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Art 5sociatiort of Aontrcal.

PHILLIPS SQUARE,

MONTREAL,  	 1883.

Allow me to inform you that an Exhibition of

Paintings and Drawings will be held on the rith April next, in the

Gallery of the Association.

The Council desire me to state that they will exhibit such of

your works, either in oil or water-colours, as you may wish to send,

and which may be approved by the Committee. If you desire to

exhibit pictures with a view to sale, the Council will be glad to receive

them, and will charge a commission of ro per cent, if sold. The

freight both coming and returning will be payable by you.

Pictures are to be in Montreal on or before the 5th April, after

which no contributions will be received.

Appended to this is eprinted form, which you will please fill up,

giving full title of picture, with price (if for sale,) and value for

insurance. The title of picture should also be inscribed on the back

of each frame.

S. ENGLISH,

,Stcrctart).



TITLE.No. VALUE FOR
. INSURANCE-

PRICE.
(If for Sale.

NOTE.—As the space below the Art Gallery is now no longer available for
the reception and opening of packing-cases, Artists are requested to send their
Contributions to an Agent in Montreal for unpacking and delivery of pictures at
the Gallery.

Arrangements have been made with Mr. GEORGE WELDON,
123 BLEURY STREET, at a nominal expense, namely, fifty-five cents for each
picture.

MR. WELDON undertakes to receive all pictures, deliver them at the Gallery,
remove and repack them for return after the Exhibition, and will hold them insured
whilst in his custody.

Artists are of course at liberty to consign their works to other Agents should
they so desire.

Name and Address of Contributor,
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D. KEARNEY'S PICTURES.

SOME OF THE RARE ART TREASURES THAT
NOTED POLITICIAN HAS COLLECTED.

He Has Hitherto Hid Ills Artistic Light
Under a Bushel—Now that He is Discov-
ered lie Declares Mrs. Kearney is Re-
sponsible for the Beautiful Gallery—A
Glance at a Few of the Works—A Bou-
unmet' That Rivals the One at the Hot&
man.

The recent sale of the Morgan art collection has
attracted attention to Die- large number of very
good private galleries in the city owned by people
who have not heretofore been known as art
patrons, and whom the public would be the last
to suspect of a taste for art. There is no better
example of the modest way in which a man may
hide under a bushel his extravagant taste for
pictures than that furnished by Mr. Edward
Kearney, of No. 423 Madison avenue. Some of the
very beat examples of the best masters of all coon-
tries hang in his gallery, representing years of
patient and costly collecting. In talking of his
pictures Mr. Kearney is wont to allude to them as
Mrs. Kearney's, for her taste is the ruling one in
the selection. Few private collections in this  coun-
try al fis tasteful and comprehensive, and yet no
one id suspect Mr. Kearney of owning such a
gallery.

Men who know Mr. Kearney only as the success-
ful politician call him "Ed," and half the ward
workers in the city slap him on the shoulder when
they meet and call him by his first name. Ile is as
much at home with the boys at the liveliest ward
meeting as he Is at the Manhattan Club, or at the
Blossom Club, where he rules as President. The
men who meet him thus would laugh to be told that
this politician and lover of horses quietly cherishes
a taste for art that haf cost a torture.- --ssfirss

ercrrEsTiT—calople ot -Che great German painter
dolph Schreyer that has been brought to this
ountry hangs over the grand piano In his draw-
tig-room. It is the great work, "Entangled in

the Marshes," representing the straining of horses
trying to extricate themselves from a slough into
which they have strayed. This is conceded by
everybody to be the best example here of the great
painter of horses. It was brought over by the
late Gov. Morgan and purchased from him by Mr.
Kearney about six months ago. lie has another
Schreyer—' `The Advance Guard "—a softer, smaller
work, the two together showing the broad scope a
the. artist. This last was bought at the Harper

There Is an interior by Tortes showing a wonders
ful attention to detail, good examples of Frances
and Dargelas, and a strong duel Beene by Domingo
in the dark colors he affects. Two gendarmes have
quarrelled and fought, and the picture shows one of
teem dropping back with a fatal wound, Just tinged
with red, in his breast. Almost the only American

.picture le a cattle piece uy David Johnson that
gives a good Idea of his style. Bierstadt furnishes
a landscape for the gallery and Carl Hubner hangs'
next to It. Two figures crossing a meadow-laud
hand In hand are by J. Botch, and the picture re-'
_ells the famous pieces of Jules Breton.

One of the most striking works is in the bright
colors of Adrian Moreau—" Middle Ltle"—a Meeting
of the young men and maidens in the morning-time
of life, when they choose their partners for the rest
of the journey. Just above this bangs Leon Den-
zard's "Christening, "cuti then the pretty shoulders
of a latly at tile opera makes you long to see more Of
the beauty Gabriel Max has created.

Perhaps tile most familiar picture in all the col-
lection is that of • Moses in the I3u1ruslies," Leon
Perrault's great work. There are over two million
ssm, livings of this original floating about the coun-
try., and everybody knows the °nubby baby face
drifting among the reeds. Mr. Kearney—or rather
eerie Kearney, for it is practically her collection—
rots two good examples of Diaz. The larger one,
" After the Bath," was purchased at the recent
Morgan Bale, and hue been already described.
" Love," the smaller picture, Shows more minute
Relator' to detail and hangs next to a landscape

Rous	 I,eau. It s a picture of a lover reclining at
Is mistress's feet. Two monks eagerly reading
ooks that tile Church forbids bears the signature
f A. Lesrel, and on the opposite wall the same ar-

t produces an Interview with Rithelieu.
lite heavy green ot ti' • foliage, under which a
ck 01 Slice") are retitle 	se mistakably the work
Jacque and is one re 	^enures that
Nett has painted. It

toral plougbing

ER3AYS ART
Opening of the Sale with the Oriental Speiniens TH F

at the American Art Galleries.

FINE PRICES FOR. Cl TRIOS.

Mr. Walters, of Baltimore, Pays $18,000 for the Famous
Little "Crushed Strawberry" Vase.

Phew! 518,000.

Yes, be gave $18,000.
Who?
Why, Mr. William T. Walters, of Baltimore.
And for what?
Why, for Mrs. Mary J. Morgan's lovely little

"crushed strawberry," or "peach blow vase.
She paid $10,000 for it, aud oyci'yb0d in New York

wondered when they saw it.
He paid $18,000 for it, and everybody in Baltimore

will wonder when they see it as the chief treasure

of his superb collection of Oriental porcelain.
It was the chief feature of Mrs. Rforgan's collec-

tion of objets of Oriental art, the sale of which
began in the American Art Galleries at half-pest two
yesterday afternoon.

When it was brought ont before the crowd of
ladies cud gentlemen who sat before the auctioneer,
Mr. Thomas J. Kirby,  there was a Mize or interest and
admtratien. The colored man who lifted it tenderly

out of its morocco efee felt the importance of the (le-

sion, as did every one else. He looked more than

ever like Calvi's marble and bronze bust of "Othello
In the collection come to life and minus its white
marble head covering.

A lady collector exclaimed, -Isn't it lovely!" aud

Mr. Charles Stewart Smith bid 55,000 and looked as

if he hoped he might not get it.
Away the bids went by the thousands to $8,000,

and then with bids of 5500 to $11,500, when some one

broke the run and made it $10,700. Awes- it weut

again to $17,000, mid then by hundreds to
$11,000, with applause to $15,000, mid finally

o 517,0011, when the hand clapping broke ont again.

Finally it fell at $18,000 on tbe bid or Mr. Walters

of Mr. James F. Sutton, of the American Art Associ-

ation, which sold 11 10 Mrs. Morgan.
And so another epoch was reached in the history

of this superrare little vase of the Nang-he - period

(1(Ie1-1722) which, originally in the collection of the

Chinese Mandarin Prince I Wang-ye, now forms part

of that ot one of Om most enlightened of American

art collectors.
Who the other bidders were no elle was able to

find ont, though almost all the well known porce-
lain collectors of the country were present. There
was Mr. Brayton Ives and Mr, Henry O. Have-

mes er, Mr. Nickerson, of Chicago, and Mrs.

Schuyler, of Morristown, who is supposed to

know more about Oriental girt than any

other woinan in America. There was Mr. John

Baker and Mr. Thomas B. Clarke, who wits also buy-

ing for his friend, Mr. B. Altman. There was Mr.

Walters and his son, and Kr, S.,P. Avery. efts. S. Dt

of 130t3t011, was there. So were Messrs. R.

E. Moore, Collamere aud Lanthier, the New York

dealers, and Mr Pryer, the Philadelphia dealer.

They all ilium to buy aud they all bought, some of

them heavily.
After the celebrated "crushed strawberry" vase

had been sold came another of the same faintly,

of tho same shape and size, but less remark-

able for color and variations therein. It wont
at $6,000, to a gentleman who bought it
aud disappeared, but will probably be on band
early this morning to claim his purchase. Other
spc,•imens if the same color and motto sold for
Cl ii I I II 5h (III7 *A1 :old i' (I  the

-bialser priced ones being boaght tor Mr. Walters,
scialft AT THE SALL.

Truly it wos a reaugliable scene in the large leteer
gallery yestentay after,..ou, fu the venire, on ebe
vudmiga sanding legmg m le the upper guile ies, steed
the aueelouser. hy his laces ', like deqi.

- ;Ale objects one by one on a s

a eloth of French "asustord yellow

,,THE WO

PRICES FOR VASES.

ONE OF MRS. MORGAN'S FAMOUS COLLEC-

TION SOLD FOR $18,000.

Thh " Peaehblow" Brings $3,000 More than

the Price Paid by Mrs. Morgan—Mr.
Walters, of Baltimore, the Purchaser—

Nearly $60,000 Realized at the First

Day's Sale.

The sale of the porcelains of the Morgan Art Col- t

lection was begun yesterday at the American Art 11

Gallery. The interest in these porcelains was much fe
less general than was that shown in the pictures, but t

it was far more intense. If the thousands that e

thronged Chickering Hall at the picture sale hail c,

been carefully sifted and a couple of hundred of t

choice opulent buyers winnowed out, it would have t

fully represented the attendance yesterday. By
far the greater part of the audiende were women.

the few men present being evidently intent on sert- d

ons buainess. As it proved, however, there were I
many determined women in the rooms, and ou 1,

several occasions, where they bid against the v

men, they came out victorious. 1
A platform was erected before the archway load-

ing to the upper galleries. This was canopied and t

draped with brownish-yellow curtains in harmony

with the general decoration of the room. On one 1

side was a table similarly draped, and on the other

a reading-desk, behind which stood Mr. Kirby, the

auctioneer. Behind this and through the curtains,
..stisio imode ito.„.,.,0 rue poruelatil • k'eocing tti

this inclosure were velvet divans, the reserved

seats, and among those seated upon these were Mr.
and Stirs. Charles Crocker, Mr. Charles A. Dana,
Mr. R. E. Moore, who, in the interest of a couple

of clients, took an active part iu the sole; also sev-
eral ladles in deep mourning. Mr. Walters kept in
the rear of the room, as did Mr. T. B. Clarke and

the various dealers, who evidently had clients and
large orders.

The sale began with the old Chinese porcelains,
blue underglaze. The first piece, a tiny lotos-

shaped cup, was quickly knocked down to Mr.
Lanthier for $10. Mr. Dana as rapidly secured a
tiny melon-shaped vase for Vih. Mr. T. B. Clarke
came next, buying another small vase for $27.50.

It was evident by this time that the interest was
genuine, and that there would be but little delay.
The first contest came over a small ginger Jar,
which Mrs. Henry Clews contended for stoutly
through a courageous companion of her own sex,
and against :mother lady championed by hir. R. E.
Moore, who with $90 overcame Mrs. Clews. The
next contest was over a large Pilgrim vatic, for
which Mrs. Crocker bid against a lady, whom she
allowed to carry it off for $255.

The flrat ripple of sensation was on the appear-
ance of an ovoid bottle vase, a sort of cousin of the
peachblow family. Sir. Crocker bought it for $87.50.

It was not, however, until a tall, slender pearl-
-say bottle vase, ornamented with a dragon

',Riled and covered with rose glaze, was
offered that prialli were of any significance,
Tills vase, from the gollection of Comte de Semelle,
French Ambsissadeit at Pekin was started at $300,
and purified to 1500, $600 and on until. it reached
$1,000, wheu it was lotocked doavn. A low clouded

.ne green ?laze with red mottlings next brought $e00,
re- A large fifteen-fret, 	Vt,i441

rig gresily desired t
aaKI Nee, hi4.146,
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a dark green jade tablet, with Chinese mythologi
Carellige, irthelief, 5:15, and a carved Pekin or
nahar lacquer shrine garniture, $*).1,

, Teo 171f_catalogne numbers sold  yestet-da bt ou
SeLleta 50.
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verance,
ce. This exhibition

Wile Canada has had no artist,
'world-wide reputation, she has had
whose efforts were and are Lipprecial,
The brilliant promise for the future
outlined in the association's ezbi!frr
All the well-known names a

"Yid it ig a marked f

No 8 — "Lelys"
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lauxembo can4IV\1 It others, bu.

Mr. Bares hua added a live m ber the group.
Mr. Fitz's "A Moment's Respite," showing an
old Woman about to peel a dish of,,applee, is an
intelligent and skilful piece of n'attiralism, a
blood-relation of the fine school of Duteb art with
similar domestic topic. Hovenden's negro boy,
shooting out his tongue in a desperate challenge
to his copy-hook, iB a workmanlike and graphic
study. When the same artist elects to illustrate
Kingsley's "Harbor Bar," he sadly proves that
knowledge of drawing and form does not help
one to dignity of sentiment, and that Bastien
Lepage's Joan of Arc does not willingly give
away her grace and beauty even to the flattery
of imitation.

Beckwith's country nurse with a babe in her
arms is one of his least successful works, his
bright decision of modelling here giving place to
woodenness and indefiniteness; only one hand is
fairly shown, which is a heresy in pictures with
a single principal figure, and that hand is an
infant's, quite a masterpiece of slurred and con-
temptuous design. Maynard's infant picture,
of a resolute and determined little maid in a bee-
hive hat, with tumbling blonde hair and light
complexion, is a success in fair flesh and positive
character, both so hard to get in the soft clay of
child portraiture. Dielman's refined head of a
young lady in broad black hat and well-sketched
black costume we were tempted to mention along
with the Munich plaster sketches of Neal and
Shirlaw, but reflected that this would do in-
justice to its elegance and cosmopolitanism; it is
of a delicacy that effaces the barriers of the
schools, and makes a standard of its own.

The best successes of the season are in the land-
scapes, and we shall come to these on a future
occasion with genuine pleasure.
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vas (in oil) by P. Peel, "Return of the
Harvesters," can be easily seen across
the expanse of the hall and so seen looks
best, as "within reasonable distance the
color is glaring and all cleverness of ex-
pression is lost in the general crudeness."
Of two other pictures by the same artist
one, "Admiration," is rather strong and
clever', and the other, "Papa's Boat,"
"not without talent." "The Dawn of
Genius," by P. G. Wickson, is "good and
natural," but lacks finish. W. Raphael's
" .I\Tevr toy lAtk? o Mend." is "veryexhibition in which Canada wins her full

share of praise. The Canadian collection creditably colored and carried out.9 " Suril
is given precedence over the pictures rise in Muskoka," by T. M. Martin, though
both from New Zealand and India. So hardly suggesting that time of day, " por-
great, in the critic's opinion, is their gen- trays a very atmospheric moment amid
eral high standard of merit that they beautiful scenery, and while very strong,
might well form an exhibition by them- is not violent." Some of his game studies
selves. It seems that there is an organ show care but lack strength, which, how-
in the hall, where the pictures are on ex- ever, is not absent from Bell Smith's
hibition, and that some of the per- "Last Rays, Bay of Fundy." " Fog Clear-
formers on it keep up a deafening ing off Low Tide," by the same artist is
roar. It also seems that the hall is e fine and watery." Careful paintings are
reached by a tedious climb up a mul- the "Harbor of Quebec" and "View from
titude of steps. It is, therefore, meant Government House, Ottawa," by A. Bier-
to be no small compliment to the Can- stadt, the former a "soft moonlight
adian paintings to say that the sight of view," the latter "too pretty to be na-
them repays the visitor for the martyr- tural." F. Day's softly painted
dom endured by both those means of "View on the Nouvelle River,
torture. The president of the -2anadian Bay Chaleurs," representing "a pic-
academy, Mr. L. R. O'Brien, is jiighly turesque river with wooded banks of
commended for his landscapes; our fel- luxuriant green bowering over," is con_
jow-citizen, Mr. R. Harais, for his cornposi- trasted with "The Saw Mill," by II. Wat-
tion and handling of figure subjects. Mr. son, "a gloomy scene, crudely but ef-
Harris' picture, "By the Shores of Gaspe, fectively handled, after the manner of
Gulf of St. Lawrence," which many of our Constable." "Gathering Seaweed on the
readers will recall, is said to be a corn- Coast of Nova Scotia," by II. Sandharn,
position of pleasing pose, natural is "rather pink in tone," but the artist
in the tone of its figures and with "has conveyed some spirit to his men
well arranged accessories. Altogether, and their bullock." J. C. Miles con-
it is pronounced a picture of un- tributes "A New Brunswick Landscape."
doubted merit. The "Meeting of the which "is carefully studied and strong,
Trustees of a Back Settlement School," though rather heavy in color." " A Que-
is said to be a strong clever work, with bec Timber Ship," by W. II. Ruel, is said
all the 'figures vividly portrayed and the to be "effectively painted." A large
expressions suitable. An "Indian Squaw study of fruit by W. L. Judson is "soft
and Papoose" and the " Indian Chief of and well painted." The same artist has
the Northwest" are "both very well and "a careful group of chrysanthemums."
softly painted in deep full color, which Mrs. Dignam closes the list of honorable
harmonizes with the dark complexions," mentions with "a good representation of
and "show that the artist gives even peonies." It will thus be seen that, it' the
perhaps more sterling work to his small Here tic's views may be regarded as ortho-
Pictures than to the important coruposi- dox, Canadian artists in England have
Gone." Of Mr. O'Brien's pictures, which done credit to themselves and to Canada.

are more numerous than those of any Of New Zealand the writer says that its
other Canadian artist—the most of them pictures "display a wonderful amount of

in water color — "Quebec," "Low sound painting for so young a colony, and

Tide on Bay Chaleurs," (in oil) ; show that there is great scope for land-

and " Mount EboulementS," 44 Ouiat- smile in those islands." ' The Indian pic-
chouin Falls, Lake St. John," tures, on the other hand, 44 are more
" September on the Saguenay," "Lai-, prominent for quantity than quality."
Tuque, St. Maurice river," "Voyageurs o No names of native artists are men-

on the St. Maurice," and " Outlet of 1 tioned.
I Lake St. John," in water colors, aro se- I

lected for special praise, though his  ../.4'other works also are said to be almost
invariably good. Other water 'colors that,.
obtain mention are "Two nice English
looking scenes," by H. Perre ;" F. M. I )
Bell Smith's "Rainy Day fni S , ' :?'
River ;" F. A. Verner's " rath , 9r 02

`mospheric views of incident '3

the out of the way parts o
rica.," and W. N. Cressweil's •

-e huron "," an effective rem
ztormy water." A le;',,'

Mr ("no rcnt M P. and his family will -rises

T-

ANADIAN ARTISTS IN ENGLAND,
—

In the Heretic for August 7 there;r4 an
article on the paintings in the Iltzinial

THE NATIO., ACADEMY EXHIBITION.HIBITION.

0

."0

;

nie sixty-fl, et annual exhibition, to-day opened
on Monday, is one of the least interesting
we have ever seen within the walls, being poorly
furnished with works of any sort of sustained'
effort, and about equally indigent in happy im-
pl omptus or lucky sketches. The latter, the ef-
forts of the men who make a short leap at a
subject and leave it, are the most workmanlike
and satisfactOry, and form exceptional resting-
places in a dlicordant show, where one can at
least repose ou something definite.

Thus, Walter Shirlaw's "Jealousy," which is
simply a dash at the gates of a certain school,
and for which Makart worked while Shirlaw I
was sleeping, has at least the energy of I
proved effort and recognizable rhetoric;
the moody woman biting her fingers is
thrown upon the canvas all of a piece, her
Clothes and crockery are painted by well-tried
recipes in broadest touches, and she hits the ac-
cent with acceptance for all to whom the accent
i3 not jarring. There is not much truth to na-
ture in MT . Shirlaw's studio method; a faithful
idolater in exile, he carries out his worship of
Runic gods most piously tho furthest ho gets
from the seat of his cuitas; that he can paint a
real Munich picture at this distance of time and of
geography is a touching and almost a creditable I
fact; he at least works like a workman among a
crowd of painters who work like old maids.
David Neal, in a style of painting not absolutely
dissimilar, shows a lady between two ages, whose
sharp face supports with much courage an under-
taker's tray of heavy black feathers, and who
stands against a damask curtain; the face is
modelled with thoughtful knowledge of forms
and a sly feeling for character; while
the technic reveals that success in strik-
ing a note which seems almost too easy,
and looks like some inevitable formula of a cook-
book. Near this last piçture, Stephen Hills
Parker sends from Paris a portrait of not dis-
similar technic, a spirited Jewish-looking dowa-
ger who runs to black in hair and costume, and
whose effigy shows that assured delivery of paint
for paint's sake which seems to smack again of
Munich, and to show that rule-and-line technic is
not for a single school, but for all lands. Pro-
fessor John Weir hag a girl's head, almost in pro-
file, with a captivating, Bernhardt-like versatili-
ty of expression; its moods seem to change „..

you look, and all is well but the harsh inflexible
hair. The cadet brother, Alden Weir, con-
tributes a difficult study of a young woman in
shadow, showing that flesh so shaded is not
opaque, but dimly luminous; her enviroinnent of
twilight is sombre and vibrating, and she only
needs the gods' best gift of beauty to be impres-
sive and fascinating.

The genre pictures and illustrations are in op-
pressive abundance. and in many cases show a
sad medley of ignorant intentions. One of the
more positive and clear-motived is C. Y. Tur-
ner's "Queen of Montauk," a desolate, trudging
Indian woman in a lonely landscape; the style of
modelling is sculptural, harsh, and appropriate,
and the picture does not lack force. The same
artist's wedding procession from " Miles Stan-
dish" is far more tame, the bride and the bull
she rides having a perfect fraternity of expres-sion, the bridegroom being supremely fatuous
while the remote figures are on exactly the sain
plane of distance as those in the foreground.
Robert Koehler's socialistic painting, " The
Strike," some twelve feet across, ia simply anewspaper illustration, without im 'ledge of
the figure, knowledge of laneiscapo, or
other equipment for so iemderous an
undertaking. Gilbert Gaul's military picture
is no doubt a boon to it ilitary men ; but subjects;If this sort are treated with such incomparable

i
superiority in ether lands that we are costrained to refuse admitting this among works
art at all, and to relegate it also to the rank
piontlerial jolt rual taw..
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* , All correspondence in regard to matters connected with this depart-
ment should be addressed to Mr. H. C. Whipple at the academy.
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FORM OF APPLICATION FOR ADMISSION TO
THE SCHOOLS OF THE PENNSYLVANIA

ACADEMY OF THE FINE ARTS.

I desire to enter the Antique Class of the Academy. I
have read the rules embodied in the circular of the Academy,
and agree to abide by them.

My age is 	

Occupation 	

Object in studying Art 	

I desire to take out a ticket for 	

Signature 	

Address

ADMISSION TO THE LIFE CLASSES.

Students will be transferred from the Antique to the Life
Classes upon recommendation of the Instructors. They
must, at the sanie time, submit a drawing or drawings ex-
ecuted by them in the Academy, and representing the entire
human figure. Such drawings must be upon paper meas-
uring 18x24 inches and signed with full name.

For such transfer to the Life Class when the Student is a
minor, the written permission of parent or guardian must
be obtained.

The Life Class cannot be entered in any other way, ex-
cept in the case of those who have previously belonged to
it, or those who can give satisfactory proof that they have
been members of Life Classes in other recognized Art

* In the space before the asterisk above, the length of time fo which a

ticket is asked, should be stated.
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Schools, and at the same time submit a specimen of pre-
vious work.

Every person admitted to study in the Academy will be
furnished with a ticket, which must be shown on entering,
until the holder is known to the door-keeper.

Life Class students only will be admitted to the dissecting
room; and the same restriction applies to the modeling
room at the hours assigned for modeling from the living
figure.

Students of the Antique as well as Life Class students are
entitled to attend the lectures on Art Anatomy in the lec-
ture-room, and any other lectures that may be provided for
the school, unless specially prohibited. They may also use
the modeling room when it is not occupied for the regular
sessions of the Life Class.

THE SCHOOL YEAR begins the first Monday in October, and
ends on the last Saturday in May.

The lectures on Art Anatomy begin on the 13th of
October, and continue about four months.

The lessons on Perspective and Composition will follow
lectures on Art Anatomy.

Modeling from the Living Horse will begin the first
week in January.

VACATIONS AND HOLIDAYS.—The schools will be closed
during the months of June, July, August, and September;
and on Sundays, Thanksgiving Day, Christmas and New
Year's Days, and Washington's Birthday, on which days
students will not be admitted to any portion of the school
department.
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PRIVILEGES AND DUTIES OF STUDENTS.

Students are provided with closets or boxes, drawing-
boards, and modeling stands.

Each student, on taking out his ticket, will be required
to deposit one dollar, which will be paid back to him when
he gives up his keys and returns the property of the Acad-
emy which he has been using, but the Academy will not be
responsible for money, watches, jewelry or other valuables,
which may be lost from the closets or boxes.

At the expiration of the time for which his ticket was
issued the student must remove all his personal property
from the Academy, and give up the keys which he has re-
ceived from the Academy.

A student's ticket entitles the holder to visit the galleries.
No sketching, drawing or painting in the galleries shall

be allowed excepting upon special permission first obtained.
Any student well advanced in painting who desires to

make a study copy of a picture or piece of statuary belong-
ing to the Academy, may receive from the President per-
mission to do so, on presenting a written application ap-
proved by the Committee on Instruction, and specifying the
work to be copied.

REGULATIONS FOR THE LIFE CLASS ROOMS.

POSING THE MODEL.—Each new pose shall be determined
by a committee of five of the class, taken in regular order
from the alphabetical roll.

The committee for the first pose shall consist of the first
five on the roll who are present at the commencement of
that pose; for the second pose the next five; and so on to
the end of the roll.

Any member of the class not present when, by the above
regulations, he would be placed upon the committee, will
forfeit his turn.

The decision of the committee as to the pose shall be
final.
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Each painting pose shall consist of six sittings, and each
sculpture pose of twelve or eighteen, unless the Instructors
should order otherwise.

Only students at work will be admitted in the Life Class
Rooms during the regular hours.

REGULATIONS FOR ANTIQUE ROOMS.

No cast shall be moved except by order of the Teacher,
or Curator, who shall decide how long it may remain away
from its place.

Students will be held responsible for breakage of casts
resulting from their own carelessness.

REGULATIONS FOR THE DISSECTING ROOM.

The Demonstrator of Anatomy has charge of the Dis-
secting Room, and superintends, under the Instructors, the

dissecting, casting, and drawing.
The Assistant Demontrators (selected from the students)

make the dissections ; they also give demonstrations to the

Life Class students admitted to the Dissecting Room, who
may then, if they desire, make drawings of the dissections.

The period for dissection is included between the first of

November and the first of the following April. No dissec-

tion shall be made in the Academy except those authorized

by the Instructors.
The work in the dissecting room involves much practical

study of comparative anatomy, and is therefore of direct use

to animal painters as well as to painters of the human figure.

LECTURES ON ARTISTIC ANATOMY.

Prof. W. W. Keen will begin his course of lectures on

Artistic Anatomy, free to all the Academy students, on the

3 th of October.
Season tickets for these lectures, for persons not Academy

students, Five Dollars.

The course will consist of about thirty-five lectures, to be

given on Monday and Wednesday evenings, at 64 o'clock.
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The lectures will be illustrated by diagrams, casts, anatom-
ical models and preparations, skeletons of man and the

lower animals, dissections, and the living model.

The following subjects will be treated, although not neces-
sarily in precisely the following order or number of lec-

tures :—
The introductory lecture will treat of the relations and

importance of anatomy to art, and of the proper methods of

its study.
Ten lectures will be given to the study of the bones and

joints of the human skeleton and the comparative anatomy
of the skeleton.

Fourteen lectures to the muscles, especially to those
which directly influence external form. Two of these will
be devoted to the muscles of the face and the anatomy of

expression, both in man and the lower animals.
Four lectures to the eye, nose, mouth, chin and ear.
Two lectures to the skin, with its various wrinkles (espe-

cially those of the face), and the subcutaneous layer of fat
and the bloodvessels in the superficial fascia.

One lecture to the hair and beard, and postural expression.
One lecture to proportions.

LECTURES ON PERSPECTIVE AND COMPOSI-
TION.

A course of eight or more lectures on perspective and
composition will be given during the months of March and
April.

Season ticket for this course to persons, not Academy
students, Three Dollars.

Other lectures will be given by well-known artists and
competent teachers, as arranged by the Committee during
the year.

GENERAL STATEMENT OF OBLIGATIONS.

Every person admitted to study in the Academy is held
bound by all the foregoing regulations ; and is also expected
to be orderly and proper in conduct.



LFI.NE ART AT THE INDIAN AND
COLONIAL EXHIBITION.

-

TILERS is-no exclusively artglepartment in the

South Kensington Exhibition_ The influence of

artistic taste and the knowledge that comes of

culture is tracea.ble in every gallery rather than
focussed in one centre. Thus the.Indian eection
may be said to have art as its basia. In

every court—and there are a score of

them—the walls and cases bear testimony

to the remarkable development of carving

and metal work in all parts of India. The
wonder is that so much has been done for
so transient a. primary purpose. iany of the
screens are-of the mostelaborate design and the
most beautiful execution. The Bombay screen,

composed of elegant woodwork, and chased in

panels of highly intricate lines, is worthy of a
prominent place in any permanent exhibition.
The same may be said of the specimen of

deep under-cut Burmese carving, and, indeed,
of the main features of all the courts, from the
marble screen copied from the tomb in the 'raj

of Agra to the Baroda Pigeon-House. The
metal work is not so fine as that in the Prince
of Wales' collection, which has now become
familiar everywhere. Still there are numberless
cases in which may be studied the various makes
of work followed in the different provinces,
including a remarkably fine silver plate
from Kashmir, to which attention is par-
ticularly directed by Sir George Bird-
wood, who points out the exquisite effect of

the tracery, graven through the gilding to the

dead white silver below, and softening the lustre

of the gold to a pearly radiance. When one
stops from the Indian gallery into the Colonial
courts, there is an instant change. Nothing
is in common between the ancient and wonderful
arts of Brahminism and Buddhism and the
free and vigorous growth of yesterday in Aus-
tralia and Canada. The Colonial instinct is at
once seen to be utilitarian rather than
artistic. It is, however, gratifying to find
thee as these new countries increase in strength
and resource they aro not neglecting the fine
arts. In the purely decorative or craftsman's
branch of art the principal tolonies gave evi-
dence of, at least, their aptitude in design.
Australia shows pottery from Victoria and
ingeniously-contrived emu-egg ornaments and
beautifully-mounted shells from Adelaide ; while
Canada and New Zealand exhibit their finest
productions in house furniture and piano deco-
ration, for which, in their wealth of timber, they
have so much abundance of material.

The Commissioners have, however, carried
their Exhibition beyond these branches of art.
They have also brought together a collection of
pictures, by which progress in the ultimate
purposes of art may be most conveniently
tested. It is urifortimate that the arrange-
ments, generally so admirable, are in this
case too plainly a mere after-thought.
The pictures are hung anywhere. They
are not catnlogued, except in a huge volume,
along with raw produce of a thousand diffe-
rent kinds ; they are hung partly.in an almost
inaccessible gallery in the starry heights of the
Albert Hall, and partly in the crowded courts
below ; and in the daily crowding of many
thousands it is difficult to find an opportunity of
examining them. But, notwithstanding these
inconveniences, they are worth finding out. They
are for the most part exactly what one naturally
looks for. Some writers have been surprised that
these Colonial painters do not go back to the
aborigines for the basis of their art. This nation
must, however, surely be confined within a very
dial and narrow circle. What we expect to
find, whether in Canada or Australia or New
Zealand, is a reflex of the predominant English
character of the people ; rougher and less
informed than in the homo country, but
growing up amid strange surround-
ings, with familiar traits and instincts.
Even in Canada, where the influence of the
modern French school is most direct, arid whesse

• strongly of Arts,
the epsentially English, or rather itritish—for
the record of Scottish energy stantls very plairtly
on some of the canvases—schema-tee gives De
totieisaageassweele -	 hem -ate tis..1.3,y that
the largest number of picture. come. The tehool
la as yet only in its. itrfancy. It is rob-I./eel  •

method, and crude in  Oa knowledge of cfal."„r '
7irivere - 	however, evidenti.v.
4mi:ed.' There art, hide° 't, many examples of

the tastes of the students
through the classes of the
show that in this respect
as well disciplined as our herne
this basie, and with'conrtant and
air study, the charms of colour ought, soon to add
themselyes to an already promising imiinning. A
ferrindiviclu al achievements in this gall e y indicate
sufficiently the qualities that have already been
neurtered. Of all these Canadian pictures the
most ambitious is a sea piece by Albert Bier-
stadt, which, however, has to be sought for in an
out-of-the-way gallery among curiosities from
the Strait Settlements and the Fiji Islands. It
is a wave study, showing an effect after a
northern gale. The whole interest lies in the
carefully-drawn breaker that is running in upon
the shore, its crest curled over just before
breaking, and the light shining brightly
through its upper water in a lovely
emerald green.	 There is a captivating
brilliance about this wave form that at once
attracts admiration.	 The green is perfectly
natural, and as it is set against a low cloud-
covered sky of dull slate, it glows with the
utmost effect. The picture, however, is not one
that retains one's interest long. Its defects gra-
dually come out as the eye leaves the sit coping
breakers, and finds itself arrested by a sense of
barrenness and dullness — the perspective
faulty, the atruoaphere lacking in ex-
pansiveness, and the whole of the great
ocean monopolised, as it were, by this
ono giant wave. For this picture Mr Bierstadt
asks £1000. There are none of the others nearly
so high priced, the next figure that is marked
being £200. At this MITI are priced two large
canvases, in which figures and landscapes are
combined—the one by Paul Peel, and the
other by Robert Harris. Both of these
painters are already in successful career,
and both are well represented. A certain
felicity in the choice of subjects is common to
both ; and another common feature in their
work is an idyllic tenderness of sentiment
happily congenial to scenes of Canadian life.
Mr Harris finds the subject of his largo canvas
in a pair of lovers on the shores of one of the
great inland lakes—a fisherman standing by his
boat and holding the hand of a modest maiden,
the two figures, almost life-size, standing out in
bold relief against the far distant hills. This is
a piece of work which, though it wants in free-
dom and is deficient in that atmospheric depth
which the school has yet to achieve, has the
important merit of being harmonious in tone
and expressive of feeling. Tho principal work
of Mr Peel depicts another phase of humble
blissfulness.	 lb is entitled the " Return
of the Harvesters ;" a group, entirely
happy, is set in mid-river—the husband wading
up to the knee", and his wife and child set on a
sturdy pony, which is carrying them homewards.
'Ile scene *suffused with the rich light of even-
ing, which gives a joyous brightness to the whole
canvas. There is in this canvas full indication of
the shortcomings of the Canadian school. The
colour is forced and prismatic ; the modelling is
a little ciude ; the composition is to some
extent conventional ; but over all these defects
there is a glow of robust and h3areatt feeling which
makes the picture eminently a pleasant -Ca-fie: -

canvas lent by the Canadian Government, which
is evidently fostering whatever capability the
Dominion possesses in this as in other directions,
Mr Harris gives us another interesting glimpse
of colonial life. This, as a figure study, is
decidedly better than his lovers, though
here again one is met by the stiffness
in grouping and general arrangement which
comes of lack of knowledge. The subject is
taken from the annals of a back settlement school.
Four " trustees," hardy and toiling settlers,
every one looking a thrifty and industrious
Scotsman, aro seated in their working garb,
listening to the real and energetic school-
master, who is giving an account of
some transaction evidently requiring serious
consideration. These pictures are mentioned
because they are typical, not because they
exhaust by any means the interest of this
gallery. There is, for example, a landscape with
children, by W. Brymner, strongly marked by
the influence of the modern Dutch pchool,
which lias quite as much merit as the work of
either Mr Pell or Mr Harris. Then, again,
the landscapes, which depict the glories
and wildness of Canadian scenery, are interest-
ing, not only because they bring strange phases
of nature before the eye, but also because of the
promising talent that some of them display.
The White Mountains, the awesome gorges of
tho Rockies, and the forest wealth of the
more remote provinces are rapidly becoming
lectors in the development of a landscape school,
which ought in time to be a fruitful one. It is
gratifying to find that thew Canadian painters
ka.vo found their claims to recognition admitted
by Royal patrons. The Queen sends several
picture', one of them an effective view cf Quebec
from the sea, by O'Brien, and 'another (a largo
sketch of the White Blountains) by Edson.

ho are now passing
Art Iiisteeite, which

um art is nearly
hools. it

lb

The Marquis and the Marchioness of Lorwilt1

also make contributions frum the collectiorl;
which they formed when in the Daminion, thekj
Marehioneas adding to theee a sketch by her own i

Slid of the Niagara Falls.
The Australian pictures cannot be so well seen!

s the Canadian. They are hung along the wall

f the Victoria Court, and can only be inspected

ith the maximum of inconvenience. This is
e greater pity inasmuch as the collection,

mall though it be, is quite distinct in its

interest: The leader among these Australian
painters is evidently J. G. Patereon, whose
works are all strong individualized etlerts. Mr
raterson shows snore English training than the
leading Canadians. His evening effect on the

Yarra Yarra at Melbourne is, for example,
strikingly similar to some of Mr Wyllie's scenes
on the Thames, with this qualification only, that

the Auferalian has not yet arrived at the same

sense of colour as the Englishman. But while

there is this instinct in his method, he deals with
scenes which are typically colonial. In one of
his paintings he shows, for instance, what the
dense Australian forests with all their luxuriant
growth are like. Another painter of promise is

A. Scott, who paints in a style not unlike that
of David Murray. Several others—among them,
Charles Gregory—add to the interest of the halls.
As yet, however, the average of excellence

Australia is behind that of Canada—a condi-
tion which might naturally be looked for. New

Zealand stands in much the same position.
There, as well as in Australia, many painters
have begun to use colours without any adequate
knowledge. Sketches are made in oils of

vegetation, of colonial scenes, of strange
phenomena which have nothing to commend
them but their—in this case—too prominent
conscientiousness and labour, sketches that
would much better have served their pur-
pose had they been made with, the black
point. it is that the screens
which contain the photographs of New
Zealand and Australia are in some insteumes
more pleasant and quite as luturest.:ng rs,e the

painfully elaborate work in oil, for this among
other reasons, that they purport to be no more

than they really are. It is an odd experience to

go from these walls to the Indian section, where
there are a number of examples of what the

natives achieve in oil painting. For the most

part, these Indian artists work on the same lines

as their predecessors before the Christian era,
only with different media. ' They have gained
comparatively little in their knowledge of per-
spective ; and they direct their efforts mainly to
portraits. These are all thoroughly Oriental in

magnificence. Tho subjects are Indian Princes,

every part of whose gorgeous raiment ia treated
as if it were of equal value with the lineaments

of the man himself.
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its of orders, and the
roped ou chairs a

:taxes in front—which,
live operations, were rt as

- horn were collectors. The ladies were in force and
Ovate boxes—was a cro	 . early all of

bid actively. In the excitement of the moment they
tn'teu grew as red as the roses some of them were hi
their jackets, and they noted every price in their
catalogues. 31r. Moir, the administrator, surrounded
by his wife and a little bevy of heirs and rel-
atives of Mrs. Morgan, smiled as he saw
the way everything was selling. And well might he
smile, for the sale proved a brilliant success. The
rest of the collection of Mrs. Morgan promises to
evil as well as ber pictures did. The result of
yesterday's sale was the most satiafactory, from a
financial point of view, of any of the kind over
held in this country. The jades sold at high ligures,
the agates at fair ones and the ordinary porcelains
excellently, while the .crushed strawberries" topped
the market. ) •

MR. CBOCKION'S PURCHASES.
The next highest prices to that obtained for the

rarest object in the collection were obtained for the
two very large modern Japanese bronze vases, deco-
rated in gold, silver and lacquer, which were de-
signed by the late Christian Herter, of this
city, and made in Tokio. One of them
brought $3,100 and the other $2,200. Mr.
Charles Crocker, of San Francisco and this
city, bought them. They are a pair. The auctioneer
asked Mr. Crocker, after he had bought one at $3,100,
if he would take the other at the same figure. He
said no, and winked quietly at a friend as he saved
$000 by buying the second one separately. He had
to pay $625 a piece, however, for the two rosewood
metal decorated pedestals on which the vases
stood. Mr. Creeker got more for hts money
most people would think than Mr. Walters, but the
secret of the potter who made the -crushed straw-
berry" ware died with him, and modern Japanesa
bronze vases can be turned out  Cor those who want
ti pay for them, either with or without designs like
those of the late Mr. Herter.

Other high prices of the day's sale were $1.000,
which was paid for A pearl gray lavender streaked
old Chinese bottle vase, bearing a dragon in relief
aud glazed in rose, which was formerly In the col-
lection of the Comte de Semelle, who was member of
the French Legation at Pekin from 1873 to 1885; and
$800, which was given tor a larger bottle vase with
deep mirror black glaze, bearing the ring mark of
the Kang-he period-1.661-1722. This is also from
the Comte de Sentalle's collection.

OLD CHINEsE PIAJE.
The highest prices paid for specimens of old

Chinese porcelain, decorated in blue under the
glaze, were $260 for a large "hawthorn" jar of the
Keng-he period, which is said to have sold for $750
at the Holcomb sale, and $285 for a flat pilgrim bot-
tle shaped vase of the Keen-lung period.

Among the figures obtained for old Chinese solid
color specimens were:—

Mirror black double lobed gourd vase, i•J15; apple
green cylindrical bottle vase, bold crackle,
*200; low necked ovoid vase, "peach blow"
glaze, $2115; 30 ng de Oeuf, Long-Yao fire
bowl, from the collection of the Mandarin
Prince Wang-ye, $420; powdered blue globular
shaped bottle vase, $147 50; asap chicken's blood
globular shaped bottle, $185; tea color globular body
vase, with scroll and other gold and bronze
ornamentation, of the Keen-lung period,
$185; imperial yellow ovoid tall bottle
'c ase, $255; pinkish souffle glazed bottle
shaped vase, $222 50: translucent celadon ovoid
jar, with dragon in relief on neck, $000; turquoise
blue crackled bottle shaped vase, $050; tall Long-Ysto
cylindrical snug de emu/ vase, $500; low fat verdigris
green bottle with incised crests, of hung.he period,
$50d; sang de krill ovoid vase. $:o gray oearl
bottle Vase from the collection of the !mint Kleez-
kowski, $505: large turquolme blue decorateii vase,
front the Semalle collection, $300:
gourd shaped raise, front the sanie collection. !•2 0,
and large turquoise ovoid bottle vase, with doral
and other designs, front the seine collection, $3.Q.

551.11.1. CHUSKSE, polleELAINO3.
The principal prices paid for cabinet objects in

Chinese porcelain were:—Eggshell. pink "rose buck"
cup and saucer, with flowers sud butterflies. $00:
apple green, lightly crackled bottle vase, $82 50;
ovoid turquoise blue vase, $70; rose souffle straight
vase, with slightly spreading neck, $205, and small
rose souffle, eggshell. small -rose back" bowl, $82 50.

Among the prices given for old Chinese cloisonne
enamels were:—Oouril shaped vase, early Ming
specimen, $025; quadrangular Keen-lung tire vase,
$075; two Cliing•Hwa bottle shaped vases, $300;
Keen-0111g incense burner, $100; Keen-lung wall
vase. gourd shape, $132 50; Incense burner of gilt
and eficrusted enamel, $51e; email ovoid vase, with
three gilt rattle' heads in relief, $455; Buddhistic
comtuunion service WO. $450; large incense burner,
$055, and large turquoise blue Keen-lung beaker
vase, $290.

'The highest prices paid for the antique and
I modern Oriental bronzes, after those given by Mr.

Crocker, were:—Tall tioro6a Japanese silver bronze
cylindrical vase, with relief. and inlaid ornamenta-
tion, $725, and beaker shaped vase, also Ciorosa,
$5qt.

Among the specimens of jade, agate, crystal, &c.,
a white jade vas-, covered with Maria stud vine de.
signs and inlaid with jewels, brought $51o: a caw-
lair box and cover of I ght green jade, ornamented
sith incised anti pierce ceigne, the same amount •



gwmeruuncista lie Lug..16, VI V'

,e lundreds. However, Mrs. Clews victoriou
ty bore away the vase.

The cabinet objects in Chinese porcelains soh
rapidly. Davis, Collittnere .k Co., Mr. Scott, Mrs.
Crocker, Mrs. Clews and Mr. Savage being among
the buyers. These preceded the " Peach-blows. '
Meanwhile the attendant, solemn as a bronze
sphinx, was taking from its wrappings in  a box the
$15,000 vase, which was the first piece offered.
There was a moment's hush until "0,000" from
some one In the rear broke the stillness. This was
rapidly increased, $1,000 at a time, until $13,000 had
1,eea reached. Here Mr. Crocker, who turd been
giving his bids with his eyelids  as fast as he could
wink, dropped out. There was no cessation in the
war until $15,000, Mrs. Morgan's purchase price,
was reached, when a round of applause interrupted
Mr. Kirby. Then the price bid was increased by
hundreds.

It was evident several people meant to have the
vitae, which now sto o l on a tall pedestal, slender,
graceful and pink, and acquiring new dignity with
every bid. So it went on, passing $18,000 by leap-
ing several hundreds, and then gaining  a hundred in
the sanie neck-and-neck fashion, until $17,000 had
been bid, calling forth more applause. Seventeen
thousand dollars from one voice. A little wavering
and then, as if to win the battle by the boldness of
the attack, • '$18,900," was the response, and every-
body gasped. It was the finishing stroke. There
Was no answer. Then the strain was over. Every-
body broke into applause. The victor, it seems, is
an open secret, Mr. Walters, of Baltimore, adding
the famous vase to his already well-known collec-
tion of "pencil-blows."

The companion vase followed and was started at
15,000. Another thousand was added, but then the
contest was ended. The small ronge box was sold
at $850 and a similar box brought $375. The bottle
vase with the incised crests fell to Mr. Pryor for
$675 and the ovoid vase mounted in silver and gold
readied ELMO. Tho bottle-iihaped vase brought
$.250 and another vase with gold and silver neck
with greenish cloodings, which is one of the dis-
tinctions of the color, $1,000. The small amphora
was then offered, and was started at $500. Jumping
a hundred at each bid, it finally reached $1,150, at
which it was sold.

The old Chinese cloisonrk5 enamels succeeded, and
the bidding over a small ovoid vase WSW as deter-
mined as was any other during the day. But the
most exciting tight was over a Buddhistic corn-,

minion service, which Mr. Charles Crocker
wanted and was thought to have secured for $310.
The service was in fact removed, when an uproar
arose and It WAS put up again. Mr. Crocker sank
back into his seat, for this was the second time rte
had guff ered the seine mishap, the first being Mrs.
Crocker's lass of a ceiadon vase. Ile, however,
took away the prize for $450.

The bronzes were not sold. The large modern
vases designed by Mr. Christian llertch and exe-
cuted for Mrs. Morgan la Japan, were quickly
started at $1,000, bounding along to $1,900, and
finally reaching $3,1u0. As vases are sold with the
option of taking one or both, Mr. Crocker, who had
the last bld, announced that he would take but one.
The other was accordingly put up, and sold after
some spirited bidding for $4,200. It was then found
Clint Mr. Crocker had also bought this vase.

The sale concluded with the jatte, agate and crys-
tal. The 11108t of tile pieces brought small figures,
but a bowl and cover reached Vie, and a small box
and cover of light green jade 1110. A general sum-
mary of the sale Is as follows:
Old Chinese porcelains, blue tmderglaze  $1, M. 50
Old Chinese porcelains, solid color  10, 538.70
' net objects. Chinese porcelains  ,2,41. 50

each-blow "porcelaine.   30,13(N). 00
d Chinese cloisonne  4, 077. 50
Wylie and modern bronzes   8.b87. 50
postutous at jade, agate and crystal 	 4,110.01

Total  550,860.50
The sale Will be continued to-day at 2.30 P. M.

with old Chinese porcelains, decorated in colors,
the collection of' bowls, cabinet objects, Japanese
objects in porcelain, silver, Japanese Wary
carvings and the collection of snuff-bottles.
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Please fill up this form and return

I It as early as posible to 

J. JARDINE,
Sec. O. S. A.

UNDER THE MANAGEMENT OF THE

Ontario fir
e-

ar • otietu	 Artioto.
14 King St. West,

Toronto.

All works intended for this exhibition must be sent to Toronto, to arrive there not later than August 31st, 1886, addressed to any of the following firms :—

Matthews Bros. & Co., Yonge Street.	 S. E. Roberts, King Street West.	 Cook & Bunker, King Street West.

The owners name and address with title and artist's name, must be plainly written on the back of each picture.

All expenses of freight and carriage, upon works accepted, will be paid by the Society.

All works for sale must be original and the property of the artist. Works will be eligible which have not been exhibited at the Industrial Exhibition within the

past three years.

NO.
PRICE

IF FOR SALE.

VALUE

FOR INSURANCE.
TITLE. RETURN TO

Signed,



iDYANCED ART CLASSES.
-0

The advanced Art Classes of the Art As , )ci-

ation will reopen for the session'of 1886-87
early in October, under the direction of Mr.
WILLIAM BRYMNER, of the Royal Cana-
dian Academy. Intending students will obtain
particulars on application to Miss Newton, at
the gallery.

Montreal, 3rd September	 212

it Association of Willful.
;

THE ADVANCED ART CLASSES
of the Art Association wflti RE-OPEN FOR
THE SESSION 1886-87 on, TUESDAY NEXT
OCTOBER 12th, under tbe direction of Mr;
William Bryr- of the Royal Canadian
Aoademy.

Intending Students -,y1L1 obtain pa:ale-tilers
on application to MISS. NEWTON* at the

^p1Gallery.
Montreal, 3rd September.
Essanilies•	
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TIM ADVANCED ART CLASSES

of the Art Association will re-open for the Session of

onrly in October, under a competent dire,tor.

Intending Students will obtain particulars on application

to MISS NEWTON, at the Gallery.

Art Associatio.n of Montreal.
THE ADVANCED AN CLASSES

of the Art Association will RE-OPEN FOR
Ta it SESSION 1836-87 EARLY IN OCTOBER
under the direction of Mr. William Brymner,
of the Royal Canadiqn Academy.

Intending Students will obtain particulars
on Application to MISS NEWTON, at the
Gallery.

Montreal, 3 ,11 September. 	213
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LAssociation of Moolreal,

Of the Art A ssocl at io n will RE-OPEN FOR
THE SESSION 1886-87 EARLY IN OCTOBER,
under a competent Director. Intending
Students will obtain particulars on appiica-
Wan to MISS NEWTON, at the Gallery.

Montreal, 3rd September.	 213
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THE ADVANCED ART CLASSES
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T ART CLASSES.

The portance of accurate and systematic
training in painting, music and the other so-
called "flac arts," has never been brought
home so forcibly as at the present day, when

, the custom of working tor one's own living
has spread widely among the softer sex of all
classes of society. To fit the young artist for
Such work, to enable Lim or her to enter
studies with advantage in Paris and Munich,
something more is needed than the smatter-
ing of accomplishments given in the fashion-
able boarding school. Ills a real advantage
to a city to possess a school where more
thorough training is given, an advantage of
which Montreal ought to be proud, and of
which all who care for art should not be slow
to avail themselves. It is pleasing, there-
fore, to be able to call attention to the art
classes that have already begun to work, and
in which Mr. W. Brymner, a Canadian artist
of distinction, is the successor to Mr. Harris
as instructor. The course given is, as far as
possible, that adopted in the Paris studios, a
course which assumes the fact that until one
stop is well taken it is useless to proceed to
the next. A thorough study of form being
of first importance, the students will draw
from the cast in light and shade, proceeding
from simple objects, parts of the figure, etc.,
to the entire figure from the antique. On the
days when instruction is given, .these stu-
dents sufficiently advanced will work from
the living model ; and these who will be
benefited by doing so will 'paint from the
cast, from still life, or from the living
model.

It is gratifying to be able to call attention
to the fact that a young lady who took les-
sons for one session in the Art Gallery classes
received such solid instruction that she is
now in a fair way to become a leading artist
in New York. This solid instruction it has
been the constant endeavor of the education-
al committee of the Art Gallery to procure.
The Montreal public should second their en-
deavors by extending to Mr. Brymner and
the ar t classes their usual patronage.

/,

AMID ART USE
The ad vanced Art Classes of the Art Associ-

ation will reopen for the session of 1886-87
on Tuesday next, October , 12th, under the 'I

direction of Mr. WILLIAM BRYMNER, of
the Royal Canadian Academy. Intending
students will obtain particulars on application
to Miss Newton, at he gallery

Montreal, 3rd September.	 • 212 '•

ASSOCINTION OF„, MONTI3,EA.
An Exhibition of Original ptawings

Made for.the Century and St. Nicholas Maga-
sines, by eminent Artists, will be open at the
above Rooms, on

WEDNESDAY N FITT, the 20th inst.,

and will continue open until further notice.

_ Admission, 25 cents. 212

(ART INSTRIT9TION AT Tag pr AUOCIA-
' TION. , ,,,,/,-, .

- late years a complete chaage has
passed over the kind of instruction given
in painting, drawing, and the other
branche 3 of the fine arts. We think the
days of the so-called "accomplishments"
are over—at least for the larger portion of
female society. Male education has al-
ways been ostensibly, though sometimes
not very successfully, a training to fit
young men for the battle of lire. Tuie has
not been so with the sof,er sex. Smatter-
ing has taken the place of thorough train-
jug; it was pre-supposed that the female
brain should know a little of everything.
The consequence wat that the young lady
turned out by the b.)arding school of years
ago knew much of nothing. Least of all
did the fair pupil carry oft with her such a
knowledge of music or, painting as would
enable her to make a living for herself, or
would give her self-reliance and the feel-
ing of independence.

We have spoken of this subject because
we wish to call attention to the art classes
that for the last few years have been held
at the Art Association in Phillips Square.
The good work done by Mr. Harris is now
being carried on under, the supervision of
Mr. William Brywner, like his talented
predecessor, a Canadian artist, who has
spent many years in the Continental stu-
dios. It was the intention of Mr. Harris,
and it is now the intention of Mr. Brytn-
ner, to avoid smattering, to do thoroughly
all the work attempted, to give in Montreal
such a training as the student would
receive in New York or London, a

•

ADVANCED ART CUSSES.*
-0

The advanced Art Classes of the Art Associ-
ation will reopen for the session of 1886-87
early in October, under a competent Director.
Intending students wid obtain particulars on
application to Miss Newton, at the gallery.

Montreal, 3rd September.	 212

••n••

column of the Art association announcing
that their classes in painting for the coming
winter will be taught by Mr. Brymner. Mr.
Brymner was recommended by Mr. Harris as
his successor, and although he is still a young
man, his career gives promise of a brilliant
future. He studied at the French academy
and, we believe, exhibited at the Salon in
Paris. His pictures have been much ad-
mired and have been sold at good prices. He

-Kits become a member of our Canadian acad-
emy, and is now working in the Selkirk
range of mountains. He is expected to arrive
In Montreal in a few days and to open his

3 classes about the middle of this month.
Those who wish advanced lessons in eitherfigure or landscape painting will find him an I.

) able and skilful teacher.

62)

training comprehensive enough to tit the
beginner to work with advantage in a
studio in Antwerp or Munich. To enter
into greater detail the course is, as far as

possible, that adopted in the French
studios, which assumes the fact that until
one step is well taken, it is useless to pro-
ceed to the next ; and a thorough study of
form being of first iroportance,the students
will draw from the cast in light and shade,
proceeding from shot le objects. parts of
the figure, etc. to the entire figure from

the antique.
etc.,

 the days when instruc-
tion is given those students Sufficiently

advanced will work from the living  model;
and those who will be benefited by doing
so, will paint front the cast, from still life
or from the living model.

We heartily recommend these classes to
the patronage of the intelligent Montreal
public. Selected by a committee of earnest

men, who have the welfare of the Associa-

tion and the advancement of are at their
heart, the teachers who teach under the
patr,nage of the Art Association come to
thepublic with excellent credentials. We
hope that our younger artists will not be
backward in availing themselves of the
training that is offered to them.

Ike pleasure in calling the attention
our readers to the 	a1 .v 	 in anothero0 THE ART ASSOCIATION0 



Pennsylvania Acaberny of the Fine Arts,

Special Announcement.
0

Since the publication of the Circular of the

Committee on Instruction for the Season, i886-

1887, arrangement has been made under which

Mr. Bernhard Uhle will take charge of the Por-

trait Classes of the Academy.

The Schools will re-open Monday, Oct. 4th,

1886.

6

ei-many such, Would come from all parts of
America, to visit the only museum of the
kind on the continent; so that looking on this
question from a purely financial point of
view, it would be an excellent stroke of busi-
ness.

The development of a first class art gallery
in Canada, to increase the taste for the beauti-
ful among us, and to develop the artistic
talent with which Providence has blessed our
Canadian youth, is much to be desired ; but
how attain this object? Having made
known to the public the existence of this
unique collection of paintings, which can
be acquired on easy terms, I leave to others
the task of solving' the question, how obtain
it 1''

A city like Montreal, having citizens suf-
ficiently wealthy to donate fifty thousand
dollars, one hundred thousand dollars, and
even more, to found public institutions ; suf-
ficiently wealthy to give forty-five thousand
dollars for a single painting, should not have
any difficulty in purchasing this collection to

add to the very fair nucleus which it already
possesses. That these artistic treasures may
become the property of this city is the sincere
wish which 1 form for the honor of Montreal
and Canada.

U. E. ARCRAMBAULT.
Montreal, September 17.

J.
dj
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"Here in Italy, as in other countries, largo
collections of paintings of all kinds are to be
met with; after having passed them in review,
the artistic visitor retires, regretting the
fatigue of mind and eye, produced by c-xamin-
ng works of little or no merit, without a halt

before a single chol-d'ceurre. How different is
your gallery ! Within a limited spacce are
grouped some of the most exquisite produc-
tions of the best masters of the Italian and
other schools. AN the pictures pass lu review
the intelligent connoisseur who knows how to
read these wondrous pages of the history of
painting,feels that enthusiasm which art alone
is capable of Inspiring.

'If such is the sentiment felt on viewing
your colleetion, In a centre no rich In art
treasures as Rome, is it not an evident pr&of
that ti‘e pictures collected by you are produc-
tions of the rarest and greateet merit, works
which artists and connoisseurs would find it
to their advantage to know and examine, and
which other galleries should desire to au-quire.

"There rise before my eyes as so many
priceless gems, the portrait of Raphael, a
magnificent specimen of the style of this
Prince of Painters, that of Andrea Del Sarto, a
model of grace and sweetness, and in a perfect,
state of preservation, Van Dyck's Madelaine,a
treasure ! Michael Angelo's portrait, the head
standing out so boldly as to appear carved
rather than painted.

'• Speaking of the larger paintings, how plott-
ing and Instructive it is to coinpare the lumin-
ous flesh tints of Corregio'e Two Youths, with
the strong coloring and vigorous touch display-
ed by Wm Venetian artists in the St. Chrlstop-
-he” ocre.c bOdlitY

" Here are to be found the paintings of John
Bellini of 1Vlautegua, of Baldovinetti, tif
Plaintive Lippe, etc., and SignoreliPs precious
painting. I have neither the desire nor the In-
tention to make a catalogue, nevertheless, if I
do not mention all the paintings which I have
studied with so much pleasure, I must observe
that the presence of works of the earlier mas-
ters side by side with those of their more illus-
trious successors, serves to comnlete in the
most interesting manner the history of the art,
and shows to what heights the great painters
of the 15th century attained by taking advant-
age of the work of their predecessors. lu this
collection the useful and the agreeable blend in
the happiest manner."

This admirable gallery was collected by
Don Marcello Massarento, a pious and zeal-
ous priest,almoner to the Pope. Don Marcello
states how he acquired these paintings in
the following words

" The decadence of ancient and illustrious
families and the gradual suppression of the re-
ligious corporations, brought about by the
changes which have taken place during the
last thirty years in the political Institutions of
Italy, explain how it became possible to form
the present collection. It is but Just to add
that a few persons, possessors of pictures of
great merit, kindly helped to complete it.

"Thus thanks to the exceptional circum-
stances in which we found ourselves, we suc-
ceeded in obtaining possession of about twenty
masterpieces of the great masters; this, as re-
marked by Mr. Otto Donner, places our collec-
tion in the front rank."

It contains more than four hundred origin-
als, which are among the finest and purest
specimens produced by Christian art. This
precious collection would suit admirably to
introduce the study of the fine arts into
Canada I give below a list of the art schools
represented :—The Byzantine, The Greek,
the Tuscan, the Florentine, the Venetian,
the Lombard, the Parmesane and Ferraro,
the Roman, the Umbrian, the Bolognese,
the Turineso and Genoese, the Neapolitan,
the German, the English, the Spanish,
Ole Flemish, the French, the Dutch.

'Phis gallery is for sale. Who will become
the fortunate p urc haser? A Government ?
A city? Some Vanderbilt or other ? Why
not Canada ? Why not Quebec or Montreal?
If a Canadian city were to acquire such
artistic treasures it would become the Athens

Canada,and its importance would be greater
than that attained by commerce, industry or
the most lavish expenditure for carnivals.
Tourists in search of the beautiful and there

/ (62 )

:À GALLERYOF PAINTINGS.

TO THE. EDITOR OF THE . ASZET'tg
Sla, —Rome ' messes a large number o

celebrated public art-galleries ; some of the
private galleries are not inferior to the public
ones.

During my stay in the Eternal City, in
1884, I visited, in company with a dis-
tinguished connoisseur, one of these private
collections, and I had the satisfaction of find-
ing that the praise bestowed upon it was not
greater than it deserved. Even in Rome, it is
not easy to collect paintings by the old mast-
ers, and those who succeed in gathering a
few are considered fortunate indeed. Tho dis-
tinguished painter and art-critic, M. Otto
Donner, writing to the owner of the gallery,
which I visited, expresses himself in the fol-
lowing terms

ir EDWARD H. COATES.
7•.,

Chairman.



BOSTON SOCIETY OF DECORATIVE ART,

LECTURES ON COLOR.

The Boston Society of Decorative Art has united with the authorities of

the Lowell Institute, of the Institute of Technology, and of the Drawing

School at the Museum of Fine Arts, in establishing a series of lectures for

students and amateurs, upon topics related to the Arts of Design. To this

the Lowell Institute has contributed Mr. Millet's lectures on Costume ; the

Institute of Technology, courses of lectures upon Architecture, and upon

Shades, Shadows and Perspective ; and the Drawing School, lectures

upon Anatomy and the History of Art.

The Society of Decorative Art now adds a course of twelve lectures on

the Theory of Color, to be given by Professor Cross and Mr. Woodbridge, at

the Institute of Technology, on Friday afternoons, at half past three o'clock,

beginning Friday, February 4th.

These lectures, which will be fully illustrated, will treat in the first place

of the physical phenomena of color, the nature of light and the production

of color by absorption and by refraction, and the classification of colors

by tints, shades, hues and tones; they will then explain the action of the

opaque and transparent colors used in oil and water-color painting, and

the optical effect of vehicles and varnishes, and of clear and turbid mediums in

aerial perspective as effecting the aspect of objects in the landscape, and of

colored light, either natural or artificial, upon the works of nature or upon

works of art, with an explanation of opalescence and metallic lustre. Coming

then to the structure of the human eye and the nature of vision, the question

of simple and compound color-sensations will be taken up, with a discussion

of the different effect of mixing colors and of mixing pigments. Finally the

lectures will treat of the illusions of the eye by the contrast of color, of the

effect of varying intensity of hue, or of different materials, and of the theory

of complementary tints as affecting the so-called harmony or discord of

hues.

Tickets, at $5 for the course, can be obtained at the rooms of the

Society, No. 8 Park Square, or at the Museum of Fine Arts.



PENNSYLVANIA ACADEMY OF THE FINE ARTS,

CORNER BROAD AND CHERRY STREETS, PHILADELPHIA.

56TH ANNUAL EXHIBITION,

1885.

1. The Exhibition will be opened to the public on Thursday, October 29th, and continue until Thur
day, December loth, inclusive—a period of six weeks and one day, during which no work mentioned .
the Catalogue can be removed.

2. Original paintings, drawings, sculptures, architectural designs or models, etchings and engravings, by

living artists or those not more than five years deceased, intended for this Exhibition and not before pub-
licly exhibited in Philadelphia, will be received at the Academy from Monday, October 5th, until Sat-

urday, loth, inclusive; but no work will be exhibited unless approved by the Jury named below, except-
ing those especially solicited by the Jury.

3. The Academy will collect and return all works in Philadelphia, New York City, and Boston, of which

timely and sufficient notice is received, free of charge to exhibitors; but all others must be delivered at
the Academy, carriage prepaid, unless offered under special agreement.

Collections will be made in New York City, October 12i-14; and in Boston, October 12 and 13.
In New York, the Agents of the Academy are Messrs. Grady and McKeever, 719 Sixth Avenue.
In Boston, Messrs Williams & Everett, 5o8 Washington Street.
Exhibitors in the city are requested to name the earliest day in the week appointed for collecting,

on which the Academy porters may call for their works.

4- Entries. The blank list attached to this notice must be filled up and sent to the Academy by the
3d of October. No picture will be offered for sale unless the price is given on this list; and the price
thus given will be printed in the Catalogue, unless marked as not for publication.

5. A card must be attached to each work, giving the title of the work and artist's name and address,

with those of the exhibitor when different.

6. Frames may be surrounded by a shadow box of dark wood, not more than half an inch thick nor

more than an inch in extension from each side of the frame, nor more than a fourth of an inch in pro-

jection over the depth thereof. No pictures without frames, or frames without pictures will be received.

7. Varnishing Day. Only artist exhibitors and members of the Press will be admitted on Wednesday,

October 28th, from 8 A.M. until 4 P.M.; but no change will be made in the arrangement determined by

the Hanging Committee.

8. The public opening will be on Thursday afternoon, October 29th, at 2 o'clock.

9. Sales. A competent person will be placed in charge of the Galleries for the sale of works belonging

to artists; and a commission of ten per cent. will be charged on all sales made from the exhibition.

To. The Mary Smith Prize, annual, founded by Russell Smith, will be awarded for the seventh time,

during this exhibition. It gives $too.00 "to the painter of the best painting (not excluding portraits) in



oil or water colors, exhibited at the Academy, painted by a resident Philadelphian lady artist, for quali-
ties ranking as follows: ist. Originality of subject; 2d. Beauty of design or drawing; 3d. Color and
effect ; and lastly execution ;" to be awarded by the Exhibition Committee; the Academy to have no
claim upon the painting, and the same lady not to receive the award more than twice in succession, and
not more than five times in all.

1. The Charles ToPpan Prises, established in 1881, by the gift of Mrs. Charles Toppan, Miss Harriette
R. Toppan, and Mr. Robert N. Toppan, will be awarded, for the fourth time, during this exhibition.
The conditions are as follows:—

At each Annual Exhibition of the Pennsylvania Academy of the Fine Arts, two prizes, one of Two

Hundred dollars, and one of One Hundred dollars, shall be awarded by the Committee on Instruction, or

such other Committee as may be appointed by the Board, for the two best pictures by students of the

Academy who have worked regularly in its schools for at least two years, one of them being the school

year preceding the Exhibition; provided, however, that there shall be no obligation to award a prize to

any work which is not, in the opinion of the Committee, of sufficient merit.

The pictures submitted may be either in oil or water color, and must be entered in the usual way

for the Annual Exhibition.

They may be either figure pieces, landscapes, cattle pieces, or marines.

The competition is not extended to sculpture.

According to the positively expressed terms of the gift, the drawing of the picture will receive the

first attention of the examiners, that work which shows the most accurate drawing receiving the preference.

In any case of uncertainty as to the right of a competitor to be considered a student, the decision

of the Board of Directors upon a report from the Committee on Instruction shall be final.

12. The Temple Trust Fund now yields each year $1,800 for the purchase of works of art and the

issue of medals to artists. Its application is limited to works by American artists in the Annual Exhibi-

tion. All American artists exhibiting are eligible; but no work will be purchased or medalled if none

be submitted of sufficient merit in the opinion of the Board of Directors of the Academy. Two medals

(one in gold and one in silver) may be awarded each year, and about $1,7oo will be available for the

purchase of works of art.

13. The selection and arrangement of works offered for exhibition will be submitted absolutely to the

following artists, who have kindly consented to act as a

Jury of Selection and Hanging Committee:

ISAAC L. WILLIAMS,	 HENRY T. CARISS,

NEWBOLD H. TROTTER,	 FRANK L. KIRKPATRICK,

GEORGE C. LAMBDIN,	 HENRY THOURON.

By order of the Committee on Exhibitions of The Pennsylvania Academy of the Fine Arts.

CHARLES HENRY HART,	 JAMES S. MARTIN,

WILLIAM B. BEMENT,	 E. BURGESS WARREN,

JOSEPH W. BATES,	 DR. JOHN H. PACKARD.

Philadelphia, June 5th, 1885.
	 GEORGE CORLISS, Secretary.
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Works by different artists must not be entered

on the same blank.

Signature
and
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1 N EXHIBITION

— OF —

()REGINA E.. DBA WI ?.itiri
made for the" Century' and "St. Nicholas"
Magazinee, by eminent artists, will be opea
at the above room.; on WEDNESDAY NEXT,
the 9ith inst., at TEN o'clock a.m., and will
Continue open until further notice.
I: Admission 25 cents. fe-2 ' . , /le

"ber 19 	P - 9;1

LtiOtitIGINAL DRAWINGS. ,)//
A put	 albitiou of Pictures by Emine l

' 	eat Artists.
There will be, to-day, in the picture

gallery of the Art Association a charming
exhibition of the original drawings of many
of the best pictures that have appeared in
the Century and St. Nicholas magazines.
They are all by artists of repute, most of
them American. The drawings are ou ail
conceivable subjects, and in many styles.
There are in the collection portraits, land-
scapes, sea pieces, battle pieces, humorous
sketches, some are pen-and-ink pictures,
some are lead pencil drawing, same
are done in sepia, some are oil
paintings. They are al good of
their several kinds. The artistic
merit of many of the pictures is of a very
high order. • I come to claim my dead,
by W. T. Smedley, is a picture which telle
its story in a truly eloquent manner. It is
an illustration of a Story of the war be-
tween the North and the South. A ycleg
woman, whose soldier rela ives have b. era
slain, comes into the enemy's lines to claim
her dead. Sorrow and indignation and
hatred of the enemies of her country are
strongly but naturally depicted in the
countenance sad the attitude of the woman,
while it is seen at a glance that the enemy
she hates so bitterly feels nothing for her
but deep respect and the tenderest sym-
pathy. This is a picture which the
visitor will like to see again, and
which will linger long in his memory.
" Sauuterieg,"apainting in oil, is a charm-
ing picture by George Innis. This artist
lise sev,ral pictures in the collection, all of
which show that they have been painted
by the hand cf a tortstbr and a man of
genius, There is a great deal of quiet
humor in the Fourth Reader Cleor by
George D. Brush. The face of' ever, c
In the claes is a study, nothing could be
prettier or more natural, and the air of the
pedagogue ad he listens to the reeitatie r of
he timid obey before him is inimitable.
rhe portraits of Mark Twain and George
Cable are excellent likenesses as well as
auesworke of art. A Westchester Orchard,
by Alfred Pa .sons, will, no doubt, be
much admired by the lovers of rural
beauty. It is a quiet, cheerful country
scene, which the artist has drawn not only
with u masterly, but with a loving hand.
Want of time prevents our noticing this
delightful collection at greater length. It
is, hoped that every lover of art in Montreal
will visit the exhibition. He will find an
hour pass very quickly and plertea tly
while examining and admiring the pick. rest
it con aine.

• A very fine painting by a rising Tor
artist, Mr. J. K. Lawson, may be see
the Art Aeeociatim's Gallery. Its tit
not poetical, but the painter has done -
justice to his subject. It is called "
lug Potatoes." An old woman
a boy are at work in the f
The woman is in the foreground
the principal figure of the paint'
Auy one who has seen a harcl-wor !
country woman who is aim active in
field as she is in the kitchen, tt -id ‘ , 1ila
spends a great part of her life out ct• doors,
will recognize the fidelity of Mr. Laweon'ts
brush.	 Ile has seen just such a woman
hundreds and hundreds of times. Great
attention has been paid to the details of thie
picture.	 Nothing is wanting and nothing
is alighted.	 This picture is one of the
beet of its kind ever painted by a Canadian
artist.

Mr. F. C. V. Ede, another young Toronto

ep:

of great talent, has some paintings
ter alor which show much promise.

L MODERN ART. 	-

( 6 • 4
Som6 of the Originals ot- the Pretty

Pictures

That Have Appeared in "The Century" and

50,
made for the Century magazine and
Nicholas opens in the Art gallery, Phillips
square, to-day. Yesterday afternoon a re-

An exhibition of the original drawings

" St. Nicholas."
—

presentative of this paper visited the rooms
and found Mr. Jardine ; with two or three as-
sistants, banging the pictures, and making
other preparations for the morrow. He
obligingly left his work for a few minutes
to show his visitors a few of the prin-
cipal works. One of the most striking was
a sketch entitled I Come to Claim My
Dead," by W. T. Smedley. The words
issue from the mouth of a Southern girl who
stands with hands tightly clenched and an
expression of wild, defiant grief on her face.
Behind her stands an aged negro whose face
wears a stern scout as he awaits the reply of
the Northern officers to the girl's petition.
The officers stand in the foreground bowing
with uncovered heads. T40 snow is falling
heavily and the ground, though ap-
parently covered to a depth of sev-
eral feet, shows traces of the recent
battle. Further on are portraits in oil
of Mark Twain and George Cable, whose
faces are well known to 51ontrealers. The
expression on each is lifelike. They are the
wolk of Abbott H. Thayer. The attention
was next attracted by a beautiful sketch of a
Westchester orchard, by Alfred Parsons. It
is a very model of rustic simplicity. On
either side are apple trees, whose gnarled
branches have been divested of their fruit,
which is lying on the ground in
heaps, and empty barrels strewn around
give the scene an air of picturesque
disorder. Through the gate in the
rough stone fence one gets a glimpse of the
rich meadows beyoued. The same artist has
also a sketch of the "Grassy Mountains," a
scene of wild beauty. .. the Attack," by
Robert Blum, is an excellent representation
of a Spanish bull fight. The picador has
driven his spear through the back of the bull
while the latter has impaled the horse on its
horns and is in the act of throwing both it
and its rider to the ground. Looking over
the pictures	 we ' come to an	 oil
painting entitled	 Storming the Gates."
A body of mail clad men are making a ruse
at the gate of a fortress. One of them, a tall,
muscular fellow, has forced the gate open by
main force, and hie companions are running
with drawn swords to his assistance. Next
we come to a street scene in Washington.
An aged negress is sitting beside her oyster
stand with a happy centented look on her
face as if she had not a single
care in the world, although customers
seem to be scarce and the streets
covered with snow. . 1 Seals in Sight," by
W. Taber, is a remarkably spirited sketch
and gives some idea of the dangers and hard-
ships experienced by the hardy fishermen of
Newfoundland. Seals have been notied on a
field of ice far out to sea and three fishing
boats are seen making their way towards
them with all possible speed. In two of the
boats the men are tugging at the oars, while
the third has reached a field of ice over
which the fishermen are preparing to portage.
The scene is one of wild excitement.
F. S. Church has two humorous pen and ink
sketches, entitled .. Tommy's Torrnentore
and He's Going Back." In the first a
little boy is represented sitting at the botto•
of the sea with his knuckles in his eyes at.
surrounded by fish of all species, who are a
parently euioving his disco I le. The gr

on each fishy countenance is exceedingly
amusing. The second sketch represents two
half-ffedged chickens perched on the back of
a , crab, which is making for the sea.
The two birdies are struck with consterna-
tion at the strange mode of progression.

A Marine Artist's Studio," an oil painting
by Mr. James Burns, gives an idea of the
devices resorted to by artists. The model  is
a sailor sitting on a plank between a chair
and a stool and apparently rowing with all
his might with a broom handle tied to the
floor. Behind the sailor is hung a sheet to
represent the sail of the boat he is supposed
to be in, and a seabird hanging from the roof
is intended to give a more natural aspect tu
the scene. The above is a brief sketch of a
few of the pictures, taken at random. That
the drawings are one and all meritorious,
goes without saying, and all who visit the ex-
hibition have a rich treat in store.

The Rovnl Canadian Academy of Artshave purchased a lot, corner of Wilton
avenue and Victoria street, Toronto, for
$6000, on which to ereet a commodious
building to cost $22,000. Building will be
commenced in the Spring.

• ••••	 -1_	 I inn	 ....narT to

Canadian Art Sale.

At the	 ire sale Friday at Messrs.
Hicks copina, most of the pictures sold were
ir0111 thiebruse of the well known Canadian
artist. Mr. T. Mower Martin, R. C. A. One,
"Autumn in Musko:iit, " was bought by Mr.
Wank, toe $200, as was "in th,e Clearing"
tor $100. "Summer Day on Grand River"
fell to Mr. A. C. Hutcheson at $40, and
"Sunset," a gem, to Mr. Wallis for the mod-
erate price of Se00. Other purchasers were
Hon. D. Mclunes, Meeers. Pattereon, Bead,
Jas. Johnston, Holden, Putnam,
awe ()there.                     

ASSOCIATION OF AONTREIL.
/. 	--

The Exhibition of' Original Ufawings             
Made for.the Century and St. Nicholas Maga-
zines, by eminent Artists, IS NOW OPEN at
the

CALLERY—PhIllips Square.,

and will continue open until further notice.
Admission, 25 cents.	 21    S t 6)                        

Art Associaliofi of Montreal.
--

THE EXHIBITION
—OF —

ORIGINAL DRAWINGS
made for the" Century" and "St. Nicholas"
Magazines, by eminent artists, IS NOW
OPEN at the Gallery, PHILLIPS SQUARE,
and will continue open untilefurrer notice.

Admission 25 cents. tain.
,  October 19
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Children Admire Lifeless Jumbo.

Hundreds of little people took lessons in naturel his-

ivory t Barnum's Circus yesterday. At the Fourth ave-

nue ad of Madison Square Garden the three-ton effigy

of tb ir old pet Jumbo was dressed up in his own skin.

side by aide with his colossal skeleton. The children

pd so much attention to this attraction that many
Mined the opening parade, which is one of the *rest

fiatures of the show. Parents who self-sacrificingly

$ave up the afternoon to their children also enjoyed the
show. Immense crowds packed the Garden at both the
afternoon and evening performances. It takes at least

two visits to get any idea of the great excellence of the

circus, as two eyes are not enough to see the various per-
formances in tour rings. The wonderful female gym-
nast Lola, with her flying loops and sonacresulte

nald-ear, is one of the greateA favorites.

m alaao challenge, Frey.

For some time past J. L. Malone has attempted to ar-

range a match with A -bert Frey to decide the filteen-ball

pool championship. Reoently they met in RD exhibition

series on which an outside wager depended, and Frey

won. Malone claimed that Frey had practised  on the i

table for weeks, while to him it wee entirely

Orange; also that the table and the balls were

5
itiot regulation sites. Yesterday etalone's brisker, Gus I
.Tuthill. called at Taiut WouLD office and aritizexszad the

following effitheinge:
••011 behalf ot J. Louis Malone. f hereby challenge

Albert Frey to play for the ball pool championship, on a

standard table, with regular-sized ivory balls, the series
to be best 80 in 159, to be decided in some hall in this

city. The sum of $100 is hereby posted to make the

match fur $500 a side, Peter J. IDllonohne to be final

stakeholder. Gros TOTE/1...L."

RA
4gTION ON CANVAS.

-1 -

George Inness's large and powerful canvas "In

are, for the most part, to be found in the south

I room. Here the poet of honor, the centre in the

line on the south wall, ha.e been deservedly given to

age, but one in which Mr. eat has succeeded. Tile

Galusboreugii hat of th
'lave been plae,ed; a di

charm of the portrait is its dash and strength.

As usual In Academy exhibitions the best works

lor scheme to man.
shade and material

THE yl I the Woods," a bit of green sward on whose surface

	 falls flecks of sunlight through the "innumerable
leaves" of large forest trees surrounding it. Tim

tIE ACADEMY EXHIBITION I.
feeling of outdoors and of summer, of the cool

and ' grateful shade, and of the solitude and

silence of the wood has never been better rendered

4. 	 by this most forceful of liviug American laud-

ANNUAL SPRING SHOW OF PAINTINGS TO 
scapiets.

ln the centre of the east wall bangs the most im-

OPEN MONDAY. Is a large canvas entitled •" The Strike," and tell;

dramatically a story fraught with present and vital

Interest to every one in these days of labor and

Over Fight Hundred Canvases by American capital's
 conflict. Around the doorway ot a hand-

Artists Now On the Walls of the Academy 
aometalidivelisli.nefftornsed onanroseeldesrtleyps gsetnantlao-

of Design—Brief Notes of the More 1m- man, evidently an employer, are gathered a crowd

Portent Works as Seen at the Preen View. of workmen in rough clothes, several of whom

The sixty-arst annual spring exhibition of the

	 talking and gesticulating, while along
hod hinleoa, ll

algthefrrsoularei
 h uclruryscluster of ;oa	

join1 	itemire tea roa

National Academy of Design will open to the public them. Two women are talking to two et the strik-

to-morrow. Yesterday was Buyer's Day, and the 
us, evidently their husbands, while in the left

annual reception was held in the evening. Friday rayneogorw
ouonincianbelwmthaehsat - es1.,n

ahPearms,ri
desstasendtia gas

was Press and VarnishingDay, and the galleries ide, with a look of bate, at the employer. Tile day

were filled with the critics, art writers and is a cloudy and cheerless one and the color key is

artists, the last busily engaged in varnishing 
lizr ,arefiatu

t',1Mytehll'stsucrieej1 and ceomorvacitrilotia icriticism to

their pictures or in ber ating the members of the be passed on the picture ?13 that it is somewhat dry

Hanging Committee for the skying or placing of 
and lacking in atmosphere. G. It. Darses

their works in out of the way corners or over ce. iPyleatal LI gu6re Pp"ieceia a a g ell trlortiga n ,a a dw enlicaown.-

the doors. These gentlemen by the system of and posed, seated and stuaylug earnestly a plaster

rotation pursued by the Academy were  titis year model before him in a dingy studio, whose wallsa

3 naturalness atlarm perfect Ten-
Messrs. Winslow Homer, Alfred C. Howland, R. picture's charm

nterm colvaeirtaed it alnlytu

W. Hubbard, D. Huntington and George Inness tiering of the details of just such a scene. Charles

from the Academicians, and Messrs Oliver Lay and 
H. Davis's "Deepening Shadows" is an exceed-

iietta esatiti•ounl taenttie
twil ight

 l  oandisocuat_
p e, R.:belPtaelgn'OX

Walter Salterlee from the Associates. They had an w

unmet.	 =cult task in consequence of the large "Close of Day " is one of the best works he has

number of small canvases sent 
In, audit cannot be ever shown—tilled with air and light, twirler In color-

n 	utworrhkes

said that they succeeded well, for the hanging is i
oee and thoroughly poetic.

first
Important o

not only what may be termed "spotty," but hardly exhibiti on is brought to a close are Gilbert Gaul's

enough attention hae seemingly been paid to the 
war picture, " A Weary Road," good in color and

MeoLouuttrviinteacttlon),(.alitunronnteeritastroltelyggesi,irvoeneonf

preventing of unpleasant end approximate con-

trasts of co lor and	 subject. An Instance of t he lat- ' 	"ene from •' Miles Standish," and an im-

ter neglect Is very noticeable in the South Gallery,

where Virgillo Tojetti's "The Favorite," a volup-

tuous, well drawn, reclining figure of an Eastern

maiden, has been hung directly over Thomas

flute's dignified, sedate portrait ef the Rev. Will-

iam Ormiston, D. D., LL. D.

There are eleven bas-reliefs and sculptures. in the

exhibition of which the beet are a clever portrait

medallion in terra-cotta by Edward A. Spring and a

well-conceived and modelled bronze group, "The

Syrens," by L aetrodonato, and 8:2 works in oil,

the last covenng the walls of tile corridor and

galleries to their utmost extent. The first inspec-

tion of the paintings brings a feeling of disappoint-
ment, but a second and more thoroegh examina-
tion eoltens this somewhat, as It reveals numerous
small but good pictures hung here and there

and unnoticed in a hasty view. There are,
however, few really important works, largely due.
In all probability, to the coming Prize Fund Exhibl-
Dom where Lite large awards bestowed have over-
come the stimulating influence which the
Clarke and lialigerten prizes gave to the two pre-
ceding spring exhibitions of the Academy. The
present exhibition is therefore hardly up to the
standard of its predecessors and cannot be called
either a strong or notable one in any way. Land-
scapes predominate, and in fact there Is a noticeable
scarcity of marines and figure pieces, and even por-
traits are comparatively few in number, Willie
flower pieces, weice usually crowd the corridor
to the exclusion of everything else, have
to be almost Searched for this year.
Tile diminished number of flower pieces and ma-
rines Is not to be deplored, but the scarcity of figure
works and good portraits Is greatly to be regretted.
American art is still backward In the former most
important branch and is hardly keeping up its tra,
ditious in the latter. Of the portraits shown, those
whiee will attract the most attention are those of
Mrs. Henry Clews, by B. C. Porter; of Dr. McCosh,
by J. W. Alexander, and of hire. Macomber,
of Dostou, and Mrs. Edward Bell, by David
Neal. Mr. Porter's portrait of Mrs. Clews, which
h liasas only just completed after two years' workless
a cool and delicate, if somewhat too monotonous a
color scheme. Grays and whites are used ex-
clusively, there being no touch of color save the

flush In the cheeks, which is almost too pronounced
in contrant. Mrs. Clews is depicted at full
length, descending a stairway whose foot
she has almost reached. The pose is easy

and natural and the action admirable. e
rests one hand ou the baluetratle and the other, ht.- -
Mg a long gray kid glove, falls gracefully and easily
at her side. The face is a three-quarters one, f
expression la natural and the portraiture truth
The stairway and balustrade are of white mar
and the dress a rich ball costume of white satin,
whose texture and sheen are well rendered. The
charm of the portrait la its entire absence of con-
straint. It lias been evidently painted approciae
tively, anti is one of the best works the artist has
yet produced.

Mr. Alexander's portrait of Dr. McCosh deserved

a better fate than to be " skied " in the north room.
The artist has employed his favorite light green
background, against which he has placed in eh easy
ettt n tor posi lire fits Nee and figure of the venerable
President of Princeton. 'the strong, deeply iutei•
lectual lace is well modelled cud the portrait is
thoroughly good and satisfactory. Of the two por-
traits by David Neal, one of the best of American
portrait painters, that of Mrs. MoComber, of Bos-
ton, is the superior one. The artist has rather dar-

ingly but succeesfully painted the face in full light.

The background Is a rich Old green tapestry one,
whiten w Melt the Sark °Teen olive jacket ant

SOME OF THE " CENTURY " AND "ST.

NICHOLAS" PICTURES AT THE

ART GALLERY.

The original drawings made for the Century
and St. Nicholas magazines, numbering about
113, are now on view at the Art Gallery here.
They form an exceedingly interesting collection,
and will well repay a careful study. There is
scarcely, in the entire number, a single subject
which fails to make direct appeal to the spec-
tator, either by its thoughtfulness or humor, or
admirable method of treatment. Many of
them are simply clever portraitures ; others
ambition a distinct teaching : others again
ale healthy delineations of nature, without
any formal teaching in (hein, but not with-
cut their value in suggesting the beneficence of
the Common Mother : and a few are noticeable
for the technique which marks the details more
than for any comprehensiveness of thought.

Julian Rix delineates a charming la of
scenery. A few trees, tangled undergrowth, a
soft but solemn light in the sky, aga;nst which
the scene is limned—" The light which never
was on sea or land "—make up the beautiful
study, but the outlines are so delicate, the
touches so accurate and loving, and so true to
nature, that it claims attention at once.

Mr. F. Burns gives us an artist's studio, with
the artist hard at work at one end, while at the
other end a model, supposed to be a sailor, sits
industriously propelling an imaginary boat by
the aid of a broomstick. The latter appears to
say as plainly as possible, "This may suit the
caavas, but there's certainly little brine in the
business." The subject is strikingly and success-
fully treated.

J. Church has two sketches which supply the
comic element. In the first, two little callow
chickens have got on the back of a crab, which
conceives the notion of going out to sea with his
astonished burden on his back. The imperturba-
bility of thecrab and the horror of the chickens—
who ask as plainly as possible, "I say, what do
you mean by such conduct ?"—are well brought
out. In the second sketch, a little fellow finds

t., himself at the bottom of the sea, surrounded by
the scaly denizens of the deep, who hugely rel.
iah his discomfiture. Thourchin has his knuckles
dug into his eyes. He evidently wants to go home
to his mother. His fishy companions are on the
broad grin. They think he is a little muff, and
their malicious laughter (yes, they are actually
laughing) and finely expressed contempt, pro-
claim their opinion unmistakably.

-" I come to claim my dead," by W. T.
Smedley, is, perhaps, the most striking sketch
of the collection. A Southern girl, supported
by her black servant, comes to the Northern
soldiers, and, with clenched hands, head thrown
bask and dilated figure, instinct with sorrow
and anger, makes the demand which forms the
title of the picture. The soldiers stand un-
covered in respectful attitudes. The ground is

• heavily covered with snow. The white flakes
are thickly ;ailing and softly kiss the girl's un-
protected head 1/124 face. /Die Negro's face re-
flects the sternness which marks that of his
fnistress. There are power, pathos, and—con-
sidered rightly—solemn teaching in this sub-
ject, the execution of which is marked by much
vigor and simple truthfulness.

"The Fourth Reader Class," by George D.
Brush, is an admirable delineation, fraught with
considerable quiet humor. The old pedagogue,
with wrinkled visage, eyes which glare fiercely
from behind their spectacles, and hair which
shoots out with a sort of anticipatory relish of
the caning which is likely to ensue ; with fer •
midable cane behind his back, eagerly stooping
forward to detect the scholar in a blunder ; the
little urchin himself, somewhat dense looking,
a good deal frightened, and pretty certain to
make mistakes ; the furtive delight of the other
pupils, who already in imagination see the flog-
ging in process ; and the figure of the bad boy
who has been set up on a stool as an example—
all are portrayed with a fidelity which is only
equalled by the still humor of each.

" The Attack," by Robert Blum, is full of
energy.It represents a Spanish b i-tight.
The - picador' on his wretched horse ,las suc•
ceetled in wounding the animal which, infuriated.
charges upon hini, and impales the horse which is
in the act of falling back upon his gaily be
decbid rider. The attendants, scenting dan-
ger. are flying in alarm. There are spirit
power, amid fidelity in the little sketch. .1

" Stortniug the Gate," by A. Kappas, is
animated with energetic figures, which move
to the attack upon the fortress with intrepid
daeipg. Already a break has been made, and
a le*. muscular fellows, rushing to the front,

e threaten to take the place by storm..
i ;Alfred Parsons' "Orchard Scene" is a delici

os bit of work. The venerable trees, twisted
in all their limbs, the great ripe fruit lying in
heaps upon the soft grass, the mellow autumn
bun, and the suggestion of deep meadows be-
yond. are all beautifully worked out.

"The- Tournament," by A. Kappes, is as
spirited as it is faithful to the proprieties of

. chivalry. "A Graveyard Scene " is earnest,
1 sad, solemn in its teaching. " An Ideal Still
' Fisher " (the disciple of Isaac Walton is asleep,

while the fish bite) is humorous, and has the
uracommon quality of deepening in its essentialh...
signification the more it is examined. The col-
lection should draw large numbers.

a - 	'

erportent picture yet painted by Robt Koehler. It

portant and well-conceived work, with admirable
composition and light but somewhat stiff figures;

Perey Moran's strong figure-piece, "Divided
Attention; F. S. Church's characteristic

'Pegasus Captured," with 'delicate and delicious

color scheme; a charming little landscape by L E.
Van Gordcr, "A Cloudy Day," one of the best tone

studlea shown , and characteristically clear atmos-
pliered; thoroughly good, strong lanescapes by
Bruce Crane, Bolton Jones, W. O. Finer and the

two Eatons, and a well-drawn and conceived figure
piece, with excellent light effect, The Cobblers,"

by Edgar M. Ward.
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The Art Asis-o-Matlota is to be congratulated
, upon securing the serviees of Mr. Bryruner
! asee,444i1 It is a pity his
eazagement as sue t a t announced as
soon as it was snack eihiph would have se-
cured many of the old pupils who are now
seeking instruction elsewhere. It is  no

• exasoreration to :say, that as far ae our
knowledge of Canadian artists extends, there
le no one of thorn more competent for the
pose Indeed, his abilities are too good to be
expended on the drudgery of teaching. He
has works in his studio, which. when com-
pleted, will be a pleasing surprise to those
Who are couuoisseurs.

Illaill

We reproauce the following critique of a
painting by Miss Brooks, well known in
Montreal, from the New York Churchman,
the editor of wiece Is re well twelve for his
good judgment in ai.t, as he is distinguished
as a 'theologian

Miss Maria Brookean English artist of whom
mention has eiready been made in this column,
has Filleted on exhibition at Knoodler's an ad-
nera,ble portrait of Dr. Huntington. rseter of
Grace church, From the f4u..titiaoci vigor of
modellingelrewing and brush work the picture
might be inielligently attributed to Buenat or
any leading exemplar of the heroes school of
modern portraiture. The intellectual and
personal vitality are at once predominant. It
is literally a speaking likeness, when the
spanker is kindled by come climanteric of
thought or emotion. The flesh elite, espeeially
In shadows, are somewhat wentlnic In trans-
parency and tenderness, but a few Years'
well wing will correeit the exuberance of the
artisre touch. The pose te singulany fe , left-
ous because characteristic: and the firmly
closed rielit hand resting on the chair arm,
a masterly bit of difileult foreshortenine It
this is an average instance of Miss Brooks's-
portraiture, her place is i clearly iti the 'rent
mete with Chase, Thayer; eargeue Porte. and
E. Johnson. . .

We can boar testimony to the truth of
these observations, having seen rho portrait
during a recent visit to New York. Similar
utterances wore made by ne upon the por-
traits site palmed in this city, but except to
a few, It Is to be said regretfully, the tea-
tray style of painting seemed to be the more
popular. There .are two portraits by ht'
DOW at Messrs. Seat & Sell, Which already
sheer a growing mellowness which time
gives to good solid treatment of the brush.

eds

We had the pleasure, a few days ago, to
Bee the drawines made by Mr. John A.
Fraser, during his past Summer's campaign
in toe Rockies. To one who has not visited

i that country, the wealth of color anti trans.
parency of atmosphere in these worlee, would

1 seem almost unneturat It is to be Me:rotted
. that while theyremained here at Scott's some
ten days or more, the Art Association did
not apply for tee loan of them. fur exhibe

' tion. 'rimy would have formed tt valuable
addition to the jejuene collection of draw-
ings, in black and white, which, however
elever eome of them may be as illuatralions
for a popular magazine, are of little value
ass eaucators, 	.

Large Seizure of Paintings by the Special
Agents Department of the customs.

Mr. John A. Grosse, of the special agents
department of the Customs here, has seized
the consignment of oil paintings which were
brought to this city by Mr. S. elarcusey, of
London, Eng., to be sold by auction by
Messrs. Hicks & Co. These paintings were
entered at Customs as works of art, and as
such were not subject to duty. item
720 of the free list provides that
" Paintings in oil or water colors
by artists of well known merit or copies
of the old masters by such artists"  are free.
It is held by the Customs officials, acting on
the advice of such connoisseurs as Judge
Mackay, Mr. Brynmer, of the Art Asso-
ciation; Messrs. Scott, Pell, Raphael, Dubois
and others, that the paintings cannot be
classified as "line arts,' that they are

MERELY LONDON DAUBS
with the name of some well Isnown artist
slightly changed affixed thereto.

The seizure Las caused quite a commotion
in art circles as the consignment is invoiced
at £1973. Messrs. Hicks & Co., who were to
have sold the paintings, state they know
nothing about them furtuer than that they
were brought on by Mr. S. alarcusey, who
before passing the entry saw Slis Ambrose,
One of the impraisers, vslio stated that every-
thing was regular. They ieel confident the
entry was made in good faith, and that toe
seizure bus been made through jealousy on
the part of people in the trade.

Mr. S. Marcusey, the agent of the London
firm, who brought the pictures over about
six weeks ago, is now sick with typhoid
fever at the Notre Dame Hospital. He
stated this afternoon to a STAR reporter that
the pictures were all genuine, and that there
was not the least fraud in the transaction.
He has instructed a lawyer to stay proceed-
ings until his convalescence. Some of the

BEST KNOWN ART CONNOISSEURS
were seen by STAB reporters to-day.

Mr. J. W. Gray said that, while he did not
care to express any judgment upon this
particular lot of pictures, he thought the
flooding of the market with these common-

' place pictures should be stopped lu justice
to art progress and to public taste. A good
picture by an eminent master was an edu-
cational medium, but there should be a duty
on all pictures of the clues usually sold by
auction.

Mr. Boisseau did not think the Customs
authorities were competeut censors in an
matters, yet in the _present matter he
thought they had not made any mistake.
The present lot of pictures were undoubtedly
what were known as commercial pictures.
and were not the works of eminent maeters,
nor yet skilfully executed copies. They
should be classed as merchandise, pure and
simple. He had not seen all the pictures,
but the above was his opinion of usose he
had seen. Such pictures were no benelit to
public taste.

Mr. Justice Mackay has expressed the
opinion that they were daubs from a London
garret which were manufactured at so much
a yard.

Mr. Wm. Scott in an interview, stated that
he had bought pictures for many years, had
seen nearly all the famous Art Galleries of
Europe, but mound only three names among
the 150 or thereabouts given in Mr. Hicks
catalogue as artists of merit. The Lon-
don Art Agency, from which these pictures
pretend to come, is an auction house on
Cheapside.

Mr. A. Pell was interviewed and said that
Mr. Hicks being no connoisseur himself may
easily have been deceived as to the value of
the pictures.

1RE PICTURE SEIZURE.

For once public opinion will we think -

approve a big seizure made by the I
Customs authorities. Although the
Customs' Act throws upon the officials
a somewhat onerous responsibility in
requiring them to decide whether or not
a picture is a painting by an artist of
well known merit, or a copy of an old
master, by such an artist., we do not
think there is room for any doubt as to
the correctness of their decision in the
present case. The intention of the act
Is clear; while imposing an ad valorem
duty of twenty per cent. upon
"paintings, drawings, engravings and
prints." in the interests of art, it per-
mits the importation duty free of origi-
nal paintings and copies of the old mas-
ters both being by artists of well known
merit. Obviously such importations
will be somewhat exceptional. These
superior works of art, favored on ac-
count of their educational influence in

is country, will not be sent in by hun-
ilreds to be Sold by auction. The Cus-
toms officials are not called upon to de-
cide whether the pictures are of fair
merit or mere daubs; but whether or not
they are the work of artists of well
known merit, a sufficiently iliCe point
In some cases. No two artists' or art
critics called upon to prepare a complete
ist of "artists of well' known merit
•vould agree entirely in their selection.
But in this particular case the officials
could have little difficulty in arriving at
the conclusion that the pictures were
3ot the work of artists of well known
merit. The fact that the names
attached to many of these pictures very
nearly resembled but were not identical
with the names of certain well known
trtists is in itself a suspicious circum-
stance. Competent critics pronounce
Many of the pictures to be "daubs." The
fact that some of the paintings have
been sold at respectable prices by no
means proves them to be of such excep-
tional merit as to justify their being ad-
mitted into free competition with the
work of our native artists, on account
of their educational value. The exemp-
don is not made in the interest of vie-
aire buyers, but in the interests of art,
end in the Interests of art no less than
4 time revente, !t is important the the
Nistoms should see that the privilege is
lot abusect Under the present law the
act that a painting has been imported
lay free is a certification by the De-
partment of Customs that it is the work
14 an artist of well known merit.

eiee. Lansoiviii and Rev. Canon Saucier, of
Ittmeugki, in end to leave Roam for Canada

ttio faatt last.
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Mr. Eili Does not Agree With the Lead-

Art Critics of Montreal.

There le nothing new to-day regarding the
Customs seizure of paintings. Mr. Ilteks

was seen by a STAR reporter, end he stated
that the paintings are of high elaSS, and the
seizure an uujust , ove. Ile felys, too, it is
unfair to accept the °piteous quoted yester-
day of Messrs. Scott, (iiray and others about
the seized pictures. Flab elating that dealers
and artiste here are Interested in *Peeciat-

ing art importations of any kind, he it is of
importance to thorn to have the twine mar-
ket, and, therelore, their °endues about the
seizure are not likely to be unbiassed.

___

""91 4,4(._
PAINTINGS SEIZED.—Mr. John A.. Grosse,

oms agent, has seized the consign-
ment of oil paintings brought to this city
by Mr. S. Marcueey, of London, Eng., and
which were advertised to be sold by auc-
tion by Messrs. Hicks As Co. These pie-
turef, were entered at Customs as works of

art and are valued at .£1,973 and were

I admitted free ot duty. The Customs now
claim that they must be classed as mer-

chandiee, alleging that they are cheap'
paintings with the name of some well,'
known artist slightly changed affixed ter'
them. The ofileials, it is said, acted on the
advice of art conneoisseurs among whom.
are Judge Mackay, Mr. Brymner, of the
Art .Association, Messrs. Scott, Feir

Raphael, Duboie, Boisseau and othietstefi)

The proceedings have been stayed psudint

the convalescence of Mr. Mareusey who

T
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The Seized Picture,.	 *4

To the E 'd£7. -a of THE STAB:	
„Ter

SIR,—On the 24th instant, In a report
given in your paper, my name appears
amongst others as having expressed an
opinion to the customs authorities on the
Question of fine art paintings, now under
seizure by them. I beg to say that I was
never consulted by the customs authorities
as to the pictures in question being tine arts
or otherwise, in fact it was quite a surprise
to me to see my name published omonizat
others who are supposed to have given an
opinion. I could not have expressed an
opinion not having seen them until this day.
Having now carefully viewed them,I am sat-
isfied that the collection is equal to the aver-
age importation of fine art paintings that
are brouizht for sale to this city.

Yours, etc., Was. Beariseezegs -
Montreal. November 29, 1886. s,

0 ,, z.,L.A. OtIt3TOMS' SEIZURE

Of a Consignment of Oil Paintings at Messrs.
Hicks & Co.'s Rooms.

--
Mr. John A. Grosse, of the special agents'

department of the Customs here, has seized a
consignment of oil paintings which were
brought to this city by Mr. S. Marcusey, of
London, Eng.

'

 to be sold by auction by
Messrs. Hicks le Co. These paintings were
entered at Custsms as works of art,and as such
were not subject to duty. Item 720 of the
free list provides that " Paintings in oil or
water colors by artists of well kuown merit
or copies of the old masters by such artists"
are free.

The Customs officials hold that these
paintings are not works of rut, but merely
London daubs to which the slightly changed
name of some well known aitists has been
affixed.

A representative of the GAZETTH called
upon Meesrs. Hicks & Co. yesterday with
reference to the matter. Mr. Hicks stated
that he knew nothing about the matter fur-
ther than that they were brought here by Mr.
S. Marcueey, who before passing the entry
saw Mr. Ambrose, one of the appraisers, v• ho

stated that everything was regular. He feels
confident the entry was made in good faith,
and that the seizure has been made through
jealousy on the part of people in the trade.
He thought that a disinterested committee,
who are not dealers, might be obtained in
Montreal, and a fair opinion regarding the
pictures arrived at. Mr. Marcusey, who
brought the pictures over, is now eick with
typhoid fever in the Notre Dame hospital,
and while Mr. Hicks bad no interest in the
matter beyond his commissions, he thought
that Mr. Marcusey had not been squarely
dealt with. He (Mr. Marcueey) had been re-
quested by the authorities to produce an affi-
davit that the frames bad been correctly
valued in the invoicee. He telegraphed to
his firm, and the affidavit asked for had just
come to hand, in which the manufacturers
stated that they would be happy to supply
any part of the world with the same style of
frames at the prices these were invoiced. If
allowed time, Mr. Maicusey would be able to
produce affidavits that the paintings, too,
had been invoiced at their correct value. The
value of a picture, be said, is what people are
willing to give for it, and this depends upon
how many want that picture. A picture may
sell fur $200, and another by the same artist

for $5, and yet, could it be said that one was

a work of art and the other was not, when
the seine hand had painted them.

y (.4/1i- hose Setzed Pictures. /t'6
.

EDITOR	 With reference to the
Customs seizuse.eç pictures lately made, a
statement niessleared , in the Gazette of this
morning, eretfitited to Mr. Marcusey, the im-

porter of 'said platuros, to this effect, "That
the Value Of a picture is what people are
willtatkio give fbr it." This is very mis-

leadiretS and is not true. Oest and value are
two vet - v different ttings. A man may pay
$100 ïot au artielfrowhich is not worth
more than S5 in t Lielhati mutton of competent
judges. 'Although pictures have not, the
same thtrinele V ally+ as jewels or )lete,

there is a value attached to them p ir-
tioned.to the genius of tlae artist, hi. m ,s eal
and moral stitedinse as a man, the eot
training, mid toe kind of tram - -
had, also the technical skill and the :meth
of time requIred to produce any given
work of au.- Ml these things go to make Up
the valueaof a picture, and taking these
things lab account, the beet judgment of
the world regards many such works of art
05 priceless. Many of the pictures, both

ter color which have neon im-

nie f 
	.••nn....•n••nn

( A SUOCES	 ARSFUL T STUDENT.
—

-filinollowieg from the Ottawa Citizen con-
tains pleasing evidence of the success attain-

ed by a former nup,1 of the Art association
classes in this -'a").----:C'M-Leitterstrie•-letereet

has been excited amongst the cognoscenti in

art matters by a couple of pieces of what. is

known as , t tapestry painting," now on view
it Dune' s. The work, as its name indicates,
is in a measure an imitation of the old' tapes-

try : and the two pieces in question—the first,
it is said, shown in Ottawa, are extremely
effective. The larger one, which might not
inappropriately lee named "Autumn Breezes,"
is about three feet in length, and represents
a young girl walking on a breezy fall day, in

a woodland path tier hands clasped behind her
head, while the wind tosses her hair and  the

ribbons of her bat, and folds the drapery
gracefully about her figure, at the same time
scattering around her, as if in playful spelt,

the rich hued autumn leaves. The painting
is in every way admirable ; the pose et the

figure and the treatment of the subject are

full of genuine art feeling, and the general
effect is delightful. The other, and smaller
painting, is somewhat different in character,
but equally attractive. The artist is Miss
M. A. Bell, of Almonte, a niece of Dr. Robert
Bell, F. ROES., of the Geological survey, who
recently studied in New York, and it is pleas-
ing to know that though as yet but little
known in Canada, she is engaged in execut-
ing a number of COMMissiOn8 for connoisseurs

in the American metropolis. Mies Bell's
success should be gratifying, not merely to her
friends as affording promise of a bright future
for the young lady herself, but to Canadians
generally, as furnishing another proof of pro-
gress in art amongst us.

mn-r' 0,1,T1. !IT a r n • .....

OF THE " TRADE PICTURE" QUESTION.

( To the Editor of tke Witness. )

Sta,—Being aware that you are a strong ad-
vocate of free trade, but ever ready to concede
to others their constitutional rights under the
law, can you inform tee why some enjoying
the privilege of the National Policy yet per-
sist in ignorine the right to others ? If it is the
law then let it be fairly administered.

In connection with the paintings lately seized
by the Custom House officials, it has been said
that Mr. Scott and your humble correspondent
desire to retain the market for themselves. If
this was the ease, we think it would be a great
piece of impertinence upon their part if not
very laughable upon mine. We may be par-
doned if we state our thoughts, and that both
are possessed of too niuch cenanon sense to en-
tertain any such fancies.

The bleb duties imposed upon paintings going
into the United States has turned the tide this
way, and our law regarding pictures is so loose-
ly interpreted that we have been flooded with
them, and those not of a very high order of
merit.

Every one possesCng a love fcr art must re-
joice to see good paintings coming into the
country, especially those intended for educa-
tional purposes. But what is an educational
picture ? We have been at some trouble to as-
certain opinions upon this question, and the
clearest idea we have obtained is this, from one
of our city merchants : "That paintings in-
tended for public galleries, churches and schools
should be exempted ; all others, be their merit
or the standing of the artist what it may,
should be considered commercial, consequently
subject to duty."

In this we fully concur, providing the produc-
tions of our ow Canadian artists residing abroad
are exempted.11 We never could understand
why a wealthy citizen importing pictures for
his own pleasure, and of which the public rarely
obtain a glimpse, should not pay duties, while
the print within the reach of the poor man
must pay. And is not an engraving a work of
art and an cducator ?

In reference to the paintings lately seized, I
do not share in the wholesale condemnation of
those syl have hastily passed their judgment
upon tbsim, That there are inferior pictures,
daubs, if you will, in the collection we freely ad-
mit. The same might be said of every collec-
tioe imported for auction into the city. Those
WI,.) import them understand their business,and
judiciously mix some good pictures among them.
It is to be hoped our citizens who did purchase
got the good ones. And, however hard it may
be for the artist to contend against these cheap
importations, it bears equally upon the print
seller and picture frame maker, who annually
pays his business tax into the city treasury and
expects equal protection with other trades.
How is it possible for him to contend against
the advantages in favor of foreign com-
petition ? The proprietor of a small shop.
in London can send out to a wholesale manufac-
turing firm, and obtain the frames all ready for-
gilding—can send said frames to what
is called " a chamber workman"—and the
frames are finished and ready at a specified
time. There is no interest upon a large stock
of mouldings. There is no finding employment
for a staff of workmen when times are slack.
Consequently, the imported article can be sold

icheaper. It s true that it is very much inferior
in taste and workmanship to what is produced
in this city, but how few are good judges of
gilding.

This, again, works adversely to the local
artist. He paints his picture, and those who
may feel inclined to purchase often consider and

"TheThe picture is cheap but the framing costs
so much that I cannot afford to buy." Conse-
quently, at some auction sale, he buys a picture
already framed at a slight advance upon the
cost of the frame alone here.
I am not entering into the merits of the

National Policy, but simply looking at this
question from a business point. Nor am I in-
terested in the paintings about which se much
has been said. I think the Custom House offi-
cials have made another mistake. They should
not have passed the pictures as all right, and
then, after a large number were sold, place a
seizure upon them. There is a blunder some-
where ; whose fault is it ? J. W. GRAY.

Montreal, Nov. 29, 1886.

ported Into Montreat ot late years. free of
'lute, and sold here to the detriment of  •

"truste trade, have been comparatively
es when judged by the above stan-

-1 In fact have been painted as
." the names attached to them
na among artists or dealers.
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cation to MISS NEWTON, st the Gallery.

should a sufficient number of students offer.

Will commence on the 9th January, proximo, and close 11,
It is also in contemplation to hold a NIGHT CLASS,

Intending Students will obtain particulars, on appli- .
on the 30th April

Under the direction of

Mr. WILLIAM BREMNER,

LTHE SECOND TERM OF THE
Awl

ADVANCED ART CLASSES.

(1

Art Association of M,onireal.
•n••n••n•••n..	

441

THE SECOND TER1I OF THE

ADVANC ':D ART CLASSES,
tinder the di r, ction of Mr. WILLIAM BRYM-NER, will commence oa the 4th J %unaryproximo, and close wn the 30th April.

It is n I o con templatioa tl hold a NIGHTCL %AS should a sufficleat number ofstadentsoffer

Intending students will obtain particulars
on application to Miss NMWEON, at theGallery.

Dec 21 205
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The Animal Meeting of the AFsGeistion will be
held in the Gallery, on

Friday. the lith Inst., at 4 pan,

For the reception of the annnal report of the Council,
ter the election of officers for one year and of six
Councillors for two years, and for other business.

ASSOCIAT

Art Association of Montreal,
The ANNUAL MEETING of the Associa-

tion will be held in the Gallery, on FRIDAY.
the 14th instant, at 4 p.m., far the reception of
the Annual Report of the Council, for the
Election of Officers for one year, and of six
Councillors for two years, and for other
busi , c ,. ,

Montroal, January 5th, Br.	 9

-
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AT kSSOCIATION Oti' MONTREAL,
AhVAsecond term of the ADVANCED ART

CLA.RES wider the direction of Ma. Wit,
LIAM BECYMNER Will commence On the 4th
January prox. and close on the 30th April.

It is also In contemplation to hold a Night
Class should a sufficient number of students
offer.

Intending students will obtain particulars
on application to Miss NawToN at the Gal-
lery. 213

be	 (c.

42'1110+ASSOCINFION+01I+MONTREAL*

The Annual Meeting of the Association will be held in

the Gallery on Friday next, tile 8th inst., at 4.30 P.M., for

the reception of tile Annual Report of the Couqcil, arid for

the Election of Officers for one year and of Six Councillors

for two years, aqd for other busiqess.

By order of the Council,

S. ENGLISH,
(„$rrtrtdril

Montreal, January 20, 1886.



ON ARIO SCHOOL OF ART
Uncler -rRe clirection of t --?le @ntario ociet@y of @Arti,o -L6.

—

Classes will be resumed on January 3rd, 1887, in the rooms of the
Society, 14 King St. West.

1[1:

The course of instruction will extend over 36 lessons in the following subjects  :

MODEL DRAWING.

DRAWING FROM THE ANTIQUE AND LIFE.*

PRACTICAL GEOMETRY (PLANE AND SOLID).

LINEAR PERSPECTIVE.

MACHINE DRAWING AND BUILDING CONSTRUCTION.

A special class will be formed for the study of Painting from Objects, in oil and water colours.

The course of study from life will consist of 24 lessons.

Classes will meet on Mondays, Wednesdays and Fridays, from 2 to 4 p.m., and 7.30 to 9.30 pin.

Life classes on Tuesday and Thursday evenings, from 7.36 to 9.30.

Painting class on Saturday afternoon, from 2 to 4 o'clock.

_
Afternoon classes, $7.00; Evening classes, $4.00; Life classes, $10.00; Painting class, $8.00.

Regular examinations of the students will be held ami certificates granted to the successful candi-

dates. These examinations will keep pace with the development of Art in the country.

Applications for admission to be made to the Secretary at the above address.

J. JARDINE,

Secretary.



PENNSYLVANIA ACADEMY OF THE FINE ARTS,

CORNER BROAD AND CHERRY STREETS, PHILADELPHIA.

57TH ANNUAL EXHIBITION,

1887.

r. The Exhibition will be opened to the public on Thursday, March loth, and continue until Thursday,
April 21st, inclusive—a period of six weeks and one day, during which no work mentioned in the Cata-
logue can be removed.

2. Original paintings, drawings, sculptures, architectural designs or models, etchings and engravings, by
living artists or those not more than five years deceased, intended for this Exhibition and not before pub-
licly exhibited in Philadelphia, will be received at the Academy from Monday, February 1 4th, until Sat-
urday, t9th, inclusive; but no work will be exhibited unless approved by the Jury named below, except-
ing those especially solicited by the Jury.

3. The Academy will collect and return all works in Philadelphia, New York City and Boston, of which
timely and sufficient notice is received, free of charge to exhibitors; but all others must be delivered at
the Academy, carriage prepaid, unless offered under special agreement.

Collections will be made in New York City, February 21-23; and in Boston, February 21-22.

In New York, the Agents of the Academy are Messrs. Grady and McKeever, 719 Sixth Avenue.
In Boston, Messrs. Williams & Everett, 79 Boylston Street.
Exhibitors in Philadelphia are requested to name the earliest day in the week appointed for col-

lecting on which the Academy porters may call for their works.
4. Entries. The blank list attached to this notice must be filled up and sent to the Academy by the

1 2th of February. No picture will be offered for sale unless the price is given on this list; but the prices
will not be printed in the Catalogue.

5. A card must be attached to each work, giving the title of the work and artist's name and address,
with those of the exhibitor when different.

6. Frames must not be made of parti-colored woods, plush or velvet of positive tints. They may be
surrounded by a shadow box of dark wood, not more than half an inch thick nor more than an inch in
extension from each side of the frame, nor more than a fourth of an inch in projection over the depth
thereof. Oil Paintings must not be covered with glass. No pictures without frames, or frames without
pictures will be received.

7. Varnishing Day. Only artist exhibitors and members of the Press will be admitted on Wednesday,
March 9th, from 8 A.M. until 4 P.M.; but no change will be made in the arrangement determined by
the Hanging Committee.

8. The public opening will be on Thursday afternoon, March loth, at 2 o'clock.
9. Sales. A competent person will be placed in charge of the Galleries for the sale of works belonging

to artists; and a commission of ten per cent , will be charged on all sales made from the exhibition.
to. The Mary Smith Prize, annual, founded by Russell Smith, will be awarded for the eighth time

during this exhibition. It gives $100.00 "to the painter of the best painting (not excluding portraits) in



oil or water colors, exhibited at the Academy, painted by a resident Philadelphian lady artist, for quali-
ties ranking as follows : 1st. Originality of subject; 2d. Beauty of design or drawing; 3d. Color and
effect; and lastly, execution ; " to be awarded by the Exhibition Committee; the Academy to have no
claim upon the painting, and the same lady not to receive the award more than twice in succession, and
not more than five times in all.

1. The Charles Toppan Prizes, established in 1881, by the gift of Mrs. Charles Toppan, Miss Harriette
R. Toppan and Mr. Robert N. Toppan, will be awarded for the fifth time during this exhibition.
The conditions are as follows:

At each Annual Exhibition of the Pennsylvania Academy of the Fine Arts, two prizes, one of Two
Hundred dollars, and one of One Hundred dollars, shall be awarded by the Committee on Instruction, or
such other Committee as may be appointed by the Board, for the two best pictures by students of the
Academy who have worked regularly in its schools for at least two years, one of them being the school
year preceding the Exhibition; provided, however, that there shall be no obligation to award a prize to
any work which is not, in the opinion of the Committee, of sufficient merit.

The pictures submitted may be either in oil or water color, and must be entered in the usual way
for the Annual Exhibition.

They may be either figure pieces, landscapes, cattle pieces or marines.
The competition is not extended to sculpture.

According to the positively expressed terms of the gift, the drawing of the picture will receive the
first attention of the examiners, that work which shows the most accurate drawing receiving the preference.

In any case of uncertainty as to the right of a competitor to be considered a student, the decision
of the Board of Directors, upon a report from the Committee on Instruction, shall be final.

12. The Temple Trust Fund yields each year $1,800 for the purchase of works of art and the issue
of medals to artists. Its application is limited to works by American artists in the Annual Exhibi-
tion. All American artists exhibiting are eligible; but no works will be purchased or medalled if none
be submitted of sufficient merit in the opinion of the Board of Directors of the Academy. Two medals

(one in gold and one in silver) may be awarded each year; the gold medal to the best figure picture, and

the silver medal to the best landscape or marine.

13. The selection and arrangement of works offered for exhibition will be submitted absolutely to the

following artists, who have kindly consented to act as a

Jury of Selection and Hanging Committee:

GEORGE C. LAMBDIN, Chairman,

EMILY SARTA IN,	 THOMAS HOVENDEN,

CECIL! A BEAUX,	 GEORGE F. STEPHENS.

By order of the Committee on Exhibitions of the Pennsylvania Academy of the Fine Arts.

CHARLES HENRY HART, Chairman,	 E. BURGESS WARREN,

WILLIAM B. BEMENT,	 JOHN H. PACKARD, M.D.,

CHARLES HARE HUTCHINSON,

Philadelphia, Dec. 28, 1886.
	 GEORGE CORLISS, Secretary.



PENNSYLVANIA ACADEMY OF THE FINE ARTS.

ENTRY OF WORKS FOR THE 57th ANNUAL EXHIBITION, 1887.

The Prices given below are understood to include frames, unless the contrary Is stated.

Titles and Descriptions. When and Where to be sent for. When and Where to be returned. Owner or Price.

Full Name of Artist,

Address for Catalogue, 	

Date and Place of Birth, 	

Professional Education, 	

With what art institutions connected. In what collections represented. Honors received.

Works by different artists must not be entered
on the same blank.

Signature
and

Address of Exhibitor, {  
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1...BRINGING GOOD PR1C_ES.

NEARLY $85,000 FOR THE HALSTED

ART COLLECTION.
The Richard H. Halsted collection of

paintings was sold at auction last evening
at Chichering Hail and brought nearly
$83,000. The attendance was largo and
the bidding at times was spirited.
Many of the buyers were picture
dealers. Robert Somerville was the auctioneer.
"After the Storm," by Bouguereau, brought

I $7,000, the bighest price paid for a single pict-
ure. "Papa's Toilet," by Vibert, brought
$7,300. More than 25 pictures brought over
$1,000 each. The average price paid for the 65
paintings was over $1,300. The following is a
list of the paintings, with the prices paid for
them:
Alvarez. Louis, Carnival at Madrid 	

°0

	

William Bliss, A Woodland Brook 	
Becker, Carl, Expectation  •   1,000
Becker. Q., Head of Westphalian Peasant 	  900
Beplarlecisouti.8147eo	

1

rne, E., The Prussians near

Brandt,Carl L., The tiernmi Pass, Switzerland. 1, 1'5 3, 05
Brandt, Carl L., The Bather 	 1415
Bialth,	 sheep in Pasture 	 640
Breton, Jules, Going to Mass 	
Brown, J. G., Bric.A.Brac 	

1,525
	  525

Bouguereau, W., After the Storm 	
7CH zanova, Antonio Esterach. A Jolly Smoker. 1,4%: ji

Cam), J. C., A sandy Road 	
Clays, P. J., On the Scheldt 	 13

De Penile, C. 0.. Dogs 	

:28( 78, 5

Di Chimp, Homeward Bound 	

05tt:
Constant, Benjamin, Ta tubourine Girl 	
Crane. Bruce, (he Waning Year 	
Cuvillon, De R., On the Doorstep 	
Daubigny. C. F., Evening' on the River 	  2,200
Delerot, Charles E., Halt Seas Over 	

274000
Dement, A. D., A Windy Day on the Coast 	  725
Dupre, Jules, A Group of Oaks 	 • 	  POO
Edelfelt,. Albert, Under the Beeches 	

7Girard. Firmin, Reverie 	  1,55505
Baguette, G., Panier of Flowers	   170
liagberg, August, Tile Lover's Departure 	  2,200
Henner, .1. J., Repose 	  3,000
Here,au, Jules, Fishing Station, French Coma	  550
Trines, George, After a Shower 	  1,450
Jacguet, .1. 0„ Thinking of the Absent 	  2,500
Jacque, Charles, Poultry in Farmyard 	  560
Jacomin, M. F., Chestnut Grove, Forest of

Marby 	  950
Jiminei,, Louis, The Captain's Portrait 	  775
Jones, H. Bolton, Early Spring 	  700
Kammerer, F. H., Coquetry 	  600
knight, D. R., Repairing the Fence 	
Kowalski, W. A.. Market Day, Poland.... 	  3,250
Kowalski. W. A., Christmas Visitors 	  2,300
"owalski, W. A., A %Vhipper.in of Hounds 	  2,600

Kutchenreiter, G., Cabbies Resting 	
Nettbert, L., Clearing Off 	

enbert, L., NA ind Clouds 	
 875

Perrault, Leon. Meditation 	

 105
Nicol, Erskine. Giving In 	

Piet, Adolphe, A Ditlicult Lessen. 	
3‘;5000C)

. ; 2a
Qua rtley, Arthur, Sunrise, Cheeapealte Ray	  800
Rentlinger, P. W. Kellar, Market-square,.`.N.ra	

	 ISO ')
Rrco, M., Campiello at Venice 	  1,323
Rudel, P. E., A. Cloudy Day 	  220
Sadler, W. Denby, Called to Account	 1  600
Sanchez, Perrier E., A Mill Stream 	  3,100
Schreyer, Adolph, Gypsy Camp 	  1,125
Santoro, R., Scene in Venice 	  370
Steidle, George H., Near Fast Hampton 	  400
Spring, Alphons, A Fisherman's Home 	  850
T roburini, A.. The Wino Cellar 	  6430
1 hot en. Ottode, % allachian Horse Dealers 	  925Van Boskorck, Ft. W., A Sand Load from Sea 	  500
Van Marcke, E., Cows Near a Peel 	  825
Vibert, J. G., Papa's Toilet 	  7,900
Wahlberg, Alfred, Tho Approaching !Storm 	  225
Weber, Theo, Pier at Ostend 	  875
Wyant, A. 11.., An Antnran Afternoon 	  800
Wyaut, A. H., Adirondack Woods 	  690

LItiR, HARRIS'S PAINTINGS. 	s,--
A Magnificent C011eCtin Offered to the Public.

--
Tbere is presently on exhibition in Mr.

Arnton's rooms St. James street, a collection
of works by dr. Robert Harris R C.A., to
which we would ctiv‘tet—tiftr—are;atiera—ef the
art-loving public. The works are largely
figure pieces nf Canadian subjects, some of
them histolical, and many of them of a high
order of merit. It is largely the fashion for
Montteal collectors to buy foreign works,
those of the so-called French school being
chiefly sought after, but resident buyers
ought also,to support resident artists, else the
practice of art will die out from among us.
Mr. Harris's works in oil, of which there are
forty-four examples in the collection, are of
more importance than his water colors,
and some of them have been seen
before. No. 43 of the catalogue, the
Maisonneuve Sortie was in a recent exhibi-
tion of the Art association and was a good
deal criticized at the time. And 80 of No. 12,
aCauadian idyll entitled 'Love in Gaspe Bay,"
the standing figure in which is admirably
drawn and modelled, reminding me of Hag-
borg. It is objected to Mr. Harris's work
that it is "hard" and lacl I , atmosphere,"
but that quality of nature does not commonly
exist in Canadian landscape and cannot be

_ manufactured to order. The clear sky and
distinct outline that is the natural
characteristic of our climate ought
reasonably to be depicted by Canadian
landscape painters. And so of the
figure-pieces. The Canadian wharf laborer,
or villager, or fisherman, or ecclesiastic may
or may not be as interesting or pictoral a
subject as his French, Spanish or Italian
brother. In art as in other things it is often

distance that lends enchantment." Never-
theless he has his value in history and in art,
and that value ought to be realized more at
home than abroad. The auction sale is to
take place on Tuesday next, and we bespeak
for Mr. Arnton a large audience.

John S. Newberry of Detroit, a prominent
railroad man in the West, died yesterday at the
age of sixty-three. Recently he gave 810.000 to
the Detroit Art Museum, and with James McMil-
len gave 8100,C00 for the establishment of a free
hornepopathic hospital. In 1878 he was elected to
Congress and in 1881 was prominently urged for
a position as Secretary of the Interior in Presi-
dent Garfteld's Cabinet. He was known as one
of the foremost admiralty lawyers in the coun-
try. His estate is estimated at  about 83,000,0(0.

C).
....tall XSSOCIXTION OF !flONTREA.

The Annual Meeting of the Association will

be held in the Gallery, on FRIDAY, the 14th

inst., at 4 p.m., for the reception of the :Vann&

Report of the Council, for the Election of

Officers for one year and of six Councillors for

two years, and for other business. 213

_

Ant ASsoiMATI - N.—The annual meeting of I
t.N173 association will be held in the gallery,
on Friday, the 14th inst., at 4 p.m.   
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everntirepie et s retort t, New Sohn, Wales
and South Australia, does, we may- say, al-1
MORI nothing to develop or support it. New
South Wales, with a population under.1,000,-
000, gives $25,000 a year. Victoria, with a
population ef 1,000,000, has given $145,000
since 1863 towards building arid stocking its
art gallery, and South Australia, with a pop-
ulation of less than half a million, $5,000 a
year towards the purchase of pictures for the
gallery in Adelaide. There is some talk of
commemorating the jubilee of Her Majesty by
erecting a national Restitution at Ottawa, and

be made of very small
ave no d011id that
and persons could

Annual MeSting Yes-terday
Afternoon.

Presentation -01Reports and Election of Officers
-Hon. Justice Mackay Elected a Patron and

Rev. Canon Norman President.

The annual meeting of the Art association
—

of Mo Areal was held in the Art gallery. at 4
o cl 	,  terday afternoon. The president,
Hon. i1e Mackay, occupied the chair,
and among those present were Rev. Canon
Norman, ('ice-preradent), It. B. Angus, R
R. Grindley, M. H. Gault, M.P., Thomas
Workman, F. W. Thomas, D. A. P. Watt,
Hugh McLennan, W. W. Ogilvie, Rev. J.
Edgar Hill, J. H. Joseph, John Lewis, F. B.
Ma	 ames Torrance, E. B. Green-
eh(	 G. Murray, Charles Gibb, S.
FDA	 . Tempest, P. S. Ross, A. T.
Tayloe, I. J Fleet, R. W. Boodle, and W.
T. Cassils. Mr. D. A. P. Watt acted as secre-
tary. The

ANNUAL REP3RT OF THE COUNCIL,

which was taken as read, contained tim

In their report for last year, the council were
compelled to acknowledge that the revenue of
the asso atIont had been injuriou y affected
by the ont financial dearg p,„_ They
there	 ritrt the disapplearanee of the
epide	 d the existence of a more cheerfulbusin	 out bog, as at present noticeable, the
circumstances of the association would im-
prove, and its prospects assume a 	00e-
fui aspect. It is with regret that	 aye to
announce that these hopes have not been real-
ized. It is now evident that unless the mem-
bership of the tooroc!ation becomes larger, and
the means at its disposal more ample, the
services which it can render to the cause of
art education and culture will be still more re-
stricted, and Air rooms become little else tnan
a repository for a certain number of pictures.
It is surely a patent fact that uulesr the coun-
cil be in a position to add yearly to the collec-tion by Judicious purchases of works of art,and
thus to assist In educating the taste and kuowl-
-edge of the citizens of Montreal, the interest
of these last in the gallery will flag because
they will have become famllar with t he works
already within Its wails, and because no fresh
attractions are presented to them. The pres-
ent crying want, therefore, is the

SUSTENTATION FUND,
the establishment of which has been so
strongly urged in previous annual reports.
This great desideratum the council are deter-
mined If possible to attain, feeling confident
that the means will be forthcoming if suffi-
cient enthusiasm in the cause of art can be
enkindled in the minds of our wealthy and
public-spirited fellow citizens. To be of abid-
ing service this fund should be so large that
the interest accruing from it would be suffi-
cient to defray all the working expenses of the
association, leaving the annual subscriptions,
always a ductuating source of revenue, to be
applied to the furtherance of art culture. It Is
discouraging to those who are Interested in the
Intellectual progress of this city to note bow
small Is our roll of membership and how feeble
our efforts compared with the number, the
wealth and the general intelligence of our
'citizens.

The lack of interest and attention elicited by
he 1. "ant exhibition in the gallery or the

I original elretehes reproduced in the Centarg
and St. IVioholah- magazines is an instance of
this Mature of publie indifference which wecannot but notice aini. ,.loplore, These sketches
possess exceptional merit and will well repay
careful inspection. The small attendance of
visitors to this exhibition will entail some
financial toes which has been met by a special ,1
subscription.

ART CLASSES.

The sixth session of these classes opened on
October 12th, 1886. under the direction of Mr.
William Brymner, R.C.A. The council take this
opportunity of expressing their sincere regret
at the resignation of Mr. Harris, who is at pre-
sent residing in England, but deem themselves
fortunate in having secured the services of Mr.
etrymner. Mr. Harris's resignation caused un-
avoidable delay in the opening of the classes—
Indeed there existed a rather general uncer-
tainty as to whether the classes would be re-
sumed t his winter at all—and there has been,
Lu consequence, a serious diminution in the
antnber of students In attendance. As yet
only fourteen names have been entered on the
list, lint Inasmuch as Mr. Brymnor's teaching
le highly appreciated by hissupils, It is hoped
that the second term, which commenced on
January 8th and closes on April 30th, will
witness an increase in t he number attending.
It le also in contemplation to hold a night
(lass, should a sufficient number of students
offer themmelves

The report then referred to the various ex-
hibitions held during the year and acknowl
edged contributions to t he reading room and
liorary from Mr. J. W. Tempest., Mr. F. Wolt-
carton Thomas and the Hon. Justice Mackay.
At tile beginning of the year an
insurance to the amount of $1,00n
was effected upon the books In the
library. Two works of art have been presented
to t he gallery during the year. An oil paint-
ing by Percy P. Woodcock, entitled A Re.
miniacence of the Old Military Burial Groner',
Montreal," presented by Mr. W. G. Murray. a
member of council ; • statuette of the late s
I.. H. Lafontaine, by L. P. Hebert, presented
by the president. Hon. Robert Mackey. The
programme of lectures for this winter Is notact
completed, but the council can announce two
lectures whirl' cannot fail to be intereeti ne—
vus., one on "Japanese art," by Mr. D. P. Pen -

hal low professor of botany, 51c01 II college, an d
another on e Voloe cniture," Mika musical
I it Ons Mr. C'. (I. Geddes.

OBITUARY.
	In this connectionetne coun	 have to de-

plore the decease. aDipin long' eus, of their
esteemed secretary, . Englis 	 ho was de-
voted to the interest a bf the a	 iation, and
whose place it will be-difficult 	 fill. They
have also to record with extreme regret the
loss by death of Me.eselkWalter B. Cuoirning,
J. S. McLachlan, Mites Williams and Robert
Wood, life members; together  seeth teolonel

Patter
Wiley. Miss Hall. Mr. Justice Ti

 nnual
llie, Mr.

Joseph Doutre and Mr. W, J. Pat 
members.

GENERAL. 	"I
The Hen. Thomas White, M P.

'  -
 wpm

friend of the association, resigned lil sil-ion
of councillor in February last, in con uence
of his removal to Ottawa. Mr. R BilAngus
was appointed his successor. On tArdena

Mof the limes.] of Mr. English in Ju	 r.
Watt, couoci I lor, again undertoo 	 cool
honorary secretary. The positio

l 
Et curator

and secretary has not yet been filled, although
numerous applications have been received by
the council. In the interim Miss Pangman
has been engaged as assistant to Miss Newton,
and both ladles, together with the janitor,
have done good service,during the year.

The members during the past four years has
been as follows:—

1886. 1885. 1884. 1883.
Governors 

	
19	 19	 19	 19

Life members 
	

82	 82	 82	 82
Annual members 	  311 302 344 341

— —

a general co1leption4
slims
ten Or y th
contribute to this obje . It would certainly
tend to increase a kitowledern, of art in our
midst, and would boa graceful and popular
act but it-will be le to found such au in-
stitution males ther e Some funds to stock
it with pi es frown time to time. The

- Dominion GoVernment might allow $25,000
a year for pictures and statuary, etc. The
report also refers to the death of our secietary,
Mr. English. I can testify personally, for I
have served for many years as president of
the association, of the wonderful zeal of Mr.
English and his desire to promote the welfare
of the association. He was well up in art
matters, and it will be difficult to fill his
place. In closing, I may say that I wish
to tender my resignation as presi-
dent of the association. I have held
the office for years by your favor
and you have thus shown me a certain
confidence, but years are falling upon
me, and there ought to be some change. I
shall ever be sensible of your favors, but I
feel that I must retire from this position. I
beg to move the adoption of the report.

Rev. CANON NORMAN seconded the motion,
which was carried unanimously.

Mr. M. H. GAULT, M. P., expressed great
regret at the president's decision to retire.

Mr. R. B. ANGUS moved,-
That on the nomination of the council, the

Hon. Hord. Mackay, the retiring president, beelected a patron of the association.
They all regretted, he said, the retirement of
Mr. Justice Mackay from the presidency. He
had been amazed at the amount of work ac-
complished during the last few years, also
the zeal displayed by the association, and
especially its- presulent. (Applause.) The
progress which the city tam made in popula-
tion, wealth and refinement had caused the
association, with its gallery and appliances,
to fall into comparative insignificance, to the
position which it'occupied when the late Mr.
G ibb ruade his munificent  gilt to it ; but it is
quite necessary for the people of Montreal to
support the association if they desire to have
in their midst a representation of the fine arts
creditable and ueelul alike to the cammu-
nity.

Rev. Candon NORMAN, in seconding the
motion, 	s rid	 that	 while	 they	 all
regretted the president' s withdrawal
from the position which he had
held so long with honor and credit to
both himself and the association, still they
roust remember that they had detained him
longer than they expected at one time to do.
His experience, his legal knowledge and his
interest in tire association pre-eminently
fitted him for the position.

The motion was carried unanimously.
The PRMIDENT said that to the vice-presi-

dent and to the members of the council was
the credit due, quite as much as to himself,
for the  way in which the affairs of the asso-
ciation were attended to. Canon Norman,
for instance, had not been absent raore than
twice in eighteen months from the meetings
of the council. (Applause.)

THE ELECTION OF OFFICERS

was then proceeded with, and resulted as fol-
lows :-

President-Rev. Canon Norman.
Rev. CANON NORMAN-1 thank you, gen-

tlemen. I hold it to be my duty as a citizen
of Montreal, and as a clergyman, to aid to
the utmost every good work.. , (Applause.)

Vice-president-Mr, 11. B. Angus.
Treasurer-Mr. R. W. Shepherd.
Council-Sir Donald Smith, Mr. John

Lewis, Mr. E. B. Greenshields, Mr.. A. D.
Steele, Mr. D. P. Watt and Hon. Justice

- ackay.
ftar a vote of thanks to the chairman, the

4fing ad j -urned.

At

tamed without running into debt is th
chief problem to be solved. Various  mn
increasing the revenue have been consider° ,
such as making the membership personal in
lieu of the family membership now in force,
making an extra charge for the use of the readie
ing-room, charging admission fees to exhlbl-
tie and lectures to members as well as to
non embers, etc. But these have, meanwhile,
been set aside in favor of the scheme for an en-
dowment fund.

FINANCIAL.
The association is in possession of about

$75,000 worth of unencumoered property, one-
half of which is represented by workii  of art
and the other half by real estate. Beyond the
rent of a eingle shop sued the entrance fees of
non-members, none dr this prOperty is income-
yielding, but on tbe contrary costs a con.
siderable sum to maintain arid utilize. ,More-
over, the membership fees of those huptired
governors and We members, who centrfauted
no largely to liquidate the old debt, have ceesed
to be aval able for annual expenses, ant t hir
names ha not been replaced by others. How'
to increase the Income of the asecriation and
so enable Wean cluses, exhibitions, lectures

^"..••n '-sluminAW.Atrt calture, to ha

Total membership. 412	 403	 445	 442
The number of visits to the gallery during

the past three years has been :—
1886.	 18?5.	 1884.

By members 	  6,447 11,156 9,708
By free visitors ..... 	4,757	 5,992	 4,304
By non-m'brs at 25e 	 1,286 1,111	 1,456
By noo-rn'bre at 10e 	666 	280	 1,140,
By non-riebrs at 5 c 	 135

Total visits 	  13,301 18,519 16,908
An admission fee of 10 cents was tried Ow-

ing four months as an experiment, but the re-
sults did not seem to warrant its continuance,
and the regular fee of 25 cents was therefo e
restored. On the occasion of the queen's
birthday the gallery was opened and the en•
trance fee reduced to 6 cents, with the results
above shown, In conclusion, the council feel
constrained to urge upon the members of the
association, and through them the publie gene-
rally, the extreme importance of advaucing
the work of the association, and of infusing
Into its operations new vigor and vitality. The
present crippled state of Its finances of noies-
city precludes its managers from embarking
ou any enterprise which might lend it attrac-
tion, but would at the same time involve the
risk of pecuniary loss. It is sincerely to be
hop3d that this condition will shortly come to
an mid. This city is deficient neither In wealth
nor intelligence. We ought not merely to pos-
sess an art gallery which will attract visitors,
but should give proof that we are not behind
our neighbors in providing all other appliances
which may benefits students and assist in
forming an efficient and prosperous school of

artike financial statement showed that the
receipts were $4,185 24 and the expeddituesi
$4,082.91, leaving a balance of $102 33. The
assete of the aseoeiation amounted to $74,-
897.20 and the liabilities $1,903.25.

TUE-PRESIDENT' ADDRESS.
Hon. Justice MACKAY, in moving the adop-

tion of the report, reviewed the most import-.
ant features of it, and said in part : In con-
nection with the exhibition of the original
sketches reproduced in . the Century and
St. Nicholas magazines, I may say that
while they made money out of it in Toronto,
we lost $150 by it. The deficit was made up I
by the directors out of our own pockets. I
am, however, glad to say that there appears
to be the dawning of some improvement in
our money means by the raising of a sustenra-
tion fund, and I believe that in it few weeks'
time it will reach quite a respectable sum. I
regret to say that the list of goveruore and
life members has not increased at all during
the last four years.: Donations towards eu-
current expenses are	 vary desirable.
Here	 we are working on the only
art gallery ,in the city, ar.d yet
we have received nothing in the past four

i years towards current expenses. lf there be
one thing more than another in which our
country is deficient, it is in the support of
,art. Our Domiuion Government, nnlike Ose

_IN11111111111n•n
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ART ASSOCIATION of Montreal.

oa .na after MONDAY, the 31st mat,

TUE EAtLEBT WILL BE CLOSED

daring preparations for the opening of the CARNIVAt,

EXHIBITION.

$tie,
el f ,; ANT IN MON

Alt small lar:ellatt of the Art Assoc latiost
—Au BrKent Appeal to th a Public'
for Aid,

The annual meeting of the Art Associa-
Lion was held, yesterdsv,fternoon, st the
Art Gallery on Phillip' ei mare. The
president, Hon. Robert Mackay, occupied
the chair, and there were also present the
Rev. Canon Norman, Rev. E. Hill, W.
Thomas, John Lewis, F. B. Matthews,
Hugh McLellan, S. Finlay,Fleet,Tempest,
R. W. Boodle, E. B. Greenshields, R. B.
Angus, T. Workman, P. S. Ross, Jas.
Torrance, C. Gibb, W. F. Caseils, E.
Taylor, F. W. Murray, R. R. Grindley,
M. H. (huh and W. W. Oeilvy.

The annual repert showed that two

works of art have been presented to the
Gallery during the year, an oil painting bx
Mr. W. G. Murray, and a statuette of the
late Sir L. H. Lefontaine, presented by the
Hon. R. Mackay. The fianancial statement
showed that the total amount of money
paid in was $2,645 95, and that the total
paid out was $2,848.87, and that the As,
sociation was in the possession of abut
$75,000 worth of unencumbered property,
one-half of which is represented by
works of art, and the other half by real
estate. The following is the conclusion of
the report.:—

 .

" The Counted feel constrained to urge
upon the members of the Association, and
through them the public generally, the
extreme importance of advancing the work
of the Association and of infusing into its
operations new vigor and vitality. The
present crippled state of its firiancee of
necessity precludes its managers from
embarking on any enterprise which might
lend it attraction, but would at the same
time involve the risk of p:cuniary loss. It
is sincerely to be hoped that teie cen-

t dition will shortly come to an end. This
city is deficient neither in wealth nor in-
telligence. We ought not merely to
possess au art gallery which will attract
visitors, but should give proof that we are
not behind our neighbors in providing all
oeher appliances which may benefit stu-
dents, and assist in formilig an efficient
and prosperous School of Art."

The chairman said that he wee sorry to
state that the report was not as satisfac-
tory as might be expected. He regretted

i that there had been a lack of interest and
attention taken in the recent exhibition of
the original sketches reproduced in the
Century and St. Nicholas magazines.
Money bad been made in Toronto by ex
hibiting these pictures, but here they
proved a loss to the extent of $150, which
he was happy to say, however, was made
up by private subscription. Notwith-
standing this fact, they were always told
that they Dever had any new attractions
in the Art Gallery. He hoped that the
establishment of a sustentation fund, which
was so strongly urged In previous years,
would shortly take place. It was a mat-
ter of regret that the number of governors
and life members had not increased for the
last four years. This could hardly be
explained in a large and influeneial city
like Montreal. During the past year not a
single dollar had been given as a donation
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The	 inal Meeting Yesterday — The
_ sauces In a Crippled State.

The annual meeting of the Art Association
was held yesterday afternoon in the Art
Gallery on Phillips' Square, the President,
Hon. Justice MacKay, in the chair. Mr. D. A.
P. Watt acted as Secretary and the follow-

ing gentlemen, among others, were in at-
tendance: Rev. Canon Norman, Thomas
Workman, W. W. Ogilvie, Hugh MeLeunan,
M. H. Gault, M. P., J. H. Joseph, Jas. Tor-
rance, E. 13. Greeushields, P. S. Ross, W.
Cassils.

The annual report complained of the lack
of funds to purchase new and attractive
works of art. 'The interest of the public. It
states, is already lagging, and if It cannot
be roused to renewed vigor, it will soon
dwindle down to a minimum. It therefore
counsels an appeal to the wealthy citizens
of Montreal tor money and donations of
paintings. The art classes show a serious
diminution in the number of students in at-
tendance. Tbls is ascribed to the uncertainty
caused by the resigoation of Mr. Harris,
who is now in England. Hence when Mr.
Brymner, R. C. A., his successor, succeeded
in opening the sixth session in October, he
found that many had not expected the re-
opening of the class. The names of only
fourteen students are on the list at present,
but it is hoped that the second session will
show a greater number, now that the value
of Mr. Brymuer as an ai tit and a teauher is
estaolished. To enable those who cannot

COME DURING THE DAY

an evening class will probably be opened.
The financial statement shows $75,000

worth of unencumbered properly, one-half
in real estate and the other in works of art
and books. The total amcunt of money paid
in was $4185.24, and the total expenditure
amounted to $40b2.91. The property of the
association yields no income, ou the cons rary
its maintenance requires a great outlay
every year. 'I he chief problem therefore is
how to continue the work of the association
without running into debt.

The total membership last year has been
412, against 403 the previous year. The
number of visits to the gallery were 13,301
as against 18,519 in 1885 and 16,908 in 1884.
The present

CRIPPLED STATE OF THE FINANCES

of necessity preeludes its managers from em-
barking ou any enterprise which might lend
it attraction, but would at the seine time In-
volve thethe risk of pecuniary loss. This city
is deficient neither in wealth nor in intelli-
gence. We ought not merely possess an
art gallery which will attract visitors, but
should give proof that we are not behind
our neighbors in providing all other appli-
ances which may benefit students."

Hon. Justice einckay then moved the adop-
tion of the report, and stated that while tee
exhibition of the exquisite original sketches
of the Century and St. Nichola8 magazines
brought a clear profit of $150 in Toronto,
it resulted in a deficit here. He then re-
viewed the financial statement at length and
especially adverted to the factthat while the
Government of Victoria bas given $145,000
since 1863 and that of New South Wales
$25,000 annually in support or art, the
Dominion Goveinelent had almost done
nothing for its development, lu conclusion
he said : "In closing I may say that I wish
to tender my resignation as president of the
association. I have held the office for years
by your favor, but there ought to be some
change, for years are falling upon me. I
feel that I must, retire from this position."

The report was then adopeed unonimous-
ly.

On motion of Mr. Angus, it was decided to
elect the retiring president as a patron of
the association.

Tee following is the result of the election
of officers: President, the Bev. Canon
Norman; vice-president, Mr. R. B. Angus;
treasurer, R. W. Shepherd; councillois for
the year, Hon. R Mackay, John Lewis, E. B.
Geeenshieids, Sir Donald A. Smith, Mr.
Steele and Mr. Watt.

After a vote of thanks to the chairman the
meeting adjourned.

towards the amsociation for its current ex-
pense.

He also referred in terms of regret to the
death of their eeteemcd secretary, Mr.
English, also Walter B. Cumming, J. S.
McLachlan, Miles Williems, Robert Wood,

Colonel Wiley. Mise Hall, Mr. Justice
Torrance, Mr Joseph Doutre, and 41 r. W.
J. Pattereon w ho were members of the

Association. He was obliged to tender his
resignation as President, that as he was
creeping up in years he deeirei to throw
off some of the work which he was oblige]
to perform and he therefore could not
think of accepting office for another year.

The Rev. Canon Ncrman expressed re-
gret at eeeing the Hoe. Robert Mack ay
retiring from the presidency of the at se-
ciation.

On motion of Mr. Angue, it was unanim-
ously decided that the retiring president be
elected as a patron of the association.
He referred in terms of praise to tee good
work performed and the zeal shown by
the Hon. Robert Mackay during the time
he was president of the association.

The Hon. Mr. Mackay responded in ap-
propriate terms.

The election of officers was then pro-
ceeded with, with the following results :—
President, the Rev Canon Norman ; vice.
president, R. B. Angus ; treasurer, R. W.
Shepherd ; councillors (for two years),

!Hon. Robert Mackay, John Lewis, E. B.
, Greenshields, Sir Donald A. Smith, Mr.
Steele and Mr. Watt.

The meeting then adjourned.



THE OLDE FOLK ES' CONCERTI?,

AN ART EXHIBITION

To be Held in the Art Gallery During Carnival
W
—

eek. :;/
—

The Art gallery will be closed all this w'eek
to enable preparations to be made for an ex-
hibition of pictures during Carnival week.
This exhibition will be one of the strongest
and best that has ever been held in Montreal.
The wealthy citizens of Montreal, many of
whom have made large and valuable additions
to their collection of pictures by leading art-
ists, have come forward to assist the author-
Wee of the art association in a most generous
way and are loaning their very best works for
the exhibition, which will remain open dur-
ing the whole of Carnival week and will be
one of the principal points of attractiou for
visitors. It is doubtful whether, outside of
New York, any better exhibition of the works
of leadiug artists can be got together.

tifit

HONORS TO A Cwseni..9.--Allen Edon,
t, has received from J. Nathan's Burling-

ton gallery, Old 133nd street, a letter hiform-
ing him tnat the medal and diploma recently
awarded to him by the committee in connec-
tion with the Colonial exhibition was being
forwarded. Mr. Edson's many friends will
be pleased to team of this renewed testimony
to the work of one of our popular Canadian
artists. . - 1p., 	_ ,	 .

Mr. Allan Edson, artist, of this city, re-
ceived an intimation ou Saturday from Eng-

•s
./

 land that a gold medal and diploma had been
forwarded to him in consequence of the merit
of his paintings at the Colonial exhibition.

NOW

	(TD	
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_iNNUAL MEETING OF THE MO
REAL ASSOCIATION.

The annual meeting of the Art Association
was held, yesterday afternoon, in the Art Gal-
lery. The president, Mr. Justice Mackay, occu-
pied the chair, and among those present were
the Rev. Canon Norman, (vice-president), Mr.
R. B. Angus, Mr. R. Grindley, Mr. M. H.
Gault, Mr. Thomas Workman, Mr. F.
W. Thomas, Mr. D. A. P. Watt, Mr. Hugh
McLennan, Mr. W. W. Ogilvie, the Rev. J.
Edgar Hill, Mr. J. H. Joseph, Mr. John Lewis,
Mr. F. B. Matthews, Mr. James Torrance, Mr.
E. B. Greenshields, Mr. W. G. Murray, Mr.
Charles Gibb, Mr. S. Finley, Mr. J. W. Tem-
pest, Mr. P. S. Ross, Mr. A. T. Taylor, Mr. C.
J. Fleet, Mr. R. W. Boodle, and Mr. W. T.

esila. Mr. Watt acted as secretary.
The annual report, which was taken as read,

referred to the fact that the revenues of the
Association had been affected by the preva-
lent financial depression, and it seemed that the
great want of the society was n sustentation
fund, tIe establishment of which had been so
frequently urged. The lack of interest elicited
by the exhibition of sketches reproduced in the
Century and St. Nicholas Maaazine was also de-
plored. Referring to the art classes, the Court-

. 1 regretted the resignation of Mr. Harris, but
ought it fortunate that Mr. Brynnier's ser-

vices were secured. Fourteen pupils are under
Mr. Brymner'e instructions. The report also
acknowledged contributions from Mr. J. W.
Tempest, Mr. F. W. Thomai, the Hon. Justice
Mackay, Mr. P. F. Woodcock, Mr. W. G.
Murray, Mr. L. P. Hebert, Prof. Fenhallow and
Mr. C. G. Geddes. The report also recorded
with extreme regret the death of Mr. English, the
esteemed Secretary ; also the loss by death of
Messrs. Walter B. Cumming, J. S. McLachlan,
Miles Williams and Robert Wood, life mem-
bers ; together with Colonel Wiley, Miss
Hall, Mr. Justice Torrance, Mr, Joseph
Doutre and Mr. W. J. Patterson, annual
members.

The following were submitted as the figures
of membership for the past four years:-

	

1986.	 1886.	 1880.	 1883.
Governors   19	 19	 19	 19
Life members 	  82	 82	 82	 82
Annual members 	  311	 302	 344	 311

-
Total membership	  412	 403	 445	 442

The number of vitae to the gallery during
the past three years has been ; —

	1886.	 1385.	 1824.
By members 	  6,447	 11,156	 9,708
By free visitors 	  4,75 1 	6,992	 4,304
By non-members at 95e 	  1,296	 1,111	 1,456
By non•members at 10o 	  806	 260	 1,140
By non.luembers at 6o 	  135

Total visits 	13,301	 18,019	 16,000

The financial statement showed that the re-
ceipts were $4,185.24, and the expenditure
$4,082.91. Tho assets of the Association
amounted to $74,897.20, and the liabilities
$1.903.25.

Judge Mackay, in moving the adoption of the
port, alluded to the plan of founding a na-

dional art institution at Ottawa in cominernora-
'ion of Her Majesty's Jnbilee. The learned

dge said that it would, no doubt, increase the
owledge of art in the Dominion, but it would

es. folly to found such au institution without a
fund to stock it with pieturee. The Dominion
Government might allow $25,000 a year for pic-
tures and statuary. After referring to the
death of Mr. English, the learned judge
thanked the members for past favors, and said
he roust retire from the position of President.

Dr. Norman haying seconded the adoption of
the report, this wire unanimously done.

After Mr. M. II. Gaelt, M. l'., lied expressed
regret at the President's retirement, Mr. R,
Angus moved,—" That, on the nomination of
the Council, the Hon. Robt. Mackay, the retir-
ing president, be elected a patron of the asso-
ciation." This, being seconded by (linon
Norman, was carried unanimously. judge
Mackay replied in appropriate terms, and the
election of officers was proceeded with, resulting
18 f011OWS

PITUldeat, the Hey. Dr. Norman ; idea-president,
Mr. R. B. Angus ; treasurer, Mr. It. W. Shepherd
councillors (for two years), the Iton. Robert Mackay,
Mr. John Lewis, Mr. E. 11.'ilreenshield., Sir Doaald A.
Smith, Mr. Steele and Mr. Watt.

'The meeting then adjourned.

()

AVADIAN HIS 	 PORTRAll.:84
To Trft EDITOR. OF THE GAZETTE.

Sut,—Some time ago I suggested to the
Art association the propriety of holding an
exhibition of portraits principally connected
with the early history of this country. What
would be more interesting than such a col-
lection with an instructive catalogue? Such
n loan gathering from old families, I am sure
would prove exceedingly  popular, and bring
to light many paintings now unknown to
exist. Who would not like to look on the
feces of those early pioneers of our country,
both French and English ? A series of the
early French Governors, as near as possible.
also of the English Governors—then Wolfe,
Montcalm, Amherst, Veaudreuil, Bougar-
ville, Murray, Levis, Gage, McGill, Viger,
Aylmer, Lemoyne, Bagel, Brandt, Sher-
brooke, Tecumseh, Bulger, By, Cartier,
Craig, Bouchette, Dalhousie, Hart, DeSsla-
berry, Drummond, Misses, Nelson, Durham,
Gosford, Haldimand, Head, Irving, Laval,
Olier, Mountain, Bethune, Johnson, Ptescott,
Provoat, Simcoe, Osgoode, Sydenham, Situp-
eon, Yeo, Longueitil, Grant, Richardson, and
many others. We know tl here many are to
be found. It is possible some would be pres-
ented to the galleiy as a gift. Will you,
Mr. Editor, kimilv agitate the question, and
also such of your readers as feel an interest in
the Ful)jtict.

Yours, etc.,
JNO. HORN.

Montreal, 17th January, 1897. .

0 I	 Ce)
JHE CARNIVAL s

A LOAN EXHIBITION 01e PICTURES.
•

There is to be a special exhibition of pictures
in the Art Gallery during Carnival week. A
number of wealthy citizens purpose lending their
valuable pictures to the Art Gallery authorities,
in order that a really worthy display may be
presented to our visitors. The Gallery will be
closed titis week in order to make preparations
for this exhibition.

THE HURON INDIAN ARTIST.
---Dr. Beers Lectures in St. Paul's Church on the

Late Zachare Vincent.
--

The regular fortnightly meeting of the St.
Paul's Church Young Men's association was
held in the lecture hall cf the church last
evening, with the president, Dr. J. C.
Cameron, in the chair, when Dr. W. George
Beers delivered a new lecture on the above
subject, illustrating it by a large collection
of the old man's works in crayon, pencil and
oils, as well as some exquisite wood carving.
The leclurer began by showing the indiffer-
ence of the world to men of no pretension,
whom it called men of no push, and how to
many an obscure artist fame never came ex-
cept posthumously. There was the clearest
genealogical proof that Zachare was the last
pure blooded Huron ; one of the old histori-
cal race of Canada, whose ancestors were
found by Cartier living on the old sites of
Quebec and Montreal. The history and wan-
derings of the tribe were briefly traced. The
life, story and death of the Indian artist was
then depicted. A very modest claim was
made for the artist's work, although
he had no tuition, and was addict-
ed all his life to drink. When
spoken to once on his bad habit he replied,

Rum is de river of de debit. Bad for In-
dian, but plenty white man, she like smoke
and whiskey, too." His reminiscences of
hunting when he was employed by the offi •
cers when Quebec was a garrison aity, were
very interesting, and many of his fishing
stories rival the yarns of Munchausen.
"Country no good now. Railroad she
frighten moose ; steamboat she frighten
fish." He began sketching on birch bark
when a mere boy ; at first copying pictures,
then sketching bits from nature. It was his
master passion even when hunting. He
painted a picture of himself for Lord Dur-
ham in 1839 ; a portrait of Lord Elgin from
memory, which he sold to His Lord-
ship in 1848. H. R. H. the Princess Louise
purchased one of his pictures of himself .

In spite of the fact that most of the works of
the artist must in a measure be the object of
the novice who looks only at detail and not
at circumstance ; in spite of glaring disson-
ance, confused composition and crude effect,
is there not much pathos in the long life
struggle of so neglected a man to discover for
himself a new world cf mental gratification
in studying and depicting as well as he could
the beautiful in nature ? He had many con-
ceptions he could not produce with brush or
pencil, but these fabrics of beauty which he
constantly reared in his mind, and which no
pain or poverty could dissolve, surely cannot
die with this earthly life. In the world of
art there ought to be nooks of kinship for
the futile efforts of feeble men, whose simple
work shows they have been under the in-
spiration of the love of nature. At least
there ought to be a corner somewhere in
human sympathy, where the kind heart and
helping hand would find good deeds to do, as
worthy of praise, for a deserving redskin as
an undeserving pale face. Many a noble
grace of virtue ; many a gift cf scholarship
and science ; many an aspiring attribute of
the mind ; many an inspiration of the soul
will not be lost in the woad to come. The
intellectual faculties as well as the moral and
religious affections will there be weighed and
wanted. Then, surely, there will be a
charitable place in Heaven for the neglected
old Huron, who, with all his faults, was able,
to the last, to keep his soul hom absolute
despair, by feeding upon the glory of God ou
the green earth and in the blue skies.

•n•n••n
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NATIONAL ACADEMY OF DESIGN,
1 8 8 7 .

SIXTY-SECOND ANNUAL EXHIBITION.

Works for the SIXTY-SECOND ANNUAL EXHIBITION of the NATIONAL ACADEMY OF

DESIGN, will be received at the Academy from Monday, March 7th, to Thursday, March 10th, inclusive,

after which time no work will be admitted.

SPECIAL NOTICE TO NON-RESIDENT .ARTISTS. N nn EXHIBurs IN PACKING BOXES WILL BE RECEIVED

AT THE ACADEMY BuILDIN , .. All such works 'nest	 ,ent to some Consignee in New York to act as

Agent for the Exhibitors, to receive and unpack their cases, send their works duly to the Academy, and

call for and return them at the close of the Exhibition. For the information of Exhibitors unacquainted in

the City, the following parties are mentioned as among those who attend to such business, Viz.: GRADY &

MCKEEVER, 719 Sixth Avenue ; Louts R. MENGER, 35 Dey Street ; THOS. A. WILMI:RT, 54 East 13th Street

NV. K. O'BRIEN & BROTHER, 83 Third Avenue ; BEERS BROTHERS, 814 Broadway.

The lists of works for Exhibition must be written with all the required particulars on the annexed blank, and

be sent to the Secretary, at the Acadenzy, by or before the 4th of March, and a carefully and clearly written

card, containing the title of the work and the name of the possessor and of the artist, must be attached to each

contribution. Mr. Rossell, the carman, will, if required, collect and return the City exhibits as heretofore, at the

expense and risk of the contributors.

• A competent person vil I be in attendance, in care of the sales, upon which tk, commission of hit per cent.

will be charged.

It should be stated on the list to whose order (if other lhan the artist) payment must be in ride in

case of sale.

Works will not be offered for sale unless the price is given; and prices will, in all cases, be inserted in the

Catalogue, unless written objection is made on the list when sent in.

Varnishing Days will be on Thursday and Friday, March 31st and April ist, from to A. M. to 5 P. M.
Academicians and Associates of the Academy, and such other artists who may have works in the Exhibition,

will be admitted, and no other persons, excepting members of the Press (by card), AFTER TwEINE
O'CLOCK, M., Friday, April 1st.

The PUBLIC EXHIBITION will commence on Monday, April 4th, and will close on Saturday, May 14th.
The productions Of LIVING ARTISTS Only are eligible, APPROVED ORIGINAL WORKS which have lever &fore

been exhibited in the City of New York, or in Brooklyn.

Rejected works not removed from the Academy within ten days after the opening of an exhibition, and

accepted works not removed within ten days after the close, will he stored at the risk and ,ost of the owners.
All works will be subject to the judgment of the following

COMMITTEE OF SELECTION:

J. Q. A. WARD,	 J. G. BROWN,	 FREDERICK DIELMAN,

JAS. M. HART,	 THOMAS MORAN,	 R. SWAIN GippoRD,

AND THE HANGING COMMITTEE:

DAVID JOHNSON,	 ALFRED JONES,	 3011N LA EARGE,

EASTMAN JOHNSON, 	 H. BOLTON JONES,	 J. H. Wirr,

H. A. FERGUSON.

. No change whatever will, under any circumstances, be made in the placing of the pictures on the walls,

and no work can be withdrawn before the jinal closing of the Exhibition.

All works received for Exhibition will be at the risk of the owners.

[OVER.]



THE CLARKE PRIZE.
MR. THOMAS B. CLARKE, of New York, has generously provided a prize of Three Hundred Dollars, to be

awarded at the Annual Exhibitions, to the best AMERICAN FIGURE COMPOSITION, painted in the
UNITED STATES BY AN AMERICAN CITIZEN. This prize will be offered at the same time and place and in
the same general manner as the other prizes herein named, except that there is no limitation of age. The
Academicians will not compete for this prize.

THE HALLGARTEN PRIZES.
The late MR. JULIUS HALLGARTEN, of New York, by a Deed of Trust to the Academy, endowed Prizes of

Three Hundred, Two Hundred and One Hundred Dollars, to be awarded to the painters of the three best
pictures in oil colors at each Annual Exhibition of the Academy, as follows

All works will be considered to be in competition which have been painted in the United States by Ameri-
can citizens under thirty-five years of age, and which have not before been publicly exhibited in the City or
vicinity of New York. No competitor may take two prizes, or a prize of the same class a second time.

The awards will be made by a vote by ballot of all the Exhibitors of the season, at a meeting held for the
purpose during the third or fourth week of the Exhibitions. Each artist will be entitled to one vote at each
ballot, specifying his choice for each one of the three prizes, and each prize will be awarded to the painting
receiving the highest number of votes for that prize, but no work will be entitled to the prize unless at least fifty
of the Exhibitors vote at the ballot, and the work receive one-third of all the votes cast.

Any prize not awarded upon or before the third ballot will not be awarded at the time, but will be reserved
tor and added to the prize or prizes of the following year. If it be the first prize it will be divided between and
added to the first and second prizes of the succeeding year, one-half to each. If it be the second prize it will be
divided between and added to the first and second prizes of the succeeding year, one-half to each, and if it be the
third prize it will be divided between and added to the three prizes of the succeeding year, one-third to each.

Artists to whom prizes may be awarded will receive therewith a certificate, stating the prize won, the name
ol the work and the year of the Exhibition.

THE NORMAN W. DODGE PRIZE,
FOR WOMEN EXHIBITORS.

MS.. NORMAN W. I kiliGE, of New York, has instituted a prize of Three Hundred Dollars, to be awarded at
the Annual Exhibitions, to the best picture painted in the United States by a woman. All the women exhibitors,
without limitation of age or of nationality, will be eligible to compete for this prize. It will be awarded at the
same time and in the saine manner as the other prizes. It cannot be taken a second time by the same exhibitor,
or by any exhibitor who may have ah: ii ;Lay other prize at the same exhibition.

MEETING OF EXHIBITORS TO AWARD THE PRIZES, April 20th, 1887.
A meeting of the Exhibitors at the Sixty -second Annual Exhibition to award the Clarke, Hallgarten and

Dodge prizes will be held in the Lecture Room of the Academy, at two o'clock in the afternoon of WEnNF.sony,

April 20th. All the Artist Exhibitors are especially requested to attend this meeting.

BY ORDER OF THE COUNCIL,

D. HUNTINGTON,

Pr. vidia.

1 . WEN I A-THIRO STREET AND FOURTH AVENUE,

Nr.w YokK, JANtimtv 1sT, 1837. }

T. ADDISON RICHARDS,
C ,;rr‘Vona';/1; Secretary,	 ,1.



WORKS for tho SIXTY-SECOND ANNUAL EXHIBITION of th o Naliollal Acadmy of Milo : from
Exhibitors are requested TO MARK a cross, thus: (X) BEFORE the titles of each and all of their works which are eligible under ALL THE CONDITIONS

NAMED IN THIS CIRCULAR to compete for the Exhibition Prizes.

Where to be returned. I Price, if for sale.

To whose order (V ogler /ban the al -1W) is payment to be made in case of sale ? 	

Title of the Work.
	 Name of Artist (distinctly written), with his

address on and after the first May, ti387.
Name of Possessor. When and where tu be sent for.

rtrir Artists out of the City will forward their cases (not to the Academy Building), but to some Agent in New York City in time to be delivered
within the specified dates. See Special Notice on the first page.-61A
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THE ART ASSOCIATION.	 cuitioP. The council has, therefore, detec-

t__ — 	

The Need of an Endowme_t Fund
Set Forth./

A History of the Institution—An Appeal to the
Citizens of Montreal.

—
The Art re eociation is a pretty old organiz-

ation. It was organized in 1860 and was
incorporated four years later by un act of in-
corporation. In those days many of the
leading citizens of Montreal were connected
with it.. Its first president wt.; Bishop Fill-
ford, the metropolitan of Canade, and its first
vice-president, Mr. duet ce Day, c'atincel or ot
McGill university. Bishop Foi fold remeiued
its president up to the time et his death ie
1868, but Mr. Justice Day refired within a
few years Liter his election, and be was suc-
ceeded by the late Mr. Beurriah Gibh. Among
the deceased citizens who were active weilters
iu BUM; city were thither McCord, Judge
Dunkin, Dr. Leach, Mr. it mmsr, Mr. Law-
ford (a prominent architect), Mr. Andrew
Wilson (a former editor of tust herald), Mr.
(Scow H. Frothingharn and Mr. 'Trans D
King. Atrium; the prominent geutlerneu not
deceased who are still more or less
workers though not on the couticil, are Hon.
Thole Rpm, Mr. Peter Redpath, Col. Cham-
berlain (a former editor of the GAZETTE), Dr.
Hunt, Mr. Popham, Mr. Drummond and Mr.
Win. B. Lambe. Two of the present. mem-
bers of council, Mr. F. B. Matthews and Mr.
D. A. P. Watt, were active workers in 1860
and since. During the earlier years of the
association it confined itself to holding ex-
hibitions and promoting art unions and
otherwise encouraging art and artists, but it
possessed no permanent building, and in
June, 1877, when the association was under
the presidency of Mr. Redpath, it was intim•
ated to the association that Mr. Benaiah
Gibb, the let	 ice-president, had made a
royal bequeeet	 e citizens of Montreal, re-

S 
presented by the association. 'Pais bequest
consisted oil site on which the art gallery
now stands, valued at $10,000, a MUM of
$8,000 in money towards the construction of
a building and works of art to the value of
nearly $30,000 more, to stock it. The con.
dit ions of the will required that the building
should be commenced within three years, and
subscriptions were forthwith sought from the
citizens of Montreal to that end. The first
subscription list amounted to about $8,000,
whicl., with the money left by Mr. Gibb,
gave the committee $16,000 in hand,
and the rest of the money required
to erect the building amounting to about
$10,000 was raised by a loan, the principal
amount of which was given by Mr. Charles
Gibb, nephew of the original donor.

THE PRESENT GALLERY

was then erected and opened to the public in
1879. Two or three years later a further and
successful effort was made to pay off the debt,
the sum of $8,500 having been subscribed, so
that at the present time the building is en-
tirely free from debt, excepting an amount of
$1,500 due to the association itself. shortly
after the opening of the building the council
organized their advanced art classes and these
have been continued tip to the present time,
flic number of pupils varying from 20 to 40.
The classes are not intended for beginners,
but are reserved for students who have at-
tained a certain prolicier.cy and who desire to
pursue their studies to a higher point. In
addition to the set classes the association has
organized a reading room, which is furnished
with a considerable number of art period-
icals, and there le also—thauks to numerous
generous donors—the nucleus of an art
library. Numerous woiks of art have been
presented to the as,clutiun since the open-
ing of the gallery, and these now amount in
value to a sum of about $9,000. The
weak point of the association has
always been in its annual income,
which is mainly derivable from three
sources—from membership fses of s$5 per
annum, from entrance fete of non-members
and from commissions on the sale of pictures,
and about $400 from the rout of a single shop
la the association's building, which is rented
for business purposes. But these sources, all
told, seldom exceed $2,500, a sum altogether
inadermate to carry on the work of the li6240-

mined to ask the citizens of Montreal for an
endowment fund, the interest of which
would be available for the purpose of main-
tenance and for the support of the art classes,
leaving the whole of the other income of the
association to be used for the purpose of
works of art and for the furtherance of art
culture. This endowment scheme is very
fully set forth in the circular appended.
Numerous details of the work of the associa-
tion are to be found in the report just issued
for the current year, copies of which are at
the service of any person who takes an in-
terest in it upon application at the rooms.

ART ASSOCIATION OF MONTREAL.
THE ART GALLERY,

PHILLIPS SQUARE,
MONTREAL, Jan. 24.

No one can have failed to remark the con-
tinuous advancement made by the city of
Montreal during the past decade. On all sides
extensive suburbs are stretching out. _Many
partions of the city are being rapidly adorned
with new and palatial residences, whose style
Is becoming more and more costly and ornate.
Almost every month some new link is added
to the vast chain of railway communications
which radiate from Montreal.

Our streets are gay with equipages, and it is
evident that neither money nor culture
are deficient among our citizens. And
yet the only institution devoted to the
cultivation of the fine arts is cramped in its

i working for want of means. In Liverpool,
Glasgow, Manchester, Boston, New York,
Philadelphia, Baltimore—in a word, in all the
commercial centres of the old and new world,
Institutions corresponding to ours are highly
favored by the great commercial magnates
who have contributed to the consolidation and
advancement of their respective cities. These
men have not been satisfied to live in a con-
venient centre of material prosperity alone.
They have not been content with well ap-
pointed equipages and well provided homes.
On the contrary, they have determined that
their city shall also be made a centre of artistic
Influence,' where material power shall be dig-
nified and refined by artistic culture.

Montreal, happily, has not been destitute of
citizens actuated by the same high motives ;
the existence of the association and its con-
LI nuance up to the present time are witnesses
of that truth. But, in the opinion of the coun-

] cil, the time has corns to a k for a more gene-
t rai co-operation, In order that as the founders

and older supporters of the association pass
be taken up by younger

tina rs
t
, ha71c1Vcinkorder that the institution may

keep pace with the great strides in mater,al
prosperity evident in the city.

It will be seen from the report accompanying
this circular, that the whole of the assocla-
tion's income is required to defray the bare
expenses of maintenance. Progress in any di-
rection is therefore impossible. Our citizens
In general do not here, as elsewhere, esteem it
a matter of pride that every year some works
of excellence shall be added to the

by the art classes,s , SOsnateepTEAlableivbICIZ 12akceeit'l
In the library, some extension made to the
buildings, or some advance made in art educa-
tion. And yet, surely ni ambition could be
more worthy than to be a public benefactor in
any of these directions.

The council are confident that everyone will
recognize that the best available means for
attaining the important erd which the asso-
ciation has in view is the establishment of an

ENDOWMENT rump.
The permanent maintenance of the gallery and
of the art classes would thet be assured. The
council would then be enebled to apply the
whole income derived from membership fees,
entrance fees and other souress of revenue to
tile p.irchase of fresh work, for the gallery,
and new books for the libraly. Such a fund
would place the future of the tssocial ion upon
a secAre basis, and beyond the fluctuations of
prosperous or adverse seasons

'

 LOU would leave
public spirited -residents free tt. ,vie with each
other lu extending the buildings and enrich-
ing the gallery with works of wt for the bene-
fit of their fellow citizens.

The council venture to place Ws great need
bufore the intelligent people of Montreal.

I THE ART GALLERY.

What is 4hought of th—eindowment Fund—The
Gallery Deserving of Public Support.

—
In continuance of an article which appeared

in the GAZETTE of the 25th ult., upon the Art
association and its need of an endowment
fund, a representative of the GAZETTE inter-
viewed a few of the leading men of Montreal
to ascertain their views with regard to the
said endowment as set forth in the circular of
the association published at the same time :—

MR. F. WOLFERSTAN THOMAS
endorsed every word of what has already ap-
peared in the GAZETTE upon the sin ject. Did
not think the facilities of the Art association
stall up to the requirements of a city like
Montreal. It is, he said, an absolute ne-
cessity that if the association is to be placed
upon an efficient and independent footing
and the art gallery rendered acceptable to
the general public and to strangers
visiting the city, that a sustentation
fund of about $60,000 should be received to
carry out the work effectually and obtain the
necessary casts, models, etc., for which
hitherto the association has been dependent
upon the liberality of one of its members, Mr.
Matthews. He thought there should be no
difficulty in having the BUM required sub-
scribed. If this were done, it would enable
the management to devote the fees to the
acquisition of new pictures, which is abso-
lutely necessary to tender the Art gallery a
scene of attraction. His personal opinion
was that the city should annually grant a
certain sum, of. say, $5,000 or more, for the
purchase of pictures of merit, as was done in
other places. As au instance, speaking from
memory, be thought that Sydney, N.S.W.,
yearly granted the sum of £5,000 sterling, or
$25,000, for the acquiring of such pictures for
their public gallery. Could something in the
same way be done here, it would not only prove
an immense attraction to the gallery, but
would also enable students to perfect them-
selves by consulting and studying the master-
pieces of modern art. Exception has frequent-
ly been taken and reference made to the
little that has been done by the association in
the past. In refutation of this complaint he
might say that some of the newly elected
members of the association who have taken
occasion to look into the administration of
affairs have expressed themselves as surprised
at the amount of work accomplished with the
limited means at the disposal of the commit-
tee.

MR. M. H. GAIII•T

was very much interested in the progress of
the Art Association of Montreal and thought
that in any steps taken to mark the celebra-
tion of the Queen's jubilee, by the endow-
ment of any public institution, the Art asso-
ciation should have 'the first place. He did
not think that the city could be expected to
contribute towards the objects of the associa-
tion, as it was better that citizens should do
this for themselves. At present, owing to
want of . funds to prosecute their
work, and complaints that are made
nothing is being done. In Montreal we have
the nucleus of a good gallery, but if funds
cannot be raised in some way to provide for
the purchase of new pictures there is nothing
to render the gallery attractive to a person
like—say, himself, who knows every picture
in the collection. Strenuous efforts have
been made to increase the facilities and opera-
tions of the association, but in this they were
hampered by the same old want of funds.
For instance, at one time they had Mr. R.
Harris, R.C.A., au artist of eminent ability,
at its head, but they could not make it worth
his while to remain, and had un-
willingly to lose him. He believed
that sonie of our public spirited
citizens would be sure to take this matter up,
as bad been done in other places. Take, for
instance, the Corcoran gallery in Washing-
ton, D.C., which is not only a credit to its
founder but to the nation. A beginning in
this way of an art gallery has been made at
Ottawa, which is certainly the fitting place
for a national gallery, but Montreal must have
oue which will be in keeping with her posi-
tion as the metropolis of Canada. We are
slowly but surely creeping along in art as in
other things, and in course of time shall have
a gallery worthy of our fair city, and he
would be willing to do everything in his
power to hasten that day.

I Several other gentlemen were seen on the
subject, but as their remark fully ooieoltled

it is those ..t '1 oho% e, :, IA ROT Pf. r,watry to
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STEWART OALLSEY.
The Pleturea Exhibited at the /twee-

eanjArt !teems.
New York Evening Journal, Feb. =..)

The latest collection of paintings in/the
almost continuous sequence of picture
eale3 is the well-known one of A. T.
Stewart, that at one time was regarded as
the great collection of modern paintings in
New York. It was exhibited at the Ame
titian Art Rooms yesterday to the press.

The collection shows no evidence of
Catholic taste. While Bouguereau, Ge
rome, Meissonier, Madrazzo and Meyer
von Bremen are well represented, we mise
the poetry of Miret, the marvellous at.
moephere &eta of C3rot, the luminous
flesh tints of Henner and the hazy rainbow
tints ot Diaz. Rousseau is absent, Tadenia
likewise, and with few exceptions all the
high prophets of the broad school of free
handling, startling effects and daring tech-
nique. No. 1,807, "Friedland," by Meis-
sonier, is one of the beet of his school and
by him considered to be one of his best
pictures. Sixty thousand dollars was its
reputed cost.

The greatest picture is " The Horse
Fair," by Rosa Bonheur. Its breadth of
treatment, spirited composition and tech-
nique have never been excelled by the
wonderful animal painter and approached
by few cf the painters of any age.

Bouguereau has three canvasses—good
examples of hie style. Fortuny, of whom

!there are so few examplis in this country,
has too pictures—good specimens, too—
great in that brilliant way only Mario
Fortuny could be : "The Beach of Partici"
and " The Snake Charmer."

Kummerer has an example with his
sunshine and skilfully hand'ed details,
Hugues Merle, two scenes from Shakes-
peare, and Alfred Stevens, one of the sub-
Jects he delights to paint, "After the Ball,"
with women dressed in the latest fashions
—admirable in its way, with an attention
to detail that perhaps may be said to out.
weigh the main subject.

Gerome's masterpieces, or some, at
least, are here, the original of " Pouline
Verse," " The Chariot Race" and
Collaboration," so well known that th
have long ago found their place definite
and for all time.

L ,



ART ASSOCIATION OF MONTREAL.
4.--.6414E CARNIVAL	 '41(

EXHIBITION OF MODERN PAINTINGS
ON LOAN,

will be opened to the public

On Monday Evening, Feb. 7,
from 7 to 10 o'clock, and every day thereafter
during the Carnival week from 9 a.m.to 5 p.m. .

Admission, 25 cents each person. During
the Carnival week the usual privileges of ad-
misidon to members will be suspended. :io

Including Sir Dana d Smith's oelebrated
picture by Jules Breton, entitled

" THE COMMUNICANTS,"
will be Neni:d to the Public FREE

—ON—

Monday and Tneaday.Feb. 7th and 8th.

10 a.m. to 5 p m.
Feb. 7 82

•

F
,....,,...

 Ait aiallery will ho closed this wenik—li7111111111111L
Peebare ter the Carnival exhibit, which will
eclipse all pi ovious efforts In Montreal. Our
wealthy citizen's bave arranged to lend alarge and Valuable eoilection of paintings to
the gallerV during the whole ot Carnival  j
week, which will prole a most attractive Ir feature in he prograrQle. .

Art Association of Montreal.,-,,....,
THE CARNAVAL 1 XHIBITION OF

Modern Paintings on Loan,
will ha 0,,ened to the PUBLIC

On 111,ND VI' EV 'NI Vfe Feb. 7th,

from 7 to 10 O'CLOCK, and every day there-
afte r 'turd ng the (7 R NIV AL WEEK from 9
A M. to 5 PAL

Admiesion 25 vials each persan. During the
CARNIVAL WEEK the usual privileges of
admission to Members will be suspenclial

Feb. 4	 80

l Art Association of Montreal
PHILLIP'S SQUARE.

/ 	rt.--
The Carnival Ldan Exhibition of Modern

Oil and Water Color Paintings, including
Jules Breton's Ploture of " THE COMMUNI-
CANTS," and Gabriel Max's celebrated work
entitled ",THE eLeING OF JAIRMVIS
DAUGHTER." is now open to the public at
the Galleries of the Aesoolation daily from
NINE A. M. to FIVE P.M. and on Thursday
evening from EIGHT to TEN P. a,

February 10	 85

I toft(r:rtienf AtrtiaiRtTionGsAait'ItlEle Carnival, oneof the 'mad prominent is the loan exhibitien
of Daintiness at the Art gallery, corner of St.Catherine street and Phillips square. Prob-
ably the eitizene of few, if any cities on the
continent can boast of liter private collectious
of paintings of the great masters than can theweal thier cl Ozone of the commercial metro-polis of Canada. A number of the pictureshave been purchased in Europe, andhave never been exhibited in public before,so that the present exhibition will be a chance
not only for the strangers in the city but for

1
' Montrealers to see examples of the Europeanmamters of most of the schools we have inMontreal. The school most largely representedis the modern French school. Of course in all-ases tney are not the best exaniples of thevarious artists' styles, but many of them are

1
 the hest that can be seen outside of the homeof the artists. "The Communicante,» by Juleslimb a, the property of Sir Donald 'Smith. is

1
 gives. the place of honor. Many of the other
Mau tee certainly deserve equal attention.
rhete are among others,exampies of Benjamin
Cohstant, Bougereau, Hemmer, Smith-I

-laid andone of Edoou's latest. And we mustnot, forget the great picture of Gabriel
Max, "Tue Raising of Jairas , Daughter,"which Is placed in the room at the southwestern side of the main gallery. The wallsat the top of the main lauding are hung with

1 . 11()ICO W0101' colon, the main gallery being
reserved for the oil paintings. The present ex-hibition is in marked contrast to the regularpictures in the gallery, because of the nu in bee

; of *Town pictures It contains, the largemajority of the Glob collection being of course

1
 by i he old masters. The arrangement of thepietares lu time present Instance, too, is very
suocesidai, no undue prominence being given
Li) pictures unless they are of especial merit.
The arrangement of the pfeturer was hardly
completed yesterday, and the full cataloene had

not been issued ; we therefore reserve a fuller

li
Mace fer a subeequent home. The Art gal-

ery im certainly deserving of the support of the
citizens of Montreal, and the council are en-
tit list to great credit for getting up the present
exhibition. Many of the pictures cannot be
metal anywhere else.

--
maw ..- vvittcwil ARCH.

L_

) Art Association of Montreal.
_

THE CARNIVAL I XHIRITION or

Modern Paintings on Loan,

E ART GALLERY.,Pa,
Ar was visited by a large num-ber of persons yesterday, who were well repaid.

Shortly after 1 o'clock His Excellency theGovernor-General and Lady Lansdowne, ac-
companied by Capt. Streatfield, Lady Florence
Streattielcl and Hon. Mr. Anson, visited thegallery, and were received by the Rev. CanonNorman, president ; Mr. R. B. Angus, vice-president, and Hon. Justice Mackay, whopiloted the viceregal party through the gal-lery. His Excellency expressed himself 113
much pleased with the exhibition. The ex-hibition will he open from 10 a.m. to 5 p.m.,and from 8 to 10 p.m. to-day.

--ajar s rarior.

-0	 L7?/‘i 6.,k,577AT THE ART GALLERY.
'Tile I LOAN EXHIBITION EVER SEEN IN

CANADA—A DEMAND ON BEHALF OF Tria
PEOPLE IS TAKEN LARGE ADVANTAGE OP BY
THEM.

Far, far ahead of anything ever yet shown in
Montreal,—or, of course, any other city in
Canada, — is the magnificent gathering of art
treasures from galleries and drawing-rooms ofeur cultivated citizens, and never were there so
many signa-of general interest in art. AboutGOO people visited the Gallery yesterday, and
to-day—being gloomy outside—the number will
reach thousands. This is doubtless due in some
measure to the demand made on behalf of thepeople by Sir Donald Smith, who, in lending
his two great pictures, "Les Communiantes
and "La Source," telegraphed the condi-
tion that the Gallery must be open fortwo days free during Carnival week. This wasa heavy demand upon the committee, who had
gone to considerable expense ; but they rose tothe occasion and accepted the condition. The
principal of the two pictures referred to is, ofcourse, the centre of the crowd. Every onewants to see the picture that cost $45,000; and
whatever judgment each limy pass on the price,
none need be disappointecPin the picture, which
is a wonder of technical skiltas well as of crea-tive art—M, Jules Breton is a

POET AS WELL AS A PAINTER;

so we heed not wonder that the same scene
which inspired his soul inspired also his pen.We have not the lines in the original, and we
need not give more than a verse or two from a
translation, which may be expected to give thefeeling of the original about as well as thesketch above gives the feeling of the wonderfulspring colors and nebulous white drapery of the
picture itself. Such as it is, here it is :—
among the fresh lilacs and the new budding leaves,In this spring thue that hums and smiles through thetrees,

41:/n this bright Sabbath day, maids with heavenly brows
Marching onward to mass, beneath the young boughs ;Did you take from the sky, to commune for God'spleasure,
Xelle delPee of pure white where quivers the azure ?
Ille CO would II think from your costumes so light
That bloom with the day, like the snow and as briget ;

By the vapory veil, with its mistylike flOIMOCS
By your virginal lips, and your sweet modest glances;

By your nosegays of gold, attached to your tapers,
Mid the heavenly light that illumines your faces.

Your folds of gauze on the breeze make angelic
pinions,

Less white are the doves on the bares lofty crestings,
Leos pure la the hawthorn, with its balmy branches

Thus onward you go to the old chapel's porches
Where girdled Ily lindens the church bell is tolling,

While the sun on the tower its corners is gilding.
The other picture, which is back to hack with

this one, " The Fountain Head", by Renner, is
one of a sort that the Montreal public have not
yet learned to look at as coolly aa mere sophis-
ticated publics. Yet iii, decidedly more modest
than the artist's name suggests. There is one
other picture by Hemmer in the Gallery—a small
heed Oa) a gem in which all his tine powers are
manifest. It belongs to Mr. Angus, whose con-
tributions to this collection are of the most
generous sort and call for the gratitude ef the
public.

In the Hanle corner of the gallery as the last
mentioned picture, those who have sever seen
Mouticelli before will enjoy • new eensation.
The details of this spec...men are re ee i 1 V

grasped than those ot most or toe work  th
eccentric artist. Most of them look as if some
dabbler in wonderful paints had used the canvas
on which to clean his brushes. Only after one
has looked at them for a good while does he see
the most exquisitely drawn figures of people,
buildings, Sculpture, and what not, which grow
on him astonishingly. Of some of Monticelli's
pictures the secret Is, however, still wrapped up
in his own bosom. His greatest advocate on this
continent is Mr. Cottier, the celebrated dealer
in New York ; yet he never pretends to know
what the pictures mean " Is t his a tree, Mr.
Cottier, or a fire, or a temple, or a mountain, or
a lake ?" "Upon my wurrd, a can't tell ye !"

Where every picture is a particular gem it is
hard to make selections. We can only here re-
fer to one or two of the more prominent. Un-
fortunately, the arrangements for the exhibition
of

"JAMS' DAUGHTER,"

belonging to Mr. Drummond, are not yet
complete, but it will be added to the
show tomorrow. It is already well known
in Montreal. The same eminent connoisseur
has contributed to this exhibition another re•
workable painting not before seen in Montreal.
It is by Constant, the painter of the " Hero-
diade,' kindly exhibited on a former occasion
by Mr. Drummond. It is called "Le  lende-
main d'une victoire." The subject is the exhi-
bition of Christian captive girls to the Moorish
conqueror, Muley Hassan, in the Alhambra,
Palace. Their anguish and horror at the ap-
proach of the savage beast is painful in the ex-
treme. The story is that the two grim blacks
who stand at each side of the circle are there
to behead such of the girls as escape the
harem. Next to this gorgeous barbarism is a
piece closely associated with a kindlier tragedy.
It is a truly American scene. A forest in late
autumn, with the soft Indian summer atrnos-
phere playing through the sterns and the ground
carpeted with leaves and inlaid with mirrors of
water. This picture is by William Bliss Baker,
a young American of great promise, who died
last year after having made a trip under the
patronage of Mr. Angus and Mr. Van Horne,
to the Rocky Mountains. A companion pic-
ture to this one was recently secured by the for-
mer gentleman. who hacrnothad it in his house
many hours before he had a call from a lady
and gentleman who asked leave to see it,—their
son's last work. They sat down before it, but
eaw nothing through their tears but their de-
parted hopes.

On the other side of the Alhambra picture is
one which insists on being looked at, a moun-
tain top, by Gustave Dort, showing the wonder-
ful power of that great artist.

The central picture on another wall is an ex-
panse of farmland and forest, by the great
French master of landscape, Leon Pelouse. It
is in cool tones, in that respect resembling many
of the pictures prepared for the Paris Salon.
whose gorgeous warmth of light and color
seems to demand subdued effects. Under this
picture is a series illustrative of that rude
but wonderfully pathetic old Scotch ballad.
" The dowie dens of Yarrow, by Sir
Noel Paton, " the Queen's limner for
Scotland. These pictures are celebrated and
popular through the engravings ruade from
them, and Montreal is happy in the possession
of the originals, which are in the collection of
Mr. Angus. No other. pictures in the gallery
attract more genuine admiration from the mul-
titude, ever keen to discover anything instinct
with human sympathies—

The Challenge : —

Late at e'en drinking the wine,
and ere they paid the lawing,

They eet a combat them between,
te fecht it in the dewing.

The Parting : —

Oh, fare ye weel, my ladye gay,
oh fare ye wed, my Sarah !

For I maun gas, though I ne'er return
free the dowiebanke o' Yarrow.

• •	 I.	 1.	 •

The Vigil :-
O gentle wind that bloweth south,

from where my love repaireth,
Convey a kiss !rat: his dear mouth,

and tell me how he fareth I
• •

The Fight :—
Four has he hurt, and five has slain,

on the b/udie braes o' Yarrow
Till that stubborn knight came him behind

and ran his body thorough.
• •	 1	 •	 •

The End :—
She kissed his cheek, she Wined his hair,

she searched his wounds all thorough
She kissed them till her lips grew red,

on the done houses o' Yarrow.
Among other pictures which have been ac-

corded a central place is one by our Montreal
painter, Edson—as good art hie best : that is, if
Edson may ever be said to touch his best. It is
iu the cold and sombre hues he learned from
Pelouse. One also by Bryumer, another of our
best Canadian painters, whom Montreal has
appropriated —a masterly work, though not  over
finished.

—t
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k)	 CARNIITA /v7
THE ART EXHIBITION.

VECOND FREE DAY--A HIGH COMPLIMENT.

Montreal may well be proud of a compliment
paid the exhibition by an eminent artist—
who has had wide opportunities of seeing ex-
hibitions—to whom the  Witness reporter re-
marked that it was a very good show for Mont-

" Very good for anywhere," he replied ;
"I have never seen a better in America. The
exhibition that was given in connection with the
building of the podestat of the Bartholdi statue
was, of course, larger, but it was not better."

Yesterday, driven by the slush and attracted
by the fame of the pictnres, the crowd of visi-
tera formed, for a good while, such a rapid stream
into and out of the Art Gallery that the attend-
ants left off counting their number. There were
some inclined to reproach the multitude who
chose a free day for their visit, believing them
to be largely Montreal people, who might come
just as well on a day when they would have to
pay a quarter dollar to get in. Such, 'perhaps,
have no means of knowing how hardly quarters
are won by many very respectable people,
with whom the choice is not batween a
paying day and a free day, but between
going on a fine day and not going at all. Such
perhaps did not consider, moreover, how little
meaning pictures have to those whose opportuni-
ties of seeing them, have been rare, and how
essential it is that those who are to be the future

' patrons of art should get their eyes opened to
its beauties. The crowd was not, however, very
largely a Montreal crowd. It consisted of visi-
tors from a distance and their city friands, who
were, on account of the weather, at a loss how
otherwise to entertain them. The Art Associa-
tion never had such an advertisement as yester-
day, and we are mistaken if it does not prove a
yery profitable one.

A good picture to visit out of respect for the
'• artist is "The First Whisper of Love," by Geo.

Frederick Watts, R. A., LL.D., Oxon. Watts is
called in the catalogue the most eminent living
exponent of imaginative art ; and,—what de-

' serves special recognition,—he has given up
paintir g for money and is now working for his
country. One of his finest works, "Time,
Death and Judgment," he has presented to the
Canadian National Gallery at Ottawa. The
best work we have seen of Mr. James Aitken,
Scottish artist well known and much liked in
Canada, is No. 1.— "The Last Cottage of Locha-
ber." Another artist who ranks as Scotch,
though born iii Cumberland, was Sam
Bough, the painter of No. 8 and of one
in the Water Color Gallery. His work
in liked for its own sake and for his,
as his memory is much cherished by
the present generation of artists. No. 0, " The
Last Minstrel," is a pretty conceit by George H.
Boughton, well carried out. The last minstrel,
a frozen song-bird, differs from his namesake in
' ing beyond the reach of the kindness of the

ly to whose tenderness he appeals. When we
looked at John Hunter's (37) "Redding

LIte 1Nets," and William McBride's (48) "The
pesa of Leny " McCulloch (49 and 50),
both Scotch ; Henry Moore 's great sea
piece (52) at the end of t'Io hall, and John
ll'ettie's picture (66) of "1 Albert Glendinning
Seeing the White Lady,"—both English—
Thomas Moran's Yellow Stone Cliffs, Ameri-
can and Frithhjof in Smith-hald's three
charming sea pieces r(75-77) Norwegian,—
we ha ye id a manner cleared the way for a
glance at the solid ranks of French painters—
mot all Frenoli in name, for they belong to all
peoples, but French by choice. In these the
gallery is very rich, and they must be noticed
later. Note, however, (73) the Lasalle Home-
atead on the lower Lachine Road, by Sandham,
a very fine specimen by that eminent artist, who
claims Montreal as his birthplace. Mr. Sand-
bain has in the eight years sinon lie has left
Montreal achieved ri very high position
among American painters, having become
rather famous in connection with a great
historic-1 painting of the battle of Lexington,
which was at once purchase,:l for the City of
Boston. The great achievements of Canadian
genius should, if possible, be obtained as an at-
traction to our :mat loan exhibition. Mr. Sand-
barn is boit known in Canada as a master hand

at painting Canadian sports: The greatest
liopular works ever issued in • that line are
Prang's three splendid chromo lithographe
which furnished the theme of pictures in the
WerNsse CARNIVAL NOMBRIL Anyone who
wants to have our winter joys joyously repre-
sented should obtain those fine works, which
Are as good pictures as Prang ever issued.
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The ukhystunate change in the weather yes-
terday, whIch made Eli out-cloor sports prac-
tically impossible, Fnade the Art Gallery a
delight fut retreat from the stornt. During the
whole day the gallery was thronged to such an
extent as to be almost uncomfortably crowd-
ed. The great centre •f attraction was of
course Jules Breton's " Les Communicant as,"
winch aequired spch a name at lis last sale.
It is one of those curiosities which have been
described as " valuable from association ;" it is
hors concours, and has been so elaborately no-
ticed and described that nothing need be now
added. For another example of this art-
ist's style, No. 11 may be mentioned.
One of the most delightful pictures in the ev-
hibition Is No. 9, "The East Minstrel," by
Boughton, an excellent example of his style,

d in a pleasing and poetic motive. Near to
'grilit is Bouguereau's " Toe Crown of Flowers,"
No. 18, marking several of the noteworthy
characteristics of this master. 'fraces of haste
and Incompleteness will be observed, but the
delicate and effective treatment of the faces of
the ciltdren,aad tbe contrasted flesh tinta, in
which he is Probably unexcelltd, mark the
painting as a masterpieo. The background is
sketchg,apd lairodresses lack the painstaking
finish Whlch may be seen in some of his other
works, but thAre are so few on
this continent that they are seldom seen.

One or two of the works of Benjamin Con-
stant have fouts4 their way into the gallery be-
fore, but the .No ?.‘" Apres la Victoire " is,
perhaps, more ktrikingiy characteristic of his
specialty than the others. His studio Is well
known to -many Canadians, and i I. is just such
pictures.as the one now exhibited which one
would expect to have produced in the midst of
such gorgeous orientalism. No better descrip-
tion of th.: painting can be given thon his own,
which is in those words :— ' This picture re-
presents [the Hall of the Ambassadors ln] the
Alhambra, at Grenada, in the midst cf Moor-
ish Spain the day after a victory about the
year 1300% when Musselmans and Christians
di ,puted, foot by foot. the possession of Anda-
lusla. A king of Grenada, Muley Hacon, comes
to lima at a number of beautiful Christian cat-
lives, seized in the sack of some city ; these,
serial-nude and with dishevelled hair,
seek to hide from the searching glances
of their conqueror, who is surround-
ed by his trusty warriors." It is
full of brilliant contrasts, and will well
repay a careful study. A thoroughly French
Plcture is No. 18, "In the Picture Ga n lery," by
Corcos, an Italian who bas made his home ln
Paris. The only trace of Italy is in the
" Madonna and Child," dimly painted in the
background which suggests the old masters or
lhat eh, Me of art. A new lecture is No. 28,
" In the Forest "by Allan Edson, of our Cana-
dian academy. It ts hls latest and one of his
largest pieces, thoroughly characteristic, al-
though, unfortunately, showing few marks of
progress. The only other Canadian pictures
we noticed were No. 33, 'Adversity," by
Harris, and one by Miss Brooks, "Contempla-
tion." No. 12. Both have been already ex-
hibited in the gallery. The famous Hernier
is seen in Nos. 34 -35, the former a
well known work and the s. second
a little study, In which the modelling of the
neck and chin evidently received all lits care
and skill. No. 38 reminds one of the por-
traits of mile. Xo'", * which take so prominent
a Wace in every salon, but It is catalogued as
" Winter," by Jacquet., and we need not specu-
late as to his model's Identity. The treatment
of the costume is particularly skilful. No 47,
Gabriel Max'ssfamous painting of " Jairus'
Dauther Restored:to Life" is hung alone in the
smalligallery. and is to well known to requite
fart lier reference. A ricture full of character
and life is Nicol's "Giving In," No. 57, an old
Scotch sportsman in the calm confidence of
victory reeling in for the last
ti me the lino which has been whiz-
zing through the water, and straining to the
pull of a glorious salmon. Pelouse is well re-
presented in Nos. 80, dl, 82. Be stands in the
front rank of French landzcape pointers, and
his pictures will be found to disclose new
beauties the mo:ss they are studied.

We cannot attempt a complete account of
the exhibition, and the view yesterday was
most uusatisfactory, owing to the great crowd-
ing, and to the fact that. through some mis-
management, the supply of catalogues, which
were first distributed about noon yesterday,
were totally inadequate to supply the demand.
The exhibition .1s, as we have said, highly
creditable, and It is most unfortunate that the
comfort of our visitors should be marred by
so small a matter, which the most ordinary
foresight would have suggested.

---,....,
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one o'clock Lits Excellency the Governor General

The art gallery was largely patronized yester-
, specially in the afternoon. Shortly after

and Lady Lansdowne, accompanied by Capt.
Streatfield, Lady Florence Streatfield and the
Hou. Mr. Anse:), visited the gallery, and were
received by the Rev. Canon Norman, president,
Mr. R. B. Angus, vice-president, and the Hon.
Justice Mackay, who showed tbe viceregal party
through the gallery. His Excellency expressed
his great enjoyment of the exhibition. The
gallery will be open from 10 a. in. to 5 p.m., and

/19from 8 to 10 p.m. to day.

/e

ASSOCIATiON DES ARTS

ILIP'S SQ,TTARE/"/

L'cMsitjon de Tableaux modernes d'em -prunt par des, artistes célebres. y compris le
ci,efalieuvre 'de Jules Bretoe, -- comnnt-niantes " et celui do Gabriel Max.r La fille deJari us ressuseitt, e d entre les morts, " est main-, lénnut ouverte au publie, A la galerie de l'wiso-

! dation, depuis 9 lirs. a. m. A	 iii-s, p. m., I onsles jours. et leutll soir de 8 hrs. a 10 tirs, p. m.
Admission 	 ''5ets.

I SSU CIA T !U1 A T ISTUE 1
D E MONTREAL,

L , DIXPOSITION de TABLEA17X -THODEI -

) CABBE PHILIPPE. ri'
,??

N ES d'artistes celkbres est ouverte buts les
jours au public dans les galeries de Piesocia-
t depuis 9 heures non. jUSqll'A 6 heures pie
'JEUDI SOIS, elle es-s'en-ouverte jusqu'A 18
heures. Cette collection comprend le chef d'imu•
vro do Jules Breton " Les Comuundentos," et
celui de Gabriel Max " La fille do Juins sortant
tin tombkau

- 25 ctsAd mission
90
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RT ASSOCIATION of Montreal.

PHILLIPS . SQUARE.

The Carnival Loan Exhibition of modern Oil and Water
Color Paintings, including Jules Breton's picture of "The
Communicants," and Gabriel Max', work entitled, "The
Raisins of Jairus's Daughter," is now open to the public
at the galleries of the Association from 9 a.m. to 5 min.
daily.

Admission TWENTY-FIVE Cents.

RT ASSOCIATION  OF MONTRER,

n'AV. ITTC17,rn

-4 PHILLIPS SQUARE.tki/e
/C!

The Carnival Loan Exhibilion of

OIL AND WATER COLOR PAINTINGS,
By the most celebrated Modern Artiste, is now
open to the public from 9 a. m. to 5 p. m.
daily, and from 7.30 to 10 p.m. on Friday and
Saturday evenings.

î 	o ss
Daughter raised from the
Dead" and "The Communi-
cants," on view at the Art
Association Galleries, to-night.

WSSION, TWENTY-FIVE CENTS

se great works—"Jairu'

• evirinse., rataisAtiam 111, yr , 	Meilre 'le JuIrs To-night (Thursday);Ilreval ., 'hie CorttrutitiCitliti " ot „ .13iru's iiulaght , r `,	 I.,	 a)), 1ront 8 to

34 1

, - ( Art Association, Phillipsgiruare, Loan Exhibition open
vir.xposition de Peinturer Modles par des Artistes daily, 9 a, m. to 5 p, in., and

M.. , est 11.1.W.tet, . n ,uv el te LM 	10 p. in.
A.CX

and "Jairus's Daughter raised
ART ASSOCIATION /11/ front the Dead," on view To-

OF MONTREAL Hight, at the Art 4sueiatiuti,
/14:41'L-.14

Phillips'
 aquare•A‘•	 ViiilliD$ Sonore. -07 e.A--- 35 1

The Carnival Lean Exhibition of modern 4111i1
Water Color Paintings will be open to the publie doits
from 9 am to 5 p.m and on IMURSDAY EVENING
Mau il te 10 ....stock.

Admission. 1,1r.

GALERIES DE L'ASSOCIATION -7- Those celebrated
murs, ge 9 A.

	master-

taus 	I
3 A 0 P. M. AdmiiiilOn,	 p-151 pleees, "The Vottimunicants"hul	 M. s ,b. 1' . M. et JEUDI soir. de

7-7,9
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u, namely, we shall not
all behind the other great civilized com-

munities of the world in respect of the
place accorded in the public estimation to
artistic culture of all kinds, and to this
foim of culture in particular. At any rate,
we may, I think, say that those who be-
lieve in the destiny of the Dominion are
doing their duty in endeavoring to build up
the foundations of a Canadian school of
painting, the influence of which may some
day be felt not only within our own country,
but beyond its limits. (Applause.) While,
however, we are proud of the works of art
already in our possession, and delighted when
we see one of our citizens bringing into the
Dominion some priceless gem from a
foreign gallery, we shall, I think, be even
etter pleased should the time come when

these treasures may be sought not outside
the Dominion, but in the studios of Cana-
dian artists and in thb form of works of
art representative of and characteristic of
a native Canadian school. (Applause.) That
is an instalment of the National Policy
which the staunchest free trader might, I

iek, accept without hesitation. But ladies
d gentlemen, if we are ever to have a
eool of our own it appears to me that an

0. touization such as that of the Royal Cana-
dian academy is absolutely indispensable.
The age in which we live is one of combina-
tions, and in the case of the fine arts concert-
ed action is even more indispensable than it
is in other pursuits and professions. (Hear,
hear.) Without such an organization•as ours
little can be done towards giving
a proper distinction to the efforts of
those who have adopted the painter's pro-
fession, or towards enabling the public to
judge of the work of our artists as a whole, as
they were enabled to judge of it at these ex-
hibitions. In this respect the painter's work
occupies a position different to that of, let us
say, authors and inventors. A scientific in-
vention is at once put to the test by its appl
tion to industry ; a new book is tested by the
opinion of a thousand readers, but a painter
cannot be brought into contact with public
opinion except by the public exhibition of
his work and its comparison with the work
of other artists. Of the collection which
hangs upon these walls I am unable:to speak,
not having yet had an opportunity of ex-
amining it, nor indeed should I be very ready
even if I had done so, to take upon myself
the duties of an art critic. I should like,
however, with your permission, to say a
word of another Canadian exhibition of pic-
tures which came in an especial manner
under my notice last year. It will be in your
recollection, Mr. President, that it was deter-
mined that amongst the contributions sent
by Canada to the Indian and Colonial exhibi-
tion, held in London last year—au exhibition
in which the Dominion was so brilliantly re-
presented—there should be a collection of
Canadian paintings. These paintings were
selected with great care, and the choice made
was, I believe, generally approved. I was
glad, during my visit to England, to
have the opportunity of seeing the
Canadian pictures as they hung in
one of the galleries of the Albert hall, South
Kensington. Comparisons, we have been
informel, are in bad taste, but at the risk of
violating this axiom, I will take upon my-
self to say that no other British colony, as
far as I was able to discover, attempted an

co, now much pleasure in de-
clan 93 the Art exhibition of the Royal Can-
adian academy open. (Loud and continued
apt•dan , c.)

U,,OLI conclusion of His Excellency's ad-
dress, some time was devoted . to a minute
inspection cf the paintings exhibited.

Tile PICTURES. 03_ oti6
The work sent in this year is in many

respects satisfactory, although not a few Of
the exhibitors in former years are sadly
missed. The gallery is, however, well filled
and should prove a leading attraction during
the next few weeks. A marked tendency to
large landscapes is noticeable and a propor-
tionate falling off in figure and portrait paint-
ing, a feature which is, perhaps, explainable
by the dearth of good models and the super-
abundance of attractive scenery which char-
acterizes this Dominion. There is also evi-
dence of the comparative solitude in which
our artists are forced to live, cut off from all
congenial and inspiring companionship, or
friendly and wisely directed criticism. Each
artist has worked out a style for himself, and
often without apparently any assistance, from
the modern masterpiece, while others have
sought to employ the methods of foreign
schools without a due appreciation of the
essentials to their successful application.
One is impressed in this 'exhibition
with a feeling that there is a lack
of that diligent toil and thoughtful study I
which alone can make the pictures worthy of
more than gifted amateurs. Talent is un-
doubtedly displayed, but it is a frail reed to
lean on, and should be assisted by thorough
and accurate knowledge of the art. The
hanging has, on the whole, been fairly done
—no easy task when the various consider-
ations are remembered. Amongst the figure
pieces, No. 23, Une Habitante," by Miss
Richards, will probably attract most atten-
tion. The head and bust are carefully drawn
and delicately colored, but the drapery
of the skirts is not at all well managed. Miss
Richards also exhibits No. 11, " Yseult," a
neat little bit of painting, and in the water
colors, Nos. 121, " Evelyn ;" 126, ti Yacht-
ing ;" 154, In the Palk ;" 162, Come
for a Stroll "—all female heads and skil-
fully execnted. W. Brymner has devoted his
energies to the Northwest, especially to two
types to be found amongst the Blackfeet In-
dians. No. 42 is one of this warlike tribe,
dressed and painted for the sun dance. The
dress is possibly a good deal too clean
for a genuine Blackfeet, but then Mr.
Brynaner probably took the precaution to
have his gentleman laundried before
he would allow him to sit for the picture.
No. 27, Giving out Rations to Blackfeet

N.W.T.; 33, Along the Bow River,
N.W.T., (a clever little sketch) ; 44, Dreams
67, Reflections ; and 79, Morning at Yale,
B.C., are by the same artist, 44 and 67
evidently the same model and studied to
same purpose in No. 67 especially. Homer
Watson takes a leading, if not the first place
amongst the landscape painters, his effects
are well worked out and the lights effective-
ly handled. He has not been idle by any
means, and sends a number of large canvases,
all showing good, thorough work, and taken
together displaying a charming variety
of toue and coloring. Another prolific painter
is F. M. Bell Smith, whose pictures this year
are very creditable, all in his favorite subject
however—the sea brea;:ing on the shore In
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ART ASSOCIATION
• OF MONTREAL, PHILLIPS SQUARE.

Carnival Loan Exhibition.
This Exhibition of Oil Paintings and Water Colours

will be open to the Public at Seven P.M. on

MONDAY EVENING, FEBRUARY 7th.

It contains amongst the Oil Paintings the celebrated
w

picture, by Gabriel Max, entitled "ks Raising of Jairus'

Daughter," the tragic ballad of -“The Dowie Dens of

Yarrow," as illustrated by the q	 tte of Si, Noel Paton,

R.S.A., a fine work from the m	 -hand of0aul Gustave

Dore, and admirable examples • 	0

ON, 0 WYLIE,
it

P. POING-DESTRE
4

, 	„to 	PELOUSE,

BE -E-BELLACOUR,
E KINE NICOL,

R.A. Ii,ARON HENRY LEYS,

and many otherNecludingSveral of our most successful

Caufan Artists.

IN THE	 FERAhlor	 11/1	
COL4pE	 HR GALLERY, SUC NAMES AS

Tull FOLLOWING
V•

WE	 RBEE, 4 19 	SAM BOUGH,

PEt G-HE04 ,	 KEELEY-HALSWELLE,
ALDJONGE,	PELÂT,
ANTON MAUVE,	 MeTAGGART,

HOPPE,	 ANDERSON,
ARTZ,	 DE COUVILLON,

SPEAK you THEMSELVES). •

The doors will be open from Seven to Ten o'clock,

on Monday Evening, February 7th, and from
Nine a.m. to Five p.m. every other day

during the Carnival Week.

ADMISSION-25c. FOR EACH PERSON.

CONSTANT,

.EOUGUEREAU,
JACQUE,
CLAYS,

HENRY MOO
JULES BRE
G. F. WA

.1

/V
4HENNER,

MUSEUM OF FINE ARTS.

BOSTON, "a1.4 • S	 . ,88

\Nie 	"»31Nr:\ 	""4
)c)41%	 tevevt4-44..

a gift to he Library from 6ZINAKOS. OVIA vm •
I am,

Very respectfully yours,

E. H. GREENLEAF, Librarian.

I beg to acknowledge the receipt of

, /1.
The Art Gallery has presented a very cheer-

Mg sight ever since Tuesday to all interested in
Montreal art, crowded as it has been with
French and English, most of whom have evi-
dently learned to enjoy, if not to appreciate,
pictures. The fact 'that a good entranc ,- fee is
now charged seems to make but little difference
on the numbers as compared with the free days.
Crowding too close to the principal nktures to
see them can hardly be blamed on the pimple,
Who are hustled nearer by each other in their
efforts to get even a glance at thorn. *he lesser
room, in which Max's great picture of the
Saviour restoring a girl to life is enshrined and
lighted up, has been like a chapelle ardente, in
which the gaiety of the daylight in the outer
room at once gives way to stillness, solemnity
and religious feeling.

The exhibition is ve7y Lae in French masters.
We have already noticed jules Breton, who, in
addition to his great pictare, is the painter of
"The Fisher-girl," No. 11 ; mid Henner's fle-,h
painting, and Constant's barbaric gorgeousness,
and Dord's naraintain top. and Monticelli's ex-
travaganza. Here also is Jean Francois Millet,
represented by a long familiar shepherdess (51)
and Corot, with a Sweet little picture (19) repre-
senting the calm of the evening, and just be-
tween them, and better than either, is a dreamy
autumn poem by Ferrier (30). Hard by these is
a shepherdess and sheep, very characteristic of
Matthew, the most eccentric of the three bro-
thers Marie, who lived in a London garret, and
would never sell a picture till forced to. A
specimen of his brother, William Maris, is to be
found among the rater colors (34), Diaz is re-
presented by two of his small but startling works
(22 and 23), and beside him in successful compari-
son is Duprd (26) more delicate in his harmonies
without loss of strength. Here too is
Bouguererin, (10), matchless in his drawing and .

flesh painting though far from that in his ad-
juncts- -an innocent picture of two little girls.
No. 90 is by Jacque, the great sheep -painter,
who has also combined with Diaz to produce 24.
No. 21 is a good specimen Of Daubigny. The
wild huntsman called "The Whipper.in" (42),
by Kowalski, is very remarkable for vigor and
truthfulness. Of a class of pictures entirely
dif7erent from any yet noticed is "Charity," by
Leys, a famous Belgian painter who set the ex-
ample of imitating the works of  the early re-
ligious days of art when men painted on wood,
chiefly for the decoration of altars. He was the
teacher of Alma Tadorne. //7

/AMORE THE PICTURESh

Art Assoctation at Mantreaj,
,• PIILLIP'3 SUAREP /

The Carnival Llsn Exhibition of Modern
Oil an Water Color Paintings. including
Jules Breton's Picture of '• THE;,	 pc;'
CANTS," and Gabriel Max's celebrated work
entitled 'Tu a.5 It al- ING OF JAIRUS'S
DAUGHTER." in now open to the public at
the °alleles ot the Association daily from
NINE A. M. to FIVE P M.. and on Friday and
Saturday evenings from Half-past SEVEN to
TEN F. 4.

Admission 25 cents.
February 10 	36

The Montreal Art Association.

The Art Association of Montreal have I

been to great expense in obtaining the luau
xif the magnificent collection of pictures

. which are now on view in their gallery in !

-Phillips square.	 Free admission was
allowed on Monday and Tuesday. and over et\
6000 people availed themselves of the • 	!
privilege. There has boon a large attend- !
-mice each day since, and the directors have
arranged for the gallery to be open this
evening and to-morrow evening at the re-
quest of several prominent citizens. The
centre of attraction le the graud picture
lent by Sir Donald A. Smith, "The Communi-
cants' and "Tho raising of Jairus daugh-

' ter," by Gabriel Max.

Associadoo of Montreal,
—PHILLIP'S SQUAR,F

d'Y Aft 4-/,-
The Loan eathibition of Modern -011 and

Water Color Paintings, including "THE
COMMUNICANTS," by Jules Breton, and
the great work by Gabriel Max, entitled
" JA1RUS'S DAUGHTER RUCED FROM
THE DEAD," is now open to the public from
NINE A.M. to FIVE P.M. daily during the
present week. 4

Adults/31mi to non-subscribers, 15 cents
Februar v 14

. ofidj



THE ART GALLERY.

hrough the Loan Collectioit4"
Ï

ne who has not carefully examined the
lection at the Art gallery can have no idea
what the committee have succeeded in
acing before the public in the way of fine

d rare pictures, and it would certainly re-
act on our own people if they do not at

'set show the came appreciation of the corn-

4ee's efforte as our recent visitors. We
certainly never had such an opportun-

of seeing the works of many of the greet-
ed artists of our day, and our impressions are

the following : Without waiting to
look over the water colors, we

pass into the gallery. On the left

of the entrance hangs The Pass,.
of Leuy," by McBride, and anyone who has

ever seen the purple of the Highland hills

sees again the heather before him, sees again
the dark cool shade of those pines on the

right, the undying light behind the crest of

the mountains and the rush and dash of the

water reflecting all the color of the day that

as almost gone. And near this, on the up-

er line, is a Smith-Hold, " Waiting

mply a fieherwoman holding a sleeping

child standing at the end of the pier, watch-

ing the boats that have just come in, mark-

log the line of women burdened with nets

hat have begun to wend their way up across

oe sands, and that patient figure, with the

eeping babe, make the title of the picture a

ril ity.
Near by hangs one of Van Marcke's charac-

ristic cattle pieces, with the beautiful light

the background, making the field, with its

rier of greceful trees, an additional and

ost unexpected beauty.
nd now, look at the right of the door

here is another example of Smith-Hold, a

man standing in the foreground mending a

rticularly ruinous net, with the mingled

glit of the coming night and the dying day

eirind her, blending into a idyllie softness

land with its human suggestions aud the

-reaching, never-ending sea beyond.

One turns away from the peace and quiet-

es here to the action and onward rush of

"Whipper In" and his boar-hounds o'i

ralski ; and with any knowledge of the

ds in winter, the visitor can realize the

is of the picture. Was ever farther vista
between the slender birches ? Did ever
ered ferns and grass lie more cold and

n ? Look at the hunteman with his

kiden horse, whose very breath tells

e temperature, look at those hounds,

e with a character of his own, not now

g that fatal trail of brownish-red dis.

the snow, but, open mouthed, ehang-
a scent to view, rushing towards their
I surely. Whether the reader really

out pictures, or is simply as ourselves

r of them, he should go away satisfied
his first day's glimpse.

HANCE FOR SCHOOL CHILDREN.

dn Saturday, February 19th. the Loan Exhi-
Mien now on view at the galleries of 

the Art

eseociation 
will be open without charge from

line eem, to one 
p.m. to echools. The children

ere to be accompauieri by their teachers, who
will Orgies, communicate pleviously with 

the

Secretary of the Associetion, giving 
the pro-

bable tontiber to accompany them and the hour

of intended visit. 	 I! 	,

THE Ai utt.t.,L.bit.E.

Threugh the Loan Collection.
-ee

A. 4/17
On the right hand corner at the easterbf end

of the gallery hangs a winter scene, by the
Chevalier Otto von Thoren, Allard au
Marche ;" a heavily laden farm waggon
drawu by three horses, harnessed abreast, is
coming down the snow covered road at a
round pace •, the driver, in a Hungarian
dress, sits aloft with his wife, and beside
runs a colt, innocent as yet of strap or
buckle, if we except the leather collar hold-
ing the bell around its neck. The fore-
shortening is excellent , and the contrast be-
tween the dull grey if the winter sky behind
and the cold, sunless light of early morning
in the foreground is very striking.

At the eastern end hang two pictures which (
are among the most popular attrastions of the
collection, Jacquets Winter'' and " The
Homeless Boy," which is noticed further on.
The first of these mut attract every lover of
color and texture, qualities thoroughly appre-
ciated by the artist himself, who is a well
known collector of bric-a-brac with a special
love for tapestry and rare stuffs. The subject
is a lady dressed in a green silk with a yellow
skirt, her head is covered with a dark blue
plush hood, which she holds at her neck with
dainty fingers covered with an undressed kid
glove, and she turns to the spectator a sweet,
half-smiling face which is thoroughly in I
keeping with its delicate and refined setting.
Eich one of the different textures is so abso-
lutely reproduced that it seems impossible for
art to go further in this particular, and the

eeffect‘of the whole is admirably complemented
y the suggestive background. Near this

hangs a small picture lu the Forest of
Fontainebleau," by Diaz and Jacque,
which will well repay study. The sheep
are grouped in the faint light that has
struggled through the dense foliage, while
one or two stand back in the shade of tbe
trees, the shepherdess, giving lifq and color
to the wonderful depth of the greens ; and
behind all is the mysterious depth and silence
of the great weed. Jacque is here entirely
free from any faults of coloring and at home
with his favorite subject, and Diaz has full
play for his effects of color. We next come
to a fisherniaiden, by Jules Breton, a solitary
figure sitting with ber back to the sea and the
dying light embodying the quiet peacefulness
of the evening ; the coloring is very effective,
the light behind the figure throwing it into
the most beautiful relief and imparting its
softness to the whole.

And now we come to "The Homeless
Boy," by Pelez, a bullet-headed urchin,
seated on the pavement, clad in what might
be called not his "everyday clothes," but his
everyday and night clothes," for the process
of disrobing would be evidently a useless
waste of time. There he sits in his rags,
with a certain grace ist‘his easy pose, a cigar-
ette between his lip4 his bead bent forward
to meet the closely pressed heads forming a
covering to the match on which his attention
is rivetted with the utmost intensity. Some
matches lie scattered beside him and one or
two broken cigar ends show that his luxuries
are not entirely confined to cigarettes.

That is the picture, and during the whole
of last week the boy was surrounded by
smiling faces and even the most inveterate
tobacco hater could not help wishing that
this present venture might not prove an-
other failure to be marked with an addi-
tional burnt out match.

These few examples, taken nearly in order
from only two of the walls, may possibly con-
vey to our readers Fettle idea of what this
collection actually is. We have never seen
anything approaching it here, and it would
be a ctedit and an attraction in any city. It
is a rare opportunity to see so many samples
of the works of the great artists of our day,
for the catalogue includes such names as
Constant, Dore, Nicol, Bougereau, Millet,
Max, Helmer, Daubigny and Watt. Until
this exhibition it was only the fortunate
people who went abroad who had this privi-
lege, and to-day, for the first time, we have
this superb collection at our own doors, and
it should be remembered by every one who
has not sen it that ftie same pictures will
probably never be brought together again.

LTHE ART GALLERY.
RUSTIC AND CHILD LIFE IN THE

EXHIBITION.

From the time of Millet until now rustic life
in France has been an exhaustless mine from
which painters of the higher type in the modern
French school have drawn inspiration. Apart
hem the works of some of the so-called
impreeeionists, who choose repulsive subjects
with deliberation and paint them in all their
naksd ugliness, this peasant life has been de-
picted from three points of view. Artists like
l'irise Billet, Bast fen Lepage, the sculptor Paul
Dubois, even Millet himself, and the Dutch
master Josef Israels, have chosen rather
the sembre side- of life, and their works
tend toward rendering the weary weight of
cessehres, hopeless toil. The school of which
Jules Breton may be esteemed tbe chief goes
beyond this. Their works are not portraits but
idealized types, as in the case of this artist's
great picture "La Glaneuse,''in the Luxenibourg
gallery, well trnown through photographs and
engravings. Here we have no fine lady, no
Paris model dressed in rural garments, but an
ideal mother peasant, full cf sturdy strength
and mental vigor, and fitted in some sense to
away the world. The same is true, though to a
lees degree, of the mother,(the central figure, in
" Les Communiantes," Sir Donald Smith's pic-
ture

'

 noticed in 'these columns a few days ago.
Far different are the rustics of such artists as
Feyen Perrin or Delobbe, and even of Bou-
guereau himself, whose rustics have very much
the aspect of fine ladies masquerading in pea-
eant's clothes. But while the latter master
may be deemed out of his proper field when
depicting rustic life, he is eminently at home in
Iris renderings of nymphs, angels, holy mothers,
loves and children, and in the latter capacity
there is a capital example of his work in the gal-
lery (No. 10) entitled "Crowned with Flowere."
It is objected to this picture that its background
is only indicated, that the faces are plain and
uninteresting, and that the general purpose is
meaningless, all of which savors of hyper-cri-
ticism and of dissatisfaction at what the
picture is not rather than what it is. To one
set of people we daresay Gabriel Ferrier's idyle
(No. 30) hung at the other end of the same wall
is a piece of unmeaning twaddle, while to others
it is a restful sentient poem of which one would
never tire. It is not the sole purpose or art to
tell a story or to enforce a truth ; it is the pur.
pose of some efforts to be only pleasing and
beautiful, and this function is eminently ful-
filled by both these works. In the Bouguereau,
as well as the Ferrier, the drawing is faultless,
the scheme of color harmonious and refined, and
the general effect charmingly satisfying. The
students in the Association's classes could

• have no better example put before them
than this "Crown of Flowers." Two types of
city child life are bung in close proximity—the
"Homeless Boy" (No. 63) of Pelez, and "Think-
ing it Over" (No. 13), by J. G. Brown. No-
thing could be more dexterous and able, and, in
Its way, pathetic, than the French master's ren-
dition of the Parisian gamin. It is veritably
hors concours, and a highly instructive lesson
may be learned by comparing the two works, in
which comparison, we fear, the New York boot-
black will come out second. There is, near by, a
bright, breezy picture (No. 74) of Bavarian child
life of a pretty, and we fear, a somewhat petty
type, but still deserving of notice, and on the
other wall a charming example (No. 'J), and the
only one we recall having seen in Canada, of the
Anglo-American, George Boughton, who is
both N. A. and A. R. A. Tnia industrious
artist has a prolific pencil and is equally at home
in historic and modern episodes drawn from
Holland, Brittany, pastoral England, Acadia
or the Pilgrim country. His figure painting of
dainty damsels is very charming and in some re-
spects unique. Hard by hangs what the cata-
logue justly calls "a euperb cabinet ex-
ample" of the great Belgian painter, Baron
Levs, (No. 44), the master of the school of Alma
Taiienia, and the precursor of the pre-Rtphael
ites. The alms-receiving quaint little Dutch
child in this picture might have been cut
from one of the German old masters, and would
suffer nothing in comparison with the best
of then,. Examples of theavork of this master,
either in painting or etching, are rare in Ame-
rica. Further along there is. a email example of
that little known and much esteemed Dutch-
Wall. Matthew Maris (No, 46), notable for a
recent masterly etching of Millet's great work,
"The Sower," in the Vanderbilt collection. This
ar t usually paints weird figures in weirder

edscapes and in which mush is left to the
imagination. This picture contains a child
playing with a couple of kids, and is an interest-
ing work deserving of study. In the adjoining
corner is hung a very charming character sketch
by Alexis Harlamoff (No. 32), "A Gipsy Girl."
He exhibits very sparingly at the Salon and
his works are seldom to be seen in either
England or America. Mr. Church's "Fog and
Forage" (No. 16), is a breezy landscape sea-shore
sketch, with an elf-like girl equipped for clam
gatheriug, tender in tone rind poetro in feeling.
And Ci rd's `*Spirit ut Mischief" is an old
favorite, but none the less welcome on that a:-
count. "The Peasants" 1,s must leave for an-
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Adult peasant or fisher life is not largely re-
presented at the exhibition, and works of the
type of Breton's "Glaneuse" or his later "Les
Moissons" or of Millet's " Sower," or his
"Diggers," are wholly absent. Still there is
the latter's "Shepherdess" (No. 51), an old
favorite, and every inch of her representative of
her calling; and further along there are Smith
Hald's two figures (in Nos. 77 and 73), solidly
built and well posed, but both subordinate to

• the scenes in which they are placed. Two works
in the water color department are, perhaps,
superior in this respect to the Smith Iliad's
No. 33, a peasant girl resting for a moment at her
work and No. 37, two peasants digging potatoes,
both which works are worthy of their authors
and the figures in a superb water color land-
scape, No. 38,—miscalled 'The Three Witches,"
inasmuch as the young women are very human
indeed—are of almost equal merit. We fear that
PI lie. Salanson's well painted "Fishier Girl ,
would be found altogether unequal to the task ef I
carrying both baby and creel laid by Smith
Held on her sturdier sister in his smaller work,
No. 77, and Jules Breton's pleas*, little can-
vas, "Une Pêcheuse " (No. 11), is a cherming
sunset effect rather than the picture of a fisher-
girl. Here we again find ourselves face to face
with Pelez's gamin (No, (33) in all his grime and
rags. If the fishing-girls and peasants of Feyen,
Perrin and Delobbe, and Mdlle. Salanson
savor toe much of the studio model, no such
charge can be laid at Pelez's door. He, at
least, " goes straight to nature " for his inspira-
tions.

Those picture fanciers who hunger after senti-
ment and story and moral and what not in all
fine art, must, indeed, be hard to please, if the
work of this 'meter does not satisfy them. One
little gamisr was first seen as the denizen of a
garret, cradled and fondled with much love and
in great poverty in tbe picture " La Maternite."
Then he is one of an evicted family domiciled in
the open street under play-bills, and other evi-
dences of luxury, in the picture " Sans Asile."
Next be is the veritable street arab in the picture
before us ; and anon, pinched and worn, and
starved to death on a doorstep, with his box of
faded flowers hanging to his neck, he became
" Un Martyr" in tire salon of 1885.

Perhaps the best known depicter of what
may be termed sentiment that is represented in
the exhibition is Erskine Nicol famous for his
renderings of Scottish and Irish character,
especially Irish. His Scot is commonly of the
pawky type. The specimen in No. 57, "Giving
In", is so very pawky an old fisherman that one
can hardly guess whether the fish be on or off,
or whether there ever was a fish to "give in."
Imagine a question of that momentous import
remaining a matter of doubt in the case of the
Irishman who appears in the artist's smaller
work, "Thunder and Turf" (No. 58), at the
other end of the room ? Mr. Nicol's Irishmen
are always delicious, and are well known to the
public through the medium of engravings which
are great popular favorites. We do not recall
having before seen in Canada so impor-
tant a work of his as this No. 57, and we
congratulate the owner ou its possession.
On the same wall with the small Breton are
hung some other noteworthy figure pieeee. The
" Winter " of Jaquet (No. 38) is a three quarters
length, wrought with a dexterity found only in
the French schools. The dainty figure, the
piquant face, the velvet, the satin, the fur and
the tout ensemble are all in their way unique.
"In the Picture Gallery" (No. 18), by Corms
(a name new to MO, is a dainty damsel gazing
out of the canvas with open mouth and wrapt.
expression, mayhap at Murillo's Assumption.
The Spanish courtyard scene in t-he corner by
Jules Worms (No. 89) with some women
tratficking in eeres is bright and sunny and in-
teresting, as is usual with this clever artist's
work '• and an allied scene by C. IT. Poingricietres
"Taking an Unfair A dva»tage " (No. 68)---come
thievish goats gabbling up the contents of asleep-
mug peasants' market basket—is not unworthy of
being bung near. At the other end of the robin
is a Meissonier-like study by Rudolphe Ernest
(No. 23) and in the corner near it a large canvas
by Max. Muller, "A Bavarian Wedding," (No.
55) crowded with figures and painted after the
manner of the Munich School. This picture is
not new to the Montreal public but it is none
the less entertaining and attractive on that
account. There are other examples of genre-
painting well worthy of attention and which
visitore may enmity find for themselves. The
principal works ani those indicated, and we
leave the others in order to continuo in another
issue some comments on landscape and ou his-
torical art as represented in this exhibition.
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Probably the first impression made on the
visitor as he enters the gallery is the beau-
tiful groupiug of color ; and could the
whole line of the principal wall be seen in its
entirety the effect would be even greater, for
the view being broken by the large easel hold-
ing Sir Donald Smith's pictures we lose the
effect of the Bougereau on the right. The
corntnittee seem to have been particularly
judicious in the hanging, and while securing
an individual advantage for each picture,
have succeeded in producing an excellent
effect as a whole. Immediately facing the I
visiter is Constant's great picture t , Tho l
Morning After the Victory," carrying r
back to the Spain of the Moore and the gloi.
of the Alhambra. Inside the graceful mien
arch, gorgeous in arabesque and tee ,

stands the victorious King surrounded by 1,
guards and warriors ; his dark, impassie
face showing strongly beneath L.
helm, and his lithe and warlike figure
drawn to its full height. A white satin robe
glittering with gold and broidery falls al-
most to his feet where the glimpse of a red
undergown adds much to the richness ; a sin-
gle emerald fastens his girdle and he looks
the very embodiment of the imperious race
he governs. Figure after figure among his

train attract the eye. Look at that powerful
negro on the right in rich green robes, looking
with superb indifference on the scene before
hitn and holding with both hands his
drawn scimitar ; or that other ou the left
towering over all, imposing in his robe of
yellow. Everything is warlike, barbarie,
gorgeous. But the tragedy of the picture is
at the very feet of the king and his train. On
each Bide of the long brown rug stretching
down the hall lie the unfortunate prisoners—
lovely women, the bravest share of the victor' s

weeping and despairing, fair Christians
whose fatal dower of beauty has saved them
from death only to deliver them to one of the
horrors of life. The church ornements and
plate, the rich robes of the captives and the
calm blue of the southern sky shimmering
through the arch sharply defining the
the swallows they wheel and turn or sit
perchéci a-row on the rod spanning the arch,
or turning the pool in the outer court into
gleaming emerald, all forming that hard,
pitiless contrast which the beauty of nature

often presents to humait misery and suffer-
ing.

Dowu to the right we find Bourgereau's
"Crown of Flowers," two children standing
facing the spectator ; the elder, tender and
mother-like,bending over the younger, fasten-
ing a crown of bright field flowers
in the hair of the little one, who, impressed
with the importance of the ceremony and her
position in it, has let her sweet face assume
an tait of gravity that is pathetic in its wistful
earnestness. The broad meadow, with the
dark wood behind, is softened into perfect
harmony with the tenderness of the subject
by the light haze that covers wood and field.
Tho drawing is of course perfect as this
artist' s ever is, especially the difficult fore-
shortening of the arms in both children.

Now moving down the wall to the other
end we come to a little woodland scene,
wonderful beeches surrounding a pool,
forming a beautifully soft picture, remark-
able for the delicacy and effectiveness of the
rich /yet quiet coloring, and the name of the

. artist engraved below is N. Diaz. Hill story
is so perfect a type of the life that has been

lived by many an artist (with of course a dif-
ference in detail), that it is worth noticing.

Ho was born at Bordeaux in 1807, the sou
of Spanish refugees, aud, after his father' s
death, his mother brought him to Paris,
where she struggled along supporting herself

and her boy by giving lessons in Italien and
Spanish, but gave way under the strain and
died, leaving ber feu year old child an orphan
In the great foreign city. A Protestant
clergyman living at Bellevue became inter-
ested and toek the orphan under his care.
The unfortunate child, however, had been
bitten by some insect in the leg, and being

neglected it formed a sofa so dangerous
that amputation of the leg became neceseary,
and shortly after his mot s death the boy
had to face life a cripple. He became an ap-
prentice to a porcelain maker, and -haie de,
veloped bis talent. However, he quarrelled

with LOA master and started out ou bis carrer

-1111101 -
as au artist. Iits"Lauggle with those two
dread enemies—cold and hunger—was des-
perate and long. His first picture, the
"Descent of the Gypsies," had been so long
on the dealer's hands, to whom be was deeply
in debt for colors, that lie was told to take it
away. And at the lest moulent, when every-

thing seemed desperate, 'Providence, in the
shape of M. Paul Perrfer, saw the work, re-
cognized its merit and paid 15,000 francs for
this ckf d' ouvre, for which the starving artist
bad only alsked five hundred. This was his
first success, but it waseenough ; the royal
road of Art was now open to him, and his
unceasing industry made a certainty of the
future.
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( When Sir Donald Smith purchased the
4TM—ximunicantes," by Jules Breton, paying
therefor the handsome sum of $45,000, we
were told that this was the highest price ever
paid for a work of modern art. It is nearly,
but not quite the fact. John Wanamaker, of
Philadelphia, is said to have paid over
$100,000 for Munkacsy's I , Christ before
Pilate," while before selling it the agent,
Seidelmeyer, had made $100,000 by its ex-
hibition. A. T. Stewart gave $60,000 for
Meisonnier's "1807";; C. P. Huntington,
$25,000 for Vibert's t/ Missionary's Story,"
and M. K. Jessup, $20,000 for Brozek's
"Columbus before Ferdinand and Isabelle."
It is true, however, that Sir Donald Smith's
price was the highest yet paid -for a modern
picture sold at auction.
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A COSTLY WATER-COLOR.
The' niiitt-costly water-color in the world is

illustrated in the Britiell Architret of lest week.
The work in question -inessures40in. by 14Lin.,
and is valued at £1,800, or nearly El for every
year of the Christian era. This water-color, by
Aleissonier, illustrates a horse soldier en outpost
duty, and has beenesketched in pen and ink for
the first I iit,e 1,y T. Raillai Davison.—People's
Wahly Journal ( Eel,) .2 ki..'et.‘,1
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d-157

1 I.

(.5)

e"Z‘

THE ART GALLE]
h the Loan Collection.

{-fo yesterday is a Landscape with Sheep by

pi/1_

Jacque ; one cannot help being struck with
the absolutely truthful positions of the ani-

gear the Bougereau described in our no ice

0
\ /A	 IV.	

;
-

'mals whether quietly browsing or standing in
that fixed,immoveable attitude of stupid con-
templation that raises the sheep almost to the
position of a clown among the animais. The
landscape is excellent and one sees little if
any trace of that crudity of color, which is
said to be one of Jacque's frequent
This artist began life as an engraver and won
a position in this branch of art, quite as
eminent as that which he holds as a painter.
Hie wonderfully truthful renderings of ani-
mal life, particularly sheep and pigs (tor
which last he won the title of Le Raphael des
Pourceaux), are seen in his etchings to per-
fection. A fine proof of his 11 Girl
Knitting," sold, in 1872, at a sale
in Paris for £164. His life was varied and
eventful ; as stated, he began as au engraver,
then, when quite young, served for seven
years as a soldier ; afterwards, taking up his
burin again, he went to England, where he
remained for some time, employed as a

, drauglatsman on wood. He was an industri-
elle, worker, for, besides all his pictures,
which are very considerable, he produced
over four hundred etchings and engravings.

No. 4 of the catalogue hangs just on the
left of Constant's picture, and the grey
ghostly softenings attract the visiter at once ;
it is by the late William Bliss Baker, a young
American artist, who died last year, aged only
26 ; and with a thorough appreciation of the
poetry of the subject it is named Fallen
Monarchs." It is in the woods in autumn,1
one or two giants of the wood still stand
stately majesty, surrounded by the younger
trees in their coming grace, and at their
fest lie the fallen monarchs, who to long
had held their heads proudly aloft
through the long dark storms of winter and
the changing beauties of the gentler seasons.
The sunlight adds to the golden glories of the
dying leaves on the left, white the leaf-
smothered brook has lost its song of spring,
and lies brown and dead, reflecting the tints
of the autumn leaves. On the right, looking
far through the trees, we catch a glimpse of a
blue-topped hill, suggesting at once the dis-
tance and the sweep of valley between. The
solemn stillness of the wood is impressive,
and, looking at this beautiful picture, one
feels it as fully as if he stood ankle-deep ni
the new fallen ieaves, breathing the soft,
wood-scented air of the autumn that almost
quivers before his eye as he looks.

Near this is a charming specimen of Dm-
bigny's work, a quiet French river,
rich in reflected color, and as peaceful as the
country it winds through. In the back
ground, almost in the centre, stand two
stately poplars giving strength and boldness
to the gently rising bank, and on the right
the red tuque of the lisiteeman gives _a pleasant

suggestion of color to the shade of the over-
hanging trees. It is difficult to believe that
one is looking at a picture. Daubigny's fame
is not only confined to painting, but, like
Jacque, he is almost as celebrated by bis
etchings, an art to which the quiet beauty of
his pictures particularly tends itself.

The present sketch ends our notices for
the week, and those who have read them
and seen the collection are aware that the
pictures noticed have been chosen almost in
order, without any attempt to touch on
some of the main attractions, for there stillremain the great Jules Breton, the
Henner, the Max, besides some beauti-
fut specimens of Pelouse, Sir Noel Peton,
Erskiue Nice', and many other names as cele-
brated, and again we cannot too strongly im-
press upon our readers the even excellence of
the exhibition, and the loss it will be to each
one who has uot taken the opportunity to see
one of the best collections of modern pictureswe have ever bad the pleasure of enjoying.

Y.
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f admission to the general
public to the Art Gallery has been placed at
ten cents, till the end of the current week.

Yours,	 In addition to this, the generous offer of the
A CITIZEN:	 Council of the Art Association of large

blocks of tickets at $5 per hundred bas been
very largely taken advantage of, nearly
four thousand tickets having been sold.
Among the purchasers are, one railway.
company taking 100, a sugar refinery
400, a lithograph company three hundred,
other large companies and manufac-
turing firma 200 each, an iron founder 100
and private firms taking from 100 to 300
each. The attendance last night was very
large and orderly, and showed an evident
appreciation of the very valuable collection
of pictures both permanent and loaned.
The loan collection closes definitely on
tiaturday night next, and an opportunity to
see such a valuable collection, as regards
both quantity and quality, is not likely to be
offered for some time to come.
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Totem Editor of THE HERALD :—
, CW11011111 Atmr, titers and Art COTO,

Cu,torna appraisers in Canada are l're-
quently men of noted incapacity whs,
from lack of intelligence and judgment, I

failed to make a living in the departments
of business to which they had specially
'devoted themselves. Yet, theee are the
'wen who are set in judgment over the
Commerce of the country and from wbose.

decisione, as a rule, appeal is useless. If
their integrity bore any relation to their
ignorance and cupidity, there might be
some chance for the boneet merchant not
being blocked, harraised and threatened
on every Occasion when his invoices did
not conform to their crude ideas of value.
Unfortuna'ey for the merchant, whenever
the appraiser finds himself at a lors as to
value, he aEsurnes that the goods are
undervalued and has them seized accord-
ingly. It is, of is bueite-

'

s pari,
 his living to do eo, oitauy pretext, foe if

be can get Iris superiors tu back him up
he receives a portion of the plunder. Not
only ro, but an appraiser was once heard
to remark regarding a seizure where
goods were greatly overvalued (far
a certain p u rpose) that he did
not care a cent whether the seizure

' was right or wrong, he had enough
of influence at headquarters, to have it
maintained. Ile Was correct so far ; hisL superiors decided in his favor, but not to

' the extent of confirming his p'ratical
intentions. The attempt was too birefaced
and the goods were finally releaced. It
was a pretty dear lesson to the owners, and
they, like numbers of others who were
similarly harraseed, have Pince taken care

1
 not to consign goods to Montreal.

The recent seizure of pictures after they
had been examined, passed, duty received,
and not only that but had been sold by
public auction, is another good specimen
of ignorance and Russian autocracy. The
Cuetonus cfficials had ample time to exam-
ine, consider and call in experts—every-
thing was done openly and aboie board,
arid no pretence cet up that any deceit had
een attempted by the importer. Yet
fter the pictures had been disposed of
rey were seized on the ground of net
eing the "Works of ai tists of well known
silt." This may be in accordance with

. aw, which is the most crude absurdity
. was ever put on paper. The man who

limed it must have had about as much
nowledge cf worke of art ea a cow has
'the afferential Calculus: IT, reminds us
• the Tilley tariff [before amendment]
at admitted oil paintings free, but water
lore were taxed thirty per cent, pre-
mably for the purpose of protecting our
sat water privileged But to return to
., law. " Artists of well-known merit:"
'hat does it mean ? Known to whom ?
o the appraiser, or his superiors, to "two i
ell - k now n merchants," or to the impor-
re of such " art, sts' cast offs" as would
ost likely have passed through the fire at
sie bad they not 1,een picked up to

rislause the coon ours of Montreal.
limit I I No F r, we ;are nothing about
merit, unless it is weft-known to the
ehliceman on the beat, to Joe Beef, Jac ,
Popoet or any other mare What a farce I
What a snobbery to set up, as if art merit
did not exist without being well-known to
laloutreal customs appraiser, and as if in
this country nothing meritorious is to be
admitted that has not been as well-knows

L
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lee ART GJA.LERY.—The council of the
association have decided to issue during

the remainder of this week, to the employers
of labor, tickets of admission to the loan col-
lection, now on view in the gallery, at the
rate of $5 a hundred, for the benefit of their
employees. The council hopes by this means
that many who might otherwise let pass the
opportunity of seeing this admirable collec-
tion will be attracted and interested.

( Tus ART As -ociarrox. — We are pleased to
1 New that the generous cider of the council of
this association mentioned in our columns
yesterday morning has been extensively taken
advantage of by the laige employers of labor

, in the city. Amongst the purchase rs of the
tickets at the $5 a hundred rate are litho-
graphic, railway, paper, tobacco and other
companies, while several ef the large single
proprietors have taken blocks of one, two and
three hundred tickets. We feel sure that this
unusual opportunity of doing a great kindness
at a comparatively trifling cost needs only to
be well ventilated FO as to secure the council
bumper attendances. The exhibition closes
finally ou Saturday night, February 26, and
to rich as well as poor we would say in the
strongest manner, "Do not let this unique
collection be dispersed before you have
seen it." '4. ,s7 s's •

AMER

A TREAT FOR FIVE CENTS.
Ir to give every one an opportunity of

seeing the fine collection now ou view in the Art
Gallery, the council of the Art Association have
decided to issue, during the remainder of this ïl
week, to the employers of labor, tickets of ad-
mission at the rate of $5 a hundred, for the bene-
fit of their employees.	 ja
cm. • MA.

s-
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PLACE IrTIILIPPE

Derntdre semaine dp l'Exposition de l'Association
des Arts, comprenant "The Raising OC Jairus daugh-
ter troua dead, Tho Communicants et plusients
antres movies do maltros modernes.

Exposition ouverte tous les Jours, de 9 A. M. a 5 P. M.
Admission pour les abonnes actuels, 20o. Lo soir, do
2.301 JO heures ; Admission, lac.	 d-163
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e new comic. The We'eit view

of this foirions art collection took place on

Monday morning last, and drew

together the representatives of jour-
nale throughout the States and Canuda.
The American Art Galleries on Madison
tiquartattrtlin pictures, conne
statues, and the bric-a-brac, while the

larger , tatuary and the "Grand Hall

clock remain in the Stewart mansion,
havingateen considered too weighty for
tempeoiary removal, where intended pur-

e'r's can have an opportunity of view-
e same on personal application or

of émise to Miss Katherine Simpson,
secretary American Art Association, 6
Bist 23rd street.

On entering the galleries the first object

attracting attention is Rosa Boniseur's

," Horse Fair." This immense canvas is

I to be teen to a better advantsge

now than it was in Mr. Stew-
art's picture gallery. All the grandeur
of the work, every telling detail,
is seen at its best. The spirit of the picture
is so forcdaly impressive upon the eye of
the beholder that the fact of a flat surface
of canvas is entirely loft, and you see the
rounded work of this great genius, Rosa
Bonheur.

This is the original canvas, and was
kat exhibited in the Paris Salon of 1853.
It was purchased by Mr. Wright, of
Weehae ken. New Jersey, i n 1857, an d ex-

wes neabie to lieu ca:orti
mentie, dazzling. 	No shade chu
be upon the Imperial face,
take from him the epic cl arectit
I wished to give him. The battle, already
commenced, was necessary to add to the
eethusiesin of the soldiers, and melee,the
subject stand forth, but not to diminish it
by eaddeuirg detaile. All such badows
avoided and preaen(ed nothing, but a dise
mounted cannon and some growing wheat
whicn would never ripen. This was
enough. The men and the Emperor, cule
in presence of each other. The eoldiere
cry to him thst they are his, and the fin-
passive chief, whose imperial will directe
the masses that move him, salutes his de-
voted army.• • • • I have faith
my work. Time will consolidate and
strengthen it more and more." And now
the public artiste and connoisseurs have
an opportunity of studying "Friedland."
Napoleon on his white horse is the central
figure, and no matter from which part of
view you may regard the canvas, that
central figure always turns with you.

The genius of Meieonnier is apparent in
every stroke of the brush, and to thos
lem) know of hie powers they will stud
" Friedland " as no other example can b
studied. In these circumstances I though
au extract from the artist to the purchaser
would be in keeping. Trium_ph is every-i
where manifest, lied the Frenchrriaa
fluoration of the Couqueror has bec
breathed into the very points tlint work

eut through e niaetsfe truth the nue
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ASOCIATION DES ARTS !
vaded the deceased artist. Chonde's " ia-
gara Falls, from American Bide" is in the
same room with the two Bonheurs,. This
noted canvas shimmersevith silver epray,is
gilded with the rainbow, and marveleusly during the month, judging from tb
depicts the rushing, roaring wuters of the thit has each day viewed these e
wonderful cataract of the world.

Meissonnier's " 1807" or " Friedland"
occupies the place d'honneur cf the gallery
en haut. The stories of the master-piece
are as strange in their way as tlae work le
grand in its way. Mr. Stewart paid
$60,000 for the picture, and never regretted
bis purchase. Meiseonnier nad " 1807 "
in his studio fifteen years before allowing
it to be removed, to thorough was
his work. In a letter to Mr. Stewart
hleiesonuier says, "However grelit may be
my satisfaction to know you are its poeeee-
sor, I can only part with it with pait—a
picture which lias been for so long a time
the life and joy of nu studio. .	 . I
'did not intend to point a battle I wanted

c( °lia paint Napoleon at the zenith of his
:glory ; I wanted to paint the love, the
adoratian of the eeldiers for the jus. cap-
tain in velu w they Lad fait h, and for whom
the). were ready to die. I previously bad
represented in the pictuie "1814" the
htert-reedi•g end of tue Imperial Dream.

. . . ttly raleite then did not have
colcre cad enough for the purpoee, but

a 
•k-day, in "Friedland 1807," wishing
everythivg to appear Erilliant at this
triumphal' montent, it reetned to me I

taking. The great Troyon in " Lands
and Cattle" has a work that looke Ill
inspiration.	 The attitude of the anis

hibited tu New York city October of their handling, modeling, expression ,
that year. Afterwards it passed into Mr. tones of the landscape, the mastery o
A. T. Siewart's possession. White in harmony make the canvas one of
poseeeeion of Gombert it was engraved by au Arb gems of the colleeno &ligue
Thomas Landeeer. For his use the artist is represented by three pictures, the g .
painted a reduced copy with some changes est being" Return from the Harvest."
in details. This copy passed to Jacob was not finished until two years after
Bell who bequeathed it, in 1869, to the Stewart's death, though the commie
National Gallery, London.

Opposite "The Horse Fair" is a
beautiful canvas by Auguste Bonheur.
called " environs of Fontainebleau" and
describing a glade in those novels made
fumons by Diaz and Rousseau, where
cattle seek repose under the shade of

i' stately old oake. The great picture is full
of the sentiment of the forest, and in its
play of light and shade through the dark
leaves, on the trunks of the trees, on the
grassy slope and over the soit cruts of the
splendidly pocied and noble brutes, is
worthy a place opposite that of the great
sister. The two pictures are diametrically
opposite to each other in expression. Die
Horse Fair is all activity and action. The
'Woodland and Cattle" are at net. The
shadowy dietence, the soft sunlight, the
reclining cattle bespeek the quiet har-
mony of nature during a sieste.

Auguste Bonheut'e masterpiece is a
work that grows upon the im-
agination, end has the power of

was given in 1874.
The central figure is a nude in)

crowned with grape vines, riding o
donkey and surrounded by several fig
of women in graceful and appropriate
parel, and a boy, all doing homage to
crowned infant. It is saut that M.
guereau considers this his masterm
Though very beautiful and full of the
ist'e style of work,yet other exemples
mach better pleased your correspond
Adolphe Frou's "The Genius of Amer
is still at the Grand Union Motel, S.
toge, but it is for Baie. The size
cludes it from being exhibited with
other paintings. A replica of the" P
igal Son," by Edouard Dubufe
at the galleries. It was exh'
in 1879 at Paris with great success.
original painting was destroyed
about ten years ago in Cincinnati. I
exhibited throughout the country
muet). success. Engraviege of the P!
al Son seem to be in every Etate of

impressing one strongly with the deep yens Union. In this most famous colle
of poetic Pentiment that muet bave r- are 210 picturee, and the artiste repre:

the United Statu and Canada
been made familier with thi
merchant's treasures. I shall
Ceramics and other objecte let MM

- - - - -

cd include masters of their art. Ge
Fortunv, Michetty, Merle, Munk
Ziem Knaus, LeLoir, Jacque, Frer
Daubigny,etc., are here in fine wor'



of him in the gallery, is not a very important
one, but fairly representative ; his cool greens
and liquid reflections are well shown.

A representative exhibition would not be
complete without an example of Dupre. He
also is wrapped up in his art, living retired
in the Forest of Compiegne. He paints for
the love of it. Of him, Dumas said : gg He
is the last of thit sir ere artists." Rousseau,
who is someti esNitacketed with him, was
greatly indebted to Dupre for 'brotherly help
in his early struggle. We should like to
bave seea an example of Rousseau in the col-
lection, but these are rare and precious.

No. 25 is catalogued as a work by Dore
We would hope for his reputation there is
some mistake. We do not expect from him
any very studious interpretation of nature,
but we would prefer rocks to be such and not
verdigris and clay, and surely such pines do
not grow any where on this earth, unless they
are of a peculiar kind, in some unknown
region, now ished by a peculiar soil.

No. 39, by Jscomin, is a very fresh, plea-
sant bit of open woodlands, with a brightness
and sunniness which makes it a delightful
thing to look at. Salauson'è Fisher Girl''
611iferS much by beieg next, it making her

look inky.
No. 14, "lu the Selkirks," by William

Brymner, shows promise. The sut ject is not
an interesting one, but it is strongly pouted,
and we feel sure the artist will soon surpass
this.

No. 48, by a Glasgow artist, has very con-
spicuously the faults of the Scotch school.
The artist has set himselt to palot only what
he saw, with no attempt to catch the subtle
essence of the glorious hills and streams.
The painting of the clouds and hills and
broken water is very careless and crude, but
the sense of atmosphere has been cleverly
caught.

Horatio McCulloch has done much better
work than Nos. 49 and 50, pleasing as they
are. As a painter of Highland scenery
gained considerable reputation, and his In-
verlocby castle, in the Edinburgh national
gallery, is a standing memorial to him.

Monticelli is at opposite poles from the
previous artist. He is not always, however,
so chaotic as No. 53 would lead us to expect.
Those who are familiar with others of his
works know that above and beyond the con-
spicuous affectation, there is a clever sense
of rich color and a skill in grouping with
a great deftness of touch. His creations live
in a world of their own in a delightfully irre-
sponsible way—a world in which there are
no butcher's bills and no taxes to pay, and it
is always afternoon.

Pelouse is worthy of more than a passing
notice if only for the influence which he
exerts on ypung artists and for the share he
has had in the formation of the modern
French Landscape school. Of the three by
which he is represented, No, 62 as it is the
largest, so we think it is the most important
and the best. There is a charming softness
in the shadows and bills as the dawning day
is coming gently and kissing the waking
earth. Perhaps the canvas is a little too
large for the subject and the foreground
shadow makes an unpleasant line across the
picture, but it is altogether a very truthful
and sympathetic rendering of typical French
landscape at early morning.

No. 78 should not be overlooked as it is
clever work by Thompson. Although some-
what transitional, it is interesting to compare
this with the veteran Van Marcke's work, of
which 80 and 81 are examples.

No. 28, by Edson, is an unfortunate ex-
ample. This artist shows to much greater
advantage in the water colors. The water is
quite out of harmony with the rest of the pic-
ture, and we would suggest that it is possible
to get low tones without being inky. West
advising Constable says I , Even in the
darkest effects there should be brightness.
Your darks should look like the dark of silver,
not of lead or slate."

Amongst the sea pieces No. 52 clamors far
attention. It is enormously positive in color
and daring in conception, and although very
masterly in the brilliant painting of the sea,
is not a satisfactory picture. There is a want
of harmony between the sea and the sky and
we feel that he has just missed being success-
ful in painting the clouds. Henry Moore has,
however, done really good work and justified
his election as an ARA.

''Bedding the LNets,'' by Colin Hunter,
No. 37 is snore pleasing and more human in
its sympathies ; the harmony of the sea and
sky and shore is well preserved. Brett may
give usgailm, translucent, irridescent depths
of ocear and Hook stretches of calm green
sea ; hi, we suppoar that fur paintivg of blue

THE ART GALL RY
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Thu bnail Notes amongst th Picturese
—

The Current loan exhibition, now open at
e Art gallery, hia- hexn a revelation to most
sople. It was alrevration to those who did

st think there was so much good art domi.

led in Montreal—for with two or three ex.
mtions, this city claims them all. It was a

:velation to many who had only been fami-

ar with local art and second rate work, and

; has also been a revelation to those who,
troggling for years against the indifference
4. the public,well nigh despaired of inaugurat-

ng a better tone and taste. Canada is now
leveloped enough to devote a little attention
s;) art ; there always has been a nucleus of

—
ed in making Us forgi t. The pallid, limp
arms are eloquent of death and we feel the fly
to be a distinctly lower and unnecessary
touch. Would that it were a live fly that we
might brush it away! N.,

It is not often that a painter attains at once
to such promilen e, both in artistic circles
and amongst t e eral public as did Jules
Adolphe Breton, ter the eale of his picture
gg Lea Communicantes" last spring at the
famous Morgan sale in New York. It was
not that an art critic bad arisen to do for him
what Mr. Ruskin did for Turner, nor that the
artist had produced a masterpiece which had
eclipsed all his own previous efforts, and
that of his :compeers, but simply that a price
had been paid for it which made even Ameri-
can millioaaires hesitate. Let us put
aside, therefore, any halo which this
ficticious value may have thrown around
it and examine the pic ure on its own merits.
Jules Breton is pre-eminently the exponent
of idealized rustic and country life, having
been early attracted to the followers of Millet.
His pictures are always characterized by much
poetic feeling,- and it has been said truly that
he is unrivalled in his expression of "the
tearful glimmer of the silent dawn" and the

gig soft solemnity of the break of day." He
has been long favorably known by his picture
of the gg Gleaner" in the Luxemburg and
other productions.

The important example of this master,
which we have all the opportunity of
studying thr0ugh the kindness of its
owner (Sir D. A. Smith), is an en-
tirely different picture from the previous
one. There is no religious emotion striving
for expression, and the only religious element
in it is what it derives from association
neither is there anv one strong dominating
idea in it. It is not a great picture in the
sense that the , g Jairus' Daughter'' is, but it
is without doubt a very charming, delightful,
pastoral picture ; its freshness, truthfulness
and fidelity to nature is remarkable and exe-
cuted with all the artist's well known dex-
terity and skill. Tho composition and color
are very bold and daring. It is not every
one who would, and very few who could,
have put in Use long white robed procession
of young maidens without distioning and
destroying the balance of the picture, and the
introduction of the lilac, laburnum and other
blossoms amongst the foliage is very deftly
handled. Tho soft shadows mosaicing the
ground and cottage walls are admirably ren-
dered. It is open to criticism as to whether
the conspicuous figure of—we presume—the
mother does not interfere with the main group
and motifs of the picture, viz , the old
grandfather and grandmother and the child,
but notice how skilfully the picturesque lilac
dress is balanced by the lilac blossoms and
how the cap of the old grandmother lights up
the canvas and is balanced by the laburnum
and the touches of yellow in the grass.

Amongst the historical and illustrative
pictures we would notice, first of all, the
great picture facing the entrance to the gal-
lery, No. 3, " After the Victory," by Ben-
jamin Constant.

The Montreal public have had special op-
portunities of studying this great master of
color, notably in his gg Herodiad," recently
lent by Mr. Drummond from his collection
and exhibited in the gallery, which is proba-
bly the finest work the artist ever produced.

This more recent picture although full of
brilliantly painted detail and showing evi-
dence of considerable research and study is
hardly, we think, equal to the other, al-
though, we have no doubt, it gave the artist
more trouble to paint. The painting of the
Moorish decoration is very truthful, and the
sunny open court beyond with the cool blue
water in the fountain is a delicious piece of
color ; notice the admirable perspective and
the distance along the corridor.

We have found a difficulty in
satisfying ourselves as to the lower beam of
light streaming in ; the upper one is trans-
lucent and thoroughly satisfactory, but the
lower one hiss a solid, rugged, broken look
which makes us wonder if the artist intended
it fur something else.

As it points to hluley flacon, or Hassan, it
may possibly have the object of drawing at-
tention to him which he rather needs,  as he
is decidedly unimpressive for the central
figure of the pictui e.

No. 3G shows us_ a carefully arranged and
thought out picture of the interior of a
peasant's cottage—La Vendee-by a young
rising American artist. , It is rather unfortu-
nate irm its hanging, its juxtaposition to
Colin Hunter's blue sea robbing it of even
what little brilliancy it had. It
will, however, well repay study. The

than a great colorist ; i ' ok for soul or-.1141

expect to find the spirit, le we shall be dis-
appointed. He is sen. cons without eves
being coarse, but is never lofty or elevating ;
he is no prophet with a message to the world,
but is content to paint his fleshy shrines for
carnal worshippers.

, g La Source," for which £800 sterling was

l
paid in Paris, cli

e
 e:

 $10,000. It displays
ng hands at the late Mor-

gan sale for a li
al 	t:it

all the artist's ea richness and color,
and is like the other painted with few pig-
ments. Helper's great fault is his blackness
in the shadows. ,, La Source " certainly
wants bathing in her own stream ; there is an
inkiness about the flesh tints where they are
in shadow that mars the beauty of the concep-
tion. Is not her foot where the toe is touch-
ing the water in a very ungraceful and con-
strained position? If the foot was at perfect
rest the toe would not turn up, neither do we
think that even if the heel is supported it
would cause the toe to go in that position as
has been stated ; the toe cannot be resting on
a stone, else would the rtflction show that—
perhaps the glassy surface of the pool is the
sol ution !

of Bougereau g , The gentle, the refioed,
the academic," we have one example in Nu.
10, gg The Crown of Flowers " the property
of Mr. Angus. There is a far-t4 ethereal look
about the young girl who is being crowned
by her admiring friend that removes her into
the region of the Ideal. We should treat this
one tenderly, as not (mite of the same clay as
ourselves : the other girl looks as if she would
eojsy a romp. The modelling and painting
of the hands and feet—always a crucial test
—are exquisite, as we should expect froin
such a master of the figure as Bougereau.
Sir Frederick Leighton, amongst English ar-
tists, most nearly approaches him irrbis re-
spect.

No. 9. 1, The Last Miustrel," by Sa.' -:-7ton, ARA., an American ,:esideut anci natu .r-
alized in London, is a fair example
of his less serious works. Refined
in feeling and execution his pictures
are always pleasing from their delicacy
of color. We must confess, however, to being
a little tired of this young lady's features ; we
have seen her now in so many shapes and
guises, and we think the artist might do
something fresh. The little songster is there
to give a title to the picture, but anything
else in her hand would do just as well. The
maiden is not showing much distress over its
death, but thinking more probably of the
pretty color and cut of her cloak.

Pelez' a ''Homeless Boy," No. 05, is the
best bit of humor in the gallery. The dirty,
ragged little urchin, picturesque in his tat-
ters, is happy for the nonce in the lighting 1
and enjoyment of a cigarette which he has  I
picked up somewhere. When this is ex- i
Imusted ho has some ends and stray bits of
cigars to fall back upon and a good supply of
matches. He has a wonderfully in-
telligent face, which is vein, clev-
erly drawn in its foreshortening, and
looks as if ho might rise to be president
under favorable circumstances. The color  is
as good as the drawing, which leaves nothing
more to be said. Compare this with No. 13,
entitled "Thinking it Over," and you will
see the difference between genius and medi-
ocrity.

"Charity," No. 44, by Henry Baron Lays,
is one of the most delightful pictures of the
collection. A distinguished Belgian artist,
he was born in the year of the battle of Water-
loo, in Antwerp. His best known pictures are
g , Luther Singing in the Streets of Eisenach,"
" The Edict ot Charles V.," etc. The influ-
ence of the Van Eycks, Memling and Lucas
Cranach may be clearly traced in his work.
The fidelity of detail and beauty of finish,
without being in the least degree weak, is
remarkable.

Nos. 18 and 38 are in every respect a con-
trast to the last. Of the two pictures, Cowes'
u In the Picture Gallery" is by far ti4 . best ;
in both, however, the wonderful dexterity of
one section ef the modern French school - lag
paintiag textures and materials is conspicu-
ous. It is not high art, but it is fashionable, I
and were it but grafted on to nobility of con- '

ception and earnestness of aim woukl be real-
ly great art.

A charming little easel picture is No. 40,
by Matthew Maria, perhaps the most gifted of
three remarkable brothers. His subjects are
purely ideal and poetic and are inclined to
sameness, but they are so dainty and refined
that we dare not grumble ; note the brig
color in the slipper and cap of the girl
how valuable it is in the picture. H
more a colorist than a draughtsman, so
his drawing. is at times a littl 1 faulty

sound judging and discriminating patrons,
who were ready with hand and purse to ad-
vance art, but what is pre-eminently
needed is that the mass of the peo-
ple shall be permeated by a love of
art in every department of industry
and pursuit, so that the reproach may be
wiped away, that an artist cannot obtain
sufficient appreciation of his work and has
either to leave for a more sympathetic pub-
lic or devote precious hours to the drudgery
of teaching and such like. We earnestly
hope that this is the beginning of a new el a
and that, stimulated by the desire for art
knowledge and culture on the part of the

, public, the Art association may be enabled to
'launch into fresh schemes for its advance-
ment, and that the association, thus giving
fresh opportunities for the community in
general to have their taste educated and re-
lined, a demand may be created for beauti-
ful things not only in the higher departments
of luxury but in common things, that thus

both acting and reacting each upon the other
may be lifted to a higher plane of artistic at-
tainment.

It has been a common complaint that the
permanent pictures in the gallery are familiar,
and even commonplace, and therefore excite

' very little intteest, and there is foundation
for this complaint, and probably none are
more sensible of it than the council and di-

, rectors of the Art gallery themselves. The
reason is not far to seek: they have been
crippled and fettered by want of funds, and
have been unable to buy any valuable addi-
tions to the collection, and the remedy is
simple : Let all those who have so kindly

P lent pictures to the Loan exhibition add to
the sum of their kindness by donating one of
those pictures to the permanent collection,
and thus at once a substantial gain would be
made to the gallery—both in quantity
and quality. This would be a rational
and fitting way of marking the Queen's jubi-
lee year, and such might even be known as
the g g Jubilee year pictures." A superficial
survey of the pictures, both in oil and in
water color, gives one the impression of a
high state of general excellence, and the feel-
ing that there are very few bad or even indif-
ferent pictures, and we venture to think that
in this respect it would stand very favorable
comparison with similar exhibitions in Lon-
don, Paris or New York. As we would ex-

cel, the French school, in its various de-
elopnaents, claims the largest share of at-
ntion, followed somewhat at a dis-
ce by the modern Hague school, the
HIM, the German and a few examples

encan and Canadian work. These,
urposee of examination, we shall

ty rather by subjects than by schools,
notifying as far as possible the particu-
(tool, and confining ourselves for the
out to the oil paintings. Beginning with

gloms subjects, the list is a short ono, as
re is really only one which can strictly
ne under that title, namely, , t The Raising
aims' Daughter," by Gabriel Max, but
may include in this list "The Conarouni-
te," by Jules Breton, as being kindred to
rid these two are fitting to head the list,
ey are indubitably the two finest pictures

so collection. tiabriel Max, who is still
the prime of life, being born In 1840, is

e son of the sculptor Emanuel Max, and
rom childhood breathed the atmosphere of
art. A pupil of Piloty, at Munich, he is
indebted largely to him for a refinement of
conception and finish of touch, and a general
harmoniousness which is never  absent from
his Works ; in strength, however, we are in-
clined to think he has eclipsed his master.

s professor and honorary member of the
ademy of Munich he is influencing Munich

' the best way. Although such pictures
Christian Maiden in the Arena,"

• 	^•• ....	 n
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Before continuing our not on the oil paint-
ings, we propose saying aword on a neglected
departmeiat of the exhibition, namely, the

WATER OOLORS.

The unexpected excellence of the oil paintings
on exhibition has served to withdraw publicatten-
tion from the water colors, although these are,
in their way, of equal, if not indeed of superior
average merit, and no less worthy of examina-
tion and study. Their close proximity to the
oils is, of course, to their disadvantage ; more-
over, roof light, gallery surroundings, and close
packing do not contribute to show water colors
at their best :-the atmosphere of the drawing
room and boudoir is their proper home and
suited to their dainty requirements. There are
two remarkably strong examples of water color
work, No. 23, by Keeley Halswelle, and No. 19,
by Peter Gent. Of the latter, it may, perhaps,
be said that it reaches the limit of what is poesi-
ble to be achieved through this medium, and of
the former, that it goes beyond that limit, and
should have been executed in oils. Of the
other landscapes, those of Sam. Bough (No. 7),
"The Pass of Leny" and of Robe Anderson
(No. 2) •" Waiting for the Return of the Boats"
-a large sea piece with figures-are the most
important, and they are, morever, characteristic
examples of the Scottish school. Fer the rest
-Allonge's "La Source," (No. 1) Birket Fos-
ter's "Haying Time," (No. 16), the three exam-
ples of Alfred Hunt's early work (Nos. 26 and
28), Artz's " On the Downs" (No. 4), Van de
aleer'e " ln the Meadow" (No. 54) and Apors
" A Calm" (No. 3), a beautiful sea scene, would
be netewerthy as water color drawings any-
where. Nor are the figure pieces less impor-
tant. We have already spoken of the Mauve
(No. 37), the Langée (No. 33), and the Wea-
therbee (No. 58), and scarcely less interesting
and able are North's fantastic " Hayloft" (No.
38). Newbury's two peasant interiors (Nos. 39
and 40). Offerman's "Going to Work" (No. 42),
Fred Slocombe's charming " Haymarket" (Ni'.
49), Bartolini's clever " Roman Fruit Sellers"
(No. 5) and Joseph Knight's "On Sufferance"
(No. 32) a capital bit of landscape genre. In
fact to make a list of what is good and note-
worthy in the collection it would be necessary
to reprint the entalome in full.

HISTORICAL.

There are but two historical works, the "La
Vendee in 1793," of Hormden, (No. 36), and the
"'Alhambra Scenes" of Constant. The former
is a large and Important work, well designed
and painted, but of so dull a tone as to detract
materially from its interest. The picture is,
perhaps, in part to blame for this, but more than
that is its condition, and more than all its
too near proximity to some seas of mad blue.
The subject is a cottage interior in Northern
France during the turbulent time existent at the
close of the last century, when preparations for
a fight were as common as preparations for a
meal, and when the women and even the little
girls assisted in casting bullets and whetting
eabres. The artist is an American, but
he has lived much in Frenee, and has
exhibited frequently at the Salon. The
other historical picture is by Mr. Benjamin
Constant ; it was in the salon of 1882, under the
title "Le Lendemaih dame Victoire a l'Alhana
bra," where it attracted much attention. This
artist is moat industrious. Besides pot-boilers--
carmisting chiefly of heads, or half lengths, or
full lengths. of 'Eastern girls for the American
market-and portrait*, he has always one, and
sometimes two, important works in each sea-
son's salon. Last year he had " La justice du
Cheat ; this year he had "Judah, ' and also
"Justinien"; and, ameording to the newspapers,
he has alreadyfiniehed two works for the ore'

A PERMANOAN CORNER" AT

THE ART ASSOCIATIO1V.
4411,WC	 sth/t1,/ 	I
TO THE EDITOR OF THE GAZETTE.

DEAR SIR,-While visiting the present loan
collection of pictures at the Art gallery, and
considering the apparent advantages of it to
the treasury of the association, it has struck
me that probably a permanent interest could
be created by having a small loan exhibit
constantly on view there. I do not think it

fore, but he shows great capabilities.	 s	, would be hard to get together ten or fifteen
Weatherbee' s "Three Witches," No' 

o
"f ' loan pictures every two or three weeks and

p
was exhibited at the Royal Institute of Water i

1 ut them on one wall or corner where they
Color Painters' exhibition in London last could be studied at leasure and compared
summer, and was very favorably spoken of with the regular pictures. There are many
there. We are g more good pictures in Montreal in private

hands than is oidinarily supposed, and the
e number obtainable would, with proper

treatment, be found inexhaustible for such a
purpose ; while the interests of art here re-
quire nothing more imperatively than the
placing of standards before the public.

May I, therefore, through your columns,
put the suggestion of a " Loan Corner " be-
fore the gentlemen of the management ?

Yours truly,
W. D. L.

Pr7IMER ART GALLERY. TT-
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Thumbnail Notes Amo gst the Pic- The picture is low toned yet full of
luminousness. The river has not a

tures---The Water Cola's.	 ripple on its glassy surface, which with great
- fidelity reflects its banks. Everything is

Although the oil paintings naturally prove most masterly painted. There is not a care-
the greater attraction to the majority 01 less line in the whole picture ; the cottages,
visitors, yet a most enjoyable hour amongst the trees overrun with climbing plants, the
the water colors may be spent. The collec- figures and boats are equally cleverly put in.

We have not seen any work by this artist be-
Lion is a very fine one, and is fairly repre-

ad to see it here, and to
und its home in Canada.
a misnomer. One con-

scene in " Macbeth," but,

wootre pe

ters for experimenting. It is well known Cathedral, by G. R. Clarke. To those who
that strong sunlight is injurious to water know Ruelein's " Bible of Amiens," being
colors, and that gas is very deleterious in its his own notes on the carvings of these por-
effects both to oils and water colors, but if tale, this picture will be specially interesting.
care is taken to guard against these the The detail is carefully put in and the quality
poesessor of choice water colors may erjoy their of stone is well indicated, the figures are also

l beauties without disquieting thoughts of their
slowly vanishing before his eyes.

Almost every picture is worthy of notice,
but we can only glance at the more important
Ones.

No. 1, by Auguste Allonge, is fitted to
head the Bet, and as the artist is exempt front
criticism by the Salon Hanging committee
and is entitled to have his woik hung as a
matter of right, we feel that criticism would
be invidious, were it not already placed be-
yond criticism by its supreme excellence. It
is a picture for entire enjoyment, painted in thundery weather.
the e purest aquarelle work, with no body	 It will be interesting to the many friends

color in it.	 It shows the keenest study and of Mr. Otto Jacobi to trace his career in No
appreciation of nature in her happiest 29, 30 and 31, and to see in the iast named a
aspects. It is fresh and crisp, and the paint- recent production of his brush.
jug of the tender, silvery birches and the	 No. 33 is a delightful example of Francoi
nearer tree trunks is magnificent.	 Desiue Langre in chalks. It has all the

No. 2, by R. Anderson, A.R.S.A., takes us subtle charm of Millet, with rather more re-
to another scene, the last was peaceful and finement in the features.
quiet.	 This is all excitement and stir.	 No. 37 is a good example of Mauve. We
A well painted group of fisher should like to have seen more from him, as
folks are assembled on the shore he is always good. In "The Potato Her-
eagerly looking out to sea for vest" we are introduced to another phase of
a glimpse of the returning boats. It the Hague school. Here toil is toil and not
looks a bad coast in a storm and the one play ; work is hard and life is a struggle, and
which is rising is evidently going to be a the atmosphere and surroundings are terribly

' wild one and enough to make the one wife in cheerless, but there is a stolid pertinaceous
the group anxious looking, and the other to application to work on the part of those he
think the worst as she broods over the pose paints which makes them almost heroic.
sibility of her soon being a widow. The The two genre subjects of Albert Neuhuys,
tempestuousness of the scene is well rendered  I Nos. 39 and 40, are both pleasing. Mauve
slid the strength of the rocks and the details, ' is the apostle of outdoor labor and soil
eS the foreground aye admirably delineated. tillage. Neuhuvs is the apostle of the

No. 7, Sam Bough's picture of the Pass of gentler domestic' employments- rocking the
Lena holds the corresponding place on the cradle, knitting, sewing and such like.
other side of the doorway. It is painted with	 Of the same school and sympathy, but
all the thorough solidity which is character- holding a more leading position, is Vaiksu-

L A Great Success,

I
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salon-a " Theodora " and an " Orpheus erne,
ing from Hades." The artist himself describes
No 3 somewhat as follows (freely translated) :-
" This picture represents the hall of the motive).
sadors in the Alhambra, the day after a victory
in the 1300, during which century Musslemans
and Christians disputed, foot by foot, the
possession of Andalusia. A prince of Grenada
comes to look at a number of beautiful Christian
women, taken prisoners in the seal of some
city ; these seminude, find with dishevelled
hair seek to hide from the searching glances of
their conqueror, who is surrounded by his trusty
warriors." Like Alma Taderna Mr. Constant
frequently gives us portraits of studio proper-
ties, marbles, and so forth, rather than historical
lessons. In this particular case the history is,
we fear, very largely subordinate to architecture,
decoration, and accessories ; and the human in-
terest recedes into the background before
mosaics embroideries, carpets of choicest Per-
eian fabric, jewelled plate, caskets, reliquaries,
holy vessels, church vestments, mitres, tapestries,
and loot generally, scattered about in profusion.
The " conqueror, ' that is the weak, effeminate
Pr ince,- as resplendent in white awl gold, his
"trusty 'warriors," executioners and eunuchs
are equally resplendent in all the colors of the
rainbow ; the whole is simply war in masquerade
with an architectural background and studio
properties unlimited. Nevertheless the picture
is a marvellous example of artistic dexterity,
patient elaboration and great knowledge, al-
though from a purely artistic point of view it
may be esteemed inferior to the painter's single
figure " Herodiade," well known to the Mont-
real oublic. The specks of blue water and blue
sky beyond, with the flitting and resting swal-
lows, tend to impart great breadth to the picture,
which, as an architectural whole, as superb.
It is greatly the fashion in the French school to
remind us moderns by such works Dahlia, of the
ancient doings of the "unspeakable Turk" and I
his brother Mohammedans. We wonder how
these latter will paint us some editorial hence,
say our doings in India, or in Zululand, or in
China, or even in Egypt. Mr. W. a. Caine,

'
M.P. the Unionist member for Barrow and
some time mi Lord of the Admiralty, after spend•
Mg some months on the Nile has recently said :
"When we went to Egypt we were going to
establish the civil, moral and Christian influ-
ences of our country on the hanks of the Nile.
What we have done has been to establish
an enormous number of grog-shops and
houses of ill-fame. That is the most
conspicuous sign of our civilizing mission in the
land of the Pharaohs." A pictorial representa-
t ion by an Egyptian of the bombardment of Alex-
andria, the butchery at Tel El Kober, and the
results in Cairo, would be an interesting and
instructive pendant to Mr. Constant's work in a
Montreal Art Gallery some centuries hence.
The picture by Berne- Bellecour (No. 5), "Bring-
ing in the Peisoner," with its aortrait of the
artist, is a dexterous and clever piece of work by

„ this well-known painter of soldiers and battle-
' pieces, but it can scarcely be classed as histori-

RELIGIOUS AND SlYTHOLOGICAL.

' The Noel Paton series, which depict fa/ea ,

i rather than history, have ta-ow already noticed ;
as have also the two important religieus weals&
on view-the Breton written of some days ago.
and the Max, fully described on the ()session of

' arevious exhibitions. There still remaine for'
notice the imaginative pictures and the pictures
of a mythological character, and those we hope
to overtake in a short article on the art work of
Mr. G. F. Watts, the painter of "Love's First
Whisper" (No. 88), and en the nude in art
apropos of the productions of the Helmet
school as illustrated by "La Source," Ne. 34.

sentative of the different &hods of aquarelle
work. The recent discussion in the English
piratic prints as to the permanency of water
colors will be fresh in te I1*1 ries of every-

/
one.

In all pictures, whether in oil or water
color, a change takes place. Whether this
change is injurious depends upon the
nature of the pigments used by the
artist. Unfortunately the rage for brilliancy
and novelty in colors has led to the manufac-
ture and sale of fugitive colors, and when
these are used astonishing results follow by
tense of time. We know that many of Tur-
njr's and Sir Joehga Reynolds' have faded in
part and lost their balance of harmony by
reason of the fondness of these two great mart- sentation of one of th Porchese  of Ann

--- 1/ g7/  gwreietcohyin g yheounorw cf itewi l igohvter andevearyttadgeri-1-

know that itAha
The title is at
jures up the beat
instead of three fearful shapes, we have two
amiable looking and benevolent old women
and a girl occupied in the harmless task of
raking withered leaves, etc., together, and
burning them. By whatever title, however,
it is called, it is a thoroughly good picture,
admirably painted, well composed and able
in its execution.

No. 10 should not be forgotten although
hung high. It is a carefully delineated repre-

sen

9, "The	 y»err	 by Peter Ghent. 'Tie the '
w eemeree..ating picay re au.

well grouped and handled with considerable
freedom.

In 14 and 14a we think Mr. Edson is seen
to great advantage and has been more success-
ful in them than in his recent oils. We
understand that one of them gained him well
earned honors at the Colonial exhibition.

We are glad to see two of Bernhardt
Hopper's work, "Nearing Port," and a canal
scene with windmill. He personifies the
Hague school of scenery, and admirably ren-
ders the Dutch characteristics in lowering,

burg, of whom we have an example in " The
Seamstress,'' No. 53.

A clever mid rising young artiste's work
should not bet-overlooked. E. A Walton, in
Nos. 55 and 56, gives us an original render-
ing of simple subjects, but full of poetry aed
insight into nature.

You's work is always pleasant, and in No.
59 we have a truthful aspect of that particular
kind of scen-ry.

John A. Fraser is represen e I by two
large works, Nos. 17 and 18, the latter of
which we much prefer ; it is strong and firm

and forms, and drank deep of the spirit of the in touch, and although somewhat hard is, we
gi, es and heather clad moors, i  presume, faithlul to the locality. We leave

. eeley Hs lewelas strong picture, No.  53,1 only space to merely enumerate one or two
Is a faithful rendering of willows, water au  others before leavirg them. Adz always
sheep, painted probably before he was fas  gives us pleasing figures seated ou sandy
cited by bright southern skies and brilliant dunes, with a quiet sea, of which No. 4 is a
costtimes. The length of the grass reminds t y pe .

une of the story which Sir John Watson Bartolinas " Roman Fruit Sellers " is
Gordon RA., used to tell of his picture rendered with great refinement and delicacy
a summer in the Lowlands," which had of good colors.
been bought by Lord Palmerston, After his Delort's "Setting the Clock " is an inter-
Lordship bad bought it, he asked the artist, estiug display of the charms of a pigna
with it twinkle in his eye, how he explained young person, by no means ineeneible t
the tact that with so many sheep in the field them herself. .
the ;rass was so long, the artist not to bet Birket Foster's " Ilayine  time ire Eng-

' ' f lone quickly replied that the sheep were lana " is as old friend, sod is full
or turned into the field the night beforel of the most painstaking and microscopic,

I T must have been the case with We pie , work, but this artist has been so

d et one of the near sheep must chromulabographed  as to destroy much of the
Li'	 a

halo of him. He was never particular about
henagtitfods he employed, provided he got

'Nts he aimed at ; a good deal of body
a l'	 used and portions of it are glazed

fem to give iutensity to special tones.
nother faithful depictor of Scotch and
Oland scenery is John Smart, R SA..

w, gives us In No. 50 a very representative,
alt iough perhaps a little hard and unpoetic
exemple. Living as he does summer after'
summer amongst the hills near Loch Awe
he has watched the clouds wreathing the
b ies of the purple hills in myriad shapes

e havo been there for. Imam time, he bee fee est in the aeons's. _	 .No 52, "On the

,N77/

The loan rflataitlon of modern oil and
water color paiutines on view at the gallery
of the Art A,SO:NatiOn during the past three
week was vieltea Friday and Saturday
last by nearly 500O people, and it is thought
that these numbers were um very much sum .-

passed on the two free daes during
tue Carnival week. Those who have not yet
visited this tine collection may perhaps be
surprised at the numbers we give above, but
to those who have "done the pictures" the
only cause tor wonderment Is that. the Burn-
bers are not larger. It is a credit to our
city that such a collection of piallre8 can be
got together' wt .- Mu its boundaries, Mid It
must be a source of deep gratification both
to the president, council and tom:leers of
the association, as well as to Geese generous
gentlemen who have lent these costly works
of art, that their reflo s to attract, hatereet
and please the public have beau so extreueeiy

uccessiu L
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Le ''ix triblectu'x : "Les Communiantes "et
"1,•, 	• o.ir:11,• n 1: - el,,111	 e:cp9srs	 nidour-
•I'.	 (lolo-i	 I, 23 Février et

.`!1 n ,1`,	 e;110 centinS par lot , :
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11115 Par C , 2 I iX	 01, t (Se employés; ii leur i, er-
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p. in. Ad ra is,ion. pour ceux oui n'ont pa, sous-
crit. 25 ms. 'I ois les soirs de 7.15 hs. h 10
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L'Exposiiiod de Tableaux d'emprunt compre-
nant " Les Communiantes," "La Source, " etc,
restera envers LUNDI et MARLI, 28 Ft.vrier
et 1 , r Mars. Des billets A 5 cents au nombre ou
50 au mnus, peuvent Mr.. °mania par les patrons
pour leurs employé , , t l'adresse ei.dessus, de 9
hrs a.rn. a 5 p m., tons les jours. L'admission
pour les personnes qui ne sont pas  membres est
tie 25e. Tous les MATA de 7.11 ha a 10 hrs.
Admation, 10 eta	 2 4 .11
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. rie de l'a s: 'cc. 'n. comnrOutint "1..c,.! Commit-
I, niantes  et - La Soiirt , e ' Fiera ou V cite O

U hii LUNDI et MARDI. 28 Fe vricr et ter Mar..
' Les ouvriers peuvent obtenir des billets , 'e 5 cts

Ili lot do iill polir le bénéfice des cm nit '. ,., ,. sur
demandent' secraaire a l'ad.resse ei-dessa,. l te
9 heures a. in. a h - heures -p. in., chaque soir.
Ad ission bon i ce dx qui n'ont pas souscrit. ::.5

, a, et chaque soir de 7.15 a 10 p, tn. Admis-
'ti 	1 cents. 	' 	 1.4.:',.d
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slightest approach to the enthusiasm and genu- Four Important Works Added to the Gallery.
Me admiration displayed about the present one,	 —
and we are of opinion that the intelligent action 	 The galleries of the association have been
of the Council in granting five-cent tickets for closed to the public for the lest ten days in
the benefit of the employees in our manufac- order that pictures lent fur the late exhibition
tories and other large concerne, was both judi-
cioua in the interests of the Association, and might be taken down and returned to their
greatly appreciated by those whose employers fortunate owners, that the ordinary collection
availed themselves cf the offer. To a student of might be rearranged and rehung, and that
human nature it was on Friday and Saturday the floors and staircase might receive a much
evenings last an intensely interesting spectacle needed doing up. The members and public
Co see the varions expressions which followed will doubtless be glad to learn that during
geai other over the faces of the hard-handed this interval four important works have been
workingmen, as they moved from masterpiece to
masterpice. and doubly interesting it was to presented to the association and are now hung

-

	timing
	ich we doubtowd on both even ngs wso 'lumens , v
in ig the day, we are informed, that the not will recall a spot familiar to many a

sanie constant flow and ebb was apparent, this Montrealer, by Allan Edson, pros ted by
ft D t be wondered at when the Rev. Canon Norman (presi nt.

powerful, though somewhat sombr ece,
by our old friend Mr. Davis, illustrat-
ing a passage in the adventurntis life
of the great missionary Le Jeune, presented
by Mr. John McLennan. Reddin the Nets,"
by Colin Hunter, AR A., and I. Autumn
Flowers," by Harlamoff, both gifts of Mr.
R. B. Angus (vice-president.) The former of
these excellent works having been shown
and fully criticized at the late exhibition,
where it evoked very considerable interest
and attention, calls for no further notice here.
The latter, u' Autumn Flowers," a large and
carefully painted scene from that always in-
teresting period, happy childhood, is a most
valuable acquisition to the galleries, exhibit-
ing as it does so many of this celebrated
artist's good points. It is safe to say that
very few of the thousands who visited the late
exhibition failed to notice the charming
(( Gipsy Girl," by Harlarnoff, and we think
that those who saw and admired them will be
greatly pleased again. One pauses with
mixed feelings of pleasure ana satistied
criticism to gaze on the life-like ease of
the quiet sitting figure in this picture,
ber face full of gentle concern and the elder
sister's loving interest, and then oncle eye
passes across the canvas to rest on the sturdy
little hare-legged and bot-cheeked youngster
in the foreground emptying out from tucked.
up bib Dame Nature' s choicest riches. Works
of art such as these are indeed acquisitions
that not only members of the association, but
the citizens of Montreal in a body,  may be
proud to have on view in a public gallery.

The council do not appear to be anxious
that the stigma of sleepiness should attach
itself to their administration, as we  see by
our advertising columns that this (Monday)
evening Prof. Penhallow will deliver a lecture
in the large gallery on It The Origin and
development of Oriental art in Japan," In
these days when the Mikado has beonme a
household word, when the drollness of Ko-Ko
and the witcheries of Yum-Yura are as it were

u.s Association des Arts

C'est nn plaisir d'apprendre que, gniee
au succès obtenu pgr l'exposition de cette
association, le conseil a résolu de la pro-
longer de deux jours, accordant ainsi le
privilege aux chefs d'etahlissenien la qui
N'entent faire visiter l'exposition par leurs

' employés d'acheter des billets d'admission
a cinq cents.

conseil peut ae glorifier du succes ob-
tenu par l'exposition, spécialement Yeu-
drt d i t estasamedi, i	i ù,211z1 4a fuotu

	c(
i

prête les objets exposés	 ! 	c
ter, en constatant eOni 	sa	 p
précier les beautés qu'on lui met sous
1Cts yeux.

	m „p • e e
istne:affluer,  

----- 	- 	
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The Lean Exhibition to Remain Open for Tw
Days Looger.

The move of the council of the association
in granting 5 cent tickets of admission to
employees in large manufactories, railways
and other concerns of this city, has pioved
indeed to be one in the right direction. We

! understand that nearly 3,000 persons visited
the galleries Saturday , and are glad t

ice by our advertisement column that the
in deference to the request of many

Prominent citizens have consented to allow
the present exhibition to remain open
for Monday d Tuesday, that is to-day and
to-morrow, so as to accommodate those who
bave not yet had time or opportunity to feast

ernselves ' with the unusually first rate
tical fare provided, and to give all who
h to see this unique collection again the
.tssary chance. Such an exhibition as
)resent one proves that there are men of
combined with the means of gratifying

n our city, and further that there are
mouds willing to go again and again to
tire and enjoy what is worthy of their ad-
ation. It is indeed a pleasure to us to
mmend those who have not been, to go,
those who have, to go again. In congre- 1
ting the council on the great success
have achieved, we congratulate also all

PHILLIPS SQUARE.,s,y4-

6

The Loan Exhibition will romain on VieW

at the galleries of the Association for Monday

and Tuesday, February 28th and March 1st.

The five cent tickets, in blocks of fifty, will be

Issued to employers of labor for the benefit of

their employees, on application to the secre-

tary, at above address.
The do)rs will open at)) a.m, and close at 5

p.m. dally. Admission to non-subscribers 25e,

and each evening at 7.15, closing atj,10 p.m.

Admission 10e.

coacerned, that the trouble they have
taken to provide eometh:ng in the artistic
way worthy of our country's chief city, is
so well repaid, and we sincerely trust that
the encouragement given by the public to
this effort of the Council, may have the
eftect of insuring for ite members, and for
the people of Montreal in general, a num-
ber of equally interesting and, if possible,
equally valuable exhibitions. We remark
that there is still an opportuuity afforded
to those employers who have not yet
availed themselves of the generous oiler
made last week, by whieh they may give
their employee a genuine treat without
seriously eatrenching upon their finances ,

embers of the association.  - 
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Phillips' square.

The Loan Exhibition will remain on view for MONDAY

L'exposition d'objets d'art, compren nt " Les Coin- cent it'oltets lu blocks of not leas than fifty are obtaivable
end TUESDAY, February 28th and alarch let. Five

ratinautés l , et l , La Source,” restera ouverte au)our- at above address.

d'hul et demain seulement. Les ouvriers pourront Doors open 
daily at 9 a.m. and close at 5 pin.

	

obtenir des billets d'admission A. Sets, s'ils se réunis- 	
Aduttasion to non-subscribers. 25c.

	sent pour en acheter 50 a la fois, au Carré Philippe. 	 Bach &coins from 7.15 to 10 p.m. Admission 10 cents

	Admission pour ceux qui ne sont pas souscripteurs, 	 PI/1-7 s.'. Cl,/2 4 7
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Art Association of Montreal.
P HILLIP'S SQUARE:

The Loan Exhibition will remain o vie

at the Galleries of the Association for Mon-

day and Tuesday, February 28th and March
1st. The FIVE CENT tickets, in blocks of

will be issued to employers of labor, for

the benefit of their emp'oyees, on application.
to the Secretary at above address.

The doors will open at NINE A.M. and

and close at FIVE P.M. dally.
Admission to non-subscribers, 25 cents,

and each evening at 7.15, closing at 10 p.m.,

admission 10 cents.

,0,2/47 THE ART EXHIBITION. 4.4{ .1t/

lOwing to the well merited popularity of

the exhibitioa at the Galleries of e
.1saotiatioo, the crowds which attended to

see th't pictures on Saturday afternoon and

evening was, literally speaking, enormous,
and the Council, feariag that many of

those who came were, per haps, on account
of the crural, unable 'fo fully appreciate
the treat prepared for them, have decided,
as our advertisement column shows to
keep the exhibition open for to-day and
to-morrow—that is two days and nights
longer than originally '..ntended. It must
be indeed  t'f in to all the gentlemen

WELL DESERVED POPULARITY	 THR LOAN

OATS MORE AT Tl« ART

GALLERY	 LISE ART ASSOCIATION.

psi lisps IC nue, a
Ouf , le -s aware that the great railway cool-
panier, acd one large sugar company purchased
six imcdred five cent tickets each beside
the irony purchaeers of from one to four bun-
died. It may be added that the visitors were
shost elderly and appreciative.

In view ot the crowds the Council has fallen
suggestionin a jib our f ) 1 ation to the

est, nt of twe deys. It should have been
k The antiounceirent cornes toe late to be

cf muet, value for to day and to-morrow.

A LOAN CORNER IN THE ART GAL-

LERY. / /g7

TO THE EDITOR OF THE GAZETTE.
Si,—I read with pleasure the letter of

it W. D. L." in your issue of Saturday last.
I think his suggestion of a permanent loan
exhibit could be very easily carried out, es-
pecially during the summer months, when
the majarity of our wealthy citizens leave
town for their country bouses. It seems to
me that the safest place in which to leave
their pictures is the Art gallery, and if this
were done it would afford, at very little in-
convenience to the owners, a grand opportu-
nity of studying the best art of the city.

Yours truly,
T. W.

Montreal, February 26, 1887.

No previous exhi ition ever aroused the

—	 catch the learless crit 'clam openly spoken. The in the galleries .	( Home Sweet Home	 a
P hile chanuing !Mie winter scene

R T
(ASSOCIATION OF MOR,NTRE

PHILLIPS SCII; ARE

The Loan Exhibition
WILL REMAIN ON VIEW FOR

ltionday and Tuesday. Feb. 28th and Marsh
1st.

Five cent Tickets, in blocks of not less than
fifty , are obtainable at above addre,s.

Door , open daily at 9 a. m. and close at 5 p.m.
Admission to non-subseriners. 25 cents. Each
evening. 7.15 to 10 p. rn.. admission 10 cents.
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EL ASSOCIATION OF IIIONTREAL
iel.ir#:XLLIPS' SQUARE. 1 8' ,

On MONADY Evening, lui rch	 4th, '15

Eiglid o'clock,

D. P. PENHALLOW, Esq.,
Professor McGill College, will deliver a Lec-
ture in the Large Gallery, on

THE ORIGIN 4X1) DEVELOPMENT
OP JAPANESE ART"

Admission Twenty-five cents. 	57

( 	"

Any Lady or Gentleman anxious to exhibit

original work at the approaching Royal

Canadian Academy Exhibition who may uni

have reciivedTher necessa4 Form of Entry

and Declaration, can obtain same up to April

by applying to the Secretary of the

AL. at the Art Association Galleries.

1 PHILLIPS' SQUARE.

--o— /1///7

. ASSOCIATION OF MONTREAL,

in the Galleries of the Art Association. iDs
Excellency the Governor General has kindly

g ITeir C. A.Z aeln icietTi let families  aar,e 
members

 ;f
missible on this occasion. Evening dress is
particularly requested Subscriptions for
hono rary membersh ip will bs received at thts
address up to 5 p.m. on Monday, April 18th.

Doors open at 7.45 p.m. Fit
. . 	family belongings; when the Cunadiau Pacifie_ 

ART A8SOCIATION.—The art gallery will be rani oad is making its leaps and houaris to.
open to-day (Monday) from 10 a m. to 5 p. m. wards putting a girdle round the weild, Iii.
All the valuable paintings recently presented eluding in its circle the laud of the Cet/gliale,
are now in their place. The gallery will be any particulars about the almond eyed in-
closed on and after to-morrow (Tuesday) Os habitants of far Japon cannot fait t‘i be of
prepate for the annuel exhibition of the  Royal general Interest and utility. VIOL renballow
Canadian Academy on the 20th fast. l has, we understand, passed several years id

I the country he tells Ils of to-night, and such
•',-, *0 / 4117	 oc

'se large audience we have no doubt will Isz•
a lecturer with such a subject should anoure

*sent.

1%,,. .14,S_SOCRTION 	 MONTREAL,,
PHILLIPS,' SQUA RE.

/ 4/ity
The onening ceremonies of th gn icr6 al Ex-

hibition of the Royal Academy of Arts w.. 1
take place on

TUESDAY Evening, Apr il 19th,

FIT ASSOCIATION OF MONTREAL„„.
PHILLIPS' SQUARE. 'Ça)

itpr	 V/111(
EASTER AtON AfY.

The gallex ies of this association will be open
to the public, without charge, on Easter Mon-
day, from 10 8.m. to 6 p. m . All the valuable

exnibition of the Royal Canadian Academy
of Arts, which opens o Wednesday evening,
April 20, at 8 p. m.

Tb
de

e	 e closed on and the Tues-
paintings recentl y presented are now hung.

y, pr	 , prpaera on	 annuel,
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A GREAT ART SALE.

Je e rated Collectio	 A. T.
170/T e 

Siewitst Dispersed by Action.

—\cr-Ure ack t-1 a ec3 ( c oei	 krt

-kssocioll	 Lyle, r s (8	 —

Joy	 (Wye5 r-(mov,e ,,t.es	 tAosee, .

e--eenval,

ceeded ; but porcelain was tiret introduce
too Japan in the 16th century. la the
third period commencing witti the second
advent of the foreigners in Japan in l85,
the native art suffered a striking change.
European influence became evident on
every side. but its mission was to degrade , 1
an art which had praviatiely been charac a I
terized by high Heats. The lecturer the

' drew attention to the characteristic feature
of the principal poroelams aad stone ware
now made in Japan, and said : "It ie
unfortunate feature of the mode!'
art ieduetry in Japan th .t the 'erg ,

foreign demand has not only lia
• sad	 elect	 in	 cheapening	 te,
quality, but it has also caused
cemplete revolotion in the methods
manufacture. Toe Jape:re:se are am
the shrewdest people in the world. T
were, therefore, not slow to improve tl
opportunities when the poesibdity or
lare foreign trade is presented, aid the
did not beeitate to reproduce au interic
ware, and as a reault all the celebrate
porcwain3 are fancies of the past. Th
leetu-er thee turned hie nttentiou t
Lacquer ware, an art the most ancient o
ail tue art indtiatries in Japan, ant probe
illy had its origin a little ea:lier than 391
B. C. Cloieonui was next touched upot
mot tue makiug of bronze metal and it ,

applications.	Bronze is very highly
e.teemed n Japan, and the great image of
Budd% at Nave, will illustrive in its siz •
and composition the prouliar skill the
Japrneee peewees. This image was first
ereme 1 in the •'ghth century, but the
ravages of war, tire and earthquake neces-
siatted its psrtial reoonstruction. Its height
ie fiftyefeur feet and the lefeadth of
its shoulders is 29 feet. At the tnne of
is erection the casting hed to be trird
seven times before success wee securer),
end three thousand tons of charcoel were
consumed in the process. The metal
weighs four hunared tons, and required
500 monde of gold, 986,086 pounds of
copper, 6,887 pouuda of tin, and 1,954
pounds of mercury. The lecturer next
refereed to Japanese paintiugs. They
are, be said, cherecterized by much that
19 realistie, and cften contain much that
suggests the so-called school of maprese
ideleiete of to-day. The Japanese paint-
ings are executed in three forms, which
the lecturer explained. In conclusion, tie
lecturer Were. d briefly to the causes,
which operated to ieflaence and develop
Japanese ait abet made it what it is. The
Jepaneee, lie said, have a proverb which
eayr,	 When men become too old they
natiq obsv ths young." This ex ,scry
presses the feeling oh Japan towards Etero e

-e ins, sad ext taint; toe effect npou their
t, hich hae bkeu noted after a bug period

' of re clatioe, durieg which it became an
accepted article of their creed, that in
them was ceutered the highest excellioce
its ail toil oes, and all other people were
couteuipiubas bai banana, they were sud-
denly brought face to face with a civilizs-
lion of an entirely different order, and as
they say thetuselveo the e fleet was thet of
the sun upon tate eyes; they were dazed.
The reaction could produce but one effect,
and that was an Lteetee longing for every-
thing good bad lied Meld teat, which
formed a p rt of that eivillzatiun which
they were eu zeateuAy trying to follow.
Fertueatel e judo:ore t is no* c Ailing to the
reecee, and we met, cemfidently hope for a
revival. of Jepaueet art tu all its native
purity bud simpecity. 13, t to this end,
the ,e of tie who	 buy Japanese
art	 products	cas	 cintribibe
very imp:taut part 	 Tteeee d.graw
forms of art whicti are aow flooding c
market everywhere, and which are tag
caughtup because tatty tire Japan
thud driving articles of me. it from •mor
us, are produced to meet 0 rocogeiz
demand. Were meritorious articles equa .
ly sought after, tee>, would be produced
and it is only when we deueaud products
of a 1 igh order of merit that the present
glut ot worthless goods will cease.

A vote of thauke, moved by Dir. Cheney,
and seconded by Mr. Henry wee
tendered the lecturer.

•Ar

L,TApANESE ART,x3/3,7
—

Prof. Penhallow delivered a most intérest-
ing lecture on "The Origin and Develop-
ment of Japanese Art," brfore the Montreal
Art association, last evening. There was a
large attendance and the chair was occupied
by the Rev. Canon Norman, and the lecturer
exhibited specimens illustrating types of
most of the celebrated wares of pottery and
ilso pre-historic pottery and paintings of a
Aiaracteristic type, and at the close a hearty
vote of thanks, moved by Mr. G. Cheney and
4econded by Mr. fi. Lyman, was passed to

Penhallow. We regret, owing to
?xtreme pressure in our columns, that we  are
inable to give a report of the lecture this

New Yonx, March 24.—The sale of the
collection of works of art owned by the late
A. T. Stewart commenced last night. A
number of' pictures were sold at a sacrifice,
but on the whole the prices realized were
fair. "Cattle," by Constantine Troyon, of
Paris, went to D. C. Lyle for $7,150. n I The
Chariot Race," by Jean Leon Gerome, of
Paris, which cost $30,000 was knocked down
to Henry Hilton for $7,100. "Charity," by
Meissonier, cost $20,000, was bought by
Henry Hilton for $10,500. "Niagara Falls
from the American Side," by Church, was
bought by Banker J. S. Kennedy for $7,055. I
The total sales aggregate $110,000. Mr. I
Kennedy will send "Niagara Falls from the
American Side" as a present to the Edin-
burgh museum.

-v -
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ORIGIN AND DEVZLOPNINT OF
APANESIC ear.73/3/ji

A Leeturs by Prof. PenlailllOw
e beautiful lecture room of the Art

Gallery, Phi llip's Souare, was last evening
tilled wile an appreciative audience to hear
Profereor Penhailow lecture on the above
subject. Canon Nerman occupied the
chair, and in his introductory remarke
stated that the Professor had bpent four
years in Japan, had made a dimly of the
Japaneee people and vim eminently quali-
fied tu treat the subject of Japaneee art.

After a brief intrcduction the lectarer
said :—

With i n the brief period of twenty-eight
years Japan has feund a place in our con-
sideration from which it can be diselaced
with Jac:Lily. The circumstencrs of the
timee have been such and are Ruch to-day
as to render her interceurse with European
nations a les - lng one, while the mil ience
of her ci vilizetion has 1>en felt in a merked
degree in all those respects which appeal
to higher requirements in to .thetic culture.
Had similar conditio , s of navigation and
communication existed at the time of the
first European relanoes with Jaean, a
little more than three hundred years since,
she would never have been cloeed to for-

. eign intercourse, and would taus have
failed to secure that complete seclusion
which seems to have been 8o potent
a factor in the developtneet

r of that art for which she is so justly re-
' nowned. Thus it becomes more than
doubtful if she would have been able to
exert that influence upon European culture
that she does to-day.

Japanese art is no longer a stranger to
us. It enters all our houses and fut the
atmosphere of our daily lite with new sug
gest'oes. It is fast becoming one of the
familiar facts of our common life arid
education. That such is the case is•most
incontrovertible proef of its influence, not
only in our home culture but the develop-
ment of our own art which now b-a s un-
mistakeable evidence in many directioes
of the effent produced upon it.

The professor then treated the origin and
development of the art, and continuel
When the Japanese first entered the coun-
try they found there a barbarous people
even unacquainted with the most simple
forms of pottery, although the predecessare
of the Ainos were acquainted with th
art of making pottery as ebown by
remains in shell beeps and mounds.

'The art of pottery bed its origin in Japan
in the early custom of burying slaves with

.personages of distinction. There is a
tradition relative to the uee of pottery in
the time of the first emperor 600 B.C.
The custom cf burying slaves was
abolished in the second century by the
'Emperor Suinin, who had clay images of
,animals substituted in burial. This was
the beginning of ceramic art. The impulse
given to the manufacture of potter sines
oely two years hoer a 9')0 of the Klee of
Corsa settled in the Province of Ooei,
where, in conjunction with Nomino-
Tsukune, he eetablietted the first potters
guild. Their produce, however, was of a

- very crude sort. Several centuries now
! elapsed without any special improvement
in the art so produced. In 172 A.D. the

' potter's wheel was first brought into use,
.having been introduced by a priest named
Geyoki. For a still further period of 500
years a rough kind of pottery was the only
.kind produced in the early part
of the 13th century. Kato Shinozezamon
visited Ct ins and Corea for the purpose of
studying the art as practised there. Al-
though the Chinese had been acquainted
with the manufacture of porcelain since the
first century, Kato returned to Japan
without having gained the secrets of its
manufacture. In the secend century thei
Empress Jinger invaded Corea, the result'
of which was a general introduction of
continental civilization, and for centuri s
after there poured into Japan a continuous
stream of artizsns and artiste of all kinds.
The clue of the 16th century ushered in

'the 'word geand period of Japanese cera-
emic art, whet a native of Iec visited China
and after • pelolonged May returned able to
pursue his allay in a new field. The

•second eventl was cf even greater eignifi -
%canoe as it ha,rt its origin in the foreign

	

teelations which Japan	 bad estabe
ished,	 the	 first	 European having
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---TFLT—te name tune that divide the work, i

Society's Museum to tile pale& of Montreal?
! None whatever ! How does the Art Associa-

euce to small, select circles. What le, for
instance, tne use of the Natural History

lion, except by spasmodic arrangements like
the Loan ENhihltiOn ; influence the ruaeses?
Does it do so in any measure, approaching
the adequate'? Does it pretend to reach the
nmesesr No. In its present shape it can-
not do so, notwithstanding the praiseworthy
efforts of its promoters. But the effect of
these institutions, anti of lesser ones on the
"Fraser," which really aims to do a univers-
al work, is to cramp and drain of vitality all,
the departments out, at all similar to theirs.
11 he "Fraser" was intended by its foundler,
to be a iree Dunne library, museum and
gal ery." How far is it a museum? How
tar a gallery? As to museum, no trace as to
gallery, it has gathered nothing of import-
ance beyond some ,paintings generously
given by a gentleman, who now directs his
influence to the services of the Art Associa-
tion. Again. the monetary record of the
"Fraser" is far from whet it might be. Be-
yond the original bequest and donations,
which were Jar too small of themselves to
wholly eGuip a scheme of the Kind, has it
attracted a single large money gift? I mere-
ly ask the question, but I think it bas not

The Fraser Institute, in fact, is up to the
present, in spite of aile leadership and gen-
erous efforts, in plain words, a failure to ill
the place required, and so long as the cause
exists, must remain a failure. The idea of a
federation of the societies that is of
some union which will allow to each its
separate name and management-Is a radi-
cal change which would strike at the source
of the whole of the difficulties. It is a scheme
which renuires of none to give un lte per-
sonalty OK usefulness, asks n. one to Pe
subor dinated to the others, proposes no one
as superior to the others, allows, each to pur-
sue a separate career and only requests
such reasonable agreement among them ris
may be necessary to a common domicile, a
common general staff, and tlaeir obvious
common interests.

It offers the likelihood of large gifts and
universal recognition, and to those who
support it a wider measure of public honor
and esteem. I may show in later • corre•
spondence, that the monetary position of
each society would be Unmoved, that their
quarters could he made lar more beautiful
and comfortable, that many useful move-
ments of lesser prominence would he given
new life, and above all, tue opportuuittes to
elevate the people would be increased be-
yond what we shall ever arrive at other-
wise. In concluding this letter, which is
merely intended to open the subject. 1 de-
sire to call upon all who may be interested
for expressions of opinion. It is a question
on which we need to hear the public voice. 

i

W. D. L.

and vet confine its perforrnatiee rend

I Iilexes

APANEBE ART.

ing Lecture on its Origtn ificlYlaelop-
ment by Prof. D. P. Penta

1 3 Our report of the lecture delivered by
?ref. D. P. Penh&Bow on "The Origin and
Development of Japanese Art," before the
members of the Montreal Art association, on
Monday evening, was crowded out of yester-
day's Issue. The president, Rev. Canon
Norman, occupied the chair.

! In the course of his lecture Prof. Penhal low
said: I am neither an artist nor a pfof sund
art critic, and my only excuse for coming be-
fore you must be found in the fact that resid-
ence and observation among the Japanese
have not only brought me into contact with
Snarly of their hest works of art, but it has
also given me a certain acquaintance with
many of those peculiar influences which have
combined to make that art what it is. I
therefore present this subject to you as a lay-
man who prizes art for what it is, arid for its
ability to raise the grosser elements
of our coarser natures into a loftier,
purer and more ennobling atmosphere
of thought and surroundings. Within the
brief period of twenty-eight years Japan
has found a place in our consideration from
which it can be displaced with difficulty.
The circumstances of the times have been

Viuch and are such to-day as to render her in-
tercourse with European nations a lasting
one, while the ieflueece of her civilization
has been felt in a marked degree in all those
respects which appeal to higher refinement in
resthetic culture. Had similar conditions of
navigation and communication existed at the
tine of the first European relations with
Japen a little more than 300 years since, she
w#uld never have been closed to foreign in-

: tercourse, and she would this have failed to
secure that complete seclusion which seems
to have been so potent a factor in the de-
velopment of that art far which she is justly
renowned. Thus it becomes more than
doubtful if she would have been able to exert
that influence upon European culture that
she does to-day. But ,Japanese art is fast be-
coming one of the familiar facts of our com-
mon life and education and influences, not
enly our home culture, but the development
of our own art, which now bears
unmistakable evidences in many direc-
tions of the effect produced upon

lit. It thus becomes a matter of interest to all
to understand how so highly developed an art

1 ! could have been produced in a nation which
we have been accnstomed to regard as half
civilized. When the Japanese first entered
Japan they found there a savage people, who
possessed no knowledge of the arts, although
pottery had previously been manufactured by
the predecessors of the Amos. The origin of
art in Japan is to be found in the original
custom of

BURYING SLAVES WITH DECEASED PERSONAGES

ef note, but this practice was abolished in the
Second century by the Emperor Suinim, who
caused clay images of horses and men to be
made and substituted In burial, which gave
rise to the first impulse in the manufacture of
pottery. Several centuries elapsed before any
special improvements were made in the art,
In 1721 the potter's wheel was first brought
into use. The introduction of tea into
Japan gave rise to the celebrated
custom of chanoyu, or the ceremony
of gunpowder tea. In these vessels
of a special kind, known as charie

' and made of the choicest ware of the period
! were used. This ceremony gave an import-
ant impulse to the manufacture of pottery
earthenware. Reference was also made to the
itroduction by a Corean of glazed ware. The
xteenth century marked the close of what
ty be designated as the first period of the
elopment of:the ceramic art, a period of

eat length and of very slow progress,during
hich now ideas were being gradually brought
the surface and developed. The close of

he sixteenth century ushered in the second
period of Japanese art, which was marked by
events which directly led to the manufacture
of true porcelain. Reference was made to the
introduction into Japan of workmen skilled

in the art of making fine pottery, and
of the origin of Satsuma ware. The end
of the second period ano the beginning of the 1
third, which is represented at the present
time, occurred after Commodore Perry opened
the doors of hermit Japan to foreign inter-
course in 158. Referring to the question of
European influence on Japanese art, the lec-
turer said that the influence and most direct
contact of the Europeans with the Japanese
occurred when missionaries and traders land-
ed in Japan in 1542. The earliest porcelains
are those made under the Grand Duke of
Florence about 1580, and just prior to the
appearance of the first Japanese embassy at
Rome. Even this, however, does not appear
to have been true porcelain, and it was not
until 1673 that Poterat, in France, made an
effort to reproduce true Chinese ware,
while it was even later (1708) when
Bottcher finally succeeded. Porcelain
however, was first intreduced into Japan
about the middle of the sixteenth century,
and it appears reasonably certain that the
brief European occupation of Japan, extend- !
lug from 1542 to 1037, could not have pro-
duced any special influence upon the menu-
facture of porcelain, however much it may
have influenced art in other directions. But
with the second advent of foreigners in 1858,
Japanese art suffered a most striking change,

EUR'JPEAN INFLUENCE BECOMING EVIDENT

on every side. But its mission was not to
improve, elevate and refine ; it was rather to
deg; ade to a very low level the conception and
execution of an art which had previously been
characterized by high ideals. The Japanese
are now making great efforts to revive and
preserve an art which within the short space
of twenty-seven years has thus been brought
to the verge of utter oblivion in more than
one direction. Special attention was called
to the characteristics of the leading wares and
the means of identifying them, and among
others lacquer ware,which holds a high place
in the esteem of the Japanese, on account of
its imperishable character, its beautifully fin-
ished surface and its adaptation to all modes
of treatment, rendering it a useful article for
artists to draw on, was described. There are
nineteen distinct kinds of this ware produced
in Japan. Reference was then made
to the high degree of excellence the Japanese
had attained in the making of bronze
metal and its various applications, the image
of Buddha at Nara being alluded to. This
image had a height of fifty-four feet, and the
breadth of its shoulders twenty-nine feet. At
the time of its casting it had to be tried seven
times before success was assured, and 3,000
tons of charcoal was , consumed in the pro-
cess. The metal weighs 450 tons, and it re-
quired 500 lbs. of gold, 986,080 lbs. of cop-
per, 6,887 Ihs. of tin and 1,954 lbe. of mer-
cury.

THE PAINTINGS.

The very high character of the paintings
by Japanese artists was alluded to, and it
was shown that they possessed many quali-
ties which are sought after in the paintings
of our own school. Japanese painting is exe-
cuted in water colors. The Japanese are
keen observers and ardent lovers of nature,
which they have attempted to carry into
their houses, and which they have applied
to all forms of decoration, and even to
utensils of common household use. In the
subjects chosen for representation the history
of our own art is very closely repeated. The
germs of art were found in the religious
sentiinent which first of all called for the
representation of sacred personages and
mythological characters and their application
both in the household and temple adorn-
ments.

Specimens illustrating types of most of the
celebnitei wares of pottery and also pre-
historic pottery and paintings of a character-
istic type were exhibited by the lecturer.

At the close 'a hearty vote of thanks to
Prof. Penhallow was moved by Mr. G.
Cheney, seconded by Mr. H. Lyman, and
unanimously adopted.

AT 'EKE ,LET GALLERY.

"Prdie o enliallow on tdigrand
Development of Japttne	

tthous to the Art Gallery.

eAviLiunpteinnree.stting lecture on "1 he Origin andrl

Sioariay 
even onigJapanese Art" was delivered

by Prof. Pent:tallow at the
Art. Y. „
Rev. Canon Norman. Specimen 	 ys of the
celebrate d pottery wares and characteristic
paintings were exhibited. There was a
large attendance. The lecturer traced the
history of Japanese art in outline, giving
very valuable notes on porcelain and bronze
manufacture, and the later influence, of
European civilization. The whole subject
was handled in a masterly manner.

The Art Gallery itselt has been lately
enriched by four gilts, which deserve notice.
The first 1s an early winter scene at the back
or the mountain, entitled Home, Sweet
Home" by Allan Edson, it is a hit of charm).
teristic work, but hardly as good as Edson
ought to do. It Is somewhat jarring in its
unreality of coloring, the scene itselt being
well chosen. It is the gift ot the Rev.welt ;
Canon Norman. Mr. Mau McLennan has

piece, in which the missionarygiven
Lejeune Isis depicted as alone in a Canadian i

-ftge, wild. ìro tone -of the - piAlirts '64
„sombre, the moon being artistically used
to emphasize the weirdness of the scene;
the interest of the picture centres in the
fare of the missionary, which is particularly
wellt

B. AngusThe
haes work is by Mr. Harris. Mr.1

given the remaining two,
"Reddin' tne Nets," by Colin Hunter,
A. R. N., and a work by Hartamoff.
"Reddlu' the Nets" can hardly be called a
success; the sea is exceedingly faulty in
coloring; the sky is but moderately done,
and were it not for the capital execution of
the youthful fisherman " reddin' the net" on
the beach in the foreground, the picture
should not be given a place in the gallery.
The pose of this youthful figure redeems i
the rest. The piece by Harlan-lad has been !
given the name of "Autumn Flowers;" a
better name could be found for this chef
d'oeuvre. It is truly a charming picture in its !
truth, its richness of color,and its admirable,
though simple treatment. Two children are
toying with flowers which lay strewn about.
The flesh tints are beautifully done, as are
the flowers, and the picture is a study. It is
certainly an addition to the gallery.

scattered and comparatively weak organiza-
t ions-Fraser Institute, Natural History So-
ciety, Art Gallery, etc.,-Out of which it was
suggested to compose it require little effort
to imagine, for the present positiou is far,
Iron) eatistactory to most of those who de- !
sire the community's good. The condition I
of affairs, such people would like to see at-
tallied, is culture ot all Rinds become popu-
lar, the Masses attracted to wbatevea is edu-
cative and elevating, the means of improve-
anent made as I tee as possible, and donors
and benefactors encouraged by the feeling
that what they give or did went where it
was worth tile most, in results, and brought
the most honor.

In these respects we are behind every
other city of our size north of Mexico. Com-
parison with even many a small town la the
United States is humiliating.

In general respects the most laudable at-
tempt ever made to do the work was the es-
tablishment of the old "Mechanics Insti-
tute ;" but the Mechanics Institute made the
two mistakes of appealing by its name, and
otherwise to a single class, aud of spending
Its energy before the field was ripe, and
consequently it bas failed.

To-day it is the Fraser Institute which at-
. tempts to till the place. But there are
several objections raised against the Fraser.

' A vary large number of people, anti I think
the majority oi those who have thougnt on

' the matter at all, would greatly prefer an in-
stitution with a public instead 01 a private
naine. They feel that a "Montreal Public"
Institute would command the attention of
the people, as a "Fraser" Institute may
hardly ever hope to do. They feel that the
former title explains itself at once to visit-

1 ors and commends itself to them. In the
1 relations of our city abroad, it would be im-
i measurably prelerable. It would attract a
' great number of donations that under the

"Fraser" name will never reach us. And,
mime established, it wopld so implicate the
good name of Montreal, that our citizens
could not consent to leave it weak and un-
presentable, and would nos rest until it was
a credit. Besides, this unfortunate matter
of the name, the "Fraser" Institute is ham-
pered, whether with or without reason (tor
myself, I believe quite without any), by a
latent prejudice resulting Mom the disa-
greeable private struggles of its history,
which hurts tho Institution. The chiet
difficulty however is, to my mind, is this,
the existence of other institutions of such
character aud repute as to draw oft and di-
vide into several quarters the gifts andi
benefactions most of the awe of energy and
distinction, who ought 'tobe gathered to-_ eee eutmort of the idea

A-f-
e e1

placed upon it, but it brought much more
than it was worth. We cannot imagine
any greater infliction than to have this 1--f,
hard and theatrical picture continually
before one's eyes.

The fleromes also went for less than they IL
were said to have cost; but they brought
higher prices than a judicious purchaser
would have paid for them.

The examples of Fortuny brought good
figures because of the reputation of the
artist. Neither of them was up to the
painter's level.

The Zarnacois, one of the best pictures
in die collection, went for a large sum, as
did the principal Troyon, a most delight-
ful and characteristic picture.

There can be no doubt that the Stewart
sale was a great success as a mercantile
operation. The objects sold for all they
were worth, and some of them for much
more than their value.

L A GRAODFUL GIFT, X
Mr. Cornelius Vanderbilt has presented j

to the Metropolitan Museum the only pict-
ure in the Stewart collection which it was
important should remain here. Rosa Bon-
heur's "Horse Fair" is the best specime
of the artist's work and is a noble produ
tion. Mr. Vanderbilt has placed the coin
munity under a lasting obligatiOn by this
graceful gift.

By the bye,' what became of all thosn

beneficent enterprises with which th
name of A. T. Stewart nuns connecte
during the latter part of his-life ?

At one time he consul'ed some wel
known artists, one of • aom is still liv in:
in relation '^ t" 'on of a re

/
Montreal Public nstItut,

To f	 'tor of the STAR: 311'3/2/
SIR,—A notable proposition for t e pro -

grecs of Montreal, was made some months
ago. but unfortunately droppeo. It was the

,

proposal for a lederation or the leading pub-
lic Institutions into one body, to be housed
in a line building in a rprominentnn. situation.

he con cos of suchuch a insti u e with he

THE STEWART SALE. 21/.5/17
07" did not sell for the value

1
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art exhibition apdroachiag either in its merit
° or in its dimensions that which represented

the Dominion. (Applause.) Of the quality
of the pictures exhibited, speaking as I trust
I always shall upon these* subjects, without
exaggeration, I will venture to sa0 that
(more especially when we consider that any
picture exhibited in London within a short
distance of	 e of high class works
of art, ancie	 ern, to be found in
the capita • t	 ire must be seen at
less advantage	 an in their native
country) the collection sent from her
was in the highest degree creditabl
to Canada and calculated to produce upon
the minds of all who visited the gallery

s
I

a

the impression that our civilization wa
not that of a new country, but of one that ha
made very considerable advance in those pur
suits which are generally associated with
well matured and advanced civilization. In
regard to this, however, I prefer to shelter
myself behind an opinion better entitled to
respect than my own. It was suggested to
me when I was in England that it would be
very desirable to obtain from some competent
and entirely disinterested authority a verdict
as to the merite of the collection of pictures
to which I have referred. The suggestion ap-
peared to me a good one, and I applied to Sir
Frederick Leighton, president of the Royal
academy, who told me that there was no per-
son better qualified to examine our pictures
and to give to us in their proper proportion
advice, encouragement and criticism than Mr.
I. E. Hodgson, the Royal academician. Mr.
Hodgson, I should mention, is not only an
academician, but holds the important office of
librarian of the Royal academy, and is him-
self a painter of excellent repu-te and a well
known exhibitor on the walls of the academy.
I accordingly addressed myself to Mr. Hodg-
son, who, with the utmost readiness, under-.
took this friendly task. His report is likely
to be published as an official paper. Hi§
principal criticism appears to be that some o

li
f

the work shows a de iieney of local coloring
and individuality, and a too great tendency to
imitate closely tre peculiarities of cer-
tain foreign schools. 1 cannot resist
giving you, in his own weals, his descrip-
lion of the future to which he would like
to look forward for the painter's art in
Canada. He says : "Of all places in the
world there is none more likely to produce a
great school of art. What special advantages
it enjoys ? Its people are heirs of all the
latest results of civilization, and yet they are
in immediate contact with nature and still
struggling to subdue her untamed forces.”
He goes on to speak of the picturesqueness of
many of the incidents of Canadian existence,
of the extent to which the painters might
draw upon episodes in the lives of our hunt-
ers, our voyageurs, and our backwoodsmen.
Of the many stirring and suggestive scenes
to be found in our history, and above all and
outside all human incidents, of the grandeur
of nature illustrated by the scenery of lake,
river and wood, and he continues in these
words : should like to see Canadian art
Canadian to the backbone, an art which shall
be no slavish imitation of foreign examples
but which shall be an indigenous product
and one which shall have grown up at the
source of nature out of the circumstances,
wants and occupations of the people who
practise it." (Applause.) That is an ideal
which f think all the friends of the fine arts
in this country should endeavor to keep be-
fore their eyes, and I think that the thanks of
the public are due to those who have up to
the present time labored as our Canadian
artists have towards this end. Their profes-
sion must, to many of them, I fear, have
proved an up hill and disappointing one.
The artists of the present day stand in the
same position in the world of art as the
pioneers of our early settlements, and they
must consider it some recompense for
their adoption of a laborious and, I
fear, somewhat	 uulucrative	 profession
that their fellow-citizens recognize , the
courage and disinterestedness of their efforts,
and that they are working for posterity
rather than for themselves. I am sure that
one and all of us wish them well, and desire
to afford them every encouragement in our
power in the pursuit of the honorable career
which they have chosen. I have only one
word to add—a word of sincere thanks to the
Art association of this city for its hospitality
to the academy. The academy is not without
hope of acquiring before long a house of its
owe, but the acquisition of such home will
not lead to any alteration in the arrangement
by which its anuual exhibitions P .' In
rotation at differ-veil eel)
the Dominion.

AMONG THE PICTURES

T Annual Spring E Vitt of
the R. O. A., S ie\

OPENED BY THE GOVEISNOB-GENERAL.

A Brilliant Gathering at the Art Gallery—A
Werd About Some of the Pictures.

—
There v,%is a brilliant gathering in the Art

gallery last evening, the Occasion being the
formal opening by His Excellency the Gover-
nor-General of the annual art exhibit of the
Royal Canadian Academy of Art.

Shortly before 9 o'clock His Excellency,
who had travelled expressly from Ottawa to
be present at the opening, strived, and upon
entering was received amid the strains of the
national anthem. Mr. Li R, O'Brien, presi
dent ; Mr. A. C. Hutchison; vice-president ;
Mr. James Smith, treasMer, tend Mr. M.
Mathews, secretary, on behalt of the R.C.A.,
and by Rev. Dr. Norman as representing thri
Academy of Montreal.

The president, Mr. O'Bnies, in a fea
formal words, welcomed His Excellency, who
had travelled a great distance, at much per-
eonal inconvenience, to be present that night.
Doubly and trebly were they indebted to His
Excellency when they le fleeted that this was
the busy season of the year ; and this year,
above all othele, when the whole nation was
actively preparing to celebrate the golden
jubilee of our gracious Sovereign, was he
pleased to have the honor of welcoming her
representative. (Applause.) Fifty years
ago were troub/ous times in Canada, but be
could remember that so soon as came the
summons to spring to arms in defence of the
rights and prerogatives of the girl Queen,
then just ascended her throne, the summons

, was obeyed, and from hamlet and backwoods
' rushed those able bodied men, ten thousand
of whom were en route to Toronto within
twenty-four hours. That was what our
sturdy fathers had done, and be could assure
His Excellency that their HODS were not less
loyal now. (Great applause.)

The vice-president, Mr. HUTCHISON, then
gave a brief sketch of the aims and objects
of the Royal Canadian academy, which were,
he said, tor the benefit of art in general
throughout Canada, and to promote and en -
coulage annual exhibition's so that artists by
coining together might have opportunities
for consultation, comparison and criticism.
The present exhibit was one of the best that
the academy had over had. Their great

ltrouble was want of funds, for which they
were altogether dependent upon membership
fees, honorary memberships and donations,
the two latter of which were very uncertain.
They were now receiving a small sum from
Government, which was quite inadequate, but
without which they could not have existed.

Rev. Dr. NORMAN, as representing the Art
association of Montreal, said that they had
much plemeare in greeting His Excellency in
two capacities, those of patron of their academy
and as representative of their sovereign. Art was
prospering in Canada,and the exhibition about
to he opened was highly ereditable, and
would be thought so in any city in the world
the size of Montreal. They lacked funds,
however, and as this was the jubilee of our
sovereign, when so much was being done to
show the pleasure of her subjects, he trusted
that some of our wealthy citizens might take
it into their heads to have these funds forth-
coming, as two had lately done by princely
donotious to another institution. (Great ap-
plause.) As an instance of how art in Canada
was growing he might say that the last ex-
hibit of the Montreal association was attended
by upwards of 22,000 people, while that of
the year previous had only been visited by
13,0-00. Had they a well endowed Royal
Canadian academy, much more might be
done for the encouragement and progress of
art.

His ExcmaJtricv in reply said :—Mr. Pre-
sident, Canon Norman, Ladies and Gentle-
men : I am glad to have once again the plea-
sure of meeting the members of the Royal
Canadian academy upon the occasion of its
lamest exhibition. The position of the ace-
tone, is, I believe, becoming every year
better assured, while the amount of public
*ecoguition which it commands certainty
blows no signs of diminishing. (Applause.)
Canada is a country fall of bright aspir-„dots,' an d hop, s, aid thole isIve aspiration

—
foaming billows, or clear and subdued under
the last rays of departing day. Always the
sea, than which it has been said no subject
offers greater variety of phases to the painter.
J. C. Forbes still revels in the brilliant colors
and crisp, clear atmosphere of the Rockies
and British Columbia, and has sent a couple
of large pieces besides several smaller ones.
The smaller canvases please us most, for
example No. 47, "Old Saw Mill on the
Ottawa " my not compare in grandeur with
the glacier th kirks, but it is a bright
little bit and te as good an example of the
artist's w a larger and more striking
paintings. A capital bit of landscape is No.
18, "An Afternoon Idyl," by W. Raphael,
who also exhibits No. 32, "A Bad Case,"
which reminds one very forcibly of one ex-
hibited last year by this artist. J. W. Gray
exhibits Nos. 47; 66 and 96 ; 66, On
Marble River, Chateauguay," is particularly
successful in the treatment of the foliage, a
point in which Mr. Gray excels. An artist
whose work we should like to see more of is
H. R. Burnett, whose painting of "The Old
Grey Nunnery, Montreal," is the one exam-
ple of his work this year. Our old friend, R.
Harris, is represented by a few odds and
ends. No. 43, "Sunday Afternoon" notice-
ably good. Allan Edson is another old friend,
but does not send anything new of special
note, although several of his pictures
are in the collection. G. A. Reid's name
is new, and 75, "A Roman Reefing Place,"
is very good. Two yeung ladies whose work
we moticed last year have again sent pictures
—Mrs. Macpherson, No. 111, " A Portrait,"
and Miss Holden, No. 108, "A Corner of My
Studio." W. P. Scott also shows progress in
105, "An October Day." Amongst the
water colors L. R. O'Brien is still supreme,
although such men as T. M. Martin and Allan
Edson are amongst the exhibitors. W. B.
Lambe and D. Fowler also send several pie-.
turee, and the exhibition is, ou the whole,
fairly satisfactory.

MODEST mum.
Among the ctures in the present' a'. C.

A. exhibition are two bearing the signa.
tune M. Alexandra Ball. This is a new
nartio In-611r Cataogne, but the works de
serve mention as showing much prek!nt
merit and as giving prof:ciao of great future
success. The larger of the two, a"
of a Hindoo Head," is strong in character
and in coloring, rich and striking, but  1

without any jarring effect. This harmony
of color is yet more noticeable in "Re-
pose," a figure and landscape picture of a
totally different style. It is suggestive
and idealietic, and, though in treatment it
seems faintly to recall to us one or two
pictures of the American artist, F. S.
Church, which we have recently been for- 1
tunate enough to see on the walls of cur
gallery during ihe Carnival Loan Exhibi.
lion, it certainly stands out among those
now hanging for its striking originality
and imaainative power. The tone through-
out is one harmonious blen ling of the
palest yellows and greens, just relieved by
the warm auburn hair of the girl's figure
reclining in the foreground, and the pink-
blof-soming branches which, drooping from
aboya, throw her face and arms into
shadow. The whole make] an exquisite

' little patch of color. The modeling of
the limbs, seen through the clinging
drapery which seems to emphasize rather
than conceal their beauty of form, is good.

Mies Bell was for three years a zealous
pupil at the Montreal Art School, invaril
ably showing herself a true and earnest
lover of her pref:siion, and is now pur-
suing her etudies in New York. Though
aise ia as yet scarcely known to the public
as an artist, we veuture to prcdict that the
dsy is not far distant when her &move
will reflect credit upou the Aesociatior
which can rightly claim to have laid th
foundation of her artistic education.

PALETTE.
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for a picture full of talent and promise,
and has maintained hie reputation ever
eince; he is a rare painter of ideal and
liguie hjecte. "La Source," by Henner,
Is described as the clever work of a clever

' artist • it was loaned by Mr. R. B. Angus. $20, UO.	 sold for $11,000, and hie " Collabora-

pictures together brought $66,000, or Nhat tua
" " cost eleven years ago; ' The interest would
now amount to more than hall the cost, and as the
artist's career is nearly ended the picture would be

• Charity cost $24,000 and AS sold for $1.0,;)00.
The total cost of the Meissonicre was $111,000 mad
they brought $92,500.

There aNears to be no heaitation now oft the hart
" experts" in admitting that the "1h07 '' should be
sent to Paris and Meissonier himeett employed to
tend to the cracking and supervise whatever reintita

lealleed in London, and a painting by Sir bought the "Horse Fair," was unwilling to sell (Ice
John Pettie, B.A., whose owners I do not ' picture without eellitig his entire galh•ry, which Mr.

discover. i, Stewart Was ohligO I to Lace although il I H agent dia-

..
t posed ot all Or Un.lrly all the other piut urea. lu thisI have selected these few from the many

pictures loaned, to the Art Gallery from the , 
purchase the " Horse Fair " was estimated at $10,000.
A-	mside from th	 aese te pleutres and a very tow others

numerous private collections of Montreal', I everythingwent at prices below the cont. The
awcultivated	 l artistic citizens, in the I DusecIdori pictures naturally showed a dismal tailing

hope of stimulating in the breasts of our ! oft; and even the pletures of From, De NettiS,
wealthy townsfolk "the ambition which Mr. ..hrnenee, Boldini and Meyer you Bremen were wild for
O'Brien has tried  t b h' IA. ' much less than the cost. Mr. Stewart evidently paid

appeal for the Toronto Art Gallery. 	a

dream; wilint orne true?
Yonkers, 1,	 4ft.

The

" Confab," Mr. A. F. 'lait's " Lost itswin remain on exhibition for some days, a collec- !the SnOW " an i Mr. G. B. Butler's •• Capri hose.,' but
Ron of forty-three sketches, studies and Diddled t his i s hilly us large SS the proy °moo of mlvancee:
pictures in water color of scenes along the line of .among the foreign pietitree. The most co. - tly pictures )

the Canadian Pacific Railroad and in the Canadian were Mr. Burr tin gto it's a Lady Witaltiegtoti's Rocep..!
Rocky MouutaIns

'
 executed by J. A. Frazer. Ills than," Mr . Bieretnalt'a " Emerald Pool," and Mr.I

no exaggeration to Say that this exhibition, in Its Churob'e " Niagara." It le said that the former was
entirety, is toe best n me of its kind snowu in thia sold by the artist for $2,500, but the picture finallycity ta years. Mr. Frazer', brush is a simple, r ".t Mr Strt 4;200)00, and at the sale broughtdirect and forcible one. lie relies only on the .. 	- •	- •ewa
transparent medium, and Ms pictures are not • 3,300 .	 Each oh titi Adhere cost $15,000 :mil
marred by the use of body color. Every example ttrought, the Church $7,050, the Mendota $3,100.
is wormy of the minutest study. Ilia atmotipaerie ;Taking out the Gilbert Stuart, the cost of which is not
eftecta, tonal OuativY end eon, pivoting color Live r given. te eety-litree American pietaros which cost
hie works great charm, apart trom the impression $84,850 brought $30,650. This, it may be noted. is
They convey of being simple taunter transcription

 iof actual scenes. T 1 e presence et such work 	lettuttet prec isely the same as the shrinkage upon the1 	all 	. 	• 	•	 e
Me in our next Water color Exhiattiou would tar tfcrellies, whichtich cost :te tete.,00 und were sold ter
an education to many of our home  artists $20,200, Mn'. Stewart

,

 13 pietism cost him about,
sts--_	 $781,000, and Were $01,1 for $313,730, ullout 70

4 1

eettriet one of the most attractive and un
tpected features of the gala week in Mont-

e a muet have been the Loan Exhibition
in the very Art Gallery to which Mr.
O'Brien refers. Few pcople in Toronto,
probably, realise the number of prominent
men in Montreal who have turned their
Mention to art, or are aware of the large
tuais they have inveeted in smell areas of
:attires.

To the loan exhibition in question four
nel'iftia were lent by Mr. Dancaa Mein-
lire, eight by Mr. Van Horne, nineteen by
Kr. R. B. Anglia six by Mr. G. A. Drum-
nonci, four by Hr. J. J. C. Abbott, seven
ey Mr. J. W. Tempeet, one by Judge Mac-
kay, two by Mr. G. Higue, two by Sir
:senate" Smith, two by Mr. F. Wolferstan
Thomas, two by Mr. J. Burnett, two by
Mr. J. Law, one by Mr. Gilb3rt Scott, one
by Mr. E. Greenshielde, four by the heirs
Frothingham, one by Mr. J. R. Wilson.

r. John Thomas Molson, who did not
exhibit, also possesses some fine examples
of foreign art, among which are a rare
Rockeck, a Raup, and several others by
welleknown artists.

The Montreal Gazette says" the Loan
Exhibition was a revelation to those who
did not realize hove much good art was
domiciled in the city," and it here occurred
to me that it might be as well to spread
the intelligence a little further afield and
let some of our own ovrchaut princes and
wealthy citizens realize the lamentable fact
that since Mrs. Alexander Cameron has
departed from our rordet, few, if one of
them, could contribute anything beyond

- new acquisitions of a late sale of art
to any exhibition or any art

.fiery that may arise in our so-called in-
tellectual and cultivated Toronto.

I will mention a few of the picturee
loaned to the Art Gallery in Montreal
during the Carnival week, in proof that the
City of Commerce utters no vain boaet
through the medium of its press. To
" The Raising of Jairus'e Daughter," by
Gabriel Max, I will give the first place, as
it was exhibited in Toronto in the spring
of 188(), by the kindness ot its owner, Me.
George A. Drummond. Some of ue, I hope,
will remember the picture as it hung alone
in one oi the rooms of the Ontario Society
ef Artists, behind heavy, dark curtains,
under a concentrated gaslight ; and
a nme of us, I doubt not, regretted
this theatrioal effect, and the intro-
duetion of the scientific substitute for
heaven's own pure color, with a passing
wonder if the artist had painted his picture
by artificial light. Under whatever air-
ounistanoee, however; the painting may
be shown, it cannot fell to leave a deep
impression upon the mental retina. The
ezpvebion of tenderness worn by the
Sava Afe face le blended with infinite pity
ad e takee the deed maiden by the hand
nil addressed to her the megtc words
"'AIWA oumi," " Daughter, arise."

Verne life is returning to the marble form,
he eyee are opening, a faint blush is steal-',
sg over the face, and death is gliding'
ently away. The single discord in the
hole harmony is certainly the fly upon
e. maiden's arm, which is suggeetive of
much realsai, its opposed to the other.

i se spiritual and ideal treatment of the
.4hject, that one resents its appearance,
ad would strike it eft if possible.
The artist, Gabriel Mae, is still in the

rif Wee.; he was born in 1840, is the
the sculptor, Emmanuel Mix ;
ldhood he breathed an atmosphere

pueil of Piloty, at Munich, he
indebted to litin for a refluemette,
.on, a finish of touch, and a ger-
eaiousnees, never alpent from

• a professor and honorary
oadenly of Munich he is

PaintingsPaintings Owned by Some was purchased by Sr' Donald Smith, at l
the famous Morgan eale last spring, in
New York, for the modeet! sum of $45,-
COO. Jules Breton in preeminently the 	3:eel:mien&
ex ponent of idealized rustic	life—was	 This win the •

,a10177ealthy Citizens , 	NOTES OF oeninertoos AND SALF:i—AIIT renveg

L
HE WEEK IN ma

e	 e	 tWceS0 preparat ou at Lilo'Week describes Iearly attracted to the school of Millet. lie Assdt.my. The first " view" will he 00n Fridaa ne4.

'

a owned in Monte has log h -en favorably known by his pic- the exhibition will be mimed to the public a a eck tromjure of "The Gleat" in the Luxerae
bcurg. 	to-day. There ar3 good reasons tor eKpeet ug

slant, loaned by Mr. Drummond, "is a	

a corn-
•

will r,present a pronounced change tot the better iv
powerful example cf historical and illus- , th	 ce poey of the Arademy. The opening, therefore,
trative painting," says the Gazette. "The will be hopefully a wait_
Retodied," by the same artist, also in Mr. 	 The results of the	 t_.t..1...)1 with few exceptiono
Drummond's possession, is probably the , were not surprising. It has beau said that it three orfinest work he ever produced. Mr. Drum-
mond 111,1 d h *ti	 I d	 b 

four pictures were taken ont. the remainder would

- Week, in its carnival article. me picture,

dreamy poetic sweetness,"  far Corot loved Fait'," t7h 
ease.
amount	

ont
t is $39-1,0t 0, against $406,000 for

to interpret nature and the ntyeterious , the Seney coltection. The sale has been a much more
l voices "of carly dawn and dewy eve." Ile ; calm and discreet affair than the sale of the Morgan
looked upon his work not as labor, but as t uicturee. the obvious reason being that a larger num-

pleasure and, much against the wishes cf ber of the latter appealed to the ite ut the day. Yet
I where comparisons cauld be directly instituted, lasthis father, who regarded art only"as aa • week's sale seemed eharacterixed by less enthusiasm

resource for the idle, he adopted it as a ; than that of a year ago. For examPle, a small water
profession, refusing the 100,000 france color painting ot a single tignre and a vase by Fe, tuny
offered him by hie parents to invest in 41mseemigptietut r cibout $8.000 at the Morgan sale, while the 14
business, and accepting in lieu 2,000 fraocs harmer " in the Stewart collection was sold

per annum, granted with the words : for only $13,100 and the " Beach at Portmi " tor
"Alloys, va et amuse toil" 4,10,100. At the rate ol the Morgan I primly these

pictures eFould haro brought $90,000. At the price,
" Autumn Idyl," by Gabriel Ferrare, is as prices go in New-Yolk, they were certainty remark-

another of Mr. Drummond's gems. In ably cheap. 1 he " Serpent Charmer " more than
1872 tare artist obtained the Prix de Rome I doubled its cost, but the " Portici" fell seore by

$3,000. On the whole there was a gab' of $4.000
upon the original cost, but the Gerontes and Wiese-
niece showed a falling oil, although the yoga:: of
these artists is supposed to he firmly establ, shed.
Gera:one's " Chariot Race," which cost $33,000,
brought .,$7,100; his " Gladiatote," which co 4

For this picture ..C800 sterling was paid in ticm" wbiele watt bought for $17,500, broaght .$8,1110.

Paris, and ut the late Morgan sale it The three °cronies cost $80,300 and lit ought $26,200,

brought a little over $10,000. The paint- numbered 
thewaltti

the
e which meet extraordinary e lien it is re-

works of this artiet Ore i n hi Itv de-
jug displays all the artist's wealth and mand. It is said that Get-one paid an architect

trichness of color, and there are few dark $10,000 for a set of drawings of the Circus M axi arts,
pigments in its composition. Of Bouge- whirl) were used in the " Chariot Mice." It tthie .ois

reau, the gentle, the refined, the academic, otrotitteAt helps to  ex,rcilauhrief heAl:Aosoroniticti tottsoettr,TT 8 3-4e i, i licol,t

there was hut one example, in Parie, or $66,000 in New-York matting the
of Mr. R. B. Angus. "It bears the title al 10 per cent

the property
duty. The portrait, which was a promo.,

the ' Creven of Flowers,' aid tb.e modelling may be estimated at $2,000 or e33,000. Theme two
and paint•ng of the hands and feet, always
a crucial test, fire exquisite." " Homeless
Boy, by Peitz, loaned by Mr. R. B.
Angus, 13 called " the Lest bit of limner in eupposed to be more veil -tattle in 1887 than in 157 (;.(,.
the gallery," the color good, and the draw" But it shows no gain in price. Moit18011i0L'S " At Die
iog leaving nothing to ha desired. " Char- Barraeks" east $21,000 and brought $16,000. Hie
ety," by Henry Baron Leys, it; also exhibited
by Mr. Angus. The artist, a dietinguiela.
ea Belpien, wee born sit Antwerp in the
year of the battle of Waterlco. "The in-.
fluer ce of the Van Eycks, Ideinling and
Luces Crenach tray be clearly traced in
lie work." Mr. Angus al-o lent a pic-

exstnt le cf Berni Bellecour, which, in
feeling and manipulation, recalls Detente
and De Ntuville, while the clearness and
minuteness of detail suggest Meissonier
There were also in the Loan Exhibition,
he ''Last Minstrel," by George Brough Mr,

I A . A., the mericau painter now natnr-

per cent et their cost.
I  the 	7111_ '

was shown last even:ng at the Canadian •out ot twenty-lour advaneed upon their coat. Mr. East-
Club, No. 12 East Twenty-ninth street, where they man .10101,..,,u ,6

ture by Mr. 11 efts, R A., full of intellcen are necessary. 'I hie is to be done with the "At the
tual, allegorical, and symbolical nieanieg; tint-rac ks," whose slighter eracklag has also been et-

a very atone, truthful paintieg by Kowal tended to. The purchasers of the latter frankly sayj

ski, full of life and motion; likewise a good
- that they itioiiose to have the picture put in geed cot-

dition ant wi l l send it to Paria at once in order that it
may be relined uud receive any other attention th..t
may seem desirable.

artistic carniiaI	 „	 parativel, small and well-choacu exhibition whichAfter the Victory by Benj main Con-

very high prices, now than 
tu his tune. the general.

 tor, although money is paid for plot
urea more -
depreeatien of valuee shown by this sale is reinerkit-

umy_ihmacm. ble, even . when the large proportion ot tashioned
t	 (.1	 r pictures is taken into consideration.

ruble Wotoreolore.\' • 	reality than most of the toreign works. Only three
n	 ' .f 	The American pictures made no more showing

AIT N F.W8 A N D CO Mr ENTS

Tho examples ot Trayon, Zamacois and Datithiguy-
brought more than they uoet, the Nicol, which cost

$9,000, brought $1.5,250, and the " Borst, Fair," the
estimated cost of which Was $40,000, brought
$59,000. W. P. Wright, from whom Mr. Ste--ri



It is not a great step from Maris to W tts.
They are both n ideal, but Mr. Watts is isch
more ; he is realistic as well, and where the
one only seeks to please the other  aisas to
teach. No. SS is not a conspicuous eel' ple
of him, but tery interesting, as most petsons
know he has declared his intention of leaving
his pictures to the English nation, and we
understand that Canada is to come in for at
least three examples, so we may fairly expect
Montreal to have the custody of one; To
understand Mr. Watts' work we must get our-
selves to his standpoint, for there are always
great intellectual qualities in his work and
much allegorical and symbolical meanings
which do not unveil themselves to a
casual observer, but have to be patiently
studied. It is impossible here to even begin
to analyse Mr. Watts' work ; it is so many
sided and philosophical, but there is no one
at the present day who has got a loftier con-
ception of the high functions of art.

Millet's " Shepherdess " is an old friend,
of whom we never tire ; his pictures are full
of pathos ; we almost hear the "still, sad
music of humanity" as he touches the strings
and brings out of his own stricken heart con-
solation and rest. Note the girl's elastic
step, and the dog against the sky, worthy to
rank with Giotto' s dog on the Florentine
campanile, and to form, like it, subject for an
entire Ruskin lecture.

No. 57 is a good example of Erskine Nicol
The modelling and painting of the old man'
face is admirable, and there is little chance of
escape for a fish with such an angler at the
other end of the line.

No.58 is an early example of this same
artist, but time has made more rents in
Paddy's coat than the painter intended.

No. 66, by John Pettie, R.A., is clever and
good, as might be expected of him but is
lacking the strength and solidity which his
more recent works show.

No. 89, ''A Market Scene in Spain," by
Jules Worms, is carefully painted and well
balanced in composition, but quite fails to
interest one. The old woman critically and
suspiciously examining an egg is the only
figure which rises above the " model
stage.

No. 42 is a very realistic, strong and truth-
ful picture by Kowalski, and full of action.

No. 5 is a good example of Berni-Belle-
cour's work, and is a very realistic represent-
ation of a common incident in the Frain o-
German war. In feeling and manipulation
we are reminded of Detaille and De Neuville, I
and in the clear minuteness of detail there is I
even a suggestion of Meissonier. Note the
muddy boots of the prisoner and the carefully
painted accessories.

No. 33, " Adversity," by Harris, hardly
advances his reputation. There is consider-
able artistic feeling and pathos in it, but the
coloring is coarse and the flesh tints are un
fortunate, especially of the hands, and we
feel that the artist can do better than this
Compare the painting of the bands in Bouger
eau's picture dpposite.

There are n any important and charmir
water colors, out these we must leave f
another notice.

1171001, e,c , are well known, yet we
ink Gabriel Max never painted a better,
r indeed so good a picture, as is now being

shown. Many will remember it when it was
exhibited by the kindness of its owner (air.
-Drummond) in the spring of 1880, and as it
delighted and impressed people then so it
does still. It is not a picture to get
readily tired of ; very striking at all times,
the arrangement of lighting and isolation
heightens the effect, and his would be a dull
nature who would come away without being
profoundly impressed. The composition is
striking in its beauty and simplicity, the tech-
nique is very masterly and the spirit of it is
revereet and devotional. This latter quality
is important, for there are many socalled
religious pictures which are not religious.
We are inclined to agree with air. Ruskin
Ikat it takes a devotional mind to produce a
religious picture. An artist can only paint
what he has experienced and made his own
and beeo:ae entirely in sympathy with.
Many of the pictures of the old masters are
only religious in the sense that they depict
Bible subjects. To one who knew nothing
of these incidents, the pictures might
equally represent profane or secu-
la , subjects ; the model transformed,
would, at one time serve for the Virgin, at
another for a weeping Magdalene, or per-
chance a Venus. This is a different class of
picture altogether. To adequately represent
the Christ is impossible, nor is such repre-
sentation ever satisfactory.

There are things which are unpaintable
even in the realm of nature, such as the
Niagara Falls, the ocean in passionate storm,
the glories of departing day ; in the realm of
thought there are emotions which evade the
subtlest and most skilful brush.

How can the divine be depicted, end yet
we yearn for some representation of the God-
man. It is hard to love an abstract,
and each would fain make for them-
selves a personal ideal. The first sight of
Christ at the 'maiden's couch may therefote
be to some disappointing, the human
seems to altogether veil the divine. The
" Man of Sorrows " triumphs over the
" King of Kings." Isaiah's picture of Him
whose " face was more marred than any
man's" blots out Solomon's picture of Him
who was the " Altogether Lovely," but
linger awhile, and as you look the rugged,
Iran mutates melt into ineffable tenderness and
infinite pity, and you confess surely this is
more than man. It is not our object to give
an exhaustive criticism of this picture, were
even such desirable, but merely to point out a
few of its aspects, leaving each beholder to
read into and take from it such helpful les-
sons as they may. The sweet maiden
is exquisitely depicted ; the moment

t
as been chosen by the artist

-fen the " Talitha Cured " has been
, ad by our Saviour, and warm life is re-
Ding to the alabaster form, the eyes are
ening, a faint blush is coming to the lips
d face, and death is stealing away like a
k shadow ; she is waking as if from a

eep and lovely dream. In presence of such
picture we would gladly sink the critical

dirit altogether, but we must confess that to
s the one and only jarring note in the har-

faintly is the fly on the maiden's arm. It
brings to us the repulsive side of dissolution
wAich the artist had so marvellousli succeed-

good as he looks along the edge of the sword
he is sharpening for the young man at his
side, whose only anxiety is to have it sharp
enough. The old mother is casting bullets
over a small tire, while the girl is blowing
the émbers to such purpose that the bullets
are shining like pearls. Behind is a baby in
a quaint cradle, and the young mother, who
is, perhaps, a little suggestive of a lay figure.
The old antique cabinet and the accessories
are well studied and painted, and if the pea-
sants of La Vendee possess many of these
charming cabinets it would be worth while
for an enterprising dealer to go over and do
business with them.

The interesting series of five cabinet pic-
tures by Sir Noel Paton, representing the

Dowie Dens o' Yarrow," No. 64, are well
worth attention. Originally painted for illus-
tration  in the annual publieation of the Fine
Arts association of Scotland many years ago,
they are better known in black and white
than in color. They are all both carefully
composed and painted and tellifilteir own
tale. Of the same class as Hogarties
Progress " and Frith' s more recent -Stoles of
" The Road to Ruin," yet they rather adorn
a tale than point a moral, as do the others.
Sir Noel's coloring is always peculiar, lack-
ing harmony and perfect balance, but his pic-
tures, Buell as the Light of the
World," . 1 Gethsemane," etc., have
always an earnsetness of purpose and a
deep relierious feeling. His imaginative
faculty is rich and rare, and in such pictures
as " The Quarrel " and " The Reconcilia-
tion" of Oberon and Titania, and in his
illustrations to the "Ancient Mariner," we
think hais at his best.

Turning now to the landscapes, we have a
wide and varied field. Postponing the attrac-
tions of Pelouses large canvas, we turn with
delight to No. 23, ,‘ A Pool in the Woods,"
by Diaz, and 19, "Landscape," by Corot,
which, we think, are the two gems of the
landscapes. Very different in their feeling
and expression and in their technique, they
are each marvellous portrayals of two of the
many phases of nature ; the Diaz full of
luminous naturalness and a loving affection
for nature in its noonday beauty ; the Carot
instinct with quiet, dreamy, poetic sweetness.
Corot loved to interpret the mysterious voices
of early dawn and dewy eve. He looked not
on his painting as work, but pleasin e. Much
against the wishes of his father, who looked
on art as the resource of the idle, and who
offered him 100,000 francs to start in busi-
ness, he carried his point to be an artist, and
his father, therefore, restricted him to 2,000
francs per annum, saying : "Allen va et amuse
toi."

No. 4, "Fallen Monarchs," makes us re-
gret that we have lost, at the early age of 27,
one who showed so much promise. This is
altogether a clever picture, full of poetry and
withal vigorous and strong; the blue dis-
tance enamelled between the tree trunks is
very effective, and the sunlight streaming
through a part of the woods gives just the
necessary brilliancy ; the tree-trunks also are
painted with great fidelity. It would be
wonderful if there were not slight faults of
crudeness, but these are just what the artist
with more ripeness of experience would have
corrected.

Daubigny is so well known as to require no
recommendation. No. 21, the only example

and qui fisher accessories, larter is unsur-
passed.

No. 16, by Fred. Church, of New York, is
a very clever sketch of wind swept sandy
dunes along the sea shore, with the solitary
figure of a dusky maiden in search of shell
fish of some kind. The suggestion of wind is
well given and the artistic feeling is admir-
ably sustained.

No. 17 cannot be mistaken for anything
else than a " Clay's " and is a pleasing ex-
ample of his work. It is unfortunate that the
ever changing sea always seems to appear the
same color to this artist. Without meaning
a pun, his water is always clayey in its tone
but the balance, both in composition and
color betweea the sea and sky, is very well
maintained.

No. 69, by Rhen, a clever Boston artist,
has fine feeling, and shows careful and loving
study of waves breaking on the sandy beach.
Note the luminousness of the wave just curl-
ing over before it breaks and the liquid swish
of the retreating wave.

Smith-Hald is not unfamiliar to Montreal,
several of his works having found resting
places here. He was born at Christiansand and
was a pupil of Gode, but although most of

I his pictures are Norwegian scenes, he now
resides at Dusseldorf. In No. 75 he succeeds
admirably in suffusing a warm, luminous
tone over the picture, and he is partial to
what we might call silhouetting his figures
against the sky, which are always vigorously
drawn and strongly painted. There is just a
little carelessness and crudeness evinced in
the reflection of the sails in the water and in
the painting of the basket and net round it,
but this is not from lack of ability to do good
work when he likes.

Many will be glad to be introduced to W.
L. Wyllie in No. 86, "On the Medway."
Saving a little chalkiness in the light on the
water, which would be the better of toning
down, the picture is a clever one ; the sky
and distance, with suggestions of Rochester,
are admirable, and we hope to hear of this
artist again.

Coming to idyllic and figure subjects, the
"Autumn Idyll" of Gabriel Ferriers, No.
30, claims prominence. In 1872 the artist
obtained the prix de Rome for a very clever
picture and has maintained his reputation
since. The picture is in low harmonies, and
yet full of a sober luminousness. It is rich
in poetic fancy and the artist has evidently
had in his mind ato shadow forth the close
affinity between the spirit of man and his en-
vironments. Note the veiled face of the
standing figure and the scattering leaves and
veiling of the face of nature. The garland,
the sheaf of corn, the flight of birds, the
wistful, pathetic expression of the prominent
figures, all are carefully worked out and deli-
cately but not unduly accentuated.

In numbers 34 and 35 , we have clever work
by a clever artist. Of the two, we prefer "A
Girl's Head." To those who can never get
variety enough of color on their palette it will
be a surprise to see that this picture is done
with three or, at the most, four colors, and
the result is charming, but the colors were
"mixed with brains " as well as macgilp.
Note the painting of the face and the lovely
hair and exactly the right background. It
has the polish and finesse of miniature paint-
ing, and yet never loses its strength. But we
muet not look for anything more in Heiner

PUT
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OCEAN STEAMSHIP INOVEMENTI

arms -Were severed" Ro e tue trim n ori r o
returns to London on crowd it into the box. A surgeon here gave

it as his opinion that the body had been the
property of a medical student who had prob-
ably shipped it to some friend in this city.
The top of the head was sawed off -and the
work showed it to have been done by a pro-
fessional hand. The authorities have tele-
graphed to Cincinnati to investigate the
affair.

etlired by the knights of Labor and
the Iron and Steel Workers'

AS40ePitik110.

Pirrssria, February 24.—The strike at the
Mingo Junction iron works his resulted in a
declaration of war between the Amalgamated
Association of Iron and Steel Workers and
the Knights of Labor and a bitter fight,
which may become national, is anticipated.
The trouble arose over a conflict of authority,
the workmen being all members of both or-
ganizations. Recently the workmen asked
for extra pay for time lost by
broken machinery. The firm, refused to
grant the demand and under the rules of the
Amalgamated association the men quit work.
Later W. If. Bailey, of the executive beard
Knights of Labor, appeared on the scene and
ordered the men to resume. This was re-
fused and Bailey threatened to fill the mill
with Knights of Labor from other places.
Several conferences were held between

-e Bailey and Weihe and Martin, president and
secretary of the amalgamated association, but
they were unable to reach an agreement.
Last night President Weihe offered to start
the mill provided his association was repre-
sented on the mill committee. Bailey said
be would agree to this if the Amalgamated
association would consent to serve, but not
to ba known as members of the committee.
The amalgamated people refused to entertain
such a proposition and the conference broke
up. Bailey says he will furnish enough men
to resume work at once, and the amalgamated
officers claim he will not be able to do so.
They bave removed their headquarters to the
seat of war and will remain on the ground to
persuade the men to stay away from the
mill.

•n••••••••••••••••n•	

THE ANUIEN ie CAPITAL.

A French-Canadian Leaves with His
Regiment fur India—Personal.

of	 Qcsagc. February 24.—Inspector Drayner,
of the Northwest Mounted Police, leavesh-

is town to-day to return to the Northwest.
Lieut. R. DuPerron Caegrain, of the Royalid

Engineers, leaves England on the 27th inst.x-
with his regiment for India, on a five years''S
term of service. Lieut. Casgrain is third sonn
of Mr. P. B. Casgrain, M.P. for L'Islet, and
is the only French-Canadian at present hold-

' f log a commission in the English army.

The Foster House. the Well known
Hostelry. Burned to the Ground—

Loss 812,000.

(By Telephone to the GAZETTE.)
Warsatoo, Que., February 24 —The

Foster house, the well known lintel opposite
the Central Vermont depot here, was found to
be on fire about 6 45 this evening, and
despite all the efforts of the; townspeople was
burnt to the ground. The building, which
was a large square woodn ope, was hand-
somely fitted up, and waa celebrated as one
of the best hostelries in the Townships. The

ed

The Prince of Wales
Monday.

The Panama Canal company has bought
thirty locomotives in Belgium.

The Porte has officially informed M. Z1U-
koff that its negotiations with him are ended.

Overtures for the annexation of Samoa to
Hawai, have failed. The Samoans scout the
idea.

Cardinal Jacobini has suffered a serious re-
lapse and it is feared his illness will result
fatally.

Richard Caulfield, L.L.D., editor of the
Journal of the Royal Historical and Arch;eolo-
gical Society of:Ireland, is dead.

Lord Hartington has consented to accept
the presidency and Mr. Chamberlain the vice-
presidency of the new Liberal-Union club.

Russia has just purchased several large
steamships. It is reported that the vessels
have been obtained for the purpose of trans-
porting troops to Vladivostook.

FARM LUS PLUCKY FIGHT

Against the New British Coercive Pro.
eedure Rules Proves of no Avail.

—
LONDON, February 24.—In the House of

Commons to-night Mr. Parnell moved the ex-
emption from closure of measures increasing
the stringency of the criminal law in Ireland.
Sir Michael Hicks-Beach declared em-
phatically that the Government declined to
entertain such a proposal. Mr. Parnell con-
tended that Mr. Smith, in asking urgency for
the procedure rules, showed that the Govern-
ment admitted its intention of obtaining
special facilities in order to pass a coercive
act. Hence he (Mr. Parnell) decided the fight
against coercion should be commenced. The
amendment was rejected by a vote of 284 to
to 155. Mr. Parnell moved to exempt from
closure the committee on supply. The de-
bate was then adj )urned.

THE DOMINION CAPITAL.

Rumored Division. of the Agricultural
Department — Interesting Blili , ary
Test—The St hoot of Science Wanted.

(Press despatch.)
OTTAWA, February 24.—The Government

have decided to divide the Department of
Apiculture, creating a joint deputy minister-
ship. Mr. John Lowe, the present acting
deputy, will be given the direction of immi-
gration and quarantine matters, while the
second branch, to be presided over by Mr.
C. A. Dansereau, of Montreal, will be devo-
ted to statistical and patent business This
step has been rendered necessary, owing to
the enormous increase in the busi-
ness of the department during the
past five years. Dr. Tache, deputy minister,
who has not been able to attend to his duties,
owing to ill health, will, it is said be super-
annuated shortly. In fact it is said that
the Government has in hand consideration
of the superannuation of a number of civil
servants who have passed the required period
in the service of the country.

Alajar Anderson, of the 43rd Rifles will, at
the testing of the Nordenfeldt gun on Satur-
day afternoon, at the Rideau rifle range, un-

Whether a cider mitl is worse and more
profitless institution for a town to have than
a milliner's shop is a question which the peo-
ple of Cornville and Palmyra, Me.

'
 are dis-

cussing. A correspondent of the Pittsfield
Advertiser makes a heated attack on the mil-
liner's shop and a defence of the apple juice
factory.—Lerviston (He ) Journal.

In a wrestling match at Melbourne recently
Tom Cannon threw William Miller so vis-
lently as to break one of his ribe. Miller in-
sisted upon keeping up the contest, and actu-
ally stood his ground for six minutes longer,
untarin fact, he was thrown a second time.
Acton once threw Cannon on his head with
suety -effect as to send him to the hospital.

A fond father, blessed with eleven children,
and withal a very domestic man, tells this
story : One afternoon, business being very
dull, he took the early traie out to his happy
home, and after a time slipped up stairs to
help to put the children to bed. Being mis-
cd soon,soon, his wife went up to see what was
going on. Upon opening the nursery door
she exclaimed : 'Why, dear, what in the
world are you doing?' 'Why wifey,' said
he, I am putting the children to bed, and
bearing them say their little prayers.' 'Yes,'
said witey, but this is one of our neighbor's
children all undressed I" And he had to re-
dress it and sent it home.—Chicago Living
Church.

As a Journal representaNaie sat in the chair
of a Maiden-lane barber the other day the
genial artist of the brush observed that the
journalist sneezed when his hair was combed.
"Did I touch the sneezing spot?" inquired
the barber. He then proceeded to explain
that the sneezing spot'' was a sensitive
place to the left of the middle of the forehead.
"Why," said he, "there are men who come
in here who sneeze regularly every time I
comb their hair or shave them just as soon as
the comb passes over that spot. I had a man
in here yesterday who sneezed three times
just as hard as he could, all because I touched
the sneezing spot.' It must be a very
small nerve that tickles the nostril."—Albany
Journal.

EPPS'S COCOA.—GRATEFUL AND COMFORTING.
By a thorough knowledge of the natural

laws which govern the operations of digestion
and nutrition, and by a careful application of
the fine properties of well selected Cocoa,
Mr. Epps has provided our breakfast tables
with a delicately flavored beverage which
may save us many heavy doctors' bills. It is
by the judicious use of such articles of diet
that a constitution may be gradually built up
until strong enough to resist every tendency
to disease. Hundreds of subtle maladies are
floating around us ready to attack wherever
there is a weak point. We may escape many
a fatal shaft by keeping ourselves well forti-
fied with pure blood and a properly nourished
frame." Civil Service Gazette.—Made simply
with boiling water or milk. Sold only in
packets, by grocers labelled.-4. JAMES EPPS

a.
--

TORONTO, Ont., February 25, 1 AID
depression mentioned last sight has
travelled rapidly to the Maritime pro-,-1
where it is now central as a severe s:
The high pressure has been transferred r,.
Lake region, and another depression
covers the Northwest states. Strong wit
and gales have prevailed from the Lake
the Atlantic attended by snow arid rain,
lowed by clearing and colder 'weather in
Lake and Upper St. Lawrence region ann
snow and rain elsewhere. lu the Northw
it has been fine and cold.- Storm sigr
will be lowered at ocean ports.

St. Lawrence, Upper.—Moderate to no
west and west winds ; fine and moderal
cold.

Press Comments on the Result in Ala
—TheUsual Charges Made by the

Defeated.
—

BERLIN, February 24.—The candidacy
Herr Bulach, who was defeated by , Il
Suffermann, a protestor, in Alsace-Lorrai
by about 1,000 majority, was unopposed
til he declared himself in favor of
septennate. The Socialists failure in Ales
Lorraine is noteworthy. Their best na
Hoecdel, at Mulhouse, only polled 410 vo
The new German Liberals lost tweuty-ei
seats, the Centreists six, the Democrats ni
and the Guelphs nine. The Kranz Zeitu
the organ of the ultra-Conservatives, sa

We are unhappy in seeing the Cotiser
tives helping to pull chestnuts Ron; the
for the national Liberals." Her Richter,
the Freizinnigen Zeitung, declares that
elections were carried for the Government
deception and coercion of all sorts.
three final election returns add two memb
to the Centre party and one to the ranks of
Imperialists.

THE RESULT IN ALSACE
The Tagblatt says : 'me dangerous char

ter of the Alsace elections is mitigated a
by the largeness of the Government's maj
ity. Prince Hohenlohe may consider it
visable to take precautionary measures in v.

of this hostile feeling. The North Germ
Gazette says : The results in Alsace is in
that France is as defiant as ever from tea
niziog loyally the Frankfort treaty. At;S/1
burg a man has been arrested for shout

Vive la France."

MA RINE  INTELLIGE NC

Is, aertaae oy means or a snowsnoe to construct

ARRIVED—February 24.
Steamahivs.	 At	 Fr
state of Pennsyl'ia.New York 	 GM
Riaynland 	. 	" 	 Ant
Ems 	 Seuthampton...New
Vancouver 	 Q teenstown 	

MARITIME MISCELLANY,

The Allan steamship Mani toban, from
gow, arrived at Boston at 11 p.m. yesterd

MARINE MISHAP.
PHILADELPHIA, February 24.—A large

known three-masted rchooner struck on
wreck of the English steamship Brinkburi
Fenwiek Island shoats last nigh'. &nil ai
It 11:211-ranc.4.4  some Of her crew 	 /54.



" wi ight," Mr'

iron,k the very light tone
" May " [No. CO% to NO

on the whole, it is cheerliq;
Anise of progress in thie artist's
In No. 103, " Before the Storm,

same artist again presents us with another
dark and cloudy sky. The effect of the
gloom of the approaching storm on the
white and dusty road is very good.

No. 107.— l Early Autunin, Glen Buts
Ion," by Allan Edson, has been seen be-
fore by many Montreulers, but having re-
ceived several altaratione and retouches
appear to have been accepted as a eufficient
novelty to form au attraction on the walls
of th* exhibition. It is a very fire picture
and will no doubt be muoki admired.

No. 108.—" A Corner of my 8.udio," by
kiss Holden, contains many oonvincing
proofs of the induetry and determination
cf our Moutztal art students.

No. 10t).—" Winter on the edge of the
r'oreet," by W. Bryinner, is • carefully
treated drawing ; a eimple subject and the
utmost latent= to details form a picture
likely to find a ready purchaser.

No. 1 11.—" A Portrail of • rIting Girl,"
by Annie Macpherson, a pupil of the Art
school, is a very creditable pit.ture.

There are many other pictures deserving
of special mention. Altovtlier Ill oil
paintings adorn the walls of the Art
Gallery besides seventy•flve

WATER COLORS.

Among the exhibitors of the latter, Mr.
D. Fowler, one of the prominent men of
the academy and one of ita oldest memberl
contributes eight pictures. Hie exhibit is
considered to be superior to anything he
bas sent for some Teare, ehowieg won-
derful tenacity and power.

No. 116.—" A Rubbieh Co
hif best ; in	 '



d	 L upon t'

ale, B. C." 'St
or i	 tffecti vely

adieu scone.
No. 93--.' Sporting Nev' by k . . C.

Gordon. In this Fcture th: aridet has
evidently in view the utmost devee of
relief obtaitalylefssaL4whircaW -.3.1s;,
light and shade. fie has placed hie figure
chiefly in shadow against the sunny wall'
of a white building. The effect, though
strong, is h dl n reahlo.

In No.



(THE ART EXHIBITIOA.
	iwiteu

Some Notices of th	 ic ete

Displayed.

he galleries of the Art Association were

rday mornitig thrown open to the

lic, but the attendance was meagre in

e forencon. It improved eomewbat after-

wards. The Committee have decided upon

admitting the public up to 10.30 p.m. on

Friday,

The pictures exhibited are all merito-

rious, many of them being worthy of clas-

sification with works bearing more re-

nowned naines. We briefly refer to some

of the more remarkable among them, but

would iecommend all who have the time

and disposition to inspect them for them-

selves.

No 23.—" The Saw Mill," Hamer

Watson. A landscape somewhat after the

sifficol of Conesable, who may fairly be
claimed to have given the impetus from
which resulted the great landscape revival
in France.

No. 27.—" Giving out rations to Black-
feet Indians," M. Brymner. The study
of the individual Indians is eminently

true to life in'fact the whole scene bears
evidence Of having been studied on the
spot. There is a certain gloom and des-
pondent aspect about the whole of the
figures which would aptear to harmonize
with the apparent doom of the race.

No. 29—" The Flute Player," G. A.
Reid, is a very good picture, in which the
artist appears to have aimed at avoiding
the usual dark tone in the background and
surroundings, and has not depended on
any etiong contrasts for his relief.

31.—" The Red Man's Ranche," a prairie
scene with buffalo feeding, is one of Mr.
Verneee best.

32—" A 'Bart Citee,"' by W. Raphael, is
the portrait of a figure long familiar to the

citizens of Montreal—a roving tinker peer-

ing into a tin pail, which though evidently
the worse for wear, he does not seem to
give up entirely. This is one of the fey
attempts at genre painting in the exhillir-

tion—a class of subject not so plentifully
represented this year as on former oocae
awns.

37.--" Mount Waskington from the
flier," Mr. M. Matthews, is a due picture.
The foreground is a pool of still water in

the Peabody River--the time, afternoon.

Glimpses of light are repeated from the

sky on the elopee of the mountain and
stunted wood which line its bottom.

No. 41.—"Dreams," W. Bry inner, seems

to the ob erver to be inappropriately named,

as the young lady seems more awake than

asleep. It is a good picture and deserves

a bettes tale.
The seine may be said of No. 45, "Tran-

quility," by J. C. Pinkey. There is too

much ection to warrant the title.

No. 46. — Mr. Verner sends a familiar

subject, " Nutting Settion, Burnham
Beeches." He has, hew ever, added to it

in a somewhat original tanner, choosing

the nutting season and introducirg a herd

of swine, who are doing the hutting. The

trees in their autumn glory are very good.
No. 48.—" Sunday Afternoon." In this

is recognized an old favorite, Mr. Robert

Harris, R.C.A. His picture represents an

old laborer evidently enjoying his Sunday

rest. It is to be regretted that Mr. Harris

has not contributed more largely this year.

NJ 50.—" May," by Homer Watson,
can at least claim the merit cf independ- The exhibition closed at the Art Gal-

cot aim. It will be sure to shoe the leries, Phillips Square, on Saturday even-

k

minds of those who fall into the well worn 1i1. During Friday and Saturday a

channels of cr:ticism, and its outre tone large number of visitors attended and a

will likely provoke diecussion." 	
considerable number of works of art were

No. 52.—" La Jeune Cuisiniere," by	 disposed of. The Students of Art will

k. Smith, i9 a low-toned picture, w h ich " hold an exhibition of	 _their works at the

ppeare to be prematurely aged. What it galleries next week. se/44M /1/5717
i

the ravages of time it would be diftioult to ,zerttiejL 
of Canadian	 or cal For

e Art Association has ap oin ea a corn-
No. 68—" Hermit Mountain frois rnittee to consider the request made by the

Roger's Pass," with No. 34, "The G'" , Numismatic and Antiquarian Society to be
11 wed to hold an exhibition of Canadian

the twenty-fifth anntversary of thaetfaoulanrdg%beobmvweodf greatm care. TeTne portraiture

haa been d 

of the peaks will be apparent to those who tion of the society. It Is stated

have witnessed the actual scenee. The nuintier of portraits of old F rench and

ravines and tracks cf the suowelides can English Governor, intendants, officers ariA

be traced le?, the oblervant eye. Tisi
oes -

 others, in the possession et .9 0 C.:apn

ftis lady since the last exhibitikeinf the

Academy here, and that her work is ad-

mired is evidenced by the ticket " sold'
,

,

placed on the above picture a most befcre I

the exhibition opened.
Mr. M. Matthews has contributed 'three

'
outdoor studies in water colors NJ. 124,

"Failing Past ures;" No. 118, "La August
Afternoon," and No. 151, "A neglected

corner." The latter eepecially is very hap- !

pily executed.
Mr. T. M. Martin, R.C.A., has a strong

exhibit in water colore—No. 128 E. "The

last snarl," is perhaps one of the most at-

tractive features of the exhibition. It re

preeents a dying bear shot down by an

Indian on snowshoes in the background.

This artist has also an excellent etudy cf

still life in No. 128 B, "Grouse."
No. 129, "Sketch at Perce," is the work

of a young amateur of much promise, Mr.

Lawrence B. Lain be.
Another amateur, Mr. W. B. Lambe,

also sends interesting sketches in No. 132,

"Maple woods, (Autumni" and No. 135,
"La petite musicienne."

Mr. James Griffiths contributes several
of his well known fruits and flowers stu-

dies.
Mr. L.R. O'Brien is very strong upon,

this wall with his pictures of Pacific!
Rsilway scenery, end an admiring group
of connoieeurs is constantly to be found
before bis "Mount Hermit," "The glacier

of the Selkirk," "Mount Sir Donald,".
"The glacier from the Valley." and
others, which all show the coneciencioure
regard for accuracy for which this artist'
is noted.

Close by Mr. D. Fowler'e principal pic-
ture is to be found, No. 163, "Across the
Limestone Ridge." It represents a fallen
tree, and many of Mr. Fowler's admirers
will recognize him in this work.

There are many other exhibits descry--
ing of notice, among others thcse b

' 

y ,

Messrs. Hy. Martin Barnsley, F.M. Bell
Smith, Sandbarn, Verner, Taylor ar
Miss Windeat's "Corner ot a Studio."

13CULPTTRE.

The sculptors are represented by Mr.
Hamilton McCarthy. of Toronto, who
contributes some finely executed busts of

Col. Gzowski, Dr. Nelson and Dr.
Barnes.

Art Association of Montreal,
P I TALIPS' sguirg.

1
Tho Exhibition of 011 and Water olor

7
Paintings and Statuary, by the members and
associates of the Rival Canadian Academe,
will remain on viewfor a very few days at
these Galleries.

Open dolly at 9 a.m. to 5 p.m.
Admission to son-subscribers, 23 cents, and

On T a sday. Thursday and Saturday e yen I mze,
from 7.30 to 10, admission 10 cents.

A pril 25

11411'•
PHILLIP S SQUARE/0-47

he Galleries and Class Rooms will to
closed to the public uati1 Tuesday morning,
May 17th, to allow of the removal of the
paintings and statuary recently exhibited by
the Royal Canadian Academy of Art and for

the hanging of tar) permanent collection.
An exhibition of the work done by the
students of Art cases daring the past session
will be held in the Class RDOIIIS from Tuesday,
May 17th, to saturdayaist.

TH	 HEE CLOSE OF T	 ART EXT1Iliff.d.!&--

AR ASS CIATION,

will be like after fifty years exposure to
I	 AL_	 traits.

say.

of the Selkir 8," form a pair of picture a

u	
to

pon which Mr. J. C. Forbes has evident	 historical portraits and bric-a-brac in tho
rt Gallery next autumn, on the occasion of

•	

401401isewresaa,

Prill11111711ONG7PIIDTURES. /

A VIEMTOlt M IMPRESSION OF THE PRESENT, CAA- !
,44»,,tais	 DIAN ART EXHIBITION. 1d/07

The annual exhibition of the Academy, s Kline I
notice of which was given in our columns on
.:Monday, was again visited by a Witness re
porter yesterday. The collection represents, in
many respects, the worthiest efforts of Canadian
Art. The exhibition is a large one, and the re-
dundancy of merit embarrasses. The critical

I faculty. if haply there be such, suffers unfruit-
ful diffusion by reaeonsof the powerful tempta-
tion to grasp too much. If thoughtful study be
possible, there must be heroic concentration.
The tendency to dissipation is potent, but if
merit, beauty and teaching are to be under- I
stood, it must be resisted at all hazards.

Among the notable exhibitors are J. C.
Forbes, F. M. Bell Smith, Homer Watson, W.
Raphael, F. A. Verner, L. R. O'Brien, T.
M. Martin and A. Edson. Tho subjects
in oils and water colors represent the free
aspectsof nature, glimpses of landscapes, of
mountain, of sea, beautiful bits of summer
idylls which, in spite of the brute force of utili-
tarianism, are still in nature, though discover-
able only to the loving eye and heart. Many
have in them an all-pervasive though indefin-
able charm, and whatever is worthy appeals
with all the more power for the reason that there)
is no formal inculcation.

A YEW SUBJECTS

only can be briefly noticed. "Early Spring,"
by Homer Watson, is a large canvas, worthily
occupied by one of those scenes which to the
thoughtful spirit can never become common. A
wide open space, a high blue sky, irradiated with
sunshine, not warm enough to tinge it with
softness ; grass and trees just beginning to be
vividly green ; in the background broad up-
lands upon which wild flowers timidly disclose
their delicate petals ; in the centre a herd of
sheep, released from winter confinement, happy
in freedom and the sweet nutrition of fresh
greases. The treatment is faithful and sympa-
thetic to a degree.

" White Head," by F. M. Bell Smith, is a
notable picture. The bold head of the promon-
tory, the scattered boulders at its base, over
which the waves break in soft murmurs and

1 white showers of spray, silver sails just glancing
against the horizon, sinking beneath the vow—
ell have beautiful realism, suggesting manifold
fancies. " Last Rays of Parting Day,

BAY OF FUNDY,"

by the same artist, also compels thoughtful
pause. The sea, gleaming with light, breaks in
measured roll against the rocks and higher
points, warm with the departing splendor ; the
faint suggestion of transfigured sails against the
sky line is just indicated ; the dark background
of woods catches the voluptuous warmth. The
treatment is striking, the coloring harmonious.

"Mount Washington, from the Glen," by M.
Matthews,,—with the mountain rising sheer in
grand outline, upon which light and shadow
play, wooded to the water's edge, with the
placid lake below, so translucent as to mirror, in
long reaches of light, every leaf that trembles
above, with the delicate shading and exquisite
blending of colors,—will receive attention.

" May," by Homer Watson, is effectively
treated.

"HERMIT MOUNTAIN,

from Roger's Pass," by J. C. Forbes, with its
great rugged peaks covered with snow, groups
of pines at the base

'

 reflected in the silent
pool below, is one of the conspicuous subjects.
" Among the Water Lilies," by F. C. Gordon,
is a little gem—a summer idyll—a warm bit of
nature, happily caught, and worthily mirrored
for us. A summer's day ; a thick lacery of
trees, a wealth of green through which the sun
can only flicker '• two young girls in a boat id ly
gathering water lilies, kissed by the soft recur ,

ring motions of the winding stream ; their
fispires, caught by the sun, receiving large por-

trayal beneath the clear surface. The scene
belongs to youth, and has in it that fine senti-
ment which appeals with subduing power to the
gr wanes fancy of the young.

"Far From the Haunts of Men," by T. M.
Martin ; "The Glacier of the Selkirks," by J.
C. Forbes ; "Winter Twilight," by J. H.
Miles; " Early Autumn," by A. Edson ; " A
Mountain Road in British Columbia," " Mount
Hermit Glacier," "Mount Sir Donald," "The
Glacier of the Selkirks" (in water colors), by
L. R. O'Brien, president of the Academy. can
only be indicated as examples of thoughtful
study, careful treatment and successful effect.

ART ASIOCIATION,
OF MONTREAL,

h'reir,o444	 square. 10/4/47

ale, Annual Exhibition of the Royal Danadian Academy
Is now 011 011, at the Galleries of the Association. Doors
open daily at arm The Galleries will be open ou

FRIDAY EVENING, April 22nd.

From 730 to 10 p.m.

Adsoluion day and evening to non-subscribers, 25e,

R 'AL _CANADIAN ACR,EVII
t LEW' Art Exhibition Openfsclii3y n tho

tiovernor.tienoral Last Night.

The annual Art Exhibition of the R. C. A.
for 1a87 was formally opened by His Ex-
cellency Lord Lansdowne last evening and
formed a brilliant scene. His Excellency
Cattle clown from Ottawa by special train,
accompanied by Capt. Streettielcl. and on en-
tering the Art Gallery was received by
Preeicieut L. R. O'Brien, Vice-President
Hutchison, and Canon Norman. He was
eaicorted to the east end of the gallery to
a Moe specially erected, and Mr. O'Brien in
a low words welcomed His Excellency,
thanking him for taking the trouble, at
personal inconvenience, to be present. Mr.
alutcnison then gave a brief sketch of the
aims and etaec's of the Royal Canadian
Academy and that the present exhibit was
One of the tiest they had ever had. Their
great trouhle was want of funds. Rev.
Canon Norman, as representative of the
Art Associailon of Montreal, extended a
hearty welcome to His Excellency, not only
as the patron of the Academy but also as
the representative of the queen. He was
glad to say Lise Art Association of Montreal
was in a prosperous condition though it
would; have no objection to receive a half mil-
lion dollars or even less. The attendance at
tbe gelery this year had been double that
ot lust year. Lord Lansdowne, in reply.
said be was glad to once again meet tire
members of the Royal Canadian Academy,
and that Canada was a couutry full of bright
aspirations and hopes and also for artistic
culture. The time will come, we hope, when
art treasures may be sought, not outside
the Dominion, but in the studios of Canadian
artists and lis the loam of works ehe.rae.teris-
tle of a native Canadian schooL He referred
to the necessity of combined action in art
matters, making such an organization as
the Royal Caned:an Academy absolutely in-
dieDensable. A painter can not be brought
into contact with public) opinion except by
the public exhibition of his work, and its
comparison with the work of other artists.
At the Indian and Colonial exhibition, held
in Loudon last year, the collection of Cana-

, man paintings exceeded all others in meritl and the number of pictures. The collection
sent from here was in the highest degree
creditable. Mr. Hodgson, a competent au-
thority, whose opinion of the pictures will
be published, said the pictures, or some of
them, showed a deficiency of local coloring
and individuality and an imitation or the
peculiarities of certain foreign schools.
Speaking of Canada Mr. Hodgson said. "of
all places in the world there is noue more .
likely to produce a great school of art," and
also "I should liee to see Canadian art Cana-
dian to the backbone." His Excellency said
that was an ideal all friends of the line
arts in this country should endeavor
to keep before their.eyes. He concluded by
thanking the Art Association for its hos-
pitality to the R. C. A., which letter was not
Without hope of acquiring before long a
ho nie of its own, but this would not lead to
any alteration In the arrangement by which
Its animal exhibitions are held in rotation,at
the different centres of population. The ex-
hibition was theu declared open. During
the evening Patton's orchestra fulnisbred
musical selections to the iaehionable and
tidily attired throng that was present.

The pictures in this year's exhibit are
fully equal to those of previous years, and
show a tendency to higher and more finish-
ed work. The number of Canadian scenes
and Hooky Mountain landscapes Is gratify-
ing, though it muat be said that seine of the
elluits arc exceedingly ambitious. ln this
class of work Homer Watson has done ex-
ceedingly well, as has Mr. Bryinner and Mr.
1. (irises. Another Canadian piece is 1118
OH Grey Nunnery," by H. R. Burnett, a
eel:dial and eminently satisfying study, and
snowing decided talent in this line. Pre-
vioua work done by Mr. Burnett that we
have seen was marred by being executed too
hastily, but Mr. Burnett 's powers aie great.
Mr. J. W. Gray sends some excellent effects
In foliage, and a landscape by W. Raphael
deserves special mention. ln water oolors
L. R. O'Brieu as usual sends fine work, as

: does Allan Edson, and the whole exhibit is a
' moat interesting and satisfactory one.

74 tiI LLIP.V SQUAT:L/44'4-
/1

The Exhibition or on and	 ate? Colo',
Paintings and Statuary by the members and
associetes of the Royal Canadian Aciatetna
will reinainnin view for a vaty few days oll
the above Galleries. Open daily, 9 ram. to It
p.m.

Adeilesion, to, non-subsoribers, TWENTY:,

FIVE CENTS, anti. on Tueeariy, Thursday an4
Saturday evenings irOtiii 7.50 to 10. AcinAisloOy
TEN CENTS. , a'
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THE ART GALLERY.
/1/J-#1'

I teresting Exhibition of Studies by Mr. rym.
ner's Pupils.

--
The annual exhibition of pupils' work,

which marks the cldte of the winter sessior
at the Art association, opened yesterday In
the class roam. It includes sketches in out
and crayon drawings, both from life and from
plaster cads. Some of the studies from lift
are particularly interesting, several of teal

'pupils displaying not only a good knowlede
cf drawing, but also considerable power an,
'talent. There have been about thirty pupil
nn the classes this year, and all speak ver
highly of Mr. Win. Brymner, who has beet
in charge, while we feel sure the friends c

J the association will be pleased with
that has been made. 	#'

(2

TIE ACADEMY„/„N
A STROLL AMONG THE PICItRES.
This is the third and last week of the Royal

Canadian Academy's exhibition at our local
Art Gallery, and It is interesting to notice the
exact number of people who have paid the
exhibition a visit. On the opening night there
was an attendance of about 300—members of
the Academy. Since then there has been a
total attendance of 1,316. The Council prefers
not to divulge the exact proportion, but it is
pretty safe to say that five-sixths of these were
members, and that consequently only about
300 of the general public have paid for admission.

These figures are—well, not so bad as they
might be. Let us be thankful that there are
three hundred persons in the city of Montreal j
who think it worth a quarter to see 114 oil
paintings, 69 water colors, three "sculptures,"
five architectural drawings, and one crayon.
(Those are the correct figures, I believe, adding
one or two works not in the catalogue.) And
-let us not—for the moment at any rate—mar our
enjoyment wfth au estimate of the thousands
who pay from a. quarter upwards to see any

'third-rate play at the Academy.
The first thing one notices on entering the

'Art Gallery just new is the attendance ; not an
'eager crowd, as at carnival time, nor a solitary
visitor tiptoeing around in mortal fear of his own
echo, as on most days in the year ; but enough
people to necessitate a polite 'excuse me" now
and then as you manoeuvre to get the beet posi-
tion in front of each picture.

At carnival time, to be sure,the works exhibi-
ted were all worth seeing for their own sake, and
some of them were very celebrated. But the col-
lection now on view is,

PROM A PATRIOTIC STANDPOINT,

even more interesting, for it is the "annual re-
port "on canvas, of Canada's progress out of a
ef te of mere toil and money getting.

The people you meet at the Gallery—the peo-
e whom the prepentiwriter met, at any rate-

vidently go to see the pictures. There was a
iertain amount of gossip going on, and the most
ignorant criticism of a picture is preferable to
'the indifference that turns a gallery into a
'fashionable rendezvous. There was a dude
with lop-tailed coat and wooden countenance,
painfully collected attitudes and elaborately
inane remarks, but even the two young ladies
n whom ho was inflicting himself struggled
eroically to shake off his thraldom and turn
heir—if not his—attention to what appeared on
,e walls. And in nearly every case the in-

st is great and unaffected.
ee visitor, if he is a professional artist or art

critic of any modesty whatever, fears and trem-
bles lest prejudice should influence his descrip-
tion or technicality make it unintelligible to the
ninitiated, The uninitiated, on the other
Land, fears and trembles lest some harmless
ooking expression should contain some shocking
edritee on technical propriety, when viewed
eith a professional eye. The present writer
confesses himself to be no artist ; in his boyhood
he struggled hopefully, and perhaps success-
fully, to draw the roof of a house vtith some
regard to perspective ; a tree did not utterly
daunt him ; but when the subject was a man or
a horse, the attempt was generally as void of
hope as it always was of success. Fortunately,
the

CAPACITY TO ENJOY PICTURES

does not depend on the capacity to make them,
,hough it does largely depend on practice in
seeing them. The present collection is thor-
oughly enjoyable by anyone who neither judges
by the standard cf the British National Gal-
deify, nor as a matter of taste prefers five-cent
chromes.

Beginning with the oils, but at No. Ill rather
than No. 1, let us glance round the walls, with-
out pretending either to notice every painting,
or to do comprehensive justice to every artist,
"The End of the Farm," by T. M. Martin,
with the sheep munching where pasture has
just ceatted to invade the forest, Booths with a
suggestion of shade. Mr. Harris, whose trans-
atlantic distance has prevented his usual im-
mense diaplay, is still represented by a few
dainty pieces. But did he select his titles him-

;self ? Why should a most pronounced brunette
1,...be called "A Lady Fair ?" and why should an
eminently marriageable damsel be "an old
maid" because she lets an old bachelor hold her
skein of wool ?

"Did you ever see a sky like that?" exclaims a
spectator before J.H. Miles' "Winter Twilight."
Certainly, madam. And the remark causes an
interesting reflection on

THE VARIETY OF BK1X8
in this one little exhibition,and how far they are
from exhausting the variety in the unpainted
)eavens. There is this blood red scene of Mr.
tiles'. There is that lurid but splendid " Sun
t on the Marsh," by Mr. Verner, and that
emendons sky Of chrome and crushed mule
Try in its namesake, T. M. Martin's " Sun-

on the Marsh," with the trees standing out
so .eagnificently. There is G. A. Iteid'a sky
" A Roman Renting Place"—a mere speck seen
through the branches, but gleaming like that
in " La Source." There is L. G. Capello's
vivid and perfect 'Evening"—shading from
mauve below to pale green ' above ; and
that other "Evening," by Mr. Reid, with the

uve replaced by orange. Perhaps the meet
'tut sonsiet of all is Homer Watson's

'ay's Last Gleam," with the s'-y still
the tem._

.. ___. 	.  .._
4/"...,;411.NON6ST THE PICTURES.

- 4
Halflan Hoar at the P... C. .6. E:eht,bition.

BY A LADY.

Very different opinions appear to be in
circulation as to the merits and demerits of
tide year's R. C. A. Extibition. While one
or our acquaintances cousiders it "a great
deal better than the loan exhibitiou,"
another and, we fear, a ruore able critic.

' condemns it as not worth the trouble of
going to see. Both appear to us equally in

,, the wrong, for, though without doubt the'
Pictures now on our walls will not bear com-
parison with a collection in which some
of the greatest masters ot the preeent day
were represented ms well as those of the
more immediate past, still a cultivated eye
will certainly discern much that ie praise-
worthy in, and a true lover of art may
surely spend many au hour of real enjoy-
ment before such pictures as those of
O'Brien, Homer Watson, Brymner, Jacobi,
Alexander Smith, Harris. and others. Tho
oils, in number certainly, and perhaps
in quality, form the most im-
portant feature ofthis exhibition.
Among them and directly facing us
upon entering is a large landscape by
Homer Watson, "The bawmill." There is
an especial force and strength about this
picture, which is ha character quite different
,from his others, the latter l*sing more deli-
cate and pleasing in color, but the former
showing more power. In it seems embodied
the very spirit of the storm. Mr. Watson
has caught its fleeting effects with a wonder-
ful truthfulness and indeed so falls in with
nature's mood, that standing belore it, one
almost hears the rushing water and tbe
wind which bares and tosses the gnarled

1 tree-branches, hurrying on the comini .

j, tempest. In "Early Spi ing " and "May,"
the artist brings out his truths by a har-
mony of soft, colours rather than by anysharp
contrasts. Notice the spring-like effect of

, the budding branches agaiuet the sky. both
, breathe oi that tenderness and beauty
which belong to spring alone. Or his
smaller pictures, "The Hillside" and "Day's

J "Last Gleam" are undoubtedly the
best. In the former the brown fringe

I of wood creeping up the hill to the
i left and the delicate little stretch of see, just
over the brow, inspire one with that wish
to explore iarther and to see what is beyond,

• so well known to lovers of the country,
while in the latter the exquisite peace' uluess
and beauty of the dying day are hi ought
home to one with singular sincerity and
power. Mr. Watson appears to delight in

. these atmospheric effects, winch we so cil ten
find lacking, as, for Metanee, in " The Bed

' Man's Rauch" of F. A. Verner, and "The l .
Last Rays of Parting Day," by P. M. Bell
Smith, in which last the objects seem built
up out of the air rather than surrounded
and softened by it. This picture is Mims
somewhat theatrical: with its conventional
wave and strong high lights, it gives one the
Impression that tee 'scene has been made for
the picture, instead of the picture being
painted to represent the scene. In it he has
also lost that breadth which, in spite ot his
close attention to details, he still preserves
In "White Head." which le excellent in many
respects. It is a good study of rocks, and
the light striking upon the cliffs to the left
is skilfully treated. ilis fog scene is very

•wet indeed.
On the same wall with these hang four

picture of W. Bryinner's. Mr. Brymner has
isucceeded in investing his ludians, ugly and
dirty specimens of humanity though they
are, with a certain picturesque interest,
while the whole shows a line grasp of the
suilieet. The white man must, we think,
have been taken unawares, so easy and un-
conetrained is his attitude and so intent Is
he upon the right measurement of the
flour, to receive which one of the

' Indiains holds open his bag, while
another with solemnly stoical, yet
closely observant face, leans lightly against
the barrier, watching the process, and a
pretty little squaw, with a shamelessly arti-
ficial complexion. stands near ready to pro-
duce bee- ration-ticket.

The gradations ot light, or relation in which
the objects stand to the light behind theta

, upon the entering group, are remarkably
j well shewn. This has not been attempted or
' completely failed in, in most of the other
pictures. Mr. Allan Edson's "Mount Or-
ford," which is the best water-color in the col-

' lection, is almost the only other'exa.ruple in
which it is successfully brought out. The

, portrait of a big and very ugly hunter, look-
Mg too dignified ever to dance, is well exe-
cuted, but at first strikes us as hardly a for-
tunate subject: smell a choice however is
surely a bravo and good one for a Canadian
artist, as it is so extremely typical of the
great North-West. The lonely little maie  en
who dreams in her big chair by the fire is
so very tar away from us and so In-
tensely heeriless of all else but her ause rb-

, lug child landes, shall we not pass softly on,
' that we may not cull her hack from the
world she is creating for hers 1f, which we
already love her well enough to hope is les
eordid, and brighter thau that which she
has deft behind. " Reflections" is a most
pleasing little study. The modelline end
cdtrttilii)g ot the arm being eareiul and bile-

( Mr. Brymner's landscapes, though
..	 ,g the now ri'.' ,.r " IS s. e n ;.r g. es tivemet

R OY A L MADIAN ACADEri OF
ART.

Two Free days Before the Ex-
hibition Closes. 3

Number and Value of Paint-
ins Sold--The Purchasers.

The artists represented at the Exhibi-

tion of Royal Canadian art, which closes

at the galleries, of the Association on
Phillips Square on Saturday, are to be
congratulated on the great improvement
visible, as a rule. The sales it is true,
have not been large, nor was the attend-
ance during the exhition large. Never-
theless it may be said to have been suc-

cessful. It opened on the 29th ult., un-
der favorable auspices. During that time
1400 members of the association visited
the galleries, and 256 noitsmembers.
The receipts for admissions only amount-
ed to $52.30 up to yesterday. The sales
of works since the opening amount to
$4.631 as follows :—

The sale of paintings by the dif-
erent artists represented at the ex-
hibition are as follows : S. R. O'Brien
$2,350, Wm. Brymner $530, J. C.
Forbes $225, Frances Richards $205,
Wm: Raphael $20) Allan Edscn
$150, C. A. Smith 150, F. M. Bell Smith
$80, C. R. Jacobi $80, G. A. Reid $75

'

 M.
I S. Barnsley $75, L. G. Cappello $60, For-
shan Day $60, H. R. Benett $50, Hamil-
ton Mc.Arthy $50, R. Harris $41, E. S.
Slitapnell $4(); E. L. Windeat $35, *H. E.
Sandham $175; total $4,631.

While there are a few of our citizens
who have shown their appreciation of
native art substantially, there are yet in
Montreal a thousand who to-day and to-
morrow may do likewise. The following
is alist of purchases of oils so far :—

No. 4. The old Grey Nunnery, Mont-
real, by H. R. Bunnet, $50, Mr. E. L. G.
Steele. San Francisco.-

No. 8. The Village Forge, by J. C.
Forbes, $150, Sir G. Stephen. -

No. 11. " Yseult," by Frances Richards,
$60, Mr. E. R. Greenshields. -

' No. 15. At the Fountain, Florence, by
G, A. Reid, $75, George Hague.

No. 27. Giving out Rations to the
Blackfeet, Sir Geo. Stephen. -

No. 41. Cariboo Hunting, N.B., by For-
shaw Day, $60, Sir Geo. Stephen.

No. 44. Dreams, by W. Brymner, $40,
Sir G. Stephen.

No. 47. Old Sawmill on the Ottawa, J.
C. Forbes, $75, Sir Geo. Stephen. .

No. 65. The Evening, L. G.Cappelo, $60,
Mr. Geo. Hague.

No. 67. Retlectons, W. Brymner, $40,
Mr. H. C. Scott, stockbroker.

No. 69. A Brace of Speckled Trout, E.
S. Shrapnel, $25, Sir Geo. Stephen.

No. 79. Morning at Yale, B.C., Wm.
Bryinner, $125, Sir G. Stephen.

No. 82. Un Garde Champetre, C. A.
Smith $150, Sir G. Stephen.

No. '100. "A Lady Fair," Robt. Harris,
Mr. Forbes Torrence.

No. 109. Winter on the Edge of the
Forest: Fontainbleau, Brymner,
$125, Mr. A. C. Hutchison.

Water colors were purchased as fol-
lows :—

No. 117. The Valley of the Illicilliwaet,
-L. R O'Brien, $250, Sir Geo. Stephen. -

No. 120. Woodland Sunset, O. R. Ja-
cobi, $55 Sir George Stephen.

No. 121. Evelyn, Frances Richards,
$75, Mr. J. R. Wilson. -

No. 123. A mountain trail, L. R. O'-
Brien, $250, Sir George Stephen.°-

No. 125. A last look at the Prairie, L.
R. 0"Brien, $100, Sir George Stephen. -

No. 126. Yachting, Frances Richards,
$35, Mr. E. B. Greenshields. -

No. 130. Evening in the Rockies, L. R.
O'Brien, $150, Sir George Stephen. -

No. 133. A mountain road in British
. Columbia, L. R. O'Brien, $250, Sir George
Stephen. --

No. 138. A Brush Camp at night, E. S.
Shrapnel, $15, Mr. W. H. Davis

'

 Ottawa.
No. 139. On the Maine, J. M. Barnsley,

$100, W. K. Dyer, chemist, Montreal.

Titanic storm ; dite ahne4C1;ears
howling mf 'she wind, the groaning of the
branches, the rushing of the flood, while
looking at this work. No. 35 ir an exactly
contrary mood, the quiet evening land.
scape,with its long, unlovely road and the
solitary wayfarer being undisturbed by
any influence 1Vva-W that of the parting
gleam which skfiketlicross thp scene.

Just above No. is a striking figure-

piece front the brush of G. A. Reid—
'The Flute Player." This work, suffers,
we fancy, from its framing, the back-
ground being so light, but shows careful
and praise-worthy attention to position
and detail. Another work of Mr. Reid,
No. 36, is also deserving of notice. Were
the figures of the cattle removed, we

would place this picture among some of
the best in the collection.

Verner, at present resident in London,
has sent some large canvases, but of his
two smaller pieces, No. 10, " Devon Cot-
tages," and No. 92, "Sunset on the
Marsh," we think best.

A pretty little marine, by A. Cox,
has been . hung, lik a the eob-
webs, " up in the sky," and worthy
of a better place. This remark
applies too to No. 60. "Twilight," by
Mrs. McEntee-Brown, a most promising
pupil of the Association Art School. Mr.
Harris is not seen to great advantage, %is
really creditable work being No. 100, "
Lady Fair," picked up, we believe, by a
judicious critic, on the very first oppor-
tunity. Still his "Sunday Afternoon"
has many meritorious points, and we
fancy that there are few of our readers
who do not know a counterpart of the old
gentleman in the corner.

The Exhibition will be opened to-day
and to-morrow to the public free of
charge. These are the closing days ; so
that any persons who have not seen this
fine display of paintings should make a
point of going now.

9.4 , LTRE SPRING EXHIBITION.
.0

The exhibition of paintings by4anadian
artiste, now being held at the gallery of the
Art association, is drawiug to a close, as this
will be the last week. A large number of the
pictures have been sold, a very encouraging j

fact to the society, but a great many of the
best still remain undisposed of. The attend-
ance has been fair, but outside of the mem-
bers and their families the appreciation
shown by the public has not been
satistactory. The exhibition this year
is particularly strong in landscape, hut with
a corresponding dearth of figure woik. The
younger artists give promise of a remedy for
this however ; for instance, Dlr. Altxander
Bell, who contributes two pieces, one a study
of a Moor's head and the other a delightful
summer reverie. The latter is most peculiar
and displays originality and considerable
strength. It is noticeable in its whit frame
in strong contrast to the predominating yel-
lows in which it is painted. Those who have
not already visited the gallery should endeavor
to see this collection before it is dispersed.
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e2 ASSOCIATION OF MONTREAL,
PHILLIPS SQUARE.

An Exhibition of Oil Paintings and water
Color Drawings, by Mr. GASTON ROLYLLET, the
eminent French Marine Painter, artist to the
Government of France, will be on view in
the large Gallery for a few days. The Exhibi-
tion is open to the public on MONDAY, at One
o'clock, and thereafter daily, from 10 a.m. to
5 p.m.

Admission to Non-Subscribers, 25c.

ol"EixbIbIalon by our A teur
THE ART ASSOCIATION.

n the Class -rooms of the' - ,- at.Ai
Arthur+. 4/A3-27

— ion
here is at present being held an inter-
esting exhibition of the work done by
the students of the art classes under the
direction of Mr. Brymner, a member of
the Royal Canadian Academy of Arts

'
during the past session. 'the  exhibition
is highly creditable to bo master and
students, showing as it d ed to even the
untrained eye, a conscientious attempt
on both sides "to do their best." The

uantity of work on view is considerable,
'while the quality is in most instances
„well up to the average usual at such ex-
hibions, and in some few cases .much
in advance of what one might justly ex-
pect. There is an unavoidable degree of
sameness in the features of the models,
through the necessity of using the same
models several times, it being a matter
of much difficulty to obtain persons' in
this city who are willing to make money
by sitting still. This sameness, howev-
er, is to some extent an advantage to those
who come to criticise the progress of the
students, for it is quite possible to trace
in the repetition of the face and figure, a
a repetition occarring, particularly in the
ease of the young girl who appears in
plain :dress and fancy dress, the ad-
vance of the pupil towards obtaining a
real likeness—the many representations
of this girl remind us irresistibly Of Pro-
fessor Galion's celebrated face-type
theory, which no doubt most of our read-
ers are quire familiar with. Another
figure that strikes the spectator by its
frequency, is that of "le vieux mous-
tache," who it is understood is the father
of the girl. That Mr. Rrymner has not
allowed his pupils to stretch their wings
in too long flights amongst the paint
tubes and palettes is amply testified Ob
by the number of crayon drawings round
the walls, drawings from the cast in the
most part, though largely interspersed
with those of the living model. The ab-
solute importance of acquiring a facility
with the charcoal or the pencil, befere
embarking on the higher walks of art,
cannot too strongly be insisted upon, and
the students are happy in possessing one
who is apparently determined to make
them perfect in the preliminaries before
allowing an advance into the arena of
colors. The school, we are glad to learn,
is in a satisfactory condition as
far as regards numbers, though still
having room for more. The session which
commenced in October of 1886 was dur-
ing it Amt. torm from OVV)Der to Decem-
ber 22nd, not a very good one, there be-

' ing in the class-roll only fourteen names.
In January of this year, however, a largo
influx occurred, so that during the term
which has just ended the number was
Increased to twenty-nine, a most compli-
mentary proof of the appreciation felt
for the instruction bestowed before mas.
To criticise such works as those now pre-
sented to the public, none of them being
for sale, is haraly the province of a news-
paper, it would indeed be almost as if
one laid the flails of indignation about
the shoulders of an amateur dramatic
company. Some of these ladies who ex-
hibit now may, in the near future, appear
as aspirants for public favor on the walls
of either our house or of foreign galleries,
and then any shortcomings, if shortcom-
ings there be, will no koubt find their
con 80r,

A eo of the studies and model paint-
iigs, as well as the drawings, seem ;well
les6rving of notice, and we would par-
Ocularly call attention to a clever little,
bead by Miss Holden, the owner
Of the head is dressed in bkie and seated
n a large old-fashioned chair, a portion
f the back of which peeps out over the

child's shoulders. There are two full
length figures of the girl model, who
mikes her appearance so often, painted
y Miss Maud Angus,' 'Which do her

much credit. There is a charcoal draw-
ng by Mrs. McPherson, a very life-like
epresitntation. Miss Taylor, Miss Mae.

Donnell and Miss Houghton have some
mil good work in the collection. The
tudies, of which there are three or four,
'eluding those of apples and oranges
hl those of the fan and jug are fresh
11(1 natural. On one of the partition
ails will be found a number of what

• be called fugitive portraits, the
0 have served as models hay-

14;t4T THE ART GALLERY44.69.
THE R. C...A.—ZEHIBITION AND Ira RESUI:6—Tfilt

EXHIBITION OF PUPILS' WORK.
Since Saturday, May 7th, the galleries of the

Association have been closed to the public, to
allow of the removal of the pictures and
statuary recently on view at the Royal
Canadian Academy's annual exhibition and
for the cleaning and re•hangillg of the
Permanent Collection. The R. C. A. Ex-
hibition was, it is so far pleasant to know, from
the artist's point of view, emphatically a suc-
cess, the sales having exceeded by some $1,500
those of any previous occasion, but it can be re-
corded only with regret that the attendance of
the public was small,—indeed very small. The
attendance of members was very fair, and it is
gratifying to see people who have got a good and
useful thing like this ssocociation making Use
of it.

During the past e . carpenters have been
hard at work putting up a much needed ticket
office, which has been so arranged as not to in-
terfere with the symmetry of the hall, and will
be most welcome to the door-keeper during the
winter.

The annual exhibition of the work done by
the studenta of the Art classes attached to the
Association is opened today, and will, no
doubt, prove a source of much attraction during
the four days it remains on view. The system
pursued in these classes necessitates a certain
amount of repetition in the sketches and
studies now presented, but though the same
model may be made use of by twenty stu-
dents there will be twenty very different results.
Look at the girlish figure forming the centre of
the long wall ; you will find her through these
interesting sketches recurring again and again
in fancy dres3, in plain dress, her head only,
half-leugth figure, whole length, depicted in
crayon, in oils, in tien and ink,--out always
stamped with the individuality of the artist.
It is matter for praise that this indtviduality is
so apparent, being a proof that the master does
not endeavor to cramp personality among his
pupils, while enforcing due conformance to all
the cardinal laws of art. It is satisfactory to
see so many drawings from the cast, in view of
the absolute necessity that those who wish to
paint should first learn to draw.

121., .....a6Ttatteenit Artists.
At the et a ry is now being field anexhibition of the work by the art students

under the direction of Mr. Brymner. It is
highly creditable to both master and
students, the quality of the work being lu
several instances, of high character, while
the balance is fully up to the average. The
work has been confined principally to the
crayon and pencil, and excellence in these
insisted upon before further advance Is
allowed. The number of students attending
the classes during the session Is twenty-
Ono. Among the works shown may be
mentioned, a head by Miss Holden, a char-
coal drawing by Mrs. McPherson, a full
length. figure by Miss Maud Angus, and
some good work by Miss Taylor, Mi6S Mae-
Douuell and Miss Houghton. The exhibition ,

is well worth a visit.

W Yo s t, 	9.—The Canadian' club
Can ia Picture. /40.

have received a notification from Mr. L. R.
O' Brien, of Toronto, president of the Royal
Art society, that he has painted for the club
a picture of Canadian scenery in the Rocky t
mountains, of which he arks their accept- l
mice. The picture is to go first to the Exhi-
bition of the Society of Artists' in Toronto,
after which it will be forwarded to New

Li •Toi L.

/A WORK OF ART.—The presentation
tinTrrait of the late venerable Archdeacon
Leach has arrived, and is now on view
at Mr. Scott's. It is the work of Mr. Wyat
Eaton, one of the most eminent of
American portrait pahlters, and a Cana-
dian by birth. This rtrait gives great
satisfaction to alVivho have seen it, in-
cluding Dr. Leach's Most intimate friends,
and as a work .bf art mayleell be regard-
ed as one of' the finest portraits in Cana-
da. All interested should call and see it
before it is removed to McGill College,
whose walls it is to adorn.

g

its brilliancy one of the most striking in the
city. Around the arch of the entrance door,
starting from the pedestal, ran a line of gag
jets, surmounted hy a handsome crown, which
in its turn was flanked on either side by the
letters P.R. The gas pressure being remark-
ably good, and the jets made from the ordin-
ary sized burners, caused a peculiarly beauti-
ful effect, and during the whole evening the
illumination was surrounded by candid critics
on their way down town or returning thence,
these latter being unanimous in the out-
spoken praise that the effort deserved.

As stated in our advertising columns of
this date, the galleries of the association are
closed for two or three days, to allow of the
necessary arrangements for the exhibition of
the valuable and interesting works of Mr.
Gaston Roullet, marine painter to the Gov-
ernment of France. This gentleman has, we
understand, only recently arrived in the coun-
try, bringing with him some forty oil paintings
and water color drawings. During the war in
'Ponguin, between France and the Annamites
assisted by the Black Flags, he was despatched
thither by his Government to depict the vari-
ous chances of the struggle, and to reproduce
for the benefit of the community those as-
pects of nature which might be of the most
interesting description. Among the works to
be exhibited are, we believe, several illustrat-
ing those distant parts, which will, no doubt,
prove of great interest to Montrealers now
that the energy and enterprise of the Cana-
dian Pacific Railway company have placed
the possibility of trade arising between our
chief manufacturers and the Celestials within
the range of commercial vision. Of the merit
to be found in the artist's works it is impos-
sible to speak surely until such time as they
are on the walls, when we will again refer to
the subject. We may, however, congratulate
both ourselves and the artist on the determin-
ation which has brought him across the ocean
with these proofs of his prowess, and hope
that the encouragement extended to him
by our wealthy connoisseurs may induce other
artists of European celebrity to follow his
footsteps.

T L

T. ouncil of the association, ac n wit
A.. 07

judiciou liberality, opened the galleries
without chargeon Tuesday, Tune 21, and the
boon was, as is, indeed, usual when the gal-
leries are free, taken wide advantage of by
the public, the attendance mounting up to
considerably over 400. It is to some extent
a matter for regret that the finances of the
association do not admit of an arrangement
similar to that to be found in most of the
large galleries in the chief English and
American cities, where there are generally
three free days in the week. This happy
state of things may, however, come in time ;
all that is wanting is money ; and when the
wealthy men of Montreal realize what a
powerful factor art is in the sum total of
what may be called the desirable in life,"
what an elevatiug influence it exercises on
the minds of the masses, as well as on the
more cultured intellect of the f'cv, there can
be little doubt that in the noble donations
made flora time to time to the
institutions of the premier city of
the Dominion, the Art association will
not be forgotten. The illuminations in honor
of Her Majesty on Tuesday night, was from

li 0,1grid; ART ASSOCIATION. 4/gy
I Not to slumber in their paces see s k - ,

h be the motto of the matiageniknt of ti ' ' iil
ï association. Scarcely have the publi
turned their backs on the closed doors
the R. A. A. when they are invited once
again to pay a visit of inspection to the
charming collection of works from the
brush of M. Gaston Roullet. This
talented artist was horn at the town of
Ais-Ile-de-Re, near La Rochelle, and has
lived at Paris for the las - twenty years.
In his student years he Litt the ad-
vantage of being under the instruction;t
of the celebrated painter Jules Noel, art;
advantage of which M. Roullet
availed himself. M. bullet has fir
years past exhibited marine views and
landscapes in the Paris Salon, and in
1884 received the honor of being ap-
pointed " Painter to the Department of
Marine and Colonies of France." In thia
capacity, attached to the head-quarter.
staff, he was sent by his Govern-'1
ment to follow the operations of the

, war in Tonquin, a mission ably fulfilled,
; as shown on the walls of our go-ahead

association, where are to be found many
representations of these distant parts. It
is unfortunate for Montreal that M.
Roullet could not let us see all the gonl
work that he has done in his Tonquin
collection, but it appears that on lus
return to Paris and exhibitina• the result
of his journey a grasping but judicious
Government possessed itself of many fine
examples for the benefit of the French
nation, in the present exhibition are to 7
be found in addition to the Tonquin
sketches, several charming sea pieces, full
of the tumble and the tossing appropriate
to the occasion, and others again, where
the ocean lies asleep under the blankets'
of the fog. In the extremely brief visit
are paid to the galleries yesterday
afternoon, it was impossible for es to
no more than: imperfectll scan the
works hung, but to-day we promise our-
selves the pleasure of a closer scrutiny.

xhibition IN flip actian Historical • For
/ts- i9rt(41eita

—The  Art Association has appointed a com-mittee to consider the request made by theNumismatic and Antiquarian Society to be
allowed to hold au exhibition of Canadian
historical portraits and bric-a-brac lu the
Art Gallery next autumn, on the occasion of
the twenty-fifth anniversary of the founda-
tion of the society. It is stated that a large
number of portraits of old French and
Englisla Governors, Intendants, officers and iothers, in tho possession of old Canadian.families and in the hands of aptiquarians,
eau be procured. . ç .4

„firaii_ . ! Antiquarian, —,251(tf,/,..,$4
The	 ne,Nuinieatio and Antiquar a	 lair

On and after WEDNESDAY, June 22nd,
until further notice, the Galleries wilt be

PHILLIP'S SQUARE.

of the medal
lubiles cal the

Laid a special meeting lest night under the
'presidence of Mr. Justice Baby, to ptettaro

; for the exhibition of Canadian Nationul Por-
traits to be held at the Art Gallery next
autumn. The reports show that over a hun-
dred oil paintings ol ancient. Canadlaus have
been secured, most of them dating beloro

calling upon all those having old Canadian

1763.
The soolety will shortly issue a circular

portraits, etc., to lend them for this exhibi-
tion.

A catalogue will be prenared, giving a
short sketch of each portrait, and in whose
possession it could be found when required.
as It is expected that when the public will
realize the wealth of historical portiialts of ,
the old regime that exist in milt province.
some movement may be got up to have .
coules in oil macle of rn and is Na twee 1
Portrait Gallery founder,

Tenders for the striking
closed, to allow of arrangement for an Ex- commemorative of the silver

Whitton of Works by M. Roulott, Painter to L45"1" Wer"""
thc French Government. and at present bar
Canada on official business connected with

r his position.

ART ASSOCIATION OF MONTREAL,



. 	 . 	1st
7ships—Eveniiig, Allan ( sgn, $150, Dr.
1 I °ward.

No. 158. A corner of a study, Miss. E.
N. Windeal, *35, Mr. E. L G. Steele, San
Francisco.

No. 15). A Glacies of he ._4elkirk..s. L
R. O'Brifln, $250, Sir George Stephen.

No. 161. The Glacier from the Valley,
L. k O'Brien, $125, Sir George Stephen. -

No. 162. "Come for a Stroll, Frances
Richards, S35, Mr. E. G. Clonsion, Band
of Montreal:—

No. 166. Mount Hermef, by L. R.
O'Brien, $250, Sir Geo. Stephen.-

No. 171. An Attractive G, Henry Sand-
ham, 5175, Mr. R. B. Angles.

No. 172. On the Metapedia, F. M. Bell
Smith, $40, Sir G. Stephen.

. No. 179. A Trout Stream in the White
Mountains, F. M. Bell Smith, $40, Mrs.
Lyman.

No. 183. Statuary Robert Barnes, Esq.,
M.D., London, Eng., Hamilton McCarthy,
$50, Mr. L. J. Seargent.

A representative of THE HERALD paid a
visit to the galleries last night and was sur-
prised to find so many really mentarious
and low-priced works still unsold. It is
ever a difficult and delicate task to point
out the excellencies or defects of such an
exhibition as the present, still it may be
well to remark on a few of the canvasses
yet remaining without the magic red
Star. Commencing with the oils, one
cannot do better than take a whiff of the
stroivg sea breeze that carries away in its
impetuous rush the fog from the gently
stirring waters in No. 2. Bell-Smith, the
artist, is seen in this comparatively small
work at his best, though another work of
his, No. 30, is also well worthy of a pro-
longed and critical examination. As •
Victor Hugo says, "He who studies the
many moods of the ever-changing ocean,
teaches himself the passions of the human
heart, not in the finite manner that the .

acquaintance with other human beings
can ensure, but with the all-embracing
mind of a god of the olden time, for the
sea in its variety is alone of natural ob-
jects ever full of generosity, of envious
hatred, of storm, of quiet, of the exulta-
tion of victory, of the moaning of de-
spair." Our artist, with plenty of room
for improvement, shows signs of getting
into touch with the mystery of the sea-
gods realms.realms.

Homer Watson, represented in the
collection by several fine natural effects,
or, as we believe he himself styles it,
" Moods of Noture," has not as yet found
an appreciative public.This seems strange,

. as his distances, skies and motifs are all
good. It may be that the subjects chosen
are not of general interest, and that here
there are traces of too great haste, giving
to several of his works an unfinished and,
for the artist's reputation, an unjust ef-
fect Mr. Watson is soon to sail for
Europe to continue his studies in the
best continental schools, and we trust
that he will not allow his undoubtedly
great talent to be diverted into following
any faulty style, there found in such
great abundance. The powerful picture
N. 25 shows the commencement of a
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daughter: Miss L. F'. Cropsey. At the same ga n
there is an exhibition which should attract much intei-
est among the multitude who coueeru themselves witit
photography. The exhibitors are the l'h,tographio
Soniety ot Philadelphia, the Beaton Camera Club and
the Society of Amateur Photographers of New-York.
Theie will be "lantern exhibitions" et 0 o'clock ou

Ithis and Wedue,day and Friday evenings. .I
 ,

!, There has been an exhibition of water colors at the
'Canadian Club during the lost week whi0 has illus-
trated in au interesting way the treatment of topo-
graphical facts in a large and impressive nianuer. The
artist, Mr. J. A. Fraser, has brought from the Can-
adian Rocky Mountains a series of water color views of
scenes all the way from Laggan on the Atlantic slop,
to Buffard Inlet ou the Pacific. These water colors
were ma4e for the owners of various oortions of that
oountry, and it was therelcre necessary ter the art , st
to present likenesses, and to deal with deiscLiptive
rather than imaginative compositions. Merely as
records these views ot the wildest mountain scenery, of
wooded canons, brawling torrents, glaciers and glacial
ril ers bave an impressive character. In some respeeos
the scenery difteis trom that in our own Rocky Moun-
tains, but it resembles that found in portions ot Wash-
ington Territory, notably about Mt. Tacoma, whose
glaciers have already attracted the attention of at
least one artist, Mr. W. T. Rieharde. Our early intro.-
&lotions to Rocky Mountain deanery in the pictures of
Bieretadt and Moran interested the observer chiefly in
the colossal in mere size or in the groteSque. Mr.

' Fraser's water colors are comparatively unpretending,
: but although he has to deal with nature on a gianzis
i
! Beale, he does not measure size with a surveyor s chain..

He does not neglect form and he gives a sullicienay of
details, but the most important thing is always the
treatment of the plant* and masses of his compositim
with reference to each other to color values and to gen-
eral forms. In other words, the artist seems to ha re
looked at his difficult subjects in a large way, and this
has resulted in work which is broad, vigorous and of
good artistic quality, even if the coloring  is not always
delightful. He has given the character and feeling of
his subjeots without too much ictsieteuce, and his re-.
serve adds diatinctien to the work. In metIod Mr.
Fraser is an honest, direct workman in pure water
color, relying upon washes and paver and eschewing
body color.

r	 A
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 we believe, imli, sat twice. These I
iortraits show very considerable talent.
t is in some ways a matter of regret that

the circumstances of these ex-
iibitions render it impossible for the
‘rork of students who have been study-
ing for two years or more to be exhibited

I in a sequence of years, so that the real
advance might be more acurately noted.
However, we suppose as such a course is

"lever adopted that there must be some
good and sufficient reason to the con-
"try. On the whole the association is 1
to be congratulated on having so promis-
ing a body of students, and also that the
latter are taking such evident pains to
avail themselves of the opportunity af-
forded, in spacious rooms, magnificent
casts and first-rate tuition. We would
cordially advise all who are interested in I
the growth of art amongst us to visit this
exhibition durino. the three days of its
continuance. BY doing so they will
both afford themselves a treat and give a
welcome stimulus to the efforts of those
who have adorned the walls with their
labors.

----.



)1. Gaston Roullet et Pape
‘...4	ses œuvres

— 11/4Mc'est par une coincidene6 (aigu-
hère qu'au moment où l'on établit une
ligne de steamers directe entre la
France et le Canada, il nous arrive a
Montréal un artiste français distingué
qui vient exposer ses couvres iei et en
même temps faire des études artisti
ques sur le Canada,

M. Roullet, peintre du département
la marine française nous arrive

avec la très haute reconstandation du
'ministre de la marine, du général
Boulanger

'

 du général de Charette, de
Bartholdi le grand sculpteur, du com-
te de -Desmaisons-etrds--eensfiaissaire
général canadien à, Paris, M.'' -lIeetor
Fabre. C'est donc un artiste très en
vue et qui a fait ses preuves depuis
quinze I Paris en exposant dans tous
les salons.

M. Rochet est encore jeune. Né
en 1848; dans l'île de Rey, près la
Rochelle, il a épousé la fille du grand
peintre de marine, Jules Nb4, et il a
lui même adopté ce genre particulier
tout en produisant des tableaux et
-des aquarelles que dénote[it un talent
de paysagiste de premier ordre.

Griee à l'obligeance du comité de
la Galerie des Arts do Montréal qui a
placé sa inagoffi lue salle à .sa disr,o-
sition, M. Roullet ouvre aujourd'hui
une exposition des CO ivres qu'il a
apportées avec lui au Canada.

On peut voir par cette nomencla-
ture que les sujets sont variés, mais il
faudra aller visiter l'exposition pour
se faire une juste idée du talent avec
lequel ils sont traités. Nous aurons
occasion do revenir sur ce sujet et de
publier nos propres impressions. Qu'il
nous suffise, en attendant, de citer ici
es appréciations flutes par les jour-
aux parisiens, lors de l'exposition que

, Roullet a faite à Paris, chez
;orges Petit, dc retour du Tonnuin

.-- il était allé en mission artistique,
envoyé pour le gouvernement fran -
gais
iliksumts DE L'OPINION DE LA. Pits-8E

siENNE Sort LES (miettes DE M. ROULLET.

Le Gaulois, du 19 octobre 1886:
L'exposition des «I ivres rappostres de

Tonkin, per M. Gaston Roullet est très in-
téressante, Entre autres grandes toiles
tqs prieuses .4144 ville ds LW," "arrivée

d'un transport de l'Etat au Tonkin," "un
village flottant do pécheurs en hale de
lia-long la nuit".

Parmi les aquarelles : "La canonnière la
'tache," "attaquée 'par des Pirates". En
somme.—Exposition comme l'on n'en voit
pas tous lc s jours.

L'Etoile, da iv octobre 1886
Gaston Rou1let4xpose cher( Georges

?etit, rue de Sèze, *1:1 œuvre du Tonkin
on remarquera beaucoup 'un courrier Au-
namite" véritable chef-d'oeuvre de goût et
d'un naturel exquis, fea ville de Hanoi" la
bataille de Bac.Ninli celle de Hong-Hoa,

Le Rappel, du 21 octobre 1885
tlaston Roullet, peintre de la marine,

xposo ses aeueres, rapportées du Toukin
liss Georges Petit.

Parmi les toiles les plus curieuses
" La réception du général de Courcy
lord du Turenne" 	"Vilhtge flottant
10r:heurs annamites la nuit on baie de
.Long "; e La ville de IlaSphong, " etc.
Sur leo murs des armes, des Etendards,

ei

Le Constitutionnel
Une exposition furt intéressante est or-

ée chez Georges Petit par Gaston
"cintre de la marine, retour du

Le Malin, 20 octobre
Aujourd'hui s'ouvre dans la g elerie de

Georges Petit, une exposition qui par le
mérite et par linier& des enivres qui la
composent a els. quoi passionner le la fois
les curieux d'art et las amateurs de voya-
ges.

S lit : l'enumeration da tableaux, aqua-
rellee, dessins, este

L'histoire entletreale notre campagne eu
Extrême Orient revit en ces deux cents
oeuvres. Ise 1,1es, au point de vue spécial
de leur exécution, elles sont traite-ce avec
une rare conscience, une sincérité grande
et busucoup d'habileté.

L'Ednenient, 211 oct. bre :

A la galerie Petit on a vu avec grand
plaisir des toiles qui vous donnent une
impression trappante et " vécue " du Ton-
kin.

Comme colori ,, surtout dans ses cie's,
M. Roullet donne bien la sensation de ces
paye.

Vraiment remarquables, les tableeux,
etc.

L'Autorité, 21 octobre
Les toiles les plus remarquées sont cer-

tainement elae Shamrock" arrivant as
Toalria "Haiehone "Hué" "Uu
flottant de s êcheurs Annemistes ", des
aquarelles', des dessins, etc.

d'La Figaro, 2 oeto re 188
-" Très inter.ssante cette exposition qui
noie ouvre une vue sur he Toupie et
l'Annam Le grand mérite de ces oeerages
est la grande sincérité de l'artiste. La fan-
taisie en est exc:ue. Ce sont la des doea-
mente centenaire - aine. C'est un succès de
curiosith et ce qui vaut mieux pour M.
Rochet un succès d'artiste. — Résumé de
l'article d'Albert Wolff

Le Voltaire, 22 octobre:
M. Gaston Roullet, peintre aquarelliste,

dessinateur du département de la marine,
expose sa collection de tableaux, retour
du Tonkin, de ces diverees toiles, ces
aquarelles, ces croquis, sont tous d'une
facture élégante et correete d'une allure
vive, d'une grande puissance de coloris.
Il y a surtout un saisissant effet de nuite
"Village flottant de pêcheurs en baie, de
Ha-long.

Le Soleil, 21 octobre:
Le Tonkin è la salle George Petit, arti-

cle de trois colonnes, commençant ainsi
A peine, les journaux avaient-ils annoncé,
que M. Roullet, un peintre déjà connu,
exposait se; tableaux et aquarelles que
quantité' do personnes sont venues frapper
è la porte,, etc.

La Pelite , Républigue, 22 octobie:
Hl r s'est ouverte rue de Sèze, une expo-

sition qui intéressera vivement lee curieux
d'art et les amateurs des choses exotiques,

Le Monde Illuahé, 28 octobre :
A l'intérêt artistique des tableaux, des

aquarelles et des croquis de notre collabo-
rateur, s'ajoute la curiosite, ear aucun
peintre Fiançais jusqu'ici n'avait parcouru
ces dangereux parages, ni rapporté un si
précieux bagage, etc.

Le Salut public de Lyon, 22 octobre
Roullet et ses ozuures.—Aujourd'Ini s'ou-

vre pour le publie une exposition, cpii, par
le mérite et l'intérêt des oeuvres qui le
composent, a de quoi passionner les curieux
d'art, etc.

Elle est une des plus complètes et l'une
des plus curieuses qu'il nous ait été donné
de contempler jusqu'à ce jour.

Le Pays, 21 octobre
Nous citons ent'autres toiles très curieu-

ses : Le Shamrock, la ville de flué, Hanoi,
Un village flottanee de pécheur; aune-

surates.," "La canonnière la Hache attaquée
par des Pirates." etc.

Le Chat Noir, 23 octobre
Nous félicitons sincèrement Gaston

Roullet de sou œuvre dont la valeur
artistique égale le haute portée documen-
taire.

Le Moniteur des Arts, 22 octobre
Très remarquable exposition qui mar..

erra duns la carrière de son auteur et
souvenirs de tous lea vrais antis-

Journal des Artistes:
Elle est une des plus complètes h coup

eu- et l'une des plus c dieuses aussi qu'il
nous ait été donné de coat' mpler jesqu'à
ce pur.

L'Ar.t,et la Mode
M. Gaston Reuilet dont chacun se rap-

pelle les tableaux de Normandie et de Bre-
tague qui fig traient aux salons des der-
nière* ange: sec pouvait dépenser son
talent pour uffreuvre plue patriotique.

Le 24 octobre
M. le ministre de la (tsarine a eu l'exceli .,

lente idée d'offrir aux Parisiens lAnnam et
le Toekin encadrés, c'ea dans ce but qu'il
a envoyé un peintre de talent, M. Gaston
ROullet, etc., etc.

Gazelle de France, 24 octobre
Le Tonquin, rue de Sèze.

Parmi ces tales, il eu est deux qui ont
une grande valeur,—la baie d'lle-long
pendant le jour (le Shamrock) etil6 villa-
ge flottant de pêcheurs au fond de cette
rade pendant la nuit.

L'Intransigeant, 28 octobre
On y trouve un amour passionné de la

vérité, le dédain pour les formules compli-
quées et une délicatersee extie3uae de (se-
fera.

iletes•/Xe Siècle, 30 octobre

Ces tableaux sufffeent pour classer M.  I
Roullet parmi ceux du nos paysagistes
dont l'ceil est le plus subail, dont la main
a le plus de promptitude' et de légèreté—
parmi ceux chez qui l'ait pareil tout sim-
ple parce que le talent est raffiné.—(Mar-
cet Fouquiere

Lirrk7s' matiaireplolltgique:
Il est heutile dlesister davantage sur

cette expeeitiou que tous les F rinçais vont
admirer.

L'Illustration, G novembre:
M. Roullet a fait là du paysage en pein-

tre et en poste.
Le Yacht, G novembre

C'est un succès de bon alei qui assure a
M. Gaston Rentlet un brillant avenir.

La liberté
Les aquarelles et les dessina renchéris-

sent en rouveaus dereeils et corroboreut
une œuvre dont le principal  mérite je le
répète, est d'être intimement vécue.

Journal des Artistes, 7 novembre:
Lors de sa récente visite à l'exposition

des œuvres de Gaston Roullet, M. Turques,
sous-secrétaire d'Etat aux .Beaux-Arts, a
fait pour le compte de l'Etat, l'acquisition
de troia grands tableaux.

lo Arrivée du Shamrock au Tunquin.
2e Port de Haiphong.
3o La ville de Hué (Annam).

La Galerie des Arts, Carré Phillips
est ouverte aux visiteurs et nous en-
gageons des aujourd'hui tous UO3

lecteurs à aller visiter l'exposition de
M. Roullet.

/

COLLECTION OF PICTURES,
--

Oil Paintings, Water Colore, Drawings—Good
Specimens of the Modern French SchooL

Y	7	A tention has already be 
/

 ta a	 to a col-
lection of about one hundred pictures, on
view at the Art Gallery, the work of a dis-
tinguished French artist, M. Gaston Roui-
let, attached to the department of the French
Marine. This number is composed of oils,
water colors, pen and ink drawings, and a
few photographs. The object of the exhibi-
tion is to introduce to the Montreal publie
an artist who has come to Canada for the pur-
pose of studying the peculiar features of our
land and water scapee, as well as the in-
teriors of our French Canadien villages. He
comes with the official sanction of the French
Marine department, and as an artist having a
mission and a reputation, it is fit that he
should be accorded a welcome. Taking the
collection as a whole, it may be said to be
eminently satisfactory on its own merits, be-
tokening a good school and genuine work.
The subjects are well chosen, the drawing is
faultless, and there is a sense of a true appre-
ciation of nature in even the slightest pieces
The eye is pleased at once, as it goes down
the line for a view of the ensemble, the
coloring being rich and warm, with no trace
of the flet or metallic, even in the
representation of mist or twilight. The
visitor naturally takes up at once the

viEwS OF Tomoinm

as being quite new and novel, and with the
assurance that the work is all at first hand.
The place of honor is given to a large canvas
representing a floating village of fishermen,
at night, in the Bay of Halong. An indigo
sea and sky are faintly lit by a russet moon,
with the huge rocks to right and left in black
shadow, while in the foreground, the fisher-
men, who are atrocious piratés as well,
bundle their thatched pirogues to the shore,
where lurid fires are kindled. Men and
women are moving about indistinctly on the
decks, the former wearing broad cartwheel
hats of tressed bamboo. This fine picture is
deserving a careful study. Among other
Tonquin views may be mentioned a group of
rocks in Halong Bay, the Port of Hanoi, and
a number of French naval sketches connected
with the Tonquin expedition. The play of
of coloris in ail these oriental scenes 3s
uniformly happy, and the general impression
Is, in consequence, agreeable, The more in-
teresting half of the collection, however, is
that of subjects

or OLD FRANCE,

which the artist has wrought with local
knowledge, and on which he founded much
of his name through exhibition at the Salon.
M. Roullet is evidently a Norman or a Breton,
as his inspiration is mostly drawn from the
seaside and countryside of that part of
France, and as such his paintings possess an
additional interest to Canadiens. Two scenes
of Etretat, the famous watering place near
Havre, are charming, especially the effect of
inist in the morning, when the sea is bathed
therein, and on the clearer beach, the:clumey
boats lie cleverly foreshortened, and the
big fishing nets are drying. Another
remarkable canvas is an effect of moonlight
on the coast of Brittany, with the moon
veiled in a quarter, and the green sea, in
foam caps, tossing on the breakers. The
weird illumination is very striking, being
clear, sharp and soft withal. Two other
smaller paintings that will commend them-
selves to Canadiens are a

NORMAN FAItm Hoo8E,
seen from without, and the interior of a
Norman farm house. The first, in its shape
and its surroundings, is very much like one
of our habitant bouses, only that the roof is
of heavy thatch, imbrowned by time and
leroken in oval dormers. All is perfect quiet
and silence, but for the barn fowl in the
court and the peasant woman, in red jecket,
going up the hollow road. The second is an
old curiosity shop, full of quaint details,
worth study, and no living thing therein,
except a big peasant. in red again, crouched
at kitchen work on the wide hearthstone.
Another pleasing picture is that of a marsh in
Lower Normandy, in which the effect of the
shaded, brackish water is well relieved by
spangles of water lily. The attention of our
young students and artiste is called to the

WATER coeurs
as a whole, in which is shown the particular
features of the modern French school, in a
branch of art so long successfully associated
with -..fialerle—ada4el,htteVeiteneeelleee--14are
nothing sensationall 	straining after effect.

ee handling le Lette eleau and sure. Th-
is a subdued expression of feeling and
under purpose which grows upon one as e
examines with close attention. 	Altogether,
his little collection is well worthy of a visit
uns those who appreciate the oints of
nest art- and M. Ruullet deserves t

and patronage of onr citizen



AT THE ART GALLERY. 41/9p
Works Mr. Gaston Hou et. 7

The people of Montreal have at present
an opportunity, due to the energetic en-
terprise of the Art Association, of looking
on the work of a distinguished French
contemporary, and we doubt not that
they will take advantage of it. M. Gaston
Roullet, concerning whom we gave a few
facts in our impression of yesterday, is a
painter of such merit as has gained for
him the recognition of his nation, whese
government expressed that recognition
three years ago by appointing him pain-
ter to the Department of Marine. France
is kind to its artists, and our authorities
might do well to take a lesson from
generous national recognition of the
function of art in the social well-being of
a people. The examples of M. Roullet,
over one hundred in number, cover two
walls of the gallery in Phillips' Square,
and their inspection will certainly be ap-
preciated by the public in general as
well as by loyers of pictorial art in par-
ticular.

M. Roullet is principally a painter of
marine subjects, but it is evident to any
one overlookinu his bits of country road
and inland lakes that his genius is not
limited to the representation of water
alone. Indeed, we feel that M. Goullet is
quite as happy in the one class of sub-
jects as the other. M. Goullet, as a ser-
vant of his government, accompanied the
French fleet to China during the recent
troubles in Annam, and the greater
number of his works now on view here
represent scenes and incidents in that
expedition. Among the works in oil, the
place of honor has been assigned to a
large canvas representing a "floating

" of fishermen in the Bay of Ton-
quin. The time is night and most of the
boats, which are also the houses of the
fishermen, are crowded together in the

I shadow of the great rocks, while one be-
lated boat is being paddled out of the
full moonlight, which streams down the
fore ground between the

GREAT GLOOMY PILLARS

of rock that severally rear themselves
in stern isolation from the waters of the
bay. The picture might lie deemed an

I imaginative work, did we not know
that it is a veritable transcription

' from nature, so poetically antithetical is
•the composition. Among these solemn,
moonlit, sea-girdled pillars ara the light-
ed skiffs wherein the "fishermen"—a

• word in Chinese waters synonomous with
' pirates—are chuckling over their ill-got-
ten gains of the day, Und plotting more
baleful work for the morrow. M. Goullet
has been entirely successful in this work,
though it is evident that his case has
beon more fully exercised in the paibt:ng
of moon and water and rock than in giving
any prominence to the human interest
Along with this picture should be studied
No. 16, which represents the interior of a
rock circle in Tonquin Bay, and the treat,
nient of which is even more successful.
Space will not permit us to notice, in
such detail as we would wish, the hun-
dred works of this special exhibition,
and we must perforce say in a word, that
the representations of Chinese river and
village scenery are very pleasant to look
on, and somewhat instruotive. We can
see that a European artist is much han-
dicapped in painting Chinese scenery,and
we have been seized with a humorous
fancy that we now understand
the reason of the utter want of the sense
of persplictive that characterises the
Celestial painter.

The encouragement of art by govern-
ments has its disdvantages, especially
when "painters to a department" are

:pected to work te order, or what is
ally so, and one recognizea this very

v in turning from the China pictures
A. ( n uullot to the bits of 	•

OLD WORLD SEA AND SHORE

exhibited alongside them; one cannot
help regretting that the artist went
through the Tonquin campaign instead
of wandering by the shores of Brittany
and by the roads of Normand),

reproducing for us many more of those
grand seascapes and charming land-
scapes, whose representation seems to
come specially within the scope of M.
Goullet's genius. The best picture of the
exhibition, from an artist's point of view,
is No. 12, a moonlight effect on the coast
of Brittany. The full moon, just risen
from behind the low hills, has clothed
the tumbling waters, that break in freak-
ish foam over the rocky reefs in the left
foreground, in its silver livery with that
benign dignity which always character-
lacs moonlight on water in fair weather.
One cannot praise the execution of this
work less than the conception ; it is as
technically accurate as it is finely imag-
inative. Two other seascapes claim
our special notice. One (11.) pictures the
entrance to the port of Fecatnp, with a -
couple of fishing barques whose sails are
Leing furled as they come sailing on into
the harbor, while a pilot boat is being
sturdily rowed out to catch the steam
packet appearing in the near distance.
The other (13) is a picture that mill ap-
real t) everybody, and we fancy it
not be allowed to leave the city. The
morning twilight has just broken into
day—as Mr. tiwinboarne would say " be
tween the dawn and the daytime"—and
the quivering, shimmering mist has not
yet wholly cleared off water and hill. The
tide is creeping slowly up the pebbled
beach towards the fishing smacks that
lie high and dry, and the fishermen are
overlooking their nets and stretching
them to-day. We will say no more of
this work than, let nobody miss seeing
it ; it is not a sensational work, but one
in which everybody can take delight.
Nos. 10 and 17 are very finie examples of
Pictorial art. They both represent the
s'orne scene as viewed from different
points—a Normandy mere girdled close-
ly by trees and dotted with water lilies.

"And here, deep anchored in the loch,
The water Hiles floating—

Like pottriv skiffs to bear the crews
\V'lan Pairles tek' to boating."

One or two
VERT CHARMING PICTURES

Of Normandy farms, interiors and ex-
teriors, are sure to be popular with visi-
tors to the gallery, and they are proofs of
M. Gollet's capacity for high-class land-
scape work. The number of

WATER COLOR DRAWINGS

on view is not great, but the quality of
tneir art goes to cqnvince us that their
author is as perfect an exponent in the
lighter medium as he is in oils. Indeed,
the bits from China, as presented in
water-color, are much more pleasant to
look on than those in oil, and we have
become convinced that the former
medium is the one in which to present the
sunny scenes of the Flowery Land. We
would like to speak at length of one or
two of the drawings that pleased us mast,
and specially would we like to dwell on
the pen and pencil sketches for pictures
placed on the same wall, but space is
ruthlessly denied us, and we must per-
force conne to a period. We may remark
that anybody who was so unfortunate as
not to see our Art Association's exhibi-
Ntion may yet have an opportunity of
looking on a nimber of its best works, as
they are still on the walls not occupied
with the works of M. Goullet.

Tus ART GALLNRY. —The Montreal Art as.
so &non has, it is stated, received the offer
of a donation of $10,000, provided that the
gallery is kept open on Sunday, to enable
many to see the pictuies iwho cannot so
on any other day..ti 7/S7 1,171-tez-

L M.. GASTON ROULLET.

Nous sommes heureux  de constater l'ac-
cueil sympathique que reçoit a Montréal,
M. Gaston Roullet, artiste français, pein-
tre de marines et paysagiste distingué.

L'exposition de ses oeuvres h la galerie
des Arts, carré Phillips, est l'événement
du jour : les amateurs, les curieux et les
critiques s'y donnent chaque jour rendez-

vous. L'impression générale est que M..."
Roullet est un artiste de grand avenir et
du plus incontestable  mérite.

Le don naturel, les études approfondies,
les ressources artistiques et techniques
sont nécessaires pour arriver k produire
une marine irréprochable : de tous les
genres de peinture, il n'en est aucun qui
exige au même clégré une pareille variété
d'aptitudes. 11 faut avant tout  être paysa-
giste pour associer k la poésie de la mer,
des baies et des ports, les horizons
terrestres ; il faut être portraitiste
pour animer les figures du ta-
bleau, leur donner l'expression voulue
et les faire concourir a l'harmonie de l'en-
semble ; il faut connaître les jeux de
l'atmosphère, les variations de la lumière,
les aurores, les midis, les couchers de so-
leil, les effets de lune, etc. ; et quand
l'artiste, à force d'études et d'observa-
tions, réussit k maîtriser ces matières fu-
gitives et rebelles, il lui reste en-
core—La nier—qui faisait le désespoir de
Conot, la mer aux horizons infinis, aux
aspects multiples qu'il faut saisir au pas-  1
sage et noter sur le champ ; tout cela  I
n'est pas facile à rendre sur la toile. C'est
la raison du petit nombre de peintres de
marines comparé aux peintres de genre

Les tableaux et aquarelles que M.
Roullet expose en ce moment sont au
nombre decent ; ils forment une collection
variéequimontrela souplesse de son talent
et les qualités diverses qui le distinguent ;
sans avoir la prétention de porter un ju-
gement sur son oeuvre et ne réclamant
d'autre titro que celui d'amateur, nous
pouvons dire que son dessin nous semble
irréprochable, son coloris vif mais sans
exagération ; ses paysages ont de l'air et
de la vie ; ses eaux sont limpides, trans-
parentes et mobiles ; ses vagues sont bien
rendues et se brisent d'une façon natu-
relle ; la vue de la plupart de ces tableaux
porte it la rêverie et laisse une impression
agréable.

Montréal possède quelques millionnai-
res et un grand nombre de riches citoyens
qui dépensent de fortes sommes peur
construire et décorer leurs maisons. Nous
lta invitons spécialement à visiter cette
olposition et h se payer le luxe d'une belle
peinture : cela fera meilleur effet que tous
les chromos et les bric-a-brac qu'on en-
tasse dans les salons et qui leur donnent
l'apparence d'un bazar.

On peut maintenant acquérir ces origi-
naux h des prix relativement modiques.
Qui sait, si, plus tard, quand l'auteur
sera parvenu h la célébrité que font espe-
ser ses talents, ces mêmes tableaux ne
seront pas recherchés par les collection-
neurs et payés au poid de l'or  ?

Nous félicitons M. Roullet du succès
de son exposition et nous espérons que  sa

visite eu Canada sera aussi fructueuse
qu'agréable.



RT iSSOCIXTION OF MONTREAL,
Ml LLIP'S SQUARE 47/y4)

TRE EXUIBIT ION OF WOI&i,
By Le eminent Parisipn Artist,

M. ClkaTON ROULLET.
Now on vity in the Large Gallery of the

Association, will be continued until further

notice.

RT ASSOCIATION OF ENTRER,
PHILLIPS SQUARE.
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Tne Galleries having been rearranged after

the late Exhibition,

ARE NOW OPEN TO THE PUBLIC DAILY,
from 9.30 to 5.00 p.m.

In the Class Rooms will be found an inter-

esting Sale Collection.  

INE AR IS AT QUEBEO.   
A' uT5ri7il committee has been appointed

or the display of works Of art at the forth-
coming Provincial exhibition, and the mem-
bers thereof, through the medium of the'
chairman, Mr. E. E. Taite, Assistant Com-
missioner of Crown Lands, made a call upon
the artiste and amateurs of the province to
contribute any works of their wlah they may
deem worthy. One hall will blodevoted to
the works ot living artists—oils, water-colors,
portraits, designs, sculpture, medallions, bas-
reliets, busts, statutettes, etc. Another hall
will be devoted to paintings, sculpture, and
other objects of artistic or historic interest.
There need be no fear on tne score of the
safety of these articles. They will be sheltered
from all danger of harm, old paintings and
works of historie curiosity being insured for
a sufficient sum. If a work is a copy, a card
to that effect will be slipped at an edge of the'
frame, and the same for a painting or design
to be sold. Five per cent , will be charged on
commission of gale. Prizes will be awarded
only to works done in Canada, or by Can.
adians residing abroad, and by living artiste.
Exhibits should reach the hall by the 1st or
2nd of September.

iArt Association of Montreal,
;62—t7Iic3 ILII° SQUARE.

i/r`r(
T 0 G alle ries f t lis Association arc now

open t*nernbers and the public from 9.3o to
50'clo dally. Admission to non members,
25 c n • u ts.

The Art ('lases, under the direction of Mr.
5V lIa ni Dry!» net', 	comtnence wont
on MONDAI', October 3111. In tending st'  -
.1ents will pieuse commuideate 	the se;.-
rcil try as soon as possible.

Sept. S	 (121-,

de lumière sdit partout trèslieus
saisis ; los mouvements do la
vague dans le':s marines emit très
naturels et les teintes changeantes,
du perfide élément sont parfaite-.
ment rendues.

Si nous étions riche, il yit 11
trois ou quatre tableaux que nous
voudrions posséder I tout prix, et
nous invitons ceux de nos compa-
triotes qui . ont le goût do la belle
peinture et .. en même temps les
moyens doelatisfaire co goût, I
aller y faire lour choix.

Déjà un certain nombre do. /
petits tableaux ont été vendus 	 1
tes Nos 18, 22, 27, 28, 30, 38 et
40. Mais BOUS ,voudrions voir res-
tel t Montréal quelques • unes do
cos admirables toiles dont nous
avons essayé tout à l'heure do
faire la description.

jotranatN.

M, Gaston Roullet et ses
uvres. 290/

Un artiste très distingué, un
peintre de mairee qui a sa place

, tire Oi Herace Vernet, et. uu payse-
gisto que l'on peut admil er à cê
do Carot, M. Gaston Roullet, cet
vouai au Canada, avec une cen-
taine do tableaux, aquarelles et
croquis, qu'il a exposés à la Gale-
rie des Arts. Le but principal du
voyage do M. Roullet, qui aime A
courir le monde pour le voir soue
toutes ses faces, est de trouver ici
quelques sujets de tableaux.

Lo Canada est encore à peu près
inconnu du monde artistique, et
cependant il y a ici des paysages
incomparablement beaux, grands,
sauvages et inédits.

M.Roullet a devant lui un champ
inexploré qu'il ' saura exploiter,
nous en sommes convaincus, et
dont il tirera honneur et profit et
pour lui et pour nous.

M. Rouilla arrive du Tonkin, où
'il a puisé do belles inspiratioras
dont quelques-unes sont en, es mal
Amont à Montréal ; I'eispesition de
ses œuvres Tonlesaneaess , à Paris, à
la salle Pej,:it, a été très remar-
quée.

libus n'avons ou garde d'oublier
d'aller visiter ce qu'il nous en a
apporté, à la galerie de la Place
Phillips; et s us vouloir prétendre

la critique ' rt, nous dirons iI,
nos leers c que nous y avons
vu, euad6 que si nous rendons
ex tes I'mPfiissi;ole que

I eitkei avons ressenties, nos locteurs
voudront y aller aussi. Co n'est
quo bien rarement quo le public
do Montréal est à manne do voir de
ses yeux de véritables œuvres d'art,
Qt il devrait profiter do l'occasion
qui so présente ; l'entrée de la ga-
lerie no coûte quo 25e. et, pour
ceux dont la bourse est assez gar-
nie, nous dirons que le secrétaire
do l'Association des Arts fournira
avec plaisir des renseignements
demandés sur les prix des ta-
bleaux.

En entrant claalala grande salle
do la galerie, nous, avons été d'a-
bord attirés par un ,grand tableau
nui occupe le contredu grand pan-
peau en face do l'entrée. Co ta-
bleaû qui porte le No 1...du cata-

,logue représente flot-
tant do pêcheurs-pirates, la nuit
dans la baie° lia-long, au Ton-
Ida." Cette baie do lia-long, quo
M. Roullet nous a dépeinte dans
plusieurs f lettnx, présente bien
la scène 1; lus fantastiquemealt
grandi° • l'on puissnal t ver.
La mont •choisi se la nuit;
Voici la liVokpereant de son dis-
uo foisehabrume 'légère du soir.

rvoiei.la moe boutre, 'd'où sortent
des rochera aux formes fantasti-
ques, los uns ieolds, droits, abrupts
comme dee tou,.ots'élcvauti une
hauteur OonsiddTable, les autres
formant des arcelaux gigantesques,

as lesquels la mer étend ea
tranquille. Au premier

„la baie so reeeerro entre deux
aises abruptes, percées do grot-

tis et * de myomes, le long des-
qtielles ceint ..ranges,do chaque

rote) ou paille tressée  sosa
ei n fre lobargates pociteurt4 avec

sa t de logerneatjt la farrtilte.

e"-X

Cee rochers, cette mer, la bralee,
le bleu profond du ciel, les tons
rouges des habits dos pêcheurs, et
les rayons de la lune qui tracent
une ligne argentée dans le milieu
de la baie, tout cola ,forme
spectacle ertissiseant, qui devait
tenter le pinceau d& M. Roallet et
quo l'artiste a su rendre avec une
merveilleuse justesse do tons.

Vers la gauche, voici un tableau
d'un autre genre; c'est un paysage
calme et tranquille, "un étang en
Basso Normandie" No 10 du cata-
logue. L'étang déploie sa nappe
entre deux rives plantées de beaux
arbres ; ceux do in rive gaucho,
placés I contre jour, profilent
mélancoliquement leur feuillage
Sombre ; ceux . de la rive droite,
touchés par le soleil, présentent
toutes les riches naances des feuil-
lages d'automne. L'eau transpa-
rente reflète harmonieusement ces
tons parmi les vertes fouilles élar-
gies en plateaux I la surface et los
blanches fleurs des nénuphars.

Les effets do lumière ot d'ombre,
la refraction, dans l'étang, du
ciel et des feuillages sont 'admira-
blement rendus et font do co
tableaux un des plus attrayants do
la collection.

Co paysage so trouve répété
dans un tableau de plus petites
dimensions, (No 17) où l'on trouve
do plus sun groupe de pêcheurs
la ligne.

Dans le coin, ô, droite, est le
No 4 " Route royale du Col des
Nuages, do Touranno ", un sentier
raboteux, caillouteux, qui monte
en zigzags le long do la falaise.

Voici maintenant la plage
d'Etretat, on Franco (No 4).
Quelques bateaux de pêche ; au
large un vapeur ; une plage
sablonneuse, et derrière,  14- ville
d'Etretat avec ses toits bleus, puis
par do la la ville; les pontés gazon-
nées de la falaise. Le soleil cou-
chant met do l'or au sommet des
petites vagues qui rident la mer.

" Lo vieux chateau do Fougères
on Bretagne," No 15 du catalogue :
C'est, au premier plan, la douve
du vieux chateau qui sert do la
voir ; puis les ramparts tapissés de
lierre et los vieilles tours lovant
par delà les remparts, lour tale
chenue, lours créneaux à moitié
démolis. C'est un paysage aux
tous délicatement nuaneds,qui rond
dans toute sa beauté triste et gran-
diose, l'aspect de cos précieuses
reliques du moyen-ago.

Près do la nous trouvons doux
marines: lo No 6, " Rade de la
:Rochelle (Franco)" et le No 13,
"Brumes du matin."

En rade do la Rochelle et s'ap-
prêtant A entrer dans le port, un
trois mats et un brick courent des
bordées.

Lo No 13 représente une plage
sablonneutea terreande par un cap.
Sur la plage sont tirées, hors d'et-
teinte du flot, dos barques de pêche
d'où pendent encore les filets. A
quelque distance on mer la brume
du matin se lève et des quelques
barques qui rentrent après la
pache de ht ruit, los unes sont 'en
dehors du rideau do brouillard,
les autres en sont enveloppées, La
brume a fait disparaître la ligne
indeciee do l'horizon; la mer et le
ciel se confondent la tableau,

rendant :Ives: une justesse admira-
ble ce mirage si commun sur los
côtes bretonnes, nous montre les
barques-les plus éloignées, prises
dans la brume et naviguant, en
quelque sorte,entre le ciel et l'eau.

"La sortie du port du Havre,"
No 8, le " Brick remorqué, entrée
do Dieppe." No 9, "L'entrée du
port de Vécamp" ; No 1s, sont
encore trois marines de grand mé-
rite où la mer est traitée sous ses
diflérents aspects.

Le No 12 nous montre encore la
mer, cette fois sur los côtes de
Bretagne. On voit au serti'
falaise dede granit ;rk-"-*-.7.C5i. o fi 1 er dans
l'ombre •-oitit'lerernier plan, des
rc'ff.aers I fleur d'eau, sur lesquels
la vague se brise, doucement, car
la mer est calme; la lune éclaire
cette scène et argente do Ses blancs
rayons la crête flaconnouse des
brisants.

Voici encore la baie de Ha-long,
No 16. C'est dans un bassin com-
plètement entouré d& rochers et
où l'on no pénatre que par une
ouverture cintrée pratiquée à la
base d'un énorme rocher. Encore
ici quelques barques do pêcheurs
et la variété et l'harmonie des

• ton qu'é—ilttail011Vons déjà
quées dans le No. 1.

Les autres tableauX sont pour
la plupart de petite dimensions.
Co sont en majorité des paysages
maritimes du Tonkin; le Shamrock
un grand transport français
hélice, fournit le sujet de plusieurs
études. Dans presque tous cos
paysages où ces marines du Ton-
kin, le bleu prédomine ; le ciel y
est bleu, non pas do l'azur do nos
climats froids, mais d'un bleu t i .
rant sur le bleu do Prusse, nuance
I laquelle nous ne sommes pas ha-
bituées, et que les climats chauds
seuls coanaissent.

Dcs cannonnidres françaises,
"Le Casse Tête," ;`1..Ja, Trombe,"
"Le Moulin," "La Rafale" nous
donnent autant do paits tableaux
très délicatement exécutés. "La
TrOIllbe" nollti montre son appa-
reil do propulsion, deux larges
roues à aubes, accolés, occupant
tout l'arrière élargi du petit Mi-
ment; avec cette disposition, les
canonnières de ce type n'ont qu'un
très faible tirant d'eau et peuvent
remonter facilement dos courants
très rapides.

Noua avons beaucoup admiré.
"Un intérieur do ferme" (Ito. 43)
dans le coin, à droite, où sous le
manten,u de la vaste cheminée de
la ferme Normande, un paysan
prend un charbon ardent pour
allumer sa pipe. Trois ou quatre
autres fermes font le sujet de jolis
play sages.

Lo Pan latéral de droite do la
grande salle est occupé par dos
dessins, et dos aquarelles qui
mériteraient toutes une mention
Sp6cialo_que l'espace henûtro dispo-
sition no nous permet pas de leur
donner. NOUS no pouvons qua
dime à nos lecteurs : allez les voir
et jugez eu par vous  mêmes,

En autant quo nous pouvoas nous
permettre d'avoir une opinion sur
Cd sujet, nous dirons que lie qua-
lités qui nous semblent prédominer
dans l'oeuvre do M. Gaston
Rouret, sont la richtese du color's

elonio 4,0 tons Los effets



N 'oce bury, and pictures.
. R. Loomis and. J. A. S.
f some_ scalp. taite--tio	 ration .

5fizc Fund exhibition and Academy. No
eve + been awarded to sculpture at timsc exhitet.ons;
indeed .ottlpture is not elieible at the Academy. But
the cirtulare of the Prize Fund exhibition mention the
works of either paiuteris or sculptor's. n I it is to be
hoped that 90217, sculotcrs may te round whbili halt
be worthy of the recognition impiied in its catchase
for a museu5. r_

Lnother special exhibition is open at Ortgics's Gal-
lery. Mr. Joseph F. Cropscy, whose name has become

synonymous with American autumn, exhibits a colic°-
.
 •  a. • luding a few h • hie



One cf the best genre pictures is
Plaster Shop," by U. R. Bat se, jr. Th
between the chalky populace of tbq r
solitary flesh-and-blood spectator is
well defined; this subject 's not a
motive having been well



E ,,SALON A ARDS
Yhoituil,itzwy	 ,2/747

The distribution of awar s to the shcciessful
competitors at the Salon took place yesterday.
M. Badly, President of the Society of French
Artists, presided, and delivered an address on
the work that had been accomplished since the
Salon came under a free regime. He defended
the Society from the accusation that it managed
its affairs in a commercial spirit, and pointed
out that its savings would be devoted to the
pensioning of retired artists. In seven years it
would be possible to make to a large number
grants of 300 to 600 francs per annum, The
Society, moreover, had already in reserve a sum
of 30,000 francs towards the foundation of a
home. M. Spuller, the Minister of Fine Arts,
fully endorsed the excellent management of the
Salon since it had been confided to the care of
the artists themselves. He eloquently urged
that the centenary of the creation of Modern
France, when the eyes of the world would be
upon them, should inspire the artists to redoubled
efforts. Each prize-winner was then called up
separately to receive his or her reward, parti-
cularly cordial applause being accorded by the
large and fashionable audience to two young
painters serving their voluntariat, who appeared
in military uniform, and to the lady medalists.
One 01 the latter is this year, by the way, Miss
Elizabeth Oard,ea,eie en American. Besides the
Minister and the President of the $ociety, the
platform was occupied by MM. Bouguereau,
Tony Robert-Fleury, Kaempfen, Director of
the Beaux-Arts ; e Vuilfroy, Ca'aanel, Roll,
and other official or artistic oeiebrities.
h--
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TWO IDENTICAL PICTURES
Au Interesting Art Controversy That74_414,142,alas Just Been Settled.

y lui-e-y — , ii „,:,, 1,/,/,,?,'
. A very interesting art contr'ov'ersyersy has
just been settled in Paris. It appears that
Mr. T. J. Briggs, of New York, bought in
Paris four years ago from Goupil and Co.
a picture by Van Marcke, the famous artist.
It was 12 by 9 inches, and is a cattle piece.
It is not a painting of any great importance,
and if an almost exact counterpart had not
been discovered in New York it would
never have attracted any particular atten-
tion either in a public or private collection.
But in January the fine collection of paint-
ings belonging to Mr. Richard M. Halstead
was exhibited in the National Academy,
New York, prior to their sale at Chicker-
ing Hall. Looking over this exhibition,
Mr. Briggs fell upon the double of his Van
Marcke, and, convinced there was a forgery
somewhere, sat down and wrote Mr. Hal-
stead a letter calling his attention to the
remarkable circumstance. Mr. Halstead
replied that he bought the picture of
Knoedler and Co., and did not doubt that
it was genuine, and suggested that per-
haps Van Marcke had painted two pictures
alike. Mr. Briggs scouted the latter idea
as absurd ; and there the matter rested
until the Halstead sale took place, when
Knoedler and Co. bought the picture, the
genuineness of which they had no reason
to doubt.

At this stage of the affair Mr. Montague
Marks, editor of the Art Amateur, who is
commendably modest in claiming to be
only an amateur in art, took up the matter
and conveyed his suspicions to Mr.,Theo-
dore Child, of Paris, who is correspondent
of the Art Amateur. Mr. Child called
upon Van Marcke, and the artist, without
deeply considering the matter, expressed
his doubt that he painted two compositions
of the same subject. This challenge de-
termined Knoedler and Co. to tho-
roughly investigate the matter without
delay. They borrowed the picture from
the gemtleman to whom they had sold it,

l i and last week Mr. J. Oehme, of the firm,
I arrived in Paris with the disputed
painting. Mr. Roland Knoedler was already
here, and together they took the picture
to Van Marcke.

The artist at once declared the painting
to be beyond any possible doubt his work,
and offered every guarantee that the
owner of the picture desired to prove this.
He had forgotten that he had reproduced
the picture, but as it was fourteen years
since they were painted he was excusable
for his defective memory.

He thereupon placed his certificate and
signature upon the back of the picture
in the presence of Mr. Robert M. Hooper,
Vice-Consul-General ; and also gave a
separate certificate that he is the author of
the painting. He also wrote to Mr. Theo-
dore Child to correct any misapprehension
that he might have caused in that gentle-
man's mind, saying at the same time that
he never positively declared the dupli-
cate to be a forgery, but simply
expressed his doubts of having painted two

t pictures so exactly alike. The American
' papers, which have had much to say about
the forging of pictures, taking the Van
Marcke paintings as a text, have now an
opportunity of making reparation for the
aspersions suggested by their comments,
and art amateurs who love to elevate them-
selves upon the throne of criticism may be
induced to study that which they so glibly
Leach.

AL AC.VDEMICI AN 51 NADIAN
ART. 

At the opening last mtr of the
Exhibition of the Royal Canadian
Academy in this city, the Marquis of.
Lansdowne announced that our artists
would shortly be favored with some
words of wisdom in the report of Mr. J.
E. Hodgson, R. A., on Canadian pic-
tures, at the Colonial Exhibition in
London. This report has been since
published. As its author is a Royal..
Academician, it may possibly be that !

some young novice may suppose the !

opinions of one bearing that title to be !

deserving attention. On this supposi-
tion only has it been deemed advisable
to give it any consideration.

It is evident his remarks are directed
chiefly, if not wholly, to the Canadian
landscapes, and he specially attacks
the principles of the French school of
landscapists. He says: "It has been
rather a shock to me to observe in the
Canadian pictures such evident traces
of French influence, not the influence of
the great French painters, Gerome,
hleissonnier, Ingres,Flandrin,etc.,but of
the rank and file yf mediocrity, * * * *
of a school daily becoming more debased,
which is substituting pedantic rules
for the freedom of nature." Further
on, he adds "To be precise, the new
French theory is this: Details and
minutix are unnecessary and irrelevant.
What is important is to render the gen-
eral effect, the relief (le salient) of
net ure,sthe broad impression produced
by her." To prove . the unsoundness of
this theory, lie cites a painting of
John Van Eyck, descriptive of the ado-
ration of the Paschal Lamb. "It is," he
says, "full of figures and it has a rich
landacape for a background. . . . .
Over that groundwork of adjusted tones
he patiently and laboridusly piled Pel ion
upon Ossa of complicated and beautiful
detail  Rubens of the mighty

, brush did not disdain it ; witness a land-
scape in our National Gallery, with its
foreground covered with brambles,

! where there are partridges with little
black shining eyes, red legs and barred
plumage, and a man, six inches high,
who carries a musket with flint and steel
lock, you can see the flint ! Let us take
this question into court before compe-
tent judges, and weigh it on evidence,
authority against authority, the practice

! of four centuries against the dictum of
a small number of Frenchmen 
Does this • wholesome excision of all
little trifles really bring delight? Can
we imagine the joys of an early June
morning where there shall be only fl at
tones, no daisies or lilies of the valley,
no butterflies or robin redbreasts? I
myself cannot !"

These citations, we believe, present a
fair representation of Mr. Hodgson's

• criticism on Canadian landscape, and on
the rules which he considers should
govern the landscapist. Let us now
consider them.

In the first place, the artists whom he
has !ielected to illustrate his theories
are singularly inappropriate for the pur-
'pose. John Van Eyck. is famed for
purity and brilliancy, of color, and the
extreme finish of detail ; Rubens used
a much bolder and broader brush, but
neither of them nor Gerome, Meisson-
pier, Ingres, or Flandrin are regarded
by connoisseurs as landscape painters;
snihts and Madonnas were the chief
subjects of Van Eyck, and the composi-
tion and treatment of two great paint-
ings in Antwerp Cathedral (the Raising
of the Cross, and the Descent from
the Cross), on which Rubens' fame is
chiefly based, are in direct opposition to
the principles shown in this solitary
landscape cited by Me. H edge" .
GerOme is best known ny his represen-
tations of Eastern people and Classic

mes, Meissounier in depicting sol- !
eend .1in+flos, Ihgres, for historical !

.	 111 for illedite'
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A ROYAL ACADEMICIAN ON CANA-
olV" DIAN ART.

TO THE EDITOR OF THE GAZ .TTE.
SIR,—In Saturday's Star I read, under the

above heading, a long, rambling article cal-
culated to bring discredit upon the gentlemen
selected by the Marquis of Lansdowne, upon
the advice of Sir Frederick Leighton, to re-
port upon the Canadian pictures at the
Colonial exhibition.

Before accepting this summary dismissal of
the librarian of the Royal academy at the
hands of any Montreal amateur critic; I would
advise " young novices," and old ones, too,
for that matter, of whom there seems to be a
goodly number, to procure Mr. Hodgson's re-
port from any of our Canadian academicians
and to read it intelligently. It will be
seen that he detected in the work of some of
our younger men a tendency to imitate a bad
school of French painters, and took the op-
portunity of directing against it some strong
words of timely warning, at the same time
advising these young men to endeavor to
create in Canada a school of art which shall
be distinctly Canadian. His remarks apply
alike to landscape and to figure painters.

The contaminating influence of the class
of works against which Mr. Hodgson has
directed his shafts is all around us, but hap-
pily is counteracted to a great extent by our
Loan exhibitions, where, through the enter-
prise of the Council of the Art association,
backed by the liberal - mindedneee ot our
wealthy citizens, periodical opportunities are
presented of viewing works by such masters

I as Bougereau, Breton, Coustant, Daubigny,
' end others.

New, I will ask what object is attained by
assailing the well intentioned advice of •
man of Mr. Hodgson's known attainments,
both as a painter and a writer. le there a.
commercial, instead of a purely artistic, spirit
underlying that small portion of the article
not made up from scraps of guide book liter-
ature? Can it be that our own genial Rus-
kin, of biscuit" tame, has at length sum-
moned up sufficient rashness to discover him-
self again, even at the risk of a third
" roasting ?''

1 may be pardoned for expressing an
amused astonishment that the usually keen
scented editor of the Star could have been in-
duced to allow this twaddle, with the patent
adjustable advertising attachment, to be
printed and published at the expense of the
enterprising proprietors of his paper.

AMATEUR.



M. and Mme. L' Anbirdere, the
European artists, ha4e left the Windsor and
taken up their winter quarters at 45 McGill
College avenue, where Mme. de L'Aubiniere
will receive on Wednesday afternoons. They
purpose holding an exhibition and sale of
some of their works about December 15. It
is possible that M. de L'Aubiniere will de-;
liver a series of lectures on Modern Art" in
Montreal this winter. M. de L' Anbiniere at
different times has been editor of the French
publications L'Art and L'Echo des Beaux
Art, the Artist, of London, and is at present
correspondent of the French journal Le Soir.

dows, Toronto. 3

T,---,easegPraor'71 	charae-Landscape painting as a dialinctive they gain their_distinguis g 	,
branch of piabrita art is really teristics in atmospheric effect and for
recent birth. Of the old masters. Rem. simpliqity and directness in execution,
bran& was the first, if nut alone, to qualities in which every student should
illustrate one of the laws which should aim to excel.
dominate true landscape painting,
namely, that of light on color. An igno-;
rance of "values" and perspective is I
apparent in all his contemporaries and
predecessors. A fair illustration is
afforded by one of the famous cartoonsl
of Raphael. In the one representing!
"The Miraculous Draught of Fishes,"
the disproportion between the men and
the boats, the birds and the buildings in
the distance, roust be apparent to the
merest tyro in art.

It is admitted by competent • judges
that to Wilson may be _conceded the
merit of being the first to recognize the
true leading principles of landscape
painting. Gainsborough followed him
with a few more charming works, in the
intervals of his portraits. But to Con-
stable, who appeared after these, should
be awarded the palm. The people of
England, dazzled by the more brilliant,
but oftentimes' . less true palette of
Turner, and by the poetical rhapsodies
or Ruskin, have been slow to reeognize
his full worth. France, to her credit,
quickly saw in him a _eator. of a new
school, and her gregiest landscapists,
such as Rousseau, Daubigny and Diaz
have warmly acknowledged their in-
debteduess. Happily for art, we still
trace the inspiration ef his teaching in
all the representative French landscap-
ists of to-day. It were well for England
had she followed their example.

---
Constable's treatment is the very re-

verse of that advocated by Mr.
son. At au exhibition of his works we
saw a few winters ago, in London, it
was apparent that he used his palette
knife more than brush. "Ile did this
purposely,"sayshis biographer, "toavolu
littleness of execution, ..... ..... paying no
attention to mere details, so long as he
could gain a greater advantage by treat-
ing the general truths of nature as to
col . and chiar-oscuro largely and sire-

y." In his remarkable works—"The
Day Wain," and the "Jumping Horse,"
there is almost an entire absence Of de-
tail. "Dragging," and knife touches,
seemed to have been used only in his
appl Leal ion of the pigments; all access-
ories similar to "partridges with their
lit! le black, shining eyes, red legs and

rreil pi u inage,''or of a man carrying a
wiket, "with a flint and a steel loC)r .

THE ART ASSOCIATia.
--

Opening of the Art Classes -A New Picture—An
Art Fair.

The art classes in connection with the Art
Association of Montreal and unie,.the direc-
tion of Mr. Wm. Brymner commenced this
week. There are about seventeen pupils
altogether, and this number should be in-
creased as these classes are of great value,
and under Mr. Brymner's direction cannot
fail to be successful.

A handsome new picture by M. Gaston
Roullet has just been hung in the gallery of
the association. It shows a moonlight scene .
on the coast of Normandy and is entitled
"Le Baie des Morts." The picture was pur-
chased by subscription and presented to the
association.

An art fair for the benefit of the Endow-
ment fund ot the association will be held in
the gallery in the month of December, and
will be for the sale of such objects as oil
paintings, water color and other drawings
(pen an 

'

d ink crayon, etc.), etchings and en-
gravings, paintings on porcelain, china, earth-
enware, glass silk and other materials,
mosaics of all kinds, ornamental metal work
in iron, copper, brass and bronze, art wood-
work, such as carving and art furniture, art
pottery and glass, art needlework and photo.
graphs of celebrated worhs of art. The
Endowment fund has been started with the
intention of placing the finances of the asso-
ciation on such a basis as will enable it to
carry out the wishes of the founder and to
further the interest. in art culture. By the
success of this fund the council trusts to be in
a position to make additions to the permanent
collection of the association, from the works
of native and foreign artists, and also to found
a certain number of scholarships entitling the
winners to free eddcation in the art classes
The secretary ot the Art association will be
very happy to afford every required informa-
tion ou either personal or written application
to the galleries.

Art Association of Montr91,
idieepHILIPS'	 SQUIrEyg3

Tht, Galleries are open to the Mil . y
horn 10 a.m, to dusk. A now Oil 1:tinting has
recently been purchased by subscription and
added to the collection.

ryAdmission to al members,25 cents.
The Art Classes, under the direction of Mr.

W. Brymner, R.C.A., which are now in pro-
gress, meet every, MONDAY, WEDNESDAY,
and FRIDAY MORNINGS, from 9.51 to 12.30.
The Class Rooms are open to the pupils, for
study, at alt times.

Ut e Council of Arts and Man fa ures—Un-
,_V'eieE--	 -- Q//e

the above institution last evening was a task

Q precedented Number of Applications. 	9(
To attempt to walk through the rooms of

THE OPENING NIGH

7---

attended with some little difficulty. All the
rooms were filled with young men, not yet
at work at their different studies, but therefor
the purpose of enrolling their names in the
different classes, and the professors were kept
so busy that it was impossible that any other
work could be done that evening. Mr. A.
Leveque, the gentleman who has particularly
pushed the branches of practical application,
was present, and Mr. S. C. Stevenson, the
secretary and director, was kept pretty busy
directing applicants to the respective rooms,
and distributing cards of instruction. Since
last year there bave been great improvements
made in the buildings, and the facilities for
study have been much improved. A glance
around showed the fact that the students were
mostly mechanics and apprentices, and
gentlemen who wished to pass a few even-
ings in the week profitably. There are sev-
eral excellent pieces of work of firmer pupils
on exhibition, the most attractive, perhaps,
in the rooms of the decorative painting class.
In the building, No. 80 St. Gabriel street,
are located the architectural drawing, model-
ling, decorative painting, advanced freehand
drawing, stair building, and plaster and stuc
classes. In No. 76 there are the junior free-
hand drawing, mechanical drawing and litho-
graphy classes. In the departments where
practical application is made of the studies,
tbe materials are furnished free of charge,
such as in the decorative painting class. In
the junior classes this method is not followed,
as it would probably lead to undue waste.
The number of applications made last even-
nig could hardly be accommodated in the
present buildings, but as some of the enthu-
siasm usually wears off in the course of a,
week or two the institution wiii not be so,
crowded after a time. The classes, which
are entirely free, are held every evening ex-
cept Saturday and Sunday, from 7 30 to 9 30,
and intending pupils should present them-
selves on the evening of the class which they
wish to join. The only conditions imposed
are that pupils be regular in attendance and
comply with the rules. Following are the
evenings on which the different classes are l
held :

Advanced freehand drawing—Tuesdays and
Fridays. Mr. A. Boisseau, A.R.C.A.

Junior freehand drawing—Mondays and
Fridays. Messrs. Frank S. Cleverly and E.
Bregent.

Mechanical drawing—Tuesdays and Thurs-
days. Mr. J. T. Gardiaarn.

Architectural drawing—Tuesdays and Thurs-
days. Mr. J. E. Vanier. C.E.

Modelling—fuesdays and Fridays.
Lithography—Mondays and Fridays. Mr.J. t 

Building construction and stair building-
‘mor, days. Wednesdays and Fridays. Mr. L.
H LI. min

Otcorative painting—Mondays and Thurs-
days Mr. F. E. Meloche.

Scagliola and plaster work—Mondays and
Thursdays. R Rogers.

There are 23 names enrolled for the advanc-
ed freehand drawing, 110 junior free-
hand, 57 mechanical drawing, 62 architectur-
al drawing, 37 modefling, 17 lithography, 38
building construction, 21 decorative painting,
and 18 scagliola and plaster work. Any in-
formation will be gladly given by the secre-
tary, Mr. S. C. Stevenson at the rooms, 76 and
80 St. Gabriel street.

to the effect of light on color, and form, the fine art classes in isounection with the
as time first to see that while	 Art Association of Monrteal under the (Urea

The sun gives color to the flower" Lion of Mr. Wm. Brymner for the first time-, this season last evening. A. beautiful paint-
and indeed to all other objects in nature, log bytire-. Gtalsi,lon Ittpulet lins just been
both color and forai are modified hung o stleeeAosAssociation, it

 g' by dis tance as well as by every over represents a 
gallery  ne

, Normandy with the title "Le Baie des
Motte."f passing cloud. The result of the recog-	 his handsome gift was purchasediji

nition of t heso truths is that gray tones subscription and presented to the Asso-
uattally predominate ou their canvas, ciatiou.

An art fair will he held lp the gallery In
inecause they usually predominate in a ' 'Denestwnity 131 tlilli benefit of the endowment.
landscape under northern and north - , fu	 n nstarted nceso wr u e aswith he isnottei

a
cosaity of open air painting, at least

n:
eastern skies. It also enforces the , tion of pucttinagatheee fi nances

' tion on such a basis as will enable it.to carry
out the wishes of e founder and to further

the basis of work, and as little as ; the Interest In	 lture.
3511)10 within the studio. In t his wit	 , 1

a canvas which would draw the atten-
tion from the central point. He taught
that in proportion as accessories are
sithordinaiell to, and details sacrificed
to this centre, the more effective it be-
came. DM this truism, so universally
itecepled on the continent, would ap-
poar to be still unknown to a professor

I the Royal Academy, and one who was
mselted to advise and criticize on
nadian art!

A nother loading characteristic o this
school is au adherence to "values," oi

Little over thirty years ago, a school
was formed in England whose treat-
ment was the very opposite to these we
have striven to describe. -The members
were called Pre-Raphaelites. Composed
originally of seven young men, all of
whom were of undoubted ability, they
created for a short time no little ex-
citement and much acrimonious dis-
cussion. They aimed to imitate, in
landscape, as in all other branches of
pictorial art, the minuteness in the de-
tail of the most insignificant accessory
in the foreground and background,
which the Pre-Raphaelite painters ex-
ecuted in their figure pictures. In so
doing, their works, while they showed
technical skill and richness of color,
ignored both persipective and "values,"
and looked both hard and crude. In a
picture called "Apple Blossoms" by
Millais, which we saw in 1862, these

' defects were painfully obvious. The
scene was an orchard with a few girls
in the foreground gathering the falling
blossoms. The serrated lines on the
bark of the trees, the fibre of every leaf,
the minutest tint of the blossoms, and
form of each blade , of grass were every-
where painted in uniform minuteness
of detail. W bile the painstaking skill of
he artist commanded praise, the tout
ensemble appeared flat, harsh, and pima-
tural. When we examine on the hand
a leaf, the appearance it presents will
vary in proportion to its uistance from
the eye. This simple truth was always
recognized by Constable, and is so still by
every true student of Nature, by all who
can look on Nature closely, and yet with
a poet's eye, seeing not only the surfivee
but beneath. It is these gifts which dis-
tinguishes the artist from the mere
painter, and creates the distinction be-
tween a work of art and a mere picture.

But Millais had too much ability to
follow long in this mistaken path.
soon discarded the peculiar character-
istics of Pre-Raphaelitism and his no less

Some twenty young people .
1111.4___. Fine Arts. #Ac://e I

distinguished fellow disciple, Holman
Hunt, followed, though in a lesser de-
gree, his example. Since this school a
class of landscapists have grown up in
England, who, while they are undis-
tinguished by the peculiar excellencies
of the Pre-Raphaelites, imitate them in
their puerilities. Their works are

s(e the flint!" which have ex- usually feeble in execution, false and
.d \Li% Mac:soil's admiration, were complex in color, with unnecessary

wisely avoided, because Ile saw that no elaboration of detail, and defective in
highly finished detail should appear on composition. The results are that the

English school, so far as it has been of
late cultivated by the Royal Academy,
has already sunk to a low estimation by
connoisseurs, both in England and on the
Continent; and the exodus of, English
students to foreign schools is increasing
year by year.

We may therefore be pardoned for ex.
pressing regret that this twaddle of Mr.
Hodgson's should have been demo&
worthy to be printed and published at. 	 If the "Art Fair," which begins in the fitthe expense of the public.	 Gallery on the 6th of December, is to justify theclosing of the Gallery from newijo

be A magnificent affair indeed,»	 t,2,• 4`•

ART ASSOCIATION OF MONTREAL.
17 PHILLIPS SQUARE. c.4

_ 27//a1/497
The Galleries are opsn to tkielputilic

from io a.m. toduer A new Oil Painting has
recently been puico , ased by subscription and
added to the collection.

Admission to non...members 25e.

The Art Classes, under the tuition of Mr.
William Brymuer, R.C.A., which are now in
progress, meet evei y .‘Londay, Wednesday and
Friday mornings, from' 1-1 .80 to 12,0. The
class rooms are open to ttie pupils for study at
all times.

ART ASSOCIATION OF MONTREAL

cab, to allow of arrangements being made for
the Art Fair, which commences ou that day.

The Library, Reading Room and C.:18S

Rooms are open to members as usual.

41474 1147eLL I P ' S SQ9U/A(Rh

e.6alleries will be closed Au{ ricenober

oI ART LECTURES.—Art circles and all friends
art, whatever their position, will be glad

to learn that Mr. Henry Blackburn, of Lon-
don, Eng., the eminent art critic, and author
of "Academy Notes," a volume as essential
to the habitue of the yearly gathering of
pictures in Burlington Place as the Bible is
to the preacher, 061 arrive in Montreal to-
day and will deliver two lectures during the
course or this week under the auspices ol the
Art association. The subjects chosen are cal-

to attract a lam, al.:11Ance, and
promise to well repay the attentlee The
tine will be on Pictures of l886," and the
second on an artist's experience ani77st the
Arsbs, both illustrated.4setit .1,?r ,11



art association of ilbontreal.

THE ART GALLERY, PHILLIPS SQUARE,

MONTREAL, January 24th, 1887.

No one can have failed to remark the continuous advancement made by the City of Montreal during

the past decade. Almost every month some new link is added to the vast chain of railway communications which

radiate from this centre. On all sides extensive suburbs are stretching out. Many portions of the city are being

rapidly adorned with new and palatial residences, in a style which is becoming more and more costly and ornate.

Our streets are gay with equipages, and it is evident that neither money nor culture are deficient among

our citizens. And yet the only institution devoted to the cultivation of the Fine Arts is cramped in its

working for want of means. In Liverpool, Glasgow, Manchester, Boston, New York, Philadelphia, Baltimore,

in a word, in all the commercial centres of the old and new world, institutions corresponding to ours are

highly favoured by the great commercial magnates, who have contributed to the consolidation and advance-

ment of their respective cities. These men have not been satisfied to live in a convenient centre of material

prosperity alone. They have not been content with well-appointed equipages and well-provided houses.

On the contrary, they have determined that their city shall also be made a centre of artistic influence where

material power shall be dignified and refined by artistic culture.

Montreal happily has not been destitute of citizens actuated by the same high motives. The existence

of the Association and its continuance up to the present time are witnesses of that truth But in the opinion

of the Council the time has come to ask for a more general co-operation, in order that the institution may

keep pace with the great strides in material prosperity evident in the city.

It will be seen from the Report accompanying this circular, that the whole of the Association's income is

required to defray the bare expenses of maintenance. Progress in any direction is therefore impossible. Our

citizens in general do not here as elsewhere, esteem it a matter of pride that every year some works of excellence

shall be added to the collection, some step in advance taken by the art-classes, some valuable books placed

in the library, or some extension made to the buildings. And yet surely no ambition could be more worthy

than to be a public benefactor in any of these directions.

The Council are confident everyone will recognize that the best available means for attaining the

impoitant end which the Association has in view, is the establishment of an

ENDOWMENT FUND

whereby the permanent maintenance of the gallery and of the art classes would be assured. The Council would

then be enabled to apply the whole income derived from membership-fees, entrance-fees, and other sources

of revenue to the purchase of fresh works for the gallery and new books for the library. Such a fund would

place the future of the Association upon a secure basis, and beyond the fluctuations of pr. osperous or adverse

seasons, and would leave public-spirited residents free to vie with each other in extending the buildings and

enriching the gallery for the benefit of their fellow-citizens. •

The Council venture to place this great need before the intelligent people of Montreal. Any contem-

plated contributions can be spread over a period of from three to five years, at the pleasure of the donor.

D. A. WATT,	 R. W. NORMAN,

Hon.-Sec.	 President.



att.,a62ociation of 3rontreal,

Phillips Square,

May, 1887,

2ear:

is intended to hold an Al.rt 1Fair for the benefit of the

ENDOWMENT FUND of this Association, The Fair will take place in the month cf

NOVEMBER, in the PICTURE GALLERIES, and will be for the sale of all such objects as

C)ti 	intindt
INTattr---Afotor ova( other Mralvin, (Neu & 3ink ayon, &c.)

tcIttng zrntî Jngvzthtngc,

Paintingd on Voratain, Ching, eartfirnivart,
Ailfit, ant( elm* 4tTattvtzi1.Muzrtcd of ail

®rnzintental Meta! -TXTorft, in Kroll', Copprr, J3rncc k  ZrOITIts.

JIrt -NXTootriuorft, sod) ao Carving anb Brt furniture,
rjart Icootttry arat

[rt 10,ttlfic , luorft.

jc3 botographs of arelebrateb -Wor116 of k[rt.

The Endowment Fund has been started with the intentioq of placing the finances

of the Association on such a basis as will enable it to carry out the wishes of the Founder,

and to further te interest i ri ART Cu LT U RE	 is now happily commanding

more attention and respect throughout this country .	 By the success of this Fund the

Council trusts to be in a position to make additions to the PERMANENT COLLECTION

OF THE ASSOCIATION, from the Works of Native and Foreign Artists, and also to

found a certain number of Scholarships entitling the winners to free educatioq iq the

Art Classes. This commuqicatioq is addressed to you with the earnest hope that you will

be good enough to lend the riatt :-„air whatever assistance may be iq your power,

and that your influence may be directed also towards interesting your friends.

The Secretary of the Art Associatioq will be very happy to afford every required

information, on, either personal or writteq applicatioq to the Galleries,

Signed ori behalf of the Council,

R. W. NORMAN, President.

JOHN MACGILLYCUDDY,	 R. B. ANGUS, . . Vice-President.

Secretary.



3-\ rt _.3 ..s.ociatien of ]\[ ..._-ntreal.

Phillips Square,

October 28th, 1887.

Pear 

flinfe venture to call your attentioq to the i rt T-1.'air to be opened

ori these premises ori or about the sixth of December next. It is hoped by the success

of this undertaking to augment, materially, the Endowment Fund of the Associatioq.

This Fund has been started with  the intention, of providing a certain number of Scholar-

ships iq the ART CLASSES for meritorious Students, who 'might otherwise be debarred

from the advantages there offered ; arid also to enable the Associatiori to purchase

from time to time WORKS OF ART by eminent native and foreigq Artists, thereby exterid-

ing the utility arid general iriterest of the Gallery. The Fair will represent an old tirge

Street. Each House will be for the sale of some distinct article. Should you

sympathize with the objects iri view, and allow your sympathy to take the form of a

contribution, either iq Money or iq any descriptioq of ARTISTIC WORK, please send the

same to the Secretary at the Gallery, or to any of the Ladies mentioned iq the sub-

joined list

We beg to remain,

Very truly yours,

R. W. NORMAN, President.

JOHN MACGILLYCUDDY,	 R. B. ANGUS, . . Vice-President.

Secretary

China, Glass, Terracotta, &c 	 will be sold by	 MRS, DAVID.

Stationery, Paintings, Etchings, Engravings, &c.,	 MISS ABBOTT and MRS. J. S. McLENNAN.

Art, Needle Work, &c. .	 will be sold by MRS. A. LAROQUE, MRS. A. BOYER & MRS. L. J. FORGET.

Perfumery, &c 	 MRS. HECTOR McKENZIE and MRS. REEVES.

Metal Work of all descriptions, in Brass, Steel, Iron, &c., . . . will be for sale by MRS. W. R. OSWALD ,

Basket Ware of every sort, .	will be for sale by MRS. L. SUTHERLAND and MRS. J. K. 0SvVALD.

"The Creamery " will be under the management of MISS FROTHINGHAM.

"The Kinder-Fest" will be organized and attended to by MRS, F. S. LYMAN and MISS WHEELER.

" The Village Inn " will have MRS. F. STEPHEN as Hostess.



CUE ART ASSOCIATION, 7 al" OLD ENGLAND /
REAPPEARANCE IN DIONTAEAL.Ihe Approaching Art Fair Promises to be a

47
Success. a a//i

The historic illusion, which is the foundation

I 'M

During this year occasion h bsen tf en at

Tt(er was a fire some ti	 a ief the Art
asimettation rooms. It was not much of a
fire, but there was some damage done to the
numerous art treasures accumulated there.
Of course the less an insurance man knows
about art the better. It might in fl uence hint

I to allow too much for damages. But I think
this story was made up. The insurance ad

-juster arrived upon the scene and proceeded
to adjust the damages.

1 "I don't see that there is much damage
done here."

"Not much damage! Look at the wreck,
man."

"Well, bow much do you say—$.500 ? '
"Five hundred dollars! That's nothing."
"You haven't got much insurance on the

shebang."
"Shebang," said Mr. Martin and the pre-

sident, in mournful ueison.
"Five hundred dollars le a good deal  !"

, "Five hundred dollars. Why, just look I
at that statue."

" Well, I don't—.''
. "What? The Venus of 	? Look at
lit ! Due of the greatest of all works of sculp-
E ture. Just look at it Tbe arms all broken
r' off—you oan' t replace that statue, sir, for-

, not for $1600."
"Great Scott! Say, will you take $1100

Ind cell U. square T'
" Well, it doesn't pay the damage to that

one statute, but let it go st that."—Mail and
Exprea8.

LAN ARCHAIC VILLAGE.x
thArt Fair for e Art Ass ciA:/t n •

9Id Scenes an-d Yong iaces2Grand Fancy
Fair in Aid of the Endowment Fund

of the Art Association.
A fairy wand would seem to have been

waved over the Art Aesociation in Phillips
Square, for in its galleries accustomed to
accommodate works of art an old time
village close or street has suddenly sprung
up, lull of quaint, old gabled house fronts,
with overhanging eaves and twinkling
diamond paned windows. An old English
Inn of the date of Chaucer, than which, ac-
cording to Ben Jonson, Washington Irving
and uthels, no more comfortable place is to
be found on earth, bas tal:en possession ofthe sinallet• gallery; in duo course this
"dream of times long past" will be tenantedy inhabitants clad in costumes appropriate
to the period of the building and the tradecarried on therein. lu many instances thechess adoptedywill be copied from old styles
worn on the continent ot Europe.
In the report of ttie Art Association for theyear 1886 mention is made of the desir-abilityability of starting a Jund, the inter-
est upon which might be applied to the
general maintenance of Lite Association
thereby setting free the subecriptione . 0imembers for the purpose of pureha.sitig Mc-
tures 1rom time to time for the galleries,and for the

FURTHERANCE OF ART CULTURE.

In pursuance of this suggestion a committee
was appointed to solicit subscriptions, and
Lo itWalien our citizens to the necessity of
aiding this elevating source of education.At a preliminary meeting of this committee
It was proposed  that donors of $2U00 andover, should, if so desirous, be entitled to
nominate a pupil to a tree tuition or scholar-
ship in the Art Class, and this proposal met
with general acceptance. The committee
have received promises to the amount of sixor seven thousand dollars, but so far no freetuitions, or scholarships, have been sub-
scribed for. To further the success of toe
Fund it was sown time since determined to
hold an Art Fair in the premises of the
Association, all expenses of decoration forthe occasiou being guaranteed ; and
those interested are busily enaaaed in pre-
paration for this undertaking, which com-
mences on Tuesday, December 6th. The
larger gallery has been Converted, with raretaste and knowledge, under the guidance
or Captain Bunnett, into an old time
village street or close. The library will for
Lite nonce be converted into a picture gal-
lery, where will he lound works, in several
Metances, very fine ones, (rom the brushesof our

ROYAL CANADIAN ACADEMICIANS,

late Mr, Gibb and the other like donations apossible, the gal cry being only closed in all
for some four or five weeks. Feeling that some
special effort was necessary to arouse an in-
terest which might result in providing thesinews of war, in the shape of money, for the
extending of the utility of the association, thecouncil some time in the spring determined
to hold an art fair, and to this end elaborate
preparations have been and are in progress.The system of decoration adopted for this
festival is what may be called the architec-
tural, a model of an old village street having
been prepared under the skilful superintend-
ence of Montreal's antiquarian painter, Cap-
tain Bunnett. This model has been carefully
followed under Captain Bunnett's immediate
direction by Mr. Christopher Fryer, whose
good work in connection with the reredos of
the Church of St. Tames the Apostle is a suffi-
cient guarantee of excellence In this depart-
ment. On entering the large gallery
through " the Towers of other days," asthe Irish ballad has it, one finds one-
self suddenly transported, as it werein a dream, to the years before the spaciou
times of great Elizabeth and from the low-
browed doorways with their quaint signs and
overhanging eaves in three weeks' time will
be seen issuing dressed in the costumes appro-priate to the date of their dwellings, many of
Montreal's noblest and fairest daughters, who,in the cause of art, have consented to lendtheir beauty as a furtherance to the beauty oftheir wares. The proceeds of the fair are tobe devoted to the assistance of the endowmentfund of the association, audit is hoped that
this beautiful means of drawing the attentionof our benevolent and progressive citizens tothe encouragement of the objects foi which the
fund has been started, namely, the providing
of scholarships in the art classes and the pur-chase of worthy works of art for the galleries,
may be productive of far-seaching results.

AN OLD ENGLISH STREET.S)
PROGRE.SA: THE PREPARATIONS 

,1.7
AT THE ART

LLEGARY. W///
Ingenuity might well confess exhadstion in

the matter of bazaars, fairs, etc. All the stores
of fancy have been ransacked. The resources
of taste have been pitied to hackneyed service.
The Art Fair in prep leaden by the Art A.5330.
°lotion, however, on the outline some time ago
published in the Witrie,R, is likely te attract by
decided origiert!ity. re. ter as Montreal is con-
cenied. Captain Buro.et% io whom has been en-
trusted the entire win 4 of doeigri, is working out
the tranSfOrniattun ti t eilinCture gAllery into ;tu
old Freshet' street et the sixteeeth century.
At present I lieu e is lea u he pro•,1 n 90 of realiza-
tion, hut this camas , teeny :mama ultimate
success . The shops in either side of the narrow
close, the low and overhanging roofs, the
painted gables, and small diamond panes, the
ancient hostlery, and the

LOW CORRIDORS OF A COURT-ROOM-
all these have assumed substantiality. Captain
Bennett himself, in his shirt sleeves, aided
by a number of skilful workmen, was work-
ing away yesterday evening like a journeyman
carpenter. Already, by the simple aids of
wood, canvas and color, the mind readily grasps
the picturesque scene—the dress and manners
of the people, the busy scene of old-world barter,
the English tongue of a stirring past. The
patience, skill and inventive faculty of Captain
Bennett cannot be too highly spoken of.

The fair will open about the 6th of December.
Gifts of pictures and engravings are already
coming in. All the expenditure in connection
with the fair has been gnaranteed.

The shops will be let, and every lady will have
her name, and the articles she deals in, psinte.I.
011 is swinging sign in old English characeire.

The library, which S to be re-deceratml mite
elegrint dadoe, is to be. fitted up as a minietnre
picture gallery.

room for ladies (reached by a narrow staircase),
which will be prettily appointed.

Further on, Mrs. Sutherland will have a bas-
ket shop, called the "Basketry," where every-
thing in this article, from a dainty work basket
to a baby's cradle, will be for sale. Still further
on, towards the north end of the street, Miss ,
Abbott will introduce to the favorable consider-
ation of a cultured and art loving public, "a
large and well assorted stock" of high class en-
gravings and etchings. The

" PLEARAUNOE OF LITTLE FOLK"

will he a novel and, to the little ones thus cater-
ed for, an entrancing featureof the fair. There
will be a real tree—well, as real as you can
make it without natural roots,—and round the
trunk the little ones may play ; there will be
the laughter, 'and the cheap but real pathos of
"Punch and Judy," to excite and stir the
young heart ; there will be pretty things in the
shop to dilate the bright eyes with big admira-
tion. Mrs. Lyman and Miss Wheeler will be
in charge of the "pleasaunce,"

The library, which will represent a minature
picture gallery, will have a representation of the
works of O'Brien, Harris, Jacobi, Griffiths,
Raphael, Edison, Watts and others, gifts of
etchings. engravings, &c.

On Wednesday evening (the 8th December)
there will be a concert, which will include vocal
and instrumental music, dance of milkmaids,
site.

Tho immortal drama of " Punch and Judy"
is to be performed daily. "Histrionic and ven.
triloquial talent of a high order," as they say in
the notices, have been secured for the occasion.

/Art Association of Montreal,
17 PHILIPS' SQUARE.
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ART FAIR k

The Fair commences on
TUESDAY, Dec. Oth, at 2.30
p.m., at which hour daily dur-

i tug its continuance the doors
will be open, closing for nu in-
terval at Nix O'Clock, and re-
opening in the Evening from
Eight to Ten. During the Fair
the privileges of members of
entrance on ordinary occa-
sions without charge will be
su espnded. On 11 IFIRSDAY
Children will be admitted at a
reduced rate. Admission Af-
ternoon and Evening, Fifty
Cents.

44 MAGED V

2RE (OMIN1 PORTAI r EpIBIT ON
-- AS-. /g7

Xis'0 r ' 	hundred picture Kaye sires y
been promised for the loan exhibi-
tion of Canadian historical portraits
end objects relating to Canadian archmology
to bo held by the Numismatic and Antiqua-
rian society in commemoration of its twenty-
fifth anniversary. It is expected these will
Include a complete set of the Governor's-
General and many Canadian worthies. An
alphabetical and chronologically arranged
catalogue containing brief biographies and
descriptions is being prepared.

The following committees have been ap-
pointed :—

Invitation and reception—Judge Baby,
Hon. P. J. O. Chauveau, Messrs. L. S. Shear-
er and J. H. Learmont.

Finance—Messrs. K. C. Lyman, Edward
Murphy, de Lery McDonald ana R. Reeford.

Collection of portraits—Judge Baby,  i
Messrs. do Lery McDonald, W. D. Lighthall,
R, Reford.

_Catalogue—Judge Baby, Messrs. H. Mott,
rife Lery McDonald and J. A. U. Beaudry.

Cenversazione—Iliessrs. J. A. U. Beaudry,
Charles Hart, A. Baroque and W. D. Light-.

1 hall.
Decoration—Messrs. J. A. U. Beaudry, J. i

S. Shearer, R. Retord and Hy. Kavanagh.
Publication—Messrs. H. Mott, W R. Mc-

Lachlan, W. D. Lighthall and de Lery Mc-
Donald.

Mr. Fleury Blackburn, of London, the
eminent art critics will arrive in the city on .Monday. There is no critic who is so well

' acquainted, pereonally. with English artists
as la Mr. illaelsburn from force of circum-
stances. In preparing the valuable " Ace-

. and which he has carried through a series
(lenity Notes" which he invented, so to speak,
of years, ho titis atmulreil a personal knowl-
edge of every artist in England and a grasp
of hie individual methods. Mr. Blackburn
Is ouo of the most finely cultivated of

i modern critics. 110 Wan educated at King
College, London. and had a long exporiena
as foreign correspondent and art critic for
London journals. Home years ago he visited
Spain and Algeria, and on his return de-
livered a eourse of Illustrated lectures on
"Life in Algeria." For two years he was
editor of London ,Nociely and is well known
to us as the author of "Breton Folk," "Nor-
mandy Pict Ureetille," "Artists and Arabs."
" Art In the Mountable," etc., etc. Mr.
Blackburn proposes giving two of his popu-
lar lectures bare the coming week under the
patr nage of the Art Association, of witch
d tir ouncemen I. will be given- di / 17
Art Association of Montreal,

17 PHILIPS' SQUARE. 	60'

Tt VS DA Y, Decunli„.. a, 44rtimises t
. \ - , eciation will I,: re-opened fur the

- s et holding an A it Fair in aid of the
,e ill Flint' or the Ammociation. Der-

p..esent week (Nov. 2stil to Dee. 3rd)
11,..i ts are requested to kindly tise the large

-. I ismi its a teliiporary rending room, to
I iii• new tar reading ru .in being

'

and others, who, by their generosity, show
how much they approve of this project; with
these too will be found valuable pictures in
oil, water-color drawings, etchings, engrav-
ings, photographs, etc., donated by different
well-wishers, and which even now make a
goodly show.

A handbook of the fair is to be published,
with drawings by Mr. Brymuer, R. C. A.,
giving the particulars of the wares to be
obtained, and the names of the ladies
attendant at eacn house, as also the amuse-
ments proposed to be offered during the
fair, including the following: The names
and reputations of the ladies who will be-
t:urn° owpers of the old-fashioned tene-
ments, it may be cutely conclude!, will give
additional attraction to the artistic wares
they nave severally elected to offer fo' ale.

There will be a creamery at which Miss
Frothingham will preside as head dairy-
maid, lits, Frank Stephen will be the
charming hostess of the

VILLAGE INN.

Mrs. David will preside at the shop for the
sale of nine, glass and terracotta. Miss
Abbott and Mrs. J. S. McLennan will de-
light lovers or "culchaw" with statuary,
paintings, etchings, engravings, eta. Mrs.
A. Larocque, Mrs. A. Boyer and Mrs. L. J.
Forget will with cunning needlework tempt
the wary buyer, while periumery willbe the bait presented by  • airs.
Elector Mackenzie. A most attractive show
of metal work of all descriptions in brass,
steel, iron, etc., will be presided over by
MIS. W. R. Oswald, while Mrs. L. Suther-
land and Mrs. J. K. Oswald will offer tor
sale basket ware of every soNrit, in addition
to %Odell Mrs. F. S. Lyman and Miss
Wheeler will organize and attend to a "Mu-
der-Eest " Secretary,
Gillicudd y. or any of the above ladies will be

lad to receive donations, either in the form
a coutributien or in any description of

rtistio work for sale. It is hoped his Ex-
ellenoy the Governor-General may visit
no fair during its progress. .

/111T ASSOCI1T1ON OF MONTRE1,,
-____

PHILLIP'S SQUARE 	/
—O iTtfE.eD a Y, December 6 , e Aremises

le../.4. 	 t.tei2)'

of the Association will be re -opened for the117  purpose of* bolding an ART FAIR in aid of
the Endowment Fund of the Association.
During the present week (Nov. 28th to Dec.
3rd), miemners are requested to kindly use the

' large Class Room as a temporary Reading
Room, to alto* of the regular Readins — 	•

being cleat sr a	 e .••• O..

several period to call attention in these col-
tunes to the wholesome and honest work 

Or framework of the forthcoming Art Fair ins

which the council of the Montreal association is sufficiently
with the Art Association, grows. It

 advanced to impose on the fancy:
are doing in the work of art. In January was which, without great effort, might warm andheld the exhibition of the Century drawings,

bition ; in April	 ilr 

quicken the scene with the stir of those passionsblack and white'
 the trie nnial meeting of t

in February the loan exhi -

Royal Canadian academy, and in J une the
 of interest, of excitement, of throbbing life,which

hospitality of the gallery was extended to 
change not with the modes, and alone possess

reminiscences of w	 Homer cans rhe Loud -	

iosfadursfaatiitohnfu. lTahse sittreeist irseareal, andMona. Gaston Roulle nwhose pleasing:1i istorica t apparently
 permanency

 itncy
sounding Sea," attracted much attention and shops are open,	

1. The

admiration, one of his works, a moonlight	

the skylights gleam, the roofs

scene on the coast of Brittany, full of poetry,	 "

overhang in sheer descent, the gables point in

remaining, by the generosity of various mem- 

k ife-like terminations.
Miss Frothingham, who has been a valuable

bers, as a permanency in the association's friend to the association, in conjunction with the
, premises. The various exhibitions have been Misses Wiman, isconducted with as little disarrangement ofthe valuable collection bequeathed by the 	. 	GETTING HER DAIRY

well under weigh, The counters and shelves
are not marble, but they are a clever imitation
of it ; and they will be so fresh and clean as
to attract patronage. This will be solicited for
fresh milk (drawn from a mechanical cow, if
such can be obtained in time), honey, cream,
scones, manchette, rec. i

Next to the dairy, Mrs. W. R. Oswald will 1
' open a shop for the sale of metal work. Over
the shop is a balcony, and here music will be
discoursed while the eager barter goes on below.
At the back of the balcony is a small retiring
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The ellect was picturesque during the day

7 ---.....mr-

I THE ART FAIR,	 but when the place was lighted up in the

" The 
	_	  

of 2	
evening it Vas doubly so. At the best only

//1 ii‘e 1 e
e feint idea could be given of the general ap-The Treasured Dreams	 Pearance, but the public will have every op-
portunity to see it for themselves. WhatLong Past."	 appears to be solid masonry is simply scen-

 	 .....	 ery, such as is used in theatres. The paint-
ing is the work of Mr. Christopher Fryer,An Old English Village Imported into Montreal and the designs were mostly done by Captain—The Fair to be Opened To-Day.

—
Burnett. Both of these gentlemen are to be
congratulated on the result. The fair will beThe Art gallery presented a busy sceneIr

curious, old fashioned buildings, ()ver 

which kept onen for several days, and by visiting it
one can get a good idea of the appearance of

terday afternoon, with ladies and gentle-
a hustling around making preparations for

.e Art fair which opens to-day. At the en-
suce to the large hall is an archway such as
seen in old fortified towns, and on passing

hrough one finds himself in a perfect model
of an old English village. All around are

bang signe that apparently belong to the last
century. Pigeons were perching on
the roofs of some of the bouses.
The effect is exceedingly realistic, and
to make it more so, the plaster
is worn off some of the buildings, exposing
the laths, and brick and stone show signe of
the wear and tear of time and weather. The
archway is apparently of solid masonry, and
on each side is a handsome old fashioned
lantern with colored glass. To the right on
entering is a china store in which was a re-
markably fine collection of Dresden, Royal
Worcester, Sevres, Vienne, Hungarian, Bo-
hemian and wedgewood china, silk and bro-
cade, glass, terra cotte and Doultou ware,
band painted fireecreene and a host of other
Raides. The colore blended beautifully, and
the whole had a remarkably pretty effect.
Next to this is the village pound, which in
default of etray cattle or horses, is occupied
by a tree baring golden apples. The pound is
enclosed lev a wooden fence with a gate in the
centre. The

'

 second side of the room is oc-
cupied by ;fie town hall, a massive looking
beilding comprising the post office, the stocks,
ete On the wall is a sun dial, and over the
corner is a handsome lantern of quaint de-
sign and fitted with colored glass. Next to
this comes a pretty rustic dairy, with ivy
trained up the walls, and OVet the door the
sign, 74 Ye Morne Milk Maid." It was not
(suite completed yesterday afternoon, but if
the interfor is fixed up as tastefully as the
exterior it will be a gem in its way. Some
snow white pigeons are perching on the sign
and on the roof. "Ye Hammer and Tongs"
Is the sign over the two storey building
alongside. It le devoted to metal ware of
which there is an extensive and varied as-

E L1ANCYLE 00' WILLOE5. Fancy goods—Mrs. A. Larocque and Mrs.
contains baskets of all shapes and sizes L. J. Forget, assisted by Mrs. D. B. Moult
all kinds of basket ornements and wall and Misses Bagg, Blake, Larmothe, Lewis

kets trimmed with silk, satin or plush, and Maude Lewis.
ticles for which the use was readily appas- Deiry—Miss Frottungham and Mrs. Mo-

unt, and articles for which to the masculine Carthy, assisted by Misses Elsie Anges,
mind there was no possible use at all, but all Annie Law, Jean Law, Wiman and Marthe
were equally elegant. Passing on one coats Wiman.
to the art store, one of the most interesting Inn—Mrs. F. Stephen (hostess), Mrs. H.
features of the fair. It contains a large as- Allan, and Idris Clouston, and Misses Edith
marnent of etchings, engravings, photo- 'Atlan, Mable Allan, Angus, Scott and Smith.
traphs of ail kinde, Christmas carde, chromo- Apothecary's hall—Mrs. Hector Mackenzie
ithograpbs, hand painted porcelain and plush and Mrs. Heaume, assisted by Misses L.

menu and visiting cards, old fashioned seal- Hamilton and Rae.
mg wax and stationery. Next to this Little Folks' " Plesance"—Mrs. Lyman
comes the children's store, in which is an and Miss Wheeler, assisted by Misses Ethel
immense assortment of doits, toys, dolls' Bond, Mabel Thomas and Ethel Waddell.
clothing elegantly embroidered in white silk, Metal work.—Mrs. W. IL Oswald, assisted
marionette theatres with figures and every- by Mrs, S. Greenshields and Misses Dawson,
thing complote down to a book of plays, and
a perfect Punch and Judy ehow. One of these
dolls has a complete trousseau comprising
everything a lady could possibly want—in
miniature of course. This is valued at $50.
'There are dolls in morning, evening and
walking dresses and baby dolls in bassinets,
all richly dressed. Next to this III the apothe-
cary's store which is not yet completed. The
remainder of the space  in this corner is taken

p with an old country inn which is rapidly. ye Arte-Fayre to ben holden withynne ye
iproachIng completion. It is the very
Idol of those sometimes seen in old-fash-
red wayside villages in England. The

building id as quaint as the furniture. The
taproom is fitted up in the orthodox stylo
with horn lanterne, wooden seats, etc., am
in the right its the bar, but instead of the nu
aown ale soda water is supplied to thirsts
imite. A fancy goods stall next the en

ce complotes the fair.

I A

AN OLD ENGLHEI VILLAGE,
see an infinite number of works of art, and,
at the aune time, procure at a moderate
price Christmas gilts. The admission fee is
only nominal.

There id also a picture gallery in the room
on the ground fiJor, in which are a number
of dl and water-color sketches contributed by

-friends of the society, and artists. There are
sketches by Messrs. O'Brien, Aiken, Sand-
ham, Edson, Jacoby, DeLotbiniere, Barns-
ley, Belt Smith and a number of
other well known artiste. The pic.
tures were not arranged or catalogued
yesterday afternoon, and consequently it
would be impossible to give any proper idea
of the nature of the collection, though its
excellence is attested by the names of the
artiste given above.

Amonget the pictures which attracted most
attention were a sketch of Lake St. John, by
Mr. O'Brien ; a sunset scene in Berwick-
sbire, by Mr. Aiken ; Rob Roy's prison in
Loch Lomond, oy the same artist ; a wood-
land scene and a marine sketch, by Mr. Ds
Lotbiniere ; a sketch of an old world bouse,
by Miss Ellen Edson ; a scene in the Rooky
mountains, by Mr. W. Hope ; "The Haunt
of the Heron," by Van Elten ; a portrait, by

'Miss Richards ; a Normandy fishing girl, by
Mr. F. Salansen ; and a number of pretty
pieces by Messrs. Frere, Thom, Seymour,
Harris and Dufourey. There are aise a large

' number of etchings and plates of celebrated
paintings, and engravings on white satin and
on paper. Everything will be in order
when the fair opens to.day, and
vieitors will have a chance of see-
ing a first-class collection of pictures.

THE LADIES IN CHARGE.
The following are the ladies in charge of

the various stalls : —
China—Mrs. David, assisted by Misses P.

Allan, Budden, MacDougall, Ada MacDou-
gall, Macnider, Mabel Macuider, Paterson,

sortaient, comprising bells, gongs, candle- Gracie Paterson and Katie Scott.
fQ 	Isticks, vases, and a host of other articles 	 Art—Mrs. J. S. McLennau and Miss

equally tasteful and elegant. Next to this is Abbott, assisted by Mrs. R. L IllacDonnell 'a basket store bearing the sign, and Misses Harriet Abbott, Hope, Bertha
Angus and MacDonnell.
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Jean Greenshields, Hall, McInnes and Jean
Scott.

Basket work—Mrs. I,. Sutherland and Mrs.
J. K. Oswald, assisted by Misses Bethune,
Hogan, Spragge and Ramsay.

A catalogue, which is quite a curiosity in
its way, has been got out in connection with
the fair. It is entitled " Ye Horne-booke of

A LITERARY CURIOSITY.

gallerye of ye Arts Association of Mount Roiall
veSVI dale of December MDOCCLXXXVII
and daies ensuing." It is priated
in Old English characters, and the lan-
guage is that of the past century. It contains
a list of the officers of the association, the
objecte of the fair, an original sonnet and a
plan of the fair, and besides this a page is de-
voted to each stall. It finishes up with a
programme of "Ye Pastyrues " and a sketch
of the fair season from the secretary's office.
The following is

IC

THE PROGRAMME.
Ye minstraleie, a gorgious crue of musi-

ciens, to-witte, singers, fidlers, tabretters and
sondrie other, in kendlie wyee doe make de-
lite with sweete harmonies and smoothe mel-

' odyes at eight of ye clocks on ye nigete of
Wednesdaie.
111Ye Hesperides, theyre pretione tree,
ye dwellers in ye howsei so brave-
lie fframed, paynted and garnished,
scorne to have aine thynge brene besyde
them : wherefor ye can fynde thys tree in ye
Pounds of ye vyllage. Ye golden appels at
sale goode 'cheepe.

Sir Punch and Dame Judye, laye wvfe—Ye
mirthefull commedie of ye auncieat roge
Punch and Judye, bye wyfe, as yt hath been
doon and spoken ln ye olden tyme, a most
wittie enterlude of flowtyngs and jybes where-
Ume ye shall confesse thys couple to be vali-
aunt arubedexters. Ye dcgge Tobye doth
ayde to upholds ye tale.

A daucce of Milke Maydes—Thys daunce
of ye jentles advise to be one ye choyeste and
most rare vision of ye Fayre. Ye Maydes,
theyr beddes wreathed with lawrell or perad-
venture other garlondes of apt conceipt doe
foote theyr steppes in queynt sotiltie.

Ye office of ye Poste—fleere may ye poste
epietels (sweere and other) ye whiche shall
be delyvered wythoute fay le by ye Pucks of
ye Fayre. Poste-cardes can be gotten or tele-
grammes sente by privat wier to anis parte of
ye citie at a Favre toile ye wh ye shal le learne
if so be ye aske anent ye same.

Nous exposerons, le 6 ddcembre et les jours
suivants du 2.30 hrs e 6 ho', et de 8 lire S. 10 lire,
p.m., la vue d'un village exid.ant y a quelques
eiecles. avec les costurcee du cette dpoque. Ar-
ticles des beaux arts (1071115 pour presque rien.

Le 6 Decembre et las jours suivants,
de 2.30 a 6, et de 8 a 10 p. m.

Scenes de la vie d'il y a 400 ans.
Costumes mignifiquel, Chances excep-

tionnelles, et un Spectacle comme il n'en
a jamais ete offert a Montreal, sous le
rapport de la vente historique, de l'iute-
ret et de la beaute.

DE MONTREALoo ,

Dams le but de ven

- 

ir en aide/aux
tonds de dotation pour four-

nir Peducation classique
etc., etc.
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sortment of needlework of all kinds, cueh-
ions, blotters, scent saches, lamp shades,
etc., mostly in velvet and satin, baud painted.

Ye Apothicarie's Halle" was devoted
mainly to scents and perfumery. "Ye Olde
Englishe Dayerie" was stocked with milk,
eggs, bread, occlues sud ice cream. The IHIi
and coffee supplied in "Ye Hostelrie of ,
Mount Rotait" were really excellent and,
far ahead of what is usually supplied on occa-
sions of this kind, and the inn was doing alroaring trade. The customers were attended
to by a number of smart young waiting maids
in pretty old-fashioned costumes. At the
dairy junket and syllabub the drink for the
gods was supplied. A well-known artist
established himself in a studio over
the village " Stitisie," and took pen and ink
portraits of the visitors. A weighing machine
was set up underneath. At the " Basque-
teria " was a jsr of bullets, and a number of
people were vainly endeavoring to estimate
the number. A parcel office has been fitted
up in the Town hall, where ladies are etc-
tioned to wrap up parcels of purchases at a
nominal charge. The picture gallery was, of
course, the centre of attraction, and the ladies
in charge were kept busy ail day showing
visitors around. Mrs. McLennan being un-
able, through sickness, to attend, her place
was taken by Mrs. Aitken. A number of the
pictures were sold, but two large
ones, contributed by Mr. Angus, being
too valuable to sell readily, are to be
disposed of by raffle. They are "The Haunt
of the Heron," by Van Elton, and " The
Fisher Girl " by F. Salanson. A description
of the pictures will appear to-morrow. A

E ARTE-FAYRE.	
/

.
8 te sfal Opening Yeaterdav Aftern onze. A

Grand Coneese tO be Held this Evening.
—

The Arte-Fayre opened yesterday afternoon
in the Art gallery, and all day long there was
a constant stream of visitors, all of whom
seemed delighted with everything they saw
and sales were consequently brisk. Close
upon $1,400 were taken in before it closed
for the day. The ladies in charge of the vari .
ous stalls wore old English costumes, ohiefly
Elizabethan, and formed a strange contrast
to the visitors. Everything had been arrang-
ed before the fair opened, and the stalls look- 1
ed infinitely better than might have
been expected from their appearance the
previous day. "Ye chepe of Fyne Stoffes
looked very pretty. There was a large as-
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The Fair commences on
TUESDAY, Dec. 6th, at 2.30
p.m., at which hour daily dur-
ing its continuance the doors
will be open, closing for an in-
terval at Six O'Clock, and re-
opening in the Evening from
Eight to Ten. During the Fair
the privileges of members of
entrance on ordinary occa-
sions without charge will he
suspended.

On this (Wednesday) ev coi hg
a (rand Concert by eminent
professional and amateur per.,
formers.

Admission, Afternoon and
Evening, 25 cents.

Tickets at Glass and Porce.

kr=t Association of Montreal,
17 PHILIPS' SQUARE.

ti,•120/—
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ADMIS5I0N 	  50 cents

1.^s galeries ont 556 transformées en une rue du
vieux temps ; les dames qui en font les honneurs
sont de costumes a! npropri,'?s. Les privi-lges des membres sont suspendus pendant l'expo-
sitio.l. Les nent es mont eoni..a?rées au fond ch
douaires, Carr,:1iUippe. 5 237
- -

Ancienne rue Anglaise—Lumière élec-
trique—Anciens Costumes de

Gala—Belle 8eh, ne	 •

Le 6 DECEMBRE et les jours suivante
De 2.30 à 6heures p. In , et de 8 à

10 heures p. ni.

ADMISSION 	  50 ctg

Le 6 DECEMBRE et les jours suivants
de 2.30 a 6 hrs et de 8 a 10 hrs p.m.

•Exposition des Beau,  - rts

50c—ADMISSION-50c

PLACE PHILLIPS

, granu concert will b given this evening in
l which Messrs. Longley and Wiallard, Miss
Seymour and a number of talented amateurs
will take part. The concert will be held in
the House of Glass and porcelain. 013
Thursday ea Dance of
Milkmaids under the auspices of the daim
There will be a stage suitably furnished fur the
occasion. The price of admission hae been
reduced to 25 cents,a very low rate when one
considers the expense and trouble expended
in makin d success it un-
d°



OYEZ! OYLZ! OYEZ!	 THE ART FAIR. •--)

The Village Complete—The Hostelr Post

0111ce —Distinguished 'Visitors —
Hustle Levels.

The old market place that bas suddenly
arisen In the rooms of the Art Association,
with its queer Old World shops, frowning
eaves, creaelug signs and twinkling dia-
moud paned wind mwindows, from which one
momentarily expects the pretty face of
Dolly Varden or the sour visage of Miss
Riggs to peep forth, is almost completed, and
only awaits its population of furbelowed and
ruffled darnes anti lasses to commence their
operation,s on the tender hearts and well
filled pockets of their present, future or
might, could, should or would be Hushands.
Tile market is entered by an embattled gate-
way with deep embra.ures M its weather
stainer' and moss covered walks, ou the left
le the old hostelry with its hospitable door-
way that leads to the glories ot the roaring
fl e, conyeettle,aud where good accommo-
dation will be provided for wan and beast,
which is one and which tbe other time will
snow. Good conduct is of couse expected
In the tavern, and let the roysterer beware of
the village stocks outside which present a
terror to the law breaker arid which,
Should they once get hold ot a.
Drawn ers legs, it will take a lame
fine to the pretty gaoler to make them
relax their hold. Over in t he opposite corner
Is the pound containing the tree of Hesper-
Idea with its golden apples, Ireighted with
hutnata fortunes, and by the side of it is thevillam post office, in which the post mistrese
declares are matey dainty missives awaiting
some the best known and most popular

wee men In t be city, and one hardly likes
to maite It public, but there are some elderly
gentlemen abet), who, it they were to apply
ut the °lace, might be rewarded for their
pains. The Fair opens on the eta of next
month, and it Is expected that a large num-
ber of inlitiential visitors, including the
Governor-Cleuerel and Lady Lansdowne,
Mr. Erastus Wiman and other well known
persons will attend during its progress. on
the evening of the 7th prox , a concert,
arranged by the proprietors of the Glass
and Porcelain booth, of welch Mre. David
le the president will Mite place for which
the °intent pianist Mr. Ernest Longley.
Miss , ' au at ame

Sola have tendered their services on the
evening of the rail; a band of 16 or 20
merry Milkmaids cennected with "ye (tide
dairy," presided over by the Mier: NV418 MILD,
promise a pretty entertainment in which
they will indulge in

REVELSEVELS AND TREAD THE MAZY

AlEASUBE.
The bazaar has given a good deal of

artietic occupation in the city in making *.up
and preparing the beautitul and tetteiting
articles with which the booths will be filled.
Many valuable gitts have been received, of
useful, orinunental and artistic articles,
including a very tine Esquimaux coat. and
DOIDO good pictures by well known
attise, including a contribution by Mr.
Aitken. t is to be regretted that Mie. Mc-
Lellan, who was to have presided over the

uefl art gallery with Miss Abbott, has been
bw141 en! y called away by the sickness of a
relative,  d I will
be present. As the iipace at the dipeosal

heof t	 committee Ls somewhatsoewat small.
They propose charging as entrance fees,
$1 tl 11' t 1 1 50
quern days, chearen half price every al ter-
noon, but the fair will be a very attractive
one, and unique in the history of Montreal.

'file secretary and corn eaters appeal for
more gilts of articles km the booths, which
may be sent to the institution in Philip
4.toare.

THE A RT F IB,
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	Opened	 flia of December-a New
Departure in the Way of Fairs.

The ladies who are organizing the art fair,
de; the auspices of the Art association,
re been working with a will, and from
sent appearances the representation of old
land, which will be opened to the general
te on the 6th of next month, will convey

. ese who have never visited the mother
Junir y a remarkable true idea of an English

village. There is ties hostelry, post office,
shops,  d I , etc All these attractions
ill be complete in every detail and fur-
ished according to the modes of the country
dch they are supposed to represent. Among

ladies engaged in the work are Miss .

bingham, Misses Wimau, Mrs. W. R.
Ald, Mrs , Sutherland, Miss Abbott, Mrs.
tiara Miss Wheeler, Mrs. Frank Stephens,
. Devitt, Mrs. J. 8. McLennan, Mrs. A.
meue, Mrs. A. Boyer, Mrs. L. J. Forget,
Hector McKenzie and others. It is ex-
'1 I that the Governor-General and Lady'

sue will	 here at the opening of the

than the courageous way in which a certain
section of her citizens w irk with- Mg!), for the
public good. Bazaar succeeds bazaar, each
implying a considerable expense both of time
and money ; and each is devoted to some end
such as all right minded persons would con-
tribute liberally to if they could'. And, at
this time, a few words about the Art Fair to
be held in the galleries of the Art aseociation
upon December 6th and the following days,
will be interesting. To begin withait has
been decided to make it of a nature of which

, Montreal has hitherto had no experience.
The interior of the gallery will present the
appearance of street or market place of the
Olden Time. There are to be signs
swinging over the various shops, each of
which will be called by a specially appro-
priate name, and at which ladies will wait in
appropriate costumes. The guide book or
programme, it is understood, is to be some-
thing quite too too, and that upon its pages
the combined labors of our wits, poets,
scholars and artists have been lavished gratis.

; But a word about the object of the coining
fair. The Art association is, like all our other
public institutions, richer in good intentions
than in money, specially the need of free
scholarships to enable those who
for them to take lessons has been felt, as
well as the necessity foraendering the Gallery
alike more attractive and more useful by buy-
ing new works of art from time to time.
Both of these laudable purposes the ' d
stious promoters of the art fair have now in
view, and they are of a nature to appeal, it is
hoped, triumphantly to our enlightened pub-
lic.

L MT / Y.
- _

The Art' Association Fair Opens
on Tuesday.

The Ladles Preparing Their SteAs--#1110 .
Glass Shop — The Apothecary's — The

Children's Stall — The Dairy — The
Post Oftice—The Parcel 0Mce.

The final touches having been put to the
buildings in connection with the Art Fair
which commences on Tuesday next, the
ladies who *aye so kindly given their aesist-
ance and contributed so generously to the
tut fishing ol the stalls under their charge,
will to-day commence to set their houses In
'ordee for the opening day. A etren reporter
visited the galleries yesterday afternoon
and was greatly struck with the beauty of
the mimic street. and with the many
quaint little bits of realism here and there
showing the thought and care which has
been expended in this catering for the public.

•Ou entering the turreted gateway. on ODO
Side is seen Mrs. David's house  of glass and
Porcelaines. On the other, Mrs. Larocque's
"Chene of fyne stories" and the sign oh the
village hostebrie, tee latter hsing U ordin-
ary times the smaller gallery and now
sepresente the comfortable interior of
an old time village inn and will

• l'or the ease ot thirst} souls be provided
ceiling , bfountain, .

heavy beams with lighter traverses at in-
tervals, the deep brick fireplace, with Its
massy pile of logs, the old oak dresser, the
settles and other

INDICATIONS OF A BY-GONE TIME.

help out the Impression Intended. Here Mrs.
Pr ale Stephen presides and dispenses. with
the assistance of her attendant hand
maidens, most refreshing, ace it is under-
stood, Inexpensive hoepitality. Mrs. David

as sinterect into
much good natured zeal, and is the
authoress of :several features of the Fair,

: such as the Concert. the Tree of the Golden
; Apples, the Post Office, the Parcel Office,
ami so ou. Mrs. Hector Mackenzie, for her
Apothecaries stall, has pernaps the most

. desirable house in the Fair, it having is
large and well arranged window In which ty
display her many wares, which no doubt
will be one ol the attractione of the Fair
'laie Dairy looks very fresh and clean, as
dairy should, and tao supply of
Putter, eggs, cream, honey, oatmeal
cakes, etc., will require frequent
repienisbing. The children's stall Is to have
the trunk of a tree for Pandora's box instead
ut the ordinary bran tub, a welcome and
picturesque innovation. At the metal stall,
Mrs. Oswald intends to have a weighing

:machine, at which it is hoped many: may
nd themselves lighter on going out than at

sateen' entrances The undertaking shell
hard_ were. sud treete. and clutiLtiess w
Meet with the appreciation it deserves
Iles fair will doubtless lung live ln the
Memory of the people of Montreal as a

!grand coup.

'THE ART FAIR AND ITS OBJEOTS.
•Sr,A New Departure in the Way of Bszaars—Thc

Fair to be Opened To-morrow.
-- ,“7

n a notice published some nape since on
the Art association and its latest sign of life
"Thu Art Fair," to some extent the objects
proposed to be advanced were commented
upon. The association, after a few years of
comparative inanition, has awakened to the
duties that it owes to society as the head
centre in this city and province of the diffusion
of artistic taste and knowledge, and also, it
may be holed. shown by this stirring of a
new life, the duties which the public in re-
turn owes to the association. The fair, as has
already been stated, is held far the purpose of
obtaining a substantial assistance to the En-
dowment fund. The fund was started
at the commencement of the present year
with the intention that from the interest
upon the money subscribed, scholarships
might be provided in the association art
classes as an encouragement to students who
might have the genius nrcessary for achieving
niches in the Temple of Fame, but still be
without the medium which the association in
its present crippled condition is obliged to
demand. It is almost unnecessary now-a-
clays to enlarge upon the number of talents
that might enlighten, educate and beautify
the world, which are allowed to go astray
from the want of some such assistance as the
Art association hopes to be in a position to
offer. The names of those who, through
weary years of struggle and penury, have
perished in sight of laud and have clung to
their all-engrossing mistress Art, but who
through want of the proper preliminary edu-
cation have been unable to fulfil the demands
of the criticising and necessarily exactin g
juries, who sit, like the Fates, meting out
their lot to all aspirants to fortune, are as
the sands of the sea for number. It is par-
tially to assist some of these, our Canadian
brethren, that the Art association is strug-
gling, and the struggle is only too worthy of
being successful. Another object in view is
that the council may from time to time be
enabled to purchase pictures of eminent mas-
ters for our galleries, thereby keeping alive
the interest in the progress of art, and
adding inducements to the public to
support what must ever have an elevating
and ennobling influence. Several subcriptione
ranging from one to two thousand dollars
have been received towards the increase of
this fund, but to make it efficient and worthy
of this advancing city, at least seventy thou-
sand dollars is required. The fair commences
to-morrow (Tuesday) at half past two, clos-
ing for an interval at six, and re-opening at
eight o'clock in the evening until ten. The
price of admission is placed at fifty cents, and
considering the very extraordinary outlay
that the council has been put to in placing a
realistic representation of long past times be-
fore the Montreal public, the beauty, variety
and rareness of the wares offered for sale, the
opportunity offorded of obtaining first class
pictures at give-away prices, and 80 CIO, this l
fee appears to be moderate d d

..awre

PHILLIPS SQUARE.
••n••••

TART 1.AÏÎ !]
The Fair commences on TUESDAY. Dec.

eth, at 2.30 p.m., at which hour daily during
its continuance the doors will be open, closing
for an interval at six o'clock and re-openingba the evening horn 8 to 10. During the Fair
the privilege of members ot entrance on ordi -
nary occasions, without charge, will be sus-
pended. On Thursday eteluren will be -

""ei at a reduced rate.
n—Afternoon and Eve

I OLD PAINTINGS.
Preserving. Canadian Relies,

The Numismatic and Antigaarian Society
of Montread to Celebrate Their

Twenty-Fifth Anniversary by
— a Loan Exhibition of Old",

For the last six months a commit e ft e
ofHistorical Portraits. fiW

Montreal Numismatic and Antiquarian So-
ciety has been hard at work preparing for
the celebration of its 25th anniversary.
which falls In December. On the 15th of
that month there will be a loan exhibition in
the Natural History Society's rooms, on
University street, of Canadian historical
portraits and objects relating to Canadlaa
archœology. Thanks to the unremitting ef-
forts of the committee over 200 portraits of
old Canadians have been gathered from dark
nooks and garrets, In fact every place
where such old fashioned lumber is usually
stowed away, when It is not destroyed out-
right. These will be utilized in the feeciety's
interesting exhibition, but it is desired to
get

AT AS MANY MORE AS POSSIBLE, IF
and an earnest appeal Is made to any one in
possession of any Canadian antiquity oh any
sort, and in any kind of preservation, to
loan it tor the period of the exhibition. In •

the case of portraits, the name of the per- !

son represented and something of his carver ;
is requested, and as anuch information as.
practicable about all objects forwarded.
Besides portraits in any style, of
Persons who figured in Canadien
annals previous to 1850, all objects
ot archselogical Interest, such as
flags, swords, weapons of any knd,

'
views, old mannecripte, maps, autographs,

i 

besides china plate, furniturteeetc., having
belonged to early settlers or With some
special value, are eolicited.

The aociety aims at thus callipe the atten-
tion to the many old portraits and articles
of antiquarian value

WHICH ARE PRACTICALLY LOST

to the patriotic researches of those who are
trying to gain a deeper insight Into the past .
history of Canada, and the time Is looked
forward to when a National Gallery may be
established, when these relics will naturally I
find their way there. So far many of threw,
have bean treated as rubbish, even by those
who should know better, and fire has been
the agent generally that has accomplished
the irremediable &1st/motion. Rev. Abbe Tan-
guay in his researches Into the antecedents •

of Canadian families, often had to deplore
this fact, and we find some serimcomic in-
stances of the same in un interesting letter
in La Ahnerve of the
INDEFATIGABLE COMMITTEE SECRETARY,
Mr. A. C. de Lerv Macdonald. lie relates
that during the Trent affair, stores belong-
ing to the Grant family of Longueuil w„.a
engaged for the accommodation of the
troops. The garrets were full of old papers.
They were dumped on Logan's farni, 30
carts full, and buret up OA the handiest way I
of getting them out of the road. Someone !pulled a piece or two out of the heap. Onewas the letters of nobility of Charles Le-
moyne, Maisouneuve's right hand man In
the foundation of Montreal; another
happened to be the letters patent erecting

e Seignlory ot Longueull into a baronet
Another time at Contrecœur, Mr. Macdonald
found in the house of a descendant. of the
nominee the upper part of a parchment
appointing Sieur Jacques Fournier de
Belleval, gentleman-in-ordinary to the
Ring's bedchamber. to the place of Forester.
The lower part which had containee
signature of the Regent, Duke of Orleans,
had been out up to provide weatties strips
Inc the windows.

THE prams OF THE COMM/ITEE.
The committee which has undertaken this

praiseworthy labor consists of hon. Justice
Baby. President; Mr. Edward Mtirphy. 1st
Vice-President ; Mr. as. '. ru 'ice-,

President; Mr. R. C. Lyman, Treasurer:
Mr. J. A. U. Baudry, Curator; Mr. W. 1).
Lighthall, Seoretary, with Mr. A. C. de Leiry
Macdonald 83 Secretary of Exhibition Com-
mittee, to whom il communications are
to be addressed, ats3J1 Mamie street.

The society assumes all responailjellUes in
connection with the carriage, insurance, I
etc., of objecti confided to it, and answers(
for their SarS-kee ping.

)rt Faire to Open On7	 Eomething About It—Its Object and the. Needs
21/e/ .3Ve	 ac.o! the Art Associationqc30_

ew things are more creditable to crakal

previous bazaar, has anything of the same ex-
tensive description in the matter of appro-
priate illustration been attempted, and where
a large and judicious expenditure has been
undertaken, a large return may reasonably
be expected Works bave been sent in for
sale for the benefit of the fund by all the
leading artists of Canada, showing in that
conclusive manner how warmly they sympa-
thize in this enterprise. A book of the fair
has been designed by Mr. Brymner, R.C.A.,
the letter press being the work of Professor
Moyse, and is probably the best thing of the
kind that has ever been produced on this
continent, comparing too most favorably
with anything that has been attempted in
England. a result which might indeed be ex-
pected from the high artistic literary charac-
ters of the gentlement mentioned. The fair
certainly deserves te be a success, and it
rests with our public-sptrited citizens whe.
them- this goal is attained or not.

TART ASSOCIATION OF MONTREAL



E ROYAL CANADIAN ART
EXHIBITION.
	  /147/

Visit of His Excellency 	e
Galleries To-day.

4. Class of Original and Meri-
torious Works to be Shown.

Tue exhibition. of the Royal Canadian
Academy of Arts will open at the Art
A...sociation Galleries, Phillips Square, to- ,

. ' Jrrrow. Tho evening assembly will take
lace at eight o'clock to-day, when the
embers and honorary members of the

'Academy will meet His Excellency the
Governor-General and: Lady Lansdowne,
aud a private exhibition will be given.
The rooms will be opened to the public on
Wednesday morning, at nine o'clock,  and
a large atteadance of spectators is exa
pzcted.

A representative of the HERALD yester-
day visited the galleries, and was allowed
a pep at the works of art to be shown.
.0 Jer two hundred are on exhibition.
About oae hundred of three are oils, and
on..t nuudred water colors. A few archi-
teatural des . goe will also be shown, and
'tune busts will rep eut the work of the
sculptor.

. Our native artists are to he congratulat-
ed on the present appearance of the ex-
hibition. There is au improvement in the
taut ennoble of the display which will be
appc.reid at a glance. The exhibition will
afford our wealthy and cultivated citizens
an opportunity to add to their collections.
Oae nee' not be a Anilliunaire to corna
menu., a collection of works of Canadian
al t, and there is every reason to believe
that as an investment for the future.
'siding in Canadian art is perfectly safe.
...wee who are fortunate enough to own

works by Krieghoff or Bogt are well avare
Cott the values of these pictures have
increaHed about five hundred per cent.

Canadian artists are not yet a-king such 1
sums for their wenic as have beea paid by
art lovers for pictures of European fame/
yet there are specimens of native art not
at the Royal Canadian Academy Exhik
lion that scald be a credit to any collet,-
tien where originality and merit are spa
predated.

As the exhibition proceeds THE iiisseua .

will notice the works extensively. Fol.
f lowing is a list of exhibivre;

Balfour, Jas., A.R.O.A martin, Henry, A.R.Barnsley, Jas. M. 	O.A.
Bell, A n exandra 	M es, Ch. E.
,oisseau, A., A.R.C.A.Miles. John C.
ruenech, George	 mac 'arthy, Hamilton,
rown, Lily Me.Entie A.R 0.A.

Bunnett, H. B.	 McLennan, L. B.
Bruer, Wm., R.C.O'BrIen, L. R., P.R.O.

A .

Capello, L. G.	 Finlay, John C.
Co ,, nelly. Jos., R.C.A.R n id, G. A., A,R.C.A.
Cox, A., A .R. C.A.	 Reid, Mary H.
Day, Forshaw, R.C.A.Richards, Fi ances
Dunlop, A. F.,a.R.c.RAphaol. Wm., R.O.A.
Dignam, M.Ary E	 Rolph, J. T„ A.R.C.A.

, A.	 Smith, James, "
' EdsOn, Alls.n, R.O. A. Scott, W P
Forbes, J. C., R.C.A. Sanduam Henry, R.O. iFowler, b., R O. 0,..	 A.
Frecht tte, Achille 	Smith, C. Alexander 	•
Gordon, F. U. 	Shrapnel, E. S., A.R.0 .
Griffiths, Jas., R.C.A. A.
Gray, J. W. 	Smith, F. M. Bell, B.C.

. Hannaford, M., A. R. C. A.
A.	 Taylor, A. T., A .R.C.

Judson, W. L. 	A.
jambe, Lawrence M. Verner, F. A.
Lambe, Sarah M.	 Watson, Homer, R.C.L..mbe W. B. 	A.
Ma, Lin, E. May	 Wilson, .7.
Martin, T. M., R.C.A.Patterson, A. D., R.O.
M.ttheiss, M., "	 A.

RT ASSOCIATION OF MONTREAL,
""r"-""-PHILLI Proi,SQ UA RE.Ait/7 	—t--

yal Caar. diln Academy of Arts.
.---0—

The Annual Exhibition of the Royal Cana-
dian Aeademy is now 03 view at the Generic ,

31' the Association. .
D4ors open at 9 a.m. daily.
The Galleries will be open on FRIDAY 1

.cening. April 22nd, from 7.30 to 10 p.m. 1AOmission, day and evening, to non-sub-
• ribers, TWENTY-FIVE CENT',
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.3f9rYT.,1 IS VIEWS BF FRAZ .

-tite Canadian Club, which has le.
the,old quarters of the St. Nicholas. on Ras

t fewenty-ninth-street, a very remarkable series ofr oil and watercolor paintings by a Canadian are
exposed. Mr. J. A. Frazer in not unknown to the
illustrated press of the United States, but these
sketches and paintings are in honor of a new

I land opened up by the Canadian Pacific—name-

I ly, the Rocky Mountain region north of the
. United States. They are taken from Laggan.
I the Atlantic side of the mountains, to Burrard
, Inlet, ou the Pacific Ocean.
' Of the 43 pictures about 7 are in oils. Such are

No. 9, "The Summit of the Selkirk Range" to the
Pacific side of the spine of North America, and
No. 10, "Western Peak and Shoulder of Mount
Stephen, from the Kicking Horse Flats at Field •
" The Hermit Range Early Afternoon,",
Hastings, Halyard inlet," and  •• Floating
on Bettor(' Inlet," are oils, and so is " A
afternoon on the Hermit, Selkirks." and."
Flush of Sunset on Ross Peak O'•teier." ie• ey
show no little ability with tha brus
dried feeling for color, and a bold et
mi,hod of work. The water colors, however,
are much more intereetikig for quality as
well as numbers. "Lytton, al  • the Junc-
tion of the Fraser and the Thompson."
shows a peculiar sharp-eagid formation
in the river slopes and is painted with breadth.
" Peak of Mount Field at Sunrise" exhibits Mr.
Frazer at his best, the temptation to minuteness
being resisted and the eye pleased with broad,
simple masses of color nicely toned. In " Sun-
set on Mount Baker from Stone River," that fine
mountain range is reflected in the water very
pleasantly. On the whole it is plain that Mr.
Frazer is at present stronger in water colors
than oils and has a special enjoyment 'n
painting mountains. He relieves them of the
tiresomeness we find in many raiment paint!' gs
of hilly landscapes. knowing how to give fresh
Impressions without neglecting carefulness in
workmanship. Tho names of all these plactviare.,..,
unfamiliar, and so is the scenery original. "East I
of Yale near Sunset" sounds like an allegorY-
rather than the description of a view. The pict-
ures are very well worth seeing, and every facil-
ity is offered by the club to amateurs who apply
for permission to examine them.

-

Vaikti FRASER'S ,ilioTtegie814/07
As cOILIF -fielfEk-Iiii been crest (f be-

cause of the alleged exclusion of Mr. John
A. Fraser's Rocky Mountain scenes from

1 the exhibition of the Canadian Academy
et Art, to he held on the T.ith la Montreal,
a reporter of TEE HERALD, in cearch of th(
Lino inwardness of the affair, called upoi

; Mr. M. Matthews, the e(cretary of the
Academy, to hear what the committee of

1, management had to say for themeelves.
" Is it true, Mr. Matthews," inquired

the scribe, " that you did not wail Mr.
Fraser an entry form in time?"

I i
Said Mr. Matthews—" The entry form

wee re..e4e'_'. iel M2'. Ft aser's Boston ad-
dress, from Toronto, at kart a month
ahead of the date of exhibition, Mr.)
Fraser seems to thiuk we are required to'
mail these entry forms by registered letter,
but our by-laws do not requ]re anythirg
of the kind. The forwarding of the entry
form is a minor *latter. We have eeveral
pictures from Mr. Harris in Europe, who
did not revive see entry form, for we did
not know his address. As a matter of
feat, Mr. Fraser was in New York when
notice reached his Bostcn residence of our
intention to hold an exhibition in Montreal
April 20, but ou April 45, after his return

' to Boston he wrote me acknowledging  thiii .
receiptBoston, notice. On the 8th J. telee
graphed him, stating that the time tor the j
receipt of the pictures had beau eetended I
to the 14th, in his caee, and we kept

i space or him. This gave him Eix days !
in which to bring hie pictutee from
New York. I may say that Mr. i
Fraser sent on one picture to Messrs.
Scott & Bon, who fey:welded it to the Art 1

. Gallery whore it was duly hung with the
' other exhibitioa peintiogs, but Mr. Fraser I

I ordered it to be removed and could not be I

li
persuadedeutherwise.*

"What about President O'Brien being
indisro4ed t) encourage the exhibition or
Mr. Fraser's paintings?"

"Mr. O'Brien hue had nothing to do
. with the water one way the other. Any
supposition that the president or any
member of the Academy desired to exelude
Mr. Freser from the exhibition is too
absurd tor comment. Everybody was
enxioue to have h i s paintings ou exhibi-
tion, and it is entirely his own fault that  1
they are not here.* 	.
Having received this information the
reporter withdrew.

r'

Ti.	 is an impreeion abroèid that
finding a good mark t



YE ART FAIR." /Pt
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W 11 ," relnne ye shall c , mfeme tetys couple to
wittie enterlade of floWlYng's and .1Y

valiaitta arnhodexters. Ye doggeTobye doth
ayde to uphold., ye tale.

A daunce of Milke Maydes—Thys daunce of
ye jentles advise to be one ye ehoyeste and
most rare vlsion of ye Fayre. Ye Maydes
theyr heddes wreethed with lawroll or perad-
venture other gariondes of apt conceipt doe
foote theyr steppes in queynt sotiltie.

Ye office of ye Poste—lieere may ye poste
epietels (sweete and other) ye whiche shall be
delyvered ivythoute fayle by ye Pucks of ye
Fayre. Poste-cardes can be gotten or tele-
grammes sente by privet wier to anie parte
of ye citie at a Fayre toile ye wyche shall
learne if so be ye aske anent ye seine.

ARM
CE ART FAIR."

The Opening in the Art Gal-
lery Yesterday.
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Its Picturesque Beautie 47

and
Wonders Fully Described.

Out of the turmoil, rush and hurry, away
from the throng, which crowds the streets of

our bum), city, a HERALD reporter stepped
yesterday afternoon into the gallery of the

Montreal Art Association, and in an instant

found hiMself in the midst of the busy marts

of ye olden time, transported as it were from

the life of the nineteenth centuary, to the good
old times and picturesque costumes of the
middle ages, and surrounded by the quaint
old buildings of an ancient English town.
This transformation from the present to the
past was witnessed at the opening of the Art
Fair yesterday afternoon. Great things had
been promised by the ladies who had devised,
and have brought to such a anccessful realiza-
tion this unique fair. The opening yesterday
afternoon was not very largely attended,
nevertheless between the hours of two
hi the afternoon and ten o'clock at night;
several hundred ladies and gentlemen must
have visited the fair, and the ladles In the
various stalls did a rushing and lucrative
business.

Although no amount of word-painting can
do justice to the olden time scenes to be wit-
nessed in the art gallery, for the information
or our readers and to convey to them the plea-
sure that is in store for them, as well as to
give our non-resident patrons a portion of
this pleasure, we give an extended sketch of
what was on this occasion to be witnessed.

THE FAIR DESCRIBED.
The visitor on ascending the stairs of the

Art Gallery cernes to a realistic representa-
tion of an old-timo archway with grim em-
battled walls, such as surrounded the old for-
tified towns of England. There is the real old
English street, guarded on mat side by the
quaint buildings; the lower stories of which
are occupied by booths and stalls at the likes
of which our great-great grandfathere and
great-great grandmothers made their pur-
chases. Hanging (min over the open doors
are signs bearing inscriptions In the aatiqte
English oft two hundred years ago. There

• lieng the old-fashioned lamps, through the
horn or colored glass sides al which feebly
struggles the fitful light of other days. At
the far end stands the market place, with the
hietosle stacks, I n which " Ye malefactor of
old for hours Ind penance for his or her ink-

. deeds and short com tiles» There is the anal-
t hoe leiry with "accommodation for man

and heest" Ii izon,,d above its portals. All tait!
areI here ; W, lie La make the scene still more
real the Ode itallee who wait on the thronging
enetomers at tooth and stall are billeted in
the picturesque costuliteR of the period. so
auh in fact is he picture of sixteenth century
t ilt  that. it is hard to believe one is not dream-
ing, and like a retrograde Rip Van Winkle,
lets awakened many, many decades behind
his times. Ye fish ponde, ye Poste, ye house
or ye apothecary, ye chope of fi ne stuffs, .
make a tout ensemble rarely witnessed and •

hard to equal. But to describe the beauties
of the fair hi detail , turning to the right
after entering, the visitor finds himself in  1

front of
"THE CHINA STALL,"

where are temptingly displayed the most
unique and beautiful articles In china and
undescribable bele-ct.brae. The ladles who
emilingly bid 'tue a elcome are handsomely
dressed in the garb of the times of Good
Queen MSS. The presiding genius is Mrs. J.
L. David, with the Misses McNidur, Scott, Mc-
Dougals, Patterson, and Miss Grace Patterson
lei able assistants. These belles are attired in
hara coast colored skirts, with overskirts of
erentu or blue, pulled and plaited with many
iesIte ed roses. They offer for sale cups and
vaees, placques and pitchers, fairy lamps,
plat as and saucers of the most beautiful de-
high, end the goods for disposal have been
brmight from Dresden, Paris, Vienna, Hun-
gar• Itud China and Bohemia. After exam-
inl eg the wares in the China stall, and still
continuing to the right,

"THE VILLAGE POUND"
Is next seen. Over the gate are perched a
number of pigeons, and in the centre of the
pound :amide it large tree laden down with
good thin S. This tree is a _sort of lottery,

- 431a1P-j'alad kitth ea`ri(Y lelt?; 'gill
or parcelm. Unlike the or finery lottery,
e are no blanks, as each parcel contains a

es. Close by the Pound in the neighboring
nor stands

YE OFFICE OE YE POSTE.
h enalcularly charming post mistress
, •	 ehe Is in waiting to answer calls

aldressed missives and to collect
.1 edging from the numerous

[erg and the alatoet coot louai
peace which passed through

• visit, that
s ive a good
ea. To the
Id market

(rout amt noel.
,, • hours 	'

RR Wren

TEIE DAIRY
and a model dairy, with ivy grown walls, it
truly IR. This dairy is certainly one of the
most attractive features of the fair. On a pure
white marble counter are displayed a most
tempting array of pats of butter larsof cream
hozne-made bread, honey combs, and glasses
of the purest and sweetest milk. The dairy is
under control of Mrs. MeArthy, ably assisted
by the Misses Frothiagham, Jennie Law,
Berth.. Angus, Allan, Wyman, and Mettle
Wyman. These dairy maids for the nonce
wear charming costumes, quilted skirts with
Dolly Varden over-skirts and extensively
starched collars of the Elizabethian age.
With reluctance the dairy is left behind, and
the tour of inspection proceeded with. Ad-
joing the dairy is the stall known as

"TE HAEMER AND TONGS."
Here are tastefully arranged all kinds of

brass work' to wit, match boxes, ink stands
candlesticks, vases, urns and bells, and all
of the most beautiful workmanship. This
stall is presided over by Mrs. W. It. Oswald,
who has as assistants Mrs. S. Greenshields,
the :Misses Dawson, Greenshields, McInnes
and Scott. They are all attired after the
manner of the period and look doubly charm-
in their picturesque and becoming gar-
ments. In

THE ART STALL
the most beaut,iful articles are displayed for
sale. Mrs. J. S. McLennan and Miss Abbott
are in charge, with Mrs. R. L. McDonnell,
Misses Harriet Abbott, Hope, Bertha Angus
and McDonnell as assistants. These ladies
wear Marguerite costumes with puffed
sleeves, their heads being covered with the
tiniest of velvet caps. They offer beautiful
engravings, etchings, photographs, packages
of fancy stationery, Christmas cards, etc.

THE CHILDREN'S STALL.
For any children to view the beautiful

things displayed is to set them wild with de-
light. Mrs. Lyman and Miss Wheeler are the
sales ladies, assisted by Misses Mabel Thomas,
Ethel Bond and Ethel Waddell.

Next in order is
" YE HOUSE OF YE APOTHECARY"

where all kinds of perfumeries and fancy
articles are temptingly displayed. This is
one of the most tastefully arranged stalls at
the fair, and its beauty is enhanced by the
presence of the charming mistress, Mrs. Hec-
tor Mackenzie, who is ably assisted by Mrs.
G. Reeves and the Misses L. Hamilton and
Rae. Tearing one's self away from this
tempting spot one enters

"YE HOSLETREE OF MOUNT ROIALL."
This is the beau ideal of an old time inn, and
as we enter its comeortable interior and view
the ancient bar, the old oak dresser, laden
with shining pew ter, and see it s cosy chim-
ney corner,we fell at once at home, at home in
the heart of ye morne En,eeland, of the
past. In the inn, l'or the delectation of
weary travellers, are dispensed tea, cof-
fee, soda 'water, sandwiches, etc., while
the energy and enthusiaern of the
hostess Mrs. F. Stephens and her charming
assistants lend an additional delight to the en-
terainment. The ladles, besidee the hostess,
who so gracefully watt on the guests are Mrs.
H. Allan, Mrs. Coltman and the Misses Smith,
Edith Allan, Mabel Allan, Angus and Scott,
These ladles appear in the richest costumes of
old,.

After a brief sojourn in the inn,
"YE CHEPE OF FINE STUMP'

is visited, where some beautiful goods are on
view. Mrs. A. Laroche is proprietress, with
Mrs. L, J. Forget, Mrs. de B. Monk and the
Misses Bagg, Blake, Latnothe, Lewis anti
Maude Lewis as assistants.

Then comes a visit to
"YE BASQUETTERIE,"

where presides Mrs. L. Sutherland and Mrs. J
E. Oswald, assisted by the Misses Bethune,.
Hogan, apragge and and Ramsay, which
brings a delightful afternoon to a close.

IN THE EVENING,
the Art Fair did a rushing business and the
and the receipts for the entire day netted up-
wards of el.500,

The fair will re-open at two o'clock this af-
ternoon, and in the evening a grand vocal
and instrumental concert will be given, at
watch Mr. Ernest Loaglea, Miss Alice Sey-
maiur, and Miss Williard will appear.

A UNIQUE CATALOGUE.
What isquitu a curiosity has been published

in connection with the Art Fair. Its title is,
"Ye Horne-booke of ye Arte-Fayre to ben
holden withynne ye gallerys of ye Ai-te Asso-
ciation of Monet itoiall ye VI date of Decem-
ber MDCCCDXXXVII and dales ensuing." It
is printed in old English characters, and the
language is that of the past century. It con-
tains a list or the officers of the association,
the objects of the fair, an original sonnet and
a plan of the fair, and besides this a page is de-
voted to each stall. It finishes up with a pro-
gramine of "Ye Pastymes" and a sketch of
the fair as seen from the secretary's office.
The following is

TIIE PROGRAMME.
Ye minstralsie a gorgions crue of must-

cians, to-witte, singees, Ildlers , t rabretters and
conches other, in kyndi le wise doe make de-
lite with sweete harmonit , s and smooth° mel-
odyes at eight of yu clocte on ye nighte of
Wednesdale.

Ye Ilesperidefe theyi•e pretious tree, ye
dwellers in ye howses so bravelie fframed,
paynted and garnished, sconse to have aine
thynge brews besydo them: where for ye can
fynde thys tree in ye Pounde of ye vyllage.
Yo golden appels at sale goode cheepe.

Sir Punch and Dame Judye, hys wyta—Ye
mirthefull corninedle or ye aunclent roge
Punch and Juilye, hys wyfe, as yt bath been
dooms and spoken in ye olden tyrne, a most

The Fair commences on
TUESDAY, Dec. 0th, at 2.30
p.m., at which hour daily dur-
ing its continuance the doors
will be open, closing for an in-
terval at Six O'Clock, and re-
opening in the Evening from
Eight to Ten. During the Fair
the privileges of members of
entrance on ordinary occa-
sions without charge will lie
suspended.

On this (Thursday) evening
Dance of Milkmaids, under
the direction of the Olde
Englishe Dairye. *

Admission, Afternoon and
Evening, 25 cents.

Tickets at Glass and Porce-
lain House.

Dec. 5

Another Busy Day at the An Gallery—An En-
joyeble Concert. <Syit1/42.-

Tim Art fair was well patronized lest‘rday,
and all day long crowds of ladies and gentle-
men were moving about examining the wares
in the different stalls, and the sales were
very large—considerably more than on the
opening day. The Christmas cards were all
sold out, but the stock has been replenished,
and a number of excellent etchings and en-
gravings bave been added.

What proved to add to the enjoyment and
pleasure of those preterit was the cencert,
which was given during the evening by Mrs.
DeSole, Miss Seymour, Mrs. Ernest Longley
(pianist), Messrs. David and Wiallard. The
ability of those ladies and gentlemen is well
known, and need not be recounted at this
time. Suffice it to say that they sang and
played with much acceptance.

There will be a milkmaids' dance, under
the auspices of the Dairy, this evening,

The Second Day's Proceedings
and Evening Concert.

The Art Gallery and' the/Con-
tributors Thereto.

. •
The Art Fair was re-opened at 2 o'clock yes-

terday, and all through the afternoon and
evening the picturesque hall was thronged 1
with delighted sight-seers and purchasers. I
The ladies in the various stalls were as
charmingly persuasive as ever, and the e
amount of business they transacted was re-
markable. lathe evening a largely attended
and delightful concert was held, some of our
best amateur and professional musical artists
contributing the following excellent

PROGItAMRE.
Duo 	 Dite alla giovine (Traviata)....Verdi

Mrs. De Sole and Mr. David.

Piano Solo Valse Cromatique. Leschetizky
SilasGavotte 	

Mr. Ernest Longley.
Song......... ....... Geed Bye  	 Tostl

Mrs. De Sole.
(Romance (Mignon) 	 Thomas

Mr. Williatd.
sSoonngg 	

L	
... Blumenthal

Miss Selfeym. our,
Terzetto 	 Te Sol quest anima.........Verdi

Mrs. De Sole, Mr. Williardund Mr. David.
THE ART GALLEBY,

rt Association of Montreal,
'17 PHILIPS' SQII#RE.
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'3, LE ARTE-FAYRE,
—

Not the least attractive portion of this
unique fair is the art gallery on the first floor .
of the building, where there are on exhibition
and for sale many handsome and artistic
productiops in oils, water-colors, pastiles and
crayons, contribute(' to the fair by leading
amateur and professional artists in Canada.
This department is in charge or Miss Abbott 4
and Miss McDonald, and these ladies are
courtesy itself in showing the beateies of the
exhibition to the visitors. The following is a
complete list of 'the artists who have cent ri-
butted to the collection, anti as many of the f

; names of the pictures as it was possible to
obtain. The names of the pictures are in in-

? verted comma's :—
Foreshaw Day, "Mount Leroy" ; la Rich-

ards, "Girl's Head" 
'
• G. Held, "Sheep"; lemma

"Eastern Scoute" ; Seymour, "Luadseape"
Harris, "Italian Wonsan"; Raphael, "Head
of Pheasant"; Stowe, "Landscape" ; Camille
Dedoure, " Landscape " ; Holden, a Girl's
Head"; Mina, " Landscape with Figure"
Quaglio, " Le Depart du Diligence"; W. P.
Scott, "Litedscape"; Meagher, "Situps at Sea";
McArthur, "Canadian Landscape" ; Montrose,
"Reading Girl"; Moisseau, " Landseape" ;
Holden,"olden, Lilies" ; Harris, " Holybocke,"
" Boy," "Girl" ; Wilson, " Coast View";
Hope, "Kicking Horse Pass" ; Carter, "Houma
of' the Pigeons"; Watts, " Hockey l'oul" •
Abbot te, "Boats"; L. M. McLennau, •
Breton Schoolmaster"; Edson, " Lands-
cape "; Madame L'Aubiniere, " In the
Woods " ; F. Houghton, " Watch ng " ;
Pell, " Landscape" ; Barnsley, " Sunset,"
Landham, " Monschevuel" ; Landham. "Girl
in lied" ; O'Brien, " Landscape" ;
(2) " On the Berwickshire Coast"; Aitkeu,
" Rob Roy's Prison Loch Lomond"; Jacobi,
" Sepia";.. 13ell Smith, " Mildew" S. M. Me-
Lennan, The Old Sea Meadow" ; Landhuttn,
" Sailors"; de L'Aub niere, " At Anchor" (oil);
Jacobi, " Glimpse of the Sea"; Barhor,
" Shipping"; Wolfe, " Landscape"; M. Bell,
"Study of the Hua l",• A. Abbott, "Landscape
with Pines" ; Hewitt, " At Sea" ; Carter,
" Landscape" ; Jacobi (3), " Landscape"
Weston, " Landscape"; F. Houghton, " Land-
scape with Figure"; H. D. Kimber, "
Stage, Loitisbourg "; H. D. la; matou',
" Autumn"; H. Abbott, " In British Counta-
ble "; M. Angus (2) Sketch"; John Leuk (2)
" Original Sketch"; J. M. Martin, " Land-
scape"; M. Matthews, " Landscape" ; F. H. C.
Miles, " lait iscape."

The following well-known artists have also
contributed pictures: W. IS:earner, T. M.
Brown, H. Carter, Taylor, C. Parteuia Abbott. t
Italian water colore, J. C. Way. J. Abbott, A.
Abbott, H. Seymour, C. Porteus, A. Abbott,
Unituuwn, C. Portons, It. Seymour, C. Pr-
tens, A. Abbe :a II. G. Melvin, J. C. Miles :

The paintings are all remarkably good, bat

OFng the gems of the collection are : a small
ure in oils entitled " Longings," by Mr.
mer, representing a young girl seated at

an open window, and with pensive face gaz-
sng at the landscape beyond ; the conception
and execution are beautiful, and the picture
Is Much adtnired. An " Italian Woman," by
Mr. Harris, RA,, is another gent also in cale.
Catnille Dufour contributes a beautiful
landscape and "A Coast View"
Wilcox, is much admired. Mr. Hope, a
young, though rising artist, contributes a
picture in oils, euatied, "Kicking Horse
F'ass," in the Rocisiee. The lutist in this en-
deavors to represent the loneliness of the
prairies. The subject is a difficult oriel,) treat.
Still, Mr. Hope haa succeeded admirably. No.
35', "Sunset." by Barnsley, is beautiful, the ex-
ecution and effect being perfect ; and "The Old
Sea Meadow " is very beautiful. These are
two original sketches by that, old and well-

valuable. Mr. Angus contributes two large
known artist, John Leach, which are very

pictures, which, being too valuable to sell
readily, are to be disposed of by raffle. They
are "The Haunt of the Reran," by Visa Elton,
and "The Fisher	 I t •sallinson.

The attraction m• •
the dance of the in.
doubt it •et•
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4... Pretty Wares.//.. sifit
Art Fair Opened In the 0 rime •

	— — - 	1

Market Vince, 	;
old English market place that has

g up in the galleries of the Art Asso-
a within the last week or two, and
• has been fully deecribed in these .!
,ns, opeued its ponderous gates I
r at two o'clock, and all the fun of the I
as soon in lull swing. Entering by

1
I
I

Angus, %Allman and Mettle Wi man,
in the daintiest of costumes, quilted skirts,
with Dolly Varden top skirts and great big
stand up collars. It is expected that this
stall will prove a great attraction to men all
tattered and turn and otherwise.

The Bien of "Ye Hammer and Tongs" is
next reached. A gallant officer remarked
that here was just what was required at a
fair, "lots of brass," but all that metal
is in • the shape of match boxes, ink-
stands, candlesticks, vases, urns, bells, and
so forth, all of the most cunning workman-
ship, and some beautiful articles in Berlin
metal. Mrs. W. R. Oswald presides over !
this very pretty stall, and is assisted by •
Mrs. 5. Greensbields and the Misses Daw-

L son. Jean Greenshields, Holl, McInnes
and Jean Scott. all looking as If
they had just stepped from medireval
pictures. The art stall next draws
attention, Out only by the attractive
nature of the articles for sale hut by the very
tasteful dresses of the proprietresses, Mrs.
F. A. Aiken and Miss Abbott, and their, assistants, Mrs. It. L. MacDonnell, Misses
Harriett Abbott, Hope, Bertha Angus and
MacDonnell. who wear Marguerite dresses
of varied colors with puffed sleeves, and the

, jauntiest little velvet caps that (veer were.
' "This stall is to be remarkable for one

thing," said one of the ladies, "we mean to
sell our goods as cheap as ever can be."
And very tempting they are, Bad] gems of
Christmas carda, menus, artistic packets of
stationery, calendars of every descrip-
Hein, poetic, artistic and humorous.
Et things of everything, photographs of
everybody and pictures of everywhere; some 1
very line line engravings will attract great
attention. But the children's stall ! A note
of exclamation must sullice instead of a
description.

SANTA CLAUS MAY TAKE A RACK SEAT
whealhe views the wonders displayed by
the Elizabethan ladies in charge, to wit

witLi its wide welcoming portal, and ruddy
grow, its roaring fire, snug chimney corner,
fragrant smell, captivating hostess and
bewitching waitresses, in "Ye Hosletree of
Mount sioiall; all these attractions are
combined. Here Is a fine old oak sideboard.
genuine Toby I hilpot mugs, and, what is
better, a warm welcome and refreshing
creature comforts in the shape of fragrant
Mocha and Bohea, bon bons, drinks from a !
soda fountain, lare dispensed by the lively !
hostess, Mrs. E. Stephen and her waiting
maids, Mrs. H. Allan, Mrs. Coustin, and the
Misses Smith, Edith Allan, Maisel Allan
Angus and Scott, who are dressett as wait-
resses of the 17th century, in different col-
ored chintzes with epaulettes, and captivai-
log little muslin aprons, and ruffles of not
quite as an extensive nature , the hostess
explained, as the ladies of high degree out-
side. Last but not least in attraction to the
lady visitors is "ye cbepe of fynne etudes."
The articles for sale are, many of them, truly
beautiful, including exquisitely painted
antimaccassars, embossed bolster, filled with
rose leaves to catch the drowsy goddess.

/G	 n1111111/'
dust opposite the main entrance is the

shop of "Ye hammer and ye tongs." a veri-
table exposition of masterpieces in brass aud
Other shining metals wince toe' more likee:

TURRETED AND EMI3ATTLED GATEWAY.
turning to the right the visitor finds
sit suddenly in tile presence of ladies
ed in the picturesque costume of the
of good Queen Bess. This is the china
fitid here - Mrs. M. E. David presides, 1
ed by her attendant maidens, Misses
der, Katie Scott, Budden, McDou-
Ada McDougall, Paterson, and Grace
;son, In terra cotta skirts, with over !
es of cream, or blue, puffed up and
areal big roses scattered over them,

1 touch-me-not ruffs and dainty Marie
't caps ; it is quite impossible to describe
he pretty articles on the stall, but

are vases from Dresden, cups
Worcester; plates from Vienna; tans
Paris ; china from Hungary and Bo-
; terra cotta and Doulton ware.

I to this is the village pound. enterinsr It
gh the Lych gattson which are perched

i blue rock pigeons, you find a tree
3planted from the gardens of Hesperus,
'lied down with golden fruit, and for the

rt of little people it may be stated that
ilden parcels are all prizes and no

In the corner is the post office,
re most dainty missives waiting to
1 for by the gentlemen to wbom
• - Se-leased. Hers, Cor instance, is
- — but no matter, spare his

The pretty post mistress
positively She will publish the
of all the gentlemen who

it called for their letters when the
ins—and the naines of the senders as
Then comae the town hall with

sr beaten front and time worn sun
sidle within, there grimly stands the
i stocks. Continuing the round, per-
he prettiest thing in the whole fair
:hed, the coolest. cleanest, sweetest of
4, with ivy twining over its old crossed
i and peeping into its latticed win-
the white doves perched on the eaves

i act of swooping down, like the other
3 Inside, upon the customers. "Why
4 ?" said one inquisitive indivuluaL
iy? " was the reply, "because they want
at a dairy, of course." On the

est of marble counters are spread,
tempting array, pats of butter,

of cream,	 bread, houoycombe,

from Araby, sponge bags, sachets, combs
an I brushes, ready cleaners to eradicate the
worst stains from a man's coat it not bis
cheracter, and sundry other wondrous con-
coction from tho United States and Eng-
land.

A very showy looking stall is that devoted
to the sale of basket ware ; and here can be
obtained anything from a clothes basket to
the most delicate sachnt. Some very pretty
fern holders are made of wine bottle en-
velopes, and string boxes with a pair of
scissors attached oornbiues the useful witn
the ornamental. and are just the things for
office desks. There is a chance at this stall
for gentlemen who think themselves good
arithinetioirins, but how it is accomplished
and all the other wonders of this attractive
stall will be explained by the gracious ladies
who, habited tu Queen Anne walking
dresses made of chintz, with lace fichus and
lovely little caps with aigrettes, are deter-
= eiti to do a good trade by selling all then
arts .ies very cheap. Miss Louis Sutherland
is Li: c proprietress of this store and is
assisted by Mrs. .1. K. Oswald, bliss Bethune,
MISS SI ragg and Misa Hogan. A type of

lid c Wort In olden days was the

Mrs. Lyman and Miss Wheeler, assisted by
! Misses Ethel Bond, Mabel laminas and

Ethel Waddell. Here are all sorts and eon-
(Utterer of dolls, from Greenland's icy moun-
tains to ln.lia s coral strand ; here are dolls of
high degree with perfectly ppointed trous-
seaux, with travelling trunks, fitted with
dressing cases, work boxes, writing desks, rot-
ler skates and everything that a belle could
possibly require; here are waiting maids
and serving men, babies and grand dames,
blondes and brunettes. a regular slave
market waiting for bidders. The Apotbe-
cory's Hall has Mrs. Hector Mackenzie and
Mrs. G. Reaves for dispensers in chief,
assisted by Miss L. Hamilton and Miss east;
here are eoassa for tile coinpleXiOn. Maumee

1YAIHING OF BEAUTY AND JOY
Modern Vandals- in astArlenint,'

Town.

A Walk Amongst the iteautfes, AlLand
• Dead, of Centuries Ago.

The nineteente century visitor feels al-

most ashamed to enter the massive stone

archway that separates the sixteenth cen-

tury market place on the second floor of the

Art Institute, with its number of richly

dressed ladies and odd, though picturesque
looking, dwellings, from the modern world  .
without.

1 He is timid when first beholding the
I beautiful picture before him and Involun-

tarily expecte crowds of children and dogs
to run out ot unseen nooks and corners to
jeer and hoot at the sacrilegious stranger

; that dares to come within the sacred pre-
crimes of the peaceful 1.0W11 in such unheard

: of and most unstylish attire.
, But his fears are soon quieted and his

mind set at ease when ho ilucts others of his
: kind there and sees bow the stately da rues ancl
• pretty maids eagerly vie with each other in
welcoming and making the stranger at
borne and try to, it possible, transfer his
sliekele, no matter what date they bear,

• into their little strong boxes.
It seems that fate usually steers the

bazaar visitor first to the inevitable, irre-
preterible and usually

• IRRESISTIBLE PLOWER GIRL,

:;• and also was met in the charming person of

	

! Miss	 Scott,	 ono of	 the	 many

rtteTiost:Itting-eorilVount
that
tstao.al,

 grace

Mrs. F. Stephens, Mrs. B. Allen, Mrs,
Courtin aud the Misses Smith, Edith and
Mabel Allen and Aneus refresh the weary
wayfarer, and send him on his way rejotc-

' log; and her mute pleadings to deliver her
of at least part of lier burden were such that
even the wary and usually immovable jour-
eel iSt td aot resist the tern platter) to have

buttonhole netiorated witls a tuberoee of

Band painted sachets, d'oyleys, lamp
shades, plush snaving cases,tobacco pouches,
cravat cases, and so forth. Mrs. A.Larocque is
proprietress, with Mrs. L. J. Forget, Mrs. deB. Monk end the Misses Baize, Blake,
Larnothe, Lewis and Maude Lewis as as-
sistants; all looking as fascinating as may
be in Amy Robsart dresses with white satin
bodices, brocaded skirts, high bred ruffles
and Marie Stuart caps. During the after-
noon and evening the visitors were very
numerous, sometimes locomotion being diflio
cult, but everything was very lively and
many of the stalls did a rushing tusiness,
and the receipts for the entire day netted
upwards of $1500. The fair will ODOR at 2
o'clock to-day, and this evening a concert
arranged by Mrs. M. E. David will take
place, at which Mr. Ernest Longley, Miss
Alice Seymour, Mr. W. Canard and other
distinguished artists have kindly given their
services.

the workmanship of a Benvenuto Cellinl
than the handiwork of common artisans,and
which are dealt out to tee too wileng pur-
cliseers by ladies whose carriage, rank and
beahty are

FIT TO GRAtE THE PALACE OF A PRINCE.
They are: Mrs. W. R. Oswald, Mrs. S.
Greenshields and the Misses Dawson, Jean
Gretrushiehls, Hall, McInnes and Jean Scutt.
History does not tell us that such people as
vegetarians existed in the sixteenth
century, but if they did the move-
ment must have received a great
impetus from a dairy like the ivy covered
one which graces the old market Ware
where graceful maid that make each male
visitor wish he were a farmer supply the
many wants of those that call with a dexter-
ity and ease that arouse visions of long
visits to some model farm, part of some
quiet wealthy country place.

The most attractive part of its stall eon-
sists of two immense glass vases, one filled
with white mysterious syllabub. the other
with sweet delicious egg flip (egg- flog) made
sweeter by the knowledge that it was pre-
pared by the same dainty hands that
serve it.

The ladies that attend the dairy are Mrs
McArthur and the Misses Frothinghate,
Jeannie Low, Wunan, Msttle Win= and
Elsie Angus; and to-night, sixteen yoeng
friends and pupils of these so "verrie merrie
mince malles" will give two exhibitions of
their national dance. Their pictures are
l'or sale at the dairy, which Is also an agency
for Notman's celebrated photographs,
which, through these ladies, can be had for
$2 cheaper that the usual price.

Baskets, large and small, beautiful
willow wares, and real golden ears
of corn for parlor ornament, are
the stock-in-trade of the ladies, whose
fair faces and willowy forms, as those

1 that have eyes can see even from
I the annexed engraving, grace the " Baso-

vetterle." Their sales are largo, aud Sirs.

L. Sutherland, Mrs. J. T. Oswald and the
Misses Hogan, Spragge and liamersy have
tboir bands lull. So has St iss Bethune of
this shop ; in fact, more so than the I
others tor her be lewelled cirent sure

it continually a heave



race ;ease gleterith. not beaus, but
whicti would be dangerous objects

la any hand but hers. The curious can
guess the number, and tee three persons
eoroing nearest receive handsome prizes.
lee largest guess was 1050.

1 or a peculiar sign tbe Art shop beats
them alL It is a camel looking longingly
at the eye of a needle, Which might have
boon Cleopatraa; according to its size, as If
it wanted to prove the old proverb, but
which really refers to the two needlul
things in art,

THE EYE AND TILE CAMEL'S HASP. 131iI7SR.

There are some fine etchings and some beau-
that paintings in he stock of Mrs.
F. Aiken, Dtlibs Abbott, Mrs. R. L.
McDonnell arid the Misses Harriet
Aobott, Hope, Bertha Angus and
McDonnell, alit the most visitore seem
to prefer, and rightly so, the animated
pictures behind to the Inauirriated OEMs upon
the counter.

The following well known artists have
also contributed pictures which will be sold
for tee benefit et the Lazatir funds: W.
Bessmer, T. M. Brown, H. Carter, Taylor. C.
Pori:ernes, Abbott, Italian water colors, J. C.
Way, J. Abbott, A. Abbott, H. Seymour,
Unknown, H. G. Melvin, J. C. Miles.

Their business is brisk. The porce-
lain shop conducted by Mrs. David and
the Misses Budden. MacDougall, Ada Mace
DougallgMacuider, Paterson, Gracie Peter-
sen and Katie Soott is lilted With eat:111003M

of the rarest porcelainii and glasarisjever
broug ht together, some so thlu that bne is
afraid to look at them for flier that even a
gimlet) will scatter thorn. Amongst them is

which was brought from Thebes in 1868 and
which alone is worth the ad rulseioa price to I
look at. The Village Pond containing the
tree with golden apples, and post office are
also connected with this shop; the first one
being guarded, not by au awful dragon
as ln the story booke but by
a handsome	 lady,	 Miss Brenda
Allan, who lias also charge of the mails—not

males—and has already received over 500
• letters, besides disbursing some hundred,
about evenly divided between ladies and
gentlemen. 'For the assurance of people that
suffer of maiden dizziness or indisposition, it
may De stated that the prescription drug
store run by Mrs. Hector Mackenzie, Mrs.
Reaves and the Misses L. Hamiltou and Rao
Is reliable in every respect, as is proven by
the constant rush of healthy sick, who vouch
that one might search Canada and the
United Kingdom, yea even the balance of
the inhabited and uninhabited universe, for
more charming drug clerks without
finding them. The fence, work bazaar,
presided over lily Mrs. A. Larocqum
Mrs. L. J. Forget, Mrs. DeB. Monk
end the Misses Blew. Blake, Leonetti's,
Lewis and Maud Lewis, was continually
besieged Dy interested ladies, while tho
gentlemen apparently looked at it with ex-
ternal indifference though invariably tor,
glad to have an excuse for approaching

ONE OF TILE VERT INTERESTINCi SALESLADIES.

Tho children's table, conducted by Mrs.
Lyman, and the Misses Wheeler, Mabel
Thomas and Ethel Waddell, contains an
array of playthings, the like of which was
never seen	 before.	 The piece/ de
resietanco le a. $25 doll as yet
unbaptized, with a trunk lined with a most
exquielte trouesesu, welch la one of the

I, t binge to be reheat. It Is the special net of

'

Miss Ethel Bend :o queenly lady in a queen-
ly dress, who handlee it with as touch pride
and tenderness it'. At it were a dear little
,ready°. The emir:art lu which such talent.

- a Mrs. Do Sole. Mr. David, Mr. Ernest
.marelev. Mr. tVeliard and Miss Seymour
oek pare wits attended by almost every

, no that visited the lair, and took place lu
• no of the lower rooms, doubtless to the
' groat astonishrneut of Lite stone
,kpolloe and 'Titans, the ladles of
Ito china shop acting as ushers
'ho last part of the evening's entertainment
sae an auction sale ot some of the perish-

.:e mock of the dairy ; one well known young
cite?, Man becoming the happy posseeser

A
Light Feet and Charmi g acs.

Money and Wares Flying Fast—Prizes and
•

The ancient market place last night was
as crowded as crowded can be and every
stall did a rushing business. The inn rah
entirely out of materai wherewith to
appease the ,hungering and thirsting crew
that continually filled it. The ladies of the
picture gallery had to replenish their stoce
several times awl' the golden apple tree
guarded by Miss Macdougall could not grow
fruit fast enough to supply the great de-
mand made on its evergreen branches.
The great attraction of the evening was the
milkmaids' dance, in which the following
young ladies tool( part: The Misses Katie
Retord, Esther Holland, Muriel Howard,
Beatrice Hamilton, Gracie Stearns, EMU)
Scott, Margaret Meekers, Rachel Ray, Edith
lager], Mice Watt, Gertrude Watt, !Meld
Weitehead, Mabel Burnett, Mil rient

. laminas, Ethel btratey and Lorraine Percy.
They ranged ln height from three to five
feet, and half of them were dressed in
pink and halt of them in blue.
A roomy stage had been erected in one ot
the lower rooms, and the brightly attired,
dainty little maids with their paisand
stools as they appeared upon the background
of dark hue presented a picture woet pleae-
ing to the eye.

The dance consisted of a series of graceful,
yet intricate movements and tableaux,
which were executed without SO much as a
single hitch, to popular operatic tunes,while
au unknown voice from behind the scenes
sang a Sweet milking song.

Originally the idea was to have only two
representations, but the crowd holding
tickets was SO large that the perlormance
had to be repeated four times. It will also

ONE OF THE PRINCIPAL FPATTIRES

of this afternoon and evening entertainment
and cannot fail to draw a multitude a sight-
beets.

The success of the dance 13 in a great mea-
sure due to Miss Beattie Witpan of the Dairy,
who directed and arranged it and personally
drilled the little participants in their ru-
elective parts.

Trie bullet guessing at the Basouetterie is
ended. The number of bullets was 450 the
two nearest guesses were 457 and 482.
Beans will take their place. The following
people won vrizes in the twenty cents
lottery: Miss Perkins, Mr. Batten-
tyne, Dr. Wheeler and Miss Illayard.
In the bullet guess Mr. Hill won first prize,
an easel basket, and Mr. Gilder second prize,
a work basket. In raffles, Mrs. Caverhill
won a woodbasket and Mrs. Malloy au easel
basket. The finale of last evening's pro-
gramme was the taking of a vote for the
Most popular • booth, which resulted as
follows: Dairy 988, china 606, inn 207,
metal 60, baskets 30, but as the tact was
not very plainly announced many ladles diu
not do any canvassing at all. All during the
evening money hew last, one gentleman
paying a dollar to a lady for speaking to
hint and three dollars for brushing his coat.
Secretary McGillicuddy says that the
bazaar will continue till Saturday night and
that the buildings will toe on eahibition
another week.

THE ART FAI 27W 1

an'e of the- -liiiirymaida—Amang tiae /Piittires.

The attendance et visitors at the Art fair,
in the Art gallery, yesterday, was far larger
than on any previous day since it opened,and
the sales were large in proportion. The
picture gallery is lighted with tee electric
light, which has proved very successful,
especially for water color paintings. The ma-
j gity of these pictures were contributed by
the artiste of Quebec and Ontario, to be sold
for the benefit of the society. An efficient
orchestra was stationed in the gallery, and
discoursed an excellent selection of pieces.
The great feature of the evening was the;
dairymaids' dance, which took place In the !

class room. About sixteen girls, whose ages
ranged from four or five to about fifteen, ap-
peared on the platform in costume,
with stools and milking pails. A
rustic song was sung from behind
the scenes, to which the dairymaids seemed
to listen with great attention. Then their
dance commenced. They went through a
number of evolutions, threading their way in
and out among the rows of stools. The
movements were most graceful, and the
pretty dresses, set off as they were by the
changing hues of the calcium light looked
very picturesque. The whole thing was very
pretty, au' took so well that it has been de-
cided to reproduce it this afternoon. The
fair will be continued till Saturday night,
and it is possible that next week the build-
ings will be kept on exhibition for another
week. The great charm, however, is in the
contents of the stalls and their fair attendants
with their old world costumes, and with the
present nominal price of admission no one
should Miss a chance of seeing the fair while
it is running.

AMONG THIS PICTURES OP THE ART ASSOCIATION.

On entering the hall, if you glide straight
into the little square room under the stair,
way, you will find a collection of plc:tires-
oils and water colors—representing good
work done by Canadian pencils and brushes
during the year. There your welcome is
enhanced by lady attendants, thoroughly au
fait, and well garbed in reithetia caps and
growns, who take pleasure in explaining
the details of the manuscript catalogue. That
catalogue is full and copiously furnished. A
triangular screen in the centre is covered on
both sides with exhibits, and every available
inch on the four walls is occupied with a pro-ii
duction of art. Here, in this little nest the
first impression is—the talent of our native
artiste and the generosity of our collectors
and well-to-do fan:Mies who lend for the pub-
lic eyo and popular instruction the works
which they have secured for their own delecta-
tion.

After spending a couple of hours in exam-
ination, the eve rests with appreciation on a
small autumn (5), the better of two
landscapes contributed by Seymour. Harris
it well represented by an " Italian Woman
(7). Mr. Angus bas given a clever little
landscape by J. C. Thom (9), and Mr. E. B.
Greenshields a fine landscape sketched by
Camille Detour (10). Bel:prose's " Reading
Girl " (17) is a thoughtful study, worthy
of its author. There is a considerable show
of Canadian landscape, beginning with Mc-
Arthur (16), and up among the Rockies we
are invited to climb through the "Kicking
Horse Pass" by Hope (26). The feeling of
utter solitude, se well portrayed by Colonel I
Butler in his "Great Lone Land," is made,
real in this canvas. Allan Edson is there,  !
easy and graceful as usual, in a pretty land- 1
scapo (31), and hard by (32) one notices
with favor a very fine water color, "In the
Woods," by Madame de L'Aubiniere. An_
other very true and well painted water color,
and one of the best in the exhibition,ie "Sun-
set" (35) by Barnsley. Our old friend Henry
Sandham is at his best in a black and white
(36) and in a very good figure sketch (37),
"The Girl in Red." We gaze over the
glories of Lake Stelohn with that well known
chaperone, L. B. O'Brien, and the contribu-
tion (38) is really good. "The Old Sea
Meadow" (93) by L B.McLennan is happy in
color and breezy in feeling. The veteran Jacobi
is represented by a number of examples of his
cunning, No. 41, a sepia, being in his very
best manner. M. Angus has a couple of
Sketches, (61 and 62) which are light, full of
air and freely painted. There are also two
genuine Original Sketches by John Leech,
L. M. Brows has a water color (70) display-
ing a good quality of painting. Two small
Italian water colors (78 and 79) are worthy.
A large picture by Mise Satanism),
Mr. Angus, is deserving of attention,

reams may truly be said of a landscape, 'The'

E

black letter (only it is bronzed), the drawing

q

'lten, likewise given by Mr. Angus. A

geranium plants.	 Among other artistic
curiosities and dainties to be found in the

number of illustrations and an old text in
g

little room, is a quarto album containing

ated white light falling on her face and front
dress, sitting upright in a rustic chair and

beyond through the leaves and blossoms of

dow,'' (69) by W. Brymner, son of Douglas —

shows a young Canadian girl, with a grade-

barefoot, and eyes looking out on the world

"Ye Home-Books of ye Arte-Fayre," with a

Bryeaner, the archivist of Ottawa, which

Haunt of the Heroo," by illaruseman Van

homely, yet sweet, study is "At the Win- '-'eaf

by Mr. Brymner and the old English by
Professor Moyse. While the other and many
attractions of the fair will meet with deserved
favor from the public, there is no doubt that
the collection of pictures in the little room
below stairs will offer an additional induce-
pmuebnitic.for the patronage of an intelligent

fleati4--` •
YE ART FAIR.aie/s2/0

inereasinnceess of This laike6milhow

Ye Dance of Ye Merrie Milke Maides.
The Unique Art Fair, which is in pro-

gress in the rooms of the Art Gallery, on

Phillip's Square, is proving a much greater

success than even the projectors and its most

ardent friends anticipated. The attendance

yesterday, the third day of the fair, was larger

than on either of the proceeding days

and in consequence the receipts were'

proportionately greater. During the after„

noon hundreds of ladies and child-

ren thronged the picturesque old Eng-
lish town that the designers of the fair
have caused to spring up with such wonder-
ful reality. The ladies at the respective 2,

booths and stalls did a rustling and lucrative
trade, and the fair mistress of "ye anciente -

poste " had a much too busy time in deliver- 	es
ing letters at ten cents each through the
wicket. The Old Country hostelry did a
thriving business, it being another favorite
resort and the seats at the tables and in the
old time chimney nook, were constantly
filled. Although the crowd of- sightseers and
purchasers was big in the afternoon, it bore
no comparison with the perfect crush which
existed in the evening. The principal attrac-
tion was, no doubt, the advertised dance of

MERRIE MILICE MAIDES,"

which was held In the statuary room, on the
first door. Tickets, at 15 cents each, for this
additional attraction, sold like hot cakes. It
was soon seen that a far greater number of
persons held tickets for the dance than the
room in which it was held could accommo-
date. As all were anxious to witness the
dance, and as all could not sec it at once, it
was decided that it should be repeated at halt-
hourly intervals, end even then, although "ye
blvthe and festive milk() mantes" danced
three several times, not half the ticket hold-
ers were enabled to see it, and it was deter-
mined to repeat the unique and delightful en .
tertainment this evening. Among those who
had the good fortune to gain access to the
room where the dance was held was a
HERALD reporter. A stage had been erected
for the occasion and was handsomely decor-
ated with a profusion of flowers and foliags.
On the stage weresseated sixteen charming
young misses, ranging in age from six to fif-
teen. Eight were attired in quilted white
skirts, with blue Dolly Varden over skirts,
and Die remaining eight wore, white with
pink Dolly Varclens. Each of the sixteen wore
tlio cutest of cute white muslin caps. Each
carried a stool and milking pall, and the
dance, which was indescriable in its variety
of fantastic and graceful ovolutioes, was
thoroughly enjoyed by the delighted audi-
PoCe. The young ladies received unstinted
and deserved applause for their clever dom-
ing, audit is well that the dance is to be re-
p,ated to-ni,ght, as there are hundreds NO,

Will wish to see it agate. The fair wit' re-
open this afternoon at 2.30 oalock.

RE ART FAIR. rn—
The Art fair in the Art gall y

V 
i still a

source of interest, as was fully evinced by the
large number of visitors who patronised the
fair yesterday. The dairy maids' dance was
repeated, and the various movements of the I
young maids were gone through in a very
clever manner. The whole appearance of
the fair, with the handsome costumed ladies,
is one Which should not be missed by anyone
who desires to gain au idea of an English vil-
lage. The fair, which has been a great suc-
cess thus far, will be continued tmday.

of a basket filled with loaves of bread, after
which Mr. MeGillicuedy, the Indeiatigable
secretary. rang tho hell for parting.

The attendance was large and select and
every one went away well pleased with the
evening's enjoyment.

They entereil with some misapprehension
of what awaited them, they left with a
feeling of having experienced a most
pleasant dream ; and, without doubt the
most of them will come and dream again.

a little petrified mummy green with ago,	 f
RETTY DAIRY MAII n Sii,

:-6
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In the Art Gallery to Close at Eleven—
Auction To-nIght—Everytl..na to Gn-

ph pPrice of Admission Reduced to
leu cents. /

To-night there will be a geder odus
from the ancient town in the Art Gall ry and
the quaint old market place wilt know the
bright faces, the glorious forms and the
ber utiful costumes that have adorned it, no
more. When the silver-tongued bell of secre-
tary McGillicuddy, who by ihe way looked,
every inch an artist last night, attired in his
velvet coat, announces the hour of eleven,„
the sun-dial on tire town-ball being some- i
whet unreliable, the massive gate will close
arid the enjoyable fair will come to an end.

I To give every one a chance to have a looks
at it, the price of ad mission has been reduced
to ten cents for to-night.

The different shops did a good business
yesterday, and the enjoyable milkmaids
dance, was well attended every time.

DDSs BOND OF THE TOY EMPORIUM
Is more or less disconsolate, for "the cradlel
Is empty and dolly is gone," Mr. Ed. Green-,
shields taavitg carried off her $25 pet with .

trousseau and all.
Miss Macdougall, of the porcelain shop.

reported good business, and jealously
guarded a pair of handsome Dresden vases,
the prize for the most popular physician,
but people seemed to think that with the
excellent drug store present, physicians
were of little consequence and voting was,
rather light.

The restaurant was better prepared last'
night for the rush and made great prolitaf:.
considering th9 small amounts taken in at a
time.

Mrs. Oswald of the metal shop, and Miss
Abbott of the art store reported a good day
else.

Mr. Galarneau, at the request of the ladies,
auctioned some of the things, which went
very, very cheap, and when the sightseerl
were gone the ladies and their admirers en-
joyed a quiet little dance till some one
turned out the lights and compelled everP;
one to go home.

n•n•n•n

THE ANCIENT TOWN DESERTED.

I The Last' Day Devoted to Auctioneering-
--

Dairy Maids Mak erv.197or
China Ladies,

The last	 day of the /b zeal'. at
the Art Gallery was principally
devoted to auctioneering, but notwith-
standing the feurlully bad streets and the
unpleasant weather the attendance was far
from sinalL The fair ladies principally de-
voted themselves to the sale of tickets for
rallies arid a grand lottery.

The original ealrymaids had basely de-
serted their stall, but the indolatIgable and
Charming ladles of the China store took
ehritge of it, and while Miss Mabel Augusta
MacNider supplied the continually increas-
ing demand for the delicious, soul inspiring
syllabub. Miss MacDougall poured out the
rich mocha which duty, the Inn having

' been closed for some reason or other, had
also been assumed by the fair dames with
the little red velvet caps whose hair on ac-
count of their multiplied cares had changed
from its natural hue to a pearly white,
which If possible heightened the beautiful
appearance of the charming owners thereof.
Lack of space makes it impossible to men-
tion every one in particular that aided to
make this most pleasant affair a success, but
to the tireless efforts of the participating
laciles,aided constantly by Mr. Bremner, who
prepared the pictures which appear in
the handbook, all the credit is due. 	.

When the auction was over,secretary Mac-
GillIcuddy notified the journalists present
that "though he did not want to put them
out they must withdraw as the • lace was
now closed for the public," and consequent-
ly It is impossible to giVe any particulars as
to the winners of the various prizes, the re-
sult of the voting or the amounts taken in
by the diffizeiaL stalls.

ART ASSOCIATION,
PHILLIPS SQUARE.

,L$1/,427
PaRTAN SALE'

BY Shriiiikq, for the benefit of the Endow.
men 	, 	collection of Oil Paintings,
Water Color and Sepia Drawings, Dresden,
Vienna and other China, tu the large Gallery,
commencing at 8 p.m. FRIDAY, December
23rd. Pictures and China ou view until the
date of sale. Masters of schools desirous of
bringing their pupils to see the Old English
Hamlet, before its removal next week, are
invited to do iso without charge, 10 a.m. to
4 pm daily.

There are about thirty unclaimed prizes
rom Mrs. L. Sutherland's lottery. Winners
-in have the mine Upon applicat'on at the
I, Gallery, and presenting tiokets.

,

prtpssoeiatior? of MoDtNal.
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TECHNICAL EHHCATION.Nifoy
, r- 1,, 1 slobei, A7-/

j. •t, Q.C., Mayor
lhs Fraser

1.7-\ compared with the be
	.t education in	 td. The site we think of
	admittedly 	y adjoining the Art GailttrY 0• stmare—but-a Ate is a comparatively unim-

, o necessity portatit and variable detail.
his	 , I y that the	 In conclusion. sir, we may say that in pl ac-

knowl edge lug before you the foregoing ploposai, we
rctr emitt be put have a confidence that you and the governing

• body of the Fraser I militate will consider it
a pi rit 01 generous anti impersonal regard
the good of Montr,al, and we respeetitilty
est from you an expression on the sub-

igned by citizens interested in the

, which we may be at liberty tu put bei

.tghana in parti culai,
, ts sterling has been ' itr ,- • do/A_ ,2 • 	 11/4

hing technical 	4
m
	41.1i/Iffifit

te library, art
ani 	have not ''''W

.

 en much 6ominefit upon•- 
lied has been so Mr. Henry Blackburn's lecture and

.ust,rial future of the "Academy Notes" last Friday night in.... 	authority, to depend the Armory. Perhaps this is not alto-
emne to the conclu- gether surprising, since the eminent art :.

. , • i eg plan tar provid- critic had evidently prepared his in-
at advantages, or, struction so carefully tor the colonial .,. hest. opportiln-

• • i it li terature, intelligence that in any process of repre-
• hrint , about paration in the columns of the news- !
• pitillic in- papers its volatile essence might have
e your kind wholly disappeared, and left nothing .

at all to assimilate but	 some•i,..•re :
ate, with an en- dry husks of words from which Mr.

• l ord to, say, one William Morris and some other people
imu

l
sand dollars; have long ago abstracted, the nutri-• ,i a ending libra-

• . • , I Iv well sup- time quality. Mr. Blackburn was very
considerate in selecting such an axiom

,.I r ' 	with an as that which deals with "the value of,,dle say
Hi ion to a line" from the vast quantity doubt

ahiets 	-
. , hut

 less at his dispbsal all the time, and
 adapting it to the degree of understand-

. eet, ing he naturally expected to tied ln
• not Canada, He entertained us very plene-

Oil ag, a ', antly with the magic lantern too, and
, a fair told us when the pictures were upside

.•,, Irately down so as to heighten our interest in
them when they were reversed. And
of course he had his little fling at mod-
ern dress, customs and decoration. One
is sometimes led to wonder what the
'modern art critic would do without
thé follies upon which he daily pastures,
so to speak. Mr. Blackburn particular-

' ized fancy work, fashion in the areas of
both sexes, and the frozen horror of
eating Chinamen saying tneir prayers,
in colored ices. Mr. 131aokburn was
obviously safe with the Chinaman and
any Buddhistic practice as an illustra-
tion. The disaffection in art matters

.among Mongolian circles in Montreal
! which might ensue would hardly pro-

duce a crisis. But one shudders at the
• probable result had Mr. Blackburn
drawn upon facts or his imagination for

. any other nationality or denomination
1 for his confection. GARTH GRA.FTO.N.
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- HISTORICAL PORTRAIT  EXHIBITI01.
This very interesting exhibition will

be opened this evening by His Excel-
lency the Governor-General, in the His-
torical Society Rooms, on University
street. The gallery of portraits will be
especially attractive to students of Cana-
dian history, as it will contain the pic-
tures of a large number of the men and
women who have occupied prominent
positibes bathe old-time Canadian socie-
ty and politics. Great praise is due to
the originators, the members of the
"Numismatic and Antiquarian Society,"
and their president, Mr. Justice Baby.

ki AOUR PORTRAIT GA11ER17.-
Viz

People Who Were Famou in
Canadian History.

— 	
Canada's Heroes and Heroines

Admired at the Exhibition
Last Night.

Lord Lansdowne's Address at
the Formal Opening.

leng talked of and much looked
...rward to exhibition of historical pot-

. raits, held in celebration of the twenty-

111ss opened last night with
' in the large lecture hall

. nral History Society, Uni-
et. In accordance with a

promirte made by the Montreal Art
Association, it was the original in-
tention to have held the exhibition in
the Art Gallery, but at a late date the
Art Association withdrew their offer as
they thought it would interfere with the
success of the art fair recently held.
Under these circumstances the exhibition
came off in the Natural History Rooms,
the substitution of which building rather
adds to than detracts from the exhibition
while the Art Association lcses one of
the greatest attractions ever gotten up ID

Canada : an exhibition which is bound,
to mark an epoch in the history of our
nation and which is certain to draw
crowds of visitors. A re

 exhibition
of the

1-112ALD paid a visit to the 

ex per
presene

m

anniversary of the estab.mement of tl.,
society. At that time three devoted col-
lectors of coins, of whom one, Mr. A. J.
Bouclier, was still 'living, had met, and
laid the basis of what is nOW a flourish-
ing association. Later on, students of
archmology joined them, and the society
took its present naine. They had had
for 13 years past an interesting magazine
called the Antiquarian, and he hoped
that when the society would celebrate
its centenary, that. journal would still
exist, to contain an elaborate report of
the proceedings. He begged to thank

' Lady Lansdowne for her kindness in
honoring them with her presence, and
trusted that the pleasure she would. feel
in visiting the collection of antiquities
would in some slight way compensate
her for the fatigue of a somewhat long
journey. (Applause).

LORD LANSDOWNE'S SPEECH.

/LS Excelleycy, on rising, was met
with warm applause. He said —"Mr.
President, ladies and gentlemen, I as-
sume that the audience I have the honor
of addressing consists of two classes;
those who have the privilege of being
connected with the Society by member-
ship, and those who have not. I hope you
will allow me in the first place to consti-
tute the spokesman of those who are not
members, and to offer you my congratu-
lations upon the attainment of this, the
Society's 25th anniversary, and also upon
the happy inspiration which led it to con-
ceive this idea of celebrating its anniver-
sary by the exhibition of the pic-
tures and other interesting objects
now on view in the gallery up-stairs, and
which we have the pleasure of being in-
vited to see. It is to your kindness Mr.
President, that I have had an opportun-
ity of indulging in a private view of the
gallery, and it is impossible for me to
conceive an exhibition more interesting
and unique in its character.

Montreal has an excellent reputation
for the services whlAi it lias rendered to
the cause of fine as in connection with
the exhibitions that have been held here
with the object of.promoting the study of
fine arts ; but this exhibition is, unless I
am mistaken, unlike any of those which
have yet been held in the city. It is an
unique and peculiar exhibition in this
respect, that the pictures and other ob-
jects which are gathered in the gallery
are all of them of a national and historic
character.

Collections of portraits are always in-
teresting; a fine portrait represents the
culmination of the painters' art. These
portraits are, in many cases, not so re-
markable as works of art, as they are
authentic and interesting records of the
history of this country. Up-stairs we
are able to see the portraits of the
early pioneers and settlers who
explored the trackless wildernesses of this
continent when transcontinental rail-
ways were not dreamt of  ; of statesmen
and founders of the institutions of this
country, who paved the way for the large
share of local Government which we now
enjoy ; pictures of the soldiers and sail-
ors who struggled for the supremacy of
that continent; famous ecclesiastics,
famed not only as high dignitaries of the
Church, but also for their missionary
labors and services as explorers which
were second to none; also pictures of
those devoted women who laid the foun-
dation of the great religious houses which
still exist here, and to which the cause of
education and charity owe so much.
(Cheers.) All of these I have seen. Up-
stairs there are pictures, interesting, not
so much, perhaps, because persons they
represent were conspicuous in history as
because they were members of these old
families who belonged to what I believe
a predecessor of mine called the " heroic
age of Canada. (Applause.)

It is an advantage to see all these pSre
sons as they appeared as they live('
in the eyes of their contenipor
ries. I say that - in spite of
fact, that sometimes one is son?
subject to •disillusion when one se
portrait of a great man or fame
We always think of them as
different from what they
when alive. -AI am reminds ,

connection, of an anecdote win
the pages of Parkman.

in am mkt tit 01 llallans

n

prior to the formal opening and found
that its success had far surpassed
the greatest expectation of its projectors.
Some stated that not fifty portraits could
be obtained for exhibition while the
members of the society thought that it
might be .possible to otain  a couple of
hundred. Instead of two hundred,
there are upwards of five hundred
portraits of distinguished Canadians on
exhibition, and from the walls
of the gallery last night there
leoked down on the ladies and gentle-
men who attended the opening the por-
traits of the men and women whose
names are intimately connected with our
country's history, and who will be proud-
ly remembered by all true Cana-
dians so long as there are those
who call Canada their home.
Among those who have come forward
at the request of the society and, lent
pictures to the exhibition which makes
it such a grand success, are the fol-
lowing

CONTRIBUTORS.

M. le Cure Burtin, Mrs. R. A. R.
Hubert, Mr. Mongeon, Mr. Ermatinger,
Geo. Desbarats, Col. de Lotbiniere—Her-
wood, Dr. L. A. Germain, L. L. de Ton-
nancours, Dr. Valois, Dr. Leprohon, Mr.
Raymond, Mrs. S. Hunt, Miss A. Robert-
son, Edward Miirphy, Mr. J. A, W.
Beaudrv, Mrs. PoW611, Mr. Moncel, Mrs.
Leinerfe, Dr. Mount, Mrs. Hart.
L. J. B. Martin, W. L. Haldimand, Mrs.
De Salabery, M, Be Bellefeuille Mac-
donald, Judge Baby, Mdlle. de Roche-
blanc, Laval University, Madame 4e. la
Naudriere, C. A. M. Globénsky, -Miss
Selby, Henri Parent, Parmeton,
MTS. De Lery, Ursuline Convent, Quebec,
Mdm. Tache, Quebec.Cbllege, R. McLach-
lait, Mcill Geollege,Judge Globerisky,Mon,
LeNoir, Mr. H. Burnett, Judge Mackay.
Mr. L. •Armstrong, the Jesuit Fathers,
Aeelard J, Bouclier, Rev. Abbe Verreau,
Charles Ogden, Hon. de La Bruyere,
Misses Bibeau, Mr. McKenzie, Terre-
bonne ; Recorder DeMontigny, His
Grace Archbishop Fabre, Hertel La-
rocque, Ladies of Congregation of
Notre Dame, Hon. P. J. O. Chauveau,
Dr. Chabot, R C. Lyman, the Fraser In-
stitute, Mrs. 1114ullough, Lady Lafon-
taine, the Larocqhe family, McGill Col-
lege, Mr. C. Lamothe, Mr. Chs. Hart, Mr.
Kerr, Q.C., Madame Ryan, the General
Hospital, Edmund Globensky, J. B. Lear-
mont, Mrs. Nicholls, Mr. McCord, L
Sutherland, Chas. DeLorimier, Q.C., the
Neilson family, Quebec; Mr.  R. Roy,
M r. de Lery Macdonald.

The collection was an unique one and
the exhibition will remain open for
several days. We propose to give a de-
tailed description of the leading features
of the show during its progress.

FORMAL OPENING.

Precisely at eight o'clock the Vice
Regal party arrived at the hall, and
were received by the President, Judge
Beby and a distinguished gathering of
lad gentlemen interestedand gentleme interested in the
working cf the society.

His Excellency, Lady Lansdowne and
Lady Floeence Streatteld were conducted
to ta raise dia8 and the President wel-
co bed tie distinguished patrons in a few

. anniversary of the formation of the es Il elnleen remarks. He referred to the
AB 	11,1 A nti, Aglin& t eusure the menthe'
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Montcalm was 1W Th0-Indians had
I,e4rd of his gfeat achievements, and
w'shed to see him. There was a levee
hell, and they were very much disap-
pointed at his appearance. One of the
chiefs said to the General: "My father,
we have heard a great deal about you
and about the manner in which you
vanquished the English. We imagined
you were a man of remarkable appear-
ance and commanding stature, whose feet
moved on the ground, and whose head
reached to the clouds above." Evidently
the Chief examined him more closely, for
he added: "But, my father, it is when
we look into your eyes that we see the
strength and fire." (Applause.)

"Although I hope that our stage of
civilization is a little more	 ad-
vanced, I think that, even at the
risk of a little disappointment, we all
like to see the real authentic portraits of  1

persons famous in history. I was glad
to see that your gallery was in every way
a representative one ; I see both the
English and French races, and I see
every profession and description of per-
sonage well represented in that collec-
tion. In fact, it is so varied that I was
almost inclined to think, when I looked
at it, of a play by an English author,
Which am informed, ha§ had §ome Sue-
cess, one of the scenes of which is laid in
one of the old ancestral picture galleries
of England. It being night, the knights
and Warriors whose portraits hang on
the walls of the picture gallery, step out
of their frames, and for a few moments
find themselves in life again. I hope
the good people whose pictures you have
in your rooms upstairs, will not step out
of their frames when the gas goes out,
otherwise they may think they had fallen
into bad company. (Laughter.) They
might lay their hands on rapiers and
antiquated blunderbusses which I saw
lying about the rooms, and again renew
the strife they wore engaged in in life.

That, I think, is a supposition we may
d1siniss. We may take a rather different
view of their probable conduct under
these circumstances. They were all
brave, patriotic men in life, too brave
and patriotic to ever wish' to renew the I ART
contentions they may have had when •

alive; on the contrary, they will look
with altered faces on the scenes which •

surround us now. Their renown is not
the pride of any one section of Canada,  •

but of the whole. Whether English or
French, we all claim them as our fore-
runners in the country in which we now
:live.

There is nothing strikes one so much,
in reading the history of this country, as
the manner in which one finds the same
great and well-known family names, first
appearing in the great struggle of the
Seven Years' War, struggling  in defence
of their nationality, then, after the close
of the war, taking their places in the
politics of the country, struggling in order
to obtain their own race the place they
were entitled to in the community, and,
later on, when the empire was in danger,
lighting for that empire to which they
belonged, and of which their descendants
are honorable members.

" I do not like to preaen i but, if you
will permit me, I want to impress upon
the Society two morals which I draw
from experience. The first is that, look-
ing at these pictures, we are struck with
tlie fact that it is a duty incumbent upon
all those who are happy possessors of
authentic records of the past to take the
utmost care of them, and not only to
take care of the pictures themselves, but
to preserve any authentic documents
bearing upon them. We are too fond of
tracing oral traditions in these matters—
traditions which are handed down from
father to son, are lost at some pa,rtieular
point, it5d a picture which might have a
great price as an authentic one, becomes
the picture of an unknown lady or gen-
tleman. If you would not think me
guilty of impertinence, I think the own-
ers of these pictures cannot take too
much care in protecting them from ma-
terial damage. 1 will admit that I felt a
little ashamed at the manner in which
some of these pictures had been placed
in your hands, Mr. President, It looked

if some of the younger members of the
ehold wished to show their love for

sstor by impressing that love

I	 If.)
(Laughter.) 1- Every -Means should be 	
adopted to protect them against the in-
juries of time.

The other moral which I would ask
your permission to draw is, I think that
it is the duty of everyone who believes
he is doing good service, or that he is
likely to do service, or that his friends
think he is likely to do good service to
the community in which he lives, to
have his portrait painted. I say so be-

, cause it would bring grist to the mills of
the artists , and I always put in a good
word for artists whenever I can. (Ap-
plause.) Moreover, I have noticed that
the parties whose pictures would be

' painted would be satisfied with the re-
sult; at any rate if they were not, some
day or other their successors would look
with great favor on their picture on can-
vas, and we may look forward to the
time when the Antiquarian and Numis-
matic Society would be holding their
tercentenary anniversary, and these por-
traits would be exhibited to the admir-
ing gaze of a large audience. I have no
doubt when that day comes you will ask
the then Governor-General to take part in
its proceedings.

I think you will authorize me, after
speaking a little severely of the way in
which some of the owners of these pic-
tures have taken care of them, to thank
them, in your name, for the loan of the
pictures in the gallery. By personal ex-
perience I know how much it costs them
to separate themselves from a much cher-
ished work of art, how uneasy during its
absence, and how anxious to get it back.
In the name of the public I thank the
lenders of these pictures for contributing
to this exhibition. In so doing they ren-
dered a service to a cause which, is proud
of its present, looks forward with confis
dence to its future, and is proud of it
memories and recollections of the pa
(Prolonged applause.)

At the conclusion of His Excellency's
remarks the vice-regal party, followed by
the members of the society and other
guests, proceeded to the picture gallery,
where an enjoyable conversazione took
place.

ASSOCIATION,
À	 P H ILLIPS SQUARE.

j//l/f7.he Galleries are closed for a few days to
allow of the removal of the Art Fair Build-
ings and the re-hanging of the Permanent
col lectien.

The Art Classes recommence on January
4th at 9.30 a.m. Intending students are re-
quested to communicate with the secretary.

ART ASSOCIATION OF MONTREAL
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PHILLIPS' SQUARE.

5 f./7

Galleries, Class Rooms, Reading Room,
Library.

TELEPHONE FOR USE OF MEMBERS.

The Subscription of an Annual Memher is Five Dollars,
which admits the subscriber, his family and non-resident

friends to the premises on ordinary occasions.

John MacCillycuddy, Sec'y.

_ 7MINIMMI1

11	 St

of Mr. W. Brymner, B,C.A., re.comrnence
work on WEDNIeSDAY Morning, Jan. Sih, at
9.30. The term extends from Jan. 4tia to
April 30th, 1888. The Classes meet every
Monday, Wednesday and Friday. from 9.30
a.m. to 12.30 p.m., living models being pro-
vided on those days by the Assooiation.

The Studios are (Ten for study from the
cast or other work from 9.30 daily until dusk,
and all students are earnestly invited to
avail themselves of this advantage.

Any further information wilt gladly be
given on enquiry from the Secretary. •

The Gallo, les are open to members and the
public from 10 a.m. until dusk.

Admission to non-members. 45c

i ve.
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I have the 11.0110UP to inform you that the .4nnual

General Meeting of the Society will be held in the

Gallery on Friday, January 27th, at four p.m., when

the Report for the 'year 1887 will be submitted and

the President's address delivered.

dlIontreal, January 23rd, 1888.

ART SSO IITION OF MONTREAL
Th Atin'tial General Meettogi:XlVt.ssocia-

•

tion will be held in the Large Gallery, on
FRIDA.Y, January 27th, at Four p.m.. when
the Report of the Council for the year 1887
will be submitted and the President's address
delivered.

At this meeting, amongst other business, an
offer of assistance ou the basis of Sunday
opening will be brought forward for comildera•
tton.

— —

JOHN MACGILLYCUDDY,
ainCretarp.

T HE ANNUAL GENERAL
MEETING of the Art Association will te./ t10 I I ti

the Largo Gallery on

Friday. January 27111. at 4 p.m.,
when the Report of the Connell for the year 1837 will be
submitted and the President's address delivered.

M this meeting, amongst other business, an niter of a, .

sistance on the basis of Sunday opening will be brought
forward for consideration.

vulaw. -1,11241,ef0:	 7,
ATTRACTIVE PAINTINGs.— 110 of the .1t,-

tractions of the artistic season is the col-
lection of paintings by M. and Mde de
L'Aubiniere, artists patronized by Her
"Majesty the Queen," which are at pre.
sent on free exhibitioti at the rooms of
'Messrs. M. Hicks & Co. A glance at these
pictures will impress the beholder that
they are superior works and far above
many pictures that have been placed
before our citizens. We advise all lovers
of this " art " not to miss the opportunity
of seeing this collection. In 1880, at the
Royal Academy exhibition, London,
Madame de l'Aubiniere's "Angelus" oc-
cupied the place of honor, which of itself
is a guarantee of the excellence of her
work. M. de L'Aubiniere has been
honored by Her Majesty Queen Victoria
having purchased some of his works, so
that there is every reason why art ama-
teurs s' , ould visit this collection./M#f. d h '''

s nNiaille: 221 I lhb.._

, 	 The I:Aug:Outer° Collection bole.

Yesterday's sale ot the L'AnhiAlero col-
lection at Messrs. Hicks'. on‘.Motre Dame
street, was certainly a suce‘v3s tut one, al-
thoUgh not as successful as it might have
Lean. "The Harvest of the Poor," the gem
et the collection, was not sold as only one
bId was made. viz., $1000, by a lady visitor
to the city; as there was no advance it was
withdrawn. The highest pricos given were
$700, by Mr. Tremble, tor a landscape. "An
Alameda Woodland, - catalogued No. 09;
and $225, "A boring Song." No. 110, by Mr.
J. O'Brien; "Twilight in Middle Park,
Colorado," Ne. 103, etched $200, and "At
Lome," No. 135, $200. The chief purchasers
were Messrs. Laurence, eautile, Newton, F.
W. Thernre, 13euson, Johnson, Ociuglas.
and Tremble. The sl wl be otuded
to-day.	 J4ft //11/4..- V°1'

.	 ; other
THE STOCK$632,-	 The seilee.ie

I ART ASSOCIATION,
F;F:XeLl.. SQUARE .40/,/w,

The Galleries are open to the members and,
public daily from 10 a.m. to dusk. Ladies
and gentlemen desirous of becoming mem-
bers can do so on pa) ment of the annual sub-
scription, $5.00.

Admission to non -members, 250.

Jan. 39
. 	_



HIGH ART AND THE SABBATII,
The Art Association Won't Open on

Sunday 2wit

FOR A TEN THOUSAND TEMPTATION.

Prominent Lay and Clerical Citizena Give
Their Reasons Pro and Con, and Divide on
a Close Vote—Annual Meeting of the
Montreal Art Association Yesterday—The
Year's Report—Citizens Improving in
Their Patronage of Art on Week Days and
Holidays.

The annual general meeting of the Art As-
sociation of Montreal—lite governors ; life
members and annual subscribers, all includ-
ed—was held in the Art rooms, Phillips
equare, yesterday afternoon. There was a
fairly large attendance of those interested.
The bone of contention to be decided at the
meeting, outside of the ordinary business,
was whether the museum should be open free
to the public on Sundays or not. The sub-
ject carne before the meeting on the following
from the council f

The sum of $10,000 has been offered to the
association, through Mr. J. H. R. Molson, upon
the condition that the gallery be opened to the
public on Sundays, the hours to be observed
to be the same as on week days. It seemed to
the council in every way desirable and equit-
able that the offer should be referred for con•
sideration to the members at this annual
meeting."

The question was as fully discussed by the
meeting as ever the question of instrumental
music was thrashed out by the lay and cleric-
al fathers of the Presbyterian church, and pro-
minent citizens were found supporting both
sides of the argument as to whether the Art
gallery should or should not be open ou Sun-
day.

Rev. Canon Norman, president of the asso-
ciation, occupied the chair, and among those
present were :—Messrs. E. B. Greenshields,
Steele, R. W. Shepherd, Hon. R. Mackay, Rev.
Mr. Wells, Messrs. Clouston, Jacobi, Taylor,
Matthews, Rev. J. G. Norton, Chas. J. Gould,
J. H. R. Maison and Mrs. J. H. R Molson,
Messrs. W. G. Murray, Thos, Workman,
Wolferstan Thomas, Boodle, James Tor-
rance, J. W. Tempest, Browning, W. Scott,
A. G. Murray, Rintoul, Hiam, Jesse Joseph,
Charles Gibb, J. W. Nloleon, C. J Fleet, S.
C. Stevenson and Rev. J. Edgar Hill.

TIIE ANNUAL REPORT.
The report of the council for the year end-

ing December, 1887, contained the follow-
iog :—

The council of the Art association in pre-
senting their report for the year 1886 were
..-..rnae.mal, with nmeh regret, to announce to
the members and general publie tue funds
at their disposal for the maintenance of the
Institution were gradually diminishing year
by year, and that their expectation that the
year 1886 would prove a prosperous one was,
unfortunately, not realized. While this con-
dition of affairs was seriously unsatisfactory,
the hope was also expressed that a change for
the better might take place in the course of
the present year. It is with much gratifica-
tion that they are now able to speak of the ful-
filment or this hope. During the past year un-
mistakeable signs of a deepening interest in
the cause of art have manifested themselves.
Old friend+. the representatives of art culture
in Montreal, have not been wanting, and have
proved themselves, as ever, active lu pro-
moting the welfare of the ansociation, while
many new friends have joined the ranks.
bringing with them fresh accumulations of
that interest ana intelligence which are so
essential for the preservation and utility
of an institution such as this. For
mauy years the council have urged
the importance of establishiug a sus-
tentation or endowment fund. They are now
happy to announce that several large subscrip-
tions have been promised to this fuud, and
would lay stress on the desirability of all pat-
rons of art contributing to this object to the
best of their ability. While large sums will ob-
viously be most acceptable. all contributions :of
five dollars and upwards will be gladly wel-
cOmed. The runt' lu question has not pro-
gressed, with the rapidity that might have
been looked for in the wealthiest city of Can-
ada, but it tit anticipated that the earnest en-
deavors of the gentlemen who have kindly un-
dertaken to set this matter before the public,
will bear good fruit. The subsoriptions pro-
mised up to the present time are as follows:
Miss Orkney, $2,000; Mr. B. Angus, $i 3 O00,
Ind a second t housaud dollarson the coraple;

the fired $45,000 : Mr. 11. Dickenzte,
G. Murray. $1,000 ; Mr. J. W.

r J. H. R. Moison, $500.
held 	o der

a 7 A fL )     

year 21,247, while the previous year it was
only 13,300.

OBITUARY.

The council have, with much regret, to re-
cord the loss to the association by death,
of Mr. M. H. Gault, governor, Mr. Charles
Srnithers, life member, Mrs. Mercer, Miss
Tubby, Messrs. Samuel Waddell and W. D.
McLaren, annual members.

MEMBERSHIP.
There have been fourteen resignations from

membership In the course of the year, while.
on the other hand, the council are able to an-
nounce that the list of governors has been
augmented by two, three new lite members
have been added, while the annual members
have reached 420, being an increase of 111
upon the membership of last year ; fifteen out
of this number have not, as yet, paid their su b-
scription . This gratifying increase is, in a
measure, due to the energy of the secretary,
and also appears to be an evidence of the grow-
ing popularity of the association.

ART IN MONTREAL LOOKING UP.
The council feel happy in being able to con-

gratulate themselves, and the members in
general, upon the increase of the membership
and the apparent quickening of interest in art
matters ou the part of the Montreal public.
But they would 7venture to urge strongly the
paramount importance of a substantial en-
dowment fund. Until this is firmly establish-
ed the progress of art in connection with this
institution cannot be satisfactorily ensured.
Much of the property of the association yields
no income, and if it bas only to depend upon
the fluctuating results of annual membership
and entrance fees, the hope of adding to our
art stores, encouraging deserving art students,
and increasing the attractions of the OW iding
generally, becomes almost extinct. Every in-
telligent citizen should lend his aid to the at-
tainment of an art collection and school,
which will reflect credit upon this city and aid
in the instruction of Its inhabitants.

THE PRESIDENT'S ADDRESS.

The president, Rev. Canon NORMAN, then
said :—In moving the adoption of this, our
tenth annual report, it affords me special
pleasure to notice the brightening prospects
of the association. Much vigorous energy
has been displayed by our members, our em-
ployeee, and last, riot least, by our friends
the ladies, to whom, as you have tumid, the
marked success of the recent art fair is large-
ly due. That undertaking was looked on by
some with a sanguine expectation that was
perhaps somewhat exaggerated ; by others
with doubt, if not with uneasiness. The re-
sult may have disappointed both parties, but
the fair itself was all events a fact, a real
success, not merely from its artistic beauty,
but also from its substantial pecuniary gains.
I should desire in this connection to express
my appreciation of the zealous and indefatig-
able attention to duty on the part of our sec-
retive?, Mr. MacGillycuddy. He has shown
himself not only competent for his work but
has thrown himself into it with active eathu-
siasin. It is interesting to notice that our
sister city, Toronto, has been bitten by the
Art Fair contagion, and is about to inaugu-
rate a similar undertaking, with I hope an
equal measure of success, as was the lot of
oar own. Also the political capital of the
Dominion, Ottawa, is likely to make au
attempt in the same direction and thus to
accord us the sincerest form of 11 Wary. Per-
mit lue now to remove, if any such feeling
really exists, a certain sense of wrong, which,
as I have heard, rankles in the minds of some
of our members. One of our regulations
enacts that our members, their families and
non-resident friends, shall be admitted free to
the gallery on ordinary occasions. On
two special occasions, one the Loan
exhibition, the other, the art fair, we have
found it necessary to place members on the
same footing as the outside public, and in
this case charge admission fees. This neces-
sity arose from the great expense connected
with these two exhibitions. We were also
actuated, in the latter of the two cases, by
the desire to raise as large a sum of money as
possible for the endowment fund, and we
trusted (as we still venture to trust) that our
members would, under the circumstances,
possess sufficient public spirit to accept the ar-
rangement with cheerfulness. Moreover, it is
quite obvious that in making this charge we
were acting within our legal rights. With-
out doubt, many present are aware that a
scheme is in contemplation to feder-
ate various literary and scientific
and artistic organizations and to bring them,
for convenience and economy's sake, to
a certain extent under one roof. Such a
plan is by no means without its advantages,
but, in my opinion, It would be impossible
for us to surrender our name, our absolute
independence of action and our right to ad-
minister our own affairs in our own way, in
ordeer—to fall t. with any scheme, however
prohnising il appearance. Moreover; it
wee 	" 	'It to conceive	 mot

admit members free on the occasion alluded
to, as he believed it would be in the interest
of the association to do so. He knew of no
place in Montreal where a person could get
more value for $5 a year than in membership
of the Art association. In his opinion there
was no foundation for the accusation some-
times made that the association was
too "cliquey '' or exclusive. Any
one who paid his $5 was placed
on the same footing and in the same position
as the other members. Those special occa-
sions, the Art fair and others, required con-
siderable expense, and it was absolutely
necessary that members should be charged to
defray the outlay. He was sure that no one
would regret this when they saw that it was
done in the interest and for the advancement
of art in Montreal. (Hear, hear.) He ex-
pressed a hope that ladies, some of whom
were earnest workers in the cause of the
association, would be made members of the
council in future, and that an innovation
would be made in this respect.

The report was then unanimously adopted.
LIFE GOVERNORS.

On the motion of Mr. E. B. GREENSHIELDS.
seconded by Mr. STEELE, Mr. R. B. Angus and
Mr. J. H. R. Molsoo, having duly qualified,
were elected life governors of the association.

On the motion of Mr. WOLFERSTAN THOMAS,
Mrs. M. E. David, Jessey Dow, Canon Nor-
man, Walter Drake and R. R. Grindley were
elected life members.

ELECTION OF OFFICEFtS.
Messrs. Taylor and Boodle were elected

scrutineers.
HON. JUDGE MACKAY proposed the election

of Mr. R. B. Angus as president for the com-
ing year. He referred to the fact that Mr.
Angus had done a great deal for art in the
city. The collection of paintings in his private
residence was a credit to him and to the city
also. Although Mr. Angus was absent from
the city he thought it would be a compli-
ment to offer him the presidency.

Mr. F. B. MATTHEWS seconded the motion.
One ballot was cast, and Mr. Angus de-

clared unanimously elected.
Mr. WOLFERSTAN THOMAS then compli-

mented Mr. Shepherd on the work be had
done for the Art association, and moved his
election as vice-president.

Mr. WELLS seconded the motion, which
was unanimously carried.

MR. THOMAS, seconded by M. MATTHEWS,
moved that Mr. B. E. Greenshields be elected
honorary treasurer in place of Hr. Shepherd.

The motion was unanimously adopted
after complimentaiv references to Mr. Green-
shields' assistance to the association.

The Council for the coming year was
elected as follows :— Messrs. Hugh McLen-
nan, J. W. Tempest, Welferstan Thomas,
Thos. Workman; W. G. Murray and Rev. J.
Edgar Hill, the two latter in place of gentle-
men who retired.

THE SUNDAY OPENING QUESTION

Mr. WoLFERSTAN THOMAS then rose and
moved the following resolution
"Resolved,that this meeting tenders Its grate-ful thanks for the generous offer or $i0,0u0

made by Mr. J. H. R. Moison, on behalf of
friends of his, and provisionally accept thesame and that the Council be hereby desired to
prepare a by-law for submission to the associ-
ation at a special meeting to be called for thepurpose,"

Mr. Thomas then read a letter from Mr. J.
H. R. Molscn to Canon Norman. The
council suggested that a modification might
be made in the terms, so as to have the gal-
lery open in the afternoon and not during the
time of divine services. Mr. Molson, in his
letter, pointed out that this was a mixed com-
munity, comprising Catholics, Protestants,
Jews and various denominations and his hope
was that the Art gallery would be for the
benefit and instruction of all. He referred to
his experience of the opening of the Art gal-
leries in Europe on the Sabbath, and believed
that they did much good in affording a place
of innocent amusement and instruction to the
poorer class of the inhabitants and declined
to accept the suggestion of the council as to
the conditions of the donation.

Mr. Thos. Workman seconded the motion.
DOWN ON THE PRINCIPLE.•

Hon. JUDGE MACKAY made a forcible speech
against the principle of opening art galleries
on Sunday, in the course of which he said :—
I totally ot)iect to the reception of this
$10,000 because .1 do not think that the cause
for which ills .r &red is a good one. Mr. Mol-

man for who,

Dr. Leach, who were good friends of the as-
sociation. For his own part he questioned
very much if he would have contributed to
the association if it were perpetually bound
down to be open on Sunday. They had
worked harmoniously in the association for
twenty years, and he was sorry this cause of
contention had been introduced. If the offer
were $100 they would not accept it, and he
thought it would be mean to accept $10,000
under the circumstances when they would not
accept $100.

Mr. WATT also strongly opposed the mc-
tion. From the financial point of view he
believed it would be no benefit to the associa-
tion. He pointed out that the previous
donors to the work of the association had
given $73,000 without any conditions, and
he did not see why they should accept the'
$10,000 on the conditions proposed. Undtr
all the circumstances he did not think the
grant sufficiently attractive to be voted for.

Mr. WOLFERSTAN THOMAS, in the Course Of

ins address in favor of the motion, said :-1
think those who are against this motion will
do us the credit to admit that we at least con-
scientiously believe we are endeavoring to
promote the general and religious welfare of
the poorer classes of our people. I do not
wish to go into my family history further
than to say that I was brought up with due
reverence and respect for the Sabbath, and I
do not think I am contraverting that rever-
ence in the slightest degree by voting that
this gallery should be kept open on Sunday.
I would like to remind those gentlemen who,
like the judge, are opposed to the motion that
I can enjoy my pictures in my own house on
a Sunday as well as on a week day, and it is
not for people like myself but for
my poorer brothers that I desire this
innovation should be made. It will afford
to merchants and citizens who are busy the
six days in the week some means of innocent
and recreative amusement and be a counter-
action to other places where perhaps
neither morality nor instruction can
be found. There will be no noise
or dissipation of any sort here, and I ,
am sure the people will know how to con-
duct themselves on the Sabbath. Birming-
ham, Manchester, and other cities have •
opened their art galleries to the people on
Sundays and they are glad of the result.
Then, as to the argument that it will make r
certain officials work. But how often does it
occur that people drive to church on Sunday
and cause their servants to work without
considering this question. He believed that
the acceptance of the gift would be in the in-
terest of art, in the interest of the morality
and instruction of the people and of the Art
association of Montreal.

Mr. A. T. TAYLOR opposed the motion, and
quoted from the House of Commons ieports
of decisions on the question in England to
show that the people of Eogland were against
the Sunday opening of art museums, and
that where the experieuce had been tried it
was not a success.

Rev. G. H. WELLS wished t) offer a word of
gratitude to the donor. Under other circum-
stances he would be glad to accept  it, but he
thought they should not do so now. The in-
sistence of the donor in keeping the gallery
open all day on Sunday, after the effort at a
modification of the terms, did not look well.
The offer looked like a bribe for them to give
up the Sabbath. He had a conscientious
principle against breaking the nabbatb, and
he would not like anyone to otter him $1,000
to go against his conscience. He entered his
strong protest against the conditions of the
gift. On the other hand, he would not like
to accept $10,000 on condition that the gal-
lery should never open ou Sunday, because it
bound the association down and precluded
them in future from taking such advantages
as might be considered suitable to the day or
the hour.

Mr. BOODLE held that it was not the arti-
zan class that would attend on Sunday. His
experience was that in the Fraser institutej
the class who visited on Sunday was, on the I
one hand, above the artizan class, and, on
the otner hand, below the ordinary visitors,
the upper class, that is to say, -people who
lived in fine houses. He quoted figures to
show that on Sundae evening the attend.
auce for two hours was sixteen,and on ordin-
ary evenings eleven in three hours.' f 11

 in the morning was far below f'
week day average, arid although he pros.
against the principle of _opening on S
If a change was to be made, he belie'n a



A TRIBUTE TO CANON NORMAN.

n to its _ portance. .
revious reports, it is hoped ultra V y

°vide for the working expenses of the asso-
ation by the interest on this fund, and to de-

vote any overplus and also the current sub-
scriptions to the establishment of scholarships
'n the Art classes, and to the purchase from
ime to time of additional works of art. It has
en decided that donors of over $2,000 to this

fund shall be entitled, if they desire it, to the
nomination of a free student to the Art class.
during such time as may be agreed upon be-
tween the donor and the trustees, and farther,
that all donors of over $500 shall be entitled to
a governorship with its attendant rights and
privileges. The council beg the attention of
Montreal citizens to this fund and trust that
It. may be established on so secure a basis as to
free the association permanently from finan-
cial anxiety and embarrassment. Taking into
consideration the large number of gentlemen
in this city who own floe works of art, and are
gifted with cultivated taste in art matters, the
council are led to hope that this appeal will not
he made in vain. _ r

ART CLASSES.

The seventh session of these classes corn-
enced October 3rd, 1887, under the direction

of Mr. Wm. Brymner, R.C.A., whose services
the council consider themselves fortunate in
having been able to retain, tbe students being
thereby enabled to avail themselves of the op-
portunity of a continuous course of study un-
tie, he Seale able guidance as that of tue last
session. The hours of the classes are unaltered.
Mr. Brymner reported that three of the more
advanced students of last year's class have
gone to New York and one to Paris to avail
henaseives of toe more extended opportunities
or study and Improvement afforded in those
ities. Though the number of students during
he first terni of the present session (87-88) was

considerably in excess ot that of the corre-
sponding term of the session (86-87) the major-
ity were less advanced, so that the life class

as small. The attendance on the part of the
dents on class days has been remarkably

,ular, but it is much to be regretted that a
eater use is not made of the opportunities
oried for private study and practice oy the
ening of class rooms every day during the

eek for those purposes.
The council deem it wise to invite the atten-

ion of the public to the many advantages of-
fered by the school. In addition to the teach-
ing provided, there are ample opportunities
for private study. At the request of the lady
managers of the Decorative Art society a cer-
ain number of promising students, recom-
iended by them, have been received at a
lightly diminished fee.

PRESENTATIONS.

The following works of art have been pre-
sented to the association during the past year
—ley the Rev. Canon Norman, president,
"Home, Sweet Home," Allan E ison, R CA.;
by Mr. R. B. Angus, vice-president," Reddin
toe Nets," Colin Hunter, and "Autumn
Flowers," Alexis Hariamoir; by Mr. George
Hague, "A Coming Storm in the Adiron.
decks," Homer Watson, R.C.A.; by Mr. John
McLennan," The Missionary Le Jeune and his
Algonquies on a Hunting Expedition," R.
Harris. R.C.A..; purchased by subscription, as
above detailed, "La Bale des Morts, Cote de
Bretagne," by Gaston Rouliet. To the library

reecatations of valuable art works were male
y'Mr. R. B. Angus, vice-president ; Hon. Rob-
rt MacKay, patron ; Messrs. E. B. Green-
hilds and J. W. Tempest, councillors.
Mr. R. B. Angus and Mr. J. H. R. Molson
eying qualified as Governors by the payment
f $1.00u and $500 respectively ; Miss , Jessie

w, Mr. Walter Drake. and Mr. It R. Grind-
y, having qualified as life members, by the
ayment of $100 each, will be nominated at
e annual meeting. The result of the Art
Ir enterprise was eminently satisfactory, in-

- much as it contributed about $3,000 to add
the Endowment fund. Too sincere thanas

tnnot be given to the lady president and
lose ladles who, whether as Householders or
sIstants, by their self-sacrificing exertions,
cured this successful result, and it is particu-
ly desired to call attention to the services
the secretary, whose labors preceding, dur-
g the continuance of and subsequent tu the
Ir, were untiring. Since the presentation of
st years' report Mr. MacGillycuddy has been
pointed to the office of curator and secretary,
'he improvements in the building during
past year were referred to. and the decora-
s in honor of the Queen's jubilee, the free
ning of the gallery on that occasion, and the

that the property of the association was
red until 1890. Total membership 1886,
; 1845, 402 ; total vtalts to gallery last

s	 n t an 	t
ature of this, our Art a-aso-

on. •atter to which I allude as
never been ,.sranally discussed at any meet-
ing of the council. In fact, it has never
come before us in such a shape as to admit of
such discussion. But a circular has been
sent to our members, attested by several
well-known names, inviting the considera-
tion of the council to the feasibi ity of such a
plan. I therefore deem it advisable to make
this passing allusion to the subject in question.
May I be allowed to urge the importance of
adding to the number of our works of art in
this gallery ? At all times, and under all
circumstances, and especially until the asso-
ciation is able to purchase fresh attractions
out of its annual income, every individual
member (and our members should be com-
mensurate in number with our educated citi-
zens), I say every individual member should
endeavor to aid in this good work, and take
an unselfish pride in contributing to public
enjoyment by the donation of a picture or
pictures. If a generous enthusiasm animates
the minds of our members, we shall ever be
desirous to enrich our art collection, and,
while we increase public interest, cultivate
the taste of the citizens of Montreal. I have
now to resign into your hands the office of
president of this association, which you did
me the hsnor to confer upon me last
year. As you are aware, I am shortly about
to leave this beautiful and pleasant city, my
happy home for over twenty years. I can,
therefore,  longer hold office in connection
with this. society. It gratifies me to reflect
that my year of presidential office has been
characterized by growing prosperity,although
this satisfactory feature is in no sense due te
my tenure of the presidentship. It is my
hope that at all events I have done no harm
to the institution, and, under any circum-
stances, I should have suggested my retire-
ment and the appointment in my stead of
some :wealthy layman, generous in his fos-
tering love for art, and his unselfish desire
to benefit others besides himself and his fam-
ily. 1 am glad to think that we have such
men in our midst. I shall never lose my in-
terest in the association. Its cause is the
cause of art, aod my connection with it hart
been invariably interesting and pleasant. I
purpose continuing my annual subscription,
and shall gladly be of any service at any time
to the Art association of Montreal. (Applause.)
I now beg leave to move the adoption of the
report.

Mr. R. W. SHEPHERD seconded the motion
for the adoption of the report.

Hon. Judge MACKAY expressed the unani-
mous feeling of all present when he regretted
the announcement that Canon Norman was
to leave the city, and resign his position as
president of the association. For ten years
Canon Norman had devoted himself unceas-
ingly to the work of the association, and his
absence would be a loss to art in Montreal.
r , We are pleased to hear," continued Judge
Mackay, "that you will continue your in-
terest in the institution, and I will say now
that our best wishes accompany you for your
future health and happiness. We thank you
most cordially for the past services you have
rendered our association.

Mr. D. A. P. WATT endorsed the remarks
of Judge) Mackay with respect to Canon Nor-
man. Referring to the fact that members
were not afforded free admission to the Art
gallery on special occasions during the past
year, he regretted that it was not possible to

ig respec
city a name s. rality in dispensi

ealth second to none in proportion to his
means. He is a man for whom I profess the

tmost esteem, but I oppose this proposal of
r. Molson for different considerations.

hietly do I oppose it from the consideration
hat the acceptance of this $10,000 would
orce us into a breach of God's command-
ents. 1 hold that there is a law which it is

•eyond our means to depart from in any way
nd I consider that if we were to accept this

.10,000 offered us by Mr. Mobson it would be
tapering with one of Gon's commandments,

and the one which especially commences
ith the word "remember." I have been

trained from my youth to respect the Sab-
ath day and to do nothing on that day in

the way of visiting museums and galleries.
f we come to make of the Sabbath a day
ike week days, we destroy the home and the

'nduence of parents over their children.
And we let loose on society a lot of people
who will by their misconduct disgrace us.
Unless we try to stem this torrent which
eems to have set in of making the Sabbath
ike a week day, we will be engulfed in it.
What Sir Matthew Hale said 250 years ago
o his sons about their observing the Sab-
ath day is of sterling sense now, and sp-
licable to this very case in the city of
ontreal. I do hope that the members here
ill consider before they agree to Mr. Mol-

on' s terms of accepting this

$10,000 TO VIOLATE GOD'S DAY.

I would ask the gentlemen in this room to
emember the picture in the ''Cotter's Satur-

day Night," drawn by the great poet Burns,
whose anniversary was celebrated the other
day. That poem has been described the first
idyll in the English language. I wish you
o think of that picture of the cotter and ais
amity preparing for the Sabbath and tl at
heir cotter's Saturday night was in the city of
ontreal, and if I may say cotter's Sundry
ights too. What would become of this
unday religious observance, another

sunday examination and communion in the
amily it we were to open our places oi
musement. Our Sunday schools would

dwindle to nothing and the example once set
would lead to Sunday excursions en
steamboats and Sunday skating rinks.
From the less lofty point of view, the finan-
cial question, he believed it would be inad-
visable to accept Mr. Molson's $10,000 to
violate God's law. It would at Once lead to
a breach in the ranks of the association ; it
would raise up two camps—the one in favor
of Mr. Molson's scheme and the other against
't. There were many people who would COL-
end that if the Art gallery were open, they
ould not see why a man could not buy a
igar on Sunday. If this money were accept-
d, many benefactors of the institution in the

past would have nothing to do with It in the
future, and would never come within its
doors. If this condition were agreed upon,
the persons who contributed money and
works of art in the past would shut up their
purse strings in future. He calculated that
they would get 4 per cent , on the $10,000,
which would amount to $400 a year. It
would cost $250 to keep the gallery open on
Sundays, and at least one hundred subscrib-
ers, at $5 a year would withdraw from the
association, from which fact he argued that
he acceptance of the donation would end in a

financial loss. He did not believe that the
conditions which Mr. Mulson made would
have been accepted by their chief benefactor,
Beniah Ciibb, or by Bishop Fulford, or Rev.

	

Mr. Wo	 s—Tell	 ow the peop
	conduct the	 Ives ou Sunday in the Frase

Institute.
Mr. BOODLE—Very well, indeed; I should

say better 'Ilan any other day.
Mr. WATT said that during his stay in Bos'

ton he visited the museum every Sunday and
bis experience was the same as Mr. Boodle's,
that the visitors were above the artizan class
and wtre shopkeepers and clerks, who could
pay admission fee if they wished to.

The CHAIRMAN said that a consolation about
the discussion was its singularly mild charac-
ter and that no illfeeling was engendered.

AN AMENDMENT.

Mr. WATT moved the following amens
ment :-

Resolved. That this meeting teede„rs its
grateful thanks to Mr. Molson for hit gen-
erous offer, but deems it inexpedient to accept
the gift on the conditions named.

NO THANKS FOR MR MOLSON.

Hon. Justice MACKAY could not agree with
the amendment or the motion. He held that
Mr. Molson's offer under the circumstances
was not a generous one, and Le would not
vote that it was.

NO SUNDAY OPENING.

The amendment was put and declared
lost. Thole were 22 votes for and 20 against,
the vote being recorded on the books that a
life governor was entitled to 5 votes, a life
member 2 and an ordinary member I.

The motion was then put and also defeated
by 29 votes to 27.

Rev. Messrs. Wells and Edgar Hill voted
with the majority.

Mr. THOMAS expressed it 88 his opinion
that he was satisfied with the result, as the
majority on either side would have been too'
narrow to give effect to such an important
matter as the opening of the gallery on Sun-'
day, had it been carried,

Rev. Mr. WELLS proposed a vote of thanks
to Canon Norman, which was unanirno
adopted, and the proceedings ended.

At a subsequent meeting of the c
Mr. E. B. Clouston, of tits Bank ot
was elected to the council in place
Greenshields, made treasurer.
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eabbaeh	 hu ehDesecration—C	 Finances–
En tortaLnmonts and Bazaars,

The Protestant ministers of this city bad
a spirited meeting this morning. the f &low-I ng gentlemen being in attendance, with
the Rev. Principal MoVIcar in the chair-
Revs. Smyth, F. H. Marling, Media, Bishop
tieeher, J. Philp, S. A. le ewnhane J. Me011
ivary, F. M. Dewey, J. Pierce, M. Sadler, _
M. Hill, Thos. Everett, Warden, Lindsa

! Thos. rennett, 1-'rot'. Seritriger, eniffo
Cressy, Dorton, Jordon and Rose
Lachine. They showed their oppe
tion to the opening of this Art ,
lery on Sunday, by the following resolution
proposed ey Rev. J. Nicoolle, a copy ofwhich le to be forwarded' to Judge Mac-
kay, with a letter than gekinhini for his, 
personal efforts; in the urattot which i le

' said were the cause or his recent illness.
Resolved that we record our appreciation of

the action of those who successfully_ opposed
the recent attempt to open the Art Gaiter y of
this city on the Sabbath. Eurtner, we are-
gratified to learn that a largo majorty of the
Art Aseoeiailon were in neneed by such afeeline of reverence fo the s netity of the
Lord s Day It e to aeoltneethe r of S10,000

the condition
he an act of

when this offer was made Op
of grantne that which wou
Sahbath desecration.

Rev. Mr. Dewey there' read an excellent
paper on "Church Finance- tvliteh gave rhosto an animated discussion in which Rev. Mc-
( lillivray, Newnham, Warden, Bennett,
Cressy and Bishop Liesher took part, alit tu
the course of which Church entertainments
in general and bazaars in Particular re-ceived a great deal of attention. It was re-
solved to continue the discuseion at the next
meeting. and after a resolution of 8YrIlpatIO
with 1{0V. J. S. Black, formerly pastor or
lersitine Church, in the loss or Lee wife, the
meeting adjouened.

ancient times. If Sir Matthew Hale,
wile not Sir Thomas More ? This gentle-
man, most eminent of the century cited
by Judge Mackay, would have made
short work of our esteemed fellow-citizen

• if he had aired any puritanism before
And if we are to follow the line

upon line of Sir MatthewHale, why not

the precept upon precept of Sir Thomas
More? And for the life of us we can-
not understand what the beauty of
Burns's " Cotter's Saturday Night," has to
do with the question, particularly  as the
subject of dispute is not occupation for
Saturday night but for Sunday afternoon.
It would he just as much to the point to
say that because Gray's Elegy is
one of . blue most beautiful poems
in the English language, therefore
a ploughman should never "homeward
plod his weary way" until he hears the
curfew bell. Assuming that Judge Mac-
kay knows whereof he speaks, and that
the "Cotter's Saturday Night" is a faithful
picture of hundreds of weekly scenes in
Montreal, we should like to understand
why reading the Bible on Saturday night
is inconsistent with looking at a picture
on Sunday afternoon. But there are
many thousands in Montreal who do not l
read the Bible on Saturday night, some
of whom we believe are advised by moral
authorities that it is as well for them to
refrain from so doing. The Cotter's Sat-
urday night, therefore, cannot apply to
them, while, on the other hand, they
have a moral right to enjoy their day of
rest in such ways as their consciences
aeprove and the law permits. Further
than this we need not follow Judge Mac-
lety's—areutnent, shall we call it, for it
has already led us to the verge of the
"Sabbath observance" question. It is,
of eourse, much to be regretted that Mr.
Moisen's offer was declined, and we trust
that, should it be repeated, it will meet
with a different reception. Mr. Wolfer-
Stan Themee's motion is undoubte.11y the
One which voices tile sentiment of the
bulk of our citizens.

ft -to.f?:.:e Editor of Tit E E RA 1,1) : 42,,(//01_.
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i,—There is some hope fof tilt 'city
of Montreal whoa such a man as the lion.
Judge Mackay is ready to stand up and
confess, that he is an humble follower of
the Lord Jesus Christ, and that he will
obey God's command, "Remember the
Sabbath day to keep it holy." If John
H. R. Molson has a wish to confer a last-
ing boon on his fellow creatures, let him
"to-day" shut the doors of his death-
dealing distillery, never agent to be
opened while the world lasts ; let him
hear the bitter wail of the drunkard's
broken-hearted wife, and look at the
naked, bleeding' feet of the drunkard's
child ; above all, let him listen to the
voice of God. In His Word He has said,
Woe unto him that putteth a
stumbling block in the way of a weak
brother. Vengeance is mine, saith the
Lord, I will repay. As I believe that I
am my sister's keeper, also my brother's
keeper, I felt it to be my duty to write to
J. H. R. Molson & Bros., warning thorn
of the fearful doom awaiting them and
all other men engaged in the same
traffic. I appealed to their fatherhood,
brotherhood, manhood, also demanding
in the name of an outeraged community
to stop the manufacturing and selling of
stuff that has brought so much disease,
desolation and death, into so many
homes.

Brewers and distillers
t tremble,

Lest time gathering storm of wakening wrath,
(Verw helm thy shuddering form?
Soon must thy race of short-lived guilt be o'er
When thou wilt Mock the arm Of God no

more,
hen 11 fe's warm tides which now so briskly

flow.

-

Mr. Thomas held that he had am great a
evertnce for the Sabbath as any man, and yet

he supported this resolution, conscientiously be-
lieving that he WWI in no measure invading the
sacred rights of that day. This change was
proposed for the benefit cd the working classes,
who were deprived cf the advantages which
most of those present enjoyed, of being gratified
and elevated by private art collections. In
England and on the continent of Europe the ex-
periment had been tried with admirable suc-
cess. The Art Gallery must not be con
founded with the skating rink or such places.
There would be no mil*, no dissipation.
The people would know how to conduct
themselves. They would be instrneted and
elevated. Judge Mackay had spoken of the
Cottar'm Saturday night. But if many of the
homes of the poor were visited, the picture
would be found very different from that de•
scribed by the Judge.It was to connteraet
bad tendencies and provide an ennobling source
of instruction that this proposal had been made.
There wan a growing tendency to provide amuse-
ment and instruction to th e roasimes. The old Scot-
tish Puritanical Sabbath, upon which it was a sin
to smile or laugh, was disappearing. This propo-
sal 'MOH be liktned to taking a cold beth. The
first plunge was tieing, but once made eatisfac.
"ton ensued. 14r. Themes Was iserteiu the
fillatICE41 would not suffer. If they lout one
class they would gain another ; and, besides,
they would be gaining the good will of a large
elites for whom they would have provided a
source of instruction, edification and amuse-
ment.

Mr. Taylor said it was coke trues that on the
European continent galleries and theatres were
opened but, mark !

THE MANUFACToRIER ivifitE OPENED Too.
Let them go to the bui.inese places, and there
they would find weary men without hope- in
their faces. The galleries, the =serum, the
parks,—these seemed bright. Let them visit
the industrial quarters of the big cities and the
picture was very different. In London they
opened the Alexandra Palace. It took 130 at-
tendante to mind it. The experiment was
abandoned. In the House of Commons, Eng-
land, in a house of 252, 200 voted against the
motion to open the national 111 WaR111114 on Sun-
day. The Howie of Commons voiced the
people. Was there any demand made by the
workingmen for this thing ? He held there was
not. In England the workingmen didn't want
it. The workinfernen'm members in the House
of Commons voted against eimilar proposals.
Why ? Thew oonntituents didn't want them.
If they wanted to instruct the working elaiews
let them open the gallery to them on certain
nights during the week.

The Rev. Mr. Wells said he must vote
against the proposal. He did not like the pro.
posai. He did not like the way it was made,
Re did not like especially the way in which,
notwithstanding the request of the council for a
modifieation of the terms, the original condition
was insisted on. It looked like a deliberate
purpose to break down the Sabbath. It looked
like a in ibe. As representing at least  one portion
of the community he must oppose it. He did not
work himself on the Sabbath, and he wouldoertam-
ly not compel other people to do go. He objected
to beiug hound down perpetually by this pro-
posal. It was being tied hand and foot. Ou
the other hand, he would not care to support a
proposal which bound them never to open on
Sunday's. He objected to those hard and fast
conditions. He did not like the look of this
proposal, and must vote against it.

Mr. R. W. Boodle, librarian of the Fraser In-
stitute, stated that on Sunday afternoons the
attendance was 5.1 as against 50 other after-
noons. It Was a mistake to open all day. The
morning attendance was very small. The

ARTIRANS DID NOT PATRONIZE THE LIBRARY

en Sunday—it was a better class, clerks, and the

Mr. Watt moved the following amendment:
Resolved, That this meeting tenders its grateful

thanks to Mr. Molitor) for hie generous offer, but deems
It inexpedient to accept the gift ou the oonditions
named.

Judge Mackay said he could not support the
amendment as worded. He declined to thank
Mr. Melvin. He deserved no thanks, having
regard to the terms of the proposal.

The announcement was seconded by the Rev.
Mr. Wells, put to the meeting and lust. The
votes stood 22 for and 26 against, Judge Mackay
not voting. A governor has five votes, a life
member two, and an annual member outs.

The original motion was then put and also
lost, the number being, for, 2.i  : against,	 not
including a governor's proxy vote, whioh
counted 6 total 34, The motion was supported
by three governors (who had 15 votes between
them), three life inemberie(who counted 6), and
four ordinary member's.

The Revs. G. H. NVelle, Dr. Norton, and J.
Edgar Hill voted against the motion.

Mr. Thowas accepted defeat with a good
grace.

A vote of thanks to the Chairman, on the
motion of Mr. Wells brought the proceedings to
a close.

1 (---

1614114.11).. MOURN'S OFFE3.Wii.-
J.lte Molson, with praiseworthy

liberality, proffered a gift of $10,000 to
the Art Association, coupled eith the

, condition that their gallery should be
open on Sundays. This offer w as refused.

' Those who reject the spirit of the founder
of Christianity and his apostles were able
to muster two votes more than those who.
believe that the Sabbath was made for
man, not man for the Sabbath. It is an
old contest in which the Puritans are
ranged on one side and the Christians, or
at least another class of Christians, on
the other. We have no intention of en-
tering into the threadbare arguments on
this subject, which must be familiar to
everyone ; it is enough for the present to
say that having faith in Christianity we
have no doubt which side will ultimately
win. It would have been better had all

!those opposed to the receipt of Mr.
' Molson's gift voted without giving
their reasons, for some of these, were
lame to a degree. Mr. Taylor urged that
the English House of COMMODE had
voted against opening the museums on
Sunday. Ergo, we presume, if that vote
should be reversed the Art Gallery here .

ought to be opened. By a parity of
reasoning, all questions bearing on the
morals and social order of Montreal

' should be governed by a vote of the•
English House of Commons. Another of
Mr. Taylor's reasons—as reported in the

.
, Waness—was that the Alexandra Palace
had been opened on Sunday, and closed

! because it necessitated the employment
l of 130 attendants. If this proves any-
thing, it is that the Alexandra Palace
would have been kept open if a smaller,
number of attendants had sufficed, and l
that as the number of attendants re-

: quired for the Montreal Art Gallery
would be extremely few, it ought to fol-
low the example of the Alexandra Palace

;

! and admit the people on Sundays.
Judge Mackay, we are told, spoke with

"force, warmth, aud eloquence" against
the proposal ; we wish we could add that
his utterances were characterized with
equal good taste and logical reasoning.'
When a man offers a gift of $10,000 to a
queei public institution, his offer, if de-
clined, is at least worthy of a courteous
acknowledgment. To say that Mr. Mol-
son deserved no thanks for his offer was
puritanism gone mad. It is fair to as-
sume that Mr. Molson's motives were as
worthy as those of judge Mackay. To
decline even to thank him for his offer
was a paraphase of the ejaculation :
Lord, I thank Thee that I am not as
other men are, nor even as this—Mr.
Molson. We can only hope that gentle-
men who are of Mr. Mackay's way of
thinking refrain front entering their own
galleries on Sunday, and are careful in
their rooms to turn the faces of the pic-
tures to the wall And Judge Mackay's
leic was hardly better than his savoir

,foire. It appears that Sir Matthew Hale,
an English judge of the 17th Century,
and au estimable gentleman, favored his
Roue with some advice, which Judge

Mackay believes bears on the question

Of opening the Art Gallery of

Montreal in the latter half of the

10th Century ; that B 'ma's "Cotter's

Saturday Night" is the t 'et idyl in the
English language, and	 et there are

hundreds of Cotter's Sat 	• nights

Montreal. We cannot at 	 'iderstand

shv	 ite the
jows u:!fgest still ni 	idgo ut

Read It Again.
To the Edit 	re MONTREAL E ALP.

Srn,—A letter signed E. Brown Lloyd
appears in your paper of this day's date.
How such a scurrilous production could
have obtained admission into your
columns, is past my comprehension. Tire
HERALD has always enjoyed the charac-
ter of an outspoken independent journal,
and certainly this !is the first time—as I
hope it may be the last—that it will allow
Iti pages to be disgraced by such an infam-

.ous Attack on one of our best known and
respected fellow-citizens as that referred
to.

Yours truly,
CITIZEN OF MONTREAL.

Feb. 2nd, 188S.
[If "Citizen of Montreal" will read t'

"scurrilous production" referred to in a
calmer frame of mind he will see that
the sum and substance of the "infamous 1

' attack" consists in saying that Mr. Mol-
son is a distiller. The rest of it is merely
the outpourings of Mr. Brown Lloyd on

! the. subject of distillers and what he
thinks they ought to do. Tut', HIMALD

spoke freely concerning Judge Mackay
and tine way in which Mr. Molson's offer
was received, and in conformity will
that reputation for being an " outspoke e

: independent journal," which " Citizen
Montreal" is good enough to say Toi:
HERALD enjoys, we permitted Mr. Brown
Lloyd to defend Judge Mackay and to
"bear testimony," as he would probably
call it, on. the subject of spiritous liquor.
We have some qualms of conscience on
the score of the poetry, but a literary
gem that begins :

, Brewers and distillers,
Doit thou not tremble—

has not to be lightly cast aside.—Ed.
Hialeep.)

At leagne shah
ldw,

When death draws near,
And comet , nee sinks aghast,
At the long train of sinful deeds all past,
Ye will then cry on the rocks and mou nt ain

tO hide thee from thy victims.
Men and women of Montreal, let us

rise in our might to put a stop to this
fearful evil. God is with us. " 'Who
can be against us."

I am my brother's keeper,
E. BROWN LLOYD,

10 Victoria street, city.
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em as an association to
ights. The Rev. Canon
ation before the Associ-
that in leaving his home
; he was compelled to
eitl connection with the
le assured them that he
e his interest in their

1

ete', and a disregard of the wishes of the
founders of the association. Because the
slim was $100,000 it demanded no fur-
ther consideration than if it had been
$100; the principle was the point and it
was wrong.

Mr. Watt supported the Hon. Judge.
lie objected to take any money under
conditions. The $75,000 given by Mr.
Gibb was unconditional, and if the Sun-
day question had come up before, that
gentleman probably would not have

! given the donation. His most important
: objection to the proposal was that it in-
troduced a bone of contention into the
association; it split it up into two par-
ties.

Mr. Thomas, in speaking to his
motion, hoped that Judge Mac-
kay and those who sided with
him would credit those on the other side
with conscientious motives. He himself,
without appearing too personal, wished
to say that he had been brought up to re-
spect Divine law, and in now putting this
motion, he did not think he was break-
ing any law of God. They who had pic-
tures on their walls at home were not de-
moralised by looking on them on Sun-
days. The innovation was not aimed at
any desecration; it was proposed to en-
able mechanics and shopkeepers, and
others lower than these, who spent six
days of the week in hard work, to gain
the pleasure of looking on works of art.
Ihere would be no invasion of God's law;
artisans would quietly meet and pass an
hour or two in profitable pleasure. They
had an example of Sunday opening in
the Pi aser Institute, where it was largely
taken advantage of. Mr. Thomas refer-
red to the good it did on the con-
tinent, and pointed out that in Binning-
ham, Manchester and Cheshire its effects
had been highly beneficial and much
appreciated. As to the question of the
extra labor involved, men and horses
were being used every Sunday in driving
people to church. He protested that it
was unfair to connect, as one speaker
had done, this movement with skating
rinks, etc. ; this was an ennobling move-
ment. Speaking on the financial aspect,
he said that even on the showing of the
opposition that a gain of $250 yearly
would be effected. But he did not think
they would lose subscribers. In any
case, what they did lose on the one hand
would be gained on the other. They
were under a necessity to provide amuse-
ment and the means of improvement to
the masses, if they were to gain an influ-
ence over their growing strength. They
knew the Sabbatarianism of the old
Puritans on this continent, and what a
Scottish Sabbath used to be, but they also
knew of the cl a ige that had come over
both. Let them take the plunge and it
would be found that at the end of a year
they had gained a good position and the
good will of those whom they should
educate and influence.

Mr. Taylor opposed the proposal on
principle and:essayed to prove the corn-
parative failure of the movement in
Europe, instancing the vote in the British
House of Commons-200 against Sunday
opening, 83 for it.

The Rev. Mr. Wells followed on the
same side. He would not .accept any-
thing condititnally if $10,000 were offered
w:th the opte.slie 1,reelso te thet Lel'une
them he would rciuse it.

Mr. R. W. Boodle, librarian of the
Fraser Institute, gave some interesting
facts as to how Sunday ening worked
at the free 1 brary. He found that the
artisan did not patronise the rooms; it
was the class above, tl e shopkeepers
and clerks. The rooms were more
crowded on Sunday afterncons than at
any other time. He considered the all-
day opening a mistake. At the library
from 0 a.m. till noon the average attend.-
ance was only 11, against 16 for the two
hours of the evening, 7 till 9. In the
afternoon the attendance was 54, as
against 50 in the afternoons of the week
days. The behavior of the visitors was
entirely admirable. Speaking of the ex-
tra labor involved, Mr. Boodle said, from
his personal experience, and thought,
that a public servant would not demur
to losing a little of his leisure, when his
time was given for the good of the
eibl

Cliairmaae. in ;edible the disctet-

characterized it throughout.
I The following amendment was then
I moved by Mr. Watt, and seconded by the

Rev. Mr. Wells :—" Resolved that this
meeting tenders its grateful thanks to
Mr. Molson for his generous offer

,

 but
deems it inexpedient to accept the gift on
the conditions named."

Judge Mackay said he had no inten-
tion of thanking Mr. Molson, and could
not vote for the amendment as it stood ;
he proposed that the offer be declined
without any qualification at all.

The final voting on the motion and
principal amendment resulted :—For, 25;
against., 32, including a Governor's vote
by proxy, or 27 without, an absolute ma-
jority of two.

Mr. Thomas expressed himself as not
sorry at the result ; it would have been
a pity if his motion had passed on a tare
majority. He was confident of his cause,
however, and could prove it by statistical
argument had he been prepared that
night. Should the offer be renewed, he
was prepared to bring up the question
again.

Votes of thanks to the scrutineers and
an enthusiastic expression of grateful
good-will to Canon Norman brought the
proceedings to a close,

At a council meeting held immediately
after, Mr. E. S. Clouston was elected to
the council to fill the place of Mr. Green-
shields, who had accepted the treasurer-
ship.

-

nit piligaza;\i.tuess.
SATURDAY AFTERNOON, JAN. 28.

Last Edition
alp_ SUNDAY OPENING.

THE ART ASSOCIATION REFUSES A
$10,000 BRIBE TO BREAK

THE SABBATH.

MR. StOLSON'S OPTER AND ITS CAST-IRON CON-

ntrioNa—JUDGE MACKAY OPPOSES THE SECU-

LARIZATION OF THE LORD'S DAY—WHAT

HAS ACCOMPANIED GALLERY-OPENING IN THE
OLD WORLD.

The small majority by which the motion to
open the Art Gallery on the Lord's Day was de-
feated yesterday afternoon at the annual meet-
ing of the members of the Association but
poorly indicated the feelings of those preeent
What may be called the overwhelming senti-
ment at the meeting was against the motion ;
but the cumulative voting power of the gover-
nors on the other side, robbed the single votes of
those in favor of the sanctity of the Sabbath of
that numerical signitiauca, which, otherwise,
would have marked the record.

The meeting was opened at four o'clock, the
Rev. Dr, Norman presiding. Among those
present were Messrs. E. B. Greenshields, A. D
Steele, R. W. Shepherd, Hon. li. Mackay, Rev.
G. II. Wells, Messrs. Clouston, Jacobi, Taylor.
F. D. Matthews, Rev. J. G. Norton, Chas . 1
Mold, J I-f. R. Moleon and Mrs. J. H. It
Molson, Messrs. W. C. Murray, Thos. Work-
man, "Vliolferstan Thoir..as, R. W. Boodle, James
Torrance, J. W. Tempest, Browning, W. Scott,
A. G. Murray, Rintoul, Main, Jesse Joseph,
Chas. Gibb, J. W. Moleon, C. J. Fleet, S. C.
Stevenson and Rev. J. Edgar Hill.

The report of the council was taken as read.
The chairman, in moving its adoption, re-
ferred to the brightening prospects of the As-
sociation ; to the success of the Art Nair ; to
the contemplated scheme of federating the vari-
ous literary, scientific and art organizations,and
bringing them—for economy's sake—under one
rmsf, which, while possessing advantages, could
not be regarded with favor if it meant the sur-
render of their naive, and

THEIR ABSOLUTE INDILPILNDENCI OF ACTION,
to the necessity of encouraging the institutions
by liberal donations of pictures, and finally, to
his own departure from Montreal.

The Hon. Judge Madiay paid a warm and
generous tribute to the active intereit, the
enthusiasm, which Canon Norman had always
evinced in the association and his unselfish
labors for its prosperity.

fr. D. A. P, Watt endorsed the remarks of
Ji ge Macke'..

M r. R.. B. Angus and Mr. J. H. R. Molson
were elected 'de-governors of the Association.

Messrs. e . E. David, J. Dow, Canoe Norma"
Walter Di .ke and Ks IL GrIalley were ales
life me

ELECTION OP OFFICERS.

On the motion of Judge Mackay, seconded
by Mr. Mathews, Mr'. R. B. Angus was elected
president for the ensuing year.

On the motion of Mr. Thomas, seconded by
the Rev. Mr. Wells, Mr. Shepherd was elected
vice-president.

Mr. E. B. Greenshields, on the motion of Mr.
Thomas, seconded by Mr. Mathews, was elect-
ed lion.-Treasurar.

The Council for the coming year was elected
as follows :—Messrs. Hugh McLennan, .T. W.
Tempest, Wolferstan Thomas, Thos. Workman,
W. G. Murray and the Rev. J. Edgar Hill,
the two latter in place of gentlemen who re-
tired.

A BRIBE TO BREAK THE SABBATH.

The question of opening the Gallery on Sun-
days came up for discussion on the report of the
Council that

"The BUM of $10,000 has been offered to the Asso-
ciation, through Mr. J. II. R. Motion, upon the concll•
tion that the gallery- be opened to the public on Sun-
days, the hours to be observed to be the same as on
week dave. It seemed to the Council in every way de-
sirable and equitable that the offer should be referred
for consideration to the members at this eanual
meeting."

Mr. W. Thomas now moved:
Resolved, that this meeting tenders its grateful

thanks for the generous offer of $10,000 made by Mr.
J. H. R. Wilson, on behalf of friends of his, and pro •
visionally accepts the same, and that the Council be
hereby desired to prepare a by-law for submission to
the Association at a special meeting to be called for the
purpose."

Mr. Thomas read a letter from 'Mr. Molson,
which had been addressed to Canan Norman, in
response to a suggestion of the Council that the
terms of the gift might be altered so as to have
the gallery open in the afternoons, and not dur-
ing the hours of divine service. In his letter
Mr. Molson replied that this was a mixed com-
munity, and difficult, therefore, to please all
parties in this matter,—as, moreover, the open-
nig of museums and art galleries in Europe had
been attended with happy results, and as it was
believed by himself and friends that they were
doing good in providing instruction and inno-
cent amusement to the poorer classes, he felt
that

THE TERMS COULD NOT BE MODIFIED.
The motion was seconded by Mr. Thos. Work-

man.
This brought Judge Mackay quickly to his

feet. In opposing the motion the Judge spoke
with force, warmth, and eloquence. "I am
totally opposed to this runtime," he said. " We
should have nothing to do w th this money. We
should not touch a penny of it." He had the
greatest respect for Mr. Molson, who had been
as liberal as he had been successful, but this be-
quest had not been made in a good cause.
Several considerations influenced him ; but
chiefly the vital one that toaccept the money, with
the conditions attached, would be a breach of
God's commandment. There was a higher law
than the human, and one km which we could
Ont depart. Ho had been trained to remember
the Slibbath day, and not to attend museums or
art galleries upon it. If we made Sabbath days
like week days we destroyed the iollueace of
parents over their children, marred the
beauty of twine life, and let loose upon
society people who would disgrace them.
If we did not stem the beginning of
this torrent it would engulf us. Sir Matthew
Hale, two hundred and fifty years ago, had
given admirable advice to his sonit respecting
the observance of the Sabbath, whiell applied
with equal force to-day. They all knew the
" Cotter's Sat,prday night"—tbe finest idyll in
the English lffugnage, There were hundreds
of cotters' Saturday nights in Montreal, and
Sunday nights, too, where the family was
gathered together for meditation arid deem
tional exercises. What would become f

THESE BEAUTIFUL AN!) REVERENT CUSTOMS
if we encouraged this proposition? They would
be broken up, our Sunday-echools would dwindle,
and then it would be a small step to stewed -mate,
skating rinlav, and other amusements. Finan-
cially, it would be a mistake to accept the
money. Two charges would be at once set up„
There would be rankling antagonisms. a.
large number of subscribers would leave. Those
who contributed money and pictures wouM
cease to patronize the Association. The $10.000
would be worth $400 a year. It would cost $250
to keep the gallery open, and at least one
hundred subscribers would leave, so that they
would be at an actual loss. Their chief bone-
factme, Beniah Gibb and Bishop Fulford,
would not have assented to this proposition
and for his own part he questioned if he would
hove contrihuied to the Association if it had
been bound to even on Sundays. Let them notbe bribed. '1 hey would not accept thews con-

it ions if tho ,,,,, mnt was only $1,000. Let
thew not be induced to do so because it was
$10.000.

Mr. Watt also opposed the motion. mainlY on
financial grounds, pointing out the expenses at-
taching to the carrying out of t • -emition.
The large donors who have gi 00,000

MADE NO SUCH COND
and Mr. Melson's offer vioni not
or attra e to tempt them
radi	 'use from use and

JDAY OPEN1NGVillg_
•	 eiatton•ps Almaitlia EerfiGN

, --Ds oision 9s Offer Declined.
The an. I general meeting of the Art

Associatio, f Montreal was held in the
Art Usher esterday afternoon. Canon
Norman I led, and among those pre-
sent wer	 and Mrs. J. H. R. Molson,
Hon. Jte	 tckay, Mr. Jas. Torrance,
Mr. Web	 ; Thomas, Mr. J. G. Watt
Mr. Thom	aman, Mr. Joseph CaîTild,
and Mr.' 	Gibb.

Th report was held • as read,
and i 	its adoption the chairman
drew	 to the brightening pro-
spect bet 	e Association. Referring
to the pp %eel scheme for the consoli-
dation of 	'  e literary, scientific and
art societ 	,  the city, he said it was
impossib'
snrrende
placed hi
ation, rei
of twent
sever hi
Associate e .

would net
work.

The re-	 seconded by Mr. R. W.
Shephero

The II	 .1 Mackay, on behalf of
several	 Ale. n present, passed a

I
tribute t	.. :.1.' th of Canon Norman
and the v; , .	 had done for the ad-
vance of tho . mociation.

Mr. Watt justified the action of the
Coencil in suspending, during the loan
exhibition and art fair, the by-law by
which members are admitted free to the

' gallery.
In the election of governors and life

e. embers, Messrs. R. B. Angus and J. H.
R. Molson were elected governors, and
Mrs. M. E. David, Miss Jessie Dow,
Canon Norman, Mr. Walter Drake, and
Mr. R. R. Grindley, life members. As
office bearers for the year, Mr. R. B.

I A, nos was elected president, Mr. R. W.
Shepherd, vice-president, and Mr. E. B.
Greenshields, treasurer, while the council
is composed of Messsrs. Thomas Work-
man, F. W. Thomas, J. W. Tempest,
lIugh McLemian, W. G. Murray, and the
Rev. J. Edgar-Hill.

Mr. F. W. Thomas read a letter from
Mr. J. H. R. Molson, in reference to the
proposed gift of $100,000, which stated
that after discussion the donors could
not entertain the proposal of the Council
modifying the condition of Sunday open-
ing, and that the offer must stand as it
was originally made, i. e., that the art
gallery be open on Sunday as on any
day of the week. Mr. Thomas then
move 1 " That the meeting tenders its
grateful thanks for the generous offer of
$100,000 made by Mr. J. H. R. Molson on
behalf of friends of his, and provisionally
accept the same, and the Council is here-
by desired to prepare a by-law for sub-
mission to the Association at a special
meeting to be called for the purpose."

Mr. Workman seconded the motion.
Hon. Judge Mackay; while entertain-

ing the highest respect for Mr. Molson,
expreesed himself  as in conscience hound
to oppose the motion. For various
reasons, he urged the association to re-
fuse the offer. By accepting it he con-
sidered they would be tampering with
God's commandment. He quoted Sir
Matthew Hale'e opinion, expressed two
hundred and fifty years ago, anent the
sanctity of the abbath, and urged that
it was absolu ; 	applicable to-day. Re-
ferring to	 I's "Cotter's Saturday
Night," he ht tiler° were many such in
Montreal, awl , .tutt the acceptance of Mr.
Molson's gift el its condition would be
turtfid to tl 	- in the extreme. On
vorldly grout	 he entered his protest.
l'ho hands of	 e association would be

fi me ver tied,	 rain, it would cause many
people to cett to have any connection
v, ith time ass,. :,Aion. Tile subscription
list would fai, off, and if only fifty per-
sons secede.' that meant a loss of
e250. Then	 ce was the enst. of PUR-

I ,the !	 ry on the extra day,
woe aum up another $250

'II the benefit to be gained
neut ralize.L.Ammiii.,
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TM'. 80111)•Y OPSNING OF MI ART

—Tbei question of the opening of-44j
,soctattor on the Lord's day was con-
d a day or two ago at a meeting of the

elical assoc -9.ation of the Church of Eng-
td, held at the rectory of Christ Church
't.edral, the IBishop in the chair. The op-1

Mon to stilcia action was unanimous and
ided. Th.re were beventeen clergymen1

Nseut, and all wished that their opposition

lio through the press.fil/i/
he opentug of the Art association should
made pub k

/

The question of opening public grit1/21
1.1:1 libraries on Sunday was deitell
ridanit evening by the University Lite-
'y Aociety. Messrs. W. F. Ritchie, C.

:t .loke, t.nd J. Elliot, spoke in favor of
ay op cling, while Messrs. A. R.
Arid, I L. Murchison, and Selkirk I
ssfully maintained the negative,
iillAileianeeting decided, in favor of.

rnie wee L;iy meeting, ot the University

.111 ytriWutiY 'e griSZ 11(13ircli :pal i ietliigitrr:,en on htir,day,' WPS decided in the
co the ground that those people

P ,Lys titost iealously oheerved the
I 0., Ur) day .I. rest, have made 'the

tyo_fies1 J.orally and physically./t.

A MEETING OF THE COUNCIL

on of which you are a

Member, will be held at the Gallery on 	

prtf1550atior? of MoDttRal.

o'clock

3

Prt P550çiatiOr) of MorMal.
:=—=---16L. 0-

A Special Meeting of the Council

on

Member, will be held at the Gallery on 	

ut	o'clock

of which you are a

5

ONDAY, Fa4. 27th, at Noon, to
vRIDAY, March 2nd, ISSS.

Amission t, the public, 25e. Members free

Air, ASSOCIATIM)
L. irc,tis	 „4„,:3 /s-s  OF MONTREAL.
o selection of Water &kw Drawings by

Mr- L. R. O'BRIEN.
President Royal Canadian Academy,

low in the Gallery for the last four days will remain
ow until

fIrtp550atior? of filorMal.
	.•) .34 1 CA'

A Meeting of the Standing Committee

Saturday Afternoon. March 31st.
A.M. fo 6 P.m.

mission, PUBIS. .. of which you are a

T ASSOCIATION OF MONTREAL,;
I rm.r,raPs sQt.T.A.RF.1.
4/1-',471 —0-- 3/Vit-

t THE SELECTION C(F

on

Member, will be held at the Gallery or

ait 	o'clock
ATER COLOR DRAWINGS,

Mr. L. R. O'BRIEN, President of the
al Canadian' Academy, on view in the
cry for the last four days, will remain on

until SATURDAY AFTERNOON,
h lr. a.m. to 5 p m.

ADMISSION FREE.

RT ASSOCIATION
PHILLIPS SQU

he (Aallerles are open daily from 10 a.m. to

m. Admission, 2:1 cents. Members and
r families free.
e annual sigserlption for membership is

1,‘ Ilt0h admits the member and •••""

y on all ordinary 00Onti1008.

61

ASSOCIATION;
e, PHILLIPS SQUARE. ---
40 Woe—

A SELECTION O IE'

'ATER COLOR HAMM
Mr. L. R. O'BRIEN, President R. C. A.,
sting Various Points of Interest in

BRITISH COLUMBIA AND THE
ROWCY MOUNTAINS,

be on Exhibition in the LARGE
GALLERY, from

MONDAY. Feb. 27th. at Noon, to
FRI.D1Y, March 2nd, 1SSS.

rettlolon to be Public, Vie. Members free.
Oro

ilASSOCIATION OF MONTREAL.
111 - 	t/St•SELECTION

ATER COLOR DRAWINGS,
y Mr. L. R. 0'311IEN, President, R.C.A.,
iistrating various points of interest in BRI-
TISH COLUMBI,N. and the ROCKY

litOUNTAINS.
Jill be on Ear tbitlon in the Large Gallery.
in
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yeee Oeening of Art GallorIca;:tp Sundays.
To the ;elites- or the Seer.: 4 liftbin,- in the report of the Ar. A edeation
in your 'issue ot the 28th ulto. there uptieare
also a eienussion whether or not Mr. J. D.
R. Mot:. on'a generous oiler of $10,tero. with
the stipulation that the Art Gallery hn
opened I o the public on bundays, should be
accepted. While many of your readers, like .
myself. caunot but have the higbeist respect
kir many of the members of the Art fit3So-
elation. ooth as art critics and private citi-
zens, yet one cannot help being struck 'with
the ridiculous argurneuts put forth against
the proposition by some of the members
bee:wine to the higher walka of
Ille. Just thine . of It, Mr. Editor,
it Is claimed that by accepting Mr.

: Molsones $111,000 the Art Association would
be forced into a breach of God's Command-

' menta t hebreak the Sabbath, destroy t home
' nett influence of parents over their children.

IWO let Itioée on bOttifq y a lot or people who
t Would, by their misconduct, disgrace the
. Art Association.

This is indeed a small opinion some ni ,•tri-
hers seem to have of their fellow-citIzens,

f Many of whom have far more saterespect
than the majority in bleb life. eidut what
are the facts? 1 have frequented ntieny of
the best art galleries on the European con-
tinent on bundays, and I boldly assert that

i Instead of -destroying the qualities which •
.make a happy home, the contrary is the .

' case. !
'  There many a boy and girl can be seen •

revith their little sketch-book tu baud or
making notes of some masterly production
In order to not only obtain more infornia-
Hon on the subject, but olten impart such
knowledge to their parents. It is also held

• that by opening the gallery on Suudays our
Sunday Schools would dwindle down to
"floehing.

i ut teis Is a mistaken idea, for, it must be
remembered, art teaches us the nobler forms

. of uodlinees, arid it would be infinitely
better if more attention were paid to it.

• Again there is but rate crime on record
committed for the sake of art, hundreds of
years ago, while the criminal calendars for
t'et sanie period teem with murders, co rn-
matted. not through L'hristianity,but through
soscalled religious mania, frequently caused
by men of professed religion , who worked
upon the feelings of the unfortunates. Which

• side shall we choose? This need not be taken
I re deltbcre, for the malority of the Art
! Association seem to be so religious as to look

at the probable revenue which the accept-
• lance of the gift would yield and the extra ea-
". reuse to be incurred by a Sunday opening.

They entirely lose sight of the fact, that,
. While affording especially to the young the
opportunity of learning to thMir for them-

; selves and to judge a good picture, a eeed
! may be dropped to ennoolo their minds, in-

braes° ambition and efforts which may pro-
duce a Canadian Gabriel Max or Albrecht
'preen For the former spent many Sun-
,„.ys r ' art galleries, while the latter, a sou

a cot . bier, became iirstinstructed in paint-
ing when he carried a pair of boots to a
'imager of but little repute.

' It Is further feared that if the generous
• gift be accepted at least one hundred sub-
' ecribers ut $5 p. a. will withdraw. Well,

, if such is their "Canada first" spirit the as-
sociation can afford to lose them, for the
gift will pay the extra expense for

, fifty years and by that time we will have
uutioureedly many more men like tbe

i
minority on Friday last, who dare to be
free, step out of the narrow channel of
Ilniffi'dt and walk seem the broad road of
Christianity where elope we can complete
the higher and holier mission which our
Creator. not ro an's narrow mind, has ester).
lethed . or us. And by that time, Mr. Editor,

l a= h t.I':33
 we

:3VV1 111 , 3  the1 :7e t ' ()%a!l', IY t=
kept open on Sunciase noel who will recette
inoro lair play at the hands of the exacta!

tive of the associatiou its well as better sup-
port and encouragement by our wealthy
citizens than they enjoy at present

Yours respectfully,
FiPaeis.

Mont-cal, January 31st, 1888.	 n
— ------

-

el*„, e EBIGAN NOTES. /eel /ea_
floe a 'Action sale of the Albert SpMiesereol-

lection of paintings at Claickering Hall, New
'Yore. last night. was very successful. The
/sixty-eight; pictures sold brought $284,200.

oath of du Igo Mackay. .4,0(04
e d eg Judge Mackay, whic .00k

place yesterday, removes from the com-
munity one of the mose upright and con-
scientious men who ever sat on the Bench.

a wormy and noble man a learned 1
• jurist and a loyal 1

citizen, the de-
ceased had few
r.eers. The late
iudge was born 1
nu this city seven-
te-one years ago
aid was ad mit-
titi to the Bar in
1. 8 3 7. During
te a t oven tail
period the efforts
of judge Mackay
were all cast on i
the side of the !
Loyalists. T h e
progress made in
his profession by

e Mr. Mackay was
very great, and

riDEA H OF JUDGE 70-
ifo real has once more to o ris the death

of an honorable and honored citizen, a man
in whom were united the highest qualities of
head and heart, whom to know was to esteem  !

and whom to count as a friend was a prive
lege. Robert Mackay, in every position of
life he was called upon to occupy—as citizen,
patriot, lawyer and judge,acquitted himself as 11
became an upright God-fearing man. He
justified his conduct by his conscience, and It i
can be:said of him, as of his lately deceased
colleague on the bench,that he feared enly to
to do what was wrong. His life was
a public example ; his death is a
general loss. For, though compelled to re-
tire from his judicial position some years ago
through ill health, his active mind found
vent in promoting useful and public enter-1
prises, which now, that he is gone, will
sadly miss his encouragement and advice.
And by hie fellow workers in these, as by his
friends, his decease will be felt as a very
great blow indeed. The place that he filled
will long remain empty.

Robert Mackay was born in Montreal in
1816. He studied law, and was admitted as
an advocate in 1837. He early took an active
interest in public affairs, and was prominent
on the loyal side during the troublous times
of 1837-38. He steadily rose in his profes-
sion, and in 1856 was appointed a commis-
sioner for consolidating the provincial
statutes. In 1867, after serving as
batonnier of the Montreal section
of the Bar, he was appointed a
Queen's counsel, and a year later was ele-
vated to the Bench of the Superior court,
afterwards being transferred to the Court of
Queen's Bench. In 1883 he retired, his
health not permitting the continuance of the
arduous duties his position imposed upon
him. After a tour in Europe extending over
a considerable time, he returned to Montreal.
He was an ardent lover of art, and gave gen-
erously of his time and means to its encour-
agement. From 1882 till a few months ago
he was president of the Montreal Art associa-
tion'aeartietathele spIrtririfireouns8Ti7 Al-:
Meet littriesephblic act was the utterance of
a strong and effective protest against the
gallery being opened on the Sabbath. Other
institutions that have benefited from his
liberality are the Fraser institute, to which
he gave a valuable collection of paintings

'
•

and McGill college, to which he presented
his library. Judge Mackay was twice mar-
ried,the second time to Miss Mackay,daughtet
of the late Hon. Thomas Mackay, of Ottawa.
She, with one daughter, survives him. He
was taken ill about three weeks ago, a chill
turning to congestion of the lungs and re-
sulting fatally. In conformity with his ex-
pressed wishes the funeral will be private

DIED.	 t I
MACKAY—At 2094 Sherbrooke street, on

Thursday, 23rd February, 1888, the Hon.
Robert Mackay.

Funeral private.	 II

WATER COLOR DEAVTINUr.:
—

Presietn- ien, of the fise341 Canalise,
Academy. Exhibite_Some of hi .‘i Works.

The charming exhibition of water coloe
drawings, by Mr. L. R.O'Brien, pirestdent of
the Royal Canadian Academy, illustrating
some of the more prominent peculiarities of
the scenery through the Rocky mountains
and the Selkirk range, on down to Victoria,
B. C., or rather Vancouver harbor, is fall of
interest to the Montreal public. Now that
the enterprise and courage of those who have
built up that great artery of trade, he Cana-
dian Pacific railway, are rewarded by sedate,
a continuous railway communication estatee
lished over nearly 3,00e miles of Canadian
soil, by finding a trade increasing with such
mammoth strides as to outstrip the possibili-
ties of hendling it with the present
huge supply of carriage, by the appreciation.
openly expressed of the British nation, arid by
the final endorsement of the Imperial Gov-
ernment's approval ; ills a natural desire to
see what the difficulties may bave been, and
are, which that company in the constructio
and the maintenance of its road had to conte
with. The realization of these di le,fr
maps and photographs, is not an easy Lava
indeed it is a matter amongst the impossibili-
ties to the majority, but when the glam3ur
of the painter's brush makes all look natu
the eye untrained to the hard details of the
geometrically correct map, or the unsyrera-
thetic exactitude of the photograph, marks
with ever-increasing delight and wonder the
miracle that has been worked in this last
and greatest subjugation of nature. Though
the present exhibition is small, coreprisiug
but seventeen works in all, it el
a credit both to the country and to
the artist. Where all is goal a
difficulty occurs in choosing. Perhaes tha hz e •
retest untrained works are " An Afterueon at
Banff," a fine instance of tone ; e A Snow-
stem on the Mountains" where ems almost l

oneself sees as the artist must Ilse e done, the
snow clouds hurrying across the face of the
mighty range in the back ground mountain,
peaks appearing and vanishing as the swirl
of the storm loaves them for a moment. but, to
renew the assault with redoubled vigor, all'
the quiet valley where the artist sits being
meanwhile in the full light ant eomfort of the
sun. I , The Castle Range" as s , 31.1 from Bane
looking as if some magician of old ha(
raised its hoary summits for the dwelling
and place of defence of a race win
looked upon the magatherlon as we

L regard the mouse.	 Mount Baker from
Vancouver Island," interesting as showing a

I glimpse of the further ocean, and as pointing
l out the terrible isolation of the tensile eee et,
whose name is attached te the pietere
"A Misty Day on leotard Inlet," perhaps
the most charming work of the whole ex-
hibit, and a "Prospector's Camp," an un-
conscious illustration of the line in Bret
Harte's well-known poems Dickens lu
Camp , " "And so in mountain solitudes
o'ortakon." There are but three framed pic-
tures, and special attention may be drawn to
"Mount Lefroy," with its green river of
glacier water in the foreground rushing down
to the sea. "The Emerald Lake" la another
example of the color that the water coming.
from the glaciers assumes. It lies embedded
in a pocket of the mountains and in tho
back-ground the spectator gets a glimpse of
the everlasting reservoirs that keep it ever fall.
To bring home to oneself the Titanic
obstacles which had to he overcome In th e
construction of the railway already alluded
to, to appreciate the beauties of nature which
it has unlocked, it is necessary to see such
works as Mr. O'Brien's. Mighty 111011toain
chains stretch their huge length and height
across the way ; foaming torrents pour down
in apparently resistless force ; valleys, whose
depths the eye can barely scan, seem the only
possible route ; avalanches and snowslides

•hurt themselves from the heights ; almost
impenetrable forests bar the path, yet all
these difficulties have been surmounted, and
that the pictures which have been mentioned
are now on view in our Art association Is an
eb. prettily silent witness to the great victor?.
Of the beauty and completeuess of Mr.
O'Brien's style it is unnecessary to writ t.
his pictures touch the hearts of all true le,
of the beautiful and the picturesque, w
his position testifies to the appreciation t n'
brotber academicians.

ell

YjF 	he became one
of the leaders of the Bar. His
ability was so marked and generally
recognized that in 1856 he was ap-
pointed one el the commissioners for con-
solidating the statutes of the Province of 1
Canada. Later on lie was elected batonnier
to the Montreal district, and in 1868 was
elevated to the Bench of the Superior Court.
He had taken "silk" as a Queen's counsel •
shortly before. Judge Mackay did net re- t
main long in the Superior Court, but was
raised to a seat in the Queen's Bench, which
be occupied until 18e3, when delicate health I
compelled his retieernent He then went e
abroad for some time and since his return
has taken an active part in

WORKS OF PHILANTEIROFY,
and whatever tended to advance the
t3cholastic and art interests of the com-
munity. To McGill College he presented
his library ; to the Fraser Institute some 1
valuable paintings and for live years as
President of the Art Association he did
much to promote the cause of that institu-
tion. Judge Mackay was of a deeply re-
ligious cast of mind and it will be remem-
bered that his last public utterance was a
protest against opening the Fraser Institute
on Sundays and the acceptance of the
Molson donation. The widow of tee deceised
and his daughter survive him.

74441,44LUDEIE MACKAY. jef(V,f4-
Yesterday morning occurred h death

of Hon. Robert Mackay, until latterly a

Judge of the Superior Court in this pro-
vince. Tho deceased was born in this

city in 1816 and was a son of the late
Colonel Mackay, who commanded the
North-West Company during the Indian
war of 1812, was ass xtiated for some
time with Mr. John Jacob Astor in the
for trade, and called to the bar in 1637.
In 1856 he was appointed a commissioner
for revising tl)e, statutes, and filled the
position of hatonnier of the Montreal bar,
and was male a Judge of' the Superior
Court in 1868, having previously to the.
bench practised law with Mr. W. H.

. Austin, now of the Bahamas. ineleeer.
Judge Mackay retired from the bench on
'account of i lie took considerable
interest, in the Art A FEIJ .Iiution, and was at
one time its president. His death will be
sincerely regretted by all who knew him,
and his widow will have general stfin-
pathy.



".Ou
le. purpose, ouch as attracting

ed bees and humming birds who, In
tiful economy of rature, are thus me-

aly working out its great laws  ; and
;.A.LOY.' that at certain periods the plumage

: o birds assume a brighter and more
• ra aue hue ; but after allowing for all this,

a.: is infinite beauty and variety of color
' rc can only accept. gratefully as the

limA a beneficent giver to minister to
3Ef are and enjoyment and gratify and

THE LOVS IMPLANTED IN US

atiful things. Teens are people so
•. i as not even to allow this, and who

n argue that every variety of tint
3 in leaf and ' , hide and on motintain

a -et direct use, arid only to be justified
na ground. As Punch jocularly, but
a :et truth, asks Are we to deny
s at/ nce of any good that Is not visible,

rot taagible, (bat cannot be measured
; rte or weighed le scales," and goes on

•There are people who would Bud
:se none the poorer had Praxitiles

,„thing more immortal than an occas-
fowl ; had Homer ewept his lyre,

amemoration of the fall of ancient
. to celebrate the rise of a new soap ;

a Titian lay t shod all his wealth of
olor and gorgeous hues upon the
•e surface of sumo suburban
it is not for such people, however,

/bat r 	e spreads her celors upon the palette,
but a	 ise who,having beauty in their own
meet	 :eel a responsloe chord vibrating to
ra tt et nature around.

Y we understand son:tatting of the pria -
0 which underlie the harmonies, we shall

, 1 , e more intelligently to enjoy them,
'b has rules for her coloring as well
. economy ; and in the measure in

. we do this, shall we be able to repro-
:, inn homes and our own handiwork

•g of the same gratification and pleas-
-one which we feel in nature. The

it all color is ligLt acting upon the
t of the eye—without light we can

r. color.	 White light was once
to be a primary element, but, as

_low, it has long been known to be
a of a number ot colors which can-

loaded into fewer than three, hence
he three primary colors. This was
a y shown by Sir Lease Newton in his

trum. The reason for it may be
; e fly thus : Although light travels

We rapidity, yet a sensible time
in this tranemission, as we know

takes about 81 minutes to come
NOM THE SUN TO OUR EARTH.

•elocity of light is affected by the
uough which it comes. For ex-
)(ram of light made to pass through
ism is retarded by the different
al of the glass, so that if the light

, rig through the prism be thrown
screen a variety of colors will be
The vibrations composing white

ineoual and possess different degrees
-the red and orange are the most

1. :	 ... the green and yellow come next,
is blue and violet are the weakest

et ria-these in coming through the
res la au of the atmosphere keep to-

tut io passing through a prism
tad sia !. or vibrations are more deflected out
of tt ' . i!' Aim than the others, whilst the
et ror rer / nee take the nearest way to their
aa : taus red and orange are the least, and

•al violet the most refrangible. It has
) r • eel ti, for example, that violet light is

•r .1 c 1,, vibrations of ubout the fifty-seven
..er eto'th part of an inch long ; as these
 z are reclined the violet changes to

,, I	- 'ght, and so on to green and orange
unit: ao/ get the uncompromising red, with
vilo of about only the thirty-nine
tho.oraniith part of an inch. So that to
(meek more scientifinally, light is simply
vibrations of different intensity, and, rioting
r , to the retina of our eyes, produce Bonsa-
i • a' ich we call colors. The different

s ryes of the retina reopoud to certain
of light, and product) the sense.-

, e red, yellow or blue. Also natural
Loa,	 l• ye the power to select and absorb
carte in of the vibrations arid to reject the

These rejected vibrations are re-
• /Ton the retina and produce the

bide we ascribe to the object. There
e no original color in any object. The
.1 colors of the a athers of certain birds,
ttre of beetles' wings, the sheen of
if pearl and certain precious stones
due in a very few iustancee to any

/coloring matter in themselves; in
1 cases they rue caused by the retlec-

refritofion of the rays, owlag to

'Onto inequafitirea anit-folda and marks on
the surface of the feathers or shells. This
has been imitated by Japanese metal workers,
who employ the same methods to obtain
iridescence and variety of hoe in their ham-
mered and chased work. Sir David Brew-
ster's arrangement of the colors had been

LONG ACCEPTED AS CORRECT,

but of late Wucascit's and Young's theory
has been taken up and adopted and advocated
by men of acknowledged position in physics,
such as Helmboltz, Maxwell and Rood. Even
they are not agreed as to the exact  hues, each
varying slightly, but, generally speaking, it
may be said they agree in adopting red,
green and violet blue as tbe three primaries.
There is, however, in this selection a measure
of arbitrariness and a certain liberty must be
allowed ; but to understand this aright a dis-
tinction must be made between lights and
pigments; experimenting with rays of light
they found that blue and yellow light do not
produce green when mixed, but they also
found that blue and yellow pigments when
mixed do produce green. There is no actual
color in the pigments, their color arises from
the absorption of certain raya, —what they do
not absorb gives the color, it is there rays we
see by reflection. In Young's theory they
recognize three primary color oreuestions, in
Brewster's we have three primary colors in
their relation to pigments,a somewhat impor-
tant distinction. The throe primary colors
cannot be further decomposed, but they are
not equally strong. According to Brewsterai
theory—in order to harmonize them they
must be used in the proportion of three parts
of yellow, five of red and eight of blue, and
these three primaries in the state of transient
colors. Such as for example, in the colors of
the prism, when recomposed will produce
white light. Any two of these colors mixed
in their proportions give what we call
secondary colors, and by mixing two of
the secondary colore together we obtain the
tertiary colors. The lecturer amplified this
by detailed illustrations and diagrams, and
then proceeded to take up the subject of com-
plementary colors showing that in all thor-
oughly satisfactory schemes of color, it is
necessary to have the three primaries in some
form or other, and that in the complementar-
ies the contrast is generally as light to dark,
exciting to quiet tones, coldness to warmth,
etc. He next spoke of simultaneous con-
trasts of color and of the reflex influence that
one color had upon another if placed in jux-
taposition, and also alluded to the character
of the ground work as largely influencing the
hues, and went on to draw attention to the
fact that the color of shadows and shading are
always in conttast to their lights, and of pos-
itive hues with negative shades, thus for ex-
ample a dark blue is one of the best back-
grounds for white sculpture, and was thus
used largely by the Greeks. The importance
of the question of

COLOR BLINDNESS

was next touched upon in its bearings j espe-
cially on artists' saleemen, railway em-
ployees, etc. In France it was found that
over 9 per cent , of the railway officials
were color blind, and it is believed that more
persons are either color blind or have imper-
fect color vision than is generally supposed.
The commonest defect is an imperfect im-
pression of red, and many can see no dif-
ference between a scarlet geranium and its
green leaves except a slight difference of
tone. To an artist a chemical knowledge of
his pigmeats is most important. Many of
the failures of pictures and their grievous
change for the worse in a few years alter they
are painted may be traced to the want of this
knowledge. Both Sir Joshua Reynolds and

;• William Mallord Turner were great experi-
menters in colors, and sometimes sacrificed
safety and permanence to attain brilliancy
and a particular effect, There is no doubt
that many Nil paintings have al:ered very
much from this cause, and others from suc-
cessive coats of varnish laid on with inter-
mediate layers of dirt and the added touches
of the incompetent restorer's hand, until
what we See now as works of the great
masters are often but travesties of
the original. As regards water col-
ors also, there was a heated discus-
sion arose some time ago as to whether these
were permanent or liable to fade, and, I
think, there is no doubt that it was conclus-
ively proved that many water colors had
undergone material change by exposure to
light, and especially to strong sunlight, arid
that certain colors were more evanescent
than others. The lesson to be drawn from
this seems to be that we should choose for our

; colors for the these which
the a' -- eat/ 	Jy . and a ter that

of purity and brightness and body. There
are far too many tempting fugitive colors,
and the tendency altogether is to use too
many colors. Many fine pictures have been
painted with three or four pigments only,
and Hamner is a conspicuous example of
what lovely color effects can be obtained in
this way.

The lecturer intimated that he proposed, in
his next lecture, to take up color in its ape-

' cial application to the fine arts and every day
life,

COLOR IN ART.

-02/1
its S	

/

lateresting Lecture by Mr. A. T. Taylor Before
the Trafalgar Institute.

--
Mr. Andrew T. Taylor, architect, delivered

the fifth of his series of lectures on Art at the
Trafalgar Institute yesterday afternoon. His
Subject was "The Harmony and Functions
of Art," being the second lecture on the sub-
ject.

The lecturer commenced by an analysis of
the colors and pigments generally used in
painting, and proceeded to treat of color in
its special relation to painting, architecture
and sculpture. Treating of the first, he said
all painting was originally a handmaid to ar-
chitecture, that is was employed to beautify
parts of a building, and was incorporaeed as
part of the same in fresco and tempera work,
and, therefore, being painted for and actually
at a particular spot, its color was made to
harmonize with its position. The modern
picture, or what is called /aura pictures,
being intended to hang anywhere, are gov-
erned by no such restrictions, bat have each
their own key of color independent of any-
thing else. It is this that makes a modern
picture gallery so confusing and tiring. livery
picture is out, of sympathy and torte with
Its neighbor. This is also true to a certain
extent in our houses. Pictures are bought
and hung on our walls that are out of touch
and tone with their surroundings, and conse-
quently there must result considerable in-
congruity. What we call oil painting was
practically not known, at least in its modern
form, until the beginning of the 15th cen-
tury, when the btothers Van Eyk, of Burgee,
may be said to have discovered it. For some
time it was keot a secret, and stories are told
of Venetian artists disguising themselves
raid going to Belgium to endeavor

TO FIND OUI` THE WORST.

Autonelle0, of Messina, was one of the first
to paint in the new style in Italy, and soon,
a great change came over the character of
the work executed. The scope of subjects
became greatly enlarged. Mythology, au- •
dent and current history, classical story,
were drawn upon and a great impetus was

• given to paintieg generally. There was one
advantage that fresco paintings had at that
time, viz., that they could not so readily be
removed. It is said that the King of France
tried hard to get the it Last Supper"
of Leonardo da Vinci carried off to
France, but had to leave it with the
friars of San Maria delle Gracie in
Milan, as the risk was too great. We found
that a paiater's individuality was generally
recognized la) form. We have also in color
an equally -valuable sign, namely, at the pres-
ent day we have all styles, from the strongly
positive to the negative; we are turning more
to natural methods, and inasmuch as we sit at i
the feet of na ture with hrgh moti
aims, good art must result. There does not
seem much affinity between the poetry of
Corst, the pure idealism and symbolism of
Berne Jones, the faultlessly faulty academical
correctness of Bougereau or Leighton, and the
somewhat commonplace and vulgar realism
of Frith, but there is good and truth in them
all. The mind of man is subject to periodi-
cal revulsions in art as in other things, and
the modern impressionist school in its essence,
not in its eccentricity, is a natural and justifi-
able revolt from tho too pronounced realism
and commonplaceness of current art. We have

l all this in nature—the splendid garishness of
noonday effect, the rich fulness of aitirnoon,
the golden glory of sunset ; but it is not at
these times that the voice of nature is most
pathetic and powerful ; it Is rather at early.
morn, when the mantle of night is being
• tied away, or at twilight when peace settles

giron t e laudscapeaaud the m rota -

terpretaiion of thèse phases that the charm of
Cork's work lies, ard is the undetinahle
something which delights us in Millet's
work. The same laws of harmony govern "

pecial Relation to Painting,
Architecture and Sculpture.

COLOR IN ARCHITECTURE

as in painting, but the scheme is necessarily
on a broader and simpler key. In all ages
and amongst all peoples polychromy has had
an important place in the exterior as well as
the interior of buildings. Hillorph in his
investigations in Sicily and the acropolis of
Selinus and other temples found abundant
traces of rich color, and recent research in
Greece has amply proved the liberal use the
Greeks made of color on the exterior of their
temples, etc. Under the sunny skies of Italy
also they revelled in the richest colors. The
Duomo at Floreace and the older Baptistry
are glorious in colored marbles, and not a
little of the indescribable beauty and loveli-
ness of Giotto's Tower there is due to its
color. St. Mark's at Venice, both inside and
out, is radiant in golden mosaics and mar-
bles, mellowed by time into beautiful hues.
The system also prevailed extensively
all over Franco in the middle ages and during
the Renaissance. Viollet le Duc, the eminent
architect and atstiquarian, made a careful ex-
amination of Notre Dame cathedral at Paris 0
and found unmistakeable evidences that a
large portion of the facade had at one time .
been brilliant with colors ; and even in Eng-
land many of the cathedrals there show also
remains of colors, but the climate has dealt
too rigorously with them to leave much evi-
dence. Somehow when they took to borrow-
ing Roman orders and architecture both in
England and France the forms only were re-
produced ; but increased knowledge on these
matters has led of late to color being much
more extensively used in architecture—not
always perhaps judiciously, but tending in
the right direction. The monotony and
dulness of streets of modern cities, especially
in manufacturing districts, is very marked—
rows upon rows of dirty soot and smoke-be-I
grimed houses. Some years ago in London
the average fashionable house had a dismal l
colored compo cement front and the back was
too dreadful to think of; then there came a
revulsion and armies of painters appeared and
the fronts of the houses blossomed out in
claret color and eager greens and blood
red and mustard yellows and other colors
hard to give a name to, and although
Iii soma cases plesentiug a somewhat
incongruous and piebald appearance were yet
Infinitely better than the dismal-looking
fronts of old. The next stage was better
still, that of using honest material of natural
pleasing color, which would withstand the
smoky, sooty atmosphere, and so terra cotta I
and tile work, loud red brick and warm color-
ed stone wore and are being used with the
happiest effect and results. In New York
there was a brown stone period when a man
could hardly show himself in society unless
he lived in a brown stone house, and so
streets and terraces of brown stone still chill
our sympathies. New York, like some other
places, had its white marble period, when to
live in a marble honte was considered the
acme of bliss, and so leprosy-lookieg erec-
tions took courage and reared their heads in
the streets. To come nearer home, a grey
cut limestone house was considered amongst
ouselyee as the

SIGN OP SEINENT RESPECTABILITY j

in all these places warmer and more pleasing
colored materials have been introduced more,
or less largely, and I cannot but thira to the
great beautifying of cities a' otage-
eus breaking.1,- tony ot streets,
Oriental art W,ers essentialy from ours in its
bright melody of color, hues are used externally
of a richness and brightness that would appal
many people, yet always with harmony,

beauty.congruity and  We cannot In our
climates use these in such richness or wealth,
yet we can and ought to make much more
use ot the softer warmer tones than we do.
As in architecture, so in sculpture we find
that polychromy was largely used by the
Greeks and other p oples to heighten the
effect of their statuary, figures and other
sculptures. Quite recently several richly
sculptured sarcophagi were found at Sidon,
three of which are Plausnician in character
and seven are of Greek design of the purest
type, and bearing close resemblance to the
Parthenon frieze in the horses find beauty of
the figures upon them , these show large re-
mains of colored decoration. So also In
Christian and Gothic sculpture there are
numerous examples in our cathedrals and
old medbeval buildings of colored sculpture.



traiii.--the -acanthus and honeysuckle flower
I of the Greeks, down to the rose,
I the thistle, the lily, the shamrock, and

the sunflowers of modern art. After the
natural source of ornament, there is what
;nay be called the abstract) which will in-
clude all ornament based on geometric pat-
terns, as in the Moorish and Persian and in
Celtic ornament. A third division might I»:
made of all ornament derived from artificial
things, such as most of the ornament need in
Tudor and Elizabethan work. We are near-I.
ly always safe in dealing with ornament
derived from nature ; we have to be more
careful in dealing with that derived from
abstract things, but it is almost imposeible
to maintain good artistic effects in dealing
with artificial sources of ornament. But it
is not enough to pluck a handful of flowers I
or take a plant or branch at random and l
carve it in stone, or weave it into our fabric's,
we must follow nature's processes in the
growth and production, and we must con-
ventionalize it as we pass it through the
alembic of our own minds. Much of the
had ornament and design of our wall papers,
our tapestries, our carpets, was owing to the
neglect of this essential principle. Thus we'
had carpets covered with baskets of roses
and rich rare flowers of the most gorgeous
colors, which, if growing in the garden, we
should have felt it almost a crime to walk
over, yet we trampled them under foot on the
carpet with impunity. We had rugs with
representations of tigers and wild animals
of all kinds on which we placed

, our feet at the fireside with great
calmness and without a thought of

! danger. The best carpets. rugs, and hang-
ings, are of Persian

'

 Indian, or Turkish
design and snake, or of English make mod-
elled on these designs, these are invariably
of conventional design, anti of the most
beautiful blend of colors. Another valuable
rule in ornament is, that the purpose and
object of the thing to be ornamented, should
always be kept in view. Thus, if you are
decorating a church or other sacred build-
ing, the ornament should have direct refer-
ence to its purpose, should be drawn from
sacred subjects, and be largely symbolical of
the faith, the hopes, the history, and the ex-
amples set before us. If the building is a
town hall, in its ornament there should
be reference to civic matters ; if a
court house, there should be ideris
embodying law, justice and such Vs':
the building is a school or colleges:or pine
of learning, then appropriate symbols an
emblems and mottoes should be place , ' ea
the walls ; if a picture gallery, the choice of
ornament and suitable decoration drawn
from art is so plentiful as to be embarrass-
ing. If a public library and reading room,
then English literature is a perfect store-
house of suggestions ; if a private house,
then domestic panels and ornament of lb
home-like nature and inscriptions would add

The theoretical and abstract correctness
of the use of it being thus established it is in
the correct application of it that the difficulty

1 lies. Here very great caution and artistic
I sense has to be exercised, and Gibrion's tint-
ed Venus stands as a warning that there are
defined bounds and limite to its application.
The lecturer went on to speak of the difficulty
of obtaining a suitable material for statues
and monuments to adorn our, cities, —white
marble speedily becoming dirty and streaky,
and bronze turning black and being little
more than silhouettes, and referred to the
statute of Prince Consort under the oanopy of
the Albert memorial in London, which had
been gilded as a desperate alternative with
the unfortunate result of appearing to repre-
sent the God of Itlemmon. Reference was

I also made to the beautiful effect of Luca-
delta Robbia ware, so largely seen in Italy in
facades of buildings, and which seemed a
very suitable material for modern Ilse.
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 THE TRAIALGAR INETITUTE7

j Interesting Lecture by Tar. A. T. Taylor en the
iyakprigin of Symbolism in Art-Ofr

--
The sixth of a series of lectures by Mr.

Andrew T. Taylor, architect, was delivered
laid evening in the Trafalgar Institute. The
attendance was good. The subject was
"The Origin and Development of Symbol-
ism in Art," and in the course of his re-

, marks the lecturer said :—
1 The earliest form of language and of com-
munication between man and man was by
signs. All primitive and savage peoples, as
well as the lower autinale, are quick to un-
derstand signs. All languages and words are
but symbols of the thought or idea they are
intended to convey, end sounds are but ear
symbols ; all supernatural things can only
be dealt with by such symbole. Therefore,
when these permeate so much of our life in

, all departments, it is fitting that symbols
should ale° hold a large place in art.

, The earliest efforts of mankind to an.
derstenei supernatural things took this

, shape, 1 as when ' 'peen worshipped the
sun, not as the supreme Being, bet
as a symbol of hum ; and all idols
whether of wood or stone, whether beautiful
or ugly were originally not worshipped for
their own sake, but only as a tangible sym-
bol of the Creator ; and when He desired to
toaeh mon spiritual things the whole crescen-
do of symbolism of the old dispensation with
its sacrifices and temple worship was chosen.
Even in the brighter light of the new econ-
omy, the effulgence of holy things was veiled

, in symbol and allegory that the mind of man
might thereby comprehend them, Children
I, amn things quicker and better by objects and
pictorial illustrations than by abstract ideas
so in the infancy of man and nations, the sense's
are the live stringed instrument, which,
played upon by a skilful hand, vibrate and
move most readily the whole of man's being.
The essence of the fine arts in their primitive
condition was the sense of symbol. When
learning was confined to a few, the paintings
upon the walls were, to the multitude, books
and symbols of great thoughts ; the magnifi-
cent massive temple or awe-inspiring mys-
terious cathedral were types of temples not
made with hands ; sculpture being, as has
been said, the union of "a thought and a
thing," was to them a concrete expression of
unseen personalities and abstract attributes
ritual and music also were instinct, with
deep profound meaning and noblest truth.

, Such being the case, on the due intelligent
understanding of this symbolism will
depend largely the pleasure and in-
struction we shall derive from seeing
the masterpieces and life work of man in all
ages who lived and labored and died. In
Assyrian and Egyptian art mucn of the
hieroglyphics is purely symbol, whilst other
portions are largely so. In Egypt their kings
and great men were generally pourtrayed of
large size,—not that they were physically
larger, but to typify their special importance
sud the greatness of their deeds. The same

, idea runs through their statuary, they are
Isgenerally colossal and awe inspiring, and
were expressly intended to symbolize super-
human power. The English sphinx, so
noble and grand, surviving the overthow of
dynasties, jead after thousands of years still !
with us was deeply symbolical. Its human
head typifying intellect and highest intelli-
gence and wisdom, the body 01 a lion signify-
ing strength and bravery and sovereignty

t the earth, the wings of au eagle, em•
f	 i	 eed strength in action

air aad the whole

figure in sublime and perfect
with the look of "eternity in its face" and
a profound consciousness of power, so awe-
inspiring and impressive as to stand unri-
valled la ancient or modern work. We find
something of the same in the famous statue
of Memnon, and this identity of repose and
thought runs through all Egyptian art. The
winged bulls and lions with human heads,
and the winged eagle-headed men of Assyria
are similarly symbolical, but instead of the !

repose we found in Egyptian art, we every-
where find action and nervous energy. In
the representations of the religions of India I
we also find that symbolism has a large place.
Brahma is often represented with three heads,
evidently shadowing forth the idea of the
Trinity, and Vishnu with four arms repre-
senting power and protection.

Amongst the Mohamrnedaes there was
little sybolism, representations of natural
things being forbidden by their law, and
with the exception of the crescent moon—
the sign of their faith—they had to confine
their art to geometric shapes, but they took
the fullest advantage of these, and very
beautifully have they combined them with
passages from the Koran in their architec-
ture. It is when we turn to Greek art, how-
ever, that we find symbolism most powerful,
and the effort to make abstract things pal-
pable to the senses most apparent. The mys-
teries of nature were translated into tangible
shapes, and stream and woodland and all
voices and forces of nature received expres-
sion. Pan and the satyrs, with their half goat-  I
like forms, personified the spirit of wild
nature ; the fauns and the naiads—the animal
and natural side of man's nature ; the centaurs
and minotanrs, the sensual and bestial desires
of humanity ; the furies and harpies, the
agents of punishment and retribution. They
had a celestial hierarchy of gods and goddess-
es, &ten of which had their special insignia
and attributes. The lecturer then proceeded
to enumerate these in detail, and ewent on to
say that it was perhaps in Christian art that
symbolism is most readily exemplified
and has taken deepest root. These em-
blems are so woven into our religions
art whether on canvas, or on stone or marble,
and even into our religious literature, that to
rightly understand these some knowledge of
their meaning and origin is essential.

Beginning with the cross, the lecturer
stated that it was used as a symbol long be-
fore the Christian era, and is found on Egyp-
tian tombs, and seemed to have been used as
a sign of life. It was, however, reserved for
the Christian religion to exalt it into a su-
preme emblem. The different forme of
crosses were then explained, and the follow-
ing symbols were then taken up and dwelt
upon : The crown, the fish, the lamb,
the lion, the dove, the nimbus and
aureole, the pelican, the phoenix, the
peacock, the palm, the lily, the dragon, etc.
Turning from the abstract symbols to the
emblems of the four Evangelists, the apostlee,
the saints, the martyrs, and the fathers of the
church, the lecturer explained these individ-
ually and in detail with the help of photo-
graphs and illustrations, and proceeded to
show the outcome of symbolism in modern
and current art, and also referred to the ex-
pression of it in the various colours. In clos-
ing he said that although there was mixed up
with it much of superstition and legend, yet
there was a residuum of genuine symbolism
which would be profitable to employ as a
medium for great truths and lessons and
thereby encircle art with a richer aureole of
glory.

()RN MENT IN ART.
Jel

Interefettng: Lecture by Mr/Andrew T.
Taylor at the Trafalgar Institute.

•

Mr. A. T. Taylor, architect, delivered the
seventh end last of his course of art lectures
at the Trafalgar institute yesterday. His
subject was, "The place and study of orna-
ment in art," and, in the course of his re-
marks he said :—

A sumewhat cynical writer has said "life
would be pleasant but for its pleasures," and
or I might. say art would be artistic and
beautiful but for its ornament. We are told
dirt is matter in the wrong place and too
often work is made inartietie by injudicious
and unmeaning ornament put in the wrong
place, so that a thing right und good in it-
eelf may lie made quite wrong and bad by
misapplication. There  was no art until item
got past the stage of pure utility, thus, as long
es be looked on his cave or hut as a mere
Outlier from weather or wild beast it was

elbutsine the pale of art,'but as soon as he
began to embellish it in any way, even were
it only by the ecalps of his enemies, the germ

I of art began. Thus also with personal
adornment—as long as merely a covering
that would protect the wearer was sought
for even the threshold of art was not reached
but when the idea of personal adornment
and beautifying sprung up then art found a
soil on which to grow. Man is not creative,
be is imitative and adaptive only,
and therefore bad to draw his in-
spiration for ornament and design,
whether for habitation or person, from
nature. The refinement or rudeness of
this representation of the idea thus obtained
would necessarily vary with the degree of
civilization of the people, but the root of the

-idea in all good art must be in nature. It is
when.this rule has been transgressed that
we have had so much unmeaning, stupid,
senseless ornament. It would be interest-

-lag to trace back all our art forms to their
'original prototypes in nature, such as could
be done of all good ornament and forme of

t construction, but as this would be too large a
:eubject for the present, I can only indicate a
few examples. A modern writer has very
-truly said, "The Romanesque, or round arch,
'is beautiful as an abstract line, its type is
always before us in the apparent vault of
heaven and horizon of the earth, the
cylindrical pillar is always beautiful,
for the stem of every tree lias been
so moulded that • it is pleasant to the
eyes ; the pointed arch is beautiful ; it is
the termination of every leaf that shakes in
summer wind, and its most fortunate asso-
ciations are directly borrowed from the tre-
foiled grass of the field, or from the stars of
its flowers ; further than this man's inven-
tion could not reach without frank imita-
tion. His next step was to gather the flow-
ers themselves and wreathe them in his
capitals." The highest form of ornament
is the representation of the human form.
This has exercised the highest genius of all
times, whether it has been expressed in
painting, architecture, or in sculpture.
Several examples of these were erne-
emerated, both in ancient and modern
'art, and the lecturer went on to
say that in these the drama of human
life was portrayed in all its lights and shades,
whether religious, secular or classical ami it
was difficult to conceive a grander or nobler
way of applying ornament to a noble
structure than by such representations, em-
bodying, if in a sacred building, a nation's
religious beliefs and aspirations, and if in a
secular building, a nation's history and noble
deeds of her sons. In the application of
this, however, to modern times is there any
need for us to go on perpetuating well worn
themes of classic story or ancient deeds of
prowess? There is heroism in our own
history and in the present day as worthy to
be immortalized and handed down to
posterity as any in the !brave days of yore.'
There are triumphs of peace as well as
triumphs of war, victories of the
an as well as of the word
that are waiting for worthy pictorial
representation in all the arts. We are
danger of believing in no statuary except
the statue of the god of Mammon; of caring
for no carving except carving a way to
wealth, fame and fortune. This is a prosaic,
money making age, and whatever will re-
deem us frein sordid living and lift us up is
to be valued and cherished. The various
modes of representation of angelic forms
were then taken up and their place in orna-
ment attended to. Next in order in the no-
bility of ornamentation are forms taken
from the lower animal kingdom. Animals,
birds, fish, and other living things have been
used largely in all times and in all classes of
ornamentation. As they come nearest to
man, so has he loved to represent them in
bis art, and to take them as repre-
sentations of 'abstract qualities and
ideas. Reference was then made to
their use in Assyrian, Egyptian,
Greek, Roman, Bysentirie, Medirevel, Re-
naissance and modern work, and examples of
these were shown and explained, and also
the large recognition of the lower animals in
modern !sainting especially, and the import-
ant school of exponents of that phase of art
at the present time. After the delineation
of man and animals comes the vegetable
kingdom, which offers a vast field for ideas
of ornament to sub, very kind of art. From
the earliest times L'io trees, flowers, leaves
and fruits have instil' ted man with beautiful

',.fornie and hoicks to'scarve Or !mint, from iii,'
aefus ;tell' and prinyals plant tit' the E , e'p-

a greatly to the interest. What an extra charm
r our surroundings would have if thie 4iii-

tinctiveness and appropriateness of orna-
ment and feature could only be carried out.
The loss of distinctiveness, however,
is met confined to art, it is
more or less prevalent in every-
thing and has especially crept into
dress and costume ; it is often hard to tell
front the dress the maid from her ruietreae,
or the groom from his master. The natural
qualities of the material in which the orna-
ment is to be worked should be kept in
mind ; thus ornament in stone, in wood, in
brass or iron, in glass, in tapestry, should
suit the nature of each material and bring
out its best quality in the best way. All de-
coration or ornament should have some a--
finite meaning and intention in it. )1
than half of our ornament of every le e,
would be fur better away altogether ; it ha ,

no meaning, no IINC, no motif. The delight
of old work is the meaning woven into the
lines and design, the playful fancy, the
humor and the imagination.

The lecturer then took up the duff, -

styles of ornament and decoration of ye' 1.
countries and pointed out their distineinsla
mg features end peculiarities with the help
of runieroes drawings, photographs and il-
lustrations.

subject. aril,. ikAZOIS.--
.' Mr. A. T. Taylor.^alivered the fifth of a
-stfrtes of lectures-AA "Art" at the Trento-
gar Institute yesterday afternoon.
subject selected was the harmony
function5, ni art and was a pleasiurt
tion nt the prinetples of color, much
lecture i).•iniz dQvutaal to the e n
of tl , .. 	‘t, methods of amt:,
the r 	ment of archialeasermi.
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Z .election of Water Colour Drawingg
By Mr. L. R. O'BRIEN, President R. C. A.

illustrating various points of Interest in BRITISH COLUMBIA

and the ROCKY MOUNTAINS,

WILL BE ON EXHIBITION IN THE LARGE GALLERY,

The Council have pleasure irt calling your attention to this Exhibition.

prt pssoeiatior? of Mor?treal.

8th March, 1888.

The President and Council have pleasure iq informiqg

Members arid the Public that the Gallery arid Readiqg Room

will be operi oil Tuesday aqd Saturday Evenings until further

notice, commencing Saturday, March 10th, 7.30 to 9.30 P.M.

Admission to members and their immediate families, free„

Public !Cots.

Pf. aDel POrlyz. C. A. ele L'Aulz,i9iere

[Request the pleasure of your Company and

friends, at a Private View of their Collection of Oil

Paintings and Water Colors, at

M. HICKS & CO' s ROOMS,

NOS. 1821 AND 1823 NOTRE DAME STREET,

Saturday afternoon and Evening,

January 14th, 1888,

From Two to Six, and from Eight to Ten o'clock,

BRITISH COLUMBIA SCENERY.
—

Collection of Water Color Drawing
Sketches by Itilr. F. X. Bell-Smith on

Exhibition.
—

here is on exhibition in the art rormis ul
-tr. A J. Pell, Beaver Hall, a splendid col-
ectiou of water color drawings and sketchesf scenes on the Canadian Pacific railway,
ountain wonders and glaciers of British
°fumble, by Mr. F. M. Bell-Smith, R.C.A.

There are altogether thirty-five pictures onview. Nearly all the pictures have been
painted by Mr. Bell-Smith himself, being
done from nature, and certainly possess
the valuable quality of inspiring the
spectator with a correct knowledge of the
magnificent scenery of those localities.
They evince a good training in technique, a
valuable appreciation of color and the some-
what rarer quality of correct perspective.
Among the most prominent of the collection
may be mentioned "Mount Macdonald,"
"Bow Range," "Kicking Horse Lalse,"
" Illeci'leemet Valley and Ross Peak,"
"Syndicate Range, from the Beep." There
is also an excellent picture of "Mount
Stephen, Kicking Horse Pass," from the
east; in this is shown the highest mountain
in the range. "Sunrise," Hermit range„
from Glacier hotel, is a very pretty picture,
as is the "Cloud Effect," which shows the
effects of the mist in the valleys. Some of
she pictures will be sent to England this
week.

._	 — --
ROY IL CM•DIAN ACADZICIA.N.9

lat+- rli	
V f efl--

Etta	 ng t_érrIVorke Ilex e	 ater Colors
by Bell Smith.

Mr. F. M. Bell Smith, It. C. A., has on ex-
hibition at the rooms of Mr. A. J. Pell
Beaver Hall E1111, some beautiful water color
wieners un the route of the C. V. ruilway in

i Britleh Columbia. In cloud and mist execu-
'two Mr. Bell .eunith is particularly happy.

/ "1 here are altogether thirty-dye pictures oui
yo-w, all ot which are waters with the ex.

• ception of outs a glacier torrent In oils, a
' eopy of when in water colors the artist
l execut* it for Loid islobinsi one. The beet of
the eoliilluh are tile pictures catalogued
No. 8 and No. 21. The Joriner le a view of
Mount Bennie and Mount Stephen from
iiuurtnit Lite with the mountains in the

o-dcar , dpill covered with soft gray mists
atal the lake surrounded by plue Wrests in

i, the foreground. No. 21 is entitled
isunriao ou the Hermit Bonze from

"..;!licier tIotel," and is another tine
'specimen of Mr, Bell Sinith's nicety of
sou:el nes showing tho warm red glow on the

ss n ii of tile snow covered mountains gradu-
ally holing aud turning Into tlin al ayish
blue ol sombre color where the light of day
has not yet reached. Another picture
worthy of mention la that of Mount Mac..
donalii, which Is a tine and hold speeirneu of
Alm artists powers. Two of the pictures one

1
 I tire soui ce ol the Illecellewalt, and a cloud
'flea un Cueope, have been copied and sent
time to the Earl of Lathom. All Mr. hell
'tulth's pictures are done In the open and ou

'the spot mature:die accuracy of detail and
00101ing.

Mr. L. R. O'Brien. B. C. A., President of
the ltoyal Canadian Academy, le also exhi-
°ding at the Art Uallery some of his water
colour views of the Rocky and Selkirk
ranges. 'Ilorre are seventeen works on view,
the nest of which are no doubt "A Snow-
,torni on the Mountains" and "An After-
noon at Banff. Mr. O'lliden'a style is well
known hero and in these fresh efforts of his
brush he hart well upheld his reputation. L

ART ASSOCIATION OF 111ONTRE119
1— 	Sigyr Ti'
./	
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The Galleries will be open da ly from 30
a. m. to tt p.m., and every Tuesday and Sat-
urday evening front 7.30 to 9.30, until further
notice, commencing SATURDAY, Marcia
10th.

Admission—Day, 21e. Evening, 10c.
Members and their immediate families free.
The Annual subscription for Membership Is

Five Dollars, wLich admits the member and
Tr roily on al , ordinary occasions.

OCR ART GALLERY.
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ISE EDITOR OF THE GAZETTE.

Sot,— The bright warm days last month re-
minded me of spring and this coupled with
news of an abecnt artist friend, brought to
mind the Annual hpring exhibition, that soli-
tary and struggling blossom, which strives so
hard under many adverse circumstances, to
show that Canadian art is really a flowering I
plant and not the worthless weed that sneer-
ing amateurs would have us think it. Upon,
application to the secretary of the association
I received a circular, from which I quote thel
followiag paragraphs :—

"I beg to inform you that the Annual Spring
exhibition of original paintings, drawings,
sculptures, architectural designs, etchings and
designs in stained glass, will be opened on the
4th day of April next, in the galleries of this
association,and closed on the 18th of the sense
month.

"Such of your works as you may send.which
are approved by the committee, will be placed
on extribitlon.and should you desire to exhibit
for sale, a oommission of 10 per cent, will btr

L COMMUNICATIONS.

c"r/fleldwoonri=nautit(!sb:ffg IVe'gi
 your
 =ter It

the gallery not later than Tuesday, 27111
March."

In acknowledging the receipt of this cir -
cular I asked for the names of "the cour
mittee " referred to and was informed on the
27th ult., that it had not yet been regularly
formed, and would probably be a selection
from the Art gallery committee of the asso-
ciation, composed of the following gentlemen :
Messrs. R B. Angus (chairman), E. S.
Clonston, E. B. Greenshimds, W. G. Murray,
Sir Donald A. Smith, Messrs. A. D. Steele,
J. W. Tempest and D. A. Watt (councillors),
Messrs. G. A. Drummond, W. bleLennan, A.
T. Taylor, H. Abbott, Q.0., and J. Popham.
The duties of this committee will naturally
consist in deciding which of the pictures sent
in shall be exhibited, and in assigning the
position which each shall occupy upon the
welts of the gallery. Such committees are
usually composed of seven members at least,
and should never be less than five, and it
would, I think, be difficult to select severs,
or even five, gentlemen from those named
who would be either able or willing to
give the time necessary to perform
the duty satisfactorily. I do not desire
for a moment, to discuss the competency of a
committee so composed, but it is certainly
usual to select a hanging committee from
artists of acknowledged standing, whose pro-
fession keeps them familiar with the progress
of their art, keen to appreciate merit or de-
tect a sham, and kind to developing and
youthful genius. If the Spring exhibitiou is
to be a success this committee must inspire
the confidence of the artists, and I think it is
to the utter disregard of this matter that we
owe the disappointments and bitterness which
in the past have hoen the most obvious re-
sults of the efforts of the association
in this direction. Now suppose, fur
instance, the association should an-

, flounce such a committee as this : L. R.
O Brien, to represent the water colorists ;
Allan Edaou with an excellent knowledge of 's
both oils and waters, Robert Harris, whose
recent stay in Europe has familiarised him
with the modern English and French schools,
W. Brynmer, the choice of the Association
with a class within the building, himself a
pupil of the modern French masters, and W. t
Raphael, another successful teacher and an
exponent of the older schools still so popular
in Canada. These gentlemen are all of recog-
nised standing in the profession and repre-
sent, as I have indicated, various phases of
the painter' s art ; they would gladly, I am sure,
give the time necessary for the work end they  •

would, by their combined and harmonious
labors, do more in one exhibition, for the
cause of Canadian art, than has been done in
any three of the past Spring exhibitions.

There are other matters, which in the past
have been cause of complaint, such as the I;
neglect to provide catalogues in proper time \
and the utter disregard of the important aid

the prase can give and would gladly
give in return for a little courteous and con-
siderste treatment, but to such details 1 need
not now refer. I trust that some intelligent
effort will this year be made to encourage our
Canadian artists, and that the committee of
the association will take the matter up vigor-
ously defore it is too late.

Yours truly,
CARL FULLER,

Montreal, 2nd March, 1888.
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FORM IN ART.1.),,,A

Lecture on its Importance at the
Trafalgar IL stitute.

	Vj 42-
omposition of a Picture Closely I 

y
entified

With Form—Architectural Form—Pre-
tentious Ornamental House Fronts.

z

TRUTH IN Ality 0*-•\
"Pstarg Lecture by Mr. A. 

l

aylor at th
Øve"..& Trafalgar Inatitute.dtite

Mr. Andrew T. Taylor, architect, delivered'
he second of his course of lectures at the
Trafalgar Institute yesterday afternoon, bis.
sueject being ff Truth in Art." He said ird
part t—The foundation of art to be enduring

;remit be laid in what Cerlyle calls ff eternal i
.verities "—of these one of the greatest is
rob. There can be no real permanent art1

without truth, and in all art there must be,
beauty, and these two are inseparably joined,
for in all truth there is beauty, mad in the
highest beauty there must be truth. Truth in

rt does not simply mean imitation of nature.
iWo know that the more we study nature

everently, not in her mere forms, but in the
great principles which underlie these forme,
the better shall be our art. There are
thoughts which lie on the surface for the
passer-by to pluck, as you would
pluck a wayside fl ewer, but he is
the truest artist who, with an eye turned to
nature's harmonies, can see beyond the mate-
rial, and not only give Us what we can see
ourselves, but what in our best moods we
vaguely feel to be there. The great artist
must be born ; he is like the great poet or
the great musician or prophet, he has a mis-
ion; great thoughts have been whispered

into his soul to deliver to mankind, and
therefore, because we cannot always make
them tit In with our ideas and impressions of

'nature, we must not be hasty in condemning
them. Were they not greater and in part in-
comprehensible to the average run of human-
e y, then would the artist not be worthy to
be called great. A picture may be truer to
nature and give you the very spirit of the
landscape, although a poor imitation of the
teatures than one which may be absolutely
correct in its lineaments. Have you never
seen a portrait in which all the fea-
tures were correctly drawn and yet
,very wooden and inexpressive, and
have you not seen another—perhaps

I just a rapidly dashed off sketch, roughly done,
yet there had been caught the spirit of the
mau-80/00 special characteristic—Me man,
Jeot the outer shell. Turner, in many of his
pictures, took great liberties with nature, but
he has given to us such au insight into the ver-
satility of nature,; such atmospheric effects,
such a revelation of possibilities that no one
has ever surpassed. If imitation was the se.
cret of art, then photographs fulfil the condi-

stions of the highest art, but you expect some-
, thing more in a picture than in a photograph,
I und unless you get it a good photograph would
beleettarstiatm a bad picture. Not very many
years ago landscapes were merely compositions

I with balancing features and a brown tree was ,
essential so that a critic seeing a picture
without this would ask at once, ff where is
your brown tree ?'' We have, happily, gat
past the "brown tree" and indoor composi-
tion stage, and are face to face with nature.
We are finding out that all nature is beautiful
and peintable. There Is beauty, there is
pathos, there is poetry in the common things
of nature, just as there is beauty, pathos and
romance in the humblest toiler and digger of
he soil. Both are being interpreted to us

iJiow. In the yearly years of the century the
'English painter, Constable, recognized this
truth and acted upon it, and there is
no doubt that to him is largely due the excel-
leece of the modern French landscape school.
Truth is not always on the surface but if it
is in ourselves we shall fad it mirrored in
anything around U8, and instinctively and in
obedience to a law within us, we shall de.
mend it in everything affecting us. By
Atnne strange perversity we have demanded it
In speech and action, but allowed it to go
sadly by default in art. Art will flourish

' only iu proportion as truthful and honest
methods are employed and truthful and

, honest thoughts Impressed on the canvae.
The lecturer then referred to anachronisms

' in art at some length, and showed
' various illustrations, arguing that these
I were not necessarily contrary to truth, and
went on to say that nowadays we are
vastly particular to have the exact shade of

I hair that the person must have had living
ape 2,000 years ago, to have the correct

ery for the very hem of the garment,
in' care to get the ff properties"

Ily correct we often leave oriel
pets. These things are not

from it. But the absence
loess in the accessoried

h in a picture, if it tee
motive and

nobleness of purpose. It is in every day art,
however, that the question of truth presses:
more closely to us—in our houses and sur-
roundings. They are about us and with
us all the time and are unconsciously
cfluencing us. A fundamental rule is :

Always let a thing look what it is.
and don't make it try to look like something
else. If you can only afford to build a com-
mon brick house don't cover it over with
plaster on the outside and line it with lines to
represent joints of costly cut stone until the
miserable subterfuge is evident when the
plaster begins to fall off. If you wish plaster
on the brick then treat it as plaster and stamp  I
patterns upon it, or leave it roughcast and
honest. If you cannot afford doors of oak or
mahogany have them of pine honestly var-,
nished or painted, but do not grain I
and paint them to imitate oak or maple.
A. thousand times better to have a thing
that is honest and truthful than an elaborate
thing that is a lie, no true art can exist where
such things prevail. The lecturer instanced
several examples of sham work and showed
illustrations of same, such as the roof of
Milan Cathedral, the dome of the Capitol at
Washington, St. Paul's Cathedral, London,
portions of St. Peter's Cathedral, Montreal,
and several others. He also condemned wall
papers that imitated marbles, and sham win-
dows, sham stained glass, etc. A leading
modern writer has said:—" Nobody wants
ornaments in this world, but everybody wants
integrity. All the fair devices that ever were
fancied are not worth a lie ; leave your walls
as bare as a planed board, or build them of
baked mud and chopped straw if need be, but
do not roughcast them with falsehoods."
If honesty and truth could only pervade the
construction as well as the design of our
architectural and engineering works, many
accidents would be prevented. Entire hon.
orgy and thoroughness in everything we do is
what is wanted, not only in what we think
will be seen, but in what may not be seen
for "the gods see everywhere." The lecture
was illustrated by photographs and drawings
and by diagrams on the blackboard. The
next lecture will be on the if Importance of
form in art."

Mr. Andrew T. Taylor, architect, delivered
the third of his course of lectures on Art at
the Trafalgar Institute yesterday afternoon,'
his subject being "The importance of Form
In At" Ira the course of his lecture Mr.
Taylor said :—The relative importance of
form and color has been a vexed and debated
question in the past as well as at present. It
is under a mistaken idea that they have been
placed the one against the other ; there is no
antagonism between them. They have each
their own 'important place in art and their
special functions. Art is wide—wide as na-
ture, and has many sides and phases ; it is
cubic in its dimensions and not to be grasped
by lineal or even square measurements. In
nature we have form and color wedded and
producing the rcflectiou of the natural type,
and it is in the happy combination alone
that we may expect to find the highest
expression of art ; but there is much
to be learned from the study of form apart
from color,and it is by studying each separate
ly and finding out what is within their legiti-
mate scope and the possibilities and even the
impossibilities of each that we shall best be
able to combine them. I suppose it 'is ac-
knowledged now by all qualified teachers
that a mastery of form should be obtained
before color is touched. It is' not so long ago
since pupils were made to copy crude chronic-
lithographs before they knew almost one
color from another or the qualities and values
of each, and almost before they could even
draw a straight line or a graceful curve cor-
rectly. These were taken home and proudly
exhibited to proud parents and then framed
in highly ornamented gilt frames and hung
tip on the walls as a specimen of

THE GREAT TALENT OF THE FAMILY.

All the groat artists of the past recognized
this fundamental principle and the best ar-
tiats of th presort day are at ope on this

,
Turnet in his earlier years° worked

much in monochrome and in mezzotint, and
you can almost trace the sequence
of the pictures he painted by the
growing strength of the colors in them.
The composition of a picture is closely iden-
tified with form, being the relation of one
form to another, and of these forms to the
whole. It is not enough to have good indi-
vidual forme, but unless they are orderly ar-
ranged, with the subordivation of some to the
others, and the whole dominated by one great
thought, the picture wil 9,not be satisfactory.
Care should also be taken to avoid straight or
harsh lines. Strive to attain beauty of line.
Nature's lines are never straight—always the
most subtle and graceful curves, whether it
be the beld outlines of the distant hills,or the
undulation of the land, or the swell of the
ocean, or the winding channel of a river, or
even the rounded delicacy of a leaf—it is re-
served for man to outline his beautiful things
in straight, ugly lines. After the form of the
lines there has to be considered the form of
the masses of light and shade and the
proportionate amount of each. Sir Joshua
Reynolds says that after studying the
Venetian masters he came to the conclusio.
that ''the most effective general rule seems
to be to allow not more than one quarter fov
light, another quarter as dark as possible and
to reserve the remaining half for middle tint
or half shadow." Of course these broad di-
visions must not be taken in an arbitrary
sense. We,are able to recognize the work of
the old masters event se-- -

MORE BY FORM THAN BY COLOR.

In Michel Angelo we find great strength of
purpose, firmness of lines, amounting in his
latter works to exaggeration of contour and
feature. He is never weak, but always strong
and sometimes Titanic. In Raphael we get
fireat grace and delicacy, and refinement in
drawing, with beauty of line and great purity
of touch. In Rubens, although his color is
apt to overwhelm the form, yet there is al-
ways a voluptuousness, a fullness and round-
ness ; no angular, fasting ascetic salute are
his ; but well fed, pleasure seeking, feast lov-
ing votaries. In Titian you find a chastened
dignity with almost sternness of line and
earnestness of purpose. ln Rembrandt the

mysteriousness and awe come over you as
he takes you under the surface of things, and
so I might go on enumerating the individu-
ality of form of other paintere, but permit
these te suffice for the present. In treating
of the importance of form, it will not be out
of place to touch on the importance of a
knowledge of perspective—a necessity to all
who would penetrate far into the domains of
the sister arts. It is remarkable sometimes
to see how an untrained pupil, who has no
knowledge of perspective, will persist in
drawing a thing totally wrong and fail to see
that it is incorrect. (The lecturer elaborated
this part of his subject by sever-el examples
and illustrations.) We have many aids to
the attainment of correct form that the old
masters had not ; certainly not the least of
these is photegraphy. Recently instantan-
eons photography has inaugurated a new
method of research. A very interesting

, series of articles have appeared in the century
magazine upon this, and the photographs
taken by MeMaybridge of horses racing, dogs
running, men jumping, etc., show movements
that the eye is not quick enough to follow.
These have their uses, but we cannot accept
the logical results of these, for art rightly ac-
cepts the ordinary impressions of our trained
senses in portraying nature. Science may
demand scientific accuracy to the last decim-
al, but art is not so arbitrer-, such fetters
would strangle her.

IN ARCHITECTURE

the form is even more important than in
painting, it is the general mass, and the sky-
line, and the proportion of one part to an-
other, and the balance and disposition of
light and shade which affect us chiefly. We
distinguish the various styles of architecture

I by their forms of outline and detail. Thus
I the Egyptian is massive and colossal impress-
iveeby bulk and size, and by mysteriousness
and strength. Greek architecture is strong
and dignified, but it is joined to the highest
refinement, it gives prominence to horizon-
a inevery different from the restless  up-

heaving of U. gothic with its pointed arches
, and slender pinnacles and tall pointed spires.
' The Romane, in their love of magnificence

and	 splendour	 set	 little	 store	 ')),

the refinements sf the Greeks, In t
took their ideas and translated them
into their own ;ernabular, and gavel

mmvigor, culminating it oluptuoeria to their

3 COLOR IN ART, -)

Lecture by Mr. A. T. Taylor Yester- !
day Afternoon	.10/ief

Bofors the Trafalgar Inctitute on "The Harmer,
and Functions et' Color in Art."

Mr. Andrew T. Taylor , architec t, delivered;
the fourth of his course of lectures on Art i
the Trafalgar Institute yesterday afternoor
his subject being "The Harmony and Fume
Cone of Color in Art." In the course of hie
lecture Mr. Taylor said : "The love of color
is natural to man. Alt Pavage and barbarous
peoples have in common the love of bright
colors. Pioneer traders and explorers in M-
elee and in the South seas knowing this al-
ways take care to supply themselves
gaudy clothes and bright-colored beads for
purposes of gifts or of barter. A child is at-
tracted by colors perhaoa mere quickly than
by anything else. It is only as we emerge out
of childhood, whether of ttle individual or of
the r a ior, that we become more fastidious in
our harmonies of colors. The lecturer pro-
ceeded to show how essential color was in
nature and how great tire reduction of our
enjoyment would be if it was eliminated !

from the landscape, met went on to say :—
Our color sense rejeices in the polychro-;
ramie feast continually spread before it, and
there is no purer erjeyinent than the con-
templation of the rich coloring of nature,ever
varied and over varyieg with the changing
Fear. Do we ever stay to enquire why nature
is so lavish with her beautiful colors  ? No
donbt the tints of mail o n the flowers  nave

MUCH TO LEARN FROM THE GREEKS.

They studied not only how their tempi e
and buildings would look from the front b it
how they would look from all points of vie t.

- In this we have not always followed thci  •

good example ; many of our houses are on v
supposed to be looked at directly in froi
where a pretentious ornamental stone frc
meets the eye, the sides are often of roug
plain brick, and you wonder if you have sea-
denly got to the stable or outhouse. It would
be convenient if such buildings could have a
notice board put up, inscribed as follows :—
ff This is the right point from which to look I
at this house ; none others are genuine
We are unconsciously affected by the forme
around us and our towns and cities are d ;-
pendent more upon their general plan of la' -
lug out than even on their special bull , -
lugs. Much of the beauty of Par
is owing to its skilful arrangement of avenu ,

an.I s uares and ardens and streets th
form softens into great depth of shadow and wonderful vistas which you get in all direc

l-l (ions. In the laying out of many of the tow
and cities of the States their highest flights
i

magination could conceive of nothing bett
or grander than to model their plan on tl ,

uniform and monotonous divisions of a che ,
board. The lecturer then went on to take r.
form in relation to sculpture, and referred
the various formellgtven by different write
or thelartrirtk el ttinriman figine. -  .--'

The lecture was illustrated by numeree  s
drawings and photographs. The next lectu c
will be upon the function and place of color
in Art.

— 0 2

architecture. The Arabian and the Mt or
you readily distinguish by their horsest ,: .
arches and great delicacy of their detail su
patterns. And as you travel nor, h it
gloomier surroundings and under dealer ski
you find the Norman struggling up in toe
and pier to greater light and higher li
developing successively into the earlier s
later stages of the Gothic, with its medice \
grimness and wild fancy, its lofty; roof,
eigh towers and spires, it r traceried wind° ,
etc. In all questions of forme the element
proportion is an important one. The 'Gret
seem to have bean the first to formulate,
any distinct shape, set rules of proporti
more or less elastic, but generally accept
in the designing of their buildings, me
especially in the height of a column in rel2
lion to its diameter, the depth of the entabIS•
cure and cornice in their relation to the rs , - 1

of the building and to tbe:colonade, etc. •
th	

f .111
also find further evidence of sublety of refine.
'resent hard to believe without practical
demonstration ; such for example, the enta ,.s
given to columns, and the slight rise glati
to the horizontal lines of a colonade to COT e-
teract the tendency to appear to dip in es
middle, and other examples which the 1 c-
turer alluded to. In all matters of form ve
have very

te



Rrt nzzociation of Montreal,
(Phillips' Square, .Montreal,

ist _August, 1889.

Dear Sir,
At the present time, and for a number of years . past, the great

majority of the fine paintings imported from Europe into the United States
of America belong almost exclusively to the French and Flemish schools,
modern English Art being unrepresented. Owing to the geographical position
of the Dominion of Canada, and her relatively small population, by far the
larger number of the pictures which find their way thither are naturally
drawn from the large cities of the neighbouring epublic, and are also, con=
sequently, of the Continental schools. A desire has arisen among many of the
itizens of the Dominion—a loyal and progressive portion of the British

Empire, and the adopted home of many well-educated and wealthy Scotch
and English Settlers—for an opportunity of seeing examples of the fine work
produced by the leading' Artists of the Mother= Country.

Under these circumstances, the Council of the Art Association of .11/Iontreal,
the chief institution of the sort in Canada, have decided to hold a small
Loan Exhibition, representative of the present English School, during the
corning Winter (1889-90). For the successful fulfilment of this project the
Council must appeal for aid to those (Patrons of Art in England and Scotland
who, from a generous regard for a young community, a love of art, or
patriotic feelings, may be disposed to lend some portion of their treasures for
a short period .. The _Art Association of Montreal is an Incorporated Society,
founded in 1867, for the encouragement of artistic taste and knowledge by the
establishment of Art Schools, the holding of periodical Exhibitions, the forma-
tion and sustaining of a good permanent Collection of (Paintings and Statuary,
and in all other ways which, might seem to be of advantage towards attain-
ing the ends proposed. It has at present a membership of about 700, and the
BUildings belonging to it are fire-proof. Full insurance against all risks of
fire or damage will be efected by the Association.

Mr. yohn MacGillycuddy, the Secretary of the Association, is in England
for the purpose of arranging for the Exhibition, and will be most happy to
communicate any further particulars that gentlemen desirous of assisting the
scheme may wish, to learn, his address being Bank of .Montreal, Abchurch,
Lane, London.

I have the honour to remain, dear Sir,

Yours obediently,

jOH.N MACGILLYCUDDY ,
SECTY. A. A. M.

R. B. ANGUS,
PRESIDENT A. A. M.



prt pssociation of montreal.
PHILLIPS SQUARE.

30th November, 1889,

The President and Council have pleasure in

inviting the Members of Ole Associatioq to a Private View

of the Collection of Paintings, by Englisll Artists, now i ri

the Gallery—FRIDAY, DECEMBER 6th, 8 to 10 P.M.

JOHN MACGILLYCUDDY,

Secretary A. A. M.
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THE PICTURE MARKET/ ,

ITS MELANCHOLY STATE, AND WHAT
ARTISTS AND DEALERS SAY
a ABOUT THE M, T"»

—  5 j-
Ei0W THS UNINITIATED PUBLIC ARE DECEIVED,

AND HOW CANADIAN ART IS OVERWHELMED
M "A FLOOD OF IMPORTED RUBBISH »—
MONTREALERS AND THEIR APPRECIATION OF
ART—A GREAT INCREASE OF ARTISTIC EDU-

CATION.

The recent exhibition of Mr. Fraaer's collem
tection of pictures resulted in the sale of four out
of about seventy five. The whole lot (barring
the number mentioned), were subsequently
slaughtered at auction, scarcely one of them re-
alizing more than fifteen percent of the
artist's prices. Of Mr. Sandham's collection,
at Scott's, three of the cheapest and poorest
pictures were sold out of about fifty. The
artist took the rest back to Boston, where he
realizes good prices, even from Montrealere.
Mr. O'Brien's collection at the Art Gallery,
oven with the potent aid of a five o'clock tea
each evening, failed to sell. Six pictures out of
the entire collection were disposed of. Of
Bell Smith's collection, on view at Mr. Pell's,
not a single picture has been sold, though hum
dtedo of the beat people of the city have been to
see them.

The causes of such a depression in the picture
business, amounting to a standstill, so far as
these instances may be taken as proof—furnish
a most interesting subject for enquiry. Do we
Montrealers not appreciate art ? Or do we
undervalue the productions of our own country-

, men in comparison with those of foreigners ?
Do we think good pictures not worth buying, or
are we simply so hard up that we can't buy
them ? Or are our walls so thickly covered with
works of art that we have no room for more ?

By the following interviews it will be seen
what a number of artists and picture dealers
think is the matter, with the opinion of one who
is neither, but is probably as competent a judge
as both :—

Mr. W. Scott, of Notre Dame street, said, in
answer to enquiries on the subject :—" There
has been a stagnation in the picture trade for the
last three years ; but I am hoping for better
times. It is quite true that out of Sand barn's
collection only three of the cheapest pictures
were sold. The causes for the stagnation are
the very small buying classes in Montreal,—the
fact that this class is

GLUTTED WITH PICTURES ALREADY;

Mi. Harris in answer to the reporter's ques-
ti 'ons, said that the stagnation was probably a
recoil from foreign importation. "Undoubtedly
there is a growing taste for art in MontreaL
remember when there was very little, if any,
drawing from nature. As to the buying of pic-
tures, the purchasing class is small, and I fancy
that it is surfeited with the foreign work
which has of late years been poured upon the
market. It might be thought that people would
take an interest in those works which type the
scenes and associations of their own lives. It is
not so. A foreign subject will Bell much more
easily. I find that I can do much batter with
European than with Canadian subjects."

"Is there anything in the statement that
native artitts are in the habit of imitating the

•mannerism by which foreign work is marked in
order to tender it more marketable ?"

"There may, perhaps, be a little in it. An
artist would naturally choose these subjects
from the life of the country which he likes best.
Imitation is regrettable. There is but little ap-
preciation of native work. There are scores of
American artists in Paris, who are living

IN INVOLUNTARY EXILE,

in order to get those adequate prices for their
work from their own countrymen there, which
they could never get from he same class of
people at home. Artists come to Montreal, stay
a while, and then leave. I notice that when they
reach Toronto they stay there.

"The people who buy pictures do not usually
buy thoughtfully. They buy without judgment
too often. They are frequently imposed on.
They get good pictures and bad. People buy
pictures sometimes merely to have them. That
is not much help to art !

"Foreign collections are often without merit,
as witness De L'Aubiniere's—Mr. De L'Aubin-
iere's, I mean—several of which were quite
worthless. Mrs. De L'Aubiniere's works had
merit, several of them. On the whole, I would
say, that while the buying class is small, and
that largely indifferent to native work, art edu-
cation is progressing favorably in the city, and
a much livelier interest is being felt now in all
that appertains to art than was the case some
years ago."

A gentleman who has been associated with
art matters for y ears—

A KEEN BUT GENEROUS CRITIC,

au earnest and indefatigable helper in every
movement tending to create and consolidate a
distinctive school of Canadian painting, kindly
gave his impressions to the reporter. "The say.
mg, 'A prophet has no honor in his own coun-
try ' is verified with respect to Canadian
art. The tendency to belittle what lies nearest
us is a general tendency, but it is particularly
noticeable in a new country, where everything
foreign is extravagantly appraised. In Eng-
land, in art matters, a man must first Ger-
masure or Italianize his name before he can
command a hearing. If he refuses to stoop to
this vulgarity, he may starve to death, and
then, when it is too late, the discovery will be
made that there was something in him.Ruskin
has eloquently protested against this ridiculous
and vulgar fashion.

"The present condition of art in Canada is
due, first, to the indifference of the people to
what is native ; secondly, in many cases to a
servile imitation of French mannerism on the

bells, and make a great blow. The people buy,
pay good prices, and are disgusted when they
learn that they have been taken in. Sometimes
a good picture is obtained but mostly bad ones.
Now, we have a few people who buy pictures
largely. They do not always buy wisely ; but
their motive is good, and a man like Sir Donald
Smith deserves the gratitude of all lovers
of art. They pay too much, sometimes ; some-
times they are deceived ; they buy without
knowledge, and they would never think of pro-
tecting themselves by obtaining the opinion of
artists, who are the servants of the public, and
who would always be glad to give their advice
but it is well that we have such generous and
wealthy citizens. By and bye

THEY WILL BECOME DISGUSTED

with much of tho stuff thrown upon the market
by the mercenary dealers I have mentioned, and
will give their countenance to good local work.
I an hopeful that a reaction will set in in
favor of Canadian art, and 1 think there will be
a future for those who remain after me. I am
old, and may not see the effects of such re-
action, but others will. A love for art is spread-
ing; the teaching has doubled ; and by and by
people will buy intelligently, not snore names
shouted out in an auction room, but good, con-
scientious work."

Mr. Hicks, who has handled a great many
sales of imported pictures, supplied some par-
ticulars. "The De l'Aubiniere sate brought good
prices. The trouble is. that ever since Sir
Donald Smith paid $45,000 for The Com -
municants' the Canadian market has been
glutted with foreign pictures. There ap-
pears to be a feeling that Canada is a great pic-
ture market, and accordingly all sorts of collec-
tions are sent over. Native work sometimes
realizes good prices ; but our artists, in order to
compete with:the foreign market, often

DO HURRIED WORK,

Mr. De l'Aubiniere's small oil paintings realized
from $13 to $25 apiece. His subject, "An
Alameda Woodland," brought $700; Madame
De l'Aubiniere's works realized as follows
small subjects, $15 to $50 each ; "Twilight in
Middle Park, Colorado," $200; "A Spring Song,"
$225; " Parthenia," $170; "The Hunter's Re-
turn,"$190 ; "Autumn in the White Mountains,"
$150. Sir Donald Smith bought the "Harvest
of the Poor," for which $3,000 was refused in
San Francisco, but I am not at liberty to tell
you what he paid for it."

Mr. Pell, the art dealer,shrugged his shoulders
deprecatingly. "A picture market in Mont-
real ? I am inclined to ask—

' WHERE 18 IT?'

At any rate it is not very encouraging

-
sent. The recent private stales have fared I.

, ly ; and I bave not yet sold one of Bell-Smut
collection of water colons, though hundre

the States was good it was put up in neat
bottles, with handsome labels, and in stylish
boxes of one dozen. The St. Paul street man
gave me bad bottles, a poor label, a vulgar
wrapper, and tied each dozen with a piece of

Show them one at $12, with a big yellow
frame. It is splendid. but too dear.' Show
them one at $5.00. 'Very nice, but have you
nothing cheaper ?' Show them one at 50 cents.
'Ah, that's the price.' They are charmed.
Yes, that pleases them, but, it is made of tin !

THIS IDEA OF CHEAPNESS,

rather than worth, runs through our whole com-
mercial life. We like nice things, but we want
them cheap. Therefore we buy cheap foreign
pictures, sad therefore our native artists either
starve here or leave us. I went into a certain
place in town not long ago where there was a
collection of foreign pictures. I noticed half
a dozen subjects which, from the uniform
method of treatment, convinced me were all
the work of one man. I found half a
&teen different names to them ! There has I
ban quite a taste for a certain kind
French work for some time past. In
this school there is a constant straining
alter a certain effect ? The effect is not attained.
There is a big attempt te tell a story. Well, i
you don't get the story. The attempted effect
is too large for the subject. Gf the small class
which buys pictures, very few care a snap for
art. The rest buy the pictures to adorn their
walls, ont of a feeling of rivalry, out of a feeling
of vanity, because of the uniformity of the
frames. Even these buyers are now

sold here, realize handsome prices in Boston,
and that even Montrealers buy them there."

   sees- 7--
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Artists regard Montreal as snobbish in its
art tastes. Montreal people, they say, will
pay extreme prices for foreign work with a
good name, while good Canadian work will
bripg higher prices in Paris than here. We
presume precisely the same is said locally of
every; other city in America, perhaps in the
world, that is not a recognized art centre. It
may be all true, but it is certainly true at the
same time that Montreal knows a good pic-
ture. We say nothing of the cartlosals of
rubbish which are auctioned off under the
name of pictures at prices far beyond their
value. We presume canvas colored by the
foot will sell among the vulgar everywhere.
But good pictures will generally go off at
auction at prices nicely proportioned to their
genuine value. It stands to reason that while
men of culture may fully appreciate the works
of Canadian artists and may take a special
interest in men and scenes that they know,
their personal fancy cannot be expected,
with the world's markets open to it, to
fix itself necesssarily on these.	 It is
a universal,	 and correct rule, that
distance lends enchantment. 	Moreover,
Canadian artists are at e. necessary dissala I
vantage in having a view world to paint, one
that is vastly more difficult to deal with than
the old, and in dealing with which the tradi-
tions of old world artists are in a measure
misleading. In painting England or France
an artist falls naturally into the ways of mas-
terly men who have dealt with that sort
of thing before. In painting Canada he
is liable ou the one hand to fall into
old country modes of expression and
so lose truth, or, on the other, to fail t

i

than there was a number of year:444AR , Bat, after a pause, " that

without teaching, no local artist could live here. 	 POT-BOILERS MUST BE MADE

If he depended upon the sale of his pictures, he now and then ; but our artists should make
would starve."Canada their studio, as far as possible. True

"What cause do you assign for this state of art aims at imitating nature, not at copying

things?"	 mannerism. As to these auction sales,mosit of the

"The market is glutted with foreign work. a <irk thus sold is manufactured for the market."

The picture dealers are the art critics. The	 The reporter next looked in on Mr. Brymner,

tied° is in their hands. They have not the the instructor for the Art Association.
means to buy direct from the artists. They buy 	 "I might," said Mr. Brymner, pausing in his

in the market. The buying class in Montreel is work, "I might cover the whole ground by say-
small, nor is it increasing that I can see. That Mg that the present condition of Canadian art

class, with a few notable exceptions, buys— is due to a want of intelligent appreciation on
signatures, not pictures 1 Sir Donald Smith the part of the public. The people who bought
may be said to buy direct ; but the dealers flood pictures twenty years ago would not buy the

the market with worthless stud'; and the buy- Berne class now but still, their art education
jug class buy without knowledge. Native artists ' has not advanced sufficiently to enable them to
have no chance that I can see.	I  depend on their own judgment, and they fall

"No ; I do not think the importations tempt back upon the standards of the art centres.
inferior native work. It is not that, It is  'I'his is why Canadian at is neglected. People

ply	
won't buy local work blare they are

THE INDIFFICRENO*OF THE PUBLIC	 NOX, OOMPUTENT TCn iii OF ITS MERITS,

anna in their re date

and that the market is annually flooded by
manufactured rubbish. The taste is now for
French and Dutch art ; but good Canadian
work is fairly appreciated : We import largely
from Europe every year pictures of high merit. part of our native artists. The people
I find a great taste for etchings. I can sell
small etchings, by Whistler and others, from	 WANT WHAT IS FOREIGN.

$25 to $100 and $150. For this class of work, r They will pay large prices for work, not
find a good demand.'

" Does this foreign importation of inferior
---------   eterioriation of Canadian art ?"

because it as necessarily intrinsic merit,
but because it comes from a distance, pre-
sumably from art centres. It happens that

" I cannot Bay that, Edson 's work, for ex- just now French landscape painters are
ample, has always produced a good price. He the foremost in the world. Atmospheric
hAs not always worked at his best, however," effects can be imitated with comparative ease ;

"Whom do you reckon among sthe best and our artists are tempted by long sweeps—I
buyers ?"	 had almost said dashes of color, to produce the

" TheThe buyers are a small class, as I have said, effect of French work of this class. The result
Sir Donald Smith, Sir George Stephen, Mr. too frequently is that, in order to produce any
Van Horne, Mr. Wolferstan Thomas, Mr. effect at all upon the visitor, these imitations
George Drummond, Mr. J. R Wilson—these must be removed to a distance equalling that
are among the principal buyers." between the auditorium and the drop scene in a

Mr. Raphael was found surrounded by his theatre.
lady pupils, his class at present numbering 	 "Lord Lansdowne, upon the occasion of his
sixty. "The taste for art is certainly spreading recent visit, urged our Canadian artists to pro.
in Montreal," said he ; "that is to say, the taste duce original work ; to study nature as it was
for acquiring o " sowledge of drawing and color- found among themselves ; to form a distinctive,immot
lug. There 	 manly, and robust orirtinal school.

FAR MORE TiA

tl

ING DONE
"0f course I know,' the gentleman observed

-t

but they will not hesitate to buy foreign pin-
tores because judgment has already been passed
en these in the centre from which they come. I

I DO NOT CALL ARE AT ALL.

Scott imports good pictures, and every good
picture is a held to art,"

"What kind of picture buyers have we in
Montreal ?"

" We have a few intelligent buyers ; but
speaking generally, pictures are not bought from
the standpoint of personal judgment."

" Is there anything in the statement that
Canadian artists are imitators of French man-
nerism ?"

"I have heard the statement made again and
again, but I cannot see that there is anything
in it. There is a picture" (pointing to a scene
sketched from nature below Quebec), "Frenchy,
if you like, but the atmospheric effects are as I
saw them."

Mr. Jacobi was found putting the finishing
touebes to a water color picture, which the old
artist said, with modest pride, was is spite
in spite of his age, good work. Certainly, if
that sylvan scene were not nature, it was its
very counterpart. The object of the visit hav-
ing been explained, Mr. Jacobi said—" The
matter is easily explained. Canadian artists
are few. They are not strong. They are
modest. They do not go about giving art lec-
tures. The people who

do not see how it could be otherwise. The have been in looking at tbe pictures, wine , -I,
people have had but little art education."	 my opinion, represent good work."

" Is it a fact that Canadian artists find it hard	 "Bow do I account for the stagnation? Let
to make a living here ? " 	me give you a little illustration. I was once in

"For myself," replied Mr. Bryeener, smiling, 1 the sewing machine trade. I bought my oil in
"I cannot complain, but the remark of a lady the States. A firm in St. Paul street offered  to
to me the other day will serve for an answer. supply similar oil at a lower price. The oil from
We were speaking about Mr.—, (a well known
local artist), and I was saying that he had done
good work."

"'Then why did he ever remain in Mont-
real ? she asked.

"There is the feeling that if there is anything	 string. Did I buy any more from Mai? I
in a man he should get out of this. This feel- think not. You show certain people a hand-
ing is pretty general. I know an American ar- some mirror. They admire it. The price
list who gets splendid prices for his work in is $50. They are shocked. R e is too much.
Paris who could not sell the same pictures for
anything decent in New York."

"Do these foreign works injure Canadian
art ? '

" Much of the stuff sold at auctions

LOADED UP WITH PICTURES

and the market is flooded with foreign tarts'
People who bave not the means to buy dire(

GO ABOUT GIVING ART LECTURES	 from the artists buy manufactured stuff, and
usually know nothing about art. You don't often bring it over, relying for sale cliiefly up-
find a practical painter on the platform. Well, on its cheapness. I am hoping that there '
Canadian painters are too few and too weak to will be a reaction against this foreign
stem the flood of imported rubbish which swamps importation, and that honest native work
the market. These importations corne to us in will obtain recognition. At present the .
this way : A number of Jew buyere get together. outlook is not bright. I hear that more than I
They have get a little money. They pub it to - one of our native artists are, leaving. It is a
wither , buy a lot of trash, bring it over, ring the I1 fact that Sandham's pictures, which can't b3



chants, the gentlemen who provide school in the world at this time ; its

boots and shoes for the community, th, great perfection is the result of many

hardware, the sugar, the cotton, the	 long years of endless study and trial ; to

papery etc., manufacturers, are to put	 admire it is the highest test of knowledge

good pictures before the public ? One	 in the patron, to follow ant emu'aa e it

would think not. It is then in the first	 the greatest mark of artistic appr miation

instance and directly the faelt of these	 and the surest roa I to excellenc in th

who complain most of what is in reality
but a mirage sort of grievance, that this
grievance can exist. What are the pub-
lirro -think when in the samearticle- are
to be found two men both inter-
viewed for the same end, ono
of whom, an artist of considerable and
deserved reputation, speaks of the work
of a certain man as quite worthless,
while the other, a well known dealer,
gloats over the prices obtained for that
7i-dine worthless work? Somebody is
evidently at fault. A noticeable pecu-
liarity is the : unanimity with which the
importers speak of the mass of imported
rubbish. Comment here appears super-
fluous. The hide of the ass peeps out
from under the lion's skin. While speak-
ing of the imported rubbish, but one or
two ofthose reported to have been in-
terviewed appear to have had the pod

which those gentlemen have done who at
great cost and with admirable judgment
have brought here the works of foreign 4 last, and that a man who mi lit make an

masters. It must be some form of men- s irioprosihable snow shoveller might fail

tel aberration, similar to that which coin- to gain distinction as a parson. In concha-
cis the Irishman to be always "agin the sion we r eed only quote the opening son-

eminent," which unhappily afflicts tepees of the report of the council °tithe

_

'annual exhibition of the academy, held I 2 the Aditor of the STAR: +ifs
STR, It would appear the M F. Wolfer-"in Montreal, in the month of April( 1837), sum 110,„, has been for	 ex.

" was satisfactory in two important re- !. case, or opportunity, to bring Ms anti -Sab-
' bade notions formally before the public.

" spects: First, the quality of the pie -	 At las', what ha calls "the necessity for t:et-
"tuns was good. " • 	Seaondly. ttna these gentlemen of the Presbytery• 

right," supelies him with tee desired oceas-
" the sales were unusually large." ion. In Saturday's STAR he quotes the

followiug, from a newspaper synopsis of the
ieport unon Saboath observance, recently
submitted to the Montreal Presbytery, suit
characterizes it as a "sarcastic comment
upon the action of some of Montreal eiti-:
zens:"

Tne attempt to open the Art Gallery 012

me a synopsis of the report of the Ssalt's
bath Observance Committee to the Mont-
real Presbytery, wherein I fiud the fol-
lowing sarcastic comment upon the ac-
tion of some of Montreal's c . tizens:

he attempt to open time Art Gallery
ik the Sabbath also comes in for a short

notice, and it is enqaired why those pre-
tended benefactors of the working man
are anxious to open the Fraser Institute
and similar places for his special benefit,
and why it is that this exuberance of
kindness does not work in the direction
of opening the doors of these educational

evenings." Now, it is not unnatural to

isters, elders and leading members of

ment. Yet I would ask if some of them

and refining institutions on working day

presume that the gentlemen who pre-
pared this report and those who accepted
and endorsed it, being composed of min-

the Presbyterian Church,s. are neither
wanting in candor nor charity of judg-

'were av a 'e that the Frazer Institute
has always been opened on each evening
of the wsek, and that since the 11th inst.

conninttes of the Art As miation
have adveraised the opening of its doors
on Tuesday and Saturday evenings at
the reduced charge of ten cents. If these
gentlemen were not possessed of the ;e
facts they should have been, before cor-
demo ulna their fello sr citizens.

Th - se who advocate the privileges re-
ferred to sin, if they sin at all, in most
ex a:'en company. D fhe Sunday Ssc  ety
publication wnich advocates the (stealing'
of museums, art galleries, libraries and
t a • lens on Sunda . si,has heed fer its past
presidents Sir George A. Macfarren, the
late Dean- Stanley, James Heywood,
M. A., F. la S., the Ea 1 of Rosebsry,
Sir Henry Thompson, Thomas Burt,
M. P., the workingman's represen-
tative, ti e Duke of Westmmister,

ir henry l. "i hiscee, MI'.,1' P
others. Its vice-presidents, numbering
140, comprise many of the best and most
notable men an women of Great
Britai

1 wonder it has not entered into the
minds of those who have constituted
themselves judges and condemners of
others to conceive it possible for the
others to be right and they wrong ! What
has become of "The charity that suffer-
th buglong and is kind, that vaunteth not

itself and is not puffed up !"
When the members of the Art Associa-

tion rejected the liberal offer made
through the instrumentality of Mr. J. H.
R. Molson, I resolved to refrain from all
further public action until after their re-
turn from the country, next autumn.
The nemssity of setting these gentlemen
of the Presbytery right who, I fain would
hope, have unwittingly erred, affords
me the opportunity of stating it
to be my fixed intention to take• time views of the members of
the Art Association upon the advisabil-
ity of opening its doors, gratuitously, to
the public upon all Sunday afternoons in
the year. If the vote la favorable I have
no doubt of finding those who wished to
be liberal, will he liberal again.

I would close with an extract from a' speech delivered in England :—
" If art has any mission, 1st it come to

the poor, their enjoyments are not too
many—on a day when we soe men idl-
ing about our streets till the blessed
shutters are down' that they may pass

; their leisure in habits which are weigh-
, Mg them down into pauperism, do not
let us count it a crime to give them at
least the opportunity of cultivating better
.habits and higher tastes.' !°'--:Jiasa

F. 11a,l.raaso N 11 i n

sa,
.ke alicture out of scenes too grand and iliosel-vho would wish all purchasers  L

,o new to be picturesque, and hopelessly confine themselves to national produa
.acking in aerial perspective. His task is tiOn. What, one might ask these afflicted
difficult, and even when well accomplished ones, would a loan exhibition be like m-
ime to he set before men whose tastes are stricted to Canadian work ? Do these
necessarily formed on something different. carpers imagine that art is to be tied and i
We have goarartistat In- Canada who can bound to localities ? Would they object
hold their own in any part of the world, and
we have sent forth many who have done this,
but the genius which does new and original
work, which creates from new material and
makes a country great, is everywhere scarce.
It has generally, even at the world's centres,
to live a life of unappreciated sell-sacrifice
anclibe content with posthumous glory. Who
knows where the still inglorious Claud or
Turner, or Constable or Millet of Canada may
now be at work among us ?

that the work of an artist living in Can- I
ada should be sold in England, France or

ignorant in what things to admire as na-
tural, seem to make a stalking-horse of
the fondness disp layed towards the
French school both by artists and their
patrons, while in reality what can be

painter. It is of course easy by . nattention
or by too areat zeal to overdo this ac
knowledgment, as one often sees the
copies of the great masters ruined by so:ne
foolish extra embellishment, but the fact
remains that as the school of Raphael
and Michael Angelo is tho only safe one
for those who would study the excel-
lencies of iorm and color, so dial 3 wao
would excel in depictang nature can but
follow the French masters,' for th :y are
the masters of nature. The renedy for
the indifference complained of, thou ;h it
exists but in a partial degree, lies in the
hands of the dealers. Let them but
prove themselves worthy of the trust
they have undertaken and no just fear
need be entertained for the rest. A coun-
try which has been able, through the
years of struggle which this h ts
passed through, to accumulate the art

sense to observe, or the manlinesa to treasures now to be found with.n
acknowledge, the • almost incalculable , its boundaries, , affords no cause for

service to the cause of art in this coun- foreboding to those possessing the talent

try, and one may say in America, too, necessary for success here or elsewhere,
but ou the other hand it should be re-
membered the cobbler's post is at the

Royal Canadian academ-y for 1887 .Ii" 'n. j

9.,
elsewhere ? It is beating the wind, how-

CORRESPONDENCE.
-	 The A'rt Gallery.,,

ever, arguing for positions which must 'fo the Editor of the Hallam,. 1.1
be apparent to every thoughtful man.
Now, what is the real state of the case
with regard to the Canadian artists and
their successes ? In this city of Montreal
there is hardly a man who buys pictures,
and their number is not small, bat harp,
who has not got in his collection )).031)3

liq*URES IN MONTR
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Y.n. i ii example of either O'Brien, Harris,

it is a cause of grave regret that any Jacobi, Edson, Homer Watson, Bryinear,

newspaper should allow its columns Fraser, Sandham and others, while into
many houses several examples of one or !be the medium of conveying to the pub-
tlic so erroneous an impression as that two artists may be found, and in other
houses, again, examples of all th-lately insinuated in an evening journal of
named. Kreighoff did all his work inthis city on the subject of the s'apport
this country, and here it was all bought.accorded to the bona fide and first elm;

-artists of Canada, by the intelligent class The talent of Vogt was highly appreasi

of purchaser. It would be wearisome, to ated, and all chances of obtaining any-
. 	

.' go in detail through the various inter- thing of his were eagerly taken advanr
,
 ta•ge of, both here and in the States. It is

but since the subject has been broached most unfair to charge the public of this
views quoted in the article alluded to

town especially with indifference to goo .1it is right to put on record the correct
;state of things with regard to the picture work by native artists but the trouble

I trade, as 'tie called, of the country gen	 all lies in that little word "gee 1." Lae-
erally and of Montreal in particular.

1 From time to time the picture dealers
' of the city are heard to exclaim against

the poor taste of the buyers. Granted
that the poor taste exists, which, how-
ever, is not so universally the case, to more commendable, what can show groat-

whom is this failing directly attributable ? ' or signs of progress in artistic taste than

Why to the picture dealers themselves? this same fondness ? Tho French land-

Do they expect that the dry goods mer- sca.pe school is admittedly the finest

a
Solt,—This morning a fricmtd showed the Sabba.tb also eotues in for a short notice,

and lt is enquired why those pretended
benefactors of the working man are anxious
to open the Fraser Institute anti similar
places for his special benefit, and why it is
that the exuberance of kindness does not
work in the direction of opening the douse
of these educational and retining ins Muttons
on working day evenings."

It is quite natural that queries of this kind
ehould disturb someone's tranquillity, but if
gentlemen will put themselves into
awkward positions, it is scaicely fair to
blame either a committee or a presbytery
for the consequences. And now permit me
to set Mr. Thomas right, so Jar as his
strictures upon this report are coneerned.

1. The alleged " sarcastfé commeut" if.;
really two questions, intended for those who
induced the "Fraser Institute" to throw
open its doors upon the Lord's Day for the
sum of ten thousand dollars, and sought to
lead the "Art Association" into a similar

: act of folly.
In the report presented to Presbytery

these two questions were inclosea la quo-
tation marks, and were preceded by the
statement that they are the questions
which workingmen are asking about this

., matter. As a matter of fact they contain
the essence of a letter, published in the
ll itness, dated •' Montreal, }Ossuary 7th.
1888," and signed "A Fisherman's Sou."
No doubt thes,e questions sting, but it is -
because they are so pertinent, and not
because they are "sarcastic." I was glad

, to see them, for they are a hint to Mr.
Thomas and his friends that the working-

i man is disposed to question the : :value of
I any so-called benevolent offer, which can
only be accepted at such a tremendous cos:-

3. Mr. Thonsas:appeals to the Preebytery's
" candor " and "charity of judgment,"
whether it was not aware "that since the
1111e Instant the committee of the Art Asso-

: ciation have advertised the opening of its

1 doors on Tuesday and Saturday evenings at
the reduced charge of ten cents." Now. I
'would not liks to charge Mr. Thomas with
either intentional sophistry or want of judg-

iment, but there is something wrong with
'this question which ho puts to the Presby-
ftery. If he has read the "sarcastic" con-
: ment easefully, he must be aware that the
question is not "why done not the Art Astio-
elation open its doors to the workingman
ou two evenings a week at a reduced en-
trance fee of ten cents?" Our report nude
,Iso complaint against the Art Association
supou these, or any other points; the only
reference to tat institution was a eompli-
m eentary onw1Vhs.t. is asked is, "Why do
not these pretended benefactors of the
Workingmen (viz., those who have given one
$10,000, and have offered another $10,000
to open these institutions to tam upon the
Sabbath) show their generosity to him by

urchasing.a free entrance to these refining
astitutacess upon week-day evenings?" "A
Fishermau's son" has asked this question,
but no one leas aeswered it. Will Mr,

wantsCo so
4. Again, Mr. Thomas asks whether sow,

I of the members ot the Presbytery "were not
I aware that the Fraser Institute has always

been opened on each evening ot the week'!"
Certainly they were, and had the report

e	 p	 s e	 n full, instead of only a
synopsis of It, se probably would have been
saved the troubts of asking such a queattoti.

While I make no remark, at present about
mossexeellent company, referred to
r. 	Was. I do reserve to myself the

Seise his action, should ho Any
a	/• I e will not be so ill-advised.

ed intention." I do hope, how-

JOHN Nionops,
,oner of Sall Observance Con.

ART ASSOCIATION OF MONTREAL.
, 17 PHiLLIPS SQU1 E.

---:m:— sti. „79sgs

The Galleries are closed to the Publie until
10 a.m. April the fourth, to allow of the he.
eest, ary arrangements being made for tile)
Spring Exhibition.

There will be a Private View for Members
only on Tuesday evening, April Sal, 7.30 to
10 p.m.
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TESTIMONIAL TO DR. NORMAN.

The Presentation to Take Place on
al-e- Tuesday.

The veryvery handsome servi& of plate
that has been on view in Mr. Birks' win-
dow, on St. James street, for some days,
will be presented to Dr. Norman, in the
Gallery of the Art Association, Phillips
Square, to-morrow (Tuesday), at four
o'clock in the afternoon, by Sir Donald
Smith, the chairman of the 'committee.
Sir Donald will also read an address,
bearing the names of all the subscribers,
which bas been illuminated by Mr. Cox,
and which will be bound and embellished
by Messrs. Dawson Brothers. The Gal-
lery will be open to Dr. Norman's friends
from four o'clock until six, so as to afford
a wide opportunity of bidding the re-
verend gentleman_...._goodby.

eVilircsentation to Dr. Norman/ n' II lii•

he Norman Testimonia1.444-

Made in the Art gallery, Phillips square, on
Tuesday afternoon at 4.30 o'clock.- By the
pcimissieu of the council of the Art asttocia-
I ion the gallery will be open to subscribers
lo the testimonial and their friends from • 1
t,, n 1911.

eolice	 Subscribers•

	(LE_	 Lk,

	P LlF
	4,

C.%.4..-¢-...01-0L-j„ Let

4 ttk,

ait

to-

tc, 6

tetScD ; pp.t, Jgdg

D. A. WATT,
SECRETARY.

gdo,

MR. ANDREW ROBERTSON,
“ M. P. RYAN,

" L. J. SEARGEANT,
" R. W. SHEPHERD,

SIR DONALD A. SMITH, K.C.M•G.
ClIkISMAN,

MR. F. WOLFERSTAN THOMAS,
TREASURER,

JOHN TURNBULL,
D. A. WATT,

SECRETARY,

ALD. RICHARD WHITE,
MR. TH DS. WORKMAN.

MR. R. R. GRINDLEY,
GEO. HAGUE,

" C. P. HEBERT,
J09. HICKSON,

DR. HINDS l'ON,

ALT. HOLLAND,
DR. R. P. HOWARD,
MR. J. HENRY JOSEPH,

HENRY LYMAN,
FRED. S. L I MAN,
J. H. R. MoLson,
W. C. MUNDERLOH,
EDWARD MURPH
W. W. OGILVIE,

HON. J. J. C. ABBOT
MR ANDREW ALLAN,
ALI). ARCHIBALD,
MR. A. A. AYER,

H. BEAUGRAND,
C. CHAPUT.

SIR WILLIAM DAWSON,
MR. S. E. DAwsoN,

J. R. DOOGALL,
GEO. A. DRUMMOND,

HON. JAMES FERRIER,
M l. HUGH GRAHAM,

E B. GREENSHIELDS,
ALD GRENIER,

ART ASSOCIATION Of MONTREAL
17 PHILLIPS SQUARE.

Tuv•day Afiernoon,	pet I 3o111.
half-past fou r,

the testimonial from the citizens of Montreal
to the 'Rev. Canon Norman, D.O.L., lately
President of the Association, will he present
ed In the Gallery, when all muhseribers are in:
%Red to attend. The annual Spring Exhibl
lon will open the same evening with a

vkte view for members and (heir Mini Iles only
-7.30 to 10 p.m.

Morning dress. There will he music on boa
occ(1

ART ASSOCIATION
5/// f44)OF MONTREAL, Woe_

17 PHILLIPS SQUAR .

On TUESDAY AFTERNOON, April 3rd, at R
4.30 o'cleek, the testimonial from the citizens
of Montreal to the Rev. Canon Norman

latelY President of the Astoniation,
will be pr esented in the Gallery, When all sub-
scribers are invited to attend.

The annual spring Exhibition will open
the name evening with a private view for
members and their families only. 7.30 to 10
pin. Morning dream. There will be music on
both oceasioli--.

April 2

A P:ssiag Glance at Some of the
1.-"ietures. 144i,

A Flee Collection-Many efont(ributions
Econ.) This t Irv.

Though perhaps not so large as ln former
years the collection of oil paintings and
water colors which, are now being
arranged for the( Spriug Exhibi-
tion of tue Art lustitute equals it nO
excels ln arti 1 e value all previous efferts
in all, some hundred and forty pictute
have been sent in, and half of tills nunabe
are water colors. The first tiLings whic
strike the eve of the everyday lover
pictures on entering are, without doubt, the ,.-

two large oil paintings hung above eneb.: -

other in the centre ot the nortfi
wall. The upper one, by Paul Peel,'
represents a grassy hillside In France with
the steeple of the little village church ;lusts
peeping over the ridge while a large, haad-
some woman in the peculiar dress of th
country, and resting with bare-arms upo
the scythe, casts admiring looks at her off-
spring, which is seated on a bundle of grass
heaped up in a wheelbarrow. it is entitled
"Papa will return." The lower one, en-
titled " After the liain," 0, shows iv
roadway leading along the water

• edge, and bounded on the other side by a
high stone wall, suggestive of a nunnery,
from whose massive etolle _4:itee a woman.,
carrying a heavily laden basait on her head.
slowly walks forth, anxious, without (fount.
to avoid making a false step ou the slippery
stones; J. M. Barnsley is the artist. These 1

pictures are flanked on either side by a head
,in oil by Robert Harris; the one on the left

being a very good likeness of the Rev. Canon
Norman while the one on the right shows
us a lovesick swain of some two hundred
years ago, composing a serenade. Mr. J.
Mower Martin, R. C. A., has contributed
some line pictures of mountain scenery,
amongst them a view on Mount Sir Donald,
with its ice aucl snow covered peaks, its
rugged roads, and its dark. louesome
and forlorn	 pines, while	 his two
heads of minting dogs can hardly
fail to meet with	 the approbation
of any onethat loves these faithful compan-
ions on the field of sport. Mr. Wm. Dry
ner also has a number of interesting
pictures, one of them, called "Watching at

, the Window," and representing a young,
barefooted girl, seated on a chair, anxiously
xi:aching through the little, old-fashioned

, window what happens outside, her face re-
ceiving the full benefit of the light that
enters her dark abode, having eailed forth
considerable praise during the fair which
was held in the institute a few weeks since.
There are a oouple of peculiar and fantastic •
pictures, one showing the heads of 'o fair
girls, the other illustrating an ancient
rhyme. They aie by Mary Alexander Boll
and totally distinct from the balance of the
collection. Mr. It R. H. Bunnett has eon-
tributed a view of the citadel of Quebec,
looking at it from the old market and
other pictures of the sanie' nature. Amongst
the water colors are seine very good ones, a
marine picture by 0 . 1.irien being especially
so, while Marlon Laiog shows a collection of
wild prairie flowers irons Colorado. The

, Pictures are well hung, and everyone of
' them shows to advantage. Members of the

Institute will have a private view on Tues-

day evouiug, and on Wednesday the extil-
bitiou will be opened to the general

•

'esfirDemial fo Cenjor) 9orrryar) , e Ls
•
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1-44/il1 THE ART GALLERY. yidst
Spring Exhibition of Painhidga.

Yesterday the Hanging Committee of
our Art Association completed its oner-
ously nice task, and representatives of
the city press were permitted a view of
the spring exhibition of 1888. Another
occasion will be taken, after a less super-
ficial examination than was possible yes-
terday, to notica at length the works
hung. A first look round induces
pleasant conviction that the hanging
has been most judiciously done, and the
artists and their friends should be as
fully satisfied as the 'general public."
In numbers the present exhibition coin-
pares favorably with any of its forerun-
ners, and in quality of art, the first
hurried examination warrants the de-
claration that it is entirely satisfactory.
There are some seventy examples in oils
and about the same number of water
color drawings, while the most ancient—
and withal most modern—form of artis-
tic expression, decorative design, has not
been altogether ignored. This evening
the exhibition is formally opened by a
member's night.



•

/1114The Mott-Kearney Auction Conelud	 Some

Tory Good Prizes Realized.

There was a largely increased attendance last
evening at Crtickering Hail at the second and con-
cluding night's sale of Messrs. Mott and Kearney'

pictures. Sixty-six canvases were sold for a total

of $89,120.- This makes a grand total for the two

nights of $130,590 for 135 paintings, a very fair
total. The bidding last night was better than Tues-
day night, especially on the better examples, out
was not at any time spiritet There were more
collectors present, but the buying was chiefly done
through dealers or agents, the device of ushers
having failed to keep tile names of buyers secret
from the press and public. Several of the buyers

•
•1

Attele.	 1 .A Mr.	 erfra
Johnson, David, N. A—Meadows at Ramapo.. 700
Cavonova, Antonio 	 Flirting    400
Jacque, Chas	  Landscape and Sheep. 2, 1 I Pe

upre, Jules 	 Twilight 	  90)
7te-Bellecour, K. k' 	Marine Doing Infantry

Duty 	  650
Gerinne, J. L 	Head of a Dog. 	  500
Mss. N., decesacd..........Landscape 	  1,80q
Van Macke, Smile 	 Going to the Fair 	 750
Merle, H., deceased.... ..... The Marvellous Story 	  460
Verboeckhoven, E. J. deed. The Combat 	  800
Lambinet. Emile. deceased.Landsoape 	  1.050
Leerel, A 	The Forbidden Books. 525
A cbenbaok, Andreas 	 Return from the

	

Festival 	  626
Isabey, L. G. IL, deceased-NIoonlight on the

trench Coast 	  400
Vantier, Benjamin	 Caught in the Act ... 940
Beraud, J 	 Boulevard deli Ital-

ians 	 409
TamburInt, A 	 Chianti 	  250
Tarnburini, A	 Return to the Monas-

tery  260
Troyon, Constant, doceas'd.Landscaue and Sheep 4,000
Vibert, Jean Georges The Painter's Rest.... 3,45

I

TM: ART CI ALLEMT'.v

Spring Exhibition of Paintiti
Water Color Drawings to Open
iii.,.._.. To-morrow. yifist.,

—
I he spring exhibition of paintings and

water color drawings of the Art associa-
1 tion opens to-morrow.- A GAZETZE 0-

porter visited the Art gallery yesterday rind
found most of the pictures already • hung,
and the preparations generally rapidly ap-
proaching completion. On entering, the c.t ••
is caught; by Paul Peel's large picture of
" Papa Will Come." A woman stands in a
field of ripe grain, looking down tenderly at
her child, who is sitting in a little cart on
some sheaves. The background of uneer-
ben.color, with the suggestion of the farm
house and valley behind, throws out the
woman's figure in pleasing contrast. Im-
mediately below is Barnsley's picture.
" After the Rain," which makes a most rt•-
fleshing contrast to the somewhat heated
atmosphere of Peel's work. On the imme-

, diate right hangs Harris' "Mandolin
Player," the face and upper part of which

. cannot fail to attract one's attention on en-
tering. :Another of the same artist's,

1 works is hung to the left of Barns-
ley's. It is a • portrait of Rev. Canon
Norman, and the pose and color bring out
admirably the .face so well known to all of
us. It, is a living representation. Another
very pica'	 g example of Barnsley's works
bangs s 	that to 	right. It is entitle:1
"A Bre	 fitYt"	 epresents a scene WI

i'tne of the nob ports. A small steamer,
with a pilot Mat in tow, is running out to
sea with moving water underneath, and
-cold sky and still colder 8 unie t. Mitt, I
Neat, tothis . hangs an attractive litIle It, • -

t. tine of Seymour's; the warm light of wait-
ing day . brings • tint admirably the trees in

i the foregroinid, the whole having a sug-
; gestion of pence and warmth. Hardie por-

trait of three little children is considered
quite the best 'specimen of his work in this
igirticular line we have yet seen. Towards
the left are two of Brymner's seems
in t he Lower St. Lawrence. One of tlnise
a child feeding chic:kept; on a bright d to
with patches of light 'totd shadow on th .
br'dge. It beers the appropriate title " l,-
derriere elms mon Inge." Further on in the
same lbw is a picture of two girls, ong.as-

n -.ting the other: . in the In vsteriea of the
. , i let w li i le in tin , background stands a ring-
'. stion of a fetidly alter with the dim glow

•,i' a, 11,14 in preparation for a Sunday or a
fete. N , t to this is a very lovely portrait, by
Hart ; 	w hat ill the manner of Pastel I.
IL 	,Ilready noticed there are also

t specimens of 'Mower Martin,
- and animals, a characteristic
, by Capt. Bunnell, and speci-

: .1. Woodcock, Miss Bell, Law-
M iss Maedonnell and many

the water color drawings
It. .,,,,tins which lack of space

• . 'iii noticing. They form quite
part of the exhibition, and

, utility struck with O'Brien's
i'eri I:	 , t . e I tank's." An ocean steamer is

I, twit 	, t it through the mist to the immin-
, it t pi-iii ill' the humbler toilers of the sea.
The exhibit ion is It most interesting one and
well deserves the attention of the art-loving
Public. A private view is to he given this
t.yening.

THE ART GALLERY.
The Spring' Exhibition	 to nilly

444- Opened. //4
The spring exhibition of paintings and

water-colors was opened yesterday even-
ing at the gallery of the Art Associa-
tion, with a private view for members
and their families, about two hundred
of whom availed themselves of this oppor-
tunity of seeing the pictures with the
pleasant accompaniment, to their prome-
nade, of the sweet strains of the Italian
orchestra. The g .11eries looked well as
they always do at night, and the people
present appeared to enjoy themselves.
During the evening three or four pictures
were sold. The services of the courteous
and gentlemanly secretary tsere in great
requisition, giving every facility and at-
tei di on to the members and their friends.

BOUGUEREA17'S ' 'RRSTING."

for which he paid $3,050 and 12,500 respectively.
Following are the pictures, with the prices brought
lu each Instance:

Artife.	 Tins.	 Price.
Casten, If 	 Devotion 	  $210
Baron, Henri C. A 	The Hawking Party.. 210
Casten IC 	 The Game of Cards . 100
A kkeddyke, .1 	 The Boon Companions 126
Nottorman, Z . ......... 	 Dogs 	 150
Carand, Joseph'	 Reading 	 70
Howse, G 	 Maiket. Day at Hon-

	

flour   80e
Boughton. Geo. IL, N. A.

end A. R. A  , 	 The Paw,' 	  180
Col, David, and Bonner,

Mme. Henrietta 	 Contented    475 1
Tortes, V 	 The Long and Short	I

	

of It    150
Brown, J. G., N. A 	Shooting Marbles 	  675
Learnt, A 	 The Standard-Bearer. MU
Hogberg. Auguste 	 Faller Girl of Schev-

	

eningen 	 1,100
Dupre, Jules 	„  .Landscape 	 . 	  1,01,0
NTerlimickhoven. R. J., de'd.Interiur of Stable 	  275
Wagner, Ferdinand 	 At the Cress...,...

Lite.,
... 140

Bierstadt, A.. N. A 	 Early Western	 . 1,950
Jacque, Chas 	 Landon:lane and Sheep. 2,100

(Berne- Bellecour, R. #	 French Soldier 	  575
Van Mora.. F-rulle 	 In the Pasture 	  2,600
Domingo. J 	My Dilator 	  400
Schreyer, Ad, 	 Bursting of the Bomb. 1 7038
Datibigny,C. 16 ., deceased 	 Oit 	Slime	 n

Dettl, Coeur., 	 The Sword Bearer 	  400
Aden, Louis Emile 	The DII not nig Leeson.. 2,200
Ilnterberger. Franz	 lie de Cape , 	880
Noreen, t &ten 	  ', to in the Middle

• atae 	WW1

Pursued by Wolves... 1,176 1
Molse Expos1 sur le

Nil 	  2,400
Detaille, Jean B. 0 ..... ....Skirmish in Franoo

Prussian War ..... 	  050
Meyer Von Bremen, Johann 	

Dias,	
21,890050

.. deceemed 	 The Bethel a 	
Georg, deceased 	 In Which Hand 	

Bra/maw/A. J. R., dee'd ...Freiburg Cow. 	 9,050 , I

Fromentin, K., dec'd 	Tim Boar Hunt 	 12:210000
Roussest, Theo., nee'd 	 Landscape, 	

}Corms, Ludwig.-- .......Country Girl 	  2,100
Pasini, Alberto 	 Arab Hawking Party .. 975
Ferrandiz, B 	 bortuny's Studio 	  1,475
De Haas. J. H. L  .....Return from Pasture.. 1,800
Madou, Jean 'B., deo'd .....T he Jolly Musicians.,. 2,000
Courbet, Guetave, deo'd....Mountain Torrent in I

the V ogee 	
Troup. Constant,
Volion. Antoine 	 AprOs le Bal , 	

tu
erdme, J. L

mour, Marie Rosa 	 Deer In the Forrest.... 35: 6°500;

t deo'd 	 Going to the Fair 	

	Sale of the Circassian
Slave    4,900

il ougnerean, W. A 	 Resting 	
A Wallaoluan Perimeter

 4,0Dif
Behroyet. Ad 	

I
En tangled lu the

Total Tuesday s sale 	
Tisl 	

nbe 	
Marshes of the..D..a

$

n1-:810::

980

4,000 I

-1-L57 1
Grandtotal, two nightie sales 	a 	

	on	i

Art Association of Montreal
/kill' PHIGLIPs SO A,P...,t

THE. SPR	 E .. IIING	 IBITION
—0E—

Paintings, Water Color Drawings and t
Decorative De•.gtio, etc.,

IS NOW OPEN, in the Large Gallery. from 9
to 5 daily, Also on Tuesday and Saturday
evenings. from 7.30 to 9.30.

Members Frse. Public, 25 cents day; 10
cents  evel,rtg. 	'79tf

'AlU ASSOCCIONI;Dr MONTI)
4 t41 7 PHILLIPS SQUARE.

—:0:— /0
SPRING EX I I!

f
 -IITION

•—OF—

OPENING OF THE SPRING EXHI-

/7.
BITION.

GOOD WORKS, THOUGH NONE MANY OF THEM.

The annual spring exhibition of paintings at
the Montreal Art Gallery Was opened last even-
ing by a private view to members of the Asso-
ciation.

The show, as a whole, is modest in quantity,
but of good quality. It is desirable that from
year to year a higher standard be set up, and,
that incompetent work be more and more rigor-
ously excluded. The error still seems to be on
the side of leniency;

  
but as Montreal has of late

been flooded with Canadian pictures and has
not during the past few months been known as
a notably good ntarket for them, it was to be ex-
pected that fewer pictures than usual would .

come from a distance to her exhibition, and we I

may be the more thankful to those wbo have
sent us really fine works. It is to be hoped they
will be rewarded by such sales as past Montreal
exhibitions have growingly secured to them.

The first picture that all will notice will of I

course be No. 1, a gallery picture entitled
"GOSSIP,"

by G. A. Reid, of Toronto, The still life of this
picture is unexceptionable, and the figures are !

masterly in drawing, pose and expression. The
difficulty . which always meets the painter of
interiors 16 that if the point of view is taken at
a distance from the subject, it suggests an me-
rice- as large -as a cathedral, and if taken within
the limits of an ordinary house it gives the effect
of a floor down which a toboggan would make
good time.

Mr. Harris' picture of Canon Norman is one
on which alone that genial artist's reputation
as a portrait painter might find a good founda-
tion. The majestic figure and mien of the sitter
lose nothing at his hand, unless it be that a little
more ruggedness of treatment would have added
a sense of strength. Not far off is a face by the
same artist, which shows what he can do in

PUTTING SOUL INTO A FACE.

Mr. Harris' "Mandolin Player"  is a very suc-
cessful and apparently rapid work.

Mr. Woodcock reminds us of Constant in his
No. 11, an Egyptian or Moorish face—we have
not the catalogue. It is splendid in texture and

lo
Paul Peel gives UR again our old familiar

friends, the French peasant woman and her
roundheaded baby, whose infant growth year
by year we are allowed to watch with interest.
They appear this time in a harvest field, in

Jo

had threatened the auctioneers with all sorts of
penalties If their names were made public, so that
only a few were detected In the crime of purchas-
ing any of the canvases put up.

The highest figure obtained during the evening
was $5,500, for Rosa Bonheur's " Deer in the
Forest," a by no means superior example of the
artist. Mr. Noyes paid 54,800 Tor Gerome's car-

' casslan Slave," and Blakeslee Is Co. $4,800 for
Bouguereau's " Resting." The large and fine
Schreyer " Teamster in Marelles of Danube," One
In color and superb in action, went cheaply for
$4,000. Blakeslee dc Co. paid $2.000 for Troyon's

Going to the Fair," Cattier Fr Co. $900 for Coin-
bet's " Mountain Torrent in the Vosges." II.
Schaue secured two good pictures in Brascassata
"Freiburg Cow" and Rnames " Country Girl,"

SCHREYER'S WALLACIIIAN TEAMSTER."
Keyralski, W. A 	
Perreau, Leon 	

Paintings, Water Color Drawings and
Decorative Designs, etc.,

IS NOW OPEN, in Me Large Gallery from
¶1 to 5 daily. Also on Tuesday and Saturday
.• Mugs, from 7.30 to 0.30,

Members Free. Public, 25e day, 10e even-

iii g.

Tho Art Galt
t. Mist evening wail members 	le it id 	it•
Alt Callers . , and the spring exhibition of
paintings Was visited by a large number. and
very favorably commented upon, There Was
mus ainitie during the evening by n Italian or-
, liestra. The publie openMg, takes place
Viii)', and the paintings are certainly v
wo'rth an extended visit.

z 000 which the poppies are more luxuriant than the
gram. The poor woman has her attention
drawn away from her battle with the edge of a
most hopelessly worn and brutally heavy scythe
to the happy child playing among the straw,
which is gathered on an equally brutal wheel-
barrow. Life certainly has its compensations,
for a life of distressing toil has evidently made
this woman tremendously strong and healthy.
This work is the greatest Mr. Peel has ever ex •
hibited here and fitly

HAS THE PLACE OF HONOR

opposite the door. Under it, and worthily shar-
ing its dignity, is No. 21, a magnificent French
landscape by Barnsley. It is said to be called
"After the Shower," and every thing exhibits
the characteristics of such it time,—the pools on
the road reflecting bits of the tree stems beyond,
the turbid river, and the bright fresh foliage on
the other side.

Mr. Mower Martin has given ne one or two
Rocky Mountain scenes, Pictures of Mount
Stephen and Mount Sir Donald need to be very
good nowadays, for we have abundant choice
of them to look at. Th el principal of these will
hold its own with any work Mr. Martin has ever
exhibited. We welcome Miss May Martin to
the walls. She will worthily maintain the repu-
tation of an artist family.

Mr. Brymner's pictures never fail to awake
interest on account of the amount of the genuine
sympathy with reality which they all display.
His "Par derrier' chez mon père" and " Un
jour de felt)" are scenes

OUT AND OUT CANADIAN,

and the little girl dreaming at the window be-
longs to all the world.

Mr. M. Seymour's 34 and 45 give masterly ef-
fects of color, and Mr. C. Alexander Smith's
picture of two children in a grain field gives
great promise of an able artist.

Mr. O'Brien appears only in water colors.
Hie pictures always draw the most friendly at-
tention, and never fall to sell. His 73 is a view
at Yale, most admirably selected in its point of
view ; and the picture of travellers on a moun-
tain road makes a fine pair with it.

Mr. Bell Smith has some tine works hem.
We make special reference to 99 as perhaps 0-
finest of all his Rocky Mountain view*. Thee-
are a great number of other pictures we abouti
like to notice, including niany of the smalli' ,

 sketches by Mr. Lamb, alquiait
little bits by Miss MacDonnell, remarkable
tures by Miss Bell, etc., but space forbids.



as.,r)

lic Instruction, must bring me occasion-
ally to this, my old and happy home,
and I rejoice still more in the anticipa-
tion of the cordial welcome that will be
vouchsafed me. Once more let me thank
you most cordially for all 'your kindness,
culminating in this most beautiful testi-
monial, and permit tile to wish you and
yours every happiness that this earth
can give.

The assembly then dispersed.

FAREWELL ADDRESS'
Presentation to Rev.

Canon Norman 

On His Departure For Quebec.

A Representative Gathering
In the Art Gallery.

The presentation of a beautiful oxydiz-
ed solid silver tea service and address to
Rev. Canon Norman, previews to his de-
parture for Quebec, was Made at the Art
Gallery yesterday afternoon. The as-
sembly embraced all creeds and nation-
alities, and in it were a number of the elite
of Montreal. Among those present were :
Sir Donald A. and Lady Smith, Sir
William Dawson, Mr. and Mrs. G. A.
Drummond, Mr. and Mrs. Welferstan
Thomas and party, Mr. and Mrs. R.
frindley, Messrs. D. A. P. Watt, W. G.

Murray, A. Robertson, A. D. Steele, C.
Duniford, R. S. Clouston, John Lewis,
Robert Harris, R.C.A., Mr. and Mrs.
Arthy, Mr. Strachan Bethune, Q.C., Rev.
Dr. Cornish, Dr. R. P. Howard, ex-Mayor
Beaugrand, Messrs. A. Cooper, J. Lear-
mont, George Hague, Phillip Scott, R. J.
Norton, W. Boodle, Jackson Rae, M. P.
Ryan, Forshaw Day, R.C.A., Edward
Murphy, W. Sargeant, of the G.T.R.,
Prof. Dwily, Prof. J. Aspinwal Howe,
David Leach, Prof. George Murray, H.
Shorey, R. B. Angus. T. H. Lyman, H.
Lyman, Ald. Holland, Professor Pen-
hallow, E. B. Greenshields, John Crapiern
and many others.

, Sir Donald Smith presided. He opened
with a grateful tribute to the worth and
Merit of Rev. Canon Norman, to honor
whom the present company had assem-
bled. It was not an assembly of one
creed or nationality, but of all. Mr. Nor-
man's departure was deeply regretted by

' all. The only consolation they had was
that he was not going very far. Mont-
real's ; loss would be Quebec's gain.
Wherever the reverend doctor went he
felt sure that he would keep a warm spot
in his heart for the people of Montreal.
He felt that it was not necessary for him
to say much, so he would proceed to read
the add rass of farewell from Montreal's
citizens to the reverend gentleman who
had so long lived with them, worked for
Vim, and influenced them for good in
every walk of life.

Ex-Mayor Beaugrand, on behalf of the
French-speaking population, spoke of
Canon Norman's many good and en-
dearing qualities. Though worshipping
at a different altar lie and his fellow
countrymen had over entertained feel-
ings of the greatest respect and friend-
ship for the reverend gentleman and
thoroughly appreciated his worth. He,
in the name of the French-speaking
citizens of Montreal, bade Canon Nor-
man farewell.

Mr. G. A. Drummond said : It was first
decided that no speeches should be made
on this occasion, but since entering the
room I have been asked to make a few
remarks on behalf of the Church of
England. Though the testimonial to
Canon Norman has emanated from all
creeds and classes, I would say that the
Church of England, to which he
belongs, is not backward in offering
its tribute of respect and love. We
deeply regret our loss, which will he long
felt, and feel that the place he hits held
in our hearts will not easily be filled
again by any other.

ME ADDRESS.
DEAR SIR,—Wø, the undersigned, hav-

ing heard of your approaching removal
from Montreal, cannot permit you to
leave without expressing our very high
appreciation of your character and our

deep regret at your departure (roui
-nong us.

The general esteti-m with which you
are held in this community is not a
hastily formed impression, but, on the
contrary, has been the steady growth of
the long series of years you have lived
among us, and is the result at once of
your wide culture, your accurate scholar-
ship and your characteristic urbanity.

It has been your constant endeavor
during your life in Montreal to be an
active member of our community, and
you have manifested your usefulness in
many directions.

We especially remember with grati-
tude the wide and beneficial influence
you have exerted over the youth of our
city, and the exercise of this gift has en-
deared you to our sons as well as to our-
selves.

You were not content to teach by pre-
cept merely those who came under your
tuition, you were ready also to share
their recreations and to teach them by
example in their out-door sports those
lessons of gentleness, generosity and
chivalry which are such ornaments to
youth.

This wide sympathy with the young
has given you that unusual interest in
education generally which has made you
so eminently useful to our community.
As chairman of the civic school board, as
vice-chancellor of the University of Bish-
op's College, as member of the McGill
University, as visitor of the school for
the deaf and dumb ; in these and other
honorable posts your influence has been
great and always for good.

You have not sought to narrow your
work within the conventional limits of
your profession, but have taken a lively
interest in all that elevates humanity.
Fine art has been a favorite field of your
activity, and in the Art Association, of
which you were some time president,
your sound judgment and correct taste
have teen most serviceable.

You have also, during your sojourn
here, taken a deep and sympathetic in-
terest in the sister art of music. The
Mendelssohn Choir had in you an old
and valued member; of the Philhar-
monic Society you were one of the or-
ganizers and officers, and your presence
never failed to encourage any gathering
for the cultivation of sacred or classical
music.

Nor will your loss be felt less by the
members of the Shakespeare Society, of
which you were an honorary member,
and to whose literary work you were
regular contributor.

Of those matters which appertain to
your sacred calling it is not within our
province to speak. We, who sign this
address, are of numerous nationalities
and different creeds. While we know
you to be deeply attached to the Church
of which you are one of the chief orna-
ments and to be ever ready to support
her principles in pulpit, in synod and
elsewhere, we also know and are assured
that you have over manifested that
charity which is kind, which thinketh no
evil, and which surpasses all other spiri-
tual gifts.

In testimony of our renard we ask your
acceptance of the accompanying service
of plate.

The address was beautifully engrossed
and handsomely hound in Morocco with
silver finishings. The silver service has
already been described in these columns.

CANON NORMAN'S REPLY.
Rev. Canon Norman in reply said:
Sir Donald Smith, ladies and gentle-

men, or rather, if you will allow me, my
very kind friends—there are some mo-
ments in a man's life when pride is not
only admissible, but seemly and right ;
and this occasion is one of such moments.
To have gained the regard and esteem of
those who are themselves deservedly
held in high estimation in a city like this
of Montreal is a legitimate ground for
deep and sincere pleasure and satisfac-
tion. I do not affect mock humility or
pretend to be ignorant of the fact that I
possessed

TRUE AND WELL PROVED FRIENDS
in this community ; but I may certainly
affirm that I was not aware of their
number nor of the warmth of their senti-
ments. To be appreciated by the Church
and congregation with which one is con-
nected falls to the let of the vast majority

, of ministers of religion, who strive bon-

, sstiv to do their duty, but to receive "so
1 Battering and suhsfantial a proof of fri snd-

froua members of divers nationali-
ties and differing creeds affords me, I

; must confess, the most lively pleasure.
The representative character of this tes-
timonial imparts to it in my opinion a
very special value. Surisly while we are
sincere in our own religious belief, we
must be just towards others and attribute
to them equal sincerity. This has been my
rule of action, to believe that all Chris-
tians are striving for the same great end
—immortal life—and to respect their
convictions. To this I greatly attribute
the singularly happy relations that have
ever existed between myself and mem-
bers of other religious bodies. And yet
I conceive that you have greatly over-
rated my humble services. I came to
this country twenty-one years ago in
feeble health, and with a nervous system
much shattered by exercise and anxious
work in England. I leave Montreal to
all appearances in better working condi-
tion than was my case more than twenty
years back. This favorable change I
:attribute, under Providence, partly to the
bracing and

HEALTHFUL AIR OF CANADA,
and partly to the enjoyment which my
varied occupations have afforded me.
There can be no credit in endeavoring to
benefit a community when the task itself
was pleasurable, and when my efforts to
be of some service have been received
with so much favor by the citizens at
large. You may recall John Leech's pic-
ture of the hunting scene, when two gen-
tlemen riding up ts a hedge see some
one in a ditch and his horse running
away. One of them says " who is that ?"
"Only the parson," replies the other.
"Let him alone," adds the first
speaker, "he will not be wanted
until next Sunday." I need hardly
say that I have no sympathy what-
ever with such an idea of a clergy-
nian'saslace in the community. Of course
his own ministerial duties are not con-
fined to the Lord's day, but, apart from
and in addition to these, his aim should
be to be generally useful. I have not for-
gotten Charles Kingsley's words, that he
was a man before he became a clergy-
man ; and therefore I considered _,May
duty was to help in every way towards the
refinement and elevation of the citizens
among whom I lived. Education, espe-
cially higher education, is almost a pas-
sion with me. Next to religion, I consider
a really good education to be the high-
est boon that can be conferred on man.
My knowledge by experience of youth-
ful nature, and my sympathy with
the young, gave additional zest to my
educational work in this city and prov-
ince, and has helped, amid the trials
that afflict us all, to keep my heart still
young. Then I knew a little of art and
a little more of music, and such, I
imagine, are factors as powerful as they
are delightful in the work of educating
mankind. I have only done simply
what I believe to be right as a
citizen as well as a clergyman, namely,
to be a useful member of society, and to
be able to look back upon one'd life as on
the whole not ills pent. As I • said at the
outset, you have kindly set too high a
value on my exertions for the good of
Montreal. It is a painful thing to say
farewell, and the more painful because I
can scarcely look forward to twenty
years of life, and certainly not of active
occupation. But I am thankful to
Providence for the measure of
strength granted to me hitherto and
to you for your beautiful gift and most
kindly words. Such an artistic piece of
modern metal work has rarely if ever,
been seen in Canada, and I value it more
than I can say. If it can be preserved
from the burglar's hands my descendants
will possess and admire it as a mark of
the high estimate set upon an invalid
Englishman who came to Canadi first in
search of rest and health and who found
health, .friends and happy employment.
I trust that I may never forfeit or even
lessen the esteem which you now enter-
tain for me amid of which you have in
this costly testimonial afforded so signal
a proof. Although my home is now else-
where, I am rejoiced to think that my
duties as Fellow of McGill University, as
Examiner for the Associate in Arts, and
as a member of the Committee of Pub-

A TRIBUTE TO WORTH.
nfil/—

The Testimonial Presented ta
Canon Norman.

Suerelies by Sir Donnld Smith Midi

Messrs. Drumiuond and Restagrand-

Dr. Norman's Reply.

Rev. Canon Norman was yesterday mule  t
the recipient of a beautifully illuminated adt
dress and a service of silverklate. The ad.
dress is bound in rough leather, with a crest. 1I
in raised silver. It contains the a:ntograplt
of about 255 of our leading citizens of ;ill
classes, creeds and denominations. The S , '] -
vice is Of oxydised silver of the Repous•-..
style, hammer'ed and hand chased, and
valued at between $1,300 and .$1,600. 11
bears the following inscription	 Prelient -
cd by a number of the citizens of Montrc.il
to itey. Canon Norman, IL A. D. C. L., oil
the occasion of his removal to	 tlii•
Rectory of Quebec, March, 1888," The ad-
dress a beautiful piece of illumination, and
reflects credit upon Messrs. Cox & Co. It
executed on vellum, consisting of eight
pages, and the pages containing the signii -
films are on parchment. The title pite,

begins with a large initial A " of the won I
address on a carmine ground of exquisite
hue ; following is the title proper, as given
above, and this inscription in antique text-
is in a circled centre, outside of which is
gold diapered ground work, following out t
a square. On th* gold ground work
passion flower design, and outside the wleil,•
is a neat conventionalized flower bord .ii:	 ,
the bottom of the illuminated work arc th
arms and motto of Canon Norman. On ea , iii
of the pages containing the address is :In	 -
ideate border, differing on each page
en each leaf containing the signatures
a very appropriate border. The wholii , •
sists of sixteen pages, and is bound in a
handsome album, the work  of Messrs. Da'Ai-
son Bros. The leaves were  mounted in th
album by Messrs. Scott & Son. This ad-
dress is certainly a very beautiful one, an •1
tu nique in design and mounting.

The presentation waS made:t'tt the
gallery, which had been kindlylent by the
Art association for the occasion, and a beth.!
place could hardly have been chosen. The
bright, cheerful room, with the walls  covere , 1
with pictures (amongst them a life-like por-
trait of Canon Norman himself) presented .
an animated appearance as it gradually filled
with ladies and gentlemen, until not a seat
was left vacant, in fact quite a number had
to stand. Amongst those present were Sit -

Donald and Lady Smith, Mr. and Hrs. c
A. Drummond, Mr. and  Mrs. F. Wolfersta
Thomas, Mr. and Mrs. R. Grindley, Messr,
D. A. Watt, W. G. Murray, Andrew Rob.., td -
son, A. Murray, C. Durnfo.rd, R. S. Clousto, .
John Lewis, Robert Harris, Strachan Bethun
Rev. Dr. Cornish, Dr. R. P. Howard, R.
Beaugrand, George Hague, Sir Win. Dawson,
R. G. Norton, M. 1'. Ryan, Edward Murphy,
J. Aspinwall Horne, W. Seargaant„ R. IL
Angus, Geo. Murray, H. Shorey, Prof. Pon-
hallow, R. Holland, E. B. Greenshieldsan
many others.

At 4.50 o'clock Sir Donald Smith took t h
chair on a raised platform at the head of th
room, with Canon Norman at his left. H
expressed in feeling terms his regret at the
departure of Catnin Norman and said that
ene consolation was that he was not  going
far away and they would be able to sa, hint
often. N
and the
is held
this larg
and ere.

eater tribute to his p Ipalarity
and veneration in which he

Id have been paid Imita tha ti
of eitiz'ins of all rae.)
r Montreal's lois w.ii



irrAn it,—We, the und, rsigned, having 11.
btard of your approaching removal from ir
Montreal, cannot permit you to leave without
expressing our very high appreciation of your
eharucter and our deep regret at your depart-
ure from among us.

The general esteem in which you are. held in
this eommunity is not a hastily formed im-
pression, but, on the contrary, has been toe
steady growth of the long series of years you
have lived among us, and is the result at once
of your wide culture, your accurate scholar-
ship and your characteristic urbanity.

It has been your constant endeavor during
your life la nentreal to be an active member
of our community, and you have manifested
your usefulness in many -directions.

We especially reinember with ,gratittnie the
wide and beneficial Influence you have 'exert-
ed over the youth of our city. and the exercise
of thisgift has endeared you to our sons as
welt as to ourselves.

You were not content to teach by precept
merely those who came under your tuition,, you were ready also to share their recreations' and to teach them by example in their out-
door sports those lessons of gentleness, genet.-
osit y Mai chivalry which are such ornam ents
to .youth.

This wide sympathy with the young has
given you that unusual interest in edueation
generally which has made you so eminently
(useful to Our community. As chairman of
the civic school board, as vice-chancellor of
the University of Bishop's college, as in Anber
of the McGill university, as visitor or the
school for the deaf and dumb ; in these and

• other honorable posts your Influence has been
great and always for good.

Von have not sought to narrow your work
within the conventional limits of your pro-
fession, but have taken a lively interest in all
that elevates humanity. Dine art has been
favorite field of your activity, and in the Art
association, of which you were sonne tirn
president, your sound judgment and correct
taste have been most serviceable.

You have also, during your sojourn here,
taken a deep and sympathetic interest in th 3
AstVr art of music. The Mendelssohn choir
had hi you an old and valued member '• of the
Philharnymic society you were one of the or-

I ganizers and officers, and your presence n,e,mer
failed to encourage any gathering for thm cul-
tivation of sacred or classical IntlSie.

Nor will your loss be felt less by the mem-
bers of the Shakespeare society, of which you
were an honorary member, and to whims,:
literary work you were a regular contributor.

Ut those matters which appertain to your
suercd calling it is not Within our provinea to
speak. We who sign this address are of
n macrons nationalit es and Maiming creeds.
While we know you to be deeply attaelvid to
the ellunit of which you are one of the chief
011111 much Is and to be ever ready to support ha.
principles in inipi t , I n synod and elsewhere,
WI' also know and are ;tssured that you !vivo
ever manifested that charity which is kiwi,
which t hi Mod h no evil, and which surpass_ts
moth ut her spi ri t eel gifts.

In Iestimony of our regard we ask. your u-
ii min of the accompanying service of pla t

Mr. G. A. Drummond as a member or
Canon Norman's congregation expressed th0
deepest regret mot his departure, and testifi
to w hat ho had done for art and musk dur-
ing his stay in Montreal, but above all he
had been an earnest laborer for Christ. His
loss 'Was deemed a great misfortune by all
the members of the congregation, and they
were entitled to grudge Quebec the services
of such [a man as Canon Norman. Their
warmest good will and most earnest wishes
for bis w e- lfore would go with him.

Bev. Canon Norman in reply said : Sir
Donald Smith, ladies and go. ntlernen, or
tallier, if you u ill allow me, my very kind
friends, there are some moments in a man's
ii it, when pride is not only admissable, but
seemly and right ; and this occasion is one
of such moments. To have gained the re-
gard and esteem of t Im ose . who are themseIVOS
deKervedly held ill high estimation in a city
like ibis of Montreal is a legitimate ground
for n lcep and sincere plvasil re and satisfac-
tion. I do not idlect mock humility, or pre-
Istal to he ignorant of the fact that I pos-
sie-sed tine lind well-proved friends in th is
e(oiuii,oiiiy ; bet I may certainly affirm that

, 1 wus not aware of their numb su' nor of the
minth oftheir sentiments. To be appre-

ciated by the church and congregation with
which one is connected lalls to the lot of the
vast imilluity of ministers. of religion who
strive honestly to do their duty, but to re-

. cell o s flattering and substantial a proof of
friemisliip from members of divers nationali-
ties and differing creeds affords me, I
must eon fees, the most lively pleasure. Tho
reptcsulitutive character of this testimonial
loi l' mi lo ii in may opinion a very special
ale u. Sorel% it we are sincere in our

o 1. n lC oils belief. we must be just to-
e:11AL t im',• s end attribute to them equal

and men, 	of other udiIis bodies, Amyl
yet I Con c,	 that you have greatly over-
rated my humble services. 1 came to till:,

country twenty-one years ago in feeble
health, and with a nervous system mol l
shattered by exercise and anxious work in
England. I leave Montreal to all appear-
ances in better working condition than was

Craie more than twenty years back.
Timis favorable change I attribute, un-
der Providence, partly to the bracing and
healthful air of Canada, and. partly to the
enjoyment which my varied occupation s .

have afforded me. There can be no credit
in eedetivoring to benefit a community when
the task itself was pleasurable, and when
my efforts to be of seine service have been
received with so much favor by the citizens
at large. You may recall John Leech's pic-
ture of the bunting scene, when two gentle-
men riding up to a hedge see some one ia a
ditch and his horse running away. One of
them says, " Who is that ?" s Only the par-
son," replies the other. "Let hint alone,"
adds the first speaker, s he will not be
wanted until next Sunday." I need hardly
say that I have •no'sympathy whatever with
such an idea of a clergyman's place in the
community. Of course his own ministerial
duties are not confined to the Lord's day, but,
apart from and in addition to these, his aim
should be to he generally useful. I have not for-
gotten Charles Kingsley's words, that 113
was a man before he became a clergyman
and therefore I considered my duty was to
help in every way towards the refinement
and elevation of the citizens among whom I
lived. Education, especially higher educa-
tion, is almost a passion with me. Next to
religion, I consider a really good education
to be the highest boon that can be eon-
ferred on man. My knowledge by experi-
ence of youthful nature. and my sympathy
with the young, gave additional zest to my
educational work in this city and province,
and has helped, amid the trials that afflict
us all, to keep my heart still young. Then
I knew a little of art and a little more of
music, and such, I imagine, are factors as
powerful as they are delightful in the
work of educating mankind. I have only
done simply what 1 believe to be right

' as a citizen as well as a clergyman, namely,
to be a useful member of society, and to
be able to look back upon one's life as on
the whole not illspent. As I said at the out-
set, you have kindly set too high a value on
my exertions l'or the good of Montreal. It
is a painful thing to say farewell, and the
more painful because I can scarcely look
forward to twenty years of life, and certainly
not cf active occupation. But I am thank-
ful to Providence for the measure of strength
granted to me hitherto, and to you for your
beautiful] gift and most kindly words. Such an
artistic piece of modern metal work has rarely,
if ever, been seen in Canada, and I value it
more than I can say. If it can be preserved
from the burglars' hands my descendants
will possess and admire it as a in of
the high estimate set upon an invalid
Englishman, who came to Canada first in
search of rest and health and who found
bealth, friends and happy employment. I
trust that I may never forfeit or even lessen
the esteem which you now entertain for me
and of which you have in this costly testi-
monial afforded so signal a proof. Although
my home is now elsewhere, I am rejoiced to
th.ink that my duties as Fellow of McGill
university, as examiner for the associate in
arts, mid as it member of the Committee of
Pnbije Instraction, must bring me, occasion-
ally to this, My old and happy home, and I
rejoice still more in the anticipation of the
cordial welcome that will be vouchsafed me.
Once more let Die thank you most cordially
for all your kindness, culminating in this
most beautiful testimonial, and permit me
to wish you and yours every happiness that
this earth can give.

Mr. Beim migre  said the French-Camdians
knew they had always a friend in Canon
Norman, and they esteemed him as a man, a
scholar and a Christian. He hoped the rela-
tions between the two nationalities would
always be such that they would meet with
as much pleasure and part with as much re-
gret. as he met and parted with Canon Nor-
man.

Time visitors then proceeded to examine
the presents whielthad been laid on a side
table, and Canon Norman went around shak-
ing hands with numbers of his old friends.

4)J)

AMONG CANADIAN ARTISTS.

Annual Spring Exhibition at the
Montreal Gallery.

A Fine Collection of Oil Painting..—Some

of the Most Striking Specitnete4.

A taste for the imitative arts is not like
that spontaneous poetical susceptibility
which nature herself has implanted in many
minds. The traces and indications of poeti-
cal feeling may sometimes appear to be al-
most effaced; yet it is only because the fine
spirit is dulled and its perceptions blunted
by the heavy external pressure of daily cares
and the chilling mechanical routine of actual
life. Fancy, with her gushing feelings, her
sympathies of memory and anticipation, is an
intiinsie element of the human soul, ever
ready to vibrate at the faintest touch of life
but, to discein the beauty of material forms,
fancy and imagination will not alone suffice,
they must have a peculiar bias and direction
and be blended and interpenetrated with a
high development of these sensual organs to
which each of these peculiarly addresses
itself. Nor does this taste depend
upon the organization alone ; a per-
son may be endowed with visual organs
of the most perfect structure, nay, of more
than ordinary acuteness, and yet no percep-
tion of beauty be associated therewith. The
faculty by which the eye becomes endowed
with a clear, inborn perception of the beau-
tiful in painting, and in material forms, or
the ear awakened to the spirit of sound and
its delicate harmonious magie, lies rather in
the mysterious depths of organization and
the special qualities of the soul in its un-
seen spiritual life—in a combination and
enion of the senses and imagination, scarce-
ly explicable, even by the gifted individual
himself. Learned enquirers, deep thinkers
and even poets of genius are often deficient
in the perception of beauty in the imitative
arts and remain insensible to its powers, or
are forever following contrary and opposing
impulses.

A taste for beauty in painting, no less
than in music, must be innate, but when
thins primarily existing in the soul, the feel-
ing awakens and unfolds itself simultaneous-
ly with the sight of beauty ; yet, continued
contemplation of the art is required for a
perfect comprehension and elucidation of
the ideas connected with it . And these
powers are fully as requisite to him who
would express an opinion on painters' ef-
forts as they are to the artists themselves in
the prosecution of their profession, and as
might be expected but few writers are really

. competent to give a valuable and instructive
critique. Therefore, in stating the qualifica-
tions necessary to the critic, the present
writer is far from making any claim to have
cerne within appreciable distance of the
ideal mentioned, and ventures the opinions
which follow rather in a spirit of kindly and
fair personal judgment than with any as-
sumption of competence to criticize. And
this for the reason that in Canada the pre-
vailing tendency appears to be to favor
foreign artists rather than to encourage our
own, whose works are, in many eases, pre-
ferable. And under no circumstances is
better and more careful judgment required
and less frequently given than in forming
an opinion as to the value of the works of
young artists, as all in Canada may be pre-
sumed to be for the moment.

The annual spring exhibition of oil paint-
ings and water colors, now open at the Art
gallery in this city, judged as a whole, is very
creditable to the artists who have exhibited,
and it is especially pleasing to see the
number of Canadian subjects shown. The
water colors of the Rockies and Selkirks are
excellent specimens of correct coloring, and
the scenes are of striking interest. Those
who love views of mountain scenery must
be pleated to know that this immense field
for sketching and painting has been brought
within easy access. The oils in this ex-
hibitien are as a class of high merit, cud
some admirable - work is shown; yet some are
exceedingly faulty, owing probably more to
lack of judgment than to any lack of ex-
ecutive ability. Taking the pictures by the
catalogue, s Gossip" (1), by Mr. George A.
Reid, A.R.C.A., represents two maidens, sis-
ters probably, engaged in conversation ; one
ef them is sig . ]) at it s Armin wheel, while

R
the other listens intently to the conversa-
tion. The light is shining through the
window and the shadows are very effectively
done. The attitudes are easy and natural,
and there is au expression of feeling and
interest that is cleverly instilled into the
picture. The whole is an excellent effect.
Another picture (42), " At Sunset," by the
same artist, may be described as peculiar,
and may please some tastes. He also shows
OD), s Study of a Head." and (56), No-
vember." Mr. H. R. S. Bunnett shows four
pictures (2), " View on the Richelieu ;" (4),
" Citadel of Quebec' ; (14), Old Mill at St.
Marc," and (41) " Isle aux Cerfs." The view
on the Richelieu and that of the old mill
are winter scenes, and while they may inter-
est from patriotic motives, the snow is not
so well done as this clever artist is able to
do. The e Citadel of Quebec " is probably a
very correct picture, but lacks expression,
being a cold piece of work.

Mr. W. Brymner, R.C.A., has fouir in the
exhibition ; (3) e Early Spring," (17) " Par
derrier, chez mon pere," and (52) s At the
Window, (8) e Le Jour de Fete," (30) “Study
of a Head." All of these are exceedingly
pleasing and interesting No. 17 represents
a view behind a farmer's house in Norman-
dy, and a little girl in a short frock is look-
ing at a flock of chickens feeding near a
brook. A lane winds off through the trees,
aid the picture is complete and very effect-
ive. It attracts and retains interest, as it is
a piece of artistic realism. The other pic-
tures are carefully and truthfully done.

Mr. R. Harris, R.C.A., has some excellent
portrait work, consisting of numbers 5, 20
end 38. The portrait of Canon Norman is,
perhaps, the best, and is a most admirable
Cue in every way. No fault can be found
with it in any particular, it being a highly
creditable and careful Work. He deserves
special praise for it. Other studies by the
seine artist are (16) An Exile," (24) s Com-
posing lois Serenade," (46) .m Little Gossips,"
and (64) ' 1 A Chelsea Pensioner." The latter
is au interesting bit of color and expression.
" An Exile " is specially good.

Mr. T. Mower Martin, R.C.A., has (6)
11 Bacchus," (12) 'I Mount Stephen," (35)
1 , Mount Sir Donald," (43) " Hernies." The
views of Mount Stephen and Mount Sir
Donald have evidently been done with inuch
(are. The snow-topped peaks are well
brought out, the forests and sky are effect-
ively contrasted, and the whole effect is
striking. Both of them are creditable, and
fors* valuable companion pieces. The study
of it hound's head is lifelike, and is prob-
ably a speaking likeness of a favorite houud
of the artist.

Mr. J. Kerr Lawson's work is represented
by (9) "A Village Sot" representing an in-
dividual in mint, tilted back in a chair and
looking a pinch of snuff. On a table near by
are a bottle and a glass. The idea is well
carried out without the aid of many details,
and yet is not offensive. A creditable me-
stilt artistically wrought.

Mr. O. R. Jacobi, R.C.A., has (10) sA
scene . on the Georgian Bay," (37) e Scene in
the Backwoods.' This artist's works are so
well known and have been so often com-
mended that it would be a matter of super-
eregation to add to the praise he has already
received. However, the scene in the
fit orgisn lity is a beautiful effect and a rev-elation of color. But WO may be pardoned
fi r expressing the opinion that we prefer his
water colors.

"Thecdosia " (1 1), by Mr. Perey )lrood-
ccek, R.C.A., is well worth inspection. The
coloring and tints arc blended and coa-
t:lasted admirably, and the face is exqui-
sitely given. The effect of the lace over the
mc d end gold bodice is charming.

A Cc un t ry Road " (I es), bv Missirelett Mar
Gilbert, with its green herbage and babbling
brook, is a very choice piece and attracts
flinch notice.

Miss May Manley Bethune paints flowers
and fruits most realistically ; her (19)
"Study of Roses" and (23) "The King
Apple," being very attractive results and
happy blendings of color. The coloring of
the roses is specially truthful,

While it might be somewhat difficult to
decide which picture was really the best in
the whole exhibition, there can hardly be
any difference of opinion but that (21)
" After the Rain," by Mr. J. M. Barnsley isa magnificent painting. The color, the tone,
the harmony, in this are truly most attract-
ive. The quiet greys and modest greens
give ti sense of quietness ; the small pools
here and there, the refreshed feeling which
conies after the storm, are exeelleutiv de.
plena]. (29) " A Breezy Day," by
arils is a em of marine eluting.

A
•uee's gain and they must not grudge him
le Ancient Capital. They would all trest-

,e the warmest memories of Canon
an and wish him godspeed in his new
eId of labor. Sir Donald then proceed-
u read the wldress, which was as follows

10.1 n 1 	lid bias been InV 47.11/se 
i I,, I, l,ii,vei]Eat	 ebristiansaire str

fen	 n411111 great	 mortal life— ut
to I,'. lo  1	 their coil% h•tions.	 To thig	 ?:1

eatly attribute tle. singulurly happy rela-
that limit e	 Ion rayisolt
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"Papa will Return," (22), bv Mr. Paul

•eel, A.R.C.A., is a • harvest; scene, re-
presenting a child in a wheelbarrow of
grain playing with a few straws, while the
mother standing near by, with a scythe,
watches the little one With a loving look.
It is a large canvas and the subject has been
wonderfully well treated. It is a picture
that one loves to linger over, so real and
kind and true is it, and so motherly does
the harvest worker look. She has evidently
given up work for a moment or two to look
at her little one.

Mr. W. Raphael, R.C.A., sends (25) "L' En-
fant du Sol," (33) "Autumn" and (50) "In the
Adirondacks." All these deserve very kiudly
notice for their clearness of execution, their
realism and their artistic sense. "L' Enfant
du Sol" represents a habitant in a blue
tuque smoking his pipe, and one almost ex-
pects to hear the old chap explain" Bon
jour." It is a fine typical effect. The
"Autumn " is an excellent forest coloring,
and the view " In the Adirondacks " is one
that breathes of the forest and babbling
brooks.

Other oils which are excellent are (34)
" When the Kye Come Home," and (39) "A
Misty Morning," by Mr. Seymour, which are
both more than good ; (40) "Decorative
Heads," and (57), by Miss Mary A. Bell, are
really admirable, and more beautiful sym-
phonies of color are not in the exhibition
(51)" Speckled Beauties," by Mr. E. S. Shrap-
nel, a couple of trout just caught correctly
and prettily drawn ; (58) " Study of Onions,"
by Miss Minnie R. Simpson, a careful and
creditable result. Mr. Homer Watson sends
(61) "His Head Towards Home," a study in •
quiet grays and sober greens which is
worthy of this artist's reputation. " T he
Guitar Player" (62), by Mies M. Heister
Reed, deserves special praise for the draw-
ing and coloring of the central figure. "The
Ford " (54), by Mr. Arthur Cox, represents
an island, at the end of which a farmer is
driving a white horse. The water of the 11
running stream is most cleverly donc ; the
trees on the mainland and the island seem
almost to wave in the breeze, and one is al.
most tempted to say that the splashing of
the horse's hoofs could be heard. It is not
a large picture but deserves careful study.

Mention is made above of Mr. Brymner's
pictures, and one of them deserves further
notice. This is (8) "Le Jeer de Fete." It
is dark in tone, with the exception of one of
the girls, Nvlio brushes the hair of another
seated in a chair. On one side of the room
is a dressing stand, on which is the usual
cross and statue of the Virgin. A light is
burning and the shades are most exquisitely
managed. It is a very "sweet " picture.

The number of oils ou exhibition is sixty-
six. The water colors number seventy-two,
and will be noticed in future article.

AMONG THE WATER COLORS

Rather Uneven Collection at the
Art Gallery, 	/71‘

Rut on the Whole Creditable to the

Artists and the Committee.

manner of treatment, SI show in too
many instances an almost absolute lack of
knowledge of the rrelimenta. of painting.

The drawings by Mr. O. R.Jacobi, RUA.,
are (93) "Rock Elms," (120) "In the Bush,"
(123) "On Georgian Bay," (129) "Sunset
and (132) "Burning Brush." It is very inter-
esting to compare these with some of this
a •tist's work in the permanent collection of
the Art Gallery, work done over ten years
ago and note the change. In these latter
efforts, there seems to us a higher artistic
expression and taste and we consider the
"Sunset" and the -Rock Elms" as fine draw-
ings as this talented artist is capable of
executing. There is certainly no falling off
and the "Rock Elms" is a piece of magic
coloring and able treatment, and a character-
istic poem.

Mr. F. M. Bell Smith, R.C.A., shows (68)
"Valley of the Ottertail, B.C.," (83) " Roger's
Pass" (99) "Sunrise in the Selkirks," (111)
"Hazy Day," (131) " In the Illicilliwaet Val-
ley and (119) "The Hermit Range." These
have been on exhibition in an art store and
have been much appreciated and deservedly.
These views of mountain ,scenery of lake
and tern are filled with vastness and
breathe of the mountains. The forests seem
to be vast armies of tall sentinels forming
guard at the base of the grand monarchs of
the Rockies, while the snow tipped peaks
rise high into the azure vault. rIhese
drawings are all admirable in
their perspective and if this artist
had doue no more than these, he would be
entitled to a very high place in the roll of
Canadian artists. The shawdows in " Hazy
Day" are most effectively and truthfully
brought out, and the clouds in "Rogers
Puss" are clouds and not daubs of grey.

The "Evening" (71) of Mr. Allan Edson,
R.C. A., is a quiet symphony and up to the
high standard Mr. Edson generally main-
tains, and (130) " Near Hampton Court" is
one that will rightfully please many. It has
an air of rural repose that is seldom attained
and will well repay careful study. It is
evidently a lingering memory dark and true,
and a loved one, so kindly has it been
drawn. It is unfortunately probable, we are
informed, that Mr. Edson will do no more
work, owing to ill health. A "Study of
Pansies" (72), "A study of Sunflowers" (98)
and a "View on the litanies" (136) are from
the brush of Miss Kate J. Smardon and ShOW

care and an evident love of the art. The
"Study of Pansies.";,, is a fairly creditable
treatment of these beautiful little flowers,
which, on account of their bright colors, are
always popular as subjects. The " Study of
Sunflowers" is not quite so pleasing, being
too glaring.

E. May Martin exhibits (74) " Muskoka
Birches" showing tbe sunlight and shadow
in a grove of birches and to our mind au ex-
ceedingly pretty and artistic water color.
Bright and cheerful in treatment, exception-
ally true it must meet with a very high
measure of praise. It is a really good pic-
ture. The president of the R. C. A. Mr. L.
R. O'Brien is well represented showing as
he does, (73) "Yale, B. C." (81) "Rail, Road
and River," (84) "Perils of the Banks," (87)
" On the Caribou Road," (94) "The Gate of
the Canon," (96) "In the National Park,"
(125) "Vancouver Harbor" and (135) "An
()etcher day on the Fraser." Mr. O'Brien's
works are certainly well known and find
many admirers. While some of the above
drawings are not up. to a high standard, be-
ing faulty in tone and conception, there are
two of very high merit. In (73) " Vale,
B. C.," the water is beautifully done and de-
serves especial commendation. It has evid-
ently passed through rapids or falls, con-
cealed from view but the tale is told most
strikingly. And (84) "Perils of the Banks
will very probably be given a very high
place of merit in the present exhibition. It
represents an Allan liner—the Parisian we
presume—in a fog  ; a schooner is in the dis-
tance. In the foreground is a boat in which
are two sailors and the distinctness of these
figures is well contrasted with the foggy
dimness of the more distant schooner. The
varying lines of haziness are wrought with a
trueness that is at once admirable and artis-
tic. The sun breaking with difficulty
through the mist also is very ably depicted.
To our mind it is the best water color We
artist has yet shown. In the National
Park" (96) is effective and carefully clone.

Mr. E. W. Vanderpool has (69) Family
.hers" (78) " Tulips" and (106) "Rosita." .
The study of tulips is a very pretty piece of
work and free from the contemn error of en-

(oring to produce a taire onloeebffeet,

W
conmionly found al flower studies. " Where
the Wave Beats " (89), "Sketch in Sydney "
(76), " Old Houses" (113), " The Old house-
cours church" (115) arc from the brush of
Mr. H. J. Macdonnell. The only one of
these which we can nraise is " Where the
Wave Beats" and this is really  a creditable
marine sketch and very pretty. The others.
are, we regret to say, either hastily or ve ry.
carelessly done. "The Old Boneecoura
church " is certainly incorrect in perspective.

Mr. John Hannhond shows 'good work,
"The Lac D'Amour" (90) and " Evening"
(77) are very noticeable pieces. The " Lac
D'Amour " is in a dark subdued tone and in
harmony—it is a dreamy monotone, possess-
ing a charm of its own. The " Evening" is
not quite so well treated. Mr. .J. L. Weston
shows two small pictures "Evening Mont-
real Harbor " (137) both of them delicately
executed and little gems in their way. Thee
arc both well worth inspection and much
more than a passing glance.

"A Blizzard" (107) by Miss Libbie H.
Lenibe represents the blinding snows beat-
ing about a country residence. It is realis-
tically done. "A Study of Lilacs" (127) by
Miss Zaidee M. Lambe is an ambitious col-
oring and it is successful. The leaves are
very cleverly drawn and the colors artisticall y
contrasted. It is creditable.

Mr. J. T. Rolf, A.R.C.A., has a large num-
ber of drawings: "Bay of Quinte" (70),
elligh Park, Toronto' (95), "After the
Shower" (114), "Dusty Lane" (117), " High
Park, Toronto" (118). The great failing of
three of these drawings is their somewhat
poor choice of subject, which are fairly
enough treated. Numbers 70 and 114 are
laudable efforts and well worth possessing
but this artist can, we are sure, do very
superior work to his present efforts.

Miss Marion Lang exhibits a number of
sketches of Colorado wild flowers which
show much painstaking- application but ap-
pear to us more like botanical illustrations
than artistic sketches. One or two are
however of excellent merit, the grouping
being done with much taste ami discret ion.

An exhibitor who makes a fair showing
is Mr. T. Mower Martin, R.C.A., who has
three drawings: (80) " The Glacier of the
Selkirks," (108) "Van Horne Range," (122)
"Mount Field, B.C." This artist has not put
a very high value on his works which are
fairly worth bis estimate. The scene, de-
picting Van Horne range is perhaps the
best of the three, that of Mount Field being
rather stiff and somewhat hard. Mr. For-
sbaw Day, R..C.A., has several Northwestern
views ; this field of landscape work is evi-
dently destined to be aprolitic one. They are
(103) "Lake at Laggau," (116) "Mount
Devine. Range" and (134) "Falls Lean-
choile." While this artist has very evident-
ly worked eon (more and has produced fairly,
satisfactory results, he has been somewhat
diffusive in treatment and has failed in some
measure to instil feeling into his drawings.
He has not fully appreciated his difficulties
and for that reason has not attained that
success he is surely capable of. Miss Lily
M' Entee Brown has three sketches (66)
"Sketch," (86) "Spring," and (97) "Late
Summer." These are modest efforts which
show much power and good future possi-
bilities. She has certainly kept well with-
in her abilities and produced something
worthy of exhibition.

Mr. E. S. Shrapnell, A.R.C.A., has sent in
(82) "Travelling in a Jumper," (88) " Deer
Hunting Bivouac" and (121) "Cutting Ice."
'rise latter is somewhat weak and displeas-
ing, while the first mentioned is quits th s
contrary. It is a picturesque little coloring
and is striking. It deserves and will win
favor as it tells a story.

Mr. W. B. Lambe has (78) "Lac Lorne
and (101) "Study of Maple Leaves," We
can not say we admire this latter at all ; it
is a glaring discord in red and is probably
only useful as a "study." The "Lae Lorne"
is certainly much better. L. M. Lambe has
selected sketches of gulf scenery showing
(92) 'Cap Blanc," (104) "Cliffs at Murray
Bay "and (109) "Sea Shore, Cap Rosiers."
These are fairly 'W ell drawn and the coloring
is conscientious, more attention is paid to
being locally correct perhaps than to any-
thing else.

Prours Neck is favored with three views
by Mr. T. F. Beevor, (67) "A Wet Day,'
(100) " On the Sands" and ( 33) "Spouting
Rock." Portlier experience will doubtless
improve Mr. Beevor's work, which is faulty
in some important essentials, yet in spite of
this is worthy of sonic commendation. Mr.
Henry Carter with (91) "Elaine" and (128)

•n•n •••

	 73
-Chan -eft-4W does fibtallI for speciiillik
nor sharp criticism. His exhibits pose
in an eminent degree that quality which
may be designated as "safeness "; they are
neither strikingly faulty nor are theybrilli-
antly attractive. The exhibitors of single.)
sketches are Mr. J. Aitken with (124) " On ..,

the Berwickshire Coast" and Mr. J. W.
Barnsley with (126) " Spring Time." The
former is fairly good: the latter exception-
ally so and one of the best in the exhibition.
Mr. Montagu Castle bas some excellent and

•artistic architectural and decorative designs,..
on view.

The committee of management des :r
credit for the arrangement of the pictures i
the exhibition, both oils and water colors.

In conclusion it may be stated that the
water colors in this year's exhibitioa are,
judging them all, a very pleasing and credit-
able collection. Most of them show marked
evidences of the artistic spirit, though too
many of them show lack of technicel train-
ing and education.

It must be therefore a matter of immin-
ence to the lovers of painting that the Art
association have done so much to place the
art classes within the reach of all and have
put them on such a plane of excellence in
their choice of a teacher, who is not only
competent • to instruct but is also a true
artist himself.

In the catalogue are marked the prices of
the pictures and one is certainly struck with
themoderateness,of the artists'estimates of
value of their work. And anyone who com-
plains of the absence of a Carnelian school
of merit can do much to raise the present
standard of that echoed (which is assuredly
meritorious) by encouraging the artist:
practically.

—

Among the many w ork —

,u/se.-- WORKS OF ART. /51Y-
rt in the

present exhibition at the Montreal Art
Gallery, are several beautiful sketches in
water colors of views taken in the Rocky •
Mountains by Mr. Forshaw Day, R.—
of Kingston, (53E— Among the Itum-;
ber 103 in the exhibition, sketched 9,000 .

feet above the level of the sea, Lake Lag-
gan, almost at the summit of the Rock-
ies; No. 116, Mount Delille, one of the
Van Horne range,near Field Station; and
No. 134, Leanchoile Falls, at the junction
of Beaver and Kicking Horse Rivers, are
deserving of special notice. Mr. Day is
well known to the Canadian public, more
especially during the past nine years of
his cfmnection with the Military College-
at Kingston, and his pictures are highly
prized by those fortuoate enough to pos-
sess any of them in their collections.

Employees'and the Art Gallery.
The council of the Art it8SOCilai75i1 . , 1

Montreal has decided to issue to employer..
of labor tickets of admiesion at the rate or
5 cents apiece, to the permanent and trans-
itory exhibitions held on the premises.
These tickets will be sold in blocks of
tsventy-five, and are intended solely for the.
benefit of the employees and their families.
The council hopes that by tins scheme such
advantages from the civilizing and enlight-
ening influence of art as can be offered in
this city may be placed in the way of the
the many whom it is thus desired to rush
and benefit. The galleries are open daily,
and on Tuesday and Saturday eveuings,
from 7.30 to 9.30. There is at, preaent, and
until April 21, an interesting exhibition of
oil paintain,es and7ater color drawitiga sson

Vi:Vilhget7neil ioLr lith:11.A01r1tbooAsks:corr t ot:

45

oMf oandtirusia9 1811,vni 11 tion tthuet itrireroos
Las, at the rate offive cents each, to employers of labor , in

order that die ttilvaulattei of their art wild.bitiona may be reael,red by thq poorer clabses
of the community. ega4

A_Tho Worth of Our Public liten.04/0
.143 Boisseau picture sale FrYday at

Hicks' auction rooms, a number of portraits
were put up, tare having been Mr. Boiseeau'a
well known bpeciaity. Some adebritie% of
the stage anti concert room went cheap;
Mott Mr. Ferrier brought $7; Sir John Mac-
donald went at. $10.50, whilst the portrait
of Hou. Mr. Mercier brought out some lively
bidding and fetched $16
Lias latevro I	

A fine picture of
t u ar preacher, the Rev. Mr. Mar-
tineau, aa knocked down at $20.

As in the nen.al world there is but one
virtue, so in art. there is but one true path.
Perfection consists in the union of the idea
and vitality ; everything that breaks this
onion—every deficiency on the une side or
the other—is a fault ; and if further devel-
oped, or adopted as a principle, will lead, to
mannerism. The idea, if suffered to pre-
dominate, produces works that are cold and
inanimate or at least in some measure de-
serve the reproach of hardness. On the
other band, the attempt merely to copy
nature and life, may in some cases produce
showy effects as many of those of the natur-
alist school have done ; but w ith the loss
of ideality is banished all deep meaning  and
(Neu that, internal character which f tuns a
most esseetial condition of art.

It seems to na, speaking in all kindness
and fairness, that the water colove in the
emend spring exhibition are, taken as a

w hide, open to the objection of a lack of

'eality and it too grew tendency towards
Whilv some speehnens of the tree

tisti ,  spirit are shown, by far te,.
crude end ill-judged boll, in see

Ma.
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NEW YORK GOSSIP.

-
Rational Academy of Design—National

Opera Company — Mrs. Thurber—
Waste in Toronto, Madame Valais.
Ilse Soprano—Partners at Madison
Square—Faahing Thursday—Spring
Nash ions—Shades in Vogue—The New
Wraps—Dove Gray—Whims in Vogue
Table Novelties.

(areal, I. CORRESPONDENCE OF THE HERALD.)

NEW YORK, April 5.
The National Academy of Design has

opened its spring portals to the multitude.
And never since the Academy began has
there been such a charming exhibition
of native art. Even those of us who are
tench inclined to taboo and poo hoo the

' meritorious works of our own country-
, men, because they are our own, and we

feel we have an inherent right to snub
them, now pause and take breath, and
by force of reason are obliged to admire.

Of the six hundred exhibits there is
not one that the true lover of art may
not pause to admire something therein,
The older academicians, and the younger
here put their best foot foremost, and ,

the result is a capital display. Some
portraits attract much attention; that of
Mr. John Gilbert, the actor, painted by
Alden Weir ; that of the late Moses
Taylor, for the Chamber of Commerce,
by D. Huntington, and that of Mr. Wm.
D. Sloane, by Eastman Johnson, being
among the most noted. The landscapes.

are beautiful in many instances. "A
Day in Early Winter," by J. R. Brevort,
is charmingly illustrative of the sober
season, with just enough tenderness of
tone in its russet tints to remind us that
nature is resting, not dead.

Among the pictures of a religious na-
ture, we may speak of the fine large can-
vas of Mr. Chas. H. Miller, "The Em-
blem of Universal Peace—Ending of a
Tempest in Tyrol." The picture repre-
sents an Alpine pass, boldly painted, with
fine cloud effects. A Christ on the cruci-
fix is seen in the foreaound, approach-
ing which are three monks and a wo-
man. A rainbow gracefully and deli-
eately spans the group, and in gazing one
feels in the religious gathering the senti-
ment of the title, "The Emblem of Uni-
versal Peace."

In the 'corridor hangs a well handled
marine, "Calm Morning—Gloucester Har-
bor," by Mr. Sydney Lawrence, a young
painter of exceeding promise. Mr.
Thomas Moran's "Sand Dunes of
Fort George Island, Florida," is among
the most interesting and truthful of land-
ewes, catching the exact tone of that
portion of our country at the entrance of
the St. John's river. "A Burgomaster of
New Amsterdam," by Mr. Huntington,
is a strong and characteristic portrait of
a Dutchman of the times. Paintings of
the supernatural are finding place. The
work on these, though not specially to
my liking, shows a tendency to poetic
treatment that is agreeable. The ex-
hibit is well worth one's while to linger
over for hours? and will help one to form
lively impressions of the genuine pains-
taking and advancement of our American
artists.

Ace An Eitie-fient Move 4/101.
_

That 'Omitted or Art Aatx4laflon of
„Wrest tias o lssueto employers

of 14 Cketil of lesion at the rate of 1
vu'' oleos • o the permanent and

, hihi Lions held on the premiees.
Mists will be sold in blocks of '25. and

are in ditiolely for the beuelit of the
i hipleryeg; their families. The Council
hope to eni the public sympathy amu en-
couragement which this scheme de•.erves.
The galleries are oven dolly aud on 1 uesday

1 and 1, allurilay evenibirs from 7.30 to 9.30.
'Abers la at present and until April elst au
Interesting exhibition of oil paintings and
water color drawings on view.

Opet-Inr, of Art Gelleries ou Sundays.'
To the Editor of the STAR /2".6.1

t he last edition of the Canadi
Workdnun there appears a criticism on two
late's, one by Mr. WOlferann Thomas,
m Losing the report of the Sabbath Observ-

ance (ommittee, which was composed of
ministers and elders of the Presbyto•rian
(.1,urch.	 r. Thomas stigmatt4es this te-
port as being a sarcastic criticism of the
actions of 501110 of Montreal's citizens.

The other letter is an answer by Rev. J.
Nichols to Mr. Thomas' etiliCISID, showing
conclusively, if Mr. Thomas had taken the
trouble of examining the full text of the re-
port made by the counnittee instead or a
short synopsis which appeared in the
papers, be would no doubt have dealt more
tautly and been less misleading lu his state-

Mr. Thomas seems to be extremely lib-
eral in h gis view, in regard to tue openin of
places such as the Art Association and
Eraser Institute on the Sabbath for the
benefit of the working man, and looks upon
the action of this committee of ministers
and elders of the Presbyterian Church as
narrow and bigoted, but I fail to see how
Mr. Thomas or any one knowing anything
of the maxims and views of that church
could expect any other report toile rendered
regarding the opening of any such places as
have been referred to, and in regard to that
much travestied word liberty I fail to see that
there is any liberty where there is flore -
stiaint and every person may do Just
as be or she may take the whim. No further
proof is eeeded in Aubstan date t his assertion
than to pay a visit to Paris or any other
large European city where the Sabbath is
ignored, and ail places of amusement, and
even those that are edifying and relining,
are thrown open to the public. And what is
the restet" You will find anarchy and com -
munism running riot, the rieh making a play
day of the sabrath and tie working man oe-
prIved of the one day in seven for a rest, and
obliged to work as usual day at uer due. year
in and year out. On a visit. to Paris I fou nd
dance houses and all places of ammeement
intuit blast, while the carpenters and masons
were at work on that Sabbath on a large
ceurce aryl also on tee Emperor's palace.

It is but Inserting the thin edge of the
wedge, encoura;.rteg People to profene the
Sabbath by visitine art galleries, etc., and
freeing them from alt moral and social
restraint. 1 might say that throughi the
advocacy et the press and tile voice of the
people, most of the working men in our
larve establishments have the whole or part
of the Saturday afternoins to themselves,
and which could easily be taken advantage
of to visit these places of culture and re-
line/melt and whleu should be free on
baturday afternoons and evenings for the
special benefit of the working men, which
would obviate any necessity for desecrating
Urn Lord's Day.

Mr. Nichols' letter is written in a very
charitable manner end merely shows where
Mr. •thoteas Is wrong in his oonolusion,
which was arrived at ua-Aily no doubt from
the synopsis or the report which appeared
In die public print, and although Mr. Nichols
inskee no comment about the excellent
company Mr. '1 Imams refers to, yet I fail
to see that the sin Is any less a sin although
committed in the company of bishops, etc.

But to come to a close. If we are Chris-
tians and take the Word of God rather than
the Opinion of man for our guidance through
hie, we ean arrive at only one conclusion,
viz., "Beinember the Sabbath Day to keep it
holy, fur 1 have given you six days of the
week ior your own employments, but I have
reserved unto myself the seventh day,'
and we are urged not only to keep this com-
mand personally, but those in authority are
to compel those nutlet them to obey it like-

witoLoking at it from this our highest au-
thority we ought to throw aside all senti-
meut aud fleshly failings and obey the laws of
God rather than man's laws, for God's laws
are just as binding. to-day as they were when
Moses received them from Mount binal and
wrote them on the latdes of -stone.

EMIT. BRODIE.

LAST WEEK OF THE SPRING EXHIBITION,
-

Gailerics open daily front 9 to 5, and On
iTuesday, Thursday and Saturday evenings
from 7.30 to 9.30.

Members free. Public 11ie day: 13e evening.
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ART FOR THE HASSEL )
Th Cheap Tickets Drawn Large Crowd

to the A r& Rooms.

The council of the Art A oc ation
having decided to issue cheap tickets,
the Art Association rooms were well
filled on Saturday evening with the em-
ployees of many of our city firms, the
proprietors of which had bought a large
number of tickets at 5 cents each for dis-
hibution. An observer visiting the
rooms on Saturday could not fail to be
convinced at the large amount of good,
both morally and Intellectually, to be
derived from this kind action. Here
and there could be seen family groups,
the father explaining to his youthful
heir the meaning of the scene before
them; the widowed mother with her
daughter quietly but earnestly gazing on
some bit of landscape that reminded her

' of days gone by never to return ; the

I engaged young couple with faces aglow
gazing on a pretty little seascape
and no doubt settling in their own mind
that they would like to spend their honey-
moon near such a lovely spot. Thera
was the bachelor young man who, find-
ing he had nothing to do, had dropped in
to spend five minutes, then stopped an
hour, so interested had he become with
the works of art exhibited for his delec-
tation. The ubiquitous small boy was
there as usual, laying down the law as
to the excellence of this or that picture ;

but the one that seemed to draw the most
attention was a lovely oil sketch entitled,
"Study of Lilacs," by Zaidee M. Lambe.
As a study of still life it is a masterpiece.
The lilacs look as if they had just been
cut, so life-like are they depicted. This
ahem s that the artist treated her subject
as an ideal one and not as a mere object.
"Papa, give me those." " Manama, may
I have one ?" "Oh, what lovely flow-
ers." Such were the ejaculations heard
around the room.

The next pictures that claimed the
most attention were those by F. Bell
Smith, R.C.A., water-color drawings of
points of interest in the Rockies, his later
efforts being in marked contrast to his
previous ones.

The new departure is deserving of the
, warmest encouragement, and should be

supported heartily by all employers of
labor. The only regret heard on all s des
was that the rooms were not opened to
the public on Sunday afternoons, as in
Boston, where they are opened from 2 to
5 p. In., thereby not interfering with
divine worship. As many a.s 4,000 per-
sons have attended at that place, and no
complaint has over been laid as to mis-
conduct.on their part, and it is a great
pity that the working people of this city
cannot have the same benefit extended
to therm

The following have already bought I
tickets :—

The Canadian Pacific Railway, 400;
Grand Trunk Railway, 400, and Messrs.
J. Lovell & Co., S. Carsley, J. Morgan, of
Morgan & Co., S. E. Dawson, D. Bentley
and G. Brush have also bought large
numbers.

Judging from the first experience on
Saturday evening, the movement pro-
mises to be an extended one, and can-
not but have a beneficial effect on thou-
sands of our workingmen and their

e. MONTREALER IN PARIS.

ftretbing About Art and Art Galleries—
Mr. Mercier's Decoration

Vwr Boulaugerism. /0/Fts

Before settling down to study I took a trip
en the Continent. I want to give you au
idea what I have seen in the way of tho
fine arts, as I know your tastes run that way.
I visited the museums of Lyons, Marseilles,
Morocco, Monte Carlo, Pisa, the Vatican
(Renie), decorated by Raphael himself
Naples, Ftorenee, Venice, Milan and Turin,
and the museum next to the Louvre, Paris.
Berne I consider as the . flower of my trip.
Gnat things have I seen there. I was re-
ceived by the Pope with several other Cana-
dians at a private audience. The museums
here are different from those in Italy. There it
seemed to me to be a monotony of the
n-ame subjects—which is done away with by
the French school and its wider sphere.
The old Italian masters seem to have cou-
fined themselves to scriptural and mytholo-
gical subjects. The French are very cheerful
in their manner, their colors are bright and
bold and subjects pleasant to contemplate.
The Louvre, as you are aware, is the largest
in the world, and takes one a week to visit.
They must have over fifty large works by
the great Rubens, and this is not surprising
when you remember he spent most of his
lifetime here under the patronage of the
French Queen. A great many of the old
Italian masters works are in France,
also some by purchase, but most,
I am led to believe, were stolen from
Italy hy Napoleon le grand, who would also
hare carried off cities if it were possible, and •

even transferred Rome to Paris I I live near •

the Luxemburg and often spend a delight-
ful hour there. I must admit I greatly ad-
mire a painting by Rosa Bonheur, represent-
ing " Oxen Ploughing the Soil." You know
the wonderful reputation she haefor animal
drawing. Another favorite with me is the
the sun shining on a fete Dieu procession
passing through wheat fields—in the cousi-
try, near a village—by the famous Jules Bre-
ten. The most wonderful man, in my hum-
ble opinion, of olden times was Michael
Angelo. True, he lived to be a very old
man, but all over Italy you see the impress of
his master hand, in churches, statubs and
paintings. It is truly wonderful and im-
presses one strongly. Raphael did well for
the short time he lived—dying when only 33.

- . .
The Art Gallery. /0 //2
T 

6)
he Council of the Art associal odlitt4

decided to sell tickets for the spring exhibi-
tions in blocks of at least twenty-five, at the
rate of 5 cents each, for the use of their
employees and their families, several of the
large employees took advantage of the op- ,
portunity, among them being te Canadian
Pacific railway, Messrs. Jas. Morgan, jr., John
Lovell, S. Carsley, S. E. Dawson, D. Bentley,
die George Bishop comparly, and Geo. S.
Brush. About 2,000 tickets in all were sold
and the Art gallery was visited in the eve-
ning by • large and orderly crowds, who
seemed to thoroughly appreciate the privi-
lege of seeing a really tnteresting collection
of paintings and water colors, and it cannot
but have a good influence upon them. The
directors are to be congratulated on their
liberal action, and the enjoyment would ho
added to very much if music were provided
The gallery is open every day and three
nights a week, Tuesdays, Thursdays and
Saturdays. Admission diming the day is 25
colts and in the evening- 10 cents to all but
those provided with the tickets mentioned
al-ove



firt pssoeiatior? of rfloVreal.
pl2illip's 5quare.

25th FEBRUARY, 1888.

DEAR SIR,

I beg to inform you that the Bunnell Spring Exhibition of Original
Paintings, 33)rawings, Zculptures, Brchitectural IDesigns, Etchings ant) Zesigns in
Staineb eitelf5f3, will be opened on the 4th day of April next, in the GALLERIES OF THIS ASSOCIATION,

and closed on the 18th of the same month.

Such of your works as you may send, which are approved by the Committee, will be

placed on Exhibition, and should you desire to exhibit for sale, a commission of 10 per cent. will

be charged on any sales effected on your account.

All works must be delivered unpacked at the Gallery not later than Tuesday, 27th March.

Arrangements have been made on behalf of Exhibitors, with Messrs. Scott & Son, 1739

Notre Dame Street, Montreal, who undertake to receive all works, deliver them at the Gallery,

removing and re-packing them for return after the Exhibition, at a charge of sixty cents for each

picture or other work.

All freight must be prepaid, the Association holding the pictures, etc., insured while in the

Gallery.

Artists are of course at liberty to consign their works to other Agents should they so desire.

Appended hereto is a printed form which intending Exhibitors will please fill up, giving full
title of picture with price. The title of picture should also be placed on the back of each frame,

with name and address of Artist.

Kindly return forms as soon as convenient, to this address.

I have the honour to remain,

Obediently yours,

JOHN MACGILLYCUDDY,

(Secretarg.



Art Association of Montreal.
ENTRY OF WORKS FOR THE SPRING EXHIBITION, 1888.

Fu,11 name of .4rtist,

Present .!61dclress, 	               

TITLE.
	

WHERE TO BE RETURNED.        PRICE.                                         

Signature of Contributor or of sonic person on Contributor's account.

diddress, .
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ART ASSOCIATION e
17 PHILLIPS SQUARE.

—:0:—

LAST DAY OF THE

SPRING EXHIBITION.
9 a.m. to 5 p.m., and 7.30 to 9.30.

Members and Ticket Holders Plum Public,
2tie Day ; 10e Evening.

The Gallery will be clotted on and after
MONDAY, 23rd, until further notice.

Alt Association o Motu
PHILLIPS SQUARE.

5,1/4/11,

Tho Galleries are CLOSED until further
notice. The Reading Room is open to Mern-,

bers and their families as usual, 9.30 a.m.

to 5 p.m.

ONT it

ART ASSOCIATION
C edd_OF MONTREAL...to/

17 PHILLIPS SQUARE.

The Gallery is pen.dally from nina °Wade
until five, and un Tuostlity e toi Satentamy
evenings from halt - past seven until half-p,Lvt.

nine.
Members and their nuni I lem free.

Public : —llty, cents ; evening, 10 cents.
A pri I 20 	100

some current exhibitions in New York
may be of interest to Canadians while
they are discussing their own position
in the world of pictoral art. For this
city is lil ely to be the art as well as the
commercial centre of Americt for very
many years to come. Some day-how
far in the future cannot be reckoned
with an certainty-when this enormous
structure, the flat house mill have given
place to some better proportioned edifice,
through the influence of art, she may
then have gained for herself a more con-
genial home, where she will be better
understood and always welcome. But
for the present-which is the age that
most concerns us-let us be thankful for
what we have here. And let us assist in
engrafting and naturalizing the pictorial
art and fairly starting her on her mission
of unfolding bidden truths. Let
us not care too much whether the
subjects be from Canada or Candahar ;
if the work produced be artistic, the
artist should not go without the reward,
at least, of our appreciation and grati-
tude. The study of Corot or Millet, of
Turner or Constable, will do as much for
us as if these men had painted the scenes
we are most familiar with, because these
artists do not give us exact copies, but
interpretations of nature-more of that
inner spiritual sense inexplicably yet
very really felt in the presence of nature.

The exhibition at the National Acade-
my this spring is perhaps on the whole
better than usual, but there is still far
too much of that amateurish work sug-
gestive of students. The hanging com-
mittee have made a good many serious
blunders. They are good, well meaning
men in their way, hut it would seem as
if they lack sympathy with the quieter,
more thoughtful works.

Frank M. Boggs has a good picture
from New York harbor. There is a fine
feeling in the heavy swell of the sea as
the ' little tug struggles with " A winter
tow." The statue of Liberty is seen to
advantage' when shrouded in vapors.
This artist lias strength and a good feel-
ing of motion in bis work. R. B. Fitz,

i an American artist of the Munich school,
1 has two good landscapes-one picturing
some peasant women at work, bein.;
especially refreshing in its out-of-door;
feeling, and richly quiet color. J. Alde
Weir has several pictures, but is best re-
presented in his potrait of John Gilbert,
the well-known actor. Mr. Weir is
especially successful in his por-

' tads of men, and his works
are always characterized by sympathy,
refinement and dignity-surely good
qualities in a portrait. While speaking'
of Mr. Weir, I may mention a portrait
(bronze bust) of him here by Olin L.
Warner, a representative American
sculptor. This head is a ell constructed,
and well marked in points of character.
Mr. Warner is one of the chief support-
ers of the scheme to found a university
in New York for artist artisans. The
educational board is to be formed
entirely of artists, and the financial, of

• business men. Mr. tlartley has a por-
trait bust in plaster of Ada Relian, as
Katherine the Shrew, a good portrait of
the fair favorite, and wrought with much
spirit. Augustus St. Gaudens has a
sl nlendid bust of General Sherman, severe,
keen, and strong in character, modelled
by a masterly band.

It would take too much time to notice
all the pictures in the galleries, so I will
only attempt to speak of the best. " A
Lady in Yellow," by T. W. Dewing,
artistically framed in pale greenish gilt,
is attractive and much admired. The
head and shoulders are carefully painted,
but there:is a little lack of grace in the
draperies; they might have followed the
lines of the figure more pleasantly. Mr.
Dewing is one of the best representatives
of the French school among the Ameri-
can painters. Walter Shiriaw exhibits
rarely, though his studio is hanging full
of pictures. But on tl 's occasion he has
two canvases of such a quality that they
would hold their places better in a go'
lery of old masters than they do

There is a sense of masterly compositim,
well modulated light and shade, and a
quality of color that make these
pictures far surpass anything else
in the collection. One small picture
of three dogs, " Cronies," is par-
ticularly strong in character. It has
been purchased by Thomas B. Clarke for
Lis gallery of representative American
painters. "Melody" pictures a young
woman in a dull yellow gown singing to
ber lute, the figure being reflected in a
large mirror. Rich color, quiet tone, and
a feeling of light and space characterise
it throughout. The figure is plastic and
at the same time very beautiful in its
suggestion of movement. Wm. M. Chase
has a number of canvases. He has a I
good portrait of a young lady in pink,
admirably painted, plastic and true in
color and handling. We cannot see too
much of what this spirited artist does at
his best. Another full length portrait of
a lady is refined in treatment, with a
nice sense of textures. Apart from
his work in portraiture, he has some
fresh glimpses of green landscapes.
George Innis, recognized among artists
as the best of American painters, has a
"September Afternoon" that is worthy of
him. Wyatt Eaton has some good work
here, and F. D. Millet a pleasant decora-
tive figure. All Canadians, especially
Montrealers, take a particular and home-
ly interest in the work of Mr. Eaton, and
always feel an almost personal gratifica-
tion at his well merited success. His
masterly and sympathetic portrait of the
late Archdeacon Leach, painted last sum-
mer and now in McGill, is fresh in
memory. Geo. de Forest Brush has a
piece of honest work, "The Sculptor and
the King," two Indians; there is much
dignity in this composition, as also in
the treatment of the picture. R. D.
Sawyer has a good landscape and a study
in still life. Horatio Walker has a
morning scene well worthy of notice. 1 1

Thomas Moran's "Venice" is a pleasant
picture. R. C. Minor has some twilight
scenes. Charles Melville Dewey, J.
Francis Murphy and many others are
worthy of more notice than I can give
them here. It is to be regretted that
such pictures as these have not free ac-
cess to our galleries in Canada, they
would help our growth in art, and our
appreciation of whatever good may be
produced at home.

New York, April 21.
_

1 Death of a Leading Artist. I
air."Maan Edson died at Glen Sutton, Que.,

et il-TtittriirATrirftfter a short illness in the
fortieth year of his age. Mr. Edson held a
high place among Canadian landscape paint-
ers, and no finer work of this kind has ap-
peared in the Paris Salon than his. He was
born at Stanbridge, and at an early age came
to Montreal and was for some time a student
under Mr. Duncanson. He studied in England
with Mr. Holyoa.ke and was under the patron4
age of Mr. J. C. Baker, a Stanbridge ba.uker.
After a v study in England he went to
Paris and was for five years in the studio of
the great master. L. G. Pelouse, who ac-
knowledged that the student would in time
equal himself. Mr. Edson first came into
prominence by his picture "The Land of
the Lotus Eaters," toad now his works are
found in the gallery of every connoisseur in
America. His contributions to the Royal
academv and the Paris Salon were always
accepted and hung in prominent places.
Mr. Edson returned from Europe about two
years ago and settled at Glen Sutton, where

i he has been giving attention to winter land-
s( apes. Mr. Edson leaves a widow and four
children. f,4127-- Y./770 

—

THE LATE Int. ALLAN EDS304/
The funeral of the eminent artist, the

late Allan Edson, took place from the

('tti adian Pacific Depot 'yesterday morn-
ing to the Mount Royal Cemetery. The
body was accompanied from Glen Sut-

ton by Mrs. Edson, her four children, his
two brothers, M. G. Edson and Walter
Edson. it was met at the depot by
some fifty friends of the deceased and a
few brother artists. Amongs t them
were Messrs. Woodstock, J. A. Harris, S.
C. Ilawksett, John Popham, C. N1 :Ar-
thur, W. P. Scott, W. 8. -oft , John Ogilvie,
W. 1) O'Brien and others. ieceile.(4//1-

ART GALLERY.

A New parture — Free Opening Two

Nights st Week. j/-,

It is a good sign of the times, as the say-
ing goes, that the Art association is about to
try the experiment of opening its doors
without charge on two evenings in each

week. The governors are evidently encour-
aged to this action by the marked apprecia-
tion with which the five cent tickets were
taken advantage of during the late exhibi-
tion, and it would be diffiFult to suggest any
more pleasant or profitable manner in which
the hard working mechanic or artizan, ac-
companied by wife and children, can spend
a few evenings. As the influence of reading
strengthens and improves the mind, so the
influence of form and color on the eye hAs
for it a quickening and educational power,
while a familiarity with pictorial representa-
tion surely, though perhaps insensibly, guides
the observer to that love and reverence for
the Creator's handiwork, as shown to us in
nature, which cannot but ennoble man's in-
telligence. It is a fine thing to observe the
steadfast manner in which the governors of
this association, are striving in all ways to
make it worthy of its naine and of its posi-
tion as a great educational centre, and there
can be no dohbt of the feelings of satisfac-
tion which the founder would experience in
the knowledge of these fforts. There have
latterly been presented to the col-
lection a fine oil painting by Salanson ; a
large crayon drawing by Sir Noel Paton,
and a large drawing in the saine material by
Sheffield. Collections of noteworthy works
accumulate but slowly, in the nature of
things, still it is remarkable\ that in a great
city like Montreal the accumulation should
be so very slow. It is true that the associa-
tion has in its galleries several first rate ex-
amples of modern paintings, but not only are
the members and public indebted to one or
two private individuals for the loan of most
of these works, but funther by their very ex-
cellence these works cause the gaps to be
made noticeable. There is, however, no
cause for despondency with the success of
the endowment fund. Fine works will be
procured from time to time, and in a wealthy
and advancing city it is always safe to place
some considerable reliance on the public
spit-it of private citizens. One should not
prophesy, according to the old saw, until one
knows, still it is pretty safe to predict foi
this venture a great success.

ART ASSOCIATION
OF MONTREAL

17 PHILLIPS SQUARE.

	 J/61,6-
The Galleries are open daily from 9.30 a.m.

to 5 p.m. Admission to non -subscribers 25
cents. On Tuesday and Saturday Evenings,
until further notice the Galleries are open
free to all, from 7.30 to 9.30. The large Ex-
hibition of Etchings comprising examples of
all the most eminent masters will commence
Monday, May 21st.

May 2
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Ait Association of Montreal,
, PHILLIPS SQUARE.

—:0:— .571/H-
The Galleries are open daily from 9.30 a.m.

to 5 p.m. Admission to non-subscribers, 25
cents.

On TUESDAY and SATURDAY evenings,
until further notice. the Galleries are watt
Free to all, from 7.30 to 9.30.

Time large Exhibition of Etchings, compris-
ing examples of all the nitwit eminent Masters,
will commence MONDAY. , May 21,1.

C.The Art Gallery Is to be openeettwiett
week iras to tile publics This lute battit dart -
ed on by the governors in consequence of
the marked anoreciation exhibited by the
public of the five cent ticket system. and in
order still lumber to promote he study of
nigh art Dy the poorer classes. YVFY-

he Opening of the Art Gallery o7 Sunday, 1i
o the Editor et the STAR: 	fif;.- - 	1

. 8114—L110w me, as a toiler, ind a repre-
sentative of the toiling classes to whioh I
be-ortg. to occupy a email 0D41.00 in IT011Y i

_Rabb) paper in order to say "what I do
ow" relative to the opening of the Art
illery and Fraser Institute on Sundays. I
;artily agree with Mr. Thomas in the noble

anct generoue stand he has taken to benefit
tho toiling classes of our community, and 1
ant of opinion that his efforts ought to be
crowned with success. I cannot see any rea-
son why the Art Gallery and Fraser Institute
should not be open to the public on Sundays,
tor their being so would prove of great
benefit, both morally and mentally, to the
masses, who would be lifted to a higher and
better level In the contemplation of the
beautiful, and the storing of their mind With
wholesome knowledge fur reflection and
utilization. Let me ask the dissenters from
Mr. Thomas' proposition whether it would
not be to more infinite good, if the numerous
young men and women of our olty could find
free admit:6ton into the Art Gallery and
haunts of knowledge on Sunday instead
of promenading the thoroughfares, with no
other object than to display their gew-gaws
aud create envy or disgust within the breasts

•ot their fellow creatures? And In addition to
the foregoing. where are toe tolling masses
to find sufficient leisure during a toilsome
week In order to view and enjoy the treat
their more independent brethren monopo-
lize? I cannot agree with Mr. Brodie in
thinking that any desecration of the Sabbath
takes place in the contemplation and admi-
ration of the workmanship of those whom
God has so gifted in order to illustrate the

i fountain head from whicii true greatness
springs. Ds the words of St. Augustine:
"There is nothing more noble than the

I moulding of the mind of youth; "and it is
' in the appreciation of the beautiful in all the
arts that the mind of man derives its
essential nobility. I do not hesitate to say
that if the vote were put to the people the
result would be in favor of the Sunday
opening and a denunciation or such puritanic
orruples as have been given to the public of
late.	 B. 1).

Montreal, April 12.
---------

ART ASSOCIATION,
zj/0 ;-

17 rntLurte SQUARE.

The Gantries are cloned until further notice.

The Regaling Room ta open to members and their
f manilla' as usual-9.30 a.m. to 5 p.m.

1-Art in Newyork.
To the EditbTof Tug HERALD .0fik

Si-R,-A word from a Canad	 about

DONALDA.
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To be open r d by I is Fxce key the Marquis of Lansdowne
IN AID OF TEE CHILDREN'S CONVALESCENT HOME,

DRILL HALL, APF IL 18, 19, 20 & 21.
Wet 14 , leon Fir( tt !	 Old FLOW!

Cef':	 i f the Lat.( feLtery ! Strange bfg2 t.
'Met trial Perfoffincces! Grand Procession!

Military R-inds !	 All the Fun of the Fair!

o-Nyte at Ye Fayre...toØrn
Ye Fayre closes to-eight atter a na t' suc-

cessful run. Its success was assured ,from the
first. The taste and skill and the energy ana,
liberality displayed by the committee ana _7
above all by the ladies la charge made that a
certainty.

The scenery and decorations are entirely '

novel. The dresses of the fair attendants are
charming. (So by the way are the wearers.)
The attractions are numerous and some of thene
most amusing and altogether the whole affair
is something Ottawa should be proud of. One-
last word are let all who can go to the Drill
Hall to-night. Do not miss it on any consider:.
non. Description is tanae.. Se9 it for your-
selves. Ita, P.4./...e4a0A/a4u-sit-

-	

-E FAYR
TH  UNIQUE SCENE IN THE DRILL

f/r/liGsli-- HALL.

The Drill Hall last evening presented a
beautiful and unique scene. For weeks past
the lady friends of the Children's Hospital and
Convalestent Home have been busily engaged
transforming the interior of the hell into a
scene depicting London streets as they were in
ye olden time. Last evening the Fair was
formally opened by His Excellency Lord Lane
downe and the scene which presented itself
was one of great interest.

Shortly after'eight o'clock the vice-regal party
arrived at the Hall, where they were received
by a guard of honor from the Governor-
General's Foot Guards and the Princess Louise
Dragoons. The guard formed a passageway
up the centre of the Hall to a raised dais, to
which the vice regal party were conducted.

Lord Lansdowne, in a few happy words, de-
clared the fair opened.

YE FAYRE.

The different "courts" of the fair are ar-
ranged in the shape of a street along either
wall of the hall, while at the upper end is the
'rout of an old stone castle with the old-fashion-
ed thtratie and barred windows. Through the
main doorway of this old building is the en-
trance to the Theatre Hall.

Passing along in front of the different rouf Is
from the lower end on the right hand side of
the ancient street, the visitor first passes the
photographing and fine art court, in which
fair ladies in tall head dresses and
ancient attire take the visitor's photo-
graph by the light of a pistol when fired off.
This court is beautifully decorated. The
walls are hung with steel engravings and
photographs. The court is presided over by
Mrs. Thom White, Mrs. Brown Wallis, Mrs.
Fred White, Miss. Laura Smith, Miss. Miall'
and Miss Jessie White.

Next is a long rambling brick store with old
fashioned open front windows giving a view
into the interior which was replete with ladies'
wear, laces, dry goods and all bright colored
stuffs which please the female eye. The
pretty Wee - ladies were becomingly at-
tired in costumes ancient and comi-
cal, but very pretty withal. They were
Mrs. Marier, Mrs. Martin Griffin, Miss Jarvie
and about a score of other young 'where

Passing on, the visitor came to the next old-
fashioned building. This bore the date A.D.

and which was need by a nui-
if pretty ladies making and eell-
basket work	 of all	 descriptions.
interior of the court was furnished in

iriant style while on shelves and tables
re lituadreds of pretty baskets of all makes
d kinds. The ladies in charge who were
stumed in old a puritanical garb

of gray, white collars and cuffs,
with tremendioue head dresses, were
Mre. H. K. Egan, Mrs. F. A. Dixon, Mrs Mc-
Intyre, Miss Mackay, Mime Blackburn, Mies
Thistle,Miss Champion, Mies Mackintosh and
Miss Wise.

Next was a large brick building with a tur-
ret and a wide entrance, through which
could be seen pretty bar maids at-
tired in brilliantly colored dresses
flitting too and fro supplying the thirsty with
lemonade and other cooling drinks. The in-
terior of this old-fashioned apartment was
nertainly worthy of notice. In front of
t he entrance is the old-fashioned fire
place with the logs upon the grate while
all around the room are articles
of furniture of the old English style making
the scone a truly realistic one of the old
English hoetlery. The ladies preaidiug over
this interesting court were Mrs. Allan, Mrs.
Rowley, Mrs. L. Jones, Mrs. Devlin, Mrs.
Lewis, Miss Richardson, Mies Gilmour, Miss
Tieschereau, Miss Stewart, Miss Scott, Miss
Rue, Mime Lindsay and Miss A. Scotts

A DANGEROUS PLACE.

Passing along under the frowning walls of
e old castle to the further side of tbe street

visitor comes to the prison, a gloamy
rtment in which are the old English stocks.
t, evening the stocks created much amuse-
. A party of ladies assisted by one or
of the stronger sex rambled over the hall
ring whom they raced and carrying them
e prison, where they aris placed in the
s. While there with their feet in the

he WPM taunted b the young ladies.

A little of this amusement was very well, but
by and by the prisoner wculd try to bribe the
bailor to let him out. Sometimes he was
successful, but at other times his fair tor-
mentors would pay the jailor to keep
him longer in agony, or only allow one foot
out. A member of parliament was imprisoned
last evening and the ladies were so anxious to
keep him that he had to bribe the jailor to the
extent of $15 to make his escape.

MORE COURTS.
Next the prison is the post office, a very

ancient piece of architecture. Inside pretty
young ladies supplied the visitors with
letters for them'upon the payment of postage,
of course. The lady postmasters were : Miesee
Caning, Hale, Hall, Meredith, Magee.

Next along the street is the toy store furn-
ished with all kinds of children's toy.., presided
over by Miss Percival and Miss Armstrong,

Next is the china and crockery store, which
is perhaps the most elaborately furnished court
on the street. Through the latticed
windows may be seen an assortment of
beautifully painted crockery and china ware.
The walls are covered with old fashioned
damask curtainsand the apartment is furnished
with low divans and chairs and lighted by the
soft mellow light of a number of wax candles.
This beautiful court is presided over by Mrs.
Skead, Mrs. E. Moore, Miss Lily Fuller, Miss
Stifled, Miss Brown and Miss Church.

Next and last comes the Apothecaries Hall
which is presided over by a large number of
young ladies who, from the marry shaped bot-
tles on the shelves could supply the visitors
with all the medicines of Old London. The
lady druggists were : Mrs Grant Powell, Mrs.
Gormully, Miss Gordon, Miss Schrieber, Miss
Broughall, Miss Kauffiach, Miss Meredith,
Miss Jarvis, Miss Ogilvy, Miss Walker, Miss
L. Powell, and Miss Isabel White.

In the centre of the street chairs were ar-
ranged for the accommodation of visitere.

IN THE CASTLE.

Passing underneath the old castle gateway
through a long hallway, the visitor is ushered
into the theatre, which is a large apartment
with a commcdious stage elegantly appointed.

Shortly after eight o'clock the lady shop-
keepers all appeared in front of their establish-
ments and formed a procession marching round
the hall and again forming in groups in front
of their stores.

In the theatre an excellent programme was
presented, opening with a dance by a score of
pretty little girls dressed as milkmaids with
stools and pails.

"Up in the World," an amusing farce wadi
next presented,thoee taking part being Messrs,
Ritchie, F. White and G. A. Henderson,
Badgely and T. White and Misses M. White
and Jessie Gordon.

The music during the eve-ring was furnished
by the Governor. General's Foot Guards,
Band.

The number of visitors last evening was im-
mense, and a large business was done.

Ti FAYRETO-MORROW.

The following is the programme for to-
morrow :

(Open at 3 o'clock.)
5.00—Tea at Ye Hosts) rie.
5,30—Ye dance of Ye Marrie Milk Maids.
8.00—Grand Procession.
8.45—Ye olde Englishe Concert,
9.00—Ye Apothecaries' Revel.
Paetimes—Ye talking head, ye Punch and

Judy, ye Foote; fortune-telling by ye &putt
caries ; ye stocks ; ye tea, coffee, chocolate,
cigars, cigarettes at ye Hostelrie ; music by
ye G. G. F. G. and ye 43rd Regiment.

Yo	•()Ide Tyme Fayre,e040
Ye Fsdres.Apetbrearies Itatertrin	 Wye

Lansdowne Yestreenjaaa, efisaad
Although the ‘catild 1)1 tat' last evening

was cutting, hundreds of iv ope visited the
Fayre of ye olden tyme, and enjoyed the scene
of innocent merriment and amusement. The
change from the dirty night to the gay fayrew,as one in itself calculated to rally the mostffieggIng spirits. The houses composing the oldstreet shone out in all their beauty beneath the
rays of the electro Ighr whilst ever and anonIn and out moved a crowd of mixed ancient andmodern costumes calculated to charm even the
most inartistic eye. Here a Bessy Throck-morten, in ruffled dress of the days ofthe Virgin Queen, crushed traits', witha Dolly Varden: there a Di Vernon.formed a strong contrast to a ClarissaHarlow°. In other paces the coatumets.of Charles II vied in quaintness and color with
those of the day of the first gentlemen la
Europe, and a fair preciehin of the common*wealth, in the studied quietness of her dress
served to give the necessary contrast. The
scarlet coated Maydens bearing ye malle, thetnerrie milkmaids, the gentlemen of the earier
decades of this century, and even the decrepitolde man, all had their fitting place, and prat inthe whole composition of the scene.

lier Excellency the Marchioness of Lanedown° again visited the Fayre yesterday, on aspecial visit to the falre revellers who composethe worshipful comparue of ye apothecaries.
Her ladyship was received by Mrs GraniPowell, Miss Gordon and the t' (saes Schreib
Broughall, Kaulback, Ogi,vy, Jarvis li Powell,
Meredith and Walker and was conductedto ye hall„ in the rear of the
signe of ye rose in honde. The hall was We'gautly furnished for the occasion and was aPerfect blaze of flowers. Lady Lansdowne waspresented with a atagnifirent bouquet of yellow
roses, which she was gracious y pleased to no*oept, and afterwards was entertained to 5o'clock tea in the hall. The Merris Milkmaid'sdance was as suai very well patronised andimmensely enjoyed.

vert
 apothecaries revelwoe partaksu in by the Mises Sehrieber,

Broughall, Haulbach, bgilvy, Jarvis, L Powell,Meredith and Walker. The revel consists of a
moat excellent dance, invented for the occasionby Miss Gordon, and is danced to perfection by
the young lady Whew ries. sltber attrac-tion last evening was the ancient concert, at
which the programme oonsicted of '10m Bowl*
lag,' by Mr Rowan Legge, a song by MhosBrown, 'Hearts of Oak' ht, Mr Goes Brown, and'On the Banks of Allan Water,' by Miss Fortier.All the numbers were well rendered and heart -ily applauded. Tho stocks supplied great fun
during the evening. It is possible the, fay-namay be continued next week.

8//
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Ye Olde Tyrue Fayre../00,
The drill hall was again crowded last night

at 'Ye Film of ye Olden Tyme' and tne
proceedings threugbout were much eejsyed.
The programme opened by the procession
around the ball and the young ladies with
their imitations of the ancient grey wings
and attractive costumes preaented a very
picturesque appearance. Such an array ot
beauty as marched around the hall is seldom
seen aseemkled together and all who were
present must have felt proud of Ottawa and
Its gIrls. The imitations of
the	 antiquated	 strnotors	 recalled
to many, memories of by gone days and
scenes in other lands with which they were
once familiar. His Excellency visited the
Fayre yesterday afternoon and purchased
several articles. From early in the eveolrg
until near ten o'clock orowde continued to
oome and go and the tents and their 000u'
pants had always before them large anii•
epees. The Dairy depertment and the post
ffice was spa ',By attractive, while the

flower room and its old faehioned inn
si”med to do the most prosperous business
during Lae evening. Cabinet ministers,
miniscrirs of the gospel, professional men,
legislators, municipal officers and common
oltfe ,ns all invested heavily in roees and
bouquet's In the art gallery were several

abieet photographs of Lady Lausdowae and
others, The sewing departments where
s were! useful end fancy kg amens of needle-
work were displayed, and also specimei s of
f ancy embroideries The 43rd band was
stationed down near the door, and discoure d
sweet music; during the evening. The theatre
was one of the many attractions at the great
Eyre, and nearly all paid it a visit. The,
acting was on the whole very creditable
The Fbyre will ho in progress until Saturday
evening.

	/44VglaitZ
Opening of the Entertainment in Aid of

the Convalescent Home—The Various

Sections, and the Ladies in Charge of

Them.
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isaPOIAL TO THE STalt.1.; i-f - Yle

torical picture Just now adorns one of the
Orrawa,	 5..—A truly valuable his-

alcoves of the library of the House of Com-
mons. This is a painting of the now-wow
at Battleford between Major-General Mid-
dleton and the Cree Chief, Poundmaker,
when the latter and a number of his subor-
dinate /*jets surrendered themselves to
the general. The artist is Captain R. W.
Rutherford, "B" Battery, R. C. A., who
sketched the scene at the time and has since
elaborated It ou canvas with rare euecess.
The picture represent.s the general sitting
in a chair outside of his tent facing Pound-
maker and his chiefs, who are squatted on
the grass. The general is attended by
num ear of officers and the back ground is
composed of groups of volunteers and
Indiana. The group of officers includes
about twenty of tee leading officers of the
North-West Field Force and Rattleford
Column, each of whom is clearly recogniz-
able not less by his excellent portrait than
by charagteristic position and peculiar uni-
form.

-

Our Na ional Art Celli-at- îrrA,but let us take a turn, arid see what
Canadian artists are represented Olt itswalls. Here is one of the best known,
perhaps, of all our brethren of the
brush, Mr. L. R. O'Brien, president of
the academy. Mr. O'Brien lives andpaints in Toronto, and the roomy studio
in his house ou College street is a fav-orite haunt? one afternoon a week, with
the elect of the social body of that city.
About this time last year it was the
darling ambition of every Toronto
drawing-room of artistic preten-
sions, to own one of Mr. O'Brien's
Rocky Mountain water-colors, the
production of which made one of
the most distinct sensations the
art world of the Queen City has
ever experienced. Although Mr. O'-
Brien did a good many there could not
have been quite enough to go round, and
he must feel a constant temptation to
repeat his Western trip. The National
Gallery's example of Mr. O'Brien's work
Is in oils, "Sunrise on the Saguenay."
It presents that barren and melancholy
district in the fairy colors of the earliest
sunbeams and makes in its beautiful
hazy color, a sort of idealization of Cape
Trinity. I think most people will prefer
this daintiness and goldenness, but
there must be a few who will wish
Mr. O'Brien had painted the chill
gray light creeping up behind
the solemn hills, the desolate river
flowing on in her sad monotone, but this
is arrant sentiment and one must not be
sentimental, even about the Saguenay,
0 reader, with you who are only "A
Chance Acquaintance."

—
The average frequenter of the gallery

pauses oltenest and longest before Mr.
Robert Harris's "Meeting of the
Trustees." It tells an easy story and
tells it well, always a passport to popu-
lar appreciation. The trustees are rural
functionaries and are seated about a
little barroom chiefly in that comfort-
able informality of dress expressed in
"their shirt-sleeves." They are listen-
ing in most characterful attitudes to the
arguments of the teacher, a buxom
young woman, who is evidently talking
them over. She probably wants a new
poker or another coat of paint on the
blackboard. There is no doubt about
her ultimate victory, and the different
stages of conviction expressed on the
trustees' faces are portrayed with great
skill and insight.

Another Montreal artist, Mr. William
Brymner, has several canvases here,
notably the "Wreath of Flowers" which
formed his chief contribution to the art
department of theTorontoExhIbition two
years ago, and attracted much attention
there. There are children in it, as there
are in almost everything that Mr.
Brymner does, he having an especial
sympathetic facility in the portrayal of
child life. Three or four little girls are
pitting on a bank playing with flowers.
The gentleness and the tenderness of
the picture, which one feels in the
rouping of the little ones, the
uminer atmosphere, and the sub-
reed and skilful treatment of the
asses and foliage are very ch

—WM of Mr. Bumper's painting,

Henry Sandham, w	 exhibition at
Scott's has not yet been forgotten by

ontrealers, has a small picture, "Beacon  .

Light, St. John's Harbor," in which the
action and color of tossing harbor wavei0
in semi-darkness is admirably rendercd.
We have seen much better fishermen
from Mr. Sandham, however, than
these posing fellows in the boat.

A curious little picture is Bourassa's
"Legend de Berceau" further explained !
by "Baby Smiles at the Angels," The
angels are babies too, and most terres-
trial babies who are apparently tickling
the ear of the wingless cherub with all
the naughty delight of infants of this
world. "Baby," is apparently sleeping on

ia slab too, n a most uncomfortable
position, so that if he stirs a hair's
breadth he will tipple over with great
disaster.

The Gallery is not fortunate in its
selection of Mr. Homer Watson's con-
tribution, "Down the Laurentides."
While it possesses certain inalienable

' Watson qualities of force and energy, it
Is about as cold and unprepossessing a
picture as this artist has ever shown,
It is an excellent example too of Mr.
Watson's unconquerable habit of
geometrizing his canvasses with straight
lines.

The most recent addition to the
Gallery is a coast piece by Mr. Sell
Smith shown at the last Ontario
Society's exhibition. This investment,
with the two Forbes pictures of the
Rockies and an amateur representation
of a scene in the North-West during the
rebellion now waiting Government pur-
chase in the Library, suggest very
forcibly that the example of our neigh-
bors in appointing a National Art Com-
mission to help in deciding these things
for Congress, might be wisely followed
by Parliament.	 GARTH GRAFTON.

-0-

EXPERIENCE OF ASPIRING ARTISTSA
Time novice chooses a cast, and falls to

work. At first with much assurance, he
goes rapidly through the sketching in,
tying little heed to what others are do-
ng around him. But as he goes oit, a
light feeling of intimidation comes over
hi m, when, solicited and unsolicited, his
iellow-students give him the benefit of
heir critical judgment. Ni) formal in-

troduction is needed in the classes, aril
at the end of a day he is quite on goo I
terms with most of the others to make
a tour of the easels and acquaint himself
with the methods of work in vogue.
Whatever may be his secret belief as to
the rightness of his own mannar, unless

I he is a dunce he soon sees that his corn-
rodes pursue a different way.—Ernest
Ku aup, in The American Magazine for
May.

4/44:44., ART IN THE EVEN 74}111.-
Saturday was the first evening on which the

Art Gallery bas been thrown open to the public,
free. There were thirty or forty visitors, all of
the working classes,—though the fact that the
Gallery is now open free from 7.30 to 9.30 every
Tuesday and Saturday evening is as yet scarcely
known.

The Royal Academy/ Li
There was a large and fashibairible attend-

ance at the Granite skating rink in the
evening when His Excellency opened the
Royal Canadian Academy of Arts. Presi-
ifffferfn which he
went into the history of Canadian art. An
address was presented to His Excellency,
who in reply expressed high hopes for the
future of art under the Royal Canadian
Academy. 104., • VI -

Jean.
N-10.94,4,_ At the Art Exhibit-46n. 

/.V/There was a large and fashiona e audi nee
at the Granite rink last night, when the Vice.
Regal party attended at the opening of the

o y al Canadian Academy of Arts. The club
robriirtusel-ga4ieries-wereœtrôlvded, principally
with ladies. The decorat;ops were not very
profuse. The baud of the Governor-General's
Body Guard supplied music. Among
Academicians on the platform were
Messrs. L. R. O'Brien, ident, A. Hutch-
Mon, vice.president, He V.2i.ngley, Dixon

v
Patterson, Wm. Geo. &It n, Hamilton Mc-
Carthy, W. Bryinner, 'James Smith, J. W.
Watts, Wm. Revell and otliets. Mr. Mel-
ton Prior, of the London hunt rat News,

&moil , the visitors.

President O'Brien, in opening the proceed
ings, spoke at length on the history and pro
gross of Canadian art, showing how it vya
fostered by the late Governor-General and
dwelling in nappy terms on the vote of the
various cities of the Dominion in favor of the
academy in Toronto. He hoped that the
Governor-General would again have the
opportunity of meeting them in the Royal
Canadian Academy of Arts when their condi-
tion would have prospered and developed by
time, he would even tell the audience there
that when Lord and Lady Lansdowne were
returning from India to England, they would
come through Canada. (Loud applause.)
He then read the address, which was beauti-
fully made up in an album of fine Russian
leather and inscribed on the outside to His
Excellency. It was as follows
To the Meut Honorable the Marquis of Lans-

downe, Governor-General of Canada.
May it please your Excellency:

It is with deep regret that we learn that your
Excellency is about to leave us and that we may
not again be honored by your presence at an
assembly of the Royal Canadian Academy of
Arts.

We have to thank your Excellency for your
services to the Academy and to the cause of Art
in Canada that cannot be overvalued: for the
deep interest you have taken in our affairs, and
for your- continued support and encouragement.

e thank your Excellency for giving us this
opportunity of expressing our sentiments of
esteem and regard, and of wishing you success,

i
 happiness and prosperity in that high and im-
portant office to which you have been called byher Majesty, and in all your subsequent career.

On behalf of Academy,
L. IL O'BRIEN,

President.
Hon. G. W. Ross also spoke. Ho expressed

the satisfaction which Lord Lan sdowne '
administration has given to the members of
the Government which he represents. It was
an administration showing itself not for the
aggrandisement of the Sovereign, but fur the
peace, comfort and happiness of the people.
Re was glad to be able to convey to his
Excellency the deep feeling of con-
gratulation of the Government of the
province upon the care which lie had
taken of those great constitutional principles
which his predecessors had guarded. He re-
ferred to the manner in which his Excel-
lency had made himself acquainted with the
people of the country, from east to west, and
hoped he had seen evidence of manly enter-
prise, character and national life. The
completion of the Canadian Pacific railway
was a striking proof of that, enterprise. In
conclusion, he expressed the wish for the
future happiness of Lord and Lady Lans-
downe. (Cheers.)

Lord Lanadowne's
His Excellency in reply said
YOUR HONOR. MR. PRESIDENT, LADIES AND

GENTLEMEN, — Let me in time first place echo the
expressions of regret which fell from the Brest-
cleat at the thought which is uppermost in my
mind this evening, that this is the last occasion
upon which I can hope to meet the members of
the Royal Canadian Academy. It has been very
agreeable to mo (Mr. (J'Brien) during the last
four or IiVe years to show the interest which I
have felt in its affairs by word and deed, and
although I am far from thinking that theacademy has much to gain from such official
recognition, I am glad that you regard favor-
ably the slight efforts which I have been able to
make on your behalf.

The kind words which have fallen from my
friend, the Honorable G. W. Ross, have given ad-
ditional weight to the compliment, for he is here
to-night in a double capacity, as a Minister of
Education, who has shown himself a staunch
friend of the arts, and as the official representa-
(ive of the Government of this great province.
When ho tells me that the Goterntnent of On-
tario proffers me its good will he offers mon re-
ward soda prize which I esteem very highly in-
deed.

There is only one reason for which it is, I
think, high time for mue to leave Canada. I find
It in the fact that I have made so many speeches
In support of the claims of art that I have liter-
ally nothing more to say upon- the subject.Speech-making is not like painting pictures. Agood artist will pa int the same subject again and
again, altering the pose or the dra perms or the ex-
pression of his subject on discovering new effects
of light and atmosphere in his landscape so as
to present the same natural object time after
time under varying aspects. Speeches repeatedagain and again under the same subject are apt
to contain a wearisome iteration of the same
propositions, or else to become a little misty intheir outline and confused in their effects

am, however, come here not to make a
Speech about art, but to take my leave
respectfully of the Royal Academy: I am glad todo so under circumstances which are, upon the
whole, of a very hopeful kind. Although I havenever underrated the difficulties with which
art and artists have to contend in a country
situated as yours is, I do not think there ever
was a moment when the outlook was upon the
whole more re-assuring. Above all, we may, I
hope, congratulate the academy upon the pros-
pect which it now enjoys of obtaining a suitable
home for itself in this city. The possessicrn
of such a home is, I think, absolutely indis-
pensable if the academy is to be regarded as a
permanent and enduring Canadian Institution.I think that even those who are not connected
with your city will feel little difficulty in con -
-- " • 	sims to be rc

fortunately for itself, a very admirable art gal-
. ' lery of its own, in the roonis of which it lias noti nfrequently extended its hospitality to us on
s the occasion of our annual exhibitions.

Ottawa has, I ans glad to say, lately been pro-
vided with much more suitable accommodation

, than it has up to the present enjoyed for the nu-
cleus of the national collection which we have at
the capital.

! Under these circumstances it seems only
natural that the academy should find a home in
this city, where so deep and genuine au interest
is taken in the painter's art. and which has con-
tributed so many honorable names to the role of
Royal Academicians.

This is the fifth year during which I have had •
opportunities of considering, not 'perhaps, with
any special qualifications for criticism, but at
any rate with all the attention that could be
bestowed by one Wila has lived all his life
amongst works of art and who has the pro-
foundest admiration for them. The work of our
Canadian artists and I am glad to be able to ex-
press my deliberate opinion that there has been
a very steady and perceptible progress in the
general standard of merit at which the con-
tributors w your exhibitions have been able to
arrive. I feel, no doubt, that we are justified in
looking forward to the time when Canada will
have a school of art of its own characteristic of
the country and drawing its inspiration not
from external sources but from the life and
natural features so varied and so attractive of
the Dominion itself. (Loud applause.) If my
success is to be achieved in this diree-
Lion it is worth our while to ask
what are the conditions under which
that success is likely to be attained. We are
sometimes tempted and to think at once of
Government assistance, to believe that the
first step to be taken /9 to send a deputation to
the Minister asking him to double our grant

I (Laughter.) I oirle,nly do ngit undervalue the
1 assistance which we Itaxiv received from such
quarters durihkrour fIrSt struggle for existence,
but if I thought that the future of the academy Idepended on Government grants. I should feel
less sanguine of that feature than I do,
There is certainly one kind of Government
help which is of great use, and that is by offering
encouragement to the study of drawing Ili your
schools and endeavoring to give, as far as it is
able. an artistic complexion to the general edu-
cation of the people. It is during the years that
your young men and young women spend in the
schools and colleges that the first germs of artis-
tic ambition must be developed, and I feel little
doubt that many a boy and many a girl will grow
up to become a thorough and accom-
plished artist who might nover hav e
done so if a pencil had not been
put into his or her hands at school.
Another condition of success which wo have a
right to look forward to is encouragement at the
hands of the wealthier elasses. It cannot be
said too often that the owners of the many
beautiful hoinel-, which are to be found in and
about your larger cities have it in their power at
one and the sanie time to add to the beauty of
their residences and the enjoyment of their daily
lives, and also to dosoinething for the encourage-
ment of Canadian art, it they will now and again
spend a tow dollars upon a Canadian picture, in-
8tead of upon imported engravings and imported
chrome lithographs. (Laughter and applause.)
In doing so they will be abie to reflect that they
are not only acting for their own advantage but
that they are promoting the interests of an art.
which has played a conspicuous part in the life
of every community, ancient and modern, which
has had any pretension to call itself a great and
cultivated community. (Applause.) I was told
this morning that the population of Toronto had
risen in five years from 95,000 to 150,000, and that
its assessable value had increaseasod from
$85,000,000 to $100,000,000. That is one kind of
greatness, but in order to achieve true greatness -
a city which aspires to play a part in the for-
tunes of our race stands in need of more than
this, and I wish to urge upon you as strongly as
I can that- the Royal Canadian Academy should
be placed in a position to do something towards
tho accomplishment of this end by stinmulatir's
study of an art which more than any other h ?'
helped to ennoble and refine the life of nations. I
(Great applause.) Now, sir. I have only to thank
you again very cordially for your reference to
my official connection , with the Academy, and1 can assure you that it has given me
the greatest satisfaction to show the interest
which I feel in its success, and that I shall COTtinue to feel that interest long after my re
deuce in your midst is terminated, and if
that pleasant dream which you were able
dulge in just now should ever come to -
body weak]. be be=4;ititatil than

ied
ney oulr. litret

certainly accompany me. mid ap-
opheuxe.) I have-now onlfs• to..tako led of von
and your colleagues, and to wish all possible
success, and I do so with all my heart, to the
Royal Canadian Academy. (Loud applause.)

The exhibition was then thrown open, and
the audience crowded in on a tour of hiSpeC.
tion. The pictures are all by Canadian
artists and most of them repressnt Canadian
scenes and landscapes. A due description of
the merits of the works shown would take a
couple of columns of a newspaper in itself,
and will be duly attended to. It need here
be only said that the exhibition is creditable
to Canada and to the Royal Canadian
Academy of Art.

Later on in the night the hall was cleared
for claiming, and a most enjoyable time was
spent.



THE ART FAIR.

A nil 	In Aid of Toronto's41%444-.„1 nt cat
Art Caliery.
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The Graniteogrink' last nig pr sented a
very gay appearance. The attraction waa.an

art fair, in aid of the funds for an art gallery,
which it is proposed to establish in Toronto.
Not less than one hundred and fifty ladies
and gentlemen, attired in every variety of
16th century costumes, took part in the pro-
ceedings and strolled about the old English
town into which the rink had been converted
by means as artistic as they were ingenious.
Ye skopes or stalls which surrounded ye I
market place were attended by fair dadyes,
whose rich antique attire and insinu-
ating manners rendered them first-class
saleswonien. At one end of the hall was
a portrait gallery, which attracted many
admirers. A book shop, containing many,
rare volumes and bric-a-brac, was presided.

I over shy Mrs. G. Dickson, assisted by Miss;
Miss Flat, Miss Murray, ' Miss n

Temple, Miss Scott, Miss Goring, Miss Hen-
derson, Miss Massey, Miss Horrocks and
Miss Sullivan. The ladies all wore academic
costume, wad wen they lOoked. The cottage
and garden was attended to by Mrs. Nord-
heimeiss Mrs. Calsels, Mrs. Vernon. Miss
Marjorid CampbeS, Miss Selina Vernon, Miss
Maud 'Vetter and Miss May Dawson. The
cottage Wah labelled l'Ye Travellers' Joy,"
and, this it proved to the visitors to
the	 rink' last night.	 The pavilion
was run by Mrs. Drayton and Mrs.
Cattanach, assisted bg Miss O'Brien,
Mise Meredith, Miss Ardagh, Miss Kathleen
0:Brien, Misa Fi e ice Cole, Miss Salle

Smith. From a
booth - 	ed over 14. Meg, Skae; Miss

utheford, iss Goldstiene, Miss Stevenson,
Miss ,Osler and Mies Skint, sweetmeats
and chnfections were , dispensed. At the I
hostelrie similar toothsome morsels were
procured. It was presided ewer by Mrs.
Stra.chan, Mrs. Hoskins, Mrs. McMurray,
Mrs. Williamson, Mrs.—Lee, Mrs. Muttle-
bury, Mrs. Evans, Mrs. Parsons, Mrs. Tazar
and Mrs. Hodgins. Glass, chinaware,
etc., were readily bought up from Mrs.
Dame McMahon, Miss Burchall, Miss Ham-
den and Miss Bolster.

One of the many attractions of the evening
was a masque of May day, representative Of
merry England in ,the olden times. The
stage was very effeniiryely got up, represent-
ing an ,English cou'Mry scene. In the centre
was a May-pole, decked with garlands and
rosettes and festooned with spring-time green,
and the caste was as follows
The Lady of the May 	 Mdme. D'Auria

Misses Laidlaw, 'Adam,
Tho Maids;of Honor loco, Armstrong and

Woodsworth.
e Piper 	 Mr. Stuart Morrison

The Fool 	 G. C. Rutherford
The Dragon 	 Master Hall
The Hobbyhorse 	 Mr. Baird
The Gentleman Usher 	 E. Wood
Robin Hood 	 Mr. Sims Richards
Stukely 	 Capt. McDougall
Will Scarlet 	 Mr. Bice
Little John, Bow Bearer 	 J Fox
Friar Tuck, Chaplain and Steward. .M. Dunston
Maid Marian 	 Miss Wotherston
Tho Sheriff 	 Mr. R. Moffatt
With a motley crow of Searamouches, Whittlers,
Marshals, Minstrels, Jugglers, Mountebanks,
Witches, RI/Sties, Courtiers, Morris Dancers,
Shepherds, Chapmen, Mon at Arms, etc., etc.

Among the features of the representation
was the Maypole, the Pavane, from pare, so
stately is it in its measure, and the Morris
dance. 1 Tho figures are very graceful, and
thanks to the careful tuition of Professor
Davis, were got throUgh with ease and
precision. Claxton's orchestra supplied the
music, which was capital. It is understood
the art show will be continued for six nights
longer.

THE COMBINED EXHIBITIOTirtHE
Aiiikt GRANITE RINK. jept...47

A Glance at the Water Colour Studies—

Rocky Mountain Scenery—Contributions

from Well-Rnowia Artists—The Merits of
the Pictures Discussed. /53/g/j.-,-

As there are few members of the Royal
Canadian Academy who are not also mem-
bers of the Ontario Society of Artists, this
exhibition is practically, as far as the exhibi-
tors go, the ordinary annual exhibition of the
Ontario Society of Artists. As such we may
hail it as marking an improvement in the
quality of the work. The old order of things
is passing, and while hopes are now-a-days
so loudly expressed os the grandeur of
Toronto in the near future, we may also
rejoice that the painter's art has at last
reached a point when it gives pleasure to the
beholder, and that its cradle and home is To-
ronto. But much, alas, is yet wanting and
it is unpleasant to think tnat the tandamen-
tal deficiency is in the state of oui civiliza-
tion in this country. The main fatilt in the
exhibition is a paucity of idea. Yet what
ideas are there in the air except dollars and
cents and Commercial Union to force Ahem-
selves upon the mind of an artist. We are
cut off at once by an absence of historical as-
association in our surroundings from the
ground motive of half the pictures that are
produced in Enrope and the remainder of
our life is still too uncomplex to furnish the
elements of picturesqueness necessary to
bring out much life either in art or literature.
In company with this lack of interest in our
social life is the bareness of nature in the
rural districts, denuded of their priinieval
beauty and not yet grown up into the grace
of cultivation.

One obvious walk in Canadian art is fully
represented in the gallery. A new and
striking country has recently been opened up
and a troupe of topographical artists, led by
Mr. O'Brien, have availed themselves of the
advantages of the C. P. R. to explore and
delineate the great features of the Rocky
Mountains.

Mr. O'Brien easily leads with a fine set of
careful and substantial water colour draw-
ings in which he has studied a great variety
of the subject matter and atmospheric effects
of the country. It is refreshing in No. 34,
" The Hermit Range of the Selkirk Moun-
tains," to look up front the familiar soft yel-
low green of the valley meadow before us to
the " mountain summit far withdrawn,"
reared up sharp-edged and black into
the thin atmosphere above, where the
snow lies coldly in sheltered hollows.
No. 57 shows the town of Yale lying under
a towering cliff, round the base of which the
river sweeps with a rapid and eddying cur-
rent, But the best of his collection, from a
pictorial point of view, is the view of Mt.
Baker, Vancouver's Island, No. 72, It has
the charm of charms in the rich blue colour
of the stretch of water in the middle dis-
tance, which is set like a gent between the
two shores ; curved and clothed with bolt
foliage on the near side and straight on the
distant land ; broken by a lino of islands
between which the eye is led over the levels
of the Island of Vancouver, an illimitable
distance, to where the foot of Mt. Baker
is shrouded in haze and the snow peak hangs
sharp and clear in the sky above.

While Mr. O'Brien lias devoted himself to
telling us as much as possible about the new
country, Mr. F. M. Bell-Smith has apparent-
ly turned his mind to making the mountains
time basis of a series of' cheap effects of pie()
trees and mist. They are clever no doubt,
and he has got a touch with his pine trees
which Mr. O'Brien might study with advent
age, but they are not great or adequate to
the subject No one who has gazed up with
awe to the severe modelling Of a rocky
mountain peak and drl:ghted in the deep is:-
tensity of its colour which, in that rarefied
atmosphere, has all the "vaine" of a pre:
emus stone, can accept Mr.
etude unappreciative washes as anything but
an impertinence. Nor does the presence of
a well-judged grizzly on the path to give a
sense of solitude, or of au eagle
floating in mid-air before the mist

i to increase the ideas of space cud
height, and hint at screams and echoes, lift
the thing into the realm of poetry. 1kv a'
are still but shallow artifices. If we eon'

gat nothing elthdOuntains would
soon become as kThsom& us as many an-
other line of painters' subjects hats become.
Let Mr. Bell-Smith give us the ideas of
height, space and magnitude, by faithfully
drawing the signalements of these facts, and
we will thank hint. In the theatre, where a
hint is all we want to help ideas otherwise
given, the scenic artist may properly adopt
these dodges. We do not want to bestow
our attention upon his work. But in a re.
presentation of the Rocky Mountains we
want to gaze for ourselves upon the cumula-
tiou of appearances that express the magni-
tude and grandeur of the scene until the
sense of awe is roused. As Mr. Bell-Smith
has already advanced so much, we hope this
is a phase which will pass and give place to
more substantial work.

One wonders why Mr. Matthews does not
apply himself to greater finish in his draw-
ings. The good qualities of his work are
qualities of refinement which consort ill with
the rough and ready handling he always
adopts. In No. 2.5, National park, Banff, he
has given a capital sketch, carefully drawn,
and with a pleasant little surprise in the con-
treat of surface and reflection in the water of
the foreground, but it is nothing but a
sketch and ought not to leave the artist's
portfalio. That he can finish is shown by the
tine depth of the stippled sky in No. 17,
Mount Sir Donald and Glacier. This
he has used to give value to
the delicate and admirable drawing

I of the mountain peak, and as a bit of
I colour it is a pleasure to look at from any

part of the room ; but apparently he thought
that was enough and below all is splash,

I wash and poverty ; specks of the same white
I paper, which does duty for snow aboya, ap-

pearing everywhere and killing all breadth.
Practically, no doubt, the question of highly.
wrought finish comes to be a question of the
market, and Mr. Matthews' surface is a large
one to cover, but it is alwtys open to try a
smaller dimension. Size is not the measure
of excellence when the amount of finish pro-
portioned to a small surfeit% is spread out to
cover a large one.

The fourth of the Rocky Mountain set is
Mr. 'I. Mower Martin, but in what branch
of subject does not Mr. Martin figure. He
invades all fields and displays a dreadful
familiarity with bears, Indians, Mr. Verner's
buffaloes, and other creatures. He appears
to best advantage in his studies of still life,
and if the visitor to the exhibition wants to
ses a good piece of work (or make a judicious
purchase), let him go to the South end room
and look at No. '271. a large and fine water.
colour of a Dead Swan, admirable in
composition, colour and handling. -In - this
same room is another large water colour by
Mr. Mower Martin, No. 250, "Time Last
Snarl '—of a huge bear shot by an indian
who approaches on snowshoes, but not too
quickly for caution, and looks ready to run
on the slightest sign of revival in the
monster. This drawing is not hung where
there is much light and may perhaps be
none the worse for that, as it is on a largo

scale.But a beautiful little Fowler below has
been wretchedly treated. rids is No. 249,
called " Black Oak in October." A green,
shady, country road passes under the spread.
Mg arms of a magnificent oak which, with
its leaves turned to a fine orange, contrasts
agreeably with the cool road tunnelling un-
der it and has its upper branches inlaid by
the blue sky, making one of those decorative
effects of colour in which Mr. Fowler excels.
It is sametimes difficult to refer one's plea-
sure in a Fowler to anything more definite
than the rich colour and its harmonious
arrangement, but he is no mere impressionist,
as a study of his m ore elaborate works will show.
Take, for instance, No. 45, called " Mid-day
Shade," and see how fully he has brought
out 6.11 the points which charm in such a
scene : the plumy droop of the trees, the
broken sunshine on the road flickering be-
tween the traceried shadows of the branches,
the perspective of the snake fence, broken
by a shadow here and concealed by a bush
there until the insistence of its regularity
is lost and it becomes a picturesque object
the retreating road disappearing round the
knoll on the left, up the shady surface of
which one looks confidently through the
trunks of the trees, following all the con-
tour of the ground to the top where there is
a peep of the blue sky beyond. There is no
mere impression of nature in that, while
there is all its poetry.

Mr. Jacobi is the true impressionist. He

f ives us nothing more, and to the uninitiated
te may not give so much. In L'ut, Mr.
Jacobi can sometimes floor the faithful. But
look at No. 58, " Upper Montmorency," to
see the dash and tumble of a riveremishing

down a gorge ; or at No. 9 for a vision ox a
I storm approaching at sunset. Those also
give the poetry of nature ; the gist and
spirit of a scene. And Mr. Jacobi has also
the gift of colour. It is a pity he does not j
give us a greater variation in its arrange-
nieno

Mr. F. C. V. Ede has scored a decided sue-
cess in his three drawings, Nos. 19, 35 and
Si. He is a colourist and has his own pet
scheme of colour, a pleasant contrast of
bluish green and red. He has given nothing
else, and it is to be hoped that we are not
witnessing the rise of another mannerist in
colour. But Mr. Edo has another gilt—a
graphic power of a noteworthy character.
His pictures tell their own story, and he
loves to bring out expressive pointa. There
are several (to borrow a term from Mark
Twain) in the angular characteristics of the
Western gentleman who leads the party in
No. 35, called "Peril en Route." Or see in
No. 19, called "Divided," the defiant way
in which the angry lover puts his hands in
Ida pockets and sqeares his shoulders. One
feels how exactly he knows the direction
of the young woman front whom he
has jest parted, and how careful he
is to square his shoulders at right angles
to the line of her direction. But
perhaps the artist's power is best shown in
No. Al. The subject is called " High Park."
It practically centres in three everyday
youug women dressed in the most nucom-
promising stiffness and conventionality of
fashion, which would easily form a stumbling
block for an artist, and has been Mr. Ede's
triumph. The starch and stillness', the I
trimmings, the pointed toes of shiny leather
and the hinted vulgarity are turned into
poetic attributes by the tact with which they
are noted as attributes and not for their own
sake. The scene becomes a study of charac-
ter. One thiuks not of the accessories but
of the personalities. The imagination is ap-
pealed to.

It is to be regretted that Mr. Perra is so
scantily represented. One good thing he has
—a full-toned yet delicate and suggestive
piece of work in "Bic Falls "(No. 13), show-
ing the approach of the water from the green
pool under the trees by various rivulets and
little falls to its final plunge in the fore-
ground.

Mr. Millard has left us, but sends three or
four excellent Welch studies. He did not
succeed very well with Canadian scenery, so
perhaps it is as well that he should thus pro-
ject himself from afar in subjects we are glad
to have.

Mr. Verner adopts the same plan, but is
not so welcome. He possesses the magician's
touch that turns everything to wool before
him.

Mr. James Smith has taken to naval archi-
tecture, and has several spirited sketches of
yachts in motion—really tearing along. But i
he has not mastered his water to the seine
extent.

Mr. J. T. Rolph deserves favourable men.
tian before quitting the water colours, and
Mr. C. Macdonald Manly has a prominent
piece of work in No. 234, called " Spring is
Hero and Summer is Coming."

YE ARTE FAIRE.A
GRANITE RINK, CHURCH STREM

MONDAY EVENING, MAY 21st,

YE ANCIENTE MEASURE OR COURT MINUET
AND

I	 T..7 S I Co 1\T
Chorus of Bohemian Gypsies.

ADMISSION, 1W CENTS,
High Tea at Ye Hostelrie of Ye Starre and

Garter from 5 to 8 every evening, 25e. Coffee
House Concerte every night at Ye Signe of theCat and Fiddle.

GRAND FANCY DRESS AND CALICO BALL,
FRIDAY EVENING, MAY 25th, at 9 p.m.

Tickets can be had at the Fair or from the fol-
lowing comm i t-tee: Messrs. L. R. O'Brien, S.
Morrison, G. Michie, E. C. Rutherford, Hollyer,
Sprat, C. S. Dickson. Shanty, J. Hay, Cronyn,R. Thomas, A. Nordheimor, Harcourt Vernon,W. R. Moffett, G. Torrance, Fox and M. Mc-
Kenzie. Ladies' tickets, $1. Gentlemen's, $1.50.Tickets for admission to the gallery, 50c. to behad at the Fair, and at Messrs. A. & S. 'Nord-
licimer's, King street east.
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NINTH YEAR OF THE ADVANCED ART CLASSES.

The Session for I889-90 will commence on Wednesday,

October loth, and will close on Friday, May 18th, under the

direction of MR. WILLIAM BRYMNER, R.C.A. The studios are

open for work every week-day ; and the regular instruction will

be given, from 9.30 to 12.30 on the mornings of Monday,

Wednesday and Friday.

The course is, as far as possible, that adopted in the French

studios, which assumes the fact that until one step is well taken,

it is useless to proceed to the next. A thorough study of form

being of first importance, the Student will draw from the cast

in light and shade, proceeding from simple objects, parts of the

figure, etc., to the entire figure from the antique.

On the days when instruction is given, those students who

will be benefitted by doing so, will paint from the cast or from

still-life, and those sufficiently advanced will also work from the

living model.

Subjects for composition will be given out occasionally

during the Session.

The Session for 1889-90 has been made to extend over two

terms, the first term being from the 16th of October to the Toth

of February, and the second term from the i2th of February to

the 18th of May.

It will be optional to students to attend by the Session,

term or month.

Fees, in all cases payable in advance, have been fixed for

the full Session at $40 ; for the term at $25 ; and for the month

at $1o.



The classes arc held in the Association's studios, Phillips

Square, and the students are granted during the continuance of

their study all the privileges of a membership, with the exception

of the right to vote or to introduce friends.

WATER COLOR CLASSES.

In addition to the ordinary junior and advanced classes of

the Association Art School, it is intended during the present

year (1889-90) to add classes for instruction in Water-Colour

Drawing. These classes will be held during the months of

September and October, and will be under the direction of

MR. J. M. BARNSLEY.

Instruction will be given on four days in each week, and

will, whenever the weather is favourable, be from nature.

Students will be entitled to attend on two of these days on pay-

ment of nine dollars monthly or fifteen dollars for the term

(of two months), each student to elect when joining the class

what days he or she wishes to attend upon, such election to be

binding during the time of study.

The days appointed for instruction are Monday, 2 p.m. to

5 p.m., and Tuesday, Thursday and Saturday, 9.30 a.m. to

12.30 p.111.

Intending Students should communicate their names to the

Secretary as soon as possible.

MONTREAL, July, 1889.
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PHILLIPS SQUARE

November 6th, 1889.

A Special General Meeting of the Members of

this Association will be held iq the large Gallery, Phillips Square,

oil TUESDAY, November 12th, at 4 P.M.

BUSINESS :—To confirm Resolution adopted at Meeting of Court of

Governors, referring to Mortgage of Official Lot No. 1171, St. Antoine Ward.

JOHN MACGILLYCUDDY,
Secretary A. A. M.
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Art Association of Montreal,
PHILLIPS SQUARE.

/2/31y1.

The Galleries will be CLOSED from

Monday, May 14, until Monday, May 21,
to allow of Preparations for the

ETCHING EXHIBITION,
whIch will , oln,,,ence on the latter date.

44/414. Phillips' Square. /0/11,--

OF MONTREAL,

The Galleries will be closed from Monday,
May 14th, until Monday, May 21st, to allow of
preparation for the Etching. Exhibition,
which will commence on the latter dale.

May 14 115

jta-75_, Art Itrex. V2/57/6g
The rare and valuable (751Téction of etch-

ings in Montreal is known to a few only,
and the Art Association has wisely decided
to secure an exhibition of them, to begin on
the 21st inst. Among those which will be
shewn will be no fewer than nine by Rem.
brandt, some of great value; three by 1
0.0.9,4ailiaur by Schmidt. , v --1/ " Gsavas.
onde, three by Fortuity, several by Seymour
Haden, Including his Mere Mill Pond, which
liamerton prouommes the best landscape
etching of modern times; also the -Night
watch," of Rembrandt. etched by Waltner, .
and selling at about MO per copy; thirty
1••)3e Stephen Parrish, and six by the remark-
able but unfortunate genius, Meryon, in-
eluding L'Abside, his masterpiece. lAch-
logs by Corot, • Daubigny, Whistler; in fact,
law, if any, et the best examples of modern
etchers will not line a place in this exhibi-
tion. - It is but justice to say the Dubin; will
be chiefly indebted to the kindness of Mr. R.
B. Angus, John Tempest, and E. B. Green- 1
shields, of Montreal, and to Mr. Koppel, I
of New York, who have granted the free use
of their collections for this occasion.

To add to the interest and instructiveness
of the exhibition a full and carefully pre-
pared Catalogue, Rai8on0 will be ready for
the visitors, at a moderate price.

4, s s
Our young Canadian artist,Mr. Woodcock,

hats not only obtained a favorable position in
the Salon, at Paris, for his large work, "Le
tin tie Jour," but, letters from Iwo members
of the Council, Messrs. Pelouse and Con-
stant, stale that il lacked only two VOtOil of
receiving* a medal, and will get the certill. 1
cute of , "Honorable mention."

ART ASSOCIATIO
OF MONTREAL,

e,y/451 41,411111112f Square. )./4.6ii.

Second Black and White gxhibitioa
Etchings.

Private view for members and their Dunn.
les, Monday evening, May 21s 1. , S p.m.

Music.
May 21
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THE ETCHER'S Aar.
itepresvnlatilve Collection 	 Et h st,

,Y,aliti--- st,i, the Art Gallery. V
Again the thanks of the I ntreal

public is due to the Art Association. The
gallery on Phillips Square is opened to-
day with what must be the finest col-
lection of etchings even seen together in
,Canada. The selection has been most judi-
cious, yet liberal, and the three hundred
examples1 on view are finely repre-
sentative of all schools. The committee
who arranged the exhibition deserve all
praise for the perfect manner in which
they have accomplished their by no
means easy ,task. Special appreciation
will be expressed by all visitors of the
labors of the compiler or compilers of the
catalogue.

It is learned from the introduction to

the catalogue that "when the black and

i'v pile exhibition of the association was
held in 1881 the committee expressed

Iii' hope that a further and more coin-
, ee attempt would soon be made in the

same diTection. The present -	 s,
one sense, more restricte.i • the
former, being confined to one branch of
the engraver's art, but that probably the
highest—etchings" In reading the last
clause of the last sentence, it may be
remembered that John Ruskin has
put the stamp of his " infinite authority
—to quote Frederick Wedmore's excel-
lent phase—to the assertion that etching
is an indolent and blundering process at
tie best ("Ariadne Florentino.").

One of the most noteworthy facts of the
past twenty years is the revival of etch-
ing; at the beginning of tile present cen-
tury it might have been styled one of
the defunct arts. As a method of arti die
expression it is most largely practised in
Holland (where it found birth, practi-
cally, nearly three hundred years ago)
and France; England, Germany and
Italy have also evinced a growing liking
for it, and a consequent supply. So
popular had etching become two years
ago that the leading art journal of Eng-
land decided to come down from the
classic height of line engravings—and
half-a-crown a number—and publish ex-
amples of the softer, easier and cheaper
process. Like engraving, etching was
much used by the old-time artists as a
means of original artistic expression, but
in these later days needle and plate are
mainly in the hands of translators. Still,
when such names as Whistler, Seymour
Hayden, Palmer and others in England
are mentioned as original workers in
etching, cause of congratulation is found.

All the leading European etchers—
original and translating—are represented
on the walls and frames of the Art Gal-
lery this week and their work should be
seen by all who, unable to see the Works
of tile masters yearly at the Salon or
Burlington House, yet desire to see and
know something of the progress , of
modern art. A good etching is a picture,
and all the points of a picture, except the
color, may be leproduced by needle and
plate and give a much better impression
than anything caught by photography.
Then if any one is so unfortunate as to
have a defective color sense, or even be
fully color-blind, he may find as mach

I pleasure in looking on a portrait by Rem-
brandt, a landscape by Claude, a repro-
duction of Millet, or a bit of Paris from
the needle of Charles Meryon—himself
color-blind—as can his most color-sensi-
tive friend.

It is impossible to enter into any de-
tailed notice of the exhibition, from the
hasty look round THE HortALD reore-
sentative enjoyed on Saturday evening ;

, enough was seen to impress him with
the quality of the work on view. There
are fifteen examples of the work
of tile father of etching him-
self, Rembrandt. Six examples of
that remarkable and singular ge-
nius, Charles Meryon, will surely at-
tract attention. Corot, Millet, Daubigny,
Bracquemond and Charles Jaque are
represented ; so are Albrecht Durer,
Gravesande and Josef Israels. Among
English and American artists are Sey-
mour Haden, Whistler, Palmer, the
younger Macbeth (now, the only Mac-
beth), Stephen Parrish, C. A. Platt and
Ch. Waltner.

It is something to be proud of that
nearly all the works exhibited are from
the collections of Montreal gentlemen,and
it is to be hoped that the labors of the
committee who have brought them to-
gether for the pleasure and profit of the
public will meet with that appreciation
w hich they merit—full attendances  at
the; gallery and recognition of what has
been done. A number of the etchings
are for sale, and should be "starred" at
once.

The exhibition has been contributed
to by the following gentlemen: The
bon. Mayor Abbott, Messrs. R. B. Angus,
L. J. Forget. E. B. Greenshields, S.
Greenshields, John Hope, F. Keppel
(New York), W. H. Meredith, D. Mor-
rice, D. R. McCord, W. McLennan,
John Popham, A. F. Riddell and J. W.
Tempest ; Messrs. W. Scott & Son also
contributed.

Fitt pssoeiatior? of MoDtreal.
8th March, 1888.
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ART ASÙCIATLON
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'I lie Art Gallery . /G.z:V

The second eNhibition o 1 gr( at the
Alt Gallery, was opened to the public yes-
terday, and is certainly the best ever shown
in Canada. The attendance was fair on the
pert of the /midi°. a;u1.s tereat many mem-

The President and Council have pleasure in informing

Members and the Public that the Gallery arid Reading Room

will be open on Tuesday arid Saturday Evenings until further

notice, commencing Saturday, March 10th, 7 .30 to 9.30 P.M.

Admission to members and their immediate families, frea,

Public lOcts.
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Exhibition of Back and White Etchings,

tr to s daisy, Tuesday and Saturday. even-.Ines, 7.3e to Lao.
Members and their families, free. Public.

25 cents.

Etehtugs se the Art GalIery.itiM

The second black and white exhibit' n Of
etchings was opened to the peolic to-day at
the Art Gallery in Phillips square and the
collection is dout tless one of the finest that
watS'ever displayed in this city, comprisinis
over three hundred pictures specimens of the
work of the best known masters of the art

' living and dead. Remorancit, the father
of etchers and the first man who
natnaged to give to black and white the life
glow and depth of color is represented not
only by several of his own pictureshi h
should never have belt, the land of his birth,
and were borrowed for the occasion of the
descendants of old leach iamilles now
living in New York, and numerous
copies of his famous paintings which
are to be found in the Natural
museum of Amsterdam and other world
famed galleries. Besides these there are
pictures of Millet. Whiste, Vanderhos,
Krusernan, Von Elten Sandham, Ostade,
Meryon, Macbeth, Jaquernat and others,
making a visit well worth the trouble to
those that love pictures, full of life and ani-
mation. mingled with pathos and tender
touches here and there. though they be only
drawn In sombre colors.

ETCHING EXHIBITIO 
N r r

A Fine Collection Admirably Arrang•ed
—Studies In Black and White—Some
of the Principal Etchings—flighly

Creditable Display,
,01.e.4ftn 24/1-41–

' Tlfe executive of the Art association de-
serve exceeding credit for the many and
eeeeeseful efforts they have made and are
making to intensify and increase art inter-
est and taste in this city. The various
special exhibitions given hitherto have been
of a kind to merit the highest commenda-
tion, and the present one, though limited to
etchings, is admirable.

In venturing to notice the present exhi-
bition, one is met with an embarras
richesses, and criticism would be in a great
measure hypercritical where the works are,
as in the present instance, etched by such
masters as Rembraudt, Schmidt, Ostade,,
Meyer, ihrhot and Seymour Hayden.

The leading exhibitor is Mr. F. Keppel, of
New York, a dealer in etchings. The Hon. !
J. J. C. Abbott, Messrs. R. B. Angus, L. J.
Forget, E. B. Greenshields, S. Greenshields,
John Hope, W. H. Meredith, D. Morrice, D.
I. McCord, W. McLennan, John Popham,

. Scott & Son, J. W. Tempest and A. F.
iddell are the remaining exhibitors. With-
ut any intention of invidious partictilariza-
ion, if is only fair to state that those shown
y M. A. F. Riddell show an artistic dis- H
ernment, taste and judgment in collecting,
vhich are extremely creditable and pleasing. !'
lis judgment has been very wise and his
a.ste true. But to continue : in the first
lace the catalogue is an admirable compile-
on and contains instructive notes, given
ncisely and clearly. The etching by Al

,-

ion, "Le Marais de Purbanche " (3), as are
he other examples of his skill shown, is a
elicate and graceful treatment, and de-
Iwo; study. Wilfred Ball is represented
y seven examples, of which his
Ann Hatheway's Cottage " (8) is

ps the best, though 44 The
"ower "(12), is a beautifully clear execution.
The Steps at Capri" (13), by Edgar Bar-
ay, will probably please many as it is full
r life and action. "Mon Ancien Regiment"
e), by A. Bottlard, fils, an etching after
d. Detaille,

THE CELEBRATED FRENCH WAR PAINTER,

s one marked by delicate skill and judg-
mint and tolls its story at a glance. The
orks of litthot shown are, with two excep-

tions, English scenes and are marked by a
faithfulness to and appreciation of English
tone remarkable in a foreign artist ; they are

, numbered 23 to 28 inclusive. "The Bay of
' St. Maio "(30), is a charming study of light

tied shade, and very effective. A specimen
ot Jacques Callot's work, " The Great Fair of
Florence" (30 a), is a wonderful example of
figure etching and will delight all true lovers
of the art, "A Lesson in Wisdom" (34), is
in idyllic treatment of a pleasing nature.
Two specimens of Claude de Lor-

shown 3 5, ; we
must confese we do not admire them.
Those of F. C. Daubigny shown
(45, 46, 47, 48) are, we are confident, not
good examples with one exception, perhaps,
of this artist's capabilities. One specimen
of the work of Delacroix, the renowned col-
orist, is shown and calls for ne special re-
mark. One specimen by E. Detain°, the
French military painter, is shown and is ac-
curate in drawing and of fine treatment. Six
pecimens of K. Van Elten's delicate work

Ire shown, numbered in the catalogue 52-57.
4 The Night Watch" (GO), " The Syndics
,1) by the great Flameng, are certainly ba-
ne' criticism as reproductions of Rem.
u nit's style and are grand works. Lucien
mtler represented by 44 Lake of Cornu"
') after Corot is specially worthy of study
I must elicit much admiration. The num-

ymoitr Hayden's marvellous etch-
'en is tw

-
quotationTs most aprand deserved : " Nol
of his work is that of an amateur (we he.
Use this word in the English sense), for
SCUMS to have developed from the first
consummate practical kill and a most el
ginal and artistic treatment of his subject
he has followed in the fdoteteps of his ms
ter, Rembrandt, with perfectly marvello
success and to-day stands at the head of Ell
lieh etchers." Jules Jacquemart is well rep,
sented by three specimens, and as studies !
still life they are perfect. " China Cap
(122) and "Le Tiseur" (124) are perfess s

gems. "The Haymakers" (140), by Leon
L'Hermite. is a pretty thing and naught
else. "The Pied Piper of Hamelin" (144,
145) will probably attract much attention
from the general public. "The Mushroom
Gatherers" (143) is more curious than eor-
rect. The three specimens of J. F. Millet's
art are Nos. 158, 159, 150, and these will be
noticed eagerly, as are all the works of this
great master in the art. The lights and
shades in Ostade's specimens (Nos. 170 to
173 b) are wonderful. Samuel Palmer's
clever work is seen in the four speci itsns
shown, one of which, "The Rising M -
(177), is specially charming. Stephen dar-
rish is represented by

OVER TUIRTY SPECIMENS,
a somewhat voluminous showing, ;d! of
which, however, are of great le Tit.
The works of the great Remle!emit,
shown number fifteen, of whirl, al l
but two are small specimens. The two
relatively large ones are "Presentation :a
the Temple" (233) and "Death of the V.r-
gin" (236). These etchings are given a spe-
cial place as was to be expected. Some of
these will certainly be "caviare to the gen-
eral" and we are obliged to state that sev-
eral specimens shown do not possess that in-
terest—to speak mildly—the works of this
master should. It may be a heresy to ex-
press the opinion that some more modern
etchings are more valuable artistically and
are certainly more pleasing. Henry Sand-
ham shows a typical specimen, "Old Cana-
dian Homestead" (244), of fair merit.
C. F. Schmidt, an engraver and etcher of
the last century, has five specimens to re-
present him of which "A Head" (248 a) is
perhaps the best. Some nude figures,
"Daphne" (252) "Phryne" (253) and "Andro-
meda" (251) by Edward Slocombe are admir-
ably and beautifully drawn. The "Andro-
meda" is fascinating in its expression of suf-
fering. The good examples of the work Wil-
liam Strang (262, 263) are exhibited. One ex-
ample of the great painter Turner's skill in
etching is on view, the mezzo tinting in
which has been done by another artist. C.
Waltner's work is well represented by eleven
specimens on view of which to our mind
"The Rabbi" (276) and "Le Doreur" (273)
both after Rembrandt are the best. Of the
artist Whistler's etchings, whose harmonies
of color in his paintings have caused so
much controversy there are excellent speci-
mens, "The Old Rag Woman" (289) being
viry attractive.

The exhibition is as a whole most admira-
ble and will probably further encourage fhe
taste for this branch of art.

PRIVATE VIEW. \\

i he Exhibition of the Etchings at the
4 ,4a....ei . Art Ga

Il
llery72 j/ii____

TI4 three hundrede hundr or more members who
aid night availed themselves of the oppor-
unity offered in the private view of the

stching exhibition at the Art gallery had a
, are treat. At no time does the spacious
gallery look so well as when lighted up for
an evening entertainment, nor perhaps has
there at any time in its history been so in-
teresting an exhibition from a single stand-
point placed before the people of Montreal.
The admirable collection of oil paintings
and the water colours shown about the time
of the carnival last year, from the many
beautiful masterpieces then seen, made it a
matter of pretty sure prophesying to pre-
dict something good now, and the prediction
has been more than verified. On entering
the gallery the eye is at once dazzled and
pleased by the quantity•there is to seeand by
the admirable arrangements which have been
made for the seeing of it. All round three sides
are placed in a double row unframed works
of various eminent etchers, whose names
have become almost household words
amongst those with whom a love for this
art resides. Appian, Ball, Berlin, Dollet.
Brunet, Debaines, Church, Costello, Dam-
man, Van Elten, Flarneng, Gaillard, Grave-
send, Grenx, Haig, Jaques Lalanne, Law, Le-
gros, Maebeth, Moran, Palmer, Rayon, Ro-
bertson, Slocome, Smythe, Walker and
Whistler. I n tbe remaining side are hung
framed works of several of the etchers already
mentioned, and of Barclay, Bracqulmont,
Boulard, Chancel, Coxe, Flamepg, Flerko-
nill, Ellen:sate, Martial, Robertson and
Tissot. In the place of honor, on an ar-
rangement of screens in the centre of the
gallery, are collected works of the orignal
great masters, of Rembrandt, the father
of the art, of Schmidt and Ostade,
his artistic descendants, while Buhot,
the unfortunate Merger, the celebrated
Seymour Haden, Stephen Parrish and Platt
also came in for that share of prominence
which is so justly their due. For the very
raie works, such as the Renibrandts, th e
Schmidte, the Estades, the Meyers, the
Bullets and the Seymour Hadens, the
assoc iation is indebted 	 . kindness of

' Mr. Keppel of New York' whosis perhaps the
most renowned dealer in etchings on this
confinent or elsewhere. His position is fully
marked by a small inscription to be found
on one of Buhot's etchings, dedicating the
work to Mr. Keppell as a proof of the artist's
appreciation of Mr. Iseppel's encouragement
to this charming art. It would be impossi-
ble, at such short notice, to go into a detailed
description of the various gems to be found
in so many directions throughout the col-
lection, but we hope to do so during the week,
and would advise all Montrealers to seize
this unusual chance of learning something
about etching, and the triumphs which n an
be achieved in it. The catalogue reflects
the greatest credit on its compilers, and
is what one would like to have
itt ell exhibitions of whatever nature, giving
as it does so much useful information in a
concise and pleasant manner. The presence
amongst the large crowd of members of so
many of the council with the president and
reasurer is a pleasing sign that the new life

which has been breathed into our Art associa-
tion is not to be allowed to speedily disap-
pear from inattention on their part, and it
may he hoped that the publie will in greater
numbers afford practical support by becom-
ing members at the insignificant yearly sub-
scription of five dollars.

HE ETCHINGS' EXHIBITION.

4,4e-wo of the Etchersw

'lime are but few people in the world who
have not at some time or other paused for a !
moment to think of the infinite disparitv
which forfune presents in her distribution
of rewards. There are but few who are
not in some waytacquainted with the pictorial
representations of this disparity which have
from time to time appeared ou the walls of-.
art museums or galleries under more or less
taking titles, such as "Poverty and Riches."
" Prosperity and Adversity," 44 High Life
and Low Life," and so on. Further, there
are but few who, in an indistinct though
general way. have not memories borne in
upon them of having heard or read of the
sufferings and misfortunes, the heart-break-
ing struggles for appreciation, the wearisome
fights with poverty and privation, the final
collapse and abandonment of the apparently
hopeless effort which so many of the sons of
genius have met and succumbed to.
'Pis but of little service to catalogue the long
list of names representing those who were
capable of rendering to the world immortal
services in the various arts, but whom the
apathy, the indifference and the ignorance
of the world let pass, knowing not that an
angel's visit was thus repulsed, that a light
for all time was thus quenched. Rarely, if .,

everabas an opportunity such as that offered '1
at present to the city of Montreal been ob-
tainable of comparing and estimating the
work of an artistic genius, killed by cold
neglect, with that of another artist, who
rides by virtue of merit on the flood of suc-
cess. In the gallery of the Art association
there are now to be seen six etchings by the

- unfortunate Meryon, and twenty-five by the
' equally talented but fortunate Seymour

Haden. What a lesson is to be drawn front I
these two lives. Meryon, born in 1821, and
brought up to the sea in the naval service of

• Fionce , being of a too delicate constitution
to stand the necessary hardships of the pro-

' tession, betook himself, after some thought,
to the career. of an artist, commencing e
as a painter, Not finding this	 •
remunerative pursuit, he allowed his genius

! to stray off into the etcher's art, and found
' immediately that here he had discovered his
true metier. Being of a strongly reverential
tern of mind and working in Paris at that
period when ate Third Napoleon and Haus-
man were occupied in rebuilding the city,
when the crowbar and the gun powder were
working havoc among all these pictureeque
nooks and corners of old buildings which
the true artist loves so dearly, he naturally
devoted himself to the representation of
there monuments of the past, so soon to be-
come dust and rubbish. Into the scenes
which his needle has preserved to us, Meryon
hat; breathed that love which flowed from
him to all quaintly beautiful objects in
architecture, and this same sympathetim !
affection, for what was go soon to perish, has
preserved to us the beauty of those old
Parisian streets atowers with the added
chaim of the artiatl* soul. Hie work has
placed him upon thrtopmost pinacle of the

fleple of fame as  an architectural .etcher
from the farthest depths of the past to the
misty termination of the future. In the
direst poverty these matchless plates
were completed ; without a word
or a son of encouragement from
the Government or public he struggled on.
He published a few of the plates but no buy-
ers were forthcoming ; still he toiled at his
life's work, and at length, overcome by sick-
ness, poverty and insanity, he passed away
at the asylum of Charenton in 1868. His
etchings (MRCSS a sin ulcer individualit y,.
with strong poetical conception and finish.
Examples of them are niow sought after with
ever increasing and just avidity, and the
Montreal geutleman who owns the excellent
examples now on exhibition is much to be
envied. Seymour Haden, a London phy-
sician, in large and remunerative prac-
tice, became incapacitated from follow-
ing his profession, owing to over work, and
was ordeted a long cessation of his medical
labors. Being a profound admirer of the art
n !t• etching anti the possessor of a fine collee-
Hen, it occurred to Idm that he would try

is own. lituiti with the needle and copper,
his intention being solely to find a pleasant
occupation for A busy mind Having showa
some of his work to capable critics, hewise

ART AIIIPITIONI P
iYhillirx.; Square.

SHAD BLACK & WHITE
ETO'H NO3.

7.n(1	 !1.30.

OMMENCING ON TUESDAY. May 22nd.

Members and their families t 	• P b •

25e, 9 to 5. Tuesday and reaturday °vanities,
	1141_ persuaded to publish a number of

etchings in the form of a port-
folio, and no issue of etchings over
had such rupin. sand corn tote 811P0t1;e.



ALLAN EDSON PICTURES.

Art Association of Montreal,

The pleasure of your Company is requested, to see

the Spring Exhibition of PAINTINGS and WATER

COLOUR DRAWINGS, on Satu:'day Afternoon, April

7th, 1888. 4.30 to 7. Music and Tea.

JOHN MACGILLYCUDDY,

Sooty A. A. M.

2

-

nce the•Londonistpers spoke in ternis of
ersal praise of the work, and Mr. Haden
d himself the most celebrated etcher of
'ru tintes. He is an unrivalled master

le drawing of trees and foliage, water
buildings he draws well, the effects of
setting sun are caught and retained
the most marvellous fidelity. As hi-

res for illustra ion " Kensington Oar-
" and a A lly Road in Tipperary." for
tees, " Greenwich" and " Windsor.. tsr
atex arid buildings, the " Stansets in

led," and " On the Thames," and the
eking up of the Agamemnon" m'y be
, The most beautiful of his w, irks,
e Mill Pond," requires to be seen rain
gain to be appreciated and underst aid
wonderful production stands ion

Tig etchings and merits more &scrip Mr
space allows. Haden was one of flit:
few who recognize thed power of tlie

L artist, whose name has been in :a-
d first and tried in all ways to help

For one plate Haden has realized
than the price of a first rate bçaLlerny

ire, while Heryon was unable to scrape
wenty sous to pay ids printer !

ate Allan Mgrion'e Pi- etztj
iere is now en view in the Ott liotil7
dings, No. 1827 Notre Daine street, a
talon of pictures, the productions of the
Mr. Allan dson, R.C.A. The late Mr.
in studied in the French school, in
sh be showed remarkable talents. He
roved wonderfully of late years, and his
r works were much superior to those
terly sent from his studio. He was also
- painstaking with the subjects he took
and, and generally a realistic production
the result. Mr. Edson had a love for
er scenery, and many of the present
-ction arc of that character. The coller-
which comprises 106 pictures, goes to
that Mr. Edson was a true artist in

lc sense, as in each there is a vast wealth
°Mr which blends harmoniously with the
cr surroundings, which is always sure

make a picisire attractive and
usant. Many of the late gentle-
n's best works are to be witnessed, among

sou "In the Mountains, Glen . Sutton,"
,11c11 was exhibited at the Royal
Pettiest exhibition, 1886. " A Winter's
y, Returning Home;" is the last produc-
ts of Mr. Edson, and in it he depicts what
(mitres asp to be encountered in plod-

ig a way through the snow, a Sunset
Winter," Burns' Cottage," Old Wall in
fiend," " Old Lumber Road," " A Frozen

suede," s Tmiek Rocks," " A Peep
i rougit the Trees," " Waterfall in the

Salters " and " Evening " are
ong those which are likely to attract at-
tion as wodss of considerable merit. The

,t) will take place on Tuesday afternoon,
en theta is suse to be it large attendance
those desirous to promise works of one
to \vv.; tu iltoroligli IllaSter of Canadian
'nevi

LRT ASSOCIATIO
7'4444 rhimp, , sq ua,..1,0774
cond Black and White Exhibition.

OF MONTREAL,

ETCHIN CS.
hilly, 10 a m. le 6 p.m. Members and their

l lies, free. Public, 2.i cents.
'nesditY, Thursday and Saturday Evenings,

iIi to 5.30. Admission free.
May 29	 12$

Association of Mont cal,
PHILLIPS SQUARE.
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k and White	 Exhihition, Etchings.
ly 10 a. m. to ti p.m. Members anti their
les, free. 'Public. 25 cents. Teemday,
day anti Saturday evenings, 7,30 to
Admission free.

I'Ta4lEie, in All Its Phases Truth-
fully Depicted. jo/fy

• Grand DiedIaT of the Canadian Master's
Work In 011 and Water come.

The sale of Edson's pictures, which is ad-
vertised to take place to-reorrow afternoon,
naturally leads to the desire to know some-
tiling about the man and his work. Of the
man himself, unhappily passed from
amongst us forever, it is unnecessary to say
much. After some years of artist life in this
country and the States, Edson made his way
to Paris where his talent was speedily re-
cognized and cordially acknowledged, the
great French landscape painter, Pelouse,
taking special interest in the young Cana-
dian artist, and freely bestowing upon him
all the advantages of his far reaching
knowledge. Leaving Paris, Edson spent
some time in England, and the present col-
lection is enriched with two or three charm-
ing reminiscences of both these countries.
On hie return to Canada, Edson at once gave
proofs of the great service his travels bad
been to his observant mind and eye; it is
some of these later works which are
offered for sale now. Of a somewhat
shy and retiring disposition. Edson
found himself more at home in the haunts of
the bird and bee than in the crowded cities,
and to this disposition may, to some extent,
be attributed the beautiful representations
of woodland solitudes, of upland meadows,
and of snowy wastes which sprang from his
deft brush as by the wand of a magician.
Stricken down, some months since, with a
premature decay, Edson breathed his last at
the village of Glen Sutton, dying it may al-
most be said in harness, his latest work be-
ing, of the district he loved so well. In so lerge
a collection of ODO man's work, there being
some twenty oil paintings anti over seventy
water color draweigs. it Is inevitable that
there should be sonic inequality, but It is re-
markable that Edson's high artistic position
is so fully preserved in by tar the greater
number of these works. The work as a
whole being so excellent the difficulty of
seleetion tor special mention is tneszreater.
Among the oils, however, No. 49, " Fullwell
Park, England, "is of peculiar merit, the
dreamy quietness, the admirable tone, and
the depth of tnis picture render It a
fitting subject for D-aise in any ex-
hibition. Among the smaller oils may
be noticed Nos. 51, 53, 56. e9 and 64, all of
them fine examples of the deceased painter's
best work. Among the water colors per-
haps the best of many good works is No. 41.
"A winter's day ; returning home." As the
name implies, snow is everywhere; in the
middle distance are two figures, lending a
human interest to the scene, moving home-
'wards towards the cottage which appears in
the near background, while the distance is
filled in with the slope of a mountain, peep-
ing out trom the evening mist, a
MOST IMPRESSIVE AND BEAUTIFUL WORK

this. how easily. while looking at it, does
the min avert to twenty below zero, and
to the no oit awaits that one in the well
wutramod home. In all the representations of
hoary winter which grace this collection,
Edson shows himself equally the master.
What keen observation ! what bold and deli-
cate execution are apparent in these wintry
skies, where the crimson fades to orange,
and tile orange fades to gray, as the sun
rolls down below the horizon, bidding this
side of the world a bright good-night. How
familiar, too, and how true to all those who
bave donned the snowshoe for the cross-
country tramp, are the glimpses of the
woods which may here be found. It is a
question, perhaps, whether Edson excelled
Snore in depicting the blanched face of
nature when the snowy clothing left but the
outlines of her features visible, or when put-
ting on all her smiles and winsome graces
burstlug from the strong hand of winter she
revels in the glad days of spring and sum-
mer, or again with slow and melancholy
mood she prepares herself for her annual
sleep. Those woodland scenes when the
light steals softly down among the quiver-
ing leaves, as the great sun drives his
chariot up the skies, bave a wonderful and
irresistible charm. There all Is peace and
quiet and endless rest, the tender shades of
green show out in all their beauty, the
lichen covered rock, the foaming cascade,
the path Drown with the leaves which fell
last autumn, all invite admiration, all pro-
mise content, and all of these has Edson
caught in their loveliness and transferred to
a medium which holds them fixed forever.
t3o many of the water colors are more than
worthy of mention that it may be better to
advise a visit to the collection ere it is
separated, than to attempt the individual
criticism which each subject so well de-
serves. In Edson's death, Canada in gene-
ral, and Montreal in particular, has sustained
a very heavy blow; talents such as his are
granted but occasionally, and it Is a matter
of eincere congratulation that it is possible to
obtain a lasting memorial of that handiwork
Which eau, alas, never be repeated!

1 .2.LLAN EDSON'S PICTURES.

Yestevday's Sale by M. Hick at Co.

4lic sale of OVer a blind .e paintings in
IlijosseM–

Realizes Five Theasyinonars.
— if"

oil and water colors by the late Allan Edson
Was very successfully conducted by Messrs.
}licks & Co. yesterday afternoon. The at-
tendance was quite large, and the bidding
brisk. Picture sales of late in this city,
with one or two exceptions, have not been
very flattering successes ; the sale yesterday,
however, proved another exception. Among
those present were Messrs. Geo. Olds, John
Popham, D. H. Henderson, R. B. Angus, E.
Lusher, T. G. Shaughnessy, M. P. Davis, E.
B. Greenshields, S. Greenshields, O. W.
Stanton, Walter Drake, James A. (Stalk,
W. D. O'Brien, and many others.

The oil paintings numbered from 46 to 66
inclusive sold very fairly, Mr. W. H. Drvis
securing No. 46 for $275, and Me. M. Pt
Davis No. 47 for $100. Among the other
buyers were Dr. McEachran, W. S. Walker,
A. Bons, J. McArthur, D. H. Henderson, and
others. The average price obtained for the
oils was over $50 each. A considerable
number of them were small studies. The
water colors seemed to be more in favor
with the majority, and in some instances
brought higher prices. No. 37, "A Frozen
Cascade," brought $280, and was a good
purchase ; No. 38 sold for $100 ; No. 39 was
knocked down at $250, and was easily
worth the money, and the six successive
number s (all Canadian scenes) realized good
prices. Among the principal buyers were
J. McArthur, C. F. Smith, J. R. Wilson, D.
A. McCaskill, Dr. McEachran, M. P. Davis,
W. H. Davis, D. Crawford, O. W. Stanton, L.
Gnaedinger, 'Win. Towers, Walter Drake, W.
S. Walker, W. I'. Scott, G. A. Grier, D. Rae,
J. C. Dunlop, B. A. Boas

'

 D. H. Henderson,
Jordan J. Lindsay, Mrs. Barlow, Miss Dun-
tin, W. H. Scott, and Mr. McGarry.

The sale realized about $5,000, and was
ably conducted.

•16.•'
montrean
41r. PaulSret, the Oalvfdlanr, artist, is •

ass.ak. fgliSMF

meeting with success in' Paris, where the
great annual exposition istsin proqess. Mr.
Peel's last exhibit in the Salon was pur-
chased by Lord Gower, an English
connoisseur, and the Princess of Wales ,
secured his Copenhagen exhibit. Several of j
Mr. Peel's productions were on view at the j
recent ara exhibition in this city.

WHISTLER'S DEFEAT. 44 e
Last 4filtht Mr. Whistler was defeet4f61-

election as President of the Royal Society of
British artists, and in a fit of anger and disap-

intment, he resigned from the Association.
Twenty-four of his devoted followers, sympa-
ttizing with him , imitated his action and also
handed their resignations to the Society.

e tletnres Auctioned Off Ily Iniftkm

4. IIE EDSON SALE

at a Round Sum.

Every one concerned is to be congre tulated
on the sale of Allan Edson's pictures yester-
day afternoon. In the neighborhood of
$4500 was realized, and the artist's widow
and four boys will have something to lees
the world With. Almost at the outset the
sale promised to be a good one, No. 3,a small
water-color, being knocked down for $42.50
to Mr. J. R. Wilsen, of Robertson d Co.,
hardware men. The average prices for
some time were from $35 to $50,
and a couple were bought by Mr. G. A. Grier
tn. $65, and Mr. Walter Drake for $60.
When about three dozen had been disposed
of, there was a sudden Jump in prices,
and the beautiful "Frozen Cascade" was
awarded to Mr. M. 1'. Davis, one of the con-
tractors for the CL P. E. depot, for ViSO.
Both this gentleman and Mr. W. 11. Davis
bought largely, and at good figures. Mr. .1.

, C. Dunlop secured the "Lumber hut in the
woods" for $280. and the bidding was quite

r Spirited alter this, Mr. Hides wittily helping
it on whenever It showed signs of flagging.

The first of the oils offered was the large
paluticur exhibited at the Royal Canadiau
Exhibition in 1886. This was bought by
Mrs W. H. Davis for $275. A few of the oils
went low, but most. fetched from
$35 to $75. By five o'clock the last
water color had been knocked down
lifter some keen competition to Mr. Davis,
tor $75. It is said some of the purchases
Will he presented to the Art Gallery, which
did not buy anything.

The buvera were the Messra. Davis, Dr.
McEachrau, W. S, Walker, B. A. Boas, .J. C.
McArthur, C. F. Smith, J. R. NVilson, D. A.
McCaskill, J. Robertson, G. A. Orion, L.
Gnisedinger, W. P. Scott, D. Crawford, Win.
Towers. K. R. Macpherson, D. lies,
derson, T. Jordan,Looineon, J. Lindsay, Mc-
Garry, F. S. Lyman, 0. W. Stanton, Misa
Duncan and Mrs. Barlow.

Mr. O. R. Jacobi, B.C. A., who was present,
said the sale proved that the interest awl
appreciation for real art is well sustained lu

, Mont real. Not one of the pictures, ever eo
' alight, but showed Edson's earueat and tins
conception 01 his subject and of nature, and
at the same time his practical talent as a
painter.

tART ASSOCIATION:
OF MONTREAL,

azt_ 	tiqii3

T	 a	 (i.firsThe Galleries re closed t ut t
notice to allow of the removal of the Etc
Exhibition, etc. An interesting and valuables

-collection of 011 Paintings awl Water Coloai
raw fags will be exposed for sate at an: ear
le ii,saIl Gallery.

9
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Of the Black and White Exhi-
- bition

A nil: ART GALLERY.

OM_

Further Descriptive Criticisms—An Ex.
Libation of Unusual Merit.

( CLOSING NOTES

o

The Art Classes for 1888-89 commepce work
on October 17th and continue until May 1811m,
1889. Two competitive scholarships will bus
given by the A ssociation at the termination
of the session, caca of which will entitle the
holder to free tuition for two consecutive,
years from the date of obtaining the scholar-
ship' Only those who have studied in the
Association Art Classes during the session.
(88-89) will be allowed to compete.

Galleries open to the public daily,10 a.m. to 5
p.m.	 237 if

RT CLASSES !
Art Association f Montreal.
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lidS011 .8 plc
turcs, on Tuesday, was a token of good
on the part of the purchasers, and a tribnte"
of admirlition to the memory of a rational
artist. About one hundred pictures—a few
in oils, and the larger number in water
colors—fetched some $5,000, showing a
handsome average price. The attendance
was large, and made up of many of our best
people, whose bidding proved how they un-
derstood the treasures before them, and it is
some satisfaction to know that the bulk of
that last Edson gallery will be kept in our
fair city.

Edson will live as one of the glories of
Quebec. Hia heart was wrapped in the
Eastern Townships, and specially his native
Glen Sutton, the beauties of whose moun-
tain and woodland scenery he was never
weary of painting. In these last remains,
there were no less than twenty views of
Glen Sutton, the most of them in water
colours. But one in oils, exhibited at the
Royal Canadian Academy of Arts, was sold
for $275. It is a pity that these Glen Sut-
ton pictures could not have been saved from
•dispersion, and bought for a separate col-
lection.

There has been a second attraction this
' week—the display of Etchings, at the Art
Association of Montreal. Only' one thing

sneed be raid to every one of the readers
of this column, dwelling in town—to go and
see it, if you do not want to miss the rarest
of artisticlreats. It is a wonder, even to the
managers of the exhibition, that this city
shoeld be in the possession of such treasures
eVall, and it was not dreamed that there
were so many time proof etchings in so many
hands. The descriptive catalogue of these
works is a further dainty, the work of

r 681'S. Win. McLennan and Wm. Brymner.

The exhibition of etchings in the gallery
of tile Art association, terminating last Sat-
tarday evening, was of unusual interest and
merit. Not peculiarly rich in the works of
t he earlier masters, it on the other hand
could boast of an extensive collection from
modern 'etchers, F ali ce, England, America,
lii man), Belgium and Holland each con-

tributing specimens of the skill to be found
emongst their respective countrymen, and
those citizens of Montreal who availed them-
selves of the rare opportunity afforded by
this capital collection, must, doubtless, con-
gratulate themselves on having done so.
Among the more valuable and interesting
works exhibited were the two etchings by
Millet, entitled " Les beeheurs" and e La
erainle bergers," the property of a Montreal
olleetor. In both these works Millet's

finished draughtsmanship, and the absence
of unnecessary embellishments,are the salient
features, all interest centres on the figures
themselves, the attention of the spectator
not draw n off by any tricks of prettiness or
finish, dwells uninterruptedly on Oat. por-
tion of the representation which the artist
intended to give prominence to, and the
landscape is but the merest, though a do-
light fit, accessory. 1 n strong contrast to
the style of Millet Is that of Felix Bu hot, an
lot workman ii1 infiaite fancy, of whom
has been mid that " Nineteenth centto
complexity has found no better qxpwit , .

1

with the needle than Felix Buhot ; he core
bines the very latestdevelopments of Frenel,
art, those of the impressionistic school, •with
methods that, at times, recall the work of
medieeval engravers. He is a dozen etchers
in one,. eft." A man of fantastic, mystical
taste, recalling the inspiration of a Meryon,
one comes across in his works, here . and
there, plates so austere in their simplicity
that the memories of a Millet rise at once in
the mind. The greatest of contemporary
experimenters in the art of etching Buhot
gives his fancies the rein, painting now on
white paper, now on yellow, again on all
brown, on blue, on grey, in all varieties of
ink, in turpentine, in nameless mixtures of
his own The majority of his plates are sur-
rounded, as if by a garland, with the fleeting
forms of beauty which wing their way
through the artist's busy brain, and which
his nimble fingers convey to the receptive
copper. Of this affluence of illustration the
works on view during the past fortnight
afforded fitting examples. Clustering round
the edges of the "Westminster Palace" and
"The Clock Tower, Westminster," count-
less dainty little sketches afford food for
wonder and admiration, while in the plate
"Country Neighbors" mist-like faces peep
shyly but upon the world. Of Gravesande,
the celebrated Dutch etcher, the institution
Possessed no less than eight fine plates, in-
cluding the remarkable " Au Bord du Gein,"
reckoned by Hammerton as one of the six
Most desirable etchings in the world, and
the large dry point plate, "The Y near
A m sterdam," lent for the occasion
by Messrs. W. Scott Sr Son, to whom the as-
sociation is also indebted for several other
tery fine works, which the firm, with their
usual kindness, allowed the committee to

•select from the large stock of artist-proofs
which Mr. .Scott has so carefully and
judiciously chosen and imported. Graves-

. ande, frein the simplicity of bis style, one of
the most charming and accurate of etcher.,
could not himself have desired a more ap-
propriate choice from his works than that
recently on view. The quiet suggestiveness
of the "Au Bord du Gem,''where all is at
rest, save the swallow dipping down for a
second to the mirror-like water, which breaks
into a little rippling smile at the spot its
swift-winged visitor has caressed the almost
cloudless sky, the slumbering woods, the
idle mill, the silent meadow, all convey the
intended impression of intense rest, and all
are conveyed in but few strokes. The Ynear
Amsterdam, a sketch of that great estuary
which the hard working Hollanders
have created, and over which so many
proud fleets have sailed one to do battle
with "the mariners of England," partakes of
the same simplicity so remarkable in the
etching last mentioned ; the plate is an un-
usually large one, and interesting also
from being an entirely dry-point, and the
only state. The "Entree de Foret,' a work
of peculiar merit, has been secured by a
gentleman to whom the association is much
indebted for assistance in the exhibition, and
whose technical know ledge has been of great
avail to the compilers of the admirable
catalogue. Tins etching,representing a forest
of what might be the Carlovingian epoch,
is approached by a road which at its pictor-
ial inception lies in the fullest sunshine,
but having passed the woodland threshhold
immediately receives the dark and grew-
some shadows in which the recesses of the
wood are wrapped. The distance obtained

1 through the tree-trunks is most admirable
and the work has, as a whole, an extraordi-
nary and attractive power. Whistler the
apostle of Harmornies and Symphonies
of color, of nocturnes and arrangements,
has by his masterly etchings  of the Thames,
including in that expression its banks, its
bridges, its wharves, and its endless phases

g vf human life, placed himself amongst the
immortals and no exhibition of etchings
Could be by any means considered complete
without sonic proofs of his skill. The late

gave a fair sample of his work and included
his two celebrated plates of "The Old Rag
Woman" and 'The Kitchen." Unlike
Gravesande, his great Dutch contemporary,
a hose work is singularly free from obtra-
sive lines, Whistler is remarkable for his
et listant use of line, to such MI extent in-
dad that Hamerton calls his etchings
e Notes of strange concurrences of line."
Four of the Thrones plates were exhibited
end attracted that critical attention tint

n VII deserved. Though the attcitdatt• - •

at this exhibision does not appear to
have been so large as might have been
hoped, those who visited it can, doubtless,
appreciate the labor and judgment which
the collection of such a mass of interestine
and beautiful work must have entailed upon
the gentlemen who devoted their time and
attention to the getting up of the exhibition.
On the other hand, these gentlemen have
every cause to be pleased with the reception
which their efforts have met in the frequent
visits paid to the gallery during the past
fortnight by those interested in the art of
etching, and the people of Montreal may be
proud that so excellent a collection can be
obtained almost entirely from the walls and
the portfolios of gentlemen living within
her boundaries.

—al:—
The Galleries are open daily from 10 a. m.

to p.m. Members and their families, free
public, 25 cents.

TUESDAY and SATURDAY EVENINGS,
7.30 to 9.30. Admission free.

A number of tine Oil Paintin,gs and Water
Color Drawings are placed for sale in the
smaller Gallery.

- _
" Aftla emphaticexplreleddrf opinion

a;rilitte meeting of the Montreal Art Asso-
ciation, there is no use insisting on the ad-
visability of keeping the gallery open on
Sundays, but the sanie reserve does not ob-
tain in respect of evening exhibitions. A
gallery such as ours, on Phillips Square, is
peculiarly well adapted to illumination by
gas light and there appears no doubt that if
this concession were made to the public,
for a couple of hours every evening, or on
certain evenings, the exchequer of the asso-
ciation would profit thereby.

pr Canadian artists their Ow 11

ad. Eveii those that leave us to tempt
fortune in the United States are heard from
as doing well. Henry Sandliam, a draughts-
man thoroughly imbued with the spirit of
Canadian landscape, has regular entries in
the Century, where another well-known
Montreal man, Scott, sits in state as critic
and arbiter of art. R. Harris is al seen in
lim 1per's Weekly.	 5/I	 .

ART ASSOCIATION
OF MONTREAL,

Phimps' Square. /7/e/if_

The Galleries are open d	 mdaily fra	 aAre„
to 5 p.m. Ith, mbers and their	 frlid,
Publie, 25 cents.

A fine collection of Oil Pal ming4 and
Water-Color Drawings, for sale, are hung In
t he smaller Gal lery.

eTh evening openings are diw,ent,i tied until
fin titer notice.

July 12

LACES OF INTEREST IN MON
TREAL.2

Bon Pasteur Nun-
nery.

Hotel - Dieu Hos-
pital.

Mount Royal Ceme-
tery.

Roman Catholic
Cemetery.

The Drive to La-
chine.

Drive to Mountain I
Park.

Island Park.
Reliance Cigar Fac-

tory.
Turkish Bath Insti-

tute, 140 St. Mo-
nique St. D. B.
A.McBean,M.D.,
Proprietor.

The Art Classes for the Session 1888-89 com-
mence work on October 17th, and con-
tinue until May 18th, 1889. The studios will
be open for study from O to dusk daily. In-
struction given from the living model on
three days In each week, 9.30 to 12.30. For
further particulars please apply at above ad-
dress.

Galleries open to the public daily, 10 a. m.
tot,

A T CLASSES!
ad- —

Art Association of Mentreal.
- : 0 :

The Art Classes for 1888-89 commence work
on October 17th and continue until May 18th,
1889. Two competitive scholarships will be
given by the Association at the termination
of the session, caca of which wiü entitle the
holder to free tuition for two consecutive
years from the date of obtaining the scholar-
ship Only those who have studied In the
Association Art Classes during the session
(88-891 will be allowed to compete.

Galleries closed for repairs until furthernotice.
p.m. 287 tf

N -roiIntreal,
PHILLIPS SQUARE.

The Galleries are open daily from 10 a. in.
tot. p.m. Members and their families, free;
public,. 25 cent s.

TUESDAY and SATURDAY EVENINGS,
7.30 to 9.30. Admission free.

A number of tine Oil Paintings and Water
Color Drawings are placed for sale in the
smaller Gallery.

Ait Astitia ict if Montreal,
,

*,4 PHILLIPS SQUARE.

exhibition was not ver 	 ssocia 'eny amply supplied with ' 
exemples of this artist, still what there was 	 ot Montrealtl

-*ea
0144.

The Art Gallery.
Theatre Royal.
Court House.
New Post-office.
New City Hall
Bank of Montreal.
Merchants Bank.
Molsons Bank.
Bonsecours Market.
Music Hall.
McGill College.
English Cathedral.
French Church.
Jesuit Church.
Jesuit College.
Victoria Bridge.
'Tiger Square.
Place d'Armes.
Drive around the

Mountain.
Grey Nunnery.

The Art Gallery in Phillips square
owes its existence to the liberality of the
late Mr. Benaiah Gibb, who by his will
left a plot of ground and sum of money

I for the erection of the present building;
also donating his pictures to the Art
Association. An additional sum for
building purposes was raised by sub-
scription, and the gallery has been open
to the public since 1879. The collection
contains fine examples of many of the
eminent modern masters, and private
generosity from time to time enriches
and ira proves it.

PUBLIC BUILDINGS.

ART CLASSES
'0Art Association of M'ontreal.

PHILLIPS SQUA
4/04obb --:o:--.
Tile Art Classes for the gent	 88- 89 com-

mence work on octotter 17th, and con-
tinue until May 18th, 1589. The et tullos w_111
he open for study from 9 to dusk daily. in -

struction given front the living model on
three days in each week, 9.30 to 12.30. For
further particulars please apply at above ad-
dress.

Galleries open to the public daily, 10 a. m.
10 5. 
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ART ASSOCIATION
• PHILLIPS' SQ U Nth/7o,

OAN EXHIBITION

Oil Fiailltals & Water Color Drawing
COMMENCING

FRIDAY Evening, November 23rd,
With Frivate View for Members and their
	  Families only.

I THE ART ASSOCIATION.
-- • t

A M gnifieent Loan Exhibition Pro-
mised—Members' Night on Friday.

--
The Loan exhibition at the Art Gallery,

which commences on Friday next, promises
to be of exceptional excellence. Works by
the most famous masters of the French,
British, American, Dutch and other schools
are in the collection. Turner, Corett, Mauve,
Daubigny, Diaz, Millais. Bliss, Baker, Alma
Tadema, Docharty, Stanhope Forbes, Harp-
ignies, Helmer, George lnness, I sraels,
Jacque, Baron Leys, Kowalski, M.
Maris, J. Maris, Miller, Passini, Pet.
()use, Wyant, Van Marcke, Ryder and
many other names of world-wide renown  aro
found in the catalogue. Sonic of these art-
ists are represented by two or more exam-
ples. It will be a great treat for those mem-
bers of the association who avail themselves
of the opportunity afforded by the private'
'view on Friday night next, to which they
are invited by the president and council. It
is hoped that by a good attendance then and
during the next fortnight, while the exhibi-
tion lasts, members and the public will show
their appreciation of the efforts which have
been made to place before them a collection
of oil paintings and water color drawings
which sustains the high reputation gained
by the association at the carnival of 1887.

rilli---romagsamwem_iiir
THE ART ASSOCIATICON

—

Art ( law  for the Session of ISS94.'49 —
Exhibition of Loaned Oil Paint.

lugs to be Held Shari' '.
—

The session of the art claes 4or 1888-'80,
which commenced on Wednesday under the
able direction of Mr. W. Bryniner, R. C. A.,
gives indication of being one of the most
successful yet held, judging by the number
of students who entered their names on that
day. From the interest arising out of the
"endowment fund" of the association, in-
augurated last year, the council have deter-
mined to grant two competitive scholarships,
entitling the holders to free tuition for two
years from the date of obtaining the dis-
tinction. The time of decidicg these
scholarships has been fixed at the termina-
tion of the present session so as to give all
students an equal opportunity, and they will
be open for competition only to those who
have studied, during the session, in the as-
sociation art classes. It is encouraging to
observe with what celerity the council has,
devoted the money at their disposal to the

41furtherance of art education, the rue mis-
sion of all such bodies as the Art a ciation,
hut it is a matter for regret at the
endowment fund should still be so
limited in amount. This fund, which
Las for its object the maintenance of the as-
sedation, the purchase of new and desirable
pictures from time to time, to add to the col-
lection, and the granting of free education
in the way of scholarships still remains quite
inadequate for these purposes. The annual
subscription of $5 for membership of the
association is in comparison with the sub-
suiption of other kindred associations but
as one to two, that is the amount payable
for such membership elsewhere in nearly
every case is $10, with exceptions where sub-
scribers pay $12 or $15, while on the other
head the privileges, etc., are here much

1 more extensive, and at present it i
to this membership, almost exclusively,
the council are obliged to look for
the means of carrying on the association.
With the endowment fund, as it now stands,
no hope of improving the permanent collec-
-.ion by purchase can be entertained. A
Jenor of ono thousand dollars or over to the
fund obtains, if so desirous, the right of pre-
senting n free pupil to the art classes during
ihe donor's life,and is made a governor with
the privilege of five votes at all general
mentinge of the members of the association.
It is proposed during the month of Novem-
ber to hold an exhibition of loaned , oil
paintings and water color drawings, which,
it is said, will quite equal, if not surpass,
the very excellent exhibition of February,
1887. Further notice of this undertaking
will appear in due course.

IART ASSOCIATION
PHILLIPS' SQUARE.

C IT
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The Voice end Yet e Culture."

Art Associatio
n4 -- --- -0/
PHILLIPS SQUARE.

A lecture on "The Voice and Voice 011itltre"
will be given by MR. C. G. GEDDES, in the
Large Gallery, on

SATURDAY EVENING. NOV. lath.
The Lecture will be fully Illustrated. Doors
open, 7.30. A mission to the Public 25C ENT's.

Members will please .bring their Lecture
tickets. 237 tf

3

Loan Exhibition or OIL PAINI'174:GS sad
WATER COLOUR DRAWINGS.

Commencing FRIDAY EVENING,
November 2Xrd,

with private view for members and (hair
families only. 	272 tf

LEHR VOCAL ART. 	 1 A !

AsS iteresting Lecture ay Mr. Chas G.
Geddes. /1,4i/fir_

r The Art Association room bn Phillips
square was well filled on Saturday even-
ing by the elite of the city, on the occa-
sion of a lecture delivered by Mr. Chas.
G. Geddes, the well known professor of
music, on the vocal art. The lecture, a
highly interesting and intellectual one,
not only from a musical but a physical ;
point of view, was interspersed by
vocal selections from Italian, German,
French, English and other composers.
It was further explained by diagrams
beautifully executed by Mr. Hamlett the
artist, which gave the spectators a
thorough insight into the technicalities
of the theme. Mr. Geddes pointed out
how necessary it was that the vocal
organs should be developed whilst young
and not allowed to lie dormant until
they got to mature age, rendering it
almost impossible to attain that per-
fection which would undoubtedly have
been reached by beginning at the
proper time. He announced his in-
tention of forming vocal gymnastic
classes for various ages, considering it
the only true way of really forming the
vocal powers to admit of their being used
to the best advantage. He asserted that
every school in the country should have
a vocal gymnastic class attached to it,
and where possible thoroughly educated
teachers. He then entered into a techni-
cal dissertation of the subject, showing
the advantages of the system. Teachers
of the present day were often put to a
disadvantage by having grown up young
men and women coming to them and
wanting to be taught how to sing songs
inside of three months. They did not
think it necessary, or rather they
would not take the trouble, to
learn the elementary part, thinking it
only necessary to sing a song with a fair
amount of precision. This could not but
have a deleterious effect on the vocal
singing' of this country. Whereas, by
learning the local gymnastic singing sys-
tem in their youth, Canada, in a few
years, would not only be able to boast
of having one Albani, but many. He
hoped that before long some rich men
would establish a Montreal Academy o
Music, as in Toronto, and they would
find that the metropolis of the Dominion
would soon outstrip its sister city in the
weskin vocal and instrumental artistes.

I ,3
Jxt the close of the lecture a hearty vote
of thanks was tendered te Mr. Geddes for
his able and instructive essay, also to
Mr. W. R. Spence, organist St. John
the Evangelist Church, and Mr. Harry
Spence, basso, for their able assistance.
,As the itaclemeney of the weather pre-
vented many musical people and others
from being present, it into be hoped that
Idr. Geddes will repeat his lecture In the
near future.

On Saturday night Mr. C. G. Geddes con-
tributed largely to the advancement of
musical culture and to the understanding of
the physical side of vocal music by the mis-
terly lecture he delivered in the gallery of
the Art association. The gallery has been
done over ; the coves in canary color, the
cornices a darker shade and the walls a well-
woiked shade of terra cotta. Rev. J. Edgar
Hill occupied the chair, and in the
audience were people well-known in artistic
and musical circles.

The lecture was upon "The Voice and
Vocal Culture,'' and was illustrated by life-
size diagrams made by Capt. Bunnett from
actual dissections of the vocal chords, larynx
and pharynx, bronchial tubes, diaphragm
and other organs concerned in the respira-
tory process, all of which indicated that
Mr. Geddes has gone to the bottom of his
subject and is standing on the firm ground
of knowledge required by experience. The
lecture was further illustrated by exhibi-
tions of singing, in the lecturer's full, clear
voice, and by Mr. Harry Spence, the basso
in the choir of the Church of St. John the
Evangelist, accompanied on tie piano by
Mr. W. it Spence, the organist of the same
church. Mr. Macgillicuddy also did good
service in the arrangement of the diagrams
and other details.

Mr. Geddes explained the action of the
vocal chords and their relative position
when at rest and in the transition from the
chest to the head notes as well as the func-
tions of the other organs. He urged the ne-
oessity for a higher standard of vocal culture
and urged as the best means the education
of children's voices from a very early age
which is not only desirable, but the first
step towards an improved vocal cultivation.
A conservatory should be established in
Montreal without loss of time similar, to that
in Toronto, where students:from all parts of
the country could obtain instruction in every
branch of musical training. There was a
difference of opinion as to the advisability of
a vocal training for children of au early age.
As an instance of its'. bad effects choristers
were pointed fir, but the lecturer felt sure
that no matter how much a child had to do
be should have daily exercise of vocal or-
gans ; even if he did not enjoy it, in the end
be would succeed and feel grateful. This
exercise was more necessary for the weak
than the strong ; none should be exempt, for
a systematic discipline was conducive to
health and strength. There was little dan-
ger of straining; less, indeed, with a master
than without. Their voices should be mo-
dulated and screaming avoided. In cases
where the voice has been injured the utmost
care was necessary to recover the vocal
rowers. What was taught easily at first was
learned with difficulty at a later age, when
the powers of imitation were dulled
and the native naturalness was gone, but
untrained naturalness might be the perfec-
tion of awkardness. Singing was the begin-
ning and foundation of all musical study
it should be practiced early to produce a
pure tone, which once acquired was rarely
lost, and made the change in voice easy.
Another reason for early training was that
the purity and innocence of childhood added
a sweet loveliness to the virgin qualities of
the voice. In addition to this all should
bring their best and purest effort in song for
their Creator's praise. In conclusion Mr.
Geddes announced that classes for promot-
ing vocal gymnastic exercises amongst
tifildren are now in progress at his studio,
Queen's Hall block, over Mr. Roy Macdon
aid's Assembly rooms, where he will be
happy to see parents any afternoon after
1.1)0 o'clock, and afford any further informa-
tion that may be _desired.

Y(/
	In 	 Rev.1W-Virrfriii6posed a rate

of the Mr. Geddes and said that he did
not know which to admire most, the high
scientific order of the lecture, the masterly
manner in which it was delivered or the
finislud artistic rendering of the musical
illustrations.

In acknowledging this compliment, M r. 0
Geddes remarked that if his efforts would in o
any way contribute to the advancement in .
Montreal he would feel that his labors  was
amply repaid.

On account of the inclement weather the
audience was not as large as could be de-
sired and the feeling was expressed that it
would be an advantage to all interested in
song and speech if Mr. Geddes could be in-
duced to repeat the lecture at an early date.

/(4-z LLecture on Vocal Music. k
Mr. 0.r. Geddes delivered an interkg

an instructive lecture on vocai music,
studied from a physical standpoint, in the
Art Gallery on Saturday evening. Tho
chair was occupied by Rev. J. Edgar Hill.
Capt. Burnett's life-size diagrams of the
vocal chords, larynx, pharynx, bronchial
tubes and diaphragm served to illustrate to
the us what Air. CTedsies so clearly colaYtuit-
ed to the ear. The lecturer himself and Mr.
Harry Spence, the basso of St. John the
Evangelist choir, added to the attractions
of the evening. The speaker advocated the
establishtnent of a conservatory In Mont-
real for every branch of musical training.
He thought fhat children should always
have daily exercise in vocal music, mid that
the weak required it more than the strong.

rt Association
P H I Lt1 P'S° S Qi: ///k1/11E-,

15

Will he given by Mr. C. G. GEDDES, In the
Large Gallery,

SATURDVY Evening, Nov. lOth.
The Lecture will be fully illustrated. Doors

open at 7.80, Admission to the public 25
cents. Members will please bring their Lec-
ture Tickets.

(heitm 
The Art Gollers ..Leeture:lli;‘

o-orrow evening, in the leetu e
/ 

g 1 ery
of the Art association, Mr. C. G. Geddes will
deliver a lecture ou "Voice and Culture."
The subject is an interesting one, andishould
be so especially to ths musical portion of
our community. Mr. Geddes will undoubt-
edly handle his subject well, as he is in a
position to make it very interesting.

1111/'
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'0 CAL CULTURE.

—
ri site	 M	 •ie Lecture by r. C.	 ti
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Before the Art Association.



The members of the Art Association are to
meet to-morrow evening in a social way for "a 1
private view" of the finest collection of paint- 1
ings which has ever hung upon their walla.
These gatherings have a charm of their own,
bringing together on the common ground of a
love for art persons who ull otherwise have
few chances of meeting sac other.

The collection is pronounced by those who can
judge best one to be proud of. With regard to
the former loan collection a leading Amerimin
connoisseur is reported to have since ex-
pressed great surprise to a Canadian frieed,
assuring him that it averaged better than
any similar collection which bad been got to-
saber in New York. A Boston artist made a
similar remark at the time, having had to do
with one of the finest loan exhibitions which had
ever been gathered in Boston. The present ex
hibition is believed to be decidedly superior to
that one.

The leading interest will again—though only
for one short week— be about a contribution of
Sir Donald Smith,who is the fortunate possessor
of one of Turner's most celebrated paintiuge,
and one which Ruskin seems always to recur to
with a special affection, namely, " Mercury and
Argils," which is said to have been procured for
something over four thousand pounds. A ve:y
fine specimen, showing what Sir John Everrers
Millais can do in landscape, is aiso lent by Sir
Donald. It is called "St. Martin's Summer,"
and was recently described in these columns.

There is a perfect wealth of modern French
I and Dutch work of the very highest class. Alma

Tadema, the classic) Baron Leys, the remarka-
ble reviver of medieval splendors ; Constant,
the luxurious ; Corot, Daubigny, Diaz, Mans
and Israels, the poets of the brush ; Pelouse,
Mauve and Harpignies, all are represented at
their best. A sadness hangs about) a splendid
picture — "A Woodland Brook," — by We-
liam Bliss Baker, who would evidently bave

/ taken a first place in landscape art had
his lamp nob gone out in youth. His
works are said to be already bringing extra-
ordinary prices. Mr. Angus has the good for-
tune to bave possessed himself of several of Mr.
Baker's works. We can hardly particularize
until after tne exhibition is open, or we should
have to refer to Bolton Jones, the rhapsodist
Rider, the lamented Edson, Barnsley, Brymner,
Woodcock, Harris, and a host of others who
will be duly noticed later.

Employers have the privilege of buying blocks
of twznty five tickets for this exhibition at five
cents apiece for the use of their employees.
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MONTREAL ART GALLERY.
diFlomt Collection Ever Exhibited in

r 	hall 	Montreal. ,2://(if -

	The Montreal Art Galle y	 open
formally this evening for members, and
their families only. Never before has
such a galaxy of master-pieces been
offered for public inspection as is com-

posed in the present collection.
On entering the gallery, the attention

is attracted to the opposite wall, the

place of honour, which is occupied by one
of Turner's best subjects, entitled, "Mer-
cury and Argus." Notir4i.k. can exceed

the beauty of this pictu.t‘s ipvers of

landscespe paintings eauld profitably
eaend a whole day in its study. Ruskin
says this picture is one of Turner's mas-
ter-pieces And he draws special attention
to the apirit of repose, the stream
of water stopping twice in its
descent into quiet and glassy
pools, the countless modulations of
the ground now sinking, now swelling,
blerming and breaking, forming an iu.
finite unity ; the earthy crumbling banks

&Tut away by the water, the sky subdued
And ware ed by mingling grey and gold,

tha tine eerial prospective. THIS

Did is the property of Sir Donald A.
• him, and was bought by him last win-
ter at a costof.C4.00e, It is the only one

0144 i.ins.1ip tatimaile, 	tit there are

only three by this artist on this conti-
nent.

The French school is represented by
no less than four pictures of Corot'a, two
Daubigny's, three Pelvuse's, and two
liarpignie's. The name of Corot is suffi-
cient, no eulogy is necessary to heighten
the fame of this grand painter. It has
been said of him that lie was a poet.
Nature being subjective to his mental
vision. He was no seer, was not pro-
found, but was sensitive, and, as it wee,

c;airvoyant, seeing the spirit more than
time form of things. There is a .

bewitching mystery and suggestiveness
in his apprehension of a landscape
united to a pensive joyousness and ab-
sorption of self in the scene, that is very
uncommon in his race. His four pic-
tares on view are "Landscape," "Morn-
ing," "Midday" and "Evening." The
Dutch school is represented by Israels,
Mauve, l'aggenbeek, Weissenbruch, Mess
day and Hoppe. Israels is remarkable
for the truth of his shading. His paint-
ing entitled, "Watching" fully illustrates
this. That trueness of the light that is
breaking in at the window, and gradual-

! ly dying out into a more sombre shade,
cannot but be noted as the work of a
master. He is also represented by "Life's
Daily Toil" and "Moonlight." A small
painting by Henner, representing a nude
figure at the fountain, is worthy of the
closest attention, as it beautifully illus-
trate s relief painting, and the finest con-
ception cf the value of shade.
The -United States baye no less
than seven artiste represented.
George lnness, who was born at New-
burg, N.H., in 1825, has painted some of
the best landscape picturee ever pro-
duced in America. Two of his are on
view, namely "Sunrise in the Woods "
and "rho Old Mill." Scotland is repre-
sented by Ley's "Herdman's Farewell to
the Glen." Another of the masterpieces is
Ley's painting of "Antwerp," during the
Spanish occupation. This is considered
his greatest subject, indeed to such an
eminence did Ley rise that he was called
the Belgian Pre Raphaelite. Amonst
the most noted of modern painters, is
James Maris, a native of Hague. There
was an exhibition of his works at Messrs.
Boussod, Valdon & Co.'s gallery in Lon-
don last year. He has three pictures
here entitled Amsterdam," "The
Bridge" and "The Fruit Gatherer."
Be is remarkable as a painter for
happy treatment of sky and clouds.
Another noted painter is Mathew
Mdris. His paintings on exhibi-
tion here are "The Trysting Tree,"
and "At The Well." Israels has de-
scribed the paintings of Mathew Mona
as the fine gold of Dutch painting. A
celebrated Dutch painter who died last

I summer, was Mauve, he was born in the
year 1838 and studied under Israels.
Two of his pictures are on view namely,
"Entering The Village" and a "Land-
scape With Sheep." In his treatment of
animals he is careful to render them with
due reference to ;erial surroundings.
Another masterpiece is Pasino's "Hall of
the Circassian Horsemen." Here the
beauty of colouring is fully realized, the
treatment of the architecture is marvel-
lous in itself, for although on first looking
at the picture one would be inclined to
think it fairylike, yet on closer examina-
tion the delicacy of the structure dies
somewhat away and the strength and
solidity of the building is ini pressed upon
the mind. He is now Honorary Profes-
sor of time academies of l'arma and
Turin.

It is, however, utterly impossible to do
justice to all the great works the Art
Gallery now contains, in a newspaper re-
port. However, it can be safely said
that never before has there been such a
representative collection in this city as
the present one embodies. And when
opened to public inspection an oppor-
tunity will be given to all to admire for
themselves the works of the best modern
masters that the world now boasts of, to
say nothing of the grand old masters of
the past. The water color collection is
very fine and also represents the best
masters of the day.

Next week the gallery will be open
for the public, and employers can buy
tickets in packages for their employees, I
at the nominal sum of Sc. This gives
everyone an opportunity of seeing this
splendid collection.

TIM-VAN ART EXH1B1 . -s'kft/N v""r ‘

A large and influential gathering assembled
last evening at the fennel opening of the loan
collectien at the Art Gallery. The decorations
were hue and the music excellent, while the art
collection WM of course the great attraction.

Oil Paintings & Water Colors.
Open daily, 9 a.m, to dusk, and 8 to 10 p.m..

until further notice.
Non - Subseribers 25 cents admission.

HE ART ASSOCIATION<

Lo
	

Collection of Oil Paintings ana

the members of the Art association of the
A`private view was given	 t

Y
 night to

Water Colors.

loan collection of oil paintings and water
color drawings on exhibition in the Gallery.
The exhibition is now open to the public
and the council, and councillors deserve
general gratitude for their efforts towards
the cultivation of an artistic taste. The
pictures have been arranged with care and
are easily classified ; the surroundicgs are
attractive and the gallery should he largely
visited as much in the public interest as
that of the association. Mr. MaeGillyeuddy
is contributing largely by his knowledge of
art matters to the success of the exhibition.
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" filOtiElliiniG OF THE ART OALA/It4f
A Large arid Fashionable Gathering.

The fermal opening of the Art Gallery
took place last night. There were no less
than 300 members and others present.
Among others were Messrs. R. B. Angus,
John Popham, Leopold, Galarneate A.
Roy, Fred. Lyman, D. Bently, Allan,
Roswell, Fisher, J. O'Brien, G. W. Stevens,
C. Gibb, Gillespie, Thompson, Fenwick
Boodle, McLennan, Brymane, McCallock,
Rentoul, Mills, Balys, Hope, McEachern,
Turnbull, Hadrell, McIntosh, Dr. Howard,
Dr. McAllura. Cant. Bunnett, and Rev.
Dr. A. T. Charter, of Buffalo, N.Y., the
bon, secretary of the Art Gallery in
that city. The evening was a very
enjoyable one, every one expressing
satisfaction, at the unusually fine collec-
tion. The gallery was beautifully decor-
ated, presenting an appearance almost
equal to a conservatory, on account of
the profuse distribution of plants and
floe ers. These in connection with the
soft strains of music and the wealth of
art which hung on the walls, appealed
strongly to the senses, making the occa-
sion a memorable one. Turner's paint-
ing entitled Mercury and Argus, was the
centre of aaraction. Corot's painting
next came into prominent notice, attract-
ing comment, on his wonderful counter-
feiting of nature, especially the vivid-
ness of his cloud painting. The gal-
lery will soon be open to public inspection
and it is hoped no one will neglect this
rare privilege of seeing these master-
pieces.

Non-subscribers-25e. admission.	 '277tf

E LOAN EXHIBITIO
AT THE ART ASSOCIATION ROOMS.

Crowded Assembly of Members and Friends
at the Private View—Fine Collection

of Pictures.

The Loan Exhibition of pictures at the
Art Association rooms was opened in a very

r.

brilliant way last night by a 'private view"
for members and their families. In addition
to the Art treasures on the walls, groups of
choice plants were scattered round the
rooms,adding natural pieterresqueness to the
artistic display. Gruenwald's orchestra occu-
pied the gallery in the staircase, and their
music not only made promenading pleasant,
but seemed to provoke some of the younger
visitors to woo another of the sacred muses.
Full dress was demanded, and with the ex-
ception of a very few of the sterner sex, .
was rigidly complied with. Needless to say
that the lady visitors complied with the
rule and appeared in the most tasteful
dresses, making the rooms a moving
picture, full of life and color. The
guests began to arrive about eight
o'clock, and very shortly after there
was little chance of promenading,

• though there was no uncomfortable I
pressure at any time. Many of the visitors 1
appeared to think that the "private view"
was really intended lasso) opportunity of in-
specting the pictures, instead of

A SOCIAL EVENING,
In the way usually accepted as such affairs j
in the older art centres. The arrangements I
had been very carefully attended to, cloak-
rooms and refreshments being well ap-

! pointed, and the evening passed pleasantly
, and rapidly. Among those present were
noticed: Mr. R. B. Angus and, Use Misses
Angus, Mr. Forbes Angus, Mr.. G. W.
Stephens, Mr. Henry Lyman, Mr. and Mrs.
Gillespie, Mr. and .Mrs. Gibb, Mr. Charles
QM, Mr. and Mrs.P. Scott; Mr., Mrs. and
the Misses Hope, Mr. John Popham, Dr.
and Mrs. R. P. Howard, Mr. W. C.
and Misa Macdonald, Mr. and Mrs. John
Lewis, Wm. R. D. and Mrs. Savage, Mr. and

WMrs. m. Notman, Mr. and Mrs. R. Fisher,
Mr. J. T. Molson, Mr. H. M. Allan, Mr.
Brymner, R. C. A., Mr. Rob, Harris, R. C. A.,
and Mrs. Harris, Rev. Dr. Chester, secretary
of the Buffalo Academy, Mr. and Mrs. S. E.
Dawson and Miss Dawson, Mr. and Mrs. 1
Jas. O'Brien, Mr. and Mrs. W. T. Costlgan,
Mr. George Hadrill and Miss Hadrilt Mr.
W. D. and Miss Lighthall, Mr. Bob. Turn-
bull, Mr. and Mrs. F. L. Wanklin, Mr. and
F. S. Lyman, Mr. and Mrs. P. A. Peterson,
Mr. and Mrs. El menlaorst, Hon. S. P. Stearns,
Mr. A. T. Taylor, the Misses Jamieson, Mr.

MFlorenne David, r. and Mrs. and the Misses
Matilntosh, Mr. and Mrs. Slater, Mr. and
Mrs. J. F. Oantlie, Dr. and Mrs. McCallum,
Mr. and Mrs. James Burnet, Mr. and
Mrs. J. W. Mills, the Misses Morgan, Miss
Mr. Mrs. Fred and Miss Kingston, Mr. F.
Hague, Mr. H. J. Hague, Mr. E. Lefleur,
Mr. P, Lefleur, Miss Stratchan, Mtge
Valiance (London, Eng.), Miss Coels, New
York, Mr. J. L. Rankin, Mrs Leopold
Gal arneau, Mr. E. S. Clouston, Mies Plimsoll,
Mr. D. Bentley, Mr. Jus. Bayles, Mr. and
Mrs. B. A. Boas and Miss Boas.

As to the pictures themselves, which for
the evening are considerably at a discount
and which can be far better appreciated
when the social part of the exhibition is
over, and there Is a chance of seeing the
contents of the walls, of course the chief
attraction is the Turnet, lent by Sir Donald
Smith, which has the place of honor
immediately c)pposite the entrance in the
large room. It is a very fine example of
this much disputed artist and very charac-
teristic of his best work, the "pear straped"
tree so familiar in Turner's landscapes is
seen

IN Pl71L PROMINENCE,

and the hazy distance Is there with all Its
suggestiveness. Perhaps the next In inter -

t
est he a large example of Millais, who Is

; net-ally considered. only iie the leading
lish portrait painter. The picture reav

en notice would do away with that idea,
to 1the foaming torrent and semi's° wood

w that the artist ls a master in laud-
pe, as well us in portraits. On the other
e of the screen is one by a much mitt-. English painter, Alma &alma, and

which is a good example of his
• • pleastn styles, the figures not_

SPECIAL LOAN EXHIBITION OF on. PAINTINGS
AND WATER COLORS.

Open daily, 0 am. to dusk, and 8 to 10 p.m., until
further notice..



i r.3
efeerty in his pletufea" are d

to he. Below is a painting "Antwe
theFinish occupation," by Tad:4

's mestee yR, which needs only atte
n to be a neciated. It is somewhat
rkable HS bearing two dates. shoed
t eight years elapsed between its co

eneement and finish. Another on t
e screen is a gem by Diaz, who h

rely dene better work. Then there are .

ur by Corot, throe being for sale, and three
Peloues -.The Dutch brothers, J.a nd Mille-
, live tierces and two pictures respectively.
'other Dutch painter, Hogborg, is repre-
nted by an "Interesting Conversation," a
e example of the smaller pictures wnich

he artist occasionally paints, in preference
to the large canvasses that lie loves.
A very tine one by Constant is the
more interesting, as it is likely
that the artist will pay a visit
to the Exhibition. An important one is the
"Woodland Brood," by W. Bliss Baker,
which gained the lird Haligarten prize in
1884. One by the late Mauve shows that a
piettereesesty be not only a"thing of beauty,"
but •  

A GOOD SPECULATION,
- 	.	 .

as this artist's work has increased largely
In value since his death. Besides many
more foreign artists, our neighbors are
represented by several pictures which have
been kindly lent by their owners across the
Une. Our own Canadian artists are also

-well re resented, and examples of O'Brien,
Breinner, Moon, and ' others hold
their own among the rest. Barnsley
whose word was noticed last week, is re-
presented by a good piece called "Dieppe"
which gained the gold medal at Versailles.
The exhibition is a very good one and the
pictures have been carefully and ski!-

, fully hung under Mr. Brymner's di-
' rections, and many a pleasant hour

may be spent in studying the various styles
of the different artists. The catalogue em-
braces a great variety, and gives a capital

, chance of studying the various schools of
painting, as it is very cosmopolitan in char-

jacter.

THE ART ASSOCIATION.
 LA

,schools and Schoolmasters, Artists
and their Art.

hiseeC- — 00-/—
A GUIDE TO THE GALLERY.

loan Exhibition of Oil Paintinytm and

Water Color Drawing's nt the Art

Gallery, Phillips Square.

The loan exhibition of paintings in oil
and water color drawings, under the auspices
of the Art association, which is now open
at the Art gallery, Phillips square, is well
worth a visit. The gallery has recently been
done over, the coves in canary color, the
cornices a little darker and the walls a well
marked shade of terra cotta. In numbers
the exhibition is smaller than previous ones,
but there is a marked gain from this fact,
for nothing is admitted that has not some
merit of its own. The arrangement of the
pictures is done with artistic care and at
once there can be seen certain broad lines
upon which the pictures should be examined.
If one finds the right clue the pictures will fall
at once into their proper classes as to the sub-
ject and manner of treatment, though it is
not in every case easy to assign them to the
proper school. The existence of well de-
haul schools is now a thing of the past, and
the conditions under which modern artists
gain their education and carry on their
work have little in common with those
which determined the work of the painters
of the middle ages. Then, the artists were
bound closely together as members of guilds
with a c•lestrly defined set of rules and tra-
dition!, and the system of apprenticeship
«impelled young painters to work for years

in thu studios of freedmen of the guild, so
tied the impress of one man's genius was

/11111 , Cd en his pupils, who caught and re-
tained for life certain tricks of man-
lier und peculiarity of method. A whole
group of artiste would in this way acquire a
general similarity in design, color or tech-
nique. Agent, painting, architecture, music
sad poetry are but the expression of national
life and a *,(riving after an individual Ideal.
This atteMpt at the realization of an ideal

as root far bin k in the net halal life, and each
breathed forth it14 aspirations in ite

etc. The heart of the Highlander dc-
bis martial music as much as the

sis own &GILMOUR strains which

-71
ak of the blui- skies under which he

earned away his days and the music of the
luau breathed forth loyalty and persistent
h in its rugged fatherland. And 80 it was
b,paiuting ; the various systems grow out

TIIE NEEDS OF THEIR CREATORS,

And were developed along the lines upon
which they lived. There were also local in-
fluences which, for instance, impelled the
Venetian painter to lay stress upon color
and the Florintine to insist on form. When
the conditions -under which men existed
were Jeta complex, the circumstaneee lese -

intemoven aud lijr heir way of life more
Fleeciest it one be easily foin ho*
painter bore the impress of his thee and
generation. Bet 	iqItiess became
telexed and the lives of men became less in-
tense the schools overflowed their bounds
arid mingled their merits and defects; so
that, in one picture, you may have an eXCOS-
Fi'Ve realism combined with an impression-
ist style that suppresses form for the sake of
color.	 To illustrate from the picturee
en exhibition, the lines are broader
but not KO well marked. The first
thiug a visitor to this	 exhibition
should do is to classify the pictures in
some way, preferably by schools, keeping in
mind the general blending spoken of, and
be might begin with the Britieh. The ex-
:mph:8 of Ibis school that catch one's eye at
once are Turner's "Mercury and Argus,"

el St. Martin's Summer," Alme
Tedema's (Laurens) ",The Last Race," and
Stanhope Forbe's e- Flower Girl." "The
British school had its origin in water color
drawing, and took on the form of usefulnese
in miniature portrait painting ; it patted
into historical painting and culminated in
the landscape work of Turner and the schol-
astic drawing of Etty ; the tendency towards
an ultra naturalness is seen in Lendsecre
animals where the rendering of the
hair and fur is at the expense
of a harshness in color and a commonplace-
nees of motive. Even in the pictures in the
gallery there are traces of the influence of
the pre-Raphaelite brotherhood, whose rise
and development has produced painters of
an earnest purpose and an originality of
power. The first to be considered wader
this head is the "Mercury and Argus," No.
87, by Turner, which hangs opposite the en-
trance. First, it is marred by the glass,
though it does not suffer nearly so much as
the dunk pictures, which in one case is noth-
ing more than

A MASS OP REFLECTIONS.

From this picture one will understand what
Ruskin meant when he called Turner DUC of
the seven supreme colorists of the world.
There are some lines in Milton that will de-
scribe his work
Ye mists and exhalations that now rise
From hill or steaming lake dusky and grey,

ttl the sun paints your flaming skirts with
gold,

in honor of the world's great author's 1183.

Irideed, these lines were placed beneath souse
of his earlier pictures. In this picture one
does not notice that mere topography of his
smeller work be seenet to compose as he
draws, to pnint his dreams, and the vision-
ary faculty, the true foundation of his art,
asserts itself. It has poetry, and it gives ex-
pression to the mystery, beauty and inex-
haustible fulness of nature ; one does not de-
tect much of the sternness of his manner,
but there is his quiet gravity of color and
his forcefulness of hand. In many of his
pieteres he maintains a bitter silence awl
disdains to tell his meaning, but in this olio
you can see that he deals with the epirit
iitther than with local detail, and that he &-
setts the foreground where things are  dahu -
tic and clear, to dream in the suggestive in-
tnity of space and distance. Over it all
there is a golden cloud of yellow
mists and sunlight through the vapor
wig, a marvellous delicacy of finish, richnese
of color and carelessness of form. There is
a union of strength auddelicacy with a ru »'t
subtle tonality ; but it is in representing dis-
tance that Turner excels ; it is the severest
test oldie landscape painter to represent dis-
tant effects--they come and go so quickly
they are often in a high key of light awl
color, and there is a mystery and delieasy-
about them that, to aim to reproduce them,
would seem but to attempt to paint the Ile-
paintable. This is what Turner does. as one
can see from Ko. 87. Next in the English
schoo l 4:oink's MittatS, with f , St. Martin's
Summer," intense in thought, and complex
in emotion ; aral then the e Last Race," by
Alma Tudema (Laurens). This nietnre

of brirw6r<lirfiltrh illustrates inei-
n the daily life of classic Rome. It

is .t) in antiquarian learning and technical
with a colouring at once subtle and

le Melia ; there is little emotion, the female
figures are coarse, but the learned arrange-
ment of light and shade prevents one front
passing Ode picture unnoticed. Such names
as e Tarquinius Suberbus," e The Vintage,"
ee A Roman Emperor" indicate the classic
!scut of his style.

THE FLEMISH SCHOOL

bas been merged into the Belgian and has
the representative Baron Leys, whose pic-
ture, No. 54, e Antwerp during the Spanish
occupation," occupies a place near the centre
of the gallery. In the Dutch school may be
placed the Israels, M. Maris, J. Maria, Mauve,
who was a pupil of Israel, /desdag and Geger-
felt. Their work is remarkable for the paint-
ing of genre subjects, often descending to an
ignoble realism ; but Rembrandt, the great-
est, and not represented, developed an
original style and a forcible treatment of
light and shade, with no great attempt
at color. Their work is further
marked by miniature delicacy which
brings that form of beauty observed
in Terburg and Gerhard Douw. There
are two well marked examples of
Scotch art, one by Docharty representing
Lock Kathrine, in which the foliage is very
rich and the composition good; the rock and
hill drawing is strong and the skies ex-
quisite in the complex form ; the other is by
Herdman, a touching scene indicating a
"Farewell to the Glen." The heads are
mat, and even the figures are well proper-
Doled, but there is a lack of unity in the
piece and a trace of the commonplace in
its suggestion. Another instance of
Scotch landscape might be added,
MacWhirter's " Highland Post," which is
broadly and somewhat sketchily painted.
One would ray that in the exhibition the
Frerch element predominates; it is repre-
sented by the works of Collet, Daubigny and
Millet, three landscape painters of the last
generation, and by Diaz and Monticelli, who
cernes from the South of Prance and is
Italian tinged; Harpigney and Frere,
Ili rater, Jacques and Constant. Their
woks are usually beautiful and imagina-
tire landscapes, like those of Claude Lor-
rain, though often wanting in a real study of
nature. This school arose in the hest% y at-
mosphere of the fifteenth century, and was
noted for the hot coloring of its bacchana-
lien scenes; in the eighteenth the
school was prolific of works that
lid not rife: above mediocrity and
wit h con uption and artificiality impressed on
in in. There was then the revival of a pseudo-

classic style, and then Rousseau introduced
the days of brilliant landscape painting, fol-
ic wed ty Millet, who, nt one time, was
neglected, but now is much appreciated and
represented by "The Shepherdess" in the
present collection.

FRENCH PAINTING

is further marked by a supreme power of
drawing and technical skill, but counter-
elanced by unusuel sentimentalism ; on the

ether band there is a group which may be
'ailed the naturalistic school, depicting the
ugly and loathsome with a hideous skill.
For instance, a picture received a gold modal
in the Salon a few years ago which repre-
sented Job as an emaciated old man covered
eith ulcers, which were copied, with
iainfnl accuracy, from cases in ,tho
eospitals for diseases of the skin.
In New York at present there is a strong
liking for Russian pictures and there are
three painters represented, Kowalski, Chet-
ininski and Ilarlarnoff, who was a pupil of
Bennett, and has strongly marked French
inclinations. The feature of their work is
the same throughout, snow covered plains
and rushing horses. There is only one
Italian piece from Passini, "The Hall of Circas-
sian Horsemen," and it is not characteristi
either, of the pictures into which the mastcrsj
had turned the aspects of spiritual exaltatio
and discovered new worlds in the realms
ceder, as Beethoven showed  UR unknow
eingdcies in the world of harmony. In th
iictures of George Jones and Wyant one r
ognizes the work of American artists who

,aave piteSed sway. They arc eucceeeled by
ycenger generation who have a marked

leaning to the French style, as seen in the
Pictures of Bolton Jones, Ryder, Blisa Biker
sad Mowbray. The themes arc often the emu
led there is a broad similarity in the meth

ticatment. This arises from the goner
'sebit of American a fists to pinup&

f

etrdies in French sehoWl1W The
presenting this school are "Sunrise in the
Weed," by George fames," and "Sunrise in
the Adirondacks," by Wyant, two
thoroughly domestic pieces, and "The
Old Road to the River,- by Bolton
Jenes ; " The Flying Dutchman," by
le, Ryder, a weird, strange thing ; " Wood-
land Brook," by Bliss-Baker, a quaint, almost
antique, study of rural life, and Mowbray's
" Evening Breeze," which has a treatment
surprising at the hands of an American:
Lying very - near the American school is

' that which is

DIST! NCTIVELN cANADIA N.

On the north wall one's eye catches at once
the e Stnnmer Skies," by Bi y-mner, a runt(
scene, from Baie St. Paul, in which there is
displayed an intimate knowledge of
the principles of structure in na-
tural objects. One seems able to
take a lesson in geological form-
ations from the low bills and dark out-
crops, but it is the sky that impresses one with
its pale blues and diffused daylight, in con-
trast with the grays and quiet greens of th 3

foreground. There is "The Exile,' by FI Cr-
ris, so often seen and easily remembered
from its melancholy thoughtfulness; three
pictures from Edson, each one typical of
Eastern Township rural life, and two by
Watson of the same nature. Barnsley, who
is really a Canadian, in " Dieppe," has a liv-
ing sea scene, in which one can almost feel
the long heave of the ocean, and Woodcock
paint a foreign thing, ' , The Neapolitan."

In the room assigned to water colors one
might look at No. 22, e' A Landscape,' by
Mauve, as the best, and ee Waiting for an
Audience," by Melville, "An Afternoon at
Ban ff " by O'Brien, "A Fair Coxwain " by
Zorn, and "Falls on the St. Maurice," by
Jacobi. The style of drawing is peculiarly
English, but in many cases the artists resign
much of the peculiar freshness and brillian-
cy of pure water colors for the sake of ri-
valling the richness and depth of oil. One
of the choicest bits in the gallery is le lin
Arcadie," byDiaz ; bis chief merit is in color-
ing, but in this picture he combines a rich.
ness of color with an unusual accuracy of form.
It is impossible to More than generalize. but
the following works, in addition to thoee
mentioned, are the best of their class and
deserving of study : A "Landscape," by
Daubigny ; "At the Well," by Metthee-
Marie ; a "Landscape," by Corot; sa "G ir
with Hound," so often seen, by Monticelf
and "At the Fountain," by Hemmer.

These exhibitions are the best thing
the kind we have, and the efforts of t
council and secretary and those-artists w
take so deep an interest in Art matters as t
devote their peculiar talent to arraugi
such a display, should receive a firm publ
backing and general support. Ito galles
should be Largely visited, as much for th
sake of one's own culture and knowledge a
to show that such talent meets an apprecia
lion amongst us.

	ilk
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,Vployil-7	r14nd the Art Oallefry! r)—

Employers are reminded in connection
with the 441,a4o.	 hibition of pictures now
on view F..	 e gallery of the opportun-
ity offerediby sne cpuncil of the association,
in issuing rikkee&rate tickets for the benefit
of employees. These can be had in lots of
twenty-five on application at the gallery at
the rate of five cents each. When this rule
was first inaugurated a good number took
edvantage of it, and fils expected that this
year a better record will be established.
The opportunity is one that affords the
double advantage of aiding the funds of a
Mehl] institution and affording valuable in-
struction to large numbers who do not
ustially themselves seek it.

ART ASSOCIATION,
A

Phillips square.

OF MONTREAL /

SPECIAL LOAN EXUIEITION

OF OIL PAINTINGS AND WATER COLORS.

Open daily 0 a.m to dunk and 8 to 10 p.m. until
further notice.

Non-subscribers 23 conta admiselort.



Any GALLERY.—The loan exhibition
now on view at our Art Gallery seems to
have evoked considerable interest among
the citizens, and deservedly so. Yester-
day and last evening very good attend-
ances were registered, considering the
weather. Let it be remembered that the
Turner and Millais' are only permitted
by the favour of Sir Donald, for one I
week and two more characteristic works
of two great English artists, different as
their methods are have rarely been seen
in the same collection. A number of the
canvases are starred for sale and collec-
tors and art lovers generallyhl:: 	take
advantage of the occasion. 	4.7/1/eee
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/4,ez_ THE ART EXHIBITION._	 .;
Looked at as a means of education, the

exhibition now going on at the gallery of
the Art Association must be considered as'
the most important yet held in Montreal.
Thie is as it should be. It shows that those
to whom fortune has allotted her worldly
gifts are still travelling onwards and up-
wards in their search for works of genius
wherewith to delight themselves and en-
rich the society of which they form a part;
for in the region of art, they cannot move
without drawing after them the larger
class who have not been in some respects so
highly favored. In art as in literature it is
possible to possess while sharing to the
uttermost with others, for the enjoyment of
such works as are now being exhibited
is an enjoyment which is participated
in solidarity by all who have the
eyes to see and the mind to receive.
Beyond question the greatest and most
instructive work is the Mercury and Argus of
Turner, contributed by Sir Donald Smith.
It Is ono of those paintings which mark
Turner's genius at its culminating point,
and, with the first volume of Buskin's
Modern Painters in his hand, the conscien-
tious student may now sit down before it and
learn things not before possible to be learned
in this city. He may study, in con-
nection with it, the beautiful "Cor-
ot," which hangs beside it, and he
may then compare the cool, quiet sugges-
tiveness of the one with the warm palpi-
tating glow which shimmers throughout
the other, pervading it to its deepest
shadows. Turner's color he will see in this
beautiful work to be a whole octave In tone
above that of all other painters. His deepest
shadows commence with their half lights.
The story of the picture is not apparent.

1 Apart from the name one could not
guess it. Tho scene is in the pastures of
machos, King of Argos, whose palace is
high up on the right and, reclining on the
left, in the middle distanoe, is Mercury play-
cg to Argus. The m ythical story is in Ovid,
r in any classical dictionary, but the
ai theme of the picture is the sunlight-
.: sunlight which vivifies and the atmos-
ere wbieh modulates the landscape.
,.ee Turner, first of all artists, dared to
smpt to paint. This exhibition la very
s rItahle in having no less than four

. of Corot, three of which we observe are
sale. It is a groat privilege to have such
rks as these brought among us. Corot is
, first of the modern French school of

edscape painters. His works command
3ry largo prices and are much sought
fen. They do not strike and dazzle the

enind like Turner's but they steal upon the
heart by degrees and, just as In the case of
Millet's little Shepherdess, which we are
glad to see again, they have more and more
to tell us every time we return to them,

ides another school of landscape art is
represented by Parton, an American artist.
tits No. 76 "Near Pangbourrio," is a very
;harming picture of English scenery. No.2,
'A Woodland Brook," by William Baker, is
iother excellent American picture of

scenery more familiar to an American eye,
rendered with perfect truthfulness and
more strength. Another landscape, with
which a Canadian will feel thoroughly at
home, is ono by Chelminski, a Polish nrs I
tist, trained in the Munich school, No. 7, "A
Russian escort." Here we see most spirited  .I
drawing in the "escort," but also real snow
with its stored-up light, and lee black by
'lie contrast. Just opposite In the centre of
ho gallery Is a landscape by Millais—a
le= name; celebrated as the painter of
The Huguenot," who of late years has

oft the lofty regions of ideal art for the
note tut:metier) pursuit of portrait painting. t

landscape by such an artist deserves care-
ful study, and this shows in its careful
• nting the traces of the artist's pre-4

-elite youth. The light seems unsults
r the work, for either the lower part
ei a stronger light or the picture We
e in legilies,, Nome very i en

works in figure g are exhibited, and
chief among them is one by Baron Leye,
a Flemish artist, who died In 1809, in
whom Van Eyck seems to have lived again,
Nothing is suggested here, everything
is expressed in the most real and vivid
manner. The drawing of the figures is a
wonder, ever growing greater on examina-
tion, and the color and movement are not
less surprising. The Belgians are proud of
Leys, and with reason. This is one of his
best works. It is sui generis, there is not
another like it that we have seen in
this city, and It should be carefully
studied. Near it is a small picture
by Alma Tadema, which, though small,
is a perfect specimen of that great artist's
work. Close to It, No. 17, "En Arcadie," is
a gem of art, a small painting by Diaz,
worthy of the closest attention. The exhi-
bition contains many paintings of the
modern Dutch school No. 59, "At the Well,"
by Matthew Maris, ls every beautiful work ;
so Is No. 48, by Koeck-Koeck, a perfect speci-
men of the landscape art of that school.
Three works by Israels, Nos. 40, 41 and 43,
and one by Newhays, No. 72, should be spe-
cially noticed. Indeed there are a number be-
sides these of tee modern Dutch school which
are worthy of study and show that this
school of art is maintaining its reputation
of former years. The number of paintings
exhibited is not large. It is the quality
which is remarkable, and which gives this
exhibition its educative value. The
number even of mediocre pictures is small,
and there are none poor. We would gladly
cull attention to others had we the space
No. 70 by Muller, No.20 by Wyatt Eaton,
No. 62, by MeWhirter ; No. 61 by Kowalski,
No. 30 a strong piece of work by Ham-
mend (a New Brunswick artist), No.77 by Pa-
sineall call loudly for notice. We would urge
OR our readers to go and See for themselves
and to take, if possible, the morning hours
when the light is at its strongest, and not
only to see but to study, remembering that

work upon which a first rate hand has
put months of labor cannot be understood
to the full in a hasty glance.
The Art Association is doing a good work.
These exhibitions have a wide effect in re-
fining and elevating the taste of our
citizens, and it is a duty to help them in
every way. They never repay in money
their full cost, for the expenses connected
with them are large. Those who cannot
buy costly paintings can help by becoming
members, and, especially, by contributing
to the endowment fund which bus been
organised to continue just such schools of
art as thie present exhibition.

HE LOAN EXHIBITION
,-)

When we bear in mind that some of
the loan pictures exhibited then are
included in the present collection, and that
in the short space ot less than two years the
council of the Art association have been able
to gather together another collection of
nearly 140 pictures as unique, as valuable,
and as good as the former it will be seen
bow the appreciation of true art in Canada,
and especially in Montreal, is progressing
by leaps and bounds. An intelligent study
of the pictures now on view is an art educa-
tion in itself, and the council of the associa-
tion and the owners of the pictures deserve
the best thanks of the community for pro-
moting and making possible such an educe.
tional medium. There are some 97 oil paint-
hags and 39 water colors. We will
turn our attention first to the oils,

, and for simplicity of treatment we
propose to glance at some of the pictures
in their general classification of schools.
What we may call the British school first
claims our attentioleand foeemost in this is
the magnificent e Mercdry ehd Argus" No.
87, by Joseph Mallord William Turner. It
has been too much the fashion of certain
critics to depreciate English art, and even to
deny the existence of it, but we have only
to look at three pictures in the collection
taken almost at random, viz., the Turner
just mentioned the St. Martin's Summer,
by Sir John Millais, and No. 1 A, by Alma-
Tadema

'

 to assert that these three pictures
are equal to any three pictures of any other
school represented. It is true they are all
very different in theireileameteristies—in this
differing from -the lingue or the French

-lichee], but this only goes to prove the ver-
satility and individuality of the English
school, and to demonstrate that their art.
thinking is not in set grooves.

TEENER.
The Turner arrests us immediately on

entering, and enthrals us by its fascination.
It was exhibited at the Royal Academy, Lon-
don, in 1836, and was sold to the present
owner at the recent Graham sale. The story
of Mercury and Argus is familiar to most
readers, the white cow in the foreground
with the red land round its neck is evident-
ly transformed. The picture is probably as
splendid an example of the artists' middle
period as he ever painted when his genius
had loosened itself from all conventional
fetters and his color had attained meridian
fellnese and strength, and before autumnal
decay bad fastened on his powers. Let us
glance at the composition first. We are
spellbound by the daringness of the concep-
tien ; such a heaving up of cyclopean walls
arid towers and battlements blending with
rock and piled up in picturesque strength
end potency could only be conceired of in
wildest dreams. Yet this picture has not
the unrest of Salvator Rosa—it is the sub-
lime in repose, nor has it the conventional-
ism of his great rival Claude Lorraine, al-
though manifestly a composition it is
a natural one. We are not careful
to defend the figures and cows. Turner's
strength lay in his unrivalled ability to
interpret the differeut phases of nature at
their grandest, humanity anti the an-
imal kingdom, generally were an ac-
cidental to be represepted or not
as the subject might require, ani-
mate nature was entirely subordinated to
the inanimate. If his composition is bold,
bis color is bolder and more splendid, not in
the crude way of a Monticello, but with
subtle refinement and delicacy. Notice the
wonderful jewel like brilliancy and nlay, the

skilfully broken up lights;the dopth,streugt tm
and huninousness of the shadows, fully re-
cognizing the great fact that what rosy seem
but monotoneand uniform in nature is com-
posed of many tints, tones, and gradations.

MILLS IS.
a St. Martin's. Summer," No. 04, by Sir

John Everett Millais, is precious as being
one of the few landscapes he bas painted in
later years. This was painted in 1878, and is
the last of his best known ones, as his
" Chill October" was produced in 1871, his
e Flowing to the River," and his e Flowing
to the Sea," in 1872, and his " Over the Hills
and Far Away," in 1e77. In looking at this
picture eue regrets that he has almost abau-
&Bed this class of subject, for every stroke
of the brush shows a master touch. As a
boy he astonished every one by his precocity,
sud nt the age of 20 he became one of the
seven pre-Raphaelite brethren, producing his

Isabella" in that year, followed by e Christ
in the House of bis Parents." The seven
young men were subjected to much ridicule,
the witicism of their critics even going the
length of interpreting the letters P. R. B.,
placed after their names on the studio doors
as please ring the bell ! Of his portraits, we
are fortunate to have an example in the
National Gallery at Ottawa, viz., that of the
Marquis of Lorne, by request of the Princess
Louise. St. Martin's Summer" is a difficult
subject to handle so as to preserve the unity
of the composition and of the coloring
—the upper rush of the broken, foaming
water is in contrast with the quiet,
still brown pool of the lower reach,
the bright sunlight in the atmosphere and
foliage of the upper part, with the mellow,
rich browns of the lower. This, we think,
the artist has admirably succeeded in do-
ing. In the crispness and strength of the
bundling, and the firm, decided touch, there
is evidence of a mind thatknew exactly what
it wanted to do—and did it. Millais' mind
is not dreamy and poetic ; he is not in strong
sympathy with the Berbizen coterie, and
least of all with the Impressionists ; there is
a healthy, English John Bullism about him
and his work that is like the strong moult-
fain air, and mattes his work always enjoy-
able.

AL MA TA DEM A.
No. 1 A. is a very interesting, although

small, example of Mr. Alma 'Badman, und
shows in miniature his virtues and his
faults. Born at the Frisian village of
Drowryp, in Holland, he has inherited the
traditions of the great Flemings. Like
Millais he early showed an unuaistake-
able talent for drawing, and there is a story
that before he was five years old he had
ctrrected seine faults in the drawing of a
master who was teaching a class of older
boys. Fortunately he came under the influ-
ence of Baron Leys, a fine example of whose
work is bung just below, and to him Toidema
owes in great measure his fidelity to detail
and his antiquarian charm. In 1869 he •e-
moved to England and two years later be- I
came naturalized, and has lived there ever
since. In attempting to analyze Mr.
Tademies work a few words of
his own are germane. He says
e Art must be beautiful because art
must elevate, not teach." e Art is the ren-
dering of an impression received which
must be individual and of which the son
tiering must be personal." "Again, he says,
e I love my art too much to like to see peo-
ple scamp it, it makes me furious to see half
wolk and to see the public taken in by it
and unable to understand the difference."
These sentiments are the key notes of his
womb and are consistently carried out. We
do not agree with him its to the limit he
sets upon art, but no one can deny that ho
has worked faithfully up to the utmost limit
of his idea). Ho has exalted physical bean t
and grace alumet into a sacrament, an i
his rendering of marbles, fabrics, metals,
pcitehed surfaces and soft luxuriotumees he
has inaugurated a new epoch. Soul
conflicts and the expression of the
noblest emotions he rarely attempts, and it
is just there where his work falls short
of the highest excellence. The title of the
picture is not very clear, but that is not of
much importance, for with the exception of
his semi-historic pictures, the charm of them
bear no relation to their titles.

ITEMS AN. 
Farewell to the Glen," No. 36, by Robert

Herdnian, R.S.A., was exhibited in the spree
of last year at the Edinburgh exhibition
is one of his last and most mature
This pictule appeals at once to
and will be one of the, ni at per

The great Loan exhibition promoted by
the Art association and held in February of
last year was memorable as an important
step in the direction of an aggressive art
propaganda. We have now to record another
Loan exhibition of equal interest and wed-
ity. The first exhibition was a delightful
surprise to most people, and we
think that this will prove the same.



There is much is good in this picture
be has succeeded in making us teel exaclia
as hat he intended—the bleakness of the
moor, the strength of the wind, the jaded
condition of the horse contending against it,
the unpleasant , predicament of the man,
who is thinking of the warm chimney cor-
ner, and no doubt of the "steaming swats"
also at his journey's end.

With this brief notice must come to a
close our remarks on the British school.
We hope to take up the Belgian and Dutch
pictures next.

/j4 THE ART ASSOCIATION. , god
The galle Ms of the A 	iation are

nightly filled by increasing numbers,
w ho testify to the pleasure given by the
admirable loan collection, which has been
gathered together there. So many ex-
cellent subjects by so large a number of
artists could not fail to draw immense at-
tendances in any city of Europe, no mat-
ter how well off it might be for ordinary
exhibitions. It is hardly, therefore, a
matter for wonder that in Montreal many
should hasten to pay the collection a
visit, and having seen it should return
again and again. The generous five-cent
ticket scheme, by which all members of .
our society can take advantage of the I
rare opportunity now offered, appears to
be meeting with the support its authors
hoped for it, as several of our large cor-
porations, wholesale dealers and manu-
facturers are buying numbers of tickets
for those in their employ. The Grand
Trunk Railway Co., Gault ca Co., A. Ram-
sey, John Murphy, L. Bentley, and
others, are amongst those who have al-
ready come forward, and doubtless many
others will do so. The exhibition closes
on Saturday evening, Dec. 8th.

ROUND THE GALLERY
3/2 n

One of the Best Collection of Paint-
ings Ever Seen in Montreal.

CANADIAN ARTISTS WELL REPRESENTED

The-first sight appreciation of the lean
collection of pictures at the Art Gallery
is well confirmed on each succeeding view
taken. The collection is a small one—
only ninety-seven examples in oils and
thirty-nine water colour drawings—but
there is not a bad picture hung, and the
proportion of really tine works is larger
than found in any previous exhibition in
Montreal. That the citizens are realiz-
ing this fact is made evident by the daily
increasing attendances at the Gallery.

No one word can adequately charac-
terize the collection, nor does it
fall into definitely marked schools, the
study of which might be educative; it is a
collection of individual examples of
what are loosely named schools. A
first glance round will undoubtedly
leave the impression that Gallic influ-
ence on .Anglo-Saxon method is as yu
bat little mitigated. To discuss tandee
Cite were tedious, and vain withal ; t..
look round the gallery will prove M.Irk
entertaining and interesting.

Reaching the doorway of the main
gallery the eye of the visitor is at ones
attracted to the place of honour on the
north wall ; there hangs the " Mercury
amid A rg us." It is admirably— Tifreereepee.
So much has been said of Joseph Mallard
William Turner by that "man of infinite
authority," as Mr. Wedmore styles the
author of "Modern Painters," and cho-
rused with so much of counterfeited ail-
aniration and concurrence, that it woul

SHOW.
and landscape he speaks with authority. 	40;

DOCHARTY.	 THE PICTURE
"Loch Katrine," No. 18, by James

Docharty, A.R.S.A., is in many respects a
striking contrast both in subject and treat-
ment to the work of the last artist. The
scene is almost hackneyed, but it is treated
with considerable freshness , and painted
with great fidelity. It partakes, however,
of a failing of the Scotch school—a lack of
appreciation of the underlying spirit of the
scene. All that ho has given Us in this pic-
ture the visitor to the land of Scott can see
for himself ; we expect more in the artist,
and if he cannot give us Mbrc he forfeits
his title to being a great one. An infusion
of the methods and spirit of the Fontain-
Lieu school into that of the Scotch would
be marvellous in its results, and as the
Ethic k shepherd said of marriage, that it
humanized a MD, so would there be a hu-
manizing influence 'here.

—
NOTIaS OF iTHE NEW LOAN EXHIBL

ef&aa„ae 	TION. gag/ff./s/he
The Art Association seems t realize that

nothing is FO serviceable educationally as a good
public exhibition. Loan Collections, Canadian
Art and Black and White have been following
each other with bewildering rapidity,  and now
we have another loan exhibition scarcely in.
tenor to that held during the last Carnival, the
excellence of which avas universally acknow-
ledged. Tho wealth of good art available in
Montreal for two such exhibitions is something
of a revelation, and the publio is under a debt
of deep obligation to Sir Donald Smith, Mr.
Angus, Mr. Drummond and Mr. McIntyre for
Best buying such costly treasures and then so
freely lending them.

The pictures naturally divide themselves into
two groups,—Englisb and American as one
group, and French and Dutch as the other.
The British section is notable for having three

• works of fi rst importance by artists who are
seldom seen in America, indeed very seldom
seen out of Britain. The chief of these is, of
course, the 'ruiner landscape, "Mercury and
Argus" so-called,—and a splendid example of
the master, and altogether beyond newspaper
eriticiem. Our readers can turn to the first
volume of "Modern Painters" to learn what
Ruskin Bays about it, and then visit the gallery
and judge for themselves. It came from the
celebrated Graham auction in London last year,
where it sold for e3,600 sterling.

Next in importance is the Millais Scottish
landscare, "St. Martin's Summer," from the
Royal Acedeiry exhibition of 1878. This mas-
ter has pot painted many landscapes. Besides
hie early "Autumn Leaves" and "Chill Octo-
ber," he had in 1875 "The Fringe of the Moor,"
in 1876 Over the Hills," which recently sold
for £5,00 O 3 in 1877 "The Sound of Many
Waters," and in 1879 "That Tower of Strength."
Same then he has been chie engaged in or-
trait painting, and on those Ill Pustrations of girl-
life by which he is beet known to  the general
public.

HIS LANDSCAPES BRING THUS FEW
will beconie increasingly valuable. This pre-
vent one ill the realization of a magnificent ()f-
ort to combine realism with a certain amount
,f that poetic sentiment osithout which all

Landscape art becomes mere topography. The
work is of great educational value, and for this
atone is deserving of study.

The third artist, now first seen here, is Robert
Herdiran, the Scottish historical painter, well
knoan through engravings and other popular
repredtivione of Ins works,—obief of which is
pm llama the " Prince Charles in the crofter's
cottage." The work here shown, (36J, " l'are-
well to tee Glen," from last 6,41bOLI 's exhib tion
of the R ti A. in Edinburgh, is nagood exar iple

'3 !.e ia
°Ileac ion. To those whir - look upon it as

little less than a crime for a picture to tell
a teeny this will transgress their whole de-
calogue, but to those who still find pleasure
in the sentitnent as well as in the abstracto
of art this will be a joy. In a broad sense
all the great pictures of ancient and modern
art tell a story. You can admire perfeet
foi ni, you can enjoy the sensations of pure
color, and ideal beauty is delightiul to the
refined mind for its own sake, but you can
only love that which lays sieg : to your
heart. A genuine sentiment is good, just
as a mawkish sentimentalism is utterly
bad ; the artist in this case may have got
rather near the border line, but he has not
overstepped it. The scene is one which un-
fortunately has only been too common in
the Highlands of Scotland ; probable to make
room for sheep or deer they have had to
leave their home, the simple :biggan' is to
know them no more ; the old man may have
lived in it, :man and boy' for GO years ; the
younger man may have brought bis wife,
a bride to it, and it may have been an earth-
ly paradise to them. Their belongings are
on the cart, they have closed the door for
ever, they take a farewell look down the
glen. The old man sees not the landscape,
his thoughts are on days gone by aud memo-
oies are crowding upon him ; the broken
spade is suggestive, the very dog is sympa-
thetic. The incident is not much but it is
life in miniature, and we are mistaken if this
pieture will not touch a chord in most
hearts.

PARTON.
"Near Pangbourne on the Thames" No.

76, and "A Good Fishing Day" No. 75, also
a Thames faibject,:are both by Ernest Par-
ton. Neither'of them are recent examples of
his work, and although they have much
tenderness and show appreciation of the
softer moods and inner voice of nature,
they fall short of what he has subsequently
attained to. In his interpretation of morn-
ing sad semi-veiled effects of atmosphere

OTI1RR !'IINTERS.

No. 24, "The Flower Girl," by A. Stan-
hope Forbes, is a fresh out-door little bit in
which the girl is as fragrant and sweet as
her primroses. "Scene from Boccassis," No.
73, by J. Campbell Noble, is a picture that
-we regret we cannot honestly praise. In
composition and color it suggests an
cmalgranation of Watteau and Monticell,
Lut without the grace of the one, or the
r1:111 of the other. It is essentially a studio
picture and could never have been painted
outside, and the conclusion is forced upon
us that the artist has not been true to him-
self, to nature or to art. " Landscape," No.
84, by George Reid, R.S.A., is a bright tran-
script of a little genre subject—the side of a
stone cottage, some poultry, a bit of green
grass, and a tree, just what one would see
auywhere in Scotland, but pleas-
ant for	 the eyes to dwell upon.
:: On the Grand Canal, Venice," No. 70,
by W. G. Muller, hardly sustaine
his reputation. It is bright und clear, and
the architecture is carefully drawn  ; but he
has somehow missed the great charm that
dings around these mouldering palaces,
missed the variegated colors on the old mar-
ble's, the subtleties of form, the multiform
play of light on the water and on the walls.
With an apparent carefulness in the draw-
lug of the reflections of the domes in the
water, it is curious how the artist has left
cut entirely the cupolas ou the tops of the
denies in his reflections. "The Highland
Post," No. 62, by John MeWhirter, ARA.,
n early example of his work. Ho is now
reducing some of the noblest landscapes of

' Year, with a good dual that is crate.

of Om sr eist's volVesid smooth method of work.
The ere r, are of a somewhat idealized type, and
the e r n of refined face and feature. The
artista •ubjects are commonly of a patriotic
kind, and with a vein of sentiment which
makes Lim popular with the general public.
Tae prreent is one of those Highland
eviction episodes at which posterity will mar-
vel. One, country bidding for population ;
another expatriating the population which it
bae—rrskieg a solitude and calling it profitable
re:ace ! This picture 'and the Maisie are both
covered with plate glass, which is a hinderance
to observation and study, and well-nigh useless
as a protective medium in this climate.

Apart from these, and from Alma Tadema,
who is Dutch, the representative works of the
British school are few and unimportant. There
is a Venetian scene by the late W. J. Muller
also a Highland landscape by McWhirter
another by James Docharty, and another by
George Reid, all characteristic examples of
Scottish work. In view of the lavish invest-
ments recently made by our local magnates,
is it too n uch to hope that in our next loan col-
lection the British school will be mbre numerous-
ly represented, and that the next catalogue will
contain the names of Landseer, Gainsborough
and Reynolds, of George Mason, Fred. Walker,
the elder Linnet', and Constable, and of John
Phillip and Dante Rossetti among deceased
artists; together with such names as G. Fred.
Leighton, Eurne Jones, Holman Hunt and
Richardson among the eminent men who are
living.

THE AMERICAN eremites
are numerous but not especially noteworthy.
There is a very dainty example of h. S. Church,—
(8) "Idlers," an idyll in pink and white, most
dexterously rendered. The young lady is all there
and very handsome she is, and the spoonbills
with which she is holding sweet  converse might
have been designed as a natural history illustra-
tion of .Ajoja roam in a Florida swamp. Near
by hangs a decorative work by H. S. Mow-
bray, (69) "The Evening Breeze," most har-
monious in color and pleasing in general effect,
even it the young ladies by their material
weight defy all the laws of gravitation.
Mr. Albert Ryder's "Flying Dutchman "
has also a decorative motive as its
main purpose. The spectre, the sky, the color
scheme, and the general effect are every way ad- I
mirable, and if we would suggest that the
boatmen and boat should be somewhat more in
evidence sud the water somewhat more trans-
lucent, wo would only be indulging a hypercriti-
cism. Alden Weir'e (94) "Still Life" might
rather have been named "still death." The
covered mucramental cup, the saint's effigy with
the cruciax, and especially the dead "souvenire"
roses are paintecrwith a force and realism that
is marvellous. Wyatt Eaton is well represent-
ed by (20) " The Gleaner," a pleasingly
painted cod strong figure piece of a stal-
wart French peasant woman, with a dig-
nity of pose and mien that would do credit
to Juke Breton. Of other figure pieces there
are (5 ) " Little Sunflower," a fine bit of color
by Maria Brooks ; (96) " A Neapolitan," by
Woodcock ; and (34) "An Exile," by Harris.
Of landau- pee there are (16) by Dewey ; (971 a
fine Arlhondack scene by Wyant ; (6) by
Brymner, and a fine "Woodland Brook," (2) by
the late Bias Baker—a large snow scene by
whom was recently sold for $5,000. Three
seascapes are noteworthy—(30) "A Moonlight
in St. Jonn Harbor," by Hammond : (50) by
F. W. Kest, and (68) a fishing scene by Edw. I

Moran The Dutch and French pictures we
leave tor another issue.

a•-ee ice,Art Amsoetat.lon./ 	-

	

Large	 wds again attended tlie loan
ecilleetion in the Art selleries last night,
and, doubtless, as the closing day ap-
proaches, which, it is understood, will be
Saturday, December 8, a larger and larger
influx of appreciative visitors will reward
the efforts whiel have been made to provide
a first-class treat. Over eight hundred five
cent tickets have been purchased by differ-
ent employers for the benefit of their em-
ployees, amongst those purchasing being
the Grand Trunk Railway company, Messrs.
Gault Brea, D. Bentley & Co., John Mur-
phy, Alex. Ramsay and others. The gallery
being open each evening is, no doubt, a
great encouragement for those employers
who wish to give their employees this excel-
lent pleasure, and the evident enjoyment of
those who are fortunate enough to be the
recipients of tickets should be seen to be
realized. The Turner laudscape and the
beautiful group surrounding naturally at-
tract a very great deal of admiration, though
for the Turner it is a matter of constant re-
mark taut the onlooker would prefer the
tw enty thousand dollars to the painting.

1
	1 THE LOAN COLLECTION
Bey krbal Patronized this 'Week—A Few of

: 	the Pictures./ ,/,!.
—

The attendance at the Loan Exhibition in
, the Art Gallery this week has been very
encouraging. Quite a number of lacge
employers of labor have taken tickets tor
their hands. Amongst the collection ai
addition to examples by such well known
men as Turner, Millais, Corot, Alma-
Tadema, Mathew and Jainee Marie.
Daubignea etc., will be noticed re painting
by Diaz (-de la Pena, Nareisse Virgile) No.
17 "En Arcadie." Diaz, born at Bordeaux,
had the misfortuneg when a boy, to lose his
leg, owing to the irritation arising from the
bite of an insect. At the age of fifteen he
was apprenticed to a manufacturer of
porcelain, and soon, making attempts at
Imitating what he saw around him, was
promoted by his master to the studio, where
he made the acquaintance of Dupré. Cubat,
and Raffet. landing his position uncon-
genial he left, and devoted his energies to
painting. Then began a life of poverty.
But at last ho carried to Desforges,
picture seller, "The Defeeent of the Gypsies,
which, after it had remained so lo

WITHOUT A PURCHASER

that Desforges had told him to remove i
was seen by M. Paul Perrier, who gay
1500 francs for it, in place or the 500 francs
asked. This picture ices always been con-
sidered as a chef d'oeuvre. For some time
after this Diaz essayed genre subjects, but
with scant success, and not until he made
landscapes his chief motive did the publie
appreciate his merits. Diaz, not always
correct in drawing, was so excellent in the
tone of his coloring that this in a great
measure compensated for this occasional
defect. His fancy was peculiarly delicate
and playful, as in the example under our
notice, and the absence of earnestness of
purpose may account for his not realizing
complete returns of his uncommon promise.

No. 35 "At the Fountain,' by Joan Jacques
Henner, is well worthy  o'f. notice. The grace-
ful attitude of this figure and its delieate
flesh (adoring, wnieh in this artist's work
has been compared to "the agreeable bril-
liancy of a white camelia opening itself
to the sun," are in themselves sufficient to
gain for this painting a place amongst any
collection, no matter how select. Henner
was born at Bernwiller and became a pupil
of Drolling and Picot. At the Luxembourg
are his 1)1am-es "The Chaste Susanne."
"An Idyl," "The Good Samaritan," and "A
Naiad."



' hard to say anything new and crimi-
I to say anything hackneyed. The

picture that claims next attention is the
St. Martin's Summer' of Millais, occu-pying the eastern side of the screen.

This is one of the most interesting of
pictures to the student, and one that can
he enjoyed by "the general." It is a
landscape, and it is dated 1878. Since
that year Millais has devoted his genius
almost solely to the portraiture of babies
and public celebrities, so that In this
picture, so luckily secured by the Art
Aseociation for the pleasure of the pub-
lic, can be seen something of what the
artist of "Chill October" is capable. To
the visitor who only knows Sir John
Everett Millais, Bart., as the painter of
"Cinderella," "Cherry Ripe" or of even
"Little Miss Aluflit," this landscape must
he a revelation, It is an English scene
of late October or early November—"St.
Martin's Summer" is the British ana-
logue of our "Indian summer." In the
middle distance of the picture a river,
well swollen with October rains, . comes
tumbling over a• rocky weir bounded
with bosky banks in the first sere. The
whole scene here is filled with clear
sunlight that comes flooding from a sky
freshly and brightly cold. In the fore-
ground, below the river level and well
within the shadow of steep, sloping
banks and trees in g(Ilen-brown and
fall-green foliage lies a placid pool, a cool
retreat, where the noisy river may turn
aside and pause to mirror the
wealth of dying leaves or take
them on ils breast and carry theca
seaward. The wealth of colour in the
whole composition may be hinted at, as
may the fine appreciation of the season's
mood and its perfect crystalization, so to
speak, but it is not in "tongue or pen to
praise aright." To see " St. Martin's
Summer" and to study it till it becomes
a mental possession is to store up for
one's self many a moment of alleviating
memory amid commonplace surround-
jugs—as Wordsworth found of the daffo -

dilIs
Among the works of recognized mas-

ers represented, the three examples of
oeef israels must be particularly noted.

The great artist of the Hague has devo-
ted his, in many ways inimitable, pow-
. re to the pictorial chronicling of "the
host and simple annals of the poor," an-

nals that have in them much of the
deept.st pathos and the highest poetry.
The three pictures are well hung to the
tight of the Turner. In 'Watching" (40)
Is depleted a humble interior, the details
of the scanty furnishing, most lovingly
treated, in which are a mother and three
shildren. It is morning time and at the
table on the right, near the firs-place, a
little boy is eagerly supping from his por-
ringer, unconscious of aught but the de-
mands of his appetite ; at the corner of
tile table is a baby-stand on wheels, oc-
cupied by a lusty infant brand-
ishing an empty spoon, and be-
tween these two, between the table
and the wall, stands a young girl, her
food untouched, her eyes fixed with a
yearning sympathy on her mother, who
Nits on the window seat gazing ont of the
little panes, watching and listening for
the loved one's step or voice, while the
shaggy sheep-dog of the household stands
mutely sympathetic with his great eyes
fixed upon his mistress. There has been
a storm off the coast overnight, and the
husband is long in coming. It is a scene
4,1 touching suggestiveness and one that
appeals to everybody. The artist's skill
is consummate and nothing is marred,
nothing is missed. In " Life's Daily
Toil " (4l ), Israels usas faithful to detail
and as sympathetic in touch. Another
interior is shown, shared by the cxen and
the poultry, and an old woman stiffly
sent, stirring a pottage, while a substan-
ial looking piece of meat is wrapped in
he smoke that curls roofwards from a
ide brazier in the centre of the floor.
Moonlight," (42) shows a country wo-

can crossing a piece of rough land from
he hamlet, hearing a child on her left
run, while her right hand grasps a rake,

w ith w hich she has doubtlests been doing
'lied work from sunrise to the dawn of
he full moon that now rides well above

t he soanty tree tops. One never tires of
steels.

L
The four Corefiiihowa2 next Mt' ked

at. They all demonstrate Corot's best
characteristics—quiet pastoral landscape
with overhead full-bodied restful clouds
opening here and there to show the depth
of azure sky they shroud. From Corot
to Daubigny is a natural step, and in-
Structive. The two examples hung of
the pupil of Paul Delaroche are typical
of the poetic treatment of landscape ;
that is, the imposed poetic method as
against the exposing method of Corot.
There is one Millet in the collection, No.
05. It is admirable. The deliberate
step and serious purposeful countenance
of the girls' shepherdess leading her flock
to the fold in the sunset light might have
been the very look and mien worn by
La Pucelle herself, ere yet, as a simple
peasant girl, she had dropped her staff to
grasp a sword.

A noteworthy feature of the exhibition
is the number of works by Russian or
Russo-Polish artists. Whether Russia is
going to take the lead in modern pictor-
ial art as she has, in the opinion of Mr.
Howells, negatively assented to by Mat-
thew Arnold, in imaginative literature, it
la (nid be rash to say. One or two Rus-
is artiets—mostly Parisian Russians he

it remembered—have achieved great and
merited distinction, but from a look I
round the examples of Russian work in
the gallery here, little fear may be in-
dulged that the genius of Tolstoi and
Tourgenieff ill letters will be equalled by
any of their fellow-countrymen in paint-
ing.

Perhaps the most interesting series of
pictures to many who "care for these
things" is that of the American, and es-
pecially Canadian, artists. Many exam-
ples of native talent are exhibited, and
although French influence is largely evi•
dentin - thern, still they are native. Turn-
ing to the left on entering the gallery the
first Canadian work to attract is "The Skirt
of the Forest" (92) of Homer Watson, an
R. C. A. of souse distinction. A well.
rutted road skirts the wood, and on it
are seen a man and (log, apparently tak-
ing a "constitutional" while the aerial
clarity and the labouring clouds over-
head might induce the walking gentle-
man to quote Banquo to his dog—"It will
rain to-night." In 93, by the same I
artist, we have a sleepy hollow of the
same ',wood successfully pictured. Be-
tween these are an example of Allan
Edson and one of Bolton Jones of New
York. Both are noteworthy. After an
admiring glance at Wyatt Eaton's
"Gleaner of Barbizon," one is held by
the "Keening" of Neubert. A river flows
lingeringly seawards between sandy
banks. Not a ripple rocks

"The water lilies floating-
1,10e a pearly skiff to bear the crews

When fairies take to boating."
Great masses of cumulus and stratus
heap the sky, lowering darkly on the
horizon. •° A flock of wild fowl fly inland
Isom the sea. From the right bank rise
two trees in autumn bareness, their top-
most branches tinged with gold, and
near them is a clump flaunting still its
pride of' slimmer green. The scene is
perfectly treated and the picture must be
a favorite of all.

All the pictures of the west wall will
repay a close scrutiny. The "scene from
Boccaccio " is somewhat distressing in
the strength of its colouring, and looking
at the nine ladies and one gentleman we
remember that the year of the great plague
in Florence (1348 A.D.) is divisible by 4,
without a remainder.

Turning to the north wall, Bliss Baker's
"Woodland Brook,"

"That to the sleeping woods an night,
Singeth a quiet tune,"

attracts attention by its art qualities as
well as its size. Above an example of
Pelouse is W. Brymner's "Summer
6kies," a little picture very successfully
treated.

The east wall supports some capital
examples of American art. Mr. Ryder's
picture (85) we do not understand.
While not unfamiliar with the legend,
and :fondly believing that we partially
grasp the significance of Wagner's treat-
ment of it, we confess Mr. Ryder's mean-
ing is beyond us. The pii;ture is chaotic,
and long looking fails to evolve anything

; IF Is tésif-iiiiiT than
g ro e, wholly unsatisfactory.
Before king the gallery Robert Herd-
man's " Farewell to the Wen " is worthy
of notice. So is MacWhirter's "High-
land Post," with its wide stretch of windy
moorland beyond which the son sinks in
blood red gloom.

Notice of the water colour drawings
and some other pictures is reserved for
another issue.

THE LOAN EXHIBITION.

end' School of Painting at the
Art Gallery. 111

hi great struggle of elassici m against
romanticism has resulted in a victory for the
latter all along the line, no longer are the
influences of Claude Lorraine, Poussin and
David dominating French art. The
strongest artists of the time are those who
have abandoned the old landmarks and have
struck out new paths for themselves. They
dared to look at nature with their own eyes
and paint her as she revealed her ( harms to
thon. The result is the preseat French
school—one full of life, enorisous vigor, 1
and entirely hopeful, even if somewhat
revolutionary and Zolaistic in some of its
tendencies ; of its most entire utterances we
bave happily no example in the collection,
but instead the quiet dreams of Barbizon
tell us their visions and the pastoral painters
interpret to us the language of nature.
Surely the sweetest singer of all is Corot,
the painter of dreamy silvery landscapes
where all is peace and rest and quiet. There
are four examples of him all snore or less
characteristic. His art was slow to come to
maturity for he was forty before he sold a
picture, but the ripe flavor is e,xquisite.
We need not look in his work for
the garish light of noonday or the brilliant
splendors of re -; sunset, but if we love low
sweet harmonies, crooned rather than sung,
the impressions of vaporous soft early morn,
or tender dewy eve, we will not need to go
further. "Diaz, the splendidly capricious
Spaniard," is nobly represented by No. 17

Arcadie," one of the gems of the collec-
ticn. A discriminating writer says of him:
"his palette was composed not of common
pigments, but of molten jewels," and when
we lock at the richness and depth of his
foliage and shadows, the soft and mellow
biilliancy of his carnations and drapery, we
feel this is not extravagant. The scene is
dainty in its conception and handling—an
apparently "Adamlees Eden," where even
the Cupid's occupation seems to be gone, and
all the witchery of grace and loveliness is
wasting its-sweetness in forest air. We can-
not pass over Daubigny without just men-
tioning him, although the two examples of
him are hardly adequate to his reputation.
"The Millet" is well known, and as we had
occasion to refer to it before, we will hasten
on to the small but exquisite example of
Benner, No. 35, "At the Fountain." This
or a similar picture is illustrated in an ap-
preciative article in last month's Art Journal.
"La Source," by the same artist, was

EXHIBITED AT THE LAST EXHIBITION

and is familiar to all. In both of these the
music is on the same key and the artist's
range is narrow, but within this compass he
is irresistible as Orpheus. The art is sen-
sueur without being sensual—the dark
greens and golden browns of the foliage, the
deep blue of the sky, the black shadows, the
somewhat undefined figure outlines yet with-
out the strong modelling, are the salient
points that lie on the surface ; the indefin-
able (harm cannot be diagnose. We are
delighted to meet an example of Alberto
Pasini in No. 77, entitled  e The Halt of Cir-
cassian Horsemen." An Italian burn at Bas-
set°, he now resides in Paris and is well
known there by his oriental pictures. This
picture is exquisitely painted and has
great finish without being finicky. He re-
minds one of Meissonier in his careful por-
trayal of the horses, but we think the best
thing in the whole picture—where indeed
all is good—is the old fruit seller in the
foreground. There is not a better bit of
painting in the gallery than this figure, and
we would almost go further and say that
Meissonier himself has never surpassed it.
Examine it with a magnifying glass and you
will be surprised at the finish and detail in
it—the uonchalant poise  of the figure, the
golden green old coat, the rusty slipper, the

vivid fruit. But the face Is the - etR
point with its scarred and weatherbillgan
aspect and the look of a thoroughly truce-lent
old villain, proclaiming loudly that he did not
always follow the peaceful occupation c
fruit seller. The genestmtion and color of
the Arabian architecture is deftly rendered.
Benjamin Constant is again with us in ;
No. 9, "An Eastern Beauty." He is hem '-
big a favorite in Montreal, there being at
least four important examples of him in
private collections. We hardly think tht
present example equal to the ellerodia i,' •
which was lent a few years ago for exhibi
tion by Mr. Drummond, but that is no ';s-
pamgernent of it, for we do not think tee

' artist has ever surpassed the picture we IT-
fer to. In this one we have all Mr. Con-
stant's dexterous facility of represety
textures, embroideries and sensuous tier'.
Heihas not aimed at anything more the'
what old writers called carnal beauty, an
he has succeeded. We confess to a sense •f
dissatisfaction with the black dead wel
painting behind the figure, put in clout les
to throw out the form, but could not chi ,

have been done in a more artistically 'sat
saunions way? Mr. Alma Tadema in N
1 A., had the same problem and went c
somewhat the same plan in his backgre s
Lut with how much greater success. e
53, eA Stolen Kiss," by G. Kuehl ;

gocd alike in composition and co.
The artist is a regular contribute 4,
the salon and is doing capital wor.e.
1L3cie tteGe eilmanadinscaPpeelost:swe oiss . 7re9praensstt

and 80.
The latter is especially charming ; it is s•m-
ple in its composition and in the key If
coloring, there is no crowding. You '-
take it all in comfortably without any s ; u.
givings of dysi epee. His atalosplfiric  •
fects are always rendered, and his w k
shows

AN AFFCTIONATE STUDY OF NATURE

in all her moods. Henri Harpignies lc k
at nature with entirely different spectseeeel
from Pelouse. Lis two landscapes, Nos :
and 33, do not attract us. Both plat • is
are flooded with an arctic sunshine, while.. la
well and consistently carried out, but au&
a cold, unsympathetic hard interpretation
nature is largely a personal element. Con
trast them with Corot's work and they ,..
as very dry prose to rhythmic poetry. Mo t'-
(elli, on the other hand, transports us to the
tropics of color. In No. 66, " Picnic in re.
Forest," and No. 67, Girl with Ihound,'
have examples rather less chaotic) than • ,
overage, but even these are bee .

( barged, and have somewhat the 1
of metamorphosed painter's	 pale?
It is impossible to take them al
ricusly ; as examples of experine •

in pure color sensation they are interesting,
Lut if we are expected to look upon them
as fulfilling all the requisite demands e
picture, we must decline to do so. I a
the girl and dog are out of drawing,
have a wooden puppet attitude and exp
shots. We are told that the artist produ
a picture a day and sold it for what it we.
bring. We can quite believe it. The arti
life was a mottled one, and eventually a
failure. The very small intellectual qua.i
that was once in his work gradually fad'
cut, and a carnival of unmeaning color sue
(ceded, which is occasionally brilliant,scr
tine s clever, and always chaotic.	 In
29, "An Interesting Conversation," by A
Ilagberg, we have promising work. T
two figures are good, especially the
They are perhaps e little too much silhot
led against the silvery grey sky for the t
feet unity of the picture, but not nap
stint!). so.	 How convenient the baste
fish is; it keeps them just the right dusta
ham each other—not too near and yet •
too far!	 The coloring us delicate and
fined, and showing considerable finesse.
Nos. 44 and 45 we have small but admire'
examples of Charles Emile Jacque. He
essentially the artist of farmyard life,
always redeeming bis animals and Bettie
from the commonplace, and weaving rou
thons an envirommenfof ideality and poetry
Be was a companion of Millett's and formed
one of the fanions band at Barbizon. As an
etcher, also, his works are much" prized. Vat ,

Mareke will fitly bring to a close our brie
notice of the French school. Nos. SD tine
90 show his early and later efforts. Ile was
a pupil of Troyon, and although he has not
yet developed the strength and power of
Lis master he has produced much
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admirable work.work. In "Landscape 'OM
Cattle" he Las given us a work of great!
fidelity and truthfulness ; while liberated
from slavish detail, there is a perfect under-
standing of the utility of minute phenomena,
as witness the white cow which is  As good a
piece of work as Troyon ever painted. The
respective values of the different parts of the
picture are rendered with consummate art.
We must leave for another notice the pic-
tures by artists on this side of the Atlantic.
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water color drawings at the Art gallery con-
tinues to be visited by large numbers. It is
a matter of much satisfaction that the efforts
of the association are meeting with such
marked appreciation, and each exhibition is
an advance on the last. Several of the large
companies have taken tickets for presenta-
tion to their employees, and in this way are
doing much to widen and deepen the grow-
ing taste. The gallery is continually crowd-
ed with visitors, some from curiosity, many
from a desire to study, and there is no one,
be his knowledge of art ever so wide, who
cannot find food for reflection in the many
types of paintings. There is not one bad
picture in the gallery, and no tone with the
slightest pretention to good taste or desire
for culture should fail to spend an hour or
two in the gallery before the exhibition
closes on Thursday, the 13th December
Mr. John Popham will lecture in the gal-
lery on Saturday evening, when only holders
of lecture tickets are eligible for admission
without the payment of the usual rate.

,Art Associat Oil

NOT TO CLOSE SO SOON.//t/co
The exhibition at the Art Gallery will

not close on Saturday, as originally in-
tended, but will remain on view till next
Thursday. The Council of the Associa-
tion have decided on this extension of
time in view of the large and increasing
interest being manifested in the collec-
tion by all classes of the citizens.

A pleasant feature to recor.1 in the ex •

teneive use being taken of the advan-
tage given to city firms buy Wince o
employees' tickets at a considerable die
count. .Nightly, large numbers of work
men and workwomen visit the galleries
and the appreciation they manifest is
pleasing and intelligent, and might be
taken as an earnest of what could be ex.
Fectecidid the ,working classes have such
opportunities vouchsafed on their res , ,
days. The thanks of the public are dun
to Sir Donald Smith who has kindly
allowed his pictures to remain till the
close of the exhibition, so that those who
failed to visit the gallery last week will
not miss the Turner, Millais and Diaz
this week, and those who have already
seen them may see them again. Mr.
J Popham will  lectnre on "Glimpses

P	"	 subscribers in th-
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LOAN COLLECTION.
The Loan Exhibition at the Art Gallery" will

remain open till Thursday next. This has been
decided on in view of the large numbers that
daily at d nightly are availing themselves of the
opport unity of seeing such a fine collection.
Most gratifying results are being experienced of
the employees' tickets idea, which works oxcsl-
lently. On Saturday evening, however, these
red tickets will not be available for admission,
that beirg a 'e:ture night, when only those
showing lecture tickets, or paying the usual
rate, will be admitted.

liffilSSOGigi011 of MOLtifg
4,2	PHILLIPS 1•QUARE. /

SPECIAL LOAN COLLECT ON!.
— (

.4:/2 ,;,;_
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Exhibition closes Thro- aday evening, Dec 13th.
On Satu rday evening. December Sth, Mr. Popham

will deliver a lecture on "Glimpses of Art in Spain."
Red tickets are not available on this night. 287tf

1hA •i Loan Collection. /•Such Increasing popularity is entng
the Art Exhibition at the Phillips square
gallery that it has been decided to prolong
its period of existence till Thursday of next
week. Many city firms—among others, theC. P. R. and G. T. It. companies. Mews,.
Robert Mitchell & Co., Ames, Holden & Co.,
Montreal Rolling Mills Co., arid George
Iteed,—have taken advantage of the em-
ployees tickets system. These red tickets
will not, however, be available on Saturday
evening, that being it lecture night, when
admittance will only be granted to lecture
tioket holders and those paying the usual
rate.

Art qAssocia

SPECIAL LOAN COLLECTION
OPEN DA1LY—From a.m. to 6 p.m., and S

to 10 p.m. until further notice.
Admission to non-subscribers. 25 cents.
Exhibition closes Thursday evening, Dec. 13.
On SATURDAY EVENING, December 8th,

Mr. POPFIAM will deliver a Lecture on
"GLIMPSES OF ART IN SPAIN."

Red tickets are not available on this night.
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r3 ART ASSOCIATION.
Increasing Crowds to See the Pictures—The

Five Cent Tickets. jleht *
As might have been conflden y x

/
pected

the excellence of the exhibition now on view
in the Art Galleries is attracting larger and
larger numbers each day of its continuance.
While most interest naturally centres round
the thirty thousand dollar Turner picture,
both from its intrinsic beauty and the fact
that it is one of the great pictures of the
world, the American works attract much
comment and admiration. The strong bold
painting of the cattle piece by Horatio
Walker is very remarkable; the vividness of
the grass is perhaps a little overdone, but
the management of the light and shade,
the arrangement of the cattle, and the
general composition and feeling of the
picture are particularly pleasing. Perhaps
the most puzzling expression of the bruSh
in the whole collection is the Ryder picture
showing the passilig of the "Flying Dutch-
man." One or two minutes of careful in-
spection are necessary before the small
boat in the trough of the sea can be dis-
covered, another few seconds and the three
Shipwrecked sailors become apparent, ex-
hibiting the naturn I signs of awe which such
a sight as the "Flying Dutchman" would
inspire. Then the "Dutchman's" hull, masts,
and sails strike on the eye, and by the time
that one has determined what the painter
has intended to represent, the conviction is
borne home that he has ;done his work wel
It is uot on g,lassy seas the "Dutchman
appents, but when the roaring winds heap
up the frenzied waters like frowning preci-
pices, and such a scene is never, for more
than an infinitesimal division of time,
exactly the same. The artist has proposed
in this work to convey a glimpse of the
troubled sea, and adding to the natural ter-
ror of the scene the terror of the super-
natural has produced a work well worthy of:
careful consideration.

A considerable sale of five cent tickets is
taking place, several employers being gener-
ously anxious to benefit their employés by
giving them the advantage of this scheme.

Au:"
FRENCH AND DUTCH T IN THE

LOAN COLLECTION.

Up to the date of the Centennial Exhibition
in 1876 the minor arts of life were little culti-
vated in America. The inventive genius of the
people had been largely directed towards the
perfection of rnachinery,to the neglect of handi-
craft, until the latter had become a good deal of
a lost art. In the United States' section were
miles of furniture exhibits and acres of piano-
fortes, and for the latter particularly there
seemed to be but one available wood and one
factory, with the legs and lyres of all made by
the same machine. In marked contrast with all
this were the French and British exnibits, and
in the case of the latter the courts of such firms
as Coxes, Shoolbreds, Collingson & Locke, and
especially the St. George's House, came
upon the Yankees like a revelation. It was
different in the department of fine art. Al-
though in the British section there were pictures
by Constable, Gainsborough, Moll, Landseer,
Leighton. Millais, Orchardson, Reynolds, Alma
Tadema, Turner and Watts, the English school
was nevertheless very poorly represented ; end as
regards the schoole no w under review—the modern
French and Dutch—they were not represented
st all. The hundreds of pictures sent over from
these countries were for the most part the work
of unknown artists, and were not, as in the case
of the English, on loan, but were sent for sale,
seeking a market abroad that

COULD NOT BZ FOUND AT now&
But the work left undone by the Centennial
authorities, as regards French and Dutch art,
was entered upon by private enterprise, and
notably by a couple of Scotsmen. Just about
the time the Centennial was creating the de-
mand two London picture dealers, Daniel Cot-
tier and James Inghe, opened a gallery in New
York to furnish the supply. Their motive was
rich Italian reusiesisnoe, consisting of richly  I
painted °oiling', semptuous stuffs, and dealt ?'

forait-tic for t	 one part, and Frar.:,
and r...sca pictures an the walls for the t ther.
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who, like their French and Dutch brothers
though derided at first, have now fought their
way into public recognition and honoi. The
Cottiers tried an auction early in 1878, the cata-
logue of which contained one hundred and sixty-
three works, including every name now famous,
and the announcement and exhibition created
as great a furore as did the Mary Morgan sale,
excepting only as to the prices obtained. Of
Millet there were six examples, including his
great work "The Sower," etched by Matthew
Maris and now in the Vanderbilt collection.
Of Corot, ten examples, including his great pic-
ture "Orpheus" from the Demidoff collec-
tion, a sort of companion picture to the
"Dante and Virgil" of the Boston Museum.
Of the Maris Brothers, eight examples ; of
Troyon and Theo. Rousseau, neither of whom
we have lately Been in Montreal, three examples
each ; and so of Mettling, Georges Michel,
Roy bet, Bosboone Bonvin. and Latouche, all
of whom were worthily represented. Of the
rames known to Montrealer; Art; the Dau-
bigny, Diaz, Dupré, Harpignies, Israels,
Jacque, Mauve, Mesdag, Montioelli, and Nan-
huys, there were numerous examples of greater
or lees excellence. But

THE TIME WAS NOT RIPE,
the old school still maintained its ascendancy,
and the Cottiers had to wait for a better and
more enlightened era. That these have come
cannot be better proved than that two such ex-
hibitions as the present and the last are possible
in Montreal,

The principal Dutch picture in the room is
the long processional work by Baron Leys, the
great Belgian historical painter,  (54) "Antwerp
during the Spanish Occupation," the which,  if
studied in connection with the smaller work,
" Lady Bountiful " in the last exhibition, will
give a good exemplification of the master's
methods. This masterpiece came from the
Graham auction in London, where it sold for
£1,470. Near by hangs a characteristic work
by the Baron's most famous pupil, Alma Tao
dema,—" The Last Race," 'The ancient
athlete is having a good time, reclining on a
veritable bed of roses, tended and fed with lov-
Ing care, surrounded by all the elegancies and
the luxuries of life. Perhaps the title
should be " His Last Race is Run," or
rnayhap "The Last of His Race," seeing his corn
panions are all women and the ancients!were
believers in the Salie laws. But any way the
woeturnes and furnishings are object lessons in
nrchology, and the marbles in economic geo-
logy. Georg Ebers, the novelist, in an appre-
ciative sketch, "Lorenz Alma Tadorne, Nis
Life and Works," tells how the young painter,
discouraged at finding himself towards the end
St the catalogues, bethought him to add the
prefix Alma to his name, so as to bring it up
among the A's, He is now in the first rank of
living painters for other than alphabetical  rea-
sons, and this example of his work is not Map-
propriately numbered Al.

On the other end of the screen is (17) " En
Arcadie," by Diaz, than which nothing can be
finer in its way, Among the moderns Diaz is
unrivalled as a painter of landscape genre and
as a colorist, and the' present small canvas is
a lovely example 'of the little master. There
is but one example of Harlanioff (311 " Inez,"
the twin sister of " A Gypsy Girl" lb the last
exhibition, and like it having its excellence
concealed by a plate glass front. Both these
works are softly and tenderly rendered, but on
the whole we prefer

THE ARTIST'S ROBE VIGOROUS BRUSH-WORK
as shown in his upright of child-life, " Spring
Flowers," hanging in the hallway,—one of the
President' numerous gifts to the Association.

Benj. Constant—or as he now writes his namein the Paris catalogues Jean-Joseph-Benjamin
Constant—is well-known to Montrealers from
his Alhambra picture and his " Herodiade " of
previous exhibitions. The dancing girl here
shown (No. 9) is perhaps less learned than those,but it unites a more pleasing subject with
brilliant and harmonious color, and very charm-
ing effect. A fourth important example of thisartist, from the salon of 1879, is in Sir Donald
Smith's gallery. Like the present work it is a
Morocco subject, "Le Soir sur lea Terrasses,"
and was purchased at the A. T. Stewart sale inNew York.He is announced as being about to
visit the United States to execute some portrait
commissions.

Of the artist Hennar there is but one smallexample (N o. 35)—a replica very much reduced
of his Salon work of 1880, "La Fontaine"—
painted in this master's well-known unique anddainty style. But whether the subject be a" Naiade," or " La Source," or "Le Som-
me' is with him always the same undressedred haired damsel, reudered with a dexteritysod a refinement that is inimitable. But after
all, rut: bole

The Adam (1) "A music Lesson," was in theSalon of 1881, and has been exhibited in Mont-real before. The subject is frivolous and thecomposition faulty, but the figures are wel'drawn and the general effect pleasing. The
paittes haa lately adopted a more serious rer'tas shown by his " L'Abaudonnk" in hie iof
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1 er of those who have studied abroad, as ne,
we understand, is entirely a native
product. The one example shown of
bis work, No. 85, e The Flying
Dutchman," is very remarkable. A
comparatively self-taueht man, of very re-
tiring, unobtrusive habits, modest nature,
and with a disposition somewhat akin to
that of Matthew Maris, he has produced
pictures full of genius. He is essentially an
airtist's artist, and will probably always be
caviare to the multitude. A charming work
of his, entitled "The Resurrection," was sold
at the Morgan sale in New York. Only an
uncommon mind would have chosen such a
subject as "The Flying Dutchman," and an
inferior mind would have made the phan-
tom ship more tangible. An author has
always an advantage over an artist, as he
can by a few words suggest a great thought
and bring into play the imagination of the
reader, whereas an artist has to

GIVE IT SOME TANGIBLE FORM

at the sacrifice of mysteriousness. Mr.
Ryder has grasped and expressed in a way
that few could have done the indefinable
fearsomeness of the thing ; is the salt of the
dread object a trailing cloud, or a water-
spout, or a volcanic eruption ? It is not
simply dreadful to look at—the horror is in
the air. you feel it chilling you to the heart,
and you share the fear of the three men in
the boat. Even the water is sympathetic in
its convulsiveness, and is masterly in the
pourtrayal of its frenzy ; the sun is like a
fiery ball, and the light on sea and sky like
that of nether fires casting forth their bale-
ful gleams. We should • like to see Mr.
Eyder interpret for us " The Ancient
Mariner." Mr. Wyant's Sunrise in the
Adirondacks," No. 97, is a beautifully refined
tied natural rendering of a difficult subject.
As you continue to look at it the light
grows stronger, feature after feature of the
distance unveils itselO the dew is all around
you, the chill early morning air is on your
cheek, you turn away and find almost with
a shock that you are not in the woods as you
thought, and that it is but a picture.
A striking contrast to the foregoing
is Mr. Charles Melville Dewey's Landscape,
No. 16—very clever also in its way, but more
artificial in conception and composition.
After a wet day the sun is setting in watery
glory, lighting up the group of trees in the
middle distance, casting long, broad shadows
and tipping the clouds in the east with rosy
hues. There is a unity in the conception
and it is worked out in a strong, mastering
manner. With a closer and more devout
study of nature, and an humbler attitude
ber feet, we are sure the artist is fully capa-
ble of producing great results. Mr. Horatio
Walker's picture of "Morning," No. 91, is
also painted with great force, but of an ex-
aggerated kind. A little toning down ofthe crudities, especially of the strong lights,
would make this an exceedingly good pic-
ture. In steering clear of the Scylla of
w eakuess there is danger of going too near
the Charybdis of undue raw force. Tho cat-
tle are drawn with an appreciative weight
into their bovine natures and the black one
especially is powerfully depicted. Ill Nos.
38 and 39 George Inness gives us work ofnreat tenderness, poetry and beauty. In
"The Sunrise in the Woods," the atmos-
pheric effect is well expressed and every-
thing is subordinated to the one thought.
We have never seen just such an effect ai
this, but we have no doubt that it is truth-
ful. "The Old Mill" has a deliciously
painted impression of foreground, which
however, hardly blends with the rest of th

though each part is beautiful in itself. Of
piiiiceture. One feels a conflict of motif, al
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0 9-
." His motive is trey:Katy ea same

there shown—a piece of sumptuous Byzantine
hitecture for a background, with a company

of Turkish cavalry in all the glitter of peace for
the rest—but whether small or large the work
is clever and painstaking to a degree, and paint-
ed with almost

A MEIBBONIER•LIKE AOCORACIN
of detail. One of his worke "lie Harem stir le
Bosphore" recently sold in England for £400
and another at the Mary Morgan sale in New
York for 112,300. • No work by Meissonier has
yet come to Montreal, nor any by his disciples
Barrie or Boldini. We are unable to express
regret at their absence, seeing graphic art is not

something requiring the aid of a microscope
for its elucidation.

On the opposite wall is a cleverly rendered
bit of genre (53) "A Stolen Kiss," But why
stolen ? The two principals can hardly be
stealing from each other, although perhaps the
kiss belorgs of right to the duenna and not to
the ward. Exoepting the wrought iron balus-
trade, which is carefully drawn, the picture is
somewhat unfinished. The flesh tints are
scarcely more than indicated, and the Mende of
the figures seem to be afflicted with elephan-
tiasis.

W. Zegerfelt is a namely hardly known here;
his werk (27), " Scene in Helland," is an excel-
lent picture—a port scene with shipping.
James Marie's (55) " ArneMrdam" is a similar
entject, ably rendered, and with very charming

; effect as a true work of art.
; Of Russian winter scenes there is an excel-
! lent Chelminnki (7), and two Kowaislris (51 and
! 52), with well-drawn animals ; also a small and

rather clever example of Poeitanow (82), " The
Shadow of the Windmill"—all of which are
good studies for Canadian painters of snow
effects.

OF ANIMAL PIECES
there are two (89 and 90) by Van Marcke who
is unsurpassed as a cattle painter ; two dainty
examples (44 and 45) of Jacque, great in sheep ;
and two (60 and 61) of Mauve, whose landscapes
are good and whose fleece is inimitable.

Of peasant interiors with figures there are
(74) " Dutch Home Life," by Jolt. J. Paling
who, although much esteemed in Europe, is
not much seen on this side of the Atlantic ; one
(71) " Evening," by Neubuye, whose water
colors, are, perhaps, better than his oils ; a
single example of the late Edouard FrOre, one
of the great masters of the French sympathetic
nimbi, (25) " Le Souper," which we notice is
for sale and which, we trust, will find a Mont-
real buyer ; and three by Israels, who is Frbre's
Dutch equivalent ; (40) "Watching" and (41 ,

"Life's Daily Toil," with (421 " Moonlight,"
a dark moorland landscape with a peasant
women and child, which is even more pathetic
than his cottage scenes.

Of landscapes there is an example of Mes.
dog, a well known name in this department,
but new to Monbrealers, (63) " Arrival of Fish-
ing Boats" ; and one of Hagborg. perhaps the
best living renderer of rippling sands and shal-
low pools,(29) "An Interesting Conversation" by
a young couple on n misty seashore—whom we
think we have met already and more than once
in other of this artist's works.

Of all the romanticists the most striking and
original is Mathias Maris, painter and etcher,
of whom there are two examples ;—one, (59)
"At the Well," a girl with pouter pigeons,
painted in his "pre-Raphael ' manner, very
charming and in motive somewhat akin to
the "Girl and Kids" of the last exhibition ; the
other (58) "The Tryst," one of the artist 's weird
poetic landscapes with queer uncanny figures and
a singular fascination of its own. Of Coret,with
his refined execution, restful color, and hazy
atmosphere suffused with light, there are four
examples, three of which are for sale and which
we hope may find buyers. •

Of Charles Danbigny's pleesingand satisfying
work, with little imagination and no depth,
there are two characteristic examples. Of

OUR OLD FRIEND PELOUSE.
whom Mr. Scott has made familiar to us, with
his learned and careful execution, there are
three examples, two of which are for sale. And
of Henry Harpignies, whom Mr. Soott has re-
cently introduced, there are two landscaped,
both of which are for sale. They have a some-
what decorative motive underlying much tech-
nical knowledge and skill ; are broadly treated,
full of daylight, and rendered without the ad-
ventitious aid of mist or rain, or even atmos•
phere. The kaleidoscopic Monbicelli is again in
evidence, and there is a small and very dainty
specimen of the elder Kook-Kook,—termed in
Holland "the prince of landscape painters."

What may be termed international eourbesiee
are rather more of a feature iii this exhibition
than formerly, several New York gentlemen
having freely loaned their pictures to the eom-
mittee, and were it not for Custom House diffi-
culties this feature might be largely extended
and meiprocated. Wyant's fine landscape was
lent by Mr. H. R. McLene ; Mr. R. W. Hal-
seed, whose picture auction Wass feature in the ar t
weld, last year has contributed; and so has Mr.
T. B. Clarleeeme et the most generous and most
discriminating patrons of American art, whose

lection was the suhjent of a paper in the Ion-
. 	 t for February, 1887.

ART IN SPAIN.
/

lnietngi lecture by Mr. Jahn Pons
ham at the Art Gallery.

Mr. John Popham delivered a most cul-
tured leture on Saturday evening, under the
auspices of the Art association. The lecture
was delivered in the gallery, most appropri-
ately, amidst the beautiful pictures. The
chair was occupied by Rev. J. Edgar Hill,
and among those present were Messrs. R. B.
Angus president ; Rev. Geo, H. Wells, Hon.
Geo..A. Drummond, and Henry Lyman. The
subject of the lecture was glympses
of art in Spain. The lecturer began
by ending that Spanish art could
he adequately seen in Spain only. That
while Reuhems may be better studiedat Mu-
nich and at the Louvre than in Antwerp, and
the portraits of Rembrandt and other Dutch
painter in Dresden than in Holland, and
that while most of the best examples
of the Italian masters were not
now in Italy but elsewhere in Europe,
by far the greater part and unquestionably
the better part of the great masters in Spain,
Murillo and Ribera were in Madrid and
Seville. He then cited a description of a
gate to the city of Toledo which he said bore
the traces of three races and three civilize-
tioes and seemed to him to epitomize both
Spanish history and Spanish art. The base
and columns were Roman, the walls bore
marks of Moorish handicraft and the entab-
lature was in Spanish renaissance. He
then gave a brief history of the country
from its conquest by the Romans and sub-
sequent capture of the greater part of the
country by the Moslems and tire conflicts
which took place between the Spaniard
and the Moslem, up to the period of the
withdrawal of the Moors from Spain in
1492 up to this period. All the energies of
the Spanish race mimed to have been ab-
sorbed in this conflict with the Saracens and
nothing worthy of the name of art made ite
appearance. It was not, therefore, until the
eixteenth and seventeenth centuries that
Spain produced her great painters, poets
and romancers. The first painter who ap-
peared is Eibera and with him are others of
his school whose names he mentioned,
but their works he very briefly de-
scribed. Tho works of Ribera were typi-
cal of the natural reflex of the struggle
through which Spain had passed for so many
centuries. They depicted scenes of conflict
end ( f anguish, they were all painted in
Fornbre tints and a low key of color and
with a sternness of reality which seemed to
him typical of the Roman blood which had
mingled freely among the Iberians during
the Roman occupation of that country. He
then proceeded to represent Murillo as typi-
cal of the Moresque-Spano element which
largely existed in Seville, his birthplace,
sad the southern provinces of Spain. He
described the three styles in which Marino
painted some of Iris principal works
and the contrast between them and
the works of Rybera and his school.
He then introduced Velasqueres whom he
regarded as the greatest of Spanish painters,
and entered intoa description of his leading
works, and wherein they differed farm the
schools of Ribera and Murillo. Afterwards
he described the great cathedrals of Toledo
and Seville, the latter of which he thought
deserved the opinion of connoiseurs as be-
ing the finest Gothic ecclesiastical edifice in
Europe. Then he described the Moorish
Mosque of Cordova, and of the world re-
nowned palace of the Alhambra in Granada.
Among these details ho introduced various
arousing incidents of his journey in Spain
illustrative of Spanish character and habits.

A learned discussion followed, compli-
mentary and coroborative of Mr. Popham's
views, in which Rev. Mr. Wells and Mr.
Angus took part.

The Loan Extribmon./9-
Th attractions of the Loan Exhibition at

the Art Gallery, it appears. begin to he ap-
preciated by the general public. On Satur-
day between four and five hundred poupin
visited the Gallery, which is becoming one
of the most lashionable resorts in the after-
noon and evening. Tho Loan Exhibition
will continue mail Thursday, and will be
open until six la the afternoon, so as to
allow business men to attend, and again in
the evening. On Saturday evening Mr. John
Popham gave a most enjoyable lecture on
"Art in Spain." and seldom has the country
of Murino, Rivera and Velasquez been dis-
cussed in more eloquent style.

4404.attS4ANISH ART. Oe/ itO.
An apprecis audience gathered in the Art

Gallery on Saturday night, to hear Mr. John
Popbam's "Glimpses of Art in Spain." He
mentioned one of the gates of Toledo as epitom-
izing the history and art of Spain; first her
Roman base and columns, then her Moorish
walls, then the entablature of Spanish renais-
sance. Spanish art rose when the country's
energies were freed from the long struggle with
the Moors. Mr. Popham spoke of the three
great Spanish artists, Velasquez, Murillo and
Ribera, and also of the Alhambra Palace and
other grand specimens of Spanish and Moorish
architecture.
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dliE LOAN EXHIBITION.
A

American and Canadian Pictures and
'Water Colors.

/OM-
11 iamb Nail Notes Among the Paint.

ings at the Art Gallery—Con-

eluding Notice.

There is no one to whom an exhibition
us 'aria; is more valuable than to an artist.
Be can measure himself with the Goliaths
of art in other countries, and judge wherein
his own work is either behind or in ad-
vance of theirs. We have in previous no-
tices glanced at the examples of English,
Belgian, Dutch, German and French art,
and now we come nearer home and propose
to look briefly at American and Canadian
art. It is only of late years that we could
use such:a terne Everyone has heard of the
famous chapter on snakes in Ireland, which
ecneisted of the laconic remark—There are
acne ! Until recently the same might have
been said of art on this side of the Atlantic ;
tut we have changed all this now, and, al-
though there is no school properly so :called
either of American or Canadian art, yet there
is plenty of seething fermentation going on,
plenty of substances working which will in
time crystalize into noble art. Young art-
ists have been going to Paris, London, and
elsewhere, and bringing back treasure-trove
in the shape of impulses and methods, and
even mannerisms of their teachers, together
with a knowledge of technique of which the
French school had the undoubted suprem-
acy. Some of these results we have in this
exhibition through the courtesy of Messrs.
T. B. Clarke, R. W. Halsted, H. R. McLane
and In essrs. Cottier k, Co., all of New York,
cad we would take the opportunity of «x-
pressing our indebtedness to these gentle-
flan for an oppoi tunny thus afforded of see-
ing in Montreal some of the work of rising

iner;can artists.

MORE ENGLISH TYPE OF WORK
Mr. Bliss Baker and Mr. Bolton Jones ars
good examples. The lamented decease ofthe former two years ago cut short a career
of exceptional promise. A remarkably
clever picture by this artist will be remem-
bered in the last exhibition. No. 2, " Tins
Woodland Brook," is not one whit behind
it. The subject is one that we like to lingerover and one that the artist must have
loved. No one who was not in perfect sym-
pathy with the very spirit of nature could
have done this work, it is Thoreau like le
its appreciation. Of course it is somewhat
crude and }minty, but the management of th
lights and the general treatment of the con
imrition is clever; the -^^" Iseeeh •-rr. '

AO.
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OPEN DAILY—From a.m. to 0 p.m., and 8
to 10 p.m. until further notice.

Admission to non-subscribers, 25 cents.

EXHIBITION CLOSES
Mtiaturday Evening, Dec. 15.

THE success of the loan collection has
been unprecedented, and the manage-
ment, seeing the willingness of the differ-
ent employers of labour in purchasing
blocks of tickets at five cents for their
employees to visit the Gallery, has de-
cided not to close the exhibition until
Saturday evening, the 15th inst.
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oat with one deft touch of the

e smooth worn boulders dashed in
with one swirl and the lichen on

mk with one trailing stroke ; no doubt
ter fidelity in finish would have come
n growth. The two examples of Mr.

rois show very promising work. There is
healthy, breezy look about them that

nakee them good to look upon. Mr. F. S.
Church—not to be confounded with Mr. F.
E. Church—the painAr of "Niagara" and
the " Heart of the Andes," gives us a clever
sketch in his "Idlers," but we feel he can do
better work than this if he would but take his
art more seriously. Mr. Siddons Mowbray
in his idyllic sketch entitled "The Evening
Breeze," has embodied in very substantial
forms of beauty, harmonies that usually have
to be discerned by the mental and spiritual
sense. We thank him for putting them in-
to such bewitching shapes. No. 37, " Catt e,"
by William Henry Howe, shows very care-
ful training and study. In composition,
perspective, drawing and tone it is very cor-
rect and pleasing, if it were
not invidious to criticise, we would
suggest it wants just a dash of aban-
don to make it right. No. 81, "June," by
C. T. Phelan, is very tender and subdued,
showing s kindly recognition of the salient
points of nature and sheep. We still claim
Mr. Wyatt Eaton as a Canadian, although he
bas been resident in New York for some
years. When studying in France he had the
privilege of the friendship of Millet, and
was largely influenced by his genius. No.
20, " The Gleaner of Barbizon," is strong
and aggressive, but wanting in the spiritual
delicacy of his master. His portrait of a
lady in the A me i an salon of 1884, was one
of the best things in the collection.

Nos. 23 and 22, "The Way Through the
Wood," and 'The Last Occupant of the
Orchard," are worthy examples of the high
water mark of Mr. Allan Edson's powers.
In the feinter we have

A CHARMING WOODLAND SCENE,
M CII balanced and consistent in tone, tuned
to a low key. The latter is a bright,
paililing piece of work, evidently inspired

directly from nature. Mr. Harris has given
us a very sympathetic piece of portraiture in
Lis head of "An Exile," entirely admir-,
able in its subdued strength of drawing and

j color, and reminding one of Titians in its
handling. No. 6, "Summer Skies," by Mr.
William Brymner, is a pleasantly, fresh
glimpse of Baie St. Paul scenery, full of at-
inospnere and breeziness. There is a good
deal to be said for painting any suilject just
as one sees it ; on the other hand, one in-
stinctively exercises a choice of view in
looking at scenery ; we fancy most people
would have walked forward to the dry stone
dyke and then paused to admire the view.
We have seen many dykes that were lovely
with lichen and mosses and wild flowers,
and eminently paintablo, but these were not
at Baie St. Paul. In No. 3, entitled
" D ieppe," Mr. J. M. Barnsley has astonished
us with the mastery he has obtained over a
very difficult subject. It is not often that
FO young an artist paints so good a picture e
its ambitiousness courted failure, but he has
overwhelmingly succeeded. We are sorry
to hear that be has gone to swell the ranks of
Canadians in NewYork. No. 96 is not a worthy
example of Mr. Percy Woodcock's work.
The color is good but the boy is too mani-
festly posing ; contrast him with Bisas' boy
on the opposite wall. Mr. Homer Watson
is represented by two small landscapes
quiet and pleasing but not important. With
Mr. Ilammond's "Market Slip at St.John's,"
No. 30, must close our notice of the oil
paintings. This is an exceedingly clever
picture, with quite a Venetian feeling. The
tu fist has redeemed the subject from the
commonplace, and given us an unusually
strong poetic rendering, and which is char-
acteristic of all his work. We wish we had
space to notice the water colors, many of
which are well worthy of close study and
will repay careful examination. The pic-
tures of Matthew and James Marie, Lamle,
Mauve, Weiesenbruch, O'Brien, Poggenbeek,
Heppe and others should not be overlooked,
end tenet of all the quite remarkable one
by Arthur Melville, an A.R.S.A., entitled
Waiting for an Audience." It is rarely

that such a solky brilliant piece of color as
this is visible, and it is as good in drawing

rri in color. The waiting groups are master-
end the single central figure splendidly
wn ; the expectant yet patient air about

them all Is weltInnteind, tarlets
like opals, and the barbaric splendor is well
accentuated. A little more finish about the
marble floor would have united the different
parts of the picture better, but, such as it
is, it is undoubtedly the cleverest piece of
work in the water color room. We are glad
to know that the exhibition is to remain open
until Thursday next, and we hope that many
will avail themselves of the opportunity of
visiting and revisiting this splendid and
unique collection of modern art.
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SPECIAL LOAN COLLECTION
OPEN DAILY—From " a.m. to aps.m., andlt.

to 10 p.m. until further notice.
Admission to , non-subscribers, 25 cents.

EXHIBITION CLOSES
Thursday Evening, Dee. Eh.

ART ASSOCIATION of MONTREAL
PH ILLIPS' o_S_Q U/VtAii

SPECIAL LOAN COLLECTION
Open daily, 9 a.m. to 6 p.m., and 8 to 10 p.m.
Admission to non-Subscribers 25 cents Ex-

hibition closes Thursday evening, Dec. 13th.

Jut fissociatioil of Mo ttI
	A , PHILLIPS SQUARE. 	if_

SPECIAL LOAN COLLECTION!
Open daily. Cam. to 6 p.m. and H to 10 p
Admiosion, to nondoibscribera. 25 Cents.
Exhibition closes Saturday evening, Dee 15th.
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which different employers are purchasing
under the five cent plan, it has been deter-
mined not to close the Exhibition of Loan
Pictures until Saturday evening, December
15. In addition to those already meptioned
Messrs. Merge u, , R. Hello nd..lomes O'Brien.
Emig:ell), Sumner & 0o.. W. Cusellie
others have I liken considorable n, mibere for
their employds. .1t lots lieen thought well
to issue tickets at the same rate to the
various schools desiring to have the advan-
tage of seeing the exhibition, mill the
eminently satisfactory result IS exemplified
by the large attendance. The gelleries are
well worth going to SiEle in the evenings, the
recent improvemente to the lighting hay Ing
made it almost as ()wily to see the pictures
as by day. The avera-ge evening attendance
has been recently from two hundred aud fifty
to four hundred. Aix

LARGE .SALE OF TICKEIS —EXHIBITION CROW IND

. ALL THE TIME. /2/21/ti-V .

The Loan Exhibition, it has been decided by
the authorities, is to remain on view for two
days, and evenings longer than originally de-
termined,—that is, until ten p.m. on Saturday,
December 15th This extention has been de-
termined upon owing to the large sale of tickets,
nndir the twenty-five in a block system, which
has taken place and i still continuing. A
noticeable feature during the past two or three
days has been the large attendance of school
children, the little people evidently much enjoy-
ing themselves.

A number of large firm3 havepurchased tickets
for their employees, while a largo number of th 3

leading schools have through the judicious
thoughtfulness cf their directors been given the
advantage of seeing the collection. The galleries
ate crowded every afternoon and evening, and
the recent great improvement in the lighting is
uckauxi iated by picture lovers whose 'ley.

5 occupied by sterner pursuits.

ILLI PS' SQUARE .
ofk. 	I

SPECIAL LOAN C OLLECTIONECTION
Open daily, 9 a.m. to 6 p.m., and 8 to 10 p.m.
Admission to non-Subseribers 25 cents Ex-

hibition closes Saturday evening, Dec. 15th.

The Loan Exhibition.	 /0
From the general appreciation of the col-

lection of pictures exhibited by the Art as-
sedation, it is decided to postpone the clos-
ing till Saturday evening, 16th December.
The issue of tickets in blocks for 5 cents
each is being largely taken advantage of,
and the gallery is visited by large numbers.

THE PICTURE SHOW ,
JOTiTi1/NZ4MONG WATER COLORS.

— /3//.//tff
THE EXHIBITION OPEN TILL SATURDAY.

As the loan exhibition is to remain open until
Saturday night, when it will p close, we
append a few notes on that water colors, among
which British, French, Dutch and Ameri-
can art is well represented. The most
striking among the forty drawings shown
is Arthur Melville's large work (25) " Wait-
ing an Audience with the Pashaw," con-
spicuous by it, breadth of treatment, and its
brilliant and somewhat audacious color, very
cleverly managed. In motive the subject would
have been more fittingly rendered in oils ; in
water color it is somewhat of a tour de force.

There are two of John Smart's well composed
and sympathetic Highland scenes, — (35) " The
Highland Homestead " and (36) " The Witches'
Loch," with him a congenial subject and handled
with strength. Two English pastorale by
Tin mas Pyne, (32) "A Surrey Landscape" and
(33) " A View in Sussex" Two of Mr. O'Brien'e
Canadian scenes,—one from Lake St. John, the
other from the Rocky Mountains ; three of
Ed ison', scenes from tbe Townships ; the "Falls
of the St. Maurice," (17) by Jacobi, whose
pencil Ina lost none of its cunning ; and an
example of Hammond, (131 "Lac d'Amour,"
probably in New Brunswick, whose water-oolore
are quite am interesting and clever as his oils.
From the States there is but one Of xample (34)
Mr. Helen's " Reef of Norman's Woe, near
Cape Annen which the translucency of the water
and the swish of the waves are well rendered.
But while the American pictures are few

THE FRENCH AND DUTCH PAINTERS

are well represented, in fact too numerously to
be noted in detail. Henri Harpignies' (14)
" The Silent Night," cannot but be admired,
whether his motive when working in oils be ac-
cepted or condemned. Those who are inclined
to the latter judgment ehould visit the gallery
more particularly at night, and note how well
his smaller landscape in oils blende and bar-
moniiies with the works of Millet, Corot, Dan-
bigny and Gegerfelt by which it is surrounded,
lard, withal, maintaining its individuality
throughout. The Mauves, too, are most ex-
cellent, particularly (23) "Changing Pasture ;"
The Mathias Marie, (21) "A Lonely Path," is a
delicious hit of color ; and the Edouard Frere,
(9) "The Tea Party," an equally delicious bit of
child life.

.4*
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briefly note—one Israels (15), and one Acsol (1),
an evening scene very feelingly rendered ; a
Meedag, (26) " Returning Home," as interesting
in its way as his work in oils; two each by
James Maris and Poggenbeck ; and an example
of Zorn (39), "A Fair Coxswain,"—very clever
in its way. In closing these remarks we would
draw attention to the educational value of the

EXHIBITS OF AMERICAN ART

that the committee has got together. Be-
sides our own Barneley, Brymner, Wyatt
Eaton, Edson, Harris, Hammond, O'Brien,
Homer Watson and Woodcock,—and be-
sides the excellent examples of Bliss
Baker, Fred. Church, George Lanese, Bol.
ton Jones and Ed. Moran, lent by oar own
people members of the Association and othere,—
we have also the contributions of those New
York friends who have generously responded to
tte solicitations of the Conmaittee, all of which
are good examples of the artists, and especially
valuable for purposes of comparison' and study,
Pilowhray's decorative phantasy and Horatio
Walker's (91) "Morning," a landscape with
cattle, were lent by Mr. T. B. Clarke ; Dewey's
fine large landscape, and Koet's marine piece
were lent by Mr. Halsted ; and Wyant's dream
of hazy sunrise in the Adirondacke was sent
by Mr. H. R. McLane. The Albert Rider
came from Messrs. Cottier & Company, who
also contributed Alcien Weir's realistic and
admirable "Still Life." Some generous member
could not do a better service than purchase the
latter for presentation te the Association's
school.

THE GALLERIES

look very bright in their new coat of paint,
and while for ourselves we would have preferred
a lighter scheme of color and more simplicity,
we think that no one can be dissatisfied al the
;peers' result. The members of the Hanging
Committee, too, have worked with much judg-
Ment. ln selecting- somewhat less than a
hundred oils and forty wateraiolors they have
uudertexed rather than otherwise their avail-
able room, with the unusual result) of showing
considerable empty wall space that was wont to
ho well coveted. This has given ample accorntno.
dation on "the line" for every picture hung
Nothing is "ekeed," and nothing "fl iored," to
the great advantage of the pictures and comfort
of the visitors.

Tee title of Sir John Millais' noble Soottish
landscape is nob recondite to a Scot. Martin-
mas, Sr. Martin's tide, or theeFeaet of St. Mar-
tin, is the eleventh day of November, well
remembered in Scotland as the winter term
day. "St. Martin's Summer" is, therefore,  a
autnmer-like day on or about November lltlean
is the equivalent of our own somewhat mythi
cal Indian summer. St. Martin is also sup
eased to be patron saint or guardian angel o
drunkards.

ART ASSOCIATION of ENTREE,
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e Galleries are close

d 
until further

notice. Reading Room is open to members rut
usual, 10 a.m. to 6 p.m.

LART ASSOCIATION
▪ OF MONTREAL, 40y, ..

Phillips square.

THE GALiCHIEs ARE CLOSED
UNTIL FURTHER NOTICE.

Reading Rocm is Open to Members as usual,
10 lara. io 5 p

ART ASSOCIATION of MONTREAL
PHILLIPS' SQUARE.	 !,./;)2,1 --, 	Ipit/efr-

The Galleries are open to members and the
public daily lrom 10 a.m. to dusk.

Admission to non-members twenty-live
cents.

The Art School vacation terminates on Jan-.
uary, 3rd, 1889.

rt Associatio n
Oro MON'l'It]BAI_i

PEILLIP'S SQUARE
The Galleries are open to Members ami th, n

public daily

From 10 a.m. to Dusk.

, Admission to Non -Members, TWENTY-
FIVE CENTS ; Saturday's free.
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The Annual and General Meéti eel

held at 4 p.m. on

TUESDAY, January 22:
Auction of Periodicals will take pie

other business.
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The Galleries are open daily 10 a. al to dusk.
Admission to non subscribers Zi cents.
Saturday* frog.
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memberGalleries are open to mein er and the
public daily from 10 a.m. to dusk.

Admission to non-members twenty-five
cents. Saturdays free.

Art Associatiol
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January 17th, 1889.

I have the honour to inform you that the Annual General
Meeting of the Association will be held in the Gallery on Tuesday, January
22nd, at 4 p.m., when the Report for the year 1888 will be submitted with the
Council's recommendation that the Annual Subscription for Family Membership
be placed, for the future, at Ten Dollars. The President's address will be
delivered, Officers elected, and at the conclusion of other business, an auction
of the Papers which the Reading-Room Committee advise should be sold, will
be held. Papers will be delivered or mailed to purchasers.

JOHN MACGILLYCUDDY,
Secretafry.

PIIILLIP'S SQUa
ANNUAL GENERAL MEETING

A RY 22nd.
Auction of Periodicals at close

business.
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Il --The Galleries ate open to Members and the

public daily

From 10 a.m. to Dusk.
Admission to Non-Members, TWENTY-

' FIVE CENTS : Saturday's free.
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L ART ASSOCIATION. t."1

Increase of Membership and Visito0eDuring

.44 the Past Year. 9//pfr
The annual report of the Art "Asso61ation

or the past year was issued to-day and
presents very gratifying results, showing a
marked increase in membership, besides the
pleasing fact that the public have shown

; greater interest than over before as 18
, evinced by the large increase of visitors
over any other previous year. The limes-

, elty of an adequate sustentation or endow-
ment fund Is keenly felt by the manage-
ment, The interest of such a fund would
provide for the working expenses of the
association; AN' h I st the membership sub-

, . eeriptions would then be free for the purchas-
tug of educational works of art for the
galleries, ele. It has been decided that the

fdonor o $1000 and upwards shall be en-
titled to a nomination of a free student in
the art classes; and further that donors of
$500 and over shall be entitled to a governor-
"Ithio of tile association, with its attendant
rights of five votes at all general meetings.
The Endowment Fund now amounts to over
ten thousand dollars, and still further con-
tributions are promised in the event of its
receiving due support. Tho following oil
paintings have been presented to the Asso-
ciation during the past year : Donor, Mr.
John Hope rho 1isher Girl." by E. Salon-
son ; donation of a portrait of the Very Rev.
Dr. Norman, by R. Harris, R. C. A. Donations
of books for the library will be very thank-
fully received by the Association.

Mr. Hector Mackenzie by the subscription
of one thousand dollars is qualified as
governor. Also life memberships have been
given to Mr. R. Harris, R. C. A., for the
donation of a portrait of Dr. Norman, and to
Mr. James Moore, by the payment of ono
hundred dollars.

This afternoon the annual meeting takes
place. it is expected at this meeting that a
motion will be made to change the member-

iuIlu  and it is probable that such a pro-
petition will pie.voke much discussion.

ttn.

(ART  IN MONTREAL.
Zele-

P oposal tti--Increase the Members	 Fee
from 85 to 810 Left to the Couned—Mer-

chant Princes Asked to Foster Art.
--

The annual meeting of the Montreal Art
Association was held yesterday afternoon,
the president, Mr. R. B. Angus, in the chair.
Amongst those present were Mrs. and Miss
John Key Wood, His Lordship Bishop Bond,
Jas. Torrance, R. Harris, R. C. A., Rev. Dr.
Campbell, Rev. J. Edgar Hill, E. B. Green-
shields, Prof. Penhallow, J. H. R. Molson,
E. S. Clouston, D. A. Watt, R. W. Shepherd
Ed. Murphy, John Popham, Geo. Kemp, J.
W. Tempest, Walter Drake, John Lewis, H.
Joseph, J. C. Fortier, C. Gibb, W. H. Rintoul,
R. Merideth, J. Pangman, L. J. Skelton, R.
Fisher, G.F.C. Smith, A. T. Taylor, C. J. Fleet,
A. N. Sherran, Wm. Drysdale, H. R. Martin,
E. C. Clark, J. R. Dougall, R. Lindsay, R.
Holland, O. R. Jacobi, R. C. A., and others.
The Chairman then referred to the annual
report of the Council, a synopsis of which
appeared in the STAR last evening. In mov-
ing the adoption of the report, Mr. Angus
briefly reviewed the work of the past year.
One of the pleasing features of the progress
was the fact that so much interest had been
taken in the Association by the public. He
then referred to the success of the last extti-
bition,and was happy to say that the artists
represented therein were the best that the
world now boasts of. He desired especially
to thank the management, for procuring
such grand works; for it was by such
works as these that the public of Mon-
treal were being educated to a higher
and a perer perception of true art.
Ile also wished to return thanks to the
American friends who had so kindly
lent them so many masterpieces for the
:lest exhibition. In referring to the
latest taken by the people of the
United States in Art, he spoke of
Alm many merchant princes, who
had given such institutions magnificent
gifts, and he trusted that the merchant
princes of Montreal would show an equal
lave for Art, by giving liberally to our gal-
lery here. Mr Shepherd seconded the adop-
tion of the report.

WHICH WAS AGREED TO.
Mr. Watt, on behalf of the council, then

proposed that the membership fees be in-
creased from $5 to $10, urging as a reason
for the change that the Association could
not continue to advance as it should do, un-
less the funds at its disposal were material-
ly Increased. He coutriseted Montreal with
other cities, and 01,airoed that, with only
«ne or two exceptions, the memblealap fee:-
e ore very much louver titan. NM Mr.

Popham seconded the motion, and showed
that the association was, ey far, better
equipped than it was years ago, and did not
think the Increase proposed would be re-
jected. Messrs. Torrance, Drysdale and
Drake dissented from the proposed change,
and thought that if the change were en-
forced, that many heads of families would
leave. Mr. Torrance thought that $5.00 in

' Montreal was equal to $25.00 in Chicago or
$10 in Brooklyn, so did not think the argu-
ment employed, as to prices in the States,
was a fair criterion in connection with this
city. The chairman then expressed his
views on the matter, saying that he did not
think that the Council desired to unduly
press the matter, nor did they wish to make
the Association an exclusive one by the de-
sired change. It was desired to have the
institution thoroughly public in spirit.
Nor was it desired that thoso who felt that
they had not the means should leave. But
he thought that the assistance should come
from the merchants and those engaged in
commerce in the city. After some further
discussion it was decided to leave the mat-
ter in the hands of the Council to increase
the fee as they found necessary. The
election of officers was then proceeded with,
with the result that all the former officers
were elected with the exception of O. J. Fleet
and R. D. Steele.

T IN MONTREAL.p,
THE NEED FOR MORE MONEY AT
A4=4,4THE ART GALLERY.
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STATISTICS OP ATTENDANCE DURING TES PAST

YEAR—PROPOSAL TO INCREASE THE FAMILY
MEMBICRSHIP FEE.

The annual meeting of the Art Association of
Montreal was held yesterday afternoon. Mr.
R. B. Angus, president, occupied the chair.
There were present Bishop Bond, the Rev. Dr.
Campbell, the Rev. J. Edgar Hill, Prof. Pen.
hallow, Messrs. E. B. Greenshields, J. H. R.
?Jolson, E. S. Clouston, D. A. Watt, R. W.
Shepherd, E. Murphy, John Popham, J.  W.
Tempest, G. Kemp, W. Drake, J. Lewis, H.
Joseph, J. C. Fortier, C. Gibb,	 H. Rintoul,
R. Meredith, Jas. Torrance, J. Pangman, L. J.
Skelton, R. Fisher, G. F. C. Smith, C. J. Fleet,
A. T. Taylor, F. S. Lyman, R. Harris, &OA.,
A. N. Shewan, J. R. Dougall, E C. Clark, R.
Lindsay, R. Holland, O. R. Jacobi, R.C.A.,
William Drysdale H. Martin and others.

The report noted the advance in membership,
bet painted oat the necessity for an increase
of revenue. It had been decided that a
doom. of $1,000 and upwards (shout	 An •

titled to the nomination of a free student in t
Art classes, end, further, should the studentst
not be desired, should be entitled to a govern(
ship of the Association. The Robert Wo
studentship had been subscribed for by
Drake. The Endowment Fund now amoun
to over $10,000.

The eighth session of the clauses commenced
Wednesday. Oct. 18 lb, under Mr. W. Brymn(
who reported satisfactory progress. The men
bership had risen from 394 in 1886 to 497 in 18
and 525 in 1888.

The number of visits to the Gallery during t
same period has been :—

1888. 1887. 1
By members  16,605 12,439 8,4
By free visitors  2,673 6,988 4,7
By nonmembers at 26e 4,306 8,275 1,2

10e  944 2,118 •
  6,240 2,629 1.

--

Total visits  28,787 81,247 13,
The Council had decided to ask the member

to change the subscription of a family tioke
from $5 to $10, leaving the single ticket at th
present rate. The expenditure had exceeded
the income

'

 notwithstanding the strictest econo-
my. The treasurer's statement showed gross
receipts of $15,150.65, and expenditures of
$15,044.16.

The Chairman, in making a rapid comment
upon the various points in the report, referred
to the excellence of the paintings al the exhibi-
tion during the past year, praised the kindness
of American friends for their valuable loans.
He moved the adoption of the report, coupled
with the names of Mr. Heater McKenzie, as
governor, Mr. R. Harris, R. C. A., and Mr,
James Moore, as life members.

Mr. Shepherd seconded the motion, whic,
was agreed to.

Mr. Watt then proposed "That this meeting
approves of the recommendation of the couecil
raising the subscription for a family ticket with
its extensive privileges from $5 to $10
annum, and hereby adopts the same." T1
was a tentative measure, The council did n
wish to force it upon the subscribers ; but mot •
was badly peeded. Some irritation had be
felt) at the withdrawal of members' privihe
during the special exhibitions ; but this maim
had been found neceseary. The privileges were
many, important, and highly educational ; and
he hardly thought the proposed increase would
be seriously objected to. He quoted the mem
bership fees in the largo cities in the Sea es,
which, in some instances were as high as 05,with an entrance he of $100,

Mr. Popham seconded the motion, write
sizing the demand for higher art during the p..•
quarter of a century, pointing out the benefi
of the institution and the need for larger su
port.

Mr. Torrance was afraid that the cba
would hurt the institution. Mr. Drake /
tated to introduces measure of the kind at o



'reposed an arcendreent to the etrece that
ee should remain $5 till December, 1889,
ded membership was entered into before the
March ; Mr. Shehyn, who seconded this

on, said that $5 was a matter of moment to,

Lp
nd to others ; Dr. Campbell could bettei,

retitled the motion if there was a deluge
plications for membership at the $5
Drysdale suggested that an effort be
to increase the membership at the old

; Mr. Greenshields held that the proposed
wee was reasonable, but that it any other

could be suggested the council had no de-
io press the motion ; ex- Aid. tiolland was of

opinion that the change would hurt the institu-
tion.

Finally, upon Mr. Watt's suggestion, the
simple question was put to the meeting whether
it would empower the council to increase the
fee as it deemed desirable. The affirmative was
carried by a large majority.

The officers were then elected as follows :—
President, Mr. R. B. /tutors; vice-president,
Mr. R. W. Shepherd ; treasurer, Mr. E. B.
Greenshields ; council, Messrs. E. S. Clouston,
John Popham, A. T. Taylor, D. A. Watt, O. J.
Fleet and A. D. Steele.

THE ART ASSOCIATION. '

Increased Interest Generally Mani-
fested in its Work. y

41" • 	Wif
FltICE OF FAMILY TICKETS.

A Leaning Onetdion at the AIDIMAl Heel-
l u g Ncaterday—The 4Dt ttttt Ora

Report and Election of

The nenual meeting of the Art association
of Montreal was held in the gallery; Phillips
equate, yesterday afternoon. Although no
seal momentous question was on the pro-
gramme as that which last year evoked so
large a gathering and so much discussion—
the Sunday opening of the gallery--it was
known that an alteration of one of the by-
laws was to be proposed by the council, and
a large Dumber of members assembled, a few
to talk and all to vote on the question
whit le would pledge members of the associa-
tion to hereafter pay $10 for a family ticket
mitt-ad of $5, as heretofore and now.

Thu president, Mr. It. B. Angus, occupied
the chair, and among those present were
st-ta Mie, and Miss John Kcywood and Sirs.
J3t njroec, Messrs. John Popham, D. A. Watt,
Welter Drake, J. W. Tempest, Geolge Kemp,
E. B. Creenehields, John Lewis (II. St Co:s-
tems), J. H. R. Molson, Prof. Penhallow, ex.
Aid. Holland, J. C. Fortier, C. Gibb, W. It.
Rintoul, R. W. Meredith, J. H. Joseph Jas.
Torrance, J. Petiolate L. J. Skelton R.
Fiele r, G. F. C. Smith, J. R. Dougall, C. J.
Elect, A. T. Taylor, E. S. Clonston, F. S.
Lyman, R. Harris, R.C.A., R. W. Shepherd.

. Shehyn, F. Martin, E. Murphy, E. C.
Indic, R. Lindsay, Revs. Bishop Bond, J.
dgfir Hill and Dr. Campbell.
The minutes of previous meeting, as well
the annual report, having been printed
I rirculatcd, were taken as read.

TIIE ANNUAL REPORT,.
txhauetive and highly interesting
et of twenty lieges, begins by stating
the progress maiked during 1887 con-

throughout 1888, that " the gratify-
interest aroused and displayed

e the former year is unabated
the toll of members has etertdity

and contains the following :—
lest report urged strongly on the main-
and public the necessity for an adequate
entation or Endowment fund, without
h ell efforts of the council are very

misty hampered, and the council trust it
become evident that the citizens of
trod both recognise the value ef such

ntre of culture in the city as this asso-
m, and are ready to assist practically
ntefulnees. The interest on seeh
would provide for the working expenses
e association, thereby setting free the
belehip subscriptions and the entrance
for the establishment of scholarships in
rt elapses, for the purchase from time
De of meritorious and educational works
t for the galleries, anti for the general
(-ranee of art in Montreal. It has been
cd that R donor of $1,000 and upwards,
be entitled to the nomination of a free
I in the art classes du tin such period

. tray he agreed upon between the donor
end the council ; and further, that suell
donor, should the studentship not be de-
lined, as well as all donors of $500 and over,
.hall be entitled to a governorship of the

eeccintion, with its attendant right of five
(tee at all general meetings. While natal:-

lily anxious to obtain large subecrip-
lit LP, the council will, on behalf
c f the members. warmly welcome all
coptributione which the patrons and friends
of art only be dispoeed to give towards this
rued. One etudentship—that in memory of
the late Mr. Robert Wood, and named after
him The Robert Wood Studentship "—has
been subscribed for. through the kind action
of Mr. Walter Drake. The endowment fund
now amounts to over $10,000, and further
considerable contributions are promised in
the event of its receiving due support. In
furthelance of the objects a the feud, the
council have thought well to offer two
scholarships for competition in the art
classes, details of which will be found under
that heading further on in this report. It
is confidently hoped that during the coming
year a large increase will be made
in thie fund, and the council earnestly
recommend it to the notice of all who are
anxious to foster the general desire for cul-
ture, shown by the large attendance at the
gallery since the presentation of the last re-

i THE ART CLASSES.
The eighth session of the art classes com-

menced on Wednesday, October 18, under
the direction of Mr. Wm. Bryinner, RCA.,
who reports that satissfactory progress has
Fern nnide by the majority of the students.
The number now in attendance is consider-
ably in excess of that for the corresponding
period last year, while the attendance on
clues days bas been very regular aud the
students show a greater disposition to avail
the rnselves of the opportunities for con-
tinuous study afforded in the keeping open
of the chess-room every day throughout the
wee k. The annual spring exhibition was
held in April and attracted attention by the
;needy improvement in the works of
the various artists. The sale of
pictures was large. The second black and
white exhibition, confined to etchings only,
took place during the latter part of May, and
by its excellence reflected much credit on
the association, letters of a congratulatory
description having been received from vari-
ous high authorities on this sort of work in
other countries. It is to be regretted that
the attendance, both on the part of members
and the public, was not more numerous,
though it is on the other hand a matter of
much satisfaction that those who are ac-
quainted with toe niceties of the work done
with the etching needle came again and
again, showing how highly they appreciated
the fine quality of the works exhibited and
the opportunity afforded them of study. The
'con exhibition of oil paintings and
water colour drawings, held during
the month of December, fully sus-
tained the high reputation attained by
Ike city at the Carnival exhibition of 1887,
and it is gratifying to notice, in addition to
the quality of the works shown, the gener-
ous readiness with which the owners of these
valuable possessions responded to the re-
quest of the council. The exhibition was
rendered additionally interesting and in-
structive by the presence of several ex-
amples of contemporary American art,
kindly lent by some gentlemen of New York.
Without particularizing, the council ac-
knowledges the obligations under which the
association lies to those whose generosity
towards, arid interest in, the furtherance of
culture and its advantages, rendered both
the etching and loan exhibitions possible.

PRESENTATIONS.
The following oil paintings have been

presented to the association during the past
year :—The Fisher Girl (E. Salanson), by
Mr. John Hope ; and Portrait of the Very
Rev. Dr Norman (R. Harris, R.C.A.) by the
artist. It is desirable that the library should
be placed in a thoroughly efficient condition,
being the natural source to which all per-
sons, anxious to obtain information on any
matter connected with art, apply. Contain-
ing a number of valuable works of reference
there is still ample scope for improvement,
and donations of books referring to the vied-
eus arts will be gladly welcomed. Mr. J.
W. Tempe st, to whom the library is alrsady
much indebted has presented e Italian Wood
Engraving in the Fifteenth Century, by
Friedrich Lippmann. The long and honor-
able connettion of the Very Rev. the D -an

)1" Quebec (Dr. Norma with the as wietion

) c
led the council to place the large gallery at
the disposal of the Citizen' committee
on the occasion of the presentation inede
to him previous to his departure to a scene
of more extended duties. As a me.nber of
council for many Years, and as filling the

ffices of vice-president and president, he
r evinced a warm interest in the welfare

end ptogress of the association, and it is
pleasant to know, that though absent from
Mentreal, that interest continues undimiu-
iehed. Certain defeats having become ap-
artnt in the drainage of the building, it

wile found necessary, on the advice of the
Montreal Sanitary association, to open the
ttreet until the main sewer was reached,
considerable expense being incurred. The
tuilding has now, it is believed, been placed
in a thoroughly approved sanitary condition.
The interior of the building has been ranch
improved in appearance by the re-tinting of
the galleries and halls. Under the five cent

ket scheme large numbers of tickets have
Lein purchased throughout the year, both by
n:ployers of labor, for the benefit of theie

employees, and hy the employees them-
elves. The appreciation of this special ar-

illegemt nt for the working classes is best
rice n by the fact that nearly all these
ink( ta leive been again received at the
(icon Dmirg the late loan exhibition
:elates were also admitted to this advan-
tege. By the liberality of a lady, interesteit
in the olvence of education aud culture
mn ongst all classes, the council were
'tabled to melee the experiment of keeping

the ealleries open without charge for two
ingles, wee kly, during two months of the
ear. The good attendance on these nights

us the best proof of the success obtained, arid
I•UC( est is increased by the fact that it

was ill the months of June and July the ex-
rimeet took place. Thanks are due to

the proprietors of the GAZETTE and Herald
newepapers for kindly granting free copies
tie eaigheut the year for use in the reading-
rit n, The total membership—governors,
life members and annual members—for
1e88 was 525, comparing with 497 in 1887
arid 396 in 1886. Total nuruber of visite
made to the gallery, by all classes, in 1888
was 28,787 ; in 1887, 31,247; and in 1886,
13,301. It is a satisfactory sign of the
vitality of the association that the attend-
ant e of niemheis alone during the year 1888
Iras coneiderably out-numbered that of mein-
here end visitors of both sorts (paying arid
free) during the year 1886, while the general
attendance in 1888 is much more then
double fleet of 1886. It is true that the num-
bers for 1887 exceeded those for the present

ear ; but it must be remembered that on
the occasion of the Carnival in the former
year more than three thousand persons visit-
ed the gallery on the two free days then
seamed, while a very large increase also re-
butted in 111e number of paying visitors at
the tame period. In the statement of re-
ceipts and disbursements for the year it will
be noticed that there is a small deficit. This
Iles arisen from moneys having been placed
to the credit of the endowment fund which
would generally have gone towards meeting
the regular expenses of the association.
On the other hand, the treasurer has
the gratification of announcing an in-
crease of over $12,000 in the assets.

OBITUARY.

Referring to the death list of the year, the
report says : In the Hon. Robert Mackay
tire association lost one who was ever ready
in any way to be of service to its interests.
For teveral years, in the position of presi-
dent, and subsequently as patron, by his
knowledge of art, of law and of letters, by
Lie honorable character and considerate
kinduces to all, he both adorned the promi-
nent position in which he was pliteed and
attracted many to the pleasure derivable
bon the study and encouragement of the
higher forms of culture. The Hon. John
Hamilton and Mr. Alexander Mur-
ray, whose family occupy a high
position among those wno have done
much for the welfare and advancement of
the association, have passed from the -num-
ber of life members , while from the roll of
annual members the loss of Messrs. Seumel
Burlatud, F. Cole, Samuel Greenshields, W.
IL Kerr, J. C. Leetsdale, F. Maeculloch, And.
lam kerrow, F. B. Matthews, Hector Munro,
Charles Selby, G. T. Slater, anti the Hors.
Thos. White (for years a member of eoun
and a time valuable friend) has to be de-
pleted.

The report concludes : " The council in
coileitleretrou et the advantages offered to
me nib, is in tte gallery of paintings whielr
bas been larg e ly added to of reteint years

-MOM

by donations and otherwise in the several
fine extaibitious to whit-it the family me:a-
bet dap ticket adroits all monbsrs of a fear-
ily reside nt under the holder's roof, in the
valuable Bleary. in the large and clone
selection 01 the fittest art periodicals of the
day, published in England, France, Geren
and the Suites, arid in view of the de &ability
of placing more revenue at their dieposal,
have decided to ask the members of the
assoc iation to c hauge the subscription for is
family ticket, with its extensive privileges,
hem $5 to $10 a year, leaving the single
tickets at the present rate. Tue expenses
attendant upon exhibitions are very heavy,
arid the i)t01)OCttl (+epee will, it is expected,
if epproved, enable the council to dispense
with the unwelcome necessity of asking
teen-there for any entrance fee to exhibitions
other than the permanent one. During the
past year the expenses, though regulated
eith bidet set:Homy, has exceeded the in-
come, a result chiefly arising from the de-
site tl:c part of the council to
ehieve members from any payments

beyond the annual subscription. The
many public spirited citizens of Mont-
t eel a ho now support the assert:ta-
li( ti in its endeavors, will, the council cona-
de nt1y trust, continue to do so. and it is
vionhy of notice that in other cities on the
ontiet lit the subscription in similar insti-

1 title lib for privileges such as those attach-
hg to the family ticket here, is from ten to
fifteen dollars. The council hope, with the
aerietance of the members, to continue to
pixy in the future as fine exhibitions as
those of the past two years, to keep the
charts up to a high standard, the reeding
leg nt welt supplied, and to make the Ait
aeeociation in every respect an attractive
end mteful iestitution."

The statement of assets and liabilities as
at 31st December, 1888, shows :—Total ae-
Ede, etio,C95.86 ; liabilities, consisting of
ecedry outstanding accounts, $076.01, leav-
ing on hand a balance of $89,128.85.

TIlE PRItSIDENT'S ADDRESS.
The President moved the adoption of the

report arid in doing so said that the progress
of the aseociation was not to be measured by
tbe material additions to the library ana
gallery, many and valuable as these were,
but by the increased interest in matters
artistic manifested by the Montreal public,
which the efforts of the association had
mainly been instrumental in evoking. A
most noticeable and highly gratifying fea-
ture of the year had been the increased popu-
lar interest in the exhibitions, induced,
doubtless, by the growing excellence ot
these exhibitions ; indeed the black ane
white exhibition had called forth the praise
of ait connoisseurs in both the Imitai! State;
and England. The contributions of Arne -i-
con gentlemen to the loan exhibition of last
month were gratefully spoken of by the pre-
sident. Most satisfactory features of the
year were the increase of the endowment
fund from $1,500 to $10,000, and the foun-
dation of one studentship. The five cent
ticket system had quite justified its adop-
tion. But, quoth Mr. Angus, favorable as the
report was generally, the full aspirations
the council had not been satisfied.
While not undervaluing the dona-
tions and assistance received, he
held that their collection of works fell far
short of what should be in a community
such as Montreal, and he called upon those
in whose power it lay to emulate the mer-
chant princes of New York in their encour-
agement of art. The importance of the asso-
ciation as an educative influence called for
universal support. Nature, concludet Mr.
Angus, had done much for their beautiful
city ; it remained for art to supplement na-
ture in making the city the most beautifully
interesting oa the continent. (ApplaUse.)

Mr. R. W. Shepherd seconded the motion
for adoption, and the meeting accepted the
rtport with acclamation.

On the motion of the president, Mr. Hec-
tor Mackenzie was male a governor, Le
having qualified by donating $1,0oo to the
endowment fund. and Mr. R. Harris, R.C.A ,
arid Mr. James Moore life members, these
gentlemen having qualified by the presenta-
tion of a fine portrait of their late president,
Very Rev. Dr. Norman, and by a subscrip-
tion of $100 respectively.



ART ASSOCIATION, A

Interesting Reports and lat-
isfactory Record.

The annual meeting of the Art Asso-
ciation of Montreal was held in that
institution yesterday afternoon. The
president, Mr. R. B. Angus, occupied the
chair. Among those present were :—
Mrs. and Mies John Key Wood, Mrs.
Bemrose, His Lordship Bishop Bond,
Rev. Dr. Campbell, Rev. J. Edgar Hill,
Prof. Penhallow, Messrs. E. B. Green-
shields, J. H. R. Molson, E. S. Clouston,
D. A. Watt, R. W. Shepperd, Edward
Murphy, John Popham, J. W. Tempest.,
Geo. Kemp, Walter Drake, John Lewis,
H. Joseph, J. C. Fortier, C. Gibb, W. H.
Rintoul, R Meredith, Jas. Torrance, J.
Pangman, L. J. Skelton, R. Fisher, G. F.
C. Smith, C. J. Fleet, A. T. Taylor, F. S.
Lyman, R. Harris, R.C.A., A. N. Sherran,
J. R. Dougall, E. C. Clark, R. Lindsay, R.
Holland, O. R Jacobi, RC.A.,
Drysdale, H. Martin and others.

REPORT OF THE COUNCIL.

Annual Meeting and Election
de of Officers. .3 4 s

- ....---.
THE 'TICE OF FAMILY ewes.

Mr. D. A. Watt rose, and the principal
metier, of the day was entered on—should
he puke of the family ticket be increased

c in $:, to $10 ? Mr. Watt began by saying
at the by-law fixing the fee for member-
ip had been framed with a reference to
dividuals only. Later on a decision hed
en come to whereby the family of a mem-

er were admitted to the privileges attach-
e,: to his ticket, but now it was thought
Lai the financial condition of the  associa-i' n called for a revision of that decision.
their hicOme was crippled. The oounril
lad great difficulty in deciding to make the
iliebtest step in advance . they were afraid,
for they bed no money. 'During a past year
the eolintil were forced to take the us-
1 ('pillar step of charging members an en-nab( e ft c to extra loan exhibitions. Dis-t I en nt WAS the result naturally, but, in noteller way could the exhibitions have beenet t up. The , ouneil now recommend thetil e ticket extending privileges t, theit mily he increased in cost front $5to $10, and he would put a, motion
tnitodying that recommendation. which he
holed would be adopted by the meeting.
'ef course, udmitted Mr. Watt, unless it had
he cordial support of the members, the
.herne would fed!. Might it not be trisid
T a year ? Ile held that the present inen-
Iship fee of the association was extremely
w, and he quoted the fees of similar in-
'utions in the United States—rauging
eu $10 to $25 annual subscription, and he-

ms that an initial fee of $100—showing
with one exception, Montreal Art as-

em tation was the only one on
the continent whose privileges might
be enjoyed for less than $10.
Besides, the council found it impossible to
economize at the other end  ; expenses
could not be reduced without a reduction of
t ffieicncy. The council did not press the
matter ; it was a tentative proposal placed
before the members. He moved : Re-
solve d,---" That this meeting approves of the
recommendation of the council raising the
subscription for a family ticket, with its ex-
teneive privileges, from $5 to $10 per
abrilini, end hereby adopts the same."

MC John Popham warmly and imprees-
ively lac elided Mr. Watt's motion, trusting
that ' the scheme would be adopted by a
large majority Mr. Watt had conclusively
shown that their subscription was less them
that if any similar institution on the con-
tinent ; to that ho would add another amen
ment—their adsociation was worked with
lees (vet in comparison with standard titan
any of those quoted. He found that mem-
bers und the public were yearly looking
mote end more for a higher class of art., and
the exhibitions of fifteen or twenty years
ago would not satisfy to-day. This demand
foreworks of the first excellence would go
c n inertasieg. Every year they would
have to solicit the pictures of foreign nr-
tiete, end a very large sum of money indeed
had to he expended on the transit, duty am l
insurance on these pictures. This, he
deemed sufficient ground for the acceptance
of the resolution. He considered the in-
et cesed value of future exhibitione would be
I, cle then a reI , tin for tiny small advance
,ti atoned Sal,  i iption. Not a city on the
ci elm( nt cot :d show such exhibitions as
their leet ami Ille preceding one (hear, hear),
snd tie y sh. Uhl he pimid of these fats, and
sht illd nut stumble at the slight increase
that yr, ii!ti t nable them to keep it up.

1VI r. J. 'l'errance thought pee:duly the
count il might be taking a wheng view in
the teethe, and that if the adoption of Dot
st ht Inc it .t Uld rezilik, as some of di im
thcught. in i he reiluction of the merubetiihip

• toll tt lc old notfhe'done. i e 1115,
4 M r. W . Drysda le themeh $5 int [ou trou,. '1

,
 ttis tqual tti $iti th Brooklyn or omit $15 in
Chit n m.	 It would be most regrettable if,

Arty nt Ilmawera lid yeeivicts tee .welie, awy
men 1, ' era alter sholitld lartaleen, awl he con-

Odell d t at the scheme recommended would
.44 cd to dutoincgt, people from beemning
ffit le here, mad Dud at a time when additione
sle uld In  eought.

Mr. Welter Drake said there could be no
deuht that the interest of thee_aseter4tion
wee the one object of all, and he propofed
on an.endutent that wonld obviate the ex-
tieing difficulty that seemed to be  exper t-
tared in the collection of :members' sub-
eel-Wiens.

The marked advance in the roll o
membership and in the appreciation an'
encouragement by the public of the ob
jects which the association has in view
continues and the roll of membership
has steadily increased. Without an ade
quate sustentation or endowment fund,
all efforts of the council are very seri-
ously hampered, and the council trus
that the citizens both recognize the value
of such a centre of culture in the city asthis association, and are ready to assist
practically in its usefulness. The in-
terest on such a fund would provide for
the working expenses of the association,
&c., and for the general furtherance of
Art in Montreal. It has been decided
that a donor of $1,000 and upwards, shall
be entitled to the nomination of a free
student in the art classes ; and further,
that such donor, should the studentship
not be desired, as well as all donors of
$500 and over, shall be entitled to a
Governorship of the Association, with its
attendant right of five votes at all general
meetings. Un to the present "The

/

EXHIBITIONS.

The attractive scenery, etc., used forthe Art Fair of 1887 was sold to the Min-
istering Children's League of Ottawa. It
was then transferred to the Art Associa-
tion of Halifax, N. S., where it again
proved very successful. An outcome of
this undertaking was the Fair held in
Toronto last May under the auspices of
the Royal Canadian Academy. The re-
port deals with several exhibitions that
have been held during the year and

I heartily acknowledges the obligations
under ;which the Association lies to those
whose generosity and interest rendered
both the Etching and Loan Exhibitions
possible.

GENERAL.

The following oil paintings have beenpresented to the Association during thepast year :—By Mr. John Hope—TheFisher Girl ; E. Salanson. By theartist—Portrait of the Very Rev. Dr.Norman ; It Harris, R.C.A.
The library, though containing a num-ber of valuable books of refer-

ence leaves still ample scope for, improvement, and the committee
I will gladly welcome any dona-
' tions of books referring to the variousarts. Mr. J. W. Tempest, to whom thelibrary is already much indebted con-
tributed. Italian Wood Engraving in the
Fifteenth Century, by Friedrich Lipp-
mann, while twenty-one volumes ofperiodicals, catalogues, etc., have beenbound by the year and placed on thebook shelves.

lc T
In November Mr. C.- G. Geddes de-

liverid a lecture on the subject of the
" Voice and Voice Culture." In Decem-
ber Mr. John Popham lectured on
" Glimpses of Spanish Art." Mr. Joseph
Gould has kindly promised to deliver in
March next a lecture on " The Songs we

, Hear and the Songs we do not Hear.'
Rev. G. H. Wells promises a lecture dur-
ing the month of February.

Mr. Hector Mackenzie, by the sub-
scription of one thousand dollars to the
Endowment Fund, having qualified as a
Governor ; Mr. R. Harris, R.C.A., by the
presentation of a fine portrait of the Very
Rev. Dr. Norman; and Mr. James Moore,
by the payment of one hundred dollars,
having qualified for life membership,
will be nominated at the general meet-
ing. The long and honourable connec-
tion of the Very Rev. the Dean of Que-
bec with the Association led the
Council to place the large gallery
at the disposal of the Citizens' Committee,
on the occasion of the presentation made
to him previous to his departure to a
scene of more extended duties, and it is
pleasant to know, that though absent
from Montreal, his interest continues un-
diminished in the association.

I The report refers to certain defects in
'the drainage of the building, which has
been placed in a thoroughly approved
sanitary condition. The interior of the
building has been much improved by the
re-tinting of the galleries and halls, and
though the lighting of the galleries at
night has been somewhat benefitted by
the lowering of the gas stars, the ques-
tion may require further consideration in
the near future. During the year the
various exhibitions have been opened
with a private view, for members and
their families only, while under the five
cent ticket scheme large numbers of
tickets have been purchased throughout
the year, both by employers of labour
for the benefit of their employees and by
the employees themselves,school children
having been also similarly advantaged.

By the liberality of a lady, the experi-
ment was made of keeping the galleries
open without charge for two nights,
weekly during two months of the year,
and the good attendance is the best proof
of the success obtained. Thanks aredue to the proprietors of the HERALD and
Gozette newspapers for free copies
throughout the year.

The membership during the past three
years has been as follows:

1888. 1887.	 1883.Governors 	  17	 .17	 15Life Members 	  77	 75	 72Annual Members 	  931. 405	 307
The number of visits to the gallery

during the same period has been :
1888. 1887.	 1889.By members 	  15 595 19,439 8,417By free visitors 	  2,573 5,8e9 4,757By nonmembers at 25e 	 4,3(15 8,275 - 1,2996 6	 4 4	

" lee	 999 2,118	 660

F
Dr. Campbell answered his self-put

quely, liais the aseociatiou attracted large
numbers in the past on the ground of the
merits tif the week done? in the negative,
ern was doubly convineeed that not attract-
ing milli a $5 stita.cripnen, much less would

_,LtmaiWnsig,„.
-s1linus said the real ques-

tion was more meney was wanted to run
he esscciation ever, si-4 it was being run. At

present the few people (Anhwei isticalty in-
terested have to ',eye end such an interest
could hardly be lite ea it last long in the
future. Increase cl t;u . sti,:scriptiOn seemed
to him the only pi:ai

The Chairmat., 1 eim e putting the question
to the meeting. in:Outsized Mr. Watt's re-
n.aike, and tele lee/ Om upholding of the
se5o(iatjc w as mere or less of a public
duty, every noel lode in the city being inter-
ested in its rupee, t. as mue of the highest
attracticne of il,.' he to the visitor.

The feeling ni the meeting was taken
simply lao and can, the giving of power to
the council Ic i utiti nimily ticket subscrip-
tions to anyone tiotIP.e.eeding $10. and by a
show of helies Meeting gave that power,
time 24 el.:Liu:4 la bring raised in favor of
the rffinettie e.

TEE ELEcTION OF OFFICERS
for the yi icr lesulted in the re-election, by
acclamation, of the president., Mr. R. B.
Angus ; the vice-president, Mr. R. W.SheP-
held, sad the treasurer, Mr. E. B. Green-
shields, the councillors elected being Messrs.
E. S. (Allston, John Popham, A. D. Steele
and D. A. Watt (all re-elected), and A. T.
Taylor and C. J. Fleet.

The auction of periodicals brought the
proceedings to an end.

Robert Wood Studentship,"—has been
subscribed for, through the kind action
of Mr. Walter Drake. It will not be
filled, however, until the Art Class Ses-
sion of 1889-90. The Endowment Fund
now amounts to over ten thousand dol-
lars, and further considerable contribu-
tions are promised.

It is confidently hoped that during the
coming year a large increase will be
made in this fund, and the Council
earnestly recommend it to the notice of
all who are anxious to foster the general
desire for culture, shown by the large at-
tendance at the gallery since the presenta-
tion of the last report. In public gal-
leries alone can the artisan, the mechanic,
and the great bulk of the citizens hope to
realize in some degree those deep feel-
ings of admiration and that ennobling
pleasure which the contemplation of fine
works of art conveys to the mind, and it
is in public institutions alone also that
there can be granted to art students faci-
lities and encouragement such as the
scholarships already mentioned are in-
tended to afford.

ART CLASSES.

The eighth session of these classes
commenced on Wednesday, October 18th,
under the able direction of Mr. William
Brymner, R.C.A., who reports "Satisfac-
tory progress by the majority of the stu-
dents, the number of whom during the
first term at the present session is consi-
derably in excess of that for the corres-
ponding period in the late session. A
more serious spirit animates the school
this year and the importance of drawing
is being more fully recognized as the only
stepping. atone to real art. The attend-
ance on class days has been very regular
and the students show a greater disposi-
tion to attend the class-rooms every day
throughout the week." The recommen-
dations for the disposition of the two art
scholarships in furtherance of the objects
of the Endowment Fund are 1st, that
competition shall be confined to those
who have studied during 1888-89 in the
art classes of the Art Amociation; 2nd,
that each of the scholarships entitles the
holder to two consecutive years free tui-
tion; 3rd, that the competition takes place
at or about the close of the present ses-
sion; 4th, that each scholarship be given
for the best time drawing from a cast to
be given out, the general progress of each
competitor during the session to be taken
into account, &c. The arrangement made
with the lady managers of the Decora-
tive Art Society, by which a certain
number of students recommended by
them were received at a slightly reduced
rate has, on their request, been renewed
for the present session.

• " 5e.... 5.210 2,520	 135
Total visits 	

-- --
28,787 31,217 13,301

It is a satisfactory sign of the vitality
of the association that the attendance of
members alone during the year 1888
has considerably out-numbered that ofmembers and visitors of both sorte (pay-ing and free) during the year 1887, while
the general attendance in 1888 is muchmore than double that of' 1886. In thestatement of receipts and disbursements
it will be noticed that there is a small
deficit. This has arisen from monies
having been placed to the credit of the
Endowment Fund which would generally
have gone towards meeting the regularexpenses of' the Association. On theother hand, the Treasurer has the grati-fication of announcing an increase of
over twelve thousand dollars in theassets.

Reference is feelingly made to the re-moval by death of Hon. Robert Mackay,Hon. John Hamilton, Mr. Alex. Murray,Messrs. Samuel Burland, F. Cole,Samuel Greenshields, W. H. Kerr, J. C.Lonsdale, F. Maculloch, And. Alacker-row, F. B. Matthews, Hector Munro,Charles Selby, G. T. Slater, and lion.Thos. White.
The Council have decided to ask themembers of the association to change thesubscription for a family ticket, with itsextensive privileges, from five to ten

dollars a year, leaving the single tickets
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year the expenditure- though regulated
with strict economy, has exceeded the

' income, a result arising from the desire
on	 the part	 of the Council
to relieve members from any
payments beyond the annual subscrip-
tions. The public spirited citizens
of Montreal who now support the asso-
ciation will, the Council confidently trust,
continue to do so, and it is worthy of no-
tice that in other cities on this continent
the subscription in similar institutions
for privileges such as those attaching tothe family ticket here, is from ten to
fifteen dollars. The Council hope, withthe assistance of the members, to con-
tinue to give in the future as fine exhi-
bitions as those of the past two years,
to keep the classes up to a high standard,the reading room well supplied, and tomake the Art Association in every re-
spect an attractive and useful institu-
tion.

ENDOWMENT FUND.
The following amounts have been re-

ceived to this date :—
Miss Orkney 	 $ 2,000 00Mr. R. 13. Angus 	  1,000 00	" Hector McKenzie    1,000 00

	

" W. G. Murray   1,000 00" J. W. Tempest 	  1,000 00" J. H. R. Molson 	  500 00" J. Harris 	 100 00" James Moore 	  100 00Mrs. Gault 	 5 09The Robt. Wood Studentship, perMr. W. Drake 	  1,000 00Proceeds of the Art Falr..., 	  2,8(18 98

$10,001 98
The treasurer's statement showed that

the gross receipts for the year were $15,-
160.65, made up from various sources.
The expenditure was $15,044.16, leaving
a balance in the Molsons Bank of $116,49.

The assets of the Association amountin all to $90,095.86 and the liabilities to
$89,128.85.

The Chairman, in moving the adoption
of the report, reviewed the work of the
past year. The Society had progressed.
This was not to be measured by the
material work accomplished but by the
increased interest taken by the public inthe objects of the Association. A special
feature in the success of the exhibition
was due to the excellence of the paintings
which were of a high standard. The black
and white exhibits had called forth es-
pedal praise from competent authorities
of the ITnited States and Europe.
Mr. Angus next made kindly reference
to the loans made by American friends,
to the increase in the endowment fund,
and the foundation of two studentships.
Favourable as the year had been, it had
not fully reached the anticipations of
the council. He hoped that the merchant
princes of this city would follow the good
example set them by the gentlemen of
New York. In concluding he said that
nature bad done much for our beautiful
city, and it now remains for art to make
it one of the choicest places on the con-
tinent.

Mr. Shepperd seconded the adoption
of the report, which was agreed to.

Mr. Watt, in speaking of the proposed
increase of membership fees from Si to
$10 said that the original by -law only ap-
plied to single individuals. Later on it
was decided to include families. Their
present income was inadequate to enable
them to go on advancing. He named
other cities with their membership fee,
showing that Montreal was fixed at a

; very low figure. He submitted the fol-
' lowing motion :—

"That this meeting approves of the re-
commendation of the Council raising the

, subscription for a family ticket with its
- extensive privileges from $5 to $10 par

r annum, and hereby adopts the same."
Mr. Popham seconded this and trusted

the scheme would be carried. He 8th)
,..._ 'demented Mr. Watt's remarks and said
' that their institution was worked more,, 

cheaply than any of those named by Mr.
Watt. He compared the great advance

ti in the exhibitions with those of fifteen
-1 years ago.
• Mr. Torrance was of the opinion that

if the Council's recommendation was
adopted it might have the effect of keep-
ing beads of small families from the As-
socifttion.

ç! _
Nril7M7sdale thought that the fee of 165

in Montreal was equal to $10 in Brooklyn
and $25 in Chicago. The adoption of the
report might tend to discourage new
members.

Mr. Drake spoke of the difficulty of
getting even the $5 fee and moved in
amendment that the subject be left in
abeyance for the present.

This was seconded by Mr. Shewan.
The chairman said that the Council

was not very pressing on the matter. The
association was not an exclusive one.
They wanted to get subscriptions from
men who desired to further the aims of
the association. They asked for this in
the general interest of the city. The mer-
chants and those engaged in commerce
ought to give further assistance. They
did not ask this from the indigent, but
from those who were able to afford it.
Finally after some further conversation
it was decided to "empower the Council
to increase the fee if found necessary."

The election of officers for the ensuing
year was proceeded with by ballot with
the result that only one ballot was cast
for each

President, Mr. R. B. Angus, re-elected.
Vice-president, Mr. R. W. Shepperd, re-

elected.
Treasurer, Mr. E. B. Greenshields, re-

elected.
Council, Messrs. E. S. Clouston, John

Popham, A. T. Taylor, and D. A. Watt,
re-elected. New members, C. J. Fleet and
A. D. Steele.

The periodicals were sold by auction.
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During, the Carnival, in a d to to the

Permanent Collection, a Mail EV011/ -1:1011 of
Works by Messrs. L. R. , O'Brien, P.R1C. A.,
W. Brymner, r .. M. Bell-Smith, R. Harris and
Percy Woodcock, 11. C. Academicians is on
view.	 ..,

Open 9 a.m. to dusk, and 7.10 to 0 •'4Q Imo•
Admission lo non-subset il,i s, 25 &tits.

ART iliSSOCIATI6N,
1910 114 19s Sci-qqre.

Sp80181 081111Val EXIM11911
OIL PAINTINGS and WATER-COLOR DRAWINGS.

9 to 6 and 7.30 to 9.30.
:30 5

THE ART GALLERY.

A FINE COLLECTION OF CANADIAN SCENERY

Rtubt BY CANADIAN ARTISTS.0,

An institution which is attracting a
large number of visitors during Carnival
week, is the Art Gallery of the Art Asso-
ciation of Montreal, on Phillips square.
The many beautiful works of art to be
seen within its walls have been the ad-
miration of a large nember of delighted
visitors, and it is certain that if this place
was better known, a larger number would
avail themselves of the opportunity to
see and admire the treasures of art that
are to tie found there. Besides the array
of paintings which adorn the walls of tho
gallery, a special collection of water color
drawings and oil paintings has been get
together for the Carnival. The col-
lection is by Canadian artists, and
most of the scelfelf from
that wild and picturesque part of this
Dominion

'
 the Far West Province of'

British Columbia. A number of these
pictures are from the brush of Mr. L. R.
O'Brien, president of the Royal Canadian
Academy, most of the scenery portrayed
in his series of pictures lying in the im-
mediate vicinity of Vancouver.

Mr. Bell Smith, R. C. A., who passed
the summer amongst the mountains
through which the Canadian Pacific Rail-
way runs, takes nearly all of his scenes
from the stupendous scenery there to be
found.

Among other artists who have pictures
in the collection are J. M. Barnsley, J.
Hammond, Robert Harris, R. C. A.; Percy
Woodcock, R.C.A., and W. Brymner, R.
C.A. All the scenery is purely Canadian
and gives an excellent idea of the beauti-
fully wild and picturesque nature of
British Columbian scenery. It would be
invidious to particularize the many beau-
tiful works in the collection, but those
that were particularly striking for their
boldness, prominence of detail and
beauty combined, were : "An afternoon
on Howe Sound," "The Artist's Camp on
Howe Sound," "A Cedar Tree in Stanley
Park, Vancouver," "A British Columbian
Forest," from the brush of Mr. R. R.
O'Brien, and "Junction of Two Glacial
streams, Selkirk, B.C.," "A We Day" and
"Fraser Canyon," from the brush of Mr.
Bell Smith, R.C.A. All the works have
only to be seen ta be admired.

S

'IL:AC ART GALLERY.
Collect	 Representative Canadian

pla*--_ Paintings. 0/11147
j	A snfall collection of water colorklrawings
nod oil paintings by Canadian artists has
been brought together at the Gallery on
Philli p! square as a Carnival attraction.

artals represented are :—Messrs. L. R
O'Brien, P.R.C.A., Bell Smith, R.C.A., Robert
Harris, MCA., Percy Woodcock, R.C.A., Wm.
Brymner, R.C,A., J. M. Barnsley and J.
Hammond. The exhibition is a nicest inter-
esting one and will well repay a visit. Mr.
O'Brien has twenty-one water color draw-
ings illustrative of ale Pacific coast scenery,
principally in Bowe Sound, the next inlet
north of Vancouver harbor, and in all are
prominent his well known qualities as a
water colorist. The eighteen examples of
Bell Smith are of high artistic merit, giving
capital pictures of the rock, forest and
caeyon scenery traversed by the Canadian
Pacific railway in British Columbia.  The
other works on view also possess such merit
as deserves other and fuller notieé.

uh1.111, CARNIVAL.
AT THE ART GALLERY •/

VISITED TO - DAY BY LORD AND LADY STANLEY.
Their Excellencies Lord and Lady Stanley,

attended only by Capt. Begot, ADO., paid an
informal visit this morning to the gallery of the
Art Association. They drove from the Wind-
sor at 11 o'clock in a pair-horse double sleigh,
and the dashing equipage was easily recog-
nized and respectfully saluted on the streets.
Both the distinguished visitors were in morn-
ing dress, and both wore heavy fur robes. No
public notice had been given of the visit ; but
His Lordship had privately acceded to the invi-
tation of the Council to inspect their collection.
He desired that they should be allowed to do so
just as ordinary visitors, and not to the exclusion
of the public. On stepping into thecorridor Capt.
Bagot introduced His Excellency to the Presi-
dent (Mr. R. B, Angus) with whom he cordially
shook hands, and then presented Lady Stanley.
Mr. Angus then introduced Their Excellencie
N. the members of the Council accompanyinr
him—Mr. F. Wolferstan Thomas, Mr, Steele
Mr. Clonston, Mr. Workman, Mr. Fleet aim
Ur. Hugh McLennan, and to Mr. J. Mac
Gillycuddy, secretary, with each of whom Lord
and Lady Stanley warmly shook hands. They
were then escorted through the galleries. and
on taking their departure thanked the Presi-
dent and Council for the genuine pleasure
'which their visit had afforcled them.

LIME  ART GALLERY
isitedi.by-111e Excellency the Governor`

,./44,AnV. General Yesterday. iç
Art has its claims, and daily in Monirreal

are they being more and more recognized,
SO that it evokes no expression of surprise
to be told that while the art of decorative
design in-doors and out-of-doors is being
generally enjoyed and admired these merry
days of Carnival, pictorial art is receiving
its just /need of recognition and admiration.
Large numbers are daily visiting the Art
gallery on Phillips square. As a gallery it
is the finest in the country, and if Montreal
people could only hear the expressions of
admiration that fall from the lips of sojourn-
ing visitors, and think of how these praises
ore repeated in American cities, they might
be stirred to do something more towards the
worthy maintenance of such a worthy insti-
tution. And, be it said, that a leisure hour
could not be better spent than in the gal-
lery.

Bit Excellency the Governor-General and
Lady Stanley attended by Captain Bagot
visited the Art gallery yesterday morning
on the invitation of the council. The dis-
tinguished visitors were received at the en-
trance by the President, Mr. R. Il. Angus,the
following gentlemen being also present :—
Mr. F. Wolferstan Thomas, Mr. Steel, Mr.
Clouston. Mr. Workman, Mr. Fleet, Mr.
Hugh McLennan and Mr. J. MacGillyeuddy,
secretary. Their Excellencies shook hands
with and conversed in an affable manner
with the several gentlemen who received
them. They were conducted through the
galleiy and on their departure their Excel-
lencies expressed their thanks to the presi-I
dent and council for the pleasure they lied:
experienced.

During the CARNIVAL, in addition to the
Permanent Collection, a small Exhibition of
works by Messrs L. R. O'BRIEN, P. H.C,A.;
W. BRYMNER, F. M. BELL-SMITH. R.
HARRIS and PERCY WOODCOCK, R. C.
Academicians, is on view.

9 a.m. to dusk and 7.30 to 9.30 p.m,
Admission to non-subscribers, 25 cents..

RT ASSOCIATION °MONTREAL'

.5"ART ASSOCIATION
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ruswArs SQVARIE„

During the Carnival, in addition to the Permanent
Collection, a small exhildtion of works by Messrs. L.
It. O'Brien, P.R.C.A., Wm, Brymuer, F. M. Bell-
Smith, It. Harris and Percy Woodcock, R. C. Amide,
tuitions, is on view, 9 o in. to dusk, and 7.30 to 9.30  -
p.m.

Admission to notivmhscribers, 25 cents.

• kill/P/40N ART EXHIBITION. -0 /.Q9
A special collection of the latest works of /sev-eral ot the leading Royal Cacadian Academi.

cians is on exhibition for Carnival week at theArt Gallery, Phillips square, and will also beon view in the evening from 7.30 to 9 30. The
contributors include Mr. O'Brien (President),
Mr. Bell Smith, Mr. Brymner, Mr. Harris,Mr. W,92dcock, Mr. Barnsley and Mr. Ham-mond. "Where are son,e forty water colors, illus-
trating chiefly scenes on our Pacific slope andamong the Rocky and Selkirk ranges ; and a
dozen oil paintings beside. The collectionshould be seen by every visitor,
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RING CARN IVAL,
In addition to the

PERMANENT COLLECTION,

A Small Exhibition of Works
—BY—

Messrs. L. R. O'BRIEN, P.R.17,1.,
W. BRY.IINER,

F. M. BELL-SMITH,
R. HARRI4 and

PRIME WOODCOCK, R. C. Academicians

Is ON VIEW.
Open 0 a.m, to dusk, and 7.30 to 9.30 p.m.
Admission to non-subscribers, 25 cents.

M Association of Montreal,
PHILLIPS' SQUARE. 4,,R
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THE ATTRACTIVE XHIRITION

which has been on view during the Carnival
will be continued until SATURDAY, Febru-
ary 16th, 9 to 5 daily.

Admission to non-subscribers, 25 cents.

---
The attractive Exhibition which has been

on view during the Carnival will be con-
tinued until SATURDAY, Feb. 16th.

9 to G daily.
Admission to non-subscribers. 25 cents..
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" SIENA. An Old Italian City."

Thursday, February 21st, 8.15 p.m.
Gallery Open Daily 10 to 5. Saturdays

it Association of Montrea ! ,
J 	PHILLIPS' SQU/A ilEld

13y the Rear. G. H. 'WELL'S,
" SIENA—An Old Italian Oity."

IFIIIIRODAY, February 21st, S 15 p.m.
Gallery

 open daily 10 to 5.uSal r ays Free.

ART ASSOCIATION
.0:r IiON'I'R1AI,

PHILLIP'S SQUARE •

GALLERY OPEN DAILY, a to S.
2,34/1-4

Admission to non-subscribers, 25e. Satur-
days free.

Reading Room open until 0 p.m. for sub-
scribers.

Ait Association of Montreal,
liajz4t.PHILLI PS' SQUARE,

—0--

Admission to Non—Subscribers, i5 Cts.
SATURDAYS FREE.

sc ribers.  

Beading Room open until ti	 St*

Dr. G. H. Wells' lecture on Jeri. a.n old
Italian city," attracted air exceptionally
large audience at the Art Gallery last night,
the doctor's fame as an interesting lec-
turer being widespread. Rev. J. Edgar Hill
occupied the chair, and briefly introduced

Wthe lecturer. Dr. ells began by referring
to the twelve cities which lie adjacent to the
city of Sierra, which Macaulay mentions in
his poem of "The Keeping of the Bridge,"
and then gave a brief hut very interesting
description of Rome, her ancient glories
and modern condition. The city of Sierra
was fully described, its architecture dis-
cussed and its paintings mentioned. The
history of the city was succinctly given,
and it was shown to have been the ancient
rival of Florence,and to have been the refuge
of exiles from that city. The rivalry cul-
minati in war, Sierra conquered Flor-
ence in a great battle, and the subdued city
would have been utterly destroyed had not
a Florentine refugee pleaded for the city
that had driven him from it. This incident
is described by Dante in his "Inferno,"
from which the lecturer quoted. A hearty
vote of thanks was unanimously- tendered
to Dr. Wells on the motion of .Mr. A. T.
Taylor, in a witty little speech.

The next lecture, March 8, will be by Mr.
Jos. Gould on "Songs we hear, and songs
we do not hear," with illustrations by some
of Mr. Gould's city friends, assisted by an
artiste from Boston.

ART ASSOCIATION
OF MONTREAL

, 2.0

PHILLIPS SQUARE.

Gallery open daily 10 to 5.	 Saturdays free.

kri_ese4/ A NOBLE GIFT
 25 /77 /

f.
TO THE MIT aBSOOlaTION OF M N RM.

Mr. Angus je a valuable friend of art in
Montreal. In addition to many former gifts he
hat just presented the Art Gallery with six pic•
turcs of extraordinary value. Mr. Angus was
the fortunate possessor of two pictures by
the late Bliss Baker, each of which have
in turn fascinated the crowds who have
gathered at our loan exhibitions. The death of
this talented young American artist has made
his works invaluable. The larger of these
forme part of this presentation, Next to it is a
Bourgereau, a superior work of that celebrated
artist. One of Mr. Wyatt Eaton's best works
comes next. Then a Lawyer, not yet exhibited
here,—a laralsespe in the silvery light of the
morning dew. There is also the Wild Rider of
Kowalski, exhibited a year ago, and "Le
Retour des Crevetiers " by Vernier.

This splendid gift puts Mr. Angus among the
greatest benefactors of the Gallery, and one
would suggest that the Society should take an
early opportunity of acknowledging the favor
by placing his name in its most distinguished
list of honor.

LGift of Six Oil Paintings to the Art Aegean-

munificent gift of six splendid oil paint-
ings has been made to the Art Association
by Mr. R. B. Angus, its president. They
are as follows: 1, "The Crown of Flowers,"
by Boujuereau ; 2, "La Rosie," by E. Land-
seer; 3, "The Woodland Brook," by the late
Bliss Baker ; 4. "The Return of the Shrimp-
ers," by E. L. Vernier ; 5, "Tho Huntsman,"
by A. W. Krowalski •, 6, " The Harvest Field,"
by Wyatt Eaton. The sift is an absolute
one, and Mr. Angus desires that it may be
accepted on behalf of the association with-
out conditions.

n
LLT_IIE ART ASSOCIATION

--
Receives a Mngulticent Gift from Mr.

R. R. Angus,

The Art Association of this citYlas good
cause to-day to be congratulated, having re-
ceived a presentation of which any such
bcdy might well be proud. A large work
by Bonguerean, the acknowledged chief of
European draughtsmen, a beautiful land-
scape by Lansyer, an important work by
the late E. L. Vernier, a woodland scene by
the late W. Bliss Baker, and a fine example
each of Wyatt, Eaton and the Polish paint-
er Kowalski are the items of this present-
ation. Mr. R. B. Angus, to whose cultivated
taste and generosity the association and
public of Montreal are indebted for this val-
uable assistance towards ;riming the Art
Gallery in its proper positiotf as an educa-
tional and truly artistic centre, has followed
out in a noble manner the „suggestion ad-
vanced at the late annual meeting of the
members of this institution. It may not be
amiss to quote a sentence or two of his ad-
dress on that occasion, as showing the spirit
which has- led to this gift :—

Without wishing in the slightest degree to
undervalue the generous gifts of the past, it
must be owned that the collection of works of
art in our permanent gallery falls short, in
artistic merit and educational ustfulness, of
what should be looked for in such a commun-
ity as this. We must, therefore, earnestly
urge upon our liberal and patriotic fellow-
citizens to consider how they can best contri-
bute to make it more worthy. Is it too much
to hope that some may be moved to emulate
the generous deeds of the merchant princes of
New York, who have recently been vleing
with each other in placing the rarest
treasures of art at the disposal of the
pubic museums for the perpetual edi-
fication and enjoyment of their fellow-
citizens ? 'The  importance of such an
institution as this, in its unselfish contribu-
tion to the education, refinement, and plea-
sure of the people, and as a feature of the
highest attractiveness, can with difficulty be
over-rated, and should find its recognition in
lhesupport of all classes of the community.
Encouragement is solicited by way of mem-
bership, by contributions to the Endowment
Fund, and otherwise, from all who, being im-
bued with a love of beauty and of art, wish to
extend the privileges of study and enjoyment
to their fellow-men, and from all such as have
regard for the reputation of the country, and
who take a pride in the city of their residence.
Nature has done much for Montreal, and it
remains for art to make bet- one of , the fair-
est cities of the world.

The tenus of the letter presenting these
pictures are an example to all who desire to
help the cerise of art, and convey a sense of
confidence in the friture which carries much
encouragement to all interested in the wel-
fare and advancement of the association.
After naming the different works, Mr. Angus
writes :

" I desire it to he understood that the gift is
absolute, and that it may be accepted on be-
half of the association without conditions.
7 he council are not to consider themselves
under obligation to hang these pictures upon
the walls of the gallery any longer than in
their judgment may seem advantageous to
tlic asbociation and the public ; they are, In
short, at liberty to replace any of these by
other works of art, to lend theni from time to
time to kindred institutions for exhibition
and for educational purposes, and to other-
wise dispose of them as they deem best."

GENEROUS /
	 T

To the Art-roving Public of
Montreal. 2 vv,

NI R. B. ANGUS COMES FO WARD.

The attention of the public, and especi-
ally the art-loving public, is called to the
princely manner in which Mr. Angus
has fulfilled his own hope, expressed in
his speech as president of the Art Asso-
ciation, at the annual general meeting,
"that some may be moved to emulate
the generous deeds of the merchant
princes of New York, who have recently
been vying with each other in placing
the rarest treasures of art at the disposal
of the public mUsetims, for the perpetual
edification and enjoyment of their fellow.
citizens." In accordance with this view,
Mr. Angus has privented six remarkably
tine pictures to the Art Association,

___n11110L	

ch tasen wit~ regard irtheir
number, their monetary and above all

" their art value, are the most important
contributions since the bequest of the
founder, the late Mr. Banish Gibb. A
short description of the pictures ma)
useful, and the public should hasten to
recognize the value of the gift by csue•
fui study of the works. There are :

The Crown of Flowers, by Biajaerevia.
A very graceful and characteristic lax.
ample of this fine painter. Two peashar,
children in a field, the elder oi whoniti is
crowning the younger with a wreath h ef
Mild flowers to her own interest il‘nd
amusement, and to the serious satistrac .
ton of the latter.
II, 2. "La Rosie," by E. Landseer—D4rwy
Morn—An exquisite landscape of the
highest class, at once poetic in teeli „s,
well balanced in composition aind master-
ful in execution.

3. "The Woodland Brook»by the late
Bliss Baker—A still autumn seene su true
to a nature known to all of$ us that it
must always commaad the admtratiou of
all art lovers from the least to the most
cultured.

4. "i:fis Return of the ShiiiMpers," by ,
E. L. Vernier—An admirable rendering
of a typical Northern French Coast !
Scene, in which we seem to get a whiff of
the sea and at the same time catch a
glimpse of the picturesque figures and
the toilsome life of these rugged women.

5. "The Huntsman," by A. W. Kowa!-
, ski —This very clever picture should an•

peal to all Canadian sportsmen as well as
art lovers. The huntsman rides through a
winter road in the bush and he, his horse,
dogs and the scene itself, are all instinct
with life and vigour.

6. The "Harvest Field," by the Cana-
, dian artist, Wyatt Eaton, a very strong

and solid work—scene, motive and treat-
ment all showing the French training of
the artist. This p'xture is very nearly
related to the first important work of this
artist exhibited in Canada. It will be re-
cognized from this very short descrip-
tion, that these six paintings are
not only valuable for their own merits,
but that the number of the artists and
the individuality of the subjects and
their handling add to their value as a
'whole in a small collection.

Those who visit the Art Gallery to see
these pictures will no doubt remember
that the public are indebted to Mr. Angus,
not only for the intrinsic valtie of his
gift, but also for the sound taste
and judgment shown in the selection
of the works, and will feel that when
a man parts from cherished works
of art, which have not in the first
instance been given to the public, but
which have for a longer or shorter season
added to the beauty and enjoyment of
his home, he sacrifice° to the public,
treasures which it is not certain, and, in
some cases, it is impossible, that money,
judgment and taste all combined can re-
place. Mr. Angus' letter conveying these
pictures to the Art Association contains
the following :—

" I desIce it to be understood that the
gift is absolute, and that it may be ac-
cepted on behalf of the Association with-
out conditions. The Council are not to
consider themselves under obligations to
hang these pictures upon the walls of the
Gallery any longer than in their judg-
ment may seem advantageous to the
Association and the public ; they are in
short at liberty to replace any of these
by other works of art, to lend them from
time to time to kindred institutions for
exhibition and for educational purposes
and to otherwise dispose of them as they
deem best."

IArt Association of Montrea
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LECTURE by Ma. JOSEPH (S0
"Songs That We Hear and Songs 11.
Po Not Hear." Vocal Illustrations h ..,
Winch, of Boston, and others.
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Miss Wonbarn took her place at the piano,'
a place she fills excellently with her facile
execution and her admirable style. Mr.
Winch sang two numbers from Schumann.
"In the 'Very Beautiful Month of May " and
"When I Look Into Thine Eyes," after
which Mr. Gould resumed his place and
commented upon Franz with his genuine
sadness and freedom from sentimentalism
and affectation. The songs of Franz have
rarely been heard here, certainly not since
one or two numbers were given by Mr.
Ileinrichs, and Mr. Winch's rendering of
"The Water Lily" and " Now the Shades
are falling." Rubinstein was next referred
to, and Raff, with the boldness, freedom and
beauty of his orchestral work. Two numbers
were given from Rubinstein, a Not E'en
Angels" and Gold Rolls Beneath
Love," in which there was very dis-
tinct an oriental idiom. This, Mr.
Gould explained, was due to the fact
that when these lyrics were written the
composer was at work upon two of his
sacred operas The Tower of Babel" and
"Paradise Lost," which are notably eastern
in treatment and feeling. Additional vocal
illustrations were given from Jensen, Riff
and Schubert and in conclusion bemoaned
the unsatisfactory nature of the public
musical taste and discussed what was the
likelihood of its elevation and purity not
without hopefulness. A familiar German
ballad concluded the instructive entertain-
mint and Mr. Hill stated that the winter's
course of lectures was closed, and compli-
mented Mr. Gould on the success of his
efforts towards a higher musical culture and
a purer more cultivated taste. He was ten-
dered a vote of thanks en motion of Mr. J.
Popham and the audience carne out from
amongst the sweet sounds and the pictures.

r music, while the prividiged ones promen-
I aded the galleries and admired the many
, beautiful works of art which are to be
witnessed there.

About nine o'clock Mr. Hugh Mc-
Lennan called the gathering to order and,
in the course of his remarks, said that
he looked upon the present gathering as
an evidence of the growth of the institu-
tion. This be considered very encourag-
ing and reviewed the rise and progress of
the institution since its inception in ISO.
One of the first pictures got
by the association was hanging
on the walls of the vestibule. The asso-
ciation had for its objects education in
arts, lectures, exhibitions, etc. These
had done much to bring up the associa-
tion to its present standing. The liberal
bequest of Mr. Gibb of $46,000 in value,
land, money, works of arts, inspired the
citizens, who raised about $18,000, which
enab,ed them to be in the present insti-
tution. The crowning bequests were
those given by their preident, and
he took it for granted that they
were present to testify their appre-
ciatson of his presents, which were of
the choicest. They were greatly ad-
mired, and were an evidence of Mr.
Angus' good taste and judgment. He
then called upon His Lordship Bishop
Bond, who submitted the following re:so-
1 u oTi :

at the thanks of the Art Associa-
tion of Montreal are due, and are duly
tendered to Mr. R. B. Angus, its presi-
dent, for his munificient gifts, and that
the nomination of its council be now
ratified by his election to the position of
Benefactor."

His Lordship said that the resolution
required no words of his to recommend
it to them. The very walls spoke on its
behalf, as many of the most beautiful I
pictures which adorn them were from
Mr. Angus. " Shall we promote him
from President to Benefactor? Yes ; as
he has fully deserved it."

Mr. J. H. R Molson supplemented His
Lordship's remaries, which were fully en-
dorsed by the audience,

Those present were then invited to
partake of refreshments and inspect the
galleries. They were as follows:—Mr.
Hugh McLennan, Mr. Neil McLennan,
Miss McLennan, Mr. Weston, Mr. G. F.
Benson and Mrs. Benson, Mr. F. Ramsay,
Mr. and Mrs. Jas. Tasker, Mr. and Mra
O. R. Jacobi, Rev. J. Edgar Hill, Mr. and
Mrs. Wm. Drysdale, Mr. and Mrs. Robt.
Harris, Mr. G. S. Wilson, Mr. J. R. Wil-
son, Mr. A. T. Taylor, Mn Charles Gibb,
Mr. Hr. H. H. Lyman, Mr. and Mrs. J. T.
Evans, Mr. George and MiaS Cantlie, Mr.
and Mrs. Jas. Morgan, Mr. E. K. Greene,
Mr. and Mrs. G. F. Bunnett, Mr. and I
Mrs. J. McFarlane, Mr. and Mrs. J. H. R.
Molson, Mr. Joseph Gould, Mr. and Mrs.
Clouston, Mr. and Mrs. Samuel Coulson,
Mr. Jas. Baylis, Mr. D. A. Watt, Prof.
Bovey, Dr. Harrington, Miss Dawson,
Mr. J. R. Dougall, Mr. C. J. Fleet, Mr.
Geo. Brush, His Lordship Bishop Bond,
Mrs. Frank Bond, Mr. A. D. Nichols, Mr.
and 31 rs. J. C. McArthur, Mr. H. J. Hague,
Mr. Roswell Fisher, Mr. and Mrs. J. A.
L. Strathy, Dr. Sterling, Mr. and Mrs. Jas.
O'Brien, Mr. and Mrs. Ewan, Mr. and
Mrs. Wood, Mr. C. L. Thompson, Mr. and
Hollis Shorey, Mr. and Mrs. E. W.

PHILLIP'S SQUARE.

Lecture by Mr. _lorTGould.
"Songs that we

that we do not Hear."
Hear, and Songs

Vocal illustrations by MR. WINCH, of
Boston and others.
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441,5_ LA Musical Treat. f5
This evening in the large ga 1	 f the

Art Association a paper will be read y Mr.
Joseph Gould on "The songs we hear and
the songs we do not hear." Mr. Gould's
well known skill as a lecturer ensures for
the members of the association and those of
the public who are wise enough to attend,
a pleasant and profitable evening. Miss
Wonham has very kindly consented to ac-
company the various vocal illustrations to
be given during the paper. Mr. Gould has
been fortunate in securing the assistance of
Mr. W. .J. Winch, the Boston tenor, as his
chief illustrator in the varied programme
which will be presented. Mr. Winch's fine
voice has ere now been heard in Montreal
by large and appreciative audiences. The
accommodation being somewhat limited
members are admitted on production of
their lecture tickets, which give free en-
trance to two people. The general entrance
fee has been placed at 13fty cents.

THE SONGS WE
Hr. Go	

HEAR
tt Th ntys Something' Abo‘m

The audience which assembled in the
gallery of the Art Institute last evening
listened to a most instructive and mas-
terly lecture on "The songs we hear and
the songs we do not hear." by Mr- Joseph
Gould. This gentleman is unquestion-
ably an authority on such matters, and
the able style in which he dwelt at length
on the works of the authors which he
undertook to speak upon showed a pains-
taking and judicious selection on the vital
points. Rev. J. Edgar Hill, in the ab-
sence of Mr. B. B. Angus, presided, and
in very complimentary terms referred to
the abilities of Mr.Gould to deal with such
an interesting subject. Mr. Gould then
entered into a very minute and exacting
review of the works of such noted mas-
ters as Mendelssohn, Schumann, Franz,
Rubenstein, Raff, Jensen, Massenet and
Schubert. The productions of these
gentlemen were treated by Mr. Gould in
a very able manner, and the true worth
breadth of feeling, power and sympathy

I of each were brought out in glowing
language. To fully demonstrate Mr.
Gould's lecture the following selections
from the authors named were sung by
Mr. W. J. Winch, of Boston. This gentle-
man is now well known in musical circles
in this city, ind it is unnecessary to say
that he did full justice to himself, and at
the same time gave a true interpetation
to the numbers introduced by him.

The numbers so well rendered by Mr.
Winch were

a. To the absent one. b. In a distant
land—Mendelssohn ; c. Im wonder
schonen monat Mai. d. Aus meinen
Thranen. e. Wenn jell in deine augen-
Schumann; a. The Water-Lily. b. Stille
sicher heit. c. Now the shades are fall-
ing—Franz; a. Not e'en angels. b. Gold
rolls beheath her—Rubinstein ; a. Mad-
chenlied—Raff ; b. Murmelndes laiftchen
—Jensen; c. Ouvre tes yeux bleus—
Massenet ; a. Im Abendroth. b. The Enl

i ng—Schubert.
Miss Wonham, with much acceptance,

accompanied Mr. Winch with his solos.

THE A itT A SSOCIATION.

Interesting lecture by Hr. Joseph Gould

'

the Gallery last Ertar5,

V his lecture last night Mr. JghrZould

,kie 

made the remark that in real enjoyment
astheticism must be tempered with intellec-
tuality, end this was the nature of the enter-
tainment provided for the number of ladies
and gentlemen who filled the Art gallery.
Rev. J Edgar Hill introduced the lecturer,
and said that the character of the audience
was guarantee enough of the course the
association had provided and an earnest of
what was expected that evening.

Mr. Gould quoted in opening from Mon-
tesquie that if he could write the people's
songs be cared not who made the laws. In
a nation it was the heart rather
than the head that was the controlling
power. Souls that would not respond to
the most logical argument or the most
glowing eloquence would kindle into a
noble enthusiasm under some song wedded
to its own music. National songs sprang
up as naturally and spontaneously in the
people's life as the trees of the prim:eve!
forests. On the one hand, there were the
simple, genuine songs, and on the other the
vapid, senseless pieces, that would die un-
honored in an hour, and to these one turned
with a heavy heart. The second kind was
the work of musical petifoggers, who had
enough knowledge of musical technicality,
but no idea worthy of musical expression.
In kind they were varied between religious,
moral, sentimental, political, love, and sea
pieces, and of these the religious
were most popular, because they afford-
ed scope for some ambitious choir-
master, and they caw within the
compass of the young lady who performed
at the village harmonium. They all opened
with a chorus, then there was a tenor solo
next a soprano and a bass solo for the bass
to show how profundo he was unless the
tenor had a choice A flat and then the part
would be assigned to him. Again there
were the songs one heard in the concert
rooms and which were sung in public and
private and they varied all the way amongst
the works of Gounod, Sullivan, Thomas,
Blumenthal, Temple and Milky, and bore
such names as a When the heart is young,"
"Thine eyes so blue and tender," "Rocked
in the cradle of the deep," which has eight
bars of good melody and the rest padding,
"Let me dream again," by Sullivan, and
"There is a green bill far away," by
Gounod. The sentimental side was easily
understood and this was why those
liked such songs who were blind to the
deeper substantial meaning of musts To
such the vital enduring strength of Schubert
and Mozart were unknown, and they prefer-
red songs which were manufactured, not in-
spired, made to order to satisfy a public de-
mand. There were again the songs one
does not hear, which occupied a different
and higher plain and had an essential reason
for being; they had a profound intellectuality,
a scientific development and had combined
with anal:laicism a high intelligence, a
union of emotion with intellectual power, of
which Schubert's were an example. The
lecturer then took a retrospective glance at
the highest type of song. Referring to the
melodic beauties of Bach's arias he passed
along the highway until he came to
an epoch in the lyric art and
spoke of Schubert, who entered a new field
with enthusiasm and genius, of the beauty,
grace and finish of Mendelssohn, and bold-
ness and originalty of Schumann who infused
into his songs the same romanticism which
gives the unique delight to his instrumental
pieces. As illustrations of these principles,
Mr. Winch sang two numbers from Hen-
delssohn, "To the Absent One" and a In a
Distant Land." His method of interpreta-
tion is delicate and true ; in the pianissimo
parts where the notes had an upward range
his voice came out lightly and easily, but
throughout, and especially in the lower re-
gister, it lacked the satisfying fulness that is
essential to a full understanding of those
rare songs. Mr. Winch is no stranger here
he sang two, years ago in the Mendelssohn
choir and repeated last night a number
which at that time he gave as an encore
'Ouvre tee yeux bleus," from Mas-
senet, and which had not been
sung here previously. Mrs. Gould ac-
companied these two numbers and then
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The Gallery is closed until ;T ESDAY,

March 26th, to allow of arrangement of 'Kay
Collection of Paintings, Water Color Draw-
ings and Statuary, which will be on view
until sale on the following Saturday.

A D missioN FREE.

(THEIR BENEFACTOR
--/Ailot 	
Mr. R. B. Angus is Honourddihy

The Art Association 	•
IN RECOGNITION OF HIS MtNY GIFTS,

The members of the Art Association
assembled in the Galleries of that insti-
tuion last evening for the purpose of

; honouring their esteemed president, Mr.
R. B. Angus. Mr. Angus is a genuine
lover of art, and out of the fullness of his
abundance Le has on several occasions
In no stinted way given the Association

- and the public bountiful tokens of his un-
selfishness by the liberal manner in
which he has given works of the highest
class to adorn the walls of the Art Gal-

1 lery. The Association duly appreciated
I the many gifts donated by their presi-
dent, and it was only meet that they
should confer the highest posi-
tion in their province upon him.
The Italian orchestra, stationed on
the staircase, discoursed excellent

[ELECTION OF A BENEFACTOR.
1"r7R B. Angus was elected last evening

the position of Benefactor of the Art Associa-
tion by the unanimous vote of the members, as-
sembled for that purpose under the preen' , noy
of Mr. Hugh McLennan. The gathering was
most influential, and partook of the nature of a
reception, with music and refreshments. The
Chairman eulogized the generosity of Mr. Angus
to the Institution, and the judgment and taste
which had marked all his gifts, notably the re-
cent presentations, which had been so much ad-mired, His Lordship Bishop Bond submitted
the formal resolution, and was followed by Mr.
J. H. R. Molson. Refreshments were then
served. 5/541

The Gallery is closec	 Q1DetY,
March 26th. when the day collection of Paint-
ings, Water Colors arid Statuary will be on.
view, preparatroy to Sale on the following
Saturday :—

ADMISSION FREE.
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W. SCOTT & SON, Wm. H. ARE
Managers.	 Auctioneer.

Terms cash or approved paper.
Mr. Rani IdAcUiLi.vcurfov, Secretary of

theart Association, will attend th.) sal, 51 ,1
nil' execute any commissions entrusted to
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Kay Collection of Oil Paintings, Water Co-

lor Dials ings, and Statuary now on view.
a.m. to 6 p.m., and 7 to ll pan.

ADMISSION FREE.

A VOTE OF THANKS
TENDERED BY THE ART ASSOCIKTION

To Mr. R. B. Angus Who is Likewise Ap-
pointed a Benefactor of the Association—

A Pleasant Re-Union at the Gallery.

atipatiie, Mr. ,tirs. . A.;
1Nnuston, Mr. and M E S.; Coulson, Mr.

, and Mrs. S.; Drysdale, Mr. and Mrs. W.;
Dougall, Mr. J. R.; Dawson, Miss; Evans,
Mr. J. S.; Elmenhorst, Ur. R.
W.; Ewan, Mr. and Mrs. A.;
Fortier, Mr. and Mrs. J.; Fleet, Mr. and
Mrs. C. J.; Finlay, Mr. and the Misses;
Fisher, Mr. and Mrs. R.; Gibb, Mr. and Mrs.
C.; Grant. Mr. and Mrs. A. Greene, Mr. and
Mrs. E. K.; Gould, Mr. J.; 'dill, Rev. Edgar;
Harris, Mr. and Mrs. R., R. C. A.; Harring-
ton, Mr.; Hague. air. H. J.; Jacobi, Mr. O. R.,
R. C. A.; Lafleur, Air. E. ; Lindsay, Mr. C. W. ;
Lewis, Mr. J. and Miss; Lyman, Mr. H. H.;
Logan, Mr. and Mrs. J. E.; McLennan, Mr.
Hugh, Mr. Neil and Miss; Maekedie, Mr.
and Mrs. J. W.; Morgan, Mr. and Mrs. J.;
Macfarlane, Mr. and Mrs. J e; Molson, Mr. j
ana Mrs. J. EL R.; McArthur, Mr. J. C.; Mc-
Lennan, Mr. and Mrs. W; Nichols,
Mr. A. D.; O'Brien, Mr. and Mrs. J.;
Peterson, Mr. P. A.; Putnarn, Mr. and Mrs.
H. L.  P...wers, Miss; Pangman, Mr. and
Mrs.?.; Ramsay, Mr. and Mrs. F.; Scott,
Mr. Gilbert and the Misses; Scott, Mr. Hope
and Miss; Strathy, Mr. and Mrs. J. A. L.;
Stirling, Dr.; Tasker, Mr. und Mts. J.; Tay-
lor, Mr. A. T.; Thomson, Mr. C. L.; Turn-
bull, Mr. and Mrs. R.; Weston, Mr. J. L.;
Wilson, Mr. and Mrs. T.; Wilson, Mr. and
Mrs. G. S.; Watt, Mr. D. A. and ladies;
Wood, Mr. and Mrs. R.

INT I NG
—AND— 4)W

SC111.111111
The W. F. KAY private collection of

PAINTINGS and Marble Statuary will be
i.old at auction, on SATURDAY A.F L'Eft•
NO014 and Evening the 30th faint., commenc-
ing prompt at 2 lock and 7 p.m.; in the
Gallery of tbe Art Association, where they
will been exhibition from Tuesday and follow •
lug days and evenings up to the hour of sale.

JOHN SYER'S
"Fairy Glen,"

W. B. LEADER'S
"On the Conway,"

13IRRET FOSTER'S
Hayfield,"

LOUIS HAG HE'S
" Interior of the Church of San

Lorenzo, Nunberg,"
J. W. WHITAKEIt'S
"Mountain Torrent, Capel

,•! R. "MAVIS'S
" Highland Foray,"

CARL HERPLER'S
" The Pedlar,"

are included In this celebrated collection.
Important pieces of Marble Statuary are

unsurpassed an lids continent,
being the finest examples of

MARSHA LL WOW),
HIRAM POWERS,

G. M. BENZONL
PIETRO TENERANI,

F. P. CONNELLY,
and C. RANCH.

( THE ART ASSOCIATION.
—

A Representative Assemblage Cordially
Thanks Mr. R. B. Angus for Wsdr-- Magnificent Glft.

—
A pleasant ceremony was perforrael last

evening at the Art association rooms, when
a large number of ladies and gentlemen as-
sembled to do honor to one of the many
gentlemen whom it is the fortune of Mont-
real to possess. Mr. R. B. Angus is known,
among others, for his public munificence
and disinterested devotion to anything that
will promote the interest and prosperity of
the city. He has recently made a donation
Of Lis choicest art treasures to the associa-
tion, and the executive considered it incum-
bent on them to acknowledge this rich gift,
in some suitable manner. This took the
form of bestowing on him the highest honor
in their power, that of patron or benefactor.
The galleries were made brilliant last even-
ing and the assembly viewed the pictures
and enjoyed the strains of the Italian or-
chestra.

At 9 o'clock Mr. Hugh McLennan took
the chair in an informal manner and, the
attention of the visitors having been gained,
said it was encouraging for them to look
back on the history of the association.
Organized in 1860, its existence for
eighteen years consisted of the support
given it at the start. Tho contributions
ware liberal vider the circumstances and
were expended in the purchase of numer-
ous valuable acquisitions. The incorpora-
tion set forth that the objects were annual
exhibitions of works of art, the
erection of a permanent art gallery and
to establish a school for art education. After
eighteen years the liberal bequest of Mr.
Gibbs, amounting to some $46,000, inspired
the citizens of Montreal with greater inter-
est in art, and they responded nobly with a
contri bu Lion c c $17,000 or $18,000
which placed rile association in the sound
position now occupied by them. An endow -
,(nt fund of $12,000 has lately been given,

interest on which is being expended for
Leational purposes. A school has been es-
bliebed and in prospering and, taking
erything tog. I her, Mr. McLennan was

appy to say that the association was able
carry forward the work to the stale-

action of ell interested in its welfare.
le said it was a source of sincere pleasure
rd satisfaction to them to place on record
heir hearty appreciation of the rich gift of

the president. Mr. McLennan was bure that
Mr. Angus must have given his choicest
treaseree to the association, and he con-
gratulated Dir. Angus on his taste, apprecie-
Orel and the spirit of generosity so charne-
1 , astic ef all his acts and so particularly

e un in this handsome and costly gift.
e opeaker felt sure that this and many
er examples of his generosity to the as-

, Nihon would leave a lasting impression
all lovers of art.

ills Lordship Bishop Bond remarked that
WEIS Scarcely necessary to propose a ruse-

' ion with a view to creating Mr. Angus a
(ton of the aseociation. It was tacitly

n needed already, and its proposal would
Iv be the signal for a unanimous acqul-
lice and enthusiastic reception by all

esent. The association proved its grati-
le and appreciation of the numerous kind-
Kees received at the hands of Ur. Angus
ern it conferred on him the highest po-
ion in its power to bestow. He felt
eat pleasure in proposing the following
ol utton :—
1 ea the thanks of the Art assootation of
eI real are due, and are hereby tendered to

it. B. Angus, Its president, for his muni -
gifts, and that the nomination of the

(A01 be now ratified by his election to theto e of benefactor.
Mr.	 H. R. Molson, acting chancellor of

+it Gill university, seconded the resolution,
!deli was cordially carried.

tr. lt. B. Angus was unavoidably absent,
t the resolution will be forwarded to

hen thie interesting ceremony was
r, the party of ladies and gentlemen
sent partook of a repast served in one of
rooms, after which a more intellectual

tat of pictures and music was enjoyed.

The rooms of the Art Association were
brilliantly lighted last evening, and the
Italian orchestra aiscoursed sweet music
while the members and their friends prom-
enaded the gallery, and inspected the vari-
ous gems of art, which hang upon its walls.
Of course the principal objects of attraction
were the five pictures forming the munifi-
cent gift of the president, Mr. R. B. Angus,to the Association. The five pictures were dis-
tinguished by cards attached to the frames,
with the name of the respective painters
thereon. The pictures, a full description of
which lias already appeared in the STAR,
are "Tho Crown of lowers," by Win. A.
Bouguereau ; "The Huntsman," by
Kowalski; "The Spirit of the Dew," by
Emmanuel Lansyer; "The Harvester at
Rest," by Wyatt .Eaton, and "Le Retour de
Crevettiers," by Ladle Vernier. These pic-
tures were surrounded by small crowds of
people throughout the evening, and it is
evident that among the members of the
Association are many intelligent and well
informed art critics. Perhaps of all the pic-
tures Emile Vernier's beautiful work "Le
Retour des Crevettiers" attracted the
most universal admiration. The sea
mist through which the sturdy forms
of the fisherwomen with their strong-
ly marked features, homely clothing and
quaint headdresses, are wearily walking
over the sands, from which the tide has just
ebbed, and the fall of rite shades of evening
over land and sea, are full of poetry and
Instinct with a sense of evening

REST AND REPOSE.
At 9 o'clock Mr. Hugh McLennan mounted

the small platform, and having secured the
attention of those present, proceeded to say
that the gathering marked in a striking
way the progress of the Asssociation, which,
although organised in 1860, for seventeen
years consisted of nothing but the parch-
ments of incorporation, and their only work
an occasional Art Exhibition. They then
succeeded in purchasing a picture, which
was now in the vestibule of that
building, and of which many mem-
bers possessed engravings, to remind
them of the memorable occasion of
its purchase. The objects of their incor-
poration were the annual exhibition of pic-
tures; the erection of a permanent art gal-
lery; the establishment of a School of Art;
and the holding of lectures and converse-
ziones. After eighteen years, Mr. Gibb gave
his munificent donation, consisting of $46,-
000 in land, money, and works of art. The
citizens then subscribed between $17,000
and $18,000, and a contribution of works of
art to about the same value. They erected
that building and accumulated an endow-
ment fund of $12,000. The Art School had
been established, and was highly appre-
ciated, and the funds were devoted to carry-
ing forward the work of the school. The
crowning bequest of works of art they were
there that night to recognize. Their presi-
dent, out of his rich treasures of art, had
given them the choicest gems,and as a small
appreciation of his generosity, the council
proposed to elect him as a benefactor of the
Association.

His Lordship Bishop Bond said he had
only to read the resolution in his hands for
It to commend itself to them; even the very
walls spoke eloquently in favor of it. They

' proposed to give their president, in recogni-
tion 'of his munifience, preferment to the
very highest position in that Association
they were capable of. He moved

"That the thanks of the Art Association are
due, and are hereby tendered to Mr. Angus for his
munificent gift of pictures, and that the resolu-tion of the council appointing him a benefactor of
the Association Is hereby ratified."

Mr. J. H. Molson seconded the resolution,
which was carried by acclamation.

Mr. Hugh McLennan then invited the 1
visitors to partake of refreshments
In the room below, which their
forthwith proceeded to do, Mr. J.
MacGillycuddy, the popular and
genial secretary of the Association, who
lied received the guests earlier in the eve-
ning, aoting as host and presiding over the
tables, beautiful with dishes of 4ce cream
and other choice works of the confectioner's
art.

AMONG THOSE PRESENT
were noticed; Arthy, Mr. and Mrs. E. W.;
Bond, His Lordship Bishop, Mrs. Frank
and Misa; Benson, Mr. and Mrs. G. F.;
Badenach, Mr. and Mrs. F.; Sumner, Mr.
W., R. C. A.; Bunnet, Mr. and Mrs. G. F.;
Baylis, Mr. J.,' Bovey, Prof. end Mrs.;
Brush, Mr. G.: badtkil,i,„„

Art Association  of Montreal,
PHILLIPS' SQUARE.
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Kay Collection of Oil Paintings,/ 1 ater

lor Drawings, and Statuary now on view. '1
9 a.m. to 6 p.m., unit s to 10 p.m.

ADMISSION FREE.

ICTURES AND STATUARY.
—

1--Successful Auction Sale at the Art
Gallery ou SaturdaY.rr IAA j

7
e auction sale of the Kay co ectioa of 1

pictures and statuary was held, as advertised
in our columns, at the gallery of the Art
association, Phillips equare, on Saturday
afternoon and evening. The attendance
was one of the largest ever seen in Mont- 1
teal, in fact filling the large room, and a
number unfortunately had to leave, being
unable to obtain admission. Promptly at
the hour advertised, half-past three,
Mr. W. H. Arnton, the auctioneer,
mounted the roetrum. The catalogue was
followed throughout, and on some of the
pictures competition was very lively, viz.  :

Catalogue No. 19, "A Welsh Moor," by John  1
I'ettie, RA., $260. A. F. Bellows also came
in for n share of the honors, his pictures
selling at from $75 to .$190. Kaltermoser's
" Advice firm the Care," $210.

W. B. Leader (ARA.), No. 26, " On the
Cenway River, North Wales," one of the
choicest of the oils, was, after a spirited
competition, knocked down at $700. Henry
Mart's C , Counting the Lambs" brought $300,
and G. Aikman's "Suffering Brother " the
same figure. Charles .T. Way, an old
Alontrealer, who, owing to delicate health,
had to settle ou the other side had quite a
file pictures in this collection in oils ; his
" Sunset" brought $65 and s Mid-day " $80;
in water colors he was better represented,
scycn pictures, all small, selling from $25 to

Beavis (A.R.W.S.), an artist of great
strength, held his own, "A Highland Foray."
bringing $490. a A Disaster Going to Mar-
ket," by Poingdestre, brought $375. A.Vogt's
I, Last Ride," a celebrated picture, was ad-
judged at $375. Jacobi oils sold at $33 to
$100; " On the Campagna," by Vertucie,
$30 ; Robbe's a Sheep in Pasture," $230.

he splendid example of the veteran
painter, J. Syre, a The Fairy Glen,
Notth Wales," brought $600. Kreighoff,
the Canadian artist's " Reaching' Shore" and
" Autumn," which was sold at $145 and
$140 respectively, probably brought the
highest figures ever obtained for his work.

oki J. Chalmei's "Herring Nets" about finishes
the oils ; this sold at $260. In water colors
a number of smaller pictures sold from $20
up to $100;" The Ferry," by Hodgson, $175;
J.B.Taillet "At Barbizon," France $135;"Coun-
try Side," by Slat'ders, $150; Louis Flaghe's
great picture Church of San Lorenzo
Nuuberg," $550 ; " Cockle Gatherers," Mole,
$110; and the gem of the whole collection by
Birliet Foster, An English Hayfield," after
moat spirited bidding, was sold for $630.
In statuary, "Daphne," by Marshall Wood,
brought $280, and "Lady Clare," by the
pupil of Hiram Powers Connelly, -350. l'or
the "Geniuses of the Chase" $450 was
offered and withdrawn. Benzoni's Amore
Insidiosa" brought $155, a bust by Hiram
Powers $100 and Ranch's "A Dalai& "

$110. The sale on the whole was more
than succeeful, and Mr. Arnton, with groat
patience, managed to get his audience in
the best of humor and thereby obtained
the high figures. Among the audience were
Messrs. C. Johnston, (Toronto), Hector Mc-
Kenzie, J. Cowan, mo. Hartt, Sand. Coul-
son, Geo. Caverhill, Boas, James McDougall,
E. Lubber, Hutchison, Benson, Hon. J. J. C.
Abbott, Marshall, A. Desjardins, M. P., , fudge
Clarke, McPherson, Peck, Morgan, Green-
shields, Lyman, A. G. McIlean, J. Leartnonl,
R. K. Thomas, Findlay, Bruneau, Jim. Dun-
can, Grier, J. Hodgson, Grant, Steele, S. Gal-
arc eau end others, as well as a number of
!Haim The sale foots im to something over
$14,t00.

G-
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The Gallery is Closed until

THURSDAY, April 11th,

to allow of the necessary arrangements for
the .ANNUAL sPRING EXHIBITION. 
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The Gallery is CLOSED until Te1-1 .4TRSDAN..
April 1102, to allow of Use necessary arrange-
uents (orate Annual Espring Exhibition.

SALES IN TIIE ART GALLERY. ij
To the Editor of the Gazette 3/41/41, n!\$

SIR,—A few evenings since as I was sit-
ting in my arm chair musing over the pleas-
ant memories of by-gone days and rambling
in imagination through some of the great
picture galleries I had so often visited in
Europe, I gradually fell into a sort of dreamy
condition in which inconsistencies and ana-
chronisms do not excite the slightest sur-
prise ; in fact, I was asleep and not in the
slightest degree astonished to find myself at
the kindly and hospitable board of the late
founder of the Art Association of Montreal,
and strangely enough we were dis-
cussing art matters and the antici-
pated sale of a certain collection of
paintings, which was to be offered by
public auction at the Art gallery. I recol-
lect after we had drawn our chairs round the
fire the good founder handed mea catalogue
and asked roe if I had seen it; I replied that
I had and so much struck was I with the
"remarks" made on the first page that
was looking forward with some pleasure to
Seeing a collection of pictures of such evid-
ent merit. 1 was glad to think that the
City would have the chance of saving to I
Canada so great a treasure. I recollect that
we specially congratulated Montreal on the
unselfishness of the collector, who instead
of sending so extremely valuable a
collection to Europe where keen com-
petition would have brought him enhanced
values, he was willing, out of pure pub lic
pint, to let the citizens reap the benefit of

his taste and judgment. I recollect we be-
mile quite enthusiastic over this, and were
eager to express our thanks personally foi-
such encouragement of art. We agreed to
:leek through the catalogue, and then to step
over to té ganeey autl see the pictures.
Everything promised an exceptional treat.
The "notice" that 'the Art association
bad consented to allow the use of the gal-
lery for the exhibition and sale of this ;en-
e ortant collection"—the offer of the cura-
tor's services seemed the best proof that the
pictures were really good, for it is quite
clear that to turn an art gallery into a pub.
lk auction room would not only be an abuse
of privilege but totally opposed to the vary
spirit in which the sale was undertaken.
The geocl founder was not quite at his ease,
I recollect, about the committee allowing
this auction, but his natural kindliness and
the conviction in his own mind that tho City
would be the gainer, prevented his expre s-
ing any very strong opinion ou the subject
and so we started off to see the pictures.

With the curious inconsistency ()tone's ac-
tions in dreams, we made our first visit to
No. 8, which was described in the catalogue
as a very good copy of Raphael's favorite
Fornarina." Perhaps if this had been de-
scribed as "u copy of Raphael . ° celebrated
La Fornarina," it would have been a little
more correct, but in dreams one is not very
particular to a shade or two, and besides,
even in dreams, geese often appear like
swans.

I chahl not eas:ly forgot the effect upon
rued' this appalling copy, nor of the distress
it caused to the good founder. "Can it be,
he whispered, his voice choked with emotion,
" that this is one of the pictures which might
have excited the competition of Europe ?
Is this a treasure saved to Canada '?" His
look ot pain and bewilderment was so great
"that 1 deemed it best to divert his attention
to some other picture, and seeing from the
catalogue that Nos. 4 and 5,"The Comic Song"
and "An Amusing Story," promised at least
some amusement I took him in that direc-
tion. Here my dream became a little
confused. Whether it was the wooden legs
of the comic singer who seemed to be suffer-
ing egonies at his work, or whether it was
the complete absence of all appearance cf
fun in the amusing story, or whether it was
theZshock 1 had received from the wily
three pictures I had seen, I cannot tell; but
certain it is that the whole aspect of the
gallery changed. 1 saw e La Fornarina"

denly he called out, "I will confess ; I will
confess," and falling on his knees he whis-
pered in my ear :—

"It wasn't painted from life."
To what he referred I cannot say. I think

it was somethinc. to do with No.
There the melee

something
	fast and furious,

and fearing some injury to the good founder
1 linked my arm in his and hurried out of
the gallery with breathless speed. Panting
and out of breath we sank into our arm
chairs, and for some moments neither of us
spoke. Looking towards my companion I
observed an amused expression on his face
all pain and distress had banished ; he
beckoned to me to come near him. I did so,
when, with an expression of infinite humor,
he whispered to me : What an kill:octant
collection."

Then I awoke and to my delight was in
my old arm chair.

"IL SOG'NATORE."
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Insportant‘Purehase of Property—Extension
of Art Classes—Annual Spring EXIlt•

ty/ifx_ 	bition.

The council of the Art Asdciatiott, finding
tho present premises becoming sornew:iat
confined for the growing demands of the
Association, and being anxious to perform
their duty to the public, have purchased the
two adjoining houses, fol.. the sum of twenty

rs. This important additionti!;li'likl	 dasiaTnorddi?aleilitlities for the further develop-
ment of the art school, which, under its  !

present able guidance, Is gaining an envi-
able notoriety, students coming to it from
various parts of the Dominion. Tho in-
creased accommodation will also no doubt !
prove very acceptable, and will obviate the
necessity of closing the gallery for some
days before and after each exhloition, at
present an unavoidable consequence. The
council have determined to employ the
endowment fund, now amounting to twelve
thousand dollars, in this purchase and
trust to the public for help in both
making up the balance and providing
for the alterations necessary. That this J
Association is worthy of all support from
the earnest endeavors being made to extend
its utility and attractiveness is almost a
truism, and no doubt the gentle-
men who are conducting its affairs will
succeed in obtaining the funds necessary
for the purposes mentioned.

The spring exhibition of paintings, water
colored drawings, statuary, architectural
designs, stained glass, etc., which com-
mences on Thursday evening next, in tile
Art Association buildings, promises to be
one of the most interesting of these annual
exhibitions yet held in Montreal. Some
throe hundred works have been sent in,
coming under the various heads enutnera.-
ted above, a considerably: larger number
than has been received In any previous
year. The late exhibition of the Royal
Canadian Academy in Ottawa has no doubt
to some extent benefltted Montreal, through
the fact that many of the finer works there
shown have been sent on here. Several
etchings, some decorative stained glass and
panel work will form a now and pleasing
feature of the exhibition and testify to the
good work which the Association itself is
doing in encouraging the  production, and
providing a means for the exhibiting of
these healthy signs of an increasing desire
for the beautifying of our home.

Aleo - 7-ounell of the Art associat	 ave
Aiead6, Tlii+ Art As'suchitton

c 	i
 1/43/4;

pun:Lasts' the two }Wales adjoining the Art
gallery for the sum of$110;000, to enable
them to meet the growing demaud for art
education. The spring exhibition ;of paint-
ings, water colored drawings, statuary,
architectural designs, stained glass, etc.,
NS Ilid) commences oia ThudaY evening
next, in the Art association buildings, pm-
n.ike s to be one of the most interesting of
these whiled exhibitions yet held in Mont-
i cal.; Seine three hundred works have been
met hi, ecining under the Varlets:heads
enumerated above, a considerably larger
number than has been received in any prey-
ions year. The late exhibition of the Royal
Cienadian academy in Ottawa has- no doubt
to cerne extent benefitted Montreal, through
the fact that many of the finer works there
slice n have been sent on here. Several
etchings, some decorative stained glass and
panel work will form a new and pleasing
feature of the exhibition and teetify to the
god work which the association itself is
("cling in encouraging the production, and
providing a menus for the exhibition of
the healthy signs of an increasing desire
far the beautifying of our home.
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„ kiit_ THE ART GALLERY.,

Extensive Addition Propo.

The council of the Art Association,
finding the present premises becomin.f
somewhat confined for the growing de-
mands of the Association, have purchased
the two adjoining houses, for the sum of
twenty thousand dollars. This im-
portant addition will afford facilities for
the further development of the Art
school, which, under its present able
guidance, is gaining an enviable no-
toriety, students coming to it from
various parts of the Dominion. The in-
creased accomodation will also no doubt
prove very acceptable, and will obviate
the necessity of closing the gallery for
some days before and after each exhibi-
tion, at present an unavoidable conse-
quence. The pouncil have determined
to employ the endowment fund, now
amounting to twelve thousand dollars,
in this purchase and trust to the
public for help in both making
up the balance and providing
for the alterations necessary. The spring
exhibition of paintings, water color
drawings, statuary, architectural designs,
stained glass, etc., which commences on
Thursday evening next., in the Art Asso-
ciation buildings, promises to be one of
the most interesting of these annual ex-
hibitions yet held in Montreal. Some;
three hundred works have been sent in,
coming under the various heads enumeree

ated above, a considerably larger number;
than has been received in any previous
year. The late exhibition of the Royal
Canadian Academy in Ottawa has no
doubt to some extent benefited Mont-
real, through the fact that many of the
finer works there shown have been sent
on here. Several etchings, some decora-
tive stained glass and panel work will
form a new and pleasing feature of the
exhibition and testify to the good work
which the Association itself is doing in
encouraging the production, and provid-
ing a means for the exhibiting 01 these
healthy signs of an increasing desire for
the beautifying of our home.
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with a Private view for members and th,eir
families, eight to ten o'clock.
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IN OILS, WATER COLOUR 3 AND STATUARY.
	1.4	

A large crowd of well dressed ladies
and gentlemen were to be seen waiting
for the doors of the Art Gallery to open
Saturday afternoon. This was an indi-
cation thatthe well-known Kay collec-
tion of paintings were to be offered for

, sale to the art-loving public of MontreaL
1 The gathering on the sidewalk referred
' to above were only the forerunners of a
much larger crowd later on, until the
Gallery was filled by perhaps the largest
assemblage that has taken up its space
for some time back. Among the faces
of well known gentlemen present who
were anxiously awaiting the auctioneer
to commence were noticed Messrs. E. B.
Greenshields,Judge Clark,Jos. McDougall,
J. Grant, Marshall, Hector McKenzie,
A. G. McBean, Hon. J. J. C. Abbott, E.
Lusher, Benson, Geo. Caverhill, A. K.
Thomas, Jno. Duncan, G. B. Johnson
(Toronto), J. Cowans, Sarni. Coulson, Jno.
Hart, A. Desjardins, M. P., Lyman, Ives,
Hutchinson, Morgan, J. Hodgson, Find-
lay, J. Learmont, McPherson, L. Galar-
neau, and others. These gentlemen con-
stituted the principal buyers. About 2
o'clock Mr. W. H. Arnton, to whom was
entrusted the duty of working the gather-
ing up to the proper bidding pitch,
mounted the stand and declared the sale
open. The bidding was slack at the com-
mencement, but as Mr. Arnton warmed
to his work it grew more spirited and
contimied so, so that the sale may be
taken as a genuine success. The sales in
the aggregate netted in the vicinity of
$14,000, a pretty good figure according to
the opinion of those who know,
although, perhaps, not quite so
good as was expected. All the

[

numbers on the catalogue are so
well known that description is ineedless.
It will be sufficient therefore to show
what the appreciation of good pork is by
the art public of Montreal, to give some
of the higher figures received on some of
the more notable paintings. Among the
oils, a" Byers" Welsh landscape brought
$600; a group of figures by Drommicie,'
$275; a " Robbe," $230; a "Virtucie," "Oa
the Campagna," $300; an Adolphe'..Vogt
(who should be well known in Canada as
he is a Canadian) entitled "The last
ride," depicting some calves being taken
to market, essentially true to nature, $275;
a " Poingdestre," $375; R. Beavis' (a
Highland foray), $490; a "Leader" Welsh
landscape, $700; one of the late Allan Ed.
son's earlier efforts, "Mount Orford,"
brought $65. The sales in oils included,
in addition to those enumerated above,
works of Bellows, Shayer, Kaltermoser,
Moore, Aikman, and some very fine
specimens of Mr. O. R. Jacobi's works,
which realized fair figures, notably a
group of Tyrolese peasants,which brought
$100. Among the water colors the higher
figures were secured by Birkett's well-
known work, an "English Hayfield,"
which realized $650; a" Louis Haghe (a
Belgian painter, deceased], $550; a "Mil-
let," $135; a landscape by Spalders, $150;
a " Dodson," "The Ferry," $175, and a
work by Mr. O. R. Jacobi, $100. The
statuary came last, but certainly were
not least. Mr. Marshall Wood's "Daphne"
brought $280; Mr. P. F. Connelly's "Lady
Clare" [a bust], $350; Mr. G. M. Benzoni's
"Amore Insidiosa," $155; Mr. C Ranch's
"A Danaide," $110, and Mr. H. Power's
" Proserpina" [bust], $100.
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Annual Spring Exhibition—Private
View for Members—Evening Dress
Not Essentialyyzuld, geAlg

The annual spring exhiieitiori in the
art galleries of oil paintings, water colors,
pastels, crayons, etchings, architecture,
stained glass and statuary will be opened
to members and their families this even
ing. It would, indeed, by a hard task to
begin to describe the beauties and catch
ing points of the numerous specimens o
me arts which adorn the walls of the
alleries. A visit is necessary to thor

.lughly appreciate what persistent effor
as been able to accomplish in oi/ering

to the citizens of Montreal a charming as
well as an educative exhibition. Serious
difficulties naturally confront any body
such as the council of this association, in
,their endeavours to give an exhibition
'Worthy of the position which it holds as
an art educator, in what may be called
without offence, a new country, As a
usual segueme, an aperec*Mion of art
and its amelioreting and elevating influ-
ence is the last stone on the buildine
of a country. In Greece, in Rome, in
Italy, France, the Low Countries, Eng-
land and elsewhere it is only after cen-
turies of turmoil arid warfare we find the
mind of any particular nation turning to

' the thought that there is one greater
pleasure to be extracted from life than
the endless repetition of scenes of vio-
lence and bloodshed. Once that thought
'takes root the flower follows swiftly and

1
 turely, and we find minds that
night have been turned to war and its
iontingencies, deflected into paths of
:eace with these results, which have
....adc the nations we have named famous
'n the universal annals of all satisfying
art. That the present exhibition of the
Art Association is a collection of the
works of Phidias, of Apelles, of Raphael
and Michael Angelo,ot Rubens and Rem-
brandt, is not asserted. That it is the
visible sign of an increasing artistic in-
telligence, will, hevvever, be admitted.
Takii.g up the catalogue casually, there
are names which, to Canadian art lovers,
will present themselves as familiar, and
the Art Association can consider them-
selves fortunate in being able to present
to its members and the public examples
of work by such men as Peel, Brymner,

kilains, 13arneley, Reid, Watson, Wyant, i
IlUrancie J. Murphy, Allen, Homer, Mac-
tin, C. Harvey Eaton, Melville, Dewey,
Fowler, Hammond, Rhen and others of
a prominent rank in the artistic world of
this continent. The exhibition opens

!.vith a private view for members this
reining, when it is understood that those
ho are so inclined need not at all ad .

re to the suggestion of evening dress
culd they be inclined to appear other-
Ise,

ig14?. 4 i
 ...._ 12004,, ,

'THE  UANADIAN ART EX tel/BITION,
SiI11188 011 NOT TO DRESS, THAT IS THE Q inSTION.

The "private view" of the Canadian Artists'
hibition takes place this evening. The Qnar-

er St. Antoine is perplexed with regard to pri .

ate views. Are they to be full dress or not ?
f the Secretary so words the invitation as to
uggest a "social event," but without dire'',
ions as to dress, he has to spend the interven.
g hours in answering anxious telephonic en-
dries as to whether people are to be dressed or
it. Mr. Maalilliouddy is looked on as an au-
ority, and, doubtless, would be if there
sre no others. If the master of ceremonies
'flounces full dress then are there all sorts of
sotesta from the unequipped against snobbish.
so, and from well-to-do buyers against the
ther of it, When he announces that it will be
min dress then society gets sour and will
turn out. This year full dress was ordered,

1 has since—in view of representations to the
mmittee—been pronounced by that high /Ut-
ility to be not de rigeu ).. The only certainty
kohed is that everyone shall do just as he
lases and go as he or she thinks he or she
,Icil beet.
be exhibition itself marks another step in the
ard march of Canadian art. New names

corning to the front, while the old ones in
cases grow stronger, or, at least, hold their
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Of Pictures by the Montreal Art
Association

IN THE ART GALLLIti.

Hopeful Sigus of Progress—A High.

Level at quality Obtained.

'Ibe annual spring exhibition of oil paint-
ings, water-color drawings, statuary, stained
glass, etc., by the Montreal Art association
will open this evening in the gallery. A
pleasant reunion is expected ; it will be
somewhat informal, each individual suiting
his individual taste in the way of dress. The
annual spring exhibition of oil paintings and
water-color drawings by the Montreal Art
association will be opened this evening and
will continue till the fourth of May. A
private view was obtained yesterday and,
though the pictures were not all in place, a
tolerably accurate notion could be obtained
of the merits of the exhibition, es-
pecially of the paintings in oil. Mr.
Mactiillicuddy, the secretary, is actually at
work putting the pictures in the best pos-
itions and modifying the light to obtain the
best effects. The gallery is well filled, not-
withstanding te fact that the committee
has exercised wider care in selection. The
exhibition for this year presents in conse-
quence a high level of goodness and excels
those of other years in that there are no
glaringly bad pictures to lower the general
average. In addition to this there are paint-
ings of high merit,  so that a marked advance
is noticed in the fewness of inferior works,
in the increased number of good ones, and
in the general rise in the quality of the
whole. There are in all 96 paint-
ings in oil, 174 water-color drawings,
besides 'two pastels, a crayon drawing and six
architectural reproductions. There are two
examples of stained glass works and seven
pieces of statuary. Nearly all the Canadian
painters are represented, several of them by
a number of works. The arrangement
is admirable and the hest effects are pro-
duced with the material at hand. One of
the first pictures that catches the eye is
"The Swing," by Brymner, and one can
very well make a study of it in the outset.
The post near the centre of the canvas and
well in the foreground somewhat mars the
effect of a good picture, for the motion is
well expressed and the action well defined.
In 4 1 The Smithy " he shows his talent
for realistic work, the smallest de-
tails of the smoke begrimed shop
are studied and defined, but the realism is
carried a trifle far when a white board is de-
picted with its strong light in the fore-
ground of a dark picture. A Slimmer
Morning" is a beautiful bit in coloring; the
light is good and the drawing accurate, but
the masses of trees might be broken up a
little to let through the light of his charm-
ing skies. It is in the representation of
skies that Mr. Brymner excels. This was
noticeable in his "Summer Skies," shown at
the last exhibition, and again in this "Low
Tide, Baie St. Paul." The foreground is
good and the whole picture w ell lighted, but
the chief attention centres in the moving
clouds as they continually seem to change
their form. "Where the road dips
to the valley" is a pretty	 sketch
of	 local interest, and in " Spring"
there one expansive airiness and a lightness
that inspires the feelings that go with the
shooting herb and bursting bud and over all
is a haziness as if nature was in no mood to
disclose that wizardry by which she works.
e The Spinning Wheel" is a careful study,
abounding in delicate shades and rich hues,
wain] in colouring and exact in drawing.
Mr. Robert Barris, is before all, the portrait
painter, and there are sevelal examples of
his work. Interest centres largely in the
portrait of Principal Grant, a subject to
tempt any painter. The artist has retained '
the repose and energy of the man, and
brought out all the details of the features
with the fidelity of a photograph with-
out its blankness. The background is
exceedingly rich and the flesh tints
are delicately blended. The face is very re-

Te
fined and yet not so highly wrought as to
appear Effeminate. But his most notable
agiece is "The Local Stars, Pine .Creek
:School District ;" admiral:4e study in
portraiture. There are six distinct types ot
face and figure, and the expression in each
is typical of the different emotions which a
singer of loeal note would inspire as he
oracularly gives out the tones from his well
shaped throat and balanced head. But the
figures are too crowded and one does not get
the idea of the low-coiled space in which
these singers are wont to disport themselves.
But it is a sympathetic study with no sly
fun or pointed jest at the honest efforts after
a higher culture in these aspiring ones.
"The Pilot of the Galilean Lake" reminds
one of The Exile ;" it is full of a certain
physical roughness and yet lighted up with
a rare spirituality. The massive head is re-
lieved by the delicacy of the pose, and the
expression is lightened up with a light
whkh is evidently not of this world. There
is another portrait of Mr. D. Lorn Mac-
dougall, the first president of the Stock ex-
change. It was executed from photographs
aided by descriptions, and is said by those
Who knew the deceased gentleman to be an
excellent likeness. "In a Studio" is a
pretty piece of arrangement and coloring,
and there is the artistic air that with a sense
of objective refinement that is often foreign
not only in the subject but in the
painting also. The picture of the
" Nut Brown Maid ' is a delicious bit of por-
trait painting, the hair is lightly and natur-
ally done and the expression is very charm-
ing, if just a trifle characterless. He has one
landscape, a study from " Near Sturgeon
Point," rich in color with good foliage
against a transparent sky. Mr. Paul Peel is
an extensive exhibitor of pictures of a marked
Ffench caste. "The Fisherman's Wife at
Heine," is in the sanie tone as the
paintings of the Hague school, in
sihich the Israels have done so
well. It aims to reproduce the poetry of
toil, and is interesting as a work of art. It
is the old story, the fisher-wife mending the
nets and casting loving eyes on her
sleeping child. In his earlier pictures
there is a defect which the artist
is rapidly mending, and which is not so
noticeable in the smaller sketches, that is,
the draperies are too heavy and the folds too
unbending, "The Arab" is a figure-piece,
well drawn and in a high key of color, and
is a good study of form. The draperies are
softer and a needed bit of brightness is in-
troduced by the silken handkerchief. "The
Young Botanist is a charming subject, but
the treatment of it is a little heavy. The
limbs and face of a child are difficult things
to manage, and from their evenness of out-
line they arc apt to become nothing but
round. Mr. Peel's pictures are not improved
by the framing, and e The Arab " is sin-
gularly deficient in this respect.
It is quite a legitimate thing
for an artist to enhance the value
of his work by attention to so small
a matter as this. There is a painting by
Mr. O. A. Reid, "Logging," a remarkably
strong treatment of a fresh subject, and for
the quality of the work the price asked is
unreasonably low. The grouping is capital,
and the picture is full of light and motion.
Nothing could be more natural than the
figures of the men as they are engaged in a
hot discussion as to the most advisable way
of moving a massive log. The pieces of
timber are excellently done, even to the
splintered ends of the fallen trees. So un-
interesting a subject as "A Cabbage Patch
is made interesting by its treatment accord-
ing to the most recent French rules, but to
the end a cabbage patch will be nothing
more. His "Brigand" is a piece of good
painting, the expression is life-like, the tone
is good, and the olive green of the tunic is abit of harmonious rich coloring.

Another large exhibitor is Mr. Pinhey and
his first piece is "The Lost Children," and
utterly lost they seem in their hopeless
misery. The treatment of the subject is al-
most Doresque, the blue light over the
wood and the pea green of the water. But
the attitude of the children suggests a ehtzt-
tin Tit from sight ef something which to a
!itch artistic eye might be objectionable.
One of his best pieces is In the Midi," and
it almost makes one uncomfortably warm
to look at it- There is the feeling of intense
heat from the copper glare of the sun on the
sandy road, the very air is suffocating and

ettitude of the toiler is expressive

of the utmost weariness as she makes her
way through the heated mid-day. The

turc; the face is a choice bit of drawing, and
it seems to suggest that-the toiler is blend-

e Silk Weaver" is an under-estimated pic-

C

ing her life with the silken threads she is
weaving. The picture marked Portrait No.
63 is of a sweetly noble face, but no name is
affixed, but it is evidently treated with a
loving hand, and to it there is a companion
portrait. In the "Village Belle" the draw-
ing is somewhat out of proportion ; the
length of limb is too great, unless recent
methods of dress will excuse this angular-
ity, but the expression is good, with a repose
which continued favours would bring. What
could tempt a painter to commit "An After-
noon Tea," even in a studio, to canvas!
But this is what this artist has done, and not
even his talent could make it interesting.
The figures are most uncomfortably crowded,
and though many of the portraits are recog-
nizable, the picture cannot possess any deep
artistic interest.

But here the light grew dim, and the rest
of the collection had to be left for another
day.
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ZTHE SPRING EXHIBITION.
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Private View nt the Art Gallery Last
Evening.

The annual spring exhibition br 1880 of
oil paintings and water color drawings was
opened last night by a private view for
members and their friends. It was a bril-
liant reunion and rich in the presence of
artists, who cast loving eyes on the offspring
of their art. The arrangement of the light
was excellent, which showed that the secre-
tary is no mean artist himself in respect of
light and shade. The works of Bryinner,
with their accurate drawing and beautiful
skies ; the portraits of Harris, lifelike and
rea' ; the poetic treatment of Peel's subjects
the pictures of Reid, poetic and true, and
the original work of Pinhey, were spoken of
in yesterday's issue of the GAZHTTE, and
mention is yet to be made of some of the re-
maining paintings in oil.

One of the best pictures in tho gallery is
by Bavusley, a sea piece, Fishing Boats
off Newhaven." Tho distances are excel-
lently managed, and that condition of
cloudiness is obtained with a lucidity in
the water that prevents the picture being
dull. The ship in the foreground surge.
ahead through the mobile waves, and the
water has just the right depth of blueness.
To look at it almost induces a spasm of th,'
diaphragm that goes with the offering of
sacrifice to the God of the deep. Mr.
Raphael shows two pieces, a "Woodland
Scene" and "Homeward Bound." The lat-
ter is full of life and motion, and shows to
advantage the sturdy Canadian lad making
his way over the snow. Tho general color-"'
lag is good, and the grey of twilight
is lightened up by gleams of sunshine
that brighten one corner of the picture.
In addition to being himself an excellent
draughtsman, this artist has the faculty of
communicating something of his talent, as
is evident in the work of hie pupils. Henry
Sandiaam exhibits one piece "All for fun,"
representing a yachting party drawing up
their craft on the shore. One can imagine
that it was a merry crew that had just dis-
embarked, and in their manner there is a
touch of the freshness the filling sail and
flowing sea had inspired. It is a strong,level piece of painting, and shows in ad-dition a scudding boat over the dirty seathat a gust on a sheltered bay annoys andyet does not stir up to the dignity of rushing
volumes of water. Homer Watson hasthree pictures, but he is not seen at his best.
These are Evening," in which the light is
too heavy, and though it con-
tains r the traditional sheep, there isnot the feeling of restfulness such
scenes should inspire, "A Lowland Barn,"
and the "Departing Shower." An excellentpicture is that of Wyant, a " Summer After-
noon," rich and quiet This artist worked



THE ART EAVIIBITION.

To the Editor of the Gazet te : 11/071
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may justly feel much pride in the exhibition
of this year's pictures at their gallery. Not
only is there no glaringly aheurd work
among them, but many show signs of so
decided a talent that we may fairly hope
that our young Canadian painters may soon
take a high position among the artists of
this continent.

The great improvement now shown is the
best proof of the far-seeing good sense and
wisdom of the council in providing for this
city a free, or almost free, education for all
who feel and evince a real taste for painting,
and the citizens of Montreal ought to feel
extremely grateful to the members of the
executive for their public spirit and their
wisdom.

Considering the caprice, or what appears
to us caprice, with which nature bestows
her gifts of genius, it is well for all classes
of society to have the means of benefiting by
the instruction offered at the gallery. It
must be gratifying to the council to see a
steadily increasing number of pupils, and
though, as far as the young lady students
are concerned, their aprons as yet evince
more taste for art than their drawings, yet
this is sure under able management to be
changed, and the sparrow-like frivolity of
their frequent visits to the reading room
may be alterea for the steady pursuit of a
higher and loftier range of thought.

During the brief visit I was able, by the
courteous invitation of the council, to pay to
the gallery on Friday evening, I was much
attracted by certain pictures, not only for

, their Intrinsic merit, for the deep and in
some cases almost hidden spirit in them,
but for the care bestowed on the work and
the true fidelity to nature. I think, too, I
was much influenced by the exceedingly
moderato prices attached to those which the
artists wished to sell. There are many
pictures which it were a thousand pities
or the country to lose and, as the catalogue
f the late auction sale of that tt important
Auction " wisely and truthfully remarks,
may be hoped that " the majority, if not
o whole, collection will be saved to

•enada," It almost becomes a question how
r, instead of embarking in the doubtful
olicy of' buying additional houses for the
nlargement of the gallery, the council
might not secure some of these noble
expr Flamm of thought for future generations.

It is always difficult for one who is
ignorant of art, hut who realises in some
measure the limitless ocean of thought
which the word implies, to offer any
opinion upon picture and so i
h el much hesitation in speaking
of works which I am barely capable
a appreciating, but I should like to be the
mums of affording to others some of the
ill ensure I so much emoyed. I must apolo-
gize for the rudderless way in which I
passed through the gallery, but I dare tray
many will agree with mo in thinking that
to go formally through such a place is an
Ira pored bi lity.

My first enjoyment was No. 71, sA Cab-
tage Patch.' It is really a very pleasing
sad in some ways elevating a work of art.
The woman standing up is evidently the

s per of this mine of wealth. She stands
a firm and dauntless attitude, her figure

s iii admirable proportion and shows by its
Rile and graceful form so admirably draped

Npilit of energy and enterprise. She
set am to be saying, for the cabbages hardly
how evidence of that depth of heart so
ecestritry in this odoriferous vegetable.

'I Indeed am not to:be grieved by the
lefts of fortune. My armour is the tea
iplex' of a clear conscience and a mind
ouriehed by the precepts of philosophy."
I trust Mr. Reid Will continue to give us
any such thoughtful pictures. I next
ued towards No. 73, The Study of a Head,
the same artist. Mr. Reid is very goner-
- in (hie painting. He only calls it the

. el y a head but he gives us also
eek and bones. There is in the ex -

of this face a proud and lofty
y of soul and a wide glancing intelli.

ce upon which it is a pleasure and a
vilege to look. No. de. " A Silk Weaver
the Midi," next drew my attention ; the
payment of light and shade is admirable,

d the machinery is so cleverly drawn
at one can almost see the WOMS11 throw

stamtle to and fro. Only one trifling
Rarity struck me in this work, and that

was the somewhat unnecessary length of
the weaver's nose ; but this may be intended
to convey some hidden meaning as to the
theory of attraction and repulsion (as far, of
course, as the shuttle is concerned). No.
ci is an admirably drawn portrait, and I am
pleased to see that it is not for sale ; the
competition for such a work of art might
lead to serious consequences. There is sueh

, life in the face, such eager and unsubdued
earnestness in the expression, such sugges-
tion in the shirt front, that I fancy I can al-
most hear the words, e Coming, sir, com-
ing," with an echo of " Roast beef for one,"
coming from his lips. We hope that
the painter of this picture will devote much
time to portraits.

I was next attracted to No. 64, "Afternom
Tea in a Studio." The easy grouping

, of the different figures is very admir-
able and really deserves high praise ; there
is a little imbecility in the face of the young
lady under the Japanese fan who seems left
out in the cold, but the rest of the picture is
very charming ; the price is exceedingly
moderate.

No. 35," Hark, What Do I Hear ? " is a
very suggestive and thoughtful work. The
peculiarity of head dress for it is somewhat
out of date, and the generally void expres-
sion in the face leads one to wonder whether
this would not be an appropriate subject for
the new institution on the lower Lachine
road. The absence of right arm is a decidly
curious feature.

But I find myself occupying more of your
valuable space than I ought. I defer, there-
fore, expressing more of the happiness I en-
joyed last Friday till a more convenient
time.

Q. Z.

MONTREAL ART G LLERY.
A

SPRING EXHIBITION OF	 IGTURES.
-

OlfThe Work that is Being Tu no Out by
Canadian Artists-Some Very Credit-

able Productions.

Exe,epting loan exhibitions, though corn-
paring very favorably with them, the
present is undoubtedly the best ever held in
the Montreal Art Gallery, our Canadian
artists being unusually well represented.
The room is well lighted, the pictures admir-
ably hung and shown off to the best advant-
age. In this critique we will only mention the
oils; a separate one will bo devoted to the
water colors. No. 1 is a Study of grapes b
Mr. L. Aikeus. It is very real etio and goo •
the coloring rich; the fruit stands out well;
looking very ripe and tempting. Just be-
low It Is an excellent sketch by Mr. R.

A lady in a very• charinfng nook, wail uplifted finger, is ad-
monishing a sinall, impudent-looking ter-
rier, which has evidently been unravelling
a ball of yarn, and does not appear over-
come by the rebuke. The situation, we
think, is rather thrown away upon a terrier
and with a feeling of envy we pass on. No.2 is a group of calves, lying and standing in
the shade of some trees. With all clue de-
ference to Mr. Thos. Allen we are inclined to
believe that a little more study of foliage
would not be thrown away. No. 4, "Fishing
Boats off Newhaven," by Mr. J,l11. Barnsley.
There is a look of motion about the rolling,
heaving water, particularly striking. Mr.
Barnsley's name in connection with tiny bOa
picture Is a sufficient guarantee of its ex-
excellence. No. 6, "Old Breton Peasant," by
Miss 'Mary A. Bell' a very talented, bold
ketch. No. 6, "La Gardienne," another by

Miss Bell. We cannot compare the two,
being so totally different, yet equally good.
She has done herself justice this year. It
may not be out of place to mention here
that Miss Bell has had a picture accepted in
tins year's salon, and

FAVORABLY CRITICIZED
by such men as Carolus, Duran and Rail.
No. 8, "The Swing," by Mr. W. Bum nor, is
his best. The action of the figures is bold,
lifelike and good ; also the expression of
the faces. The distant hill top is very far
away indeed. No. 9. "The Smilty," another
by Mr. Brymner, is well worthy of him; the
coloring soft and strong; the details well
worked out. No. 11, "Low Tide, Baie St.
Paul," Is well worth studying. No. 19,
"The Spinning Wheel," is a very realistic r
piece of work, quiet end soft In tone." The
girl, as is so often the ease with a central
figure, Is not sitting for her portrait, but in-
tent upon her work, and apparently knows
nothing of the artist. No. 14, "Spring,
Bale St. Paul," a quiet picture, very
suggestive of that time of year. Tho line
of trees In the middle distance is particuln r-ly good. Those last three are all by Mr.
Bryniner. No. 15, "Hector," by Mr. H. It.Bunnete, is the portrait of a masti ff, and a i
remarkably elean looking brute too. We
are in doubt as to whether hie expression is I

, savage or thouguttne possibly a combina-
tion of both. Whichever it is ho is not an
animal to be trifled with. No. 16, "The
Early Morn," by Mr. C. M. Dewey, is a
reea.utiful piece of very effective coloring,
perhaps a trifle too Idealistic. No. 17. More
grapes in a long, very gorgeous, frame.
Good heavens! is this a greengrocer's?
Paul Peel's "Young Botanist" is well worth
studying; the figure and foreground is ad-
mirable. The sunlight shining through the
rough straw hat, with its wreath of flowers
-a favorite trick-is very effective. The
sky is hideous, though very likely true.
She looks a little mischief, with the flowers
in her hands. 'From My Window," by
Mrs. M. H. Reid, is a very pretty study of
foliage, distance and atmospheric effect
good. No. 24, "Spring Morning," by Mr.
Dinernam; a very good study of apple
blossoms, well named. No. 22, "Wet
Days in October," by Harry Eaton.
Excellent! Everything in tilts picture
speaks of rain past and to come. Tho moist
grey clouds hanging low, with that whitish
light struggling through them. One can
almost fancy it is raining in the distance tu
the left. The pools in the foreground re-
flecting the tree tops, with the withered
autumn leaves floating upon the surface.
Mr. Eaton

rADTTs WHAT HE SEES

and what we may see, too, any wet day in
October along a country road. No. 25,
"Paddy," by Mr. Galarneau, looks a hunter
all over. No. 29, "The Local Stars," by Mr.
R. Harris, is well worthy the artist, the ex-
pressions are all capital, the colouring soft
and quiet. No. 35, 'The portrait of a lady
In a fancy costume," good, too, but some-
what monotonous. No. 36, " Tarhert, Loch
Fyne," is a very boldly painted canvass,
the distance admirable, the Loch cool,
transparent, and good. The artist promises
much by this picture. We hope time will
bring a fulfilment. No. 37, "An Old New
Englander," by Miss A. Ives, is a cleverly
executed sketch. No. 48 is a study, in every
sense of the word, a heap of books ana
papers, a candlestick, very like a candle-
stick ; a quill pen, very like a quill pen; an
Ink bottle, excellent ! Yes, very like an ink' bottle; the books are books sure enough,
and the manuscripts manuscripts. But how
uninteresting! 'Westchester Hills," by
Mr. E. D. Martin. We congratulate
him . He has painted a hill and a
remarkably barren one at that. No.

, 50, "Tue 'Young Gleaner," by Mr. Paul
I Peel. On looking at it eve cannot but feel
, sorry for the artist. He has had a hard
year; we know that by the hat, the same old
reliable straw bat. First he slaps it on "The
Young Botanist," next comes the above,
then No. 54, hie "Two Friends"; upon the
head of one is placed the ubiquitous straw
hat; fortunately, for the public,, the other
friend is a dog. Here the artist shows his
Ingenuity, his artistic taste; why not borrow
the wreath of flowers the young botanist
wore around thp crown of the "old re-
liable"? No sooner said than done! He
twines It around the dog's neck, and we
have a picture! Bravo! Mr. Peel. No. 61,
"The Arab," another by Mr.P. Peel, a strik-
ing picture praisebe to Allah! without the
straw hat. No. 57, "The Village Belle," by
Mr. J. C. Pinkey, is a sweet picture, the ex-
pression good, the sky soft and breezy. What
Wouldn't we all give for a peep into that let-
ter that apparently interests her ladyship
so deeply. What faithful and adoring swain
is it from? No. 58, by Mr. Pinkey, is his
best, the coloring being brilliant without be-
ing hard ; there is a wonderful amount of
sunlight in this picture. No. 59, by Mr.
Pinkey, "A Spring Morning Forest of
Fontainbleau," is a very pleasing picture.
The artist h as got the fresh tints of the early
spring foliage to perfection. On a
closer inspection the sky and background
strike us as being a little labored.
No. 64, "An afternoon tea," the last we
will mention by Mr. J. O. Pinkey, deserves
special remark and the artist great praise.
In It he has represented one of the most
gloomy forms of entertainment, barring a
euchre or angling party, as pleasing, even

VERGING ON JOLLITY.
No. 68, "Homeward bound," by Mr. Raphael,
coloring soft, drawing excellent, very cha-
racteristic of Canada. That touch of
bright light in the sky is effective.

, No. 69, "A lowery day," by Mr. Rehn, and
a windy one too. A very cold sea; the light
striking on the distant sail Is effective,
though we are inclined to question whether
it would have the effect of turning the
distant sail green, as in the picture. No. '70,
-Lugging,  by Mr. Reid, is one of the most
striking pictures in the gallery, the color-
ing exquisite, the distances equally good,
the figures bold, strong, full of action and
admirably drawn. No. 71. "A cabbage
patch," by Mr. Reid, is a charming picture;
the figures spirited and good, the distance
perfect ; there is much atmosphere in the
pieture-and many cabbages ! No. 72, "An
Italian Brigand,- by Mr. Reid, Is very
strong and good flesh tints admirable. So
also Is No. 73, a head deserving of notice.
No. '79, "All for Fun," by Mr. H. Sandhalu.
We dare say it is, but fail to
see where the fun conies in, un-
less it be le the wretched coloring.
To do Mr. Sandharn justice, his drawings
are always excellent. No. 87, "A Lowland

ieurn," by Mr. ii	 . A cieeer,
bold piece of pain g, 	b not up to
former work of his. No.	A Departing
Saower " by Mr. Homer	 on. W e are
surprised at such a sketch by him; the
coloring is crude in the extreme, the rain-
bow la the corner being u particularly
feeble attempt. No. 90, "Daybreak," by
Mr. J. L. Weston, is a gem; a rough, effec-
tive sketch, admirable as far as it goes. it
is evident that Mr. Weston has seen "der-
break." There is that exquisite misty look
about it that you may see any June morn-
ing after a night's rain-provided you get
UM early enough. "A Rainy Day." by Mrs.
Brown, is a very effective sketch. No. 92,

. "La Belle Canadienne" is a very charming
creature, with a temper of her own, we

, should say. No. 94, "Windsor Castle on a
. Summer Morning," by Mr. Whipple, is a
1 little too idealistic ana pretty. N o. 96, "A
I Summer Afternoon," by Mr. Wyant, is a_.

most beautiful piece of work, we might al-
, most say the best oil in the gallery ; the
Lc:ay' brc5,47.17 ilia ffisaanr. JIMA wonciar-fultv

soft and breezy, blending with the clouds,
the foliage perfect; the picture is full of at-
mosphere. This finishes the oil paintings.

, We consider the exhibition an unusual' suc-
, cess. 1f our own criticism seems harsh in
I some instances, we do not wish to diseour-
I age artistic, ardor, but merely to spur on to

nobler work-a disagreeable though whole-
some tonic. There are very few pictures or
sketches among the oils that ao not show
talent, which only perseverance will bring
out. And who knows what old Father
Time may have in store for us? Remember
Whittier's words:

"Oh well for us all, a sweet hope ues
Deeply burled from human eyes,

, 	And In the hereafter angels many
Roll the stone from the grave away."

Comments on the Water Colors Exhibited cot
the Montreal Gallery-Cred:table

Paintings by Canadian Artists.

In a former article we criticised, we hope
not too harshly, the oil paintings. In th'
critique we will only go over the watei
colors, not forgetting a word on the archi-
tectural drawings at the head of the stairs,
on the left, which are excePent in their way.
The paintings in the gallery we will men-
tion as we looked them over, beginning at
the far left hand corner as you enter.
:No. 97, "Beating to Windward," by Mr.
J. M. Barnsley, is well worthy of him.
There is a very stormy look throughout the
whole picture; the spray thrown back from
the ship's bows by the wash of sea, the dis-
tant horizon, the line of light across the
waves in the centre of the picture. Mr.
Barnsley is particularly good at the render-
ing of dancing waves, gusty skies and ves-
sels heeling over. It we may be allowed to
use the expression, he paints wind well.

No. 122, "Driving Home the Cows," is a
clean, bold piece of water color painting,
showing marked talent.
- No. 163, "Group of Buffalo," by F. H. Ver-

r, is his best. The drawing Is good. The
ulfalos are very fierce, shaggy looking

brutes. The question arises had the light
colored bull-the central one-his eye on our
Indefatigable artist, if so we feel thankful

while wondering-that lie is still left to
gladden us by his painting.

The grass in the picture, we are Inclined
to think, too closely resembles, in texture, a
buffalo robe. Mr. Verner's long association
with this interesting animal may account
for it. Another thing in the picture that
puzzles us is, where does the light corm)
from that falls so strongly on the central
bull? Unless our eyes deceive us the sun
is certainly on thh, far side of him.

Happy thought! it is near sunset; it is
a cloudy dark afternoon, too dark to paint
without artificial aid of some kind. The
artist-whom we do not see-with an in-
genuity, only equalled by his uncommon
talent, has provided himself with a lantern.
The vexed expression on the old bull's face is
explained.

No. 130, "The close of day," by Mr. John
Hammond, is a very soft, pleasing picture,
the figures well drawn, the foreground par-
ticularly good. That dark broken cloud  to
the right strikes us as being a little too
heavy.

No. 161, "Study of a head, by Miss F. R.
Rawiey, is a bit of very bright coloring, the
drawing fairly good though somewhat  con-
ventional, the whole sketch too, closely, for
high art, we think, resembling those pic-
tures seen so often on the backs of collar
boxes.

Nea_128, "Very old trees at Tivoli, Italy,"
by Ur. D. Fowler, is an odd though clever
piece of water color drawing.

No. 157, "Mountains on the coast range,"
by L. R. O'Brien, has the fault which so
many of his have, that of being too photo-
graphic. There is too little feeling, too
little Imagination in the picture. The draw-
lag is accurate, to hardness. Altogether it
Is too much like one of a series got up for
advertising purposes,

WATER COLORS.
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and the tower of sail that is seen on the 1
horizon, as if they would have a hard time
flaw of it when the night fell. "In the I
Month of May' is another of his, and he im-
parts into it an over-measure of his seaman's
vigor. It is all too luxuriant, the clinging s
greenery is too overgrown and the broken t
shadows not gentle enough in the still pool g
for such May's at least as bring our flowers I
into bloom. Iii his last picture " Afternoon i
in August," there is more excuse for his I
richness of coloring and wealth of has-
motions green, and the subject is illUi,!

mumble to his robust treatment. O'Brien
shows 	-^e	 pietttees	 eseelsed	 out

.ocel is well arranged, and there is a genera
sir of Pollendaniem, of not too refined a

e, atout the whole picture. The
Divadow Path," by E. May Martin, is full of
good drawing ; the arrangement of the three
li /118 is good, with their mossy  bases, and
I foliege is not too deeply colored or too
l us dent. There is a Study of a Head,"
Leifer (hawing by Miss Rowley, but there

8 not study enough of its coverings, or else
lie young lady dressed in very had taste

*la n about to have ber picture taken.
Vater coloriats have a habit of abandoning
bat per enter freshness and brilliancy for tib ,

.-
} 	mess at

The annual spring exhibition of oil paint-
ings, water color drawings, pastels, crayons,
arehiteetural designs, statuary and  stained-
glues in connection with the Montreal Art
association was thrown open to the public
en Saturday, and all day long the Art gal-
leny was crowded with eager ones to  admire
end learn from the collection of excellent
pi fuies there shown. A word has been
eyoken in passing of the paintings in oil
and bow the water color drawings claim
(nie attention.
The attention is at once arrested by a

(baracterietic sea piece done by J. Barnsley,
t• Beating to Windward," in which there is
his usual vigorous motion as a brigantine t

! makes ber way into the very teeth of the
wind. There is a peculiar greenness over
the water, and over all are the clouds and i
grey that go with a filling sail and a follow- (
ing sea. There is even a suggestion of a
struggle to come, and the lowered topsails c

ren have refreshing attitudes. " Windmor
Castle" has that delicious hazi-
ness that rests over the field and
wood on a midsummer morning, and the
back ground reminds one of towered
Camelot. A scene from Stratford-on-Avon
has some pretty fancies, but the d.rty barge
glorying in the painted name of Shakes-
peare is bordering on a conceit however fan-
ciful. Some excellent coloring is in Mr.
Murphy's "October Morning." The brownsare beautifully strong, and the sky full of
the subdued light of autumn. The red fromthe flaming maples is partly gone,
and the yellow leaves are full of autumnal
feeling. There are two portraits by Rene
Quentin, the one of himself, the other of
Dr. Lachapelle, which is treated with dig-
dity and ease. Mr. Galarneau has painted
an excellent portrait of a horse;
the drawing is accurate, and the
treatment of the muscles shows onthe part of the artist a knowledge of ana-
tomy that prevents hint falling into errors
of a physical kind. Another portrait is by
Mr. Foster, not an interesting one, though
the drawing is good. Mr. Maxfield has two
Pretty pieces, one of "Juliet," a fine repro-
duction of a southern face in which the
warm blood seems to flow and in which ex-
treme youthfulness is retained with the pas-
sions of maturity, though the expression is
rather indistinct for so precocious a young
lady of fourteen summers. The other piece
is a clever sketch of two newsboys who can
tell you all about the 'lection. Mr. Martin
has three pictures, the best of which is " In
the Don Meadows," which is altogether
pleasing. Another like it, in the
fame key is gt After the W,nter " of
uniform goodness and a high degree
of tiuthfulness in the bare roots and the torn
banks. "A Lowering Day "'is by Mr- Reim,
a well wrought sea piece with a heavy sky
and billows leaping over the half-submerged
cliff. The flying surf is well caught, and
there is a general idea of rushing force in
the representation. Mrs. Morton and Mr.
Mueller have each a study of still life, and
another is by N. S. Scott. e Le Dejeuner
Tour Maris" is a quaint bit of painting by
Mildred I'eel ; a child, a gentle mien satisfied
with her meal of simpler composition. There
are four pictures in oils by Mr. W. P. Scott
which, on account of their mounting, are
placed among the water colors and do not
receive the prominence they deserve. They
are all of Scenes about Murray bay, and are
characterized by vast backgrounds and an
air of utter loneliness.

The Water Color Drawings in the
Spring If! hit Ati011 	/

--I— 4A/if
It the Art Gollery—rnusnal Wald Pa.

tercet in the Excellent Character
of the Work.

in	 is usual 	method,	 a 	well-light
cd foreground, some prominent con
till feature, and behind it the sense o
vast dietances. He must have acquired this
habit from bis studies in that country o

magnificent distances and enorruou
heights—the Pacific coast. His "Mountain
of the Coast Range" is filled with this ex
pensiveness, and you even seem to get
breath of the rare atmosphere that surronnd
his blue mountain peaks. The browns o
the cliffs are well managed, and the delicate
greens of the scanty verdure have a tinge o
ellowness that bespeaks its struggle fo

existence. The "Nook on the Coast ' beurs
the same traces, with the dd• '
aarmth that is properly lacking in other
cases, but the artist at times forgets his
drawing, and mars the foreground by such
objects as trees not in correct proportion to
the rest of the picture, though this faul
is not so evident in "The Lagoon."
Mr. Verner is a large exhibitor and his sub-
jects are all drawn from the great West and
at a period somewhat antedating the present.
Figures of buffalo prevail and they are nearly
all diawn by the light of the moon, but in
spite of the faint light one can discover
natural postures and accurate drawing and
tile re is that dry e brownth " so usual in tue
weetein plains " The group of buffalo -
the best ; there is an air of utter solitude in
it as if humanity occupied some other
sphere of existence and the wild western
sky seems filled with strange lights that tell
(f endlees journeys and the lakes are eev
d by the influence of the great Spirit that

used to rule these lands before the advent
ef the Canadian Pacific railway. In e Bison
Ii Moenlight " the posture of one animal is
suggestive to a Philistine of the well
brown saltatory feat said to have been p
fot med upon that luminary. Excellent pic-
turcs are those of Brueneeh; the subjects are
all taken frein Scandinavian, and are full of
the scenes with which by the aid of num-
berless tt j's " and e b's, " Bjornsen has made
us familiar. They tell of the mountain tor-
tents, the glaciers that, century-slow, move

sedcan the slopes and drop with much sound
into the sea that flows up the fjords to re-
ceive them. His is a combination of the
talent of O'Brien and Barnsley, that enables
Lim to give effect to rushing water and ever-
lastingly tuent mountains. These pictures
are the most distinctly foreign in the col-
lection, and amidst the greens and blues
that surround them they are very re-
freshing, with an air as from off the
hills nhich has blown over the sea.
There is an amount of originality in the
method with which Mr. Way treats "A
Winter's Morning at the Foot of Wetter-
born ;" the snow is so real, the peasantry so
pitifully cold, and even the wooden houses
frozen through. The seine is true of "The
Devonshire Fishing Village," and there is
something uncanny in the approaching fog
it is, however, too massive a fog, and to one
who knows thoroughly the moods of the
tea there will appear too much violence in
the waves, which should rather sink in
sullen silence as the fog presses them into
(me long, heaving levelness. In the old
" Veteran " there is yet something of the
life that inspired him on the battlefield ; the
lines are powerful, and a needed bit
of color is introduced about the throat.
Mr. Bell-Smith has a drawing very much
after the style of O'Brien, "Canon of the
Frazer Liver." The mountain sides indicate
x(tkblVe pains, but the water is too elabor-

ately %yolked out, and there is not that light-
Less and airiness at the point where the
loin at plunges into the pool and rushes on
letw (en its walls of rock. There is a lack
of motion, and you stand on the edge quite
( ereplacently, with no dizziness at sight of
he want. that. should rush at your feet with

heavy round and hollow echo. Another
se a scene is by Francis Rowley, but
t is not unusual, and it does not
etch sad hold the eye like "Esmeralda,"
ith its rich, harmonious coloring
rd pleasing expression.	 The gipsy

PIP
rip to a late period of life with the right
hand, and then from some physical infirm-
ity he was obliged to use the left. The pic-
ture he shows was done in this way, but it
contains no trace of the disadvantage under
which he was laboring. Brownell's paint-
ing, "A Village Notary,' is a nice piece of .

work. The general effect is good and the
light and shade well disposed, the head is
natural and the pen, pipe and hand are very
truthful. Mrs. Reid has a monastic sketch 1
"In the Cloisters,'' treated after the Italian
method with accurate perspective
and pervaded by a feeling of
deep religiousness. Her two other paint-
ings are "From My Window" and "Roses."
Mr. J. L. Weston, a former pupil of this
school, has a good representation of " Day-
break " full of early morning feeling and
a sea piece, " Near Marblehead," very at-
tractively done. Miss Holden in "Hark !

what do I hear " and "Reading to Sister"
reveals the fact that she is an artist of much
premise and that she has talent worthy of
further cultivation. The former is evidently
a likeness and is full of gentle surprise, but
the curious thing is that the second possesses
a strong resemblance to it, though evidently
none was intended. Mr. Bunnett has a por-
trait of a mastiff, "Hector," in which the
head is admirably done and the rug of rich '1
end harmonious olours." Mr. Williatffl
Hope's painting of "Tarbert, Loch Fyne " is
full of promise in colouring and composition,
and when finie and study give him a mas-
tery over the technique of his art
he may be depended on for some
original work. Miss Aikens has a study of
still life, " Grapes," in which the bloom is
well preserved, and Mr. Eaton exhibits a
representation of "Wet Days " in October,
which is full of the chilliness of the late fall,
aled over all is the dead mistiness that tells
of sodden leaves and volleying winds with
rain. "At the End of the Lane," by Mr.
Allen, is a pleasing landscape. It has a deep
itiral impress, and the coloring is harmonious
and rich. The lowing kine have an air of
repose, and the figures at the gateway add a
sense of humanity to the scene. Night
Corneth On" is treated in the same way
and approaches it in its own way. There is
a trace of sunset left, which, with the rays
of the growing moon, fills the picture with a
darkness in which there is yet some light.
Miss Bell from her paintings, e Old Breton
Peasant" and "La Gardienne," shows original-
ity and a bold freedom. Neither of the sub-
jects are interesting, and though they bear
traces of the studio, they indicate a breadth
of style that one day may go along with an
accuracy in minor details. Miss Johnston
and Miss Pattulo treat the same subject, a
table laden with books and other treasures
of a student in much the same way. "
Old New Englander," by Miss Ives, is an
earnest sketch, but the type of face is not
typically Puritan ; it has traces of French
descent which these pioneers eschewed.
Homer D. Martin's painting of "Westchester
hills " has more in it than would appear at
first sight. Tho coloring is harmonious and
well blended, and the shadows chasing each
other up the hills are delicately brought out.
The work of Mr. M. E. Dignam is a
valuable adornment to the gallery, his best
piece being "Touched by Frost." His
" Where the Mullins Grow" is a suggestive
piece of painting, rich in local tints and
the tall plants lift their heads as if they
knew many a tale if they would but speak.
Mr. J. C. Forbes' "Evening on the Marsh,"
Is a picture full of rich light that floods the
pools and the great deep beyond the bar.
Overhead a wild duck wings his straight
way and is about to dip down to join his
mates amongst the sedges. Mr. Smith has
a sea piece full of vigor " a. Spanking
Breeze," and it is what the name implies
with the rushing craft " carrying" as sailors
say, fi a bone in its teeth." But the clouds
are massed too closely upon the sea and the
water wants in light and transparency.
Mr. Wickson has two pieces, "Phi, Rose and
the Thorn," and "La Belle Canadienne."
The type of face is the same in both cases,
and In the former there is a suggestion that
for her of the shapely form and sweet face
there will be one day a mental thorn re-
maining. There are three pictures with
characteristics that point to their relation-
ship. They are by Mr. Whipple, three Eng-
lish landscapes. n! Streathy on the 'I'haines"
is an important piece, the foliage is rich
and light, and the shadows pass from earth
to sky dwelling for is time on the low hills
as they go. The reflections in the dark
water are not too heavy and the two child-

a geed picture in drawing and con-
as is seen viably in Rebuts e Evening,

wthough they are strange 	,"

; ceptien, Lut heavier in quality than
• (re looks for in artistic work of this chase,
, A like observation is true of Miss Brown's

e:tinset," though this objection is removed
5 in se me of her other colorings of which she
3 Las several, the best one in many respects

eirg the " Road to Binnewater." A puzzling
a (lass of pictures are those of Edward
f n/ia ; it would take some time to decide

is lather they are not quite good, for at first
f one cannot tell if their striking characteris-

tics are due to originality or are really de-
r feet's. They do not appear to be ambitious

and "A Green Sky." '
 as "A Day's Thaw,"

 Durgin has a
study of "Tea Roses," marred by the mass-
ive background, though the details of the
work ere good and a better picture of

6 "The Wild New England Shore."
Miss Eaton shows a faithful re-
pi eduction of the beautiful interior of the
Jeeuits' church, the architectural principles
are accurately conceived, and the coloring is
clear and vivid. The two rural pieces by
Ede are well thought out, the uniformity in
the cows is broken by a good arrangement
of white and brown ; but those animals are
much better drawn than the loitering lad
that follows them. Mr. D. Fowler has
treated a wide range of subjects, each treat-
ed in such a way as to indicate versatility
on the part of the artist. The "Ruins of
Vale Crucis Abbey," in Wales, is a pretty

usuiecche 'sbceunt elsacakhos uilnd cthreeatiem.
impressiveness

 Oescstotteart
Afternoon" at Amherst island is a truth,fol sketch, and bas a suggestion (a
late fall days and the sea griudine
its teeth on the shore. " At Clogof Day" by Mr. Hammond is somewhat
involved, but the contrast is easily strikine
between the two views which the picture
brings out. Not the least impdrtant of th -
drawings are Harris' Little Goseipe" and
"Two of a Bind." Into the latter he ha,
infused the same spirit of simple
that gives a charm to all his works, the
pleasentpege of domestic life of a rudiment.
any kind, with a broad good humor wets'
never a trace of jest at conditions of life in
which artists less deep in their perception,
might find something to treat lightly. Mr.
Jacobi in " Sunset in the Woods "
" Evening in the Northwest" has the same
vividness of coloring that flames in the tree
tops and gilds the roofs of even lowly cottages.
Miss MacPherson has two examples of p s-
trait work, one with easy poise of neck awl
heed and hair well done. Miss HacDoa-
ecll's pictures are of the antique ordee. She
has a faculty for searching out interesting
bits, and of treating them in the right
spirit, because they are old. She does not
remise them untrue and in "A Landslip
she :introduces some good  coloring. Three
of the better pictures are done by C. Mae-
donald Manly, "Cold Creek," from Bolton,
"A Canadian Sleepy Hollow," and "The
Spaililing Teign " at Dartmouth. They are
all thoroughly Canadian in treatment, furl
Lave a delicacy and breadth that mike
them valuable. In " Midsummer Day"
there is a ichness and warmth
and yet th sky is of that
bue which Bugg ta cool breezes and airy
comfort. Of the me kind is Mr. eitartires
"Canadian Woodl is ' and a "Summer Af-
ternoon," the for en an excellent study in
sylvan effects, with just the amount of light
that shows the good features in the picture.
Two other we tern scenes are by Mr.
Matthews, with a characteristic baldnests of
outline and a transparency of atmosphere
that allows a wide range without undue
crowding. The old "Farm House," by Mr.
Morrice, and an "Old Barn," from that haunt
of artists, Baie St. Paul, are treated in th
same way. Three other pieces that fall in
in the same category, each with merits of
its own, are "Off South Harpe,well,"
by Wilson, "Casco Bay," by Scott,
and e On the Richelieu," by Weston. e At
Pont Neuf," by W. N. Wesbroona, is a large
sketch with an abundant use of color, which
gives to the picture an importance in keep-
ing with the quality of the drawing. Mr
Watkins bas treated an old resort for water
colorists, "A Morning on the Moors," with
freshness and originality, and he has in addi-
tion Iwo other drawings, "Tombs of the
Kings," and "The Old Dock' at Bristol.
Another rich arrangement of flowers is done
by Mr. t E Carter , D Tho same high level of
excellence that was mentioned in connection
with the oil paintings also holds true of the
water color drawings, and here too there

•.' " ^' "f "I , 	vs wit	 et
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WORKS OF ENGLISH ARTISTS.

Visit ty,  _Europe of the Secreta7 of the
ssAociation. /7 •r h

Mr. J. MacGillycuddy, secre	 of e
Art Association of Montreal, left this morn-
ing by the "Lake Superior" for Europe.
The chief object of his visit is to endeavor
to secure a loan collection of the works of
English artists, of which, unfortunately,
there are few examples in Montreal. In the
Association's gallery there are many pro-
ductions of French and Dutch painters, but,
strange to say, neither there nor in any of
the private collections in the city can repre-
sentative paintings of English artists be
found. Sir Donald Smith, it is true, pos-
sesses a landscape by Millais, and a small
Alma Tadema, and Mr. B. Angus has
examples of Watts and Henry Moore,
but excepting these there are few if
any others , in the city. That this
should be the case in a centre of art and
learning like Montreal, some of the direc-
tors think is bad enough, but that in the
principal city of a British colony, not more
than perhaps half a dozen specimens of the
work of British artists can be found, is, they
consider, very unsatisfactory. To educate
Montrealers, and to show such of them as
have not visited galleries in the Old Coun-
try what English art is really like is the
object of Mr. MacGillyeuddy's visit to
Europe. He will endeavor to interest
owners of works of art so that they may be
Induced to send over here examples of the
works of such artists as Leighton, Millais,
Holman Hunt, Burn Jones, Alma-Tadema,
Brumley, Solomon, Poynter, Watts, Hook,
Gilbert, Herkommer. etc. Mr. MacCsilly-
middy will also approach Lord Lorne, who,
It is well known, has taken a deep
Interest in the development of art in Can-
ada. It was he who was instrumental in
founding the Royal Canadian Academy and
the National Gallery at Ottawa, and it may
therefore be expected that he will do what
be can to assist this good work, the more
especially as the two institutions named
above are to a great extent supported by the
Government, while the Montreal Associa-
tien is entirely dependent on public sup-
port, and is, perhaps, the most deserving of
all art institutions.

-MONTREAL LETTER.
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Bello'arils pi Awarded Sn Art • Classes—
Ito* 	Water Color Society./,f

For the last seven MOuthsitIVAI4461itisAi
of this Association have been in session, with
what good results may be seen by a visit to
the little exhibition of students' work now
on view in the class rooms. Yesterday the
examining body met to decide the winners
of the two scholarshipe given by the Asso-
ciation. The competition for these rewards
has been very keen, no less than twenty
students having entered the lists, each
Student being required to show six draw-

' ings made during the session as illustrative
of progress and to make a time drawing
from a coat selected by the examiners. The
decision must have proved a matter of very

, considerable difficulty and hesitation, so
' many really good drawings were made. To
Miss K. Penfold and Miss Fourdrinière re-
spectively the scholarships have been
awarded, .Miss Dawoon's work being very
highly commended. While expressing their
satisfaction with the sincerity and genu-
ineness ot the work done by all those who. bave engiased in this competition, the ex-
aminers think it right to specially men-

, tion as deserving of praise that shown by
the Misses Macdonnell, Budden, Evans.

' The exhibition will continue for three days,' and afford ; an illustration of how a first-rate
art school should be carried on, so as to
fully deveiop the capabilities of its students.

A meeting, called by circular, was held in
the large gallery of the association at five
o'clock, for the purpose of considering the
advisability of establishing a Water Color
Society in this city. Hon. J. J. C. Abbott,
having been called to the chair, am] two or
three gentlemen having spoken, it appeared
to be the general feeling that such a society
should be in connection with the work/ of
the Art Association, and a committee was
nominated to take such steps as might be
necessary, after which the meeting dis-
solved.

(THE ART ASSOCIAT1011,.? ,
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Arding of Prizes for the . Season's
W. .

he 	 of examiners for /awarding
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the plizes for the work of the pupils under
tuition of the Art association was held yes-
terday. The prizes were airarded for the
best drawing from a time cast and for pro-

made dming the session. Each pupil
as obliged to submit six pieces of work,
e r. suit of the session's draw-
g from which progress was judged,
nd one drawing made from a cast.
he prizes are a scholarship in the school

to last for two years, by which the fees for
tuition will be defrayed, amounting to $40 a
year. The competitors am :—Miss M. Adams,
Mirs K. Bell, Miss A. Budden, Miss E.
Paw son, Miss G. Esdale, Miss B. B. Evans,
Mirs A. Fisher, Miss E. L. Fourdrinier, Miss
H. J. Macdonnell, Mr. E. MacMillan, Miss
K. Penfold, Miss F. Plimsoll, Miss E. Plim-
mil, Miss F. Power, Miss F. Stevenson, Miss
F. Trenholme, Miss E. Warden, Mr. Fred.
Wright.

A meeting of the council was held at 4
o'clock, and the decision of the committee
was received in connection with the scholar-
ship, though for some reason it was not
deemed advisable to make it public for the

resent.
At 5 o'clock a meeting of those interested
s held to originate a water colour society.

motion of Mr. J. Popham and Mr.
. B. Anglia, Hon. J. J. Cl. Abbott was called

o the chair, and he dwelt upon the ad-
antages of such a society as tending to a
Cher culture and wider development of
tistic taste. A discussion took place as to

that line the society should follow, but the
atolls were left to the following committee,

the principle only being affirmed  : Messrs.
E. 1) Greenshields, A. T. Taylor, John Pop-
ham, Hon. Geo. A. Drummond, R. Harris,
D. A. Watt, J. B. Abbott, W. Brymne r, Mr.
Jacobi, Mr. Steel and Mr. Elmenhorst.
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EGLISH ART TO BE INTEOpUCED,, TN
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The secretary of the Art'ASsoiciation
of Montreal, Mr. J. MacGTITY-c-ady, left
this city yesterday morning by the Lake
Superior for England.

The object of his trip is to secure, if
possible, a loan collection of the paint-
ings cf British artiste. Although the
painters of other countries are pretty
well represented in this city, strange tet,
say there are very few English produc-
tions ; in fact there ara not more than
half-a-dozen of the last named in Mont-
real, and it is deemed desirable to show
Montrealers what English painting is
like. Mr. MacGillieuddy will endeavour
to secure a loan of the works of some of
the following artists : Millais, Holman,
Leighton, Hunt, Alma-Tadem a, Solomon,
Bromley, Watts, Poynter, Gilbert, Hook.
The Marquis of Lorne will be asked to
assist in this endeavour to introduce
English work here. The Marquis of
Lorne has always taken a deep interest
in the progress of art in Canada, and has
been instrumental in founding the Na-
tional Gallery at Ottawa and. the Royal
Canadian Academy.

Mr. J. Macifillycarly, secretary of the Art
mint ion of Montreal, left for Europe yet-

(side}, morning by the Lake Superior. His
principal object is to endeavor to secure a
Iran collection of the works of such artisti
as Leighton, Millais, Holman Hunt, Alma
Tadema, Boume-Joues, etc. He will also
app	 rd Lorne, who has taken a deep
int	 dev,elopment of art in Can
aria,

O R Art Association has now a recor of seven years to
.  look back on, and many contemplate its career with

legitimate congratulation. During that period lectures in
various departments of Art have been a feature of its
management, and their very announcement has been a
guarantee of high artistic value. The Loan and Permanent
Exhibitions have not been without their influence on the
city ; either among the more educated and receptive, or,
by a new arrangement of cheap tickets, among the artisans
and less cultured class. But it is to the regular instruction
given under the auspices of the Association that we look
for the artistic education of the province. After a year of
experimental testing of the public taste and capabilities, a
uniform and progressive system was adapted which has
since been adhered to, first under the supervision of Mr.
Robert Harris, R.C.A., and later under Mr. W. Brymner,
the present Director of the school. The study of form
being the foundation of all drawing, the students commence
from the casts in light and shade, proceed to the entire
figure from the antique, and are thus prepared to study
from life, in black and white and in colour. The studios
are open for work every day from nine till five ; although
instruction is given only three times a week from nine till
twelve, with the addition of a sketching class with an
amateur model on Wednesday afternoons.

Among the privileges attached to the classes are the
rights of attending all exhibitions ; the Robert Wood
Scholarship ; reduced fees, with certain restrictions, in
connection with the Society of Decorative Art ; and the
scholarships by the Council which each entitle the holder
to two years' free tuition. These are awarded for the best
time drawing from the cast, in proportion to the relative
progress made by the competitors. The competition is
limited to students who have been in actual attendance
during the session previous to the award. The number of
students this year is thirty-three, and the general work
done in the studios, so far as it goes, is thorough and
riatisfactory, the Council having reason to believe that the
pupils have done themselves and their school credit in the
continuation of their studies in New York and Paris.
But the fees still remain much too high. Fifty dollars is
too much for the average Canadian to pay for a short
winter session of two terms, although it does not follow
that that sum is any indication of the educative value of
the classes. Nor does it always happen that the average
Canadian in wealth is identical with the average Canadian
in talent and application. It is probable that the half of
the fee would not only more than double the classes, but
quadruple the influence. Doubtless, however, the Council
does the best it can with its resources ; but it is surely
time that Canada should stir itself to establish Govern-
ment Schools of Art, something on the model of Kensing-
ton, with high salaries for competent teachers and low fees
for competent students; the artistically useful and the use-
fully artistic should be developed in our country. It is
surprising that even from a commercial view the scheme
has not long ere this been inaugurated.

Messrs Scott and Son announce the sale of a collection
of paintings and statuary, the property of Mr. W. F. Kay,
which is being catalogued and will be ready in a few days.
It will be displayed in the Art Gallery, represents twenty-
four leading artists, and is said to be the " most important
sale ever held in Canada." We are, of course, anxiously
awaiting the pretty things from the Royal Academy in
Ottawa.
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P I LIP'S SQUARE.
WATER COLOUR CMS E S

Classes for instruction in Water Colour
rowing will be held during the months of
ptember and October. under the direction

WATER COLOUR CLASSES I of Mr. J. M. BARNSLEY. Instruction will
be given on four days in each week, and will,
whenever the weather permits, be from
nature. For further particulars please apply
at above address.

Intending students should communicate
their names to the secretary as soon as pos.
bible.

Galleries open daily 9 a.m. to 6 p.m. Ad-
mission tenon-members, 2.c.
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/-t Mr. J. MacOillycuddy, secretary of the Art

217grtiation of Montreal, has arrived in Lan-
don. his principal object is to endeavor to
rciure a loan collection of the werk‘; of sgeh
artists as Leighton, Millais, Holman Hunt,
Alma Tadema, Burne-Jones, etc. Ile will
also approach Lord Lorne, who has taken a
deep interest kia the devlapment of art ill
Canada. '2 j.

ART ASSOCIATION OF MONTREAL
—PHILLIPS' SQUARE.

Classes for Instruction in WATER-COLOUR
DRAWING will be held during the months
of september and October under the direction
of Mr, J. M. BARNSLEY. Instruction will
be given on four days in each week, and will
whenever the weather permits be from natn re.
For further particulars please apply at above
address. Intending students should coin.
mu nicate their names to the Secretary as
soon as possible.

GALLERIES open daily 9 a m. to 6 p.m
Admission to non-members 25 cents.
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Saturdays May 4th.	 1) to 6 and 8 to
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art. .,ett as modelling in glay. ate, now •

t-erte
much needed, but owing to restriction of
space unattainable. The sales are very fair. 	Art Association of Moniroaland no (belle before Saturday next,

3
The distance is excellent, the sky soft,

mark. It is excellent in drawing and color

great deal of light and atmosphere in it.

though hardlysuggestive enough of ht.

Rowley, deserves special attention and re-

the brown tone pervading the whole is very

ing face. We are disposed to envy the for-
tunate artist.

pleasing, A breezy study of a very charm-

is a clean, well wed out sketch, with a
'No. 133, "'Noon

No. 174 A, '13y the sea," by Miss F: R.
. 

st," by Miss H. Ives,

No. 121, "Cows in pasture," by F. V. C.
Ede, clear and transparent in colour, excel-
lent in drawing. We hope some day to see
Mr.Ede a worthy rival of the celebrated Vati
Marke.
'h-if 107, "Leer-Foss, near Trondbijeur,

orway," by Mr. George Burneth, is an ad-
treble sketch of falling water. There is

. breeze and motion about the whole picture.
The foliage and rocks are excellent.

No. 174, "A Portrait," W. L. Judson, is a
iventional monstrosity, interesting sim-
, from the fact of its being a pastel.

No. 112 'A clear sky," and No. 114, "Sun-
set Effect7119 Mr.E.Colonpa are well drawn,
cleverly executed aketche4.

No. 120, "A Study," by Miss M. Eaton, is
very soft and good in tone and color, and
bold in drawing.

No, 144, "Study of a head," by Mre. Annie
EL elacptierson, is capital, the modelling
good, the coloring soft and toright and ex-
cellently blended. The same may be said
of her other sketch, No: 143, "A Portrait." •

No. 174 "4 Winter's Morning at the1)
Foot of the$fretterhora," by Mr. C. J. Way,
is a curiosit • and the lbss said abou,.; it the

• better. There is a thee, we are told7. when
"silence is golden," also a place; now in'
front of this remarkable Wetterhorn.

No. 174 E, "A Devonshire Fishing Vil-
lage Sea Fog Coming In:" Hoist your
umbrellas, ladies and gentlemen, for a sea
fog in that delightful part of the world
very often mans rain! This also is by Mr.
Way, and a great improvement on that
alarming looking Wetterhorn, though
somewhat overveorked. Mr. Way is too
fond of details.

No. 136, "Evening in the N. W.," and No.
135, "Sunset In the Woods," both very effete.
tive bits of coloring, "Evening in the N. W."
being especially good. There is much at-
mosphere in the picture, the foliage well
worked out, the distance excellent!

No.131, "Little Gossips, "and No. 132,
"Two of a Kind," by Mr. R. Harris, are two
very pleasing sketches; the drawing ad-
mirable and lull of feeling, the colouring
wonderfully soft in tone. We are inclined
to like his water colors, of this year, better
than his oils.

No. 99, "Afternoon in August "by Mr. J.
M. Barnsley, though there is nothing to dis-
tinguish it from an afternoon in Juno that
we can see,is a bold, effective sketch, strort
In colour. That bit of blue sky showin
through a rent in the clouds towards th
middle of the picture is particularly takin

No. 134, "A Portrait," by Miss A. Ives,
To do Miss A. Ives justice the drawing is,
very good indeed, and the pose graceful,
but the eomplexion is doubtful.

No. 138, "Loulsbourg Harbor," by Miss H.
Macdonnele—Where, oh ! where is the bar-
boreaeis a very bold windy sketch of sea,
rock and cloud, the coloring soft and pleas-
ing.

No. 100, "Evening," by Mr. Rohn, the
, foreground is very strongly painted, the
P breakers strike us as being a little woocleny

and hard, with the exception of the centre
wave, which is excellent; he has managed
that spray to perfection. The horizon is
very far away; bile sky is soft and good.

No. 174, "A. Veteran,' by Mr. C. J. Way, is
a well drawn, cleverly painted head, and
decidedly his best.; No. 156, "Landscape," by Mr. J. W. Mor-
rice, is very clever; the distance is excel-
lent. A pleasing soft grey tone pervades
the whole picture.

I No. 124, "Fisher boys, Sussex, England."
1 We hardly think they would feel flattered.
I Mr. Fowler, we think, can draw; then why
try to hide it? Ile is certainly original in
this, though a trifle disagreeable.

No. 104, "Veblungsnaes, Ronisdal Fjord,
Norway," by G. Bruenech, a very Bof t, bold
piece of drawing and coloring, bright with-
out the least approach to hardness, water

I transparent and good. That misty appear-
ance to the right is particularly well ren-
dered.

No. 145.—"Cold Creek, Bolton, Canada,"
by Mr. C. Macdonald Manly, is an excellent
study of sky and foliage; the stream, we
think, he has hardly made transparent or
clear enough.

Anti thus ends the annual spring exhibi-
tion l'or 1889. Canada's artists have shown
up well this year, and certainly deserve
great praise. Let them but continue in the
way that they are going and each an
every exhibition of their pictures will
joyfully hailed and eagerly looked forw
to.
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Annual Sring])(11E11011 )

April I 2th—May 4th.

OPEN DAILY:	 -	 9-5, 8-10.

ADMISSION: Non-subscrlors, 25 Cents.
QC 10

Art Issociation of Montreal,
404,4zuLLIpLI.QtkilE

WNUAL SPRING EX.' I ION. •
April 12,—May 4.

Open daily 9 tot, and 8 to 10.
Admission to Non-Subscribers, 25 cents,

• ART ASSOCIATION._ .....
Spring E	 iion—Pictnro Salos—Firo Cent.

Ticket Scheme, 34.42_7
The Spring Exit i hi turn contimies 6) attract

large num ',era of sight seers lailywhile the
plan of keeping it open at night lic n eight.
to ten o'clock is of great convenience to
those who are tumble to get to the galleries
at any other time. In our former critiques
we mentioned many of the more important
oils and drawings, touch mig lightly on the
architectural designs n toi pastels. The
statuary is yell worthy of mention, em-
bracing as the term does terra cope., plaster
and marble. Special attention is duc to I ho
portrait busts of throe well known residence
of Montreal, only one or which, that of
the Very Rev. Dean Norman, has a
name attached. The eney, graceful pose
of the head in No. 193 is very charming and
the modelling remarkably able. The like-
fleas though good Dean all points isremark-
ably striking on the left side. No. 192 is
also faithful to a degree in its portrayal of
the features of a gentleman for a number
of years weld known in this city. Mr. Dune
bar's two busts, that of Dean Norman al-
ready mentioned, and that of Monseigneur
Bag uet,are good ,espeeia liy the latter which
has much indi viduality. and is evidently, by
the ma.sterly way in which I he subject has
beou handled, tho work of a skilful hand.
Mr. Dunbar is well known to the Canadian
puma for his fine bust of Lord Lorne, and
is resident at present in Quebec, where he
has executed several important commis-
sions with Much satisfaction to those who
have been fortunate enough to avail them-
selves of hie skill and knowledge.

IT IS ENCOURAGING

to see the good work which is exhibited by
former and present pupils of the Associte
thin Art Schools, amongst whom may he
mentioned Miss Bell, with Nos. 5 and 6;
Miss Holden, Nos. 34 and 35; Mr. Westoe,

os. fie, 90 and 173; Mrs. L. MeEntee Brown,
with soy

rawin
el 116;
r of
ul an

when the exhibition closes, there Will
be a considerable increase in the
number  of pictures disposed of.
Montreal hua, for several years, In the judi-
ciouspurchase of works of Art, proved itself I
the most appreciative city in Canada, and
to the generous encouragement given to`t
those whe are toiling to make our houses I
and thus our lives, more beautiful and
enjoyable, the high 9uality of the present
exhibition is due. rhe Council are, as
usual when exhibitions are in progress,
issuing live cent tickets to empleyers of
labor for the benefit of working inca and
their families, an arrangement which has
been taken advantage of by the Grand
Trunk Railway, too St. Lawrence Seger
Refinery, Messrs. Ames & Holden, Castle & !

Sons, D. Bentley & Coy., and others.

The Spring Exhibition. 07/96
To-da s the last day of the Spring' Ex-

bibi Lion of the Art Association, and should
be taken advantage of by those who have
not as yet seen the fine collection presented.

ipit. SPICING EXILIBIFL )N.r
—

Closing of t hp icht I 'Pry — 41. Generous Offer
—The Closing Examinations andlot& the wawa Drawings.

"V 09
The annual spring exhibition of o(l pint-

lags and water color drawings closes to-
day. The exhibition has been a marked
success, the number of visitors has been
huge, and an increased interest has been
dieplayed. The five cent tickets sold to
corperations And companies have been
largely taken advantage of, and means were
affordcd to many of visiting the gallery who
otherwise would not have been able to ad-
mire the pictures. The examinations for
which two scholarships are awarded are yet
in progress, and the decision will be given
20th May, after which the work done will
be exhibited along with other work done
dining the session.

A very generous offer has been received
from a gentleman by which a prize fund
will be instituted, the proceeds of which
will be devoted to rewarding artists who
may have specimens of painting at future
exhibitions. The details of the scheme have
not yet been worked out, but the offer has
been made without reserve and the money
will be disposed of as the council thinks
best.

Another feature in the recent exhibition
was the union drawing. Tickets at the
mate of one dollar each were sold
and a fund of several hundred dollars
was secured. This was divided into
a number of prizes and the winner was al-
lowed to select pictures to their value. In
many cases the pictures selected amounted
to more than the volue of the prize and the
balance wrS paid, so that a healthy com-
petition and an increased sale was the re-
sult. Not enough prominence was given to
this feature, and where hundreds were sub-
scribcd thousands of dollars could easily
bave been secured. It is an excellent op
portunity of securing pictures of value, and
the artists have a better chance of securing
remuneraticn for their work. It is to be
hoped that another year the council may
see fit to extend and make the scheme thor-
oughly known in the interests of the public
and of the artists. The spring exhibition

.has been successful in every particular and
much credit is due to Mr. MacGillicuddy
for his care for every detail. It has served
to bring the work of the council more prom-
inently into notice and has altogether been
a means of deepening and extending the in-
terest in artistic work.

ART ASSOCIATION
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PHILLIP'S SQUARE.
';/,/p 	4/5/0

SPRING EXHIBITION!
—LAST •DAY-

tSaturday, May 4th.
9 to 6. 8 to 10.

Admission to non-members, 2e-.

ADMISSION to Non-nientliers, 25 Cents,
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M Association of Montreal,
kl ,A,PHILLIPS' SQUARE. iA-11$
7M( 	—0— 	,/'/CA
SPRING EXHIBITION !

LAST DAY, - Saturday, May 4th,
9 to 6. 	8 to 10.

Admission to Non-Members, 25 cents.
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Ait Association of Montreal,
\\., 	PHILLIPS' SQUARE.
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Galleries CLOSE

t 
'ail fur-

ther notice to allow of removal
Spring Exhibition Pictures, &c.

ART ASSOCIATION
OF 1n101n171/1.1,M.IALL.,

riaLLIrs SQUARE.
Akez_ 	

GALLERIES, CLOStp

"UNTIL FlatTlIrElft. NGTIC
to allow of removal of - Smiag Exhibit
Pictures, etc,

ART ASSOCIATI01\
OF 1110N7C11,

PHILLIP'S SQUARE
Y4Aa-lat-

GALLERIES OPEN,
10 a.m.. to 5 p.m.

Reading Room, 10 a.m. to 6 p.m.
Admission to non-members, 25 cents.

M Association of Montre(
PHILLIPS' SQUARE.

—0—
m
 /n5/01

,alleries open 10 ta to 5 p. 
Reading Room to a.m. 6 p.m.	 I

Admission to Non—Members, 25 tt6
ART ASSOCIATIOi

morvicuro-A.i...

PHILLIP'S SQUAR.r.d.

A..11,r1" J1ASSES,
Exhibition of Students Work for Session

1888-89.
Including Drawings and Paintings of Com-

petitors for Art Association Scholarships,
Oven Monday to Tnnesnets. EMIL

M Association of Monte,
j;9-,0	 ,74/45112

PHILLIPS' SQUARE.

BŒ' CASS/ v
Exhibitiou of students' work for sees(

1888-89, including drawings and pain ti ngscorn i netitors for Art Association Scholarshl.

pen Monday to Thursd
FREE.

RT ASSOCIATION
CoV

PH LLLP'S SQTY	 •
got- 	 1.57

Annual Spring lit	 tion.
April 12th,—May 4thi. 111.?

Open daily 9 a.m to 5 p.m., and &tole p.m.
Admission to non-subscribers, 25e. 	d. 99

Tho Art Exhibition.	 Li

To the Ed*	 f the STA.v. :
fe
	104 t •
rre—Your correeponden 're, ores in

Saturday'S number "Water Colors," ending
up "sud so ends the spring exhibition." !

Now, to my certain knowledge, there are at
least two sculptured heads in the exhibition
which Lave never boon surpassed in Canada
by any native or foreign sculptor. I think
the critic's ending not Cady untrue but
damaging to 1110.

FRED. A. T. DlaNBURT.

•paintings and water Neer
Crawford, with Nes. 1 le

Mtg.:Donnell, with a mini-
m sketches from bale tit..

Breton. With the Increased
mii 	n which the school will obtain

purehuse of the two adjoin -
will doubtless zitivalice in ex-
Ditty, while a possibility wile
elm-tees for oi or branches Or



ART ASSOCIATION
OF' El ON 'I' Ili,:

PITILLIP'S SQUARE.

The above classes under the direction of
Mr. J. M. BARNSLEY are now in progress.
Instruction will be given in the open air
whenever the weatherpermits. All further
particulars can be obtained at above address
on application to the Secretary.

Galleries open daily 9 a.m. to 6p.111.
AdUlihiii011 to non-members, 2.1e.

PLIM
WATER COLOUR CLASSES.

11.
/----- 	December.

	The secretary of the art gal e 	as just
	 15Nl e

returned from England, where he visited
Sir Frederick Leighton, President Of the
Royal Academy, Sir John Millais, and vari-
ous exhibitions in Glasgow, Liverpool and
Manchester. Mr. Macerillicuddy has suc-
ceeded in obtaining the loan of the follow-
ing valuable pictures for the annual
exhibition of the Art Association
Watts' "Life and Death ;" Solomon's
"Niobe ;" "The Tower of Brass,"
by Mr. Burn - Jones; a fine work by
P. II. Calderon; two of Alfred Moore's deco-
rative paintings; "The sword Dance" by
Archidson; "Anna Dsomini" of large size
by Poynter ; two works by Swan, 'Piper Boy"
and "Polar Bears"; a pathetic work by the
late Prank Hill, "Gone ;" two landscapes by
Cecil Lawson, a landscape painter of great
promise prematurely cut oft; a harbor scene
by John R Reed, the Scotch painter, and a
Lit of peasant !DO, "Lonely Life" by Hugh
Cameron. Answers are still to be received
from artists beionging to the youngest
class of English artists. The pictures will
leave Englam I at the end of October and the
exhibition be held here early in December

ART CLASSES, 1889-90

chIALUABLE PICTURES
To be OT711 at the Annual Exhi ton In

4fir$.4- 4017/0/1/ • -
Commencing WEDNESDAY. OCT. 16rg. Mr. W.

Dryniner, it, A. A., Director. ,instruction given three
days in each week. Class Rooms open daily for
study. Two Scholarships each year. Students hold
Position of Associate Membership. W a ter Color
Classes, Mr. J. M. Barnsley. Director, in session at
present and until tLe end of October. All further
information obtainable from the Secretary at
Phillips Square, 23.23 

tteilg*tfriLt few years a marked im-

tsvrement in Canadian sentiment with re-
spect to works of art has been clearly ob-

seivable. There is not a - --eity--in. the Do-
minion that has not its art organization of
sorne.kind. In certain instances the first
impulse was given by a bequest or gift, but
generally the movement arose spontaneously
among enthusiastic students who had been
impressed by the grand things which
they had seen abroad. The Mar-
quis of Lorne and the Princess
Louise must also be thanked for very real
service in this direction. The Governments
Lave rendered some assistance; our own
artists have done nobly in helping on the
cause, while they, in turn, have received en-
couragement from some of our wealthy art
lovers. Nor is it one branch of art alone
which has shared in this progress. Paint-
ing, sculpture, music, architecture, decor-
ative and industrial art, have all been
gainers by it. We are glad to know that
our own city is not behind in this race, and
our readers will, we are sure, have perused
with interest and gratification the short ac-
count of Mr. MacGillicuddy's mission to Eng-
land, in connection with the art assAiation

and the coming annual exhibition. 1-

OF MONTREAL.

—

..A.rt Classes_

ART ASSOCIATION
i145,14/	 it/LONIPIR.17:Al_./5/0

PITILLIP'S SQUARE.

MADE BY THE STUDENTS OF THE

WATER COLOR CLASSES.
Open 9 a.m. to dusk.,
Wednesday, Nov. 13, 'Saturday, Nov. 19th.

TIJEOki, NOVEMBER 12th
AT I O'CLOCK P.M.

1 ART ASSOCIATION
r".4OF' MON Tirt.JE.A1..,

II 0/9

Special General Meeting
OF MEMBERS,

In Large Gallery, Phillips Square,

Tuesday, Nov. 12
FOUR P.1101•	 26!1

ART ASSOCIATION •
/10..adet	 OP MONTREAL.

EXHIBITION OF DRAWINGS MADE BY THE
STUDENTS OF THE WATER COLOR CLASSES.

OPEN 9 A.M. TO Dosa.

WEDNESDAY. Nov. 13. SATITUDAT, Nov. 16.

ART ASSOCIATION FINANCES.
The Art Association met yesterday, Mr. R. W. Shen-

herd in the chair, to consider money matters. The
premises had been purchased  for $20,000, $8,500 of this
sum being obtained from the endowment fund. The
Council wanting a cheaper rate had accepted an offer I
of mortgage for the amount. Tbe money N being
loaned by Mas Orkney, who subscribed handsomely  to
the endowment fund.

EXHIBITION OF DRAWINGS

Ait Association of Montreal,
PHILLIPS' SQUARE.

—:0:— /5////‘1
EXHIBITION OF DRAWINGS made

by the Students of the Water Coloe

Classes. Open g a m. to dusk,.
WEDNESDAY, November 13, SAT.
uRDAY, November

Sesssjas Water Color Drawings. 4464
To these interested in painting, the Ietfge

gallery of the premises of the Art associa-
tion always possesses much interest, but at
present this is much increased by the fact
that there are on view between 100 and 200
sketches made by the water color classes I
during the past two months. Taken as a
whole, the work is extremely creditable to I
the students, some of the sketches, especial-
ly a large number of the landscapes, being
exceedingly well executed.

tri ksociation of Montreal,
,Ari"v&PHILLIPS' SQUARE.'944/

WATER COLOR CLASSES
-

The above clas , es, under the direction of Mr.
J. M. BARNSLEY. are now in progress. In-
struction will be given in the open air when-
ever the weather permits. All further /par-
ticulars can be obtained at above address on
application to the Secretary.

GALLERIES open daily 9 a m. to 6 p.m
Admission to non-members 25 cents.	 192

ILIIE ART ASSOCIATION,
Z

Er. Eatliillicuddy's Successful Mis-
sion to England.

20M
MORE ART TREASURES

Ste nresi for the Coming Loan ExtrIbi-

lien in Montreal's Gallery.

The annual exhibition of the Art associ-
ation of Montreal promises this year to be
of exceptional interest to lovers of art, in
that them will he exhibited a number of
masterpieces and geins from the brushes of
sotne of the leading English artists. The
acquisition of these rareities is the outcome
of a trip to England by Mr. MacGillicuddy,
the secretary of the association. He has
just returned and his account of his journey
is interesting from the fact that he was
favorably received by those to whom he
stated the object of his mission. The first
gentleman to whom he repaired was Sir
Charles Tupper. As usual, Canada's Com-
missioner was found to be at once interested

1
 in anything affecting her advancement, and
he expressed a desire to assist the project in
any feasible manner. Mr. MacGillicuddy next
interviewed Sir Frederick Leighton,the presi-
dent of the Royal Academy, and Sir John
Millale, to whom he explained the aim of
his visit, and told them of the growing im-
portance of the Art association of Montreal
Several other artists of note were called
upon, Including Mr, Poynter, Solomon, J. F.
Watts, Swan, Alma Tadema and others, and
from most of them promises were received
of assistanee, as well as assurances Of the
pleasure they experienced in hearing of the
scheme. The secretary also visited the
various exhibitions being held in Glasgow,
Liverpool and Manchester, from some of
which promises of pictures were received.
He also succeeded in obtaining for the ex-
hibition

SEVERAL VERY VALUABLE PICTURES,

ill tll tiding	 the celebrated " Life and
Death," by Watts, which may be famil-
iar to many Canadians who saw
the illustration of it which appeared in the
Graphic some time ago. Mr. Solomon has
promised the well known picture s Niobe."
Mr. Solomon is one ot the rising young ar-
tists in England. "The Tower of Brass," by
Mr. Burn Jones. is a picture of great value
and in the artist's best vein. There has also
been secured a tine work of P. H. Calderon
two of Alfred Moore's graceful decorative
plinth gs ; a picture by Archideon, entitled

1.6 • The Sword Dance," supposed to be his
!`nstuiterpiece; a picture by Poynter, "Anna

Dytanini," of large size and great merit; two
, works by Swan, " Piper Boy " and " Polar
"Pears ;" a singularly pathetic work,  s Gone,"
'Iv the late Frank Hall, illustrating a parts
ing at a railway station ; two land-
s( BUPS AY, kCecil Lawson, an art-

ist mho, had , would ha
undoubtedly taken  a prominent place amo
the great landscape painters of Europe.
was prematurely cut off at the early age
11, and at a time when he gave bright pro-

mise of success. His pictures are very highly
valued by English art connoisseurs. A
Lartor scene by the Scotch painter John R.
Reid, and a touching scene of peasant life.

Lonely Life," from the brush of Hugh
Cameron, are also counted among the pro-
mised treasures. In addition to these,
answers have still to be received from artists
belonging to the young school of English
si t.

 Mr. MacGillicuddy says : My reception
in England was particularly pleasant, and a
disposition was evinced on the part of most
of the altiste

TO ASSIST THE ENTERPRISE

in every way. Unfortunately, owing to the
large number of demands which have been
made upon the possessors of fine pictures in
England by the Australian colonies, the
exhibitions held in Glasgow, Liverpool,
Manchester and Paris, the owners were
nnwilling, as a rule, to part with their trea-
sures for the length of time necessary for
the due carrying out of the scheme of the
Montreal Art association."

It is proposed that the pictures s'aould
leave England toward the end of October,
and it is hoped that the exhibition in Mont-
real shall commence, if possible, early in the
month of December. 'Phis is an entirely
new departure on the part of the council,
with the object of rendering the association
more a means of educating the Montreal pub-
lic in the progress of art in the mother
country. This end was accomplished by
the exhibitions of the last two years in the
wok. of French and Flemish artists. It is,
therefore, scarcely requisite to say that it
needs the cordial support of all citizens who
1 ave the improvement of the intellectual
position of their fellow-citizens and
themselves at heart. The expense con-
nected with the undertaking is neces-
sarily considerable, and it is to a cer-
tain extent guaranteed by some public-
spirited gentlemen, but it is hoped that the
attendance of visitors will enable the council
to meet all charges without calling on the
guarantors. In a city of lovers of art like
Montreal, it goes without saying that this
Lope will be fully realize:1.

These classes will commence on WEDNES-
DAY, OCTOBER 16th, under the direction of
Mr. W. BRYNNER, R C A. Two scholar-
ships presented for competition ti5Wards the
end of the term. Studios open each week day
for instruction or study. Dut log eontl nuance
of term ,students granted in  vileges of associate
mentben-hip.

Water Color Ciassee. under the d rection of
Mr J. M BARNSLEY, now in session. All
further information obtainable from the Sec-
rete) y.

71. ASSOCIA)-1W

ART ASSOCIATION
alf:Pri-risioAx-.

l'EaLIP'S SQUARE.
21_»19y .g*

ART CLASSES 1888- 0./
These Classes will commence on WEDNES-

DAY. OCTOBER 16th. under the direction of
Mr. W. BRYMNER, R.C.A. Two Scholar-
ships presented for conapetition towards the
end of the term. Studios open each week day
for instruction and study. During continu-
ance of term, students granted prlyi ages of
associate membership.

Galleries open daily Sam, to dusk.
Admission to non-members. lie.

Ait Associatiorof Mojiireal,
ivia-,,,ILLIPS' SQUARE. I-VI
ART CLASSES, 1889-90

These classes will commence on WEDNES-
DAY, OCTOBER 16th, under the direction of
Mr. W. BRYMNER, RC A. Two scholar-
ships presented for competition towards the
end of the term. Studios open each week day
for instruction and study. During continuance
of term ,studentsgranted privileges of associate
nit rnbership.

GALLERIES open daily 9 a m. to 6 p.m
Admission to non-members 25 cents.	 192

A hketehing PartY.BA k
he pupils of the water color cla see in

connection with the Art gallery, on invita-
tion ot Mr. and, Mrs. R. B. Angus, went out
to St. Anne's yesterday on a sketching ex-
cursicn. A special car on the Canadian
Pacific railway was provided for the party,
who, on arrival, spent a few hours in sketch-
log, after which they were entertained at
lita h at Mr. Angus' summer residence.
Montreal was reached ou the return journey
stout 5 o'clock, after a most pleasant (list's
outing.

Mr. and Mrs. R. R. t.p,,,, ms yesterday fretted the
puplia ITUthesernterscolor ciuesea in connection
with he Art 0,iliery to accompany them tor a
day's sketching it st.. Anne's. The party went by•,• aSetal cur via the C. P. IL. and a very enjoyable

eat, the ear roe uraing m time city at
- 2.5

Art Association of Montreal,
Special General Meeting of mein-	 I

hers in large gallery, Phil-
lips' Square,
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EXHIBITION OF ENGLISH PAINTINGS

—
At the Art Association of lifobthreal—lligh

////f-f 	Class Works.
—

The first lot of pictures for this exhibition
has now arrived in the city from England
per steamship "Peruvian." Amongst these
works are a landscape by Cecil Lawson, en-
titled "The Haunted Mill on Barden Moor ;"
"The Tower of Brass," by E. Borne Jones,
A. IL A.. illustrating a small portion of the
well-known Old World tale of "Dance"; "Mid-
summer," a beautiful decorative piece, by
Albert Moore, but which might as well
have been called any of half-a-dozen other
names; "A Lonely Lite," by Hugh Cameron,
giving a glimpse of a Highland cottage,
with its picturesque surroundings of moor
and mountain, a picture full of honest sen-
timent and first rate workmanship. If the
exhibition is to consist of works up to so
high a standard as those which have been
mentioned, it will be indeed full of interest
and instruction. The great rush made to
the free schools during the past few even-
ings, and the almost universal demand for
a place in the drawing classes illustrates
how much has been effected in the last two I
or three years towards stimulating a desire
for a more advanced cultivation. A further
shipment is expected very shortly, and the
exhibition is likely to commence about the
4th or 5th of December.

6
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gage for the amount necessary on terms
advantageous to the Association. The
money is being lent by Miss Orkney,
whose family are so closely identified
si ilk I he birth and prosperity of the As-
scciation, and who has herself subscribed
handsomely to the Endowment Fund.

The meeting was presided over by Mr.
R, W. Shepherd, Vice-President of the
.Association, and was well attended.
There were also present Hon. Edward
Murphy, Messrs. Hall, Murray, Fleet,
L. A. Watt, Tempest, Alex. Mitchell, John
Lewis, Harris, Torrance and others. The
meeting was unanimous in approving the
resolution submitted to it, enabling the
Association to borrow the amount re-
quired, and hopes were expressed that
the opportunity would shortly arise
when advantage might be taken of the
liberal terms offered by the mortgage.
A pleasing feature of the meeting was
the fact that the exhibition of work done
by the Water Colour Classes was on view
in the gallery, a fuller notice of which
will appear in a later number.

TIM ART ASSOCIATIOND,

elms an Offer of Mortgage of the
Prtmises Adjoining the Art

Gallery. 4/A49
—

eneral meeting of the members of the
sisociation was held yesterday afternoon,

411.. W. Shepherd, vice-president, oceu-
Tale chair, and there were also present,
!Hon. Edward Murphy, Messrs. Hall,
ray, Fleet, D. A. Watt, Tempest, A. MR-

11, J. Lewis, Harris, Torrance, etc.
'The meeting was convened for the pur-
se of considering a resolution adopted at a

.ieeting of the Court of governors referring
mortgage of premises adjoining the art

*lieu. The association _purchased these
n ternises for $20,000, and Tor this purpose
btained $8,500 from the bank from the en-
:owment fund. ,Sas the bank rate has since

gone up, the coetticil were anxious to get the
it oney at a cheaper rate, and consequently
ti ey accepted an offer of mortgage for the
necessary amount on terms advantageous to
the association. The money is being loan-
«1 by Miss Orkney, whose family is closely
"eh ntified with the birth and prosperity of
he association, and who has herself sub-
cubed handsomely to the endowment
und.
The meeting unanimously approved the

eeolution submitted, which enables the as-
octagon to borrow the amount requisite.
ores were also expressed that opportunity

would shortly arise when advantage amid
be taken of the liberal terms offered by the
mortgagee.

Aliglie OF' moiwrii,ILA.i.,,,14/07 7
PEILLIP'S SQUARE.

Galleries closed preparatory to English Ex.
Reading-Room open to members as usual,
fi

SKETCHES,

101/
A Very Creditable Display o Tss-a

Months' Labors—Over One Men.
drtd Sketches on Exhibit. •

As was intimated in the GAZETTE yester-
day, the work done by the students of the
water-color classes of the Art association is
now on view at the Art gallery. The
sketches number about 150, but though com-
paratively small as regards the number of
paintings, the exhibition is very creditable
to the students, and shows that the council
of the association have done well in secur-
ing the services of so well qualified a teacher
as Mr. Barnsley. Whilst some of the work
shows „ a want of instruction in drawing,
other partions lack nothing in this respect.
In classes of this kind it is necessary that
those students who intend to profit by the
instruction given should, first of all, be able
to draw. But, as already stated,
whilet some of the paintings are
faulty in the matter of good
workmanship, in others this is remarkable,
and may be attributed to the course of study
pursued in the regular art classes of the as-
sociation. In an exhibition like this, where
the work on view has been done in class,
there is naturally considerable sameness in
The character of the studies. The fat dusk
is very prominent, and the sketches of it
are well executed. There are also some
nicely painted chrysanthemums and some
naturally colored dishes of fruit. A bronze
sphinx seems to have done yeoman duty,
and would have proved a rather severe test
of the capabilities of the draughtsmen, who
have succeeded in faithfully depicting on
paper the copper bronze appearance of the

Mcst of the out-of-door studied
bear the impress of having been done in a
burry, but for this there is some excuse, see-
ing that they were made in September and
October, the bulk of them in the latter
month, when the winds were

BY NO MEANS AGREEABLE
for stationary work in the open air. But
taking all things into consideration the re-
sults are certainly very gratifying. Amongst
the pictures are several good sketches of
the old fort on the property of the Hon. J.
J. C. Abbott, at St. Anne's, whither the class
was taken by a generous member of the as-
sociation. There are a large number of
studies of autumnal foliage, and their fine
coloring cannot fail to attract the attention
of lovers of arboreal scenery. ° It is, indeed,
in these sketches that some of the best work
of the students is to be found. A few
attempts at portraiture are hanging ou the
screens, but it must be confessed that
this is not one of the most successful features
of the exhibition. However, as is well
known, painting in water colors from life
is one of the most &Melia branches, if not
the most difficult, of the art. It may be
mentioned that in point of numbers the
classes were not quite so successful as had
been expected; but this may, perhaps, have
resulted from the early date at which it was
found necessary to commence work, so as to
allow as much out of door sketching as pos-
sible. It would have been will if the coun-
t il could have seen their way to have given
the students the opportunity of another
month's instruction ; but the difficulties
w Lich presented themselves in the matter
of accommodation were too serious to per-
mit of this being done. However, should
these classes be again entered upon in the
lining, the best moot' of their chances of
success is given in the general satisfactory
it suits of the last two months' efforts.

The several sketches are arranged on two
lows of screens in the large gallery. Coln-
nancieg with the row on the left hand side
cf the doorway, the first picture we coin s
Non is a creditable piece of work in the
shape of a woodland view, in which the

EMILY AUTYMN FROSTS
are just beginning to tinge the leaves with
gold. Immediately below is soother au-
tuninal woodland sketch, in which the
object is an almost leafless birch tree,

el.

Itireness of whose branches is depicted

a closeness to nattireliat -fully conveys eke
idea of chill winds whistling through its
lcughs. This picture shows the work of
an advanced hand. Next comes a bit of
country scenery, in which the foliage is well
executed. Close by are a couple of ears of
maize on a light green background, the fiaish
of which gives promise of excellent work in
tIe future. A forest view, the foreground of
which is occupied by three monarchs of the
wood, is a bit of nice painting, and near to
is a commendably-drawn statue of a female.
A little further on is a country line, which
is fairly realistic of rustic scenery in the
summer time, and a clump of forest, under
an autumn sky, shows coloring true to na-
ture. A dish of fruit is nicely painted, and
a forest scene in mid-autumn, when deep
golden hues blend with pale yellow and the
still lingering touch of green gives us a
view that is distinctly Canadian. Imme-
diately adjoining are two sketches of
birch trees, one in late autumn or
the beginning of winter, and the other
earlier in the year. In each the
silver-like balk of the trunks is faithfully
portrayed, and both are nice pieces of brush
work. Not far away is a picture that looks
uncommonly like a part of the mountain in
summer time and which shows an excel-
lent idea of cdloring. Then there is a small
vase of chrysanthemums, creditably executed,
and directly underneath it is a well finished
sketch of a bowl containing fruit. A dish
of apples, pears, etc., is very neatly painted
on a green background, and the auburn
tints of autumn are well caught in an avenue
of birch trees. A bit of good perspective is
seen in the woodland view, behind the
foliage of whict rises the dome of a church.
On the right hand of this is a forest scene,
the foreground of which is occupied by a
splendid old birch tree, true to nature in
every detail. Then come a couple of ears
of Indian corn, on a deep green background,
which sketch gives us a first-rate specimen
of the painter's skill. Then follow three
woodland views and the old fort at Si,
Anne's, all showing the touch of the true
artist. tindeineath is a glimpse into one of
the rooms of a stately mansion, the most
noticeable feature of which is a piece of
marble statuary near the door, executed
with a delicacy, and yet with a firmness, that
is as

TREE TO THE ORIGINAL
es though it were a replica. A couple of
mall landscapes show highly commendable

work, and a vase of chrysanthemums is very
good in the matter of coloring. On the op-
posite screen, at the end nearest the entrance
to the gallery, is a creditable sketch of St.
Anne's fort, and close to is a vase of chrysan-
themums fairly true to nature. Immediately
below is some finely colored fruit, and then
we come to another view of the old fort,
which, though smaller than either of the
others noticed, is a piece of work of which
the artist may feel proud. Just above
is one of the best sketches to be found on the
screens—a solitary monarch of the forest,
with boughs leafless with age, standing
gaunt and bare under a cloudless sky. It is
in every respect a fine piece of work. Mid-
way among the skctches is a nice study in
green—a forest scene, in whi a spreading
beech tee occupies the foremost place.
Alongside is another forest view at a differ-
ent period of the year—autumn--which
gives evidence of careful work. Then come
three other woodland scenes, all of which are
fairly well painted, and a little further on,
at the top of the screen, is a nicely finished
trboreal sketch. Next the eye is attracted by
a c natty lane, with mountains in the back-
ground, which show a good knowledge of
perspective. And this is the last picture  on
the screen.

Alt Pssociation ût Montreal.
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GALLERIES CLOSED
PREHAHAT0HT To

ENCLISH EXHIBITION
Reading Room open to members as usual

Ill. to 6 p.m.

s/i/A",/ GUSH PAINTINGS.,22/0
The first o of pictures for the Exhibi-

tion of English Paintings, which will
take place at the Art Associatson, on
St. Phillip's Square, have arrived from -
England. Amongst them are a land-
scape by Cecil Lawson, entitled "The
Haunted Mill on Harder Moor" ; "The
Tower of Brass," by E. Burns Jones,
A.R.A. ; a decorative piece bv Albert
Moore; "A Lonely Life," by Hugh
Cameron, ate., etc. Judging by the
standard of the first Iota of works sent
out, the exhibition promises to be of a
very hIgh intellectual and artistic char-
acter. A further shipment is expected
very shortly, and the exhibition is like-
ly to commence about the 4th or 5th of
December next.

Valuable Pictures..24/41S9
The Art AauciatIon has received a further

number of pictures from England for the
exhibition of pictures by Britin urtists,
which opene on Decembet G. Many ut the
pictureS which have already arrived aro
very valuable. The "Toaver_of Brass," by
E. t urne-Jones, A. R. A.; "Love and Death,'
by G. F. Watts, lt. A., being valued at dyer
$15,000 each. The great money value of:,the pictures to be exhibited may be judged'
from the fact that those which have arrived'
fromlEngland and Scotland, 17 in number,
are insured for $75,000. The expense and
responsibility incurred by the Art Associa-
tion in connection with the proposed exhi-
bition has been very great, and it is ex-
pected that the public will not let this
bringing to our doors of the finest examples
of the works of leading English artists,
this new departure in the cause of Art, be a
failure, but will give the exhibition its
hearty support. The exhibition will remain
open about six weeks.

( The art Association has received a fur- I
tfitr number of pictures from England
for the exhibition of pictures by British;
artists, which opens on December 6.1
Many of the pictures which have al-
ready arrived are very valuable. The
"Tower of Brass," by E. Burne-Jones,
A.R.A.; "Love and Death," by G. F.
Watts, R.A., being valued at over $15,000
each. ,Via-n-hi 2 )PM

ART ASSOCIATION
MON •1`11,1BA.1_,

PEILLIP'S SQUARE
	 19////1-?

Exhibition of Works by several ileadIng
artists of the modern English school. Private
view for members only,

FRIDAY EVENING, Dee. Oth,
EIGHT TO TEN O'CLOCK.

/P

ART ASSOCIATIONJ

Rbi,iliCTIE ART ASSOCIATION /3/84, 
( 'WATER- COLORSustains the Action of the Govein

on the Mortgage Question.
A special general meeting of the mem-

bers of the Art Association of Montreal
was held in the large gallery, Phillips
Square, yesterday afternoon, to confirm
the resolution adopted at the meeting of
the Court of Governors, referring to the
mortgage of official lot No. 1,171, St. An-
toine ward. The Association purchased
the adjoining premises for $20,000, get-
ting $8,500 from the bank and the bal- j
ance from the Endowment Fund. The
bank rate having gone up, the Council
were anxious to get money at a cheaper
ate, and accepted the oiler of a mort-

Woz k of the Students on -View at
the Art Gallery.



FINE PICTURES ON EXHIBITION /.

e Association Rooms—The Private
View Last Night. /7/2/Aff

The private view of the loan exhibition of
oil paintings at the Association rooms last
night was attended by a large number
of members, among whom were Messrs.
W. J. Buchanan. G. (Jheney, R. Lindsay,
B. Bethune, C. Blackader, Tres Davies, R. W.
Elmentiorst,L.Galarneau, J..B. Abbott, Rev.
W. S. Barnes, P. Scott, R. Angus, E. B.
Greenshields and many others. The exhibi-
tion, which will call for a more ex-
tended notice, embraces some re-
markably fine works of art from
the pencils of such artists as Orehardson,
Wyllie, Onsey, Burne, Jones, Calderon, Sir
W. Fethes Douglas, Sir F. Leighton and
other leading painters of the present age.
The exhibition is worthy of a careful study.

2iSSO C IAT TON/.

7 41/ y4
t

Exhibition of Paint- intro by British Artist)), Dec, 75h
to January 4th. 1880. °pea daily 0 to 6--7.:10 to 10.

ADMISIiI0:1,--Non-Lueuibers, 123 coots. Members.
free. 288ti

r-/pow

ViliT ASSOCIATION.7
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x tibition of	 odes
By Several Leading English Artists,

FRIDAY EVENING, DECEMBER 6,

Private view, for MEMBERS ONLY, 8
to 10 pan. 	287

GREAT WORKS OF ART
TOR THE RIM:JAMS AND DELECTATION OF vas

4/1, -titai MONTREAL TIMM

might well be supposed by those Who were
proud of the loan art exhibitions given at the
Art Gallery last year and the year Were that
it would tax the Association to the utmost to
present tbe public with another of equal merit
and attraotivenees. It [seems, however, that
through the generosity of our private collators,
whose stock of wonders is ever growing, and
through the patriotism of a number of members
of the Association who have subscribed very
large slims to guarantee the cost of bringing art
treasures from Great Britain, that this ex-
hibition will excite a greater interest and
be of a greater educational valasi than
any before ib. Mr. McGillicuddy, the
competent secretary, ham gathered in England a
splendid assortment of examples of the various
schools cf British are The great picture of the
gallery will be that tremendous work of Mr.
Watts which was engraved for the Lon-
don Graphic a year or two ago called Dive
and Death. Mr. Watts is the great ideal
1st of our day. In strong contrjet to
this and asserting itself over all its neiehbors
as it must when the pictures come to be hung
will be the first great specimen of the English
pre-Raphaelite school which we remember to
have seen in Canada. This is the Dense; of
Burns-Jones. It would not be fair to go into
any detail about pictures which are net go-
ilug to be on public exhibition till next
Saturday. We can only mention that among
tbe imported works tbere are two pictured
by Cecil Lawson, spoken of as the modern
Turner, one representing a quiet, the other
a stormy sunset„ both most striking works.
There are three works of masterly breadth by
Ellis,—a remarkably bold sketch by ElaRne.—a
very feeling highland scene called Lonely Life by
Hugh Cameron, called the Scottisb Israela, a
remarkably high tribute-of praise,—Sunset over
St. Peter's by McWhirtor,—a splendid speoimen
by Alfred East, recently in Montreal, who could
not be left out of any collection of first-class
English work,—two London city scenes by
Lopedail who makes a specialty of that sort of
thing—a eurprising bit of landacape by T. H.
Oakes,—two scenes from Scott's novels by the
great Orchardson,—the Nymph (E roue by
Calderon, also hits by Leighton, Fildes Gow,
Hood, Moore and others of equal name,

LIRE ART GALLERY.
The folki-Wing pictures will be shown

in the Loan Exhibition of English works
to be held in the Art Gallery next month.
The great picture of the Gallery will be
that tremendous work of Mr. Watts,
which was engraved for the London
Graphic a year or two ago called "Love
and Death." In strong contrast to this
is the "Danse" of Borne-Jones. Among
the imported works are two pictures by
Cecil Lawson, spoken of as the modern
Turner, one representing a quiet, the
other a stormy sunset, both most strik-
ing works. There are three works of
masterly breadth by Ellis,— a remark-
ably bold sketch by Hague,—a very feel-
ing Highland scenes called "Lonely Life"
by Hugh Cameron, called the Scottish
Israels, a remarkably high tribute of
praise,—"Sunset over St. Peter's" by Mc-
Whirtern—a splendid specimen by Alfred
East, recently in Montreal, who could
not be left out of any collection of first-
class English work,—two London city
scenes by Logsdail, who makes a
specialty of that sort of thing,—a land-
scape by T. H. Oakes,—two scenes from
Scott's novels by the great Orchardson,—
the "Nymph tEnone by Calderon, also
bits by Leighton, Elides, Gow, hood,
Moore and others of equal name. There
will be a private view for members on
Friday.

Treat for Art Lovers.3911.te Nan exhibition Of English art/t9lea-

A 	I

twee, to be opened at the Art gallery on
Saturday next, promises to surpass any pre-

% ious exhibition under the auspices of the
eocitty, excellent though those have been
When Mr. BlecGillleuddy, the secretary, re-
turned from England tioine weeks since, the
GAZVITK was the first to give its readara
Scree idea of the treat in store for the people

f Montreal. That being the case it i3 need-
less to repeat now the names of the artiAti
or of their grand pictures which will be
ebown. All that remains i4 to advise ld tab-
le-al art lovers not to forget the coming ex-
hibition.

Tim Coming Art Exhibition_0/0
bile spirit of the Art association

providing the rare artistic treat which is to
Le offered the citizens of Montreal on Satur-
defy next cannot be too highly commended.
The works of British artists to be on exhibi-
lien in the gallery ot the association for
several weeks are of a very high order of
merit. The various schools of British art
are represented by leading works of their
respective exponents. All the educational
advantages of the Royal academy here are
him ght to our very doors. G. F. Watts,
Solomon J. Solomon, Albert Moore- and
Alba d East are here, teaching the gospel of
truth, each in his own way. Several of the
more important pictures—notably the " Life
and Death" cf G. F. Watts—are familiar in
subject to all Canadians. The Graphic and
the Illustrated London News have brought
ila m to us, and they will be studied there-
fore from an advanced point of interest.

CL-OVE AND DEATH; G .'
A Picture Likely to Attract 'Winch Notice at

f) ._ 	the Art Gallery.
—

"Love and Death," a picture by G. F.
Watts, R. A., will undoubtedly be one of the
chief attraettions of the exhibition of works
of English artists which opens this week
in this city, Mr. Watts has, properly
speaking, retired from the artistic profes-
sion, and his pictures are no longer seen on
the walls of the „Royal Academy and the
other art galleries of Europe. After an
artistic career of nearly half a century he
some time ago announced hie ° in-
tention of retiring from the active
practice of his profession, having deter-
mined henceforth to devote his talents to
the interests of the nation. He is now work-
ing in the interests of the public in the high
sense of the word; and his collection of pic-
tures. with. one or two notable exceptions,
unique in euaneets, have been, or will short-
ly be handed oven to the British Govern-
ment to he held 'in trust for the nation. A
few years ago Me. Watts, with the broadest
sentiments of national feeling, and a gen-
erosity which has made his name a house-
hold word in Canada, presented to the Do-
minion of Canada a depheate of his great
work" Time, Death anti Eternity," which is
presently in the Canadian National Galleries
in Ottawa.

Tut PATHETIC INCIDENT
which suggested to Mr. Watts the idea ren-
dered ip 'Love end Death" deaws the in-
terest of the lennender to th picture. he
was painiarig thealortralt of a young man of
great promise, who webs suffering from con-
sumption, and .he grew so rapidly worse
that at each sitting the painter could ob-
serve the progrees of the malady in spite of
every effort wnlch could be made to arrest
it on the part of loving friends surrounding.
In realizing this sad theme Mr. Watts seized
the opportunity of once more impressing on
us the certainty of death, while robbing it of
the accessories with which painters have
hitherto thought it necessary to surround . '
the subject. Here we have a draped figure
!till of fearful dignity, which glides forward
with solemn dignity and might to enter the
house that love, powerless to resist that
dread visit, guards. Love is forced aside
and as the shadow of death steals across his
suneelati form, his many colored wings are
crushed and broken, und the dread spirit
moves on irresistibly. The picture, which is
full of dignity, of power, and of teaching, is
to find a resting place in the National haven
of rest, the Kensington Museum.

,eft,frOiLwo Generous Art Putrons.009
The annual meeting of the Art association

will bellettlearrthenattler ; this is
somewhat earlier than usual. The endow-
ment fund is reported to be on the increase.
In this connection is is pleasurable to note
that Mr. R. B. Angus has given a donation
of $1,000 towards this fund. That sum has ,,
been supplemented by another contribution,
of $500 from Mr. F. Wolferstan Thomas.
The exhibition, which opens this evening, is
expected to be a brilliant affair.

ART ASSOCIATION.
—:0:—	 //

Exhibition of Paintinis by

13ritish Artists, December 7th to
January 4th, 1890.

Open daily 9 a.m. to 8 p.m. ; 7.30 to 10 pen.
ADMISSION — Non-members, 25 cents.

Members free.

ART ASSOCIATION
PHILLIP'S SQUARE.

4t4yiitr_	 /gip

EXHIBITION OF PAINTINGS BY
BRITISH ARTISTS,

Dec. 7th to Jan. 4th, 1889
Open daily, S tot; 7.30 to 10.
Admission :—Non-mambers, 25 cents.
Members free.

ENGLISH PICTURES.
/3A

On Exhibition at the Montreal Art
.gfaht 	Gallery.

THE OFFICIAL OPENING LAST EVENING,

A Brilliant Gathering of Our Pro-
minent Citizens.

The opening night of the Art Associa-
tion collections of English paintings
came off last evening and was attended
by a large majority of ladies and gentle-
men. Amongst those present were :—
Hon. Justice, Mrs. and Miss Wurtele, H.
M. Allen, Miss Edith Allan, W. Allan,
Mr. and Miss Hooper, Mies Cochrane,
of Hillhurst ; Mr. and Mrs. Catterson
Smith, of Ireland ; Capt. Wright, Mr.,
Mrs. and Misses Greenshields, Miss M.
Ramsay, Rev. E. and Misses Black, Mr.
and Mrs. Dr. Mitchell, Dr. Stirling, Mr.
Philip and Misses Scott, Mr. J. and Misses
Abbott, Mrs. and Misses Gillespie, Mr.
W. Meredith, Mr. F. Meredith,
Mr. G. Graham, Mr. Goschen,
of London, Eng. ; Mr. G. Hooper,
Mrs. G. W. Stephens, Weeps Stephens,

.7 •

Mr. S. Stephens, Mr. W. 1). Lightha
Mr. Pinney, Mr. G. Jacobin, R.C.A., Mr.
C. Harms, R.C.A., and Mr. C. Harriss„
Misses Van Home, Miss Cantlie, Mm
and Miss Dow, Mr. Hy. Lyman, Mr. and
Mis. F. S. Lyman, Mr. A. Allan, Rev.
Mr. and Mrs. Barnes, Mr. M. B. Bethune,
Mr. and Mrs. Chas. Blackader, Mr. and
Mrs. Boas, Mr. R. W. Boodle, Mr. G.
Cheney, Mr. Hollis Shorey, Mr. and Mrs.
J. W. Mills, Mr. Leopold Galar-
neau, Mr. and Mrs. Durnford,
Mr. and Mrs. Elmenhorst, Mrs.
and Mies Baumgarten, Mr. awl Mrs. W.
L. Evans, the Misses Angus, Mr. Fleet,
Mr., Mrs, and Miss Wanklyn, Mr. G. and
and Miss Hadrill, Mr. S. and Mrs. Find-
ley, Mr. W. J. Buchanan, Misa Buchanan,
Mr. W. G. Murray, Mr. Hugh McLennan,
Mr. J. W. Tempest, Mr. J. Leslie Skelton,
Miss Skelton, Mr. G. F. C. Smith, Miss
Smith, Mr. A. D. Steel, Mr. J. Popham,
Mr. C. L. Thompson, Mr. R. C. Lyman,
Mr. J. L. Lyman. Mr. and Mrs, G. Mar-
ier, Mrs. Pangman, Miss Church, Mr. and
Mrs. G. Caverlaill, Mrs. J. Caverhill, Mrs.
A. Bell, Miss Bell, Miss Baggs, Mrs. and
Misses Lindsay, Dr. McCallum, Misses
McCallum, Mr. R- Lindsay and many
others.  he  T

exhibition itself was one worthy
of the highest admiration, thanks to the
supervision of Mr. Macgillicuddy, who
had spared no pains or patience in hav-
ing each picture shown in the most
effective way. Around the walls was
hung a dull red drapery, underneath
which the pictures were hung, the lights I
being arranged to show them to best ad-
vantage. To add to this, a splendid col-
lection of palms was distributed around
the room.

Facing the entrance on the east wall
is to be seen the most prominent picture
in the room, entitled Solomon's "Niobe,"
while on either side are. hung
the smaller canvasses of Ellis
(a mari ne picture) Fi ides, R. A.
"The Gardener's Niece," and paintings
by East, Orchardeon and others. 'Occu-
pying the post of honor on the south
wall is the famous picture by G. F.
Watts, R. A., "Love and Life," Love is
represented by the winged figure of a
youth, and Life by that of a young girl,
who, clinging to Love,:is being guided by
him over the rough places of a rocky
precipice, which both are ascending to-
gether. Love is leading the way and
helping Life to climb the difficult path,
emblematic of the struggling conditions
which more or less are the portion of
all human existence. The half extended
wings of Love shade the rays of light
from beating too fiercely on the delicate
More of Life. Love's footsteps can be
traced on the rocky ascent by the
flowers which have sprung up in hie
track. The atmosphere of the pic-
ture is bathed in the gold of light and
in the blue of space. As to the pictures
on the north, Mr. , Burns Jones, ARA.,
"The Tower of Brass," occupies the post
of honour, representing the dream of the
King of Argos, who, thinking he should
be slain by the son of his daughter Danal,
built a brass tower in which be im-
prisoned her as long as she lived, think-
ing so to escape his fate. The other ex-
hibits, are too numerous to mention, and
or the highest order, and will well repay a
visit of those who are fond of high class
art.

Among the most pleasing features of
the evening were the admirable selec-
tions rendered by the strong band sup-
plied by Mr. G. Sheppard, of St. Cathe-
rine street.

It would be advisable for the manage-
ment to supply light refreshments or at
least ices on a similar occasion, as owing
to the great crush it was anything but
comfortable for the ladies present

The exhibits will be on view every,y

day.

60
Detuation. 	Aseeciation.‘,404
ng other donations recently recAlVed,

the treasurer of the Art Association an-
know-ledges a donation of $1000 by Mr.
R. B. Angue, and another of $500 by Mr. F. .
Wolferstan Thomas, towards the endow-
ment fund. The annual meeting of the
association will be held on December 17. 

r 



HE ENGLISH EXHIBI 	 ITION
Opens a Brilliant Success Before a

Large and Fashionable
Gathering.

clumpRes of Some of the Rare Gems and
Nasterpleees of Representative

English Artists—An Eximi•
site Treat.

" Art is long ; time is fleeting."
So says the good old grey haired e Psal at-

later of life."
Art has been long in Montreal ; and time

bas been fleeting, but good use has been
made of that time to cultivate the taste for
art that now exists in our city. During the
past three or four years very noticeable pro-
gress has been made in this branch ; the
matter has been taken in hand by careful,
capable men of great taste and judgment,
and carried forward with a view to promote
the best interests of art in this, the metro-
polis of Canada. A considerable impetus
has been given to the life of our Art associ-
ation from several points. In the first place
there have been held two exhibitions of
worke from represegtative European schools
'—French and "Dtitele. These have
given Montrealers an idea of what was going
un in Europe, and at the same time an op-
portunity of comparing those schools with
the progress made in Canada. Then another
cause of this advancement is found in the
princely generosity and munificence of our
leading public men. This spirit among gen-
tlemen, whose very station render them ex-
ceedingly busy, is not so much to be won-
dered at if we look closely into their do-
mestic lives and see there the most delicate
appreciation of and love for art. It is only
necessary to have a glimpse at the interior
of a few of the dwellings of these gentlemen
t o rho to a full knowledge of this fact. Look,
1 or instance,* at the names of those at the
head of this Art association of Montreal.

unell—President, Mr. R. B. Angus; vice-
president, Mr. R. W, Shepherd; treasurer, ear.
L. Greenshields.

Councillors—For two years, Messrs  E. S.
Ciouston, C. J. Fleet, J. Popham, A. D. Steel,
A. T. Taylor, D. A. Watt; for one year, Rev,
J. Edgar Hill and Messrs. Hugh McLennan,
W. G. Murray, J. W. Tempest, F. Wolferstan
Thomas, Thomas Workman.

Curator and secretary—Mr. John MacGilly-
cuddy.

With reference to this list, it might be
mentioned that the society regrets the loss
of one of its councillors, Mr. Thomas Work-
man, who died during the present year.

A IIIIITIsH EXHIBITION.

This year the association decided to ex-
hibit some of the representative British
painter?, with a view to affording the public
an opportunity of examining and forming
an opinion of English art at the present
time. Mr. 1VlacGillycuddy was in England
during the summer just past, negotiating for
this exhibit, and that he has boon successful
in a large measure is shown by the array of
costly paintings now gracing the walls of
the gallery. He had to encounter many dif-
ficulties in endeavoring to secure the loan
of these treasures ; but the curator and sec-
retary has great persuasive powers, a deep
love oftire ; and, of course, hoe didn't come
back empty handed. As there would neces-
sarily be a large outlay for insurance and
other charges, a guarantee fund has been sub-
scribed to assist in covering any deficiency.
It is confidently hoped, however, that the
cordial support of the public will make this
exhibition such a success that the council
will be encouraged to even greater efforts in
the future.

This exhibition, which lasts till some
time into the coming month, was opened,
brilliantly but informally last evening. A
large and very select gathering assembled
in the rooms where the costly acquisitions
were exposed to gaze at once admiring, criti-
cal and laudatory. We will have a look at
them al the:same time. Thursday's GAZETTE
contained a short sketch of HOMO of the
principal pictures ; but there are many rare
gems and masterpieces in that collection.
"She is not dead, but sleepeth " (George P.

ub-llood).	 This is a portrayal of sef
, the story of which is well known.
realistle ; the girl it dead and clothed'e

hideous garments of death. Death is

19.4...11IONG THZ PICTUEZS
At th .oan Exhibition in the Art

hla,64 Gallery. eiii9
The Art Association roo s *ere well

filled on Saturday by ladies and gentle-
men who had come to inspect the hand-
some collection of English paintings on
exhibition, and on all sides nothing bul
praise could be heard from the delighted
spectators. Burnes Jones, A.R.A., "The
Tower of Brass ;" Solomon's " Niobe"
and George F. Watt's (R. A.) "Love
and Light" — pictures spoken of
in a previous edition—were much ad-
mired, as was also the "Queen of the
Swords," by W. Q. Orchardson, R. A.
The subject is suggested in Sir Walter
Scott's "Pirate," the moment chosen be-
ing when Minnie Troil, the Queen of
SwordeMaintly clad in maize, trips down
the avenue of steel. William Lonsdail's
two street scene, "TLe Bank of
England and "St. Paul's and Lud-
gate Hill," had numerous admirers.
These two London street scenes with
their living moving crowds are marvel-
lous examples of learned dexterity and
patience, marking a photographic ap-
preciation of detail and a keen eye for
color. Cecil Lawson has two charming
landscapes entitled "The Old Mill Sun-
set" and "Cattle Returning Home." They
reveal the painter's deep sense of the
inner beauties and forces of nature with
that happy blending of painter and poet
necessary to constitute a great artist. S.
Fildes' R. A. contribution, "The Garden-
er's Niece," is a most natural bit of study
and fully establishes his title 14e one of
the lesders of a new form of netnralism,
and he is called "the apostle of the day-
light school."

• J. Macwhirter, A:R.A., "Sunset over
the Eternal City from the Pencian Hill,"
is an all glorious Roman sunset, drawing
forth high enconiuru from the on-lookers.

Another little gem is that of J. W.
Oakes, R.A., "Mountain Brook, Carnar-
vonshire, N. Wales." The work is
drawn from the inspiration so bountiful-
ly supplied by nature in her mountain
cenery and having a real solemnity of

ect, is distinguished by depth and
ass of color.

It is a sweet picture, not confined to any
particular type, but tending rather to ideal-
ism than realism.

Alfred East is comparatively a young man,
but is, nevertheless, considered oue of the
leaders of the " best school of English
modern landscape." "He has endowed his
works with the poetry, the glamour, the
mysteriousness and the very spirit of
nature." This is borne out fully in the
works representing him. "By Tranquil
Waters" is a magnificent transcript from
nature. The artist has caught into the
painting "the very spirit of nature
and he places it before us in all
its beauty. It is a riverside scene, si-
tuated at the bend in the river. It would
seem to represent midday in summer ; for
everything beans that calm peculiar
to mid-eummer. The water is with-
out a ripple, mysterious in its
silence. There is the quaintest possi-
ble, and yet most natural, little cabin buried
away among the thick foliage on the bank
of the river, and from the chimney a strag-
gling pillar of blue smoke rises and floats
lazily in the air over the water. The smoke
and the water form a pretty contrast to the
surrounding greenery. Along the side of
the river runs a footpath leading from the
cabin to, probably, a neighboring village.
The whole is beautifully harmonious, and is
a picture in which new beauties are dis-
covered the oftener one looks at it.

Albert Moore, A,R., W,S. is a painter, de-
voted to a unique phase dart. He aims at
the realization of beauty in design and
coloring, as well as subject. In the present
subject, " Midsummer," his beautiful draper-
ies and accessories are purely his own crea-
tion; they represent no period. The chair,
with its beautiful tones of silvery grey, was
probably a wooden chair of the 17th cen-
tury, transformed by color into a silver
throne. In fact, the painting is an idealis-
tic production of decorative art. The color-
ing is very agreeably blended. The figures
aie perfect examples of drawing ; nicely
moulded and of easy, graceful and natural
attitude. The chair on which the central
figure reposes as in sleep is a clever piece of
draughtsmanship. To the casual looker on,
this picture would seem without meaning
tut a careful inspection reveals many
beauties and gives much pleasure.

John Wright Oakes, RA., takes his in-
spiration from the stores of nature so muni-
ficently supplied by her in mountain scen-
ery. Mountain broole, Carnaervonshire,
N. Wales," would at first appear too heavily
and daikly painted ; bu .on closer inspec-
tion
"What lonely magnifice0e stretches around !
Each sight how sublime ' • 	• 	•
All hushed and serene as a region of dreams,
The mountains repose 'mid the roar of the

streams
Their glens of black umbrage by cataracts

riven,
But calm their blue tops In the beauty of

heaven,
Here the glory of nature bath nothing to

fear."

[.._A.
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1.7 NOTES,

7//074,
CONSTABLE AND LAWSON COMPARED.

The short comparison which has beeit
made in the catalogue of the present small
exhibition in the Art Gallery between the
two great English landscape painters, John
Constable and Cecil Lawson. may Perhalae
be slightly extended with general benefit.

f Constable, born in 1776, in a village called

fertile l
holt 	overlooking,situated on a spot overlkeng . the

'alley of the Stour, drank deep
through his infancy and boyhood of the n
beauty of the surrounding scenery, its
gentle declivities, its luxuriant meadow
fiats sprinkled with flocks and herds, its

, well cultivated uplands,its woods and
' rivers, the numerous scattered vil-

lages, churches and farms with their
picturesque cottages, all imparting, as
he says himself, "an amenity and elegance
hardly anywhere else to be found." Brought
up to the unromantic trade of a miller, the
artist appears to have greatly benelitted by
the attention to the weather and therefore
to the state of the sky, which the manage-
ment of his windmill necessarily involved.
Abandoning business finally lu 1199, for Art,
Constable appears to have spent several
years In drawing in the Royal Academy
schools, lightening the labours by pleasant
little country rambles, sketch 1)00le in hand,
and gradually forming the resolution to the
fulfilment of which fee devoted his time and
faculties through many laborious years.
This was to get a pure and unaffected man-
nor of representing the  scenes that might
employ him. To the mind of Constable the
landscape art or England had in his day
drifted into what he called a "bravura
style, an attempt to do something beyond
the truth," and he regarded himself as the
teacher ordained to bring back his coun-
trymen and the educated world to an ad-
miration of nature as she really presents
herself. The conventionality of his day
required amongst other objects in a pic-
ture some representation of a brown tree.
and the itttle anecdote which relates that
Constable being asked on one occasion with
reference to a work on his easel whether he
did not find it very difficult to determine
where to place his brown tree, replied: "Not
in the least, for I never put such a thineInto a picture," sufficienty illustrates hi
Independent position. Without the highest
development of the imaginative faculty

CONSTABLE WAS A DISCOVERER
in Art, who had the splendid executive ac
complishment which led to his being, as i
wore, the father of the best school of the
best period of landscape painting in France
To his countrymen he has proved a beacon
which but brightens as time passes on -

ward. And from his work, though never
raising the spectator into the sublime,  end
less refreshment, is obtained. The mantle
of e great artist had, it was believed, de
se ed in these later days upon theshoulders of a young painter of great
promise, whose untimely death has been
deplored wherever the few examples of hie
skill have found their way. Cecil Lawson
born in 1851, a member of a family wel l
known in the world of art, at the age of
twenty-four had taken his position in the
fore part of modern British landscape paint-
ers.From the first occasion on which he exhi-
bited, his progress was one triumphal march,but at the early ago of thirty he breathed
his last, leaving behind him a name second
only to thatof Constable himself. Lawson's
style is large and imposing, his colordeep
and strong, and there is about his com-positions a cet-tain suggestiveness, which is
at the very foundation of poetic painting.
He, unlike Constable, in this re-
spect, had very highly developed the
gift of imagination. He saw in hispictures, and makes others see, some-
thing more than what is actually set down
upon the canvas. He had the mind which
lies open to the light that never was on sea
or land, joined to a hand that could
trace the vision and give it to the world as
a respite from harsh realities.  How deeply
then must all deplore the early loss of this
painter who looked on earth and sky withthe eye of a poet, and whose hand, touchingthe strings of all men's hearts, led the
human spirit through nature up to nature'sGod. In the present exhibition, at the Art
Gallery, are two landscapes by Lawson,
and it will be well for those who truly believe
in tho elevating influence of art to studies

, these works again and again, as it seemsI unlikely that for many years to come such
another opportunity will be given to per-
manent residents In this city.

LTo Encourage • Love of the Fine Arts.
n order to give all a chatece to see the

fine colleetion of English paintinge by
modern artists, on extiteltion at the Am t
Gallery, the managers of tue A...ewes:allot'
have issued a circular to the priiimpal em-
ployers of labor in the city offering hatchemor ewental. live cent. fur alum
ticket. AS. st/f9

5

his best works. It is safe to say that the	
jet	

—
, era_ ern English Art. all/f f

Ealvation of English landscape painting was	 'The Art gallery is a resort ot interest just
effected by this artist. Between 1835 and now, and as space will not admit of a lengthy
1870 Englith landscapes were at best, but a notice of each picture in one day, it is pro.
delineation of form. But Lawson raised it Posed to give a series of notes on the ex-
from th is degeneracy into ideal beauty and hibits during the time of the exhibition.
grandeur. He is shown to be equally at This will serve the two-fold purpose of
home in the peaceful vale, on the e 	showing to greater advantage the work o
mountain, in storm and sunshine 	re- the council in instituting the exhibition,
waling	 throughout 	all	 a	 deep and at the same time doing somewhat more
sense , of the	 inner	 beauties and justice to the artists represented.
forces of nature. "The Old Mill at Philip H. Calderon, R. A., is of French
Sunset" is a powerful proof of this. Na- birth, but of English education, and though
ture is depicted with remarkable truth, and bis works bear those of the French school,
yet there is a lot of sublime poetry in those they are distinctly English. His forte is
massive clouds whose background is painted figure painting, in which he has gained some
glowingly sect gloriously by the setting sun , degree of fame. He exhibited at Philadel-
e Cattle Returning Home" is another sunset Phial in  '76 and at Paris in '78 (first class
picture to be lingered over. Albert medal). The work by which he is represent-
Moore's works are shown by "Mid- cd this year in Montreal is a delicately exe-
summer " end "Tulips," two remark- cuted example of the nude in art, "Anone."
Ably clever decorative paintings. Then "Hither came at noon mournful 2Enone,
there is " Something Interesting," by Mary wandering forlorn of Paris, once her play-

L. Gow, one of a band of lady artists assert-mate on the bills." (First exhibited in

mg themselves in the field of art. The pre- 
the Grosvenor Gallery in 1880.

eent work is deservedly admired for its
truthfulness in depicting child-life, and for
its delicate blending of color. There are
two good sea views by Henry Moore, "The
Open Sea," and "Daybreak at bea," both of
which will be dwelt on and appreciated
by anyone who has spent any ti me
out of sight of land. The former is perhaps
too full of sails ; so many are really seen to-
gether in mid-ocean or " open sea," but per-
haps some excuse may be found for this
seeming inaccuracy. The waves are very
tiuthfully painted, though.

It is regrettable that space will not allow
of a separate notice of each work, but we will
retuin to the subject again, and speek at
more length of the many valuable treasures,
which the society has been so fortuaete in
securing.

apparent everywhere in the room of thdilm   see.,
oriental dwelling. The Christ is there, how- INOTES IN THE ART GALLERY.
ever, with	 healing Christ-like, and he•
changes  the death chamber to one of rejoic- Glimpses of Some of the Masters of Mod.
ing. Cecil Lawson is represented in two of



!blab/ THE ART (IALLERY42/7
A Suggestion to Open the Exhihit on/to

the Mosses.

The Art Association Gall ery on Phil-
lips Square is being largely patronized
by the citizens from day to day, and all
who have had the pleasure of witnessing
the magnificent collection of English
paintings gathered there by Mr. McGilli-
cuddy, the secretary, speak in the high-
est terms of the masterpieces shown. It
would be of great benefit to the em-
ployees in the various stores and manu-
factories, if the management could see
their way clear to the issuing of batches
of tickets at five cents each, to enable
the employers to distribute them
amongst their employers, as was
done at their last exhibition, and would
enable hundreds of people to have a
view of the pictures, which could have no
other result than to raise their minds
to a higher level and at the same time
relieve the dull monotony of their ordi-

/ LOAN

, Fiery routitde life. , _list
EXHIBITIOa 	a.,

eitTHIC 	N•q1/4/0
The management of the Art Asdcii-

number who visited the Association
ooms on Saturday evening to enjoy the

beautiful pictures there on view.

/-74ifit ART LOAN EXHIBITION. ' 7
generous patronage is being extended
he employers of labor in the city to-

the good movement inaugurated
be management of the Art Associa-
of issuing batches of five cent tickets
distributed amongst the employees

nable them to have a look at the
nificent collEction of English paint-
now on exhibition. On Saturday

ling a large number availed them-
es of the privilege. On Monday and
evening a greater number paid a

t to the gallery, and it was very
using to watch the different fancies of
se assembled.

Among the pictures mostly admired
re Brown Jones' masterpiece, "The
wer of Brass," Alfred East's "In the
we of Buttercups," Luke Filde's "The
ardener's Niece," Anderson Hague's

eding the Ducks." and Cecil Lawson's
ttle Returning Home." But the two
ch seemed to secure the largest
iber of admirers were those of Wil-

Logsdairs two London street scenes,
their living moving crowds, en-

1 respectively, "The Bank of Eng-
' and "St. Paul's and Ludgate Hill."

(01 

THE ENGLISH EXHIBITIONWyfi

Next to Mr. Borne Jones's "Tower of Brase, ,
an engraving of which after an original
drawing by the author is given, hangs

Calderon'e contribution with a very
mythological name going back to the times. of
Greek gods and goddesses. But its motive is,we
fear,purely modern "(I:none—forlorn of Paris."
is, after all, only some Susan-Jane forlorn of
her clothes ! Nevertheless, Susan is a very
dainty maiden, albeit we think we have met
her before. Sometimes she is "In Forest'
depths unseen l and anon Morning or
"Aphrodite" or "Andromeda,"or what not. But
by whatever name she may be called she never
looses her dainty grace,and under Mr.Calderon's
relined treatment she is lifted, if not to the
zenith, certainly well above the horizon of art.
No example of this most accomplished artist's
work has hitherto reached Montreal Will
this one remain with us ?

The brothers Moore, Albert and Henry, are
both well represented, the former being ROOD for
the first time by the Montreal public. It must
necessarily be permitted to some things, in art as
well as in nature, to be merely beautiful ; teach-
ing no lessons of life or godliness, making no
appeal to the mind or soul but simply gratifying
the :esthetic side of so-called cultivated human-
ity. Mr. Albert Moore's works are of this
character and within the very narrow lines
which the artist has laid down for himself he
may be deemed to have reached hie goal.
Judging from some early works of this artist re-
cently seen, we should infer that if be has of
late years lost something of Ms earlier vigor and
power he has attained to greater grace and
brilliancy. It is the fad of certain of the
school of which the president of the Royal
Academy is the chief that "the ligure" should
always be laid down first, and the draperies
superimposed on the figure. Doubtless,the next
president will insist that in " serious" fi gure
work, the skeleton must first be drawn,
to which first the muscles and flesh and
afterwards the clothes should be added.

Mr. Moore certainly does not pursue
; this laborious method, but his work lacks no.
' thing on that account. Mr. Henry Moore's

seascapes leave nothing to be desired. It is
objected that they are unnaturally blue, but all
color schemes are relative, and nothing in art
carbe bluer than the blues of natu, e,

W illiam Quiller Grobardsom although not a
prolific painter, has been in evidence in most of
the Academy exhibitions since 1863, when he
removed from Edinburgh to London. AtPhila. /

delphia be was well represented by his "Prices'
Henry and Falstaff," and a Venetian moonlight
scene. In Paris this year his " Master Baby,"
from the Grosvenor Exhibition of 1886, created
something of a sensation among French artists,
and has been cleverly etched by Mr. Josinski
for the November issue of the Gazette des Beaux
Arts. He is one of the leading painters of
modern incident, and has made the period
of the Directorate peculiarly his own. Per-
haps his most notable work is "The Salon
of Madame Rdoamier," shown at the Academy
in 1886. The painter's usual methods and mo-
tive are well illustrated in the little canvas ha
exhibited "The Queen of the Swords." With
no labored attempts at smoothness or finish, his
brush work is singularly dexterous and master-
ful, and the technical results all that could be
desired. His canvases are suffused with light ;
his color schemes are luminous, delicate and har-
monious; his figures are full of life and grace ;
and if his men are sometimes inane coxcombs
and sometimes sensual fops, society is to blame
and not the painter. It is, however, regrettable
that BO competent a depictor of incident should
of late have taken his chief motives from the
shady aide of that thing commonly known as
polite society.

444.e.0 THE ART ASSOCIATION,

17 Phillips square. People in the ho l idays   do
not like to stay in the bouse all the time, even
in the best regulated households. Lovers of
pictures should visit the Association and see the
new pictures. Ten minutes or a whole afternoon
can be profitably spent in seeing the pictures.

FINE ART IN MONTREAL
The Work of the Association—Issue of

a4	 Tickets to Employers. ph ) /el,
7 o I

The annual report of the Council of tho
Art Association of Montreal for the year
ending November 30, 1889, has been pre-
sented. The raising of the fee for family
membership to seven and a half dollars has
resulted in a benefit of about $GUO to tlio
funds. There has been 4 very considerable
Increase in the number of students attend-
ing the art classes. The endowment fund
now amounts to $13,329.93, and la Increas-
ing ; subscriptions have been given and
promised during the year, $1000 each
from Sir D. A. Smith and Mr. IL. B. Angus,
$500 from Mr. F. W. Thomae, ain1 Moors.
Carsley and A. F. Riddell $100 each.
The two houses adjoining lu
square have been purchased during the year
for $20,000. Two scholarships were award-
ed, the successful competitors  being MissKate Penfold and Miss E. L. Fourdrinier.
tilx very valuable oil paintings were pre-
sented by Mr. R. B. Angus, who also gave a

»nation of books; as tial Mr. E. B. Green-, ,ields and Mr. E. S. Ciouston. Tne assets
or the association as audited and certified
by Messrs. P. S. Ross & Sons, are $115,455.-
09, and the liabilities $105,214.35. The an-
nual subscription or tee year uniouuted 1.0
$2607.

A circular has been issued to employers of
labor, offering a reduced rate of live cents
admission to their eruployds, to enable them
to study the splendid collection of the
works of English artiets at present on view
In the rooms of the Association.

ton, acting on the advice of the HERALD

R. few days ago, have issued a circular to
the principal employers of the city. in
which they ask them to buy batches of
five cent tickets, not less than twenty-
five in number, in order to give their
employees a chance to see the magnifi-
cent collection of English paintings by
the best artists, which they have been at
so great an expense to exhibit. The Art
kiallerv has been largely patronized
since the exhibition was opened, but it
is expected that the generosity shown
by the management will be attended
with the greatest success,

Pl-)AlIE ART LOAN EXHIBITIg093
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The circular sent out by Mr. McGilli
caddy, Secretary to the Art Association,
in which he requests the principal em-
ployers of labour in the city to purchase
batches of twenty-five tickets at five
cents each, for distribution amongst their
hard-worked employees, is meeting
with a hearty response. The manage- THE
ment's kindly interest on behalf of the
masses was greatly enjoyed by the large -

o

o

CO



  

:401,663 1•2
2691)0   

417 31
-.....$23,272 46
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 - ------* The ninth session of the regular Art

l ' lifire31:;c:acting Mr. 
W. Brymner, R.C.A.,

I "The present session (1889-90) hasStatements Adopted, , opened with a larger number of pupils

ng as director. He reports asa

commenced on Wednesday,AnlRiReASpp dATFIONn. cia

AMY— 2 '94 149 f in the classes than on any previous occa-
Encouraginw Progress Made son since I have had charge. It is

- pleasing to notice that without excep-During the Year 	 ' tion, the pupils are willing to learn to
draw, as a peeliminary. Perhaps this

7 he annual meeting of the members satisfactory result may to some extent
be attributable to the great change thatof the Art Association of Montreal was has taken place in the system of teach-

held yesterday afternoon at the Associa- ing drawing in the leading educational
ton rooms on Phillips Square. There establishments of the city. The classes
were present Messrs. R. W. Shepherd, of the Association have in a great mea-

sure contributed to this improved sye-(chairman) Hon. E. Murphy. A. C. Les-
tie, W. V. Meredith, D. A. P. Watt, W. t e i

Inn.
pursnance of the scheme adopted

Hall, W. G. Murray, E. B. Greenshields, last year, two scholarships called the
J. Lewis, A. Mitchell, J. A. Torrance, T.
P. Stearns, J. W. Tempest, J. Popham,

i A. T. Taylor, C. McArthur, Dr. Shepherd,
A. D. Steele, G. Hadrill, J. Cheney, J.
Parker, R. Harris, etc.

ART CLASSES.
During the months of September and

October, open-air classes in water colour
drawing were held under the direction
of Mr. J. M. Barnsley, who reports as

, follows
"The water colour class began on the

• 2ndntSeptember, with a very small at-
tendance. Later, however, the number
greatly increased, and during the month
of October there was a fair attendance.
Although the time was short and the
weather not always favorable for out-
door work, the progress made was satis-
factory. The pupils were anxious to
learn and worked hard. endeavouring ti
render faithfully the subjects chosen.

By Mr. R. B. Angus—Illustrated cata-
logue, A. T. Stewart collection, of paint-
ings, sculpture. etc.; art collection of Hrs.
M. J. Morgan ; Probasco collection;
Catalogue Illustre de Tableaux et
d'Objets d'Art, collection de M. Albert
Goupil ; collection de M. S. Goldschmidt;

complet de Rem9randt ; Charles Blanc,
1 vol. Egyptian, Roman and Grecian
Costume ; by Thomas Baxter, 1 vol.

By Mr. E. S. Clouston—The Sunshade,
the Glove, the Muff ; by Octave Uzanne,
1 vol. The Ship of Fools ; by Alexander
Barclay, 1 vol.

Nineteen volumes of periodicals, cata-
logues, etc., have been bound, and four-
teen books purchased. The following
are the periodicals to be found on the
reading-room tables for the use of mem-
bers:

London—The Academy, The Architect,
The Art Journal, The Artist, The Athe-
nanim, English Etchings, The Graphic,
The Illustrated London News, The Maga-
zine stt .lietsg The Portfolio. Punch, The
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Universal Review, The VP-man's World,
The Year's Art.

Glasgow—The Scottish Art Review.
Paris—Gazette des Beaux Arta, L'Art.
New York—The American Architect,

The Art Amateur, The Art Interchange,
The Century, The Decorator and Fur-
nisher, The English Illustrated Maga-
zine, Harper's Monthly Magazine,
Harper's Weekly. New york Life.

Berlin—Zeitschrift fur Bildende Kunst.
Montreal—Tla; Dominion Illustrated.

CATALOGUES BOITURT.
Catalogue Illustre du Salon, Cata

logue Paris Salon, Catalogue Ex
position Universelle, Catalogue So
ciete d'Aquarellistes Francais, Wolff'.s
Figaro Salon, wars Figaro Ex
position, Blackburn's Academy Notes,
tlackburn's Academy Sketches, Black-
burn's Grosvenor Notes, Blackburn's New
Gallery Sketches, Catalogue Royal Insti-
tute a Painters in Water Colours, Cata-
logue Royal Society of Painters in Water
Colours, Catalogue National Academy
Notes, Catalogue American Water Colour
Society, Catalogue New York Etching
Club.

REPORTS AND CATALOGUES RECEIVED.
Three vols. Walker Art Gallery, Liver-

pool; 27 vols. Metropohtan Museum of
Art, New York; 11 vols. Boston Museum
of Fine Arts; 2 vols. Pennsylvania Aca-
demy; 1 voL Art Institute of Chicago; 1
vol. Royal Canadian Academy.

LECTURES.
The members of the Association are

much indebted to the Rev. G. H. Wells
for his most interesting lecture on the
old Italian City of Sie-na, delivered Feb.
21st. Also to Mr. Joseph Gould who
assisted by Mr, Winch, of Boston, and
Miss Wonhain, of this city, gave hit
audience a particularly enjoyable even-
ing while lecturing on "The songs we
hear and the songs we do not hear."

The Council has much pleasure in an-
nouncing that during the coming session
(89-90) lectures will be delivered by the
Rev. W. S. Barnes, on "Robert Brown-
ing's Theory and Poems of Art," and by
Mr. W. McLennan on "Montreal Two
Hundred Years Ago."

GENERAL.
The light of the large gallery has been

improved by placing a temporary awn-
ing under the inner glass roof. This was
done as an experiment and it is propos•
ed after the exhibition, about to be open-
ed, to make further improvements.

Thanks are due to the proprietors of
the Gazette and HERALD newspapers for
kindly giving free copies throughout the
.year for the use of the Reading Room.

The report for the present year (1889)
being in reality only for eleven months,
and there being a considerable number
rit members whose subscriptions are
witially paid in December (16) as well as
several still to pay (11) the following
numbers must be taken as for the year to
the 30th of November only

Governors, 17; life members, 81; an-
nual members, 388; (family, 235; single,
103); total, 486.

The number of visits to the gallery
during the last eleven months has
been :—

By members, 13,292; by free visitors,
3,651; by non-members, 3,054; total, 19,-
997.

OBITUARY.
The association has to regret the re-

moval from Be roll of life members of the
names of Mr. James Hutton, Hon. Thos.
Ryan, and Mr. Thomas Workman, a
member of the Council; also Mrs. G. W.
Campbell, Dr. R. P. Howard, and Messrs.
James Benning, T. F. G. Howell, and
Jackson Bee, annual members.

TREASURER'S ACCOUNT.
The honorary treasurer's account was

as follows
To balance from last year 	 .........$ Its 49
Annual subscriptions 	 $ 2,6)7 00
Art Union 

	
6750

Rents 	  1,38750
Entrance fees 	

 
421 00

Catalogues 
	

64 40
Commission on sales of pic-

tures 	 53 80
Donations to Endowment

Fund 	  1,325 00
Molsons Bank Savings De-

partment 	  10,273 00
:lies Orkney, loan 	  8,50000
Nfolsons Bank (Special acct 	

No. 1) English exhibition 	 1,120 68

'ale of periotilffes.

f
Art Class fees 	
Water Colour Class fees	
Overdraft NIolsons

Bank	  $ 547 83
Less cash in hand 	 70 57

137 50
145 00
75 00

  $ 357 59
By General Charges 	

Insurance 	
Fuel 	
Salaries and wages
Gas..... ...............
Water Rates and Taxes 	
Reading Room Current

Expenditures	
Repairs 	
Labor 	
Furniture 	
Exhibitions 	
Postages 	
Advert isi ngo.
Printing ana Stationery
Reading- Room, per-
manent 

interest on overdraft in
Molson's Bank 	

Works of Art 	
Wilson property, pur-

chase 	  20,102 15
Expenditure to date on

English loan Exhibi-

	

tion    1,189 38
Art Class disbursed 	  1 251 72
Water Colour Class 	  40300

$28,384 95
OUTSTANDINGS OWING :—

Repairs 	 59 64
Printing, etc  	 M.) 50
Reading Room 	 33 00
General Charges  	 13 75

$145 85

EX COWMENT FUND;

The following amounts have been sub-
scribed to this date :—

Sir I). A. Smith 	  1.003 00

Miss Orkney 	  $2.000 00
Mr. R. B. Angus 	  2,000 (D
Mr. Hector Mackenzie 	  1,000 00
Mr. W. G. Murray 	  1,000 00
Mr. J. W. Tempest 	  1,000 00

Mr. J. H. R. Molson 	  00000
Mr. F. Wolferstan Thomas.... 	  500 00
Mr. J. Harris 	 100 00
Mr. Santee Moore	 100 00
Mr. S. Cando), .....	 ........  	 100 00
Mr. A. F. Riddell 	 100 00
Very Rev. Dean Norman..  	25 00
Mrs. Gault 	 5 0)
The Robert Wood Studentship, per

Mr. W. Drake 	  1,010 00
Proceeds of the Art Fair 	  2.899 93

STATEMENT OF ASSETS AND LIABILITIES.

Assets.
Real estate and buildings

	
$ 51,071 30

Furniture, etc 
	

987 58
Works of art..... .....	 50,860 511
Library 
	

1,931 35
Molsons Bank (Endow-

ment Fund 
	

163 89
English Loan Exhibition	 1,139 38
Sundry accts. to collect  357 63

—.—
$ 113,483 09

Sundry accts. owing 	 145 85
Mortgage lean on pro-

Moloons Bank overdraft 	 477 31
perty  	 8,500 00

Molson's Bank special ac-
count do 

	
1,120 53 10,243 74

$ 115,244 35
Consisting of :—

Gibb bequest	  46,23300
Art Association, prior to

Gibb bequest 
	

1,343 2.9
Endowment Fund	

 
11,920 23

)41pital account 	 45,086 83

$ 105,214 35
On the motion of Mr. b. A. P. Watt

the reports were adopted. He expressed
his gratification at the admirable report
submitted and also was of the opinion
that the marked increase in the water
colour and other drawing classes was in
a great measure due to the action of the
Council in having exhibitions of
the works of the great masters.
In calling attention to the handsome
gifts of pictures presented by Mr. R. B,
Angus and other gentlemen,- the speaker
said be hoped other wealthy citizens
would follow in their fooLsteps. They
should bear in mind that by so doing
they would still be enabled to have a
Jodi at their gems and their children
could also participate in the enjoyment,
but they should also bear in mind that
by acting in so charitable a manlier,
they would be the means ot giving
thorough enjoyment to thousands of
their poorer neighbours, who had not
the wherewithal to purchase them for
their own houses.

The report was unanimously adopted.
Mr. J. Tor rance suggested that the re-

port be printed at an earlier date, to e
mit of its being studied more closet
the members.

i 11)

Assocta	 Scholarshvs, were awarded,
the successful competitors being Miss
Kate Penfold and Miss E. L. Fourdrinier.
Twenty-one students entered for the
competition, and the drawings made
were satisfactory. Two similar scholar-

' ships will be given this and each 'mime-
, Ad the annual meeting of 1888, it will quent year. Tenable for two years,be remembered, a motion was brought • these scholarships entitle the holders toforward by the Council raising the fee free instruction, during that3period, infor family membership with its vary ex- any branch of Art which may be taughttensive privileges, from five to ten dol- in the school, subject to certain prey's-lare per annum, action on which pro- ions regarding attendance on the part ofposed change was after some considera-
tion left in the hands of the CounciL the scholar.

A nomination has been made to the! With a view to meeting the wishes of _Robert Wood Studentship.both those in favour of the increased
rate and those who considered it might 	 PRESENTATIONS.

be inadvisable for the benefit of the As-	 The following donations have been
sociation to make any change, the made during the past year :—
Council placed the family member-	 oit PAINTINGS.ship subscription at seven and a fi-eBy Mr. R. B. Angus-1, "The Crownhalf and the single membership of Flowers," by W. A. Bouguereau; 2,at five dollars for the year 1889. The  "The Huntsman " by A. W. Kowalski; 3,change has resulted in a benefit to the "Le Retour des 'Crevettieres," by E. L.funds of about six hundred dollars, which Vernier; 4 "La Rosse," by E. Lansyer;will no doubt be much increased during 5 "The Harvest Field," by Wyatt Eaton;the year 1890. The number of new 6 , "A. Woodland Brook," by W. Bliss

nmembers joining during the year is a -.4aker.satisfactory proof of the extending ap-
preciation of the efforts made to place	 CRAYON DRAWINGS.

this Association'on a footing worthy of	 "The Port of Whitby," by G. Sheffield.
the city.	 By W. D. Lawrie, St. Vincent 'street,

The council venture to regard the very Glasgow, "The Two Ways, or Life and
Jame proportion, who have applied them- Death, a cartoon by Sir Noel Paton,
selves to drawing, of those joining the R.S.A.
lately established city night schools, as	 By Mrs. M. E. David—"The Ludovisi
in some measure resulting from the Ares," also styled "Mars Seated."
various exhibitions held during the past	 A remarkably fine cast from the statue
three years.	 in the villa Ludovisi, Rome. The

There has been a very considerable in- original is supposed to date from the
crease in the number of students attend- fourth century before Christ and to have
ing the Art classes, the general progress been the work of the celebrated sculptor,
in which is commented on by the direc- Lysippos.
tor in his special report.	 LIBRARY.

The Endowment Fund is increasing, 	 The reading room since February lastand will no doubt commend itself gradu- has been kept open daily until six p.m.ally to those who are able and willing to and is becoming more and more usefulassist in the advancement of culture in as its books on art and books of refer
Montreal. ence to analogous subjects increase inIn the month of April the two adjoin- number. The Council will gladly receivejug houses, No. 13 and 15 Phillip's donations of works which may still furSquare, were purchased for $20,000, the , ther augment the utility and importancemoney being provided from the Endow- of this branch of the association. Thement Fund, $11,600, and by a mortgage following have iwen received during theon the purchased premises for the bal- year
ance. DONATIONS.A generous and entirely unsolicited
oiler has been made to the Council by
one of the leading citizens of Montreal to
give an annual prize (for a certain num-
ber of years) at the Spring Exhibitions,
and a scheme for the most satisfactory
dispheition of this money is being drawn
up. The Council hope that, perhaps
other citizens will also come forward and A brief history of Japanese bronze, by E.
assist in establishing a Montreal prize Grevy, 1 vol. each.
fund.	 By Mr. E. B. Greenshields—L'CEuvre

Outstandings due :—
, Rent uncollected 	

	

Annual subscriptions 	
Art Class fees 	

23593
47 50

217 78
  2,171 74

178 60
2e8 69

271 03
326 08
5$ 93

20958
315 61
80 05
35)10
270 85

2)0 03

202 60
5.533



EXHIBITION of PAINTINGS by British Artiste.

OPEN DAILY 2.00 am, to C.00 p m. WEDNESDAY

and SATURDAY EVENING'S, 7.20 to 10.00

UNTIL FURTHER NOTICE:.

ADMISSION Non-Members 25 cents, Members Free.

1.?4RT ASSOCIATION
"Idti.d OF MONTREAL. 	,y

(PHILLIPS' SQUARE I / /11
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Mr. E. B. Greenshields was of the opin-

ion that it would be better far to leave
the matter in the bande of the incoming
council. This was agreed to.

The election of officers resulted as fol-
lows: President, R. B. Angus; vice-oresi-
dent, R. W. Shepherd; hon. treasurer, E.
B. Greenshields ; council, Messrs. Rev.
Edgar Hill, W. S. Murray, J.W. Tempest,
F. W. Thomas and Wm. Hall.

A vote of thanks was then pa..gsed to
tile retiring officers, to the chairman and
to Mr. McGillicuddy, the secretary, for
zeal and ability he had shown in getting
together so admirable a collection of
English '')ictures.

The meeting then adjourned.

THE ART ASSOCIATION.

The Art association has now reached its
twenty-eighth year and has not yet given
any sign of ceasing to grow in importance
or influence. On the contrary each year
witnesses a marked advancement in its
position as an organization devoted to the
culture of art in Montreal. It was in 1861
that it held its first meeting under the presi-
dency of Bishop Fulford. There were at
yesterday's gathering a number of men who
remembered that first meeting, and they
contrasted it to that at which they were
then attending. They gathered in the large
room of the gallery, "an admirable meeting
place." The seats were circled round that
magnificent production from Solomon's
brush, " Niobe," and on the walls were hung
all those masterpieces of the modern Eng-
lish painters. In the chair was Mr. R. W.
Shepherd, the vice-president. Others pre-
sent were Messrs. J. W. Tempest, W. G.
Murray, W. V. Meredith, E. B. Greenshields,
John Popham, Gilmour Cheney, Colin Mac-
Arthur, Ow. Hadrill, A. T. Taylor, Hon.
Senator Murphy, Messrs. Alex. Mitchell,
John Lewis, John Torrance, J. Macgilly-
middy, D. A. P. Watt, Dr. Shepherd and A.
D. Steele.

THE COUNCIL'S REPORT.

The annual report of the council was then
read as follows :—

The mime! l in presenting their report have
to congratulate the members on the general
Interest taken in the work and educational
designs of the association. At the last annual
meeting a motion was brought forward by the
council raising the fee for family membership
'with its extensive privileges, from five to ten
dollars per annum, action on which was left
in the hands of the council. With a view to
meeting the wishes of both those in favor of
the increased rate and those who con-
sidered it might be inadvisable to make any
change, the council placed the family mem-
bership subscription at $7.50 and the single
membership at $5 for the year 1889. The
change has resulted in a benefit to the funds
of about six hundred dollars, which will no
doubt be much increased during the year
1890. The number of new members joining
during the year is a satisfactory proof of the
extending appreciation of the efforts made to
place this association on a footing worthy of
the city. The council regard the very large
proportion, who have applied themselves to
drawing, ot those joining the lately establish.
cd city night schools, as in some mea-
au) e resulting from the various exhibitions
held here during the past three years.
There has been a very considerable increase
in the number of students attending the art
classes. the !general progress in which is corn.
mented on by the director in his special re-
port.

THE ENDOWMENT PUND IS INCREASING

and will no doubt commend itself gradually
to those who are able and willing to assist in
the advancement of culture in Montreal. Tho
subscriptions which have been given and
promised during the year are from Sir D. A.
Smith and Mr. R. B. Angus, $1,000 each ;
from Mr. F. Wolferstau Thomas, $500; from.
Messrs. Carsley and A. F, Riddle, $100 each;
and front the Very Rev. Dean Norman (so-
ps aident), $15. In the mouth of April the
tWO adjoining houses, Nos. 13 and 15 Phillips
square. were purchased or $20, 11 0 0, the
money being provided from the endowment
1 mid ($71,000), and by a mortgage on tile our-
chastd _

 h
premises tor the balance. Mr. R. B.
aving presented the association with

vainable oil paintings, in addition to the
.orons gifts, has been appointed to the

tctor. A.:generous and en ti relyun-

soli net-cites fllia.1 been made to the,,cou act' by
one of the leading oitizens-of Montreal to give
an annual prize (fora certain number of years)
at the spring exhibitions, and a scheme for
tbeimost satisfactory disposition of this money
is being drawn tip. The council hope that,
perhaps, other citizens will also come forward
and assist in establishing a Montreal prize
fund.

TIIE AitT CLASSES.
Dr ring the months of September and Octo-

ber open air classes in water color drawing
were held under the direction of Mr. J. M.
Barnsley, who reports that the water color
class began on the 2nd September, and the at-
tendance increased till during the month of
October there was a fair attendance. Al-
though the time was short and the weather
not always favorable for out door
work, the progress made was satifac-
tory. The pupils were anxious to learn
and worked hard and faithfully. As
In water color rpaintIng precise drawing is
of the utmost importance it would be well for
those who wisb, to excel to study drawing as
much as possible. The regular art classes
commenced October 10, Mr. W. Brymner,
B.C. A., again acting as director, who reports
that the session (1 889-90) opened with a
larger number of pupils in the classes than on
any previous occasion he has had charge. It
Is pleasing to notice that without exception.
the pupils are willing to learn to draw, as a
preliminary. Perhaps this satisfactory result
may to some extent be attributable to the
great change that has taken place in the sys-
tem of teaching drawing in the leading educa-
tional establishments of the city. The
classes of the association have in a great
measure contributed to this improved system.
The number of pupils who competed for the
two scholarships offered by the association at
the end of last session and the generally good
quality of the work was encouraging. In
pursuance of the scheme adopted last year,
two scholarships, called the association
scholarships, were awarded, the successful
competitors being Miss Kate Pénfold and
Miss E. L. Fourdinier, Twenty-one students
entered for the competition, and the drawings
made were satisfactory. Two similar scholar-
ships will be given this and each subsequent
y( ar. Tenable for two years, these' scholar-
ships entitle the holders to free instruction,
during that period,in any branch of art which
Sn ay be taught lathe school, subject to certain
provisions regarding attendance. A nomin-
ation has been made to the Robert Wood stu-
dentship.

TIIE EXHIBITIONS.
The year has not been specially important

for exhibitions • that of the paintings by
nglish artists belonging to the year teoo. A

small exhibition of works by Messrs. L. R.
O'Brien, P. It. C. A.

, 
F. M. Bell-Smith, It. C.

A., W. Bryrnner, R. C. A.. R. Harris, R. C. A.,
I and Percy Woodstock, R. C. A., was held
during the Carnival week in February, aid
attracted considerable attention. The annual
spring exhibition look place in the month of
April and was well attended by the public.
The only other exhibitions have been tbelite of
the students' work, held in May and Novem-
ber. It is proposed during the year 1890, in
addition to the English exhibition, and that
of the Royal Canadian academy in May next,
to hold a loan exhibition of paintings, and
also an *xhibition of Japanese bronzes, cera-
mics and lacquers.

PRESENTATIONS.
The following donations have been made

during the past year :—Oil paintings : By Mr.
R. B. Angus, 1," The Crown of Flowers," by.-
W. A. Bouguereau ; 2. "The Huntsman," by
A. W. Kowalski ; 3. "Le Retour de Crevet-
titres," by E. L. Verner  ; 4. "La Rosee," by E.
Lansyer; 5. "The Harvest Field," by Wyatt
Eaton ; O. "A Woodland Brook," by W.

, Bliss Baker. The gift of these was ab-
solutely free from any conditions whatever.

I Crayon drawings-7. "The Port of Whitby,"
I by G. Sheffi eld; St. Vincent street, Glasgow,
by W D. Law rie ; S. "The Two Ways, or Life
and Death," A cartooirby Sir Noel Paton,
P.S.A.: by Mrs. M. E. David; 9. "Tile Lud
visi Ares," also styled "Mars Seated."

The reading room is becoming more and
more usei ul as its books on art and books of
reference to analogous subjects increase in
number. The council will gladly receive
donations of works which may still turthsr
augment, the utility and importance of this
branch of the association.

THE YEAR'S WORK REVIEWED.

It has been customary to have an address
from the president at the annual meetings,
but in view of the absence of Mr. R. B.
Angus this was not possible. Mr. D. A.
Watt, however, in hie practical meaner, uu-
dertook to review the year's work. The

I exhibitions, he thought, had been qiiite
numerous as during previous years. That
of the president was the first, from his sewn
collection, when he made the assosistion a
Feverous gift, in virtue of which lie was cre-
wed a benefactor. It was worth while to
hotiee that this Is the first instance, in the
Lisle t'y of the association, of a member being
raised to that posh ion during his life Ulna.
It Is unnecessary to hint that the association
would he only too glad if other rich and
well endow cd gentlemen in Montreal woul
f) How Mr. Angus' example. One point in
favor of giving pictures to the association is
that the donor does not lose them entirely.
They al e always there l'or him to
si', awl others can view them as well.
In wnnection with the sales at the exhibi-
ists, the speaker said that members should

t y lo t ncturage Canadian art by purchasing
hem (actidieu artists. It is little use to talk
and write attach:8 in newspapers on the

ITZIE EXHIBITION Al' THE ART
id& ASSOCIATION. 23/p/if

To the Editor of the Gazette:,
SIR,—Patiently have I waited since the

recent opening of the exhibition of paint-
ings at the Art association, in anticipation
et some "criticism" on the pictures that are
announced to be by the leading English
artists. No criticism has as yet been made
available to the public for whose
education and edification the pictures
are supposed to have been brought
to Montreal. It is not criticising
a moik of art to mention its subject and in-
dulge in a rhapsody of words of praise,
poetry and praise. An auctionoer can af-
ford to hung a mass of hand made oil paint-
ings to Montreal arid harp on their un-
questionable beauty and merit, representing
their manufacturers as being courted by
kings, queens and the aristocracy. But it
seems to me that when an institution like
the Art association takes such a laudable
step to further the cause of art by placing
before the public examples of representative
English (or any other) art, the newspapers
should continue the enterprise by publish-
ing an honest criticism thereon.
It is an exceedingly rare occurrence to

see an exhibition of paintings belonging to
(Ale school and country, containing works,
every one of which may be srfely admired
by artists, amateur or layman ; the exhibi-
tion of the hundred master-pieces now open
in New Yolk being one of their number.

If several artists are very much admired
in their own country, it is well for them
and in a way for that country. Another
country, however, has the privilege of care-
fully weighing the evidence of alleged su-
periority; it is cold to recognize and to de-
duct its own opinion thereof.

Mr. Editor, we Montrealers can boast of a
musical critic who does his best to point
oat the good and inferior that we bear; do
let us have some intelligent and unbiased
alai non-partisan opinions on art matters,
'cluing us what is gold, which glitters, and
a hich es not ev n litter.

E. C.

THE ABT LOAN EXHIBITION.
The ' ttendance at the Art Loan Exhi-

bition in the Art Gallery on Phillips
Square during the past week was far in
excess of the previous one, which was
chiefly due to the management issuing
batches of five cent tickets, so as to en-
able the hard-worked employees of the
various firms to parti,pate in the artistic
luxury. sre.esfata. 23

tilE ART LOAN EXHIBITION.

Ev ry succeeding week sees an in-,'
creased attendance at the loan exhibi-
tion of English paintings, at the Art
Association Rooms on Phillips square.
This is chiefly due to the cheap rate at
which employees of firms can avail
themselves of the kindness of the man- -
agement of the Association and of their
employers, who have purchased batches
of five cent tickets to give to their hard
woriiing clerks. Anyone with a little
time to spare cannot do better than take
a stroll around the room and have a look , .
at the masterpieces which adorn the
walls. The principal paintings are: Watt's
"Love and Life," Solomon's " Niobe,"
Borne Jones' "Tower of Brass," and
Jacob Hood's "She is not Dead but
Sleepeth," continue to attract much at-
tention.

at. itrzA_ .„(47. 1 1

VANTED—LIVINti MODEL (MAN) FOR ART
cla4s. Apply Art Association. Phillips square,

Friday morning, January 3rd, nine to twelve. I. 1

Alt Association of MontEl,
PHILLIPS' SQUARE.

�&- -
EXHIBITION OF PAINTINGS

by British Artists,
Open daily 9 a.m. to 6 . p.m. ; Wednesda

and Saturday evenings, 7.30 tO 10 p.m., until
further notice.

ADMISSION — Non-members, 25 cents
Members free.

IART A	 ITSSOCIATIO;
017`

SQUAliarLif •

--- -

EXHIBITION OF PAINTINGS BY
BRITISH ARTISTS.

Open daily, 9 a.m. to 6 p.m.; We , Inciday
and Saturday evenings, 7.3.) to 10, mittl
further notice.
ijAdmission r—Non-mernbers, 25 cents.

Members free.

FIE EXHIBITION STILL OPEN,
I , '

Permission having been kindly given by the
artists in England to retain their pictures for a
while longer, the exhibition at the Montreal Art
Gallery has been extended, and all who have
not visited it will have another chance. The
issue of tickets to employers of labor at $5 per
hundred is being continued.

At_ &AD Art Gallery Exhibffion. W,/0
The attendance at the Art Gallery b

been so good during the exhibinon of thlast few weeks that the governors have fe
themselves ju$tified in asking fora continaeanee of the loan of the paintings
neat English artists.	 r. J. M4ct3	 Y.the secretary of the Montreal
tier; has left for England to g

Twenty-Eighth Annual Meeting Held
In the Art Gallery.

AS 	1,0
NEW DIRECTORS CHOSEN.

The Report of the Connell Marks
Another A di ance In the Culture

el Our City.

sutject. - The present exhibition is quite
unique feature in the history of Montreal,

it is only to be hoped that the public will
appreciate it by making it a success. There
aie sonie thirty-eight students attending the
association rooms ; four of them are males
and the remainder young ladies. The in-
terest in drawing seems to be growing, and
Mr. Watt thinks that the association has a
gocd deal to do with this spirit.

Mr. John Torrance asked whether it
would not be advisable to put members in
possession of the annual reports some days
previous to the meeting, and thus give them
an opportunity of intelligently understand-
ing the business of the meeting. In this
connection he would notice that there had
been a decrease in membership, although
the funds had been augmented by the in-
creased fee.

Mr. Greenshields did not see any great ob-
jection to the first portion of Mr. Torrance's
sr marks, and he asked that the matter be
left in the hands of the council. With re-
gaid to Mr. Torrance's statement about fees,
the council had made enquiries from similar
exiting institutions, and from the inform-
ation placed befcre them they did not deem
that $11) a year was an unreasonable charge.
There are two ways of popularizing the as-
sociation ; one of them was by having
the admission down to a mere nothing
and giving the people nothing in return.
Be asked if the attendance at this exhibi-
tion would meet the expense incurred in
connection with it ? He considered it was
for the purpose of educating the people in
this city.

Mr. Torrance still was not sure that the
council had taken the right steps to bring
this about.

Mr. John Popham said it had been pretty
clearly ascertained that no other association
held exhibitions on such low terms of ad-
mission. They were there for the purpose
of educating as well as gratifying the public
mind.

THE NEW DIRECTORS.

The election of office holders resulted as
follows :—President, Mr. R. B. Angus : vice-
president, Mr. R. W. Shepherd ; treasurer,
Mr. E B. Greenshields.

Council—Rev. J. Edgar Hill ; Messrs.
Hugh McLennan, W. E. Murray, J. W.
Tempest, F. W. Thomas and W. Hall.
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'EXHIBITION OF PAI1ÇINGS
19/	 by British Artists.

Open daily 9 a.m, to dusk until further
notice,
ADMI S ON — Nan-members, 25 cent,.

Member

ARTTGIAI.ITERY. y»
In co quence of the increas d at-

tendance at the Art Gallery the manage-
ment have obtained permission to retain
the fine pictures on exhibition for a short
time longer. This will afTerd farther
opportunities to the public for visiting
that institution with pleasure and profit
to themselves.

frq 'ho Will Take the Rini Vdo
be t Association council are be

ectiglatulated oit the success which evident-
ly appears to have attended this year's loan
exhibition. Encouraged by this success,
the council have asked for and obtained
pertuission to retain the pictures lent for
the (Tension in order that the time of the
exhibition may be extended and the trea-
sures be still further enjayed. It would be
well, therefore, for all who can to make a
peint of seeing the collection, especially as
the council have extended liberal and gener-
ous facilities to the public for ai i doing.
Brads of firms and other employers can ob-
tain one hundred tickets for five dollars, so
that they may give their employes an op-
portunity of seeing these masterpieces. It
has been noticed that a remarkably large
...umber of those attending the night schools
go in for drawing ; perhaps it would be well
to enable these embryotic artists to visit the
exhibition and gain encouragement from
the woks of leading lights.

HAVE YOU SEEN THE PICTURES?
Ltsce 11 (To the Editor of the Witness.) IDito
Siag—I should like to ask your readers— ave
a seen the exhibition of English pictures at

he Art Gallery ? If not, you should do 80 at
once. No such opportunity of studying the
works of the leading exponents of English art
has aver been pissed before the public of Mont.
real. The Council have gone to great expense
and trouble in connection with the exhibition,
and it is discouraging to find that the attendance
kas been so limited. With the view of affording
all those who have not yet visited the gallery an
opportunity of seeing the pictures, the exhibi-
tion is to remain open for a short time longer
than at first announced, and all who have not
already seen the pictures should make a point of
doing so. F.

- _

ART ASSOCIATION
O1 10N1JI-,

PIIILLIP'S SQU4.11,E.
tad   20/0',0

EXHIBITION OF PAINTINGS BY
BRITISH ARTISTS.

illOpen dolly, 9 a.m, to dusk ; Wednesday

and saturday evenings, 7.30 to 10, until
further notice.

Admishlon :—Non-members, 25 cents.
Members fees

Ait Association of Montreal,
i". PHILLIPS' SQUARE.e ' , D

EAIBITION OF PA NTINGS
by British Artists.

Open daily 0 a.m. to dusk ; Wednesday
and Saturday evenings, 7.30 to 10 pan„ until

further not lee,
ADMISSION — Non-members, 25 cents.

Members free.
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IIXIIIBITIoN of PAINTINGS by Walsh Artists.

.tVEN DAILY 1.0D s'a.. to dusk: • WEDNICADAT

Anti f3f UEDAT EVENINGS:1,7.F ' 	22

UTITIL FULMER N

!GUSH SCHOOL OF ART.

Notes on the Treatment of the Figure
at the Exhibition of English Art.

#'44Att 	 /7///fp
An Opportunity Which Montrealers May

Not Have Again, and Which
Should be Availed of Now.

This exhibition is particularly rich in
figure subjects, and all who love or care for
art for its own sake should make a careful
study of these, as such an opportunity may
not occur again. Previous exhibitions pro-
moted by the Art association in the interests
of art education have by necessity specially
favored the modern Dutch school and that
oi Barbizon, and although these were delight-
ful in their way and full of truest art, yet
they were lacking in the serious and funda-
mental study of the figure. The
touch of humanity introduced was
generally a secondary consideration, and
only as exhibiting affinity to nature.

In the present exhibition, however, the
harp strings of humanity have- been swept
by skilful fingers, setting free imprisoned
music which must thrill the hearts of those
able to appreciate and willing to listen. The
figure subjects are as varied as they are
masterly, showing a large eclecticism and
an inclination to run in widely differing
channels. There is a prejudice in many
minds against figure subjects, in their ten-
dency to the semi-nude and nude, and not
'without reason, for the loathsomeness and
abominable licentiousness of a certain sec-
tion of the modern French school merits
the severest reprobation.

There is nothing, however, in the present
exhibition which oversteps the bounds of
an enlightening and sensible decorum. It
is true the undraped and semi-draped are

I not absent, but they are treated with great
I modesty and delicacy. We see nothing
necessarily or inherently immoral in the
undraped feria, indeed there may be, and
often is, more unpleasant suggestiveness
in a fully or nearly fully draped figure
much depends on the artist's sense
of the good, the beautiful, the true, and Som5 -

thing depends on the moral attitude of the
beholder. One person will see all that is
noble and good in a picture or piece of
sculpture, whilst another will only find fuel
to feed the fires of his unholy passions.
We doubt whether any one open to art in-
fluences could come away from this exhibi-
tion without feeling better for seeing such
examples of modern English art, and which,
by the way, are by no means the beat possi-
ble but only the best that could be got in
the circumstances, as many of the most bril-
liant men are not represented at all. Rarely,
however, has such a delightful picture been
seen in Montreal as Mr. Watt's "Love and
Life." It is an epic poem, a thrilling ser-
mon, an uplifting evensong, worth a carload
of pretty landscapes and threadbare ex-
amples of cottage interiors and farmyard
litter.

The catalogue sufficiently explains the
general moaning of the allegory, but the
highest meaning must be found in the pic-
ture by each one for his and herself. The
figure of frail humanity on giddy heights,
with dangers all around, is touchingly pa-
thetic, and in her instinctive trust in love to
guide up the rocky heights to the highest
good is only equalled by the tender solici-
tude of love in its embodiment of the earthly
and divine. Exception has been taken to
life as an unsatisfactory figure, but we think
the artist specially aimed at * conception
which would be a beautiful developed
female form, but one which would symbolize
frail humanity generally, pressing on in
weakness, but with a large hope and a noble
bust. The somewhat idealized coloi iug
seems to us in perfect and happy harmony
with the subject ; a realistic rendering of
rocks and sky would have gone far to ma-
terialize the pNifolsed allegory. We venture
to think that this picture sounds the highest
note in the galleiy, but the descent is only
In half tones, le inging Us to the "Ni che,' by
S. J. Solomon, which for daring conception
and ability of execution stands supreme. It
is hard to treat such a subject without re-
pulsiveness, and yet the srt ha stinceie
In stirring our r

^t. the moll

The rigure of e Niobe " is a magnificent
one—almost  a goddess in physique, to
which the elevation on tbe steps lends ad-
ebtional aid, and the foreshortening and
perspective in the drawing of her stricken
children are splendidly rendered. The life
music of one has been suddenly stilled for
ever, whilst another has been weaving a
garland of flowers for her own tomb. No-
tice the contrast of the rigid tension of
muscles in the figure of Niobe, with the
limp banging figure she is supporting ; and
as if to symbolize the callousness of nature
in presence of the sufferings of man, the
sunshine floods the marble steps, and the
doves flutter around and alight and preen
themselves as if it was a festival.

From this let us turn to the figure of
Dance, in the "Tower of Brass," in which we
will find a complete change of treatment
from the last. The Greek treatment of this
figure and drapery is very accentuated, and
there is an Archaic feeling that is very
charming. The types of the Borne-Jones'
figures, in which he had a compeer in the
late lamented Gabriel Dante Rossetti, are
pale, ascetic saints, with sharply shaped
chins, hollow eyes, telling of vigils and
weeping and tears, of journeyings along the
Via Dolorosa of life,—sad souls that seem to
dwell apart from mankind and bear more
than their share of the burdens of human-
ity. The treatment of the picture is quite
decorative. Dame, condemned to be shut
up in a tower dungeon, impelled to view
her future prison, is gazing at it with a most
pathetic face. It is a haunting figure in its
wistful sadness, as she sees her fate slowly
hut inexorably encircling her, and thinks of
all the delights she will have to abandon, the
beauties of earths and sea and sky, the con-
verse of heart with heart, perchance she has
(yen tasted of the sweets of whispered love
while the spring time of life makes music in
her soul. All will become as a dream, and
half rebellious, half terror stricken, with a
hunted despairing look and with a grief too
great for tears, she yet with simulated out-
ward calmness awaits her fate. Her long
taper fingers are exquisitely drawn and
painted and the drapery in its beauty of line
and gold and charm of color is a revelation.

Through the kindness of the owners and
lenders of the pictures the Art association
are permitted to retain them for a longer
period than was at first expected and there-
fore the exhibition will remain open for a
short time longer. We may, therefore, have
an opportunity of muslin ng the remaining
figure subjects in another article, but we
would take this occasion to urge upon all
who have not yet visited the gallery to do so
at once, and those who have already been
there to go again.

VINCI.

r ART ASSOCIATION
OF MONTREAL,

2 '041°(PHILLIPS' SQUABE )

EXHIBITION of PAINTINGS by British Artists.

OPEN DAILY 9.9) a.m. , to duet

UNTIL FURTHER NOTICE.
ADMISSION Non-Members 25 cents. Members Free.

r7,2(11 diF7114(f)

$ccp.

LIZILLIPS' SQUARE.

EXHIBITION OF PAINTINGS
by British Artists,

Open daily 1) a.m. to dusk until further
notice,

ADMISSION — Non-members,
Members free.

1
	fhe Ethibitlon of English rictures.4

e exhibition of the works of Engge 1
arttbs has not met with the public support
which it deserves. The attendance has not
been nearly as large as was expected, and
as a result the guarantee fund will he en-
tirely absorbed, and there will still remain
a large deficit to be met by the Art Asso-
ciation. The association have arranged to
have the pictures on view for a few days
longer and It IS hoped that a large attend-
ance will justify such action on their part.

---------

Ait Association of Montreal,,{Ait ksociation of Montreal,
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the Royal Institute, and one of the younger re-
' preventativea of the new school of English land-

scape art, whose aims are to 'reimpose the artistic
renditicn of accurate topograpny, truthful local
color, in clear daylight oft al, but always in the
open air. He is a most industrious painter andIds works are •qually acceptable at the Royal
Academy, the Grosvenor and the New Gallery.
in itself co small triumph. His quiet pastoral
English landscapes depict 1411 espied of natter?not much undersrood in A uterioe. They arenevertheless truthful, very reattn1 and excellentthings to live with and era) ry. On of tho wake/here shown, "By Trauquil Writers," wise in theRoyal AcedeMy in 131:6. Two years later hebad there " A Gleam Before the Gloaming,"
and in the Grosvenor "The Ebb Tide of Day,"
11111,30014St1308erion2i1 fe beryad ,n, oG al eyss hoalnn " w,,oks

"Au
Evening Star, and "Night in the Highlands."
The artist visited North America last summer,
paireivg through Mcntreai, Acid the reault of thisvisit will probably show a now depArtnee in Mr;East's art. He was represented ab the ParisExposition of 1889, but hitherto his work has
not been much seen out of England. Oarsketch is is copy of the reproduction of a pan-ne:Wok drawing contiibuted by the artist whenwas fl uet exhibited.

The exhibition will remain ()Len at the Gallery Sr a few weeks longer, and we urge upon our
readers to avail themselves of the opportunity
thus afforded. It is extremely unlikely thatsuch an assemblage of important and note-worthy works by great English summer will
again be seen in Montreal for many a long day.

ART ASSOCIATION
OF MONTREAL,

(PHILLIPS SQUARE I

, LAST WEBS/ 	----

5/2/10

EXHIBITION of PAINTINGS bw British Artists.
OPEN DAILY 900 a.m., to (tusk

ADMISSION Non -Members 25 cents. Members Free.

t Att Association of Mont[eal
/41:%eirt-1- tea 1% rim or 3/2/411)
EXHIBITION OF PAINTINGS

by British Artists,
Open daily O a.m. to duck.

ADMISSION — Non-members, 25 cent,.
Members free.

PHILLIPS' SQUARE.
the new Houses of Parliament  Mr. Watts has
executed one of the frescoes in the Poets' Hell,
" St. George overcomes the Dragon," from
Spenser, finished in 1853, and bas painted in
fresco the west end of the new ball at Line sln's
fun. For some time he has exhibited regularly
at the Royal Academy, and hie principal pro.
duotions have been portraits. He was elented
an Associate of tbe Royal Aeademv in Feb.,
1867, and a Royal Academician In 1868.

nor Writ! axnrectertne,
be merits and especially the enjoyable.nesa of
cture are not I:infrequently in jurerais ratio

' its size, and this is eminently true of Miss
Mary Gow's renditions of child life , one of which
is here shown, No. 13, "Something Interesting."
from the Repel Academy of 1881 We have

' hitherto seen very little of this accomplished
lady's work but hope hereafter to see upare

I of Mitt... Hugh Cameron, who is one of the must n
eminent der icters of humble Scottish life, was

' born in 1835 at Edinburgh, studied his art there
under Mr. Scott Lauder, was made Associate of
R. C.A. in 1860, and elected to full honors ir 1369
Since he removed to London he has been a
very steady exhibitor, more often at the
Grosvenor than at the Academy, which does
not look with favor on non academic art, al
though that which is perhaps his most notable
work was well bung in their exhibition of 1885—
" Ane wee Peine Winkie paid for a'. " His
great power lies chiefly in rendering child
life, or, perhaps, as in his Academy work,
in contrasting childhood with old age. The
picture here shown, " A Lonely Lite," is in his

toletatserved there. for a worse and mora
tal fate, and Christendom all too faith-

Ily follows their bees example. But
the pagan Romans did not lie about
it. Their brutality was frankly acknow-
ledged and gloried in, and their dictum—.

"Christianos ad !cones f'
" irgiaes ea ganeorres

was shouted by the populace at every
street corner. It remained to us moderns, in
"the intereeta of morality," to suppress the
truth arid to affix false mottoes to false pictures.

AMONG THE FEW LANDECAPt .
exhibited we can only further notice the work
of one artist, that of Aibred East, a member of

1

AT THE ART GALLERY.
Ir' PAINTER or " LOVE AND LIFE."

—
elan LOAN PICTURES BY BRITISH ARTISTS—MR.

, SOLOMON'S EXAMPLE OF  "WHAT MIGHT NOT
TO 1311 Dorm"

(Canadians will be glad to see a picture of
Mir. Watts, the great painter, one of the
greatest of whose pictures, "Love and Life," is
latilw on exhibition in this oity, and another of
which Mr. Watts, at the suggestion of the
Marquis of Lorne, presented to the Canadian
People. This latter picture is DOW at Ottawa.
Another picture of the tame series, "Love and
Death," the painter presented to the American
nation.

tf'eorge Frederick Writes, RA., was born in
Lot don, Eng., in 18206 and first exhibited at
the Academy in 1837. lu addition to portraits,
he made come hiatozical attempts, suoh as
"Isabella finding Loreuxo (lead. 'from Bowed°,
in 11840, and a scene from "Oymbaline "in 1842. At Westminster Hall, in 184$ ,
his ' cartoon of " Caradacus led in triumph
thrtimigh the attests of Rome" obtained one ofthe( three highest class prizes of 300, and
ere/ lied sanguine hopes for his future career.Ha 'sing
f

ing spent three years in Italy he again oh
I Ai red, in 18.17, the highest honors at the corope
tiii on in Westminster Hall. His two colossal
nil ibieturcs, " Echo," and " Alfred inciting the
&Worm to prevent the Landing of the Danes,"
whi' oh secured for him one of the three highest
clams prizes of 1:500 were, with the pictures of
Pit ikerseili and Cross, purchased by the
CorInnaissionere. The latter is in one of the
confimibtee rooms of the new Parliament
Hog noes. Mr. Watts exhibited his "Polo
and! Francesca," and "Orlando pursuing the
Fat s Murmurs," at the British Institution, in
le4t4, and bis fullleingth portrait of Lady Hot

m	
-

ism( 1 at the Royal Academy in the sae year.
I r
i

"	 ife's Illusione," a picture of the ohms of
" I 'ate Morgans," exhibited in 1819, wee fol.
lowed is 1850 by "The Good Samaritan,"
Ai ;EEO in honor of Thomas Wright, of

and presented by the artiat
wn Hall of Manalutater. For 1

I A,

The Raising of Jaime' Daughter,

more pathetic vein, differing from such subjsocs
as "Summer Ddorning,"—a calm seascape with
wading children—" Little Gossips," " Noon-
tide"—a water scene, with girl and child—
"A Summer Idyll"—two children—and "Happy
Young Days." His work is always truthfully
and carefully done, his color schemes are re-
fined and pleasing, and his subjects well and
thoughtfully chosen. The present is the first
example of this accomplished artist's work
hitherto seen by us in Montreal.

MR. SOLOMON'S LARGE  TOURDS FORCE,
1 ." Niobe," although painted in England and

exhibited at the Royal Academy, has nothing
English about it. For conception and execution
alike it is typical of the modern French school
of figure painting, acres of which are year by
year spread out At the annual exhibitions of the
Saines, Technically, and in view of the diflioul•
ties to be grappled with and overcome,..ehe workis in its way senietbing of a masterpiece, but
that is', perhaps, all that can be put to its
credit. As an object lesson in what ought nob
to be done and how best to do it, the pioturswould be an invaluable addition to anted eohool.Mr. Jacoorib Hood's version of a rnuoh-painted
Scriptural subject—the restoration to life of the.sughter of Jairus—is an ambitious and some-
what meritorious work from the brush of a
young artist well known as an illustrator of
periodic literature. It is a large important
picture, and one thumb-nail sketch gives but a.faint idea of the leading outlines of the cornpo-
sitter. To those of us who are familiar withHerr Max'1, masterpiece, belonging to Senator
Drummond, and seen more than once in thesegalleries', the present picture may seem unsatis-
fying, but it is a laudable and commondable ef-fort, and we trust it may find a Canadian buyer
and remain in the country. It would be a very
suitable gift to some one of our city churches
whose works of art of any kind are conspicuousEy their absence.

ANOTHER 80 CIALLSID RELIGIOUS Norm
of much merit, by a Montreal artist, Mr, J. O.Pinkey, "An Early Chrietian Martyr," Was re-cently on exhibition at Mr. Scott's, and hamsince been reproduced i by Mr. Desbarats, with
an appreciative criticism, in his DOIlliAiOn Inns-fret& Mr. Pinhey's composition is conceived
and s xscuted with laudable reserveand mud&
ability. His good looking, healthy model is well
pored, in the well-arranged, comely drapery of.•
Roman maiden, and if her features do not show
that beatific ecstasy which one loo:ts for. it is be-
cause that quality is scarcely paintable in therm
degenerate days. Mr.Pinkey's reserve iain show-ing nothing on canvas but the figure, leaving itto tell its own story , even the arena wall being
only indicated. Gabriel Max. great) as be is,
when painting the same scene. aould not resist
the temptation to it troduce bone and mime and
human se nth& eut into his canvas, and Mr.
Schield; in his last Academy work, made his
theme simply au excuse to render a terrine of
fen Mine audities, with the Monde and brunette
in proper alternation. Res is not such week
false history as well as false art ! The pagan
Romans did not send their girl victims to the

TI



ART ASSOCIATION
I., 	OE' MONTI-LE:AI-,

PIIILLIP'S SQUARE.
LAST WEEK OF " 2

EXHIBITION OF PAINTINGS BY
BRITISH ARTISTS.

Open daily, 9 a.m. to dusk.
Admission :-Non-tnembers, 25 cents.
Alestibers reca

!The exhibition a painting by British
artists at the Arts Association will be
continued only during the present week.
Those who have not already seen teis
tines voilegion will not have an opper-
tunity to do so after this week.

(....Z?? English Art Exhibition.
Thp e bibition of paintings of English

wars under the auspices of the Art aelo-
elation will close at the end of this week.
The exhibition has been a great success
since its sopening, December 7th, and per-
sons' who have not yet inspected the works
of there English masters should not fail to
do so this week. The exhibition is open
daily frein D arm to dusk. Members of the
association are admitted free of cherge, while
it subscribers are oittly charged the'senall

e cf 25 . cents./e2y/&-- 4/t.40

t Association of Montreai,
PHILLIPS' SQUARE. Li

The Galleries are
g

LOSED
irf.ey

until further notice.

READING ROW OPEN TO WIENHERS
As usual, 9 a.m. to 0 p.m.

JANA&

ART ASSOCIATION
0E' .5101MTIT.1_.0A.L.,, 5

=MUM'S SQUARE.

THE GALLERIES ARE CLOSED
UNTIL FURTHER NOTICE.

Reading Room open to members as usual-
9 min. to p
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TOE GALLERIES ARE CLOSED

UNTIL FURTHER NOTICE.

Milli{ ROOM Open to members as usual, 9 am. to

ART ASSOCIATION
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LECTURE
By the Rev. W. S. BARNES,

" Robert Drowning's Theory and Poems
of Art,"

THURSDAY, 201h Feb., 8.15 pa.
Admission to the DObile, 25 cents.

Royal Canadian Academy g
The	 1 exhibition of the Royal Cana-

dian	 ail, my will be held at the Art gal-
commencing on the even.

!h, when it will be formally
s Excellency the Governor,

exhil'itieu will last a tat-
It .is proposed to

se	 ,inioa

LECTURE
By the REV. W. S. BARNES,

"Robert Brovvning's Theory and
Poems of Art."

THURSDAY, FEBRUARY 20, 8,15 Elf,
Admission to the puplic, 25e.

k..1 ,IE ART ASSOCIATION.

Lectvre by the Rev. W. S. 111.tenes on
Hubert Browning's Theory and

Poems of Art

The gallery of the Montreal Art associa-
tion was well filled last evening on the oc-
casion et a lecture by Rev. Win. S. Barnes
upon "Robert Browning's Theory and
Pee ms of Att." The Rev. J. Edgar Hill oc-
cupied the chair and briefly introduced the
let turer.

The lecture was a study of the group of
pot ms in which Browning has treated with
great power and beauty the work of the
earlier Italian masters of painting, and in
which, by his accuracy of knowledge and
perfect sympathy, the poet is not
only one of the best interpreters of
the nobler period of Italian art,
but justifies the claim that may be made for
him of being pre-eminently the poet of ar
or the painter's poet. While other poets have
incidentally alluded to artists and pictures
Biowning alone has made his art poems the
medium of a careful theory, and has so de-
picted the times and the masters that to
know these poems is to have a delightful
scquaintance with the greatest age of Italian
painting, and also to feel to some extent the
inspiration of its frank and earnest aims.

The period covered by the poems is that
of the early renaissance. It began, as far as
painting is concerned, in the work of
Cimabue, who made an important step be-
yond Byzantine conventionalism, and closed
the greater achievements of Da Vinci and
Raphael. The leading painters of this period
are brought before us in the poems of " Old
Pictures in Florence," " Fm Lippo-Lippi,"
't Andrea del Sarto," and others. The social
conditions of the Renaissance are beautifully
suggested in "A Toccata of Galuppi's,' and

In a Gcndola ;" the spirit of mere virtues-
ity is illustrated in My Last Duchess" and
"The Bishop of St. Praxed's ;" while the as-
piratious of those who loved and pursued
ut in a nobler temper, and by their reaching
forth to the infinite and eternal, with a sin-
cerity whose very failures were success,
created distinctively Christian art, are set
foith in "Old Pictures," and in a well
known passage in "Christmas Eve." The
lecture defined the limits before and after,
within which the art-renaissance is
to be traced—this being the period
covered by the poems,—and sketched rapid-
ly the history of Christian art, together with
its relations to earlier pagan art, in order to
show the significance of the masters, from
Cimabue to Raphael. Tho poem of "Old
Pictures in Florence" was taken as the text
of Browning's theory of art, and the expla-
nation of this poem was further illustrated
by interpretations of other art poems which
gather about Hie scheme of this. The re-
lations of realism and idealism in
lot were considered in reference t3
the theory which the le 'e de-
duced from the poems ; and the mutual
values of painting and poetry were sugg-ise-
ed, with a plea for the noble We which
both, when inspired by the idealism whi n
formed the greater age of Christian art, in 07
be made to serve.

ROBERT BROWNING AND ART. if
A lecture was delivered in the Arts

Association last night by Rev. W. S.
Barnes. There was a large audience
present, presided over by Rev. J. Edear
Hill. The subject of the lecture was
"Robert Browning'ts Theory and Views
of Art." The lectnter handled the sub-
ject in his well known able and clever
style, Btu! i t. nr9v,(1 a treat to thOle
Present.
7. 	-7
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.A.LLERIES OPEN DAILY
9. A.M. TO 6 P.M.

Admission to Non-Members, 25
Cents.

Saturdays, Free.

ART ASSOCIATION
11101V7CITE7.A.L. /171

PEILLIP'S SQUARE.
2//0,

Galleries Open Daily 9 a.m. to 6p.m.
Admission to Non-members, 23e.

SATURDAYS FREE.

it Association of Montreal,

GALLERIES OPEN DAILY

ART ASSOCIATION
OE' DI ON'T

PII/LLIP'S SQUARE.

"MONTREAL IN 1689."
/‘,

MB. WILLIAM MeLiNNAN.
Tuesday Evening,11th March.

Galleries open daily.

Jut gssociatioaotmooreg.
PHILLIPS SQUARE.

'MONTREAL IN 1689
00114,... 	I ECTURE BY

Mr.William McLennan,
TUESDAY EVENING, 11(1. MARCH.

GALLERIES OPEN DAILY.

ART ASSOCIATION
OE' .Dlorrr ILE A.M.,.

PIIILLIP'S SQUARE.
alop

Galleries Open Daily 9 a.m. to 0 p.m.
Admission to Non-Members, 25c.
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niggly of Canadian Lilt re.
Owiiig to Mr. Wm. McLeunan e lecture ie

the Art gallery, the meeting of this societyand the Society for Historical Studies,
called,r this evening, is postponed.

kigEAL TWO CENTURIEW' ANC,.

e Art Association rooms on Phil-
lips Square were well filled last evening
on the occasion of an interestfng paper
read by Mr. W. McLennan entitled
"Montreal 200 Years Ago." The lecturer
described the people of that period,
their customs, education, business's and
social usages. At that early period the
people numbered 2,000, and they were e
engaged in the fur trade. The lecturer
then gave an able description
of those types of society who
had contributed so lefrgely to the building
up of the city. The town two hundred
years ago was much smaller than people
at the present time thought. It only ran
from a little beyond St. Peter street on
the west to Jacques Cartier Square on
the east. Bonetscours Church and the
mill stood on the site of Dalhousie
Square, and were entirely outside of the
town, which was enclosed by strong
welts.

The lecture was illustrated with dia.-j
grams of the city as it was two handred
years ago, and as it is at the present
time.

A hearty vote of thanks, on in , etion of
the chairman, the Rev. Edgar Hill, was

-mr
TWO HUNDRED YEARS AGO,

Or Montreal In 16s9 -T..ree Notablegg ',Feces of Men of That Period.
—

Montreal in 1689, 200 years ago, should
be an interesting study, and it proved so last
evening at the Art Association rooms. Mr.
William McLennan read a paper on thie sub-
ject, and described the people of that period,
their customs, education, business and social
standing. The population of Montreal at
that time was about 2,000, and were nearly
all engaged in the fur trade. Of their
houses we have a relic in the old house of
Hubert Lacroix on S. Jean Baptiste street
The lecturer took three types of the society
of the period who contributed largely to
build up the city. One was Dollier de Cas-
son, a citizen ; Benigne Basset, the first no-
tary, and Daniel de Greyslon, Sieur Duhlut.
Dollier was a soldier by training, having en-
tered the army at the age of 15, in which he
gained rapid, and apparently deserved favor
with  Marshal Tureunne ; he left
the service at a period when
everything seemed opening in his favor.
He then entered the church, and was sent
cut to this country when about 30 years of
age. For over thirty-five years he travelled
about the couritly with war parties, living
mostly among the Indians. He was a man
of herculean build and strength, and could
endure the severest trials of hunger, expo-
sure or fatigue. An4 he was a gentleman
withal. Basset w strong contrast to
the men of fils ti e, An men led lives of
cdventure. He was an example showing
ti at there was in that stormy time a mar,
who lived a quiet end uneventful life.
Duhlut, to whom may be traced the name
cf Duluth, was of a roving, adventurous
nature, and lived chiefly in the west, on the
shores of Lakes Huron and Superior and the
northern part of Minnesota. His nature
seemed characteristic of his life, he was an
open-hearted, generous sort of fellow, There
were many greater men than he, but few
who were better liked or had more
frierds. Everyone who mentions him
does so with approbation. Vaudreuil's
comment on his life is summed up thus
"He was a very honest insu." Montreal
was at that time much smaller than people
suppose. It only ran from a little beyond
St. Peter street on the west, to Jacques Car-
tier square on the east • the Beneecoura
church and the mill at Dalhousie square
were entirely outside the town, which was
then enclosed. 4

The lecturer used a map of the city at
that time. Rev. J. Edgar Hill presided, and
at the close the usual vote of thanks was,
accorded.
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,Tacobi, is well represented on this wall

y a characteristic " Woodland Sunset,"
" it will be readily recognized without

enc., to the catalogue.
te President Mr. L. R. O'Brien, R. C.
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are CLOSED until THURSDAY, April 24th,
to allow of preparations for

The Royal Canadian Academy
=XI-11E3=10N_

Peading-room open to members as usual.

ART ASSOCIATION

/ACADEMY OF ARTS. t' ', I A 1

I tion Gallery, with the co-operation of the
I Association, on April 24th. The report

Arrang'ementa Being "lade for the Ex-

presenting the Royal Canadian Academy
of Arts, is in town making arrangements
for the exhibition and annual meeting,
which takes place in the Arts Associa-

of the Council of the Academy for 1889

exhibition of that year was held at Ot-
has recently been pdblished. The annual

tawa, and was opened by His Excel-
lency, Lord Stanley, who has promised

Mr. E. Byron Hosteller, of Toronto, re-
hibition and Ammo! Meeting.

.....

I
,./

------111111V

i to be present at the opening in this city.
I Mr. Hosteller is anxious to add some
1 more names to the list of honorary mem-

bers. Montreal is now well represented
on the list, among the gentlemen who

i are interested in the Academy being Sir
Donald A. Smith, Sir George Stephen,
Sir Wm. Dal% son, Sir Jesepti Hickson,
Hon. A. W. Ogilvie, Hon. S. A. Drum-
mond, Hon. J. J. C. Abbott, Andrew
Allan, Esq., and R. B. Angus, Esq.

The evening asseinbly of members and
honorary members and their families,
and private view of the Academy exhi-
bition, is to be held in the gallery of the
Arta Association on Thursday evening
at 8.30 o'olock. Mr. Hosteller has made
his head quarters at the Arts Association
Gallery, where he will be until the exhi-
bition takes place.

/Yr. E. Byron Hosteller, of Toronto, represent
tog thp Royal Canadian Academy of Arts. has ar-
rived in the city and taken up Ms headquarters at
the Art Association Gallery,witere he will superin-
tend the arramgemonts for the  qatilbitiou 7c1 an-
nual meeting on the 24th inst.400... pi_

LTEIE CANADIAN ACADEMY.
4,1e,/j•elt,_ 	111111tPAsti te Preparations for	 loproaoh.

Hag Art kxhibltion in Montreal.

The approaching exhibition of the Royal
Canadian Academy of Arts is causing a good
deal of interest among the patrons of art in
this city. Among the exhibitors will be the
following academicians: Messrs. W. Bryin-
ner'end R. Harris, of Montreal; J. C. Forbes,
M. Mathews, T. M. Martin, L. R. 0 Brien, F.
M. Bell-Smith, A. D. Patterson, of Toronto;
and H. R. Watson, of Doon ; also J. C. Finn-
bey, of Ottawa.

Canadian artists have been improving
very much In thoir work and it would be
bard to excel in portrait 'painting the por-
trait just completed of Sir Joseph Hickson
by Mr. R. Harris. Mr. George ;Reid, of To.
ronto has come prominently to the front. A
abort time ago he disposed of an oil paiut-
Ing entitled "Story Telling" to Mr. E B
Osier, of Toronto, for $1,000 ; a rather rare
tgure for a Canadian artist. He pro-

I poses to exhibit at the academy ex-
' hibition a painting which he has just

completed and which is to go to the Paris
salon later on. Mr. A. D. Patterson is at
present in town fulfilling a commission for
the portrait of a prominent Montrealer. Our
favoiite, Mr. Brymner, will also be represent-
«I. Mr. Watson, of London, Eng , has sent
a number of small e bits " of very worthy
xrcution. The exhibition will be opened

by an assembly of honorary members and
their famines on the evening of April 24th,
*lieu an interesting programme will be in
order. Among the honorary members are
some of our most prominent citizens, inclu
Mg the following :—Hon. J. J. C. Abbott,
Messrs Andrew Allan, R. B. Angus, R. Stan-
ley Bagg, Strachan Bethune, G. B. Burland,
Sir Alex Campbell, E. Clouston, S. Caraley,
Bir William Dawson, L. A. Dawes, Senator
Drummond, W. K. Elmenhorst, George,
Hague, Sir Joseph Hickson, Chief
Justice Johnson, Henry Lyman, Judge
Leianger, David Morrice, Senator
Ogilvie, Robe Reford, Sir Donald
A. Smith, Sir George Stephen, and
many others. Honorary members may sub-
scribe by applying to Mr. E. B. Hosteller,
representing the Academy at the Art .&08001-'

ation r001011, on Phillips square. The pre-
shit nt, Mr. L. R. O'Brien, of Toronto, and
the vice-president, Mr. A. te Hutchison, of
Montreal, are taking an active interest in
promoting the success of he exhibition.

it Association of Montreal,
A PHILLIPS' SQUARE.

he Galleries are closed until
Thursday, April 24th, to allow of
preparations for the Royal Cana-
dian Academy Exhibtion.

Reading Room open to members
as usual.

Angelus. /5A//9)
Mr. MacGilly, ddy, Secretary ot the - Art

Association, has left for New York to inter-
veiw the American Art Association, the
nominal proprietors of the Angelus, with
the object of securing arrangements to ex-
hibit the picture in the Art Gallery. A -,

'SPECIAL TO THE RTAILI

OTTAWA, April 15.—Enquiry at the Cus-
toms Department elicited the information
that "Angelus," now in Montreal,
can be taken back to the States and
remain there another six menthe without
payment of duty. The American whiskey
distillers played a similar game some years
ago.

MacGillycuddy, secretary of th7Art
association, bas left for New I ork to inter-
view the American Art association, the nom-
inal proprietors of the Angelus, with the
object of securing arrangements to exhibit
the picture in the Art gallery.94,0 0, /,?e

I...ROYAL CANADIAN ACADEMY.

Exhibition to be Opened on the 24th at Ms
Art Association Gallaryia.

The Royal Canadian Ac
4 

eMy opens its
exhibition in the Art Association Galleries
on the 24th inst. " We expect to have a
much botter exhibition this year than we
have ever had before." said Mr. Hosteller,
the secretary of the Royal Canadian
Academy of Art. "Canadian art is recog-
nized and appreciated in foreign lands as
well as here in the Dominion. Mr. Homer
Watson will be represented; his was the
first picture sold on 'the line' at the Royal
Academys exhibition in London, last year.
Our president, Mr. O'Brien, has got a few pia-
tures painted on his European tour last
summer, which are pronounced by
connoisseurs who have seen them to excel
anything he has ever produced. Messrs.
Harris 13rymner and J. C. Plnkey will
have a number of well executed bits In it:
exhibition. Mr. Geo. Reid, of Toronto, w
bas recently come to the fore, and made
himself a formidable rival to some of the
best foreign artists,

WILL BB AN ESHEBITOR.
A large painting of a mountain scene, by
Mr. Peruy Woodcock, will be one of the
attractions. Our old favorites, Messrs. T.
M. Martin and M. Mathews, have been
exercising their skill in depicting the grand
mountain scenery of British Columbia.
Our opening reception on the evening of
the 24th, when we hope to have the honor
of the Governor-General's presence, pro-
mises to be a brilliant success. Quite a
number of Montreal gentlemen have ap-
plied for acceptance as honorary members
of the Academy. Amongst the new mem-
bers are Messrs. J. H. R. Molson, H. Mon-
tagu Allan, Hector Mackenzie, R. Stanley
Bagg and many others.

"lee," said Mr. Hosteller, "we have great
hopes of having 'The Angelus' on exhibition
hero, but will not know positively for a few
days."

Ait Association of Montreal,

Reception and Pri \ ate View Thursday.
April 24th, 8 to 10 p.m.

Exhibition open to the public Friday, April
25111,9 to 6 daily.

ART ASSOCIATION OF ISIONTIIER,
Phillips Square.

Royal Canadian Academy.
— ..2//4/40,0

Reception and Private Vibw 7 fri
Thursdar. Aprll 24th, fi to 10 p.m. \--1

Exhibition Open to the Public,
Friday. April 25th, 9 too Daily.
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ART ASSOCIATION
O' I1ONTB&T,

rinnazros SQUARE.

The Royal Canadian Academy
RECEPTION AND PR!VATE VIEW,

THURSDAY, April 24th, 8 to 10 pan.

Exhibition open to the public FRIDAY,.
April 25th, 9 to 6 daily,

ART ASSOCIATION
111(31"g"1'RA.I4.

PIIILLIP'S SQUARE.
2'/OP 'z

The Royal Canadian Academy
ANNUAL EXHIBITION ,

April 25th to May 14th.
.open 9 to 6 and S to 10 p.m. dan.

Art Association of Montreal,
d , PHILLIPS' SQUARE. ( 2

/-(4.11.t 	24/4./qo

MAL CANADIAN ACAD111!
ANNUAL EXHIBITION

APR1L 25th to MAY 14th.
ouen 9 to 6 and St's 10 pm. daily.

Alti ASSOCIATION OF MONTREAL,

(ART ASSOCIATION
OF MONTREAL. 2 ^/44e)

'PHILLIPS SQUARE.'

CANADIAN ART.2 ^ '/4,
One of the Best Displays Ever Given at

the Art Gallery—Some of the Exhib-
itors.

The spring exhibition of the Royal
Canadian Academy was formally opened
last evening in the rooms of the Art As-
sociation on Phillip's square, and was a
most successful affair. The invitations
sent out V. ere warmly responded to, and
in consequence the spacious rooms were
filled to overflowing with lovers of the
flue arts, amongst whom were many of
the fair sex. In fact it was noticeable
that they very largely predominated
and evinced just as much enthu-
Siena over the excellent exhibits
as their masculine escorts- The exhibits
'were numerous, the majority of which
evinced considerable skill and more than
ordinary ability.

The opening took the form of an infor-
mal conversazione, in which the visitors
were cordially welcomed by the direc-
tors, headed by Mr. R. B. Angus, who
extended them a hearty welcome, after
which they dispersed throughout the
rooms to participate in the general admi-
ration which abounded on all sides, at
the masterpieces on view.

Opposite the entrance to the large hall
is to be seen a magnificent oil painting
by Mr. G. A. Reid, A. R. C. A., entitled
"Mortgaging the Homestead," in which
the whole scene is so truthfully depicted
that one almost feels himself a participa-
tor in the cruel deed which robs the in-
mates of their birthright. On the right
hand side of the room one is instinctive-
ly drawn towards another magnificent
oil painting by the same artist, entitled,
"Dreaming," a woman lost in reverie
sitting on a chair before a spit fire, in
which a pot containing the family dinner
is in course of preparation.

Ou the left hand side is to be seen the
capital portrait of Sir Joseph Hickson,
the handiwork of Mr. R. Harris, which
was greatly admired. Amongst the I
more prominent exhibits are Mr. J. M.
Barnsley's "Late Autumn," "The Lark's
Death," by Mr. Ieobt. Harris, R.C.A.; a
portrait, by Mr. J. C. Forbes, R.C.A., of
Sir John Macdonald, K.C.B. ; another.
portrait of the same gentleman, by Mr.
R. Harris, R.C.A. ; a portrait of the Hon.
Oliver Mowat, by Mr. J. C. Forbes,
R.C.A.; "La Petite Malade," by Miss M.
A. Bell; "A Wintry Day, Bord a
Plouffe," by Mr. W. Brymner, R.C.A.,
and a masterly piece in oils entitled "A
Study," by Master D. P,  MacMillan, in
which the onions are so realistically de-
picted that it is hard to realize
that they simply exist on canvas. This
young gentleman is a pup;1 of Mr.
Brymner, and gives promise of attaining
a high mark in his profession. Another
equally promising pupil of the same
gentleman who has attained the honor
of having his productions hung amongst
this excellent collection is Mr. Charles
Gill, son of the Hon. Judge Gill, his two
works showing marked skill and ability.
They consist of a basket of red onions
and a dead bird study, commanding the
admiration of the onlookers.

One of the principal attractions of this
excellent exhibition are the architectural
drawings of Mn E. Colonna, A. F. Dun-
lop, A. S. Howard and A. T. Taylor,
of Montreal, and Messrs. Strickland and
Symons, of Toronto. Of statuary there
is one solitary exhibit, but it is of a very
high merit. It is a bust of the Hon. Ed-
ward Blake.

During the evening there was but one
expression to be heard from the Butner-
our visitors, viz., it is the best exItibition
of Canadian Arc ever shown, and there
is very little doubt that in the future na-
tive talent will receive a more generous
support at the hands of Canada's wealthy
patrons than it has in the past.

'A capital string band rendered  a choice.
musical selection in the course of the
evening, and not the least attractive
feature of which were the refreshments
supplied by Mr. Joyce to the heated
guests.

The exhibition will be on view fo'
souls time, and repay any citizen wh
has a few hours to spare.

PHILLIPS' SQUARE.4. 
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The Spring Exhibition at the Art Gal%
A large number availed themselves 5

invitation of the Royal Canadian Academy
of Arts to be *present last evening at the
opening of the spring exhibition at the ArtGallery. The various striking pictures have
been aiready noticed in the STAB. The cen-
tre of attraction last night seemed to be
the fi ne realistic painting of "Mortgaging
the Homestead," from the brush of Mr. G.
A. Reid, A. R. C. A. There was a unanimous
expression of opinion that the present iethe finest exhibition of Canadian art thatwe have ever yet had here. Some excellent
music was discoursed during the evening,
and Mr. Joyce attenued to thu creature com-
forts of the guests. 4.1AL 2 5741,4

ROYAL CANADIAN ACADEMY,
ominwffil

Vanishing Day and the Opening of
the Spring Exhibition.

A Splendid Array of Paintnaga—Private
View to members of the Art As.

doelation Ltont Evening.

The annual exhibition of the Royal Cana-
._ dian Academy was opened last evening in
t the Ait gallery by a private view which was

very largely attended by the members of the
adtny, the exhibitors and their friends.

Tie re was no formal opening of any kind,
the evening being spent in viewing the pic-
tures and conversation. A splendid or-
chestra discoursed sweet music and refresh-
ments were served during the course of the
evcuing which was, taken all in all, a very
pleasant one, and which augurs well for the
success of the exhibition.

Varnishing day ! Spring exhibition!
What an odor of old world sanctity and
lu eh paint there is in these consecrated
phrases—how suggestive they are of that
et mosphere of the salons which seems to be
the very essence of artistic life. Not many
years ago it occurred to the founders of the
R. C. A. that this atmosphere was not ex-
clusively old world property, and that we
might perhaps create a little of it
in Canada. The first few exhibi-
tions, although they indicated enthue-
fern and co-operation amongst the artists,
did not seem to convince the public of the
nessibilities of Canadian art. The work
was, with few exceptions, not satisfactory—a
number painted, but very few painted well ;
and the sales were not encouraging. One of
the results was that the artists and some of
the critics suggested. that there was nothing
paintable— no atmosphere—no haze—no
picturesque peasants in this crude civiliza-
tion In which genius fresh from the art
centres of Europe must perforce languish, if
not perish miserably. This year's exhibi-
tions will, I think, show plainly ' that this
was not correct  ; that our artists . had not
learned to walk alone—that they had paint.
d in Europe scenes which had been

cet as studies for years and had
thus drawn their inspiration not altogether

ra nature but partly from previous studies
of the sanie subject, and that when they
were brought face to face with the startling
novelties in form and color which they
found in Canada, they did not fully grasp
and master the details of the situation.

Those who were not discouraged  are now
nicking decided progress. Tho present ex-
hibition is creditable beyond any former  one,
hoth in the quality of the work which has
eeeu accomplished and the decidedly Cana-
dan aspectaspect which the academy begins to
vicar.

The gallery of the Art association is fairly
well filled, and it is gratifying to know that
the Hanging committee had no easy task to
judge the largo number of paintings submit-
ted. This le the best exhibition the academy
has yet made, and it is to be hoped that it
will receive that appreciative attention and
ncouragement which it certainly deserves.

In the entrance hall, at the head of the
entire, are the architectural drawings tire
water colors occupy the email gallery and
the foul') wall of the main gallery, the re-
training sides of which are devoted to the
ils.
'lire place of honor, directly opposite the

uttance, is given to
soi. a. A. LEW'S

rtgaging the Homestead' (No. 70), per.
the largest canvas in the exhibition.
Waft%

The title is euggestire of the scene;de far-
mer, standing on the right, is just signing
the deed which has been prepmed by the
solicitor, who site at the head of the table.
In the foreground the wife, her baby on her
knee and a bright little child at her feet, look-
ing up in wonder at the stranger. The
other figures are the grand parents, who sit
together, and the brother, whose head is
towed upon the table. The pic-
ture is	 bold and broad	 in	 treat-
ment, and the drawing of the figures
ekilful.	Notice	 particularly	 the old
grandmother, a subordinate figure, but one
of the most successful in the group. I can-
not to-day do more than mention some of
the pictures, which deserve a more extended
notice, Mr. Reid exhibits seven works, No.
71, s The Other Side of the Question,'  being
another large canvas not inferior to No. 70.
No. 72, s Dreaming," has a centre position
en the east wall, and is a delightful fire-
light e ffect. The upper part of the figure is
particularly clever. On the left of this is a
picture which will certainly attract  more
attention than any other in the exhibition.

111E LAST RAY ON MOUNT STEPHEN,
by Mr. Percy Woodcock, is a successful
treatment of a most difficult subject. How
often have we been told that it is impossible
to paint Rocky Mountain scenery, that it is
too vast—again the old complaint—no at-
niesphere, etc., etc , and yet it has been done.
The setting sun has left the valley and only
the surer:Mt of the vast mountain is bathed
in a rich glow of color, the hazy mist which
bee just begun to rise is, s yet, hardly
noticeable on the rugged hillside, the air is
still and clear, the water in the foreground,
calm and dark. There is artistic treatment
throughout, a thoroughly finished picture.
On the opposite side 100 "Fin du Jour," by
the same artist, is a salon picture of 1888,
which received high commendation at  the
time and was in competition for the medal.

At the opposite end of the gallery an ex-
cellent

"PORTRAIT OF SIR JOSEPH  HICKSON,"
No. 36, by Mr. Robert Harris, will at once

I be remarked. Mr. Harris is eminently sue-
' eessful in this branch of the profession, and

I would direct attention to No. 37 and No.
38, which are extremely skillet'.

Two portraits of Sir John A. Macdonald
invite it comparison, which is hardly pos-
sible, so distinct is the treatment.

M11. .J. C. FORBES
produces a portrait laboriously correct in
every detail — painfully correct, indeed
almost photographically so. Notice, for in•
stance, the portrait of Hon. Oliver Mowat
(No. 24), and then see No. 25 just below
it, and which ;illustrates the successful ap-
plications to still life of those qualities
which Mr. Forbes certainly possesses. The
drawing and coloring :are excellent, but in
the portraits

'

 as I have said, there is a leek
of ease and freedom, in short, of artistic
ti eat ment.

The other portrait of Sir John A. Macdon-
ald is by Mr. A. D. Patterson, and No. 65 on
the catalogue. It cannot be called a bettor
likeness but the style is more in harmony
with the surroundings.

MISS M. A. SELL
will be remembered as a diligent and tal-
ented pupil in former exhibitions. She is
developing rapidly and is evidently working
Lard in Paris. No. 4, "La Petite Malade,"
possesses many excellent qualities, and
shows decided talent. It is in the manner of
the French school, which borrows from
Jules Breton without entirely accepting  him.
The coloring of this and also of No. 2,
'Tranquil Moments," is particularly harmo-
nious.

The disc< mfort incident to the painting
of winter etedies, leads most of our artists
to abandon outdoor work as soon as the frosts
begin, but this year several studies indicate
that this side of Canadian scenery is receiv-
ing some attention. Messrs. W. Brymner
and William Hope, the former in No. 10,"A
Wintry Day, Hord a Plouffe," and Mr. Hope
in 40, I 1 A March Day," and 47, A Study of
Snow," exhibit the results of an attempt to
utilize this feature. No. 10 is the best and
It is a well painted little bit of blizzard in a
French village. There is plenty of move-
ment in the air, snow whirling in all direc-
Con Pi. Nevertheless it is not in Mr. Brymner's
most successful vein and the snow
lacks that bright whiteness which such  a
storm would indicate. Mr. Hope's study of
10,0W defies criticism, and naUlt be seen tO

be appreciated. the subject  fa !stately ce
jeetural—a habitant struggling into a hen
mass of Chinese white, which threatens to
obliterate the heavens and the earth. No.
46 is a good piece of work, the upper half
of the canvas particularly so. Mr. Wood-
cock has also attacked the snow, and in
115, Winter," gives a proof of his ability in
this direction. The ephemeral greys which
give character to the banks of snow are not
easily caught, sill before they are appreciat-
ed test to the full the artist's ability to ren-
der values.

Messrs. Homer Watson, Verner, Fores-
ten Day, Barnsley, Bell-Smith, Jacobi,
Pinhey, Raphael, Martin, are familiar an I
welcome names in this catalogue, and there
are also many new names which should be
mentioned, did space permit,

In the
WATER COLORS,

Mr. John A. Fraser and Mr. L. R. O'Brien
take a leading position, but I am compelled
to reserve any extended account of the winie
in this depailincut for a future occasion.

CARL FULLER.

ROYAL CANADIAN ACADEMA ,

Eeç' jtIàn and Private View—The Artiste,
and Their Works. yjo,‘,,

The fruit of Canadian art tio talent
adorns the walls of the Art Gallery to-day,
where everything is in readiness for the
opening to-night of the spring exhibition of
the Royal Canadian Academy. The exhibits
are numerous, actually crowding one an-
other upon the walls, ana the collection is
an interesting one, comprising some very
strong pictures, whose merits certainly
raise them above the level of mediocrity.
The exhibition will open this evening at
eight o'clock with a reception and.
private view, open to exhibitors, mems
ers of the Academy, and invited

guests. It will be wholly informal, without
speech-making or other ceremony, and
the evening will be devoted to an enjoy-
ment of the pictures. Some time ago the
Governor-General was expected at the
opening, but he will not be able to be pres-
ent, although it is thought he will pay the
exhibition a visit before its close. The
members of the Academy lunch to-day
with Mr. R. B. Angus. president of the Asso-
ciation, and will afterwards view his fine
collection. The following are the names of
the leading exhibitors and their prominent
pictures: J. M. Barnsley, "Late Autumn,"
"Erra of a Winter Day " ; J. W. H. Watts,
R. O. A., "Spring Time," "At Morton
Elates"; F, M. Bell-Smith has nine pictures,
"Frazer River," "A Reminiscence of
the Rockies"; D. Fowler, R. C. A.,
"Water-Mill," "Dull Weather "; John A.
Fraser has ton pictures, among them being.
"In Scented Summer," "Where a Highland
River Meets the Sea," "In the Mist and
Rain at Appin ;" R. F. Gagen, R. C. A..
'Interior of a West India kitchen ;" Jas.
Griffiths, R. C. A., Sara B. Holden, O. It.
Jacobi, It. C. A.. "Coaticooke River near
Lennoxville;" F. McGillivray Knowles,
"Evening on Coast of Maine," "Old Piers,
Camden, N. J.;" C. M. Manly, "In Old Que-
bec ;" Miss M. A. Bell, "La Petite Ma-
lade ;" Wm. Brymner, R. C. A., " Bourd
a Piouffe," "Baie Sc. Paul"; Forshaw Day,
Rooky Mountain scenes; J. C. Forbes, R. C,
A., portrait of Sir John A. Macdonald ; Robt:
Harris, R. C. A., "Charlottetown Wharf,"
portrait of Sir Joseph Hickson; R. L. I
O'Brien, R. C. A., "An evening at Canter-
bury," "St. Ives Bay" ; A. D. Patterson, IR. O. A., portrait of Sir John A. Macdonald;
Wm. Raphael, R. C. A., "The Hayfield";
G. A. Reid. "Mortgaging the Homestead";
Homer Watson, R. C. A., "Village by the
Sea," "The Braes of Fife"; Paul G. Wick.
son, "A Scottish Borderer"; Percy Wood-
cock, R. C. A., "Fin du Jour," "The last ray
on Mount Stephen"; Mower T. Martin, G.
Bruenech, Alfred Capes, E. L. Christie,
E. Colonna, A. Cox, Mrs. M. E. Dignam, A. F.
Dunlop, R. C. A., J. W. L. Forster, Chas. Gill,
Wm. Hope, A. H. Howard, R. C. A., Celia
Kearns, M. McConnell, D. P. Macmillan,
John MacNaughton, H. R. MacNutt, M.
Matthews, R. C. A., J. C. Mills, Mary Mc-
Phillips, J. C. Pinhey, Mrs. Reid, j. T. Ralph,
'Wm. Rued, C. A. Scott, W. A. Shearwood,
Jas. A. Smith, Stiokland & Symons, L. J.
Skelton, A. T. Taylor, M. P. Taylor D. W

I ?../mnilit THE ART GALLERY 1V.On
'brown open to Visitors Yesterday.

A very large number of ladies and
gentlemen visited the Art Gallery yes-
terday to inspect the fine collection of
paintings by Canadian artists, and noth-
ing but praise could be heard of the great
improvement in the contributions. Mr.
Percy Woodcock's picture, "The last ray
on Mount Stephen," was continually sur-
rounded during the day, among those
most enthusiastic being a number of
English tourists on their way to
the Northwest, and their expressions of
praise were plentiful at the admirable
treatment the grand old mountain had
received at the hands of the painter.

Then again another contribution by
the same masterly hand entitled
"Glacie Stream at foot of Mount
Donald" was also much admired, and
the English visitors, one and all, ex-
pressed themselves as looking forward
to a very great treat when they behold
the originals. Another section of visi-
tors greatly admired Mr. R. Harris's pic-
ture "In a Convent of the Pn th Century,"
in which two nuns are in rapt devotion
before their favorite shrine, the figures
being especially realistic. A very fine
effort by Mr. J. C. Pinhey, A.R.C.A.,
"A Legend of the Ottawa River," where
" Cadieux's wife, escaping by the aid of
some traders from the arrows of the Iro-
quois, is guided by St. Anne through the
rapids in answer to her earnest prayers."

Miss Sara H. Holden contributes a
very artistic piece of work called " The
Loving Gaze."

Another clever little piece by Mr. R.
Harris, R.C.A., " The Lark's Death,"
drew forth high encomiums from the
onlookers.

The bold and faithfully delineated por-
trait of the Hon. Mr. Mowat, Premier of
Ontario, by Mr. Forbes, was praised for
its truthful likeness to that popular gent-
leman.

Others too numerous to mention also
received their 'awed of praise at the
hands of the delighted spectators, and
judging from present outlooks the at-
tendance bids fair to exceed that in any
previous years.

The Gallery is opened every day from
ten to four and again from eight to
ten p.m.

--4.-- 
ITHE ANGELUS.

The Picture Taarnined at the Martyr Of

AT_ Montreal Vaults Yesterday. /./9a

Yesterday afternoon Mr. Thomas E.
Kirby, one of the managers of the American
Art Association, had an interview with Mr.
MacGillieuddy, secretary of the Montreal,
Art Association, in reference to the
exhibition of " The Angelus," now
safely reposing in the vault ofthe Bank of Montreal. The proposition was
discussed but, nothing definite decided upon,
as Mr, Kirby would have to further con-
sider the matter with his fellow manager.
However, Mr. MacGillicuddy feels quite con-
fident that the picture will be exhibited
after the close of the present ex-
hibition, which will take place on
May 14. People in Montreal, he
remarked, do not flock to exhibitions, but
no doubt "The Angelus," with Its great
reputation for artistic merit, and the
celebrity attached to it from the great price
paid for the painting, would draw large
numbers. The picture Was taken from the
bank vault yesterday and examined. Its
wrappings, as bulky as those around a'
royal mummy, were replaced after the
painting was seen to be all right. .,.

— • „.saiterlie

iatio' ART, ASSOCIATION
rt" OF MONTREAL. 2/57:91,

(14111J.IPS SWABIA)

Royal Canadian Academy.

ANNUAL EXHIBITION.

APRIL 25Ta TO MAY HTTI.

Open 9 to 0, sud 8 to 10 p.m, dealt.

Tryon Miss b. TuliV F. A. Verner., C. J
Way, A. A. C., J. L. e'tston, J. Wilson. 	a

His Excellency the Governor-General,  ac-
contemned by Hon. Edward Stanley, his I

son, visited the Montreal Art Gallery this
morning. His Excellency remarked that
the Art Gallery had made& decided advance
on the work of former years, with which he
was familiar. While there His Excellency
purchased a watercolor printing. by Bell
Smith, the CanadiAn artist, entitled "The
Glacier Torrent." IG•L 1014,0
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Cheap Tickets Wanted for the Masses.

A large number of citizens, including
many ladies, visited the Art Association
Gallery on Saturday to inspect the exhi-
bits of the Royal Canadian Academy
now on view. It was somewhat inter-
esting to witness the several tastes
shown by the onlookers. Some preferred
to gaze at the beauties of the Rockies as
depicted by Mr. Percy Woodcock's "The
Last Ray on Mount Stephen," "Glacier
Stream at Foot of Mount Sir Donald ;
Bell Smith's admirable water color, " A
Reminiscence of the Rockies," the same
gentleman's "Mountain Gloom, Sel-
kirk's," and Mr. F. Day's " Glacier
Mountain, Selkirks." Some preferred
the agricaltural scenes, such as Mr. E. L.
Christie's "A quiet bit of the Catskills,"
Mr. L J. Skelton's "Old Mill, Lachute,"
and "An Adirondack Solitude," Mr. H.
Watson's "A Berkshire Road," Mr. J. A.
Fraser's "A grey afternoon on the Farm"
and the same artist's "Through the
Hay," whilst others having a maritime
penchant, gazed with rapture on Mr. O.
R. Jacobi's "Evening—Chaudiere River,"
Mr. F. McGillivray Knowles' "Evening
—Coast of Maine,". Mr. C. M. Manly's
"Storm Clouds" and Mr. J. A. Fraser's
"Where a Highland River meets the
Sea, the Mouth of the Avon, Coming
Storm." Then again not a few inspected
the architectural drawings, amongst
which are to be seen Mr. A. S. Dunlop's
"Dunlop of Dunlop, Ayrshire, Scotland,"
Mr. A. T. Taylor's "Entrance Corner of
the Honorable Senator Drummond's new
Residence" and the two handsome ale-
morial windows shown by Mr. E.
Colonna.

The exhibition so far has been a great
success, but it has been quite noticeable
that only the better class of citizens
have attended the show, and a hope has
been expressed that the management

a will see their way clear to issuing of
batches of cheap tickets to employers to
distribute to their employees, and thus
offer them an opportunity of viewing the
artistic handiwork of Canadian artists.

—

ROYAL CANADIAN ACADEMY1

Impressions of the Sprine Exhibition
at ihe Art (Sallers-Nome Fronds.

hetc-: lug Stutiente.2/00

, A though the pictures already noticed are
perhaps the most striking, many others will

. he found equally worthy of attention. The
Northwest and British Columbia have
proved attractive—the scenery has enchant-

. ed travellers—there is a novelty most de-
sirable and nature in a state of unmarred

' freshness DOW almost undiscoverable.
' 41,mongst the artists who have sought this
t eld is 	.

MR. F. M. RELL-SMITII,

and bis only oil (No. 5), " Siwash Canoes,
Lake Harrison," is a Pacific province subject.

, The view is a pleasing one, high prowed
canoes

'

 drawing together as they near the
end of the (lay's journey. The sun is sink-
ing. although the air is still clear and lumin-
ous ; the shadows just beginning to rise on
Mount Douglas in the distance, the snow

e capped summit still in strong sunlight. Mr.

I Bell.Sreith is evidently in sympathy with
bis subject, and he has managed to catch the
delicate atmosphere  of coming coolness and
repose which seems to rise from the water as
a sigh from the tired boatman who has toiled
during the heat of the day.

Another canoeing picture of a somewhat
different character is No. 16,

ANGLING AT THE mourn OF A RIVER,"

by Mr. Forsham v The birch bark canoe
and the anglers are good in drawing and
coloring, forming a well worked centre to
the picture. Mrs. M. E. Dignam is not for-
turate in the position assigned to No. 23, a
poi trait which suffers seriously by contrast
with its neighbors. No. 21, "An Old Man's
Garden," is a careful study, although some-
what crude in color.

There are two creditable pictures on the
line, but in most retired corners of the gal-
e iy—No. G, "November," by Mrs. Lily W-

ee Brown, and 45, "The Loving Gaze,"

r7)

by Miss Sara E. Holden.'both names have
already appeared in the catalogues of former
exhibitions, and this year the work shown
indicates that their interest has not flagged.
Another lady exhibits, I think, for the first
time, Miss Sydney Strickland Tully, whose
portrait of Miss Louise Le Fevre has been
deservedly given a prominent position. The
modelling of the head and the treatment of
the hail are particularly successful. No. 90,
"Peeling Apples," by the same artist, is a
promising piece of work.

A few years ago an attempt was made to
utilize the picturesque incidents of which
our history is so full—to introduce the noble
red man, the untutored child of the forest
and the gallant Frenchmen of the age of
romance in New France. The field is one
of immense possibilities, and has been suc-
cessfully worked by writers of romance and
history, both in prose and verse. In Canada,
I know of no artist but Kreighoff
who has been even moderately
happy in this direction, and No. 67,
by Mr. John C. Pinhey, is not encouraging
as regards the future. It is entitled "A
Legend of the Ottawa River," and in the
catalogue has this explanatory note

Cadieux's wife, escaping by the aid of some
traders from the arrows of the Iroquois, is
guided by Ste. Anne through the rapids in
answer to her earnest prayers." Without
this explanation, one might be tempted to
suggest a disturbed dream in which an
Egyptian rendering of the siege of Troy
had been confused with a chap-
ter from Perlman or Fenimore Cooper.
The Indian archers have that unity of ac-
tion which characterizes the bowmen of the
obelieks, and a happy disregard of intention
or direction, of aim or object, entirely for-
eign to all true ideas of the relentless Iro-
quois. The good Ste. Anne hovers dimly
in the background, at a safe distance from
any stray arrows. It is not essential to an
historical picture that it be painted entieeig
from imagination, and it is to be hoped that
we shall some day see the romantic past
successfully revived,

MR. lloMER WATSON

iswell known as one of the beet Canadian
landscape painters, and this year exhibits
seven pieces. They all possess  a delicacy
of touch and breadth of treatment charac-
teristic of a sincere and earnest student of
nature. There is a marked individuality in
Mr. Watson's work, which displays itself in
the effects of mingling lights and shadows
of which he is so fond. Au ardent admirer
and disciple of this artist is Mr. J W. H.
Watts, whose four landscapes have caught
much of the best quality in Watson's work.
What an occasion for the punster when
Watson is not Watt's son, but Watts is
Watson's son!

MR. PAUL G. WICRSON

in 107, "Success," has hit upon a pleasing
subject. The farmer's pretty daughter
coming through the barn door with the old
hen under her arm and the little chicks in
her amen. The hen and chickens are very
well painted, the pose of the figure is easy
and graceful, but the face is weak.

Allt. W. A. seeftwooe's
portrait of Rev. Henry Scadding, D.D , No.
83, deserves mention. Amongst the ama-
teurs, Mr. Leslie J. Skelton, 85, " Old Mill,
Lachute," and 86, "An AdirondackSolitude,'
receives a creditable postion. No. 49, "Greek
Slave," by Miss Celia Kearns, and 11, "Dear
Little Girl,' by Miss Katrina S. D. Buell,
both give promise of good work and will be
looked for in future exhibitions. There are
many such as J. M. Barnsley, O. 11. Jacobi,
Mary Hester Reid, E. Colonna, M. Ma-
thews, John C. Miles, W. Raphael and others
whose works will repay more than a passing
glance. It is most desirable that the exhi-
bition should receive a general support and
that the public may see that there is some
teal pr ogress being made in this direction.

CARL FULLER.

	37 MILLET'S AIASTERPfECE
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Ttrlbe Plated on Exhibition in the
(a lery of the Manireai Art

Apenciation.

While it is bk° no means as perfect as it
might be yet Cajradian art has made great
pi-egress:and fdr Ibis much of the credit is
due to a class of men, who while not imbued
with the artistic inspiration themselves, yet
lave the sp'rit of encouragement and ap-
preciation of those who are moved by art's
impulses. That much of this progress is due
to he efforts of the Art association of Mont-
real requires no argument ta demonstrate.
At present there is on the walls at the Art
gallery a most beautiful collection of paint-
legs by Canadian artists, but it is proposed
to add to this collection a masterpiece, a
criterion of whose merit is that it took  over
$110,000 cf American gold to win it from
the art-loving centre of Paris. The painting
is 'The Angelus " at present hidden from
the appreciation of Montreal people in
the vaults of the bank of Montreal. With
the object of making arrangements for
.lacing it on view in the gallery

a meeting of the Art association was held
yesterday afternoon. The president of the
association, Mr. R. B. Angus, occupied the
chair, and amongst those present were Rev.
Dr. Wells, Messrs. E. B. Greenshields, R. W.
Shepherd, C. J. Fleet, John Popham, A F.
Taylor, D. A. P. Watt, W. Hall, W. Murray,
R. Harris, O. R. Jacobi, John Lewis, James
Moore, J. Kerry, R. Lindsay, Samuel Bell,
Mr. Justice Cross, and others.

Mr. Angus briefly explained the object Of
the meeting. The owners of "The Angelus"
had consented to place it on exhibition, on
the express condition that a charge should
be made to members of the association as
well as to the general public. It was neces-
smy that they should do this, as they in-
tended exhibiting it in the cities of
the United States. The council of
the association . had pledged itself
net to make any admission charges
to members, but in this case he could see no
altei native. They could not afford to miss
placing "The Angelus" on view.

Rev. Dr. Wells agreed with this opinion.
He bad seen "The Angelus . ' and could
vcuell for its merits. He then moved the fol-
loeing resolution :—

Whereas, 'I he members of this association
are desirous that "The Angelus" should be
placed on exhibition in this city, and the pro-
prietot s of the picture are willing to exhibit it
ni derterlain coudi 1 ions, one of which is thecharging of a tee to all persons, Including
ntt TO bets of the association, attending the ex-hii Ilion;

P.eFoive (I, That the counell be empowered tome he all necessary •arrangepteuts accord-
il

Mr. D. A. P. Watt said there were preced-
ents for this action, and while he regretted'bet the agreement with the members had to
be violated he hoped the members would see
the necessity of it and vote for the resolu-

In answer to Mr. John Lewis, the presi-
dent explaieed that the picture was amply
insured by the proprietors, but the associa-
tion would have to resume the cost of adver-
tising and of keeping a watchman on duty
day and night.

The resolution was then carried unani-
mously, and as soon as the final arrange-
ments can be made the public of Montreal
will have an opportunity of seeing this fa-
mous work of art. Saturday next will pro-
bably be the first day.

(Jsek	 AT THE ART GALLERY. 9.

ng For the "Angelus." •

The exhibition of the Royal CanadianAcademy at the Art Gallery closes to-dayand the work of removing the pictures andarranging the galleries for the "Angelus"exhibition will commence at once. Most ofthe pictures now on view will be sent toToronto for exhinition there. The Academydiploma has been awarded to the largepainting of G. A. Reid, No. 70, "Mortgagingthe Homestead," and another by the sameartist has been purchased oy the Aca-demy. The exhibition is considered asuccess and the financial returns have aver-ad fairly well, the attendance during thelast few days having increased. Duringthe " Angelus " exhibition, which opens onSaturday and will continue throughout themonth and possibly longer, the membershipprivileges will ho suspended and a generaladmission fee of fifty cents charged. It isnot yet decided in which room the famouspainting will be hung, but the side roomhas been (suggested; this, however, will bearranged to-morrow when the managerfrom New Vork will be present. The frame.1 , 01 d impinge are at the gallery and will be.:ed ready foe the picture on Saturday_

We. The Art Association./
!he exhibition of the Royal

Academy at the Art gallery closed yesterday,
and most of the pictures are being sent to
Toronto, where they will be placed on exhi-
bition.bition. The Academy diploma has been
awarded to the large painting of G. A. Reid,
No. 70, "Mortgaging the Homestead," and
another by the same artist has been pur-
chased by the Academy. The exhibition is
considered a success and the financial re-
turns have averaged fairly well, the attend-
ance during the last few days having in-
creased. The "Angelus" will be placed on
exhibition on Saturday and an entrance fee
of 50 cents will be charged.

F MONTREAL,
Phillips Squ3re.

THE

ANGELUS"3
Saturday, May 17th,

AND FOLLOWING DAYS.

9 a in. to 6 io.m. and 8 te 10 pan.

Members' privileges suspended
during this Exhibition.

d

/ ART ASSOCIATION
OF MONTREAL,

(PHILLIPS SQUABS.]

"TUE ANGELUS."

SATURDAY. May 171h aud tenoning days, Sftm.

to 6 p us. ; 6 to 10 pan.

Members privileges suspended during  this Exhibi-

tiou.

. 	 ,

1411117.1.1-iE ANGELUS.
Some Interesting Particulars Regarding the

Great Work./.9VM
Millet's great work is to be exhibited at

the Art Gallery on Saturday. "The An-gelus" was painted in 1859 when Milletwas almost on the verge, of starvation. Theartist demanded 3000 francs for his picture,sold it to a Mr. Feydeau for 1800 francs,but only actually received 600 francs of themoney. Feydeau after Borne years sold Itto one P. Blanc for 8000 francs, who inturn sold it to Arthur Stevens, a greatadmirer of Millet, who strove hard
but unsuccessfully to work up somepublic enthusiasm about the picture. JulesVan Praet, the 1361gian Minister, was thenext owner of "The Angelus," and it coat

,him 5000 francs. From Van Praet it wentto Emile Gavet, from Gavet to M. Papelen,and from Papeien to John W. Wilson. By
this time the painting was beginning to be
appreciated, and it cost Wileon 38,000francs. The next purchaser, M. Socretan,

ram 160,000 nurses.
On July 1, 1889, the Secretan collection weesold by auction, and the first bid for "TheAngelus," 100,000 francs, provoked a stormof hisses from the indignant audience. Itwas then announced that no bid of lees than
300,000f. would be received. The biddingfinally narrowed down to a contest betweenthe French Minister of Fine Arts, represent-ing the Government, and the American ArtAssociation. Finally the picture wasknocked down to the Minister at 553,000francs. This heroic bid aroused the wilaestenthusiasm among French art patrons, butunfortunately for them the Government re-fused to ratify the purchase. ThereuponMr. Sutton, representing the American ArtAssociation, entered into an agreement withthe Minister to accept the picture at theprice at whicleit had been knocked down.
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 WORLD F—A-MTUS PAINTING.

SATURDAY, MAY 17th.
AND FOLLOWING DAYS.

9 St HI SO 0 p.m. and 8 tQ, 10 p.m.

Mein hers' privileges suspended
during this Exhibition.

Tho „ ANGELlls „
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ART ASSOCIATION
??frA-e

PIIILLIP'S SQUARE.

"The Angelus 99

Saturday Mayll,

Millet's Masterpiece on Exhibition at

54(e.4 . the Art Galle	 41,

Aillet's great picture, c , 	was
placcd on exhibition by the rt	 sociation
of Montreal ill the gallery ou Saturday morn-
hag. It is hung in the small room leading
from the main gallery against heavy crim-
son draperies, with the proper light arranged
above. A velvet carpet lies in front with a
massive cord at the outer edge, and near at
hand stands a wattman, day-and night, to
guard the precluus treasure.- The arrange.
mente the association was able to make are
not specially elastic, in view of the great de-
mand for such a picture, but they could not
near in the interests of the public that it
should lie unseen in the vaults of the Bank
of Montreal, and for this the association de-
serves the highest praise. The terms they
made were the most advantageous possible,
and, though the admission fee is the same
as that charged in New York, it is to be re-
membered that the picture is the Angelus
w ith the enormous risk and cost incident to
it. Of this work of art there is nothing to
be said that all the world does not know ;
praise is superfluous and criticism would be
impertinent. Two continents have been
filled with its praises,  it has been heralded as
a national treasure and attended with all the
prestige of an almost priceless thing. and
yet it is hardly possible to form too high a
conception of its marvellous beauty and
power. As the day dies, two peasants, a
man and woman hear the Angelus, they
stop their work and standing bareheaded re
cue in reverent attitude ".Angelus Domini
2Viintiavit Mariai'," that is all. But the
picture seems filled with the glory of the
Lord, and its depth of devotion, its intense
religiousness, its simplicity and singleness
of purpose, it expresses the faith of
humanity and the relation that exists be-
tween mankind and their Creator.
It embodies at the same time a
creed wide enough for all believers
and a code of morals comprehensive enough
for every man. A knowledge of such a
picture is more than an education, it is an
inspiration and a tendency toward righteous-
ness. The note of the painting is truthful-
ness and simplicity. It has nothing to do
with social the( ries, as has been alleged, it
does not touch upon the hardness of the
peasant's life, it merely indicates the natural
longing of the heart of man after a higher
existence and the gratitude of humble souls
expressing a tribute of thanks for the mer-
cies of God. The Angelus depicts a senti-
ment, and in doing so, one forgets for the
time the marvellous skill with which it is
done. The technical value of the picture
seems to consist in the harmoniousness of
its coloring, the magnificence of the dis-
tances, the luminosity of the clouds and the
transparency of its atmosphere, all of which
are insensibly blended by the genius of the
painter to create just such an impression as
be intended to be received.

-L'Angelus" is 22i by 25 inches, the size of
a moderately large window pane, but in
value it exceeds the building in which it is
placed. Millet first demanded for it $600,
but was glad to sell it at $360, but he never
receis ed more than $100. Its next selling
price was $600, and when it next changed
hands it brought $1,000. Its value then ap-
srs to have been $7,C00 and in 1881 it

went to the block wil h an upset price of z-
$26,000, hut it fetched $32,000 from Defoer

LT..111E ANGELUS."
—

----AND--

Following Days, 9 a.m.
to 6 p.m., 8 to 10 p.m.
Members' privileges suspended during the

Exhibition.	 M31 115
THE ANGELUS.
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Some Interesting Particulars Regarding the
Great Work. / /

—
Millet's great work is to Cff e Igted at

the Art Gallery on Saturday. "The Ai-r-
eins" was painted in 1859 when Millet
as almost ou the verge of starvation. The
rtist demanded 3000 francs for his picture,
old it to a Mr. Feyaeau for 1800 francs,

t only actually received 500 francs of the
oney. Feydeau aftet some years sold it

one P. Blanc for 8000 francs, who in
. ,,urn sold it to Artlaur Stevens, a great
admirer of Millet, , whe strove hard
but unsuccessfully to work up some
ublic enthusiasm about the picture. Jules
an Praet, the Belgian Mfnister, was the
ext owner of "The Angelus," and it cost
lui 5000 francs. From Van Praet it went
Emile Gavot, from Gavot to M. Papelen,

ad from Papelen to John W. Wilsen. By,
Is time the pairfting was beginni4g to be

dpreciated, and it coat Wilson 38,004
francei The next purchaser, Mecretani

PAIR 160,000 PRAM*
On July I, 1880, .4 1Secreiau edlilletion was
sold by auction, a the (irst alft1P -for "The
Angelus," 100,000 francs, provoked a storm
of hisses from the indigrfant audience. It
was then announced that no bid of less than
300,0001. would be received. The bidding
finally narrowed down to a contest between
the French Minister of Fine Arts, represent-
ing the Government, and the American Art
Aesociation. Finally the picture was
knocked down to the Minister at 553.000
'rance. This heroic bid aroused the wildest
rithuslasm among French art patrons, but
nfortunately for them the Government ro-
used to ratify the purchase. Thereupon
r. Sutton, representing the American Art
sedation, entered into an agreement with
e Minister to accept the picture at the
ice at which it had been knocked dOiem

•
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SATURDAY. May 17th, and following days, 9a.
to 6 pua ; 8 to 10 P.m.

Members privileges suspended during this Exhibi.
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Admission. 50e; Children under 12, 2
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AS IT APPEARED THIS MORNING IN

THE MONTREAL ART GALLERY.

" Angelus " has latterly been in hid-
ing, so to speak. The tax-gatherer is more
potent than genius. Genius cowers before the
relentless prose of the United States tariff.

The Angelus is now on view in the Art
Gallery amid fitting associations. In the
small room to the north-west of the main
gallery, against a soft, rich background of
ruby velvet, framed in with heavy masses
of "silken velvet curtains," whose large tassels
bang in warm embellishment protected by bar-
riers of silk velvet roper, lit up with powerfully
focussing illuminations, and sacredly guarded by
a stalwart policeman, whose solemnity scarcely
savors of this earth, the famous picture awaits
the critical judgment of the public. The police.
man's judgment, when asked what he thought of
the treasure he was guarding, was-" It's a very
nice picture sir ; very tasty, indeed ; but $150,-
1)00 — oh, my !"

Among the early visitors was the Hon. Mr.
Laurier, who walked straight up to the canvas
and, planting himself squarely in front of it, ad.
justed his glasses, and began a careful examina-
tion. Mr. Laurier is not very stout, but neither
is the canvas large. The hon, gentleman was
SO absorbed that he hadn't the least notion that
he was completely obscuring the view of two
ladies, Bitting behind him. He was, all the
same.

Mr. Jacobi, president of the Royal Canadian
Academy, was there, and evidently was satisfied
with the picture. " pictures," be said,
"do not rush into your favor ; they grow slowly
upon you.; but they do grow, and those who see
them once come hack to enjoy their beauties
again and again."

The general outline of the "Angelus," as a
woodcut or a lithograph, has been so generally
-popularized that the cartoonists have gob the
length of parodying it.

The canvas is, perhaps, three feet square, in
'.ts massive gold frame. Against the horizon the
village chureh is vaguely and tenderly suggest-

-ed. Birds are flying toward the trees which
surround it, weary with the day and anxious for
rest as the evening closes in. There is a warm
glow overhead, Against the sky line there is the
sense of distance, and the sky itielf here,
stretching away in a sort of tremulous blue,
tinged here and there with a deeper glow, is
suggestive of a pleasing melancholy. The
"Angelus" has sounded, and the man and IVOITISO
in the potato field pause in their toil, and then
bow their heads in prayer. The woman folds her
hands with a movement full of unconscious pathos.
The face is in profile. The expression is one of
simple reverence. No depth of feeling is stirred.
The man bows his head over his hat, adorned
with the effigies of his saints. The realism of
the scene is perfect. The potato basket, the rough
field through which the man and woman have
toiled throughout the day, the wheel-barrow,
and the coarse fork left sticking in the ground in
the transient intermission of work-these form
the simple pathos of the picture ; the sudden
pause, the reverential bowing in prayer as the
church bell sounds softly in the evening air-
constitute its poetry. The realism grows upon
you, and very soon you think-this is not art-

is the very thing itself-it is nature. The
attitude of the two figures quickens the tender
associations of the spectator, and then the
simple but beautiful pathos of the picture stands
out in distinct relief.

114.4. The "Angelus." 0/ 0
The "Ang us exhibition dp ned this

morning at the Art Association gallery.
The picturrais hung 111 the small room which
is situated to the left of the entrance to the
gallery. This room Is well lighted and is
said to be well adapted to the purpose of
this exhibition. There were a number of
visitors thie morning.

OGIATION
N'TREAL.

Phillips Square.

THE WORLD FAMOUS PAINTING,

Tho "ARMS,"
,SATURDAY, MAY 17th.

AND FOLLOWING DAYS.

9 a m. to 6 p.m. and Ste 10 p.m.

; Members' privileges suspended
during this Exhibition.

Price of admission, 50e. Children under 12
years, 25e.

ART ASSOCIATION
OF MONTI-LEAL, C-blig

PIIILLIP'S SQUARE.
__/7/Øû

"The
	99

"Th	 us
Saturday May 17,
Following Days, 9 a.m.
to 6 p.m., 8 to 10 p.m.
Members' privileges suspended during the

Exhibition.	 M31 115
General admission, 50e; children under

twelve. 25e,
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Placed on Exhibition in tne(	 a
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lery-Vainable Tapestries.
The much talked of and long looked

for " Angelus" is here at last, and after
considerable trouble and not a little ex-
pense, it is hung upon the wall of the
small room at the left of the entrance to
the Art Gallery.

Those who have never seen the won-
derful picture would be apt to expect to
see a very large painting, and surprise
was depicted on many of the faces who
gazed upon it on Saturday. It is small,
very small, the canvas not being more
than three feet square, but it is set in a
fine massive gilt frame, which lends con-
siderable charm to the picture.

It would be vanity indeed to ever at-
tempt to criticize the painting. The
best critics the world knows to-day have
pronounced upon it and their verdict is
that it is a masterpiece worthy of the
eulogies that have been bestowed upon
the painter, Millet. A visit to the art
gallery shows many fine pictures. They
are admired by all who see them. But
let the visitor inspect them closely, then
go in and view the "Angelus" and after-
wards take another look at the other
paintings. In comparison they are like
so many daubs, yet Montreal well knows
that the collection is one of the finest.

The origin of the picture, its cost and

the difficulty in getting it here, are well
known. It now remains for the public
to prove how much they appreciate the
efforts of those who made it their busi-
ness to place the picture upon exhibition
in Montreal.

TEE DE LOTRINIERE•GORELIN TAPESTRIES.

In connection with this attraction
there will be exhibited this week the
famous de Lotbiniere-Gobelin tapestries,
which are now over 160 years old. They
were originally in the old manor house
of the de Lotbinieres at Vaudreuil, and
are said to have been there for over a
century. It is thought they were ac-
quired in 1764, when the Marquis de i
Lotbiniere, the last French governor,
purchased the Chateau de Vaudreuil,
now Jacques Cartier square. The tapes-
tries are now the property of Mme. de
Bellefeuille-Macdonald. An extended
notice will be given after the exhibit is
open.

,



Pey. Last year it to the American
Art association, represented by Mr. James
Sutton, of New York, for $110,600, which
with other charges brought its price up to
$116,130, or about $3,000 per square inch.
Bcsids s the "Angelus," there are placed on
exhibition other pictures throngh the liber-
ality of their owners and the carefulness of
the Ait association for a satisfaction of the
public taste. Some of these are the " Old
Farm House," by Troyon, owned by Mr.
Temp est ; Fontainbleu Forest," owned by
Mr. Greenshields ; A Summer Day's Idyl,"
by Monticelli ; "On the Seine,' by Dan-
bigny ; the "Fi rst Whisper of Love," by
Dias; " Salisbury Cathedral," by Constable,
all of which are owned by Mr. Angus  ; the

Jumping Horse," by Constable, and '• S'.
Setsstien," by Corst, owned by Sir
Donald Smith. Aeother ilture, in its
own y ay, iiraling the Angelus," is
the "h rdor," by Dagnan-Bouv ;rat.
Ate ther ohject of rare interest is the de Lot-
biniere *Gobelin tapestry. It is over 160

' . 3 eels eri and was made during the reign of
'Louis X V. by the celebrated Oudry, the
mu st distinguished of L Brun's succee; re
in the distetorship of th) Gobelins. The

--- present subject represents the fable of the
N ex and the Stork and have been in the

gposseision of the de Lothiniere family for
several generations. They were acq tired by
the Marquis of Lotbinere when he purchaed
the Chateau de Vaudreuil after the treaty
of Paris in 1763 from the last governor of
New France. The tapestry is very valuable
and is now in possession of Mrs. de Belle-
fevrille Macdonald. 3, 7

n ",tirjR,2M THE LOOMS OF THE GcOJELINS.
"*LVOREAT CURIOSITY AT THE ART LIAM.

p

The "Angelus" has a companion attraction
at the Art Gallery this week, namely, a pair of
Gobelin tapestries over 160 years old and valued
at $50,000. They were made under Louis XV.
by Oudry, the most distinguished of LeBrun's
successors in the directorship of the Gobelins.
The " Manufacture Royale des Gobelins et
meubles de la Couronne" was founded in 1666
by Louie XIV., and placed under the direction
of the great artist LeBrun. At the latter's
death the productions of the Gobelins lost much
of their reputation, until in 1726 Oudry, painter
to the King, was pub in charge of them,
when his conception of " Les Cheeses
du Roi," Lafontaine's fables, etc., rained
the standard of the Gobelins to a degree un-
known since Le Brun's time. An idea of the
value of those Gobelins can be formed when it is
known than an artist and his assistants working
steadily cam produce less than 83 square inches

, per annum. A curious feature in their produc-
tion is the fact that the artist works from the
back of the looms.

These Gobelins are supposed to be the only
ones in America. They have been for genera-
tions in the De Lotbiniere Manor House at Vau-
dreuil, are said to have been acquired by the
Marquis de Lotbiniere when he purchased from
the Marquis de Vaudreuil, last Governor of New
France, the Chateau de Vaudreuil (now Jaoques
Cartier square) in 1764, after the Tteaty of
Paris. They are now in the poseession of
Madame de Bellefeuille Macdonald. Those
now at the Gallery represent "The Fox and the
Stork," Three other of Lafontaine's fables by
Oudry were in the museum of the Louvre in
1870, and are probably the only ones left,
namely, "La lice et ea compagne," "Le loup et
L'Agneau," "Le chat la bellette et le lapin."

ÇTIIE ART ASSOCIATION.
t—yeirc.	 — tls.:-. /ço

Aliffid of Seholarshlusf a
Y.

lto' Angelus
Exhibition—Queen's Birthday.

--
The following is the decision of the

judges in the examination for the two scho-
larships given by the Association :—

In section 1 Miss Sanborn gains the scho-
larship. In section 2 Miss Laing gains the
scholarship. In the first section the council
are enabled, through the kindness of Mr.
Rtford, to give an extra scholarship for one
yt ar to Miss Plimsoll. The examiners think
it right to specially mention as deserving
of praise the work of Miss E. Plimsoll and
Mr. D. P. MacMillan. The work of the
pupils will be on exhibition in the class
rooms until the end of May.

The " Angelus " is attracting a great many
visitors, considering the bad weather of the
opening days, awl is admitted by all to be
simply an ii Inspiration." The gallery will
he open on the Queen's birthday in order to
allow people taking advantage of the reduced
railway fares to the city an opportunity

et eeeing the "Angelus."

Ildr._McGillicuddy, the retiring secretary of the
Al=llociation, was yesterday presented with
an address by the Association In which deep re-
gret was expressed at his resignation and sin-
cerely thankingng him for the good service done in
the oast in promoting the Interests of the Asso-
ciation. The address embodied resolutions re-
cently passed at a special meeting of the coun-
cil. Accompanying the address was a silver
pitcher and salver which Mr. McGillicuddy was
reAM aze&L.s a token of their best wishes.

PRESENTATION. ,Vi
a speS4.w.eoting of the 96t1h il of

the Art Association, held Monday after-
noon, Mr. MacGillycuddy, the retiring
secretary and curator, was presented
with the following testimonial and also
with a very handsome silver pitcher and
salver, suitably Inscribed
"The Art Association of Montreal ; Incor-

porated 1860."
(Extract from the minutes of the Council of

the Association, held 7th May, 16904
Resolved,—That having received from Mr.

MacGillycuddy his resignation as secretary
and curator of the Art Association of Mont-
real, and knowing it to be unavoidable, we
accept it with great regret ; and desire to re-
cord Our hearty appreciation of the very
valuable services he has rendered to the As-
sociation during his term of office, and to
bear willing testimony to the great energy,
talent and skill ho has brought to bear upon
his work.

We personally feel that in his resignation
and absence from Canada we lose a friend,
and our best wishes go with him for future
success and happiness.

It was further resolved that a copy of this
resolution be sent to Mr. alacGinyeuddy.

Signed by Mr. ANGus, President.
Mr. SHEPHERD, VICAS-PreS.
Mr. GREENSHIELDS, Treas.,

and members of the Council.
Mr. Angus, in making the presenta-

tion, referred to the increased prosperity
of the association in the last three years,
which was in a great measure due to Mr.
MacGillycuddy's untiring energy and
happy manner of NV orkinkii) Its interests.

,y4.5e092_ / The Art Assoefation
'The

.T7 •irtt
e foItton-ing is the decisio	 the

judges in the examination for the two
scholarships given by the association. In
section 1 Miss Sanborn gains the scholar-
ship ; in section 2 Miss Laing. In the first
section the council are enabled, through the
kindness of Mr. Reford, to give an extra
seholarship for one year to Miss Plimsoll.
The examiners think It right specially to
mention as deserving of praise the work of
Miss E. Plimsoll and Mr. D. P. MacMillan.
The work of the pupils will be on exhibi-
tion in the class rooms until the end of
May.
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H LDTun ERA IS requested to st a that
the Art Gallery will be open on the
Queen's birthday in order that people
taking advantage of reduced railway I
fare's to come to the city, may have an
opportunity of seeing The Angelus.

THE GOBELINS."
HOW THE WORLD FAMED TAPES-

.  TRIES WERE MADE.
-- 25/ sy fa

Attention was called in the Witness a few
days ago to the fact that a pair of Gobelin tapes-
tries, which are believed to be unique in
America, are on exhibition at the Art Gallery
just now along witih ThéAtige
give—iti—o-utTinéaltZiff -one.of— them, fr s mad
in modern embroidery, and a sketch of the
process by which these wonders of the weaving
art were produced and the institution whiob
they made famous will be read with interest ab
the same time.

" La manufacture royale des Gobelins et
meubles de Is couronne" is situated in the Fan.
bourg St. Marcel, upon the River Bièvre, Peril.
It derives its name from the brothers Jehan
and Gulls Gobelin, who are supposed to have
come from Holland during the early part of the
XV. century. Their extraordinary success was
aue to an improvement in the scarlet dye, and
the waters of the little river Si6vre are sup-
posed to have possessed qualities specially ad-
vantaeeone to their art. Since their time the
little river has been polluted by the sewerage of
the great city and has lost all of its famous merits.
All the dyers were required to be artiste of the
greatest merit, as it requires extraordinary ekill
to handle the great number of shades required
in the production of a piece of tapestry. More.
over, from each of those shades were produced
from 20 to 30 other tones. Oudry employed
some 12,000 shades.

Jeloan, head of the Gobelin family, lived till
1476. His scarlet dye (which is now known by
his name) soon rose into great repute. The
establishment was purchased by Louie XIV.
and transformed in 1667 into the " Mann-,
facture Royale des Gobelins." The royal
factory was not only a dye house, but also an
immense workshop in which everything was exe-
cuted for decorating purposes. Engravers in metal
and gold and silver smiths, produced chandeliers,
candlesticks, eta, eta., in keeping with the mag•
niticent tapestry designs, which skilful weavers
wrought after the designs furnished by the royal
painter. In 1667, Le Brun was appointed di-
rector of this immense establishment, which was
conducted under the supervision of Colbert.
Under Le Brun were executed " Les Batailles
d'Alexandre," "L'Histoire de Louis XIV.,"
"L'Histoire de Melee," etc., and such painters as
Van-der-Meulen, Yvart, Boils, and Batiste, fur-
nished models. The works were chiefly dependent
upon the patronage of Louis XIV., and when the
pecuniary embarassment of the crown after the
year 1694 occurred this patronage was withdrawn
and all the skilled workmen had to be dismissed.
Af ter the peace of Ryswick (1697), the Gobelins
was re-opened, but the operations were restricted
to tapestries, which were generally made for
presentation to crowned heads and persons of
distinction. There are still to be seen at Wiad•
sur the tapestries of Esther and of Jason and
Medée, given by Louis XIV. The king of
Siam, the Emperor of Russia, the king of Prus-
sia and the Due de Lorraine also received
presents.

Under Colbert the work was all executed on
the "basse-lisse," while under Le Brun, it was
changed to what is known as the "haute-lisse."

Large rooms were devoted to the "haute-
lisses," in which were placed high warps,
upon which the tapestries were suspended as
the work went on. The warp hung from
a horizontal cylinder, and as every few Mabee
or more was completed, it was wound upon
another cylinder at the bottom of the frame.
The principal features of the designs being traced
with white chalk by the artist upon the stretohed
threads of the warp, he marked, with the aid of.
tracings from the picture which he attached  to
the warp, the exact position of light and dark
shades. Then, with the pattern conveniently  .

1
placed for reference, the artist stationed himself
against the back of the tapestry, and, with his
worsted and silks at hand, began to work  in
different colors. The vertical threads of the
warp were divided by a treddle, or cross-stick.
which kept half of them in advance of the rest,
but those behind could be brought forward
whenever required by means of small cords, one
of which was attached to each warp thread.
The left band was intsoduced between the two
sets of thread, taking up as many as
nerd be and through these the needle was passed
from left to right, The thread when stretched
was piled with the point of the needle, and was
then passed back in the contrary direction
through the space opened by the shifting of the
back threads. By ingeniously combining it .,
woofs the colors were made to blend perfectly
and effects were obtained like those produced in
painting.

The specimens exhibited at the Art Gallery
are by Jean Batiste Oudry, a French Crown
painter. Born at Paris, 1686, he entered the
studio of the famous portrait painter Largilliere.
After having spent five years with this master,
he produced some pieces which procured his
admission to the Academie de St. Luc." I
At the desire of the king, whose portrait he bad
taken for the chapter of St. Martin des Champs,
he was in 1717 admitted to the Royal Academy.
These productions were'by no means entitled to
a prominent position, and it was only later,
when he turned his attention to animal paint-
ing, that his fame was placed en e tirrt
basis, Io this braneh he became so celebrated
that the King of Denmark invited him to Co-
penhagen and the Duke of Meeklenburg-
Sobwerin built a particular gallery for hie
works, Louie XV. was a great admirer of
Ondry and gave him a pension together with a
residence at the Louvre, where he used to spend
many hours with him. At this time he pro-
duced that beautiful decoration, so often repro.
dnced in engravings, of the "Chateau de Varni."
Never idle, he always managed to attend the
royal hunt, where he was made welcome. Rare
birds from the royal hunts and other animals
from the museums were sent him. Those in
which his art excelled were hounds, foxes, deer,
and generally all animals which figure in hunt-
ing parties. The fable of which the accompany-
ing sketch represents one part,is too well known
to require explanation. The brilliancy of the
colors after more than a century and a-half is
remarkable, and so real are the fruits and
flowers that one feels inclined to touch them.
The rich Gobelin red or scarlet predominates
in these pictures.

The extreme fineness of the stitch in these i
Gobelins is unusual, and attracted the attention
of H.R.H. Princess Louise when she saw therm
in Montreal. New features, unobserved at
first sight, continually present themselves the
longer and more closely the works are ex
amined.

Al
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LAST WEEK of Millet's Great Pictura,
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and a collection of Fine Paintings by Consta-
ble, Corot, Daguan-Rouveret, Daubigny, De-
lacroix , Di az, Jules Dupre, Monticeni, Rous-.
eau, Troyon and others.
Adnilssion, 50c ; children under twelve,

26c.
Special tickets for schools and convents can

be had at the Gallery.

9 a.m. to 6 p.m. 8 to 10 p.m

"The Angelus
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" ANGELUS "
nd a collection of fine paintings by Consta-
e, Corot. Dagnau, Eouveret, Daubigny, Da-

is, 	,  Diaz. Jules Dupre, Monticelli. Rous-
seau, oyon and others.

Admissic , n, 50c. Children under 12 years,
25e.

Speci al tickets for schools and convents can
be ba, at the Gallery.

9 a m to 45 p.m. and S to 10 p m.

ART ASSOCIATION
OF MONTREAL. 4 ,

'PHILLIPS SQUARE.)

Continued a few days longer, MILLET'S great Picture

" THE ANGELUS."

Ad a collection of fine Paintings by CONSTABLE,
COROT, DAGNAN, BOUVERET, DAUBIGNY,
DELACROIX, DIA, JULES DUPRE, TROYON.
mowricEnr.t, ROUSSEAU, and others.

Admission. 50e; Children under 12. 25e,

Special Tickets for Schools and Convents can be
bad at the Gallery.

9 a.m. to 6 p.m. 8 to 10 p.m.
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Saturday Night, Jane 7th.

Gobelin tapestries are few in number in
this country, and so very few people know
arts thing about them. The De Lotbiniere
tapestries now being exhibited at the Art
gallery are very fine specimens of this beau-
tiful work. The brilliancy and variety of
the colors is most remarkable—Oudry intro-
dtic«I some 1,200 shades during hie admin-
istration. Another feature is the extreme
fineness of the stitch, which allows of an
effect in shading which cannot be produced
in painting. In the centre are the two
scenes of Lafontaine's fable of the " Fox and
the Stork," surrounded by garlands of large
flowers. On each side are large cornucopias,
overflowing with flowers, fruit, etc. The
flowers which predominate are principally
poppies, joncquilles, roses and other
flowers which characterize the reign
of Louis the Fifteenth. They may be
examined for hours, and new designs con-
tinually present themselves, either in the
luscious fruits which one is tempted to pick,
or the brilliancy of the plumage of the
birds gracefully interspersed. Several
squirrels may be seen in their most natural
positions, eating nuts stolen from the over-
flowing cornucopias. Oudry excelled in the
painting of animals, and the natural grace
given to the fox and the stork are very real-
istic ; the smile of anticipation on the fox's
face, as he licks the outside of the deep jar
In which the stork has served the dinner,
when he is no doubt planning how lie will
pay off master stork, is plainly visible. The
second piece tells of the fox's revenge, when
he serves a nice dinner tu the long-beaked
stork out of a very flat plate. These pieces
are executed in the "Haute Lisse" stitch which
consists of having the threads run perpen-
dicluar in place of horizontal, as in the
"Basse Lisse." The former is the most
difficult and longest to work, but produces a
much finer effect . The threads are nearly
all silk, and are dyed by a process which
cannot be repeated to-day, from the fact that
the Seine has lost its peculiar quality since
ts waters have been poisoned by the large

city.

uenell Tapestries at the Art Gakicirieti.
	:err/Sys/a

De Lotbiniere Gobelins now being
exhibited at the Art Galleries are more than
one hundred and sixty years old, having
been made in the reign of Louis XV, by
"./ndry. The Manufactures Royales des
tiobetins were founded in 1606 by Louis
ON, under the direction of Lebrun. At
.;s1 death they lost reputation until Cndry,

painter to the King, was placed In charge In
1726. Ills conception of Lafontaino's fables
aised the standard to a degree unknown

since the time of Lebrun. These tapestries
are the kind known as haute lisse. the
threads of the,ground work running per-
pendieularly, the artist working from the I
oack of the loom. Their vale.e is shown by
the fact that an artist and his assistant,
working steadily, cannot produce thirty-
three square inches in a year. These Gobe-
lips are the only ones in America and have
'cane down from Governor Vaudreuil,
eying been acquired by the Marquis do

Lotblniere when he purchased the Vaudreuil'
manor house, shortly after the Treatg t.st
Par is. 	vai

7LLast week a the "Angelus" at
e Art Gallery. Phillips square.

A knowledge of such a picture
as more than an education ; it
is an inspiration and a tendency
towards righteousness.

ts_The last week of the "Angelus" at the
Mt- Gallery. Phillips Squar_es 	nictuu
is a sermon in itself.",./AA-VMP 	1 4

tTE ANGELUS._—
Rev. J. Edgar Hill Speaks About it at
imfreitet. Andrew's Church.zi.4..4,

—
On Sunday morning last, the Rev. 1. Ed-

gar Hill, when preaching on "The Angelus"
at St. Andrew's church, said  : "The first
thing that seems to cast a solemn awe over
one as he looks at this picture is its-sublime
simplicity and sincerity. Two human be-
ings, humble and simple as God made them,
stand there ready to step out of the canvas,
so truly has the artist put a portion of his
own being into theirs. The angelus, or
evening call to devotion, has just sounded
from the distant spire, and the busy toilers
have caught the sound. Promptly they
turn from duty for home and children to
duty to their God and Father. The hus-
band uncovers and, with a face of uncouth
but true reverence, breathes the well-
known words of devotion. The wife
stands with bowed head and clasped hands a
very picture of prayer, never did Saint or
Madonna of the old masters breathe a purer
spirit of religious fervor than this peasant
wife of Barbizon, every line of her figure is
alive, one almost expects to catch the
whispering of her lips, it is a sublime reli-
gious spectacle. 1 defy any reverent soul to
study these worshipping peasants without
having his faith strengthened and his better
nature elevated. Their spontaneous devo-

£16
tier, the naturalness with -which they h ill
the holy light of religion as it comes into
the close of a hard day's toil, the fervor with
which they uplift their souls to God are a
grand, silent, but speaking testimony to the
reality of our common Christianity and to
its blessed ministration in this work-a-das
life of mortals. 1 can imagine few scenes as
likely to impress the reverent doubter, and
to plant a rock beneath his feet that, standing
thereon, he may learn to doubt no more.
I can imagine the deep religious thrill
which, as it comes, transfigures that
plain potatoe field into the house of God
and the very gate of Heaven. I can see toil
consecrated and sweetened, I can see life
take on a richer glow and wedded love grow
into a truer mutual blessing, as I contem-
plate that peasant pair I can realize that to
these humble folk life is not at all a rigorous
struggle for potatoes and bread and the close
of life's brief day not what Mirabeau called
the beginning of an eternal sleep. As the
pealing of the angelus comes across the
waving fields its voice, like the spire from
which it conies, points the worshipping
rustics to a hope beyond the grave. Another
feature of this wondrous sermon in oil is
the absolute repose it breathes; it is one of
those summer evenings when earth and sky
combine to breathe calm upon the troubled
and weary hearts of toiling humanity, such
en evening, we can imagine, the night of the
transfiguration to have been, when the sink-
ing sunlight seemed to melt into the glow of
Heaven and the weary master stands forth
to the astonished disciples in the robes of
shining peacefulness, the tinkling of the bell
breaks upon the startled air like an intruders
foot upon our iss orning prayers.

3 AT THE A llT GAnERY.
0WH._ — 50 o' A

Many Other Interesting P tinge Keel).
In g Company With "The Angelus"

" It is an ill wind that blows no good," is
an old saying which we hear almost daily,
and just as. frequently do we realize the
truth it contains. The loss of one indi-
vidual becomes the gain of another. Jast
now the Art gallery is benefiting at the ex-
pense of the States. The bill imposing a
duty on pictures imported for sale or which
remain on exhibition for a longer period than
six months, is having the effect of driving
some masterpieces to our side of the border,
and thus affording Canadians an opportunity
of seeing some of the works of prominent
artists, and works which, probably, they
would not otherwise have beheld. Only a
few weeks ago Millet's world-famed
"Angelus" came into our city this way, and
the Ait gallery succeeded in obtaining the
loan of it for public exhibition. The other day
two or three other splended pictures, includ-
ing Chauvannes' "Sacred Wood," which is a
design for a decorative panel, and belongs
to Mr. l'otter Palmer, of Chicago, found their
way to the Art gallery on loan from exactly
the same cause as the "Angelus." M.
Pauvis de Chattvannes is well known as one
of the decorators of the Pantheon. The
work is a masterpiece, and its treatment is
as original as is its conception. Nude or
nearly nude figures are represented as skip-
ping about on the heather bank, and two
allegorical figures, with scroll and lyre, are
descending softly towards the groups of
deities below. The whole swims in a shim- 1mer of purple haze ; it is a poetic dream of
some Parnassus &II, with purple rocks and
peaceful light and hues of golden' sky re-
flected in the tranquil stream. he vast
space is handled with remarkable freedom,
being neither over-crowded nor left in any
way vacant. It is as free from affectation
as it is full of sentiment, and the whole
work is equally as remarkable for delicacy
as for power.

Near by is a small marine view by Boudin,
which possesses a good deal of life. On the
farther shore is a fishing village, and on a
calm stretch of water those who toil on the
mighty deep are returning from their labors,
whilst on the hither shore are a group ofvillagers in characteristic costume. The
whole is a most realistic piece of work, and
whilst gazing on it the mind is unconscious-
ly carried away to some of those
quiet spots near the sea with which all are
acquainted, and where nature is seen in all
her loveliness.

There is another picture by the same
artist, the central figures in which are

)()
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groups of cattle. There is a suggestiveness
of calmness and quiet which denotes the ap•
preach of evening, and the drowss lookint.

kine herded together in small groups,
are depicted in a manner which leaves no
doubt that they are fully aware of the fact
that ' , milking time is near at hand. The
whole is as true to nature as it is possible
for a representation on canvas to be.

A painting by J. L. Brown will at once
appeal to those who are of a sporting turn
of mind. It represents the getting ready of
a number of horses for a race. The jockeys
are there in full rig, there is the horse which
it is always difficult to start and there is fie
horse that is always ready. The scene -is
full of life and gaiety and is thoroughly
typical of the view which may be seen on
any race course a few minutes before a race
is run. The artist is a Salon medalist, a
Knight of the Legion of Honor, and was
awarded a medal at the Universal exhibition
of 1889.

There is also a large canvas, "Diana," by
J. B. Carot. As the name indicates, the
piece is a classical one, and as such its
conception and execution show the great
power and skill possessed by the artist.

It may be mentioned that it is under con
sideration to have the " Angelus " on vies
for another week, the visitors to the galler;
being increased during the past few days
It is also gratifying to learn that the school
are showing up fairly well, an increasing
number of pupils' tickets being sold.

"—_Ph ill ips Square.

THE EXHIBITION OF

THE "ANGELUS.
AhsLjnn collection of Paintings will be

continued for a few days.
Admission, 50e. Children under 12 years.We.
Special tickets for schools and convents cana sbe had at the Gallery.

9 a ni. to 6 p.m. and S to 10 it m. •

n1_

he "ANGELUS,"
and a collection of tine Paintings by Constable,
Corot,Daniu, Bouveret, 'Bobigny, Delacroix.
Ms, Alicia Dupre; Monticelli, Rousseau, Troyon
and others. Adollesion 50e, Children under
Brie. 5pot1,81 Tickets for schools and consents
can be had at the Gallery.

' 	a.m. to 6 p.m. S to 10 pan. 122 6
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His Roll! Highness the Duke an fer Royal

ffighisess the Ditchesa of Conneught, WOO EH

Denied by Sir George Stephen and General
McNeill, started st ten O'clock in two carriages
for the Art Gallery. They drove up Drum.
mood, along Sherbrooke street and down Union
avenue. On the sidewalk and cerise, a crowd
had collected. As the party alighted a stirring
sheer rang out, The Duke smiled and bowed.

The party were received by Metiers. R. B
Angus, jPresident of the Aesociatton) O. S.
Clouston, R. W. Shepperd, W. Hall, W.
Theme', A. T. Taylor, C. J. Fleet, A. D.
Btesele Itrid I. Lindsey, secretary.

Mr. Jacobi acted as cicerone. Is a out- i
away black coat, which fitted his little
figure like a glove, a white vest that
fairly shone again, a pair of patent
leather shoes and a beaming smile, Mr.
Jacobi, ae hé flitted from picture to pee
tore explaining hidden beauties to the Duchess
in her native German, looked like a good-
natured fairy just stepped out of a story book.
Mr. Jacobi detained the Princess. "He will
talk ber to death," one of the gentlemen mut-
tered, "once he stern, upon pictures." But he
didn't. The Duchess enjoyed ib. For the first
time during the past two days she threw aeideher
reaerve and became animated. "Poor thing,"
said dear old, good Mr. Jacobi afterward'',
" poor thing, she was so glad to hear her native
German ; not but that it took me all my time to
furbish my own up to keep pace with her.
They looked st " Summer Day's Idyll," by

, Adolphe Monticello, and "Diana," by J. B.
Corrot, and "Decorative Panel," by Emile
Vernier, and "La Rose,' by E. Laneyer. The

' Prince was taken in hand by Mr. Angus, but,
indeed, be chatted affably with all the gentle-
men. All this time the chef d'oeuvre,

"THE ANGELUS,"
sacredly guarded by a policeman, illuminated
by focussing gas reflectors and hung in the cen-
tre of heavy dark red plush curtains which
lent an air of artistic voluptuousness to the

I tout ensemble, was awaiting inspection,
I But the movement was in that direction, and

the little room off the main gallery was reached
at lase The Duchess sat down at once in front
of the picture, and Mr. Jacobi guided her eye to
the simple but powerful realism of the pic-
ture. The Duke stood at the back of the seat
sud the gentlemen gathered round him. The
Duke may be an art critic, and it be refrained
from expressing his opinion upon the "Angelus"
it was probably because he dreaded these com-
mon places of criticism, which are no abhorrent
to the art nature. The echool.girl rays that
Shakespeare is " nice," and off-hand adjectives
about a picture convey nothing but vapidity.
The Duke did not say a word about the merits
of the picture, which may have been a splendid
prudence on his part, but he chatted pleasantly
about the cost of the picture.

JUDICIOUS AMORTISING.
"All that excitement about the pioture was

probably an advertising dodge," said Sir George
Stephen.

Mr, Angus explained how it was that the pic-
ture was here.

"Oh, they won't pay the duty on it, eh ?" said
the Prince,

"We have had it in our vaults," remarked
Mr. (Mauston,

"I suppose a fee is charged for admission,
then." the Duke asked.

"Oh, yes," said Mr. Angus,
"Then probably a large revenue will be de-

rived from its exhibition," Prince Arthur re-
joined.

"That's the object, no doubt," said Sir George,
"When I was in Toronto," said His High-

nees, "I saw the statue which they intend to
put up to the memory of Colonel Williams, who
distinguished himself at—lot me see—"

"At Batoche," put in Sir George.
"Yes, at Batoche," resumed the Prince,

Well, the sculptor was presented to me, and he
said he was under me in the artists' corps in
England. Let me see-1 forget his name."

Everybody hastened to help His Highness out,
but nobody was able.

"At any rate," said the Prince, "I thought
the figure was full of dash and go, and I think
you should keep that sculptor in Canada. He
will do good work."

The party got into their carriages, the crowd
gave a parting cheer, sud the Duke and Duchess
were whirled off to Notrnan's.

"How did the Duchess like the pictures ?"
Mr. Jacobi was asked,

" Very much," said the latter, beaming all
over, like a pocket edition of Mark Tapley in a
particularly happy humor ; "very much in-
deed. I never saw a more interesting couple.
Oh I She was so pleased to hear me speak
German.

" What did she think of the 'Angelus ?'
"She said it was very firm, She liked Uttar/

much." 

Apt — AT THE ART DALLERY.
It wanted but two minutes of ' leven

o'clock when the Royal party drove up to
the Art Association Gallery. A little
g athering had asseinbleu on the walk below
eit. Catherine street and on the corner
of the square. Most of thorn were
Indies and they had patiently waited

r
almost an hour for a glimpse of their
Queen's son and his pretty German wife.
There were present and awaiting their
Royal visitors: Mr. R. B. Angus, president
of the Association, Mr. R. W. Shepherd,
the vice-president, and Mr. O. R. Jacobi,
president of tho Royal Canadian Academyl
and the following members of the Council:
Messrs. F. W. Thomas, John Popham, A. T.
Taylor, Wm. Hall, E. R.. Greenshields, E. S.
Clouston, C. J. Fleet and R. Lindsay, the
secretary. The Duke and Duchess were
accompanied by Sir John McNeill and Sir
George Stephen. As the party alighted the
few gontletnen of the crowd raised their
hats, and the Dulle returned the salute. At
the entrance the visitors were met by the
council, headed by the two presidents, and
as the royal couple came up the steps Mr.
Angus stepped forward and shook hands
With the Duke, and Sir George then pre-
sented the other members of the council.
Mr. Jacobi stood at the foot of the main
stairway and upon being presented the
Duke at once turned and introduced him to
his Royal Consort, addressing the Duchess
and the artist in their mother tongue of the
Fatherland.

THE INFORMAL RECEPTION
being over, the party proceeded up stairs to
the gallery. By general consent the Duchess
seem gal to be placed under the guidance
of the President of the Royal Canadian
Academy, with whom she viewed all the
Pictures, conversing with him in German as
they moved around the gallery. At the
entrance of the main room they turned to
the right, cornieg first to the picture
No. 11, "A Summer Idyl," by Adolphe
Monticelli. The party gathered in a
gitoup a little behind the Duchess and all
seemed to enjoy the painting. There were
ilfteen visitors in the gallery at the time,
most of whom were ladies, seated In
the &titre of Sew Kamm, where they had
a good view of the party as they
slowly moved from picture to picture.
The large painting, "Diana" by
J. B. Corote held the attention of the visi-
tors for some time and the Duke remarked
to the gentleman at his side that It was a
long time since he Lad seen a picture that
produced such an impression upon him.
The other large painting, No. 66.
of a 'milkmaid leading home the
cows along the pasture lane, received

' considerable attention, as also did several
other landscape scenes. The tour of the
main gallery having been made, the party,
headed by the Duchess, entered the smaller
roomen which was hung the gem of the ex-
hibition, Millet's masterpiece, the famous
"Angelus." The room,hung with rich drap.
lags and lighted only by that thrown upon
the picture, presented

A SOMEWHAT SOLEMN APPEARANCE
and heightens the effect naturally produced
py the wonderful picture, all aglow on the
wall with the seeming rays of the setting
sun. Its effect upon the visitors, familiar with
the best galleries of Europe, was very no-
ticeable. As they entered all became silent
for a moment or two; conversation was sus-
pended and all seemed tao step on tip-toes.
The Duchess took a seat on the sofa direct-
ly in front of the painting, with Mr. Jacobi
at her side and the Duke, Sir George,
Sir John McNeill, Mr. Angus and the other
members of the council a little behind the
iron railing that divides the room. The
conversation of the Duchess and the artist
respecting the great painting at length
broke the silence, and in reply to
the Duke's question Mr. Angus ex-
plained how the American custom laws
had been instrumental in bringing the
"Angelus" to Montreal. The Duke thought

, it rather curious that such should be the
case. He enquired about the arrange-
ments of this special exhibition, and asked
the president if they did not charge
a special fee for admission to the
gallery while they were in possession
of the picture. During his remarks he re-
/erred to the statue at Toronto of the late
Col. Williams. The Duke said he thought it
a very fine work of art, and praised it high-
ly, the conception and execution of the
figure being full of "dash and go." The
party lingered before the "Angelus" near-
ly ten minutes until the Duchess rose,
as if reluctant to go, and led the party out.
In the hall way the party stopped a mo-
ment before the architectural designs and
painting and the two ancient Gobelin tapes-
tries, and then proceeded down the stairs,
the Duchess and Mr. Angus leading the
party, followed by the Duke, Gen.
Sir John McNeill. Sir George and the
Council. Here the party took leave of the
Art Association, the Duchess shaking hands
with Mr. Angus and Mr. Jacobi and the
Duke doing the same with the presidents
and council. They then entered their ear-

, giages and drove away for Mr. Not-
! man's studio at twenty-five minutes

past eleven. Before leaving the Duchoes
; expressed herself very much pleased with

the visit and the pictures exhibited, and
was delighted with airain having , an op-
portunity of enjoying the "Angeluta ' which
she bed previously seen in Loudon

-
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criSwd, &Misting principally of ladies
Lad assembled, and as the Royal party drove
up a cheer greeted their 'strive], the august
visitors smiling and bowing their acknowl-
edgements. Awaiting their arrival at the
Art gallery were Mr. R. B. Angus, president
of the association Mr. R. W. Shepherd, the
vice , president, and Mr. G. R. Jacobi, presi-
dent of the Royal Canadian Academy, and
the following members of the council :
Messrs. F. W. Thomas, John Popham, A.
T. Taylor, Wm. Hall, E. B. Greenshields,
E. S Clouston, C. J. Fleet, and R. Lindsay,
the secretary At the entrance the visitors
were met by the council, headed by the two
preridents. and as the royal couple came up
the steps Mr. Angus stepped forward and
shook hands with the Duke. 'led Sir George
then presented the other members of the
council. Mr. Jacobi stood at the foot of the
main stairway, and upon being pre-
sented, the Duke at once turned
and introduced him to his Royal consort.
The party , then proceeded upstairs to the
gallery, where are hung those treasures on
canvass that are the admiration of all who
have beheld them. Mr. Jacobi acted as
cicerone, and with him the Duchess con-
versed in German as the party moved around
the room. Upon reaching the entrance to
the main room they turned to the right, the
first picture to attract attention being Monti-
celli's "A Summer Idyll." The fine paint-
ing by J. B. Corot, " Diana," which
was briefly described in the GAZETTE
a few days ago, was greatly ad-
mired, the Duke remarking that it
was atIong time since he had seen a picture
which impressed him so much. Close by is
that truly splendid piece of work by Cheu-
vanne, "The Sacred Wood,' a design for a
decorative panel. The critical eyes of the
Royal personages at once alighted on it, and
they thoroughly appreciated the originality
of conception which has called it into exist-
ence. "La Rose," by E. Lansyer, as well as
several landscapes, received much attention.
The tour of the main gallery having been
completed, the party, headed by the Duchess,
entered the smaller room, in which hangs
that

GPM OP ALL THE TREASURES,

"Angelus." As they entered con-
versation was suspended and all beca.me
eilent for a few moments. The Duchess at
once took a seat directly in front of
the picture, and Mr. Jacobi directed
her attention to the simple, yet powerful,
realism of the painting. She had previously
seen the picture in London, and she was
delighted at again having au opportunity of
gazing upon it. The Duke took up a posi-
tion a little behind the iron railing that

i divides the room, and the other gentlemen
gathered round him. In reply to a question
from His Royal Highness, Mr. Angus ex-
plained how the customs laws of the
States had been instrumental in
bringing the "Angelus" to Montreal. In
the course of some remarks the Duke
referred to the statue of the late Colonel
Williams, and paid a flattering tribute
to the sculptor. He said he thought it a
very fine work of art and eiraised it highly,
the figure being full of " dash and "go."
Ile expressed an opinion that the sculptor
should be kept in Canada, and prophesied
that he would do good work. After linger-
ing before Millet's work for nearly ten min-
utes the Duchess slowly rose, as if reluctant
to leave so impressive a picture and led the

1 party out. In the hallway they
paused for a little while before the architec-
tural designs and paintings, and then pra-
ceeded downstairs. Before leaving, however,
the Duchess expressed herself as bel
greatly pleased with the visit and tie
pictures exhibited.

THE MEN OF 1830.
k4i.`")AT THE ART GAL

The managers of the Art Gallery have
well to get together, for exhibition with
" Angelus," a few examples of the work of s
of the friends and contemporaries of Millet
the presence of these adds very much to the it
tereet of the exhibition as a whole. The ex
hibition is also for us unique in that it contain
two examples of Constable, who, more than an
other artist, is entitled to be deemed the orig
meter of the so-called romantic school. It was
1824 that acme English painters, without reco
nition at home, sent their pictures to the publi
exhibition in Paria and awoke one mornin
to find themselves famous, their works hung o
the line and themselves granted decorations an
awards. Chief among these were Richard  Bot
nington and John Constable, and tbe latter
most noteworthy exhibit " The Hay Wain,"
now in the Nation's' Gallery, a gift to t
British nation by Mr. Henry Vaughan. Ti
two works of this master here sheen
'The Jumpicg Horse" and "Salisbury 0

thedral," not being examples of the an
st's purely landscape art, do noteho
n any marked degree the close connection be
twien the two schools, but his works have no
become so scarce in the picture market that
are all too thankful to see anything from
brush.

On noue of the men of 1830 had Constable
greater influence than on Theodore Rotaries ,

an important work by whom is now seen by r
'or the first time—" The Edge of the Forest
Fontainbleau." The formal composition which -
the master affects is here absent, but the pewee
and even majesty of forest life is well rendereo
in this example. The world went better with
Rousseau than with his friend Millet, sod at a
time when the latter was more than usually
straightened this generous friend purchased one
of Millet's unsalable canvasses, paying a price
so large as to call forth the "explanation that
he was not spending hie own money but was
" the agent of a rMh American I

The greatest, the most learned and the moat 1
prolific of Millet's contemporaries is undoubted.  1
ly Corot, and be is most worthily represented
in this exhibition by his important work the
"Diana," a moonlight landscape with figures
Prolific as he was, works of this vies and im-
portance, elsewhere than in the public collec-
tions in France, are few. There was none such
in the Glasgow or Edinburgh exhibitions.
There was but one in the Barye exhibition in
New York, the great "St. Sebastian," from the
Walters Gallery in Baltimore, a reduced I.

' plies of which is No. 4 of the present collection
there is one in the Boston Museum, the
" Dante and Virgil"; there is one in the
collection of Hon. Senator Drummond ; sue
there is the present example with it,
companion-work the " Orpheus" from thr
Demidoff sale, in the possession of Messrs
Cobbler & Company, of New York. Corot'. bet:
work is carefully composed and full of imagina-
tion and fancy; and in rendering shimmering at
moephere and fleecy clouds and itliage he
stands unrivalled. Of smaller works by othe
of the Barbizon brotherhood there is
charming Daubigny, two characteristic ex
amples of Diaz, an excellent little Tropism
and a lovely Jules Dupré,who died a few morels'
age, the last of the band. Of the men of 1830
there was an oriental wing, of whom we Mo •
realere have seen but little. Chief of t
were Gericault, great in animals ; De
powerful, albeit somewhat repulsive ; and
croix, great as a figure painter and mil
One of the latter'e very best animal pieces i
shewn ; at the Barye exhibition in New X os-
where there were eighteen or twenty exempt,
of the master, this little work stood out prom
nent among them all. For the rest; there is
matchless Mouticelli, " A Summer Day'.
Idyl," and those who enjoy this artist's color
fantasies will never see anything better from
his brush ; a small Millet, "The Shepherdess,"
which has been in the gallery for some time;
and, lastly, an example of two notable living
French artiste, seen by Montrealer. :for
the first time, and who may be said
to occupy the opposite poles of the
art world. Mr. Dagnan-Bouveret's startling
upright canvas is the essence of ideal realism
even as Mr. Puvis de Cheyennes' decorative
panel may be esteemed the some of learned and
dexterous realistic idealism. The latter work is
a reduced replica of a large mural painting
which now decorates the staircase of the Pelece
0, Art in Lyons, and which was the most notable
Work in the Salon of 1884.

In connection with this exhibition we would
direct the attention of our readers to a collec-
tion of cabinet works, be longing to Mr. Peacock
of London, on exhibition and sale in Ur. Boots's
gallery, in which will be found many and excel-
lent examples, as well of the men of 1830 as of
their successors, including imon names as Mauve,
Neuhuyse Marie, Mettlesg, Israel*, Jacque,
Vollon, Bonhomie Mesdag, and in °Mel* 'I known and ut known, but all good, and we are
assured that Ildr. Scott will gladly weloome

; his rooms appreciative visitors as well se pie
buyers.
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Calleries open Daily, 9 a.m.
to 6 p.m.

A few Loan Pictures, in connection with
the General Collection, now on view.
Admission 25 cents. Members Free

Art Association of Mon re0.
gçfaelkit. PHILIP'S SQUARE

.A PT C1.1.A.SSES-1	 3..
These classes are now in session. under t

direction of Mr. W. Brymuer, R.C.A.
scholarships for competition. Class -rooms
open daily for study and instruction,
Students granted the privileges of associate
members. An exhibition of the work doue
by the students Of the water color classes will
be open from Friday the 7th until Saturday
the 15th.

Galleries open daily from 9 a.m. till dusk.
Reading-room open to members until 6 p.m.
General admission, 25 cents-
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C
	

ssociatIon of Montreal 
;i	

THL "ANGELTJS."
	f 	o the E.Zitor of tiu Witnzâif90

Sal,—Everyone wishes to see Millet's beeuti.
fui eaieting now at the Azt Gallery,. but every-
one cannot afford fifty cents merely to look at a.
picture. Hundreds who would appreciate it
cannot. A lady_ remarkee to /ne e "' I would go ,
to Pee It every day until :knew it if I could, butt
--Fifty cents l"

Il it not a pity that a picture which is adver-
tised as "an inspiration and a teadeney toward/a
tigeteousness' . should he seen only by those were ,
have plenty of money ?

I would suggest that a very Inlafil admission,
'fee be charged now, so that all who have no
?lied the privilege and pleasure of seeing it may
I'now avail themselves of the opportunity of doing
'so. It weld& pay, toe; some people would go
'half a dozen times. A Orrugs.

Montrtal, June 4.

ANGELU
Will Close Positively on

Saturday Night, June 7.

ART 'iffiocIATION
OP ISIONTRJEA_I_ ,

=IMAM SQUARE.

EXHIBITION OF

"The Angelus"
WILL CLOSE POSITIVALY

ON

SATURDAY N IG ITT
•I7C3-1.1= 7TH,
9a.m.to6p.m.8to1Op.m-

Ar....e eel; /OF MONTREA L, /e
ART ASSOCIATION

1PHILLIP'S SQUARE

Opens daily from 9 a.m. to 6 p.m. aud
8 to 10 p.m.

ssociation of Montreal,
Phillips Square.

1341/er--	 7.o

GALLERIES OPEN DAILY
O a. tn. to 6 p.

Admission to non-members, 2.5
cents.

Saturdays FREE

/4.4ag.. 7/t/ 	7porath ely Iasi( day of the Angelus at
the Art Gallery, Phillips Square.

*THE STORY OF A  PICTURE.9

A "Madonna" Now on Exhibition in theApt_	 Art Gallery. 02i4/,:fre,

There is now on exhibition	 the Art
Gallery a "Madonna." painted by the old
master GuereSno, in 1590. It is a small pic-
ture, about twelve inches by eighte,en, and
gives a head view only; The background
shows the effect of time, but the figure itself
is fresh arid clear. It hangs close by the
door of the secretary's office, and is marked
"For sale." The history of the pic-
ture is somewhat curious and preaches a
short sermon on the changes that are
wreught by time. Years ago there lived in
Germany a wealthy and noble family by the
name of Hendl. One of these, Count Hendl,
was a lover of fine art and had a fine collec-
tion of paintings. Travelling in Italy he
found this old Madonna and added it to his
gallery. After a time there arose a Hendl
who dissipated the family fortunes, and
estates and bollection were all sold. The
pictures were purchased by Dr. Welzboter,
who became the owner of one hundred tine
works of art. Ten years ago the
doctor died, and the pictures fell to
his daughter as her portion. Shortly after
she married a Mr. Daser, an employé of the
Southern Railwhy, and they , carefully
guarded their pictures, believing them to
possess considerable potential power of
wealth. An artist became acquainted with
Daser while travelling ou his train. Pictures
were mentioned, and the artist was invited
to see the railway man's collection, and
there tc his surprise was the little old
" Madonna," by Guercino. The picture was
secured for exhi bition here and Cent on in
charge of Mr. Henry Morgan. __

WATER COLOR CLASSES.
"alai-44 — //Ai

ART A SSOCIATION OF IrliiiiTREAL.

rmmars SQUARE.

Chases for instruction In Water Color Drawing hay.,
cow been arranged for under the direction of Mr. J. W.
BARNSLEY, commencing MONDAY, 15th September,
and coutinuing until the end of October.

Instruction will be given on four dare in each week,
and will, whenever the weather permits, be from nature.
For further particulars please apply'at the Gallery.

Galleries open daily Sale until dusk.
Adtivesion 25e. Saturdays free.

OduationaL a/o, 

WATER COLOUR CLAM.
ART ASSOCIATIONTF MONTREAL,

Phillips Square.
Grasses for instruction in Water Colour

Drawing have now been arranged for under
the direction of Mr. J. M. BARNSLEY, oom-
mencing Monday, 15th September, and con-
tinuing until the end of October. Instruction
will be given on four days In each week and
will , whenever the weather permits, be from
nature. For further particulars please apply
at the Gallery.

Galleries open dairy. 9 a.m. until dusk. Ad-
mission, 25c. Saturdays, free.

WATER COLOUR CLASSESi
ART ASSOCIATION OF MOITAEAL

PHILIP'S SQUARE /2//6450
//. 7

Classes for instruction in water color draw-
ing have now been arranged for under the
direction of Mr. J. M. Barnsley, commencing
MONDAY, SEPT. 15, and continuing until
the end of October.

Instruction will be given on Mar days in
each week and will, whenever weather per-
mits, be from nature.

For further particulars please apply at the
gallery.

Galleries open daily from 9 a.m. till dark.
Admission 25e; Saturdays free.

The Art ciasses.ititigo / 2
h water Color classes in con e 'on with

the Art association began yesterday after-
Soon under the direction of Mr. J. M.
Barnsley. The classes will be held on Mon-
day, Tuesday, Thursday and Saturday after-
noons, when Mr. Barnsley intends to take
his pupils out on fine days to give them/in-
struction in out-door painting and sketch.
jug. The classes will continue till the end
of October, and a large number of students
are expected tu join the class.

Art Ilssociation of Montreal,
..i/ P7ps Square. / 4

e1 -iiVic !GIS, 1890-91."
--

These classes will commence on Friday. Oct.
17th, under the direction of W. Brymner,
R.C.A. Two Scholarships for competition.
Class rooms open daily for study and instruc-tion Students granted the privileges of Asso-
ciate members. Any further information can
be obtained from the Secretary.

The classes for instruction in Water Colour
Drawing, under the direction of Mr. J. M.
Barnsley, will continue until the end of Octo-ber.

Galleries open daily, 9 a.m. to dusk. General
admission, 25c.

October ill)., under the direction of Mr. W.
Brsmuer, R.C. A. T=o scholarMips for com-
petition. Class-rooms open daily for study
and instruction. Students granted the privi-
leges of associate members. Any further in-
formation can be obtained from Gm SeJre-
tary.

The Classes for instruction In water color
drawing under lire direction of Mr. J. M.
Barnsley, will continue until the end of

ctober.
' Galleries onen 'Isly frntu 0 0.01 till duilt s

General adMission, 1:4 e

Art Association of Monhar, -

, )/422., PHILLIPS SQUARE.

g
AFer CLASSES, 1890-91

These classes will commence on Friday. October
17th, under the direction of Mr. W. Brymner, B.C.&
Two scholarships for competition, Class-rooms
open daily for study and instruction. Students
granted the privileges of associate members. Any
xurther information can be obtained from the Sec-
retary.

The classes for instruction in water color drawing,
under the direction of Mr. J. M. Barnsley. will con-
tinue until the end of October.

Galleries open daily from I) a.m, till dusk.
General admission, 25 mate. 	 241 12- 

TANT ED-LIVING MOD1LL (MAN) FOE ART

morning. 17th Oct., nine to twervess / 	1 
clam Apply Art Amt. 1, 111U1pA squaisOlay

/The
Art Association Classes.

art classes for the session 1890 -9'1 in
se-; 	/4»,*

connection with the association, under the
direction of Mr. W. Brymner, R. C.A ., have
reopened and are now well under way.
There are a number of new pupils, and
many of last year's have been advanced te
the life class. At the end of the session two
scholarships will be competed for, each en-
titling the winner to two years' free tuition.
The water color drawing class, which toe;
been successfully carried on under Mr. J. M
Barnsley, will terminate at the end of thir
month, when Mr. Barnsley goes to New
York. An exhibition of the work will then
be held.

‘32_,

Art Association of hionireal.4,00

The art classes, session 1890-91 In eon
n with the Association, under the diree-
n of Mr. W. Brymner, R. C. A., re-opened

on Friday last, and are now well under
way. There are a number of new pupils,
and many of last year's have been advanced
to the life class. At the end of the
session, two scholarships will be competed
for, each entitling the winner to two years'
free tuition. 'file water color drawin
class, which has been successfully carrie
on under Mr. J. M. Barneley, will termina
at the end of this month, when Mr. Barn
by goes down to New York. An exhibition4
of the work will then be held.

zik To Oren -on Friday.
he exhibition of work done	 in he

past season by the students of the water
color drawing classes, in connection with
the Mcntreal Art association, will open on
Friday in the rooms of the association. The
class has been under the direction of Mr.
Barnsley, and the exhibition, which will re-
main open for a week, will comprise some
120 drawings.

Art ilssociation of Montreal,
3:41),€//,_ Phillips 8quare.6///p1

ART CLASSES, 1890-41.
These classes are now in session under the

direction of Mr. W. Brymner, R.C.A. Two
Echolarships for competition. Class rooms
open daily tor study and instruction. Stu-
dents granted the privileges of Associate
one Ellbers.

An exhibition of the work done by the stu-
dents of the Water Color Classes will be open
it em Friday 7th until Saturday 15th.

Galleries open daily, 9 a.m. to dusk. Read
lag teem open to members until 6 p.m. Genera] admission, 25c.

ART ASSOCIATION
_	 OF MONTREAL, 7 ////61

PHILLIPS SQUARE. 7
ART CLASSES 1890.91.

These clams are now in session under the direction of
Mit.W. fiktYMNAR, it C. A Two scholarships for com-
petition Class rooms open daily for study and instrnetiou.
Studer is granted the privileaLs of Associate members.
An exhibition of the work done by the students of the
Water (liner Civvies will be open from FRIDAY, 7th,
until liATURDAY 15th. Galleries open daily. 9 s tn. to
dusk. Reading rooms open to members until 6 p.m.
Genera. imt mission. 2.fo.

opt_ Well Worth a vIsu.g/jï
D deg the months of September OS-

tober, Ms J. M. Barnsley, the well known
wateecolnist of New York, had, in connec-
tion with the Art gallery, a class of ladies in
watt r color painting. An exhibition of the
w /Irk of tbis elass was opened yesterd4y
alter n in thy Art gallery. It allows thst
it tuo bee u dohs; goed work and thst Me.
list e derts have been very successf, I.
There are about /rue hundred and twrm,s
sketches in the exhibition. Nane of th et
are supposed to be finished, each represent-
ing only an afternoon's work. A good pro-
portion of them are landscape views of
familiar portions of the mountain, and many
of them show an artistic faithfulness that is
encouraging. In some of them the coloring
is rather crude, but this is not true of the
majority. There appears to have been but
very little striving after effect, the painters
contenting themselves with studies that
lock apparently simple, but which, on ex-
amination, show a carefulness ot detail. On
rainy days the class met in the Gallery, and
the exhibition comprises a selection of the
work done on these days, some of which are
very good. The exhibition is well worth
visit. 	l'""

Art ssociation of Montreal,
f(e0/4_ Phillips Square./0/76

GALLERIES OPEN DAILY
O a. in. to 6 p.m. 5

A few Loan Pictures, in connec.
Lion with the weneral collection,
are now on view.

Admission, 25 cents. Members
Free.

Art Association of Montreal,4xv,4,Firjup,s SQUARE 5
tg_SSS-1890 19 1

These c asses will commecce ou Friday,

?c)

PHILLIP'S SQ ARE

)



"9"1•Nrilli!'7•"77

(i

)efe)196erLt floosehol6e lis
of t

016 g rigiesh chamict

Sonv,e
on te Ttercole 6reen

Zec. 15f6, 1887.



75rief"Ilr" rwalF Ty-
 .•In41.11.^

17 10GIAM (Mrs

1. WALTZ./

2. WALTZ .

7. POLKA.

4. LANCLRS.

5. WAL Z.

6. GAL P.

8. WAli,TZ.

8. POLKA..

0. WALTZ

10. LA .NCERS.

11. WALTZ.

12. GALOP.

13. POLKA.

14. WALTZ.

15. ,VALTZ.

16, GALOP.

•
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Art ssociation of Montreal,
iilips Square.

CURIES OPEN DAILY 9 AM, to DUSK
lie exhibition of work done by the stu-

dents of the Water Color Classes will continue
until Saturday 2/nd.

A number of Pictures by Mr. P.M. Bell-
Smith, ILO A., will be exhibited in the large
gallery, commencing Monday, 241h. Act-
ml ssion to non-mernbers, 25c.

Beading room open to members until 6 p.m
--------

SOCIATION OF MONTREAL,
BILLIPS SQUARE.

non of Oil Paintineslrn4°•ater
Color Drawings,

MR. F. W. BELL SMITH, R.C.A.,
on exhibition in the large Gallery.

MANG TUESDAY, NOV. 25th.
will be open from û a.m. to 6 pin. &illy.

ON '200.

sociation of,.. Montreal,
14-/

hillips 84uare. »bp
, tion of Oil Paintings and
ter Color Drawings by
Bell-Smith, it C.A., will
ibition in the large Gal-
neneing TUESDAY, No-
ah.
tory will be open from
6 p.m. daily. Admis-

277 10

Art Association of Montreal,
Phillips Squarefi1/40

GALLERY of PAINTINGS
The Reading Room for members is supplied

with the leading art and general publications.
Those desirous of becoming members please

communicate with the Secretary.
Family Tickets 	  $7.50
Single Tickets 
General Admission.... 	 .25
Galleries open daily, 9 a.m. to dusk. Sat-

urdays free, open until 6 p.m.

Art Association of Montreal
PHILIP'S SOU 7 I—:0:— _9/ if-

allery of Oil Pain 'rigs
The Reading-room for members is supplied

• With the leading art and general publications.
Those desirous of Joining please communicate
with the Secretary.

Family Tickets $7.50. Single $5.
General admission 2ic

I Galleries open daily, 9 a.m. to dusk.
Saturday FREE:, open until 6 p.m.

Art Association of Mon tç aI
AparzepHILLIP'S SQUARE

,1//
THE ANNUAL GENERAL ME

/7
TING

Of the members of the Association, will
be held on

,	 Friday, January 30th, at 4.30 Dam
To receive the report of the cohncil for 1890,
and to elect officers for the ensuing year.

The Auction Sale of periodicals will take
place after other butanes& . 	Wee.	 .o.

MONTREAL,

PHILLIPS SQUARE. 2S-///p
7 he annual general meeting of the members of the

eocietiao wid be held on

ART ASSOCIATI

FRIDAY, JANUARY 301h, at 4.30 p.m.,

To rcc€1,e tie rrport of the Council for 1893, and to e
officers for the ensuing year.

The auction sale of periodicals will take place after
other tu.i. vie.

t‘37...,NTED—AhT ASSOCIATION 010 MONTREAL,
living model man) for art clans. Apply at

Gallery. 1-hillips W coula tr/ipiug, January
14th, at nine o'clork. 	/ 	101

Art Association of Montreal,
8quare. 217/1/1/

I he .1% unual Cemeral Meeosng of the Mem-
bers el the .u s Watt° will be held on

FRIDAY, JANU gY 30th,
T 9.30 P.M.,
	

/
to re( eive	 report of 11 e C elm il for 1890
and to elect r Meese for tee u nsulng year.

1 he Au lion -ale i f P oledicals will take
t 1 ire 11 Ile u ther business.

Art Association of
	

ntreal
C SS S, 14/1111

The Classes will reopen on Monday, Jaime
ary 5th, under the direction of Mr. W.
Brym ner, B.C. A. Two scholarships for com-
petition. Classrooms open daily for study and
instruction. Students granted the privileges
of assoerate members

The Rending Room for members is supplied
with the leading art publications.

Family Tickets	  $7.50
Hingle Tickets....	 ......	 $5.00
General Admission.... ....  	 .25

..,Galleries open daily, 9 a.m. to dusk. Sat-
.rdays free, open until 6 p.m.

- -

The ela,ses will re-open on Monday. Jan.
F th , unc.er th.' direction of Mr. W Brymuer.

Two seholqrship: for competitiom
Class-rooms open daily for study and in-
struellon. Students granted the privileges of
associate mem here.

The Reading-ruin for mem ,ers is su plied
with the leading art publications.

f amily Tickets 7.5u. single $5.
General admission 25e.

Galleries open daily, 9 a.m. to dusk. 	.  jj.
Saturdays FREE, open until 6 n. . •

a/.c_phillips Squar

Art Association of Montreal
rkt_Aztsenei. , sour/

Art c lasses — i '

5
•

rr?'
144P'itts"—:Workiat the --.17tAllikl)

An art connleseur would be pleaied were
lie to take a look in at the Montreal Art Gal-

,ery Met now. He would not look at the col-
Peet ion of water colors with a feeling that

they were by any means perfect but it would
greatly please him to find that- there are so
many ladies in this city who are capable of
creating or, as in some cases, copying ',le-
fties that are a credit alike to pupil and
teacher. There is probable 150 in all, many
being in crude form and only there to show
the ability of the painter and her master who

' must have the knowledge and also the gift to
impart that knowledge to his pupil. On the

• other hand there are many which are ready
for the frame and which will doubtless grace

I the drawing rooms of the houses of our city.
The collection le exclusively the work of the
pupils of Mr. Barnsley's class, each of the pic-
tures being trom the hands of a lady.

Art Association of Montreal.
PHILIP'S SQUAILE

17/11/1 fi
Galleries open rinily 9 a.m. to dusk.

, The exhibition ot work done by the
studente of the Water Color Classes will

, continue unlii Saturday, 22nd
A number of pictures by Mr. F. M. Bell-

; Smith. R.C.A., will be exhibited lu the large
gallery. commencing Monday, 23rd.

Admission to non-membe •s 25e.
Reading.room open to members until 6û.m.

ociation of Montreal.
SQUARE 	/

2 Si
A Selection of; 	71'

ings WaAteNrcnolor PraWillg'S
•.	 R.C.A.

on Exhibition in the Large Gallery,
commencing

Tuesday, Nov. 25th)
The Gallery will be open from 9 nus: to

6 p.m , daily.

neral Admission, 25 cents.

kRT ASSOCIATION
OF MONTREAL, 2. S//ft)

PHILLIPS SQUARE.
Oil Paintinge and Water Cola Drawings

W. BELL SMITH. R. 0 A,
.n In the large gallery commencing
tx 25th
'pen from S ain, to 6 p.m. daily.

di:&40THE ART GALLERY.T/Afel
Mr. F. M. Bell Smith's water color oictures,

new on view at the Art Gallery, still realize
that continuous progress which  has marked
this artist's record during the very long period
that his work has been familiar to the public.
This year's work is partly from the Rocky
Mountains and partly from Murray Bay. All
our artists have taken their turn in wrestling
with the impossible tasks afforded them  by
the sublimities of our western Alps, and we
presume most of them are disappointed with
-their own work. Switzerland had already
proved an impregnable fortress, before
'whose battlements genius had been invariably
tamed. Mr. Bell Smith has, however, brought
on some very clever work from that region,
in which the vastness of the hills is not alto-
gether lost in the sharpness of the atmosphere.
In the imitation of water, especially, Mr. Bell
Smith hits great success, and whether it is the
mighty Fraser rushing madly through its
stupendous canyons or the familiar surround-
ings of Caro h. L'Aigle wharf, one is fascinated
by the realness of everything, with the suc-
cessful elimination of the vulgar. There is
less of mystery and of poetry in Mr. Bell Smith
than in some of our painters, but he knows
bow to represent what he sees and to do so to
the best advantage.

EXHIBITION OF PICTURES,
— A7 ///,

Soiate/of Pr. F. M. Bell Sni th% Work on

View at the Art Gallery. Cf
Mr. F. M. Bell Smith, R.C.A., has on ex-

hibition in the Ad Gallery a collection of
water color drawings, the product of last
summer's work. Mr. Smith's work is well
known in Montreal, he hiving exhibited
frequently at the exhibitions held in the
Gallery from time to time. He is known as
a conscientious painter, but his friends will
be both surprised and pleased at the im-
provement made since he last exhibited
here. Mr. Smith has been in British Col
umbia, and a number of drawings of th
Rockies are numbered among the colleetion.
Mr. Smith's attempts are good—some very
gocd—but the scenery of the Rockies, with
its majestic grandeur and imposing splendor,
is almost indescribable on piper or cenves,
end the drawings lack that a we-
inspiring element so essentially a
part of British Columbia scenery. Mr.
Smith's wanderings seem also to have led
him down among the sum ner watering
places on the St. Lawrence, an 1 tile conse-
quences are a number of very oretty they.
jugs of the scenery of that secti n kaewn to
many Monti-ceders. In these, as a rule, Mr.
Smith has been more successful t in in hie
attempts to delineate the scenery of the
Pacific province. Mr. Smith's work at a
first glance appears abrupt, but closer study
does away with this impression. Hie work
is venally a combination of land and water,
etiorogly treated. There is only one oil
among the thirty one pictures on exhibition,
a cernbination of angry water, threatening
sky and frowning rock. Mr. Smith hae al-
ready sold a number of hie pictures. The
collection is well worth visiting.

iglizadien Scenery.
Mr. F. .	 -Smith, the LoncicAl; Ont.:

artist, ands subjects for a great variety of
pictures in Canadian scenery, and a collec-
tion of these. moat of which ara water
colors, are now on exhibition in the Art
Association gallery. There are thirty - two
In the colleetion, one of which fifa large oil
painting which is hung just at: the left of
the e»trance. It is Cape Trinity, Sague-
nay River, tie seen from the bay look-
in g out at the promontory, around
which the clouds are gathering. The
waves are rolling high and a schooner
is beating her way up the river. The
water colors are hung on a screen through
the centre of the gallery. They are charm-
ing bits of scenery, principally from the
west and the Atlantic coast. There are
two pictures of Murray Buy, one showing
the wharf and one sunset from the beach.
There is also Mount Washington, N. H.  as
seen from the Glen House,"Ohildren fish-
ing at Pointe au Pie," "Hillgate, Fraser
river." Mr. Bell-Smith intends going
abroad s'iortly for the purpose of study,
and this sele is being held to clearing off his
collection.

L4_Jarge number of art-loving people are
vfaiierietr. F. M. Bell-Smith's exhibition of
Water 0019e drawings in the Art Gallery, res
tiered to a few days agoin tbe GAZETVI.
Mr. Bell.Smith has been snccessful in dis-
posing of a number of his drawings. Ht) lu-
tends leaving for Europe shortly -4J/,

/ - fR5

_IIE ART ASSOCIATION,

The Members Hold Their Antina1

Meeting Yesterday.

ECTION OF OFFICERS.

Two Members Honored by Being Made

Life Governors—The Council's Re-

port of the Year's Work.

The annual meeting of the members of
the Art Association of Montreal Was held
yesterday afternoon in the Art gallery. Mr.
R. B. Angus, president, occupied the chair,
and there was a fairly good attendance.

The first business was the reading of the
annual report of the council, of which inc
following is an abstract :—

In presenting the report for the year la,
the council have to congratulate the men
bers upon the steady advance in the know l
ledge and appreciation of art in Montres t
The classes in connection with the associa
tion continue to be a source of satisfaction
the general progress as reported by the in-
structors is very encouraging, and the c ma-
d] is desirous of extending this practical
work of the association, trusting before
long to find themselves in a position to d.o
E0. The Endowment fund has been further
augmented by subscriptions from Mr. R. B
Angus, Mr. F. Wolferstan Thomas, Mr. an
Mrs. W. R. Miller, Miss Ethel lor'rothin
bain, Mr. D. Forbes Angus and Mr. F. L.
Wanklyn, and the council have thereby been
able to reduce the mortgage on the adjoining
houses by the sum of $1,500, leaving a
balance against the property of $7,000.

The tenth session of the regular art classes
commenced on Friday, 17th October, in
charge of Mr. W. Brymner, RCA., who
reports as follows :—The competitions for
scholsrEhIps have had a good effect on the
woik of the school, and have encouraged
drawing, in which the students are becoming
more seriously interested. In September last
two pupils of the life class went to Paris to
continue their studies. One, Mr. Charles
Gill, has creditably passed the " Ecole des
Beaux Arts" examinations, and is now a
pupil of Mr. Gerome ; the other, Mr. D. P.
McMillan, has entered the " Acadere"
Julian," where, the second week afte
arrival, his drawing from life was chose_
cue of the best done that week in the school.
The good place taken by these students in
the best Paris schools speaks well for the
Art association classes. As shown by the
above, and by the good quality of the draw-
ings submitted in competition for scholar-
ships last spring, the work being done is
encouraging; still the school could be more
efficiently carried on if the rooms were bet-
ter arranged for class purposes. The space
is ample, but, being badly divided and not
well lighted at the back, much of it is lost."
There were twenty-seven competitors for the
afsociation scholarships for the annual com-
r et Rion.

The second session of the classes in water
color drawing was held during September
bed October, under the direction of Mr. J.
M. Barnsley, who reported as follows :—
" The water color class commenced on the
15th September with a fair attendance The
weather was more favorable for ont-door
'work than last year, consequently more
sketches from nature were made. Much
progress was noticed in the work of many
Pilo attended the class last year, doubtles
owing to study during the winter ; the pupil
all woiked bard and it gave me muoh
sire and encouragement to observe the fal-

1 provement in the studies made during the
short term." A selection of the work was
exhibited in the gallery and several sale
were made, testifying to its merits and to the
Interest taken in the class by =Inhere of

f the association.
I. The year 1800 has been One of the meet
impoitant in the matter of exhibitions in the
history of the association. The first w
that of paintings by Enelish artists. Arno ,
those shown were works of great inter,
and merit. It is much to be regretted tb
Vetter/4A financially, owing ,s2,,the Lea
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INV- lei freight and insurance, was so
tir ctory as to exhaust the fall amount
gel eed by friends of the association and
siill leave a considerable deficit. The
triennial exhibition in Montreal of the
Royal Canadian Academy was opened on

0
 Thursday, 24th April. The number of
'weeks exhibited exceeded any former year,
many being of a high character, and in point
of general excellence this proved to be one
of the best exhibitions of Canadian art that
bad ever been witnessed. A notable event
of the year was the exhibition of Millet's
famous e L'Angelus," which took place in the
latter part of May and beginning of June.
With the picture there were shown a fewI very fine works of art, examples of the Bar-
bizon school and contemporary painters,
chiefly borrowed from local collections.

A PLEASING INCIDENT

of the exhibition was the honor of a visit
firm their Royal Highnesses the Duke and
Duchess of Connaught. A small but pleas-
ing exhibition of pictures by F. M. Bell-
Smith, R.C.A., was held in November and a
few sales made.

During the year a donation of three water
color drawings has been received from Mr.
John Barris. The reading room has been
kept open during the year until six o'clock,
and is becoming more generally used, par-
ticularly by ladies. The library is growing
steadily, and the council hope to see this
one of the important features of the associa-
tion.

In May last the council sustained a great
Jose in the retirement of their secretary, Mr.
John Macgillicuddy, who had occasion to re-
turn to his home in Ireland. The council
accepted his resignation with regret, and
placed on record a resolution expressive of
their appreciation of the faithfulness, zeal
and energy with which he had performed
his duties. Mr. Robert Lindsay was ap.
pointed to succeed him in the office of
curator and secretary.

The three year policies of insurance on
buildings and contents having expired this
year, the whole risk has been reinsured for
a further period of three years, the build-
ings being covered for $29,000 and the con-
tents for $51,630.

The council has pleasure in nominating
the following ladies and gentlemen as life
members, they being duly qualified :—Mr.
and Mrs. W. R. Miller, Mrs. Benson (nee
Miss Ethel Frothingham), Mr. D. Forbes
Angno and Mr. F. L. Wanklyn.

The membership during the past four
years has been as follows :—

1887. 1888. 1889. 1890.
(lovernors  17 17 17 17
Life members  76 77 78 83
Annual members- 405 401 38s 444

In 1890, family tickets, 289; single tic
hots, 95.

The number of visits to the gallery dur-
ing the last. four years has been :—

188 7.	 1888. 1889.	 1890.
By members.. .12,499 16,565 13,292 14,714
Free visitors... 1,886	 2,673	 3,65 t	 1,738
Paying .. _12,922 10,649 3,054 7,747

The treasurer's statement of accounts
showed the receipts to have been $16,011.92
and the disbursements amounted to a like
sum, including paying off an adverse bal-
ance from the previous year of $447.31.

The statement of assets and liabilities
showed the former to be $114,543.81, anuttio
latter $8,041.66.

THE PRESIDENT'S ADDRESS.
In moving the adoption of the report, the

president said it was a matter of regret that
they were such a small body and had the
support of a small section of the community
only. The great bulk of the people of the
city seemed to take little interest in the art
classes, the exhibitions and the perma-
nent gallery. He did not know that
there was any way of improv-
ing the matter except by improv-
ing their position and going on
with the little encouragement they had and
the warm support they received from the
few friends about them. The associat on
was most loved and prized by those who had
the most to do with it. He had no far at
all that there would be any diminution of
support or of the interest taken in the as-
sociation but that interest ought to be en-
larged arid extended, and he hoped that
steps would be taken during the coming
year which would lead to this result. There
were many things which required to be done
as soon es the friends supplied the money,
e specially the better lighting and ventilat-

lag of the art gallery. It would also be a
good thing if they bad the money to remodel
the property recently acquired by .construct-
ing another gallery, so that special exhibi-
tions, which were so interesting, could be
held more frequently. This would do awan,
with what at present was a gran
inconvenience—the taking down of the
Inctures in the permanent gallery,
which could not always be done
without injury either to the frames or to the
pictures themselves. It had been suggested
by a member of the council of the associa-
tion that as the classrooms required to be
remodelled, it would be well to move out of
the present ones on St. Catherine street, the
property now becoming valuable, and go
into more suitable premises. To do this
would not necessitate any great expenditure
of money.

TWO MEMBERS HONORED.
The motion for the adoption of the report

was carried unanimously, after which the
president moved.

That Mr. R. W. Shepherd and Mr. John
Fopharn having for many years acted as
ouncillors and office-bearers, and having

rendered signal services to the association, be
and are hereby. on the nomination of the
council, elected governors in accordance with
by-law No. 8.

In making the motion, Mr. Angus spoke
of the great interest which the two gen-
tlemen had taken in all matters p.;r-
taining to art. Concerning Mr. Popham, he
said that his devotion to art was not only
public but private, and of him it might be
said that his love of art was a Hying element.
Art in Montreal might be said to have been
cradled by him.

A resolution was put and agreed to, elect-
irg as life members of the association those
ladies and gentlemen mentioned in the re-
pert of the council.

The election of officers was then proceeded
with, Messrs. Peterson and Harris acting as
eci utineers. The result was as under :—

President—Sir Donald A. Smith.
Tice-president—Mr. E. B. Greenshields.
Tie aferer— Mr. Charles J. Fleet.
Members of Council—Messrs. R. B. Angus,

E. S. Clouston, A. T. Taylor, D. A. P.
Watt, W. C. Van Home and W. R. Elmen-
horst.

A vote of thanks was accorded the retiring
president, on the motion of Mr. D A.P. Watt,
who spoke of the advance which art had
made in the city and of the benefits which
had accrued to the association during Mr.
Angus' presidency.

The sale of the various periodicals for the
coming year terminated the proceedings.

MONTREAL AR1
ASSOCIATION,

The Annual Meeting Was Held in
the Gallery Yesterday

Afternoon.

SIR DONALD
	

SMITH	 PRLSIDENT.

Report of the Council Shoves
That Much Work Ilas Been

Done wad the Finances
Are Healthy.

The Art Association of Montreal have
every leases to be pnsased at t ne result
of its last year's labors. At tee enema!
meeting Yield yesterday the ceancers and
treaeurer'es reports showed that the imsti-
Union is pregreeeing an is rapidly
taking a place with the fieeit art asso-
ciations' of the centicent. The members
present were

Messe. E. B. Greenshields, R. W. Sheppard,
P. A. Peterson. W. E. Morrty, Jas. Tasker,
A. F. Taylor, E. A. P. Wit,.t, Henr.,f Toi
A. 1'01 larke, D. IlIcFarlane.'C. J. Fleet, A. F.
Iedd/e, S. Perry R. Harris, Jos. Fortier, Nel-
son. „lea Moore, Walter Drake, Bishop Bond,
Rey.% J. Et' lgeire.1111, Hon. E. Murr hy and E B

A npus. œ

IQ Ic
' the annual report of the couticil. It tiret

LIABILLTI	laoben: Lindsay the sec setary geed' 	—

referred to the classes in connection with
the a :Riede:tic it which, he said, cont:nue4
Ii) be a scuree of satisfaction; the goner .

progress aseeeported by the instruceors i8
very encouraging, and the Council is de-
siro-ns cf tee- tending this practical snorkel'
nee Associetion, trusting before hog to
find teemeeives in a pesition to do so.
The Endowment Fund has been farther
atermented by subscriptions from Mr. R.
B. "Angles. Mr. F. Wolferstan Thomas, Mr.
au d Mrs W. R. Miller, Miss Etnei Froth-
innham, Mr. D. Forbes Angus and Mr. F.
L. -Wankeen, and the Conncillitene there-
by been.able to reduesthe mortgage on
the adjoining houses by the sum of
$1,500, leavtug a balance against the pro-
pea, ty of' $7,000.

Alter referring at letetth to tale ability
of pupils and the competion for the asso-
ciation re Molise:ships, tee report goes on
to say these the yeard890 has been one
of the most important in the matter of
exhibitions in the history of the Associa-
tion. The first was that of paintings by
English aettete. Among those shown were
works of great iDtsreet and merit. It is
much to be regretted that the reoult,
financially., seeing to the heavy charges
for freSght and insurance, was-so unsatis-
factory ae to exhauet tue All amount
guaranteed .by friends of theassociation
and stillneave a considerable deficit.

Among the more important works
were:
E. Burns-Jones, A. R A.. The Tower of Brass
Hugh Cameron, JI. S. A 	 A. Lonely Life
Allred East  	 By Tranquil Waters
George P. Jaeorn n-Hood	 She Is Not Dead

But Sleepeth.
Cecil Lawson 	  be Old Mill at Sunset

Cattle Returning Home
	 The Band of England

St. Paul's and Ludgate Hill
W. Q. Orchardson , R. A 	 TheQ,ueen of the

Swords. Jenn le Deans and bumbiedi Ices.
J. Solomon Solom )n Nioly3
Geo. Easel. Wefts, H. A.... ...... . Love and Life

The warm tbdasks of the association
;ere due to these gentlemen who so kind-
ly sent their .vala able pictures across toe
.A.tlantie for the lesnetit of the associa-
ti on and public of Montreal and also to
tue neembere of the association who
lesve so liberally contributed to the
Sc veral.exhitations.

. A. notable event of the year was the
ex nibitarn of Millet's famous"L'Angelus"
wh ich took pierce in the latter part of
Ma . y send beginning of June. The Coun-
cil i.in bearing.that this picture had been
broi ighito Montreal to meet the exigea-
des of the United States customs regale-
tions , felt thatan effort should be made
to gn ei) the public an opportunity of see-
ing I t. Neel:I:nations with the owners,
tile tneerican Art Association .of New
York, -wow opened and the success of
the ex libition its already known.

The ',renort acknowledges a number of
donati.nres and speaks of the membership
of the a aseociatior as follows:

	1887. 	 1888.	 1809.	 18t10
Governo‘rh    17	 17	 17	 17
Li fe me, Ubers... 	  75	 77	 78	 83
Annual i riembers 	  405	 491	 385	 384

In 181 '10, family tickets, 239; single
tickets, 91.

The nu pfber of visits te the gallery
during the? lad four years has been:

1887.	 1888.	 1889.	 1511
By member E..... 12,439 15,665 13,292 14,714
Free visitor	 5,888:	 2,573	 3,651	 1,73s
Paying do...	 12,9e 10,519	 3,051	 7.747

The cours, eta nave to regret the removal
from its re )11 of life members of the
names of e leaars. .Charles Gibb, A. D.
Steel, Hugh Istatkay and Andrew Rob-
ertson. also »Ire. J. Bemrose, Messrs.
Rot ert Cam; be,11, S. B. Foote and J. C.
Spence, annual members.

Mr. E. B. Gnuenelnelde submitted the
following state.traent of assets and liabi-
lities

Real estate and butilldings:
The site valued a t	 9  600 00

" buildings at oat.	 24,:',-69 24
" Wilson prone. V), 	  21,102 13

$ 54,071 39
Furniture; etc   .. 1,01927

Works of art:
From Gi bb bequest(N Tent',

tion) 	  eness -00
" other sources........- ;)l,1,73

- 56,860 50
1,98.4 24Library 	

Motion's Bank (Endclw-
ment fund 	

uslirance premiums ) Ike
1091-92 paid in advan

260 39

308 02

$111,543 SI

Mortgage on property 	 640 05
Molson's Bank, overdraft	 670 78
Art classes. 1890-91, fees

paid in advance ......	 370 88	 8,011

Excees of assets over lia-
bilities  	 sl54e5/2 15

Consisting of
Gibb bequest 	 $46:: 82 00
Art Assn. prior te Gibb

bequest 	  1,34.3 29
Endowment Fund ...... 	 13529 93
Capital account    45,313 93 k1106,141 15

In moving the adoption of ,he report
President Angus regretted that such a I
small body of people belonged" to the
association and that the bulk of the
public seemed to take such ; lit tie in- j
eererest in the work of art. They bad. I
however, to be encouraged by the few I
frieuds who were near them and he had
no fear of any diminution in the snip-
tort which was at present given to arena
but what they did want was mere
strength. Among the improvements
which were required was the better
lighting and ventilation of the gallery.
They also needed to remodel the re-
cently acquired property so that better
arrangements could be had for special
exhibits, because it must be remember-
ed that every time tbe permanent pic-
tures were removed some little damage
was done to then- . Then again, when
the public came they expected to see the
permanent exhibition as well as the
special—this they could nondo as things
were arranged at present. He was in
favor of making clime roome in the new-
ly acquired building and renting the
shots on St. Catherine•street at present
used oy the pupPs.

In secondiug the inetine Mr. D. A. P
Walt spoke of the feeling whims pre
veiled among the public that the asso-
ciation was inclined to be couservative.
He could assure theca that it was quite
democratic and welcomed al:who wished
to pay the fee.

flessrs. Sheppard and Popham were
elected as governors and toe following
were made life members: IV. R. Miller,
aed Mrs. r G. F. Duestan, D. F. An-
gels and F. L. V1r5nklyn.

The election of Mitcers re ruled as fol -
jaws:

Sir Donald Smith. president.
E. B. Creeps hienie, vice-president.
Chas. J. Fleet, treasurer.
Consmil—R. 13. Angus, C. Clouston, A.

T. Ta-ylor, D. A. P. Watt, W. C. Van I
Horne. W. R. Eleashorst. 	4

A resolution conveying the hearty
thanks of the aseeciation to the retiriug
president, Mr. R. B. Angus, was unani-
nemely passed.

Phillips 8quare.j41,
1=2, 11' CDSES,

The Second Term of the Art Classes
commence on Wednesday. February 11th
under the direction of Mr. W nryrnnet,
B.C.A. Two scholarships for competition.
Classrooms open daily for study and instruc-tion. Students granted the privileges of
associate members

'J be Reading Room for members Is supplied
with the leading art publications.

Family Tickets 	  $7.50
Pingle Tickets,	.  .	 $5.00
General Admission, ....... ........	 .26
Galleries open daily, 9 a.m. to dusk. Sat-

urdays free, open until 6 p.m.
_

PHILLIP'S SQUARE

AcabtArt
 —:o:

Class—es 18912/01
The Second Term ot the Art Classes will

commence ou Wednesday, February 11th,
under the direction of Mr. W. Brymner,
B.C.A. Two scholarships for competition.
Class-rooms open daily for study and in-
struction. Students granted the privileges of
associate members. The Reading-room for
members is supplied with the leading art, pub.
licatitms.

Family Tickets $7.50. Single $3.
General Admission 2.5e.

Galleries open daily, 9 a.m. to dusk.
Saturday FltER, open until 6 p.m._

Art Association of Montreal
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Phillips Square.

SPECIAL LOAN COLLECTIO

OIL PAINTINGS AND WATER COLOR DRAWINGS

March 10 to 28.
Open dilly-9 a.m. to 6 p.m. and 8 toll p.m.

General admission 25 cents. Members free.
.M•n•••n•••••n=1,

MASTERS OF EVERY SCHOOL
•••n•••n•-•-•11.n

Are Represented in the Loan Exhibi-
tion Now Open at the Art Gallery.

./.7/V//

TEE BEST IN ITS HISTORY,

It is an Exhibition that Every Art Lover
in Montreal Should Not Fall to

Visit—The Conversazlone
Last Evening.

Art Association of Montreal
4» Phillips Square.

SPECIAL LOAN COLLECTION
—OF—

Oil Pailitings & Water Color Drawings,"
MARCH 10th to 28th. 	7

k Open daily 9 a.m. to 6 p.m. and 8 to 10 n m
General Admission 2 coats. Member

Free.

Art Association of Montreal
PHILLIPS SQUARE

A-Lea-	 4/-vf / —
Special - Loan - Collection

OF -

Gil Paint ngs and. Water Color
Drawings

nt AncH 10th to 28th.
Open daily 9 a,m. to 0 p.m. and 8 to 10 p.m.

General admission, 25 cents.
Members, Free.

r
a Association of Montreal,

are2 /11
hililps Squ Wzmc 	 IR)

—BY THE—

REV. L. G. WARE,
of Burlington, Vermont,

"The Work of Raphael,"
THIJESDAY, 12th Feb • at S.15 p.m.

General Admission 25e. Members Free.

d Associaiion of Montreal
PHILLIP'S SQUA

Atated— 

I_ T URE1
By Hie Rev. S. G.WARE

r 1
Burlintatcn, Vermont.

THE WOBK OF &IN-11EL'
Thursday Feb, 12, 8:15 p m.

t,enerai admission 2.5 cents, Mcmhers free

FAT- Art Association Lectures.45 24/
Rev. L. G. Ware, of Burlington, Vt,, gave

the first lecture of the season under the
auspices of the Art Association of Montreal,
at the Art Gallery, Phillips square, last
night. The lecturer was introduced by Rev.
T. Edgar Hill, and in tue course of hie lee-
Lure Mr. Ware gave an interesting account
of the life of Raphael, who, the lecturer
thought, stood chief among painters. At the
conclusion a vote of thanks Was passed to
he looturer.

t Association of Montreal
) ,4444Phillips Square.

The Galleries will be elo e on
1 onday, 16th February, prepa,ra.
'47'y to THE LOAN EXHIBI.
ION.

ending Room open to members

rt Association
PHILLIP'S SQUARE

—:0:—

The Galleries will 1)46/closed
on Monday, Feb. 16

preparatory tO 4—

— THE —

LOAN EXFHBITION
Pending Poom open to manors as usual.

rt Association of Montreal
Plill LIP'S SQUARE

44 kid 	—:0:—

alleries Open Daily 9 A. M.„
to dusk.

Aft Association of gated

LOAN EXHIBITION
Reading Room open to members as usual

9 a.m. to 8 p.m.

Art Association of Montreal
iiA, Phillips Square.

rYheGALLE RIES a r2eYes e ci
preparatory to the LOAN EX-
HIBITION.

READING ROOM open to
members as usual, 9 a.m. to
6 p.m.

Art Association of Montreal
,t) d/e.. !Phillips Square."(j(ty

SPECIAL LOAN EXHIBITION
of 011 Paintings and Water Color Drawings
commencing Monday Evening, March 9, with
private view for members and their familiesonly,

On and alter Tuesday, March 10th, open to
the public daily 9 a m. to 6 p.m. and 8 to10 p.m.

LOVERS OF ,Itt

Wit liste	
— t

	a Treat in t	 oan ExhIbi-
e

Hon at the Art Gallery. vic.Q—
No finer collection of pictures has over

admired the walls of the Art Gallery than
that forming the annual loan exhibition

bit is to be formally opened this evening
by a cop vei tazione of the members. About
118 pictures in all are hung, principally of
the modern Dutch and French !schools, and
e mina( es the work of Millais, Corot, Troyon,

fi orpy (xpreesion of countenence, playing
a guitar — a remewbat neusual subject for
Tioetn, who is a landscape and animal
raietir. i.Evi ning on the Terrace  : a sou-
l./ nit cl McroCco," is a large picture by Con..
stout, and "Centaurs at Play" and "Camels"
sit filib little pieces of work by Eugene
Fit nit 'Cattle Drinking at a Pond"
at d entity Morniug at Sea" are specimena
ol June Dupre's best style, and Daubigny
it pisi.ented by three small pieces which twee
1.tirsturistie of the artist.	 St. John" is  11.

piece 1.14 ' ,wed to bave emaciated from tar
itch of Rib. ra, an artist of the old Spaneieh

Fa001. It has been restored by Matteiew
Nun's. The above are a few of the pliteeti-
pal pictures foi telug the collection, a mona -

d( tails d ocecent of which will appear at- at

LIITIPIIL

Art Association of Montreal
rnime ,s SQUARE

S4riECrAcf/c6;-_ EXHIBITION

Oil Paint ngs and. Water Color
n - A Drawings

Oommeneing Monday Evening
March TPtil.

Proinvisyle views'or Member/sand their Faint  les

On and after Tuesday March 10, open to tbe
public daily 9 a,ro. to 6 pms. and 8 to 10 pm.

fted --ening of the Loan

	.0/5/04. 	/51,1

TheTciFin-exbibition of the Art Aeso-
elation which begins this afternoon
promisee to be a splendid success.
Nearly $300,000 are represented in the
marrificert army of paintings now
ad' /ring walla of t le gallery, which is t)
be the exhibition roam. Seine of Lae
rnost prominent cit . zens of Montreal
bave contributed to the exhibition, one
of the best loans being a I-neater-piece b y
R hero, now oainee by Mt. W. C'. Vad
Horne, who oleo gave one of the
eight pieces of Monticelli, which are held
to te the spe i8j feature of the exhibi-
tion. They are grouped together on the'
easternwail of the gallery, the famous
Summer Day's Id t 11" occupying the

central place, with "The Temple Dance"
and 'The Adoration of he Magi" im-
mediately on either side. Two of this
superb group are considered especially
valuable as being among the only land-
ecal e scenes ever drawn by this great
master. But Monticelli is net Mona for
the productions of nearly all the world—
renowned artiste are to be sen on the
other walis making a collection that no
lover of true art should fail to see.
Works	 French and Dutch Artists at the

44.1.. Art Gallerrj/.9,/
Admirers of fine pictures have a treat preL

pared for them by the Art Association in
their Loan Exhibition of oil paint-
trigs and water color drawings, which
will formally open this evening
in the Art Gallery, Phillips Souare.
The collection contains one hundred and
twenty-seven pletures, most of them being
the works of celebrated masters, and among
them are the going of the best private gal-
leries of the city. A feature of the exhibi-
tion is the prominent position occupied by
the works of French and Dutch artists,in which figure painting and rich
coloring are treated with a master banu.On the centre of the main wall, directly op-
posite the main entratieees a large painting
by Jean Baptiste Carot, "Le Dial*" one of
the most poetic and important or this mine
terns works. It trills purchased by
Mr. Duncan McIntyre at the Secretan
sale in 1889, at the time the
"Angelus" was sold. There are three other
pictures of Corot exhibited  : "A landscape,'
"Evening in Picardy" and "The Fisher
woman." A most interesting group, andforming In fact a prominent feature of theexhinition, are the eight paintings of
Monticelle the celebrated French artist, whodied in 1886. They are hung on the end
Well to the right of the entrance, and thepeouliar treatment of the subjects and thewonderful richness of their coloring aresure to attract the attention and elicit theadmiration of the visitor.. Of this group
tix belong to Mr. Van Horne and one to Mr.
Eimenhorst. Perhaps the finest of the
eight, if a comparison would not be out ofplace, la No. 75, "The Adoration of the
Magi." Monticelli's works have been
described as "painted music," and if this can
be justly applied to any of his pictures,
It certainly is applicable to this gem
from the gallery or Mr. Van Horne,
Jean Francois Millet, the painter of the
"Angelus," is represented In two works, tas
larger of which is No. 67, "Chila and Mirror."
lha wonderful coloring is its chief merit,
It Is also interesting as being one
of the great artist's earliest works.
All cannot be mentioned, but the
visitor will find among the exhibition
works from the brush of Jules Dupre, John
Creme the older, leraels, Troyon, Sir David
Wilkie and others equally celebrated. The
following are those who have loaned the
leading works: Mr. R. B. Angus, Hon. G.
A. Drummond, Messrs. R. W. Eimenhorst
E. It Greenshields, Edward Lusher,
Duncan McIntyre, David Mornes, S. F.
Morey of Sherbrooke, W. G. Murray, George
Reaves, Jantes Rose, J. W. Tempest, be

olferatan lhomas, W. C. Van Horne, J. F.
Scriver, Sir Donald A. Smith, Mesara. W.
leott A. Sone,,and Messrs. Cot ttee Ce.,
ow lerk. The exhibi ...on Will remain ..'peu

By way of furthering and encouraging a
love and appreciation of art, the Art asso-
ciation of Montreal has for Soave years been
accustomed to hold an annual loan exhibi- I
tien, and last evening witnessed the formal
opening by a conversazione of the members
in the Art gallery, of the best of such col-
lections it has ever been the good fortune of
the association to get together. There are
127 pictures in all, of which a dozen belong
to the association and the remainder have
been loaned by private citizens—Hon. G.
A. Drummond. Messrs. R. B. Angus, R. W.
Ehneleborst, E, B. Greenshields, Edward
Lusher, Duncan McIntyre, David Mûr.
rice, S. F. Morey, of Sherbrooke
W. G. Murray, George Reaves, Jainee
Ross, J. W. Tempest, F. Scriver,
Sir Donald A. Smith, Messrs. W. Scott &
Sons and Messrs. Cottier & Co., of London
and New York. The pictures are mostly
the work of prominent artists, principally of
the modem Dutch and French schools. The
Art association is to be congratulated upon
the success which has attended its efforts to
get together an exhibition which is worthy
of the city, and the masterpieces which are
on view should certainly attract a large
number of the art-loving public of Mont-
real and neighborhood during the three or
four weeks that the exhibition remains open.
In order to permit the working classes to
avail themselves of the pleasure of visiting
the exhibition the council of the associa-
tion has wisely resolved to issue tickets at
the very small figure of fire cents each la

-sts of not less than twenty-five, so that by
number tif work people combining.

can purchase a packet of a
!r-hundred tickets and avail them-
s of what is in every sense 4.1i1

_

I

t

de,. An Art Lecture.
Tbe Art gallery was well filled'efth an
preciative audience last evening to hear

lecture of Rev. Dr. Ware, of Burlington,
" Raphael." The lecture was a very in-
eating one, the doctor taking a very ap-
iciative view of the artist and his works.
was tendered a hearty vote of thanks for

 interesting lecture.

Phillips Square.At, muc-- 
GALLERIES open daily, g

2.171 , to dusk.

General admission, 25c.j
SATURDAYS FREE. Open

till 6p.m.

Art Association of Montreal
PHILLIPS SQUARE

Aita, —:o 	WI/
The Galleries are Closed

Preparatory to the

of Montreal Dupre, Monticelli, Michel, Constant, Dubig-
ny, Ft omentin, a Old " Creme, etc. Monti-
celli is represented by eight paintings, of

bh h "A Summer Day's Idyl," "A Walled
Lane" aed "The Adoration of the Magi"
are the most likely to attract attention. e Le
Mai tin is a splendid piece of work from the
hiu, h of Cot ot, and from the studio of
Michel are two very fine landscapes. One
of tbe finett English pictures in the collec-
tion is 'The Glade Cottage," by John

Old ") Creme. There are two snail paint.
legs by Millais, Une Paesanne " and
"Child in Mirror," rach of which is a gem in
its mete "A Water-cart" and "Oxen,"
by c U. Tio3 on, are realistic pieces
et	 iuslic	 scenery.	 He is also m-
ini sr tat d by "Reverie," a woman, with a
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the term a decided treat. t 	8 tickets can
be Lad on application at 	Artrt gallery, or
they will be sent upon receipt of a written
or telephonic requisition.

And now as to the pictures themselves.
Taking them as they are arranged in the
catalcgue, and therefore not necessarily
according to merit, we find J. J. Benjamin
Constant, whose works have graced the walls
of the Salon, represented by one painting
only, e Evening on the Terrace : A Souvenir
of Morocco," (1), which gives us a glimpse
of the close of day in a Moorish city. It is
a scene which the artist is well able to par.
tray, having lived for several years in
Morocco, and he has been particularly suet-
ce. sful in depicting on canvas the dusky

9	 features of the inhabitants of that clime.
"Moslems at Prayer," (2) is a small paint-

tag by Charles Bargue, who was a pupil of
Gerome, and the artist has well caught that
devout attitude which is typical of the
Mohammedan when a suppliant at the throne
of Allah.

No. 3 is most appropriately termed e A
leefiees Forest." Not a particle of foliage
is to be seen ; but out of gaunt trunks and
prostrate trees the artist (W. B. Baker) has
managed to produce a picture that wig ap-
peal to every true lover of woodland
se eue y.

e An Interior" (4), by Johannes Bosboom,
is a piece of difficult work well accomplished,
tile lights and shadows being very finely
execute d.

There are three small paintings from the
studio of Francois Saint Bonvin, all of a
domestic character-. The Nun" (5), " The
Sampler" (6), and "A Model Housewife"
(7)-and in each the artist has succeeded in
depicting the scene to the very life.

No. 8, " Le Matin," a large picture by Jean
Paptiste Camille Corot, who won high
honors, will by many be considered the pic-
ture of the exhibitiou. It may be described
as a forest scene, in which cupids, full of

I mirth and life, are disporting themselves
r among the foliage, whilst in an opening is
seated a female figure with a cupid in her
ailes. The coloring is as true to nature as
nature's self ; the figures almost seem en-
dowed with life ; the foliage appears to

1 stand out from the canvas as if the trees
were real, and the picture is undoubtedly
one of the best that ever emanated from the
brush of this artist. In No. 9, " A Land-
scape," we find a somewhat different class
of work-a river bordered with vegetation on
each side-but one in which Corot is fully
at home. It is a pretty little picture and
one which Is well worthy of more than a

. passing glance. "The Fisherwomin," a
!i large landscape, in the middle distance of

which is a shtimper carrying her net, seems
to be hung in a light which does not show
It to the best advantage.

The originator of the modern English
sc hool of landscape art, John Constable is

, repreeented by one solitary piece of work,
e A Coming Storm," (12), in which there is
a fine piece of sky painting, the lowering
clouds being very suggestive of what the
I rtist desires to convey, " A Coming Storm"

There is one small painting by John
(e Old") Crome, whose works have become
vet.), scarce. It is "The Glade Cottage,"
(13), a scene familiar to those acquainted
with country life in the mother land, and is
one of the best English pictures in the ex-
hibition.

"A Highland Landscape with Sheep,"
(14), bearing the name of \TWA Cola, is a
scene that at once carries the mind to the
land of Burns. Shoop grazing on a moor
occupy the foreground, there is a burn in
the middle distance and the hills of Scotia
form the background. The scene, whieh is
FIN thoroughly Scotch as it could possibly be,
is an excellent piece of landscape painting.

In No. 18, "A Norther," which represents
a sea view, Gu8tave Courbet has succeeded
in giving us a fine bit of cloud painting,
which vividly conveys to the mind the idea
of clouds scudding before a bleak wind, but
In his painting of the water he has not been
so successful, failing to portray that natal:el-
l:MSS which is necessaty to associate it with
"a neither." In another class of work,
"A Landscape" (20), he has been more for-
tunate, and gives us a fine piece of brush
wolk, which breathes of nature in every
lino.

" Vallee de Dieppe" (22), is a piece of
good landscape painting by Chas. Francois
Daubigny, one of the leaders of the romantic)
school of France, and from the studio of the
same artist is "By Waters Still " (25), a
broad river on the banks of which 4 , the
trees bend over side by side and see them-
selves below."

" Un Spectits rm.-, (26), the only piece
of woik by wh Honote Datnnier is repre-
sented, is a fine study of the human counten-
ance. No. 27, A Breton Fishwife," is a
good piece of figure painting by Bouveret
Dagnon, and "Landscape, Fontainebleau, -
(29), from the brush of De la Pine Diaz, is a
well executed piece of work.

"Environs de Pontoise," (32), is a bit of
good coloring by Jules Dupre, as is also No.
33, "Early Morning at Sea." No 35, "Land.
scape," by the same artist, representing cat-
tle drinking at a pond, with a stunted oak
in the middle distance, is a little gem, the
foliage painting being asp 'daily fine.

Edwin Ellis, in No. 36, "The Last Gleam,''
In which the fading rays of daylight are de-
picted on the heathery hills, has given us a
picture which forcibly reminds us of the
hour when "The curfew toile the knell of
sarling day.'

A notice of the remaining pictures is re -

served for a future occasion.
A Brilliant Conversazione.

The exhibition was formally opened last
evening by a conversazione, which was at-
tended by a large number of the soci
people of the cite, including most of the
'overs of art, and which was most enjoyable.
The evening was spent in the min-
ter customary to such occasions,
and all present expressed themselves
as more than pleaeed with the pictures
on exhibition. Among those present were
Sir Donald A. Smith, M.P., president of the
Art association ; Mr. R. B. Angus, the Misses
Angus, Mr. John Dougall, Mise L. Dougall,
Mr and Mrs. John Lewis, Mr. and Mrs. W.
F. Torrance, Dr. and the Misses MacCallum,
Mr. S. E. and the Misses Dawson,
Mr., Mrs. and Miss Mills, Mr_ and
Mrs. E. Colonne, Mc, Mn. and Miss
Ferrier, Mr. J. Philip and Mies Scott,
Mr. F. S. Lyman, Mr, and Mrs. T. D. Bell,
Mr. J. B. Abbott, Mr. Walter Drake, Miss
Williams (Sherbrooke), Miss Fiske (Abbots-
ford), Mr. and Mrs. James Ross, Mr. and the
Misses Gillespie, Mr. and Mrs. H. R. Ives,
Prof , Mn, and Miss Bovey, Mr. E. S. Clone-
ton, Prof. and Mrs. Cox, Mrs. Leslie Skelton,
Mr. Justice and Mn. Wurtele, the Misses
Lindsay, Mr. C. J. Fleet, Mr. H. H. Lyman,
Mr. Walter Lyman, Mr. and Mrs. Hugh
Peton, Mr. and Mrs. R. Macdougall, Mrs. and
Miss Hope, Mr. W. Brymner, R.0 A., Mr.
Arthur Allan and others.

THE ARTISTS OF EVERY LAND

Have a Share in Montreal's Present
Art Exhibition.

313E PICTURES REVIEWED.

A Collection	 Is a iireciti tie the;
CilY and *should be Seen by All

Lavers of Art.

tohtinuing our yesterday's smile° of the
Art gallery loan exhibition, the first pic-
tures in catalogue order are a couple of
small paintings by Eugene Fromentin,
"Centaurs at Play," (37), a fine piece of
Mushwork, and eCamels," (38).

"Listening" (44), and "Meditating" (45),
two little pieces by Jean Jacques Bonner,
are good examples of the nude.

No. 47, "Moonlight," a peasant woman,
carrying child, returning home across a
bleak common after a day's toil, just as the
moon is beginning to shed her silvery
light upon the earth, is a piece of
work in which Josef Israels has
fixed on canvas, a scene convey-
ing to the mind that stillness and loneliness
which are characteristic of country life at
the close of da). "Coming from the Boats . '
(48), is a realistic bit of painting by the
same artist."

The sea view, "A Black S mall" t le), is
a specimen of Isabey's well !crown ability as
a marine painter, and in the dark and low-
ering clouds he has well po tetrmed the
coming storm. No. 50, Dr. Faustue," is
nicely executed picture 2r0 r Lb., came
studio.

rot,

Clime thSIZWe Iast Nor-river
„

"The men of 1930," well upholde his fame as
a painter Of rustic secenery in " Landscape
with Sheep " (52), and "Autumn " (53), by
Levieille, is a good depiction of that season
of the year when chill winds begin to blow.

"The 'Weld of Lincolnshire" (54), by
Cecil Gordon Lawson, from which studio
emanated the famous picture, "The August
Moon, ' now in the National gallery, is a
very realistic bit of work. In "Autumn"
(55), • pastel drawing, Leon Augustin
L'Hennitte gives us a bit of good coloring,
and No. 57, The Butterfly," is a nice study
of the days of innocent childhood, by Ja-
cobue Pdaris.

Anton Mauve is represented by five works,
the principal of which are, "P loughing'
(60), " Potatoe Diggers " (62), and " Sheep"
(63), in each of which the scene is depicted
with life-like accuracy.

There are two fine country views from the
brueh of Georges Michel, e The Mountain
Road" (64) and " A Landscape " (65), 'ooth
of 'which are pieces of realistic painting.

No 06, "Une Paysanne," by Jean Francois
Idillet, is a somewhat disappointing bit of
work, and it is with a feeling of relief that
the visitor turns to e Child and Mirror" (67),
Nelda Is one of Millet's earliest works, and
which represents a child seated before a
looking-glass, full of childish glee to see it-

' *elf reflected therein. It is a wontierful
piece of coloring and is sure to be not the
least noticed picture in the exhibition.

eesCup of Tea" (68), by Louis Mottling -
a female with a cup of tea on her lap-is a
picture in which the artist has well caught
that EIMile of satisfaction which comes from
"the cup that cheers but not inebriates."

THE MOST INTERESTING FEATURE

of the exhibition is the eight paintings by
the French artist, Monticelli, who died five
years ago, end whose works may be said to
be only juet beginning to be appreciated.
They are "Temple Deece," (70); "A Sum-
mer Day's Idyl," (71); " The Fountain of
Youth," (72); "Queen Beauty's Court,', (73);
e 'One Fete Cbampetre," (74); e The Adore-
ation of the Magi." (75) ; "The Walled Lane,"
(76); and "The Old Fort," (77.) The most

f noteworthy are probably Nos. 70, 71, 75, 76
and 77. At first glance the visitor may be
apt to come to the conclusion that the pic-
tures tear an unfinished appearance, but let
such an one bear in mind the words of the
great artist when speaking to a candid
friend : "Bo you find my picture incompre-
hensible," said Monticelli, you consider it
unfinished ; look at it as long as I baye and
then tell me wbat you think of it "-that is,
if he can find words to express his apprecia-
tion, for it bag been truly said that Monti-
celli's pictures are painted music."

"Winter in Holland" (78), is a bit of
good brush work by the Norwegian artist L.
Munthe, and any one who has ever visited
the 'old of Kent will at once recognize No.
79, by Patrick Nasmyth as being an ex-
cellent depiction of that part of the mother
land, which has scenery so peculiarly its

"The Home Treasure" (80), and "Spring-
time" (81) are a couple of well executed
domestic scenes in which every line bears
the impress of the true artist. They are by
Albert Neuhuys.

No -82, "A Mountain Brook, Wales," by
John Wright Oakes, is a piece of scenery
ehich es not uncommon in the principality ;
and "At the Mosque Door" (85), from the
brush of Alberto Pasini, is a well conceived
piece of work.

"The Trysting Place" (86), by August I
von Petteukofen, is very suggestive of a
clandestine meeting between two lovers.
No. 87, "A Sentimental Journey," is not
a particularly good speeimen of Albert P.
I1)der's work ; but the next number, 88,
"The Jura Mountains," to which is atteehed
the name of Rousseau, is a piece of very
natural coloring.

e The Daughters of the Artist ' (89), and
Grandmere " (92), are 'nice studies by

Theodule Ribot, the latter being an especial-
ly good representation of old age.

In No. 94," Dividing the Game," Roybet
bee prcduced a picture which will appeal to
the heart et' evety sporting man, and No.
e5, " Le Fore" by the same artist, is a piece
ol flee work.

one of Adolphe Schreyer's paintings,
e A WM1111014'13 Post Station " (98), adorns
the wane, but it is a fine example of the
master's well- It is a winter scene, with
horse's la a (nit ef the post station, the ent-
ente's helm. 1 , eleted with great nateralness.

allemes ' .s a bit of good flower
g balitts6 .,:.te Maclellan swan.

AIM* wee half aalozen pictette
etantine Troyon-eVillageoie a h
Chaumiere" (101), "Le Matin" sty
(103), elteverie" (104), eAututun'
• The Water-cart . ' (106)-all of th
fol bits of painting. Troyon
edly • perfect master in portrayie
vas those bits of rustic scenery

, so much enjoyed by dwellers in te
city. "Oxen" would at once place e
the foremost rank of animal palate'
animals being depicted with a
of detail that almost seems to endow
with life. "The Water-cart" is one M
scenes which are to be found nowt'
cept in country districts, and the arte
eerie ed it with naturalness that is
short of marvellous. tt Reverie," a a

laying a guitar, is a somewhat un
subject for Troyon, but in the drean
far away expression of countenance oi
female he has shown himself to be
thorough master of the brush.
In A Fisherman's Cottage" (107), W.

Tbolen gives us une of those scenes with
which he is so well acquainted  ; and No.
108, "Cows in the Marshes," is a bit of good
animal painting by Emile Van Marcke.

"The Christening" (110), by Sir David
Wilkie, is a scene that is thoroughly typical
of "the good old days" and is one of the
most domestic scenes it is possible to con-
ceive. In point of execution it may be
said to be simply perfect.

eWallezolend, Holland," (Ill)' is a nice
water color from the studio of T. H. Weis-
senbruch, and "A Water Color," (112) the
head of a dark-eyed maiden, with a most in-
tellectual cast of countenance, is a fine study
of the human head.

No. 113, "Venice," is a picture by Fell
Francois Tlern, which at once associatee
self in the mind with the gay c:fy of cant
and No. 115, "St John," is an excel,'
study of the human figure. It is attrieuf
to Ribera, one of the old Spanish mtetere,
and has been restored by Matthew M %tie.
N, hose work is partiolttriy i?oticeable.abost
the head.

lAIIT ASSOCIATION OF itiONTREAL,
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Music by GRITENWALD on Saturday afternoon

ROBERT LINDSAY , Secrets

77r""."_lhe Art Exhibit Ian.
The attendance at the Art galleryt as b

very good so far, but could be easily
proved. Quite a number of firms 1-
taken advantage of the low rates of tiek
for their workmen, but not so many etc w,
expected. An innovation was given
Saturday, when Mr. Gruenwald and part
his orchestra performed a selection of mud
during the afternoon.

) 3 (/

Phillips square. 4;2„-/// /,‘

rs f'ree.	 60 14

/4AV:ionn Exhibition n Si toss. 
--

Tha.Loan Exhibition at the Art Gal-

lery continues to attract large numb 're
of citizens who appreciate this eplenlid
display of paintings by the great mas cos.
"Le Matin," a landscape with Ihrttres by
the renowned French artist, Corot, se4,08
to be the favorite picture on the walls.
"Evening on the Terrace," by Benjatnii
Constant, one of the most ernine
colobists ; also holds the attention of
large group of admirers

Art students. however, are fascinat
by /so. 2 "Moslems at Prayer," a wo
earful study in oil.

An Orchestra For To-day.9,
TheLoan Exhibition in the t

e
 g:.

lery continues to be well patronised. T
council of the association have aeon
Mr. Greenshield's orchestra for Sat
day afternoons during the remainder
the exposition.

L.2
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Of the English contingent o' this modernTURE SHOW AT THE ART	 romantic school of landscape art, the examples

GALLERY. aliaife/ are fewer than of their French brethren, but
I they are sufficient for purposes of comparison.t NE COLLECTION ON VIEW. There is an excellent Constable (12) "A Com-
ing Storm," a characteristic and valuable
Creme (13) "The Glade Cottage," a notable
Patrick Nasmyth, known 'as "The British
Hobbema," (79) "The Weld of Rent, ' so
Trozon like that it might pass easily  for the
latter's work, and (54) " The Weld of Lincoln-
shire" by Cecil Lawson, several of whose
works were in the recent English exhibition.

The Dutch masters and the figure subjects in
the exhibition will afford material for 2other
article.

Loan exhibition is every way moat
e Montreal. On the occasion of the

exhibition, in 1887, notable for the
.. of Jules Breton's great work " Les
niantes," it was thought that we had

.ated ourselves and that no such collec-
On could be again brought together within

ibe decade. But the very next year the A sera
ation gave t13 another exhibition, memor-
e in that it included Turner's " Mer-

and Argus, " Baron Ley's "Ant-
and Millais' "St. Martin's Summer."

hat came the English exhibition, when,
er, most of the pictures were imported

e occasion. Then came "The Angelus,"
its satellites borrowed from Montreal col-

ors, and now the present show, which,
ge as it is, perhaps does not include more
an half of the recent acquisitions of
ontreal connoisseurs. In quality, too,
his exhibition is no whit behind any
irevious one, but is, on the average,
uite equal to either of them in excellence, and
erhaps superior to them in general interest.
ever before has a Montreal public had an
pportunity of seeing good and numerous

examples of the great modern classic land-
scape painters of France hung side by side
with Rood examples of their English brethren
with whom they have so much in common.
Had there been among the latter a landscape
by Bonington and figure pieces by Lawrence
nd Reynolds the series would have been

well nigh complete.
Early in the century Michel and Gericault

n France and Constable and Bonington in
land led a revolt against the prevailing
jouable classicism of the day, but with
ici success in either country. It was in
that the memorable exhibition was held

aria, to which these two Englishmen, to-
'e ther with Sir Thomas Lawrence contributed
argely. These artists having failed of recog-
inon at home sought and obtained fame and
k nor abroad, and greatly aided the founda-
oa of the so-called romantic school of French
-a About this time the little band was rein-
Srced in France by the addition of Delacroix,
ry:Scheffer, Barye the sculptor, and Corot,

tfter which they were known as the "men
1830," and became a power in the

vorld of art. Of Georges Michel, who
ay be called the grandfather of the band,
• two examples in the collection, (64)

. mountain road," and (65) "A land-
pe," both characteristic and excellent, amid
lirst of this master's works seen in Mont-
. Of the works of Corot, the father of the
tol, and well known to Montrealers, the
.bits are four in number, two of which are
!st importance. The larger of these (8),

Matin," from the Secretan sale, where
vas purchased by Mr. Duncan Me-
re, would of itself constitute a no-

le exhibition. Like the large "Diana,"
ntly on view at the Gallery, it is one of
master's composed classic landscapes with
mph and numerous winged loves to add
and charm. The sheet of glass with which
riCtate is covered detracts much from
comfort in viewing it. The other large
is more naturalistic in treatment and of
formal character. It has the fi gure of a

per with her net over her shoulder
e foreground, and hence its name (11)
Fisherwomau." Both these works are
y characteristic of Corot, and ere
representatiOUS 4f WS art, There !it a

•a and important e sample of Daubigny (25),
e• Waters Still," and several small exam.
a, all characteristic of his work. Two land-
)es, companion pictures, by masters new to
treaters, were especially noteworthy
, "Autumn," by Eugene Lavielle, who
11 living, and (20) " A Landscape," by
bet, the communista who died in exile in
erland in 1877. There are two other
rots, one of which (18) 'A Norther''
'rom the recent Seney sale in New York,
as the only example in that collection.
tue painters better known in Montreal

r6 is represented by five examples, all
11, two of are especially noteworthy (33)
arly morning at Sea," and (35) "A Land-
e' ) ; Troyon by six small examples, of which
) "Oxen" and (106) " The Water Cart,"
brilliant and interesting ; Monticelli,

me numerous figure pieces, by two (76)
e Walled Lane'' and (77) "The Old Fort,"
brilliant and the first examples of his
cape work seen here. Rousseau is al-
nerepresented, there being but one single
tch of his (88) " The Jura Mountains
it two Jacques, one of which (52)

dscape with Sheep,'' is in its way a little
There are two of Diaz's small ladscapes;

•charactertistic example of Corot's disci-
ntreuil (17) "Le Pont du Moulin ;" one

but that most excellent, (8:1) "Le
u Manoir ;" and one Van Macke, re-
ceesed, (108) "Cows in the Marsh."

Art ft....-elation, Phillips sq	 6. special
Special Notice. /310/

loan exhibition by eminent artists, 9 a. no
to 6 p. m., 8 to 10 p. m. General admission
25e; members free. Music by Greenwald on
jiaturclar afternoon.

/1/44211E
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Sta,—It has been said that there is no ob-
ject so universally interesting to the human
family as a picture : beginning at babyhood
with picture toys and picture books, right
through to old age the charm is maintained,
and the more this feeling is cultivated and in-
dulged the more ennobling its tendency.
Music is, no doubt, the twin sister of art, and
bas probably more power in moving and touch-
ing the inmost feelings of the soul, but music
is transient while art is abiding, as it begets a
arong love l'or not only a well-painted picture,
but for all that is beautiful in nature. Given
a cultivated taste for painting how much more
beautiful and enjoyable become the surround-
ing objects as one passes through life. There
is at present on exhibition at the Art Gallery,
Phillips square, a collection of paintings that
should be carefully studied by all who have
the least knowledge of art, as there are works
by the most illustrious masters of modern art,
works by men whose names will live to the
and of time. The collection embraces pic-
tures illustrative of the three best school ofmodern times, the British, French and Dutch.
The British we place first, but to qualify our
assertion we have to ignore the present-day
men and go back to the days of Constable,
Creme, Bennington, Turner, Gainsborough,
Cox, Naysmith, Wilkie, Reynolds, and we
could enumerate a score others of about the
sanie period. The modern French, or whet ietermed the 1830 school, really evolved out
of the British, and ha given us such names as
Corot, Rosseau, Daubigny, Diaz, Courbet,
Monticelli and others. The Dutch school of
to-day is probably the strongest and best, and
is quite die anctive and original, preserving
the lines and characteristics of the two best
men that ever handled a brush, Rembrandt
and Ilobbema. Some of the best men of these
three schools, we are proud to say, are repre-
sented by their choicest and best specimens  in
the present loan collection, and we only won-
der that the rooms are not crowded from
morning to night. S.
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iidaVisii the Art Exhibition .4.0fr
I is simMer-that to be regretted thati the

attendance at the Art gallery loan exhibi-
tion has so far been comparatively small.
The cause for this is difficult to imagine ;
certainly it cannot be the fault of the exhib-
ition, for it is one of the beet We association
Las ever got together. It will remain open
another week, so that the public still heve
an opportunity of showing their appreciation
of art and encouraging the association In ita

frOlta to arouse an interest in this study in
bicutreal. A number of the five cent tickets
pi deity deigned for the working C . /833.

Lave been cold, and schools desirous or ub
weir te aunt can procure them on the aim
terms as factories, viz., in bundles of twenty-
five. As the exhibition remain8 open in
the evening, every facility is afforded those
&sirens of visiting it doing so, and on Sat-
urday afternoon there is the additional at-
tiaction of music. afre

LOAN EXE1BITION.

To the Vor of th
	24/."
e Gazette:	 Crel

#1/4

SIR,—With your permission I would make
ublic certain thoughts suggested by the

Loan exhibitiou at the Art gallery, and be-
fore entering on them I would disclaim
absolutely any intention of being ungracious
or ungrateful to the gentlemen who have
affended the public an opportunity of seeing
these excellent pictures.

Without claiming that infallibility and
omniscience which, with a retentive mem-
ory for the fine print of the catalogues of the
tieney and Secretan sales equip a connois-
seur, it eeems safe to say that the private
collections of Montreal are not surpassed by
those of any city of the same size on the
continent. This exhibition certainly shows
• high level of excellence ; but the point I
wish to dwell on is the startling evidence it
gives of how completely the picture buyers
of Montreal are exploited by one or two New
York dealers. It would seem idle to believe
that in a matter in which personal taste has
so much to do gentlemen with such diverse
and distinct personalities as the lend-
ers should ;show , unanimity in se-
lecting paintings. A glance over
the catalogue or about the room
shows that the pictures are by men whom
the dealers delight to honor to their own
profit. Great men they are and worthy of
honor, and so stable is the reputation for !
example of Rousseau, Diaz, Millet, Carot,
that it is said that the dealers now under
take to buy back within a term of years any
example of certain of these painters at the
same handsome price for which they sell it
What more potent evidence of an enduring
fame than this !

Fortunately gm the trade some of these
men lived in poverty and obscurity ; since
then the appreciation of their work has been
so gt !aline and widespread that all of it is
eagerly bought and treasured. Contempor-
ary neglect is turned to profit by the trade,
and if one may guess at a secret the present
exhibition contains examples of the artist
whore eork is,intetatieel to be the &eject of
the highest development of professorial
quackery which that base art has yet
reached. Two or three years ago it was
known in inner circles that the cult of the
Dutchmen Israels, Mauve, the Marls bro-
thers would wane, and the high priest sought
tor a substitute, as a second string te
the ever-increasing popularity and scarcity
of the French landscape painters of the
Earbazon school. They found this substitute,
the writer thinks, lu Michel, a Frenchman'
who painted in Paris the earlier part of the
century many pietures, an accumulation of

bieh was cc" by auction at au averagepre- e of s fee ranee, The Michels la the
gallery are good, but whatever merit they
possess is as obvious se a barn door in  the

next field. lie lived and died unknown i
the centre of French art, with certain un
availing connections, for he restored plc
lures with the dealers, and bis apotheosis
reserved for America. A brown paper cheap
paint, Philemcn and Bauces legend, is being
evolved, and the %ante cow piler of the Sene
cale catalogue says he had to wait for two
generations to have his merit appreciated.
The fact is he had to wait until the waning
of the Dutchmen, and an accumulation o
bis work made it profitable for the trade to
push him. A year ago we doubt if
a man in Montreal had heard of
Michel, but bis pictures are being
judiciously placed and puffed on this con-
tinent, the diet lot will go off, then there
will be more doled out at a higher price and
more legends and another advance.

The attempt in the case of Michel is par-
ticulatly unblushing. There is in his work
no startling manner of treatment, no new
theory of painting which wounded the cur-
rent complacencies of criticism, no unap-
predated choice of subjeet, no eclipse of in-
terest in the chosen technique which with
Monticelli, Manet, Millet or Meryon retard.
cd the recognition of their unfamiliar merits.
Whatever good qualities be possesses are as
clear as possible. His subjects are as com-
monplace as groceries ; his pictures, as far as
the writer has seen, are simply good,
straightforward landscapes, and yet he is
burled at with dextrous allusions to the
above cited names as a coming man, simply
I ecause the one or two dealers who probe-
bly J &vu a corner in Michels intend using
them as a siphon to draw the golden stream
from the coffers of the opulent.

Now, it may be said that it is an imper-
titence for a writer to criticise the right of
the buyer to choose his own pictures. This
may in a senee be admitted and absolution
may be asked for on account of the public I
interest and the interest of art in the mat- 1
ter. Obviously one has no need to protect
the opulent from the suavities of the
Frenchman or the whole-souled, candid
"Aye ! isn't it bonny !" of the perfervid Scot.
Caveat (raptor. But we have the right to
protest against altars being raised to false l
gods. This has filled the pockets of the
dealers and the United States with enough
sc-called Corots to bave kept him busy with
a stencil for a century. It has killed the
artistic soul of scores of painters who have
feutd their only avenue to a decent living
through selling themselves to a dealer be.
cause people will not use their own eyes,
nor a connoisseur pronounce on the merits
of a picture until he knows the name of the
painter and, if possible, the price. If this
se ems far-fetched, try it on the local ones.

xterity in the experiment will af-
ford much pleasure to the philosophic.

The two klonticellis, the "Adoration "arid
the "Old Fort," are such superb pictures
that any one may see their astonishing
merit, but for example Millet has painted
many pictures any of which bad it been done
by a local man would have hung on Scott's 1
walls until the wire rusted through, treated I
with contempt as vulgar in subject, muddy
in 'color and badly:drawn. But sign it with
a magic name, and all is changed, and it is
supposed to be great. This stultaication of
judgment is net peculiar to this continent.
Trouilleoert painted exquisite pictures hi
Fierce and starved. Then he took to paint-
ir g Corots which deceived even Dumas fils
after they had been signed, and some of
the best Ccrots in America may
evi n be from hie hand, although the
stencil man has done the most of
them. This spirit makes it necessary for the
young painter, unless he has strenuous f mme
to imitate some one: to struggle in obscurity
is the other alternative, unless he becomes
the protege of a dealer. It retards the pro-
gress of art, and what is pertinent to this
latter is that unless it is modified it will
prevent Montreal ever becoming a place
with artistic reputation for which we shall
all be grateful to our collectors should they
endow it, but to do so when the present
fashion goes by they must cast off theshackles of Durand-Ruel and Cottier.
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THE PICTURE SHOW.

While the leading feature or the Loan Exhi-
bition in the Art Gallery in laulecape art is
the splendid representation a the work of
Corot, the figure pieces of Millet are equally
noteworthy and unique. This master tias
singular and almost morbid penchant for the
ugly side of the rustic life which he depicts,
although the features of the figures in his
"Angelus'' were not ill-favored and there was
a poetic glow over the picture which infused a
sense of dignity into the two worshipping
peasants. In the pictures here shown he
has lavished a perfect wealth of lovely color
and painstaking work, and yet has made the
faces of his figures ugly almost to repulsive-
ness. The "Child and Mirror" (67), the more
Important work of the two, and as fine as
anything ever done by Reynolds himself,
might more appropriately be called "the ugly
urchin with a gumboil" ; but Sir Joshua may
generally be trusted not to emphasize the ill-
favoreduess of his girl models. In the
smaller example (66),	 ne Paysanne,"
*he color scheme, with the draperies,

and greenery of the foreground, are in-
imitable. A kirtle of matchless blue, incom-
parable, is joined to mummified features, indi-
cative of ceaseless, hopeless toil.

Next to Millet hi interest comes, perhaps,
Matthew Maris, the Dutch master, who usu-
ally has a queer, weird vein running through
most of his work. " The Butterfly" (57), is
admirably characteristic of his art and he
will be further remembered by " The Tryst"
and " At the Well" or previous exhibitions.
His figures in the large landscape (58) "In
Holland," are after the manner of the Dutch
masters and his "restoration'' of (115) "St.
John" evidences his power as a figure painter.
Ribera, the old Master to whom this work is
attributed, was an "agony painter ;" the
smooth, youthful figure here shown, if it be
Ribera's, has, probably, a good deal more or
the restorer in its composition than of the ori-
ginal painter. The other two of the brothers
Marie are inadequately represented, although
(56) " A Fisherman," by James, is admir-
able, and (59) " Milking Time," is character-
istic of William " the silvery." Of the other
Dutchmen herself', Mauve, Munthe, Neuhuys,
Pettencorren and Tholen are well represented,
some of them y their best work.'chi-
tectural subjects (4) " An Interior," by nos-
boom, is noteworthy, and of the three examples
of Guardi (43) " The Gateway" is, perhapa,
the best. There is also an example of this an-
cient Italian's seascapes (42) 'A Marine—
Venice," curious in its way.

The figure painters of the French school,
apart from Millet are in great force. Of feibot,
hitherto not much known to Montrealers, there
are four examples; an excellent little Yemeni
(H5) "At the Mosque Door" ; a capital ex.
ample of Bargue, au artist seen here for the
first time, (2) "Moslems at Prayer" ; a very
characteristic Couture (16) "Tragedy," seem-
ingly one of a series; and a group of heads (26)
"A Free Show," by Honor() Daumier, who
when in financial distress was saved from
eviction by Corot, who bought his house and
presented it to him a free gift. There are two
examples Fromentin, one (37) " Centaers at
Play," fantastic and excellent, the other (38)
"Camels," realistic and excellent; and three
of Roybet (94) "Dividing the Gamebag,"
from the Seney sale, (95) " Le Fou" dexterous
and clever to a degree, and (90) "The
Singer." There are two Mettlings and three
BOoring, the latter of whom can paint copper
vessels and delft crockery as well or better
than any living man. The small example of
Dagnan (27) "A Breton Fishwife" is a very
clever study and so also is the Steinheil (97)
"A Philosopher." Isabey in (50) "Dr.
Faustus" is less happy in rendering the figure
of the alchemist than in working up the details
of his laboratory with his eerie surroundings.
This artist commonly paints sea pieces, and
(49) "A Black Squall," from the rieney sale, is
an example of his usual work. Sir David
Wilkie, now almost an old master and ex-
amples of whose art have become scarce in
the market, is represented by (110) " The
Christening," painted in his well known
vein ; but an inebriated father, a weeping
mother and an inane crowd are not hopeful
subjects in other hands than flogarth . s.
Adolf* Schreyer is represented by (98) " A
Wallatleisto Portstation," rendered with all the
master's dexterous vim and force. Of still-life
so-called there are two representative works—
°he by Ribot (el) a jar and fruit, the other by
his no lees famous pupil, Vollon (109), a dead
hare with a basket, of blue plums—than which,
probably, no better work is possible. The
small example of Albert Ryder, or New York,
whose "Flying Dutchman " was a feature in
one of the Aseoeiatiou's previous exhibitiohs,
.57) "A Sentimental Journey," is, perhaps,
more or a landscape than a figure piece it
is a poetic rendition of moonlight in a mountain
piss and holds its own among the works of
Corse, Dupre, Dauldeny and Diaz with whir%
it is surrounded. Oae end of the gallery 141 al-
met given up to the color phantasies of Men-

ticelli, weose work is, perhaps,
of the exhibition. The larg
works, and hung in the centre
(71) " A summer day's Idyl," to our t'l
shows the master at his best, and it ei d
whether anything better from bis  fereah
exista. This picture can best be toasted
some distance off, perhaps, as fee as
the middle of the gallery. la a more
brilliant key, probably, the next tame note.
worthy work is (75) " The Adoration of the
Magi. As for the Decameron seises (il)
"Fountain of Youth," (73) " Bea tre's Ouurt'
and e74) " Fete Oliampetre," net having as
yet finished our studies of them we can only l
commend to our readers Sehopenhistierer ad-
vice, as quoted in the catalogue " Wand be- .
fore them and wait patiently until thee deigu
to speak"—after which we shall ti t mace
pleased to hear from them.

A notable deficiency in the show is the
dominance of French art to the exclusioa ol
good works of the English and Scottise
schools. Mr. Holman Hunt makes the same
complaint of London. "Walk up Bond Street
and count the number of exhibitions of conti-
nental works, many of them of the grossest •
character." According to him, .John VTlison
was starving while Horace Verne t was pa-
tronized. A ry Schefter was worshipped while
William Dyce had to abandon art and take to
trade. Marochetti, who modelled his "Victory
cased in Parisian corsets, was full of commie-
pions while Stevens and Armstead were utter- i
ly neglected. While Mr. Hunt's strictures do
not apply to the men of 1830, it is a t ime
tion whether the worship of even these has I
not been overdone and whether our rich con  -

noisseurs had not better call a halt in respect 1
of French and Dutch art and devote the next
few seats to the study of that of Ungifted eml
Scotland.

yee tag- Ms; '.i/ee
The Art Loan Exhibitlôn ,:

The largest attendance at the art ga'-
iery since the opening of the Art Loan
Exhibition was that of yesterdae•. Mr.
Lindsay, the popular eecretery, vi as kept
busy during the whole day in explaihin f
and describing pictures. lileby of the
mat prominent people in the city wets!
among the spectators. Some of the cri-

, ticisn s Were very amusing to those who
I know genuine art. One lady provoked

much laughter by remarking of one of
Daubigny's best works at the west on-1
of the ball, "Oh I have seen better draw-
ings by the same author on lots of safes
in the banks and stores." Another
wanted to know if tee fishet-woman by
Carot fell on the grass, the picture, she
said, looked so blurred. A third thought
that the Monticellle were painted on 1 1

I China-ware and the Ribote were done,
she guessed, by a man tee) poor t.) buy

I any colors exit black, brown and white. l •

t

27 " Th0111001km	le' Is a bee
thing, by Daguan 	veret, thorou
well treated and ap 	late to the cl
life from which the subject is taken.
picture is happy in not trying to  get
high an inteliectual expression, whie
not to be expected from such an avocati
No. 10 is a charming poetical Corot, wit
lovely Bk)', and proves clearly what we s
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eera, eel° u, 42,	 the same author is
vet y eie.	 lie bright blue of the Italian
ey to. eel [th time. Another word on

tu e It' on i : 71, to which we have above
resei red, rs a .nasterpleee. From certain

tetee .t would be the most difficult
6i ur•le::yro;n ;1 	.xhibition to duplicate. By
teie 	:l	 mwe do et ;an to say that it is neceels

T R2 L.7,ST SUMER IN THE OOLLECTIGN.
Teem is a peculiar poetry about this Bum-

mer Day's Idyl that we have never seen
St.criteRtql. 'I he merits of the picture are
beet.: oh true art, and the painting is for
fie repeon re[ssical. 76 and 77 are two
eereitItui Mee es. the former isleerhaps the
pre- t erable ot 1 he two, but the brightness of
tee sny and th legitimate treatment of the
lii rai tiv.	 euestur's right also renders 77

revorite. 	, es another fine picture. There
ri: perha; -, a little mysticism in 72 and
eu, het tile eneral treatment and the

. et. y 13 so i. le that they claim a high
ttC . by th • same artist is a first-class
'et	 :	 interior men can paint de-

	

se	 ngion without bei	 able to
-me:, ec 	• • •Ier lavels on which these

' a 	are tee uted. and hence perhaps a
oo see. - is pardonable in the pres-

t lege, • . tialities. 40, by Guard!, is
, laer gotta' enotian Court lane 25 has

' tubree `, but it does not *thew Data
• to	 adventage as his smaller

me&	 t. I: is the work of a first rate
and • .; hat stamp. 21 and 23 are

;time 	,':itt,,	 , , u man, ano both good. The
latter ale..	 t, re scope for the brush and

	;  tree t 'ii- nt 	but an ythlog by Dr:Lehi/41,y
I 's 'IL, a Dupre, is good and

wig lee le size. The dietance in the
eve ,k esehl:e idly got ; a good picture. 108,

an Marteett. T lose cows of his are always
wok/ogee leoelesee can pallet them better.

Its strength palliates the perhaps hardnes
of outline visible in certain parts. It la
real pleasure to stand before the Cromer. Nei
13. It is a gear. A fine specimen of this
group of men of whom Creme was one, ate
whose works are now meeting the appreci
atlon they deserve. 44, Benner, is a goo(
specimen of the nude, well treated; drawing

We think it would Its a strongei
picture If it had a little tear
canvas to the left of the spectator
but every bit of the arty is Sx
good one does not like to lose it. 58. Irs
Matthew Marls above it shows how strone
a low-toned picture can be from a master's
brush. Every inch of it Is good. 60, helots
it, a Mauve, is a perfect picture. and cannot
be improved upon of its kind. Everythine
in it is agreeable; color of sky and furrows

The barque, No. 2, shows first-rate draw.
ing. It is poetic. The treattnent covers the
detects of its bolanese. 20, the Courbet
above it, and its neighbor, 18, are both
pleasing pictures, good treatment of both
foreground and distance in the for.
mer. The sea piece we think very
highly of. We rarely remember, in a
rough, bold way, waves better portrayed,
and the sky is worthy of the water. It is
very pleasing to find throughout this.col-
lectiog that our citizens are

NOT AFRA-ID TO HUT STRONG PICTURES
of merit even if nob highly finished. No. 9
Is another good Corot. There is a _great
deal of merit in the Ryder picture No. 87,
"A Sentimental Journey." A happier name
could not be devised for an excellent ren-
dering of a moonlight scene. Night scenes
are always difficult to treat happily, arid
this shows what may be done in this line.
The Jules Dupre, No, 35, is one of the hest
pictures in the room. The tree is beautiful.
The whole treatment leaves nothing to Ite
desired. No. 1•2 is one of those charming
Constables, a man who was long before 11 n 4
day. It is another true appreciation of t
poetry of nature. It M very pleasing-
find that there are two or three special:lets
of this man's work in Montreal. Th ; pie
tun) pleases us as our old friend Orons . doeo
A lovely piece of sky. "The Philoso eueep
No. 97, is a well painted pictural. and 't
he did love parchment-cover totter e tie
rose reposing ou them would sate
him from any seharge of asoetfolem. Wi

*have neeer seen velvet painted better that
his robe. The Ribot 92 is one of those • e - tri
pictures whose merit is at once rev es,
able, and claims a high place. We re
disposed to suggest, why not .eiti
pier subject? but that does ,I,e
particle front the Merit The
full of ability. It could hat
Wise with the artist. A. trifle
A Millet. It is perhaps to be dew su th
an attest of the consummate 'then. os
man should diminish the range of h
fluene,e by choosing subjects too
devoid of personal attractiveness.
touching influences of his renderin
nature and his truth are diminished-
the masses through the unattrat
ness of the subjects ho frequ
chooses for his pencil. This pl
before us le a sample. Clever, excellen ,
diminished in influence for the reasons we
mentioh above. While before this picture
one instinctively thinks of the Atigelue ex
hibited In this room riot long ago,which we t
imply perfect in composition and fauitles

lu execution. The two Michels,64 and 65, ar
a very high ohms of picture. The drawin
and appreciation of delicate relative di
tances Is better got in 65, which is the
better picture of the two, but both
are good. The large Corot No. 8
is a first-rate pieture, though perhaps

I our preference would be given to No. 11 by
Alao _some _Artist. " The .Rielpitobaan' :ta
which we have above adverted. The treat-
ment el 8 is peculiar in some respects, as
it often happens in the works of great mere
but an inferior man would not be able to
approach the handling, acid you return to
the plaudits that must be given to the pic-
ture as a whole. "The Aged Scholar," No.
69, by Mettling, is a very nice thing.
beautiful, well drawn head and tam. Au e
collent picture and well treated. 	le
Troyon No, 103 is excellent, of cour
and bears out the truth of our
mark about the eketchiness of
companion, "The Water Cart."
deep blue skies are trying elei
in pictures, and have the effect of detre
from and diminishing merits presen
Work, 26 is very clever. Every in
study, and alt well done. No pictur
room, perhaps, possesses greater
then 89, "The Artist's Daughters."
has not perhaps hended down to
his daughters as rivals of Venu
certainly ehewn that their fate

Art Association of Montreal
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• present exhibition at Ph lilies Square is
I te se• seter presented to the public in Mont-
epee .,lici shoeld be taken larger advantage of

etim 	bast L -en. It is to oe borne in mind
the teem e	 , Ations are more beneficial to--
the peteic

 m
eeneral than to the Associa-

tion, and (e the special objects that the
enel/ of the .Association has in view Is by

teeliiblitens like the present to show the
pur, lia a high class of picture, and thereby
ere ele time , t.' cultivate a superior taste,
nrel ,t is there", ge a very valuable teaching
ettietunt. 3 I. Ater method can be gained
Tor .: Clif:;, taste. Not all persons are
;tee; e to be , firet-claes Judges or picture,
even all facie who have the advert-
!age of being able to begin with
that most, important pre-requisite,
e (mount knowledge of drawing. On no
Isubteet has one heard cruder or less digest-
ed (minions then on art in general and Its
expreesion le lectures and statuary. The
;d fteest ;teem et the pictures In this exhibi-
tion wouia ' be less than $250,000 to
-$30ti.000, end u Ile high prices are not con-
s:nee to tee lerizer pictures. There are
eoine of tee weedier sized pictures more
Tee eable In et °portion than the larger ones.
'this nientiott re price is not given as an ex-
datieuen 01 re te money, but to showing the

ativaitce trite in Montreal, and the
higher use c means. A glance round the
n-,-in on entering by any one conversant
v art. d! ye at once the presence of a
Ito ge tog/Ilse. • , r first rate pictures of high
re elo in faro , r may be said that there is
cet is wea k cicture in the collection.
• et-- elitier the east end of the room is
A'S • ' ,,u13 of Monte:mills, and per-
en; rectre. le • I. • better criterion for it visitor
to t• et what tie may know or art than to able
etmeelt w•hte, extent he can appreciate
If  I:: In No. 71. We will now toi-
l er. ete, el, not in the order of Wil-

(,u I. 1 a Lio order of hanging. No.115,
al -set:tee ittbera, is a good specimen of
an -61 good in tone and in draw-
'cg end ueeuld of mannerism. We
enew c! pictures by old masters which,
etetlt it eu for the date they
mote (*led riot be attributed to any
pee tieular era. They are pure art and be-
!stag to every age. The next picture, by
Curet, No. 11, a largo canvas, is very
geote nee shows a power of expression
vu a !nun, scale, and breadth of
teettm)nt ou• the artist. It is remark-

tor to display of these quail-
t A -te an ee (elusive canvas, as all vononie-
so.urs are i .,ar with the fact that that
claws of eiettise is far more easy to express
.11 a hno in, - scale. This difficulty causes
mere Mettler artists, who are able to get
let eepre ' , le •11 a smaller scale, to fail in
• ...dote , • e.asters who can ax-

'-..'a mtry of their sketches
u Jo or Beale. We have seen

very few Curl ere, °wrote and Monticenis.
Ni'. -.1. 1-% leerdi, is a charming little
A real t, tie • Yard • good in every respect.

H ne Inctnrea Exhibited—Master-
ell of We t-Known Artlata—A Number a few m inu tes ago regarding the larg

the' Host Noteworthy Noticed. canvas in No.. 11 and the merits of this  Mt
ter. No. 49 by 'Battey, is strong and good

ood • pose of figure easy. 29 me a beautifugood;
 carefully painted and good lu tone
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ions in an unrivalled
r. Th	 are mirrors of delicate
ions	 iligence. The subject

f
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THE MERIT IS CLEAR

commands attention. If an engraver
d be found equal to the painter, this

it'd be a rare sueject for his steel. 82, by
. Oakes. Is full of poetry and one of the

ppiest renderings of a brook or lake in
e mountains that we have ever seen. 33,

.nother Dupre, is a first-rate picture. A
lappy sky and good tone. 68, another Met-
ding, is uleo very good, and if not showing
the same facial opportunities for fine paint-
ing as the "Aged IScholar," is a picture. Worth having. ese, the Lawson, is a picture- dull of merit: . Change of treatment, would apparently contradict its recent

echtte, but that redounds to the credit
` of the painter. He is simply doing

artistic work, influenced by the beet schools.
. The Fromen tin, 37, is a very nice picture,
' good in treatment and pleasing in color.
The Troyon, 101, is a good picture, and very
happy in tone. "fhe Lady Enjoying a
Reverie" (No. 104), by the same artist, above
it, has its 'merit apparently much di-

1 minielied by the hair, which recalls the by
gone mode of thirty ,eears. With the head
enveloped in a handkerchief or something
graceful, the merits of the picture would be
much more apparent. No. 22, a Daubigny,
Is a good picture. This artist comes (if it
be not heresy to say so) sometimes very
near that dangerous line of prettiness with
connoisseurs avoid. This picture, which is
good, with a ,benutiful sky, serves by com-
parison to inekease the merit of the larger
Daubigny No, 26, whose elements in them-
selves are not so attractive. We sometimes

' think that these first rate French artists
deliberately take a page of nature whose
salient points are not In themselves striking,
and by their art show their power
in transferring the scene to canvas.
In wilting these words we have In our mind
'an almost fiat cornfield turned into a beau-

dui picture by a pupil of this same Dau-
' eguy, and the remark bears on his No. 26
n tills ebileeeton. Rousseau's Jura, No. 88.

Is a happy rendering of a large mountain
range, slid a desirable picture. It, would
be well for some of our artiste, who up to
now have not been able to render our Rocky
Mountains, to study this and other pictures
of tile same kind. Iv.4asinyth's 79 displays
one of the finest delineations of tree
Work that it has been our fortune
to meet with. Notwithstanding the

ei ii ef the reddish yellow to a greet extent
, le picture, and perhaps other defects In

imposition, the picture is one of the
•wemarka hie luths collection. We may

, tiy it Is impossible to paint trees
•• art and greater fidelity to nature

been done on this canvas. Tho
.•s of drawing shown in the branch-

, Ire es, and the touch of the brush
sing the foliage places the picture
• rank. The distance Is fine also.
ie Jacque, is a beautiful picture.
a best in the room. Small as the

. they could be magnified and would
i.• ie every articulation of the animal.

etteniropereabove it is anice drawing of
. pair of horses, with an artistic landscape.
'e question if the pieture has been lip-

veil bytho amorous rendezvous displayed.
'Dupre 81 'aimed and strong, and at the
o time beautifully and carefully

,d. 47, an Israels, is a most happy ren-
of a moonlight incident and a pie-

hat anybody might be glad to hem°.
asini te is simply perfection of it
The bol or trees over the Wall are a

appy loll to tho exquisitely finished
If the n t of tne picture.
her issue will contain a criticism of
.it of the pictures exhibited.
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7C+40,'. .14. le a most faithful delineat soh
of a 1gteand landscape. It Is not seen to
ea vantage in this collection, where similar
featunes la nature occupy a large place on
the csevas, and at first sight the detail
everywhere present weakens the effect of
the picture. But this le not the case in
reality. The treatment is necessitated by
the Peale, and the picture is a good one.
Ttte "leabey." No. 60. will not find many ad-
mirers, but such as it does find will be

It le a uesirable picture. The large "Zinn,"
No. 113. is a fine renoeriug of a scene where
tne climate, the buildings and the poetical

, to be seen at a distance, and the treatment
' is broad end good. 93, another Ribot, is

Intl of ability. As a tnouelling of the body,
notwithstanding the total differences of
color and surroundings and the boldness of
the work, it is a dangerous rival from an art
point of view to the beautiful Benner in the
opposite corner. The "Menthe," No. 78, is
a beautiful winter effect of sky and ice, and
the figures are remarkably well drawn.
Rarely, if ever, has the sheen on the ice
been better shown. It is a commendable

' picture. The 67, one of the Maria, com-
mends itself by its vitality of drawing.
Such work as that would be most appro-
priate for mural decorations, where its low
tone would commend itself and form a fine
accompaniment for stronger artistic work.
The Barpignies, 46, Is a very clever water
reeler, displaying fine sympathy with nature.

; The treatment of the water apd the re-
flection commend themselves. One would
almost be disposed to say that No. 28 was
an exempla of euleappiled ability. As a
drawlug there can be out one opinion of it.
It is excellent, whatever one may think of
the eubject. The "'Copley Fielding," No. 39,
charmingly rec.-ails the drawings which forty
yeare ago used to adorn the walls °Teo many
refined English homes, and Which, as en-
graviuge, were circulated throughout the
world i the annuals and

THE EARYSAKES OF OUR HOMERS.
It is a beautiful little Welsh landscape,

and very similar in general treatment to
that adopted by Constable and some of the
early men In oil. The " Bliss Baker," No. 3,
is recollent. Had the anisit lived, if one may
judge from what has been seen, he would
hat, made a reputation. Tho avoiding of
the atiffisess of the leafless stems is very
happy. More men are wanted in America
to do justice to this kinder landscape which
is so common with us, as one of the
Means to build up a National School

, of Painting. 62 is another charming
. Mauve. One cannot have too many such
pictures. They are faithful to nature and
lull of poetry, buch works have no date
and never get out of date, Neuhuys, in No,
80, shows himself just as happy with water
as ire was in oil in the "Spriegtitne." This
picture would find a welcome place in any
home, independent of the appreciation that
the mother of the Greece had for such tree-
Sure*. It is a good picture and the senti-
merit well brought out. The Dutch water
color school has furnished of late some of
the beat examples of artistio work. Zezzos,
in the " Venetian Girl," No. 112, gives a
pretty rendering of a youthful face. The
expression is sensitive and the brush work
legitimate. "L'Hermitte," a pastel, Is a re-
markaoly clever piece of drawing, with a
very fine appreciation of distance, but the
Merits of which are diminished by contrasts
of strong color in which the work Is done;
but any one might be glad to poseves it.
Miss tiwan's "Roues," No. 99, will

Arena". TO EVERY ONE FOR svefeseen-r.
The whole picture with its background Is
good. The writer sometimes thinks that
water color is a happier medium for the ex-
preeeion of flowers than oil, as seen in the
ninny groups and Mulches to be met with in
Europe in the oast centuries. "The Last
Gleam," by Ellis, next above, is a nice tout-
;restive thing. Not at all a bad rendering
el the close of day. Israeli:I' "Coming from
the Boats," No, 48, contains as much mo-
tion as seen in any figure for many a clay,
The modelling of the figure is very good , itIs a came:Mug sketch. Again, in No. 63,
there le expeller Mauve, and another good
picture. The subjeet Is well handled, but
does uot adiult of the poetry of either 60 or
62. No. 111 by Weissenbruch, Is a very

treatment liecessarily limits It to
clever sketch, full of ' ability, thottrigmh diets.

eignatten of a sitetch. No. 50 is !mother
e.xanilite of that clever fondly of Marie, a
fine sky and an excellent effect in the trees.
56 is a most beat-U.11M sketch by Jacobus
Maria It Is a first rank thing of its kind.61 is anotee- clever sketch by Mauve. 114
lea most ab•o little thing by Ziem. All that
At° be zee-Jetted m that there Is not more.
of It, as what there is is most attractive.
The ItiVere of still-life will tind in No. 109
meet' to be alintred, aria all lovers of art will
re. - Kozo lo it good palnt.flus 11(401
bee -swite"' No. 7, byBsi

`1
PEEricilli or .

The painter of that face and hand could do
any work where diffieuit expression was re-
quired. "The Wallachian Post Station." by
'Schreyer, is a good drawing of little hardy
horses with intelligent countenances;
horses that could be trusted to do something
of themselves. The Painting is good. "Chin-
treuil," No. 17, Is a beautiful painting of
green wood and water. The "Troyer'," 102e,
is an excellent picture. Tne tre.ateneut
throughout is very good. It is some-
what uifferent from the other pictures,
In the room by the same artist. The sky
and distance are very happy. The effect of
autumn is well got in No. 53 by Litrieille
and the brown tints are not overdone. The
sky la happy and the whole rendering good.
No. 51, "Jacque," is a remarkable picture,
one of the beet In the room. Rarely Pas
distance and receding sky been more hap-
pily rendered, and the sheep and peasant
show first rate drawing. A good picture to
study. "The Camels and their Arab Attend-
ant" find a sympathizing brush in "Fro-
mentin" In his No. 38. This man knows
where to apply ids fine work and where to
soften into his distance. The head of the
kneeling camel is a study, fine as a minia-
ture. No. 94, Roybet. "Dividing the Game,"
Is a dashing picture,

FULL OF LIFE AND Iridolt,
a first-rate thing of Its school, while No. 95,
"Le Fou," shows granter !subtlety of de-
lineation. Tnis also is an excellent and well
finished picture. "The Forest Glade," by
Diaz, like the Ziem of a few moments ago,
has no defeat. It is a beautiful little thing.
All that is to be regretted is that there is so
little of le The 64, just below it, by Pater,
is unique, and shows beautiful drawing.
You pass In admiration from figure to
figure. Their poises and correct form are
very satisfying, and the treatment and
color or the picture are excellent. We have

, pow been through this collection, picture
by picture, without the slightest desire to
praise where praise is not deserved, und in

I very few instances knowing who the ownersi of the pictures may be. The writer has
' great eatisfachon In recording that not
only has he found very many pictures of
great merit, but also that there Is not a
single one that should not have been admit-
ted, whiien In a new country like ours, is a
very high compliment, not only to those
who are buying pictures, but to the taste
and discrimination of the came:tittles with
whom the choice lay.
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-
A large crowd is expected at the Art

-irt y to-morrow, it being the last day
Of I he loan exhibition. Mr. Gruenteald'a
orchestra will furnish the music.

Art Association of Montreal
Philiipa Square.

7f0-AN COLLECTI

To the Editor of the Gazette:
Sue-Your readers must have been puzzled

over your correspondent " Idol-breaker' "
communication referring to the present loan
exhibition at the Art gallery. In my view
his letter appears to be both factices and
pointless, not to say motiveless. There is
in it no evidence of the existence of any
idol to break ; there are no shattered frag-
ments to gather up ; in fact nothing but a
seemingly disgruntled critic to smile at.

Your correspondent finds in this exhi-
bition "startling evidence (sic) of how com-
pletely the picture buyers of Montreal are
exploited by one or two New York dealers,"
whom he afterwards names as Mr. Durand-
Reel and Mr. Cottier. To my thinking,
the exhibition shows the precise converse of
this. Of the eighty-five or ninety works
lent by Montreal collectors, valued for per-
haps two hundred or two hundred and fifty
thousand dollars, I doubt whether more
than live or ten per cent, passed through

t da of those dealers.

The Oil Paintings and Water Coles Draw-
ings Exhibited by the Art Assaelaliatt

-Second Notice,

In continuing the criticism of the pie-
tures In the Loan Exhibition, in No. 4 wili
be found a fine pieee of painting by Johannes
Bosboorn which will please especially those
who like interiors, and must please every-
body who likes a good picture. "The
Dupre," No. 32, has a splendid sky, and
under cover of rough work, most legitimate
tree and coppice painting. 45 is a lovely
Helmer, and with more detail and expres-
sion in the fare than we often see la
this artist. With apparently very lit-
tie effort the subleties of eurf arse
on the body of this woman are moat
happily achieved. Of its kind it is a little
gem. Palouse is certain' y worthy of hls place
among the modern landscape painters, and
there is a good specimen of him ip f33. The
eminent drawing In the trees, in the lather-
Wien of the branches, is thoroughly elite,.
tying. There is no careless work covered
by even excellent combinations of color ana
tone as is sometimes seen, and every pert
Of the picture is equally well done. The
owner of this picture is doing a great deal
of good work lu the capital of the Eastern
Townships in creating the taste for art end
higher life of all kindle at d It is ail tie
more gratifying to record this from the feet
that he is a native of the Townships. "Tee
Daubigny." No. 24, Is a bold picture., and,
notwithstanding its sketchiness rind 'blot-
esque" effect., is a very strong pl.:titre. arc!
'meld not be attempted by a weak mall.
The vessels are in motion. It 9 rot known
that one would take it as a soul specimen of
Daubignyts if he had his choloe, but

THE PICTURE a TULL 07/ MEATY.

The sky is full of power and depth. and most
suitable as a part of the geoeral rendering
of the picture. "The Art Student," by
Couture, No. 15, is is very pleasing ,and
thoroughly cooscientious piece of work.
No. 10, by the sauna artist, is, hervever, a
much stronger and superior work. No. 107,
by Thelon, shows a strong artistic apprecia-
tion, fine distance and lino sky. A tu Me ob.
*cure in the foreground, but the general
merits of tone more than compensate for
that .81, Neuhuy's "8pringtirue of Life," a
young mother. The treatment of this pic-
ture is broad and happy; the pose of tile
mother watching her sleeping child in its
cradle, excellent. The technical treatment
of the figures and elements in this picture
are thoroughly good. 91 is another Meim
and another sample of what ability can do
In obliging you to salute the conduoninace
in the work of a firsteciass pencil.
..The Singer." by Retreat, No. 96. is
a very good picture. Its may not
please all, but its merit* are undoubted.
its neighbor, "the Troyon," 1(5, le a
picture which, although the larger tree
work is not attractive, forces from you
acquiescence lu its merits. It is a good land:
vale) with_good sky work. eionvin. "The
Sampler," No. 6, is well drawn, clever, not
appealing perhaps to the highest range of
art, but a picture of undoubted merit. The
large "Constant," No. 1, on the west eau of
the room, le
A VALDABLEPICTUREFAITHFUTILT FAINTED,

, and nothing can be said of it except in its
praise; but the aims of such a picture are
not to elevate art. it Is a faithful repreere-
tation of a certain class of life, truthi uny
and welipainted, but at this point so must
Stop. No. 90, Ribot again drews our
admiration; despite the unattractiveness of
the coloring, it is a first-elite* piece of wore.
The modelling of the head and face are
splendid, and the delicacy of expression of a
high ureter. Such a picture ie beyond tue
range of all but a comParntively email 'lum-
ber. It is a most worthy companion of 69.
The "Wilkie," No. 110, le a picture of great
Interest, as tieing that of a niasier of the
English school in this ohms of pailding, and
marking nt the same time a new departure.
The picture will not be attractive to thee* who
are presently more attracted by the From h
and Dutch schools. It shows an excellent
knowledge of perepective, met so:ne beauti-
fui drawing of figures and objects. Histori-
cally, such pictures are very valuate*, rest
only as examples of schools of panting, bu
showing even to the details the fieeie
faces of the epoch iiismaindeet, Tee "

ALOAN EXHIBITION.	
SHE HIGHER CLASS OP ODsEntrEfte.

•
WALK AMONG TH	 CURES. .associatioris of centuries allow the artist to

revs In strong colors. The picture is meant

The Exhibition will close on
Saturday at six o'clock. Music on
Saturday afternoon by Gruenwald
A dmission 25c. Members free.
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ut had the fact been otherwise that
ould have been matter of commendation

criticism, seeing it would have been impos-
sible to have named any firms more devoted

and congratulation rather than of carping

to true ait and less given to exploiting than
these two. Some few months ago I visited
New York as a 'gaping sightseer.' I paid
twenty-five cents at one dealer's to view a
lot of pot.boilers ; fifty cents at the door of
another's chamber of horrors: and at a third
I bad the folding doors'closed on me, leaving
me free to contemplate 'the equivocal French
prints bung in the outer shop. At Durand's
rooms, on the other hand, I, who never
bought a picture in New York, hardly ever
even asked a price, could not have been
better received had I been Mr. Rocktelier
or Mr. Jim Hill himself. Rembrants and
other priceless old masters were wheeled
out, rare examples by Corot and his brethren

ere produced, a series of most vigorous
sporting scenes by Huguet, of whom I have
not before heard, were ranged in line for
study, and a wonderful landscape by Decamp
was placed where I might sit and enjoy it.
For aught said, I might have reinsined inde-
finitely, but left hurriedly and for very shame
at having taken up so much of an unknown
gentleman's time, who had no more thought
of exploiting hie than of exploiting the
MOM

It so happens that I am not unknown at
Cottier's, but I also know by experience that
any appreciative art-lover may visit 144
Fifth avenue without being pressed to buy
a dollar's worth. His is one of the places
that do not alter. Some twenty years ago
he came to New York with the definite pur-
pose of introducing to the American public

the great modern classic painters, creators
of a famous school, now held by all art-lov-
ing peoples in honor and repute ;" and to
that purpose he adheres. His catalogues of
that day and his walls and cabinets now
show no change of moment. But there has
been a vast change in the sentiments of the
picture-buying public. Then they would
bave none of his wares. His groat
auction of 1878,—which I attended
—which contained Millet's Sower," his
greatestawork, and Corot's s Orpheus " fell
as flat as a pancake. But he bided his time
and ho has his reward. The American and
European demand for the masters he recom-
mended appears now to be limitless. A
snarl at these two firms from a Montrealer
is, moreover, peculiarly ungracious, seeing
both have lent of their most valuable pic-
tures to enrich our loan exhibitions.

Your correspondent has an odd crank
about Georges Michel, in whose case he
deems this pretended exploiting to be "par-
ticularly unblushing," while in point of
fact very few of this artist's works
have found their way here, perhaps
none other than the two now shown,
Michel, born 1763, died 1843, was the
earliest master of the modern school of
French landscape art and any collection
without an example of his work is incom-
plete, just as a collection of British land-
scape art would be incomplete if lacking an
example of Bonington or Constable or
Crome. Want of appreciation and neglect
during his lifetime and the sale ot his ac-
cumulations for a song was the fate of many
of his more gifted brethren as well as he.
Even the great Millet lived in comparative
poverty, leaving so little that his brother
Blasts raised a fund, to which Corot as-
signed 10,000 francs, in aid of his widow.

Your correspondent's opinions regarding
the French school are not clearly set forth,
In bis communication with its exclamation
:talks, but, assuming them to be adverse
one can hardly be expected to argue a,eainst
a jibe any more than to kick the wind. He
doubts if " a year ago any man in Montreal
had heard of Michel." I doubt not some of
the ru knew of Michel and the men of 1830
before be had doffed his petticoats. Let
him poesess bis youthful soul in patience.
The Montreal picture buyers do not require
any advice, gratuitous or otherwise, either
from him (a anyone else. The works in the
present and previous exhibitions, and those
known to be in town not hitherto exhibited,
are ample evidence that the men who are
placing their money know perfectly well
what they are about. 

CENSOR.—
The loan exhibition at the ari gallery

closed on Saturday afternoon. Attial.e.

_TEE LOAN EXIIIBI'

,41-1-Pr4"-To the Editor of the Gazette : /
Sin,—Censor's letter in teala; • da l -

shows a complete miannee I n user e
of ray purpose, opinions sea al ones :13
writing a previous letter on th, ; 6.eajeec.
visited the gallery without a 'i t1;  .ue, and
made no enquiries as to the wr, ship of
the pictures and I am completele :gnorart
of the prices of any itnportan'
picture, EO my disclaimer of at.
comtesy to the lenders wit eorer th )
case of the dealers named, ste rn' la, 3.1
once of price prevent my joeo eg
his statement as to proportion o!'	 p -
lures coming under the head re:erie	 lf

seem ate. Still from anotke, p lot f
view this French school pre-he:us al
and it speaks well for Montreal that it rt_
but the representation, except in the ease of
Corot, is not by the happiest exemples tf
these masters, although Troyer) is seen in a
superb work foreign to his us tea atyle.
Lave no personal knowledge of. thee dealt.; I
referred to, I am not familiar with their g it-
leries, but they stand at the head of Haar
calling, and on seeing my letter in psint
noticed with regret that I had ro.rned tb-21.
Still it seems strange that it sionid be -
sidered a a snarl ' or "captious ceiticieei ' so
ascribe to them the do -.g a par -
fectly legitimate business opereeon, Tiered/
Felling pictures at the highs	 era e
market will stand. The givi	 eiviee
buyers was equally far from r-1-

am es fully aware as Censor t rat these
many excellent pictures in ' er -sal. 	'
Sit s intended as a suggestion or i erita!;oe
to their owners to seek for the alalet m tie
future lather than confine then 	I r- I,, . -
quiziog examples of the grea	 ri 0; ie •
past. For this there are two , 	s	oee
the great difficulty of finding ti: e ;it we:.
of great painters ; the other, Lae eieorn

nefit to contemporary art ti, ca', in :-
pendent	 velection	 makina 	pessi
the	 development	 of	r!,	 v
in living	 attists.	 Tho	 le .eu

Miret gained in a long life se.:
than the remuneration of a di	 oore: •
this side of the Atlantic was that his wore
he dealers and "censors" of his day plecei

under the ban of their disapprove'. It
seemed to me that in making this suggeetion
I was paying a compliment to the collectors
of Montreal in recognizing that they posr
std a discrimination and a sound pullet-al
taste equal to the task; it equally holds that
In assuming that they are susceptible .o tree
coarse flattery and importunities.; 'lçaich
Censor describes as the form of aexpletieg"
to which, in his view, they would be up a
something the reverse, or, as he is pleusiell
to write, the "converse," of complimentary
Is implied.

As to Michel, I used him simply as au il-
lustration of the way in which teelors di-
rected the public taste. He was .1 lacier!. -;f,
his work is taking, the two Oct., es in tee
exhibit are delightful, and they s; uck nie as
opposite examples, because they snow
there is in subject or treatment v.o obseat
to any one in the past fifty years ad eliran
them. The two Millets show e rally th
reasons why his painting was fe,
so	 long	 a caviar	 to	 the	 aerie, el
and I still think that there will to ail t-
tempt made to boom Michel. fl• rev..., it
is unnecessary to repeat these fa ; 	 far 1 (/.
not think anyone teisunderstoo I tia I state.
ment except Censor, and even h slay be
abusing the attorney on the °the , e. '0 ;	I
need not take up more of your sp;T , I, • e eepe
to ask "Censor" to quote from aev tho
somewhat abundant literature ii ae nab-
lent of the Barbizon school, any ae 7iptiou
to Michel of the honor of being Ili- arilin-
ator of the artistic impulse whi aSi epired
Corot and his fellows. It will to meny be
interesting and novel reading.

IDOL BF

Art Association of Montfea!
etehilllpe ilquare.

— „;

he Galipties will be' closed unn
til the 20th inst. preparat, to
the regular Spring Exhib; tit

Pending Room ()poll as haul !II!'
PdemberS.

.ser

Art Association of Montreal
PHILLIP'S SQUARE;

14141.4. F.49/
T he Galleries wi l l be Closed—

morn the 20th instant, prepn-

tory to the Regular

Spring Exhibition

One f striking characteristics that
marl, „I- armlet Spring Exhibition of
Canadie 7) Art at the Art Galleries, Phillip
Se care, t' as rear, is.the preaominance of
aSontrcai Went, especially among the oil
'Wien it's. Herr's, Pinhey, Brymner, are

icwn manes, which must figure in
any Canadian eat Exhibition, but they by
no met , as - neropolize, this season, the atten-
tion oz 'elonteeaters interested in home
talent. The work of many other local
studice is 'hung," ana some very good
thinres own from the brushes Of the

nt -work in the .9.rt Gallery. Raphael
has two charming rustic scenes, one a
lad and bls oanting dog resting in a
gap in' a s 11:lit wood, and the other
a pretty te re-footed maiden, leaning
against a low fence, with her arm

' flung ceres singly over the neck of an
andssala s iag cow. Dyunnet and Car::

; have oxub si gal complimente very grace-
fully. Drevio has hung a portrait of Carli
In hie ac ulia.crae Bohemian garb, at work
with his chisel on the marble Image of a
Elmo:a anog eaten the coutrast between the
oarolceoe e, orker and the earnest sub-
;Jett bean. ee re striking; and Cann is, in
tuna ex 1 0 !Lai . a capital bust of his young
artist trim ni. ..e. very fine thing in the way
or Vises :s .ea seen by Mr. F. M. David. It is
a uua fae a draped by a fascinatingly
werldin zaso h a , timutigh tbefolcte of which
delisat ba r-is :MSS hut, to clasp in coneon-
mice -wit's the upturned, pleading eyes.
"aslety," hr I vid calls it; but the mantilla
tonegesta P t3 arrayed for the moonlit
baleuny a lover's jute. Canadian

tare ha et; even nothtng more deilcately
ht. SI ,arles hae a couple of excel-

trata :aid a "Versus," and F. C. V.
s in ;saris, presents some

ekotches. Among the
na, Miss Folicirinier,

Cochrane have sclroi
WeajlingiStOted

e•-•
el' Cf

L j /(

most enviable fame, is repreeentod by his

of a poor family sits shamed, la A ..are

wishes for a brighter sequel. which, it les tes

lits

tude. he face is entireiy at rest, by whie
It; loses muets of its peculiar pay an
strength, but the quiet light of the eye is

-Going Wrong," in which the wanwayeloon

kitchen, with his grieved reaativee 'snout
him. The father has just elicited the truth

pathos of it has a painful edge, ono , one

ante

dire
has

marvellously life-hire. The homely vein e
the artist, which has won him, perhaps., Hs

and all are yet bent beneath the blow. ,Thil

ht well the veteran's listening atti
pnosite the entrance. and in it

of Sir John Macdonald- is h.
varieu treater& 	lNup-ii, c

be hoped, Mr. Harris
WILL NOT LONG evrartetoore

A kindred subject is Mr. G. A. Reid'
"Family Prayer," which is equally homely ,
but carries a pathos less edged. Mr. Reid
bas a number of other very different
pictures on the walls. One delicate
river scene shows a winding stream
with the shadows of giant trees float
lag in its bosoro. Mrs. Reid bas
sent, too, a dainty picture of a low cottage,
almost !Auden by a vine-covered old fence
lying at the top of a green bank sloping up
from a dusty road. It has a freshness aboui
It that suggests a breeze-brightened day in
June. One of the largest exhibitors is Mr.
J. C. Pinhey, who has brought a good deal o'
his yellow sunlight and gay coloring to the
garnishment of the room. One of the
most striking is his sketch of fi
Christian maiden ou her knees If
the Roman Coliseum, awaiting des es
Percy Woodcock, the Brockville artist, bate
sent an admirable little painting of a black
thunder storm rushing with mad fury ewer
a darkening mere whose long grasses ana
black pools are lashed by the wind. It as
such a place as Robert Louis Stevenson
might choose to drown his hero in. Wm
Brymner and John A. Fraser have both sou
wild, bleak field stud mountain scenes, al
Mr. Seymour has a marine sketch worth an
lug. J. C. Forbes shows a characteristic woi
land scene with his powerful contrast
lights and shadows, as well as some otb
views. He has not sent any of his fru
pieces, probably out of deference to the set

; son, but it is an undoubted loss to the exh
. bittern. Two bright figure sketches, by Mie
Maria Brooks, of New York, eaten. the ce
at once, especially a pretty little dressmak(
in blue who has fallen asleep over herowoe
air. A.D.Patterson bas some good porfsea

. as has Mr. W. A. Sherwood, of Toronto.
ils inevitable, a large share of the wat
'Tooter exhibit is from Mtn L.R. O'Brien, who
bust, by Hamilton McCarthy, stands on
pedestal near his pictures. He has litt
new, but many of his old favorites are Lg.
seen. Mr. F. M. Bell-Smith, who has II
sailed for Paris, has a couple of very fl
Rocky Mountain scenes, and Henry Se
ham if; represented by a number of pictur
Including the one that won him so mu
favorable comment in New York. Mathe
and F. McGillivray Knowles have contri •
ted to the display, both artists lo.
fond of the outdoor awl the realistic. To-d
the work of cataloguing the pictures la p
ceeding and to-morrow the gallery will
open to the public, when it will be w
worth a visit from those who like to in
the stages by which native art progree.
year by year, in excellence.

; 1111E A.E ART ASSOCITIA»

Opening of the Spring Exhibition
the Art Gallery Yesterday

Lv_ening. 2/4

The Art gallery on l'hillips square
crowded last night with the members of
association and their friends for a prier
view of the spring exhibition which
opened to the public to-day. When i'
membered that this is not the
exhibition the number of pictur•
may be considered large and fairly rea.esen
tative. There are, of course, some famine
names that will be missed from the elite
logue, but the gallery is well filled an
fortunately by canvases of moderate
nueneions. Indeed, the smaller pictures
the rule, some of the most noteworthy bei
of very modest size.

There are so many claims to be consideree
in the placing of the pictures that the duties
of the hanging committee should excite
klmpathy rather than criticism, yet in fair.
'less to some of the artists it must be said
that there are a few unfortunate contrasts

, eue to position. In this respect the arrange
ment of the water colors i much mole pleas.
ing than the oils.

The woik exhibited hidicates decided pro-
gress and we are rapidly getting beyond th
etege when it was necessary to modify co
reeneation and say, e Good—for Canted
Some of the pictures have been painted
the art centre of the old world, where C
diem students have been able to co
with credit to themselves and thee V

'I he must notewortby ot tiles
light Reverie by

4teeding Boom open as llama for .mernise-rs
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privat, - if , tor member. end exhibitoreonly on MON-
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Tbe Annual Spring Exhibi-
,

lion will open with a private
view for members and exhib-
itors only on

IVZonclay, April 20
AL 1 I ll' o'clock A. M.

ssocia ion of	on ER,
9h!Ilips Square.

IPA Simian' Spring exhibition
will open, with a private view
for members and exhibitors only,
op Monday Evening, April 20th,
a+ 8 o'clock.
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Artists to the Fore—A Description
• ay. 01 the Pictures—The Gallery

C0 the Public To-morrow.



111 , 8 MARY A. BELL,

ho is at present studying in Parie. It oc-
cupies the centre of the east wall and
although on the line it would be seen to
better :advantage if it were hung a little
lower. The subject is not particularly
plessirig and in all probability this will
be (lie debated picture of the year.
The tone of the whole picture is
so dark that the shadows can only be rend-
ered with difficulty, and it is in the treat-
mert of these effects that Miss Bell has
ebosem the progress she is making in te;h-
nissine. The face and figure of the girl are
1'4 hidden in the darkening room, lighted
, nly by the fire evidently burning low and
caeting a subdued glow over the interior.
As the eye becomes accustomed to the dusk
the outlines grow more and more distinct,
si we Call see the expressive pose of the

the thoughtful, serious face, half
ttaned towards the window, and the lope of
di etuny reverie which BO well justifies the
title. The city in the growing night, seen
through the window, is a fine piece of work
and adds a great dea). to this skillful t .eat.
my nt of values. There is no sharp contrast,
ae shadows fade one into the other, and
although everywhere is dusk and twilight,
he idea is distinctly expressed.

The place of honor, directly opposite the
trance, is assigned to a

PORTRAIT OF SIR .101IN A. MACDONALD,
ioy Mr. Robert Harris, RCA. This artist

?

,las so high a reputation for portraiture,
hich is now his specialty, that a good 'Me-

tre of Canada's venerable statesman was to
be expected. The pose of the figure is
easy and characteristic, but the charm of

e portrait is in the happy treatment of
e head. The expression is perhaps a
nous one, but there is an air of dignity
•d gravity which well becomes the veteran
yore Minister. The likeness is an excel-
ut one and an artistic production worthy
Mr. Harris,

One of the most striking facts of this ex •
bition l the transformation of

MR. PERCY WOODCOCK, R C.A.,
o last year produced such large pictures
" Mount Stephen" and Fin du Jour,"

-d this year confines himself to the small-
t panels. Of his talent there is no doubt,
e only question, is has he overshot the
ark. To-day he is producing paintings of
te imagination, weird bits of color, full of
distinct suggestion, undefined and mye-
al. I doubt that he has been mistaken
applying this method to subjects too

igible and real. It le, perhaps, proper to
"tit dragons or fairies, or even the scenes
medireval chivalry in this style, for we
ow them only in the imagination, but the
ces of the Crees and the ox-carts of the
ux are too often presented in photographs
ieen in reality to lend themselves readily
he mystical in art. Mr. Woodcock's

rk is always good and, granted the mye-
nothing could be finer than The

roaching Storm," but even this is not in
artist's best style. I hope it is a transi-

n state, and that we shall yet see some-
ug still better.
ictures of the same apparent character,
not open to the same objections, are

MR. E. COLONNA'S LANDSCAPES,

ich profess to be nothing more that
gbt glimpses of earth and sky. These
le paintinss are most artistic, and recall

ith rare skill fantastic sunsets and brilliant
cud c ffects.
Another Canadian impressionist is Mr.

, bu Hammond, A .R.O.A., whose work de-
rves careful attention.
Turning to landscape of a more prosaic
re, there are many creditable examples.

MR. WILLIAM BRYNNER, R.C.A.,

s contributed several, amongst which Nos.
1 4 and 21 may be mentioned. "Waste
',pride" is not so pleasing a subject as Low
side, Bale St. Paul," end it is at the same
time a much tame difficult one to handle.
The point of view is not satisfactory, aud
although Mr. Brymner has worked in his
usual conscientious manner in both pictures,
No, 21 will probably receive the most Env-

iable comments.
Perhaps the best work in this style is by
r. John A. Fraser, it.C.A , who contributes
roe good landscapes. Those of Mr. F. C.V.

display considerable talent, and are the
!melees of a skilful colorist. Amongst
larger pictures are several portraits

"tin only be mentioned now, although
re worthy of more extended notice.

M 	0111ltr R, A. D1* PATIltit8Or ,' C . A,

exhibits a portrait of Hon. Sir Was. Rit ..laiss,
chief justice of the Supreme court, patetel
for the Department of Justice, assi anothee

I of the artist's mother. The 3 ,c ,
l in the main gallery, and is a el; v - , 1 , e ty
work. The treatment of the a e H. e •
especially good. -

Amongst the genre painters ge,ssr,. II nrs
Saudham, R. C. A , and G. A. Reid, R. C A.,
take a leading place. Mr. Sandliam ill ' Aile
Stella Confidente," has filled his canvas
with the richest and most haraesnlour
coloring. In the centre, sat squad-
eel by the orchestra, stands tt s this
the chief beauty in this betatlet pit-
tune. The glorious light that fills the halls,
lighting up the rich draperies, tceches the
figures of the musicians here and ths.re with-
out bringing them into undue psonduence,

Mr. Reid is still painting Caiiadian rnstio
interiors, and in "Family Presser  pertiays
the Ontario farmer and his family at thee
morning devotions. The charm of tee ni..-
turc is in the group around the roektrig
chair, the mother and the two youagest
children. The bright little face seen
through the bars of the chair is delighted
and relieves the harshness of the older ieces.
Mr. J. C. Pinhey, A.R.C.A., wallets wile
varying success, although he drawing ie
creditable. For instance in Io. 95 the rig-
ure is drawn to perfection, as is Ni. ni.
"Fancy Head," although in bci.i: ti,erc

i are weak spots in the coloring.
There are several new namc.i it hich merit

mention, such as Dyounet, whose e Stabs-
aire " is excellent, and Franchere, select
shows some good qualities in 'sits 0.e- entire
Girl." Another new name is that of James
L. Graham, who is evidently a proreisine
animal painter.

' Amongst the watercolors Mr. L. it.
O'Brien still holds a foremost pia .e. He
bas been industrious and sends eleven

, beautiful pictures of English and Csoisribtn
.

' subjects.
Mr. F. M. Bell-Smith, R C.A.., is still

revelling in the beauties of the ilockies
with marked success. Not so fateillai are
the pictures of Mr. F. Mceeillivray s
Knowles, A.R.C.A., whose ability is reerked,
both in the choice of his subjeste and its
skilful treatment of them. 'there are in
Ibis department also a number of picture
which will be sure to attract attenttoni LM,
which cannot be referred to in those hurried
notes.

In the centre of the main hall are several
busts by Messrs.A Carli, F. David and Ham-
ilton MacCarthy, and in the on.ailer gallery
some architectural designs are exille!ted.

The Association is to be emigre:Metre
upon the exhibition, which is 'veil worthy
of commendation, and should receive a
large number of visitors. •

CARL PULLNR.
se.-

T THE ART GALLERY.

Many remittent People PleiVsen t at the
Opening Last Niel%

The art gallery presented a Orilliant
appearance last night, on the occasion of
the opening of the spring exhibition.
The spacious hall was filled with Mont-
teal's test people, among whom were
the following: Sir Donald Smith, Mr.
C. S. Clouston, Mr. Hugh McLennan, the
Mimeo McLennan, Mr. A. T. Taylor, Hon.
George Drummond and Mrs. Drummond,
Mr. and Mrs. Ives, Mr. and Mrs. Benson,
Mr. and Mrs. Dawson, Mrs. and Miss
Foudrivier, the Misses Lindsay, Mrs.
and Misses Pangman, Madam Casault,
the Misses PlIrasol, Mr. C. L. Thomson,
Mrs. and Miss: s McDougall, Mr. Hanna-
ford, Prof. Mrs. and Miss Bovey,
Judge	 and	 Mrs. Wurtele, the
Misses Cochrane, Dr. and Mrs.
Brown, Mr. and Mrs Walter Evans,
Mr. and Mrs. Riddle, the Misses Van
Horne, F. A. Lymann, Mr. M. B. and the
Misses Rev. and Mrs. Barnes, Mr. W.
H. Meredith,Mr. F. E. Meredith, Mrs. F.
R. V. Brown, F. M. David, Mr, and Dirs.
John Lewis, Mr. John and Miss Kerry,
Mr. Try-Davies, Mr. D. Yuile, Mr. W.
R. Miller, Mrs. and Mies Ward, Diis
Iestlyth Allan, Mise Grace Murray, the
Misses Abbott, Mr. and Mrs. flukey, Mn,
D. P. MacMillan,

A number of artists were preeent
among whom were Misses Philws and
Brown and Messrs. P. B. Woodcock, of
Brockville; W. Bryinner, Robert llama,
J. C. Pinhey, Seymour at.d E. Bradford.

,;ufle-ry was beautiful decorated
foliage plante kindly loaned by

fr ende of the association. A first class
or. Let tra discoursed music at intervals
11.ring the evening.

Tie spectators were grouped chiefly
lronnd a few prominent features. No.
73 a very strong picture "Going
Wrong" by Robert Harris R. C. A.
ettraeted a great deal of attention. No.
18 is one of Mr. Brymner's charming
landscapes, full of feeling. The "Span-
ish Girl."' by D. P. McMillan, a local
artist. Old Fran at the Secretary's door,
by Miss Fanny G. Plimsoll, else a local
artist. A very poetical landscape by W.
Raphael, R.C.A., called "Rains, St Hil-
iate," m as one of the centres of attrac-
tion. The arrangement of the drapery
on Florence David's bust" Piety," in very
fine. The raptuenoa expression on the
face alsracti d very much attention.
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"The Early Madrigal.".

In epite cf the w et weather about 200

mend ers of the Art Association turned
out last n!gbt to hear Mr. Joseph Gould
lecture on "TLe Early Madrgal as con-
trastsd with the modern r art song."

he her. J. Edgez Bill pret ided. l'he
lecture WES a privaee one to mem-
bers only. It was ilinstra'e by
tte f. Hawing n-nweal select'ors,
Maelrigale: "When Flowery Meadows,"
by Pe.lestrina (1590); "Ile Silver swan,"
hy Orlando Gibbons (1612); "Flow, 0
My ears," by John Benst (1599); "Now
is tie Atonth of Maying," by Tim/nag
Mcrley (1595); "So Caith My lea'r," LUCA

Mareeziol (1390). The follewing were
he part serge che sen to illuwrate the
earre; 'Tic Stars in Heaven." by Josef

IiL eitd erger; "0 ling:, Thee. My Babie,"
by Sir Ai tiler Sullivan; "The Three
1-is! e:e," by Sir G. A McFarreir, Henry
Leslie's "Lullaby of Life;" "The Nirlit-
ineele" sr d "Praise of Spricg," by Mon-
drlstohr. These were sung by a very
One clients. The management has de-
cided to even the gallsry every eveniag
irstsasi e f the arrangsment previously
decided or. Gruenaeld's Orehestra vrib
e resent testae:mew Wternoon.

(A_RT ASSOCIATION
OF MONTREAL

	  fillips Square.

SPRING EXHIBITION

—WORK OF—

CANADIAN ARTISTS.

Open daily 9 3.03. to 6 p.m. ; 8 to 10 p.m.
611,1810 ON SATURDAY AFTERNOON.

	

Admission -	 25e_	 —-
MADRIGALS AND PART BONGS.. ,j

Mr. Jo,'lWtiould gave a very interesting lecture 1,t
Thursday in the Art Association rooms ro a large
audience, the subject being " The early madrigal se
contrasted with the modern part gong." After being
introduced to the audience by the Rev. J. Edgar Hill,
the lecturer gave a short account of the state of musical
art up to the 16th and 16th centuries. the per. od at
which the madrigal appeared in the Netherlaods. This
form of composition, whieb may be rightly rated
" unique," afterwards spread with wonderful rapid%
into Italy, France, Spain and England. The beet com-
posers of the period exerted their powers in this form
of composition, the result being that even at
the present time the madrigal, especially those
composed by English writers, give unbounded
pleasure. Mr. Gould, In speaking of the char

-acteristic, of the madrigal from a musical point of
view related how composers were restricted by rules
(now obsolete), in writing whicholthough most scholar.
11, transformed music into a science n ore than an art,
and in contrasting lt with the modern part song, the
lecturer pointed out the advantages It offered over the
madrigal, In the part song all the devices of modern
harmonization have free play ; and the composer being
no longer confined to strict rule, the result has been
that the part song it the most popular of all unacoorn-
panted vocal compositions of the present day. Mr.
Gould paid a warm tribute to Mendelssohn who had
certahtly raised the part song to its preeent exalted
position more than any other one composer. Selections
from the compositions of Palestrina, Marenzlo, Beset,
Gibbons, Morley, Mendelssohn, Ithelnberger, Sullivan,
Macfarren, and Leslie were given by v. small choir se-
lected from the Mendelssohn Choir, in a very creditable
manner. At the closes warm vote of thanks was passed
to Mr. Gould and the choir. Musa.

.e.
g....A1VAD1AN ART. ,

— 9/./MTo e- ditor of the Gazette: / ,

Sin,-It bas been so constantly assert
that no individious discrimination is mad
between the artistic work of Canadians. as
such, and outsiders ; that all our native
artists need do is to produce good worst and
they will meet with the appreciation deserv-
ed, that we have generally accepted the
statement ; and, in consequence of the want
of appreciative interest shown in such work,
are forced into the conclusion that it has not
set reached a standard to merit such re.
wie,d.

We have lately had columns of our daily
rapers filled with highly appreciative no-
tices of the recent loan exhibition, which ap-
preciation must have been gratifying to  the
owners who so kind:y contributed to the
public enjoyment. Such evidence of public
gratification is eminently fitting and looks
like a hopeful awakening of intelligent in-
terest in art matters in Montreal. But is
this interest of any help or encouragement-.
to the men among us who are devoting their
hirt s and material chances of success to an
art which, above all others, stands in need of
sympathy and appreciation ?

I am afraid, except in the case of in-
dividual and private effort, that it is not,
C. g , tor the last week the spring exhibition
for Catiarlian artists has been open at the



ealltry of the Art association, and, in spite
of the general excellence of work shown,
rot only has the attendance been poor, bat
there has not been a single notice or word
of encouragement in the public prints from
the pens which so readily and enthusiesti-
cally demonstrated the merits of mure wide.

recognized artiste a few weeks before.
The present exhibition i8 extremely in ter-
hag in the variety of work shown and the
neral high standard maintained.
We expect and find good work from such

men as Mr. Harris, Mr. Brymner, Mr.
O'Brien, Mr. Watson and others, but this ex-
hibition is particularly attractive in the
work of artists with whom the public is less
familiar. I need only notice a few

Mr. Dyonnet's portrait of a priest (No. 37)
is a strong and faithful piece of work, and his
"Statuaire" (No. nn), although not perfect in
drawing, is striking and effective in general
effect.

Mr. EdesNo. 40, and especially his No. 41,
"At Marlotte," would attract favorable notice
and comment in any collection.

Mr. Colonna's numerous pictures claim
the attention of the most superficial visitor
by the richness and boldness of their tone,
and his 'Old Mill (No. 27) has a breadth
and suggestion of space and distance beyond
what Is seen on the actual canvas.

Mr. Leduc, in No. 80, which might ba
more appropriately named, has made a most
encouraging effort to reproduce the effect of
the older masters and evinces careful thought
and study in the conception.

Mr. Seymour in his 0 Marine," (No. 121)
bas rendered the heavy resistless sweep of a
great body of water in a masterly manner
sad the drifting wreckage adds a sad human
sn tercet to the power of his picture.

Mise Phillips, Miss MacDonnell, Miss
liiimber, Miss EVDDS, Mrs. Brown and Mrs.
McLennan keep up the ladies' contribution
to an equally high standard, and some of
their work evinces strong originality in
conception and treatment. With such works
from artists, some of whose names the public
do not yet know, and the assurance of worh
of high excellence from those who would
command a wide recognition in any other
country, we need not lament over the pos-
eibilities of Canadian art, and we will come
far short of our duty to each other 1f we fail
to extend our encouragement and sympathy
to these earnest workers, as well as some
measure of the notice so lavishly bestowed
on men whose merit is undeniably estab-
lished elsewhere.

It is an absolute obligation upon every
one making the slightest pretence of inter-
est in the intellectual development of our
country to aid so successful an effort as the
present by personal attendance and apprecia-
Lion .

W. M.

14‘,"4 1/ ;1/ ff
Li _MT IN MONTREAL.

Sentiment asserts its 8Wf
when such works as the "Rai
Daughter" or the aCommuni
hibited here, thon the public
The "Angelus," Barmumized
sentiment connected with it b
lug.

As I can but say what I think, might I
call attention to Reid's "Family Prayer?"
Bere is sentiment and art.
Had such a work been painted in Paris our

dilettante would have suffered frona over ex-
citation ; $3t0 against $150,000 for the
" Argelus "Is striking.

Without being prejudiced by any pars m-
nal knowledge of Mr. Reid, I love to notice
the fidelity to nature and the wonderful
beauty of art in his representation of
aFemily Prayer." Whether we join with
the old man resting his care worn bedon a
etaff ; admire the lusty farmer who gives his
soul in an appeal to his Creator for those
dear ones around him ; to the mother who
clasp her arms around the little pets or the
sweet childrtn who are angels in deed and
thought, not forgetting the two heelless
girls who are beginning to know what it is
to be human, the whole is perfection in
eentiment.color and technique. May this
work of art be kept in Canada.

Harris"; Going Wrong 'S is a renaarkebly
fine work and carefully executed. There is
something more, however, to say of Harris.
Be has immortalized John A. Canada is
Canada through Sir John, who has been
calltd to his post by an overruling Provi-
dence.

"'There is a destiny that rules our ends,
Rough hew them as we may."

Sir John A. Macdonald is more than a
Washington, and he has never been a rebel.
Be bas laid deep and strong the foundations
of Canada destined, I hope, to eclipse its
Scuther n ;neighbor.

Barris Las done a great deed for Canada
in giving us a likeness true, happy and noble
of this distinguished son of Canada such as
will live so long as Canada has a name, and
incy that be for ever.

I tbenk Harris for this gift to our native
lard and congratulate him that his talents
have enabled him to produge such a paint-

; ing with a light throwh on the head and re-
, fleeted therefrom on all Canadians.

Hastening to close this rambling letter, I
would notice the bust of O'Brien by Mac-
Carthy. It is almost dB handsome as the
man himself.

And what of O'Brien's works ? They are
the perfection of water color art. Look at the
'River of Canada." Earth, water, sky, at.
mosphere, such is the poetry of nature.

llodgson's remarks cited by the thoughfen
and cultured Lord Lansdowne are recalled:
"I should like to see Canadian art Canadian
to the back bone."

We do not truly seek to have the origin-
ality of our young artists checked by the
mannerism of Paris, not the influence of
the great painters Jerome, Messonnier, In-
glis and Grandin, &c., but the rank and file
of mediocrity, the influence to speak plainly
of a school which is becoming daily more
debased, which is substitutiag pedantic
rules for the freedom of nature, which
shutting out the clear, brieht light c
heaven and stifling us with ;he dust el
studios."

I tremble for our young artists nho copy
Paris art.

Were Ito continue this stn.' cet, I might
, instance the masterly handle,/ of Beit-
; Smith In his "Breezy Day o.. the hay of

Fund) ;" the brilliant renderins toy know:es
of Ms "Perce" sketches, the ,..ever	 es
O'Cloek," by Mrs. McLennan ;'	 Polly,' by
Maria Brooks ;" "Mother Ks' ie,' by Rise

; Plimsoll," und others by lady :Vets, wh
1 works are the pencillings of notlre
beautiful and true as themselves.

Montreal, April 30, 1891.
4/4- dio

TL1E ART EXIIIRL
—

To thelgitor of the Gazette:
Sin,—Maria presents her complies aite

the editor, and entreats him to int e ii losr
whether the letter which apneare I in tag
Mot day's issue of the Gezerrn i r the
signature of " Mabel " should be regaeled
ales, d (earn, or an epietlefron; Verde co

Maria is a sincere lover of &Hart era ;-11
has for some years been seeking at.; ore te
works of the best writers, for those canons

; which appear to have guided their judgment
; upon all its branches, but more topeolally
; in thalsof &torte! art.

reading Mabers letter she rejoiced
ief time ber labors had been re-
discovering that a school of cri-

111. existed, Composed Of DO in -son-
number of teachers, whose opin-
guided by principles more or less
d by them all ; and that while

differences of opinion existed, as they al-
ways will, on minor points in the main, the
dicta of Ruskin and Charles Blanc, of H am-
erlon and Albert Wolff were alike.

And this opinion of hers received con-
firmation in the perusal recently of a
volume by J. C. Van Dyke entitled How
to Judge a Picture," and published by
Phillips & Hunt, of New York ;
sad by the perusal and re-perusal
of two volumes of essays	 entitled
"Essays, Suggestive and	Speculative,"
by J. A. Symonds, and published by
Chapman & Hall, of London, which she had
wished could be in the hands of every seeker
after truth, wherein the distinction between
an artist and painter, between mere painting
and a work of art, and the laws of all
blanches of art, Land the relations existing
between them, are simply yet eloquently
described.

Guided by these supposed teachers, Maria
saw with pleasure evidences of progress and
promise in a few of the works of the younger
artists, especially among the lady artists in
the present exhibition ; and with sorrow, not
unmixed with surprise, at evidences of de-
cadence rather than of progress in not a few
of the pictures by some of the senior pro-
fessionals.

but if Mabel be right, and Jairus' Daught-
er, and Breton's Communicants are better
weeks than those of Millet and Monticelli,
as she has assumed, then the portraits by

and the drawings by — in the
present exhibition must be regarded as mas-
terpieces; and, as she further assumes, the
French school must be far below that of
England, and the study of it rather dete-
mental than otherwise.

From this dilemma, do find poor students.
like myself, an escape! Is Mabel right, and
are all the writers I have cited, wrong? For
assuredly she sad they differ "wide as the
poles asunder."

MARIA.
P. S.—I do not like the anonymous. I

Lace the courage I f my convictions, and
therefore subscribe myself.

JOHN POPHAM.

To the Editor of the Gazette:
Sua—Under the head of communications

in yesterday's issue I have found with sur-
prise and read with pain a letter signed
", Nobel," which is capable of misleading
cuisidere as to the tastes and pursuits of the
Witt s of Mot, trEol.

is Mabel ' mustiln of a very curious build
of salad and diepoeition. How does our fair
lox bee °mass happen to know so mush about
Barer n ? And why this reference to the
scant upholstery of nature and ss the scrubby

sal clv. oh why, in the name of
e-ety es, the Art association, this ac-

	 ; 	fith the mural decoration of
bn r..r. n,.	 What are wo to think of a lady
v.L s	 e300, to $150,000 that the
" og,i s	 es striking. Perhaps the key
s c 	In the innocent man-
,	 yabel	 praises the

	y 	 Nettie.'" in Raid's Family
I sy. t. ) ; s does the devout critic know
whet . ea: Prayer	 looks like"? Diffn-
1 	0 children this is one of those

. ,ould ss be beard not seen." I
	, nit Le.	 otion when she reads Family

Prayer • 	;  en why should this upholder of
dereaey s a Harris's going wrong, or, for
ther sea r. nybody else ? And how hard
si e Is	 er Sir John in her infelicitoas
and have	 e quotation? Does she mean
to ift. ti	 osier off easily when she calls
him • . ci :any" where another would be
entitled to be styled "The divinity teat
ehespes or ends rough, etc. "? 0, sweet
cousin Ma;e1," there are other wicked
e dries ale Think themselves good ones.
Share ?tr., b,.1 - ai 118.

BALA.AM.

ART ASSOCIATION,
Phillips Square.

SA1CRDAT. LAST BAY.

SPRING EXHIBITION
Open "am. Co 0 p.m. 8 to 10 p.m.

161'610 IN AFTERNOON.

Met 	  555

To the Editor of the Gazette:
SIR,—Two ranch more odd, or more

Beanport letters (I say Beauport as Vo
is associated in my mind with Squire Cra
ford and not with lunatics) than " Idabel's
appear ;n OW' paper of the 6th—one by
John Popham, who must be a "Maria," for
the pith of his letter is the postscript
Why should not "Mabel" be right as well a
the writers cited -? Must everybody who
differs, in opinion of art or painting, from

Maria" and the writers cited, be wrong
The other letter must have been writte;
by Balaam's ass.

Montreal, May 7, 1891.	 LEBILM.

,,WIrt Association's Priztts.! :

lam prizes given by the Art assocl ato
for pictures in the spring exhibition,
work of artists resident in Canada or 0
Canadian artists studying abroad, have b.ei
awarded as follows:—

I. For the best sea or landscape. $100, t
No. 41. "At Marlotte," Sei••e et -Verne. b3
F. C. V. Ede, now in Paris.

2. For the best sea or landscape, $100, extr
prize, to No. 121, Marine piece, by M. say
mour, Montreal.

3. For the best Genre, or figure subject, $100
to No. 10, "Twilight Reverie," by Mary A
Bell, now in Paris.

1g4. For the best Genre. or figure subject, $50
xti. a prize, to No. 104, "Family Prayer," b.

G. A. Reid &C.A., Toronto.
5. For the best water color, aso, to No. 18".

"Cirque Port," Rye, Sussex, by L.C. O'Brien
R.C.A.., Toronto.

Saturday, 9th May, will be the last day
the exhibition.

Art Association of Moto i t

Phillips Square.

SATURDAY LAST DAY

SPRING EXHIBITIOD
Open 9 a.m. to 6 p.m., 8 to10 p.m. Mut

in Afternoon, Admission, 25 cents.

Art Association of Montrea
PHILLIP'S SQUARE

Saturday, Last Day

SPRINC - EXHIBITION
Open-9 a.m. to 6 p.m. 8 to 10 pen. I

Music in afternoon.
Admission,	 25ots.

44940,44„. The Art Gallery.
o-day the !spring exhibition d'epairiting

at the Art association on Phillips &rue
comes to an end, and those who have nc
yet visited the gallery should not miss th
opportunity to see what our artists are d
ing. An additional interest has been crea
by the award of prizes. A sum of $400 w
subscribed by Messrs. Robt. Reford, W. e
Van Home, Hugh McLennan and otht
members of the association, to be awarded t
the most meritorious pictures in various d
partments. The list of prize winners a
pealed in yesterday's GAZETTE, and th
encouragement thus afforded to the artist
has induced the association to consider a
scheme by which a larger amount will be
provided and distributed annually. This
year about thirty pictures, valued at $1 550C
have been sold. The exhibition well i de
serves a visit.

Art Association of Montrea
". PHILLIP'S SQUARE

44.94V--

G.A.LLER1E
OPEN DAILY

From Si a.m. to 6 p. tn.

Admission ,

--
To the Editor of the Gazette:

Sol,— There is not the slightest use in re.
yiling the public, as I notice ta being done,
for their assumed want of appreoiation of
the exhibitions of our Art gallery. Artists'
wcrk is appreciated here as much as in other
places, and considering the population of
this city complaint is Unreasonable. The
establishment of our art associations, the
steady progress of art and the increase of the
Lumber of artists who live in Canada by
their profession is a sufficient aaswer to the
(barge.

Of the present exhibition I may melee a
few commendatory remarks, leaving critic-
iene to some one else,

he much •'Barnumism" is utilized in art
by picture dealers that one appreciates the
rtinerk of the late showman, "the public
like to be humbugged.'

A collection of Magnets works of art each
as was considered "good enough for the colo-
nies" was presented here a few months since.
Of these there were admirers. For mvselt,
1 did not appreciate the "Tower" or "rower
of Brass," the blue ruin of Niobe's stairway
catastrophe, nor Watt's 'Tower of Love" ofrock.In scraggy damsel scrambling over ao Iii........_

In a late loan exhibition much go el work
was shown, marred to a certain extent by
some specimens of Henner's vulgar bar-
room pictures of unclad females sitttng on
stubby rocks without cushions. I hope
they will soon find their clothes. The speci-
m• is of Monticelli were intereettog, as
Droving that a painter may be mad sud

art 1118 n Itle88.



ro(Tbeie.-,611-ipp, Awargeiv
Tôme time past the students in the

Ails classes connected with the Art asso•
mn have been awaiting anxiously there-

is of the competition for the two scholar.
Ts given every year. The awards were
tide known yesterday. Following are the

/mite The scholarships in the life class
was awarded to Mr. J. L. Graham (No. 7),
while the work of Miss Amy Budden (No.
1), was highly commended, she having
shown great progress and proficiency. Mr.
D. P. McMillan (No. 3), and M198 Blanche
Evans (No. 5), also received honorable men-
tion. In the class of drawing from the
antique the scholarship was awarded to
Miss Stevenson (No. 13), lead Miss Hunsioker
(No. 12), received honorable mention.

I 	 hit h -tan g a.
Winners of the Art Gallerylio

The competition for the scholirshipi
t at the Art Gallery was decided last
night. In the Life Class it was awarded
to No. 7-Mr. L. J. Graham. No. 1-Miss
Amy Budden who was highly recom-
mended for great progress and profici-
ency. No. 3-Mr. D. P. McMillan and
No. 5-Miss Blanche Evans were honor.
a lily mentioned, in the claps of draw-
ing from the antique, No. 13-Miss W.
Steverson was the lucky winner of the
scholarship. No. 12.- Miss HunsIcker
was honorably mentioned. There were

I 20 students competing. The scholarship
t ceneists of two years tree tuition at the

gallery.

' Art Association of Montreal
l'HILII.41"§ SQUAWS,
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By PlOt J. Cox, M. 11.,

1
 The Belation of Optics to Painting

Thursday. May 21st
at 8.15 p.m.

Admission. - 25cts.

Art Association of Montieal
Phillips Square. /

LECTURE by Prof. J. COX,
ILA., "The relation of Optics to
Painting," THURSDAY, MAY
21st. at 8.15 p.m. Admission 25
cents.

- -	 ------
Lecture by Professor Colt

An inetance of how absorbing-- appar-
ently uninteresting subject can be made
when properly treated was glean in the Art
Gallery last evening, on the oCcasion of the
lecture delivered by Professor Cox, of Mc-
Gill university, on the s Relation of optics
to painting." The lecture was in reality a
fascinating disquisition on the theory of art,
the methods of conveying ideas of form and
distance upon a fiat surface, light and
shadow and the study of colors, and it was
-)ndered more interesting by a number of
el ereoptieon illustrations arid experiments
showing the formation of color. The lee-
hirer's remarks were listened to throughout
with pleasure and attention, and on the mo-
tion of Mr. Greenshields Professor Cox was
1 , ndered a hearty vote of thanks. The pro-
:spoor explained that he did not speak as an
at fist, and that his lecture was in reality a
digest of the book of Dr. Elmhorst, the
German scientist, where the subject was

e'moto fully treated.	 -7.3

Art Association of Mont[eal
Phillips Square.

a LT PRIES OPEN DAILY
to 6 p.m.

uladen 250.

Art Association of Montreal
PHILLIP'S SQUARE

//IAA& - 0.-

GALLERIES
Open Daily From 9 him  to

6p an.

Admission. - 25 eta.

A RIVISSOIDIATION.
AZ/t}7:2„6,;_, pitilbilis 

square. /n
GALLERY OF PAINTINGS, rao.

Fine Examples by J F. MILLET and E. VAN MARCICE

now on view.

Admission

Art Association of Iiintreal
(.7	 Phillips Square. EM ,7111

GALLERY OF PAINT { NGS.
Fine examples of J. F. MILL} r and VeVAN MARcKE, now on view.
Aumission 25e.	  'i4A tth- 

Art Association ^f Montrea
PHILLIP'S SecoaRE

s9ea.seist /s77/7/--:oi-

Ga11ery of Paintings. Etc
Fine Examples by

J. F. MILLET and E. VAN .4
/0	 DIARCKE,

NOW - 0N
4

AR1 _ASSOOIATION.
Phillips Square.

GALLERIES OPEN DAILY.

Tho elapses for inetruction in Water alai Orawii , s
under the direction of Mit. J. M BARNS' Y, wit be re •
*mimed Doer about the FIFTEENTH et El PtEMB.

the 8tcretary. 2/;:aoy, 94
Intending ytudente are requeetedt, conalunicate ,eith

THE ART ASSOCIATION. •

An At'irstetive List of Prizes I re Which to
Compete.

The Art Association of Montreal are'
determined that they are to be up and
in keeping with the times. Ever since
the inception of this institution its career
has been marked by an energetic t1.3sire
for advancement, and so • tr it must be
admitted that the institation has every
reason to be proud of its success. Ar-
rangements have been mtnie to hold the
spring exhibition of 1892, with the fol-
lowing list of prizes, whlh are to be
competed for, thanks to the liberality
some of Its many members :

For the best sea or landscope,t200; for
the second best sea or landscape, $190;
for the beet figure painting, -400; for the
best portrait, $100; for the best painting
of still life, $100; for the beat painting by
an artist under 30 years of age, not an k
C. academician or associate, SloO: for
the second best painting by an artist
under 30 years of age, not an R. C.1
academician or associate, V.0; for the
best painting by an artist who has been
Within three years Of is now a pupil of.
the association, $75; for the second hest
painting by an artist who has  been with-
in three years or is now a pupil of the
accoctation, $50; for the best water color,
$100; for the second best water color, $50.

Special prize-For the picture obtain-
ing the greatest number of yotes of
tors attending the exhibition, tor w
purpose each ticket of admission
carry one vote, each singleticket of
ciaPon membership two rtes,and
family ticket three votes * $2007:44

, t Association ^F Mo ntriia
PHILLIPS Stec a.RE

Admission 25 cts.

The classes in Water Color drawing under
the direct j ou of 5. J. M. Barnsley will corn -
mom.* on Monday, 14th friar /ow-
culai s from the 6- creLaiy. w91.

Association of 	r
Phillips Square.

GALLERIES OPEN DAILY
ADMISSION 25e:

he Clate-es in Water Ceder Drawing under
tue d;reciien of Mr. J. M. Barnsley, will.
commerce on MONDAY, 14th Beptember

Far Oculars from the Secretary. yi444,a,_499_,;
Nevi Plciures at the Art fialleatezi

The Ai l association has just a ranged
with Messrs. Scott & Sons to have on exhi-
bitioo at the gallery. Phillips: square, six
large und important paintings, viz.
nItr9it of the Duke of Wellington," by Sir
Theertie Lawrence, ‘, Cupid and Psyche," by
R 'Wiesen, R.A., pronounced by John
Constable to be a masterpiece, and origin-
ally in pestession of his friend, Mr. Bani-
ster. bete from the collection of the Marquis

moo four large figure subjects by
AdolPbe Monticelli, painted by this advice
of Die?, Sir a French Duke, and considered
by ,..oAnuisiteurs to be among his fia si ex-

9flaitt, S/9191.
Six Fine Oil Paintings. \

rt Association has jusriiranged
',5asrs. Scott &Sons, to have on

. , ibitIon at the gallery, Phiilips Square
,x iarge and important paintings, viz.:

"A portrait of the Duke of Wellington,"
by Sir Thomas Lawrence; "Cupid and
Leycl Li " by R. Westall, R.A., pronotinc-
.1 lv Alan Constable to be a master-
p - ece and originally in possession of his
trii-otl. Mr, Banister, both from the col-
leetien of the Marquis of Ely. Four
large figure subjects by Adolphe Morin-

i, painted by the advice of Diaz for
such Duke, and considered by coo-

trviseeu ,s to be among his finest ex-

amples. iltAa..44}V?/9/. //

ART EXHIBITION.

The A: - 1 Association has fast adranged with
Misers.Srott & Sons, to have on exhibition at
'be Si:entry, Phillips square, six large and
important paintings, namely : " A portrait of
the Duke of Wellington by Sir Thomas Law-
:SAW, Cupid and Psyche" by R. Westall,

A., pronounced by John Constable to be a
uon terideee, and originally in possession of
Ins friend Mr. Bamster, both from the collec-
tion o' lee Marquis of Ely, and four large
',glee ',sleets by Adolphe Monticelli, painted
by /I e iCe of biaz for a French duke, and
considered by conssoisseurs to be among hie

eramples. yjaf,44.41 f

Art AssoMation Prizes.

The Art Association of Montreal has issued
the ioliowing list of prizes for the spring
exhibition of 1892: For the best sese or land-
scape, $200; for the second best sea or land-
scape. $100; for the best figure painting.
$100; for the best portrait, $100; for the
best painting of still tile, $100; for the best
painting by an artist under thirty years of
age , not an R. C. Academician or Associate,
$100; for the second best painting by an
artist under thirty years of size, not an R.
Academician or Associate, $50; for the best
painting uy an artist who has been within
three years or is now a pupil of the Associa-
tion, $75; for the second best painting by
an artist who has been within three years or
Is now a pupil of the Association, $50; for
the best water color, $100; for the second
best water color, $50.

Special prize-For the picture obtaining
the greatest number of votes of visitors at-
tending the exhibition, for wnich purpose
each ticket of admission shall carry one
vote, each single ticket of association mem-
bership two votes, and each family ticket
three votes, $200. f&AL /.10.

4

bition, at the gallery, Phillipe square, six
large and important paintings, viz., 'A
portrait of the Duke of Wellington." by Sir
Thomas Lawrence; "Cupid and Psyche," by
R. Westall, R. A., pronounced by John Con-
stable to be a masterpiece, and originally 141430
possession of h	 Mis friend,	 r. Banister, bot
Iron  the collection of the Marquis of El
four large ligure subjects by Adolp
Monticeill, painted by the advice of Diaz fo
a French duke, and considered by corm°
SeUrb to be among his finest exak8
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ART ASSOCIATION,
Phillips Square.

NEW PAINTINGS
NOW ON EXHIBITION.

CUPID and PSYCHlis, by John Westall, R. a.
Portrait DUKE of WELLINGTON, by Sir

Thomas Lawrence.
FOUR LAR (4IXTRE SUBJECTS by

Montieelii.	 ft/(/9 

Art Association of Montreal
PHILLIP'S SfsuctIAE

-:o:-

New - Paintings
Now on Exhibition

Cupid and Psyche-by John Westall, R. AI
Portrait Duke of Wellington - by Sir

Thomas Lawrence.
Four large figure subjects by Niently#19 .

LArt Association
ART CLASSES

SESSION 1891-92.
Ender the direction of MR. W. BREMNER. B.C. A.

Will commence October 16th.
Intendinr students are requested to communicate
with the Secretary.	 2191.1 

ART e ASSOCIATION,
Phillios Square.

/0-7 • -

DURING THIS WEEK

o P 1\T
ADMISSION 10e.

NOW ON EXHIBITION.

CUPID and PSYCHE'., by John Westall, R. A.
Portrait DORE of WELLINGTON, by Sir

Thomas Lawrence.
FOUR LARGE FIGURE SUBJECTS by

Monticeill.
	 -

During the Provincial exhibition the Art
assoctan on galleries will be open during the
evening from 8 to 10. The admission will
be reduced to 10 cents in order thst every
one may have a chance to see the pictures.

Ste*

Admission , 	25 cts.

aSSOCIATION PRIZES.

Association of Montreal bave
:1 following list of prizes, which
eropeted for at the spring exhibition

: the best sea or landscape, $200
$100: for the best figure paint-
: the best portrait, $100 : for the

- of still life, $100 ; for the best
a artist under thirty years of age,
Academician or Associate, $100:
SSO; for the best painting by an

sa been within three years or is
of the Association, $75; second
,r the best water color, $100

e for the picture obtaining the
Der of votes of visitors attending
) (for which purpose each ticket
shall carry one vote, each single
)ciation membership. two votes,

. s Lily ticket, three votes), $200.

A.

411' 	i Paintings on Exhibition.%alie "esenDa,ilyn	
The ITE-Association has just arranged

with Messrs. Scott St Sons to have on exhi-



ART ASK CLATM

Art Association

sEsoN 1891.92.)i rtL,RT 
m
CLASCLASSES

Icier the direction of MR. W. BRYM E	 O.A.
Will commence October 1 bth.

itendin, students era requested to communicate
ith the Secretary. 	221t1 

Art Association of Montreal,.
The session of the eleventh —yeirOf the !

Advanced art classes of the Art Association
Of Montreal will open on Friday, October
16, and close on May 13. under the direction
OI Mr. Wiliam litrymner, R. C. A.
The studios are open for work every week-
day; and the regular instruction will be
given from 9.30 to 12.30 on the

ornings of Monday, Wednesday and
Friday. The course le, as far as
possible, that adopted in the French
studios, which assumes the fact until one
step is well taken it Is useless to proceed
tu the next. A thorough study of form
being of first importance, the student will
draw from Me cast in light and
shade, proceeding from simple ob-
jects, parts of the figure, etc„ to
the entire figure from the antique. On
the days when instruction is given, those
students who will be benelitted by doing so,
will paint from the east or from still life,
and those sufficiently advanced will also
work from the living model. The classes are
held in the Association's studios, Phillips
square, and the students are granted
during the continuance of their study all
the privileges of a membership, with the
exception of the right to vote or to introduce
friends. Two Association scholarships will
be offered for competition at the end of the
session, each entltilm the rer to two
years' free tuition...110h-- f/

'The Advanced Art Classes.

OPEN DAILY-9 a.m. to 6 p.ro.

ADMISSION 25e.

Art Association of Montreal
PHILLIP'S StaquAHE

fitid 	/1/'7'

•Co leotion - of - Paintings
OPEN DAILY

9 A. IL to OP. IL
ADMISSION 25e

-advanced art classes under the (brac-
e Mc. W. }Sumner, It. C. A. Will cons-

flan Exhibition.

th
Car
lu spe
lery, the London Times says : "Another
name well known to the frequenters  of this
gallery, which nowadays has become almost
more German than French, is that of Carl
Heffner, the brilliant Bavarian landscape
painter. There is nothing in the present
exhibition so large and important as trie
dark woodland view to which we called at-
tention last November, but the three middle-
sized pictures, and the numerous small,
gem-like views which bear Herr Heffner's
name, are in their way equal to anything
has that he done. He is tond of the broad
Bavarian plain, of some still river or lake.
and yet more of the autumn floods that re-
flect, in their still surface, the gray cold
clouds. He alternates between this and
gloomy woodland pictures, receding Theo-
dore Rousseau in their manner, and scarce-
ly inferior in depth and complexity to that
famous painter's work."

Lee AINTINGS OF pARL HEF,FN R.
J?ft.

Lovers of art will 14-4	 opper nity of
studying a new school of painting next week,
the Art Association having arranged for an
exhibition of work of the Munich school as
represented by Prof. Carl Heffner and one or
two contemporaries. In speaking of his work
at the French Gallery, the London Time8
says :—" Another name well known to the
frequenters of this Gallery—which nowadays
has become almost more German than French
—is that of Carl Heffner, the brilliant Bavarian
landscape painter. There is nothing in the
present exhibition so large and important as
the dark woodland view, to which we called
attention last November, hut the three middle-
sized pictures and the numerous small gem-
like views which bear Herr Heffner's name,
are, in tbeir way, equal to anything which he
has done. He is fond of the broad Bavarian
plain, of some still river or lake, and yet more
of the autumn floods -which reflect in their still
surface the gray cold clouds. He alternates
between this and gloomy woodland pictures,
recalling Theodore Rousseau in their manner,
and scarcely inferior in depth and complexity
to that famous painter's work."

Exhibition. tei

Lovers of art will have an opportunity
of studying a new school of painting next
week, the Art Association of Montreal
having arranged for an exhibition of
work of the Munich school, as represent-
ed by Prof. Fearl Heffner and one or two
contemporaries. In speaking of his work
at the French gallery, The London Times
says : "Another name well-known to the
frequenters of this gallery—which now-
adays has become almost more German
than French—is that of Carl Heffner, the
brilliant Bavarian landscape painter.
There is nothing in the present exhibi-
tion so large and important as the dark
woodland view to which we called atten-
tion last November, but the three mid-
dle-sized pictures, and the numerous
small gem-like views which bear Herr
Refiner's name, are in their way equal
to anything which he bas done. He is
fond of the broad Bayarian plain, of
some still river or lake, and yet more of
the autumn floods that reflect In their
still surface the grey, cold clouds. The
alternates between this and gloomy
woodland pictures, recalling Theodere
Rousseau in their manner, and scarcely
inferior in depth and complexity to that
lamoue painter's work. teeile
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Art Association of 1Viontreal
PHILLIPS StsvARIE
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The Galleries are Closed Pre-
paratory to

The Bavarian Exhibition
Reading Room open to members.

The advanced Art classes under the direct.
Bon of Mr. W. Brymn er, R. C. A. will ce nr•
mence on Friday, October rth. tetending
students please communicate with Use
tary.

a

/

ART 0 ASSOCIATION,
Phillips Square.

lihe Galleries are closed prepar-
atory to THE BAVARIAN EX-
HIBITION. Reading Room open
to members.

The Advanced Art Classes, under the direc•
Hon ce Mr. W Brymner, R C.A., will com-
mence n Friday, October 16th, Intending
students please communicate with the Sec-
retary.

RT ASSOCIATION,

PHILLIPS SQUIRE. j •

14Yil
The Classes in WATER COLOR DRAW 0, under

the Direction of Mr. J. M. BARNSLEY, are
held on MONDAY AFTERNOONS, and TUESDAY,
THURSDAY and SATURDAY MORNINGS.

Particulars from Secretary.
The Galleries are cloud preparatory to

THE BAVARIAN EXHIBITION.

Reading Room open to Members

Art Association /'

ART CLASSES
JOWL; SESSION 1891-02. orilifit

BUnder the direction of ME, W. RYM E , CA.
Will commence Monday. October 19111.

Intending, students are requested to commanicate
with the Secretary. 	23:Itf

Art Association of Mowed
PHILLIPS S‘slu ARM

Ajaft_ —Xi:— 4/4(9. /

SPECIAL EXHIB1TiO,.

PAINTINGS
of the Modern German School
Commeneung Saturday, Oct.
17th.

--
Open daily—Os. rn. to 6p. m.

Art ilssociation of Montreal,
PHILLIPS SQUARE. ii/10/9/

SPECIAL EXHIBITION!

PAINTINGS OF THE MODERN HAAN SCHOOL
Ojpen Dally-0 am. to 0 p.m.	 24610

it Association of Montreal,
illips Square.
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	;SPECIE:	 PAINTING
--OF

Modern German School.
Commencing SATURDAY, October 17th ,
Open Daily 9 a.m. to 6 p.m.

The Advanced Art Classes, under the three.
tion ol Mr. W Dryrener, R C.A., will com-
mence on Monday, October 19th. Intending
students please communicate with the Sec-
ret ary.

T TEE ART GALLER Y.
d•orrAtt.r-

A Ca teetion of Painting' of Ilia Modern
German School Open To-day.

There will be opened to the public to-day,
at the Art gallery, a very interesting Col-
ltetion of paintings of the Modern German
school, The collections derive peculiar
interest from the fact that the school they
represent is not particularly well known  in
Montreal. We have had isolated exa notes
of it, but we have not had, until the present,
au opportunity of closely studying it gener-
ally and of making comparison with the
miler modern schools with which we are
more familiar. The collection numbers
thirty-three pictures in all, of which
twenty-five are the works of Karl Heffner,
one of the best known artists of the school.
Like the great majority of German artists,
Lie received his training at  Munich. Know-
ing hint as a Bavarian, the visitor magi

/ 7 /17111111.11111
; the majority of his worka 'are distinctly

English, and the remainder, with scare° ate
exception, Italian. Comparing the two,
English and Italian, the former is much the
best. In England Heffner appears to have
found the natural outlet for his talent, and
though there is a certain 0 Dutchity " to
some of his English works, the remainder
are almost English in their treatment. The
alliance of land and water is his greatest
forte, and the material for this alliance id
supplied ty England's winding rivers and
n,arshy stretches. The Thames figures
fitquenlly. Perhaps his best picture in the
present collection is No. 3, ‘‘ The Norfolk
Broads," a picture which bite the peculiar
Dutchiness of expression referred to. It is
a lorg lagoon-like stretch of water, lined
on either side with aged poplars. Not a breath
of wind stirs the air, and quiet and calm are
reflected by the mirror-like surface of the
water, the gaunt poplars and the partially
erected sail of a boat. The perspective
is very cleverly	 done,	 and there
is s studied attention given to every.Idetail. Another picture which is worthy
of admiration is No. 4, i' Twilight." There
Is a terrible charm about the twilight hoar
—the hour of reflection, in the hurry and
scum, of the modern business life we miss
it ; it knows not the man who struggles. It
is upon the man whose brain is idle that
twlight exerts its influence, It steals  up-
on him silently, coming as stealthily as the
sun descending below the horizon, aad it
erevelopes him in a mist of vain longings and
of vainer regrets, growing faster and faster
as it deepens, until it has his brain in a fer-
ment of subdued excitement, through which
he catches faint glimpses of an impossible
futme, and then it has gone—gone—and in
Its going left the relief it stole when it came.
This is the spirit of twilight, more than
musing without thought, less than actual
repentance. It is the spirit which Mr. He ff-
ner has caught in this picture. Another
picture of his, "Windsor Castle,";showslgood
and faithful work. 4,

Mn, Walther Finie has four works in the t
collection. A Holland Interior is admirably
done, but his best work is No 29, tt Spring
and Winter." A young girl plays upon an
organ, while tit ar by sits an old lady. In
the music which comes forth sixteen and
seventy find the common meeting ground of
reflection—the one of the future, the other
of the past.

In Mr. Auguste Holmberg's "In the
Sacristy" (30), a priest reads from a book,
while the cardinal listens, his chin resting
upon his hand and a question of doubt
upon his face, while a younger nesn listens
in perplexity.

A picture full of life is No. 32, ti A Servi-
an War Dance," by P. Joanewitch. A
waffler is dancing, whilst around him stand
a dczf n others applauding vociferously.
There is plenty of color and action an I an ..

attention to detail which bas been produc.  i

tive of a picture th at is certainly striking,

(PAINTINGS; 01-- THE GERMAN SCHOOL*

An Exhibition at tho Art Galiory—Wor!;s o
Modern Masters.

to-day at the Art Gallery. This exhiultion

school, tvli Ile heretofore specimens of
French and Duteh art have comprised the

Is something of an Innovation, as it eom

majority of tho works on exhibition in the

prises paintings or the modern German

A special exhibitrolTof paintings open

Art Gallery. The paintings at present, on .
view have been sent out from England and
are only just hung. A large number of the
paintings are trout the brush of Karl Heff-
ner, and comprise continental subjects of all
varieties. English landscapes, however, are
those in which his greatest art is displayed;
and the alliance of land and water is his,
favorite theme. A number Of these
sketches are displayed, and show
wide rivers, showery skieA, wastes of mat ah
land, and the luxurbitit vegetation of
drowned meadows end groves rooted in the
moist soil of alluvial etreams. Several
sketches are shown of the Thames, ana also
of the Norfolk Broods. A painingOrirsid-
sor Castle, by lienner, shows the castle
peeping through the trees in the fore-
ground. 'I here is also a very pretty hale
moonlight sketch, and another well execut-
ed woodland scene Is a view nen r Florence.
One of the hest paintings in the collection
la "Tue First Communion," try Waltha
Find. This artist takes his character fret
the life, and in "The First Communion"
group ot young girls are pictured kneeii nix
before the altar, dressed in their w one
robes, while in the body of the church the
ummuers of the congregation are • seerl
in an attitude	 of	 devot
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ART e ASSOCIATION,
Squar7.

COLLECTIA OF PAINTINGS I

The Advanced Art Classes, under the direct
t ion of Mr. W Brymner, R C.A., will teem-
rnence on Friday, October 16 th. Intending
students please communicate with the Sec-
ret mari'.

• PHILLIPS SQUARE.

The (AMR; in WAVER COLO	 A NO. under4411 	OA/ 1
the Direction of Mr. J. M. BARN8LBV. are
held on MONDAY AFTERNOONS, and TUESDAY,
THURSDAY, sud SATURDAY MORNINGS.

Particulars from Secretary.
Open daily from II a m. to 6 pm , ard 8 to 10 p m.

Minsion,	 •	 •	 •	 10C.

Tho session of the advanced art classes for
1891-92 will commence on Friday, October
'Atli, and will close on Friday, May 13th,
wider the direction of Mr. William Brymner,
R C.A. The studios are open for work every

eek day, and the regular instruction will
bie given from 9.30 to 12.30 on the morn-
tngs of Monday, Wednesday and Friday.
The session will extend over two terms, the
first term being from the 16th of October to
the 6th of February, and the second term
from the 8th February to the 13th of May.
It will be optional to students to attend by
the session, term or month. The classes
are held in the association's.studios,Phillips
square, and the students are granted during
the continuance of their study all the
privileges of membership, with the excep-
tion of the right to vote or to introduce
fritnds. Two association scholarships will
be offered for competition at the end of the
session, each entitling the winner to two
years' free tuition, Intending students
should commnnicate theiriames to the
secretary as soon as poselble frthfata/f/i9/

will have an opportunity of
new school of painting next

rt Association of Montreal hay-
for un exhibition of work of

school, as represented by Prof.
and one or two contemporaries.
of his work at the French gal-

"ATIMOIr
A Bavarian



0-t Association of Montreal]

111 . SPECIAL EXHIBIT ON
of Paintings of the Modern
German School

:Ill e'ose ou Saturday November 14. 3
)nenleally-9 a. 111. to 6 p. in.

; - (loom, of the wee done by l''

rup.uP'8 scuktlillt
/3-1911i/—-7-

Alt Association of Mortal
4 	Phillips SquI7

443„1, 	_
Tte SPECIAL EXBIBITION 6f AINTINGS

—OF THE—

Modern German School,
uILL CLOSE ou Seturday, Nov. 14.
Open Daily 9 a.m. to 6 p.m.

rt Association of Monileal,
Phillips equitre

pf-t/eV.:

LLEBIES OPEN DAILY
9 00 A. M. TO DUSK,

Admission 25e. Members free.	 ,‘n
Beading Room open till 6 p m,

1 Art Association of Montreal

' 	—:m- 3 /
Square

"LIM CTIT	 —
By Prof. J. COX, M.A.

The Sources of Colour
Experiments with the lime light

Friday, December 4th,
saa p, a. inn.

a great deal of sentiment in thiePieture, and the subject is treatedin a powerlul manner. A ray of sunshinestreams in on the children and makes anellective pleture. Another of Firle's Is"Spring and Winter," a poetic idea, whichrepresents a young girl melted at an instru-playing tu a very old lady, probablyher grandmother. P. Joanowich, a Hun-garian

enent 	 L
artist, and a pupil of ProfessorMuller, has a very spirited painting. en-titled "A Servian War Dance." .1 he euoject

Is treated with much life and vigor, and the
painting Is one of the most noticeable  inthe room. An old Servian warrior Is(lancing before his men. whose rough /acesare lit up with a Malik() expression ofInterest. There Is an evident attention todetail in this, and the bright, multicoloredapparel of the warriors forms a strikingcontrast to the grey, dull rouas behind.

I 	, b

•

THE ART EXHIBIT. .,..< .

- RYAN AND OTHER PIC,TURES ON VIEW AT THE

korz„,m ART GALLERY. Ate4//40
Said Miss Flora lietcFlimsy in a New York

exhibition thirty years ago, "Who was Mr.
Dusseldorf? What a long time it must have
taken him to paint all these pictures!" Of
recent years, however, the works of neither
"Mr. Dusseldorf" nor "Mr. Munich" have
been much in evidence on this side the Atlan-

and, therefore, the present exhibit at the
Gallery has at least the merit of novelty

oommend it. We have before seen some
3 melodramatic pieces by Pilotz, and
briel Max is well remembered by us, but
tmples ot living German masters of land-
,pe art have been rarely seen here. This
ool of painting is conspicuous for good

'srkmanship.
The painter is commonly well grounded and

'Well taught. He has good materials and
knows how to use them. His perspective is
correct, his draughtsmanship is good and his
sense of values accurate. And yet there is a
something lacking—that something which a
sympathetic eye is quick to see but which
eludes the pen. Karl Heffner's pictures are
thoughtful, scholarly works, but they are
not masterpieces. He did well to choose Italy
for one sketching ground and England for the
other, seeing Italian landscape art is well-
li,dgh dead, and in Britain he is not in danger-

(s proximity to the powerful landscapists of
e French school. His works are moderate
price, are pleasant things to live with, and

re of a character to grow in interest, and,
erhaps, in value with the lapse of time.
i err Erie's figure pieces are after the Munich

method and are on that account not without
interest t'or us in Canada.

The single example of Peter Ivanovitch,
,No. 32, " The Sword Dance," is a veritable
fourolelorce. An Albanian freebooter is
performing in the bandit's den for the delec-
tation of his fellow cut-throats, who enjoyed
the exhibition. The picture is a combination
of excellent draughtsmanship and vigorous
action, if these be art. The large work, of
which this is seemingly a replica, is in the
gallery of Mr. Maddocks, of Bradford, who

nt most of his excellent collection to a loan
hhibition in that town last season. This pic-
ire, and many others belonging to the same
'Hector, were figured in the Magazine of Art
.1' July and August of this year. Of Monti-
illi there were four novel examples, large de-
native panels, said to have been undertaken
1 the advice of Diaz-de-la-Pena, and which
ould form a sumptuous adornment for a
odern hall or staircase. Diaz himself some-
les essayed the same style ; his sumptuous

Four Seasons"	 iare a notable feature n the
,Jottier gallery in New York. There are two
langlish "old masters" on the walls which
ought to remain in Montreal. A brilliant
example of Westall, "Cupid and Psyche,"
which some one ought to present to the gal-
Nry, and a good example of Sir Thomas Law-
nee, "The Duke of Wellington," the acqui-
tion of which we commend to some of our
Annteer regiments. ,Mr. Scott is deserving
'much credit for time and again bringing so
uch good out of the various schools under
e notice of the Montreal public, who, we  I
eat, will appreciate his enterprise by liberal

-easing.

S iscoalitle
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ECTURES
By Prof.. J. COX, M.A.

The Sources of Colour
Experiments with the lime light

Friday, Nov. 20th and December 4th,
S.16 P. M.

Admission 25e.	 'Members Free

it SSOCI8 ion of 	ontrea
4411Dhillips Square.

CTT__TRJ 3
By Prof. J. COX, 31.A,,

THE SOURCES OF COLOR.
EXPERIMENTS WITH THE L

ik
I, E LIGHT.

Prides', bovrrnher 20•It 814(1 D cein.
ber 4111. a* v.15 p

Admission 25e, Members free.

44.,,,s&The Sources of
he ballhall of the Art gallery Was ed

last evening with lovers of art to listen to
Professor Cox

'

 who holds the chair of phy-
sics in McGill university, deliver the fist of
Lis series cf lectures on "The S >1.1e14 or
Color." Rev. J. Edgar Hill occupied the
chair, arid there were also preeent Se-
Joseph Hickson, Mr. R. B. Angus, C J
Fleet, rrofessor Beauvais, Rev. Mr. Barnes
and W. F. Torrance. With the aid of a
large white screen and artificial light furn-
ished by a stereopticon, the speaker traced
his subject with a master hand, and ex-
plain; d it so thoroughly as to be understood
by evety one of the large audience. To

dire from the number of the fair sex pr,-
nt, it is evident that the artistic instinct is

equally to be found with the ladies of Moat-
teal as with the gentlemen. Professor C tx
will deliver he next lectare on the eveniog
cf December 4th.

Art Lecture. 1f/f//1f 7
T e nla of Art- Associat on ou Phillips

square was completely tilled last evening
by artiste rind lovers o art, who listened
with most flattering attention and frequent
applause to the lirst or a series of two lee-
tures by Prof J. Cox, M. A., on "The Sources
or Color." While tho subject of his lecture
was essentially a technical one and only
thoroughly understood by those well vereed
In art, -yet Professor Cox handled his mat-
ter in euch a manner that his lecture
was interesting, not only to art student,
but to all other persons who could  see or
hear or think. Tho professor illustrated his
remarks by views on the stereopticon, all of
which were good and some really superb.
The date of the next lecture is December  4.

Art Association of Montreal\

peus,1,1p , 8 kit,, CARE

-
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ALLERIES Open Daily 9 a. ni., to dusk.

AdmIsblou
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. Reading Room (idea till 6 p. tu.

An Febibition of the work done by the eta-
&Di 14 In the Water Color Classes will be open.
frrm Friday 180, until Thursday 19th.

-r-
SOURCES OF COLOR.

ebrd Of the Lectures es thus Subject by
Professur Cos.

The lecture on the sources of color by
Professor Cox, of McGill, at the Art.
Gallery last night, was delivered to an
appreciative and interested audience of
about 400 people. The lecturer was in-
troduced by Rev. J. Edgar Hill and
stated that owing to the many details
necessary to the elucidation of the the-
ory of the sources of color which had to

certain extent to be curtailed in the
lecture delivered by him in May last,.
he, at the request of the Council of the
Art Association, had divided this lecture
into two pi rts, the first of which he de-
livered lea night, and the next will be
on Dec. 4. The lecturer said he

had looked at a spectrum per-
haps 100 times oftener than any mem-
ber of the audience and felt the
same sensation he first experienced.
When he saw it therefore he would, to-
illustra' e his lecture, have to use some
of the same experiments which he had
used before, and felt that those who had.

seen the experiments, would be as inter-
ested as if they had seen them for the
first time. The room was then darkened
and tt e first illustration was the throw--
hg of a ray of white light on a screenand intl.( clueing a glass prism which
Showed all the primary colors on another
screen. He then explained that rays
which are passed through a gtass jar
were bent. A disk painted with all thecolcrs of the rainbow was then revolved
rapidly and produced white light. rue
•eciurer explained at some length why
eople imagines that the colore turown
y tte rays of tbe sun through the church

windows were not direct, but were the
colors complementary in the glass.
White light is compo,ed of all colors.
Interesting experiments were given by
dropping picric acid into a glass jar. If
you look at a spring landscape tar ougha purple glass, it will appear crimson,
and gave insiances of color blindness
which had passed under his
notice ; one of the most amus-ing being the reason Brown wears
such a red tie, and Jones, who is color-
blind and who - es orange, wears one of
an orange r' 'e. ard wonders whyBrown will wo such pronounced colore.
This also was one of the reasons that ar-
tists, who had their own scheme of color,

were so positive that their's was the right
way of seeing nature. At the close of thelecture the Rev. Mr. Hill thanked the
lecturer and asked the audience ta keepthe 4th December tree from engagements
that they might return aad see some still
more entertaining experiments given by
Professor Cox. It would be better , per.
has, if the light was thrown a little
higher on the screen, as those at the back
of the room could not see some of the
experiments, but every one interested in
light and color should not fail to at:end
the next lecture.

1ft Association of Molt,
---Astehillipe Square.

1.)M C rirt.TIZZ/Z
Sy Prof. J. COX, 21 A. ell
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THE SOURCES OF COLOR.
Expeliments with the Lime Light.

Friday , Drerrober 4U1. at 8.15 p.m.
drnishion 25c. Members free.

iyetAT THE ART GALLERY.

The moss of Light and Color by Profess
Cox.

Despite t e pouring rain a large audi
ence assembled at the Art Gallery to hear

MODET—deatO FOR ARtClabtt Apply Art AssuctuttOn,
eclAneclAy	 4,,ctOkier 	at

ea. Asse 	e47 1 

Art Association of Montreal

Professor Cox and see him illustrate
with hisilantern and lime light the won-
derfully gorgeous and brilliant effects
which can be given by the mixture of
colors which cause white light, The lec-
turer said that in his last lecture he had
explained that white light was a combi-
nation of all colors, and that color effects
are due to the molecules of dust and mat-
ter which lie between the eye and air.
The mechanism by which absorption
takes place is not so easy to understand.
Waves on the sea are not really visible
until y ou look out at least quarter of a
mile from shore, the waves when they
meet any resistance being formed into
bieakers. Waves in themselves are
formed of slight elliptical hollows and
curves. By holdirg a rope and shaking
it the lecturer showed that two waves
could pass through each other without
losing any of their force. Where
they met t the surface is level'
the top of the wave in the centre being
thrice as high and the hollows twice r
low. Be illustrated the point of oppr
tion by saying that when two go
meet on a mountain path neither N
give way, and also told the story abo
the donkey which was placed betwet
two large bunches of carrots. He form
at will on the rope 1, 2, 3, 4 and 5 wt
forme, with points of rrst and segmei
of vibration corresponding, The next
lustration was that of a string placed
hem en two tuning forks, the strimt be-
ing so small, however, that though tbe
sound could be heard the vibrations
were not plainly visible. A drap of
mercury was placed in a glass jar and
formed a lot cf email cellular objecte on
thetscrt en.A bell about 8 inches in diam-
eter, with a tube attached at the right
distance, gave forth a sound like a fog
horn caused by a mixture of sound
known to music as beats. Strange as it,
may teem, said the lecturer, two rays
of light placed at the right distance will
produce darkness. The following figures
will give SOlbe idea of the immense
volume of viorations and undulations in k

one inch of space.
Extreme red .... 37.64e Red 	  30 180Intermediate	 40.725 Yellow	 44.006Intermediate	 4,5.614 Green.. 	  47.461
Intermediate..., 49.300 Blue 	  51.110Intermed i ate,,,, 52.910 Indigo	 54.00

He said that these figures were almost
absolutely correct. Diagrams were then
thrown on the screen and the professor
said that a friend of his in Baltimore
perfected a machine which could draw
40,000 lines with a diamond point on
glass inside of an inch space, which is
so delicate that when it is set the very
warmth of your body was enough to put
it out of order, and that it was put in the
cellar of the laboratory and run by a
water motor. The gas in the gallery
was then turned completely out' and the
lecturer explained that the sheeny lustie
on peacocks' feathers was due in some
part to the regular lines which caused the
reflected light to appear and disappear,
and that a east of Mother of pearl taken
in black wax would have the translucent
appearance that the Mother of pearl has
simply tecanse the sulface was the
same and not because of the colors. He
then tried to throw light through a soap
bubble to explain that a thin film would
cause a certain sensation, but owing tthe damp and draught the bubble burs
before it grew the right size. A film o
soap was then rubbed ou a piece of gl



d tire lest experiment was that of
,howing the vibrations of sound in color
on the screen by speaking and singing
through a telephone disc. Low notes
were red, yellow, violet and green, while
the high shrill notes were of a colder
hue, the M-I-A-O-U of a cat being al-
baeet white. A little insect like the glow
-worm gave 80 per cent. of light for the

1 energy it caused, while electric and gas
light only gave from 1 to 8 per cent.
Professor Cox said that while talking
with Mr. Thos. Edison, Mr. Edison told
him that there were millions of money
los the man who could discover the se-
cret of howithe glow worm gives Its light.

Mr. Hugli McLennan then asked that
a vote of thanks be given the lecture'',
and said that the large number of ladies
present, and the interest they took in
the lecture and the lecturer (applanFe),
pro ed that the fair sex, at least, wished
to Ii now all about color. The Rev. Mr,
Battu s seconded the motion, which was
carried unanimously, and said the coun-
cil intended giving a musical lecture
after Christmas.

Professor Cox paid a high tribute to
bis clever young assistant, Mr. Neville
Evans, of McGill, whose valuable and
painstaking help ha was sure deserved
part of the vote of thanks. (Applause).
Amongst those present were Professors
Bovey and Harrington, Lady Dawson,
Mss. Redpatb, Miss Van Horne, Mr.
Walter Drake, Mr. W, Brymner, and
most of the shining lights of our own
400.

/ Professor -Cox de-livered the second of hie
'selles of art lectures in the Art assoalation
rooms, Phillips square, Lest night. The
attendance, owing to the decidedly incle-
ment weather, was not as large as might
have been desired, but those who were pre-
sent et joyed a most inst tielv±digeop7 on
l'bc science of the art. 	1,Ne.- i7ee

SOURCES OF COLOR.
Lecture by Prof. Colt at the Ar al dry.

attl

A select company attended last night at
the Art Gallery to hear the second portion of
the lecture on the "Sources of Culer," de-
livered by Prof. Cox of McGill. Having ex-
haustively treated upon waves, their forma-
tion and movement, and demonstrated these
with a length of tube. he proceeded to show
that celer was lormed by the most minute
scratches upon suri aces. With the aid of

' lantern and limelight he favored his audi-
ence with some most charming eflects of
Volor, and exhibited a comprehensive table

' o: the values of different colore. In closing
his , ....nive he stated that some persona
would jtedge the study devoted to this
science as uuneeessary and oven vote it an

I kilo pastime..Ele thought, however, on deeper
consideration it would be more fully ap-
preciated. ln his researches ho always felt

- as though entering al. enchanted castle. He

I
had passed after years of study through the
halls of bronze, silver and gold but there
was yet to be traversed, however, the dia-
mend palace ln which slept the princess of
perfect knowledge of the wondertut mye-
;orles of nature. Prof. Cox paid a high
mmpliment to the skill with which Mr.
Nov11 Evans of McGill University had
ordered the lantern slides during the eve-
ning. Mr. McLennan proposed a cordial
vole of thanks to the lecturer and Mr.
Bernes seconded in slow appropriate words.

Art Association of Montreal
PhilIIp's Square/
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OTheaaneries val]) be elosed until hursdaY e
Decem ber 10th, preparalorv to en
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, C. A. REID, R. C A and MRS. M. H.
REID.

Reading Room open to Members D a. m., ta
6. p. Dl.

ART ASSOCIATION
OF MONTREAL.

lArtuturs SQUARE. f/;.,t
”rlon will be rleeed tuait Thursday, Do2. 10
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i‘IRITION OF PAINTINGS

M AssnclEtion of Montra
rohiffiltut	 quare.

"411'44- ////t /if
EXHIBITION OF PAINTING'.

In 011, Water Coter and Pastel. by

131..4.Betea, U C A • and Mary kleister Raki

Open dally, D a.m. to 0 p.m.

Art Association of Montreal
pilimp's Square
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C. A. REID, R. C. A., and MARY

HEIETER REID.
Open daily Dom Sa ni to 6 p in,

ART ASSOCIATION, (
PHILLIPS SQUARE.

EXHIBITION OF PAINTINGS,

In Oil, Wales. Color and Pastel,

O. A. REID, R.C.A., and MARY HEISTER REID.
Open dally 9 a.m. to 6 p.m.
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Their Pictures In the Art Gallery.
•nnn••n•

The exhibition of paintings by G. A. Reid,
R.C.A ., and Mary Iliester Reid opened yes-
terday afternoon, in the Art Association
rooms, Phillips square. Being the first day,
the attendance was not as large as could
have been desired, but those who did vie ut)
the paintings were well pleased with what
they saw. Mr. Reid has an exhibition of
fifty-six pictures, all of them creditable
fforte, and the majority of them works

showing decided genius. The great picture,
and the one which excites the greatest
attention and criticism is "Lullaby," the re-
pr  tentation of a mother ro.ling her
child to sleep. The' female figure stands
boldly out of the canvas, and with perfect
form. It is in drawing that Mr. Reid ex.-

cela, and throughout the whole sertes of his
efforts this can easily be perceived to be hie
strong point. In fact, all are good, and the
majority are pictures well worth studying
"At Leeds on the Catskills," Tim -rthy,"
"A Bit of Color," and "A Dewy Morning"
are delicate touches of Country scenery
which impress one most favorably. They
are in a different vein from "The Lullaby,"
but are equally beautiful. "A Bit of Color"
is a splendid piece of brushwork, and was
highly praised by all who say it. The other
paintings of Mr. Reid's which deserve
stecial notice are "The Deputation," The
Tangled Thread "(Pastel), 4 , Leonle," "Tired
'Ott" and ,‘ On the River." Mes. Reid has
fourteen paintings on the walls of the gal-
leu, Ber efforts in flowers ara peculiarly
successful, particularly ‘4 Chrysanthemums,"
"Daisies and Wild Carrots," "An Old Mid-
sal" and "Roses." Altogether the art-
loving public can spend a very pleasant hour
in viewing the paintings.

4.4w.$01 CITY ITEMS.
The exhibitrin of paintings by G. A. Reid,

; &CU., and Mary Hiester Reid, opened yes-
1' day afternoon in the Art Association rooms,

hips square.

Jo

Works oT Mr. G. A. Reid, H.C.A., and Mrs.
Reid at the Art Gallery.,‘ •

F r'Reid, whose paintings are at present
hibition in the Gallery of the Art AS80-

Lion, has Lot only the advantage of being
Royal Canadien Academician, but of being

a student of the French !Scheel. With Mis.
Reid, he shows us some sixty pictures, land-
scapes, flowers and figure pieces, which,
though not all of equal merit, cannot fail to
interest those who watch with well warrant-
ed satisfaction the strides of Canadien
artiste under Parisien instruction. The
place of honor in this exhibition has been
given to the artist's "Lullaby" (1), a young
woman kneeling beelde her child in a cradle
/nid hushing it to sleep. Concerning cas
young woman, except for the too stiffly
painted folds of her wnite gown, I t would he
very unappreciative not to be flattering;
but the baby can only be referred to
In modified terms. Babies, like cows,
ought to be painted explicitly, boldly:
they ought to be fully expressed, so
to speak, for any mere suggestion of their
presence is disastrous, and must inevitably
result in Mr. Reid's little doll-headed object,
that disturbs an impression otherwise alto-
gether sympathetic. And' if a Proof
wanted about the advisability of painting
cows in their entirety, only look at the cow
In "Alter the Rain" (8). a very nice cow
standing in very becoming grass, but whose
taihruthlessly caught in the frame half way
up the middle, Mis us with an aesorbing
sense of pain to the detriment of

ALL OTHER SENTIMENT.

"The Deputation" (28) is a cleverly studied
group of small boys, that should be popular.
"The Sunflower" (32), a little girl in vine
pinafore and pinkish red hat is deserving of
all prame. But in "Tired Out" (45) the ar-
[1st has ueen too "tired out" himself to give
us anything hut a certain childish puf-
finess; and "Leonie" (44) doesn't seem
to know her place, which la behind
the frame and net coming out of it as
Bounat has tried to persuade Mr. Reid.
"Hoeing Potatoes" (5) has peen made the
pretext of showing some admirable pump-
kins. A "Shady Brook" (19) is a bit of cool,
pleasant water. The sheep have every rea-
son to be satisfied with the grass they are
nibbling ln "A Sheep Pasture" (11). And
who would not be willing to join the cow ln
her "Reflections" (35) if for no other reason,
to brace lier up. "The Rent Veil" (18) ex-
hibits a softly undulating landscape prin-
cipally, and "Flickering Sunshine and
Shadow" (' 0) is a tempting path through a
wood. Ont) , it is difficult to see why "The
Break" (42) should mean one ln the land-
scape as well as the clouds, though we are
quite content to take Mr. Reid 's word for
'A Bit or Coter in the Catskills' (24).

With pastels the artist le particularly
successful. "The Tangled Thread" 140),
an old woman at her spinning-
wheel, for exemple, is delightful, and so
"Moonlight" (30, a grayish green and yel-
low little scene. Then In "Fait Ploughing"
(37) French trees have been treated very
artiraivally, even more so than in the
single one ln the -Morning on the seine"
(41), a delicately gray and charming morn-
ing. Mrs.Reiti's arrangement of lier flowers
—"Daisies" (52), "Lady-Slippers" (53) and
"Roses" (59), le in every way admirable. ln
"November" (56), the old sunburnt watts
suggest all sorts of memories of old-lashion-
ed flowers and penches ripening in the sen,
white "The Drinking Place" (51), is cool and
pleasant, and "lu the Pine Woods" (49) loses
itself in aimless greenness.

.A.st Association of Montreal
Square /

Galleries open 9 ant to dusk,

Reading Boom open toMem-

bers till O p m.

hi Association of Montreal,
frtit-LLIPS SQUVair .

GA LLERIES-6PEN D AILY
9 00 A. M. 10 DUSK.

Ers ling Room open to members tilt p.m,

jAskoetation des Beau rt.Arto de Mourront

M. Robert Lindsay nous informe que
l'Exposition Annuelle de Printemps,
comprenant Peintures, Dessins, Aqua-
relles, Sculptures, Architecture, Pein-
ture sur Terre, etc., aura lieu dans les
galeries de l'association, du 18 avril
au 14 mai prochain.

GrAce il la libéralité de quelques
membres de l'Association, le Conseil
pourra offrir 13 prix d'une valeur to-
tale de $1,425.

Les prix seront décernes par un
jury de cinq personnes, dont trois te-
ront élues par le Conseil de l'Aime'
tion Artistique et deux par les
fiants.

Ne seront admis A concourir
artistes résidents en Canada
Listes cana die §tudiant o

l'étranger. ga
•0, R.F.A., and MRS. M. H. ltrid.

OPell to members a.m. to 6

-- 	EXHIBITION OF PAINTINGS. LAT THE ART GALLNRY.

• Criticiem of he Exhibition ns Mr.

eisudire„.„ and Mss. Reid.

'Picinre shows, especially showsoof mCe oansi-
d'an pictures, have not yet 

bec

numerous and diverse in Montre il as Ébat
the exhibition of fur and Mrs. Reid's paint-
lags just opened in the gallery of the Art
aesociation should not be cons.dered an
event and treated as such.

Mr. arid Mrs. Reid, as we all know, come
from Toronto, and though it is not difficult
to see they have studied a long ;Arne abroad,
Parisien influence has not hiddin, but rata«
helped , an individuality which exhibits itself
in some sixty pictures, most of them inter-
e sting, many sympathetic, and not a few mi-
net-tel and charming.

Mr. Reid is, perhaps, happiest in hie
figure pieces, ostensibly happiest in his
4 . Lullaby r (1), intended for the Paris Salon
of 1892. A young woman in a white tea
gown, it is much too pretty for a dressing
one, with soit brown hair and still softer

, neck and arms, is bending over a cradle that
is supposed to contain a baby, white a light
from an invisible lamp faits on her with
very satisfactory effect. Exoept for the lack
of suppleness in her gown the young woman
appears to exhibit tente adeque ely the sen-
timent the artist has wished to express, but
unfortunately it has proved otherwise with
the baby. The baby is ungrateful, and in
such portions of its round wooden little
head as are visible can be found no augges.
fions of that soft humanity which might
warrant so charming a young mother kneel-
ing to sing it to sleep.

"The Sunflower' (32) is another figure
piece, representing this time a little girl. A
delightful little girl in a pink pinafore, a
pinkish red hat, and a brown dress, sauatted
in a mass of palish green, half field, half
garden, from which she has plucked the big
sunflower in her lep. Mr. Reid has painted
nothing becter than this, not even hie cuar-
acteristio " Deputation" (28), in which the
three small boys in an open do erway,
though well studied and muerai small beys,
Lave been posed too stiffiy,toie obvions.), as
it they were waiting to be took." Little
can be said about e Leonie" (44), She
suggests Bonnat too strongly ; bat it is not
surprising that the " The Tangled Thread"
(40) has already been sold. An
old woman with a face of so tem.et-
ing a brown, sitting baside a table coverel
with such tones of brown and Lreen couldn't
escape it. In his "At Leede on the Cerekilv
(6) and "A Bit of Color" (24), (that Hart ,:
penne wouldn't take on oath), lilt. RA
shows, if a baie of the hardness of Amer' le
atmosphere, at once the freeliners and broac
n ces of American landscape. Phare is ait —

third landscape meraed in my note be
as "bold and free," but as the correepona
ing number in the catalogue I discovered h
answered by "Timothy," I muet ask you
be good enough to look it out for yourself

Very dign , fi, d in 14 A Shady Spot" (27),
very dainty in 0 Moonlight (30), col l and
gray in A Dewy Morning (33), the artist
then !cade us through a path iii " FliCker-
ing Sunshine and Shadow" (20), a path evb
dently meant to lead us to Che Drinking
Place" (51), Ir, Mrs. Reid, about as tempt-
ing as a drinking place Could be. Mrs. R-ut
alto exhibits a variety of flowers—" La
elippers" (53), Rossa" (59), 4. Dadas" (i2;
and some seaVer-brained Cnryeantel
munie (47), arranged very artistically
pots chosen with peculiar felicity.
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ASSOCIATION OF MONTREAL.

anal Spring Exhibition of Original
Paintings. 2:/ L--

er annual Spring Exhibit! n of tee Art
sociation of Montreal, of original paint-
gi, drawings, sculptures architectural
signs, etchings, anti designs in stained
ass, will be opened on April 18 next, in
e galleries of the association and closed
Slay 11. Such work a as ere approved by

e committee will be placed on exhibition
ud a commission of ten per cent, will be
barged if offered for sale and sold. All
o 'its must be delivered unpacked at the
allery not later than April 9.

following is a list of the prizes offered
ough the liberality of several members:
•the best figure painting in oil, $200; for
second prize, $ 100; for the best sea or

dscape, $200; for the second prize, $100;
the best portrait in oil, $100; tor the

it painting of still life, $100; for the best
ntIng by un ertist under thirty years of
s, not a Royal Canadian Academician or
5ooiate, $100; for the second best, $50;
the beet painting in oil, by au artist

o has been within three srearseeter is now
mph of the Association, $75; second beet,
); for the beet water color, $100; second
it do., $60; a %metal prize of $206 will be
son for the picture obtaining the greatest
Meer of votes of visitors attenoing the
'Witten, for which purpose each ticket of
fission shall carry one vote, each single
ket of Association membership, two votes,
d each fami:y ticket, three votes ,
re total prizes amoupt to $1425.

prizes are to be awarded by a commit-
s of five persons, of whom three shall be

ore 1.1. ,ieted by the Council of the Art Assocnt-
Veer and two by the exhibitors. None of
the committee shall vote in classes in
ev etch they are themselves competitors. A
majority of votes of the said committee
ihaii )se required to make the awards, and
ii deoision shall be final. They shall also
bare tee right of withholding any prize

sen they consider the work in competi-
tion of iresultelent merit. All artists reg-

ent in Oenada or Canadian artists study- .
ng or reelding abroad. may compete for

a any artist for Morel/Me
these preekte. A 

artist shall 
not be

awarded 
sAat. Work' wore, tilau:'o,uoe:,
.1,, nor shall more than one prize be

:ad to an artist nt any one exhibition.
:inner of a second prize may, however,
ete for the first prize at subsequent
ltions. The work of artists who have
id prizes, shall, during the period in
a they are restricted from competition,
narked "non-competing," and in the
logue each year shall be printed after
• names "Association Prize" (with date
lass of work). The special prize to be

led by the popular vote shall be open
stn petition by all Canadian artists with-
eetrletion, and may be won by the ro-

of any of:the Association prizes,

; s Art Association Prizes. .2 0/iL etrc will be found a list of the prizes4l
• •d.warded at the coming annual

art ng exhibition of the Art Association
Moetreal, which will open on Apri118:

ir tho best figure painting in oil, $200;
r the Second prize, $100; for the best sea

THE ANNUAL GENERA 1,. MEETING
of the members of toe Assocla , ion will he
held On Widuesday, February lour, a .. 4.sie

to receive the report of the Council for
1891 and 10 tleet officers for the ensuing year.

Ilhe Auction Bale of Periodicals will ta';:e
pia e af.er other business,

Phillip's Square

r/z/grpHE ANNUAL GENER kL MEETING
J of the members ot the Association

will be held on
WEDNEISDAY, FEB. 10, as 4:30 p ,

to receive the report of the Council for 1891
and to elect officers for the ensuing year. The
auction sale of periodicals will take place
after other business.

, LARGER PRIZES THIS YEAR

Will be Offered by the Art Associa-
tiou for Pictures

If

CANADIAN It JESTS.

The Annual Bleetlun Held Yesterday-

The Connell Contempine an En-

largement or the Present

Eunding-Eleetion or

Officers.

gage on the adjoining houses, leaving a bal-
ance due on the property of $5,000. The

I work generally of the art school had been of
.!igood quality. It was to be

NoTICED WITH SATISFACTION
that the aims of the studentd Were bederd
lug yearly of a more serious kind, and that
atuateur ideas were being replaced by more
professional aims. When practicable a
modelling class would be a useful addi , ion
to the school. Form could be so well stud-
ied in clay that progress in drawing was
much more rapid when assisted in that way.
There were twenty competitors for the ar-
aociation scholarships at the annual com-
petition, resulting as follows :—In the fir.,t
section, Mr. J. L. Graham, first; in trie
second section, Miss W T. Stevenson, first.
The work of Miss Aimee Budden was highly
commended, and that of Miss B Evans,
Mies F. Hunsicker and Mr. D. P. Mac-
millan received honorable mention. The

ater eolor class, under the direction of Mr.
J. M. Barnsley, had been enabled to do
work almost entirely • ut of doors, and re-
sulted in very satisfactory progress. Tee
loan collection, which was opened in March,
ica hided over one hundred important
picturtS not before exhibited in Moat-
real. The examples of Corot, trill-
let, Mathew Maris, Daubigny, larbst
and Monticelli were especially note-
worthy and excellent. The thanks of the
association were due to those gentlemen who,
at much inconvenience to themselves, so
f et by lent their valuable pictures Isl.' the
gratification of members and the public
generally. The annual spring exhibition of
Canadian art was opened on April 20th and
closed on May 9th. Besides architectural
drawings and sculptures, it included on,
hundred and forty-one paintings in off and
sixty-eight water-color drawings, the general
character of the work being meritorious and
fully up to the standard of the previous
year. The attendance of visitors was good
and, while the number of salsa effected we,
upon the whole, satisfactory, the council
would, nsvertheless, gladly welcome a
lot ater amount of patronage from the
pi. tut( -bu3 log pubric towards Canadian art s

During the year a donation of twenty-two
miniature views of Indian subjects, painted
on ivory, bad been received from Mr. H. J.
Tiffin The association was indebted to the
following gentlemen for m 'at instructive
and interesting lectures daring the year
Rev. S. G. Ware, of Burlington, Vt. ; Mr.
Joseph Gould, and Prof. Cox, of McGill
colic go. The lectures were well attended
and much appreciated by those present. The

um ber of governors last year was 21, life
nirmners 70, and annual members 400,
whilst the number of visits had been : By
members, 14,616 ; by free visitors, 820; by
raying visitors, 5,674. The council regret-
ted the removal by death during the year of
Mr John Hsrris, a governor ; of Mr. R. A.
Lindsay, Mr. Wm. Notman and Mr. Gilbert
Scott, life members ; and of Mrs. M. Meet:a-
ka, Dr. It. T. Godfrey, Mr. M. Laing and
Mr. John Lewis, annual members. Up to
date $16,029.93 had been subscribed to the
endowment lurid. The receipts had been
$15,309, and the disbursements, including a
balance of $670 from the previous year,
amounted to $15,178.

THE PRESIDENT'S ADDRESS,
-

IF In moving the adoption of the report the
President said: The report which has just
been read so thoroughly sets forth all mat-
ters of interest connected with the assscia-
tion that very few words are reouired from
me on this occasion ; and, indeed, were it
necessary to say much I feel that I am not
in a position to do justice to what ought to
be said, as it is to Mr. Greenattields, to the
council, and to other officers of the associa-
tion, and certainly not to myself, that you
are indebted to for all the prosperity that
Lits attended the work of the association
during the past twelve months. I think you
will agree with the council that we have
every season to congratulate ourselves on
the present position of the association,
beginning, as it did, but a few years ago,
with a very modest bequest, which, how-
ever, was very heartily welcomed by the
lovers of art In Montreal. The associatios
bas progressed until we now find ourselves
in this very tine building, surrounded by
all these paintings, both of which certainly
do much credit to the asSO„iittiOn as well as
Montreal. We have taken upon ourselves
now to make the sratement—which you may
tead in tbe sseesr—that Montreal may Dove

be classed among the art centres. Just now,
In glancieg over this statement, someone
made the remark that it is well to have a
good conceit of ourselves ; but I think the :
we have cettaiuly nothing to be ashamed of
in the collection we now possess or in any-
thing connected with the association, either
ft regard to the instal -lion and support
given or the encouragement extended to
those who are pursuing art as a profession.
I believe that the classes for the past year
bave not only been well attended,but that the
instruction given has been of a very high
order. A continuance of this is not only to
be hoped for, but I think we may count
upon a very great and rapid progress in
the direction of having paintings
by Can adian artists which will do
credit to themselves and to the
country as well. Certainly taese
have been very creditable, but it could hard-
ly be expected that in a new cou - t y like
this, where the same advantages cannot be
&ermined as are afforded in the larger centres
cf Europe or America, that our artists, with
all their intelligence and all their ability,
could advsnce at once to the Status of those
who enjoy the advantages spoken of. (Hear,
hear.) During the past sear, as you are
aware, prizes to the amannt of $400 w-re
given for pictures exhibited in this room by
Canadian artists, and 1 am sure those who
have seen the paintings wirl admit they were
very deserving indeed of the mark of appre-
ciation they obtained. It has been decided,
through the generosity of certain gentlemen
who take a great interest In the association
and in art, to offer a still larger amount in
the ensuing year. Instead of $400, as last
year, prizes to the amount of $1,425 will be
offered, including a single prize of $200.
This, it is to be hoped, will prove a stimulus
to our siesta, and demonstrate what they
are able to do. But it is impossible in this,
as in anything else, to stand still. We
must

EITHER PROGRESS OR RETROGRADE,

and notwithstanding that we fiud ourselves
n a position of which we may justly feel
rond, we must not be contented with that

position. Were we to rest satisfied with
Matters as they now are, we should find
neighboring towns getting ahead of tie, and
if we are to keep pace with art in otaer
centres we also must make each advances
as are within our reach. Titers is, how-
ver, an obstacle in our way, and that is the

want of sufficient accommodation, for you
know if the council of the anociation de-
cided to have a loan exhibition, or any other
exhibition than with simply permanent pie_
trees of the association, the latter would
have to be relegated for the time to the

E0 that people visiting these rooms
would not be able to make compaesons be-
twe en the pictures that were loaned to us
end those we now poses. There is no
help for it, therefore, but to acquire more
, pace. Foreseeing this eventuality, the as-
sociation some years ago purchased an ad-
joining property known, I believe, as the
Wilson property. That cost a little over
$20,000, and happily at this moment the
whole of that sum has been paid, with the
exception of $5,000 of mortgage. Bat while
the properly is there you cannot use it for
the purposes of the wsociation until you
build on it an addition to this hall. That
will necessitate an expenditure of $10,000 at
tbe least, and it would not be safe for tne
akscciation to attempt to erect any such
but cling until they have in hand at least
one-half of that amount, or from twenty to
twenty-five thousand dollars. The council
I eying looked into ths matter feel
that with that amount on hand they
would be justified in eracting the new build-
ing. Having erected it, the rooms used for
art classes would be available for business
premises. Already a very handsome amount
—f GEGH $2,000 or more—has been offered as
rent for this building, and with the rent ac-
cruing from these shops or stores, they
would be able to pay the interest on what
mount it might be necessary to have on the
otter property as a mortgage. Now the
only way to 

th

get this money is, I presume,
that the members should determine that
each, according as he considers he ought tosss selesss,es se *--
KAN ••0 as.9 sp sate sae s,
or twenty-five thonseod dollars, and the
council would recommend that this should
be proceeded with with as little delay sa
possible, so that a commero ement may be
made in getting this further accomodation,
winch Is really absolutely necessary, if we
are to make +ht ad 	'eh WA CAVA t

Art Pssociation of Mootr
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ART ASSOCIATION
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MEMBERS OF THE ASSOCIATION
WILL BE HELD ON

11 dnesday, February 10th, at 4.30. p.m.
cceive the report of the Council for 1891 and to elect

(lic ets for the ensuing ycar.
The Auction Sale of Periodicals will take place after

Ut	 r hoFiness.

The annual general meeting of the Mont-
real Art association was lacier yesterday af-
teinoon, at the rooms of the association, Sir
Donald Smith, president, occupying the
chair. There were also present Messrs. E.
B. Greenshields, vice-president ; C. J. Fleet,
treasurer; W. G. Murray, Elmenhorat, D. A.
Watt, J. W. Tempest, C. 8, Clouston, A. T.
Taylor, Hon. George A. Drummond, Rev. J.
Edgar Bill, Mr. Justice Wartale, Dr. tihep-
Ice), Professor Cox, R W. Shepherd, S.
Kemp, H. Joseph, A. C. Clarke, R Fiaher,E.
Lusher, A. F. Riddell, A. Mitchell, W. F.

! Torrance, J. Torrance, H. C Nelson, C.
;Bailie, $200; for the second prize, 	

°111d J. L. Skelton, D. Morrice, and R.
or the best portrait in oil, $100; for Lindsay, secretary.
st painting of still life, $100; for the	 The council, in submitting their report,
tinting by an artist under 30 years congratulated the members on the sstisfae.
not a Royal Canadian Academic- tory financial result and permanent advance.
Associate, $100; for the second nient of the association. The various ex-
50; for the best painting in oil by Inbitions held during the year had given the
et who has been within three

I most gratifying evidence of the large num-
...lb 10 ,'''Iii now a pupil of the associa- ber of tine pictures which were being cou-
nt, $73; second best, $50; for the b	

tin°
est ' ally added to the local collections,

ater t olor, $100; second best do., $50; I Montreal was rapidly becoming celebrated
special prize of $200 will be given for ' for its fine examples of modern art, and

he picture obtaining the greatest num-
er of votee of vieiters attending the ex- might now be classed among the more int-

portent art centres. Notwithstanding these
Rion, Or which purpose each ticket

; encouraging features the council had still
idiniss on shall carry one vote, each

to regret the very narrow circle of those in-
gle ticket of association membership, forested in the work in proportion to the
votes, and each family ticket, three

es. The total prizes amount to $1425. cilyel population. Out of a population of

prize i are to be awarded by a corn- over two hundred thousand, the association
had only five hundred members, and of

ttee of five persons, of whom three
all be elected by the council of the these only a comparatively small numb ir-

rt AssoCiation and two by the exhibit- took an active interest in the work.
The claws in .....enne.ction with the assocla.
tion continued to progress, and the co el&
busted before long to be in a position to
provide better accommodation for them.
The Endowment fund had been further in-
creased during the year by subscriptions
flans Mrs Dow, Mr. J. Macgillycuddy, Mr.
E. M. McDougall, Mr. Hugh Paton and Mr.
F. Welferstan Thomas, to whom the thane
of the association were due. The council
had thereby been able to make a further

elesynient of $2,000 on account of the mort-



Notwithstanding these encouraging fea-
tures the council had still to regret the very
narrow circle of those interested in the
work in proportion to the city's population.
Out of a population of over two hundred
thousand, the Association had only five hun-
dred members, and of those only a
comparatively small number took an
active interest in the work. The
classes ln connection with the Associa-
tion continued to progress, and the council
trusted before long to be in a position to
provide better accommodation for them.
The Endowment fund had been further in-
creased during the veer by subscriptions
from Mrs. Dow, Mr. a. Macgillycuddy. Mr.
E. M. McDougall, Mr. Hugh Paton and Mr.
F. Wolferstan Thomas, to whom the thanks
of the Association were due. The council
had thereby been able to make a turther
payment of $2000 on account of the mort-
gake on the adjoining houses, leaving a bal-
ance due on the property of $5000. The
work generally of the art school

HAD BEEN OF GOOD QUALITY.

It was noted with satisfaction that the work
of the students was being satisfactorily car-
ried out and the number of visitors had In-
creased. The number of governors last year
was 21. life members 70, and annual mem-
bers 400, whilst the number of visits had
been : By members, 14,616; by free visitors,
820; by paying visitors, 5674. The council
regretted the removal by death during the
year of Mr. John Harris, a governor; of Mr.
R. A. Lindsay. Mr. Wm. Notman and Mr.
Gilbert Scott, lire members; and of Mrs. M.
McCulloch, Dr. R. T. Godfrey, Mr. M. Laing
and Mr. John Lewis, annual members. Up
to date $16,029.93 had been subscribed to
the Endowment fund. The receipts had
been $15,309, and the disbursements, In-
cluding a balance of $670 from the previous
year, amounted to $15,178. Tho president
moved the adoption of the report and was
seconded by Mr. Greenshields. It was
unanimously adopted. It was also decided
to call a special meeting of the Association
at an earls date to esensitler the_nropositIon
that their premises be occasionally rented
for art exhibitions.

On the motion of Rev. J. Edgar Hill, Mrs.
Andrew Dow, Mr. John Macgillycuddy and
Mr. F. Wolforstan Thomas were appointed
governors, and Mrs, F. Wolferstan Thomas,
Mr. E. M. McDougall and Mr. Hugh Paton
lifo members, they being duly qualified.

Sir Donald Smith was re-elected president
by acclamation, and Mr. E. B. Greenshields
and Mr. C. J. Fleet were also re-elected
vice-president and treasurer respectively.
The election of the council resulted as fol-
lows: Rev. J. Edgar Hill, Messrs. Hugh
McLennan, W. G. Murray, J. W. Tempest,
John Popham and James Ross.
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the association and to the city of Montreal But this could not be utilized until the
(Applause).	 addition to the main gallery had been

Br. E. B. Greenshields seconded the mo- built, and they should have at least
Hen for the adoption of the report, fiat re- $20,000 or $25,000 in hand before corn-
gretted that of the public only 5,674 pers- mencing such an undertaking. More I

ens bd attended the exhibitions during the room was also required for attest:et, and
year.. Unless they could obtain a larger it was of the utmost importance that the
80 pport from the public they coud not matter should receive early attention.
snake the institution what they wished to He then moved the adoption of the
raaike it. annual report, which was seconded by

The report was adopted. Mr. E. B. Greenshields, and carried
The president informed the meeting that unanimously. Mr. Greenshields called

it bad been suggested that the premises Particular attention to Mr. MacGilly-
when not required by the association, could cuddy's subscription, and hoped that
be nnted on certain occasions for exinbi_ the public would be more lib-
acne of art or for purposes of instruction and eral in their patronage of the
learning generally, and that the members on ; association in the future. abnlv one per
these occasions Fhoold pay for admission the cent of the population ever visited the

ada, esame as the general public. This could not gallery and this he thought was
result In harm, and would add to the hints
of the association. The subject would have
to be discussed at a meeting of the associa-
tion, as it would not be fair to pass a reso-
tion of the kind without apprising the
members as a whole of the intention to
bring it forward.

R v. J. Edgar Hill and Mr.Watt approved 1
of the suggestion that the members should
forsgo their rights for the benefit of the as-
sociation, but Mr. Walter Drake, without
expre ssing any opposition, thongat the idea
might not have the desired effect.

On the motion of Mr. Justice Wurtele,
seconded by Mr. Drake, the council was re-
quested to call a special meeting to consider
the matter.

On the motion of Rev. J. Edgar Hill, Ofrs.
Andrew Dow, Mr. Jobn McGillyouddy and
Mr. F. Wolferstan Thomas were appointed
governors, and Mrs. F. Wolferetan Thomas,
Mr. E. M McDougall and Mr. Hugh Paton
life members, they being duly qualified.

Sir Donald Smith was re-elected president
by acclan,ation, and Mr. E. B Greenshields
and Mr. C. J. Fleet were also re-elected
vice-president and treasurer respectively.
The election of the council resulted as fol-
lows :—Rev. J. Edgar Hill, Messrs. Hugh
McLennan, W. G. Murray, J. W. Tempest,
John Popham and James Ross.

This concluded the business, and the
usual auction of periodicals followed.

„..4411.51.T ASSO- CIATIO N . 	 1

Annual Meeting Yesterday-8mill Attend-
ance-More Prize Money.

The annual meeting and election of
officers of the Art Association of Mont
real was held yesterday afternoon at
4:30. Sir Donald Smith presided and
there were present Messrs C J Fleet, W
S Murray, R W Elmhorst, D A Watt, J
W Tempest, E C Clouston, A T Taylor,
R W Sheperd, J Kemp, H Joseph, A C
Clark, R Fisher, E Larker, A J Riddell,
A Mitchell, W F Torrance, J Torrance,
Prof Cose, H C Nelson, C Gould, J L
Skelton, D Morrice,Hon justice Wartele,
Hon G A Drunlinond, Rev Edgar Hell,
W Drake and Dr Shepard.

Sir Donald Smith said that he was
very much indebted to Mr. Greenshields
and other members of the council. They
had just cause for congratulation ou the

gosperous condition of the asSeeiation,

	

hich was a source of gratification	 --	 Association. h2/21,, L ,,p

	

30 the lovers of art in Montreel. The 	---
	city was now a recognized art centre,and	 here was a rood attendance of members

, instruction of a high order was given. at the annual general meeting of the Art
Associaalon, held yesterday afternoon atThey might now count on great and their gallery, Phillips Square. Sir Donald

rapid progress by Canadian artists, al-- A. Smith presided, and among those present
though many of the advantages offered were Messrs. E. B. Greenshields. vice-presi-
to students in other places were lacking dent; C. J. Fleet, treasurer; W. G. Murray.

P, here, and it was scarcely expected that Elmenhorst, D. A. Watt, J. W. Tempest, d.
8. Clouston, A. T. Taylor. Hon. George A.1 they would reach the status of Drummond, Rev. J. Edga rHill, Mr. Justice

I those who had greater opportunities. Wurtele, Dr. Shepherd, Professor Cox, It.P The sum of $400 had been distributed in W. Shepherd, S. Kemp, H. Joseph, A. C.
prizes last year, and this year the inteu- Clarke, 11, Fisher, E. Lusher. A. F. Riddell,,
tion nits to increase that sum to $1425, A. Mitchell, W. F. Torrance, J. Torrance, H.
with a highest prize of $200. He hoped C. Nelson, C. Gould, J. L. Skelton, D. Mor-

rice, and R. Lindsay, secretary. The annual
; that this would be a stimulus to action report was a lengthy one and went pretty

eto Canadian artists. The association fully into the business of the past year.
would do all posei b.e in its power to fur- The council, in submitting their report, con-
tirer the interests of home artists, and it gratulated the members on the satisfactory
was manifest that they needed more financial result and permanent advance-

ment of the association. The various milli-i room. On occasions when the gallery bitions held during the year had given the''• was used for a display of temporary col- most gratifying evidence of the large num-
L . lections the p	 n

	

ermaent collection 'ilia to	
r
 of lineacrclicetdu tores evihil,chlower being con-

be removed, and many had thus lost an tinuali
y 

collections.
opportunity to study and admire them. Montreal was rapidly becoming ce l ebrated

're building  adjoinin ..g J.3 ....	ad bhich been 1 for its fine examples of modern art, and
'chased at a cost or 

$20,000, , .. 8 now  might now be classed among

of debt with the except ion 	 •.vin. i	 TEE MORE IMPORTANT ART CENTRE.

feeture of the report.
Sir Donald Smith saidithat it had been

suggested by a great number of the
members to rent the hall for the purposes
of learning generally. On these occasions
members should not have entrance privi-
leges, and he suggested that a special
meeting be called to listen to the views
of the different members on this sub-
ject.

Rev. Edgar Hill thought that the asso-
ciation would be very much benefited by
such a course, and he felt that the mem-
bers should be satisfied to suspend their
privileges on certain occasions.

Mr. D. As P. Watt thought that sun
proceeding would furnish a revenue in a
way which would not be objectionable,
and which would also serve the
interests of art. Members wont I
also have opportunities of seeing
some things which they otherwise
would not. Mr. Walter Drake said that
all exhibitions were held to extend edu-
cation, and many who subscribed for the
purpose of attending lectures were not
always in a position to gratify all their
desires. By adopting such a rule as just
proposed they might find a falling off in
membership instead of an increase, and
he suggested other means to make up
the deficit. Judge Wurtele, seconded by
Mr. Drake, moved that a special meet-
ing be called to discuss the question as to
whether the rooms of the association
should be rented for purposes of art.

Sir Donald Smith then said that there
was only one member more in the asso-
ciation than in 1888, and hoped that
there would be a greater accession to the
ranks during the coining year.

The election of officers then took place
and all the names offered were carried
unanimously.

The council elected Mrs. Andrew Dow,
Mr. John MacGillycuddy and Mr. F.
Wolferstan Thomas as governors; Mrs.
F. Wolferstan Thomas, Mr. Edgar Mill
McDougall and Mr. Hugh Paton as life
members.

Sir Donald Smith was re-elected presi-
dent; E. B. Greenshields, vice-president;
C. J. Fleet, treasurer; council, Rev. J. Ed-
gar Hill, Hugh McLennan, W. G. Mur-
ray, J. W. Tempest, J. Popham and
James Ross.

SATISFACTORY FINANCIAL RESULTS

And Permanent Advancement of the Art

kinizz'HE ART ASSOCIATION. / 	Cs/
ANNUAL MENT1NG 'MD YEEITERT4t.fr4

The Montreal Art Association held its an-
nual general meeting yesterday afternoon in
the Association's rooms, Sir Donald Smith in
the chair . There were also present Messrs. E.
B. Greenshields, vice-president, C. J. Fleet,
treasurer ; W, G. Murray, Elmenhorst, D. A.
Watt, J. W. Tempest, C. S. Clouston, A. T.
Taylor, Hon. George A. Drummond, Rev. J.
Edgar Hill, Judge Wurtele, Dr. Shepherd,
Professor Cox, R. W. Shepherd, S. Kemp, H.
Joseph, A. C. Clarke, R. Fisher, E. Lusher,
A. F. Riddell, A. Mitchell, W. F. Torrance, J.
Torrance, H. C. Nelson, C. Gould, J. L. Skel-
ton, D. hiorrice and R. Lindsay; secretary.

The Council, in submitting its report, con-
gratulated the members on the satisfactory
financial standing and advancement 1of3 the
Association. The exhibitions during the year
k ad given evidence of the large number of fine
p ctures being continually added to the collec-
t on and of. the fine examples of modern art

r which Montreal is rapidly becoming noted.
Still, notwithstanding these encouraging fea-
tures, the Council had to regret the narrow
circle of those interested in the work. Out of
a population of over two hundred thousand,
the Association had a membership of only five
hundred, and of these but a comparatively
small number took an active interest in the
work. The classes continued to' progress.
The endowment fund had been increased dur-
ing the year by subscriptions from Mrs. Dow,
Mr. J. Macgillycnddy, Mr. E. M. McDougall,
Mr. Hugh Paton and F. Wolferstan Thomas,
whereby a further payment of $2,000 on ac-
count of the mortgage on the adjoining houses
had been paid. A balance of $5,000 still re-
mains unpaid. It was to be noticed too that
the aims of the students were becoming yearly
of a more serious kind and that amateur ideas
were being rapidly replaced by those of It pro-
fessional nature. There were twenty com-
petitors for the Association scholarships at the
annual competitions. These resulted as IC-
lows : In the first section, Mr. J. L. Graham,
first ; in the second section, Miss W. T. Sven -
son, first. The work of Miss Aimee }sudden
was highly commended, and that of Miss B.
Eve s n s'. nd Kr. D. P. Mac-

ention. The ad-
trbibition of it

ADMISSION, 25 CENTS.

loan collection and thellinual spring
were noted with satisfaction as were t
structive and interesting lectures given do.
the year. The number of governors last
was 21, life members 70, and annual merub
400, whilst the number of visits had been
By members, 14,616 ; by free visitors, 820
paying visitors, 5,674. The council regrett
the removal by death during the year of
John Harris, a governor ; of Mr R. A. Lind
Mr. Wm. Notman and Mr. Gilbert Scott,
members ; and of Mrs. M. McCulloch, Dr.
T. Godfrey, Mr. M. Laing and Mr. John Let
annual members. Up to date $16,029.93 I
been subscribed to the endowment fund. 1
receipts had been $15,309, and the disbnr
meats, including a balance of $670 from t
previous year, amounted to $15,178.

In moving the adoption of the report, t
president drew attention to the efforts of
Greenshields, the Council and other officers
the Association for its advancement, and sa
that to them was the Association node -ice-1
the prosperity that had attended the wor
the past twelve months. He then revit
the year's history and urged still g
efforts. He also spoke of the necess
greater accommodation. The sum o
had been distributed in prizes last yea
this year the intention , was to increa
sum to $1,425, with a highest prize
He hoped that this would be a stim
action to Canadian artists.

Mr. E. B Greenshields seconded the
for the adoption of the report.

On the motion of the Rev. J. Edgar
Mrs. Andrew Dow, Mr. John SlcGilly cudd
Mr. F. Wolferstem Thomas were appo
governors

'

 and Mrs. F. Wolferstan 'et
Mr. E. M. alcDosigall and Mr. Hugh Pato
members, they being duly qualified.
Donald Smith was re-elected president by ac-
clamation

'
 and Mr. E. B. Greenshielis and Mr.

C. J. Fleet were also re elected vice-president
and treasurer respectively. The election os
thb council resulted as follows :- Rev. J. El ga.
Hill, Messrs. Hugh McLennan, W. G. Murray,
J. W. Tempest, John Popham and Janme
This concluded the business, and tuo
auction of periodicals followed.
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(FOB THE ART ASSOCIATION.

klieFieW''A SPLENDID BEQUE5T.47 /3/./fi-
By the will of the late Mr. J. W. Teripest, the

Montreal Art Association receives a v ery hand-
some bequest, and one which will plasie it in a

• position to greatly increase its indite nee and
attractiveness. Mr. Tempest had a very fine col- i
lection of pictures, not large but gook I. and
several of them ranked bigle in the estimati on of
connoisseurs. These have been bequeathed h.. the
Association, together with a sum of $68,000 ai
his late residence. This money is to be investee
and the income, which will realize nearly (K006
yearly, is to be spent in buying pictures. There
is a stipulation in the will that no part of this
money is to be devoted to the building fund or
any other scheme or project which the Associa-
tion may have in band. This annual income
will enable the Council to  purchase two or
three good pictures every year. and, as a
prominent member said this morning, give
a freshness and interest to the Gallery which,
for want of funds, it has hitherto some-
what lacked. The complaint has been made
that the pictures are always the same ; that there
is little to interest the general public. The cause

i of this will now be removed, and, by a judicious use
ofethe new income, the Gallery may become a centre
of education and elevation of taste. Mr. Tem-
pest's housekeeper is to have the use of the house
while she lives, and an income of $1,000 a year.
The trustees under the will, which is dated De-
cember 30, 1889, are Mr. W. G. Murray and Mr.
C. J. Fleet. They are instructed to pay some
legacies amounting to about $7,000. and to see
that the furniture, die., of the Durocher street
residence be transferred to Miss Sullivan, the de-
ceased's housekeeper. An important feature of
the bequest is, that the money is to be spent only
in the purchase of foreign pictures, and from
these are to be excluded American and modern
British works. This peremptorily disposes of  the
claim of native art, Mr. Tempest having the idea
that, works of known value and genuine fame
would be more fruitful in educational effect.

A movement for extension was inaugurated
sonie time ago. The Council bought the two
houses to the south of the gallery, and then
started to collect the $30,000 necessary to realize
the value of same. It may be stated that $15,000
has already been subscribed, chiefly amongst the
members of Council and immediate friends of
the Association. The balance, it is understood,
will be forthcoming, as a general canvass has
been undertaken. The two houses in question
are to be pulled down, said the gallery extended
upon lines of general similarity to those which
mark the present structure. The Council will
thus be able to utilize Mr. Tempest's bequest to
the best advantage.

But the want of money to buy pictures was
not the only want from which the Art Associa-
tion suffered. The lack of room has been
severely felt for several years. Every loan collec-
tion painfully accentuated that want by de-
monstrating how unsuitable the gallery was for
the advantageous display of any large number
of notable pictures.

I
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 Modern French Song Writers. to
INIbrmon Rielle read an interesting
on "Some Modern ranch Song

rs" last evening irk the rooms of the
seociation. The composers selected
r. Bielle were Saint-Satins, Delibes,
met, Godard and Gounod, and their
d. characteristics were sketched by the
er in graceful diction and in a man-
iich showed a wide acquaintance with
jeet and with musical literature in
1. Several selections were sung in
talon of each author by Mr. and
erkee, jiere.De Sole end leetseeeloylan.

recousues of the hall are admirable, and
- g ly facilitated the efforts of the singers.

.imi Mrs. Primer sang a duet from Saint
a very daintily, while Mrs. Parker in
tod's "There is a green hill." was

. tally effective. Miss Moylan also sang
einnlonly well ".Regrots" by Delibes/

Le Soir"	 (1011110d. Mrs. De bola
er Godard nutnbere aroused much en-
ausiasin by her brilliant anu finished stylo,
md hor marked success was repeated
lo model fine song "Au Printemps." Mr.
'elle played all the accompaniments with
/sellout touch and nice descrirnivation,
ling mu i to the beauty of the . vocal
kaisers. Lit Lie  I-
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'FRENCH BONG WRITERS.1
-7.-4	 AZ– --•

J lame fi,ecture Delivered( by Mr-
117orman T. Mello Last Evening.

--
"Some Modern French Song Writers,"

was the title of a Most interesting lecture
delivered lard night in the Art Association
ball, by Mr. Norman T. Rhine, The
audience was composed of music-loving
Montreal, mid there was not a vaesnt seat
in the rcOm . Tbere were fully three hun-
dred ladies and gentlemen present, among
them being Rev. J. Edgar Hill,
wbo presided ; Hon. G. A. Drummond,
Frank Re dpaih, Mr, and Mrs. M. Schwab,
C. J. Fleet, T. Davies, Prof. Cox,
J. Gould, W. C. Macdonald, Henry
Joseph, Walter Drake, Dr. Gardiner, Mr. and
Mrs. Scott. Mr. Riche was received
with applause. In his introlnctory re.
narks DO i aid tbat one of the most
distinctive feature Of the tastes of the day

&n iittruture and art was the appreciation of
conciseness. The taste for oratorio could
not be said to be increasing, but whether
this was because no Handel was composine
or because Handel, if he lived to-day, would
not be writing oratorios, no man could say.
It was more likely that our taste in these
matters was chiefly due to the many inter-
ests and complex tastes of a crowded age,
eager to feel and to enjoy, sensitive to every
Ira pression and seeking to e test every emo-
tional stimulus. Whateveithe explanation,
the fact remained, said the speaker, that be
who would be listened to in these
days, whether in prose or in verse,
or in music, would do well to be brief. In
prose literature the short story was fast dis-
placing the longer novel. In poetry the re-
newed interest in the Kinney and revival
and careful study of the older and more ar-
tificial forms of French verse indicated the
desire for literary forms which demanded
epigrammatic expression and condensation
of thought.. In the music of the day this
feeling wale shown in the importance given
to songs and song writing. Kr. Rielle dwelt
long on the excellence and peculiar graces
Of the French song, giving its history, the
general characteristics of the beat known
lyrists. He devoted considerable attention
to the caieer of Charles Camille Saint-Saens,
one of the leading song writers of Preece
to-day. A dissertation on Leo Delibes, an-
other French poet, recently deceased, fol-
lowed, and then Massenet, Goddard and
Gounod were each passed in review.

As an illustratton of the excelletecies of
the productions of Saint-Saens, Mr. Parker
sang that poete's ig LeSornmeil dee g ?leurs
and g ' Reverie," and Mr. and Mes. Parker
ig Viens," a duet. Miss Moylan rendered an
eclogue and e Regrets," by Deithes ; Miss
De Sole sang . , Te Souviens ta," e Chanson
de Florien," "Les Adieux du Cergene by
Goddard, and of '4:itemised's pieces, Mrs. Par-
ker rendered e There is a Green Hill Far
Away " ; Miss Moylan, gi Le eolr " ; tir
Parker," Boire-a l'Ambre " ; Wire. De Sola,
"Au Printemps," and Mr. and Mrs. Parker
" Baracola," a duet. The singing acted as
a handsome setting to what was really a
most instructive musical lecture, and the
audience showed its appreciation of both by-
renewed applause.
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PHILLIPS SHIARE. 14/17/12,
Galleries Open Daily 9 a. m. till dusk.
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Reading room open to Members till	 m.

ArtShop in rt Gal-
lery Building, St. Catherine
street and Phillips' Square.
Heated. Possession at once.
Apply at Gallery,

.1.(4 14114- 	4/DIED. /7/4 42, /
T 	T—At 1l - 	reside c , o. 9 Du-

rocher street, on the morning of the 10th Inst.,
John William Tempest, aged 61 years.

The funeral will take place on Friday, 19th,
at 2.30 MM., to Christ Church Cathedral, and
thence fo Mount Roytil cemetery.

n
Death of . 	Tempest. iç

Mr. J. W. Tempest died yesterday
morning, at his residence, No. 9 Duro-
cher street. The news caused both sur-
prise and sorrow to a large circle of
friends. Mr. Tempest had been unwell  .

tor a month past, but the immediate	 .
'less which caused his death was of very
short duration. The deceased was born
in Halifax sixty-one years ago. His
father was the leading tailor in the Garri-
son city, and before he died amassed
quite a large fortune. Mr. Tempest re .
ceived a college education, afterwards
studying law. He was called to the Bar,
but never practiced his profession. Reset-
tled in Montreal 30 years ago, and bezan
life here as a clerk in a hardware firm.
Afterwards he filled the position of eta-
tionery clerk in the Bank of Montreal,
later being advanced to the posi-
tion of chief accountant, succeeding Mr.
Lindsay. Some ten years a,go he retired
from the bank's service and lived a re-
tired life. Mr. Tempest in his later years
was best known as an enthusiastic lover
of paintings, and his residence on Du-
rocher street contains some of the choic-
est specimens of art to be found in Mont-
real.

-•THE WORK OF A CANADIAN.
— /‘

Charles Gill Produces a Copy of
Celebrated Paint:,

	here is at present on view 	Art
mgallery a copy of the celebrated painting,

1"3ustice and Divine vengeance pursuing
crime." It is by Mr. Charles Gill, a young
Canadian, nineteen years of age, who lias
been studying in the Parisian studios for
the past few years. The subject is a stu-,.
pendons task. for so young an artist, and
Mr. Gill's treatment of it marks him as
a young man of no mean prom-
ise, its conception is grand, its
effect 	imposing.	 Mr.	 Gill	 has

	4h. tn... far.h.it rA" 	original—inal' aught.1 4.V.7	 U, 13F41141 SY, Vr,	 950••ce•

t one of t"" h ieb
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MR. TEMPESTS WILL.
LEGACY 'TO THE ART ASSOCIATION.

213fiLMr. Tempest Left His Valuab e/ Collection
of Pictures arid Over 805,000 to the

Art Association.

The will of the late Mr. William J. Tem-
pest, for many years connected with the
Bank of Montreal, but who spent a retired
life during his last years,  and whose death
took place on the 16th inst., Is now mule
public. The will, which was drawn up by
Mr. Cushing, N. P., on December 30,
1889, leaves all the property of de-
ceased in trust to Messrs. G. W.
Murray and C. J. Fleet, advocate,
to pay private legacies amounting to $7000;
to transfer all the household furniture in
his residence, No. 9 Din - ocher street, to his
housekeeper, Miss Sullivau. The rest of
the property is to be transferred to the Art
Association of Montreal, of which the de-
ceased was a governor and counsellor, sub-
ject to the payment of a life rent of $1000
to his housekeeper. The legacy to the
Art Gallery includes Mr. Terupeet's valuable
collection of pictures, oil paintings and
water colors and in addition to t his stocks
and other assets amounting to from $65,003
to $70,000. The income from this stun is to
be wholly applied to the purchase of foreige
pictures, exclusive of American and modeni
British pictures, which the testator con-
sidered too costly in pronortton to their
merit. No portion in the money is to be ai
peed to purchasing land, buildings or to'
meet expenses. The art collection is valued
at $20.000 and it is expected that when the
whole legacy shall have been  paid over V s
the Art Association it	 rime'practicallrime' 1
$100,000.
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LECTURE 1
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. NORMAN T. I, IELLE. B. A., 11, C. L.
UESDAY. Feb. 23rd. at 8.15 0m.

cme Modern French Song-writera:
Admissim 25e.	 Members Free.
'. Norman T. Rielle, B. A., B. C. L., will deliverturc at the Art Gallery on Tuesday evening
Some AI Werra French Song-Writers." tx.

Association of Monti!,
HILLIPS SQUARE.

C TIT .1z6E1
RMAN T. BIELLE, B. A ,

lestisY. Feb 23, at 8.15 p.m.,

is Modern French Song Writers'

Wlih vocal Illmtrations.

,ssion 25 cents. Members Free.

LECT1.3
NORMAN T. BIELLE, B. A., B, C. L

Association of Iviontreal
Phillip's square	 Li

rUESDAY, Feb. 23nri, at 8.15 f2 M.

Iome Modern French Song-writers.'
With Vocal Illustrations,

LAdmission 25e.	 Members Free.
. 	,

are With Vocal Illustrations' at the
Art Association Itoomake.t.7./..d4. J

AO lecture to be delivered to-n g by
. Norman T. Bielle, B. A., B. C. L., at the
, Association Rooms, on "Some Modern
mob Song Writers," will be illustrated
songs from Saint Sneers, Delibee, Meek-
est, Godard, and Gounod, the vocalists
and Mrs. Parker, Mrs. De Sole, and Miss

1I
a Lt.

I .

Art Association of Montrat
Phillip's Squart‘r ,

TO I
_i_resieks4fL

Corner shop in Art Association
Building, St. Catherine St.,
and Phillips Square, heated.

Po&session a f

A pply at vo.
,

MEETINGS AND SOCIEITES.
4/	NCli SONGS AND BINOERS.,4

Mr. Norman T. Bielle delivered a most interesting
lecture entitled " Some Modern French Song
Writers," in the Art Association Saltiest evening, be-
fore a music-loving audience of fully three hundred
tidies and gentlemen. He Introduced his subject by
remarking that one of the most distinctive features of
the tastes of the day in literature and art was
the appreciation of conciseness. The taste for
oratorio music could not be said to be in-
creasing at the present day. Our taste  in these
matters was chiefly due to the many interests and
complex tastes of a crowded age eager to feel and to
enjoy, sensitive to every impression and seeking to
test every emotional stimulus, as well as the fart that
he who would be listened to in these days, whether in
prose or in verse, or in music, would do well to be
brief. In prose the short story was fast displacing the
longer novel. In poetry the renewed interest in the
sonnet, and revival and careful study of the older and
more articial forms of French verse indicated the de-
sire for literary forms which demanded epigrammatic
expression and condensation of thought. In the music of
the day this feeling was shown in the importance given
to songe and song.writing. Then followed a disserta-
tion on the excellence and peculiar graces of the
French song sod a history of the best known writers
of it. Considerable attention was given to the career
of Charles Camille Saint-Sacre, one of the leading
song-writers of France to-day. As an illustration of
the excellencies of the productions of Saint-Saens,
Mr. Parker sang that poet's " Le Sommeil des Fleurs"
and Reverie," and Mr. and Mrs. Parker "Viens," a
duet. Miss Moylan rendered an " eclogue " and
" Regrets," by Delibes ; Miss De Sols sang " Te
Souviens tu," "Chanson de Florien," "Le Adieux
du Berger," tty Goddard, and of GounocTs pieces, Mrs.
Parker rendered "There is a Green Bill Far Away ";
Miss Moylan "Le Soir "; Mr. Parker, " Boire a
l'Ombre "; Mrs. De Sole, "Au Printemps," and Mr.
and Mrs. Parker "Barcarole," a duet.
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_,,ACE MR. .TEMPEST'S WILL.

l'IlIthetVnéfke mN ValtniltIP Colleetion
j of Paintings to the Art A;Isoelation.

—
The Montreal Art association has come

in for another handsome bequest through
the will of the late Mr. W. J. Tempest,
who in his lifetime was one of the mem-

4ers of its council and one of its most
earnest friends. The legacy consists
el Mr. Tempest's valuable collec-
tion of pictures, oil paintings, etc.,
esitimated to be worth $20,000, and some
$70,b00 in bonds and real estate. This
money is to be invested, and the income,
which will realize nearly $4,000 yearly,
is to be spent in buying pictures. There
is a stipulation in the will that no part of

;this money is to be devoted to the build-

l ing fund or any other scheme or project
*Ida the association may have in hand.
An important feature of the bequest is
that the money is to be spent only in the
purchase of foreign pictures, and from
these are to be excluded American and
modern British works. This stipulation
of Mr.. Tempest's is founded on a belief
that these works were not worth the high
prices they command, and that they
have not the same educating influences
as works of an older school. The addition
of Mr- Tempest's valuable- collection

:tempinisizes the need of the enlargement
rasf the gallery, a scheme which the asso-
ciation has had in band for some time
past, and to which some $15,000- out of a
necessary $30,000 has already been sub-
scribed.
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11,1 Association of Montreal.
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t Association of Montreal are milt-
parations for the enlargement of
leyy °tU.Ltjs
wilt!ieo&t . , 	Operations
n on the grounds on May 1, when
stone buildings otïatillips Square

lilted down to make room for theadditions. Preparations are also
as fur the annual exhibition, which
n on Monday next. The followin
ill	

g
then he offered : For the best

lilting, in oil, $200; second best,
the best sea or landscape, $200;sat, $100; for the best portrait,
r the best painting of still
; for the best painting 113' anter thirty yeart of age,not a Royal
academician or associate. $100;

ist, $50. A special prize of 6200
a given to the picture obtaining
st number of votes from visitors •lery, each admission ticket to eon-

Jabot.

shibitlon of the Art Aesoetallon.k
g Exhibition of the Art Assoc(
lontree, will open this even-

t private vie7; tor IttenalYra and
and will be open dally to tire

a to-morrow until Saturaay, May
titer bun . 	'oturea are On

A NoveliY 111 Art Competition.
TE -6 Art association of Montreal, in

connection with the spring exhibition
from April 18th to May 14th, have de-
cided to offer a special prize of $200, to
be awarded to the picture obtaining the
greatest number of votes of visitors at-
tending the exhibition, for which purpose
each ticket of admission shall carry one
vote, each single ticket of association
membership two votes, and each family
ticket three votes. This competition is
open to all Canadian artists without dis-
tinction, and may be won by the recipi-
ent of any of the association prizes. It is
hoped by this means to encourage a more
thorough study and criticism of the work
exhibited, which is almost entirely by
Canadian artists. The result of the voting
will be made known with the awarding
of the association prizes, one week before
the closing of the exhibition, and the de-
tails published, thereby giving the pub-
lic an opportunity of criticising the re-
sult, which will necessarily be extremely
interesting, and it is hoped will be fully
taken advantage of. "aflotr----- .7.4/f2.
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THE SP RING EXHIBITION
WILL OPEN ON

MONDAY EVENING,
with a private view for members and exhibl-tors, and will be open daily to the public

from TUESDAY, A pril 19th until
SATURDAY, May 14th, 9

a.m. to p.m., 8 to
10 p.m.
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The Spring Eh:Nth:di will open

on Monday Evening with a pri-
vate view for Members and Ex-
hibitors, and •

WILL BE OPEN DAILY TO THE PUBLIC

from Tuesday, April 19th, until
Saturday, May 14th, 9 a. in. to

6 p. m.; 8 to 10 p.
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A Special Prize of $200 will be
'warded to the picture obtaining
the greatest number of votes.

(I ll Association of Montreal
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SPRING EXHIBITION

OPEN DAILY from Pa in, toS p m, and S to
p na.

A special prize of $20 will be awarded to
the p cture obtaining th:: greatest number ofvotes.

ART ASSOCIATION,

THE

Over Two Hundred Pictures Hung—A Glance
at Some of the Canvaeos—Con-

trusting Pictures.

The annual spring exhibition of the Art
Association of Montreal was opened last
evening and will continue until the 14th
proximo. A large gathering of Montrealers
Was present to view the works hung.
Amongst those present were: Sir Donald
Smith, Messrs. W. C. Van Horne, Jas, Ross,
Harry Abbott, J. Try Davis, Hou. G. A-
Drummond, Geo. Hadrill, H. McLaren, S. C.
Stevenson, E. Peverley. H. L. Putnam,
Alfred Whitley, Dr. Chas. Martin,
Alex. Ewan, S. Coulson, A. Taylor, Pro-
fessor Boren Professor Cox, ii R. Ives,
M. P., Forbes Angus, R. Harris, R. C. A.,
A. Dunbar Taylor, S. Findlay, Roswell
Fisher, Rev. Mr. Barnes, P. A. Peterson,
Leslie Skelton, Homer Taylor, C. P.
&later, Percy Woodcock, R. C. A., W.
Brymner, R. C. A., W. Townsend and
others. Gruenwald's orchestra performed

145. —IL M'Ants.
during the evening, and refreshments were
Served in the reading room of the gallery. A
glance round the galleries shows that the
Work this year has been fairly good; some of

lhe canvasses give evidence of a bright
uture to an artistic soul which love art for
ts true value and worth whilst others
evince the small mind of the petty designer
Ind satisfied amateur, whose effects are
jatered to meet each object and who is
In complete innocence of pathos and
story that can make a canvas teach
,t laugh' or raise a sigh. The largest work
Un view is an exhibit of Mr. G. A. Reed,
Under the title of the foreclosure of the
Mortgage, too small a subject for so large a
picture. Imagine a family comfortably
blothed and housed in a cottage room order-

1 d to look sad, distressed and miserable,
rom the infant in a cradle upwards, and
his Is the pose of the unhappy family por-
rayed ; the elderly gentleman reading the

paper is singularly immobile. The can-
as is hardly finished, but the work
a good and sound, and the treat-
fuent and color also satisfactory but por-
traying an unreal picture of theatrical and
tultivated sentiment. It is a relief to pass
to No. 4, "The Last Rays," a sweet pastoral
by Mr. Jas. M. Barnsley, bright and attrac-

• nnn

17— ^9A115 DE MARC, MONTREAL.

of - Tifr -require% -111"6--iiiiintion. Unl

I picture of a couple of men in ion
man's garb hauling a corpse out of
can prove attractive. No. 62, "To.
Homewards," by J. L. Graham, is the m
meritorious piece of painting exhibited th
year. The subject is unimportant; a coupl
of horses returning from work, in care o
one rider. The artist depends entirely oi
ais work and technique to succeed, and 11
this case certainly with happy results. 68
"The Fates," a rehearsal, by E. W. Grier, h
poorly drawn and the subject weakly trea

62—NANCY.

id. The three girls are seated in costume it
sort of kitchen with fancy furnishing anc

the whole result and expression is most in
No. 31, "The Vale of Gilead," Piny,,

las some good features. The figure of Our
daviour in the wilderness is finely portrayed,
)ut the rocks around and loose stone are too
well arranged. "Serious Thought," No. 85, by
Sarah H. Hoiden is a capital little head an
thoulders, the treatment is bold and sas
riving evidence of the Parisian method
Serious thought gives evidence that th
painter la on the right road' to success. N
f8 is the work of R. Harris, R. C. A.,
anfortunately forgets truth in his seam.
for pretty effect. No. 67. a portrait of a
physician, is a rood work and deserves
hotice.

The strongest and best portraits are frotr
the brush of Mr. llyonnet and Harris. No
11, a portrait of Professor Lorenzo  bain
the former's best example.

J. Alden Weir, N, A., New York, has a wor
bung, which he calls "The open book," 141
Why Mr. Weir calls It "The open book," h

Phillips square.

SPRING

kier‘440 OPEN DAILY. 24,4  L
9 U.I111. to 6 pati•	 8 le le Pan.

A Special Prize of n200 will be awarded to the
Picture obtaining the 4. ,ratest number of votes. live, the

the #
er roadside lays in repose sa

is fast sinking. 81. "'The
s a morbid and sensation•

a serio w

4.-4118 LAST Pairs.
alone can say. He is evidently an idealist
sr he would term it "a maiden catching a
Severe co!d." Imagine a delicately made
beauty basking all forlorn on the damp, un-
dulating award, in • dense Scotch mist
clothed in scanty drapery reading Mr.

Alden ledger, and you have a fair-
ly accurate idea of his wonderful master-
piece. His drawing le undoubtedly very
zor4 and his coloring delicate.

Carl Ahrens, A. R. C. A., Toronto, bas a
sympathetic picture in, 1, "Cradled in a
pet." The wain' Br lit within the room,
lursover,stilkes is obssrysr as being Is

I too great a contrast to the cold gray of the
I background, seen through tl.e window of
the cottage. There is an absence of story
In the composition, which is otherwise g ood.

No. 2. "A modern cherub." by the same
I artist, is utterly meaningless.
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62.—TOILING HOMEWARD.

rickson, A. R. C. A., is a wonderful orals-
. The idea is that the "vet" has been
d to see a horse, and certainly it will do
ire lovers good to see It also, the unfol -
Le animal being for all the world like a
p pasted on to canvas, and the doctor
same.
'yatt Eaton, a fashionable New York
t, le responsible for a very amateurist
uction in his portrait of Sir William
son, and this is to be regretted since he
be credited with knowing better and

doing it. The picture is very poorly
d. The lines are inelegant, the work
I and mean, giving the portrait a flat,
nificant appearance that contrasts

with the life-like portraits by the
eat artist Edmond Dyonnet, who is

triable landscape painter. His "Field
s St. Henri," is very characteristic,
)ugh badly hung for light, is worthy

than a peeking notice. Mr. W.
_hank, of Toronto, gives evidence of

51(111, and it Is unfortunate that his
ility of design la not greater. His ex-
32, is named "On the Field of Water-
The idea is that a skull hatf just

turned up by the ploughshare,
common occurrence on the scene of
Teat battle,and consequently arousing
erest whatever. Mr. Cruickshank has
quite a family event of this Incident
sr, and his skull, which presents the
ranee of a studio property, has drawn

re country side to view It in amazement,
he crowds together the ploughman, a

,i, his dog and a numerous flock of
sith the most unnatural grouping
surd wonderment expressed by man
at.

V. Brynnner, R. C. A., has six capable
n view. The largest of these, 16,
Ity Cork, Ireland," is a clever way-

me. No. 17, "Champ de Mars, Mont-
le most characteristic ana the treat-

of the sun breaking through the trees

•

THE reproach

has often

el° been flung against

this continent that

our artistic tastes

are crude and ma-

terialistic. The

cultured denizens

of European coun-

tries, whose tastes

are broadened by

the contemplation

tly portrayed. Mr. Brymner is most at
With landscape. His Entr'acte, 21, •

tta resting on a lounge, is not so
live. Tho drapery around the bust is
tbly heavy and clumsy.
Cote has some clever landscapes
. 26, "Lea Coteaux de Moults," shows
individuality; the distant effect or

is in the background is able and
of attention. Mr. Cote'e style is

of the ordinary. Ho masses on
'or, and the result is distinctly

andecape by C. Hoveu, of
clever painting in it, but
no intention or compo-

e.

of the art treasures of past ceuturi-s, are

apt to indulge in a quiet sneer at Can-

adian art, and to deem that in the race

for wealth we have come to be too util-
itarian to appreciate the really beauti-
ful. To a certain extent these views are
correct. Canadian art is still largely in
its infancy. We have not the advant-
ages of our European brethren, who can

study the methois and enjoy the master-
pieces of those grand old painters whose
names are as tamiliar as household
words. Our budding painters must go
to Europe for their technique, if not for
their inspiration, and as, too often, they
are tempted to remain on sin more con-
genial to their artistic longings than
Canada, their mother country is deprived
ot some of her moat promising sons.

But those cynics who affect to laugh at
Canadian art pretensions should have
been present last nigat at the members'
private view of the lictures to be exhi-
bited at the annual spring exhibition of
the Art Association of Montreal, which
opens to-day. The spacious gall ries were
crowded ith the elite of Mot 'real's so

whose appreciation t ie art

MANY PEOPLE PRESENT.

The Exhibition Shows an Improvement on

Previous Display. in Quantity and

Quality of Work shown—Something

About the Oil l'aintings—Prizes That

are Offered.

Paintings,

MOM'13' r
= bfeilatiy oodtiteagli. C. A., has a veil I
clever canvas in 145: "11 m'aime" which
will certainly be a popular picture, but his
largest work. 144, "A Canadian Farm, St.
Eustache," is not attractive, and the color-
ing is distinctly dirty in effect.

G. A. Reid, R. C. A., is very successful
with his "Berry-Pickers," 119. the work,
color and composition nil being meritorious.

' S. S. Tully, A. R. C. A., shows a capable
portrait of Mr. Kivas Tully, which is more
advanced than Wyatt Eaton's portrait of
Sir William Dawson, but there Is little
merit in 132, "An Acolyte Praying," which
is witnout expression and poor in drawing.
The lad clothed in purple is simply vapid.
" Dawn," 98, by D. P. Macdonnell.
is a rather uncanny picture for a
beginner. Mr. Robert Harris, R. C. A.,
has a couple of fine portraits, 79 and 80.
The former is in his best style, and must
not be passed by without notice. A picture
worth looking for is 15, by Franklyn
Brownell. The conception is natural
and pleasing, a young girl seated by a
table is in a brown study, and
the artist has nicely caught her mood.
His still life shows great finish and ca; a of
detail, and the only fault is a want of finish
in the treatment of the long apron worn by
his model.

Mary A. Bell has several works exhibited.
No. 8, "Fairy Tales," begins well, that is to
say, the conception is good, as is also much
of the effect, but the face of the mother is
disenchanting, being very coarse and unin-

110—Tms BERRY PICKERS.

telligent, which loses much power to the
work. No. 9, a study of a child reading, is
hardly satisfactory, the modelling of the
face being rather fiat and the expression
wanting. The pot boiling division is
strongly en evidence, a fair example
of which is No 112, by Fanny G.

"A Piccaninny" it is called,
an ebony maiden posed in a corner
looking very uncomfortable in some short,
but impossible drapery; the figure is with-
out any drawing. No. 126 is another ab-
surdity called "Don't Wake Up." To call
this sort of composition art is to drag it to
a very low level. A very unpicturesque
dame bas fallen asleep in the draught before
an open door, seated in au uncomfortable
chair that of itself denies the possibility. A
couple of grinning children are performing
antics around her. Before leaving, atten-
tion is drawn to a grotesque sea scape by
Mr. Seymour, hung very nigh, as it de-
serves to be. "Missing from Lloyds" is
the ambiguous title, nor is it likely to be
searched for. A ship is supposed to have
gone down in an impossible green sea, and
the place is marked by an inch or so of
mast protruding from the surf. Such is the
excuse for a large canvas of gray sky, and
a landernan's conception of a stormy sea.

The water color exhibits this year are
below the average of merit. Mr. Bell Smith,
R. C. A., has some clever sketches of Parisian
life and character, but the best piece of
work is No. 174, "A Misty Morning, Hotter-
rtesa,DULtlartS1013 Pa 111_,GUPPé•

to mere empty approval, but assumed
the more tangible form of actual pur-
chase. More than one of the pictures
had the welcome tablet 'Sold" affixed to
it during the evening, and it was evident
that the others were all critically
examined and thoroughly appretiated.
Among the art patrons present might be
noticed Sir Donald Smith, Messrs W C
Van Horne, Jss RC/39 i Harry Abbott, Ji
Try Davis, Hon G A Drummond, Rev
Mr Gould, Geo Hadrill. H McLaren,S C
Stevenson, E Peverley, H L Putnam,
Alfred Whitley, Dr Chas Martin, Alex
Ewan, S Coulson, A Taylor, Pro-
fessor Boat y, Professor Cox, H
R Ives, M P, Forbes Angus, R
Harris, R u A, A Dunbar Taylor S Find-
lay, Roswell Fisher, Rev Mr Barm s, P
A Peterson, Leslie Skelton, Horner Tay.
lor, C P -later, Percy Woodcock, R C A,
W Brymner, R C A, W Townsend and
others, and the sembre hues of ti's
gentlemen were brightened and diver-
sified by the costly toilettes of a large
number of ladies.

During the evening light refreshments
were served in the reading room of the
gallery and Gruen w aid's orche.tra play_
ed the following musical gems:—Overture,
"Blissful Moments" march, "Austrian
Army," waltz, "In Qapture Sweet," se-
lection, "Pearl of Fek in," polka "Hun-
garienne," schottische caprice, "Echo
des Bastions," selection "Paul Jones,"
waltz, "Sweet Dreams." cornet solo
•'Embarrassements."

The Exhibition a Creditable due.

The Exhibition this year is !a very

creditable one indeed, both in regard to

the quality of the wo:-it and the number
of the exhibits, which exceeds by about
thirty that of last year. Our artiste, too,
are visibly improving, the individual
work being an advance upon that last
shown—in many cases, a quite marked
advance. Our young association has
reason to be proud of its progrese. 'I he
exhibit in oils is not only large but
varied; the effects of the teaching of
differing shools being juite pronounced.
Among the water colora there is some
excel eatwork; and four busts—one
bronze, one terra cotta and two plaster—
several fine designs for building and de.
corative work and One example of wood-
carving, show that art among'us is not
only advancing in the direction of the
brush.

Some of the nooses.
On ascending the stairs, the eye is of

course at first attracted by the larger
pictures, some of which are hung in the
landing and the upper hall. Among
these are three by Mower Martin: "In
Charte," a dead deer on the beach and
abound beside it looking off across the
water to the distancs, where is a boat
containing two men. Tbe coloni
and pleasitlY:
WGUItl
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Members Night at the Annual

Spring Exhibitions of'

52,



of range of co	 j' vision.
should be seriotratif caatel'iered.

Mr. T. Mower Idertin. R. C. A., hac
pictures of animal life, which are thoro-a-
ly bad. 101, "In charge," has note. redeem-
ing feature. The subject is unreal, the
drawing execrable and the color is very
dirty.	 102 is very funny.	 It is a
portrait of a stuffed bear leaning over
a garden rockery. Mr. T. Mower Martin
calls it "Disturbed:" evidently-from the
shape. There is another deer scene, which
is no better than "In charge." No. 69, "The

i
herring fishers coming on the beach." is
breezy little sea scape by Gruppe. witt .

plenty of action portrayed. Mr. E. M. Belt
has ,put a lot of good work Into his"
Soir,  the moonlight effect of which ia .

nicely treated. The quiet wash of the waves
soothing the quiet night is ably taught
the young student, D. P. Macmillan, shows
a great deal of pluck in attempting to treat'
such an ambitious subject as his "Dawn,"
No. 98, which Is quite beyond the strength
of a beginner. although much of course can
be said against the color and drawing. He

1.1 111/
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ETHER NOTICES OF SOME OF THE

PICTURES.

PRETTY PAINTING BY AHRENS.

Preir's " open BOOK" Has an Indefinable

Charm—Four Landscapes by Homer

Watson—Some of the Portraits— nisS

'Fairy Tales"—Leduc's "sature

Morte, Leores."

VESTERDAY a
goodly number of

visitors attended the
Art Gallery to view
the pictures on ex-
hibit. One of the
paintings in the pre-
sent exhibit, which
receives most praise
isAbren's "Cradled in
the Net" (1.) As one i
critic expressed it :"It 1

Looks as though the artist loved the
child he was painting." The soft warm
sunshine coming through the panes )
seems to dwell lovingly on the face of
sleeping child.

Almost es much praised, is Graham's
'Toiling Homewarde" (62). The subject
3 two horses ridden borne after the day's I
rork, and the action and coloriug are
iarticularly fine. I

Much attraction is attracted by Weir's I
Open Book" (141). It represents the
arti ally draped figure of a woman
itted upon a pale blue-green and

ellow Lalside, with an open book upon
I' knee and oi.e band, containing a

1)vrea raised In unity with the ex-
asse t', upon her uplifted face, which is

.7,e of puezled wonder or awe. The
picture, which at first sight does not
strike one favorably, grows up .n the
mind and beings one back to it again.
It bas an undefinable charm, whether in
the f Ace or attitude or coloring, or all
three, it would be difficult to determine.
The painting is covered with glass, which
Increases the soft and mystical effect of
the whale.

Homer Watson has four landscapes, of
varying merit. The nest are the two
largest, "Oct ber" (140) and "From Shel-
ter to I asturr" . (138). Tau fernier, which
represents a flock of sheep driven along

I
. country road by a boy and a dog is
ery pod. The patches of light and
II

sale caused by the mwses of floatiog
oud ia the blue sky are skilfully man-

gated. The picture is slightly marrea,
Fe:lough, by the fact that one canuot help

ouderinat what kind of road it can be
Well neithsr shows tracks nor raises
net. The other represents a flock of
eep jtuit driven out of a titled and feed-

eg along the edges of the path. The
ianagement of the clouds is a htt,e
eavY, but the general effect is quite as
ood.
Among the portraits there ara some
aich deserve especial menton. Two

af Mr. Harris', the " l'ortrait of a Lady"
79), and that of Master Guy Drummond

(78), the former of which is said to be
the best this artist has ever done ; and
two of Dyonnet's, W. Lorenz (41) and
Mr. T. Carli (40). especially the first

Nancy" (52). by Miss hyena, a wetty
figure of a child seated upon a etool,w th
a quaint bouvet upon her head and an

pen book in ber band ; And a small por-
%tit of a white-haired, white-bearded
ergymae, by Miss Sanborn (125).
S ,we brilliant bits of color here and I
ere upon the walls contrast finely With
le wore sober tints of seme of the pic-
aes. One by Miss Brorake, entitle,' "A,
C, la" is a *tweet I1iiit3 thing; a	 -
a red c 'oak and white bonnet
1 low slot I toning ber A,

1 Ac' ly to Pravtue" (132), by ThU. aeia
1 glowing hit of cur, the scar et

hits) etaniugd out in coatraa a ith
k a ro in I.

"CI:AI/LEI/IN A NET," BY

"Fairy Tales" (8), by Miss Bell, as-
.

eociation prize winner, 1891, shows
wonderful' skill in the management of
difficult coloring. TLe motto of the
Subject is
"There was a place In childhood

That I remember well,
And there a voice of sweetest ton

Bright fairy taP s dia tell,"

A woman seated in an armchair bN a
window, an open book in her lap, and
child on a chair beside her, leaning over,
her feet on the round of lier own chat.,
her elbows on tus arm o' t• e urber , tar 1
eager fac3 in her bands. The b:ui ii ;
light comieg thiough the window over
tae form of the svcanan who wears a green
dress, and mingling with toe light from
a lamp which is covered with a red shade,
mai ES a pecul.er combat lion of color-
in which Miss Bell has hand, led in a
very suitable and striking manner.

Miss Houghton has not done so well
In her "Rest" (87); she has been to
liberal with her ultra-mari le, and the
result is a forcible reminder of the
`blue-glass" craze of a few years age. In
"Feeding Chickens" (88), however, she
has moderated her tone, and ths result
is quite p'easing.

Miss Bell's "Studee of Child Reading"
(9), is also well done, but extr mely try-
ing to the optic net yes. It represents a
young girl with red hair in a purplish
dress, seated at a window reading, tl e
window being filled with the green foli-
ale of plants.

'Evening Task" (106), by Mies Pen-
fold, now studying in Paris, is a fine
little stn iy; a woman in a dark crimson
dress, seated by a table on which is a
red-shaded lamp. sewing on some white
material lying acress her lap.

A picture which shows remarkable
skill as a copyist, is Leauc's " Natalia
mores, Byres" (93). It is absolute per-
lecticn in its way. A row of books
aesoned bindings standing on a red
covered table; an open ba in the fure•
ground, the pictnre in which is covered

k.Llesf of th sue paper-the whole re
sa t	 weld almost stretch

Great Room for Improvement — Second

Notice of Pictures in the Rooms—Mr.

Wyatt Eaton's Painting.

The most noticeable defect of the Spring
Exhibition of the Montreal Art Association
Is the extraordinary judgment that has
been displayed by the "hanging commit-
tee." If there happens to be one, something
should be done to induce the members to
resign and make room for some capable
committee; a selection of artists who
are well known amt who are capable of a
sound and impartial judgment and selection
should be appointed. This would prove
very beneficial to both artists and visitors.
There are at present pictures hung "un the
line" that would disgrace a schoolroom, and
there are other good Works hung high out

55.—PORTRAIT- MISS MAUD.

deserves some conmmendation for having
carried his idea as far as he has, but to
treat such a difficult composition at all
adequately would require the most
effort of a finished artist J. C.
Pinkey, A. R. C. A., has a clever little
work entitled, "A Leisure Hour," which is
placed at the entrance and omitted from the
catalogue. It is a capital little scene, how-
ever. A man is sitting clothed In a dress-
ing-gown reading a book in company with
his pipe. The story is a funny one, for as
he reads he smiles happily. The character
In the face is well caught and the work good.
No. 107, "Sister Arts," by the same painter
is an attractive composition. The design Is
well balanced and graceful. Of the three
graces the figure on the left is the most
artistic, the pose being natural and effec-
tive. The centre figure, however, is not
restful, and the color not bright enough.
No. 118, the "Cabbage Garden," is
a genuine little landscape by Percy Wood-

15.—THE STEP CHILD.

cock. The work is nicely handled. No. 76,
"Homeward," J. Hammond, Is a heavy com-
position imitating the style of the "An-
gelus" and without merit. No. 115,
"Harvest Time," by W. Raphael, is.
not a success. The harvest is a very heavy
one, the sheaves of wheat being very clumsily
handled, and the loose straw in the fore-
ground simply appears like May. No 82,
"Pastoral, Lower St. Lawrence," is a pretty
effect in the distance. The canvas is clever
but the painting and drawing very loose.
No. 19, "Near Killarney, Ireland," by Wm.
Brynner, It. C. A.: The composition is good
and the landscape attractive, treated
broadly, but in very dirty coloring.
118, "The Oatfield," W. Raphael, is an at-
tractive little canvas. The artist Vfnaer) his
time unnecessarily in small detail. 46.
Edmond Dyonnet has a bright little wor
stied "Cabbages on the Lachine Ro

tors of the backeround are too b

e"
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- 	a hand to lift file issue paper to
look at the y ictura beneath, ouly the
the taint outlines of which can be seen

Erle's "Au unan" (50), and "Spring"
(49), are two pretty little companion
pictures of the impreAlonist type which
to most people are far more pleasing
than his larger one-"Landscape and
cattle,"

Harumond'a-" Sunlight and Fog"
(74), is in his best manner ; the scheme
of color is simple and harmonious ; but
it is to be regretted that so much praise
cannot be accorded to hie "Harbour of
St. John." (75). As a composition the 1

lj latter work is defective; the vessels are
baaly grouped, and the spi ttines .
makes the ensemble the reverse of pleas-
ing. Mr. Hammond seems disposed too
much to change his style. His imita-
tions of Daisy are not successful'. Let
him be himself and centinne to paint as
he has done in former years, and he
will do still better than some of his ex-
amples in the present exhibition. There
is here a little work ot his called "Home-
ward" (76) which is devoid of these de-
fect, and really rich in color, and full of
sentiment

' ‘..41)RING EXHIBITION.
	ii4/0 Z.

WORK OF THE HANGING COMMITTEE. 1



"Dawn."
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log is well 1.	 however.
ft bear looking ont of a hole

. arid "After the Hunt," spoits-
an,deer and doge are not quite so good.
Macdonald Mealy s "Over the Hills
d Far Away" (100) nerrowly escapes
ing a good picture, but it is too heavy;

the effect of light is h eking. J. W. L.
Forster's "Portrait of Sandf rd Flemine,
Esq." (56), is a good likeness, but as a
paiutine it eeems to leck solidity. Two
sea-napes "flae Herring Fishers Coming
on the Beach" (69) and Bell Smith's "Le
Soir" (13), also Theodore L. Dube's
"Madame Dube in Her Studio" seem
rather too ambitious for the skill of the
artists.

On entering the gallery proper the
first picture to Claim the attewion will
probably be Wyatt Eaton's portrait of
Sir William Dawson, painted for McGill
University. The face is a good like
ness, the color a little high, but that-
may be supposed tobe put on for the
benefit of posterity, but the portrait as a
whole hi somehow disappointing. The
reason why it is so is hard to define. One
says it is because the figure seems to
lack dignity; another fancies the limbs
are cut of drawing. However, this
opinion is by no means the only one, as
one of our first critics was heard to pro-
nennce it "very good; the best thing he
(Eaton) has ever doue!"

The same m in declared the lands tape
by Ede entitled "Landscape and Cattle"
(48,) to be the hest on exhibit this year.
He said that although this rising young
artist seemed to be slightly imbued
with the ideas of the impressionist
school, still there was not enough of this
element to destroy the effect of the color-
ing, which was very fine.

Trie next in order of merit among tbe
landscapes, he said was Barnsley's "Last
Rays" (4) The ordinary critic would be
more apt to reveres the order or place
'de's farther down the list, This one of
r. Barusley's, which was exhibited in

Paris Salon in 1887, is universally
Hired. The handling of the difficult
ring which is almcst entirely corn-
ed of gm ens, is beyond criticism. A

paiuting by Woodeock,(144)"Cana-
a Farm, St. Eus'ache," showing a

woman driving three cows along a c run-
try road, is marred by the frame, which
should be either all gilt or black to brine
out the celorreproperly and do it justice.

The one of Mr. Brymner Li pictures
most admired by genuine critics, and
which some of them say is the best he
has ever done, is called "In Couni y Cork
Ireland," (16). A road winding through

, hamlet; walking along it, a girl with a
bawl over her head, and aime geese.
'he soft Irish sky and the mellow tones
if the landscape, and cluster of houses,
re fine. The untrained ohs- rver, how-
ver, %Ill be more disposed to admire his
Champ de Mars" (17), a winter scene.
Two which might almost be called

ompanion pictures, are Pinhev's "The
Sister Art."i (107), and Griei's "The
Fates a Rehearaal" (68), both containi rig,

of course, three female figures, and both
being of considerable merit. The palm,
though, undoubtedly belongs to the for-

m 1 NI IC, ltY WOuI.00(1.K.

mer.	 nd delieraMiffirte-
ores and the admirable
mannerTin 7Ti the texture of the
&thing and the fur of the tiger's, skin
upon which the " Arts " are seated are
brought out and contrasted with the liv-
iag flesh and the cold stone of the steps
and floor, make it a remarkable product-
ion.

Two of Reid's, "f he Foreclosure of the
Mortgage" (118), and "The Berry Pick-
ers" (119), will attract much criticism,
favorable or otherwise. The former is
noticeable as being much the largest
painting in the gallery, also fur the
realistic nature of the subject :—A dying
husband, a weeping wife, a despairing
mother, curious children, and a eleeping
infant. The latter "The Berry Pickers !
is admired as being true to nature and
filled with "light" that delight of artists ;

but tne fact that few, if ai y, neutral tints
are used, give it an unpleasing et ect ;

the primitive colors alone weary the
eye.

Macmillan'a "Dawn." (98), is a ghastly
piece of realism very cleverly executed.
It represents a corpse lying noon a pal-
let, a still figure of a girl with covered
face beside it. The dawn comes
through the window with a cold bins un-
certain light, in conflict with the fiere of
the dying candle on a chair at the he, d
of the bed. The whole effect is most
gruesome.

Harris's "Sands o'Dee" (8) is a most
pleasing picture. It is a relief to the
eyes after having dwelt upon the works
of pupils of the I'arisian school of Monet,
just now the fashion, the prevailing tints
of which are green and purple, with
dashes of blue and red. One critic was
heard to re mark that those people whose
"impression" is that of purple when re-
garding blue sky and green grass must
have some defect of vision. The subjrct
of "The Sands o Dee ' is familiar to
everybody :

"0h la It weed, or fish or floating hair ?
A drowned maiden's hair
Above the nets at sea."
The picture represents an old man sitt-

ing in a boat bareheaded, shading his
face from the sunlight with his hand,
and a young man on his knees beside
him, both leaning over and gazing at the
face of a dead woman floating in the
water. A soft sunlight permeates the
mists and throws a rosy glow over sky
and sea, the fishermen and the dead face
with its trailing hair.

A rather large pane] pi:iture by Woo ! -
cock, " Il M'aime." (145) attracts atter.-
tion from the successful way in which
the lights and shades have been manag-
ed. It represents a young French girl
walking along a country pith, with a
basket of field daisies upon her arm,
pulling them to pieces in the old time
way—" It m'aime ; un pen, beaucoup,
passionnement, pas de tout."

The Popular Picture.

Conjecture as to the probable picturer to be enosen as the most popular seems
idle. It is difficult to guage the pub-
lic mind in regard to works of art. It

l may depend upon whether the votes of
the artistic predominate ovt r those of
untrained tastes or vice versa. If the
hater gain the day it wool' not be
strange if Reid's " Foreclosure of the
Mortgage" sera to win the prize. It is
large, realistic, and appeals to popular
sympathy of a Certain order. Mac-
Millan's "Dawn," or Dyonnet's " Last
Crust" might run it close, however. It
is strange that a painting in which phy-
sical suffering, or the suggestion of it,
is the dominant feature, should have

, such attraction for many people. Phys-
ical suffering in itself has nothing to re-
commend it. Combined with extreme
mental suffering and thus placed in the
liackgroand, as it were, or triumphed
over by a men'al uplifing, by a noble
heroism or extraordinary strength of
will, it is not necessarily so repulsive.
Poverty and squalor are horrible facts
which one likes to forget when possible.

The votes in any case, however, may
be much scattered. Many people prefer
figures to landscapes and contrariwise ;
many won d vole ou account of colorin g
others for form or accurate drawing
some, no doubt, for skill alone in hand-
ling a difficult en hj , et or inharmonious
Colors.

Further notices will appear at future
issues.

The Prizes,

The prizes offe. ed this year are
For the hest figure painting in oil 	 $200 00

"2nd "	 " 	•'   Ps) 0
For the best sea or landscapes in oil 	  200 00

`• 2nd " 	"	"	'   100 n 0
For the best portrait  10 00
For the best painting of stil life in oil 1C0 0)
For the best paint by an artist under 30

years of age, not a R. C. A. or as-
	sociate    100 01
	For the second ditto    50 u)

For the best painting in oil by an artist
who has been within three years or
is now a pupil of the association ... 75 00

For the second best ditto	 . 	  50 00
For the best water color 	  lt 0 00
For the second best water   50

Special Prize.
For the picture obtaining the greatest

number of votes of visitors attend-
ing the exhibition    $20) 00

--
Total prizs 	  $11i5 00

For the special prize every ticket of
admission shall carry one vote, each
single ticket of association membership
two votes, and eaca family ticket three
votes.

1 he other prizes will be awarded by
a committee of five persons, of whom,
three shall be selected by the Council of
ilea Art Association and two by the ex-
hibitors.

LE OANADIAN ART EXHILTTION.

A-visit to -the Art Gallery this morning showed
the attendance during the early part of the day
was somewhat scanty considering -the rm,erior
exeellerice of the-exhibits. 4,-",•• Lp 412_

"Serious Thoughts."
"Serions Thought," No. 85, Sarah B. Holden,

is a pleasing representation of a little girl wrapt
in meditation. The expression is natural and
the drawing masterful.

"Dawn," 98, D. P. McMillan, is a meritorious
piece of work by a young artist. The subject is
lugubrious, the shadows being well treated. The
drawing is open to improvement, the whole pic-
ture displaying much promise,

The Berry Pickers, No. 119, G. A. Reid, ia apicture highly spoken of by artists. The draw-
ing of the girl to the right is open to improve-
ment, the infant next to her pointing to the
tant figures being seemingly an afterthought of
the artist, and treated with insufficient sr-s;.
Altogether, the picture is one of the bete
show.

Nature Morte, Livres, No. 93, M. Leduc, is a
fine piece of work. A simple row of common-
place books is shown with one lying open on the !
desk in front. The general opinion of the critics
is that this work is wonderfully natural.

The tissue-paper leaf lying loosely on the open
book is so real that the spectator feels inclined to

I blow it off to see the picture underneath. As one
prominent artist expressed it, "the printer
attains the acme of realism in this picture.'

Many blood Pictures at the Sprine
Exhibition.7,64"	 /1/44 L

A LiVely Prosecution of the it.of Series

to he Instituted To-day—Until

Contests Promised.

The annual spring exhibition of the
Art gallery was opened last evening  with
a private view to the members of the as-
Rociation arid the exhibitors. To-day the
exhibition will be opened to the public.
If the aforesaid publie takes any interest
in art, and Canadian art at that it will
flock- en maw to see, this exhibition.
During its lifetime the association has
held a good many exhibitions. There is
no doubt that among them were some

I which, as fir as monetary value was con-! corned, surpassed the present. One
might even go a step farther and say that
as regards artistic value there have been

, better exhibitions. But that is all. There' has never been an exhibition which
so faithfully portrayed Canadian
art as does the present—in its
infancy, in its past, in its present, in itsfuture. Isn't that enough ? Art goes
Laud in hand with the progress of a
nation.

 tairdeven then there would be doubt-
It would take columns to prove

ing ones. There always are. But it istrue. As a factor of civilization it worksunderground out of the sight of the rut
of mankind, like a wirier. Thu- peo
who are concerned in It see it, seat% da
and dthily grumble that others dei not

as i Flee tte fstlie, out tide
- Ork is misunderstood,' often'
rated. But perseverance eon

ga, and Canada's coterie o

"The Sister Arts."

The Sister Arts, No. 107, J. C. Pinhey,
A.R. C.A., is a good subject, delicately and
cleverly treated. The figures, notably the two
foremost, are excellent, the artist having caught
the difficult flesh tint to a nicety. The rear
figure, representing music, might be improved
upon ; this and the chalky appearance of the
picture are the only things that detract from its  I
superior merit.

"In County Cork, Ireland," No. 16, William
Brymner, R.C.A.. is one of the most noted pictures
-in the exhibition. It is a good type of Irish
scenery, embracing nature in its human and
scenic forms. Competent critics argue that the
foreground is capable of better treatanent ; the
grass in front, for instance, seems too soft and
the forepart of the stonewall lacks emphasis.
In all other mespeots the picture Is one of the best
in the exhibition.

Toiling Hom "  No. 62, J. L. C
is a clever picture. ale strong light cast
horse's flanks should properly tend away
the spectator instead of towards, the strong
on the nearest animal being without jnsti
tion. The figure of the man, compared to
careful treatment of the horses, i8 rather earel

Portrait of a lady, No. 79, Robert Ran
R.C.A., is one of the best portraits in the G
lery. The head is finely moulded, the expre
sion natural, and there is nostraining after effe
in the work. This portrait receives much saran
from well known artists.

Two pictures of roses are especially worthy of'
notice. The one by Mrs. Reid is a beautiful ex-
position of light and shadow, and that by
Mary Hiester Reid, roses and antique vases, re-
ceiving high compliments.
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Atift.tt Criticism.

To the Editor of the STAR: .1J/Or t"4,

A be regretted that en admirer of Mr. Eaton
- I should hold him in such poor estimation as

to wish us to imagine that to judge one por-
trait of his is to judge them all, for in such
case his genius must be singularly re-
stricted. Perhaps Mr. Wyatt Eaton will
say, "Save me from my friends."

— ----

THE ART EXHIBITION. t3/41. i. /
The exhibition of Canadian pictur6gra( the ,

1.—CRADLED IN THE NET.

Li, The most curious work exhibited IS by
J. Leduc. No. 133. As a copy of still life,
ils work is a masterpiece. A simple row
et booeis, and one book lying in the fore-
;round, makes the picture. The book is
D pen at an illustration over which a tissue
aper is half turned. The work is a marvel
if true copy, and it is only to be regretted
hat Mr. Leduc does not launch out into

more ambitious work, Belch as his skill must
uality him for.
r. Wyatt Eaton's Portrait of Sir William

Dawson.
A correspondent writes as follows: The

toilowinz eztrict MIX the New Yea Timm
whose editor of the Art Department is the
well-known writer, DeKay, on some Por-
traits by Wyatt Eaton, now on exhibition
t the Art Association of Brooklyn, seems

appropriate to that thoughtful, relined but
unsensational portrait of Sir Wm. Dawson,
by the same artist, and now on exhibition
at our Art Association:

The most attractive new paintings, however,
are four portraits of gentlemen by Wyatt Eaton.
There Is nothing startling in these likenesses

-1.1te
refinement and repose. It

would he hard to mention a painter who possesses
this unobtrusive charm in his portraits to the

a sense of quiet satisfaction to iincl them remark-
able hr a certain inner re

Impression exerts itself purely through the look

standing and seated,but one returns to them with

and taught with so much smartness in Paris and
0.1S0 in Rome. It is noticeable of theseffiur
port raits that they lack accessories; therefore the

frou,1 the eyes, the drawing of the face and hands.
th Dise of the heads. Amateurs will du well

wilf%:co-,i,"

not to pass them by, because neither gesture
nor loud colors beckon them to come and admire.

works cry from the wails In the manner practiged

t•-•

118.—Tua FORECLOSURE OF THE MORTGAGE.

According to Montreal papers, Mr. Eaton is

tent that Mr. Eaton shows. Perhaps it has to

osslon deepens that we have In Mr. Eaton a far
htler and more lasting master than many whose

see four portraits of men side by side, the Mi-
it is certainly there,and when one has a chance
hod of t be artist. Whatever the reason may
with the extremely slow and thoughtful

-5-A4,-. -; : - . • -•':''''..rxe -'- ---.i. " ,--- " r'..::-k---=, =.:
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expected in that city very soon in order to attend
to the hanging of his portrait of Sir William
Dawson, the Principal of MGM University, whose
works in geology have made his name known all
over the world. The Canadians chose well when

, they selected a painter of Mr. Eaton's kind for
P :lie maker of the portraits of their distinguished
men.

Mr. Wyatt Eaton can do good work. He
may have good work lu Brooklyn, but the

)

picture which lias been criticised in these
columns is at present in Montreal. It is to

,:e/P/ •

Art Gallery still continues to attract attention.
Mr. Bell-Smith (F.M.), R.C.A., exhibits seven

pictures illustrative of Parisian and London
scenes. The effect of the majority is good, but
for what reason Mr. Bell-Smith makes all h s

"A Misty Morning in Rotterdame: e
buildings lean to the right, causing theni to ap-
peaseant of plumb, is not easy to divine. -

There are several good landscapes among the
water colors, and some well-treated still life sub-
jects. A picture worthy of especial notice is No.
187, entitled "Morning Lessons." It belongs to
the impressionist school of paintings, but differs
from the usual run in its absence of exaggera-
tion and obscurity. The details are implied, and
the more we look at the picture the more we are
impressed with its absolute truyetWiil, This
picture is not for sale.

"On Guard."

Mr. William Raphael, 11.0.A., shows several
works this year. "The Mill Dam," No. 116,
is a pretty little scene, well executed ; the details
are carefully manipulated and the general effect is
good. No. 115, "Harvest Time," by the same
artist, is a larger canvas. The principal objec-
tion of the critics is want of "life" in the
ligures. No. 117, "The Oat Field," is a fresh.
breezy little scene, the arrangement of light and
shade being excellent.

" DiCharge," No. 101, T. Mower Martin,11. C.A..
is one of the first pictures to catch the visi-
tor's eye, being hung at the landing of the stair-

"Morning Lessons."

t ease. The drawing of the dog is fine, but
the body of the deer is not so carefully executed.

"A Misty Morning," Rotterdam, No. 174,
Charles Paul Gruppe, is a very effective water
color, the misty atmosphere being well expressed,
and the hanging sails and motionless boats being
true to nature in every respect. A difficult sub-
ject is clearly handled.

The exhibition of statuary, as neual, is very
limited, Messrs. Carli and MacCarthy being the
only exhibitors. There is nothing exeeption

being feel ,

A Special Prize of $200 will be awarded to the 1

Picture obtaining the greatest number of votes.

I~ DAWSON'S PI 0'141111hS	 '. 3 ,

r. yatt Eaton returned here from New
"fork yesterday, and desires to say that the por-
trait painted by him, and now shown at the Art
Gallery, is not to be in competition for any prize,
and this would have been stated before had he
known that it was intended to exhibit it.

Sm,- During "the late unpleasantness"
between the North and South a man in New
York was charged with drunkenness. The
prisoner denied that he had taken any alco-
holic liquid, but pleaded that ne had been
reading the varied statements in the news-
papers ou the recent operations on the
Potomac. The judge declared that this was
sufficient to make any man's head reel and
his legs totter, and he immediately dis-
charged the prisoner.

Similar symptoms must have been expert-
enceu here by many who have read and
tried to comprehend and to reconcile the
conflicting opinions of our local press on
the present exhibits at the Art Association.
Difference of taste must necessarily pro-
duce difference of opinion, and an honest
difference, when guided by some technical
knowledge of painting and of the laws of
art, is always entitled to respect, I woulo
almost say of encouragement. But when
I read, as I have done lately, the
dicta of some of our local papers on
this spring's exhibition of painting, so con-
tradictory to other ;—some praising bad
work, others dispraising goon work, and
others again, like the young writer on the
STAR. throwing Mud, with few exceptions,

e011 both. I am relUdantly comneiled
break silence. To a connoisseur these
criticisms only create surprise and amuse-
ment, not unmixed, with perhaps, regret, lest
those unacquainted with art should be led
astray by such incompetent instructors,
ami, therefore. I venture to say to such,
that the present exhibition as a whole, is. I
believe better than any of its predecessors.
Horrors there are there, it is true; some
artists show rather decadence than improve-
ment; others very much the reverse, while
the percentage of really good work is
larger than usual. My acquaintance
and association with art in Montreal
from the first known exhibition here, and
the knowledge that many have, from past
experience, that I am not disposed to praise
without discrimination, nor exhibit any un-
due partiality though the painter were my
best friend, will be deemed, I trust, by the
public a sufficient excuse for this expression
of my opinion. I love art too much to praise
unduly, and I cannot be silent when I read.
as I have done lately, so much undeserved
censure of good work by writers *hoe* lan-
guage betrays their ignorance of ordinary
technical expressions of art, and of those
laws of art which intelligent critics of all
schools recognize.

Your obedient servant,
JOHN POPHAM.

We have pleasure in giving publicity to

the letter of an esteemed correspon-
dent, who, complaining of the diver-
sity of opinions expressed by the art
critics, rather aggravates the difficulty
by contributing one more opinion, which
diflers from all the others. In the absence

11 of any authority of recognized infallibility
' we leave it to the intelligent public to judge

between the critics.	 ED. STAR.

Mr. Skelton's good-tempered plea aghinst
severe criticism will serve its purpose,
though we would venture to point out that
a low standard of criticism must produce
a low standard of art. True art is
cosmopolitan ; and we do not believe
that the true artist would wish the STAR to
import the aujectival young man from the
rural newspaper, who lavishes the diction-
ary upon Miss Jane Simpson's oil "oopy"
of a fancy picture, to criticise the Spring
Exhibition.—ED. STAR.

The Spring Exhibit

Edit° of the STAR:

Slit —There are several lack
to make an interesting Art Exhi
the artists, the banging commit;
critics. Tne first produce, whil
latter sit In judgment on their ev
hanging committee is usually COL
men whose judgment has been ti
art, while the critics are sonietim
who can write a readable edict
artists have had but little kindly cot
lion from the latter in the account put
by the STAB of the exhibition now o
the Art Association. It will readi
admitted that a broad, fair edit'
is of great value to the artist and th
further helps to fqrm public taste. 1
also true that the task of the critic
finds fault is very much lighter an
quires less knowledge than that of t
who tries to estimate correctly th
value of the work and does notai
critical propensity to overlook w
there may be of merit in the works re
It is always easier to be destructi
constructive, but the critic who stt
find out and encourage the efforts o
does much more good than
by too severe an attitude era
binders growth and developun
is here eutanitted that the
criticism of the present exhibition
latter class. Pictures that have ma
points are sweepingly denounced
neticed at all. Tee notice begins b
"that a glance arotinfl the gaileri
that the work has ueen Writ' g
then straightway proceeds to dem
statement by proving that most o.
tutees ere had. It seems to be con
nearly all who have seen this e hid
that it is a great advance on those oi form
years, that there are many excedent ea
vases, and that several artists have mu
Improved both in the conception
their works and in the techni
skill displayed. When an artist sen
pictures tor exhibition, it is eviti
that he first submits to the judgment
the hanging committee and secondly mus
run the gauntlet of the art critics. It is no
unreasonable to demand, however, that un
favorable comment by either of these snout&
tie expressed in such a way, in the interes'
of art, as to leave as little sting as ousel
behind ; and it is certainly unneceseart
single out one or two artists and ties,
their pictures as typical of the "pot b
division" which seems to be unfair an
lug in good taste. 13esiaes, the cri
or may not be right in his opinion,
porting tor a journal with a ci
like the STAR. his views reach e.
audience, and the future of an ern
up to public disfavor is, to say the
very much prejudiced, and this on
dividurti judgment.

Charles Lamb's essay, entitled
nose of the Imaginative Faculty in
ductions of Modern Ac" might be
illustrating how interesting a hroa
gent criticism can be made.
surely may be just and still c
Can:whim art is in its early blanc
will not stand such vigorous pruuli
older tree. It requires no great e
memory to recall the early produ
many of the present exhibitors,
there is one fact demonstrated men-
than any other by this exhibition, i
Canadian art and artists are maid
stride's. There are several striki
plea of this fact, even going o
back as last season, but had the
of last year been attacked, rid
discouraged, is it likely that ti
again have sent in pictures Ms N
not probable that many of them
have ventured for a long whil
again for exhibition. Several of
nave student classes from which
the limited sale for pictures
largely draw their support
their prospects are prejudiced
lent criticism, can hurdle
mated, their influence
students is weakened, their cle
the growth of art is checked i
and, finally, they are cornputied
elsewhere that support whiot ah
been given them here. Artists,
artists, with no better taker., th
now exhibiting, have made poet
themselves abroad. Should it n
membered by art critics that in till
the growth of art has been gradual
needed fostering care, not discoir
and also that the true critic is he w
pointing out shortcomings, does a
gracious, courteous manner that
to renewed exertion but does not d
It is submitted that the recent b
clams are much too severe, wa
sight and in some cases quite
that a visit to the exhibition
this view. Thanking you,
advance for your courtesy
this letter, I am, Yours ed

L aiLt



AR3 It11330g1119.1101/ OF MONTRNAls,
Phillips' Square.

MEMBER'S TICKET ADMITS TWO.

Monday Evepipcg, 14t17 Mard,
AT 8 O'CLOCK.

C '21 T..7

P. PENHALLOW, ESQ., PROFESSOR MCGILL COLLEGE,
IN THE ART GALLERY.

"Tr.	 ca9d DeOciloprrytof o r jdipcioese ‘Irt."



SUBJECT.

Gladiators.

The Serious Book.

Sheep.

The Appian Way.

The First Smoke.

The Begging Monk.

Holy Family.

Innocence.

The Circassian Girl.

The Washerwomen.

Hamlet and Ophelia.

Marguerite.
Return from the Races.

Landscape and Cattle.

PAINTER.

J. L. Gérôme.

A. Toulmouche.

E. Verboeckhoven,
dec'd.

G. R. C. Boulanger.

C. Schlosser.

E. Zamaçois, dec'd.

Titian.

C. L. Muller.

E. Dubuffe.

G. Boldini.

H. Merle.

G. Ferrier.

I. De Nittis.
Xavier De Cock.

Office of The American Art Association,
No. 6 East 23d St. (Madison Square South).

NEW YORK, January 1, 18

The A. T STE WA RT GALLERY
OF

'Paintings, Sculptures, and other virt Objects,

Which will be sold under our management, by order of HENRY HILTON, Esc,
CHARLES J. CLINCH, Esq., executors of the late CORNELIA M. STEWART, will b o
for Public Exhibition, at the American Art Galleries, beginning on or about Felbru
20th next.

AN ILLUSTRATED EDITION
of the Catalogue of this famous collection is now in preparation.

The Edition will be limited to Five Hundred Copies, and sold to subscribers at
cost of production, Twenty-five Dollars. The book will be printed in the best main
possible, on Hand-Made paper, and suitably bound. It will be our endeavor to prods
a thoroughly meritorious Catalogue.

The following Artists will be represented by ETCHINGS reproduc
from important works belonging to the Gallery.

PEN AND INK SKETCHES,

Percy and Leon Moran, and F. Hopkinson Smith, reproduced by the

Lewis Company, Boston.

' RAND  PAINTER.	 SUBJECT.	 scut.rroa AND PAINTER.	 SUBJECT.

.intardini.	 Water Nymph.	 Joseph Durham.	 Paul and Virginia.

iosmer.	 Zenobia.	 W. R. Barbee.	 Fisher Girl.

Crawford, dec'd Demosthenes.	 R. H. Park.

Do,	 Flora.	 Felix Ziem.

. Meissonier.	 Portrait of the Artist. I. De Nittis.

randt.	 Head.	 G. Boldini.

The following, and as many more important works as can

ssfully be reproduced, will be illustrated by the W. Kurt.t

PHOTOTYPE, PHOTOGRAVURE, and other processes.

SUBJECT.	 PAINTER.

edland,	 J. L. E. Meissonier.

Horse Fair.	 Mlle. Rosa Bonheur.

ions of Fontainebleau.	 August Bonheur.

isputed Boundary.	 Erksine Nicol.

ape and Sheep,	 Chas. Jacque.

hildren's Party.	 L. Knaus.

lest at Camp St. Maur, 1869. E. Detaille.

and Psyche.	 W. Von Kaulbach.

and Marguerite.	 A. Gisbert.

Jesters in Antechamber.	 E. Zamaçois, dec'd.

a Beach at Portici.	 M. Fortuny, dec'd.

'aid Sister.	 Meyer Von Bremen,
dec'd.

M. de Munkiczy.

L. Alvarez.
Thos. Faed.

First Love.
Quai dei Schiavoni, Venice.

Flirtation, Hyde Park.

Waiting.

ETCHER.

Thomas Moran.
R. Swain Gifford.
Frederick Dielman.
Gerome Ferris.
W. M. Chase.
J. S. King.
Hamilton Hamilton.
F. Raubicheck.
Stephen J. Ferris.
C. Y. Turner.
F. S. Church.
W. St. John Harper.
Alfred Kappes.
Stephen J. Ferris.

Gerome Ferris.
Sidney L Smith.

PAINTER.

C. F. Daubigny, dec'd,
C. Troyon, dec'd.
M. Fortuny, dec'd.
W. A. Bougereati.
C. Troyon, deed,
Alfred Stevens.
P. Michetti.

J. L. E. Meissonier.
J. L. GérOme.
B. E. Murillo, deed.
E. Verboeckhoven, deed.
R. de Madrazo.
1.. Galliat.
J. G. Jacquet.
Benjamin Constant.

SUBJECT.

The Month of May.
Landscape and Cattle.
The Serpent Charmer.
The New-born Lanib.
Cattle.
After the Ball.
A Misty Morning, Rome.
Reminiscence of Franco-Prms
Une Collaboration,
Boy with Kettle,
The Fight.
La Marquise.
Abelard and Heloise.
An Eastern Princess.
Evening on the Terrace.
Objects of Art.

In addition to which will be full-page Illustrations of

Statuary, Oriental and European Ceramics, Enamels,.
Etc.

Catalogues will be delivered to subscribers about February 1th, 1887, and in the

in which they are registered.

Those desiring to subscribe will please fill up herewith blank, and mail same

at once.	
Respectfully,

AMERICAN ART ASSOCIATION,

6 East 23d St. (Madison Square South), New York.

All of the above Printed on Japan Paper.
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ART ASSOCIATION OF MONTREAL,
PHILLIP'S SQUARE.

SEVENTH YEAR OF THE ADVANCED ART CLASSES.

The session for 1887-8 will commence on Monday October
3rd and will close on Saturday, April 26th, under the direction of
MR. WILLIAM BRYMNER, R.C.A. The rooms are open for work
every week-day ; and on the the mornings of Monday, Wednesday
and Friday of each week, the regular instruction will be given.

The course is, as far as possible, that adopted in the French
studios, which assumes the fact that until one step is well taken,
it is useless to proceed to the next; and a thorough study of form
being of first importance, the Student will draw from the cast
in light and shade, proceeding from simple objects, parts of the
figure, etc., to the entire figure from the antique.

On the days when instruction is given, those students who
will be benefitted by doing so, will paint from the cast or from
still-life, and those sufficiently advanced will also work from the
living model.

Subjects for composition will be given out occasionally
during the season.

The session for 1887-88 has been made to extend over two
Terms, one from 3rd October to 23rd December, and the other
from 5th January to 3oth April. The hours of instruction will be
9 30 a.m. to 12.30 p.m.

Fees for the full term have been fixed at $40; and for the
half. term, at $25.

The classes are held in the Association's Rooms, corner of
Phillips Square and St. Catherine Street.

Intending Students are requested to communicate their
names to the Secretary at the Gallery.

MONTREAL, September 1887



Avziotiatioq of (potted.
PHILLIPS SQUARE,

May 14th, 1887.

Dear

I am instructed by the Committee of the

1-1-firt - r,air to express the llope that you will be

good enough to assist them with one or more

sketches or paintings from your own brush. The

objects of the Fair being, as set out in the general

circular herewith, the encouragement and spread of

an appreciation and love for art, it is with some

reliance on the sympathy and co-operation of the

Artists and Patrons of art in Canada, that this request

for assistance is advanced. May I ask you to be so

kind as to let me have a reply in the accompany-

ing addressed envelope.

I have the honor to remain

Very faithfully yours,

JOHN MACGILLYCUDDY,
SECRETARY.



$1.00.	 No. 241

This Ticket represents One Chance in the Art Union Prize

Drawing of the iftopat CanaOian Ecabemp Egbibition, held in

Montreal, April 20th to May 7th, 1887. The Drawing will take place

on Wednesday Evening, May 4th, and the Winners of Prizes will be

notified by mail.
JOHN MACGILLYCUDDY,

Secy., A.A.M.
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ART ASSOCIATION OF MONTREAL.
PHILLIPS SQUARE.

EIGHTH YEAR OF THE ADVANCED ART CLASSES.

The session for 1888-89 will commence on Wednesday,

October t8th, and will close on Saturday, May t8th, under the

direction of Mr. WILLIAM BRYMNER, R.C.A. The studios are

open for work every week-day ; and the regular instruction will be

given, from 9.39 to 12.3 0 on the mornings of Monday, Wednesday

and Friday.

The course is, as far as possible, that adopted in the French

studios, which assumes the fact that until one step is well taken,

it is useless to proceed to the next ; and a thorough study of form

being of first importance, the Student will draw from the cast

in light and shade, proceeding from simple objects, parts of the

figure, etc., to the entire figure from the antique.

On the days when instruction is given, those students who

will be benefitted by doing so, will paint from the cast or from

still-life, and those sufficiently advanced will also work from the

living model.

Subjects for composition will be given out occasionally

during the season.

The session for 1888-89 has been made to extend over two
terms, the first term being from the i 7th of October, to the loth

of February, and the second term from the 12th of February to

the t8th of May.

It will be optional to students to attend by the session, term

or month.

Fees for the full session have been fixed at $40; for the term

at $25 ; and for the month at $to.

The classes are held at the Association's studios in Phillips

Square, and the students are granted during the continuance of

their study all the privileges of a membership, with the exception

of the right to introduce friends.

Intending students are requested to communicate their
names to the Secretary at the Gallery, as soon as possible.

MONTREAL, September, t 888.



p rt pssoeiatior? of rflovrqai.  

JANUARY 26th, 1889.

Under the authority granted at the Annual Meeting,

the Council has decided for the present year to issue Tickets

of Membership for families at $7.50. These Tickets will admit

to Exhibitions and Reading Room, the holders and all members

of their Families, with the exception of sons over the age of

twenty years, who are expected to become Subscribers on their

own account. The ordinary Ticket remains at the same price as

formerly. The reasons, necessitating this action of the Council

in the matter of the Family Membership, are fully treated of in

the Annual Report.

J. MACGI LINCU DY,

Secrettry	 gt,



prt pssoçiatior? of MoVreal.
pl2illip's 5quare.

DEAR SIR,

I beg to inform you that the Ennuat Zpring Erhantion of Original
'Paintings, IDrawings, Zculptures, Erchitectural 3:Designs, Etchings anb Zesigns iii

Ztaincb (Mass, will be o	 the 11 th 	f Aopened on t—e ALI —ay o- 	next, in the GALLERIES OF THIS ASSOCIATION,

and closed on the 4th day of May.

Such of your works as you may send, which are approved by the Committee, will be
placed on Exhibition, and should you desire to exhibit for  sale, a commission of 10 per cent. will
be charged on any sales effected on your account.

All works must be delivered unpacked at the Gallery not later than Tuesday, 2nd April.

Arrangements have been made on behalf of Exhibitors, with Messrs. Scott & Son, 1739

Notre Dame Street, Montreal, who undertake to receive all works, deliver them at the Gallery,
removing and re-packing them for return after the Exhibition, at a charge of sixty cents for each
picture or other work.

All freight must be prepaid, the Association holding the pictures, etc., insured while in the
Gallery.

Artists are of course at liberty to consign their works to other Agents should they so desire.

Appended hereto is a printed form which intending Exhibitors will please fill up, giving full
title of picture with price. The title of picture should also be placed on the back of each frame,
with name and address of Artist.

Kindly return forms as soon as convenient, to this address.

I have the honour to remain,

Obediently yours,

JOHN MACGILLYCUDDY,

$ecrtta rp.



Art Association of Montreal.

ENTRY OF WORKS FOR THE SPRING EXHIBITION, 1889.

Full name of Artist, 	

Present Address, 	

WHERE TO BE RETURNED. PRICETITLE.

Signature of Contributor or of some person on Contributor's  account.

\01'/
Address, 	



p rt fissoeiatio9 of MoDtral.  

JANUARY 26th, 1889,

Under the authority granted at the Annual Meeting,

the Council has decided for the present year to issue Tickets

of Membership for families at $7.50. These Tickets will admit

to Exhibitions and Reading Room, the holders and all members

of their Families, with the exception of sons over the age of

twenty years, who are expected to become Subscribers on their

own account. The ordinary Ticket remains at the same price as

formerly. The reasons, necessitating this action of the Council

in the matter of the Family Membership, are fully treated of in

the Annual Report. Members are earnestly requested to support

the Council by an immediate payment of their Subscriptions,

which became due according to By-Law, on the first day ot

January.

J. MACGILLYCUDDY,

t, cr.ctarg L g1. ga.
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ikRT ASSOCIATION OF VONTREAL
I312,U_A_TZ -Y" 1889.

This small collection of Water Colour Drawings

and Oil Paintings by Canadian Artists, has been got

together for tne Carnival, the annual exhibition of new

work not taking place until April.

CATALOGU E.

The first nineteen drawings are from the brush of Mr.
L. R. O'Brien, President of the Royal Canadian Academy.

Mr. O'Brien spent last summer painting on the Pacific
Coast, principally in Howe Sound, the next inlet North of
Vancouver Harbour.

Most of the scenery portrayed in his series of pictures
lies in the immediate vicinity of Vancouver, and is easily
accessible by canoe or steamer.

1 Mount Intchekai.
2 Mountains of the Coast Range.
3 A Grove of Douglas Fir, Pacific Coast, B. C.
4 Mt. Sir Donald, from the gorge of the Illieilliwaet.
5 An afternoon on Howe Sound.
6 The Olympian Range from Vancouver Island.
7 The Lagoon, Howe Sound.
8 The Artist's Camp ou Howe Sound.
9 The Light House, off Vancouver Harbour.



3

10 Cliffs on the Coast of Howe Sound.
11 Coast Indians on the Gulf of Georgia, B. C.
12 Golden October in British Columbia.
13 A Fish Eagle's Eyrie, B. C.
14 Sandy Cove, Howe Sound.
15 Autumnal Tints on Lake Ontario.
16 Sunrise in Vancouver Harbour.
17 An Arbutus Tree, Vancouver Island.
18 Indian Camp on Kicking Horse Lake.
19 A Nook ou the Coast.
19 a A Cedar tree in Stanley Park, Vancouver,
19 b A British Columbian Forest.

Mr. Bell Smith, R.C.A., passed the summer amongst the
mountains through which the Canadian.Pacific Railway runs,
and the following eighteen drawings are, with one or two
exceptions, representations of the stupendous scenery there to
be found.

20 Junction of two Glacial Streams, Selkirks, B. C.
21 Ross Peak Glacier, Selkirks, B. C.
22 English Bay, Vancouver, B. C.
23 Clearing after a Storm in the Selkirks.
24 Looking across the Valley of the North Fork of the

Illicilliwaet, from an elevation of over 7000 feet.
25 Sunset on Mount Carrol, Roger's Pass, B. C.
26 A Rocky Mountain Pass.
27 Evening on the Bow River at Banff.
28 Mount Ing-lis-Maldie, from the Bow River Banff.
29 A Glacier Cascade.
30 In the Woods, Selkirks, B. C.
31 Entrance to the "Goat Pass," Selkirks, B. C.
32 A Wet Day, Fraser Canyon.
33 Eagle Peak, from the "Goat Pass," Selkirk.
34 Burrard Inlet, Vancouver, B. C.



4

35 Hell-Gate, Fraser Canyon.
36 On the Fraser, B. C.
37 Clearing after Rain, Fraser River.

J. . M. BARNSLEY. •

38 Twilight in the Harbour.
39 Chill October.
40 The Evening Hour

J. HAMMOND.
41 Evening in Holland.

OIL PAINTINGS.

ROBERT HARRIS, R. C, A.
42 Harmony.
43 An Old Philosopher.
44 Martha Wray.

PERCY WOODCOCK, R.C.A.
45 The Morning Prayer.'
46 Masculine Independence.

W. BRYMNER, R.C.A.

47 Spring, Bay St. Paul, below Quebec.
48 An Acadian Homestead. .
49 Friends—A French Canadian Interior.

J. M. BARNSLEY. •
50 In the English Channel.
51. A Foggy Day on the Water.

All information regarding prices etc., can be obtained in
the Secretary's Office,



NOTICE.

The Rev. GEO. H. WELLS, DR, has kindly firomi sed to

deliver a Lecture, in addition to those already announced for the

firesent season (1888-89), the subject

"SIENA, AN OLD ITALIAN CITY,"

The date fixed is Thursday, February 21st, at 8.15 p.m., and

the ordinary Lecture tickets will admit.

The Reading Room is open each week-day until 6 p.m.



prt pssoçiatiop of fnoptNal.
PHILLIPS SQUARE.

It l- aving been unanimously resolved at the

regular Meeting of Council, on Marcn 6th, 1889,

"That in view of the munificent gifts made to the

Association by the President. MR. R. B. ANGUS, he be

nominated by the Council for election to the position of BENEFACTOR, and that a

Special Meeting of the Members of the Association be called by the Vice-President

to ratify the nomination."

Tlle Vice-President has appointed FRIDAY EVENING, Marcn 22nd,

for sucn Meeting. Members and their families are invited to attend,

8 P.M.	 MUSIC AND TEA.
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PAPER

BY

M R . JOSEPH GOULD,

"The Songs we hear and the Songs we do not hear."

Friday Evepiry, f1\ar02 8t12,

fit 8.15 o'clock.

Lo
k-2, \)



-PROGRAMME.

' .fElenbcIzzohn—

Schumann-

(a. To the absent one.

b. In a distant land.

c. Im wunder schiinen monat Mai.

d. Aus meinen Thrdnen.

e. Venn ich in deine augen. 

1 t. The Water-Lily.

Iranz—	 1 b. Stille sicher heit.

1.c. Now the shades are falling.

a. Not e'en angels.74/1 bill	 J
(b. Gold rolls beneath her.

Xaff-
3cnzen—
itlasbenet—

Schubert—

{

a. Mddchenlied.

b. Murmelndes Lilftchen.

e. Ouvre tes yeux bleus.

(a. Tm Abendroth.

lb. The Erl King.                        

The Vocal illustrations will be given by MR. W. J. WINCH of Boston.

MISS WONHAM has kindly consented to play the accompaniments.



SIR NOEL PATON'S LATEST PICTURE,

"THE CHOICE.
From "THE SCOTTISH LEADER."

TILE above work, the latest of that important series of allegorical
paintings, which during recent years has almost exclusively occu-
pied the artist, is now on view at Messrs Huon PATON 8; SONS '

Gallery, Princes Street, Edinburgh. It depicts in symbolical
fashion the choice that comes to every man in life, the choice
between gcocl and evil. Tho Christian soldier, portrayed under
the figure of a youth clad in complete armour, occupies the centre
of the canvas, resisting the importunate allurements of the world,
the varied and manifold " desires of the flesh and of the mind,"

personified as a woman of enticing yet deadly beauty, and yielding
himself to the influence of a heavenly guide, who directs his steps
into the ways of rectitude and honourable effort. The temptress
advances eagerly, with her left arm thrown forth to catch her
victim, and her right waving aloft a goblet of the ruddy wine of

her enchantment, about the lips of which we see the flickering of

angry flames. Her face, ripely and richly tinted, and strongly
sensuous in expression, is thrown backwards, the curling masses
of warm brown hair stream luxuriantly over her shoulders, and

her forehead is crowned with a chaplet of dusky red roses, over-
blown and falling to pieces with every motion of the figure Her
bare arms and neck flash with gold ornaments and strange gems,

kirtle of flaunting green half covers the full contours of her
body, her lower limbs are enveloped in drapery that changes and

flushes from orange into a more ardent crimson, and from her
girdle hangs a delicately-fashioned lute, with which she beguiles

the ears and hearts of men. Above her is the darkness of night,

relieved by one faint and solitary star ; and beneath, to the left,

we catch a glimpse of a stupendous gulf, its craggy sides lit up by

the reflection of flames from the unseen depths below. In an un-

regarded corner of the foreground, shadowed by the drooping
poppies of oblivion, lie the remains of a victim who has succumbed
to her charms and paid the penalty—a hideous skeleton, its fool's
cap, decked with gaudy peacock feathers, fallen from the open-

mouthed and grinning skull. The youth turns from the syren
with an expression of horror, in which there is mingled the slightest

touch of fascination; with his left hand he throws off the arm that
would detain him ; and, his right firmly clasped in that of his
celestial friend who hovers above in the sunlight on snowy extended
pinions, he plants his mailed foot upon the coils of a loathsome
serpent, crushing it to death, and prepares to tread the upward
path which is encircled by the delicate and lovely hues of the rain-
bow, and where, beyond the rocky steeps, we see springing and

blooming the white shapes of the lilies of purity and peace. The

picture is distinguished by the careful execution and the accom-
plished draftsmanship which we never fail to find in the artist's
works. In sentiment it is thoroughly solemn and impressive.
Tho main thought of the work is broadly and simply expressed
in the action of the three figures : and, as we examine the various
subsidiary details, we find that each is full of meaning, and aids
by its symbolism the total impression of the picture.

From "THE ACADEMY."

THE important work by Sir Noel Paton which, last autumn, we
mentioned as in progress has now been completed, and will shortly
be on view to the public, previous to its passing into the engraver's
hands. It belongs definitely to the later series of the painter's
productions—works which are largo in scale and broad in treat-
meut; which are as exclusively allegorical in form, as unmistak-
ably didactic in aim, as a fresco by Giotto or Orcagna. Its subject
is the Christian choice of Hercules. It depicts Humanity under
the familiar type of a youthful and mail-clad soldier tempted by
the varied and importunate appetites of the world, which are per-
sonified under the figure of a seductive, luridly beautiful woman,
who holds aloft a flaming goblet of ruddy wine. The face of this
figure, full of an imperious charm, is thrown backwards, with its
masses of dark voluminous curls, amid whose luxuriance are sot

low roses of dusky crimson, overblown and ready to fall in sudden
ruin—one petal already fluttering from them towards the earth.
Her bare arms are adorned with gold and gems ; round her naked
neck is clasped a circlet of antique coins figured with the heads
of the great mythic monarchs of the kingdoms of the wor d and

their glory; a kirtle of gaudy green half veils the exuberant curves
of hor body ; the contours of her lower limbs are seen through
folds of a changeful yellow drapery, which flashes in its sir idows
into an rngry red ; and from her shoulders depends a curi usly-
fashioned lute—that instrument of her enchantment whose notes

the souls of mon hear and follow, "as a bird the fowler's pipe."
Around her is the blackness of the sky of night ; behind and

beneath her a yawning gulf, through whose obscurity the eye can
find no bottom, and into which there juts a wild and craggy pro-
montory, which is lit up lividly by the unseen nether fires. Near
the temptress, in a lonely shadowed corner of the foreground—
where the very poppies of oblivion themselves are withered
and drooping, and ready to die—lies a skeleton swathed still in
dimmed splendour of quaintly-fashioned doublet, its hooded fool's
cap fallen from the head, and the skull grinning forth upon tho
struggle in front.

Then, towards the left, the canvas brightens about the form
of the youthful warrior, who turns from the temptress, and in the
very action plants his mailed foot upon the coils of a terribly
rendered snake, crushing the foul thing into loathly death ; casts
off in horror the eager hands that would detain him yields him-
self to the heavenly guide who hovers on white wings above
amid the celestial blue, prepares resolutely to tread the rocky
upland path, where in the distance you see a vision of the "pure
lilies of eternal peace."

The picture is wonderfully rich and searching in its symbolism.
It is certainly one of the most solemn and impressive of the works
of its earnest-minded painter.

Ad



prt psso ç iatiop of rnoDtral,

PHILLIPS SQUARE,

April, 1889,

The President and Council have pleasure

in announcing that the pr?Qual Sprirn Eoibitio9 will open wit[i

a Private View for Members and ti-teir Families orl THURSDAY

EVENING, APRIL IA.

EVENING DRESS.	 8 TO 10.30.	
JOHN MACGILLYCUDDY,

Secretary.



rat pssoeiatior? of MoDtreal,!
PHILLIPS SQUARE
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4Spriqg ExI2ibiien, 1559.
APRIL 11th to MAY 4th.

Complimentary	 - Admit Two.

NOT TRANSFERABLE.
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prt p55oeiatio9 of Mo9treal,

PHILLIPS SQUARE,

MAY i5th, 1889.

DEAR SIR,

There being a considerable number of persons

in the City of Montreal to whom such an Institution would be of

interest and advantage, it is proposed to establish here a Society

for the encouragement of Water-Colour Painting.

A preliminary meeting to discuss the subject will be held in

the large gallery of the Art Association (kindly lent by the

Council for the occasion) at 5. p.m. on Monday, May 2 0 th, when

various resolutions will be submitted.

I am requested to ask you to attend, and to express the hope

that you will bring with you anyone who may be desirous to assist,

or be interested in, the objects of the proposed Society.

I am, Dear Sir,

Very truly, yours,

JOHN MACGILLYCUDDY,

Secy. A. A. M.

•



prt

Dursday, 2 0 ti? Feb., 189 0 .

At 8.15 P.M	 \\

LECTURE,	 (\

BY THE REV. W. S. BARNES,

"Robert Browning's Theory and Poems of Art."

frlemW's Tiçket.
	 pdmir Two.

prt

jue5day, HU) Marel), 1890 .

BY MR. WILLIAM McLENNAN,

"MONTREAL IN 1689."
Member's Ticket. 	pcimit Two.
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Toronto, March 4th, 1890.
Dear Sir,

1
beg to inform you that the next ANNUAL EXHIBITION OF THE

ACADEMY will be opened on the 24th of APRIL next, in the

Gallery of the Art Association, MONTREAL.

All Paintings, Drawings, Sculpture, Architectural Designs, and Designs in

Stained Glass, must be delivered, unpacked, at the Gallery not later than Thursday,

17th of April.

All Pictures, etc., intended for Exhibition, are to be consigned to MESSRS.

W. SCOTT & SONS, 1737 NOTRE DAME ST., MONTREAL, who will deliver them

unpacked at the Gallery, re-pack and return them to exhibitors.

Artists are, of course, at liberty to consign their works to other agents should

they so desire.

The Academy will pay freight charges only on members' works ; to save expense,

those preferring to send by express, must do so at their own cost. Non-members

works must be delivered free of charge.

All works at risk of owners, but an insurance during the Exhibition will be

effected by the Academy.

Artists wishing to send in Pen and Ink, or Wash Drawings for the Catalogue,

must send them to Messrs. Scott & Sons, on or before the 24th March.

Size of Drawings, say 6 x 4, for full page, and 21 x 4 for the half page. Drawings

require to be one-third larger than above sizes for reproduction.

Appended hereto is a printed form, which intending exhibitors will fill up, giving

full title of Picture, with price.

The Title of Picture must be placed on the back of each frame, with name and

address of artist.

Kindly return Form, as soon as possible, to address,

JAMES SMITH, SECRETARY.

35 Adelaide St. East, TORONTO



ioyci Gadir   eaclemy of pts JT        

ART ASSOGIATIO1s1 GALLERY, MONTREAL

Elerefall fluti4a1
TO THE SECRETARY:

Please Receive for Exhibition, subject to the Conditions of you,r Circular:

No. DESCRIPTION OR TITLE OF WORK SENT. PRICE.

Artist's Sispiature

Address 	



fi rt Pssoeiatior) of MoDtreal.

PHILLIPS SQUARE.

June 9th, 1890.

The Exhibition of the Angelus "

closed, but many of the important Pictures of tlie

remain on view, and are specially worthy of a visit.

Admissiorl 25 cts.	 Members free.

ROBERT LINDSAY,
Seeretary. pro tem.



Apo.
-‘70. 	 re- LtON

'ffeth
ACADEMY-OFARTS

E.venin Assembly of Members
*Hon. Members & their families dr6

and Private View of the Academy Ex- g
hibition — to be held in the Gallery
of the AT ASSOCIATION of MONTREAL

OR Thursday April the 244
at half past eight oclocl<

MONTREAL 1890

OYAL CANADIAN hicP1

410

1Rova1 Canabian Licabentr.
Ft99ual pssembly of /T\embr i j-loDorary membus

AND

Private View ot the ENbibitton,

GALLERY OF THE ART ASSOCIATION, PHILLIPS SQUARE,

8.30 p.m. ppril 202, 189o.

	anS 2a

With te çorriplimerAs of Mr. 	
PLEASE PRESENT rms CARD



' THE: A.DDRESS TO BE WRITTEN ON THIS SIDE.



fi rt pssoçiatior? of Moptreal,

E0ibitiori of ti)e FirWt15

WITH SMALL COLLECTION OF

t.oav pictures apci Tapi5tery.

fT)ay 17t1? to play 315t, 189 0 .



1. "THE ANGELUS."

Jean Francois Millet,

1814-1875.



3

2. The Jumping Horse.

3. Salisbury Cathedral.

John Constable, RA.,

17764837.

4. " St. Sebastian."

Jean Baptiste Camille Corot,

1796-1875.



4

5. " A Pardon."

Pascal A. J. Dagnan Douveret,

1854.

G. View on the Seine.

Charles Francois Daubigny,

1817-1878.

7. Lioness and Lion in their Den.

F. V. Eug6ne Delacroix,

1798-1863.



5

8. In the Forest of Fontainbleau.

9. The Whisperings of Love.

Narcisse V. Diaz (de la Pena),

1809-1876.

10.	 Landscape."

Jules Dupr6.,

1812.



11. A Summer Day's Idyl.

Adolphe Mouticelli,

1824-1886.

12. "Border of the Forest Fontainbleatt."

Théodore Rousseau,

1812 - 1867.

13. The Old Farm Irousu.

'f royon



14 15. The de Lotbinière C;obelin Tapestries,

over 160 years old, made during the reign  of Louis

XV, by the celebrated Oudry, Painter to the King

and the most distinguished of Le Brun's successors

in the Directorship of the Gobelins.

His conception and execution of Les Chasses in

Roi, Lafontaine's Fables, etc., etc., raised the

productions of the illanifarture Royale des Gobelins

a Illuebles de la Couronne, to a standard unknown

since the (lays of Le Brun. The present subject

represents the fable of the Fox and the Stork.

Three other of Lafontaine's fal)les (by Oudry) were

in the Museums of the Louvre in 1870. These

tapestries have been in the possession of the de

Lotbinière family for many generations. They were

presumably acquired by the Marquis de Lotbinire

when he purchased, after the Treaty of Paris, (1763),

the Clu'lleau Vaudreuil, (Jacques Cartier  Square),

from the Marquis de Vandreuil, last Governor of

New France.



The thanks of the Association are due to the

following gentlemen who have generously lent their

valuable pictures for this Exhibition.

SIR DONALD Small.

Mit. .W. C. VAN HORNE.

R. B. A NGUS.

MR. J. W. TEMPEST.

E B GIREENSIIIIMDM.
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on view, and are specially worthy of a visit.

Admissiorl 25 cts. Members free.

ROBERT LINDSAY,
Secrriary pro tem.

firt pssoeiatioQ of Mor)treal.

PHILLIPS SQUARE.

June 9th, 1890.

The Exhibition of the .Angelus"

3 closed, but many of the important Pictures of thLe



!Art ps5oçiatior? of Moptreal,

PHILLIPS SQUARE.

"THE ANGELUS."

COMPLIMENTARY.

fi rt p ssodatiop of rfloptreal,
PHILLIPS SQUARE.

"THE ANGELUS."

CHILDREN UNDER 12, 25 CTS.



THE  ADORES'S TO BE WRITTEN ON THIS SIDE.



Art Association of Montreal.•
PHILLIPS SQUARE.

TENTH YEAR OF THE ADVANCED ART CLASSES.

The Session for 1890-91 will commence on Wednesday,
October 15th, and will close on Friday, May 15th, under the
direction of MR. WILLIAM BRYMNER, R.C.A. The studios are
open for work every week-day ; and the regular instruction will be
given from 9.30 to 12.30 on the mornings of Monday, Wednesday
and Friday.

The course is, as far as possible, that adopted in the French
studios, which assumes the fact that until one step is well taken,
it is useless to proceed to the next. A thorough study of form
being of first importance, the Student will draw from the cast
in light and shade, proceeding from simple objects, parts of the
ligure, etc., to the entire figure from the antique.

On the days when instruction is given, those students who
will be benefitted by doing so, will paint from the cast or from
still-life, and those sufficiently advanced will also work from the
living model.

Subjects for composition will be given out 'occasionally
during the Session.

The Session for 1890-91 has been made to extend over two
terms,- the first term being from the 15th of October, to the 9th
of February, and the second term from the 11th of February to
the 15th of May.

It will be optional to students to attend by the Session,
terni or month.

Fees, in all cases payable in advance, have been fixed for
the full Session at $40 ; for the term at $25 ; and for the month
at $10.

The classes are held in the Association's studios, Phillips
Square, and the students are granted during the continuance of
their study all the privileges of a membership, with the exception
of the right to vote or to introduce friends.

Intending Students should communicate their names to the
Secretary as soon as possible.

MONTREAL, September, 1890.



`Ck!deociation of

Phillips Square,

11th September 1890.

ontreal,

Arrangements have been made to have Classes in Water Colour

Drawing, under the direction of Mr J.M.Parnsley commencing Monday,

Sept r 15th and lasting until the end of October.

Instruction will be given on four days each week, and will,

when the weather is favourable be from Nature.	 Students will be

entitled to attend on two of these days on payment of nine dollars

monthly or twelve dollars for the Term (Six Weeks) - Students to

elect when joining the Class the days they wish to attend - Such

selection to be binding during the time of Study.

The days appointed for instruction are - Monday 2 P.M. to

5 P.M. and Tuesday, Thrusday and Saturday, 9.30 A.M. to 12.30 P.M.

Intending students will please communicate with the Secretary

as soon as possible.



prtilssoçiatior) of plopttRal,
PHILLIPS SQUARE.

LA Selection of it Paintings
AND WATER COLOUR DRAWINGS

By Mr. F.	 Bell SmitI2, R. Q. p.,
WHi be on EXHIBITION in tile large GALLERY, commenciqg

Tuesday, November 25th. •

The Council have pleasure iq calling your attention to this Exhibitiort.

be Outlay) will be opcit until G p.m. Oath%



Selectio it patntino

prtfIssoçiatior? of Mor?tml,

AND	 ER COLO R DRAWINGS

By Mr. F.	 B I Smit12, f . 	. fa.,
Will be on EXHIBITION	 tile large GALLERY, commenciqg

Tuesd 	November 25th.

The Council have	 cas 	calling your attention to this Exhibitioq.

Ube 	I 1.) will be open until 6 p.m. bailp.



THE ADDRESS TO BE WRITTEN ON THIS SIDE.



,0ciatioo of

1891
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1891

and riamail.

(?. , S St 0 C

OF MONTREAL

1891

fIrt. Pssoeiatior? of MoDtreal.\

PHILLIPS SQUARE,

27th January, 1891.

You are requested to attend the ANNUAL
GENERAL MEETING of te Members of tlie Association, w[licl1 will take
place here, on FRIDAY, January 30th, at 4.30 P.M.

BUSINESS : To receive the Report of the Council for 1890, and to elect
Officers for the ensuing year. After the Meeting there will be an AUCTION SALE
of the Periodicals usually disposed of from the Reading Room.

ROBERT I,INWAY,
Secretary A. A. M.



THE ADDRESS TO BE WRITTEN ON THIS SIDE.



fint pssoeiatio9 of Mo9treal.
Vbitlips Zquare.

Tze3ibevit an6 e01411•Cif Gave, preamvce in inviting tle lievnexzo or

trio Elociation anb t?vci fainitie to a 2vi,vate view of am 2oavt. 8xrabition or
air 2aintincjo ant', 6Wahit, eoronv Trawk4v, on ntonbatit oeninq, 91Zaz.cri, 9,

ft,0144 8 to 10.30 p.m. 911 it3ic.

Robert Eirpdsay,

Nazch, 1891.	 sterrtarg	 tat.
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prt

pprsday, 12t1) Feb'y, 1891,

At 8.15 P.M.

•	 LECTURE,
BY REV. L. G. WA RE,

THE  WORK OF RAPHAEL." 

t FISSOCiatiOr)

of frior)treal.
PHILLIPS SQUARE. 

PibIVIIT ONE.
This ticket Is available only from the 16th to 31st March, 1891.

ROBERT LINDSAY,

*cram).



\fr8,
prt fIssociatioD of ffloptreal, 	‘/

PHILLIPS SQUARE.

Oar? Ext)ibitior? of paiptirs
BY EMINENTII

ON AND AFTER TUESDAY, MARCH 10th.

GENERAL ADMISSION, 25 CTS.



Ert Elssoctation of Montreal.
PHILLIPS SQUARE.

oar	xl-)ibitior? of pair?tirs  

BY

Eminent Yrtists,

DEAR Sin,

The aim of this Association being to further

and encourage the love and appreciation of Art generally,

the Council are particularly desirous that the working classes

should be afforded an opportunity of seeing the Paintings now on

Exhibition, many of which are very fine examples of eminent

Artists ; with this end in view they have decided to issue tickets

at 5 cents each in lots of not less than 25, which can be had on

application at the Gallery, or will be sent on written or telephonic

request. Your co-operation in this matter is cordially requested.

Yours very truly,

ROBERT LINDSAY,

Secretary.



fi rt f155oçiatior) of
PHILLIPS SQUARE,

April, 1891,

The President and Council lave pleasure

iq announcing that the p99ual 8prirn Eoibitio9 will open witll

a Private View for Members and their Families ort MONDAY

EVENING, APRIL. 204

ROBERT LINDSAY,
Se.cretarp.

prt pssoeiatioD of fTlor?treal.

PHILLIIPS SQUARE.

• n11. • -

SPRING EXHIBITION, 1891,
APRIL 20th to MAY 9th

abi4411 	

ROBERT LINDSAY, Zccretary.

CTURE
BY MR. JOSEPH GOULD.

NOT TRANSFERABLE.

Subject :—" The Early Madrigal as contrasted with the Modern Part Song."•
WITH ILLUSTRATIONS.

112ursday ver)ir-pz), flpril 231d, 1891, at 8.15 o'elo*

C'(.	 •L Ditz.
NOT TRANSFERABLE.

fi rt pssoeiatior) of MoDtreal.

PHILLIPS SQUARE.

SPRING EXHIBITIO N, 13 91.

ADMIT ONE.

These TicketsTickets are Sold at a nominal price to School Children and the

Working Classes. All others must pay the regular Entrance Fee.

ROBERT LIN DSAY,
Secrilarv.



A

THE ADDRESS TO BE WRITTEN ON THIS SIDE.



prt p8sociatio9f)

TIlursday, May 21st, 1891,
At 8.15 P.M.

Fi',CTUR E
BY PROF. J. COX,

OF McGILL COLLEGE.

	Subject : 	"The relation of Optics to Painting."

EXPERIMENTS WITH THE LIME LIGHT.

	FAMILY TICKET.	 Not Transferable.

Prt PSSOCiati00,

Tf2ursday, May 21st, 1891,
At 8.15 P.M.

LECTURE
BY PROF. J. COX, M.A..

OF McGILL COLLEGE.

	Subject : 	 "The relation of Optics to Painting."

	SINGLE TICKET.
	 EXPERIMENTS WITH THE LIME LIGHT.

Not Transferable.



prt pssoeiatiop of Mor?treal.
VIM[lips %quarc.

Z9fve 2r,e4tbent astb Cot-incie rta,ve preamAte 	 invitini ate Dleintez of

the el.3ocie1 ti3O14 to te pze:sent at a eonuezoevvi.one on gri6atj C9Uellilli, Dita,11 29tft, 

ect Dti.ne o'efoch, to meet trte Dltetntez of Me Notjea Society, or easta.ba,

Robert Eivisay,

21 t Sliati, 1891.	 Sccretarp



pirt f1550atio9 of filoytral

SprM Ex12ibi1iorh 1892.
•

	PRIZES AT, 

Through the liberality of several members of the Association, the Council has

been enabled to offer the following Prizes for competition	 at

Spring Exhibition.

the	 forthcoming

For the best Sea or Landscape $200.00

"	 Second best	 do. 100.00

For the best Figure Painting 100.00

For the best Portrait 100.00

For the best Painting of Still Life 100.00

For the best Painting by an Artist under thirty years of age,

not an R. C. Academician or Associate 100.00

"	 Second best	 do.

For the best Painting by an Artist who has been within three

years or is now a pupil of the Association .

Second best
	

do.

For the best Water Colour

"	 Second best do.

SPECIAL PRIZE.

For the Picture obtaining the greatest number of votes of

visitors attending the exhibition, for which purpose each

ticket of admission shall carry one vote, each single ticket

of Association Membership, two votes, and each family

ticket, three votes.

50.00

75.00

50 00

I 00.00

50.00

200.00

The prizes



The prizes are to be awarded by a Committee of five persons, of whom

three shall be elected by the Council of the Art Association and two by the

Exhibitors. None of the Committee shall vote in classes in which they are

themselves competitors. A majority of votes of the said Committee shall be

required to make the awards, and its decision shall be final.

All Artists resident in Canada, or Canadian Artists studying or residing

abroad, may compete for these prizes.

A prize shall not be awarded to any Artist for the same class of work

more than once in five years, nor shall more than one prize be awarded to

an Artist at any one exhibition. The work of Artists who have gained prizes,

shall, during the period in which they are restricted from competition, be marked

'non-competing,' and in the Catalogue each year shall be printed after their names

"Association Prize," (with date and class of work).

The Special Prize to be decided by the popular vote shall be open to

competition by all Canadian Artists without restriction, and may be won by the

recipient of any of the Association prizes.

ROBERT LINDSAY,

secretary.
prt

17 pI2illips Squarg, fflo9trqal.

July 2ist, 1891



pssoeiatiop of Moptreal.
	Ib•

Council for tbe pear 1891.

President 	 SIR DONALD A. SMITH, K.C.M.G.

Vice-President 	 MR. E. B. GREENSHIELDS.

Treasurer... 	 MR. CHARLES J. FLEET.

CO It 72Ci//0

For Two Years.	 For One Year.

MR. R. B. ANGUS.

" E. S. CLOUSTON.

" W. R. ELNIENHORST.

W. C. VAN HORNE.

" A. T. TAYLOR.

D. A. WATT.

REV. J. EDGAR HILL.

MR. HUGH MCLENNAN.

" W. G. MURRAY.

" J. W. TEMPEST.

" F. WOLFERSTAN THOMAS.

Oallerp Committee.

MR. R. B. ANGUS.

" W. R. ELMEN HORST.

" E. B. GREENSHIELDS.

" W. C. VAN HORNE.

" A. T. TAYLOR.

" D. A. WATT.

HON. G. A. DRUMMOND.

MR. JAMES BURNETT.

JOHN POPHAM.

" ROBERT REFORD.

" L. J. SKELTON.

" S. P. STEARNS.

MISS PANGMAN,	 ROBERT LINDSAY,

Asst.-Secretary.	 Secretary.



THE ADDRESS TO BE WRITTEN ON THIS SIDE.



P rt fissoeiatior? of Moptrqal

PHILLIPS SQUARE,

October 13th, 18gl.;

The President and Council have plea.,ure

Exhibitiort of Paintings of the Germaq Schi)announcing a Special

niore particularly as represented by tqe work of prof. Karl H )fff)e

of Munich. Commencing ort Saturday, October 16th

ROBERT LINDSAY,
5.5ccrLtairv•



They told her that he, to whose vows she had listen'd
Through night's fleeting hours, was a spirit unblest :—

Unholy the eyes that beside her had glisten'd,
And evil the lips she in darkness had prest.

When next in thy chamber the bridegroom reclineth,
Bring near him thy lamp, when in slumber he lies,

And there, as the light o'er his dark features shineth,
Thou'lt see what a demon hath won all thy sighs.'

Too fond to believe them, yet doubting, yet-fearing,
When calm lay the sleeper, she stole with her light

And saw—such a vision !—no image, appearing
To bards in their day-dreams, was ever so bright.

A youth, but just passing from childhood's sweet morning
While round him still linger'd its innocent ray

Though gleams,from beneath his shut eyelids gave warning
Of summer-noon lightnings that under them lay.

His brow had a grace more than mortal around it,
While, glossy as gold from a fairy-land mine,

His sunny hair hung, and the flowers that crown'd it
Seeni'd fresh from the breeze of some garden divine.

Entranc'd stood the bride, on that miracle gazing
What late was but love is idolatry now ;

But, ah : in her tremor the fatal lamp raising—
A sparkle flew from it and dropp'd on his brow.

All's lost—with a start from his rosy sleep waking,
The spirit flasli'd o'er her his glances of fire,

Then, from the clasp of her snowy arms breaking,
Thus said, in a voice more of sorrow than ire

Farewell—what a dream thy suspicion bath broken !
Thus ever Affection's fond vision is crost

Dissolv'd are her spells when a doubt is but spoken,
And love, once distrusted, forever is lost !'

THOMAS MOORE.



prt Fissoeiatior? of Moptreal,
PHILLIPS SQUARE.

-4110-

SPECIAL PAIJNITIJNIGS ftN EXIIIBITIO,N
SEPTEMBER, 1891.

A.—Portrait of the Duke of Wellington.

By SIR THos. LAWRENCE, P.R.A.

1769-183o.

B.—Cupid and Psyche.	
By R. WESTALL, R.A.

1765-1836.

This fine Painting, with its wonderful richness of colour, was pronounced
by John Constable to be a masterpiece, originally belonged to his
friend, Mr. Banister ; a descriptive poem by Thomas Moore will be
found on the reverse side. Richard Westall was born at Hertford
in 1765, celebrated chiefly as an illustrator of books, he was elected
an Associate in 1792, and an Academician in 1794 ; he died in 1836,

Both from the collection of the Marquis of Ely.

C.—Four large Panels, figure subjects.

By ADOLPIIE MONTICELLL

1824-1886.

Painted by the advice of Diaz,' for a French Duke, and pronounced
fine examples of his work.

AM»

The Association is indebted to Messrs. W. SCOTT & SONS

for kindly allowing these Pictures to be exhibited at the Gallery.

These Paintings are for sale ; particulars can be obtained

from the Secretary.
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1PUGE.
No

% Ohi:y • DAY.
I St:

I • POTATOES. Catskill
Or 	.

, ootains.

Rtyps, • ON ' THE ' CATS-

i 
Pr.•y•
rEY, ' STUDY.

iTTER ' THE	 RAIN.

(• GLIMPSE ' OF • THE • CATS-

! i l KILLS.

LLOWS.

SHEEP ' PASTURE.

AR ' THE ' EDGE • OF ' THE

WOOD.

E  EDGE • OF • THE • PASTURE.ç
' 1LIGHT.

*NING ' NEAiii ' THE • CATS-

KILLS.

' • VELVETY • PASTURE.

f OTHY

E ' RENT • VEIL.

• SHADY ' BROOK.

ICKERING • SUNSHINE • ANI)

' SHADOW,

tiE • CATSKILLS.

22. ROADSIDE • WILLOWS.

23. MORNING.

24. A • BIT • OF • COLOR. (High

Catskills.)

25. A • HILLY • COUNTRY.

26. A • STONY • BROOK.

27. A • SHADY • SPOT. (Pastel)

28. WOOD • INTERIOR.

29. ROADSIDE, • LATE • AFTERNOON.

30.MOONLIGHT (Pastel).

3 5 .

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

MARY HfÉSTER REID.

CHRYSANTHEMUMS.

OLD • BRIDGE, ' LEEDS.

IN ' THE • PINE • WOODS.

A • PASTURE ' IN • AUGUST.

BRIDGE ' AND ' BROOK.

THE • DRINKING ' PLACE.

A • PATH ' AMONG • THE ' PINES.

DAISIES ' AND ' WILD ' CARROT.

LADY—SLIPPERS.

ROSES.

CARNATIONS.

THE • PATH.

WILLOWS.

AUTUMN.

CHRYSANTHEMUMS.

A • BIT ' OF • COLOR.

AUTUMN ' IN ' THE • CATSKILLS.



prt Ftssociatior? of MoVreal.
Milltps

Vie 9/c,¢aibent a4-1 b eouncif ftave pfea3vize

announcinci a coue of two 2ectvf.z.ea enj. 2z.of. J. Cox, DI-C.a., of DfCcej ife eoffalc,

on Ma, 8venincr of gribatl, 9touevn6ez . 20t4, anb q)ecent6er, 4tri, at 8.15 o'doefv.

8ittiect—TI2e 5odrees of Çolour, expezinte	 witei the 2inte 2icyfit.

Robert Cir)dsay,
4vr.cif dbl.siiio44, 25 cb. 	i1it grew..

t'.»Contzecif, Diou..51rt, 1891.

."ecretarp.

p rt pssoeiatior? of Mo9treal.
PHILLIPS SQUARE.

Council nave pleasure in calling
attention to an Exhibition of

Water çolour a9d pastel,
BY

G. FL REID, acri. arid MARY HIESTER REID.ommencing Friday, December 11th,

The

i9 Oil,

your

THE GALLERY WILL BE OPPN UNTIL 6 P.M. DAILY.



THE ADDRESS TO BE WRITTEN ON THIS SIDE.



prt pssoeiatio9,
PHILLIPS SQUARE.

LECTURE

k-\

BY MR. NORMAN T. RIELLE, B.A., B.C.L.

TLIQ5day, Rbruary 23rd, 1892, at 8.15 p.m.

Subject :

	 "SOME MODERN FRENCH SONG-WRITERS."

Memberte Cichet.	 illot Cranofcrable.



"SOME MOD ERN FREW 3O NG - 111OITEOS."
*AD-.

prorafrne of 5or?(;, s.

Saint, aens
Le Sommeil des Fleurs.
Rêverie.

MR. PARKER.

" Viens" (duet)
M RS. & MR. PARKER.

rDelibes
Eglogue.

Regrets.
MISS MOYL AN.

Massenet
Elégie.

Sérênade du Passant.

Les Oiselets.
MRS. PARKER.

(13obartn
"Te Souviens-tu ? "

Chanson de Florian.
Les Adieux du Berger.

MRS. DESOLA.

ou nob
"There is a green hill far away."

MRS. PARKER.

Le Soir.

Boire it l'ombre.

Au Printemps.

Barearola (duet).

MISS MOYLAN.

MR. PARKER.

MRS. DESOLA.

MRS. & MR. PA RKER.



fi r1  pssoeia 6°9 of Moptreal.

PHILLIPS SQUARE,	 ?P/
4t1-1 February, 1892.

You are requested to attend the ANNUAL
GENERAL MEETING of the Members of the Association, which will

t ake place 1-1ere, on WEDNESDAY, February 10th, at 4.30 P.M.

BUSINESS: To receive the Report cf the Council for 1891, and to elect
nfficers for the ensuing year. After the Meeting there will be an AUCTION SALE

the periodicals usually disposed of from the Reading Room.

ROBERT LINDSAY,
Secretary A. A. M.The building is now lighted by Electricity.



THE ADDRESS TO BE WRITTEN ON THIS SIDE.



firt pssoçiatior) of rfloQtreal.
ptplip's 5quare.

2nd JANUARY, 1892.

DEAR SIR,
I beg to inform you that the Zinnual Spring Egbibition of Original

Paintings, Drawings, Sculptures, Ercbitectural Mesigns, Etcbings ant) Designs in
Stainc0 Glass, will be opened	h	 f Apene- on the	 -ay o. —pr, l next, in the GALLERIES OF THIS ASSOCIATION,
and closed on the 14th day of May.

Such of your works as you may send, which are approved by the Committee, will be
placed on Exhibition, and should you desire to exhibit for sale, a commission of 10 per cent will
be charged on any sales effected on your account.

All works must be delivered unpacked at the Gallery not later than Saturday, 9th April.
Arrangements have been made on behalf of Exhibitors, with Messrs. Scott & Sons, 1739

Notre Dame Street, Montreal, who undertake to receive all works, deliver them at the Gallery,
removing and re-packing them for return after the Exhibition, at a charge of sixty cents for each
picture or other work.

All freight must be prepaid, the Association holding the pictures, etc., insured while  in the
Gallery.

Artists are of course at liberty to consign their works to other Agents should they so desire.
Appended hereto is a printed form which intending Exhibitors will please fill up, giving full

title of picture with price. The title of picture should also be placed on the back of each frame,
with name and address of Artist.

PRIZES.
Through the liberality of several members of the Association, the Council has been enabled

to offer the following Prizes for competition at this Exhibition.
For the best Figure Painting,	 in oil $200.00

"	 Second best	 do. 100.00
For the best Sea or Landscape 200.00

"	 Second best	 do. 100.00
For the best Portrait

100.00
For the best Painting of Still Life " 100.00
For the best Painting by an Artist under thirty years of age, nota Royal

Canadian Academician or Associate 	•	 •	 • 100.00
Second best	 do. 50.00

•



For the best Painting, in oil, by an Artist who has been within three years,
or is now a pupil of the Association	 75.00

c,	 Second best	 do. 	50.00

For the best Water Colour 	. 	100.00

"	 Second best do. 	50.00

SPECIAL PRIZE.
For the Picture obtaining the greatest number of votes of visitors attending

the exhibition, for which purpose each ticket of admission shall carry

one vote, each single ticket of Association Membership, two votes, and

each family ticket, three votes. 200.00   

$1425.00            

The Prizes are to be awarded by a Committee of five persons, of whom three shall be elected

by the Council of the Art Association and two by the Exhibitors. None of the Committee shall

vote in classes in which they are themselves competitors. A majority of votes of the said

Committee shall be required to make the awards, and its decision shall be final, they shall also

have the right of withholding any prize when they consider the work in competition of insufficient

merit.

All Artists resident in Canada, or Canadian Artists studying or residing abroad, may

compete for these prizes.

A prize shall not be awarded to any Artist for the same class of work more than once in

five years, nor shall more than one prize be awarded to an Artist at any one exhibition. The winner

of a second prize may however compete for the first prize at subsequent exhibitions. The work

of Artists who have gained prizes, shall, during the period in which they are restricted from

competition, be marked non-competing,' and in the Catalogue each year shall be printed after

their names "Association Prize,"  (with date and class of work).

The Special Prize to be decided by the popular vote shall be open to competition by all

Canadian Artists without restriction,  and may be won by the recipient of any of the Association

prizes.

Kindly return forms as soon as convenient, to this address.

I have the honour to remain,

Obediently yours,

ROBERT LINDSAY,

.ccrttary,



Art Association of _Montreal.

ENTRY OF WORKS FOR THE SPRING EXHIBITION, 1892.

Full name of Artist,

Present Address, 	

TITLE.

CLASS

OF
WORK.

SIZE

OF

CANVAS.

WHERE TO 13E RETURNED. PRICE.

Signature of Contributor or Representative,

Address,..„.

N. .B.—Particular attention to filling in details is requested.



prt pssoeiatiop of Mo9treal.
Phillips Square.
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No 400
prt Ftssoeiatio9 of Mor?treal.

Sprir? Ext)ibitior?, 1892.
pprit i8ti, to May 14 112.

MEMBERS' FAIVIILY TICKET.

See reverse side.



rio. 400
8 priry

Ex17ibitiop,

1892.

Popular Prize.

ONE VOTE
FOR

No.

I NO.4 0 0
Sprir?

Exl2ibitior?,

• 1892.

Popular Prize.

ONE VOTE
FOR

No.

: No. 4 0 0
SPrir?

Exl2ibitiop,

• 1892.

Popular Prize.•

• ONE VOTE
FOR

•

No.



SPRING EXHIBITION, 1892.

SPECIAL PRIZE OF $200

the Picture obtaining the greatest number
of votes of visitors attending the Exhibition, for
which purpose each ticket of admission shall early
one vote, each single Ticket of Association Mem-
bership two votes, and each family ticket three
votes.

It is hoped by this means to encourage a more
thorough study and criticism of the work ex-
hibited.



VOTING COUPON.

Having put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach same and de-
posit in the ballot box.

VOTING COUPON.

Ha, log put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach same and de-
posit in the ballot box

VOTING COUPON.

Having put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach same and de-
posit in the ballot box.

1



ilssoçiatior? des Beaux-prts
DE MONTRÉAL,.

EXPOSITION DE PRINTEMPS, 1892,

Du 18 avril au 14 mai.

UN PRIX SPECIFILt IDE $200.

Sera donné pour le tableau qui obtiendra le plus grand nombre de suffrages des

visiteurs de l'exposition. A cet effet chaque billet d'entrée aura droit à un vote, chaque

billet de membre de l'Association h deux, et chaque billet de famille à trois votes.

Ce concours est ouvert à tous les artistes canadiens sans distinction, le prix pouvant

être décerné au titulaire de tout autre récompense de l'Association.

Par ce moyen le comité espère provoquer une,À.teirde . ins approfondie et une

critique plus sérieuse des œuvres exposéesrgpil-<)nt presque exclusivement dues à des

artistes canadiens. _

Le rés tat détaillé du suffrage sera publié lors de la distribution des récompenses

de l'Assoc non, c. A. d. huit jours avant la fermeture de l'exposition, ce qui mettra le

public A même de critiquer ledit résultat, ce qui est A. désirer et ne .pourra manquer

d'être intéressant.

SQUARE PHILLIPS,

le 2 avril, 1892.



fIssoeiatio9 of Mor)treal.

SPRING EXHIBITION, 1892.

ppril 18t1? to May 14t1?.

A SPECIALk PRIZE OF $200

Will be awarded to the picture obtaining the greatest number of votes of Visitors

attending the Exhibition, for which purpose each ticket of admission shall carry one vote,

each single ticket of Association Membership two votes, and each family ticket three

votes.

This competition is open to all Canadian Artists without distinction, and may be

won by ai-è rt-cipkirct,..4 any of the Association prizes.

It is hoped by this means tifist,encourage a more thorough study and criticism of the

work exhibited, which is almost entirely 1:;7‘n:''c—Intiaçliat	 rtists.

The result of the voting will be made known with the awarang of the Association

Prizes, one week before the closing of the Exhibition, and the details pulllished, therhy -

giving the public an opportunity of criticising the result, which will necessarily be

extremely interesting, and it is hoped will be fully taken advantage of.

PHILLIPS SQUARE,

April 2nd, 1892.



SPRING EXHIBITION, 1892.

SPECIAL PRIZE OF $200

For the Picture obtaining the greatest number
of votes of visitors attending the Exhibition, for
which purpose each ticket of admission shall carry
one vote, each single Ticket of Association Mem-
bership two votes, and each family ticket three
votes.

It is hoped by this means to encourage a more
thorough study and criticism of the work ex -
hibited.

VOTING COUPON.

Having put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach saine and de-
posit in the ballot box.



J.

dal 	N°. 993 I No. 993
AIT ASSOCIATION	 Sprirn

Exl2ibitior2,OF MONTREAL.

PflILLIIPS SQUARE.

5prir4 Ext?ibitiop, 1892 Popular Prize.
pprii i8t17 to may 14t12.

•

ONE VOTE
FOR•

GENERFILt FIDIVIISSION, 25 Cts.

1 892.



fl rt fIssoei a tior)
PHILLIPS SQUARE.

SPRING EXHIBITIO

From Ppril 18t12 to May WI?, 1892.

SPECIFILk TICKET—For Employees and Schools.



301S SIH1 NO N31111:IM 38 01 SS3800V 3H1

April, I39.

Being unable to attend the Meeting of Exhibitors at the
IF

SPRING EXHIBITION called for Saturday, April 23rd, I hereby

appoint

to represeht me iq all matters connected with the Exhibitioh.
•



THE ADDRESS TO BE WRITTEN ON THIS SIDE.
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TO THE SECRETARY

ART ASSOCIATION,

PHILLIPS SQUARE,

MONTREAL.



Art Aasoriation of fliontrral                                                       

Important Collections of Paintings are now

on view in the Galleries of the Association,

No. 679 SherbrooKe Street West, between

Crescent and Bishop Streets.

ADMISSION, TWENTY-FIVE CENTS
e-----------9

---..-........--------------------,----

G---------"D

SUNDAYS - - 2.30 to 5.30 p.m.

Free Days MONDAYS 8). SATURDAYS, 2 to 5 p.m.

THURSDAYS - 10 a.m. to 5 p.m.



SPRING EXHIBITION, 1892.

SPECIAL PRIZE OF $200

For the Picture obtaining the greatest number
of votes of visitors attending the Exhibition, for
which purpose each ticket of admission shall carry
one vote, each single Ticket of Association Mem-
bership two votes, and each family ticket three
votes.

It is hoped by this means to encourage a more
thorough study and criticism of the work ex-
hibited.

VOTING COUPON.

Having put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach same and de-

posit in the ballot box.

VOTING COUPON.

flaying put the Catalogue number of the Picture you
wish to vote for on this Coupon, detach saine and de-
posit in the ballot box.



N°. 462
Jr pssoeiatior? of Mor?treal.

5prir? Ext)ibitio9, 1892. I
ppril tEiti, to (Pay 14t1.2.

No. 462 	No. 462
Spriry;, 	SprM

Exl2ibitior?,	 Ext2ibitio9,

1892.	 1892.

Popular Prize. Is Popular Prize.

MEMBER'S SITNIGLE TICKET.    ONE VOTE
FOR 

ONE VOTE            
FOR 



art Osseeiettion
of Montreal'.

PHILLIPS SQUARE.

ADMIT ONE.
s ticket Is available once only, on all occasions when the Galleries are

open to the Public, and must be given up at the ontrance Door.

JOHN MAGILLYCUDDY

_aft"-
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fi rt fissoçiatiop of rqoptreal,
PHILLIPS SQUARE. 

"THE ANGELUS."      

ADMISSION, 50 CTS.



1888

Çours of

1889

Lectures.
i (,26

TO BE GIVEN IN THE ART GALLERY.

Member's ticket. 	 PLEASE SHOW THIS CARD AT THE DOOR.

ADMIT Two.	 JOHN MACGILLYCUDDY,

(OVER.)
	

Acrretarp.



PROGRAMME.

November 10th.

"The	 anb Uoicc (Culture''

C. G. (tElow.s.

With I)lmtration-i.

December 8th.

— filimpses of	 t in Spain."

MR. JOHN POP11.kM.

March 8th.

"The Songs tue hear, nub the 	 one lue

bout hear."

MR. JOSEPH Gol'

With Illustrations.

In addition to the above Programme it is hoped

that one or two other Lectures may be given

during the season, of which (lue notice

will appear.



ART ASSOCIATION OF MONTREAL.

Arernol\---

 
SAL  i-

— OF —

Oil Paintings, Water-color Drawings,

ETCHINGS, DRESDEN CHINA,

_AND 071-1=1R., WOIR.,KS 0FA_IRIT_

GIFT'S BY FI-1E . A. xe. --r I ST'S AND OTHERS IN AID OF -1-1-1
EN no -vv N Ts FUND,

—AT THE —

GALLERY, PHILLIPS SQUARE,

— ON —

FRIDAY, DECEMBER 23RD, 1887.

SALE AT EIGHT O'CL,OCPC P. INA

WILLIAM H ARNTON,
Auctioneer



Art Aasuriatiott of ilitintrral 
	........nnnn••nn•n••n•    

Important Collections of Paintings are now

on view in the Galleries of the Association,

No. 679 Sherbroolie Street West, between

Crescent and Bishop Streets.

ADMISSION, TWENTY-FIVE CENTS

SUNDAYS - - 2.30 to 5.30 p.m.

Free Days MONDAYS •Sx SATURDAYS, 2 to 5 p.m.

THURSDAYS - 10 a.m. to 5 p.m.



STA.

10	

:TREW



prt pssoçiatior) of rgo9treal,
PHILLIPS SQUARE.

"THE ANGELUS."

SCHOLAR'S TICKET 25 CTS.

Children must conic in parties of not less than 10.



MUSEUM OF FINE ARTS,

BOSTON, MASS.

PRINT DEPARTMENT.

EXHIBITION

Of Illustrated Books, Water Colors, Sketches, Engravings, etc., by

WILLIAM BLAKE,

FEBRUARY 7 TO MARCH 15, 1891.






