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fflESl.BARHSLEf 
/DEAD AT 6 8 . 
fazette 26/3/39 

leading Canadian Painter 
Succumbed Foliowiijg an 

Attack of Influenza 
, m < • 

[SHOWED MARKED TALENT| 

^Montreal Artist Forced to 
Drop Practice | f Profes

sion r ; twenty [ 
Y; i Ago L j 

Ear ly yesterday morning the dea th j: 
occurred of J ames MacDoncad B a r n s - [ 
ley, the Canadian painter, > who over-
twenty years ago was, due to 111- • 
health, forced to lay brush a^d palette ; 
aside. Mr. Barnsley early th is month 
fell a victim to influenza from which ; 
h e .seenied to be recovering vvhen he 
suffered a relapse. Among the lead
ing painters -of h is day, Mr. Barnsley 
bade fair to give added lustre to the 
Ar t of the Dominion when illness 
stopped-the practice of his profession. 

1 J ames MacDonald B a r n s l e y ^ ^ v à s 
\ horn in Toronto in 1861 and 3tucUed.j 
1 a t the Washington University Art \ 
\ School and a t St. Louis .under Halsey j 
I C. Ives and Carl Guther^. Going to t 
IFrance he continued his a r t t r a in ing ! 

mder De Villefroy, Baron de Torran j; 
/ind Louis Lenoir. During his visi ts 
abroad he was an indefatigable work
er, his companions on such tours be- I 
ling Canadian painters, who J i ave ! 
Iflinco risen high. Love of his a r t was ! 
a driving force which kept him "hard 
a t it" when discretion might have 
[suggested a spell of rest. Back from 
IJSurope, laden with studies ^tnd filled 
sketch books, he was not content unr, 
ler-r he was put t ing them to use ' in 
.more permanent and impor tan t form, j 
(FRANCE RECOGNIZED T A L E N T * 
| In France his ta lents were \ • re
cognized and between 1882-87 he was,! 
|a regular exhibitor a t the JparisH 
Salon. He was also elected a mem
ber of the Société des Amis des Arts , I 
[Département de Seine et Oise, \andi. 
the Ville de Versailles awarded h tml 
.a silver medal in 1885 and .similarly 1 
/onored fyim in the following yeai\ \ 

7\.n earlier recognition came in 1SS2 j 
from the St. Louis School of Fine j 
Ar ts which awarded him a gold me- \ 
dal. He was a member of the Art J 
Guild of St. Louis, a member of» 
the Ramblers Club, New York, and j. 
was one of the organizers of the 
New York "Water Color Society. In 
1890 he conducted a water color class 
for ladies a t the Art Association of !i 
Montreal. j 

An il lustrator cf merit , Mr. Barns - f 
lev was equally effective in his • 
paintings in oils and water color, a 
larger element of poetic quality be
ing manifested in the more delicate 
medium. Landscapes and harbor 
scenes were his favored subjects, his 
brushwork inclining to high finish, 
and the color being generally pleas-
ins- His works are in many private 
collections in both Canada and the 
United States, among admirers of 
ibis paintings being the late AndmwJL 
Carnegie. In the National Gallery-of•{ 
Canada, Ottawa, a re : "Bass ; Rocks, I 
G'oucest^r, Mass"; "Evenirig," a t 
wate r color; "Landscape"; fDieppe ; 
Harbor," and "In the uields.f* ( 

In the permanent collection of the -
Art Association of Montreal are— 
"The Last Rays,'* 1887; "The H a r - 1 
bor"; "On the CascapecUaj" 1S89; * 
"La Jetée du Follet," 18S6. ' ' "" ""\ 
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Home Russell's 
$tar Work27/3/2^p-' 

AMONG the veteran artists of Can-
£*• ada, none occupies a more secure 
and well-merited position of prom
inence than G. Home Russell. He 
has sturdily adhered to the highest 
ideals. Hë has never allowed himself 
to be carried away by iconoclastic 
• 'movements. *' He has kept well-
within his limitations, and as a result, l 
he has an exceptional record of solid r 
and distinctive achievement to his | 
credit. His annual exhibition of 
paintings.at the Watson ar t galleries 
this week not only serves to em
phasize his pre-eminence among 
Canadian painters, but also reveals 
the fact that he is today a t the very 
height of his powers and more in
clined than ever to indulge in rich 
and appealing color-tones. 

This latter quality is more strongly 
marked than in any of his previous 
exhibitions. I t is particularly to be 
noted in "Evening, St. Croix River, j 

! N . B . " (32), "October on the St. C wix 
River" (9), "Smugglers' Cove, St. 

'•. Andrews" (3), "Blue Rocks Har
bour, N . S . " (28), and "Seal .Cove, 

[ N . B . " (16). In these canvases Mr. 
| Home Russell has used glowing 
j colors with arresting results, har-
! mony in composition and authority in 
j atmosphere.being specially notable. 1 
j can recall no previous work of his in 
j which vivid coloring has been so skil-
i fully and so strikingly employed to 
| produce, by direct methods, charming 

evanescent light effects. 
* * * . . \ 

TLTIS marines are always worthy of 
•* study. This year he has covered an 
even wider field than usual, for he 
has caught the turbulent Atlantic off 
Nova Scotia's cliffs and rock-strewn 
coast in many moods. In "Plough 
Sea Coast off Nova Scotia" (33) we 
have all the suggestion of irresistible' 
power in the heaving waves hurling 
themselves against iron rocks. This 
is water tha t holds motion, and spray 
that hisses. There is fine atmosphere 
in ' "Surf and Rocks, Cape Breton 
Coast" (23), with lovely coloring and 
lighting. "Oft the Cape Bretoi. 
Coast" (10) shows the Atlantic an 
indigo blue of rich depths and tones, 
with foam-flecked wave-tips that 
catch the light. The coloring in this 
is gorgeous. 
• A superb sky is to be seen in I 
"Passamaquody Bay" (21), and in 1 

"Morning, Cape Breton Coast" (1H). 
Mr. Home Russell shows tha t his 1 
hand has lost none of its cunning in 
the presentation of sunlight upon 
water. Some moonlit scenes also add 

f variety to the exhibition, and in 
! "Moonlight, Passamaquody Bay" 
j (30), and "Moonlight, St. Andrews" 

(13) the artist has succeeded in re
p roduc ing , with delicacy and fine at-
] mospheric values, the caress of 
\ moonbeams upon the water. Here 
j poetic feeling is manifest, but it is 
Î never allowed to degenerate into mere 
| sentimentality. 
| A careful examination of these pic-
1 tu res will serve to indicate that they 

are canvases with which the owner 
would find it very easy to live. After 
•all, tha t is the acid test of a picture 
if you intend to buy it and to keep it. 
Mr. Home Russell survives such a 
test supremely well. 

S. Morgan -Poutell. 
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! DEFTLY DEPICTED 
| G a z e t t e — - 3 2 / 3 / 3 9 
Paintings by James L. Qra-
! ham Shown at Sidney Car

ter Galleries 

I Paint ings by James L. Graham, A. 
!R.C.A., now being shown in the Sid- j 
Jney Carter Art Galleries, 758 B o r - j 
! Chester street west, make strong ap - j 
peal by reason of the humbleness of 

I their subjects—dockside scenes, 
• farmers ploughing, milkmaids in the 
• fields, and catt le seeking the sha.de 
1 of trees. In color the works of Mr. J 
| Graham are pleasing, the painter j 
•I having a good eye for wha t is pic- J 
| turesque, allied with sound sense in : 
composition. - ! 

I Among the oils the large "Dock- ' 
! workers" is an impressive sundown 

scene with sailing ship at quay, and 
men sitting sideways on horses bound 
for stables a t the end of a day's 
work. Frankly decorative in a r 
rangement is a pastoral scene where 
on a summer day a woman with stool 
and pail is leaving cows in a past»; 
ure, in the long grasses of which a| 
group of children are resting. The 
red blouse of the milkmaid sounds a; 
happy note amid the fresh green of; 

trees and field, above which white, 
clouds move in a blue sky. Goodj 
in atmospheric quality is the paint-1 
ing of cows in a meadow fringing a! 

j river with beached boat nearby. Inj 
[ another landscape cow and calves] 
find grateful shade under noble trees. 

James L. Graham, who In recent 
years . has been only an occasional 

j exhibitor a t the shows of the Royal 

[Canadian Academy and the Art As-
1 sociation of Montreal, has spent con
siderable time in Europe. A native 
of Toronto, he Wag a pupil Under the 
late William Brymner, C.M.G., Pv.C.A., 
in the schools of the Art Association 
of Montreal, continuing his studies 
a t the Slade School, London, and in 
Paris . ' From the French capital he 
moved to Antwerp, w" jre his paint
ing, "The Grasshopper and the Ant," 
was purchased for the Museum of 
tha t city, this honor carrying with it 
a free studio and the use of models. 

In 1910 Mr. Graham showed "The 
Prodigal Son"—a back view of a 
man, bare to the waist, leaning de
jectedly on a stick near a tiny lire 
in a darkening landscape. This can
vas was awarded the Jessie Dow 
Prize for oils. A few years ago ho 
was again accorded this award for 
a painting of a spot no longer recog
nizable—Place d'Armes in the days 
when it had benches and flower plots, 
the whole enclosed by high railings 
pierced by four massive gates. In 
those days, when "parking" signs 
were unknown, the outside of [he 
square was surrounded by hackmen, 
and the honored painting showed a 
rank of sleighs with a suggestion of 
the towers of Notre Dame Church. 

Mr. Graham, whose touch in oils is 
forceful, is equally \ happy in his 
watercolor works, ja number of 

i which are included )in the present 
; show-. ' • \ 
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j J arihe '̂ Macdonald Barnsley 
/Died Suddenly in 69th 

S t a r ~-" ~ 
The death of James Macdonald 

Barnsley, noted Canadian artist, oc
curred suddenly this morning after a 
lengthy illness. He was in his 69th 

j year. 
Bj Mr. Barnsley was born in Toronto 
v, in 1861 and after being educated there 
§! went to the Washington University 
"i Art School, and later to St. Louis 

where he studied under Halsey C. Ives 
i and Carl Gutherz for many years. He 

later went to Paris where he practiced 
j|<; under the supervision of Baron de 
a; Torran and Louis Jkelojr. Through his 
j£" work, Mr. Barnsley was elected mem-
«; ber of the Société des Amis des Arts, 
&• Department de Seine et Cise; a mem-
I' ter of the Ramblers Club, New York; 
fa a member of the Art Guild of St. 
p Louis, and was one of the organizers 
ri of the New York Water Color Society 
R< Most of the art ist 's works wer 
Ŝ  made in the first 10 years of his car 
Sr„ eer. and it was during the years of 
f|si 1882-87 when his paintings were ex-
^ hibited in the Paris Salofo-gained great 
| | prominence and was a\iar<}-g^ ,<£ *go^f 
3Ç medal at the St. Louis A\rt School and 
| : honorable mention and Silver medals 
Pat Versailles. I 
'•/ About three years l a t e i i i e c a m e to 
^Montreal where he inaugurated- a 
*• "«v^ter color class a t the $tontreal A n 

Ration. i 
$Tig his most better k L w n works 

'v. follows: I 
^ Rocks, GloucesttL Mass. ; 
% , (water color); Landscape 
;;, Harbor, In the F i e f e , ( a t the 
Hi Gallery of Cand&a). The 
"\ys, 1887; Tiuy W r b o u r ; On 

oedia. 1880 ; Ifr • >tec dii Pol 

G a s ¥ R - SOUTHAM'S A P P O I N T M E N T . I 
The appoin tment of Mr. H. S. Southam, ytf | 

Ot tawa, as cha i rman of the Board of Trustees"! 
of the Nat iona l Gallery of Canada, is a m a t t e r 
of in teres t and moment, t o all CanaéUwMK^v/hxr" 
a re in teres ted in a r t , and will be gra t i fy ing t o 
them. The t rus tees had in the l a t e /Dr . I \ J . 
Shepherd a cha i rman of very exceptional quali- ' 
fications, and his dea th was ve ry keenly fel t . ' 
In seeking a suitable successor, t he Government ' 
had not an easy t ask . The responsibil i t ies7 a re • 
much more onerous t h a n m a n y people iman^ne , * 
and t h e y a re increas ing w,ith the s teady expan
sion of the Nat ional collection. The -position 
calls for a special and, a t t he same , t ime, a 
broad and discr iminat ing knowledge, 'aird t h e ; 

demands which i t makes upon the j t i m ^ and 
j energy of the cha i rman a re growing 'from yea r 

to year . The choice of Mr. Southam is, in -these 
circumstances, a happy one. A res ident o£ t he 

I capital , in which the Nat ional Gallery is h o u s e d , 
he has been long interested in a r t and i ts d e 
velopment, and in d ischarging t h e ' duties 0 / 
chai rman of t he Board of Trus tees , jhe will be 
engaging in a labor of love. The country has 
in t he Nat ional Gallery a t Ot tawa a-possess ion 
of g rea t in teres t and value, and the public have 
in Mr. Southam's appoin tment the assurance 

; t h a t the inst i tut ion will . b e safely and pro
gressively directed. 3 6 / 3 / 3 9 -

ECOGNITlOFAi 
Artist and Author Protest; 

Exploitation of Creative \/r, 

Star SP ir i%7/3/39 ^ 
DEPLORES MOVIES i 

Gerrit A. Beneker Exhibits, 
Picture Before Art 

I Association 
Pleading for a recognition of a r t as ; 

.something broader than works of art, 
Gerrit A. Beneker, artist and author i. • 

; of New York, v spoke last night on 
"Art and Education" before the Art 
Association of Montreal. 

"Art should be considered not as a \ 
thing but as a way, for a r t is the j 

j ar t of living,** he claimed, adding 
; that it even lies within the realm of j 
I the fine arts to suggest a way to live. ' 
\ Many definitions of ar t were given, ! 
[ and Mr. Beneker argued that a r t and 
science were dependent upon each • 
other, even in an age like the, present, 
when science has progressed at thei 

, rate of multiplication and ar t not'even j 
! at the rate of addition. $ ! 
! Stating that ar t has always been \ 
\ the handmaid of belief or religion, I 
I which recognizes the all-creative j 
spirit, Mr. Beneker protested against ' 

j the exploitation of that creative, 
\ spirit in man, declaring that this had 
1 lead to world conflict during the last ; 
i war. He maintained that art could : 
J do much to prevent this exploitation. ; 

i SEPARATE ENTITY . 
[ The reasons why ar t has not yet ( 
1 been - able to achieve this were 
examined. I t was pointed out that al- • 
most every ar t school at present is j 
conducted as a separate entity, apart • 
from other forms of education. Mr. j 
Beneker looked forward to t h e , t i m e ! 

Ï when the ar t school would be on the j 
I college campus, exerting its influence j 
! and also profiting by the influence of j 
j other departments. He recalled the j 
j sending of Rubens on a diplomatic j 
i mission, and expressed the hope that ! 
I in the future artists might be diplo- j 
: mats who would bring about a better) 
\ understanding on earth. j 
! Mr. Beneker deplored the evil lnflu- ! 
ence of movies and cheap magazine: 
stories in portraying the worst side of! 
man, claiming that in this "selling 
age" it is possible-to sell man to man, ' 
that is to reveal man to himself in 
the best light. j 

A series of pictures painted by ther 
speaker, who gained his inspiration! 
where the men worked,, not between j 
four walls in Greenwich Village, were I 
shown and Mr. Beneker pointed outj 
ithe lesson behind each of the typesl 
portrayed. I 

Dr. J. W. A. Hickson, chairman of j 
jthe lectures committee, introduced; 
the speaker. 

NG SUNLIGHT" i 
MODERN DISCOVERY! 

CLEMENCEAU G I S 
! SATIREINPÂINÎING 
Picture Presented to Him at 

Armistice To Go to 
j s t a r Nation M a y / 3 9 

SHOWN DON QUIXOTE 

The Artist Expresses Futi
lity of Tilting at 

Windmills 

Gaze t t e 1 A / O / O Q 

|ls Something That Eluded Old| 
Masters, Says Michael j 

Jacobs 

_J 

IThe Art gal lery wab s5SY'i»fn$-. * ^ 
'attended, and it ^ 'as îpe^sà-nt to uq^ /T\ 1 
j tice the large number o;f yofittg%^J»opUn{D / . ] 
j strolling around looking 'ât t he p i b * i v ^ v > 
Itures and examining tpe a r t objecta. 
lin the cases. . Vy ,.. . . ' .» ' . 

Herald * 36/3/29 
f'rpHERE is an interesting collection 

of "barber's howls in one of the 
cases which indicate.how much pro-) 

I gress this particular t rade has made./ 
Apparently in the older days to whici 
these bowls belong, the barber fittd 
a sort of large soup plat© under h' 
victim's chin, the bowl being curved 101 
fit the neck, and then generally 
splashed him. Another interesting! 
article: in the cases is a Llama's apron I 
elaborately carved from human bones, t 
and there are some remarkable pieces 1 
1 of wood carving made in days longl 
'before iron was being used for tools,I 
and «till in a rentarkable condition o/f 
preservation. I 

(at Art ' l i&Vn 

PARIS, May 18—(U. P.)—Georges 
Clemenceau yesterday offered as a 
gift to the nation a painting of Don 
Quixote tilting a t the windmill, pre
sented to the war-time Premier by 
members of the Clemenceau Cabinet 
on the day the armistice was signed. 

The painting, according to orders 
which Clemenceau gave his attorney, 
will go to the Government upon the 
former Premier's death. The aged 
statesman did not make public an
nouncement of the gift, but ordered 
the provisions made in his testament. 
I t probably will go to the Louvre. 

The work is small and less interest
ing' for its execution than for its sub
ject and history. I t was painted by 
Honore Daumier, one of the finer 
French satirical painters of last cen
tury, ' On the day the annistice was 
signed, the Ministers joined with Pre
sident Poincare in offering a token of 
gratitude to the "Fa ther of Victory-" 
The picture was purchased for 38,000 
francs, but recently an expert judged 
its value a t "anything over a mil
lion francs. *'If I left it to my heirs 
they would probably sell it ," Clemen
ceau said, "so I have decided to give 
it to the State, so that future genera
tions can draw profits from its les
sons. 

" I s n ' t that t rue to*life?" he com
mented, as he pointed out the charac
ters of the painting. "Tilting axi 
windmills is a human fallacy. Look 
how idiotic Don Quixate looks on his 
skinny charger as he climbs the hill 
to the windmill. And fat, contented 
Sancho, astride his little donkey. His 
red neck is almost apopletic. He is 
asleep at the charge. 

" I t is a moral of fidelity, but a 
s«.vtire on the futility of fighting wind-
miPs." 

Paint ing a picture as he spoke, j 
Michael Jacobs, New York ar t is t and j 
author of several books on color, 1 
gave the member» of the Women's) 
Art Society a very vivid description j 
of h is own method of painting. ^ [ 

Ï well as some interesting comparisons | 
\be tween old and modern masters , a t | 
" a meeting held yesterday in Steven- * 

son Hall. g 
Modern painters have achieved | 

Something Which eluded Michael An- g 
gelo and Leonardo da Vinci—the 5 
painting of sunlight, Mr. Jacobs | 
stated. They have, on the Other | 
hand, lost the great love and passion " 
for their a r t which marked the work 
of their predecessors. As for their 
color, the speaker felt tha t modern 
chemical science had produced pig
ments which were more brilliant and 

. would be^more permanent than those 
; described in the recipes for mixing,. 
j paints which the old mas te ry _have 
left. ; "'» 

I Leonardo da Vinci had saiâ tha t j 
you could only, get sunlight/ Î11 a--
painting if you displayed the painting 
in the sun l igh t ' and , until th^ Woilc. 
of the impressionistic schooil, this 
had been t rue . Monet, Manet and 
their fellow-artists have led thc~way f 
out of this limitation, however, and j 
modern ar t i s t s can paint sunlight, ' 
which still looks like sunlight when ; 

it is brought indoors, Mr. Jacobs 
stated. > 

Explaining his own work as l>o \ 
went along, he said tha t he had do- -
rived his method from a study of 
the unfinished paintings of Michael 
Angelo, the fundamental principle of 
which was to lay cool color on first 
and then work in the warmer tones, j?' 
He used only clear brilliant tonen, he ;'" 
said, from a palette containing twelve | 
colors of the spectrum. [••" 

One could speak quite correctly of 
the composition of a picture, he ^on-

. tinued, for the ar t i s t did not IU-C&S- ,v 
sarily depict na ture jus t as she ap - I 

\ pea-red, but selected material from :• 
her bountiful display a t will, in order j 
to get the pictorial a r rangement lie ;• 

: wanted. 
1 Mrs. Alex. Murray, president, in- \ 
troduced the speaker and proposed ? 
the vote of thanks . Mrs. C\ ^ . Iten- I 
ja.min and Mrs. T. B. Little poured? 
tea after the meeting. | 

A special appeal for the s u p p o r t | 
of the Lavender Shop bazaar, to be it 
held in the Ritz-Carl ton Hotel, in j 

\aid of the Last Post Fund, 'on Marokj 
v. was made by Miss Hay Browne. 
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ALL GOOD ART HAS 
LESSON TO TEACH 

^. . - •* f f j«>^^^rj^«^?Çr»' / ; ->. M 

Gerrit A. Beneker Dealt With 

His Subject in Relation 

to Education 
Gazette _ 3 7 / 3 / 2 9 

ARTISTS AS DIPLOMATS 

May Help to Create Better 
Understanding Between Na
tions, Was Suggestion Made 

Definitions of Art 

AU good a r t has something- to 
teach, Gerri t A. Beneker , of New 
York, a r t i s t whose por t ra i t s of fac
tory .types a re well known, told a 
large audience» at t h e Art Associa
tion of Montreal in the Art Gallery 
last night . Mr. Beneker is the ar t is t 
who painted the familiar " l i b e r t y 
Bond" -poster "Sure! We'l l Finish 
t he Job , " of which over three mil-

j lion copies were printed dur ing -the 
I war. 
; Speaking on "Art and Educat ion," 

the visiting painter and writer cate
gorically rejected the "Art for ar t ' s 
s ake" view. He saw in a r t an agency 
for calling "forth the good or the 

.j bad in man." Good a r t is "good" in 
I th is sense, he reasoned. "This is a 
\ selling age ," he observed. "The fine 
; a r t s must sell man to himself—must 
i reveal to man his better self." He 
\ agreed, 'however, tha t a r t tha t 
f s tr ives obviously to teach is usually 
'; poor. 
I Mr. Beneker looked to ar t to 
i c rea te .better unders tanding between 
j t he nat ions of the world. "The ar-
} iists may yet be the diplomats," he 
! said, reminding his audience that 

Ru'bens discovered Velasquez while 
: on a diplomatic mission for Eng

land. 
• To regard ar t as a. plaything as 
? popes and kings and emperors and 
I the ul tra-r ich have done is to lose 
!.. sight of its real value. He quoted 
; Ralph Waldo Emerson on ar t to the 
>; effect that it "must be moral and. 
; pract ical" and "must address t he 

poor and uncultivated." Incidental-
•; ly he paused to say that he consid-
• ered Emerson the greatest thinker 
.Amer ica has produced. 

ART AND SCIENCE LINKED. 

In opening his address Mr. Bene
ker offered several definitions of 

i ar t . Art and science must go hand 
in hand, he argued. Science has been 

. progressing a t the r a t e of multipli
cation while a r t has not been pro 

; gressing even a t the ra te of addi-
! tion, he observed. According to his 
I definitions he pointed out that "we 

ma.y all be ar t i s t s no mat ter what 
our occupation; so let us consider it 
as a way ra ther than as a thing." 

« Art has always been the hand-
ma.iden of belief and must always 
reflect the all-creative spirit. 

The speaker regret ted the tendency 
to divorce the study of the Fine Ar ts 
from general education. "The time 
will come," he prophesied, "when the 
a r t school must be on the college 
campus and not conducted away from 
the other educational insti tutions." 
The student of a r t would then work 
five mornings a week at the techni
que of his a r t and devote the after
noons to philosophy, psychologj', 

-economics, history, sociology and 
other general subjects. "He should 
then know what he is to say through 
his medium," he explained. 

Reproductions of a collection of 
paint ings by the speaker were thrown 
on the screen. He discussed the va
rious workingma.n, farmer, fisherman 
and underprivileged types depicted., 
A steel mill in Ohio yielded the! 
most virile, impressive types hej 
showed. Each picture had some-j 
thing to say, he thought. 

Dr. .1. W. A. Hickson introduced! 
the speaker. \ 

U W V R K OFFICIALS MAKE NO 
CLAIM 
PARIS, Feb. 8.—(Special Cable to 

the Star and N. V. Herald Tribune, 
•copyright)—The contention made yes
terday in the Supreme Court (New 
York) hearing of the suit brought by 
Mme. Andrée Hahn against Sir Jo

s e p h Duveon that the Leonardo Da 
Vinci painting, "La Belle Ferronierc," 

'now in the Louvre, wa« probahly not 
factually from the brush of the mas-
• ter, was confirmed yesterday with re 

i I servations by Louvre Museum offi-
i'J cials. As to the authenticity of the 

pa.inting,-"La Belle Ferroniere" own-
0 ed by Mme. Kahn. the same officials 
i shrugged their shoulders and refused 
;; to comment 
i Gaston Rouchos, assistant curator 
•jj of the paintings in the Louvre, said 
1 that four years ago a committee of 
8 world experts thoroughly examined 
I the Louvre "I^a Belle Ferroniere" and 
8 came to the conclusion that while the 
| work is undoubtedly that of a painter 
i of the Da Vinci school, it was not 
3 necessarily a painting by the master. 
£ M. Rouohos did not recall whether 
| Georges Sortais, whose name was 
I mentioned in the course of the Hahn 
% trial, on Wednesday, was one of the 
fj experts who conducted that examina-
I tion. He added: 
A "The painting in the Louvre may or 
}' may not be the work of Da Vinci. I t 
3 probably is not. The important thing 
% as we look at it is that the picture is 
t a beautiful one and of great personal 
I interest. As to whether Mrs. Hahn 's 
3 picture is the original, tha t question 
I does not specially interest u s . " M. 
\ Rouchos supplemented this by saying. 
f tha t tests were applied to the Louvre's 
j»"La Belle Ferroniere" similar to 
| those applied to the "Mona Lisa ," in-
' 'uding an x-ray test. 
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MUSEUM ART BRINGS 
! $53,442 AT AUCTION 
I Paintings Sell for $35,310 at 
\ Final Session With $3,500 

as Top Price. 

T%rr* 

RINGLING IS HIGH BIDDER 

• Circus Man Buys Big Canvas for 

• His Florida Collection—Tall 

Candelabra at $3.000. 

Paint ings from the Metropolitan 
Museum of Art brought $35,310 last 
night at auction a t the galleries of 
the American Art Association. Yes
terday afternoon and on the preced
ing afternoon a r t objects from the 
museum were auctioned a t the same 
galleries for $18,132, making the 
grand total for the three sessions of 
the sale $53,442. 

In a foreword to the catalogues of 
the auction Robert W. de Forest, 
president of the Metropolitan Mu
seum, explained that the material of
fered a t auction had been displaced 
from the museum's galleries by 
later and more important acquisi
tions and tha t the crowded condi
tion of the ins t i tu t ions storerooms 
made a sale necessary. 

The high price of the sale was 
$3,500, paid by John Ringling, the 
circus owner, for the painting by 
Hans Makart , "Diana 's Hunt ing 
P a r t y . " The canvas, which measures 
15 by 32 feet, is to go into Mr. Ring-
ling's museum at Sarasota, Fla. 

A pair of massive Tiffany sterling 
silver candelabra, each 5 feet 9 inches 
high and together weighing 3,033.264 
ounces, went to Leo Elwyn at the 
afternoon session for $3,000. Vaczlav 

van Brozik's painting, "Columbus a t 
the Court of Ferdinand and Isabel
l a / ' was obtained last night by W. 
H. Coverdale for $2,100. I t is under- j 
stood t ha t this paint ing will be hung 
in a Canadian hotel. 

The F . Kleinberger Galleries gave 
$1,200 for Ryckaer t ' s "Inter ior of a 
Flemish T a v e r n / ' and C. %. Gillis 
paid $1,150 for a por t ra i t by \ Pieter 
Nason of a man in a brown satin 
cloak. The same buyer gave $1,600 
for Adolph Schreyer 's canvas "The 
Arab Scout." Seventy-five water--
colors by William Trost Richards, 
N. A., went for a total of $2,815. 

Robert Barre t t Browning's paint-1 
ing of "The Meuse from Bouvigne," 
went to Albert Edgar for $900. "The 
Hal t of the Cavaliers," by Wilhelm 
Velten went to M. J . Rougeron for 
$700, the same price which A. Goetz 
gave for "Volupté," at tr ibuted to 
Greuze. "The Cathedral of Milan," 
by Luigi Bisi was obtained by A. M. 
Henry for $700. 

At the afternoon session Mr. El
wyn obtained for $1,850 an elaborate 
inlaid ebony cabinet with ivory 
sculptures, Italian, nineteenth cen
tury, 10 feet high by 6 feet-wide. A 
painted pine chimney breast from 
Gadsby's Tavern, Alexandria, Va., 
went to Russell Thorpe for $650. 
Lans obtained for $420. a pair of 
gilded torchères, Italian, baroque 
style, each 9 feet 7 inches tall, A red 
lacquer cabinet on a carved and par
cel-gilded stand, James I I style, 
went to Henry Symons for $350. Ar
thur Brisbane gave $325 for an 
Ital ian seventeenth century carved 
walnut cabinet, a Bamboccio. A pieta 
dura sculptured and gilded centre 

table, Italian, circa 1700, went to A. 
A. Bertini for $300. 

An American eighteenth century 
paneled pine fireplace wall was ob
tained by Russell Thorpe for $225. 
The same buyer gave $200 for a 
similar lot. The auction room was 
crowded a t both of yesterday's ses
sions and bidding was spirited. 
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Sir Joseph Can't Name Red in 
'La Belle Ferroniere' Bodice, but 
Says That in Louvre Is Right. 

PHOTOGRAPH STIRS CLASH 

Rival Counsel Seizes Camera Study 

of Paris Example, Protesting 

Its Use for Argument. 

Justice William H a r m a n Black put 
aside law books and sent for a dic
tionary to rule on the pronunciation 
of words used before him yesterday 
in the Supreme Court. Meanwhile, 
twelve men of assorted everyday oc
cupations, picked from the jury 
wheel last Tuesday, began yesterday 
to receive detailed instruction in a r t 
appreciation. 

As a Supreme Court jury, they 
must eventually decide whether the 
portrait of a young woman entitled j| 
"La Belle Ferroniere ," which is now 
before them in court, was painted 
by Leonardo da Vinci five centuries 
ago, or whether the real Leonardo 
is the one hanging under the same 

' title in the Louvre, as par t of the 
official collection of France . 

"These things are not easy to see 
but are very significant," the jury
men were told yesterday by Sir Jo
seph Duveen, after he had ' moved 
them out of the jury box to a posi
tion at the windows of the court 
room where he might have a good 
light on the painting in discussing 
chiaroscuro, the play of light on 
colors, drawing, shadows tha t are 
hairy and other things which an ex-

. pert ' eye looks for in an old master . 

Sued for Spoiling Sale. 
Sir Joseph is the defendant in the 

case because his eye is credited with 
.o much authority that Mrs. Andrée 
Hahn contends he did . $500,000 
vorth of damage to her "Belle For-
oniere" in 1920 before he even 
coked at it, by venturing the judg
ment that it was merely a copy. 
rnder the rarely applied section of 
he law dealing with "slander of 
itle," Mrs. Hahn accuses Sir Joseph 
f̂ ruining her prospect of selling the 

minting to the Kansas City Art In-
titute as a Leonardo for $250,000. 
Yesterday, in his third day on the 

vitness stand, Sir Joseph, who pre-
.-iously told the jury a real Leonardo 
vould be worth $3,000,000 or more, 

: w v told them in detail how to recog-
\\z<i one. 

Most of his explanation of the 
qualities of an original Leonardo 
was illustrated by Sir Joseph from a 

hotograph of the "Belle Ferroniere" 
from the Louvre and their absence 
was pointed out in Mrs. Hahn ' s pic
ture, which he called " the copy" 
.mtil S. Lawrence Miller, who was 

questioning him as Mrs. Hahn ' s 
vounsel, appealed to Justice Black to 
order him to stop. Justice Black 
lirected tha t the paint ing in court 
-e known as " the Hahn painting 
m d the one in the Louvre as the 
Louvre paint ing." 

"The difference is so clear, said 
'ir Joseph to the jury. "Oh, if it 
ere a Leonardo you would recog-

;ize i t ." 
"The throat is not according to 
natomy," he said. "The flesh 
oecn't look like flesh. I t ' s an at-
mpt to paint flesh." 

DUVEEN GIVES JURY 
LESSON ON OLD ART 

: Declares Leonardo's Works Are 

; Alive, but Hahn Picture Has 

One "Dead Eye." 

ANTIQUE COLORS DEBATED 

& 

Life Conceded to One Eye. 
Sir Joseph was reminded by Mr. 
Tiller, as Mrs. Hahn ' s counsel, tha t 

:-o had answered her notice of suit 
.vith a detailed criticism of the Hahn 
painting. , ,„ 

"You said," Mr. Miller read, her 
•^yes are leaden and lifeless;" may I 
ask you if both eyes in this painting, 
in your judgment, are equally leaden 
and lifeless?" %tm ,, 

"The left eye has a little life," said 
Sir Joseph. 

"How about the r ight eye?" 
" I t ' s dead," he said sadly. "Dead, 

he said again. He shook his head 
morosely over the paint ing: "Very 
dead." .,, , • n 

"What ' s the mat ter with her r ight 
eye?" Mr. Miller demanded. 
' " I t seems to be pasted on the can

vas instead of growing naturally out 
of the side of her nose," said Sir 
Joseph. "Nevertheless, the drawing 
is a little freer. I t has tfie same 
weakness, though, t ha t I find in the 
picture as a whole. I t has no life." 

He was asked to illustrate this 
weakness, and he pointed to the 
right eye of the Hahn paint ing: 
"Tha t is supposed to be an eyebrow. 
Now, hairs grow on an eyebrow, out 
of the flesh. But t ha t eyebrow 
doesn't give you the feeling of hair 
growing out a t all. I t ' s simply a 
shadow indicated. You don' t feel 
there is hair there a t al l ." 

Clash Over Louvre Photo. 
Sir Joseph constantly referred to || 

the photograph of the Louvre "Belle 
Ferroniere" as an illustration of j| 
good technique until Mrs. Hahn ' s ; 
counsel, who had summoned him as ! 
a witness in order to use his own 
testimony against him, took the 
Louvre photograph out of his hand. 

Louis S. Levy of counsel for Sir 
Joseph immediately demanded tha t 
" the record should show tha t coun
sel for the plaintiff a t this moment 
has taken the Louvre photograph 
awav from the witness ." 

"Will the court direct the atten
tion of the witness to the Hahn 
paint ing?" Mrs. H a h n ' s counsel re
plied. "He insists upon holding up 
this photograph of the Louvre paint
ing a t all t imes ." 

Justice Black—I understand he 
criticized the Hahn picture because 
the chiaroscuro, however it is pro
nounced, is not like the Louvre pic
ture. As I unders tand the witness,. 
hie says the lights are not proper in 
the picture. 

Thereafter for ten minutes Sir 
Joseph and Mr. Miller exchanged ob
servations about direct and reflected 
light. Sir Joseph disparaged tha 
lignts în the H a h n painting and Mr. 
Miller disparaged the one in the 
Louvre. 

"Now, Sir Joseph," said Mr. Mil
ler, "one of your next objections on 
record against the Hahn painting is 
tha t ' the coloring is violent and does 
not present tenderness and warmth 

-, as these terms are used by ar t is ts 
! and a r t experts. ' " \ 

"Yes , " said Sir. Joseph, " the color-1 
\3Mk here is very hard and not rich y 
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rÀMTINCS IN AUCTION \ l 

BY MUSEUM LISTED \ 

Varied Works in Accumulation 
Which Metropolitan Will 

Sell on Feb. 7. 
'Times — 
i Some of the paintings to be im-
; eluded in the Metropolitan Museum 
! of Art ' s forthcoming auction were 
\ announced yesterday by the Amer

ican Art Association; a t whose gal
leries, a t Madison Avenue and Fifty-
seventh Street, the sale will take 

i place on the afternoon and evening 
j of Feb. 7. The pictures are to be i| 
I exhibited a t the galleries of the 
' American Art Association from Feb. 
: 2 to the date of sale. 

Among the paintings are a por-
i t ra i t by Pieter Nason, Dutch, 1612-
i 1680; landscapes oy Emilio Sanchez-
i Perr ier , Spain, 1853-1907; Barend 
] Cornelis Koekkoek, Dutch, 1803-1862; 
J a n Ferdinand Monchablon, French, 

i 1854-1904; genre paintings by Johann 
! Georg Meyer von Bremen, German, 
(1813-1886. • ' 

Among other painters represented 
1 are William Trost Richards, N. A., 
I American, 1833-1905, .« whose wate j -
; colors include "Gray Morning," 

"The Lighthouse," "Rocky Shore
l ine" and "Sunny Afternoon." 

Also Adolph Schreyer 's "Arab 
Scout," Eugene Joseph, Verboeckho-
ven's "Landscape With Cat t le ," Wiî-

j helm Velten's "Hal t of the Cava-
! l iers," Eugene~Jettel 's "A Marsh in 

North Holland," a still-life by Blaise 
Desgoffe, a bust-length figure of a 
girl, "Volupté," by Jean Baptiste 
Greuze, Pieter Wouwerman 's "The 
Ha l t , " "A Dining Room," by David 
de Noter and Jules Goupil and 
"Flemish P a s t u r e " by Bal thasar 
Pau l Ommeganck. 

In explaining the auction sale, Rob
ert W. de Forest , president of the 
Metropolitan Museum, said some 
time ago: 

"The Metropolitan Museum of Art 
has been forced by the crowded con
dition of its storerooms to dispose 
in some way of more than half a 
century 's accumulation of objects of 
a r t for which it can no longer find 
exhibition space. Most of this ma
terial a t the time of its acquisition 
was of great value to the museum, 
but has been displaced from our 
galleries by later and more impor
tan t acquisit ions." 

; and warm. I t is not the colorings of i 
the period of the sixteenth century:" j 

Q.—What is the color of the bodice | 
• in the Hahn painting? A.—Red. i 

Q.—Will you name the kind of ! 
red? A.—Brick red. 

Q.—Do you say tha t the red of 
! the Hahn bodice is not vermilion? 

A.—I don't really know the exact 
terms of the colors. I am not an 
art ist . 

Q.—Can you give us the color of 
the bodice in the Louvre? A.—I 
can see it now in memory, bu t I 
would not be able to give you the 
technical name of the color. I t 
is a reddish, purplish brown, totally 
different from that . 
He revealed tha t he renewed his 

memory of the old masters by visit
ing the Louvre about four times a 
week during the four weeks he is 
in Pa r i s each year. He said he 
doesn't " d o " the Louvre all a t once, 
but sees only one or two paintings 
of the great masters on each visit, 
and sees " L a Belle Ferroniere" 
every time he goes to Par is . 

" I s the color of the background 
in the H a h n painting a translucent 
g r e e n ? " he was asked. 

" F a r from translucent ," he replied. J 
" I s i t possible for you to say ti 

whether tha t color in arrived a t en
tirely by the use of green paint or 
by the use of other colors as wel l?" 

" I would not be able to say ," Sir 
Joseph replied. " I do not know how 
the effect was produced. I can only 
say how it appears to m e . " 

Points Out Aesthetic Details. 
With his gold pencil as a pointer, 

he analyzed the perspective effects, 
the disposition of the shadows and 
he reviewed the draftsmanship of 
the Hahn painting in contrast with 
the Louvre painting, to support the 
aesthetic principle which he an
nounced at the outset of the trial— 
tha t an original can be distinguished 
from all copies by its vitality. 

Sir Joseph again explained he was 
convinced by these details tha t the 
Louvre paint ing was an original—al
though it had been disputed whether 
it was an original by Leonardo or 
by his pupil, Boltraffio—consequent
ly, any counterpart reported else
where could be rejected, unseen, as 
a copy. 

"Did you ask about the history of 
the Hahn painting before you gave 
out the interview in 1920 saying it 
was not a real Leonardo?" Mrs. 
Hahn ' s counsel asked. 

"No I d idn ' t , " said Sir Joseph. " I 
was not interested, because I knew 
of the original in the Louvre. I 
m a d e . n o effort to trace the Hahn 
painting in any way." 

By the end of the day, the jurors 
were equipped with sufficient inform
ation to permit them to enter the 
discussion with questions and sug
gestions. 

"We' re learning an awful lot about 
paint ing," said a juror who is an ac
countant, te a juror who is a shirt 
maker , as they went out after 
court adjourned. The session is to 
be resumed in P a r t VII today a t ten 
o'clock. 
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The painting at the right is worth $3,000,000—or it isn't worth anything". 
I t ' s the original Leonardo Da.Vinci masterpiece, "La Belle Ferroniere," says 
its owner, Mrs. Andrée Hahn, lower left, of Kansas City, who is suing for 
damages for alleged libel Sir Joseph Duveen, famed ar t expert, above, who 
says it isn't . Sir Joseph's statement, published in a New York newspaper in 
1920, that the painting is merely a copy, blocked its sale to the Kansas City 

vArt Museum. 
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DUVEEN SCATHING 

Sparks Fly Around Alleged 
Da Vinci's "Blacksmith's 

Daughter" 
Star —Z 9 /2 /29 
JURY SEEMS BORED 

Calls PortraitThick-Necked, 
Lumpy-Chinned Fake 

in Court 
NEW YORK, Feb. 8— (U.P.) — 

Sparks flew around "Leonardo da Vin
ci's Blacksmith's Daughter" in the 
Supreme Court yesterday when Sir 
Joseph Duveen, international ar t ex
pert, called her a thick-necked, lumpy-
chinned fake. 

Mrs. Harry Hahn is suing Sir Jos
eph for $500,000 for damaging the 
good name of her Kansas City Da 
Vinci by designating it as a make
shift copy of the real canvas in the 
Louvre. 

I t is up to a perturbed jury of solid 
citizens to decide on the authenticity 
of Mrs. Hahn's "La Belle Ferroniere." 
They finished the third day of their 
troublesome task in a most unhappy 
frame of mind, with Sir Joseph lec
turing blandly to them about anatomi
cal indelicacies they never knew ex
isted; Mrs. Hahn, a ravishing bru
nette, searching their faces hopefully; 
and "La Belle," certainly one of the 
dumbest little women who ever sat for 
the master, giving them a 16th cen
tury flapper "once-over" from an 
easel placed in a strong north light. 
NO JOB FOR JURY. 

This is no kind of a position for a 
jury of honest real estate salesmen, 
ladies' wear distributors and a pro
fessional porter to be in. They gazed 
unhappily at "La Belle," trying to de
cide if her eyes, as Sir Joseph flatly 
said, weren't mates, and if her back
ground wasn't all it should be. 

Supreme Court Justice Harman 
Black read legal papers, interfering 
only to untangle the imperturbably 
blunt Sir Joseph from the pugnacious 
T. Lawrence Miller, counsel for Mrs. 
Hahn. 

Out in the corridor, a crowd of 
somewhat seedy "art fans" waited in 
line to get in. They did not know that 
"La Belle" was muffled to the ears in 
red velvet and figured from reports 
of her .$500,000 valuation that she 
must be "the bee's knees" in the way 
of womanhood. The snorts of depart
ing spectators, like the final cynicism 
of pay customers at a side show, failed 
to discourage them. 
LIKE SHERLOCK HOLMES. 

The spectacle of Sir Joseph, in. the I 
role of a Sherlock Holmes of the arts, 
examining "La Belle's" fat chin with 
a magnifying glass as bjg as a pan- 1 
cake, would finally enervate one of | 
the seated spectators and he would 
glance at the wall clock, recall a pres
sing engagement elsewhere, and retire 
looking as regretful as possible. 

But the jury couldn't retire. Their 
faces frozen into an expression of judi
cial interest, they did their best to 
make out what Sir Joseph was saying 
Kbout "La Belle's" bust, neck and eyes. 
through another long day. 

There was a spurt of interest wJ?^u 
it. was revealed that some of the? 
masters mixed their paints no t ' 
oils, but visited neighboring hen-1 
and just used eggs instead. Thl , 
is proceeding. ) 

COUNSELS QUERIES 
i . . : — ! 

; Art Expert Wrathful at Sug- ; 
gestion Firm Sold Fake 

Star China 8/2 /39 
DENIES IMPLICATION 

'Action for Damages Over 
! Opinion on Picture is 
I Continuing 
i 
] NEW YORK, Feb. 7.—(U.P.)— \ 
j "La Belle Ferroniere," the 16th cen- « 
tury blacksmith's daughter, went on \ 
display again today in mute protest j 
I at being termed a fat and uninterest- | 
ing person. i 

4 'La Belle", done on canvas cither; 
by Leonardo da Vinci or someone, 
copying the famous Venetian's style,: 

was Presented in court by her owner, I 
[Mrs. Andrée Hahn. Mrs. Hahn is ask- ' 
I ing $500,000 from Sir Joseph Duveen,; 
whose assertion tha t the painting was 
not genuine is alleged to have pre
vented sale of the portrait to the Kan-
sas City Art Museum. 

Propped on an easel in front of the 
jury box, " I A Belle" appeared asj 
}.ypred with the Proceedings as the men 
who have been called from their daily 
tasks to decide the merit of Mrs.; 
Hahn's contention. 
HARASSED WITNESS 
i Sir Joseph, a harassed witness since 
(the first day of the trial, will continue 
on the stand until the plaintiff's ag
gressive attorney, T. Lawrence Miller 

lias exhausted his questions on the de
fendant's opinions, qualifications and 
|reasons for disliking " L a Belle". 

Sir Joseph started to repeat some 
of his criticisms of the painting yes
terday, but adjournment checked him. 
Previously, however, the witness had! 
flamed into anger a t a line of ques
tioning adopted by Miller, who so far: 
lias proved most of the trial 's dramatic 
moments. 

Miller brought in the name of J . P . 
Morgan as one of the wealthy Ameri
cans with whom Sir Joseph, reputed 
to be the world's outstanding ar t deal
er, - had had business relations. He 
established Sir Joseph's acquaintance 
with Miss Belle Greene, Morgan's li
brarian. 
AT MORGAN LIBRARY. 

"Do you remember going to the 
Morgan library one day and pointing 
to some porcelains and saying: 'You 
shouldn't have that pottery around 
here; it 's fake '?" Miller asked. "And 
Miss Greene asked you if you were 
sure; and when you said you were, 
she then said to you, 'Well, you had 
better take them back, because your 
firm supplied them'?" 

Sir Joseph's attorneys jumped to 
their feet, while he himself half rose 
from his chair, waving his spectacles 
angrily. 

"Never has a single piece been re
turned because it was not genuine," 
he shouted. " I resent that insinua
tion. I t is a disgraceful question." 

"Outrageous," echoed Sir Joseph's 
counsel .and the trial proceeded. 
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HUMAN EMOTION IN 
SCULPTURE AND ARTI 

Gazette — • — 2 7 / 3 / 3 9 
Expression of Mind as Inter ' 

preted by Chisel Analyzed 
by Dr. Tait McKenzie 

SOME NOTED EXAMPLES 

Michael Angelo's "The Think
er" and "David," Dubois' 
"Saint Joan," Portrayed 

in McGill Lecture 

Expressions of human emotionalism 
in sculpture, and the joint impor
tance of anatomy and a sense of a r t 
in the sculptor's accomplishment, 
were explained yesterday in an il
lustrated lecture which wa<s given 
by Dr. R. Tait McKenzie, weM-known 
sculptor, a t McGill University, and 
which constituted one of the impor- | 
tant fixtures of the series of Tues- | 
day Moyse Hall «entertainments. ! 
Analyzing the ordinary feelings of | 
the human being-, the speaker then | 
explained by several slides the mus- \ 
cles of the face, which are effected! 
by these feelings, and finally pre- ! 
sented a number of beautiful views j 
of sculpture by famous art ists , in I 
which the union of human under
standing with knowledge of anatomy j 
and artist ic sense combined to effect j 

y what is called a masterpiece of ar t . j 
Dr. McKenzie began with Michael j 

Angelo's s ta tue of The Thinker, in I 
which the strong impression was left j 
less by facia.l expression than by the I 
poise and line of the whole figure, j 
With this was contrasted the sim
ple alertness of the Donatello St. 
George, with the slight frown brought 
by the muscles in concentrated 
thought. It was pointed out tha t { 
there is a tendency to o.pen the eyes j 
and lift the brows with astonish
ment, and to Slower the brow with I 
fixed consideration. The intensity of j 

<\Y.e was shown again in Miohae-1 ( 
Angelo's "Da.vid." Noting how the \ 
raising of the head and the eyes sug- I 
gest ecstacy or devotion, the speak- \ 
er presented two of the much-appre- ! 
ciated slides of the afternoon. One -
showed Dubois' "Saint Joan," now I 
in front of the Rheims Cathedral, the I 
simple equestrian s tatue with the | 
compelling power of the eyes and the j; 
expression of devotion. The other r 
slide showed the central figure of!; 
the memorial in Princes ' Gardens, i 
Edinburgh, which, with eyes fixed l 
upward on the Castle, symbolized the '• 
spiritual readiness for the call of S 
duty. j 

The expressions of terror, with di- | 
lated eyes and open mouth; ol j 
hatred, with the lines about t h e . 
nose, unnatural ly curled lips and • 
contracted eyes; and finally the ex- ' 
pression which the speaker described i 
as physical hatred, or the a t tempt ! 
to cope with desperate physical cir- j' 
cumstances, were carefully analyzed, j 
Dr. McKenzie showed that the hatred j 
of soul and the physical struggle had j 
many points of muscular similarity. [ 
but equally marked differences. The j: 
eyes, which are stretched glaringly J 
in malice, tend to -contract in the 
physical struggle. This was well 
s^en in slides of runners in short 
dashes and half-mile races, with the 
agony of the first struggle for breath, 
the stupid expression of fatigue in 
what is known as "second wind," 
and the violent expression again seen 
when the runner throws off the leth- ir 
nrgy of the middle period for the | 
final spurt . h 

BABY'S CRYING PROBLEMS. g 
Commenting on the question of J; 

whether violent changes of emotion |. 
do harm to the individual, and par- j. 
ticulaiiy on the question of whether j. 
it is good to allow a baby to continue . 
a violent spasm of crying, the speak- h 
er said he would only note a t the 
moment that, for bet ter or worse, it j 
was a procedure the human being n 
kept up all through his life. j> 

Leonardo da Vinci's Mona Lisa ; 
was put on to show a more subtle '•• 
expression of emotion, when more j' 
than one feeling might be detected-
even in the one -feature of the face. |; 
On of the most interesting slides k 
showed the boyish head of the young j' 
Eas t Anglian of the Cambridge Me- y 
mo rial done by Dr. McKenzie himself. < 

The lecturer closed his discussion -
with poetic reference to the fact that \ 
the face, in time, becomes the re- j 
corder of the secret human character. < 

Sir Andrew Macphail presided at } 
the meeting, and introduced the ' 
speaker. Dr. McKenzie, before be- ;; 
ginning his lecture, paid tribute in I; 
short reminiscences to the c o n n e c t 
tions of his undergraduate days at;; 
McGill, and to the professors, espec-s 
ially the late Dean Johnston, of thef 
department of physics, and the latej; 
Professor Moyse, of the department off 

! English. ! 

Horatio Walker's Works at 
Ecole des-Beaux 

April/39 A r t s 

FIRST OF SERIES 

H 

Many Attend First Exhibit! 
Under Auspices of Pro- i 

vincial Government j 
;TUc first of a series of exhibitions by 

Canadian ar t is ts ' to be held under the 
aijstfices of the. Provincial Government 
during 1920 was opened yesterday by 
Hon. Athanase David, provincial 
secretary, in the Ecole des Beaux Arts 
of Montreal, 3450 St. Urbain street, 
Saturday afternoon, when a large 
Slithering of people came to see the 
works of Horatio Walker, the Can
adian artist who took up his residence 
in! the Island of "Orleans in 1SS3. 

'Among other artists whose works 
Mr. David has arranged to have shown 
are:. A Suzor-Cote, R.Ç.A.; Maurice 
Cùllen. R.C.A-. and Clarence Gagnon, 
R.C.A. The present exhibition will 
last until March 23 and will be open 
to' the public daily 'from 2 i>.m.' until _ 
5.30 p.m., and from 7 p.m. until 9.1)0 j-
p.m. 

jThere were 22 pictures on view, 
more than twenty which were lent by 
tlie museum of the Province of Que- j 
bee. Another was loaned by Sir Her- i 
bert Holt, others by Mrs. Andrew Wil- i 
son and George Wills, and still another ' 
by the St. James Club of Montreal. 
VERSATILE ARTIST. 

Looking over the pictures exhibited, 
one is immediately impressed by .the 
versatility of this artist whose wide 
variety of subjects range from studies 
of: farm life to landscapes, portraits, 
arid delicate paintings of flowers. He 
has expressed his ideas through the 

. medium of oil, charcoal pastel, and 
watcrcolor. 

Mr. Walker has made effective use 
of' contrast in. his pictures. For in
stance. he depicts action and repose by 
two distinct means, and in this way 
heightens the action and accentuates 
the calm. He has always utilised 
tlark and sombre tones. 

One of the striking features of Mr, 
Walkers studies of rural life is found f 
in-his treatment'of sunlight. Ho has 
depicted the pale tones of early morn
ing, the full glare of the sun on a hot 
summer afternoon, the almost volup
tuous" light of late afternoon, and' the-; 
blood-red and bronze colors of the j-
.sunset. j. 
SOFT EFFECT. } 

In his watercolors the artist has I 
worked towards a soft effect. " T h e ! 
Old F a r m " is a particularly appealing! 
w^tercolor st'Judy.' ' 

One of the.»outstanding oil paintings 
Is fen titled "La Traite du Matin," and 
depicts a large peasant woman pour- ' 
ing milk into the cans outside the farm ! 

door. The early morning sun touches ; 
her dress to gold. There -is. realism, j 
in this picture. "The first Gleam" i s ' 
another effective study. I t shows a : 
farmer coming over a hilltop, and the 
dying rays of the sun sweeping the , 
backs of man and oxen with red and ! 
bronze. In the furrows of the earth I 
are reflected some of the colors of that ; 
.sunset. The "Scieurs de Bois" de-; 
picts lumbermen in the. heart of thef 
woods where the light is pale and . 
sombre. "Thq Smugglers" is filled 
with a dark, foreboding atmosphere, 
made the more weird by the p ie rc ing / 
red ball of sun breaking through • the j 
cloud» in the background.,.-.., . . ' 

Among the studies in charcoal is in
cluded "The Calvary," a-silhouette of 
Christ on the Cross. One is impressed 
with the attitude of grief. A portrait 
of the late, Professor Mayor, in char
coal reveals the character of the man.» 

Reynolds That Turned Out j 
to be a Law

rence i 
LONDON.—The romantic story of a | 

ll-icture which was long believed to be < 
a P.eynolds worth 575,000, and acci- j 
dentally discovered to be a Lawrence j 
w*rth $300,000, was related by the 
|head of Darwins, Ltd., of Sheffield. 

"I t hung in my hall for years," he ; 
said, "and was always deemed to be ; 
|the work of Sir Joshua Reynolds. 
Three weeks ago I sent it to London 
l to be photographed, insuring it for 
$75.000. 

"I could not take it back with me 
the same evening so I left it in charge 
of Colonel Elwy Jones. 

"When I called for the picture Col. 
Jones informed me that he had shown 
the picture to S. M. Solomon, the art 
dealer, who was staying in the same 
hotel. 

"Mr. Solomon on examinatfbn, re
cognized the picture, not as a Rey
nolds, but as the work of Sir Thomas 

. Lawrence. He assured Colonel Jones 
' tha t Its value was not $75,000, but 
! approximately $300.000. 
i "Mr. Solomon offered to sell it for 

me, but it is an extraordinarily beau
tiful picture and I am not at all an-

jxious to part with it. I t is back at 
! home now." 

# ' 

^ 



•:•? ; 

1 

y A/<wt# Ctiesfe are Present 
\ a* Prhatc View and Reception. 

A' private view of the 46th Spring 
• Exhibition and reception attended by 
I six hundred guests, was held last 
i evening a t the Ar t Gallery by the Presi» 

- 0 Ï d e n , t a n d Council of the Art Associa
tion of Montreal. The guests were 

, received a t the head of the grand 
I staircase by the President, Mr. H . B. 

Walker, assisted by Mr. W. B. Black-
ader, and Mr. Arthur Browning. 
Among those present were Sir Gordon 
Johnson, Miss I, E . Brittain, Miss 
Mabel Brittain, Miss Madelyn D. 

U Robinson, Miss Thomas, Mr. and Mrs. 
| Mackenzie Johnson, Miss Adela R. 

Gilker, Miss Alice Buzzell, Mr. Leslie 
Buzzell, Miss F . B . Sweeney, 
Miss Agnes Sutherland, Dr. A. 
E . Orr, Miss Orr, Mr. and 
Mrs . A . Grahame Stewart, 
Mrs. F rank Kennin, Miss Hendrie, 
Mr. Butlex% Miss Dorothy Donaghy, 
Mrs. T. A. Vipond, Mr. and Mrs. Hal 

. Ross Perrigard, Mr. Hertford, C. 
I Champ, Miss Isabelle Archibald, Miss 
Ï Hilda Robinson, Dr. T. M. Richard-
§ son, Mrs. Walter M. HisJop, lâeut . -
II Col. Walter E . Lyman, Mr. and Mrs. 
Ï Jones, Mr. Howard L. Gray, Miss 

* '$F!$*>*9r*ç§flr- *$•« 
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Ethel Derrick, Miss Edith M. Luke, 
Miss Alice James, Miss Zclma Duran-
leau, Miss Katherine Campbell, Miss 
Louise Shaw, Mr. David Pottinger, 
Mr. Garrow, Mr. Maynard, Miss Mary 
Campbell, Miss J. Mildred Robertson, 
Mr. Tulley, Mr. W. R. Allen, Mr, 
Kershner, Mrs. 8. H . Ball, Miss E . L. I 
Harrison, Miss Grace McLaren, Mrs. I 
W. Doig Robb, Mr. William D. Potter, 
Miss Mary H, Lees, Muss Minnie F . 
Smith, Miss Minnie Laughton, Mr. 
George Thompson, Mr, Charlio Gurd, 
the Misses McLachlan, Miss Cï. Goul-
den, Miss Edith Goulden, of New 
York; Mrs. W. A. Zoudu, of Brook
lyn, N.Y.; Mr. C. H. McFarlane, Mrs. 
Adams, Mr. W. Copeland Finley, Miss 
Griffin, Miss K. D. Malcouronne, Miss 
Ethel Egerton, Mrs. J . W. Level, Dr. 
and Mrs. George Tiffany, Miss Flor-

ij ence McD. Drummond, Mr. Chipman, 
1j Miss L. E . F . Barry, Mrs. R. Kates, 
i Mr. R. Hampson Gillean. 

Mr. and Mrs. John Leslie, Mr. and 
; Mrs. Finnie, the Misses Desbarats, 
{ Mr. and Mrs. John Fair, Miss Fair, 
\ Mr. and Mrs. T. deO Stewart, Mr. and 
I Mrs. R. R. Macaulay, Mr. Philip 

Turner, Mr. John Dunlop, Miss 
• Edythe Bignell, Dr. and Mrs. Fraser 
\ Gurd, the Misses Olive and Ruby Le 

Boutillier, the Misses Williams, Dr. A. 
; H . MacCordick, Mrs. J . C, Heriot, 
\ Miss Day, Miss Moore, of London, 
I England, Mr. and Mrs. Frank D. 
' Clark, Mr. and Mrs. J . D. Morphet, 
I Miss Morphet. 

Mrs. C. M. Casgrain, Miss Kate 
Kirkman, Miss Ada Kirkman, Mr. D. 
Benney Robertson, Mr- and Mrs. 
Thomas Caverhill, Mr. and Mrs. 
Herbert F . Walker, * Mr. and 
Mrs. G. Home Russell, Mrs. 
Wilbert H. Howard, Miss Fanny 
Maurault, Mrs. Annie C. Reynolds, 
Mr. and Mrs. Clement Coles, Mr. and 
Mrs. Wilson Ireland, Miss Clemens, of 
Berthier, Dr. W. G. Hepburn, Miss J. 
Elizabeth Nunns, Miss Elizabeth Mc-

( Burney, Mr. and Mrs. Charles A. 
Lewis, Mrs. R . M. Liddell, Miss C. 

; Davidson, Miss Eleanor Perry, Mrs. 
.1 Stratford Dawson, Miss Bertha E. 
1 Blachford, Miss Maud B. Blachford, 
1 Mr. Albert F . Winn, Mr. A. L. Robert-

\ son, Miss Cleland, Mr. Coghill, Mr. 
E . T . Reynolds, Mr. S. Carter, Miss 
Greta P. Murray, Miss Margaret Mac-
dearmid, Mrs. Alexander Ewan, the 
Misses Graham, Mrs. Meredith Roun-
tree, Mr. Meredith Rountree, Jr., Mr. 
G. P. Henderson, Mr. and Mrs. Fred 
R. Peverley, the Misses Currie, Dr. and 
Mrs. Richard Kerry, Mr. and Mrs. E. 
B. Luke, Mr. Arthur W. McMaster, 
Mr- Barry S. R. Watson, Miss Jessie 
J. Watson, Miss Thornton, Miss Leonie 
O'Coiior-Fenton, Mrs. T. J. O'Conor 
Fenton, of Norwood, Ont-, Dr. and 
Mrs. Mather, Miss Eileen Flanagan, 
Miss Marjorie Dobie, Mr. and Mrs. B. 
W. Coghlin, Mr. and Mrs. Arthur F . 

' Nation, Mr- A. Dickson Patterson, 
; R.C.A., Miss Edmee Hone, Miss Mar
guerite Lemieux, Miss Margaret Etter , 
Mr. A. S. McNichols, Mr. William G. 
Mackenzie, Mrs. Grant Johnston, Mr. 

i C. S. Camerson, Mrs. MacConnell, 
Prof. Henry Armstrong, Mr. and Mrs. 
Charles Kelsey, Mr. Kelsey Jr., Mr. 
Ernest Latter, Mr. Leonard Frantisek 
V. Koeton, Mr. Leonard E. Kelsey, Dr. 
F . L . Wilkinson, Miss Wilkinson, Mr. 
and Mrs. Noble, Mr. C. R. Bourne, Mr. 
Walter Cushing, Mr. Walter S. John
son, K.C., Miss Viva Sutherland, 
Mr. and Mrs. Charles F . Dale, Miss 
Dorothy R. t o l e s , Mrs. Clement 

J Badgley, Mr. Fred A. Lallemand, Mr-
! H. J. Griswold, Mr. S. G. Davenport, 
•; Mr. R. Bennett Webb, Miss Helena H. 
i Burke, Mr. David F . Robertson, Miss 
j S. Goodfellow, Miss Dewar, of Pem-
• brooke. 

Mrs. Lawrence B. Fuller, Dr. and 
\ Mrs. J . F . Burgess, Miss Margaret 
Robinson, Mr. Arthur Terroux, Miss 
J . L . Reid, Miss H. M. Giles. Miss 
Hilda Drexel, Mr. and Mrs. W . S. 
Rugh, Miss Helen Rugh, Miss Susan 

< A. Black, Mrs. R. J . Witter, Mr. Don
ald R. Hill, Mr. and Mrs. Pemberton 

I Smith, Miss D. Bradford, Mrs. B. 
Jones, Miss Muriel Marshall, Mr. \V. 
A. Desbarats, Dr. D. Grant Campbell, 
Mrs. Alice Snowdon, Hon. Mr. Jus
tice Boyer, Mrs. E . H . Carter, Dr. 

; and Mrs. E. Thorburn Cleveland, Mr. 
; J . P . Craig, Mrs. H. A. Higginson, 
Mr. A. Snowdon, of Ottawa, Mr. A. 
G. Gardner, Mr. W. C. Wonham, 
Prof. E . T. Lambert, Mr, Alex Bailey, 
C.E., Miss Elizabeth Stevenson,-Mr. 
and Mrs. S. R. Noble, Dr. and Mrs. 
W. Ernest Nelson, Mr. and Mrs. Ir-
ving P . Rexford, Miss E . Williams-

it Moore, Mr. and Mrs. Robin Watt , Mr. 
S. R. Wilson, Miss Frances Leo., Mr. 
and Mrs. George W. Pacaud, Mr. 
E . Lafleur, K . C . , Mr. Walter M. 
Hislop, Mi\ George H. W. Birch, Mr. 
Robert M. MacVicar, Mr. Gordon 
Pitts, Mrs. R. A. Brock, Miss V. Wal
ker, Mi*. George II. Walker, Mrs. 
Hugh Watson, Miss Lillian M. Gam-

:: ble, Mr. Ernest Alexander, Miss Ida 
•Beck, Mr. and Mrs. J'. M. Donnell, 
Dr. A. G. Nicholls. Mr. George 
Nicholls, Mr. and Mrs. Guido Casini, 
Mrs. H. H. Lang, Mrs. B. M. Long, 
Mr. Robert H. Barron, Miss Helen D. 

( Locke, Miss Julia McFêe, ~Mfss 'Jen-
inie Eveleigh, Dr. and Mrs. J. A, 
Nicholson, Mr. Percy Nobbs, and Mr. 
A. B, Ashford. * 

The Spring Exhibition 
3 lax- Maroli 33u& 192ft ,1 ^.; ' ._ i_l - I 

I 
TT would be difficult to find/anything 
••*• of outstanding significance in the 
forty-sixth annual Spring Exhibition 
of the Art Association of Montreal. 
which was opened yesterday with the 
usual formal "private view" social 
function, attended by six hundred 
people. Of course, if the exhibition be 
regarded as merely a record' of what 
has been attempted in the field of art 
during the past year by Canadian 
artists,—and that is a fairly sound 
basis upon which to consider it,T—then 
there is a t any rate good ground f or | 
satisfaction that thé craze for ugli
ness, for distortion, for crude and 
violent coloring, fo,r deliberately bad 
drawing, and all sorts of eccentricities 
perpetrated in the name of art,, is 
dwindling. There . are still some 
.samples of this fatuous "school," but ; 

they are not so numerous by a long 
way, and they bear their own condem
nation with them, so there is not the 
slightest necessity to enumerate them 
in detail. 

In the main, the exhibits reveal ad
herence to sanity,in matters of colour, 
drawing and composition, with con
siderable ambition manifested by sev
eral of the vounger painters, partic
ularly in regard to the handling of 
light and of bright color tones. The 
hanging committee, which has given 
the extremists plenty of rope with 
which to hang themselves in the past. 
is apparently content that it has done 
its duty in that direction, for its dis
cretion is obvious in the present case. 
We may now hope that this ghastly 
period of aberration in the history of 
Canadian ar t is receiving its quietus 

j and will have vanished entirely within 
; the next few years, so that we shall 

no longer be invited to read the spirit 
of the North into two blasted tree 
stumps and a big black cloud, or a 
northern landscape in blobs of pig
ment apparently spread upon canvas 
with a trowel. 

# « * 
ONE naturally turns to so authentic 

a portrait-painter as Alphonse 
Jongers first. His "Portrait of Sir ] 
Herbert Holt" (115) is a sound ex
ample of his masterly technique, and 
that of George E. Armstrong, C.M.G., 
M.D, (117), shows his skill in colour
ing as well as modelling, while the 
picture of Mrs. E. G. M. Cape (116) 
is much more sparkling in tone than 

1 is customary with him. G. Home 
| Russell, R.C.A., shows two portraits 
I that reveal his hand has lost none 
I of its cunning and that he is still 
J among the foremost Canadian por-
i trait artists. "John Watson, M.A., 
I LLD., D.D." (187), and "Howard 
' Smith, Esq." (118), are admirable in 
j drawing, in composition, in flesh 
tones, and in treatment of fabric and 

. background. Mr. Home Ptussell's 
other exhibit is a strong atmospheric 1 
marine, "The Louisburgh Lights" § 
(189), in which the blue waves dance 

1 in the light and a schooner is bowling 
along under a stiff breeze. There is 

: movement in both water and schooner, 
1 and the lighting is dexterously con-
! trived. 
| & & •k 
j Charles de Belle exhibits two por-
| traits of an unusual type,—the chil-
i dren of Mr. and Mrs. Fred Peverley 
•| (53), done in pastel, in which the 
j faces are luminous against a delicate 

background. They present studies of 
considerable delicacy and charm. Mr. 

: de Belle also exhibits a characteristic 
: symbolic picture of fairy children, 
I "The Age of Joy" (52), revealing all 

his poetic imagination and feeling, for 
phantasy, and two pastels, "A Hymn" 
(54) and "Evening" (55), of which the 
former in particular is executed in 
exquisitely soft atmospheric tones. 
Kenneth K. Forbes, A.R.C.A., shows 
two portraits, "Mrs. MacKenzie R. 
Campbell" (73) and "Mrs. John L. 
McSweeney" (74), each executed in 
the photographic manner this artist 
has developed. 

# & * 
HHAKING the landscapes in alphabe-
A tical order, for purposes of con
venience in catalogue reference, we 
have several studies of cloud and light 
effects by Wilfrid M. Barnes, A.R.C.A., 
of which "Cloud Shadows" (8) is un
questionably the most interesting. Two 
examples of the earlier landscape work 
of the late William Brymner, C.M.G., 
R.C.A., are interesting as affording 
standards of comparison with the 
work of the artists of the day. St. 
George Burgoyne, who shows consist
ent progress and unquenchable ambi
tion, has a spacious Laurentian win
ter scene of snowclad slope and jack 
pine, "At the Base of the Tuke, Devil 
River, P.Q." (21). The tones are good, 
and the drawing sound, but the sky 
could be strengthened without hurting 
the composition. 

Robert G. Campbell exhibits two 
canvases, both of which possess dis
tinct merit. One, "After the Rain" 

; (23), reveals subtle poetic feeling, and 
j the other, "The Little Mill, Lauren
tian Mountains" (24), is rich in color 
and'.shows deft handling of sunlight. 
Paul.. Caron is represented by one sketch 
only, "Les Habitants" (25), a water-
color done in his well-known attrac
tive style. Alberta Cleland's four ex
hibits include two studies of flowers 
that are well painted in vivid tones. 
F. C. Coburn, R.C.A., exhibits two 
characteristic winter landscapes. Ern
est Cormier has three water-colors of 
more than usual interest. "Chioggia" 
(38V "Albano" (39), and "Rovello" 

} (40X a l l show sound draughtsmanship, 
skilfdl handling of wash, and a mas
tery of Water-color medium that is 
exceptional. The atmospheric effects 
are clearly executed. Mabel Cromptou 
shows a case of three miniatures beau-
tlftfïlyy-àone, of which "Victory" (41a;, 
is exquisite. 

QJ 
•Jl/TAURICE CÙLLEN, R.C.A., has V 
1 V i given us a powerful study of tur
bulent river waters and towering 
woodland in "Chute au Parons" (42), 
of which the best feature is the paint
ing of the surging rapids. "Laurentian 
River" (43) shows a superb sweep of 
winter landscape. Rita Daly, in 
"Autumn" (49), transcribes sunlight 
effects on cliffs and water up the Ot
tawa river, — a charming sketch. 
Georges Delfosses has a picture of the 
residence of Sir Georges Etienne Car
tier, on Notre Dame street east, in 
which the coloring is sound and the 
lighting better.,than usual. Alice des 
Clayes, A.ft.C.,' exhibits a vivid study 
in "The Huntsman Returning" (57), 
and-has.drawn two grey horses loving
ly in No. 58. Berthe des Clayes shows 
some charming sketches, including 
"The Flower Girl" (59), "Mending the 
Nets" (60), and "Appledore Quay, 
Devon" (62), to be noted for beauty 
of coloring and daintiness, Gertrude 
des Clayes, in "The Blue Bonnet t" 
(63), a delightful pastel study of child
hood, and "Flowers" (64), proves her 
right to be considered a clever color-
ist. Paul B. Earle 's three exhibits re
veal warmth of coloring and consider
able vigor in brushwork. James L. 
Graham has a big decorative canvas 
in "Summertime Pastorale" (85). 

A» «& «u; 

(CHRISTINA HARRINGTON shows 
^ four large water-colors done in 
very warm and vivid tones of flowers 
which will prove interesting to those 
who -recall the striking studies she 
exhibited last autumn at the Art Gal
lery for a few days. Mrs. Lillian 
Hingston shows a small but at t rac-
tice study m "Red Tulips" (105). A. 
Y. Jackson, R.C.A., has gone to un
usual lengths in distorted rhythm of 
line in his three exhibits, "The North 
Shore of Baffin Island (111), "Baf
fin Bay" (112), and "Early Spring in 
Quebec" (113). They may mean 
something, but I don't know what it 
is. To me, they suggest a nightmare 
more than aiiything else. 

Attractive sketches by Jean M. 
Maclean, Alfred E. Mickle, A.R.C.A., 
Hutton Mitchell, Rita Mount, Percy 
Nobbs, A. Wilkie Kilgour, Wendell P . 
Lawson, Elizabeth Styring Nutt, Hal 
Ross Perrigard, A.R.C.A., Albert H. 
Robinson, George A. Rowles, . Ethel 
Seath, Marianne Lee Smith, Mar
jorie Smith, and George Thompson 
are to be seen. SuzorrCote, R.C.A., is 
represented by earlier work, owing to 
his .illness. His exhibits include a nude 
of fine modelling (205), another done 
en plein dir in "At the Spring" (204), 

poetic in tone and atmosphere; and 
studies in Brittany and Arthabasca, 
representative of his technique and 
brush work. Thurston Topham has 

; done a dark but vivid study, of the 
, ruins o£ Ypres by moonlight (221). 
; Homer Watson, R.C.A., pursues his 
j gloomy dark brown ways. Virginia H. 
i W. Wood shows a pastel portrait of 
i two young girls (218) . very well 
! drawn. 

The architecture section is well 
j filled with a variety of -exhibits, in-
\ eluding a number of photographs of 
j gardens and private and public build

ings. Among the etchings there is a 
* good deal of mediocre work, but Kath-
: leen Daly in a fine'drypcint, *'Sous le 

Cap, P.Q." (304), William A. Drake, 
, Barbara M. C. D'Arcy, A. Watson 
Turnbull, and Jeffrey C.-Webster all 

•I show work of distinct promise, while 
, Herbert C. Raine is well represented 
; in exhibits quite up to his fine stand-
j ard, and Robin Wat t shows four chalk 
I drawings of children (349 to 352) that 
i are marked by beauty of draughts-
, manship, delicacy, and a definite in
terpretative value. 

^ # & 
HPHE sculpture exhibits serve to em-

; ••*• phasize the urgent need for a 
\ higher standard in this branch of art. 

Charles Fainmel shows two cubist 
types—"Leda" (363) and "Silence" 
(364)—the former an angular lady re
clining, and the latter apparently a 
copy of an Egyptian gargoyle. Mme. 
E. L. de Montigny-Giguere has some 

j attractive terra-cotta studies. Henri 
' Hébert, R.C.A., has a fine bust of Dr. 
' Le Sage and a lovely study in bronze 

of Miss A. C, dancer of Oslo (371). 
There is a fine example of Suzor-Cote, 
in "Le Trappeur" (396). 

The most original and therefore the 
most interesting work among the jun
ior workers is tha t shown by Miss 
Dinah Lauterman, whose two busts, , 
"The Late Chief American Horse of ; 
Caughnawaga" (384), and "Portrait1 

Bust" (385), possess vigor, skill in; 
modelling, strength, and an apprécia-, 
tion of line tha t very few sculptors 
here possess. 

5. Morgan-Powell, 

Ci. 

The Art association ot Montreal is 
holding its 46th annual spring exhibi
tion from March 21 to April 14, and 
any work sent in must be delivered not 
later than March 9. The opening of 
this exhibition is a gala event in the1 

social activity of Montreal, The prt-
; va te view takes place on Thursday! 
i evening, March 21. The very beauti
ful gallery of the Montreal Art associa
tion forms a most ideal setting for the 

' dance and supper which is part of thei 
function. 

* •-•: Xf 

Sketch club members will regret to 
learn tha t Mrs. A. E. Mellor, whose 
lovely little water colors have been sol 
admired in many a Sketch m club exhi
bition, is returning to Montreal (her 
old home) in the near future. So she 

;at least will be able to take in the 
Montreal show next year, and the joys 
thereof. So faithful and valued a 
member will be sadly missed, and all 

, one can do is to wish her well. 

. « : 
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; RIM EXHIBITION 
/ AT ART GÀLLpiES 

/(•"orty-sixth 

m 
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Annual Event 

Maintains General Standard 

of Previous Shows 

CONSERVATISM RULES 

Jury of SelectiftpL^mpathetic 
to Sincere and Normal 

Work—Promise Shown 
by New Exhibitors 

There is nothing to puzzle or 
Bhock in the exhibits which form the 
forty-sixth Spring Exhibition which 
opened with a priVate view in- the 

j galleries of the Art Association of 
j Montreal las t night. The general 
! s t andard of work equals t ha t of pas t 
| years, and while some of the older 
1 painters a r e not showing, there is 
I much promising work by new ex
hibitors. In spir i t the paintings 

; ftre conservative, though there are a 
few examples of the so-called "ad-

i vanced" type. On the whole, the 
collection, which totals nearly four 
hundred items, cannot be called ex
citing, but there is refreshing evi
dence tha t the jury of selection has 
been sympathetic to the sincere, nor
mal type of picture after long giving 
the extremists every opportunity to 
prove tha t their "modernism" means 
or leads to anything vitally worth 

j while. 
Por t ra i ture this year makes a good 

showing. G. H o m e Russell, R.C.A., 
has two soundly painted examples— 

j the Rev. Dr. John Watson and 
Howard Smith, both happy in pose 

I and treatment . Alphonse Jongers 
'. shows three—Sir Herber t S. Holt, a 
! work ra ther low in tone; P r . George 
' 53. Armstrong, C.M.G., in which the 
; academic robes supply the color, and, 
painted in a gayer key, Mrs. E. G. 
M. Cape. By Kenneth K. Forbes, 

i A.R.C.A., are Mrs. MacKenzie R. 
| Campbell and Mrs. John L. 
! McSweeney—both portrai ts being 
; marked by tha t high finish and a t -
! tention to detail which are typical . 
j of this painter 's work. Raoul Bar re j 
j has a port ra i t of Mrs. Elzear Roy, | 
| and Charles DeBelle, A.R.C.A., shows j 
! the children of Mr. and Mrs. F red ' 
j Peverley. Miss Sheila MacFarlane 
j is the subject of Donald R. Hill, and 
j Jane C. Luke has found Mrs. Morley 
1 C Luke a congenial subject. Miss 
| Virginia Wood is represented by the 
l| por t ra i t of a man and a pastel of 
\ two young girls. • 
•| Landscapes as usual form the 
j bulk of the works. Maurice Oullen, 

R.C.A., besides two snow scenes— 
"Last Gleams, St. Margaret," snow-

I covered ice and open water with a 
| d is tant hill flushed with a rosy 
j glow; and "Laurent ian River," a 
! broad valley vista with a noble hill, 
I and the winding Devil—shows 
| "Chute au Caron," with swift water 
: pouring over rocks. Above the river 
; r ises a hill against a cloudy sky. It 
j is a strongly painted work. G. H o m e 
I Russell, R.C.A., has a breezy marine 
| with cloudy sky, dancing blue water 
i| and a speeding schooner in "The 
\ Louisburg Lights." A. Suzor-Cote, 
f R.C.A., is represented by works of 
| past years—"Fisherman's House, 
f Bri t tany," .and "Landscape, Ar tha-
V^Daska," among them. Generally de
c o r a t i v e in . treatment are the works 
| of Hal Ross Perrigard, A.R.C.A., 
! who, among others, shows "Winter" 
| —a house backed by a tree in a 
! snowy landscape. Albert H. Rob-
\ inson, R.C.A., has a typical work in 
jjj "Spring Freshet," and Alfred E. 
| Mickle, A.R.CeA., has some effective 
I values in "Quebec from a Nor th-
| Wes t Field." Wilfred M. Barnes, 
• A.R.C.A., shows his usual love for 
i cloud effects and is satisfying in his 
' t rea tment of the heavens, fields, 
s t ream and houses in the canvas en
titled "Cloud Shadows." F. S. 
Coburn, R.CA., shows two typical 

i winter scenes with country roads, 
: bush and teams a t work, and Paul B. 
Karle, A.R.C.A., has landscapes in 

• which the tones a re warm and the 
j composition pleasing. James L. 
j Graham, A.R.C.A., displays four 

works, the most effective in a r r ange
ment and color being "Summert ime 

I Pastoral ," though there is much nice 
! tone in a s table interior with calves. 

Homer Watson, R.C.A., shows two 
landscapes in which the tendency 
towards greys is marked. Alice 
DesClayes, A.R.C.A., has subjects in 
which horses are the centre of in
terest ; Gertrude DesClayes, A.R.C.A., 
shows pastels, and Berthe DesClayes 
has four examples, among them a 
small pastel entitled "Blossom Time 
in Normandy." A. Y. Jackson, f 
R.C.A., has two paintings of the far ! 
North—Baffin Island and Baffin!* 
Bay, in addition to "Early, Spring in ! 
Quebec," the las t -named depicting: 
tumble-down houses and a muddy,! 
undulat ing road up a steep ridge, j 
Andre Lapine, A.R.C.A., has ai 
s trongly painted watercolor of a 
girl 's head. George F o r shows a 
sound work in "Early Winter," with 
clumps of spruces and patches of 
snow in a field. A. Wilkie Kilgour 
has four paintings of the north 
country. Thurs ton Topham shows 
"Moonlight, Ypres," and A. M. Pa t -
t ison has two crayons—"Place 
Royale" and an old farmhouse a t St. 
Lambert . Paul Caron enters one 
watercolor of habi tants ^vith sleigh 
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works by Alberta Clelàrtà 
e sincere and well-(painted. Besides 

flower .pieces-—zinnias and peon
ies—her contributions a re winter 
scenes, "On the Way to Carillon" 
and "£.es Bûches." Hugh G. Jones 
shows "Valley, Afternoon, Near 
George ville"; Ri ta Mount shows 
marked advance in "Fishing Boats, 
Gaspe Coast,'* and Hut ton Mitchell 
fcas found congenial scenery in the 
Laurent ians , the most important 
item J>eing "Laurentfan Majesty"— 
broken, ice on a stream with spruces 
a t the base of enow-covered hills. 
Percy E. Nobbs has three good 
watercolors, one being "A Gulf 
'Barge. '" Watercolors, crisp and free, 
also come from the brush of Ernes t 
Cormier, who handles the medium 
with confidence and discretion, his 
entries being "Chioggia," "Albano" 
and "Ravello." Herber t Raine, R.C.A., 
sends four etchings, -done in his usual 
clean, firm manner—scenes in Que
bec, Br i t tany and England. Two oils 
—"The St. Francis Valley" and "The 
Lower St. Lawrence"—by the .late 
William Brymner, C.M.G., R.C.A., are 
also shown in places of honor in the 
east gallery. 

Among others exhibiting a re : 
Phyllis C. Abbott, W. R. Allen, 
Ernes t Aubin, Lily E. F. Barry, J e s 
sie Beattie, A. Bercovitch, A. C. 
Bieler, Mrs. K. S. Brodie, St. George 
Burgoyne, Beryl Butler, Robert G. 
Campbell, Guido Casini, Hazel Caver^ 
hill, Nan Law.son Cheney, Alma 
Clark, Dorothy Rhynas Coles, Mabel 

rC « AWARDS ARE MADE 

A. E. Crompton, E. Eleanor Curry, 
M. M. Dale; Ri ta Daly, Georges Del-
fosse, Mary E. Dignam, James M. 
Donneli,' J. Hugh Egan, Claire Fau - | | 
teux, Marc A. Fortin, Frederick A. | | 
Fraser, Hortense M. Gordon, Stella 
E. Grier, Constance M. Griffin, 
Marie H. Guest, Chris t ina Har r ing
ton, R. L. Harvey, Ethel Hecht, 
Ruth B. Henshaw, Mrs. Lillian 
Hingston, Edi th Hoyt, Ida M. Hud-
dell, Charles W. Kelsey, Ernest ine 
Knopf, Agnes Ear le Knox, Henri V. 
Larsen, Minnie M. Laughton, Wen
dell P . Lawson, R. H. Lindsay, Mabel 
Lockerby, Lorna Lomer Macaulay, T. 
R. MacDonald, Jean M. Maclean, 
Mary Mack, T. Mower Martin, 
R.C.A.; Elizabeth McLeod, Fred 
McMillan, Kathleen M. Morris, Jean 
Munro, Alec. J. Musgrove, Pegi 

,Nicol, Elizabeth Styring Nutt , Rosa-
lynde Fuller Osborne, Phyllis M.i 
Percival, Narcisse Poirier, Mrs. 
James B. Pringle, J. O. Proulx, Mar
ion Robertson, Sarah M. Robertson, 
George A. Rowles, A. Rychor, Giulia 
Sartoni, Annie D. Savage, Ethel 
Seath, Joseph Sher, F reda Pember-
ton Smith, J. Roxburgh Smith, 
Marianne Lee Smith, Mar jorie Smith, 
Harr ie t W. Sweezey, George Thom
son, Fred Voce, E. M. B. Warren, J. 
Wilson, and R. L. Wright . 

Archi tecture: John S. Archibald, 
Brais and Parent , Robert G. Camp
bell, Alcide Chausse, N. I. Chipman, 
Sydney Comber, Ernes t Cormier, 
R.C.A.; A. T. Gait Durnford, Robert 
and F . R. Findlay, Charles W. Kel
sey, Lawson and Little, Lucien 
Leblanc, T. A. Lafvengren, W. R. 
Gordon Lyman, J. Cecil McDougall, 
Thomas McLaren, A.R.I.B.A.; Nobbs 
and Hyde, F.F.A.R.I.B.A.; Rickson 
OutheU Paren t and Labelle, J. J. 
Perrault , Per ry and Luke, Robitaille! 
and Desmeules, Ross and MacDon
ald, Shorey and Ritchie, J . Roxburgh 
Smith, Philip J . Turner, F.R.I.B.A., 
and P. R. Wilson. 

Etchings, drawings and designs: 
W. W. Alexander, A. B. Ashford, 
Ernest Aubin, Charles G. Brehn, Ed
win Cox, Kathleen Daly, Barbara 
M. C. D'Arcy, William A. Drake, Moira 
Drummond, Charles Fainmel, Ka th 
leen M. Fenwick, W. F. G. Godfrey, 
Kathar ine E. Gray, Constance M. 
Griffin, Er ic Harvey, Henry V. La r 
sen, W. R. Gordon Lyman, Ruth 
Miller, Georgia B. Read, N. Savard, 
J. Roxburgh Smith, Owen Staples 
Charles Tulley, A. Watson Turnbull, 
Robin W a t t and Jeffrey C. Webster . 

In the .sculpture section, which is 
now given bet ter display in the Pr in t 
Room, the exhibitors a r e : Carlo 
Balboni, Guido Casini, Anna H. 
Christopher, Charles Fainmel, Mme. 
Théo Fleury, Lionel Fosbery, John 
Geary, Henri Hébert , R.C.A.; Sybil 
Kennedy, S. S. Kirshner, Mme. 
Georges Margueri te de Montigny 
Lafontaine, A. Laliberte, R.C.A.; 
Dinah Lauterman, Mrs. Sabine Lis -
kind, Mme. E. L. de Montigny-
Giguere, Alice Nolin, Cyrille Pelo-
quin, J. Antoine Roy, Elzear Soucy, 

J A. Suzor-Cote, R.C.A., and 
Zoltvany-Smith. 
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D. Norman MacVicarPasses 
Suddenly at Home in 

Westmount 1929 
One of the leading architects in this 

Province, D. Norman MacVicar, son 
of the late D. H. MacVicar, died sud

denly yesterday at 
his residence, 4335 
Montrose avenue, 
Ysrestmount. 

Mr. MacVicar 
pursued his archi
tectural studies l 
under the super
vision o f Sir An
drew : T. Taylor 
and later went to 
Europe to study 
old world archi
tecture. He was a 
former president 
of the Quebec As
sociation of Ar

chitects and also an associate of the 
I Royal Canadian Academy, a member 

of the Arts Club and the St. George 
Snowshoe Club. 

He is survived by his widow, form
erly Marie Loiuse (Daisy) Butler, 
daughter of Lieut-Col. T. P . Butler 
and by two brothers, Rev. Dr. J . H . 
MacVicar and Robert M. MacVicar 

two sisters, Mrs. M. Hutchinson 
Mi»js J . G. MacVicar. 

D. N. MacVicar 

!F. S. Coburn, R.C.A., Honored 
For Oils, and Ernest Cor
mier for Water Colors 

Typical Winter Scene by Co-
burn Soon Pound Purchaser 
After Announcement — 
Architect as Watercolorist 

28 

To F. S. Coburn, R.C.A., and Er 
nest Cormier, R.C.A. (Architect) go 
the Jessie Dow prizes for oils and 
watercolors, respectively, t he awards 
being made on Saturday afternoon 
in the galleries of the Art Associa
tion of Montreal on the eve of the 
closing of- the forty-sixth Spring Ex
hibition (held under the auspices of 
t h a t body. 

The work tha t won the honor for 
Mr. Coburn was the* oil entitled 
"March Morning"—a canvas in every 
way typical of this ar t i s t ' s rendition 
of winter, with the inevitable white 
and brown horses hauling a load. 
The team is coming up a slight riae 
in the sun-l i t road and beyond are 
houses, barns and bush,, and in the 
background rolling t r e e ^ l a d foi lis. 
The blue sky is flecked with a few 
moving, vaporous clouds. 

Mr. Coburn, who has had a studio 
in Montreal since his re turn from 
Europe a few years ago, is a native 
of Upper-Melbourne, and has found 
much congenial material in the Eas t 
e rn Townships of Quebec province. 
The winter season has especially 
appealed, and his favored subjects 
are habitants hauling logs, cord wood 
or other materials over country 
roads or through the bush. The odd 
house or barn finds its place in 
most of his compositions, and he is 
generally successful in his handling 
of dis tant bush-covered hills and 
"close-ups" of old birches and spruces 
tha t line woodland roadways. He 
shows an easy facility in painting 
skies in which a few clouds float. 

Training in the schools of the 
Council of Arts and Manufactures 
was followed by s tudy in New York, 
Berlin, Antwerp and Par is . F r o m 
the studio of Gerome, in the last-
named city, Mr. Coburn went to the 
Slade School, London, under Henry 
Tonks. 

P ICTURES AT OTTAWA 

Mr. Coburn was elected A.R.C.A. 
in 1920 and his a r t Is represented in 
the National Gallery of Canada, Ot
tawa, by "Danville Roses" and 
"Winter Morning at Melbourne, 
Quebec." 

As an i l lustrator, Mr. Coburn 
made his m a r k with his sym
pathet ic drawings and paintings for 
Dr. W. II. Drummond ' s books "The 
Great Fight ," "The Hab i t an t " and 
"Johnnie Cor teau" and for "Christ
mas in F rench Canada" by Louis 
Freche t te . 

A shor t t ime after a card an
nounced t he picture had 'been 
awarded t h e prize the cheery red 
star on the frame indicated t h a t ilj 
had been purchased for a pr ivate 
collection. 

A broadly t reated glimpse of Ra-
vello, with i ts s traight , formal 
cypress, tower, roofs, white walls and 
distant rocky hill brought the water -
color award to Ernes t Cormier. This 
work is typical of this architect 's 
t rea tment of buildings—a type of 
subject he handles with felicity. 
Curves, angles, perspective and fore
shortening natural ly present few 
problems to one thoroughly grounded 
in mechanical drawing, but Mr. Cor
mier has a distinct flair for wa te r -
color, handled in a crisp, washy man
ner, and invests his works with tha t 
requisite sense of abandon which 
removes the archi tectural subjects ] 
from tha t "tight," literal precision * 
which marks, the average colored I 
"elevation." He knows the value of I 
white .paper and can paint a shadow
ed archway without making it a p 
pear a dark hole, being sensible of 
the light thrown up by the walkway 
beneath. This skill was well shown 
in "Chioggia," another of his ex
hibits this spring. His work has the 
fresh fluidity of some of the small 
spontaneous landscapes of H a r -
pignies and the suggestion of bulk 
and solidity with which Vignal por
t rayed his buildings. 

From the la t ter Mr. Cormier has 
learned a lot, especially in appre
ciating those happy "accidents," 
where a wash only partially " takes" 
on rough textured paper, which add 
immeasurably to the suggestion of 
weather-marred stonework. 

SOUVENIRS OF TRAVEL. ! 

Over a long period of years Mr. 
Cormier has been showing wate r -
colors which have a t t rac ted expon
ents of. the art , but these souvenirs 
of travel abroad have always re 
turned to his portfolios as they have 
been done for relaxation in a busy; 
life as architect, in which profes-j 
sion he is busily engaged. To his1 

credit, not to mention more modest; 
commissions, a r e the plans for thej 
Ecole des Beaux Arts, St. Urbain! 
street, the new Court House, and the 
new University of Montreal to . be 
erected on Maplewood avenue. 

When Mr. Cormier completed hisk 
engineering studies a t the Ecole; 
Polytechnique, Montreal, he studied 
a t the Ecole des Beaux Arts, Paris,! 
where he was awarded a diploma by! 
the French Government. He won thei 
P r ix de Rome of the Royal Inst i 
tu te of Brit ish Architects in 1914 and; 
worked a t the Brit ish School in Rome] 
for two years and later did work for! 
the French Government. In 1914, too, 
he exhibited a t the Salon des Ar
t is tes Français , receiving an honor
able mention. He returned to Mont
real in 1919 and commissions here 
and in the United States have since 
kept him fully occupied. 

PM/EYMflN 
ARTISTIC SETTING 

G a z e t t e — • — 8 /3 /39 
Art Association Reverted td 
Pre-War Precedent—-Excel

lent Programme Offered 

mmmÊmm^-

The Ar t Association of Montreal 
tu rned back last night to a p r e 
cedent dropped since the war, when 
a musical event was held in t h e 
Art Gallery. T h a t it was acceptable 
rto* t he member s was left in little 
doubt by the large audience t h a t 
gathered in the p ic ture-hung gallery. 
The p rog ramme ' was of chamber 
music, played by Florence Hood, 
violinist. Har r ie t Pru tsman, pianist, 
Jean Belland, 'cellist, and Robert 
Bryson, viola. F r o m the outset t h e 
a/fair was m a r k e d a s one of those 
art ist ic events t ha t a r e graciously 
complete, for i t would be difficult to 
imagine a set t ing more conducive to 
listening and playing. The large hall, 
wi th i ts fine pic tures and quiet l ight
ing, created a set t ing t h a t mus t 
surely have made the hardies t 
Philist ine, if the re could have been 
sucli a th ing in a n Ar t Society, 
malleable to music 's influence, a n d 
which was obviously apprecia ted by 
the a r t lover». { 

H. B. Walker, the newly-elected! 
president of the Ar t Association, 
spoke briefly a t the close of tha 
musicaje, complimenting both the 
musicians and Ar thur Browning, a t 
whose suggestion, he said, the m u 
sical feature had been revived afteif 
fourteen years. . 

The music itself was wor thy of t h 3 
occasion. The programme opened 
with the quar te t te ' s playing of 
Dvorak's set t ing of folk songs, and i t 
closed on the contrast ing suavity of 
a Mendelssohn trio. There was Sk 
group of violin solos by Miss Hood 
which included "Snowman," by 
Korngold," "Nocturne," by Boul
anger, and the Slav Fantasy , of 
Dvorak-Kreisler. 

There was no more charming pa r t 
of the programme than the F r a n k 
Bridge trio. The three players wove 
through it a sensitive modulation „ 
between the instruments, developing I 
its crisper conclusion in the Sal ter-
e>llo with light and piquant p h r a s 
ing. 

Florence Hood's three solos were 
me t by pleased appreciation. M!s3 
Heod played, as usual, with scrupul
ous purity of tone, and a feeling for 
minute development of effect. Misa 
Pru t sman ' s piano w a s ' a valuable 
feature throughout the musicale. 
All four players offered music of 
admirable quality in a programme) 
chosen from the mean of music that; 
is found generally pleasing. ', 

The Art Association 
Had First Concert 

S t a r in Many Years 
One of the best music rooms in 

[Montreal had music played in it, for 
the first time in its existence, when 
a concert was given in the Lecture 
Room ,of the Art Association on 

]Thursday evening. Many perform- | 
lances were given in the Association's ! 
old rooms on Phillips Square, but un
til Thursday music was the only one 
of the arts that had never been ad
mitted to the new building. 

Thursday's program was short and 
good. To begin with Dvorak's arrange
ment for. quartet of piano and strings 
of Bohemian folk songs was played 
*y Miss Florence Hood, Miss Harriet 
Prutsman and Messrs. Jean Belland 
and Robert Bryson. Next to this a 
group of movements by Arensky and 
Frank Bridge were played by Miss 
Hood, Miss Prutsman and Mr. Bel
land. Miss Hood, with Miss Prutsman 
at the piano then played violin solos, 
—two very short pieces by Korngold 

iand Lily Boulanger and Dvorak's Slav 
; Fantasie,—and lastly the two ladies 
with Mr. Belland played Mendelssohn's 

I first trio. 
• The program and its playing mad© 
ia most attractive concert, and the 
| Lecture Room proved, as was to be 
! expected, admirably suited to cham-
I ber music. The audience was, of 
! course, made up only of members of 
the association and it was evident that 

\ the new departure pleased them, since 
there .was a large attendance. H.P.B. 

MRS. H. HASWELL DEAD 
May 1 9 2 9 

Montreal Resident Was Sister 
of Late Dr. P. J. Shepherd 
The funeral service for Mrs. Ha l - » 

dane Haswell, who died suddenly on î 
P - ^ d 2 , y e v e n i n S a t her residence] 
Io09 Sherbrooke street west, will be ' 
private. 

Mrs. Haswell, whose death came as 
a shock to her many friends and 
relations, is survived by one daugh
ter, Miss Violet Haswell, and two ; 

sisters, Mrs. A. S. Henshaw and Mrs. < 
G. Ross Robertson. Her brother, Dr. j 
F. J. Shepherd, died last January . I 

Mrs. Haswell was, a member of St. ! 
George's Church and was interested 
m many charities. Before her «mar- f 

riage she was Miss Alice Maud Mary j 
Shepherd. She was the daughter of i 
the late Mr. and Mrs. R. W . S h e p 
herd. and had resided in Mont rea l 
nearly all her lifetime. Her summer1 

home .was at Como, Que. j 

jCUBÏST PAINMGS f 5 
HAD STROM LDRE[ 

gazette . : — — 37/3/29 jf- , 
Slides Again Shown and Dls-r/£ 

cussed After Lecture 
Had Concluded 

- • r - ' . . > 

Walter JPâch, of -N.Y.V.Nade; 
Defence of Extreme Theorists 

—Showed This Generation 
Indebted to Them 

Such interest was roused a t the j 
lecture given last evening, a t the Art I 
Association of Montreal by Walter ! 

Pach, of New York, tha t after t h e : 
formal closing of the meeting the 
lights were turned out again while! 
slides of cubist paint ings and sculp- \ 
ture "were put back on the screen, and . 
the discussion of their significance j 
begun again. The lecture, which was 
entitled "The Classical .Elements in 
Modern Ar t / ' and which was deliver
ed with an admirable.intellectual lu
cidity in keeping with i ts theme, has 
brought to a climax with the demon
stration of the t ruth of Leonardo da 
Vinci's hypothesis tha t "Painting is 
a mental thing." In «the murmur of 
appreciation that passed over, the au
dience remarks Were also heard to 
the effect that "after all one can't tell 

| tha t it is a horse" and so Raymond 
I Duchamp-Villon's famous sculpture 

entitled "The Horse" and the picture 
by his brother, Marcel Duchamp, en
titled "The King and Queen sur
rounded by Nudes" were again shown 
and explained by . the lecturer. To 
whatever degree the listener was able 
to go with the speaker, the lecture 
touched the philosophy of a r t in such 
a vital way as to be an outstanding 
event. 

Mr. Pach first explained tha t 
by "modern" he did not mean 
the peculiarity or extravagance 
adopted by some contempora<ry 
ar t is ts a s one might adopt a 
costume for a masquerade. The 

| a r t i s t was modern, he said, who felt 
the pulse and thrill of the life of 
his t ime in those essentials which 
exist in • all ages. Therefore an ar t i s t 
of any date must be modern in his 
time or he was nothing. He remind
ed the audience that the term classi
cal, r ising from the G.reek tradition, 
embodied the concepts of unity, or
der, equilibrium and balance. But 
a-s balance was ant i thet ical to man's 
sense of adventure, and his desire 
to see over each hilltop to a new 
horizon, this human instinct had 
been supplied by romanticism,, which 
was complementary, and in no sense 
antagonistic to classical ar t . 

After /Hellenic a r t had run its 
race with ..the concepts of pure in - ! 

| tellectuality for a few centuries; there j 
; ha«d come the greatest romant ic! 
i movement of ail ages, Christianity, ! 
! which discovered' a horizon not even ! 
| dreamed of by the Greeks. Then ! 
i down through the ages the speaker^ 

traced the recurr ing expressions of 
these two instincts, which were ra re 
ly entirely separated, biit which 
caused even the most revolutionary 
movements to show the classical feel
ing for perfection with the human 
meaning of life. 
; The al ternat ing of the Pans, Apol-

los, Madonnas, impressionist experi
ments, clearly defined drawing and 
frankly photographic painting, was 
charted by the speaker by means of 
slides of works of the greatest ar t is ts 
with composition and meaning ex
plained with simplicity. 

As the lecture led down to the 
present time, it centred in France, 
where this development itself has 
centred. Quoting the criticism of one 
painter by another,, tha t "he should 
know whether he is working out a 
design or painting a woman," Mr. 
Pach explained that the present prob
lem had been to reconcile in painting, 
the essential elements of the classi
cal theory of pure beauty, and the 
depicting of life. Then came the ex
planation of the contribution of the 
best of modern ar t . 

MISSION OF CUBISTS. 
The cubists, a s the layman knows 

the ultra-classical theorists, had j 
broken r ight away from materia) | 
objects and forms to things of the • 
imagination in order to emphasize ; 
the vital significance of the princi
ples of a r t as different from photog- ; 
raphy. It. had been a hard discipline 
lor the present generation, but it had i 
been necessary, and their work was .; 
the contribution for which the future : 
generations would be. entirely in
debted to the present. 

The lecturer did not imply t h a t , 
their work was t h e only valuable 
work of the period, and showed 
slides of the various excellent at
tempts to solve the problem by em- ; 
phasis on this or tha t phase; but he 
showed tha t the discipline of the ex
treme theorists was the remarkable 
stand made by modern ar t to clear 
up the confusion whioh existed. 

In answer to the criticism that 
"one could not tell tha t it was a 
horse." the speaker parried with the 
question as to how many who ad
mired the Ionic capitals would have 
recognized the i r motif as the honey
suckle, or would recognize the ori
ginals of the design in a Persian 
rug. Not only for decorative reasons 
but for purposes of expression 'it was 
often necessary to modify actuali ty 
in forms, he said. 

As the Gothic a r t had embodied a 
prayerful spir i t of wonder, and the 
ancient Persian a r t had expressed 
thoughtful quiet, and as the pyra
mids and cathedral spires were taken 
as gestures ra ther than merley as 

] archi tectural forms, so the present 
j day man must expect, to look for the 
'expression of the dynamic energy of 
' twent ie th century life. For, as the 
speaker concluded on his original 
premise, no ar t i s t can copy life, but 
must give it as he finds it, embodied 
in' the. ,permanent t ruth of art . 

R. B. Walker, president of the as 
sociation. presided and introduced 
the speaker, wiiile Ar thur Browning 
moved the vote of thanks. < 

y 
/ 



J O É B À B B O T T I S 

Was Eldest Son of Former 

Premier of Dominion 

of Canada 
[teg*» Gaze t te 

HAD PRACTISED LAW 
ilay 13tht ' 1929 
i Became Curator and Secre-
! , tary of Art Association 

of Montreal—John 
Stroud Dead 

The death of John Beth am Abbott, 
eldest son of Sir John J. C. Abbott, 
K*C.; >yho was Pr ime Minister of 
Canada in the nineties, occurred on 
Sa turday morning a t his residence, 
1452 Bishop street. Mr, Abbott from 
1901 to 1924 was secretary and cura
to r of the Art Association of Mont
real, 'but was forced to ret ire on ac
count of ill-health, from which he 
never properly recovered. 

Mr. Abbott was born in Montreal 
in £85.1,. the son of. John Abbott and 
Mary, daughter of Very Rev. James 
G. Bethuhe, D.D., a n d ' i n 1874 grad
uated in law from McGill Univer
sity. Enter ing a t once the law office 
of his father, a former dean of the 
faculty; he was later admitted to a 
par tnership with him and Chief Ju s 
tice Sir Melbourne M. Tait, the firm 
being known as Abbott, Tait, and i 
Aibbott. A few years later his brother, ; 
H a r r y Abbott, was admitted to prac- j 
l ice and became a member of the i 
firm. The late C. S. Campbell and F. 
E. Meredith formed the firm later 
on. 

For some twenty years Mr. Abbott 
.practised until the death of his father 
in 1893, but soon after resigned his 
position there, his ' brother having 
died in 1898. 

H a v i n g . s trong art ist ic tastes, he 
was much at t racted by the activities 
of the Art Association, and the pro
ductions of Canadian ar t is ts , and in 
1901 became curator and secretary. 
During his tenure of office, the as 
sociation was established in its pres
ent galleries on Sherbrooke street 
west, which, though considered in 
3912 to be almost too large, now 
prove to be too small to house the 
ever- increasing collections of the a s 
sociation. 

On October 18, 1913, he married Lil-
lias Donaldson, daughter of the late 
Hon. John Young, popularly known 
B.S "the father of Montreal harbor." 
He Is survived by his widow, two 
brothers . William Abbott and A. E. 
Abbott of this citv. and three sisters, 
Mrs. Ar thur Phillips of Hamilton, 
Ont.. Mrs. R. T. Heneker, and Miss ' 
H. A. Abbott of Montreal. j 

The funeral will take place from i 
Christ Church Cathedral a t 2.30 this ! 
afternoon. | 

Talented Montrealer 
Receives High Praise 

, In The New York Press 

H
lfey 1929 

IGH tribute was recently paid to 
. Miss Audrey Buller in the New 

York Times. Miss Buller is a Mont
realer and well known in the city, 
but she has been studying ar t for 
some time in New York, under Ken
neth Hays Miller. The New York 
Times Quotes her as having a grand 
success a t the G, R. D. Studio where 
some of her work is on exhibit with 
tha t of three other art ists . They say 
t h a t "he r work is so bold and so al
together striking tha t it rather pales 
the three other exhibitors," that 
'Miss Buller's remarkable oil por
t ra i ts are simply too much for them," 
adding that 'this can be sajd without 
in the least discrediting: Miss Buller's 
present associates " 

"Enter ing the gallery/ ' the article 
continues, "you walk straight to the 
'Woman with Negroi Sculpture', 
whose pose is quaintly indecent, and 
next you stand before the more 
proper though equally quaint 'Girl 
Wich Cigarette Case'. After that, 
noting that three, other pictures by 
Miss Buller are listed in the cata
logue, you travel about until you find 
them. Realism is carried to exag
gerated lengths. Indeed, realism is 
greatly outdistanced. 

" T h e same thing seems to happen 
j In these paintings that happens when 
\ you look a t a double photograph 
[ through the venerable stereoscope. 
H Objects stand out sharply, each in its 
I given plane; and yet, somehow, you 
j a re always aware that you are not 
f looking upon life. Perhaps if the 
\ stereoscope method cf painting be-
] came prevalent, we might soon get 
I used to it. In any event, this Is work 
j of high technical meri t ; powerful 

work, in which humor, or a t least a 
cynicism a t once suave and biting, 
plays no small par t . " 

A portrait of .Miss Audrey Buller j 
by Randolph Hewton was in the Art 
Gallery here a couple of years ago. 
I t was painted a t Murray Bay. Miss 
Buller is still in her twenties. 

IHN B. ABBOTT IS 
v BORNE -TO GRAYE 

© 
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Many Mourners Paid Last 

Tribute to Secretary of 

Art Association 
| May S Oral. •— 1939 

l! The funeral of John Betham Ab-
| bott, who was for twenty- three years 
j secretary and curator of the Art As-
f sociation of Montreal, took place yes-
f terday afternoon a t Christ Church 
i Cathedral, and was attended by many 
j officers and members of the associa
tion, relatives, and friends, amongst 
whom were a number of ar t i s t s and 
patrons of ar t . 

The Art Association was repre-
(sented by Robert Lindsay, honorary 
president; H. B. Walker, president; 
W. It. Miller and Hugh Paton, vice-
presidents, and Miss Pinkerton, sec
retary. 

Chief mourners were his widow, his 
two brothers, William Abbott and A. 
B. Abbott; two sisters, Mrs. R. T. 
Heneker and Miss H. A. Abbott; Mrs. 

' ;j William Abbott and Mrs. A. E. Abbott; 
! Mr. and Mrs. K. B. Young, Hon. 
\ Philippe Roy, Canadian Minister in 
!: Par is , who married a sister of Mrs. 

John Abbott, and M. F. Bethune. 
i The Very Rev. Arthur Carlisle, D. 
J D., Dean of Montreal, assisted by Rev. 
; G. Guiton and the choir, conducted the 
> funeral service, which opened with 
Une hymn, "Lead, Kindly Light." 
. Psalm 90, "Domine, refugiam," was 

' i then sung, followed by a reading from 
j the Scriptures beginning a t verse 20 
; of the 15th chapter of the Firs t Epis-
Ï tie to the Corinthians, "For now is 

Christ risen from-the dead, and be-
' come the firstfruits of ttiem that 
[ slept." The service closed with the 
\ hymn, "Peace, Perfect Peace," and 

the bier was wheeled out to the ac -
companiment of the "Dead March." 

Among those present in the cathe
dral were Sir Montagu Allan, F . E. 
Meredith, K.C., William Hope, W. S. 
Maxwell, SU' Frederick Williams-
Taylor, Louis Lefebvre, Har ry Hene
ker, Dr. W. £>. Lighthalî, K.C., W. J. 
Morrice, Mr. and Mrs. Harold H a m p -
son, W. F. Angus, D. Forbes Angus. 

,Mr . Justice Howard, Dr. R. F. Rut-
tan. Colonel Butler, J. A. Gordon, O. 

:N. Evans, Alec Paterson, H. B. Evans, 
John V. Owen of Chambly, W. S. 

•Clouston. Dr. H. C. Perrin, . C. E. 
Smyth. H. C. Bellew, W. C. Towers, 
A. P. Butler. Fa rquha r Robertson, G. 
H o m e Russell. R. C. A., W. L. Jamie-
son. A. D. Pat terson. R.C.A., A. G. 
P». Claxton, K.C.. E. Dyonnet. R.C.A., 

;H. L. Haerue, Mr. and Mrs W. L. 
Helliwell. Rev. Artlfur French, Han-
burv A. Budden, Charles Holt, K.C., 
C. R. Rolland, J. A. Rolland. P. Buck-
lev. John A. Grant. Commander A. 
Gillesnie. F. H. Hopkins. F. L. Wank-
ivn. J. S. Robertson. T. S. Gillespie. 
D. M. McGonn. Dr. J. B. MeConnell. 
George K. M<-Douerall, Dr. D. S. Lewis, 
Dr. R. H. Hardistv. r \ E. Spragge.j 

( H. R. Coilings. T-Tngh Wonham, A. G 
Parker , Rev. W. TT. Davison. 
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Dr. Shepherd's Pictures 
In Memorial Exhibition 

JEARLY eighty pictures and etch
ings and a few bronzes from the 

: collection of the late Dr. Francis 
Shepherd have been brought together 

.. as a memorial exhibition at the Art 
', Gallery on Sherbrooke Street, and 
;' will remain on view till next Sunday. 

The pictures are, naturally, of the 
' kind that is seen to more advantage 
j in a private house than in a large 
j gallery like the Art Association's lec

ture room; most of them are small. 
} but all reveal the taste and judgment 
•! which were for so many years placed 

.': freely at the service of the Montreal 
', Art Association and the National Gal-
; lery of Canada. 
: The Canadian pictures are few, and 
i the modern Dutch school is the best 
; represented. There are nine Bos-
: booms and ten Weissenbruchs, which 
• seem to illustrate all Weissenbach ' s 

moods and methods. In interesting 
contrast to these * there are four of 

- Alfred Hunt ' s rather precise land-
, scapes, Bouain, Tholen and Jacob and 
Willem Maris are among other paint-

.; ers of whose work there are good ex-
• amples. Ten pictures and drawings 
given to the Art Association by Dr. j 
Shepherd in his life-time are included 
in the exhibition. The' most notable 

,of the bronzes is an admirable little j 
baby's head by Dalou. 

Two of the larger pictures are to 
; go to public collections ; an unusual 
; example of Eugene Boudin, a marine 
: of a rough sea, is to remain with the 
: Montreal Art Association, and a study 
, in blues of a French river, by Emile 
• Loiseau, is to go to the National Gal^ 
! lery a t Ottawa. 

MEMORIAL EXHMT 
OF PICTURES OPEN 

May 1 3 t b r - * — 1939 

Fine Oils, Watercolors and 

Etchings Collected by Late 

Dr. F. J. Shepherd 
Gazette —,.— 

I BOUDIN LEFT TO GALLERY 

w g , \ ^ ~ ^ 

| Dramatically-Handled Marine 
I Goes to Permanent Collée -
I tion of Art Association , 
1 of Montreal 
1 
| When the instinct for collecting is 
| backed by sound taste, a flair for 
| "scenting" good things and the com-
| fortable s t a t e 6t being able to ac-
f quire, the result is decidedly worth 
\ while. This happy combination of 
\ knowledge and circumstance' is 
j markedly evident in the paintings, 
i etchings and bronzes from the col--
J lection of the late Francis J. Shep-
j herd, M.D., LL.D., F.R.C.S., now be-
! ine shown as a Memorial Exhibition 
| in the Lecture Hall of the Art As-
j sociation of Montreal, an institution 
i for the encouragement of the fine 
: ar ts of which Dr. Shepherd was for 

many terms president, the post he 
held a t the t ime of his -death early 

I this year. H i s connection with ar t 
j in Canada extended over a long 
J period, and to his judgment the 
i Dominion owes much in the selection 
i o f works for the Rational Art Gallery 
! of Canada a t Ottawa. After many 
i years as a member of the Advisory 
I Arts Council, Dr. Shepherd succeeded 
] to t h e chairmanship on the death or 
I Sir Edmund Walker, of Toronto, ca r -
i rving on in t h a t capacity when tha t 
I body became the board of t rustees of 
I the National Gallery. Travel abroad J 
« where he was ever watchful for ar t 
I t reasures for Canada, brought him 
3 Into contact with ar t is ts and experts 
! and gave him unusual opportunities 

to gratify a natural taste for fine 
! things. 
' The collection now on exhibition is 

a fine example of wha t can be «tone 
bv almost any citizen in acquiring 
works for the beautification of his 

< home. I t does not In any part icular 
S pretend to vie with the so-called îm-
h por tant private collection where 
y 'money is no consideration and the 
;] dealers of the great a r t mar t s have 
(j instructions to snap up works to nil 
I gaps in the various "schools It 
i V-ives the happy impression of being 
!j the result of years of careful acquis!-
i tion, and while most of the works are 
I of modest "homey" size, they are m 
I the main pictures tha t unmistakably 
t reveal tha t subtle something known 
I as "quality," many of them possess

ing a charm which sometimes, owing 
? to pressure to meet demands that 
j came with widening markets , the 

painters missed in their later days. 
] In the nearly seventy works there is 
• an absence of the bizarre,, though in 

a few of the more modern the peace j 
and quiet of the Dutchman is absent. J 

i DUTCH SCHOOL STRONG. 
The Dutch school is very worthily 

, represented. . Bosboom's a r t is- re* 
vealed in oils and watercolors— 
church interiors with figures, land
scapes and houses, barn interiors and j 
a. council chamber. There is the 
characterist ic skill in architectural 
drawing, the happy placing of fig-

! ures, clear wash in the watercolors 
j and lovely surface in' the oils. The 
I range of W. B. Tholen is wider— 
i "Village and Church," with the 
I steeple bold against a twilight sky 
; and snow-covered buildings grouped j' 
; a.bout the sacred edifice; "Park j 
Gates, The Hague," with figures near j 
the Lodge, noble trees and wheeling ] 
pigeons; "Boats on Shore," a lovely j 
impression of dawn, with scat tering 
clouds above the dark bulk of the 
barge-l ike boats, gentle waves roll-) 
ing oh to the sandy beach which | 
gleams beneath the brightening 
golden sky. These three watercolors 
are fine examples of the skilful 
handling of this medium. In oil 
there is "Canal and Trees"—a wind
ing river, waterside trees and un
dulating grass land with outcrop-
pings of sand. In crayon, touched 
with pastel, is the sketch for this oil, 
the drawing being dedicated to Dr. 
Shepherd by the art ist . 

The group by W e i s s e n b a c h totals 
ten, the majority being watercolors. 
There is a landscape with cottage, 
catt le and ducks typically treated, 
soundly painted boats on sandy 
shores, "Canal and Drawbridge" un
der a sky with big billowy clouds, a 
crisp oil of d is tant windmill beneath 
sunlit clouds, and a beach scene, in 
the same medium, with horse and 
car, the man nearby shouldering a j 
shrimping net. A solidly painted j 
watercolor of green mill and boats in i| 
a frozen canal is by W. de Zwart. ' 
Lovely in the suggestion of texture 
is the dead grey bird by Willem 

3 Weissenbruch. 
i in Seashore," 
| Israels, while 
i is a vigorous 
I of two girls 
| paper on a 

A watercolor, Girl f 
represents Josef 

by Isaac Israels 
wTatercolor sketch 
reading a news-
park bench. A 

broadly treated landscape with wil
lows a t the edge of a s t ream is by 
Jacob Maris, a s is the girl standing 
near a tree with buildings in the 
distance. By Simon Maris is "The I 
Bride"—a young "v^frman grasping ; 
flowers. Willem Maris is represent
ed by a watercolor entitled "Land- ! 
scape and Cattle." Two watercolors, j 
besides three etchings, represent the 
a r t of Bauer. "Mosque Steps" with ! 
seated figures, and the large "Inter- j 
ior of St. Sophia," wi th the light! 
s t reaming through countless win- j 
dows and glinting on the worship
pers. À pastel of a landscape with 
trees is .the solitary work by Mauve. | 

i 

Robert W. Pilot, A.R.C.A., is repre
sented by "The Kasbah, Tangiers." 
in. which the buildings and figures 
ai*e capitally done. 

The modern Frenchmen are repre
sented by Maxime Maufra, with a 
vividly painted "Pier and Fishing 
Boats"—a picture that has" before 
been shown in the galleries on loan— 
and by Emile Loiseau with "A 
French River," which is a convincing 
impression . of tree-edged, moving 
water, done in a wide range of blues 
and greys. Of an older day, French 
art shown includes a soldier's head 
by Charlet, a typical windmill scene 
by Michel, a wood interior by Diaz 
and three, works by Boudin— 
"Etaples," " in which this painter 
showed his skill as a landscape 
painter, with houseà and a glimpse 
of distant water under a cloudy sky; 
"Shipping," with steamer and sailing 
craft, this work a trifle hard in 
t reatment and color, and "The Sea," 
a picture of fine quality. 

GIFT TO ART GALLERT. 
1 To the Art Association of Montreal 
i goes "The Sea," a work of which Dr. 
! Shepherd was very fond, both for its 
vigor and tone as well as (for a s 
sociations connected with its ac 
quirement. This work, with its masses 
of scudding dark clouds from the 
base of w.hich a rain squall breaks, 

| was painted in .1885, and in subject 
; is less typical of Boudin than the 
| beach and port scenes. The sea is in 
, turmoil, white-capped waves roll 
i high and almost smother the hull of 
i the sailing boat in the middle dis-
| tance, while against the dark over
head the gulls gleam white. 

] This picture, which used to hang 
j a t the end of the family dining room, | 

had long been market! for gift to the 
Art Gallery with which Dr. Shepherd 
•had been so long identiflfed. Stand
ing before it one afternoon, he re
marked to a fellow picture-lover that 
it would go to the permanent collec
tion and mentioned how it came into 
his possession. He had been with a ' 
par ty of American friends in the I 
Mari t ime provinces. Soon after the; 
tour closed, he received word that j 
his services as a surgeon were re - ! 
quired, answered the call and, refus- j 
ing to name his fee, was prevailed! 
on to accept the picture as a token 
of grat i tude. 

This fine work is another -example 
of the generosity Dr. Shepherd show
ed to the Art Gallery during 'fois life
time, the works in the collection pre
sented by him including "Still Life," 
by Bonvin; "Courtyard, Lint," by 
Bosboom; "Lake in Rocky Moun
tains," by John Coilings; "Jewish 
Quarter, Amsterdam," by Jacob 
Maris ; "Cliffs by the .Sea ," by Henri 
Moret; two tinted drawings by 
Thomas Rowlandson; a drawing by 
Guido Reni; "St. Agnes," by an un
known artist, and the bronze, "Cana
dian Worker," by Alfred Laliberte, 
R.C.A. 

In the Lecture Hall is hung Dr. 
j Shepherd's portrai t by Alphonse 
i Jongers. 
| The collection, which will remain 
I on exhibition until and including 
j May 26, also comprises etchings and 
bronzes. 

Canadian ar t , too, comprises an,' 
interesting group. "River and 
Boats," a glimpse of the Thames • 

|with distant misty bridge, is a clean,! 
fluid watercolor by the late William 
Brymner, C.M.G., R.C.A. A rich 
low-toned oil, "Landscape With Hay
stack" is from the brush of the late 
James M. Barnsley. Maurice Cul-
len, R.C.A., is represented by "Que
bec," a wrinter scene with distant 
buildings, vapor rising from open
ings in the ice-filled river, while in 
the foreground a re sleighs on the 
winter road. A sunlit river with 
meadows and flowers is by F rank
lin Brownell, R.C.A., and a girl in 
a field, blowing dandelion seed, and 
a mother and baby are works by \ 

j tylary- Bell East lake. "Portrai t of a j 
j Child," which has sentimental fam- ] 

ily value, is by Gertrude DesClaycs, ; 
A.R.C.A., and the late Robert Harris , \ 
CM.G., R.C.A., is represented by a ; 
portrai t of the late Mrs. Shepherd. • 
A girl's head, ra ther flatly painted, ' 
and a view of Notre Dame, Paris , in 
winter, are by the late J ames W. \ 
Morrice. Broad and decorativ-3 in j 
t rea tment is "Approach of Spring," : 
by Albert H. Robinson, R.C.A., while ! 

Unknown Rembrandt Sold 
for Huge Sum of 

May 35tî$8l,900 1929 
LONDON, May 25. — At Christie's 

rooms recently a portrait of an old 
man, attributed to Rembrandt and 
thought to be worth about $5,000, rea
lized $81,900 ^, 

I t was sent in by Mrs. Reeves, of 
Avonmputh House, Christchurch, 
Hampshire, who inherited it from her 
father, and it was given no special 

I prominence in the catalogue. 
The auctioneer, Mr. Lance Hannen, 

| asked for an opening bid of 500 gui-
i neâs; but only one of 200 guineas was 
| forthcoming. Several dealers, howTéver, 
! had evidently recognized the high 
j quality of the picture, for in two 
i minues thé price had reached $50,000, 
! when one of the chief contestants, the 
j Sâvile Gallery, momentarily retired. 
At $60,000 ho-wever, they returned to 
oppose Mr. Frank Sabin, who was 
hidden. behind the rostrum, and em
erged the victors a t $81,900. 

M*s. Reeves' said to à Daily Mail re
porter latetr , , . 

"I had têjgStdéduit; a& an interesting 
picture, .bu£.,Jf. ria^n^Yér bothered to 
hâve a n y rame pxx^véoiX. it. I really 
sent it $ P n s ^to.^&ée yfàôX it would 
fetch, a # l : f®£ pjri&f actually paid is 
à toig su*jpHk\3f to' rM." 

éà IE: 



GOVERNOR-GENERAL 
ARTS COMPETITION 

RESULTS ANNOUNCED 
Field of Music, Drama, Paint-J 

ing and Sculpture Were 
Embraced 

MONTREAL IN PRIZE LIST 

Miss Heward Gains First Prize 
for Painting—Honorable 

Mention in Music for 
Miss Percival 

(By Canadian Press.) 
Ottawa, May 3.—The final results 

in the Willingdon a r t s competition 
were announced today. The competi
tion was initiated by His Excellency 
the Governor-General who offered 
prizes with a view to encouraging 
the a r t s and letters in Canada. The 
fields of music, drama, painting and 
sculpture were embraced in the com
petition, which proved most success
ful. There were 44 entries in the 
drama section, 2G in the music, 197 
in painting and 25 in sculpture. 

The prize of $200 for the best 
drama entered in the competition is 
awarded to Isabel Ecclestone*. Mac-
kay, of Vancouver, for "Goblin Gold."' 
In the drama section "The Usurper" 
by Marjory Mary Reynolds, also of 
Vancouver, and "What the Doctor 
Can Do" by Madge MacBeth, Ot
tawa," are given honorable men
tion. 

There were three prizes offered in 
the music section of the competition. 
The prize of $200 for an o r ighn l 
composition' for a str ing quartet te , is 
awarded to "Canadian Suite" by 
George Bowles, of "Winnipeg. Hon
orable mention is given to "Phan-
tasie Suite" (folklore themes ) , by 
Roy A. Angus, Toronto. This com
petition was open to all musicians in 
Canada, students included. 

The prize of $100 for songs with 
piano accompaniment, open to ^tu-^ 
dents only, is awarded to Roy A. j 
Angus for his ar ia from Canta ta en-1 
titled "Ode to the Brave" ana "Aj 

| Red, Red Rose." In this competition 
! honorable mention is given to "Two 
; Fairy Songs" by "Mrs. Edna Balss, 
j Cobble Hill, Vancouver Island. The 
other prize in the music section is 
awarded for an original composition. 
The amount of the prize is $100 and 
again the competition was. open to 
s tudents only. The judges decided 
tha t the piano composition "Winter 
Awaits Spring" by Mrs. Edna Baiss, 
Cobble Hill, Vancouver Island, mor-
ited the prize. Honorable mention is 
"given to "Woodland Idyll" by Lil
lian Percival, Montreal. 

The prize of $200 for the best paint
ing submitted is awarded to Miss 
Prudence Heward, Montreal, for h e r | 
"Girl on a Hill." A number of p a i n t - | 
ings received honorable mention, as I 
follows: "Byward Market" (Tempera) f 
by Paul Alfred; "Louise" (oil) byf 
Charles F . Comfort, "Por t ra i t of G. 
Pearce" (watercolor) by Andre C G. 
Lapine; "Marie et Minou" (oii) by 
Mabel I. Lockerby^ "Melting Snowrf" 
(oil) by H. Mabel "May; "My West- . | 
ern Cousin" (oil) by Pegi Nichol; | 
"Street in Hull" (oil) by George D. 
Pepper; "Port ra i t" (oil) by Frank 
Iacurto. . , 

In the sculpture section of the com* 
petition, the prize of $200 is1 divided 
between "Passing Rain" (plaster î e -
lief) by Elizabeth Wyn Wood, and 
"Bronze Head" by Sylvia D'Aoust. 
Three of the entries received hon-i 
orable mention. They are "Portrai t! 
Mask" (plaster) by John Byers ; | 
"Chief Little Ears . Blackfoot" (plas
ter) by Claude Gray, and "Port ra i t 
Bust" (plaster) by Henri Hébert . 

In announcing the results of 1he 
competition, His Excellency the Gov
ernor-General stated tha t he has 
been delighted with the interest 
shown all over the country from Vic
toria to Halifax. He proposes to 
dis tr ibute the prizes himself to such 
of the competitors a s can come to 
Ottawa. In the case of other competi
tors the prizes will be sent to them 
personally. An exhibition: of the suc
cessful paint ings and sculpture is to 
be held shortly in the National Gal
lery, Ottawa, and exhibits a re be
ing [prepared for re turn to their 
owners. 

I t is the intention of His Excellency 
to give further prizes for this year, 
the conditions for which will differ 
slightly from the competition just 
concluded. 

These conditions will be announced 
shortly. 

[ 
(' 
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NOT! MT EXPERT wy&®^m-; mmm 

DIES IN 84TH YEAR 
March 1929 ?.£?<'• V : -

Wilhelm Von Bode Formerly, 

Director-General of German j 

Public Museums ! 

(Special Cable to the N.Y. Tim* 
and Montreal Gazette.) 

Berlin, March 1.—Former- director-j 
general of the public museums, Wi l j 
helm von Bode, considered one of thej 
greatest European a r t experts, died 
at noon today, aged 83 years, of apo4 
plexy. Von Bode had been suffering! 
from grippe ever since Chris tmas 
For a t ime it seemed he would re-j 
cover despite his old age, bu t ten 
days ago he relapsed never to leaye, 
the sick room again. Today the 
pat ient was permitted to sit in aj 
chair, at tended by his daughter, who 
was called away for a few minutes. 
When she returned she found him in 
convulsions. He died a few minutes 
later. 

Up till Christmas the venerable 
old gentleman was daily a t his post 
a t the Kaiser Friedrich Museum. 
Though for the last ten years he had 
resigned from office, he was still 
acting in an advisory capacity and 
never tired of looking over old heir
looms and supposed or re^L master
pieces that were s u b m i t t ^ M b him by 
people. Anybody was we^^me to ask 
his advice and he o f t W received 
twenty to thirty applicants per day, 
most of whom went away disillus-
ioned, because among the hundreds 
of pictures or other pieces of a r t he 
would perhaps pronounce only one 
genuine or valuable. But his fame 
as an a r t expert' extended far, over 
the whole world, and many great 
private American collectors sought 
his advice. , ,. ^ ' ' . 

When Von Bode heard tha t th«3 ex-
Kaiser contemplated the sale of cer
tain ar t t reasures belonging to the 
house tof Hohenzollem, he never hesi
tated, but wrote Wilhelm an ener
getic letter and pointed out that the 
impoverished German nation must 
not be deprived of these treasures. 

Von Bode's word was literally as 
good as gold. If he said "this is a 
Rembrandt, tha t a Rubens," that 
part icular canvas would fetch tnou-
sands and hundreds of thousands 
of dollars. 

Once, however, even a man of his 
great knowledge made a mistake 
when he purchased ' the famous 
"Flora bust" in England for £9,000, 
which was by him pronounced the 
work of Leonardo Da Vinci and it 
got a place of honor in the Kaiser 
Fr iedr ich Museum. Afterwards this 
bust was claimed to be t he work of 
a certain English sculptor, Lucas. 

If today Berlin can lay claim to 
ownfng some of the world 's richest 
and most complete museums of the 
world, it is largely due to the un
tir ing efforts of Wilhelm Von Bode.. 

Canadian Sculptors In 
Combined Exhibition 

t The Art 
MdU -

een 

mes ">2 
'% 

T-iHERE has been on view at the gal 
leries of the Art Association of 

Montreal this week a small" and mod
est exhibition of work by a few sculp
tors, who are said to have joined 
themselves together into a society of 
Canadian sculptors. (No list of the 
members seems to be available. The 
exhibits are labelled and a price list 
of some of them is posted up , but 
there is no catalogue nor any list of 
exhibitors). 

Emmanuel Hahn, of Toronto, shows 
some good busts, of which a fine por
trait of the late Dr. Torrington and 
a head of an Indian girl are specially 
noticeable. Some original imaginative 
works by him are rather sketchy and 
indefinite. One of the largest is 
called /"Music," but the symbolism of 
it is obscure. An exhibit called/ 
"F l igh t" represents a bird-like aerot 
plane or an aeroplane-like bird, anoi, 
suggests the a r t of the West Coast 
Indians. 

# * ® 
Florence Wyle, of Toronto, has a 

number of decorative groups and pan
els. Many of the best of them have 
pleasing figures of chubby babies, 
reminiscent of Florentine sculpture. ; 

Frances Loring shows some small ! 
sketches and a few larger decorations, ! 
with figures strongly and boldly mod- j 
elled. Elizabeth Wyn Wood ranges I 
from a finely modelled head of an old ! 
man to a curious rectangular group ! 
of a man and a woman. ! 

Hébert and Laliherte exhibit a num.- i 
ber of works, many of which have j 
been seen before in Montreal. A se
ries of busts by Hébert incrodes the ? 
portraits of Sir Andrew MacPhail and ; 
Mr. Jongers. 

There is one of Suzor Cote's fig
ures of habitant». 

' ' " T Ç ? * ^ ' ' 

PAINTINGS BY OLD 
; AND NEW MASTERS 
I A p r i l — * — 1939 
' Fine Art Galleries of T. Eaton 

Company Hold Engrossing 
Collection 

; 

COMPREHENSIVE DISPLAY 

Examples of Many Schools 
and Periods Will Delight 

Picture-lovers and 
Students of Art 

Paint ings by old and modern | 
mas ters are now on view in the tas te - I 
fully-appointed fine a r t galleries of | 
the T. Ea ton Company, Limited, of \ 
Montreal, St. Catherine s t ree t west. 
The exhibition is under the direction I 
of Charles D. Mundy, and on the | 
occasion of the spr ing inaugural yes 
terday Albert L. Carroll, director of ! 
galleries of the T. Eaton Company, 
made a tour of the collection before 
his depar ture for Europe in search of j 
works of ar t . 

The works, which maintain a high I 
s tandard, are r ich in variety of sub
ject. For lovers of paintings, both 
por t ra i t and landscape, of the older 
schools there are meritorious exam- i 
pies, and for the rest there are land-
ecapes; figure pieces and marines in 
oils and watercolors by established 
painters. In technique the most | 
"modern" work is a n oil by Henri | 
Martin, h u t there is a refreshing ab
sence of anything savoring of the so - ! 
called "advanced" • schools. In the 
assembling of this collection the 
dominant Mea is tha t the aim of 
pictures Is to embellish and beautify 
the home and bring pleasure and 
content to those who live there. | 
While many of the canvases are dis
t inctly of gallery size, there are in
numerable small works for which a 1 
niche is always waiting—pictorial in- | 
terpretat ions tha t are, as the ex
pression goes, "easy to live with." 

À rapid survey of the four rooms 
is sufficient to excite immediate in- ! 
terest, and many of the oils and I 
watercolors will doubtless draw 
again and again both picture-lover 
and student. The il lustrated 
catalogue is comprehensive in its j 
scope—noting bi r th and death dates ij 
of the painters and recording, in the j; 
case of older works, the approximate j: 
dates a t which the works were ! 
painted and the collections through 
which they have «passed. 

The Continental painters are 
strongly represented. F rom the 
brush of Constant Troyon is an im
por tan t wooded landscape with cat
tle near ing a .pond, a blue-smocked | 
boy with stick being near to direct P 
them. There a re also two solidly ' 
painted landscape panels by this i 
master. Among other works by [. 
Jacque is an imposing "Approaching t 
Storm," with noble . t rees , and sheep I 
following a shepherd down a road. | 
Boudin, in a manner more smooth ! 
than the broken touch which marked j 
the rapid notation of atmospheric j 
effects in his last period, is repre- ; 
sented by a landscape with house \ 
amid trees, and a glimpse of distant |j 
river—a canvas tha t breathes t r an - » 
quillity and gracious warmth. The \\ 
masterful handling of luscious greens f 
is evident in "Late Afternoon on the \t 
Oise" by Daubigny—a verdant bank k 
topped by trees, a s t re tch of river, h 
and sun-l i t poplars on the opposite .̂  
shore. Ziem, generally represented \f 
by water scenes in the Near East , or h 
Venetian bits ablaze in the glow ol p 
set t ing suns, is here seen In. a work j 
in cooler tones—"Moonlight, Venice." ï 
Lhermit te signs one oil—"Noonday J 
Rest on the Marne," with flat land- j 
scape, tha t rises to a ridge in the j 
background, cut by the stream, while I 
in the foreground near a flock of 
sheep a seated shepherd awai t s the j 
lunch a little girl is bearing. Figures, 
beneath trees laden with blossoms, 
take their exactly right place in the 
pastel called "Through the Orchard." 
Jn the glowing "Harvest Landscape 
With Figure," a girl finds shade be
neath a hayrick while keeping a 
watchful eye on her geese. Other! 
hayricks, in light and shade fill I 
the middle distance. Among the 
works by Harpignies is "The 
Road to the Village"—a stretch of 
rolling pas ture- land with trees and 
wheatfield under a summer sky. 
There is lovely t ransparency to the 
shadow cas t by the tree and high 
banks tha t edge the thoroughfare. ! 
Charged with sunny atmosphere is | 
"L'Eglise de la Bastid" by Henri | 
Martin, a vertical composition in j 
which poplars, edging a brook t h a t ! 
sweeps beneath a stone bridge, : 
partially screen the church in the ; 
background. The clean, broken J . 
color gives a luminous vibration to : 
the whole work which is an exceed- : 
ingly "happy" performance. 

Con hn oev-ncDcvCc « ° '"n inu 

~ William^ Marts, one ot t£e ' talented'jfaps-* 
tr io of brothers who added lustre to fe&fiS 
Dutch * ar t , is represented by "Land- |jj^ 
scape With Cattle, Holland," a woman 
milking -a CQW in the shade of a 
clump of willows. "Fishing Boats Off 
the Dutch Coast," is by Mesdag, "and 
t ha t exponent of glowing color déco
râ t ively arranged, Jurres , ha s among f 
other works, "The Death of Absa- \ 
lom." A peaceful low-toned sketch 
of landscape with sheep and shep
herd is by Mauve, and there are three 
or four examples by De Bock, among 
them "The Drinking Pool," with cattle f 
in a s t ream beneath a golden sky; 
"The Edge of the Wood," with fallen 
trees, dis tant bush and piles of wood 
in a parched landscape, and "The 
Pa th Through the Wood," in which 
the painting of noble trees is strongly 
done. Figure pieces and interiors 
a re signed by Blommers and De Hoog, 
while Scherrewitz shows his knowl
edge of sheep and cows in typical 
Dutch landscapes. Jongkind, one of 
the noble band once derisively known 
as the "Impressionists," is repre
sented by a realistically treated street 
scene a t evening. 

Among the British painters of today 
are Sir John Lavery with "The Lady 
Writh a Mirror"; F rank Brangwyn, 
with two free, washy watercolors and 
a dark decorative oil called "The 
Drummer Boy"; Sir David Y. Cam
eron, with four oils of small size 

j which show h i s /usua l skill in com
position and fluid brushwork, and 
William St rang with a hint of Dau-
mier in his three types called "Itin
erant Musicians."' Baird depicts the ! 
toil of plough horses in frank fashion, • 
an outstanding watercolor being 
"Squally Weather ," with ploughmen 
and horses s tanding up to their work 
in high wind, while about the plough I 
seagulls wheel watchful for wha t the 
turned clod may offer. A departure 
from his typical wooded landscape 
flooded with golden light is "The 
Stream," by Jose Weiss—a valley 
bottom with trees and gleaming j 
water darkened by high rocky banks, j 
"The Woodman's Family," by Gains- Î 
borough, is a frank, vigorous sketch, I 
pleasing in color and sound in a r - j 
rangement. * I 

In the portrai t section there are j 
authenticated works by Van Loo, Sir j 
Godfrey Kneller, Gainsborough, Cotes, j 
Northcote, John Russell, Harlow, Sir 

Ramsay, Sir Thomas Lawrence and ! 
Downman, among others. Landscapes j 
and figure pieces of an older day • 
are from the brushes of Claude ! 
Joseph Vernet, Feti, Antoine Pesne, J 
Carracci, and Pannini . 

Portrait of Founder of! 
Daughters of Empire j 

Unveiled 
OTTAWA, May 10.—(C. P . ) - ^ T h e | 

memory of the late Mrs. Clark Mur- '• 
ray, founder of the Imperial Order ' 
Daughters of the Empire, was hon- i 
ored yesterday in the unveiling of her [ 
portrait in the Dominion Archives by t 
His Excellency Viscount Willingdon. •'< 

In her vision and patriotism Mrs. \ 
Murray had set an example to all, the 
Governor-General said. She had con- ' 
ceived a great organization in the j 
ends of Empire welfare, and through \ 
her energy had lived to see that con- \ 
ception. realized. 

The purposes of the ^order were ; 
splendid. They included the highest ! 
form of patriotism in strengthening i 
the ties of Empire and developing the \ 
best type of citizenship. \ 

Mrs/ John Stewart, national presi- \ 
dent of the order, made the présenta- ' 
tion. Mrs. Murray would go down \ 
in history, she said, as the originator j 
of the movement which had resulted 
in the formation of the Imperial Order \ 
Daughters of the Empire. She had j 
been possessed.of rare initiative and ; 
capacity for service and organization. ' 

There could be no mpre fitting i 
place for her portrait than in the Do
minion Archives, Hon. Fernand Rin-
fret, Secretary of State, declared, in 
acepting the painting on behalf of the 
Government. The purpose of the 
archives had been epitomized by Sir 
Rudyard Kipling, when a few years 
ago he had placed the words "Les i 
We Forget" in the visitors' book. In 
the growth of Canada women had 
played a large part, and were des
tined to add even more to her glory 

| in the future. 
| The portrait is the work of the 
! Canadian artist, Kenneth Forbes. 

Margaret Poison Murray was born 
in Paisley, Scotland, in 1844, the 
daughter of William Poison, a well-
known manufacturer. She married 
Professor J . Clark Murray, of Queens 
University, early in life, and resided 
from 1865 until 1871 in Kingston, 
when her husband became a member; 
of the faculty of McGill "University. 

Following the South African war, \ 
she founded the South African Graves 
Association.. In connection with this 
work she made frequent trips to the 
British Isles and interested the Do
minions' officials in promoting inter-
Empire education. "' 

On Feb. 13, 1900, the Imperial Or
der Daughters of the Empire was 
founded through her efforts. She died 
in 1927. 

b 
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Studies of French Gothic 
Fan Veen Collection and O.S.A. 
Show at Toronto Art Gallery 

By Constance C. Mackay 

M A MONG the pictures on view at the Toronto Art Gallery 
* at present is a visiting collection of paint ings of the 

Gothic cathedrals of France, by Mr. Pieter Van Veen. 
When one looks a t the pictures and compares them with 
thei r reproduct ions in black and whi te in the catalogue 
one feels there is cause to regret t ha t the a r t i s t himself 
did not use black and white instead of color. Perhaps I 
see them wi th some prejudice, for being personally familiar 
with all the more impor tan t edifices in the collection; 
Char t res , Bourges, Rouen, Amiens, Beauvaix and Senlis. 
I view the pictures with my own pre-conceptions. There 
is no th ing but praise to ut ter of the drawings. With infin
ite care and great tas te in t rea tment and in selection 
of subject, Mr. Van Veen has achieved notable studies 
of the great door of Bourges, of the facade of Rheims, of 
Amiens, of the great nar row aisle of Bourges, of many 
of the most beautiful par t s of the treasure-trove of beauty, 
Char t res . Studies of some of the la ter edifices, when 
the s tern nobility of the 13th Century had been forgotten 
and the cathedrals flowered in a more decadent grace and 
delicacy, show the exquisite craf tsmanship in Mr. Van 
Veen's drawing. One is tempted to say tha t the treat
ments of these a i ry conceptions in stone show the ar t i s t ' s 
work a t its best, were i t not for such pictures as tha t 
of the Romanesque door of Chartres , where the pr imit ive 
sculpture and the rich ornamenta t ion give ra re opportun
ities to a careful d raughtsman. 

The chief fault in his paint ings is the too lavish use of 
a curiously unpleasing sort of sky blue which is used 
everywhere for the shadows, substi tuted for black and 
for all the dark colors. The result is a weakening of all 
the effects, and such a place as the Rouen Cathedral , 
which demands bold t r ea tment in black and white loses 
much of its beauty. This color weakness plays less havoc 
with the paint ings of exteriors, where the interest is 
pr imar i ly in the mass, in line, and in sculptured detail. 
The color robs the drawing of some off its force, as one 
realizes in comparing the photograph with the original 
picture, but the drawing is always there. The weakness 

/ 1 is however, apparent in the studies of inter iors , such as 
those of Char t res and Bourges. I am th ink ing rJarticular-

\; ly of nor th Rose-window of Chartres. These great struc-
1 tures a re always dark inside, even on days when br ight 
; sunl ight comes s t reaming through the glowing richness 
" of the stained glass. As all the windows of Char t res , wi th 

the exception of a few destroyed in the 18th century, 
are filled with these jewel-like colored glasses, and at 

no t ime is There very much l ight to br ighten the darker j 
par ts . The nor thern t ranscept in par t icular is never i 

- br ight , and besides, the stone-work of the window is very 
heavy, and consequently the lovely pat tern, in darkest 

{ reds, blues, browns greens and gold seems to be set burn-
^ ing in a background blacker than velvet, the black o$ 

'} sheer nothingness . This effect was obviously desired by 
| the a r t i s t s who designed this and all the other windows of 
'j th is loveliest of churches; at tha t time, as Ruskin points 
' out, the whole a t tent ion was concentrated, not on the 

| J design of the stone tracery, as in flamboyant Gothic, but 
11^ \. on the pa t te rn of the burn ing colored light which the 
iw- v stone merely surrounded. An ar t i s t who in te rpre ts such 

a subject as this window in pale colors, pa int ing that 
| awesome, myster ious black in pale blue, and robbing the 

whole of i ts rich contrasts has not fully understood his 
subject. -... 

# 
n p H E exhibit of the Ontario Society of Art is ts is not of 
•*• outs tanding interest . Passing through the first rooms 

several pictures catch the eye by their charm, Ifew by 
their s t rength . There are three very a t t rac t ive studies 
in tempera by Stanley Turner , "Quebec," "Notre Dame 
des Victoires," and "Royal York" of which the lat ter is 
par t icular ly good, br ight colored litt le shops, with the sky
scraper ' s s i lhouette towering above them. Two pictures 
by Peter Sheppard, "Hazy days," and "Old Houses," make 
excellent use of subdued color. The flower studies of 
Clara Hagar ty always delightful, and Fred Haines ' four 
paint ings a re fine in thei r decorative effect. Two small 
pictures by Kenne th Forbes have a soft atmosphere, re
miniscent of Ver Meer in some degree. 

Among the pa in t ings the most in teres t ing are in the 
last room where the more modern styles and the more 
dar ing exper iments a r e grouped Two of Lawren Har r i s ' s 
Lake Superior s tudies show his later style a t i ts best. 
They a r e powerful works, especially No. 98, called "Lake 

\l K Superior No. 3 ; " they a re rigidly simple, but do not err 
on the side of exaggerat ion as did the works displayed 
in the Nat ional Exhibi t ion last fall. These, wi th Prudence 
Heward 's "Po r t r a i t of a Blonde Woman," a re the most 
in te res t ing pictures in the collection. Simplicity in color 

&1 and composition characterize this la t ter work, and above 
all vigorous modeling tha t places i t far above 
any other por t ra i t or figure study in the gallery. I t com
pares very favorably with Mrs. Dodd Proctor ' s "Morning" 
shown in London two years ago, whose style Miss Hew
ard ' s resembles to a marked degree. Some other pictures 
in the room a re cubist in character . Cubism has run its 
course in Europe, and has long since had i ts sa lutary 
effect in pa in t ing and all the allied ar t s . I t is a tonic, 
a l i t t le of which goes a long way, bu t tha t l i t t le is of 
real value, not in itself, but in i ts action. Mr. J. W. 
MacLaren 's extremely clever sa t i re on the cubist style, 
is valuable as an excellent parody, and, and provides the 
sane laughte r t ha t s tands in the way of exaggeration. 

P. 

II-

Some of the most in teres t ing th ings m tne collect* 
a re in the upper gallery, the scissors-cuts of Mrs. Lisl 
Hummel Borsook, and the pen-and-ink drawings of Bert
r am Brooker. The silhouettes of Mrs. Borsook are ex
quisi te th ings , perfect in proportion and spacing, display
ing a r a r e decorative sense, and an enchant ing imagin
ative gift. Careful examination discovers in these delicate 
l i t t le designs a very sure sense of rhy thm tha t accounts 
in pa r t for the great satisfaction one has in looking a t 
these charming cuts. 

The drawings of Mr. Brooker a re probably qui te the 
finest th ing of the kind being done in Canada. The Eli jah 
studies are par t icular ly fine, some of them displaying the 
influence of Blake, as is to be expected, for Mr. Brooker 
is a Blake s tudent and enthusiast . Even the experiments 
in mere geometrical forms and in line are in teres t ing in 
themselves, but par t icular ly in the power such studies 
give the a r t i s t in his drawings ojf more intr insic value. 
An interes t in forms for their own sake is every where 
apparent , and an ability to create the maximum of force
ful effectiveness wi th the min imum of means. One criti
cism there is to offer. In such a composition as the one 
reproduced in the catalogue, "He went by whir lwind into 
Heaven," one finds a talent, a technique, and composition 
tha t in spite of its characteris t ic simplicity, is the reverse 
of naive. Then the ascension in the whir lwind is ex
pressed by the very naive, almost childish means of an 
i r regular spiral t rack into the opening of heaven. Such 
a t tempts can only be convincing in an a r t i s t whose whole 
work gives evidence of the essential naïveté of his char
acter and talent. Otherwise it seems insincere. 

. ' ' t T • • •• ' / ' • •" ' • ' . • : .. '• V ; . 
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LARGE DISPLAY AT 
1929 PARIS SALON 

, Canadian Buys Entire Print Exhibition 
| TN CONNECTION with the 14th Annual Exhibi t ion of 
\ A Original Colour P r in t s by the Society of Graver-Printers 
j in Colour, a signed a r t i s t proof of each subject exhibited 
j has been purchased by Captain Percy F . Godenrath, the 

well-known Canadian p r in t author i ty . 
Captain Godenrath will be remembered in a r t circles 

a t the close of the Great War as the officer detailed by 
I Lord Beaverbrook to t ake to New York, Toronto, and 
j Montreal, the wonderful collection of Canadian War 
j Memorial paint ings, etchings, etc., on behalf of the Cana-
i dian War Records Office. 
| Since tha t period his knowledge has been a t the dis

posal of Dominion collectors, and he has specialised in 
| securing early pr in ts and books of Canadian interest , visit-
j ing England each year for this purpose. This special 
i acquisition of an en t i re London Exhibit ion is perhaps 
' unique in the Annals of Art , and it is understood to be 

par t of the purchaser ' s determined policy to secure the 
best contemporary Bri t ish Ar t for Canadian collectors. 
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ARE "RESPECTABLE" 
j This is Verdict of Authority 
j After Annual Private 

! Star V ieW May/39 
! GLOOMY RESULTS 

Ramsay MacDonald Sees 
Show But Without Evin^ 

cing Amusement 
LONDON, May 4.—(Special Cable 

to Star and N. Y. Herald-Tribune. 
Copyright)—The Royal Academy held 
its private view yesterday the event 
that always causes more of a social 
crush than any other artistic occasion. 
This year society was in evidence at 
Burlington House as usual, led by the 
Countess of Oxford and Asquith who 
defied Conservative traditions by ap-

! pearing in a striking frock of white 
I chiffon patterned with cubist designs 
| in black. 

Owing to the proximity of the gen
eral elections politicians who normally 

\ attend in great numbers were con-
,• spicuous by absence, but Ramsay 
I MacDonald, Labor leader who is 
I something of an authority on art , 
f passed two hours examining the pic-
i tures with a n increasing expression of 
| gloom. 
j The exhibits were mainly portraits 
| of widely known personages, most of 
» them found not far away from the pic-
j tures. After these came landscapes, 
| many of them all too familiar scenes 
I in Cornwall, France and Italy. 
} The exhibition as a whole was sum-| 

med up by an authority as "ultra-
! respectable", there being almost a 
I complete absence of nudes. The paint-
•: ing that excited the most attention and 
| speculation was a problem picture by 
i J. Keating, the Irish artist, with the 
j mysterious title, "Night's Candles are 

..: Burnt Out" with a hanging skeleton 
! to which a man Is fastening a signal 
•! lantern prominent in the foreground, 
: and the Shannon electricity works fill
ing in -tho background., It. is supposed 

-., to represent the unhappy condition of 
the Irish, tempered with hope for the 
futura . 

v, 

8,000 Works of Painting and 
Sculpture Set High 

Standard _ 
By LANSING WARREN. 

(Special Cable to the N.Y. Times 
and Montreal Gazette.) 

.Registered in Accordance with the 
Copyright Act.) 

Paris , May 5.—Those given to 
lamenting the decline of esthetic en
deavor would find cause for encour
agement in the 8,000 works of paint-
ting and sculpture which cover sev
eral acres of wajl and floor space in 
the salon .of the Grand Palais . I 

Though possible masterpieces are 
quickly lost to sight in the immensity 
of this show, it is quite possible to 
visit the salon this year taking in a 
small section a t a time and a t each 
visit to find something worthy of a t 
tention among the thousands of 
works, which generally reach a high 
standard. For the works displayed 
nre really small in number in com
parison with those submitted .by the 
40,000 or more international a r t i s t s 
who make Par i s the centre of their 
production. And however much they 
may be criticized, the committee 
members cannot be accused of a l a c k 
of energy, for they have been occu
pied for nearly three months in 
selecting the entries to be approved 
ior display. 

This is the 142nd spring exhibition 
of «the French ar t i s t s and it is larger 
and more diversified than^ any pre
vious show and contains certainly 
as much talent as many of them. It 
is, as has been customary for many 
years, divided into two groups rep
resenting the painters belonging to 
the two principal a r t associations— 
the Association of French Artis ts and 
the National Union of Beaux Arts, 
while the sculpture is housed mainly 
in the large a rena on the ground 
floor, which has. jus t been the scene 
of a horse show and of a commemo
rative pageant for Jeanne d'Arc. 
/ The present salon offers a great 

Siumber of excellent portrai ts , includ
ing those of Pope Pius XI by Lazlo, 
a Hungar ian painter; Ferdinand of 
Rumania, by Stoenesco; King Fuad 
of Egypt and the Maharajah of Ka -
purtha.la. Other notables portrayed 
include Raqu'el Meller, the Spanish 
singer and dancer, and Paul Dcuiner, 
president of the French Senate. 
There are many historical portrai ts , 
such as those of Bonaparte, by Hoff-
bauer, destined for L'es Invalides; 
the scene depictings the arrival of the 
young Sultan of Morocco a t Marre-
kech and the large triptych represent
i n g the burial of Marshal FoeJ^v ^lie-
marshal also figures in the s ta tuary 
with a monument designed by Bour-
try. Landowsky's s ta tue of St. 
Genevieve, which adorns the new 
Par i s bridge, the Pont de La Tou'r-
nelle, is also shown in model. 

The sixty-six American exhibitors] 
included in the catalogue give elo- i 
quent evidence of t he place won in 
the French a r t world by American 
s tudents in Par is . 

Among them are Henry W. Can
non, of New York; Miss Géraldine 
Dillon, Fitzgibbon, of New York; 
John Hamilton, of Philadelphia^ Wil
liam Murray Black, of Washington; 
Alfred Evere t t Orr, of New York; 
Mrs. Vera Stevens, of New York; 
Gilbert White, of Grand Haven; Mrs. 
Charlotte Moorhouse Leleu, of New-
York; H. Wallace Methven, of Phila
delphia; Wellington J. Reynolds, of 
Chicago; Paul D'Hauteville, of New
port; Margare t Hanson, of Schenec
tady; Miss Harr ie t G. Levey, of New 
York, and Robert Lee Mac Cam mon, 
of Chicago. The American sculptors 
include George Conlon, of Maryland; 
Miss Barbara Herbert , of New "York; 
Mrs. May Mott Smith, of New York; ! 
Miss Elizabeth Neilson, of New i 

I York; Miss Hilda Scudder, of Bos-•' 
I ton; Alexander Stoller, of New Fork; | 

\\ 

.afcte&aiS v'^étfafo*» ML 

IMay E. Stone, of New York; Ceor>?V, 
AFite Waters , of San Francj&'</&, < n d 
/ Miss Barbara Stoddart, of ,Kew York. • 
( Less strenuous to vjs&t and con- j 
""tauTto.s perhaps, a h igher percentage 

of a m u s e n v ^ i / i s trlat peculiarly P a r 
isian institution, the "Solon des H u 
moristes," which this year- has r e - j 

| turned to the Palais de Glace, where 
j' it was s tar ted twenty-two years ago \ 
! by a group of cartoonists, çar icâtur- I 
|. ists and magazine il lustrators. The \ 
\ comic s t r ip has not won a -mononoly 
. of humor in French publications, 'and 
j--the Salon des Humoris tes collects the 

best of the year 's drawings which 
enliven the newspapers and periodi
cals, The big at t ract ion of this ex
hibition is a collection of cartoons 
drawn .last century, by the famous 
French caricaturist , Daumier, who. 
to France is what Leech and Cruick-
shank were to London. His digs a t 
Parl iament , his caricatures of De
puties and his ironic glimpses of the 
life of his t ime are jus t as apropos 
and amusing as when they were 
drawn and they form an excellent 
point of departure for the varied ac
tivities of the cartoonists of todav. 

About 200 ar t is ts are represented in 
all types of work from political gibes 
to drawings of pretty girls and Rabe
laisian jests. Forain is present with 
one of his depressing scenes of the 
Court of Justice, and Albert Guil
laume contributes several 'of his 
merciless representat ions of modern 
social life, the most successful of 
which is a scene in a popular tea 
shop. Poulbot with his urchins, 
George Redon, with his mischievous 
children, and Kern and Genty with 
their witticisms, give a flavor to the 
enter taining show, which is much 
bet ter presented than in recent years 
when it was confined to restricted 
quar ters in a gallery in the Rue de la 
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Art Association SfiQUïs 
Continued Progress In , 

The Report For 1928\ 
npHE Annual Report of the Art As

sociation of Montreal for 1923, 
which has just been issued, gives an 
account of all-round progress which, 
if not sensational, should be very 
encouraging to the supporters of the 
Association. At the same time, the 
report mentions two serious losses in 
the very recent deaths of the honorary 
president, Sir Vincent Meredith, and' 
the president, Dr. F . J . Shepherd, and 
contains portraits of both. 

The list of pictures and objects of 
a r t that have been added to the col
lections contains nothing of very out
standing importance, but records a 
steady increase, particularly of the 
museum and the library. The museum 
has received many gifts of objects, 
and has been helped by the special 
museum fund fed by special sub
scriptions. 

A * * 
A steady increase' in the member-j~ 

ship of the Association brought its 
numbers up to a total of 1,740, which 
is larger than in any preceding year, 
and tlie number of visitors to the; 
galleries, though slightly less than ipj 
the previous year, was well maintain
ed, any falling off being on week
days, not on Sundays. 

Financially, such progress has been 
made that it could be reported that 
extensive repairs to the building have 
been completed, that all former defi
cits have been cleared off, that there 
is a substantial surplus of revenue! 
over expenditure, and that the Asso-i 
ciation's investments have been con- j 
siderably increased. This conspicuous! 
improvement of affairs is, as the re-j 
port points out, largely due to thej 
generosity of the subscribers to the I 
special Sustentation Fund, and it puts! 
the Association in a position to look ', 
forward to still further progress. ! 

Ww&3ff& 
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PROBLEM PICTURE 
s ^ Y i r a A R J l S T 

DUBLIN, May* 25.— John t e s t i n g , 
the Irish artist, explained to a repor
ter recently the meaning of his 
"Night 's Candles are Burning Out,*7 

which is the problem picture of this 
year's Royal Academy. 

Mr. Keating was in his little, lone
ly whitewashed cottage on the boggy 
slopes of the Dublin hills within sight 
of the city. 

"The meaning of my picture?" he 
said. "That should^not be difficult to 
guess. 

"The title suggests that the dawn 
has «come, when the dim candle-light 

| of surviving medievalism in Ireland 
is fading before the rising sun of 
scientific progress, exemplified by the 
Shannon electricity works, which form 
the background of my picture. 
STAGE IRISHMAN 

"The stage Ireland and the stage 
Irishman are typified by the skele
tons hanging on the left from one of 
the steel towers which support the 
electricity transmission lines. Be
neath are the types of Irish workmen, 
one of whom is resting while the other 
sWills a par Of porter. In the centre 
of the foreground are two men. 

"One represents the capitalist who 

carries under his arm plans for indus
trial development. A gunniah con
fronts him menacingly* The two sym* 
bolise the constant antagonism be
tween the business elements and the 
extremists, which hinders the mater
ial progress Of the State. 

"The priest reading represents the 
unchanging Church, ever present 
when spiritual guidance is needed, 
but concerning itself only with a 
kingdom that is not of this world. 

" In short ," concluded Mr. Keating, 
"my picture depicts the transition of. 
Ireland from a country of ancient 
stagnation to a State of freedom and ' 
progress." J 

With the increase in the weal th ! 
of so many in teres ts in Canada some ; 

very impor tant pur-1 
REAL ART chases have recently j 
COLLECTION, been made by inter- j 

^ ests both in Montreal 
and Toronto of some outstanding j 
works of a r t in the picture line. Re
cently two pictures have been 
brought to different houses in Mont
real which have cost well in excess 
of $100.000 apiece, while one of the 

; purchases made in Toronto ran close 
i to $200,000. A few years ago Can- . 
! ada had a number of outs tanding col- j 
j lectors of paintings, but for a time it j 
j looked as though they had disappear- j 
jed to some extent. A-new crop of ji 
i buyers seem to h a v # come along j; 
\ with the last boom in the marker, y 

. . . • , 

and some _of tth-e recent .purchases! 
are the largest ever made for any! 
Canadian account. - j 

:i 

Plaques in Post 
Office Work of 
Noted Sculptor 

»May astli» 19^8-
p O S T offices are. not places in 
x which many people are apt to 
linger unless they are awaiting a 
letter enclosing a remittance. I t is 
in the nature of things that men 
should hurry past the General Post 
Office in St. James street; but it is 
\mfortUAajte. For \i\e building, hem
med in on every side, though it is 
by others, is worth more than a 
glance. The facade is, in itself, a 
thing of beauty. Moreover the 
building enshrines what must be the 
most interesting examples of secu
lar sculpture in the city, 

'Çhis site, was formerly occupied 
by the ' first building of the Bank 
of Montreal, erected in the year 
1821. I t was a plain, four-square 
buildirig which boasted of only one 
ornamental feature, namely a series 
of four plaques in bas relief, one 
over- each window on the ground 
floor. These plaques, as is told by 
the. tablet on the Post Office today, 
were the worlç of John Flaxman, 
rather dangerously styled, "the 
greatest of British sculptors." When 
The Bank of Montreal building, after 
coming intp the. hands of the 
Banque due Peuple in 1846, e v e n t s 
ally gave place tp the present. Post 
Office, the sculptures were removed 
and placed in the new building. 

# # # 
/ \ N E , representing Agriculture, Is 
" on the west wall inside the 
portico. I t is. faced by that of the 

Arts. Inside the main doors are the 
remaining two, Manufactures and 
Commerce, placed high and facing 
the counters, so that they do not 
catch the eye. AU four are com
posed in the same style, each de
picting a woman at graceful ease, 
accompanied by the impedimenta of 
her business. 

I t would be difficult to discover a t 
what date the plaques were execut
ed by the famous John Flaxman. 
By the year 1821 when they were 
inset in the Post Office, just then 
completed, Flaxman was already a 
man 67 years of age and within 5 
years of his death. In the death of 
his wife he had sustained a blow 
from which his work never fully 
recovered. But immediately prior 
to this he was on the full tide of 
his popularity and at the height of 
his achievement. 

*& «ft s» 
TJORN in the City of Yqrk where 
•*•* his parents were for the time 
engaged in business, John Flaxman 
was the son of a plaster worker of 
London, where he had a great con
nection amongst the leading sculp
tors of the day. Till he was 10 
years old John was a puny child, 
rickety and ill-shaped, obliged to go 
about on crutches. Unable as he 
was to join in the common pursuits 
of a boy, he spent all his early days 
pottering about his father's work
shop, where he came in contact not 
only with his life's work, but also 
with those artists by whose friend
ship and help he was able so rapidly 
to prosper and progress. When he 
was only 12, he gained a first prize 
from the Royal Society of Arts for 
a medal design. At the age of 15 
he exhibited at the Royal Academy 
and thereafter studied a t their 
school. He was then employed by 
the Wedgwoods, the great china 
artists, to design for them. 

The details of his career are 
rather uninteresting as they are but 
the details of a steady rise to fame. 
He had no set-backs at all after he 
was once launched on his profes
sion. After a protracted stay in 
Italy, he returned to London, where 
he was commissioned for all sorts 
of memorial works. 

# tf # 

TO his credit in Westminster 
Abbey there stand the monu

ments of Burns, Kemble, Mansfield 
and Paoli; in St. Paul's there is his 
Sir Joshua Reynolds. His are the 
friezes in Buckingham Palace and 
throughout the length and breadth 
of England there are innumerable 
memorial plaques and tablets of his 
design. He was the first professor 
of sculpture in the Royal Academy 
School and when he died in 1S26 he 
left a blank in English ar t which 
has never really been filled. 

His strength lies chiefly just in 
such plaques as we have in the 
Montreal Post Office. He was never 
able to guarantee an individual like
ness and, though he was a sculptor 
all his life, he could never fall back 
on the sculptor's usual means of 
boiling the pot, namely the por
trayal of wealthy patrons. His forte 
is essentially in design, not in actual 

carving and in the portrayal of the 
ideal rather than the actual. He 

j had a most uncommon gift of being 
I able to combine grace of form with 
i spontaneity of treatment. In his 

work there is to be seen beautiful 
j pose and beautiful gesture that is 

! not the less truthful for its beauty 
nor the less beautiful for its t ruth. 

I t is fortunate for the people of 
] Montreal that the fashionable sc.ulp-
• tor of the day when the Bank of 

Montreal first builded, was one 
whose fame has endured longer 
than fashions do and whose work 
must still be acknowledged a blazon 
of beauty a t the very hub of city 
business. 

® 

MODEL FOR NEW WOLFE MONUMENT. 

•5 

LONDON, March 13.—(Star Special).—The King has approved the d e 
sign of a monument to General Wolfe, which is to be set up in a command ingj, 
position in* Greenwich Park as the gift of Canada. The money for this; 
monument was subscrh>ed about twenty years ago. Owing to the death I 
of some of the founders, the scheme lay dormant until the recent celebrations'• 
in connection with the Diamond Jubilee of Confederation again roused interest 
in it. I t has now been carried to fruition through the active interest of the; 
Hon. Peter C. Larkin, the Canadian High Commissioner; J . C. Cassels, man-; 
ager of the Bank of Montreal in London; Charles Cambie, manager of the; 
Bank of Commerce of Canada, in London; and Sir Campbell Stuart. 

The monument is the work of Professor R. Taitjlviackenziev a Canadian, 
who is Professor of Anatomy in the University of Pennsylvania a t Philadel
phia, where the statue will be cast. Professor Mackenzie was a graduate at 
McGill University, and has been the de*signer of several notable pieces of 
sculpture. Greenwich has been chosen as the site of the memorial on account 
of the associations of the Wolfe family with the district. I t has been decided 
to erect it on the hill, a few yards east of the Royal Observatory, a t the top 
of Blackheath avenue, down which it will face. The spot is only a few hun
dred yards' distance from Macartney House, close to Croomshili Gate, where 
Wolfe's father and mother lived and died, and where h e spent many years 
of his own life. 

ROMNEY 'BLUE BOY' : 
BRINGS $250,000 

Portrait of Master Tennant^fef 

of Staffordshire, Purchased j 

by American Collector | 

(Special to The Gazette.) 
'New York, August 13.—Romney's 

p o r t r a i t of Master Tennant, of Staf
fordshire, known as the "Blue Boy," 
has "been purchased by a Long 
Island collector from the Enrich Gal
leries, 36 East Fifty-Seventh Street, 
according to an announcement to
day. While the exact price was not 
disclosed it was said to be between 
$250,000 and $300,000. 

The painting was obtained in Lon
don in July by Harold Louis Enrich, 
president of the Enrich galleries. 

Although the portrai t is to be de
livered at once to its new owner, 
whose name is not disclosed, ar 
rangements have been made for a 
public exhibition of it a t the Enrich 
Galleries some time next winter. 

This is the second of the so-calîed 
"Blue Boys" to come to America. 
Gainsborough's famous portra 'r , 
known as "The Blue Boy," is now in 
the Huntington collection in Califor
nia. There is a legend that the 
paintings of "Blue Boys" developed 
out of a controversy started by Sir 
Joshua Reynolds, who declared t>a.t 
the prevailing tone of a portrai t 
should be warm, not cold, that is, 
in reds, yellows and browns ra ther 
than in blues, greens and violets. 
Romney painted two "Blue Boys," 
one of Master Lushington, which is 
still owned in England, and the other 
of Master Tennant. 

The latter, which has now come tc 
America, was painted in 1789. The 
ar t i s t refers thus in his account 
book of the portrai t : 

"Sent home to Ashton Hall, Staf
fordshire, June 17, 1789; paid in full 
by Mr. Tennant, 50 gs., June 22, 
1789." Romney thus received about 

j $250 for the painting. 
I» The portrai t was formerly in tne 
, collection of the late Mrs. Burns, of 
London, sister of the late J. P. Mor
gan. The picture descended to the 
son of Mrs. Burns, Wal te r S. M. 
Burns. So far as is known the por
trai t has not been exhibited publicly 
or engraved. 

See - nex(" Colvym r e 

Master Tennant . who was born 
about 1783, was the son of Wm. Ten
nant, of Ashton House, Staffordshire. 
The father was born about 1754 and ' ] 
became a Lieutenant-Colonel in his s 
country's militia. He married first, p 
Mary, daughter of the rector ot 
Aldridge. who became the mother of 
the "Blue Boy," Master Tennant en

t e r e d Eton in 1794 and later a t tend
ed Christ Church. He married a 
daughter of tlie first Baron of Yàr-

• borough in 1804. In. 1835 he died in 
. Sussex. 
| In Romney's portrai t Master Ten-
| nant is seen standing in a. woodland 
setting, using a boulder as a rest 
for a sheet of paper on which he 
writes. At his back can be seen the 
t runks of a clump of trees. His 
blonde hair falls down to a narrow 
lace collar, which contrasts with the 
blue of his- short jacket and long 
trousers. According to a document 

! by Romney, the boy is said to have 
| sat nine times before the ar t is t was 
j satisfied w i ' ^ the portrait . 

Impressionist Painter \ 
I Noted For Aquarelles \ 
! Dead At 76 In Poland1 

J U L J AN FALAT, the greatest Pol-
** ish artist painter, died some days 
ago a t his estate in Bystra (Poland), 
aged 76. Several times a prize win
ner in international a r t exhibitions in 
France, Germany and Italy, Falat was 
for many years director of the Arts 
Academy of Cracow. He was famed 
for his aquarelles. Their number is 
enoromus. 

He was of the Impressionist School, 
j and was held by many to have been 

the "discoverer of snow" in painting, 
having painted winter landscapes in 
an entirely novel manner. His pic
tures may be found in many mus-

j eums. He worked up to the last 
i days of his long and distinguished 
\ -career. 

Visit Art Association 
Members of the McGill University 

L ibra ry Summer School will visit 
the Art Association oY Montreal this; 
morning with Miss Marjorie Hodge 
in charge. Today's visit will con
st i tute one of the regular weekly 
visits to Montreal libraries and ar t 

alleries which form a regular par t 
of the curriculum a t the school. 

On Thursday the s tudents calle.l 
upon the McGill Medical Library. 
the Osier Memorial Library and the 
David Ross McCord National Mu
seum. At the Osier Library, Dr. 
Francis, the l ibrarian, gave a talk 
on the Osier L ibra ry colllection. 
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Wilton Diptych and Titian| 
Bought by National 

Gallery 

OVER $1,000,000 

British Government to Pay 
$530,000 Towards the 

Purchase 
LONDON.—The Trustees of the 

National Gallery announce the acquis
ition for the nation of the world-
renowned Wilton Diptych, and of 
Titian' s< celebrated picture of the 
Carnaro family known as the Cor 
naro Titian. The acquisition is re
garded a» the greatest event in ar t 
history for many years. 

The Wilton Diptych, the historic 
relic painted for Richard II . by an 
unknown artist—believed either Eng
lish or French—about 1381, has been 
bought from the Earl of Pembroke 
for $450,000. 

The Titian portrait group has been 
purchased from the Duke of North
umberland for $610,000. 

t PARLIAMENT'S PROVISION. 
Under arrangements made between 

îl.the- Treasury and the Trustees of the 
^National Gallery, the Government 
-have agreed to ask Parliament to 

make provision for .$530,000 towards 
the cost of these pictures. 

The grants promised in the present 
| case» amount to half the cost of each 
I picture. 
j C. K. Collins Baker, Keeper and 
! Secretary of the National Gallery 
s from 1914, told a Daily Mail reporter 
\ recently tha t the two pictures were 
iso valuable because of their great 
* historical and artistic value. 
| "The Carnaro group," he added, 
j " i s perhaps the greatest and most fa
mous Venetian portrait in the world, 
and the historical and sentimental in

t e r e s t of the Wilton Diptych makes it 
unique." 
HISTORIC WORKS. 
. I 'he Wilton Diptych has been in the 

possession of the Pembroke family at 
j Wilton House, Salisbury, for about 
two* centuries. I t was painted for 
Richard II.—by an artist either Eng
lish or French—not long* after he had 
succeeded his father, Edward III , a t 
the age of 11, in 1377. 

In 1640 it was in the Royal collec
tions of Charles I, and was subse
quently given by James II , to Lord 

iCastlemaine, upon whose death the 
(then Earl of Pembroke purchased it. 
j The composition shows the young 
i King- Richard, introduced to St. John 
^the Baptist, kneeling in the presence 
lot St. Edmumd. King and Martyr, and 
| of St. Edward the Confessor, before 
£ the Mother, and Child. 
I The Virgin, robed in blue mantle 
I arid blue dress, holds the Infant Child 
| towards the kneeling King, who, with 
I Outstretched hands and an expression 
£,©£ delight, receives the benediction or 
É welcome of the Child. 
| O L D ENGLISH STANDARD. 
I Around the Virgin, as Queen of 
I Heaven,. stand and kneel 11 angels as 
I Ladies of Her Court, also in blue 
1 robes. The two kneeling angels sup-
| p o r t the Virgin, and a third holds 
| erect a white banner bearing a red 
|cross, a t that .period the standard of 
|Ëttgïand. The angels' wings are iip-
?| raised, and their heads are crowned 
With wreaths of roses. 

Ardund the heads of the three saints 
are haloes, and the two royal saints, 
like King Richard himself, wear jew
elled crowns. 

The other acquisition by the Na
tional Gallery, the Cornaro Titian, 
has' been in the possession of the Nor
thumberland family for nearly 300 
years. 

The picture came into the collection 
of Sir Anthony van Dyck, and in the 
list1 of the works of ar t in his posses
sion appears as the first of the 19 
tfitians there enumerated. 

I t was bought from the executors of 
van Dyck by Algernon Percy, tenth 
Earl of Northumberland. In 1652, it 
was mentioned as being at Suffolk 
House. In 1671 it was at Petworth 
House. I t must have gone ti/ North
umberland House by 1750, a,nd it re
mained there until 1877. At the be

g i n n i n g of the present century it went 
to Alnwick Castle. 

Under a deep-blue and clouded sky 
a group of the members of a noble 
Venetian family are in the act of 
worship before an altar. In the cen
tre is the head of the family, kneeling 
on his left knee, rapt in meditation as 
though he had just finished his prayer. 
Behind him are two other members of 
the family bending forward and gazing 

|iin reverence a t a reliquary, in the 
form of a crystal cross, standing on 
the altar. 

On each side is a group of three 
younger members .of the family, kneel
ing, but hardly attending to the re
ligious ceremony at which they are 
present. 

VI8G0DMESS TELLS 
OF LONDON HOSTEL 

Lady Dupplin Describes Care 
Given Discharged Women 

Prisoners 

EMPLOYMENT IS FOUND 

| Shelter Also Provided for 
| Girls Stranded Through 
§ Lack of Funds, Says 
ï Visitor 

There is an interesting English wo
man philanthropist in Montreal for 
a few days—of title and distinguished 
connections, and who forms one of 
t h e strong connecting links between 
London's, unfortunate women, and 
those who care to help them. She is 
the Viscountess Dupplin, chai rman of 
the house committee of the Fanny 
Hobson Hostel for discharged women 
prisoner and others. The hostel is 
a Roman Catholic institution run un
der the patronage of Cardinal Bourne, 
Archbishop of Westminster , but equal 
care is given to women of all denom
inations without any charge, and the 
hostel boasts tha t in nineteen years 
its doors have never been shut. 

Lady Dupplin tells a gripping story 
of conditions in London, since she 
is no nominal board member, but 
an active worker. "Of the younger 
women discharged from jail we are 
able to reclaim about 300 out of 500," 
Lady Dupplin said. Often the lone 
woman in town is arrested for some 
pet ty offence such as rowdyism with 
undesirable comrades she has picked 
up on arriving in the big city, she 
explained. If she is sent to jail she 
loses her self respect and becomes 
discouraged. I t is the work of the 
hostel to shelter such women, since 
magis t ra tes a t the present day re
frain from committing young women 
to jail on the first or second offence, 
and often remand them in care of the 
officials of the hostel. 

No girl is discharged until suitable 
employment has been found for her, 
and a great number when thus given 
a fresh s ta r t make good a t their em
ployment. 

I t is not uncommon for some of the 
old offenders among the women to 
have served over 300 jail terms, Lady 
Dupplin said, in referring to their 
more hopeless cases. These are of
ten women who star ted in crime from 
jus t such shame as a first jail sen
tence, after which they had been 
afraid to t ry to go back to their 
people or lead an honest life. Among 
these re-establ ishment is more dif
ficult, Lady Dufflin stated. Even 
among these cases, however, the hos
tel has been able to make some ac
complishment. 

STRANDED GIRDS AIDED. 
This is not the only phase of the 

hostel 's activities, however. Some of 
their visitors a re girls of -good social 
s tanding who are stranded for fi
nancial or other reason, and again 
the «hostel's aid is given with the 
principle tha t every woman in t rou
ble shall be helped to recover by r e 
gaining her own self-respect. 

Lady Dupplin paid t r ibute to the 
London police whose efforts for the 
innocent girls wrho come to London 
expecting to locate an aunt of whose 
fiddress they are uncertain, are un
limited, and often enable the s t rang-
ev to get properly located arid avoid 
the dangers of being stranded in the 
cky. 

Montreal 's churches, and especially 
t he music a t St. James Cathedral, 
came in for much admirat ion from 
Lady Dupplin and her party, which 
includes her sister, Miss Ian the Har -
ley Bacon, and her niece, Miss Mol-
îie Gunning, of Vancouver, who is 
re turn ing to England wi th Lady 
Dupplin to help her in her service 
work. Lady Dupplin and Miss Har -
Jey Bacon are grand-daughters of the 
ï ,ady Charlotte Harley, daughter of 
the fifth Ear l of Oxford, to whom 
Byron dedicated "Childe Harold." 
Both Lady Dupplin and her sister are 
active in League of Nations Society 
-work and in politics, and interested 
1n noting the work done on these 
Jines in Canada. 

Viscountess Dupplin is the mother 
-of the Earl of Kinnoull. 

Toronto Artists Take 
Two Medals, Diploma 

I New Westminster, B.C.—At the re-
jcent ninth annual salon of fine art, 
held here under direction of the Pro

vincia l Exhibition of British Columbia, 
•three natives of Toronto distinguished 
I themselves by winning the gold medal. 
5 plus, a $100 prize, the bronze medal 
j! and a diploma. They were, respectively, 
«W. F. G. Godfrey, E. A. Reid, R.C.A., 
t. and C. H. Ayres. 

William Frederick George Godfrey, 
one of the most progressive and hard
working of Canadian artists, entered 
"The Old Curiosity Shop, Quebec, 
Que./' "Winter, Montreal, Que." and 
"Adelaide St., Toronto." The exhibits 
sent in by E. A. Reid, R.C,A.,S were 
"Lake Temagami" and "Afternoon Sun
light," while Mr. Ayres entered with 
"St. Lawrence River," "Stoney Lake'* 
and "Coldwell Bay." 
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BRITISH PICTURES 
29.?. 
T§ffl$ction 

G a z e t t o • 
National Loan 

Trust Will Exhibit in Can
ada This Year 

OTHER SHOWS COMING 

/, 'Montreal Art Gallery Reports 
X ; 2,248 Visitors From July 1 

j' to Date, Including 
•] Many Tourists 

-a 

} P ic tures from the National Loan 
^Collection Trus t will be exhibited 
Jifor the first t ime in Canada during 
| the coming season, and a t the Mont-
g real Art Gallery, it is expected, ac
c o r d i n g to a s ta tement made a t the 
J Ar t Gallery yesterday. While fix-
I tures for special exhibitions and lec-
i tures have hot yet been completed, 
| the coming season is indicated by 
| tentative plans as likely to surpass 

pievious years in value and interest. 

*;fr 
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The National Loan Collection 
| Trust, founded in 1917 by William 
| Harvey, of Leeds, England, is a 
| travelling exhibition available to, 
| galleries not only in Great Britain 
| but throughout the Empire. The 
"J original group of pictures was com-
| posed chiefly of Dutch-and Flemish 
I masters of the seventeenth century; 
s but it is looked upon as the nucleus 

— .jjof a collection of pictures and draw-
l ings of all schools and periods, which 
S the Trus t hopes to build up by in-
| terest of owners who will be able to 
| spare pictures from their houses and 
j private collections for the benefit of 
] the commonwealth of British na-
jj tions. The exhibit a t the Art Gal-
I lery of Montreal is expected to take 
s place in the middle or later pa r t of 
I the season. 
| Exhibitions of the au tumn here 

• !j will include one of the work of 
| Richard Jack, R.A., well-known Eng

l i s h portrai t painter, to be shown 
j irom November 30 to December 15. 
\ A number of landscapes and several 
I portrai ts will make up the collection. 

An exhibition of work by members 
of the Society o f Canadian Painter-
Etchers, to be hung in the print room 

i from September 21 "to October 6, will 
I be in the various media of etching, 
} aquatint , mezzotint, lino ami wood 
j block printing. The annual exhibi-
| tion of the Royal Canadian Academy 
i of Arts, which al ternates between Tor-
j- onto and Montreal, will take place here 
j for one month from November 21. 
; The Canadian Handicrafts Guild an-
\ nual exhibition, the only oÇher event 
; for which the date : has 'been an
nounced as yet, will be held from 

| October 19 to November 3. 
The summer months a t the Mont

real Art Gallery have not been with
out interest either in point of a t tend
ance or of work to be seen. From 
July 1 to date the at tendance has 

\ totalled 2,248. Many of the visitor** 
\ have been tourists, and among them 
| connoisseurs, who have returned for 
repeated visits, with surprise and 
admiration for the collection here, it 
-was stated yesterday. , 
iP ICTURES L E N T FOR EXHIBITS. 

Several pictures have been lent 
• specially for the summer months. 
Notable among them is the Rem
brandt lent by Mrs. R. MacD. Pa t -
enson, "The Young Woman in Black." 
Lady Drummond has lent several 
pictures, including, a Mauve' of spe
cial -interest, "Man Ploughing." 

A portion of a Chinese fresco, said 
to be a t latest of Yuan Dyn date 
(1280-1-368 A.D.) is one-of the highly 

! valued temporary loans. I t is in 
( tempera, a female figure, in fine tones 
land with the exacting brush work 
' tha t marked the period. I t is lent by 
i Miss Elizabeth Fisher. 

The acquisitions since the spring 
S include a Boudin, "The Sea,'* the be-
i quest of the late Dr. F. J. Shepherd, 
j and "Pier and Fishing Boats, by 
IJVIaxime Maufra, donated by the j 
; daughters of the late Dr. Shepherd in 
i memory of their father. 

An outstanding addition has been 
. made to the museum in stained 
; glass, by subscription of a group of 
members of the Art Association. I t 
is a portion of a fine medallion of 
the 13th century, of Beauce, France, 
pronounced to be exceptionally fine 
in color even for Beauce a t its best. 

'Other portions of the same window 
iare now in the s tained glass gal
s'lery of the Victoria and Albert Mu-
; seum in London. I t is thought .prob-
; able tha t the work was done by the 
S same hands tha t did the famous 
"\ Chartres windows- The glass, which 
a s the upper half of a quatrefoil 
medallion, de-picts two figures, boldly.) 

; drawn and colored in the character 
i of the period, one by a shrine, and 
:, the other offering sacrifice from a 
* group of beasts, which are shown 
' i n the design of both the central 
-; piece and of two side sections of 
: la.ter fourteenth century work. The 
i colorings of both have the beauty of 
' f inest period of the glass/for which 
J "stained" goes a s misnomer, since 
^ the colors a re fused in the glass. 
] Another piece of stained glass, of 
} of 14th century English, thought to 
I be probably from Worcester Cathe
dral, has been acquired this year 
through the gift of Miss Mabel Mol-
son. 

For the first t ime a t the Montfea.1 
Art Gallery, a Canadian gallery has 
been arranged. These pictures form
erly scattered through the general 
collection, a re now hung in the lec
ture hall on the entrance floor. The 

, a r rangement is a«t present something 
j of an experiment but has been much 
j appreciated by recent visitors, and , 
; may become an established custom. 

: 'flit 
THURSDAY, .sjjjrrriii 

CANADA ASKED TO 
SEND FOUR PICTURES 
Invitation Extended to Parti

cipate in Exhibition of 
Italian Art 

(By Canadian Press.) 
Ottawa, September IS.—Four pic

tures from the National Gallery of 
Canada will be sent to Loudon short
ly as the Dominion's contribution toi 
the exhibition of Italian art , which f 
will be held a t the Royal Academy 
early next year. The exhibition is 
to be one of the most comprehensive 
ever held, embracing Itaiian a r t from 
the 12th century to the present day, 

All the famous galleries of the 
world have been invited to lend re
presentative paintings. Si.gnor Mus
solini has promised to, and us, giving 
cordial support to the project, while 
the British Government have also 
endorsed it. Rare works by the an
cient and modern masters will be 
displayed and among them will be 

I several from Italy which heretofore 
have never been permitted to leave 
the country. , 

^ The sponsors, in their communi
cation to the National Gallery of| 
Canada, specifically mentioned four! 
pictures which they would like to' 
borrow. These are Botticell is "Thej 
Christ Child and St. John/ ' Cariani'sj 
portrait of a member of his family,) 
Tintoretto's portrai t of his servant,! 
and Luini 's "Infant Jesus, St. John' 
and the Lamb. 

The invitation to Canada to par t i 
cipate in this exhibition is regarded 
as a high compliment, indicating as 

! it does .that ar t connoisseurs look 
upon the national collection as one of! 
high value and worthy to rank with: 

;the best. The Italian school in the j 
! Canadian National Gallery is p a r - ' 
ticularly rich and representative a n d ' 

;has recently been reinforced'by sev- j 
?.ral priceless works. 

Art Exhibitions 
* - t a r — 1 7 / 1 0 / 3 9 
HHHE rugged beauty of the Cornish 

coast has been transferred on to 
several canvases by Harry Britton, 
A.R.C.A., and Henrietta Britton, 
whose collection of oils, water colors 
and pastel drawings are being ex
hibited for the first time in Montreal 
in the picture department of the T. 
Eaton Company. There are land
scapes inspired both by Canadian and 
English scenery, Dutch and New 
Brunswick waterfronts, and several 
admirably executed Canadian winter 
scenes. 

One of the most rewarding can
vases here is that entitled "Rainy 
Weather," which depicts sheets of 
rain sweeping in curtains over a tur
bulent sea. There is subtly blended 
coloration here that fairly breathes 
movement. Mr. Britton reveals a fine 
ability for obtaining beautiful cloud 
formations with his brush in such 
pictures as "In the Wentworth Val
ley, N .S . , " "Moonlight on the Bay," 
and "Mount's Bay." 

There is a pleasing strength and 
solidity in the outstanding canvas of 
Mrs. Britton's collection, "Tintagel 
Cove," which has been achieved by a 
deft use of the palette knife. Her 
"Clay Pitts, Nova Scotia," is a bolder 
piece of work utilizing broad splashes 
of white and bluish greys, and her 
best winter scene is incorporated in 
a fairly large canvas called "Early 
Winter, New Brunswick." Mrs. Brit
ton is showing some pleasing pastel 
drawings which are carried out in 
sweeping lines on tinted papers. 

There is much in the complete col
lection of thsee Canadian artists that 
is delightful. 

* # # 
TT comes as more or less of a sur-
x prise that Miss. Helen Wills, 
women's tennis champion of the 
world, is an artist of some achieve
ment. At the Johnson Art Galleries 
there is now being shown a collection 
of quite unique sketches by this tal
ented lady. The exhibition of these 
sketches, shown for the first time on 
the American continent, has been 
brought here by W. A. Lawrance of 
the Cooling Galleries, London, Eng
land. 

In the several sketches of Jean 
Borotra, Betty Nuthall, Suzanne 
Lenglen, Rene Lacoste and other ten
nis stars, Miss Wills catches with 
brush and pencil action glimpses that 
are extremely natural, because she 
happens to be a capable judge of ac
tion on the courts. Pencil drawings, 
with a wash of color, of most of the 
outstanding players of today, are de
picted with a fine sense of movement. 
There is the firmness of touch, the 
sureness of handling, a careful tech
nique, and a restrained sense of color 
in all of these sketches. 

In addition there are some interest
ing sketches of herself, as she thinks 
she must appear in play during a 
match. I t is a decidedly interesting 
exhibition, 

•,K.i&&x&.J 
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Hon. J. L Perron Annouhws 
Early Creation of Special 
Handicrafts Department 

OPENING OF EXHIBITION 

Minister of Agriculture 
Stresses Distinctive Char
acter and Charm of Que

bec's Manual Arts 

Handicrafts of the* province o£ 
Quebec — poignantly embodying 
French-Canadian tradi t ions . and 
ideals—will not be allowed to die 
out; and in order to preserve them 
for future generations, the provin
cial Government will within two 
weeks create a handicraf ts depar t 
ment, allied to the Depar tment of 
Agriculture, t ha t will seek to in
crease the quality and production of 
Quebec handicrafts and achieve their 
perpetuat ion. So announced Hon. J . 
JL.. Perron, Minister of Agriculture, 
while officially opening the annual 
exhibition of the Canadian Hand i 
crafts Guild in the Art Gallery, Sher
brooke street west, on Saturday af
ternoon. 

Stressing the need of preventing 
old crafts from falling into decay 
by judiciously improving them and 
developing n e w ones, the minister a s 
serted t ha t t he provincial Govern
ment would do all in its power to 
perpetuate those of Quebec. 

"In two weeks ' t ime I a m going 
to appoint a man who will be placed 
in charge of this new depar tment ," 
Mr. Per ron stated. "He will go 
around the province and note its 
handicraft products. He will form a 
plan whereby they will be increased 
in both quality and production. And 
I assure- you t h a t the the Govern
ment will do all it can to succeed 
in this project 

The opening of the handicrafts 
exhibition gave birth to notable en
thusiasm, particularly when Mr. Per 
ron made his announcement. Prof. 
Henry F. Armstrong, president of the J 
guild, presided, with the assistance " 
of Dr. W. D. Lighthall, K.C. 

Formally ^opening' the exhibition, 
Mr. Perron stated: 

"It is with great pleasure tha t 1 
have come here this afternoon to 
open the 1929 exhibition of the Cana
dian Handicrafts Guild. The educa
tional value of such an exhibition i.s. 
I, believe, two-fold, it serves to edu
cate and encourage native craftsmen 
and also to ensure an adequate fin
ancial recompense for their efforts 
by demonstrat ing to the purchasing 
public tha t it can find as art ist ic 
pottery or wood-carving, for in
stance, in the modern city shops of 
your guild as on the stalls of some 
European town or village. 

"In this province, we are too 
prone, perhaps, to think of handi- \ 
crafts in the terms of the hooked 
tug, the Catalogne or the ceinture 
fléchée, and to overlook the other 
classes of work of which you. have 
assembled so many examples here 
today. They are a symbol to us of 
tha t charm of local coior, "that a t 
mosphere, which is Quebec, and 
which does not exist elsewhere on 
the continent—do not think I am 
merely prejudiced when I say this, 
or tha t I am acting as a mouth
piece for a tourist bureau. You have 
all felt it a t some time or another. 
This charm is due, in. the main, i 
believe, to our. distinctive early arch
itecture and to our local handicrafts, 
and tha t is why we are always faith
ful to them. Although we are a hew 
country, we are conscious tha t we 
have roots and tha t ' these roots 
flower in our art . 

"Your guild has been doing an 
inestimable service not only in pre
venting the old crafts from falling 
into decay, but in judiciously im
proving them and in developing new 
ones. 

HARDEST TASKS AHEAD. > 
"But, I warn you tha t your hard- j 

est tasks are before you. As you | 
know, the Government feels tha t I 
drastic steps should be taken to im
prove agricul tural conditions in this | 
province, and to place the farmers ! 
on a better economic footing. You ; 
know as well a s I do tha t as the j 
farms improve, the blankets a re 
bought from the mail -order cata
logue, and the farmer 's wife and 
daughters unfortunately do not, in 
enough great numbers, devote their 
leisure to domestic work. 

"That is going to be your problem, 
and I canfess I am glad t h a t . i t Is 
yours. HoweVer, the Government is 
going to try to help you. The Gov
ernment has decided that it will do 
everything possible to help' you, and 
within two weeks' time we will form 
a handicraft department . A man 
will be placed in charge of this de
partment, and he will go about the 
province and note its handicrafts 
products. He will form a plan where
by they will be increased in both 
quality and production. And I a s 
sure you tha t the Government will 
do all it can to succeed in this p ro j 
ect. We count on your aid, how
ever, for without your help we can
not succeed. 

"This exhibition, which I now for
mally open, will, I th ink , convince 
us all t h a t the x problem is in good 

i hands . " _. .- . 

&̂ee - tïexr Columff 

Professor Armst rong stressed t h e , 
\ fact t h a t in th is province Canadian^ 
I handicraf ts were admirably held up j 
i as an a r t . H e t raced events t h a t led! 

'' | to the formation of the Canadian! 
! Handicrafts ' Guild and emphasized 

the fact tha t , today, its success, so t 
contingent upon the preservation of r 
handicraf ts in Canada, was ' t yp ica l - ! 
ly i l lustrated by this year ' s exhibi-i 
tion. The need, though, for grea ter ! 
interest in handicraf t work was evi- j 
dent . The industry 's future could 
only be assured th rough co-opera-1 
tion, and th is would lead to ever-in
creasing production of handicraf t 
work th rough interest it would in
cite. 

Dr. Lighthal l , t hank ing Mr. Per 
ron on behalf of the Guild, payed 
par t icular t r ibute to the minisTër ofc 
agricul ture for the success he had 
met with while minister of roads, 
assuring him of the Guild's best 
wishes in his new enterpr ise—that 
of fur ther ing the cause of agricul
ture in the province. He lauded the 
minister 's announcement of the 
Government 's decision to seek to 
perpetuate handic ra f t s of the P r o - , 
vince of Quebec, stressing the fact L 
tha t t he efforts of both the Govern- ' 
men t and the Guild would surely be! 
rewarded by a grea ter interest inj 
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the a r t in the province, also by a j 
notable increase in production of j 
handicraft work and by grea ter j 
quality. j 

The opening day of the exhibition! 
was extremely well-attended, Mrs. ' 
W. Oliver Smith, president of the , 
guild, act ing as convenor. ; 

The varied handicrafts exhibits a t - \ 
tracted marked attention. Gorgeous ĵ  
tapestries woven by Hungar ian set- j 
tiers in Saskatchewan vied for^pop-
ularity with the intricately-designed [ 
tapestr ies of the French-Canadians j 
of this province. The exhibition | 
seemed an international one, yet all j 
tha t was on display was the culmin- |. 
ation of many fruitful hours of work ; 
on the par t of the Canadian set- j 
tiers who come from all countries. 

It was a noticeable fact, though, I 
tha t the work of the French-Cana- f 
dians stood out. Their efforts were j 
crowned with part icular beauty, es- j 
pecially as revealed in the ceintures ; 
fléchées. There was poetry in the [ 
'habitant ' rugs, and they revealed an .; 
ar t is t ry unexcelled outside of this j 

| province. Handed down from the J 
• time when France held sway on the | 

shores of the majestic St. Lawrence t 
river, the French-Canadian art, ij 
proved striking, the exhibits from 
rural par ts of the province chanting 
of the charm tha t bore marked re 
semblance to tha t pictured so vivid
ly in Louis Hemon's' "Maria Chap-
delaine." | 

And a picture of a real French- $ 
Canadian fo3rer was vividly present 
a t the exhibition. In a corner, her * 
eyes gleaming with pride, Mme. N;>.- f 
poleon Lord deftly weaved a cein- \ 
ture flechee. Coming from distant | 
St. Marie Salome, ' in Frontenac 1 
County, she echoed of the serenity I 
tha t is rural Quebec's. And, incl-
dentally, she is one of the few re
maining French-Canadian women 
who can weave the priceless cein
tures fléchées. 

FOLK SONGS RENDERED 
A lively feature of the late after

noon /programme was Charles Mar
chandas generous contribution of a 
group of his famous Canadian folk
songs, for two of which Mr. Murray 
Gibbons' sympathetic translat ion 
was used. 

The customary platform not being 
available in the exhibition hall, Mr. 
Marchand captured the spectators 
by nimbly leaping to the top of the 
upright piano a t which Mr. Bedard, 
his accompanist, was seated, and 
with his long shanty book dangling 
over the edge, he sang his infectious
ly lively or soothing action-songs in 
his well-known delightful way. 
Walled in by the . home-craft these 
traditional tunes inspire and immor
talize, his large audience broke into 
rounds of responsive applause. 

The selection made by by Mar
chand as his__personal contribution 

to the exhibition's opening included: 
"Send Her Along." "Le Raf tsman" 
(weaver's work song), "D'où viens-
tu Bergère?" and "M'en revenant de j 
la Jolie Rochelle." « 

TO BE PRESERVED 
Star 2l/lQ/2i 
Supervisor Will Have] 

Charge of Work for 
Government 

EXHIBIT OPENS 

Hon. J.'L. Perron Officiates 
At Guild's Program in 

Art Gallery 
The handicrafts of Canadian set

tlers both of modern and of pioneer 
times are not to be allowed to die out 
of the land, it was announced by Hon. 
J . L. Perron, Minister of Agriculture, 
when he opened the exhibition organ
ized by the Canadian Handicrafts 
Guild in the Art Gallery in Sherbrooke 
street on Saturday. I t is the inten
tion of the Provincial Government, he 
said, to appoint a supervisor to be in 
charge of a new department in the 
Ministry which will encourage the 
continuance qf those ar ts and crafts 
tha t have been introduced to the Do
minion from all over Europe. I t is 
hoped that by this means, it will be 
possible not only to increase the out
put, but vftlso to improve its quality, • 
hB said. 

Rrof. H. F . Armstrong, president of i 
the guild, was in the chair and was! 
accompanied by Dr. W. D. Lighthall, I 
K.C. ! 
T W O F O L D PURPOSE. 

Mr. Perron, in declaring the exhi
bition open, expressed his pleasure at 
being present and said that he be
lieved it,would serve a two-fold pur
pose. Firstly, it would encourage the 
craftsmen, and secondly it would edu-

I cate the public to the possibility of 
buying works of a r t and craft second 

! to none that could be bought among 
the village peoples of Europe. "Al-

| though we are a new country," he 
added, "we are conscious tha t we 
have roots and that these roots flower 
in our a r t . " 

" I warn you tha t your hardest 
tasks are before you. As you know, 
the Government feels that drastic 
steps should be taken to improve 

agricultural conditions in this prov
ince, and to place the farmers on a 
better economic footing. You know 
as well as I do that as the farms im
prove, the blankets are bought from 
the mail order catalogue, and the 
farmer's wife and daughters unfor

tunately do not, in enough great num
bers, devote their leisure to domestic 
work. 
GOVERNMENT TO H E L P . 

"Tha t is going to be your problem, 
and I confess î^ am glad that, it is 
yours. However, the Government is 
going to t ry to help you. The Gov
ernment has decided that it will do 
everything possible to help you, and 
within two weeks' time we will form 
a handicraft department. A man 
will be placed in charge of this de
partment, and he will go about the 
province and note its handicrafts 
products. He will form a plan where
by they will be increased in both 
quality and production. ArM I as- ï 
sure you that the Government will \ 
do all i t can to succeed in this pro- • 
ject. We count on your aid, how
ever, for without your help we can
not succeed." 

Professor Armstrong traced the 
events that led up to formation of the 
guild and said that though they had 
been so far successful in their efforts 
the need for encouragement was 
never more urgent. A future could 
only be guaranteed to the industry 
by increased co-operation. 

Dr. Lighthall in moving a vote of 
thanks to Mr. Perron, thanked him : 
particularly for his promise of co- j 
operation on the part of the' Govern- ' 
ment. 

The exhibits were very varied and 
came from settlers all ^over Canada, 
though those from Quebec were by 
far the most numerous. One of the 
features was the presence of Mrs. 
Napoleon Lord, from Ste. Marie 

Salome, in Frontenac county, who 
was engaged in weaving a ceinture 
flechee and drew great admiration 
with her skill. 

Folk songs were rendered by 
Charles Marchand to the accompani
ment of Mr. Bedard. He sang 
"Send her a long, ' " "Le Raftsman", 
"D'où, vient \tu, Bergère?" and 
"M'en revenant de al Jolie Rochelle." 

, . _ & - . . . 
HANDICRAFTS. 

I N THIS AGE of standardized production and 
labour-saving machinery it is easy to for

get how much we owe to the skilled craftsmen 
of former years. I t was they who invented the 
very machines which were to destroy them; 
and the great plants and factories of today are 
the direct offspring of their skill and dexterity. 
But they have not been entirely destroyed: 
there is a remnant still which keeps the old 
handicrafts alive. To encourage them in doing 
so and to find a market for their work is the 
purpose of the Canadian Handicrafts Guild, 
which opens its annual exhibition on Saturday, 
afternoon next at the Art Gallery. This year's 
show, we are promised, will surpass those of 
former-years, and if this promise be fulfilled 
there should be much quaintness of design to 
marvel at and much exquisite workmanship to 
admire. 

AMATEUR ARTISTS 
The Editor, Montreal Daily Star: 

Sir,—May I, through your inter
esting columns, express my own de
sires and those of numerous amateur 
artists of this metropolis, and in fact 
throughout Canada, for an opportun
ity of showing their work by means of 
an annual exhibit. I am sure there 
are many artists other than myself, 
who would welcome the opportunity 
of having our paintings seen and 
criticized by competent a r t judges. 
Apart from giving pleasure to lovers 
of art , it would be a great encourage
ment to hitherto unknown Canadian 
artists. ARTIST. 

! Stage Designs 

> b 
j p E O P L E today are not always quick, j 

to realize that the mood created [, 
by a background in a theatrical pro
duction is a thinj: of the utmost im
port. Generally speaking, the less the 
material world is involved, the more 
the actor can summon up an ideal 
world of the theatrical imagination. 
Directors and designers, therefore, a re 
tending towards experiments with 
more and more abstract settings. In 
this connection there are on display 
at the Art Association of Montreal a t 
present fifty designs of settings and 
costumes by Peta Sefton Purdey, the 
creative values of which must-firmly 
impress one, 

This collection suggests the great 
possibilities in abstract or expression-
istic stage investiture. There are four | 
very striking and stimulating designs if 
for the four sets of Marlowe's " F a u s - j 
tus."JEIere Mr. Purdey utilizeé to a J 
fine degree the use of soft lighting to { 
produce settings of beautifully shaded \ 
colorings. As a true stage artist he \ 
is seized with the wealth of harmony 
that lies in the blending of pigment 
and colored light ray. There is no
thing of the obviously constructive 
element in these Sets, for which one 
may be very thankful. ! 

In Mr. Purdey's costumes designs, f 
the utilization of broad splashes of I 
coloring is a notable feature. Con- \ 
temporary stage costume designers are \ 
veering away from the erstwhile de-1 
tailed, more realistic gowning. The ( 
designs embrace oriental, Victorian, jf 
Henry VIII, and Spanish and Austrian f 
costumes. Each is painted with sweep- j 
ing linework which achieves a very I 
mobile effect. f 

j There are, in addition, several ar- \ 
\ resting designs of masks and posters. \ 
•j The exhibition is as unusual as it is \ 
j impressive. Ï 

ODD DESIGNS MARK 
THEATRE DISPLAY; 
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Peter Sefton Purdey's Work 

Attracts Attention at 

Art Association \ 

Ext ravagance of color and fan
tastic design is the keynote of thea
tr ical costumes and stage settings 
conceived by " P e t a " (Pe te r Sefton 
Purdey) on display a t the Art Asso
ciation of Montreal a t the present 
t ime. Mr. Purdey ' s work has re 
ceived much a t tent ion and favor
able criticism in art ist ic circles, and 
those who have seen his unusual ex
hibition have surely been impressed. 

Among an astonishing collection 
of fifty designs there a re theatr ical 

j sets, theatr ical costumes, other cos-
! tume designs and a few designs for 
1 masks and posters. 

The theat r ica l sets generally em
phasize lighting effects and bigarre 

i 
1 interpretat ions, especially in rococo, 

where the set t ing is a plastic cov-
i ered in oilcloth which is gaining 
great favor a t present. A note of 
moderni ty is s t ruck by a burlesque 
sett ing of a picnic. Pe rhaps the most 
outstanding-set is a scene from King 
Richard I I I . I t depicts a street in 
London in the fifteenth century. 
done in neut ra l tints, the only color | 
being supplied by lighting and cos- g 
tume. J 

I The costume designs i l lustrate j 
rhythmica l and star t l ing concep- *' 
tions of imagination, coupled with a £ 
wealth of color. In the Oriental [* 
group there a re the following: the | 
evil Salome with touches of yellow, ? 
black, gold, rose and red, influenced j 
by Javanese dancing costumes; the [ 
Chinese cour tesan done in lacquer | 
and char t reuse tinged with gold: ; 
the Pers ian courtesan who drips 
mystery from her golden finger tips. ; 
and the Jewess swirled in m a d d e r ' 
brown, emerald green, brick red and 
saffron. A most s ta r t l ing exhibit is 
the e ighteenth century impression 
of an Oriental costume, which is a 
symphony in blue, rose and gold. 
An interest ing i tem is a revue cos
tume of black velvet turned back 
with guilded lea ther and a pearl 
underskir t and, a mask and pearl 
wig. Holbein 's paint ings and Tudor 
Brassis a r e the inspirat ion of the 
Henry the E igh th group done in oil
cloth, and . "Dore t te" was taken 
from early mediaeval manuscr ip ts 
and is described in conventional 
coloring. The Russian Princess, a ! 

decorat ion for the new Samovar ' . 
with its dep th of color, was inspired I 
by a Russian Ikon. ' 
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l R COLLECTIONS 

ARE KEPT HIDDEN 
FROMPUBLICVIEW 

No Provision Yet Made to 
Display Valuable 

Paintings 

MUCH SPACE NEEDED 

I Trustees of National Art 
Gallery Left Without 

Accommodation 
OTTAWA, Oct. 8 .—(S ta r Special 

by Staff Correspondent .)—The trus

tees of the National Art Gallery are 

facing a very serious situation with 

an accumulation of valuable paintings 

and no place to put them. 

\ Year by year, they make an annual 

» report and in it they stress the need 

of a new building—a National Art 

I Gallery. 
{ So far, the Government has made 
i no response. It is busy with post 
; offices/ and custom houses, and 

• j wharves and breakwaters and inclined 
; to defer the construction of such an! 

esthetic thing as an art gallery. I 
I Premier King last session threw outj 
! the broad hint that, if some munifi-

/ j cently inclined person would come for-! 
1 ward with an offer to donate a gal-; 
j lery it would be welcome. There hasj 
j been no reaction from without. j 

I PAINTINGS IN STORAGE. j 
j Meanwhile, the valuable collection; 
: of war paintings is in storage. For; 
a time, some of them were reported j 

• to be missing but they turned up in 
: time. They had been loaned for ex-
; hibition purposes. 
! The collection is not put away in : 
I the cellar as was alleged in a spirited 
discussion in the House one night last, 

; spring but, instead, it is housed in the-
; auditorium and carefully looked after.! 
I The ar t gallery, such as it is, occu-; 

I pies a floor or two of the eastern 
iwing of the Victoria Museum. The 
| rest of the building is taken up by the 
geological museum, the geological sur
vey offices, and the Department of 
Mines. Even if all the space were 
available, the building is not adapted 
to the purposes of an art gallery. It 
is out of the way and architecturally 
has no ar t about it. 

There used to be a massive tower 
but the building started to sink and 

: the tower had to be pulled down, 
; adversely affecting the tout ensemble. 
I The war collection, now in storage, 

•'! was gathered with great pains. It is 
:î most valuable, comprising over a hun-

;.| dred paintings. There are portraits 
sj of distinguished Canadian participants 
i in the war, such as the generals, and 
j V . C ' s , and many really .beautiful pic-
| tures of war scenes whose value ap-
J prç_çiates as the war memory recedes. 

| PAINTINGS REQUIRE SPACE 
I Eight of the paintings are by Sir 
j-William Orpen. Two or three of these 
{are hung and the others are loaned 
now and then but there is no general 
display. Just where ^o draw the line 

i worries the trustees and the directors. 
; If some pictures of prominent war 
! people are hung and others are not, 

discrimination might be charged and 
I certainly, there is not room for the 
! whole collection or a quarter of it. 
? The pictures require much space. . 
\ The collection was never given to 
[ be put away in storage and a new gal-
• lery is considered a vital necessity^ 
: The Government has an budance ofi 
I sites on Sussex Street, Nepean Pointi 
; Park, or Majoçs Hill Park, but noj 
thing has been done. This is the time) 

\ of the year when estimates for next] 
j session are being drafted and the gal-j 
i lery trustees and others are once again 
1 strongly urging an initial step towards-
I providing the necessary âccommodan 
tion and doing away with the condi-l 

jtions so vigorously condemned in thé 
I debate of last session. 

( NATIONAL ART GALLERY 

Next Year Is 50th Anniver
sary of Ottawa Building 

, Next year is the 50th anniversary 
iof the foundation of the National Art 
,Gallery a t Ot tawa and should prove 
a s t imulus for action toward the 
jcontemplated construction of a new 
•building to house the growing collec
tion of paint ings there, according to 
E. Brown, its director, who returned 
to Canada aboard the Cunarder 
Alaunia after visiting the Dutch ex
hibition of pictures in London. 

Mr. Brown considers a new build
ing would be" relatively inexpensive, 
since there was no call for extrava
gan t archi tec ture such a s one sees 
in some other countries. He thinks 
t h a t the many press controversies on 
a r t subjects is evidence of the in
creased ar t-consciousness of the 
Dominion. H i s wife, who joined him 
a t Quebec to disembark from the 
Alaunia a t Montreal, has been giving 
lectures in Canadian towns and cit-

j les on the same subject. 
' Holland's exhibition a t London, in-, 
j sured for millions of dollars was 

J marvellous, he said. They* were 6C 
l\ canvasses wor th a fortune^ * j 
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Çandclà Hidé$' 
Memorials of 
Great Effort 

D o m i n i o n H o l d s P a r a d e s I k 

B u t K e e p s P e r m a n e n t n-

R e c o r d s in Storage 

j ? 

TN a few days, the Canadian people 
•** will gather at the feet of 
cenotaphs and crosses of sacrifice 
throughout the Dominion, to pay 
homage to the nation's war-dead. 
At Armistice time, it is most 
natural that thoughts should turn 
to those, whether living or dead, 
who carried to such great heights 
the name of Canada overseas. 

I t is well that this should be so, 
and anything that can foster, in 
this generation and those to come, 
a spirit of grateful appreciation of 
the services of our soldiers and 
sailors is good work well done. 

A dozen years ago, the cry of the 
people was, *'Where are they? 
Where are our sons, our husbands, 
our brothers. What manner of men 
are their leaders? What does the 
countryside look like in Flanders ' 
Fields?" A strict and necessary 
censorship cut short all answers to 
such inquiries, almost before they 
were conceived. * 

When the rumble of guns died 
away, and Canada wiped the blood 
and tears out of her eyes and took 
stock of herself arid her children, 
the demand was the same. But the 
men who came back from the war 
were weary of it, and ready to talk 
about almost anything else. So, 
after brief days, the great conflict 
fell into the realm of things past, 
with the "whos" and the *'wheres" 
unswered. 

Today, a t Ottawa, hidden away in. 
some half-forgotten corner, lies the 
answer to these questions; as fair 
a record of the Dominion's war
riors and the fields they fought on 
as the eye could wish to see. 
Canada has enough war-paintings 
to tell the story of her glory to her 
sons and daughters until the end of 
t ime; memorials meet for the ad
miration and reverence of all who 
proudly call themselves Canadians. 

Yet they lie in unhallowed dark
ness; these records of brave men 
and daring deeds; these treasures 
in a nation's memory; these works 
of which the artist as well as the 
patriot may well be proud—though 
the Prime Minister intimates that a 
Gallery will be built if he is given 
time. 

Outside of the record of corps and 
divisions commanders painted by 
Sir William Orpen, K.B.E. ; A.R.A. 
and other artists of distinction, it 
may be well to mention a passing 
dozen of the treasures which lie 
buried *'somewhere in Ottawa.'* 

There is M a u r i c e Cullen's 
"Sunken Road at Hangard" ; his 
"Ruined Village in F rance" and his 
"Dawn in the Ouse Trench." "The 
Pimple-Evening," by A. Y. Jack
son, A.R.C.A., brings back undying 
memories of Vimy Ridge, which is 
itself depicted by the same artist in 
another picture made from the 
Souchez Valley. Closely linked with 
these is "Gas Attack, near Lievin," 
from the same brush, and yet again, 
"Graves at Vimy" by Paul Nash. 

"Flanders from Kemmel," by 
D. Y. Cameron, A.R.A., gives the 
beholder a comprehensive impres
sion of what tha t ghastly section 
of Europe looked like, after the 
battering of modern artillery, " t h e 
Defence of the P . P . C. L. I . a t 
Sanctuary Wood" is too well known, 
through its many reproductions, to 
need any comment and has made 
the name of Kenneth K. Forbes 
second only to its own. 

"The Night Patrol — Canadian 
M. L. Boats entering Dover^" by 
Julius Olsson, A.R.A.» painted when 
he was a lieutenant in the Royal 
Naval Volunteer Reserve, reminds 
us that not only by land did 
Canada's sons do their appointed 
duty. " W a r in the Air ," by C. R. 
W. Nevinson, prompts mention of 
Barker and Bishop and their thou
sand followers, whose story shall 
never die. • 

Then one must give thought to a 

score of portraits of Canadian 
V. C.'s, painted by well-known 
artists and listed in the Canadian 
war records. How many of these, 
too, have found oblivion? One of 
these provided the subject for yet 
another of the war-pictures "Charge 
of Flowerdew's Squadron," show--
ing the Lord Strathcona's Horse led 
by that gallant officer, in their epic 
performance at Bois de Morieul. 

"Canadian Camouflaged Camp at 
Marl-le-Mines" from the hand of 
Leonard Richmond, R.B.A., offers 
yet another glimpse of the war as 
it was. "Berthonval F a r m , " paint
ed on September 7, 1917, by Cecil 
H. Barraud, is typical of the dam
age suffered by buildings in the 
Vimy area, as well as immortalizing 
a place whose name is a household 
word to many Canadians. 

A. Bastien's "Over the Top, Neu
ville Vitasse," showes the Royal 
22nd Regiment in action, while his 
"Grande Place, Bethune," and 
Louis Weirter 's "Ruins of Albert 
Cathedral" are, again, records of 
landmarks both in the war and the 
memory of mankind. 

The foregoing are but a handful 
of the treasures listed among the 
nation's war-memorials. < They 
speak eloquently for themselves. 
So do half a hundred others, where
in names like Hersin; Vlamer-
tinghe; Lens; Angres; Notre Dame 
de Lorette; Mont St. Eloy; Albain 
St. Nazaire, "Napoo Corner"; 
Camblain L'Abbe; Steenvoorde and 
Mont des Cats (Tommy's beloved 
"Monty Cats" ) are commemorated. 
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TH^ WAR MEMORIAL PICTURES 

T H E Pr i me Minister, speaking a t the opening 

# of t he Bri t ish Loan Exhibi t ion ôf pic-
! ttfres. in Ottawa on Fr iday , in t imated that* the 

Government would provide an A r t Gallery to 

house Canada 's own t reasures if they were 

given t ime enough. This promise came in an-

\(& swer to a suggest ion from His Excellency Lord 

Wi l l ingdon—and possibly to the loud and sin

cere complaints lately made t h a t Canada 's W a r 

Memorial P ic tures are "housed" a t present in 

cold and " d r y " s torage. 

Wha teve r t he Government may be able to 

do for " a r t , " they ought to waste no t ime in 

providing an adequate home in which the pic

tured story of the sufferings, the heroisms, and 

t h e victories of our w a r heroes can be shown 

to r is ing generat ions . I t is not t ha t any one 

wan t s more war. These paint ings are often 

the most effective an t i -war propaganda. I t is 

only t h a t we should remind our children and 

our chi ldren 's children of the grea t deeds and 

the grea t men who won for them the liberties 

they enjoy. 

We cannot give the Government very much 

t ime for this . The war is now over for eleven 

years . There is too great a tendency on the 

p a r t of most of us to forget. The oncoming 

youth of the country never knew. The former 

mus t be reminded and the la t te r t aught . The 

pictured story of those grea t days should be 

made available to every citizen who visits the 

Capital and desires to pay homage to the brave 

men .who covered the name of Canada with 

glory. 

M 

CANADA'S NATIONAL GALLERY 
The Editor, Montreal Daily Star : 

Sir,—Serious consideration certainly 
should be given to the erection of a 
modern building or buildings for the 
display of the pictures and other 
works of ar t of our National Gallery. 
There can be no particular reason 
why these works of art , the posses
sions of all Canadians, sihould remain 
permanently a t the political capital, 
where they can be seen by a very 

j small per cent of our people; but 
j ra ther they should be moved from 
j centre to centre at suitable intervals, 

sa tha t w© may all have the oppor
tunity to see them. 

I t is a great pity that some of the 
paintings commemorating the Great; 
War should remain in 's torage. Until 
a suitable building is erected to house 
them, the best of them should be 
shown a t the National Gallery. 

SIDNEY CARTER. I 

New Art Gallery! 
I s P r e d i c t e d 

% 

f )TTAWA, Oct. 19 — (Star 
^ Special by Staff Correspond
ent) — In view of recent despat
ches appearing in The Star, it 
is interesting to note the declara
tion of Premier King that the Ca
binet is sympathetic to the idea 
of building a new ar t gallery and 
tha t "If given t ime" the Govern
ment will build it. This is some
what of an advance on the state
ment last year on the subject 
when expression was given to the 
pious hope that some man of 
wealth might come across and do
nate a gallery. No one has re
sponded to the invitation. 

The Government evidently will 
have to do it itself and the need 
is emphasized when the most val
uable war memorial collection has 
to be kept in storage for want of 
accommodation. Mr. King's ut-
terrance, though qualified is con
strued as pretty much of a com
mittment to the principle of a 
new National Gallery. 

^ 

ART. 
"Beauty is Truth, Tru th Beauty,"-— 

it was so 
Keats sang; a rarer word was never 

said. 
The painter, with a world before 

him spread, 
Chooses what ' s worthy of his ar t ; 

lets go 
The rest. Millet saw beauty in the 

hoe, 
The barrow, and the toiler in the 

field; 
Wordsworth made humble things 

their t r ibute yield. 
Art ' s eyes are full of mind; &he sees 

below 
Life's surfaces. The senses of the 

soul 
Discern the great and small, the 

false and true, 
W h a t wanders through the world 

without a name, 
W h a t History keeps enfolded in 

her scroll; 
This, a t the hand of Art, will get its 

due— 
Fragrance, in leaves; romance, 

within a frame. 
! Alexander Louis Fraser in Cana

dian Bookman. 

rAR PORmATTS W STORAGE. 
i'-j&VJL staff correspondent In^Ottawa wired u s 

y e s t e r d a y ^ a s t a t e m e n t r egard ing Ahe 

t r e a t m e n t of our very va luable collection of 

war p ic tures wfaich will surpr ise and even 

s t a r t l e most of our r eaders . I t is well known 

J t h a t these pic tures a r e of g rea t a r t i s t ic as well 
i - . •-

a s his tor ical value. F o r ins tance, t he r e a r e 

e ight por t r a i t s of dis t inguished w a r generals 

by Sir Wil l iam Orpen. Many o ther pa in t ings 

adorn t h e collection, and the general belief has 

been t h a t these records and memoria ls of t he 

heroic deeds of our brave soldiers dur ing the 

Grea t W a r h a n g upon spacious wal ls in t h e 

country ' s Capital City, where they may edify 

and ins t ruc t genera t ions who happi ly know 

l i t t le of the ho r ro r s of t h a t t ry ing t ime . 

Bu t no th ing could be f a r the r from the 

t r u t h . They a re not on exhibi t ion—they a r e in 

s torage . They were in a ce l la r—a damp cellar 

in the basement of the Nat ional Museum and 

A r t Gallery. Outcry arose a t th i s because the 

dampness was actual ly destroying t h e va lue of 

t h e paint ings . So the Government moved them. 

Did they move them to an a i ry and well-lighted 

gallery where the public could admi re them a t 

le isure? Not a t all . They were moved to the 
l
: Audi to r ium Building, where they a t least a r e 

dry . But they a re not shown. There is , we 

[ a r e told, no f i t t ing place to do th is . So they 

'! a r e s tored l ike discarded furn i ture . 

; This is noth ing shor t of a scandal for a 

j r ich nat ion whose sons fought so nobly for i t 

t h rough the ter r ib le years of t he Grea t Tragedy 

when so many of them made the u l t imate sac-

j rifice. If the re is a collection of pictures in 

t h e country which ought to have t h e h ighes t 

place of honour , i t is surely these which com

m e m o r a t e t he Grea t W a r and the g rea t men 

who served in it . Yet while t he re a r e a r t gal

leries in plenty for o ther paint ings , these mus t 

be hidden, f i rs t in a basement and then in 

s torage-room for which the best word is t h a t 

• i t is " d r y " . 

i The P r i m e Minis ter las t session suggested 

j t ha t , while t h e country 's money was too much 

! mor tgaged to a thousand o ther th ings to pro-

i vide a home for these t r ibu tes to our heroes of 

j only a shor t decade ago, "personal ly , he was 

| no t wi thout hope t h a t some public-spirited 

j citizen would be found who one of these days 

i would present trie country with a na t ional a r t 

| ga l le ry ." This is not merely a question of an 

! a r t gallery. I t is a memor ia l hal l for t he 

i heroes of the W a r t h a t is wanted . And the 
; 

! na t ion itself should be too proud to permi t any

one else to shoulder th is honour . The na t ion 

prof i ted; and to immorta l ize these deeds and 

t h e men who performed them is a nat ional 

privi lege. 

THE HIDDEN WAR PICTURES 

T H E W a r Memorial pictures — which a r e 

carefully tucked away in cold and " d r y " 

s to rage in Ottawa — a r e said to be wor th a t 

least half a million dollars . t a r 1 0 / 1 0 / 

On t h e lowest basis of calculation, is Can

a d a so r ich in good a r t t h a t i t can afford to 

keep a half-million dol lars ' wor th of fine paint

ings permanent ly hidden from t h e public eye? 

On a higher basis, is the inspirat ion toward 

pat r io t ism and na t iona l devotion which these 

pictures were intended to give our growing 

genera t ion to be l ightly lost because t h e Gov

e r n m e n t is so busy "buy ing t h e people wi th ' 

t he i r own money," in t h e form of scat tered 

wharves , post offices and o ther publ ic w o r k s , . 

t h a t i t is unable to provide the Gallery to house 

these splendid mementoes of courage and sacri

fice? 

There should be a Ha l l of F a m e in the Do

minion Capital where our people could go and 

reverence the men who fought for and won our 

priceless l ibert ies in t h e Great War . 

ÙM 
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Artists Voice Indignation 
OverHidden WarPaintings 

< $ / • • ' ; • • " / > '• 

Treatment of Unique and Priceless Pictorial Record 
Unanimously Condemned as Unworthy, of Dominion 

I 
i • i • 

JpIVE prominent local artists are unanimous in the opinion that Canada ur
gently needs a new National Gallery in view of the fact tha t a half-million 

dollars' worth of fine paintings in the War Memorial Collection are now 
stowed away because of lack of adequate space in the present gallery in 
Ottawa. (&*••- . , . . . , , . , — ,,... L 

Every one of the artists interviewed v 

•fr 

were of the same opinion—that it is a 
disgrace that a country of the size 
of Canada should not have a larger 
national gallery. They unanimously 
protested against the storing away of 
these notable pictures which contain 
some great examples of the work of 
Canadian and English artists. 
NEED N E W GALLERY 

Charles DeBelle, is of the opinion 
that not only does Canada need a new 
national gallery to house adequately 
her collection, but also she needs to 
give more encouragement to her art
ists. "Canada," said Mr. DeBelle, "has 
artists as clever and gifted as contin
ental artists. But people have not yet 
fully realized this. 

"It is my opinion that the national 
gallery in the first instance, should 
have the very best work of Canadian 
artists, not just anything they may 
paint, but the best of their collection. 

"I have seen the gallery and I give 
credit to its director, Eric Brown, for 
it could hardly be better under the 
conditions which are altogether in
adequate. 

"I have not seen the war memorial 
collection but if there i r e works of 
art hidden away among them in the 
basement I say it is wrong. They 
should be hung in a special place. 
There should have a whole salon in 
a gallery to themselves, and be 
kept as a record of the war as well as 
works of art . And this room would 
be a kind of temple dedicated to what 
Canada has done in the war. . 

"Canadian artists have to cut their 
road to a far greater kindgdom in art. 

(Continued on Page 8) 

Robert Pilot, when interviewed, 
said: "The Canadian collection of war 
paintings when exhibited in 1919 in 
England and , the United States was 
recognized as the only comprehensive 
artistic record of the "rçar. Historically 
of great value it is impossible now to 
duplicate. The finest artists of Eng
land and Canada have painted these 
pictures, and if was understood that a 
national museum should house them. 
Men of vision planned the collection 
and envisaged a suitable gallery. This 
splendid dream is unrealized and the 
pictures themselves are stored unseen 
in "cellars, and deteriorate. TJiere 
seems no doubt that the Canadian 
public are the losers by this neglect." 

NATIONAL DISGRACE 
W. S. Barnes was particularly 

aroused over what he termed was the 
"national disgrace" the fact that the 
War Memorial collection should be 
hidden from the public. Among them, 
he contended were some particularly 
fine paintings, and the artistic loving 
public should be able to view them in 
the proper surroundings and at any 
time. There were some very enormous 
paintings among them which were 
beautifully done and for which the 
present museum could not %ven pror 
vide wall space. 

Undoubtedly, he said, Canada need
ed a new national gallery, The pres
ent one. was by no means adequate. 
"The Government has the money for 
this, why do they not do something 
about i t ?" he asked. 

E. T. Adney, Local Artist 
and Author Finds Many 

Faults 

SEES NO ACTUALITY 

Suggests Building Art Gal
lery in Sections to Con

form to Good Plan 

^ 

U 

Build an ar t gallery in sections to 
conform to an ultimate architectural 
scheme for the housing* of Canada's 
paintings o£ the war, but do not be 
in any hurry to. get them hung, ad
vises E . T. Adney, local painter, 
author, and Indian culture devotee, 
who was asked by The Star this 
morning about the canvasses ' which 
have reposed so long in the shade and 
cobwebs of a store room in Ottawa. 

The reasons back of the suggestions 
given by this art ist are tha t some 
pictures duplicate each other, a num
ber of good paintings are by English 
brushes and therefore not eligible in 
a Canadian collection, and that they 
should not all be lumped together in 
one collection. Nor is Mr. Adney 
persuaded that the pictures are good. 
Some of them have merit, he con- , 
cedes, but many of them "are of very ; 
doubtful value as records of war , " I 
he says, and _ he also complains that 
" the poverty of subo'ect matter is ap- j 
palling." • 
NOT WAR 

"Moonlight and sunlight are not 
war," he points out, referring to the 
undue stress of this. "We had those 
in the carboniferous age." 

As a military man with a love for 
detail, Mr. Adney accuses the artists 
of 4naccuracy. I t was a technical 

!, \ 

Treatment Accorded Price
less Pictures at Ottawa 

Condemned 
(Continued from Page 3) 

And thçy are not JjÉtetting the en
couragement necessary for the prog
ress of Canadian a r t , " he concluded. 
DEPLORABLE SITUATION. 

E. H. Holgate, spoke as follows: 
"The situation in Ottawa a t present j 
regarding the storage of wan», mem
orial pictures only brings to public ! 
notice a situation which has existed 
for a long time and which is deplor
able in a country of this size. 

"Quite apar t from their historical 
value these pictures are also of a high 
merit and the public seems to be slow 
t<f understand that it is high time the 
Government took a serious view of the | 
progress of a r t in this country, and 
that they provided adequate housing 
for the present collection and for those 
acquisitions to come. 

"The present gallery in Ottawa is 
totally inadequate in regard to light
ing and hanging space, and a modern 
gallery incorporating more recent 
ideas concerning ar t gallery design 
would be a distinct acquisition to the 
capital." . 

Paul Caron was extremely enthusi
astic on the subject of a new national 
galler., for Canada saying that in his 
opinion it was a pity that such fine 
pictures as are included in the collec
tion of war paintings, now reposing in 
the basement of the Parliament build-

•; - " • " . ' " l 

lings, should be hidden from the public : 
view. • 

'The Montreal S ta r , " he said, "has j 
asked the following questions in an 
editorial: ' Is Canada so rich in good 
ar t tha t it can afford to keep a half-
million dolars' worth of fine paintings 
permanently hidden from the public 
eye?' That question can only be an
swered by Canada's artists who gave 
the best of their a r t when they paint
ed the war memorial pictures. Our 
artists thought their efforts would 
meet with loyal support from those f 
for whom they worked so well. In-! 
stead, they only received indifference, 
and their pictures—regret. 

REMBRANDT FETCHES 
$16,660 AT AUCTION 

BERLIN, Nov. 7.—(Special Cable 
to The Star and N.Y. Herald Tribune, 
copyright)—A splendid printing of 
Rembrandt's famous etching, "The 
Three Crosses," fetched 70,000 marks 
($16,660) yesterday, after some excit
ed bidding at the auction arranged by 
the ar t firm of C. G. Boerner a t 
Leipzig. The work was offered in 
two stages of printing, the third and 
the fourth, and the Swiss a r t dealer 
and owner of the largest European 
Rembrandt collection, De Bruyn, was 
a bidder in very keen competition for 
the third stage printing until Herr 
Boerner himself, acting as agent for 
an unknown buyer, made the suc
cessful bid. The printing in the 
fourth stage was purchased by the j 
Fine Arts Society of London for I 
23,000 marks ($3,474). 
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ART EXHIBITION AT 
REDPATH LIBRARY 

gazette ——17/10/39 
Reproduction of Works by 

Modern Painters Shown 

in Collection 

need of knowledge along technical 
lines. I t was all very well to put 
down on canvas, long rows of horses 
which he could draw in England, but 
if the painter wanted to touch tech
nical subjects he should have made a 
study of them just as the soldier had 
to do. 

"A man must have a knowledge of 
the technical side of war to under
stand what he is painting," Mr. Ad
ney continued. "It is a poor time to 
learn to paddle a canoe when you 
are in the rapids. A lot of the stuff 
they painted might as well be in Co
balt. Trenches are as technical as a 
brick wall. Every soldier knows how 
to build them, but artists do not y 
know how to paint them. \ 

"There is a whole lot of stuff there \ 
that never existed," he declared. j 
MIXED RECORDS j 

Mr. Adney charges that the then ! 
Sir Sir Max Aiken (now Lord Beaver- i 
brook) who had ,charge of war rec
ords '.'mixed it all up," and that "he 
did not have an official photographer 
till the war had been on more than 
a year." 

"If it was to be a pictorial record 
of the war then they set about it in 
the wrong way," he declared. "'There 
should have been considered what was : 

needed, and then the artists could 
have been assigned their tasks instead 
of letting them amuse themselves. 
They (the pictures) are of very 

\ doubtful value as records of war." 
• In considering where these pictures 
ought to go, Mr. Adney pointed out 
that it might be that the National 
Gallery was not the proper place for 
them. If they were Canadian pic
tures, then those canvasses of Sir 
William Orpen and other English 

a painters would have to be excluded. 
|j If the intention was to create a pic- , 
* torial record, then much duplication 

would have to be detected and culled. 
PICTURES UNSATISFACTORY. 

"From a military standpoint the 
pictures are very unsatisfactory", 
asserted by Adney. 

'I have heard it remarked that the 
paintings were horrible, even if they 
did not convey the idea that war was 
horrible. Sime of them are done in 
the brutal Russian manner. These 
modern men think by this work they 
are protesting against things. They 
are not: they are imitating. Actual-

An exhibition of reproduct ions of 
modern a r t is being held a t the Red- | 

it y must always come first. Art 
must be useful. I think these pic- ; 
tures are only a passing phase of \ 

path Library at McGill University, l1 Canadian art. These artists will get 
S tar t i„g .today and c o n t i n u e ^ % ^ £ ^ ^ £ & £ Z \ 

APATHY EXISTS. 
"Where the blame for this neglect 

; can be placed we do not know, but it ! 
is obvious that apathy exists. The 
public is indifferent—a state of mind 
not unusual with the public and of
ficials in general," he said. In point
ing out that he had not had the honor 
of painting a picture for the War 
Memorial collection, he said that that 
was why he felt so deeply the indig
nity placed upon those artists who had 
the honor arid who cannot voice their 
sentiments. 

««All they can do , " he asserted, "is 
to maintain silence, and a dignified 
silence, lightened by the hope tha t a 
aense of shame will bring a thankless 
public to a better, though tardy, u n 
derstanding of those artists who paint-

for fame and glory. But alas! it is 
U known whereunto the paths of 

lead!0 

cont inuing 
October 31. The exhibition will be 
open daily except Sunday from 9 to \ 
5. Under t he general heading of 
"Some Aspects of Modern Art ," the 
display will include a number of jl 
pictures, both black and white and || 
in color, by some of the most pro-

| minent painters of the present day. 
I These include Cezanne, Van Gogh, 

Daumier , Seurat , Degas, Guenot, J . 
Bernard and Despiau. 

A special case is devoted to the 
theatr ical work of Leon Bakst , who 
is noted for luxuriance of color and 
fertility of imaginat ion. In s t rong 
contras t a re a series of watercolor 

i paint ings by Kiowa Indians, of 
: Oklahoma, which represent with all 
j t h e crude and vigorous coloring of 
| aboriginal ar t , var ious scenes in do-
i mestic life and religious ceremonials . 

In ano the r sect-ion of the exhibi
tion are to be found reproductions of j 

J the work of Brangwyn, in which his 
skill in composition and splendid 
massing of l ight and shadows are1 

admirably shown. Amusing and like
ly to arouse discussion a r e some ofj 
the pictures from the series called j 
'"Living Art ," which includes workj 
by Matisse, Derain, Picasso, Board-j 
man Robinson and others . j 

There a r e also examples of sculp-; 
ture, of such men as Maillol and 
Brancusi . A portion of the exhibit 
also i l lustrates t he modernist ic t rend 
in a r t . 

The exhibition has been a r ranged 
under the supervision of Dr. G. R. 
Lomer and G. M. P u r m a n . 

keep the horse from kicking, because j 
their designers had not yet fallen in ; 
line with the new purpose of the ; 
structure. 

"Jn faking what Sir Max Aiken , 
dumped" on Canada it is a crime to 
think of building a galery for stuff • 
got. together in that way. A lot of ; 
stuff can go out. I t is a waste 
of canvass, a waste of space. ; 

"My solution would be to erect a ; 
museum, built in sections, according ; 
to plan, so that it might develop into ; 
an ar t gallery, and then decide what \ 
you want to put in i t ." 

pARÏS, ; Nov.' f5^-(Spedal Côrréa-r 
pondence of the Star) — Hon. 

Philippe Roy, Canadian Minister to'! 
France, is attending this week an in
ternational conference being held here 
on the status of foreigners in the 
various countries of the, world. Mr. 
Roy is Canada's delegate to the con-
ference, and he is being assisted by 
D'Arcy McGreer,. who recently as
sumed the post of English secretary 
of the Legation. 

Mr.' Roy also attended this week 
the official ceremonies a t the* Arc de 
Triomphe where, a t the tomb of the 
Unknown Soldier, all France paid 
tribute to the memory of those who 
fell in- the war, and observed the 
eleventh anniversary of the signing 
of the armistice. 

Tl/f ISS LILY FREEMAN, of Mont-
1TJ* real, who has been studying ar t 
in Paris for the past few years, is 
among the artists wjjose work was 
accepted by the selection committee 
for the Fall Salon which has just 
opened a t the Grand Palais. Missi 
Freeman's work- is of a high stand-! 
ard, and has evoked much praise fromt 
all who have seen it. \ 

At the Ecole de Beaux Arts thlsj 
week a diploma for architecture was( 
accorded to a Canadian, Antoinej 
Monet, of Montreal. As the final de-; 
sign for his examinations Mr. Monet 
submitted a plan £or a convent in 
Canada, which was highly commend
ed by the examiners. Having receiv
ed his degree he returns now to thej. 
Dominion. He has been studying inf 
Paris for seven years, and during 
part of that period he hçld a scholar
ship of the Government of the Prov
ince of Quebec. 

HANDICRAFTS LURE : 
THEIR EXCELLENCIES^ 

,..:) 

; 

Lord and Lady Willingdon 

Buy Hooked Rug and 

Carved Indians 

Lord and Lady Willingdon are both ; 
keen admirers of the handicrafts of ; 
their adopted land. On Saturday \ 
morning when they paid a visit to 
the Canadian Handicraf ts Guild ex
hibit in the A r t Gallery, both made 
purchases. j 

Lord Willingdon waxed most en- j 
thusiastic over a hooked rug show- j 
ing two old women sit t ing on high-
backed chairs apparent ly sewing a n d ' . 
gossiping. The figures were in black <! 

silhouette against a purplish-blue ! 
ground. After deciding on this pur- J 
chase, Lord Willingdon returned s 
again and again to gaze a t it in \ 
delight. "You know, the more y-ou j 
look a t it, the more you see in i t ! " ! 
he declared. | 

Lady Willingdon, on the other 
hand, selected two Indian braves ' 
carved out of wood and painted in ' 
full war regalia. These were chosen 
after a. careful consideration of a 
whole tableful of little wooden fig
ures which she had stopped before: 
with an "Aren't these perfectly love- j 
ly?" Shawled women, a "Mountie," a 
farmer and a woman a t a spinning 
wheel were considered critically, but 
finally the Redskins won the vice
regal favor. ; 

Her Excellency's practical eye also! 
singled out a clothes hamper for 
special approval because it had un
usually compact proportions. She ' 
had nothing but superlatives for the/ 
beautiful embroidery on view. ! 

Mrs. R. Cameron, who is a charm- ' 
ing white-haired woman of 80, came 
in for a special little visit with Their 
Excellencies. She was knit t ing a 
white Shetland shawl which Lady 
Willingdon admired. Her Excellency 
then noticed that Mrs. Cameron work 
a piece of white heather. "You come 
from Scotland?" "Yes," answered 
Mrs. Cameron. 

His Excellency then came up and 
joined in the conversaiton, and when 
he found tha t she had come from 
the Trossachs, and had, for a period, 
lived in Drummond Castle lodge, his 
face lighted up. He knew the Earl 
of Ancaster too, he said. 

Many members of the guild were 
present. Prof. H. Armstrong, presi
dent; Mrs. Oliver Smith, first vice-
president and convener of the exhi-i 
bition committee, and Madame N. K. 
Latlamme acted as a reception com- ? 
mittee. Among the others present 

i were Mrs. H. Bottomley, Dr. W. D. 
! Lighthall, Mrs. F rank Keenan, Mrs. 
; J. S. Rayside, Miss Jean Oliver, Mrs.; 

Harry Clark, Miss Lighthall -and 
Miss E. C. Murray. 

EXHIBITION CLOSED 

at Folk Songs Rendered 
Handicrafts Guild 

Closing days of the Canadian 
i Handicrafts Guild Exhibition in the 
: Art Gallery were made specially in-
; terest ing on Sa turday and Sunday 
! afternoons by special features of en-
! ter tainment . On Saturday after-
; nono, Mme. Kveton sang four songs, 
\ one of them in Hungar ian , and yes-
J terday, the last day of the cxhibi-
:j tion, Captain J. J. Voronkoff led 

his Russian Choir in the singing 
} of hymns and folk songs. 
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LPTURE'S TRIPLE 
ROLE INDICATED 

•t&azette.-—^-ls/ll/sd 
Modern Tendencies of Chis-1 

elled Art Reviewed by Dr. 
R. Tait McKenzie 

Three places for sculpture were~ 
indicated by Dr. R. Tait McKenzie 
dur ing an i l lustrated lecture a t the 
Art Galleries last n ight ; they were 
archi tecture , worship or admirat ion, 
and por t ra i ture , t h e least impor tant 
of all, and in each category he re
viewed both historical and modern 
efforts, showing influences and ex
plaining thei r evolutions. 

The eminent lecturer , once of Mc-
Gill faculty, now of t h e University 
of Pennsylvania, lectured on "Mod
ern Tendencies in Sculpture." His 
slides showed the work of a series 
of interest ing pieces done by modern 
chisels, and envisaged a deep Afri
can Negro and Nigerian influeftoe 
which he characterized, in some di
stances, as the school of "Distor
tionists." ' 

Some of those whose work he ex
hibited were Mestrovic, Eric Gill, 
Carl Milles, of Sweden, Bourdelle, 
Maillol, and his own athletic sub
jects, with which he has won a wide 
recognition. He drew part icular a t 
tention to the work of Philippe Hé
bert and A. Suzor-Cote, and also to 
that of George W. Hills* pant! to 
nurses in the new Par l iament Build
ings in Ottawa. 

Dr. McKenzie observed tha t the 
sculpture in the round, for which the 
Greeks are undyingly famous, M-
mained to this day the best example 
of such work. Sculpture, in the day 
of Phidias, was no more exotic an 
occupation than a t tending a grocery 
store would be today, he said, speak
ing of the enormous demand that 
existed a t tha t time for s tatues of 
all sorts. This art , he thought, sur
vived in spite of the passing of years, 
because it was so profoundly sym
pathetic. 

He also guessed :that probably 
modern sculptors had turned to 
archaic, early forms in desperation 
of ever a t ta ining the perfection of 
Greek work in formal portrayal of 
the depth and powers of nature 
through the Greek medium. 

A piece of Rodin's work to which 
he drew part icular at tention was en
titled "The Hell Maker Grown Old," 
and he .observed that it was deeply 
consistent with the traditions of 
workmanship left jby Michael — 
angelo. Rodin's failure as a, sculptor 
appeared only when he undertook 
work with monuments which called 
for an architectural ability which he 
failed to possess, the speaker said, 
showing a piece or two to confirm 
his point. 

Plashing his Balzac on the screen. 
he commented that it resembled a 
piece from Stonehenge ra ther than 
anyth ing else, and tha t it was never 
accepted by those for whom it was 
designed; then he discovered the 
hand of the master in other pieces 
of his work, such as that which 
is named "Eternal Spring." 

Another section of the lecture was 
given over to a discussion of those 
sculptors who were aptly styled, 
"Abstractionists," who tore away ali 
detail- from their work and left only 
significant lines, which, in some in 
stances, were more significant for 

sculptor who had committed the 
them to stone than they were for 
the lecturer and the audience. 
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The president and council of the 
Royal Canadian Academy of Arts 
held a reception in the Galleries of 
the Art Association last evening 
when the opening of the fifty-first 
exhibition was held. 

The guests were received at the 
top of the grand s tairway by the 
president, Mr . Henry Sproutt and 
Mrs. Sproatt , of Toronto. 

Among those who attended were: 
ÎMrs . C. T . Williams, .Mrs. A. E . 
Ganon, Mrs. Uwen, Miss Tela Beck, 
M r . and Mrs . Cecil Do titre, Mr. 
John Dunlop, Mr. W . B . Blnck-

lader, Mr . W . E . Walsh, Miss Ruth 
'Walsh, Miss M. A. Cleland, Miss 
I Leila Cleland, Mrs . J . W . Denel, 
M r s . A . V. Bates, Mrs . Lawrence 

B . Fuller, Miss Elsie Allder. Miss 
S . E . Goodhue, Dr. . Marion H a n s 
ford, Mrs . L . Lang, Miss Annie C. 
Reynolds, Mrs . C. E . Ls Forteous, 
M r s . T . 1-1. Wardle worth. Mr. 
Vachell Harvey, Miss P . E . Strumm, 
M r . 'and Mrs . Eric Millar, Mr. and 
M r s . Sidney Carter, Mr. and Mrs . 
Leslie Edmonds, Mr . Paul E . F. 
Wiele, Mr. and Mrs . Charles P . 
Dale, Mrs . David Seath, Mios Har- J 
r iet L. Stone. Mrs . W . Gra.jt, Mr. 
C. D . Rutherford, Mra. -J. S. 
Rutherford. Miss Laura Walker, Mi. 
S. R. Campbell, Mr. J. Addison Reid. 

r v A..~ "A.. BrSwlnihçi1 M j » ^ Jeain 
Muriro, Miss May Idler, MSsp Susan 
À. Élack, Miss Gunfllack, M r s ^ C 
M. Casgrain, Lady P r u m m o n d / Sir 
William and Lady Stavert , Mrs . 
David Fraser , of Lancaster, Dr . and 
Mrs . J . T . Donald, Dr . W . G. 
Hepburn, Mr . Clement Coles, Mr . E . 
L . >Vren, Dr. A. L. Walsh, Major 
E . T . Reynolds, Dr. and Mrs . E. T . 
Cleveland, Miss Helen BuzzwU. D r . 
and M r s . C. F . Morison, Dr . O. N . 
H . Owens, Dr . and Mrs . Richard 
Kerry, Miss N . M. Ryan, Mr. P . B . 
Williams, of Windygates, Scotland, 

iMiss Louise Shaw, Rev. Dr, Charles 
<\ Bieler, Dr. and Mrs. C. R. Bourne, 
j Mr. and Mrs. H. H. Black, Mr, and 
t Mrs. H. C. Johnston, Miss Mona 
'i Cragg, Col. and Mrs. Robert Starke, 

Dr. and Mrs. J. A. Nicnolson, Mr 
G. C. P. Couture, Mr. John D. Baile, 
Mr. Herbert Walker, Mr. Randall 
Davidson, Miss Davidson. Mrs. Ar
thur Drummond, Miss Hat t ie Hawkc, 
Miss M. Louis, Miss Ethel Hecht, 
Mrs. D. Hecht, Miss L. McMaster, 

t1 Mrs. J. Williams, of Hamilton; Miss 
J.Tephcott, Miss de Crevecoeur, Mr. 
jand Mrs. William Watson, Miss Dor-

othy L. F. Armstrong, Mr. Mitchell, 
Mr. and Mrs. Gordon, Mr. Arthur 
Lyman, Mr. and Mrs. Dallas Graham, 
Mr. and Mrs. L. W. Haskell, Mrs. 
John Turnbull, Mrs. Anson McKim, 
Mrs. Niles, of Portland, Me., Mr. 
Joseph Rowatt, Mr. and Mrs. J. D. 
Chesney, Miss Margaret Macdiarmid, 
Mrs. "John Garth, Mr and Mri . 
Gordon Pfuffer, Dr. L. V. King, Mrs. 
E. Williams-Moore, Mrs. F. B. 
Sweeny, Miss Edith Bigtiell, Miss 
Mary E. Bonham, Miss Winifred 
Bonham, Miss Winifivd Huff, the 
Misses McLachlan, Mrs. John A. 
D'Arcy, Miss Barbara D'Arcy, Miss 
Clarkson Jones, Miss Mary E. Mac
kenzie, XÊts. Waller Vaughan, Mr. 
and Mrs. Bernard Coghlin, Miss K. 
Camtfbell, Mr. and Mrs. Conrad Har- | 
r ingtcn, Miss M. ilusseli. Prof. Ram
say Traquair, Miss Mary . H. Lees, 
Miss Winifred Brown, Miss K. D. 
Malcouronne, Mr. and Mrs. John Les
lie, Miss G. Goulden, Mr. E. F 
Sise, Mr. G. A. H. Muher, Dr. and 
Mrs. C. K. P. Henry, Dr. and Mrs. 
George S. .Tiffany, Mr. Edward B. 
Tiffany, Miss Alice Pargeler, Mt. 
W. A. Desbarats, Mr. H. R. Harris, 
Mr. W. D. Lighthall, K.C., Miss Mol-
lie Magee, Miss Segal, Miss Bella M. 

j D. Segal, Miss Ernestine Knopf, Mr. 
j F. J. Jackman, Mr. and Mrs. Jules 
j Ban set, Dr. and Mrs. F. W. Harvey. 
i Mr. G. E. D. Corneil, Miss C. I. Mac
kenzie. Miss Constance Griffin, Count 
Stephen Sweyskowcki, Miss Winifred 
A. Bryce, Mrs. F rank Kennin, Miss 

] Edith Bradburn, Miss Winifred Do-
j herty, Mr. S. F. Rutherford, Mrs. 
j Lansing Lewis, Miss Gwynneth 
\ Lewis, Mr. and Mrs. Mostyn Lewis, 
| Miss Margaret Worcester, Miss M. 
] Lemieux, the Misses Williams, Mrs . 
. Hunt ly Duff, Miss Molca Hermann. 
j Miss Betsy K. Caplan, Miss Betty 
jBesser, Sir Henry Gray, Miss Helen 
VWatson, Miss Grace Chandler, Miss 

./j Edith Pétrie, Miss Dolly Bennett, 
Mrs. R. J. Witter , Mrs. Norman 
Brown, Dr. F . H. Mackay, Mr. Ernest 

Alexander, Rev. and Mrs. David Scott, 
Mr. J. Gardner Thompson, Miss M. F. 

j Hadrill, Miss Ethel Derick, Miss 
j Madeline de Soyres, Mr. and Mrs . 
i C. J. Gyde, of St. John, N.B., Miss A. 
! M : Parent, Miss Clements, Mrs. L. 
I Maud Van Buskirk, Mr. B. M. Long, 
Dr. D. M. McGowan, Mr. Robert Un-

I derwood James, Mr. Ar thur E. Cluffe, 
! Mrs. Alice Snowden, Mrs. .Walter 
I Hislop. Dr. and Mrs. George A. 
! Brown, Miss Anne Porter, Miss Agnes 
' Hunter , Mias Georgina Hunter , Miss 
Jessie Currie, Mrs. A. L. Robertson, 
Mr. and Mrs. G. Stoecker. Mrs. S. H. 

; Alexander, of Hamilton, Mr. and Mrs. 
H o m e Russell, Mrs. W. H. Curie, Mrs. 
Hugh Watson. Mr. George R. Walker, 
Mr. and Mrs. Hampson Gillean. Mr. R. 

; Hampson Gillean, Jr., Mr. Leonard E. 
Kelsey, Mr. and Mrs. W. Wonham. 
Mr W. R. Wonham, Miss Juana 
Mallison, Miss Jane Belnap, Miss 
Frieda Wonhan. Miss Georgette Won
ham, Mr. W. C. Wonham, Mr. H. E. 
MacDermot, Mr. and Mrs. P. S. Ste
venson, Mr. and Mrs. Binny Robert
son, Mr. and Mrs. Charles A. Lewis, 
Mr D M. Johnson, Miss Helen D. 
Locke, Mr. J. T. McCall. Mr. Morley 
C Luke, Mrs. Edward B. Luke, Mr. 

,'J. C. Luke. Mr. J. C. Corbus, Miss 
Mar tha Currier, of Ottawa, Mr. and 
Mrs. George G. Fox, Mr. A. G. B. 
Claxton. Miss C. Levin. Mr. A. Zol-
t ranv-Smith . Mr. and Mrs. Hertford 
C Champ, Mrs. B. Watkins , Mrs. I. 
M. Holland. Mr. W. S. McKyes. Mr. 
C. W. Kelsev. Mr. and Mrs. Irving 
P. Rexford. Miss Hohart, of Boston, 
Mr. and Mrs. C. S. Cameron. Mrs . 
Cook the Misses Cameron, Mr. and 
Mrs. B. W. Coghlin. Mrs. Arthur 
Jarvis . Miss Kate Camnb^U. Miss J. 
Mildred Robertson. Mr. L. F. r'.kelton. 
Miss Irene Cains, Miss Dinah Lauter-
man, Mr. D. J. Mnnn. Pmf. F - n r y 
Arms t rong Mrs. David W. Mno-
k«nzie, Miss D. Ma^d BHlis, 
Mr. and Mrs . T . d^G. Ste
wart , Mr . W . Copeland Finley, 
Miss L. M. Finley, Mrs. H. H. Lang, 

Miss Jennie Evéleigh, Miss Henry 
' Munderloh, Mr. and Mrs. Gordon Mc-
'Leod Pit ts . Mr. and Mrs. C. A. Lans-
peary, Mrs. H. J. Griswold, Mr. and 
Mrs. J. R. Challis, Mr. and Mrs. 
George A. Ross, Mr. S. M. Baylis, 
Mr. J. J. Creelman, Mr. and Mrs. F. 
S. Coburn, Mr. E. L. Judah, Mrs. 
John Beattie. Mr. and Mrs. Cuth, 
Hon. Mr. Just ice Rives Hall, Miss 
Bessie G. Hall, Miss Leila Morrison, 
Mr. H. Schafhausen, Mrs. I. A. W. 
Hunter, Miss Thornton. Mr. George 
A. Camobell, Sir Gordon Johnson, 
Bart., Mr. Harry Wallis, Mr. F. R. 
Ilea ton, Mr. A. P. Murray, Mrs. J. 
K. Brut«nbecher, Mr. and Mrs. 
Ernest Fosbery, Mr. and Mrs. Law
rence Pinkey, Mrs. George P. Watt , 
Mrs. R. Gates, Mr. and .Mrs. J. H. 
Webb, Miss Shepherd, Mr. N. M. 

( C o n t i n u e d on Varrex 10.) r 
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Yuile, Mrs. C. P . Sclater, Miss C. L. 
Wells, Miss L. M. Hendrie, Miss 
Maud Gordon, Mr. E. B. Middleton, 
Mrs. Renouf, Mr. Ed. Renouf, Col. E. 
M. Renouf, Miss M. R. Dickner, Mr. 
R. E. Beadie, Miss Viva Sutherland, 
Miss Dorothy ' Muller, Mr. G. P . 
Hedges, Mrs. H. A. Higginson, Lleut.-
Col. W. C. Nicholson, Mr. and Mrs. 
F. Norman Harling, Mr. and Mrs. 
Thomas Harling, Mr. and Mrs. Archi
bald Parker, of Ottawa, Miss Bertha 
E. Blatchford, Miss Maud E. Blatch- | 
ford, Mr. and Mrs. H. Ross Perr i -
gard, Miss Rubv LeBoutillier, Dr. and 
Mrs. A. G. Nicholls, Mrs. E. Camp
bell Stewart, Mrs. Smillie, of Ottawa, 
Mr. H. B. Walker. Miss Eleanor 
Perry, Mr. G. W. MacKimmie, Mr. J. 
M. G. Lockerby, Mr. Harold G. Daw
son, Miss' C. C. Barron, Mr. Robert 
H. Barron, M.P., Miss Ethel Alexan
der, Miss Grace McLaren, Mr. A. J. 
Alexandor, Mr. J ames M; Laing, 
Charles De Belle, A.R.C.A., Mr. R. W. 
Pilot, A.R.C.A., Mr. J. O. Marchand, 
Mr. and Mrs. Robin Wat t , Mr. Len
nox G. Black, Mr. Allan Urquhart , j 
Mr. and Mrs. Clifford Wells, Miss 
Nicholson, Miss Ibolyka Gyarfas, Mr. 
Dickson Patterson, R.C.A., Mr. and 
Mrs. W. S. Rugh, Miss prelen 
Rugh, Dr. T. M. Richardson, Miss 
Muriel Marshall, Mrs. Roswell 
Fisher, Miss Marjorie Dobie, Miss 
Mabel Brittain, Mr. George H. Napier, 
Miss Dorothy Napier, Mr. and Mrs. 
Ernes t Latter, Mr. J ames Hutch i 
son, Miss Ethel Egerton, Mr. and 
Mrs. F r ank D. Clark, Mrs. J . D. 
Morphet, Dr. A. H. Gordon, Miss 
Piercy Porteous, Mrs. A. E. Kirton, 
Mr. George Thompson, Mr. Charles 
Johnson, Miss Amy N^rris , Mr. John 
Fair , Mr. and' Mrs. S. Sharman, Mr. 
R. W. Steele, Mrs. H. T. Bovey, Miss 
Jean Bovey, Mr. Mackenzie John 
son, Miss Eileen Flanagan, Miss 
Jane t C. Mackay, Col. and Mrs. Wal
ter Lyman, Miss Evelyn Porteous, 
Mr. J . O. Bieler, Mr. and Mrs. 
Obechowfko, Mr. and Mrs. A. T. 
Chapman, Mrs. Bethune, Dr. Nor
man Bethune, Dr. and Mrs. Magnus 
Sang, Dr. E. P . Chagnon, Major P . 
L. Browne, Mrs. E. Coughlin, Miss 
Margare t Coughlin, Mr.' Gordon W. 
Scott, Mr. L. Alex Holland, Mr. Jus 
tice E. Fab re Surveyer, Mr. Fred A. 
Lallemand, Miss Kath leen Wilson, 
Miss Frankl in Jones, of New York, 
Mr. Louis Huo t and Mr. and Mrs. 
Aycroid. 

*m-

*w 

R.C.A. Exhibition 
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I X H T H the exhibition now on view in 
the galleries of the Art Associ

ation on Sherbrooke street, the Royal 
Canadian Academy of Arts turns the 
half-century, this being the fifty-first 
annual show. There are nearly three 1 
hundred works and while the custom
ary large proportion do not call for 
special mention, tliere is a satisfactory 
advance in the standard of the best 
pictures hung. The influence of the 

1 gloomy school is clearly to be traced 
in the efforts of some of the painters 
exhibiting, and the low tones and de
pressing atmosphere which are—so we 
are invited to believe—characteristic 
of the Canadian landscape spirit, are 
in evidence on several walls. But no
body is compelled to look at these pic
tures if they do not like them, and 
there are others to which it is a pleas
ure to turn for the sake of contrast. 

G. Home Russell, R.G.A., shows 
three oils,—"Seining the Weir" (194), 
a splendidly treated fishing scene with 
fishermen in boats, impressive alike 
in color-scheme and in atmosphere; 

| and two typical Nova Scotian scenes, 
! "A Breezy Day, Nova Scotia" (103), 
and "Oxen on the Shore, N . S . " (195) 

: of which the former is as fine a ma
rine as has come from the veteran's 

j brush for years. Maurice Cullen, R.C. 
j A., is represented by a single canvas, 
j "The Saguenay" (35), a winter scene, 
j with ice floes in the foreground and 
! hills lying under a mamMe of snow in 
(the distance. I t is handled with his 
• usual vigor and directness. 

* * # 
W I L F R I D BARNES, A.R.C.A., is 
' ' still experimenting with cloud 

studies, and in "Ames Hill, Brattle-
boro, Vt„" (6) and "After the Shower" 
(7), he has done sound and sincere 

j work. Charles de Belle, A.R.C.A., 
; snows a group of four pastels that 

have been previously exhibited else-
j where, among them "The Little Irish 
; Emigrant" (45) and "Blossom-Time" 
j (47), two of the most beautiful studies 
'. this skilled craftsman has ever pro-
] duced. 
! Berthe des Clayes in "A Little Nova 
j Scotian" (5) presents a charming 
j study of sturdy Canadian childhood, 
j and her sister Alice shows a water-
I color, "September in Hertfordshire" 
• (49), charming in lighting and in at-
j mosphere. 

Paul B. Earle, A.R.C.A., has two 
pictures on view,—"Early Morning, 

. Baie St. Paul" (51) and "In the Lait-
; rentians" (52), of which the former is 
j remarkable for clever treatment of 
1 light, and the latter admirable in col
oring. 

Alphonse Jongers is represented by 
; a portrait of the Hon. Athanase David 

(117), done in this artist 's characterise 
tic manner. . R. S. Hewton, A.R.C.A., 
Ifhows a large nude, "Sleeping Wo
man" (08), well drawn, A. Y, Jack-

• son, R.C.A., sends three typical land-
I scapes (110 to 112). and F . W. Hut-

' ' chlnson two, of which "Avallon, 
Springtime" (109) is delightful, alike 

, from the viewpoint of. draughtsman
ship and of composition. 

>-w v__. y » ff —,-_" 

t j o & E R W A T S O N , R . C X h a a * ^ 
•** canvases hung, of which the most 
^ P ^ S S S î s "The Brfdge at Oreens-
vWe" (212)', in which the lighting of 
the 's t re tch of river seen through ' the 
bridge is handled with great skill, and 
the perspective charms, Robin Wat t 
shows two portrait studies, executed 
m this clever young art ist 's delightful 
manner. Charles W. Simpson, R.C. 
A., shows a Chinese girl kneeling in 

Chinese Lanterns" (201), a really 
s inking bit of coloring, arresting in 
its composition and in lighting. Frede 
Pemberton Smith has a - study of a! 
Chechoclovakian girl (204) which re- ! 

yea?s painstaking work and sound 
drawing. Robert Pilot, A.R.C.A., 

j snows two Newfoundland scenes (179 
and 180), which reveal his skill in the 
handling of water and of fog. G. A. 
Ke.d, R.C.A., is seen in his character
i s e v e i n in "The Dark Canyon" 
( ISO, a gloomy work. Albert H. 
Robinson paints winter scenes with 
little huts m the Quebec highlands 
(191 and 192). Elizabeth S. Nutt 

j shows an English landscape and a 
2 r r w î i h e

 P
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rax, both of them marked by sound 
draughtsmanship and a feeling for 
color. , • « . 

+i,?nlHfivfh«e m ? s t d i k i n g pictures in 
t i ^ f x h l b l t l ° « . l s entitled "Shadows" 
A P P A ant* - S b y M a r i 0 « L<>ng, 
A R.c.A. I t is a portrait of a mid-
dle-ased woman and is done sympa-
ln«Î!Sa!iy ' ™ t h ^ " P ^ u s W * " for 

-Llie Green Ja r ' ; (132) bv the «wir>̂  

S ^ i ^ ^ arnbltlous ^ V î î ^ ï S ! 
hnMfnlSoU d y m ^ h i c h a * i r I »s shown 
l o S a

t ^ t ^ ^ r ^ her hands and 
P. S, Cobournf R. c . A., A. Wilkie 

Kilgour and Mabel H. May, A. R C? 
w* -fr r,-n7e W i n t e ^ scenes hung. p . 
H McGiiiivray, A. R. c . A., sends a 
Venetan scene pf attractive colouring, 
1 Anchored .and Fishing Boata" (145) 

Arthur Lismer, A. R. C. A., is repre 
sented by "Cathedral Mountain' 
(130), a distinctly repellent canvas, j 
crudely drawn and crudely coloured. 
Charles W. Jeffreys, R. C. A., sends 
one watercolor, a historic sketch of 
Loyalists drawing lots for their lands! 
(113). Prudence Heward, in "At the| 
Theatre," has done a study of decol
lete. j 

M At J£ 

"EARNEST POSBERY shows a por-j 
"L l trait of his daughter, in which1 

the fur trimming on the dress is fine
ly handled. Kenneth K. Forbes, A. 
R. C. A., has a portrait of his wife 
and three other portraits, done in his 
characteristic style, and there are also 
portraits by Wayman Adams (Mrs. 
Alexander Cameron), Cfcarles F . Com-
fort, E. Wyly Grier, Stella E. Grier, 
Andrew R. Hughes, Charles Mac-
Gregor, Desmond Vachell and A. 
Wynn-Clarke. 

J . W. Beatty, R. C. A., adheres to 
• his cold and hard manner in the two 
1 canvases from his brush. Paul Caron 
• has two attractive sketches in water-

qplor— "Politics (22) and "Well 
K n o w n M o n t r e a l e r s . " (2'5). 

! St. George Burgoyne has an ambitious 
1 Laurentian scene, "A Laurentian 

Stream" (21), in which he essays 
( with no little success to paint rushing 
, waters. 
| In sculpture there is little outstand-
I ing, with three exceptions: "Çeetho-
i ven" (240), a heroic size face mask 

cast in iron, by Emanuel Hahn, A. R. 
C. A., an impressive work; "I^e Sil
ence du Tombeau," a fine marble by 
Dinah Lauterman, and Dr. Tait Mc-
Kenzie's study of the head of General 
Wolfe for the statue in Greenwich 
Royal Park, London. Among the 
etchings, the work cf Herbert Raine i 
is dominant. Robin Watt shows two 
charming chalk sketches. W. J. 
Phillips, A. R. C. A., of Winnipeg, 
sends three of his delightful colour 
wood cuts. In architectural designs 
W. S, Maxwell, R. C. A., and John 
M. Lyle, R. C. A., lead the way. 
There are ,no miniatures this year. 

S. Morgan-Poweli, 

M L SHOW OPENED 
WITH PRIVATE VIEW 

Fifty-first Annual Exhibition 
Housed in Art Associa

tion Galleries 

NEARLY 300 EXHIBITS 

k 
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General Quality High, With 
Older Artists Prominent and 

Modern School Sparingly 
Represented 

gazette ' 33/11/39 
: With a well-attended private view 

' the flfty-first exhibition of the Koyal 
i Canadian Academy of Arts opened 
; last evening in the galleries of the 
' Art Association of Montreal. Nearly 
| three hundred works, are being 

shown, the general quality is high 
and there are not enough extreme 
examples of the so-called modern 
school to cause excitement. In sub^ 
jects the exhibition varied, with 
about the usual representation of 
portraits , landscapes and marines! 

The older a r t i s t s who paint a c 
cording to the tradit ions tha t have 
kept Art alive have contributed tc 
the exhibition' in generous measure, 

| though there a re the inevitable 
I omissions, a marked one being A. 
{ Suzor-Cote, R.C,A.; a t present ill in> 
(..Florida. 
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i pre^îdèit ^ the Royal Canadian^ 
Acadejtm -^iows three oils-r^ vigor-, 

; ou s interpretation of rock; sea and,' 
î cloudy entitled "A Breezy Day, ftovf" 
i Scotia"; men in boats in a pictur. 
I called "Seining the Weir," and "Oxe( 
j on the Shore" a tranquil glimpse oil 
I shore,, sea and summer sky. Maurice ! 
j Cullen, R.C.A., has a winter scene— 

snow-covered cliffs and distant hills, 
j and in the foreground a r iver clut-
! tered with ice floes. John Hammond, 
I U.C.A., shows "Birch Trees, Sack-

ville, N.B.", and Homer Watson has 
; four works- in which trees are-nobly 

treated, among them "The Bridge at 
Greensville," with cattle in the water 
near the arch spanning the s t ream; 
and "Grand River Cottage," in which 
the s t ructure bears every evidence 
of solidity. G. A. Reid, R.C.A.. is 
monumental in his t reatment of "The 
Dark Canyon," and Albert H. Robin
son, R.C.A., has two typical winter 
scenes with wooden houses. 

There is marked sincerity in the 
landscapes of Wilfred M. Barnes, 
A.R.C.A., who, as ever, sets himself 
the task of painting cloud forms. 
They are restful t ranscripts of na 
ture, this spirit being marked in 
"Ames HilU Battleboro, Vt.," With 
its road, house and glimpse of wa
ter. J. W. Beatty, R.C.A., has han
dled spruces, rose-flushed trees and 
distant mountain in a big way in 
"Winter, Bowen Island, B.C.," and 
there are passages of agreeable color 
In the tumbling water of "The Rapid, 
Autumn!" F. H . Brigden is scup-
turesque in the t rea tment of his 
landscape, "The Schreiber Coast, 
Lake Superior," and shows a gentler 
and more engaging touch in his very 
comely watercolor, "Stream in Win
ter." Charles De Belle, A . R & A e x 
hibits four characterist ic pastels', of 
the low-toned misty kind, showing 
skill in his arrangement of the chil- j 
dren in "Blossom Time." Paul B. j 
Earle, A.R.C.A., shows a line a tmos- ? 
phere study in "Early Morning, Baie J 
St. Paul," with a church amidst a j 
group of houses, and scattered dis- | 
t an t buildings backed by a misty f 
blue mountain. James L. Graham, ! 
A.R.C.A., has landscapes in which 
horses a t toil, figure, and A. Wilkie j 
Kilgour shows winter scene.?. 

J. E. H. Macdonald, A.R.C.A., has ; 
a strong but gloomy painting of hills, i 
t rees and water called "Rain in the 
Mountains," handled in a decorative 
manner, and H. Mabel May, A.R.C.A., 
sends four works, a good deal of 
force being shown in the t reatment 
of rocks and water in "The Bay." 
The colors of hulls and rudders -havSî 
at t racted F. H. McGillivray in "An
chored Fishing Boats, Venice," and 
Ri ta Mount has found her inspira
tion a<mong shipping on the Gaspe 
coast. Elizabeth S. Nut t has a solid
ly painted t ranscr ipt of English rural 
life in "The Old Cottages, Baslow," 
with the buildings, bridge and water 
capably rendered. Herbert S. Palmer, 
A.R.C.A., has "Sorting Logs on the 
Gatlneau," with men working on the 
booms, and a landscape of varied » 
hues called "Across Country, Nor
thern Quebec." 

Robert W. Pilot, A.R.C,A., shows 
two examples of his work, done in 
Newfoundland this summer. Move
ment and reflections are well han
dled in- -The Harbor, St. John's ," 
with anchored craft and a schooner 
under sail, and he has tackled a hard 
atmospheric problem in "Lifting 
Fog," with rocky shoreline, sailing 
craft and distant headlands that ju t 
above the s t ra ta of vapor. Distinct- . 
ly happy is the t reatment cf "Chi- j 
nese Lanterns ," in those odd-shaped, 
orahge-hued plants, by Charles W. 1 
Simpson, R.C.A. Lending their deco- j 
ra t ive aid to the composition, these !i 
plants are arranged in a vase on a | 
stool, while nearby reclines a girl in i 
Chinese costume. A habi tant house," 
dappled with shadows from a tree, is [ 
another work from this brush. F. S. i 
Coburn, R.C.A., shows typical winter J 
scenes—"The Hills at Valcourt," with 
hills, houses and team of horses, and 
"Oxen in the Woods." George G. 
Fox has two spirited marines, and f 
Edwin H. Holgatë has found con-J 
genial material in an Indian village 'I 
with totem poles and distant snowy S 
peaks. A. Y. Jackson, R.C.A., not 
very cheering in color, shows t h r ee ] 
oils, the most engaging being "No 
vember, Georgian Bay," with ruddy f 
rocks, wind-bent pines and water. 
Hal Ross Perrigard, A.R.C.A., has 
made a departure in his stretch of 
landscape and w a t e r entitled "Green 
Banks," and W. J. Phillips, A.R.C.A.. 

j has a vigorously handled watercolor ! 
| called "The Picnic." 
| In a vein tha t he has made pe-
! culiarly his own, Charles W. Jeff- { 
i reys, R.C.A., shows a watercolor J e - { 

picting a scene in Canada's past his-
I tory—"Loyalists Drawing Lots for » 
•'! Their Lands." Beneath a tree in 
i au tumn leaf s tands a soldier with 
] squares of paper in a hat, while the 
! settlers with their wives stand wait

ing their turn to draw. Seated on 
: a nearby log, another soldier makes 
\ entries in a book. In the sunny 
: background is a gleam of blue water. 

Among the portrai ts is a striking 
! work by Ernest Fosbery, A.R.C.A.— 
, "Patricia, Daughter of the Artist." 

Wearing a fur trimmed coat, the j 
j subject, with hands on the back of j 

a carved chair, s tands against a red j 
\ curtain. It is throughout a thor- • 

oughly satisfying work, with skill : 
' evident in the paintin:;. of textures I 

and especially in the treatment of ' 
the fur. "M arc oiled." a \vo:ii:m , 

with her hair a-ripple, is a soundly 
painted pastel. The sitter, with 
back to the spectator, is holding a 
mirror in one hand, while with tho 
other she gives her hair an approv
ing press. Kenneth K. Forbes, A. ! 
R.C.A., shows a striking portrai t of • 
his wife, with fan in hand, dressed 
in a rosy pink. He also shows port- ,' 
rai ts of Ar thur Hewitt, Miss Gwen- ; 

eth Wonham and Master Clifford I 
Sifton. ij 

ÇontmOeb - n exVcolumix 
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a.-bigf djfra 'freely S e a t e d p o r t r a i t of K-t 
Mrs. Alexander dameron in à crfcn- y * 
son cloak, seated before a t ea set 
that is skilfully suggested. Charles 
F . Comfort h a s a por t ra i t of the 
late Will. O. Staples. E. Wyly Grier, 
R.C.A., has as a sit ter F . A. Merrick, 
and an outdoor portrai t of a woman 
seated beneath a chestnut tree. Stel
la E. Grier has a portrai t of J . Geale 
Dickson, and Andrew R. Hughes has 
painted the organist, H. J. H. Shorse. 
Alphonse Jongers contributes a por^ 
t ra i t of the Hon. Athanase David; 
from t h e brush of Charles MacGre-
gor is Charles G. D. Roberts, and j/j ^ 
Beatrice Robertson has painted Mrs. A(_y 
Edward Sullivan. Desmond Vachel l ' * 
has a pastel portrai t of a boy. Robin 
Wat t has Mrs. Norman Bethune and 
G. Hertzberg a s subjects, while A., 
Wynne-Clarke has painted T. À. 
Miller in watercolors. 

In the east gallery is a large nude 
by R. S. Hewton, A.R.C.A., entitled 
"Sleeping Woman," in which the 
painter has well suggested the weight 
of the body on the yeliow, lounge. 
Colored cushions and a drape be
hind the sofa complets the color 
scheme. 

Canadian ar t shows nave not to 
contend with the problem picture, \ 
but as a sporting proposition a puz- | 
zle competition might be started over » 
"Cathedral Mountain," by Arthur j 
Lismer, A.R.C.A., which is not a very j 
coherent study of rock forms done in 1 
depressing color. For Lis-u^r's ability j 
as a draughtsman those interested j 
must go to the watercolor room, \ 
where there are two worthy reed pe*i i 
drawings—"Barachois, Gaspe," and \ 
"Cod Fishers ' Shacks, Gaspe." A \ 
third study in chalk, entitled "Pine 
Woods," is confused in effect. H a r 
old Beament, besides a low-toned 
oil called "Rocky Headland," showô 
two effective drawings — "Aurora 
Borealis" and "Wind and Rain." 

The sculpture section is interest
ing, among the works being a study 
of the head of General Wolfe for , the 
s ta tue in Greenwich Royal Park, Don-
don, by R. Tait McKenziè, R. C. A. 
Good work is also shown in the de
par tment of etchings, drawings and 
designs. Here W. J. Phillips has I 
three color wood cuts, and* Herbert j 
Raine, R. C. A., has two excellent | 
drawings done a t Gloucester, Mass., ( 
besides an etching of Cathedral 
Square, Courtrai, Belgium, and dry-
points of Burges, Belgium, the Mar
ket Place, Dol, Bri t tany and an old 
farm house a t Baie St. Paul, Que. 

Others exhibiting a re : M. Alexander, 
Paul Alfred, Phyllis Armour, Raoul.; 
Barre, Ar thur Beech, Octave Bélanger,1 ' 
B. Alder-Bennett, Andre Bieler, Bar- : 
bara L. Black, Katharine S. Brydone i 
St. George Burgoyne, Paul Caron 
Alberta Cleland, Dorothy Rhynas •' 
Coles, Nora F. E. Collyer, Grace E • / 
Coombs, Caroline Corbold, Rody ' 
Kenny Courtice, Gertrude S. Cutts» i 
A.R.C.A., W. M. Cutts, A.R.C.A. } 
E. A. Dalton, Barbara M. C. D'Arcy, •• 
Helen Davidson, N. De Grandmaison, ; 
Alice Des Clayes, A.R.C.A., Berthe Des \ 
Clayes, Charles Fainmel, Oscar Fa i r - tj 
man, Marc A. Fortin, Fai th Fyles, j 
Edward R. Glen, Hortense M. Gordon, ; 
M. Grant, Kathar ine E. Gray, ; 
Arthur Gresham, George H. Griffin,'} 
F rank Grimshaw, Marie H. Guest, 
Clara S. Hagarty, A.R.C.A.; Ida 
Gertrude Hamilton, Isobel Hardie, 
Christine R. Harrington, Eve Hene-
ker. Prudence Heward, Mrs. Lillian 
Hingston, Kenneth Holmden, Ida M. 
Huddell, Wal ter E. Huntley, F. W . 
Hutchison, Franz Johnston, A.R.C.A.; 
Minnie Kallmeyer, Charles W. Kel-
sey, Ronald Kerr, Ernest ine Knopf, 
Andre Lapine. A.R.C.A.; Marianne 
Lee-Smith, Margueri te Lemieux, R. 
H. Lindsay, Mabel Lockerby, Marion 
Long, A.R.C.A.; • F . N. Loveroff, \ 
A.R.C.A.; Jane C. Luke, T. Mower 
Martin, R.C.A. ; Yvonne McKague, 
Alfred E. Mickle, A.R.C.A.; Margaret 
Middleton, T. W. Mitchell, • 
A. R. C. A.; Carolyn Morris, , 
Kathleen M. Morris. Jean Munro, j. 
Alec. J. Musgrove, Lilias Torrance j 
Newton, A.R.C.A.; Rosalynde Ful ler ; 
Osborne, Frank S. Panabaker , L. A. I 
C. Panton. Phyllis M. Percival, Aileen 
Plaskett , G. A. Pletzer. Narcisse 
Poirier. Frances E. D. Porteous. De \ 
Lisle Quin. Annie D. Savage. J. ' 
Edward Schaflein, Marion M. Scott, '< 
Peter C. Sheppard, Freda Pemberton | 
Smith, J. B. Soucy, Owen Staples, j 

i George Thompson, Thurs tan Top-
ham, Dudley Ward, J. Wilson, R. L. 
Wright, Mary E. Wrinch, A.R.C.A. 

In the Architecture sect ion: John 
M. Lyle, R.C.A., t>. H. Macfarlane, 
A.R.C.A., W. S. Maxwell, R.C.A., 
Maxwell and Pit ts , Perry and Luke 
and William L. Somerville, A.R.C.A. 

In the Sculpture section: Win
ifred K. Bentley, Charles - Fa in 
mel, Beryl Forward, E. L. de 
Montigny Giguere, Emanuel Hahn, 
A. R. C. A., Cleeve Home. 

Marguerite de Montigny Lafon- I 
taine, A. Laliberte, R.C.A., Dinah ' 
Lauterman, Elzear Soucy, A. Zolt- ! 

vany-Smith . j 
In section of etchings, drawings ; 

and designs: Phyllis Armour, Win
ifred K. Bentley, Elizabeth L. Cann, 

J Rody Kenny Courtice, William A. 
Drake, Kathleen M. Fen wick. Hor
tense M. Gordon. Kathar ine E. Grav, 
Ethel Hecht, Eve Heneker, C. W. 
Kelsey, A. D. Pat terson, R.O.A., A. M. 
Pattison, Nora Power, Watson. A. 
Turnbull, Robin Watt , and Jeffrey 
C. Webster. 
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-R.C.A. PRESIDENT 
IS E. WYLY GRIER 
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Toronto Painter Chosien to 

• Succeed Henry Sproatt at 
Annual Meeting 

Ml 

1 :&. > 3 S 3 ^ | 

WJONTREALER ELECTED 

W. S. Maxwell Made Vice-
President-—One New Pull 

Academician and Pour 
New Associates 

E. Wyly Grier, R.C.A., painter, of 
Toronto, was elected president of the 
Royal Canadian Academy of ^Arts a t 
the annual meeting of t ha t 
body, held yesterday afternoon in trie ij 
P r in t Room of the Art Association ji 
of Montreal. Mr. G r i e r succeeds -.an- | 
other Torontonian, Henry Sproatt , || 
R.C.A., architect . To the vlce-presi- |. 
dency, the position formerly he ld j ; 
by Mr. Grier, an architect in the ' ; 
person of W. S. Maxwell, R.C.A., was j 
elected. Charles W. Simpson, R.C.A., [ 

remains treasurer, a«nd E. Dyonnet,' 
R.C.A., remains secretary. 

The other business of the af ter
noon was the election as full Acade
mician of Ernest Fosbery, A.R.Ô.A., 
of Ottawa, and the election of the 
following as Associates: Miss K a t h 
leen M. Morris, of Montreal; Miss 
Elizabeth S. Nutt , of Halifax; Pe t e r 
C. Sheppard, of Toronto, and J o h n 
S. Pearson, architect , of Toronto. 

E d m u n d Wyly Grier, P.R.C.A., 
was born in Melbourne, Australia, 
and came to Canada in 1876. 

He studied in London a t the Slade 
School of Art under Professor Al
phonse Legros; a t the Julian Acad
emy in Par is under Bouguereau and 
Tony Robert-Fleury, and in Rome 
a t the Scuola Libera. H e exhibited a t 
the Royal Academy from 188G until 
1895, a t the National Academy of 
Design, New York, and a t Munich, 
Berlin and Dusseldorf. *Ie was 
awarded a third-class medal a t the 
Paris Salon, 18i)0; and a silver medal 
a t the Pan-American Exhibition' in 
1901. He was elected A.R.C.A. in 1893 
and R.C.A. in 1894. He was president! 
of the Ontario Society of Art is ts j 
from 1908 until 1913, having been a !j 
member of tha t society since 1898* 

He has three works ' in the Nation- , 
<>al Gallery of Canada, Ottawa—"Por- I 
t ra i t of the Artist," "Noon," and j 
"The Master of Northcote." , 

W. S. Maxwell, R.C.A.. architect, | 
was born in Montreal, was educated , 
here, and later studied architecture j 
in the office of his brother, the late ; 

Edward Maxwell, following which he ; 
went to Boston for three years in ' 
continuation of his studies. Later he j 
spent two years a t the Ecole des ; 
Beaux Arts, Paris , and on later occa- j 
sions travelled extensively in Europe < 
in perfecting himself in his profes- ,-
sion. On his return to Canada from ' 
France he and his brother formed } 
the firm of E. & W. S. Maxwell, 
which had the designing of the 
Chateau Frontenac at Quebec and 
subsequent alterations, including the 
tower, to increase accommodation. 
While this work was in progress 
Edward Maxwell died and the com
mission was carried on and com- i 
pleted by Maxwell & Pitts. With " 
his brother, W. S. Maxwell has de
signed a number of outstanding 
buildings—the Ar t Gallery, Mont-

Hotel Palliser for the 
Calgary, the Parl iament 

at Regina. ? 
awarded in an international competi
tion, the Alexandra Hospital, Mont- |! 
real, additions to the Montreal Gen- | 
eral Hospital, and a host of resi- ' 
dences and private buildings. Mr. ! 
Maxwell was this year elected a Fel- ' 
low of the Royal Insti tute of British ! 
Architects. He was in 1898 presi
dent of the old Renaissance Club, I 
and later the first president of the [ 
Arts Club, of Montreal. . ' 

Ernes t G. Fosbery, R.C.A., was 
born in Ottawa and studied a t the 
Ottawa Art School under Franklin 
Brownell, R.C.A., and in Paris under 
Fernand Cormon. He was head
master of the Art Students ' League, 
Buffalo, in 1907, and instructor of 
the Art Guild of Buffalo, 1910-11. In 
the same year he was elected a mem-»! 
ber of the Union Internationale dea 
Beaux-Arts et -des Let tres; Par is . In 
1912 he was elected A.R.C.A. He 
has been awarded medals for draw
ing and painting by the Department 
of Education of Ontario; the Fellow- j. 
ship Prize, Buffalo, 1909, and the 
Society of Artists ' Prize, Buffalo, in 
*910. He is-represented a t the Na
tional Gallery of Canada. Ottawa, j 
by "Breakfast" and "Affy, Daughter I 
of the Artist." I 

Peter Clapham Sheppard, A. R. C. ! 
A., was born in Toronto and studied ! 
at the Ontario College of Art, Tor- 1< 
onto, G. A. Reid, R.C.A.; J. W. ; 
Br-atty, R.C.A., arid William Cruick- ; 
shank, R.C.A. He was awarded a l 

scholarship at the Ontario College j 
of Art. He was elected a member of. I 
the Ontario Society of Art is ts in ' 
1919. "Lake Traffic" is the name of } 
his painting in the National Gallery 
of Canada, Ottawa. 

Miss Elizabeth S. Nutt , A.R.C.A., 
who is identified with the Halifax ! 
Art School, has only recently be
come a regular exhibitor a t Canadian 
ar t exhibitions.. She paints with a J 
£olid -technique, showing preference r 
for buildings, bridges and waterways 
in England, the atmosphere of j, 
which country she has convincingly 
caught. 

Cûnfrnoeb -f7€x{-column 

real ; the 
C.P.R. a t 
Buildings 

Miss Kathleen .M. Morris, A . R C A 
-has of late years been a rcgul&r 'exhl -* 
bitor a t the Rpyal Canadian Academar^F 
shows and the Spring Exhibition 3f^ 
the Art Association of Mont rea l ™ 
bhe is much at tracted by the quaint f̂  
archi tecture of rural places in theP-
Province of Quebec, and finds con
genial material in ranks of sleteïis 
s tanding outside market. 

John S. Pearson, A.R.C.A., a rch i 
tect, of Darl ing and Pearson, To
ronto, was born in Derbyshi re , 'Eng
land, in 1867, and came to Torpntû 
in 1888. He was engaged in re -
building St. John 's , Newfoundland, I 
a t t e r the fire in 1892. and since tha t ' ' ' 
ime has been identified as a rch i t ec t s 

u-ith outs tanding works, among" 

them' the new Par l iament Buildings 
at Ottawa, the head office of the 
Sun Life Assurance Company of 
Canada, in Montreal, the Canadian, . 
Bank of Commerce building in thislF 
city, Toronto General Hospital, a n d j 

jmany railway, bank and post.-office;-
^buildings in various cities in t h e 
Dominion. 
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Rare Portrait 
By Van Dyke 
Is Shown Here 
"Scarlet Cavalier" One of 
Artist's Greatest Works 

Brought From London 

\ s t a r—33/11/39— 
HHHE first full length Van Dyke to 
•*• be brought to Canada is a t pre
sent shown at Ogilvie's Department 1 
Store, by H. W. Nesbitt who is both 
the president of Ogilvie's and the 
owner of the picture. 

The Louvre is one of the greatest 
treasure houses of pictorial a r t in 
the world, and yet people have been 
known to criticize it. "There are 
too many pictures on the walls," 
they say,'"and one detracts from the • 
effectiveness of another by their ; 
very proximity." This is all right : 

for those people to go throught the 
Louvre a t a hand gallop with the 
intention of seeing the largest num
ber of famous pictures in the short- ; 
est possible length of time, but it is j 
no good if one wants to savor each j 
picture to the full. One realizes the 
truth of this stateemnt on seeing ; 
the manner in which the Van Dyke j 
in Ogilvie's is hung—surely the ideal :: 
way to show a picture. 

V O U enter, through a beautiful 
A carved oak door, into a large 

long room with soft grey carpeting 
and soft grey hangings and then a t 
the end you see a vivid splash of 
scarlet against the wall, scarlet so 
warm and so rich that it sheds a 
glow over the neutral coloring of 
the room. I t is the Van Dyke, a 
picture entitled ' 'The Scarlet Caval
ier." The illumination is all directed 
to one purpose—the lighting of the 
splendid portrait—and one realizes 
that a great work should, to be 
seen to advantage, be seen in a room 
empty of all other things. I t should 
be like l a jewel against the back
ground of a softly lined jewel case 
with nothing near to detract from 
its own brilliance. 

To describe the picture, one can
not do better that give the words of 
John Evelyn the famous diarist of 
those times who speaks of it as 
follows: "Full length, standing, fac
ing the spectator, with moustache 
imperial and loose curly hair fall
ing on to his shoulder. In scarlet 
coat embroidered with gold; large 
lace collar and frills; his right 
sleeve slashed. Crimson breeches 
with high boots and gold spurs. A 
crimson cloak falling gracefully 
over his left shoulder to his feet; 
his left hand gloved and holding his 
sword belt; his right hand holding 
aside a green curtain. Architectural 
and landscape background." 

•T'HE portrait was bought at Chris-
A tie's, the famous picture dealers 
in London, by E. W. Nesbitt, f ron\ 
Mrs. Janet K. Murray Bissett who 
is a descendant of the subject of the 
portrait, John Mordaunt, First Earl 
of Peterborough. John Mordaunt 
lived from 1627-75. He was an 
ardent and daredevil Royalist, and 
was imprisoned in the Tower and 
later tried, and acquitted by one 
vote, for exerting himself to bring 
back King Charles, who, as a re
ward for his efforts, in 1659 creat
ed him Raron Mordaunt of Reigate 
and Viscount Mordaunt of Avalon 
and appointed him Constable of 
Windsor Castle. 

One has only to see Sir Anthony 
Van Dyke's painting of him to real
ize that here stands the perfect 

(type of the beau cavalier. 
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fi NADiAN ROCKIES 
INSPffiED PAI 

I Richard Jack's Canvases of 
Mountain Scenery Displayed 

in Art Galler 
Gazette. I?w 29 

ViVID, PURE COLOR 
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Skill in Portraiture Demon
strated by Shpwing of Or

iginals and Photographs 
of Excellent Works 

s*4 

• T^ow on exhibition in t h e Lecture1 

Hail of the Ar t Association of Mont
real is a collection of landscapes and 
por t ra i t s by the English painter 
Richard Jack, R.A. The show, which 
openeft"on Sa turday afternoon, will 
close on December 15 

For his landscapes Mr. Jack went 
to the Canadian Rockies, and the 
evident gusto wi th which scenes fa
miliar and others less known have 
been Painted, indicates tha t this area 
•proved;.-to be a fruitful and congenial 
sketching ground. While slightly 
under forty landscapes a re pn view, 
the industry of the ar t i s t was on 
occasion halted, for considerable pe
riods by the smoke from forest fires. 
I t is evident tha t the painter has 
enjoyed himself, for the varicolored 
rocks, the thin a i r of great altitudes, 
the marble whi te of glaciers, the 
blues of shadowed snows, the sombre 
greens of spruce and pine, the flame 
of au tumn leaf, and the entrancing 
emera ld waters of lakes, have given 
\Mm justifiable liberty in squeezing 
out the fat test "worms" of vivid pure 
color. Such chances do not come 
every day—unless one paints gaudy 

; b | rd s 0r the gayer blossoms of the 
: garden—and Mr. Jack at tacked the 
work in hand with vigor. 

; T h e touchiness which a t tends a 
jVisJtor's expressed opinion of a 
! people has , fortunately, not extend-
;ed to w h a t is t hough t of thei r scen-
j éry, t hough in the present case there 
is no ground for cavil, for the paint
er ha s frankly set down wha t was 
before him—bulk, majesty and 
color. The effects a r e a t ta ined with 
seeming simplicity; the re is no ex-

jaggera t ion in scale or contour, and 
technically the work is t h a t of an 

I a r t i s t who knows how to handle 
paint—direct and fluent. 

On the walls are many lovely 
canvases, and the picture-lover will 
inevitably have preferences. In Its 
impressiveness of t rea tment the big 
"JLake O'Hara" makes ins tan t appeal 
with i ts cloud-filled summer sky, 
sun-flushed peaks tha t ju t into the 
a i r above .timbered bases in shadow 
t h a t veils the waters of the lake, a t 
the edge of which in the foreground 
is a cabin amidst trees. "Lake 
Louise," a work of similar scale, is 
also//an engaging performance, with 
i t s / s u n n y peak-filled distance and 
admirably handled water which r e 
flects the surroundings. Giving a 
wider sweep of country is "Bow Val
ley, from the Banff Springs Hotel," 
wi th i ts tree-ciad slopes, gleaming 
peaks and winding river. "The Town 
of ..Banff"—a glimpse of building-
edged roadway in sunlight beneath 
overpowering mountains—is invit ing
ly w a r m and summer-like, and a t the 
same place Mr. Jack found much 
tha t was colorful in spectators and 
taj-tans in "The Highland Gathering, 
1929," which introduces a bit of the 
C.P.R. hotel. 

Another s t rong work is " Sawback 
Range, from Castle Mountain Camp," 
while there a re force and spacious
ness to "Evening, Lake O'Hara," 
"Mount Victoria, Lake O'Hara," and 
'•Cathedral Mountain, Lake O'Hara." 
In i ts impression of blazing heat 
"Road Menders ' Camp, Storm 
Mountain," is convincing and sat is 
fying, and the ar t i s t is no less en
gaging when he drops his eyes from 
the peak-broken skyline and paints 
"tforty Mile Creek," with its rocks*, 

! tumbling rapids, vivid trees, and 
I seated figure, and "Plain of Six Gla
ciers, Lake Louise." Nothing could 
be bet ter calculated to make man 
feel small than "Hell Roaring Can
yon"—a glimpse into a valley bot
tom where a river winds over sandy 
flats. 

A natura l love of color has been 
quickened by these scenes where 
tcnes run riot in rock, foliage, fallen, 
timber, sky and water. Under vary-

' ing atmospheric conditions and a t 
difficult hours the painter has found 

» loveliness in Marble Canyon, the 
j Pipestone River, Mount Rundle, 
) Mount Stephen and Cascade Moun-
j tain, while from varying angles Lake 
{ O 'Hara and Lake Louise have yield-
î éd subjects of which an a r t i s t could 

( not t ire. 
Vancouver, wi th i ts tall buildings, 

water, shipping and mountains, and 
Victoria harbor, with wharves, s team
er and buildings, are two other works 
Of interest . 
-ALpart from two originals, por t ra i ts 

J by Mr. J ack are represented by pho-
Î tographs of the canvases which 
'^eould not be brought together here, 
j&Incethe si t ters include King George 
iT / Queen Mary, Sir George Fisher 
Smith , the Bishop of Sheffield, the 
l a t e Duke of Rutland, Professor 
i e r k i n s , Mrs. Glasbrook, Mrs. Charles II 
Markham, to mention a few of t h e ] 

[^English por t ra i t s . Those done in J 
^Canada include Premier Ferguson of 
Ontario, Ju l ia Ross of Toronto, Mrs. 

Phil l ips of Oshawa, Ont., Max
w e l l Bruce, Toronto, and F. W. 

of Oshawa, 

^ ^ l i Ç ^J» view is. 
*ra « T jrr - * w^HtV/fon, of the 

JQiifaPpWUto* Nesbitfc yrho a t a lake 
side.i-T indulging m fly f ishing,with 
Pàrmâchene Belle a n $ Silver Doctor 
a s his offerings."to the trout: Qlad 
in khaki, he looks' eminently <»m-
fôrtable and finds time, p l a c e ^ n d 
occupation much to his liking. T h e 
other canvas shows the Canadian 
wri ter and illustrator, Ar thur H e m -
ing, in tuque and blanket coat wi th 
sketch book In hand looking very 
alert—a forcefully handled work. 

Among the reproductions of pa in t 
ings which reveal Mr. Jack ' s ability 
as a draughtsman are the Chinese 
Chippendale. Room, Buckingham P a l 
ace, the original of which is the prop
er ty of Their Majesties ; ' t h e Library, 
Chesterfield House, owned by H.R.H. 
Princess Mary, Countess of H a r e -
wood, and the Hall, Chester House, 
London. 

Mr. Richard Jack, who was born 
in Sunderland and a t eighteen months 
was moved by his parents to Har t l e 
pool, and later to York, when under 
twenty years of age won the scholar
ship to South Kensington, a success 
on the strength of which he married. 
In Chelsea he practised rigid econ
omy and worked hard, so tha t a t the 
end of two years he won the gold 
medal travelling scholarship and 
went on to Par i s to study a t Julien's. 

Here in six months he had captur- [ 

a r l i e s t . 

<\ 

ed two medals which carried a mod
erate money grant with them. On 
returning to England he secured a 
few commissions for portra i ts and 
exhibited a t the Royal Academy. He 

I also did illustrations for the Idler, a 
j Cassell's publication. One of the big 
: thrills of that period was when his jj 
t entries for a poster competition 
gained him the second and fourth 
prizes—and eighty pounds. 

In the years tha t followed other 
honors have come to the painter*— 
medals a t international expositions 
and his election as a member of the 
Royal Academy, of the Royal Inst i 
tute, Royal Society of Por t ra i t 
Painters, and Associate of the Royal 
College of Art. 

WIDER SCOPE SEEN 
FOR WALL PAINTER 

iGazette 11/13/29 
Bigger Opportunities Given1 

I" by Modern Architecture, 
Says Robert W. Pilot 

; DEVELOPMENT TRACED 

Greater Fields Opened to Mu
ral Artist Through Gradual 

» Changes in Buildings 
and Decoration 

Greater fields have been opened to 
the mural painter through the 
gradual changes in architecture and 
interior decorating, the severe and 

i simplified surface which modern ar 
chitecture shows being eminently 
suitable for wall decorations which 
will vary and diversify the surfaces 
without destroying their simplicity 
of form and aus tere geometric beauty, 
declared- Robert W. Pilot, A.R.C.A., 
noted Canadian ar t is t and painter, 
addressing members of the Art Asso
ciation of Montreal last evening in 
the Art Gallery, Sherbrooke street 
west. Speaking on "Mural Paint ing 
and Decoration," Mr. Pilot traced 
the origin and development of mural 
decoration from the earliest times, 
and forecast greater opportunities 
for the mural-çlecorator as a result of 
this modern mechanistic age. 

-*The history of mural decoration is 
a s ancient, probably, as mankind i t 
self; Mr . Pilot observed hi his open
ing remarks . The pleasure given by 
color and' the pride that man has 
taken in recording his dreams and 
achievements have had a natural 
opening in the clear language of 

' painting.- I t is a language that speaks 
to the senses and, by symbols for 
ideas,, addresses the intellecet. As 
history, it has recorded the customs 
and the costumes of the different 
ages. I t told of the prowess of man 
in t h e ' c h a s e or on the battlefield; 
explained his religion, san;j of hero 
and s a i n t ' a n d illustrated each suc
ceeding age for those that follow
ed. 

Mural paintings come under three 
headings, Mr. Pilot recalled, eccles
iastic, civic and domestic. Their 
decoration must have fitness to the 
wall in three things: Harmonv of 
color and tone to the general color 
scheme of the room, harmony of line 
and composition with the scale of 

.' the wall and room, and appropriate-
, ness of subject to the place decor-
s ated? In an easel picture, the sub 

Ject comes first. In a wall decora 
tion, the composition must e a r n /$ 
from a distance, the color must h a Y ' -

, monise with the room, the jéca/'le 
| mus t be jus t in the confines <te ty-he 
I frame and the- archi tecture <£f fche 
; room. The subject invariably/coi /nes 

<3N 

W&& / I t s c ^ v e âàè l ï ïngs a r e S t i h d 
throughout Spain and France Z 
walls ^f which a re d e b o r l t ^ s o t n c ! 
t imes,.-rudely,- sometimes in con
summate art , with pictures of the 

S f i o A n S ' t h e i r t i m e ' t h e r e l n d S r 
UlMitânJ"!^"0**1* «<>w extinct, 
l^Jl ^ ° f t j l e l r e P ° c h which was 
PaTeolHhïï6 a f t e r t h e Socia l period. Paleolithic man worked with four 

£ r£? a£d £eIlow' f r o m t h e earth 
ochres, black from charcoal, and 
white chalk. It is presumed that 
they used no medium but worked 
vvith pastel directly on the wall they 
?nnnn a t Ç d ' T £ e i r P o i n g s , though 
30,000 years old, yet endure as ar t i s 
tic monuments to their race. 

WALL-PAINTINGS IN EGYPT. 

Wall-paint ings reappeared several 
thousands of years later in Egypt 
Mr. Pilot said, beautiful examples of 
fresco being found in Egyptian 
tombs. In their paintings simplicity 
had disappeared and records of r e 
ligious. observance, of battles, of 
burials, t of the glory of a rms and 
kings were established. Later, on 
the Island of Crete, wall-paintings 
recorded further progress, there be
ing found in the huge palace of 
Cnpssis the first t rue frescoes. The 
Et ruscans carried the work still fur
ther and, long before the birth of 
Rome and Roman culture, decorated 
their tombs, as did the Egypt ians , 
with fresco paintings. 

The, Etruscans revealed a greater 
sense of movement in their work, 
the mural tone seeming less funereai 
and more*joyous and human. Their 
peculiar style is still used even today 
in the decorations for theatres and 
other lighter forms of the art . The 
Roman Empire furnished excellent 
mural decorations as revealed in the 
frescoes unearthed in the buildings 
of Pompeii. 

Of the many breaks tha t appear 
between the periods of cultural de
velopment as regards mural decora
tions, Mr. Pilot noted tha t the de
struction by war and time had 
hampered complete tracing of the 
history of this art, though treasures 
may yet be unearthed in the excava
tions which go on continually and 
these discoveries may fill many gaps 
in the history of mural decoration. 

Peoples and races haVe been re tard
ed artistically by troublesome and I 
war- l ike times, Mr. Pilot declared, 
for painting is the result of peace and 
ease and, as H. G. Wells noted, "Given i 
the opportunity, all races are a r t i s 
tic." I 

The great flowering of mural dec- j 
oration occurred with the renaissance 
in Italy, the speaker continued. Ush
ered in with Cimabue, the liberation 
from the formalism of the Byzantine 
influence is first seen in Giotto. The 
first humanism and natural ism is 
shown in his conception, as is the 
first effort towards a more scientific 
knowledge of anatomy and a conse
quent result of correct movement and 
reality to life. His greatest works 
are those in Padua. In F r a Angelico 
fresco painting attained a still great 
er suavity of treatment, a more bal
anced and full sense of composition. 

; Of t he th ree "Giants of Paint ing," 
! Leonardo, Michael Angelo and 
1 Raphael, Mr. Pilot paid high tri- ' 
: bute to thei r celebrated work. Leo- ( 
j nardo, who departed from the t ech - \ 
i nical formula of his contemporaries 
] and, instead of fresco which was 
j unsuited to his intermit tent manner 
I of working, used oil color on the 
| plaster wall, and painted many 
î famous mura l decorations,, the most 
| noted of which was his mura l in 
• the Palazzo Veccio. Michael An-
j gelo grumblingly under took the de-
I coration of the ceiling and the end 

wall of the Sistine Chapel, a t i tanic 
work which occupied several years. 
His "The Last Judgment , " a l though 

: pe rhaps greatly darkened today and 
; suffering from repaint ing in the 

lower portion, remains as the cul-j 
mination of all t h a t had gone be-i 
fore in composition and coherence ' 
in a diversified subject. Raphae l , 
who, in 1508, painted several fres
coes on the walls ôf the Vatican, 
created unrivalled decorations, which 
jhave become a type of classic. 
: From then on mural painting r e 
co rded rapid progress, Mr. Pilot not
ed, such distinguished ar t i s t s as Ru- j 
bens (1577-1640), Tintoretto (1518-j 
1594), Tiepolo (1692-1769), Goya,; 
(1746-1828), Delacroix (1798-1863), 
contibuting notable additions to this 
virile art. Of the modern mural de-

icorators, Mr. Pilot had high praise 
ifor Puvis de Chevannes whom, he 
| declared, s tands pre-eminent, not-
lably in the beauty of his conceptions, 
: the harmonious grace of their com
position, the exact fitness to the 

• wall they decorate and the way in 
which the subtle harmony of their 

] color blends them with the color 
i scheme of the rooms they adorn. 

. P a r t i c u l a r mention was made, also, 
"of the work of Segantini, Claude! 
Monet, Besnard, Henri , Martin/ 

jBrangwyn and Sargent. | 
, Col. E. M. Renouf tendered a vote 
of thanks to Mr. Pilot on behalf of 
the association. W. N. Walker, 
president, was in the chair. 
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PAJNTING TRACED 
Robert % $ 

29. 
A.R.C.A., 

Gives Address Before 
Art Association 

"Mural painting and decoration^ 
formed the theme of an address de
livered last night before the Art As
sociation of Montreal by Robert Pilot, 
A . R . C . A . The severe and simple 
surfaces that modern architecture 
shows have, opened greater fields for 

, the mural painter, Mr. Pilot said. The 
! decoration takes away the austerity. 
and beautifies without destroying the 

! simplicity of form. 
Tracing the history of mural paint

ing, the speaker said it was probably 
as old as mankind itself. The plea
sure of man in color, and the pride 
he takes in recording his dreams and 
achievements have had a direct outlet 
in the language of painting. In this 
manner, the customs and manner of 
different ages have been recorded, the 
hero and the saint have been illus
trated for each succeeding age. 
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Gazet te 
Hon. A. David Opens Ex

hibit Under Provincial 
Government Patronage 

VARIED COLLECTION 

I Many of Pictures on View 
! Are Loaned by Federal 
! Authorities 
; The second annual exhibition of the 
• work by Canadian artists held under 

the patronage of the Provincial 
1 Government was opened informally 
; last night in the Ecole des Beaux 
Arts by Hon. Athanase- David, Pro
vincial Secretary. This year the 

j Government has gathered a large and 
representative collection of the works 

I of Suzor Cote, R.C.A., many of which 
i have been loaned by private individ
uals, but most of which are the prop
erty of the Province. 

In all, there are 152 examples 'on 
view, including oil paintings, pastels, 
black and white drawings, and bronzes. 
The exhibition will remain open till 
the December 20. 

Mr. Suzor-Cote's works were col
lected for this exhibition under the 
direction of Hon. Athanase David, and 
C. J . Simard, assistant Provincial 
Secretary, and Charles Maillard, direc-

, tor of the Ecole des Beaux Arts are 
] responsible for their arrangement, 

ALL CHARACTERISTIC. 
Mr. Suzor-Cote is one of the most 

successful of the art ists who have a t 
tempted to portray on canvas the 
sjmple life of the French-Canadian 
habitant and the setting in which he 
lives. The Quebec countryside has 
afforded him endless inspiration ' for a 
large number of paintings which are 
all of them entirely characteristic 
with their marvellous seasonal color
ing, and the telling simplicity of their 
treatment, which is more apparent 
than real. 

A number of his paintings on ex
hibit are winter landscapes, notable 
among which are "The Settlement on 
the Hillside," "Wet Snow," "The Lone 
House," "The Old Sugar Cabin," and 
"The Blessing of the Maples." There 
are also a number of landscapes 
which reveal the Province of Quebec 
undisguised by snow. These include 
"Cattle Near a Pond," which is a 
clever study of intense heat ; "The 
Old Birches," "The Ravfhe," and one 
or two marines, painted a t Metis. 

Then come the pictures in which 
Suzor Cote has devoted himself to 
painting the habitant in the character
istic poses of his daily life. There is 
a simplicity and a sincerity about the 
subjects of these pictures which dis
tinguishes them, quite apar t from 
their artistic merit. Among them are 
"Daughter of the Pioneer," "Canadian 
Peasant," "Old Type of French-Can-

§0 

adian," "Boy of My Village," and 
"Entre Nous." 

Also exhibited are a number of Su
zor Cote's nudes painted both in oils 
and pastels. There are also a number 
of black and white drawing*— 
sketches of habitants a t work on t h e 
farm. Then, too, there are the origi-
S ? t e f î S m w h i c h t h e illustrations for 
Maria Chapdelaine were taken, and, a s 
further proof of the ar t is t ' s versatili
ty in matters of ar t , a collection of hi» 
bronzes of which the subjects are still 
the vigorous dwellers In the less popu-

1 Iate<J parts of Quebec. 

ii ^m&È» vfcate^J? 
- ^ 
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ment; others. b ^ Œe: National^m^ry 
at Ottawa while loans baye beep made 
by the following private owners: / 

Hon. Athanase David» St. Jamesrs 
Club/ Harry A. Norton, Alphonse Nr 
Brodeur, W. J. Hamilton, Eugene 
Richard, E. P. Cowan, James Calder, 
Leopold Fortier,.•- Watson Art Gal
leries, Arthur Vallée, J. H. Acer, Dr, 
Eudore Dube, Mr. Justice Gonsalve 
Desaulniers, Arthur JB. Brunet, Jos 
Versailles, Georges W. Pacaud» 
Georges Cote, Mme. Pauline Laurier 
Harvey, Mme. Marguerite FalchJ, L. 
H. Pinsonneault, JU>uis J. Tarte, B. 
de Roumfort and John Irwin. 

Among those present at the open
ing were the Lieutenant-Governor and 
Mrs. Carroll, Hon Athanase David and 
Mrs. David, Misses David, Senator 
Lawrence Wilson and Mrs. Wilson, C.I 
J.Simard, Provincial under-secretary,! 
Lieut.-CoL Papiheau, A» D, C. to 1he| 
Lieut.-Governor, Henri Laureys, 
director of the school, and Mrs.! 
Laureys. .. . I 

EXHIBIT WORKS 

groytn&M' conventionally treated an4 

jesty intensified by the contrast *$-
tween a.QUiet pastureland and its 
snow covered heights. T&kaka $%\Uh 
B.C., is fx-eated ia the same fastifon, a 
marveHously deljcate foreground con
trasting with the roaring mass' of wa
ters in the» background, 

Since 1991, Mr. Hammond has lived 
in the Maritime Provineea making a 
special study of the splendid fog and 
light effects which characterize 

I those provinces. In his exhibitions 
j-are some wonderful studies of the Bay 
I of Fundy. One of them makes, one 
think that someone has fired a shot-

j gun into a rainbow, it is such a 
{shower of delicate color, while another 
1 reflects the quiet melancholy ot sail-
| ing ships returning in the &usk, and ' 
J another the tremulous effect of sun-
I light piercing clouds. 
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# BY A. SDZOR-GOTE^ 
Second, Show of * Paintings 
Under Provincial Government 

Auspices Opens Tuesday 

On Tuesday evening in the Ecolej 
des Beaux* Arts, 3450 St. Urbain street] 
a collection of paintings by A. deF.j 
Suzor-Cote, R.C.A., will be placed on' 
view, invitations to the opening at 
8.30 o'clock having been issued by the 
Hon. •Athanase David, Provincial Sec
retary, whose efforts to encourage and) 
develop Art and Literature have been] 
outstanding. 

This is the second of a series of an-! 
nual exhibitions arranged under his; 

(direction, the first, a year ago, beingj 
that of works by Horatio Walker, 
R.C.A., N.A., which attracted wide at
tention. 

The pictures by Suzor-Cote have 
been selected from those owned by the 
Provincial Government and private 
collectors who showed public spirit) 
when invited to loan their pictures by; 
this painter. The works will remain| 
on view until December 20. ; 

Present plans are that the next an-j 
nual exhibition will be a comprehen-j 
sive collection of paintings by Maurice; 
Cullen, R.C.A. , ; 

JOHN HAMMOND ̂  
; SHOWS PICTURES 
Gazette — — 5 / 1 2 / 3 9 
I Works by Canada's Oldest 

Artist in OgiIvy's Van 
! Dyck Gallery 

VISITED MANY LANDS 

Collection Includes Scenes ot 
Holland, Belgium, Italy, 

Prance, Japan, England 
and Canada 

John Hammond, R.C.A., Canada's 
oldest artist, is holding an exhibition 
of his paintings in the Van Dyck 
Gallery of Jas. A. Ogilvy's Limited, 
St. Catherine street west. The oils, 
shown to advantage in the well- jf 

lighted and tastefully appointed gal- J) 
lery, are daily attracting a larger. 
attendance. 

The range revealed in the paint
ings shows how widely this painter 
has travelled—Holland, Belgium, 
Italy, England, France, Japan, the 
L7*R*a St»t«« ~~* ~-

V-

y i S f i much £ ? C a - ^ ^ v l n g 
Of later v ^ P ï . t U î e s q u ? material. years he has found New 

• Brunswick a congenial 
i ground, shipping in sun-pierced fog 
j being a much favorer? c.^'-»- -iuch favored subject. Late 
j afternoon and ~ x 

tract th 4. 
substantial 

John Hammond 5 /12/29 ^ 
Is As Interesting 

As His Paintingsl 

__ .̂.v* ounaet are periods 
! that attract this painter—the hours 
when substantial forms be 

•softened in the lowering light. 
, Decorative *" *~ ' 

W 
Star 

Although he is eighty-six, John 
Hammond, R.C.A., who is holding an 
exhibition of his paintings in the Van 
Dyck Gallery of James A. Ôgilvy's 
Limited and who can claim for himself 
the distinction of being Canada's oldest 
living artist, is almost as interesting 
as his paintings—and that is saying 
something. 

The only survivor of the first Trans
continental survey in Canada which 
was in itself the adventure of a life
time, Mr. Hammond was also in the 
regiment sent to Huntingdon in I860 

![*lo quell the Fenian rebels; took part j 
in the New Zealand gold rush in 1868; J 
and narrowly escaped death in the J 
Boxer rebellion in China. In addition | 
to this he has travelled all over the 
world putting the things h© saw upon 
canvas, and worked in : Europe with < 
Whistler, Millet and de Gravesend. | 

* & & ; 
TJIS paintings are intensely interest- j 
i A ing «in that they show the same j 
variety which has characterised his j 
life. There are many artists who have j 
mastered one particular type of scene J 

J or one particular locality, but there! 
are few whose works offer the variety j 
of setting coupled with variety of j 
treatment which Mr. Hammond hasj 
achieved. His own stated object is to j 
reproduce nature as closely as he can j 
for he has infinite faith in nature's 
artistic spirit. Thus, wherever he lias 
been, he has set himself to repro
duce what he has seen, using what
ever treatment was best fitted to this 
purpose. 

Color and light are his two enthu
siasms, and it is interesting to no-

?tice how n each country he has visit-
• ed, he has captured a new series of 
colors. The composition is always 
unerring and always admirably suited 
to.the subject being Created. 

^ *£ & 
TT leaves one free to revel in the 
**• spirit of the picture revealed in 
the dexterous use of color and light. 
In each case, the spirit is entirely dif
ferent, and entirely suited to its local- r 
ity. A daintiness of design is apparent \ 
in his Japanese pictures. Luscious] 
greens are used in the Dutch ones, j 
Dinant in Belgium, he represents as a 
city almost fairylike in its medieval
ism. Amsterdam, known as the Venice 
of northern Europe, he treats in a 
way which is reminiscent of Turner. 
Emerald Lake, in the Rocky Mount-* 
ains, is a glorious riot of color, for 
Mr. Hammond has painted it as he 
saw it at 4 o'clock in the morning. 
The lake is really emerald. It is 
flanked by a cliff of sapphire *>Uiô over 
which the flaming sun appear». 

' one or two of the pictures,, arjpesj;-
mg results ape ar^yed at jy»' 

design ..» uci5jsn is "On the \ 
Marne" with a boat at a ferry, ducks il 

pathway over a ridge with I 
and a 
trees. 
suggests :°iL*™-È°è^^ ««fescsts the age of the structure I 
set amidst trees, with a pump in the | 
middle distance. "Homeward Bound, 
Bay of Fundy," shows small craft 
and a big steamer making for port. 
Barges in the glow of sunset play 
their decorative part in "Evening, 

! Dordrecht." Trees edging a canal 
jwith boats are the pictorial elements 
•of "Kinderdyke, Holland," while there 
is a spontaneous touch in the rocks, 

! waves and foam of "The Rocks, 
! Gloucester, Mass." White headlands 
(rise above the sands, qrt which there 
are figures, in "Dieppe Cliffs," while 

j ships resting on the mud are the 
j centre of interest in "Low Tide." 
j "Mount Fuji/ Japan," id spacious in 
! effect—river with bridge, stretch of 
j country and the mountain in t lW 
1 distance. The buildings and towers ot 1 
j Bruges, as seen from a bridged wa

terway, make an interesting com-1 ! 

position and there is a suggestion of 
cool and quiet in the tree shaded 
road with figures of "Ascent to Tern- i 
pie at Niko." Under a stronger light, 
is 'Japanese Village," with building-' 
lined street, trees and big cloud -
bank above distant hills. On each 
side of the street are wide gutters 
crossed by slabs of stone. 

The Bay of Fundy has been pro
ductive of much pictorial material, 

I this region with its shipping being 
painted under varying Lghts and at 
different hours. Cattle in marshes or 
on sand dunes have also attracted 
the painter's brush. 

In connection with the exhibition 
a short biography of Mr. Hammond, 
as told to J. Aird Nesbitt, is avail
able. This notes his birth in Mont
real in 1843, his decision in 1854 to 
be an artist, his military service j 
against the Fenians in 1866, his sail
ing to New Zealand during the gold j 
rush and his return to Canada three | 
years later. In 1870 he joined the ; 
first Canadian Transcontinental Sur- I 
vey, being now the only surviving j 
member of that party. A year later ! 
he worked in studios in Montreal, | 
and between 1873 and 1885 he painted 
portraits, going later to Europe. 

In 1886 he exhibited his work at the 
leading exhibitions in France and 
England and in the following year 
in New York. Travel in America 
and. Europe occupied the years from 
1889 until 1899 and 1900 saw him in 
China, where he narrowly escaped 
death in the Boxer Rebellion. In 
the following year he hiked about 
Japan, painting as he went. These 
are a few of the high spats of this 
interesting souvenir. 

Mr. Hammond was elected A.R.C. 
A. in 1890, and R.C.A. three years 
later. His art is represented in the 
National Gallery of Canada, at Ot
tawa, by "September, Sackville, 
N.B." 

Bomance of a Fried Fish Shop 
A m o l ? fmG m e 6 t i n * t 0 0 k p I a C 6 a t ^ v e n t u r e Nation y e s t e r ^ 
U t ^ T 8 n H U t t ° * M i t C h e 1 1 ' a S c o «ishart i s t nowresidentin M o n t r a L 
m e t M r R a M a c D o n a M T h e t w o m e n h a d n o t m ç t f o r m y e a r s ^ 

*arly nineties a small band of Scotsmen used to meet at the studio <* 

* h T C l T M a r U n A n d e r s o n ' a S c o t s a r t i *t who had converted a fried fish 

I ™ * f,rdr
+^Lane i n t ° a S t l \ 1 0 ' W h e r ° t h e y ^ ^ e d art, literature and among other things, politics. v : f—— • • J 

The coterie comprised "Cynicus, "s 

the host, the most prominent carica-
jturist of his time; William Craigie,^ 
jnow Sir William Craigie, the last edi
t o r of the Oxford Dictionary, then a 
I fellow at Oxford University; Ramsay 
IMacDonald, a young journalist; Rob 
ert Brownlee, a great Scottish water 

'color painter; James Grey, of the 
Morning Post, literateur and critic; 
and Hutton Mitchell, painter and 
novelist. 

It was an era of earnestness and 
high endeavor. Shaw was flirting 
with the Fabian Society and designing 
ingenious political cross-word puzzles. 
Hyndman was preaching socialism, as 
was William Morris, the poet. Tra
dition and class distinction were in the 

» ! melting pot, but few of the small 
. 'band of enthusiasts who met. two or 

.-•-/} j three times a week at the Drury Lane 
A j studio • realised the changes that were 
J I to take place during the next few de-

—^ j cades. 
At that time the outstanding char

acteristic of the youthful MacDonald 
was his earnestness. He was slow of 
speech, but impressive, a dreamer, 
with a wistful poetic strain, the poetic 
strain Qf the Celt. To impress, as he 
did, his contemporaries, with his sin
cerity is unusual. Posterity will give 
a politician credit occasionally for 
singleness of purpose, but his con
temporaries know better. And Mac-
Donald impressed his contemporaries. 

"I formed an estimate then of Mac-
Donald's character," said Mr. Mitch
ell, in an interview, "and it was that, 
like Robspierre, the 'sea-green incor
ruptible,' as Carlyle called him. Mac- 1; 
Donald was a man who could not be ! 
bought. An opinion which, watching r 
the man's career from the vantage 

! point of Fleet street, has not changed. 
You may differ from MacDonald, but 
your sincerity is not. more genuine. 
Your sympathies are not more acute, 
your knowledge. is not greater and 
your aim is no less devoid of casuis
try or pretense. ,, 

"I found him, after a lapse of \ 
thirty years, pretty much the same, j 
simple, earnest and unpretentious, \ 
with the same curious wistfulness in | 
his face, now lined and marked with [ 
the passed years. Ishbel smiled when : 
I ventured the remark that; I hoped I 
the rumors that her father intended [ 
to resign shortlyVere premature and? 
assured me that her father, although •' 
tired, was in excellent health and un- , 
likely to give up his work for some i 
time yet." 
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FRANZ VON STUCK 
IS DEÂDJNjWUNICH 

Famous perman Artist Suc
cumbs to Heart 

Trouble 
I BERLIN, Sept 1.—(Special Cable 
!to Star and N Y . Herald-Tribune.-
I Copyright.) — Professor Franz Von 
'Stuck, artist, died unexpectedly on 
Thursday night, of heart trouble, at 
Munich. ' 

Franz Ritter Von Stuck, painter, 
j etcher, sculptor and architect, died in 
print once before. In May, 1910, dur
ing the tumultuous post-war days in 
Germany, the Communists held Mun
ich, but were defeated in a severe 
battle as Government troops ad-
Ivanced. •* 

The Communists had offered to ne- , 
Igotiate for peace, but no notice was 
'taken. Before the Munich forces were 1 
lovercome, however, they executed j 
^several hostages, and it was reported! 
at the time that Professor Von Stuck 1 
was among them. Some of the bodies 
had been decapitated, and this made 
for the error. * \ 

Professor Von Stuck's eminence in, 
art ranks him alongside Klinger andi 
Lenbach. Among his works are) 
"Sin," "War," "Watchers of Para-i 
dise," "The Hunted Fawn," self-' 
portraits, and a full length painting 
of Prince Regent Leopold. He won, 
many medals, and was a member of 
the International Society of Painters » 
and Sculptors, as well as of the aca- ' 
demies of Berlin, Dresden, Vienna',' 
Milan, Antwerp and Stockholm. 

Born in Tettenweis, February 23,. 
1863, he attended the Munich Acade-, 
my, and was later elevated to thei 
faculty. 

ÎW 
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—Racey, in The Montreal Star. 

! Guide (showing sights of Ottawa): We now come to the Cellar housing 
! Canada's Great War memorial, collection of paintings. On the left we have the\ 
j Landing of the first Canadian Contingent in France and the great Battle of\ 
I Yp^es. Further on toe have paintings depicting great Canadian deeds of 
j heroism. This collection was made to honor Canada's brave soldiers and to 

inspire our younger generations with patriotism and national pride. (Visitors 
\view collection without comment but with startling and pungent thoughts). 
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>• The purchase of the Angerste 
gallery of thir ty-eight pictures, 
1824, comprised- the first National 
Collection of Paint ings, lor which 
the Government voted a sum of 
#7,000 pounds. 

*The owner of these pictures, 
Jjulius Arigerstein, was an opulent1 

banker, who secured his collection 
abroad, chiefly during the war 
against Napoleon I. The nucleus of 
a ' National Gallery having been 
thus formed, several bequests and 
presentat ions of valuable paintings 
were af terwards made to the nation; 
by public-spirited individuals. Ex
tensive purchases have also been 
m a d e , a t various times by the Gov
ernment, » largely on the recommen
dation of the president of the 
Royal Academy. 

Sir George .Beaumont (an ama-
.; teur ar t is t of skill), presented to the 

country, in 182G, fifteen excellent 
! paintings, mostly by the old mas -
!% ters. In the same year the l ie v. 
"yiUiam. I-Iolweli Can*, who is said 

yj have spent a fortune in acquiring 
/ t , bequeathed the whole of h i s ' co l -

{lection to the nation. In 1838, an -
\ other large bequest was received 
ji from Lord Farnborough, containing 
| fifteen paintings, comprising speci-
I mens of the Dutch, Flemish, and 

Italian^ schools. Colonel Ollney aiso 
I made a very generous presentation 
i of eighteen pictures. 
| Amongst the liberal contributors to 
J the National collection were George 

IV., William IV. and the Duke of 
Northumberland. To these were 
added the collection made by Ver
non, and called after his name. 
There is also the Turner collection, 
which the greates t of all modern 
landscape painters presented to the 
nation. 

- . . _ These pictures after 
First Public becoming n a t i o n a l 

Showing. property, were first 
shown to the public in i 

a small, dingy, ill-lighted house on 
the, south side of Pall Mall, in 1833, 
when it was proposed to erect a 
special building for them. The site 
chosen was tha t hitherto occupied by 
the Royal Mews, upon which site a 
building was erected and completed 
in 1838. Notwithstanding its limited 
space, the pictures belonging to the 
nation were brought there and de
posited in the eastern wing, whilst 
the other portion of it was handed 
over to the Royal Academy. 

For a grea t many years the senti
ment had prevailed in England that 
a r t was no concern or affair of the 
State, tha t it had no interest for the 
governing power of the country, or 
the general public. It was left en
tirely to those persons to whom an 
academy of ar t was, in a measure, a 

-—* v j | .matter of necessity or importance, to 
found such an insti tution for them
selves. 

For the benefit of his brother a r t 
ists,* Sir Godfrey Kneller instituted 
a private drawing academy in London 
in 1711. Certain forms and cere
monies having been introduced into 
the academy, were objectionable to 
several members, therefore, divisions 
and jealousies arose amongst the 
members. Finally, the president and 
his followers, finding themselves car i
catured and generally opposed, pro
hibited the entrance of their op
ponents, and closed the academy. Sir 
J a m e s Thornhill, who had ^headed the 
most important section of the opposi
tion, which divided the institution, 
held the appointment of historical 
painter to George I. He then sub
mitted to the Government of the day 
a. plan for the foundation of a Royal 
Academy, which would encourage and 
educate the young ar t is ts of Eng
land. The site proposed by -him was 
a t the upper end of the King's Mews, 
Charing Cross. The Government, 
however, declined to find tire means 
for carrying out the design, and the 
proposition failed to materialize. Sir 
James , not to be outdone, determined 
to shoulder the responsibility him
self, without the assistance of the 

! Treasury. He opened a drawing ac-
j ademy a t his house in James street, 
I Covent Garden, and gave tickets to 
{ all who desired admission. Sir 
\ J ames ' generosity being somewhat 

abused, dissensions arose in liis aca
demy, after the manner of that in 
Kneller 's, and a rival school was 
founded, where, according to Ho
gar th , a "female figure was intro
duced, to make it more interesting 
and inviting to subscribers." This. 
Jj'owever, did not last long, and on the 
death of Sir James, in 1734, his aca-
deni3T was also closed. Hogarth, who 

.. was Sir James ' son-in-law, coming 
l| into possession of his paintings, lent 

them to a society of art ists , who took J 
a house for their convenience in St. J 

Mart in ' s Lane. 
The members of this society after

s' I wards met a t the "Turk's Head" in 
"Vj Gerrard street, and in 1760 made 

the i r first exhibition of paintings, at 
t he rooms of the "Society for the 
Encouragement of Arts, Manufac
tures , and Commerce, Opposite Beau
fort Buildings." Their exhibitions 
continued for several years after 
this, first in Spring Gardens, and 
then in Pall Mall, where they were 
visited on June 1, 1767, by George 

! III., and his queen, who presented 
the Society with a purse of a hundred 

*"' pounds. This gift being made known 
in the newspapers of the day, set the 
t ide of fashion in the r ight direction, 

' and assured the success of the "Ex
hibit ion" as it was called in those 

- days. 

-S 

To Hold Telephone Night 
Through the kindness of t he of-

: ficers of the Art Association of 
Montreal , tomorrow evening has 

' been designated Bell Telephone 
n ight a t the Art Gallery- This is 

; an annua l courtesy extended Bell 
employees, and it is expected t h a t 

• a la rge number of local te lephone 
i workers will t ake th is oppor tuni ty 
i to view the fall exhibition of the 
• Royal Canadian Academy of Ar ts . 
j An orchestra, under t he leadership 
i of Stanley Lord, will provide a musi

cal p rogramme. \ *%*: ^'J-CQ f 

V ft^i AM 7^e f i r s t ' *>rm*lk' 
Was Sought Academy was held in 
IA -.-co ™P a lJLM a 1 1» o n December 
14, li63. Mr. Chambers, the archi
tect, who had been appointed t rea
surer, read a report to the ar t is ts 
assembled relating the steps tha t 
had been taken to found the 
Academy. It set forth tha t on the 
previous 28th of November, Messrs 
Chambers, Cotes, Moser, and West 
had the honor of presenting to the 
Crown, a petition signed by twenty -
two artists, soliciting the royal a s 
sistance and protection in, establish
ing a new society for promoting the 
a r t s of design. The objects of the 
Society were stated to be " the es
tablishing a well-regulated school or 
academy of design, for the use of 
s tudents in the ar ts , and an annual 
exhibition open to all ar t is ts of dis
tinguished merit, where * they may 
offer their works to public inspection 
and acquire that degree of reputa
tion and encouragement which they 
shall be deemed to deserve." 

Statements of t h e intentions of the 
memorialists were afterwards drawn 
up and submitted to the King, who, ' 
on December 10. signified his ap 
probation, ordered that the plan 
should be carried into execution, and 
with his own hand signed Mr. Cham
bers ' plan—"the Instrument" as it 
was then and has ever since that 
t ime been called. Mr. Chambers then 
read "the Inst rument" to the meet
ing, after which the ar t is ts present 
signed an obligation, or declaration 
promising to observe all the lawri 
and regulations contained in that 
document, and all future laws that 
might be made for the better gov
ernment, of the society, and to em
ploy their utmost endeavors to pro
mote the honor and interest of Me 
establishment so long as they should 
continue members of it. * The 
Academy thus obtained its constitu
tion, and assumed such form of le
gal existence as it has since pos- j 
sessed. 

The rules declared that the Aca
demy should consist of forty m e n - I 
hers only, who should be called 
Academicians. They were to be a t 
the time of their admission, paint
ers, sculptors, or architects of rep
utation in their profession, of high 
moral character, not under twenty -
five years of age, resident in Great 
Britain, and not members of any 
other society of ar t is ts established in 
London. Of the forty members who 
were to constitute the Academy, the 
"Instrument," as signed by the King, 
named thirty-six only. 

Having "named the original mem
bers, the Instrument" proceeded to 
lay down the rules for the further 
Government of the institution. To 
prescribe the manner of electing fu
ture members, a council and presi
dent, a secretary and keeper (the t rea
surer was to be nominated by His 
Majesty, "as the King is graciously 
pleased to pay all deficiencies") the 
apointment of different professors, 
the establishment of schools, and a 
library for the free use of s tudents 
and of an annual exhibition of works 
of a r t to be "open to all a r t i s t s of 
distinguished merit." New Laws were 
to be framed from time to time, but 
to have no force until "ratified by the 
consent of the general assembly and 
the approbation of the King." At the 
end of the ' Instrument" the King 
wrote— "I approve of this plan, let 
it be put in execution"—adding his 
signature, "George R." Thus the plan 
vras matured, and the Royal Acad
emy was instituted, under the pat 
ronage of King George III. The suc
cess of the institution was further 
secured by the fortunate" appoint
ment-of Sir Johsua Reynolds, whose 
grasp of the first principles of a r t 
has never been excelled, as its firsi. 
president. 

The members of the Royal Acad
emy in times past, gave large din
ners to the nobility, gentry, and the 
exhibitors, a t the Freemason's Tav
ern, on the King's Birthday; but 
subsequently the exhibitors were 
eliminated from the list of the in
vited guests. 

A short sketch of the 
Sir Joshua first president of the 

Reynolds Royal Academy may be 
of interest :—Sir Joshua 

Reynolds was a native of Plympton, 
near Plymouth, in Devonshire, where 
he was born in 1720. At the age of 
seventeen he became a pupil of Hud
son, but after two years' study he 

I returned to Plymouth. He after
wards made visits to Italy with Kep-
pel, and upon his settling in Lon
don he founded the Literary Club, in 
conjunction with Dr. Johnson, in 
1764. 

He was a man of culture and 
scholarship, and had remarkable 
power in grasping the principles of 
art. I t has been said, tha t he was 
the originator of the English school 
of painting. 

Among his principal paintings may 
be mentioned "Garrick between Trag
edy and Comedy," "Mrs. Siddons as 
the Tragic Muse," "The Infant Her
cules," "Sheridan" and others. 

Sir Joshua was appointed chief 
painter to the King m 1784. He be
came partially blind in 1789, and 
died in 1702. 

t>ee ~ TiexJ~Co\oTvciv 

; . Edmund Burke, the f amous ofator, 
jin speaking of the passing: of the 
.great painter, .said: "Sir Joshua 
•Reynolds was, on very many ac -
; counts, one of, the most memorable 
men of his time. He was the first ft 

.Englishman who added the praise of f 
jhis elegant a r t s to thé glories of his "' 
i country. In taste, in grace, in facil
i t y , in happy invention, in the r ich-
|ness and harmony of coloring, he 
jwas/ecjual. to the great masters of 
jthe renowned ages. In portrai t 
j painting he was beyond them, for he 
; communicated to tha t description of 
'.the ar t in which English ar t is ts are 
the most engaged, a variety, a fancy, 

, and a dignity derived from the higher 
"branches which even those who 'p ro 
fessed them in a superior manner did 
not always preserve, wheh they de
lineated individual nature. In paint
ing portraits, he appeared not to be 
raised upon tha t platform," but to 

^descend to it from a higher sphere. 
vlHis paintings il lustrate his lessons, 
land his lessons seem to be derived 
from his paintings. He possessed 
the theory as perfectly as the prac
tice of his art . To be such a painter, 
he was a profound and penetrat ing 
philosopher. In full affluence of for-, 
eign and domestic fame, admired by 
the expert in art , and by the learned 
in science, courted by the great, car
essed by sovereign powers, and cele
brated by ' distinguished poets, his 
native humility, modesty and candor 
never forsook him, even in surprise 
or provocation. Nor was the least 
degree of arrogance or assumption 
visible to the most scrutinizing eye, 
in any part of hip conduct or dis-

i course. His taler ,s of every kind, 
j powerful from nature, and not mean-
'ly cultivated by letters, his social 
I virtues, in all the relations and the 

I'habitudes of life, rendered him the 
centre of a very great and unpara l 
leled variety of agreeable societies, 

I which will be dissipated by his death. 
'He had too much merit not to excite 
* some jealousy, too much innocence 
to provoke 'any enmity. The loss of 

(no man of his time can be felt with 
! more sincere, general and unmixed j 
! sorrow-" 
f E. LYTTON WYBERT, D.P.S. I 

Assistant Curator at 
Completes Tour of 

U. S, Centres 
Natural history, geology, local geo

graphy and similar subjects can be 
taught children best with the use of 
museum facilities, in the opinion of 
Mrs. F . C. Warren, assistant curator 
of the McCord National Museum at 
McGill University, who has just re
turned from a two weeks» survey of 
museums in and around New York 
City. 

! One museum which impressed the 
Canadian curator was that established 
in the slums of Philadelphia where 

jpoor children can enjoy themselves 
jand be instructed gratis in sculpture, 
j painting and drawing. A Mature of 
this museum is that the articles ar^ on 

idisplay on tables around the room so 
Ithat the childr3n can handle the ma-
' terial to their satisfaction. 

The visit of Mrs. Warren is another 
step in the program of E. Lyon Judah, 
McGill museum curator, for a create! 
acceptance by Canadians of the in
structive value of their museums 

Several steps have been taken dur
ing the past year by the McGill mu
seum curator to render the museums 
more popular, including Sunday after
noon exhibits in the McCord museum, 
McCord National Museum radio lec
tures, talks before the teachers at the 
Teachers' Convention, re-arrangement 
of museums a t the university and the 
issuing of picture post card.?, illustrat
ing sights of interest in university 
museums as well around the campus. 
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CANADA HAS RlCH HARVEST 

^I^SIW ERJ, OF BRUSH 
•M 9-/9*^9 

| St. Lawrence Scene/Alone Good for Lifetime, Declares Archi-' 
; bald Browne, Former Toronto Painter Who Is Showing His 

Recent Creations at the Royal York Hotel 
By AUGUSTUS BRIDU3 

Archibald Browne, once of Scotland. 
formerly of Toronto, later of the 
Adirondacks, then of Montreal, and 

|now of the upper St, Lawrence, is at 
• home, with a number of pictures a t 
j the Royal York hotel. 
. "Not an exhibition in the ordinary 

i sense," he said. "There is no gallery. 
But we have the north light." 

"Where are the pictures, though?" 
He went to a standing file of can

vases and picked up one which he took 
to a frame. This frame was used as a 
sort of proscenium arch in which to 
show picture plays. 

By.this method we reduce the bother 
of shipping so many frames," he^said. 
"And the visitor is not bewildered by 
seeing so many pictures at once as in 
a gallery." 

Most of the pictures he popped into 
this frame were of the newer Browne 
idiom. Many of them were high in 
key. Vivid colors; autumns, winters, 
night skies, stars, now and then a 
moon. 

"Oh. yes. you must have a moon," 
I said. "You were once the man in J 
the moon"—remembering the time 
when all the moods and phases of the j 
moon were to be found in an Archie 

( Browne picture better than in any 
^almanac. / 

"But we must progress. I couldn't 
always be painting nocturnes." 

Passion for Beauty 
These pictures were of the Adiron

dacks, of the Laurentians, of the 
highlands up the St. Lawrence from 
Montreal, of pastoral scer.es, of fairy 
woods, old old home scenes—folk-lore 
vistas full of history. Pictures of many L . l ' W h y s h o u ] d J ? " h e sa 
tones and moods. Beauty in all. £ l d , -m a n 3^ o f ^ l s f l ? i e s t 

Browne has a passion for the obvious 
ly beautiful that is not merely photo 
graph or stencil. One of his Adiron 
dack pictures made me think of a 
Bliss Carman poem. Browne first 
met Carman at Lake Placid. f 

"There's one that would make a 
good subject for The Star Weekly 
color section," I said. Solid masses 
of vivid color. Not too. much obvious 
sky blue, which often shows in reflec
tion not in the sky. Lace-like fringes 
of autumn color catching light in the 
foreground. Glints of light on low 
bushes. Sweeping color perspectives. 
Beauty of earth, not so much of cloud 
Sky as a place from which light 
comes. Lteht not tooN directly paint
ed, but diffused. A general feeling of 
optimism. Pictures that suggest 
music. Cheerful things. Much like 
the painter. Blithe; happy. Seldom 
sad. 

One night scene on the St. Lawrence 
is narticularly striking. 

"Hard to paint night," I suggested. 
"when you have to do it by day
light." But here it was; detail in the 
foreground revealed by the moon. 
Stars . 

"I tried to get theN jewelled effect 
in the stars," he said. "That 's what 
stars really are to a painter." 

Snow Uve Subject 
Browne's snow pictures^, are not 

meant to be desolate. He paints snow 
along with tree colors as a cheerful. 
human thing. 

A Christmas card producer—art 
printer—Was there to select subjects. 
No wonder. These cheerful snows. 
' "People will have snow in a Christ

mas card," he said, replying to the 
painter, who thought other subjects 
would do as well. "We've tried Others. 
They don't sell." 

"As a Canadian you don't always 
paint Canada," I said to Browne. 

"Why should I ? " he sa1#d. "Turner 

MASSEY TO SEE PICTURES!^ 
1930 \n 

Envoy to Washington Will 
Visit Ottawa Art Show 

Ottawa, January 22.—Hon. Vin-
, cent Massey, Canadian Minister to 
| Washington, is in Ottawa to attend 
i the exhibition of new pictures a t the 
Sj NTational Gallery of Canada on 
(| Thursday night. Today he discussed 

with Premier Mackenzie King and 
Dr. O. D. Skelton, Under Secretary 
of External Affairs, routine matters 
of the Washington Legation, with 
particular reference to the latest de

v e l o p m e n t s in the tariff situation <n 
fjthe United S ta tes . 

thiners in 
| Venice. Canadian painter? should he 
J international." 
1 Canada Offers Much 
/ "But you admit that Canada has 

/beauties enough for a hundred 
painters?" 

"Yes, and for painters of any 
nation. Let them all come here. Let 
them see our Rockies, our prairies,* our 
north, our rivers, our wonderful 
autumns, our Restigouche Valley, yes 
—even our cities and towns; though I'll 
admit that Canadian painters know 

[more about them and can do most • 
of them better—especially those with 
historical backgrounds, like this pine 
of the Black River, popping another 

lone into the frame. "There's a whole 
Jepic of the Scot down the St. Law-
(rence there. Nobody has ever written 
jit. Why don't some of the writers 
1 come down there? Some of those 
;< neople are as Scottish as their grand-
•i fathers were in Scotland. Many of 
1 them speak Gaelic most of the time." ' 
v " I think you like the Canadian 
I scenes best," I suggested. 
I He admitted that he does. "Yes. 
i'pfter all I'm a Canadian. Canada, has 
\her own glorv of color and li^ht and 
fhistorv and human tvnes. I've seen 
t̂ good deal of it. Much of it I have 

f»over had time to see. Vor the nresent 
I'm seeing the beauties of the St 

\Lawren>p. Enough there for any 
ptian's lifetime." 

.£• ' ^ J ) 
. -l^Aji 
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Canada And 
The Arts 

%^ *•*• - ' , , 

"YEAR BOOK OF THE ARTS IN CAN
ADA," edited by BERTRAM BROOKER. 
The Macmillan* in Canada, Toronto. 
Prie*. $S.0O. 

'*% 

HPHERE is room for a Year Book of 
* the Arte in Canada. The awaken

ing of a national consciousness in mat
ters artistic ; the manifest desire to 
create a distinctive Canadian school in 
more than one branch of artistic en
deavor; and the actual and solid 
achievements of some Canadian artists 
all warrant an undertaking such as 
this, and The Macmillans in Canada 
are to be congratulated upon the first 
comprehensive effort to bring within 
the compass of a single volume a re
view of what has been done during the 
year in the numerous fields of a r t that 
are now finding room to expand 
throughout the Dominion. 

The idea embodied in this work is 
to record the outstanding artistic 
achievements and to present a selec
tion of .outstanding works of ar t . The 
editor, ' Bertram Brooker, has ap
proached his task with sincerity. His 
choice of creative artists rather than 
critics to write the reviews may not 
please everybody, but it has perhaps 
a very real merit in that it affords a 
number of artists an opportunity of 
making their ideas known which they 
would not otherwise have. ' There will 
be differences of opinion as to the ex
amples of art selected for reproduction 
but that is inevitable and it cannot 
be said that the choice lacks distinc
tion. 

TpROM the viewpoint of Quebec, i t is 
•*• rather disappointing to find that 
the overwhelming preponderance of 
space is devoted to artistic endeavor 
outside this province. But it may do 
us good to see ourselves as others see 
us—even if it be only the viewpoint 
of Toronto. In any event, we have an 
equal right to our own opinion about 
the merits or demerits of the Group of 
Seven. I would certainly emphasize 
the desirability of avoiding any sug
gestion in future that this group re
presents all tha t is best and most in
spiring and uplifting and progressive 
in painting in Canada. That is my 
personal conviction and I have noticed 
that there is a considerable bulk of 
critical opinion in Toronto solidly be
hind me in this. 

The main-use of this book as I see it 
is that it will serve to stimulate a 
broader and more comprehensive in
terest in the aesthetic life of this 
Dominion and will bring before the 
general public the work of a number— 
a steadily increasing number—of 
Canadian artists who might otherwise 
go long unrecognized. The reviews 
are sure to provoke debate—and intel
ligent argument is the spice of cul
tural life. 

8. Morgan-PowtlL 

The Arts in Canada 

In Halifax one hundred years agoj 
Joseph Howe published the first 
book of Thomas- Chandler Halibur-j 
ton, "An Historical and Statistical! 
Account of Nova Scotia," while Dr. 
Logan would declare the first pub
lication was issued in 1828, when* 
Howe published his "Western 
Rambles," which he called "the 
foundation of an independent l i tera
ture in Canada." I can remember 
Dr. Logan vehemently arguing tha t 
there was no such thing as Cana
dian li terature, but as this mat te r 
has been discussed in ail its heights 
and depths, I think the fair-minded 
reader will concede tha t there is a 
sincere and growing effort to pro
duce a l i terature worthy of the 
country. Li tera ture does not arise 
and cannot be ignored a t the com
mand of any outstanding person. I t 
is a slow growth, and has to be 
acknowledged by the mass of the \ 
cultured people of the community 
through a succession of years. The 
cautious s tudent of l i terature is 
neither an optimist nor a pessimist; 
if the s tandard is not of the best he 
ignores it, and turns back to the 
classics, whether Grecian, . Roman, j{ 
French or British. We have lately jj 
passed through a Book Week, which J! 
many assert is a business proposi- " 
tion, but surely they overlook the 
fact tha t our population is scattered 
and small, in comparison with the 
size of the country, and tha t th is is 
the best means available to en
courage and cultivate a tas te for 
good and wholesome li terature. As 
I said, the quality of reading can
not be forced by anyone on a com
munity; they will eventually choose I 
for themselves, so we can only t rus t \ 
tha t with 'sound advice they will 
choose wisely. 

It is therefore fitt ing t ha t there 
should appear "The Year Book 1928-
29 of the Arts in Canada," published 
by the Macmillan Company, St. Mar
tin's House, Toronto, edited by Ber
t ram Brooker, who for fifteen years 
was drama and music critic for the 
Winnipeg Telegram and the Mani
toba Free Press . Surrounded by a 
group of Canadian writers, whom no 
doubt his personality has influenced, 
he has been successful in sending 
forth a book of outs tanding merit. 
Let i t be understood tha t you will be 
disappointed if you ant icipate the 
writers of the reviews will be over 
influential; you will find their con
tributions very conservative. They 
have supplied the motifs; it is for the 
reader to apply them. The book opens 
as one likes to see a book open, with 
a preface acknowledging assis tance 
from those in a position to give good, 
sound advice with some authori ty. 
The editor contributes an article en
titled, "When We Awake," , in which 
he calls on the critic to judge from a 
higher level, and an appeal to the a r 
tist to recognize the "unity of being" 
as a religious sense in t h a t i t is a 
sense of the mystery of the whole 
life, through which Ar t becomes vital 

fresh, an hourly response to 

. x - - - T h e second and I 
On Painting > most important sec- j 
and Music, tion of the .book is 

-under the title of 
"Reviews." JnTit suctT Questions a s 
Literature, in . Canada, Sculpture, 
Painting, Architecture, Music and the 
Amateur Thea t re are discussed by 
well known names—Deacon, Edgar, 
Aikins, . Dennison, Lismer, Haines, 
Housser, Hahn , Arthur , Maclnnes, 
Barbeau and Bridle. ' While special 
notice should be given to "each of 
those ar ts , space will only permit 
reference to two of them, Point ing 
and Music. 'Arthur Lismer, after 
surveying the Ar t Galleries and Aft 
Movements, makes a s t rong and 
spirited appeal to the public for 
their appreciation, a s on t h a t 
appreciation will depend the qual
ity of the response from the a r 
tists. Does he court a protest when 
he wri tes : "Montreal is more r e 
served, has a beautiful building and 
little inner life?" Fred S. Haines 
writes -on the year 's Exhibitions, in 
which he takes up the work of the 
Group of Seven—now eight—Lawren 
Harr is , A. Y. Jackson, J. E. H. Mc
Donald, Ar thur Lismer, F rank Car-
michael, Alfred Casson, all of Toron
to; F . H. Varley, of Vancouver, and 
Edwin Holgate, of Montreal, who last 
year designed and decorated a Can
adian room at the Chateau Laurier, 
Ottawa, which is an outs tanding 
example of w h a t can be done with 
the interior of some of our public 
buildings, if there was more faith in 
the creative genius of- Canadian ar 
tists. Frederick B. Housser, in his 
review, "Amateur Movement in 
Painting," refers to an interest ing 
group of painters in Montreal. This 
group includes Edwin Holgate, Al
bert Robinson, Randolph Hewton, 
Prudence Heward, Clarence Gagnon, 
Mrs. Lillas Torrance Newton, Sarah 
Robertson, Mabel May and Anne 
Savage. 

"Unfortunately, these Montreal 
ar t is ts do not exhibit much a t ex
hibitions outside their own ci t r . 
and it is difficult for those living 
elsewhere to keep in touch with 
their work. The work of the men, 
particularly, represents tho best p 
French influence, with a s t ron 
Canadian, especially a French-Can- | 
adian, background, and a high de- f 
gree of technical accomplishment. ' 
While all are distinctly modernists, 
none are radically so. Mrs. New
ton is a portrai t painter who has 
received honorable mention a t the 
Par i s Salon. Miss Savage divides 
her t ime between paint ing and 
teaching. Her work sharply con
t ras ts with tha t of Sarah Robert
son. She handles paint boldly and 
with assurance, and has great vi tal
ity in her compositions. On the 
other hand, the charm of Miss 
Robertson's work is i ts exquisite 
delicacy and almost naive gentle
ness, al though a t an exhibition m | 
Toronto this year she showed a can- (, 
vas done in the most dashing ! 
modern manner, with vivid color- • 
ing, which was apparent ly a new ] 
departure for this painter. Miss • 
Heward won the Willingdon paint- ? 
ing competition with a fine canvas ; 
called, "Girl on a Hill." i 

Sculpture in Can- ' 
Sculpture ada is very ably re - ! 
in Canada, viewed by Emanuel ;. 

Hahn, President of' 
the Sculptor's Society of Canada, j 
which was founded this year. Henri j 
Hébert, whose name is so well known j 
in our community, apparent ly showed !:• 
all too few pieces of his work in •< 
Ontario. Lord Willingdon established \ 
the Willingdon Ar ts Competition, ? 
which provides for yearly competi- j 
tion in Music, Li terature , Drama, J 
Paint ing and Sculpture. The first! 
prize for Sculpture was awarded} 
jointly to Elizabeth Wood of Toronto, ) 
for her relief "Passing Rain," and j 
Sylvia D'Aoust, of this city, for her i 
"Bronze Head/ ' Mr. Brooker con- \ 
t r ibutes an appreciation of the work \ 
of Emanuel Hahn. ] 

. Music is entering j 
The more and more into t he ] 
Music life of our people. Tlie ' 

Situation craziness of jazziness \ 
has no place in a Re - [ 

view of "Music for the year. The:; 
radio we accept pret ty much as we >' 
do the telephone, but even in radio '. 
there has been a very decided de- ; 

mand from the public for a higher 

s tandard of music than in former 
years. It cannot be said t ha t we 
have yet evolved a School of Cana
dian Music. One would like to hear 
more of ama teu r quar te t tes meeting 
week after week for this class of 
study. The most impressive achieve
ment of the Mendelssohn Choir was 
its recent performance of Bach s 
"B Minor Mass." Bach was a long 
time in being recognized; it was not 
until the second half of the nine
teenth century tha t the people be
gan to see him for the colossus he 
was Dr. Ernes t Macmillan, Dean 
of the Faculty of Music a t Toronto 
University, gives an annual per
formance of Bach's "St. Matthew 
Passion," and also produces Bach s 
Chris tmas Oratorio. Festival move
ments seem to be quite the thing in 
•he West, but they would appear to 
be slow in the East . One would 
say the great movement of the year 
was the Folk-Song Festivals. These 
(festivals may be all r ight in their 
place, but if we are to have a Cana
dian School of Music, it cannot be 

ibuilt on the folk-songs of England, 
Scotland, Ireland, or even on the 

! French-Canadian songs. 

• H a s l r i o t ^ g rea t deal of t h è l r W -
pularity been their novelty? I t is 
ra ther to such groups a s the Hart^ 
House Quartet te , Toronto Symphony 
Orchestra, the Elgar and Schtrbert 
choirs of Ontario, the Men's Music 
Club of Winnipeg and the work of 
the McGill Conservatorium t h a t we 
must look for guidance and inspira
tion. I have omitted the grea t work 
being accomplished by the Pro 
Musica Group of Montreal. W e were 
treated to a great musical feast i n , 
celebration of the Schubert Centen-f 
ary last year, when Dr. Perr in pre
sented one of the finest programmes 
to a Montreal audience tha t has been 
submitted for years. Mr. Augustus 
Bridle places the situation very de
finitely before us when he wri tes : 
"The species composer is not among 
the genus labelled Canadensis." He 
tells us Canada has enough unpub
lished music manuscript to make a 
line of the treble clef from Mont
real to Winnipeg, but he is careful \\ 
not to say as to the notes Tj»e would 
extend from Sudbury to Fort Wi l 
liam. In any case we would all hear t 
ily endorse the expression of Marius 
Barbeau: "Let us hot»e Canada will 
some day come into her own." Mean
time we are in a very elementary 
stage and there is * great deal of 
hard work for the many very cap
able musicians in our midst to do 
before Mr. Barbeau 's wish may be 
attained. 

The third portion of the book is 
called "Original," including short 
stories, poems and a list of plates r e 
presentative of the best in painting, 

^ sculpture and archi tecture of < the I! 

year's work. These reproductions 
have been selected by an informal! 
committee of ar t i s ts in each field of 
activity. 

The volume has been designed and 
decorated by the editor, Ber t ram 
Brooker, the engraving by the Re 
liance Engravers , Toronto, and the 
paper has been manufactured by the 
Provincial Paper, Ltd. It is one hun
dred per cent "Produced in Canada," 
and no doubt will be found in all the 
libraries and a r t schools. It should 
prove to be an appropriate gift book 
for the art ist ically minded. If it meets 
with the support which it merits, the 
publishers intend to produce i t annu
ally. 

• .̂ I I U ^ V.I . J«rS. 

SPEED OF MODERN 
AGE IMPEDES ART: ^ 

Boisterousness Is Sign of 

Immaturity, Says Dr. 
C« G. Obermeyer 

INTERESTING CENTURY 

Reconstructive Attitude To-1 
wards Fundamentals j 
Analyzed at Women's 

Art Society 

The modern demand for sensa
tionalism and speed defeats the ult i
mate purpose of a r t , Charles G. 
Obermeyer, Ph.D., of London Uni
versity, s ta ted in a n address on "Art 
and Life: ..n Approach to Modern 
Aesthetics," before the Women 's Art 
Society in Stevenson Hall yesterday 
afternoon. While ar t , like life, was 
a moving- thing:, t he greatest a r t 
was contained in a res t ra ined form, 
Dr. Obermeyer declared. On the 
surface it had a quiet, composed 
dignity. The movement which mark 
ed all living a r t came from within, 
tha t is, it constantly gave off dif
ferent suggestions. Jazz, for instance, 
could not be considered as a r t be
cause it did not move anywhere , 
but repeated t he same pa t t e rn with 
a lot of waste motion like a heal thy 
child a t play. $ 

This boisterousness was essential
ly a sign of youth, the speaker felt, 
a stage from which one could grad
uate. He found it not only in a r t 
but in language and in people, par 
ticularly in t he United States. They 
both lacked the subtlety of ma tu r 
ity, while the people grew up too 
fast. At sixteen they felt they knew 
all about everything. This s tand 
could be explained as a compensa
tion for thei r fundamental feeling 
of insecurity and insufficiency, Dr. 
Obermeyer said. 

In spite of the rush and bustle 
which a re invading both a r t and life, 
he felt t ha t the present century was 
the most interesting one t h e world 
had ever seen, with t he exception 
of the fifth ce.itury B.C. a t Athens 

'or the 13th and 14th centuries in 
j Europe . I t was interesting pr imar i ly 
I because it was an age of reconst ruc
t i o n . People were t rying to get to 
jthe rock bottom of things to And 
jthe foundation on which to rebui ld 
; politics, science, a r t and religion. 
In spite of its seeming confusion it 
was a century which saw more clear
ly than any other the meaning of 
ar t . because it. had th rown over
board a lot of useless lumber . 

, / ' 
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FUNDAMENTALS DISCUSSED. *j 
In order to discuss this rebuiiaingfl 

intelligently it was necessary to j r d f 
back to the fundamenta ls iyîrrefi' 
formed the foundation, t)r. Ober
meyer declared. I n , ar t , the^lflrstfap 
problems were form anp.. "tfôntent.p? 
Form was t he th ing wfelch made it 
possible for . the bebeiaer to under 
stand the mean ing of a r t . If thel 
form escaped <*ne, the meaning wasl 
also bound to/escape. Modern a rch i 
tecture was/ achieving excellent re-1 
suits in ttye mat te r of form, he add- j 
ed. In the new skyscrapers with t h e ! 
form following the lines of t he s t ruc- I 
ture, t he re was non^ of th i s st ick- f 
ing on of pillars and o ther mean
ingless excrescences f o r ; t h e pur 
pose of o rnamenta t ion . 

Content in a r t dealt wi th «motion J 
and experience, he continued. One , 
found them a t the hear t of a r t jus t s 
as one found t h e m a t t he hea r t of | 
life. To say t h a t one was "moved" » 
on looking oh a work of a r t was 
quite accura te . Ar t was not s ta t ic : 
it was moving. The most obvious 
movement could be found in music, 
but even archi tec ture was "moving." 
Looking a t the new buildings, the 
eye followed them, running soaring 
to the top. ; 

Here the speaker dealt with t h j 
mistaken conception of movement 
existing today. I t was not necessary 
to be "on the go" in order to be 
moving, he said. The most construe-J 
tive moments were very ap t to be 
moments of leisure when one al low
ed the cur ren t of life to flow free
ly th rough one. The supreme m o - ! 

ments in life and in a r t were m a r k 
ed by composure and sublimity. 

In conclusion, Dr. Obermeyer 
spoke on the function of style which 
unified t he experiences of the a r 
tist and acted a s an expression of 
his own personali ty. The art is t took 
his mater ia l from life and was real
ly a p rophe t revealing his vision. 
Another bond of similarity in life 
and a r t was to be found in the fact s 
that until an ar t i s t lost himself in 
his interest in creation he could not 
be gre~t. This same principle a p - ' 
plied to life was the central tenet ' 
of Christianity. 

Mrs. C. L. Henderson, president, 
who occupied the chair, announced 
tha t a $25 prize for poetry would 
be given th rough the Canadian Au
thors ' Association for a poem of 40 
lines or less on "Peace," by a Bri
tish subject. Mrs. Alex. Murray pro
posed the vote of thanks to the 
speaker . ! 

m 
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The Passing Years v 

From The Gazette of this day twenty-
f ive years ago (1905). 

Ottawa—At the last general elec- j 
Itions Sir Wilfrid Laurier was elect- I 
ed in two ridings, Quebec Eas t and j 
'Wright. His nomination in the la t ter ! 
jwas made to avert a faction fight. | 
'Today the Pr ime Minister made his ! 
decision, which is to represent Que
bec East , and retir ing from Wright in 
favor of E. B.> Devlin. The by-elec- ! 
tion will be held on the third of; 
February. 

Chicago — John L. Sullivan made 
his debut a t the Waverly Club last 
night as a lecturer. There were more 
than 1,600 persons in the hall. John 
L. told the audience tha t he had 
been a bricklayer before entering the 
ring. 

It is announced from Washington 
tha t President Roosevelt will appoint 
John H. Clark as U. S. commissioner 
of immigration for Canada, with 
headquarters a t Montreal, to suc
ceed Robert Watchorn, transferred 
to Ellis Island. 

Lieutenant-Governor Snowball, of 
New Brunswick, is a t the Windsor 
Hotel. 

Fif ty years ago (1880). j 
At the annual meeting of the Can- ! 

adian District Telegraph Company a ; 
dividend of 5 per cent, for the year 
was declared, a n d , t h e following gen-
tlement were elected directors: Sir 
Hugh Allan, William Cassils, Hon. E. 
G. Penny, George W. Campbell, M.P., 
and OTIara Eaynes, N.P. At the sub
sequent meeting of directors Sir 
Hugh Allan was elected president, 
William Cassils vice-president; Ma
jor Baynes, manager, and John Mur
ray, secretary. 

At the annual general meeting of 
the Art Association of Montreal held 
in the Art Gallery, there were present 
Messrs. William Adams, A. W. Atwa-
ter, Rev. Dr. Cordner, Lieut.-Col. Ba
con, Harr ington Bird, N. Bourassa, G. 
S. Br^ush, William Denoon, George A. 
Drummond, William Drysdale, 
Charles Gibb, D. J. Greenshields, A. 
C. Hooper, J. W. Hopkins, R. C. J a m -
ieson, J. H. Joseph, Alfred Joyce, A. 
A. McCulloch, J. S. McLachlan, Wil
liam McLennan, Hon. Jus t ice Mac-
kay, T. B. Matthews, Charles Mar
tin, Rev. Canon Norman, John Pop-
ham, Hon. Thomas Ryan, Peter Red-
path, Dr. W. E. Scott, Will iam Scott, 
Captain R. W. Shepherd, A. D. Steele, 
D. A. P. Wat t , Richard White, Rob
ert Wood and Mesdames Wood and 
R. McDonald. The president, Judge 
Mackay, occupied the chair : He re 
ported tha t since the last annual 
meeting in January , 1879, the new 
building erected upon the ground gi
ven for the 'purpose by the late lam
ented Benaiah Gibb, Esq., has been 
completed, and tha t a curator and se
cretary, Mr. S. English, and a jan i 
tor, and resident caretaker, Mr. 
Thomas Stevenson had been a p 
pointed. 

The Windsor Hotel Company has 
contributed $1,000 towards the fund 
to build the new Alexandra Hospital . 
The cheque has been sent to Mr. E. 
J3; Clouston, t reasurer of the hospital 

[fund. , 
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About two hundred and fifty mem
bers a t tended the reception held yes
terday afternoon by the president 
and council of the Ar t Association of 
Montreal . Mr. Herber t B. Walker, 
Mr* Blackâder and Mr. A. A. Brown 
ing received. Among those present 
were : Xiady Drummond, Col. and Mrs, 
Rober t Starke, Dr. and Mrs. W. D. 
Ugh tha l l , Miss Christine Stewart, Sir 
Gordon Johnson, B a r t , Mr. and Mrs. 
H. J . Griswold, Mrs. W. Gant, Miss 

j Bet ty-Ann Brown, Col. and Mrs. E. 
i M. Renouf, Mr. and Mrs. F rank D. 
I Clark, Mr. and Mrs. J . D. Morphet, 

i! Mr. and Mrs. Meredith Rountree, 
t Miss Maud B. Blachford. Miss Bertha 
' Blachford, Miss Ethel Derrick, Mrs. 
H A. F . Dunlop, Mr. Ar thur Clif t. Mr. 
^Charles F . Dale, Mr. R. C. Vaughan, 
| Miss J e a n Munro, Mr. .Robert U. 
$ James , Dr. H. B. Cushing, Mrs. Lan -
* sing Lewis, Miss Gwyneth Lewis, Mr. 
S J. W. Deuel, Miss Molca Herman, Mr. 
£ a n d Mrs. Allan Urquhar t , Mr. Doug-
# î a s Urquhar t . Mr. B. K. .Sandwell, 
illiev. R. B. Welsh, Miss E. Francos 
t B u c k , Miss H. M. Giles, Miss J,- L. 
^Reld , Mr. D. M. McGoun, Dr. and Mrs. 
>;.H. 12. MacDermot, Mr. George H. 
| Napier, Mr. G. A. Kyle, Mrs. Frank 
HKennin, Mr. A. P . Murray, Mr. and 
'u Mrs. W. C Wonham, Misa -Wpnham, 
I Mr. and Mrs. Lionel Judah, Dr. A. E. 
'i Û%i\ Mr. and Mrs. F . E. Cornell, Mrs. 
TL. J . Cornell, Mr. C. S. Cameron, Mrs. 
Ï Geoffrey Cook, Miss Betty Cameron, 
iMr. and Mrs. R. N. Wat t , Lieut.-CoJ. 
F r a n k W. Fisher, Mrs. W. Doig Robb, 
Mr. Fred A. LaJlemand, Miss C. 
Davidson. Miss Madeleine do Soy res, 
Mies M. Malherbe, of Pretoria, South 
Africa; Mrs. C. J. Gyde, Mr. H. W. 
Mayrand, Mr. F . G. Heriot, Mrs. R. 
A. Brock, Miss L. L. Shaw, Miss G. 
Goulden, Miss Edith Goulden, Mr. 
and Mrs. T. deG. Stewart , Mr. R. 
deO. Stewart , Mr. Albert D.-Kyle, Mr. 
and Mrs. D. Cream, Miss Adela R. 
Gllker, Mrs. C. L. Henderson, Dr. R. 
D. Johnson, Mrs. H. H. Lang, Mr. 
Leonard E. Kelsey, Mr. and Mrs. Wil-
ber t H. Howard, Miss Prain, Mr. C. 
W. Kelsey, Miss Edith A. Jones, Miss 
Mabel Molson, Mr. J. P* Craig, Miss 
Beryl Butler, Miss M. F . MacKenzie, 

jMr. James Webb, Mrs. H. S tuar t 
{Hamilton, Miss Jephcott , Miss Cle
ments , Miss K. D. Malcouronne, Mr. 
W. J. Morrice, Lieut.-Col. and Mrs. 
Wal te r E. Lyman, Miss Winifred A. 
Bryce. 

N.S. PUPILSEAGER 

\£H. F. Munro 
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Tells of 
] Appreciative Development 
I in School Life 
f HALXFAX, Jan . 3—(C. P.) — A 
v broad background for the culture- of 
j the future is taking form and color 
i before the youth of Nova Scotia. 
$ Speaking on appreciative development 
'; jn the school-age life of the province, 

Dr . Hendry F . Munro drew yesterday 
1 a word/ picture of students, teachers 
' and parents conning with equal en-
tûcsxasm the permanent libraries that 

A have found their way into the rural 
J \ and small-town school. He told of the 

\ eagerness of country children in one-
\ roomed school houses to achieve fa
il miliarity with current literature, and 
I of their awakening to the magic of 
I music and art . 

•• j "The country-side is starving for 
1 books,** says the superintendent of 
\ education. During 1929 the depart-
[ ment provided over 82,000 volumes to 

, '1700 schools. Class rooms devoted to 
i the teaching of a r t were crowded at 
I the Truro and Halifax summer school 

- • sessions last year. Lectures on cul-
j tural subjects were broadcast from 
1 Halifax,'.* while from the Acadia TJni-
1 versity station at Wolfeville weekly 

concerts were heard in provincial 
j homes. In the model school a t Pug-

wash Junction a new departure was 
Undertaken when a course in musical 

S appreciation was given by means of 
I the gramophone. "The roots of fu-
I tu re attainment are gaining 
[ s t r eng th , " says Dr. Munro. 

One result of previous mental til-
I lage may be found in the drive for a 
new home for the Nova Scotia College 
of Art in Halifax. Plans for a three-
storey stone or brick building to house 
the 200 students now enrolled and to 
provide galleries for exhibitions have 

I already been completed. 
Honor came to the school in 1929 

1 when Elizabeth Styring Nutt, its 
guiding genius, was elected an associ-

t ate of the Royal Canadian Academy. 
Richard Wilcox, a 1929 graduate, had 
etchings accepted by the Academy 

I while the work of Donald Cameron 
' McKay was chosen for the Canadian 
I Painters ' and Etchers ' exhibition. 
Both, these graduates are now in Lon
don, members of the Langham Art 

' Club and students a t the Chelsea 
School. 

Nor is Nova Scotia neglecting the 
history of her development. At the 
present time the first provincial ar-

j chives building in Canada nears com
p l e t i o n on the campus a t Dalhousie. 

TWENTY PICTURES 
ARE OBTAINED FOR 
NATIONAL GALLERY 

Gazette — . — 26/12/24 
Canadian Exhibition Will Be 

Opened by Governor-Gen

eral on January 23 

$ -

BUILDINd IS INADEQUATE 

Paintings Depicting War Ac-
^tivities Have Been Taken 

"From Walls and 
Stowed Away 

(By W. W. MURRAY.) 
j (Canadian Press Staff Writer.) 

Ottawa, December 25.—An acces
sion of twenty new pictures to the 
National Gallery of Canada, the most 
important group acquired a t any 
time for any collection on this con
tinent, has featured the gênerai 
activities of that body for the past 
year. The various schools of an
cient and modern a r t a re now re
presented to a much more substan
tial degree than heretofore, with the 
Old Masters retaining a prideful 
place alongside the enterprising and 
robust generation of a r t i s t s whose 
vigor and brains have contributed 
distinctive . character to Canadian 
art . The most recent developments 
of a s t imulat ing phase will be dis
played when on J anua ry 23 His E x 
cellency the Governor-General for
mally opens the Canadian Exhibition 
a t the National Gallery. 

I t is expected tha t t h i s will be the 
most representat ive ever held in Can
ada, since new ar rangements have 
now been made for the assembling of 
pictures. Some complaints were 
voiced in the House of Commons last 
session to the effect tha t in those 
annual displays the painters of the 
central provinces appeared to have 
entirely crowded out those from the 
east and west coasts; and the opin
ion was advanced tha t this might 
be due to prejudice on the par t of 
those responsible. In order to obvi
ate any such charge, the trustees 
have completed a scheme whereby 
the outstanding ar t is ts of the various 
cities in Canada may consti tute 
themselves advisory committees and 
recommend to the trustees the works 
of local painters. This has had the 
effect of bringing to light a r t i s t s of 
hi therto unknown merit, and of a s -

; sembling a collection representative , 
of Canadian a r t from Halifax to j 

; Victoria. ^ | 
j Many developments are " fore-1 
i shadowed for the National Gallery ' 
1 in the near future. For some con-
} siderable time the inadequacy of the 
J present building, which is shared 
i with the Victoria Museum and the 
! Department of Mines, has forced it-
1 self upon the Government. The re -
! stricted quar ters have made it im-
j possible for the gallery to exhibit 
; all i ts t reasures, and have thus 
! deprived the people of their right 

to enjoy their possessions. To this 
post-war generation the most un-

. fortunate element in this is the fact 
that the Canadian war memorial pic
tures have been forced from the 
gallery's walls and are now stowed 

\ away, out of sight. 

COLLECTION IRREPLACEABLE. 
\ This collection, valued a t over one 
million dollars and which could not 
under any circumstances whatever 
be replaced, was acquired during the 
war by Lord Beaverbrook's war 
memorial committee. The paintings 
depict every phase of Canadian war 
activity, and many outstanding bat
tles fought by the Canadian Corps 
have been translated on canvas. Por-

' t ra i ts of Canadian soldiers, Victoria 
Cross heroes, and well known offi-. 

. cers a re numerous in the collection. 
Modern ar t i s t s of the calibre of Sir 
William Orpen, Augustus John, A. J. 

: Nunnings, A. Y. Jackson, Cyril Bar-
raud and scores of others contri
buted to this immense group, which 
numbers over a thousand pieces. 
Some old masters a re also included 
—works by Romney, Lawrence, West 
and Reynolds. The entire collection 
was presented to the Canadian peo
ple nine years ago, but due to lack 
of room it cannot be exhibited. 

Some weeks ago the Pr ime Minis
ter hinted that the Government had 
in mind the construction of a new 
home for the National Gallery, in 

j which case it is anticipated that the 
war memorials will be assigned to 
a separate wing and kept intact. j 

> An addition to the board of t rus - || 
tees which will bring in someone to 
represent Ontario is contemplated. At 
present the Hon. Vincent Massey, 

\ Canadian Minister to the United 
States , voices the views of that prov
ince; but since Mr. Massey's home 
Is now in a foreign country, Ontario 

1 a r t i s t s are somewhat restive and feel 
? the need for more direct representa
t i o n . 
! The suggestion has been hea rd in 
1 some quar te r s t h a t a nat ional a r t s 
! collection fund would reinforce the 
purchas ing powers of the gallery. 
At p resen t the t rus tees a r e ^entirely 

VICE-ROYALTY AT 
I OPENING OF SHOW 

J OF CANADIAN ART 
feazette —"B4/ l /30 
\Fifth Annual Exhibition Inau-

j gurated at National Gal-
! lery of Canada 

INVITATION COLLECTION 

Works, Selected From Shows 
Sponsored by Eecognized 
Art Bodies, Représent All 

Sections of Dominion 

(By Canadian Press.) 
Ottawa, January 23.—When the 

fifth annual exhibition of Canadian 
Art opened tonight a t the National 
Gallery of Canada here, society to
gether with officialdom and mem
bers of the diplomatic body made 
their bow before Their Excellencies 
the Governor-General and the Vis
countess Willingdon. 

Fifteen hundred viewed the exhibi-
S tion in which all Sections of the Do-
j minion are represented, the work, for 

the most part, having been invited 
from exhibitions held by the recog-

I nized a r t societies in their respec
tive provinces during the past year. 
From this exhibition, a s ?n years 
previous, there will be purchased 
such work as is considered of great 
est importance by the board of t rus 
tees, to become par t of the perma
nent collection of Canadian ajt . 

Whether in direct landscape paint
ing, in which Quebec and Ontario 
excel, or in decorative landscapes, 
in some cases pleasing in design 
ra ther than interesting in their 
forms, or a t other times very ro
bust and showing almost a primitive 
directness of purpose; one is im
pressed to find in these some one 
hundred and seventy works, an ar t 
that is truly native. 

In figure composition one is pleas
ed to note that painters of Canada 
are making a decided effort in that 
direction. Prudence Hewax*d takes all 
honors with her "Rollande" a com
plete, solid, simple, forceful portrayal 
of a young French-Canadian girl 
seen against a background of houses 
and landscapes. 

"Girl in Green," a more or less ro
mantic performance, yet bold in its 
presentation and color scheme, and 
"Sleeping Woman," the most ambi
tious a t tempt a t figure work in the 
entire exhibition, are by R. S . New
ton. Edwin H . Holgate in his "Paul 
Trapper" presents a robust por
trayal of a man who for having liv
ed away from civilization, has, none 
the less, marked on his face the 
spiritual imprint. Pegi Niool of Ot
tawa, with her portrai t of .Marion 
Scott, shows a fine regard for paint
ing and a great seriousness of in
tention. A sort of nervous, super
sensitive, very intellectual and pure
ly graphic portrai t in a manner tha t 
can be likened to none in this show t 
is to be noted in the contribution of 
Charles Comfort of Toronto. 

In landscape painting, whether di 
rect or decorative, one wants to 
mention the street scenes of Kath
leen M. Morris, formerly of Ottawa, 
now of Montreal. Her "St. Stanislas 
Street, Quebec" is particularly fine, 
although one enjoys in the three 
pictures which she has in this col
lection, the sweeping, robust brush 
work and the soundness of her col
ors. "Moonlight, S te. Fidèle," by Al
bert H. Robinson, is a Canadian poem 
in colon 

"Piedmont Hills," by Marion M. 
Scott; "Rossport, £ a k e Superior," by 
Yvonne McKague; "Autumn, Lauren-
tian Mountains," by H. Mabel May; 
"East India Docks,", by Francis Tay
lor, a painter newly established in 
Winnipeg, but who, judging from this 
contribution, promises to be an out
s tanding figure in Canadian a r t to
morrow; "Indian Church" and the 
two other pictures by Emily M. Carr, 
of Victoria, B.C., notably her "Git-
wangak Totem Poles," as beautifully 
modelled as a piece of wood carving, 
and two masterful A. Y. Jacksons are 
momentous contributions to this 

ij show. J 

dependent upon the somewhat! 
| m e a g r e vote allowed by Par l iament . , 
a sum which a l though judiciously j 
expended nevertheless vanishes ra
pidly in t he auct ion rooms. To sup-1 
plement th i s by patr iot ic effort on ! 
the pa r t of weal thy citizens of Can-i 
ada is said to be in contemplat ion. ; 

CATHEDRAL'S GtORf 
FULLY DESCRIBED 

Gazette —-—15/1/30-
Sir Gilbert Scott's Structure 

in Liverpool Dissected by 
P; J. Turner, F.R.I.B.A. 

p In 

S7 

a most comprehensive descrip
tion of Liverpool Cathedral, con
sidered the greatest Gothic monu
ment since the Reformation, Phillip 
J. Turner, F.R.I.B.A., described this 
monumental work as the spirit of 
tradition interpreted in a t ruly 
modern way during the course of 
his illustrated address a t the Ar t I 
Association of Montreal, Sherbrooke 
street west. 

Conceived by Giles Gilbert Scott in 
1901 a t the age of 21 years, the ex
terior of the building is noted for its 
monumental simplicity. Situated on \ 
the elevation of St. James Mount, it 
will tower well over the surrounding 
buildings-, and be one of the first 
buildings seen by those arr iving a t 
Liverpool from overseas. I t is the 
third Anglican Cathedral to be con
structed in England since the Refor
mation, and when completed it will 
be by far the largest, exceeding in 
area St. Paul ' s by one-half, and being 
five times as large as Truro. In its 
interior height, it will r ank a s the 
highest in Christendom, and in 
length, 619 feet, it will be exceeded 

I only by St. Peter ' s a t Rome. Mr. 
Turner believed tha t the building 

!'would be completed in about 15 years 
J provided that the necessary financial 
j means were forthcoming. The one 
» a l l - important requirement in its con-
f struction was the providing of a large 
| open central space to accommodate 
| a congregation of 3,000 persons who 

would be able, on special occasions, 
3 to hear and see a preacher, and join 
?j in the acts of worship. 
i Solemnity is the keynote of design, 
jj while warm red sandstone is the | 
I material used in construction, the I 

!

dressings being of a lighter stone. 
Sir Giles Scott, knighted when 44 
years old, believed tha t no amount 
of ornament could equal the beauty 
and charm of blank wall relieved 
by a touch of rich detail. A s t r ik
ing feature of the exterior is the 
great size of the bays which make 
up the nave and choir, three only 
occupying the space which in older 
buildings would be divided into some
thing nearer ten. 

The Great Tower was recently r e 
designed,' and will have a height of 
323 feet, and it will be approximately 
90 feet square. The principal feat
ures are the great louvres, and the 
boldly modelled upper stage, which 
is octagonal with similarly support
ing turre ts a t each corner. 

"As one enters the building one for
gets incompleteness in the ut ter ly 
satisfying beauty of the splendid 
f ragment which has been achieved. 
The grea t height of the choir and 
t ransep t arches , the low tone of 
color, the subordinat ion of detail, 
combine to give one an impression 

J of perfect beauty, so t h a t i t achieves 

,,the high purpose of bringing man 
| in touch with the Infinite," was Mr. 
jTurner 's impression of the s t ruc ture . 

Wor thy of mention, Mr. Turner 
• said, was the war memoria l t r an -
jsept, designed as a pe rmanen t wa r 

••memorial to all the sons of Liver
pool who lost thei r lives in the Great 
,'War. A cenotaph o£ white and black 
imarble s tands under the ent rance 
iarch, and the sides bf the memorial 
a re adorned with shields and cano-
Ipied figures. The top is mad£ to 
-contain the Roll of Honor, which is 
Ibeing executed in vellum, all the 
'mater ia l being selected with a view 
to permanence, all the mater ia l be
ing fitted into a bronze f ramework. 

At the corners is a sailor, soldier, 
airrçian, and marine, supported by 
t iny'angels, the case being lined with 
cloth of gold. There are about 40,000 
names on the roll. The Cenotaph 

, was originally designed for the cen-
i t re of the chapel, and has been the 
I inspiration of the memorial erected 

; in the Peace Tower a t Ottawa. 
ï H. B. Walker, president of the Artj 
j Gallery, introduced the speaker. I 

SUDDEN DROP INSTAR 
36/3/ff$CTURE VALUES 

LONDON:—There,was a sensational 
fall in picture prices at Christie's 
auction rooms recently.-

A military picture by Meissonier, 
which in the Horatio Davies sale in 
1903 realized $2.632. fetohe* ™ur 

» 

1 $335. 
realized $2,632', fetched ""'only 

Briton Riviere's l^&ê'S'ravation,, sold 
.j in 1024 for $1,100 failed to go further 
' than $160. Famous works by this 

artist are in the Tate Gallery, not-
! ably "Beyond Man's Footsteps," 
! "Running the Blockade," and "Gada-
I rene Swine," for which high prices 

•J were paid. 
I An Academy picture by B. W. 
I Leader, "Swallow Stream at Even-
> t ide," was also sold for $630—about 
I a fourth of the amount received by 
ï +T10 sLrtist " 

Even A. C. Gow's *'Visit of King 
J Charles to Kingston-upon-Hull, 1642," 
I was not valued higher than $945. 

\r,^£SaSw«i feB$l«w&. 
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RYERSON PORTRAIT 
OSVEILED AT EATON 

MEMORIAL CHURCH 
[Gazette - — . — 2 0 / l / 3 0 
Tributes to Memory of 

Pioneer Toronto Publisher 
and Educationist 

FOUNDED CHURCH PAPER 

Rev. Dr. S. P. Rose, of Mont-j 
xeal, Gave Personal Re
collections of Ryerson* s 

Later Life 

v (Special to The Gazette.) 
Toronto, January 19.—Honor was 

paid to one of Canada's mas te r -
builders a t the Timothy Eaton Me
morial Church tonight when a new 
portrai t of Egerton Ryerson—edi
tor, educationist, preacher and 
founder of what is now the United 
Church Publishing: House—was un
veiled. 

The service was specially a r rang
ed to commemorate the centenary 
of the founding of the Christian 
Guardian and of the publishing 
house. Rye'rson, one of the leaders 
in the We-sleyan Methodist Church, 
had been fighting in the early 
years of the nineteenth century for 
religious and educational r ights. At 
a time when there were only three 
or four secular papers published in 
Upper Canada he presented to the 
members of the Conference a t An-
caster, in 1829, the proposal to 
found a newspaper to further the 
interests of his Church. The sug- ] 
gestion must have appeared almost 
ridiculous. However, his brother 
ministers agreed with the .proposi
tion and subscribed out of their 
very meagre salaries the amount of 
some $1,700 to found the paper and 
establish a publishing house. The 
Christian Guardian was issued on 
November 21st, 1829, and was really 
the inception of the first Canadiar. 
•publishing house. Ryerson began to' 
issue hymn books, Bibles, and, a 
little later, other books for the folk 
of the church. The profits from this 
business were turned back from 
year to year into the institution. 
The house continued to develop 
with the growth of the Dominion 
until it has come to be the largest 
Canadian publishing house. 

Some seventeen years after the 
Christian Guardian was established 
the policy of producing Sunday-
school publications was inaugura t 
ed. This has been developed until 
today there are some thir ty illus
trated papers and lesson helps issu
ed periodically. The house was also 
the first general publisher of Can
adian books, and h a s . been really 
the mother of the book-publishing 
business in Canada, since the heads 
of a t least half a dozen of the more 
important houses gained their early 
training in the establishment of the 
Methodist Church. 

Tonight's service was arranged 
to commemorate these events, Rev. 
Dr. S. W. Fallis, the book steward, 
or general manager, of the house, 
told something of the present work 
of the institution. Rev. Dr. Trevor 
H. Davies, minister- of the Timothy 
Eaton Church, spoke on the place 
of the publishing house in the life 
of the Church; and Rev. Prof. S. P . 
Rose, D.D., of the United Theo
logical College, Montreal, dwelt on 
the more int imate and personal side 
of Egerton Ryerson's life. Dr. Rose 
was a son of one of the earlier 
book stewards of the publishing 
house and, had been in a position 
tc observe the life of this out
standing - Canadian for some 
eighteen years. He illustrated the 
graciousness and beauty of the la t 
ter days of Dr. Ryerson's life, when 
the struggles and controversies of 
the earlier days had passed, and 
when, as a kindly Christian gentle
man, he was enjoying the fruits of 
His earlier days of energy. 

Following Dr. Rose's address the 
portrait, recently completed by Mr. 
j . W. L. Forster, was unveiled by 
Dr E. S. Ryerson, a grandson of 
Egerton Ryerson. The portrai t will 
be hung in '£he entrance hallway of 
Wesley Buildings, the headquar ters 
of the United Church, a t Queen 
and John streets. 

The service was attended by 
members of the Ryerson family r e 
sident in Toronto, a number of the 
officials of the United Church, and 
the employees of the publishing 
house. 
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By E. MOISmZAMBERT. 
"Marvellous" has been one of the 

most overworked words in the Eng
lish language during the last few 
days. The Italian pictures must be 
weary of hearing It and even wel
come the occasional pepper of the 
disgruntled philisline who pauses to 
say, "I don't see anything in that," 
before a much-praised Mantegna cr 
a belauded Giorgiune. .Luckily the 
journalists were given a full morn
ing to study 'the pictures before the 
hordes Of members of the National 
Arts Collection Fund descended on 
Burlington a t 3 p.m. and turned it 
into a sardine box with decorative 
border. In the morning, too, came a 
few privileged visitors, such as Lord 
and Lady Lee of Fareham who had 
lent several canvases from their flnr 
collection a t White Lodge; Lord and 
Latfy Charnwood, Lady Chamber
lain moving about well satisfied if 
a little weary after much hard work. 
The most sought-after man was Ma
jor Longden, the energetic secre
tary, whose popularity only exceeds 
his extraordinary capacity for hard 
work, l i e told me that he had been 
working 16 hours a day for six 
months and had had hi* dinner a t 
2 a.m. tha t morning. One of the minor 
results of this wonderful exhibition! 
is the partial filling in of some of the | 
wide gaps most of us have, and 
acknowledge, in our acquaintance j 
with the old masters . , 

Among the new; 
Entrancing friends I have made* 

Pictures since yesterday is 
Stefano da Verona : 

(called da Zevio.) I met ^ m - - o r ; 
ra ther his work, in the first room 
where there are three entrancing; 
pictures, "The Virgin and C W -
"The Virgin in the Rose Garden, ; 
and "Madonna and Child # wi th , 
Saints." Even the bald description ; 
of the second in the catalogue, SO: 
economical of adjectives, gives some 
idea of their a t t rac t ions . | 

"The Virgin is seated in the mid-jj 
die of a rose garden surrounded byjj 
a trellis seen in sharp perspective ( 
The child is on her lap, sucking his ij 
•finger. S t . Catherine is seated injj 
the foreground, with her emblems, ij 
the sword and wheel, lying beside 
her. Many little angels fly about the 
garden, and one group of them is 
reading a book, another dancing 
round a monstrance. The garden is {j 
full of birds, including two pea
cocks. The sky is gold." | 

The first impression one gets of ij 
this great exhibition is tha t the1; 
Italian Masters painted Holy F a m - i 
ilies by preference. They pervade! 
the rooms, these lovely Madonnas/ 
with the Holy Child in different a t - j 
titudes, painted with reverence by 
all the ar t i s t s from the 13th cen-f 
tury Sienese, Duccio di Buonsegna, top 
.the 17th century Sasso Ferra to . |j 
There are a little over five hundred;; 
paintings in this stupendous collée- i 
tion of art, and of this number 339 
are religious pictures, 101 are por
trai ts and the rest either landscapes 
or classical-or pagan scenes. We have 
only one religious picture and oneij 
portrai t by Ghirlandaio's son in the 
National Gallery besides two small»! 
paintings on wood from the school 
of the great Domenico, so it is a 
welcome opportunity to see the won
derful portrai t of Giovanna Torna- j 
buoni and the grand "Virgin and) 
Child with Saints" tha t I last saw! 
some years ago in its present home! 
in the Royal Uffizi Gallery in Flor-I 
ence. This galJery by the way hasi 
generously lent no less than ten of' 
its most treasured pictures, includ
ing the celebrated Birth of Venus 
and the "Calumny of Apelles" by 
Botticelli and 56 drawings. 

On the morning 
Representative of the Pr iva te 

Gathering. View day near ly! 
every person o f t 

distinction in the worlds of Art, Li t - ] 
erature. Drama and Music besides f 
the world of Society streamed into 

j the great courtyard of Burlington f 
House not nearly wide enough 
to hold all the motors. Sir Nigel and ' 

! l^ady Playfair stopped to chat with ''; 
Miss Lena Ashwell and Miss Gertrude 
Kingston. Mi'ss Edgar Dugdale" was 
walking about with Major Wal ter 
Elliot. Lady Byng of Vlmy, who was 
with .Miss Sandford, obliged to ans 
wer innumerable inquiries about Lord 
Byng's health, which everyone was 
relieved to hear showed so many 
signs of improvement tha t there are 
hopes tha t he may be able to leave 
for the postponed tr ip to South Africa 
by the end of January . Lord Craw
ford of Balcarres was seeing how the 
Tintoretto he had lent liked its new! 
surroundings. Pr ince and Princess-
Reginald de Croy were studying t h e ! 
walls "en connoisseurs." A young » 
diplomat had steered his course v ia ! 
London, en route from Copenhagen f 
to The Hague in order to have ai 
glimpse a t this unique gather ing of 
world famous pictures. The com
ments one heard were as varied as i 
the people in the crowd. One total ! 
stranger, a stout elderly man was ! 
much upset by the fact that T iepo i r 
had chosen to dress his actors in the 
scene of "The Finding of Moses " in 
18th century dress, and paused be
side me to say indignantly, "What 
possessed the fellow to paint biblical 
people in modern dress, ther<s no 
sense in it." Most people are awed 
into silence by the tender musical 
beauty of the Botticelli "Venus" tha t 
hangs a t one end of the big gallery 
tha t also contains a fascinating 
"Wedding Feast ," four predella panels 
and the "Calumny" with i ts exquisite 
figure of t ru th , by the same great 
master . 

' Three~~bf~ thé '^picturek t h a r ïàïve 
lately arrived in London for this ex
hibition must have felt like returned 
exiles, for they once formed par t of 
the collection of King Charles I., who 
like all the Stuar ts , was a connois
seur and lover of beautiful th ings . 
One of them, a billiant Titian, por
traying the Bishop of Paphos being 
presented to St. Peter by Pope Alex
ander VI., has been lent by the Ant
werp Museum; Mantegna's picture of 
Judith, before the tent of Holofernes 
has come from America, where it be
longs to Mr. Widener, and the third 
a painting of a Girl's Head by Gen-
tileschi, was lent by Mr. Colin Agnew. 
I am told that more people bought 
season tickets in the first two days of 
this exhibition than in all the time 
the other two exhibitions lasted. 

It is a good augury for the success 
of the most important loan collection 
ever shown in England, and for .the 
funds of the Italian and English or
ganizations concerned-

. C. ARTISTS SAY 

^ " C A N A D I A N PICTURES \f 
! FOR BUENOS AIRES 
, G a z e t t e — _ 2 0 / l / 3 0 
|Depiction of Dominion at 
j 1931 British Empire Trade 
| Fair Will Be Impressive 

Organization Official Claim 
No Invitation to Exhi

bition Received 
VANCOUVER, Jan. 17.—The Van

couver Sun yesterday published let
ters from officials of organizations of 
artists in British Columbia which the 
Sun cites as "proof that the authori
ties in charge of the so-called all-
Canadian art exhibition to be held in 
the National Art Gallery at Ottawa 
on January 23, has ignored the re
presentative organizations of artists in 
British Columbia." 

The letters from the organizations, 
whose total membership is given as 
523, deny that they have been notified 
officially of the exhibition. The or
ganizations are : British Columbia Art 
League, British Columbia Society of 
Fine Arts, Pal let te and Chisel Club, | 
Vancouver Sketch Club, Vancouver i 
Island Arts and Crafts Society. 

The letter from the Society of Fine ; 

Arts, the only body in the province 
whose membership is made up entire
ly of artists, is signed by Adela W . 
Pilkington, honorary secretary-treas
urer, and says that "as secretary of 
the B.C.S.F.A., I have received no in
timation, officially or otherwise, of 
this exhibition." . i 

i. 

'NATIONAL GALLERY i<f 
1 0 HAVE COMMITTEE! 
Members to Be Named to; 

Help Select Works in 
British Columbia 

-—1S/1/&9 : L 2 J t t 3 

(By Canadian Press.) ^ ^ 
Ottawa, January 17.-—The National 

Gallery of Canada is planning to 
have a committee appointed this 
summer in Vancouver to assist in se
lecting works for next year 's a r t 
exhibition in Ottawa. Er ic Brown, 
director of the National Gallery, in 
a s ta tement today made this an
nouncement. The s ta tement was in 
reply to criticism from organizations 
of ar t is ts in British Columbia that 
they had been ignored in the ex
hibition which opens here next week. 
The s ta tement follows: 

"The situation regarding the an
nual exhibition here is apparently 
misunderstood in Vancouver. The 
same exhibition has been held in Ot
tawa for four years and is com
posed of about 150 of the best works 
produced in Canada ir. the preced
ing year, chosen by the National Gal
lery from the official exhibitions of 
professional a r t bodies such as the 
Royal Canadian Academy. 

"No a r t society receives formal 
notification a t any time nor par t i 
cipates in the work of selection. The 
scope of the exhibition is gradually 
being extended and the intention was 
owing to the distance from Ot tawa 
to a r range for a suitable committee 
in Vancouver to assist in the selec
tion of works for Ottawa, but owing 
to the inability of the National Gal
lery representat ive to visit the West 
this season, the formal ar rangements 
were i necessarily postponed until 
1930. 

"In the meantime, desir ing to 
make some progress this year, the 
National Gallery invited Brit ish Co
lumbia ar t i s t s who exhibited in the 
E a s t and also waived the usual form
alities of selection by the National 
Gallery and asked the president of 
the Brit ish Columbia Society of Fine 
Ar ts to forward a representat ive 
group of his society. This has been 
done, and considering only brief 
notice possible the Brit ish Columbia 
representat ion is very satisfactory. -, 
The Nat ional Gallery official will 
visit the Wes t the coming season 
and formal a r rangements will be in 
operation for 1931 exhibition." 

UNIVERSITY PUBLICITY 

Major E. L. McColl, Canadian 
Trade Commissioner in Ar- « 
gentina, Favors Scheme of \ 
Establishing Scholarships 

&ÉmmÊÈ&ÈÊàÊÊm * '4mM^. - _ ^ . / ^ . , 

C a n a d a / i t is expected, with all the 
natural beauty of its lakes, rivers, 
fields and forests, with the majestic 
grandeur of its western mountains 
and even the bold severity of i ts 
northern regions, will be carried in 
pictorial form to Buenos Ai res , 'Ar 
gentina, for the British Empire Trade 
Fair. In discussing this coming ex
hibition, which will be held for six 
weeks, from February to April, 1931, ^ 
Major E. L.' McColl last night e x - ; 
plained additional aspects of this 
great at traction. 

Major McColl, utfio is Canadian 
Trade Commissioner in Argentina, 
Chile, Paraguay and Uruguay, is 
spending a few days in Montreal be
fore continuing his departmental t r ip 
through Canada. During the course 
of his stay in this country, he has 
visited almost every city, town and 
village of importance, interviewing 
boards of trade, chambers of com
merce, industrialists and others 
likely to be interested in the developT 
ment of closer commercial connec
tions with the South American R e 
publics. His efforts have a t t racted 
considerable at tention frorn^ ç„:;.---
people to whom the Lat in-American 
s ta tes are nothing more than mere 
names, with the result tha t s t imu
lation of Canada's export trade is 
contemplated as a result of his t r ip 
home to the Dominion. 

Although no definite decision has 
yet been made by the Council of the 
National Gallery of Canada, it is 
confidently expected that this body 
will consent to the proposal to send 
a representative collection of con
temporary Canadian pictures, .char
acteristic of Canadian spirit and a t 
mosphere, to the Fair . Major McColl 
felt that sueh an exhibition of a r t 
would create a most favorable * 
pression in the Argentine cap* 
and that no better method coulc\ 
adopted for presenting a clear cc 
ception of "what is Canada!" 

The universities of Canada will 
have a combined display at the Fair, 
as it is the opinion of Canada's Trade 
Commissioner that much benefit will 
be derived from inducing students of 
the Latin-American countries to 
complete a college course in this 
country, instead of in the United 
States of America. The educational 
insti tutions in the Dominion are re 
nowned throughout the world, and 
are the equal in this respect to &*ny 
similar organizations in other coun
tries. After s tudying here, and a s 
similating a knowledge of Canadian , 
conditions and ideals, the students ? 
would return to their own homes as 
excellent media of propaganda. Be- < 
fore sailing for England a t the be- ' 
ginning of next month, Major Mc- V 
Coll hopes to interest a number of I 
Canadian companies, with wide- [ 
spread connections throughout La t in- ) 
America, in a scheme for .underwri t - * 
ing scholarships for s tudents of such I 
countries. j 

PUBLIC H E A L T H EXHIBIT. | 
The Inst i tute of Canadian Archi- j 

tects and the Arts and Handicraf ts 
Guild also propose to establish an • 
exhibit in Buenos Aires in 1931. The 
subject of public health will also be 
given part icular t reatment, more es
pecially in connection with univer
sity training, as McGill and Toronto 
Universities are pre-eminent in co
operating with provincial and m u 
nicipal health authorities1, thereby 
providing wide scope for s tudent 
training. 

The Canadian Chamber of Com
merce, Major McColl continued, is 
organizing a par ty to visit Argentina 
on the occasion of the British E m 
pire Trade Fair, • which shouid do 
much to enlighten peoples of both 
countries on conditions1 and customs 
in North and South America. 

All exhibits for the Fa i r will travel 
down to Buenos Aires in the last 
Canadian National s teamer sailing 
from Montreal next season, probably 
on^ November 25. ' All packages 
should be addressed to the Depar t 
ment of Trade and Commerce, care 
of the Canadian National Steam
ships, Montreal, and marked: "Cana
dian Pavilion, British Empire Trade 
Fair, Buenos Aires." 

Major McColl is compiling a book 
to be known as "Canada Today "' 
containing a series of articles cover- ' 
ing some twenty-five fields of Can-" 
adian endeavor, writ ten and contri- [ 
buted by leaders in their respective 
spheres. This volume will be t rans - • 
lated into Spanish for distribution ! 

throughout the Lat in-American coun- : 
tries, and will be profusely ' J J I U S . [ 
t rated by typical Canadian scenes. 
Furthermore, each chapter will have ' 
as a heading an& inspiration some S 
expression of opinion on Canada and ! 

ÎHIM?,?!* ? n ^ a d f b y a Prominent in ' dividual I R foreign lands. 
. &zrr: • .. 
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J Western Memories 
/ • 

WHOSE who knew the Canadian 
-Wes t in the olden days will 

doubtless find memories vividly re
called by the exhibition of paintings 
now being held in the Van Dyek 
gallery a t Jas . A. Ogilvy's, Limited. 
These pictures, from the brush of 
John Innes, are loaned by the Hud
son's Bay Company. They have 
been collectively described as " the 
eplè of western Canada," and this is 

^ 
a happy title to apply to the exhibit 
e s a whole, for the subjects treated 
seem to cover almost every phase of 
the opening up of the West, from 
thé days when the Indians were in
deed "Lords of the Wild" as depict
ed in the picture with that title, 
down to the symbolic vision of mod
ern progress presented in "Flood-
Tide of Opportunity." 

# # # 
Mr. Innes knows his West thor

oughly. He can convey in arresting 
manner an impressicm of the un
tamed wild, of mountain heights, of 
vast panoramic spaces. His brush-
work is smooth but definite. There 
is no muddling of tones here. All is 
harmonious and richly mellow. An 

"authoritative employment of effec
tive backgrounds serves to accen
tuate ' the significance of the subject. 
Take the Indian group, for instance. 
"Silence" (1) is a painting of a 
lone Indian in a canoe beneath the 
deep canopy of night. There is a 
suggestion of infinite vastness in 
the sky. "Lords of the V^ild" <2) 
shows a group of tepees and braves 
in gay colors. "Buffalo Scouts" (3) 
indicates the Indian at his work, 
with a huge herd of buffalo in the 
distance. 

# * * 
"When the Blackfeet H u n t " (4) 

is a superb can Vas,—one of the fin
est in the exhibition. It shows a 
buffalo herd in full flight, with 
Indians pursuing and shooting ar
rows. In the foreground one huge 
buffalo, maddened by his wounds, 

*„ has just tpssed an Indian from his 

horse, but another Indian is shoot
ing an arrow into him a t close 
range. The suggestion of stampeded 
movement is irresistible. Both 
drawing and composition are mas
terly. And the color-scheme will 
«ompel admiration. 

* * • * • 
IN "The Last Survivor" (14), by 

the way. Mr. Innes seems to 
have borrowed an idea from Rus- . 
sell's famous drawing"* "The Last of 
the Herd". One lonely buffalo, 
gaunt with famine, is staggering 
along while skeletons around convey 
a grimly vivid idea of his impending 
doom. In "The Red Man's Reverie" 
(16) an old Indian is shown crouch
ed over a fire, while in the back
ground are shadowy visions from the 
past — his squaw, her baby, and 
others. 

* K> * 
Scenes of pioneer days are ad

mirable in treatment and in the 
lucid manner with which the theme 
is impressed upon the mind of the 
spectator. In "The Pioneers' High
way" (5), "The Trading Post" (7), 
"The Cattle-Cruiser" (19), "The 

Prospector" (19), - T h e Eteraal 
Quest" (20), "The Engineer (27) 
"The Trail Rider" (25) and The 
Pathfinder" (26), the artist has suc
ceeded in recreating the atmosphere 
of the past so tha t the imag
ination is stimulated by what the 
eye beholds. The Royal North-west 
Mounted Police - as they were 
known then—figure vividly m these 
records of bygone days, and ther* 
is drama and tragedy, as well as the 
note of eternal hope, to be discerned. 

: Mr. Innes has achieved a perman-
i ent historic record on canvas in 

ttese paintings, which will grow • m 
I value as the years go by, and which 

constitute today a fascinating series 
of visions from the storied past. 

S. Morgan-Powtl* 

DISPLAY ÔFÏÔRK 
BY SIX PAINTERS 

Gazette—•—30/1/30 
"Canadian Art of Today" on 

View at Sidney Carter 
Gallery 

H£ 

Paint ings and sketches by Andre 
Bieler, Harold Beament, Graham 
Norwell, Edwin Holgate, M. A. Fort in 
and John M. Loggie are on view in 

; the* Sidney Carter Gallery, 620 Dor-
! Chester street west, under the general 
! title of " Canadian Ar t of Today." 
i The works show marked virility and, 
j in varying degrees, distinct independ-
\ ence in manner of t reatment . Sim-
! plification of form and bold, direct 
! handling seem to be the aim of this 
• group, and while this has in some in-
• stances led to distortion for the sake 
\ of pattern, many of the paintings, by 
i reason of jus t selection of pictorial 
•j material embodying natura l oddities 
' of form, possess decorative qualities 
of a sound and satisfying kind. 

Among the works by Beament must 
be mentioned his large "Close of Day, 
Winter," a work spacious in feeling 

' and convincing as to hour and season, 
Noble hills fill the background, while 
in the middle distance a river flows 
between snow-covered flats. In the j 

; foreground are scattered evergreens 
and above the dis tant hills there are 
gleams in the darkening sky. 

Norweli; who is strongly represent
ed, shows ability in making a good 
composition, though the wayward 
meanderings of some of the rivers 
occasionally result in disturbance to 
the beholder. In "Lac Desert," hills, 
water, settlement and church are 
nicely arranged, but in a painting of 
rolling hills, houses, covered bridge 
and river the eye is forced to wander. 

; In many of the paintings there is 
' also a tendency to reduce birch forms 

to a set pattern. The painter shows 
ability as a draughtsman, and in a 
couple of watercolors indicates mark
ed sympathy with tha t medium, 
which he handles in robust, free 
washes 

Holgate is distinctly concerned with 
design in his two examples, the more 
at t ract ive work being the frozen lake, 

; across which teams are travelling, 
! with distant hills and in the fore-
\ ground an old cabin. In spacing and 
; contour this picture has elements that 

have appealed to the painter as a 
cutter of wood blocks and it is a 
subject tha t could well be translated 
into tha t medium. 

Gay color interests Bieler, who has 
found congenial material on the Isle 
of Orleans, but in some of the works 
pattern has been at tained a t the cost 
of making houses seemingly unsafe 

for habitation. This is evident in 
"Autumn Labor," with dis tant water, 
hills, house, pasture, and in the fore
ground oxen a t a plough. In another 
pastoral scene, a "man and woman 
bagging potatoes, there is a good 
sense of atmosphere. In sketches 
done a t St. Francois and at St. Pierre 
the brushwork is fluent and bold, and 
in "The Procession," done a t Ste. 
Famille, flags suspended between 
tree and house supply a high color 
note. 

Fortin is chiefly represented by 
watercolors, bold in color and t rea t 
ment. He has found much, paintable 
material about Montreal—a glimpse 
of the harbor with steamer, water
side buildings and the north a rm of 
the new bridge; views of the city with 
Victoria Bridge and the South Shore; 
willows and water at Cartierville, and 

. picturesque bits a t Bordeaux. 
! Loggie has two Rocky Mountain 
1 scenes—"Sunrise, Mount Cavell," and 
! "Mount Charlton, Maligne Lake," in 

I which in moderate compass the sense 
j of grandeur is well conveyed. 

- *V -

Special Showing of Canad ian 
Paintings in Amer i can Cities 

Star 27/l/3i 
i WASHINGTON"". Jan. 27 — (Star 
i Special by Carter Field, Staff Corres
pondent.) — Washington, Baltimore, 

; St. Louis and other American cities 
I are to see a special exhibition of 
paintings of contemporary Canadian 
artists. 

The exhibit lias been arranged by 
the American Federation of Ails of 
which Hon. Elihu Root is honorary 
president. 

Jt was assembled by Eugene Savage 
acting for the American Federation. 

! Mr. Savage is Professor of Fine Arts 
••at Yale University. Hon. Vincent 
i Massey and H. S. Southam of Ottawa, 
> president of tlie National Art Gallery 
of Canada, were consulted about this 
display, but the choice of paintings to 
be shown was left to the representa

tive of the American Federation of 
Arts. The Carnegie Corporation of 
New York is financing the exhibit. 

Paintings by the following artists 
will be included in the display. A. Y. 
Jackson, Kmili Cart, Arthur Lismer, 
Lauren Harris, Tom Thomson, Clar
ence A. Gagnon. Tom Greene, Hora-
tis Walker, S. Horsman Varley, Fred
erick S. Haines, Alfred J . Casson, 
Bess Houser, Bertram Brooker, 
Franklin Carmichael, Albeit H. Rob
inson, Edwin K.' Holgate, H van Mac-
Kague, J. E. H. MacDonaid, Prudence 
Heward, Marian Huestis, Frank 
Hennessey, George Pepper, Peggie 
Niçois, Florence MacGillivray, R. S. 
Hewton, Kathleen Norris, Lillias New
ton, Ann Savage. H. Mabel Lockerby 

. and . re t e r ' C. Sheppard, .. ...... | 

& 

Maurice Cullen's Art 
i*-stsx—îy/i/aë' 30 
j ffiOR several years past I have been 
i ""• urging upon lovers of painting the 
the claims of Maurice Cullen, R.C.A., 

j to be considered as one of the most 
representative of Canadian painters, 

| not merely because of the authority of 
I his technique but because he has done 
| more, perhaps, than any other living 
! Canadian artist to interpret the beau

ties of the Canadian winter landscape. 
Winter is his season. He has made 
its variations and its moods in the 
province of Quebec his special study; 
and he has won for himself a place 
in the sun that none can deny him, 
though many may envy. 

In the eighth annual exhibition of 
his art now on view at the Watson 
Art Galleries are to be seen some 
splendid characteristic works, includ
ing- some canvases and pastels shown 
before and others that are new. Few 
men have mastered both oil and pastel 

j medium to such a masterly degree, 
and certainly none known to us here 
can employ both with greater facility 
and power of expression. 

ifc 2A X. 

ll/TONT TREMBLANT and the sur-
•*• rounding landscape have always 

had a peculiar appeal for Mr. Cullen, 
and he has painted some of his finest 
canvases in this region and with the 
famous mountain as the key of the 
picture. Sunrise or sunset, the 
authentic touch is here. You feel the 
Laurentian atmosphere; you revel in 
the sheer loveliness of tone. You 
sense the tang of the winter air, and 
the fascination of ice and snow ..seen 
under varying conditions of light is 
ever-present. 

North River, Cache River, land
scapes at St. Jovite and Chicoutimi. 

; mainly winter scenes, hold a lure of 
(atmospheric charm that few Canadian 
canvases possess to such a degree. .A 
fine draughtsman, Mr. Cullen is also 
a colorist who is never in doubt, who 
never indulges in exaggeration, and 
whose vision is keen, clear, and accu
rate. The spirit of the snow-clad 
landscapes broods over the canvas, 
and there is nowhere a jarring note. 

# # # 
npHESE pajntings by Maurice Cul

len are good pictures to live with. 
The more you examine them, the 

| more their grip upon you is strength
ened. You realize that it would be a 
steadfast pleasure to know that you i 
<"ould turn to one of them upon your I 
return home after a hard dav's work 
and find relaxation and aesthetic de- ' 
Mght in fresh contemplation of its I 
beauties. After all, that is the su-1 
preme test of a picture, for the lay- i 
man of today. 

S. Mornan-PowelL 

! CULLEN PAINTING 
FOR ART GALLERY 

Pazet te j e / 1 / 3 0 

"Hoar Frost and Snow" Is 

Purchased by Art Associa

tion of Montreal 

After a most successful week the 
j) exhibition of Laurent ian landscapes 

by Maurice Cullen, R.C.A., held in 
the Watson Art Galleries, St. Cath
erine street west, closes this even
ing a t 5.30 o'clock. Many are the , 
fortunate ar t lovers who have car- ; 
ried the glory of northern scenery, I 
a t varying seasons, to their homes — 
canvases that will give constant de- ; 

' light to themselves and their friends. : 
) One important work, however, is . 
j going where the general public can j 
| revel in its loveliness, the painting 
$ entitled "Hoar Fros t and Snow," ThlSj 
" oil has been acquired by the Art As- j 

sociation of Montreal and will dis-1 
tinctly s trengthen the Canadian sec- ! 
tion a t the Art Gallery, where, ! 
hitherto, the only example by this j 
outstanding Canadian ar t i s t has been ! 
"Quebec from Levis"—distant city a t 
evening with the river a-clut ter with 
ice—the gift of J. R. Wilson. 

The painting just purchased shows 
the pain ter in ano the r mood, revel
ling in the subtle values of blues 
and silvers und^r a blue sky on a 

I sunny winter day. Shadowed . by] 
j t rees a-smother with snow, a river 
I boils in rapids in the foreground, 
|| while beyond its cover of snow and 
"ice s t retches a high hill which 
j g leams in the sun. I t is a solid, 
j character is t ic example of Mr. Cul-
1 len's matured a r t of today and pre-
jsents an impor tan t phase of this 
gifted colorist 's work. 

With the growing realization of the 
high place this painter has at tained 
in Canadian art , t ime will undoubt
edly see the local collection further 

(L>ejnbellished with a typical Cullen of 
\ t$iche-Mont Tremblant region. 

i 

5 

Loan Exhibit Here Ifc 
iStar 30/1/30' —AW: 

4 

lY/TONTREAL is fortunate today in 
•™- being afforded an. opportunity of 
seeing the pictures which, under tho 
administration of the National Loan 
Collection Trust, were left by William 
Harvey, of Leeds, England, to be 
loaned to municipal and provincial 
picture galleries in the Old Country 
and also< throughout the British Em- * 
pire. Some fifty-five canvases are H 
now on view in the main room of the 
Art Association galleries on Sher
brooke street, and the exhibition will 
remain open until February 13. 

The majority of the pictures shown 
are examples of the leading Dutch 
and Flemish masters of the seven
teenth century, and they constitute an 
interesting and instructive collection. 
One finds here, for instance, a fine 
Van Dyck, "Virgin and Child" (14), in 
which the serene beauty of the 
woman's features are contrasted with 
the vigorous health of the child. Here 
is masterly draughtsmanship and 
smooth authority of brushwork. Two 
unusual examples of Greuze, both 
studies of boys' heads, "La Polonaise" 
and "L'Ecolier" (16 and 17), show 
what a close student Greuze was of 
lighting and shadows on flesh, and 
how he could model and paint flesh. 
Here are the greenish and bluish 
tones used for shadows under the 
eyes that so many portrait-painters of 
today have confe to grief over. 

T H E sole example from the English 
•*• school is a portrait of Lady 
Byron by Hogarth (23). The lady's 
features are less interesting than is 
the texture of the dress, which is 
painted with amazing detail and skill 
in varying tones of grey. A noble 
"Portrait of a Man" (25) from the 
brush of Van Cuelen, reveals masterly 
modelling and a clever device for en
hancing the contrast -between flesh 
tint and black velvet coat by the use 
of a painted oval frame or brown 
marble. Two quite delightful ex
amples of the work of Gabriel Metsu, 
"The Music Lesson" (26) and "The 
Weary Sportsman by an Inn Door" 
(27), show arresting composition, fas
cinating color-schemes, and charm of 
lighting. 

Still life is represented by a 
Boursse,."Domestic Interior with Still 
Life" (8), with grey the prevailing 
tone and attention to homely detail; 
"Fruit and Lobster" (19), by David 
de Heem, brilliant alike in coloring 
and in painting of detail; "Flower 
Piece" (24), by Van Huysum, a gor
geous grouping of briglrUcolored 
flowers in a sculptured vase, in which 
the perfect blending of tones is to be 
noted; and "Fruit and Insects" (29), 
an exquisitely painted piece in which 
minute detail is executed with marvel
lous skill. There is a powerful sea 
piece, in which the shipping is some
what crowded, in "Shipping—a Fresh 
Breeze" (2), by Ludolf Bakhuizen. 
Some superb studies of a horse's head 
(4), and of cows' heads (5),by Nicolas 
Berghem, and some equally vigorous 
and beautifully drawn studies of a 
dog (50), by Adraien van de Velde, 
will arrest attention. 

# * * 
AMONG the outstanding landscapes 

•**'are "Ponte Molle, Near Rome" (1), 
interesting chiefly for the fragment of 
a broken Roman bridge in the fore
ground; "Landscape with Cattle" (3), 
a low toned and broadly painted scene| 
with a rocky hill side and a spacious' 
blue sky, by Berkhem; "Landscape! 
with Tower and Figures by a Laker 

(6), by Jah and Andries Both (the| 
latter painted the figures), in which 
a light green-blue evening sky is thej 
dominant note; and "Landscape with 
Figures—Evening" (7), by the same, 
artists, presenting a fine example of) 
clever treatment of perspective; 
"Landscape—The House on the Hill" 
(22), in which the trees are magnific
ently painted, and the light on the 
lake water is delicately treated; 
"Landscape with Shrine" (30), a study 

in evening light over a broad expanse, 
with a fine sky of warm grey clouds; 
"Landscape with Classical Figures", 
(31), by Isaac de Moucheron, done in 
warmer tones; "Moonlight on a River" 
(32), by Aart van der Neer, in which 
the effect of the l ight,upon the still] 
surface of the water is exquisitely f 
expressed; "Twilight" (34), a lovely 
study by the same art is t ; a landscape 
Oy Adam Pynacker (40), with cattle 
in the foreground and a finely lighted 
sky; "Flight into Egypt" (41), an 
evening light study under a cloudless 
sky; a powerful study in light and 
shade effects upon a rocky landscape 
by Davied Teniers the Younger (45), a 
woman milking a cow (49), by Van 
der Velde; and "The Mendicant" (53), 
by Jan Wynants,—a richly-toned sun
set scene, as well as Bega's "Land
scape with Goats" (£>5), impressive in 
its serenity and soothing beauty of 
tone. 

A river scene by van der Cappelle 
(10), in sombre tones; another by 
Cuyp (13) muph warmer and finely 
lighted; a seascape by Van de Velde, 
"Calm" (51), done in light and deli
cate grey tones; and a coast scene 
with fishing boats (33), by Van der 
Neer, with a splendid sky, are other 
features of the exhibition, which also 
includes portraits and studies by Gon# 
zales Coques (two fine examples, 11 
and 12), Van Everdingen (a humor
ous study of a child holding an apple 
35), Hendrick van der Neer, Caspar 
Netscher, Van Ostade, Paul Rubens 
(42), a charmingly original sketch of 
one of his daughters, with finely paint
ed flaxen hair; Godfried Schalken, 
and David Teniers the Younger. 

I t is ah exhibition which should on 
no account be mLssed by any interested 
in art—particularly by students. 

S. Morgan-Powell. 
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ART OF OLDER DAY 
IN RICH PROFUSION 

Gazette 25/1/30 I QJ 

Fifty-five Works From Na
tional Loan Collection Trust 

Placed on View 

THREE CENTURIES SEEN 

Examples of Dutch and Flem
ish Schools Predominate in 

Exhibition at Art Asso
ciation Gallery. 

Fifty-five p ic tu res in the National 
Loan Collection Trust , of which Sir 
Robert Wit t is chairman of trustees, 
.are now occupying the walls of the 
Central Gallery of the Art Associa
tion-, of Montreal—the first stop in 
the journey they are making to the 
overseas Dominions. Fresh from 
stays of varying length in forty 
cities of Great Britain, these pic
tures, which in the main are ex
amples by Dutch and Flemish ar t i s t s 
dat ing back to 1600 odd, are likely 
to a t t rac t many whose enjoyment of 
a r t is increased by the fact tha t 
some of these paintings on wood, 
copper and canvas are a few hundred 
a ears old, and were executed by men 
whovwere capital craf tsmen/ 

th;ro2Liîîl? polnt of v i e w of coI*r 

the exhibition cannot be called gay 
J h e inevitable browns of an older! 
day are present in abundance, but 
in the handling of values and a cer
tain sincere sedateness i n t rea tment 
they are entirely satisfying. Done in 

•a day when telephone calls did not 
hal t work, when tegs and not 
motorcars carried the painter to the 
countryside, there is in them all a 
sense of unruffled calm—there would 
be a tomorrow, so why rush or 
scamp? Certainly these old paint 
ers could select subjects and t reat 

I them in a manner tha t is soothing 
• to the nerves. Generally speaking, 

the highest color notes are sounded 
in the paintings of flowers, where 
m a surprising degree they some
times suggest the light fragility of 
the petals. High finish and lovely 
surface characterize the majority of 
the works, which usually are of small 
«compass, and there is no slurring of 
details. In none of the works is 
there any hint tha t the ar.tist let 
himself go—all is orderly and com
plete. 

Admirable is the catalogue issued 
in connection with this exhibition—-
an illustrated volume tha t sketches 
the lives of the painters, compre
hensively describes the pictorial ele
ments of the paintings as to objects 
and colors, and frankly admits that 
In some works time has not treated 
the tones kindly. 

Cuyp, 1620-1691, is represented by ! 

'River Scene with Town and Ship- , 
ping"-—watercraft, fishermen tending | 
their net, with towered buildings in | 
the distance, all flushed with a warm 
yellow tone. Jan David De Heem, 
1606-1683 or 84, mixes with peaches fj 
and grapes a boiled lobster resting \ 
on a table near a chased beaker. J an 
Van Huysum. 1682-1749, signed a 
mass of blossoms in a yellow-brown 
sculptured vase. Abraham Mignon, 
1639-1697, missed no detail in an arr 
rangement of fruit a t tacked by in
sects. High finish marks two works 
by Gonzales Coques, 1614-1684—"Of
ficer in Armour" and "Lady ' in a 
Blue Satin Dress"; the latter, pos
sibly the Princess Palatine, is fine 
in the handling of the dress texture. 
Sir Anthony Van Dyck, 1599-1641, is 
represented by "Virgin and. Child"— 
a painting fluently handled and very 
much alive. Caesar Van Everdingen, 
1606-1679, signed an at t ract ive canvas 
in "Child Holding an Apple"—a 
vivacious girl in long voluminous 
dress with a bitten apple in one hand 
a bird resting on the- other, fenced 
houses and trees forming the back
ground. Gabriel Metsu, 1629-1667, 
is represented by "The Music Lesson" 
—standing instructor and " seated 
woman with dog nearby in a de
licately lighted interior, the work 
being a replica of the picture in the 
National Gallery. By the samejj 
painter is "The Weary Sportsman by 1 
an Inn Door"—a figure piece typical | 
of tha t period. Detail is minutely j 
worked out in "Boy Blowing Bub
bles" by Frans Van Mieris, 1635-1681 
^—the child at play a t a window with 
woman in the background. 

"Man and Woman with a Wine 
Glass" is by Eglon Hendrick Van Der 
Neer, who died in 1703, and depicts a 
woman holding a glass as she looks 
questioningly a t her companion, 
whose hand rests on the wrist of her 
right hand. A dignified portrai t of 
a woman is signed by Caspar Nets -
eher, 1639-1684, and the a r t of Adriaen 
Van Ostade, 1610-1685, is represented 
-by three works—"Peasant Filling His 
Pipe," "Woman Drinking" and "Vil
lage Fair." The two first-mentioned 
are good character studies typical of 
the work of tha t school, and the cir
cular paint ing of the fair is peopled 
*vfth many figures grouped about the 

^ i booths, %hic& fti^bWcfce&.tar buildings 
arid trees against an eVening sky. 

VStfetch of One* of Hi s Daughters" 
—a fair-haired girl seen from the 
back, i s by Sir Pe ter Paul Rubens, j 
1577-1640, and "Candlelight—Youth 
Lighting a P ipe" is from the brush of 
Godfried Schalcken, 1643-1706. Three 
works represent David Teniers, the 
Younger, 1610-1690—a rocky land
scape with meandering paths, figures 
and trees under a cloudy sky, and two 
figure pieces — three men playing the 
game of "Hustle Cup", and "Exterior, 
of an Inn—Peasants Drinking," with 
a woman watching a man holding a 
flagon as he sits on an upturned 
tub. Vigorous and glowing is "Por
trait of Ben Jonson" by an unknown 
artist, who bestowed an immense 
amount of care in paint ing the fine 
lace edging to the broad white collar 
of his sitter. A portrai t of Lady Byron 
(nee Berkeley) is from the brush of 
William Hogarth, 1697-1764. 

The French School is represented 
by two works by Greuze, 1725-1805, 
studies tha t a re refreshingly free 
from the sweet prett iness of those 
distraught maidens who weep over 
dead canaries—"La Polonaise," a 
freely handled painting of a girl in 
a dress of blue with white under-
bodice, and "L'Ecolier", a soundly 

jl painted head of a curly-haired school 
" boy. 

The landscapes are varied and in
teresting and show tha t in their 
placid even way the painters, without 
recourse to broken tones to suggest 
the vibration of light, well succeed-

I ed in suggesting atmosphere. As a 
team, Jan and Andries Both succeed
ed in "Landscape with Tower and 
Figures by a Lake," and "Landscape 
with Figures—Evening." Architec
turally precise is "Interior of a Court
yard, Venice" by Canaletto, 1697-
1768, and good in arrangement and 
lighting is "River Scene with Ships 
Becalmed," by Jan Van Der Cappelle, 
1624-1679. Shipping in a fresh breeze 

j tha t bellies the sails and churns the 
water into foam is the canvas by 
Ludolf Bakhuizen, 1631-1708, and 
Nicolas Berghem, 1620-1683, besides 
a landscape with cattle, is represent
ed by some capital studies of a horse's 
head and of cows' heads. A ruined 
archway with figures, sea and ship
ping is by Guardi, 1712-1793, and Jan 
Van Der Heyden, 1637-1712, was the 
painter of a view of Amsterdam and 
two landscapes in which buildings 
figure. By Aar t Van Der Neerv-1603-
1677, is "Moonlight on a River," with 
fisherman lifting his net in the fore
ground, by "Coast Scene with Fishing 
Boats," and a satisfying landscape, 
with building and. figures, called 
"Twilight." 

All the works w411 repay careful 
study, and a large at tendance is ex
pected during the period of the ex
hibition. 

As outlined in the introduction to 
the catalogue, the National Loan 
Collection Trus t owes its existence to 
the public spirit of William Harvey 
of Leeds, who in 1917 made over to 
a body of five trustees, for the bene
fit of the public, a group of fifty-
three pictures, most of them by 
Dutch and Flemish masters of the 
seventeenth century, comprising the 
greater par t of a collection formed be
tween the years 1840 and 1860 by his 
uncle, William Harvey, of Barnsley, 
who died in 1867. The money value 
of the gifts amounts to some thou
sands of pounds. I ts value in terms 
of pleasure and education it is im
possible to estimate, for it will de
pend largely on the use made of it. 
By the . terms of the Trus t the pic
tures may be lent to municipal and 
provincial galleries not only in the 
United Kingdom, hut throughout the 
British Empire. 
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Prof. Henry Armstrong Re

viewed Activities of Handi
crafts Guild 

J o VIT* y . ~Xc>\yy\5>l< n M o i x e . 
NQTED MONTREAÊtar 

j 6/3/30AETÏST IS DEAR 
j The death of John Johnson, well.-
; known Montreal artist, occurred Last 
weelç in H a v a n a Cuba v after a short 

I illness. Mr. Johnson was considered 
\ one of the most promising artists "in-
the country, and had gone to Havana 

: in connection with his vocation. He 
j was 42 years of age. 

Before, going to Cuba, Mr. Johnson 
was living at 3533 University street, 
and. had been in Montreal for some 
time. • Although he was born in the 
city he does not seem to have spent 
much time here, .as he studied for» long 
perfods in. France'and Belgium. Many 
of his works have been placed on ex
hibit throughout the1 country and he 
lias been the winner of many prizes. 

HARRIS MEMORIAL 
StarGALLERY OPENED % 

I CHARLOTTETOWN, P.E.I . , Feb. ' 
A -•• - (C. P.) ~ The Charlottetown 
new library building and Harris mem
orial gallery were opened here yes
terday when tributes were paid to| 

I the work and life of the late Robert\ 
Harris, famous Canadian artist, 
through whose generosity the build-

, ing was constructed. Lieutenant-
i Governor Heartz formally declared the| 
I library open. 

The life of Robert Harris and thej 
; educational value of thé library were! 
reviewed by Rev. Canon Harris of! 
Halifax. 

Forty-five of the Harris paintings,! 
the most important of which are now 
in Montreal, will occupy the gallery. 
Canjfon Harris , brother of the artist, 
will arrange for th^i / transportation 
to Charlottetown. O / 3 / 3 0 
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INADEQUACY OF FUNDS 

Much Work Dependent Upon 
$5,000, Plus Membership 
Pees—Interest of Hon. J. L. 

Perron Appreciated 

Envisaging the value to Canada 
and Canadians of native handicrafts 
and stressing tha t the a r t s of peace 
have never been more loyally p re 
served in a country than by the 
hands of their rural populations, 
Prof. Henry Armstrong, president, 
addressing the annual meeting of the 
Canadian Handicrafts Guild held a t 
the Mount Royal Hotel yesterday, 
pleaded for more widespread interest 
both in the development and foster
ing of native craftsmen and their 
work. Highly jubilant over the past 
year's activities of the guild, which, 
he declared, had been crowned with 
success, Professor Armstrong pointed 

I out tha t wha t has been accomplished 
to date by the guild and its mem
bers in the fostering of both the 
production and improvement of han
dicrafts could be recorded with great j 
pride and satisfaction. 

General recognition that handicraft i 
work of the Dominion is closely j 
linked up with Canadian aspirat ions j 
and ideals marked the annual meet- | 
ing. I t was with a strong feeling of ' 
national! pride tha t the reports of the 
varied activities of the guild heralded 
the progress achieved in making 
known the beauty and glamor of 
manual work, and felicitous t r ibute 
was paid those who, directly or in
directly, had contributed to this sue-' 
cess. 

"The a r t s of peace have never been 
more loyally preserved in any coun
try than by their rural populations," 
Professor Armstrong declared in his 
annual address. "There, necessity, 
the mother of invention, has often 
joined hands with national and fam
ily pride to reveal native genius. The 
constant contact with the exacting 
ways and inimitable laws of nature, 
together with tha t humility of spirit 
and simple longing to understand f 
which is. so. often found in the hear ts 
and homes of the toilers in the field, 
always produces a generous and hon
est mentality." 

The objects and ideals of the guild 
embody all this, Professor Arm
strong stressed, and consti tute the 
soundest means of expressing a truly 
patriotic as well as philanthropic 
purpose, uplifting in effect, providing 
healthy occupation for leisure t ime 
and spreading contentment and loy
alty of spirit throughout the land. j 
The guild is a blessing to those who { 
work for i t and to those for whom \ 
it works. v 

Professor Armstrong accompanied 
his 'address by an outline of the more 

{.important activit ies of the guild dur
ing the past year. He made part icu
lar mention of the action of certain 
city stores who, knowing the large 
demand created for homespun work 
and home-made rugs solely by the 
guild, placed large orders with rural 
handicraftsmen, supplying them with 
all the necessary material . This has j 
resulted in the workers ' interest in 
growing their own wool, dyeing it, 
and spinning it, being no longer ne - j 
cessary, Professor Armstrong stated, ; 
and is to be deplored from certain i 
points of view, as it puts before the , 
guild the very difficult problem of; 
holding together such genuine home- | 
spinners and weavers for tha t quality j 
of work required by the guild shop. ' 
"We have to compete," he declared, j 
"not simply with manufactured ma- i 
terials as against homespun, but with 
so-called homespur? blankets, etc.. 
which are made from factory-
machine spun wool, frequently very 
much lighter in weight, and saleable 
a t much lower prices. We need to 
encourage by every means the ra i s -

] ing of sheep in this province and 
home spinning a s well as weaving 
for the production of genuine home
spun." 

Professor Armstrong paid special 
t r ibute to "the veteran worker for 
the guild," Mrs. J ames H. Peck, who, 
he pointed out, takes every opportun
ity to further the work of the guild 
and to whom the guild is indebted 
for large financial assistance. 

F E D E R A L AID QUESTION. 
The fact chat the guild had been 

unsuccessful in i ts efforts to obtain 
federal aid through the medium of 
an annual grant was referred to by 
the president. Ho emphasized the 

I fact tha t the guild, in order to pay ; 
teachers of its educational classes, j 
to carry out i ts exhibitions and prize 
competitions, its lecture courses and | 
other promotion work, is dependent | 
upon a fund so far limited to $5,000, j 
plus membership fees. This total I 
is almost entirely expended by the! 
end of the year. The formation of' 

I a Quebec provincial branch of the 
I guild would perhaps serve to aid in 

the work, he said. Then the guild, 
with i ts country-wide work, might 
moiv successfully appeal for the 
support of the Federal Government, ; 
and the Quebec branch 'could na tu r - ; 
ally look for provincial assistance. 

A feature of the report of the tech- | 
nical committee presented by A. T. 
Gait Durnford, was the announce
ment of the s tar t ing of a movement [ 
to locate and encourage countr— 
blacksmiths in making and deslg< * 

suitable ironwork other than their 
11- i I. 

^5 r 
ft 

everyday trade. These men a re gen- \ J A |£X 
lerauy lound to be most skilleu, it j, 
was pointed out, out lack the 1 
Knowledge 01 proper and original de'^ 
sign. Par t icular mention was made\j 
oi the success of tne handicraft ex
hibits a t Quebec fairs, and the Ré 
s ina and Calgary tes-tivals. _,-

The report pf the secretary, Mif, 
Doris K. Sharpies, stressed a s in*. 
portant the announcement 'by the> 
. .on. J. L. Perron, Minister of Agrij\// jf* 
culture, a t the annual guild exhibi- i "V 
tion, to the effect that he proposed y v 

reorganization of his department wi*h L 
a special handicrafts section. Mr. J 
Perron spoke most appreciatively oSÇ f 
the work done by the guild, and de- j 
clured that the Government 's efforts | 
to promote Quebec handicrafts could j 
be successful only througn co-oper
ation with the guild.- In her finan,- j 
cial report, Miss Sharpies expressed _ 
regret that the net profits were in-J , 
adequate to carry on the work of r 
the guild in all i ts branches. T h e ! 
total receipts for the year were $5,-
Z88.92. , 

Miss Beatrice M. Heriot, convener 
of the educational committee, in her 
report stressed the success met, wilh 
by the guild in its self-supporjting 
handicraft classes, the work of which 
she pointed out, was proving of high 
standard. 

Prof. Armstrong, in his report of 
the shop advisory committee, pointed 
out that the guild had paid approxi
mately $40,000 last year to the up
wards of a thousand French-Canadi
an and Englislx-speaking workers 
employed in the carrying out of guild 
orders for handicrafts. 

Successful reports were also pre
sented by M. A. Peck, on behalf of 
the extension committee; Miss K. 
Madeleine Bottomley, on behalf of the 
publicity committee, and Miss Ethel 
.M. Smith, on behalf of the exhibi
tion committee. 

OFFICERS ELECTED. 
The following officers were elected 

for the year: Patrons , Their Excel
lencies the Governor-General and the 

.acountess Willingdon; honorary 
president, C. Cleveland Morgan; ac t 
ing president, Prof. Armstrong; hon. 
vice-president, Mrs W. D. Lighthall ; 
first vice-president, Mrs, W. Oliver 
Smith; second vice-president, Mrs. 
.s'. K. Laflamme; hon. treasurer, Geo. 
G. Fox; hon. legal advisors, Dr. W. D. 
Lighthall, K.C., Brooke Claxton; hon. 
archivist, Miss Elizabeth C- Murray. 
, The general committee elected was 
as follows: Prof. Henry F . Arm
strong, John Atkinson, Mrs. Donald 
Baillie, Wilf»ed Barnes, A. R. C. A., 
Mrs. H. Bottomley, Col. Wilfred Bo-
vey, Mrs. Winthrope Brainerd, Lady 
Brunton, Brooke Claxton, Mrs. Brooke 
Claxton, Mrs. G. Roland Cooper, Mrs. 
W. O. H. Dodds, Mrs. G. H. Duggan, 
A. T. Gait Durnford, George G. Fox, 
J. Murray Gibbon, Thomas Guerin, 
C. T. Hare, Mrs. J. C. A. Heriot, Mrs. 
F. M. G. Johnson, W. S. Johnson, 
K.C., Lionel Judah , John Kidman, 
Madame N. K. Laflamme, Miss Alice 
Lighthall. Mrs. W. D. Lighthall, Dr. 
W. D. Lighthall , K.C., Mrs. L. Lind- \ 
say, T. W. L. McDermot, Dr. R. St. '• 
John Macdonald, Mrs. R. E. McDou-
gall, Mrs. I ra F . MacKay, F . Cleve
land Morgan, Mrs. P. E. Nobbs, Hugh 
A. Peck, Miss M. M. Phillips, Mrs. 
W. O. Ryde, Mrs. E. B. Savage, Mrs. 
W. Oliver Smith, Prof. Ramsay Tra-* 
quair, E. L. Wren, Miss Marion i 
Wright. j 

Chairmen of the various commit-! 
tees were elected as follows: Mrs. 
J. C. A. Heriot, educational commit- ' 
tee; Mrs. James Peck, extension 
committee; George G. Fox, financial! 
committee: F. Cleveland Morgan,; 
permanent collection committee: MrsJ 
H. Bottomley, publicity committee; 
Prof. Armstrong, shop advisory com-* 
mittee: A. T. Gait Durnford, techni
cal committee. 

Doris K. Sharpies was elected sec- ' 
retary-treasurer , while Mrs. H. 
Hughes Charles was reappointed gen
eral manager of t h e guild's handi
craft shop. 

^ork Is Acceptea For Ex
hibition in London 

NEW YORK, May 15 — (Star Spe
cial.) — Dean Corn well, New York 
magazine illustrator, received word | 
yesterday that his illustration, "The 
Washing of His Feet," had been ac
cepted for exhibition by the Royal 
Academy of London. This is the first 
instance in which an American illus
trator has been honored by the Royal 
Academy. 

Mr. Cornwell has worked in Eng
land for the last three years f 
with Frank Brangwyn, English pain- j 
ter. About a year ago Mr. Cornwell \ 
exhibited some of his easel paintings 
in the Grand Central Art Galleries, a t 
which time he was criticized severely 
for his at tempt to set himself forth 
other than a magazine illustrator. 

The pictures on exhibition in Lon- ! 
don shows the Biblical scene of the 
erring woman who, on hearing that 
Jesus was in a nearby town, pursued 
him and, upon finding him, washed his 
feet with her tears. 
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| T .OttpONf Jan. 17.—(Special Star 
l**- Correspondence.) — There was a 
j .gréât fanfare from the entire English 
• Press, with faint echoes coming all 
t he wa# from Scotland, when the Lon
d o n Group threw their doors open to 
Vtfce public "Here," cried the critics, 
"is great painting. Many of these 
canvases will be hung by posterity 

!
among the masterpieces of all time." 
So the obedient public flocked to the 
New Burlington Galleries to utter 
"ohs" and "ans" in front of the latest 
works of Messrs. John, Sickert and 
company^ 

I t was an important events No one 
with the least pretence to culture 
could afford to miss it, not even the 
writer of this article. Unfortunately, 
she postponed going until the very 
last day and tha t proved to be a 
grey and drizzling one. (But when, 
alas, is it not grey and drizzling here 
a t this time of the year?) Some of 
th& prevailing fog must have come 
between her eyes and the glory of 

l/u"p exhibition, for to her it was dim 
VI questionable. 
There was a flatness about the 
oring—"more pigmentation than 
inting," as someone aptly put it— 

vfaud the general effect seemed man-
fnered and self-conscious. A small. 
i canvas by Rogers F ry aroused ad-
1 miration, but no very great enthusi-
^asm. j 

i 3£ •£ 3£ j 

'A LITTLE discouraged by that ex- j 
*•*" perienee, I thought it wiser to 
Hrait for a tine day before going to 

I
any more exhibitions. Consequently 
it .was about a fortnight later that I 
ventured into the Leicester Galleries. 
A whole room there was devoted to 
the works of Lucien Pissarro, son of 
Camille Pissarro of Impressionistic 

| fame. I shook my head and thought 
jof Siegfried Wagner. How hard it is 
j to escape from the shadow of palernal 
jfame! Everywhere was visible the in-
j fluence of the elder Pissarro, only 
•j greatly diluted. The coloring was soft 
j and pleasant, particularly a favorite 
j grey-blue, but I felt a lack of virility 
i in the drawing. I wandered into the 
\- next room to look a t the works of 
Ï Henrik Lund, the Norwegian painter. 

These consisted chiefly of portraits, 
two of which particularly caught my 
eye, one of Ibsen's grand-daughter, 
the other of Knut Hamsun. These 
possessed an attractive liveliness and 
an interesting suggestion of the per
sonalities in question, but they did not 
seem to me to go quite deep enough 
to be really satisfying. They gave 
me the impression of being quick 
sketches, as though the artist was 
afraid to go further lest he lose the 
first spontaneity and resemblance. 

By the time I had reached the 
Goupil Galleries a yellow fog had fil
tered down between the houses, per
meating everything. I was glad to 
enter the building, whose first at t rac
tion (X blush to confess it) was a 
coal fire. I t was well worth paying 
a shilling for that close. The worst 
chill gone, I was free to observe a 
very striding head of Tagore by Ep-

: stein, in which the sensitiveness of 
i the poet and the fine serenity of the 
! philosopher were marvellously ex-
j pressed. A delightful collection of 
- Eric Gill's drawing held my interest 
\ for some time by the economical, 
; graceful modeling of the figures. 

Among the paintings, however, I 
found little to stir me. There was 
a rather charming landscape of Mark 
Aerdler and a few good things by 
Duncan Grant and Paul Nash, hut 
compared with the early French Im
pressionistic paintings, which pre-

ji sided over the collection like benevo-
', lent grandparents, they all seemed 
'ii rather insignificant. I began to regret 
| the exhibitions of Paris, where one 
J felt things happening. "Here," I 
I grumbled as I walked along Piccadilly 

sputtering with tho fog, "they go on 
saying the same things on the sur-

• face adequately, beneath the surface 
. inadequately." The Paul Guillaume 
' Galleries confirmed my despondency 
i in spite of its many treasures. To be 
} sure, there was a stunning John there, 
i a portrait by Steer with a Whistler-
| like charm, and a really interesting 
j piece of work by Sickert, but they 
j had all been painted twenty years ago. 
' THiat I wanted to see was the paint-

i ing of today. I thought of the Lon-
! don Group and sighed. 

, A T this point I nearly went home 
•j A * o r ^e a > D U t i decided to give the 
j present one more chance; I walked 
1 a little further down Bond street 
and entered the London Artists' As
sociation. There the very first can-

i vas I saw, "Beach F u n , " by William 
-1 Pvoberts, brought me cheer. A little 

j crude, perhaps, but enormously virile, 
j it spoke to me in a straightforward 
!way and with humor. The other 

! paintings in the exhibition were of 
| the same nature as those in the 
Goupil Gallery, not even excepting a 

• handsome design, "Aram Like ' s" , by 
1 Grant, which led the list in price. But 
upstairs I found another Roberts, a 

i portrai t of a sullen young American, 
j full of somnolent power, which in-
j creased my respect for that a r t i s t ' s 
ability. 

I Vastly clleered, I walked down 
1 Bond street towards Picadiily when 
' a still life in the window of the Tooth 
Gallery arrested me. There was no 
denying its flamboyant invitation, so 

, I pushed the door open and walked 
\ in. The announcement read, "A Re-
. trospective Exhibition of the works 
| of Matthew Smith." I glanced about 
-me and fairly purred with satisfac

tion. Then I sank down into one of 
the comfortable chairs so thought
fully provided and was content to 
remain there for fully half an hour. 
"What has been the mat ter with 
m e , " thought I in amazement, " that 
never before have I realized the pow
er of this m a n ? " The richness of 
color displayed around me and the 
freedom of rhythm were fairly intoxi
cating. 

I 

" The canvases were Ttmt^g in groups 
According to The period in which they 
had been painted? there was a P a r i s 
pre-war group, a Cornwall group, 
a London group and so on; so t ha t 
one* might follow the development of 
the art ist from the t ight lines, metal
lic greens and bronze, Gauguinesque 
females of the first period to the 
freer composition and more varied 
palette of the last. I t was interest
i ng , to note, however, tha t the fe
males throughout remained bronze. 
One of the more recent, labelled 
"Couleur de Rose," fascinated me 
particularly, 

« * * 
TfjTHILE admiring her ! I became 
" * aware of a conversation going 

on behind me. Two men were going 
over a pile of canvasses in a corner 
and a stray word or two made me 
prick up my ears. Could it be? I 
eavesdropped still further. I t was! 
Presently the two men came into 
view. The taller of the two said, in
dicating a flamboyant still-life, cou
sin to the one in the window, "Of 

$ course everyone admires that en-
'; ormously." "Yes," answered Mat

thew Smith, "I find it hard to under
stand. I t has always seemed to me 
a mere flash in the pan." I smiled 
to myself for I had heard that artists 
were often jealous of their most sue 

i cessful offspring. "That," he contin-| 
*j ued," is a nice frame." And so 
•Î speaking, he walked away from me 
|down the çoom. 
;' I looked at him with all the rever-
'% ent awe reserved for Olymp'ans. 
% There was certainly nothing about 
i him to suggest the creator of these 
,j glories; he was not in the least free 
I or flamboyant, just a very quiet, pale, 
;, blond man attired in a conservative 

blue overcoat. He wore spectacles, 
•r; too, and was inclined to poke his 
'.< head forward, so that he gave the 
v impression of a bank-clerk or a 
:j school-teacher. His manner was sub-
] dued, in fact deprecatory. Alto-
.-? gether the contrast he afforded to 
fi his work, while no doubt obvious to 
•>; any Freudian, was interesting none| 
.;.'» the less. 
j I blessed him as he went his way, 
j for he had restored my faith in 

present-day English painting. Now 
I I felt happy to go home. 
| As I passed the galleries advertiz-
f
r ing "Paintings of Bird Life," and 
"English Flower Paintings," I smiled 
and left them to the eager, high-

• hatted matrons of the provinces 
peering at them in admiration. Their 
superficial prettiness no longer an-

I noyed me, for I knew that under
neath was flowing a steady current 

« of the real thing as represented by 
my discoveries of the day. Sudden
ly, at Grafton street, I realized that 
the fog had lifted and the sun was 
shining! R. S. H. 
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CANADIAN ARTISTS; 
WORK TO BE SHOWN 

! Exhibition Is Planned for Cor-
; coran Galleries at Wash

ington in March 
Gazet te — • — 10/3 /30 

(By Associated Press.) 
Washington, Februa ry 9.—An ex-

J hibition of the work of Canadian 
• ar t is ts will open in the Corcoran ' 
,| Galleries here early in March. I t j 

has long been the .contention of | 
Canadians in the United States that 
(.he work being done by thei r com
patr iots is of exceptional freshness 
and vigor and compares favorably 
indeed wi th contemporary painting 
in this country. 

The American Federa t ion of Art 
in co-operating with the Carnegie 
Corporation now proposes to give 
an opportunity to the people of 
Washington, and thereaf ter of sev
eral other cities, to judge for them
selves. The Federa t ion called upon 
Eugene Francis Savage, an Ameri
can ar t is t and critic of note, to se-

j lect paintings, and this he has ac-
. I complished. after visiting the gal-

leries and studios a t Ottawa, Mont
real and Toronto. The 30 pictures 

' chosen represent almost exclusively 
. the work of living native Canadians, j 
• Miss Leila Mechlin, secretary ofj 
> the Federat ion, is hopeful the exhi
bition will be assembled before 
March 8 and ready for opening on 
the evening of tha t date by the 
Minister. E labora te preparat ions are 
being made by the Corcoran Gal
leries for this first large presenta
tion of the Canadian school in 
Washington. A private showing, to 
which numbers of 2,000 will be in
vited, is to precede the public open
ing. Eugene Savage was connected 

, for several years with the a r t de-
: pa r tment of Yale University and 
now is with the College of the City 
of New York. During his visit to 
Canada he selected the works of 30 
painters as representat ive of the 

. Canadian school. These include 
paintings by the following: 

A. Y. Jackson, R.C.A., Emily Carr, j 
Ar thur Lismer, A.R.C.A., La wren 

: Harris , Tom Thompson, Clarence A. 
Gagnon, Thomas G. Greene, Horat io 
Walker, J. Horseman Varley, F red 
erick S. Haines, Alfred J . Casson. 

; A.R.C.A., Bess Houser, Be r t r am 
: Brooker, F rank l in Carmichael , Al-
,' bert H. Robinson, R.C.A., Edwin H. 
, Holgate, Yvonne Mackague,, *T. E. H. 
• M'acDonald, A.R.O.A., Marion Heus 
! tis, Ann Savage, H. Mabel May,j 
.\ Mabel Lockerby, Peter G. Sheppard 
! F r a n k Hennessey, George D. Pep-
| per, Pegi Nicol, Florence H. Mc-
ï Gillivray, A.R.C.A., Rando lph S. 
;. Newtoh, Lilian Newton, Kath leen M. 
Morris, and Prudence He ward. 

^ 
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ACCORDING to Major McColl/'Canadian 
Tirade Commissioner to Argentina, Chile, -

Parae^ay, and Druguay, a representative col-
'.ftçt'ion of contemporary Canadian pictures, 
iharacteristic of Canadian spirit and atmos
phere, will be sent to the forthcoming British 
empire Trade Fair at Buenos Aires. The idea 
is to present, in lucid form, an answer to the 
question "What Is Canada?" 

There will be but little difficulty in pre
senting the Canadian atmosphere, both summer 
and winter, on canvas. But the Canadian spirit 
is quite another matter. We hardly see how 
this is going to be accomplished through the 
medium of a picture exhibition. Taking the 
two extremes of contemporary Canadian art, 
the spirit represented woufd he of such a con
tradictory nature as to leave the spectator 
wholly bewildered, 

Of course, a good deal depends upon the 
selection of pictures. In this connection it is 
permissible to hope that more care will be ex
ercised than was shown over the choice of Can
adian paintings for Wembley. It was no un
common thing to hear people who were looking 
at the Canadian pictures shown there exclaim: 
"What a barren-looking place!'' or ".I shouldn't 
like to live there!" 

Now that is precisely what we do not want 
to elicit from anybody. That is precisely the 
Impression we have not the slightest desire to 
make. We want to present Canada in an at
tractive guise — without any exaggeration in 
any direction. It can be done, but there is a 
grave danger of doing something very differ
ent unless the selection of the pictures is made 
by somebody who is not pledged to support any 
particular "school" of Canadian painting. 

OBLIGATE FANCY 
MARKS ART SHOW! 

Gazet te •5 /3 /30 
Sixty-Three Pastels and Paint

ings by Charles De Belle 
at Eaton Galleries 

~jtf&W&M&l U: eAKlêt •:^^^££&*** 

, Paint ings and pastels by Charles 
Do Belle to the number of s ixty-three 

| a re on view in the Fine Art. Galleries 
of the- T. Eaton Company, Limited, 
of Montreal, and are a t t rac t ing a 

igood deal of attention. This exhi-
; bition, which is under the direction 
j-o-f A. R. L. Carroll, is very represen
tative of the artist , whose poetic in-

j terpretat ions oi landscapes and chil-
1 dren are- well-Known to picture-
lovers. None of tno examples indi
cates the breaking of new ground 
and, in the main, tne works a re typi
cal of this painter 's genre which has 
won him many admirers . 

The landscapes are restful and 
almost dream-like in delicacy of 
treatment . Winter is seen a s a sea
son when na ture is sleeping beneath 
a coverlet of downy white, quiet and 
serene; there is little hint that bois
terous winds can rage and biting 
cold wreak hardship. Drained of its 
grimness, winter is a period of un
disturbed ropose. Landscapes are 
»een in tones of muted greys and 
•'silvers. In some of the pastels de-
, nni te color notes a re sounded—the 
brownish flush to the bush and trees 
in "Close of a December Day," with 
a glimpse of open water in the fore-

i ground; and the blonde tone to the 
j two houses in a snowy landscape 

called "The Neighbors." Other inter
esting works in this group include 
"The Orchard Under Snow," "Wood
land Idyll," "Winter 's Charms," "The 
Road Through the Forest" and "On 
the Read to Quebec." Of a balmier 
season are "A Vista," a glimpse of 
lake and dis tant hills seen through 

: a screen of birches, and "The Valley 
j Road." 
i Ethereal a r e the children that Mr. 
| De Belle paints. In perfect amity 
j they group themselves in shadowy 
j landscapes or step a stately measure 
j to the songs of birds. It is unthink-
i able that one would pinch the other 
| on the sly, or tha t their wavy hair 
! was ever pulled in combat. Clothed 
by a fairy godmother, they deco-
rously romp and sing the whole day 

j long, re turning to the nursery with 
jj garments unblemished and their an 

gel faces unsullied by rough play. 
3 There is much grace in the ar rangè-
j ment of these little figures, deftly 
| stroked in with telling line against 
j indefinite settings. These comely 
youngsters just ly fit the titles be-
stowed—"Summer," "Blossom Time," 

i "The Age of Joy," "Creations" and 
' "The Dancers," to mention a few. In 
their kingdom, mosquitoes, sunburn 
and puddles must be unknown, and 
each day must be one long song. 
These works make appeal as visions 
of childhood in an ideal state. 
i There is more definite line and 

\o lo r in "Brother and Sister," and 
JÎSS of the nebulous in "Mother's 

Jove , " where a parent is kissing a 
/child. Low in tone 1$ "The Litt le 
Urish Emigrant ," who, looking far 
Vî om happy, t rudges in a snowy 

ndscape. A slightly bolder a t tack 
evident in/ .the a t t rac t ive seated 

•I entitled Hie Sweet Mystery of 

Mr. We JBeilé, whô,Is 'a ipr i idi îç iou^ 
worker^ has a s t rong !QU&win&*am'bng 
ar t loyers:-who lean towards'*tv.orks 
that combine delicacy and imagina
tion and recognition of his inerjtvas 
an ar t i s t is indicated by the ntimber 
of paintings in the National Gallery 
of Canada a t Ottawa. These works 
a re "Wayfarers/* "Children's Joy," 
"The Las t Flowers," "The Sisters," 
and "A Bleak Day," the last named 

-being presented by the Royal Cana-
jdian Academy in 1919. 

The catalogue prepared in connec-
) tion with this exhibition contains 
'much interesting biographical infor-
| matlon, sketching Mr. De Belle's 
! career from the time of his birth a t 
Budapest, Hungary, in 1873 until his 
arrival in Canada seventeen years 
ago. It further notes the practical 

j Interest then shown in the ar t i s t by 
! Lady Drummond, the late Sir Wil-
liaTm Van H o m e and J. K. L. Ross. 
Luscombe Carroll, visiting Montreal 

? a t that time, was impressed with thé 
j artist 's work, made numerous pur-
; chases, and later in his London gal— 
I lery held a one-man show. 
j Record is also made of wherer this 
| painter's works have been acquired 
j for public and private galleries, In-
j eluding the National Gallery of Can-
j ada. Ottawa; the Provincial Par l ia-
j ment Buildings, Quebec; "Spencer 
i Wood." Quebec, and the ar t galleries 
\ of Montreal and Toronto. Examples 
. are also to be found in private col-
! lections in the United States, England 

Scotland and Ireland. 

Z7J:.'.£;£ * 

Dr. Tait McKehzie, 
A Noted who had gained high 

Sculptor honors a t McGill Uni-
1 versi ty in medicine, 
was household physician a t Govern-

I ment House and acted for a time a s 
" « tutor to the two youngest boys. Sub-

jsequently he was appointed to McGill 
jas lecturer in anatomy, with the 
] supervision of the physical health of 
jthe students . In 1894 he was, appoint
ed professor of physical education a t 

I Pennsylvania University. His r e -
| markable talent as > a sculptor and 
'designer was discovered through his 
desire to show his s tudents how va

r i o u s athletic games affected different 
j par ts of the human body. He was 
instructed to design the s ta tue of 
Benjamin Franklin. During the war 
ihis services were accepted by the 
; British and Canadian forces; his 
J principal work was the designing of 
! "shell-shock" cases. He designed thé 
[War Memorial a t Cambridge and the 
jWar Memorial a t Ottawa, but his 
• principle work was the designing of f 
' the Scottish American W a r Memo
r i a l located in Princes Street Gardens, 
j Edinburgh. We have an American 
'war memorial designed by a Cah-
ladian rest ing in a Scc-ttish garden 
.'looking up to the ridge which in-
j eludes the only piece of Canada in 
the homeland. We are pleased to 
see tha t the book contains pleasant 
memories of the two most outs tand
ing personalities in Scotland of a 
generation ago—that Grand Old Man, 

'jf W. E. Gladstone, who was the leader 
| and the hero of the Scottish working-
| men, and Lord Rosebery, a Scot of 
| Scots, and one of the most respected 
! of Edinburgh citizens. Space does 
sjnpt permit any mention being made 
p of the work of the Irish Industr ies 
|| Committee and the work of the N a -
: tlonal Council of Women, nor ye t /a re 
we tempted to dip into tha t chapter, 
"The Scots Tongue and Its Uses." 
They only require to be read to be 
appreciated. 

The memoirs a re wri t ten in tha t 
easy, conversational style which is 
so comforting and is so free from 
ambiguity, repetition and egoism. It 
Is a book of memoirs as they should 
b 6 w r i t t e nGazet te 19/g/s30 
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HENRY SANDHAM. 

Please give a sketch of the life 
of Henry Sandham, Canadian a r t i s t -

\s A. P. M. 
| A.—Henry Sandham, Canadian 

painter and illustrator, "an excellent 
draughtsman," in the words of Ed
mund Morris, was the son of John 
Sandham and Elizabeth Tait, and a 
brother of Alfred Sandham, the histo
rian and numismatist. He was born 
in Montreal on May 24, 1842. In the 
early part of his career he worked 
with his father, a house decorator, and 
was self-taught in the fundamentals 
of painting. He received some assist-

| ance from the Prussian-born Canadian 
1 landscape-painter. Otto Jacobi, and 
J from other Canadian artists, and later 
l was able to go to Europe to study. 
]. On his return in 1880, '.he year m 
j which he became a charter member of 

the Royal Canadian Academy of Arts, 
he settled in Boston, Massachusetts, 
becoming an illustrator for American 
magazines. He excelled in represent
ing historical scenes and scenes of 
battle. He married Agnes Fraser, Uie 
daughter of the Canadian journalist, 
John Fraser, in 1865, and of their six 
children two reached maturity. Tne 
artist died in London, England, on 
June 21, 1910. A memorial exhibition 
of his paintings was held at the Tm-
perial Institute, London, in June, 1011 
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Interesting Pictures in Wo

men's Art Society Show 

at Johnson Galleries 

Paintings by the Studio Group and 
members of the Women's Art Soci
ety are on view in the Johnson Art 
Galleries, < 1340 St. Catherine street 
west, and will remain on exhibition 
until Saturday. This society, which 
over a long period of years has s tr iv
en to s t imulate an interest in l i tera
ture and the fine * ar ts , is gaining 
ground and in the present unpreten
tious show offers much tha t is inter
esting. One gallery is well hung with 
pain tingSL tha t indicate their creators 
have contented themselves with being 
individual and have not concerned 
themselves with how another 
painter might present the sub
ject. This absence of "influ
ence" is in itself refreshing, and the 
general impression conveyed is tha t 

|,the landscapes, flowers and still lifes 
have been done primarily to satisfy 
the painters without regard to mar 
ket. As natura l talent is bestowed 
in varying measure and applied facil-, 
ity does not come with ease to all, 
so there is an unavoidable uneven-
ness in the paintings, though the 
bulk of them are generally marked 
by evident sincerity and in some an 
advance over works shown last year. 

Flower pieces made a brave show
ing and in this section meritorious 
work is shown by Mrs. Lillian King
ston in "Spring Flowers"—tulips and 
other blooms in a dark bowl; a large 
canvas of tulips • and> larkspur in a 
blue bowl against a well-executed 
background, and "Bloodroots," done 
with a grace, and delicacy which well 
suggest- the fragility of this spring
time flower. Mrs. Jane C. Luke 
shows petunias in a blue bowl, and 
her landscape, "A Street in Ste. 
Rose," marks a distinct advance in 
freedom and sense of sunny a tmos
phere. Miss Arrol Taylor has a s a t 
isfying arrangement of red, pink and 
yellow roses in a glass bowl, and ;3^rs^ | 
Corhold has revelled in Yed, orange 
and yellow tones in her s tudy of zin
nias. Mrs. Dunning is a trifle formal 
in arrangement and touch with her 
paintings of nas tur t iums and delphin
iums. Still lifes are the offering of 
Miss G. Bent, who calls her two oils 
"Color Notes of Nova Scotia Handi
crafts"—one of bottles against the 
colorful background supplied by an 
old Indian rug, and the other a bot
tle and jug with, as a background, a 
basket lid, made by Indians from col
ored reeds and porcupine quills. Miss 
E. Miller shows two examples of il
lumination in which the colored 
figures, lettering and ar rangement 
are capably done. 

In the landscape section __ the 
strongest work is that of Mrs. Hazel ' 
M. Caver-hill in her two canvases-^- •; 
"Overlook Mountain, Woodstock, j 
N.Y.", with the massive mound blue 
behind a grove of big trees, near [ 
which are buildings; and "The Pop- I 
lars on the Old Priests ' Farm," which ; 
shows a bit of the lower city be- I 
tween the ancient trees. The brush- '< 
work is free and the painting is di
rect and solid. Miss Phillips has j 
two watercolors—a Pointe Claire ! 
house with flower garden, and a j 
glimpse of city, river and dis tant j 
shore as seen from Westmount j 
Eoulevard. A freely washed-in j 
wàtercolor of "Old Hudson Bay ! 
Hoiise, Lachine," is from the brush j 
of Miss Margaret Sanborn, while, in j 
oils, Miss «Marjorie Allen has ra ther 
flatly painted church and buildings | 
a t St. Fidèle, and a winter landscape ! 
wi th . houses, outbuildings and dis t - j 
an t hills. A high color note is 
struck in the foliage of the trees, 
with figure, by Miss MacFarlane in 
"On Mount Royal," and Miss F r a n 
ces Sweeny has captured a pict
uresque bit in an old farm house, 
barns and wayside cross on Cremazie j 
Boulevard. 

Mrs. Sweezy shows a spirited I 
glimpse of rocks and shore in Ber- I 
muda, and Miss Ida Huddell has a , 
street scene at Terrebonne, a pleas- j 
ing fresh sketch of t h e . St. P ie r re ji 
River. Mrs. Dingle has "Lobster j 
House a t Stanhope,*' high in coior j; 
and a bit ha rd in t rea tment , and ij 
Miss Beryl But ler shows marked 
sympathy for the watercolor medium 
in a woman seated by the sea. Miss 
E. Harold, in her sketch of the rear 
of the Chateau de^Ramezay with 
sleighs, has revelled in thick paint . 

Others exhibiting are Miss Ida 
Beck, Mrs. Norman Brown, Mrs. 
Michael Burns, Miss K. Cochrane, 
Miss. Ethel Derrick, Miss, Hunton, 
Miss Kyle, Mrs. McGill, Mrs. Amy 
Mulock, Mrs. Jas . B. Pringle, Miss 

>S. F . Spendlove, Mrs. R. R. Thomp
son. Mrs.. Florence Turner and Miss 

\ Williams. 
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Natural Connection From Ear

liest Times Explained by 
Professor Traquair 

LINKED BY EMOTION 

Religion Must Recapture Art 
in Order to Remain True 

Religion, Is Conclusion 
of Speaker 

-», 

Religion is losing its hold upon 
people because it no longer appeals 
to the emotions, said Professor Ram
say Traquair, of the department of 
architecture a t McGill University, in 
discussing the relation between art' 
and religion a t the Y.M.C.A. Forum 
yesterday afternoon. Until religion 
can recapture art , with which it was 
so closely connected in earlier times, 
it will not be a t rue religion. 

in discussing the question the 
speaker took religion as represent
ing man's a t t i tude towards the uni
verse. Interpretat ions qt this a t t i 
tude have always been partial and 
governed by the circumstances a t 
the time, until now, with the new 
outlook on the world, people are be
ginning to wonder whether they will 
ever comprehend what a t t i tude 
should be adopted. This has led to 
an extreme humbleness in religion. 

But there is one characterist ic tha t 
has always been at tached to reli
gion, and tha t is emotion, which is 
just as necessary an element as 
knowledge. It is represented in 
faith, which is as real an emotion 
as any known. This is where a r t 
comes in contact with religion. Art 
is an expression of emotion. • The( 
ar t is t controls the emotion and pre- ' ' 
sents it in an external form tha t can 
be appreciated by others, iand the 
extreme feelings tha t actuated him 
are thus passed on. 

Thus a r t is closely bound-up with 
emotion which is generally express
ed in beauty. This is visual a r t in 
which concrete things are ' used to 
express spiritual emotions, fand here 
the ar t is t takes his place in pre
senting religion in terms of beauty. 
In early times the symbols employ
ed sometimes came to assume real 
ity which was often dangeroua~and 
misleading to religion itself. But j 
then when property employed the! 
visual a r t s make a strong human ap- j 
peal which is closely linked w^tti 
spiritual feeling. 

With the aid of a number of slides. 
showing figures and pictures of ear
ly religious drawings, Professor T ra 
quair showed how of necesity ar t 
had played a vital par t in religion 
from the earliest times. Prehistoric 
men drew likenesses of bison, reinr 
deer and salmon, which thejf requir
ed for sustenance, and pladed. them; 
in- their homes in the hope tha t they] 
would bring happiness. The Egyp
tians felt tha t par t of a man's soul 
lived in his grave after death, and 
a r t i s t s . were made to decorate the 
wall in. realistic fashion so as to givo 
pleasure to the departed. Realistic 
a r t thus came about from religion. 
After all, said" the speaker, the world 
can be regarded as work of a r t made 
by God. 

ORIGIN OF DANCING. 

I Taking numerous examples downj 
I through history, Professor Traquair | 
; showed how the visual a r t s were! 
i bound up with religion. In mediaeval,' 
I times, when few could read, ideas' 
} could only be presented through 

symbolism, and this led to the 
great art ist ic revival tha t took place. 
The speaker also pointed out thatj 
dancing was an ar t tha t had its very 
origin in religion, and yet today there 
are- religious people who are firmly 
opposed to it. The change has come 
not in the emotion itself, but in a| 
new application of it. 

But in recent times a r t has be
come completely ignored by religion. 
The artist; has made great advances. 
Indeeà it is through him tha t every 
beauty recognized today has first 
been realized and appreciated. He has 

j established new values, created newj 
i vistas, brought about new ideas. Butj 
1 by religion he is regarded as im-
{moral and dangerous. 

Religion is becoming, said Profes
sor Traquair , simpjy a code of mor
ality. I ts emotional side, which is re-j 
presented in art , is fast fading in! 
Importance. Until religion can recap-! 
ture art , which is in itself working! 
towards .a religious at t i tude, i t wiilj 
not become a t rue religion. I 
|Y Following the lecture the speakerj 
answered a number of questions sub-j 
nitte^i by members of the audience.) 
rlarold C. Cross, secretary of the 
Forum committee, occupied the chair. 

PHILIPPE HEBERT. " \ 

The Editor, Montreal Daily Star: 
Sir,—I am now engaged in writing 

an extended appreciation of the life 
and works of Philippe Hébert, a great 
French-Canadian sculptor and leading 
citizen of Montreal. I should be im
mensely grateful to readers of The 
Montreal Daily Star who would let 
me examine documents, monographs, 
sculptures or photographs concerning 
this subject. / 
Harbor 6375, ' A. J. LIVINSON. / 

CITY AND THE FINE ARTS. 
The Editor, Montreal Daily Star: 

Sir,—When is the City Hal! going 
to appoint that "Fine Arts Commit
tee" for Montreal which the City Im
provement League has so frequently j 
requested? It is about high time now 
that our aldermen should get some 
action on this important recommenda
tion. PHILIPPE HEBERT. 
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The m o d e m movement in favor of be t t e r 
town planning is a n enterpr i se t h a t shou ld , 
speak for itself «and requires no labored a r g u - \ 
m e n t or abs t ruse apology in o rde r to commend 
itself to all thoughtful citizens. A m o n g s t the . 
achievements upon which we a r e wont to lay ( 

g r e a t s t ress a re the subjugat ion of n a t u r a l j 
forces to our service, the enormous outspread 
of business energies, the unprecedented number j 
of inventions which have immeasurably a u g - I 
mented the conveniences of life, and the means J 
for improvement of dai ly traffic. We a re in- j 
clined to boast t h a t t ime and space have been 
vi r tual ly annihilated, and human p rogress is \ 
mainly in terpreted in t e rms of mechanical skill 
and mass production. And whilst these th ings 
are all legi t imate subjects of s tudy and have 
their unquestionable claims, i t migh t be a dis
t inct advantage if we brought our minds a l i t t le 
nea re r home, and gave more consideration to 
the precise conditions and aspects of the city in 
which we dwell. Ruskin tells us t h a t the re a re 
two memorials of human effort which survive 
all o thers and indicate, more than all o ther fac- \ 
to rs pu t together , the t emper and charac te r of j 
a people or a nat ion. One is i ts l anguage . The ! 
other i ts archi tec ture . Civilization derives i ts ! 
t i t le from the buil idng of a town. The ingenui ty i 
and intelligence of a n y communi ty a re reflected ; 
in i ts walls . These a re the stones of r emem- j 
brance whereby not only the ins t i tu tes and a t - j 
ta inments b u t also the t a s tes and ambit ions of 
a people a re made known. I t is said t h a t if we 
could read and proper ly diges t the s tory of half 
a dozen of the g rea t e s t cities in the world, we 
would have a complete epitome of human his 
tory in i ts widest significance and implications. 
I t is a long such lines as these t h a t the mem
bers of the City Improvement League proceed 
in order to more fully br ing home to the minds 
of the citizens the a ims and objects of town 
planning. The movement is not an academic 
fad. I t is not ent i re ly bound up with sundry 
aesthet ic notions kep t aloof from the pract ical 
problems of life which every communi ty mus t 
needs confront. No g r e a t e r e r ror could pos
sibly be enter ta ined. The essential idea t h a t 
motivates any such organizat ion or campaign 
is t h a t if a town be wor th the building it should 
be constructed with a view to the l a rges t pos
sible advantages of heal th and pleasure , and so 
laid out in such tas teful a r r angemen t s as min
is ter to the j u s t pr ide a s well as to the uti l i 
t a r i an in teres ts of i ts inhabi tan ts . The beauty 
of a town is i ts chief a t t rac t ion . We all act 

I upon this principle in choosing a si te for our 
! dwelling. Why do we wish to secure ar t i s t ic 
| furnishings for ou r individual homes, if not 
i because they a re p leasan t to the eye and an- . 
' swer agreeably to those impulses of refinement j 
{ and cul ture which a re an in tegra l p a r t of our 
/ n a t u r e s ? Nobody delights in positive ugliness. L 

The simplest and most uneducated person has j ' 
a r t i s t ic sense enough to prefer beautiful objects 
if they can be had, and to live if possible in a 
neighborhood of p leasan t surroundings . This, 
in a word, is the whole gospel of town planning. 
Cities do no t grow by chance. The scheme 

j whereby they may be designed so as to best 
! minis ter to the pract ical business purposes of 
: the folk living in them, and a t the same t ime 
| make for the heal th, comfort and enjoyment of 
' the ent i re community, requi res careful fore-
; s ight and a definite sys tem of supervision arid 
i control . In ancient t imes the c i ty was main ly 
I constructed for purposes of defence, and the 
r egnan t consideration forced upon the builders . • 
was the need of p u t t i n g as m a n y people as pos
sible behind th ick-wal l s wi thin a small space. 
Hence na r row s t ree ts and the evils of the s lums. 
We live in an ent irely different world. W h a t is 
needed today is to r igh t ly adap t t he p lans of ( 

town extension to the conditions wh^ch obtain, j 
and this in a fashion t h a t bes t enhances the al l -
round welfare of the communi ty a t l a rge . P u r - « 
suant to this laudable purpose the ' City Im- \ 
provement League is doing good work, and j 
should command the solid suppor t of all .ci t izens. r-

Une exposition 
instructive à 

l'Art Gallery LaPresse 
25/2/30 

Envi ron 2,500 personnes o n t vi-i 
s i te , à da t e , d'exposition de piiotcK 
graiphies s u r les pr incipales vil les \ 
de J 'univers , exposit ion -qui se t ient \ 
j u s q u ' à d imanche , le 2 m a r s prxH ' 
chain, d a n s les sal les de la " A r t | 
Gal le ry" , rue Sherbrooke o u e s t , | 
sous les auspices de l a L igue du^ 
progrès civique. | 

P a r m i îles plus i n t é r e s san te s sé-l 
r ies on r emarque les sys tèmes de?? 
t r a n s p o r t e t les voies s o u t e r r a i n e s ! 
à Londres , que lques vues du portl; 

[ e t d-u pon t d e New-York, r a r c h i - | 
t ec ture et l ' i n té r i eur mécan ique du | 
t héâ t r e P iga l le à Pa r i s , e tc . i 

La Ligue du p rogrès civique a f 
lancé une invi ta t ion tou te s p é c i a l e ! 
ux mai res et aSix échevins de tou- f 
es les munic ipa l i tés && n i e ' d e l 
Montréal, a ins i qu ' aux professeurs 
t élèves des deux comAnissions sco-
l i res ca tho l iques e t p ro t e s t an t e s ! • 
e ce t te ville. | 

LEAGUE TO W I 

Annual Photographic X|i$« 
play to be Held Febr^jarx, 

mm ^m 
i c 

S t a r 15 to March 1 ^Q 
The City Improvement League, 

with headquarters ,at Room 8, Wind
sor Hotel, through' the initiative of its 
citizenship committee, and with the 
aid of the Art Association of Montreal, 
will open today its first photographia 
exhibit, to be held annually, and will 
continue until Saturday, Marcih 1, in 
the print room of the Art Association 
of Montreal. 1379 Sherbrooke West. 
Tho ax Mbit is intended to s,upT>lç^ 
ment the series of lectures on Cities 
of the World that are now being-
given at McGill, university, In the 
collection of photographs there are-
views from Chicago, Edinburgh, ' 
Washington, New York, Berlin, Lon
don and Paris. 
. As the pictures have been carefully 
selected by world-wide organizations, 
who have forwarded thes.e to Mont
real, the exhibit is of unique value 
Cram the point of view of civic travel 
and commerce. Through the efforts 
and with the courtesy of various 
transportation agencies, visitors at the 
Art Gallery will be given, free of 
charge, as long as the supply lasts, 
maps and literature of the cities above 
mentioned. 

On the advisory committee prepar
ing the exhibit are Leo Cox, H. H, 
Black, J . C. Petitclerc, Mr. AJIain, A, 
J. Li Vinson, Charles Rice, J . Ash, K: 
Mangold, Miss E. M. Pinkertpu. D. 
Livinson, E . Charbonneau, R. Joyal, 
Miss R. Fischer, Jean Petitclerc, Mrs. 
M. Charles, G. Charles, Miss V. Rich
ard, E. W. Bennett and A. H. Black, t 

On the citizenship committee of the I 
League sponsoring the photographic | 

.exhibit are A. J . Livinson, chairman; \ 
,X\ J. Turner, Aid. J . N. Drummond,;f 
j Frank Curran, K.C. ; H. A. Spence, i 
' A. H. Cadieux, H. B. Mackenzie, G. ! 
IT. Hyde, N. B. Cohen, Lee B. Jud- j 
!son, Wm. E. Clarke, Mrs. J . J . Lou- j 
(son, Mrs. J . B. Macphail, Mrs. . J . ' 
Johnston and Col. W. Bovey. 
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A SUCCESSFUL APPEAL. j 
The Editor, Montreal Daily Star : v%. 

Sir,—Will you permit the City I n W 
provement League to say how thank
ful it is to all those many good friends 
who, in response to our appeal in the 
local press, gave us the loan of photo
graphs and pictorial views of Dr. Tait ' 
McKenzie's Scottish-American War : 
Memorial, the Scottish National War ; 
Memorial, and a host of other interest- j 
ing pictures of the city of Edin- \ 
burgh. A wide selection of these has j 
been added to the Photographic Ex- I 
hibit of Cities of the World, and may ? 
now be seen at the Art Gallery, Sher
brooke street west. The promptness • 
with which our request was answered-
by correspondents from far-off Lo-
retteville, Riverbend, to Outremont, ; 
is indeed a magnificent tribute to thei; 
patriotic spirit and to the civic inter- ! 
estedness of our Scottish fellow-citi-ri 
zens. We wish also to t&ke this op- j 
portunity to extend a word of appre-j 
ciation to the Montreal Daily Star for i 
its kindness in rushing our appeal into] 
print at a moment when time was .ajiji 
important element in hastening ouri 
plans. 

THE CITY IMPROVEMENT 

Star Z?/£îm™> 

PICTURES OF EDINBURGH. 
Thf. Editor, Montreal Daily Star ; 

Sir,—The City Improvement League 
will be obliged to any of the readers 
of The Star for the loan of some 
photographs (preferably unmounted 
ones) of the "Scottish National War 
Memorial," or of Dr. Tait McKenzie's 
"Black Watch War Memorial," or 
other Edinburgh views of civic or 
touristic interest, to be placed on view 
in the League's Photographic Exhibit 

* of Cities of the World, a t the Art 
j Association Print Room. Quick 
j action is desired as to this request, 
| as the exhibit closes on March 2. The 
I unmounted photos may be sent to 

Room S, Windsor Hotel, Dominion 
I Square, Montreal. 

CITY IMPROVEMENT LEAGUE 
! C I T I Z E N S H Ï ^ COMMITTEE 

1 8 
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CITIES OF THE WORLD 
The Editor, Montreal Daily Star : ! 

Sir,—From time to time there ar4 ! 
presented for the delectation of citi- j. 
zens of Montreal certain free con- ! 
certs, lectures, and exhibits, which, ; 
for sheer pleasure, enjoyment, and 
culture, are worthy of words of pub- '. 
lie praise. Such an event, may I 
say, is the -Public Photographic Ex
hibit of Cities.of the World, arranged 
and sponsored by the City Improve
ment League of Montreal, and now. 
open to all our people at the Art Gal
lery, Sherbrooke street west. I am 
somewhat of a traveller myself and -'o 
love to travel, but I must confess that 
in all my journeyings I have no^'er 
observed so interesting and educational 
a photographic exhibit as this one. 1 
really hope that the efforts of choso 
who organized this showing of views 
will not go by unnoticed and .unre-
W a r d o d S t a r l g / _ 2 / 2 § E N J 3 V A . 
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m Paris Day by Day 
*V^ £.\^c 
• a Three Rooms Added to Louvre Museum 

BY RAYMOND G. CARROLL, 
| (Spu-!-1 to New York Evening Post and 

-.iontreal Star, Copyright.) 
>AR1S, J a n . 2 . — Musée du 

Louvre grows larger. Although 
the greatest storehouse in the entire 

'World of precious » fragments of re
mote civilizations, it keeps expanding. 
F o r those gentle souls who want to 
see a s much as possible without hav
ing to see too much the greater 
Louvre is actually terrifying to con
template. 

I tfhree new rooms filled with trea
sures have just been added to the 
monster museum. 

The addition has been named the 
"Salles de la Colonnade" because the 
three rooms look out to the colonnade, 
opposite Saint-Germain l'Auxerrois, 
just before the Egyptian section. 

In this par t of the building was 
a large throne-room, which has been 

|fe- jrijj divided horizontally, thus providing 
* * ^ j rooms for modern paintings above i 

J (soon to be.installed), and others be
low, the rooms that have been opened. 

Begun by Revolution 
The Louvre as à museum began 

with the French Revolution. Its chief 
nesteggs came from three rulers — 
Francois I . , the amateur collector; 
Louis XIV, the rapacious collector, 
and .Napoleon Bonaparte, the prodi-

f ious robber. The buildings cover 
0 acres. 
You would think that after the 

Louvre was compelled to return to 
their former owners 2,065 paintings 
and 3,168 objects of art , the artistic 
loot of the victorious Republican and 
Napoleonic armies, the work of seeing 
the great museum would have been 
lightened. 

Alas! I t is still the hardest job in 
j Par is for fche average tourist, who 

generally s tar ts hopefully but after 
two or three days of tramping the 
floors throws up the sponge and quits. 
Three weeks is the least time in 
which the collection can be covered, 
and this a t high speed. 

Under Many Kings 
The word Louvre, according to one 

i authority, comes from an old Saxon 
! word, Louvear, which indicated a 
f castle. However, one of the veteran 
j conservateurs insists that the name 
! was derived from Loupara (Louv-
J erie), from lupus, because wolves 
] were once common in the locations 
• where the formr palace now stands. 
j Dagobert, King of the Franks in 
| the first half of the seventh century, 
I was accustomed to lodge on the site 
i with his hunting dogs, his horses and 
; his huntsmen. About 1204 Philip 
Augustus built a fortress here, which 
served both as a palace and a prison. 

Charles V, in the 14th century im
proved the Louvre and extended the 
fortifications surrounding Paris so as | 
to bring the palace within the walls. 
In the 'following century Francois I 
caused the old castle to be torn down, 
and ordered Pierre Lescot to erect a 
palace fit for a King of Franc. By 
slow degrees the building progressed 
under different kings. 

After the death of Henri I I , his 
widow, Catherine de Medici, in the 

j 16th century, started the Palace of the 
j Tuileries,* and extended the walls of 

the Louvre on the south side. 
Henry IV. Wed in Louvre 

Hero, on August 10, 1572, Mar
guerite de Valois, daughter of Henri 
I I and Catherine, was married to the 
young Protestant King, Henry of Na
varre, afterward Henry IV. 

The new Salles de la Colonnade oc
cupy par t of what then was the ante

room to the apartments of Catherine, 
and it was here that Henry IV was 
married. Among the guests were the 
Admiral de Coligny and many other 
Huguenot leaders. 

Five days later the bell in near-by 
Saint-Germain l'Auxerrois began to 
toll furiously and ominously, and in a 
few minutes the Admiral de Coligny 
was dying in the street before his 
house, and the massacre cf Saint Bar
tholomew was on. 

Our point is that the order for this 
terrible sdaughter was given from the 
part of the Louvre that has just been 
thrown open to the public as another 
reservoir of ar t specimens. 

Articles Stored Away 
The Salles de la Colonnade contain 

articles already belonging to the 
Louvre, but which had been stored 
away with other articles yet to be 
brought forth. They include the Rer 
naissance bronzes and others that 
came to the Louvre from the Martin 
Le Roy bequest. 

In the new rooms may be seen a 
set of tapestries entitled "The Chasses 
de Maximilien," 12 very fine and cele
brated pieces executed a t Brussels in 
1530 from designs by Van Orlay. 
These tapestries were made for Mar
guerite of Austria, Regent of the Low 
Countries, tfhey were copied by the 
Gobelins manufactory in lo89 and are 
among the most magnificent examples 
of their kind. 

Also on view for the first time is" a 
small piece of Flemish tapestry dating 
from 1485, " L a Vierge Glorieuse" i 
(Davilliar bequest); an "Adoration of; 
the Magi," from the Rochar legacy, j 
and a "Saint Luke Painting the Vir
gin's Portrai t ," from the Lerpux col-! 
lection. 

Armor and arms of this period and 
the Renaissance bronzes fill the sec
ond new room. 

In the third room, adjoining the 
Egyptian antiquities, are two large 
glass cases containing some splendid ( 
bronzes by the great animal sculptor; 
Barye. I t is the most complete col-j 
lection of his works in existence. He! 
is represented by examples which are; 
admittedly perfect in execution and! 
patine. 

The tragedy of the Louvre is that 
its own great architectural and his
torical interest is overshadowed by the 
renown of the ar t which it contains—I 
"The Venus of Milo," "The Victory| 
of Samothraoe," "Diana" and "The 
Borghese Gladiator" in sculpture; 
Millet's "The Angelus," Leonardo da 
Vinci's "Mona Lisa" and thousands of 
other paintings famed in the mostj 
distant lands. i 

Exhibition Planned 
Of Danish Arts And 

Star 1/Sfffi March 6~23 

\A N exhibition oZ modern Danish 
\ a r t s and crafts will be held in the 
jj Pr int Room of the Montreal Art Gal-
j lery from March 6 to March 23 in-
* elusive. This exhibition has been ar

ranged by F . Henning Herghel, acting 
Consul General of Denmark and Ice
land, in connection with the Montreal 
Art Association, and will include some 

i of the choice pieces sent over from 
| Denmark for the Canadian National 
I Exhibition last year. These were later 
i displayed a t the Toronto Gallery. 

Among the more well-known ex
amples of modern Danish art , there 
will be on view specimens of Royal 
Copenhagen porcelain and stoneware, 
George Jensen silverware, Kaehler's 
ceramics and earthenware, and Hol-
megard 's glass. A number of color 
etchings, belonging to the collection of 
the late J . E. Boggild, who was Dan
ish Consul General here a t the time 
of his death, will form a pictorial 
background for this display. 

The object o f ' t h e exhibition is to 
show how Danish manufacturers have 
achieved a combination of a r t and in
dustry, the artist and the craftsman 
meeting on common ground in modern 
production. , 

Architectural Design Is j 
Seen in Students Work 

Sta*4' ^/4lhéssoddion\ 
In connection with the annual meet

ing of the Architectural Institute of 
Canada an exhibition of the work of 

| students of architecture, arranged by 
i the Quebec Association of Architects, 
; is now on view at the galleries of the 
! Montreal Art Association, and will re-
! main open till the end of next week. 
j.It has been given nearly as much 
"] space as the exhibition of the Cana

dian Academy and contains work from 
' seven Canadian ar t schools and from 
I the Massachusetts Institute of Tech-
! nology, with space reserved for an 
j exhibit from the University of; 
| Pennsylvania. j 

From the point of view of practical; 
architecture, the Canadian Universit
ies, — McGill, Toronto and Manitoba, 
— make a good showing; the designs 
are mostly for buildings which real-

. ly might be erected; they show con
sideration for use and economy, and 
the drawings have an air of business. 
Much more ambitious things come| 
from the Massachusetts "Tech. ," — 
designs for very elaborate and expen
sive buildings, in drawings which are 
gay with many colors and fancy let
terings. They seem to remind one 
that they come from a rioh country. ; 
Architectural designs are also sent by 
the Ecoles des Beaux Arts at Mon
treal and Quebec and by the Ontario 
College of Art, but these are chiefly 
represented by ornamental designs, 
for iron work, stained glass and other 
decorations and by casts of sculptured 
relief panels. 

As usual in such exhibitions, some 
of the subjects set to the students are 
rather surprising. The Ecole des 
Beaux Arts sends a merry suggestion 
for a palatial "Country House for the 
Mayor of a Canadian Metropolis," — 
adapted for lordly entertainments on 
a grand scale, — which ought to in
terest taxpayers. Several schools have 

! set their students to designing- "Res
taurants in the a i r , " which has re
sulted in a series of designs for mush
room-shaped buildings, of large floors, 

i surrounded by windows, carried on the 
| top of big pillars. 

The exhibits show a high standard 
; of work and have plenty of interest 
j for people who are not .architects or 
; students. Some excellent measured; 
i drawings of old churches in the pro-
j vince of Qirebec, sent by the architec
t u r a l department of McGill University, J 
I deserve particular notice. 
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BOOK ILLUSTRATION 
Srazette — - — 19/3 /30 
W. S. Maxwell Addressed St. 

James Literary Society on 

French Work 

EVOLUTION TRACED 

] Renaissance of Modern Book-
Making Attributed to 
Edouard Pelletan — 

Forms of Art 

Certain divergence of opinion was 
raised last n ight in the ma t t e r of 
the degree of l i terality to be ex
pected from the i l lustrator of a book 
when W. S. Maxwell lectured be
fore the St. J a m e s Li te rary Society 
on "Modern Book I l lustrat ion in 
France . " W h e t h e r an ar t i s t should 
submerge his own individual views 
and follow the text of the au tho r of 
the work i l lustrated or should be 
allowed grea t freedom to express his 
own mind divided the members who 
spoke af ter Mr. Maxwell had given 
a general survey of the work done 
in the la t te r pa r t of the last cen
tu ry and t h a t of contemporary 
i l lustrators . 

j "The really beautiful books of 
today possess an individuality and 
charac te r t h a t makes us distinguish 
t hem from those of the past ," s ta ted 
the lecturer, and by the means *of 
lan tern slides he showed how clear
ly this could be discovered from n 
comparison of woodcuts produced 

,in the last few years . 
; "They a r e printed on good durable 
I paper and a harmony exists between 
| the typography and tho illustrations. 
! both of these being on friendly rela-
| tions with the spiri t as well a s the 
I text of the book," he said. Back of 
; this the speaker found often a "di
rect ing mind" in the publisher who 
is a lover of the beautiful and a 
s tudent of l i terature, typography and 
the graphic ar ts . "The spirit of suc
cess is based upon co-operation; 
typography has again come into i ts 

, own and is an a r t ; i l lustration has 
become disciplined." 

Mr. Maxwell mentioned the va r 
iety found in the ouality of the 
make-up in the il lustrations today 
and also the fact of the "re-use" 
of pas t successes. The first books 

I printed in the western world were 
called Block Books, because type 
and il lustrations were cut out of one 
piece of twood. These 15th century 
books have the quality of unity and 
beauty which is apparently because 
the same technique was involved in 
the cut t ing of type and picture, and, 
to this day, there persists a school 
of thought tha t considers the wood
cut the logical and successful means 
to employ for book illustration. The 
invention of printing from move
able type revolutionized the a r t of 
book production. 

Speaking of the place of the i l lus
trat ion in helping the work of the 
wri ter of fiction, the speaker said, 
"I doubt if any of you would care 
as much for your 'Alice in Wonder
land' without Sir John Tenniel's 
cuts, or 'Trilby* and 'Peter Ibbotson* 
without du Maurier 's i l lustrations, 
not to mention friend Pickwick 
and several others." 

The value of the judicious use of 
decorations such a s "head-bands," 
"initial let ters ," and "tail pieces," 

9 
as an element of beauty, was 
stressed by Mr. Maxwell, but, "there 
is a human and aesthetic element 
in us tha t demands something more, 

jand, if an art ist , by avoiding over
emphasis of the anecdotal and na 
turalistic, can contr ibute to the a t 
mosphere of a book by ' su i t ab l e 11-

-, lustrat ions tha t accord with the 
printed page and nave a sense of 
style, the book takes an added 

, j beauty," he said. 
DEVELOPMENT TRACED. 

Modern French book illustration is 
not a thing isolated from the past ; 
it is an evolutionary movement with 
roots extending to the 14th century 
and beyond. If collectors fail to 
enthuse over the 19th century they 
a t least pay tr ibute to the genius 
of such ar t is ts as Delacroix, Dau-
mier, Millet, and others who were 
active in the middle and earlier par t 
of the century. The last quarter, 
with the introduction of the photo
mechanical processes, sounded the 
death knell of many a good engraver, 
said Mr. Maxwell, as he traced th« 
development of the i l lustrator 's ar t . 

The efforts put forth by a group 
I a t the end of the last century were 
1 destined not to be fully understood 
until twenty years afterward. Books 
a t the turn of the century v/ere 
lacking in decorative distinction and 
the most appreciated books contained 

[etched plates suggesting sentimental 
i salon pictures. As is frequently the 
;case, men of genius were then a t 
jwork whose masterpieces lay unsold 
j a t the publishers and today bring 
j fabulous prices in the auction room, 
jsaid the speaker, and at t r ibuted the 
| renaissance of modern book making 
tto Edouard N Pelletan, the bibliophile 
and publisher. He s ta r ted in 1896, j 
ihis greatest contribution being the j 
' restoration of typography to the pre- j 
•dominant position, and the subordin- ' 
jat ion of the picture to typography^ 
but i t was a hard row to hoe, as far 
a s handling the a r t i s t was concerned. ; 
In the case of some geniuses the old r 
roots of the natural is t ic vision Were ; 
deepest. The typographical, pictor- j 
ial and l i terary s t andards he adhered • 
to have me t with full appreciation { 
from the bibliophile today, however; j 
claimed the lecturer. J 
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Among the amenities of the ,neigh
borhood of S t James ' s Square a r e 
the lovely ar t is t ic collections to be 
seen in the a r t dealers' shops in King 
street. T h e - n e w s tha t there were 
some pictures of Canadian interest 
to be seen a t Messrs. Spink took me 
a few days ago into those wonderful 
rooms filled with treasures of all 
kinds. I found an extremely inter
esting portrait of General Wolfe, by 
J. S. «. SchaaK, which belonged to 
the Duke of Richmond and comes 
direct from Goodwood, where it has 
b'een since it was bought by the 
third Duke of Richmond a t the time 
it was painted, a few years after 
Wolfe's death. It is quite a small 

4 canvas 14 inches by 12 inches, but 
} very at tract ive, giving a full-length 
j portrai t of the heço in profile holding 
} out his ri&ht arm ( as if to summon 
his soldiers to thé Plains of Abra
ham, seen in the ^background. 

i Of the other two pictures of in ter-
jes t to Canada, one is of John George 

Lambton, first Ear l of Durham, 
G.C.B., by Sir Thomas Lawrence. The 
picture of our quondam Governor-
General, whose "report on the affairs 
of British North America," laid be
fore Par l iament the year following 
his appointment In 1838, is one of the 
greatest s ta te papers in the English 
language, shows him as^a^ handsome 
young man with black curly hair and 
wearing a black coat with the sasL 
and s tar of the Order of the Bath. 
It was painted a year before Law
rence's death and is an excellent ex
ample of tha t gr^at por t ra i t painter 's 

work. 
The other picture is a charming 

portrai t of Charles, fourth Duke of 
Richmond and Lennox, painted a few 
years before his death by John Jack-

json, an ar t is t whose work has much 
pin common with tha t of his great 
I contemporary, Raeburn. The Duke of 
; Richmond was Lord Lieutenant of 
i Ireland from 1807 to 1813, and served 
I scarcely more than a year as Gov-
' ernor-General of Upper and Lower 
[Canada before a fox bite ended his 
'career. The portrai t shows the 
Duke iri his picturesque general 's 
uniform, wearing the Order of the 
Garter. 

S 
COLLECT! SOLD 

Statuar Star ( 
Lansdowne House Statuary 

Disposed Of At 
Auction 

AMERICAN BUYERS 

Record Sum of $137,500 
Paid for "Wounded 

Amazon" 
LONDON, March 6 — (Special Cable 

to The Star. Copyright.) — At an 
auction which fell far below expecta
tions in attendance and in many of 
the prices realizeO dealers said to have 
been acting for tt»- Metropolitan Mu
seum of Art of New York yesterday 
acquired the famous "Wounded Amaz
on" from the Lansdowne collection of 
marbles for the record sum of 27,000 
guineas ($137,500). This amount is 
four times larger than the highest re
corded price for a piece of statuary 
from a private collection thirteen 
years ago. Spirited bidding between 
agents for American galleries forceà 

, the high price. 
I The entire collection from Lans
downe House brought much less than 
had been expected and bidding " re
mained lethargic vmtil representatives 
of Silber White, acting for an un-

I named American gallery, and Mr. 
; Brummer represented as acting for 
1 the Metropolitan Museum of Art, be-
gan a competition for the Amazon. 

: Opening at 2,000 guineas (about $10,-
200) the bids in five minutes had soar-

j ed to 26,500 guineas, being Siïbert 
| White's highest bid. The following 
; bid secured the trophy. 
'• American buyers bought the great
est number of pieces in the collec
tion. The total realized by the sale 
was 68,500 guineas ($348,850). Some 
of the forecasts had mentioned the 
figure of half a million dollars, and 
the least imaginative had predicted a 
figure well in advance of that real
ized. The sale was held in the hall of 
Lansdowne House in Berkeley Square, 
which was recently sold to a com
pany which intends to convert it into 
a clubhouse. 

PBESENT AT SALE 
Lord and Lady Lansdowne were 

present as were several other former 
occupants of the house, including the 
Duchess T>f Devonshire and Gordon 
Selfridge. 

The collection has been considered 
one of th8 finest privately owned in 
existence. I t was formed largely by 
Lord Shelburne, later the Marquis of 
Lansdowne, in the eighteenth century. 
The Amazon, which brought the rec
ord price had not been considered the 
prize of the lot by any means. Old 
correspondence still preserved shows 

I that Lord Shelburne demurred many 
times before being persuaded to buy 
the Amazon for two hundred pounds 
sterling, less than a thousand dollars. 
It is considered one of the finest and 
best preserved of the Wounded Amaz
on type generally attributed to the 
sculptor Polykleits. I t was found by 
Gavin Hamilton at Tor Columbaro in 
1771. 

Others of the more famous pieces I 
jbought for America included a large 
(bust of Hermes, which brought only1 

V.500 guineas ($76,000), the. head of a 
« r l in Grecian marble, fragments of 
ka Assyrian relief and a bust of 

/Athene. 
j An ilhistration p£ the sluggish bid-
I din£ is afforded in the fact that the 

A 
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1 M H ACQUISITIONS 
BY ART GALLERY 

Gazette . 4/3/30 
Satisfaction at Additions Dur

ing 1929 Stressed at 

Annual Meeting 

^ 

NATIVE WORK DESIRED 

Canadian Endowment Import
ant Matter for Consideration 

—rGençrons Support Not
ed—Officers Elected 

Within the Montreal Art Gallery 
on Sherbrooke street west there is 
gradually being amassed one of the 
richest collections of works of a r t and 
museum exhibits in Canada. Al
ready, the gallery boasts of $617,395 
worth of works of ar t , $85 000 worth 
of museum exhibits and $10,000 
worth of l ibrary and print room ex
hibits. So stressed reports presented 
a t the annual meeting of the Art As
sociation of Montreal yesterday, the 
value of the gallery a s an important 
factor in the cultural development of 
the citizens of Montreal being highly 
praised. 

The result of; the past year should 
be regarded as very satisfactory, H. 
B. Walker, president, stated, during 
which were acquired a number of im
portant pictures. The Tempest col
lection was enriched by the purchase 
out of tha t fund of a fine painting, 
"Triumphal Arch on Bank of River," 
by Michèle Marieschi, and one by Al
bert Lebourg, entitled "Street in 
Rouen." An excellent example of the 
work of Eugene Boudin, "The Sea," 
was the bequest of the late president, 
Br. Francis J. Shepherd; and his 
daughters , Mrs. Percy E. Nobbs and 
Miss Dorothy Shepherd, presented 
"Pier and Fishing Boats," by Maxime 
Maufra. from their father 's collection. 
A charming painting by Henri H a r -
pignies, "A Summer Day," was the 
gift of Elwood B. Hosmer. Additions 
to the Canadian gallery include 
"Winter Landscape W i t h Oxen," by 
F. S. Coburn, R.C.A., the bequest of 
the late George S. McElwaine; 
"Path Through the Woods," by A. 
Allan Edson, R.C.A., gift of Mrs. P. 
A. Paterson and Mrs. J. Gourley 
Gray in memory of their father and 
mother, Mr. and Mrs. John Allan; 
and "Canadian Wate r Carrier," by 
Henri Julien, the gift of C. J. Han -
rat ty. 

During the year the collection of 
Canadian paintings and sculpture 
was -assembled for the first time in 
a separate gallery, Mr. Walker added. 
This a r rangement met with general 
approval. While- i t is a fairly large 
and interesting exhibit, it is, of 
course, far from complete, the work 
of many outstanding ar t i s t s not being 
represented or adequately so. I t is 
the aim of the association to a d i 
good examples of the work of repre
sentative Canadian ar t i s t s and sculp
tors from time to time. Lack of ade
quate funds have restricted efforts 
towards this in the past. 

CANADIAN ENDOWMENT. 

A bequest of $5,000 was made to 
the association by the late président?;] 
Dr. Shepherd, Mr. Walker continued, 
the revenue from which is to be used 
for thé purchase of Canadian pic
tures. This forms the nucleus of an 
endowment fund for tha t purpose, to 
which further subscriptions are 
earnestly invited. As the terms of 
the Tempest bequest preclude the 
purchase of American, Canadian and 
English ar t out of the revenue from 
tha t fund, it is highly important tha t 
the Canadian endowment should be 
built up to an amount tha t will pro
vide an annual income sufficient to 
permit of liberal purchases of the 
work of native ar t i s ts . 

The report showed tha t the asso
ciation now numbers 1,770 members . 
Visitors to the galleries during the 
year totalled 59,883. 

The report of the honorary t rea
surer, W. B. Blackader, recorded a 
surplus of $3,817. Total revenue for 
the year was $28,230, of which the 
main items were $15,980 from annual 
subscriptions; $1,303 from door re 
ceipts; $5,092 from the sustentat ion 
fund and $1,200 from the civic grant . 
Total expenditure was $24,413. In 
connection with this report, the 
president stated tha t al though str ict 
economy is exercised in adminis ter
ing the affairs of the association, the 
maintenance of the large .building 
and the operation of the galleries 
and museum involve a heavy yearly 
expenditure. Tha t it has been pos
sible fully to provide for the outlay, 
he declared, is largely due to the 
generous support given to the asso
ciation by the subscribers to the 
sustentation fund, to whom the a s 
sociation extends its grateful thanks. 

Successful repor ts were presented 
on behalf of the l ibrary commit tee , j 
by Prof. Ramsay Traquai r ; on be-" 
half of the Sustentat ion fund com
mittee, by Ar thu r Browning, and 
the a r t classes, by E.? Dyonnet 
R.C.A. 

^ 

! renowned head of Hermes brought j 
| only 230 guineas ($1,179). Also a statue j 

|i of Marcus Aurelius went for 1901 
j guineas (abofat $1,000), though it..cost. ' 
| 300 guineas k $1,580) when bought one ;, 
hundred and) fifty years *go* ,| 

value. Acquisitions of note by the 
museum dur ing the yè^r included a 
collection of carved wooden Gothic 
panels, 16th century; a stained glass 
window, French, 13th century, and a 
t racery light, English, 14th century, 
the lat ter the gift of Miss Mabel 
Morgan. Due to the limited amount 
of money a t the disposal of the 
museum, this depar tmen t of the gal
lery has been unable to expand as 
it desires. The museum invariably 
faces competition in t he acquisition 
of articles of value wi th other col
lectors and museums of t he United 
States who have the advantage of 
being endowed with grea te r capital . 
To realize expansion, the museum is 
dependent upon funds contributed 
by the citizens of Montreal , and Mr. 
Morgan expressed the hope t ha t 
these would be forthcoming. 

A t x the close of the meeting, 
Samuel M. Baylis moved, and J . J*. 
Robson seconded, a vote of t h a n k s 
fco the officers, the cbuncil and staff 
of the association for the efficient 
manner in which the affairs of t h e 
association have been adminis tered 
during the year . 

The following officers were elect
ed: Their Excellencies the Governor-
General and Lady Willingdon, 
pa t rons ; Rober t Lindsay, honorary 
president; H. B. Walker , president ; 
W. J. Morrice and W. R. Miller, 
vice-presidents; W. B. Blackader , 
honorary t reasurer . 

The council is composed of the 
following: His Worship t he Mayor 
of Montreal, ex-ofïicio; D. Forbes 
Angus, Franc is McLennan, K.C., R. 
W. Reford, G. H o m e Russell, R.C.A.,! 

Prof. Ramsay Traquair , Sir', F red
erick Will iams-Taylor and E . Alex
ander, for one year. Fo r two years, 
Ar thur Browning, C. W. Colby, 
LL.D., C. F . Martin, M.D., J- W. 
McConnëll, J . Cleveland Morgan, 
General E. de B. Panet , E . B. Hos
mer. Fo r three years, Gordon W. 
MacDougall, K.C., Ross H. McMas-
ter, Hon. W. L. McDougald, M.D., 
Lt.-Col. Herber t Molson, C.M.G., 
M.C., H a r r y A. Norton, F . N. 
Southam and William Hope, R.C.A. 

& 
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Fifty years ago (1880). 
At the annual meeting of the Can

adian District Telegraph Company a 
dividend of 5 per cent, for the year 
was declared, and the following gen-
tlement were elected directors: Sir 
Hugh Allan, William Cassils, Hon. E. 
G. Penny, George W. Campbell, M.P., 
and O'Hara Baynes, N.P. At the sub
sequent meeting of directors Sir 
Hugh Allan was ; elected president, 
William Cassils vice-president; Ma
jor Baynes, manager, and John Mur
ray, secretary. 

At the annual general meeting of 
the Art Association of Montreal held 
in the Art Gallery, there were present 
Messrs. William Adams, A. W. Atwa-
ter, Rev. Dr. Cordner, Lieut.-Col. Ba
con, Harr ington Bird, N. Bourassa, G. 
S. Brush, William Denoon, George A. 
Drummond, William Drysdale, 
Charles Gibb, D. J. Greenshields, A. 
C. Hooper, J. W. Hopkins, R. C. J a m -
ieson, J. H. Joseph, Alfred Joyce, A. 
A. McCulloch, J. S. McLachlan, Wil
liam McLennan, Hon. Just ice Mac-
kay, T. B. Matthews, Charles Mar-

itin, Rev. Canon Norman, John Pop-
!ham, Hon. Thomas Ryan, Peter Red-
path, Dr. W. E. Scott, William Scott, 
Captain R. W. Shepherd, A. D. Steele, 
D. A. P. Wat t , Richard White, Rob-
jert Wood and Mesdames Wood and 
R. McDonald. The president, Judge 
Mackay, occupied the chair: He r e 
ported that since the last annual 
meeting in January , 1879, the new 
building erected upon the ground gi
ven for the purpose by the late lam
ented Benaiah Gibb, Esq., has beeni 
completed, and that a curator and s e - | 
cretary, Mr. S. English, and a jani- ; 
tor, and resident caretaker, Mr. i 
Thomas Stevenson had been a p - ! 
pointed. 
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KEEN INTEREST WAS 
SHOWN IN EXHIBIT 

Gazette—•— 1/4/30 
7,000 Persons Viewed Cana

dian Art at Washington— 
Future Plans 

2> 

(By Canadian Press.) 
Washington, March 31.—Scores of 

Washingtonians and visitors yester
day viewed the exhibition of Cana
dian a r t shown a t the Corcoran Gal
leries under the auspices of the Am
erican Federation of Arts . I 

The exhibition, which has been! 
on display for three weeks, has at-J 
tracted an a t tendance of more thani 
7,000 persons. It has received very! 
favorable comment from the press, j 

From here the exhibition will now; 
be sent to the musfeum of the Rhode! 
Island School of Design a t Provid-i 
ence. It will then go to Baltimore,! 
New York, St. Louis and other cities.j 

An indication of the widespread} 
interest the exhibition has aroused) 
is shown in a request from the curator 
of painting a t the Yale Museum, 
^asking for a display of some of the 
Pictures, 

LEONARDO DA YINCI 
WAS MASTER MIND 

4/3/30 —•—Gazette 
Supreme in Renaissance Age 

of Energy and Genius, 
Says Alfred Msfym-, 

PAINTINGS EXPLAINED 

Mona Lisa Shown to Attract 
Attention by the Subtle, Sha
dowy Smile on the Face— | 

Last Supper Portrait 

wV 

A man whose reach always ex
ceeded his grasp, whose brain was 
ever far ahead of his hand, was 
Leonardo da Vinci, and his life was 
a t ragedy of unfulfilled power tha t 
came about from the peculiar inter
nal conditions tha t guided him, said 
Alfred Martin, A.M., S.T.B., of New 
York, speaking before the Art As
sociation of Montreal las t night. In 
a polished lecture tha t possessed 
charm and interest to . an unusual 
degree, a fleeting glimpse of the life 
and greatest paintings of "Leonardo 
da Vinci. Master Mind of the Re 
naissance," was presented. 

After the debacle of the Roman 
Empire came the period of incuba
tion known as the Middle Ages, fol
lowed in its turn by the burst ing 
forth of a new spirit of freedom 
known as the Renais&^nce. In * this 
age of energy and genius, the figure 
of Leonardo da Vinci s tands su
preme. A man who rediscovered the 
laws of leverage, explored the 
science of hydraulics, invented a 
rope-making machine, drafted de-

| signs for all manner of new en-
I giheering endeavors, wrote learned 

treatises on painting anpl l i terature, 
and anticipated the work of such 

•I men as Copernicus, Bacon, Wa t t f 
\ and Wright , was indeed one who ! 
j stood head and shoulders above hisf 
I fellows. j| 

Called after the little village of 
Vinci in which he was born in 1452, ( 
Leonardo was the illegitimate son 
of a Florentine notary. His father 
did all tha t he could for him and 
when the youth early showed a dis
tinct proclivity for paint ing he sent 
him to study under an acquaintance, 
Andrea del Verrocchio. When still 
in his twenties he was sent by Lor
enzo the Magnificent to Milan, bear- • 
ing a present, a new harp of his j 
own invention, to Ludovico. The lat- j 
ter took immediate fancy to him I 
and made him director of music at | 
Milan, a position which he held for * 
«sixteen years. Eventually he strayed 
to France where Francis I took a 
great interest in him; and there in 
1519 he died, an embittered old man, 
neglected and alone, a sad but in
evitable example of one who had 
defects in his character a s great as 
his outstanding qualities. 

He is valued not so much fo!r 
! wha t he accomplished, said Mr. Mar-
! tin, as for the fact tha t he exempli- : 
! fled the inexhaustible possibilities of ! 
| the human spirit. 
j STUDY OF PAINTING?. 

I Wi th the assistance of slides of • 
| some of Leonardo da Vinci's most : 
j famous paintings, the speaker was ; 
| able to point to some of their out- ! 
I s tanding characterist ics t h a t re - ; 

' vealed the true Renaissance spirit of \ 
• this great art ist . In dealing with the ! 
| subject of the Adoration Mr. Mar- j 
I tin found from a personal study 
; seven special features in da Vinci's 

t reatment . There was the profound 
veneration of the worshipping kings; 
the sense of awe in the faces of the 
bystanders ; the beatific smile play
ing about the perfect lips of the 
Madonna; the charm oï reverie that 
surrounds i t ; the wonderful t reat 
ment of light and shade suggesting 
a spirit of mystery; the whole as 
a quintessence of adoration; and yet I 
an unfinished picture which enables 
the student to see poses and expres
sions tha t would have been impos
sible in a completed masterpiece. 

Slides of the famed Mona Lisa, of \ 
the Louvre, one of the most widely- ' 
known pictures in existence, were al
so shown. I t is not the beauty of the 
face, not the color of the painting, 
t ha t always a t t r ac t s attention, Mr. 
Mart in pointed out, but ra ther the 
subtle, shadowy, enigmatic smile onj 
the face of the Mona Lisa, which 
seems to reveal her very soul, ex
pressing reserve, tenderness, tac t 
and intuition, the whole enshrouded 
with a suggestion of mystery. This 
was da Vinci's way of portraying hu
man life with a power of expression [ 
t h a t has never been equalled. 

The supreme work o£ the great j 
painter, however, was the Las t Sup- ! 

, per, painted in oils in 1498 on the 
j walls of the convent of St. Maria 
I delle Grazie, which today, through the 
' ravages of time, is quite unrecog-
; nizable. Leonardo da Vinci and An-
; drea del Sar to were the two great 
* painters to t reat this scene in a new 
! and vital form. They pictured Christ 

and the twelve disciples all on the 
one side of the table, por t raying by 
their expressions the profound feel
ings tha t ac tuated them when their 
Master announced t h a t one of them 
was to bet ray Him. 

^«L 
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TWO TYJPES COMPARED. 
In Andrea del Sarto the faces seem 

to ask the question: "Could I do such 
a th ing?" the attitude is one of in
trospection and self-interrogations In 
Leonardo da Vinci there is an a t t i 
tude of extreme a la rm and terror and 
the disciples seem to be asking:- "Is 
it I ? " In the work of the former the 
face of J u d a s is outstanding, lean, 
haggard and worn as one would ex
pect him to look; in da Vinci's pic
ture Judas is shown as an ordinary 
type of villain, while the face of the 
Christ is the crowning glory of the 
scene. 

Mr. Mart in dealt wi th a number of 
other paintings, "The Virgin of the 
Rocks," the paint ing of John the i 
Baptist , t h a t of Ste. Anne with the 
Virgin and Child, and da Vinci's pic
tu re of himself. Each he described 
in a s t r iking manner, bringing out 
points tha t rendered the lecture of 
unusual interest. 

A vote of thanks was proposed by 
Hanbur ry A. Budden, who said tha t 
Mr. Mar t in ' s . lectures were a lways! 
looked forward to as among the bes t ' 
of the year. H. B. Walker, president. ! 
introduced the speaker. 
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CANADIAN PAINTING 
IS NOT 'ADVANCED' 

Gazette —.—3/3 /30 
"Wild" Canadian Artists Are 

Really Very Tame, Prof. 

Traquair States 

PRACTICAL DIFFICULTY 

Would Starve If They Did If ot 
Follow Conventional Lines 
—Influence of Maestrovic 

on Sculpture 

è. 
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Canada is a very long way behind j 
artistically, R a m s a y Traquair , F . R-. j 
I. B . A., s ta ted in an address on 
"New Trends In Pictor ia l and ' 
Sculptural Ar t " a t the People 's 
F o r u m in t he Church of the Mes
siah last night . Professor Traqua i r 
explained th is on pract ical grounds . 
"Canadian ar t is ts cannot afford to 
experiment ," he said. "They must 
follow well-tried lines or they will 
s tarve ." 

This did not mean t h a t Canada 
did not possess ar t is ts of some meri t , 
Professor Traquai r s tated. Whi le 
not a t t empt ing to cover the whole 
Canadian field, he selected the To
ronto Group of Seven on which to 
base his point. Though in th is coun
try they were considered "ad
vanced" they were not the "wild" 
men the public considered t h e m to 
be, for wha t they were doing, had 
been done many years before in E u 
rope. Their weakest point, he felt, 
lay in t he rea lm of pure technique, 
while thei r best features were the i r 
feeling for the Canadian nor th coun- r 
try, thei r sense of design and the i r ) 
imaginative qualities. I 

In general , t he a r t s could be said ' 
to be in a very doubtful condit ion. 
today, Professor Traquai r declared. ; 
Archi tecture was the heal thies t ot 
the lot. There would, according to ; 
present signs, however, most prob-1 
ably be a grea t a r t revival in the 
near future in which less a t tent ion j 
would be paid to the personali ty of 
the ar t i s t—when he would be re - ! 
garded more as a decorator and less , | 
as a citizen. In the event of such a \ 
revival England would hold a very ] 
high place, he predicted. 

ONE SCHOOL LEADS. 

In the field of paint ing at the p re - I 
sent time, Profq Traquai r felt tha t | 
the neo-classic school in England was * 
far in advance of any other. He 
regretted the fact t ha t as yet E n g 
land had had no influence on mod
ern Canadian painting. During the 
past 30 years paint ing had been a l 
most exclusively under French in
fluence here. This had been due to 
the American conviction tha t all 
good a r t is French, he said, and to 
the tendency to go to Pa r i s to s tudy 
whenever the opportunity to widen 
the horizon was available. 

Ivan Maestrovic, the Serbian 
sculptor, had made a most impor tant ! 
contribution toward modern sculp-1 
ture, the speaker stated. In the 18th f 
and 19th centuries it had been the i 
general practice to model in clay and ' 
then "copy" in stone. Maestrovic had, ! 
on the other hand, gone back to the ! 

fundamental principle tha t the tech- ! 
nique must be adapted to the medium ' 
and had worked from stone direct. 

While sculptors of other count r ies ' 
could gain much from following 
this principle, Prof. Traquai r felt 
that they made a mistake in adopt
ing along with i t the Byzantine char
acter of Maestrovic 's t reatment , 
which was appropr ia te to Serbia but 
had no vitali ty in a country which 
had never felt Byzantine influence. 

In introducing his discussion of 
modern trends, Prof. Traquai r gave 
a very comprehensive summary of 
the history of a r t in order to explain 
the conditions out of which present! 
day expression grew. While change ! 

was inevitable in art , he felt tha t 
all grea t a r t was simple of compre
hension. Some education was neces
sary, however, in order to extend 
the range of appreciation and com
prehension. In Canada this was par
ticularly t rue where most people felt 
t h a t a picture to be good should 
approximate a colored photograph. 

Rev. Lawrence Clare introduce' 
Prof. Traquair . 
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3tar OUR WAR PICTURES 1 1 / 3 / 
' ! ARDY JUSTICE! has at last been assuftQ 

in regard to the proper housing of Can
ada's war memorial pictures. This great col
lection of paintings, many of them by the most 
famous of living British artists, was assembled 
at great cost by a committee with Lord Beaver-
brook at its head, and presented to the people 
•of Canada as a permanent memorial of what 
our troops endured and achieved in the war. Its 
intrinsic value is enormous, but its historic 
value is beyond estimate. 

For a number of years these paint
ings have been stowed away in a cel
lar in the Audftorium Building at Ot
tawa, because no room could be found for them 
anywhere else. The National Gallery could not 
accommodate them, and nobody seemed to, 
care what became of them. The Montreal Star 
has drawn public attention again and again to 
this criminal neglect of a priceless .heritage, 
and it is satisfactory to note that its repre
sentations have at last elicited from the Gov
ernment d specific undertaking to provide for 
the proper housing and display of the collec
tion when the construction of a new National 
Gallery is undertaken at Ottawa. 

It seems, however, that there is no definite 
decision as to when the latter will be begun. 
There is no provision for the new building in 
the estimates, and it may be a matter of a year 
or two, certainly not less than one year, before 
the new building is available. In the meantime, 
the Minister of Public Works has given the na
tion assurance by his statement in the House 
that the paintings are completely protected 
from any damage due to dampness or other un
favourable atmospheric conditions. 

In the first instance, no such assur
ance was forthcoming, for a number of 
the pictures had suffered from neglect. 
The Government's responsibility to the pub
lic, however, appears to have been re
cognized at long last. Pending the erection of 
the new gallery, anybody who wishes to in
spect the collection can do so by special ar
rangement with the Ministry of Public Works, 
under whose administration the National Gal
lery falls. 

NEW GALLERY W f t l 
S t a r tt/g/go 

Hon. J. C. Elliott Replies to 
Query About Canadian 

War Relics 
, OTTAWA, March 11.—(Star Spec-
liai by Staff Correspondent.)—"When 
the construction of a. new -National 
Art Gallery Building is undertake*!, 
provision will be made for the prc-

; per housing and display of the Can-
j adian War MemmorialV Hon. J. C. 
Ei io t t said in the Houso yesterriay 

j when replying to a query by Thome s 
; Caritley, M.P., as to what steps are 
being taken to that end. The min
ister added: "The Canadian War 

: Memorials, except those pictures 
now hanging on the walls of the 
Senate Chamber, are stored hi a fire-

: proof storage room, specially prepared 
| under the supervision of the National 
j Gallery officials, in the Auditorium 
\ Building. The pictures are completely 
I protected from any damage due to 
j dampness or any other unfavorable 
! atmospheric condition. 

"The pictures, except as noted 
1 above, are not on exhibition at près- j 
ent. but they can be examined by ' 

i special arrangement." 
; There is no provision in the main ! 
I estimates for the new gallery often i 
recommended by the trustees. j 

<> 
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Qld Traditions Are Revived 
by Display in Art 

Gallery 
People who believe that Denmark 

sends only butter, bacon and immi
grants to Canada should revise their 
iqeas if they visit the exhibition of 
Danish ar ts and crafts, arranged by 
F . Henning Herghel, acting consul 
general of Denmark, which opened 
today in the print room of the Art 
Gallery under the auspices of the Art 
Association of Montreal. 

The exhibition includes stoneware, 
porcelain, silver, glass and colored 
etchings. 

The old tradition of the craftsman 
who worked for his guild and who de
lighted in artistic workmanship still 
persists in Denmark and modern art 
and modern methods of manufacture 
hâve given it a fresh impetus. 

'CANADIAN ART SHOW 
DELAYED IN OPENING 
DDE TO TAFF'S DEATH 
| Gazet te—.—10/3 /30 
Doors Kept Closed in Tribute 

to Great American 

«-M 
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MANY TURNED AWAY 

Critics, Given Pre-View, Find 
Paintings ' 'Modernistic and 
Inherently Beautiful" — 
Montreal Painter Praised 

By KEN CLARK. 
(Canadian Press Staff Correspondent.) 

"Washington, March 9.—Many gaily-
dressed women and top-hat ted men 
were turned away from the doors of 
the Corcoran Ar t Gallery last night ! 
as they learned of the death of ex-
President William Howard Taft and 
tha t the gala opening of the exhibi
tion of Canadian a r t had be_en post
poned. 

Very considerable preparation had 
been made for the opening. The gal
lery had been decorated with palms 
and flowers and an orchestra had 
been procured to play for the thou
sand distinguished Washingtonians 
who had been honored with invi ta
tions. 

When i t became known shortly 
after six o'clock tha t Mr. Taft had 
died, the directors decided the open
ing was out of the question. Every 
effort was made to broadcast their 
decision, but the t ime was so brief 
t ha t many of the guests, unaware of 
the sad cause for cancellation, a r 
rived a t the gallery in anticipation of 
seeing the pictures. , 

Canadians in Washington learned 
with deep regret of the death of Mr. 
Taft, who was known to the people 
of the Dominion almost a s well as 
the public men of their own country 
and to numbers of them a s a per
sonal friend through his long resi
dence during the summers a t Murray 
Bay. Quebec. 

There was general agreement the 
directors of the galleries could not 
have done otherwise than they did 
and tha t the sympathy felt by Can
adians for the people of the United 
States in their loss could not have 
been expressed had there been even 
a quiet opening of the exhibition on 
such a night. 

The exhibition will be open to the 
public on Monday. Through the 
courtesy of the directors a number 
of critics and journalists some of 
whom had come from other cities to 
a t tend the opening were permitted 
a private preview of the Canadran 
works. Comment was generally fav
orable part icular mention being made 
of the paintings of Prudence Reward 
of Montreal and Lauren Harr i ss of 
Toronto. The opinion was expressed 
by one critic tha t Miss Howard 's 
"Rollande" ranked as an expression 
of purely Canadian a r t wi th cny 

| painting in the exhibition. 

CRITIC HASlÛGH PRAISE 
"Canadian School" Lauded by 

Washington Art Writer 
(By Canadian Press.) 

Washington, March 9.—The ex
hibition of Canadian a r t a t the 
Corcoran Ar t Galleries here calls 
forth a t r ibute from Leila Mechlin 
in the Sunday Star. 

Miss Mechlin says the exhibition 
\s of unusual interest because it in
troduces to the American public a 
group of capable young ar t i s t s and 
because it demonstrates the pos
sibility of painting being a t the same 
time modernistic and inherently 
beautiful. In practically all the fifty-
nine canvases displayed she finds the 
source of inspiration to have been 
Canada itself, the dominant note of 
which is the north. 

i She describes the emancipation of 
j the Canadian school from the Dutch 
! and Barbizon s tandards and dis- I 
• covers that, while with ar t i s t s all ] 
j over the world the Canadians have I 
i more or less discarded the ideals of 
! the photographic genre, they have, 

conscripting paddle and canoe, gone 
back to nature . 

"Obviously na ture in the nor th -
land is rugged and severe; s t rength 
and endurance are i ts dominant 
characterist ics; and it is these tha t 
one finds reflected in the a r t of these 
Canadian painters. Their simplifica
tions emphasize s t ruc tura l forms and 
evidence beauty in their rhythmic 
lines. In many of these pictures one 
comes face to face with the im
mutable, and realizes the littleness of 
man as measured by. the eternal," 
she wrote. 
Lauren Harr is , of Toronto," s h e 

thinks, most nearly approaches the 
abstract , his pictures "cannot be 
identified with any one place, but 
have in them tha t element of the 
universal." 

"Barns," by Alexander Y. Jackson, 
she describes as "an amazing picture 
from the standpoint of pure realism, 
wonderfully interpret ing the coldness 

: of the snow, the brilliancy of flight 
I coming from a par t ly clouded\fiky, 
with concentration of interest on a 
little group of dark colored b a à -
resting, as i t were, in the lar 
•stern mother nature." / 

^ O f \fhfe* figuré paihtetfc ftTttoe fcx^ 
ihibIiion : four**especially s tand out, 
says M|ss Mechlin: Edwin^H. Hol -
gate, #rudencè Heward, s LiUas T. 
Newton: and R. S. Newton. She men
t ions .with praise. Frankl in Carmi-
chael, Ber t ram Brooker* Lionel F i tz 
gerald, Charles F . Comfort, Clarence 
Vagnon, Frederick S. Haines, Alfred 
J. Casson, ' and particularly F rank 

jMorseman Vàrley for his "Georgian 
! Bay." 
i The sublety of Tom Thomson, Miss 
i Mechlin says, brings to mind some 
\ of Cezanne's most significant paint-
; mgs. F r a n k Hennessy's "Twilfght in 
'••• the Hills" is called "Engaging—with 
; its remarkable effect of describing 
j darkness." She highly commends 
• also Bess Housser and Arthur Lis -
\ mer. Of Mabel Lockerby's "In 

Montreal," and Sarah Robertson's 
"The Blue Sleigh," she said they 
are primarily decorative in effect. 
James E. H. MacDonald's painting, 
"Miss Fantasy," Miss Mechlin says, 
"savors a little, perhaps too much, 
of pattern." ' His "October Shower 
Gleam" has more of the quality of 
,the painter. 

_ "Colorful and distinctly enter ta in
ing, out of the ordinary," are the 
words applied to Yvonne McKague's 
"Cobalt; Ontario." 

Miss/ Mechlin also speaks with 
pleasure "of; the works of Kathleen 
Murr Morris, Florence McGillivray, 
George D. Pepper, Pegi Nicol, Anne 
Douglas Savage_and_ JAlbert Henry 

: Robinson. Horat io Walker is claimed 
by the United States as well as by 
Canada, says Miss Mechlin, her pa t 
riotism apparently aroused. 

This critic apparent ly has little if 
any unfavorable opinion to offer of 
the Canadian school as i t is . repre

s e n t e d a t the Corcoran Galleries. 

DEMM 0»¥IEWI 
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Fine Specimens of Porcelain, 
Silver and Glass at 

Art Gallery 

f 
Some fine specimens of Banish 

works of a r t may be seen in the 
P r in t Room of t h e Ar t Association 
of Montreal, where an exhibition- of 
Modern Danish Arts and Crafts is 
tak ing place under the supervision 
of Freder ik Henning Hergel , ac t ing 
consul-general of Denmark , with 
the assistance of the Ar t Associa
tion. The exhibit includes porcelain, 

stoneware, ear thenware , silver and 

CANADIAN A R M 
j s t a r 11/3 /30 
! Art Exhibition in Washing-
j ton, D.C., Receives Fav-
\ orable Criticism 
I WASHINGTON, March ll.—(C.P.)— 
| The exhibition of Canadian ar t in the 
I Corcoran galleries under the auspices 
; oi' the American Federation of Arts 
j apparently has suffered little because \ 
* of the cancellation of the formal open-
1 ing owing to the death of ex-President 
Taft. 

The exhibition opened to the public 
\ on Sunday and seven hundred Wash- I 
! ingtonians viewed the paintings. Two 
were sold, those by Pepper and 
Robertson. 

i Of the 59 paintings in the exhibition 
j the Washington Post Critic, Ada Rai-
ney, speaks in the most complimentary 

j vein. She says the American Fed-
] eration of Arts is to be congratulated 
• for organizing such a splendid ex-
j hibition which is so free from the 
] academic and formal tendencies of 
I much popular painting. 

"The Canadian paintings are among 
; the most original seen in the Corcoran 
$ galleries in years." she states. "They 
jare the expression of the men of the 
i north, new born since the war and 
daring to paint their country as they 
see it, instead of blindly following the 
lead of the Dutch and other foreign 
painters formerly followed in Canada. 

"Surely there is nothing in this ex
hibition to offend even the most con
servative unless they are wilfully 
turning their eyes to the past and re
fusing to see what the men of vision 
of today are seeing. These men of 
the north sing a saga of their land 
which has a strain of the cosmic 
forces untainted with the sterilization 
of a false civilizatoin." 

b 

/ 

On enter ing the P r in t RooVn the 
first object t ha t commands a t tent ion 
is a figure in colored stone of 
"Paulus Who Kills the Lie." | The 
work of Ja i s Nielsen, executed a t 
the Royal Porcelain Manufactory in 
Copenhagen, this s ta tue s t and i about 
two feet high and is cast in pr imi
tive form, somewhat reminding one 
of the early Christ ian figures in 
the catacombs. The whole effect is 
one of supe rhuman s t rength coupled 
with a certain naivete which con
sorts well with the unpre tent ious-
ness and s turdy simplicity of the 
Danish people. The folds of t h e 
robe of the apostle, which a re paint
ed blue, a re marvellously moulded, 
giving an impression of grea t mas -
siveness and s t rength . Very str iking, 
too, is the s t rength wi th which the 
apostle 's sword is driven down into 
the dragon wri th ing beneath his 
feet. The massive head, surmounted 
by an almost angu la r halo, is also 
remarkab le . " / 

A greater contras t to the Pau lus 
sculpture could hard ly be found 
t h a n the exquisite s ta tue t te in por
celain of Leda and the Swan, pa r t 
of a number of porcelain pieces also 
from the Royal Porcelain Manufac
tory. This little piece is colored 
a delicate green. 

Also mus t be mentioned t h e sil
verware designed by Georg Jensen, 
of Copenhagen, which consists of a 
great variety of pieces some of which 
are beautifully designed with a 
wealth of detail, o thers have t h a t 
plain massive s t rength which a p 
pears to be the outs tanding fea
ture of much Danish a r t . Some very 
fine bowls and candelabra were also 

5 

A Danish Exhibition of j 
S to t tery and Silver at T 
l?/zTJtf ^ r * Association] 
The skill in design and'workmanship '' 

of Danish craftsmen in ceramics and 
metal work is so well known that there 
can be no surprises in the little ex
hibition of modern Danish arts and 
crafts, which is now on view in the 
Print Room of the Montreal Art As
sociation. At the same time the ex
hibits which have evidently been jj 
carefully chosen, include some very 
beautiful things which display much 
taste and originality. The products 
of the Royal Copenhagen Porcelain 
factory are famous and the quality of 
them is shown in some specimens in 
the exhibition, particularly in some 
small figures and groups which are 
remarkable for fineness of modelling 
and the brilliance of their glaze. Even 
more interesting are some specimens 

! of earthlnware and stoneware from 
! the same factory, conspiciously the 
• splendidly modelled bear by Bode Wil-
; lumson, the owl and the monkey by 
, Knud Kyhn and the slightly archaic 
'[ and brightly coloured saint, "Paulus" 
' by Nielsen. 
1 Another collection of pottery is ex
hibi ted by Hermann Kaehler of Cop-
! enhagen. This, which shows a great 
' variety of design, contains specimens 
of coloured glazes which are equal to 
some of the best Chinese and Persian 
work. In this collection there is a 
very charming and cleverly modelled 
little figure of a child. 

Georg Jensen has a reputation as 
a silversmith which is very well main
tained by the work which is on view] 

! here. There are a variety of spoons, 
, cups and other objects, of which the j 
shapes, though fairly simple are beau
tiful, original and well suited to the 

i material, while the workmanship 
seems faultless. The case of glass- ! 
ware by Holmegaards contains some 
very good objects — brilliant glass in 
good forms,—but none of it stands out 
jwith quite the same distinction and 
originality as the other things in the 
\xhibition. 
YOn the walls of the room there is 

•̂•»* à small loan collection of tint-
Mngs of views of Copenhagen, 

•-H Hammer 

noticed. The ea r thenware vessels 
designed by Svend Hammershoi , Kai 
Nielsen and Jens Thirs lund from the 
House of He rman A. Kaehle r also 
contain some very fine specimens of 
modelling. 

The exhibit of glassware from the 
Holmegaard Glassworks contains 
some interest ing examples. Out
s tanding is a Schnapps bottle wi th 
sides indented 'par t ly for purposes 
of handl ing and par t ly for conserv
ing the liquor. There are also some 
finer types of amethys t and smoke-
colored glasses and glass dishes. One 
must not forget to mention some 
specimens of tiles by Thirslund, 
which may be seen a t the exhibi
tion. The designs are modern and 
distinctly original. 

One's feeling, after having spent 
some t ime viewing the various ex
hibits, is t ha t he re is something 
decidedly original and unusual t h a t 
breathes the a tmosphere of a coun
t ry tha t is in many ways new arid 
s t range to Canadians. Denmark , ac
cording to Sigurd Schultz, the well-
known Danish a r t critic, is a * land 

.without great contrasts , unimposing 
and unpretent ious, but possessing a 

• quiet beauty of exquisite nuances. 
• This quiet, unsensational , yet strong, 
: beauty noted in many of the ex
hibits proves t h a t Schultz is right. 

I when he says t h a t the Danes are 
a people which does not create a r t 
t ha t gli t ters in pomp and splendor, 
t ha t the spr ing wheel of the Danish 
a r t s and crafts has been the love 
of the Danes for their homes,' and, 
finally, t ha t to unders tand Denmark 
and the Danish spiri t one mus t be 
able to apprecia te the subt ler and 
more int imate values in ar t is t ic 
creation. 

QA Mpntrealer s 

[Herald 

rPHE collection of architectual and 
other drawings from various 

schools and colleges of a r t and a r 
chitecture attracted a large crowd to 
the Art Gallery on Sunday afternoon. 
I rather wish they had not been placed 
so closely together; they are a blare 
of brightness in which is generally a 

! rather subdued place. It is interest-
: ing to look at the development of the 
young people who have produced 

< them. 
* * * 

, rTVLIE ideas for office buildings and 
churches, service stations and rai l 

way stations, iron gates, columns, 
stained windows and. what not, indi
cate that many of our budding archi
tects do not propose to follow blindly 

Î the procedure of their elders. Without 
; pretending to be a critic of either a r t 
J or architecture, I confess to havjngr 
! been profoundly interested. There is 
| one little picture in bright colors 
j showing a couple under a gay umb 
; la of huge size which seemed allvt,. 
; By some trick the ar t is t had almost 
| caught the fourth dimension. Those 
f of you who are ar t is ts may see noth

ing in it, but it struck my fancy and I 
1 thought it was worth a wall to itself. 

_i» 
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ft* Editor, J ^ ^ ^ ^ M S y ^ t a r : 
Sir,—One unmistakable sign of the1] 
•owing culture of our day is the uni-

ersal interest manifested in art. In 
>very country'that can lay claim t< 
>e civilized, this ardent quest for the 

beautiful may be -observed. Last year 
in London the exhibition of old mas
ters drew unprecedented crowds' to 
Burlington House, and again this year, 
with the exhibition of Italian pictures, 
the galleries have been literally 
thronged from the hour of opening. 
Police had to be used to control the 
crowds waiting for admission at 9 
a.m. In New York an exhibition of 
modern art has been forced to close 
its doors from time to time to con
trol the surging crowds that went to 
view the pictures. Nor* was the in
terest casual or brief ; for this remark
able exhibition was open for four 
months, and the number of visitors 
in the last few weeks was greater 
than at the opening. 

This same interest has been shown 
all over the United States, and almost 
every town of self-respecting import
ance can boast of its art gallery. I 
have called it a sign of growing cul
ture, but perhaps it has also some
what of a flight from the mechanism 
of the surrounding world. In an ag« 
of machinery the soul of man turns 
-more and more to art for the beauty 
he must have. "Man cannot live by 
bread alone." 

And what of us in Montreal? Are 
we a city of art lovers? Can we mus
ter an interest and enthusiasm to 
crowd our art gallery to the doors? 
How many know that the Art Associa
tion have a most interesting exhibi
tion of Canadian art permanently on 
view, and that it is free to the public 
on Sunday, Monday and Saturday 
afternoons, and also all day Thurs
day. In private collections, of course, 
Montreal stands high among the cities 
of the world, and most of our worthy 
houses are graced with interesting 
collections. This' is fine, and as it 
should be; but what is wanted especi
ally is the interest of those who can
not afford to own paintings, so that 
our population on its cultural side will 
not lag behind the rest of the world, 
in its search for the solace of tho 
beauty and message of art. We have 
the material to our hands; now let us 
show ourselves both worthy and ap
preciative of this wonderful gift to the 

|i citizens of this city,; W. R. W« 
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FORMER MONTREALERi 
DIES IN IRELAND! 

LONDON, March 6—(Star Special j 
Cable.) — Major John MacGillicuddyI 
has died at Flesk Castle. Killarney. I 
He went to Canada in the 'eighties j 
and for several years was secretary j 
of the Arts Association at Montreal, i 

J. MacGILLYCUDDY DEAD 
Gazette 31/3/30 
Was Formerly Secretary to | 
Arts Association, Montreal 
The death is announced of Major! 

John MacGillycuddy at his residence, ; 
Flesk Castle, Killarney, Ireland, after ; 
a prolonged illness at the age of 74., 
Major MacGillycuddy was the third 
son of the late Richard, The Mac
Gillycuddy of the Reeks, and Anna, 
daughter of Captain John Johnstone, 
of Mainstone Court,. Herefordshire. 
and was representative of the oldest 
stock both in Ireland and England. 
He was educated at Malborough and^ 
at Trinity College, Dublin, where he 
studied law, and was palled to the 
Irish Bar. During his university 
career he represented Ireland in the 
first international rugby football 
match against England. j 

In the early eighties he came to 
Canada, where he was secretary of 
the Arts Association of Montreal for 
several years. He married, in 1890, 
Emily, daughter of Mr. R. S- Hud
son of Barche Hall, Cheshire, and 

I resided at Aghadoe House/ Killarney, 
I During this period he twice contest-
I éd the East Kerry Division in the 
I Unionist interest. He filled the office 
of High Sheriff and was a magistrate \ 
and a Deputy Lieutenant for the 
county. He joined the 3rd Battalion, 
the Royal Munster Fusiliers, in 1893, 
but retired in 1909/ He rejoined in 
1914, and served with the battalion 
at Cork and Aghada during the war. 
The last ten years of his life were 
spent at Flesk Castle. 

Major MacGillycuddy was essent
ially a Kerryman; he lived in and 
for the county and devoted his life 
to the welfare of its people. He took 
a deep interest in every form of so
cial betterment; his last days were 
concerned with the inception of a 
pension fund for the Jubilee nurses, 
and his illness was clouded by the 
thought that he would be unable to 
bring the project to a satisfactory 
conclusion. His unobtrusive kind
nesses were without number, and 
many are the homes in Kerry which 
have tided over a difficult day with 
his help and sympathy. A good 
friend, a delightful, well-bred and 
cultured companion, and a courteous 
gentleman, he will be sadly missed 
as an example of what the best type 
of Irishman should be. He is succed-
ed by his only son, Anthony John 

.acGillycuddy. 
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Examples by Geo. Cliavignaud 
'Have Attractive Qualities 
Those who appreciate watercolors 

will find much to interest them in 
the exhibition of the work of George 
Chavignaud, which is .being held at 
the auction sales rooms of the Mor
gan Trust Company on City Coun
cillors street, near Sherbrooke. Mr. 
Chavignaud was born in Brittany, 
France, and came to Canada at an 
early age. He studied abroad for 
many years, in Paris and in Brus
sels, under Vanderheyden and Jacob 
Smets. He has.exhibited in the Paris 
Salon ,in the Salon Triennial, Brus
sels and Antwerp, where his work'Js 
said to have been personally com
mended by the late King " Leopold. 
He exhibited also by invitation at 
the show of the exclusive Royal 
Water Color Society of Belgium. 
Some of his pictures may be seen in 
the National Gallery at Ottawa, in 
the Normal School in the same city, 
and others have been purchased by 
the Government of Ontario and by 
the Canadian National Railways. 

Mr. Chavignaud has a style In 
which there seems to be a happy 
union of the* traditional and the 
modern. His colprs are harmonious 
and give to his work a quality that 
is unusually quiet and restful. Some
times when he uses strong colors his 
pictures have much of the vividness 
and strength of an oil painting. A 
notable example of this is "Heyst on 
Sea";—a strong Dutch marine drawn 
in sombre hues showing ships enter
ing the harbor. "At Evening," à 
large watercolor showing a house 
with trees against a sunset sky is 
the most striking picture in the ex
hibition. Here Çhe artist is most 
happy in his blending of old and new, 
styles. 

Other examples cover a wide range 
of subjects. There are scenes from 
Holland, France and Belgium. Eng
land is represented by a poetic scene 
of the harbor of St. Ives in Corn
wall. Quebec is represented by sev
eral pictures. Specially notable is 
an arresting view of Mount Anne, 
Perce, P.Q. A great shoulder of the 
mountain done in a soft hazy bluish 
grey forms the background of the 
picture. In the foreground is a short, 
stretch of typical Quebec road, bor
dered by the traditional white fenc
ing. 

COLORFUL BITS OF j< 
FOUR COUNTRIES, 

Gazette ffeb»1930 

Paintings by E. Eleanor Curry, 

of Ottawa, on View at 
Johnson's 

E. Eleanor Curry, of Ottawa, who 
is a regular exhibitor at Canadian 
art shows, has a varied collection of 
watercolors at the Johnson Art Gal
leries, 1340 St. Catherine street west. 
Resides some flower studies, there 
are picturesque bits done in Eng 
land, France, Italy and Canada. 

All in all, it is an engaging little 
show that indicates how sympathe
tic the painter is to the watercolor 
medium. Throughout a free, fluid 
wash is employed, and there 10 no 
over-emphasis on detail. The choice 
of subjects is happy, the a r range
ment of material generally good and 
there is more than a hint tha t the 
painter has enjoyed herself in r e 
cording these scenes of other lands. 

Especially crisp in t rea tment and 
true in color are the flower p i e c e s -
studies of chrysanthemums, of snap
dragons and of marigolds, the last-
named, in a blue bowl, being in tex
ture and character a convincing 
performance. 

Among the sketches done in the 
Dominion there is an attractIve 
painting of white birches at Rock-
cliffe, with, under a summer skv , 4 
glimpse of the Ottawa River and 
high wooded banks in the distance. 
Another scene done near Shawbridge, 
Que., shows dis tant hills a t sun
down, spruces and a bit of the 
North River. The neighborhood of 
Perce Que., has furnished some a t 
tractive marines and shore scenes. 
Graceful in ar rangement and deft in , 
t reatment is the landscape, with trees ! 
a biUow of delicate white, callea 

- P l u m Blossom Time, Ottawa." 
From England come harbor scenes 

at St. Ives and a t Mousehole Hatboi 
racks and open sea at Land's End 
and a barge with red sails moored a t 
•A wharf at Sandwich, Kent. 

Xmons the Italian' subjects are ai-
moAnd t U at AlMsio, with church 
tower and dome rising »bove the 
mnss of blossoms; an old cnurcn in 
the « i n e town partially screened by 

'ees "m old Roman bridge am a 
bit of the Ncrvir Valley, with distant 
snowv peaks, hills, houses and a 
n aTr'Frenecahm

elimpSes include trees 
water distant hills and houses ni. 
r ™ Martin: bits about Mentone and, 
W a t Place, an ambitious sketch of j 
thP Flower Market. In tins tne. 
tenders are seen at their stands near 
buckets of vivid blooms. Trees, bare 
o M e a s o f t e n the severity of the tall 
buildlngs that form the background. 

PAINTER 
QUEBEC AND VENICE 

m 
jgç*j4 ̂ « • " j ^TSi^v , ; 
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Munro Exhibited at John

son Art Galleries 

f \ ^ \ 

Paintings which have had their 
inspiration in France, Venice and 
Quebec are being shown by Jean 
Munro in the Johnson Art Galleries, 
1340 St. Catherine s treet west. There 
is much force and vitality to these 
oils by Mrs. Munro, whose initial [ 
exhibit in the Pr in t Room of the \ 
Art Association of Montreal will be j 
recalled by picture-lovers. 'Since that j 
time this .painter has readily "taken j 
to" what the Province ct Quebec* 
has to offer in tho way of pictorial j 
material and, on what is now her 
home ground, she has found many \ 
congenial subjects about Perce, Que. ' 
In t reatment the works are bold and 
loosely handled and tho painter 
knows what will make a good pic
ture. 

The chance legitimately to employ 
color of a gay kind presented itself 
more often in the Venetian series 
where the gaudy-toned sails of the 
boats furnish a foil to the grey and 
silver of the buildings. This is evi
dent in "St. Giorgio, Grey Morning," j? 
and "Fishing Boats of the Adriatic," j 
with wharf, stretch of water and ! 
distant buildings. Masts of boats j 
screen a distant church in "Ships a U 
Twilight, Venice," and shipping adds f 
interest to "St. Giorgio hi Evening » 
Sunlight." Many a t t rac t ive subjects I 
have been found along the canals y. 
with bordering buildings and the | 
graceful a rc of bridges, a s in "Canal F 
St. Sebastian" and "Canal of La 1* 
Toletta." Figures give animation to Ï 
t he painting entitled, "House of; 
Francesca de Riminir Ravenna," audi 

• the sun flushes the white buildings f* 
in "The« Pamphil ia Gate, Ravenna." I' 

Boats, rigging and buildings are \ 
mirrored in the water in "A Medi
terranean City," which is an engag
ing work, and interesting in com
position is "Treboul, Bri t tany (Bay 
of Douarnen*)", taken from a lofty 
mound where peasant girls are sit
ting. with serried roofs and, down 
below, harbor and shipping under a 

; cloudy sky. "Ebbing Tide, Brit-
i tany," -shows groups of white build- . 
ings, trees and a church with a tall £ 

j tower, which are mirrored in the 
; water where boats ride a t anchor. 
j Generally warmer in tone and wider 
in its range of values is "St. Ives, ! 

! Cornwall," a spot much favpred of j i 
painters. The quaint roofs, dormer I 
windows, irregular chimney stacks ! 
and sturdy buildings make a grace- I 
ful line at the edge of the curving | 
bay, which in the middle distance is I1 

cut by a jetty, while beyond are !» 
more buildings and a row of fi-shi.-isr I' 
boats. In this work much of tho | 
detail has been too interesting to |f 

{overlook, though in the handling'I 
there is nothing approaching right- R 
ness. I 

In the Quebec section there are f 
many at t ract ive canvases. In "St | 
Theodore de Chertsey" the p a i n t e r ! 
has at tained a sense of soaee—-dis- .£ 
tant rolling hills under a cïoudv sky, ' 
with buildings and church on the 
flats. Direct and vigorous is "The 
Road to the Sea, Perce." with its 
white buildings, fences and blue sea 
at the end of the road. Bathers and 
ease-taking citizens dot the sand in j* 
"Sunday on the Beach, Perce": and r 
figures stand about their stalls in ^ 
"The 'Petit Marche,' Quebec City." 
Solidly painted is a distant view of 
Quebec called "The Rampar t s at 
Twilight," and shipipng and the bulk 
of elevators are the pictorial ele
ments of "The Louise Basin, Quebec 
City." f 

A foreword to the catalogue out- ; 

lines the fact that although a Cana
dian of the fourth generation, the 
work of Jean Munro is better known: 
in France than in Canada. Since 
190S she has exhibited at the Salon t 
where she received an Honorab le ' 
Mention. After the war Mrs. Munro 
went to the Canadian section -at 
Artois and painted a number of pic
tures of the devastated area. 

Vatican Restores \ 
Michael Angelo's 
Famous Painting 

VATICAN CITY.—AA>>—The marks 
which four centuries have left 
on Michael Angelo's M The Last 
Judgment " are to be erased 

soon by experts working under Prof. 
Biagetti, a r t director of the Vatican 
galleries. 

The famous painting, one of the out
standing works of the Italian master, 
occupies a space 66x33 feet on the 
altar wall of the Sistine chapel. It 
was painted from 1534 to 1541, in the 
pontificate of Paul IIL, and ha s un
dergone several changes. 

Paul TV. at one time thought of hav
ing the masterpiece destroyed because | 
of the nudity of the figures. He com
promised by having the artist Da Vol-
terra drape some of them. Pope 
Clement XII. had the remainder of 
the figures draped in the same way. 

Restoration of the painting is part 
of a general undertaking whereby 
frescoes and other murals by Michael 
Angelo in the same chapel have been 
brought back to near their original 
state. The whole job is under super
vision of an international commission 

!' headed by Commendatore Nogara, di
rector general of the Vatican galleries 
and museums. 

GEORGE THOMSON 
SHOWS PAINTINGS 
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Ontario Artist Exhibits Cana

dian Scenes in Johnson 

Art Galleries 

1,- -'' ' 

. George Thomson, who for twenty 
years painted in the New England 
states and three years ago returned 
to his native land and made Owen 
Sound, Ont., his headquarters , is ex
hibiting landscapes in the Johnson 
Art Galleries,,, 1340 St. Catherine 
street .west. Mr. Thomson, over a 
long period an exhibitor a t the Na
tional Academy of Design, New 
York; the Royal Canadian Academy 
and the Ontario Society of Art is ts , 
is showing oils done in Canada which 
are sound in drawing and generally 
pleasing in tone. The winter scenes 
are few, the art is t being more par
tial to the rich, heavy foliage of 
summer and the gayer t ints of 
autumn. Tie is happy in the choice 
of subjects and his work is marked 
by sincerity. 

Among the works that a t t rac t a t 
tention are "The Sentinel Oak"— 
the tree in the dull red leaf of 
autumn makes a gracious pattern 
against the sky and dominates the 
stretch of country through which 
runs a stream, blue hills lllling the 
background; "Scene in Muskoka," 
with trees and rocky ridge above g 
which big clouds float in a summer 
sky; 'Rapids in Muskoka," white wa
ter pouring over a rocky river-bed 
with rounded hills in the background. 
and "The Clearing" with ils sunlit fi 
foreground of litter and tree stumps, 
wood stacked near a clump of trees 
and a. glimpse of the top cL" a dis
tant ridge. Rich luscious greens are 
evident in "The Oak in Summer" in 
a landscape with a hill that shows 
outcropping» of rocks, and the sun
light flecks rocks in the canvas en
titled "Birch and Cedar." Light 
clouds move in the sky above bril
liant foliage in "Hillside in Autumn," 
and there is a distinct sense of mov
ing air in "A Breezy Day" where wa
ter breaks in waves on rocks and 
sandy shore, the sky above the hori
zon being streaked by fhe drifting 
smoke from a steamer. Delicate tones 
mark "Afternoon on the Shore" with 
a woman in white standing on rocks, 
and sheep crop the grass on the ris
ing ground dotted with rocks and 
trees in "A Pasture Lot." Rocks scar 
the face of the distant wooded hill 
above the water in the work entitled 
'Moonlight." trees, house and field 
filling the foreground. A silvery glow 
invests the scene and s tars dot the 
sky. Down steep rocks pours the wa
ter in "High Falls, Muskoka" where 
logs driven clear of the stream are 
bleaching. A quiet waterwav with 
barns, trees and reflections *is the 
sett ing of "Ice Floes," and yellows 
and vermillion sound high notes in 
the bush in "River in Autumn." 

Mr. Thomson, whose work is bet
tor known in Toronto, is holding his 
first "one-man" show here and local 
picture-lovers are manifesting inter
est m these paintings and sketches 

I 

KEY TO FAMOUS 
PAINTING SOUGHT 

Star 17/ i/30 : 

Curator of Dominion Ar
chives Now Searching 

Old Documents 
OTTAWA, April 17. — (C.P.)—Be

cause of the many conflicting keys to 
Robert Harris' celebrated painting, 
•'Fathers of Confederation" which are 
current in uifferent parts of Canada, 
Dr, A. G. Doughty, curator of the 
Dominion Archives has undertaken to 
compile a correct one. The painting, j 
the original of which hung m the olo [ 
Parliament Buildings which were de j 
stroyed by fire in 1915, has been ! 
copied and distributed to schools and j 
homes all over Canada. I 

During the past few months, it has j 
become known that many conflicting ! • 
keys existed. It is not proposed toj 
compile an authentic one. The paint , 
ing depicts the 34 representatives who 
gathered a t the Quebec conference 
and from whose deliberations came ' 
confederation in 1867. The keys con
tain the names of the representatives. 

Although the original of the picture 
was destroyed, a charcoal miniature 
had been presented to the archives* 
some years before. It is from this 
draft and from old pictures of the men « 
that tne authentic key is being draft
ed. Great care is being taken by Dr. 
Doughty and his assistants to see, 
that the new key will be correct and • 
much time has been consumed in ! 

hunting through old documents and j" 
family albums to find photographs ot ? 
tha men. When completed, it is pro- f, ^ 
posed to broadcast the new key I -
throughout Canada. 

Q 

-tJiàbaà^A., 
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About six hundred and fifty raem-
^era ana/fhetr" friends at tended - the 
reception held by the president and 
council of t h e Ar t Association of 
Montreal las t evening for the open-

. i n g of the forty-seventh annual 
| ,Spring Exhibit ion. Mr . H . B . Wal 
ker, *the president, assisted by his 
daughter , M r s . George?C. Marier, re 
ceived. 

Among those present were : Lady 
Drummond, Sir Will iam and Lady 
Staver t , Lieut .-Col. and Mrs . Wal 
t e r ' L y m a n , Mr . W . B . Blackader, 
M r . A . A . Browning, Sir Gordon 
Johnson, Bart., Mr. William Rus
sell, of Matane, Major El T. Rey
nolds, Miss F.. B . Sweeney, Miss Jes
sie «L Watson, M r . and Mrs . Gerald 
M . Markham, Miss Helen Markham, 
M r . A . T>. Pat terson, Miss Kather 
ine Campbell, Mr . and Mrs . C. S tan
ley Hulme, Miss Marjorie Huime, Mr. 
and M r s . Ar thur Lyman, M^iss N . 
Segal, M r . and Mrs . Sidney S. Bunt
ing, M r s . H McLachlan, Rev. Dr . 
E . Leslie Pidgeon, Mrs . Pidgeon, 
Miss Muriel Gurd, Mr . and Mrs . 
Gordon Tansley, Miss Pamela Tan
sley, Miss Adela R . Gilker, Miss 
Mabel A . Bri t ta in, Miss H . M. 
Giles, Miss I . E . Brit tain, Miss I. 
L . Reid, Mr . and M r s . W . I . Bis 
hop, Miss Helen D . Locke, D r . A. 
H . Gordon, Miss J . L . McConnell, 
M r . W. A . Coates, D r . F . H . Mac-
kay, Mr , G. S . Cameron, Mrs . Nor 
m a n Brown, Mr . and Mrs . J. A. 
Johnson, Mr . and Mrs . Mostyn 
Lewis, Mrs . A. G. Nicholls, Mr . 
George Nicholls. 

Miss Isabelle Archibald, Mrs. Wa l 
t e r Hislop, Mr. and Mrs. W. S. Rugh, 
Mr. Jus t ice Howard, Mrs. Howard, 
Mrs . M. L. Van Buskirk, Mr. R. H. 
Mather , Miss Gundlack, Mr. George 
B. Kohl; Mr. G. C. Cur rie, Miss 
Clements, Miss Jean Harvey, Mr. 
George R. Walter, Mr. and Mrs. R. 
Hampson Gillean, Mrs. Hugh Watson, 
Miss Ernes t ine Knopt, Mr. and Mrs. 
C. H. McLean, Mrs. E. H. Carter, Dr. 
and Mrs. E. T. Cleveland, Miss Ethel 
Derick, Miss Margare t Reid, Mrs. 
John Baillie, Mrs. C. P. Sclater, Miss 
L. M. Hendrie, Miss Margaret 
Lemieux, Mr. Dougall Cushing, Mrs. 
Charles Cushing, Madame G. M. 
deMontigny Lafontaine, Miss S. E. 
Goodhue, Mr. and Mrs. George H. 
Napier , Miss Grace R. Martin, Mrs. 
T. M. Richardson, Miss Viva Suther
land, Mr. and Mrs. F. D. Clark, Mr. 
and Mrs. J. D. Morphet, Miss Doro
thy Millar, Miss Mary Idler, Miss 
Be r tha E. Blatchford, Mr. J . V. 
Jacoby, Miss Rosalynde F. Osborne, 
Mr. and Mrs. Er ic Millar, the Misses 
Will iams, Mr. and Mrs. Alex. Hol
land, Miss E. M. Smith, Mr. Hertford 
C. Champ, Miss Maud B. Blachford, 
Miss Eileen Conroy, Mrs. B. M. Long, 
Miss J a n e Fleet, Mr. and Mrs. W. 
Doig Robb, Miss M. E. Hardie, Miss 
Taylor, of Melbourne, Que.; Mrs. C. 
M. Casgrain, Mrs. Leila Morrison, 
Miss G. Goulden, Miss E. M. Goulden, 
of New York; Miss Elizabeth Ton-
nerson, Mrs. H. D. Lang, Miss Mar
gare t Macdiarmid, Mr. and Mrs. E. 
L. . Judah, Mr. G. C. Seybold, Mrs. J. 
W. Ritchie, Miss Madeleine de Soy-
res, Mr. Rickson A. Outhet, Mi-ss K. 
D. Malcouroune, Dr. , and Mrs. J. 
McK. Wathem, Dr. F . B. MacNaugh-
ton, Dr. Marion Hansford, Miss Lil
l ian Delaney, Mr. M. C. Luke, Mrs. 
E . L.. Weston, Mr. B. K. Sandwell, 
Mrs. R. Kales, Mr. and Mrs. J. Theo 
Lecïerc. Mis» Margueri te Leclerc. 

Hon. Mr. Just ice Boyer, Madame 
Boyer, Mr. and Mrs. D. Binny Rob
ertson, Miss Mary H. Robertson, Mr. 
Charles M. Cotton, Miss Helen G. 
Boa, Miss Margare t Boa, Miss Olive 
Le Boutillier, Mr. W. W. Walker, Mr. 
C. T. Hare , Mr. Barry S. R. Watson, 
Miss Ruby Le Boutillier, Miss Nina 
Le Boutillier, Mrs. M. E. Ross, Miss 
M. C. Ross, Miss A. D. Morrin, Mr. 
J. R. Hendry, Mr. G. L. Fulford of 
Arnprior , Ont., Mr. and Mrs. Sidney 
Carter , Mr. Daoust, Miss Sylvia 
Daoust , "Mir. and Mrs. Clement Coles, 
Miss Dorothy Coles, Mrs. Bernard 
Browne, Mr. and Mrs. L. Mel. Spack-
man, Mr. P . B. Wilson, Mr. John 
d'Arcy, Dr. and Mrs. David Mac-
Kertzfe, Mrs. Louis De Brissay, Lt.-
Col. and Mrs. P. L. Browne, Miss 
Florence McD. Drummond, Miss C. 
Davidson, Dr. and Mrs. C. F . Morison, 
Mr. F . W. Sharp, Mr. Francis R. 
Findlay, Mr. R. D. Johnson, Miss 
Eleanor Perry , Mr. and Mrs. Mere
di th Rountree , Mrs. J. H. Palmer, 
Mrs. Owen E. Owens, Dr. and Mrs. 
J. T. Donald, Mr. Donald L. Camp
bell, Mr. and Mrs. C. A. Bishop, Mrs. 
E. E. Tedford, Mrs. C. W. Kelsey, 
Miss Margare t Prain , Mrs. I. W. A. 
Hunte r , Mr.L. E. Kelsey, Rev. Dr. R. E. 
Welsh, Dr. F . L. Wilkinson, Mr. E r 
nes t Alexander, Miss Sutherland, Mr. 

H. E. Moles, Mr. Robertson Gibb, Mr. 
and Mrs.--P.- S.-Stevenson, Mr. John 
M. Loggie, Miss E. Williams-Moore, 
Miss Maud Campbell, Miss Gertrude 
Peterson, Mr. A. S. McNichols, Mrs. 
Edward Maxwell, Mrs. Laurance B. 
Fuller, Dr. and Mrs. W. E. Nelson, 
Miss Ethel Alexander, Lt.-Col. and 
Mrs. I. P . Rexford, Mr. J. F . H. W a l 
lace of Peterboro, Ont., Miss Con
s tance Griffin, Mrs. H. R. Harr is , Mr, 
Edward Desbarats , Dr. C. R. Bourne, 
Miss C. Levin, Mr. J. B. Fellowes, Miss 
H. L. Hampson, Dr. and Mrs. F. ,W. 
Harvey. ( 

Mr. and Mrs. S. R. Nobte, Mr. C. J. 
Saxe, Miss Mary S. Saxe, Mrs. C. 
Hughes Van Tugh, Miss Kather ine 
Gray, Mr. and Mrs. Manly Bourke, 
Mr. and Mrs. A. Leslie Perry, Miss 
J ean Munro, Miss Freda Pemberton J 
Smith, Mr. and Mrs. Pemberton 
Smith; Mr. George Pemberton Smith, 
Mr. Durnford Smith, Mrs. J. C. P in-
hey, Rev. Charles Bieler, the Misses 
H a y Browne, Mr. W. Gunn MacKen-
zie, Miss Ha t t i e H a w k e . M r . and Mrs. 
Robin Wat t , Mr. H. S. Jacoby, Miss 
E. M. Luke, Mr. À. W. Ridout, Mr. 
Percy R. Gault, Miss F reda Smith, 
Miss Minnie F . Smith, Miss Mary H. 
Lees, Mrs. A. F . Dunlop, Miss Dunlop, 

.airs. C. lu. ^Keiiaerôôn^-M^/ uan i e i 
Cream, Àlrs. W.* Grant , 3&r._ J. K 
Craig, Mr. "Robert W. James , Miss 
Godfrey, Mrs. David Cameron, Mr. 
and Mrs; T. deG. Stewart , Dr. A. E. 
Orr, Miss Orr, Mr. William IHope, 
'Miss Dorothy Heneker, Mrs. Roswell 

| Fisher, Col. and Mrs. Robert Starke, 
Mr. and Mrs. Norman Holland, Mr. 
Marcil Pasquin, Mr. W. Oliver Smith, 
Miss Esther Mendel, Mr. Charles F . 
Medbury, Mr. J. Addison Reid, Prof. 
Louis V. King, Mrs. J ames B. Pringle, 
Mrs. Philip Nash, Mr. and Mrs. Wa l 
ter Wonham, Miss Fre ida Wonham, 
Miss Gwyneth Wonham, Mr. and Mrs. 
G. H o m e Russell, Mrs. J ames F . 
Fowler, Mr. E. Alexander, Mr. and 
Mrs. W. H. Curie, Miss Elizabeth 
Hanes, Miss Winnifred Brown, Rev. 
Dr. and Mrs. G. H. Donald, Miss 
Edith W, Bradburn, Miss Gertrude 
Newell, Dr. Grant Campbell, Mrs. H. 
S tuar t Hamilton, Miss Ruth Jeph-
cott, Mr. George Thompson, Mr. and 
Mrs. John Fair, Miss Louisa Fair, 
Mrs. F rank Kinnin, Miss F . J. Red
ding, Mr. George P . Wa t t , Mrs. I. 
M. Holland, Mli>ss Lavina Stuart , Miss 
Mary Campbell, > Miss Alice Snow-
don, -Miss Ida M. Hubbell, Mr. A. S. 
Noad, Mr. J. S. Norris, Mrs. Herbert 
Norris, Mr. Allan Mitchell, Miss Cur-
rie, Miss M. E. Currie, Mr. Roy Wil
son, Mr. T. Topham, Mr. and Mrs. 
Charles A. Lewis, the Misses Abbott, 
Miss Nes ta Low, Mrs. H. £ . Grounds, 
of New York; Prof, and Mrs. Alen 
Bailey, Miss Ray Bailey, Miss Y. 
Cormier, Mr. L. Bailey, Mr. George 
Thomson, Mr. Fraser Thomson, Mr. 
F . S. Coburn, Miss E. Lamplough, 
Miss Starke, Miss Margueri te Starke, 
Mr. and Mrs. S. Sharman, Mr. Char
les Bone, Mr. and Mrs. Herber t 
Raine, Mr. Paul Lemieux, Mr- E r n 
est Cormier, Mr. Charles De Belle. 

J Spring Exhibition 
•SHra*—3Z/3/30 * 

Exhibitions of some importance have 
been given in the past by the Mont
real Art Association, and may be giv
en again, but the present Spring Ex
hibition, which was opened on Friday 
evening, can hardly be described as 
important. A principal merit of it is 
that places are found on the walls for 
a number of new exhibitors, from 
Montreal and elsewhere, whose work 

j may be of greater value in the future, 
j though some of it is, a t present, only 

student's work. The exhibition, as 
usual, takes up the larger part of the 
upper floor of the building and might 
have been better if it had been com
pressed into a smaller space. 

A few only of the older exhibitors 
are fairly well represented, and the I 
portraits, though not very numerous, 

~\ stand out rather conspicuously. Mr. 
Home Russell has a place of honor 
in the big room with a strong por
trait which is accentuated by the 
scarlet of a doctor's gown. Mr. Jorig-

i ers sends three pictures, of which a 
:i sketch of a boy's head is the most in-
i; teresting. Randolph Hewton shows 
'; two portraits, which are two of the 
,'• best works that he has shown here. 

He has modelled himself on Floren
tine painters, with a good deal of suc-

l cess, even to the landscape back-
;•! grounds; both pictures are finely 
1 drawn but the smaller is the more ef-
;j fective in tone and composition. Mr. 
! Fabien's portrait, in a brown half 
- light, is strong and realistic. There is 

a good example of Mr. Forbes' work 
and Mr. Barre sends a lively half 
length of a Chinese girl in a brilliant
ly colored dress. 

'. Among the landscapes, there are by 
| Mr. Cullen an oil painting, which has 
\ recently been added to the Art Asso

ciation's permanent collection, and a 
; pastel in sombre tones. Mr. Pilot has 
- here an interesting view of Quebec, 

seen through trees on the opposite 
\ shore of the river, which is unlike 
] most of his other work; Mr. Simpson 
; sends a bright picture of trees with 
\ gay autumn tints. Mr. Coburn, Mr. 
! Kilgour and Mr. Robinson are inclined 
'• to repeat themselves. 

There are two of Mr. de Bel's most 
characteristic studies of children and 
one, much larger, which has not quite 
the same quality a^ the smaller ones. 
Mr. Barnes has a fine piece of green 
sea and there are several small pic
tures by Mr. Hutton Mitchell, a strong 
group of old women on a sea shore 

! among them. The water colors make 
i quite a large collection, in which some 
! of Mr. Cormier's fine, broad pictures 
* of Italian scenes stand out from the 

rest. 
* * # 

Sculpture is very sparsely represent
ed; there is an admirable little figure 
of a wheelwright by Mr. Laliberte and 
there are a few busts—among them a 

1 vigorous portrait by Mr. Hébert, and 
; an excellent wood-carving of a man's 
; head with a big pipe by Mr. Soucy. 

SPRIWMBfflOH 
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Forty-seventh Annual Func

tion of Art Association of 
Montreal Opens 

OVER 300 WORKS ON VIEW 

Standard of Previous Years 
Maintained, With Little 

Eccentric or Revolu
tionary Work 

Ï 

'JESSIE M l PRIZE 
AWARDS ARE MADE 

I Gazette *~ 17 /4 /30 
i Frank S. Panabaker and Ar-

| thur Drummond, Ontario 

j Painters, Winners 
i — 
j 
I To two Ontario ar t i s t s go the 
^Jessie Dow Prize for landscapes in 
*oil and watercolor this year. The 
jawards made yesterday were as fol -
Hows: For oils to F r a n k S. P a n a 
is baker, of Hespeler, Ont., and for 
Iwatercolors to Ar thur Drummond, of 
Toronto. 
: Mr. Drummond has of late been an 
exhibitor a t the spring shows of the 
Ar t Association of Montr ta l and his 
work, now on view, which won the 

| award is "Bay of Quinte," 
Mr. Panabaker carries off the prize 

| for oils with his winter nocturne 
entitled "A Moonlit Lane,'* which is 
also on view a t the Ar t Gallery. 

This exhibition, which has beep 
well attended, closes on ^Tuesday. 

- j . n ; 

With a private view for members 
and their friends, the forty-seventh 
Spring Exhibition of the Ar t Associa
tion of Montreal opened last night in 
the Ar t Gallery, Sherbrooke street 
west. According to present plans 
the show will close April 21. 

Exhibi ts in the various sections to 
tal over three hundred and embraces 
much tha t is interesting. Generally 
speaking, the exhibition is up to the 
average, with an absence of any 
paint ing tha t is likely to shock or to 
excite discussion. 

G. H o m e Russell, R.C.A., shows 
"Monhegan Harbor"—schooners in 
t h e shel ter of a rocky headland 
agains t a sunset sky—and a s t r ik
ing por t ra i t of Dr. F . C. Harr ison, 
F.R.C.S., Dean of t h e Gradua te 
Facul ty , McGill University. There is 

J m u c h rich color in the academic 
robes of t he la t te r work . Maurice 

j Cullen, R.C.A., is represented by two 
! works—the effective "Hoarfrost and 

Snow, Lauren t i ans , " from the per
m a n e n t collection of the Ar t Asso-

« ciation of Montreal , and "Laurèn-
I t i an Twilight," a boldly handled 
j pastel of dis tant hills, glimpse of 
I lake, a n d spruces a n d birches on 
I a snow-covered knoll in the fore-
:| g round . Alber t H . Robinson, R.C.A., 

ha s two typical snowscapes—the 
chu rch and houses a t St. Fidèle, and 
a n o t h e r work "similar in theme, with 
a horse and sleigh on the undula t -

^ ing road, called "On the Way to 
:$ Church ." 
M Charles W. Simpson, R.C.A., has a 
Û gayly colored clump of trees, t reated 
1 in a decorative manner, entitled 
4 "Golden October." Wilfred M. Barnes, 
ijA.R.C.A., shows variety in his con-
0tributions. Besides a typical low-

Jjf toned landscape with clouds, entitled 
Ijj "Morning Shadows," he has a sun-
% r ise off Labrador ; "The Wake of the 

'Uvira' ," showing the sea churned 
white by a ship's propeller, and 

% "Sunrise—The Arctic Current," the 
| | las t -named, in Its handling of the 
H free vari-colored clouds and the im-
1| pression of space and atmosphere, 
w being a fine performance. Charles 
i De Belle, A.R.C.A., exhibits typical 
i works in which children are the cen-
1 t r e of interest, and a painting of the 
| children of Mr. and Mrs . Er ic Mil

lar. F . S. Coburn, R.C.A,, has two 
winter scenes, one entitled "Near 
Baie St. Paul" being a typical l ands
cape with road, team hauling logs, 

,,i cot tages and stretch of d is tant hilly 
& country. J ames L . Graham, A.R.C.A., 
| ha s rust ic scenes with cattle, and 
| George G. Fox shows marines about 
i Grand Manan. 
| Coastal scenes with shipping are 
1 from the brush o£ F. McGillivray 
i Knowles, R.C.A., while John H a m -
I rr.ond, R.C.A., has "Market Slip, St. 
I John, N.B.," and "Harvest Scene, 
1 Sackville, N.B." Besides a strong 
I landscape, R. S. Hewton shows two 
i por t ra i ts , marked by clean vivid 
§ color, with romantically treated 
§ backgrounds, of Miss Freida Won-
§ h a m and Miss Ethel Williams. 
i "Autumn Afternoon, Quebec," and 
4 "The Seminary, Levis, P.Q.," are the 
I contributions of Robert W. Pilot, 
i A.R.C.A. In the first-named oil the 
; elfect of sunlight on roofs is well 
I suggested, and there is much fine 
fi color in the buildings of Quebec as 

seen from Levis, where poplars and 
;• elms tower above quaint houses. A 
^ b u s y ferryboat and a schooner un-
j . d e r sail add interest to the river. 
:i Lower in ton** is the pastel paint ing 
':j of the Seminary a t Levis. 
r- Some forceful watercolors a re the 
*j offering of Ernes t Cormier, who 
!•; shows "Pont en Espagne" and two 
I views of t he gardens of the Alhambra 
& a t Grenada. In all the touch is di-, 
| r ec t and s t rong and the color clean 
:| and "washy." Watercolors, too, a re 
| t he contribution of Hugh G.̂  Jones, 
| who shows "Rampar ts , Algiers," "At 
& Kasbah Gate, Algiers," "Winter Day, 
I Sicily," and "Lost River Pass , Whi te 
â Mountains." Paul B. Earle, A.R.C.A., 
j shows landscapes directly done with 
js a solid touch, among them being "The 
i North Country" and "The Edge of the 
•J Bush." Harojd Beament has a Lau r -
;j en t ian winter scene, and Paul Caron 

has interest ing watercolors in which 
hab i t an t s and their sleighs figure. 

Kenneth K. Forbes, A.R.C.A., hr.s a 
highly- finished portra i t of Mrs. 
Ryker t McCuaig, and Alphonse Jon-

;i gers has three capital portrai ts—El-
'• wood B. Hosmer, evidently a t ease 
;• wi th a cigar in his hand; a sympa-
\ thetically t reated likeness of Mrs. 
?j Murray Vaughan and a por t ra i t of a 
!? boy. 
§ Others exhibit ing a r e : Marjorie L. 
^ Allan, E. Aubin, Raoul Barre, 
i Richard Baxter, Jessie Beattie, W. W. 
:j Beatt ie, Pau l Bedard, D. Maud Bellis, 
ii H a n s Berends, Charles R. Bone, 
| Mar the Boyer, St. George Burgoyne, 
1| N a n Lawson Cheney, Alberta Cleland. 
i Dorothy Rhynas Coles, Emily Coonan, 
f Kathleen Daly, Barbara M. C. D'Arcy, 
5 Ethel Derrick, Berthe Des Clayes, 
É Mrs. Mary E; Dignam, Ru th Dingle, 
% F r a n k Downey, Ar thur Drummond, A. 
% A. W. S.; Mrs. M. A. East lake, E. 
$Er ic , Henr i Fabien, Marc A. Fortin, 
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W1 Frederick A. Fraser , Fa i th Fyles, W. 
F . G. Godfrey, H. M. Gordon, Ida 
Gertrude Hamilton, Mrs. Christ ina 
Harrington, Ethel Hecht, F r ank 
Hennessey, Ruth B. Henshaw, Mrs. 
Benedicta ^Hewton, Mrs. Lillian 
Kingston, Miriam R. Holland, Ida M. 
Huddell, John Humphries , C. W. Kel
sey. Ronald Kerr , A. Wilkie Kilgour, 
Ernest ine Knopf, Agnes Laing, W. P . 
Lawson, Marianne Lee-S-miJih, Mar 
guerite Lemieux, Nes ta Low, J ane C. 
Luke, Lorna Lomer Macaulay, T. R. 
Macdonald, Jean M. Maclean, Mary 
Mack,,H. McGivern, Alfred E. Mickle, 
A.R.C.A., Hut ton Mitchell, Kathleen 
Morris, A.R.C.A., Ri ta Mount, Jean 
Munro. Alison Newton, Rosalynde 
Fuller Osborne, Jean Palardj% F r a n k 
S. Panabaker , Gordon E. Pfeiffer, 
Narcisse Poirier, Margueri te Porter , 
Mrs. Effie G. Richardson, Belle C. 
Richstone, V. Ross, Max Schultz, 
Ethel Seath, Regina Seiden, Mrs. C. 
G. Smith, Freda Pemberton Smith, 
Marjorie Thurs ton Smith, J . É. 
Soucy, Mrs. R. O. Sweezey, Pamela 
Tansley, Jas . R. Tate. W. H. Taylor, 
George Thomson, Thurs tan Topham, 
Marjorie Hughson Tozer, Mrs. L. G. 
Van Tuyl, Robin Wat t , Adelaide 
Webster, .William P . "Webster .and P . 
Roy Wilson. 

In the Architecture section exhibi
tors a re : John S. Archibald, F.R.S.A., 
John Schofield, Robert .G. Campbell, 
A. T. Gait Durnford, H. L. Fe ther -
stonhaugh, A.R.I.B.A., Robert and F. 
R. Findlay, J. Rawson Gardner, 
Lawson and Little, Thos. McLaren, 
A.R.I.B.A., Parqnt and Labelle, CPerry 
and Luke, Kenneth G. Rea, F.R.I.B.A., 
Shorey and Ritchie, J. Roxburgh 
Smith, J. Hervé Tardif, Grat ton D. 
Thompson, Philip J. Turner, 
F.R.I.B.A., S. H. Maw, P . Roy 
Wilson. 

In the Etchings, Drawings and De
sign section, exhibitors a re E. T. 
Adney, Ar thu r Beech, Winifred K. 
Bentley, Maude B. Blachford, Marthe 
Boyer, Dorothy Rhynas Coles, Nora 
F . E. Collyer, Kathleen Daly, E. Eric, 
Arline Généreux, Kather ine E. Gray, 
Maurice Hébert, Mrs. Benedicta 
Hewton, Simone Hudon, William 
Jackson, C. W. Kelsey, Maurice 
LeBel, Ernes t Newman, George D. 
Pepper, A. Leslie Perry, Robert W. 
Pilot, A.R.C.A., Albert Rousseau, Bar 
bara Stephens, A. Watson Turnbull, 
Robin Wat t , William P . Weston, P . 
Roy Wilson. 

In the Sculpture section exhibitors 
are ; Guido Casini, Dorothy -Rhynas 
Coles, Sylvia Daoust, Charles Fa in -
mel, Madame G. M. Lafontaine de 

I Montigny, A. Laliberte, R.C.A., Ma
dame E. L. de Montigny-Giguere, 
Alice Nol'in, Elzear Soucy, Pe ter 
Wedin, P . Roy Wilson, M. Zimmer
man.* 
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! Many Visitors at Exhibit 
Twenty- three hundred and „ fifty-

nine persons visited the galleries of 
i the Art Association on Sunday after-
|noon between the hours of two and 
ifive o'clock, Interest being divided 
; between the work of Ernes t Lawson 
lof New York, a collection of whose 
paintings is now on view for a 
short time, and the sipring exhibition. 

ART EXHIBITION 
IS WELL PATRONIZED 

On Sunday afternoon between the 
i hours of 2 and 5 o'clock 2,143 per-
j sons visited the galleries of the Art 
I Association where there is now on 
jview the forty-seventh annual spring 

exhibition which opened on Friday 
| evening last with a private view to 

members and exhibitors. Harry A. 
Norton's gife of some 20 pieces of 
ancient Egyptian and Syrian glass 
has ajso attracted many visitors who 
have made repeated visits in order to 
obtain fuller knowledge of the ar t of 
the ancient glass-maker. A recent 
publication in two volumes on this 
subject has just been presented to the 
association and may be* seen upon 
application to the librarian by those j. 
interested. The total attendance of 
visitors to the galleries for the past 
month was S,755Q-fcar 3 5 / 3 / 3 0 

k 

EXHIBIT IS POPULAR 
G a z e t t e 3 5 / 3 / 3 0 
Crowd Thronging Art Associa

tion's Spring Showing 
On Sunday af ternoon between t h e 

hours of two and five o'clock, 2,143 
persons visited the galleries of the 
Ar t Association, where the re is now j 
on view the forty-seventh annua l i 
spring exhibition which opened on i 
Fr iday evening last wi th a pr ivate j 
view to members a n d exhibitors. " 

H a r r y A. Norton 's gift of some 
1 twenty pieces of > ancient Egypt ian 
; and Syrian glass has also a t t r ac ted 
i many visitors who have made r e -
! peated visits in order to obtain full-
i er knowledge of the a r t of t h e , 
i ancient glass-maker . A very fine r e - \ 
! cent publication in two volumes on j 
th i s subject ha s jus t been present- ! 

bed to the association and may b e ! 
1 seen upon applicat ion to the l ibrar- i 
ian by those interested. The total ! 
a t tendance of visitors to the galleries i 
for t he past mon th was 8,755. I 
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i l B I T I O N OPENS 
TOHIGHT AT TORONTO 
* Gazette—— 4/4/30 
Paintings by "The Group of 

: Seven" to Go on 
Display 

MONTREALER AlVjONG LIST 

Great Forward Movement 
Seen in Dominion Since 

Organization Started 
in 1920 

By J E H A N N E B. SALINGER. 
(For the Canadian Press.) 

Toronto, ,April 3.—Back in 1920, 
several painters, considered as rebels, 
joined forces and organized them
selves into what has since been 
known as "the group of seven." Their 
first exhibition was held a t the Art 
Gallery of Toronto and called forth 
heated criticism from the public and 
the press. "Since tha t day"—do we 
read in the foreword to the catalogue 
of the exhibition by this group which 
opens tomorrow night a t the Toron
to Art Gallery,— "a great forward 
movement of a r t in Canada has made 
itself felt and exhibitions of ail Can
adian a r t associations are impreg
nated with a sincere spirit of ad
venture." 

The group of seven includes now 
eight members and for the first time, 
Edwin H. Holgate, of Montreal, ex^ 
hjfrtts with the erroun a s . one of ,U« 

' members. The other seven are Frank 
< carmichael , A. J. Casson, Lawren 
Harris , Alex. Y. Jackson, Ar thur 
Lismer, J, E. H. MacDonald and F. 
Hi Varley. 

A number of ar t i s t s have been in
vited to contribute. These are Bert
ram Brooker, Emily Carr, L. L. Fi tz
gerald, Prudence -Edward, Bess 
Housser, Thoreau MacDonald, H . 
Mabel May, Yvonne *McKague, Doris 
Mills, Kathleen Munn, L. T. Newton, 
George Pepper and Sarah M. Rob
ertson. «y 

Emily Carr has come all the way 
from Victoria, B.C., where she re 
sides, to at tend the preview and Ed
win H. Holgate is also in Toronto 
from Montreal. 

F r ank Carmichael and A. J. Casson 
contribute water-colors exclusively, 
and the entire H. H. Fudger room is 
given, to the display of their paint
ings, These water-colors, which are 
ve^y much in the English tradition 
of water-color painting, do honor to 
the medium. Both- Carmichael and 
Câsson have a fine feeling for decor
ation and however precise they are 
in the rendition of some of the 
themes they select, they escape being 
stiff and their color is fluid and 
beautiful. Neither of these ar t is ts 
is an interpreter of the Canadian 
landscape in af broad modern sense, 
but they instinctly go to wha t in na
ture is found to have a pleasing de
sign and pattern, and with elegance 
and distinction transpose them to 
their canvas with a swift brush. 

In the oil work, and inasmuch as 
the group makes it a practice to in
vite outside contributions by young 
ar t i s t s whose tendencies are in ac
cord with the ideals of the leaders, 
it is to be deplored tha t several 
names are missing in the catalogue 
and tha t two or three of the ar t is ts 
represented could well have been 
omitted as their work is far from 
having weight or significance. 

A. Y. Jackson, more clearly than 
in any previous exhibitions, pre
sents himself as the master of Can
adian painting. With him no tricks, 
no repetition of the same theme, no 
favoring of a certain pat tern con
stant ly exploited, a remarkable fac
ility of adaption to new «subjects, 
and new moods and now a tmos
phere». Among the hew p a i n t i n g s 
by this ar t i s t not yet seen/and par 
t icular ly , beautiful, I should like to 

seject "Farms On A Hill," with its 
rich foreground of golden hay and 
its low rolling hills in deep blue be
hind the grey farms. 

Lawren Harr i s is represented by 
some of his most complete composi
tions which display an impressive 
unity of thought and spiritual direc
tion. Almost like a symbol of his 
own work and perhaps of Canadian 
art , his "Lighthouse, Fa the r Point, 
Quebec," is the most simplified of 
his paintings and is designed with 
the most splendid sense of space re 
lations. It also contains an element 
of spiritual power which makes of it 
one of his strongest works. 

Edwin H. Holgat 0 has in this con
nection the nude study shown at Ot
tawa, and another composition call
ed "Nude in Landscape," which is 
more complete and more subtle than 
the former. "Young Woman," paint
ed in tones of light old rose and yel
low with touches of reddish fcrown, 
4s a fine piece of figure work which 
implies more sophistication than we 
have heretofore found in any work 
by Canadian ar t i s t s . 

George Pepper has two paintings 
here which are one more reason for 
us to say t ha t he is one of the com
ers of Canadian art . He has aband
oned the barbaric red Bhd blue which 
he had borrowed from the Indians of 
British Columbia and he is in these 
pictures using a sombre gamut of 
greys and greenish brown. 

!*> 

a t i ë & f W *tèr Composition'vof ttfeèi_ 
and Jorms whidh . ïérvè as a back
ground to évocations of totem potea 
.aifd other woo<* soulpture of the In*.| 
dians. 

Bess Housôer has a beautiful pic
ture of boat-houses wliich is all a t 
once solid, pleasing In Its decorative 
values and interestingly composed. 

Their exhibitions, which will fea
ture this month 's offerings a t the 
Art Gallery of Toronto, include â 
group of pictures by the Canadian 
Society of Painters in Water-color; 
black and white work 'by the society 
of Canadian Fainter -Etchers , which 
affords a Dominion-wide show with 
ar t is ts from Toronto, Ottawa, Mont
real, Quebec City, Winnipeg and Hal 
ifax. ^_ 
> "The Quiet Lake" and "White 
Birches" by G. A. Reid, of Toronto, 
a re two of the fine monotypes includ-, 
ed in the exhibition. Other good worW 
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. is contributed by W. J. Phillips, of 
Winnipeg, who -has among other 
prints two very humorous wood 

, blocks in color, one called "Venus 
<And The Priest ," and* the other 
."Plant ing the Zunnik." 

Eric Bergman, another ar t i s t from] 
Winnipeg, contributes wood engrav-, 
ing which reveals a great love for 
the medium. The technical and a r t i s 
tic ar rangement are here equally fine. 
"Blue Water" and "Northern Pheno
mena" deserve special mention. 

John Jones, Alec J. Musgrove and 
Alison Newton are other ar t i s t s r e 
presenting Winnipeg. 

From Montreal there is work by 
A. .E. Bieler and Felix Shea. Arline 
Généreux, Albert Rousseau, Barbara 
Stephens and Maurice Herbert are 
from Quebec city. Halifax, N.S., is re
presented by Marguerite Porter and 
K. Daly and W. R. Stark are from 
Ottawa. 

Tom Stone, W. J. Wood, Mary E. 
Wrinch and a few of the Toronton-
ians, not yet named, also contributel 
Work. 

The Toronto Camera Club has a| 
large group of prints exhibited and 
a collection of soap sculpture from 
the National Small Sculpture Society 
IS also to be displayed. 
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Tke School of SëVèii 
StHT 7 / 5 / 3 0 

EXHIBITION OF ART 
! G a z e t t e A^^41 36 /30 
Group of Seven Now Ex-

! tended to Eight 
Arrangements have been made by 

the Art Association of Montreal, to 
hold an exhibition of paintings and 
drawing by the Group of Seven, and 
other ar t is ts invited by the group to 
contribute. The exhibition will be 
open to the public on Saturday af
ternoon May 3 and will close Sun
day, May 18. 

The Group of Seven includes now 
eight members, and for the first 
time, Edwin H. Holgate of Montreal, 
exhibits with the group as one of 
its members. The other seven are, 
F rank Carmichael, A. J. Casson, Law
ren Harris , Alex. Y. Jackson, Ar thur 
Lismer, J. E. H. MacDonald and F . 
H. Varley. . ' 
— T h e following Xorewor4 is fiuoted 

j f rom the catalogue « of the Group of 
\ Seven exhibition, held a t the Art j 
jj Gallery of Toronto, during the month i 
Ijof April: • | 
> "Ten years ago this group of Can- | 
a adian painters came together and ! 
i held their first exhibition a t The 
P Art Gallery of Toronto. Since tha t 
\ day a great forward movement of 
• a r t in Canada has made itself felt 
jand exhibitions of all Canadian a r t 
! associations are impregnated with 
ithe sincere spirit of adventure. 
j Youthful painters are assert ing 
; more than a mere preoccupation 
'w i th topographical and natural fea-
; tures of the Canadian scene. They' 
are cutt ing trails. The physical trails 
run north, east and west—but most
ly north—into the heart of the coun
try, away from the cities. The ' most 
significant trail has been cut into 
the spir i tual and national life of the 
country, challenging apathy, an<? 
giving a new rhythm to the forward. 
stride of a people." 

Among the ar t i s t s who have been 
invited to contribute are, Ber t ram 

j Brooker, Toronto; Emily Carr, Vic
t o r i a , B.C.; L. -L. Fitzgerald, Win
nipeg; Prudence Heward, Montreal; 
Bess Housser, Toronto; -Thoreau 
MacDonald, Toronto; H. Mabel May, 
Westmount; Lilias T. Newton, Mont
real; Doris Mills. Toronto; Kathleen 
Munn, Toronto; Sarah M. Robertson, 
Montreal and George Pepper of Ot
t awa . 

8* 

r p H E School of Seven, as the group of 
x Ontario artists who claim to be 
interpreters of the true spirit of the 
Canadian landscape call themselves, 
augmented for the occasion by four
teen other artists whom they have in
vited to exhibit with them, are giving 
an exhibition of paintings and draw
ings in the galleries of the Art Asso
ciation of Montreal. 

The outstanding feature of the ex
hibition is the monotony, of the pic
tures shown. Most of them appear to 
be done in the same style, and a 
casual observer might be excused for 
thinking that most came from the 
same brush. These lumpy hills and 
mountains, these startlingly bumpy 
rocks, these tortured, twisted and 
blasted tree stumps, these incredibly 
brilliant lakes and amazingly substan
tial snows,—they do not seem to be
long to Canada. And as a matter of 
fact, they do not belong to Canada. 
They are the exclusive property of the 
School of Seven. 

# % # 
/ \ N E is impressed by the slovenly 
" drawing in many pictures. In 
some instances, it cannot be denied 
that it is crude, painfully crude. The 
idea of drawing as a child draws may 
be a fascinating one with which to 
experiment, but that is not the sort 
of drawing that carries conviction,—or 
that is in any sense conducive to 
beauty of expression. Edwin Holga'e, 
the latest outstanding recruit of the 
group, evidently has not yet become 
converted to all their theories, for his 
two nudes reveal both sound draughts
manship and sound composition. 
Clashing hues and distorted perspec
tives have not yet made their appeal 
to him. 

Some of the pictures hung reveal 
very distinct ability in the treatment 
of light. But that alone will never 
make a picture, though it may serve 
to indicate possibilities. The general 
impression made by the average 
canvas done by the Group of Seven 
and their adherents is one of gloom, 
creating a most unwelcome and un
pleasant atmosphere of depression, 
from which one escapes into the open 
air and the sunlight feeling that it is a 
thousand pities artists who have some 
ability should waste it in the effort to 
paint a Canada nobody knows and no
body would want to recognize even if 
they did know it* 

S. Morgan-Powzll. 
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Une exposition des 
tableaux du groupe 

des sept à Montréal 
IjLa Pressa 38/4/30 

L'Ar t Association de Montréal a 
|j fait les a r r a n g e m e n t s nécessaires 

pour ten i r u n e exposit ion des pein
tu res et dee dessins du groupe des 
sept e t des a u t r e s a r t i s t e s invités 
pa r ce gfoupe à y cont r ibuer . Cette 
exposi t ion se ra ouver te au publ ic 
samedi après-midi , le 3 mai , et se 
t e rmine ra d imanche , le 18 mai . 

Le groupe des sept comprend 
ma in tenan t hu i t 'membres,, et, pour: 
la p remière fois, M. Edwin-H. Hol- | 
s a t e , de Montréa l , exposera avec le 
groupe comme l 'un de ces membres . 
Les sept a u t r e s s o n t ; MM. F r a n k 
Carmichael , A.-J. Casson, Lawrence 
Har r i s , Aiex.-Y. Jackson , / A r t h u r 
Lismer, J . -E.-H. Macdonald e t F . -
H. Vauley. 

P a r m i les a u t r e s a r t i s t e s qui ont 
Ciê invi tés à con t r ibuer à cet te ex
position s o n t : MM. B e r t r a n d Broo
ker, de Toron to ; Emi ly Carr , de 
Victoria, C.B.; Lr.-L. F i tzgera ld , de 
Winnipeg; Mlles P rudence Heward , 
i e Mont réa l ; Bess Hoousser , d% 
Toron to ; M. Tho reau MacDonald, 
de To ron to ; Mlles Mabel May, de 
Wes tmoun t ; M. Li l ias-T. Newton, 
de Mont réa l ; Mlles Doris Mills, de 
Toron to ; Sarah-M. Rober t son , de 
Montréal , et M. George Pepper ,^ 
d 'Ot tawa. 
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tOUP OF SEVEN 
, SHOWING WORKS 
!<Ja3ft;tt>—,— 7 / 5 / 3 0 

Oils, Watercolors and Draw

ings Occupy Two Rooms 

at Art Gallery 

6. 

Group Of Seven Will 
Exhibit Drawings And 

^ Paintings On Saturday 
:>tar 28/^/-^C 

ARRANGEMENTS have been made 
*"*• by the Art Association of Mont
real to hold an exhibition of paintings 
and drawings by the Group of Seven 
and other artists invited by the Group 
to contribute. The exhibition will be 
open to the public on Saturday after
noon, May 3, and will close Sunday, 
May 18. 

The Group of Seven includes now 
eight members, and for the first time, 
Edwin H. Holgate, of Montreal, ex
hibits with the Group as one of its 
members. The other seven are Frank 
Carmichael, A. J. Casson, Lawren 
Harris, Alex. Y. Jackson, Arthur Lis
mer, J. E. H. MacDonald and F. H. 
Varley. 

Among the artists who have been 
invited to contribute are Bertram 
Brooker, Toronto; Emily Carr, Vic
toria, B.C.; L. L. FRzgerald, Winni
peg; Prudence Heward, Montreal; 
Bess Housser, Toronto; Thoreau Mac
Donald, Toronto; H. Mabel May, 
Westmount; Lilias T. Newton, Mont
real; Doris Mills, Toronto; Kathleen 
Munn, Toronto; Sarah M. Robertson, .. 
Montreal, and George Pepper, 0+- ) 
tawa^ _—j *.J i *•< 

'1 

Paintings and drawings by The 
Group of Seven and by other ar t is ts 
invited by them to contribute, are on 
exhibition in the galleries of the Art 
Association of .Montreal. As evidence 
of what some painters in the Dominion 
are doing the show is not without in
terest—the view probably taken by 
•the Association in placing the upper 
hallways and the central and eastern 
galleries a t the disposal of the exhi
bitors, but tha t the pictures can be 
construed a s representing the typical 
Canadian a r t is, fortunately, a mis
leading and unwarranted assumption. 
Press and platform propaganda has 
invested the painting of this group 
with an importance out of all propor
tion to its performance» as indicated 
by the present show. Beauty in form 
and tone seem taboo and, witn a rew 
exceptions, drawing is a superfluity. 

Viewing* what has been done with 
the beauties of Canadian landscape 
prompts more growls than cheers, and 
one must assume tha t the annual 
visitors from beyond our boundaries 
see more in the countryside, or a re-j 
turn tour would ?not be considered. It! 
cannot be regarded as an inspiring! 
exhibition, but it is a short step fromj 
the central intp the western gallery j 
if an antidote is required. j 

The exhibitors include Bertram) 
Brooker, Toronto; F r a n k Carmichael, ' 
Lansing, Ont.; Emily Carr, Victoria; 
A. J. Casson, Toronto; L. L. Fitzger
ald, Winnipeg; Lawren Harris , Tor
onto; Prudence Heward, Montreal; Ed
win Holgate, Montreal; A. Y. Jackson, 
Toronto; Ar thur Lismer, Toronto; J. 
E. H. Macdonald, Toronto; Thoreau 
Macdonald, Toronto; H. Mabel May, 
Westmount; Yvonne McKague, Tor
onto; Doris Mills, Toronto; Kathleen 
Munn, Toronto; Lilias Torrance New
ton, Westmount ; George Pepper, Ot
tawa; Sarah M. Robertson, Montreal, 
and F . H. Varley, Vancouver. 

The oils, watercolors and drawings 
will remain on view until May 18. 

ARTISTS FOLLOW L Ë A T " 
G a z e t t e - 3 3 / 4 / 3 0 
"Group of Seven' ' Showed 
Way to Canadians, Is Claim 
Ottawa, April 23.—The a r t "Group 

of Seven" no longer is a separa te 
entity, but now represents the spiri t 
of Canadian ar t , according to A. Y 
Jackson, widely-known Canadian a r 
tist and member of the group. "The 
prejudice against the group is jus t 
about extinct; practically all the 
younger ar t is ts a re working along 
the lines we followed," Mr. 'Jackson 
said here today. 

Having completed a number of 
sketches along the nor th shore of 
the St. Lawrence River, Mr. Jackson 
is in the capital for the purpose of 
conferring with officials of the 
'Northwest Terri tories branch as to 
the possibility of his going nor th 
again this summer to make studies 
for some pictures of the Canadian 

|Arctic. In 1927 the ar t is t went nor th 
jon the s teamer Beothic and made 
I several sketches which were later 
| t ransferred to canvas. One of these 
;a large oil paint ing of the Beothic ' 
• is now numbered among the collec-
;tion of the National Gallery here 

OF CANADA 
J A S USEFUL FUTURE! 

lTS t a r u~*"TFneb-./-30, I 
|7reasure House of Dominion'sl 

National Wealth, Says 

Dr. Camsell 

1 
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Saxon Artist Brings A 
Selection Of Religious 

0 Paintings To Show Here 
Star Atrriiirgso 
Frederic William Hiller, a Saxon ar

tist of repute, and one of the world's 
leading specialists on religious art, ar
rived in Montreal over the week-end 
on the SS. Montclare from London. 

Mr, Hijler is a widely-travelled ar
tist." His paintings represent land and. 
seascapes, portraits and native types, 
painted on the artist 's last trip around 

i the world. He plans to exhibit some 30 
I religious subjects showing well-known 
\tncidents fro*^ the life of Gur Saviour. 

(û 

(By Canadian Press.) 
Ottawa, Februa ry 11.—A future 

for the National Museum of Canada 
to vie with the grea t museums of 
the world was foreseen tonight by 
Dr. Charles Camsell, Deputy Minis
ter of Mines, in a radio a d d r e s s 
the second of the series being de
livered over a nat ion-wide hook-up 
under the auspices of the Profes
sional Inst i tute of the Civil Service 
of Canada. 

"This National Museum is a 
t reasure house of our nat ional 
wealth, a monument to our na
tional achievements and an educa
tional and research institution that! 
proclaims our na tu ra l resources; 
and investigates some of our na
tional problems," he said. 

Dr. Camsell dealt with the ex 
pansion in the present Nat ional 
Museum which he hoped to see in 
the next few years . He looked for
ward to the t ime when the museum 
would have in its collections speci
mens of every na tu ra l object met 
with in Canada, from the in te rna
tional boundary line to the Arctic 
islands and from the Atlantic coast 
to the Pacific 

"In it," he said, "the prospector the 
miner, the fisherman, the lumber! 

! ? * ? \ n , i t h e industrialist would I 
If nd exhibits which would show him 
{ the best way of meeting his prob
l e m s . Foreign visitors would trol 

away with a new and vivid impres-i 
sion of the greatness of Canada as» 
a country of natural resources" I 

Dr. Camsell will leave Ot tawa on! 
February 15 for South Africa, where! 
he will represent this country a t the1 

third triennial Empire Mining and I 
Meta urgical Conference, which will I 
be held from March 24 to May 8.! 

Delegates to the conference will be 
taken through the main mining1 

areas of the Union of South ' 
Africa. I 

i 
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PAINTINGS SHOWN 
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G a z e t t e 1 / 4 / 3 0 
Canadian-born Artist Has Won 

Wide Recognition for His 

Landscapes 

B" 

Marked interest is being .shown in 
t he paint ings by Ernes t Lawson, N. 
A., now on exhibition in the Pr in t 
Room of the Ar t Association of Mont
real . Mr. Law-son, a Canadian by 
bir th, h a s followed his profession in 
the United Sta tes and this is the 
first occasion given Montrealers to 

S ]vi,ew a number of his representat ive 
i works. Devoting himself generally 
to landscapes, Mr. Lawson knows 
how 'to make a picture and apoa r -
ently has no favorite season. In 
handl ing these oils a r e bold, and a 
sense of solidity of s t ruc ture is evi-

|d>en.t throughout, the impression of 
jbulk being convincingly suggested in 
: the mounta in scenes. The p a m t -
)ings, which number jus t over one 
score, well repay inspection, succes

s i v e visits revealing subtleties of 
tone t ha t on the initial viewing are 

{not immediately apparent in what 
seems ra the r haphazard brushwork. 
Mr. Lawson sees landscapes in a big 
way and invests his work with re 
freshing force. Some may cavil 
a t the freely treated drawing of some 
of the buildings, but there is a cer
tain gusto in the handling tha t 
s t amps the scenes wi th an air of fid
elity. 

"Colorado Hills," with i ts so^dly 
handled contours, is an impressive 

; performance, much of the same qual
i t y being evident in the canvas en
t i t l e d "Mountain Slopes." There is a 
'sense of grandeur and spaciousness 
in both these works. Hills, houses and 

i trees are the pictorial elements of 
i "Road to the Mountains,"- a work 
' t ha t has been purchased by the To
ronto Ar t Gallery. "Lighthouse, 
Peggy's Cove, N.S.," done in an area 

imade familiar by some Montreal 
i painters , is a directly handled work 
! wi th boat under sail slipping into a 
sheltered waterway where seagulls 
wheel; rocky shore with houses and 
the mariner 's guide bulking against 

jthe sky. Figures t ramping a hilly 
ipath are present in the canvas called 
j '^Church a t Peggy's Cove." "Hills 
| and Plain" gives a panoramic glimpse 
] of flat country as seen from a high 

t
] road. Trees in bloom agains t a 
] d is tant rocky hill are the centre of 
in teres t in "Blossom Time," and 
shadows play their decorative par t 
in the nocturne entitled "Washington 
Bridge, Moonlight." Trees flushed 
with the fresh color of early leaf 
edge the roadway in "Spring Snow," 
and the awakening of na ture is sug
gested in "Spring Carnival," with 
rocky gorge, ice-fettered waterfall 
and a hint of breaking ice in the 
pool below. Trees in fall finery i l
lumine. the paint ing called "Autumn 
Flames," where some youngsters are 
s tanding guard over a heap of burn
ing leaves. "Evening, Winter," is 
poetic in spiri t—a tree-clad ridge 
aga ins t a lovely sky, a pink house 
and a brook tha t flows between 
snowy banks. There are many pas
sages of lovely color in "Boys Ba th
ing," "Opal Shadows," "End of Day," 
"Mountain Lake," "Green and 
Violet," "The Boat House," and "Hill 
F a r m . " 

\ ^"Bunest Lawson, N.A., was born in 
' Winafcqr,., N.S., and studied in Kan
sas City and in t he City of Mexico, 
where his father, Dr. Archibald Law-
son, was in practice. H e continuée 
his a r t s tudies a t the Ar t Students ' 
League, New York, and in Paris . 

( Among his many a w a r d s may be, 
^mentioned: Silver medal, Louisiana 

Pu rchase Exhibit ion a t St . Louis, 
1904; Seman medal for Landscape, 
Pennsylvania University, and Hal l -
gar ten prize a t t he National Aca
demy of Design, New York. He is 
represen ted by works in the National 
Gallery a t Washington and in other 
public and pr ivate galleries In the 
United States , while t he National 
Gallery of Canada, a t Ot tawa has 
three—"Snowbound Boats," "Winter," 
and "Misty Day." 

! • > 

EÂRNSGLIFFE SAIE f * 
L BRINGS HIGH PRICESl 3 
Gazette —.—16/4/30 

Some of Sir John A. Mac-
; donald's Personal Posses-
i • • 

! sions Go on Block 

9--

Ottawa, April 15.—"Earnscliffe," 
historic home of Sir John A. Mac-
donald, and soon to become the resi
dence of Sir William Clark, British 
High Commissioner in Canada, is 
fast becoming emptied of^its art ist ic 
treasures, as the auction sale, now 
in its second day, finds numbers of 
entnusiast ic and liberal bidders. To

-day ' s sales of more than $7,500 bring 
I the total sales for the two days to 
jmore than $11,000 with only half the 
ï lots disposed of. 
\ Some of Sir John's personal and 
^valuable possessions were put on the 
•block today. Among others a genu
i n e Chippendale corner armchair 

brought $60. A walnut desk chair 
and a walnut l ibrary table were dis
posed of for $55 and $30 respectively. 

Massive old Sheffield silverware, 
i centrepiece, venison dish and can
delabra, were bid to $550. Irish linen, 

'said to be nearly 100 years old, 
fetched handsome prices, and sterling 
«ilver cutlery, in part icular one set 
of five dozen pieces, occasioned 
spirited bidding. 

A colonial walnut sofa, a steel suit 
of armor, huge bronze vases and 
two remarkable Italian mar.ble vases, 

, together with a painting by Brown-
^ ell, "Study of a Lady," brought very 
'good prices. Tapestry worked by 
'Engl ish nuns in 1860, and a French 
: piece bearing the Napoleonic coat, of 
a rms sold respectively for $60 and 
$65. Women were almost the exclu
sive bidders for a beautiful chimes 
clock in ebony case which attained 
the high price of $95. 
. Apar t from the antiques and more 
expensive there were a number of 
smali ' silverware articles, cut glass, 
rugs, engravings and etchings. All 
found eager purchasers. 

Top price of the mornipg was 
brought by a rare Queen Anne solid 
silver coffee pot bearing London hall
marks and made in 1704 by John 
Rand, of London, Eng. Senator A. 
C Hardy took this prize for $350. 

"An old English solid silver tea and 
coffee service, also hall-marked,-
dated 1845, realized $215, and a 
Sheffield pair of wine coolers were 
knocked down to a Montreal bidder 
for $230. 

The 90 lots which went under the 
hammer during tne morning brought 
a total of just less than $4,000. 

»*/; 

»' "Gold Mining, Cripple Creek," a landscape 
, py E r n e s t Lawson, N . A., and winner of t he 
' S a l t u s ' & e â a W o r mer i t in the cur ren t exhibition 
,of t he Nat ibnà l Academy of Design, has been 
purchased w i t h money from the Henry W. 
H a n g e r Fund , by the Academy, for presentat ion 
t o a n ar t - museum. "Big Starbuck," by Roy 
'Mason, A. N . A., also was acquired th rough the 
fund. 

"The Lawson canvas, a fea ture of the exhibi-
l/iiok, jrecaljs memories of the gold discovery daysrf 
j Derr icks , t res t les and the Rocky Mountains are1 

iinT t h e paint ing, which reveals Lawson in hisi 
forcefu l , r u g g e d style, ^The Fe ra rg i l Ga le r i e s 
lifeëenjdy showed a number of his la tes t canvases,1 

%: 
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ENTERSFOR SALON 
Louis Muhlstock Has Por-

! trait and Still Before 
; S t a r Jury 1 / 5 / 3 0 
| PARIS, May 1. — (Star Special 

Cable). — Two pictures by a young 
Montreal artist figure in the annual 

spring" salon of 
the Société des 
Artists Français 
which opened this 
morning at the 
Grand Palais des 
Champs Elysees. 
They are the 
work of Louis 
Muhlstock, who 
came to Paris in 
the fall of 1928 
and has been 
studying h e r e 
under the great 
French master, 
Louis - Francois 
Biloul. The pic

tures were among those submitted to 
a jury of artists from the thousands 
which are annually sent in from all 
parts of the world. 

Mr. Muhlstock, whose parents are 
resident in Montreal, began his art 
studies at the Monument Nationale. 
He then studied at the Art Associa
tion of Montreal under Alberta Cle-
land, the late William Brymner, and 
E. Dyonnet, professor of classes at 

j the association. At the same time he 
: was in the evening classes of the 
Ecole des Beaux Arts, under M. Char-

, pentier. 
< The pictures on view at thé salon 
i are studies in oils, a life-size portrait 
; of Mlle. Simone Roz, daughter of M. 
Firmin Roz, director of the Maison 
Canadienne in the Cite Universitaire 
in Paris, and a still life. 

Mr. Muhlstock exhibited for a num-
< bêr of years at the spring exhibitions 
of the Art Association of Montreal, 
and the exhibitions of the Royal Can
adian Academy, as well as at the Na
tional Gallery of Canada at Ottawa 
a t the 1929 exhibition of Canadian 
art . 

Louis Muhlstock 

H 

{Auction Sale at Earnscliffe 
Attracts Canadian Art Dealers 

S t a r 1 5 / 4 / 3 0 
OTTAWA, April 15.—(C. P.)—Under 

the hammer of an auctioneer, Earns
cliffe, the historic home of Sir John 
A. MacDonald is jumping" from one 

i political epoch to another. The halls 
; of the stately old building" once trod 
by the elder statesmen of an infant 
nation yesterday echoed the footsteps 
of bargain hunters and the merely 
curious section of the public In a few 
months it will once more be the gath
ering place of public men. But it will 
be the home of a diplomat instead of 

\ a Prime Minister. 

Before being fitted up as the resid
ence of Sir William Clark, British 
High Commissioner, for whom it has 
been purchased, the furnishings of the 
old house are being sold by auction. 
The British Government takes the 
place over from the estate of the late 
Dr. Charles Harriss and the entire 
contents of the house is to be disposed» 
of* 

Long before the hour set for the 
auction yesterday the house was filled 
with men and women. Treasures, an
tiques, furniture, silver and brass-

ware, all came under the 'hammer and 
fell to the highest bidder. The sale 
has aroused widespread interest and 
attracted ar t dealers from Toronto, 
Montreal and New York. 

Throughout the day there appeared 
to be quite a run on ornamental brass-
ware, some of which fetched quite 
high prices. The total sales for the 
afternoon amounted to a little more 
than $2,500 . The morning sales 
amounted to about $800. 

The highest knockdown price during 
the afternoon was $120 for a Persian 
Kernan rug six feet six inches by 
four feet with $100 for 90 pieces of 
"Mintons" China part dinner service, 
as the second highest bid. Richly de
corated blue and gold crown derby 
dinner plates, 18 in number, fetched 
$90. 

A Persian Monsoul rug seven feet 
five inches by four feet was sold for 
$75; while ,a Persian Palace strip ten ; 
feet by three feet sold for $60. Some ' 
of the rugs had seen considerable 
wear. 

The blue Axminster carpet, 27 feet 
6 inches by 13 feet 6 inches which 

Accusations Disturb Art Sale 
iOfSirJ.A. 

1 6 / 4 / 3 0 
acdonald's OldHome 

Star 
OTTAWA, April 16.—Charges that 

"cappers" were operating to force the 
bidding temporarily- interrupted the 
public sale of ar t treasures, furniture 
and antiques which started on Mon
day at Earnscliffe, one-time home of 
Sir John A. MacDonald. 

A fine old set of Worcester dishes 
was on the block when the mild storm 
of protest broke forth. A man in the 
centre of the large crowd of bargain 
hunters and curious ones started the 
bidding at $20; another gentleman 
charged that "single bids" were being 
made by persons who had no intention 
of buying. 

"We are not getting a square deal. 
Why don't you play the game fair," 
shouted the protesting one at the auc
tioneer. The latter voiced bitter ob
jection a t the insinuation and it was 
some time before the argument sub
sided and the sale continued. 

In all during the day about 250 lots, 
mostly pottery and Persian rugs, were 
disposed of at a total price of some
thing over $3,000. A quantity of old 
English black walnut furniture of the 
1860 period, which was expected to be 
a feature of the opening % sale, w»as fi
nally withdrawn owing to poor bidding. 
A richly carved Flemish oak China 
cabinet, which the auctioneer declared 
worth more than $1,000, brought a $30 
offer. The bid was disallowed. 

CHOICE OIL PAINTINGS 

Some of Sir John's personal and 
valuable possessions were put on the 
block yesterday. Among others, a 
genuine Chippendale corner arm chair 
brought $60. A walnut desk chair and 
a walnut library table were disposed 
of for $55 and $30, respectively. 

Massive old Sheffield silverware, 
centre piece, venison dish and can
delabra were bid to $550. Irish linen, 
said to be nearly 100 years old, fetch
ed handsome prices and sterling silver 
cutlery, in particular. one set of five 
dozen pieces, occasioned spirited bid
ding. 

A colonial walnut sofa, a steel suit 
of armor, huge bronze vases and two 
remarkable Italian marble vases, to
gether with a painting by Browneîl, 
"Study qt & Lady," brought very good 
prices. Tapestry worked by English 
nuns in 1860, and a French piece bear
ing Napoleonic coat of arms sold, re
spectively, for $60 and $65. Women 
were almost the exclusive bidders for 
a beautiful chimes clock in ebony case 
Which attained the high price of $95. 

Apart from the antiques and more 
expensive lots there was a number of 
small silverware articles, cut glass, 
rugs, engravings and etchings. All 
found eager purchasers: 

The sale continues. 
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Rather Spirited Bidding as 
Auction Continues 

I OTTAWA, April 17.—(C.P.)—Senti-
:j mental interest in the possessions ot 
j Sir John A. MacDonald led to rather 

spirited bidding yesterday on the con
tinuation of the auction sale at 
"Earnscliffe," the historical home in 
which his possessions have rested 
since his death. Increasing in enthusi
asm, bidders offered high sums for 
the treasures that symbolized the 
early years of the confederation. 

Chief among the beautiful samples 
, of ar t which were auctioned, were 
! some lovely sets of miniatures. One 
! set painted in ivory, a thing of exqui

site taste comprising the "flower sell
er" and "Duchess of Devonshire" 
brought $100. A feature of the 3ale 
was the auctioning of <Dr. Harris ' 

• baby grand piano, upon which many 
\ celebrated orchestrations were com-
1 posed and which originally cost $1,800. 

I t brought $775. 
The pick of the oil paintings were 

disposed of and brought good prices, a 
! Brownell, "The Three Musicians" sold 
; for $240 and a valuable canvas by 

Krieghoff "View a t Niagara" was 
purchased for $310. A few more prints, 

; paintings, a marble bust, some valu-
• able vases, rare examples of Chippen
dale furniture, and few Persian rugs, 
all found ready purchasers who paid 
large prices for these objects. 

More than two thirds of the lot re
main to be auctioned and the sale 
will continue. 

1 7 / 4 / 3 0 
Leading Conservatives Re

fuse to Allow Earnscliffe 
Article to go on Sale 

OTTAWA, April 17.—(C.P.)—A' life 
size painting and a bust of Sir John 
A. Macdonald, which were housed in 
historic old Earnscliffe, have been 
purchased by a group of- four women 
prominent in Conservative circles. The 
furnishing of Earnscliffe, one time 
residence of Canada's first Prime 
Minister, are now being sold at public 
auction preparatory to the place being 
fitted out as the home of Sir William 
Clark, British High Commissioner. 
Earnscliffe. was purchased by the Brit
ish Government from the estate of Dr. 
C. A. Harriss, the last resident. 

All the historic furnishings and 
trappings of the house are going un
der the auctioneer's hammer these 
days. The striking painting and bust 
were certain to be placed on the block. 
Then Lady Perley, Miss Mildred Ben
nett, Mrs. A. D. McRae and Mrs. J. 
D. Chaplin got together and purchased 
the painting and bust at private sale 
several months ago. 

Lady Perley declined today to dis
cuss the purchase price. It was learn
ed that the painting at least will like
ly be presented to the Conservative 
party to be hung as a permanent fix
ture in the House of Commons' rooms 
of the Conservative leader. 

I0--
S I . GIFT TO ART GALLERY 

! G a z e t t e 3 9 / 5 / 3 0 
I Landscape by Jacque Pre-
: sented by Mrs. F. H. Wilson 
' After a series of exhibitions held 

during the past few months a t the 
G a l e r i e s of the Art Association of 
(ITontWal, the permanent collection. 
ï ^ s again been rehung for the season. 

I A beautiful canvas, "Forest P a s -
jl tures—Near Bas Brean," the work of 
! Charles Emile Jacque, has been Re 

cently presented to t h e association 
by Mrs F. Howard Wilson in mem-

I ory of her husband, the late F. How-

/ a r f t is*reported tha t a t the last list-
É ing of works on the fine a r t s in the 
* library of the association xthe number 
* V volumes exceeded 2.500. 

PICTURES FETCH $170,000 
G a z e t t e 1 5 / 5 / 3 0 
Two, One a Rembrandt, Soldez 

at London Auction 
London, May 14.—Two pictures 

offered a t 'the west-end auction' 
I rooms today created a surprise inas
much as they realized £34,000 
(about $170,000) in a few minutes 

lot bidding. 
I The first was a hi ther to un re 
corded Rembrandt bear ing his s ig
nature and the date 1658, which 
brought £18,500. The other was a' 
Flemish sdhool por t ra i t of Dame 
Elizabeth Bulten for which the p u r 
chaser paid £15,500. 
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^MENf^f^ANADïAN LAWMÂKEÏ 

This photograph, taken in Paris, shows Henri Hébert, Montreal sculptor, 
fvorking on the statue of Sir Hippolite Lafontaine, famous lawmaker of, 
panada. The monument will be placed in Lafonta%e Park. ! 

GAZETTE'S BUDGET 
OF LONDON TOPICS 

A p r i l l?£Ëy Elizabeth Montizambert) 1930 

.^Jiondon, April 3.—The fourth ex
hibition of paintings, drawings, en
gravings and sculpture, by ar t is ts 
resident in Great Bri ta in and the 
Dominions, opened this week in the 
Victoria and Albert Museum, where 
these exhibitions have now become 
a yearly event, backed by the in
spiration and munificence of Sir 
Joseph Duveen. Austra l ia is not re 
presented—they a re reserving their 
efforts for next year—but there is 
an admirable display of work by 
members of the Royal Academy, the 
New English Art Club, t he London 
Group, etc., the work of fourteen 
art is ts from the Ir ish F ree State, 
nineteen from India, while Canada 
has sent an admirable collection of 
pictures by H. S. Pa lmer , J. E . H. 
Macdonald, . Pau l B. Ear le , Marion 
Long, J . W. Beatty, G. H o m e Rus
sell, J . L. Graham, A. Y. Jackson, 
G. A. Reid, Charles W. Simpson and. 
L. A. C. Pan ton . F . H. Brigden 
has sent a very beautiful water -
color of a winter s t ream and Her 
bert Raine a cha rming drawing, 
"The Mastmenders , Massachuset ts ." 
A. Laliberte has sent his bronze 
figure of "Canada." The Canadian 
pictures have a definite individual
ity of their , own so t h a t one can 
pick" them out a t some distance on 
any wall. There is someth ing of the 
vast spaces and clear a i r of our 
country in all of them—in the rich, 
Pers ian-carpet- l ike pa t te rn of Mr. 
Macdonald's "Gleam on the Hi l l s / ' 
as well as in Mr. Pa lmer ' s br ighter 
and more obvious "On the Gatineau 
River, Quebec," or H o m e Russell 's 
"Coast cf Nova Scotia." Miss Marion 
Long's por t ra i t called "Shadows" is 
an example of clean paint ing and 
good por t ra i ture and the entire Can
adian exhibit is quite a t home among 
the works of such ar t is ts as Er ic 
Gill, Richard Sickert, C. R. W. 
Nevinson, Ian Strang, Muirhead 
Bone, David Muirhead, Henry 
Lamb, Henry Tonks, Pau l Nash, Wil
liam Rothenstein, Sir Will iam Orpen, 
William Nicholson, Will iam Steer, 
Phil ip Connard, Dod Proctor , Dun
can Grant and Roger Fry . 

Leaving the a r t exhibition which, 
by the way, will be open till the end 
•?f June, I went to see 'how the per-

A GREAT PICTURE. 
IThe Editor, Montreal Daily Star: 
J Sir, One of the really great paint-
Jings in the^çontemporary Academy 
jshowing at ^ t â & g t o n House, Lon
don, is Dame'Lg^avKnight ' s "Ballet-
dancer and Pre%sïûakër." There is 

[something abouj^a i^pi tcure—I know 
«not whether ^p#*> the drawing, the 
(composition, th^têbhnique, or color of 
(life or activa»!»;:, oi» perhaps it is all 
Viese combin;é |M|^; inakes it compel-

y g in magn1|ttplbttiràction and gives, 
fas we say, cbfi^ptfeUy. and artistic-
Jally speaking, ' a s well—a beautiful 
>t\st8L, a satisfying "eye-full." To at-

- J \in this quality as beholden upon the 
\server is not easy. I t would be a 
\a plan to have this picture brought 

* jCanada this winter. Perhaps the 
* jitreal Art Association could use its 

pence to have this excellent oil 
k i n g shown in Montreal. 
{ LEONARDO DA. VINCI. 

manant Canadian exhibit was pro- | 
gressing. One diorama of Vancouver \ 
Harbor is already in place and Sir 
William Furse 's clever staff of a r t 
ists are working on four others, 
which will portray an Ontario apple 
orchard scene, wheatfields, a log
ging camp, and activities of the sal
mon industry. One interesting diora
ma shows Quebec at night with 
lights from the upper town piercing 
the shadows. The idea of picturing 
Quebec at night was due to the di
rector, Sir William Furse, who 
brought back from Canada a vision 
of the mystery and beauty of the 
old city seen a t night for the first 
time. Sir William is wisely wait ing 
for the arrival of all the Canadian 
exhibits before deciding on their ar-l 
rangement in the centre of the har-i 
row space. "When the Canadian sec-! 
tion is open it is possible tha t there 
will be as much heated criticism oven 
the gaudy frieze painted, I am told,! 
incredibly enough, "by a Frenchman,! 
as there has been over the Brang-
wyn frescoes in the House of Lords.| 
The la t ter a re the work of a great: 
genius but the glaring decorations 
of the Canadian section can lay no! 
claim to tha t argument and the pre-i 
sence in the nearby exhibition of so; 
much Canadian work of real merit! 
will make every visitor during the! 
next three months ask why, if the 
skilled ar t is ts creating the dioramas 
were not to be employed, a Canadian 
ar t is t was not engaged to decorate 
these spaces, instead of a foreigner 
whose crude conceptions everyone 
who sees them must deplore. 

! Stâ/AKVPJffîM*™ " ^ 
ON C E more .public a t ten t ion is called to the 

peimicious pract ice of faking famous 
j works of a r t , by t he a r r e s t of J e a n Charles 
! Millet, grandson of the noted F rench ar t is t , and 
| Pau l Cazeau., The two a r e charged by the 
French Government wi th hav ing executed and 
sold "false" old masters , among them a copy 
of the world-famous "Man with a Hoe". 

The pract ice of offering spurious works of 
a r t as Aie authent ic product of this or t h a t old 
m a s t e r h a s long been indulged in Europe. I n 
fact, in I t a ly i t g rew to such an extent t h a t the 
Government was compelled to ins t i tu te severe 
action aga ins t the offenders. Touris ts a re 
warned officially to be on their guard aga ins t 
such frauds. Bu t the vict ims have not been 
confined to tour is ts . Some of the most famous 
a r t collections in the world have been embel
lished by "old m a s t e r s " which turned out to be 
copies of the originals by some modern fakir. 
Enormous sums of money-have thus been se
cured by fraud, and in some cases the pur
chasers, too proud to admi t their error or their 
gullibility, have insisted upon the genuineness 
of their purchases, even af ter i t has been proved 
t h a t the original was elsewhere. The pract ice 
of m a n y of the old mas t e r s of mak ing one or 
more copies of their smaller paint ings has 
tended fur ther to confuse the si tuation. 

Even a r t experts disagree upon old mas te r s . 
Often the infallible t es t can only be made a t 
a r isk of injuring the paint ing. Life enmit ies 
have arisen over a rgumen t s concerning the sig
na tu re to a few square inches of canvas or of 
wood or copper. Bu t wors t of all is the h a r m 
done to the nat ional charac te r by frauds of the 
n a t u r e indicated. I t is aga ins t this t h a t the 
Governments of the European countries con
cerned have directed and a re direct ing thei r 
energies; but the evil is a deep-rooted one, and 
is proving extremely difficult to ext i rpate . 

BUYER QUESTIONED 
IN PICTURE FRAUD 

Interesting Sidelights on 

Business Revealed Before 

s.\ 

Magistrate. 

Gazet te 15/5/30 
(Special Cable to The New York 

Times and Montreal Gazette.) | 
Par is , May 14.—A French m a g i s 

t ra te questioned (today Auguste Mi- ; 
chaud, the manufac turer who p u r - ; . 
cliased the false Millet ipainting e n - / 
titled "Winnower in a Bed Cap" fori;; 
$7,000. ' •;: 

The sale w a s made «through a i / 
Par i s dealer, Alfred Bourzat, act ing ;-
for Jean Charles Millet, grandson of-
the painter , who is now in jail a t ^ 
Melun for picture «frauds. 

M. Bourzat testified he acted in.1 
good faith, believing the certificates* I 
furnished by M. Millet «proved the I 
picture 's authentici ty, bu t 'he admi t - I 
ted his own inabili ty t o judge. An I 
interest ing sidelight on the p ic ture | 
business was contained in a s t a t e 
ment by M. Bourzat t h a t (he paid M. I 
Millet $3,000 and ©old the picture ,to | 
M. Michaud for $7,000. 

More evidence upon how forger
ies of Millet and contemporar ies | 
were made by Pau l Cazot, the young
er Millet's confederate, also was ob
tained today from Leon I>esiiry» a I 
junk dealer in the suburb Sa in t I 
Ouen. He testified t h a t M. Cazot | 
was one of h is regular customers, 
and t ha t h e a lways readily pu rchas 
ed any old picture, no m a t t e r how | 
worthless, provided i t belonged to 
the epoch, of t he Barbizon school. 
Desiry said tha t af ter a year he b e - I 
came <m in t imate t e rms with M. 
Cazot and recounted how the a r t i s t I 
once confided t o h i m t h a t t h e r ea 
son h e bought the pic tures from- h im 
was t h a t h e could retouch a lmost 
any old paint ing from the epoch, 
making i t a valuable pic ture t h a t the 
keenest experts could no t detect a s a | 
fraud. 

Desiry's daughter , Mme. Marin art , ! 
confirmed this s t a tement a s having 
been m a d e bv M- Cazot. 

Samples Of The Art Of i 
Robert C. Crawford On 
View At Morgans Now 

An exhibition of about seventy-five 
examples of the work of the late Scot
tish artist, Robert C. Crawford 
(1884-1924, is now being held a t the 
Henry Morgan Art Galleries on City 

(Councillor street : 
j The late Mr. Crawford, who was a 
{graduate of the famous Glasgow 
School of Art, was one of Scotland's 
best known portrait and landscape 
painters. The present exhibition con
tains some beautiful canvases of Scot
tish scenery. This display will con
tinue for several weeks, , i t Is an
nounced» 

.'> 
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FORGERIES SOUGHT^ 
Difficult Task Faces French! 

Justice—Work Going on 

For Ten Years 
Gaze t te — . — 7 /5 /30 

^Special Cable to the N:T. Times and 
Montreal Gazette.) 

(Registered in Accordance with the 
Copyright Act.) { 

Paris , May 6.—An a t tempt i s being j 
made by French justice in charge of j 
the investigation of wholesale forgery j 
of paint ings by Francois Millet and j 
others to discover to whom the I 
forgeries were sold. Jean Charles j 
Millet, the great painter 's grandson, jj 
and reproductionist Paul Cazeau I 
have been for the present left a t ï 
l iberty on parole. I t is likely, how- f 
ever, even if their co-operation in £ 
t rac ing the false paintings is a s - I 

\ sured tha t it will prove an exceed-f 
i ingly difficult cask, for fabrication | 
; has been going on for nearly ten jj. 
| years and Cazeau has been industr i - f 
j ous. One of the false Millet's was, \ 
j i t is stated, resold in England r e - ! 
| cently for $60,000. * j 
] Pic ture dealers interviewed today 
sought to mainta in tha t the number 
<.f forgeries could not be as grea t 
(\8 was stated. The price usually ask-
od by young Millet was $4,000 for 
Cazeau's admirable imitat ions of his 
grandfa ther ' s work which, it is 
stated, he signed himself with his 
grandfa ther ' s name. Sometimes, as 
in the case of "Le Vanneur ," the 
paint ing which led to the discovery 
of the fraud, he made the mistake 
of signing at the top, whereas Millet 
always signed a t the bottom of his 
pictures. 

Many pictures which were sold by 
young Millet were, it is said, ac 
companied by a guarantee signed by 
Charles Millet, son of the famous 
painter and father of the seller of 
the fraudulent reproductions. Char
les Millet's s ignature was forged to ! 
these guarantees, which were cle- i 
verly worked. Thus the history of I 
"Le Vanneur" was given from the ! 

, t ime of i ts exhibition in the Par is . 
j salon in 1848, with just this a l tera-
i tion that it was stated to have :' 
' disappeared and have been found in 
' an at t ic a t Maison's Lafitte in 1922, 

whereas it was in reality burned in 
a fire in the home of its American 
purchaser . Two other paintings of 
the same subject, with some slight 
variat ions by the Millet hand, are 
in the Louvre, and the copyist used 
these and photographs of the de
stroyed picture in making his re

production, which was admitted it-r* 
self to be a picture of value. ' ! 

At Barbizon museum sixty copies 
of Millet souvenirs were found, most 
of them drawings. 

Millet, in a declaration to news- " 
| papers today, sought to throw the 

whole blame on Cazeau who, he said, 
I told him two copies of his grand-
| father 's pain-tings as originals before ; 
j ho admiitted ;they were his own work, s 

M**1 
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This js a photograph of the painting of all the North American martyrs. 
•which hangs in the Church of the Immaculate Conception in Rachel street 
and Papineau avenue. I t was painted by Sister Hélène de la Croix, of 
the Order of St. Anne. Machine. Reading from left to right the figures are: 
(At the back), Fathers Anthony Daniel, Noel Chabanel, John de Breboeuf, 
Gabriel ."Lalemant and Isaac Jogue?, and John de la Lande, the last being 
the only layman of the martyrs. Kneeling in front are Father Charles 
Gamier and Rene Goupil, the latter being a novice. The five figures on 
the left represent those who died on Canadian soil and the three on the 
right are those who died in territory that is now part of the United States. 



mw Era in Canadian Art 
m 'awning, Massey Claims 
fi Star 33/5/&T = - -

New High Commissioner to London Addresses Closing 
*H Banquet of Royal Society on "Art and Nationality in 

Canada"—Growth of Exhibitions and Music Festi
vals Shown 

M 
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ÇJIGÏ^S of the dawning of a new era in Canadian art were observed by Hon. 
*^ Vincent Massey, former Canadian Minister at Washington and recently 
appointed Canadian High Commissioner to Great Britain, in an address on 

"Art and Nationality in Canada," delivered last night in 
Moyse Hall under the auspices of the Royal Society of 
Canada. The concluding meeting of the society was 
presided over by Dr. A. S. Eve, who has just 'complétée 
his term of presidency. Sir Andrew Macphail tendered 
the speaker a formal vote of thanks. 

Despite Canada's youth and preoccupation with ma
terial development there is already a marked interest in 
art. It is surprising to learn, Hon. Mr. Massey said, of 
the scores of exhibitions of pictures now held annually 
throughout the Dominion, or to hear that nine or ten 
cities are planning the erection of art galleries or 
museums. 

In music the growth of interest is widespread, the 
great music festivals of the western provinces telling 
their own story of achievement. Likewise in other 
realms of art, Canadians were envisioning the future Hon. V. Massey 

before her in this field, the speaker said. 
WHAT IS MEANT BY ART. 

Mr. Massey said in part: 
There is nothing, of course, very elu

sive or metaphysical about the .word 
"art" as we commonly employ it. It 
conjures up, for one thing, an allur
ing "subject of collegiate instruction, 
to be selected by the resourceful stu
dent as a substitute for duller items in 
an over-generous curriculum. We all 
can remember certain grisly apart
ments in educational institutions full 
of enduring monuments to just such 
a choice. Art, too, represents an in
nocuous theme of discussion appear
ing in the women's page of our daily 
newspaper when the supply of per
sonal intelligence and hints on pre
vailing styles happen to run low. 
Again, if an enterprising salesman 
wishes to give a lampshade of bizarre 
conception and pretentious design 
greater allurement, he calls it an "art" 
lampshade. And the far-seeing book
seller, if the demand for literature 

• seems to pall, adds a mysterious com
modity to his stock and calls his es
tablishment "Book and Art Shop." 
But whether we employ the word 
"art" to signify the meretricious sub
stance we label "artistic," or whether 

; wé use it in its proper sense, the fact 
remains that we commonly think of it 
as a commodity—as something exter
nal—as representing one side of life— 
a hobby to be played with—a subject 
for examination—a superficial embel
lishment—^ sort of sociological cos
metic. 

However, we probably know best 
What *?."e mean by art when we at-

.t«vr*pt no elaborate definitions of it at 
ill . Possibly art meant most to hu
man beings wh^n they were not con
scious of its existence. If we do not 
idealize them unduly, there were 
periods in ancient Greece or in Italy 
of the Renaissance when men and wo
men had a natural feeling for beauty 
which influenced all that they did and 

1 shaped what they called beautiful as 
well as what they thought merely 
useful, because they admitted no dis
tinction between them. They lavished 
the same fine sense of proportion on a 

, wine-jar as on a Doric column. In 
; XVth Century Florence there were no 

lectures on .interior decoration or il
lustrations of "the room of the 
month," but their everyday life re
vealed a sense of taste that was part 

.of the daily round. Their plumbing 
may have been deplorable and their 
social habits open to question, but they 

ART IN UTILITARIAN THINGS. 
It is, of course, a hoary truism, 

to say that there is no real quarrel 
between them. There must, surely, 
be clear, disciplined intelligence in 
the construction of every picture or 
play or poem, just as there is in the 
making of a bridge or power-plant. 
Artistic temperament, as good artists 

will tell us, is no excuse for loose 
thinking. On the other hand, there 
is inherent poetry in the creation of 
the engineer, although efficiency is 
his only conscious air (and to be 
called a poet—even a. practical one— 
might be professionally most disad
vantageous to him). Let me go fur
ther and suggest that much that is 
supposedly beautiful is simply com
mercialized decoration which we 
could easily spare. I can think of 
certain stained-glass windows which 
possess less charm than many humble 
erections in respectable steel and 
concrete, which have received no 
touch of anyone daring to call him
self an artist, but which honestly do 
their appointed job. 

In Canada it is peculiarly neces
sary to realize that the human Imagi
nation can express itself just as well 
in engineering and in business as in 
poetry. The "unseen harmonies" 
which are discerned by the painter 
and the musician are no less 
the discovery of the man who masters 
the forces of nature. Our Northern 
wilderness is, in an especial sense, 
the scene of the poetry of action with 
its great treasure hunt conducted from 
the sky, its railways nosing their 
way through the forest to northern 
oceans, the harness which is being 
thrown on rapid and water-fall. It 
is natural in a country like ours, 
unique in the possession of a frontier 
with the provocation and allurement 
of unknown riches, that the minds of 
men shou?d turn to a sphere of praci-
cal achievement with a great romancé 
and glamour of its own. These north-

I 

\ possessed a feeling for beauty both 
! natural and unconscious. 
I Since those days, of course, a pro-
Ù found change has taken place. It re-
! quires no ^description. Physical science 
1 and its application to life in industry 

have given us new values. As we were 
jj. faced with different forms of truth 
• we learned to talk about the practical 
as contrasted with the aesthetic. We 
can even^ look on them as mutually 
hostile. Perhaps this anti thesis is 

, only part of our passion for dividing 
j life into water-tight compartments. 

BETRAYED FROM WITHIN. 
If art, and all that is Implied in 

1 that over-burdened term, is segre
gated from the average man's daily 
existence, the fault, it seems to me, 
may lie, not so much with the phili-
stine who attacks it from without, 
as with the pedant who betrays it 
from within. We have all encountered 
the expert who, apparently in a spirit 
of professional self-protection, invents 
a dialect of his own in which he ex
pounds the charm of painting or of 
sculpture. An American critic has 
enjoyed himself in gently satirizing 
those fellow-craftsmen of his who 
make dreary observations about the 

, "tactile . values" and "morphological 
I traits" and "deep spiritual content" of 
' this canvas and that. It is a wonder 
' that any enjoyment of painting re-
! mains after the process of verbal 

sterilization which it so often suffers. 
And the gulf between art and life is 

widened, too, by the sentimentalist 
who rejoices in an emasculated inter-

ern wilds have cast the same spell 
over us as has the sea upon the life 
of England. This treasure-laden wild
erness with its legend and mystery 
will not only inform our literature 
and art with a spirit of its own, just 
as the ocean has shaped those of the 
older land, but our North is like the 
sea to England in the imagination 

I it lends to commerce and to trade. 

STUBBORN GULF BEING BRIDGED 
We are a practical people in Canada 

and we live in a practical age, but one 
can see that everywhere int the mod
ern world the stubborn gulf between 
beauty and utility is gradually being 
bridged. To speak in the jargon of the 
market place, we are becoming more 
"art-minded." The arts are no longer 
honorably immured in gallery and con
cert hall. They are being brought into 
constantly closer relationship to every
day life. Commerce and art are be
coming allies. The cynic, of course, as 
usual, will have a word to say. He 
will point out that, although the new 
profession of advertisement, for in
stance, has summoned to its aid the 
painter of genuine merit, it is regret
table that too often on the highways, 
his work is in successful competition 
with those beauties of nature which it 
so effectively obscures. He will re
mind us, too, that, although we now 
hear music more than ever before, we 
have ceased to make our own, and 
most of what we now enjoy is intim
ately related to the charms and virtues 
of the motor-tyres and tooth-paste and 
washing machines which it heralds. 

(Perhaps even in this there is an ad
vantage if, at our morning ablutions, 
or in the act of changing a tyre, we are 
reminded of the Bach fugue or the 
Chopin sonata heard the evening be
fore. But this is a digression.) 
ART AND NATIONAL LIFE. 

Art has always been closely related 
to national life. Much of the painting 

pretatron^of the^artisÏÏTefforts/" We i and music and sculpture of which we 

ill 

remember Max Beerbohm's drawing are the heirs, had its birth m the tra-
of Robert Browning having tea with vail of nations or of those communi-
the Browning Society—a robust and ties which existed before the modern 
full-blooded lover of life, surrounded nation emerged. It was I think, Jean 
bv a group of anaemic and angular Jaurès who said that the nation was 
maidens, indulging in simultaneous "the treasure house of humanity. 
admiration and censorship. It is the Ait, since civilization dawned, has 
professionalized criticism of the arts, been created under the impulse of com-

, or the mawkish, unthinking admira- munal feeling. In England, Chaucer 
tion of them, which has helped to had reflected national sentiment even 
create the divorcé between beauty and ; before nationality was a recognized 
i+mtv force. We can recall the sneer which 

u u u i y ' |MrS,Shaw, in his "Saint Joan," with 
\ historical accuracy, put in the mouth/ 
lof Warwick at the conception of d 
nation \springutg from a feudalize/ 
BuropeA :^...,. / 

e)r toljBiek a comprehension ot th& 
mind of a people through its literature 
and its art, rather than through the J 
blue books of its government. The 
national character of Ireland shines 
through the pages of Yeats and Synge 
and Lennox Robinson. Pre-revolution-
ary Russia is best understood through 
the medium of Tchehov and Turgenev. 
Without the spiritual forces which na
tionality creates, how much would 
have been lost to the world. Nation
ality has been the excuse, it is true, 
for deeds of violence and selfishness 
since nations were known; but, on the 
other hand, it has inspired the creation 
of beauty in every form. Those ab
stract minded persons who would oblit
erate all frontiers would do well to re
member that men's imagination must 
!be stimulated, and their allegiance 
;evoked by something less remote and 
'more intimate than the solar system. 

The question, however, will be earo-
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estly asked : At a time when our hori
zons should be broadening and our 
sympathies extended beyond national 
boundaries, should we ask that art 
should still express national feeling? 
The answer is, of course, that art 
should consciously express nothing but 
itself. Propaganda is the death of art. 
The Anglo-Saxon with his inherited 
Puritanism and honest zeal for the re
form of his neighbors, has too often 
misused and degraded the materials of 
the artist to make them the vehicle of 
a gospel. The play with a moral, and 
the novel with a purpose and the pic
ture that tells a story may, each of 
them, serve as an effective tract, but 
can hardly hope to be regarded as 
being in the sphere of art. Art, there
fore, let us say, is not a medium for 
self-conscious nationalism, but rather 
a natural expression of national char
acter. The calculated exuberance of 
some synthetic patriotic songs belongs 
to the former category. 

On the other hand, we can rightly 
regard as. art nationally inspired and 
expressive of national feeling, to take 
examples at random; the buildings of 
Wren, revealing like a written docu
ment the restraint and common-sense 
and temperance and hatred of theatri-
calism, characteristic of English life 
in its finest mood; or the paintings 
of Renoir, with their vivacity and 
sensuous charm and honesty of state
ment, so expressive of France that one 
critic has said "the race speaks 
through Renoir" ; or the music of 
Bach, which breathes the simple piety 
and mysticism of the German race at 
its best; or the architecture of the 
modern United States, which reveal3 
the boldness and resourcefulness and 
originality of the American character. 
And so on, the examples will occur of 
the artist as a national interpreter. 
And natural enough it is. True art 
probably never consciously conveyed 
a national "message." But if it is 
true that the artist responds to all 
human emotions and reflects them, it 
is surely natural that he should be 
influenced by that feeling for his coun
try which should be his. 

CANADIAN INTEREST IN ART. 
But what of Canada? Can we yet 

speak of a national art? It is striking 
to realize that, despite our relative 
youth and our natural pre-occupation 
with the vast material tasks before 
us, what a growth of interest there is 
in Canada in the arts and what they 
signify. The events of each year re
veal a significant movement in this 
sphere of activity. It is surprising. 
for instance, to learn of the scores of 
exhibitions of pictures now held an
nually under national and local au-

j spices throughout the Dominion, or to 
hear that nine or ten cities are plan-

| ning the erection of art galleries or 
! museums. It is significant that when 
an important club of business men in 
s. Canadian city wished to mark an 
anniversary, it presented, as has hap
pened in two instances recently, a 
Canadian picture to the local art 

; gallery. In a great Canadian unlver-
1 sity, the senior year commemorates its 
graduation by leaving a piece of Can-

: adian art behind them. 
In music the growth of interest is 

rapid and widespread. The great 
musical festivals of the Western pro
vinces tell their own story of achieve
ment. Canadian music is gradually 
winning for itself a place in Canadian 
programs. One of our great railways 
has done much to introduce our com
posers to a public who knew but little 
of them. The other great railway is 
transmitting fine music to our commun
ity through the air. A great audience 
awaits it in Canada which is by no 
means limited to the sophistication of 

• l 

the cities. The listener is most apt to 
enjoy where there is none to say he 
should. A string quartet whose move
ments I follow closely often finds the 
most sincere appreciation of Haydn, 
Beethoven and Brahms in the com
munities which are farthest from the 
urban conservatoire and concert hall. 
ARCHITECTURE IS PROGRESSING. 

A survey of all the arts will reveal 
an equal growth of interest and dis
tinction of performance. The obver-
vant will not need to be told of what 
Canadian architects are doing. Our 
sculptors, long neglected, are produc
ing excellent work. Those war me
morials which have their origin in 
studio rather than factory are a proof 
of this. Mr. Allward's great monu
ment which is rising on Vimy Ridge is 
a supreme example. Even in drama 
we can point to achievements in pro
duction and to the volumes of plays 
which are a Canadian creation. 

And so we could drop into a cata
logue of efforts if we were prepared 
to allow statistics to tell the story. 

•£> 

ECONOMIC LAW GOVBRNS; 
The artist, of course, as we do well 

to remember, is. not exempt from the 
law of supply and demand. Like a 
material producer he must have his 
market. Most communities in the 
world seem occasionally to exhibit a 
zeal for the scriptures in an over
scrupulous application of that text 
which denies a prophet honor in his 
own country. But although we have, 
in the past, sometimes allowed our 
writers and artists to receive the 
considered praise of other lands be
fore admitting them to our own full 
confidence, they can now be increas
ingly certain of a growing apprecia
tion in their own country. In the 
sphere of painting, for instance, our 
collectors now add more and more 
Canadian canvases to the paintings 
with which their walls are enriched. 

In architecture we have a national 
profession so well-equipped in both 
the science and art of the craft as 
to inspire us with pride. Our achl-
tects have kept pace with and out
stripped the opportunities which the 
volume of construction has given 
them. We are coming to realize that 
there is no problem in architecture 
which Canada offers which cannot 
now be solved by Canadian architects, 
trained in Canada. In the realm of 
music, as In that of letters, we are, 
of course, faced with the problem of 
a population which still provides a 
restricted market for the publication 
of the works of our composers. But 
even this obstacle is becoming less 
formidable each year. One can be con
fident that with a public increasingly 
ready to enjoy the work of their own 
artists—not in the spirit of narrow 
exclusive nativism (no true artist 
would welcome such a meagre compli
ment to his craft)—but in a spirit of 
generous appreciation, the opportu-
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nities at home for our own workers 
in the arts will widen constantly. 
WHAT IS CANADIAN ART 

Is Canadian art Canadian? What 
must it do to be Canadian, to reflect 
Canadian national feeling? National-» 
ity is, as I have said, an elusive thing.. 
National characteristics are as diffi
cult to determine as those of ahumaa 
being. The experimental psychologist,-
in his well-intentioned activities, en
deavors to express our attributes, 
mental and spiritual, in tables and 
diagrams and graphs and, I rejoice to 
think, fails to do so. Who can say 
what elements compose such qualities 
as "strength of character", or 
"charm", or "power of initiative"? 
The things that matter most elude the 
yardstick and the scales. 

We can, perhaps, accept no better 
definition of a nation than that of 
Renan : 

"Avoir fait des grandes choses 
ensemble, vouloir en faire encore, 
voila la condition 'essentielle pour 
être unpeuple." 

j The formula involves a recognition 
of the past and its influences. To 
ask the Canadian artist, in looking 
forward, not to look back as well, is 
surely to rob him of a major source 
of inspiration. 

We are in little peril of an over
grown historical sense. Indeed we 
may look to the artist to arouse us 
from a lethargy from which we too 
long have suffered in relation to our 
own past. The monuments to our 
struggle in former generations to dis-* 
cover and maintain and build Canada 
seem too often to be rather, in their 
ruined state, memorials to our indif
ference. Perhaps we are emerging 
from the state of mind which permits 
a blockhouse of 1812 to be scrapped for 
the oak timbers in it, as actually hap
pened too recently. This province has 
given the rest of Canada an excellent 
example in the preservation of the 
relics of past generations, from which 
we might well profit. The intelligent 

1 visitor who desires to see what he can 
of the historic Canada—the Canada 
that is not imitative of, but resolutely 

j different from, other countries—will 
I ultimately shame us into being more 
; faithful to our own origins. 
j I am not, of course, suggesting that 
the materials of our history should be 

j used by the artist like the sterile sub
stance of a costume play or a common
place historical novel. This suggests an 
artificial process. Our history should 
be second nature to us—its monuments 

1 venerated and its spirit absorbed. 
Such an attitude of mind in another 
country gave birth to the fine spic 

j of Stephen Benet. "John Brown's 
j Body" was written, not because of a 
i desire to use the stage properties of) 
; a "period," but because a great crisis; 
j that stirred a nation to its foundation* j 
1 has been written into the conscious
ness of succeeding generations. We 
can recall epochs in our own history 
just as significant to our own devel
opment and stimulating to our own 

j emotions. 
EMOTION AND INSIGHT NEEDED. 

This suggests the vexed question 
j of "local color." It is natural that 
j Canadian plays and pictures and 
I music should have Canadian subject-
matter. Such is the fitting substance 

! of our art. But they must have 
something more Canadian even than 
that. Local color can be applied ex
ternally with all the lavish generosity 
of a white-wash brush and fail to dis
tinguish one standardized production 
from another. The local color, which 
is real must be "dyed in t̂he wool." 
Log-jams and harvest scenes and 

! white churches and totem-poles and 
red-coated riders and snow-covered 
hills will not, in themselves, make 
art Canadian—unless there is some
thing more profound in it than this,j 
the product will not be national, it] 
will be merely provincial. The local 
colour which is merely pictorial, can, 
after all, be acquired -by any casual I 
and distant observer in the illustrated ! 
press. Emotion and insight are need- j' 
ed to portray national character. 

»! 
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Our painters were painting ÔiaSadianfv, r 
things before they produced Canadian 
pictures. These came when, through 
an intense feeling for Canada/ they 
developed a style appropriate to their 
task. They gave their canvases the 
colour which is evoked by our brilliant 
sun. They acquired a directness of 
statement and boldness of stroke and 
simplicity of temper which suggest 
Canadian traits. One feels that even 
if our contemporary painters returned 
for subject matter to. the Dutch wind
mills and Venetian canals which they 
abandoned when they learned that 
Canada was worth painting, they 
would-paint these in Canadian man
ner. The spirit in this, as in all else, 
is more significant than the letter. We 
know that Shakespeare never drew 
English character more skilfully than 
when he portrayed Athenian players 
or seamen on the mythical coast of 
Bohemia. 
OJSD MASTERS AS A STIMULUS. 

It is natural that those who are con
cerned with a national art, who are 
elated over the discovery of new 
springs of Inspiration and new 
methods and manners, should reso
lutely turn their back to the old. It is 
not unnatural that they should look 
with misgiving at the influences which 
they have discarded. But it will be 
well to remember that, if we in Can
ada fjjjd ourselves fearful least we; 
shall lose our*way, we reveal a sense; 
of weakness unworthy of our ownj 
achievement. A » knowledge, for in- : 
stance, of the masters of the old: 
schools of painting will not rob our! 
own painters of their Canadianism. { / 
We nee* such examples in our midst.!/ 
Insofar as they have a power to in-1 * 
fluencè,,their influence is sound. Our J 
own robustness should be proof J 
against false teaching. Familiarity ! * 
with great works not suppress origin-. 
ality, it rather stimulates it. k 

The safe path to a national art lies iN 

through the increased consciousness of I 
our environment—of our geography as | 
well as of our history. Our buildings i 
now show a realization of this fact. I 
Our craftsmanship, for example, is be- j 
ginning to reveal Canadian motifs inj 
iron and wood and paint. Why should j 
not the leaf of the maple-tree and the 
pine cone, duly conventionalized, take; 
their place with dignity along with the 
acanthus and the lotus. Our archi
tecture is thinking more closely in 
terms of Canada. 
CANADIANISM STRONG FACTOR. 

I wonder whether thfcse who work 
in the arts and letters do not some
times fear that the more national 
their work is in content and manner, 
the more limited will be its appeal 
abroad. There could not, of course, 
be a greater fallacy. Our contribu
tion to the world, whatever it is to j 
be, will be true to ourselves and wel- ! 
corned by others in direct proportion ' 
to its Canadianism. As we grow more 
conscious of our past and our sur-. 
roundings, we will produce the art | 
which will be increasingly significant. • 
We have a wealth of material ;' in 
music, for example, we have a vast 
quarry in the folk-songs and chansons 
of French-Canada, so splendidly col- j 
lected and preserved at Ottawa. In ; 
the Indian music which is being dis- ' 
covered there are themes which -will ; 
be used in the future, just as Dvorak j 
used the melodies of Negro spirituals. 
We have distinguished composers—if ! 
we give them time to compose. There, 

too, is an audience for them, not only • 
in Canada but beyond her boundaries, 
interested in proportion to the Cana
dian atmosphere which they have in-
'fused into their work. 
PUBLIC ATTITUDE TO DRAMA. 

As to the Canadian drama, I am not ! 
so sure that the audience has yet ar- | 
rived. A little experience with the ! 
amateur stage would suggest that the 
public seems to combine an insistent 
demand for Canadian plays with an 
almost religious abstention from their 
performance. One of. our best-known 
playwrights has observed, modestly 
enough, that he finds writing about 
the Canadian drama "like discussing 
the art of dinghy sailings among the 
bedouins." Our professional theatres 
are beyond our control but we have 
amateur theatres, increasing in num
bers every year. An important addi
tion to the number is about to be.made 
here in Montreal. What is their func
tion? Or the greatest importance, if 
properly managed and given a reason
able chance. More plays than we 
know had their birthf in amateur 
theatres. To quote one which has 
moved us all, "Journey's End" was 
written for a casual group of players 
(and incidentally if there is a national 
document in the realm of art, this is 
one). 

One defect in the amateur theatre in 
the Anglo-Saxon world is that it has 
been used too much as a conscious in
strument of edification. The theatre 
is primarily a place of entertainment 
—intelligent,, entertainment, of course, 
—and not an institute of archeology or 
a school of economics. I am one who 
believes there is a sounder criticism of 
life, and therefore more education, in 
a comedy like "Le Bourgeois Gentil
homme," or light opera like "Iolan-
the," than in all the morbid dramatic 
efforts which erroneously pass as 
realistic. We should not allow the 
weapon of gentle satire»to rust in our 
hands. Experience of a little theatre 
in Canada reveals the interesting fact 
that among the- amateur plays sub
mitted in confident hope of produc
tion, there is one comedy for many 
alleged tragedies. Our infant drama 
seems to need tEé influence of Mr. 
Leacock. The corpus of Canadian 
plays is, however, already promising. 
All that it needs to develop it is the 

hope of an audience. Mr. Granville-
Barker has pointed out that a play 
written for the library is "like a ship 
built for the harbor. 

, ""• •' -"v." :\ V v 

PA/ÎEANTRT TO BE ENCOURAGED 
There is one art allied to drama 

which is peculiarly appropriate to us 
—the art of pagentry. We have in
herited from Great Britain and 
France a natural feeling for cere
monial. We have, one is thankful to 
say, preserved much of our legacy of 
fine traditional ceremony which has 
historical significance. (May we never 
lose it but rather employ it as we 
have not yet fully learned to do, as 
a means of education. Youth can 
learn better from pageantry than 
from precept* the meaning of our 
constitution.) There will be an in
creasing number of occasions when 
great events in the past can be fit
tingly celebrated on a vast stage by 
the use of personnel with aptitude 
for just such effort. The great pag
eants of the Tercentenary of Quebec 
in 1908, and at Ottawa three years 
ago, are efforts to be, emulated in the 
commemoration of historical events, 
both national and local. 
CRITICISM, AN ESSENTIAL. 

But, let me recover the path of my 
argument, if such path there be, by 
saying that, just as in the case of 
the drama, the audience is tardy, the 
audience would seem to be the key 
to our national problem in all the arts. 
We, as a public, would do well to 
consider our relation to the painters, 
sculptors, musicians, novelists, play
wrights, architects and poets, who, 
in greater numbers every year, are 
creating something in the name of 
Canada. They do not ask indiscrimi
nate approbation on the one hand, 
still less do they deserve indifference 
on the other, but rather a friendly 
and not uncritical loyalty. No na
tional art, of course, can prosper 
without the critic. Without criticism 
it resembles a ship without a rudder. 
We can agree to reject th,at churlish 
definition of the critic as one who has 
failed to |accomplish and therefore 
talks. True criticism is not less crea
tive than art itself and it is perhaps 
natural that it should "develop in a 
country after real achievement in the 
arts has been realized. Its function 
is constructive. 

In the realm of art it is as reason
able an activitv of the amateur as 

I performance. Amateur performance 
in Canada is, of course, increasing. 
A grand assize would reveal each 
year more lawyers and bankers and 
doctors and manufacturers who 
would confess to the secret vice of 
painting, or, under the pressure of a 
search warrant, would reluctantly 
surrender a sonnet or a play com
posed in stealth. But whether as a 
participant or simply as a friendly 
critic, the layman- has his function 
to perform. He can become some
thing more than "a patron of art." 
For patronage we can substitute com
panionship. A national yart cannot 
flourish without a public which is 
both honest and loyal. 

Our art will be the- sturdier for our 
practical problems; our practical life 
will be fuller for what art can give 
it. We can pay our craftsmen in the 
arts and letters no higher compliment 
than to say they are abundantly wor
thy of Canada. Their work is fit to 
play its full part in our diversifies na
tional achievement. Under the spell 
of Canada of yesterday and today 
and with the co-operation which they 
merit, they will lend increasing rich
ness to the orchestration of our life. 

ii) 
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Gulf Between Beauty and Utility 
Being Bridged ;, 

MARKET IS RESTRICTED 

> 

Minister Sees Lack of Pat

ronage for Musical and 

Dramatic Effort 

The "unseen harmonies" which are 
| discerned by the painter and the 
| musician are no less the discovery of 
j the man who masters the forces of 
nature, and in Canada it is peculiarly 
necessary to realize that the human 
imagination can express itself just as 
well in ' engineering; and in business 
as in poetry, Hon. Vincent Massey. 
Canadian Minister to the United 
States, said in delivering the popular 
lecture at the meeting of the Royal 
Society of Canada in Moyse Hall last 
night. The subject chosen was "Art» 
and Nationality in Canada." 

"Our northern wilderness is in an 
especial sense the scene of the poetry 
of action with its great treasure hunt 
conducted from the sky, its railways 
nosing their way through the forest 
to northern oceans, the harness which 
is being thrown on rapid and water
fall. It is natural in a country like, 
ours, unique in the possession of a 
frontier with the provocation andi 
allurement of unknown riches, that 
the minds of men should turn to aj 
sphere of practical achievement with 
a great romance and glamour of its 
own/* Mr. Massey stated. 

tmodern world the stubborn giilf be - , 
\tween. beauty and utility is-sradually| 

* being bridged. To speak in the jar-'1 

£on of the market place, we are be
coming more art-minded. The arts 
are no longer honorably immured in 
gallery and concert hall. They are 
being brought into constantly closer 
relationship to everyday life. Com
merce and art are becoming allies." 

The internationalization of art. for 
which many are waiting, may be a 
false ideal, Mr. Masse v thought. 
* Nationality.\ rightly understood. 
surely provides the verv pillars on 
which a sound internationalism can 
rest. Nations form the very frame
work of a coherent and integrated 
world. Art has always been clos^ïv 
related to national life. Much of the 
painting and music and sculpture or 
which we are the heirs had its birth 
in the travail of nations or of those 
communities which existed before 
the modern nation emerged. Art, v 
since civilization dawned, has been ! 
created under the impulse of com- I 
munal feeling. f 

"In modern times we would often f 
do well to seek a comprehension of \ 
the mind of a people through its \ 
literature and its art, rather than 
through the blue books of its govern- [-
ment," Mr. .Massey added. ï 

"The question, however, will be Ï 
earnestly asked :'At a time when our f 
horizons should be broadening and I 
our sympathies extending beyond! 
national boundaries, should we a s k ' 
that art should still express national :î 
feeling?' The answer is, of course, ' 
that art should consciously express ! 

nothing but itself. Propaganda is the i 
death of art. 

CANADA'S NATIONAL, ART. 
"But what of Canada? Can we yet 

speak of a national art?" Mr. Massey j 
queried. "It is striking to realize.! ' 
despite our relative youth and i % 
our national pre-occupation with the | 
vast material tasks before us, what? 
a growth of interest there is in Can- h 
ada in the arts and what they signify. ; 

The events of each year reveal a | * 
significant movement in this sphere! 
of activity." The speaker mentioned* 
the scores of exhibitions of pictures ; 
held annually, the erection of newV 
art galleries and museums, and the{ 
part that men and women in all £-
walks of life are playing in the tie- £'• 
velopment of Canadian art. ' , j 

In music Mr. Massey saw the same f. 
rapid and widespread growth of in- H 
terest, indicated in the great musical jr• N 
festivals, of the West, in the special I 
departments formed by the two great f ' 
railways and in the orchestras de- !]• 
veloped in various parts of the Do- f 
minion. Canadian sculptors are pro- é 
ducing excellent work in various J 
fields, while in drama can be found | 
achievements in production which J 
are a distinct Canadian creation, j 
Architects have kept pace with and j 
outstripped the opportunities which.; 
the volume of construction has given I 
them. There is not a problem in ' 
architecture which Canada offers * 
that cannot now be solved by Can
adian architects trained in Canada. 

"In the realm of music, as in that of 
letters, we are, of course, faced with 
the problem of a population which; 
still provides a restricted market for 
the publication of the works of our; 
composers. But even this obstacle is» 
becoming less formidable each year,"! 
Mr. Massey declared. "One can be» 
confident that with a public increas-, 
ingly ready to enjoy the work of their1 

own artists—not in a spirit of narrow,* 
exclusive nativism—but in a spirit of! 

generous appreciation, the opportun-; 
ities at home for our own workers in! 
the arts will widen constantly." j 

Mr. Massey next discussed whether1 

Canadian art is Canadian, and what 
it must do to be Canadian and to 
reflect Canadian national feeling. "If 
we apply to Canadian nationality the 
familiar criteria of race, religion, 
occupation, geographical compact
ness, we find not unity, but a diver
sity which has, of course, enriched 
our life." It would be better, he 
thought, to accept the definition • 
phrased by Kenan, "To have done! 
great things together, to wish to doj 
even greater—such is the essential; 
condition of nationhood." j 

Canadians are in little peril of e*i i 
overgrown historical sen?e. bud 

should be aroused by the artist 
from a lethargy which has too long , 
been suffered in relation to the past. 
Mr, Massey felt that history should ; 
bo second nature to the citizens of 
this country, its monuments vener
ated and its spirit absorbed. "It 
is natural that Canadian plays and 
pictures and music should have 
Canadian subject matter," he said. 
"Such is the fitting substance of 
cur art. But we must have some
thing more Canadian even than that. 
Local color can be applied extern
ally with all, the lavish generosity 
of a whitewash brush and fail to 
distinguish one standardized pro
duction from another. The local 
color which is real must be 'dyed 
in the wood.' Log-jams and harvest 
scenes and white churches and 
totem-poles and red-coated riders 
and snow covered hills will not in 
themselves make art Canadian. 
Unless there is something more pro
found in it than this the product 
will not be national, it will be 
merely provincial. 

"The local color which is «meraly 
pictorial can, after all; be acquired 
by any casual and distant observer 
in the illustrated press. Emotion 
and insight are needed to portray 
national character. Our painters 
were painting Canadian things be
fore they produced Canadian pic
tures. These came when through an 
Intense feeling for Canada they 
developed a style appropriate to 
their task. They gave their can
vasses the color which is evoked" by 
our brilliant sun, they acquired a 
directness of statement and boldness 
of stroke and simplicity of temper 
which suggests Canadian traits. One 
feels that even if our contempo
rary painters would turn for sub
ject matter to Dutch windmills and 
Venetian canals, which they aband
oned when they learned that -Can
ada was worth painting, they woujhï 
paint these in a Canadian manner. 
The spirit in this as In all else is 
more Bijgnificantsthan the letter. 

- "The safe path to a national art 
lies through the increased con
sciousness of our environment, of 
our geography as well as of our his
tory," said Mr. Massey, pointing';',to 
the developments in architecture, 
for example, along lines whidh mark 
it as distinctly Canadian. He sug
gested that there are many ways in 
which paintings and other forms of 
art can combine with architecture 
to achieve finely conceived monu
ments of Canadian history and life. 

"I wonder whether those who 
work in the arts and letters do not 
sometimes fear that the more na
tional their work is in content and 
manner the more limited will be its 
appeal abroad. There could not. of 
course, be a greater fallacy. Our 
contribution to the world, whatever 
It is to be, will be true to ourselves 
and welcomed by others in direct 
proportion to its Canadianism. As 
we grow more conscious of our .past 
and our surroundings we will pro-; 
duce the art which will be increas- ! 

ingly significant. ', 

NATIVE DRAMA.' 
"As to the Canadian drama, I am 

not so sure that the audience has 
yet arrived. A little experience with 
the amateur stage would suggest 
that the public seems to combine 
an insistent demand for Canadian 
plays with an almost religious ab
stention from their performances. 
One of our best known playwrights 
has observed, moderately enough, 
that he finds writing about the 
Canadian drama 'like discussing the 
art of dinghy sailing among the 
Bedouins.' Our professional thea
tres are beyond our control, but we 
have amateur theatres increasing in 
numbers every year. What is their 
function? Of the greatest import
ance if properly managed and given 
a reasonable chance. More plays 
than we know haVe their birth In • 

j. amateur theatres. A theatre is j 
\ primarily a place of entertainment 

—intelligent entertainment, of course, 
-—and not an Institute of archaeology 

| or a school of economics. I am one 
wiio believes there is a sounder cri
ticism of life and therefore more 
education In a comedy like 'Le 
Bourgeois Gentilhomme' or light 
opera like 'Iolanthe' than in all the 
morbid dramatic efforts which er
roneously pass as realistic. We 
should not allow the weapon of gen
tle satire to rust in our hands. 

"The audience would seem, to be 
the key to our national problem in 
all the arts. We as a public would 
do well to consider our relations to 
the painters, doctors, novelists, mu
sicians, playwrights, architects and 
poets who in greater numbers every 
year are creating something in the 
name of Canada. 

"Each science in Canada needs 
the other. Our art will be the stur
dier for our practical problems, our 
practical life will be fuller for what 
art can give it. We can -pay our 
craftsmen in the arts and letters no 
higher compliment than to say they 
are abundantly worthy of Canada 
Their work is fit to play its fuli 
part in our diversified national 
achievements. Under, the spell of 
Canada yesterday and today and 
with the co-operation which they 
merit they will lend increasing 
richness to the orchestration of our 
life." 

Dr. A. S. Eve, president of the 
j Royal Society of Canada during the 

past year, occupied the chair and 
introduced Mr. Massey as one well 
qualified to speak on the subject 
he had chosen. In a few words he 
traced the career of the Canadian 
Minister at Washington and con
gratulated him on his new appoint
ment as High Commissioner in Lon
don. 

A vote of thanks was proposed 
following the address by Sir Andrew 
Macphall, while a few words were 
said in French by Gustave Fauteux, 
on behalf of the French section of 
the Royal Society. 

Well-known Toronto Artist 
Stricken Suddenly 

Toronto, May 14.—Robert Holmes, 
R.C.A., O.S.A., died suddenly here 
tonight immediately following de
liverance of an address before third 
and fourth year students of the On
tario College of Art. Canada's fere-1 
most painter of floral life was 
stricken as he settled in his chair 
on the platform after the address 
and died within a few minutes in ' 
the hall of the Arts and Letters; 
Club here. I 

Robert Holmes was born at Can-
nlngton Ont, and studied his pro
fession in Canada and England. El
ected A.R.C.A. in 1909 he was ad
mitted to full membership ten years 
later. He was elected a member of 
the Ontario Society of Artists in 1909 
and was president of that bo'dy, 1919-
1923. 

He was also president of the So
ciety of Graphic Arts, Toronto, 
1909-1911. He was master of the 
departments of Design and Art His
tory at the Ontario College of Art, 
Toronto-

He is represented in the National 
Gallery of Canada, Ottawa, by two 
flower studies in watercolor— 
"Mocassin Flowera" and "Wild 
Geranium*" • . 
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THEf Hon. Vincent Massey, Canada's new 
High Commissioner to Great Britain, has 

dpttè the cause of the arts in Canada a signal 
service by his outspoken and thoughtful ad
dress delivered last night before the Royal 
Society. So much twaddle is written about art, 
and* toy so many people whose knowledge of art 
is xhore assumed than real, that the average 
man with a desire to know something about 
art is first bewildered, then misled, and 
finally disgusted. Mr. Massey brings to the 
discussion of the subject a wide culture, inten
sive study, and a broad catholicity of judg
ment. What he says is worth thinking over. 

He sees the Canadian people as becoming 
more art-minded. "Everywhere in the modern 
world the stubborn gulf between beauty and 
utility is gradually being bridged com
merce and art are becoming allies." But Mr. 

|- Massey warns against any mistaken accept
ance of art forms. He also lays emphasis, very 
properly, upon the fact that propaganda is the 
death of art. He might well have added that 
it is the safest way in which to kill all artificial 
and insincere so-called "art" movements. His 
conviction is that Canada is making real head
way in an intelligent appreciation of the arts 
and what they signify. In music, in sculpture, 
and in architecture particularly does he find 
most cheering and substantial evidence of this. 

The safe path to a really Canadian national 
art lies through the increased consciousness of 
our environment, of our geography as well as 
of our history, Mr. Massey declares. Emotion 
and insight are needed to portray national 
character. He warns against ignoring the past, 
—the tendency of those engaged in cutting out 
a new path to reject the lessons of the past. A 

pledge of the old masters and their work 
'serve as a stimulus to originality, he points 

r ' This is an argument that may well be 
i t upon in particular regard to more than i 

^ distinctively Canadian movement. There is 
ndtning to be gained by starting off with the 
assumption that all that has gone before is 
worthless. The wise student acquaints himself 
with past history in order that he may profit | 
by its triumphs as well as avoid its errors. 

Mr. Massey is rather pessimistic in regard 
to the Canadian drama—or rather, the Can
adian drama's audience. He is not sure that it 
has yet arrived. He puts the matter rather 
neatly when he says that "the public seems to 
combine an insistent demand for Canadian 
plays with an almost religious abstention from 
their performance." But even there is room 
for optimism. The growth of the Little Theatre 
movement cannot but help to develop a native 
drama. Mr. Massey's tribute to constructive 
criticism is a happy one, and deserves to be 
noted particularly by those engaged in amateur 
effort. His whole address breathes a stimulat
ing and inspiring spirit and may well be taken 
to heart by all who are interested in the pro
gress of the arts in this Dominion. 

VALUABLE ADDITION 
IS MADE TO MUSEUM 
Gaze t te—*—39/5 /30 

Dr. McKenzie Presents Plas

ter Cast of Head of Wolfe 

A 

¥ Statue 

i 
In connection wi th the unveiling 

of the s ta tue of General Wolfe, the 
work of Dr. Tai t McKenzie, early in 
June in the Royal P a r k in Greenwich, 
England, it will be of interest to 
Montrealers to learn tha t Dr. Mc
Kenzie has presented a full size plast
er cast of the head of the s ta tue 
to the McCord Museum, Sherbrooke 
street. It" has been placed on aj 

| polished wood, pedestal a t the topj 
of the circular staircase, near the; 

I room which houses the museum'sj 
most interest ing collection of Wolfe j 
material, and makes a valuable addi- | 
tion to the many portrai ts of this 
famous warr ior-hero which form aj 
large par t of the exhibit. i 

In addition to the large replica! 
of the head, Dr.-McKenzie has also. 
sent a number of fine photographs,, 
showing the complete figure, which 
will be nine feet in height when fin-; 
ished. The pictures show in detail, 
the face from various angles, the 
uniform, which has been faithfully 
reproduced to the most minute par 
ticular, and give a very clear idea 

iof wha t the completed sculpture will 
look like, when it is placed upon its 
column eighteen feet in height. 

In the Wrolfe collection a t the 
McCord Museum are some fine paint-

Sings and miniatures, including four of 
the original Townshend caricatures, 
and the Townshend portrait , a wa-

j ter-color . I t is interest ing to note 
* t h e different manner in which the 
S various ar t i s t s have depicted the 
! General, and among the pictures are 
some showing him as quite a young 
man, before his career on this con-

! tin en t. 
Visitors to the museum will find 

much to interest them in the var i 
ous Wolfe exhibits. An added point 

•of interest to the unveiling cere
monies in England is tha t the 

1 Marquis du Montcalm, a direct de-
scendant of -Wolfe's old rival, who 

• shares- a common monument and 
j fame, is t a take a leading par t in 
* the proceedings. 

W. R. MILLER " 
Well known Montrealer who died] 

this morning. | 

WILLIAM R.MILLER 
DIED IN 65TH YEAR 

; Gaze t te—.—13/5 /30 
Was Formerly Senior Partner 

of R. Moat & Company, 

Stockbrokers 

7 PARIS SPRING S A L O r W 
FEAST OF BEAUTY 
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Canvas Painted by Fougerat 

in Canada Among Most 

Outstanding 

HAD VARIED INTERESTS 

Was President of Canadian 
Red Cross Provincial Divi

sion—Had Been Keen 
Sportsman 

: 

William Robert Miller, long iden
tified with Montreal 's financial life 
a s well a s with local social and 
philanthropic circles, died ear ly on 
Sa turday morning a t his residence, 
43 Surrey Gardens, Westmount . He 
was in his 65th year. 

A former senior par tner of the 
firm of R. Moat and Company, stock
brokers, Mr. Miller had held a seat 
on the Montreal Stock .Exchange for 
upwards of forty years and was 
chairman of the exchange from 1899 
to 1901. H e ret ired last Ju ly after 

! having actively served wi th the 
; company over which he presided 
since 188Î. Out of respect to Mr. 
Miller, the Stock Exchange will 
close today a t two o'clock, his fun-

• eral being held half an hour later 
from Christ Church Cathedral . . 

Mr. Miller was born a t London
derry, Ireland, the son of Sir Wil 
l iam Miller, K t , M.D., of Terrnon 
bacca House, and Mary Moat, of 
Moat Park , Dunmurry , Ireland. H e 

: was educated a t Weston super 
Mare,- Trini ty College, St ra t ford-on-
Avon, and a t Foyle College, London
derry. 

e n t e r i n g t h e firm oî R. Moat and 
Company in August , 1881, Mr. Mil
ler was admit ted to par tnersh ip on 
November 1, 1884, and to the floor 
of the Montreal Stock Exchange tha t 
same year a s a t to rney for his uncle, 
Robert Moat. In 1889, he w a s elect
ed a member of t h e Exchange, hav 
ing bought the seat formerly own
ed by D. L o m e MacDougall, the first 
chairman of the Stock Exchange. In 
1892, Mr. Miller became president of 
R. Moat and Company, a s tockbrok-
ing organization t h a t Is one of the 
oldest in t h e city. I t was first e s tab
lished by Rober t Moat in 1863, and 
during the 66 years tha t have elapsed 
since i ts establishment the following 
have been pa r tne r s : Robert Moat, 
John Moat, W. R. Miller, J. H. W a l 
lace, Major D. C. S. Miller, W. D. 
Benson, John R. McDougall and A. 

. E. D. Tremaine. 
| Mr. Miller was also vice-president 

of the Montreal Telegraph Com
pany and a director of the Canada 
Starch Company. 

COMMUNITY ACTIVITIES. 

Deeply interested in social and 
philanthropic work, Mr. Miller had 
earned for himself a name as one of 
the most a rdent Red Cross workers 
in Canada, and was president of the 
Quebec Provincial Division of the 
Canadian Red Cross Society. H e was 
also greatly Interested in ma t t e r s 
pertaining to education, and was a 
life governor of McGill University. 
In addition, he was closely linked 
with the work being done by many 
Montreal social insti tutions and 
hospitals. 

Mr. Miller was a keen sportsman, 
and in his youth was a member of 
the champion Montreal football 
team of 1884. In 1885, he won the 
Montreal Lawn Tennis Club open 
championship, and was amateur 
racket champion in 1903. H e was 

| also keenly interested in hunt ing 
I and was a member of the Montreal 
• Hun t Club and i ts Master of the 
; Hounds from 1905 until 1908. He was 
a member of the Mount Royal Club, 
St. James ' s Club, Canada Club, York 
Club, Toronto; Montreal H u n t Club, 
Back River Polo Club, Montreal Joc
key Club, Royal Montreal Golf Club, 
Kariawaki. Golf Club, Whitlock Golf 
Club, Montreal Racket Club, Forest 
and S t ream Club, Royal ' S t L a w 
rence Yacht Club, Thousand Island 
Yacht Club (Alexandra Bay) . 

(Canadian Press Cable.) 
Paris, France, May 27.—The spring 

salon has ransacked the world for 
beauty, transfigured it in forms or 
canvasses of glowing color. Over six 
thousand pictures and as many 
sculptures—twice as many as ever 
before—are collected this year in the 
Grand Palais. 

Art is ts £f every-nation have given 
of their labor. One sees the sun of 
Africa beating on the white streets 
of Algiers, on desert scenes, on the 
muscled backs of negroes bending 
over their burdens. Venice vies with 
Indo-China. the pale seaports of 
Bri t tany with scenes of primitive life 
where nymphs play on enchanted 
islands. Five master ar t is ts from 
Japan follow the audacious lines of 
modern Par is schools. Burmah and 
Egypt, India and China, Spain and 
South America mingle in a riot of 
force and color. 

One of the most remarkable ex
hibits of the spring salon is a Cana
dian canvas by Fougerat, "The 
Novice: Canadian Nuns Reading the 
Scriptures." The beauty born of the 
murmuring voices of the seated nuns, 
grown old in faith, seems to have 
passed into the radiant, upright fig
ure of the novice. Of it one critic 
observes: "The fine and grave ob^ 
servation of character raises this 
work above most of those of the 
salon. I t is of a simple and strong 
humanity. The faces correspond 
with the spirit and different ages of 
the characters united in their myst ic
ism. It is the best example of the 
genius of Fougerat , for which some 
of his Breton studies prepared him." 

The art ist , who is of French origin, 
painted the picture in Canada. Fred
erick William Ryan of Charlottetown, 
P.E.I., a l sod i sp lays a portrai t of fine 
workmanship. 

Critics seem overwhelmed with the 
infinite variety and number of ex
hibits. They agree only in faint 
praise. 

Tho public which daily throngs 
the Grand Palais hails this year's* 
spring salon with refreshing enthu
siasm. 

' P I T S DOG DRAWING 
TO PICTURE HUfflAHS 

Miss Diana Thorne, Native of 

Canada, Won Success 

in New York 

Gazette" "13/5/30 
New York—Diana Thorne, etcher 

of amusing dogs, has turned to sa t i r 
ical etchings, portraying the human 
comedy with penetration, sympathy 
and humor. 

Miss Thorne has herself led an 
adventurous life. Born in Winnipeg, 
the daughter of a wealthy farmer, 
she was educated in Munich and 
Berlin. But when the war broke out 
her property w a s confiscated, Jier 16-
year-old brother was held in a de
tention prison and she was accused 

1 of being a spy. With her younger 
j sisters she escaped to England, with 
| jus t a few pounds between them and 
! starvation. 
\ But she was versatile. For several 
! years she supported herself and her 
; sister by becoming in tu rn bicycle 
;shop owner, typewriter repair wo-
'man, librarian, newspaper reporter 
and scenario writer. She went a t 
these things gaily, t reat ing life not 
as a problem to be met but a s a 
gal lant adventure. As opportunity 
offered, she studied etching under 
William S t rang and painted in her 
spare moments. 

After the armistice she came to 
New York with her sisters and be
came a copy wri ter for a mail order 
house. She also became publicity 
director for several actresses, who 
rewarded her with magnificent even
ing gowns. 

"They hung on my hook, lovely to 
look at ," laughed Miss Thorne. "But! 
I never had a chance to wear them,: 
for I was too busy working. Picture 1 

a twenty-dollar s tenographer with aj 
gorgeous Par is ian creation when shei 
hasn ' t a single par ty to go to and 
you'll know how I felt." 

"In time, however, the younger s is
ters became self-supporting and Miss 
Thorne was able to tu rn to the 
work t ha t she had longed to do from 
the day she drew her first picture 
of a dog in a school book. In 
1926 her plate "Rollin' Home" was 
published, establishing a vogue a t 
once for her dog etchings. In 1927, 
"Fine Pr in t s of the Year" and the 
"Fifty Best P r in t s of the Year" se
lected her whimsical s tudy of Pan 
of Ruck's hill as one of the year 's 
best productions. 

Thus encouraged, she made up her 
mind t ha t she would escape some
how through he r a r t from any pos-

j sible implication t ha t her work mus t 
j be limited to the depiction of lovable 
Scotties, Sealyhams and fox terriers, 
and took to satirical etchings. 

CLIZA8ETH ¥O0D, 
" SCULPTRESS, SHOWS 
•: SPIRIT OF CANADA 
.Brockvilî^-Record 
Excels In Warm Interpretation 

of Nature Scenes. 

k 

tS INTENSELY CANADIAN 

To Sculpture What Prudence 
Heward, of Montreal, Is 

|.„ To Painting. 
1 • 

; -i Toronto. April 10.—(Written for the 
Canadian Press by tfehanne Bietry 

\* Salinger)—There is a Sculptor So
ciety of Canada, now fully established 
and actually functioning. There are 

• a number of sculptors scattered 
throughout the Dominion and every 
important exhibition includes a so-
called sculpture section, yet the ques

t ion arises: "Is there such a thing as 
; Canadian sculpture?" Whatever has 
; been seen, during the last 10 months, 

in the nation-wide exhibitions of art 
• tends, to narrow the field of Canadian 
\ sculpture to a very scant beginning. 

While Canadian painters drew their 
; inspiration and much of their style 
I from a purely Canadian background 
: 'and environment, Canadian sculp-
| tors are still doing goodly work which 

hails from the art school and could 
i be seen without any chance of it be-
j traying the country or particular at-
! inosphere in which it was created. 
I There is perhaps one exception to 
j this general non-identity of sculptors 

in Canada and it is to be found in the 
i work of Elizabeth Wood of Toronto, 

who was represented by three pieces 
of work at the 58th annual exhibition 
of the Ontario Society of Artists. She 

alone seems to have found an inspira
tion in her own background and 
country for the work she produces. 
She combines imagination with a true 
feeling for plastic art and an ade
quate understanding of the value of 
the three dimensions in sculpture 
work. 

Indeed other sculptors throughout 
Canada are creating pieces of work 
not altogether indifferent. In por
tait studies, in the class of imagina
tive compositions, in the descriptive 
style and in some cases in more monu
mental achievements one finds, here 
andthere, pieces that have sculptural 
merit. Emanuel Hahn, Henri Hébert, j 
Florence Wylie, Francis Loring, Su-
zor-Cote are undoubtedly equally ser
ious in their upproach to sculpture, 
although they individually differ in j 
moods and intention yet when look
ing for a Canadian art expression one 
has to turn to this silent, puzzling 
little woman. Elizabeth Wood. Her 
figure compositions drift away from 
the academic viewpoint as much as 
her interpretations of nature themes.! 
She is a born sculptor and her tem
perament is distinctly an artist's tem
perament. 

Canadian Archipenko. 

She is to sculpture what Prudence 
Heward is m painting, only she is 
more sophisticated than the Montreal 
painter and her technique is more 
brilliant. She also is in plastic art a 
sort of Lawrence Han is except the 
intellectual contents of her work over-
ba'an^ every time the purely spirit
ual e'em *nts one finds in Harris paint-
mgs. She is further than that a 
young Canadian Archipenko with 
more purity to her line than is to be 
found in Archipenko's work and with 
le&5 extravagance oif design. 

She is the first reason on which we 

/ 

may base our confidence in the ulti
mate awakening of a Canadian Sculp
ture. [ \ 

A "Head", "Dead Tree"; and "Pass
ing Rain" were the pieces she contri-

; buted to the O.S.A. annual this year. 
! These contributions... stood out with 
remarkable distinction and in them 
one discovered the elements of a new. 
chapter to be soon added to the his
tory of contemporary, art in Canada. 
Elizabeth Wood is bound to inspire 
other artistis and when she does there 
will happen in the field of sculpture, 
in Canada, what happened when the 
Group of Seven came into being and] 
Canadian painting became conscious! 
of its possibilities and-destiny. I 
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PROPOSE YARIETY 
MAKES ART SHOW 

• 1 3 / 5 / 3 0 Star — 
Third Exhibition of Works by 

Quebec Artists at Eaton 
Galleries 

287 ITEMS CATALOGUED 

Display Fulfils Educative Aim, 
and Tends to Familiarize 
Public With Good Work 

Accomplished 

Occupying three rooms in the Fine 
Arts Galleries, the third exhibition 
of paintings, etchings a n d woodcuts, 
by Province of Quebec ar t is ts , or
ganized by the T. Eaton Co., Lim
ited, of Montreal, is on view and a t 
tracting much attention. Numer i 
c-ally the -show is stronger t han in 
past years, and with the quant i ty of 
entries received the ar rangement has 
been well done, hu t big exhibitions— 
the items total 287—are prone to be
wilder, <and, in view of t he (import
ance of sett ing (galleries t h a t usually 
house old and (modern mas te rs of 
the British and Continental schools), 
fewer works would have tended to 
raise the standard- As a move to 
show the general public, a s dist inct 
from habitual picture gallery-devotees, 
what painters in this province a r e 
doing, the exhibition fulfils an edu
cational aim, besides giving the pro
fessional and ama teu r ar t i s t s a 
chance to make their work better 
known. 

Among the a r t i s t s a r e many who 
«how their paintings a t the Royal 
Canadian Academy and Ar t Associ
ation of Montreal spring «hows, and 
these, in the main, form t h e back
bone of the present exhibition, while 
among the works by the lesser 
known there is evidence of t a len t 
that guidance 'and hard work will ; 
develop. In the black and white sec 
tion there £<s mu-ch tha t is acceptable 
—a distinctly encouraging -sign, in 

| that in this sphere of ar t is t ic ac t iv
ity the importance of sound d raw
ing is paramount, a requirement t h a t 
in much so-called "modern" paint
ing is lamentably neglected. The ex
hibition represents an immense 
amount of effort on the par t of t he 
organizers, who have reason to be 
satisfied tha t they have done all t h a t 
can be reasonably expected to—as 
the catalogue note says—"stimulate 
the interest of t h e public in the. pro
gress of a r t in our province." 

Harold Beament in "Autumn Gale" 
has a spirited work, with bending 
trees in glowing leaf, lake and roll
ing hills. Flowers have a t t rac ted 
Alberta Cleland, who is successful 
with "Zinnias," and "A Mixed Bou
quet." "Birches" is her offering In 
landscape. Paul Caron finds the 
habitants, with t rus ty pony and gay-
painted isleigh in typical Quebec coun
try, much to h i s liking, and presents 
them in clean, fluid water color. 
Bertha DesClayes shows "The Red 
Sleigh," "River, St. Andrews, Que.," 
and "Melting -Sun, St. Andrews, 
Que." Alice DesClayes gives evi
dence of he r skill in painting horses 
in "Ploughing." Paul B. Earle is 
happy in his rich, freely-handled 
landscapes—"A Northern Bush," 
with birches and snow, and "Early 
Winter," with t rees and li t t le pool. 
George G. Pox is fresh and forceful 
in "Cottage in the Woods," and Ad
rien Héber t well suggests por t ac t iv
ity in "Depart," with bulking grain 
elevators, s teamers and wharf l ab 
orers. * M. Grant is happy with her 
waterside subjects, and especially so 
with "In the Harbor"—schooner 
under sail off-shore, wi th ano ther 
near a wharf with sheds and figures. 
There is dance to the reflections and ( 
the sense of gentle movement to the j 
water craft. Landscapes a re the of- ' 
fering of A. Wilkie Kilgour, who 
shows four typical 'works, and K a t h 
leen M. Morris, A.R.C.A., ha s found 
an agreeable a r rangement in "La 
Promenade"—a nun with he r little 
charges. Fishing boats in teres t 
Ri ta Mount» while Jean Munro, be
sides Quebec landscapes, shows two 
Italian scenes. J . D. Schaflein, de
picts strong' sunl ight in "Noontime," 
an angler, and "The Pioneer," a m a n 
driving a wtagwi. H. Mabel May, 
besides two sketches and two d r a w 
ings, h a s "A Laurent ian Village, 
Quebec," with road, buildings and 
distant hills. J ames McCorkindale, 
in "The Magic of Winter ," shows 
lumbermen a t work felling t rees and 
teaming logs. Narcisse Poirier in 
"Val David" h a s made an effective 
winter composition of d is tan t sun- l i t 
hill, church, buildings, and road wi th 
bridge in shadow. A. M, Patt ison, 
who is an indefatigable sketcher of 
old bits of Montreal, shows a view 
at Mount Royal Heights and "The 
Law House Near Molson Stadium." 
Kal Ross Perrigvard, A.R.C.A., be
sides "The Old Road"—houses back
ed by a hill with figures in t he 
snowy road—revels in color in "Sep
tember." There is a good sugges
tion of hea t haze in "The Whi te 
Sail"—moored vessel and buildings 
that cover the face of a rounded 
hill. Belle C Richstone likes vivid 
color and gives a good impression of 
rosy sunlight on the ©heaves in "The 
Harvest." Rich color m a r k s "Sun
light, La te September," by Thurs ton 
Topham, and four capably t reated 
sketches a r e by Emile Lemieux; 

— > ~ w u n d l y pointed w ™ , , * ™ t u w 
offering of W- H. Taylor, wl*d';1ïas 
capably managed light and shade in 
"Afternooa Sun, Venice," and «hows 
a fresh directness of a t t a c k in "Fish
erman's Cottage," and. "Sunny Day,' ' 
both done a«t Peggy's Cove, N.S. 
Dudley Ward shows humor4 and gift 
of dnvention in h is fabulous figures, 
a da Cox's "Brownies" with original 
embellishments, among h i s i tems 
being "An Elopement" and "The 
Alchemist." A. S. Brodeur has an 
effective water-color in "Le Ruis
seau." 

Among the pastels, etchings, d raw
ings and woodcuts may be mention
ed Gertrude DesClayes' "The Island, 
Melbourne, Que.," and5 "Flowers," 
pastels; the portrai t of Senator W. 
L. McDougald, M.D., in pastel by 
Georges J. Delfoase; etchings by 
Simone M. Hudon; "Por t ra i t d ' I ta l
ienne," a pastel by Margueri te Le 
mieux; "An Old Corner in Quebec 
Province," by Lorna Lomer Macau-
lay—a capably handled pastel of a 
quiet shadowed s t reet with buildings; 
Ernest Newman's woodcut of a seat~ 
ed beggar holding out h is h a t for 
a lms; "A Hair-Pul l ing"—a child in 
arms being energetic, by F . Pember-
ton Smith; and woodcuts of game 

j birds in reedy s t reams, by Felix 
i Shea. 

In sculpture, A. Laliberte has 
j capitally modelled single figures—, 
;"La Causeuse," "La Broyeuse del 

Lin," "La Salle," and "La Barate ." 
Ohas. Fainmel in "The Muse" is ex
pressing some idea based on an 
Ggë- Eileen Maclean shows a port
rait bust, A. Trudeau h a s a base relief 
of Lamart ine. "Vieux Charretier, 
Canadien," is by Albert Rousseau, 
and "Les Deux Soeurs" and "La 
Balançoire" are among the works of 
E. L. de Montigy-Giguere. 

Others who exhibit works in va r 
ious media a r e Phyllis C. Abbott, 
Ernes t Aubin, Andre Bieler, Jessie 
Beattie, Beryl Butler, M. Boyer, Mrs. 
M. Burns, Octave Bélanger, Edgar 
Contant, Dorothy Rhynas Coles, Al
ine C. Delfosse, L. Dufresne, J . H . 
Egan, Claire Fauteux, Marc A. 
Fortin, M. M. Guerin, Miriam R. 
Holland, John Humphries , Ruth B. 
Henshaw, Eve Heneker, Lillian 
Kingston, Ida M. Huddell, Elizabeth 
M. Harold, F rank Iacurto, J. Ju t ras , 
Ernest ine Knopf, A. Kyles, Agnes E. 
Knox, Jean D. Kyle, Mabel Locker- f 
by, J ane C. Luke, Warwick J. Low, j 
Jean Paul Lemieux, Andre Morency, 
Mary E. Mullally, J. M. Maclean,! 
Helene MeNichols, T. R. MacdonaldJ 
C. R. Mangold, A. E. Martel, Amy, 
Mulock, Eleanor J. Macfarlane,; 
'Laurent Morin, Phyllis M. Percival, 
Annie Pringle, Jean PalardV, Ray
mond Pellus, Sa rah M. Robertson, 
M. Richard, Albert Riecker, John A. 
Ritchie, T. Xenophon Renaud, F . 
Ramus, Ethel Seath, Annie D. Sav
age, H. Leslie Smith, M. M. Scott,! 
Margaret Sanborn, Florence Turner, \ 
R. L. Weldon, H. Croteau, Sylvia j 
Daoust, Edgar Gariepy, Arline Gen- i 
ereux, Ethelwyn Holland, Rachel | 

l'Julien, Lauren t Marion, Marion: 
' ̂ Robertson, Barbara Stephens, and 
! Gaetane Tessier. 

J3iar 

Quebec Artists' 
Work , 

1 4 / 5 / : '30 
T^OR the third year in succession, 

examples of the work of Quebec 
painters, professional and amateur, j 
are on exhibition in three rooms of j 
the galleries of the T. Eaton Com- ! 
pany, Limited, of Montreal. There are j 
close upon three hundred exhibits ! 
and the show represents the work of : 
a large number of aspirants, as well j 
as of several artists who have ar- \ 
rived. There is not, of course, any j 
even standard, and that is not to be 1 
expected ; bu t . a t least the exhibition 1 
affords those interested a good op- j 
portunity of acquainting themselves [ 
with what is being accomplished here J 
by those who wield the brush. The | 
des Clayes, Alberta Cleland, Rita ; 
Mount, Paul Caron, Georges Delfosse, ! 
A. M. Pattison, W. H. Taylor, Jean j 
Munro, A. Wilkie Kilgour, Kathleen j 
Morris, H. Mabel May, Paul B. Earle, 5 
Harold Beament, Andre Bieler, J 
Simone M. Hudson, F . Pemberton j 
Smith, and Dudley Ward are among i 
the more prominent exhibitors. Many j 
students are represented, and there ; 
is promising work to be seen in more < 
than one direction. ; 

In oils, watercolors and black and ; 
white the majority of the exhibitors 
manifest a tendency to adhere to safe 
methods, and while there are some ex
amples of an effort to break into re
volt, these are fortunately few and 
far between. The drawing is as a 
rule sound. What is lacking in large 
measure is originality, but that may 
come later with many. The avowed ! 
object of the exhibition is to stimulate 
the interest of the public in the pro- ! 
gress of a r t in this province, and it ' 
ought to contribute in a material de
gree to this end. Considerable inter
est is being manifested in the pictures 
hung, and the arrangement is such as 
to facilitate inspection with the least 
effort. 

With such a large number of indi- ] 
vidual exhibits it is impossible, within j 
the limits of a brief notice, to particu-1 
larize, but the exhibition as a whole 1 
will repay a visit, and while it inevit- j 
ably includes some work of an in- | 

] ferior nature, it also embraces much I 
that is among the most promising of ! 
the output of .the younger artists. The : 

absence of any marked inclination to 
be led astray by unsound ideals is, 
perhaps, the happiest augury for the 
future. 

5. Morga-i-Powfiîl. 

BRITISH ETCHINGS 
LOANED BY OTTAIAi 
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Representative and Satisfying 

Exhibition Opens at 
Art Gallery 

VARIED TASTES SUITED 
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Show Has Been Made Pos
sible Through Courtesy of 

National Gallery of 
Canada 

There/ is much to delight the print 
lover in the exhibition of modern 
Brit ish etchings on view in the Lec
ture Hall of the Ar t Association of 
Montreal. This show was made 
possible through the courtesy of the 
National Gallery of Canada, and is 
the second kindly consideration 
Bhown connoisseurs and s tudents 
through the Montreal Association 
within a few years, as the Ottawa 
insti tution, it will be recalled, loan
ed its comprehensive collection of 
etchings by Anders Zorn a short 
t ime after the death of the Swedish 
master . 

After a plethora of so-called "ad
vanced" painting—misshapen images 
and str ident color—looking a t the 
beauty of inked lines restores com
posure and brings peace. In the 
Lecture Hall there are well over two 
hundred prints expressing the many 
and varied viewpoints of , their 
creators, but all within the bounds 
of reason. Here there is nothing to 
insult the intelligence of a whole-
pome-minded healthy person, and no 
key is required to understand what 
is depicted. There is not one print 
t h a t would look jus t as well and 
mean as much if hung upside down. 
From first to last there is, in dif
ferent degrees, evidence of sound 
drawing. Some of the exponents of 
the etching needle a re born draughts 
men who cannot help doing the 
r ight thing in the inspired way, 
while others have by str ict discipline 
and hard work at ta ined an excellence 
of no mean standard. Fine-combing 
the prints might reveal the occasi
onal contour of dubious accuracy 
but, as becomes the importance of a 
nat ional collection, there a re no ex
amples tha t on the score of shor t 
comings hit the viewer in t he eye. 

All the "big" men in British etch
ing are represented. Short, Sickert, 
Bone, McBey, Rushbury, Cameron, 
Osborne, Brangwyn, Blampied, Br is
coe, Griggs and Walcott , to mention 
a few, are there with typical ex
amples. 

All t ha t is on the walls will not 
meet the same acclaim, for the en
joyment of form rendered in line is 
a purely personal concern. Some 
may prefer the directly literal scene 
done in hard wiry lines, some the 
almost engraving-like technique of 
Griggs, while others will prefer the 
rough sketchiness of Brangwyn or 
the free suggestive scribble t h a t 
brings a tmosphere into the skies by 
McBey. 

Sir F rank Short is represented by 
"Sion House from Thames a t Kew," 
water, trees and the building in the 
distance, and by "The Street, Whi t -
stable," much more delicate in t rea t 
ment, which depicts a s tr ip of pool-
dotted mud tha t stretches to deep 
water, men engaged with scoop nets, 
and in t he foreground a row of those 
wheeled conveyances—dressing places 
tha t a re drawn by horses into water 
deep enough to swim in. W. Richard 
Sickert has a typical pr int of an j 
audience in the "gods" of a theatre, 
and "Ennui"—a terribly bored mid
dle-aged couple, the rotund woman 
leaning against a chest of- drawers j 
gazing a t a glass case of wax flow-J 
ers, and the man, with a long drink I 
nearby, finding some solace in to- ' 
bacco. Henry Rushbury is strongly 
represented by fine spacious ex
amples—"Ile de l a Cite," a group of 
irregular buildings, bridge and quays 
in Par i s ; "Careere," with stretch of 
dis tant country beyond the prison; 
"Les 'Baux, Provence," with its sug
gestion of height above the plain; 
"St. Olaves, Tooley Street," a church 
in process of demolition, and "Place 
des Victoires, Par is ," wi th its good 
a r rangement of light and shade and 
vivid suggestion of street traffic. W. 
P. Robins finely suggests a rain 
squall in the broad landscape with 
s t ream called "The Hundred Foot 
Cut," and the versati l i ty of Malcolm 
Osborne is shown in his contribu
tions, which include a dignified 
por t ra i t of Professor A. J. Grant 
seated in his l ibrary; the very hu
man cafe scene, with figures and ' 
dogs, called "Wayside Tales, Dieppe"; 
an animated market scene entitled 
"Goose Fair, Albi," and the a t t r ac 
tive "Dordrecht"—shipping, wharves 
and buildings dominated by a tower. 

C. R. W. Nevinson shows, among 
others, "Blackfriars,'* wi th dis tant 
bridge, glimpse of the towers of the 
Houses of Parl iament , b a r e t rees 
edging the embankment and a hu r 
rying Thames-s ide crowd. J ames 
McBey manifests varying moods— 
calm in "Bosham," a waterside scene, 
in "Spring, 1917," a timbered land
scape, and in "Hastings," with fish
ing boats high on the beach. There 
is marked movement and wind in 
"The Squall, Kampen," where a heavy 
boat with bellied sail keels in a 
smother of white water, while two 
other craft bob a t the edge of a 
reed-dotted shore. E. S. Lumsden 
finds inspiration in those regions tha t 
have intrigued Bauer, the Dutch a r t 
ist, i and shows temples and wate r 
ways of the East . There is a s trong 
sense of the gigantic in the treat-1 

ment of t h e rocks in " J ° â h P u r > " and 
he h a s found a r eady-made composi
tion in "The Banyan Tree," through 
the many perpendicular s t ems of 
Which j u n k s on the riY££v can be^ 
seen. Sydney Lee is impressive in 
"A Mountain Fortress ," set agains t 
a dark, angry sky. In his moonlit 
group of buildings he well suggests 
the t i t le "The House of Mystery." 
and has captured t he impression of 
silveriness in his nocturne called 
"The Sleeping Square." Dame Laura 
Knight shows figures, two of them 
back-s tage s tudies—"Putt ing on 
Tights," and "Tying Her Shoe." Au
gustus John, besides three heads of 
girls, h a s a group of interest ing small 
pr ints including a por t ra i t of Jacob 
Epstein, whose sculptures always 
cause a rumpus . Mart in Hardie 
shows four, among them a fine s tudy 
of a rches in sunl ight and shadow 
called "A Market, Fez," and a print 
t ha t suggests t h e quintessence of 
peace is "The Sleepy Fe r ry" with 
boatman in the shadow of riverside 
trees and d is tan t poplars mirrored 
in the calm sun-l i t water . Oliver 
Hall depicts an expanse of country 
in "The Northumberland Coast," and 
shows skill in the t rea tment of bui ld- >, 
Ings in "Villeneuve," and "Lindrs- J 
fame Priory." F . L. Griggs, with a* 
line tha t suggests engraving, shows 
his love for ecclesiastical buildings 
in "The Minster" and "Ex A n g l i a l 
Perdita," and Miss Sylvia Gosse re - | 
veals homely scenes in "The Toilet," | 
a girl on a bed adjust ing a stocking, | 
and "Shelling Peas," in which, w i t h ! 
pan on lap, a young woman is b u s y | 
in a kitchen. Besides "Spanish O x | 
Driver," which well suggests barren | 
country, Francis Dodd shows S t e p h e n ! 
Bone about to a t tack a wood block, | 
and Charles Cundall a t h is easel, p 
Sir George Clausen has, among oth- g 
ers, a print that is typical of a f a - 1 
vored theme in paint—the interior |-
of an old timbered barn where men | 
are engaged in filling sacks. Sir | 
David Y. Cameron has solidly drawn ft 
buildings with figures in "Beauvais," j 
has almost dramatically handled light £ 
and shade in "Tewkesbury Abbey," | 
and Is more atmospheric in his hand- | 
ling in the graceful "Isles of Loch 
Maree" and "Evening on the F ind-
horn." Gerald L. Brockhurst shows 
his usual high finish and skilled 
drawing in a group of figures, among 
them being the very h u m a n woman 
and child called "The Two Melas-
ands." Ar thur Briscoe goes to the [ 
sea for inspiration, and in "All 
Hands" well suggests the power ex
erted by the men hauling on a rope. 
In "The Old Man" he shows a skip
per plotting his course by the light 
of a lamp. Industry is evident in 
"Mending Sails" and the dramatic 
in "The Bucko Mate," who has settled 
a saucy deckhand by knocking him 
down. F rank Brangwyn has typical 
examples—clear line in "The Tink
er," grinding a knife, and heavier 
mass in "Old Mills, Meaux," and 
"Bend in the River," among others. 
Muirhead Bone has a print of lovely 
values In "Tontine Gate, Glasgow"; 
shows his penchant for excavations 
with car ts and laborers in the print 
called "Leeds," and invests with in
teres t the formal archi tecture of 
"Somerset House." Edmund Blam
pied shows dash in "Aperitif," with 
three old cronies, huddled over a 
table, seeing that equality is observed 
in the amount tha t one pours into 
the glasses. "Potato Planters ," men 
in procession carrying loads, is pure 
outline, and there is an incisive bre
vity suggestive of Forain in "Les 
Deux Peti ts Verres," a waiter à t a 
cafe table a t tending a buxom couple 
who have ordered liqueurs. There is 
good characterization in "The Ac
cordion Player" by A. R. Middleton 
Todd, who is also represented by "The 
Silhouette," a girl in an old-time 
dress seated near a fireplace, her 
shadow darkening the wall. Will iam 
Walcot, besides a lovely delicate 
print calted "Fishing Boats, Venice " 
has an imposing vision of skyscrap
ers called "Brooklyn Bridge, New 
York," and "Anthony's Palace." 

Others represented a re G r a h a m , 
Sutherland, D. J. Smart , Job Nixon, 
F. Marriott, Allan McNab, Ian Mac-
Nab, Lionel Lindsay, James A. Grant, 
Paul Drury, Charles S. Cheston, 
Charles W. Cain, H. J. Stewart 
Brown, Edward Bouverie-Hoyton 
Robert Austin, Frederick Austin 
Miss Winnifred Austen, Stanley An
derson, E. Herber t Whydale and G. 
H. Wedgwood. 
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Star . 
WORK OF "GROUP OF SIEVED» 

The Editor, Montreal Daily Star: I 
Sir,—I should like to thank Mr.! 

Morgan-Powell most sincerely for! 
having given such a splendid criticism j 
of the work of the "Group of Seven."; 
I am quite sure that he has voiced the 
opinions of a very large majority of! 
tne Montreal people. I have never 
yet heard any one admire the work: 
of this group-except themselves and) 
their friends. • 

When I went to their exhibition ij 
telt as it I were having a dreadful 
nightmare, with horrors to the right' 
of me, horrors to the left and all rounds 
me. I realJy cannot understand any ^ 
(so-called) artist daring to say that 
those dreadful .pictures are in any 
way like our beautiful Canadian scen
ery. Nothing could be more unlike 
(m my opinion). If there are such 
places anywhere, no one would want • 
to go there. The drawing of this 
group is dreadful and the coloring 
even worse. If ugliness is what the 

Group of Seven" are trying to por- • 
tray they certainly succeed. I do not 
see how they can dare to caricature 
the works of the Almighty as they 
do. Surely nothing in Nature can be 
more beautiful and graceful than 
trees, but the "Group of Seven" either 
draw them like telegraph poles, or 
make them look like broken fences. 
As to foliage, there is generally none. 
Most of the mountains are drawn like 
tin or iron inverted funnels. Nothing 
could be uglier and more unlike mown* 
tains. Two winter scenes have tree.' r 
with projections the shape of geese 
m one picture and chickens» fee-, i r 
another. 

Many people are wondering 
such things are ever hung in. 
beautiful Art Gallery. 

A LOVER OF NATU 
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Convocation ofrrWe ig^ :Ct&té« ;<*f ïiîctCriïf Uni-

vè r s i t y will t a k e plape th is morning a t the Capi-
to). Thea t re , ; ^ i t h a l t ' t h e solemnity and grandeur 
jfchat d is t inguish thçse occasions annually, fol-

jj towing t h e resp lendent p a r a d e from the A r t s 
Bui lding to t h e t h e a t r e in which the ent i re uni
vers i ty ataff, t h e candidates for honorary de
grees and the g r a d u a t i n g classes of all faculties, 
t ake p a r t in full academic dress. The absence 
of t he chancellor of the universi ty, Mr. E . W. 
Bèa t ty , wil l be regre t ted . Mr. Bea t ty had to 
leave Mont réa l l a s t ' w e e k in' order to personally 
a t t end to impor t an t business of the Canadian 
Pacific Ra i lway in Europe , and par t icular ly to 
be p re sen t on the occasion of the launching on 
the Clyde of h is company 's new steamship, the 
E m p r e s s of Bri ta in , by the Prince of Wales two 
weeks hence. 

? In the chancellor 's stead, Sir A r t h u r Currié , 
| p r inc ipa l of the universi ty, will p resen t the de

grees , and t he convocation address will be de
livered by the Righ t Honorable Lyman Poore 
Duff, judge of the Supreme Court of Canada, 
who possesses , amongs t other high qualit ies, the 
gif t of eloquence. Mr. Just ice Duff, a g radua te 
of t h e Univers i ty of Toronto and Ontar io Law 
School, will be the recipient of one of the six 
hono ra ry degrees t h a t the McGill author i t ies 
hâve decided to confer this year . Two of the 
others named for honor a re Miss E the l Hur l -
bà t t , fo rmer warden of the Royal Victoria Col
lege, and Mr. Thomas Basse t t Macaulay, a 
pioneer Canadian in the life insurance field, 
whoèe degree of Doctor of Laws is given in 
recognit ion of his in te res t and ass is tance in sci-

! entific work and because of generous help given 
i by himself, and Caused to be given by the Sun 
I Life Assurance Company of Canada, to t h e ex-
l tension of public hea l th work in the Dominion. 
| N e x t on t he l is t t o receive honora ry degrees 

a r e Char les B. Kingston, a Montrealer and Mc
Gill g radua te , who has won world distinction as 
a super in tending and consult ing mining engi
nee r ; Professor J . C. McLennan, who h a s had 
a dis t inguished career a t physicis t a t t he Uni
vers i ty of "Toronto and is a member of the Roy a] 
Society of London; and Will iam Bulkeley-Evans, 
C.B.E., M.A., bar r i s te r -a t - law, of London, secre
t a r y to the Headmas t e r s ' Conference and honor
a r y secre tary of the Empi re Migrat ion Commit
tee of the Royal Colonial Ins t i tu te . 

The selection of Miss H u r l b a t t for honor 
gives convocation this yea r a special distinction. 
A s one of the few women to be awarded an 

\honora ry degree by McGill, Miss Hur lba t t will 
•çarik oia the univers i ty records in th i s respect 

-with Queen Mary, who. as Duchess of Cornwall 
a n d York, was gran ted an honorary degree when 
she visited Canada in the course of the tour the 
Duke and Duchess made of the Bri t ish do
minions in 1901; t he former warden of Royal 
Victoria College will r ank also in like dist inc
t ion wi th Lady Drummond and Dr. Helen R. Y. 
Reid. F o r m a n y yea r s Miss Hur lba t t , a nat ive 
of Kent , England, was one of the principal 
leaders in the movement for the higher educa
tion of women. She was for a t ime principal 
of Aberdare Hal l a t the Univers i ty of South 
Wales , and. a f t e r . filling a similar pos i t ionnât 
Bedford College for Women, a t the Univers i ty 
of London, she was appointed head of Royal 
Victoria College a t McGill Univers i ty . She 
served the re wi th g r e a t distinction and did much 
to develop and extend educational facilities for 
women. None of the honors to be accorded t o 

ll day, therefore , will be more wor thy than the 
j hono ra ry degree given to Miss Hur lba t t , for the 

widespread fitness as witnessed by the capabil-
J i ty which very many former s tudents a t Royal 
'• Victoria College a re actually showing in posi

t ions of responsibi l i ty and in activities which 
; were closed to women when MiSs Hur lba t t first 
i'; took up her work, is t he resul t in a considerable 
I measu re of the cul tura l t ra in ing they enjoyed 

unde r he r direction in college; and to her as t.ô 
others i t m u s t be a m a t t e r of some pride to 
know tha t , included in the unusually la rge num
ber of diplomas t h a t a re to be awarded a t this 
m o r n i n g ^ convocation, more B.A. degrees will 
be conferred upon women than upon men. As 
thfc. women's presence today will give a br ight 
ening and vivifying^ effect to the proceedings, so 
the i r record of successes will testify to the thor
oughness and intens i ty wi th which they applied 
themselves to the i r college work and studies, 
and these successes may possibly add to a grow
ing popular conviction t h a t whatever a woman 
a t t e m p t s in an educational course, as in so m a n y 
o the r e levat ing spheres of .human endeavor, she 
w| l i accomplish—and a t t imes wi th g r e a t e r sue* 
ce$s t h a n men. 
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-GROUP OF SEVEN» JfETHODS. 
Tfce Editor, Montreal Bally. Mnrz 

these ines does not pretend in the°r 
name to answer recent criticism «h* 

' v C t a f t t L r - k e , ° r , y - " - m a r k 6 
, v>ny is it that m literature Daniel 

M t o £ S * E T ° ^ , e r P°«ts Should 
, De allowed to describe their extraor 

dinary visions in words and verses 
•while painters should be denied the 
SSPnS* fiXing their *•»**« "d .reams on canvas by means of line 
I h„ J ? r ? J i , i t e r a ^ « " • * refuse 

, 3 be pinned down to a photoeranhi^ 
^production of life as iT i s f T h y 

3* 

USER'S DECORÀTIÔ: 
; STIRS UP DISPUTE 

Gazette" May 
frank Brangwyn, R,A., Earns 

Severe Criticism Over The
ories on Shipping Art 

F r a n k Brangwyn, R. A., the famous 
British a r t i s t whose mural decora
tions' for the House of Lords earned 
him the severe criticism of fellow 
ar t i s t s and whose entries were not 

1 accepted by the hanging committee 
jjof the Royal Academy this year has 

stirred up a controversy by a recent 
s t a tement on ship decoration. 

y Many interesting remarks have 
à been made on both sides of the ques
t i o n , and as s t ructural steel experts 
I on the one hand have offered advrce 
3 with regard to mural decoration and 
»!the ar t is ts , on the other hand have 
Ibeen trying to be helpful in their 
Sugges t ions about steel construction, 
*| England has been having a merry 
;time. 

;• The whole question first saw the 
flight when Brangwyn stated that, in 

!«; decorating the dining saloon of the 
'3 new 40,000 ton Canadian Pacific liner 

Empress of Britain which will bel 
launched by H . R. H . the Prince ofj 

j Wales early next month, he was in! 
favor of following Rudyard Kipling's] 

,oft repeated recommendation that] 
! nothing should be done tha t would 
• suggest the subject was anything but 
I a ship. 

Brangwyn, whose decorative work 
; in the gallery of the House of Lords 
; called down on his head the disap-
; proval of his fellow art ists , in a 
; recent interview in England stated 
I tha t he was "out to kill the idea of 

a hotel on the water or a prison of 
i upholstery." This s ta tement brought 
: out a chorus of comment tha t work-
• ed its way from the Savage Club and 
Dthor haun t s of the ar t is t ic and 

! 'highbrow* through the columns of 
; letters to "The Times" to the pages 
of "Fairplay," the shipping magazine 

•• tha t is the bible of ' those interested 
In the construction and operation of 
steamers. 

Some experts in the construction 
field agreed with Mr. Brangwyn; 
others violently disagreed. Various 
reasons were given in support of both 
sides of the argument , but the gen
eral consensus of opinion appears to 
favor the decoration of a ship in a r 
tistic fashion without paying tr ibute 
In par t icular either to the hotel or 
shipbuilding branches of the building 
Industry. 

Ashby Tabb, managing director of 
Heaton, Tabb and Co., Ltd., says, in 
"Fairplay," tha t a t tempts to follow 
Kipling's dictum have heretofore been 
unsatisfactory. "It is an ideal which 
will never be realized." 

Sir Charles Allom, R.A., another 
famous ar t is t who is decorating other 
par t s of the new Canadian Pacific 
liner, suggests tha t Mr. Brangwyn 
would be the first to realize "the 
hideous appearance of steel plates in 
the interior of the cabins and public 
rooms of a ship. Such an idea might 
be carried to the extreme of having 
no doors to the cabins." 

W I S E R COUNSELS PREVAIL. 

Jus t wha t effect the controversy 
has had on Mr. Brangwyn is not 
stated in "Fairplay 's" article* but it 
seems tha t wiser counsels have pre
vailed judging by the s ta tement that) 

his scheme includes two large panels 
in the main dining saloon with small
er panels in the two private dining 
rooms tha t adjoin. The subjects are 
to be natural , r a the r than of ob
jects, the ar t is t ' s idea being tha t 
when a paint ing must be looked a t 
for four and a half days—which will 
be the crossing time of the new E m 
press of Britain—it should not be of 
such a na ture as to become tn'ing 
to the eye. 

Canadian Pacific officials in Mont
real disclaimed the distinction of be
ing a r t critics when questioned re
garding the • Brangwyn interview; 
the decorative scheme of the E m 
press of Britain will be the most pre
tentious effort tha t t rans-Atlant ic 
shipping has known, they said. Every 
public room on the ship is under the 
direction of an outstanding artist , 
and there is no danger tha t any such 
ideas as leaving the steelwork un
covered are to be attempted. Ac-
carding to the latest reports receiv
ed at the Windsor street head office 
of the company, the new 40,000-ton 
liner will be a seagoing gallery of 
what posterity may hail as old m a s 
ters. 

Mr. Kipling's views on the con
troversy may be given an airing next 
month when he sails from Montreal 
to England on the Canadian Pacific 
liner Duchess of Bedford on June 
6 th. 
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THE "GROUP QF SEVEN" 
The Editor, Montreal Dally Star: 

Sir,—Not an artist myself, I 
have long studied pictures. I asked 
an artist, both distinguished and broad 
minded: "What about the picture of 
the 'Group of Seven '"? My friend 
who is not of this school, answered: 
"These pictures are not nature alto
gether; they are symbolic, and, don't 
forget, each of these artists can paint 
beautiful pictures. After all, look at 
their clean, fresh colors and then look 

i at some of the muddy Dutch studies." 
Because there has been so much 

practical work to do in this mighty 
country, Canada, so advanced in 

- many fields, certainly lags behind in 
educating the general public in art. In 
the Old World cities one can view 

: masterpieces of beauty on the public 
\ streets. In New York they have the 
\ Metropolitan Museum of Art, afford-
\ ing great opportunities, besides other 
\ excellent galleries. One can' scarcely 
i judge a r t without wider visions than 
; nnn t a i n Art In flllf O w n g a l l e r i e s . 

SHOWS PAINTINGS 
Gazette « 3 1 / 5 / 3 0 
Seventy % Subjects* by Saxon 

Artist in Eaton's Fine 
Art Galleries 

WORLD-TRAVEL PRODUCT 

Modem Presentation of Fa-
mous Paintings by Old Mas-
, ters Forms Interesting and 

Educative Section 

In the Pine Art.Galleries of the T. 
Eaton Co., Limited, of Montreal, Wil
liam Hiller, a Saxon artist , is holding 
an exhibition which includes religious 

• subjects, landscapes and copies of 
(Old Masters. These paint ings will 
be on view until June 14. 

Mr. Hiller has spent the greater 
par t of 12 years in the museums gal-
L i e s and churches of Par is , Rome, 
F lounce , Madrid, Dresden, Munich 

r ^ a e H r a ^ î e d a ^ S ^ 
wiîh four tr ips around the world to 

l ^ h o w i s a n ^ ^ 
i the ar t is t has conceived the idea ° 
nresentinsr modern interpi étalions 

land copÏTs of the Old Masters along-
^s ide his own originals t o . s h o w a ^ 

students, connoisseurs a * d *nf l t™£ 
the difference between ancient and 
modern methods of painting, tech
nique, color and composition In 

it-his modern presentation ot famous, 
î paintings, correct in R a w i n g and 
jsize, Mr. Hiller has changed and 
modernized color, technique arid 
backgrounds according to his own 
jconception. For his straight copies, 
'with convincing simulation of coloi. 
'and finish the painter has taken his 
i subjects from the Louvre a t Paris— 
' "La Vierge au Diadème bleu, by 
Raphael; "La Joconde," popularly 
known as "Mona Lisa," by Leonardo 

ida Vinci; "Les Glaneuses," by Millet, 
and "La Source," by Ingres. These 
works indicate an immense amount 

lof industry and discipline of the 
istrictest kind, since in his original 
works Mr. Hiller a t tacks his sub
jects with a sense of abandon, is 
free in brushwork and is part ia l to 
bright, clean, cheerful color. In fact, 
the painter is distinctly happy in the 
torrid; glaring sunlight in such sub
jects as "The Sheik of Wadi Haifa. 

| Southern Egypt," with its well 
i painted camel: "The Algerian Glean-
lers," and "A Pearl Fisher , in Ceylon," 
I bare to the waist in a boat. "Fatol-
hah, Persian Shepherd Boy," With 
• faggot on his back while his charges 
crop the grass on a slope, is an
other str iking ' work. An «unlisted 

I work of good qualities in "Cedar 
: Forest, Japan," in which the char-
; acter of the trees is cqnvjncingly 
(caught and the arrangement of light 
l and shade capitally done. 

This wide-travelled painter h a s 
found subjects much to his liking in 
Peshawar, India, in Kading and 
Hangchow, China, in Japan, in Per 
sia, and on the continent in Alsace, 
in the Tyrol, and the Berner Ober-
land; in Paris , with a sunlight and 
shadow vista of»"Sacre Coeur, with 
Notre Dame de Lorette"; in Italy with 
"Fishermen off Sorrento," views about 
Lake Como, Gabriel d'Annunzio's 
house in Venice, and the Swiss-Ger
man frontier,. waters of Lake Con
stance. "Take-Rah, Arabian Dancer 
in Tunis," is an interesting work 
done with evident enjoyment. 

Apar t from the original paint ings 
of religious subjects by Mr. Hiller, 
which are done with the reticence 
and sympathy becoming such works, 
the ar t i s t in his modern interpreta
tions of famous paintings by Old 
Masters hafe gone to Mvurillo, Van 
Dyck, Titian, Dolci, Reni, Raphael, 

i and Ribera. 
I The hanging of the works, which 
i generally are rich in color, presented 
, problems which have been success-
! fully solved. 

THE "GROUP OF SEVEN." 
The Editor, Montreal Daily Star: 

Sir, —• Mr. Morgan-Powell's fine 
criticism of the "Group of Seven" 
ought to bring such people (I re
frain from calling them artists) to 
their senses. In Toronto one gets so 
exasperated with all the talk about 
this group and the exhibitions they 
send all over the States. 

In Montreal, with their fine collec
tions of Dutch paintings, they know 
what ar t is, but in Toronto we have 
nothing to make comparisons with; 
and many people cannot tell the dif
ference between "Group of Seven" 
distortions and real art . And while 
this kind of work is being exhibited 
all over America as "typical Canadian 
ar t , " our fine painters like Home 
Russell, Archibald Brown and Geo. 
Reid are hardly known outside of Ca
nada. Must they go on paying the 
price for their modesty? 

I t is good to know there is one place 
where the distorters of nature will 
win no approval. 
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DIED SUDDENLY 
Gazet te—.— 30/5/30 

A. Wilkie Kilgour Mortally 
Stricken in Summer Home 

at Strathmore 

A. Wilkie Kilgour, well known in 
ar t and curling circles in Montreal, 
who died on Wednesday evening a t 
his summer home, 297 St. Joseph 
road, Strathmore, Que., will be buried 
tomorrow afternoon from the William 
Wray Chapel, 2075 University street, 
where the service will be held a t 2 
o'clock. 

Mr. Kilgour, whose passing was 
sudden, was in his 62nd year. He 
was born a t Kirkcaldy, Fifeshire,-| 
Scotland, and came to Canada in 
1910, sett l ing in Montreal, where he 
followed his profession of ar t is t . He 

! studied a t the Glasgow School of Ar t 
' under Newbury and a t the Heatherly 
• School of Art, London, and in M o n t 
| real, under the late William Biryin
ner, C.M.G., R.C.A., and Maurice 
Cullen, R.C.A. He was a regular ex 
hibitor a t the shows of the Royal 
Canadian Academy and of the Arti 
Association of Montreal, .his favored; 
subjects being winter scenes in the 
Laurent ian country adjacent to 
Montreal. One of his paintings, en 
titled "Flecked by the Morning Sun," 
is-in the National Gallery of Canada, 
Ottawa. He was a member of the 
Arts Club, Montreal. 

Mr. Kilgour is survived by his 
widow, nee Robina Px&in, and two 
children, Kenneth and Iris, both of 
this city. 

For many years Mr. Kilgour was 
a member of the Outremont Curling 
Club, having joined in 1910, and was 

| one of the club's oldest members. 
! He was known a s a good lead and 
! played in tha t position-in L. C. Tar l -
ton's r ink which won the Royal Vic-

| toria Jubilee, Trophy dur ing the win-
i ter. of 1921-22. Although active a s a 
curler and a member of several com-

; mittees, he was never president of 
! the club, owing largely to his quiet, 
retir ing nature . H e was also a mem
ber of the Outremont Lawn Bowling 
Club for a number of years . 

:*•*£: i__ _ — : — I _ L ~ _ 

5//// In The Game 

In 1930 In 1880 
I ARTHUR BROWNING 

Star ^ — 2-7-30 
Now that the cricket season is in 

- full swing in England orte of the in- Il Y 
; terested spectators a t the matches 
: will be Arthur Browning, of Montreal, 
j who is now in Europe. For long Mr. 
• Browning held the record batting 

.< score for the continent of America 
j and though he has now forsaken the 
j game for golf, he is still a keen 
I student of cricket. 

Mr. Browning's play at a match in 
Montreal on Dominion Day 1880 won 
him the record score of 204. The 
Montreal Seniors were playing the 
Ottawa Cricket Club and while the 
former managed to knock up 4021 

j runs, the latter scored only 130. J 
The score of 204 remained a. record S 

! in the 'continent till A. M. Wood, of 
! Philadelphia, made 278 runs in 1893 
; and in' Canada till 1894 when George 
i S. Lyon ex-golf champion of Canada 
knocked up 235 in Toronto. 

So far as is known the only sur
vivors of the team which represented 
Montreal Seniors on Jnly 1, 1880, are 
Mr. Browning and W. F . Torrance. 
Mr. Torrance scored 14. 

Mr. Browning first played cricket 
; with the Burghley Park Cricket Club 
in England. When 19 years of age 

| he played for Clare Cottage, Cam-
' bridge and on one occasion he made 
, 117 runs for them. 

•i 

QUEBEC ART FEATURED 
Gazette* .TTïïTv JL8/3Q 
Comprehensive Exmbit Ar

ranged for Toronto Fair 
Toronto, Ju ly 17.—-More than sixty 

paintings, a s well a s groups of sculp
t u r e , etchings and drawings by Que
bec ar t is ts , a re to be on view in the 

•art galleries of the Canadian National 
Exhibition this year, according to ah 
announcement by Fred S. Haines, 
•commissioner of the Fine Ar t Sec
tion. Exhibition officials s t a t e tha t 
the Quebec section of the galleries 

: will be outstanding, and express their! 
grat i tude for the whole-hearted a s 
sistance of the provincial authori t ies 
in making the exhibit possible. 

This is All-Canada year a t the 
iworld's largest annual exposition, which! 
\opens on August 22nd, and Quebec 
is to have the largest general display 
of t he province's na tu ra l resources, 
manufactured products and natura l 
beauties which i t has ever had. Que
bec Day will be celebrated on August 
23rd, and Exhibit ion officials a r e hop
i n g t h a t Premier Taschereau will 
ifind i t possible to a t tend on • one of 
i the 14 days of t h e exposition, if not 
{on Quebec Day. 

contained in <mr own galleries. 
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Paris Day by Day 
Star 4/6/30 J J ^ 

Millet Art Scandal Brings Much Ado About Faking 

BY RAYMOND G. CARROLL 
(Special to New York Evening Post and 

Montreal Star, Copyright.) 
p A R I S , June 4—Jean-Charles Millet, 

grandson of the famous Jean-
Francois Millet, who painted "The An
gélus,'* and his confederate, the paint
er, Cazeau (the skillful imitator of the 
style of various celebrated dead art
ists), are not alone In the profession 
of faking art. They only bear the 
brunt of being found out, arrested and 
brought to trial in France. 

The other groups of fakers are safe 
for the time being. Perhaps, for all 
time, as their dupes are not eager to 
be exposed as victims when they hold 
local reputations as "great patrons of 
art ." 

Such is the contention of an im
portant Paris artist who added: 

"Faking ar t has been the companion 
of the centuries. To say what is gen
uine and what was faked and palmed 
off as the product of the old masters 
with the best advertised names is 
beyond the ken of the living. Who is 
there among us, to drop back fifty or 
one hundred or three hundred years, 
and establish that this or that work 
was not painted by the owner of the 
name claimed for it? 

"The test of the worth of a painting 
in the true sense should be whether 
the buyer can live with it. I t should 
be loved like a child; respected and 
valued, not for who did it but for 
what it is in beauty and association. 

"Unfortunately many old paintings 
are purchased solely to demonstrate 
the power of money. I t tickles the 
vanity of the wealthy collector to be 
referred to as a patron of art—art that 
he know nothing about. He takes a 
fierce delight in assembling through 
agents, a gallery of famous names, 
and showing to the world how his mo
ney has mastered the old masters, 
brought them into his home, to be 
willed to ^ome public ar t gallery a t 
his death. 

"As there are not enough old mas
ters to supply the widening demand, 
new old masters had to be found. 
Thus was provoked the profession of 
deception in art. Good pictures done 
by new painters went begging. Ob
viously, in order to live, talented art
ists yielded to the temptation of imita
tion so as to secure the fat prices 
the money-bags would open for what 
was supposed to be paintings by men 
of noted names." 

* * * 
French Art Lacks Agencies 

THE extent to which ar t sales have 
been commercialized by crafty 

picture dealers who know how to rig 
the market, is shown by the fact, says 
another authority, that artistically, 
the French seem to be living upon 
their dead selves rather than stepping 
upon them to higher things, and there 
is practically no living French artist, 
now that Claude Monet is dead, who 
really has a world-wide reputation. 

There are still, however, hundreds of 
excellent and conscientious painters 
who struggle on in Paris, all of whom 
are more or less secretly delighted 
over the exposure of the Millet-Cazeau 
group. They hope that the big buyers 
now will pay some attention to the 
work that carries the signature of its 
true author, and judge it upon its 
merits. 

Private buyers may be divided into 
three classes; those who buy at sales, 
those who go to dealers of establish
ed reputation and those who are al
ways looking around for bargains. 

In the first class, the purchaser's 
interests are protected by the catal
ogue - which the auctioneer is legally 
responsible. Any doubtful article can 
be brought back and submitted to the 
association of auctioneers. The case is 
investigated and if a mistake has been 
made or the article pronounced a for
gery, the money is refunded. 

In the second instance, too, the pri
vate collector runs no risk. French 
law allows him 30 years in which 
to put in a claim against the vendor 
of any doubtful work of art. No repu
table dealer would sacrifice his repu
tation by selling something tha t he 
knew to be spurious. 

The third method consists of trying j 
to pick up cheap bargains in the hope ; 

of finding something good which can ! 
be resold a t a big gain. Collectors of • 
this kind are the natural prey of imi- • 
tators. \ 

To discover really valuable paintings j 
under these conditions calls for extra- | 
ordinary knowledge and perception, j 
Discoveries of this sort are becoming j 
more and more rare. No one with com- ' 
mon sense would count on the possi- ; 
bility of discovering a Millet, a Corot ! 
or a Delacroix under such circum- j 
stances. j 

International Registry Urged. 
m H E R E has been some talk of the es- ; 

tablishment of an international ! 
registry of the known works of all the 
great, celebrated and famous painters 
away back in the centuries. At least 
it would bring a halt in the traffic of 
the spurious paintings. I 

What is feared in the listing of the ! 
paintings and other works of a r t is j 
the revelations that might accompany | 
the setting up of the registry. There i 
are quite a number of well-known ! 
paintings that are owned in different! 
places—exactly the same pictures—and i 
it would never do to attempt to es
tablish which are genuine. I t is ar
gued that it is better to let each owner 
continue to think that his or its (in 
the case of a museum) is the only 
true and authentic painting. 

Not so long ago the Louvre Musee[ 
paid 1,600,000 francs ($60,000) for two' 
supposed Watteau paintings that came ' 
out of an English estate. They were 
subsequently discovered to have been l 

painted by Quillard, a pupil of Wat
teau. While the Louvre is entitled to , 
have all the money it paid returned 
the paintings are so beautiful and have 
made so many friends that it has been 
decided to keep them, provided a re
fund is made to cover the difference | 
between the value of a Watteau as 
against the value of a Quillard. 

Quite often the fake painting has 
very superior qualities, and occasion
ally qualities that outrank that of the 
work of the master they are intended 
to imitate. When one realizes that 
many of the dead artists when they 
were a t work had "ghosts" (men who 
worked for them and remained un
known), there is no need to get excited 
about "ghosts" who carried on in their 
style after they were dead. 

I t is admitted that Cazeau, the un
known painter who perfectly imi
tated Jean-Francois Millet and a dozen 
other dead artists, not copies but orig
inal paintings done in their style, has 
most exceptional talent. I t ' is being 
predicted that when he has done what
ever penance the law imposes upon 
him he will emerge equipped to take 
rank as a celebrated painter on his 
own account. He was educated i n 
a village school near Avignon, began 
life as a house painter, and then con
tinued as a sign painter. He has had 
few ar t lessons. 

Few believe that the Millet-Cazeau 
scandal will have any serious effect on 
Paris as a market for modern or an
cient pictures. The art-dealers are 
most anxious to have it made known, 
particularly in the United States, they 
are determinedly against faking art. 
They have been calling us up on the 
telephone and writing us elaborately 
to that effect. As if they or anybody 
else could detect a clever fake unless 
somebody confessed doing the faking, 
as was the case in the Millet-Cazeau 
scandal. 

WILL PAY TRIBUTE 
TO TOM THOMPSON 

Gazette.-JiOy 21,193d 
Boys and Girls in Camp to 

Perform Unique Ceremony 
oh August 2 

Canoe Lake Ju ly 20.—A unique 
ceremony is in prepara t ion here for 
August 2 when the 600 boys and 
girls and young people a t Camp 
Ahmek and Camp Wapomee, on 
/?anoe Lake, will pay t r ibute to the 

/memory of Tom Thompson, art ist , 
guide and fishermen, who lived for 
many years in the district and who 
died in Canoe Lake in July, 1917. 

Thompson became one of the best 
known of all Canadian painters , 
though his career as an ar t is t was 
not more than five years long. His 
canvases have been exhibited in 
every a r t centre in Canada and in 
many small places as well, and have 
been received enthusiast ical ly in the 
British Isles and F rance . At present, 
one of his canvases is tour ing the 
United States with the Canadian Ex 
hibition taken across the border by 
the American Federa t ion of Fine 
Arts . Pr in ts of his th ree best known 
canvasses, The Jack Pine, Nor thern 
River and The West Wind, a re in 
every town and city in Canada. 

On Fr iday night, August 1, four 
episodes will be produced a t the 
log theat re a t Camp Ahmek, depict
ing the history of this country and 
Thompson's life on Canoe Lake . The 
West Wind will be used as a sett ing 
for each episode. On the following 
day, officially designated Tom 
Thompson Day, there will be a r e 
gat ta in the afternoon and a t sub
set a picturesque ceremony at his 
memorial cairn. Hundreds oft wa te r 
craft will assemble and with appro
pr ia te ri tual, a b i rchbark canto fill
ed with wild flowers will be deposited 
at the cairn. A Thompson totert, de
signed, carved and painted b? the 

j boys at Camp Ahmek will also be 
j unveiled. 

V 

MEMORY OF NOTED 
PAINTER IS HONORED 
QUEBEC, July 25.—(Star Special)— 

i A posthumous award of the French 
I decoration of Officer of Public In-
; struction was made yesterday on be
half of the French Government, Miss 

i Alice Huot receiving the decoration for 
jthe late Charles Huot, Canadian pain
ter and artist, who died some time 
ago. 

Mr. Carteron, French consul-general 
in Canada, bestowed the decoration 
upon Miss Huot, for her father, stat
ing that France was glad to be able 
to bestow a token of appreciation for 
his excellent work. 

J 
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THE" 

FINE ART GALLERIES 
of 

<*T. EATON C?. mirso 

announce the opening of 

AN EXHIBITION 
OF 

70 OIL PAINTINGS 

BY 

WILLIAM HILLER 

From SATURDAY, MAY 31st 

You are cordially invited to view this 

collection of religious, landscape and 

figure works by this great master. 

FIFTH FLOOR 

<*T. EATON CÎM,™D 
O F M O N T R E A L 

MONTREAL ARTIST ! 

PRAISED IN PARIS) 
Gazette 5-7-30 f 

Flower Paintings at R.C.A. 

by Mrs. Donald Hingston 

Are Described 

In the issue of Revue du Vrai' et 
du Bon of May 25, a critic of this 
Par is ian journal of a r t writes of the 
floral painting's of M r s . Donald 
Hingston, of Montreal, exhibited at 
the Royal Canadian Academy here 
during the spring. 

I was fascinated, he says, a t the 
exhibition of the Royal Canadian 
Academy, by the incomparable grace 
of Mrs . Lillian Kingston 's flowers. 
This great ar t i s t possesses a delicacy 
of touch and a freshness of color 
which place her among the foremost 
of contemporary painters . Her "Pop
pies" and "Hortensias" are alive; 
their delicately shaded petals retain 
on the canvas all their fragile vel
vety quality; their texture is lumin
ous. 

Mrs . Lillian Hingston combines a 
sure technique with a veritable 
genius as a colorist; her impeccable 
design gives the most complicated 
flowers their t rue appearance while 
her palette dispenses in abundant 
measure its riches, giving- vividness 
and life without the slightest sug
gestion of heaviness in the composi
tion. 

This ar t is t knows, with a truly 
feminine grace, how to group flow
ery sprays in harmonious bouquets 
tha t have nothing forced or unna t 
ural about them, the critic notes, in 
describing the effects obtained by 
Mrs. Hingston in her floral paint
ings. . 

The article is illustrated by photo
graphs of three pictures by Mrs . 
Hingston. 

T l^ tSWSr , M&rCâç/f S Q i y s t a r : 
Sir,—There is on view in Montreal a t 

the present time an impressive group 
of paintings by William Hiller. After 
visiting the exhibition twice, a curious 
S 1 ^ ; over me which, I feel sure, 
will not be broken down unless I go 
up to the show once more to satisfy 
the eager urging* of my mind and eye 
Here is to be observed an unusual 
series of artistic productions. In fact 
ttfn*/*6 °Ui ° f t h 3 general run of 
£ Kff *ueeTi h e r ea*>outs. Mr. Hiller 1s 
^ J f * h £ n k e * f

r
o r Ringing Millet, In

gres daVmci, Van Dyck, and Raphael 
to our very door-steps, as it were He 
is to be congratulated upon showing 
S n , i £ W xr t 0 . d ° , c o mPosition .whole-
fn^?,& ^ontrealers will do well to go 
m hundreds—yes, even, in thousands— 
l rH . e f t S O n i e - t h i n g n e w m t h e world of artistic genius. 

MADELEINE ELLSWORTH 

?. 

! WILLIAM HILLER'S PICTURES 
The Editor, Montreal Daily Star: 

tnnir '"~ï h a V e j U s t h a d t h e S r e*t fortune to see the paintings by the 
ZrïZ? ^ ï . William Hiller, which 
are being exhibited in Montreal. I 
must say that never before have I 
i^J'lf1 a f i n e ' c I e a n> Wholesome and 
mteresting collection of pictures. T0 
me the exhibition has been a real and 
unusual joy and I want to draw the 
attention of the ar t lovers of Montreal 
to these wonderful pictures. Mr Kil-

h n i / a m t , S lU V i v i d ' l i v i n S colo™> with 
bold and forceful strokes, yet every 
brush mark is in its right place. He 
paints so unlike the photographic ef

f e c t s of the older schools, yet he £ -

what modern art will be, after future 
w l £ u b l s m ' matissism have died or 

| have been forgotten. AN EXPERT 

WILL SAIL ON BE0THIC 
Gazette 1830. * 

Two Canadian Artists to Join 
Arctic Expedition 

Ottawa, July 15.—Two Canadian 
art is ts will accompany the Canadian 
Arctic expedition this summer. A. 
Y. Jackson and Lauren Karris , both 
members of the Group of Seven, will 
sail on the steamer Beothic which 
leaves North Sydney a t the end of 
the month. Mr. Jackson accompanied 
the expedit on in 1927 when Dr. Ban
ting, discoverer of insulin, was also 
a passenger. 

ÎÀ&fcgvft.y 

j PAINTING LAKE O'HARA. 
| The Editor, Montreal Daily Star: 

Sir,—Artists for years have flocked 
to the Canadian Rockies for inspira
tion, with varying success, and a re
cent Royal Academy picture of Lake 
O'Hara, by a well-known English ar
tist, again demonstrates how poorly 
equipped the average wielder of the 
brush is to give the spectator but a 
faint idea of their extraordinary 
grandeur and magnificence. This last 
R. A. picture, as far as a "black and 
white" can give in a catalogue, might 
just as well be labelled "The Delec
table Mountains," a la "Pilgrims Pro
gress." Everything softened down in 
height and sharpness, everything well-
rounded, even the trees might just as 
well have been copied from New Eng
land or Nova Scotia. 

[ Sargent, in his "Lake O'Hara," now 
at Fogg Museum a t Cambridge, Mass., 

I has done i t gloriously, giving a hint, 
at least, of the gigantic scale of na
ture in tha t wonderland. A New 
Englander, Aldro Hibbard, now na
tionally known, has painted since a 
stunning series that were astonishing 
m the grasp presented of thé Rock
ies, tremendously imposing features. 

I have seen many attempts in oil 
and water color and have reproduc
tions of others of Lake O'Hara, Lake 
Louise, etc., but so far I can think of 
none, cither English or American, 
than are anything more than Hamlet 
with Hamlet left out. As a Canadian ! 
I regret it, and down the ages ar-1 
tists will go to Lake O'Hara, trooping, ! 
trooping, bristling with blue, red and ' 
yellow, as light-hearted as if they 
were to paint a New Orleans Mardi 
Gras, instead of the "Last Judgment 

; " WILLIAM GILL. 
NewtohpHifchlands, Boston, Mass. 

a 3/6/30 
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A World Interest in Art. 
To the Editor of The Gazette: 

Sir,—I wrote some time ago draw
ing attention to the world's grow
ing interest in ar t . In the highly 
industrialised United States it is 
reaching the proportions, of a new 

, religion. Millions in money are be
t ing spent on Art Galleries and Mu

seums, and wherever pictures have 
been shown, whether old masters, 

, or the work of contemporary art isU, 
j the public have shown ttie greatest 
enthusiasm. Some thinkers are of 

'.opinion tha t this love of a r t will 
grow steadily in intensity, for a r t 
ife an ever unfailing escape from the 
world of materialism. Man has hun-

, ger in his soul for beauty, and the 
growing mechanization of industry, 
and even his daily life, leaves him 
strangely unsatisfied. So a r t be
comes man's solace for the beauty-

, , loving side of his nature, and the 
* ' a r t i s t once more finds his place in 

the world, as a prophet or a priest 
in the temple of the Muses. 
, In a world of rapidly changing 
values, of superficial externals, of 
moral flux, where notoriety is so 
cheaply won, or so soon diminished, 
the ar t i s t comes, looking below the 
surface to the eternal verities, to the 

1 spiri tual reality and final signifi-
, cance of things, and we are made to 
1 feel the nobility or beauty tha t is 
! everywhere, if we will t ry to under-
i stand. A pig-stye to Morland was I 

beautiful, a beggar to Rembrandt ( 
was "a man for a' that ." And whi.e ; 
I have mentioned Rembrandt , let me 
quote some news from Detroit, 
where they have been holding an 
exhibition of his pictures. "Surpas

s i n g " all previous records, the a t 
t e n d a n c e for the month of f ^ ^ . 1 

; the Detroit Inst i tute of Arts totalled 
187,250. On account of the very real 
enjoyment which the Rembrandt ex-

. S o n gave to people of all classes 
(four to five thousand a day; tno 

' i n S m u * was kept open in the even-
W s during the last few days. So 
i r l a t was the interest shown in the 
S c t u r S tha t over 9,000 catalogues 
were sold . . reprintings were fre-
^ u l l t f ; inadequate for the ^ d e -
m a n d " So Rembrandt spoke across 
C centuries to citizens of Detroit 
£ h e r e m a s s - p r o d u c t i o n leaves many 

• Thirsty .souls to quaff ^ ^ 

golden cham. Men wouio 
away feeling re-assured of man s 
innate nobility. rOTiturv 

Rembrandt is of the 17th century 
» r t is of all time, and has many 
things to praise, you may find signi
ficance in a Sumerian torso, or in 

! the drawing of a clown b y » 1 , 
j in "Mountains Forms by H a n i s or 
' in a totem -pole. Ar t is not a bird in 
l a o a g ^ c o n f i n e d to one place or 
i limited in song. Genius may be 
« blown on the winds of a.ny country 
and have some s t range new thing to 
say tha t man will listen to. Here in 
Canada, still strongly of the pioneer
ing spirit, our a r t • celebrates the 
glory of open spaces, mountains, 

; woods and farmlands; and we are 
developing a saga racy of the soil 
and of heroic labor. Perhaps in the 
future, in some wholly refined and 
•completely .mechanized epoch, a de
scendent looking a t a Cullen or a 
Jackson, will understand the t imbre 
of our spirit as revealed in their 
ar t . In the meant ime every en-

i couragement should be given to the 
I development of our cul ture; we must 
be allowed to see the masters of 
the past, for, like history, they pro
ject into the present and help us to 
understand it. We must feel the 
continuity of man's love for beauty, 
finding it to be a race necessity, with
out which, the greatest material 
wealth is worse than poverty. 

W. R. W. 
June 16, 1930. 

•4 
IRISH PAINTER DEAD 

Patrick J. Tuohy Found in 
Gas-filled Apartment 

New York, September 3.—Patrick 
J. Tuohy, 37, Irish painter, who wa? 
regarded as one of the leaders in 
the l i terary and art is t ic renaissance 
that grew out of Ireland's search for 

• political freedom, was found dead 
coday. Police eaid he had com
mitted suicido. 

He was found on a couch in his 
gas-filled Riverside Drfve apar tment 
and apparent ly had been dead for 
several days. A friend said Tuohy 
had recently suffered a nervous 
breakdown. 

Tuoihy numbered among 'his friends 
James Joyce, Pad raie Colum, Wil
liam Butler Yeats and George Moore, 
ind he had painted portrai ts of sev
eral of them. Among his better-
•cnown paintings are "Baptism of 
Jurist ," and "The Agony in the 
harden," both of which hang in Dub-
in. 

He came to the United Sta tes 
rbout a year ago, and was recently 

represented in sun exhibition of con
temporary Irish work. 

ÙÂMônïrèÊérê 
fDiary 

Heralfl , 7/6/isdi 
TpIVE of the paintings of the famous 

, -1- English artis.t C. R. W. Nevinson 
. ( were purchased t>y the Canadian War 

; Memorials Fund, and are now in the 
! great collection of war pictures at 
. Ottawa. 
: This fact gives additional interest to 

••..1 a scathing denunciation of the Royal 
' 'Academy by Mr. Nevinson • in the 

' | London papers. On the eve of the 
I opening of the Academy's annual ex-
I hibition an article by him appeared 
i saying the Academy "is worse than 
| a useless institution; it is a blight 
! and a loathsome centre ef .decay and 
! stagnation that does more to pollute 
• living ar t than any other institution 
! in the world. It drags the ar t of Eng-
I land in the dirt and covers English 
; art ists with ridicule. 
j "The time has now come for artists 
: to speak plainly to the public, to tell 
! plainly why nearly all professional 
J painters of distinction boycott this in

stitution. 
! "I have never been repected by the 
! Royal Academy. As far as my profes-
: sional and personal careers are con-

• ! cerned, the Royal Academy has never 
: existed. If I should lose all my ideals 

and accept, if asked to become, an 
: A.R.A., I would lose all my money, as 
I my good will would go, and my 
j clientele would never—and rightly— 
; purchase a work of mine again." 

* * * 

HIS argument is that the Academy 
, helps no real art is t and encourages 
' amateur nonsense. "The Academy art," 
he says, "is based on the vulgarest 

: Tate Gallery illustrative ar t ; not on. 
the ar t of the National Gallery in 
Trafalgar Square—an unpleasing and 

i undecorative ar t which is representa-
! tive in the dullest manner of some 
; sentimental incident that would make 
Ethel M. Dell blush. 

"Sentiments are expressed in paint 
.. that would make a German schoolgirl 

feal hot. Every problem is touched on 
| by the amateur illustrators but the 
' problem of improving a space by the 
creation of beauty or form, colour. 
rhythm, draughtsmanship. manual 
dexterity, or the expression or illus
tration—if you will—of the emotions 
of the heart or the creations of the 

' mind. 
"There is nothing but acres of ama-

! teur .pictures of sugary sentimentality, 
! dribbling inanities, or uninspired re-
i presentation of some scene a t which 
' the art ist should never have looked, 
much less tried to paint. 

"These are the ghastly pictures that 
year after year debase the British pub-
:ic, debauch their «ouls wiMi sloppy 
compromise, and cause menial diabetes 
b • ( ramming theu* minds w.'th a slicUy 
sugary prettiness. 

"That is why modern art ists of viril
ity boycott this institution, and will 
never submit their work." 

4* 4» 4» 

EXHIBITS OF ART 
STUDENTS SHOWN 

Display at Ecole des Beaux-

Arts Has Several Inter

esting Features 
-—4/6/30 

\ 

; Gazette — 
! A unique interest a t taches to the 
j exhibition of the Ecole des Beaux-
| Arts which is now being held in the 
\ school galleries, 3450 •"* St.# Urbain j 
\ street. The interest comes from the 
j fact t ha t there are several repre-
| sentations of each study in the ex-

• ; hi bits hung from the various class-
] es. "Viewing these, one sees plainly 
j the contribution made "by ins t ruc-
j tion and by nat ive talent . As in 
I previous years, the contribution 
I made by both these factors is a rich 
• one, a guarantee of the future of 
j the a r t of this country. 
., Another interest ing feature of the 
; exhibit is its comprehensiveness. 
i Occupying five galleries, i t . contains 
Î still life, studies from the antique 
j and from living models, posters, 
i illustrations, archi tectural drawing 
! in media, including oil, water-color, 

wood-cut, pastel, charcoal, plaster. 
Some still life groups containing 

books, drapery, plaster casts, violin 
and brass instruments and some of 

; vegetables or flowers show an ef-
; fective handling of textures. Por -
I t ra i t studies, of picturesque and 
charming types display a nice feel-

I ing for characterizat ion as well as 
i capable draftsmanship and color 
I work. A sound knowledge of ana -
! tomy and good flesh t ints mark the 
studies of a nude figure lying on 

': his back w-ith legs drawn up. 
The poster collection on view is 

marked by its brilliant color and i ts 
1 appropriately simple composition. 
I Considerable atmosphere has also 
been at ta ined in these pieces. Those 
for the poultry show are delight-
hilly pastoral ; t he motor - show ex-

i hibits a re highly dynamic; while 
those for a travelogue series will 

! inevitably s t imulate wanderlust . 
i Brilliance of color and originality of 
t design' is also to be found in the 
' p a t t e r n s for stained-glass windows. 

The sculpture exhibit contains 
some competently modelled busts 

i and some fine plaques in relief. In
t e r e s t i n g adaptations of the modern 
! vertical style are to be seen in some 
designs for churches. 

X 

ANNUAL EXH1ITI0NI 
BRILLIANT AFFAIR 

Wealth of Talent Displayed 
in Work of Ecole des 

Beaux-Arts 
Gazette—•— 4/6/30 

Montreal 's wealth of young talent 
was brilliantly displayed last n ight 
when the annual exhibition of s tud-
opts ' work was opened a t the Ecole 
dos Beaux-Arts , 3450 S t Urbain 
street. The work on view included 
oils, water-colors, charcoal, modell
ing and archi tectural drawing, all of 
Which was well up to the excellent 

! s tandard win ion this tschool has 
I already established. So .many entries 
; had proved acceptable tha t galleries 
i on three floors of the building were 

v required to hang them. 
| A critical and appreciative throng, 
j composed of s tudents , their friends, 
jand many persons prominent in peda 
: gogioal fields, crowded the building 
; until the closing .hour. 

Prizes for the fourth and [fifth year 
j s tudents were announced by the 
i principal's office last night. Results 
| in the first three years will be avai l 
a b l e a t the end of the week. The 
1 results announced a r e : 
i Architectural diplomas: Emile 
Daoust, Gerald Léger, Gerard Der-

: ome, Gaston Gagnier, Georges 
; Blanche, Henri Mercier. 

Minister 's prize: Rémi Arboùr, Ar-
•I mand Filion. 
j Prizes given by the Consul-Gen-
j eral of Prance : Aime Normandeau, 
1 Henri Belisle, Blandine Boudrias. 

Prizes given by the Council of the 
Beaux-Arts : Gaston Gagnier, Made-

. leine Desrosiers. 
| Prizes given by t h e director of t he 
Beaux Arts : Stanley Cosgrove, Mau* 

jrice Descoteaux. 
(• Paint ing, first section: 1st medal , 
Simone Denechaud, Rose Dionne; 
1st prize, Henr i Belisle; 2nd prize, 
Marcelle Tetraul t , I rene Senecal, Ar
mand Filion, equal; 3rd prize, Made
leine Desrosiers; 1st honorable men
tion, Elie Shainblum; 2nd honorable 
mention, Cécile Fonta ine . 

Paint ing, second section: 1st prize, 
Blandine Boudrias, Mary Gilmour, 

; equal; 2nd prize, Ar thu r D a m p -
1 housse, RoisLnde Sicotte, equal; 3rd 
; prize, Charlot te Freyvogel; 1st hon-
i orable mention, Rémi Arboùr ; 2nd 
j honorable mention, Louis Paren t , 
* Rene Chicoine, equal. 
j Antique design: 1st prize, Maurice 
Descoteaux; 2nd prize, Pau le Brais ; 

; 3rd prize, Marguer i te Croissant, 
Cécile Gravel, equal; honorable 
mention, J ean Brassard, Jul iet te 
Cote, Iva McPhee, Germaine. 
Schetty. 

Decorative composition, fifth year : 
1st prize, Remi Arbour; 2nd prize, 

; Armand Filion, I rene Senecal, equal; 
j 1st honorable mention, P a u l E . Mal-
jlette; special prize, Roland H. Char-
ilebois. ; 
! F o u r t h year : 1st prize for i l lustra- ! 
tion, Blandine Boudrias; 2nd prize: 
for stained" glass window, J ean J . 
Chevalier; 2nd prize for poster, ;• 
Rene Chicoine; 3rd prize for t apes
try, Henri Belisle; 3rd prize for net, 
Blanche Dion; 1st honorable men
tion for poster, J e a n C. Fauche r ; 

• honorable mention, Angeîine Leduc. ! 

! Ornamental modelling, 5th year: 
i 1st prize, Fleurimond Constant ineau: ; 
12nd prize, Armand Filion; 3rd' 
prize, Remi Arbour; 4th year, 1st i 
Aime Normandeau ; 2nd prize, Henri •; 

|Belisle; honorable mention, Jean J. ! 
! Cuvelier. 

Architectural design, 5th year: j 
Prize, Emile Daoust, Gerald Léger, : 
equal; 4th year ; prize, Pa t sy Col- j 
angele; honorable mention, Georges j 
Charland, Claude Cote. j 

Anatomy study, 1st prize, Aime I 
Normandeau; 2nd prize, Armand I 
Filion. I 

History of Art, 1 prize, Roger La - j 
rose; 2nd prize, Paul ine Demetre; < 

. 3rd prize, Margueri te Croissant; j 
honorable mention, Christine De- j 

, metre. 
j Night classes. Senior class work-
• ing from living model: 1s t prize, 
Fleurimond Constantineau; 2nd prize, 
Henri Bisson; 1st prize, Guillaume 
Roy, Henri Belisle, equal; 2nd prize, 
Remi Arbour, Isreal Malamud, equal; 
3rd prize, Paul Resther ; honorable 
mention, Edmond Lamonthe, Andre 
Morency, Louis Paren t , Jul iet te Cote, 
Gwendolyn Sait. 

Antique design, senior class, 1st 
prize, Stanley Cosgrave; 2nd prize, 
Clifford Fleming; 3rd prize, Romeo 
Vincelette; honorable mention Paul 
E. Mallette, Ha r ry McOwen, Pierre 
Morency, Medore Raymond. 

Modelling, for living model, senior 
class: .1st prize, Aime Normandeau; 
2nd prize, Elie Shainblum; 3rd prize, 
Eva Prévost ; honorable mention, 
Herber t Miller, Morris Zimmerman, 
Marg. Demontigny-Lafontaine. 
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1,000 PAINTINGS TO 
BE SHOWN AT EVENT! 

Canadian Artists Sending 

Works for Exhibition at 

Murray Bay 

WIDESPREAD COLLECTION! 

Manoir Richelieu Offers Ap-1 
propriate Setting for What \ 

Is Likely to Become j 
Annual Affair i 

Nearly" a thousand Canadian can
vases, representing the best efforts of 
more than a hundred Canadian ar 
tists, will be exhibited a t Murray 
Bay, Quebec, for the first Canadian! 
Art Week a t the Manoir Richelieu! 
from July 28 to August 2. 

Toronto and Montreal have been! 
the central clearing depots for this! 
huge collection, probably the largest 
that has ever been assembled in the 
Dominion. From as far west as Van
couver and as far east as Halifax 
Canadian ar t is ts have sent their 
prized works to be represented a t 
this exhibition. Every school of a r t 

: is represented in the collection and 
' the names of the ar t is ts include many 
who enjoy international renown. 

It would be hard to find a more ap - t 
propriate setting for this exhibition; 
than the Manoir Richelieu. At this J 
famous resort there exists one of thei 
finest collections of Canadian a r t toi 
be found anywhere. It was gathered] 
in less than two years by Canada 
Steamship Lines to complete the dec
oration of the hotel. Old maps, rarej 
prints and interest ing documents / 
lithographs, engravings and wash 
drawings to the number of 2,000 items 
make the hotel a t reasure house of 
Canadian history. 

j In the Manoir Richelieu hang two 
j splendid murals, the work of C. W. 
| Jefferys, of Toronto, who is noted for 
| the authentici ty and delicate / t reat-
j ment of his subjects on early Can-I 
; adian history. j 
! The exhibition of modern workj 
i which is to become a yearly eventj 
| has at tracted a great deal of interest ' 
j not only in ar t circles but among 
; the general public as well. American! ' 
I tourists, who visit Murray Bay in! 
•large numbers each summer, a re 
! strongly at t racted by 'all things re-j 
; presentative of Canada both in the! 
jdays of the French regime and in\ , 
modem times. i 

ART EXHIBITION . 
AT MURRAY BAY 

Star 1 7 - 6 T 3 0 
Paintings by Canadian Artists 

to Be Shown at Manoir 

Richelieu 

More than six hundred paintings, 
j watercolors, etchings and drawings by 
! contemporary Canadian art is ts have 
; been assembled for a week's exhibition 
j a t the Manoir Richelieu, Murray Bay, 
| next month.. These .pictures, which 
| are from all par ts of Canada and some 
^by Canadians studying abroad, willj 
I make one of the most representative 
| shows of modern Canadian a r t to be! 
I held this year. They will be on dis-j 
• play in the ball room of the Manoir j 
from July 28 to August 2, and it is i 
possible that the dates may be ex-] 
tended. Mr. Paul Caron, of Montreal,! 
is doing much of the executive work! 

| in preparing the exhibition, and he 
j will be in charge during the week the 
j pictures are on display. j 
j The modern a r t exhibition is pa r t \ 
jof a larger p rog ramme of summer 
j activities a t Murray Bay, which in-
! elude a week of golf events be^m- i 
ining July 7. Bridge ta lks and bridge j 

-•games will be features dur ing the ; 
Kveek of July 14; between Ju ly 21 ! 
and 2 6 a series of tennis t o u r n a - ; 

jments are being ar ranged on the new j 
j 'en-tout-cas courts ; the week of Au-j 
gust 4 will see some of the best i 

, 'amateur and professional swimming; 
'in t he country, and from August 11 j 
to 16 the Quebec Handicraf t Show; 

| of last year, under the auspices of ; 
I t h e provincial Government, will be • 
repeated. j 

For the Canadian a r t show to be { 
(held late next month some of the. 
'best-known names will appear in the \ 
printed catalogue which is now be- I 

•ing prepared. Among the exhibitors j 
! will be: A. Y. Jackson,, Manly Mac-
iDonald, Ar thur Lismer, Paul Caron, ' 
iE. Holgate, Pau l Alfred, Lawren ! 
iHarris, . The late Wilkie Kilgour, 
iThoreau MacDonald, C. W. Jeffreys, 
JG. A. Reid, Annie D. Savage, Ka th -
ileen MM Morris, Ar thur Drummond, 
jClara S. Hagar ty , Marion Long. j 
f Seventy-five .entries a re to be made i 
' i**~- • v -fists and 60 are ex< j 

• : - • • • ' . • , / 

< P 0 i l P OF SEVEN % 
SHOWING WORKS 

Oils, Watercolors and Draw

ings Occupy Two Rooms 

at Art Gallery -

Paintings and drawings by The 
G r o u p e Seven and by other ar t is ts 
invited them to. contribute, are on 
exhibition in the galleries of the Art 
Associaj46n of Montreal. As evidence 
of what|some painters in the Dominion 
are do|#g the show is not without in-
terest^- |he view probably taken by 

ïiation in placing the upper 
and the central and eastern 
a t the disposal of the exhi-

Ut tha t the pictures can be 
d a s representing the typical, 

k r t . i s , fortunately, a mis-
ji.d unwarranted assumption.! 
d platform propaganda has 

invested ,the painting of this group 
with an| impbrtance out of all propor
tion to jits, performance, as indicated 
by the | r e s ^ t s h o w . Beauty in form 

•the As 
haîjwà; 
gaîleriéj 
bitors, 
constr 
Canadt 
leading 
Press 

and tone seem taboo and, with a few! 
exceptions, drawing is a superfluity. I 

Viewing /what has been done with I 
the beauties of Canadian landscape I 
prompts more growls than cheers, and I 
one n^ust assume tha t the annual I 
visitors from beyond our boundaries! 
see more-in the countryside, or a r e - j 
turn tour would not be considered. I t j 
cannot be regarded as an inspir ing! 
exhibition, but it is a short step from I 
the centrai into the western gallery | 
if an antidote is required. 

The exhibitors include Be r t r am! 
Brooker, Toronto; P rank Carmichaèl, | 
Lansing, Ont.; Emily Carr, Victoria; 
A. J. Oatsèon, Toronto; L. £ . Fitzger
ald, Winnipeg; Lawren Harris , Tor-J 
onto; Prudence Heward, Montreal; Ed
win Holgate, Montreal; A. Y. Jackson, \ 
Toronto; Ar thur Lismer, Toronto; J.• 
E. H. MacdonaM, Toronto; Thoreaul 
Macdonald, Toronto; H. Mabel May,] 
Westmount; Yvonne McKague, Tor
onto; Doris Mills, Toronto; Kath leen | 
Munn, Toronto; Lilias Torrance New
ton, Westmount; George Pepper, Ot- j 
tawa; Sarah M. Robertson, Montreal,! 
and F. H. Varley, Vancouver. 

The oils, watercolors and drawings | 
will remain on view until May 18. 
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&WMTKÀYËL 
I ASTERS IN CANADA 
padwrtte. «Iui3L_26.1930 

Teaching Led Miss Guy to 
Make Collection Now Num

bering 1,100 

CANADIAN AffiSTS 
TO DISPLAY WORK 

Gaze t te .19/8/30 

"" «cSftWt teaching1 in t h e g r a m m a r 
a t Brighton, England, to the 

s of a world traveller, is 
• t he story of Miss Winifred ,Guy, who 
was yesterday in Montreal,' and she 
explained tha t it all came about ac
cidentally, too. As a teacher she 
conceived the idea of using pos te r s , 
to supplement^ he r lectures in geo-1 
graphy- and her collection grew to 
such a point she gave up teaching 
and devoted all her t ime to holding 
exhibitions and travell ing through 
the countries depicted. She has now 
been away, from England three and 
a half years and . expects to re turn 
After the National Exhibit ion 
Toronto. 

Her first exhibition was a r ranged j 
in the Engl ish g r a m m a r . school j 
where it a t t rac ted wide a t tent ion jn 
the press and drew manv visitors. ; 
JLord B u r n h a m sponsored a n exhibi- ! 
tion in London immediately after- j 
ward and Miss Guy reports tha t it ! 
was visited by more than 65.000' 
people. Her success encouraged her.j 
to visit foreign lands and travel j 
th rough the Empi re . She defrayed p 
her own expenses along the way by j 
a r rang ing exhibitions and giving | 
lectures. 

Tlie I.O.D.E. has sponsored her 
exhibitions in Canada under the 
patronage of Lady Willingdon. The 
T. Ea ton Company have employed 
her for th ree shows. He r collection 
includes more t han 1,100 posters. 

Unusually Large and Varied 
Collection at This Year's 

Exhibition in Toronto 

QUEBEC CONTRIBUTES 

in f 

Provincial Government Sends 
70 of Own Paintings and 

Important Group of 
Sculpture 

CATALOGUE ISSUED 
! ON YALUABE WORKS 

v \ 

Gazette •• 31 /8 /30 
Data Compiled on Canadiana 

in Manoir Richelieu, 
Murray Bay 

The publication of a catalogue of 
•i one of the largest collections of Can-
Â f; adiana in existence is a t t ract ing more 

•',.. than ordinary interest among col-
"'•'"\ lectors' and historians as well as 

those who have only a casual inter-
j est in these mat ters . The catalogue 

of the Manoir Richelieu collection 
of Canadialha has jus t been issued by 

-, Canada Steamship Lines. Twelve 
months of research work were in
volved in the compilation of this 73-

; page book, which contains brief de-
" ! scriptions with historical and other 

interest ing information of nearly 
1,600 exhibits. 

This collection consists of stipple, 
mezzotint and aquat in t engravings, 
l i thographs, etchings, and photo
graphs, a number of original works 
of a r t and colored drawings. 

The exhibits comprise what are 
inown to collectors as Short 's Que
bec. Set, Smyth 's S t . Lawrence Set, 
(ourne's Quebec Set, Murray's Mont-
bal Set, Sarony and Major's Set of 
fuebec Views, Hunter ' s Eas tern 
[ownships, Hunter ' s Ot tawa Scen-
ry, Pye's Gaspe Views, a number of 
nilitary views, showing operations 
n different par ts of the eastern sec
tion of the Dominion. 
1 Listed in the catalogue also are 
groups of paintings in oil, water 
;olors, wash, pen and pencil d raw
ings by such i a r t i s t s as C. W . Jef-
ferys, R.C.A., Sir Daniel Wilson, Sir 
fames Archibald Hope. 
1 A wood e; 'kraving of the mar tyr -
ioTri of the Jesuit Missionaries, who 

i were ^recent.]?y canonized in Rome, is 
? included in the collection. 
I The collection includes a survey 
j of Canada from United States boun-
i? dary and Lake of the Woods to the 
o summit of the Rocky Mountains . 
» There are sketches in the Maritimes 

also paintings by Kreighoff, curious j 
Indian domestic scenes, and sketches] 

I and paint ings of many British.! 
( American and Canadian celebrities. 

In the catalogue are a considerable 
number of historical notes by the 

, compiler, Percy Godenrath. | 

2-

Toronto, Ont., August 18.—On the 
busy grounds of the Canadian Na
tional Exhibition, which opens here 
next Friday, one is a t t racted by the 

j circus-like sight of two lions s tand-
j ing a t the entrance of one 
! of the palaces. These would-be 
! imposing animals a re painted 
j In a vivid reddish yellow and 
I the fresh black varnish of their 
I manes evokes a sorry vision should 
[ a heavy rainfall occur. These 

haughty lions neither roar nor sniff 
the air In quest of prey, yet you 
cannot help want ing to investigate 
whom or what these guardians keep so 
"zealously" and you then discover 
that beyond the closed gates which 
they guard there dwells the peaceful 
Kingdom of Art. 

Yes, even a r t is given a place a t 
the C . N . E . , and this year we are 
promised the unprecedented treat of 
a whole Canadian showing. In years 
gone by, no more than two rooms 
were filled with pictures and sculp
tures by Canadians. Two entire pavi
lions have, this year, been found 
wanting in space to house the whole 
Canadian exhibition. 

In the Art Palace, which includes 
six rooms, will be seen oil paintings, 
sketches, sculpture and black and 
white work. A t . the Graphic Arts 
Building" will be found an exhibit of 
native crafts, hand woven material, 
pottery, rugs and many other pictur- : 
esque items. The salon of photog
raphy will contribute a collection of 

MONTREAL AS ART CENTRE 
The Editor, Montreal Daily Star: 

Sir, — I have heard it said that 
Montreal ranks third among the cities 
of this continent as concerns the value 
and importance of private collections 
of a r t treasures and paintings. I t 
would, therefore, be a splendid gesture 
on the part of the wealthy owners if 
they could pool their resources mutu
ally and collaborate with the Art As
sociation of Montreal in presenting an 
exhibition of representative pieces 
from these notable collections. I do 
not by any means suggest that my 
proposal is by any means original; in 
fact, such plans have been, on a minor 
scale, put into action elsewhere in 
Canada and in the United States. We 
have had "one-man" shows in Mont
real taken from private owners; but 
what I advocate is a showing of world 
master-painters' creations loaned from 
the private homes of our Montreal 
citizens. This art undertaking should 
appeal to many ÎÉontrealers, and I 
hope tha t they will grasp the oppor
tunity to forward and support the 

ea. KOSA BONHEUR. 

great interest, a group of drawings j 
outlining the tendencies of Canadian 
architecture and a large section of 
water colors will complete the of- j 
fering. j 

TWO HUNDRED ARTISTS. j 
More than 200 ar t is ts will be rep- i 

resented. Among these are some fif
teen sculptors. With the exception of 
a small group of paintings given to 
the past history of ar t in Canada, 
the exhibition is of a contemporary 
nature. 

Kreighoff, the German-born lover 
; of his adopted French-Canadian sur

roundings; who with a naive passion 
tried to- interpret a country new to 

j him, the peasant life in Quebec; J a -
cobi, another interesting figure, al-

j though his a r t could never express 
I his Canadian environment, in spite 

of the skill he possessed; Paul Peele, 
the "French salon painter" who was 
acclaimed as a Canadian because he 
was born in this country; Bruce, an 
heir to impressionism who brought 
Monet's tradit ions to Canada; Gagen 
and Fraser , these two ancestors of 
the Ontario society of ar t is ts , and 
Tom Thomson, who loved the Can
adian woods and became a painter 
and an ar t i s t because he wanted to 
describe them, are among the men 
who will give, so to speak, a pano
ramic view of the background of Can
adian ar t . 

WORK ALL INVITED. 
All contemporary a r t i s t s represent

ed in this showing were invited. 
Their work was not juried and what 
ever was left out of the showing 
was discarded only on the ground 
of space limitations. J. E. H. Mac-

• donald, director of the Ontario Col-
• lege of Art; Kenneth Forbes, portrai t 

painter, and several of the ar t i s t s 
from Quebec are exceptions to the 
rule applied to all contemporary ex
hibitors who will have but a single 
work of one class in the show. The 
list of invited ar t i s t s was drawn from 
the catalogues of the important an
nual and recognized exhibitions of 
established a r t associations. I t is 
why every school of a r t in the coun
try will- be represented, the sternest 
academicians keeping company with 
a few of the most independent young 
painters who call themselves modern. 

While the representation of a r t a t 
t he C. N. "E. covers the whole ground, 
from coast to coast, the provinces of) 
Ontario and Quebec will offer the 

; most important groups of work. The| 
Government of Quebec has made aj 
worthy and notable effort and has! 
sent 70 of its own paintings and an 
impor tant group of sculpture. Thisi 
gesture is in keeping with the inter
est the Quebec Government is show
ing for i ts local a r t and the liberal 
expenditure it allows every year for 
a r t education and the buying of 
paintings, some $200,000 being devot
ed to this double purpose. 

j ithe main ^ W t o T ^ F t h ^ i S W and 
wmsÀ white section. .He ,will ha$e- 98 wood 
J ' < ^ i biocks and etchings "of the total 
A V«'| showing* of tha t collection. A few 
U ^ "* of the other exhibitors will be Mary 

Wrinch of Toronto, C. Gagnon, H . 
Hôlgaté and Ivan? Niisen. 

A private view of the fine and 
graphic a r t s will be held on Thurs 
day evening, August 21 . The exhi
bition will open to the public on Aug
ust 22. 

PRICES ROLE 
AT SILVER SALE 

About 150 Lots—One 
Piece Made About 

$16,500 
LONDON—(By Mail) 

Over £14,600 was realized for about 
150 lots of old silver at Sotheby's 
rooms recently. 

One piece alone, a James I, silver 
! gilt steeple cup and cover, made £3,300 

and 17 other items made over £10 an 
ounce. 

The steeple cup, a magnificent ex
ample of early 17th century silver
smith's work, was pne of the features 
of the silver exhibition at Seaford 
House last year, and was until recent 
years in the collection of the late Lord 
Montagu of Beaulieu. 

The general nelief among experts 
was that it might reach £3,000, but this 
sum was exceeded owing to the efforts 
of the Goldsmiths and Silversmiths 
Company to defeat the persistent bids 
of Mr. Crichton, who was declared the 
victor a t £3,300. 

As the cup weighs 25 oz., this price 
works out at exactly £132 an ounce. 

Though a remarkable price, this is 
not a record, the famous Tudor Cup, 
dated 1500, having made £10,000, or 
£590 an ounce, at the famous Swayf.h-
ling sale in 1924. 
COSTLY^pVINE CUPS. 

Remarkable prices were paid for a 
series of 17th-century wine cups, one j 
of the Commonwealth being bid up to 
1,750s. an ounce, while 1,250s. an ounce 
was given for an Elizabethan beaker 
made by the same maker as the West-
bury cup. 

Other prices deserving of record are : 
Ounces. 

James I. tall beaker 1,040s. 
( Commonwealth-wine cup . . . 940s. 
j Charles I. wine cup 900s. 
j Charles II. wine cup 700s. 
j Commonwealth beaker 660s. 

Charles I. beaker 610s. 
, Charles II . beaker 540s. 
I Charles II . porringer 470s, 

Elizabethan beakers (pair) . . 450s. 
Early in the sale a collection of 69 

Queen Anne silver tongs were sold 
for £175. 

I'LURE FOR COLLECTORS. 
The prices prove that, of all anti

ques, old English silver now holds the ! 
I palm with collectors as a safe invest- j 
î ment. 
i It is not unreasonable to predict that j 
! many of the prices paid will be doub- ! 
• ied in the next three years, such pieces ; 
| becoming rarer in the saleroom every i 
-, season. ' ' 

CANOE FOUND BY LAD 
Gazet te 8/8/30 

ÎMay Have Belonged to Artist 
| Drowned in July, 1917 

Canoe Lake, Ont., August 8.— 
; Lionel Roher, aged eight years, of 
I Toronto, while out in a cruise on 
the p i r a t e ' sh ip from Camp Ahmek, 
Canoe Lake, discovered what is be-

• lieved to be Tom Thomson's canoe. 
! The art is t was drowned in Canoe 
i Lake July, 1917, and his canoe was 
I in use for Some years afterwards at 
j Mowatt Lodge. It was finally taken 
j into a small fishing lake west of 
; Canoe Lake and abandoned. Camp I 
1 Ahmek boys have been searching for 
it since news of i ts whereabouts 
reached tne camp a few weeks ago. 

The canoe, is now being held a t 
Camp Ahmek for identification. It 
is hoped to have it identified before 
Tom Thomson Day, which is 
August 16. 

A very fine Thomson totem, de
signed a t Camp Ahmek, is being 
erected near the Thomson cairn on 
Canoe Lake and will be unveiled 
on the 16th. There is also to be an 
exhibition of 25 Thomson sketches 
which are being loaned for the oc
casion by the National Gallery. 

Is 

Helen Welleiii, Former West 
Hill Student, * Exhibits 

Work in New York 
* 

QUEBEC GROUP 

which last year was The room 
hung with Danish contemporary 
paintings has been given this year 
to the group of Quebec art . Amon~ 
the paintings to be exhibited there* 
we are promised several of the fin
est paintings by Horatio Walker 
Clarence Gagnon, Suzro-Cote and 
by Morrice who painted French snow 
with so Canadian a heart . A collec
tion of sculptures describing peasant 
life in Quebec, by Laliberte will be 
one of the other features of ' that-gal
lery. ... I 

Local friends of Miss Helen Wellein 

daugh te r of Mr.. and Mrs. Hugo Wel

lein of 246 • Wilson ave., will be in

t e r e s t e d to learn t h a t the studies-'made 

by Miss W-dlllm have been accepted 

by New York author i t ies and will be 

h u n g in a n a r t exhibition the re . 

Miss Wellein, who is a gifted a r t i s t 
was a fo rmer pupil of Herbe r t Sy-
monds and Wes t Hill High, and was a 
g r a d u a t e this yea r of Mount Allison 

j College in N.B. She i s now t ak ing 
pos t g r a d u a t e work in fine a r t s . The 

: recognit ion \g iven h e r work b y 
IsTe»w York a r t i s t s is a dis t inct compli
m e n t and Helen's m a n y fr iends will be 

î del ighted a t t h e honor accorded her . 

j D . PATTERSON 
} DIBDIN76THYMRI 
! 77th 
Well-known Canadian Artist! 

Painted Portraits of Many 
Outstanding Men 

Gaze t t e—•—1-8-30 
A. Dickson Patterson, R.C.A., who 

during his career a s an ar t i s t pa in t 
ed the portrai ts of many outstanding 
figures in Canadian life, died in 
Montreal early "Tv^etMewtoy morning 
in his 77th year, after a month 's 

uiness. Thursday 
Born in Picton, Ont., the «on of 

the late Hon. Christopher Salmon 
Pat terson, Judge of the Supreme 
Court of Canada, and Mary (Dick 
son), he was educated a t Upper 
Canada College and studied for his 
profession at the South Kensington 
Art School, London. Following par 
t icularly. the branch pf portrai ture, 
he numbered among his s i t ters Sir 
John A. Macdonald, Hon. J. Sand-
field Macdonald, Sir George W. Ross, 
Hon. J. B. Plumb, Sir William J. 

i Ritchie, Sir Casimir Gzowski, Sir 
! Charles Fitzpatrick, Sir Oliver 
j Mowat, Sir Daniel McMillan and 
j Hon. J. B. Snowball to mention a 
! few. He was an exhibitor a t the 
i Royal Canadian Academy shows, a t 
| the Chicago and St. Dsuis World's 
| Fairs, and at the Pan-American E x -
I hibition a t Buffalo in 1901 he was 
j awarded a medal. He was elected a 
! member of the Royal Canadian Aca-
j demy in 1885, and his a r t is repre

sented a t the National Gallery of 
I Canada, Ottawa, by a painting en-
! titled "Portra i t of My Mother in a 
1 Garden Hat." He married Edythe 
Lalande, daughter of the late "John' 
H. Ravenshaw, of the Indian Civil 
Service. 

The remains are to be taken to , 
Guelph for interment. I 

DICKSON PATTERSON, R.C.A. 
The Editor, Montreal Daily Star: 

Sir,—I wonder if Canadians are* 
aware of the big loss they under
went in the death of Mr. A. Dickson 
Patterson, R.C.A., that most talented 
artist-portrait-painter? Mr.» Dickson 
Patterson died July 30, 1930, a t the 
age of 76. Only a month ago he was 
taken ill. Up to that time he was 
continually at his work. Mr. Pat
terson knew and portrayed the most 

, famous men in Canada. But one of 
j his best known portraits was one of 
| himself. I t would be a great pleasure 
j for all his admirers to know that this 
portrait would be put in the per
manent exhibit in the Canadian Na
tional Museum. He was a clear 
artist in his soul; without the least 
tint of self advertising. This good-
hearted man always was afraid he j 
would ask too much money for his 
work. Very few of his admirers un
derstood this crystal clear human be- ' 
ing. But those who understood him 
were true to him until his last day. 
He was a big man, and he must have 
his place as a prominent Canadian 
citizen, for he most assuredly was 
one. ADMIRERS. 

^&M 

HANDICRAFTS GUILD; .1 « 
S t a r 5 /8 /30 
Annual Display will be! 

Held in Art Gallery, 
Sherbrooke Street 

The annual exhibition of the Cana«j 
dian Handicrafts Guild will be held at| 
the Art Gallery, Sherbrooke streetj 
west, during the last two weeks of j 
October and applications from in 
tending competitors are invited by] 
the exhibition committee of the guild 
which is under the convenership of 
Mrs. W. Oliver Smith. Requests ' for 
entry forms, accompanied by stamped 
and self-addressed envelopes, should 
be made to the guild secretary. 

In addition to prizes to the value of 
$450, which will be awarded according 
to the finding of the committee's 
judges, an "honorable mention" rib
bon expressing recognition ot a high 
standard of design or execution 
will be supplied by the Guild. L 

All articles submitted must be 
hand-made within the Dominion of I 
Canada by the person whose name la I 
attached to the article, the guild re - I 
serving the right of requiring a de
claration to this effect before paying 
over prize money. 

Articles must arrive in Montreal 
not later than Thursday, October 10, 

land the box or parcel containing the 
[entries must be sent in, transport 
paid, to the Art Association of Mont
real, 1379 Sherbrooke street west,* 
being addressed on the outside, "Prize 
Competition, Canadian Handicrafts*. 

[Guild." Return transport of entries 
tQ points outside Montreal will be paid 
by the exhibition committee, all Mont
rea l entries being called for between 
November 7 and November 15, inclu
sive. . 
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JJNIQUE is a word that is often used as a term of praise,—quite 
wrongly, of course. A thing may sometimes have more cash value 

because it is unique, but being unique does not make a thing any better, 
though it may sometimes be a consolation for its badness; but what is 
o£ more interest in Montreal is that a thing may be unique just because 
It is good, and this is most often true of things that are musical. Very 
many of the best performances of music that we get here are so good 

A hardly any one goes to listen to them and consequently they never 
happen again. There are, as every one knows, certain performers who 
are good and can always get audiences here, but that is not so much 
because they are good as because they have been well advertised and 
are well known. 

* • • • 
It is quite remarkable how many of the good things that have been 

heard here in the past few years have gone with, apparently, very little I 
Jchance of returning. The list of them would contain perhaps four out 
;.o£ every five of the best performances which have been brought here 
from outside, but uniqueness is even more characteristic of some of the 
musib that has been produced locally. About a year and a half ago a 
concert of chamber music was given in the Art Gallery and every one 
who was there noticed what a good concert it was and what a good place 
*«-i?a gallery was for the purpose; but it was the first concert that had 
^vir' been given in the building and it begins to look as if it would be 
jthe last;—let us hope not. Again,—a few years ago the choral societies 
of Montreal were got together for some combined concerts in the Forum. 
Apart from the defects of the building the concerts were well worth giv-
|ing and, still more, they might have been a beginning of the sort of co
operation that is so horribly rare in Montreal; this last fact alone made 
them too good to be repeated, 

• • * • 
Every one who has kept track of music in Montreal could make a 

>ng list of occasions of this kind,—occasions which were so good in 
•me way that the indifference of the public made them unique. What 

ne would like to know is, when shall we ever get concert managers in 
Montreal who will have enough capital or enough courage or enough of 
both to persist in doing good things until the public finds out that they 
are good and begins to pay for them ? There seems no reason to doubt 
that it could be done and the people who do it are likely to be much 
better rewarded in the long run than those who confine themselves to 
>acking comparative certainties H. P. BELL. 

Mrs. Markland Molson Mak
ing Description For 

S t a r McGill 30/9 /30 
Another gift has beert received by 

McGill University, according to an an
nouncement today by E. Lionel Judah, 
curator of McGill museums. The lat-

jj est gift is to be used for the catalogu
ing of the Molson basket collection. 

The descriptive work is being done 
by Mrs. Markland Molson who was 

| born and lived for many years in the 
heart of the basketry country on the 
Pacific coast. She was the first per

s o n to describe accurately and in detail 
\how the 'celebrated imbricated basket 
Vas made, the description being pub-
Ashed in various reports of the Na« 

, tional Museum at Washington, D.C., 
under her name. 

Mrs, Molson has been working on 
this catalogue for the past two years 
and it will take about 15 months more 
before it will be ready to go to press. 
It will be fully illustrated with various 1 
types of baskets and will be made up j 
into a volume of about 200 pages. 

The North American Indians are re
garded as the finest basket makers in ; 
the world. Squaws do all the work, j 
The natives of South Africa are re-

\ garded as being the next finest basket 
workers, the men doing the majority 
of the work. 

With practically one or two types ; 
missing, the basket collection at Mc-

j Gill numbers practically all kinds of 
1 baskets produced by North American 
Indians. McGill officials hope, through 
friends, to be able to secure the miss
ing examples in the next few years, 
making the collection, now housed in 
the Strathcona Ethnological Museum 
in the Medical Building, the most com
plete record of the fast disappearing 

i basket-making ar t of North America. 

.Star ^4-1 
$ -Lad)) Willmgdon Aliened. Tea 

Her Excellency Viscountess Willing-
don was the guest of honor yesterday 
afternoon at a reception, held at the 
Art Association of Montreal by the 
Women Teachers' Association of iVLo/il-
real and vicinity, which was aMended 
by over nine hundred guests. Lady 
Willingdon, who was accompanied by 

| Colonel H. Willis-O'Connor, 1) S.o!, 
A.D.C, was received by Miss Jessie, 
Norris, president of the Provincial 
Teachers' Association, and members of 
the executive; Her Excellency wore a 
gown of grey georgette, with lizard 
slippers of a matching shade, and aj 
close-fitting hat of red velvet with; 
rolled brim. Upon Her Excellency'sj 
arrival at the head of the stairway, a 
presentation of a basket of sunset 
roses" and asparagus fern, tied with a! 
large orchid bow, was made to her by! 
little Miss Freda Stephens. The large 
assembly of guests then proceeded to] 
pass in single file past Lady Willing
don, who, assisted by Miss Norris, and 
by Miss Alice Buzzel, president of the 
Teachers' Association, shook hands 
with each guest. Tea was then served, 
--the long tea tables being decorated 
with pink roses and tall yases of flow
ers in shades of burnt orange and 
mauve. Mr. Arthur Browning and Mr. 
^Blackader were present, representing 
.the Art Association. ±y 

h 
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Old Master Pictures at 
Ogilvy's Gallery Ma\e 

StarFlrMfiSd'Ue Sh0W 

In the Vandyke Gallery of Ogftlvy's 
Ltd. there was opened this week the 
first of a series of exhibitions, ar
ranged by R. F. Grisar, of works by 
old masters and modern European 
painters. Those which are, now on 
view are- a first instalment of a large 
number of pictures brought to this 
country from European collections. 
Fives works of old Italian painters are 
in tnis first exhibition; chief among 
them is a Madonna by Procaccini, a 
painter of the Bolognese school of the 
late sixteenth century. I t is a very 
good example of its school, with pleas
ing colour and free painting of draper
ies. A picture of the same time, by 
Caravaggio, of a baby sleeping, is a 
characteristic example with strong 
contrasts of light and shade. Two 
decorative heads of angels, earlier 
pictures of the school of Milan, hang 
on either side of the Procaccini. The 
fifth of these old masters is a small 
but interesting "Transfiguration" by 
Bonifazio Veronese. 

The modern pictures are little, if at 
all, less interesting than the old ones. 
A living Italian, Roberto Pani, is rep
resented by a few pictures in oil and 
water colour of buildings and coast 
scenes, painted in light tones. Of the 
other pictures, which are all by Bel
gian or Dutch artists, some of the best 
are the work of Louis Cambier, a liv
ing painter who is well known in Bel
gium, particularly as a portrait paint
er, These freely painted landscapes 
and river scenes may be considered 
works of his leisure. One of the 
younger Belgian painters, Dandoy, 
has four very attractive oil pictures, 
among which a sketch of sand dunes 
and another of sunlight among trees 
are particularly good. Pictures by Paul 
Mathieu, of Dunquerque, and by L. A. 
Neetesonne, of I>uch fishing boats, 
are worth seeing. A river scene by 
Wynnenberg, painted in the manner 
of the early nineteenth century, 
makes an interesting contrast to the 
more modern work. 

n 

ifflffDL 
SHOWN IN EXHIBIT 

- Gazette 15/30 
Brilliant Array of Posters in 

Miss Guy's Display at 
"y Ogilvy's 

The story of the origin of t/ie col
lection of posters on exhibit this 
week a t James A- Ogilvy's Limited 
in Tudor Hall and the Van Dyke 
Gallery is not less exciting than 
the posters themselves. They come 
from i every corner of the earth where 
men of imagination have «et forth 
their impressions in brilliant color 
and fresh design, and they have 
been collected by Miss Winnifred 
Guy, once an English school teacher. 

Recently the collection was on dis
play a t the Canadian National Ex
hibition in Toronto. It was brought 
to Montreal by special appeal from 
Ogilvy's. Miss Guy, who is now on 
the last stretch of her trip around 
the world, has chosen from among 
the hundreds of posters as many as 
the walls a t her disposal in Ogilvy's 
will bear; the rooms are gay. 

Some of the designs by well 
known ar t is ts a re those of Laura 
Knight, Charles Pears, Fred Taylor, 
Sir William Orpen, F rank Brang-
wyn, Spencer Pry se, a native of 
Bu-rmah called Ba Nyan, McKnight 
Kauffer, A. Mauron Cassandre and 
J. L. Carstairs, but there are many 
others by ar t is ts whose names are 
less well known whose brushes are 
not less facile in the 'fanciful de
lineation of scenes or the graphic 
depicting of ideas from all par ts of 
the earth. 

Africa, India, Australia, ships and 
the sea; t rains on lithe tressles very 
high; an elephant stacking t imber; 
natives fishing with spears in the 
afterglow of evening, long slant ing 
rays of sunlight washing through 
equatorial foliage—these are but a 
few of the scenes. There one t r a 
vels in fancy through the strange 
lands and the familiar places, dis
covering the unfamiliar in an art is t 's 
impression of the places that are 
known and dreaming pleasantly of 
the charm there would be in visit
ing those tha t are remote. And there 
are ships tha t would take one there, 
elegantly drawn to look as though 
they cut the water like a hunting 
shark. 

When Miss Guy was a school 
teacher she must have realized that 
books called "Geographies" cal
culated to impress young pupils with 
the size and shape of the world were 
not phrased to whet their youhg<, 

j imaginations. "Why not get posters 
' that tell in color what lies beyond i| 
the next horizon?" she asked her
self. Then she wrote for them and 
hung them in her school room. The 
children were delighted. The fame 
of -the collection broke out of t h e ] 
walls of the school and wandered 

3 all the way to London where it a t - )| 
g tracted the attention of some of the 
i big papers. She was invited to ex

hibit in one of the large galleries of 
England's capital. 

No one was more surprised with j 
the success of the collection than 
Miss Guy herself. Stung by. the de
sire to travel and know the world 
which she had tried to inculcate in 
others, she realized suddenly tha t the 
capitals of the world were waiting 
for her, eager to see her odd and 
very original collection of works of 
art. Someone took her place in the 
stuffy little school house and she 
booked her passage aboard a s team
er bound for Cape Town. From there 
she sailed up the Eas t coast, through 
the Indian Ocean, into the Orient. 
Everywhere her collection drew 
crowds. Now, after more than three 
years of travelling, she is passing 
through Canada on her way back to 
; England, ready to lecture a t length 
on any of the scenes her brilliant 
! posters represent, 

ART TREASURE IS 
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New G aller u Opens Wiilr 

sïï&rtéËM MiichdI\ 
The New Gallery at 1452 Drummond j 

street, a well lighted gallery recently 
. converted from a less serious purpose, 
| opened its doors for the first time 
I this week with an exhibition of Can- i 
! adian landscapes and scenes from j 
I other countries by the English paint- j 
I er, Hutton Mitchell. This is the fourth j 
| Canadian exhibition of Mr. Mitchell, j 

who is even better known in England! 
as a cartoonist than as a painter, and ; 
who has often contributed pictures to 
other exhibitions in Montreal. 

The works in this present exhibit-
i ion cover a lot of ground, Canada, j 
i England, France and Italy,—pictures 

of land, water and towns. Mr. 
Mitchell, with a pleasant sense of 
light and color, treats all his subjects 
so sympathically that his method-»of 

j work varies with his subject and his 
mood. In this exhibition some fifty 

! pictures of beautiful places all have 
I a charm of their own. 
j A small collection of English prints, 
* chiefly etchings, are shown in the 
same gallety,—soir^ good examples ofr 
Brangwyn and others. I 

a 
German Nobleman Sells Van; 

Delft Painting For j 
i S t a r $666,50010/10/3C 

BERLIN, Oct. 10—(Special Cable to 
Star. Copyright)—One of the most 
valuable ar t treasures in this country, 
the "Girl with Wineglass" by Jan , 
"Vermeer Van Delft, known also as 
"La Coquette," will be sold by Duke 
Ernst August of Brunswick, to an 
American purchaser for 2,800,000 marks 
($666,500), according to a report pub
lished last night in the Vossische Zei-
tung. The painting which next to 
Rembrandt 's family picture is con
sidered the finest in the Brunswick 
gallery is, as far as its a r t value is< 
concerned, compared frequently to ! 
Raphael's "Sistine Madonna" in thoj 
picture gallery a t Dresden. No con
firmation of the report could be ob
tained last night from Brunswick, but 
if it should prove correct, or even if 
negotiations for the sale of the paint
ings a r e . under way, it will depend 
finally on the Brunswick Diet whether 
or not it will be sold, as the Bruns-
wicit Government is patron of thej 
Brunswick Gallery as well as the 
Duke. - ; 

FINE PAINTINGS BY 
CONTINENTAL MEN 

Gazette — _ 2 o / l O / 3 0 
Works by Boudin, Lhermitte 

and Monticelli in Collection 
at Watson's 

BARBÏZ0N GROUP SHOWN 

Typical Examples by Jacque, 
Diaz and Troyon—Contem

porary French and Dutch 
Painters Represented 

At the Watson Art Galleries, 
U&97 St. Cather ine s t reet west, is 
being: held an exhibit ion of paint-
jing-s recently received from Europe . 
JDiscrimination has been shown in 
the selection of these works, both 
from the point of view of period 

|and choice of subject. T h e r e a r e 
|several beautiful pictures t ha t a r t 
lovers will covet, i n this category 
is an exquisite little pastel by Leon 
Lhermit te , enti t led "Village of 
Châtres ." This mas te r is also repre 
sented by an impor tan t oil, "The 
Water Carr ier ," and one of the 
largest pastels tha t he ever did, en
titled "An Idyll of the S p r i n g " 
which is all t h a t its title implies. 
Here is sent iment wi thout senti
mental i ty. i n the foreground two 
figures recline upon a bank, amid 
|the fresh green and flowers of 
spring; apple trees are in full blos
som, and far in t h e dis tance curve 
the blue waters of the upper Seine.: 
The composition makes a r a r e de-1 
sign, and in technique shows pastel 
jwork a t its best. 

Eugene Boudin, the greates t ! 
painter of the sea in F rance , is r e - ! 
presented by five interest ing works 1 

tha t r ange in date from 1865 to , 
1891. His "Trouville," with i ts t u r 
quoise blue sky and l ight floating' 
clouds, is a typical example of this 
ar t is t ' s work, mak ing one really a p 
prec ia te Corot 's r ich eomnliment 
when he said: "Boudin is the king 
of skies." Other works a re "Brest 
Harbor ," "Bordeaux," "The Rising-
Moon" and "Wind Storm: P o r t - j 
reaux." î 

Monticelli. t h a t s t range painter of!" 
dreams, may be studied in two t 
works, "Girl Feeding Chickens" and J-
"A Romant ic Garden," which are 
both luscious in color, a s if painted 
with crushed jewels. . J . c . Cazin, 
whose landscapes brea the t he poe
try of the F rench countryside anrl 
especially a t dawn and twilight, is! 
represented by th ree pictures, all 

!.lovely in tonality. A "Misty Morn-; 
m g " is pearly in color and del icate ' 
to t he point of the e therea l . His 
"Cottage a t Dusk" is also of high 
quality, but a little too dark for or
dinary hanging. 

T H E BARBIZON SCHOOL. I 
The ever-interest ing Barbizonj 

group of painters finds representa
tion in Jacque, Diaz and Troyon. 
One can apprecia te the perennial 
appeal of these art ists , who did for 

J paint ing what Wordswor th did for 
poetry, in# bringing a r t to simple 
terms with Nature , revealing the 

( innate beauty of homely things. 
r ' I n t e r i o r of a B a r n " shows a flock 
i of sheep re tu rn ing from pasture , 
and pressing into the dusty interior 
of an old barn . A simple subject,! 
yet by sheer beauty of in terpré ta ! 

tion made significant. The dust rais 
ed by the moving sheep imprisons 
a golden light, bringing loveliness 
to an otherwise dim interior. The 
sheep admirably drawn, a re alive 
with movement . -

The Diaz is a typical forest scene. 
painted in the environs of Barbizon 
a t Fontainebleau. The da rk greenl 
t rees of the foreground serve as a 

j, frame for the sunlit opening be
ll yond. A favorite composition, but 
\ worthy of repeti t ion . when done 
\with such perfection. 

Among the more modern French! 
paint ings a re five works by Henri1 

LeSidaner, most poetic of moderns, 
whose soul seeks ever for the; 
s t range and mysterious. He paintsl 
a few lonely buildings, vet sets us 
wondering at the mysterv of the 
ordinary. Such a picture is his 

Twilight: Pon t Aven." 
Sir D. Y. Cameron ha-, four char

acterist ic oils. A large and impor
tan t canvas entitled "Bens and 
Braes , of Pe r th sh i r e " being a noble 
work. Here is a broad and open 
landscape beneath columned clouds 
and a deep blue' sky, suggesting im
mense spaces. and is t h e in terpre
tation of a scene dramat ical ly fell, 
™,1CJ\ f e e l i * £ is conveyed to the beholder. 

Among ar t is ts whose work is re-
T ^ n t r e d , i n t h i s exhibition are 
Josef Israels, W e i s s e n b a c h , J H 
Jur res , Blommers, Bosboom, Mauve,' 

B - . b I . n y a „ d ° r a ^ n y
2 l e o T h e , ^ T h e e 

• 

/ 
'jffite jtf. < 

file:///with
http://B-.bI.ny


ART HEED NOT BE 
BOUND BY TRUT 

Gazette lO/ lg /30 
Camera Frees Painter Fro 
Real Objectivity, Miss Clara 

Leighton Finds 

SUBJECT NOT IMPORTANT! 

*-— '- " I 
Observers Should Study.Pic-1 

ture to Find What Artist | 
Has Put Into it, Forum | 

Audience Told I 

The way: to unders tand a picture! 
is to lopkv and look, and look, said|> 
Miss Clare Leighton, A.R.E., lasti; 
night a t the People's Forum, in '^ 
lecture on "Pictures and How to | 
Look a t Them." | 

The way to misunderstand a p i c - 1 
t u r e was to go around with guide | 
books, listen to other people, read 
wha t other people have to say about 
the ar t is t or the picture, or look 
merely for the subject instead of for 
design, c o l o r ' a n d technique. 

There is more . hypocrisy in art 
than perhaps anything else, Miss 
Leighton went on. For when it is 
only a question of preferring oranges 
to grapefruit, people tell the truth. 
In a r t "they are not -sure of them
selves and pretend. . The man whc 
sayé' "I don't know anything, abou 
art , but I know what I. like," prob 
ably gets ' t he most out. of it, and 
in any case the layman gets more 
than tYie ar t is t , who is more con
cerned with practical details of 
tone, line,. and color. 

W h a t was a picture? Most people 
had a n ' i d e a of a heavy oil painting 
wi th-a gold'frame, the ar t is t averred. 
Quite "civilized" people had massive 
paintings in thei r houses' merely be
cause they had picked them up cheap 
at an auction sale. But a picture 
could "be a cave painting, a "Wool-
wor th" painting, an engraving, or a 
drawing. 

Then, - the camera had freed the 
a r t i s t by taking from him the neces
sity of real objectivity. It was no \ 
longer needful for -the ar t is t to be ; 
truthful, in the popular acceptation ! 
of; the terni. For tmsre were two ' 
t ru ths—that-of na ture and that $ | 
beauty. W h a t w a s the use of having-

an a r t i s t ' i f you use him only as a 
camera? Directly the camera came 
the a r t i s t -was free to "let himself 
r ip." 

The lecturer told how a lady once 
said to Turner : 

"Realise I never saw a sunset like 
t h a t ! " '"• 

"No," agreed Turner. "Don't you 
wish you could?" 

Another use for t h e . c a m e r a in ar t 
was tha t it gave new ideas about 
perspective. The camera was the 
friend of ar t , not by any means its 
enemy. 

A picture need not tell a story. 
Anyhow, it was not the subject that 
mattered. Rembrandt painted one 
of his most beautiful pictures when 
he painted the corpse of an ox. The 
ar t is t quoted: "The subject is the 
springboard for the ar t is t ' s jump in
to the infinite." 

LOOK W I T H ' O P E N MIND." ' ' 

For what, then, should one look 
in a picture? Well, the ar t is t had 
probably put as ' much pains into a 
picture as a novelist into his novel, 
and it needed pains to get it out . 
One should look a t one picture, not 
a whole gallery-full. And one should 
look, and look, and look! 

In fact, the picture should look at 
oneself, not oneself a t the picture. 
One should look a t it with a n ^pen 
mind and think afterwards. If ne
cessary, one might read about the 
ar t i s t ' s craft and how he did his 
work, but on no account should one 
read what someone else had to say 
about the ar t i s t or the picture. The 
first th ing to be looked for was de
sign, which, al though indefinable, 
was made up., of balance, rhythm, 
contrast, and sympathy. One should 
try to get a t thé idea tha t prompted 
the ar t i s t to make the picture—that 
"seed pearl" of the picture. 

Color needed' less stressing. Most 
people had a good idea of color— 
women more than men. It was be
cause people had more idea of color 
than form, tha t sculpture was less 
popular than painting. 

History had its part in a picture, 
though a comparatively small one. 
The t e rms "ancient" and "modern" 
have no meaning in ar t . But there 
were influencing factors, such as the 
fact tha t the prosperous Dutch who 
wanted to fill their homes with pict
ures actually brought about a sep-. 
a ra t e school of ar t . 

But most impor tant was the ne
cessity of looking, and looking, and 
looking! No one could teach others 
how to look a t pictures. 

The l e c t u r e ' - w a s i l lustrated by 
lantern slides. 
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-.ïPb MASTEftS-̂ AND CODÉES» 
The Editor, Montreal Daily Star 

Sir,—-Some correspondents seem to 
ask for a little enlightenment on the 

, value of Old Masters. Mr. Eaison*s 
fy4| statement that pictures of the Old 

j ^Masters are valuable because of their 
j rari ty is of no value because he is no 
authority on art. I t is his private 
opinion and should be dismissed as 
such. In a recent issue of The Star 
there is a report of a sale of Old 
Masters and the high prices paid for 
them. All connoisseurs of a r t agree 
that the value lies in the fact that 
the pictures or sculptures are the 
works of masters, the result of genius. 
The galleries of the world contain 
samples of most of the great painters 
and their works are certainly not 
" rare ," but the genius that inspired 
them most certainly is ; hence thsir 
great value. 

There are plenty of painters who are 
good copyists but who cannot produce 
an original work worth five cents. 
These are to be found at this occupa
tion in all the galleries of Europe, as 
I have seen them. But no expert is 
deceived by them, and there is "no in
tention to deceive. There are rogues 
in every walk of life, and so there 
have been attempts to sell a fraudu

l en t , production. Very little or no suc
cess at all has been the result of their 
efforts. . Appreciation of a work of art 
is not born in us. I t is the result of 
study and understanding and an 
opinion- or criticism is of no value 
without. 

There are people who prefer a com
mon magazine print to a Rembrandt 
—just as many prefer a cheap grama-
phone record to a work by Beethoven. 
In conclusion I will call attention to 
the. works of that remarkable genius 
Turner, who stands alone and un
rivalled. He was a most prolific 
worker and the National Gallery in 
London alone contains hundreds of his 
works. The value of these is certainly 
not due to their "rari ty." j 

Star 6/lQ/30A-BRUSH-
APPEAL TO THE OLD MASTERS j 

The Editor, Montreal Daily Star: 
Sir,—Your two correspondents, "E. , 

H.-" and Ernest Damien, both confess i 
indifference to the beauty of Old Mas- j 
ters. The former prefers Maxfield Par- ; 
rish to Rembrandt, and the latter says ! 
"The human form was never better I 
depicted than a t present, and by art- ! 
ists whose work can be seen in the 
better popular magazines." Rem-; 
brandt vs. Maxfield Parrish, magazine ' 
artists and Valasquez! 

"E. H ." wants to know if the peo- \ 
pie at large can be made to see the! 
magic in old paintings; and "morej 
important, their value to the tune of 
thousands of dollars". But those 
dreadful words "more important" pre
clude the possibility of an answer on 
the plane of his question. The chief 
value of art is spiritual, in beauty 
and significance to life; and a Rem
brandt masterpiece is a noble contri
bution to the aesthetic and spiritual 
wealth of humanity. The value is in j 
itself, detached entirely from money, I 
which neither takes from nor adds to 
it in the least. I t is true that if an 
individual wishes possession of one 
of these treasures he.must pay a tre
mendous price for it; and that is be
cause there are more men who can 
make millions than men who can 
create masterpieces. Millionaires are 
far more common than artists like 
Rembrandt. 

Rarity may influence money value, 
certainly, but rarity alone means noth-

; ing; it must be both desirable and 
: rare. Pearls are both beautiful and 
1 r a re ; if they were as common as 
: marbles they might sell ten for a 
' quarter. But if marbles were as rare 
! as pearls they would be no more beau-
i tiful, and have no more money value 
' than they do now. But then when you 
i are dealing with art, it* is difficult to 
discuss it from the cashier's box, we 
might be led to value Milton's •'Para
dise Lost" at fifty dollars, the price 

I paid for it. Or Rembrandt's "Descent 
j from the Cross," at $500; but these 
\ things have other and greater value to 
j' the world than that. 
« Unfortunately the majority of men 
. are doomed to never understand or 
\ feel the emotional ecstasy of art in 
I any form. They go through life esthe-
, tically dead, and to them Old Masters 
! are naturally a closed book; a magic 
-, circle into which they cannot break. 
j But why rush into print, and proclaim 
I it, like color-blind men asserting grass 
j 13 grey. 
: I conclude with an epigram, dedicat-
; ed to whom you wi l l . . . . 

ON LOOKING AT A REMBRANDT 
If in this work you see naught great 

or true, 
Consider that the fault may be with 

you. 
Art is a mirror—of a subtle kind ; 

I t takes, and truthfully reflects your 
mind. 

W. R, W« 

^ 

VALUE OF THE OU> MASTERS. 
The Editor, Montreal Daily Star: 

Sir,—I notice t h a t "H. R. W.," in 
a letter to The Star, takes exception to 
Mr. Edison's statement that the Old J 
Masters were chiefly valuable for their 
rarity. He challenges Mr. Edison's re

m a r k , but makes no satisfactory reply. 
fPersonally I have never yet known any 
connoisseur who was able to explain 
satisfactorily just where the value of 
these old paintings lies. Because they 
are old? Because they are rare? Be
cause the paint has kept its colors so 
long and so well? At the risk of bring
ing down derision upon my head I 
must say tha t Maxfield Parrish is to 
me infinitely more satisfying than 
Rembrandt, arid I have no doubt that 
if his paintings were as rare, they 
|would be just as valuable as the Old 
Masters. Will not some artist of pro
found knowledge and wide artistic ex
perience enlighten the people a t large 
that we too may see the magic in old 
paintings; and, more important, see 
value to the tune of thousands upon 
thousands of dollars in a painting 

'which leaves us artistically cold? 

JGazette -39/9/30 E H ' 
NOT STIRRED Btf OLD MASTERS. 

j The Editor, Montreal Daily Star: 
| Sir,—Your correspondent "H.R.W.," 
j commenting on Mr. Edison's statement 
on the value of Old Masters, makes 
such assertions that anyone taking the 
opposite view is automatically self-
classed as uncultured, discouraging in 
this way discussion of the subject. 
There is left to one such as myself 
the consolation of being part of the 
great majority, and I beg the privilege 
of giving my views. Is it not a fact 
that reproductions of Old Masters have 
been produced so faithfully that ex
perts have disagreed on their authen
ticity; and in some case3 when the 
spurious copies were denounced their 
value dropped to practically nothing? 
Either the copies were as good as the 
originals or the originals as bad as 
the copies. Does not this substantiate 
Mr. Edison's remark that the scarcity 
of such paintings is what gives them 
their value? 

I admit, with some diffidence though 
not shame, that the Old Masters (I 

! speak of the human subjects) do not 
stir any emotion in me. In my opin
ion the beauty of the human form was 
never better depicted than at present, 
and by artists whose work can be 
seen in the better, popular magazines. 
While not denying that there are peo
ple incapable of appreciating subtle j 
beauty, I do assert that, as "H.R.W. j 
unwittingly hints, much of this regard 
for high ar t is an affectation. 

ERNEST DAMIEN. j 

Ei®fc>$2?A^/'ffi£}i/SÇP M A S T E R S-
Sir, — The natural arrogance of a 

mind dominant in its own sphere is 
apt to prove unacceptable beyond the 
limits of that sphere. Mr. Edison's 
undoubted supremacy in the world of 
invention does not necessarily fit him 
to expound dogma in connection with 
the works of the Old Masters. 
-There are many considerations that 
affect the price of ancient, paintings, 
and those tha t reach the highest fig
ures are not necessarily those of the 
gieatest aesthetic interest. Pleasing 
subjects and harmonious coloring are 
still the glittering bait to attract a 
majority of buyers; and who shall 
say wrongly, so long as they afford 
pleasure commensurate with their 
cost? Pictures so bought rank with 
exploration, phllanthrophy and post
age stamps. Mr. Edison's pleasure is, 
roughly, exploration. 

On the question of aesthetic content, 
none but those susceptible to its pre
sence should pronounce judgment. 
I t is just, as real to those who perceive 
it as the'qualities of a raw steak to an 
experienced butcher, and equally im
perceptible to the layman. Mr. Edi
son is manifestly a layman. 

E. MACHB^L COX. 

b 
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A 

ART IN MAN'S DEVELOPMENT. 
The Editor, t a r : 

Sir,—Apropos of the recent discus
s ion on the value of great master-
I pieces—an endless subject—permit me 
to observe that your correspondent in 
The Star of October 1 was on the 

I right t rack when he called attention 
to the difficulty of creating and the 
ease of copying noted pictures. 

' There is, however, among connois
seurs a still further point to be con-

i sidered, namely, that all artistic ex-
i pression must be viewed in the light \ 
! cf the age or culture which produced I 
the artist. For example, Giotto's j 
frescoes in Santa Maria Novella, in ; 
Florence, might be considered crude j 

ito the modern draughtsman, but as .an 
early expression of the Renaissance j 
they assume importance ar/d are j 

, worthy of close study, which/ *n turn, j 
' will produce for them the genuine ad-
• miration of the thoughtful obaerver. J 
; We must remember, moreover, tha t i 
I the present is a mechanistic and scien- j 
! tific age, and, as we differ from ! 
: earlier times, so does the flowering 
of our thought and aspiration differ 
also. The ideas that swayed our for
bears a re now being subjected to the | 

\ searching analysis of our present 
\ method of scientific thought, which 
\ attempts to dissect motives, and re
duce to their elements the religious 
and artistic beliefs and feelings of 
former days. We even go so far as 
to attempt to assign a value in dol
lars and cents to the priceless, and 
to interpret the imponderable by the 
ponderable. Love, which has always 
been a mystery and a delight to the 
poet, is now explained by doctors and 
psycho-analysts, who prove, at least 
to their own immense satisfaction, 
that it is entirely a physical and not 
at all a spiritual experience. 

So important a place in our modern 
life has the successful inventor, man
ufacturer or business man assumed, 
that his views on art, religion, and 
the future, as well as the present life, 
have been eagerly sought by and have 
considerable weûght with the multi
tude. The thoughtful man, however, 
will maintain a wider vision that will 
extend over the whole history of 
man's mental and spiritual develop
ment, and, even though our scien-

v tific thinkers are unable to see the 
significance, inherent beauty or real 
worth in a marvellous work of art 

j will recognize these qualities and en-
! joy them. Raphael's Madonna, the 
1 Marblo Faun, the Dancing Faun, will 
always be beautiful and charming, 
quite aside from their utilitarian or 
commercial value. Such a man will 
remember that those who criticize or 
who cannot understand such creations 
have types of minds that by their 
very nature are the opposite of those 
who thus expressed themselves in the j 
art they served. He will remember I 
Keat 's "Ode to a Grecian Urn," and) 
will realize that in such enjoyment] 
will be found pleasure and an uplift 

; from the merely material to the ! 
realm of the imagination and the j 
finer things of the spirit. 

We should be thankful for our 
present age of the invention of labor- j 
saving conveniences, but let us realize j 
also that we need not lose our be-1 

: lief in nor our taste for the things, j 
ithe appreciation of which distinguish j, 
: the cultivated from the vulgar, the 
i well-bred from the boor, the educated 
\txtm the ignorai W* PE 3* 
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Fine Exhibit 
— 3 1 / 1 0 / 3 
at Fernleigh 

Ramus Galleries by Four 
Contemporary Artists 
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SETTINGS IN DOMINION 

Rugged Northern Landscapes, ; 
Typical Waterfront Scenes, \ 
and Old Québec Farmland ; 

Subjects Prominent 

Works by four noted contempor
ary Canadian ar t is ts now on View 
at the Fernleigh Ramus Galleries in 
the Dominion Square Building pro
vide an illuminating comment on the 
high standard of a r t to which this 
country has attained. The exhibiting 
ar t is ts are Paul B. Earle, A.R.C.A., 
Charles W. Simpson, R.C.A., George 
T. Fox and Charles De Belle. 

The picturesque, rugged landscape 
of the north country provides Mr. 
Earle with the subject for several 
very striking canvases painted in 
bold vigorous strokes of heavy pig
ment admirably adapted to this type 
of theme. An outstanding example is 
"Early Spring" showing clumps of 
green and burnished firs on the 
banks of a winding stream. The 
mass of the trees and the curves 
of the stream form a cleverly bal
anced composition; while additional 
notes of color are sounded in the 
russet grass from which the snow 
has just melted and the distant hills 
seen through the trees. Similar feel
ing and t reatment appear in "Win
ter Evening," "Old Lumber Camp," 
"North River, Evening." Two small
er canvases, "Winter Afternoon" and 
"Early Morning" depict the country
side through and interesting screen 
of bare t runks and branches in the 
foreground. 

Mr. Earle also has some fine pic
tures of water-front subjects. These 
are brushed in with a beautifully 
limpid fluency and keyed to lovely 
minor gr<3ys, greens and browns. 
" 'Low Tide.' Grand Manan, N.B." 
shows two boats beside a pier lit 
by a misty sun shining through 
clouds and reflected in the remark
ably translucent water. 

All the inherent poetry of a set
ting, usually regarded as practical 
only, is captured by Charles Simpson 
in "On the Canal, Montreal." , The 
angular lines of the heavy dredge 
in the right foreground and of the 
bridge behind it to the left form ^ a 
surprisingly pleasing pattern, while 
the light of the sun, shining through 
from behind the bridge, transforms 
the workaday objects into things of 
mysterious, etherealized beauty: 
and the canal, into a shimmering 
sea. 

SETTINGS IN QUEBEC. 
The quaint whitewashed cottages 

and farmhouses of the Quebec vil
lage are used by Mr. Simpson for a 
number of highly decorative pic
tures. "In St. Hermas, Que.," shows 
one of these delightful old build
ings with its high sloped roof and 
its inevitable additional wing, with 
a little garden a t one side and the 
tree-shaded street in front. "The 

j Farm House, Mirabel, Que.," has the 
I typical country church peeping 
\ round behind the farmhouse. These 
•j canvases are painted in charming 

pinky-reds, clear greens and browns. 
Quite different again is "Sunset, 
North River" with its broad rhyth-

Onic painting of trees and water. 
|j George G. Fox contributes a num

ber of his lovely seascapes with 
'j their tremendous distances s tretch-
I ing from jagged rocks in the fore-
j ground to the horizon, almost t rem-
I ulous through the intervening a t 
mosphere. The water intervening has 
the irresistible motion and mass of j 
the open sea. 

An effective t reatment of brilliant j 
sunlight on gay color is seen in his 
" 'F i sh ing Boat/ Manan, N.B." 
"Homestead, French Canada" gives 
a glimpse of a whitewashed cottage 
through heavy trees. 

Three pastels of children's heads 
in his usual manner are shown by 
Charles De Belle. The elfin little 
faces appear out of a hazy back
ground in which the bodies are 
merely suggested or else quite lost, : 
as befits the disembodied spirits j 
they often portray. 

j A few paintings by earlier C a n - | 
1 adian ar t is ts are also on view. ; 
' T h e s e include Allan Edson, I. M. j 
| Barnsley, Krieghoff and Franchere. 

IHORATIO WALKER^ WORK\i 

; "Mother and Pigs" Loaned to 
| Art Association 
|. There is now on exhibition in t he x 
central gallery of the Art Association j-
of Montreal a fine paint ing entitled 
"Mother and Pigs," from the brush 
of the noted Canadian painter Hora 
t i o Walker, R.C.A., N.A. 
\ This str iking canvas was recently 
(acquired by H a r r y A. Norton, of 
lAyers Cliff, Quebec, who has lent 
! i t to the Ar t Association. ^ Lr"rV 

K O T E B f E P i R 

gaz et 
Miss Katherine Wallis Will 

Exhibit Work in Toronto 
Early Next Month ? ^ 

— — 6 / 1 0 / 3 0 
Before going to Toronto for an^ex-

[hibition of some of her work, Miss 
Kather ine E. Wallis, noted Canadian 
sculptor, is visiting friends in Mont
real. In Janua ry she closed her., 
studio in Par i s temporarily so t h a t ( 

' she might set out on a journey] 
around the world which has taken j 

| her over the Mediterranean, the I n - | 
i dian Ocean, across India, to China | 
and Japan and thence to Honolulu | 
and San. Francisco. In June, she gave 
an exhibition in Vancouver. | 

Miss Wallis, who is one of the very i 
few women sculptors to hold the dis
tinction of being' a Sociétaire de la 
Société Nationale des Beaux Arts, of 
Par is , is an exception to the rule 
tha t a prophet is not without honor 
save in his own country. Canada 

; possesses many examples of her 
work, in the National Gallery a t Ot
tawa, the gallery of the Art As
sociation of Montreal, the Govern
ment Museum at Toronto, the hall of 

!the Women's Art Association in 
Peterboro—her nat ive city—as well 
a s in private homes, where there are 
several of her delightful s ta tues of 
children. At the last Par is salon,-her 

jfme group called "La Lut te Pour la 
'Vie" representing a mother protect
ing her chifd against an at tacking 
wolf, was, one of the most important 
pieces and as such was placed in af 
foremost position. This and another j 
sculpture are now permanently>. in | 
the Pet i t Palais. Still another piece 

. is in the Walker Art Gallery, Liver-j 
pool. j 

i At the exhibition in Toronto,!-
iWhich Miss Wallis will open on Nov- j 
•ember 5, will be a number of reliefs! 
done while in Bosnia. A s ta tu te of1 

ja young mother lifting up a Httle 
child who holds a torch, i s carried out 
£n a modern way, the lithe athletic 
figure of the girl being clad in a 
|short-skirted frock which one mignt 
wear to p l a y ^ e n n i s ^ This^ piece sug- ; 
jgests its possibilities as a monument. 
A relief, begun in Prince Edward 
Island, has two foxes squatt ing in 

;tbe foreground, with a ridge of pines 
[.indicated in the distance. In a cor-
'ner is the Indian name of the island 
j—Abegweit—with a kingfisher in 
ione corner. 

While in this city, Miss Walls is the 
guest of the Misses Haul tain, Dor
chester street west. 

MISS G. D, MORRISEY 
DIES IN ENGLAND 

Gazette-——2"/10/30 
Montrealer Was on Holiday, 

Visiting Friends, When 
Heart Attack Develops 

!Q 

J 
News of the sudden death in Lon

don, England, yesterday morning of 
Miss Clara Darrell Morrisey, only 
daughter of the late T. L. and Clara 
Paterson Morrisey, of Montreal, has 
been received here. 

Miss Morrisey, who was well-
known in this city, especially in 
'aesthetic and a r t circles, had left 
Montreal in September to visit 
friends in England. Early yester
day morning she was stricken with 
heart failure at the home of friends 
in London, and died. She was in her 
thir ty-third year. 

Born in Montreal, the only daught
er of the late T. L. and Clara Pa te r - I 
son Morrisey, Miss Morrisey was 
educated a t Miss Edgar 's School | 
here. Later, she became at t racted 
to ar t and devoted much of her time 
to it as a hobby. She was a mem
ber of the Montreal Art Gallery and 
had gathered about her a wide cir
cle of friends highly appreciat ive 
of her art ist ic abilities. 

Miss Morrisey resided here at 2090 I 
Sherbrooke street west, with her i; 
mother, Mrs. Clara Paterson Mor- ('l 
risey,, who survives her, as does one 
brother, T. S. Morrisey, of Cedar 
avenue. ' < 

Cremation will take place in Lon
don, and the ashes will be brought 
back to Montreal. 

PORTRAIT PRESENTED. 
Presented to the United Services 

Club by Geoffrey C. Merrill in memory 
of his late partner* and friend, Major 
Harold Poole Stanley, D.S.O., one of 
the first presidents of the club, an oil 
painting of Gen. Sir Arthur Currie was 
unveiled yesterday by the commander 
of the Canadian Corps in France. 

Sir Arthur is honorary president of 
the club where tb,e portrait, painted 
by Robin Watt , formerly À.D.C. to the 
Canadian general, now occupies a posi
tion of honor. Brig,-Gen. G. Eric Mc-
Cuaigg, president of the club, presided 
during the unveiling ceremony. 

i . 
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EXHIBITS OH YIEli 

ro"> 
Contemporary Water Colors 
<Wi Silk Shown at Print Room 

Gazette 

WlGaaet te 
of Art Gallery 

18/10/3 

Comprehensive Display of 
-Work of Many Types 
: at Art Galleries 
The annual exhibition of the Cana

dian Handicrafts Guild, which opens 
In the Art Galleries this afternoon with 
exhibits from every province in the 
Dominion, is more than usually exten
sive, occupying all available space in 
the large lecture hall and the adjoin
ing gallery. There are several inno
vations this year, and the exhibition is, 
full of interest to every one watching! 
the development of the native crafts' 
of the country, while there is much of 
beauty to be admired for its own sake. 
As in former years, the hooked rugs 

are an important part of the exhibi
tion, and the collection is a large one, 
with rugs ranging in size from the 
small mat to the piece of a size 
suitable for a living room floor. They 
come from Prince Edward Island and 
the other maritime provinces, from 
Quebec andN Ontario, and there is a 

: EIGHT ARTISTS' WORK 

portraiture çf Animal Life, 
; Landscapes and Variety of 

Subjects Give Idea of 
Modern Oriental Art 

A very interest ing exhibit of con-l 
t e m p o r a r y J a p a n e s e paint ing is now 
on view in t he P r i n t Room of the 
Gallery of t he Art Association,!! v^ueueu «.nu^ vmanu , <*"~ „~~*~ — -

, Sherbrooke s t reet west. The exhibit.;! g * » * v ? r l e t y ' " ^ w f f h . f w l Tete-
L Many of the rugmakers show a preier-

which opens today and will remain. e n c e for "picture" designs, farm 
open up to and including Thursday, scenes, birds, children, etc. One prize October' 30 consists of wate r c o l o r e r u S «^picts a covey of game birds m ^cioDer <su, consists or wate r colors' & w o o d l a n d s e t t ing . Other rugs are m 
on silk by eight different ar t is ts . \l. conventionalized patterns, and these 

Whi le some of t h e paint ings arej i are usually in richer, more lmrraon-
*~ *t- * v • * ̂  >, . , -, ' ious tones. For the first time, there 
in the style of the classical Japanese; ^ t h i g yQ^ rugs f r o m a n Qjibway 
per iods, t he re a re many which show; Indian worker. They are especially 
'wes te rn- influence in varying de- ' <«•——•*-«' *« •*«• «™ 

' grees . In some, this is limited to the! 
in t roduct ion of Occidental chiaro-j 
scuro and l inear perspective; inj 

J o thers it is so extended t h a t only, 
;the medium used is typically! 
J apanese . » ! 

T h e work of Take Suzuki, who is 

-JfflflHR 
REVIVAL IS &GED 

(Gazette ~ * — 3 0 / l 0 / 3 ( | 
Dominion Ethnologist, Open

ing Exhibition Here, Sug-
1 gests Guild Sponsorship 
I —-.— 
| SCORES CHEAP RUGS I 

j — 
^Bad Dyes, Poor Materials and 
^Uninteresting Designs Thwart 
i Native Creative Ability, C. 

Marius Barbeau Believes 

1 I S Î I M P1EPARED 
Colorful Scene at,Art GsSlery 

as Canadian Handicrafts 
Guild Work Arrives 

Gay masses of color t h a t would 
J J an exhibit of modernist c 

J paint ing pale by companion now W 
I t h e lower galleries of ^the Ar t ^ A s 

sociation building, .Sherbrooke street 
west in preparat ion for the Canadian 
S a ï d crafts Guild annual e x h i b i t * * 
S i d - p r i z e competition of handwork 
m a d e in Canada which is being: open 

J& 

V 
r 
p. 

jthe most strongly represented art is t 
in t he display, covers the entire 
r ange . His por t ra i t s of ladies in the 
'classical style have high-bred, 
mask- l ike faces, with the conven
t ional n a r r o w eyes, and the nose 
suggested by the single line; while 
above, t;he hai r is combed into a 
solid black mass, and below, the 
magnificence of thei r many kimonas 
is supplied with the delicate precise 
detail of an enamel . 

In t h e more modern manne r his 
ladies a r e allowed to become indivi
duals . Their wide-open eyes a re full 
of expression; and, though the flesh 
tones of the face a re evenly applied, 
the nose and chin a re slightly mo
delled, and the texture of the hai r 
is accurate ly t reated. 

There a re also some fascinating 
an imal studies by this ar t is t . Thar 
uncanny wisdom tha t monkeys 
seem to possess is mirrored in the 
puckered face and sorrowful eyes of 
a little brute whose body consists of 
a few deft s t rokes of the brush. 
Great a t tent ion to the depth and 
silkiness of the fur is seen in 
studies of a sly black puss and a 
demure grey tabby. * Ent i re ly west
ern, is a landscape which might be 
New York seen from the Palisades. 
Suzuki also exhibits a cha rming 
flower group in manner of this 
country . 

FRUIT, FISH AND BIRDS. 

The exquisite delicacy of the 
older schools appea r s in a painting 
by Koson Ohara of ban bird, reeds 
and rain. The rising flight of the 
bird is full of motion, the reeds are 
restrained to two beautiful placed 
groups of fine green leaves, and the 
rain falls vertically in straight 
s t r eams against the lighter grey sky. 
Another study by this ar t is t shows a 
lotus and bird, the flower looming 
large above the tiny feathered crea
ture so tha t the spectator has the 
illusion of being r ight among the 
leaves. 

Another lovely thing by Sosan 
j K o n d o shows a p lumtrce and bird. 
The gooseberry-green leaves of the 

; t ree form a graceful series of 
(wrea th s against the grey silk, while 
' t h e bird clings to one of the twigs. 
i R e m a r k a b l e movement is seen in a 
's tudy of two fishes dar t ing through 
• the water . The fluid quality of the 
la t ter is cleverly reproduced with a 
fine economy of means . Vast space 
is suggested in an all-brown land
scape of an ox crossing a stream. 

Keishyo Tanaka has some very 
effective landscapes. "Towing Raft 
on River" has the powerful pull of 
the coolies accentuated by the slant of 
a t r e ^ on the bank. "Breakers un-

"j'Ser Moonl ight , " is a striking oxam-
Iple of Japanese impressionism in 
! lovely blues and silver. 
! Then t he r e are some delicate 
floral and bird studies by Koson 

'Tokunaga done with dry color em-
jphasis against flat washes. Vivid 
por t ra i tu re of wild geese and ducks 

land flowers by Kwagai Oho, a 
'wrea th of au tumn ' s seve'n flowers by 
Koko Takahash i . and landscapes of 
delightful Japanese subjects to 

ni Yamaguchi complete the dis-

mw 

interesting in that some sort of In
dian legend is wrought into the rug. 

Patchwork quilts, the time-honored 
craft of women in different parts of 
the country, cover a large part of the 
wall space. The log cabin design 
makes its perennial appearance, and 
there are various patterns that have 
been handed down for generations. 
One example» in mauve tones is com
posed of hundreds of tiny pieces put 
together with infinite patience and the 
neatest of stitches. 

The homespuns are of the high stan
dard promoted by the Guild from the 
beginning. Several steamer rugs from 
Quebec and New Brunswick are fine 
in texture and pleasing in color, nota
bly a pair in browns and tans, barred 
with dull green. A goat's hair rug 
has been sent by an Indian woman in 
British Columbia. A coat in loosely 
woven homespun has even the button 
hand-made of pottery. 

There is an unusually good collec
tion of leather work, in folios, purses, 
bags, boxes, blotters, writing cases, 
and the like, in tooled and repousse 
work, colored or plain. Woodwork 
and pottery have their usual place m 
thé exhibition. 

I t is pleasing to note that the art 
of,, the ceinture fléchée, the unique 
contribution of Quebec, which a t one 
time seemed in danger of dying out, 
has been revived, and there are sev
eral new ceintures. A worker is to 
show the process going on, thé last! 
two Saturdays during the exhibition. 
Other crafts that will be demonstrated 
are Norwegian weaving and Swedish i * 

: weaving on looms, also pillow lace by 
a Chinese worker. ! 

Excellent examples of double-faced 
weaving are shown. Some of the Cata
logne is done in this manner with good 
results. Petit point and gros point are 
evidently receiving more attention 
than formerly. A charming example 
of the sampler illustrates a motor trip 

. from Westmount to Chatham, Ontario, 
and is worthy to take its place beside 

. the samplers that have been preservea 
for generations. 

<\A novel craft comes from Alberta, 
developed out of paper, made into a 
pulp and manipulated into realistic 
forms. An Alberta homestead is re
presented in miniature, and another 
group shows a settler's cabin with 
furniture, complete to the clock on the 
mantel. 

There is a good deal of finely woven 
linen, and some beautiful embroidery, 
one piece being remarkable for the | 
variety and fineness of its stitches. 

A special corner is reserved for the 
work of the educational classes of the 
Guild, where children of various na
tionalities are taught the characteristic 
crafts of the land of their ancestors. 
Here are examples of Russian cross 

. stitch, Italian, Greek, and Hungarian 
embroidery, each distinctive in color
ing and design. There is also needle
work done by English children, somej 
pieces in silhouette in black and white 
being especially worthy of mention. 

•The exhibition opens this afternoon 
a t 2.30 o'clock. Among members of the 
committee assisting will be Mrs. Oliver 
Smith, who has been in charge of ar
ranging the exhibits, Mrs. Walter 
Johnson, Miss Marion Wright, Mrs. W. 
O. Ryde, Mme. N. K. Laflamme, Miss 

1 Alice Lighthall, Miss Marjorie Coch 
rane. A program of folk songs will 
bè given during the afternoon, and 

i tea will be served. 

Montreal Artists Are | j , 
Holding An Exhibition 

,. At The Art Galleries 
j A N exhibition of paintings by a 
i xa. g r 0 U p of contemporary Montreal 

artists will be held in the print room 
of the Art Association of Montreal 
from Saturday afternoon, December j 
20, 1930, until Sunday, January 4, 
1931. , 

The group of local artists con-*! 
tributing include Lillian Torrance r 
Newton, A. R. C. A., Kathleen Mor
ris, A.R.C.A., H. Mabel May, A.R.C. | 
A., Randolph Hewton, A.R.C. A-, 1 
Annie D. Savage, Prudence Hëward, 

|| Andre Bieler, Mabel Lockerby, Sarah I 
"' M. Robertson, Mora P . E. Collyer, 

Ethel Seath and Frances Porteous. 

. ii<à&£\Mh£~A~sù'~L. 

\ The revival of lost Canadian crafts, 
jsuch as pottery making, j v a s urged 
iby C. Marius Barbeau, F.R.S.C., e t 
hnologist of the National Museum of 
Canada, in the address toi which he 

d e c l a r e d the annua l « * W * ° V $ 
Ithe work of thé Canadian Hand, j 
crafts Guild formally open a t the , 

\Galleries of the Art Association of, 
Montreal on Saturday -afternoon. 
Mr. Barbeau suggested tha t 
Guild might do well to sponsoi such i 

' a
A s V i f V o f the hooked rug industry | 

, which has sprung up throughout the 

^ ^ T ^ B ^ e a ^ ^ a r e d ^ a t it I 
S: mand, Mr. BarDeau u t 
«would be a blessing if « J d a r t , 
I of existence. It was a t a » * 1 

he «aid with i f t s
b ^ X e ' s 4 / a e -

| materials and i ts um» ., r d e r 
| signs selected from the m £ ^ 
'- catalogues of the D1» v . 

stores. Regarding the l u ^ s o n 
a t the exhibition, he P « fle. 
naive landscape and pictorial 
signs created by the workers them-

•:sr.rr;».'a.. JSPSSMS 

| ed on Saturday a t 2.30 p.m. by C. 
\ Marius Barbeau, B.Sc, F.R.S.C., 

ethnologist of the National Museum 
! of Canada. Another feature of the 
I opening programme will be the sing-
i ing of French-Canadian songs by M, 
; De Repentigny, who will appear in 
\ habi tant costume. Prof. Henry F . 
1 Armstrong, who has been the pre-
j sident of the Guild for many years, 
') will occupy the chair. 
Î At present the judges a re busy 

weighing and balancing the merits of 
the various entries, and in order to 
facilit'ate their task they have spread 
the floors with a dazzling carpet of 
hooked rugs. Other exhibits, which 
include coverlets, blankets, linens, 

I needlecraft, wood, metal, leather, 
; homespun and basketry, are piled 
J high on every available chair, bench 
' and table. By Saturday, however, 

the exhibit will all be transferred to 
walls and counters. Prizes will be an
nounced during the course of the ex-

hibition. 
The object of t h e Guild is to en-

IJ courage native and immigrant Cana 
dians to continue the crafts of their! 
homeland; and, by accepting only the 
best work, to keep the s tandard 
high. The exhibition is being con-j 
ducted under the convenorship of Mrs. 

gave a short be encouraged. 

•I M r - ^ f C a n a d i a n a r t T a n a crafts, 3 survey of c.anaQ1
<f", colonial. P r ac -both aboriginal and c o ^ o m t W n g s , 

Uical ly none of the i n " ' a .„ . j h e 
Wiew in museums is a b o n 0 . n , 
, i Said. most of them beto» n I 
; t h a n from 50 to 150 yea • 

Indian was a v e n a t a p ^ . Q{ | 
J son and, w ' r " " ' „ n t r v he passed 

• E u r o p e a n to h i s c ^ f ï r ô n age in a 
from the stone to the iron „ ^ 
day. While the bead, » . « n a s 
broidery ^ f * ^ ^ s done by the 
Ind an work today w i o n s e x i s t 

i L T a m o n g T h e " immigrant French 
;. Renaissance peasants- c o i o n i a l 
! Turning his attention to 
5 art . Mr. B a t e a u jold^how ^ ^ 
church built at Ste. * * fl c r a c k e d 
Qf Orleans, about 1670JfO. b e e n 

iQSOon after b e c a u s ^ there h ^ . ^ 
no masons in the coio y a s 
tha t craftsmen *«S•**•*_ne£ fl ^ . 

;: farmers, the a u t h o r i t y haa. 
>] cordingly, ^ P o r t e d a rch ' te" ^ h . 
i t o r a and. masons a n « « f ^ i s i n t e g r a t 

j Oliver Smith. 

OLDANDMODEl 
PAINTINGS ON VIEW 

Autumn 19^0 
Collection of Continental 

Works Exhibited in Van 
Dyck Gallery 

H o r s and. masons a.»" - - t t e 
;1 6 d t8nC W ^ n e f ine old Renaissance 

Ucnurch8e5s0-inThtehe province are all 
their work. ^ ^ . ^ 

CHANGE W I T H NOTRE DAME. 
1 The first change came ^ w e e n j j.ne iii-^ . . t n e e r e c t ion 01 
«1825 and 18*0 with « ' M o n t r e a l . 
f| Notre Dame Cathedral m » { n 
i w i t h the £ ^ \ l l probably gone 

Sulpician fathers n P n e o . 0 o t h i c 
to New Yoik an t t^e B a r b e a u s t a t ed , | 

1 churches t h e r e . g * - ™ ^ a t home 
a n d after that theiroCed_ t 

New old lady." They imported a 
York architect, scrapped the. old 
plans, and, in spite of the difficul
ties introduced by mutinous work
men who rebelled at working in the 

n^thio. building 
new style, the ne 

so-Gothic building 

T h i s was the *s»™"rilT Barbeau 

î h e J l d f o * r C e v O T small"town per-J declared, f01 f ^ e i y ^ c i t y f e U t h a t 

l 

t t 
ar t has 

oC the old architecture, M r 
a U a r e d , for every sma t 
s o n visiting the big « t y h u r c h i l k e 
his town must h a j e a l h W 

Notre Dame, in s p r t e ^ f t ^ 

•• ^Nei ther weaving nor n , 

W m H g c ^ e f t e « , a S e ° n s p e ^ e r explain-j | French ciafts tn t . c a m e 

ij ed. When *nf c° '° nV 1
 u s e the new 

' p o u t . France P ™ d t o " o u n d £ o r its 
M country as a dumping B w a s 

••I manufactured goods an ^ M 

against the ia\N people con-
• ' j n e r e . Luckily, however, p P f o r 

! tinned to do a m ' h b o a t i i n t h f f a b r i c s ' to the colony w^sj 
.; carrying %*rl™™sb. A Mme. De ..sunk by t h e ^ " = l l s

t " - t h 6 rescue by 
? B e p e n t ^ n y came j o 4

 a n d ^ 

' I S whatever they might have for-

fe ^ h I « » S r p £ î - S 0 years ( 

j making h o o k e . r u s o p l g , n a l , y ' 
i continued. The a appeared 

from the B r i ; i sn a m o n g the 
! S , X " i r t h r M S 3 S » « a » d « n t h . 

I j N e W England states o £ ^ 

l 0 t i D r W D " g h t h a l l proposed ai 
' I vôfe of' thanks to him. 

• > : ' • ' » > '&•?-

&g&ri5ai; »• i wk& 

< ?r.& 
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Paint ings by Continental art ists 
on view in the Van Dyck gallery of 

j J a s . A. Ogilvy's, Limited, St. Ca
ther ine street west, will meet the 

(varied tas tes of those interested in 
j t h e work of the old and modern 
| schools. Oils, watercolors and a 
1 pastel a re included in the collection, | J 

which is shown to advantage in the 
tastefully appointed room. 

Among the modern works are sev
eral by the Belgian ar t i s t Louis Cam-
bier, who handles paint in a solid 
manner and has a liking for the rich 
greenery of ' summer landscape. A 
view on the Meuse shows houses set 
amidst trees in full leaf, a red boat 
in shadow and water a-dancc with 
reflections. A painting done a l N a m u r 
has for its subject a wooded hill
side, some noble poplars, houses, and 
a barge in the moving water . The 
effect of strong sunlight is well sug
gested in the shore scene with pines 
and figures at Antibes. Beyond the 
stretch of deep blue water, white 
buildings glow in the strong light. 

Jul iet te «Cambier finds her . in
spiration in flowers, which in color 
and arrangement are distinctly de
corative. In a graceful jug is a gay 
bouquet, in which the high note is 
supplied by poppies. Dahlias in a 
blue jug, with an added decorative 
note supplied by a hanging Japan
ese print, make a rich showing. Less 
definite in treatment is a green bowl 
holding small red roses and a blue 
vase filled with deep purple pansies. 
A woman and child walking a coun
try road, with distant figures and 
a misty building under a growing 
sky, is the pastel by Dalbono. 

Meenberg signs a typical Dutch 
il landscape where beneath a cloudy 

sky seven windmills dot pastures 
edged by . reeds and water. High 
warm color* mark canvases by A. 

* Dandoy—cliffs in sunlight and shad-
! ows edge a placid stream; red-roof-
; ed cottages and a tree in vivid a u t -
| umn leaf is another small work, and 
j a sun-l i t wood interior is the third 
j offering from this brush. Spacious in 
I feeling and free in t reatment is the 
j cloudy sky above wharves, bridge 
; and buildings in Paul Mathieu's 

painting of the canal a t Dunkirk. 
Yerlat has a minutely painted dog 

sit t ing on its haunches and balanc
ing a cube of sugar on jts nose, and 
V. Petrocelle has a poultry merchant 
shouting his wares outside a dark 
doorway. On the frame of -the paint
ing of a sleeping child, with head on 
•tasseled cushion and a stormy sky 
and draped red curtains a s a back-

i ground, is a plate bearing the name 
j of Michel Angelo Carravaggio. 
) Nearby is a sketch of St. Boni-
! face, in a rocky landscape, preaching 

beneath a tree to a group of richly 
garbed men and women—a work 
credited to Veronese. Two heads of 
angels, with luminous haloes, 
ascribed to the School of Leonardo 
da Vinci, flank a highly detailed 
work of Virgin and Child, with St. 
Joseph in the background, labelled 
a s by Guilio Cesare Procaccini. In 
th i s work there is much delicate 
color and the painting of the- d r ap 
eries is satisfying. 

-or 

, v ^ 
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NtâT'of Trade l ^ p j f obpy j 
Gainsborough Work j 

portrait in oils of Jeffrey, F i r s t ! 
I^>r4 Amherst of Montreal, Gover- ' 
fcor-Generai of British North Amer-
jica and Cbmmander-in-X2tiief ôf the 
British Forces in North America, 
to whom Montreal surrendered on 
the eighth of September, 17C0, h a s ! 
been presented to the Montreal Board ! 

of Trade. 
This painting In a copy of the 

portrait by Gainsborough, now in 
the National Gallery, London, and 
was made and presented to the 1 
Board by R. B. Dunwoody, Esq., 
secretary of the Associated Cham- ; 
bers of Commerce of Great Br i - j 
tain. j 

The presentation was made through 
the president, Walter Molson, a t a 
function tendered to the board's 
delegates to the twelfth congress of 
Chambers of Commerce of the Br i t 
ish Empire in London, in May last. 

Lord Amherst's portrai t is an ex- . 
ceptionally fine copy of the original i 
and is a much appreciated and valu- j 
able addition to the board's collecr j 
tion. It is of special interest to i 
Montrealers on account of the pro- i 
minent part played by Lord Am
herst in the early history of Can- \ 
ada, and of this city in particular, 
and pending its being hung in the-
Council Chamber, it will be on view 
in the Exchange Hall for the next : 
two weeks. i 

^ l S 
^7 l3y^b 

The above portrait of Lord Amherst, first British Governor-General of 
Canada, has befn presented to the Montreal Board of Trade by the British 
Chamber of Commerce and is on view a t the Board of Trade rooms. j 

A Small Exhibition Of 
Little Pictures By 

gt»<K ;,*.^Montreal Artislsl 
A collection of a few pictures and 

sketches, none of them large, by art
ists of this province, most of them 
well known in Montreal, is being 
shown at 4159 St. Catherine St., West. 
Though none of the exhibits are very 
important, many of them are attrac
tive little pictures and character
istic of their painters. Some of them 
have been shown elsewhere. 

j Adrien Hébert and M. Fortin have 
j sent typical specimens of their work, *• 
j vigorously painted. Ivan Jobin hasj 
| several pleasant studies of landscapes j 
in soft, misty atmosphere, and an in- • 
teresting woodcut, "Nudités." There 
is also a woodcut by Mr. Holgate, his 
only work in the exhibition. A.mong 
others, — to mention only a few, — 
Georges Delfosse has some landscape; 
sketches which are worth seeing, and S 
there is good work of the same kind j 
by O. Gauthier and N. Poirier. \ 

<h 
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FAMOUS CHINESE" 
PICTURE EXHIBIT 

h 

Dr. Kiang Kang-hu Officiated; 

at Opening and Inter- ! 

preted Meaning ! 
G a z e t t e — • — 1 / 1 2 / 3 0 j 
Oriental symbolism was explained ! 

Saturday afternoon in a brief talk S 
given by Dr . Kiang Kang-hu, pro- ; 
fessor of Chinese studies a t Mc-
Gill University, a t the opening of 
an exhibition of his family's collec
tion of ancient and modern Chinese 
paintings in the lecture hall of the 
Art Association on Sherbrooke 
street. The paintings, some of the 
oldest' dating from the time of the 
Sung dynasty, were widely varied. 
Dr. Kiang-led a tour of the hall, ex
plaining to a large audience the 
techniques employed in their crea
tion, or relating the stories they re
presented. 

An interesting piece was the Bud
dhistic goddess of Mercy, an ink 
painting with slight suggestion of 
color which showed a curious trend 
toward perspective, for most of the 
Chinese works are painted in only 
two dimensions. The painting was 
among the most valuable in the col- • 
lection and was dated in the Sung j 
dynasty. Another was the P'eng Lai f 
Palace, of the early Ming period. It 
dominates the rear wall of the gal
lery, being large and containing 
more color than most of the others . 
This type of painting is much copied | 
in the making of Chinese silk tapes- j 
t r ies . I 

Dr . Kiang told * the • life story of! 
the famous General Kuo Tzu-yi, ! 
which is depicted in the collection 
by a suite of 12 scrolls. They ore j 
rich in color and elegantly decora- j 
tive pieces. j 

An example of applique work, f 
which is a process in which bits oft 
colored silk are applied to the ! 
ground on which the painting is '! 
worked, secured considerable a t t en
tion from Dr. Kiang and his appre
ciative audience. Another suite in 
which the flowers of all seasons ' 
were shown, 120 specimens in all, ' 
was hung near the scrolls i l lustrât- j 
ing thé life of the General. Of these 
there were also twelve. They bore 
a legend indicating that they were 
the work of Cha Wu, of the Ch'ing 
dynasty, and that he had s p e n t ' 
seven years in their creation. I 

An old fisherman, by Huang Shen, 
also of the Ch'ing dynasty, was in
teresting, not only in its design but 
in its technical na ture as well. I t 

A Little Exhibition of 
Pictures by Women at 

The Art Association] 
Star 30 /2^30 f J 
The pictures which are on view in 

the print room of the Montreal Art j 
Association are for the most part the j 
work of twelve women painters of 
Montreal, most of them painters whose 
work is well known, with only a few 
newcomers. All the pictures are small 
and generally rather of an experi-
mental or sketchy kind. The more out- i 
standing ones include two pleasant il 
studies of flowers by Frances Porte-
ous, a portrait of a boy by Lillian 
Torrance Newton, and a very small 
sketch of sunlight in a street by 
Miriam E. Holland. The other exhibit-
ors are Mabel Lockerby, Nora Collyer, 
Naomi Jackson, Sarah Robertson, 
Kathleen Morris, Annie Savage, Prud-
ence Heward, H. Mabel May, Ethel I 
Seath, with only two men, Randolph j 
Hewton and Andre Bieler, who are not. 

I represented by any important work, j 
1 ~ ~ . _ . . $ ' 

. ' O n«?n
nt t if ied -aS a n e X a m « e of fin- k -"iger painting, in which -the color is "• 

* S S " e d , t 0 t h * silk with the finger in- V 
stead of with a brush. ' 

M ^ - i m n 5 I a s s c a s e t h e r e w e r e two ' 
lll\iTl°S;- ° n e o f t h e m showing-

'?h Yun^UnS\by L l u Kuan- tao of 
Subjects ofnflS}y' t h , e ° ) h e r r e »Sio«s | 
iThev « L . Î e , e a r I y M i n e Period. ! 
In t L T e W O r k s o f S r e a t beauty . with ^ f 6 - r t h e d e v l l s w e r e Srawn i with f r e » t imaginative power and 
fu?lvC°h!

a
0r i n - t h e l a t t e r w a s wonder-tuily harmonious and rich 

r e c a l l e d ^ " / h ' S r . e m a r k s Dr . Kiang-recalled the experiences he had in 

e d X ? e s
t h

0
e n P a i n t i n ? S i n t 0 « " U n i t " 

Cisco T h l a r n v l n « f a t San F r a n 
cisco. They were a ! non- ta^ahls 
but an appraiser had to fix t h e f r 
values nevertheless. The prices a t 
tached to them were those that h i d 
he s a i d 6 ' ! ™ " 1 6 * , b y t h i s aPPra i se t 
a \ e h f ^ a S s T 2

e o , O o V h e m W e r e n i a r k e d 

MONTREAL ARTISTS' 
WORKS DISPLAYED 

gaze t te — ' — 3 2 / l 2 £ 0 

Winter Landscapes and Por
traiture Feature Show in 

Art Galleries 

The entire collection is but a aar t 
Kianl6 S ? * J a m U y e l e c t i o n , PDr 
^ " * "£?; . . T h ? s e . w e r e chose "' 
representative of the last C e cen ! 

•M 

u 
McGill Professor Has Pri

vate Collection 
Paintings some 800 year3 old are in

cluded in the private collection of 
Chinese paintings recently brought to 
Montreal by Dr. Kiang Kang-hu, 
chairman of the department of 
Chinese studies at McGill University. 
Arrangements are now under way for 
the showing of this collection a t the 
Art Gallery. 

As with every "Han lin" family, 
that of Dr. Kiang has owned for 
many centuries valuable Chinese 
paintings of which 10 have been de
scribed as having no parallel in the 
museums of the Western world. Two 
paintings of the Sung Dynasty a ie 
considered the finest and probably 
the only examples of painting of tha t 
period now in America. One of these» 
a portrait of Kuan Yin, the Goddess 
of Mercy, is painted in ink on silk and 
dates from about 1100 A.D. 

Works of art are kept by leading 
Chinese families from generation to 
generation. Dr. Kiang's family can 
be traced back for some 100 genera
tions, or through a period of approxi» 
mately 3,000 years, 

• .v. / 

The Pr in t Room in t h e galleries of 
the Art Association of Montreal is 
gay this week with the canvases of 
Montreal ar t is ts . No catalogue in
form the visitor about the paint ings; 
they are marked with their own 
legends, but even if it were not so, 
most of them would be readily iden
tified by anyone familiar with some 
canvases shown here a t the spring 
expositions. 

Prudence Heward, Randolph Hew
ton, Andre Bieler, Sarah Robertson, 
Miriam R.# Holland, H. Mabel May, 
Annie Sava*ge, and many others have 
contributed to the collection. One is 
struck by the interest expressed in 
shadows on snow in the sunshine and 
studies in brown. 

There a re several examples of por
traiture, too. Mr. Bieler contributes 
an interesting "Benedict," a farmer 
type whose felt ha t sits low on his j 
forehead. He is painted aga ins t a i 
row of buildings which he overtops, 
and beyond him, far away and be
low there are reaches of plain tha t 
the light and the distance envelop in : 
blue. Both Benedict and the sheds : 
behind him are in brown. ! 

Prudence"* Heward exhibits à por
t ra i t of "Ann," who is painted very 
tenderly. Lilias T. Newton, who 
paints on rough canvas, has another; 
portrait , "Jack May." On another; 
wall she exhibits a still life in which' 
lilies grow slim and graceful in a, 
flower pot. The t rea tment is very! 
skilful. 

An odd canvas which is ap t to ; 

catch the eye on entering is hung 
on the wall to the immediate r ight of 
the -door. It bears the simple title,! 
'Winter Landscape," and is the work 
of Mr. Hewton. The sun it would 

peem is behind the painter. I t throws" 
a. somewhat bold shadow of leaden :£ 
blue across the foreground from a J 
|itree'„_°_IJtt of the picture. One's eye-\ 

follows these intricate pat terns in j 
the snow until it comes to a row of < 
leafless birches, the one on the right 
blasted as though by a thunderbolt. I 
The arrangement is effective but the 
shue shadows in the foreground are 
unconvincing. ^T^0,. 

In another canvas, "Hills Neai 
Bic," he finds a more graceful bal
ance of color. Beyond a rail fence 
that borders a «hill in the immediate 
foreground there are other hills and 
\yater. Green and yellow predom
inate . 

A remarkably fine piece of drawing ! 
is seen in "Street, St. Ives." a small, 
prepossessing picture by Miriam R. 
Holland. The drawing is strong, but 
•the light is t reated splendidly too. 
One senses a sure hand in its easy 
accuracy. 

The paint ings of H. Mabel May 
show a great familiarity with the 
effects of light on snow. "Winter 
Landscape," in which the keynote is 
pitched very low, is among the best 
of the paintings in the little gallery. 
The textures are most satisfying and 
the arrangement is a pleasant one in 
which a curved body of water sweeps 
off the canvas on the left to reap-
near in the foreground and traverse 
the composition again. There are 
rocks on the extreme left in the 
foreground, and beyond the water, 
houses with red roofs under a winter 
sky. 

most tfnusitstRwork is tha t of Huang 
Rhcn, dated about lTOOi It is a paint
ing done by the finger, and depicts 

who is tola" in a 

Family Collection Belongs to 
McGill Professor of 

Chinese Studies ,. 
McGill D a t l r - ' 

TRACES ANCESTORS 

Works of Art Have Been 
Shown in Several Cities 

Of United States 

A unique collection of Chinese Art, 
the property of Dr. Kiâng Kang-lui, 
professor of Chinese studies, was 
opened on Saturday afternoon in the 
l e c t u r e Hall of the Ar t Association 
of Montreal. The showing of these 
r ic tures will continue until Monday. 
December 8th. It is believed that 
this is the first time a Chinese family 
collection of ar t has ooen shown in 
a Canadian Art .Gallery. 

-Dr. Kiang, is an introduction to his 
descriptions of the various paintings, 
«poke briefly of his family, whose 
history may be traced back through 
ninety-six generations to the time of 
Confucius. The family name was 
first adopted by a distant founder 
whose estate bordered on the Yangtze 
Kiang, or the Yangtze River* 

First Canadian Showing 
Each of the thousands of Mandarin 

families have their own collections of 
paintings or museums, which are 
usually exhibited in the clan hall. In 
fact, the Chinese very seldom open 
such exhibitions to the public, as they 
seek to avoid any semblance of os
tentation. In America, however, Dr. 
Kiang has adopted a Western custom,! 
and the collection has been shown in 
several places in the United States *« 

ijludin (/the famous Bast West Gal
lery of Fine Ar t s in San Francisco. 
This is the first time, however, that j 
such paintings have graced a Caila- ! 
dian Hall. ! 

Eight or ten of the works of art : 
have no equal in America, the oldest ; 
of which dates back to the twelfth [ 
century, according to Dr. Kiang. Most [ 
of the paintings belong to the Man-
chu dynasty, and many are the works 
of women art is ts who were court a t 
tendants. 

Perhaps the finest work, from the 
point of view of scenes depicted and \. 
fullness of color, is that of the P'eng' ' 
Lai Palace. I t is a painting on silk, ] 

4., 

and measures about ten by six feet. 

i^ujâl3&. îaX, -^ uLy^^Jg^j^^^^^'^^^Ê^^JjJà^ *'I.-' 

au old Fisherman, 
Chinese poem "not to bother about 
he little fish, bu t to wait for; a j 

'den dragon." 
Vsides many .other*'paintings of 

ual interest, examples of fine'.; 
\ c s an4-;Win'j^r;o.idèvy were shown! 

lise fexhil r JlSl 
m± M mm 

Although unsigned, it is possibly a \ 
production of the Yuan or early Ming : 
Dynasty, about 1300 or 1400, It is 
replete with detail and precision, yet 
lacking the sternness of a mechanical 
brush, and many a story lies within 
the wealth of its variegated pigments. 
Of this typo, there arc only, three 
others existing works, which arc in 
the National Museum a t Peking. 

Portrait On Silk 
In an entirely different mood is the 

portrai t of Kuan Yin, the Goddess of 
.Mercy. It is painted in ink on silk, 
and though also unsigned, is recog
nized as belonging to the Sung Dy
nasty, about J100 A.D. Dr. Kiang be- : 

liç vos that nowhere in Chinese ar t is 
there to bo found so graceful a fig
ure, so eahn. yet dignified as this 
conception of the holy mother of the : 
Chinese, as she Jighlly glides over the 
clouds. Hundreds of thousands of 
reproductive "rubbings" of this fam
ous picture have been made. 

An important group is the set of 
twelve scrolls covering the life of the 
famous General Kuo Tzu-yi, a mem
ber of a high .Mandarin family of 
the Tang Dynasty, who is held as a 
model of prosperity and longevity. 
From the depiction of his celestially 
predesigned birth to the celebration 
of his eir.ht.irth birthday, the series 
is one of some interest, part icu
larly the picture of the General's 
conquest, of the -Turks", showing their 
manner of submission and the cos
tumes worn by soldiers of tha t time. 

An example of art ist ic color and 
shade is the deft work of Chiang' 
T'ing-hsi. in his depiction of flowers 
and birds. It is composed of silk,. 
painteri. then cut out and pasted on; 
silk. The date of this is about 1700. 

Buddhist Immortals \ 
The Duddhist Immortals , a set of; 

Twenty paintings in full colors, is an I 
unusual group. The paintings, on J-
silk, -in foiio. form, wore done about 
the year 1500. Another series is t 
>*U l̂O\V,er̂  of al l Seasons" l>y Cha Wu [ 
;,bife-tJ*er;",Clt:iiter Dynasty^.; Pe rhaps t i r 

iÉÉrt* 

file:///yater
http://eir.ht.irth


mi 

If 

it 

ÎTA1TGALLERY 
[Gazette — . — po/11/30 
Dr. Kiang Inaugurates Ex

hibit With Brief Talk 
This Afternoon 

An exhibition of the Kiang- family 
Chinese <paintingiy will be held in 
the Lecture Hall of the Art .Asso
ciation of Mon t rea l from today un
til Monday. December 8. 

Dr. Kiang Kang-hu, who comes 
from a Mandarin family of high 
learning and official career, and is 
Professor of Chinese Studies a t Mc-
Gill University, is the owner of the 
paintings. This is probably the first 
t ime a Chinese family collection of 
a r t has been shown in a Canadian 
a r t gallery, as since coming from 
China it has been kept in the Lib
rary of Congress, Washington, D.C., 
where Professor Kiang Kang-hu was 
honorary consultant. 

Valuable Chinese paintings some 800 
years old are shown, of which ten 
have been described as having no 
parallel in the museums of the West-» 
ern world. Two paintings of the Sung 
dynasty are' ; considered the finest and 
probably the only examples of paint
ing of that period now on this con
tinent. One of these, a portrait of 
Kuan Yin, the Goddess of Mercy, is 
painted in Ink on silk and dates from 
1100 A.D, Works of a r t are kept by 
leading Chinese families from genera
tion to generation, and Dr. Kiang's 
family can be traced back through a 
period of approximately 3,000 years. 

Dr. Kiang will give a brief talk this 
afternoon at 4.30 o'clock, which will 
be open to the public. 

Ifcobitf Watt Has display in 
Art Gallery Pr$f Boom 

^ ^ e ^ h ) ^ t i o r l o f Portraits by 
* ° b m J W a t t , a Canadian artist , is 
Av̂f r. n î d l n t h e P r l n t room of the 
H ^ i ? a I 1 ! r y ' , o f Montreal, Sher-
«Z k e J ^ ê , e t w e s t - ^ t ^ the sec-
L i ! ? x , h i b l t i o n of the works ,of the 
talented art ist , who has spent seven
teen years abroad, s tudying under, 
and working with, some of the most 
Q ^ ° U S o p ? i n t e r s l n P a r i s and at the Slade School in London. 

The collection offered to the con
sideration of the public this year 
includes oil paintings, one of the 
best being the portra i t of Sir Arthur 
F U ^ i e ' r T

K ; G - M ' G -* K - G ' B " Presented 
to the United Services Club by C. O. 
Merrill; a charcoal portrai t of Brig.-
General W. B. M. Xing, C.M.G., 
V J,?'' a erouV o f nve different 

studies of a child in colored chalks 
and a portra i t of David, son of J. W. 
McConnell, also in the same 
medium. The subjects of these por
trai ts for the greater par t are Mont-
realers. 

This collection is remarkable also 
for the number of portrai ts of chil
dren, youths, boys and girls, and the 
art is t is not content with a mere 
Lkeness of his models as a carefui 
study indicates that he always re 
veals the individuality and character, 
which are often more striking and 
more apparent in the early years of 

$ 

OflEXMTIi 
Gazette—-— 17/ l 1/3 

Interesting Works in Tempera 
by Chas. W. Simpson, R.C.A., 

at Scott's Galleries 

f TALK ON FRENCH ART 
(Gazette 8/11/30 
*Prof. Sachs, of Fogg Museum, | 

Is Speaker Here I 
How French a r t in the eventful 

19th century developed from neo-
classicism to romanticism, realism 
and impressionism, in the hands of 
such im-mortal ar t i s t s as David, 
Ingres and the satirical Daumier, was 
told last night in an illustrated ad
dress before the Montreal Art As
sociation by Prof. Paul J. Sachs, of 
the Fogg Art Museum, Harvard . 

Modern painting, as Shapiro has 
pointed out, the speaker said, had 
developed in a direct or single line. 
This was very well i l lustrated by the 
a r t of the 19th century in France. 

There were great changes during 
the century. The absence of the old 
academic system, the easier access 
to museums, and the new facility 
of travel, had their effect in devel
oping a series of creative efforts and J 
counter currents . In spite of t h e s e " 
changes, the painters and other a r t 
ists harked back to the classic past 
in the first instance. At the same 
time they were actually progressing, 
because the remoter past gave them 
simplicity, led to a revolt against 
sophistication of their immediate 
predecessors, and caused the foun
dation of new and important schools. 

j David and Prudhomme were among 
j the originators of the first of these 
1 new schools, he said. David was 

classical to the point of severity. 
Prudhomme, al though also classical, 
bathed his paintings in a sensuous 
atmosphere. Jefico and Delacroix, 
who marked a new epoch, broke 
away from this school jus t as the 
l i terature of the day took on new 
phases of romanticism a t the t ime. 
Delacroix, glorious in vision, was not 
so good in technique. 

Daumier. l i thographic artist , whose 
! work appeared daily in the paper 
, "Charivari ." was to the middle 
i classes a sort of pictorial Dickens. 
j H e preserved for posterity scenes 
from the bourgeois life of the time, 

j satirically yet not unfaithfully 
portrayed. 

I Manet, then, commonly known as 
! one of the impressionists, but perhaps 
| better referred to as one of the out-
! s tanding representat ives of the ar t i s 
tic revolution of 1870, had in his work 
a touch of repose and dignity that is 
almost Spanish. 

The speaker concluded with a closer 
study of Ingres, Corot, Daumier, and 
Degas. Degas, he believed, was the 

J , greatest French ar t i s t of the nine-
j teenth century. Dr. C. L». Colby pre-
j sided. 

CHANGING CITY AS 
SEEN BY ARTIST 

i Gazet te—•—30/ l l / 30J . 
j Scenes Going or Gone by| 

A. M. Pattison on View 
! at Windsor Hotel 

Pain t ings and drawings of moder 
a te size by A. M. Pat t ison comfor
tably fill the walls of Room 20, 
Windsor Hotel, where this Montreal 
a r t i s t is holding his annual exhibi
tion. The show, which ^ ^ ^ ™ 
Saturday, is open from 
to 9.30 p.m. 

yLr. Pat t ison. an earnest seeker 
after 
na ture , r» >•*«**, ^ 

- _ ^ ^ *v»A i tems being 
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R.C.À. EXHIBITION 
OPENS AT TORONTO 

Gazette — — e / l l / 3 0 
Lieut.-Governor of Ontario 

Officiates at Showing 
of 224 Works 

A 

! Toronto, November 7.—With a 
'decorum equal to the importance of 
the occasion, the private view of the 
fifty-first annual exhibition of the 
Royal Canadian Academy of Arts 
was held tonight a t the historical 
Grange Ar t Gallery of Toronto. 

Nationally known ar t i s ts and many 
of their friends from all over Ontario, 
Quebec and Nova Scotia came es 
pecially to at tend the event. A few 
of these a re Homer Watson, best 
known as the Grand Old Man of 
Doon, himself a former president of 
the R.C.A.; Maurice Cullen, of Mont
real, the noted painter of Canadian 
snow; Edmond Dyonnet, also from 
Montreal, the secretary of the R.C.A.. 
a figure painter and author of a 
valuable year book on Canadian ar t , 
which was published in Toronto in 
1913; Elizabeth Nutt , principal of the 
Nova Scotia College of Ar t a t Hali«^ 
fax. 

In pronouncing the exhibition open 
the Lieutenant-Governor recalled 
the names of those Canadian paint
ers and sculptors who have made the | 
name of Canada glorious by their art , 
and have carried i t s -banner abroad.! 

The total exhibition includes 224 
works, an extra room being needed 
for the display of photographs 'of 
buildings submitted in competition 
for the medal of the Royal Architec
tural Inst i tute of Canada. A collec
tion of about twenty wax miniatures 
by Miss Ruth Burke completes the] 
showing. 

The powerful physicial vitality^ 
which one would expect to find irJ 
the work of ar t is ts born and bred in] 
a country as fresh, as exuberantly] 
s t imulat ing as Canada, is missing asj 
a whole, in this R.CA. annual . 1 

Two-thirds of the work exhibited! 
was invited and represents non-J 
academic phases of Canadian a r t . j 

/ 

Scenes, many of which must be 
familiar to anyone who knows the 
countryside of Quebec, painted in |# >} 
tempera, represent Old French Can
ada in the galleries of W. Scott and 
Sons, 1490 Drummond street , where 
an exhibition of the work of Charles 
W. Simpson, R.C.A., is to be seen 
during t he pext two weeks. I t was 
opened Saturday and was well a t 
tended th roughou t t he afternoon. 

The works, which a re of moderate 
size, comfortably fill two small gal
leries and the subjects and their 
t rea tment indicate t ha t t he painter 
has close acquaintance with the pic
torial aspects of rura l life in the 
province.-An indefatigable sketcher 
of worth-while "bits ," Mr. Simpson 
has brought observant eye and skill
ed hand to the task of set t ing down 
what is interest ing. In design and 
color these paint ings a re distinctly 
agreeable and consti tute a pictorial 
record of value. 

Perhaps the dominant note in the 
exhibition is a delicacy of color and 
firm drawing. - Two galleries a re 
hung with these paintings. On enter
ing first the one on the left, one's 
attention is drawn to a simple but 
effective ar rangement in which the 
pictorial elements are three houses 
below the brow of a hill and a rosè-
hued sleigh. One is able to sense the 
weather, too, though in some of the 
paintings this sense of precise season 
is sometimes Wanting. 

A more str iking effect is accom-
I plished in some instances by the 
a bolder contras t of color, as in the 

autumnal work, entitled "On' the Road 
to Berthier," with trees in ruddy leaf 
edging a road along which a wagon. 
passes, the emerald green wate r 
beyond. 

Mr. Simpson is more engaging, 
however, where he retains the finer 
subtleties of his palette. A sound 
example is the nocturne — a figure 
kneeling before a wayside shrine, 
under the light of the moon which 
bathes the figure and the image. 
Across the snow fall the shadows. 
The trees beyond are splendidly 
drawn. 

In the other gallery a capital com
position is "Hauling Logs." Horses 
struggle over the top of a tree-edged 
hill into the foreground,* men trot-
.ting beside them, while below the 
road swings away ito a valley. 

In this the sunlit snow contras ts 
sharply ,with the deep green of the 
conifers in the foreground. 

Over the mantlepiece there is a 
picture "of an oven, Quebec style, 
out in the open air. "The Soap 
Boiler" shows a woman engaged in 
making soap in a great kett le in tho 
open air. 

Gazet te- f^-1^7l iv?3t 
forceful Pictures of Many 

Places Attract Attention in 
Watson Galleries, 

in the 
Cath-

collec-
of a t -

Abraham Manievich, who is recog
nized in Europe and America as an 
outstanding Jewish painter, is hold
ing an exhibition of his oils 
Watson Art Galleries, 1397 S t 
erine street west, where the 
tion is a t t r ac t ing a good deal 
tention, and the magic red stars that 
indicate sales are already a p P ^ J n g . 

In the thirty canvases there is every 
evidence of a forceful independence--
a very personal expression of what 
the a r t i s t decides i? Pamtable an£ 
how it should be painted T £ note 

- - r a l n ^ ^ ^ ^ - - ^ 
seekin 

•Si 

closes on 
10.30 a.m. 

an 
A A "hit<?" of a picturesque 

^ t . r e sen t ing an interesting 
c o l l e c t i o n . ^ ^ t j e j u m -

towards the Basilica, before^stëamT-
shovels made a crater of the site-
the G. W._ Stephens estate, with thé 
Church of St. Andrew and St. Pau l 1 

across the street and the Basilica 
in the- distance, now a pit; the 

from Mansfield street before w r e c ^ 
ers became active; and a thatched 
barn near Outremont, now a mem
ory, to mention a few. 

Montreal 's progress is shown in a 
number of works—the towering bulk 
of the Royal Bank of Canada as 
seen over old houses on Haymarket 
Square; the lofty grace of the Bell 
Telephone Building viewed from 
Craig street; the Royal Bank build- k 
ing sighted ab-ove an ancient build- j 
ing on Latour street. Other inter- ! 
esting buildings a re the ancient j 
houses opposite the old Court House; j 
wooden structures on St. Maurice ! 
street; the weighing house on H a y - ' 
market Square; Milloy's bookstore in; 
a snowstorm a t night; the old Law 
house with Royal Victoria Hospital 
in the distance; habi tant house on 
Graham boulevard; old buildings 
about St. Antoine street with the 
dome of the •Basilica in the distance; 
the old-time structures about Jacques 
Cartier Square, and others farther 
afield. 

There are crisply painted oils of 
shore scenes with shipping done 
about Blue Rocks, N.S.> some snow-
scenes in the neighborhood of 
Shawbridge; watercolors done a t 
Five Islands, N.S., and Sandy Cove, 
N.S., Stanhope, P.E.I., and a t Grand 
Manan, N.B. There is a large water 
color of Dominion Square with the 
C.P.R. building a t evening and a) 
winter» view in oils of the Basilica. 
- *Ir^'the riiatter of media Mr . P a t 
tison has tteen.. open-minded—oils, 

'~- tels and pen] 

JEWISH PAINTER! 
EXHIBITING WORK! 
Can.Jewish-Review 

Abraham Manievich, is holding ar 
exhibition of oils a t 1397 St. Cath-j 
erine Street West. There are thirtV 
canvases. Abraham Manievich wa.< 
born in Russia, where he began hi3. 
career as an art is t . A government 
grant enabled him to study at thej 
Munich Academy. He has held "one 
man" exhibitions at many galleries] 
throughout Europe. | 

Manievich came to this continent! 
a few years ago. His last independ-j 
ent exhibition was held in New York] 
a t the Durant Ruel Galleries. Recent
ly coming to Canada on a painting 
expedition, Manievich decided to hold 
an exhibition here, and this is the] 
first time his paintings have been 
shown publicly in this coun tw 

but this soon wears off as closer ac 
quaintance develops. Those seeking 
the smooth, finished and pretty will 
be disappointed, bu t to the picture-
lover watchful for abandon and high 
tones the bulk of these works will j 
appeal. They seem to let m 
light and air. There is a breezy 
freshness about these scenes, set j 
down in the neighborhood; of Mont- I 
real, New York, Pit tsburgh, Camden j 
and the L.aurentians, tha t is stimu 
lating. Hints, toe, there are of 
restlessness tha t drives and of a i 
"fire" that burns intensely. 

In and about Montreal the painter j ; * 
has found congenial subjects—build- M 
ings on Durocher street, barns under fm 
snow with a blue sleigh at Cartier- ;j#l 
ville, and in the same suburb houses, r" 
trees and a red sleigh—all boldly 
painted and enveloped in atmosphere.,< 
Irregular buildings with roofs that•• 
make comely pat terns against the sky | 
is a bit from Par is . "A ..Drab Day in ; 
the Bronx" shows a row of humble;/4fJ 
homes. "In the Bronx," ra ther drear >*|r< 
in spirit, is an engaging composition î^j 
of fine values—irregular houses, slop-! 
ing street, trees and telegraph poles. 
:"Pit tsburgh (The Negro- Quarter) ' ' 
shows old buildings edging a street .-^j 
so steep that access to the building 
Is obtained by flights of steps. 
"Autumn Fantasy"—trees and build
ings, is joyful with rich, vivid color. 
At Lac Brule old. houses, weather- ' 
stained and out of straight, have • 
caught, the painter 's eye, and a t the 
same place a blacksmith's shop with . 
figures on the balcony, a collection of ; 
vehicles and wheels and a substantial j 
woodpile suggested a good subject. | 
Rich color marks the still lifes-f- j 
flowers and . fruits in appropriate 
settings. 

The catalogue bears a biographical I 
note which outlines that Abraham 
Manievich was born in Russia, where» 
he began his career as an artist. AI 
government grant enabled him to | 
study a t the Munich Academy. 

He attained early recognition and>j? 

participated in the collective exhibi-1 
tions of many European centres. In | 
1913 he was invited to hold an inde
pendent exhibition at the Durand I 
Ruel Galleries in Paris . He has held I 
"one man" exhibitions a t many im- j 
portant galleries throughout Europe-

Manievich came to this continent a | 
few years ago, and has since held l.^ 
many exhibitions in New York, Chi- H 

Boston (under the auspices of-t -3 
Society), Baltimore, De- ' ^ 

other cities. I 
was 1 :fl 

cago. 
t.he Copley 
troit, Philadelphia, and 
His last independent exhibition 
held in New York a t the Durand | 
Ruel Galleries. 

Recently coming to Canada v on 
(painting expedition,. Manievich de- I 
cided to hold a,n exhibition here, a n d ] 
this is the first time his paintings 
|have been shown publicly 
country. , 

Paint ings by Manievich have been "j "M 
[acquired by the following public gal- •**• 
lories and museums: Luxembourg 
Museum, Par is ; Horvat t Gallery, 
Geneva (three paint ings) ; Museum of-^J 
State, Petrograd; Polk Museum, Mos- j*™ 
cow (Soviet Government purchase) ; 
Kuindzi Museum, Petrograd; **"-Mu- 1 
seum of Art, Kiev (three paint ingë); b | 
Brooklyn Museum of Art, New York. f| 

'Jr. 

\D 

lii 

watercolors, crayonr^pjvstels an ( 
and" ink have all servjeoT^eir pur
pose* in recording Scenes tha t 
readily understood-an£ a re .not w 
>out value as historical Records. 

*f & 

AMERICAN ART ASSOCIATION 

ANDERSON GALLERIES • INC 
30 EAST 57TH-STREET • NEW YORK CITY 

Total 187,000 

Unrestricted Public Sale of the 

IMPORTANT COLLECTION OF 

MRS. J. K. L. ROSS 
M O N T R E A L , Q U E B E C 

Handsome English XVIII century furniture; French 

furniture covered in rare needlepoint; Two 

unusual early Antwerp tapestries; Eng

lish and other porcelains; Superb 

Georgian silver; Oriental nigs 

November 13,14 and 15 

After Exhibition from November 8 

I L L U S T R A T E D C A T A L O G U E ON R E Q U E S T 

le^ojk 
ducted by Messrs. B E R N E T , P A R K E , BADE & R U S S E L L 



WORK OF EDROPESr 
ARTISTS ON im 

Star 1 /4&#0- } 

Collection of Fine Pai 

in New Galleries of W. 

Scott & Sons 

OPENING FOR PUBLIC 

Oils and Water-Colors ojfeDis-
tinguished Artists of Past 
Century and a Half Com

prise Exhibit - w 

The new galleries of W . Scott and ] 
I Sons, 1490 Drummond street, were ! 
auspiciously inaugurated on Sa tur - I 
day with a private view of paint-1 
ings by distinguished British and I 
continental ar t i s ts from the F rench ! 

I Gallery, New Bond street, London. [ 
I Beginning today, the exhibition wi l l | 
be open to the public. 

The main portion of the exhibii 
is hung in the newly-constructedjj 
gallery which has been added to the 
rear of the building, the remainder] 
being displayed in the rooms of thd 
original charming old Georgian house 
which provides a series of smaller F 
[, illeries. The new long gallery of-4^-*-
, ers a perfect sett ing with. . i ts har-$vj j . 

J,monious proportions, i ts neut ra l - f t^^ ; ' L^ 
'and its excellent l ighting a r r a ^ e - $ p 3 » 
ments. Large sky-lights occupy ~prWe~] * i£ 
tically the whole ceiling. By day t h e j - T " 
natural light poiirs through, and. a ts , ^ 
night a soft flood of artificial light 4, 
enters from lights placed behind the ^ 
glass. Brilliant deep-piled rugs and " * 
some pieces of fine furnitures rang- ; ** 
ed round the walls -echo the /lovely _ ' ^ 
color and exquisite craf tsmanship of \ - } 
the exhibits. _ ] j • " %( 

The collection of paint ingi n o w j r ' V 
on view contains some hundred pic-ij 
tures representing the work at art- j \£*;, 
ists in most of the countries of Eif-I*» %,i<j 
rope within the. pas t century^Cyriê. 
half. While m a n ^ contemporary a r t - I 

l i s ts a re included, there is"almost n o | 
work shown of the- more distinct-" 

[ ively modern schools. ,.s 
Sir D. T . Cameron, I*. A., a n ^ f ^ 

| L . : Lhermit te make the most sub-feç 
I £tantial contributions to^ the collec^f 

tion. The former contributes land-! 
| scapes in oils of strong, vividly c o n - p / 
trasted color and water-color sketch--* • 
es which show f luen t , / ' bold brush-f 

] work. The .work by Lhermit te is yet j 
more varied, including oils, pastei&j| 

I and charcoal, cïîis "Gleaners" showsj| 
well-placed group" of three fig-jj 

| ures in the foreground and, while] 
reminiscent of Millet's--"masterpiece, | 

I is^ treated somewhat ' sentimentally. 
"Banks of the Marne" achieves ;n-

I finite gradat ions of color in a limit
ed and delicate range. 

irm 
* ? : • 

•($ 

F I N E FOREST SCENE. ^ f e ; k 
The difficult problem of falling | 

I snow is cleverly treated by F. Thau^-j 
low in "Winter Time," a canvasjjl 
which captures the deep, soft-.cnitety 

| of the season. N . Maes has. two vital1 

portrai ts of the Duke and- DuchésvJjf*" 
I of Portland. The charm of the light*) 
I ed interior, which has always /o|e# 

favorite study of the Dutch ' a|rW ^ 
ist, is used by J . Bosboom in "Sj'na-j jj 

| gogue a t the Hague" and "Chuîrch F. 
i Interior" where mellow sunlight» &* 
effect on ecclesiastical archi tectural 
is portrayed. A dramat ic canvas %%f,^ ' 
X. Diaz called "In the Forest" ij* / 
full of dark t runks and foliage es ( | 
cept where one beam of the suii-iTv 

| allowed to penetrate. 
Two paintings by B. J . Blop 

("Peeling Apples" and "Prepar ing £h^ -% 

Meal" show homely little feualyvj - L 
groups treated with tenderness^ 'epa 1 , ^ 
painted in soft tones. A compelHnéj'/ / ' # 
sincerity and charm is foun#- Vkj *M*- <" 
painting by Israels cal led-- 'éy ,the ^ 

I Window." A head by Henner show»' /*-
the typical auburn hair and _Pr«-ltjl ^ 

I flesh, a daring tornato"-red cffess andi , ^ 
greenish-blue background. "The Hol-Ï , \ 
low Road" by Harpignies depicts n>*"--̂  
green open country with tha deep*." ..-
set winding read under bril l isnt sun-', ~ 
light. E . A . Hornel 's "Brighthouse? 
Bay" has a certain fairyland quality! v> 

\\n its luminosity and delicate co]or-; '•/^ 
Ing. Monticelli has three canvases ' *% 

with his favorite romantic ^ubjtctà 
| splashed on in dazzling colon More, 

modern than the other paintings 
I s h o wn is ^Th e Li t tl e Blue S h o p'*.. by L 

*"' *~' which has a sunny r 
'^a shop front p a i n t - 1 

Lmong the sifcall : t t ' 
is TBojueh-
whichj ha£ 
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WÉLLlïORTH VISIT 

Fluidity and Clarity Mark Ma
jority of Works at Art 

Galleries 
Gazet te——~19/ i l /30 | 
Work by members of the Canadian, 

Society of Pa in ters in "Water Color, 
now on view in the Lecture Hall of 
the Art Association of Montreal, is 
well worth a visit before i t closes a t 
the week-end. In almost every case 
the painters have appreciated the 
legitimate limits of this delicate me
dium and throughout have retained 
one of i ts chief charms—fluidity- ana 
clarity. There has' been, happily, no 
a t t empt to give it added strength by 

- - - « —-I.*-.!, +~/> often 
robs 

the use of body color which too often 
results in a "muddiness" that 
water color of its bloom and sparkle. | 
In the examples on view the drawing ; 
is adequate and the design good, 

j though .in one or two examples the 
S striving after pat tern has resulted m 
{& mixture of cloud forms that is dis
t u r b i n g . 

x F. H. Brigden, president, of the On
tario Society of Artists, is worthily 
represented by landscapes tha t main
tain his reputat ion as a watercolor-
ist. "Ra.<pids, Batchewana River," a 
type of subject that has always made 
a special appeal to this artist , is a 
wholly satisfying performance, with 
its sunlit rocks, trees, waterfall and 
little foam-capped waves thai tumble 
over shallows below the shadowed 
pool. "Winter Stream," with water 
pouring over rocky edges, trees and 
bank in sunlight 'and shadow, and 
snow-covered shores past which the 
water hurries, is another good ex
ample. "Falls on the Montreal River, 
Algornà," is warm and glowing in 
color and the effect of spray is con
vincingly suggested. "The Grey 
Canyon" is spacious in design and 

I] feeling, the greens of the forest have 
been well managed, and the hills with 
outcroppings of rock are noble and 
substantial . 

Walter J. Phillips is a s ever ac
complished, but in handling is show
ing increasing tendency towards 
broad flat masses—a practice he em
ploys so successfully in his color 
prints from wood blocks. "Poplar 
Bay, Lake of the Woods," is excel
lently composed—an old tree on a 
rocky shore and beyond the water 
broken by a band of sunlight, distant 
island and shore. "The Picnic," a j 
group of figures on massive rocks, > 
backed by trees, a t a lake-edge, is 
distinctly forceful, while delicacy 
marks the gay trees and vegetation 
in "Assiniboine River at Tuxedo." 

Owen P. Staples reveals himself as 
a painter of places—"Waterfront, 
Kingston, Ont.," with trees in the 
foreground and beyond a stretch of 
water the ci ty; "Toronto from Han-
lan's Point," with shipping, sky
scrapers and, above all, an aeroplane, 
and "Harbor a t Kingston" with grain 
'elevators and vessels loading, a re all 
; sound examples of the material, while 
the idyllic is shown in "Spring Land-

'scape"—willows, grazing sheep and 
; rolling meadows through which a 
brook flows. 

! L, A. C. Paton, besides "Women"—• 
two heads with plenty of character 
—has landscapes tha t ra ther insist 

; on pat tern. "Summer Haze, Georgian 
; Bay," with trees on a rocky shore 
land d is tan t islands, is engaging, but 
i the temptat ion to a t ta in rhythm in 
!the rocks has not been resisted. T. 
,CW. Mitchell, A.R.C.A., O.S.A., has a 
shore scene entitled "Salmon Fish
ers, Bay of Fundy," and "Solitude"—• 

imal in hi» subjects, ^Wftich ûïcl t i ra 
+te. Anne de Beatfpre," - "Loww 

^Dfcwn^Qtfebec," with roofs, fe i ty and 
yavèrboats, and dis tant Levis, and 
"Nôtre Dame des Victoires." The last 
named is a cheerful, "bi t '^with sunlit 
buildings and a brown-habited nun 
following a procession of children. J. 
Sydney Hallam, O.S.A., in h is group! 
has a highly colored "Bathers"—one1 

girl "doing" her hair while another 
is letting the sun dry her. A street 
scene with figures a t Tweed and "In 
a Lumber Mill" a r e his other items. 

A. J. Casson, A.R.C.A., O.S.A., 
t reats h is subjects with a literal pre-
ciseness and also engages in odd 
cloud forms. "The Village Store"-— 
somebody's "cash grocery"—suggests 
a town very much, in t he making, 
though it does boast a wooden side
walk. "Saturday Afternoon"—irreg
ular buildings with figures—more 
than hints a t a strict Ontario observ
ance of the Lord's Day Act, as a 
woman sweeps her steps, and a man 
chops wood while another leads a 
cow. T. G. Greene, in addition to 
three studio interiors called "Noc
turnes," has a . Quebec and an On
tario barn, these buildings being 
soundly drawn and painted, the Que
bec scene being marked by a breezy 
cloud-filled sky. F rank Carmichael, 
O.S.A., likes unusual skies and sa t 
isfies this tas te to the full in "Old 
Sawmill, Severn Bridge." In "Cran
berry Lake," a hilly landscape with 
water, he well suggests desolation, 
while in "Creighton," he suggests the 
stark, , rawness of a town to be—big 
general store, houses, hill and tilted 
telegraph poles.. 

G. A. Reid, R.C.A., O.S.A., the vet 
eran Toronto painter, sounds a dra
matic note in "Lake Temagami," 
with its islands under storm clouds 
breaking in rain. Birches screen the 
foreground of "Orient Bay, Lake 
Nipigon," with I t s stretch of water 
and rolling hills. The bush is a riot 
of color in "Autumn, Temagami," 
where beyond the foreground spruces 
partly hide the water and hills. C. 
Harold Avers features a large barn 
in his work called "Horseshoe Lake," 
and finds a like s t ructure useful in 
his "Winter." "The Sound" is very 
satisfying in the simplicity of i ts 
pictorial elements—distant shores, 
curving wind-s t reaks on the water 
and in the foreground a pine of ir
regular form. Charles F . Comfort, 
O.S.A., beside a freely handled por
t ra i t of a seated man, has "Rima" in 
a blue skirt and nothing else, and 
"Othoon," who in even less h a s be
come entangled in a clump of.Cafla 
lilies. 

U 

_ „ . ^ùV&ai r ine^a r t i s t a d v a n ^ f 
a. sound 'suggestion recently when'he 
proposed the: founding of a Canadian 
marine;- onuseuni '-wihioh would per
petuate the days wihen sailing ships 
dotted the blue writers of the Great 
Lakes. Little or nothing is known of 
the history of Canada's inland- seas 
and of the men whp sailed them.. Out
side of the collection of marine paint-1 
ings which Canada Steamship Lines I. 
acquired from George Adrian Cuth-1 
'ber'tson, son of a Montreal family, 
who resides in Thurso, P.Q., t n e r e 

is hardly any complete pictorial his
tory of the Great Lakes. This collect
ion has been exhibited in various 
cities in the United States where it 
met with enthusiastic receptions quite 
out of proportion to the welcome ac
corded it in Montreal and Toronto. 

3^ 

Se By RAYMOND G. CARROLL 
(Special tov New York .Evening Post and 

Montreal Star, Copyright.-) 
p A R I S , Nov. 27. — Crooks may die, 
-*-' but the bitter memory of their 
evil deeds lives long after them. 

We have in mind the thefts of three 
paintings—Murillo's "St. Anthony of 
Padua's Vision of the Holy Child" 
from the baptistry of the great Cath
edral a t Seville in 1875; Gainsborough's 
"Thé Dùchess of Devonshire" from 
the Burlington Arcade in London in 
1876, and Leonardo. de Vinci's "Mona 
Lisa," from the Louvre on August 21, 
1911' Star 28/11/30 

All were subsequently - recovered, 
but they are classical specimens of 
lawless' acts which have resulted in 
the establishment of extreme precau
tions by the caretakers, and the po
licing of every ar t gallery1 and store
house "of ar t in the Old World. The 
Leonardo de Vinci masterpiece was 
recovered at Florence on December 
11. .1913, being an all-Eurppean affair. 

But the Murillo and Gainsborough 
thefts are declared to have been the 
work of an organized band of Ameri
can crooks, two members *:of which 
were George Raymond, who died at 
an advanced age • in the Pentonvilïe 
Prison, England, "and Max Sturnbiirn, 
who died at the ace of 77 in Boston 

Well-Known Montrealer 
Commended For Work In 

COLLECTING in Canada has never | 
been the spectacular pastime it is 

in the United States, but collectors 
will be found in all the great centres 
throughout the Dominion, says a 
writer in The Times, London, Eng
land. At Montreal two of tho most 
prominent jçolle^oj^__Ql_Çanadiana 
are Mr. R. W. Bedford and Mr. W. C. | 
Pitfield; at Ottawa there is Mr. W. H. 

,Millen; a t Shediac, N.B., there is Dr. 
J Webster, and at Toronto there is Mr. 
IF. G. Venables; while the board room ] 
|of Messrs. Watt and Watt, stock- j 
brokers, is adorned with views of Can
ada and Canadian subjects. Of the , 
various public collections perhaps one ,, 
of the most noteworthy is that of the ij 
late Mr. J. Ross Robertson in the ,; 

1 Public Library a t Toronto, the cata- ,< 
llog of which is of indispensable value 
y to students of Canadian history. 
* A novel and eminently practical 
turn has just been given to the col
lecting of Canadiana by Mr. W. H. 

K ?Coverdale, president of the Canada 
[^Steamship Company. Mr. Coverdale is 

i n t e r e s t e d in the Manoir Richelieu at 
/-•Murray Bay, Quebec, and has had the 

Iff apartments of this luxurious note 
fA rpape red" throughout with framed 

"prints, drawings, maps, and so forth, 
all mot* or less intimately associated 
with the history and scenery of the 

? whole of Canada. There are in all 
over 1,600 items, some large and some 
small, displayed throughout the rooms. 

Tho whole of this collection has 
been got together within a period of 

112 months' gathering in England, 
Holland, Canada, and the 

a man before his campfire at a lake after having-gained the confidence of 
from which his horse drinks, sunlit the German Kaiser, . being made' a 
trees and behind the bulk of a blue Baron oy mm. • • 
mountain. T. W. McLean has moun- K

 U may be recalled, that the Gains-
&ln vis tas and a Manitoba scene of ^ ^ ^ ê ^ S a i T ^ t o ^ S t e k o ^ n d 

p J n t f w u f f r e e d o m and ' " v f a s h i e s t ' F f Sheedy the American gambler of p L ?• i L o r f o . j ^f tv,o n,in,i international fame it was restored to 
a O a t a e a u homestead of the t u n - A m e r l c a n d e tect ives working for 
ÎÎV? W%1%,tkfni^ '• w h e £ t h e t h e UessIS- A^e^> a r t . d e a l e A of Cataracts , Buck Ingham, where tho t o n < j o n w h o s u b g e q u e n H y «old the 
water plunges In f o a m ' b e n e a t h a i c t u r e ' t o j p M o I ^ ? f * t h e r o f t h d 

>>riri£re near a mill.* otamey i*. l u i - r . -. , ,*:. ' 
ner O S I , is a trifle precise a n d Posent financier of the same name. 
nei , w.o.^.., What has just come to light are 

] fa.cts in connection with the Murillo 
robbery and which have been uncov-

l ered by Harry V. Dougherty, thé New 
% "'" v York detective, who visits Paris -fre-

•%-__•- \ , J quently with side trips to Northern 
g' \ Africa and Spain. 

; . _ . _ . • ' ••>• —•* '""I J . *V *& ' '*V 

Star 

Attractive Canvas By 
Bertram Nicholls For 

Art Association Here\ 

THE Art Association of Montreal has 
added to the permanent collection 

of paintings a fine example from the 
brush of the well-known English con
temporary artist Bertram Nicholls. 
The picture, which is entitled "A 
Corner of Martlgues," was selected 
from the collection of Mr. Nicholls' 
work now on view at the galleries of 

r Messrs. Scott and Sons, Montreal. 
Bertram Nicholls was born near 

Manchester in 1883. He studied under 
Frank Mura and at the Siade School, 
and visited Madrid to see the art of 
Velasquez. In later years he has 
travelled and painted extensively in 
Northern Italy, Southern France and 
in Spain. During the war he served 
in t h e ' kite balloon section of the 
R.A.F. and after demobilization settled! 

Î in Steyning, an ancient port on the 
: coast of Sussex, which is now inland 
,' and close to some of the finest scenery 
! on the Downs. 

"T WENT to Seville, the white and 
*• sunny capital of Andalusia, 

FYance, , -• . *n„„.» 
United States—a triumph of "hustling 
not to be rivalled in the United States, * 
A "Check-List" of the whole collée- \ 

Ition, compiled by Mr. Percy F . Goden- j 
rath, a well-known Canadian dealer < 

I and authority on the subject^has just j 
been p r i n t e d / a n d a few advance 
copies have reached London. 

The display is pictorial and in
structive rather than chronological. 
Indeed, under such conditions, ^ it 
would not be possible to arrange the 
collection in the order of time. But it 
seems to contain almost every engrav
ing of Canadian places and personage» 
which has been issued. I t is particu
larly rich in sets of engravings.. 

» = « i i j j i w . w i w 

primarily to visit the tombs of Colum
bus and. his sons, Fernando and 
Diego," said Dougherty. - "The bones 
of the great discoverer had done so 
much travelling: first transferred 
from the Spanish towr^,. of Valladolid, 
where he died, to the Carlusian mon
astery in Seville, then sent over sea 
and interred in the Cathedral of San 
Domingo, which when that island was 

i ceded to the French, necessitated their 
I removal to the cathedral at Havana, 
' only to be chased back to Spain in 
1898 when Cuba was given her inde
pendence. The bones of Columbus and 
his two sons resting in the huge Cath
edral of Seville brought me there, and 
a local police official acting as my 
guide later took me to the north aisle 

! of the famous Gothic edifice and 
î pointing at the kneeling figure of 
| Saint Anthony in the Murillo painting 
i said : 

" 'See what the Americans did'." 
i "Sure enough there were marks 
j around the edge of the figure of Saint 
! Anthony of Padua, patron saint of 
! Padua and Portugal. It had been cut 
: out and skillfully replaced. Then he 
told this story: 

" 'We have two popular heroes in 
Spain; Cervantes, author of "Don 

; Quixote," and Murillo. born in Seville 
four pre-eminent painter, who hard.ly 
I ever left his atelier save for hia davoj» 
[tions in church. Murillo w»s ^ given 
ithe commission, to paint Sajnt ^ r 
thon y of Padua by the Bpot^php«»|i j ' / 
of the True Cross and the$' ,$pP £ £ $ ' fr|iBri 

" 'While the bones of-^if. Anthony 
remain in Padua where he died in the 

j thirteenth century, he was born in 
«Lisbon and his picture in the Seville 
i Cathedral brought thousands of visi
tors for Spain is the most Catholic 
country in the world. He is appealed 

; to by devout clients for finding lost 
I objects. 
| " 'Imagine what the loss of such- a 
! saint, even though it was but his 
J painting, meant to the masses of Se-
| ville. He was gone from the wall no-
| body knew where. A woman said she 
i saw two foreign-looking men cutting 
| out the form of the Saint. That was 
• alL The police everywhere in Europe 

were notified. All to no avail. 
"•'Then came a letter from an old 

German ar t dealer who had a shop in 
Fifth Avenue, New York, across from 
where the Waldorf-Astoria Hotel later 
stood. He said that he was a native 
of Prague, and he knew all of the 
great paintings and where they be
longed. When two men came in with 
Saint Anthony he recognized it as 
from the Cathedra.l of Seville and se
cured it. What he paid for it, we 
never found out. But he had it safe 
and sound and within a few months 
the painting was back in Seville and 
restored to its old place. 

Causes Great Rejoicing. 

i 10,000 reals J$5.2m fov it. >^lJb 

" 'There never was such rejoicing 
before as followed in Seville. Word 
went all over Spain that the painting 
was back and thousands made pil
grimages here to see ^vhaf. was re
garded by many a.s a miracle. 

" 'If ypu may remember there was 
a great revival of church influence in 
Spain during the reign of Alfonso 
XII, father of our present King. He 
was a good man, benevolent and sym
pathetic in nature. Several years 
after the return of the.Murillo to Se
ville the King heard that the old 
Fifth Avenue ar t , dealer was in 
Prague . A special messenger was sent 
there with an invitation from our 
King- for him to come a t once to 
Madrid. 

" '/Not only was this simple art 
dea',W received with honor a t the 
Roys!,l Palace but he was given a 
placei at ' the right hand of the King 
during a review of 30,000 troops. 
Afterwards the King made him a 
Knight of the Gold on Fleece, which 
rfenkij historically and in distinction as 
one c)f the great orders of Europe. 

t£ tf» f$ 

'E Gainsborough robbery in Lon-
/ don came two years after the 

*te,A_, 

êffi2ÙS8fiSjK1>tJkling'. of the Muriljo from Seville, 

A -GBÈAT Kussian colorist haçctoi 
"** to town. Efts name- is Abràfr 
Manievich—a name well known in th0 
iribre important European centres, &nd 
claiming attention on this side of the 
Atlantic also. Those who are interest
ed in modern Russian art would do 
well to see his exhibition a t the Wat* 
son galleries, for it contains some 
remarkably powerful work and some 
examples of sheer color composition 
that are unique even among the * 
most challenging of the moderns. 

Manievich sees everything in terms 
of color. Sometimes it is a dominant 
tone tha t commands the whole ; some
times it is an infinity of varying hues 
that fill his artist 's eye; but always 
it is color, and always it says some
thing to him, and he interprets this 
upon 'his canvas. The results are a t 
times startling in their vividness. This 
man could never compromise. What 
he sees, he must paint—but precisely 
as he sees it, and in no other way, 
without modification, without soften
ing, without toning down. You require, 
above all, the precise and exact per
spective from which to view his work 
to the best advantage ; but once you i 
have determined that perspective, then ' 
you will find his riotous colors a more 
wonderful thing to study—and to revel 
in. 

* « « 

THERE is> of course, more than 
mere color, rich and wonderfully 

handled though this is. Manievich is a 
draughtsman so sure of himself that 
he can afford to ignore the trivial. 
With him, the picture as a whole is j 
infinitely more important than any 
one of its component elements. You 
can find specific faults, if you desire 
to do so; but those very faults will 
also be found, on a second and more 
comprehensive survey, to be an integ
ral part of the beauty, the strength 
and the authority of the whole. 

I t matters not whether he is paint
ing a street scene in Montreal or New 
York or Pittsburgh or Paris,—he in
vests each scene with its own atmo
sphere, its own individuality, its own 
potent appeal. He has no use for mere 
prettiness. But he has a glorious con
ception of the elemental beauty of 
sunlight, the intoxicating "wine of 
dawn", the splendor of the sky and 
the magic that clings to flowers and 
trees and open fields. 

# & jjft 

EVEN his still life studies are—in
tensely . alive. And his absolute 

and amazing mastery of color is here 
revealed in a unique degree. I have 
seen nothing for years that interested 
me more than his manipulation of 
paint as a medium for expressing the 
effect of light upon landscape or stone. 
There are times when he seems to 
have reached the ultimate in absolute 
boldness and force of coloring. But 
even then he is tremendously interest
ing. What a delightful contrast, this, 
to the depressing turgidities of the 
average Canadian landscape by the 
Group of Seven î What this man could 
do with an autumn scene in Northern i 
Ontario ! He is a master-painter by the 
grace of God. r j. 

# v # C--ol( 
rjiHERE is not a little of value to the 
•*• student to be found in the exhibi
tion by members of the Canadian So
ciety of Painters in Water Colour, now 
on view in the lecture hall of the Art 
Association on Sherbrooke street. The 
exhibits contain examples of what not 
to do as well as some sound artistic 
achievements in which the artist has 
been mindful of thé obvious require
ments, as well as the limitations, of a 
medium that attracts many but in 
which singularly few are successful. | 
I t is so easy to overload the picture ; 1 
and you cannot, as with oils, paint it | 
out and begin again. One false touch, > 
and the whole composition is ruined. 
The average water color is weak, 
both in draughtsmanship and in col
oring, because the majority who essay } 
water colors possess neither the tech- ' 
nical mastery nor the authority in 
color composition to enable them to 
paint with certainty and absolute 
economy of brush work. 

Walter J. Phillips, whose success in 
wood cuts in color has been very 
pleasant to watch, , shows a nice ap
preciation of the value of simplicity 
and avoidance of overtones. His com
position is good, and he knows how to 
achieve a desired effect with a mini
mum of obvious color. F . H. Brigden, 
president of the Ontario Society of 
Artists, is represented by a few char
acteristic landscapes, — sound in 
draughtsmanship, charming in the 
skilful treatment of light revealed and 
generally marked by a fluid handling 
of his medium. 

* * V 
r p H E danger of overloading a bristol 
A board is to be seen in the efforts 
of Frank Carmichael, A. J. Casson, G. 
A. Reid, and others whose work too 
often suggests solidity without any 
inspiring quality to offset the heavi
ness. L. A. C. Paton adheres too 
strictly to "formal style. Owen P. 
Staples and F , H. McGillivray both 
show a sense of freedom in their 
brushwork and an understanding o£ 
the value of clear color. There is too 
much solidity about some of the ex
hibits by T. W. Mitchell, J. Sydney 
Hallam, T. W. McLean and T. G. 
Green; and Charles E. Comfort illus
trates precisely why nobody should 
exhibit nudes or semi-nudes in water-
color until they are quite sure of 
their resources and possess complete 
mastery of their medium. The exhibi
tion as a whole is interesting, but a t 
times one feels that too often the art
ists have been striving to achieve 
something that just managed to elude 
them, while at others it is manifest 
that better results have been obtained 
in oils or in pastel. 

S. Morgan-Powell. 

"7 -v 
and every indication points to both 
having been the achievement of the \ / 
same gang. Twenty-five years elapsed•' %\f 
before the thieves surrendered "the > v 

Duchess of Devonshire," and although) 
there was no announcement of what! 

; "reward" was paid it is known to 
have b>^en substantial. 
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A portrait of Francis Villiers, son of the first Duke of Buckingham, 
painted in 1639 by Sir Anthony Van Dyck, and which has just been sold to 
-an important private collection in St. Louis for a price exceeding $100,000. J 
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Statuary of 
City Is Good— 
And Otherwise 
Four New Monuments Re
cently Added To Collec-

S t a r *«*» H e r e 2 8 / 1 1 

*— : —ge— 
f p H E statuary of Montreal has re-
*•• cently received a fillup by the 
addition of four " monuments, the 
statues of Vauquelin, "Lieutenant 
de Vaisseau"; of Lafontaine, states
man and baronet; of Burns, post 
and humanitarian, and of three 
male figures in the McGill grounds. : 

The figure of Vauquelin is appro
priately placed, face to the river, them or" by the families" descend^ 
Thus he fought. There is about him from them. If there had ever been 
an air of defiance as he looks to- any doubt that they were a-persist-

O U T S T A N D I N G above all monu-
w ments in Montreal for verve and 
beauty is the one erected to the 
memory of Sieur Paul de Chomedy 
de Maisonneuve. All the vigor and 
thû vision of the man is embodied 
in Philippe Hebert 's portrayal. One 
can almost hear Maisonneuve pro
claim that he would fulfil his mis
sion even though all the trees of the 
island were to change to Iroquois. 
"Yea, though He slay me, yet will 
I t rust in Him. Yet will I maintain 
my own ways before Him.'* 

The history of Montreal is embod
ied in this and in another statue in , 
the city. Unknown to most citizens 1 
and unseen by many who pass it j 
every day there is an obelisk in \ 
Youville square which commemor- v 

ates the foundation of the city^giv- 1 
ing the'' names of the original'' set
tlers, except those "whose namea 
are now unknown." 

Of the names, however, which 
were known many are still known, 
either by the streets called after 

3 

j wards Nelson and ignores him as 
i though it were merely a Duke of 
1 Bronte. One cannot but think that 
j he is wondering if things would 
; have gone quite as well with Hora-
' tio a t Trafalgar had there been a 

Vauquelin on the other side. Around 
him are shreds of sail and scraps 
of mast, all tha t was left to him in 

; his last fight, all that was left ex-
' cept courage and honor. 
\ # * # 
SIR Louis Hlppolyte Lafontaine 

stands in the beautiful park that 
; was called after him. He was. more 
! than a politician. More than any 

other man he was responsible for 
the recognition of Parliamentary 
Government in Canada. He suf
fered for his convictions. He was 
called a rebel; but rebellion, like 
wisdom, "is justified of her chil
dren." I t is unfortunate that La
fontaine, in his way as much a hero 
as Vauquelin, should have to wear 
a frock coat; but Victorian poli
ticians had to be polite. 
. The situation in which the Scots 
have placed Robert Burns is also 
appropriate. His back is turned to
wards tha t solid symbol of thrift, 
the Sun Life building, and his face 
towards a luxurious hotel in which 
there is a tavern. Yet his presence 
warms the cockles of the hearts of 
his countrymen. 

# # # 
T AST there are the three unwise 
*~* men from the South, come to 
brave the winter of the North with-

, out any flannel, or indeed anything, 
.' next their skins. Naked they are, 
- but not unashamed, for their backs 
j are towards the public and they 
j hang their heads. 
1 Among the older monuments of 
; Montreal there is the usual mixture 
| of the beautiful and the banal and 
! there is none more banal than that 
j which stands outside the Customs 
; House. On a conventional pedestal 

with a conventional air stands Hon-
, orauie John Young in a conventional 

frockcoat and a pair of tubular 
trousers without any crease. At the 
base of the pedestal there is a pud
dle presided over by a figure that 
may have been supposed to be Nep
tune, but might quite as easily be 
Hon. John himself without any 

; clothes. The left leg is broken 
\ above the knee and the foot is 
, crushed. That the leg is artificial 
i is plain to see for it is a hollow 
| sham. The whole thing wants wash-
\ ing. If, as the pedestal proclaims, 
| Mr. Young was the man through 
f whose "foresight, public spirit and 
{ generosity Montreal has become the 
j national port of Canada", then per-
î haps it might be only polite to show 

a little gratitude by washing and 
mending him. 

ent people, a reference to a modern 
directory would have dispelled it. 

Of the street-names in the city, 
there is surely none more amusing 
than DeBullion. The original de 
Bullion was Angélique Ichabod ! 

%t/. 

SHOWING WORKS BY. 
MAURICE CULLER 

Gazette — • — 2 9 / l l / S C 
Comprehensive Loan Collec

tion on View at Ecole 

des Beaux Arts 
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NOW OPENED TO PUBLIC 

Montreal Painter Third to Be 
Honored by Provincial Gov

ernment With "One-
Man" Show 

Paint ings by Maurice Cullen, 
R.C.A., form the third annual ex
hibition of paintings by Canadian 
ar t i s t s held under the auspices of 
t h e Government of the Province of 
Quebec, in the Ecole des Beaux Arts, j 
St. Urbain street. This show, which i 
was formally opened last night, is in 
every way worthy of the painter who ' 
above all else occupies the leading 
place as interpreter of the Canadian 
winter season. These exhibitions so 
happily conceived by the Hon. 
Athanase David, whose interest in 
developing and making better known 
Canadian talent in both Li tera ture 
and Paint ing is well known, are year
ly a t t rac t ing wider notice. 

This movement of practical value 
to s tudents and picture-lovers alike 
s tar ted with a showing of work by 
Hora t io Walker , R.C.A., while last 
year there was a comprehensive 
showing of the a r t of A. de F . 
Suzor-Cote, K.C.A. To the show un
der review various galleries and 
pr ivate collections have contr ibuted. 
Of especial interest to the a r t 
s tudent a re the sketches as well as 

"finished canvases " f rom" them 
which show haw t h e pain ter has 
m a d e judicious selection of his ma
terial, where he has emphasized or 
eubordinated features to bring t he 
whole to t h a t unfail ing complete
ness which * m a r k s Mr. Cullen's 
work. _\ 

'aow&fismrdtà. Tfthieh they hf&e bt 
4v&tttn>&'tliere a r e many paintifigir 
which $ave been shown before ~ a t ] 
the Royal Canadian Academy shttwsf, 

d the e$rin$ exhibitions of the Ar t ,As 
sociation of Montreal as well as tit 
h i s , annua l s held in the Watson Art 
GaUerieSi but there are welcome old 
friends among them tha t show how | ^ 
s teady and sure his development has ; ' 
been. Throughout there is sincerity, 
t r u th and directness of attack. It is 
the work of a painter who goes into 
t h e open for his subjects. Not con
ten t with multitudinous sketches 

j which would supply da ta for num
erous "important" pictures, Mr. Cul
len has always been alive to the 
importance of going directly to the 
source and is ever avid of scenting, 
new atmospheric problems to solve. 
The result of this keeping close to 
na tu re is tha t in any of the oils 
and pastels which comfortably cover 
the walls of the exhibition hall 
there is no hint of the atmosphere 
of the studio — the works are virile 
and distinctly fresh. 

SOME LOVELY NOCTURNES. 

"Welcome is it to view again a trio 
of city nocturnes—a phase in Mr. 
Cullen's art ist ic development which 
produced many lovely things, but 
which for the nonce he has forsaken 
for the downright form and colora-

i tion of the Laurent ians in the Mont 
\ Tremblant region—"The Bird Shop, 

Montreal," with is quaint, irregular 
snowcovered roofs and the muted 

: glitter of gaslight through frost-clad 
windows; "Snowstorm, Craig street 

I where the air is a smother of flying 
crystals that obscure the old shop 
fronts and sweep about two noble 
horses drawing a loaded sleigh; and 
"The Cabstand, Dominion Square" 
woth>, it patient horses braving the 
winter cold while the hackmen find 
comfort in the cosy, lighted shelter. 
Atmospheric, too, in a daring ex
perimental way, is "Ice Harvest." 

In this t he painter has well sug
gested the s teaming vapor pouring 
from openings in the frozen river. 
Oxen haul sleighs laden with ice 
into the shadowed rising foreground. 
-"Rising Mists, Lac Tremblant," is an
o the r a tmospheric problem success-

J.fully, isolved. Through gaps in the 
• drift ing vapour can be seen the 
; mounta in tinged with rose, while in 

t h e foreground is ice and dark water . 
! I n the management of low tones Mr. 
! Cullen mus t go far to better "The 

Air Hole"—a gap in an ice-bound 
| no r the rn s t ream edged by snow-
I covered boulder and trees, and "Soli-
: tude , " open ice-edged water with a 

c lump of t rees on the far bank, a 
pastel of lovely values. 

. Of an earlier day there is the big 
• "Wolfe's Cove, Quebec" — quaint 

; houses grouped a t the base of the 
1 shadowed cliff, shipping in ice and, 

beyond a stretch of open water, the 
I lofty banks of Levis in sunlight. 
! "The Last Load," where under a 
] darkening sky a queue of ice-laden 

teams snake across the ice-bound 
river while/ the moon rises above the 
low shore of Longueuil with its 
church, is admirable in design and 

( t r e a t m e n t . Low in tone is "OctoLer 
snow, Laurent ians" in which the 
l>ainter had a t the same time the 
good fortune to revel in some high 
notes, for it was painted in a year 
when the first fall occurred while 
the birches were still in the yellow 
of au tumn leaf. So they are shown, 
vivid and sparkling beneath a pow
der of crystals, their bases in snpw, 

; dark water in which they are mir
rored, while through their boughs the 
blue bulk of Mont Tremblant can be 

; glimpsed. 
| When Mr. Cullen paints snowy 
i landscapes in sunlight there seems 
! to be an added gusto. For sheer 
; beauty in the management of deli-
j cate tones that range from delicate 
i blues to pale yellows "After a Snow* 
j fall" reaches high plane. Birehes un-
i <der snow in shadow edge a s t ream 
1 t h a t rounds a corner and sweeps fast 

through i ts r iver icy covering, while 
in the background a snowy hill glows 
in the sunlight, a bit of which tinges 

' t h e water. With these .simple pic
torial elements the painter has 
worked wonders. "A Bend in the 
North River" is another glowing ex
ample with sweep of water, snow-
clad banks, spruces and birches. 
The sun illumines' buildings, barns, 
sleigh laden with hay and tree-dotted 
hillside in "La Charet te de Foin," 
while the promise of spring is s trong 

! in "Flooded River," where the yel
lowish water sweeps around a bend 

. and drives to rocky banks the riven 
ice. 

At varying hours he has found 
beauty in the Cache River region, 
and there a re many examples of ice 
a n d water, evergreen and birchy. 

WILKIE KILGODR 
Gazette •——8/13/30 
Oils and Watercolors on Ex

hibition in Watson. Art 

Galleries 
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An exhibition and sale of all t he 
remaining paintings and watercolors 
from t h e «tudio of t he late Wilkie 
Kilgour, is being held in the W a t 
son Art Galleries, 1397 St. Catherine 
street west, and is being attended by 
many who desire to add to the Cana
dian section of their collections i tems 
by a painter who approached the , 
task of depicting the hill country 
north of Montreal in a serious man
ner. The snowing of paintings and 
studies is numerically generous and 
indicates tha t this ar t i s t had a strong 
sense for the purely pictorial, 
pleasant color and adequate equip-

i ment a s a draughtsman. It can-
Lnot be said tha t he often set him
self exacting atmospheric problems, 
but his choice of subjects, if a 
trifle obvious, was generally happy. 

Winter scenes have appealed 
strongly, though t h e higher color 
notes of au tumn have not been 
ignored. He found congenial sketch
ing grounds about the North River, 
St. Margaret , Val Morin^ Shaw-
bridge, St. Jovite, St. Faus tm, Ste. 
Agathe, Mont Rolland, Ivry, as well 
as a t Lac Ouimet and Mont Trem
blant. In all these places there is 
a wealth of paintable subjects, and 
among the scenes shown some ol 
the most satisfying a r e thumb-box 
sketches of r iver-bends flanked by 
hills, their bases clad with birch 
and spruce. In many of these sum
mary, swift, notations there is a 
completeness tha t is satisfying. 
Rivers in ice, solid or broken, rapidsj 
and small waterfalls, the houses and| 
outbuildings of «rural settlements,! 
old bridges, cabins, tree-shaded 
waterways, stretches of snowcovered 
rolling country, in which skiers en
joy themselves, are the .pictorial ele
ments of these works which have 
been set down with evidence of en
joyment. They are direct, sincere 
and readily understandable. 

In this collection of small and 
moderately sized works there is cer
tain to be some "bit" tha t will tempt 
the collector before t he closing of 
the show on Saturday. 

CRETAN ART L A D D E D K 

* &. 

*& 

BY PROF. STANLEY 9: 

| Gazette—•—13/l?/30 
[European Standards Believed 

j to Have Been BVolvscf ~ 

From Island's Culture 

s,now-covered windfalls and in nearly;! %•': 
all some angle of Mont Tremblant.^ JQ 
He has found congenial subjects oni] A 

'f{ the North River a t St. Margarets;••; ^ 
Jon the Devil River, and on the lower? 

St. Lawrence. The autumn season! 
has not been overlooked and among \ 
the sketches is a bit of Tangiers— J 
buildings, a tower and white-garbed ! 
figures in a narrow street. ; 

The pictures on view have been \ • \ 
loaned by the following: Mrs. Stuar t 
Nichol, Mrs. J. Henry Palmer, Mrs. 
R. C. Fisher, Herbert Raine, Freder-

] ick R. Peverley, H. A. Norton, Ar-
j mand Chevalier, Art Association of 
! Montreal, Mrs. T. Caverhill, H. R. 
i Trenholme, Philip MacKenzie, Lady 
| Gordon, L. J. Tarte, National Galleryf; 
J of Canada, Ottawa; Howard Pillow, 
i Dr. David H. Ballon, Dr. Leo Par i -
jzeau, Mrs. Arthur Henderson, Mrs. 
j J. Bachand, Mrs. F. R. Douglas, F. 
i G. Daniels, Dr. A. N. Jenks, J. Z. 
ÈLangevin, W. B. Converse, Dr. Fred 
IT. Tooke, Hon. L. Athanase David, 
W. R. Watson, G. H. Duggan, Brig.-
Gen. J. B. White, D. R. McCuaig, F . 
,R. Whittal l , St. James Club, W. 
!Brainerd and Mrs. R. C. McMichael. 

Cretan art , is beautiful art , accord-
; ing to all accredited European s tand-
! ards, and for that very reason most 
/Europeans are pleased to believe and 
j have others believe that their own 
a t ta inments in a r t have evolved from 

j Cretan culture. This was but one of 
I many interesting s ta tements made 
i^ast night a t the Montreal Art Gal
l e r y by Professor Carleton W. S tan
ley , of McGill University, speaking 

I before a large audience of members 
Vif the Art Association of Montreal on 
f£ie topic, "Cretan Art—A Chapter in 
jfluropean History." 
i Cretan development should drive 
people of the 20th century, however, 
to the belief that in some strange 
fashion it is in line with European 
development, the lecturer averred. 
The Cretans had the first mari t ime 
culture, and controlled the Mediter
ranean over a long stretch of history 
and, although racially very little is 
known of them, Professor Stanley de
clared that in point of religion they 
were by no means morbid, sadistic, 
or priest-ridden. The temper of the 
Cretans was a very humanist ic one 
and they did not suffer from any r e 
ligious obsession. 

,.L~ I t was in 1898 that Sir Ar thur 
rEvans, famous archaeologist, began 

!

e x c a v a t i n g in Crete and the finds, of 
invaluable import which he made 
there* have never been duplicated in 

! history, the audience was informed. 
J To. show how highly he thinks of this 
' a r t , Professor Stanley declared that, 
in ^iis opinion, a whole gallery of 
works in the Louvre might be pitch
ed into the Seine without any seri
ous loss being incurred, while, on the 
other hand, one could not think of 
one thing, that could be so disposed 

.,-j-of from the museum a t Athens wi th-
jout the world of a r t being a serious 
Closer. 
( . T h e Cretans, Professor Stanley 
ifcaid, did not excel in animalist ic or 
matura l depictions, but were peers in 
| | h e realm of fine execution along 
Convent ional lines, such as a re found 

" p i f h u m e r o u s pieces of pottery and' 
f fragments of frescoes which were 
| excavated. 
j Slides were used to i l lustrate the 
' lecture and some magnificent speci
mens of the Cretan ar t were shown 

j Dr. C. W. Colby acted as chairman. I 

"Spy 
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Outstanding Artists of 19th 
and 20th Centuries Repre
sented at Johnson Galleries 

HERE FROM AMSTERDAM 
3/13/ oO Bazette —* 

Collection Brought by P. 0. 
Eilers Includes Fine Examples 

by Bauer and Maris— 
Varied Prints Shown 

Butch and FrencOi pictures of the 
19th and 20th centuries from the 
galleries of E. J . Van Wisselingh 
& Company, Amsterdam, brought to 
Canada by P . C. Eilers, on view in 
the Johnson Ar t Galleries, 1340 S t . 
Catherine street -west, maintain the 

(high standard set by this firm which 
has shown i ts paioitings in Mont
real and other Canadian cities an

nual ly for over twenty-five years. 
; In the collection are important 
examples by Bauer, Bosboom, Bou-

;din, DauMgny, Fant in Latour, Gab
r ie l , Jacques, Jongkind, Jacob Maris, 
Mesdag, Vaes and Weissenbruch, 

! while the etchings -shown include ex
ample s by Aiken, Blampied, Brouet 
I Fortuny, Jongkind, Bauer and 
: Haden. 
; The possibilities of water color are 
well exemplified in the examples from 
the inspired brush of M. A. J. Bauer. 
T*his medium is commonly regarded 

;as delicate with str ict limitations. 
! With this eminent Dutch ar t i s t it nasi 
! the force, depth and carrying power 
jof oils without any sacrifice of tha t 
j clarity anad washiness which makes 
•its charm and appeal. Simplicity is| 
throughout the keynote. Sound and 

I strong in design and t reatment there 
is total absence of i r r i ta t ing niggling 

; and fine finish. Full, free washes a re 
employed, with t h e essential accents 

j dashed in with a verve t h a t suggests 
: enjoyment in the task. In thi« group 
"A Shop in Biska" is a lovely ex
ample—merchants in s t rong sunlight 

j squatt ing outside their stalls, va r i -
j colored wares part ly shadowed by 
j hanging drapes, a native of nobie 
I mien on foot swinging a censer, and 
Î two figures reclining near their bowls 
and merchandise in the shadowed 

! foreground. 
i It is in every way a satisfying per-
| formance. Gayer in tone is "Women 
I Sacrificing, Bali"—a procession of 
! young women bearing gifts in grace-
i fully-shaped containers carried on 
? t^eir heads. It is a paint ing tha t 

;ows with sunlight tha t envelops 
te comely figures garbed in vivid 
tored Batik dress. "Jerusalem" is 
acious, in effect with i ts innumer-
le buildings as seen from a height. 

color range this work is more 
f.tricted, but there is a tmosphere 

- d force in the drawing. Big i r -
•rular hills in sunlight beneath a 

* «jken blue sky form the background 
.. "In the Desert," in which seem 

j'*ry punjr the procession of camels 
;Sd figures which pace over the 
jadowed sand in t h e middle d i s -

, *""" PAINTINGS IN OILS. 
In oils this painter is represented 

by "Street in Luxor," with s tanding 
and seated figures in a sunlit and 

i shadowed thoroughfare. I t is a work 
that sparkles with i ts lovely greys 
and silvers. "Evening Prayer" is 
charged with poetry—steps to a ter
race on which a figure kneels, d is
tan t buildings with a h in t of moon
light touching their domes and above 
all a spacious, darkening^ sky. An 

; earlier work, "Shepherd in Pa les 
tine" is also in this group. I t lacks 
something of t he mystery of those 
before mentioned and is r a the r more 

: even in tone, but is interest ing in 
showing how the "suggesting" of his 
present period was at tained only by 
first being able to paint wha t was 

•there in a literal way. In this case 
it is a city on a hillside, a landscape 

I sparse of vegetation, save for scrap
py grass and some ragged trees, 
sheep and their guardian res t ing on 
his staff. 

, J . Bosboom; so well known by his 
• church interiors, is represented by 
i a water color entitled "An Old Corner 
jat Leiden"—a figure ascending steps 
I to a te r race shadowed by a graceful 
jtree. "The Tower a t Trouvil le"— 
•j houses and a tower backing a sea-
jwall and sand and sea under a sum
mer sky—is signed by Eugene 
Boudin. The example by C. F . Dau-
bigny is "The Graves Pas tu re a t Vil-
lerville"—distant water, houses pa r 
tially screened by trees, undula t ing 
meadows with catt le. 

A flower piece is the canvas by 
I Fantin Latour, some beautifully 

painted dahlias of rich hues. This 
work from the collection of the Dutch 
art is t Neuhuijs is marked by a 
lovely appreciation of values, mass 
and light and shade. Gabriel "besides 
a landscape, airy and characterist ic 
of Holland is represented by draw- ! 
ings in chalk which show the skill ! 
he possessed as an observer, and a! 
draughtsman. By Jacque there is a! 
typical barn interior with .sheep and \ 
a painting of fowls on steps, both i 
of which are sound technical ex- i 
amples. Jongkind, who name is so ! 
closely N identified with "Impres- j 
sionism" in Holland, is represented i 
by the interesting but ra ther literal 
"Old Dutch Vessels in the English 
Canal." Two paintings by Jacob 
Marls are rich in solid qualities and 
eveal this master 's skill in paint ing 

fcïloud forms. 

Near the F a r m " is lovely in tone 
md texture—a farmhouse, barn and 
rees edging a s t ream with a, boat 
Vom which a woman is washing 

othes. The grey cloudy sky, re-J 

ISO flea^v 

premise o f win* -, 
! d is tant a gteam of%-c-^ ,-—- - . 
I sand topped by grass . .' î n ' t h e sKy-

wing restless birds,. ^ In the ptner 
painting a windmill With man load-

, ing a cart, is the centre of Interest, 
•while in the distance » another mill. 

H A washy shore scene, "Fisning Boats 
' I a t Scheveningan," is from the brush 
1 of Mesdag and Weissenbruch s a r t is 

1 shown in "Shell Gatherers"-—a stretcn 
of sand, cart and figures and a t r a n 
quil sea under a serene sky. TWO 
still lifes, both of fish, by Walter 

|Vaes are beautiful in color—pink, 
j rose, pearly grey and silver. 

fêtar 

John Keating Will Work on 
Stage Sets While , 

S t - r m U.S. lS/ l^30j 
NEW YORK, Dec. 12—(Star Special) 

—John Keating, the Irish painter, ar-
L rived here yesterday from Dublin on 
>his first trip to this country and hnme-
| diately began sketching the high build-

! The artist has affilated himself with 
the Irish theatre a t the Barbizon, and 

Î during his stay here will do some 
j stage sets for impending theatrical 

productions. The Irish theatre is j 
! already displaying "The Tipperary, 

Hurler," by Keating, and expects to;. 
J add several more of his paintings to* 
1 its permanent exhibition. j 
« Although Mr. Keating had been in' 

the country only a half day, he diag-j 
nosed the economic depression here as 
light compared with the suffering in! 
his native Ireland. He said that,j 
contrary to general belief, he thought! 
New York, with all its noise and; 
liveliness, would be a good place to{ 
work. He doesn't believe a sincere 
artist has to go to the south of France 
to produce his work. 

"If an artist or a writer is absgfrbed 
in his job he can work right here amid 
all this riveting and bustling," he de
clared. "All you need is concentra
tion and love for your work, and! 
there would be no reason to flee from; 
New York." 

The Irish artist, who delights espe
cially in portraying Irish characters 
on his canvases, believes the modern 
movement in art has some worth in 
that it will educate future artists to 
discard all tha t is "messy and unreal 
and unrelated." But beyond tha t he 
does not favor extreme modernism. 

^t^r 
1RT GALLERY 

fW 

OUR BEAUTIFUL ART 
The Editor, Montreal Daily Star: 

Sir, — From time to time I pay a 
visit to the beautiful Art Gallery on 

j Sherbrooke street west. In every re-
ispoct the Learmont Bequest is spe
cially to be admired ; so are also some 

; other donations to this wonderful in-
: stitution. I learned that little has 
s been done, however, to encourage the 
| continuation of such donations. Mont
real has many prominent people, and 

i there is no doubt 'that some of them 
; would also contribute to the collection 
.'of fine ar t objects, pictures and por-
i traits, if properly approached. I have 
noticed that works of,prominent Cana-

! dian painters are held outside of the 
Art Gallery, in private homes, whereas 
public instruction could be improved if 
these pictures would be donated. \ 

• In many European countries, one ; 
day i n - a year or so, a teacher will 
oring out his class of pupils to the ar t 
gallery to show them the pictures. 
This gives to the children taste, know- i 
ledge and an understanding to appre- ; 

• ciate the work of men who have de
voted their lives to the development ; 

of true art . Children of the age of 
14 or 15 get the best impression when i 
led by a special patron of the ar t gal- ; 

;lery to hear his explanation. This ' 
.practice might well be followed in 
[Montreal. ^ IMMIGRANT. 

'V •' '•'•:' 1 . J 

/Prof. C. W. Stanley Lectures 
Before Art Association 

* 'You could drop a t least one whole 
gallery of the Louvre into the Seine 
without much loss of beauty; you 
could drop all the pictures in /Naples 
except one with no loss of beauty a t 
all; but you could not destroy much 
of tfce contents of the Athënaeà£ 
Museum without suffering great loss 
of beauty." Prof. Carleton W. Stan
ley, of McGill University, declared be
fore the Art Association of Montreal 
last night in an illustrated lecture on 
"Cretan Art—A Chapter in European 
History." 

"What Is ar t? Can we define it? 
Is it fine execution applied to a local 
convention, as someone said? Execu
tion of course—the triumph over ma
terial obstacles has much | o do with 
it. Hegel had thjs in mirin'Jwhen he 
defined art as '^natter utterly per
meated by mind/ But the relief work 
done by Persian artists on glazed tiles 
which may be seen in the Louvre an
swers this description and yet is not 
what a European at least would call 
great art. 

MODERN HUMANISM. 
Much of the ar t of the Cretans does 

not reveal either human nature or 
nature in general in a direct way, 
the speaker declared. Much of it has 
to do with symmetry of line. But a 
strangely modern humanism pervades j 
it all. Miracles and powers of dark- j 
ness sit lightly on Cretan worshippers, j 
They do not grow morbid, sadistic or ! 
even gloomy in contemplating super- '• 
human potencies. ; 

But Cretan ar t shows a quiet, serene I 
observation of plants and animals, j 
even if the animal is something of a \ 

Vmonster like the octopus, he con- ; 
/ t inued. In Egypt the bull is a god. In [i 

Crete he is an animal that acrobats t; 
play with. In other words, the temper ( 
of Cretan ar t is humanistic. And here f 
once more Crete is in a straight line j 
with European development. But 
Europe does not owe everything to 
the Cretans. Fa r from it. Modern 
Europe at its best has largely dis
covered things for itself. 

"Now, it may be asked," Professor ! 
Stanley continued, "how could a great ; 
civilization continue for thousands of . 
years on so narrow a • basis as t he ; 
small mountainous island of Crete? i 
Let us look a t the map. We English j 
are fond of saying that civilization is j 
maritime, but in saying this we are j 

! merely generalizing on the strength 
• of our own history. The earliest civili-
j zations of which we know anything 
; —the Sumerian and the E g y p t i a n -

were based on land empires; in fact, 
in river valleys. 

! HITTITE CIVILIZATION. 
| "The Hittite civilization, which has 
: now been traced back as far as 2750 
| B.C., has for its base the central 
• plateau of Anatolia. Both in China 
' a n d India civilization is based oni 

rivers and plains. So far as we know,. 
the Cretans had the first maritime' 
culture. But their . culture was, 
originally composite. Their artists a t 
first learned much from the Nile. I t ; 

used to be said that their religion 
derived from Anatolia, but the debt 
seems to have been the other way 
round. Whatever their beginnings, 
they went on to develop a highly in-; 
dividual civilization of their own." 

The lecturer traced the work of Sir 
Arthur Evans, an English archaeolo
gist who in 1898 bought some ruins in 
Crete and has succeeded in piecing 
together a story which has been made 
nowhere else in a similar period of 
time. Tho discoveries of Evans and j 
his associates about the inhabitants t 

_ à e d ^ t^ r t l lx i^^con t r i^u j^ lT l f rv the 
former studîéV of Schlfenaiifr, 'Jfeô the 
work of Egyî>toIpgists, and t o t h e ! 
common know**£ge of Phoenicia, ] 
Palestine, Asia OB^nor, Greece and thé ; 
western Mediterranean. In fact, %K&, 
Cretan discoveries have -* changed^ 

^Lmen ' s ideas amazingly about-"histoid 
I j 3 / 1 3 / ^ P » general. , 

INDIVIDUAL DEVELpPMENOKf 
In showing the growth «of ^rjlisSa-j g 

tion on the Island of Créte,t;]^rofëssor|f 
Stanley, claimed tha t civilfM*pa 1$m 
"a continuous and individualdlweîppr | 
ment of ideas." He spoke ^ j t b e ^ i i U l 
fluential part of a community»^| i ich | ' 
concerns itself with ideas—tnhfgs' 6f\ 
the mind. "As to development ' he' | 
said, "fe-wr of us would question that , i 
To the European a thing which is n o t i j 
moving towards a goal is deau^ç 
Furthermore, civilization is individ- J 
ual." Not until the different stocks j 
which comprise a communityf-Jcpalesce j 
into a new unity, a new individuality, j 
is anything produced tha t is w o r t h | ?. 
while, he said. -4 -

"Finally, civilization is continuous.! 
I t can stand rude shocks. French | 
civilization withstood the var ious! 
revolutions and became more French.! 
than ever. English development stood | 
two political revolutions and tho in- jj 
dustrial revolution as well and re- [ 
mained English. And so with Crete, 
until the invention of smelting of iron 
and the chemistry of steel was the i 
turning point in its civilization and ] 
the beginning of the end," he con-i 
eluded. ,- • 

l 

.-Misa 

Miss Lily Freiman, a talented 
painter, formerly of Montreal, now ; 
f ivW in Paris has been dist.ng;uished . . 
bv the French Government by the 
purchase of one of her works Miss, 
Freiman, who is the n.eee of Mr. anu 
Mrs A. J. Freiman, of Ottawa, has,. 
t h i e v e d quite , reputation or her 
self and some of her works have 
found such prominent buyers as the 
Kroedler Galleries of N e * * oik, 
Countess Cardelli, niece of the late 
Pope Leo XIII , who is a ^ " ^ S t o 
continental collector and ^ n a t o r 
Wilson of Montreal. Her ar t has been 
favorably commented «P°« * £ , , * ; 
critics of the famous Exposition 
d'Automne. She forms part of the 
Canadian colony of artists. ( 

(BERTRAM ICHOLLS 
SHOWS PAINTINGS 

fitgz Sought in U.S. / 3 Q} 
Gazette — -

Thirty Attractive Works by 
British Painter in Scott 

Galleries 

Boston police have received word 
from New York which caused them 
to start a search here for a painting 
by Sir Joshua Reynolds, valued at; 
$150,000, which was stolen from the»' 
home of the Earl of Minto in Condon, 
July 26. The painting is tha t of the! 
first Lady Minto, and a reward of 
$10,000 has been offered for its re-i 
covery. The present Countess of Minto] 
was formerly Miss Cook of Montreal. 

'.i.'.'iirty paint ings in oils by Ber
tram Nicholls comfortably fill t he 
imain gallery of W. Scott & Sons, 
J1490 Drummond street. These works 
j5veal his accuracy a s a d r a u g h t s 
man, and give one a chance to un 
derstand his important successes in 
JLrondon and Par is . 
. On entering tne gallery one is fac-
|ed by a "View of Gerona—The Gate
way to the Hills." The canvas is an 
(Interesting study in brown, grey and 
blue. But perhaps the most a t t r a c 
tive, are-the smaller paintings. Among 
these there are two that appear to 
be different views of the same bridge. 
The "Pont de St. Francisco" has a 
most interesting a r rangement of 
shadow's falling across an already 
rather dusky arch, surmouni.o-i by 
Ian angular rail. A tower s tands a t 
the entrance to the bridge, "firldge-
|head, Subiaco," takes the eye through 
he arch in the tower to an evening 

[landscape. 
"On the Bri t tany Coast"—ruins on 
sandy beach and rocks in blue 

buildings a re enveloped in silvery 
atmosphere. 

Mr. Nicholls likes to paint in t h e 
mountains where, from alt i tudes, 
there a re panoramas such as tha t 
in "Malcesine," a cluster of white 
houses that indicates a southern city, 

J L 5 / 1 ?i/ o ( i a i l c i beyond it water in a narrow guli: 
'between the iiear shore and a preci
pitous mountain range. 

' 'The Loire at Samur," h a s a gold
en-brown bridge of stone over blue» 
water in which the shadows falling 
from the arch have- been effectively 
painted. 

Throughout (hero is a wide variety 
both in theme and treatment . In gen
eral Mr. Nicholas keeps to landscapes 
where his int< rest in the play o£ 
lights probably finds freest expres
sion. One ra ther notable exception 
is "Europa," in which the figure o£ 
a woman dominates. 

^ 

TWENTY YEARS AGO. 
(From The Star Files, Thursday, 

'-v. 7» January 19, I01l/."i / 
St. Petcrsburg.—Emperor ^ Nicholas 

was present at the annual ceremony i 
of blessing the waters of the Neva to- ! 

I day, for the first time since that I 
eventful day in January, 1905, when ' 
the whole Romanoff family \va.-; ! 
threatened with death from a rain of 
grape shot. \ 

r 

Ottawa.—The long announced debate 
qn the reducMon of the duty on agri- . 
cu'tural implements wae opened i n ' 
Pa liament yesterday afternoon. ! 

tvater, is painted thinly on rough 
:anvas, and is an effective work. 
Bolder in theme is "Ragusa," 'in 
which high headlands of a nigged 
coastline are capped by moras t i c -
looking buildings. A few figures | ; o T , 
move in the foreground. In **SU * 
Clement's Lane, Strand, London 

: ronfreal.—The new Art building on \ 
[fSherbrooke street and how to provide 
'* foi its maintenance in a manner be
fitting its importance, was the fore-
m<;;?t aubject put before tho Art Asso
ciation of Montreal a t their an lual 
meeting this afternoon. Dr. P . J, 
Shepherd, the president, was in the 
chair. 

.%&& 
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RAëÇHER EARL SEHps ANCESTORS TO AUCTION ROOMS ' T^#*;i&' 

fc 

The president and council of the Art 
Association of Montreal entertained f 
yesterday afternoon at the annual re
ception a t the Art Gallery, 1379 Sher
brooke street west, at which over four 
hundred guests were present. Receiv
ing a t the head of the grand staircase 
were : Mr. H. B. Walker, president ; Dr. 
and Mrs. C. F . Martin, Dr. and Mrs. 
Colby, Mr. Arthur Browning, Mr. W. 
B. Blackader, and Mr. Robert Lindsay, 
honorary president. 

Among those present were Lady 
Drummond, Mrs. R. M. Mitchell, Mr. 
and Mrs. A. L. Robertson, Mrs. F . B. 
Sweeney, Mrs. B. D. Gannon, Miss 
Mona R. Elliott, Miss Sophy R. Elliott, 

' Miss Isabella G. Reekie, Miss Haidee 
.s Fiddes, Mr. J. F . Patton, Miss E. H. 
| Lamb, Mr. Walter Johnson, K.C., Miss 
I Mary Brechin, Mrs. W. S. Reid, of 
'•• Peru, Mr. Alex. Bissett, Miss Ruth 

Bissett. Miss Edith M. Luke, Mr. 
Mostyn Lewis, Mr. and Mrs. Frank D. 

i Clark, Mr. and Mrs. J. D. Morphet, 
I Mr. and Mrs. R. J. Witter, Rev. R. 
| Gordon Burgoyne, Mr. Edward F . 
'• Smith, Mrs. C. P. Sclater, Mr. and 
; Mrs. T. de G. Stewart, Miss I. E. 
; Brittain, Miss Jessie W. Johnstone, 
< Mr. George W. Grier, Mrs. W. Grant, 
; Mr. S. G. Dobson, Miss G. Goulden, 
Miss Alice James, Miss Julia McFee, 

| Mr. Sidney S. Bunting, Miss Mary 
j Pomeroy, Miss Elsie Pomeroy, Mr. E. 
j P . Winslow, Mrs. MacNichol, Brig.-
i Gen. and Mrs. J. G. Ross, Miss C. 
; Davidson, Mr. James H. Davidson, 
j Mrs. C. Fairall Fisher, Dr. and Mrs. 
! Francis O. Anderson, Dr. and Mrs. W. 
' D . Lighthall, Miss Alice Lighthall, 
Miss E. M. Harold, Miss M. E. Ben
nett, Mr. Robert R. Boronow, Dr. and 
Mrs. J. T. Donald, Mrs. S. A. Stephens, 
Miss E. Frances Buck, Mr. Allan 
Urquhart, Mrs. Urquhart, Miss Rich
ardson, Col. and Mrs. Robert Starke. 

Dr. H. E. MacDermot, Dr. and Mrs. 
E. Leslie Pidgeon, Mr. Arthur Pidgeon, 
Mr. Samuel W. Ewing, Miss L. M. 
Hendrie, Miss Théo Hendrie, Mr. H. 
W. Mayrand, Mr. E. L. Judah, Miss 
Katherine Judah, Mrs. Leila Morrison, 
Mr. Ernest Alexander, Miss Molea 
Hermann, Miss Edythe Bignell, Miss 

, M. Whils, Mr. George R. Pratt , Mrs. 
! F. L. Weston, Dr. A. H. MacCordick, 
; Miss Ida M. Huddell, Mrs. Marlow, 

Mrs. Arthur Mason, Miss Margaret 
Worcester, Miss J. L. McConnell, Miss 
J. Reid, Miss H. M. Giles, Mrs. John 
D'Arcy, Mr. John D'Arcy, Mrs. W. 
Doig Robb, Mr. and Mrs. William 
Angus, Mr. Robert Wilson, Miss Olive 
Le Boutillier, Miss Ruby Le Boutillier, 

, Miss Florence MacKenzie, Mrs. W. D. 
Le Boutillier, Miss Brenda Patton, 
Miss Ruddick, of Quebec, Mr. and Mrs. 
Jas Webb, Miss Gertrude Randall, 
Miss Janet L. Cumming, Miss Clem
ents, Mr. and Mrs. W. C. Wonham, 

! Miss F . Wonham, Miss G. Wonham, 
| Mrs. E. B. Luke, Mr. John Hammond, 
j R.C.A., Mr. George H. Napier, Mr. 
:i Hubert C. Campbell, Miss Campbell, 
:y Mr. J . H. McGowan, Miss Bertha Mc-
' Gowan, Mr. H. C. Kemball, Mr. and I 
•i Mrs. George Courtenay Riley, Mrs. • 
' Arthur Drummond, Mrs. Walter 
! Steven?, Miss Louise Shaw, Mrs. 
:j Frank Kennin, Mrs. George Pyke, Mr. 

John Fair, Mr. Fred A. Lallemand, 
I Mr. A. F . Byers, Miss Anne R. Byers. 
>\ Dr. Richard Kerry, Mr. Hertford C. 
\ Champ, Miss "Violet Lambert, Mr. S. 
j P. Walker, Miss Walker, Mr. and Mrs. 
{ D. M. McGown, Mr. G. Home Russell, 
i R.C.A., Mrs. C. L. Henderson, Mr. 
Oliver Smith, Mr. and Mrs. Meredith 
Rountree, Miss Bertha E. Blachford, 
Miss L. A. Duguid, Miss Alice Martin, 
Miss D. Bradford, Miss J. W. Deuel, 

j Mrs. I. M. Holland, Mr. Jas. M. 
| Morris, Mrs. M. Grant De Rouen, Miss 
i Jacqueline De Rouen, Mrs. M. J. 
] Morris, Miss Kathleen Morris, Mrs. H. 
j Stuart Hamilton, Mr. W. A. Baker 
i Sir Gordon Johnson, Miss C. M. Har
rington, Miss Mabel Molson, Lieut.-
Col and Mrs. Renouf, Mr. S. F. Ruther
ford, Mr. Pierre-Aime Normandeau, 
Mrs. Alexander Murray, Mr. Robert 
U. James, Prof, and Mrs. Kiang, Mr. 
Charles J . Saxe, Mrs. Saxe-Holmes, 
Miss Mary Saxe, Mrs. Lansing Lewis, 
Miss Lewis, Mr. J. H. McGowan, Miss 
Bertha McGowan, Lieut.-Col. and 
Mrs. Walter E. Lyman, Miss Maud B. 
Blachford, Miss May Riley, Miss Ethel 
Derrick, Mr. and Mrs. Wilbert H. 
Howard, Miss Sylvia. Howard. 

Vbove are reproductions of three of the outstandingancestral portraits which the 
Frederick Perceval, rancher, of Priddis, Alberta, before his succession to the family < 

)dav a t Chr i s t i e ' s ir> T ^v,/i~~ 

ith, Barone 
yal Acadei 
ther in he: 
iam Beech* 
and holdinj 
, his wife. 
t, who is dressea m a green coat with j 

uiiJtcc-curnerea nat oound with silver braid and with Ff^^'S^-J 
County Cork, holding his wife by the hand. Lady 

tandingancestral portraits which the Earl of Egmont, who wasj 
before his succession to the family estates and titles, is having! 

Upper right—"The Baroness Arden". This portrait of Margaret Elizabeth, Baroness Arden, is by Sir Williamj 
Beechey, R.A., and is dated 1791, in which 'year it was-exhibited-at the Royal Academy. I t shows the Baroness! 
in white muslin with scarlet bow and scarlet riband supporting an ostrich feather in her powdered hair. 

Upper left—"Portrait of a Lady." This picture was painted by Sir William Beechey, R.A., and it shows a lady! 
in a black dress with white lace veil, wearing a pearl necklace and bracelet and holding a parasol. j 

Lower picture shows John, the second Earl of Egmont and Catherine ™~ ""*- "rx ' 
the collection offered for sale. It is by Sir Joshua Reynolds. Lord Ee-mnni ~~. »uiu XL is by Sir Joshua Reynolds. Lord Egmont, who is dressed 
scarlet vest, white lace cravat and frills and black t.hrpp.rm-n^/i v~± i -= - ! 1 ' -
bed cane, stands in the grounds of Kanturk Castle, 
dressed in pink and wears a smnii hi«r»v !-*« + 

his wife. I t is probably the gem of I 
**•-"* in a green coat with 

*!**-. 
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EXHIBITION OPENS! 
Star""é/i/¥î 
Exotic Tapestries and Price

less Carpets Displayed 
/ in London 

/ L O N D O N , Jan. 6—(U.P.)—The mys
tery and the glamor of the Arabian 
Nights came to life yesterday in Lon
don when the doors of the Royal 
Academy swung open on the first in
ternational exhibition of Persian art. 

Exotic tapestries and priceless car
pets from the palace of the ancient 
Sultan Haroun-Al-Raschid hid the 
severely classical walls of the Acad 
emy, while pyramids of ceramics and 
bronze and silver vessels gleamed in 
a score of rooms. 

Perhaps the chief feature of the 
exhibition was an exact model of the 
portal of the Masjid-I-Shah of Isfa
han, considered the most beautiful] 
mosque in the world. The portal, with' 
its festooned masses of stalactites, 
vivid turquoise moulding and great 
vases of golden alabaster, was broug'it 
from Persia in a thousand i ieces—and 
assembled inside the Academy. 

The 2,500 objects in the exhibition 
were lent by 360 museums and indi
viduals in all parts of the world. For 
insurance purposes, the exhibits were 
valued at $15,000,000, but their real 
value is incalculable. The insurance( 
covered war, strikes, riots and malic-; 
ious damage. j 

Only connoisseurs and art critics' 
i were allowed to see the exhibits yes-
; terday. The private view for mem

bers of the Royal vlcademy will be 
held on Tuesday, a • the public will 
be admitted for t£ \ first time on 
Wednesday. 

SCIENTIST IS DEAD 
, S t«r 5 / Ï / 5 1 
News of, Dr. Henry Marc 

Ami's Death Received 
From France 

OTTAWA, Jan. 5.— (C.P. )~ Dr. 
Henry Marc Ami, one of Canada's out
standing scientists, died yesterday at 
Mentone, France, according to news 
received at his Ottawa home. An 

'•\ archaeologist and palaeontologist of 
:j international reputation, Dr. Ami 
': startled the world of science a few 

years ago by his discovery of evidence 
tending to show that the Eskimo 

„ races, now found exclusively in the 
Canadian Arctic, at one time lived in 
France. 

In recent years, Dr. Ami divided his 
time between France and Canada. He 
was the founder and leader of the 
Canadian School of Prehistoric His
tory in France, through which he 
made the archaeological excavations 
at Dordonne upon which he based his 
theory of the early life of the Eskimos. 

Born in Belle Riviere, near Montreal 
in 1858, Dr. Ami was the son of Rev. 
Marc Ami, a Presbyterian missionary 
who came to this country from Switz
erland. The son was educated at Ot
tawa public schools and McGill Uni-; 
versity, later studying at several uni-1; 
versities abroad . He later entered the; 
Canadian Government service as a| 
geologist and, upon his retirement in; 
1912, began a life of letters. 

Soon after the outbreak of the war 
in 1914, Dr. Ami was stationed at the 
British Embassy in Washington in 
charge of war métals and minerals. 
At the close of hostilities, Dr. Ami re-| 
sumed his scientific life, writing volu-i 
miniously on many subjects and con-} 
ducting endless . experiments and ex-j 
cavations. He was a member of mostl 
of the important world scientific affi-' 
liations. j 

Dr. Ami is survived by his widow,! 
three grandchildren, Nicholas H.[. 

. Slater, Clara and Jeanne-Anne Slater -
of Toronto, and a brother, Williarr 
Ami, of theJCJniversity of Manitoba^ 

i\ 
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l/noMe To i4Jofrf Hfrwetf To Life OfiAmioctal. 
Former Canadian Sells Art Treasures To Securf 
Funds For Travel—May Return To Alberta 

LONDON, Dec. 12.-(Special Cable to The Montreal S t a r ) . - T h e ^ n t h E a r ï 
of Egmont, who until January o£ last year was plain Frederick ^ J p e r c ^ a i , 
Canadian rancher at Priddis. Alberta, is again holding; the S P 0 " ^ ™ ftom 
England's nobility. This .time it is not the romance'of ^ ^ n ^ ^ * £ 
rancher to Earl which is securing him prommence nor * * f " * ? * * * * £ £ 
he set amongst the English aristocracy of buying his groceries a t t t e vmage 
store and carrying them home in a basketJumself It te.^.^^^-j 
at Christie's galleries he is holding a ruthless auction of his ancestral por . 

t r a i E; iden t ly twenty-nine years of contemplation of the picture o f • • * * * * * * 
the Canadian West, witH the Alberta foothills in the b a c k g r o u n d , ± ^ ^ 

introduction to the « ^ ^ ^ ^ ^ ^ J ^ ^ ^ ^ S ^ t best s^r:; ;^ .zr*s* «. »* or *_»*«**.-* 
comparison. X 

However this m a y b e , the Rancher-M 
Earl, who only forsook his Albertan 
life in order to give his 14-year-old 
son the advantages of a baronetcy, is ; 

choosing to sell one of the finest col
lections in England. 
i s . R E S T I V E NOBLE. 

This is not the first sign of restive-
ness which the Canadian Earl has 
given with his new life. He was a 
remote cousin of his predecessor in 
the title, ''and when told on his ranch 
at Priddis, where he had spent all his 
life, that the succession had -fallen 
upon him, he was at first undecided 

;.T 

about accepting. He was in inde
pendent circumstances and felt in
tuitively tha t the life he knew and 
loved was the one in which he would 
find the greatest satisfaction. But he 
had his young son to consider and 
he had promised the boy's mother 
when she died that he would bring 
the boy up to the title in case thei 
reversion should fall upon him. And 
so, taking the general store-keeper at| 
Priddis to be his chauffeur, and pre
sumably his intimate, and the store-] 
keeper's wife to be his housekeeper, 
he departed for the ancestral seat a t 
Ringwood, Hampshire. 

In the months that have passed the 
Earl has found tha t his instinct a t 
Priddis was sound; the new life is 
not for him. The cream of England 
which would seem to be his for the 
skimming, eludes his social touch 
figuratively, much as it would have 
to yield to his practised hand if it 
were a job to be undertaken in any 
literal sense. He has conlirmed that 
what he had suspected was true, 
namely, tha t to be an aristocrat one 
has to be born to the life, tha t twenty-
nine years of roughing it on the 
piairies is no preparation. 

LONELY IN SPLENDOR. 
And as his rancher spirit makes 

him too proud to persist at the door 
which does not open willingly to him, 
he has become somewhat of a lonely 
figure. Hë has locked the gates of 
the ancestral home because so few 
visitors ever come to them and he, 
his son, and their general-store crony 
live in isolated splendor, the sole oc
cupants of the mansion. Even the 
staff of servants has been dismissed. 

I t is reported that in the dispersal 
of his pictures the Earl is preparing 
to turn his back upon the English 
society which has turned its back 
upon him and spend his time in travel. 
If he does so, it is certain that Canada 
and his beloved Albertan foothill 
country will see him again. 

The Egmont family is far from the 
foot of the precedence table governing 
England's aristocracy. The first Earl 
secured his title in 1733 for services 
in the Irish Parliament. Since then 
the family has bred many important 
figures. Sir Spencer Perceval, who 
was a contemporary of the Younger 
Pitt and Prime Minister of Great 
Britain from 1809 to 1812, was a grand
son of the first Earl. He was shot 
in the corridors of the House of Com
mons while still Prime Minister by a 
madman named Bellingham, who 
fancied he had a grievance over a 
bankruptcy matter. The first Earl 
previously to this had gained distinc
tion in partnership with J. E. Ogle
thorpe, by colonizing Georgia. 

I t has been many years since the 
Earldom has been occupied by a 
native Englishman. The predecessor 
of the Rancher-Earl was a native of 
New Zealand. Had the Rancher-Earl 
waived the title, the next in line would 
have been an even more obscure per
sonage, a younger brother. At the 
time at which the succession was open 
this individual was getting less satis
faction from his noble lineage than 
from the fact that he had established 
a record in the Vancouver stockyards 
by holding a job as sheep shearer for 
18 months. The contenders against the 
Canadian Percevais for the title were 
also persons in humble life, one James 
Perceval, a baker of London, and one 
R. Pownall, a retired optician of Lan
cashire. 

One has but to look a t the first 
picture in today's sale to appreciate 
the change which the years have 
brought to the Egmont Earldom. The 
picture is a group of the Egmont fam
ily attributed to Hugh Barron. 
The Earl and Countess are seen on 
the steps of their mansion surrounded 

\by their family of eight children. They 

wear the brocades and the crinolines i 
of their age and their features have 
the refinement tha t comes from indoor 
life in luxurious surroundings. Today I 
the dainty brocades ana* the rustling; 
crinolines are gone, and in their placei 
is the rough garb of the sturdy; 
rancher. Today's counterparts of the; 
fine white features. on the canvas I 
are the tanned, weather-beaten face! 
of the present Earl and the ruddy j , 
countenance of his young son, \ 

PROUD DESCENT 1 
The figures on the canvasses are \ 

patricians all. Conscious pride in line- ' 
age is depicted in their very bearing. 
Boswell in his life of Johnson wrote 
concerning the first title holder: " I t 
would be well if many others would 
transmit their pedigrees to posterity 
with the same accuracy and generous 

I zeal with which the noble Lord has 

honored and perpetuated his ancestry.?' 
The present Earl cannot be said to 

share this pride. He cares little for 
ancestry and is not likely to contribute 
anything to the "History of the House 
of Yvery," which was assumed in 
1792 as a basis for tracing the history 
of the Perceval family back to the 
commencement of the 14th century. 
The work subsequently gained com
ment from Lord Doven as "a most 
remarkable monument of human 
vanity." 

One peculiar privilege attaches to 
the Egmont title, namely that the 
eldest son upon his coming of age is 

! entitled to exist as a baronet, along 
[with his father and his grandfather, 
1 so that theoretically there may be 
i three baronets in the family concur-
1 rently. The son of the present earl is 
'now 16 years of age. -He now bears 

the courtesy title of Viscount Per- ; 
ceval. \ ,••,••'• 

probatory the most outstanding j 
picture ' to be offered for sale is f 
that pahated by Sir Josuha Reynolds, [. 
P.R.A. a,nd which was exhibited at! 
Burlington House in 1875. I t is a; 
canvas 49 inches fry 73 inches, and I 
contains portraits of John, second Earl ; 
of Egmont and Catherine, his wife, j 

| Lord Egmont is dressed in a green 
I coat with scarlet vest, with white i 
i lace cravat and frills and a black 
1 three-cornered hat bound with silver j 
I braid. In one hand he holds a gold- j 
I knobbed cane, while the other ' holds I 
! his wife by the hand. Lady Egmont; 
• is dressed in pink and wears a small 
; black hat. The scene is in the ground j 
of Kanturk Castle, County Cork, the r 
ancestral home of one branch of the j 
Percevais. j 

I The collection of pictures tha t will ^ 

I go under the hammer contains work I 
by many artists who were well-known 
in their day and some of whom are 
famous today. Such men as Sir George 
Kneller, Sir Peter Lely, John Hoppner, j 
R.A., are portrait painters the ex
amples of whose work will no doubt j 
augment the family fortune by many \ 
thousands of dollars. There are nine | 
portraits by Lely, of which five are ! 
of Sir Perceval, the first baronet, and j 
there are two of Catherine Lady Per- j 
ceval his wife, the other two being! 
entitled "Portrait of a Gentleman of; .., 
the Egmont Family." The portraits I ^ 
by Kneller also number nine and in-1 
eluded a pair of portraits of James, 
5th. Earl of Salisbury and the Countess ! 
of Salisbury, the parents of the wife ; 
of John, second Earl of Egmont. They ; 
are in their peer and peeress' robes ; 
and holding their coronets. ? 

There is but one example of the | 

work of John Hoppner, R.A., and that 
a portrait of Jane, second daughter 
of Sir Thomas Spencer Wilson, Bart. 
of Charlton, Kent, who was borti in 
1769 and married the Right Hon. 
Spencer Perceval. She is shown in a ' 
black dress, cut V-shaped a t the neck, 
with a grey gauze scarf and a gold 
necklace. A copy of this work by an 
unknown artist is also listed for dis
posal, 

MANY ACADEMY EXHIBITS 

There are five examples of the j 
work of Sir William Beechey, R.A., j 
outstanding among which is the j 
portrait of Margaret Elizabeth j 
Baroness Arden, which was ex- j 
hibited at the Royal Academy in ! 
1794. A striking picture of the eldest j 
daughter of Sir Thomas Spencer Wil- | 
son in a white muslin dress with a \ 
scarlet riband supporting an ostrich 
reamer in her powdered hair. Seven 
picture by G. F . Joseph, A.R.A., in
clude two which are believed to be 
George James, 6th. Earl of Egmont, 
in the uniform of a midshipman, stand
ing on the seashore—probably the fore
runner of that branch of the family 

j which set out from the shores of Eng
land to new countries, the last repre
sentatives of whom have now returned 
across the seas to the ancestral home. 

Many of the pictures carry the 
Coat-of-Arms of the Earldom. Many I 
of them have been "hup s on th$ Î 
line" in the exhibitions of l&st century | 
and there i s certain to be keen i 
competition among ar t dealers ana 
collectors to secure these canvases 
that, through the long yeava : 

\ graced the walls of the homajjn ~ 
.JU )their freshly r< i X i 

IWIMFMmST 
SHOWS M M HERE 
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I Water-colors and Color-prints 

by* Walter J. PHillips, 
A.R.C.A., at Johnsons 

VARIETY OF SUBJECTS 

Painter Has Found Congenial 
Material on Prairies, in 

Rockies and Fishing 
Villages of B.C. 

Watercolors and color prints from 
wood-blocks by Wal te r J.- Phillips, 
A.R.C.A., are on view a t the John
son Art Galleries, Limited. 134'0 • St. 
Catherine street west, and consti tute 
the first adequate presentation of 
the a r t of this Winnipeg a r t i s t in 
Montreal. Except for the occasional 
print, his paintings are known to 
•local picture-lovers through the 
exhibitions of the Royal Canadian 
Academy and the Art Association 
of Montreal. Now has come the op
portunity to view his work in wider 
range, and to enjoy its beauties. 
Towards what will make a good 
picture his a t t i tude is broad— 
quaint buildings in peaceful English 
villages, dilapidated fish houses on 
the B. C. coast, the grandeur of the 
Rockies, grain elevators on the 
prairies—and tree! -land and water 
in the Lake of the Woods district 
are all subjects that have found a 
congenial interpreter. An accom
plished draughtsman and sound 
colorist, Mr. Phillips brings to his 
task trained observation, taste and 
balance. There is no hint of 
sympathy with the so-called "mod
ern" movement, and any oddities of 
form are those of nature 's making, 
and not deliberate distortion or ex
aggeration to carry out a formula. 

In the hands of Mr. Phillips, 
watercolor is treated according to 
the best~ tradition—fluid in wash 
and t ransparent in tone. The a b 
sence of body color, muddiness or 
labor is marked. There is evi
dence tha t the painter set out with 
a definite end in view, and gained 
it. Freshness, crispness and 
spontaneity are qualities that the 
ar t is t has happily preserved in all 
his works. As an exponent of this 
mediuim Mr. Phillips is in the front-
front of Canadian painters . 

Apparently Mr. Phillips favors no 
particular season—the dense, rich 
verdure of summer, the sparse, vivid 
hues of autumn, the glowing flush of 
late spring and the tracery of boughs 
against a winter sky all make appeal 
to him. 

In "Warren 's Landing, Lake Win
nipeg," the ar t is t has seized on the 
picturesque fish houses, wharves with 
barrels and tanks and a fishing boat 
in thé foreground. "Cook's Creek, 2," 
has evidence of early frost, for, de
spite the mellow yellow and brown of 
the landscape, the s t ream crossed by 
a bridge is partly covered by thin ice. 
"Summer Night, Lake of the Woods," 
is a poetic nocturne, trees and fig
ures in the foreground*,, and a stretch 
of water mirroring lights that gleam 
at the base of a darkened hill. "Mud 
Lake, Lake of the Woods," with a 
sky charged with heat, shows a pic-

|j turesque bend with patches of water -
lilies against a treeredged bank. An
other version of "Cook's Creek, 
Man.," has the distance* enveloped in 
mist. Gulls make a decorative pa t 
tern against the sky in "Johnstone 
Straits, B.C.," with distant mountain 
and broad sweep of water. "Ap-

âfôachiftg Storm, Moraine , .£afc#v^ 
witfc jioWe spruces, blue 3HH»f dis
t an t moji^tains touched jtfith s n ^ v , 
and' i n c i t e f o r e g r o u n d ^ p c ^ and 
rubbltf-$fta bleached uprootfeô^rée, 
soùnàfe M'-* d ramat ic ribte. Aj lovely 
cloudy s k i d m a r k s " in the Valley, of 
Ten Peaks / ' with distant .mountains 
and nearby rocks. "The Moraine," j 
with its chao* of boulders, old tree f 
and mountains, i s another firmly- f 
treated subject. ,v' ' 

In Homewood. Hazelridge * and ' 
Brunkill, the painter found grain 
elevators tha t made effective designs. 
"Barn a t Dacotah" gives, :a hint of an 
"unimproved" road of rich, pud
dingy mud, seared and - scored with » 
water-filled rutsr* The 'odd formation [ 
of the "Tower of Babel" near f 
Moraine Lake supplied good pictorial 
material. "English . Landscape" is 
typically tidy with thatched houses, 
elms and willow near a placid stream. 
There are also scenes along the Red 
River, and "bits" from the Muskoka 
district . 

The color pr ints from wood
blocks cover a variety of subjects and 
make an interest ing group. In them 
is clear evidence of good drawing 
and, since many blocks are required 
for the various colors, a steady hand 
in the cutting of them, for the " re
gister" must be perfect. In this col
lection is "The : Bather"—-a figure 
standing near birches; "White Wild
erness," a brook in a winter lands
cape; "Mountain Torrent." with 
mountains and a stream roaring over 
a litter of rocks; "April in the Cots-j 
wolds"—rain, a misty hill, and three* 
girls under umbrellas: "Nastur t iums" 
and "Tulips"; "Jim King's Wharf"— 
a rickety building and wharf on 
piles, an Indian dugout, stretch of 
water and snowy peaks; "York Boat" 
—in the Japanese manner—rolling 
water, a gull alongside the craft, 
distant white-caps and a pine bend
ing to the blast on a rocky island. 
An Indian fishing village a t 
Mamalilicoola, B.C., gave another 
good subject with its shacks, totem-
pole, Indians with loads mounting 
steps, wharves and beach with dug
out. In the collection, too, is the 
lovely "Flying Island", with pine on 
rock, reflection, blaze of maple in 
foreground and moving water that is 
lost in mist in the distance. This 
print is a fine example and is be
coming ra re . 
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JAPANESE PRINTS ARE 
? tar 15/1/ .31 

Many Shown Arc Centuries 
'.Qld 

Japanese prints, some of which are J 
several centuries old, were placed on i 
view in the exhibition gallery of the j 
McGill Library today, illustrating the | 
height to which printing from wood- \ 
cuts has been developed in the Orient. \ 

The exhibit, arranged by Dr. G. R. j 
Lomer, with the assistance of G. M. 
Furman, consists of some 103 large 
finely colored prints and numerous 
smaller ones, accompanied by explana- j 

J tory notes to help in understanding j 
the technique of the Japanese wood- i 
cut. 

In addition to prints belonging to 
the library collection, many have been 
loaned by F. Cleveland Morgan, W. S. 

! Maxwell, Sidney Carter, W. Crawford, 
j Prof. Ramsay Traquair and John t 
I Turnbuil. '• 
I Tlie exhibit is free to the public; 
daily from 9 a.m. to 9 p.m. and on; 
Saturdays from 9 a.m. to 6 p.m. The 

j library is closed Sundays. 
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Art Exhibition at Ottawa In
creasing in Popularity 

Ottawa, J anua ry 12.—The number 
of paintings, sculptural groups and 
other objets d'art" to be on display 
at the opening of the Canadian Ex 
hibition at the National Art Gallerv 
this year is nearly double that o? 
last year, according to officials of 
that institution hero todav L - l s t 
year 's exhibits totalled 170 pieces 
but this year there will be "approxi
mately three hundred. 

A number of eminent Canadian a r t 
is ts and patrons will be present from 
Montreal and Toronto when Premier 

V - ? . \ , B e n n e t t f o r m a l l y opens the 
exhibition on January 22. j 

EAT0NRESTAURANT1S 

New RoW 
o 

^ S t a r " 
on Ninth Floor 

Opens Monday 

GERMAN PRIMITIVES SHOW 
Gazet te -19 /2 /31 TS.L 

Paintings Loaned 7)y A. S. 
Drey Will Be on View 

An exhibition of German Pr imi 
tives will be held in the P r in t Room 
of the Art Association of Montreal 
from" Saturday, F e b r u a r y 21, and 
continuing until Sunday, March 8. 

The paintings, which are lent by 
courtesy of A. S. Drey, of Munich 
and New Yonk, represent works of 
the old German mas te rs dat ing from 
1420 to 1535, including Caspar I s e n -
mann, Lucas Granach, Hans Von 
Kulmbach, Albrecht Altdorfer, Ro^-
tel Bruyn, Martin Schaffner % 
Coarad Von Creuznach. s 

An inspired application of modern 
design and decorative art is to be seen 
in the new ninth floor restaurant of 
•the T. Eaton Company, which is to be 
opened on Monday. It is an excellent 
example of the work of one of the 
greatest of modern architects, Prof. 
Jacques Carlu, of Paris, France. 

In form it is an adaptation of*the 
Doric, with 16 marble columns around 
the nave, with low raised balconies at 
each end and extending some dis
tance along both sides. At each end is 
an illuminated fountain in black 
marble, and over it a large mural 
painting, m neo-classical manner, exe
cuted by the wife of the architect, i 
Madame Natacha Carlu. The lighting i 
is almost altogether indirect. The room I 
is beautifully proportioned and decor- I 
ated, A distinctive decorative motif 
has been introduced in the decoration 
wv^vf e l e v a t o r h a î l and foyer also, 
which are m every way worthy of the 
restaurant itself. 
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CULLENtHYASES 
I M 1 É J A L S H 0 I 

Gazette-4S^31/l 
Large Attendance Marked 

Saturday Opening at Wat

son Art Galleries 

£->^ 
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SCENES FROM ROCKIES 

Many Inspiring Subjects Dis
covered in Great Mountain 

Range by Noted Mont
real Artist 

L a r g e a t t endance marked the op
ening on Saturday, In the Watson 
A r t Galleries, 1397 St. Catherine 
s t ree t west, of t h e n in th annua l exhi
bition of paint ings and pastels by 
Maurice Cullen, R.C.A. This annua l 
show is a lways looked forward to, 
bu t th is year interest was a trifle 
agpg over wha t this outs tanding 
of Canada ' s winter season would 
"do" wi th the Rockies which were 
his sketching ground nearly a year 
ago. There a re several long steps 
between the noble contours of the 
Lauren t i an hills and the impressive 
g randeur of the Western range, and 

-what excited his admirers ' ant ic ipa
t ions w a s the manner in which he 
would por t ray them. Mountains have 
ever held a l lure for a r t i s t s and the 
Hockles a r e no exception, so t ha t a 
long line of Canadian painters have 
had a "go" a t them—Brymner, H o m e 
Russell, Hammond, Collings, to-men
tion a few; many before their time 
a n d also some present-day devotees 
of more advanced pictorial interpre
tat ion. In viewpoint, and t reatment 
each has imbued his work with the 
more or less individual note, and . 
the mountain views being shown this j| 
week a re in vision and character as 
unmistakably Cullen's as those more 

| familiar scenes about the Cache Riv-
| er and Lac Tremblant . 
ty I t i s a t once clear t ha t the painter 
y "took to" the Rockies. Here was ma-
I terial t ha t called for "big," robust 
% t rea tment . Breadth has always been 
| a marked characterist ic of Mr. Cull-
y en's work and up in the skies" these 
i mounta ins called for this quality 
ji wi thout limit, so he a t tacked with 
| customary vigor and success, with 
% the result tha t the bulk of comment 
i> on opening day centred about these 
t Works which mark something of a 
\ new step in his ar t is t ic advance. 

Room, however, there is for some 
>: typically lovely examples in oil and 
> pastel of t ha t section of the Lauren-
: t ians tha t he has made peculiarly 
\ his own. Comparison between them 
I is not called f or—they a re simply 
j different types of scenery, and pre-
} ference will be a purely personal 
\ mat te r . 

i Mr. Cullen gathered much of his 
i mater ia l during t ha t season t h a t has 
! inspired some of his happiest efforts 
| —the period when the increasing 
j wa rmth of the sun and stronger 
\ cur rents in the s t reams cause the 
j b reak -up of the ice. Since waterside 
| t imber and incidental vegetation 
\ have fixed characterist ics, the west -
j ern scenery presented no problems 
! and the painter could concentrate on 
I giving the requisite bulk, solidity 
* and grandeur to the noble peaks, 
j pa tches of wind-swept rocks and the 
j g lare of l ight on snowfields a t their 
\ bases . 
I In the effective balance of sun-
« l ight and shadow the upright "Mount 

Norquay, from Echo River," is a fine 
performance—the rock peak, aglow 
in a blue cloudy sky. dominates the 
shadowed spruce-lined shores of the 
curving s t r eam tha t ha s riven i ts 
icy covering. The branches of the ev
ergreens a re smothered in snow. 
Spruces, brush, ice and open water, 
with sunlight and shadow on the dis-

\ t a n t mountains , a r e the pictorial eler 
j ments of "The Rockies from the 
I Echo River." "Mount Bundle from 

\ Vermilion Lake" employs in decora-
j five manner the odd-shaped peak 
] aga ins t a grey sky. The painting of 
! the band of mist, trees, ice and open 
wate r is lovely in its values. The 
same mountain appears again, as 
seen from Lake Louise highway, un
der a sunny sky. "After snowfall, 

; Banff," gives a glimpse of the Bow 
River, sunlit mountains and a noble 
snowcLad pine. Mount Pilot, near 
Banff, furnishes another good sub
ject. Trees, ice, open wa te r and r e -

i flection, with the background filled 
_ i by snowy peaks, make a beautiful 
? j work of the picture entitled "From 

the Echo River, Banff." Mount Glr-
ouard and views from Tunnel Moun
ta in have proved congenial material . 

! In the western group is a rich and 
! strongly handled pastel called "The 
• Echo River, near Banff"— bold 
; mounta ins a t the end of a valley, 
j g ian t spruces, banks covered with 

snow and ice, the s t ream gleaming 
• wi th lovely hues. 
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I The balance of the collection 
1 devoted to Lauren t ian v is tas — snow 
j scenes along the Nor th River a t St. 
Margare ts and in t he Lac Tremblant 
district. Birches, broken ice and fast 

, water, backed by a blue hill and 
j rosy cloud, are the pictorial elements 
; of "North River, near St. Margarets ." 
. "Winter Twilight, Lac Tremblant" is 
j a low-toned pastel of lovely quality 
j —spruces, birches, a glimpse of the 
j lake, and mounta ins slightly flushed 
j in the dying light. In the same me-
j dium is "Las t Gleams, Cache River" 
; an impressive paint ing of spruces, 
• birches and brush on a snow-cover-
• ed bank, d is tant mountain agleam in 
i the sunlight and sweeping into the 
; foreground a s t r ip of open stream 
' edged with water-sodden Ice and 
| snow. Rising Mist, Lac Tremblant," 
is a broadly handled pastel with, 

| above the patènes of vapor, a ruddy 
, t inge on the bush-covered mountain 
' in the background. A tranquil spirit 
'• pervades "Sunglow, Chicoutimi," 
jwi th i ts snowclad bluff, house in 
j t he hollow and beyond a glimpse of 
i the Ice-bound Saguenay, tree-topped 
| bluffs tha t catch the glow of the 
; sun and far ther off a range of blue 
: hills. "Ice Cutting, Longueuil," da t 
ing back a few years, shows men 
with ice-laden teams, stretch of. 

"now-covered river and in the misty [/ 
' istance Mount Royal under a gold- V 
,i sky. ] 
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OLD HOUSES HERE 
LACK KOTECT! 

Prof. Traquair Speaks in 
Art Gallery of Historical 

Edifices 
Expressing regret that more was not 

done to preserve architecture of his
torical interest, Prof. Ramsay Tra
quair of the school of architecture at 

. McGill University pointed out that 
there were very few old houses left 
within the province and even these 
few were disappearing one by one. 

Professor Traquair, who spoke on 
"Some Old Quebec Houses" last night, 
in the Art Gallery, Sherbrooke street 
west, before an audience of about 500 
stated that the oldest house remaining 
was the St. Gabriel farm house at 
Point St. Charles, where it was built 
a t the close of the 17th century and 
two wings added early in the following 
century. 

McTAVISH HOUSE 
\ Another old house of architectual in-
\ terest described was the McTavish 
' house on St. Jean Baptiste street, built 
j toward the end of the 18th century. It 
was practically impossible to preserve 
such an historic treasure within the 
confines of a great city, the lecturer 
said, but steps should be taken im
mediately to care for existing old 
houses throughout the province, many 
of which were described during the 

: lecture and illustrated with slides of 
both exterior and interior views. 

In addition to older examples of 
architecture there are a number of 
reasonably old houses which ought 

• to be preserved, Professor Traquair 
i stated. As far as moveable articles 
of interest are concerned, the lecturer 
said that though the province was 
rich in church carvings there was not 
much left in domestic architecture. 

HOPITAL GENERAL 
t One of the larger structures de~ 
: scribed and which evoked much in-
; terest was the old building known as 
: the Hôpital General near Quebec City. 
, This building is considered to contain 
; the oldest inhabited room in Canada 
; and has a mixed and interesting his-
! tory dating back to the 17th century. 

Much of the interior work is of great 
beauty and illustrates well the influ
ence the architecture of France had 
in the country through many decades. 

H. B. Walker, president of the 
Montreal Art Association, presided 
and the lecturer was thanked by Rev. 
Dr. David Scott. 
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CHURCHESFEATURE 
MISS WARREN'S ART 
Gazette 16J/l/31 
Interiors of St. Paul's and St. 

George's Chapel Stand Out 

at Exhibition 

Water color drawings of indoor and 
outdoor scenes, mostly in England, a 
few in Canada, comprise the fifth an
nual exhibition of t h e work of E. M. 
B. Warren, R.B.A., which is now on 
view a t the Johnson Art Galleries, 
1340 St. Cather ine street west. 

Admirers of Miss Warren 's water 
r colors will look a t once for the cathe-
| dral interiors for which she has won 
| wide praise, while the casual visitor 
' to the galleries will a t once be a t -

n tracted bv the pictures that represent 
I this type of work. Three outstanding 

studies this time are of the interiors 
of St. Paul 's , London, of which there 
are two, and of St. George's Chapel, 
Windsor. The pictures offer a mark
ed contrast, the first two reflecting 
the gloomy atmosphere of old St. 
Paul ' s and the third the bright and 
colorful interior of the beautiful royal 
chapel. 

The first presentation of St. Paul ' s 
gives a glimpse of the central dome,] 
from which the ugly scaffolding has 
now been removed, and beyond to the! 
chance-1. with the sun's rays s t ream
ing obliquely through its windows. 
More typical of St. Paul 's , perhaps, is 
the painting a t evening, the building 
dark and murky looking, with a soft. 
blue background a t the end of the 
church. Miss Warren painted her 
•interior of St. G-eorge's Chapel when 
the workmen were still finishing of£ 
the redecorations this summer. The 
detail reproduced in the woodwork a t 
both sides and a t the end of the 
chapel is remarkable, and the bright 
s tandards which hang from the wails 
ilcnd an added brightness to the 
effect. 

Striking, too, is a corner of the 
Toc H Church in London, a br ight 
little picture, with the lamp, lighted 
by the Prince of Wales, burning in 
the corner and in the foreground the 
casket representing the Unknown 
Soldier. Two scenes of well-known 
London landmarks, Big Ben and 
Cleopatra 's Needle, are skilfully 
treated by 'Miss Warren, who has 
ably reproduced the heavy London 
atmos-phere. 

Two views of Anne Hathaway 's 
Cottage are at t ract ive pieces, with 
the brightly-colored china round the 
walls adding a quaint charm to the 
effect. There are several "outdoor 
scenes, English gardens, with their 
brilliant flowers and glossy lawns. 
and odd corners where the ar t is t 
jpaused to reproduce some unusual 
-effect. One of the larger pictures is 
Edinburgh, looking from Cailton Hill 

As a contrast Miss Warren has 
done considerable work in the Lau
ren Mans in the neighborhood of fit 
Margarets. Most of the pictures are 
brilliant au tumn scenes, in reds and 
yellows; "Autumn Glory, Meach 
Lake," is typical. There a re also several winter scenes and a nun,bo 

! of smaller studies which make up an 
••attractive collection which well rT-
pays a visit to the galleries 

PaintipgXxKibition 2 

AN exhibition of sculpture and 
painting by Hiss Katherine E. 

Wallis and Oscar, Waldmann will be 
held in the Print Room ** . * h e * r t 
Association of Montreal The exhi
bition will be open to the public on 

I Saturday afternoon,. January 10, ana 
will continue until Sunday, January 
25. ' K . U & 

Exhibit of Sculpture y 
An exhibition ' of sculpture v and 

painting by,Miss Katherine E Wallis 
and Oscar Waldmah will be held m 
the Pr in t Room of the Art Asso
ciation of Montreal. The exhibition 

; will be open to the public this after-
, noon, January 10, and will continue 

until S u n d a y , o J a r i u a r ^ p 2 ^ 1 

S t a r 2 2 / 1 / 2 1 . ÎF.LeBj 
W allis-W alamann Show 

At Art Gallery Will 
Close On January 25 

m H E R E has been a large attendance 
of visitors during the past week 

at the exhibition of sculpture and 
paintings by Miss Katherine E. 
Wallis, a Canadian sculptor, and 
Oscar Waldmann, a well known Swiss 
animal sculptor, which is being held in 
the Print Room of the Art Associa
tion of Montreal. This attractive ex
hibition includes wood carving in 
ebony, walnut, rosewood and pear-
wood, and reliefs in oronze, also oils 
and water colours from the brush of 
Miss Wallis. The exhibition will re
main open until Sunday next, January 
25, when Miss Wallis will, leave for 
Ottawa to attend the Canadian Winter 
Exhibition at the National Gallery, 
where a piece of her wood carving 
called "The Struggle For Life" is to 
be exhibited. Miss Wallis plans to re
turn to Paris early in February. 

1 

L M T TREATMENT 
FEATURES EXHIBIT 
Gazette 20/1/31 

Paintings by I. F. Choultse on 
Display in Eaton's An-

v tique Galleries 

The almost uncanny luminescence 
of paintings by Iwan F. Choultse, on 
exhibition in the antique galleries 
a t The T. Eaton Company, Limited, 
produces an effect so bold tha t on 
entering the galleries one looks im
mediately for oddly placed lights t h a t 
might explain the phenomenon. His 
pigments, freely applied to the can
vases, ga ther light in such a way as 
to give the impression t h a t they a re 
lit from behind. ' 

The painter is one given to realism 
and thoroughly pre-occupied with the 
t reatment of light. Many of the 
paintings are snow scenes from which 
the light seems literally to burs t 
forth. One of the most str iking is 
entitled, "A March Evening—Russia." 
I t hangs a t the far end of the gallery,. 
immediately opposite the entrance, and 
dominates with i ts vivid colors the 
end of the room. A red light is 
washed across it. Trees in the fore
ground have red boles and branches 
while those toward the skyline are 
the color of garnets against a darker 
sky. The arrangement is simple and 
the interest lies principally in the 
color which calls for a t tent ion per
emptorily. 

"A March Night—Russia" is hardly 
less str iking, although painted in 
moonlight instead of a t sunset. Here 
again the snow fairly gleams. A 
pool of water, on which there float 
a few free sheets of ice, makes a 
bold contrast in the foreground. Â 
more conventional paint ing is "A 
Janua ry Evening," golden and sun-
splashed. A long, low building, very 
well drawn, is shadowed on the right, 
presumably by another building 
whose bulk has cut off the light from 
a part of the snowcovered foreground 
a s well, but even in the shadow the 
surfaces are bright. The weather, 
which is readily discovered in any 
of the paintings, is sparkling clear; 
the a tmosphere is frosty and dry-
Under no other conditions could a 
building appear so sharply drawn and 
shadows so palpable. 

A painting entitled "Nearing 
Spring" is Mr. Choultse's impression 
of a less frosty winter day when 
the snow packs underfoot. The com
position is simple. A ridge on which 
the re are three trees, a rock and 
snow traverses the canvas in the fore
ground. Beyond i t the land falls 
away, out of sight, -and on either 
side, in the middle distance, there 
a re hills whose outline and color are 
softened by the atmosphere. The 
naked limbs of trees tha t cover the 
slope toward the centre are almost 
lavender. 

There is one painting, "Under Swiss 
Snow," tha t shows a curving road 
re t rea t ing between snow covered 
trees t h a t cast their shimmering sha
dows across t he s tar t l ing whiteness. 
Color is in i t as in an opal. 

A considerable diversity is to be 
observed in the 14 paint ings on ex
hibition. All of them are painted 
boldly but the scenes are taken, it 
would seem, from places all over the 
world. There are marine scenes with 
sett ing sun tha t clamour fo r , a t t en 
tion. One of them is entitled "Sunset 
on the Black Sea." 

It is understood tha t a t the mo
ment Mr. Choultse is in western Can
ada s tudying the light conditions tha t 
are to be found in the Rocky Moun

t a i n s . 

T" 
/ , Miss Katherine E. Wallis, a mem-
'ber of the Paris Salon, who next 
week will exhibit her sculpture arid 
paintings, is the guest of Mrs. Mont
ague Anderson, Park roâd, Rock-
cliffe. 

(I 
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F An Exhibition of Sculpture and 
Painting by Katherine E. Wallis and 
Oscar Waldmann, members of the 
Paris Salon, will be held in Miss 
F. H. McGillivray's Studio, 292 Frank 
St. (Gate Entrance), from Jan. 30 to 
Feb. 7 from 2 to 6 p.m. daily except 
Sunday. A 

- - _ _ ^ l 

i 

Picture Exhibition By 
Jackson and Harris At 

Art Gallery Saturday 
A N exhibition of Arctic sketches by 

•"• A. Y. Jackson, R.C.A., and Law-
ren Harris will be held in the Print 
Room of the Art Association of Mont
real from Saturday next, January 31, 
to Sunday, February 15. Mr. Jackson 
and Mr. Harris were members of the 
expedition last summer which left for 
the Canadian Arctic archipelago on 
the SS. Beothic, sailing from Sydney, 
Nova Scotia, on July 31 and returning 
on September 27. The expedition com
pleted a 9,000 mile voyage toCodhaven, 
Greenland, and all the Canadian posts 
of Bache Peninsula, Ellesmere Island; 
Dundaa Harbor, Devon Island; Pond 
Inlet, Clyde River, Pangnirtung and 
Lake Harbor, Baffin Island; Chester
field and Coats Island, Hudson Bay; 
and Port Burwell, Hudson Strait. 
The sketches produced by Messrs. 
Jackson and Harris during this voyage 
number about 67 and will be on view 
to the public on Saturday afternoon 
next at the Art Gallery, 1379 Sher
brooke St, W. Throught the courtesy 
of the National Gallery, Ottawa, the 
painting of "The "Beothic a t Bache j 
Post, Ellesmere Island" by A. Y. 
Jackson, will aLo be shown, A/ l ^ ^ J 

PHILIP L. HALE, U.S. . 
ARTIST, SUCCUMBS 

BOSTON, Feb. 3—(A. P.)—Philip L. 
Hale, 66, art ist and critic of art , died I 
in the Beacon Memorial Hospital yes
terday after a brief illness. , 

Mr. Hale was the son of Edward ' 
Everett Hale, who wrote "The } r

 t 
| Without a Country." 

' / 
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iffiSTORK fiOIHl 
ARE DISAPPEARING 

Gazette 1/15/81 
Neglect of Citizens to Pre-

serve Old Houses of Former 

Regime Regretted 

SPECIMENS ON SCREEN 

Prof. Ramsay Traquair at 
Art Gallery Shows Views 

of Noted Ancient 
Structures 

Romance clings to the historical 
l andmarks of French-Canadian arch
itecture in the province of Quebec. 
vFrom the somewhat austere exter
iors of the few standing examples 
of the 17th and 18th centuries to 
the warmth and beauty of ornate 
carvings and panels of the interiors, 
there is a decided at tract iveness tha t 
is delightfully different from the 
present-day t rend. Last night, Prof. 
Ramsay Traquair , of McGill Univer
sity, t ransported an audience of 
more than 400 persons to the realm 
of yesterday when he gave an illus
trated Lecture on "Some Old Quebec 
Houses " before members and 
friends of the Art Association of 
Montreal at their headquar te rs on 
Sherbrooke street west. 

Sounding a note of regret at the 
apparent ly gross neglect of citizens 
in the province towards the preser
vation of these historical buildings, 
perpetuated in song, story and his
tory book, Prof. Traquai r said t ha t 
neglect has done more to destroy 
old archi tecture than even restora
tion. He urged those present to do 
everything in their power to preserve 
what little there is left of French-
Canadian and Colonial a rchi tec ture 
for the sake of posterity, as well as 
for the continued source of delight 
of the present generation. 

"There a re but a few really old 
houses and they are disappearing one 
by one. Not ^because their removal 
is necessary, " b u t because there is 
not a sufficient public interest to 
keep these landmarks so much in 
keeping with the scenery of the var i 
ous sections of the community," Prof. 
Traquair said. He referred specifical- J 
ly to the apparent ly unreasonable 
destruction of the house in Longueuil 
which was associated with the Le 
Moyne family and also the Moulin du 
Crochet on Back River. 

A curious point brought out in the 
lecture was the chance remark of a 
commercial traveller a t the close of 
the 18th century in reference to 
Montreal. This gentleman said that 
Montreal was an ideal country town j 
for a retired army officer with a ; 
small pension to settle in comfortably j 
for his old age. Litt le did he realize \ 
the changes tha t have since been 
brought about by the vagaries of 

II fate, fortune and opportunity! 

F INE OLD P E W T E R . 

Evidences tha t the French -Cana
dians believed in "Produced-in-
Canada" products even at the begin
ning of the 18th century are seen in 
the examples of fine pewter which 
are in existence in many of the old 
homes. The furnishings of certain 
of the homes and buildings still in a 
s tate of preservation show no signs 
of "period furniture" collections. The 
low, hand-carved chairs were remin
iscent of the days when voluminous 
skirts were in vogue. 

Fireplaces fitted with wooden 
doors and mantlepieces curved a t 
rounded angles with panels, peculiar 
wainscotting, steep roofs and slight 
eaves, character is t ic of F rench 
archi tecture, plastered walls and 
heavy beams, windows wi th two 
sashes opening outwards—all belong 
distinctly to a not too remote period 
in our history. F i re divisions a t in
tervals in the roofing of the build
ings lends color to the belief t ha t 
fire prevention was sought after 
even in those days by making it 
legally compulsory for care in con
struction work. 

P a r t of the present Hôpital Gen
eral at Notre Dame des Anges, out
side of Quebec, Professor Traquair 
said, consisted of t he old Recollet 
Monastery built in 1672. One of the 
many slides screened showed vari
ous portions of the s t ructure, inside 
and outside, and the oeautiful 
woodwork of one of its staircases, 
presumably built in 1737, came in 
for a great deal of favorable com
ment as typical of the early 18th 
century product . The speaker was 
sorry tha t t he r e are no remains of 
s ta te buildings of the old regime. 

The Ursuline Monastery a t Three 
Rivers, St. Gabriel Fa rmhouse a t 
Point St. Charles, t he property of 
the Congregation de Notre Dame; 
the Huber t Lacroix house on St. 
J ean Baptiste ,street, occupied by 
Simon McTavish, the Giguere home 
on the Island of Orleans, the Cald
well house, 92 St: Pe ter street, Que
bec, which Professor Traquai r said, 
represented the finest example of a 
merchant ' s home in t he period, 
were screened and commented upon. 

H. B. Walker , president, was in 
the chair . Rev. David Scott, of the 
Knox Crescent Presbyter ian Church, 
thanked the speaker . 

DNUSnAL VARIETY 
i r M E X M T I O » 
Gazette 1/1k/11 

Katherine E. Wallis Has Strik
ing Subjects in Sculpture— 
Wood Carving by Waldman 

Unusual variety is to be found in 
the exhibition of work by Katherine 
E.Wallis and Oscar Waldmann which 
is now being held in the Pr in t Room 
of the Art Association of Montreal, 
Sherbrooke street west. The exhibit, 
which will remain open until Sun
day, January 25, includes relief, fig
ures and busts in bronze, wood and 
plaster, water-color and oils, and a 
"sculpture in silk," which is a mod
ernistic version of the sampler in 
silk applique. 

The work of Miss "VVallis, who is 
the major contributor, is already 
familiar as par t of the permanent 
collection 4 of the association. Her 
most str iking subjects employ the 
sculpture medium. A large rectangu
lar plaque in relief on wood depict
ing "Bosnian Women Hoeing Corn" 
achieves a vigorous rhythm in the 
square headdresses of the hoers and 
the s trong s tance of their limbs un
der their severely s t ra ight garments . 

Miss Wallis is also very happy in 
her portrayal of children. "Mon 
Peti t Chou"' captures all the charm 
of dimpling, laughing babyhood in 
bronze. "Inquietude," a marble bust, 
has all the mystery of the pensive 
infant. 

In her water-colors, Miss Wallis 
varies her approach. "An April 
Morning in Sevres" is brushed in 
in free, bold stroke; while her studies 
of Morish architecture delineate de
tail in fine dry line. An oil, "The At
las from Marakech" shows an effec
tive design of flat roofs in the fore
ground, while miles of clear air 
seem to intervene before the snow-
topped hills appear. 

Mr. Waldmann, who has some ex- j 
quisite wood-carving on view, has, i 
to a rare extent, the ability of har 
monizing his subject and his medi
um. Outstanding among his work is 
a sandalwood box with the recum
bent nude figure of a woman on the 
lid, in which the grain of the wood 
is cleverly utilized to emphasize the 
composition. Gleaming black ebony 
has been used for the head of a 
Sinhalese soldier. Again, most a p 
propriately, a red-brown walnut pro
vides the medium for a plaque, "Deer 
in Summer," the sylvan set t ing of 
tall tree t runks carved in relief and 
the wood itself blending to form an 
indissoluble unit. 
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• S ^ j f i f H S ^ I s Housed 
in National Gallery 

At Ottawa 
OTTAWA, Jan. 22— (C.P.)—Canada's 

ar t collection, housed in the National 
Gallery, has been enriched by the 
acquisition pf Van Dyck's "The Mag
dalen." Presentation of this fine old 
master was made by William 
Southam of Hamilton, Ont., father of 
H. S. Southam, Ottawa, chairman of 
the gallery's board of trustees. 

"The Magdalen" is one of a number 
of religious pictures painted while the 
effect of Van Dyck's five-year stay in 
Italy in the 16th century was still to 
be seen in his work. 

BENNETT TO OPEN SHOW. 
Enriched during the past year by 

seven splendid examples of Italian 
painting and more representative than 
ever before of Canadian ar t as a 
whole, the National Gallery of Canada 
will tonight be opened in its sixth 
annual exhibition. Premier R. B. 
Bennett and Miss Mildred Bennett will 
preside in the Prime Minister's first 
public function of a social nature 
since the formation of the present 
Dominion Government. Some 2,000 
invitations have been issued to what 
is considered the outstanding artistic 
event of the year. 

More than 300 items are listed in 
the catalogue, including 41 works of 

| the Society of Sculptors of Canada, 
| which is holding its second exhibition. 

j MONTREAL WORK NOTABLE. 
From the standpoint of national 

interest, the main feature of the open
ing is the exhibition of Canadian 
painting. This year will be notable 
for the excellent presentation from the 
west, particularly from Calgary and 
the Pacific Coast. The "group of 
seven" of Toronto, is not so prominent 
as in former years on account of 
many of their paintings being on , 
exhibition in other countries. There ! 
are, however, sufficient of their pro
ductions present to typify the work 
of both the older and younger mem
bers of the group. Montreal is 
responsible for some of the outstand
ing work, while Ottawa i3 also well 
represented. 

A feature of interest is an exhibition 
of a large group of etchings and litho
graphs by modern French artists. 
Included are a number loaned from 
the private collection of Campbell 
Dodgson, C.B.E., keeper of prints and 
drawings in the British Museum. 

IH SHMESPÉÀR 
Gazette P.l/.l/fft 
Heroines Efficient and Virile, 

Mrs. Forbes-Robertson 

Hale Declares 

ir>'tY 

PERIOD WAS STIMULATING^ 

'Merchant of Venice" Treat
ed in Entertaining Fashion 

Before Women's Art 
Society 

Shakespeare 's heroines were morej 
up- to-da te women than any in fiction 
or d r a m a between his t ime and the 
pas t th i r ty years , declared Mrs. 
Forbes-Robertson Hale a t the annual 
t ea of the Women's Art Society held 
yesterday in the Windsor Hall. "They 
a re so like our own daughters , who 
a re a lways surpr is ing us by doing 
things t ha t we should never imagine 
they could do ," . she remarked. 

Mrs. Forbes-Robertson Hale wore j 
a beautiful cos tume of t he Shako- j 
^pearean period, «a copy of one of the j 
year 1609, she told her audience. I t s j 
colors were a blending of yellow and 
orange and i t was finished with a fine 
lace ruff a t t h e neck. 

The reason for the similarity of 
t he people of Shakespeare 's t ime to 
those of today was chiefly tha t they 
lived in a st imulating period. There 
was the amazing discovery of a new 
world, with new animals, new plants 
and a new kind of human being, men 
of a different color. Likewise there 
was" the s t imulat ing effect of the 
struggle brought about by the P r o 
testant Reformation, and the high 
degree of education, as exemplified 
in such as Lady Jane Grey, which 
spread in a sor t of backwash to the 
masses through the thea t re and the 
ballads. 

In addition, England was ruled by 
a red-headed Tudor woman who 
knew what she wanted and did not 
hesi tate to s ta te her views. The wo
men of her day were expected to be 
—and wrere—virile " and effective, as 
Portia, in "The Merchant of Venice." 

Shakespeare 's women were studied 
from the life, Mrs. Hale pointed out, 
and the best are those in the non-
historical plays—the comedies. She 
ran through the story of "The Mer
chant of Venice" suggesting here and 
(.here the t rea tment the theme would 
have received had Shakespeare been 
a scenario writer in the employ of 
Hollywood, in amusing fashion. Por-
i.ia assumed her famous role of ad 
vocate because she was a high-
spirited young woman and saw her 
chance of playing a leading part . 
.She could jus t as well have got the 
learned Dr. Bellario of Padua, to take 
the case but instead of doing so, she 
behaved exactly like a suffragette. 
Bassanio, standing but a few feet I 
:iway in the Doge's court, did not r e - ! 
cognize her—just like a certain type j 
of husband. i 

"I have often wondered who was \ 
boss in Belmont," said Mrs. Hale. "I ! 
am quite sure it was not Bassanio. i 
But because Por t ia was a gentlewo- j 
man, despite the broad comedy of the ! 
last act, which was in the style of \ 
the day, Bassanio probably thought •• 
to the end of his life tha t he was the j 
boss. 

JULIET ROLE EXACTING. 
Romeo w a s a gate-crasher , she ! 

continued, for he went to the ball I 
without being invited. Mrs. Hale 
commented tha t there never could j 
be a perfect Juliet for the potion 
scene in "Romeo and Juliet" called 
for an actress of the greatest experi- i 
ence and by the t ime one had 
achieved it she was too old to look \ 
the par t . j 

Imogen in ^Cymbeline" was another j 
daring heroine, going into thè cave j 
holding the sword outstretched be- } 
fore her, afraid both of it and of the ! 
unknown danger that might lurk in ; 
ihe darkness, yet undaunted. 

Physical s t rength was a charac te r - i 
istic of Shakespeare 's women charac - ' 
ters, and in all the plays there are \' 
but three and a half faints, said Mrs. ! 
Hale. In the l i terature of the past 
century ' there is little else b u t faint
ing. :• 

Mrs. C. L. Henderson, president, j 
greeted the members and gues ts and > 
introduced Mrs. Hale. With her a t • 
the head table were H. B. Walker, ' 
Mrs. A. R. Grafton, Mr. Jus t ice Des- ; 
aulniers, Lady Drummond, Dr. and 
Mrs. Lighthall, Mrs. O. R. Campbell, 
Mrs. J. C. Beswlck, Miss W. Kydd, 
Mrs. J. A. Morris,' Mrs. David Whi t -
tall, Mrs. James Peck, Miss Kather 
ine Wallis, Miss Jean Steele Foley, : 
Mrs. J. J. Louson, Mrs. George Pres 
ton, Mrs. Murdock, Mrs. J. J. Creel-
man, Mrs. Alex. Murray, Mrs. N. K. 
Laflamme, Miss E. M. B. Warren, 
Miss Hay Browne, Mrs. L. A. Mac
lean, Mrs. George Campbell, Miss: 
Esther Botting and Miss Rosa L. 
Shaw. 

yStar £S/1/S1 
Canadian Pictures 
And French Prints •• 
AtNationalGalle~y 

/ 

The annual exhibition, which opens 
today, in Ottawa a t the National Gal
lery of Canada, Is, in point of fact, 
four exhibitions in one. . A consider
able part of the permanent collections 
has been put away and a large space 
is given to the gallery's sixth exhibi
tion of Canadian a r t ; a room is given 
to the work of the Society of Sculptors 
of Canada; there is a very good exhi
bition of modern French prints; and, 
with the works by old. masters, and a 
few modern ones, of the permanent 
collection still in their places, atten
tion is called by a special catalogue 
to the more important additions to 
them that have been made in the past 
year. . - ' 

Living Canadian painters are unu
sually well represented, though not at 
all completely, since many of the best 
known painters have sent nothing to 
this exhibition. There are nearly a 
hundred and seventy exhibitors, of 
whom more than a quarter are women, 
and the works come from all over Can
ada. Most of the work comes, of 
course, from Quebec and Ontario, but 
there are exhibits from Halifax, Win
nipeg, Qu'Appelle, Calgary, McLeod 
and other places and a number from 
Vancouver. Some of the pictures are 
bad, some are eccentric or experimen
tal, but there are many good ones and 
the exhibition, as a whole, gives a 
good idea of what Canadian painters, 
particularly some of the younger ones, 
are trying to do. There are few,.if 
any outstanding works and the works 
of the older painters represent their 
painters and do not much more, but 
this may be, in part due to the size 
and great variety of the collection. 

Portraits are not very numerous. 
Messrs. Wyly Grler, Home Russell 
and Jongers have single pictures and 
some of the most interesting portraits 
and portrait studies are sent by Dor
othy Stevens, Lilias Torrance New
ton, Kenneth Forbes, Allen Barr and 
Andre Bieler. Landscapes and town-
scapes are of every kind. The senior 
painters are represented by Messrs. 
Cullen, Homer Watson, Suzor Cote, 
Beatty and others but the work of 
newer artists takes more place and is 
in some respects more interesting. To 
mention only a few of them, there are 
pictures of interest by Ethel Seath, 
Mary Mack, Roland Gissing, Anora 
Brown, James Henderson, J . E. 
Schaeflein and N. de Grandmaison. 

# # # 
One large room is given to th$ So

ciety of Sculptors for its second ex
hibition in Ottawa. There are only 
eight exhibitors and most of the 
works are, necessarily, fairly small. 
The quality of the work shown is dis
tinctly high, in spite of the little en- i; 
couragement tha t sculpture has gen- | 
erally received in Canada. The out- f: 
standing exhibits are two finely | 
modeled torsos, of a man and a ' 
woman, larger than life, by Florence 
Wyle and several good imaginative 
works by Elizabeth Wood. Alfred 
Laliberte has sent some of his small 
fTroups of French-Canadian workers, 
there is some interesting work by 
Emanuel Hahn and two of Suzor 
Cote's bronzes. 

The French prints which are shown' 
are the work of some seventy people, 
most of them still living, and they 
give a very good idea of recent French 
work, in etching, lithography and 
other processes. Most of them have 
been sent from Paris for this exhibi
tion, but some of the finest and 
rarest prints here have been lent from 
his private collection by Mr. Camp
bell Dodgson of the British Museum. 
He has lent small groups of very fine 
work3 by Forain, Degas, Manet, 
Toulouse-Lautrec, Pissarro and Odilon 
Redon and some of the scarce prints 
by Rodin. These are the most strik
ing exhibits, but there is a great deal 
that is worth seeing in the rest of the 
collection, probably the best of its 
kind that has ever come to Canada. 
Steinlen, Renoir, Fantin-Latour, Brac-
quemond, Besnard, Carrière, Cottet, 
and Marie Laurencin are only a few 
of those who are more or less well 
represented. 

The additions *to the gallery's col
lection of pictures by old masters are 
seven in number and all conspicu
ously good. Two of them, both Flem
ish, are gifts to the gallery; a very 
fine early • 'Portrait xyf an Ecclesias
tic," given by Mr. H. S. Southam, the 
chairman of the trustees of the gal
lery, and a very characteristic Van 
Dyck "Magdalen," given by Mr. Wil
liam Southam. Both are very val
uable additions to the collection. Ot 
the five Italian pictures the most 
striking are three views in Venice by 
Canaletto; large and exceptionally 
r,ood examples of his work, and de
lightful pictures. The "Portrai t of a 
Connoisseur" is a very good Bronzino, 
worthy of any gallery and an im
portant addition to this one. The last 
of the additions, an "Assumption of 
the Virgin," attributed to the School 

!of Benozzo Gozzoli, is a big and very 
| decorative work and is remarkable 
j for its unusually good state of 
1 preservation. I t is pleasant to see 
(that Canada is getting some share pf 
I the works of art which financial 
I troubles are driving out of England. 

H. P. B. 
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ÎÏ0NAI fiÂLLERY 
EXHIBITION OPENED 
BY PRIME MINISTER 

Gazette E S / l / s l I 
Seven Old Masters Constitute 

Important Additions Made 
During Year 

ART FROM PROVINCES 

Canadian Section Picfares 
Range From Rigidly 

Academic Tradition to 
Revolutionary 

(By The Canadian Press) 
Ottawa, January 22.—Doors of the 

National Gallery were thrown open 
tonight on the most important exhi
bition so far -held within i ts walls. 
In addition to a most representa
t ive showing- of contemporary Cana
dian a r t and sculpture and a large 
group of French prints, seven Old 
Masters were placed in exhibition 
representing the most impressive 
group of additions ever made in a 
single year. Premier R. B. Bennett 
and Miss Mildred Bennett presided 
over the function which each year 
marks the opening of one of the most 
important and active a r t institutions 
of the Empire. 

Outstanding among the Old Mast
ers on display is "The Magdalen" by 
the illustrious "Van Dyck. It is one 
of the religious pictures painted while 
the effects of Van Dyck's five-year 
s t ay in Italy a re still visible. The 
sensitive paint ing of the head and 
hands, the rich color and masterly 
t r ea tment of the draperies are all 
s igns of his work a t its best. Tho 

j picture comes from the collection of 
i Edwin Lloyd, of Dublin, Ireland, and 
I was acquired through the generosity 

of William Southam, of Hamilton, 
Ontario. 

i ' From the Italian school come three 
j paint ings of Giocanni Antonio Canal 
I (railed Canaletto. These a re "The 
| Por ta l s of St. Mark's," "The Arsenal," 

and "The Piazzetta." These are con
sidered among the ar t i s t ' s finest 
works and together with the picture 

.s "The Vegetable Market," purchased 
a short time ago, gives the National M 

. Gallery a representation of his work ' 
rivalled only by the London National 
Gallery. 

"The Assumption of the Virgin," 
a t empera on wood panel, is consid
e red ' t o be either from the studio or 
to have been closely influenced by 
Beozzo Gozzoli. I t s condition is flaw
less and i t s brilliance of color after 
500 years is undimmed. 

The "Portra i t of an Ecclesiastic" 
by Jan Prévost is a splendid work of 
t h e fifteenth century. The ar t i s t has 
endowed the portrai t with great un
derstanding of character and a mas
terly technique. The picture was 
presented by H. S. Southam, chair
man of the t rus tees of the National 
Gallery. 

A fine example of sixteenth century 
Florentine a r t is "The Connoisseur," 
a portrai t by Agnolo Bronzino. The 
picture was produced at the height 
of t he ar t is t ' s ability in 1540 and 
gives evidence of the aristocratic 
qualities for which his por t ra i ts are 
noted. 

MUCH VARIETY SHOWN. 

The Canadian section of the ex-
ihibition is large and thoroughly r e 
presentative. For the first time in 
•the history of the gallery ail the pro
vinces of Canada ihave sent quotas 
of paintings. The older provinces, 
already established in traditions 
which acquire virility and boldness 
a s the years-go on, present a mark 
ed contrast to the offerings of the 
newer provinces, the work of which 
tends to betray a certain self-cons
ciousness and hesitancy inevitable 
dur ing (the t ransi t ionary period in 
which a r t in those sections finds it
self. This fact, however, tends to 
enrich the variety oC the exhibition 
ra ther than to handicap it. for the J 
range of painting runs the gamut | 
from the rigidly academic and or tho
dox to the revolutionary—almost 
truculent . 

Toronto's famous "Group of Seven" 
a re not so well represented as in for
mer years. Current exhibitions else
where have deprived the National 
Gallery of the best of their work; 
but what there is of it shows no re-

Oa.Cc^^n from their efforts to deve
lop nl<:)ng the part icular lines they 
i>r>v. o selected and to transcribe on 
canvas their rugged interpretat ions 
of a country which peculiarly lends 
itself to such t reatment . Individual
ity s tamps the pictures of Lawren 
Harr is , Ar thur Lismer and A. Y. 
Jackson. Ca.nadian native traditions, 
Canadian environment and a dis
t inctly Canadian temperament are 
unmistakably and emphatically ex
pressed. 

Sound and substantial work in land
scape and portrai ture is exhibited bv ; 
such ar t is ts as Wyly Grier, Coliii I 
Forbes, G. Home Russell, Maurice 
Où-lien, F. S. Coburn and others. The 
more modern and technically freer j 
school of painting:, which continues 
to grow and embrace the younger ar t 
ists, has -the tendency this year to be
come somewhat more restrained. Mrs. 
LiJias Newton has an excellent por
t ra i t of Hon. Vincent Massey and a 
good figure composition, *<'The Sisters," 
Edwin Holg&te is equally successful 
with his."Ludovine," and other "Mont
real painters, Mabel May. Mabel 
Lockerby, R. S. Hewton an<TPrudence 
He ward all contribute characteristic 

.wor>e t .•••';•. 

Nova^SLcptia sends a linvlted group 
of works headed by Elizabeth Nut t , 
dîirectoï" of t h e Nova Scotia School of 
Art , Halifax, and Mise Marjoriej 
Tozer, ass i s tan t teacher a t t h a t i n - ' 
s t i tut lon. Miss Nut t ' s landscapes con
t inue to express the best of the t rad i 
tional interpretat ions transferred 
wi th consummate skill and con
fidence. 

A rapidly growing group of ar t is ts 
find» Manitoba a congenial environ
ment and outstanding in this rising 
assembly are Lemoine Fitzgerald and 

j Wal ter J. Phillips. The former ex-
hib i t s in oils and the lat ter in water -

| / color and woodblock p r i n t 
Great promise is manifested in the 

presentat ions from further west. In 
Saskatchewan James Henderson, 

' ' wi th his portrai ts of Indians and his 
fine landscapes, becomes better and 

< better, while Ken Derdine, of Sas-
! katoon, paints low toned landscapes 
j well in the older t ransat lant ic t rad i -
| tion. 
I Encouraging in the extreme is the 
I representation from Alberta which, 
j while lacking in those features ex-
i pressive of maturity, is nevertheless 
! a st imulating beginning. 
I From the other side of the Rocky 

Mountains comes one of the most in -
! , terest ing groups of the entire exhi-
jj Jbitlon, indicating the virile character 

j | of a r t in the Pacific coast province. 
; under the leadership of F . H. Varley, 
; C. H. Scott, J. W. G. MacDonald and 

W. P. Weston the work of the Van
couver group is shown. 

i 
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OUTSTANDIMWORKS\ 
ON EXHIBITION HERE 

Gazette g £ / l / 5 1 
Japanese Colored Prints Be

ing Displayed in McGill 
University Library 

For those who have been charmed 
by the exotic beauty of Japanese 
color prints, but have, perhaps, been 
somewhat baffled by the foreign 
idiom and* technique involved, a visit 
to an exhibition now on view a t the 
McGill University Library, 3459 Mc-
Tavish street, will prove i l lustrating 
as well as enjoyable. 

The collection assembled consists 
of representat ive works of outs tand
ing ar t i s t s of the best periods, and 
has been loaned by a number of 
persons in the city. In addition to 
the magnificent prints themselves, 
there are blocks with which such j 
print ing is done, photographs of all I 
the processes necessary to produce 
the finished picture, with explanatory 
notes, and current books on the var i 
ous phases of the a r t and on the 
ar t is ts . 

Hiroshige and Hokusai, t he two 
foremost ar t i s ts of the early nine
teenth century, contribute some very 
str iking prints. A remarkable study 
of rain is given in Hiroshige's 
"Storm on the Gate Bridge." The 
figures crossing the bridge are bent 
beneath the weight of water which 
s treams through the print in delicate 
criss-cross, lines and fills the green-
grey sky with tons of unshed ra in . 
Clear, brilliant color makes his 
"River with Boating Pa r ty" a thing 
of sparkling gayety . 

Hokusai 's characterist ic dar ing 
t rea tment of swirling waves appears 
in several lovely studies in blues with 
glimpses of mountain peaks appear
ing in the valleys of the wa te r . 

In contrast to the high color values 
of the above two ar t is ts are the 
subtle pinky-amber pints of Yeizan, 
with their emphasis on delicacy of 
line and their rhythmic draping of 
kimona and obi, on full length fig
ures.- Toyokuni, who worked in the j 
last quar ter of the 18th century and \ 
the first quar ter of the 19th, shows 
the remarkable portrai ture tha t can 
be done within the very restrained 
Japanese convention. His circular 
composition of "Two Men and 
Lady" is interest ing as an Oriental 
t rea tment of a problem which has 
intrigued so many western ar t is ts . 

A broad slapstick humor, and a 
tremendous dramatic power mark 
some of the exhibits. The first is 
seen in a print by Hiroshige showing 
two travellers taking fright at a 
white gown hanging on a line which 
they have mistaken for a ghost. The 
second is typified, par excellence, in 
the "actor" prints with their surging 
almost sinister emotion, their massed 
color, and their breath- taking action. 
There a re actor prints on view by 
quite a number of different men. 

Another type of print included in 
the exhibit is that depicting birds 
and fish in tha t exquisite finish of 
texture for which the Japanese are 
famous. 

Then there are the encyclopaedia 
of free hand studies in 15 volumes 
by Hokusai, whose pages lying open 
in the showcases a re brimful of life 
and motion, each Tpage containing 
dozens of studies of amazing vitality. 

• S ï a r 
DR. HENfclTVÏARC AMI 

IS BURIED IN OTTAWA 
OTTAWA, Jan. 28—(C. P.)—Many j 

distinguished Canadian scientists and' 
writers attended the funeral here yes
terday of Dr. Henry Marc Ami, who 
died a t Mentotfe, France, Jan. 4. A 

,! private service was held at the home 
. j of the deceased followed by a service 
'. j a t . Chalmers United Church and in-

* w x ,\ent a t Beachwood cemetery. 
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ÂMÉNT FRESG0 4 \ 
jjCOF DABTE IS FOUND 

GazetteT"22/l/31 
Believed to Be Oldest Portrait 

of Great Italian 
Poet 

•wL. -*~-:\ *#">?£ ^^k^%M, 

(Special Cable to the New York Times 
xand Montreal Gazette.) 

Rome, January 21.—What as believ
ed to be one of t he oldest por t ra i t s 
of Dante in existence has been dis
covered in the Church of St. Dominic 
a t Pistoia, where behind seventeenth 
century al tars , frescoes which by 
their styles are easily recognizable as 

j work of the thir teenth and fourteenth 
centuries were found. 

I One of these frescoes, which au tho
rities unanimously . a t t r ibute to the 
middle of the fourteenth century, 
represents three half figures, under 
one of which there is wri t ten "Dante" 
and under another "Petrarch." There 
is nothing writ ten under the third 
figure, whose identity is uncertain. 

Even without the names, the fig
ures representing Dante and Pet rarch 
would have been easily recognizable 
as similar to other portrai ts handed 
down to the. present day. 

I t is quite certain that Dante never 
posed for the portrai t now discovered 
since it was made some thir ty years 
after his death. It is possible, how
ever. that the ar t is t may have seen 
the poet during the lat ter 's life-time. 
Certainly the frescoe was painted || 
when the recollection of Dante 's •' 
features mus t still have been fresh 

,in many people's memories-
Y .This portrai t of Dante differs from 
M l others hi therto found in that it 
' /represents the poet as a younger man 

with large, « vivacious eyes and an 
animated expression and features. 
This is in str iking contras t wi th the 
aus tere Dante usually depicted. U n 
fortunately the frescoe is in a very 
poor s tate of -preservation. 

>/ 
ART COURSES OFFERED 

Î Held 
SI (gazette—& 

Classes to Be 'Held at Sir 
George Williams College 

Inauguration of day and evening 
instruction in charcoal, crayon* water 
colors, oils, and tine various other 
branches of ar t , lias been announced 
by the Sir George Williams College. 
The instructor will be D. A. J . Pav-
itt, who has studied for several years 
a t the Slade School of Art, the Char-* 
ing Cross School and the South Kens
ington Museum, London, England. 

Mr. Pavi t t announces that, as this 
is the first occasion ' on which a r t 
instruction has been offered by the 
Sir George Williams College, the 
number of s tudents accepted must 
of necessity be small. This will make 
it possible to give individual a t t en 
tion to beginners, as well a s to ad
vanced students. Classes, are co
educational, and students may at tend 
morning, afternoon, evening, or Sa t 
urday courses, as they wish. 

The purpose of this college in in 
st i tut ing a r t courses a t this time, it 
is stated, is to give to men and wo
men as" well as younger people, an 
opportunity • for self-expression 
through the development of ar t is t ic 
talent and appreciation. 

k 

/i 

NATIONAL ART FORM 
IS IDEAL STRESSED 

Gazette--&6/±/31 
Charles Maillard, Fine Arts 

School Director, Ex
pounds Theory 

PURPOSES OF SCHOOL 

Wide Field Awaiting Canad
ian Artists in Giving Ex

pression to Beauties *and 
Traditions of Land 

A note of optimism with regard to 
the. possible preservation and devel
opment of the main features' and 
characteristics of the peoples who 
settled on Canadian soil, their styles 
of architecture, their ability to ex
press their thoughts, tastes and 
ideals in art ist ic forms, particularly 
in the Province of Quebec, was 
sounded by Charles Maillard, -direct
or of the Provincial School of Fine 
Arts, in an address delivered before 
a distinguished gathering of mem
bers and women guests a t the con
clusion of a dinner given at the Cer
cle Universitaire 515. Sherbrooke 
street east, Saturday evening. 

Prof. Maillard briefly outlined the 
efforts of the pioneers of this coun
try to lay wide and deep the founda
tions of a new and distinct Canadi
an nation, their spirit of enterprise, 
in commerce and industry, their de
termination to remain Canadians in 
mind and purpose. This great past 
is handed on to us to preserve and 
improve, he said, and one of the best 
means of doing so is by art is t ic ex
pression. 

Isolated art ists , men and women of 
more than average ability existed in 
the past, ar t is ts who expressed by 
their style of architecture, in private 
and public buildings, churches and 
public monuments, in scenes of in
terior, decoration, some of the lead
ing facts of Canadian history and the 
life of our ancestors, he said. To per
petuate these tradit ions of the past 
and better acquaint the rising gen
eration with the modern technique 
and the history of the great schools 
of art. the Government of the Prov
ince of Quebec opened, eight years 
ago, in Montreal, a Provincial school 
of Fine Arts. The first duty of the 
director was to surround himself 
with some of the leading ar t is ts of 
this city, all graduates of well known 
public and private schools of art, in 
Europe and America. Some of the 
regular students, of the day or even
ing courses of the new school of Fine 
Arts were teachers and professors 
in the elementary and 'high schools 
of this city. 

/ 
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SCHOOL STATISTICS. 

From 1927 to 1930, continued Prof, 
Maillard, 2G students were awarded 
the regular diploma and they teach 
to about 4,000 pupils in the senior 
grades of the schools in this city; 
and 360 teachers, already on the 
staff of the school board of Mont
real, at tend the evening courses. 
Registration statist ics of the school 
show that about 5,0'00 s tudents have 
taken advantage of the facilities 
offered by the school of Fine Arts 
since its opening. 

The students who took the com
plete course in architecture and dec
orative a r t s as applied to commercial 
and industrial pursui ts secured good 
positions, said Mr. Maillard. Appli
cations for admission becoming 
more and more numerous, s tudents 
are received in proportion to the ele
ments of the population of this Prov
ince, t h a t is 67 per -cent. French 
speaking, 27 ,per cent.' English speak
ing, and 6 per cent. Jewish. 

This school has not necessarily 
been opened to make grea t artists, 
continued the speaker, as out of the 
thousands of s tudents who take the 
regular courses, most will becorrie 
good art isans, others experts in 
some specialty, and from time to 
time, one with more ability will 
spring from the mass with greater 
gifts of imagination, a real creative 
genius', to produce, after years of 
hard work at the school and much 
travel 3in- other 'lands, outstanding 
works of art . 

HARD WORK NECESSARY. 

Speaking of the spirit of the P ro 
vincial School of Fine Arts . Mr. 
Maillard^ stated that it was based on] 
discipline and hard work. I t will 
take some time before the influence 
of the training received a t the school 
is more generally felt, he said, and 
he expressed the hope tha t in due 
time the leading ar t i s t s of this pro
vince will s tudy the elements of a rch
itecture embodied in the early con
structions of Quebec, to find a for
mula, a style, which will correspond 
to the tas tes and ideal of the Can
adian people. 

Prof. Maillard declared that he saw 
great possibilities (for a distinctive 

Canadian art, national in its ideal 
and manner of expression. 

A* great field will then be open to 
the Canadian artist , first in the con
struction of homes, in interior decor
ation, styles of furniture, draperies. 
jand all tha t goes for the simple or 
S elaborate decoration of a home. 
j With regard to the future of the 
'artistic movement, in general, Prof. 
i Maillard stated that it was more or 
'less at the mercy of the ar t dealers, 
i'art critics, and the ar t is ts themselves. 

With regard to the action of a r t deal
ers, the speaker declared tha t many 
of the leading firms seem to favor 
a sort of international movement in 
opposition to national schools, and, 
in his mind, a strong national feel
ing based upon the need on the par t 

I of ar t is ts to express the thought and 
i ideals of their own people, would 
I survive and achieve final success. 

Prof Augustin Frigon, v ice-pres i f 
: dent of the Cercle Universitaire, inl 
| troduced the speaker, and Prof. Ed-\ 
j ouard Montpetit, general secretary of • 

-\ the University of Montreal, moved a 
j vote of thanks, congratulat ing Prof. 
; Maillard on the comprehensive ex-
; pose presented to lovers of fine ar ts 
* in the course of his lecture. 
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HANDICRAFTS MAY 
H E P IN SOLUTION 

OF UNEMPLOYMENT 
Gazette -ZTft/Sl 
Rural Areas Can Produce All 
Tweeds and Linens Needed, 

Says Col. Bovey 

GUILD ANNUAL MEETING 

Co-operation of Provincial 
Governments and Railways 
in Promoting Native In

dustrial Art Shown 

Surveying the achievements of 
nat ive handicrafts industry in Can
ada, Colonel Wilfrid Bovey, president 
of the Canadian Handicrafts Guild, 
declared tha t with the proper en
couragement from provincial govern
ments, the handicrafts industry could 
help materially in safeguarding the 
prosperity of the Dominion by pro
ducing sufficient hand-made tweeds 
and linens to supply the domestic 
market , a t the annual meeting of the 
guild held in the Ritz-Carlton Hotel 
yesterday afternoon. Analyzing the 
economic conditons in Canada and 
throughout the world, part icularly in 
rura l districts, Col. Bovey suggested 
t ha t the best course for Canada to 
take was to make herself as much 
£el-f-supporting a s possible, and off
set unemployment in country dis
tricts, brought about by the rapid 
mechanization of farms, by giving 
the people some work to do in their 
spare time. 

Many prominent citizens and offi
ciais of the Guild were present a t 
t h e meeting yesterday, including 
Georges Bouchard, M.P. for Ka-
mouraska, and a professor of the 
Agriculture College a t St. Anne -de 
Pocatiere, who spoke at some 
length on the aesthetic valae of the 
handicraf ts work sponsored by the 
Guild. The rest of the p rogramme 
was t aken up with the reading of 
the annua l report by the ret ir ing 
president, Professor Henry F . Arm
strong, of McGill University, and by 
t h e election of officers for t h e com
ing year. 

Colonel Bovey reviewed the pres
ent conditions in Canada, pointing: 
out t ha t t he country was passing 
th rough a crisis. The money value 
of many agr icul tura l products had 
dropped and showed no sign of re 
covery, and a l though mixed farming 
had «been taken up on a larger scale, 
the re was danger t h a t livestock" and 
dairy products would have to be 
sold below cost, he said. 

In addition there is the terrible 
famine conditions brought about by 
a crop failure. Whether economists 
and financiers could find a cure or 
not, there was much the Handicrafts 
Guild could do now, Col. Bovey 
added. 

"Now whatever happens, Canada 
must maintain her agricultural pop
ulation, and must keep it prosperous 
and contented/ ' he went on. "Within 
the last few years we have seen a 
revolution in western farm methods, 
the tractor and combine are taking 
the place of men and horses. W h a t 
are the men going to do—and wha t 
are the women who depend on them 
going to do? In the east we are not 
yet face to face with the danger but 
it is in the air. Mechanization will 
come and we must be prepared for 
it." 

The problem presented by the r a 
pid mechanization of farms could be 
solved by well-organized handicrafts 
production of quality hand-made 
goods—saleable commercial products 
such as tweeds and linens, the speak
er continued. "There is no reason in 
the world why the Canadian coun
tryside should not produce a*ll the 
hand-made tweeds and linens that 
Canadians wear. There is no com
petition here with our own factor
ies, only with imported products. 
There is a definite demand for hand
made goods which can easily be en
larged. "The settlers of Hebridean 
and Ukrainian origin in Alberta, and 
the French-Canadians of Quebec, 
have traditional skill in such work 
and a hereditary bent for it." 

Col. Bovey remarked on the pro
posals to help the rural western 
population- by encouraging mixed 
farming, pointing out tha t while this 
might help the west, something else 
was needed in the communities where 
mixed farming was already es tab
lished. "The main principle is tha t 
the farmer ought to be able to live 
on the products of his own farm." 
he «aid. 

FOUR MODES OF AID. 
The speaker was confident tha t 

with proper assistance from the pro
vincial Governments, the Handicrafts 
Guild could do much to help the 
rural population. Four kinds of en
couragement were needed, he said. 
"We ask first, encouragement for, 
and instruction in, sheep raising and 
in tihe production of flax and other 
raw materials; second, co-operatives 
where raw materials can be prepared, 
graded and sold; third, instructional 

r^v 

centres throughout tine countryside 
where the graduates of such cen
tral schools a s tha t organized by Iftr 
Beriau can pass on their knowledge 
to others; and fourth, co-operatives 
which will purchase and ddspose of 
the final products of tihe loom." In 
addition, he re-commended central and 
subsidiary school-workships for the 
production of wood and wrought iron 
work, such a s a re being considered 
by the provincial Government a t 
Quebec. 

While emphasizing the value of 
hand-made woven goods, Colonel 
Bovey believed tha t much benefit 
would result from the domestic 
manufacture of furniture, wooden 
statuary, wrought- iron work, blank
ets, hooked ,rugs, etc. There were 
many Canadians capable of doing 
good work along these lines, and the 
market for them was large and in
creasing, he said. 

The Canadian Handicrafts Guild 
was doing much to promote the han
dicrafts industry in Canada, and 
could do much in the future,, the 
speaker affirmed. The guild had en
listed men with industrial and com
mercial t ra ining who were in a posi
tion to give expert advice on m a t 
ters pertaining to the industry, he 
pointed7 out. In addition to its one 
sales organization, the guild had co
operated with much success with the 
Canadian Pacific Railway, the Can
ada Steamship Lines, Canadian Na 
tional Railways and the Hudson Bay 
Company. One of the most impor
t an t duties undertaken by the guild 
was. the organization of exhibitions, 
which had done much to s t imulate 
interest in handicrafts products, he 
said. 

In closing, Col. Bovey expressed 
his appreciation of what the provin
cial governments have done to help 
the handicrafts industry, referring in 
part icular to the school kept up at 
Quebec by the Quebec Department of 
Agriculture. The premier of Al
ber ta intended to support the work, 
Col. Bovey said, while the Manitoba 
Government is also considering co
operation. 

OLD TRADITIONS. 

Col. Bovey was followed by Georges 
Bouchard, M.P., who emphasized the 
need of keeping the old traditions in 
handicrafts work alive in the modern 
age "when quanti ty is replacing 
quality." Discussing the methods of 
production, he declared tha t "quality, 
durability and originality are at the 
basis of all domestic produciton." 
The handicrafts work express the 
t rue na ture of rural Canada, and 
besides being one of the finest and 
most beautiful a t t r ibutes of the race, 
are a great a t t ract ion to visitors, he 
pointed out. 

Mr. Bouchard warAed tha t the 
Canadian handicrafts would have to 
be original and distinctively Canadi
an if they were to be of any value, 
condemning the imitation of foreign 
goods. Canadian handicrafts should 
be primarily Canadian he said, prais
ing the work of the Guild for bring
ing about a renaissance of the man
ual a r t s and thus bringing back the 
traditions of the glorious past. 

The annual report of the Canadian 
Handicrafts Guild was presented by 
the retiring president, Professor 
Henry F. Armstrong, of McGill, and 
revealed that the work of the guild 
had prospered during the past year. 
Numerous exhibitions had served to 
st imulate public appreciation, and 
the department stores were taking 
up the handicrafts products. The 
s tandards of workmanship -had been 
raised, he declared, and the co-oper
ation of several of the provincial 
Governments had assisted greatly in 
the work of the Guild. The Guild has 
paid out $36,616 to workers during 
the year, he said, and had now no 
less than 3 branches and 24 agencies 
throughout the country. 

Oscar Beriau, head of- t he provin
cial handicrafts school a t Quebec, 
spoke briefly, urging tha t the present 
programme of expansion should be 
continued. The depar tment of agr i 
culture, through the Hon. Mr. God-
bout was anxious to foster thé manu
facture of handicrafts, he said. The 
Quebec school had given instruction 
in spinning and weaving to 257 peo
ple during the year, he staged, and in 
conclusion he mentioned the gra t i 
tude owed to the Canadian Pacific 
Railway, the Canada Steamship 
Lines, and the Canadian National 
Railways for the i r co-operation in 
disposing of the Guild's products. 

OFFICERS AND COMMITTES. 

The officers of the Guild were 
elected as follows yesterday after
noon: 

Honorary president, Mrs. J ames 
Peck; non. vice-presidents, Miss M. 
M. Phillips, and Mrs. W. D. LIghthall ; 
president, Col. Wilfred Bovey; first 
vice-president, Mrs. W. Oliver Smith; 
second vice-president, Mrs. N. K. 
Laflamme; hon. t reasurer , T. P . 
Jones; hon. legal advisers, W. \ D. 
Lighthall , K.C., LL.D.; Brooke Clax-
ton. 

General committee: Col. Wilfred 
Bovey, Brooke Claxton, Mrs, George 
S. Currie, A. T. Gait Durnford, J. 
Murray Gibbon, Mrs. J. C. Heriot H. 
M. Jaquays, T: P . Jones, C.A.; Mrs. 
N. K. Laflamme, Miss -Alice Light-
hall, T. W. L. MacDermot, Dr. 
Edouard Monpetît, Gordon H. Neil-
son, Mrs. W. O. Ryde, Mrs. Ê. B. 
Savage, Mrs. W. Oliver Smith, Her 
bert Snell and Emile C. Vaillancourt. 

Comittees were appointed as fol
lows: Committee for branches—Mrs. 
E. B. Savage (convener.); Mrs. W. 
Oliver Smith, and Brooke Claxton;' 
Educational—Mrs. J. C. Heriot, con
vener; Mrs. C. R. Bourne, Mrs. Har ry 
Clarke, Mrs. J. A. Hutchison, Airs. 
W. S. Johnson,. Mrs. George, MacLeod, 
Mrs. Dakers Paterson, Mrs. M. M. 

Phillips, and Mr». J . r S; Rayside; Ex 
hibition—Miss Alice Lighthall, con
vener; Mrs. K. S. Barnes, Miss Mar-
jorie Cochrane, Mrs. Geoçge Currie, 
A. T. Gault DurnfOrd, Mrs. J. C. Her
iot, Edwin Holgate, Mrs. F . M. G. 
Johnson, Lionel Judah, Mrs. N. K. 

. Laflamme, Mrs. W. Oliver Smith, 
I Mrs. E. B. Savage, Mrs. Elspeth S te-
j phens, Miss M. Terroux, Miss Marion 
'Wright , Mrs. J. B. MacPhall, Miss 
Mabel Molson, and Mrs. Charles 
Tingling. 

Finance and Shop—Herbert Snell, 
convener; T. W. L. MacDermot, Gor
don H. Neilson, Miss M. M. Phillips, 
Mrs. W. Oliver Smith and Prof. Ram
say Traquair; Publicity, T. W. L. 
MacDermot, convener; John Kidman, 
A. Letondal, Douglas Mackay and 
George Pelletier; Technical, A. T. 
Gait Durnford, convener; Mrs. Donald 
Baillie, W. M. Barnes, A.R.C.A.; 
George Bouchard, M.P., Mrs. Gerald 
Birks, Noel Chipman, Mrs. G. A. 
Hedges, Dr. A. N. Jenks, Lionel Judah, 
Miss Alice Lighthall, C. W. L. Mac
Dermot, Gordon H. Neilson, Mrs. W. 
Oliver Smith and E. L. Wren. 

Among the new members to the 
general council are P . M. Luce, Fox 
River; Monsignor Turquetil, Chester
field Inlet; and Col. J. H. Woods, 
Calgary, president o£ the Canadian 
Chamber of Commerce. 

Col. Bovey presided a t the meeting, 
which was preceded by a luncheon. 
Among those a t the head table were : 
F. Cleveland Morgan, Mrs. Wilfrid 
Bovey, J. M. Bate, Hazel B. McCain, 
Professor Henry F. Armstrong, Mrs. 
C. L. Henderson, H. B. Walker, W. 
A. Peck, Georges Bouchard, M.P., 
Mrs. Oliver Smith, O. A. Beriau, J . 
M. Gibbon, Margueri te Lemieux, J . 
H. Dupont and W. J. Black. 

LANDSCAPES SHOW 
CANADIAN SCENES 

GAZETTE Z / 2 / S 1 
Forty Pictures Comprise Cur
rent Exhibit ot Richard Jack 

—Versatility Displayed 

fc 

Practically every phase of the Can
adian scene has been utilized in the 
fine group of landscapes by Richard 
Jack, R.A., now on view a t the gal
leries of W. Scott and Sons, x 1490 
Drummond street. Indeed, so varied 
is the work, not only in theme but 
in mood and treatment, that it ap
pears almost as the production of a 
group of ar t is ts ra ther than a ' o n e -
man show. Fur ther proof of Mr. 
Jack's versatility lies in his note as 
a portrait painter. 

Among the forty pictures which 
comprise his current exhibit, are 
sketches of the neighboring Lauren-
tians, their lovely undulat ing hills, 
winding s t reams and homely farms; 
the regal Rockies towering above 
their mirrow-like lakes; Montreal, 
with its rising skyscrapers. Again, 
he has depicted these very diversi
fied subjects wrapped in heavy snow, 
dressed in dazzling autumn tones, 
and summer green: and under lights 
ranging" from sunrise to sunset. 

Cathedral Mountain «nd Lake 
OM'Uira provide the subject for sev
eral striking paintings of the Rock
ies. One, at evening, shows the sapph
ire and amethyst mountain rising 
to its brilliant orange crest against 
a sky filled with clouds reflecting the 

copper tints of the sett ing sun. An
other has. a regimen if of tall pines 
drawn up at its base, while yet an
other presents the lake like a tre
mendous emerald in the foreground. 
Color and brush work in these paint
ings are on a heroic scale in har
mony with the theme. 

Another striking group is pre
occupied chiefly with light. Of these 
"Sunrise, Lake Ouimet," is typical, 
with its vibrant golden atmosphere 
filling the canvas back to the hori
zon. In striking contrast, to the 
warmth of this group is "Autumn 
Morning, St. Jovite." Here that 'blue 
almost imperceptible mist that fills 
the chill mornings after the foliage 
has turned from crimson to dull 
brown is translated skilfully into 
paint. 

Among the winter scenes, "The 
Road by Lac Supérieur, Quebec," 
Shows an effective rendering of the 
sunshine of a late winter afternoon 
on snow and bare trees. "Mid-Win
ter," with its blue s tream winding 
through snowy banks, is another ex
cellent interpretation of this season. 

The beauty that lies in the big city 
is vividly illustrated in a canvas 
called "Montreal" which looks down I 
over roof and tree-tops to the rising I 
mass of a new skyscraper shimmer- I 
ing in the sun. j 

MONTREAL THEMES 
FEATURE PAINTINGS 
G a z e t t e - « 8 / V 3 1 

About Sixty Canvases Exhib
ited by Members Women's 

Art Society 

AT JOHNSON GALLERIES 

Oils Predominate, While Wa
ter-colors Are Well Repre

sented—Some Pastels 
Also Seen 

Some sixty canvases now being ex
hibited by members of the Women's 
Art Society a t the Johnson Art Gal
leries, 1340 St. Catherine street west, 
provide an interest ing survey of the 
work of this local group. The local 
appeal of the display is further en
hanced by the fact that most of the 
26 ar t is ts contributing have found 
their themes in Montreal or within 
the limits of the Province of Quebec. 

While oils predominate, water-
colors are also well -represented, and 
a few pastels are included. Two 
studies in oils of old French-Can
adian cottages by Mrs. Jane Luke are 
outstanding. Mrs. Luke uses a firm 
vigorous brush stroke and applies 
her colors raw and boldly, allowing 
them to combine in the eye of the 
spectator with the result tha t she 
achieves a dazzling light in the man
ner of the Impressionist school. Her 
pictures are also imbued with much 
charm .in virtue of their subject and 
setting. 

An effectively decorative t rea tment 
is used by Phyllis M. Percival in 
"St. Eustache River." The narrow 
river is seen running through lush 
green fields under a deep blue sky 
banded with luminous white clouds. 
Groups of trees and houses add fur
ther notes of interest to the composi
tion. The painting is firm and re 
freshingly straightforward. Mrs. Per 
cival has a second sketch of note, 
"The Christmas Tree." 

Miss Ma Huddell 's use of clear, 
brilliant color appears effectively in 
several canvases. One of these shows 
a corner of Bonsecours Market with 
vari-co<lored vans drawn up beside 
the stalls. More color is introduced 
in the roofs of the surrounding build
ings touched with glowing sunshine. 
Miss Huddell also presents a pic
turesque sketch of Ste. Genevieve 
Village and the old Murray House 
in Westmount in the light of the late 
afternoon sun. 

BONSECOURS MARKET. 

A ra ther romantic conception of 
Bonsecours Market is shown by Miss 
Jean D. Kyle, looking up toward Nel
son's monument and the Court House 
which stand out against a cloud-
filled sky while in the foreground 
the gaily colored market groups are 
placed. "Early March," by the same 
artist , depicts a newly melted stream 
running through snow with fir trees 
beyond. The effect of icy-cold water 
is skilfully given. 

Mrs. John Allan has two sketches 
of St. Andrews, N.B., which take full 
advantage of the pictorial possibili
ties of rugged, rocky coast and water. 
Changing au tumn colors provide Mrs. 
James B. Pringle with material for 
a number of vivid woodland scenes. 

Miss E. Harold contributes some 
sketches of the sloping-roofed old 
houses which lend so much charm to 
the Quebec countryside. 

Floral pieces, which have true tex-
tural t rea tment and good composition, 
are shown by Mrs. Lillian Kingston 
and Arrol Taylor. Mrs. R. R. Thomp
son portrays varying: atmospheric 
conditions in several waterscapes in 
water color. Miss Ernest ine Knopf 
has a nude which shows considerable 
feeling for line and form. Miss E. J. 
Macfarlane puts gay color into sev
eral water-color sketches. A still 
life by Miss Gertrude Bent shows 
draftsmanship. Miss Frances Sweeny 
uses a soft broad stroke in water 
colors of the Chateau de Ramezay 
and Murray Park . A vanished land
mark, the Church of St. Andrew and 
St. Paul, is preserved in wate r color 
by Miss Ethel Derick. Among the 
others contributing a re Mrs. Mary 
Mullaly, Miss E. Marshal, Miss Mar
garet Sanborn, Miss Spendlove, Mrs. 
Winnifred Lewis, Miss Lordly, Mrs. 
Florence Turner, Miss Marjorie Allan, 

] Miss M. Burn, Mrs. Amy Muloch, and 
| Miss Katherine Cochrane. 

i 
Estate Late ANDREW DICKSON PATTERSON 

(In his lifetime prominent local Artist.) 

SALE BY AUCTION 

I 

14 

Oil Paintings, Water Colours, Proof Etchings 
and Engravings, Prints, etc. 

The Contents of the Studio, by Order of the Executor* at the undersigned's J 
, salesroom, 1240 University St 

Friday Evening, 30th January, at Eight o'clock. j 
Catalogues may be had on the 28th instant. j 

Pictures will be on view from Friday Morning till time of the Sale. / 
WALTER M. KEARNS».Auctioneer. / 
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RCTIC 
31 

Different Interpretations Are 

Shown by A. Y. Jackson 

and Lawren Harris 

m 

y T w o very different interpretations 
of the pictorial possibilities of the 
Arctic are now on view in the Print 
Room of the Art Association of 
Montreal, Sherbrooke street . west, 
where A. Y. Jackson, R.C.A., and 
Lawren Harris are exhibiting 
sketches made when they Vent on 
last year's patrol of the S.S. Beothic 
through the Canadian Arctic archi
pelago. 

While both these men, who are 
members of the Group of Seven, fol
low the modern convention toward 
pure form, they arrive at their ulti
mate design by entirely different 
routes. In fact, it is almost impos
sible to believe that their pictures 
deal with the same country. Mr. Har
ris's Arctic is, a land of glittering 
multi-colored ice and dramatic, al
most theatrical, lighting. Mr. Jack
son's Arctic is a land of unmitigated 
gloom. From across the room, his 
sketches appear almost like unre-i 

lieved grey rectangles. Only closer in
spection reveals leaden skies, muddy 
snow, barren rock. 

Mr. Harris eliminates detail. His 
rocks are as smooth as seals that 

, have just emerged from the water. 
His clouds are never allowed to 

[Imerge mistily into the surrounding 
/sky, but are as determinate in form 
! as his rocks. As a result his work 
has a highly decorative value. 

This is further enhanced in these 
Arctic sketches by his bold use of 
brilliant color—ice, water, rock and 
sky forming striking pattern in pierc
ing green, blue, purple, yellow. It is 
well worth dropping into the exhibi
tion just to see his iceberg pictures, 
with the vast translucent bulk oC 
the bergs luminous in the unearthly 
rays of the Arctic sun. 

Mr. Jackson ignores all this iri
descent magnificence entirely. Were 
it not for the fact that the Beothic 
made her trin during the summer, 
one might explain the bleakness of 
his work by the fact that the Arctic 
night was settling on the land. The 
glimpses he gives of Eskimo life are 
an interesting feature of dome of his 
sketches. 

WM. HOPE, R.C.A, 
DIED DURING 'SIGHT 

I Gaze t t e 5 / 2 / 5 1 
Montreal Artist Was Highly 

Regarded for His Land

scape Work 

! 

% 

- V , 

i The death took place around mid-
I night at the Ritz-Carlton Hotel, of 
I William Hope, R.C.A., artist of high 
I repute and member of a widely-
ji known Montreal family. 

f v Si Mr. Hope was the son of the late 
I John Hope, merchant of this city, 

being born and educated here. Show
ing a taste for art quite early in 
life, he studied for the profession 
in Paris also in Holland and Italy, 
and became celebrated for his land
scape work. He was made A.R.C.A., 
irTTfS&G, R.C.A., in 1902, and was elec
ted member of the council of the ac
ademy in 1906. In 1924 his w_£>rk "The 
Sand Bar'* was purchased for the 
permanent collection of the National 
Gallery of Canada. He was award
ed a bronze medal at the Louisiana 
Purchase Exposition in 1904. 

Mr. Hope married, in 1897, Con
stance, eldest daughter of Arthur 
Jarvis, of Toronto. He lived formerly 
on Dorchester street west, but in lat
ter years at the Ritz-Carlton Hotel, 
and in the summer went to his resi
dence, "Dalmeny," at St. Andrews-by 
.the-Sea. 

M' 
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CAVES OF FRANCE 

|cflMe1&iM^£fti!., to 
0- \ Lecture at Art Gallery 
U : An illustrated lecture will be given 

' b y Clare Leighton, A.R.E., London, 
England, before the members of the 
Art Association of Montreal, on Tues-

,day evening next at 8.15 o'clock. The 
r subject of Miss Leighton's lecture 
will be "The Caves of France and 
Their Prehistoric Artists." Miss 
Leighton, who is a wood engraver and 
painter of portraits, is well-known 
as the illustrator of Thomas Hardy's 
novels and other works. She re
cently received the distinction of be
ing invited by the Prince of Wales 
to contribute to the hook compiled 
for the British Legion. Her lecture 
on the prehistoric cave.3 of the French 
Pyrenees carries one back to the 
hunters of the Early Stone Age, who 
had developed à marvellous art while 
Western Europe was still undevel
oped. 3s • L e B « 

l^jpÈOSEH Acquaintance "with the 
p paintings of Richard Jack, RAu» 
jonly serves to'confirm first impres
sions that this artist paints pictures 
it would be good to Hve with. He is 
a sound draughtsman. He is a mas-
ter-colorist, and he is essentially ver
satile. He does not allow style to 
dominate 'any composition to the ex
tent of diverting the attention of the 
spectator from the picture as a pic
ture. His exhibition now on view at 
the Scott galleries, Drummond street, 
contains a large variety of land
scapes from the Rocky Mountains to 
the Lauréntian hills. It may seem 
strange that Mr. Jack, whose reputa
tion in England was first established 
as à portrait painter, should be repre^ 
sentéd by so many landscapes, but his 
explanation is that he paint3 these for 
relaxation. One presumes that por
traits represent work to him. 

No matter what the explanation, the 
result is delightful, Here is moun^ 
tain scenery that breathes the rare, 
invigorating atmosphere of the Rock* 

I ies. Here is scenery with a great 
I variety of colour. Those who know 
I the Rockies will revet in this colour-
1 ing. Mr. Jack paints solidly, but 
1 never to the point of obtruding pig-

Iment upon the eye* He can handle 
• $ sunlight with skill, and he can fill à 

^ canvas with atmosphere. Ho can 
ij paint snow that has the real texture 
if of fallen show, and he can handle the 
Q refractions of light in ice as though 
Is he had lived in our winters all his 
$ life, i t is quite a.relief to turn to 
$ such work as this and to find an artist 
I who has the courage to paint what he 
| sees and not to sacrifice the,truth for 

a theory or a fad. 

TN the Print Room at the Art Gal-
.-*• Jery on Sherbrooke street will be 
found a number of smalt paintings by 

J A. Y. Jackson, R.C.A., and Lawren 
i Harris, done during their trip on the 
S Government steamer Beothic through 
the Canadian Arctic archipelago. Mr. 
Harris deals largely with ice forma
tions. and in some instances hé has 
painted strikingly luminous masses of 
berg. He has also done a few sky 
studies that glow with light. Hi's 
drawing is often elemental is one 
sense, and one has throughout the im
pression that one is looking at some
thing unreal. These studies are in-
ere8ting as showing how the Arctic 
strikes one artist. 

Mr. Jackson's pictures are nearly *• 
j all done in a much niore sombre vein, / 
j pursuant to his well-known manner.' 
» Hé seems to see seascapes in the same 
) way that he does Iandscapes,-*-as 
s scenes of gloomy lighting and depress-, 
I ing atmosphere. With the exception) 

of one aurora borealis study, his pic-. 
; tures from the Arctic would tend tov 

# jj create the impression that it is a land 
|i of fearful despondency and acute 

gloom. The Beothic visited the Arctic 
during the long summer months, it 
should be recalled. 

Both artists lean to the decorative 
in composition, and neither creates an 
impression of reality. We recall the 
Arctic pictures shown by Mr. Stokes 
here in 1938. There were depicted 
Arctic scenes that simply were sat
urated with light — and the scenes 
during the Arctic night Were sugges
tive of reality. The spectator can 

| take his choice, but nothing he will 
| see at the Print Room is likely to 
encourage him to take a trip to the 
Arctic. 

5. Morgan-Fiswcil. 

HOPE—At the Ritz-Carlton Hotel, on 
Thursday, February 5th, 1031, William 
Hope, boloved husband of Constance 
Kingsmill Jarvis, in his C8th year. 

Funeral (privare) from the William 
Wray Chapel, 2075 University Street, on 
Friday, February 6th. Please omit 
flowers.. 

IK, 
i NBÎEB ARTIST, DIES 

S ^ J ^ S t f ¥ o r His Fine 
Landscapes—Sketch 

of Career 
i William R. Hope, R.C.A., an artist 

well known and much'admired for his 
landscape work, died at the Ritz-Carl

ton Hotel yester
day. Born and 
educated in Mont
real, Mr. Hope at 
an . early age 
showed • promise 
as an artist. 
After studying in 
Paris and else
where in Europe, 
he returned to 
C3.̂ nada and set
tled, down in 
Montreal. He was 
elected an associ
ate of the Rdyal 
Canadian Acad
emy in 1000 and 

an Academician in 1902. His fellow 
artists honored him by appointing him 
to the council of the academy in 1906. 
, Mr. Hope was .a medallist at the 

Louisiana Purchase Exposition in 1904 
and some years ago his,painting of 
'VThe Sand Bar^" was purchased for 
the National Qal.lery of ^Canada. 

Of late years he spent his winters in ; 
Montreal and his summers at St. An- j 
drews-by-the-Sea:. 

In 1897, Mr.' Hope married Con
stance, eldest- daughter of Arthur i 
Jarvis, of Toronto. He leaves a | 
widow, one son and one daughter, all 
residents in Montreal. 

lb-.lv •- -^T^r^^^^ 

W. B. Hope 0.8951 

A Tribute 

An Appreciation 
WITH the death of William Hope 

there passes from the scene one 
Of the few remaining representatives 
of the old regime. Willie Hope, as he 
was known to Jail his intimates, was 
a figure who would have fitted per
fectly into a Parisian milieu of the 
early nineties. He had the old-world 
courtesies, the old-world traditions, 
and the old-world standards as host, 
as guest, as friend. His slim, elegant 
personality lent; distinction to any 
gathering among which he moved. His 
manners were part and parcel of the 
man himself. You could no more 
separate him from his manners than 
you could place him in an ultra
modern setting and find the picture 
consistent. 

He held the highest ideals of living. 
His courtesy to women reminded one 
of the days of ruffles and lavender. 
Yet there was nothing artificial about 
him. He was sincerity personified, and 
in all he did, as in all.he said, there 
was manifest the serene attitude of 
mind of one who was content to let 
the world whirl by. He was able from 
early years to indulge his passion for 
art, and he took it seriously, though 
he. never obtruded his tastes upon his 
associates. Indeed, he was one who 
guarded his ideals of art jealously, and 
fortunate indeed were those to whom 
he would unbend, once he had tested 
them and deemed them sincere and 
capable of sympathising with his own 
views. For his conversation was a de
light. It is largely a lost art today, but 
Willie Hope made you understand 
how, in days gone by, conversation 
must have been a source of rare and 
stimulating entertainment. 

* * & 
AS an artist, he displayed impeccable 

taste, a profound feeling for nature 
in varying moods, and considerable 
ability in the transcription of atmo
sphere to canvas. I have always 
considered that he was at his best in 
marine studies. He could paint heav
ing waters and invest them with a 
sense of irresistible power that was 
most convincing. And he was no dil-
letante. He; used paint to express 
something definitely seen. He had 
little use for the eccentrics, as might 
be expected, and he was in his element 
when examining some fine etching or 
some exquisite silverpoint. His opin
ions upon art matters were considered, 
deliberate, expressed with deference, 
but none the less with a sense of 
authority. 

He will be sorely missed by a wide 
circle of friends to whom he had bound 
himself by ties the modern world little 
understands or regards. He was of the 
old regime, cavalier sans peur et sans 
reproche, ar.d to those who knew him 
best there is none to fill his place. 

S.M.P. 

TVf RS. W. R. MILLER* who is 
1 T * spending the winter in Camden, 
South Carolina, sends the following 
tribute to the late Miss Grace 
Robertson : 

"In these days life does not pause 
long to consider those who fall by 
the wayside, yet the wheels seem to 
have stopped fop many of us in the 
passing of this great and beautiful 
soul, whose loss to the hundreds 
whom she helped, and loved and 
cared for, is beyond all words. 
Though occupied more than most of 
us by ever-present cares and anxi
eties in her own circle, she gave in 
limitless measure to all who crossed 
her path out of the fulness of a 
heart whose generous promptings 
were as inexhaustible and as deep 
as the ocean— 

"Connected with many organized 
charities and philanthropic objects', 
the unique field of her genius was 
most felt in her power to give some
thing special to each individual with 
whom she came in contact. Her 
never-failing sympathy in joy or sor
row was ready for all, and truly 
Christ-like was her power to give 
love and help to all who needed. 
Regardless of her own frail bodily 
strength, she gave herself for 
others till exhausted, nature suc
cumbed to the strain, but her gal
lant spirit can never die, and its in
spiration will help those who loved 
her most to honor her memory as 
she would most like to have it 
honored.*' 

I "S t a r " 6/fl/fll ^ " ^ 
NATIONAL GALLERY 

RECALLS PICTURES 
OTTAWA, Feb. 6.—(Star Special by 

Staff Correspondent).-—Many of the 
offices on Parliament Hill will be 
made somewhat less attractive as a 

i result of the National Art Gallery 
I calling in pictures which have been 
loaned to them. The Prime Minister! 
was first to respond. For many years 
these works of art have decorated 
such offices as those of the Speakers 
of the two Houses, the clerks and of 
some of the Ministers. 

They are now to be returned to the ' 
gallery, not only to swell the collec
tion, but also because even when out
side the curator is responsible for 
them. 

fc; 
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[Claire Leighton Will 
I GiveLectureTuesday 

by Claire Leighton, A.R.E., Lon 
n?n;uBnP?T1?' b e f o r e t h e members 
of the Art Association of Montreal 
°? « ;^ e s , d a y even inS> February m 
at 8.15 o'clock. The subject of Miss 
Leighton's lecture will be "The 

I Caves of France and Their Prehis-
: tone Artists." 
< Miss Leighton, who is a wood en

graver and painter of portraits, is 
; well known as the illustrator of 
; Thomas Hardy's novels and other 

works. She recently received dis-
: tinction by being invited by the 
; Prmce of Wales to contribute to 'the 
. book compiled for the British Legion. 
; Her lecture on the prehistoric caves 
of the French Pyrenees carries one 
back to the hunters of the Early 

; Stone Age, who had developed a 
j marvellous art while Western Europe 
! was still undeveloped. 
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J6SIAH TODGÏÏO0D 
ISlECTDRETHEM 
Gazettâ_6/2/31 

Romantic Rise of England's 

Master Potter Recalled by 

Professor Clark 

GENIUS NEVER QUIET 

Colored Slides Are Used to 
Bring Some of Rarer 
, Pieces of Work 

to Life 

Josii'ah Wedgwood, England's mas 
ter potter, stepped from behind one 
of his own familiar Jasper vases 
l-ast night and brought with him the 
story of his romantic rise from the 
statu® of ihumbl-e potter to tha t of 
the wealthy English country gentile- j 
•man and manufacturer . The pro- | 
oess of legerdemain which brought to * 
life a colorful figure in England's ' 
history was directed by Professor 
Thomas H. Clark, Logan Professor of 
Paleontology a t McGdll University, 
who lectured on Wedgwood a t the 
Mechanic's Insti tute. By means of 
colored slides Dr . Clark brought 
some of the ra rer Wedgwood pieces 
to life and told their s tory a s he 
went along. 

Wedgwood, the son o£ a potter and 
with forbears of the sanve lineage, 
was born in 1730 a t Burslem in || 
S taf fords-hire. After a brief schooling 
he w-ent to work in his father 's small 
pottery p lan t and early showed mark 
ed proficiency in form. His father 
died and the business went to a 
brother and Wedgwood was appren
ticed. He might have remained a,, 
mere "thrower" of pottery, Dr . Clark 
explained, but for two things: a d is 
abled knee as an after-effect of small
pox, and the fact tha t his brother 
would not take him into partnership 
with him when he had served his a p 
prenticeship. 

Soon after leaving his brother 's 
works he -became associated with 
Thomas Whieldon under an a r range
ment which allowed him to carry on 
his experiments in secret. Whiel-
don's t rus t indicated tha t Wedg
wood was considered a reliable man. 
For five years lie wrorked with Whiel
don. 

At the end of tha t period Wedg
wood decided to go into business for 
himself and looked around for a suit
able site, finally, set t ing up a t the 
Ivy House Works in Burslem. Here 
began the development of the cream 
colored pottery which soon es tab
lished Wedgwood's fame a s a potter. 
There was no division of labor in 
the industry, but Wedgwood set 
about making experts of his potters, 
and so started the industrial revolu
tion so far as the pottery industry 
was concerned. During this period 
more perfect forms of pottery began 
to appear, decoration became freer 
and less bucolic. 

His inventive genius w a s never 
quiet; he was always experimenting 
with new materials and chemicals. 
One of the first fruits of his work 
here was the beautiful, dark green 
glaze which took the country by i 
storm. Wedgwood made no a t tempt ' 
to protect his secrets by patent and '• 
soon other manufacturers were fol- I 
lowing his example. i 

When the new glaze had had its j 
day he s tar ted to work on form, \ 
taking objects from natura l history 
for his models. The cauliflower and 
pineapple designs appeared during 
this period. Here also ne tried to 
secure clays tha t would produce a 
white ware on burning and after two 
years produced the early white ware 
which he called cream. Queen 
Charlotte gave him an order for a 
tea set. which he attacked with zeal 
knowing tha t if he was successful 
he would secure lots of orders. The j 
Queen was pleased and later ordered i 
a dinner set, and Catherine II., of j 
Russia, ordered a dinner set of 952 j 

I pieces, each piece to have an English ; 
' country scene on it. Wedgwood; 
i scoured the country for scenes and 
' produced the set. 
! In partnership with Thomas Bent-
ley, a Liverpool merchant, he next 
opened the E t ru r i a works and here 
developed the ornamental ware in 
black basalt and the more familiar 
jasper. , . 

i It was dur ing this period, too, t h a t 
i the Berberini vase came into the 
! possession of the Duke of Portland, 

who, upon learning t h a t Wedgwood 
I wished to copy it, lent i t to him 
'.for four years. Wedgwood finally 
produced about 26 copies of it. 

His interests did not end with pot-
tery. He was keen to advance the 

i cause of education and was disgust-
i ed with the poor t ranspor ta t ion fa-
!cilities. He met with little success 
Un «his efforts to. improve education, 
1 but succeeded, with others, in hav
i n g a canal buil t to connect the 
Trent and the Mersey Rivers.. 

C. Booth presided and introduced 
and* thanked Dr. Clark. 

icountry **& i ^ ^ n ^ ^ S S S - ^ % ^ ^ ^ ^ n this I 
:unu.sual- motif is embodied in the new hom^wh ïu P , • R u S S i a n ? r . t h o d o x church at Toronto, this 
[Lawren Harris, artist, w h o s ? « u i 2 ^ Z - c ^ u l l d Z ^ m ^ W f^l™* ^ ' ^ n t , for » 
hibition at Baltimore. T T _ , Z a u p e n o r caPtured the $o00 prize at the Pan-American Art Ex-
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EPSTEIN'S STATUE 
EVOKES COMMENT 

Star 7/8/81 HfrK 
4 "lax Described as7 "Ideal as Hat-

rack in Lunatic 
Asylum" 

LONDON, Feb. 7.—(A.P.) — Staid 
London's art critics broke into a 
shocked chorus of disapproval today 
over Jacotf Epstein's new marble 
status "Genesis," the figure of an 
enceinte primitive woman which he 
considers his most important work. 

The same papers printed letters of 
protest which have reached them with 
regard to the statue. One is from a 
retired clergyman who fears that 
future archaeologists may take the 
sculptor's statues as life portrayals 
of modern Londoners. 

The Times' critic said of the statue: 
"There are two Mr. Jacob Epsteins, 
one a powerful expressive modeller in 
bronze and the other the sculptor hero 
of a bad novel." The Telegraph's 
critic finds the statue coarse and re-
pellant and suggests that it be re
moved from the gallery as "unsuitable 
for public exhibition." After partly 
describing the statue the paoer says: 
"There are other details of the figure 
one simply doesn't care to discuss." 

The Daily Express spoke of Epstein 
as a man who "cracks bad jokes with 
his chisel". The Mirror called the 
statue an "awful eyeful" and added 
"Genesis might make an ideal hat-
rack in the hall of a lunatic asylum". 
Again "when I entered the room 
where it stands surrounded by busts 
of real beauty executed by the same 
amazing sculptor I felt that some
thing had hit me between the eyes". 

Meanwhile Epstein, smiling, refuses 
to answer his critics, saying: "I did 
not carve this for them, I carved my 

I am sometimes surprised 
per-

r ^ 

but idea, 
that they think I am aiming a 
sonal inàua at them or anyone" 

HANDICRAFTS TO BE i 
SUBJECT OF SURVEY}^ 

Gftltf l^ifsk^vérnment to 

Undertake Task Necessary 

to Proper Study 

In order 'to determine the extent 
and n a t u r e of handicraf ts work in 
homespun tweeds being carried on 
in the province of Quebec, Col. Wil
frid Bovey, president of the Cana
dian Handicraf ts Guild, and Dr. 
Edouard Montpeti t will petition t he 
Government to conduct a survey 
along those lines, it was announced 
yesterday following a meet ing of the 
executive of the Guild in the organ-
zation's quar te rs on St. Catherine 
street . I t was also suggested tha t 
a commit tee be formed to investi
gate t h e questions of consumption 
and disposal of homespun tweeds. 

At the present t ime, it is diffi
cult to obtain definite figures r e 
lat ing to the production, the qual
ity and the origin of the raw m a 
terials, of the goods produced under 
the auspices of t h e Guild, Col. Bovey 
said, and it was felt a survey would 
prove of great benefit in providing 
necessary da ta on t h e condition of 
the industry. I t was also decided a t 
yesterday's meet ing to obtain a dis
tinctive m a r k to be s tamped on all 
goods produced under the auspices 
of t h e Guild. 

I "Stat" 1073/31—"" 

'EPSMGESIS 
E 

Monstrosity in Marble and 
Coarse, London Papers 

Term Work 
LONDON, Feb. 10. — (U.P.) — A r t 

critics, reformers and religious circles 
were upset today by Jacob EpstehV 
sculptor, whose work usually conflicts 
with orthodox conceptions. His newest 
creation, "Genesis," is a nude, six 
foot, upright figure of an expectant 
mother, carved in white marble. 

"The figure is a study of primitive 
motherhood—my conception of moth
ers many years ago," Epstein said. 
"Genesis has slanting, oriental eyes, a 
low forehead, and the mouth, nose and 
chin of an African. The upper part 
of the torso is firm and plump. The 
thighs are enormously disproportion-
ed. The figure has no knees or lower 
legs. One huge hand emphasizes the 
grotesque lack of symmetry." 
IDEA BORN 30 YEARS AGO. 

Epstein, who was born in New York, 
said that he conceived the idea for 
Genesis 20 years ago, and spent over 
a year, and thousands of dollars, in 
completing the figure. 

" I t will play an important part in 
any historical museum, since it re
presents a vital era in life," he said. 

Art critics began to attack Epstein's 
new work days before it was exhibited. 

" I t is supposed to illustrate a pas
sage from the Book of Revelation, des
cribing how a woman, clothed with the 
sun and with the moon under foot 
appeared in heaven, and being with 
child, cried, there is poetry there, but 
there is none in Epstein, nor in Gene
sis," one critic said. 

"Epstein is suffering from spiritual 
pessimism." 

Epstein called the critic's deduction*» 
"rot." 

"My Genesis is not based on any 
passage in the Bible," he said, "and 
what is 'spiritual pessimism?' I am 
sure that I do not know. They claim 
to be critics, but cannot understand 
that a pessimist is never interested in 
art, and Genesis, I insist, is ar t as I 
understand it." 
WOULD EXHIBIT IT IN U.S. 

The sculptor expressed the wish that 
he could exhibit Genesis in the United 

[\ing Standard: "There is a world of 
idifference between the crude expres
sion of an idea and the expression of 
the same idea by an artist." 

States, which he called more lenient in 
such matters. 

Epstein could not explain why Gene-
sis' face was sorrowful, unless it 
might be in anticipation of the "happy 
event." 

Included among the bouquet of 
"raspberries" given to Epstein's Gene
sis were the following: 

"This monstrosity in marble has no 
reason for existence."—Morning Post. 

"Uncouth, inartistic, coarse."—Daily 
Telegraph. 

"You white foulness! This m a n ! 
cracks bad jokes with a chisel. I t is ' 
a bad job on expectant motherhood."— 
Daily Express. 

Hounded for an explanation and a 
defense, Epstein finally told the Even-

JOINT EXHIBITION IS !.. 
MARKED BY YARIET& 

Gazette 24/2/31 I 
Jean Pallardy and His Wife 

Display Landscapes and 

Portraits 

{ 

German Primitives At] 

AN. exhibition of German prlmi- j 
tives will be opened in the Print ' 

Room of the Art Association of Mont- ! 
real on Saturday, February 21, and ! 
will be kept open until Sunday, March • 
8. { 

The paintings, which are lent 
courtesy of Mr. A. S. Drey 
Munich and New York 
works of the old German 
dating from 1420 to 1535, 
Caspar Isenmann, Lucas Cranach 
Hans Von Kulmbach, Albrecht Altdor-
fer, Bartel Eruyn, Martin Schaffner 
and Conrad Von Creuznach. 

/ 

by 
of 

represent 
Masters 

including 

Variety in subject m a r k s the work 
of Jean Pallardy and his wife (who 
keeps the name of Marjorie Smith) . 
a s displayed in a joint exhibition a t 
the new Gallery of .Fine Arts, D m m -
mond street, this week. 

Jean Pallardy is preoccupied with 
landscapes and his wife prefers to 
paint portraits . Both have talent and 
seek to develop i t independently. 

This their first exhibition opened 
on Saturday and already several can
vasses and pastels have been sold. 
Most of the pieces a re small. 

M. Pal lardy offers landscapes and 
sea-scapes of the Lower St. Lawrence 
district. He has painted many scenes 
of the Saguenay Valley, discovering 
fin them an opportunity to pursue his ; 
apt i tude for working in a high key. . 
The color generally is strong. 

Some of the outstanding pieces are 
"Ste. Anne de Chlcoutimi," a church 
and hills with a narrow strip of 
wa te r in the distance; "Near Tadous-
sac," water seen between two pines; 
"Le Bas de la Baie,' 'a sketch of un
dulating fields; "October," which is a 
scene in high tones; "The Saguenay," 
a choice canvas in very delicate 
color; "La Tannerie," has as its cen
t re of interest a man and a child 
occupying the distance while just be
hind are skins drying in the sun. 
"The Pond" is a picture of a corner I 
of Quebec in which the mountains of 
the background a re the highest to be 
found in Eas tern Canada. The com
position is simple and reveals a nice 
feeling for rhythmic structure. 

His wife offers a number of por
t ra i t s and drawings that prove her to 
be an able draughtsman. In one of , 

j them three nuns a re at work before \ 
two tables. She has drawn them »n 

j a few sure telling strokes. Another! 
«example is a charcoal sketch of ! 

| Beaver Hall Square, in which the; 
j buxldings are solidly treated. 
I A portrait of Jean Pallardy Hs': 
l among her work in charcoal, and the* 

a n i n i r ^ C a n v a s i n t h ^col lec t ion~i S " a nude woman. 
? Much of her. work is in nastel with 

Ithèm^wthVri;subjects ^ ^ 
I mem with tenderness and sympathy. 

M^SÊÊÊm 
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îCAYE MEN'S IDEAS 
s; OF ART DISCUSSED 

G a a e t t e - U / S / 3 1 
Graphic Description of Sub

terranean Tour Given by 
Miss Clare Leighton ' 

SOME WEIRD FIGURES 

Paintings on Bock Designed 
to Ward Off Evil Spirits 
Bather Than for Deco

rative Effect 

/ ; 

Motives of creat ing sympathet ic 
•magic act ivated t he ancient cave 
pa in ters of F rance to draw the 
s t range figures t h a t have so interest
ed a r t i s t s and scientists dur ing the 
pas t half century in the opinion of 
Miss Claire Leighton, A.R.A:, of 
London, England, who addressed the 
Ar t Association of Montreal last 
evening. The speaker discarded "de
coration" and "self-expression" as 
possible reasons for t he creation of 
these picture's about ten thousand 
years before Christ, and explained 
the figures, of which she has made 
a personal study, as being designed 
to ward off evil spirits and bring the 
a r t i s t -hun te r s victory in the chase. 

Miss Leighton opened her address 
by taking her audience on a descrip
t ive tour of one of these caves. She 
explained tha t these have been 
known for many years, but were 
generally havens of refuge for cr im
inals or sufferers of religious perse
cution, as well as t he dens of nu
merous wild animals. I t was only 
about fifty or sixty years ago t ha t 
t he interest of scientists was a rous
ed in them. Local inhabi tants insist
ed t h a t the caves were domiciles of 
the devil, and it was only by chance, 
curiously enough through the wan
derings of a lit t le girl who brought 
back tales of wha t she had seen, tha t 
t he ar t is t ic value of the caves was 
brought to light. • 

The visitor to one of these caves 
is guided in to a na r row black 
passage by the light of a miner 's 
lainp and probably for the first t ime 
in his life he discovers wha t silence 
means. I t is a shouting silence in a 
place tha t knows nei ther day nor 
night, she said. At times one comes 
upon larger openings in the passages, 
vaul ts which have all the grandeur 
of Gothic architecture, until finally 
an underground river ba r s fur ther 
progress except for t hose . who wish 
to swim. All along the walls, often 
for over a mile inside the mountains , 
and always in the most curious out 
of the way places, one comes across 
these curious drawings and engrav
ings, mostly of animals, of which so 
much has been heard in recent years . 

Aided by a series of slides of d raw
ings, which Miss Leighton made with 
infinite accuracy in the caves them
selves, the speaker explained some 
of the curious and interest ing char 
acteristics of the figures. Some of 
them are engravings, some drawings 
and some paintings, all executed in 
extraordinary places, under shelves 
of rock, on lofty ceilings and in dark 
corners. Many of them are so faded 
and covered with limestone deposi t^ 
tha t i t is difficult, in many cases 
impossible, to t race the original out
lines of the figures. Almost all the 

, subjects are animals, bisons, deer, 
'wolves, ponies, etc., and in the opin
ion of the speaker they a re quite as 
well drawn as those by modern a r t -

iists. The drawings show an amazing 
feeling of live line, which must have 
been innate, and the shape and form
ations of the rock a r e employed with 
skilful effect. 

MANY W E I R D E F F E C T S . 
Many of the drawings have been 

made one on top of the other, with 
weird effect, and they are surround
ed by s t range lines and devices 
which are difficult to explain. There 
are practically no human subjects, 
though there are s t range animal-
human figures t h a t might be logical
ly described as devils. Miss Leighton 
said t h a t in England a t t h e present 
t ime there is one village wliere each 
year a number of men dress up and 
put ant lers on their heads, then 
parade through the village and seek 
remunerat ion from those who wish 
to have evil spiri ts and bad luck 
kept away from thedr houses during 

:the year. 
\ The speaker from this, and from 
| the formation of the drawings, de
duced t h a t they were inspired by a 
hope t ha t they might serve to keep 
away devils. The animals, which 
often had arrows stuck through them, 
t r aps placed around them, or wounds 
drawn in them, were thus painted in 
the belief t ha t they might fall as vic
t ims in the chase, for the men of that 
date were hunters by profession and 

, had to exist on the fruits of their 
spoils. Miss Leighton pointed out 
the unusual places in which the 
drawings were made to show that the 
motives of the a r t i s t s had probably 
not been either for decorative or self-
expressionistic purposes. Fo r «ex
a m p l e , a reindeer, a clenched fist and 
•a wolf with a n a r row pointing to it, 
j d rawn close together, mean t "may 
• the reindeer come into m y hand and 
not the wolf which m a y be killed by 
m y arrow." 

Dr. C. "WV Colby presided a t the 
j mee t ing and a vote of thanks was 
! moved ,by Dr. A. G. Nicholls, second-
led by W. E. Walsh . _ 

NATIONAL GALLERY 
TRUSTEES GATHER 

Gazette Ï 6 / & / 3 1 
Meet for 50th Time Since In

ception and Indicate 
Developments 

Ottawa, February 15.—The trustees 
of the National Gallery held an im
portant meeting this week-end. It 

j was something of a landmark in the 
j.-history of the board, being the 50th 
i meet ing held since its inception im-
\ der the National Gallery Act in 1913. 
j Those present were H. S. Southam, 
j Ottawa, chairman, Hon. Vincent 

Massey, Toronto, and Norman Mac
kenzie, K.C., Regina. The board re
viewed the annual exhibition of Can
adian ar t and made a number of 
selections for the permanent collec
tion. 

A resolution expres-sing the board's 
high appreciation of the great ser
vices to the National Gallery and 
Canadian-ar t rendered by Earl Wil-
lingdon as honorary president of the 
board during his term as Governor-
General was passed, unanimously. 
The chairman briefly outlined the 
great expansion of the work and in
fluence of the National Gallery since 
the establishment of the board and 
indicated important lines of develop
ment along which it is planned that 
progress in the immediate future will 
take place. The growth of interest in 
a r t throughout the country was un
precedented and this interest was 
being intelligently assisted by the ; 
press . j 

A number of important gifts were 
recorded, including paintings, prints, \ 
and a group of drawings for Punch ! 
by George du Maurier. j 

iffhlfct1 imïlTIl nif i ^ 

FRENCH FANION 
VIEW AT GALLERY 

JGazette Z0/ZTSrS'LaB-
Fine Collection Is Gift of 

Miss N. Bowen to Art 

JUNIOR LEAGUE HAS K 
EXHIBITION OF ARTS ' 

Gazett.e-4ô/a/31 
Several Works Chosen for 

Regional Conference at 
Worcester 

Drawings and paintings of all kinds 
a s well as dainty examples of needle
work, all by members of the Junior 
League of Montreal, formed a pleas
ing display a t the exhibition held by 
the Arts and Interests committee of 
the league in the Ritz-Carlton Hotel 
yesterday. Some of the numerous 
exhibits were picked out yesterday to 
be forwarded to the regional confer- j 
ence of the international a r t s and in- | 
terests committee, to be held in Wor
cester, Massachusetts, in April, when 
the best will be chosen to be entered 
in the exhibition of the international 
conference of the a r t s and interests 
committee of the Junior League, 
which will take place in Cincinnati in 
May. 

Among the entries a t the exhibition 
were some revealing considerable 
talent, and it is expected that the 
Montreal art is ts will make a creditable 
showing a t the Worcester conference. 
Those to be forwarded to the regional 
exhibition included two striking char
coal drawings by Mrs. G. K. Trim, 
two delicate and charming etchings 
by Miss Moira Drummond, a water 
color painting of a street scene by 
Miss Ruth Henshaw, decorative 
sketches by Miss Margaret Harvey 
and interior designs by Mrs. Donald 
Baillie, and needlepoint exhibits by 
Mrs. Gordon and Miss Marjorie J. 
Hulme. 

Following the exhibition, tea was 
served, after which the singing group 
of the league performed under the 
direction of B. E. Chadwick. Later 
the authors ' group gave an example 
of its work, reading a short poem by 
Miss Kathleen Evans. The exhibition 
is in charge of Mrs. G. A. C. Cooper. 

Association 
N.U6 

A recent acquisition to the museum 
<D£ the Art Association of Montreal is 
a collection of French fans, the gift 
of Miss N'e'llie Bowen, formerly /o£ 
Oompton, Quebec. Miss Bowen was 
one of the early pioneers to the 
North West, having gone there in the 
days before the C.P.R. was built, 
and s tar ted one of the first ranches 
Sn t h a t country, Known as the "Bar 
U" Ranch. La te r she took up life on 
a hacienda in Mexico where she has 
resided for the past twenty years. 

The fans which were designed by 
t h e famous fan-maker, J. Duvelleroy, 
Bond street, London, were found in 
Mexico and are mostly of the t ime of 
Emperor Maximilian (circa 1833-
1867). The collection, though small» 
comprising about twenty- two in 
number is extremely valuable, and is 
5n excellent condition. French fans 
a r e noted for their elegance and 
beauty, and the dainty creations in 
this collection give a very clear idea 
of the a r t of the i r period. The work
manship is exceedingly fine, tho 
color designs a re lovely and re 
semble the work of such famous 
French painters as Watfceau, Lan-
cret, Boucher, Nattier, Fragonard, 
Baudoin, Hue t and Greuze. Some of 
the mounts are of siik, chicken-skin, 
vellum and parchment and bear 
paint ings of sylvan and pastoral 
scenes. The delicate guards and 
.sticks are exquisitely carved in 
jvory, mother of pearl and marcasite, 
and a re enriched with incrustat ions 
of gold and silver, . 

Included in the collection is one 
of the Cabriolet type, named after 
the two-wheeled vehicle popular in 
France a t t ha t t ime; another is a 
smaller sized type known as the 
Minuet fan; it is of mother of pearl 
wi th carved Japanese gold sticks and 
guards . Several others have designs 
of cupids and gar lands with medal
lions containing mythological sub 
jects. 

This a t t rac t ive collection is now 
on display in the foyer of the Ar t 
G-allery. 

k 

REMBRANDT DISCOVERED 

MM^ki Sighed Painting, Dated 1637, 
Was Previously Unknown 

Vienna, March 2.—The newspaper 
Deutsche Allegmeine Zeitung report
ed today tha t Dr. Ludwig W. Abels, 
Vienna art expert, had discovered 
here a previously unknown signed 
painting -by Rembrandt , dated 1637. 
It represents Bethsheba adorning 
herself for the king, and Rembrandt ' s 
sister Lisbeth was said to have sat 
as model for it. 

The newspaper &ays tha t another 
, important painting, ascribed to Piero 
idi Cosimo, representing a group of 
i persons under an open sky, was also 
! discovered by Dr. Abels. 

French Fan Collection 
Is On Exhibition At The* 

Museum Of Art Gallery 
Star 20/-S/31 ÎF.LeB, 

A recent acquisition to the museum 
of the Art Association of Mont

real is a collection of French fans, the 
gift of Miss Nellie Bowen, of Compton,. 
Quebec. Miss Bowen was one of the 
early pioneers to the North-West, hav
ing gone there in the days before the 
C.P.R. was built, and started one of 
the first ranches in tha t country 
known as the "Bar U" Ranch. Later 
she took up life on a hacienda in 
Mexico, where she has resided for the 
pa^t 20 years. 

The fans, which were' designed by i 
the famous fàn-mâker, J . Duvelleroy, I 
of Bond Street, London, were found in 
Mexico and are mostly of the time of 
Emperor Maximilian (circa 1832-1867). 
The collection, though small, compris
ing about 22 in number, is extremely 
valuable and is in excellent condition. 
French fans are noted for their ele
gance, beauty and costliness, and the. 
dainty creations in this collection give 
a very clear idea of the ar t of their 
period. 

The workmanship is exceedingly 
fine, the color designs are lovely and 
resemble the work of famous French 
painters like Watteau, Pater, Lancret, 
Boucher, Nattier, Fragonard, Baudoin, 
Huet and Greuze. Some of the mounts 
are of silk, chicken-skin, vellum and 

; parchment, and depict paintings of 
sylvan and pastoral scenes. The deli-

| cate guards and sticks are exquisitely 
! carved in ivory, mother-of-pearl and 
j marcasite, and are enriched with in-
| crustations of gold and silver. 
J Included in the collection is one of 
1 the Cabriolet type, named after the 

two-wheeled vehicle popular in France 
a t that time ; another is a smaller 
sized type known as the Minuet.fan— 
of mother-of-pearl, with carved Jap
anese gold sticks and guards. Several 
others have designs of cupids and gar
lands with medallions containing my
thological subjects. 

This attractive collection Is now on 
display in the foyer of the Art Gallery. 

Professor Hind Will \<\ 
Speak On "Engravings 

And Etchings" Tuesday* 

14/2 /31— t\,lM 
AN illustrated lecture will, be given j | 

by Professor Arthur M. Hind, be
fore the members of the Art Associa
tion of Montreal, on Tuesday evening 
a t 8.15 o'clock. The subject of the 

j lecture will be "Engravings and 
I Etchings." 
j Professor Hind, who is a well known 
! landscape painter and author, was for 
i sometime Slade Professor of Fine Art 
j at the University of Oxford, and As-
j sistant-Keeper of the Prints and 
i Drawing Department a t the British 
' Museum. At present Professor Hind 
is Norton Lecturer a t Harvard Uni-

j versity, Boston. > 

MEDIAEYAL 
PAINTINGS SHOWS 
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Canvases and Panels on Ex4 

hibition Come From Con* 
tinental Cities ^ " 

—fan tyx£> 
Examples of German paintings of 

the 15th and 16th centuries are to be 
seen in the Pr in t Room of the Axi 
Association of Montreal. A number 
of very interesting panels and can
vases are included in thé collection. 
They represent the • work of out
standing ar t is ts in the north of Ger
many under the impact of the Re
naissance, Which began along the j . 
Rhine at about the same time as in 
I taly. 

Two altarpieces, called triptychons-, 
made of a central panel with two 
hinged parts tha t fold over it, are 
among the dozen primitives on view. 
One of them, by Caspar Isenmann, a 
painter and burgess of Colmar, is 
complete in its three parts . The fig
ures are drawn with s tar t l ing in
genuousness, as they are in most of 
the paintings in the collection where 
group themes have been used. The 
other example is but the central 
panel, "the other two being in the 
Museum at Dijon and in the Pena-
kothek, in Munich. Saint Florian oc
cupies the entire panel. He is dressed 
in armor and hoi Sus a spear in one 
hand, a small water bucket in the 
other. St. Florian is one of the lesser 
known Austrian saints who served 
as a Roman soldier and was put to 
death in the reign >of Valerius. j 

The rich color for which German L 
Primitives are everywhere known is{ 
nowhere better seen than in "Virgin \ 

and Child," one of the works of 
"The Master of the Glorification of 
the Virgin," as its painter is anony
mously known. The Virgin is very 
naive and Teutonic, the child most 
precocious in feature and pose. 

Two paintings by Lucas Cranach, 
the elder, who was court painter to 
three successive Electors, the l a s t 
being Frederic the Magnanimous», 
whose captivity he shared a t Augs
burg, where he met and painted 
Titian, are among the nicest pieces 
in the collection. "The Virgin and 
Child with Angels Gathering S t raw-

x berries" is the title of the, first. The , 
\ second is "Hercules and Antaeus'*, a 
• small work containing two grotesque 
nude figures. 

Noteworthy are also paintings by 
, Hans von Kulmbach, (or Hans 
I Suess), Albrecht Altdorfer, "Adora-
I tion of the Child", Bartel Bruyn, two 
1 I>0I*ÎTa l t s Y e r7 similar in t reatment 

I to those of the Netherland schools. ' 
l a n d a splendid portrait J/y Conrad. 

von Creuznach. 
j The collection was- len t 'by A. S . 
J Drey, of Munich, and Nov York. 

(PAINTING REMOVED 
FROM ONTARIO SHOW 

! Bertram ¥rooke/rfsv ̂ Wudes in 
| a' Landscape" Accepted, 
I Then Rejected 

Toronto, March 8. — Considerable 
mystery surrounds the reported last 
minute removal of a painting of two 
nudes from among the paintings ex
hibited a t the Ontario Society of 
Artists show at the Art Gallery of 
Toronto. 

The cause of the mystery and 
rumored disseîision is a small paint
ing by Bertram Brooker, Toronto, en
titled "Nudes in a Landscape." When 
the exhibition opened Friday night it 
was in the cellar of the a r t gallery 
among other canvases "for which 
room could not be found." 
• It is understood the paint ing was 
unanimously accepted on Wednes
day by the hanging committee of the 
Ontario Society of Art is ts and hung 
on the walls of the a r t gallery. 

Then the mystery began. On Thurs 
day evening, it is reported, the pic
ture was whisked from the wall and 
deposited in the cellar. Nearby hung 
a painting of a nude statue by Flo
rence Wylie, and a study of twow 
girls taking a sun ba th at Georgian* 
Bay, by Dorothy Stevens. These were 
undisturbed. 

It was suggested Mr; Brooker's 
work aroused hostility because little 
enough of the heads were shown as 
^to make the work practically a 
study of torsos. T^he painting shows 
two figures, one reclining', the other 
.partly so, in the foreground of a 
landscape. One figure has its back 
turned, the other showing partly the 
back and partly the side. 

Fred Haines, curator of the Art 
Gallery, declared he had not even 
seen the picture and knew nothing 
about it or the reason for i ts failure 
to appear in the exhibition. He s ta t 
ed that- no picture was taken down 
after once being hung. 

Q 
i 
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Montreal Painter Displays! 

Continental and Canadian 

Scenes at Scott's 

Some rather striking1 work by John 
Lyman, a Montreal painter living 
abroad, is now on view at the galler
ies of W. Scott and Sons, 1490 Drum-
mond street. Mr. Lyman's last exhi
bition in Montreal was in 1927; he 
has also exhibited in Paris at the 
Salon des Indépendants, the Salon 
d'Automne and the Salon des Tuileries. 

His, current exhibition, which is 
made up for the most part of canvases 
of Canadian and Spanish subjects, 
combines a modern approach to light 
and color with a quite conservative 
respect for form. He brushes his pic
tures in with a sure vigorous stroke 
and composes them carefully. Some
times they almost approach the de
corative, as in "Basque Landscape," 
with its undulating hills and tall 
cypresses against a procession of 
•strongly modelled clouds. 

In his Spanish pictures, Mr. Lyman 
has been successful in capturing the 
feeling and atmosphere of the country 
where a sub-tropical sun beats piti
lessly on bare rock and sand and 
burns the air to a dry mass that 
quivers palpably. "Wayfaring Gyp
sies, Andalusia," where a few colorful 
figures wander through the scorched 
treeless hills, is filled with this daz
zling, vibrating light. A group of 
scenes on the beach at St. Jean-de-
Luz also shows interesting atmos
pheric treatment. Here the quality of 
the light and heat is tempered by the 
«sea and the deep purple shadows cast 
by the vari-colored tents and the bod
ies of the bathers. 

Two versions of "Caballero, Al-
meria" play a psychological trick on 
the spectator. In the first, the little 
Spanish seaport with its battlement-
ed walls and its fortress-like cathe
dral rises in a powerful mass which 
makes the horseman in » the fore
ground a nonentity. In the second, 
the mounted figure is brought so 
much farther forward that it assumes 
heroic proportions and dwarfs the 
setting-. 

As a variation -to the striking color 
combinations in most of «his canvases, 
Mr. Lyman paints a canvas almost 
entirely in different tones of green— 
"Regatta, San Sebastian," where both 
near and far shore and the interven
ing water run £he entire gamut of the 
green scale. Again, in "Rambla de la 

Chanca, Almeria," terra coVtas pre- j 
dominate with luscious piirple-blue 1 
shadows for contrast. '), j| 

In his studies of the human iigure. j; 
Mr, Lyman produces skilfully the/J 
illusion of motion. This is particu---
larly apparent in "The Model," where ) 
a woman bends to pull on her" stock- ' 
ing, and in "Isabel Jesus at the Ba-
ta-clan." The latter shows the danc-

| ing figure of a yellow-gowned wo
man- clicking her castanets behind; 
her back. The lighting is another in
teresting feature of this picture, with 
the -spotlight playing on the curtain 
slightly ahead of the dancer, so that 
it emphasizes the rhythmic profile of 
her body. 

The Canadian canvases on view 
depict faithfully the feeling of the 
local countryside. "Farm House" 
shows the typical whitewashed build
ings with their charming sloped 
roofs in the clear, less direct sun of 
the more northern country. "Moulin 
du Crochet at Laval 'des Rapides" 
presents the picturesque old mill in 
a bower of gold-green foliage and mir
rored in the adjoining mill pond. 
Other effective glimpses of the coun
try are to be found in the thirty-nine 
different canvases on view. 

Star 
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IS AWARDED $1,000 
TORONTO, March 19—(C. P.)—Rob

ertson Mulholland, well known Hamil
ton artist, now a resident of Toronto 
is the winner of the Forward Canada 
Committee's $1,000 award for the best 
design symbolic of Canada's sound 
reasons for current optimism and the 
Dominion's inevitable progress. Mr. 
Mulholland was the winner of the 
Royal Canadian Academy's 1924 na
tional competition of a similar char
acter. 

The decision was announced yester
day by W. F. Prendergast, chairman 
of the committee in charge of the 
award. The prize-winning work is to be 
used as the key illustration of a na
tion-wide prosperity drive, to be spon
sored by a group of leading Canadian 
industrialists. Until the actual launch
ing of this effort, details of the design 
are not to be revealed. 

' & 

REPORTS PROGRESS' 
DESPITE HANDICAPS 

GazetW^r/E/Sl 
Good Year Experienced in 

Face of Depression and 

Lack of Space 

ANNUAL MEETING HELD 

Galleries Visited by 56,376 
Persons During Year—H. B. 

Walkpr Is Re-elected 
President 

Handicapped by poor business con
ditions and by a lack of space, the 
Art Association of Montreal never
theless made steady progress during 
the past year, when no less than 56,-
376 visitors were attracted to the 
Art Galleries, it was revealed at the 
annual meeting- held in the Art Gal
leries yesterday afternoon, when re
ports were presented and officers 
elected. The collections of the Gal
lery had been considerably enrich
ed last year by the additions of num
erous paintings and other objects.of 
art, some of which were purchased 
by the Gallery and others presented 
by friends of the institution, it was 
announced in the report of the presi
dent, H. B. Walker, who was re
elected for another term at yester
day's meeting. 

Mr. Walker emphasized the need 
of additional space and expressed 
the hope that a new wing would be 
built in the near future. "Having re
gard to present conditions, this is 
perhaps not an opportune time to 
refer to the subject again," he said 
in reference to the lack of space, 
"but the need of additional room 
has become a very pressing one, and 
must be dealt with before very lonpr 
if we are to continue to advance." 
The present building was i«n good 
condition, although it had been ne
cessary to postpone the redecoration 
of the walls, he added. 

Following the reading of the an
nual reports, the officers were elect
ed as follows: Honorary president, 
Robert Lindsay (re-elected); presi
dent, H. B. Walker (re-elected); 
vice-presidents, Dr. C. F. Martin and 
Dr. C. W. Colby; honorary treasurer, 
W. B. Blackader; and the following 
councillors elected for three years, 
Ernest Alexander, D. Forbes Angus, 
Francis McLennan, K.C.; R. W. Re-
ford, G. Home Russell, R.C.A., and 
Professor Ramsay Traquair1. 

Reviewing the activities of the 
association during the past year, Mr. 
Walker recalled that fourteen exhi- [ 
bitions of a varied character had been f. 
held, and a course of educational 
lectures given, all attracting larga 
attendances. Through efficient man
agement and with the support of 
contributors to the maintenance fund, 
the year had been brought to a close 
with the finances showing a favor
able balance, he remarked. 

The financial report, presented by , 
the honorary treasurer, W. B. Black- | 
ader, showed that the total revenue f 
amounted to $26,725, resulting in â 
surplus of $706 over the expendi
tures. 

A report on "ways and means" was J, 
read by Arthur Browning, who felt / 
that "the prospects for 1931 so far \ 
are not encouraging." The results |, 
of the business depression had been • 
felt by the association, and although [ 
the finances had suffered but little, {• 
there had been a slight falling off k. 
in membership and subscriptions, and | 
small decrease in the maintenance (> 
fund, now set at $4,707 as compared 
with $5,092 in 1929. Although the 
membership, now placed at 1,752, rep
resented a falling off of only 17 mem- jF 
bers from the preceding year, there ' 
had been fewer subscriptions renewed 
than usual, he said. In closing, he 
expressed the hope that the world 
would soon recover from the wide
spread depression, and the affairs 
of the association return to normal. 

The membership during the past 
year was placed at 1,753, made up of 
1,613 annual members, 19 benefactors, 
four Fellows, 41 governors and 76 
lifejmejnbers. 

^ 
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'GEhiESIS' HAS BEEN SOLD 

eiËrfectfed m Gar-
den Worries Carlton Club 

(Special Cable to The New York 
Times and Montreal Gazette.) 

London, March 18.—Jacob Epstein's 
"Genesis" has been purchased by Mrs. 
Alfred Bossom, wife of a noted New 
York architect. The fact would not 
have* attracted so much attention 
were it not that Mrs. Bossom intends 
to erect the massive "monstrosity" 
in the garden of her home at 5 Carl
ton Gardens, which is overlooked by 
the exclusive Carlton Club. 

The Club Committee is puzzled 
whether to shutter the back windows 
or let the fact be more widely^ known 
and, incidentally, increase member-; 
ship. 

THE LrIBRAKT REPOBT. 
The library report, presented by I 

Professor Ramsay Traquair, reveal
ed that the number of titles In the 
library had been increased by 89 vol
umes dealing with many phases of 
art, bringing the total number of 
books up to 2,750. Of the new books, 
34 were presented to the library and 
55 purchased. 

The museum had succeeded in ob
taining many rare additions, al- I 
though it had been necessary to cut 
down on expenses, F. Cleveland Mor- Ë 
gan reported. | 

Among the new paintings acquired p, 
by the association for its permanent {* 
collection and referred to by Mr. Wal
ker were: "Evening—Moonrise," by f 
William Hope R.C.A., the gift of the 

I artist; "The Flying Horseman," by 1 
Johanns Hendrick Jurres, the gift j 
of Lady Meredith; "Forest Pastures 
—near Bas Brean," by Charles Emlie 
Jacque, the gift of Mrs. F. Howard | 
Wilson in memory of the late F. 

(Howard Wilson; "Study of a Child" 
; by Helen G. McNicoll, R.B.A., A.R. I 
? C.A., the gift of Mrs. F. L. Wank-
jlyn; "Mount Girouard from the Bow 
i River," by Maurice Cullen, R.C.A., 
j purchased from the Dr. and Mrs. C. 
; F. Martin fund ; "A Corner in Mar-

tigues," by Bertram Nicholls. pur
chased from the Mrs. C. F. Martin 
fund, and "The Bridge—Winter," by 
Fritz Thaulow, purchased from the 
Tempest Purchasing fund. 

Mr. Walker also remarked on the 
new additions to the collection of 
prints, including "Canadian War 
Memorials," a series of five signed 
lithographs by Frank Brangwyn, R. 
A., A.R.W.S., the gift of Francis 
McLennan, K.C. The. collection of 
rare glass had been enriched by a 
number of rare and exquisite speci
mens presented by Harry A. Norton, 
he mentioned. In closing he regret
ted the association had lost many 
valuable members through death, and 
mentioned the association's grati
tude to all those who had assisted it 
during the year. 

Among those present yesterday 
were, H. B. Walker, Dr. C. W. Col
by, W. B. Blackader, Arthur Brown
ing, Ernest Alexander, C. Home I\us-
selî, R. C. A., F. Cleveland Morgan, 
R. W. Reford, Professor Ramsay 
Traquair, D. Forbes Angus, Dr. C. 
W. Armstrong, Dr. A. H. MacCor-
dick. Rev. L. A. MacLean, W. E. 
Walsh, C. H. Marin, E. L. Judah 
and Miss J. Johnston. 

Canadian Art Well 
Represented at Fair 
H e i & i a l a / g / g - i 

National Art Gallery's Ex
hibit at British Empire 
Trade Fair. 

Ottawa—The National Art Gallery's 
exhibit of Canadian Art at the BriUsh 
Empire Trado Fair which opens m 
Buenos Aires, Argentina, on March 14 
next is said to be as representative a 
collection of all schools of Canadian art 
as has ever been exhibited outside of 
Canada. Sixty-seven Canadian artists 
are each represented in this exhibit by 
one of their best paintings. 

Toronto with its làvgô art colony has 
the largest number of pictures in this 
collection. The Toronto group is repre
sented by oO artists, Montreal is repre
sented by the work of *J0 artists, Ottawa 
by eight and Winnipeg by two.The £ol-
lowing cities, towns :*nd villages are 
each represented by tii^ work of one of 
i*s artists: Victoria, Vancouver, (for
merly Toronto), Regina, Halifax, I^ans. 
ing, Ont., Doon, Ont., Bay St. l'uni, 
Que. (at present residing in Paris, 
France). 

Followng is a list of Montreal artists 
whose work has been accepted by the 
National Art Gallery and sent to -the 
Buenos Aires Exhibition together with j 
the title of their pictures: 

T. Harold Beament, Rocky Headland. 
Andre Bieler, Lower St. L»awrcra.e. 
F. S. Coburn, R. C. A., Lagging. i 
Maurice G. Cullen, A March Evenir #. : 
Marc A. Fortin, Landscape at Hoc-lie- • 

laga. i 
Prudence Heward, Rolande. • 
R. S. Hewton, A. It. C. A., Portrait of ; 

Miss B. Warner. 
Edwin H. Holgate, Laurontian Lake } 
Oziaz Leduc, A. R. C. A., Neige j 

Dorée. \ 
Mabel Lockerby, MY; rie et Minour \ 
H. Mabel May, A. 11. C. .A., MeLtn.:; | 

Snow | 
Kathleen M. Morris. Sunday Mon)* •?. fi 
Lilio.s T. Newton, A. R. C. A., Self 1 

Potrait. £ 
Robert W. Pilot, A. R. C. A., Quebec [ 

from Levis. 
Sarah M. Roberts or 
Albert H. Robinson. 

Snows, I«iurentians. 
G. Home Russell," U. C. A., Seal Cove. 

Grande Manan. 
Ethel Scath, Old House, Cote dos 

Nei.eçs. 
Charles W. Simpson, R. C. A 

Summer, Montréal T-Inrbour. 

i. Le Repos. 
R. C. A., MiîV.in;: 
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By BETA IV. MYJ3RS. ;< * 

MONTREAL Art, Gallery had 
•one of the, interesting shows 
of the season when Arctic 

sketches by A. Y.* Jackson » %nd 
La wren Harris were - on exhibit ^for 
the first two weeks of February. 
Mr. Jackson and Mr.* Harris/accom
panied the government geological; 
expedition last summer t o the Ca
nadian Arctic archipelago on the SS . . 
Beothic. The expedition completed-
a 9000-mile voyage to Godnayen, 
Greenland and all the Canadian 
posts of Bache Peninsula, Ellesmeve 
Island. The sketches number about 
sixty-seven, and are interesting Inter
pretations of this northern country. . 

* * * ' 
T ECTURES prove one of the drawing 

cards at this gallery, Itnd during 
the month several important authori
ties have been obtained/for this type 
of work. *" * 

Lectures have included^ a talk onl 
"Modern French Painting*' by Prof.; 
Paul J. Sachs, of the tfogg Art Museum, 
Harvard University; "Cretan Art, À 
Chapter in European History," by Pro
fessor Carleton W. Stanley^McGill Uni- | 
versity; "Some Old Quebec Houses,'* by i 
Professor. Ramsay TnUfaair, of the I 

1 School of Architecture, McGill Univer- ! 
1 sity; end on February 10^ Clare Leigh-

ton, A. R. E.', London, England, gave 
an illustrated lecture entitled "The 
Caves of Prance and Their Prehistoric 
Artists.*' Miss Leighton; who is a wood 
engraver and painter of portraits, is 
well-known as the illustrator of 
Thomas Hardy's novels and" other 
works, and she recently received dis
tinction by being invited by the Prince 
of t Wales to contribute to the book 
compiled, for the British Legion. 

(CONSIDERABLE interest has been 
^ evinced in the collection of Polish 
prints which are now on exhibition at 
the B. C. Art League Gallery at 649 
Seymour street. Several copies of these j 

j have been purchased, it is reported, and i 
it is expected that there will be a ^ 
strong demand for some of the aq.ua/*] 
tints, which not only have the appeal' 
of composition and color,, but are ; 
ridiculously cheap. • 

The prints have been arranged in the [ 
first room and loan collection of larger, 
canvasses of contemporary Canadian1 

artists can now be found in the second 
section. In addition there are seven 
pictures by British Columbia artists 
that were submitted for the National 
Gallery all-Canadian show. These can
vasses will be retained for a short time 
to be displayed in the gallery hen^^**» 

ABCHITECTS have the floor at th"e j 
.. Toronto Art Gallery this month— ' 

n>ost of the floors and nearly all the 
walls, in the exposition of architectural 
photographs, drawings, models, furni-. 

1 ture, wrought iron and domestic crafts 
ever r>hown there since the enormous 

;J jamboree of the architects in 1927. 
} The» most interesting single exhibit 
j is the synthe tic model village made of 
several old houses, a hotel, a school 
and a cathedral church, and a map on 
the wall dotted v/tth red showing 
exactly from what pa.;, of Ontario each 
^ u U c i ^ r ^ * modelled. 
'• >-imMtat,$ ^individual £c*ises in an-
oti%; rc»m are almost as interesting. 
^ h e one featiire that keeps crowds gaa-
.lU-i-1~*-~2~^an anything else ts the 

f .^remarkable photograph», 
inside and out. It is « I 
fritlon of photography as I 

^j*t> -. / . & 
,w^U M' of,architecture. 

Here* w e fUlions of dollars' worth of [ 
liarchitectun, furniture, pictures, rugs, 
draperies—^he. latest effects in art mod-

|i Styles c i architecture vary as much 
i arm» Who design them. Peopff 

can reopj^^any well-known architco' 
by -the hbwKhe designs as easily a. 
Others do atiïts by their pictures. 

""PHOSE wjo have not had the oppor-
-L tunity * visit the National Gallery 

of Ottawa, during the past year, will 
mark the addition of six important 
canvasses rom old European masters 

that have been ifdded to the perma
nent Canadian collection. 

These Include tfork by Jan Prévost, 
Gozzoll, Bronsino, Giovanni Antonio 
and "The Magdalen" b3" Van Dyck. The 
latter was the gift P* William Southam 
of Hamilton, 

http://aq.ua/*
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Q u^é r Collection of Painting 
Placed on Display inChicaga 

Star* 7/5/31 
-CHICAGO, MarchT.—W. P.)—Some 

modern Art may be a bit wet, but it's 
« i t nevertheless and the no-jury so
ciety of,artists stands ready to prove 
it with paint of wildest hue. 

OThe annual no-jury show opened 
last night with 400 oil paintings of 
tom-cats, convex space, whisky bot
tles, named lavender ladies, sky
scrapers upside down, ash cans, 
strawberry ice cream sodas, two-leg
ged cows, andc one extraordinary 
painting by one Mrs. A. W. Baeder, 
of which more anon. 

'*Some of it may look silly and some 
j,̂ oi- it may not," explained Felix Russ-

man, one of the powers that be in 
•the no-jury exnibit and an artist him-
a%Jf of considerable note. 

?But its all art, whether its good 
or bad," he continued. "Each painter 
Has expressed himself on canvas and 
Ato mere fact that he has so expressed 

"Satus Review 7 
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Exhibitions and Lectures Held 
at Art Association of 

Montreal 

A number of recent [exhibitions and 
lectures held at the Art Association 
of Montreal, include: an exhibton of 
painting's by a group of contemporary 
Montreal artists .Winter landscapes 
and potraitures were featured in this 
group by the following artists, Lilias 

J Torrance Newton, A.R.C.A., Kathleen 
Morris, A.R.C.A., Annie D. Savage, 
Prudence He ward, Andre Bieler, Ran-

l dolph Hcwton, A.R.C.A., Frances 
Porteous, E. Mable May, A.R.C.A., 
Mabel Lockerby, Sarah Robertson, 
Nora F. E. Collyer and Ethel Seath. 
Another exhibition which attracted 
attention was the Katherine E. Wal-
lis and Oscar Waldmàn exhibition of 
sculpture and painting. Arctic 
sketches by A. Y. Jackson, R.C.A., 
and Lawrence Harris, are on exhi
bition in the Print Room and have 
been favourably commented on. Mr. 
Jackson and Mr. Harris, who are 
both members of the "Group of Se
ven" accompanied the expedition last 
summer to the Canadian Arctic ar- I 
chip el ago on the SS. Beothic. The I 
expedition completed a 9,000 mile 
voyage to Godhavn, Greenland and 
to all the Canadian posts of Bache 
Peninsula, Ellesmere Island. Begin
ning on Saturday, February 21st, 
and continuing until Sunday, March 
8th, an exhibition of German Pri
mitives will be held. These pain/b-
ings which are lent by courtesy of 
Mr. A. S. Drey of Munich and New 
York, represent works of the old 
German Masters dating from 1420 
to 1535, including Caspar Isenmann, 
Lucas Cranach, Hans Von Kulm-
bach, Albrecht Altdorfer, Bartel 
Bruyn, Martin Schaffner and Con-

^ rad Von Creuznach. 
iïmong the Lectures have been a 

'alk on "Modern French Painting" 
by Professor Paul J. Sachs, Fogg 
Art Museum, Harvard University; 
"Cretan Art" (A Chapter in Euro
pean History) by Professor Carleton 
W. Stanley, McGill University; 
"Some Old Quebec Houses, , , by Pro
fessor Ramsay Traquair, McGiil Uni
versity School of Architecture; and 
"The Caves of France and Their 
Prehistoric Artists," by Clare: Leigh-
ton, A.R A., of London, England. 
Miss Leigh ton who is a wood en
graver and painter of portraits is 
well known as the illustrator of 
Thomas Hardy's novels, and she re
cently received distinction by being 
invited by the Prince of Wales to 
contribute to the book compiled for 

'.he British Legion. 

himself makes it impossible to sneer 
at what he has done." 

Gilbert Rocke thus expressed him
self with ' a canvas entitled "Big 
Nudes." So they were, and very 
black, with grinning red streaks for 
mouths and big solid feet to stand 
on. 

"Convex Space" likewise expressed 
the thoughts of Rudolph Weisenborn, 
one of the most prominent of western 
moderns. I t is a gigantic picture, 
very blue and red and white, depicting 
three vague young women swimming 
in a sea of skyscrapers, gooseberry 
bushes and beer. Or maybe it is a 
sea of radio set insides, fried eggs 
and sepia ink. 

"A picture such as this," said Russ-
man, "is a little difficult, perhaps, for 
the layman to understand. "But it 
is a canvas of flowing grace and 
inter-related color and as such Is an 
enjoyable piece of work." , 

" _ ® 
BEST OF BRITISH 

ART m EXHIBIT 
Gaze-btS-T2/3/31 

Loan Collection from England, 
Now at Ottawa, Will Tour 

Dominion 

'V . 

G. HOME RUSSELL'S 
WORKS ON DISPLAY 

Gazette—g/S/gl 
Landscapes and Marines in 

Seventh Annual Show at 
Watson Galleries 
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HIGH STANDARD UPHELD 

LAND FOR 
•i)' t v" 

W. M. Baraes Shows Typos 
and Styles of Dominions 

Artists at St. James 
. Literary Society 

Ottawa, March 11.—Synchronizing 
with the first few weeks of Par l ia
ment, an exhibition of water-colors, 
executed by the most outs tanding 'of 
contemporary British ar t i s t s will be 
on view a t the National Gallery. The 
exhibition opened this afternoon with 
Sir William Clark, British High Com
missioner, present. The collection will 
be sent to tour throughout Canada 
later and will be in this country for 
the greater part of the current year. 
About 300 pieces consti tute the ex
hibit, representing the work of 120 
painters, men whose names stand 
high in the a r t circles not only of 
Great Britain but of the world a t 
*arge. , 

The works were drawn from the 
most recent exhibitions in the United 
Kingdom. Several of them were hung 
in the Royal Academy; others were 
placed on view by the Royal Water 
Color Society and a t the Royal Inst i
tu te of Painters . Their presence in 
Canada follows out the policy of the 
trustees of the National Gallery who 
seek annually in this way to make 
available to the Canadian public the]| 
works of tfye most eminent a r t i s t s 
of the present day. 

Of extreme interest to Canadians 
are three water-colors by Lady P a t 
ricia Ramsay (Princess Pat r ic ia of 
Connaught) . An accomplished paint
er and one who exercises real genius 
in her effort, she enriches a collection 
which already incorporates a wealth 
of brilliant workmanship. Until r e 
cently director of the National Gal
lery in London, Sir Charles Holmes 
is represented in the exhibition nere 
by some superb paintings. Muirhead 
Bone, Sir George Clausen, and Phillip 
Connard have contributed some of 
their best work. The last named was 
prominent in a part icular character 
lately in having completed the in
terior decorations of Windsor Castle 
for the King and Queen. 

Famous equally as an a r t critic and 
as an artist , a combination not fre
quently encountered, Roger Fry h a s 
sent a group of paintings of special 
note. Similarly, Martin Hardy, one 
of the directors of the South Ken
sington Museum, D. F. McColl, re 
cently curator of the Wallace Collec
tion in London, Wal ter Russell, head 
of tne Royal Academy schools, the 
Nash family—John, Paul and Thomas 
—C. R. W. Nevinson, Lucien P i s 
sarro, Henry Rushbury, Oliver Hall 
and Adrian Stokes have representa
tion in the collection by some of their 
most outstanding works. 

Recognized as perhaps the best 
water-color ar t is t in the United 
Kingdom, T. Wilson Steer sends some 
paintings which clearly demonstrate 
the substance upon which his reputa
tion is based. 

The i t inerary for the collection in 
its travels through Canada has not 
yet been published, but all of the 
larger centres of the country will 
have adequate opportunity to view it 
before the exhibit is returned to 
England. 

Artist Has Found Inspiration 
in Coves, Ports and Shore-

line of Maritime 
Provinces 

Landscapes and marines by G. 
H o m e Russell, R.C.A., occupy the 
walls of the Watson Ar t Galleries, 
1397 St. Catherine street west, and a t 
the opening of the exhibition on Sat
urday this collection of vigorous, oils 
drew a large gathering of picture-
lovers who were, as ever, a t t rac ted 
by the even excellence, directness of 
painting, sound color and competent 
composition of the pictures. I t is 
the seventh annual exhibition of 
work by this Montreal painter to be 
held in these galleries and it worth
ily upholds the high s tandard set in 
the past. 

With the years have come a fuller, 
richer depth- to the color and a con
fidence born of long observation and 
hard work. Ability to suggest is 
marked, especially in the nocturnes 
and those -canvases which a r e d i s 
tinctly atmospheric in theme. The 
reduction of detail to main essentials 
and the virile hrushwork br ing a 
refreshing force to these (subjects in
spired, in the main, by t h e ports, 
coves and shoreline of t h e Mari t ime 
Provinces. 

If in paint ing a strongly poetfic 
imood is sought i t is supplied in the 
admirable work enltitHed, "Evening, 
St. Andrews, N.B." In this , beneath 
a isky flushed with rose, a (range of 
dark blue and purple (hills come down 
to a s t re tch of dark water, while in a 
•bay 'the sea is aglow With l ight which 
siqjhouettes a dory -beached on the 
anud. In the handling of values and 
fine arrangement of light and shadow 
th is canvas is among the outstanding 
exaim-pfles. 

Another interest ing work, almost 
an arrangement in purple and gold, 
is "Louis Basin, Quebec," with the 
bulk of Laval University, above the 
roof of which is seen t he top of the 
central tower of t he Chateau Fron
tenac, in the background, and ben
eath schooners a t snow-covered 
wharves with a glimpse of open 
water catching the yellow glow of 
the sky. "Moonlight, Grand Manan, 
N.B./* is a convincing work with i ts 
pinnacled rocks, trees, foam a mass 
of tumbled silver ^and silvered gleams 
on t h e sea tha t "stretches to a nar 
row band of sky. The other nocturne 
is of St. Andrews Harbor, with whar
ves, shipping, moonlit water and a 
boat under sail. "On the St. Croix 
River, N.B.," shows a schooner pass
ing grassy shores where birches glow 
in the foliage of autumn. The 
air is clear and the breeze is fl 
fresla. "Marine, Coast of Nova Scotia," [ 
is a sunny composition with distant ' 
hills, rocks and foam. "Fishing boats 

a in Harbor" has as i t s piotoral ele- j 
| ments wharves, sheds, hill and woods, • 
I and buildings tha t catch the s t rong 
« sunlight. A figure crosses a 'bridge 
| while a man is aboard the moored 
]| schooner. The shadowed water is a-
jj dance wi th reflections. Trees edge 
j} the high shore in "Ashhurton Head 
I Grand Manan,'* where t h e sea gleams 
' with sunlight near the rocky head

land. "Swallowtail Lighthouse, N.B.," 
is another subject of rocks and sea 
in sunlight and shadow. "The Gully, 
Louisburg," shows a narrow cleft be
tween high rocks into which the 
foam-capped waves pour wi th force. 
Outside t he sunlit sea is a lovely 
blue. 

There is tranquil i ty in "Offshore, 
St. Andrews, N.B.," with i ts schoon
ers, low blue hills and a beautiful 
sky. "Digging Clams, Passamoquoddy 
Bay," is a fine performance — a wo
man a t work with her r ake in the 
pool-dotted mud, stretch of water and 
distant hills under a sunny sky. "The 
Clam Digger, St. Andrews," is marked 
by a fine cloud-filled sky. Beyond the 
man a t his t a sk is a ca r t drawn by 
a white horse. I t is a canvas charged 
with a fresh, breezy atmosphere. 

"A Quiet Cove, N.B.," shows a 
church on- a sunli t hill, rambling 

j houses, wlharf, sheds a n d dories on 
; the sand. A stiff breeze lis blowing in 
. "At Louisburg, N. £.," where waves 
a re capped with foam and a scho
oner is making good t ime past a 
ba r on which a l ighthouse s tands. 

This exhibition, which shows how 
thoroughly the painter knows his 
subject, closes next Saturday. 

Canada 's progress in painting, 
from the group of five which gave 
t h e movement definite impetus in 
the ear ly days of the last century to 
t h e Group of Seven whose work is 
lo much discussed today, was t raced 
for t h e members of the St. J a m e s 
Li te rary Society last night by W. M. 

«Barnes , A.R.C.A., t he well-known 

(
" f a i n t e r . Examples of the best work 

it many of the painters were th rown 
fcn the screen in color, and Mr. 
fearnes discussed thei r work in the 
l ight of these examples. . 

I I Tlje years between 1806. and 1812 
/ jWere fateful years for Canadian a r -
• 'lists, for dur ing t h a t period there 

were born five men in Canada, 
Prussia, Holland, England and 
Frajice, who s tar ted Canadian a r t 
on its way, Mr. Barnes said. 

These were Paul Kane, Otto Jacob, 
Cornelius Kreighoff, Dan Fowler and 
George Berthon, five men of different 
nationalities, who made Canada 
their home and whose work is now 
considered characterist ic Canadian 
painting of the time. 

As a painter 's land, Mr. Barnes ; 
continued, Canada ranks second to ; 
none. I t offers variety, from the snow 
and ice of Labrador, the ragged 
coasts and surf of Cape Breton, the 
pastoral scenes of the Afinapolis 
Valley, the forests of New Bruns 
wick, the historic qualities of old 
Quebec, Ontario's northern woods, 
the rolling prairies, the grandeur of 
the Rockies, to the warmth of the 
Pacific Coast. 

At the time of Confderation a r t 
in Canada w a s ' struggling for an 
existence, while England was worry
ing about the pre-Raphaelites. The 
Ontario Society of Art w a s formed 
about this time with John Frost as 
i t s ' f i r s t president and Mower Mar
tin one of it's founders. From that 
t ime onward a wave of ar t is t ic sen
t iment swept over Canada; the 
Montreal Art Society wag formed, in 
1880 the Marquis of L o m e founded 
the Royal Canadian Academy. 

In 1880 Paul Peel was one of Can
ada 's ' outstanding art is ts , a man 
fond of painting children, with a de
cided French feeling in his work, a 
fine sense of color, beautiful grada
tions of tone va lues in flesh and a 
keen eye for composition. He was 
almost a modern in his t rea tment 
of light. 

Blair Bruce, of Hamil ton, a very 
dramat ic painter , J . M. Barnsley, 
s t ruck down a t the height of his 
power by menta l trouble, followed. 
A new -era of promise was ushered 
in in 1890 wi th Rober t Harr i s , t h e ' 
grand old m a n of Canadian paint
ing. Ten years later the National 
Gallery, a child of the Royal Cana
dian Academy, was established. Art 
education began to flourish and as
sumed impor tance under George A. 
Reid, director of t he Ontario Col
lege of Art, who was himself a suc
cessful pa in ter of historical sub
jects. 

William Brymner , one of t h e best 
beloved of Canadian pa in ters and 
teachers of paint ing, began to do 
some of his best work short ly af ter
wards and was latter president of 
t h e Academy. Homer Watson, Dick
son Pat terson, who did minia tures 
and por t ra i t s and landscapes, were 
at work. 

CANADA'S TRUANT PAINTER. 

James W. Morrice, Canada's t ruant 
painter, came into prominence shortly 
afterwards. He is considered Can
ada 's greatest painter and his work 
is regarded in Europe a s t ha t of a 
distinguished ar t is t . Like Cullen, he 
was before his t ime in painting, Mr. 
Barnes declared. With Cullen he 
th rew overboard the European t r a 
dition t h a t was hamper ing Canadian 
ar t i s t s and was among the first to use 
significant form, to paint ul t imate 
realties. 

Horat io Walker , a painter with a 
world-wide reputation, has added his 
quota to Canadian a r t and made 
famous many of the scenes sur round
ing, his home on the Island ,' of 
Orleans, below Quebec. 

As years went on color and fresh
ness came into Canadian paint ing 
and i t was to Maurice Cullen and 
Morrice t h a t this was largely due . 

|| Ou lien came to grea t success in Can-
h ad a and today his work is consider

ed among the finest shown. I t was 
he who first really painted snow as 
the east knows it. 

Suzar Cote, now a s ick man who 
may not produce again, G. < H o m e 
Russell, one of the finest of port 
ra i t and mar ine painters, Edmond 
Dyonnet, a portrai t painter of "a very 
high order, Edmund Wyly Grier, an | 
Austral ian portrai t painter who has 
made- his home in Canada, Curtis 
Williamson, J. W. Beatty, a keen 
colorist, J. Archibald Browne, Can
ada's poet painter, William Atkin
son, whose soft coloring has a 
European atmosphere, Clarence Gag-

on, who has a fine feeling for 
ren-ch-Canadian outdoor scenes, 
obert Holmes, Dorothy Stevens, 
aura Muntz Lyall, a painter with 
dramatic sense without affectation, 

Flpirence Carlisle, Paul Càron, John 
Johnston, F. S. Coburn, famous- for 
his horses, Robert W. Pilot, stepson 
of Maurice Cullen/ who is develop
ing rapidly in h i s own style-^-these 
and a host of others passed in re 
view on the screen while Mr. Bar
nes commented on their work. 

In closing he dealt with the Group 
of Seven, and discussed their a t 
tempts to place on canvas the rugged 
grandeur of northern Ontario and t< 
c r e a t e , ^ definitely Canadian a r t / 
, Wesley Frost; American ConsV 
General a t Montreal, p r o p o s e d . / 
vote of thanks, wihich was se< 
by Charles R, Hazen. / > , 
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YALUE OF 
« IN ART DISCUSSED 
18/3/31 .gazette 
Prof. A. M. Hind Urges Can

adians to .Interest Them

selves in Varied Forms 

Members of the Art Association of 
Montréal listened last night in the 
Art Gallery, Sherbrooke s treet west, 
to an interesting lecture on " E n 
gravings and Etchings" delivered by 
Professor Ar thur M. Hind, O.B.E., 
M.A., F.S.A., sometime slade profes
sor of fine art , University of Oxford, 
and a t present a t Harvard Uni
versity. Dr. C. W. Colby acted as 
chairman. 

The lecture dealt mostly with 
etchings. Professor Hind said tha t ! 
etching was a form of engraving in 
which, in contradistinction to line 
engraving where «the furrow is pro
duced by the ploughing of t he burin, 
the copper is eaten away or corroded 
by acid. Etching like line engrav
ing, he stated, owed much to the old 
masters, but whereas, with the ex
ception of mirer , t he painters were 
seldom practical line engravers, they 
advanced etching not only by advice 
given to others but by the work of 
their own hands. 

The revival of etching as an in
dependent a r t dates, the lecturer 
pointed out, from the middle of the 
19th century. The lecture, which 
was illustrated with slides, covered 
a tremendous field and was pre
sented in such a manner as to make 
everything clear to the amateur . 

pictures of woodcuts, etchings, en
gravings, including many landscape 
etchings from nature by Rembrandt 
were shown and revealed a balance 
of 'line and a simplicity of priceless 
effect. The lecture concluded by a 
declaration of Professor Hind to the 
effect that there was so little in the 
way of prints and etchings in Can
ada that little incentive was given to 
painters to enter the field. He urged 
members of the audience not only to 
collect the old masters but, a r t being 
a living thing, also to go in for the 
modern. 

I Fine Exhibits Seen 
When Gallery Opens 
448 W o r k s ^ ^ n Tor First 

Time When Art. Associa-
tiôii^Spîiîig-: 5 b: <rw iitg 
Commences. 

Almost 450 different works of in
tensely interesting propensities where 
shown to the public a t the 4Sth 
Spring Show of the- Montreal Art 
Association when the private opening 
took place last night. Canadian ar t is ts 
from six provinces and from England 
were represented. 

The show remains open until the 
end of April. 

Much promising work by younger) 
painters was on display this year, a l 
though the flood was greater than 
usual among the established art is ts . 
The extremists, it would appear, are 
dying out. In Canada a t any rate , j 
Many well known ar t is ts have ex- j 
hibited their works this year, j 

mmii Thursc Concert Next Thursday . ^ | 
At The Art Association ; 

A concert of Chamber Music will | 
be given before the members of the • 
Art Association of Montreal in the I 
Lecture Hall, next Thursday evening, | 
March 26th at 8.30 o'clock. ; 

A most interesting programme has 
j been arranged and the artists taking 
part are, Miss Florence Hood, 1st 

1 violin; Edwin Sherrard, 2nd violin; 
j Robert Bryson, viola; Jean Belland, 
| cello; and Miss Harriet Priftsman, 
! piano. 
! The program will contain!— 
1 Quartets:—Opus 44; Allegro, An
dante; Scherzo. (Meldelssohn). Three 
Idylls: Adagio; Allegretto; Allegro 
con Moto. (Frank Bridge). 

Trio: — Theme and Variations, 
(Tschaikowsky). 

Quintet :—Opus 34: Allegro; An
dante; Scherzo; AJlegro. (Brahms). 
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HIGH IN INTEREST^' 
Gazette-81/3/31 

Standard of Excellence Set in 

Past Years Well 

Maintained 

EXHIBITS NUMBER 448 

Larger Representation of; 
Outside Artists—Much 

Promising Work by-
Younger Painters 

In teres t ing and of generally high 
s tandard a re the works on exhibition 
a t the forty-eighth Spring Show of 
the Art Association of Montreal, 
which opened with a private view 
last evening. The i tems in the var i 
ous sections total 448, and the repre
sentation of outside ar t i s t s is s t rong
er than in the past, entr ies coming 
from Alberta, British Columbia, Sas
katchewan, New Brunswick, Nova 
Scotia, Manitoba and England. This 
show will remain open until Aprili 
19. 

This year the number of entries 
was extremely heavy, and the jury 
of selection faced an arduous task, 
but it has succeeded in arranging a 
well-balanced show tha t includes 
much promising work by the younger 
painters. On the whole there is a 
lessening of the extreme note in the 
paint ing section, though there is the ! 

odd canvas that may prompt the j 
wry smile, indignation or admira- i 
tion, according to individual inter- \ 
pretation of what consti tutes Art. In Î 
any event, the ju ry has kept an 
open mind, and, as in the past, de- ! 

cided that the public should see what 
art ists ' a re doing and judge for itself 
what merits praise or censure. 

In the Mont Tremblant region of-
the Laurent ians , Maurice Cullen, 
R.C.A., has found inspiration for his \ 
two paintings—"After a Snowfall in ! 
the Laurent ians ," with purple moun- j 
tain, snow-covered trees, and water ' 
gushing between broken ice a work • 
t ranquil in spirit and lovely*in tone; i 
and a crisp colorful pastel called 
"Late November,—Cache River," 
with water winding through broken 
ice, scrub vegetation, and a distant 
mountain where in patches clouds 
shadow the ruddy bush. It. is a pic
ture charged with bracing air. G. 
H o m e Russell, R.C.A., besides a cap- \ 
ably handled por t ra i t of George A. î 
Campbell, K. C , shows "Surf, Nova f 
Scotia Coast," which must rank with 
his best efforts in this genare. 

In this canvas, which is marked 
by t h e usual vigorous brushwork, 
clouds scud before a stiff breeze in 
a summer sky where gulls are wheel
ing. The sea breaks in foam against 
the rocks and swirls about their 
bases with force and volume. If the 
hiss of pounding water and the hum 
of wind appeal, here they are. P . 
McGillivray Knowles, R.C.A., rebels 
in the high color key of au tumn 
which he handles with nice distinc
tion in "Old Homestead, Lake Magog, 
P.Q.," and in "Autumn Splendor," the 
latter being a gigantic wood hill tha t 
overlooks a sha-dowed valley with i ts 
small settlement. 

John Hammond, R.C.A., draws on 
European scenes for "Rouen" and 
"On the Meuse," while J ames L . 
Craham, A.R.C.A., besides an au tumn 
scene a t Murray Bay, show» "A 
Scene in Peasan t Life" and "In 
Pas tu re After a Day of Showers." 
F. S. Coburn, R.C.A., sends three 
typical winter scenes with log-haul
ing teams; "Cloud Shadows," with 
its team of oxen, tended by a habi
tant, a t tached to a load on a snowy 
road, with bush and dis tant hills, : 
being free in touch and clean and ! 
rich in color. Wilfred M. Barnes, •; 
A.R.C.A., has a capital pastel, "FalK 
Meadow," with cloudy sky, sunlit ; 

vegetation in the part ly-shadowed 
field, and d is tan t mountains where 
patches of golden foliage gleam. j 

Two oils—"When Magic is Abroad" .' 
and "The Golden Gates of Morning" ; 
—are typical in theme and spirit of j 
this sincere painter. Ernes t Cormier, 
R.C.A., displays his skill in four 
watercolors which have "breadth in 
handling and admirable translucency ' 
in wash—two pictorial souvenirs of 
Rome and two of Toledo, the la t ter 
with the impression of bright sun 
light making strong appeal. 

Alice DesClayes, A.R.O.A., mani 
fests he r love of horses in two works; j 
Gertrude DesClayes, A.R.C.A., has a j 
poetic little oil called "Babes in the ? 
Wood," while Ber the DesClayes ' 
shows "Paule t te" and "Bridge a t 
Bruges, Le Quai Vert." Atmosphere 
has interested W. M. Cutts , A.R.C.A., 
in "Wind, Rain and Sunshine." Paul 
B. Earle, A.R.C.A., has three solidly 
painted landscapes in the wilder sec
tions of Quebec, and an ar rangement 
in greys and silvers, "Misty Day, 
Quebec," wi th buildings, wharves and 
schooners. 

Kenneth Forbes, A.R.C.A., shows 
Mrs. Ronald Graham in a yellow 
gown with a purple feather fan on 
her lap. Ernes t Fosbery, R.C.A., is 
represented by a port ra i t of James 
Wilson. Hortense M. Gordon, A.R.C.A., 
shows a landscape, "Waterdown Val
ley, Ont." . Andre Lapine, A.R.C.A., 
has a„low-toned canvas entitled '-Go
ing1 Home"—a man with horses at 
nightfall. Kathleen M. Morris, A.R. i 
C.A., shows scenes about Montreal ! 
«and Quebec, and Elizabeth Styr ing; 
Nutt , A.R.C.A.; has a capably iAint- ' 
ed group of old buildings er - foed 
"The Village Rhnn." _ i l _ . / 
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J Hal Ross Férr igard, A#t .&A., . Ieansj 
to deoora£iv$ t rea tment in-HI» t w o , 
landscapes, ajid :Ofi&rle# <$e Belle, i 
A.B.C.A., s fcwa «typical pastels or*** 
children. Alphonse Jongeçs has twof**: 

portraits—Dr. W-. W. Chipman in •/• 
robes, and John L. Gilmour, Alfreds 
K. Mickle, A.R.C.A., is represented ,* 
by "Lake Maskinonge, Que." Peter i-
C. Sheppard, A.R.C.A., in "The I 
Storm," shows a hay cart in a cityi 
s treet deep in snow. j • 

The Sun Life building, as seen} 
through the dismantled skeleton of! i 
the Church of St. Andrew and St.; 
Paul, is a topical subject by Harold t 
Beament, while Paul Caron, besidos 
other items, exhibits "At Bonsecours 
Market" and "Old Courtyard, Mont
real," the la t ter introducing farmers' 
horses and sleighs. Both are fluidly 
painted watercolors. Alberta Cleland 
has a successful work in "Japanese 
Peonies," and Mary A. Eastlake, be 
sides a freshly treated watercolor, 
"On the South Coast," with boat and 
big cloud, has a freely handled pas
tel called "The Bad Tempered Cat." 

George G. Fox is represented by 
marines—the one of Grand Mânan 
N.B., with its high cliffs and placid 
sea, being a satisfying performance. 
'•Spring Flowers" is the offering of . < 

.Mrs. Lil l ian-Hingstpn, whilô-"Roses" •\i 

by Ernest ine Knopf shows great pro
mise. J ane C. Luke shows good de
corative sense and clean color in 
"Chrysanthemums and Buddha." A 
portrai t of Mary Scott Fry is from 
the brush of the late Lau ra Muntz !| 
Lyall, ' A.R.C.A., and is direct and [ 
engaging. Lucien Martial has a 
group of European watercolors, 
simple in mass and sound in tone. 
Rita Mount finds fishing boats con
genial subjects, and A. M. Pat t ison 
shows "Sun, Snow and a House." 
Charles Payzant has Californian 
watercolors and Dorothy Seely-Smith 
has a vigorous winter landscape with 
bit of open water in "Sawkill." Henry 
J. Simpkins is effective with his 
watercolor, "Sous Le Cap," and 
George Thompson is poetic in "A 
Summer Night," with old house and 
grove of elms. 

ARCHITECTURE SECTION 
In the section devoted to archi

tecture, there is much of interest in 
the photographs and draAvinges in 
the Montreal Masonic Memorial 
Temple, the Aldred Building, Parish 
House and Rectory of the Church 
of St. John the Evangelist, r e 
sidences, commercial buildings and 
churches. Here, too, are carved 
painted panels by J?eter Wedin en
titled "In the . Fishing Cabin", "By 
the Fireplace", "Prepar ing the Sup-
•per" and "To the Train", the last-
named featuring quaint costumes 
of new settlers. Ruby Le Boutillier 
shows "A Spanish Living Room", 
"A Modiste Shop, Louis XVI Per
iod", and "A Basement Tea Room," 
the last being simple and pictures
que in design and in good taste . 

Those exhibiting in this section are 
John S. Archibald, F.R.A.I.C., Barot t 

I' a n d Blackader, Raphael Boilard, 
Robert G. Campbell, N. I. Chipman, 

.A.R.I.B.A., William Henry Lavies, A. 
T. Gait Durnford, Norton A. Fellowes, 
A.R.I.B.A., H. L. Fethers tonhaugh, 
A.R.I.B.A., Robert F . R. Findlay, 
Willford A. Gagnon, F . Glanville 
Goodin, A.R.I.B.A., D. Thompson Gor
don and Thompson and Gratton, J. A. 
LaRue, Charles W. Kelsey, Henri S. 
Labelle, Lawson and Little, Ludger 
and Paul M. Lemieux, T. A. Lofven-
gren, F» J. Macnab, Edgar S. Mar-
rotte, A.R.I.B.A., W. S. Maxwell, R.C. 
A., F.R.I.B.A., and Gordon McL. Pitts, 
M.Sc, B.Arch., J . Cecil McDougall, 
Thomas McLaren, A.R.I.B.A., J. Mel
ville Miller, R.C.A., Antoine Monette, 
Nobbs and Hyde, Lucien Parent , 
Pa ren t and Labelle, Perry and Luke, 
Hugh A. Peck, Shorey and Ritchie, 
J. Hervé Tardif, C. R. Tetley, F.R.I. 
B.A., A. D. Thacker, , A.R.I.B.A., and 
P. R. Wilson, A.R.I.B.A. 

In the section of etchings, draw
ings and designs there is much 
meritorious work. Herber t Raine, 
R.C.A., shows three etchings, all 
Quebec subjects—a street scene; 
"Notre Dame des Victoires," with 
worshippers leaving t h e 'sacred edi
fice, and "The Basil ica"—and one 
drypoint of "The Church a t Heul-e, 
Belgium." G. Vanderpoll has some 
buildings in Amsterdam, and wood 
engravings of landscapes are by Eric 
H. Bergman. Those exhibiting in 
this section a r e Pau l Andrew, Wini
fred K. Bentley, Maude B. Blach-
ford, Adolphe W. Blondheim, 'F r i t z 
Bandtner , Dorothy R h y n a s Coles, E . 
Grace Coombs, Mary A. East lake, 
Henr i Fabien, H. Valentine F a n -
shaw, M. A. Fort in , W. F . G. God
frey, Hor tense M. Gordon, A.R.C.A., 
Margaret MacKenzie, Iva H. Mc-
Phee, David B. Milne, Richard 
W. Moore, Alec J. Musgrove, Alison 
Newton, Marian M. Scott, Margre the 
Silversleth, A. Watson Turnbull , 
Kather ine Gray, Nocholaus Horny-
ansky, Wendell P. Lawson, William 

I P. Weston and Fanny Wiselberg. 
The sculpture section contains 

! good work by Henr i Hébert , R.C.A., 
I A. Lalibcrte, R.C.A., and A. Suzor-
'• Cote, R.C.A., with t h r e e bronzes, 
among them being a habi tant type 
called "Old Pioneer ." The exhibitors 
here include John Byers, Alonzo 
Cinq-Mars, Sybil Kennedy, Mme. 
G. M. Lafontaine de Montigny, Ber
nard Mayman, Mme.- E, L. de Mon-
tigny-Giguere, Alice Nolin, P ie r re A. 
Normandeau , Elzear Soucy, K a t h 
erine E . Wallis, Orson Wheeler, M. 
Z immerman and A. Smith-Zoltvany. 

Others exhibiting paintings a re : 
Carl Ahrens, M. Alexander, Marjorie 
L. Allan, Mrs. D. M. Bagley, Raoul 
Barre, Richard Baxter, Jessie Beattie, 
Adolphe W. Blondheim, Lodewyk 
Bosch, Lorn^ II. Bouchard, Fri tz 
Brand trier, Ber t ram Booker, Amora 
Brown, St. George Burgoyne, Leon 
Jorge Camerro, Robert Campbell, 
Adele M. Carmichael, Margaret L. 
Carrick, Hazell M. Caverhill, J. 
Charlebois, George Chavignaud, Nan 
Lawson Cheney, Henry T. Christen-

!sen, Nora F . E. Collyer, Charles F . 
•Comfort, O.S.A.,< Elvina K. Crabtree, 
Mabel A. E. Crompton, Rich Dietrich, J 
Mary E. Dignan, ,Ruth Marion Dingle,, 
Arthur Drummond, H. Valentine i 
Fanshaw, Wesley R. Fllnn, M. A* For- j 
lin. J. Pe te r Frank, Roland Gissing, { 
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thiif Gresham, Ida G. Hamilton; Elis-* » . ^ ? W - ? ? 1 
• ahe th <M. Uarold, Ethel Heçht, J ames te ffi&ytff 
Henderson, F r a n k Hennessey, R u t ^ p ? u h V ^ ^ ; ! ^ 
G. Henshaw, Miriam B. Hollan^|i?-.»•**>*r*-v.#fl 
Nicholaus Hornyansky, Mary H ù g h é s / | t / 
J ack Humphrey; F . W. Hutchison, » 
A.N.A., Charles W. Kelsey, Ronald 
Kerr, 'Agnes Laing, Jean Paul L e 
mieux, Margueri te Lemieux, Paul M, 
Lemieux, John Lyman, Lorna Lomer 
Macaulay, T. R. MacDonald, Mary j 
Mack, Christine K. May, Mrs. Chris
tian McKiel, Euphemia McNaught, J. 
A. Millar, David B. Milne, 
Hut ton Mitchell, Alison Newton, Will. 
A. Ogilvie, Percy E. Nobbs, J ean ) 
Palardy, F r a n k S. Panabaker, Hugh ( 
A. Peck, Phyll is M. Percival, Gordon j 
E. Pfeffer, Mrs. Florence MacD. 
Pipon, Narcisse Poirier, Mrs. Effie G. 
Richardson, Albert Reicker, J. E. B. j 
Riordon, Carl Rixkens, Marion Rob- | 
ertson, Annie D. Savage, Marian M. 
Scott, Carill John H. Shaw, Marjorie 
Smith, J . R. Tate , Lila C. Taylor, 
Margaret C. Thompson, Thurs ton 
Topham, Marjorie Hughson Toz^r, 
Desmond Vachell, Dudley Ward, R .V. 
Wilson, Robin Wat t , William P. | 
Weston, F a n n y Wiselberg, W. J. 
Wood and R. L. "Wright. 

BRITISH WATER-COLORS 
J 

< 

S t a r 
Pictures Are Work of 

Eminent British Artists 
OTTAWA, March 11.—(C.P.)—Syn

chronizing with the first few weeks of 
Parliament, an exhibition of water-
colors, executed by the most outstand
ing of contemporary British artists 
will continue on view at the National 
Gallery. The exhibiton opened today 
with Sir William Clark, British High 
Commissioner, present. The collection 
will be sent on tour throughout Canada 
later and will be in this country for 
the greater part of the current year. 
About 300 piqpes constitute the exhibit, 
representing the work of 120 painters, 
men whose names stand high in the 
art circles, not only of Great Britain 
but of the world at large. 

The works were drawn from the most 
recent exhibitions in the United King
dom. Several were hung in the Royal 
Academy; others were placed on view 

J at the Royal Water-Color Society and 
at the Royal Institute of Painters. 
Their presence in Canada follows out 
the policy of the trustees of the Na

tional Gallery who seek annually ia 
this way to make available to the Can* 
adian public the works of the most; 
eminent artists of the present day. '"-

Of extreme interest to Canadians ara : 
three water-colors by Lady Patricia ; 

Ramsay, (Princess Patricia of Con- i 
naught). An accomplished painter and 
one who exercises real genius in her ' 
effort, she enriches a collection w h i c h ' 
already incorporates a wealth of brifc. < 
liant workmanship. Until recently di«. : 

rector of the National Gallery in Lon* ' 
don, Sir Charles Holmes is r ep resen t^ 
m the exhibition here by some super» ; 
paintings. Muirheacl Bone, Sir GeorgI ' 
Clausen, and Phillip Connard have con- ! 
tnbuted some of their best work. 

Forthcoming Shows At 
Art Association Will 
Embr 

Star ^ 
(\N Sunday _ _ , ™ „ ^ „ 
^ the hours of two and five o'clock. 
2,562 persons visited the galleries of 
the Art Association of Montreal. 
where there is now on view the 48th 
annual Spring Exhibition, which 
opened on Friday evening with a pri
vate view to members and exhibitors 
The exhibition will continue to Sun
day, April 19. 

Through the courtesy of the Na
tional Gallery of Canada, an exhibi
tion of wood engravings by Clare 
Lelghton, A.R.E., is now being held i 
in the Print Room and will continue ' 
until Sunday, April 19. Following' 
that, there will be the exhibition, of 
contemporary French prints in the 
lecture hall from April 11 to April 
26; and some time in June there will ; 
be an exhibition of water colors by ' 
British contemporary artists. I 

Exposition de gravures 
sur bois coïncidant avec 

le salon du Printemps 
La Patrie 28/g/gl 

Le piiclic s ' intéresse v ivement à 
l 'exposition du p r in temps de l 'As
sociation Ar t i s t ique de Montréal , j 
qui S<Î l ient ac tue l lement à la Ar t 
Gallery, rue Sherbrooke Ouest. Ain-f 
si ie nombre de v is i teurs , d iman
che dernier , en t r e 2 heures e t 5 
heures s'est élevé à plus de 2 ,500j 
personnes. 

Cett , eexposition qui doit se con
t inue r j u squ ' au dimanche le 19 
avri l a a t t i ré des foulée nomhreu-
Etxs toute la semaine . Une exposi
t ion par t icul ière qui coincide avècj 
)e salon de pe in tu re du printemps» 
a t t i r e particulière/ment l ' a t tent ion | 
du public. C'est celle des g ravures ; 
su r bois de Clarke Leighton, ar
t i s te de r épu ta t ion in te rna t ionale . 

Du 11 au 26 avri l prochain, se 
t i e n d r a à la Ar t Gallery u»ne expo
si t ion de g raveurs français contem
pora ins et p lus t a rd , en juin, il y 
a u r a ^«xaposItiQn cîes principaux 
a q u a r f l ï is tes anglais de l'heuTe p ré -

ï 
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Gazette 21/3 /31 
Over Six Hundred Members 
and Friends Attend Private 

View and Reception 

» 
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Over six hundred members and 
their friends attended the reception 
held by the president and council 
of the Art Association of Montreal 
last evening: for the private view of 
the 48th annual Spring Exhibition. 
The president, Mr. H. B. Walker, 
received a t the head of the -grand 
•staircase, and assisting him were his 
-daughter, Mrs. George C. Marier, 
and members of the council. 

Among those who attended were 
Mr. and Mrs. E. L. Judah, Mr. Robin 
Watt , Dr. Maude Abbott, Mr. Paile 
Pyott, Mr. Stephenson Gossage, Mis* 
Clements. Miss Ruth Abbott, Mr. Paul 
Earle, Mr. W. St. Pierre, Dr. and 
Mrs. D. A. Kingston, Mr. Alphonse 
Jongers, Lt.-Col. Peter L,. Browne, 
Mr. E. P. Chagnon, Mr. A. A. Brown
ing, Mrs. J. C. Heriot, Mrs. D. M. 
Bagley, Mr. Guy C. P. Couture, Mr. 
W. M. Barnes, Miss Edythe Bignell, 
Mr. and Mrs. S. Melkman, Mr. Raoul 
Barre, Mr. Alan C. Simpson, Miss 
Davinia Stuart , Mr. F. S. Coburn, Mr. 
Noel Chipman, Mr. Maurice Cullen, 
Miss Kathleen Fisher, Mr. Charles 
DeBelle, Miss Mary Brachin, Mrs. W. 
S. Reid. Peru, Mrs. W. D. LeBou-
tillier, Miss Ethel Hecht, Miss Ruby 
LeBoutillier. Mr. and Mrs. G. P. 
Hedges. Miss Mona Cragg, Mr. and 
Mrs. Leonard E. Kelsey, Mr. Edward 
Fitzgerald, /Mr. Paul Caron, Dr. Wa-
then, Mr. W. S. Maxwell, Mr. and 
Mrs. S. R. Noble, Miss J. J. Watson, 
Mr. Barry S. R. Watson. Mr. and Mrs. 
G. S. Currie, Mr. C. S. Cameron, Mrs. 
G. H. Cook, Mrs. A. O. Ponder, Miss 
Betty Cameron, Mr. John W. Ross, 

; Miss Margueri te Lemieux, Miss C. D. 
; Barrett , Miss M. F. Hersey, Mrs. A. 
• C. Percival, Mr. and Mrs. R. D. Hues-

tùs, Mr. Preble Mackintosh, Mrs. S. 
i H. Dobell, Mr. Daniel Cream, Mr. and 
i Mrs. D. Binny Robertson, Mr. Harold 
i G. Dawson, Mrs. Albert S. Fraser, 

Dr. F. II. Mackay, Mr. and Mrs. Cle-| 
! ment Coles, Miss Dorothy Coles, Mr. 
land Mrs. George B. Dorey, Evanston, 
; 111., Miss Margaret T. Macintosh, Mr. 
i and Mrs. A. W. McMaster, Miss Olive) 
• LeBoutillier, Miss Nina LeBoutillier, 
: Mr. S. R. Campbell, Mr. and Mrs. A. 
M. Irvine, Mr. and Mrs. Charles A. 

: Lewis, Mr. Ernes t Latter, Mr. and 
- Mrs. George A. Campbell, Mr. J. K. 
Labelle, Mr. Just ice Boyer, Mme.! 

| Boyer, Dr. and Mrs. W. D. LighthallJ 
Miss Alice Lighthall, Mr. and Mrs. 
T. II. Wardleworth, Miss Wardle 
worth, Mr. A. J. Soper, Mr. R. U. 
James, Mr. and Mrs. E. Greville 
Hampson, Miss Jessie W. Johnstone, 
Mr. J. T. Leclerc, Miss Marguerite 
Leclerc, Miss Rachel Leclerc, Dr. and 
Mrs. Fred T. Tooke, Mr. J. A. Ryan, 
Mr. and Mrs. B. W. Coghlin, Mr. 
George F. Cheese, Mrs. Alice Snow-
don, Miss Freda Postley, Mr. and 
Mrs. W. C. Wonham, Miss Freida 
Won ham, Mr. and Mrs. H. Walter 
LVDrken, Miss Edna Dorken, Miss 
Marguerite Dorken, Mr. and Mrs. 
Gordon Tansley, Miss Pamela T a n s -
ley, Mr. B. K. Sandweîl, Mr. Philip 
J. Turner, Mr. Gates Springle, Mr. 
Ernest Alexander, Miss Helen G. Boa, 
Miss Margaret C. Boa, Miss Minnie 
F . Smith, Miss Adela R. Gilker, Dr. 
and Mrs. W. E. Nelson, Mrs. James 
B. Pringle, Mr. W. Scott Leonard, 
Mr. and Mrs. R. J. Witter , Miss Effie 
McCulloch, Miss Haidee Fiddes, Mrs. 
David Cameron, Miss Viola Cameron, 
Mr. Howard L. Grey, Miss Kathleen 
Best, Miss Nora Gatîey, Dr. William 
Enrighf, Dr. and Mrs. D. Grant 
Campbell, Mr. J. E. Rowe, Mrs. E. L. 
Weston, Mr. G. E. Moberley, Mr. 
John Leslie, Mrs. A D. Finnie, 
Dr. and Mrs. II. M. Tory, Ottawa, 
Mr. A. W. Ridout, Mr. D. M. John
son, Mr. H. Wentworth Hill, Dr . 
and Mrs . W. G. Hepburn, Dr . Char
les J. Pat ton, Mrs . John Baillie, Mrs. 
G. E. Roberton, Lt.-Col. and Mrs . 
W. E- Lyman, Mr- John A. Dura.nd, 
Miss Ri ta EKe, Miss Caro Durand, 
Mrs . Mary E. Ross, Miss M. C. M. 
Ross, Mrs . H. E. Hay, Miss Maude 
Morris, Birmingham, England, Miss 
J. L. McConnell, Mrs. John R. Mar
shall, Abbotsford, Quebec, Miss Muriel 
Marshall, Miss Bertha Blachford, 
Miss Maude Blachford, Mrs . W. 
Grant, Mrs . John Beattie, M r s . 
Frank McKenna, Mr. Edward Des-
barats . Mrs . E. B. Luke. Mr. John 
Dunlop, Mrs.. G. S. Dingle, Mr. and 
Mrs . Alan Urquhart , Sir Gordon and 
Lady Johnston, Dr. R. D. Johnson, 
Mr. L. Alex. Holland. Miss H. M. 
Giles. Mr. A. P. Murray. Mr. Wal ter 
Gushing. Mr. G. J. Hamilton, Mr. 
W. Northey, Mr. S. M. Baylis, Mrs. 
Claude Lecocq, Mrs. C. T. Williams, 
Mr. and Mrs. Gerald M. M ark h am, 
Mr. Vincent Leblanc, Miss G. M. de-
Montigny-Lafontaine, Mr. and Mrs . 
Carl Riordon, Mrs . J. Henry Pa l 
mer, Miss J. L. Reid, Mrs . Wil
liam Kydd, Miss Jean II. Kydd, 
Mr. 'George P. Walker. Mrs. 
Hugh Watson, Miss Kathleen 
Agnew or; Victoria, Mr. Alfred Pol
lock, Mrs. I. M. Holland. Mr. and 
Mrs. Thomas Caverhill, Mis-s Violet 
Walker, Miss Worcester, Miss Isabel 
Craig, Mrs. C. L. Henderson, Mr. F . 
J. Jackman, Mr. P . R. Gault, Miss 

C. C. Barron, Mr. R. H. Barron, Mr. 
Justice and Mrs. E. E. Howard, Mrs. 
James McDougall, Dr. and Mrs-. 
Richard Kerry, Miss Beatrice Don
nelley, Miss Constance Griffin, Rev. 
Canon Chambers, Miss Elizabeth N. 
Warner, Mr. S. G. Davenport, Miss 
Ida Beck, Miss Jul ia McFee, Miss 
Ernest ine Knopf, Mr. and Mrs. W. I. 
Bishop, Dr. J. A. Nicholson, Miss 
T,lsie McDougall, Dr. W..F. Hamilton, 

"""> *vtfl'ton, Mr. and Mrs. A. M.. 
(Mr. G. Mander Poil, 

Miss Sophia Elliott, Miss Mona 
R. Elliott, Mrs. George McDotigrall, 
Mr. W. R. Steele" Bfriss Fannie Cof
fey, Mrs. Norman Brown, Mr. C. W. 
Kelsey, Mr. W. B. Blackad-er, Miss 
Lucille Hodge, Miss N. M. Ryan, Miss 
May Idler, Miss A. F. Beilman, Mrs. 
Leila Morrison, Miss Grace McLaren, 
Miss Helen F. Elshoff, Mrs. W. deM. 
Marier, Mrs. Louis Sutherland, Miss 
[sabel Ferguson, Mrs. D. M. McGoun, 
Miss Oswald, Edinburgh, Scotland, 
Mr. Leo Cullen, Miss A. M. Parent , 
Mrs. H. T. Bovey, Miss Jean Bovey, 
Miss Eleanor Perry, Rev. R. Gordon 
Burgoyne, Mr. Walter R. Gurd, Mr. 
James Hutchison, Dr. A. E. Orr, Miss 
Orr, Dr. C. W. Colby, Mr. H. A. 
Norton, Mrs. F. Campbell Stewart, 
Mr. and Mrs. T. deG. Stewart, Miss 
Ewan, Miss . Greta P. Murray, Rev. 
David and Mrs. Scott, Miss E. Wil- , 
liams Moore, Mr. Clement Howells, j 
London, England, Mr. James H. 
Davidson. Mr. Joseph Fortier, Mr. 
R. C. Holden, Mrs. Walter M. H i s -
•lop, Mrs. McEwen, Miss M. A. Connor, | 
Mrs. H. S. Hamilton, Mrs. J. W. 
Deuel, Mr. W. A. Desbarats, Mr. and 
Mrs. John Fair, Miss Louisa Fair, 
Miss Ethel Derick, Mr. L. B. MacFar -
lane, Mrs. Edward Maxwell, Miss 
Christine Stewart , Mr. J. H. Sher-

' rard, Mr. and Mrs. N. M. Yuile, Col. 
and Mrs. E. M. Renouf, Mr. F. R. 
Findlay, Mr. and Mrs. John C. Hea-
ton, Mr. R. Bouchard, Mr. L o m e H. 
Bouchard, Mr. H. S. Jacoby, Dr. F. 
H. A. Baxter, Mr. Stanley Lindsay, 
Mr. R. Coghill, Miss Gertrude Boa, 
Miss Myrtle J. Boa, Miss Louise 
Shaw, Mrs. W. A. Gray, Miss E. M. 
Harold, Mrs. C. P. Sclater, Miss F. E. 
Currie, Mr. M. F. Currie, Mr. and 
Mrs. Hugh G. Jones, Mrs. Alec. A . 
Robertson, Mr. and Mrs. A. A. C o w 
man, Mrs. R. M. Ballantyne, Mrs. L. 
L . Macaulay, Miss Jane t Macaulay, 

. Miss Kathleen Chatham, Bridgeport, 
1 Conn., Mr. and Mrs. H. J. Griswold, 
j Mr. and Mrs. G. H o m e Russell. Mr. 

Norman Russell, Mr. and Mrs. A. L. 
Robertson, Mr. C. Wilson, London, 
Er.g., Mrs. A. King, Miss Mabel King, 

, Dr. and Mrs. E. T. Cleveland, Miss 
Mary Gillies, Miss Alberta Cleland, 

i Miss Mary Burton, Mr. C. E. Gravel, 
: Mr. George C. Marier, Mr. and Mrs . 
Kelsey, Mr. Charles Kelsey, Miss 

: Grace Hope, Mrs. Edward Chandler, 
Mr. and Mrs. Winslow, Miss Phyllis 
Abbott, Miss Emily H. B. James, Mr. 
Dore. 
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PICTURES AS PROPAGANDA 

I ;NFLUENCED undoubtedly by the remarkable 
success that attended the recent exhibition 

of Italian works of art in London, the Britis 
Government has given its imprimatur to a 
measure which will empower the trustees of the 
British Museum and National Gallery to make 
loans for the exhibition overseas of works repre
sentative of British arts and crafts. Hitherto 
it has been impossible to see any such works 
outside of England. The risk of damage or of 
loss has always,been the motive behind refusal. 
But since the Flemish, Dutch, Italian and 
Persian exhibitions in London it has been made 
manifest that other countries are quite willing 
to share such risks and that they have done so 
without loss and with very considerable gain 
in a wider knowledge of their own artists' work 
abroad, 

Now it is the turn of British artists to inter
pret characteristically British art to foreign 
peoples. It has long been a matter of regret 
that the greatest British artists are virtually 
unknown outside of England because they are 
practically unrepresented in foreign galleries. 
With the solitary exception of two fine Gains-
boroughs presented to the Kaiser-Friedrich 
Museum in Berlin shortly before the war, the 
only examples of British art in European gal
leries are insignificant both numerically and 
from the viewpoint of artistic value. The aver
age European hardly knows that such artists 
as Turner, Gainsborough, Blake, Constable, 
Romney, and Reynolds ever existed. Yet these 
men are representative of the best there is in 
British art, and a knowledge of their work is 
absolutely essential to any just and adequate 
understanding of what art means to Britain 

il and of what the greatest British artists have 
| expressed through the medium of their paint-
| ings. 

i\ And what applies to Britain applies to Can-
j ada and the other self-governing Dominions also. 
I A nation finds self-expression through its 
I artists as well as through its writers; the one is 
| complementary to the other. Canada ought to 
I send examples of her best artists' work abroad, 
| and we ought to bring exhibitions of the best 
j work of the artists of foreign countries here. 
! We shall be greatly the gainers thereby, for we 

shall have opened up a new and a singularly 
j illuminating source of mutual understanding be- I 
; tween ourselves and other peoples of the world. | 
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Au Salon des artistes canadiens à la Art Association 

E H haut, scène de Gaspé, d'un admirable coloris, par Mlle Rita Mount. En bas, à gauche, portrait de 
Charles Gill, bas relief, par MUe Alice Nolin. A droite, buste de Rodolphe Plamondon par Mme G.-
M. de Montigny-Lafontaine. — Clichés F . -E . Marsan , 4589 r u e F a b r e . 
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L'ART ET LES AffTISTES v ; A 

Ouverture de l'ekpQ&tion 
de peintures et sculptures 

l a PresBflt-21/g/gl, * 
Remarquables tableaux par Rita Mount, Charles de 

Belle, Hal Ross Perrigard, Ernest Cormier, Paul 
Caron, Marguerite Lemieux, Home Russell, e tc 

LES SCULPTEURS FORT EN EVIDENCE 

m 

l! 

Le Salon du Printemips s'est ou-i 
vert hier soir aux sallies de la Art 
Association. 

La brève visite que nous y avons 
faite a été fort agréable. L'exposi
tion renferme en effet nombre de 
tableaux de toute beauté. Nous ci
terons entr'autres, les scènes de i 
Gaspé de Mlle Rita Mount, les poé
tiques pastels du peintre-poète, 
Charles de Belle, les aquarelles de 
Paul Caron qui nous montrent des 
types si franchement canadiens, les 
vigoureux paysages de Marc Aurèle 
Fortin, les deux toiles de Hal Ross 
Perrigard, d'une note si personiteil-
le, les superbes aquarelles d'Ernest 
Cormier, les deux natures mortes 
de Marguerite Lemieux, les peintu
res de Jean Palardy peints dans une 
note si moderne, la chatoyante ma
rine de Horne Russell, les toiles de 
Raoul Barre, Narcise Poirier, etc. 

Franchement, les deux scènes de 
Gaspé par Mlle , Rita Mount sont 
parmi les iplus belles choses de d'ex
position. L'une avec sa flottille de 
barques de pêche au repos, leur fo
rêt de mâts et l'eau chatoyante est 
une toile de toute beauté.. L'autre 
avec ses bateaux aux voiles éclatan
tes est une image d'un riche coloris. 
L'artiste a rendu là avec une rare 
habileté toute là beauté et tout le 
pittoresque de la Gaspésie. Mlle 
Mount a atteint ilà le grand art. 

Paid Caron va s'affirmant davan
tage à chaque année. Ses envois 
actuels sont sûrement ses meilleu
res oeuvres. Le No 3 2, Vielle Cour 
à Montréal, est d'une très heureuse 
composition. Le No 31 Marché Bon-.! 
secours est aussi un tableau très I 
réussi. M. Caron nous offre là des j 
scènes essentiellement canadiennes.! 

Ses types sont vivants et pitto- ! 
resques au possible. M. Caron s'est j 
créé une spécialité dans ce genre. ! 
Il a son domaine bien à lui, il sait ] 

/plaire et intéresser. ' j 
Le peintre poète Charles de Belle 

est représenté par trois pastels bien 
caractéristiques de son talent et qui 
seront fort goûtés des visiteurs. Le 
No 70 nous montre la plus gentille 
et la plus exquise figure d'enfant, 
[qu'on puisse imaginer. 
, Le No 71 est une composition 
poétique d'une haute envolée. C'est 
là une oeuvre d'un grand charme, | 
qui nous ravit. Le peintre nous 
jmontre dans ce tableau tout un 
jgroupe, ou plus exactement une 
théorie d'enfants aux figures d'une 
infinie douceur. 

Jean Palardy nous donne cette 
fois-oi deux charmantes toiles. Cet 
artiste renouvelle sans cesse son 
art et nous ouvre à chaque fois de 
nouveaux horizons. Sa Patinoire où 
évoluent sur des patins un groupe 
d'enfants est vraiment captivante. 
C'est tout à fait couleur locale. 

Le Boucher est aussi une toile 
remplie d'intérêt, d'une facture réa
liste. On y sent l'appa*oche des 
Fêtes. Le poro gras tué nous ra
conte toute l'histoire. La lumière 
sur les objets est agréablement dis
tribuée. On ne saurait trop admi- \ 
rer ces deux toiles d'un coloris, 
riche et lumineux. j 

Ce peintre nous étonnera tous 
les ans. 

Marjorie Smith nous manifeste 
encore son talent vigoureux dans 
un très beau portrait: madame G. 
C'est un portrait profond et sym
pathique où se dégage une expres
sion de calme et de tristesse tout à 
aa fois. 

On ne »peut faire autrement que 
d'être attiré vers le sujet. La tech
nique est sobre et spontanée; le 
coloris vif et éclatant. 

M. Narcisse Poirier, l'un des fi : 

dèles exposants au salon du prin
temps, est représenté par deux ta
bleaux : une vue ide Montmartre et 
une nature morte. Le premier ta
bleau est une grande toile-qui nous 
montre un bout de rue de Paris 
avec -de vieilles maisons. C'est là 
l'une des meilleures choses que M. 
Poirier a exposées depuis des an-

La nature morte est une fort || 
jolie toile. L'artiste a groupé une 
cafetière royale, portant la fleur de 
lys et des fruits, raisins, pommes, 
poires. C'est une petite chose pein
te dans une note décorative et très 
agréable. . J 

Comme toujours les (peintures 
de Hal Ross Perrigard nous attirent 
et nous intéressent par la vie trou
blante et mystérieuse qu'il y a en 
elles. Regardons ces sapins som
bres en pyramoMe, la neige aux tons f 
bleuâtres et la vieille maison aux» 
trois quarts cachée par les arbres 
et Ton reste là, comme, fasciné par j 
cette image. Les sapins semblent j 
vivre d'une vie calme et silencieuse i 
et les fenêtres de l'antique demeu
re semblent celer des secrets. Ce ta
bleau retiendra longtemps le visi
teur. L'autre toile de' M. Perrigard 
nous montre une masse de feuilla
ge le ciel bleu et des nuages ar
gentés. C'est très joli de couleurs 

de sentiment. . -' - -, ' 

\ 

Le département de la sculpture 
renferme des ehofses fort intéres
santes. tLalii'berté est {représenté par 
quatre bronzes taisant 'partie de la 
.série de choses et gens de la cam
pagne. Voici Le Notaire^ L'Homme 

'qui fait les Papiers, avec ses favo-
) r.is, comme les notaires en portaient \ 
•dans le temps. On reconnaît dans \ 

| cette figure Je caractère *de Pnom- \ 
j imstirudt. C'est un personnage plus j 
[ malin, plus futée que Le Cultiva

teur, dont la barbe en broussaille 
et le torse vigoureux indiquent bien 
le travailleur de .la terre. ! 

•Voici (maintenant les Boeufs à la j 
Herse, -conduits par le oouviier, qui j 
les dirige à travers ties «ouches sur 
une terre neuve encore impropre à 
la ^charrue. 

Le quatrième envois de L»a.liberté 
est Le Tonnelier, un artisan assez 
adroit de ses mains. C'était pres-
qu'un artiste que :1a nécessité con
traignait a faire des tonneaux et 
autres articles de menuiserie. 

Ces personnages sont vivante, fi-
1 dèles, ils sont du terroir. Ils for-
Lment une nota.ble addition à la belle 
série de "portraits et de figures des 
défricheurs du pays et des ancêtres. 

Henri Hébert envoie cette année, : 
un buste de Pamphile Le May, ! 
notre excellent poëte Canadien-
Français. L'on retrouve dans cette 
oeuvre les qualités que le sculpteur 
Hébert cherche toujours à obtenir ! 
premièrement: la ressemblance qui 
après tout est encore la qualité pri- j 
mordiale dans un portrait, si l'on 
en croit la définition du mot, c'est-
à-dire trait pour trait, puis la vie, 
l'expression, le mouvement, la cons
truction et le modelé. L'épiderme i 
est bien tendu sur l'ossature et en 
étudiant de près, l'on voit avec quel | 
souci il traite les différentes sur- j 
faces. Il n'y a aucune monotonie 
dans ce modèle; des douceurs, des 
vigueurs; des matités, rien qui ne 
soit voulu, et compris. Il a aussi le 
grand souci d'étudier ses piédouches 
et de les harmoniser avec le person
nage représenté. 

Ce buste qui dodt honorer le \ 
grand poète auteur de Tonkourou, j, 
histoires vraies si fraîches et si \ 
vécues, l'affaire Sougraine, le Pèle- ' 
rin de Sainte-Anne, etc., a été com- i 
mandé par l'honorable Francoeur f 
pour orner la bibliothèque du par- (. 
lenient de Québec. \ 

Monsieur Héèert expose aussi un \ 
autre portrait en médaillon spiri- \ 
tuellement étudié et plein de vie f 
de M. Hector Painchaud de Mont- \ 
réal; ce médaillon destiné à être | 
réduit pour une médaille a été trai- v 
té avec beaucoup d'aisance et si f 
l'on ne connait pas le personnage, I 
on sent qu'il est ressemblant. j . 

Enfin une délicieuse petite sta-f 
tuette toute frissonnante intitulée I 
"La Brise". La pose en est des S 
plus gracieuse et spontanée, les for- \ 
mes pleines et le modelé sont d'un : 
grand charme. 

Henri Hébert fidèle à ses prin-1 
cipes donne à ses oeuvres une im- ; 
pression de sobriété, d'élégance et \ 
de distinction. j 

M. Alonzo Cinq Mars, un déli-j 
deux poète doublé d'un sculpteur;' 
de talent, a envoyé au Salon les ef
figies d'Emile Nelfligan, de Fréchet-, 
te et de Crémazie. C'est non seule-! 
ment un pieux hommage rendu àj 
ces chantres de notre pays, ce sont 
aussi des oeuvres d'art très réussies. 

Mme de Montigny Giguère dont lej 
talent souple et gracieux a déjà pro
duit nombre d'oeuvres remarqua-!. 
blés est représentée par trois plâ-f 
très et un bas relief d'un grand 
charme. Les bas relief, Danse) 
Champêtre, est d'un mouvement; 
extrêmement gracieux. Thérèse et 
Paul, Au Vent, sont des figures ' 
charmantes au possible et pleines de ! 
vie. ' 

présentée par deux i ^ f ^ i f e t m & i 
mortes. L'une d'elles: '"Vase 'ïtër-tej 

|san et Taziagra" est un vrai bftjbu-r3 

L'artiste .a groupé un admirable I • 
vase bleu, une statuette de Tana-
gra aux litgnes si pures et un bocal 
pour poissons rouges. Cela est trèsi 
riche de couleurs et peint dans une j 
note très décorative. i 

De M. Raoul Barré, nous goûtons j 
fort un Vieux Colon de Saimt-Faus- ! 
tin. Il y a beaucoup de vie, de ca- 1 
ractère, de sincérité et de pittores- j 
que dans cette fruste figure de ' 
travailleur des champs. 

Cette anmée encore, Marc-Aurèlè 
Fortin s'affirme par des aquarelles 
d'un niche coloris, largement bros
sées. Fortin n'est pas un mièvre. 
Il y a en lui un mond^ .de force qui 
éclate dans chacune de ses oeuvres. 
Ses deux paysages d'Hochelaga 
sont vigoureusement, enlevés et 
d'un coloris éclatant. Paysage 
d'automne, No 96, est aussi forte
ment senti et puissamment exécuté. 
Après la pluie, No 94, est un pay
sage très caractéristique de l'artis
te. C'est une peinture magistrale-! 
ment peinte et de beaucoup d'efîtet. j 

L'on ne peut qu'admirer ces su-j 
perbes vues de la vieille Italie, ces j 
vieux monuments qui baignent -dans j 
le soleil, sous le ciel bleu, que nous J 
-offre dhaque année M. Ernest Cor-j 
imier. Ces ruines d'un glorieux passé J 
•sont évoquées par l'artiste avec uni 
raer habilité. ; 

Alice Nolin continue d'affirmer' 
l'originalité de son talent dans un 
bas-relief énergiquement traité, de 
Charles Gill. L'artiste a su tirer 
avantage de la physionomie remar

quable du peintre-poète et lui con-; 

jserver son expression de rêveur de 
[grands rêves. 

Les nombreux amis de ce grand 
Canadien sauront gré à Mademoi-j 
selle Nolin d'avoir perpétué son sou-j 
venir par une oeuvre dont la con-i 
ception et l'exécution sont en tout 
point dignes du sujet. i 

Mlle Nolin expose aussi une tête | 
de jeune fille, bronze plein de jeu-; 
nesse et de fraîcheur et une étude 
en plâtre d'un modelé très souple. 

Mirçe Georges Marguerite de 
Montigny-Lafontaine nous donne à 
cette présente exposition une étude, 
forme caractère, de Maître Ro
dolphe Plamondon. 

L'artiste a voulu la forme, elle 
existe et elle est pure. Sans grossir 
l'ensemble, elle a donné la ressem
blance sans alourdir la ligne. C'est 
d'une belle technique et traité avec 
art. Que l'étude soit pour le 'bronze 
ou le marbre, métier que l'artiste 
connaît, le tout est donc prêt. C'est 
pourquoi la souplesse des chairs 
tiendra ferme dans le fini détaillé. 
Ca se voit, mais au risque d'être 
traitée de téméraire, l'artiste a don
né à la critique sa pièce sans poli.j 
Que c'est bien là le caractère de; 
cette artiste. Point d'artifice, point I 
d'orgueuil de correction, pas de! 
vains mots, mais que de volonté, 
que de culture. 

Aussi pour avoir dépeint Maître 
Plamondon sous cette forme c'est i; 
que l'artiste a compris les qualités! 
de cet intellectuel. C'est pourquoi,! 
même sous cette forme sévère, on^ 
voit se dégager de la bonté, de la ' 
souffrance avec un discret sourire 
que seul le profil accorde comme 
une ombre doucement posée. C'est 
meilleur que du portrait. C'est la 
vie. 

ALBERT LABERGE. 
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CHAMBER MUSIC IS î 
MUCH APPRECIATED 
Gazette-2S/3/31 j 

Montreal String Quartet at1 

Art Gallery—St. James Or- \ 
chestral Society in Concert 

v 

Chamber music sounded particu
larly well last night in the lecture j 
hall of the Art Gallery where a largo j 
audience gathered to listen with at
tention to a programme offered by 
the Montreal String Quartette assist
ed by Harriet Prutsman, pianist. 

There are few places in Montreal 
where the acoustics are so favorable 
to the adequate presentation of this 
type of music as this hall. The quar
tette functioned admirable, their of
ferings on the programme consisting 
of a Mendelssohn quartette and 
"Three Idylls" by the modern English 
composer, Frank Bridge. Sureness in 
intonation and a marked balance 
were the principal features of the 
performance. 

The other items on the programme 
consisted of a Tschaikowsky Trio for 
violin, 'cello and pianoforte, the lat
ter part being ably interpreted by 
Miss Pruts-man, and the Pianoforte 
Quinette of Brahms in F minor, op. 
34. v 
-The personnel of the Montreal 

String Quartette consists of Flor
ence Hood, first violin, Edwin Sher-
rard, second violin, R. H. Bryson, 
viola, and Jean Belland, 'cello. 

AT ST. JAMES CHURCH. 
The pxcoli^nt amateur work being 

accomplished by the St. James Or
chestral Society under their able 
loader Mr. Robb jr., was demonstrat
ed at a concert last night in the lec
ture hall of St. James United Church. 

The programme included orches
tral items by Beethoven, Haydn, 
Gluck, Tschaikowsky, Volkmann, 
Gillet and Keler-Beler. Vocal solos 
were delivered by Walter Locke 
Johnston and pianoforte items by 
Sydney Whiteman. Mr. Johnston 
sang a group of songs by Russell, 
Eville and Stickles, while Mr. White-
man played a Chopin study and a 

i Liszt arrangement of some of the 
"Tannhaeuser" music. 

Students* Exhibition In \ ' 
Lecture Hall Of Art '=\ 

Association Tomorrow \\ 
Star 29/4-/31 II 

THE permanent collection in the | \ 
main galleries of the. Art Associa

tion of Montreal has been, re-hung for 
the season, 

A recent gift to the Association 
from F. N. Southam, Esq., is à 
bronze group by A. Lalibërte, R. C. 
A., entitled "Les boeufs, a la herse." 

An interesting exhibition of draw
ings by students of the School of 
Architecture of McGill University, 
session 1930-31, will be opened in the 
lecture hall tomorrow (Thursday), 
and continue until Sunday, May 10. 

;s 

St a EST IN ART 

ONE of the most gratifying evidences of the 
extension of cultural influences in Mont

real is to be found in the growth of interest in 
art sl;own by the general public The encourage
ment given by the various art schools, and par
ticularly by the activities of the Art Association 
of Montreal in throwing open its galleries to 
the public every week, has resulted in stimu
lating ambition, and the annual exhibitions, both 
at the Art Association and at the Ecole des 
Beaux Arts, under the direction of the Provin
cial Government, reveal a steady improvement 
in the quality of the work done by our local 
artists. 

A love of pictures is a good thing to cultivate 
in any community, and the ability to look at a 
picture and understand it is one that can be ac
quired by anybody who cares to give the neces
sary time and thought to it. Those who visit 
the Art Gallery and examine the various exhibi
tions given there from time to time, as well as 
the permanent collection, can hardly fail to 
develop an intelligent interest in painting. This 
will be found to involve a better understanding 
of the fine arts generally, and a gradual appre
ciation of the place that pictures can play in 
the cultural life of the community at large. 

Our younger artists are beginning to think 
for themselves. The example of the veterans 
who have held up before them high ideals has 
not been lost upon them. They are getting away 
from mere slavish copies, and they are execut
ing work that shows distinct promise. Were it 
not for the Art Association, a good deal of what 
has been achieved would remain yet to be done. 
Those who support this institution are not 
throwing their money away on an unworthy 
cause, but are doing something really practical 
to help the artistic instinct among our people 
to become articulate and intelligently express
ive. 

* S ta r 2 7 / 3 / 5 1 
Chamber Music Concert 

At the Art Gallery 
There is no better room for chamber 

music in Montreal than the big lecture 
room of the Art Association; a very! 
pleasant concert was given there on! 
Thursday evening to an audience? 
which filled the room and enjoyed ther 
music thoroughly. The players were; 
the Montreal String Quartet,—Mtssj 
Hood and Messrs. Sherrard, Bryson'̂  
and Belland, with Miss Prutsman as^ 
pianist, and some of these players' 
took part, two years ago, in the only; 
other concert that has ever been given 
in this building. It is much to be 
hoped that it will not be nearly so long 
before more music is given there. 

In Thursday's concert the players ; 
worked in three combinations; the 
string quartet began the program with 
a lively performance of three move
ments of a quartet by Mendelssohn 
and went on to a set of Three Idylls 
by Frank Bridge, which made one of 
the best parts of the concert. After 
this there came a very good perform-

| ance by Miss Hood, Miss Prutsman 
j and Mr. Belland of the rather long-
j drawn out Theme and Variations 
i which make up the second half of 
! Tschaikowsky's pianoforte trio. Best 
! of all, at the end, came the whole 
|of Brahms' pianoforte quintet, in 
! which the players seemed to enjoy 
j themselves as much as their audience 
I ç H. P. B. 

Û 
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Social and Personal. , N• ' '^'° 
Their Excellencies the Governor-

General and Lady Bessborough have 
graciously consented to become 
patrons of the Art Association 
Montreal. 

of 
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GAZETTE, MARCH 27, 
The Exhibition of paintings and 

pastels by Charles de Belle, given 
in the Jacoby Studios, 1541 Cres
cent street, was formally opened last, 
evening a t a private showing to a | 

; representat ive gather ing of a r t lov
ers, under the distinguished pa t ron
age of: the Hon. Athanase David and 
Mde. David, Lord and Lady Atholston, 
Lady Drummond, L.L.D., Lady Gor
don, Mde. E. F." Surveyer, Mde.*Leo-
pold Portier, Mrs. Henry Joseph, 
Mr*. Percy Mathia-s, and Mrs. F re 
derick Brown. The exhibition was 
formally opened by the lion. Mr. 
Just ice Surveyer and brief addressee 
given by Lady Drummond LL.D., 
and Mde Athanase David. The fol
lowing were among the dist inguish
ed guests present: Lady Drummond 
LL.D., Mde. Athanase David, Hon. 

, Just ice and Mde. Surveyer, Mde. 
| Leopold For tier, Mr. and Mrs. Fred-
' erick Brown, Miss Brown and Mr. 

Brown jr., Dr. and Mrs. Gordon 
, MacDougall, Mr. and Mrs. G. Home 
, Russell, Dr. and Mrs. Cay fold, 

Dr. and Mrs. W. Ness, Dr. John 
. and Mrs. De Belle, Dr. and 
. Mrs. Victor Jekill, Dr. and Mrs. F. 
1{ A. C. Scrimger, Mr. and Mrs. J. Mor-
: ris, Miss Pinkerton, Mr. and Mrs- A. 
.| E. Perrin-s, Dr. and Mrs. Colin 
;, Ross, Dr. A. F. Argue, Dr. Helen 
j Ileid, Dr. Mode Abbott, Dr. and Mrs. 

A. B. Illisitz, Mr. and Mrs. P. E. 
Seymour, Mr. and Mrs. E. J. Archi
bald, Mr. and Mrs. J. T. Hammond, 
Rev. Fa the r Ethier, Dr. and Mrs. 
Lyon Bercovitch, Mr. Gauthier, Miss 
I. Gyarfâs, Miss K. MacCormick, 
Mrs. Geo. Brewer, Miss N. De Belle, 
Mrs. Donnelly. Musical jnumber-s 
were rendered during the evening 
by Miss Olga Guilaroff, Madame 
Leopold Fortier, Miss Gyarfas, Mr. 
Geo. Brewer. The exhibition is open 
to public view from 10 a.m., to 5 
p.m., till April 4th. 
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W. Lionel Wyllié Dead 
London, April 6.—William Lionel 

Aryllie, 80, one of the best known 
of British water-color ar t i s ts and 
etchers, died suddenly today. He 
was born in London in July, 1851. He 
won the Turner Art Medal in 1869 
and was an exhibitor at the Royal ] 
Academy in 3 897. In addition to his ' 
a r t work Wyllie was author of sev
eral books, most of them on a r t sub 
jects. ; / 

BIG ATTENDANCE AT 
ART GALLERY SHOW 

Ga£et te -2a /S /31 

Pictures Viewed by 2,562 

Sunday Afternoon—Wood 

Engravings Exhibited 

I Marked interest is being shown in 
the spring exhibition of the Art As
sociation of Montreal being held in 
the Ar t Gallery, Sherbrooke street 
west, the at tendance last Sunday be
tween two and five o'clock being 2,- , 
HG2. This exhibition, which will con- j 
umie until Sunday, April 19, has 
di»awn a sood at tendance during the 

•. week, and an added item of interest 
= it thV gallery just now is the show 

hi the Print Room of wood engrav-
i ings by Clare Leighton, A. R. I<>. 
* This additional offering has been 
Î made possible through the courtesy 
I of the National Gallery of Canada. 
I Clare Leighton, a thoroughly com-
j petent exponent of wood engraving 

. ; has a nice sense of balance in de-
-Isign and employs black and white 

masses to good effect. The scenes 
!j suggest much travel and a flair 01 

what will make an at t ract ive sub
ject. The work is direct and f i e e m 
treatment and marked by sound 

drawing. . ,,,'«! oh 
Among the groups of P ^ s wmch , 

have been used for illustrations a ie 
.some from Tomlineon's "The Sea and 
the Jungle", some from W j W e ^ 
"The Bridge of San Luis Rev ana 
others from Bronte's "WuthemjS 
Heights". Among the other sub ects 
are several figure subjects from 
Dalmatia. Genoa and its s M p p i n -
"Dawn on the Train to UoaX±1' 

Iwith sleeping figures and a man 
drinking from a bottle silhouetted 
against the sky and dreary rocky 
landscape; Toulon washerwomen 
engaged at their tasks, scenes in 
connection with the grape harvest. 

j hop pickers and a winter scene en
titled "Snow Shovellers. New York, 
with a background of skyscrapers. 

It is announced that from April 11 
until 26 there will be an exhibition 
of contemporary French prints, and 
sometime in June where will be an 
exhibition of watercolors by con
temporary British ar t is ts . 

^ 
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Reproduct ion de Quatre toiles 
que nous avons par t icul ière
m e n t r emarquées h l 'Exposit ion 
d u pr in temps de la Galerie des 
Ar t s d e Montréa l . E n hau t , à 
gauche, u n e oeuvre de M. Ha
rold Beament , *'Growth a n d 
Demoli t ion", où le sens m ê m e 
de l a vie moderne , de l 'activité 
d e l 'époque .a reçu u n e consé
cra t ion. A droi te , u n por t ra i t do 
Mme Rona ld Graham par Ken
n e t h K. Forbes , S.A.R.C. Ici, 
c'est la l iane sobre, délicate, 
classique d 'un a r t i s t e en pleine 
possession de ses- moyens. En 
bas, à gauche, une toile d 'Eli
sabe th Styring Xutt , "The Vil
lage Shop", dont la facture a 
quelque chose de délié, d'élé
gant , de poli. Les- gris et les 
ors .ainsi agencés composent une 
paisible symphonie de teintes. A 
droi te enï in , l 'aquarel le de Wil
l iam A. Ogilvie, dont le moder
nisme sobre é tonne à force d'ex
pression. 

P lus de cent c inquante artis-l 
tes exposent à la Galerie des! 
Arts , cet te saison. Outre la s-ec-

•»tion réservée h la pe in ture , on y 
t rouve des oeuvres de sculp ture 
et a rch i tec ture . P a r m i les pein
t res , Jo rge Le on Camerro, Mau
rice Cullen, E . S, Coburn, Ritai 
Mount exposent des oeuvres! 
nouvelles. A la soirée (l'ouver- j 
ture , l'af i luence é ta i t considéra- j 
ble. Nous croyons q u e lé public j 
a imera à visiter les salles d'ex- ; 
position du Ar t Gallery e t à en
courager s imul tanément les ef
forts de nos a r t i s t e s canadiens. 

Il est in téressant cette année 
de cons ta ter comme l ' a r t mo
de rne se mêle à l ' a r t classique, 
Les deux se fondent en une har
monie qui donne un magnif ique 
résul ta t es thét ique . 

I 
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t ^ JiiEïtibn ' l o Close ̂  
THIS forty-eighth Spring Exhibition 

. now being held a t the Art A&-
{ -**-f socJation of Montreal, will close on 

I Sunday afternoon next, April 19 The j 
| total attendance at the galleries since! 

* A the opening of the exhibition three j 
} weeks ago,, numbers 10,492 persons to/ 
• date. 

•f 
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Spring Exhibition Is Now > 
Closed—Attendance To 
Sunday Numbered 13,439 

\ S t a r S2/4/&1 Wv̂ g> 
npHE forty-eighth spring exhibition 

at the Art Association of Mont«* 
! real came to a close on Sunday after-* 

noon. The total attendance at the 
galleries since the opening of the ex-» 
hibition a month ago was 13,439. 

The prizes given by Miss Jessie DoW 
for oil and water color landscape 
paintings have been awarded as foI-< 
lows: to F . McGillivray Knowles, R,Î 
C. A., of Toronto, for his picture in 
oil entitled "Old Homestead, jLake Ma
gog, P.Q." and to Paul Caron, ot 
Montreal, for his water-color painting 
entitled "Old Courtyard, Montreal."!; 
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PAINTERS 

Qt&zi m/z/si 
kff School on Wheels 

Planned by Thomas 

Hall 

Something new for devotee's of the 
canvas and sketch-block is offered 
for the coming summer, in an a r t 
school on wheels, through' the most 
beautiful sections of the Canadian 
West, which is being organized,by 
Thomas Hall, Brit ish ar t i s t and a r t 
teacher, who plans approximately a 
month's tour of the Rockies, the Pac-
fic Coast and other renowned scenic 
areas. 

Leaving Montreal on the last day 
of June, Mr. Hall and his followers 
will make a stop a t Kenora, in the 
Lake of the Woods territory, and 
thence continue west to "Canada's 
evergreen playground," Vancouver 
Island in the vicinity of Victoria. The 
Calgary Stampede will be taken in, 
en route, and the tour will also allow 
attendance a t the Indian Days in 
Banff. Other points of vantage which 
will be visited include Lake O'Hara, 
immortalized by the brush of Sar
gent; Emerald Lake, Lake Louise, the 
Yoho Valley, and countless other 
beautiful stretches of the eternal 
Rockies. 

Mr. Hall 's idea is to offer a good 
holiday and a wide range of subjects 
and models to either ar t is ts or those 
in the process of becoming such. In
dians, red-coated Mounted Police
men, cowboys and cowgirls, to say 
nothing of the steeds of all these, will 
supply plenty of color and action, 
while the scenery traversed will offer 
a broad choice of landscapes and 
seascapes. 

Arrangements are being completed 
with a view to developing a carefully 
chosen itinerary, wi th comfortable 
and beautiful stopping places and the 
best of railway accommodation 
throughout. 

&M 
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IN ART 
The Editor, Montreal Daily Star: 

Sir,—Your excellent editorial on the 
growing interest in art in Montreal is 
absolutely pat to the facts. It is one 
of the best and surest signs of the 
growing culture of this city that art 
is being more and more appreciated 
as one of the positive joys of life. Es
pecially is this so at the present time, 
when there is a greater questioning of 
life's^ purpose and meaning, and great
er understanding that "man does not 
live by bread alone." Two years ago, 
in almost every circle in the city, the 
conversation was of money in some 
form or other, but today one hears of 
literature, music and art, so that one 
might imagine a sort of spiritual re
naissance had arrived. 

In private collections Montreal al
ways ranked very high among the cit
ies of this continent, and in the num
ber of small collectors who confine 
themselves to modern art, it is not ex
celled by any city in the world. 

There is also a growing interest in 
the work of our own artists, which 
is the most significant phase of our 
art-consciousness, and is doing much 
to develop a national pride in the 
beauties of our land. The future is 
rich with promise for the cultural de
velopment of our people, and there 
seems to be no danger that we will 

^ever fail to "consider the lilies of the 
field" as we go forward in material 
prosperity. I quote an astonishing 
fact in conclusion—On Sunday after
noon last over 2,500 people visited the 
Art Association Galleries, where the 
48th annual Spring Exhibition is now 
on view. Bravo, Montreal ! 

W. R. W. 

p.m. , 
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Contemporary rtench 
Prints To Be Exhibited I 

At The Art Association 

THROUGH the courtesy of the Na
tional Gallery of Canada, an ex

hibition of contemporary French 
prints will be held in the lecture hall j 
of the Art Association of Montreal, 
from Saturday, April 11, to Sunday, 
April 26. 

The interest shown by the public 
throughout the Dominion in recent 
loan exhibitions has encouraged the 
National Gallery of Canada to con
tinue the policy of obtaining from 
abroad loans of the best contemporary 
work, and the present exhibition has 
been made possible by the co-operation j 
of Monsieur Maurice Le Garrec of 
Paris in assembling the greater part j 
of the collection, and by the courtesy f 
of Campbell Dodgson, C.B.E., Keeper | 
of Prints and Drawings in the British i 
Museum, in lending from his private j 
collection, prints which could not j 
otherwise have been included in the ! 
exhibition. j 

The attendance at the galleries of 
the Art Association of Montreal on 
Sunday last, where the 48th spring ex
hibition is being held, was 2,071. This 
makes a total of 8,117 visitors since 
the opening of the exhibition two 
weeks ago. The exhibition will con
tinue until Sunday, April 19. 

S LES CLASSIQUES !» 
HE modern trend In the American Univer

sity of ten finds expression in rather start
ling manner. The latest sample of this comes 
from Professor Clarence Ward, of Oberlin Col
lege, who has just gone on record as saying 
that Americans would be more cultured if their 
muséums were n!ot filled with collections of dead 
art, and that world-famous museums are mori
bund because of an over-sentimental feeling for 
the Old Masters. 

Here is your ultra-modern iconoclast with a 
vengeance. Fling out the horrible Titians, Cor-
reggios and Velazquez; trample upon the per
fectly loathsome Rûbens and Van Bycks; and 
ibury the Grecian marbles underground. "A Bas 
Les Classiques!" We seem to have heard the 
same cry before. But the trouble is that the 
classics will not be buried, nor vail the Old 
Masters stay dead. They persist in continuing 
to live—in the imagination of all capable of 
appreciating beauty in art. 

And another little difficulty in the way of 
Professor Ward's revolt is that the modems by 
whom he would replace the Old Masters will not 
stand the test of a decade, let alone that of the 
centuries which the Old Masters have survived. 
The Post-Impressionists, the Vorticists and all 
that ilk—where are they today? Hardly even 
a fugitive memory. And yet they burst upon 
the art world's horizon as late as' the nineties. 
It is perhaps a ghastly future to contemplate— 
for Professor Ward—but there appears to be 
little likelihood that the Old Masters will not 
last out his time and generation: True art, like 
the inspiration it" thrives upon, is indeed, eternal. 

FRENCKPF 
Gazette azette_9/4/3l ftW 

Opens on Saturday' in Art As-" 
socaation Lecture Hill / 

« Through the courtesy of the Na
tional Gallery of Canada, an exhibi
tion of contemporary French prints 
fcrill be held in the lecture hall of the 

I jArt Association of Montreal, from 
Saturday, April 11, to Sunday, April 6. 

The interest shown by the public 
throughout the Dominion in recent 

loan exhibitions has encouraged the 
National Gallery of Canada to con
tinue the policy of obtaining from 
abroad loans of the best contempo
rary work, and the present exhibition 
has been made possible by the co- j 
operation of Monsieur Maurice Le 
Garrec, of Paris, in assembling the 
greater part of the collection, and by 
the courtesy of Mr. Campbell Dodg
son, C.B.E., keeper of prints and 
drawings in the British Museum, in 
lending from his private collection 
prints •* which could not otherwise-] 
«Jhave been included in the exhibition.^ 

The at tendance a t the galleries of 
the Art Association of Montreal, on;J 
Sunday last, where the forty-eighth' 
spring exhibition is being held was 
2.071. This makes a total of 8,117 
visitors since the opening of the ex
hibition two weeks ago. The exhibi
tion will continue until Sunday, 
April 19. • . .J 

•i 
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CLOSING S j ^ y i E X T , 
Gazette 

Over 10,000 Persons Have 
Visited Spring Exhibition 

The forty-eighth Spring Exhibition 
now being held at the Art Association 
of Montreal, 1379 Sherbrooke street 
west, will close on Sunday after
noon next, April 19. The total a t tend
ance a t the galleries since the open
ing of the exhibition three weeks! 
ago, numbers 10,492 persons to date. ! 

M l I S PLAY BIG 
! PART IN COMMUNITY 
Commercial Value Stressed 

by S. F. Markham, Member 

of British Commons 

BETTER THAN BOOKS 

Urges Montreal to Take Lead 
in Dominion by Estab

lishing First of 
Chain 

to the speaker. Visitors, including1 j 
tourists and business men, too, would ' 
have a greater idea of what Montreal 
really stood for in the educational 
and industrial fields by visiting loca
tions where all these details would 
be available with the least possible 
delay or inconvenience, Mr. Mark-
ham believed. l i e said that the com
mercial greatness of Philadelphia, for 
example, was directly due to the 
great advert is ing medium of its com
mercial museums, which show every 
detail of manufacture within i ts en
virons. ( 

"In Canada, there is no individual f 
or single organization to answer en- ! 
quiries authori tat ively regarding the 
scope of museum work in the coun
try," Mr. Markham pointed out. "Let 
Montreal take its stand as the first 
museum city in the Dominion, for the 
t ime is coming when the movement : 
in Canada will be linked from East 
to West by chains of these progress- : 
ive organizations," he concluded. 

President Owen J. Callary an- j 
nounced that contributions were be- ; 
ing received in connection with the i 
$50,000 drive for the Montreal Con-! 
valescent Home, which is being con- [ 

Montreal and other large centres in 
Canada are in need of a series of 
museum buildings, providing educa
tional and research facilities for seek
ers after concrete facts regarding 
present and future developments, S. 
F. Markham, M.P., .secretary of the 
British Museums' Association, stated 
in his address, "Museums and the 
Community," at the weekly luncheon 
meeting o f the Kiwanis Club a t the 
Windsor Hotel yesterday. 

' At the outset, Mr. Markham em- | 
phasized the fact that the old idea y 
of museums as the collection head- I 
quar ters for fossils, looked after by ! 
fossils, has given way to a new con- ! 
ception embracing everything tha t j 
has to do with the progress and ad- : 

vancement of a nation. The move- j 
ment for establishing museums along ! 

j modern lines, he pointed out, has j 
| gained an impetus in England a n d ; 
! France, where obsolete ins t i tu t ions! 
: that do not justify their existence j 
jby adequate re turns to the public for ' 
the monev spent upon them are dis- I 
pensed with and replaced by others ; 
more in keeping with present day ; 
needs. 

In developing his theme, Mr. Mark- i 
ham said that the system of using j 
the contents of museums as supple
mentary aid to book texts for s>tu- f 
dents in any comprehensive scheme i. 
of education would bring exception- ! 
ai results. "Geography, for instance," i 
he said, "could be better taught by > 
models than book texts. Engineers ! 
and scientists Would obtain a greater [ 
understanding of the problems con- ', 
fronting, them, if they could view ' 
and even handle objects having a dis
tinct bearing on their investigations. : 

"To fill a man's soul with know
ledge is as important as filling one's j 
pockets with money. Commerce 
alone is not sufficient to build | 
up a nation—art and culture are re- j 
quisite essentials. England and \ 
France have grasped the importance 
of co-ordination between science and 
industry. They a re using their know
ledge to advantage in furthering the 
best in teres ts of the nation, a t t r ac t 
ing the at tent ion of the public to 
worthwhile research work through 
the establishment of veritable t reas 
ure houses of knowledge, museums, 
which heretofore onJy occupied ob
scure positions in the general scheme 
of every day events," Mr. Markham 
stated. 

COMMERCIAL ASPECT. 

Among the advantages to be de
rived from museums, the inculcation 
of civic pride- and loyalty, perhaps J! 

| r a n ^ first 1n importance, according- !j 

ducted under the auspices of the 
Kiwanis Club. Lord Atholstan gave j 
$1,000, Victor H. Berman, vice-presi
dent of the Jersey city Kiwanis Club, 
a visitor at yesterday's luncheon, 
$100; Jas . Calder, of Toronto, $50. J 

Pierre Scojan, of the French Oper- I 
atic Company, sang several songs, 
and was accompanied on the piano by 
Stanley Oliver. 

Owen J. Callary presided at the 
meeting. Prof. "Bill" Tait, of McGill 
University, prof'fered the vote of 
thanks to the guest speaker. 

Sta r 25/4/3%CCESS; 
GROWING INTEREST IN ART. 

The Editor, Montreal Daily Star : 
Sir,—The forty-eighth annual spring 

exhibition of the Art Âsâpiciation of 
Montreal has just closed. Two hun
dred and fifty paintings were exhibit
ed, besides sculpture, drawings, de

s igns , architectural plans and models. 
The exhibition remained open for one 
month, during which time, thirteen 
thousand six hundred visitors availed 
themselves of the pleasure it afforded. 
Many of these were young people, 
anxious to know what is being done 
by our contemporary artists. 

The cultural value of such an ex
hibition is difficult to estimate, and 
although thirteen thousand is a. small 
proportion of the total population, 
nevertheless the influence of these 
intelligent people must make itself 
felt in many ways. The love of art 
is love of beauty, which will reflect 
itself in the most modest homes, in a 
desire for better applied arts, for more 
beautiful buildings, and, in the ulti
mate, a more beautiful city. 

Today we are questioning life's pur
poses and meaning more keenly, and 
what remains more surely from the 
dros3 than the love of beauty? May 
the Art Gallery long continue its func
tions and the public spirit of its mem
bers be inspired to continue by the 
knowledge of the good it is doing. 

i W. R. W. 

de gravures - -
6 ^ I M Association DPresse 

;'; ' Grace a la courtoisie de la Ga-< 
; le rie Nat ionale du Canada, une ex-
| position de gravur-as el d 'eaux for-: 
Ptéè françaises a u r a lieu du 11 au 
j £tf avr i l dans la salle de eonféren- ' 

ces de la Ar t Association- de Mont-: 

i Cette exposition a été r endue pos-j 
|. $rî)!ïe par su i t e -de la coopération del 

M. Maurice Le Garrec, de Paris.> 
••q-ùi 'a réuni la ' plus g rande pa r t i e 
£e, la collection et de la courtoisie 
*3 M. Campbell Dodgson. conser
va teur des g ravures , e s tampes et 
dessins au Brjtish Museum, qui a 
prê té sa collection par t icul ière . 

Le nombre des v is i teurs au Salon 
du -printemps de la Ar t Association 
a é té d imanche de rn ie r de 2,071.j 
Cela fait un to ta l de 8,117 depu i s ' 

l lVouverture du Salon. L 'exposi t ion! 
se con t inuera ju squ ' au 19 avri l . j 

^ © M l W ^ f O R O N T O 
ART COLLECTOR DIES 

TORONTO, March 23.— (C. P.) -~ 
Thomas Jenkins, prominent art. au
thority and collector, and chairman 
of the Toronto Harbor Commission, 
was found dead in his bed early to
day. Death was believed due to hear.t 
disease from which Mr. Jenkins hsfd 
suffered for many years. He was 62 
years old. 

!McGillivray Knowles, Artist, 
Weds Miss Lila Taylor 

i Windsor, Ont., April 12.—F. Me- \ 
! Gillivray Knowles, of Toronto, Cana- [. 
dian art is t , and his former ward, • 
Miss Lila Taylor, a teacher a t Alma ; 
College, St. Thomas, were married ; 
here last night. In securing a mar - >' 
r iage license a t the Windsor City j 
Hall la te in the afternoon, Mr. | 
Knowles gave his age as 69, and his y 
bride's as 45. They presented a spe- • 
cial permit from Hon. Leopold 
Macaulay, Provincial Secretary, dis
pensing with the residence provision 
in the Marriage Act. Miss Taylor 
was the ward of Mr. Knowles and his 
first wife, also an artist;* who died 
three years ago. 

K 

f STUDENTS' WORK ON VIEW 

AN EXHIBITION of work by the 
students in the junior drawing 

class of the Art Association of Mon
treal, under the direction of Miss 
Alberta Cleland, is now being shown. 

The work represents the best draw
ings done during the session by boys 
and girls of school age. The first 
prize has been awarded to . Mercy 

j Walker and the second prize to 
• Evelyn McKenna. 

f 
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FRENCH PRINTS PUT 
ON EXHIBITION HERE 
Gazette 13 /4 /31 
Remarkable Collection Now 

on View in Art Associa
tion Gallery 

COVERS WIDE RANGE 

I Illuminating Resume of Many-
Different Types of Work 

Produced and Metiers 
Adopted 

A remarkable collection of contem
porary French prints is now on view 
in the lecture hall of the gallery ot 
the Art Association, Sherbrooke street 
west. The exhibition, which contains 
243 works by 76 different art ists , pro
vides a magnificent survey of the 
work of the engravers of France from 
the middle of the 19th century to the 
present day. Merely to mention the 
names of some of the ar t is ts repre
sented—Rodin. Degas, Fant in-Latour , 
Bracquemonrt — is to indicate the 
quali ty of the prints on view. 

The collection has been brought to 
this country by the National Gallery 
of Canada folio-wing its policy of 
obtaining from abroad loans of the 
best contemporary work. It was as
sembled largely by Maurice Le G.~r-
rec, of Paris , the remainder of the 
pr ints having been lent from his pri
vate collection by Campbell Dodgson, 
C.B.E., Keeper of Pr in t s and Draw
ings in the British Museum. 

Besides the interest it derives from 
its almost unaparalleled high quality, 
the exhibition provides an illuminat
ing' resume of the many different 
types of work which may be produced 
by the turin, the point and the litho
graphic pencil. Again, the wide range 
of subject—the French countryside, 
the s t reets of Paris, the portrai ts of 

.-' peasants and society folk, the 
| glimpses of the theatre, the race-
•j track, the tavern — is a vidid com-
Imen ta ry of the life and country from 
) which they spring. 
1 In considering a collection so full 
lof good things as this, it i s ' impos 
sible to touch upon more than a few 
of the high-liglits, supplementing 

these with the advice that it is one 
; of the things that should not b-cj 
missed. 

The few Rodin dry-points lent to 
the collection by Mr. Dodgson are] 
masterpieces of delicate line and 
strong modelling. The portraits of 
Hugo and Henri Becque shows the 
sculptor's feeling for form expressed 

i in almost incredibly fine, clean 
s trokes. 

I Fan t in -La tour is represented inl 
j some lyrical, tenderly modelled litho-
.; graphs, one of ^which "Prelude de 
! Lohengrin," -shows the gracious] 
! grouping which distinguishes his' 
j famous flower pieces in oils." Paul 
! Helleu has some of his charming 
j heads of women, gracefully poised| 
and brilliantly lighted. 

The exquisite and intr icate detaill 
of mediaeval architecture has been! 
reproduced by Auguste Lepcre in hisl 
etchings of Rheims Cathedral, while! 
in the foreground crowds of livingf 
.people move with tremendous vitality, 
Consummate ar t i s t ry marks thd 
sketches in different s tates of Jeaii 
Louis" Forain. With a few appar-) 
ently careless, a t times almost -scril 
bled lines, ho creats not only form! 
and motion, but the most poignanti 
emotion as in his "Le Christ De-| 
pouille de ses Vêtements 

Degas contributes one his typical! 
beautifully balanced dancers and] 
some splendid nudes. Eugene Car 

j riere, whom Rodin considered a mas-] 
j ter of plastics in paint, fulfiills thati 
reputation in copper as well with hisj 

I EXHIBITION CLOSES,».i. 

! Total Attendance at Galleries 
13,439—Prizes Awarded 

The forty-eighth Spring Exhibition 
at the Art Association of Montreal 
came to a close on Sunday afternoon. 
The total at tendance a t the galleries 
since the opening of the exhibition a 

' month ago numbers 13,439. 
The prizes given by Miss Jessie 

Dow for oil and water color land
scape paintings have been awarded 
as follows: To F. McGillivray 
Knowles. R.C.A., of Toronto, for his 
picture in oil entitled "Old Home-

' stead, Lake Magog, P.Q.," and to 
' Paul Caron. of Montreal, for his water 
j color painting entitled "Old Court-
I yard, Montreal." 
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MRS. HOLMAN HUNT DIES 

Widow ofb ,^a$^§/SÀrtist 
Suffered Accident 

London, May 3.—Mrs. Holman I 
Hunt, widow of the famous artist 

; who painted "The Light of the 
World," died yesterday a t the age 

' of 84. She was run down by an 
^automobile truck several days ago 
*• and an a rm was amputated a s a 

result of her injuries. 

ëlSrs,2_SSZS?Music and 
Painting Represented 

at Meeting 
TORONTO, April 21—(C. P.)—Mark

ing what may well be a landmark in 
Canadian cultural history, "the Can
adian Authors' Foundation" was es
tablished yesterday at a meeting thor
oughly representative of Canadian let
ters and the drama as well as the sis
ter ar ts of music, painting and sculp
ture. I ts object is described in the 
deed of trust as a foundation "to pro
vide a perpetual fund for the benefit 
of any man or woman of distinction 
m Canadian letters, or their depend
ents." 

Such was the original intention of 
the small group with whom the idea 
originated and who sought thus to 
commemorate in fitting fashion the 
debt Canadian letters owes to Dr. 
Charles G. D. Roberts, whose literary 
jubilee since he published "Orion" 501 
years ago has just been celebrated. But 
yesterday its scope was widened to 
include all Canadian creative ar t by 
the acceptance of an amendment de
signed for that purpose, and as the 
foundation grows in strength the gov
ernors are empowered to change its 
title to one more fully representative. 

Professor Pelham Edgar, of Victoria 
College, who presided at the meeting 
held in the Arts and Letters Club 
said in par t : "The establishment of 
this foundation needs no justification 
for those who appreciate the service 
our writers have rendered Canada in 
the past and the distinction writers 
of the future will confer upon their 
country. We have hitherto made the 
practice of literature so difficult that 
as a profession it is virtually non-exis
tent, under conditions that make great 
creative work almost impossible. This 
proposal is not designed for the benefit 
of mediocrity, but where genuine dis
tinction is in question our responsibil
ity and national honor is involved. For 
we cannot afford the eclipse of genius. 

FIRST BENEFICIARY 
"Dr. Charles G. D. Roberts is de

signated under the trust as the first 
beneficiary. He has brought much 
honor to his country, and it would be 
a blot upon our reputation if we al
lowed his last years to be embarrassed. 
And there are younger writers of 
marked distinction for whom tempor
ary aid would mean all the difference 
between failure and achieyement." 

Representatives of every branch of 
'.cultural and artistic activity spoke in 

favor of the foundation, the mover of 
the enabling resolution being Dr. H. 
M. Tovell, seconded by E. Wyly Grier, 
president of the Royal Canadian Acad
emy, supported by Dr...Healey Willan, 
of the Toronto Conservatory of Music, 
Emmanuel Hahn, the sculptor, Dun
can Campbell Scott, the poet who came 
from Ottawa for that purpose, Dr. 
Salem Bland, and others. Dr. Pelham 
Edgar was appointed permanent sec
retary and a strong organizing com
mittee was formed. 

EXHIBITS 10 DEPICT 

Star" "20/4/51 
Display Opens in McCord 

Museum Tomorrow 
More than a score of Montrealers 

have contributed from their collections 
of heirlooms to the special exhibition, 
"Montreal, 100 Years Ago," which at
tempts to show a picture of life in the 
city in a period between 1820 and 1840. 
This display will open a t the McCord 
National Museum tomorrow afternoon. 

Various scenes of Montreal are 
shown in a group of paintings, water 
color pictures and prints, loaned by 
Ward C. Pitfield. These illustrations 
of Montreal life show a winter sports' 
scene on McGill Campus, a regatta a t 
Lachine, a sledge race near Montreal 
and other views done by outstanding 

j artists, including Col. James Cock-
burn, James Duncan, E. Walsh and 
others. 

JEWELLERY EXHIBITS. 
Another collection of pictures show

ing various street scenes of that 
period is in water color by R. H. 
Sproule. In addition to pictures there 
is a large collection of the jewellery 
worn a century ago, a display of sil
verware, China and Sheffield plate, 
and a number of costumes preserved 
for a hundred years in the storage 
rooms of old Montreal homes. Various 
articles of household use a century ago 
are also included in the exhibition. 

Among those who have contributed 
to the exhibit are Miss Mabel Molson, 
Dr. W. D. Lighthall, K.C., and Mrs. 
Lighthall, Lady Roddick, S. M. Baylis, 
F. Cleveland Morgan, Ward C. Pit-
field, the Art Association of Montreal, 
Mrs. F . D. Adams, Mr. Justice E. 
Fabre Surveyer and Mrs. Surveyer, 

j Miss Marie Surveyer, R. O. Sweezy, 
Mr. and Mrs. E. S. Coleman, Mrs. 

! James H. Peck, Mrs. Newbold Jones, 

I Mrs. C. B. Keenan, DeLery Macdon-
ald, Sir Gordon Johnson, Miss K. 

j Trenholme, A. D. MacTier, Mrs. A. 
Garth, Mrs. J . C. A. Heriot, Madame 

i Georges Pacaud, Mrs. James GorrJe, 
Gordon Reed, Mrs. M. C. Baker, Mrs. 

\ F . G. Finley, Mrs. Mount Duckett, Dr. 
» K. C. Cameron, Mrs. J H. Pringle and 
\ Mrs. W. Borlaise. 

So much historic material has been 
! received tha t it has been decided to 
\ hold a second exhibition in two weeks' 
\time. 
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S t a r 25/ 4 / g l 
Many Important Pictures 

Disposed of at Bargain 
Prices 

TORONTO, April 25,—(C.P.)—More 
bargains were obtained by Toronto 
art fanciers who attended the last 
day's sale of the Canadian stock of 
the Carroll Galleries of England here 
yesterday. The sale started early on 
Thursday and concluded last night, 
with many important pictures finding 
eager buyers. Top price of the sale 
was £425, paid by a Toronto art lover 
for Roe's "Aristocrats," a magnificent 
piece of work. The picture is an oil, 
of very large proportions, and depicts 
two aristocrats facing an angry mob 
during the French revolution of 1790. 
The picture has been exhibited at the 
Royal Academy in London. Interna
tional Fine Arts Exhibition, Rome; 
the Toronto Art Gallery, and was il
lustrated in the Royal Academy "Pic
tures of the Year" for 1910. 

The portrait of Mr. Wayth, by 
Thomas Hudson, brought $325, and 
also went to a Toronto fancier. 

The picture was from the collection 
of Admiral Spencer Le Horsey, and is 
considered a very good example of 
Hudson's work. Mr. Wayth, it may 
be recalled, was the father of Mary 
Wayth, who married Samuel Kilder-
bee, lifelong friend of Thomas Gains
borough. 

"Sunny Days—A Close Race,'* by 
Montague Dawson, contemporary Bri
tish artist, sold for $375, the "upset 
price." Dawson is regarded as one of 
England's greatest marine painters, 
and his work is becoming very fami
liar to Canadians. 

As usual, many smaller pictures 
were sold at bargain prices. N. H. J. 
Baird's water colors found a ready 
sale again yesterday, ?^d prices rang
ed from $24 to $135. " noles Fisher, 
another British artist, OH also very 
popular for moderate priced pictures, 
and his four Surrey scenes were quick
ly disposed of. 

The versatile Baird, who seems ' to 
use oil and water color with equal 
facility, had a particularly f-ne oil ex
ample of his rustic horse subjects in 
"Autumn Sunshine." The picture sold 
a t $275, and again a Torontonian was 
the buyer. 

Generally, prices were much below 
the quoted gallery prices and bargain 
hunters made the most of it. The col
lection consisted of oils, water color», 
etchings and pastels. 

lYOUMER ARTISTS 
. IN OPEN M O L T 

q».« f ltte 24 /4 /51 

Protest Royal Hibernian Aca
demy of Art Rejection 

of Hickey Canvas 

EUROPEAN PICTURES 
BOUGHT AT AUCTIOl 
G a z e t t e - 2 4 / 4 / S l 

Toronto Art Fanciers Obtain 
Bargains in Oil and Water 

Color Paintings 

(Special Cable to The New York 
Times and Montreal Gazette.) 

Dublin, April 23.—The younger 
school of Irish ar t is ts is in open re
volt against the Royal Hibernian 
Academy of Art, whose annual ex
hibition is being held here this week. 

The Academy has rejected a larger 
number of pictures than in previous 
years, including a large sized canvas 
by a 27-year-old art ist , Ben Hickey, 
who took an active part in the Sinn 
Fein uprising and was sentenced to 
death but reprieved on the declaration 
of peace. The Academy committee 
declared many of the works- were 

mediocre and much below the r e - : 

quired standard. 
Hickey's picture was rejected be

cause of i t s political significance. It 
is entitled "To W h a t Red Hell," 
•based on Oscar "Wilde's "Ballad of 
Reading Gaol," and is calculated to | 
excite controversy. It depicts a pris
on cell on the morning of an execu
tion, with British soldiers, policemen 

j and a priest a s the central figures. 
j The young ar t is ts protest that the 

Academy is not giving Hickey fair 
play. They have accordingly organ -

j ized a rival exhibition opening at the 
j Dublin Mansion House next week to 
J give the public the opportunity of 
j judging for themselves the artistic 

merits of the rejected canvases. The 
J Associated Irish Artists, a s the rebel 

band styles itself, declare they will 
I show as good pictures a s any hung 
I a t the Royal Hibernian Academy. 

Toronto, April 23.—Toronto a r t 
fanciers bought some bargains in oil 
and water color paintings here today, 
when the Canadian stock of the Car
roll Galleries of England was ^placed 
on the auction block. The sale is[' 

/ continuing tomorrow. 
The work of Franzis Gllusing, con

temporary German artist , who - is 
considered one of Germany's leading 
•marine painters, was particularly 
papular, and two of his pictures, 
"Bowling Along," and "Toward Close 
of t)ay" sold at $325 and $250 respec
tively to fanciers of that type of 
picture. The lat ter depicts a clipper 
ship, sailing along in a fairly stiff 
breeze, with the sun sinking in • the 
background. "Bowling Along" also 
has a clipper ship for i ts main sub
ject, but this time the ship ^s speed
ing along with all sail set and a stiff 
breeze fairly seeming to lift the ship 
through the water. 

Generally, prices were very good, 
particularly for oils. The much 
smaller water colors drew corre
spondingly lower iprices with the 
average running around $35. Four 
by A. Leeds Bottomley, R.B.A. Bri-
tish contemporary artist , averaged f 
only $20 apiece, while an oil by thé 
same ar t is t "In Pas tures Green," 
which had been exhibited a t the 
Royal Society of British a r t i s t s in 
London, went for $85. 

Two oils by N. H. J. Baird, R.O.I., 
another Bri t ish art ist , sold for $95 
and $130, respectively: Both were 
rura l scenes. T h e first, ' 'Mid-Day 
Meal," depicted a laborer s topping 
work. His two horses a re s tanding 
b}' with lowered head. The second, 
"Off to the Fields," shows t h e labor
e r en route to his labors. H e is r id
ing a work horse, while behind a re 
trail ing several more of the s turdy 
plough horses. 

"Sunlight and Shadow—Winter ," 
by M. Guermacheff, Russian artist , 
sold for $12 5. I t was a beautiful 
landscape which seemed almost Can
adian in its detail. 

( Four hunt ing scenes, by H. Mur-* 
i ray, sold readily at prices which 
seemed much below the i r value. Two 
of them went for $68, whi le an
other buyer got the second pair for 

;$27 each. 
1 Economic conditions were respon-
' sible for the low prices bid for many 
interesting pictures, according to 

j those who are disposing of t h e pic-
' tures. In some cases pictures which 
were on sale recently a t $300 or 
more failed to realize one-quar ter 
of t h a t sum. 

The afternoon sale was very quiet, 
but this evening crowds thronged the 
gallery. J. A. Caulder, Toronto, car
ried away 13 pictures when the final 
lot had been placed on the block. 
W. W. Drummond, also of Toronto, 
added several fine landscapes io his 
collection, while J. M. Douglas, 
Per th , Ont., was a heavy buyer. 

%m DRAWING 
Gazette-

Two Prizes Awarded 
School Pupils f l u , 

An exhibition of work by the stu
dents in the junior drawing class of 
the Art Association of Montreal, 
under the direction of Miss Alberta 
Cleland, is now beitog shown. The 
work represents the best drawings 
done during the session by boys and 
girls of school age, and the first 
prize has been awarded to Mercy 
Walker, and the second prize to 
Evelyn McKenna. 

Drawing Exhibition W- Ll 
An exhibition of drawings by stu~: 

dents of the school of archi tecture of 
McGill University will be held in the 

, lecture hall of the Ar t Association! 
| from Thursday, April 30, until, and! 
; including. May 10. The permanent! 
i collection in the main galleries has" 

been re -hung for t he season, en-j 
riched by a bronze group by L. Lali-} 
berte, R. C. A., entitled "Les Boeufs) 
a la Herse' , ' t he gift of F . N . South-» 
am. ; -

jSensational Picture by Symons 
!Is#sgif$&dbyR°yal Academy 

LONON, April 25. — (U. P.) — The j 
Royal Academy has rejected Mark 
Symons' sensational picture called 
"My Lord I meet in every London lane 
and street," one of the most discussed 
works of the past year. 

The painting shows Christ, white-
robed and accompanied by St. Peter 
and St. John, teaching in a modern 
street where short-skirted bobbed-
haired flappers stare. Christ is sur
rounded by Pharisees holding bibles 
and plotting and arguing, while other 
figures include a youth with a bicycle 
and a bowler-hatted financier strolling 

i by. 
1 Symons admitted today he was dis-

tb^-wflfefrVf 

appointed at the Academy's action. To 
the Press he said, with reference to his 
1930 painting: 

"I think this picture is at least as 
good as my last year's picture, 'Were 
you there when they Crucified my 
Lord?', which was hung on the line 
and regarded as the picture of the 
year. I shall exhibit my picture else
where and may go to the United 
States.'* , 

j W. R. M. Lamb, secretary of the I 
Royal Academy, told the Press, "The 
picture was very much discussed, but 
eventually it had to go. I t was judged j 

» simply upon its artistic merits." ' / 
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EXHIBITS OF 1830 
ON DISPLAY HERE 

Gazette-^C/s/Sl 
McCord National Museum 
Showing Widely Varied and 

Unusual Collection 

TO BE ON VIEW FOR MONTH 

Curious Hair Ornaments Worn 
100 Years Ago Form Inter
esting Feature—Beautiful 

Old Clothes 

Tufts of -hair taken from all the 
members of the family were skilfully 
woven together and at tached to a 
central stem jus t like leaves on a 
branch. Such an ornament w a s con
sidered most valuable in the year 

Ç1830, and such a curious antique is 
' on view among many hundreds of 
exhibits of a hundred years ago now 
on display a t the M-cCord National 

jj Museum of McGill University. A 
widely varied and unusually absorb
ing collection of articles used in or 
about the year 1830 h a s been lent by 
•the citizens of Montreal and has 

'/been arranged in a t t ract ive fashion 
hy the museum staff. The exhibit 
ppened yesterday and will remain on 
view for a month. 

Beautiful old clothes worn by the 
eat grandfathers and great g rand-
others of the present generation a t 

•the university seem to be in as fine 
i condition now as they were then, and 
there are dresses in both silk and 
satin tha t date from the year 1827. 
A large collection of fans, very im
portant in those days, is included, 
along with curious old broaches, 
rings, jewellery and ornaments in 
which great grandmothers .used to 
deck themselves out. 

The hair ornaments were very 
much in vogue and were used as 
necklaces, wristlets, and decorative 
wreaths, which were daintily placed 
in the hair. When the lady of 1830 
went out driving she often wore what 
was called an "ugly," a sort of frame 
that was used in front of t he hat . 
Perchance as well she would don a 
"tibbet," which was a light scarf; 
and she would probably also wear 
some dainty silk mittens, many pairs 
of which can be seen in the exhibit. 
Paisley shawls and Paisley pins to 
hold them on a r e also to be found, 
a s well as old parasols which were 
used in those far off days. 

About the year 1830 papier mache 
was very much in use, and it was 
quite the style to have all kinds of 
ornaments made of th is substance. 
Cast iron ornaments were also pop
ular, and this metal was used for 
mirrors, s tands and other articles. 
The arrival of new shipments of 
papier mache and iron articles from 
England is announced in an adver
tisement in The Gazette of the year 
1830, a copy of which is ift t he col
lection, along with samples of the 
goods, some of which, perhaps, may 
have actually arrived in t h a t ship
ment. 

Those who have fallen in with the 
latest craze and taken up the old 
game of backgammon will be in ter
ested in finding tha t the gentry of 
1830 were also devotees of this indoor 
sport. The dice a re marked with the 
initials "G.R." Georgius Rex, for a 
George was on the throne about tha t 
time, and the initials, recall t ha t there 
was a tax on dice in those days. Cur-
ious'Nold snuff boxes, doubtless always 
a t hand when the backgammon play
ers were in friendly conflict, a re also 
to be seen in the museum cases. An
other kind of container, more used 
then than now, is the card case, not 
for "playing," but for "visiting." 

Some fine old pr in ts of Montreal 
about a hundred years ago must not 
be forgotten amongst the hundreds 
of other articles which have been a r 
ranged by Mrs. Warren and Miss 
Craig, of the museum staff. The ex
hibit well repays a visit to the Mc
Cord Museum. 

Among those who kindly lent val
uable articles for the exhibition were 
W y Roddick, Miss Mabel Molson, 
\7ard C. Pitfield, S. M. Baylis, Mrs. 

i B. Keenan, Dr. and Mrs. W. P . 
l i gh tha l l , Mrs. DeLery Macdonald 
Mr. and Mrs. E. S. Coleman, R. O. 
iSweezey, Mrs. James Peck, Mrs. A. 
D MacTier, Mrs. F. D. Adams, Mrs. 
James Gorrie, Mrs. F. G. Finley, Mrs. 
M C. Baker, Miss K. Trenholme, Mrs. 
J ' C. A. Herriot, Mrs. Albert Garth, 
Gordon Reed, Miss Barwick, Misses 
A and E. MacPherson, Miss Savage, 
Mrs M. Duckett, the Art Association 
of Montreal, F. Cleveland Morgan, 
Dr Kv C. Cameron, Sir Gordon John
son Miss E. Pinkerton, Mr. Just ice 
and Mrs. E. Fabre Surveyer, Miss 
Marie Surveyer, Mrs. Newbold Jones, 
Mrs. Guv Robinson, Mrs. Borlase, 
Mrs' G. H. Springle, T. W. L. Mac-
Dermot, A. L. Grafton and others. 

IMPRESSIONISTIC 
PAINTINGS SHOWN! 

GaZette-4/5/31 
Attractive Exhibition byf 

Group Representing Mod- j 
ern French School 

IN SCOTT GALLERIES 

/ 129 Examples of Work by 8 
Different Artists, Five of 

Whom Are StiU 
Living 

Among the many rather stereo
typed exhibitions of imported 
paintings shown in* the city during 
the past season, the group of can
vases by modern French Impres
sionists now on view at the gal
leries of W. Scott and Sons, 1490 
Drummond street, stands out as 
refreshingly different. The exhibi
tion, which has been brought in by 
special arrangement with Durand-
Ruel, Inc., of Paris and New York, 
contains 29 paintings by eight dif
ferent artists, five of whom are 
still living—Albert Andre, Ricardo 
Canals, Georges D'Espagnat, Ar
mand Guillaumin and Gustave Loi-
seau—the other three being Maxime 
Maufra, Henry Moret and Victor 
Vignon, all worthy followers of 
such masters as Manet, Monet, 
Pissaro. 

Occupied primarily with the play 
of light and of color and with the 
atmosphere in which a thing is 
bathed as much as with the thing 
itself, these paintings exude a t re
mendous vitality. But while form 
is not of paramount importance, it 
is never distorted nor allowed to 
become amorphous as in the post-
Impressionist and other more re 
cent schools. 

Outstanding in this fine collection 
is a painting by Armand Guillau
min, "En Provence, chemin au bord 
de la Méditerranée," painted in 
1901. A sandy tree-shaded road is 
shown with glimpses of the sea and 
hills beyond. The picture is flooded 
with sunlight. It vibrates above 
the baked road, it shimmers about 
the trees and fills the air so that 
one can almost breathe the same 
atmosphere as the man pushing for
ward in the picture* and enjoy with 
him the cool of the purple shadows. 
This is all achieved with a loose, 
easy brush stroke. A second can
vas by Guillaumin, "Paysage," is 
reminiscent of the early work of 
Manet with its effective juxtaposi
tion of flat color surfaces. 

Maxime Maufra has five can
vases, all of which are of interest. 
"Le port de la Trinité sur mer, 
Morbihan" provides a striking con
trast between the solidity of the 
building in one corner and the 
dancing waves and the humid sky 
where the sun shines through the 
clouds and the moist air rising 
from the water. In "L'Entrée du 
Port Goulphar" the sea with its 
rocky shore fills almost the entire 
canvas, while only a strip of sky 

discloses the source from which the I 
silvery light on rocks and water ' 
come. Water in motion under other I 
lights has been cleverly captured in I 
two other canvases by this artist, j 

TYPICAL EXAMPLES. ! 

That iridescence which is typical ! 
I of Impressionist work where tones • 
I have been concentrated in the j 
highest registers marks the work of 
Henry Moret. This quality is par
ticularly evident in "La grande 
cote, environs de Pont Aven." The 
limpidity of the atmospheres in this 
and the other seascapes he con
tributes is such that the line where 
sea and sky meet is lost in tremul-

; ous haze. The solidity to balance 
1 this aerial effect is found in his 

rocky shorelines. 
Gustave Loiseau employs a vari-

'jety of techniques in the six can-

i vases which he has on view. In 
some his tiny strokes of unmix
ed color suggest the pointillists. In 
"La Seine," the influence of the 

I Japanese which was felt by so 
many of his school, shows itself in 

I an almost wholesale borrowing of 
the simplification and contrast of 
the block print. Different again is 
his "La rue »de Cliqnancourt" with 
its bland pastel surfaces. 

Then there are two widely dif
ferent paintings by Georges D'Es-

I pagnat, one, "Le Levandou," brush
ed m with daringly broad stroke 
and brilliant color heavily applied 
to produce remarkable v ib rancy 
and 'Orrouy, Oise, hiver," a pas
toral m delicate tones. 

{ Victor Vignon, using a very re- I 
gular, small, diagonal stroke ? 
achieves a n evenness of surface and i 
a quaint formality in his arrange- f 

. j ment of buildings and landscape <! 

: which suggest the Italian primi- i 
tives. ; 

Albert Andre has a vital picture i 
of a woman sewing by a window i 
some still life vividly colored, and 

v;a well lit out-of-doors, and Ricardo 
iCanals has two colorful and rhyth- * 
imic Spanish groups. ' 

Picture Hiing in .Academy 
Found to be Exact 

Copy 

Special Wireless by J. E. Poole, 
The Star's Resident Correspondent. 

LONDON, May 4 . - There was a 
second stir a t the opening of the 
Royal Academy Art Exhibition 
when a canvas entitled "On Board 
the' Hispaniola," submitted by a 14-
year-old lad, was found by compari
son with a colored illustration in 
Stevenson's "Treasure Island" to be 
an exact copy in figures and color
ing. I t was removed without cere
mony but both mother and boy insist 
tha t the picture is an original and 
no copy. 

Orpen's "Palm Sunday" showing 
Christ seated on a donkey blessing 
children is rousing a storm of criti
cism and some critics even use the 
word "caricature." 

The first sensation came last week 
during consideration of the appoint
ment of Reginald Eves as a Royal 
Academician. A high official of the 
Royal Academy brought three of the 
artist 's canvases which were pre-

! sented at the present exhibition and 
j-*Showed that they had been painted 
! over photographically produced out-
i lines. 

The canvases, which had been ac-
i cepted for hanging, were immedi-
! ately removed. Mr. Eves has ex
plained that the pictures were 
painted on photographed outlines 
transferred to sensitized canvas 
from a photographic plate and says 
that he was not aware that this me
thod was disapproved by the 
Academy. 

An Academy official explains that 
as far as the Academy is concerned 
the matter is ended adding:—"There 
is nothing to prevent Eves from sub
mitting other paintings at next 
year's Academy nor will his name be 
erased from the 1st fcr election as 
a Royal Acad-emkirn." 

PAINTINGS DEPICT 
CANADIAN ARCTIC 

Gazet te -OA/31 
Exhibition of Works by A. Y. 

Jackson and L Harris 
Opened in Toronto 

PRIVATE VIEW AÏ 
ROYAL ACADE 

S t a r 2 / 5 / 5 1 
Critics Describe Paintings 

As Most Bewildering 
Collection in 40 Years 

LONDON, May 2—(Special Cable to 
The Star and New York Herald-Tri
bune. Copyright)—The private view 
of the Royal Academy, the spring 
show- at Burlington House, discloseo) 
yesterday ^vhat some of the critics de- ! 
scribe as the most bewildering collec
tion of paintings shown there in the 
last 40 years. This is probably due 
to the effort on the part of the 
Academy to give as much chance as 
possible to any undiscovered genius, 
the result being a strange mixture of 
"moderns" of various types and the 
more orthodox schools, with diversity 
of subject and treatment, of brilliance 
and apparent incompetence. 

With few exceptions the portraits 
are the most satisfactory exhibits. 
Among the exceptions, however, were 
two interesting paintings by the late 
Walter Greaves, an early friend and 
disciple of Whistler, both of them pur
chased by the Chantry Trustees. They 
are entitled "Old Battersea Bridge" 
and "The Green Dress," both of them 
having attracted much attention when 
shown here recently a t the Goupil 
Gallery. Augustus John is represented 

iby portraits of Viscount D'Abernon and 
1 Edmund B. Yeats. There is a painting 
• of the Earl of Lonsdale by Sir John 
j Lavery, who is also represented by a 
I portrait of Prime Minister J. Ramsay 
j MacDonald. One unusual feature of 
this year's show is the dearth of large 

! or monumental pieces of sculpture, 
! which, howeyer, may be due to the 
! general financial slump. 

By JEHANNE BIETRY SALINGER, 
(Special Wr i t e r for The Canadian 

Press . ) 
Toronto, April 30.—There opened 

today a t the Ar t Gallery of Toronto 
an exhnibition of paint ings and 
sketches by A. Y. Jackson and L a w -
ren Harr is , which is well wor th a 
whole book about the Canadian 
north and its influence on Canadian 
art. 

The collection is shown in two 
rooms, each ar t is t being represent 
ed by himself. You view either the 
Harr is group and then the Jackson, 
or vice versa, but whether you mako 
the round of the gallery one way or 
the other, the final impression is the j 
same. 

These two ar t i s t s made t he t r ip to j | 
the Arctic during the summer of 1030 
on the Beothic, which makes a year 
ly cruise north to relieve men who 
have been on duty for two years a t 
the posts of the Royal Canadian / 
Mounted Police. 

The adventure for both was the jr 
same. The scenery which unfolded i t
self for both was the same. The scen
ery which unfolded itself from Syd
ney to Chesterfield was alike. They 
viewed the same glaciers, the same 
floes, the same icebergs, the same 
coasts, the same capes, the same E s 
kimos. . . each of the two gives his 
own version of the whole trip. 

With A. Y. Jackson we experience 
his own reactions all over again. 
Whether it be the dreary greenish 
sea, covered with floes, a t Baffin 
Bay, the lyrical coast of Ellesmere 
with its broad purple str ips and its 
tender touches of azure blue, the dra
matic "brown island a t Barrow 
Strait," or the int imate scene of E s 
kimos talking before their tents, you 
feel that the ar t i s t has been pene
trated by every feature of the land
scape he has viewed and by the life 
he has met. It has enriched his per
sonality, and it is all givenback 
through his pictures. 

Lawren Harr i s has not Identified 
himself with nature or the life he 
has found in the Arctic. A strongly 
individualistic painter, all is pretext 
to a greater expansion of his own 
aesthetic reactions. His cruise on the 
Beothic has helped affirm his own 
personality once more. 

In spite of their titles the pictures 
of Mr. Harr is do not portray a view 
of either Devon Island a t midnight, 
or North Shore, Baffin Island, or the 
Icebergs of Baffin Bay North. Wha t 
they portray is entirely a different 
story. They give the painter 's own 
conceptions of these spectacular 
scenes. And these conceptions are 
essentially abst ract and philosophical. 
His icebergs are strange monuments, 
with a symbol embodied "in their 
form and thei r colors. They do not 
freeze you when you look a t them, 
for they are not of ice; they a re 
what Lawren Harr i s feels and 
thinks after he has contemplated 
them. 

The entire collection of these ipaint-
ings and sketches will remain a t the 
Toronto Art Gallery dur ing the month 
of May. Together with these are 
shown water colors by* contemporary 
British art is ts , and wood blocks by 
the American art ist , Clare Leighton. 

The group of water colors is amaz
ingly fine, and one is constantly 
stirred by the ease with which these 
English ar t i s t s handle their medium. 
Most of the work is modern in char
acter, and while wide open to French 
influences, absolutely distinctive in 
style. 

If 

MUSEUM IS PLANNED ! 
„ G a z e t t B - S / 5 / 3 1 
Franco-Canadian7 Relicsito Be 
Housed in Rochefort Castle 

Rochefort, France, May 5.—A 
Franco-Canadian naval museum is 
to be installed in the old Cheusses 
Mansion, all that remains of Roche-
fort's mediaeval castle. 

Rochefort was one of the prin
cipal ports of embarkation for 
France's North American colonies 
a:id possesses a rich store of his
torical relics and documents, to 
which the Dominion Government 
oi'ten has recourse. 

When Louis XIWs minister, the 
great Colbert, father of the French 
navy, laid his eyes on the Charente 
Estuary as a site for a naval 
arsenal, he expropriated Cheusses, 
Huguenot nobleman, the owner of 
the land, and used his house as an 
office building. j 

ARMORER'S ART IS 
FEATURE OF SALE 

Gazett"F^/5/31 
Collection of Sir Henry Burke; 

Fetches Good Prices at 
Christie's 

London, May 5.—One of the sea
son's most interesting art sales took 
place at Christie's today when the 
auctioneers disposed of the collec-, 
tion of arms and armor formed by 
the late Sir Henry Farnham Burke, 
who, as Garter King of Arms, was 
an acknowledged authority. 

A superb example of the Milanese 
armorer's craft in bright steel, made 
about 1440, sold for no less than 
$1S,900. This noble suit is older 
than specimens in the Metropolitan, 
Museum of New York, the Imperial 
Armory of Vienna and the Royal 
Armory» Turin. 

A war sword of a Viking similar 
to the famous Walt ham sword in 
the British Museum, realized $200. 
[The sword was discovered in the 
river-bed of the Thames near Lam
beth Bridge, within a stone's throw 
of the present terrace of the Houso. 
of Commons, where members take 
tea on fine afternoons. 

A compete suit of Maximilian 
armor, probably made a t Nurem- ; 
|berg in 1500, was «old for $2,835. 

The entire sale totalled $53,000. i 
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Local Galleries Are i | 
; i ^ e from Art Frauds^ 
J Star 4 / 5 / 3 1 > 
jfiu/ Association Secretary Admits Several Paintings 
i Need Restoration Badly 
\ . 4Y.,;>:-., ^ 
j,rjiHE hoax perpetrated recently in London on the Royal Academy by a 
| famous artist who submitted a painted photograph as an "original 
a work has inspired a number of art lovers to examine their collections 
I afresh. Inquiries at the art galleries in Montreal today, however elicited 
t the comforting information that modern Canadian art did not lend itself 
j to painting photographs. 

"No such hoax has ever been per-S* - —..,-._..... 

v&m 

$ petrated here," said Miss E. M. 
J Pinkerton, the secretary of the Art 
g Association of Montreal. "We have 
| had doubts cast on the authenticity 
i of various Old Masters in our col-
* lection but no one has ever sub-
* mitted a painted photograph as an 
j original work." 
I Of much greater urgency, however, 

is the discovery today that two of 
. the most valued paintings in the col-

v ! lection are badly blistered and peel-
; ing. An English visitor to the gal-
• lery who also noticed the damaged 
; pictures this morning said "This 
< would not be tolerated in any art 
. gallery in the world. Can you 

imagine a peeling picture on the 
* walls of any art gallery in Europe? 

Think of the outcry that would fol-
,' low the discovery. The picture 
: would be immediately placed in the 
.• hands of an expert for proper treat-1 
s ment and the expenses defrayed by 
:; public subscription if necessary. 

"If there are no competent picture 
restorers here these pictures should 
be sent to New York or London for 
treatment. I suppose it is for lack 
of proper financial support that 
these pictures are allowed to hang 
here in this condition," the visitor 
said. 

Miss Pinkerton who was question
ed on the subject said that art 
patrons had been approached on thej 
matter "but in these days of de
pression. . . . " 

One of the damaged pictures is a 
portrait of Altamirano, Judge of 
Seville, by Goya who is sometimes 
described as "The Hogart of Spain." 
This picture which is 31% by 24 nas 
bought with the Tempest Purchase 
Fund in 1905. It is the only speci
men of this master's work in the 
gallery. 

Another damaged painting is the 
picture called The Cardinal, by 
Marinus Van Reymerswale, a Dutch 
Sixteenth Century painter. It was 
the gift of Sir William Van Home 
in 1913. The damage.it is thought 
may be due to faulty heating equip
ment, or to faulty varnishing. 

<>+Qr S\Ç\^{ 

WORLD'S COSTLIEST PAINTING. 
The Editor, Montreal Daily Star: 

Sir,—At a recent auction sale in 
London a portrait by Rembrandt of 
his son Titus brought the compara
tively high price of ninety thousand 
pounds ($450,000), and during the 
same week the courts of Amsterdam 

] rejected a petition of a descendant 
of the artist who asked for his re
habilitation. Thus Rembrandt stili 
remains an undischarged bankrupt i 
while almost any picture of his 
would fetch a fortune today. 

Some time ago Mr. Huntington, of 
California took a fancy to possess 
Gainsborough's "Blue Boy," and in 
order to do so had to pay the Eng
lish owner no less than three-quar
ters of a million dollars. This was 
a record price for a single portrait, 
and still remains so. The highest 
price for a landscape in recent years 
was the $500,000 paid by an American 
collector for "The Mill," by Rem
brandt. But we are soon to see even 
higher prices pafd for works of art, 
for the Russian Government have 
disposed of some of their most 
famous religious paintings, including 
Rubens' "Descent from the Cross " 
which is now reputed to be worth 
two millions. 

| But I must come to the highest 
i price ever spoken of for a picture, 
and as it is authentic and historical, 
I t W«rf£ r e c o r d i n S - After the war 
tne British Government offered Ger
many the colossal sum of sixty mil
lion dollars for Raphael's "Sistine 
Madonna," as part payment of her 
war debts. But the German Gov
ernment refused ! The original sum 
tnat Raphael received for this noble 
work was under $2,000. Not a bad 
investment for a nation, even at 
compound interest! 

So far Canada does not possess 
any really valuable painting in her 
national collection. But time may 
take revenge, and those that have 
been bought at moderate prices may 
ultimately prove the most valuable 
possessions of the nation. 

WILLIAM R. WATSON. |i 

MAGNIFICENT 
PICTURES ARE 

IN DARKNESS 
\ Standard May U- t 
Standard's Visit to One of the 
\ Leading Private Art Gal

leries in Montreal 
! There is a pathetic atmosphere sur-
iroundlng painters, and paintings these 
;days. 

The Standard in visiting one of the 
lleading private art galleries in Mont
real, was particularly impressed by the 
jlack of picture lights. 
I Those who have visited a picture art 
gallery know that pictures worth while 
are adorned with a lighting fixture ât 
the top of the frame, which throws 
down a diffused light on the picture, 
bringing out those points which pros
pective buyers look for. 

Now this particular art connoiseur 
carries between eighty and one hun
dred thousand dollars worth of pic
tures all the time. 

Only three lights were burning, and 
the atmosphere certainly radiated a 
chill welcome. 

Some two years ago the same dis
play galleries were aflood with light. 

To better understand why this 
change had taken place, the Standard, 
in an exclusive interview with the 
owner, and he is probably one of the 
greatest experts in oil and water colors 
we have in Canada, gave out certain 
facts, which prove that "painters and 
paintings" are suffering intensely from 
the period of depression. 

"Today," our informant states, with 
a sorrowful shake of the head, "pic
tures are surplus to requirements." 

"They are classified as luxury, and 
as such, have no place in a commercial 
sense in present day needs." 

"People • like pictures, even love 
them, but they are not like clothes for 
instance, folks have to buy clothes, 
because their livelihood depends on 
presentable appearance and respect
ability." 

"Pictures can be done without, and 
are being done without." V •'. . 

"Only when a man or woman has 
surplus cash to all other requirements, 
will they speculate in picture wall 
adornment." 

From the uncanny darkness flashed 
out a picture light, and we stood awed 
before a picture, ' painted by a world-
famous artist, depicting a world fam
ous scene, a picture catalogued in 
every catalogue of authority in the 
world. 

"That picture," quoted our host, "is 
worth between $7,000 and $10,000." 

"I bougie it one year ago as a bar
gain, for $2,000 cash, today an offer 
of $1,000, or less, would take it." 
From picture to picture we went, the 

lights going on, and going off as we 
left it, to live out its life in darkness 
and dust, until such times as the pub
lic decides, homes depend again on 
beautiful pictures to make them beau
tiful. 

Famous names who were reverenced 
enly a few years ago as masters, are 
not worth the price today of a cheap 

! electric globe, to blazon out the name 
•i and beauty. 
\ As we stood talking to this gentle-
>man, who knows art as only an artist 
1 can, who sees in pictures the painter's 
i moods, and thoughts, who believes 
•; that every picture has a soul, an old 
i artist walked m with feeble step, yet 
' with prideful deportment. 
•1 He were a goatee, a large black 
j brimmed hat which shaded piercing 
4 eyes, a master of the brush. 
5 His call was for news on three or 
j four paintings he had been showing in 
| this gallery for months, had there been 
;| any enquiries or hopes? 

We felt as sorry as he, for the reply 
was : No ! 

Q And as he left, we heard him mut-
atering* "If I could only sell one of 
j them !» 
« "What he ;s suffering, and I dare 
Snot reveal his name, for at one time 
j that man's name was a byeword in 
Canada, as a modern master, we as 

.; picture sellers are suffering likewise." 
"I can only pay him when his paint-

] ings are sold, there is no such thing 
j as buying, taking a chance on ultimate 
j sale, as in olden days." 
; And so it goes on, art is not deterior-
! a ting, but demand has deteriorated to 
I such an extent that fine pictures are a 
idrug on the market. 
j Pictures which rightfully belong to 
the walls of fine mansions, chateaus 
and homes, adorn the walls of Mont
real picture galleries, unlit and unre
cognized. 

i The old time revered custom of pre
senting a brace of pictures to the 

\ newly weds is past. 
'< Today a gold cigarette case to thfc 
bride, and a cocktail shaker to tlie 

; groom, has taken its place. 

'„^S^\</js<d&a&&l>&6>*: 

Montreal Paintings: 
Values Maintained: 
A Spirited Defence 

*Standard" May 
To the Editor of The Standard: | 

Sir,—The article which appeared in 
The Standard last week under the 
title of "Magnificent Pictures are in g 
Darkness," will be, we think, mis
leading to many readers. 

tThe impression is given, even 
backed by apparent facts, that 
"paintings are a drug on the mar
ket," and that their value has de
preciated to the merely nominal. 

Such a statement as "famous 
names who were reverenced only a 
few years ago as masters, are not 
worth the ' price today of a cheap 
electric globe to blazon out the name 
and beauty," can only be charac
terized as stupid. And that a paper 
of the circulation and influence of 
The Standard should publish it 
seems unfortunate. 

Facts, however disagreeable they 
may be, are legitimate news, but ex
aggerated statements in the guise of 
facts may do incalculable harm. 

Indeed, we must assume that this 
particular article slipped past the 
personal scrutiny of the editor, who 
would certainly realize the serious 
injury such a "swan song" over art 
values could do to the reputable art 
dealers of the city. 

Millions of dollars are invested in 
art in Montreal, and stability of 
values is one of the most certain 
and pleasing aspects of the "money 
Side" of these beautiful possessions. 
No newspaper could state without I 
protest that automobiles worth $7,-1 
000 to $10,000 were now offered at 
less than $1,000, or that diamond 
wrist watches and real estate were 
in the same condition of sorry de
flation. They could not do so be
cause they would be flying in the 
face of facts, no less than your "in
terview" on art values has done in 
the case of paintings. 

No luxury has been more stable in 
value than fine paintings. Their in
ternational value has been main
tained in a most assuring way; and 
in spite of world-wide trade depres
sion, prices obtained during the past 
two years have been surprisingly 
good. 

Naturally there is no urgent de
mand for paintings at this time, 
neither is there any desire on the 
part of owners to dispose of good 
pictures; knowing, as they do, that 
time is on the side of an almost 
certain enhancement in value. 

Then what of "necessity" selling? 
It will be admitted that December, 
1930, was not a particularly cheerful 
month in financial circles. But a 
gentleman named Monell having 
died, his paintings were offered at 
auction in New York. He happened 
to have bought the pictures when 
times were good, and they were sold 
when times were bad. The fate of 
his five important paintings is illus
trated in the following table: 

Price 
Artist paid 

Ferd. Bol. $9,100 
Rembrandt 51,400 
Turner 60,000 
Reynolds • 20,200 
Turner 25,000 

*Hk/M 
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And what of conditions nearer 
home? Who among our own artists 
whose work has merit have found 
it necessary to sacrifice their paint- ., 
ings. Who is it "whose name was ft 
a bye-word in Canada, as a modern V 
master, and is now suffering." « 
Your interviewer might at least have 
uncovered him from thé vague cloak 
of "I dare not mention - his name." 
As far as we know, our worth-while 
local artists have been doing ex
ceedingly well. Last year in one of 
our own exhibitions of a Montreal 
artist's work, we actually sold twen
ty-two out of the twenty-four pic
tures exhibited. Of course there are 
always artists who have a grudge 
against life (Paris is full of them), 
and who think that their "works of 
genius" are not appreciated. But 
this type of artist, poet, and musi
cian, will always be found round the 
skirts of these professions. But 
more likely than not the world does 
not owe them anything beyond pity. 

For over a month this year we 
carried the following newspaper ad
vertisement: | 
CANADIAN PAINTINGS WANTED 

We will pay high prices for paint
ings by the following artists: J. M. 
Barnsley, Paul Peel, William Brym-

Iner, O. R. Jacobi, C. Krieghoff, J. 
S W. Morrice, and Clarence Gagnon. 

All but the latter artist are dead, 
but with the exception of perhaps 
Krieghoff, are recent enough to be 
considered modern Canadian. We 
were willing to expend over $10.000 
on good examples of these artists 
work, but so slim was the response 
that we only succeeded in obtaining 
three pictures. In the case of 
Krieghoff, pictures that he sold for 
from $15 to $75, we were willing to 
give from ten to fifty times as much, 
and the same would apply to other 
Montreal art dealers who -are ready* 
to buy good examples at any time. 

\ Y?e are not suggesting any boom 
! in vafueW or advocating the pur

chase of works of art for investment 
purely*, but we jtninfc w$ are z^sUt fcv 

I saying that among possessions of the 
S luxury type, good paintings are as 
\ safe from depreciation as anything 
j else in the world. 
! WILLIAM R. WATSON. 

To The Montreal 

Price 
fetched 

$9,000 
75,000 
85,000 
31,000 
23,000 

$165,700 $223.000 
The above figures are the irrefuta

ble voice of the auction room, and 
| certainly require no comment. 
V The following is from the "Art 

News" of December 13th, 1930: "The 
S recent sale of Childe Hassam's 4A1-
ilies Day* furnishes another striking 
I instance in the field of contempor-
I ary art of the investment value of 
I paintings . . . the price of $14,000 
\ just paid for this canvas by a pri-
I vate collector, registers within the 
1 brief period of eleven years an ad-
is vance of $7,500 over the figure paid 
I for the picture in 1919, when it was 
i secured for. $6,500. Contrasting with 
| the catastrophic declines which have 
1 occurred (in other markets) it is 
j! again strikingly revealed that the 
j purchase of fine works of art yield, 
i besides their aesthetic delights, an 
| investment of the safest and most 
I unassailable type." 
•| These are fairly recent examples 
1 concerning the value of paintings on 
;i this continent. Examples from 
' Europe would trespass on your 
3 space beyond courtesy. However, we 
$ may refer to the most recent sales 
à in Paris and Berlin. These are from 
* the "Art News" of April 11th and 

25th this year. 
Paris.—M. R. S's. collection, which 

was sold the second week in March 
at the Hotel Drouot, produced a total 
of 1,262,000 frs., "the estimate of the 
experts being generally exceeded." 

follows a list of the prices, 

Editor of The 
Standard. 

Sir,—We were surprised to read in 
The Standard of May 2nd a long 
article under the heading of "Mag
nificent Pictures are in Darkness," 
and, we are writing to you because 
we feel that some action should be 
taken to counteract the effect which 
will be produced in the minds of 
many of the readers of your excel
lent paper. 

We do not recognize the collection 
which is referred to ; but we feel cer
tain that it is an exaggeration to 
describe it as one of Montreal's lead
ing private galleries. 

To begin with, the facts contain
ed in this article are greatly exag
gerated and do not in any way re
flect the condition of affairs. We feel 
also that an article such as this does 
much harm, not only to the local Art 
dealers but to the community gen
erally in that it creates a bad 
psychological effect in the minds of 
those who read it and makes them 
think that conditions are much 
worse than they really are. 

We are able to say that Montreal 
people are still interested in acquir-

i ing fine paintings for their homes. 
j Even in times of depression such as 

this there are many people who have 
money to spend and we can truth
fully affirm that we are selling pic
tures and not at sacrifice prices. Aj 
partner in a firm with a world widel 
reputation and with branches in 
London, Paris and New York, in-| 

| formed us just recently that his con-
' cern had done better in 1930. than in 

1929, and, another New York dealer I 
(we can supply the names if neces
sary) told us that 1930 was the big
gest year in the history of his firm. 

One has only to pick up any of 
the leading Art periodicals to read 
the records of high prices paid for 
fine things. As recently as April 
25th, 1931, the "Art News" reports 
that the Goldsmidt-Rothschield Col
lection in Berlin sold for a grand 
total of 1,700,000 Marks, the prices in 
nearly every case exceeding the 
amounts predicted by the experts. A 
collection sold in the second week of 
March at the Hotel Drouot in Paris 
produced a total of 1,262,000 Francs, 
again the estimates of experts being 
exceeded generally. 

In London, as recently as the mid
dle of April at the Southeby's Sale, 

9 

Then follows a 
which were quite remarkable, incluf 
ing 78,000 frs. for a work by Sisle/,; as much as £6,000 was paid for a 
and 69,000 frs. for one by Van Gogh.: pair of Gothic tapestries. In the 

Berlin (April 25th)—It is distinctly; same sale, £2,800 was given for a 
cheering to witness, amidst general J^utiful Chippendale suite and £1,. 
trade depression, such a strong buy- °»° was paid for six Chippendale 
ing impetus and such confidence in chairs. This doesn't sound very 
the unshakable value of fine art as much as if fine works of Art had 
was recently evidenced at the sale depreciated in value. , 
of the Golds-Rothschild collection. Wé can truthfully say from our 
The distinguished audience of own experience that in the last two 
museum representatives, important years no one has come to us with 
private collectors and leading dealers pictures of any importance which 
which crowded the salesroom,- they were forced to sell at sacrifice 
showed intense interest throughout, prices. Those who bought pictures 
It was easy to predict that this sale when times were better still have 
would be one of the most success* their pictures and are deriving pleaa-
ful of recent years, as the grand ure from them, and, we know many 
total gave final proof. 

> W ^ *>K 

instances where people now regret 
that thy did not invest some of their 
Mock market profité iîi. fine paint
ings several years agt>. If they had 
done so they would have at least 

j something to show for their profits 
whereas now they have nothing. 

We would be very pleased if you 
could give this letter space in yo 

oàvvJ2I? îuable S t o o l s ia; tliê next issue, 
Ai S 
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THE Z-iZ^y: DISCLOSES A PORTRAIT BENEATH A PORTRAIT, 

Illustrations Courtesy Metropolitan Museum of Art, 

At the Left Is Shown the Picture Supposed to Have Been Painted by F ranz Pourbus the Younger, a Seventeenth Century Flemish Art is t . The 
Centre Picture Is an X-Ray Shadowgraph, Made a t the Fogg Museum, Revealing an Under Pa in t ing ; That a t the Right Shows the Pourbus 

Picture After Cleaning, the Face Being Similar to the Face in the Shadowgraph. 

SCIENCE AS A COURT OF APPEALlrô ART 

x 

By ARTHUR WARNER. 

TH E recent a t tack of Maximilian 
Toch upon the authenticity of 
the paintings credited to Rem
brandt in the Metropolitan Mu

seum of Art has raised for the lay
man the question as to how far 
science can help—or supersede—hu
man judgment in the critical exami
nation and attribution of pictures 
and statuary. 

Dr. Toch, who is a chemist and a 
student of scientific methods in the 
examination of paintings, thinks that 
not one of the twenty-six pictures in 
the Metropolitan Museum attributed 
to Rembrandt is genuine, with the 
possible exception of "The Gilder" 
from the Havemeyer collection. Dr. 
Toch i3 a specialist in micro-chem
istry and micro-photography, and 
uses X-rays also in the identification 
of pictures. He thinks that an 
art is t ' s brush strokes are as charac
teristic as his handwrit ing and that , 
when studied under the microscope, 
they supply a clue to identity among 
painters as useful as do fingermarks 
in the discovery of criminals. 

Science and Judgment . 
The majority of persons profes

sionally engaged in passing upon pic
tures—dealers, curators, restorers 
and the like—concede tha t scientific 
tests have definite value, but hold 
that such means are secondary to 
informed personal, judgment, and 
unless analyzed in connection with it 
are likely to lead to wrong conclu
sions. Unless used with intelligent 
discrimination, science may cover as 
great a multitude of sins as charity. 

J . F . Cellerier, director of the lab
oratory of experimentation and iden
tification of the Louvre, said lately 
tha t in numerous instances the par t 
of science must consist in increasing 
the ar t expert 's "visual acumen." 
According to Hermann Voss, curator 
of paintings in the State Museums 
in Berlin, "The esthetic test always 
comes first. The scientific test is en
tirely supplementary. The only def
inite way to identify Rembrandt ' s 
painting is by style. What we see in 
Rembrandt ' s works we see in the 
works of Shakespeare, for instance— 
the expression of a great mentali ty. 

l i t is fallacious to argue that Rem
brandt ' s works can be identified by 
scientific analysis of brush strokes. 
ï ï i s technique differed from year to 
year ." 

Uncanny Identification. 
Without any scientific tests what

ever the connoisseur of pictures is 
able to identify them with an assur
ance tha t to the layman is almost un
canny. Experts in pictures sometimes 
speak of the development of a "sixth 
sense." But tha t is making a mys
tery out of something which may be 
explained more simply. A person 
comes to know pictures, just as he 
does anything else, through long ac
quaintance. We get to know our 
friends through frequent contact 
with them, although usually we 
would be hard put to it to describe 
precisely the marks of identification 
upon which we depend. Not only do 
we know our friends, but commonly 
we can spot their brothers and sis
ters on account of family resem
blance. I t is the same with' pictures. 

There are two general approaches 
in identifying a picture. The first 
is spiritual. Jus t as you understand 
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Genuineness of a Masterpiece May Be 
Determined by Technical Processes 

a friend's character, what he is like
ly to do in given circumstances, so 
you know a painter 's subjects and 
how probably he will t rea t them. 
Then there is technique. That covers 
a wide field, even to the execution of 
what may seem like trifles. Some
times the way in which an art is t 
paints a fingernail is enough to 
identify him. 

Two of the best scientific aids in 
judging pictures have been employed 
more or less for years—the micro
scope and chemistry. More recent is 
the use of the X-ray and of ultra
violet light. Although ar t experts 
have long availed themselves of the 
microscope and of chemistry, im
portant developments in the use of 
both, and in their combination, have 
taken place lately. 

Micro-photography has a growing 
position and micro-chemistry has ex
tended the field of the older chem
ical technique because it can be done 
with practically inappreciable bits of 
paint from a canvas under scrutiny. 
Stick a needle covered with Canada 
balsam into a canvas, and when you 
withdraw It the hole will be imper
ceptible to the naked eye, but enough 
paint will have been obtained so 
tha t when it is t reated chemically 
and the reactions are examined un
der a microscope the results are as 
satisfactory as if several ounces of 
material had been used. 

Aid of Micro-Chemistry. 

The assistance lent by micro-chem
istry is chiefly in determining the 
age of a painting. The pigments 
used by the old masters were differ
ent from those orf the palette of the 
modern art ist . For instance, we have 
no color today to match the natural 
ul t ramarine so much admired in the 
work of some of the old masters . 
But natural ul t ramarine, the colored 
constituent of lapis lazuli, was al
ways expensive, and in 1828 a syn
thetic ul t ramarine was obtained, 
which, although inferior, has since 
superseded the natural color. Smalt 
was replaced more than 100 years 
ago by cobalt blue, and toward the 
end of the eighteenth century zinc 
white began to be used largely in 
place of white lead. Similar changes 
have occurred with respect to many 
other pigments. 

But there are possible pitfalls. In 
taking a sample of paint from a 
genuinely old canvas, for instance, 
one might pick a spot tha t had been 
retouched in recent times and thus 
err seriously in the diagnosis. 

X-ray photographs are especially 
useful in showing whether a paint

ing should be cleaned or restored, 
because they show the various layers 
of paint, reveal holes or cracks tha t 
may superficially be covered and dis
close the condition of the canvas or 
panel upon which the picture is 
painted. Also X-ray shadowgraphs 
indicate whether one picture has 
been painted over another, a fairly 
frequent practice among art ists 
through all the ages. 

Three years ago A. Martin de Wild, 
a European expert, X-rayed in the 
National Gallery of Scotland in Edin
burgh a painting somewhat vaguely 
at tr ibuted to F rans H a l s ' u n d e r the 
title of "The Toper." The Roentgen-
ray plates showed another picture 
underneath. Mr. de Wild guessed 
this to be an authentic F rans Hals 
which had disappeared from the 
hands of collectors, but was known 
to have been painted because of the 
existence of an etched copy. He ob
tained permission to remove the sur
face painting, and his action was 
justified by the discovery below, as 
he had surmised, of F rans I tals 's lost 
portrait of Verdonck. 

X-Ray Examinat ions. 
Alan Burroughs of the Fogg Art 

Museum of Harvard University has 
applied himself especially to studying 
the possibilities of the X-ray in the 
examination of pictures, and he has 
come to the conclusion tha t the 
method is not only valuable as show
ing the wisdom of cleaning or re
storing a painting but may serve also 
in the detection of forgeries and in 
the attribution of works of ar t . Mr. 
Burroughs made an X-ray study re
cently of Rembrandt ' s self-portrait 
in the Metropolitan Museum. In op
position to Dr. Toch's view that the 
painting is not a genuine specimen 
of the Dutch master ' s work, Mr. 
Burroughs reached the conclusion 
that the "Por t ra i t of the Art is t" not 
only was an authentic Rembrandt 
but an unusually typical and splendid 
one, fortunately in good condition. 

Although a believer in the wide 
value of X-ray photography in study
ing pictures, Mr. Burroughs agrees 
with most other connoisseurs that 
the method does not supersede per
sonal judgment on the part of a 
critic. I t is merely "another pair 
of eyes." In a talk recently before 
the College Art Association Mr. 
Burroughs expressed his belief not 
only in the authenticity of Rem
brandt ' s self-portrait but spoke of 
the "Old Woman Cutting Her Nails ," 
in possession of the Metropolitan 
Museum, as another undoubtedly 
genuine work of the Dutch master . 

•Avommm ' 
CANADIAN ARTIST 

TORONTO, May 14—(C. P.)—To 
have one of her paintings hung by 
the Royal Academy, London, Eng
land, was the coveted honor won by 
Mrs. Melita Aitken, of Victoria, B. 
C. "Peonies, Victoria, British Co
lumbia," was the title of the picture 
so accepted. Mrs. Aitken is a 
daughter of the late R. S. Man, of , 
Drumbo, Ont., and was educated at ' 
Woodstock and Toronto. * i 
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"Since white pigment is the most f. 
generally used of the dense colors, ! 
and since painters have utilized white J 
pigment from the early days of the 
Renaissance onward in order to build 
up forms and shapes in their de
signs," Mr. Burroughs said, " the 
X-ray records, generally speaking, 
the designs of pictures. One can 
also see the brush strokes, and can 
study the 'handwrit ing ' or manner
isms of the artist , perhaps finding a 
new attr ibution; and one can exam
ine the underpaint and revisions, 
noting the changes made by the ar t
ist in producing his work, and there
fore, in some cases, evaluating the 
esthetic quality of the paint ing." 

Use of Ultra-Violet Light. 

Ultra-violet light has been less used 
so far in assaying pictures than 
X-rays, but it is serviceable for 
some purposes. Like micro-chemis-
.try, it tells a good deal about the 
character of pigments in a painting-
White lead, for instance, when ob
served under ultra-violet rays, ap
pears generally as pure white, or 
sometimes light violet. Zinc white, 
on the other hand, turns yellow
ish in color. When a paint ing is 
varnished, it is said tha t ultra-violet 
light is useless. The varnish be
comes so strongly fluorescent as to 
render practically invisible the rep
resentation below it. 

Ultra-violet light has been success
fully used also in determining the an
tiquity of sculpture. An account of 
experiments in this direction was 
presented before an international 
convention in Rome last Autumn by 
James J. Rorimer of the* Metropoli
tan Museum of Art in New York. 
Through exposure to air the surface 
of all marble changes with the pass
age of time. There is an actual 
chemical alteration of the marble for 
a slight distance below the surface. 
On this account, ancient marble 
shows differences under ultra-violet 
light which distinguish it from new-
cut marble or old marble reçut. 

A considerable number of statues 
in the Metropolitan Museum, ancient 
and modern, were examined. Among 
them a bust of the Scipio type was 
recognized immediately as spurious. 
When the head of a woman, going 
back to the fourth century B. C , 
was examined, the ultra-violet light 
disclosed that a break in the statue 
was of recent date. In looking a t a 
medallion of the Renaissance period 
a break was found which had been 
repaired with a piece of new marble 
and enameled so skillfully as to be 
invisible to the naked eye. Likewise, 
in scrutinizing two busts at t r ibuted 
to Houdon, the marble was revealed 
as equally old in both, al though one 
appeared to be more recent because 
of a too vigorous cleaning. 

Frequently the attr ibution of pic
tures becomes not only a scientific 
and esthetic problem but an ethical 

vone also. The master ar t is ts have 
often worked so extensively on pic
tures by students, or had so much 
work done on their own pictures by 
students, tha t the question of crea
tive ownership is baffling, even when 
the facts are known. Whether a 
picture may legitimately be credited 
to a specific individual becomes as 
hard to answer as the old conun
drum: If a jack-knife be rebladed, 
it is still the same knife. But if then 
a new handle be put on, is the jack-
[knife the same or another one? 

'1 
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NEW SPRltygtyQDgg JN MONTREAL—VINTAGE OF 1831 "Y,«-f VALUABLE FISD OF 
GREEK ART IS MADE 

GazetrtrrTll/5/Sl \ 
Terra Cotta Figurines Dis

covered at Olynthus Rival 
* Those of Tanagra 

<&-

The< three figures shown in the 
top photograph are not part of the 
new spring styles but are the styles 
that were .popular in the spring of 
1831. They are on display in an 
exhibit of Montreal 100 years ago 
now showing at the McCord 
Museum McGill University. 

Below is shown a tea caddy a 
bed warmer, work box and a papier 
mache fire screen which were in use 
in "those days." 

and no one yet understands its vag
aries. America seems to have re
ceived the Papal broadcast perfectly. 
England had difficulty. 

The theory, of course, is that short-
waves are reflected back from the 
Heaviside layer and bound around 
the world like peas in a drum, so 

I one can never tell—with fairly low 
I power transmissions anyway—where 

there will be blind spots and places 
subjected to fading. 

With high-power "beam" stations 
there is a sufficient margin of power 
to overcome fading for most hours 
of the twenty-four. 

Montreal of 100 Years Ago 
Is Recalled by Exhibits 
McCord National Museum of McGill University 

Shows Relics of Year 1830 

(Special to The Gazette.). 
Baltimore, Md., May 10.—A re

markable find of terra cotta figur
ines of the best period of Greek a r t 
about six centuries before Christ 
has been reported here informally 
by Prof. L(avid M. Robinson, in a 
letter from Olynthus, Greece, where 
he is conducting the excavations of 
the Johns Hopkins University ex
pedition, under the auspices of the 
American school of Classical Stu
dies in Athens. 

"The find rivals that of Tanagra," 
Prof. Robinson wrote. "We have 
more than fifty complete figurines 
now, many with .colors still on them 
and shall surely find more. Manv 
are standing and seated goddesses 
with all the dignity and grandeur 
of Phidias. Some are later and 
show the grace of Praxiteles, com
plete draped dancing figures, one 
playing the tambourine and per* 
fectly preserved even with the col
or. Several gave rouged" lips, blue 
eyes and red hair. We also have 
several moulds for making terra 
cottas (one a wonderful lion's 
head). This is truly as great a find 
of good terra cotta figurines as has 
ever been made." ' 

The find was made in a ceme
tery where the bodies were found 
stretched out full length on the 
backs with hands at their sides in 
contrast with the earlier crouching 
position. In one of the fifteen 
graves already opened a Chalcidic 
coin was found in the mouth of the 
skull to pay Charon the dead per
son's fare across the Styx. In the 
others, thexcoins had fallen out and 
lay near by. One was the coin of 
an unknown town, Trieros. An
other was a silver coin of Taren-
tum. 

In the houses excavated, bath
rooms were found with the bath 
tub still in place, and with mani
cure instruments. "A pebble mosaic 
dating well before 348 B.C.," Prof. 
Robinson wrote, "completely upsets 
the statements in the books that the 
figure mosaics date after Alex
ander.'* 

Prof. Robinson with a party of 
ten .is continuing the excavations.. 

ART WRINKLE DISTURBS ACADEMY COMMITTEE 
« Star" l l /5/3f l 

"What did the bride wear?" is answered in a very unusual way at 
the McCord National Museum, McGill University, where a special exhibi- , 
tion features, among other things of a century ago, what the bride wore in ( 
1831, including wedding gown of white, bonnet and veil that were the i 
pride and joy of the great grandmothers of the present generation. j 

Three other figures illustrate wha t® - • 
the women of 1831 wore on other 
occasions, the wasp waists and the 
high bonnets contrasting strangely 
with the styles of today, the lengths 
of the dresses do not appear odd 
despite the century between the 
styles. 
BARE HEIRLOOMS. 

Costumes provide only one of the 
main features of the exhibition that 
will continue for some four weeks. 
There are many rare heirlooms lent 
for the occasion by old Montreal 
families and none more curious than 
the tea caddy, bed warmer, work 
box and papier mache fire screen, 
illustrated from left to. right in the 
accompanying photo. 

The tea caddy brings to mind the 
customs of another day now long 
past. The tea caddy at the museum 
contains spaces for tea and sugar 
and is equipped with a lock, the tea 
for which was carried about by the 
lady of the house who each day 
was accustomed to measure out the 
daily portion of tea and sugar. Tea, 
it may be readily assumed from this, 
was a luxury and to be carefully 
guarded. 

AN OLD CUSTOM. 
The bed warmer, a box-like affair 

equipped with a long handle, is a 
relic of a day long before modern 
heating and house building. I t was 

filled with hot ashes and pushed i 
between sheets, thus removing cold ' 
and dampness. The work box con
tained everything essential to sewing 
and crocheting. 

Complexions 100 years ago were 
not as easily manufactured as today 
thus the fire screen was necessary 
to shade milady's face from skin-
drying rays of the hot fire, enabling 
her to come close to the fire-place 
for comfort and still preserve her 
beauty of complexion. 

Around each of the scores of 
articles there is a similiar little 
story which serves to acquaint visi
tors to the museum with the life of 
the forefathers of the present gen
eration. The display, entitled "Mont
real, 100 Years Ago," attempts to 
recreate the life of the City in as 
complete a manner as possible in 
the period of 1820 to 1840. 
LENDS OLD TOUCH. 

There are pictures to give an 
exact representation of the City 100 
years ago together with scores of 
articles of jewellery, china, silver
ware, wearing apparel and even a 

One of ' the greatest sensations in the history of the Royal Academy was created, when it w a s repori 
_ _ _ | t h a t Three pictures of a well known artist, which had been hung in the Royal Academy were PjotograJ 

7 e w V c e T oT furniture to lend an ^ ^ T l l ^ T h e y h ^ e been withdrawn, and returned to the artist, Reginald Eves. Our portrait i s l 
o^rHH/vnni mifhpntio. touch to the nr- Eves at work on a painting. | additional authentic 
whole display. 

Scores of citizens are now visiting 
the museum to see the display which 
is open free to the public Sunday 
afternoons as well as week-day 
afternoons. 
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(By Elizabeth'IVfo 

Plans have been completed by H. 
L. Fetherstonhaugh, A.R.I.B.A., for 
the Church of St. Andrew andJSt. 
Paul, Sherbrooke a t Redpath street, 
and the contract for its erection has 
been awarded to Anglin-Norcross 
Ltd. This is the photograph of a 
model prepared by the architect; but 
it does not include the Sunday 
School and dependencies. 

The Church is to be fireproof. 
The main entrance is on Sher

brooke Street, reached by a broad 
flight of steps which start a few 
feet behind the new homologated 
line which will permit of. the wide
ning of Sherbrooke Street on the 
North side. A second entrance is 
from Redpath Street under cover of 
the porte cochere. 

The exterior of the building will 
be in stone and a t either side of 
the entrances will be stone figures 
representing St. Anàrew and St. 
Paul. 

The interior of the church is well 
protected from the disturbance of 
the Street by double vestibules, and 

oak doors close the entrances when 
the building is not, in use. 

The main vestibule extends the 
full width of the nave and connects 
to the side entrance through a 
memorial room which is under the 
tower. This vestibule is separated 
from the nave of the church by a 
screen of stone and leaded glass. 

There are five entrances giving 
access to the five aisles of the 
church. The nave of the church is 
48 feet wide and there is an un
obstructed view of the pulpit and 
the chancel from all the seats. Stone 
arches and piers separate the nave 
from the side aisles and the lighting 
of the interior is from two sets of 
windows, one set lighting the side 
aisles and the second, high up on 
the walls of the nave to light the 
general body of the church. 

The arches, piers and trim to the 
windows will be of stone, the field 
between and the ceiling being of a 
specially selected plaster to afford 
good acoustical properties in the 
church. 

The choir is placed in the chancel 
which is lighted by the large memo
rial window which occupied a sim
ilar position in the old Church of 
St. Andrew and St. Paul. 

The woodwork of the church is 
oak. The aisles of the church slate, f 
and the floor of the raised chancel \ 
a combination of marble, tile and j 
terrazzo. 

In connection with the church are ; 
church offices, kirk session rooms, ] 
minister's study, general offices and j 
a large hall to hold 400 persons. The j 
Church officer's quarters are also j 
contained in this portion of the 
building. 

The work is to be commenced a t 
once and it is estimated it will 
take sixteen months to complete. 

Members of Building Committee: 
Norman J. Dawes, Chairman, Lord 
Atholstan, W. F . Angus, Hon. C. C. 
Ballantyne, J. Alex. Cameron, Rev. 
George H. Donald, D.D., Andrew 
Fleming, D. W. Mackenzie, M.D., 
Ross H. McMaster, Gavin L. Ogilvie, 
Sir William Stavert, W. W. Walk- ' 
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OLD MASTERS SOLD, 
DEALERS BELIEVE 

gazette 11 /5 /31 
Paintings Worth About $2,-
000,000 'Disappear' From 

Leningrad Collection 

(Special Cable to The Ctfe'\y York 
Times and Montreal Gazette.) 

Berlin, May 10.—About $2,000,000 
worth of old masters have disap
peared mysteriously from the Her
mitage collection in Leningrad, ac
cording to private information 
reaching Berlin ar t dealers. As 
they are not being shown, in Mos
cow, it is believed they have found 
their way abroad. 

The canvasses include Tan Dyke's 
•'Portrait of Philip, Lord Wharton"; 
Botticelli's "Epiphany"; Van Eyck 
panel of the Virgin Mary, and a 
Velasquez study of the celebrated 
picture of Pope Innocent X. 

Four or five smaller Rembrandts 
have also disappeared from the 
Hermitage's collection of 42. Then-
present whereabouts has mystified 
art circles, not only in Moscow and 
Leningrad, but in London, Paris 
and Berlin. 

It is rumored that certain ar t 
dealers in New York have the key 
to the mystery, and that one of the 
richest men in America could help 
to locate at least one of the missing 
masterpieces. 

What is known more positively is 
that Sir Joseph Duveen, English ar t 
dealer, recently went to Berlin "ex
pecting something unusual," but 
apparently arrived too late. 
. In the past the Russians have 
steadfastly refused to sell their art 
treasures, but the fall of world 
commodity prices put a heavy bur
den on the people by reason of the 
need for increased export to pay 
for the imports required for the five 
year plan. It may be taken for 
granted that the Soviet is now pre
pared to dispose of almost all but 
the most exceptional pieces of a r t 
or jewelry in, its' possession from 
the Czarist Empire provided it r e -

, oeives their approximate , worth 
\from an artistic and historic s tand
point. 

S t a r l d / 5 / S l 
Dr. Wolferstan Thomas 

Was Graduate of 
McGill 

Dr. H. H. S. Wolferstan Thomas^ j 
world-rfamous research worker, ' 
brother of J . Wolferstan Thomas, of 

this city, presi- : 
dent of the Ver-
d u n Protestant I 
H o s p i t a l and l 

vice-president of 
the Montreal Dis- : 
pensary, died at j 
Manaos, Amazon 
State, Brazil, on I 
Friday, May 8. ! 

Dr. Wolferstan ; 
Thomas, who was j 
a graduate of ' 
McGill in 1900, j 
was brought in
to the interna
tional limelight 
by his work in 

for-

Dr. Wolferstan 
Thomas 

collaboration with Dr. J. Todd. 
merly of McGill, said Dr. Dutton of 
England, on research work in con
nection with sleeping sickness. He 
was also active in research work in 
yellow fever, leprosy and other tropi
cal diseases. He was the represen
tative in South America of the 
Liverpool Tropical School. 

He was a son of the late Francis 
Wolferstan Thomas and Harriet 
Amelia Goodhue, and is survived by 
his sisters, Mrs. M. Wolferstan Lock-
hart, of Montreal; and Mrs. M. Wol
ferstan Maclnnes, of Camberley, 
England; and one brother, J . Wol
ferstan Thomas, of Montreal. 

Interment will take place a t 
Manaos, Brazil. 

. , I-1 

London, May 1.—It is extraordin
ary that no enterprising producer 
has yet contrived a film of the pri
vate view at the Royal Academy. 
There would be the arrival in the 
courtyard of endless Rolls-Royce 
cars, interlarded with carriages, 
drawn by prancing horses, belong
ing to dear old ladies who disdain 
everything modern. Then, the pro
cession up the red-carpeted stair
case, flanjked by dwarf rhododen
drons,, azaleas and potted roses, and 
at the top t\voxgorgeously scarlet-
robed officials, who take your invi
tation and present you" with a cata
logue. Once inside there is tho 
kaleidoscopic scene where people 
trying to look a t pictures are dis
turbed by those who only come to 
see their friends. The Academy is 

marvellous meeting place, and I 
heard Major Longden, the organizer 
of. the Dutch, Flemish, Italian and 
Persian exhibitions. . who is one of 
the most popular men in London, 
say that he .had b,ôen there an 
hour without being ajlowed to look 
at one pfcture. The crowd indeed 
was more interesting in many cases 
than the pictures. Dame Laura 
Knight was there, her huge white 
felt hat serving as a panache. 
Athlene Seyler, now acting in "The 
Circle," was talking to Hugh Wal-
pole, the novelist. Dean Inge was 
wandering about searching for a 
mislaid wife. The Countess of Ox
ford and Asquith wore a short black 
skirt and a remarkable coat, which 
duly excited much remark, pink and 
brown figured taffeta, with a slight
ly gathered Elizabethan s tand-up 
collar and two puffs on the sleeves 
Lady Alexander (widow of the late 
famous actor, Sir George Alexan
der), whose bird-of-paradise clothes 
usually create a certain amount of 
excitement a t . the private view, was 
dressed in black crepe de chine, en-
livened by a buckle of carved.coral \l 
and a necklet of huge coral crystal 
beads, whose color appeared again 
in her ear-rings and her hat. Mrs. 
Howard Ferguson, dressed in dark 
blue, was admiring her husband's 
portrait by Mr. Richard Jack. Mrs. 
Crooks-hank, of Ottawa, was stroll
ing abovut with Mr. Eric Brown. Sir 
James and Lady Fraser were wisely 
surveying the world •from* one of 
the leather-covered settees. Lady 
Greenwood, in a coat and skirt of 
small checked material in black and 
vermillion, was with Lord Green
wood. Mrs. Philip Snowden, in 
green checked tweed and a very 
shiny coarse straw hat, was re
c e i v i n g many congratulations on 
the Chancellor's return to health. 
for though we all groan under his 
bludgeoning, every one who knows. 
hira respects Mr Snowden's sin
cerity. Mrs. Stoke?, nef» Simpson 
of Kingston, had come up from her 
'apartment in Hampton Court Pal
ace and was strolling, about with 
Mrs. Curtis, "nee Drifry. Mr. and 
Mrs. Alfred Bossom were very busy 
chatting to the enormous number 
of acquaintances they have made 
since Mr. Bossom returned from 
the United States to live In Eng
land. The Marchioness of Sligo, in 
black fur-trimmed satin; Mr. and 
Mrs. PJmile Mond, always keenly in
terested in art ; Grace Countess of ! 
Wemyss; Mrs. Wilfred Ashley, in a ! 
jade green coat and a hat to 'match, !• 
half green, half white, with a'brown ; 
note at the border; Mrs. ! 
Herridge, in a grey fur coat, | 
covering a frock of bkf.ck crepe de I 
chine, were there. Among those j 
whom I missed in the crowd were 
Mrs. Rees (Mary McLeod Moore), 
whose portrait by Flora Lion was 
exhibited; Miss Margaret Banner-
man, Sir John and Lady Simon, and j 
Canon Carnegie. j 

Lady Margaret Boseawen, dressed 
in her favorite pale grey, was dili
gently examining the pictures; Lord 
and Lady Strafford were busily 
hearing news of their friends, after 
their absence in Italy and France. • 
and pretty Lady Dash wood (Helen ; 
Eaton) who went; on afterwards to ! 

lunch at the Ritz, wore a coat of \ 
soft beige tweed and a black hat. i 
Everyone was deploring Sir Wil- I 
liam Orpen's breakdown in health, ] 
which explained the sudden change • 
in technique and design in his ex- I 
hibited pictures. Augustus John 
easily headed the list of not very < 
distinguished portrait painters. I ; 

wished that Simon Elwes had sent ' 
in one of the portraits he showed ! 

at a smaller exhibition lately, for ; 
I did not like the brilliant but 
ra ther hard picture of the Hon. 
Mrs. James Beck quite so much, 
though the pose of the red velvet : 
fur-trimmed coat and muff against 
the landscape background was a i 
pleasing conceit. An enamel por- j 
trait of the late Lady Frances Bal- j 
four by Mrs. Ernestine Mills was ' 
one of the most attractive things irv 
the miniature room. One fell sorry 
for the working lad whoso picture. 
"On Board the Hisnianol-'.." received 
so much publicity t'll someone dis
covered it. was copied from an illus
tration of "Treasure Inland." when 
it was suppressed. 
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PORTRAITS FOR MONTREAJj. 

I went yesterday to the C.P.R* 
Offices to see the group of eleven 
portraits representing leaders of 
British Christianity, copied from 
the original paintings by George 
R. Rushton, for the new Divinity 
Hall, McGill University, Montreal. 
The choice of subjects has ranged 
from the 14th to the 19th century. 
There is John Wyeliffe from the 
original a t King's College, Cam
bridge; William Tyndall, from 
Hertford College, Oxford; Thomas 
Cranmer, John Knox, Richard 
Hooker, George Fox, John Bunyan, 
Isaac Watts, John Wesley, John 
Keble and William Booth. They 
make a goodly show of divines, 
though personally I would ra ther 
have had a portrait of the author 
of "Sweet day, so cool, so calm, so 
bright" than of the man who wrote 
"How doth the little busy bee." 

Young Quebec Artist Dies 
. Quebec, May 18.—One of the most I ' 
promising of young Canadian water • 
color artists, Paul Bedard, winner ' 
of a third prize and honorable men- I 
tion in the Willingdon Arts Compe- I 
tition last year and widely-known • 
for his distinctive work, died here ! 
today at the home of his parents. 
He was 27 years of age. S 
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SOLD AT AUCTION 
Star 1S/5 /SI 
Dutch Art Dealer Acquires î. 

ï 

Paintings at Berlin 
Sale 

BERLIN, May 13—(Special Cable 
to The Star. Copyright)—The sale 
vf two famous Van Dycks, "Nicho-
!as Rockox" and "Balthasarine Von 
Llnick." for the sum of 660,000 mark 
• $157,080) to Goudstikker, a Dutc , 
art dealer, proved a huge sensation 
on the first uay of the auction sale 
of the famous collection of Count 
Alexander Sergejevich , Stroganoff 
here yesterday. The total realized 
*>y yesterday's opening session of 
the sale which is being conduc ted 
by the Berlin house of Rudolph 
Lepke, exceeded 1,600,000 marks 
i S380,800) which is considered amaz-
i ngly good in ar t circles here. 

The sale of the celebrated Strog-
r.noff collection which has been or
dered by the Soviet Government, is 
«onsidered an ar t event of interna
tional significance and lias drawn 
tamous'dealers from many European 
countries to this* capital, including 
Goudstikker from Amsterdam, Sabin 
and Davis of the Knoedler firm in 
London and both Seligman and Kurt 
Stern from Paris, as well as some 
lamous museum directors of tho \ 
European capitals, including Prof. 
Martin of the Hague and countless 
private collectors like Baron Thys-
s*en and Gwinner, the German 
banker. 

The second highest price of the 
day was 210,000 marks ($49.980) paid 
for Rembrandt's "Christ and ' the 
Samaritan at the Well." After keen 
bidding this noted work was bought 
by Arthur Goldschmidt, of the house 
of J . and S. Boldschmidt in Berlin. 

One of the biggest surprises of the 
day was that neither of the two 
important Poussins, including the 
well known "Bacchanal," drew an 
offer of more than 20,000 marks ($4,-
998). The item was withdrawn. vFur-
thermore, two decorative pictures by 
Boucher were withdraw as not more 
than 80,000 marks ($19,040) was of
fered for them which was 20,000 
mark* ($4,998) under the minimum 
set. 

Goudstikker captured Granach's 
highly praised "Adam and Eve," for 
47,000 marks ($18,802), while Jacob 
Van Ruysdael's - "View Over Ha^v- ' 
lem" brought, the handsome ?rxtn oi\ 
60,000 mark» ($14,280) as the vesult of1 

some spirited bidding. . Six wall 
painting^ by Hubert Robert brougnt 
altogether the Sum 0^151,000 marks 
(?38,080)i 
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DIES IN MEXICO CITY! ^ 
S t a r 2 0 / ^ 3 1 j 

Well-Known in Montreal I 
and Compton j 

News has been received here of ; 
the death in Mexico City of Miss 
Nellie Bowen, one of the pioneeis 
of the northwest who spent her 
early life in Compton and Montreal 
and who gave a beautiful collection 
of fans to the ar t gallery here be
fore she left for the South last year. 
Miss Bowen died on Sunday. 

At the time Miss Bowen went to 
open her ranch a t High River the j 
cattle for the ranch had to be driven ' 
on a three months' journey from j 
the western states. Later she ac
companied relatives to Mexico City j 
and opened a hacienda in Mexico. A i 

I few years ago she went to Lennox- j 
! ville, where she was well known, to f 
1 take up residence there for the sum- ! 

mer months. She spent the winters 
in Mexico City. 

Ite genius for friendship and her 
huiror, her gifts as raconteur of the 
widely varied experiences which her 
life had brought her, her helpful 
ways and sympathetic manner 
made a personality not quickly for
gotten. 

The body will be cremated and 
buried at Compton in the Eastern 
Townships. 

jTïonï 

BANQUET IS PLANNED S 
Dr. Tait McKenzie to Be j 

Honored by Almonte, Ont. 
(Special to The Gazette.) 

Broekville, Ont, May 20.—Dr. R i 
Tait McKenzie, celebrated Cana- j 
dian-Amorican sculptor and head'of . 
the Department of Physical Educa- i 
tion at the University of Pennsyl- •' 
vania, will on Saturday .n.\£?ht bel 
the guest of honor at a complimen- \ 
taiy dinner to be tendered him by'; 
the Municipal Council of Almonte. 
his native town. He is to be pre- , 
sented with a huge key typifying; 
the freedom of the town a?id li:b/rv'^'* 
is to be paid to the eminence of t h i S 
McGill graduate, as a physician, ed- ] 
ucationist and sculptor by leading ; 
citizens of Almonte and former ] 
residents now living elsewhere. 

One of the best known of Dr. 
M'Kenzie's works "The Volunteer" 
stands in Almonte as a war memor
ial. He goes from Almonte to Ot
tawa to proceed with a sculptural 
commission in the Parliament 
Buildings to be the gift of .Cana
dians residing in the United States. 
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PIONEER RANCHER, 
: MISS BOWEN. DIES 
jHad Lived in West Before 
| Railway Came—Went 

I ' r ^ j . ' 
to Mexico 

• A ' \ 
I Friends in this city learned yes-; 
I terday of the death in MgxicJ> City 
| last Sunday of Miss Nellft ioweti, 
| known throughout Canada, as jone 
I of the pioneer ranchers>:pf jslberta 
«and who established a cat t le | ranch 
I at High River, fifty >miles from 
| Calgary, years before the Canadian 
I Pacific Railway was builtr.She ;was 
J born at Compton, Que., and was 
| well known there and in ^M^ntreal 
* where she had lived many y&rs . 
I The Bar-U Ranch at Higji p i ver, 
3 established by Miss Bowmen ̂ n d re-
$ latives, was famous among -visitors 
\ from abroad. It was in ^ h e early 
| days of the development or \he west 
I one of the only two ranches at High 
| River, the other being owned by an 
'Englishwoman, the Hon. Mrs. Coch-
| rane. 

. I Miss Bowen was famed for her 
I stories of pioneer days in the west, 
; which she told with great yivid-
!nese. Her charm of personality 
' made her greatly esteemed by« all 

Viwho met her. She had known the 
beginning of Canadian ranching 

^. wheji^ .cattle had .to be driven in 
" f r o m the : western states and set-

; tiers travelled along the same route . 
• by the pioneer covered wagon an3 J 
J had seen the epochal days of the 
building of the railway which op-

. ,'ened the Prairie to settlement. 
J About twenty years ago Miss i 
Bowen opened a hacienda in Mexi-i 
co, and of late years she spent] 
the summers at Lennoxville and j 
the winters in Mexico. The last 
time she was» in Montreal, which j 

-w"as in the autumn of 1930, she 
presented a fine collection of old* 
.fans .to the Art Association, which 

K'no'w'in the gallery on Sherbrooke 
street west. 

Miss Bowen did notable war work 
and was in charge of an army hut 

! at Hpsom, England, where she or-
; ganized many entertainments for 
j the soldiers. i 
J The remains are being cremated/ 
i and the ashes will be interred at/ 
Compton. - > / 

Young Local Artiste 
Work Again At Annuel 

Spring Salon in Pari$\ 
f § * % £ u £ < ? /MM&l artist has I 
A scored, again this year with the 
exhibition of a picture at the annual 
spring salon of the Société des Art- | 
Istes Français in Paris. I t is the 
work of Louis Muhlstock, son of Mr. 
and Mrs. A. Muhlstock of Montreal, 
who went Jto_. Paris in the fall of 1923 
and has since been studying under 

: the great- French master, Louis 
Francois Biloue. The picture was 
among those submitted to a jury of 

; artists from the thousands which are 
i annually sent in from all part?, of 
• t h - world. This is the second time 
' tha t Mr. Muhlstock has been :|,hus 
, honored, ; a portrait and a stiU; lue 

study having elicited favorable.£iit-
] icism at the last spring exhibition. 

Mr Muhlstock was the only Can
adian .exhibitor in the French pavil-

•! ion in the Cite Unversitaire last May, 
. w i t h a- group of charcoal" and oil 

' sketches of fishermen's heads, ex-
: ccuted while in Brittany. + The ver

satile young artist exhibited for a 
number ol years a t the spring ex
hibitions of the Art Association of 

• Montreal, and M exhibitions of the 
Roval Canadian Academy, as well 
as in the .National Gallery of Can
ada at Ottawa at the .1929 exhibition 
of Canadian Art. Mr. Muhlstock is 

'; «pending the summer painting m 

Normandy. 

BUSTS OF NOTABLES 

Exhibits Examples of Work 
The work of Miss L. E. Pearle 

Thurston, several busts of the 
Prime Minister, the Rt. Hon. R. B. 
Bennett and E. W. Beatty, presi
dent 'of "the" Canadian Pacific Rail
way are on view in both uptown 
and downtown offices of the C.P.R. 

Modelled-entirely from photo
graphs, the busts are life size and 
are executed in clay. Miss Thurs- < 
ton has completed busts of most I 
of the prominent men in Canada, [ 
including two of the Ear! of Will-
ingdon. 

Miss Thurston commenced her 
art studies at an early age, in the 
Montmartre studios and Julien and 
later with Alexander Carli in Mont-

i real. 
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PARIS, May 9.—Spring in, Paris 

tnis year is as gay and lively as 
e-ver,\ with rain and sun playing their 
JJJJBuaL;parts in their perpétuai game. 
Bîit .& trees have budded early* the 
boulevard are gay, the evening** are 
warm, and the pleasant twilights in 
the old Latin quarter, "or on^the 
jQhamps Elysees are a welcome re
lief after three months of drab win-

L|er. The cafes have resumed their 
pvonted appearance. Montparnasse 

i£ filled with the spring crowds, and a 
the first faint signs of the tourist J 
season are already to be discerned, t 

I t has been a quiet winter in the j 
Canadian colony, but spring finds it 
more active than iever. This is the 
great season for the Canadian 
artists, and with the annual spring 
salon to open at the end of next 
week in the Grand Palais they are 
on the alert and eager. 

I know of at least one Canadian 
artist who has for a second time 
been among the fortunate members 
of the foreign colony here to have a 
work accepted. He is Louis Muhl
stock, of Montreal, who last year ex
hibited two pictures at the Salon, 
and this year cent in a landscape 
which was readily passed by the 

\jury, and can be seen at the exhi-
' bition. Since his arrival in Paris 
almost three years ago Mr. Muhl- J 

^ stock has been working quietly with 
1 Louis-Francois Biloul, the eminent 
, French painter, and. has made con-
j siderable progress. 

His landscape this -year is one of 
j a number he did last summer in the 
Alps. Mr. Muhlstock plans to re
turn to Montreal this summer, and 

1 may exhibit some of his work there 
before returning to Paris to carry 
on his studies here next winter. 

Another Canadian artist, Miss 
Lillian Freiman, also a Montrealer. 
has been doing considerable work 
Ia.tely, and a cnance visit to her 
studio the other day revealed that 
she has a good many interesting can
vases in her possession and many in
teresting projects under way. Miss 
Freiman spends most of her summers 
in Bintanny, and her Breton studies 
have" definite individual qualities 
which have already attracted a good 
deal of attention here. J3he invar
iably exhibits in the autumn salon 

j-in Paris, and has been for some tîm:: 
planning a special exhibition of her 
own here. 

He 

iBAYELLING ART 
! 'SCHOOL ASSMÈBI 
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prospects for Establishment 

in Canada Next Year Are 

Discussed 

MDefinite promise of an interna-
- ;iMpnal travelling ar t school with 

headquar t e r s to be established in 
: 1 ^ 2 l a t Banff, or one of the Bun-
jgà<My;- Camps in the Canadia-n 
'Rockies is brought to Montreal bv 

' jConi Hall, well-known art ist of 
i London, who has completed a tour 
lofhhe eastern United States where 
ihe made arrangements for 'he in-
v elusion in • his school of 'a quota 
jfr.om that country. 
]• $[r. Hall, who returned to Can-
!ada from London a few months 
jago, having the assurance of a 
) number of his confreres in England 
| that they would join him in ex-
jploitation of Canada's scenic 
I wealth, next year, immediately èm-
i barked upon a tour of Canadian and 
(American art centres, and has met] 

!.! with enthusiastic response to his 
;j proposal. 
•\ With the spade work already 
!; done, insofar as organization is 
ii concerned, Mr. Hall now proposes ™ 
' to establish temporary headquart- J 
, ers in Montreal where his work in 
•;, commercial and fine arts has ai-
* ready made him a well-known fig-
; ure. The international travelling 
j ar t school will, he thinks, make a 
i very large contribution eventually 
towards a better understanding be
tween the two continents. The 

, "School" will comprise probably fif
ty-five well-established artists 
from France, England, Canada and 
United States and may include two 
from Australia. While its expressed 
intent will be to interpret in oils 

'. and other media the Canadian 
Rockies, Mr. Hall anticipates that 
by free exchange of ideas among 

! members and the effect that such 
exchange Is bound to have on the 

' various works of the group, that a 
great stimulus to ar t will bs given 

; to each country represented. 
Present plans are that the group 

will gather in Montreal about July 
; 1, 1932, and make a ^hort tour of 
Quebec before proceeding west. Mr. j| 
Hall, himself, has been greatly im
pressed by the sketching possibili
ties offered by the Laurentians and 
the immediate envirous of Montreal 
and is anxious that all visitors to 
the country be given t.n opportunity 
of making at least a short study of 
this province. 

J* 

1 

itself'-along ii 
j^cepted ^ j ^ t o 
f the\£est-iS;|oftyed ' 
^4^^r| t f<5s6f t 
he states that this a 
entirety .grotesque," 

savagery,*' 4 » afcyémSÏ 
Mr. SOt^i#^|'His ,e*|>r< 
opinions,^ ta?jw *& tty 
<sountr^wlio^àif0r siek ahd:& 
listening" to tttote artists who' 

i*d prattle^aifodut trie w< 
ity^of their grotesque^: 
i of artistic rubbisri. l % 
.ly in itoe^ nineteenth:*ci 
caus^*cônfertbui|4rto M 

"—l^nvof5pairîting. ./ 
of phBtè^?a] 

color^scif îce 
;eïn^ré|si< 

generation, began ;̂ 
aftei-vall, paintiGg^ _ 
but an art^ and- tlii 

ll^unctipi^^as riot 
|J t i^?orna%urr^ tS 

riSht^are'* the fiâmes ^ .. ..v 
Cezanne, Renoir, VMone^ ?.pa 
Gaizguir^ Matisse, Piscasso, '"arid 

" çrs. Theae men picket 

directiô 
! 4^venf" 

¥ ii 

up the idea that thelkysimw 
primitive form ,of allv^ajnls^ ̂ here] 
fore to restore-natural objects^ 
human beinèT to i theira priml 
form, it was necessary tof elknini 
all, curved linesr and to recoïist] 
forms and faces on an imajgi^ 
geometrical tH^^ *«As a theary>, _ 
%^as^oVJtwo}^dogmatic assei?-
Mor^pdaillfactolis conclusion; 
K -<0P$bat strength is- be& ' '" 
- ($)^*A -.straight-4ihe" is^sî 
th&p a cu|ved/line.^ , * ' -, 
; v. jœ is, hardly necess,ary î> pom>(̂ ul 
Miow t faulty ^these contentions jsfcç 
Wm$y, nothing is moî e beautiful * 
wea&$r than a flower,._aiîg leçorid: 
it is a commonplace ô  "cons^ctloi 
that an arch is strong^than. , 
hô ri?orital one on two .péè^eridicul 
lays. Nevertheless,H^j^i^.^to thf 

'.error of their ,n^ajçjt^rài tty& 
premifee, thiŝ  school 
Mt$ a^paradp o^noise, 
the 'conclusion ̂ âkt a'p; 

composed ŝlSl'' %tn 

t h ^ a p a i n t y 
curved lines. ;>

 w% 

led t0fc| 
;̂ vhol7* 

lines is 

M r 
It would be unfair, however, to 

assert that the experiments by thest^ 
modern extremists have been value,?. 
less. Technically ffiey have widened 
the horizon of painting'and opened" 
théf road to a new 'realism in which 
thé r^mtstructure attfl̂ rlgid design 
can b&7cb^meo%iwttlii a.tnith amdd 
beauty of color. " 4. ^ %\ 

Psychologically their , w/à*k> W$ï\ 
;interest to students ,̂ ojMiistory, ss> 
far ks it iv^yeals- in ail ,taëir pâiriC-
ings an ^ ^ e n t q f violente.. Ifejë^ 
arm^u^^jf t (wofk, however ^féafe 
ly ^ ^ p f ê m t style and aspect, afi 
of }\^rfei|^p%é^|^ .re^afâéd^ - as a 
sym^toj^^LS ; a#^ékpré^6njpn ar> 
of t^é unrèstC^ïfvousness, agitating 

[Land Revolutionary spirit which ,pér^ 
vaded Europe e*ior to the., Q5re%t 
War. T 3" ^ r 

Unfortunately |gor Canam^|soniè 
of her best arnSts hav# ic^ëptei 

basis-r-withlthe r^pbinsf effect^ as 
Mr. . ^ u t h w ^ . ^ p s out—otjfprO' 
ducin||S^otesS#^^agery iofpi 

auck? evj 

darfê cîbud has a silver lining, so,in;J 
the arÉ of today the dawn of a bet-1 
ter art is appearing on the horizon,'1 

Hand with a return to nature and, 
common sense and more settledf>j 
mental and;econèmic condittons,#e 
may look forward, to anqtherlreriels^l 
sance of painting as well as of the" 
other arts and crafts. 

JIM S. MCMILLAN. 
201 Union Building, 512 View.Street, 

Victoria, B.C. March 21, 1931, 

Incendiarism 'May Have 
Been Cause of 

Disaster 
MUNICH, Germany, June 8.—(A. 

P.)—Munich's citizens were speculate 
ing today over whether or not incen
diarism was the cause of the disas
trous fire Saturday which destroyed 
almost 3,000 precious works of ar t in 
the famous old Crystal Palace. } 

From all the nearby towns the peo- 1 
pie crowded in yesterday to see the j 
•ruins. I 

Whatever caused the conflagration, a 
it semed most likely today that it j 
will never be known. Every bit of ;{ 
evidence was annihilated in the utter \ 
ruin wrought by the flames. i 

The Bavarian Diet has announced 1 

its intention to sponsor a nationwide 
collection for the benefit of the ar
tists, some of whom lost their entire 
life's work in the fire. 

Plans are now under way to open 
a substitute exhibition as early as J 
possible. 

. - X 
; . ' ^ e . ; , ' < 

file:///jury


^^IT^OFJAMOUS PERSONAGEJIF^J^ 

HjSTORY FOR NEW DIVINITY HALL ÂFÂ^ZZ 

Miss E. Harper Arrives on 
Duchess of Bedford 

Miss Elizabeth Harper, well-known 
British artist, arrived in Montreal 
ï * L ? 1 ^ i n g ^ a - b o a r d t h e Canadian , Pacinc lmer Duchess of Bedford for 

fahi°™Aay- TWO years a^° when 

» ^ f n
w a f hfre she made a number of 

brilliant studies of the Peace River 
r^1 C tfn i t h i s t i m e s h e hoP<* to go 

' right into the Northern Ontario bush. 
Remarking that she expects to re

main m Canada for nine months, 
Miss Harper said, " I a m very fond 
of this country and I am not one of 
those people who only come for five 
minutes." 

8 She is particularly keen to study 
^settlement movements. 
' « ^ J 1 " ! 1 ? a g ! ^ e w i t h M r - Bennett in 

emphasizing that , Canada is a pion
eer country and I think that is the 
whole point which one should re-
m ® ? b ^ L i n v i s i t i n S Canada," she , 
said. "The vital matters are the way ' 
m which people are settling here I 
and the possibilities of your vast nat- i 
ural resources." 
SIR PJ5RÔY SHERWOOD. 

1 Sir Percy and Lady Sherwood also ' 
returned to Canada on the Duchess ! 
of Bedford after a visit of two 
months duration in England, most \ 
of which time was spent in the south. 

Sir Percy was formerly Commis-' 
sioner of the old Royal North West , 
Mounted Police, but asked if he had 
m a « f a n £ , n o t e o f P ° l i c e developments while on the other side, he 
S I ^ i 1 I l ? l y r e p l i e d t h a t h i s connection ! 
with the police finished 30 years ago. ! 

He said that in spite of the depres
sion people seem to have plenty of 
money to spend in England, many 
are travelling, and the hotels he vis
ited always seemed well filled. 

Sir Percy and Lady Sherwood will 
entrain for Ottawa today. 

The Duchess of Bedford left Liver
pool on May 22 and has come via 
Belfast and Greenock. She is com
manded by Captain H. Sibbons. 
Graham Crawford is the purser 

m 

OPENS SATURDAY^ 
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Nearly Three Hundred Ex- '"> 
amples by British Artists 

in Collection 

6 

U 

The New Divinity Hall for the Co-operating Theolo 
object lessons in church history which will a t the same 
group of portraits shows six of the leaders in Christian 
600 years The six portraits, painted by George Rush 
Hooker, George Fox, John Bunyan, John Wycliffe, Wil 

The lower group of three, executed by the same 
William Booth. These portraits, recently exhibited in 
Railway at Charing Cross, will arrive in Montreal some 
wainscot of the main hall of the new building during 
building this fall. 

>ical Colleges a t McGill University will present many 
time beautify the interior of the building. The top 

ity in Great Britain in a period representing more than 
ton in London, England, show, left to right, Richard 
liam Tyndale and Thomas Cranmer. 
artist, show left to right, John Wesley, John Keble and 
the board room a t the offices of the Canadian Pacifc 
time this summer and will be placed in position in the 
the month of September, ready for the opening of the 

Through the courtesy of th " 
National Gallery of Canada an ex
hibition of contemporary British 
water colors will be held in the ga l 
leries of the Art Association of 
Montreal from Saturday June 6th 
until Sunday June 21st. 

The collection which is one of the 
most important to visit Canada 

s s t h s , . P r e , t w o hundred ^ 
eighty-three pictures, the work of 
one hundred and four art ists . 
orp t h r l r e m e

 +
i n t e r e s t to Canadians 

are three water-co ors bv Lflrtv 
Patricia Ramsay .(Princess Patricia 
of Connaught.) Sir Charles Holmes! 
-tt.w.fe., is also represented by some 
* " P f b Paintings, as well a / S ! 
RWS Pn!% S£ G e o r s e C I a u R e n , t i n V ^ ' P * l l h P C a n a r d , R.A., Marl tm Hardie, R.L. R . E M S i r H i 
Hughes-Stanton, R.A., P R^^T-

A R T R ^ % r r o , r d , F r a n c , s S 
A n.A., K.W.S., who have contribut 
ed some of their best work. * 
thï TS «inhibition has been shown a t : 

Art ^ ! ° n a l ? U I e r y o t Canada the 

. ÏRTJ.REA5. 
Gazette 

Tapestries Realize. 

•w 
High 

Prices at Christie's 
(Canadian Press Cable.) 

London, June 11.—A wonderful 
panel of 15th century Flemish 
tapestry was sold for $89,200 at 
Christie's auction rooms this after
noon. A perfect example of the 
type, it represented the adoration 
of the Magi. 

Another panel of tapestry» a 
Brussels piece depicting a scene in 
a Jewish Gothic house, was sold for 
$30,450. 

High prices were also realized 
when the second day's sale of the 
Henry Hirsch collection of old fur
niture, old masters and Chinese 
porcelain took place. The tapes
tries had been from "a famous 
continental source." When it came 
to the Hirsch collection. $6,800 was 
paid for a Louis XV library table. 

A Ming wine-jar realized $3,250 
and a Paduan bronze panther soïd 
for $3,700. A 16th century Spanish 
bust of a lady in carved wood 
brought $4.000. 

tf * ¥ 

AND yet whatever one's opinions 
of the salon may be, it is a big 

event and an honor to be permitted 
to exhibit in it. And I must say that 

I the one Canadian who has a picture 
there this year, a simple landscape 
done in the Savoy mountains last 
summer (the painting has been re
produced in the program of the sa
lon), certainly represents Canada in 
a very fine way. Canadians have 
no reason to feel ashamed of the 

1 work of Louis Muhlstock, the young 
[ Montroaler, who exhibited two very 
j interesting pictures last year a t the 

salon—a portrait and a still life—and 
who has revealed more recently an 
aptitude for landscape which should 
tako him very far. He is exhibiting 
six other landscapes a t the Interna
tional Exhibition in Paris which 
opened this week at the Fondation 
Deutsch de la Meurthe, and all of 
them reveal definite qualities of their 
own—an ability to size up a subject, \ 
to see the more subtle notes in na- j 
ture, and to render them with con- j 
viction and strength. | 

Mr. Muhlstock, who, I believe, has , 
returned to Montreal for the sum- [ 
mer, should sooner or later give Can- ( 
adians an opportunity to see his I 
work which here has elicited warm
est praise from all who have exam
ined it. He is one of a number of 
younger artists who have worked 
here under various masters and who 
have emerged wtih remarkably good 
work, not at! all in the general trend } 
of the slap and dash moderns, but '\ 
combining th© best of old and new [I 
and possessing in addition a fine in
dividuality offtheir own. | 

ually emerge. And it is comforting\ 
to feel that a country whose ar t is , 
yet young is represented in the gen
eral Parisian artistic ferment. ; 

LEOxV EDEL. I 

3 

Wàtercotour 
Paintings Exhibition 

j" At theArt Galleries1 

hpHROUGH the courtesy of the 
! \ - K ^ a t i 0 n a l G a l l f e r y of Canada an 
exhibition of contemporary Britsh 
watercolors will be held in the gal

ler ies of the Art Association of 
'Montreal from Saturday. June 6 
until Sunday, June 21. The collec
tion, which is one of the most im- ' 
portant to visit Canada,-comprises • 
some 283 pictures, the work of 101j 

artists. 
Of extreme interest to Canadians 

are three water-colors bv L a d y 
Patricia Ramsay (Princess'Patricia 
lof Connaught). Sir Charles Holmes, 
ItC.W.S., is also represented, as wel1 

*as Muirhead Bone, Sir George Clan--' 
|sen. R.W.S., Philip Connard, R.A ~" 
Martin Hardie, R.I., R . E . Sir H 
iHughes - Stanton, R.A., P.R W $ ' 
I^URie\n ^ i s s a r f ° a n d F r anc i s i>odd\ 

.The exhibition has been shown at 

J Art 1î?A ,
1

onal G a l l e r y of Canada, the . 

G 
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UNWl *ÂTÈSCm%Em;PKE$Êh 

United States' goodwill gift to Canada was u n f i l e d ; oh McGill campus with" fitting- ceremony yesterday 
lafternoon when His Excellence the Right Hon. the Earl of Bessborough received the fountain on behalf of the 
University, and then handed it over to the custody of the University. Dr. John Finley, editor-in-chief of the 
New York Times, was present as the official spokesman of the large number of distinguished United States 
citizens sponsoring the gift, the work of an "eminent New York sculptress, Mrs. Harry Payne Whitney, who 
was represented at the ceremony by her daughter, Mrs. B. Henry. 

The top photo shows those on the platform standing during the playing of the national anthem. From 
left to right in the front row, are Mrs. Henry, 'His Excellency, Sir Arthur Currie. Dr. John Finley, and Lady 
Currie. The lower photo shows» the monument just before it was unveiled, covered to the audience with the 
Union Jack and the Stars and Stripes, a symbol of the amity existing between two nations over a long period 
of years. In the background may be seen the large audience which witnessed the presentation and unveil
ing ceremony. . . - . - - • ' • 

A remarkable exhibition of Minton p 
I china, from the celebrated Minton 
factory founded in 1793 at Stoke-on-
Trent, England, has been placed on 
display at Messrs. Henry Birks & 

] Sons, Phillips Square. 
Of considerable interest are simple 

| teacups, saucers and plates, marked 
"G.R.", made specially for the use 

| of the Royal family. These are 
I samples only, and are never offered 
j for sale. 

The exhibition includes examples of 
the work of the famous "Salon," the 

j master worker in China who emi-
! grated to Minton from Sevres during 
I the last century. There is a notable 
•vase "Torch, , ; by Solon, made by the 
| celebrated "pate sur pate" (clay. 
j upon clay) method which requires 
l that each piece be largely built up 
; by brushwork. There are plates made 
by this method on exhibit which can 
only be turned out at a rate of a 
dozen in three years, so delicate and 
laborious is the hand work which 
goes to make them up. 

The display including many ex
amples, earlier and modern, of Min
ton servicevplates, cups and saucers, 

, Duples-sis vases, ship's vasess trays 
etc. There is also an interesting ex
hibit of materials and china plates 
in various stages of finish which 
shows instructively all, the processes 
which enter into the making of rare 
china. 

M 
Friendship Fountain Is 
P resen ted To McGill 

j "Star" 30/5/ST 
! Governor-General Receives Goodwill Gift of United 

Stales; Presentation Is Made By Dr. John Finley— 
i Sir Arthur Currie Addresses Noted Gathering 

AN object lesson in international amity wrhich will not soon be forgotten 
was carried out on McGill campus yesterday afternoon when His Ex

cellency Right Hon. Earl of Bessborough unveiled and officially accepted 
on behalf of the university the goodwill fountain presented by a long list 
of distinguished citizens of the United States. The spokesman for the 
U. S. at the function yesterday was Dr. John Finley, an honorary graduate 
of McGill and editor-in-chief of the New York Times. 

The ceremony had as its setting 
the glass-clad bowl immediately in 
front of the left half of the Arts 
Building. There on a platform set 
up for the occasion the^ first citizen 
of Canada, representatives from the 
United States and leading university 
officials paid tribute to the goodwill 
and friendship existing on both sides 
of an invisible boundary for more 
than 100 years. 
DEBT TO U.S. 

McGill University's special reason 
foi» gratitude to the United States 
was expressed by Sir Arthur Cur
rie, who stated that "it is impos
sible to say how much we owe to 
two great foundations of the United 
States—the Rockefeller and the Car
negie Foundations." 

The attitude of the United States 
towards Canada was set forth in 
scholarly terms by Dr. Finley, who 
spoke in part as follows. 

"I have the distinguished honor of 
presenting on behalf of the com
mittee of representative citizens of 
the United States this souvenir of 
our neighborly love for Canada. If 

(•>-
nations, as well as individuals, were 
enjoined to love their neighbors as 
themselves we should not find it 
difficult to keep this second great 
commandment with Canada as the 
neighbor though it is usually easier 
to love a neighbor who dwells at a 
distance than one just the other side 
of an invisible fence. 

"The late poet laureate of England 
in his testament of beauty, speaks 
of wisdom as seeking the youthful 
tongue of Greece. Here on the slope 
of your acropolis that gives its 
regal name to the city, wisdom has 
sought another dwelling place in the 
north of the New World. The sculp
tor, Mrs. Harry Payne Whitney, 
to our deepest regret, cannot on 
account of illness be present today, 
but she has motioned the marble to 
speak our perpetual praise to you, 
and she has sent a representative 
in her place of a beautiful daughter, 
Mrs. Henry. _. _. 

GIFT TO 200 CLUBS 
Gazette~î/9/Sl 

Peace Poems Distributed by 
Women's Art Society-

Two hundred women's clubs in 
Canada will receive gift copies of 

i a booklet containing six poems on 
j "Peace" selected from among those 
| submitted for the $25 prize offered 
I by the Women's Art Society of 
j Montreal in a Dominion--wide com-
} petition. A foreword from the pre-
\ sident of the society, Mrs. C. L . 
j Henderson, invites the clubs to 
! make use of the poems in their 
,1 peace day programmes. 
i The poems are: "Come, Peace on 
i Earth," by W. E. Dyer; "Peace and 
5 Goodwill," by Molly Bevan; 
» "Peace," by Lily E. F. Barry; "The 
i Peace Triad," by "Omar"; "The 
| Ampler Way," by "Athenian"; andj 
\ "That Peace May Brood. . . " by Mrs.) 
j S. E. Carsley. I 

NEW YORK CITY GETS , 
ESTATE 

Mansion and 
Collection of Art 

Big 

p JDan^h ^rtist Dead g^ 
Copenhagen, Denmark, June 8.— 

i Professor Arnold Krogh, Danish 
artist, died today at the age of 75. 

. He \ys5 known as the "father of 
modern Copenhagen china" for hie 

I work in revolutionizing the pot 
& tery indjrJ--+^.._... . v •*- ^ 

FOUNTAIN TURNED ON 
The Good-will fountain on the Mc

Gill University campus was turned 
on yesterday for the first time this 
year. A jet of water rises in the 
centre of the basin held aloft by the 
three figures, filling the basin and 

NEW YORK, Oct. 5.—(A.P.)—The 
death Saturday of Mrs. Henry Clay 
Frick, under the terms of her hus
band's will, released to New York 
City an ar t collection valued, with 
the. house containing it, a t about 
$50,000,000. 

Mr. Frick, who died in 1919, be
queathed .the mansion at Fifth Ave
nue and East 70th street and its con
tents -to the public after his wife's 
death. 

With the collection goes an en-
downment fund of $15,000,000 for its 
support. 

The collection consists of numerous 
Rembrandt paintings including his 
"Portrait of Myself" dated 1658. 

Van Dyke's "Genoese Woman" 
cost Mr. Frick $400,000 and he paid 
$500,000 for the Velasquez of "Philip 
IV." In the collection are 25 porce
lains which cost him $1,000,000. 

i 
A . -'..y.'. » 



"Star*1 28/5/S1. 

Sales X a x Four Per Cent" 
Alterations In Exemptions \m 

INTERNATIONAL. AMENITIES AT ALMA MATE» 

Sale Of Old Masters To 
Ottawa Art Collector At 

High Figure Is Expectea (* 
Alleged Art Treasures ISolb Imposing in Montreal Office 

Said to be Part of Napoleon s Loot—Hung in Royal 
Gallery at Athens—Sacred Painting Priced at 
$100,000. 

V? 
ù 

' After having during the course of 
centuries adorned the al tars of 
Italian churches, the walls of royal 
palaces in Bavaria and Greece, nine 
pictorial treasures, claimed to be the 
work of noted 14th and 15th century 
painters, a re now temporarily ha r 
bored in a downtown office building 
in Montreal. 

I t is claimed that the paint ings 
are worth a t least a quarter of a 
million dollars and negotiations are 
proceeding for their sale to an Ot
t awa ' art. collector a t a price of 
$180,000. Their authenticity is vouch
ed for by no less an authori ty than 
the principal of the University of 
Rome and during the time that they 
were in New York, eminent U. S. 
experts who viewed and lectured on 
them were convinced of their 
genuineness. 

The pictures were brought into 
Canada by the Dominion Finan ^e 
and Commission Company, 409 Do
minion Square Building, who are 
acting as agents for the owner, a 
former Greek officer resident in the 
U. S. It is stated tha t the a t tempt to 
dispose of them in Canada has been 
successful and that the deal with the 
Ottawa collector will be closed with
in a few days. 

"It is of great importance to Can
ada to have these treasures hung in 
a Canadian gallery," commented a 
member of the company in displaying 
the remarkable collection. 

"One of the paintings, the triptych1 

by del Flore, is probably the most 
valuable work of a r t on this con
tinent. We price it at $100,000. 
Among the others a re portrai ts by 
Pietro Longhi, master of the Vene
tian school whose works are very 
rare." 

Art Lovers-Interested 

The lirriited space of a business of
fice, obstructed by desk3 and safes, 
does not provide the best opportun
ity for the study of Old Masters, but 
even shown under» these unfavorable 
conditions the nine paintings are 
highly impressive. The rich, lull 
coloring,,; mellowed by centuries, the 
meticulous craftsmanship displayed 
in the depiction of each bit/>of lace or 
jewellery, merit t careful f N.dy and 

are calculated to arouse the interest 
of all a r t lovers, particularly those 
who have studied the early Italian 
schools of painting. 

The history of the del Flore t r ip-
tyche is typical of tha t at taching 
tq the entire group. Accoi'ding to the 
romantic story, it was painted in 
1407 for, the al tar of a church a t 
Pisaro. Italy. Carried off by Na
poleon's despoiling army, it found 
its way to Dresden where it came 
into the possession of the Royal 
family of Bavaria. 

When Prince Otto of Bavaria was 
named King of Greece in 1833 he 
took this and other valuable paint
ings with him to Athens where they 
hung for nearly a century in the 
-Royal Gallery. When rebellion flared 
up in the Greek capital in 1911 these 
paintings disappeared, i t being a l 
leged that they .were , , carrie.d ,tp. the 
palace of a high*" arriiy officer for 
safe keeping. 

Kept In Bond 
À few years ago a former officer 

of the palace guard resident in 
Philadelphia learned of their where
abouts' and. after long • negotiations. 
.purchased and brought them to New 
Yprk.: There they were kept in bond 
for several years. 

While in the States they were ; 
examined by experts, among them a 
well-known professor of Princeton 
who made them the subject of a 
series of lectures. No effort was 
made to dispose of them at that 
time, but very recently the prospect 
of a sale in Canada led to their be
ing imported to Montreal. 
( The most interesting painting is 
the triptyche, allegedly the work of ; 
Jacobello del Flore, one of the f i rs t ! 

of the Venetian school It is 71 by 49 
inches in size and depict* the Holy 
Mother in the- centre, with St. James ; 
on the left and St. Anthony on the \ 
right. There is a remarkable figure j 
of Christ by Ferrar i and a finely 
executed St. Cecilia. 

A Royal portrait by Hyacinthe 
Rigaud is an at t ract ive feature of 
the collection, while two portrai ts 
by Longhi are stated to be of par t i 
cular importance because of the 
rari ty of this Venetian . artist 'sj 
works. h 

That Section 86 of the said act 
be amended by providing that the 
rate, of consumption or sales t ax 
be increased to four per cent; 

That the said tax shall apply to 
sales and deliveries, and that the 
purchaser shall be furnished with 
a written invoice of any sale, 
which invoice shall state separ
ately the amount of such tax, and 
the tax shall be payable by the 
purchaser to the licensed vendor 
and by the licensed vendor to His 
Majesty, but, in the event that 
such licensed vendor fails to col
lect the said tax, it shall be pay
able by him to His Majesty in ac-

•- cordance with the provisions of 
Section 106 of the said Act. 

That provision be made whereby 
all wholesalers will be required to 
be licensed under the act, and to 
account for the consumption or 
sales tax oh +heir sales, excepting 
those otherwise exempted by the 
said act. 

That the provisions of Section 88 
of the said act, and all Orders-in-
Council providing for the payment 
of 50 per cent of the rate of con
sumption or*sales tax imposed on 
certain goods, be repealed. 

# %. % 
rp i tAT Schedule I I I of the said 
•"• Act is hereby repealed and the 
following substituted therefor: 

SCHEDULE I I I 

Bread; flour, including self-rais
ing flour, oatmeal, rolled oats and 
cornmeal; rolled wheat, buckwheat 
meal and pea meal ; animals, living ; 
live poultry; meats and poultry,. 
fresh; milk, including buttermilk; 
cream; butter; cheese; lard; eggs'; 
vegetables, fruits, grains and seeds 
in their natural s tate; bran, shorts, 
middlings, alfalfa meal; oil cake, 
oil cake meal; grains mixed or 
crushed for cattle or poultry feed; 
hay; straw; nursery stock; manu
script; bees; honey; sugar; mo
lasses; maple syrup; corn syrup; 
salt; other farm produce sold by 
the individual farmer of his own 
production; ice; fish and products 
thereof not canned or medicated; 
ores o.r metals of all kinds; fuel of 
all kinds, not to include fuel for 
use in internal combustion engines; 

Gold and silver in ingots, blocks, 
bars, drops, sheets or plates un
manufactured; British and Cana
dian coin and foreign gold coin; 
logs and round unmanufactured 
timber; fence pests, railroad ties, 
pulpwood, tan bark, and other 
articles the product of the forest, 
when produced and sold by the in
dividual settler or farmer; news
papers and quarterly, monthly and 
semi-monthly magazines and week
ly . literary papers unbound ; 
radium; electricity; gas manufac
tured from coal, calcium carbide 
or oil for illuminating or heating 
purposes; artificial limbs, and 
parts thereof; artificial eyes; dona-
ations of clothing and books for 
charitable purposes; settlers* ef
fects; war veterans' badges; me
morials or monuments erected in 
memory of soldiers who fell in the 
Great War ; articles imported for 
the use of the Governor-General; 
articles imported for the personal 
or official use of the High Com
missioner for the United Kingdom 
in Canada, Ministers of foreign 
countries or Consuls-General who 
are natives or citizens of the coun
try they represent and who are not 
engaged in any other business or 
profession; fertilizers; raw furs; 
wool not further prepared than 
washed; insulin; calf, cattle, hog 
or poultry feed; cream separators 
and parts thereof; vegetable 
plants; pot barley; pearl barley; 
split peas; barley meal; 

Woollen rolls or wool yarn milled 
for a producer of wool from such 
wool supplied by him for his own 
use; bakers' cakes and pies, not to 
include biscuits; official stationery 
imported by His Majesty's Trade 
Commissioners in Canada from His 
Majesty's Stationery Office in Eng
land; crushed stone, sand, gravel 
or rubble, produced or manufac
tured by any municipality exclu
sively for use in building or main
taining its roads or sidewalks, and 
not for sale. Bibles, missals, 
prayerbooks, psalm and hymn 
books, religious tracts and Sunday 
School lesson pictures; bells, when 
imported for use in churches only; 
apples, dried, dessicated or evapo
rated. 

Goods enumerated in Customs 
Tariff Itoms: 

173—Books, embossed, and grooved 
cards for the blind; and books for 
the instruction of the deaf and 
dumb and blind; maps and charts 
for the use of schools for the blind ; 

409a—Milking machines and at
tachments therefor; centrifugal 
machines for testing butter fat, 
milk or cream; pasteurizers for 
dairying purposes; complete parts 
of all the foregoing; 
409b—Cultivators, harrows, seed-

drills, horse-rake3, horse-hoes, 
scufflers, manure spreaders, gar
den seeders, weeders, and com
plete parts of all the foregoing; 

409c—Ploughs ; farm, field, lawn 
or garden roller ; soil packers ; com
plete parts of all the foregoing ; 

409d—Mowing machines, harvest
ers, either self-binding or without 
binders, binding attachments, reap
ers, harvesters in combination with 
threshing machine; separators, in
cluding the motive power incor
porated therein,, and complete parts 
of all the foregoing; 

409e—Spraying artd dusting ma
chines and attachments therefor, 
including hand sprayers for farm 
purposes only; animal dehorning 
instruments; fruit or vegetable 
grading machines and attachments 
therefor, appara tus , specially de« 

signed for sterilizing bulbs; pres
sure testing apparatus for deter
mining maturity of fruit; pruning 
hooks, pruning shears; and com
plete parts of all the foregoing, 
409f—Hay loaders, hay tedders, 

potato planters, potato diggers, fod
der or feed cutters, ensilage cut
ters-, .grain crushers and grain or 
hay grinders for farm purposes 
only, post hole diggers, snaths, 
stumping machines and all other 
cultural machinery, n.o.p., and 
complete parts of ail the foregoing; 

409g—Incubators for hatching 
eggs, brooders for rearing young 
fowl, and complete parts of all the 
foregoing; 

409j—Fanning mills ; peaviners ; 
corn husking machines ; threshing 
machine separators, including wind 
stackers/ baggers, weighers and 
self-feeders therefor; complete 
parts of all the foregoing; 

409k—Windmills and complete 
parts thereof, not including shaft
ing; 

409n—Portable engines with boil
ers, in combination, for farm pur
poses; horse powers and traction 
engines for farm purposes, n.o.p.; 
and complete parts of all the fore
going ; 

409o—Equipments for generating 
electric power for farm purposes 
only, viz.: engine, gas tank, gener
ator, storage battery and switch
board; and complete parts of all 
the foregoing; 

439c—Farm wagons, farm sleds, 
logging wagons, logging sleds and 
complete parts thereof; 

439d—Freight wagons, drays, 
sleighs, n.o.p., and complete parts 
thereof ; 
. 464—Steel dies, of a class or kind 
not made in Canada, valued at not 
less than one thousand dollars 
each, for use exclusively in stamp
ing metal sheets or metal plates \\ 
. . . . provided that such dies shall 
be exported from Canada un<Jer 
Customs supervision within three 
months from the date of import 
entry ; 

480—Crutches or specially con
structed staffs for cripples; 

538—Binder twine or twine for 
^harvest binders; 
^ 695a—Paintings in oil or water 
colors and pastels, valued at no' 
les3 than twenty dollars each 
paintings and sculptures by artists 
domiciled in Canada but residing 
temporarily abroad for purposes of 
study, under regulations by the 
Minister; 

700—Animals and articles brought 
into Canada temporarily and for a 
period not exceeding three months, 
for the purpose of exhibition or of 
competition for prizes offered by i| 
any agricultural or other associa- '*' 
tion . . . . Provided a bond shall be 
first given in accordance with 
regulations prescribed by the Minis
ter, with the condition that the full 
duty to which such animals or ar
ticles would otherwise be liable 
shall be paid in case of their sale 
in Canada or if not re-exported 
within the time specified in such 
bond; 

701—Menageries, horses, cattle, 
carriages and harness of, "under \ 
regulations prescribed by the Min- ; 
ister; \ 

702—Carriages for travellers, and 
carriages laden with merchandise, 
not to include circus troupes or i 
hawkers, under regulations pre- ; 
scribed by the Minister; 

703—Travellers' baggage, under 
regulations prescribed by the Min
ister ; 

704—Apparel, wearing and other 
personal and household effects, not 
merchandise, of British subjects 
dying abroad, but domiciled in 
Canada; books, pictures, family 
plate or furniture, personal effects 
and heirlooms left by bequest; 

*r ^ ' H> 
** Articles admitted to free entry ' : 
under customs tariff item: 

692—Coins, cabinets of; collec- ; 
tions of medals and collections of ! 
postage stamps; medals of gold, \ 
silver or copper, and other metallic 
articles actually bestowed as 
trophies or prizes arid received and 
accepted as honorary distinctions, 
and cups or other metallic prizes 
(not usual merchantable commodi
ties) won in bona fide competi
tions ; 

That any enactment founded on 
the foregoing resolutions shall 
come into force on the first day of 
June, 1931. 

¥ * * 
INSURANCE TAXES. 

RESOLVED, that it is expedient 
to amend the Special War 

Revenue Act, chapter 179 of the 
Revised Statutes of Canada, 1927, 
as amended by chapter 50 of the 
statutes of 1928, chapter 57 of the 
statutes of 1929 and chapter 43 of 
the statutes of 1930, and to pro
vide : 

1. That every insurance com
pany, other than life and marine 
insurance companies and fraternal 
benefit societies, shall pay for con
solidated revenue fund a tax of one 
per centum upon the net premiums 
received by the company in Can-

- ada, on and after the first day of 
October, 1931. 

2. That every person resident in 
Canada who insures or has insured 
his property situate in Canada, or 
any property situate in Canada in 
which he has an insurable interest, 
other than that of an insurer of 
such property, with any British or 
foreign company, association of \\ 
persons or underwriters not 
licensed under the provisions of. the 
Insurance Act to transact business 
in Canada, shall, on or before the 
first day of March in each year, 
pay for Consolidated Revenue 
Fund, a tax of 15 per centum of 
the gross premiums payable during 
the preceding calendar year by 

1 
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iROBERUl iMYls l t f ) 
CLAIMED BY DEATHS. 

IN HIS 77TH YEARl 
Gazet te-êy iè/Sl 

Formerly Widely Known in 
Stockbroking and Finan-

I cial Circles 

zm 

CONNOISSEUR IN ART 

i 

Was Honorary President of 
Art Association—Active in 

Soldiers' Welfare Work 
During War 

A widely known citizen of Mont
real passed away last evening in 
the person of Robert Lindsay at his 
residence, 6 Prince of Wales Tei-
race, after an illness of some ten 
days' duration. He was in his 77th 
year and he and Mrs. Lindsay had 
been looking- forward to celebrating 
their golden jubilee towards the end 
of this month. 

Mr. Lindsay was a native ol 
Montreal, having been born here on 
Maich oO, IS")Ti Jle \sa^ the son of 
the late Robert Alexander Lindsay 
for many years connected with the 
Rank of Montréal, and of Henrietta | 
Dyde. daughter of Col. John Dyde, 
C.M.G.. A.D.C. to Queen Victoria. 
Mr. Lindsay was educated at • the 
School of St. John the Evangelist, 
Montreal, and then became a stock 
broker, being well known in finan
cial circles in this city for many 
years. 

Always greatly interested in art, 
Mr. Lindsay had been active m the 
Art Association for a long time, 
especially since his retirement from 
business on the Montreal Stock 
Exchange. He was honorary presi
dent of the Art Association at the 
time of his death and he had pre
viously held executive positions for 
many years. He was *ilso one of 
the chief founders of the King 
George and Queen Mary Maple 
Leaf Club in London. England, to 
which he contributed much in time 
and money, especially during the 
years of the war. 

INTERESTS IX HOSPITALS. 
•Mr. Lindsay- was a member of 

the Anglican Church. He was a life 
governor of the Montreal General 
Hospital, the Royal Victoria Hos
pital. the Children's Memorial Hos
pital and the Church Home. He was 
also a member of the Mount Royal 
Club. 

He was married to Mary Heloise 
Bagg. daughter of the late Stanley 
Clark Bagg; and had six children, 
five of whom survive him: Dr. Li
onel Mitcheson Lindsay. Rev. Syd
enham Bagg Lindsay, Stanley Bagg 

•Lindsay. Miss Marjorje Mary Clark 
Lindsay, and Katherine Ada, wife 
of Julius II. Griffiths, of Vancouver. 
B.C. The youngest daughter. Helen 
Frances Marguerite, died in Labra
dor in August, IOL'2. 

The funeral will .be private from 
the Church of St. John the Evange-

llist. 
I 

Sir John Simon Presents 
Dorothy Wadham Portrait 

London, July 2 0.—A portrait of 
Dorothy Wadham, co-founder, 
with her husband, of Wadham Col
lege, Oxford, in 1.612, was present
ed to the college by Sir John 
Simon at a dinner held in the col
lege hall' recently. 

The portrai t was among the pos
sessions of the late Ear l of Birken
head and it had been acquired 
from Lady Birkenhead by Sir John 
Simon. He and Lord Birkenhead 
were at Wadham together, and at 
the dinner Sir John entertained his 
college contemporaries, between 
forty and fifty being present. . 

CONTEMPORARY ART \fk 
TREASURES ARRIVE p 

1 < •' 

Exquisite examples of contempor- r v 

ary Lnglish and Scottish art reached I 
Montreal today by Canadian Na- » 
tional Express from the Old Country R * 
on their way to Toronto where they 
will form a part of this year's Cana-
,dian National Exhibition. 

The shipment, comprising 34 large 
cases, consists of water colors, oils, 
and pictures in tempera, as well as 
a number of small sculptures. The 
exhibits number 100 and are all the 
works of living British artists. Those 
responsible for their selection have 
endeavored to include examples of 
practically every school of art, 
ranging from the ultra.'conservatives 
to those who favor what unfriendly 
critics have termed the "mad-house 
manner". 

Old Montrealer Dies 

Robert Lindsay,' wtfose death oc 
curred at his home,-1009 Sherbrooke 
street west last night. 

Gaz e t t e 6 /6 /31 
Former Broker Passes in 

77th Year After Brief 
Illness 

The career of a prominent Mont
realer at 7 o'clock last night ended 
by the death of Robert Lindsay, for
mer stockbroker, who died at his 
home, 1009 Sherbrooke street west, 
following a short illness. He was in 
his 77th year. 

He was born in Montreal, the son 
of Robert Alexander Lindsay and 
Henriette Dyde, and was educated in 
Bishop's School, Lennoxville. In later 
years he started a brokerage firm 
which operated in the city until 1912. 
During the war, Mr. Lindsay was 
secretary of the Maple Leaf Club in 
London, an organization that cared 
for disabled Canadian soldiers. He 
occupied this position until the end 
of the war, when he returned to 
Montreal and went into retirement. 
Mr. Lindsay was a member of the 
Church of St. John the Evangelist, a 
lii'e governor of the Montreal Gen
eral Hospital, the Children's Memo
rial Hospital and the Church^ Home. 
He was also a prominent member 
of the Mount Royal Club. 
A kindly man of retiring nature, he 
was a supporter of many charity 
campaigns, but preferred to remain 
anonymous in all his undertakings. 
His wife was M^ry Bagg, daughter 
i f Stanley Clark Bagg. 

He is survived by two daughters, 
Mrs. Julius Griffith, Miss Marjorie 
Lindsay, and three sons, Dr. Lionel 
Lindsay, Rev. Sydenham' Lindsay 
and Stanley B. Lindsay. 

I LATFROBERT LINDSAY 

Impressive But Simple Fun
eral Service Held at v 

,! Church of St. John 
the Evangelist 

• Gazet te é/fi/SL---. 
! Respectful tr ibute to the late 
: Robert Lindsay was paid at the 
it funeral service held yesterday af

ternoon in the Church of St. .John 
the Evangelist. Rev. Canon W. H. 
Davison, the rector, officiated at 
the impressive Anglican ser
vice held in the old building which 

; Mr. Lindsay had known so well. 
Many prominent mourners at-

; tended, friends whom Mr. Lindsay 
had *made during his long resi-

; dènee in Montreal and through 
i his activities in business and com
munity life.in the' city. Mr. Lindsay 

. died on Friday evening in his 77th 
year. 

The chief mourners were his 
. throe sons, Rev. Sydenham Bagg 

Lindsay, Dr. Lionel Mitcheson 
Lindsay, and Stanley Bagg. Lind
say. 

Interment took place in Mount 
Royal Cemetery. 

; The Art Association of Montreal 
j was represented by H. B. Walker, 
• president, Miss E. M. Pinkerton, 
secretary, TV. B. Blackader and 
Arthur Browning, members of the 
council. 

Others present included: W. S. 
M. MacTier, L. A. Renaud, E. Goiï 

| Penny, Dr. R. D. Johnson, Hunt-
l ley Ward Davis. Geoffrey Mac-
\ phail, J. Colin Kemp, John Cam-
3 eron, F. R. Heaton, J . C. Heaton, 
| George A. Campbell', K.C., Tracy 
? Howard, Gordon Strathy, A. F . 
.'Riddell, W. F. Çhipman, K.C., D. 
, K. Crutchlow, P . E. Durnford. R. 
P. Jellejt. FY' .C. Cope.. "Hugh 

'W**, 

: Mathewson, Alastair Mitchell, G. 
: S. ' McLennan, Keith Haii(Jyside, 
1 Col. A. L. S. Mills, Willis Shackell, 
Wm. A. Shackell, A. G. B. clax-
ton, K.C., Lucien A. 'Duverger , 
George C. Marier, G. E. Gault, 
M.L.A., Stanley Bagg, R. L. Crom-
bie, Lady Drummond, William 
Davidson, Sydenham Hall, of Ot
tawa; Errol Hall, P. L. Hall, 
Mostyn Lewis. Malcolm Oswald, 

' Col. W. H. Clark-Kennedy, Cecil 
W. Tyre, H. Rottth, C. H. Routhy 
A. C. Dunlop, Dean Arthur Car
lisle, George R. Marier, W. M. 
Stewart, A. E, Holt and George 
^ ^ Jackson. 
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OLD PRINTS REYIYE 
BYGONE DAYS HERE 
Gazette 8/6/21 

Chateau de Ramezay Exhibi
tion Raises Curtain Upon 

Historic Past 

L 
Ï 

S t a r 
Unique Summer Course 

More entertaining than the old 
family album and more informative 
than a history book is the collec
tion of prints and photographs of 
Montreal, from the French regime 
up to the first decade of this cen
tury, now on view at the Chateau 
de Ramezay. Church members and 
those interested in social, legal, 
public and penal institutions, will 
find the collection of interest be
cause it contains pictures of the 
first buildings occupied by these 
bodies; while those who consider 
the personal element in history 
more intriguing will find food for 
endless fun in the glimpses of old 
balls, races, and other festive and 
every-day activities of a bygone 
age. 

What strikes one very ^forcibly 
in looking over the exhibit is the 
fact that the tremendous growth of 
Montreal is a thing of recent years. 
As late as 1860 a view of Montreal 
from Mount Royal showed McGill 
University, then two buildings, in 
the foreground! Not a house stood 
between the university and the 
mountain. In a view of "Beevor" 
Hall taken in 1862 the original hall 
appears surrounded with poplars, 
^he present hill with its skyscrap
ers being open country. 

In connection with the recent 
visit of Lord Bessborough to Mc
Gill, a picture showing a vice-re
gal visit to the University in the 
days when its campus boasted but 
two buildings is timely. Their Ex
cellencies are seated in an open 
sleigh, which is being drawn up the 
snowy avenue to the ar ts building 
by a group of students in caps and 
gowns. The magnificent avenue of 
trees which shades the avenue to
day is a row of mere saplings. 

Street scenes of 1880 are enough 
to make the poor pedestrian of 1931 
green with envy. Jay-walking was 
quite the ' thing and conversation 
could be carried on almost as com
fortably in the road as on the side
walk. What traffic there was con
sisted of dashing carriages and fop
pishly attired riders. 

Shopping, too, was a fine leisure
ly performance according to a 
photograph taken in the shop of 
Henry Morgan & Co., in the same f 
year. Salesmen sprouting wondrous 
beards attend ladies, wearing pel
isses, tippets, bustles, and other 
modish apparel of the day, and 
men, sporting high silk hats and 
long frock coats. All customers are 
comfortably seated while, they ex
amine the new bombazines, bomba-
zettes and merinos. 

The last word in winter sports at 
the period was evidently the races 
staged by snowshoe clubs. Pictures 
of some most exciting finishes are 
shown. Great excitement also per
vades the pictures of fires with the 
daring rescue of beautiful maidens 
by the local fire force. There are 
also some excellent pictures of the 
floods which used to visit the city 
in the days of the Little River on 
Craig street. 

In more recent times, a photo
graph recalls the demolished and 
almost forgotten incline railway on 
Mount Royal, taken in 1910. 

Among the many amusing adver
tisements is one from Joe Beef's 
Canteen which offers "cheese in 
full marching order." 

The collection was arranged by 
Miss Anna O'Dowd and L. A. Re
naud. It is open free daily. 

| Has Capacity Attend
ance From Start 

McGill University's educational en
terprise has .once more been made 
manifest by the establishment of a 
new summer course in medical 
museum technique. This was an
nounced today by E. L. Judah, Cura
tor of Museums, McGill University. 
No other such school or course exists 
in Canada, and it is doubtful if such 
a training is available in the United 
States, as indicated by the fact that 
half the class is from the United 
States. 

This class, according to Mr. Judah, 
instructs the novices in the care, pre
paration, handling and arranging of 
museum materials. It is under way 
now, with four Americans and four 
Canadians and will last till June 20. 
The course embraces 10 one-hour lec
tures and 20 two-hour laboratory 
periods. There also is an optical 
week, from June 22 to June 27 with 
12 three-hour , laboratory periods. 
EIGHT STUDENTS. 

"I have just eight students—it is 
all I can possibly handly in such a 
course," said Mr. Judah. 

"An effort is being made to ac-
j quaint all students with the most 
modern ideas regarding the furnish-

! ing and laying out of a Museum La
boratory," Mr. Judah explained. 

Information with regards to tools, 
skill in mounting, and numerous 
other -ideas anent thereto are sur
veyed. Questions of mounting are 
also of vital importance, and dwelt 
.upon considerably. One would not 
, "think of the glass blowing profession 
j as akin to museum curatorship, yet 
J this morning eight students were 
j busily engaged in blowing glass. 
The old fashioned specimen used to 
be immersed in alcohol, and that 

| was all there 'was to it. 
j Now, the student must place the 
| specimen in its natural shape in a 
! square glass. 
I "We do not use the old round 
; glass any more. I'll show you 
why," said Mr. Judah. 
NO DISTORTION. 

Running some water in an old round 
jar, he stuck his hand in it. Imme
diately the hand was magnified sev
eral times. 

"Look at my hand," he jointed out. 
"Now look at this." 

The modern specimens in modern 
square glasses were not in the least 
distorted or magnified. But they 
were held in place by almost invisible 
little glass bars or tubes that will 
keep in normal posture a cystose 
liver or a man's brain with a per
manence that enables these her
metically sealed jars to be shipped 
from Montreal to Vancouver without 
damage to the specimen within. 

Hence, the busy glass blowers. 
M. Judah stated that he had got 

all his present glasses from Ger
many free, but he would have to 
pay duty on his next lot, for they 
could not be made in Canada. 

The students went at their work 
with vim today, for they seemed to 
realize the rare advantages in the 
unique course McGill offered. 

This summer school in museum 
work is to become an annual affair. 

KED MASTERPIECES 5 & i 

ONCE more public attention is called to the 
pernicious practice of faking famous 

works of. art, by the arrest of Jean Charles 
Millet, grandson of the noted "French artist, and 
Paul Cazeau. The two are charged by the 
French Government' with having executed and 
sold "false" old masters, among them a copy 
of the world-famous "Man with a Hoe". 

The practice of offering spurious works of 
art as the authentic product of this or that old 
master has long been indulged in Europe. In 
fact, in Italy it grew to such an extent that the 
Government was compelled to institute severe 
action against the offenders. Tourists are 
warned officially to be on their guard against 
such frauds. But the victims have not been 
confined to tourists. Some of the most famous 
art collections in the world have been embel
lished by "old masters" which turned out to be 
copies of the originals by some modern fakir. 
Enormous sums of money have thus been se
cured by fraud, and in some cases the pur
chasers, too proud to admit their error or their 
gullibility, have insisted upon the genuineness 
of their purchases, even after it has been proved 
that the original was elsewhere. The practice 
of many of the old masters of making one or 
more copies of their smaller paintings has 
tended further to confuse the situation. 

Even art experts disagree upon old masters. 
Often the infallible test can only be made at 
a risk of injuring the painting. Life enmities 
have arisen over arguments concerning the sig
nature to a few square inches of canvas or of 
wood or copper. But worst of all is the harm 
done to the national character by frauds of the 
nature indicated. It is against this that the 
Governments of the European countries con-,1 

cerned have directed and are directing their 
energies; but the evil is a deep-rooted one, and 
is proving extremely difficult to extirpate. 

J 
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MILLET'S ATTITUDE | 
PARIS, May 8 — (Special Cable to 

The Star. Copyright.) — The amused 
attitude of Jean Charles Millet and 
Paul Cazeaux regarding their whole
sale counterfeiting of masterpieces 
changed yesterday when they were 
arrested and put ia jail at Mejun. 
They will be kept behind the bars 
pending the completion of the investi
gation as to the full extent of their 
criminal behavior. 

Fuller probing has revealed that 
their operations have been less exten
sive than it was originally believed, 
while each conspirator blames the 
other. 
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Seaett« 5/8/21 
Sailing by Empress Today | 

Mr. Harry A. Norton, of Coati-
cook, world famous amateur peony j 
grower, and 'his sister Miss Helen I 
Norton, will also sail, as well as ij 
Major G. C.. S. Black. Morris B . i 
Bockius, Mr. and Mrs. Allan Bronf- j 
man-, Mr. and Mrs. Samuel Bronf- !| 
man, E. R. Parkins, K.C., Jerome > 
J. Rothchild and N . 'B . Sinclair. I 
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WÀTERCOLOR SHOW 
AT ART GALLERY 

gazette 9 / 6 / g l 
Works by . Contemporary 

British Painters Varied in 
Treatment and Subject 

OCCUPY THREE ROOMS 

Leading Artists Represented 
at Exhibition Arranged 
Through National Gal

lery of Canada 
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of 
be 

All 

Contemporary British watercolors 
occupy the walls of three galleries 
of the Art Association of Montreal, 
and are likely to at t ract wide at
tention. The exhibition, arranged 
through the courtesy of the Na
tional Gallery of Canada, Ottawa, 
comprises over 280 examples, and 
while they are not all of even 
merit, a fair balance has been 
struck between the conservative 
and the "modern" elements. The 
collection has already been shown 
in Ottawa and Toronto, when it 
excited keen interest. The foreword 
to the Ottawa catalogue, which is 
the one available here, outlines that 
this exhibition, "undoubtedly the 
finest ever seen in Canada, can
not therefore fail to be an interest
ing one and, including as this one 
does the work of practically all the 
most distinguished watercolor 
painters of our day, it provides a 
standard by which the modern and 
contemporary achievement can be 
judged." This being accepted as 
a fair statement of the case, a visit 
to the exhibition gives the picture-
lover a sense of elation and 
strengthens his belief that while 
the watercolor medium is not .so 
generally practised in Canada, the 
works of the art ists of the Domin
ion who do emp-loy it can worthily 
stand comparison with those from 
overseas. 

On the whole the exhibition is in
teresting, but it is hard to shake 
the conviction that for a show of 
its importance many of the painters 
could have been more adequately 
represented, and one looks in vain 
for examples by Russell Flint, 
Lamorna Birch and William Wal-
cot. " ' 

Certainly in selection of the 
works an open mind was shown. 
There are pictures of high finish, 
some- a trifle jumbled and 
coherent, and others not far 
moved from rapid notations 
fleeting effects which might 
guides for ftfture reference. 
have their values for the student. 

Picture-making in watercolor is 
clearly understood by Anna Airy. 
who manipulates a free wash in 
"The Weather Prophet," a man in 
a field scanning the sky, and in 
"Chill November," where a nude, 
having trouble with her wind-swept 
scarlet drape, approaches a brook 
edged by willows. Fine detail 
marks "Interruption," a room in
terior with a woman arranging 
flowers in a vase. Figured plates, 
furniture and a mirror with re
flected objects all show skilful 
dextçrity. E. Blampied showrs his 
ability to draw horses in "The Day 
Off," his clever management of 
light and shade in "Cellar Tun," 
with figures grouped in semi-dark
ness, and in "Fishing Boats," where 
the effect is tha t of an etching in 
color. Lily Blatherwick is sincere 
in her painting of a Scotch thistle, 
but the three Norwegian landscapes 
by Muirhead Bone seem a trifle 
slight and sketchy for one whose 
reputation as etcher and draughts
man stands so high. A. E. Borth-
wick has invested his little land
scape, "The Tweed at Berwick," 
with sedate calm, and skill In 
grouping figures marks "The Ter
race, Monte Carlo," by Charles 
Cundall. Three small landscapes are 
the offering of Sir George Clausen, 
and Philip Connard shows two free 
"washy" works—"Chatham" and 
"Windsor Castle," which cannot be 
accused of possessing over-em
phasis on detail. 

David Foggie handles watercolor 
with authority and has well ex
pressed character in the face of the 
whiskered man, "Old Buttar," and 
marked refinement in "The Crino
line Frock," a pure watercolor of 
lovely values and texture, and in a 
nude which presented problems in 
foreshortening. Gorden M. Forsyth 
reveals his skill in architectural 
subjects without a suggestion of 
being mechanical, and has three 
capital works in "Lion Noire, 
Tours," "Old St. Etienne, Caen," 
and "The Town Hall, Veere." Hester 
Frood in her three landscapes 
manifests »a sound color sense, but 
not to the exclusion of detailed 
form, as becomes one who is an 
accomplished etcher, W. Gaunt has 
variety in his tinted pen and ink 
drawings, and detail plays an im
portant part in the' trio of exhibits 
by Martin Hardie the etcher—"The 
Beach, El Grao," with its ship on 
the sand and horse and cart being 
an attractive item. A. S. Hartrick 
has three carefully considered 
works—"The Breast-Plough," in a 
range of greys; rain falling as a 
woman watches trawlers running 
for shelter from a summer storm, 
and a capital faintly tinted pencil 
sketch of a harbor called "Lyme 
Regis from the Cobb." Dorothy 
Hawksley shows imagination in "A 
Sonata" and in "The Cat Burglar," 
where the frontless house exposes 
the activities of the occupants in 
the various rooms while the robber 

ambers over the roof. Direct in 
nd crisp.and clean in color 

LL's "Interior of Old 
,Oxon." . 

Sir H. Hughes-Stanton has three 
works—"Alpes Maritimes,» France," 
with well-suggested bulk to the 
mountains; - "The Forest, Le Tou
ques /France , " and "Le Touquet, 
Pas de Calais,'* the last two show
ing effective t reatment ' of tree 

forms in sunlight. Cecil A. Hunt 
sounds a noble note in "Mountains 
of Elvira, Spain," the work being 
broadly handled and solid in effect. 
Precise drawing marks the work of 
Charles Ince, whose engaging con
tributions include '"The , Moored 
Tug" and "The Pile Driver." Clear. 
flowing- color and sunny a t 
mosphere make attractive the 
tower and ruddy roofs of "Culross, 
Fife," by James Paterson. Detailed 
drawing is evident in the offerings 
of the etcher w . p . Kobins,." and 
Walter W. Russell shows carefui 
attention to form in "Hedgerow 
Trees." A. Murray Sonith indicates 
complete sympathy with the Water-
color medium and is successful in 
"A Ross-shire Moorland." Washy 
color characterizes the three offer
ings by P. Wilson Steer, and there 
is a good suggestion of warmth in 
"Provencal Road" and "Santa 
Maria della Salute, Venice," by A. 
E. Waite. Murray Ùrquhart has 
a freely brushed-in self-portrait and 
Dav(id Wilson with his old country 
buildings handles the medium with 
confidence and good effect. Henry 
Rushbury is represented by tinted 
drawings which are rich in detail. 

A Devonshire landscape — a 
stretch of undulating country in 
sunlight—and "Prickly Pear" and 
"Grape Hyacinths," are the work of 
the Lady Patricia Ramsay. 

Others exhibiting are Adrian P. 
Allinson, Maxwell Armfield, A. S. 
Black, Averil Burleigh, George 
Charlton, Charles Cheston, Cosmo 
Clark, William L. Clause, Kather
ine F. Clausen, Francis Dodd, R. G,. 
Eves, Claude Flight, Roger Fry, 
Charles M. Gere, Charles Ginner, 
George Graham, James A. Grant, 
Ronald Gray, Karl Hagedorn, Oliver 
Hall, Nina Hamnett, Fairlie Har-
mer, D. Harvey-Bloom, Ethel C. 
Hatch, Alfred Hay ward, Harold H. 
Holden, E . T. Holding, George 
Horton, Edna Clarke Hall, Sir Char
les J. Holmes, Gemmel Hutchison, 
R. Kirkland Jamieson, P. H, 
Jowett, Guy Kortright, Percy Lan
caster, Edith Lawrence, Stafford 
Leake, D. S. McColl, Joseph McCul-
loch, Harry Morlcy, Claude Mun-
caster, Charles Napier, John Nash, 
Paul Nash, Tom Nash, C. R. W. 
Nevinson, Algernon Newton. Job 
Nixon, Henry A. Payne,. A. Marsco 
Pearce, Lucien Pissarro, R. V. 
Pitchforth, H. E. Du Plessis, F. J. 
Porter, Margaret Fisher-Prout. An
thony Raine-Barker, Eric Ravilious, 
Amy C. Reeve Fowkes, A. Rigden 
Read, George G. Rushton, Elliott 
Seabrooke, Anthony Slade, A. 
Reginald Smith, Joseph Southall, 
Adrian Stokes, Vere Temple, Wynd-
ham Tryon, Harry Watson, Clifford 
C. Webb, Madeline Wells, Ethelbert 
White, William A. Wildman, Ed
ward Wolfe and William T. Wood. 

• S t a r ' . 1 6 . / 6 / 3 1 * 
Watercolor Show 

& 

FOR those who can appreciate the 
delicate charm of watercolors, 

there is real aesthetic pleasure to 
be gained by a visit to the exhibi
tion of contemporary British artists 
employing this medium, which is 
now in its second week at the gal
leries of the Montreal Art Associa
tion. The exhibition, which is rep
resentative of nearly all the best 
British watercolor painters, com
prises upwards of three hundred pic
tures, and covers virtually the whole 
ground of this branch of art. One 
regrets the. absence of two or three 
of the leaders, but it is quite within 
reason to claim that this is an im
portant exhibition which serves to 
show the extent to which the Brit
ish excel in their chosen school. For 
watercolor painting has always been 
distinctively a British accomplish
ment, and its most distinguished ex
ponents are numbered among" Brit
ain's most famous artists. 

* * * 
ONE of the important features 

about the present collection is 
that it serves to illustrate the wide 
range of watercolor work and the 
amazing variation in effects, from 
the most ethereal and gossamer-like 
texture to a solidity one usually as
sociates only with oils, that can be 
obtained. There are to be found 
here pictures that have all the deli
cacy of a butterfly's wing as well 
as sketches that suggest an archi
tectural strength one could hardly 
imagine being achieved by water-
colors. Some are futuristic in design, 
but these are few and far betwreen. 
Some are but shorthand notes, as it 
were, of scenes to be painted in de
tail . later. But the majority repre
sent the finished and beautiful work 
of artists' who have achieved recog
nition in this field and who are 
skilled in its manifold exploitation. 

# * * 
SUCH atmospheric beauty as is 

here revealed in "Spring in the 
Cotswolds" (33), by William L. 
Clause; "China Clay, South Devon" 
(126), by Cecil Hunt, V.P.R.W.S., or 
"Richmond Bridge" (47), by Francis 
Dodd, A.R.A., R.W.S. ; such solidity 
as is shown in Madeline Wells's 
"Bridge at Valencia" (270), or A. 
Rigden Read's "Mountain Torrent" 
(219), or C. R. W. Nevinson's "Steel li 
Construction" (180) ; or the rich | 
beauty of tone that characterizes \ 
"The Ivory Castle" (115), by Adrian \ 
Hill, R.B.A. ; "Mountains of Elvira, \ 
Spain" (127), by Cecil A. Hunt, V.P. \ 
R.W.S., or Claude Muncaster's "Un- [ 
der Sail" (167), to pick out but a 
handful at random, will suffice to 
convince the most bitter antagonist 
of watercolor as a medium that in 
the hands of gifted artists it can be 
made a revealing factor • of rare 
aesthetic beauty. 

The exhibition is admirably ar
ranged and hung, and should be seen 
in full daylight for its finest quali
ties to be realized. 

S. MORGAN-POWELL. 
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ART GALLERY IS 
Star 18/G/S1 
V a r i e t y of Treasures 

"Available To 
Public 

Is the Montreal Art Gallery being 
used by the public? What types of 
people go there? What can and do 
they get out of it? 

The question is asked earnestly by 
citizens who believe in the value of 
artistic development and culture. 

This year, during the spring ex
hibition, 2,600 people visited the gal
lery on Sherbrooke street, in one 
day—a Sunday. This day is signifi
cant for in that lies one of the most 
romantic stories behind the Montreal 
Art Association, and one that illus
trates perhaps the best service of the 
gallery to the public. 

Some years ago the Art Associa
tion was even more in need of funds 
than it has since been a welcome 
bequest of $45,000 was left to it by 
the late Miss Catherine Orkney, with 
the stipulation that the gallery 
should not be opened on Sunday. 
That was a time when rigid Sabbat
arian ideas were more generally held 
than they are today. This "string" 
to the Orkney bequest provided that 
if the Art Association should decide 
to admit the public on Sunday, the 
$45,000 rwithout interest should go to 
the Verdun Protestant Hospital. As 
the gallery was not opened on Sun
day, m any case, the gift was ac
cepted. 

CUSTOMS CHANGED. 
Then the war came and many tra

ditions and customs were broken. 
Men and women who had favored 
the closing of the gallery on Sundays 
changed their views and became 
strong advocates of its being thrown 
open to the public. Yet in order to 
admit the public, it was necessary 
for the association to dip down into 
their pockets and find the $45,000 to 
refund to the Verdun Hospital. No 
less than 21 patrons subscribed $1,000 
each or over, and the whole sum was 
raised amongst relatively few mem
bers. It has, therefore, cost the 
association, dearly to make the gal
lery available to the public on the 
one day when all have a chance of 
enjoying it. The Montreal public can 
and does show its appreciation by 
turning out in large numbers on Sun
days as well as the other free d a y s -
Saturday and Monday afternoons 
and all day Thursday. 

Another gift with a "string" at
tached, has had an effect upon the 
types of picture bought for the gal
lery. The largest fund available for 
the purchase of paintings is the Tem
pest Fund, the income derived from 
a bequest of $75,000 by John W. 
Tempest, in 1882. Under its terms 
the association may buy the works 
of European artists only, and not 
Canadian, British or American. The 
result is that the association has to 
rely upon its relatively slender gen
eral fund, or upon private gifts, to 
secure examples of Canadian art. 
Nevertheless it has a fairly repre
sentative collection of Canadian 
paintings in the Canadian room on 
the ground floor. 

What sort of people frequent the 
gallery, especially on Sunday? Ac
cording to Mis3 Ethel M. Pinkerton, 
secretary, the French-Canadians dis
play a marked appreciation of art. 
Paintings in which "every picture 
tells a story"—such as biblical and 
historical scenes — appeal especially 
to the French-Canadian taste. . One 
may see Christian . Brothers, or 
priests, with a whole class of boys 

motionless in front of a picture. The 

^acher explains to his charges the 
aaeaning and the story behind the 
painted scene. Montreal Italians, 
also, are conspicuous for their at
tendance and enthusiasm. The Jew
ish people are to be seen in fair 
numbers, though * their taste for 
painting seems to be less highly de
veloped. than thei.r enthusiasm for 
music. The two paintings in the 
gallery which at tract the largest 
groups of admirers, according to 
Miss Pinkerton, are. Bliss Baker's 
"Woodland Brook" and "The Rais
ing of Jairus' Daughter" by Gabriel 
Max, hung at the head of the stair
case. 

VARIED TREASURES. 

The gallery offers a variety of 
treasures, both permanent and on 
loan. At the present" time there is 
an exhibition of water colors by Brit
ish artists with examples of Nevin
son, Muirhead Bone, Blampied, and 
many others. In the permanent col
lection is a wide variety. The Bar-
bizon School is represented by two 
Daubignys and two of Corot. Admir
ers of the English portrait painters 
will find a Romney and a Raeburn, 
while Gainsborough is represented 
by "Rustic Courtship." There is a 
portrait of a girl by Manet, and a 
seascape by Monet. Amongst the 
paintings lent to the gallery are ex
amples of Hals, Velasquez and "Rem
brandt. 

Amongst the bronzes, the visiter 
will find Epstein's "Lillian Shelley" 
and the popular "Thinker" of Rodin. 
There are also examples of Suzor-
Cote, the Canadian', notably his "Wo
men of Cajtlghnawaga." an admir
able example of Canadian art. Nor 
should the print room be ignored. 

The depression has not dampened 
the enthusiasm of members of the 
Art Association, according to the 
secretary. The membership has 
fallen off surprisingly little, and it 
is yet too early to tell whether dona
tions will be seriously affected, as 
these generally come in the autumn. 
The number of visitors has not fallen 
off owing to the depression. Indeed. 
there is a class of white-collar un
employed who are just the type of 
people most likely to appreciate the 
privilege of free admission to the 
gallery. 

Unlike galleries in cities of com
parable size, the Montreal gallery 
is entirely without municipal, pro
vincial or federal government aid. 
PRIVATELY SUPPORTED. * 

I t is maintained solely by the pri
vate subscriptions of its friends 
and is thrown open to the public only 
through the generosity of members. 
How largely its members have sub
scribed may be seen at a glance from 
the subscription list for the building 
on Sherbrooke street, opened by the 
Duke of Connaught in 1912. Mr. 
James Ross give $125,000, and an
other $153,606 was raised by subscrip
tion, six persons contributing $10,-
000 or more each. The Montreal pub
lic is thus the beneficiary of very 
large private expenditure and the 
poorest citizen falls heir to the 
many treasures which have been se
cured for Montreal by public-spirit
ed citizens. 

J-^JL 

A NOTE OF THANKS. 
The Editor, Montreal Daily Star: 

Sir,—The president of the Art 
Association of Montreal instructs me 
to write thanking you for the very 
interesting article upon the associa
tion in your issue of 18th instant. 
At the same time I would call your 
attention to a slight inaccuracy 
which requires correction. The state
ment that the association is entirely 
without municipal aid is not correct, 
as for several years past the 
municipality has contributed $1,200 
annually to the funds of the asso
ciation in appreciation of the fact 
that the galleries are open during 
certain hours four days each week to 
the public free of charge. 

ETHEL M. PINKERTON, 
Secretary. 

A i MONTREAL SCULPTRESS 
3S&W s * « f July 4 t h , 
»>$ fK 1931# 

I 

"The Head of ,an Indian Chief," which was awarded the first, second 
and third prizes for sculpture in the Lord Willingdon Competition for 1031, ' 
open to all British subjects in Canada, whether amateurs or professionals. 
Miss Dinah Lauterman is seen standing by her work, which has won hi*h i 
praise from sculptors here. | 
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ARTS COMPETITION 
RESULTS POSTED 

'gazette 30/6/21 
Montrealers Figure in Differ

ent Classes of Willingdon 
Prize Awards 

•0mx 

Ottawa, J u n e 19—Results in the 
Willingdon Arts competition for 
the third and final year were an
nounced today. The Willingdon 
Arts 'Competi t ion was instituted by 
the Ear l of Willingdon, when 
Govern or-General of Canada, with 
a view to the encouragement of 
t he a r t s .and letters in the Dom
inion. Prizes were offered in the 
realm of music, l i terature, paint
ing and sculpture, and conditions 
were set forth as to t h e submis
sions. I t was a mat ter of great re
gret to the Ear l of Willingdon, ac
cording -to today's announcement, 
tha t the competition did not termi-

!

na t e until after he left Canada, to 
t ake up his duties in India. 

The prizes donated by His Ex
cellency were as follows: Music, 

Î t h r e e prizes of $100 each; litera
ture, four prizes of $75 each (two 
for English and two for F rench ) ; 

* painting, one prize of $200; sculp-
! ture, one prize of $200. 

The competition in li terature 
' called for submission of an essay 
in English on "Tendencies in 
Modern Fict ion" and this was won 

; by Pelham Edgar , of Toronto. 
Miss Isabel Creighton, also of To-

; ronto, received honorable mention. 
The second English prize was for 
an ode in English, but the judges 
decided to recommend that no 
award should be made as the 
s tandard reached by the English 
ode was unsatisfactory. 

In the French li terature section 
the prize for an essay was won by 
Hector Charbonneau, of Montreal, 
with his essay on "Le "Vieux Co
quetier." Emile Vezina, of Mont
real, was the winner of the prize 
for a suite of sonnets. 

• The music section called for a 
j composition for violin and piano-
; forte and this contest was won by 
George Bowles, of Winnipeg, with 
his "Impromptu." Honorable men
tion was given to "Danse Cana
dienne" by Hector Gratton, of Mont
real^ The prize of $100 for an organ 
composition was won by F. Llewvi-
lyn Harrison, New Glasgow, N.S., 
with his "Winter's Poem." The final 
prize in music, also of .$100, was 
won by Gladstone Evans, ' of Tor
onto with his "Wanderlied-" This 
prize was offered for a vocal solo 
setting, with pianoforte accompan
iment of a poem chosen by the com
mittee. 

The prize of $200 in the sculpture 
field was won by Dinah Lauterman, 
Montreal, with "Head of an Indian 
Chief." Honorable mention went to 
"L'Enlisement", by Armand Filion, 
also of Montreal, arid also to "Her
man Voaden, M.A." by Lowrie War-
rener, of Toronto. 

While the competition as origin
ally set out provided for one prize 
of $200 in the painting section, the 
committee of judges decided the 
competition was sufficiently close 
to warrant the award of a second 
prize and to make the suggestion 
that a proportion of the first prize 
money, not,exceeding $75, be devot
ed to this purpose. The total amount 
of the first prize is $200. First prize 
was won by Pegi Nicol, of Ottawa,1 

with her painting the "Log Run." 
Second prize was awarded to Henri 
Belisle of Montreal, for "Portrait 
Head." The following submissions 
received honorable mention: "Lyt-
tpn Church, B.C.", by J. W. Mac-
donald, Vancouver; "Boat Houses 
on the Otta.wa," by George D. Pep- .. 
per, Ottawa; "Ten." by F. H. Var- I! 
ley, A.R.C A., Vancouver; "F. IT. 
Varley, A.R.C.A.", by Vera O. 
Weatherbie, Vancouver; "Midwin
ter," by Kathleen Daly. 

It was announced there were 227 
entries in the literature section, 9S 
in music and 56 in sculpture and 
painting. 

COLIN D. MORGAN 
DIES IN 87TH YEAR 
Prominent Merchant Had 

Sta.l?ongSUCC^ty 2nd 
Career 1951 . 

Colin Daniel Morgan, vice-president 
of Henry Morgan & Company Ltd., 
and one of the most prominent mer
chant-citizens in Montreal, died at 
his residence 3619 University street 
a t 5 o'clock yesterday morning. He 
was 86 years old. 

Though Mr. Morgan had been ill 
since last November—serious com-

jj plications did not develop until some 
I two months ago. Aggravated by 
I trouble from a 'bad foot, his -con

dition grew worse in the intervening 
weeks until his death yesterday 
morning. 

Funeral services will foe held at the 
Knox Crescent Church a t 2.30 o'clock 

Î
tomorrow afternoon. Interment will 
take place in the family plot in 
Mount Royal Cemetery. 

'*~*i 

Colin Daniel Morgan, vice-pres
ident of Henry Morgan & Co., Ltd., 
who died yesterday after à long ill
ness. 

FOUR CHILDREN SURVIVE. 
Mr. Morgan is survived by four 

children, ex-Alderman Theodore Mor
gan, Major H. W. Morgan, Mrs. H. 
H. Patch and Miss Alice Morgan. 
He leaves 12 grandchildren and his 
cousin and partner, James Morgan, 
in addition to many other relatives. 

Mr. Morgan was also vice-president 
of Morgan Realties and president of 
the Morgan Trust Company. He was 
an outstanding member of the 
Church of St. Andrew and St. Paul 
and a member of the Montreal Board 
of Trade and the Art Association of 
Montreal. 

The son of William Morgan, mer
chant, Colin Morgan was born in 
West Linton, Peebleshire, on May 6, 
1846. He received his primary edu
cation a t the local schools there be
fore going to London at the age of 
18 years where he spent five years 
in the draper's shop of Swan & 
Edgar. 
ORGANIZATION STARTED. 

While Colin Morgan was hard at 
work in London laying the founda
tion of his knowledge of merchan
dizing that was to serve him in good 
stead in later years, two of his 
uncles, Henry and James Morgan 
were developing the organization that 
was to later bear the name of one 
of the most respected establishments 
in thé Dominion. 

I t was in 1843 that David Smith 
and Henry Morgan started the pre-

! sent firm under the name of Smith 
\ and Morgan a t 204 Notre Dame 
| street, between Recollect and Mc-
| Gill streets. Nine clerks were em

ployed in the original venture, as 
j compared with some 2,000 now in the 
; employ of the company. 

When in 1850, Mr. Smith gave up 
his partnership and went to live in 
Chicago, Henry Morgan's brother, 

'• James was invited out from Scotland. 
He came to this country and entered 
the business shortly after his arrivai. 

Though the two made an effort to 
persuade their brother William to 

. come to Montreal to join the partner
ship, he refused, preferring to remain | 
in Scotland, where, he humorously • 
remarked, that he would sooner be 
a big man in a small town than 
a small man in a big town. But he 
did not completely refuse the invit
ation. 
CAME TO MONTREAL. 

i In his stead, William sent his son 
! Colin, who had in the meantime re-
• ceived sufficient training at the 

draper's shop in London to enable 
him to take the place in his uncles' 
business that had been offered to his 

; father. 
1 But before Colin's arrival, the firm 
; which now has become known in this 
; city as Henry Morgan & Co., had 
j sufficiently grown to warrant re

moval to larger premises on two oc-
I casions. In 1853 the first move was 
| made to 208 McGill street just south 
of Notre Dame but in 1858 the 
growth of the firm made it necessary 
•for the brothers to seek new 
quarters. 

To meet this end, additional quart
ers were purchased off Notre Dame 
street so that the premises now 
formed the Letter L. One last move 
was made before Colin Morgan came 
to Montreal, this time the business 
being removed to the corner of St. 
James and Victoria Square, where 
the firm became firmly established. 

Colin Morgan came to Montreal in 
1869 and in that same year entered 
the services of Henry Morgan &* 
Co., where he was destined to assist 
in the development of the huge em
porium that bore his family name. 
Promotion came quickly, and in 1877 
—at the age of 31, he was taken into 
partnership with his cousin James 
Morgan. 
MOVED UPTOWN. 

In 1889, uncle and nephew were in 
complete charge of the organization, 
while Henry Morgan served in the 
capacity of superviser. I t was larg
ely through the decision of Colin and 
James Morgan to move further up
town to the present site of the store 
facing Phillips Square that the 
change was made. And in the wake 
of the removal quickly came a broad
ening in activities and general ex
pansion in all departments. 

I t also marked an auspicious mo
ment in the annals of merchandising 
in Montreal for it was the first re
tail business to leave the downtown 
district. This keen business judg
ment was amply rewarded later in 
the development that followed in the 
newly selected district. 

Colin Morgan was devoted to the 
'business tha t he helped to build up. 
He was a kindly and well disposed 
man and was a well known figure 
on the floor of the store. 

NOTED FRENCH WAR „ 
ARTIST SUCCUMBS! 

I PARIS, July 13.—<A.P.)—Jean 
j Louis Forain, famous war artist, and 
j president of the Society of French 
| Humorists, died here last night. 

M. Forain was 79 years old. He 
| was a member of the Royal 
1 Academy, a Commander of the 

Legion of Honor and he won the 
Croix de Guerre with the citation of 
the order of Q^ffJpy àwcing the 
Great War. 

L I U V V 1 1 U Vi.1 

CONTEMPORARY ART 
Gazet te 20*7.51 
Examples of English and 

Scottish Work Arrive 
Fine examples of contemporary 

English and Scottish ar t reached 
Montreal yesterday by Canadian Na
tional Express from the Old Country 
on their way to Toronto, where they 
will form an important .section of 
this year's Canadian National Exhi
bition. 

The shipment, comprising 34 large 
cases, consists of water-colors, oils 
and pictures in tempera, as well as 
a number of small sculptures. The 
exhibits number 100 and are all the 
works of living British artists. Those 
responsible for their selection have 
endeavored to include examples of 
practically every school of art, rang
ing from the ultra conservative to 
those who favor what unfriendly 
critics have termed the "Mad-House 
Manner." 

BANNED PICTURE WILL 
BE SHOWN IN TORONTO 

Sta^-20/7/31 
Canvas Was Rejected By 

Royal Academy 
TORONTO, July 22 — (C.P.) — 

"My Lord I met in every common 
London street," the picture excluded 
by the Royal Academy amid consid
erable controversy will be shown in 
the art gallery of the Canadian Na
tional Exhibition this year. 

Mark Symons, who has been both 
preacher and artist during a varied 
career, used lines from a poem by 
a modern English writer as title for 
the picture in which the Saviour is 
depicted walking down a London 
street, meeting the flapper and other 
modern types. 

Opposition to the painting, led by 
Augustus John, prominent in the 
councils of the National Gallery, 
charged that it was offensive to the 
susceptibilities of those of the 
Anglican faith. 

Refused by the Royal Academy, 
the picture was bought by J. P . 
Day, New York ar t collector. 

Tvianj 
Subject of Article 

The University of Oregon evidently 
thinks McGill University's Chinese 
professor is very interesting, accord
ing to the space accorded Dr. Kiang 
jKang-Hu in the Summer Session 
(Sun, the University of Oregon per
iodical. Dr. Kiang is lecturing to the 
summer school out there. The paper 
describes him sitting placidly at his 
'desk, with never a hint in his grave 
jmien tha t his neck had three times 
«come under the shadow of the execu
tioner. 

The first time his head was in dan
ger was in 1911, during the Chinese 
devolution, when,. because he did not 
approve of the massacre of the Man-
chus, he was ordered to be executed. 
jKe hid with influential friends till 

•£he trouble blew over. 
The next time his neck was about 

to say good-by to his head was when 
President Yuan had an ambition to 
t e Emperor, something Dr. Kiang 
opposed. Safety lay in flight, and 
the professor did not return till 
President Yuan became the late 
late President Yuan. 

The last time the executioner 
seemed just around the corner was 
when the McGill mentor was private 
tutor to the young Emperor. Political 
capital was made of this, and once 
înore dramatic scenes were witnessed 
before Dr. Kiang could clear himself 
%î trouble. 

stàr'7/âMa 
Leading British Experts 

iMiers 
Will Conduct In-

Yi 
WILL STUDY IN EUROPE 
fftS IlSS^ds Youth| 
I Attain Ambition 
i Prank Iacurto, 61 Mozart street 
S east, and son of Joseph Iacurto. 
I local photographer, has been suc-

c e s s f u l in his 
portrait painting, 
and is now being 
s e n t b a c k to 
Paris by a local 
Italian society, 
the Casacalende. 

Mr. Iacurto is 
a local Italian, 
who early indi
cated an ability 
to paint. When 
he went to the 
B e a u x Arts 
School in Mont-
r e a l , h e w o n 
many first prizes. 
He was finally 

successful in winning a scholarship 
• known as the Bourse of Europe, 

which entitled him to a year in Paris 
| a t the Beaux Arts School. 
I Upon his return he resolved that 

he would return in two years, and 
1 the generosity of local Italians in 
| Casacalende has made his dream 

come true. 
Upon his return to Canada two 

: years ago, Mr. Iacurto was only 20 
years of age, but was entitled to the 
rank and title of professor. He has 
taught since that time, and now goes 

j back to Paris for another year's/ 
' | study with Europe's best master3. \ 

P*É -***-
lissoWy^W-Is Married 

London, July ' §3.—Mi&s Dorothy 
\ Rose Duveen, only daughter of Sir 
\ Joseph Duveen, a r t connoisseur, 
iwas married today at a registry 
office to William Francis Cuthbert 

*j Garthwaite, son of Sir William 
jGarthwaile, ship owner. 

vestigation 
/ A complete survey of Canadian 
j museums from the Atlantic to the 

Pacific is about to be made by Sir 
\HenryMftyers, president of the Bri-
'îïsrTtauseums Association, and Syd
ney Frank Markham, member of the 
British Parliament for Rochester, 
and secretary of the association of 
which Sir Henry is president. Except 
to confirm that such a survey would 
be made, E. Lionel Judah, curator of 
Redpath Museum at McGill, could 
give no information with regard to 
this survey, as to how detailed or 
complete it was going to be. The 
general survey is being financed by 
the Carnegie Foundation. 

The arrival of the two distinguish
ed museum authorities on the 
Duchess of Bedford in Montreal 
tonight has given a filip to the 
project. 
AT McGIIX 

I t is also learned from McGill 
authorities that the British Museum 
Association in addition to this move 
is going to make a detailed survey 
of McGill University museums, the 
Montreal Art Association, and the 
Chateau de Ramezay. The local sur
vey, here in Montreal, is being 
financed by the three interested 
parties and will be done a t the end 
of August and for some time in 
September ; it is being undertaken by 
Dr. E. E. Lowe, who in 1928 made a 
survey of American museums for the 
Carnegie United Kingdom Trustees, 
or Dr. Fox, director of the National 
Museum of Wales, Cardiff; 

When he was here last spring, Mr. 
: Markham said he had seen some of 
: the best museums in the world and 
I some of the worst in Canada. He 

added that McGill's museum was in 
the former category. 

I t *is understood that Mr. Mark-
ham's criticism of Canadian mu-

i seums is that there is often little co-
j ordination between Federal and Pro-
ii vincial authorities, no collaboration 
;| between private museums and public 
j; ones. 

| CRITICISM HEARD. 
[i There has also been criticism by 
i| others who come to this country 
j from the Old Land, that Canadian 
D museums did not always present 
| their material most effectively. 
| More than that, attendants with a 
| scant knowledge of the precious ma-
I terials they worked among showed 
| an ignorance of them that was pain-
jj fully obvious. 
;j Museum visitors have stated that 
j when a museum attendant was 
jj asked for information about a cer-
l tain object, the employe scanned the 
i card, and repeated, parrot-like, its 
] words. He or she was unable to 
I amplify the original writing, or to 
| explain where the article came from, 
I how it was placed there, who was 
| the donor, or to give any additional 
| information about the exhibit. 

| TEACH CHILDREN. 
j Such matters as these will come 
| within the scope of the coast to 
j coast survey. Mr. Markham stated 

when he was here March 9 of this 
J year that he believed museums 
! taught children history, a reverence 
! for the past, and were a strong force 

for inculcating love of country in 
' j the child. The student who " read 
''I. history might not visualize things, 
s but a visit to a museum would fix 
•j tangibly and forever, some things 

tha t the ocular senses would never 
imprint on the mind. of a child. 

H*-— Mr. Markham also can claim, 
among other honors, the distinction 

: of having been secretary to Sir 
! Sydney Lee, biographer of King 
i Edward VII. 

/ }i 

r 

y 

itefc^T^ 



Mfc 

His Exce! SâicV interested 
in Guild Work 

Making his first inspection of the 
articles made during long winter 
evenings by isolated farm and fish-
erfolk and Indians of Canada, His 
Excellency the Governor-General to
day at noon paid a visit to the shop 
of the Canadian Handicrafts Guild, 
1240 St. Catherine street west. 

Lord and Lady Bessborough are 
patrons of the Guild, having accept
ed this office soon after they landed 
in Canada, and for that reason His 
Excellency's interest in the handi
crafts displayed was very great. 

He was welcomed by Lieut.-Col. 
Wilfred Bqvey, president of the 
guild, 34iss Alice Lighthall, Col. Her
bert Snell and Emile Vaillancourt, 
all of whom are executive officers 
in the organization, whose purpose 
is to provide the isolated rural and 
fisher folk with an extra means of 
income through the sale of objects 
made by them in their spare time. 

Several typical examples of work 
were presented to His Excellency. 
They included a miniature totem 
pole carved out of black basalt by 
a Queen Charlotte Island Indian off 
the British Columbia coast; a mauve 
handbag made of homespun by a 
Nova Scotia fisherman's wife, a 
mauve and yellow homespun blanket 
woven on a Quebec farmer's< hand 
loom; and a porcupine quill embroid
ered birch bark box. 

kas* 
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TO TAKE STOCK OF 
CANADA'S MUSEUMSp3 

GazelHreH8?/?/31 
Sir Henry Miers Arrives 

Here Accompanied by S. 
F. Markham, M.P. 

r-f.;r\ 

EDUCATIONAL ASPECT 

British Museum President 
Stresses Value of Such In

stitutions — Criticizes 
Montreal's Attitude 

PATCHWORK ODILTS 
WILL BE DISPLAYED 
Gazet te~2î77/31 
Handicrafts Exhibition Tak

ing Place Next Week at 
Murray Bay 

The handicraft work of old Que
bec has a great fascination for 
tourists, yet few who come here 
every year realize that one of the 
commonest arts, familiar to every 
Canadian and American home in 
grandmother's day, was known to 
the Egyptians as far . back as 900 
B.C. 

Patchwork quilts were once com
monly found in almost every home, 
today it is chiefly in French Can
ada that they retain their old 
popularity. The pioneers in Am
erica all used these picturesque bed 
coverings," largely from the neces
sity of saving and utilizing every 
scrap of cloth, calico and linen. 
With them nothing was wasted; 
odds and ends which now would be 
thrown away were cut into 
triangles and squares, their color 
and texture considered in regard to 
the chosen pattern and then all 
were carefully sewn together. The 
result was often a beautiful and in
dividual quilt. 

The habitant women of this old 
province, however, have developed 
what was formerly a necessity into 
an art of high order. A number of 
the finest examples of their work 
will next week be displayed at the 
handicrafts exhibition sponsored by 
the Quebec Government, at the 
Manoir Richelieu, Murray Bay. 
This display which is being held 
for the third year, is becoming one 
of the leading attractions at Mur
ray Bay during the summer season. 

A-
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Lord Atholstan has been made 
honorary president of the Art Asso
ciation of Montreal. i| 

i oN^i iw 
Arnold Bennett's Personal 

Library Sold at Auction 
(Special Cable to The Xc-w York 

Time? and Montreal Gazetted 
London, July 27.—Two thousand 

volumes comprising the personal 
Jibrary of the late Arnold Bennett 
realized a total of only S7,5S0 fit 
Sotheby's today, the bidders in
cluding some of the novelist's 
friends. Many lots fell to Mrs. Ben
nett . 

The decided drop in book value? 
during the past year was shown by j 
the fact that the highest price was 
$145 paid by Walter Hill, of Chi
cago. for a presentation copy of 
Joseph Conrad's "Chance" with an 
inscription by the author to Mr. 
Bennett. A year or two ago such a 
volume would have sold for at least 
three times that amp tint. 

. / 

Museums mean more to national 
iife than mere dinosaur fossols, 
Egyptian mummies and Indian 
arrow-heads; they represent the 
true presentation of past life and 
history in the most poignant of 
terms, and are an enviable asset 
towards sound education. For this 
reason, according to Sir Henry 
Miers, M.A., D.Sc, F.R.S., presi
dent of the British Museums Asso
ciation, Canada should value its 
museums highly, they being of 
greater value in revealing the true 
history and progress of the Do
minion and its peoples than count
less volumes of history books. 

Sir Henry arrived in Montreal 
on Saturday aboard tlie C.P.R. 
Duchess of Bedford from England 
to make a most minute and 
searching survey of Canadian 
museums from coast to coast. Ac- > 
companied by. S. F . Markham, La-! 
bor M.P. for Rochester and Chat- ] 
ham, and secretary of the British j 
Museums' "Association, ho will in- i 
vestigate all Canadian museums ! 
and their contents with a view 
towards co-ordinating the efforts i 
of both the federal Government, 
the provincial Governments and 
private citizens in enlarging Cana
dian museums and establishing 
more permanent and more 
museum loan exhibitions. 

Museums, stressed Sir Henry, 
when interviewed, are becoming 
more and more a valuable .adjunct 
of education. Leading universities, 
colleges and schools in Europe and 
the United- States were realizing 
more than ever today the education 
potentialities of museum displays. 
To students they afforded a most 
excellent and realistic means of ob
taining sound knowledge of the 
progress of man in many realms. 
To Canadians, citizens of a coun
try whose. history is of the most 
forceful and dramatic of the world, 
museums 'should prove to be the 
most virile means of learning of the 
past. 

Sir Henry was surprised that 
Montreal spent so little on mu
seums. His secretary, Mr. Markham, 
said that the unofficial amount 
spent yearly in Montreal was $15,'-

"A disgrace," Sir Henrv remark
ed, adding: "Why, the little town of 
Cardiff, in Wales, with a popula
tion which is one fourth that of 
Montreal, spends about $100,000 a 
year on its museum." And he added 
that Canada, as a rule, was* not 
spending enough on her museums 
nor were the people giving them the 
support they merited. 

nnnTnn6 UnUfd S t a t e s > s P e n d s $17,-
000,000 yearly on her museums'" 
he said. "Canada spends only Si -
500,000. And the Dominion has only 
^ , t T U l e U m f o , Y h e r e a s t h e United 
States has 1,340, Great Britain 480 
Germany has 430 and France has 
ooU. 

SURVEY OF MUSEUMS. 
Sir Henry 'added that the survev 

? e
f l n ^ s o i n - t 0 m a k e of the majoV 

Canadian museums—and by mus
eums he meant historical exhibits 
and ar t collections in public and 
private halls, and not wax-works 
museums nor aquariums or indus
trial exhibits—was under the joint 
auspices of the British Museums 
Association and the Carnegie Cor
poration of New York. 
_ "We made a survey of museums. 
m the British Isles recently," Sir 
Henry declared, "and the results 
were surprisingly good. Co-ordin-, 
ation of the work of all museums 
is essential to the creation of public 
interest in great collections, and 
for this reason we were able to lay 
a solid foundation for such co
operative work in England. We 
expect to do the same* thing here, 
and lay the groundwork for the 
establishment of loan collections, 
the ridding in many museums of 
faulty displays and over-crowding, 
the stimulation of public interest :n 
this all-important phase of educa
tion, and the development of great
er co-operation between education
al institutions and museums." 

While here. Sir Henry made a 
preliminary survey of Montreal's 
sixteen museums. They include the 
eight McGill University museums. 
those at the University of Mont
real. the Art Gallery, the museums 
at St. Laurent College and Convent; 
the Deaf and Dumb Insti tute Mu
seum, the Ecole Polytechnique mu
seum, and the Chateau de Rame
zay. Later, upon their return from 
(heir extensive tour throughout 
Canada — a tour which begins at 
Ottawa today, continues later to 
Vancouver, and from there east
wards — they will re-visit these 
places, and also the old Fort 
jÇhamhly^ 

There are collections in ^Tout-
real of which any museum liv the 
world would be proud," Sir.Henry 
stressed, adding tha t two of the 
most important were those in the 
McGill University Museum, under 
Dr. Judah, and in the Chateau de 
Ramezay, under Dr. Victor Morin. 

"Even if Montreal does not spend 
all the money it should spend on 
museums," he said, "the city cer
tainly boasts of wonderful institu
tions." -
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Sir Henry Miers Suggests 
Travelling Museums for 

Education 
Bound for a visit of inspection of 

all museums in Canada, Sir Henry 
Miers, F.R.S., trustee of the British 
Museum and president of the British 
Empire Museum Association, arrived 
in Montreal this morning aboard the 
C.P.R. liner "Duchess of Bedford," 
in company with his secretary, M. 
Markham, M.P. 

"Half the museum curator mem
bership of our association is in Can
ada," he said when interviewed, 

and it is my hope to become 
acquainted with these gentlemen 
and to devise whatever schemes cf 
co-operation in the exchange of ex
hibits are possible." 

Canadian museums in the opinion 
of Sir Henry Miers have wonderful 
exhibits of Indian culture and are 
prominent in other lines as well. 

"The only regrettable part appears 
to be that your Canadian public is 
not sufficiently conscious of the edu- i 
cational value of these exhibits " he i 
said. • ' I 

Sir Henry suggested that Cana
dian school children could not poss
ibly find a more vivid portrayal of 
the Dominion's history than through 
visiting the museums which showed 
the phases through which life in 
Canada had passed. In this connec
tion he mentioned the Chateau de 
Ramezay as being particularly valu
able to Montreal. 
TRAVELLING MUSEUM. 

"If governments only had the 
money to spare for educational en
terprises of this sort," he suggested, 
"think what value there would lie in 
sending around a travelling museum 
train, to stop at small towns and let 
people there see relics which they 
would never see otherwise." 

Montreal is famous in the museum 
world for the work of Dr. E. L. 
Judah, curator of the Redpath Mus
eum, McGill University, according to 
Sir Henry Miers. Dr. Judah's work 1: 
in medical exhibits has brought this 
about. 

I t is the intention of Sir Henry! 
Miers and Mr. Markham, to travel 
first to Ottawa, where the National 
Museum will be inspected. They will 
then go to Victoria, B.C. and from 
that point work back to the East, 
during the course of the following six 
weeks. 
NO ELECTION FOR TWO YEARS. 

Mr. Markham, secretary to Sir 
Henry, is Labor member of Parlia
ment for Rochester and Chatham. 

"The British elections will not be 
held until another two years have 
passed," he answered to a question. 
"There is little chance of the Gov
ernment being beaten on an import
ant question in the House." 

"We're making the three party 
system work out all right in Britain," 
he continued. "When we Labor peo
ple get into a tangle the Liberals and 
Conservatives invariably pull us out. 
of it. We have no objection." 

MUSEUMS ARE PRAISED I 
Gagette—28/$f/31 

SirTHenry Miers and S. F, 
Markham Touring Canada 
Ottawa, July 27.—"Canadian 

museums possess a vast amount of 
good material ," observed Sir Henry 
Miers, president of the British E m 
pire Museum Association, on hi3 
arrival in Ottawa today for a 
brief visit. Sir Henry, accompanied 
by S. F . Markham, Labor mem
ber of Par l iament and secretary 
of the association, is commencing 
a two months ' tour of Canadian 
museums. 

Mr. Markham spoke in glowing 
terms of the National Art Gallery. 
" Your national gallery is really 
superb," he declared. "It is being 
developed under wise guidance and 
I doubt not that within a com
paratively short time it will become 
the finest collection on this side 
of the water ." 

Both Sir Henry and Mr. Mark-
ham described their visit to the 
Dominion as for the purpose of 
bringing about closer relations and 
better co-operation .between the 
British and Canadian museum as
sociations. 
7 r - -. 
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(HANDICRAFT PRIZE 
_ AWARDS ISSUED 

Gazette ~2577/31 
Tffird Provincial Exhibition 

Being Held at Manoir 
Richelieu, Murray Bay 

**„, ? 
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(Special to The Gazette.) 
Murray Bay, July 27.—The third 

annual Provincial Handicraft Ex
hibition was opened this evening at 
the Manoir Richelieu here, Edgar 
Rochette, M. P. for Charlevoix 
county, officiating in the absence 
of Hon. Adelard Godbout, who was 
delayed in reaching Murray Bay 
until late irt the evening. 

During the afternoon, before the 
official opening, the handicraft ex
hibits were examined by officials 
of the Department of Agriculture 
and prizes were awarded. A num
ber of officials and C. A. Beriau, 
director of the Provincial Handi
craft School in Quebec, arrived here 
on Saturday and arranged the ex
hibit in the ballroom of the Manoir. 

Considerable improvement is 
shown in exhibits, largely due to 
the teaching of the school a t Que
bec and the sending of capable in
structors to the small country vil
lages. Samples of work were re 
ceived from many parts of the 
province, the eastern sections being 
particularly well represented. 

Great interest has been shown 
in the exhibition this year and a 
large number of interested guests 
have registered at the Manoir for 
the opening. Almost 300 are here 
from Montreal and Quebec, as well 
as a large number from American 
cities. 

Following the judging of exhibits 
today, awards were announced to
night by Mr. Rochette. 

Premier Taschereau's cup was 
awarded to the Cimon family at 
Baie Ste. Paul; cup presented by 
Hon. Adelard Godbout, to Madame 
Napoleon Lord. Ste. Marfe Salome; 
cup presented by F. Rochette, M-P., 
to Madame Jos. Bergeron, La Mal-
baie: cup presented by C. A. Beriau, 
to Miss Yvonne Rioux, St. Arsène; 
paintings presented by Canada 
Steamship Lines, to Madame Joseph 
Gagnon, St. Denis de Kamouraska, 
Madame L. Grenier, Metabetchuan 
and Melle Eugenic Laroche, Pont 
Rouge. Special mention was given 
Miss Church, of Asbestos. Que., 
whose work was displayed, although 
not officially entered in the exhibi
tion. Madame Alphonse Rioux, of 
Trois Pistoles, was awarded a spe- ! 
cial prize of a trip to Toronto. I 

The exhibition will be held every I 
day in the Manoir ballroom for the j 
balance of the week, concluding 
with the presentation of cups and a , 
dance on Saturday evening. 

. _ • ! 

London, July 9.—When Mrs. Al
fred C. Bossom bought Epstein's 
arresting figure of maternity—she 
probably did not foresee the extra- | 
ordinary interest the statue would j 
evoke. When the first request came ! 
from a town for the loan of "Gene- \ 
sis" to be placed on exhibition, Mr. ; 
and Mrs. Bossom conceived the i 
charming idea of giving the funds . 
derived from each exhibition to be 
applied for the preservation of \ 
beauty. Mr. Bossom told me the 
other day that £3,000 had already 
been paid by eager visitors, anx
ious to see this much advertised 
piece of sculpture, in spite, or per- ! 
haps because of its extraordinary ' 
ugliness. Over two hundred and 
fifteen thousand people in. Man
chester alone have paid what is in 
many cases their first visit to their 
local museum, in order to gaze upon 
this repellent if interesting study 
in stone. It has certainly proved 
its uses. In one place the money was 
devoted to the preservation of a 
beautiful old mill. In Liverpool. 
where in a month "Genesis" earned 
about £1,200, this sum paid off a 
three years mortgage on the- Blue-
coat Sehool. If interest continues 
at the present rate, it is believed 
that "Genesis" will have earned at 
least £20,000 before she returns to 
her present owners. 

It is strange how each succeed
ing generation accepts as classics 
the "fauves" of the preceding gen
eration. The impressionists, who j 
shattered the French ar t world in ' 
the last century, appeared domestic 
to the apprec i a t e s • of Matisse, 
Gaugin and Van Gogh and their • 
stars, too. paled in the eyes of the « 
eccentricity-lover, before those of \ 
Picasso and painters of that ilk. i 
The same fate awaits the sculptor. Î 
Dalou and Dampt, Bartholome and j 
Bernard are succeeded by Bourdelle j 
and Rodin. Twenty years ago ono • 
heard in Paris exactly the same an- j 
noyed comments about Rodin's \ 
sculpture tha t one hears today \ 
whenever the name of Epstein is ; 
mentioned. The great French ' 
sculptor whose "Burghers of Ca- , 
lais," refused by his countrymen, ! 

| now adorns the Gardens of the , 
Victoria Embankment, is to be hon
ored again next week, when an 
exhibition of his sculpture and 
drawings will be opened at the Lei
cester Galleries, by His Excellency 
the French Ambassador. 
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END OF SESSION" 
WITHIN SIGHT 

11N PARLIAMENT 
Gazette 29/7/31 

Order Paper Has Only Few 
Items Leît for Discussion 

. m 

FOUR MEASURES PASSED 

Prorogation, Unless Some

thing Unforeseen Develops, 

Expected Saturday 

TO SPEND HOLIDAY 
IN NATIVE CHINA 

VANCOUVER, July 31—(Star Spe
cial) — Two internationally famous 
connaisseurs of. Chinese art and cul
ture will be among 300 passengers 
sailing from here Saturday aboard 
the Canadian Pacific liner Empress 
of Russia for China, Japan and the 
Philippines. 

Prof. Kiang Kang-Hu, head of the 
Chinese Culture Department of Mc-
Gill University, is a leading expert 
on ancient Chinese art, philosophy 
and literature while Dr. C. F. Yau, 
of New York and London, head of 
the world's largest international 
chain of Chinese antique and art 
shops is an outstanding authority on 
Far Eastern art and culture, being 
associate lecturer on these subjects 
at leading museums and art galleries 
in the United States and abroad. 
Both men are returning to spend va
cations in China. Mrs. Yau is ac
companying her husband from New 
York to the Far East. 

3 TO HELP DEYELOP ' 
ART IN ALBERTA 

\ Gazett^6/8/31 
|Newly - Formed Society of 
I Artists to Have Branches 
I in Principal Centres 

ing. 
RODIN EXHIBITION. 

By F. C. MEARS 
(Gazette Resident Correspondent) 

Ottawa, July 28.—Prorogation was 
speeded today when the order 

.•' paper of the House was this after
noon cleared of everything but some 

;.,• estimates, the unemployment relief 
measures and the Beauharnois com-

; mittee report to be disposed of, 
i| which means that, unless the un-
,| forseen develops, this session will 

end some time on Saturday. This 
afternoon within an hour four 
measures were given third reading, 
including the bill to amend the 
Special War Revenue Act, the bill 
to make a further advance of $450,-

.000 to the Chicoutimi Harbor Com
mission, and the act to amend the 
customs tariff; also adoption by the 

I House of a minor Senate amend
ment to the bill to amend the Cus-

. toms Act. The bill to define Cana
dian nationals was discharged from 
the order paper on a motion of 
Hon. C. II. Cahan, Secretary of 

(Stale, who explained it was impos-
• sible to proceed with this legisla
tion in the present session. 

One further amendment of impor-
f tance in the bill to amend the Spe-
; cial War Revenue Act, proposed by 
] the Prime Minister, will exempt ail 

'mf money instruments of $5 or under 
< from the stamp, tax. Another change 

• | made today will exempt goods to 
| the value of less than $25, when 
| brought into the country in the one 
I day from one country, from the one 
| per cent, excise tax. This change 
| had been suggested by the leader 
| of the Opposition, Rt. Hon. W. L. 
\ Mackenzie Xing. 

A crowd of art lovers gathered at 
the Leicester Galleries this week, 
when the French Ambassador 
opened an exhibition of Rodin's 
smaller statues. The catalogue, 
beautifully illustrated with seven 
reproductions of the exhibits, con
tained a characteristic preface by 
Shaw, who had written: 

"It is not necessary to have a 
preface to the works of Rodin; and 
I feel that it would be a frightful 
impertinence on my par t to offer 
one. I have written some things 
about him that could be quoted; 
but they are all summed up in a 
letter which I wrote to a banquet 
at which he was entertained in 
Paris, in which I said that he had 
won immortality for me, as the 
biographical dictionaries 1,000 years 
hence would all contain an item— 
"Shaw, George Bernard, sujet d'un 
buste par Rodin: d'ailleurs in
connu." 

The lovely "L'Eternelle Idole," 
the marvellous study of hands, with 

•which Rodin illustrated his idea 
that the form of' cathedrals is de
rived from the gesture of adora
tion, of hands raised in prayer, and 
the charming "Frère et Soeur" were 
among the most popular items of 
this unique opportunity to study 
the work of the master of French 
sculpture. 

H 
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Cheques of $5 And 
Less Need No Stamps 

(From Yesterday's "Late Editions) 
OTTAWA, Ont., July 28.—(C. 

P.)—Cheques of five dollars and 
under are exempt from, the 
Stamp Tax by an amendment to 
the War Revenue Act adopted 
in the House of Commons today. 
The amendment was proposed 
by the Government. 

!j Worried by crop deterioration' 
l and price depression the West has; 
'inot forgotten art. Recently a chair! 
îj of music was established a t Uni-1 
* versify of Saskatchewan and now 
: Alberta has organized a society of ' 

artists, with headquarters at Cal- '• 
"gary and branches a t Edmonton 
i and other points. 

Announcement of the formation 
of the Alberta Society of Artists 
is made by Dr. W. G. Carpenter, 
director of the Inst i tute of Tech
nology and Art. No members have 
been elected as yet, and it is ant i 
cipated that only two or three will 
be named during the first year. 
Adjudication by eastern Canadians, 
British or United States experts 
has been promised for works by 
aspiring art ists . 

One of the chief activities of the 
society will be to organize and 
assist ar t clubs and sketch clubs 
in cities, towns and villages' 
throughout Alberta. Members of 
the clubs will not necessarily be 
members or associate? members, but 
•the society will sponsor their ex
hibitions, help with raising prizes, 
and later organize scholarships for 
promising students. 

It will bring loan exhibitions to 
Alberta for display not only in 
larger centres, but in the smaller 
towns. It plans to establish an ar t 
gallery and to present exhibitions 
of amateur and professional work 
in competitions in a r t much after 
the manner followed by musical 
festial organizers in the realm of 
music. 

"For many years educationists in 
Alberta have felt tha t the stand
ards of ar t should be raised in 
this province," s tates Dr. Car
penter. "At the insti tute we felt 
that the development of a r t should 
be raised in this way by an out
standing and youthful leader, a 
man whose personality and inter
pretation could be used a s a 
foundation on which to create an 
entirely new school as distinctive 
in character as the Italian, Flem
ish, English or Dutch schools. We 
believe that we have such a per
sonality in A. C. Leighton, R.B.A." 

Mr. Leighton has been named 
temporary president of the new AT 
berta society. 

ART SALE CLOSES 
Series of Nightly Promen

ade Concerts Opened , 
on Saturday 

LONDON, Aug. 10.—(C.F.)—It was 
a case of hail and farewell in mat
ters of high ar t in London Saturday. 
The Royal Academy closed and the 
promenade concerts opened. All 
things considered, the season at the 
Academy proved quite satisfactory, 
294 pictures being sold for a total of 
$75,000, against 309 last year for 
$97,000. The smaller total is partly 
accounted for by the fewer , pur
chases on behalf of the nation by the 
trustees of the Chantry bequest. 

For the 37th year Sir Henry Wood 
took up the baton at Queen's Hall 
to open the two-month series of 
nightly promenade concerts. As 
usual the audience itself opened the 
proceedings with a demonstrative 
welcome, even the most modest 
musician among the orchestra of 90 
joining in a welcome t j the famous 
conductor which culminated in an 
ovation, when Sir Henry appeared, 
that lasted several minutes. 

A couple of years ago Queen's 
Hall was near to falling to the mov
ing picture business, but the British 
Broadcasting Corporation rescued 
both the hall and the concerts. 
Every concert is now broadcast, but 
this makes no difference in the at-
• A M / 1 ÎVT1 O G 

Under the direction of Sir Henry 
Wood and the musical advisers of 
the B. B. C. the season's program 
will take a pretty accurate estimate 
of the current taste for music of 
the higher order. One night a week 
will be devoted to Wagner, another 
exclusively to Beethoven. Brahms 
and Bach share a third night be
tween them, and a fourth night of 
each week will be given to different 
English composers, two of these 
evenings in the season being given 
over exclusively to Sir Edward 
Elgar, Master of the King's Musick 
and composer of the famous "Pomp 
and Circumstance" marches and the 
"Dream of Gerontius." 
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IREJECTEDIORK 1 ' 
TO BE SHOWN HERE 
Gazette 30 /7 /31 

Mark Symon's Religious! 
Painting Comes to Can-1 
adian National Exhibition 

i^' s 
When Mark Symon's painting, 

"My Lord I Meet in Every London 
Lane and Street," was rejected this 
spring by the Royal Academy in 
London, the English newspapers1 

printed sensational accounts of the 
incident, and the cables to America 
told of it. The much-discussed pic
ture comes to the Canadian Na
tional Exhibition Art Galleries this 
year. The picture was objected to 
by Augustus John on the ground 
that it was against the Church of 
England ritual, and he was sus
tained by the committee. 

On being turned down by the 
Royal Academy, the canvas, 7 feet 
wide and 5 feet high, was placed 
on view in a dealer's gallery, and 
the people came flocking to see it. 
The fact that it reveals Christ, with 
St. Peter and St. John, standing 
in the middle of a modern English 
Street, surrounded by a throng of 
moderns, in modern dress, provided 
a thrill. 

Next the picture was started on 
its way to Preston, England, which 
proposed to buy it for its ar t gal
lery. But in the nick of time there 
came by cable an offer from an 
American, who had read of the 
work. The shipment was inter
cepted and the painting became the 
property of Mr. John P. B. Day, pre
sident of the Brown-Robertson 
Company, fine arts publishers of 
New York. It has just arrived in 
America. It has become a part of 
Mr. Day's private collection, and 
is not for sale, but it may be loaned 
for exhibition next season in vari
ous American cities. 

"My Lord I Meet in Every London 
Lane and Street" takes its title from 
the lines in a poem by Richard Le 
Gallienne. It is as startling in its 
way as the book written by William 
T. Stead, "If Christ Came to Chi
cago," which created such a sensa
tion when it appeared in 1893. The 
difference is that Symon's pictura 
is a great work of art,, and consti
tutes a worthy revival of the in
tense religious painting of the early 
Renaissance. The art ist 's technique, 
likewise, belongs to the old era. 

The title of the picture is not 
quite appropriate, because it is not 
a London "lane or street" that the 
artist has depicted, but Broad 
Street, the main thoroughfare of his 
native Reading. He put into it the 
people he actually knew and the 
scenes about him, just as the early 
Flemish and Florentine masters de
picted religious scenes with char
acters in the costume of their own 
day and with Flemish and Floren
tine landscape and architecture. 

It is a teeming, every-day crowd, 
the sort of crowd that Christ met 
in Palestine. Hours could be con
sumed studying the various details. 
The artist has even depicted him
self wheeling a baby carriage, with 
his wife by his side. A group of 
zealous followers is behind the 
Saviour. At one side are three Pha
risees, asking questions and argu
ing. A sick child is being carried 
out of a car to be healed. A man 
possessed of devils has fallen to 
the ground. In the background on 
one side is a store window filled 
with manikins. Opposite, on a 
side street, is a steamroller. In the 
immediate foreground a girl, obevr. 

ing the Word, divests herself of 
worldly finery to follow the Lord. 

The painter is 45. In his youth 
he studied a t the famous Slade 
School. Later he deserted art for 
religious work, and returned to it 
only five years ago. He is a re
ligious zealot, but he "disclaims be
ing a "crank". 

,"In everything I put on canvas 
I attempt to portray some religious 
lesson." Mn Symons said. "If I 
were a pagan, I suppose* I would 
express some pagan thought in the 
same way. It just happens that I 
am religious and believe in the 
things I paint. 

"I selected Broad street, Reading, 
for this Study of the mission of Our 
Lord. I had to take liberties .with 
the architecture because there is a 
bend in the road.' So I straighten
ed it. I then painted the Lord in 
the middle of an everyday crowd 
and everyday surroundings. I 
showed a person stooping to pick 
up stones. I introduced a steam
roller because I have a childish de
light in steamrollers. I put in 
shop-windows, men and women of 
all kinds—the devout, the .scoffers. 
I wanted to display a crowd of men 
and women of today listening and 
despising the new teaching, just 
as the contemporary crowd treat
ed Jesus by the Sea of Galilee. I 
painted my crowd in the dress of 
today because I understand mod
ern costumes. I know nothing 
about ancient times. 

"To me it is deplorable that re
ligion has lost its hold on art. 
Whatever you may say about reli
gion, it does insure lofty ideals, and 
lofty ideals make for great art." 

]RESTÂDRANT¥PO¥~ 
MOUNT SHAPES UP 

Gazette 30 /7 /31 
Mural Decorations to Be 

Supplied by Group of 
Artists 
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CONSIDER MANAGEMENT 

Aid. Weldon Believes Every
thing Depends Upon 

Securing Eight Man 
For Job 

Ik-, 

Montreal's mountain restaurant, 
now under construction, is receiv
ing special attention a t the City 
Hall. The work is sufficiently ad
vanced for the engagement of ar
tists, who 'will supply some «his-i 
toric mural paintings for the large 
hall. Other interesting details were 
referred to by Aid. Weldon yester
day. Acting on the suggestion of 
Mayor Houde, the leading city 
hotels, have been consulted as to 
the management, which will need 

; be of the capable kind, as it would be 
if supplied by the hotels, it is con
tended. Then again, if the city de
cides to lease the restaurant, the 
right man must be secured. It ap
pears that no decision has yet been 
made on this matter, however. 

The city intends to keep the res
taurant open all year round. Aid. 
Weldon explained, it is the hope of 
the city that it will be helpful in 
promoting winter sports. Skiing 
and snow-shoe parties are expected 
to patronize it, and Aid. Weldon, 
going back in memory to the days 
of the ice-palaces, said it was not 
impossible that the old snow shoe 
dances might be revived. Compet
ent management is everything and 
without it the place had better be 
kept closed, remarked the former 
manager of the Windsor Hotel. 
What he had in mind was not a 
place where only lunches are pre
pared, but a dining-room service 
when required that would compare 
favorably with that in the leading-
city hotels. 

Chief Engineer Blanchard gave 
out a list of well known .Montreal 
artists who have consented, he said, 
to paint a series of mural decora
tions of an historical character for 
the large hall which is capable of 
seating 1,000 guests. 

These artists include Georges Del-
fosse, O. Bélanger. À. Hébert, R. 
Pellus, Marc. Fortin, Edwin Hol-
gate, Robert Pilot. A.R.C.A., T.' Top-
ham, and W. H. Taylor. 

Some of the decorating will alio 
be done by the pupils of l'Ecole des 
Beaux Arts . 

The contract price of. the new 
restaurant which, with, its red tiled 
roof, is already becoming noticeable 
from the city streets, was $230,-
000. 

British Expert Praise* 
Provincial Museum 

VICTORIA, Aug. 5.-—"Victoria's mu
seum is the best,all around Institution 
of the kind we nave seen so far in 
Canada/' Sir Henry MIers, F.R.S., presi
dent of the Museum Association of 
Great Britain, stated today after being 
taken over the Provincial Museum in 
company with. S. P. Markham, MP., 
both, being engaged on a survey of Ca
nadian museums for the Carnegie Cor
poration of New York. 

Mr. Marknam stated that the Pro
vincial Museum was the best he had 
ever seen in any city.of comparative 
size, with the exception of one at 
'•ISxeter, England. The wise policy. fol«-
lowed in the collection, cataloguing 
and labelling of the exhibits was par
ticularly praised, though the obvious 
Jack of. accomodation for the proper 
setting out of exhibits was commented 
on as regrettable. 

•ARTIST AT PERCE [U 

Visits Gaspe Resort 
(Special to The Gazette). 

Perce, Que., August 16.—The bril
liant coloring of this spot on the 
Gaspe peninsula and the extraordin- | 
ary variety of subjects to engage 
the painter's interest have brought 
noted artists to Perce, for many 
years. Miss Florence H. McGilli-
vray, A.R.C.A., of Ottawa, is the 
latest to arrive this season, and in
tends to spend several weeks here. 

For at least a century and a half, 
the famous Perce Rock has been a 
favorite subject for artists, from a 
naval officer who sketched it in 3 760 
or thereabouts—with his own ship 
pridefully in the foreground—to 
Canadian painters of the present !| 

day. Reproductions of the paintings\ 
of the late Frederick James, an ar- • 
tist, who built a summer home at , 
Perce on the slope of the cape be- f 
hind the rock, are well-known, hav- | 
ing been carried far and wide by 
the visitors to this summer resort. | 
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H.M.S. DELHI WIL 
•MAN0EUYRET0MÏ 
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jLight Cruiser Will Berth â  
Wharf Fifteen Feet Short
er Than Her Total Length 
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TO FIRE SALUTE 

Flagsltip of America and 
West- Indies Squadron to 
Receive Visit From Gov

ernor-General 

MOONLIGHT SAVING I 
ADVOCATE IS HERE' 

Gazette'21/8/31 
George Janin, European Ar

tist in Stained Glass, 
Gives Reasons 

Ir ishmen the world over have 
earned t h e reputat ion of perform
ing seemingly impossible actions, 
of which an example will be af
forded Montrealers early this af
ternoon when H.M.S, Delhi is 
berthed a t the western extremity 
of Victoria Basin, a t the foot of St. 
Denis street. The flagship of the 
America and West Indies Squad» 
.ron arrived here a t 4.30 o'clock 
yesterday' afternoon, but moored 
opposite Section 23, beside the 
Harbor Commissioners' huge cold 
storage warehouse. She will leave 
her berth a t 9.45 o'clock this ( 

morning to t ake up an anchorage j 
below Ile Ronde and the Monrteal 
Harbor Bridge, where His Excel
lency the Governér-General will | 
board the man-o'»war and be r e -1 
ceived with a salute of n ine teen! 
guns, as the official representative | 
in Canada of His Majesty the King. 

The light cruiser will then re 
turn to Victoria Basin, and be 
manoeuvred slowly and carefully 
until she is snugly moored a t the 
upper end, despite the fact that 
she is fifteen feet longer than the 
berth. No overhang is possible, as 
concrete wharf walls extend al
most a t r ight angles from either 
end. The warship is 476 feet in 
length, and the berth to which she 
will be moored is only 461 feetf 
long. Yet, and this is a feat tha t 
draws favorable comment from 
experienced seamen, the vessel 
will take up her moorings without1 

assistance from tugs, as the- Royal I 
Navy prides itself on being able to 
handle His Majesty's ships under 
their own power in nearly a l l c i r - | 
cumstances. ! 

Vice-Admiral Sir Cyril T . M. 
Fuller, K.C.B., C.M.G.,at that time 
Commander-in-Chief of the Squad
ron, flew his flag in the Despatch 
and witnessed with interest this 
particular performance. On his de
parture, he wrote a letter to Cap
tain Symons, expressing apprecia
tion for all the courtesies extended 
during the ship's stay in port, and 
congratulated him on berthing a 
ship of 476 feet in length a t wharf 
only 461 feet long. Captain Symons 
will again superintend mooring ar
rangements toj3ay for H.M.S. Delhi. 
Sir Cyril Fuller has been promoted 
Admiral since his visit to Mont
real, and is now a Lord Commis
sioner of the Admiralty, his official 
designation being Second Sea Lord 
and Chief of Naval Personnel. 

/ VICE-ADMIRAL'S CAREER. 
Vice-Admiral Vernon H. S. Hag- • 

gard, K.C.B., C.M.G., raised his flag 
in H.M.S. Delhi on April 21, 1930, j 
as Commander-in-Chief of the Am- j 
erica and West Indies Station. He j 
entered the Royal Navy in 1888, and 
rose steadily through the ranks of 
Lieutenant, 1896; Commander, 1906; ; 
Captain, 1913; Rear-Admiral, 1923; 
to Vice-Àdmiral in 1928. He served 
with the Benin Expedition in 1897, 
and throughout the European War . 
He has commanded H.M.S. Boa-
dicea, 1911; Blenheim, 1912; Good 
Hope, 1913; Vulcan, 1913; Hibernia, 
1915; Highflyer, 1917;. the Royal 
Naval Brigade on the Danube in 
1919; H.M.S. Ajax, from 1920 to 
1921. He was Director of Training 
and Staff Duties a t the Admiralty 
from 1921 to 1923; and Chief of the 
Submarine Service from 1925 to 
1927. Vice-Admiral Haggard was 
Fourth Sea Lord and Chief of Sup
plies and Transport from 192S to 
1930, when he returned to sea as 
Commander-in-Chief of the Am
erica and West Indies Station. In 
addition to British decorations, he 
was awarded the Croix de Guerre, 
the Order o | St. Vladimir, 4th Class, 
and the 'Commendatore of the 
Crown of Italy. 

Captain F . N. Attwood, is flag 
captain of -the Delhi and Chief of 
Staff. Other members of the staff 
are Paymaster Lieut. P. T. Row, 
secretary; Lieut-Commander R. 
Leeds, Major (R.M.) A. M. Craig, 
O.B.E.; Paymaster Lieut.-Com-
mander G. F . Pine, assistant secre
tary; and Paymaster Lieut. F. 
James. The Admiral's secretary is 
Paymaster Commander E. H. Stern, 
and Flag Lieut.-Commander R. A. 
B. Bdwardsjcojnpletes„th£#staff. 

I The ï e l h i is a light cruiser of 
4,850 tons displacement with an en-

Igine rat ing of 40,000 shaft horse
power. Her armament consists of 
^ix 6-inch guns, three 4-inch ant i 
aircraft guns, and four 3-pound-

DELETERIOUS RAYS 

Effect Results in Erosion 
and Fissures, and Some

times Vegetable 
Growths 

"There ought to be moonlight sav
ing time," seriously reflected George 
Janin, painter and stained-glass 
artist, of Nancy, France, yesterday in 
an interview with The Gazette. 

Engrossed—"passionately as well 
as professionally," he said—in (he 
glass-making lore of the middle 
ages, and engaged in the apparently H 
anachronistic pursuit of reviving | 
mediaeval methods of making col
ored glass and piecing it together 
to make windows reminiscent of | 
those in the cathedrals of Rheims, j 
Chartrand, and elsewhere. Mr. Janin | 
believes that moonlight is the 
enemy of the multicolored panes 
of. yore, and bases his belief on ! 
scientific research. 

Mr. Janin, clean-shaven and alert, 
making a silver-wedding tour, was 
sitting in bright sunshine on the 
verandah of an Outremont home. 

"Moonlight," he said, "contains 
certain deleterious rays that are 
very much less in evidence than in 
sunshine. In the case of ancient 
stained glass, it has been found in 
France that it alters the chemical 
structure of the material, whose hue 
is due to oxydation and the pres
ence of various chemical combin
ations. The result is a disinteg
ration of the color, giving a rain
bow effect similar to that produced 
on the surface of water when a drop 
of oil is introduced. 

"Worse, it makes fissures. Scien
tists in France found a glass mush
room in an eroded pane. Naturally 
it was almost microscopically small. 
It was a tiny vegetable growth that 
had lodged itself in a vitreous sur
face rendered porous by age—and 
moonlight." 

All but lost, the ar t of glass-
making actually received a fillip 
from an element whose effect on 
many other ar ts has spelled dis- j 
aster, Mr. Janin said. That element 
is the war. Definitely discrediting 
a suggestion that preceded him here 
to the effect that it was he who was 
engaged to restore the stained-glass 
windows of the cathedral at Rheims, 
he admitted that similar tasks had 
fallen to his lot, and that in Rheims 
itself he had been engaged in re
placing old church windows. 

OLD VERSUS NEW. 
Modern glass-making is more ef

ficient and businesslike but incom
parably less artistic than the cruder 
ways of the middle ages, he ex
plained. Nowadays rollin mills 
turn out uniform sheets whose per
fection is mathematical. But for 
window-making, blown-glass of ir
regular thickness and texture is 
sine-qua-non according to the 
highest standards. Moreover, colors 
which in the commercialized ar t are 
merely applied to the surface of the 
glass are in the finest work in
fused through such a medium of 
chemical combinations and pro
cedures as approaches alchemy in j 
subtlety. , 

Art in general has waned in re
cent years, Mr. Janin said. To the 
post-war change of era, however, he 
looks for a revival and a reinvigor-
ation of all arts, and the pictorial 
ar t in particular. In France, Maur
ice Denis and Desvallieres are doing 
great things in a genre of their own. 
although admittedly the latest 
school there are over-indulging in 
"acrobatics." America, whose ar-
tictic progress has lagged while 
materialism has leaped ahead, now 
turns from the objective to the sub
jective, and one of the reasons, cur
iously enough, is the economic de
pression. Materialism used to be 
all-powerful, never failing, in the 
North-American Continent. Now 
Americans are finding that the ij 
same causes do not produce the 
same effects and are wondering 
whether after all, they have been 
leaving something out of their J 
reckonings. I 

The Germans, Mr. Janin said, re- ji 
main the past-masters of the ! 
ancient a r t of stained-glass win- i1 

dows. Munich continues to turn out 
the most perfect specimens in the 
world. But English and French 
makers are still supreme in the par
ticular genres they have created for 
themselves, he added. 

Mr Janin, who is making a silver-
wedding tour with Mrs. Janin will 
stay two weeks in Canada before 
departing for France. 
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Une Collection d'Artistiques Eventails Français 
IL existe certains produits de l'activité artistique dont 

la "Valeur historique n'échappe à personne et qui sont, 
pour nous, comme les voix toujours présentes d'un 

autre âge. Sous ce rapport, les éventails tiennent une 

place de choix, évoquant, sans exiger beaucoup d'efforts, 
les goûts, les habitudes, les penchants et les aspirations 
des siècles passés qui se reflètent en eux comme dans un 
miroir. 

Deux des éventails les plus précieux de la collection décrits dans les n o t e s c i - jo in tes 

L'Association des Beaux-Arts ,de Montréal vient 
d'acquérir une intéressante et précieuse collection d'é
ventails français, grâce à la générosité de mademoiselle 
Nellie Bowen, autrefois de Compton, P. Q., et résidant 
aujourd'hui à Mexico. Cette collection comprend trente-
quatre éventails qui remontent presque tous à l'époque 
de Maximilien d'Autriche, l'infortuné empereur du Mexi
que (1832-1867). 

Les éventails français sont remarquables par leur 
élégance, leur beauté et leur richesse. La collection dé
posée à.la Galerie des Arts (Art Gallery, rue Sherbrooke), 
en compte quelques spécimens des plus caractéristiques 
du bon goût français. 

Un très gracieux éventail, connu sous le nom d'éven
tail du menuet, évocateur de quelque Watteau ou Fra-
gonard, représente deux dames élégantes en train de 
traverser un ruisseau, sur un pont rustique, pour rejoin
dre un chevalier assis dans une attitude pensive. De 
petits bâtons d'or ou de perles y alternent avec des chaî
nettes garnies de turquoises. 

Aussi précieux et intéressant est cet autre éventail 
dont nous reproduisons également la photographie. 
L'artiste au goût raffiné et à l'imagination fantasiste y 
dépeint, cette fois, une joyeuse réunion à l'heure du goû
ter . Une demi-douzaine de personnages sont groupés 
autour d'une table. D'autres se promènent parmi les 
fleurs. Les costumes sont de l'époque. Les bâtonnets 
d'ivoire ciselé sont incrustés d'or et les chaînettes mon
tées en or ou en nacre. 

Tous les autres éventails de cette magnifique collec
tion, caractéristique du bon goût et de l'art français, ont 
pour motifs des fêtes champêtres, des scènes pastorales 
et mythologiques, des paysages fantaisistes où abondent 
les fleurs et les cupidons. 

Nina LEBOUTILLIER 

L'EVENTAIL 

C'est moi qui soumets le zêphire 
A mes battements gracieux; 
O Femmes, tantôt je l'attire 
Plus vif et plus frais sur vos yeux; 

Tantôt je le prends au passage 
Et j'en fais le tendre captif 
Qui vous caresse le visage 
D'un souffle lent, tiède et plaintif. 

C'est moi qui porte à votre oreille 
Dans un frisson de vos cheveux 
Le soupir qui la rend vermeille, 
Le soupir brûlant des aveux; 

C'est moi qui pour vous le provoque 
Et vous aide à dissimuler 
Ou votre rire qui s'en moque 
Ou vos larmes qu'il fait couler. 

Sully PRUD'HOMME 
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FAMILY PORTRAITS Foxvm A u g # 1 W 1 # 

THERE appeared recently in Toronto news
papers a note announcing that the City Hall 
was to be cleared very shortly of the large 

number of portraits of notables which have been 
found to be too much for its walls. The sugges
tion was that these portraits should be presented 
to The Art Gallery of Toronto. We have not 
heard whether or not the plan has been followed 
up and if it has been decided to enrich the Grange 
to the extent of allowing a few more pictures to 
keep company with others in the already well-
crowded cellar of this institution. Regardless of 
the outcome of this project, it is timely to note 
how far official interest and understanding of the 
functions of an art gallery will go. On the other 
hand, one often hears art galleries and museums 
being referred to under the title of morgue. And, 
gruesome as the comparison may sound, it is alas 
too true that three-quarters of the gifts 'imposed' 
on art institutions are not desirable and load them 
with dead material. Generous benefactors who 
'mean well' are a plague to art galleries, together 
with those weak trustees who dare not turn down 
a 'costly' daub, presented as a gift, for fear that 
the well-meaning donor will not lend his support 
when a prospective good canvas needs the support 
of his contribution. Yet the experience of all those 
who have had an opportunity to observe what 
happens in such cases, is that when the benevolent 
donor of daubs is approached to contribute his 
share toward the purchase of a real work of art, 
he has not enough discernment and appreciation 
of art to see eye to eye with the curator of the 
Gallery and refuses his aid—the curse of his 
accepted gift notwithstanding. It is quite in 
order for City Halls to clean their walls of their 
'family portraits/ but why infer that art galleries 
shall serve as warehouses in which to store in
definitely all the so-called art which has become 
cumbersome in official buildings . . . or elsewhere. 

<y COUNT FALCHI LAYS 
CLAIM TO A THIRD 

OF WIFE'S ESTATE 
Gazette-Se$t# 1. 

Right Under Caws of Italy 

Forms Basis of 

Litigation 

NOTED MIS-EN-.CAUSES 

Leading Personages and 
Societies Named—$370,-
000 Damages Alternative 

to Accounting 

Maintaining his right under the 
laws of Italy to one-third, of his 
wife's estate, Count Luigino Gas
pare Guiseppe Falchi, former Italian 
flying ace and husband of tne late 
Marguerite Claire Stephens, yester-
day_launched proceedings in the 
Superior Court to secure an ac
counting of his wife's estate from 
her brother, George Washington 
Stephens, sole executor. Failing an 
accounting, the plaintiff asks for 
$370,000 damages. 
, Twenty societies, or persons who 

benefitted by the will of the former 
Countess Falchi are named mis-en-
causes. Among them are the H.R.H. 
the Duke of Connaught, and the Rt. 
Hon. R. B. Bennett, Prime Minister 
of Canada. 

Other named a re the Canadian 
Society for the Prevention of 
Cruelty to Animals, Margaret and 
John Wilson, of Ascot, England; 
Mrs. Seaforth McNab, Margaret 
Stearns, Mrs. R. E. MacDougall, 
Mrs. R. N. Hickson, Dame Ida W. 
Eadie, George H. Montgomery, K.C., 

\ William J. Hyde, Mrs. Andrew 
; Hamilton Allen, The Art Association 
of Montreal, Dame Caroline Louise 
Warner, of New York; Norman 

JGregor Guthrie, K.C., of Ottawa, J. 
JR. Innes, Armas Liljeberg, of New 
; York, and Helen R. Y. Reid. 

MARRIED IN PARIS. 
On October 14, 1919, Count 

Falchi states in his declaration, he 
land Marguerite Claire Stephens 
swere married in Paris, France, un-|] 
der the laws of France. Before 
the marriage they had signed a con
tract in which it was declared that 
they submitted themselves to the 
marriage laws of Italy, the.groom's 
country of domicile. Under the cir
cumstances, he now claims, his wife 
became an Italian subject 

On March 25, 1930, Countess 
Falchi died in Montreal, leaving a 
will by which the usufruct of al
most her entire estate was left dur
ing his lifetime to her brother, 
George Washington Stephens, of 
Montreal. A few bequests were 
made to the people and societies 
named in the action, but the hus
band's name was not mentioned. •. 

The laws of Italy, the Count de
clares, specify that a husband is 
entitled to the use during his life
time of one-third of his wife s es
tate after her death. A demand, he 
declares, has been made on the 
executor but has been ignored. 

He therefore asks for an ac
counting of the estate and its ad-

I ministration since the death or his 
I wife, or, in default of an account-
!ing, that the défendent be ordered 
ito pay $60,000 for the period be
tween March 25, 1930, and May 25, 
1931 and $300,000 at the rate of 
$60,000 a year until such time as an 
accounting is rendered. 

NOTABLES FAIL TO 
APPEAR IN ACTION & ' 

Of 18 persons and organizations 
standing to benefit from the will of 
the late Marguerite Claire Stephens, 
10 have failed to appear within the 
time provided by law in the action 
in which Count Felchi, former officer 
in the Italian Air Force, is laying 
claim to one-third of the estate of 
his former wife. 

According to a certificate filed in 
the record of the case, no- appearance 
has been made by the Duke of Con- J 
naught, Hon. R. B. Bennett, Mrs. J . 
W. Wilson, William J. Hyde, Mrs. A. 
H. Allan. Caroline L. Warner, Nor
man G. Guthrie, J . R. Innes, Armas 
Liljberg and George H. Montgomery, 
K.C. 
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Old glass, old bottles, yes, but worth far more than their weight in platinum, these gems of the glass collection presented by Harry A. Norton of Ayer's Cliffe, Que., to the I 
Art Association of Montreal, are now on view in the mus eum on Sherbrooke street. 

At the left is a bethrothal gift from Sidon, dating fr om the birth of Christ and showing the head of Eros, Greek god of love. The basket-like Greek urn next to it was found 
at Beisan, Syria, and dates from the Third Century, B.C. In the centre is an enormously valuable double unguentari um from the Fourth Century, A.D., while next to it is an J 
ivory colored pitcher from Egypt, dating 500 years before Christ. At the right is an Arabic beaker, decorated with enamels. 

VM 

Priceless Ancient Vases 
Are Presented to Museum 
By Geoffrey Hewettrke 
Valuable Collection Given Art Association by Harry 

A. Norton, of Aye/s Cliff, Que. 

A PRICELESS COLLECTION of ancient glass vases and bowls has just 
" ' been given by Harry A. Norton of Ayer's Cliff to the Museum of the 
Art Association of Montreal. Individual pieces date back to 800 B.C., and 
;ame from ancient Egyptian and Syrian tombs. The collection, which oc-

isv considered one of the most valuable on 
'V 

cupies four cases in exhibition, 
[ithis continent. 

Many of the vases, excavated out 
of damp tombs are mere bubble thin 
shells of what they used to be. Mois
ture acting upon impurities in an
cient glass will tend to disintegrate 
it, stripping off layer after layer in 
filmy layers. Yet this process, while 
destructive, brings extraordinary 
beauty to the vases and bowls, for 
it makes them glow in a variety of 
peacock greens and blues, and fiery 
oranges and scarlets, which cannot 
be seen in modern glassware, and 
cannot be counterfeited either. 
LIKE JEWELS 

In the morning, when the sun's 
rays strike full upon the cases in 
the museum it seems as if the glass 
boxes are filled with opalescent 
jewels. 

One of the fine pieces in the col
lection is a double headed little flask 
which some time within a hundred 
years of the birth cf Christ was 
given as a betrothal gift by a young 
gentleman of Sidon—remember Tyre 
and Sidon?—to his lady love. 

The bottle takes the shape of a 
head with two faces. The faces are 
those of a curly-headed boy, Eros, 
the god of love, and the decay* of the 
glass outer surface, while not yet 
affecting the delicate features of the 
boy, has given the whole a beautiful 
golden sheen. 

Another outstanding example of 
glassware is an enormously com
plicated and very valuable "unguen-
tarium," which is what the Romans 
called the ancient counterpart of 
the modern flapper's compact. % The 
unguentarium consists of two £ubes, 
fused together, side by side, aria 
ornamented with flourishing triple 
handles of green glass. I t dates from 
the fourth century A.D., and was 
used by Syrian ladies of the day to 
hold their fine scented oils and 
rouges. 

UNIQUE BEAKER. 
Something unique is a tall Arab 

beaker, enamelled in vivid colors and 
doubtless used by some chieftain at 
the very time when Christian knights 
fought the pick of Mohammedan 
chivalry in the Holy Land. The 
beaker is remarkably similar in shape 
to the modern lemonade glasses, and 
is extraordinary in that it bears a 
number of fishes on it in decorative 
outline. 

Mohammedan art, and particularly 
Arabian art, usually is geometric in 
form- because the Koran expressly for
bids the making of images or pic
tures of man or beast. Hence, the 
beaker, even ^part from its age and 
rarity, qualifies as a museum piece. 

One'of the oldest pieces of glass in 
the collection is a small round pitcher 
discovered in an Egyptian tomb that 
was sealed 600 years before the birth 
of Christ, and while Rome was but a 
warring littlejvillagej,., . -- -

The pitcher is of thick ivory colored ! 
glass, ornamented with bands of in
laid mulberry colored glass. I t is ex- \ 
traordinary in that it shows that the j 
old Egyptian glass workers ap- j 
parently disdained the use of paints ' 
to beautify their pitchers. They \ 
twisted loops of molten, mulberry 
colored, glass around this pitcher, 
flattened them, and then once more 
fused the entire outside of the vessel, 
so that the applied decoration and 
the opaque glass of the pitcher be
came one. 
GREEK URN, 

Finally another excellent piece is 
a Greek urn, dating from the third 
century B.C., which is basket shaped 
and iridescent in blue and gold. I t 
probably was used to hold sweet
meats by a Greek matron who had 
never suspected that a wave of diet
ing would sweep the world something 
like 2,000 years after she died. And 
probably the lady would not have 
cared either. 

There are many oth^. quaint and 
also very beautiful objects in the 
Harry A. Nortonvcollection. There 
are the little tear bottles, which once 
held the tears shed by bereaved 
wives or mothers when their men 
died. The little bottles were buried 
wit.h the bodies as actual proof of 
mourning. 

There are scent sprayers of 2,000 
years ago. There are very beautiful 
and very old glass lamps out of Mo
hammedan mosques. There are many 
things—for Harry Norton has spent 
30 years in gathering these priceless 
and fragile relics of civilizations now 
dead and gone. 

TO SHOW CANADIAN 
AND FOREIGN ART 
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Edmonton Has Ambitious 

Plans Under Way for 
Coming Season 

Returning from eastern Canada, 
New York and other American 
cities with the latest news of this 
continent's world of art, Mrs. David 
Bowman, director of the Edmonton 
Museum of Arts, promises an ex
tensive and interesting programme 
for the coming autumn and winter 
at the museum. She made arrange
ments for a number of loan ex
hibits of an unusual nature during 
her eastern trip. , 

The art season will open in Sep
tember with the formal opening of 
the Museum in October. It is plan
ned to have a collection of 300 
watercolors by contemporary Bri
tish artists in September, with a 
new collection from the National 
Gallery, and probably some out
standing work by Saskatchewan 
artists, in October. 

For November J. E. H. McDonald, 
of the Ontario School of Art, will 
send an exhibition of student art, it 
is hoped. In December, Mrs, Bow
man hopes to arrange an exhibition 
of watercolors and wood block 
prints by outstanding living Cana
dian artists. January, February and 
March are left open for possible in
teresting exhibits which may He 
available, but tentatively it is plan
ned to bring a show from eastern 
Canada in January, a modern Bx*i-
tish collection in February and a 
Canadian exhibition in March. 

In addition there will be some 
time during the season an exhibi
tion of small sculpture in white 
soap from the seventh annual com
petition held in New York this year 
in which Canadian ar t is ts carried 
off five out of 102 prizes. For Oc
tober it is hoped to arrange a 
course of lectures on Italian ar t to 
be conducted by.Mrs. E. K. Broa-
dus and the usualy monthly talks 
in connection with the exhibitions 
will be continued. If possible, a 
course of lectures with one Cana
dian authority and one eminent 
British ar t lecturer will be given 
also during the year. 

The unerring tendency of human
ity in times of physical and econo
mic stress to turn to the spiritual 
and intangible for comfort is evi
dent in the ar t centres of this con
tinent today, according to Mrs. 
Bowman. While in New York she 
was able to visit seven widely vary
ing special ar t exhibitions, as well 
as the permanent galleries and 
museums. In Toronto, where she 
spent ten days, she found the On
tario Art Gallery under the leader
ship of Arthur Lismer and with the 
co-operation of the teachers and 
educational authorities conducting 
extensive ar t educational work 
among the children of the city 
schools. In Buffalo, N.Y., the same 
work was being carried on. 

% 
PICTURES OF MERIT 
AT C.N.E. ART SHOW 

Many Canadian Exhibitors 
on Programme—Private 

View Given 
Gazelrter—Ô7/8/31 

Toronto, August 27.—The private 
view of the a r t show a t the Can
adian National Exhibition opened 
tonight with only one feature miss
ing, a band of Highlanders playing 
in the gallery instead »of on the 
grandstand. This Would have added 
still more to the glory of Scotland. 
Scottish ar t is ts are, indeed, no 
trifling contributors and while their 
works are, on the whole, discreet, 
and do not conform to any estab
lished standard in particular or to 
any specific style, it is satisfying 
to discover among them so many 
paintings which express a fresh 
and sensitive outlook. 

"Edinburgh—A northern view," by 
A. Bruce, a sort of Scottish replica 
of the famous "Toledo", by El Gre-
go at the Metropolitan Museum, in ! 
New York: A very sensitive can- | 
vas, by John Spence Smith called i 
"Ben Vair, Argyllshire"; "an Eng
lish landscape," by the late David ' 
Muirhead; "The Palace of the ! 
Popes," a Sisley-like water color, : 

by Agnes Reaburn, are a few of ! 
the good landscapes shown in' the 
Scottish section. In a modern vein 
is the onrushing train from under 
the bridge, by Francis McCraken. 
Under the title of "Chrisanthemum," 
James Gunn offers a nude, a sort of 
idealized woman's back, the pure 
lines of a Greek vase from the neck 
down. 

The oil paintings of the British 
rooms practically cover all styles 
of painting and represent, in most 
instances-, the tail-ends of nearly 
every school which has come to life 
in the last one hundred and fifty 
years. 

There are formal portraits» the 
hazy landscapes which are an after
math of Corot's Ville d'Avray 
dreams; the typical "interiors" and 
the many kinds of "genre" pictures 
ranging from the Gypsies by Mun-
iiings, and the terrorizing Biblical 
"Elijah and the Ravens," by John 
Keating, to the humorous and live 
"Mitcham Fair," by J. K. Kirby, and 
the wellrintended sermon by Mark 
Symons, "My Lord I Meet in Every 
Lane." Nudes are scarce, though 
of high aesthetic standard, "prv i -
etto," by Rosalie Emslie, being the 
finest of them. Others are to be 
credited to Mark Gertler and Dod 
Proctor. 

There are landscapes galore, but 
none better than two small ones, 
almost lost among many ostenta
tious canvases, and which a re both 
signed Paul Elie Gernez. The in
fluence of the School of Paris , is 
most honorably represented in 
"Pan Tr iumphant ," by C. R. "\V. 
Nevinson; "Summer Day," by j 
Stanley-Creek Braida and "Chil
dren and Birds" by Florence Ash or 
are pleasing echos of Dupas ' a r t 
expression. 

v -\ 

These years when Orpen was 
! working at lightning speed were 
probably the happiest time of his 
life. One of the pathetic things 
about its close was the failing of 

J his marvellous powers as well as 
I the secrecy he maintained as to his 
I whereabouts when he was ill. 
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MARRIAGE INVALID 
DEFENCE CONTENDS 

29 
ecree Divorce Decree ' Granted 

Marguerite Claire Steph
ens Alleged to Be Illegal 

CLAIM FOR $370,000 

11 Suit Qf Count Luigino Palchi 
Resisted by George W. 

i Stephens as Executor 
of Estate 

Invalidity of Count Luigino Fal-
chi's marriage to the late Margue
rite Claire Stephens is invoked by 
her executors as a reason why the 
Italian war ace's action for an ac
counting or $370,000 should be dis
missed by the Superior Court. 
When Falchi married the former 
Miss Stephens, her executor, George 
Washington Stephens, declares, she 
was already married to Col. Hamil
ton Gault. 

As a further ground of defence 
the executor states that five years 
ago Falchi accepted ?5,000 and 
agreed to renounce any claims 
against the estate. 

Falchi sued recently, naming 
George Washington Stephens, ex
ecutor of his sister's will, and a 
number of other beneficiaries as 
defendants, His claim for an ac
counting or the payment of $370,000 
Is based upon an allegation that 
while he and the former Marguerite 
Claire Stephens were married in 
Taris, they agreed that their com
munity would be governed by Ital
ian law, which stipulates that a 
husband is entitled to one-third of 

' his deceased wife's estate. Among 
the defendants art the Hon. R. B. 
Bennett, Prime Minister of Canada. 
K.R.H. the Duke of Connaught, the 
Art Association of Montreal, and 
other persons and institutions who 
received small or large bequests 
under the will. 

JURISDICTION ISSUE. 
in his defence George Washington 

Stephens recalls that Miss Stephens 
was married to Col. Hamilton Gault 
in Montreal on March 16, 1904, and 
they were subject to the marriage 

;laws of this province. In December, 
1918, a divorce decree was handed 

• down by a Paris court while Col. 
Gault was a member of the Cana
dian Expeditionary Force in France, 
but while the legal domicile of both 
husband and wife wr%s Montreal. 
This divorce, the defendant declares, 
was illegal because the court which 
granted it had no jurisdiction over 
the parties, " neither of whom had 
been in France long enough to ful
fil the French residence require
ments. The divorce, it is claimed 
further, was obtained by collusion 
and was illegal on that ground 
alone. The illegality of the divorce. 
Stephens claims, left his sister the 
legal wife of Col. Hamilton Gault 
a t the time she went through a 
form of marriage with Count Falchi 
in Par i s . 

It is pointed out in the defence 
plea that in 1928 Marguerite Claire 
Stephens took action in the Supe
rior Court here to have her mar
riage to Falchi annulled, but the 
action was dropped after a com
mission had been named to take! 
the evidence of Col. Gault and Count! 
Falchi abroad. The court had pre-1 
viously raised the question whether] 
the parties were legally domiciledi 
in Quebec or not. I 

Several of the other beneficiaries! 
under the will, who have been! 
named defendants to the suit, have; 
hied appearances, but it is ant i - i 
cipated that most of them will sub- ' 
mit to justice, leaving to the execu
tor the formal defence of the ac
tion. 

%m TIFIC MISSION 

Sculptress to Model Every) 
Human Type for Museum 
New York, September 3A—Mal-| 

v ina Hoffman, sculptor, sails to 
morrow on a scientific expedition to 
various par ts of the world to record 
in bronze all living' types of man, 
her work to be installed in the Field 
Museum of Chicago. She expects 
to make about 120 life-size statues. 

Her tour will take in Asia and 
the islands of the Pacific. Through 
the co-operation of the French 
Government/ she has been able to 
find many types of Congo natives 
who are a t the French Colonial 
Exposition. Some of her work has 
been completed. 

She says the expedition is the 
» first of i ts kind. Her husband, S. 
iB. Grimson, is going along as 
'photographer. A plaster carter 
•to mould her work i s also to ac -
; company the party. 
; The Hall of Diving Man at the 
I Chicago museum is expected to be 
b completed hy 1933. 

\j) 

CHINESE ART FORM 
SEEN IN EXHIBI 
1 1 / 9 / 5 1 - - — 

Sidney Carter's New Gal
lery Is Mecca for Devotees 

of Oriental Work 

Shades of old China rise in the 
new sallery of Sidney Carter, fine 
ar t dealer,vat 1408 fcS&iitttln street, 
where a special exhibition' of early 
Chinese ar t is featured as the open
ing event. 

A quiet gallery, arranged with a 
nice idea of repose, forms an unob
trusive setting for masterpieces 
culled from the gorgeous parade of 
the history of the Far East. 

A time-dimmed canvas of the 
late Sung dynasty, about the end of 

* the thirteenth century, is the un
doubted gem of the collection. Simi

l a r to a canvas in the British Mu
seum, prized by lovers of Chinese 

?art and used as a frontispiece to one 
j of his books by Laurence Binyon, 
Une picture shows lotos blossoms 
•against a slight landscape back
ground, with realistic birds serving 
as a foil for the central theme. 

There are excursions into Thi
betan and Japanese art, also. No-

, table among these are two depic
t i o n s of Buddha, from Mongolian 

temples. 
The famous Ming dynasty is rep

resented by the familiar group of 
Confucian philosophers. Confucius 
was not a religious teacher, but had 
the Platonic idea of academic 
groves, and -the professorial group 
has gained prominence because for 
more than 2,000 years it has been 
the royal custom to have a "com
mand" reproduction by the best 
contemporary artist. Mr. Carter's 
specimen is estimated to date back 
to 1800. Other fine pictorial pieces 
include an eighteenth century por
trait on glass, a rich ancestral por
trait, and a very simple view of 
ducks in a pool, by, Kano Mitusu-
nobo, who died in mid-seventeenth 
century. 

Sculptures, in the prized blanc de 
; Chine and other ar t clays, are 
•among the best of Mr. Carter's dis
plays. One of them, on view in the 
window, is a representation of Kwan 

!Yin—Misericordia, as one would 
.say—the Chinese deity of mercy. 

iOthers show horses and camels. 
•and are mortuary pieces of the Tang 
dynasty, the golden age of Chinese 
:art that finds its Occidental coun
terpart in the age of Pericles in 
Greece. 

A very delightful gallery is this 
new one, well arranged and cen
trally situated on the ground floor 
of the Drummond Medical Building. 

o NATIONAL GALLERY 
IS HIGHLY PRAISED 
Gazette-JjyiO/31 

Assistant Director of Na
tional Gallery Comments on 

Canada's Achievements 

In an article written for The Can
adian Press Jehanne Bietry Salin
ger says: While Wembley and Paris 
are still filled with enthusiastic 
memories of the "vigorous and 

j original art," contributed by Can-
| adian art is ts to the British Empire 
i Exhibition in 1924 and 1925, and 
echoes seem to linger forever of the 
comment aroused by the remark
able group of Canadian paintings 
sent over there, more emphasis is 
brought on the awakening of an 
art-consciousness in Canada bj-" the 
generous reports and the many 

I words of praise by W. G. Constable, 
! Assistant-Director of the National 
i Gallery in* London, England, who 
j was in Canada recently on a tour 

of museums of the new world, 

"Mr. Constable has been writing 
and speaking so much about the 
achievements of the National Gal
lery of Canada that one is brought 
to consider his statements with in
creased interest in our own a r t in
stitution. We should all be familiar 
with the facts which he brings to 
the attention of the English public 
since his return from abroad. And 
what he says is, that since its in
corporation in 1913, the National 
Gallery of Canada has already built 
up a group of old master paintings 
which would be a credit to a much 
older institution anywhere in Eur
ope. He remarks enthusiastically 
on how valuable is the collection of 
drawings and prints already formed 
and the collection of Canadian 
paintings and sculpture. He lauds 
the policy of the gallery which cir-

AUSTRIAN ARTISTS 
SHOW FINE WORK 

gazette 33 /9 /31 
Collection of Colored Prints 

Made From Wood Blocks, 
on View 

The genius of the Austrian peo
ple for wood-carving which has 
created a tradition based on cen
turies of exquisite works, finds its 
most modern expression in the 
wood-cut—an art originally Japan
ese in inspiration, but today a med
ium which the western world has 
made its own through its distinct
ively occidental handling. 

A fine collection of colored prints 
made from wood blocks by con
temporary Austrian artists, now on 
view at the galleries of W. Scott 
and Sons, 1490 Drummond street, 
provides a fascinating glimpse of 
the striking effects that are being 
achieved in this type of work. 

The first impression on entering 
the gallery hung with these prints 
is their strong decorative value, for 
the very materials used in the block 
print inevitably lead to design on 
broad lines and large planes of 
color. Flowers and birds which 
lend themselves admirably to bril
liantly colored and stylized treat
ment form a large proportion of the 
prints. The remainder is devoted 
almost without exception to land
scapes, ranging in approach from 
the purely Japanese manner of Leo 
Frank to the dazzling illumination 
of Lap and the modern^grotesquerie" 
of Rollin. 

Many art is ts contribute to the 
collection. Penther has some whim
sical landscapes reminiscent of the 
settings of the Chauve Souris in the 
eccentric lines of gabled roofs and 
casement windows. The coloring is 
very deftly suggested by the use 
of a stroke of color about a quar
ter of an inch wide inside the black 
outline, the eye being allowed to 
carry it over on to the blank white 
paper. , 

Reisser^ gets much vitality and j 
motion into some circus scenes. 
Prescher contributes some highly 
decorative birds and flower groups. 
The use of contrasting tones of 
blues and orange makes some effec
tive prints by Harden. Banska's 
flat blue fading off to white in a 
seascape is decidedly Japanese. 
Strong, flowing and balanced design 
distinguishes some prints by Nor-
bertine von Bresslern-Rotz done in 
neutral tones. Lap, who is one of 
the most widely represented artists,! 
has a large number of landscapes 
in vivid colors which, unlike most 
block prints, manage to give a de
finite feeling of texture. ' 
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E x t e n s i v e Program Of 

Lectures and Music 
George H. Locke, LL.D., chief lib

rarian of tne Toronto Public library, 
will be the speaker at the opening 
meeting of the Women's Art Society, 
which takes place on Tuesday after
noon, October 20, in Stevenson Hall, 
under the presidency of Mrs. C. L. 
Henderson. Pr. Locke's subject will 
be: "Is There Any Art In Modern 

' Literature?" 
The schedule arranged for the sea

son of 1931-32 provides for lectures 
on a wide variety of topics related 
to the arts, also for musical recitals 
and addresses of general interest. On 
October 27 an illustrated lecture is 
to be given by Prof. Auguste V. 
Desclos, M.C., of Paris, France, on 
"Three Painters of Today—Debas-
que, Laprade, and Ladureau". "The 
Marvellous Thirteenth Century", te 
the subject of a lecture to be given 
by Prof. H. D. Brunt, Ph.D., of 
Macdonald College, on November 10. 
W. H. Fyfe, LL.D., Principal of 
Queen's University, will lecture on 
"Bernard Shaw," on November 17, 
and Prof. E. R. Adair will be the 
speaker the following week, hie lec
ture on "The Art of Engraving on 
Wood, Metal and Stone" being illus
trated. Frank Oliver Call, Dean of 
Bishop's College, will give an illus
trated address on "The Lure of 
Acadia," December 8, and the sub
ject before the meeting on Decern* 
ber 15 will be MA Pilgrimage to 
Geneva," by Mrs. Lewis Jerome 
Johnson, officer of the League of 
Nations Association, Massachusetts 
branch. 

The new year opens with a musi
cale and tea on January 5. Follow
ing events are: January 12, Poems 
of Roy Campbell, South Africa, with 
introductory reading of Vachel Lind
say's "The Congo," by Katherine 
Hale (Mrs. John Garvin) ; January 
19, annual tea at the Windsor Hotel, 
when Mrs.» Forbes Robertson Hale 
will give a recital in costume of 
"Shakespeare's Heroes"; February 
2, Members Day, convened by Mrs. 
J. M. Almond; February 9, address 
on "The Trend of Modern Drama", 
by C. R. West, M.Sc, director of 
the McGill Players' Club; February 
16, illustrated lecture on "Russia Old 
and New", by B. R. Baumgardt; 
February 23, illustrated lecture by 
Mrs. Eric Brown on "Art When Eu
rope Was Young"; March 8, illus
trated lecture on "Persian and Chin
ese Art", by Dr. Charles Currelly, 
F.R.G.S., director of the Royal On
tario Museum; March 15, studio day 
under the direction of Mrs. L. A. 
Maclean; March 22, annual meeting, 
exhibition and sale of soldiers' work. 

Other music dates are November 
5, December 1, in connection with 
studio week in the Van Dyke room 
at Ogilvy's; and March 1. Tea is 
served at all afternoon meetings. 

culates freely throughout the Do
minion, groups of pictures which 
serve as an education and" an in
spiration to people living in out-of-
the-way communities. Canadians 
feel all the more proud of these re
marks when they realize that all 
this has been accomplished in bare
ly ten years—for during the years 
of the war all activities were 
dropped. 

''As a confirmation of the high 
praise of Mr. Constable, it may be 
said again that the Trustees of 
the National Gallery were asked to 
lend three paintings to the import-
ant Italian Exhibition which was 
held at Burlington House, in 1930. 
'Christ and St. John,' by Boticelli; 
'Portrait of a Man,' by Cariani, 
and 'Portrait- of his Servant,' by 
Tintoretto. These paintings were 
driven good position in the exhi
bition and fully held their own with 
the wealth of masterpieces whijii 
Ttaly had sent to the exhibition. 

"Visiting again the old master 
paintings recently, the writer was 

and in New York and Chicago as 
well, all of which testify to the sol
idity of serious are investments. 
Also a knowledge and appreciation 
of art, in a fast developing country 
like Canada, is a direct and valu
able aid in securing original and 
fine design in industry, both on a 
small and large scale. 

"Looking back to the foundation of 
the National Gallery of Canada in 
1880 by the Marquis de Lome, Gov
ernor-General of Canada, and the 
Cobourg days of Paul Kane, then 
painting very formal portraits in 
preparation to his journey through 
the Rocky Mountains and Van
couver Island, where he recorded 
scenes of the life, customs and na
tive rites of the Indians, one real
izes the scope of the evolution of 
Canadian ar t and of a Canadian art 
consciousness. The part played by 
all the factors of a r t development 
and culture appears all the mere 
important. Of these factors there is 
no doubt the National Gallery is 
one of the most essential, and the 

brought to think of how valuable I lauding reports and wordsof praise 
it would be to add to the existing 1 of Mr. Constable are most encour-
collection the works which are at aging." 
present in Canadian hands but may / •"' 
be bought one of these days by 
collectors out of the country. Also 
on viewing these notable- paintings; 
in their present surroundings one 
cannot help feel ing how a new! 
building is urgently needed so that) 
the present possessions of the Gal-? 
Iery and its future acquisitions carl 
her properly housed and properly!' 
displayed. 

"In expressing his wish that such 
a building be granted to Canada, " 
Mr. Constable remarked that the 
value of a r t to a young country | 
such as Canada should not be \ 
overlooked as the appreciation of ; 
art 'quite apar t from its influence 
on the cultural level of a people, 
and its effect on national prestige, 
is one of the most effective bar
riers against the creation of use
less wastes of ugliness which can 
be redeemed later only at vast 
cost.1 And to those who need a 
more palpable argument perhaps 
We should point to the figures 
reached by the sale of ar t works 
in all the big capitals of Europe 

7Ï 

Sketches By Stewart 
Àt Local Association 

A N interesting exhibition of travel 
-£*• ' sketches by Neil M. Stewart, 
A.R.I.B.A., is now on view in the 
print room of the Art Association of 
Montreal. 

The collection, which consists of 
about 60 architectural drawings and 
water-color sketches, are the works 
of Mr. Stewart while recently visit
ing England and the Continent. 

The exhibition will continue until 
Sunday next, October 11. 

y€ 
A TJ. S. SCULPTOR DIES. 

« STOCKBRIDGE, Mass., Oct. 7. — 
j (A. P.)—Daniel Chester French, dean 
; of United States sculptors, died at 
his summer home today. He had 

] been in ailing health for several 
; months. 

Charles Ricketts, R.A., Dead 
London, October 7, — Charles 

Ricketts. Royal Academician, noted 
•u'tist nv l ft age designer, died to
day, aged 65. 
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MRS. IDA STANLEY 
DIES IN BRANTFORD 
BRANTFORD, Ont., Oct. 7—(C.P.) 

—A noted artist passed in the death. 
of Mrs. Ida Neilson Stanley in hos
pital here yesterday. Mrs. Stanley 
had been ill for about a week. She 
was a great grand-daughter of Hon. 
John Neilson of Quebec, for many 
years editor and publisher of the 
Quebec Gazette. Her husband, Dr. 
U. M. Stanley, predeceased her. 

lo 



l\,fONTKEAL, Canada's metropolis, is once again in the foreground in parks 
L developments. Crowning Mount Royal and the efforts of a group of 

City Fa thers is an enormous stone "chalet" which can only be described as 
being 4,o£ infinite beauty." 

Architecturally this huge building is impressive. Modelled after the early 
French-Canadian homestead, but of twenty times the size, it stands, a goodly 
distance back from the look-out, a memorial to the achievement of Montreal s 
Houde-Bray administration. . 

Although this ehalet-of-magnificent-proportions is not quite completed 
on the inside one can gain some idea of i ts interior grandeur by peering 
through any one of the 16 massive glazed doors t h a t serve instead of windows. 

Striking the visitor in the eye is an enormous expanse of marble floor 
space for the interior is not divided into three sections, as it was suggested. 
So long, is the floor t ha t i t strikes everyone with amazement. I t is like a 
great ball-room. , ., ,, . . 

The walls are marble also, about fifteen feet up, while there is a massive 
fire-place, also marble-faced, with a frame of black marble around the large 
grate. Plastered everywhere a re the a rms of the City of Montreal—Concordia 
Salus, "Safety, in Unity." 

On the upper portion of the wall many large murals portray the founding 
of the city and i ts progress, with maps of Canada in the early days to break 
the monotony. ' - , . , , , 

Mighty beams of rough-hewn wood, with many carved squirrels as big as 
rabbits on them, support the arched roof. Much wrought-iron work is strewn 
about. I t is all beautifully early French-Canadian. 

Several little ante-rooms and six or seven lavatories are to be found in 
the other par ts of the building, while in t he basement i t is said there will be 
a tavern and possibly a dance-floor. 
j Aid Dr. Gilday said the other day tha t he will ask the city to pave the 
Ispace between the chalet steps and the look-out, to make the whole concep
tion even more wonderful. 

Beautiful But Costly. 
The chalet is all very beautiful. This is allowed by even its most bitter 

critics. 

But it cost almost $300,000, , . . 
'.As a citizen gloomily remarked yesterday, when he paid ^ s f I

A
r sJ; ,J l s l t r? 

the chalet: "What 's the use of it? Think how much better tha t $300,000 could 
have been used!" ««.„« 

The aldermen are at a loss to set a use for the chalet, except in vague 
murmurs of "conventions come to Montreal, and anyhow, we need a place 
like that to impress tourists." 

"Possibly, but why should it be built a t . t h i s t ime?" says another alder
man, who can find no earthly use for the huge hall. "Might it not have been 
better to ask the people what they thought of a chalet before erecting one. < 

And now Aid. Dr. Gilday and other members of the Houdo party wan t : 
to spend $50 000 in paving the area in front of the chalet. :, 

All who have seen the chalet admire i t as a building, granted, but also,. 
all who have seen it want to know to what earthly use it can be put, perchedj 
on top of the mountain? n . v l 

The enormous main hall is too large for any res tauranteur ever to apply, 
for a concession there. Anyway, why provide a palace at public expense lor. 
a storekeeper? . j 

Obstructs View of City. ; 
Then there ' is the question of the actual si te. ' Visitors make this astound-l 

ing discovery, tha t the new building is too ' far back from the edge to allowj-
any proper view of the city from its enormous sight-seeing verandah, and ^ too, 
near the edgo for any one approaching the look-out to obtain such a view, 
Instead of emerging from the mountain roads into the former grand clearing; 
where the all-embracing view caught the breath by its grandeur even before 
the actual parapel was reached, visitors now have to wriggle around the 
back doors of a building and cannot see anything till they get to the very 
edge of the mountain. Furthermore, once there they cannot turn rcumd and 
see back of the look-out, the wild beauty of the mountain itself. Wha t they 
see is a building, jus t as though the city itself had crowded up over the 
mountain and asserted i ts predominance over all. 

That is what our City Fathers have been doing this summer, on the 
mountain. 
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FAMOUS PAINTER 

COMPLETES TOUR 
Paul Coze, French painter of the 

Red Indian, who has been honored ; 
by the Académie Française, has re
turned to Montreal after a long trip 
in the Canadian West, where he 
visited many tribes of Indians with 
the object of studying their customs, 
art and apparel. He is accompanied 
by his wife, who also made the trip. 

The French artist has added to the 
collection paintings he made during 
a visit to Canada three years ago. 
He will exhibit some of his works 
early next week at l'Ecole des Baux 
Arts, St. Urbain street. 

Coze is also a writer of distinction. 
It was his History and Morals of the 
Red Indians, in collaboration with 
Rene Thevenin which won the recog
nition of the Académie Française. 

DEATH OF CHARLES RICKETTS 
It is a tragic coincidence that the 

death of one eminent English 
painter so well-known in Canada 
should be swiftly followed by that 
of another. Charles Ricketts had 
led, of late years, a life more oi less > 
removed from society, partly owing 
to his somewhat exclusive tastes* 
and partly to the grievous illness 
which had stricken Shannon, the 
lifelong friend with whom he shar
ed his home. The fact that he had 
for some time filled the post of ad
viser to the committee of the Cana
dian National Gallery makes Mr. 
Ricketts' death a special loss to 
Canada. 

Meeting him at the house of a 
mutual friend last year, he spok*» 
with great sympathy of the love of 
art in Canada and the necessity for 
care and expert judgment in build
ing up a collection worthy of a 
great country. Sir William Roth-
enstein in his recently published 
memoirs speaks of the rare quality 
of Ricketts' friendship and of the 
privilege it was to know him. His 
talents were as varied as they were 
phenomenal. He was an expert in 
the ar ts of . painting, enamelling, 
printing, wood-cutting, music, lit
erature, sculpture and engraving. 
For the theatre he designed beauti
ful settings and costumes and his 
last work was the creation of thf» 
designs for the recent production of 
"Elizabeth of England" at the Cam
bridge Theatre. As an art critic ho 
was regarded with respect and his 
advice was asked in matters con
cerning the National Gallery of 
London as well as that of Ottawa. 

\^ 

ARTISTS REVOLT 
AGAINST 'RACKET 
Gazett*~£l/10/31 

Seven Painters Exhibiting atj 
Own Gallery in New j 

York ! 

x 

New York, October 19. — Seven 
artists, who charge that the ex
hibition and distribution of ar t both, 
in Europe and in the'United States; . 
has become largely a "racket" in the! 
hands of French . dealers, opened 
their own gallery in New York to
day. 

They have taken a five-year lease 
on a small gallery in a mid-town 
hotel, and there they will show their 
own work and the work of "the 
fellow out in Texas, or Montana, or 
Ohio," who, they explain, finds it 
almost impossible to get a showing 
in New York. 

"The trouble with the situation at 
present," said Anatol Shulkin, a 
member of the executive committee, 
"is that it is controlled almost en
tirely by the French. 

"Art has become big business in 
France—somebody referred to it re-B 
cently as 'France's great oil indus--
try/ It is a $200.000,000-a-year 
business, as a matter of fact. 

"It is the same as it is with 
styles. We think it must come from 
France to be any good. I personally 
know of one United States style de
signer who has had to send his stuff 
to Paris, to get the Paris trademark 
oh it, before he could dispose of it 
in this country. 

"We have no quarrel with French 
ar t or French artists. As a matter 
of fact, French artists do not bene
fit by this situation. They are 
hopelessly exploited by the French 
dealers. The practice is for the 
dealer to buy pictures from the 
art ist a t from $10 to $50 apiece, 
'rear' them for a few years—which 
means that he sticks them our. in a 
rear room without showing them— 
and finally, after he gets most of 

1 the art ist 's work, to build him up 
j and sell the pictures at high prices. 
The artist, having sold his canvases 
outright, never gets anything out 
of it." 

EPSTEISAYS u.s. 
LACKS SCULPTORS 

Gazett^~E37l0/31 
Has New School of Architec

ture, But No Sculpture 
to Match It 

(Associated Press Câble.) 
London, October 22.—The United 

States is responsible for an entirely 
new school of architecture, but has 
failed to produce a school of sculp
ture to match it, says Jacob Ep 
stein, sculptor and veteran of some 
of the hardest fought ar t contro
versies of recent years. 

"There is no sign at present of 
a real American school of sculpt
ure," Epstein avers in "The Sculp
tor," a book soon to be published 
here. 

"They have created an entirely 
new school of architecture, mas
sive and impersonal, which would 
completely dwarf the ordinary 
sculptured figure. The new Ameri
can architecture calls for a new 
school of sculpture." 

The Epstein book touches on 
some of the sculptor's art battles. . 
Best known among these contro
versies a re : 

His fight against Paris police who 
banned his nude memorial to Oscar 
Wilde. 

His battle for his memorial to 
W. II. Hudson, naturalist, in Hyde 
Park, London, which was carried to 
the House of Commons. 

His set-to over his statue "Gen- • 
esis," which was described as fit 
only "for a hatrack in the hall of a ; 
lunatic asylum." j 

"There is a strange love of the ; 
exotic in America. An architect ,: 
once showed me his plans for a j 
courthouse, in Nebraska I think j 
it was. They were entirely Assyr
ian. He justified this by saying. 
'I think our civilization is almost 
entirely Assyrian.' " 

The sculptor avers that in the 
United States there are "immense 
possibilities for a perfect alliance 
of sculpture and architecture, such 

| as we have only seen really ful
filled in Egyptian art." 

Canadian Handicrafts Ex
hibition Scheduled To 

Close Sunday 
Nearly 5,000 to date have seen the 

Canadian Handicrafts Exhibition a t I 
the Art Association of Montreal j 
since it opened 10 days ago, the j, 
largest attendance being last Sun- j 
day afternoon when some 1,350 j 
visited the impressive display of j 
hand-made articles from all over the { 
Dominion. The last opportunity to j 
see the exhibition will be next Sun- i 
day afternoon. 

The exhibit this year included j 
thousands of articles, mostly drawn ; 
from Quebec, New Brunswick, Nova, 
Scotia and other provinces. • 

A special feature of the exhibition || 
which has been the focus ofa t ten- i j 
tion of visitors is the carding, spin
ning and weaving operations carried 
on by Madame Rioux of Trois Pis
toles, Quebec. 

The exhibition this year has drawn | 
attention to the growing linen indus- '• 
try of the Province of Quebec, the 
linen exhibit being of * outstanding 
excellence and showing a wide range 
of output both in texture and dyeing. 

Other features of the exhibition in
clude a display for the first time of 
wrought iron work, this display i n 
cluding both purely decorative and 
utilitarian articles. 
JUVENILE WORK. 

Illustrative of the work being done 
Is fostering handicraft skill among 
th« boys and girls of Montreal is a 
large display of articles made by 
pupils of the educational classes of 
the guild. The average age of these 
juvenile workers is 12 years. 

Among the artistic endeavors the 
Chinese lacquer is outstanding, much 
favorable comment being raised by a 

! Chinese lacquer work screen done by 
• a rising Montreal artist. 
! An al tar cloth made in the church 
work room for Christ Church Cathe
dral has excited much enthusiastic 
comment. 
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| Specially Appointed 
; ; . Paint Pictures of 
! \y«\ Great War 

To 

NATIVE OF IRELAND 

Heated Dispute Aroused 
By One of His Last 

Paintings 
LONDON, Oct. 1—(C. P. Cable)— 

At the comparatively early age of 53 
years Sir William Orpen, distinguish
ed British artist, president of the In
ternational Society of Sculptors, 
Painters and Gravers for the past 
ten years, died last night. He had 
been ill for a considerable period. 

Sir William's most notable work 
was probably in the field of por
traiture, and noted critics have com
mented that his decided bent for the 
satiric and summary method brings 
some of them close to caricature. A 
heated controversy was aroused over 
What was virtually his last painting, 
"Palm Sunday, A. D. 23," exhibited 
a t the last meeting of the Royal 
Academy—a study of Christ on a 
donkey, going to Jerusalem. 

Sir William was specially appoint
ed the royal artist during the Great 
War, and was knighted after the 
war, while his war pictures were 
exhibited in London. Many of them 
have been presented by the artist to 
the nation, and are now in the Im
perial War Museum. They are, for 
the most part, military portraits, but 
number also some landscape and 
figure studies from the western 
front. They are good examples of 
his extreme competence-in the choice 
and employment of artistic means 
based on the foundation of the ex
perience he started to gain as a 
youth. 

Although Sir William studied in 
London as a young man, he was a 
native of Ireland. He was born in 
Stilleggan, County Dublin in 1878. 
His early work, first exhibited in 
1900 at the New English Art Club, 
was marked by quiet harmonies of 
grey or blue and he was at that time 
preoccupied with spacing and sil
houette. He soon turned to the use 
of bright color and produced a series 
of brilliant portrait interiors, notably 
"Hon. Percy Wyndham" (1907), "My
self and Venus," (1910) and "Count
ess of Crawford and Balcarres", 
(1914). 

Sir William had become known for 
his vigorous portraits as the Great 
War opened and he received the spe
cial commission. To landscape he 
paid little attention ; it was not his 
great art . 

He was president cf the National 
Portrait Society, president of the 
Warwick and Coventry Art Society, 
a member of the Beaux Arts, Ant
werp, and of the Academy of Arts 
and Letters of the United States. He 
held an honorary degree from Dublin 
University and was an honorary Fel
low of University College, London. 

Sir William married, in 1901, Grace 
Knewstub,who, with three daughters, 
survive him. 

Among Sir William's notable por
traits is one of Sir Robert Borden, 
painted while the Canadian states
man was active in London as a mem
ber of the Imperial War Cabinet. 
Other fine portraits are those of Sir 
Henry Wilson, H. H. the Emir Feisal 
and Colonel Lawrence, Sir Rosslyn 
Wemyss, M. Venizelos, Lord Reading, 
Lord Robert Cecil, General Sir Fred
erick Sykes, Lord Derby, H. H. the 
Maharajah of Bikanir, Gen. Botha, 
for whom Sir William had an im
mense admiration ; Lord Hardinge. 

He was president of the National 
Portrait Society, president of the 
Warwick and Coventry Art Society, 
a member of the Beaux Arts, Ant
werp, and of the Academy of Arts 
and Letters of the United States. He 
held an honorary degree from Dublin 
University and was an honorary Fel
low of University College, London. 

Sir William married, in 1901, Grace 
Knewstub, who, with three daughters 
survive him. 

As a portrait painter Sir William 
had far more than the skill of tech
nique. He had the eye to see what 
lay behind the physical features of 
his subject; hin brush reveals to us 
what the camera can never show; 
something additional and more pre
cious than a mere bodily likeness. 
His portraits have that true inward-

DEATH OF PAINTER. 
Many a distinguished Canadian 

soldier will hear with regret of the 
death of the eminent painter, Sir 
William Orpen. It is 12 years since 
I walked into the vast studio that 
Orpen had arranged in the Hotel 
Astoria in Paris, but I still remem
ber the kindly way he greeted an 
interrupter of the work he executed 
with such vertiginous speed. In 
years to come people will question 
if it were possible for any one man 
to accomplish what Orpen did be
tween the dates of April, 1917, when 
he came over to France to paint 
for the Canadian War Memorials 
Commission, and the end of 1919. 
Among the Canadians he immortal
ized were General Sir Arthur Cur-
rie, Sir Robert Borden, and Gen
erals Lipsett, Burstall, Watson, 
Macdonnell and Loo-mis. His sit
ters in those days of the Conference 
included •everyone of note, Lord 
Robert Cecil, as he then was, the 
Emir Feisal, and Colonel Lawrence, 
as he then called himself, Sir Hen
ry Wilson, so soon to meet his 
tragic death, General Trenchard. 
Sir Frederick Sykes, Venizelos, and 
a host of others. I remember Or
pen telling me that ttie thought 
Both'a, whom he greatly admired, 
was one of the greatest of all the 
great men; ̂ gathere'd a t ttmt Ver-
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Noted Painter Dies 

SIR WILLIAM ORPEN 

ness of all great artists, they give us 
the clue to character, to personality; 
they interpret the mind behind the 
outward man. 

Some of his paintings show high 
powers of imagination, for he was 
an artist with a keenly intelligent 
brain and with a warm, imaginative 
heart, a man who could see both the 
humour and tragedy of life, who 
could feel deeply and could express 
his emotions either in genial satire 
or in a majestic allegory of epic 
grandeur. 

WORKS IN OTTAWA. 
OTTAWA, Oct. 1.—(C. P.)—About 

ten of the late Sir William Orpen's 
works are in possession of the Cana
dian National Gallery, the group 
including a particularly valuable por
trait of the artist 's daughter. 

During the war Sir William was 
commissioned by Lord Beaverbrook 
to execute a number of portraits of 
Canadian commanders for the Na
tional War Memorial collection. 
Among these were portraits of Sir 
Arthur Currie, commander of the 
Canadian Corps; Major-General Sir 
F. W. Loomis, Major-General Sir 
David Watson, Major-General L. J. 
Lipsett and other high ranking of
ficers of the corps. These pictures 
are now in the custody of the Na
tional Gallery. 

This work was undertaken at the 
instance of the Canadian War Me
morials Commission. Sir William 
himself said that if it had not been 
for Canadian action no one would 
have been allowed the facilities 
necessary for the production of the 
magnificent record that both Canada 
and Great Britain possess of the 
war. 

It was in April, 1917, that Sir Wil
liam went over to France and began 
the series of portraits of Canadian 
generals that are now in the Cana
dian capital. Most of Sir William's 
work for the British and Canadian 
forces was done from his head
quarters in the quaint little town of 
Cassel which also furnished the sub
ject for several of his sketches. 

Perhaps of all the. portraits that 
Sin William painted he was most in
terested in those of two young air
men whom Gen. Trenchard picked 
out to be painted as representing the 
R. A. F . One of them was Lieut. A. 
P. F . Rhys Davids, D.S.O., M.C., a 
gallant aviator who met his hero's 
fate the following day; the other 
Captain Hoidge, of Toronto, one of 
those Canadian airmen whose fame 
is among the most magnificent 
stories of the war. The portrait of 
the latter was painted in October, 
1918. There was something singu
larly poignant in the great artist 's 
presentment of these two men who 
look out of the canvas with a calm 
acceptance of their fate and makes 
them stand as an eternal type of a 
new race. 

After so many months spent in 
close contact with the Canadian 
corps Sir William was naturally very 
much interested in the work of the 
Canadian War Memorials Commic-
sion. He laughingly said that Cana
dians were among his very best 
sitters. % / 

/ 
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StarSiR WILLIAM O R P E N 1 / 1 0 / 
HTHE world of art, which knows no bounds 

1 of nationality, loses one of its most dis
tinguished figures in the death of Sir William 
Orpen at the comparatively early age of 53. 
He was incomparably the greatest portrait 
painter of his day. His rise to fame was me
teoric, but he held his position and consoli
dated it. The War gave him his big oppor
tunity. He seemed to find in it a savage in
spiration, and while his portraits of outstand
ing military leaders depicted the inner char
acter of each as he saw it, his scenes on the 
Western Front also held a wealth of grim sig
nificance. He had early established a reputa
tion.for ironic portraiture, painting his subject 
always as he saw it—which was very often 
not in the least what the subject really de
sired. 

This faculty seemed to become accentu
ated in his War pictures, which are today re
garded as among the most important and 
illuminating records. Canada has some, but 
unfortunately they are rolled up in the cellars 
at Ottawa, awaiting the long-delayed art 
gallery which will enable the Canadian people 
to see their own art treasures at their best. 
Sir William was held in the highest regard 
by his contemporaries in Europe, while by 
many American critics he was considered in 
portrait work a second Whistler. He was a 
man who, like Whistler, went his way un
heeding praise or blame, ,and held to his own 
ideals. His work constitutes an enduring 
monument to his genius. 

• % 

COOLING GALLERIES' 

IIEWPP 
Wide Variety Features 23rd 

Annual Exhibition at John

son Art Galleries 

The 23rd annual -exhibition of 
pictures from the Cooling Galleries, 
London, is now on view at the 
Johnson Art Galleries, 1340 St. 
Catherine street west. The collec
tion, which was assembled and 
brought here by W. A. Lawrance, 
is an outstanding one both for the 
many really fine things it contains 
and for its wide variety and range. 

A particular interest attaches to 
a* canvas by George Morland paint
ed fn 1794, called "Smugglers at 
Cowes, Isle of Wight," for this pic
ture is to be reproduced in 
Christie's Review of 1931. Painted 
in the days when Morland was hid
ing from his creditors on the Isle 
of Wight and consorting with out
laws in his exile, the picture shows 
two hardy smugglers pulling their 
boat up from the stormy sea on 
to the rocks, while a dog watches 
their efforts from the foreground. 
A towering rock, huge piles of cloud 
and a glimpso of the wild waves J 
fill the background. Morland has : 
us"ed almost the identical scene, ' 
just changing the grouping of the : 
figures in one of his pictures which | 
hangs in the South Kensington 
Museum. Both pictures are full of | 

|j vigorous movement. 
g "On the River Loire, France" 
| shows Eugene Boudin in a mood 

different from his usual grey-blue 
\ studies, with a brilliant green 

countryside, and tall leafy trees and j 
spires against a sky filled with ! 
grey clouds from behind which the 
sunlight struggles filling the can- j 

3 vas with i ts limpid light. ! 
* A brilliant piece of work, "The ! 
;• Market a t Bushire", by \ Frank ; 
} Brangwyn, R.A., is included in the 
; exhibit. Boldly brushed in dazz-
;! ling color, it shows an effctivelyj 
% balanced and picturesque Oriental : 

a group. A similar subject is strik-
| ingly treate'd in water colors by i 
' Dudley Hardy, R.I., in "An Arab 

Market." Mr. Hardy's colors are i 
unbelievably rich and deep for his | 

1 thin medium. 
| Josef Israels contributes a lovely 
i thing in dull grey-blues, called 
j "Waiting," in which a mother and 
I child stand on a hill watching a 
\ sail on the horizon. The treatment 
I is poetic and the picture is full of 
• poignant feeling. 
,!, Sunshine simply scintillates in 
t "Sunlight" by Willem Maris. It 
i pours from the vast sky and is re-
; fleeted in the pool beneath, bathing 
• the cattle grazing on the banks in 
] its golden light. 
] Rare charm and warm sentiment 
mark Albert Neuhuys' "The Young 
Mother" in which the young woman 
bends fondly over the' child in her 

\ arms. The composition is all soft 
curves strengthened by the vertical 
line of the table leg and the corner 
of the chair back which shows 
above the mother's gently drooped 
shoulder. 

"Reflections," a delightful thing by 
George Henry. R. A., shows the 
graceful figure of a slim black-
haired woman seated in a #unny 
window. Delicately-done small can
vases of domestic animals, by Eu
gene Verboekchoven one of Scher-
rewitz's men loading a cart with 
sand while, two horses—one white 
and one brown—stand by; a -mall 
landscape with sheep by Charles 
Jacquef some brilliant cavalier can
vases by Edgar Bundy, A. R. A.; 
and some Dutch fishing boats by 
Mesdag* are among the many other 
interesting pictures oil view. 
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Star 19/10/31 
Guild Sponsors Attractive 

Display in Art Associa
tion Galleries 

The value of handicraft work as a 
link connecting modern Canada with 
the Canada of the past was stressed 
Saturday afternoon by Victor Morin, 
LL.D., president of the Antiquarian 
and Numismatic Society, in opening 
the annual exhibit of the Canadian 
Handicrafts Guild which is being 
held in the galleries of the Art As
sociation, Sherbrooke street west. 
The exhibition will continue until 
November 1. 

/ ' T h e whole life of art in Canada 
is represented here," Dr. Morin 
stated as he pointed to the unusually 
large number of exhibits which, in
cluded beautiful specimens of rugs, 
draperies, wood-carving, homespuns, 
metal and leather work. "You are 
to be congratulated on the wonder
ful work you are doing in encourag
ing home work of this nature, which 
is not only a means of providing 
extra money for the artists, but pro
vides a link connecting old and new 
Canada," he went on. 

"Why could not handicraft work 
fee even further carried out,'* Dr. 
Morin wanted to know in telling of 
the work being carried out by peas
ants in Europe in their spare time. 
Taking wood-carving as an example, j 
the speaker pointed out that some of 
the greatest sculptors obtained their | 
necessary ground work by wood-
carving. The same thing applied to 

\ metal work, he stated, in suggest-
! ing that Canada's famous metal, 
I nickel, be used in this work as much 
! as possible. 
j EXHIBITS PRAISED. 
j The exhibits of hooked rugs, pot-
I tery, homespun cloth, lace and 
; other handicraft products were 
! highly praised by the speaker, who 
i expressed the hope that the Gov-
| ernment would realize the import-
1 ance of this work and open a mu-
1 seum. where examples of this work 

could be displayed in order to en
courage a r t in the homes of Cana-

, dians. 
The exhibition is one of the largest 

fti the history of Canadian handicraft 
work, entries having been received 
from practically every province in 
the Dominion. The walls of the two 
large rooms are covered with the 
finest examples of beautifully col
ored and designed hooked rugs, 
patchwork quilts, homespun cloth 
and lace, while the tables are filled 
with rare and costly specimens of 
basketry, pottery, needlework, wood-
carving, lacquer work and wrought 
iron. One section is set aside for 
models of ships and engines, com
plete in every little detail, while 
another corner is filled with fine ex-

; amples of leather work, including 
I book bindings and purses. 
| A large number of interested 
; guests visited the exhibit a t the 
j opening Saturday and it is expected 
i tha t a large number of art lovers in 
i Canada will attend the showing be-
! fore it is brought to a close on "No-
ivember 1. 

;;star^/^^, 
; Handicrafts Guild 
\ Makes Good Display 

At Art Association 
! The exhibition and competition of 
\ the Canadian Handicrafts Guild, 
i which is now an annual event in the 
! galleries of the Montreal ' Art 
! Association, makes this year perhaps 
a better showing than in any pre
vious year, both in the general qual-

| ity of the design and workmanship 
Und in the diversity of the purposes 
ito which they have been applied. 
i Textiles of many sorts, woven and 
I embroidered, form as usual the larg-
i er part of the exhibition and hook-
work, a distinctly native art, holds 
an important place. The designs 

i and colours express the tastes of, the 
i makers and, while some of them 
leave something to be desired, they 

| seem to be generally improving and 
1 there are many pieces of work which 
make fine decorations. The exhibits 

lcome from many parts of the Do-

K\ 

minion and some very good ones are 
sent from the Magdalen Islands. A 
small but most interesting collection* 
of work done by Montreal children 
shows how well immigrant children 
can be got to preserve much of their 
national feeling in their work. 

In the diversity of work which is 
shown many other things are worth 
notice, such as some pottery from 
Prince Edward Island, and some from, 
British Columbia, with Indian mo
tives in the designs, some 
strikingly good leather work and 
bookbindings, and excellent work in 
iron and other metals. Other mat
ters worth mention are a painted 
and lacquered screen, some musical 
instruments, violins and lutes, by an 
Italian and a Hungarian, and a num
ber of models of ships, old and new. 

The exhibition of sculpture by Mr. 
Laliberte, which was to have been 
in the print .room, has been un
avoidably cancelled; the room is 
occupied* by a small but particularly 
interesting Collection of costumes, 
implements, etc., of the West Coast 
Indians, which is lent by the Na
tional Museum at Ottawa. 

.jJïïSÏ* 



it obviously pleased the local habi
tants. It is a striking portrayal of 
St. Christopher, carrying the Infant 
Christ upon his shoulders, the work 
of Andre Bieler, a Montreal artist. 

On a recent visit to Switzerland, 
Mr. Bieler saw the famous fresco &t 
the hospice in the Great St. Bernard 
Pass, 8,000 feet above sea level, which 
has withstood sun, rain, and snow 
since the fifteenth century, and ' 
still in good condition. This gave 
him the idea that fresco might suc
cessfully be employed out of doors in 
Canada, in a climate which is cer
tainly no more rigorous than that of 
the Alps. There are many frescos in 
Mexico, and recently several have 
been painted in New York. But as 
far as Bieler can learn there is no 
other true fresco in Canada, though 
there are many excellent mural 
paintings. 
LAID ON TO MORTAR 

Fresco is distinguished from other 
painting in that the paint is laid on to 
mortar while the latter is still wet, 
and thus the colors become fast for a 
great period of time. Mr. Bieler's St. 
Christopher bears an inscription in 
English and French. The English 
text, "Whosoever seeth this image 
shall not faint or fall today," is 
taken from an old album. The French 
text, "Regardes a Saint Christophe et 
t'en vas rassure,'* is taken from the 
traditional medals of St. Christopher 
struck in France. These texts are 
peculiarly appropriate, since St. Sau
veur is a popular haunt of ski par
ties, and it may be expected that 
timid skiers, afraid of taking a fall, 
will take a look at ' the St. Christopher 
before ascending the big hill a t St. 
Sauveur. The Saint Sauveur fresco 
is painted upon the wall of a charm
ing rose colored cottage, in the main 
street of the village, where many 
skiers and tourists pass. 

CANADIAN PRODUCT 
St. Christopher emerges as a thor

oughly Canadian product, much more 
like the hardy woodsman of Quebec 
than the rather sickly saint of certain 
Italian interpretations. The whole-
painting is in the fresh Canadian 
manner, with bold colors, and a bold 
background. The stream through 
which the saint is wading is quite 
clearly reminiscent of Canadian tor
rents rather than of the highly con
ventionalized rivulets to which we are 
usually treated. 

In painting the fresco Mr. Bieler 
followed the traditional methods. 
First, the mason laid the mortar to 
the depth of a quarter of an inch, 
and made it perfectly smooth. With
in Zy2 hours the mortar dries, making 
it impossible to proceed, with the re
sult that a large fresco like Bieler's 
has to be painted in two sections. In 
many old Italian frescos the line 
where the sections join may be 
traced. 

Before proceeding the artist has 
everything in readiness, as he must 
work at great speed. He has all his 
colors ready prepared and labelled. 
He has his sketches on paper show
ing exactly how the painting must 
look when finished. Taking a carton, 
worked on tracing paper, he lays this 
upon the mortar, pricks out the out
line and dusts it over with a dry 
color. Thus the bare skeleton is 
transferred to the mortar. The artist 
now paints in the outline in verroc-
cio, a greenish paint. He then paints 
away as fast as he can, remembering 
T w t time is against him, and he can
not hope to revise. The only colors 
used are powdered earth, siena, e.g., 
giving the dry colors like powder 
blue, old rose, etc. 
PLEASING COLORS 

Mr Biejer's painting is done with 
great decision — bold strokes that; 
show no trace of hesitation—a great! 
virtue^in fresco work. I ts colors are 
pleasing to the tutored and untutored 
eye alike. Already the villagers of 
Saint Sauveur have expressed hearty 
approval, though they were at first! 
quite at a loss to understand the! 
strange methods of painting employed! 
by the artist. Probably they are; 
appeased by the pious sentiments 
which the Saint Sauveur St. Ghristo-1 

pher inculcates. \ 

President of Antiquarian and 
Numismatic Society Is 

Speaker at Guild's 
Annual Event 

Fresco of St. Christopher bearing the Infant Christ upon his shoulders 
which has just been painted a.% Saint Sauveur in the Laurentians, by 
Andre Bieler, Montreal artist. This is thought to be the first trtie fresco 
work in Canada. I t is done on the walls of a cottage in the village main 
street; and bears the text "Whoever seeth this image shall not faint or fall 
today." ^ 
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Works by Living and Dead 

Painters Shown at Watson 

Galleries 

WIDE RANGE COVERED 

Artists Represented Include j 
Xrieghoff, Jacobi, Brymner, i 
Morrice, Cullen, Suzor-Cote, 

Coburn and Robinson 

Polish Sculptor Dies 
Warsaw, Poland, October 22. — 

Pius Welonski, noted artist and 
sculptor, died here today at the age 
of 82. European museums hold 
many of his works and Warsaw 
possesses his famous bronze "Glad
iator" and "Christ Bearing the 
Cross." 

Gazette 23/10/31 

sSince to the point of boredom "de
pression" is the favored theme of 
most discussions, at least tempor
ary escape from the general atmos
phere of gloom can be effected by 
stepping into the Watson Art 
Galleries, St. Catherine street, west, 
and viewing paintings by Canadian 
art is ts that adorn the walls. Wide 
in its range of period and inter
esting in subject matter, this show 
is a t t ract ing an increasing number 
of picture-lovers who can regale 
themselves with products of men 
who, over a longer term than the 
present, were no strangers to de
pression. That they, through sheer 
desperation, were not deterred from 
their tasks has left Canada the 
richer. 

The exhibition that comfortably 
fills the three cosy galleries is 
marked by an air of moderation and 
cheerfulness. True, the modern notes 
are there, but they should not ex
cite irritation in the connoisseur 
who leans towards the detail and 
high finish of Jacobi or Kneghoi'f. 
These two painters, whose work is 
now being sought by the discrimin
ating, may in their manner be con
sidered a trifle "old-fashioned," but 
a.fi among the pioneers of Canadian 
painting, not to mention ihe fact 
tha t they depicted places and cus
toms» now much changed if not alto
gether obliterated, they have their 
established niche. Jacobi's art is 
represented by an Ottawa River 
scene, with high wooded shore and 
building and a tugboat, oC the 
"walking beam" type, towing a tim
ber raft. Krieghoff produced 
^'Crossing the Ice," four men on a 
horse-drawn sledge with distant 
Quebec as a background, and "The 
Royal Mail Crossing the Ice," where 
crafts of canoe type are having 
trouble with huge ice floes. "Long 
ago these painters laid down their 
brushes and passed on. Losses to 
Canadian ar t through death are 
realized when viewing the work:» of 
William Brymner, C.M.G., R.C.A.. J. 
W. Morrice, R.CiA., Laura Mimtz 
Lyall, A.R.C.A., and John Y. John
ston e. A.R.C.A. 

"A View of Capri." with its white 
buildings, steep cliffs and sunlit sea, 
represents Brymner's ar t : "Young 
Canadian Girl" is by Mrs. Lyall; 
"Old Farmhouse, St. Eustache." and 
some capital sketches of old build
ings are by Johnstone, while Mor-
rice's lovely tone is manifest in two 
canvases,, "On the Beach, Dinard," 
where an artist under an umbrel
la has a child for audience as its 
nurse sits in the shelter of a decay
ing ship on the beach, while- boats 
under sail dot the sea; and "Near 
Dordrecht," with its sky -ilîed by 
a massive cloud, flat land with dis
tan t windmills, and a sh ip .wi th -a j 
ruddy sail on placid water on which 
a, fleet rests a t anchor. There are 

also a few sketches from thi* ac
complished brush — vivid little 
"snapshots," among them a rapidly 
brushed-in bit of shipping under 
a moist sky, and a woman en the 
deck of a steamer. 

MARINES AND LANDSCAPES. 

Excellent examples mark the 
painters still with us. Maurice 
Cullen, R.C.A., shows Laurentian 
scenes which are typical — "First 
Snow, St. Margarets." with shad
owed foreground broken by a 
brook, bare birches, hills that 
gleam in sunlight, ari oil of lovely 
contrasts, and a big pastel of a 
winding bit of Cache River. This 
•painting, with its white birches, 
spruces and distant mountain. 
suggests silence and the coming of 
a chilly night. G. Home Russell, 
R.C.A., brings to his works the hum 
of winds and the hiss of breaking 
waves. Force there is to water that 
in sunlight and shadow piles its 
volume up the narrow rocky chan
nel in "The Gully." Open water. 
jagged rocks and distant rounded 
hills are the pictorial elements of 
"Sea Coast Near St. Andrews," 
while late afternoon is the hour of 
"Waterfront, St. Andrews," with Its 
low water, mud, wharf and irre
gular buildings. A. Suzor-Cote. 
R.C.A., signs a landscape, decora
tive in treatment, called "Harvest
ing, Arthabaska." and a sunny, sol
idly painted winter scene, "A Sugar 
Camp, Arthabaska," where the blue 
shadows of the maples make pat
terns on the drifted ground and the 
walls and roofs of the old wooden 
cabin. "Spring, Arthabaska," is a 
painting of ruddy vegetation. 
muddy banks, melting snow and 
swollen stream. In charcoal, he 
shows "Old Habitant." The man. 
sealed in a chair, is distinctly of 
the soil. Clarence A. Gagnon. R.C.A., 
has invested with poetry his "Twi
light, St. Maurice Valley"—a bend 
in the stream, trees, snowclad roofs 
and a few lights that cast dancing 
reflections in the water. "Cloud 
Shadows, St. Malo." is charged with 
sunlight and. wind — figures on a f 
partly shadowed headland, rolling 
sea, cloudy sky and in the distance 
a sea wall with lighthouse. F. S. 
Coburn. R.C.A., shows typical 
logging scenes under sunny winter 

% 
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skies 
deep 

— teams with their loads in ! 
snow amidst hilly, wooded; 

landscapes. Archibald Browne. R.C.A...; 
has two works — one of a small! 
winding stream with distant blue-
mountains about io be enveloped inj 
drifting cloud, and "Summer Even-i 
ing." an upright of decorative' 
treatment with tree-edged water1 

and rising moon. Robert W. Pilot, 
A.R.C.A., b?sides some Gaspe mar- ' 
ines of good quality, has a strongly1 

painted winter scene called "Oldj 
House. Cartiervillc," which well] 
suggests a shivery atmosphere. "By! 
the Lake"—figures and birches at 
the edge of water—is a watercolor1 

I by W. J. Phillips, A.R.C.A., of Win- ; 
: nipeg, while this medium is effec- j 

tivel y used by Paul Caron for 
; scenes in which habitants and their ' 
j quaint sleighs form the centre of in

terest. Albert Robinson. U.C.A., 
• besides some sketches of harbor 

scenes, has paintings of winter in 
rural villages wiUi gay-toned irre
gular buildings, and a large work 
entitled "Sunday in th*> Country" • 
—a procession of sleighs passim;-! 
quaint houses backed by wooded. ; 

j snow-covered hills, in which pat- . 

tern is of prime importance. "Aut
umn, Lake Superior"—hills, water I 
and glowing, vivid bush in rocky 
land—is by A. Y. Jackson, R.C.A., 
while others represented in the 
exhibition are Kenneth Forbes/I 
A.R.CtA., Frederick Ede, W. H . -' 
Clapp, John Palardy, Berthe Des; 
Clayes, Charles DeBelle, A.R.C.A,1 

the la te A. D. Patterson, and the | 
late F . A. Verner. \ 

The hope that the Government 
will establish before long a muse
um, where a permanent display of 
Canadian handicrafts will be on 
view, both as a thing of beauty for 
the enjoyment of the general public 
and as an inspiration to encourage 
the further development of the 
home ar ts throughout the country, 
was expressed by Victor Morin, 
LL.D., president of the Antiquar
ian and Numismatic Society of 
Montreal, when he formally opened 
the 1931 exhibition of the Canadi
an Handicrafts Guild in the gal
leries of the Art Association, Sher-
brokë street west, on Saturday af
ternoon. Mr. Morin also suggested 
that distinctively Canadian crafts 
might be created by using nickle, a 
Canadian element, for metal wdrk, 
and by designing a lace which 
should be as expressly Canadian 
as Irish crochet, or pointe de Valen
ciennes or Venise, were of the coun
try of their origin. 

Handicrafts in Canada already 
had a notable record, Mr. Morin 
stated, from the wampum and 
beadwork of the original children of 
the soil to the lovely things col
lected in the present exhibition. The 
Guild was to be warmly congratu
lated for the latter, he said, and 
hf> earnestly hoped that they would 
continue to encourage the crafts 
which filled the long winter eve
nings on' the farms with happy 
hours and brought much-needed 
extra money into the pockets of 
the craftsmen and women. 

Canada wo.uld do well, he said. 
to cultivate a tradition for these 
crafts such as that enjoyed by 
Germany, whence the toys of his 
own youth had come, and by 
France, where they filled the 
leisure periods of the farm folk 
even when the period was no long
er than an odd ten minutes be
tween chores. 

Reviewing the work that had al
ready been done in this country, 
Mr. Morin spoke of the wood carv
ing of Quevillon at St. Vincent de 
Paul, of Jobin at Ste. Anne de 
Bellevue, and of those modern 
wood carvers turned sculptor — 
Philip Hébert and Laliberte. The 
fine things that had been accom
plished in metal work could be 
seen in the lanterns in Notre Dame 
Cathedral as well as in the Guild's 
exhibit. In this connection. Mr. 
Morin suggested that there might 
be an interesting field for metal 
work in the nickel in which the 
country abounded. 

As for pottery, hooked rugs and 
homespun, the products of the Can
adian provinces lead the continent. 
The lacework of the countrywomen 
was also very lovely, Mr. Morin 
said, but he felt that by developing 
the taste of the workers a new and 
distinctively Canadian type of lace 
might be designed. In conclusion. 
he expressed the hope that the 
Government would soon see fit to 
open a museum for a permanent 
display of Canadian handicraft». 

Col. Wilfrid Bovey, president of 
the Guild, who introduced Mr. 
Morin expressed the thanks of the 
Guild to the Art Association for its 
hospitality. The exhibition, which is 
under the chairmanship of Miss 
Lighthall, will remain open until the 
end of the month. 

T STUDENT 
DOES FINE BIT OF I R K 

Star 7/11/gl 
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N.Y. Banker's Wife's Essay; 
Chiselled in Marble j 

NEW YORK, Nov. 7.—fA. P.) — ! 
An ar t student in Greenwich Village j 

II has sculptured the figure of a woman j 
II in the attitude of repose, and the I * 

teacher, Yictor Salvatore, regards it | 
as a remarkable piece of work. 

The student is Mrs. Albert H. 
Wiggin, wife of a widely-known | 
banker. 

Mr3. Wiggin rolls up to little Mac-
dougal's Alley every day at 9 o'clock 
in -a limousine and dons smock and 
anonymity. At 3 the limousine comes 
to take her away and she becomes 
a banker's wife again. 

She has been studying ar t two 
years and does it, she said, only be
cause it interests her. She is too 
modest to exhibit her efforts. 

Boy apprentices in Salvatore's 
Greenwich House workshop are 
chiseling in marble the figure that 
Mr. Salvatore considers so good. 

The workshop is supported by the 
Wiggins, the Marshall ' Fields^ the 
Kockefellers and others. I t was 
through their patronage that Mrs. 
Wiggin became interested enough to 
try her ^own hand. 

^j^&ùgl; . > • " < & « ^jjC s-r-k-^M ^ÏA\+^A*>A 
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MANY HAPPY RETURNS/ 

Star 28/10/31 

His Excellency Lord Bessborough, Governor-General of Canada, who 
' celebrates today his 51st birthday, and his first anniversary to be reached 
,in.Canada. He is spending the day quietly a t Rideau Hall, and no formal 
; celebration is taking place. He is receiving congratulations from all parts 
of the world. 

Queer Collection of Paintings 
Placed on Display in Chicago 

Star 7/3/31 Star 7/3/51 
CHICAGO, March 7.—(IT. P.)—Some 

modern art may be a bit wet, but it 's 
art nevertheless and the no-jury so
ciety of artists stands ready to prove 
it with paint of wildest hue. 

The annual no-jury show opened 
last night with 400 oil paintings of 
tom-cats, convex space, whisky bot
tles, named lavender ladies, sky
scrapers upside down, ash cans, 
strawberry ice cream sodas, two-leg
ged cows, and on« w * M A , u " 

| himself makes it impossible to sneer 
at what he has done." 

Gilbert Rocke thus expressed him
self with a canvas entitled ''Big 
Nudes.' ' So they were, and very 

J black, with grinning red streaks for, 
mouths and big solid feet to stand 
on. 

"Convex Space" likewise expressed 
the thoughts of Rudolph Weisenborn, f 
one of the most prominent of western h 

., * ^ uea ja soaas, two-leg- moderns. I t is a gigantic picture S 
ged cows, and one extraordinary J very blue and red and white depicting 1 
painting by one Mrs. A. W. Baeder, three vague young women swimming 
of which more anon. in a sea of skyscrapers, gooseberry 

bome OL it may look silly and some bushes and beer. Or maybe it is a / 
of it may not," explained Felix Russ- sea of radio set insides, fried' eggs 
man, one of the powers that be in and sepia ink. 
the no-jury exhibit and an artist him- "A picture such as this," said Russ-
•*v>°î ? ° n s i ? , e r a b I e n ° t e . man, "is a little difficult, perhaps for 

'" ? * ? „ , ? a î I a r t> whether its good the layman to understand. "But it 
or bad, he continued. "Each painter is a canvas of flowing gra^e and 
t s f ^ ^ ^ A u ^ f 6 ^ 0 1 1 c a n v a s and inter-related color and as such is an' 
the mere fact that he has so expressed I enjoyable piece of work," ! 

PORTRAITS OF"PREMIERS: 

Bas Relief w l l / W l i i e d j 
by Miss Pearl Thurston j 

The first of a series of Canada's 
eleven Prime Ministers, Rt. Hon. 

i R. B. Bennett, molded in bas relief 
by Miss L. E. Pearle Thurston, 

| Montreal portrait sculptress, is on 
• exhibition in the Canadian Pacific | 

Railway offices on St. James street. -I 
The first three in this series, when 
completed, will be a group under 
the heading of "The Three Guar
dians of Canada's Destiny," and will 
include Rt. Hon. Sir John A. Mac-
don aid. Rt. Hon. Sir Wilfrid Laurier 
K^d Rt. Hon. R. B. Bennett. These 
men have been Prime. Ministers in 
the Dominion during times of stress. 
The clay mode-Is will also be on 
exhibition at the C.P.R. offices. 

Whor Miss Thurston completes 
the entire series of eleven portraits, 
the group to be comprised of Rt. 
Hon. Sir John A. Macdonald, Hon. 
A. Mackenzie, Hon. Sir J. J. Abbott, 
Hon. Sir John Thompson, Hon. Sir 
Mackenzie Bowell, Hon. Sir Charles 
Tupper, Bart., Rt. Hon. Sir Wilfrid 
Laurier, Rt. Hon. Sir Robert Laird 
Borden. Rt. Hon. Arthur Meighen, 
Rt. Hon. Wm. Lyon Mackenzie j 
King and Rt. Hon. R. B. Bennett. 

LAST TRIBUTE PAID 
SasetteHW-/li/0i 

Canon Harris Laia tc/Kest in 
,St. Peter's Cemetery 

| Charlottetown, P.E.I., November 
13.—In the little chapel of St. 
Peter's Cathedral, designed by his 
brother, W. C Harris, and decor
ated by the hand of another brother, 
Robert Harris, eminent Canadian 
artist, funeral services were held 
today for Rev. Canon Edward A. 
Harris, of Mahone Bay, N.S. 

Right Rev. John Hackenly, of 
Halifax, Episcopal Bishop Coad
jutor of Nova Scotia, conducted the 
service. Some years ago burials of 
two brothers of Canon Harris were 
held from the same chapel. 

Interment was in St. Peter's 
cemetery, where Rev. Canon Malone, 
priest incumbent, assisted in the 
ceremony. 

TO OPEN NEW MUSEUM 

Mrs. Harry Payne Whitney 
Has Collected Art Works 
New York, November 16. — Art 

will take the spotlight tomorrow as 
Mrs. Payne Whitney, herself a 

sculptor of note, opens her new 
museum. 

The exhibit will open with more 
than 600 works of art which Mrs. 

Whitney ha-s collected over a 
period of 25 years. The institution 
will be known as the Whitney 
Museum of American Art. and will 
be directed by Mrs. Juliana R. 
Force. It is located in Greenwich 
Village. 
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VICE-REGAL P l ï ï 
RETURNS TO CITY 

Gaze t te 3 1 / 1 0 / 3 1 

Their Excellencies Spend 

Busy Day Attending Vari

ous Functions 
— . — I 

LEAVE AGAIN TONIGHT 

During Brief Sojourn They 
Are Guests of Sir Montagu 

and Lady Allan at 
Ravenscrag 

J<\ 

i — 
| | Their Excellencies the Earl and 
Jf Countess of Bessborough returned 
(yesterday for a two-day visit to 
If Montreal, the city in which they 

spent the past summer months and 
the birth-place of their youngest I 
son, Lord George St. Lawrence j 
Neuflize Ponsonby. Arriving at 
Bonaventure Station at 11.50 a.m., 
Their Excellencies repaired to Rav-
enscrag, their residence during the 
summer, where they will be toe 

j guests of Sir Montagu and Lady 
j Allan until they take train ag<ui; 
for Ottawa at 8.05 o'clock this tv-

. ening. 
[ Both the Governor-General and 
the Countess of Bessborough spent 
a busy day yesterday and one that 
kept them on the go until the even
ing when they attended the ball 
given by La Ligue de la Jeunesse 
Feminine a t the Windsor Hotel. 
During the day and as is their wont 
they visited several places of in
terest and met many of the people 
of Montreal. 

The Governor-General was the 
speaker a t a special meeting of the 
Canadian Club of Montreal in the 
Windsor Hotel at noon, while Her 
Excellency took luncheon with 
Mrs. Herbert Molson. In the after
noon Lady Bessborough visited the 
Royal Victoria College at McGill 
University where she had tea with 
the warden, members of the staff 
and students. 

Lord Bessborough, attended by 
A. F . Lascelles, secretary to the 
Governor-General, paid his first 
visit to the galleries of the Art 
Association of Montreal a t six 
o'clock, and he spent almost exact
ly an hour in inspecting the per
manent collection of paintings, the 

! museum, and a special exhibition of 
Canadian handicrafts at present in 
the lecture hall. His Excellency was 
received by the president of the 
Art Association, H. B. Walker, by 
Dr. C. F. Martin and Dr. C. W. 
Colby, vice-presidents ,and by D. 
Forbes Angus, Arthur Browning, W. 
B. Blackader and F Cleveland Mor
gan, officers of the association. 

INSPECTS HANDICRAFTS. 
Mr. Walker showed His Excel- | 

lency the fine collection of paintings j 
belonging to the galleries, and then 
Mr. Morgan conducted him through 
the rooms which constitute the 

I museum. The party then paused 
for a moment to inspect the handi
crafts exhibition sponsored by the 
Canadian Handicrafts Guild, and 
here they were received by Col. Wil
frid Bovey, president of the guild, 
and Miss Alice Lighthall, convener 
of the exhibition committee. During 
his tour of the hall the Governor-
General stopped to say a few words 
to Mrs. Cameron, of Montreal, and 
Mrs, Rioux, of Trois Pistoles, who 
are exhibiting spinning and weav
ing work a t the exhibition. 

His Excellenc}) at Art Gallery, 
His Excellency the Governor-Gen- i 

eral, attended by Mr. A. F . Las- , 
celles, secretary to His Excellency, j 
visited the galleries of the Art j 
Association of Montreal during his \ 
stay here, and was received by the 
president, Mr. H. B. Walker; Dr. C. 
F . Martin and Dr. C. W. Colby, Vice-
Presidents; and Mr. D. Forbes An
gus, Mr. Arthur Browning, Mr. W. I 
B. Blackader and Mr. F . Cleveland j 
Morgan. After viewing the perman
ent collection, His Excellency was 
conducted to the Canadian Handi
crafts Exhibition in the Lecture 
Hall, and was received by Lieut. -
Col. Wilfrid Bovey, President of the 
Canadian Handicrafts Guild, and 
Miss Alice Lighthall, convener, of 
the exhibition committee. 
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EDUCATION BY EY 
NOW APPRECIATED 

G a z e t t e - 3 7 I 1 / 5 1 
Part Played by Museums Is 

Expected to Grow Cor

respondingly 

SURVEY IS UNDERTAKEN 

£\* *• 
$ * 

Dr. Cyril Pox, Director of 
National Museums of Wales, 

Has Special Mission 
Here 

\ The importance of education by 
j the eye is "just being1 realized by 
i many educational authorities and,. 
! as it becomes more fully appreciated, 
I the part that will be played by 
I museums will grow correspondingly, 
î in the opinion of Dr. Cyril Fox, dir 
i ector of the National Museum of 
j Wales, who arrived here yesterday 

to undertake a survey of museums 
: ' for McGill University, the Art As 

sociation of Montreal, and the 
Chateau de Ramezay. He will be in 

•• the city about two weeks and will 
then return home almost directly to 
prepare a report on his visit of in-

i spection. 
j Dr. Fox, in conversing with The 
j Gazette, remarked that it was inter-
' esting to note the changes in me-
I thods of education since the time 
I when civilization reached thai stage 
j when it was realized that an uni-
! versai system of education was 
j needed. The first method was almost 
t entirely by ear, but it eventually 

- j became clear that oral training was 
not as thorough as might be desired. 

! The idea of education by handicraft 
; was then introduced, but this also 
! was shown to be inadequate. 
1 Just recently, Dr. Fox pointed out, 
j the value of education by eye has 
j come to be. realized and efforts are 
j being made in some .quarters to 
I teach people how to see things. It 
j was here that he suggested that 
i museums would soon come to play 
! an important part in school educa-
{ tion. Dr. Fox mentioned the way in 
j which natural history and the his-
I tory of man can be taught through 
j the inspection of museum exhibits 
! by the children under proper guid-
I ance and instruction, and he looked 
j for tremendous developments in this 
; field in the near future. 

Children have been found to learn 
and remember better when they ac
tually see objects than by seeing pic
tures of them or by reading about 
them. The trouble in the past has 
been that the museums have not 

, been sufficiently organized, have not 
been found always in the right * 
places, and curators and directors j 

. who can explain the exhibits have J 
# not always been available. J 

Dr. Fox, who has played an im- i 
portant part in the organization of 
museums in his own country of 
Wales, was able to give some in
structive information as to what 
has been achieved in his country. 

! A national museum, to illustrate the 
! natural history of Wales and to 
I show the history of the people of 
! Wales to the world, has been organ- 1 
' ized and was opened as late as 1927. 1 

This has been constructed a t Cardiff n 
and it now occupies an important 

1 place in the community. 

CO-ORDINATION OF WORK. 

At the same time the organization 
of small museums throughout the 
land has been undertaken and ac
complished with surprising results. 
All are now working under a single 

i head, with the exception of one 
museum, which is expected to join 
the central body shortly. The Na
tional Museum holds a summer 
school yearly to which curators and 
instructors come from all the smaller 
places, and this has proved a most 
valuable institution. I t also supplies 
inspectors to make visits and report 
on the member museums; and it 
even goes so far as to take charge 
of objects of national importance 
and see that they are properly ar-

l ranged for museum display. 
Dr. Fox considered that this ser

vice had proved highly satisfactory 
and added that it was now being 
widely adopted in various parts of 
England. He believed ' that the or
ganization would lead to steps being 
taken in co-operation and exchange 
of exhibits to the mutual benefit of 
the members. 

Dr. Fox is making his first visit 
to Canada and thus was unable to 
make any comments on museums in 
this country, but he hopes in two 
weeks to be able to gain sufficient 
Information about the local museums 
that he will inspect to be able' to 
make a report immediately on his 
return to Wales. 
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u INTERESTING W O R K t l '"*""" 
AT ONE-MAN SHOW 
GazettêS/TL/Sl 

A. M. Pattison Proves Sym
pathetic Interpreter of 
Montreal's Old Landmarks 

I -* . ' / • 

An unusually diversified and in
teresting one-man show, consisting 
of oils, water-colors, crayon and 
pen and ink studies by A. M. Pa t 
tison, is on view in room 20, the^ 
Windsor Hotel, . this week, daily 
from 10.30 a.m. to 9.30 p.m. Mr. 
Pattison, who is a Montreal artist, 
has varied hie subject as widely 
as his medium, and includes scenes 
from the Maritimes, the Lauren-
tians, the historic Quebec country
side, and the quaint rapidly disap
pearing landmarks of old Montreal 
in the collection. Whatever the 
subject, however, Mr. Pattison cap
ture*: its essential mood and a tmo
sphere through a harmonious com
bination of significant composition 
and distinctive treatment. 

The local group will prove a 
revelation to many , of the beauty 
and charm that lurk in the streets 
and by-ways of Montreal. A 
watèrcolor in dull russets and 
black-browns of Windsor street in 
a wet autumn dusk shows that 
lovely block looking south down the 
square to St. George's and the 
towering mass of the railway s ta
tion in its most poetic guise, mys
teriously veiled in hazy twilight. 
The same subject appears again jj 
deep in snow under a sky heavy 
with flakes about to fall, while 
festive Christmas-like touches are 
introduced in the old-fashioned low 
red sleigh and the glowing win
dows of the church. This is an oil 
of attractive qualities. 

The pictorial value of the lew 
irregular roof-line along the south 
side of Notre Dame street has been 
cleverly utilized in a sketch v/hich 
includes the Chateau de Ramezay, 
Nelson's Monument and the Silver 
Dollar Palace. The Church of St. 
Andrew and St. Paul, now removed 
from Dorchester street, and St. 
Joseph's Church, soon to disappear 
from Cathedral street provide sub
jects for two other canvases, 
while a whole series is devoted to 
the construction of the new bridge 
on Dorchester street,*very striking 

J in its stark bare line. 
Sunlight on snow is brilliantly 

tçeated in "Fa rm House, Cote de 
Liesse Road" which shows a clus
ter of rambling buildings with, the 
characteristic gracefully sloping 
roofs against a sun-filled sky 
which reflects its glittering light in 
the snowy field in the foreground 
where deep blue shadows m a r k a 
track of footprints. 

Another fine group depicts one 
of the most fascinating phases of 
the Laurentians—melting ice on 
the banks of lake and river in the 

. spring. In these pictures, Mr. Pa t 
tison captures the texture of deep 
soft snow, solid translucent ice and 
dark cold water. 

The Maritime group also contains 
some fine things. In "Gulliver's 
Cove, Digby Neck," a high cliff 
fills one side of the canvas, with a 
sandy shore strewn with rocks and 
vari-colored bits of seaweed 

I stretching across the foreground, 
iwhile beyond spreads the sea.shin-
! ing in the golden light of the sun. 
The heavy mass of the cliff, the 

; glinting water and the shimmering 
atmosphere form an effective study 
in contrasts. "House on Island— 
Blue Rocks" shows a vigorously 

! brushed-in small cottage and a 
i moored boat reflected in the water. 
'i A charming w~atercolor, "Sum-

light, St. Helen's Island," depicts 
sunshine, dappled by the leafy 
trees through which it filters, as it 
falls on grassy slopes and the sides 
and roofs of the island's booths. 
This is painted in clean easy flow
ing "color. 

IN SELECÏT COTERIEI 
Seven Out of 26 Chosen to 

Create "Painters of Can-
.. ada" From City 

REPRESENTATIVE WORKS 

Wide Distribution Arranged! 
For in Leading Stationery 

and Departmental 
Stores 

ih 

Of the twenty-six artists selected 
to create the new ."Painters of 
Canada" series, seven are from 
Montreal. Among the interesting 
paintings are "Cab Stand Montreal" 
by Kathleen M. Morris, A.R.C.A., a 
very individual artist who prefers 
to paint odd corners of Ottawa, 
Quebec and Montreal during the 
winter months. Her paintings hang 
in many private collections as well 
as in the National Gallery, Ottawa. 

"Quebec Farm", by Edwin A. 
Holgate is typically Canadian in 
setting, and Holgatè is one of the 
most interesting figures in Canadian 
Art. His work is solidly painted, \ 

ij modem in feeling and original in1 

conception. 
There is a* lyrical quality in "The 

Village Church" by Anne Savage, 
Miss Savage as a teacher of ar t in 
the Baron Byng High School in 
Montreal has been one of the most 
successful experiments in the art 
education of children in Canada. 

Sarah M. Robertson is one of the 
younger Montreal artists whose 
painting has received very favor
able notice at Wembley and vari
ous other exhibitions. "The Green 
Sleigh" is characterized by à naive 
sense of design and beautiful color. 

Albert H. Robinson finds the sub
jects for his paintings in the vil
lages ,below Quebec. There is often 
a quiet sense of humor in his worlt 
which is boldly summarized and 
distinguished by subtle color har
monies, as in "Home from Town." 

The William E. Coutts Company 
have sponsored this "painter of 
Canada" series and h..ve had a ser
ies of forty-five different picture 
subjects, all typically Canadian rin 
character, reproduced in oils by"Na \ 
hand process which faithfully re
tains the artist 's original color tone 
values. These are done in miniature 

j and make interesting Christmas 
; greeting cards. 

The William E. Cloutts Company 
j has arranged for the distribution of 
I this series to the leading station-
! ery and departmental stores and it 
J will also be seen at the Produced ijn 
j Canada Exhibition. 

WORKS OF LOCAL I , 
ARTIST DISPLAYED 3 

QazettW-TT/ll/si 
Miss Gray's Exhibit Consists! 

of Oils, Water Colors and 
Wood Cuts 

Work in three media by Miss 
Katharine Gray, a local artist, is 
now on view at the New Gallery 
Reg'd., 1452 Drummond street. The 
best feature of Miss Gray's exhibit. 
which consists of oils, water colors 
and wood cuts, is the last as 
draughtsmanship seems to be her 
particular forte. Her drawing of 
buildings, whether they be the 
gabled cottages of the Quebec coun
tryside or the more complicate;. 
Manoir Richelieu or Bonsecours 
Market, are accurate and meti
culous studies in mass and pers
pective. Her color in the water 
colors is fresh and clean and, since 
texture is not a problem in the 
handling of flat washes, these 
sketches are successful and olten 
charming. The cjils, however, are 
less effective because they lack 
those essentials of an oil paint
ing, tactile value and solidity. One 
oil, "Malbaie Village," which shows j 
a group of red-roofed buildings by | 
the water, is a striking excep'ion. 
Where, however, there are only sky, 
trees, hills and water in the com
position, all these constituents 
might be made of exactly the same 
material—something between mist 
and Italian cream—colored differ
ently. 

Miss Gray has a good eye for the 
pictorial quality of homely things 
and in her wood cuts includes such 
familiar figures as the organ grin
der, the cobbler and a typical group 
in a waiting room, all caught in in
formal characteristic poses. Her 
wood-cut depicting a corner of the 
stage a t the opera viewed from a 
side gallery, which is shown in the 
foreground, is a tour de force of 
draughtsmanship. 

Many of the water colors and an i 
occasional oil have captured not 
only the objects contained in them 
but the sun. light and air in which 
they are suffused. 

i r & r -

PUBLIC IS WARNED 
OF PICTDRE SHARKS 

Gazette "9/11/31 
Reputable Dealers Fear'City 

Becoming Mecca of 
Clever Sharks 

ALL SPURIOUS BARGAINS 

Otherwise Shrewd Business 
Men, Eager to Patronize 

Art, Often Fall 
Easiest Victims 

Attention of those engaged inj 
picture frauds is being attracted to> 
Montreal, the game having become; 
increasingly difficult in Europe, ' 
and the danger is that Montreal -
may become the Mecca of the! , 
sharks. This is the viewpoint of' 
leading firms interested in a r t hy 
Montreal, such as W. Scott and 
Sons, William R. Watson of the 
Watson Art Galleries, Wallis and; 
Son, of London, England, D. M.; 

Johnson of the Johnson Art Gal-j 
leries, Ltd., John H. Cooling of J.j 
A. Cooling and Sons, London. j 

What makes the frauds more dif-i 
ficult to perceive is that those en-! 
gaged therein are often men of) 
good address, well-spoken, sauve,! 
at times with suites of rooms in! 
good hotels for the displaying of' 
their paintings. Photographs of the; 
pictures are used, and when a citi-; 
zen is found who wishes tô have"! 
a Reynolds at a bargain he is in- , 
vited to view the picture, told a 
plausible story of how Lord so and \ 
so in England is in financial diffi- I 
culties and wishes quietly to dis- | 
pose of his pictures, hence the visit | 
to Canada. | 

"It is surprising how many jv 
otherwise shrewd business men fall jv 
into this snare," point out the local *: 
experts. "There have been several £ 
cases of actual fraud, and investi- | 
gation has shown that the sellers off 
the spurious pictures covered their £ 
retreat with the phrase 'attributed ; 
to' such and such an artist. This j 
means nothing a t all. A man might t 
take a picture by Smith and a t t r i - \ 
bute it to Corot, or a painting worth : 
$10 can be attributed to Rembrandt v 
and sold as a bargain a t $2,000. It p 
is all under cover of the evasive- Ï 
ness of words." I 

The object of the local dealers is i 
to warn the ^public to be wary of 
these supposed picture bargains, and 
they point out that they may rest 
assured that there are no fine paint
ings being swept about t he 'wor ld 
in this fashion. Good paintings have 
an international value and ar t deal
ers all over the world are keen to 
buy any works of authenticity and 
merit, and the suggestion made to 
the public is that the man offering 
a masterpiece a t a very low price 
should be regarded on the base of a J 
man who offers a diamond for a 
dollar. 

C. J. SIMARD DIES 
IN CITY OF QUEBEC 
GazettT"~3/ll /31 

Director of Provincial Mu
seum Was Former Assistant 

Provincial Secretary 

(Special to The Gazette.) 
Quebec, November 8.—C; *J. Si-

mard, director of the Provincial 
Museum and former Assistant P ro 
vincial Secretary, died a t one 
o'clock this morning a t the Hotel 
Dieu, where he had been a patient 
for ten days after being in ill-
health for the past two years. 

One of the most active members 
of the Civil Service and one of the 
contributors with Hon. Athanase 
David, Provincial Secretary, to the 
revival of fine, ar ts in this prov
ince, the late Mr. Simard's untimely 
demise will be a shock to those 
who have been in close contact 
with his work and knew his devo
tion to the higher culture of his 
compatriots as well as to the gen
eral progress of the province. 

Born in this city 54 years ago, 
the late Mr. Simard, after studies 
at thé Quebec Seminary and Laval 
University, became a member of 
the Bar, but finally accepted an 
appointment as representative of 
the province a t the Universal Ex
hibition in Liege, Belgium, remain
ing two years abroad, not only ren
dering valuable service to the prov
ince in his official capacity, but 
also developing his arristic qual
ities. On his return he became 
secretary to the late Hon. Jeremie 
Decarie, Provincial Secretary. He 
was appointed assistant secretary 
of the province later and acted in 
this capacity under Hon. Athanase 
David, present head of the depart
ment. Co-operating closely with 
the literary and artistic movement 
encouraged by Mr. David, Mr. Si
mard became a valuable aid in tha t 
direction. 

He was closely associated with 
the work of the Historic Monu
ments Commission and it was with 
his active support that under Hon. 
Mr. David's regime such books as 
"Commemorative Monuments," "The 
Old Churches," "Old Manors and 
Old Houses" and "The Island of 
Orleans" were published, creating 
much interest in literary, historic. 
and artistic spheres. 

For the last two years in charge 
of the Provincial Museum, where 
he had collected much valuable 
Canadiana, Mr. Simard had been 
prenarlrs a book on the historic 
city of Quebec, which will be pub- j 
lished in a few months. ; 

The late Mr. Simard is survived ' 
by his wife, nee Marie Devarennes; \ 
one son, Master Jean Simard, and I 
one sister, Miss Corinne Simard. j 
The funeral will take place on | 
Tuesday morning. ' 

Years Ago 
Comes True As Museum Opens 

NEW YORK, Nov. 17.—(A.P.)-A 
quarter-century-old dream of a poor 
little rich girl became true today as 
the madeover doors swung open on 
the Whitney Museum of Art in 
Greenwich Village. 

There, in three ancient buildings 
done over outside and inside in the 
modern manner, repose more than 
600 native works, with not so much 
as a flicker of European influence. 

In the background as several thou
sand invited guests viewed £he con
temporary state of this country's art 
and inaugural speakers told how the 
museum is expected to encourage 
native talent. Mrs. Harry Payne 
Whitney, the founder, was present. 

She dreamed her dreams when she 
was yet Gertrude Vanderbilt, and 
though she was born in the top ranks 
of society she chose a career of hard 
labor in clay. She is herself an 
artist of considerable reputation and 

her studio is in Macdougal's alley • 
not far from the new museum. 

The works on exhibition have been 
collected by her during the past 25 
years—always with her now-realized 
museum in mind. Four of her own 
statues, including Chinoise, which is 
noted, are in the permanent collec
tion. 

The painting collection numbers 35X 
and is representative of the work of 
United States artists during the past 
50 years. Particular stress has been 
laid upon the ar t of living men, and 
in this sense of contemporary repre
sentation the museum is hailed a» 
the only one of its kind in the coun
try. 

Among well-known artists with 
works on display are John Sloan, 
George Luks, Eugene Speicher, 
Ernest Fiene, George Bellows, Guy 
Pêne du Bois, Thomas Har t Benton, 
Ernest Lawson, Robert Laurent, 
Daniel Cnester French, Paul Man-
ship, Bernard Karfiol, Leon Kroll 
and Arthur B. Davies. 

* j £ ^ - - . 
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Gallery Shows1 

Works by 
Polish Gravers 

s 

In the print room of the Art As
sociation of Montreal there is now 
on view a small collection of works 
by Polish engravers, which has been 
brought out for exhibition in this 
country by the National Gallery of 
Canada. A rather similar collection 
was shown here some time ago and, 
while some of the artists whose 
works were here before are repre
sented again, the collection is quite 
different. 

Some of the best work on view is 
by Wladyslaw Skoczylas, who is 
held in very high esteem in his own 
country. He has nothing this time 
quite so impressive as a head which 
was in the former exhibition, but 
three of his woodcuts are very 
striking, two heads of old men and a 
group of three girls carrying baskets. 
He has also.a very imaginary por
trait of Beethoven which is strong 
but even uglier than Beethoven real
ly was ; some conventional landscapes 
are not so interesting. A good deal 
of space is taken up with fourteen 
woodcuts of Stations of the Cross by 
Bogna Krasnodebska-Gardowska, in 
black touched with color. They are 
hard and strong and rather archaic, 
and the same is true of Marja 
Dunin's woodcut illustrations to 
legends and fairy tales, in which 
some color is used; some of these 
are frankly formal, decorative pat
terns. The "Regina Coeli" by Wik-
torja Gorynska is of the same kind; 
this artist has also some rather ef
fective prints of cats. 

Other of the more interesting wopd- j 
cuts are the little studies of streets 
and buildings by Tadeusz Cieslewski, j 
Junr., Edward Cyerwinski's silhou- | 
etted landscapes, and the work, most- j 
ly in black, with only few lines of 
white, by Stanislaw Chrostowski. 

Of the few etchings shown some 
of the best are two portraits by 
Franciszek Siedlecki, one of Marshait | 
Pilsudski, and the other, more suc
cessful, a "Portrait of a Philosopher" 
Zofia Stankiewicz shows a good, 
dark toned etching of an archway 
over a street in Warsaw, and also 
an interesting lithograph of an 
orchard m snow. In two other, fairly 
large lithographs, by Stanislaw 
Szwarcthe effect of a snowy atmos
phere is helped by the softness of 
the medium. 

A REYNOLDS PORTRAIT (a 

jFuture 

Exhibitions 

tf 

GEN. SIR FREDERICK HALDIMAND, BY SIR J. REYNOLDS. 
(Courtesy of W. Scott & Sons) 

This portrait was painted by Sir 
Joshua Reynolds just before General 
Haldimand took office as Governor 
and Commander in Chief of Canaaa. 

Sir Frederick Haldimand was Swiss 
by birth and was born near Neucha-
tel in 1718. He went first into the 
Dutch service and entered the Brit
ish army and became naturalized as 
a British subject at the age of 36. 
He served under Amherst on his ex
pedition against Montreal in 1760, and 
was then put in command at Three 
Rivers till 1766. After further ser
vice in North America he was ap
pointed to succeed Guy Carleton, 

Lord Dorchester, fcs Governor of Can
ada in 1778. 

He must have visited England be
fore taking over his duties, since the 
portrait was painted in 1778, as 
shown by Reynolds' account books, 
in which the name is misspelt. The 
entry is: -'General Haldiman, £36.15.0, 
and two copies £26.5.0" 

TJhe original pictuue is in the pos
session of the Haldimand family in 
England. A small sketch of it was 
recently in Montreal, and a copy of 
it is understood to be here; perhaps 
one of the copies mentioned 'in Reyn
olds' accounts. 

Art Association 
Of Montreal Has 
Six New Pictures 

;-:-~\ 

b/ j Activity in 
Art Worlds of 
London and Paris 

te) 

Next Saturday, Nov 14th, an exhi
bition will be opened at the Watson 
yalleries, St. Catherine St. of works 
. > three contemporary Canadian 
/rtists, Albert Robinson, A.R.C.A.; 

Lilian Torrance Newton, A.R.C.A., 
and Florence Wyle, A.R.C.A. Miss 
Wyle is a sculptress who is at present 
better known in Toronto, where she 
lives and works, than here. The 
work of Mrs. Torrance-Newton and 
Mr. Robinson is both known and ap
preciated in Montreal. There will be 
some of Mr. Robinson's most recent 
work, including some landscapes 
painted in the Eastern Townships, 
about Melbourn and Knowlton, and 
some from the Laurentians. 

V * * 

An exhibition of work by Miss 
Katherine Gray, of Montreal, oil and 
water color pictures and wood cuts, 
will be opened at the New Gallery, 
Drummond St., next Saturday, Nov. 
14th, Miss Gray had a most attrac
tive little exhibition of her woodcuts 
here, rather more than a year ago, 
but her oil and water color work is 
not well known at present. 

Canadian pastels by C. Riordon 
will make an exhibition to be opened 
at the New Gallery on Nov. 31st, and 
early in December there will be the 
annual exhibition of v/orks of Hutton 
Mitchell. i 

The most recent acquisitions of the 
Art Association • of Montreal are six 
works by A. Suzor Cote, R.C.A., 
which have been given to the gal
lery by the artist. Three of these 
are oil paintings, "March thaw in 
the gully" which was shown at one 
of the spring exhibitions a few years 
ago, "Farm in Brittany" and a head. 
"Portrait of Francois Taillon." With 
these are a charcoal drawing of a 
head "The blind man", a pastel of 
a nude figure and a large bronze 
head, "The Bishop." The collection 
is representative of some of Mr 
Cote's later work and makes a val
uable addition to the other works 
by him already in the gallery. 

# H> # 
Tomorrow, Thursday, 12th, at 8.15 

p.m., the Rev. Lawrence Clare will 
give a lecture at the Art Association 
on "Art, Beauty and Criticism." 

* # H-
A collection of works by Miss 

Kathleen Shackleton will be opened 
in the print room of the art gallery 
on Saturday, Nov. 21st. This will in
clude a number of Miss- Shackleton's 
sketches of Indians and Western 
types, which are being lent for ex
hibition by the Queen's University, 
Kingston. 

V V H> 
The annual exhibition of the Royal 

Canadian Academy is being held this 
year in Montreal, at the Art Asso
ciation, and will be opened with a 
private view on the evening of 
Thursday, Nov. 19th. 

Arrangements are being made for 
a great exhibition of old French art 
to be held in London this winter, in 
the galleries fcf the Royal Academy 
at Burlington House. This exhibition 
will be a successor to the exhibitions 
of Flemish, Italian and Persian art 
which have been held there in Jie 
last few years. For the two latter 
exhibitions some of the greatest art 
treasurers of Italy and Persia were 
specially sent to London. The French 
Government is making plans for an 
exhibition as good as those which 
Receded it. 

One important treasure which it 
was proposed to send was the Bav
eux tapestry, which has on it a con
temporary history in pictures of the 
invasion of England by the Normans 
under William the Conqueror, but it 
appears that it has been found im
possible to move it without injury. 

* * K> 
An exhibition of ancient Greek 

paintings will, it is hoped, be held 
London shortly, at the Victoria in 

Studio Group to Exhibit 
The exhibition by the studio 

group of the Women's Art Society 
will be held in the Van Dyck Gal-

j lery at Jas. A. Ogilvy's Ltd., early 
J in December, it is announced. 

Architectural Exhibit 
• The Royal Architectural Inst/ 

J tute of Canada will hold an archi-
! tectural exhibition in conjunction >.• 
j with the Fifty-Second Annual Ex-
j hibition of the Royal Canadian 
! Academy of Arts. The opening of | 
• the exhibition will take place at the j 

galleries of the Art Association of j 
Montreal, 1379 , Sherbrooke street 
west, tomorrow evening at 8.30, j 
when awards will be made for the j 

, most outstanding buildings erected; 
in Canada during the past three! 
years. - - v ^ J 

and Albert Museum. The Greek gov-
ernment has been aske# to give its 
help in making the arrangements. 

A writer in the London Times sug
gests that, in these hard times for 
every one, artists might sell their 
works by barter, exchanging them 
for food and clothes. In the opinion 
of this writer, his suggestion might 
result in spreading art more widely 
and lead to the artistic decoration of 
offices and shops. 

•£ 3£ *r 

i Paris has for years been the place 
j of production of many of the most 
\ astonishing freaks in painting and 
other arts ; the buyers of these have 

j been principally citizens of the United 
i States. It is now reported that 
; either the Americans are getting 
I tired of buying or the studies are get
t i n g tired of producing artistic 
freaks, and that the business ?s 

; played out, French art will lose noth
ing by this. 

Cathedral ( i? 
« 

Cleaned of Its 
Mediaeval Dust 

Rouen Cathedral, one of the finest 
of French gothic churches, has just 
been thoroughly cleaned, probably 
for the first time in its,history, and 
five tons of dust have been taken 
out, some of it no doubt mediaeval 
dust which had been accumulating 
ever since the cathedral was built. 
In the course of the work four old 
paintings of biblical subjects, which 
had been forgotten for 300 years, 
were found stored away in a room of 
the tower. 

It is claimed that it is the first 
time that vacuum cleaners have been 
used for cleaning a cathedral, but, 
as a matter of fact, some parts of 
Westminster Abbey were vacuum 
cleaned when preparations were be
ing made for King George's corona
tion,. 

Picture Frauds: 
A Warning 
To The Editor, Montreal Daily Star: 

Sir :—Montreal - is evidently in 
danger of becoming the Mecca of the 
European, picture-shark. Finding the 
game increasingly difficult to play 
abroad, these gentlemen are ventur
ing further afield for their victims. 
The word victim is literal, for the 
picture-buyer who gets into their 
hands is usually nothing less. The 
methods of these gentry are worthy 
of a better cause. They are often 
men of good address, well-spoken, 
suave, with persuasive powers of 
speech. They tell a plausable story 
of how Lord so-and-so of England is 
hard up and wishes to sell his paint
ings unknown to his friends. Hence 
their visit to Canada, etc. It is sur
prising how many otherwise shrewd 
business-men fall into this snare. Of 
course the 'selling is done under 
cover of mutual confidences, and 
seldom is a receipt given for the 
money paid. 

There have been several cases of 
actual fraud, and on investigation it 
has been found that the sellers of 
the spurious pictures covered their 
retreat with the fatal words "attri
buted to" such and such an artist. 
This means nothing at all. A man 

j might take a picture by Smith and 
.attribute it to Corot, or a painting 
; worth ten dollars can be attributed 
* to Kembrandt and sold as a bargain 
} for $2,000. It is all under cover of the 
! evasiveness of words. 
j The object of this letter is to warn 

Exhibits Oils, 
Water Colors, 
Wood Engravings 

Miss Katharine Gray, a collection I 
of whose works is being shown at I 
ihe New Gallery on Drummond St., 
gave a very attractive exhibition of 
some of her wood engravings in 
Montreal some time ago. In the I 
present exhibition there are *wood 
engravings, including a few that 
were shown before, and works «n 
water color and oil, of which thejj j 
wood engravings are the most inter- JH| 
esting and the most successful. There | I 
are among these some charming ' 
country scenes, one of which "The 
harvesters" has well placed figures 
in a landscape; the scenes of streets 
and buildings are well drawn but 
rather hard : the difficult medium has 
been used to produce effects of lignt 
and particularly of half lights. 
Among these are the sunset in the 
"Habitait cottage," the candle light 
in "French Canadian dance" and the 
firelight and shadows in "French 
Canadian Veillée;" best of all is one 
called "Opera," in which Miss Gray 
has succeeded amazingly in giving 
the contrast of the strong light on | 
the stage of a theatre with the re
flected lights on the figures in the | 
gallery in the foreground. 

The picture in water color are dis-
I tinctly more effective than the oil I 
! paintings ; they have more atmos-
j phere, light and warmth. The man-
j ner in which they are painted is 

the public to be wary of these sup
posed picture bargains. They may 
rest assured that there are no fine 
paintings being swept about the 
world in this fashion. Good paint-' 
ings have an international value, 
and art dealers all over the world 
are keen to buy any works of au
thenticity and merit. Thus anyone 
offering a picture by a master "forj 
a song" should be as suspect as the-. 
gentleman who offers you a diamond 
for a dollar! 

Buy your paintings from a repu
table dealer, or the representative 
of a reputable dealer. The function 
of an art dealer, in addition to being. 
in business for his own profit, is to 
stand between the public and fraud. 
You may pay a fair price for the 
pictures you buy, but you will at 
least be assured of good value for 
your money. 

We sign this letter believing it to 
be in the interest of the public, and 
therefore meriting your valuable 
publicity. 

W. Scott & Sons. 
Wallis & Son, London. 
Watson Art Galleries. 
Johnson Art Galleries. 
J. A. Cooling & Sons, London. 

Quebec Led this Continent with (Vy 
Early Work in Art Handicrafts 

FjiNGLISHMEN, when they set out to establish new colonies, are generally 
of a kind that does not concern itself much with matters of art of any 

sort. Art is actively practised now in the British dominions, but it seems 
to have begun only fairly late in their development. In English-speaking 
Canada art of any importance probably began when the United Empire 
Loyalists brought in with them their belongings, which must have included 
furniture, plate and other articles of American Colonial make. In New 
England and the southern states applied arts had not got very far before 
the eighteenth century. 

In New France, as good evidence now shows, art work of a very good 
quality began quite soon after the French settlement of Canada. Much 
of it was applied to the fitting and decoration of churches, but it appears 
that furniture, carving in stone and wood, and work in silver, iron and 
other materials, of real artistic merit, was being made for domestic as well 
as for ecclesiastical use as early as the seventeenth century. Much of this 

j work has certainly been destroyed or lost, and its importance is not yet as 
j generally recognized as it should be ; but the work of seeking it out, 

recording it and preserving it has begun and is being carried on as actively 
: as time and money allow. It should be possible before long to show beyond 
j any doubt that'Quebec had not only one of the earliest but one of the best 
, groups of workers in art handicrafts on this continent. 

^.••• 'afetw, iJ&?+J&l&X$&ti" __?_- * •j^.V^&^-iafrJ 
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PLEADS FOR CLEM 
APPROACH TO ART 
Gaz e t t e - ^ g / n / 3 1 

|-Rev. Lawrence Clare Says 
Tolerance and Honesty 

Better Than Criticism 

ASSOCIATION MEETING 

Critics Denounced as 111-
Tempered Lot Who Propound 

Narrow and Malicious 
Definitions of Subject 

+ -** 

A plea for tolerance and honesty 
in approaching ar t was made by 
Rev. Lawrence Clare, of the Church 
of the Messiah, in a lecture on "Art, 
Beauty and Criticism" which opened 
the season of the Art Association 
of Montreal, Sherbrooke street west, 
last night. "Art is a loose-fitting, 
hospitable word which is able to 
cover many things," Mr. Clare stat
ed, and he urged that the cloak of 
its charity be allowed to shelter 
every type of expression from mere 
representation, which many critics | 
refuse to recognize as ar t at all, to 
those manifestations of genius at 
grips with ultimate reality, which 

| all are agreed are art in its highest 
; form. Mr. Clare also stressed the 
; desirability of honesty in one's re
lation with art. "Say what you feel 
even at the risk of being taken for 
a'fool," he said. For, he explained, 
the test of a work of a r t for the 
beholder was—"Is there power here 
for me" 

Mr. Clare criticized the critics 
as an ill-tempered lot who pro
pounded narrow and malicious de
finitions of art with the zeal of 
bigots founding a new church and 
then proceeded to exeommunicate 
all those who refused to bend the 
knee to their particular definition. 
A happier and more profitable way 
to approach the subject, Mr. Clare 
felt, was to take a wide, generous 
definition of art and then to apply 
differentiating adjectives. In this 
way a place could be found within 
the pale for every type—representa
tional, didactic, expressive, vision
ary, mystical. 

Many critics refused even to con
sider representation as art, dis
missing it with the query, "Why not 
a photograph?" But to a vast num
ber of people the landscape, tha t 
looked exactly like what they saw 
when they looked out the window, 
was the only ar t form they could 
understand and, for their sake, Mr. 
Clare felt it should not be disal
lowed. 

Again there were many who 
| scorned ar t that attempted to teach. 
' To these Mr. Clare replied by cit-
; ing "The Divine Comedy" which 
was didactic from beginning to end. 
The worthiness of applied a r t might 

[also be seen in such varied phases 
as Chinese writing, stained glass 
windows that taught the Gospel, 
and in Bernard Shaw's plays. "For 
the stage is Mr. Shaw's pulpit," the 
speaker declared. 

Then, more generally approved 
by the critics, comes that kind of 
a r t which is. the expression of emo-

j'tional experience through the me-
I dium of paint, stone, music, words, 
; etc., Clive Bell considers a r t to be 
I the communication of a kind of 
| rapture of which the art is t alone is 
icapable and which he terms the 
J "aesthetic state." Through his me-
; dium, whatever it may be, he en-
' deavons to inoculate the spectator 
i with something of the same rap-
' ture. Again, a French critic ad
vances the opinion that the art ist 's 
state of mind is closely akin to the 
mystic's. His soul comes into con
tact with ultimate reality and ha 
transmits his mystical vision 
through his art. 

"LIVE AND LET LIVE." 

All, however, are agreed in dis
allowing in no very polite terms 
the others' definitions to their own 
loss and the general reader's con
fusion, Mr. Clare continued. In 
place of this, he urged a basis of 
"live and let live," and the elimina
tion of the critics' favorite sport of 
"high-hatting" those who disagreed 
with them. People should realize 
that there are different kinds of a r t 
and that the glory of one was not 
the glory of another and tha t they 
all sprang from legitimate motives. 

The thing that kept most people 
from enjoying new forms in ar t 
was that they came to it with the 
wrong expectations, Mr. Clare went 
en. For instance, they came to the 
Group of Seven looking for the 
same thing they had found in the 
old masters, and, inevitably, they 
were disappointed. Instead, they 
should approach with this s tandard 
—what is it that the artist desires 
to give? The important thing then 
becomes—does the art is t fulfil his 
aim? 

With a slight addition, Tolstoy's 
definition of a r t was broad enough 
to satisfy his own demands, Mr. 
Clare stated. The amended defini
tion is: "When a man by means of 
certain external signs passes on to 

other's experience tha t he himself 
has lived through so tha t others 
share that same experience, then 
if the process be deliberate we have 
a work of art ." 

Turning to the second of the 
three subjects he proposed to dis
cuss, beauty, Mr. Clare said that 
the wise ar t is t did not aim at 
beauty bv* beauty descended upon 
his work as a by-product—thé re
sult of a unity of ^very part of his 
work in conveying some particular 
significance. When nothing could 
he taken away and nothing added 
to improve this unity, beauty was 
there binding the whole into one. 
In creating this beauty the art is t 
had found joy and in appreciating 
the result of bis work the spec
tator shared in this joy. 

Thus great ar t became a form of 
communion, binding not only the 
artist and those who appreciate his 
works today, but those who have 
appreciated it through the ages arid. 
those yet unborn who have still to 
share in this joy. In this way- art,. 
becomes one of the greatest thing&,' 
in the world, going hand in hand 
with religion, Mr. Clare stated. , 

To those who would enter into 
this joyous fellowship he advised 
going to school with the old mas- , 
ters. "For having accustomed) 
themselves to the best, we shall'-be 
vulgarity proof." He also advocated. 
freedom from snobbishness, patir 
ence, and honesty. Enjoying-'art 
was not merely a passive thing,\he 
pointed out. Some things, •' like 
warm color, could be savored pass
ively, but other things had ta hie 
sought with mind and heart. "Jazz 
hits your senses so hard it murders 
your taste. Bach must be listened 
to," he added, carrying the parallel 
into another field. 

By putting the question, "Is there 
power here for me?," one might 
then meet new ar t forms on a plane 
of closer understanding and greater 
appreciation, Mr. Clare concluded. 
instead of refusing them because 
they did not conform to old accept
ed patterns. 

H. B. Walter, president of the a s 
sociation, introduced Mr. Clare and 
Arthur Browning thanked him. 

LIBRARIES SHOWN 
Star 15^ 5/11/51 

J Montreal Should Have $1,~ 
000,000 Volumes Acces

sible, Visitor Says 
Montreal, to have good library ac

commodation, should have something 
like 1,000,000 volumes accessible to 
.the public free of charge. If it 
I wanted to be rated among the cities 
which are classed as excellent in the 
public library service given to their 
residents, it should have about two 
volumes per capita and should sup
port its public library system by a \ 
charge averaging $2 for each resi- I 
dent, as Cleveland, Ohio, does. [ 

If it were run on the same basis as Î 
Brooklyn it would have about 20 
branch libraries scattered about the 
city, and Brooklyn is rated low by its 
own librarian, Milton Ferguson, who 
is here today to address the McGill 
University Library School. 
MAKES NO CRITICISM. 

Mr. Ferguson was not criticizing 
Montreal's public library system 
when he was interviewed m the Mount 
Royal Hotel. In fact he studiously ; 
refrained from making comment Î 
when asked what he thought of the ! 
library situation here. i 

Yet it was possible to obtain fnom | 
him specifications of what he *be-
lieved to be a good library system. 

The one that wou^d be ideal in his 
opinion, would be supported by a flat 
rate of one mill annually on taxa
tion. This is the system used in j 
many cities of both Canada and the 
United States. 

I t would have a t least one book ! 
per capita for the population, and j 
would have a number of branch 
libraries with changing stocks and j 
volumes ranging in number from 15,-

! 000 to 25,000. 
; I t would have a central library i 
building in which all the less often 
sought books of reference would be 
hWsed and this library would supply | 
any books specially requested by the j 
readers using the branches. j 

SEVEN MORE PLANNED. ' 
The Brooklyn system itself, he ad

mitted regretfully has only half the 
books it really needs. I t has but 
1,250,000 volumes available for the 
readers of the borough. I t has only 
35 branches, although seven more are 
to be opened this winter. 

"We believe," be said, " that read
ing makes good citizens, and that it 
is our duty to bring good reading 
as close as possible to the average 
citizen. 

"A prominent manufacturer in the 
United States advertizes that people 
will walk a mile to smoke one of his 
cigarettes. We find that people will 
not walk a mile to read a book. 
Hence we try to keep branches not 
more than a mile apart. We find 
that gives the proper service." 

During the past two years Mr. 
Ferguson has found that the Brook
lyn public is not only using,, the 
libraries more than ever before, but 
that especial and extraordinary de
mands are being made upon that sec
tion of it dealing with subjects of 
economics, business and the finer 
points of trade. 

"People are spending more time 
S reading, and more particularly they 
^ a r e spending more time in reading 
'I about their own business so that 

they can fit themselves better for 
the jobs which they already hold, 
or for those which they hope to have 
when the depression is gone," he 

; said, /*. 
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TRIPLE ART SHOW 
POSSESSES APPEAL 

Gazette Io*«—16/11/3: 
Albert Robinson's Landscapes 

and Lilias Newton's Por
traits Are Satisfying 

AT WATSON GALLERIES 

Florence Wyle's Small Sculp
tures and Bronzes Enhance 

Reputation of This Tor
onto Artist 

I 

Canadian landscapes by Albert 
Robinson, R.C.A., portraits by Lilias 
Torrance Newton, A.R.C.A., both 
Montreal artists, and small sculp
tures by Florence Wyle, A.R.C.A., ! 
of Toronto, at the Watson Art Gal
leries, 1397 St. Catherine street 
west,' drew a large gathering of 
art lovers to the opening on Satur
day. The exhibition, thoroughly 
interesting throughout, appeals 
alike to connoisseur and student. 

Albert Robinson with his land
scapes makes a good showing and 
his interpretation of nature is brac
ing in effect. He is not afraid of 
using paint and he puts it on with 
decision. Quebec province has been 
his sketching ground and the pro
ducts of his excursions have, on 
the whole, been generally happy. 
Pattern, as ever in late years, plays 
an important part in his "arrange
ments," but in the present show 
there is the welcome hint that the 
bold, almost brutal, statement of 
pictorial fact in its grimmer aspects 
Is not so wholly satisfying a s before. 
Here and there is a suggestion of 
tonal delicacy that recalls the earl
ier work of this painter when subtle 
atmospheric effects were what 
chiefly attracted him. This element 
is marked in "Winter Mists, Baie 
St. Paul," where grey hills back 
buildings and sheds under snow. 
The spirit of this work is tranquil, 
the atmosphere is tender and the 
handling of values capable. "Winter , 
in the Laurentians," fairly depicts ' 
the seeming haphazard grouping of 
houses and sheds that marks some 
mountain settlements. The tones of 
weathered woodwork, the shadows, 
the sunlit snow and the clumps of 
spruces are rendered with satisfy
ing rightness. "A Snowy Day, 
Laurentians," finds its gayer color 
notes in the row of tinted houses 
edging an icebound stream and 
sheltered by a rounded hillside dot
ted with evergreens. In this group 
of moderate-sized paintings are a 
number of attractive subjects—"St. 
Fidèle," with its rolling landscape, 
houses dominated by the church, 
and distant river; "Late Winter, La 
Malbaie," showing water and broken 
ice, and a steep bank topped by a 
mill, building and church; "Cape * 
Tourmente," a winter landscape of j 
noble design, with sheds in the i; 
foreground, a muddy shore, broad I 
river and distant snow-streaked \ 
mountains. Delicate in tone is ; 
"Winter, La Malbaie"—houses, j , 
trees, road and sleigh under sub- [ 
dued sunlight. On a larger s c a l e r 
is "St. Urbain," in which the hilly j 
country is treated with breadth and j 
force, the telegraph poles that edge j 
the roadway playing their part in 
the pattern. Houses and church ! 
are backed by snowclad mountains. \ 
Big in feeling, too, is "Haytime near I 
Knowlton," with rounded hill, \ 
houses and water, and in the fore- ; 
ground men loading a cart. "Moon- ; 
light, La Malbaie," with hills, ' 
houses and street low in tone, truly ': 
depicts the hour. Of another sea- , 
son are "Autumn Afternoon," with ' 
sunlit barn, trees golden and glow- I 
ing, a pile of ripe pumpkins and j 
glimpse of distant bush; and 
"Autumn Leaves, St. Martin"— I 

! houses amidst big trees and a j 
woman sweeping.' In these the \ 

1 elusive tone of autumnal skies is j 
convincingly rendered. 

These paintings form the most \ 
important representation of Mr. ' 
Robinson's art seen in many years. : 

GROUP OF PORTRAITS. 

Portrai ts in oils and studies of 
heads in chalk show the capabilities ; 
of Lilias Torrance Newton as a [ 
painter with sympathies to the \ 
modern school but whose judgment 
and good taste direct and control 
her work. Her modelling is force- ; 
ful, the placing of her sitters effect- ; 
ive and her color fresh. This paint- . 
er's subjects include a portrait of '. 
Senator A. C. Hardy, lent by the ! 
National Ga l l ey of Canada, Ot- '. 
tawa, a work invested with becom- ! 
ing dignity; while a companion of 
the brush, Albert Robinson, R.C.A., 
has proved a congenial sitter. At '• 
the risk of sounding "old fashioned,," 
this work is a "speaking" likeness of 
the Montreal artist. Especially 
successful is the modelling of the 
brow. At ease in a chair, the paint
er has momentarily closed a book 
while he looks up. The book cover 
and the necktie supply the high 
color notes. Hon. Vincent Massey, 
former Canadian Minister at Wash
ington, dressed in brown with blue 
collar and cuffs, looks very com
fortable seatçd in the corner of a 
library. Extremely at tractive is the 
portrait of Mrs. Massey, the lovely 
auburn hair and seeming glowing 

I health of the subject being faith-
' \ fully., presented. In this group are 

\"Lucy" in a blue blouse—a direct 
\ ê . ably handled portrait; 
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"Winkie," in a red tarn and black 
and red* banded sweater, set on a 
hillside, and "Elise," in which the 
arrangement is happy. The pose is 
easy and the black gloves add to 
the general effect. sBehind the head 
is a plaster cast in which the.feat
ures of the face follow the general 
lines of those of the sitter. The 
chalk drawings are crisp, free and 
satisfying, the ' t reatment of the 
contours being akin to this paint
e r s handling with a brush. 

BY TORONTO SCULPTOR. 

Florence Wyle, A.R.C.A., of Tor
onto, is represented by sculptures 
and bronzes of moderate size which 
enhance the reputation of this ar t -
isH? who did a large amount of 
work for the Canadian War Mem
orials. In its action and "chubby" I 
contours. "Dancing Baby" makes a ] 
strong appeal. The youngster is ; 
evidently happy and quite uncon
scious that i ls exercise is being re- , 
corded as an example of beautiful t 
motion. Classic in pose and in the i 
handling of draperies is "Girl with 
Grapes," which, from every point 
of view, is fine in line. "Female 
Torso" is graceful and has no 
alliance with the "modem" note in ; 
sculpture. The contours of "Norah." \ 
another nude, bespeak the grace of | 
youth. There are also some low re
liefs and a portrait head which 
show the sculptor's keen vision and 
skilled hand. 

Florence >Vyle, besides being an 

Associate of the Royal Canadian 
; Academy, is a member of the On

tario Society of Artists, and to
wards the end of the war was com
missioned to model a series of 
statuettes of the industrial side of 
Canada's war effort—"Munition 
Girl," "The Rimmer," "A Moulder," 
"The Blacksmith" and other similar 
subjects for the Canadian War 
Memorials. These , with other 
works that include "Sun Worship
per," "Dancing Boy," "On the Land," 
"Farm Girl" and "Furnace Man," 
to mention some, represent her ar t 
in the National Gallery of Canada 
at Ottawa. 

To the E-ditor of The Gazette: 
Sir,—Reading the account of the > 

Rev. Lawrence Clare's lecture be- s 
fore the Art Association of Mont- j 
real in your good paper, brings to j 
my mind a criterion for judging j 
pictures given to his young parish- I 
ioners by another minister of the [ 
Church of the Messiah (Dr. Barnes ( 
of beloved memory), and, because i 
I think it cannot be surpassed, not l; 
only as a canon by which to iudge { 
art, but also as a saviour from [: 
vulgarity, I would pass i t on to \ 
your readers, though I do not know f 
to whom to attribute the words. 
Would it be Ruskin? They are J 
these: 

"A good picture must have a way 
out into the infinite. If i t is a 
land (or sea) scape through some 
glimpse of open sky; if an interior, 
through a window, or an open 
door; if a portrait, through the ex
pression in the face—through the 
eyes, the mouth." 

Surely here we have the secret 
as to the reason why great pictures 
appeal not only to the favorsd few 
who have leisure and opportunity 
to study the "Old Masters," but also 
to the greater number of m&n, who, 
though they may be inarticulate, 
yet recognize and respect the in
finite when they, see it. Does i t 
not also explain why ar t and re
ligion are so closely linked toge
ther, why both have vital con
tact with life? Does it not lead us 
back, even of the great "Old 
Masters" back of all art, of all 
religion—back indeed into the in
finite, where we see—"In the be
ginning, God?" So a t least it seems 
to one of your readers. 

A. MacA. 
Montreal, November 16, 1931. 
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ART TREASURES FOUND 
Gazette 18 /11 /81 
Priceless Paintings Buried in 

Tin Cans in Moscow 
Moscow, November 17.—Priceless 

art t reasures were restored to the 
world today following the discovery 
of five noted paintings buried in 
tin cans in two places in Moscow. 

The pictures were stolen from the 
Moscow Art Gallery in 1027. They 
are the picture of Christ by Rem
brandt; the "Ecce Homo," by Ti
tian; the "Holy Family," by Cor-
reggio: "St. John the Evangelist," 
by Carlo Dolci. and the "Scourging 
of Christ," by Pizzaro. 

The tins were found sealed and 
the pictures were covered with a 
special composition to protect them 
from damage. The Titian was 
damaged slightly from damp, but it 
is to be restored by experts. 

Several persons have been ar
rested. including a painter named 
Kokorev. 
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FINE LANDSCAPES W 
BY C, R. MANGOLD 

G a z e t t e ~ T 7 / l l / 3 1 
European Artist Catches At
mosphere in Quebec Paint

ings—Strong in Color 

IfcA. 

The sympathetic , hand of the 
world will always be held out to an 
explorer, no matter whether it be in 
the realms of travel, industry or 
art. C. R. Mangold, an artist born 
in Switzerland, and trained in the 
schools of Europe . for example, 
found himself in Canada, a new 
country, and immediately set him
self the task of adapting his tech
nique to the open, rough beauty of 
tijè Canadian landscape. 

That he has succeeded beyond 
what might have been expected, 
must be apparent to those who have 
had the privilege of viewing the ex
hibition of Quebec landscapes 
which Mr. Mangold is holding this 
week in the Van Dyck Gallery of 
James A. Ogilvy's, Limited. 

In conversation, the artist admit
ted that at first he had consider
able difficulty in catching not only 
the atmosphere of the Canadian 
landscape but also its coloring. 
Coming here after painting for 
some years in South America, 
North Africa and the Cote d'Azur, 
he. found that his "greens were too 
raw" and "his yellows too rich." 
But Mr. Mangold has made vast 
strides since then and one has only 
to glance at a strong canvas, like 
'Wind and Clouds," a scene from 

the Ile d'Orléans, to understand that 
he has fully grasped the essentials 
of the peculiar manner by which 
nature reveals herself in this part 
of Canada. 

Mr. Mangold loves color. On en
tering the gallery color is the first 
thing that must strike even the 
most casual of observers. Some of 
the canvases simply blaze with it, 
such, for instance, as the "Theme 
for Stravinski," a Laurentian scene, 
which might be thought exagger
ated until it is recalled what the 
landscape in the mountains really 
is like in the 'fall season. 

In style the artist tends toward 
symbolism which, of course, includes 
a tendency to be extremely simple 
in technique. Yet he is able to ac
complish some exquisite detail work 
for which see the delicacy of the 
reflections in the water in "Autumn 
Reflections," painted at Cartier-
ville. 

As a further instance of how «Mr. 
Mangold's eye has caught the Can
adian scene, it is only necessary to 
draw attention to "Early Winter," 
a. scene painted at Ste. Genevieve. 
All Canadians will recognize that 
slightly rosy touch with which the 
artist has tipped the snow. 

An outstanding example of Mr. 
Mangold's work is "Poplars" (Ri
viere St. Pierre). This is the sec
ond setting of the picture, the - or
iginal having been purchased for 
Sir Philip Sassoon, of London, 
England., For strength of line there 
is "Rock Diagonals," for aerial per
spective there is "Toward the 
Northland" while for sheer power, 
reference should be made again to 
the splendid Ile d'Orléans canvas, 
"Wind and Clouds." 

In conclusion the opinion passed 
by a. brother artist upon Mr. Man
gold's work seems approprjate^-
"The Quebec landscape has found 
in Mr. Mangold an interpreter of 
powerful quality and sympathetic 
outlook." 

5ÎRS ARE ! R.C.A 
NAMED AT MEETING 

] The Royal Canadian Academy of 
' • Arts had its annual meeting yester

day afternoon. Officers for the com
ing year were elected as follows: 

President, E. Wyly Grier, R.C.A., 
Toronto; vice-president, W. S. Max
well, R.C.A., architect, Montreal; 
treasurer, C. W. Simpson, R.C.A., 

j Montreal, and secretary, E. Dyonnet, 
I R.C.A., Montreal. 

Council for two years was named 
I as follows: Maurice Cullen, R.C.A.; 

Hugh G. Jones, R.C.A., architect; 
E. Dyonnet, R.C.A.; P. E. Nobbs, 

;.- JR.C.A., architect; Hugh Vallance, 
\ R.C.A., architect, all of Montreal, 
J and F. S. Challener, R.C.A., Toronto. 
\ J. E. H. MacDonald was elected to 
) full membership, and Miss Dorothy 
' Stevens and Miss Stella Grier, 

painters, of Toronto, were made 
R.C.A. associates. 

\ 
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SCHOOL OF ART IS 
FORMED BY GROUP 

Study of Form to Be Guidina 
Principle of "The 

Atelier" 

OUTLINE OF OBJECTIVES 

frMcGill and Mechanics' Insti
tute Back Effort of 

Younger Modern 
Artists 
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SOCIAL and ! 
gazette 20/11/81; 

PERSONAL 

Through the efforts and initia
tive of a number of the younger 
modern group in Montreal, a School 
of , Art has been organized with 
the assistance of the department 
of extra-mural relations a t AIcGill 
University and the Mechanics' In
stitute, who will supply equipment 
and premises for the operation of 
the school, which will be known 
as The Atelier. 

The group has definite and 
frankly -.tated principles on which 
their work will be based. The effort 
is described as a teaching asso
ciation of artists for the study and 
practice of the ar ts of form. Draw
ing, painting and modelling will 
be the main branches of a r t dealt 
with. 

The prospectus which will be is
sued shortly explains clearly the 
ideas behind the organization of 
The Atelier: | 

"I t is essential that amongst our 
educational institutions there should 
exist a centre for the study of free 
development of the ar ts . Until a 
few years ago, Canada with all the 
Anglo-Saxon countries, adhered to 
a dying tradition of romantic art, 
and it is only within the last de
cade or so that Canadian painters 
have shown any curiosity towards 
what might well be described as a 
modern renaissance which had its 
beginnings in France in the early 
sixties. 

"We can only hope to develop 
a living tradition through an aware
ness of the best tendencies of our 
time in all countries. One must 
come abreast before one can forge 
ahead. 

RETURN TO CLASSICAL. 
"Ttiess last seventy years have 

been characterized by an unpre
cedented and intensely critical at
titude towards the fundamental 
aims of art, which have resulted 
in the realization of the necessity 
for order and structure. This is in 
many respects a return to the class
ical point of view which may be 
described as an harmony of man-
made form as opposed to the chaos 
of nature as the eye sees it, an 
intellectual as opposed to an emo
tional reaction. 

"This emphasis on the study of 
form, in any medium, will be the 
guiding principle of The Atelier." 

Prom time to time the organiz
ers of The Atelier hope to hold 
public lectures dealing with the 
more recent developments in archi
tecture, sculpture and painting and 
in all applications of functional 
design which have arisen out of 
modern conditions. 

A representative executive com

mittee and teaching staff has been 
named as follows: Hazen Sise 
chairman; Elizabeth Frost, in 
charge of The Atelier; Col. Wilfrid 
Bovey, representing- McGill Univer
sity; Andre Beiler, Prudence Heward, 
Randolph J. Hewton, Richard E. Bol
ton, George A. C. Holt, Kenneth 
Crowe, John Lyman, Jeannet te 
Meunier, Lilias Newton, Sarah Ro
binson, Mabel May and Annie 
Savage. 

FUTURE OF THE ATELIER 
Gazetfce-^9/11/31 

No Control by University, Is 
Announcement 

It has been announced that The 
Atelier, the school of ar t which has 
recently been formed by members 
of the- younger group of artists in 
the city, will be entirely independ
ent as far as its operation and 
teaching activities are concerned. 

Assistance in organizing and 
promoting this effort, which will be 
a teaching association of art ists for 
the study and practice of the ar ts 
of form, was supplied partly by the 
department of extra-mural rela
tions at McGill University, but it 
has been considered advisable that 
The Atelier should not now be con
trolled by the university in any 
way. In consequence. The Atelier 
now stands on its own feet and 
laces a future which depends upon 
those who will be connected with 
it in i ts active work. 

The Atelier 
A teaching, association of artists 
for tho study of Drawing, Faint
ing and , Sculpture in the spirit 
of the modern movement. Even
ing and day classes. Apply 
to E. FROST, Wllbank 7450, 
from 9 a.m. to 1 p.m. Use of 
models open to artists et special 
term?* * l 

Mr. E. Wyly Grier, president a,nd' 
t he council of th$ Royal Canadian 
Academy of &rts ^held a reception 
last evening for tl*e opening of the 
fifty-second annuil exhibition, in 
the Galleries of the Art Association 
-of Montreal, when vover six hundred 
members and guests attended. 

Among those present were Mr. 
and Mrs. -George • H. Napier, Miss 
Dorothy H. Napier, Miss Mary 
Scott of Quebec, Mr. and Mrs. K. 
Crowe, Mr. and Mrs. Ross Wiggs, 
Mr. George Holt, Miss Marjorie 
Currie, Mr. Gait Dumford, Miss 
Sybil Kennedy, Miss Ruth Dingle, 
Mrs. George S. Dingle, La/Iy Drum-
mond, Miss M. A. Brittain, Mr. and 
Mrs. A. G. Angus; Miss Catherine 
Angus, Miss M. A. Connor, Mr. Don
ald L. Campbell, Mrs. "William 
Kydd, Mr. S. R. Campbell, Mr. L. 
R. Z. Wilson, Mr. and Mrs. J. Mel-
cille Miller, Miss Elizabeth A. 
Smith, Mrs. W. H. Henderson, Mr. 
H. Henderson, .Mr» Ernest J. Trott, 
Miss M. L. Brown, Miss- Christine 
Cameron, Miss Amy N o m s , Mrs. F. 
M. Skinner, Miss Laura Walker, Mr. 
and Mrs. Robert Adair, Lieut.-Col. 
and Mrs. Andrew Fleming, Mr. and 
Mrs, James M. Morris, Mr. and 
Mrs. C. Sydney Lyman,. Mr. and 
Mrs. Maurice Cullen, Mr. and Mrs. 
Ernest Latter, Mr. Harold Beament. 
Mr. and Mrs. G. H o m e Russell, Mr. 
R. Coghill, Miss Alice L. .. Daniels, 
Mr. and Mrs. C. S. Cameron, the 
Misses Cameron, Mrs. G. H, Cook, 
Mrs: A.: O, Ponder, Dr, H. S. Shaw, 
Miss Olive Shaw, Miss Winifred 
Bryce, Miss Sally Hal, Mrs. W. 
deM. Marier, Mr. B. R. F . Chaffey, 
Mrs. Sidney Bunting, Mr. Clement 
Coles, Mrs. W. A. Gray, Miss E. M. 
Harold, Mrs. C. W. Kelsey, Miss 
Kelsey, Mr. Justice and Mrs. How
ard, Mr. Justice A. Rives Hall, Miss 
Bessie Hall, Mrs. Shillington of 
Belfast, Ireland, Mr. E. L. Judah, 
Miss Isobel Stewart, Mrs. . H. A. 
Higginson, Mrs. Allen Snowden of 
Toronto, Mr. S. F . Rutherford, Mr. 
George O. A. Brown, Mr. T. Wilson 
of Ottawa, Mrs. Robinson, : Miss 
Ewan, Dr: F . McNaughton, Mr. and 
Mrs. H. D. Clapperton, Mr. D. C. 
McDiarmid, Miss Alberta • Cleland, 
Mr. and Mrs. Richard Jack, Miss 
Annie S. Kinder, Miss Catherine 
Ferguson, Mrs. J . H. Burland, Miss 
Janet C. MacKay,, Miss Jessie Cur
rie, Rev. Mr. and Mrs. David Scott, 
Mr. A. W. Ridout, Miss Edythe Big-
nell, Mr. and Mrs. Laurance B. 
Fuller, Mr. 'and Mrs. • F rank D. 
Clark, Mr. and Mrs; J. D. Morphet, 
Mrs. E. L. Weston, Mrs. J. B. Mc-
Connell, Miss Lois Lord, Miss Jes
sie W. Johnstone, Mrs. R. M. Bal-
lantyne, Mr. H. K. 'Wright , Miss C. 
C. Barron, Mr. Robert H. Barron, 
Mr. F . G. Webber, Mr. and Mrs. 
Archibald Browne, Mrs. C. C. Dingle, 
Mr. H. Wentworth Hill, Mr. Daniel 
Cream, Mr. James H. Davidson, 
Miss C. Davidson, Mr. and Mrs. J. 
Boisvert, Miss Sophy L. Elliott, Mr. 
and Mrs.. A. C. Percival, Mrs. F . C. 
Reynolds, Mr. Mona R. Elliott, Mr. 
Justice and Mrs. E. Fabre Surveyer, 
Mr. Leonard C. Quinlan, Miss M. F . 
Hadrill, Miss Constance Griffin, 
Miss Beatrice Donnelly, Miss C. L. 
AlacKenzie, Mr. H. A, Norton, Mr. 
W. S. Rugh, Miss Helen Rugh, Miss 
Winnifred ' Bonham, Miss Mary E. 
Bonham, Dr. and Mrs. W. D. Light-
hall, Miss Alice Lighthall, Mr. R. 
C. Vaughan, Miss Margaret Dar-
ragh, Miss Fannie Coffey, Miss Jes 
sie Bremner, Miss M. J. Lindsay, 
Miss Maud Seath, Mrs. David Cam
eron, Miss Margaret Ross, Miss 
Viola Cameron, Mr. F . C. Shorey, 
Miss Audrey Shorey, Mrs. Edward 
Chandler, Dr. A. B. Chandler ]Vtrs. 
E. B. Luke, Mrs. E. L. Chadwick, 
Mr. G. Pemberton-Smith, Miss 
Freda Pemberton-Smith, Mr. Durn-
forth Smith, Mrs. Norman Mac-
Vicar, Mr, and Mrs. Morley E. Luke, 
Miss Ruth Brook, Mr. D. M. John
son, Miss Dorothy Allen, Miss Eva 
Bruneau, Mrs. F. W. Thompson, of 
Haileybury, Ont., Mr. L. B. Mac-
farlane, Miss Elsie Lang, Mr. and 
Mrs. A. Guy Ross, Mr. and Mrs . 
Michael Hackett, Mr. Robert U. 
•Tames, Miss Emily H. B. James, 
Mr. and Mrs. S. R. Noble, Mr. and 
Mrs. C. C. Pineo, Mr. Leonard E . 
Kelsey, Mr. and Mrs. L. C. Jacobs, 
Miss Jean Davidson, Mrs. John S. 
Stairs, Miss N. M. Ryan, Mr. T. H. 
War die worth, Miss Dorothy M. 
Russell, Mr. H. B. Walker, Mr. 
Hankey, Miss Paul, Dr. R. D. John
son, Miss Isabel Craig, Miss Eliza
beth Warner, Dr. and Mrs. F . W . 
Harvey, Miss Margaret Harvey, 
Miss Dorothy Harvey, Mrs. J, L . 
Reid, Mr. John D. Baile, Miss J. L. 
McConnell, Miss Margaret Robin
son, Miss Gertrude Peterson, Miss 
Ethel Derick, Lieut-Col. and Mrs . 
Robert Starke, Miss Sarah Starke, 
Dr. and Mrs. J. McK. Wathen, Dr . 
and Mrs. W. Ernest Nelson, Lieut.-
Col. and Mrs. I. P. Rexford, Mr. 
Edward Desbarats, Dr. A. G. Nieh-
olls, Mr. and Mrs. H. J. Griswold, 
Mr. and Mrs. H. Griffith Jones, Mrs. 
Alex. Robertson, Miss Brenda Pa t -
ton, Miss D. Bradford, Mr. Frank 
P. Chambers, Mr. A. K. Hutchison, 
Mr. and Mrs. W. A. Coates, Mr. H. 
O. Dawson, Mrs. James McDougall, 
Miss Elsie MacDougall, Mr. J. T. 
Leclerc, Miss Marguerite Leclerc, 
Mr. and Mrs. D. J. Munn, Mr. and 
Airs. W. G. MacKenzie, Mr. George 
W. Hill, Mr. Charles F. Medbury, 

Mrs. H. Stuar t Hamilton, Miss 
Kirby, of London, England, Mr. and 
Mrs. Charles A. Lewis, Mr. and Mrs. 
Arthur W. McMaster, Mr; Albert D. 
Kyle, Miss Edith-Kent, Dr. and Mrs. 
Richard Kerry, Mr. and Mrs. 
Thomas Caverhill, Miss Kathleen 
Shackleton, Dr. F . H. A. Baxter, 
Miss Marguerite Lemieux, Mrs. 
Edward Maxwell, Miss Elizabeth 
Maxwell, Rev. Dr. and Mrs. George 
H. Donald, the Misses McLachlan, 
Miss Levina Stuart, Miss Muriel 
Gurd, Mr. S. M. Baylis, Mrs. J. C. 
Pinhey, Miss Edith Kent, Mr. John 
•A. Durand, Miss Berthe Des Clayes, 
Miss Ernestine Knopf, Miss E . E . 
Edwards, Mr. and Mrs. H. A. Bud-
den, Miss Mona Cragg, Mr. George 
Thompson, Mr. and Mrs. G. C. 
Marier, Miss Isabel Davies, Miss F. 
E. Strum, Miss M. K. Holt, Mr. and 
Mrs. I. Markus, Rev. George F . 
Dewey, Miss Elsie Dewey, Mrs. F . 
L McAUen, Miss Bowen, of Sud
bury, Ont., Miss M. F. Smith, Miss 
A. R. Gilker, Rev. Dr. and Mrs . 
Leslie Pidgeon, Miss Ruby LeBoutil-
lier Miss Olive LeBoutillier, Mrs. W, 
D. LeBoutillier, Mr. F. R. Findlay, 
Miss H. M. Giles, Mrs . James 
Cleghorn, Mrs. Ross, Miss M. C. 
Ross, Miss Isabel Ferguson, Miss 
S. Goodfellow, Mrs . W . S. Leslie, 
Mrs. . M. MacGillivray, Mr . and 
Mrs. Grimshaw, Dr . and Mrs . 
George Tiffany, Miss Ruth Murray, 
Mr. Ross Malcolm, Rev. Gordon 
Burgoyne, Mr. and Mrs . P . E. 
Nobbs, Mr. and Mrs . A. Leslie 
Perry, Mrs. W. Shapira, Mr . A. A. 
Browning, Miss Sonia Apler, Mr. R. 
Wilson, Mrs . Henry Munderloh, Dr. 
and Mrs. Fred Tooke, Mr. and Mrs. 
A. Sherriff Scott, Miss Julia Mo-
Fee, Mr. and Mrs . G. W . Mac-
Kimmie, Dr . and Mrs . . T . M. 
Richardson, Mrs . Leila Morrison, 
Miss M. Hermann, Mr. and Mrs . 
T. Taggart Smyth, Miss E. Frances 
Buck, Miss Elizabeth Nunns, Mrs . 
J. B . Fellowes, Miss Rae Fellowes, 
Mrs. John Beattie, Mr. P . E . F* 
Wiele, Mr. and Mrs . P . B . Mor
ley, Miss A. F . Bolman, Miss Lucy 
Hodge, Dr. A . E . Whitehead, Mrs. 
Hugh Vallance, Miss Mabel King, 
Miss G. Goulden, Miss Mary H. 
Lees, Rev. and Mrs . L. A . Mac
lean, Miss Eileen Maclean, Mr. R. 
G. E. Wark, Miss E. A . Munro, Mr. 
and Mrs . Colin Kemp, Mr. H . L . 
Stone, Mr. Va.chell Harvey, Mr. W. 
Atkinson, Mr. and Mrs . A. L. 
Robertson, Dr . and Mrs . Wilkin
son, Miss Ames, Miss À. M. Par 
ent, Miss Alice Buzzell, Miss Win
nifred Brown, Miss C, E . Robin
son, Mr. Alexander Hutchison, 
Mrs . Longworth Traversy, Dr . A. 
E . Orr, Mr. and Mrs . Paul Caron, 
Miss Ida Beck, Mr. W. B. Black-
ader, Mr. .and Mrs . R . M. Mitchell, 
Miss Mary Domville, Dr . E . P , 
Chagnon, Mrs . S. A. Stephens, Mr. 
E . L . Wren, Mrs . H . T . Bovey, 
Miss Jean Bovey, Miss Ida M, Hud-
dell, Mrs . Ronald McCall, Miss 
Tillie Shaw, Miss Freda M. Hen-
shaw, Dr. and Mrs . E . T . Clevel
and, Miss Maud Davidson, Mr. and 
Mrs. P . S. Stevenson, Mr. Bern
ard Coghlin, Mr. Charles W . Pa l 
mer, Major E . T . Reynolds, Prof. 
and Mrs . R . R . Thompson, Miss 
Ethel Egerton, Mr. Lome H. 
Bouchard, Miss F. E. Currie, Miss 
M. E . Currie, Mrs . W . McCallum, 
Mrs. C. L . Henderson, Mr. G. W . 
Murray, Lieut.-Col. P . L . Browne, 
Mrs. A. A. Houston, Mr . A . D. 
Braithwaite, Capt. T. McG. Stoker. 
Mr. and Mrs . James N . Laing, 
Rev. Dr. and Mrs . F . Scott Mac
kenzie, Miss K. D. Malcouronne, 
Mr. F . H . Clergue, Miss Clergue, 
Mrs . Bernard Clergue, Mr . and 
Mrs . H . Gordon Hughes, Mr. and 
Mrs. F . E . H . Gates, Mr . and 
Mrs. A . W . Duclos, Lieut.-Col. 
and Mrs . E . M. Renouf, Brig.-Gen-
eral and Mrs . J. G. Ross, Prof. 
Ramsay Traquai r, Mrs . Jean 
Munro, Mrs . T» H . Sharp, Mr. W. 
A. Desbarats, Mr . M. A. Fortin, 
Rev. Charles Bieler, Mr. Arthur 
Terroux, Miss Marguerite Terroux, 
Mr. F. W. G. Jennings, of Vic
toria, B.C., Miss Honor McEntyre, 
Mr. Charles Mahon, Miss Haidee 
Fiddes, Miss Elizabeth Nutt , Mr. 
and Mrs . J . S, Gordon, Miss A. 
C Reynolds, Mr. Orson Wheeler, 
Miss Audrey Church, Miss Viva 
Sutherland, Miss Dorothy . Millar, 
Miss Clements, Mrs . Hugh Watson, 
Mr. and Mrs . R . Hampson Gil-
lean, Miss Ruth Park, Mr. Justice 
and Mrs . Boyer, Miss Bertha 
Blatchford, Miss Maud Blatchford, 
Miss H. Hanke, Miss H. G. Boa, 
Miss Margaret Boa, Mrs . James B. 
Pringle, Mr. W. S. Leonard, the 
Misses Williams, Miss L. A. Duguld, 
Miss M. E. Bennett, Mr. H. Walter 
Dorken, Miss Marguerite Dorken, 
Airs. Tilden, Miss E. Williams-
Moore, Mr. Howard Angus Ken
nedy, of Ottawa; Mrs . R. J. Wit 
ter, Miss Dorothea Bennett, Mrs . 
Ernest Alexander, Mrs . Philip Tur
ner, Mr. and Mrs . F . E . Cornell, 
Miss Evelyn C. Cornell, Mr. and 
Airs. John Fair, Aliss Louisa Fair, 
Mr. Gordon Pit ts , Air. and Mrs . 
W . H . Howard, Mr. and Airs. D. 
S. Thornton, Miss M. E. Campbell, 
Aliss K. AI. Campbell, Mr. and Mrs. 
T. deG. Stewart, Mr. R. deG. Ste
wart, Aliss Beatrice Harvey, Dr . 
and Mrs. George A. Brown, Mr 
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! James A. Hutchison, Mr. and Mrs . II 
W, I . Bishop, Lieut-Col . Walter 
B . Lyman, Mrs. J . H . Palmer, 

'Mr . John C. Heaton, Mr. W . E . 
| Walsh, Miss Walsh, and Mrs . H 
(Claude Lecocq. B 
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Notable Group 
Of Plates In i) 
McGill Library 

Perhaps the most famous of all 
collections of theatrical pictures is 
that to be found in the National Li
brary in Vienna. From this rich and 
extensive mine of drawings, paint
ings, manuscripts, and etchings there 
have been selected, by an authorita
tive committee, for publication a 
series of representative plates mak
ing twelve large portfolios bearing 
the title "Monumenta Scenica." 
These pictures, which are now on 
exhibit in the Library of McGill 
University, and will remain on view 
until Christmas, show the magnifi
cence of theatrical design and cos
tume in the seventeenth and eigh
teenth centuries. The baroque, which 
characterizes the pageantry of the 
Hapsburgs, not. unnaturally predom
inates, but the series represents 
other and important phases of dra
matic representation. Just as orig
inally a dramatic element had enter
ed into the service of the church at 
Easter and at Christmas and had 
thus given birth to the religious 
drama in Europe, so in a similar way 
and at a later age the dramatic ele
ment was introduced into events of 
political or social significance. The 
trappings and display that were as
sociated with the theatre were com
mon also to visits of state, to royal 
weddings, to great religious feasts, 
state funerals, and the pageantry 
that always accompanies victorious 
arms. A series of plates adequately 
represents all of these phases and, 
in addition to designs for restricted 
theatrical use, there are pictures of 
the state funeral of Duke Charles 
III. in 1618 and fireworks and festi
vals in the days of Louis XIV., "le 
roi soleil" Pictures from the crude 
and popular "Commedia dell' Arte" 
stand in sharp contrast to the ela
borate and georgeous scenic designs 
for royal theatres and state opera 
houses, and the magnificent cos
tumes of Bertoli, drawing master to 
the Empress Maria Theresa, repre
sent the highest development of a 
phase of the art of the theatre w,hich 
still ranks high. 

Among the artists who contribute 
to this extraordinary series are Pal
ladio, Piranesi, Gongaza, Inigo Jones, 
Lully, Rameau, Callot, the Galli-
Bibienas, and many other artists of 
note. 

Out of all the available designs, 
Josef Gregor, the Curator of the 
Vienna Library, has selected about 
three hundred plates and most of 
these are on exhibit, thanks to the 
generosity of Mr. Howard Murray, 
who has presented to McGill the 
complete set. Of these pictures one 
critic says that it is impossible to 
speak without superlatives: "I t is 
undoubtedly the most magnificent 
work on the theatre ever printed, a 
treasure for any library, a magic 
key to the beauties of the theatre's 
past for the worker in today's 
theatre." G.R 

FURNITURE OF OLD QUEBEC 

COLOR PHOTOGRAï̂ ïT 
IS POPULAR NOW 

LONDON, Nov. 18 — Women will 
enjoy having their photographs taken 
even more than they do at present. 
Whether they are platinum blondes 
or black-haired beauties they can 
have their delicate coloring repro
duced perfectly. 

During the last year enormous 
strides have been made in the ar t of 
colored photography, and the latest 
achievements are to be seen at the 
third exhibition of color photography 
held by. the Royal Photographic So
ciety of Great Britain, Russell square, 
London, W.C., which was opened re
cently. 

A woman with honey-colored hair, 
a pale complexion, and grey eyes has 
the soft tones of her coloring em
phasized by an orange background. 
^ An original exhibit is a striking 
study of a red-headed girl, with her 
hair coiled like flames of a fire, which 
betrays the work of a photographer 
with imagination. 

The vogue of the colored portrait 
photograph promises to keep fash
ionable photographers busy. The 
price varies from five to ten guineas. 

The chafrs shown here are part of the original fur 
the building and its contents, with many other of the 
measured and photographed by the Department of Ar 
Prof. Ramsay Traquair. The report on the Hôpital Gene 
tained in one of the McGill University publications. 

The chair on the left is of late 17th century date, 
and is one of the pieces of furniture left to the Hôpital 
Quebec at his death in 1727. The chair on the right is 
is likely that both chairs were brought out from Fran 
time craftsmen quite capable of doing work as good as 

nishings of the Hôpital General at Quebec, of which 
old buildings of this province, are being described, 
chitecture of McGill University, under the direction of 
ral, by Prof. Traquair and Mr. E. C. Neilson, is con-
about the time of Charles I I and James II in England, 
by its founder, Mgr. de St. Vallier, second Bishop of 
of later date, of some time between 1725 and 1750. I t 

ce, but it is known that there were in Canada at that 
this. 

Noted British-Owned Pictures' 

Coming to U.S. in Greater Numbers 

The steady flow of works of art from the great English private collec
tions to other countries and mostly, of course, to the United States has dis
turbed English art lovers ior many years. Attempts have been made to stop 
this flow; reductions of death and estate duties have been made to owners 
who have given good assurances that their works of ar t will remain a t 
home; but the flow, so far from ceasing, seems to be going on faster than 
ever. The work of the Labor Government and other causes have cut down 
the incomes of owners of art collections, taxes have increased and the en
ormous prices paid, especially for pictures of certain painters, are a strong 
temptation to sell. Another reason for these sales lies in the fact that the 
old houses in which many such collections are kept are far from fire-proof, 
and there is a steady loss of fine works of art by fires, and the owner who 
wishes to protect himself, financially at least* finds the heavy cost of insur
ance a very serious burden on a diminishing income. 

Much as this less of beautiful things is to be regretted from an English 
point of view, it is to be observed that, so far as the works in question are 
of Italian or other foreign origin, the American buyers are acquiring them 
under exactly the same conditions as those under which their English owners 
got them, mostly in iho 18th and early 19th centuries, in Italy or other 
countries where money was found to be better worth having than pictures. 
And it must be remembered that an abundance of fine works remains and 
will remain in England. The case is a little different when it comes to 
works by British artists and craftsmen, for furniture, porcelain and other 
objects as well as pictures are being sold, though pictures, for some reason, 

t tract more public interest. The great price of more than '$750,000 paid 
about ten years ago to the Duke of Westminster for Gainsborough's "Blue 

jJjBoy" was a stimulus to owners who thought of selling. And now it is re
ported that Lord Durham is willing to sell another boy, the "Red Boy" by 
Sir Thomas Lawrence, that Lord Sackville proposes to sell some famous 
portraits by Reynolds and that Lord Harewood, the King's son-in-law, who 
is selling his house in London, will probably sell seme of his pictures. And, 
while this is true of England, it is to some extent true of other parts of the 
United Kingdom and eveji more true of Germany and other European coun
tries, where great collections are behwg broken up and sold. 

• • * • • • ~ 
There is, however, another side to the question. Great works of art may 

well be considered as a sort of international property, which ought to be 
used to improve the tastes of all parts of the world in turn. Europe has had 
its chances and it. is to be hoped that taste over there has benefitted from 
them; if not, opportunities have been wasted. The United States is now 
having its turn to have its tastes improved by acquaintance with these 
works. Some of the more or less recently acquired works of art are passing 
into public collections in the States and will remain there permanently, but 
many such works will, no doubt, leave America some day just as they have 
left Europe. Canada, so far, has not got much of the spoil of European 
collections, though a beginning has been made, but it is quite likely that our 
turn will come in due course. It. P. B. 

Landscapes By > . 

Swiss Painter 

Win High Praise 

A Swiss painter now living in Mont
real, C. R. Mangold, has a small 
exhibition of his pictures in the gal
lery of Jas. Ogilvy's, Ltd. All of 
them are of landscapes in this pro
vince and most of them of places in 
the immediate neighborhood of Mont
real. They are broadly and appar
ently very quickly painted, and Mr. 
Mangold, who has» travelled and 
painted in many parts of the world, 
ha3 managed, much more surely than 
many of the painters who come here 
from other countries, to seize the 
color of Canada and the quality of 
the Canadian atmosphere ; most of 
those pictures might well have been 
painted by a man who had spent his 
life in this country. The red autumn 
tints are particularly effective in two 
pictures of Cartierville and the light
ing and distance are very well given 
in "Green twilight," painted at St. 
Michel de Bellechase, and in "Au
tumn carpet" at Fribourg. Only in 
a picture^ of St. Agathe do the reds 
seem to be too hot and glaring. "At 
the lake's edge-' at Vaudreuil, and 
"The red hand of fall' at St. Michel 
de Bellechasse are strongly and 
surely painted, and in contrast to 
most of the others is the very true 
presentation of the cdld browns ana 
greys of winter in a picture of the 
Ottawa River. There is something 

. of interest in all the twenty-seven 
pictures in the exhibition 

m 

Fine Drawings 

In Rutherston 

Collection 

Many English teachers and others 
who were interested in good drawing 
have long felt that existing methods 
of teaching drawing were insuffi
cient; the mechanics of drawing, ac
curacy and quality of line were 
taught, but little or nothing of the 
appreciation of fine drawing as an 
art. A remedy for this in one part 
of England has been found in the 
Rutherston collection. This is a col
lection of original drawings and 
copies of drawings and sculpture, 
made by Mr. Charles Rutherston of 
Bradford in Yorkshire, and given by 
him to the Manchester Art Gallery 
in 1927, in order that the specimens 
in the collection might be lent out 
to art galleries and schools of art in 
Lancashire and Yorkshire. 

This lending library of drawings 
has its headquarters at Piatt Hall in 
Manchester, and the whole collection 
is gathered together there for exhibi
tion at holiday times,' that is at 
Christmas and Easter, and in August 
and part of September. In the in
tervals loans are made of not more 
than 30 works to any one institution, 
to serve as examples for study. 

The collection is a very good one 
and contains, besides a large number 
of reproductions, original drawings 
by Blake, Whistler J J. F. Millet, 
Rossetti, Augustus jjohn, Muirhead 
Bone and others. 

Activity in 

Art Worlds of 

London and Paris 

Reports from London state that 
sales of works of art, which include 
those by living artists, are increasing 
in quantity and value, and that a 
great improvement began immediate
ly after the general election. Fears 
of a Labor victory apparently had a 
deterrent effect on buyers. From 
New York also it is reported that art 
sales are recovering in the United 
States. In Germany on the other 
hand artists are finding great diffi
culty in disposing of their work and 
are calling on the government to 
help them. They protest, in a de
claration presented to the Chancellor, 
against the official treatment of 
works of art as articles of luxury, 
and claim a higher measure of pro
tection for such works. They make 
this claim not merely on account of 
the needs of the artists but on ac
count of art, since they suggest that 
increased protection is necessary to 
keep up the standard of quality in 
German art and that this is a matter 
for which the government should 
make itself responsible. 

* * * 
The presence of Gandhi at the In

dian conference in London has pro
vided several English artists with a 
new and interesting subject for their 
work. It is stated that at least three 
artists are engaged in painting por
traits or making busts of him, so 
far as he can find the time to give 
them sittings. 

* V * 
The use of X-rays for the examin

ation of pictures is producing start
ling results with many well kno vn 
pictures in some of the greatest 
European galleries. The examination 
reveals changes and repaintings of 
the most unexpected kind; pictures 
have been detected on which works 
by great masters have been painted 
over by later and inferior artists and 
in the case of one picture in a Ger
man collection there seems to be evi
dence of Rembrandt having painted 
over one of his own pictures, so that 
there are two Rembrandts on the one 
canvas. 

A new and very complete labora
tory for the examination of works of 
art has just been opened at the 
Louvre in Paris ; the whole equip
ment of this laboratory is a gift of 
Prof. Mainini, a medical man of 
Buenos Ayres, who has made it as 
a mark of his admiration for French 
art. 

* * * 
In a small bequest of pictures late

ly made to the National Gallery in 
London by Mrs. E. C. Ellis of Shrews
bury, the most important is one at
tributed to Velazquez and said to be 
a portrait of his wife. If its genuine
ness can be established it will be of 
great interest, since the only known 
and accepted portrait by Velazquez 
of his wife is one which is in the 
famous Prado gallery at Madrid with 
the larger part of Velazquez best 
work. 

m 
Three Artists (_^ 

Join in Exhibit 

Of Recent Work 
A portrait painter, Mrs. Torrance 

Newton, a landscape painter, Albert 
Robinson, and a sculptress, Miss 
Florence Wyle, are joined together 
in a small but very interesting ex
hibition, which is now open aff the 
Watson Art Galleries, and, though 
the works shown are few, they give 
a clear and just impression of the 
recent work of these three artists. 

There are only seven of Lillias 
Torrance Newton's portraits here but 
they are all striking in their effect j 
of rather hard and insistent truth, in \ 
their bold coloring and fine drawing. [ 
The portrait of Senator A. C. Hardy, \ 
which is lent by the National Gallery l 

of Canada,' has a good deal of dig
nity, but there is more life and char
acter in the portrait of the Hon. Vin
cent Massey, and still more in that 
of Mrs. Massey. This last, with the 
portrait of Albert Robinson, are quite [ 
remarkable pictures, which, as good 
portraits should, tell more about the 
sitters than their mere outside ap
pearances. The picture called "Elise" 
is a decorative composition as well 
as a good portrait; of the two por
traits of children, "Lucy" is much 
quieter in tone than the other pic
tures here, "Winkie" is a clever piece 
of work with a good deal of an inr 
tense red which, while it Is most in
teresting as a color study, makes the 
figure seem to come out of its frame. 

* * * 
Mr. Robinson's thirty pictures are 

all of places in this province and re
present some of his newest work. 
They show a considerable change in 
his manner; they are less formal and 
have far more freedom, more atmos/ 
phere and greater strength and deptl:. 
of coloring than used to be in his 
work, so that they combine a good 
deal of truth with some admirable 
effects of pattern in color. Two of 
the pictures which show this most 
clearly are of the "Farm in the 
hills, Knowlton," and "Late after
noon, St. Fidèle." There is still a 
certain diversity in his ways of see
ing and painting but there is some
thing interesting in every picture 
here, and these pictures appear to be 
a step towards something better still. 

# tf X 
Sculptors necessarily are at a dis

advantage in Canadian exhibitions, [ 
owing to the difficulties of transport
ing their works, and Miss Wyle can 
only be thoroughly represented in 
Toronto where she works. She has 
done much fine work in well-
modelled portrait busts and decor
ative sculptures and the six small 
works which are shown here give 
some idea of her quality. 
They include a torso, a figure of a 
girl and two strong heads. The 
chubby dancing baby is cheerful and 
ornamental and best of all is the 
statuette of a girl with grapes, in 
which the suggestion of movement 
and the slightly archaic formality of 
the drapery are most effective. A 
small collection of photographs 
which is in the gallery, gives a good 
idea of some of the other and bigger 
work that Miss Wyle has done. 

y ~ 

rather various and some of the most 
pleasing of them are in a manner 
like that of some of the older Eng
lish water color painters, with free, 
simple washes of color, sometimes 
strengthened with pen drawing. The 
"Haycart" is one of the best of 
these, "Marlborough Golf Club" an
other, and there are good studies of 
color in "Blue water" and "Lake i / 
Tahoe, Nevada," and in the cooler and I ' 
quieter "Hill at Murray Bay." Miss I " 
Gray's oil paintings seem to be at 
present more experimental and rather 
less successful; most of them suffer y 
from a certain coldness of tone. *The 
"Red boat" and "Harvesting" are 
good studies, especially the fields in 
the foreground of the latter. "Com
ing from the beach" is one of the 
best of these pictures but the en
graving of it, with a different light
ing, is better. 

7 

Bfvéd^MéLmti High-
ly Ornamented With 

Hieroglyphics 
PHILADELPHIA, Nov. 19.—(A.P.) 

—What is believed to be one of the 
finest pieces of Maya sculpture is 
among a collection of Central Ameri
can antiquities placed on exhibit at 
the University of Pennsylvania today 
in conjunction with the opening of 
the new North American Galleries. 

The piece is a carved stone lintel, 
highly ornamented with Maya 
hieroglyphics. I t was recovered from 
the ruins of one of the principal 
temples at Piedras Negras in 
Guatemala, where the Floridge R. 
Johnson expedition has been ex
cavating during the last season. 

Thé lintel dates from about 750 
A.D., the period when Maya art is 
believed to have reached its highest 
point. I t is four feet long and two 
feet high and on its surface are more 
than 150 hieroglyphs, ,the largest 
number so far known in any one 
piece of Maya sculpture-

Six of the inscriptions have been 
deciphered and refer to the Maya 
calendrical system. 
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WIDE RANGE OF ART 
IN R.C.À, EXHIBITION 

Gazett0~S0/ll/Sl 
Fifty-second Show Opens in 

Galleries of Montreal 
Art Association 

STANDARD MAINTAINED 

Established Painters Are 
Well Represented, While 

"Moderns" Have Not 
Been Neglected 

Good times or bad, Art goes on, 
and certainly those who follow its 
various branches have not been 
among the "unemployed," to judge 
from the number of items that con
st i tute the fifty-second exhibition 
of the Royal Canadian Academy of 
Arts, which, with a private view 
last night, opened in the galleries 
of the Art Association of Montreal. 
Paintings and drawings, sculpture. 
and architecture represent a total 
of 442, while in the west gallery 
there are 149 exhib i t s :— photo
graphs of buildings submitted by 
architects in competition for the 
medal of the Royal Architectural 
Insti tute of Canada. 

On the whole, the show is inter
esting. Artists vŷ ho have "arrived" 
are worthily represented, and gen
erous wall space has been accord
ed those who are working their 
way to the front. The accustomed 
standard has been maintained, but 
not to the exclusion of works by 
painters whose interpretations are 
"modern." There is plenty to look 
at, think about, puzzle over and, 
according to viewpoint, some en
tries can set argument going. The 
Jury of Selection has shown an 
open mind, and what is going on 
In the Canadian art world is on 
the walls to be seen. 

E. Wyly Grier, president of the 
Royal Canadian Academy, is re
presented by two portraits—Emeri
tus Professor Irving H. Cameron, 
M.B., F.R.C.S., LL.D., and R. A. 
Gray, B.A. In the former, the scar
let and blue robe and green book 
are the high color notes, while in 
the latter the well-managed blacks 
of the robe are relieved by the blue 
necktie. 

Maurice Cullen, R.C.A., bas a vig
orous pastel. "The Echo River near 
Banff," in which trees, more gigan
tic in s tature than the spruces of 
the Laurentians, line the .snow-
edged river which mirrors the peaks 
of the Rockies in the background. 
G Home Russell, R.C.A., is worth
ily represented by shore scenes in 
the Maritimes—"Green Point Light, 
La Tete, N.B.," with the mariner's 
warning on a spit of rock under 
breaking clouds; "Leaving Port," 
with sunset glow that tinges clouds 
and the sails of a schooner; "Fish
ing Village, Grand Manan, N.B.. 
with shipping and houses under a 
lowering sun, and "Crescent Beach, 
N.S.," which for vigor and fresh
ness must be rated among his most 
convincing atmospheric subjects— 
sea breaking on a beach, scudding 
clouds and gulls, some wheeling 
above the foam and others foraging 
for food on the sand. 

Charles W. Simpson, R.C.A., has 
four, all cheerful in color, two of 
them dealing with Montreal 's 
waterfront—"October Afternoon, 
Montreal," with the distant city as 
seen from St. Helen's Island, and 
"1831—1931, Montreal," the dis
tant port and in the foreground 
the old barracks on St. Helen's Is
land. A typical landscape with 
clouds is among the offerings by 
Wilfred M. Barnes, A.R.C.A., 
whose choice of subjects is usually 
happy. J. W. Beattj^, R.C.A., 
sounds a decorative note in 
"Waterfall, Kearney, Ont.," with ' 
its jumble of rocks and glowing 
autumnal foliage in the back
ground. "In the Laurentians, Win
ter," shows a stretch of snow-
covered country in shadow, with a 
gleam of sunlight that illumines 
houses and barns. Harry Britton, 
A.R.C.A., is successful with a work 
in low tones—"In Lunenburg Har
bor, N.S.," with fishing craft, and 
a team of oxen and figures on the 
wharf. 

Frederick S. Challener, R.C.A., 
«shows a noble tree and seated 
figure in "Vacation Days" and an 
interesting aspect of the lumbering 
industry—"A Lumbering Alliga
tor"—an amphibious craft of 
scow-like lines. F . S. Coburn, 
R.C.A., has typical winter scenes 
with lumber teams—"L'abreu
voir,'* with horses drinking near a 
barn backed by snowy tree-clad 
hills, being especially at tractive. 
Robert W. Pilot, A.R.C.A., among 
his contributions shows "The Par 
l iament Buildings, Quebec," a 
work sound in values and good in 
a r rangement . The stately structure 
is fronted by trees in au tumn leaf. 

Hal Ross Perrigard, A.R.C.A., 
has an imposing composition in | 
"Cathedral"—the mountain in the i 
Rockies, under thin snow. There is j 
bulk and majesty in his rendering 
of this massive rock. Paul B. Earle, 

A.R.C.A., has three canvases of good i Lawson Cheney, Grace E. Coombs, 
tone, two being "Evening in the Mrs. Muriel Cottingham, John Cot-
Laurentians," with, stream, ever 
greens and distant bush aglow with 
autumn color, and "When Summer 
Ends," with typical house and barn 
in a wooded meadow. Kenneth K. 
Forbes, A.R.C.A., besides a portrait 
of Augustus Bridle, shows "In the 
Rockies," with figures fishing, and 
"The Morning Ride," a girl on 
horseback. T. P. Foran, K.C.. has 
proved a sympathetic subject for 
the brush of Ernest Fosbery, R.C, 
A. "Canton, From the West River, 
China," is by John Hammond, R. 
C.A., and Homer Watson, R.C.A., 
shows" Waning Winter," a land -
scape with houses, loaned by the 
National Gallery of Canada. 

Richard Jack, R.A., shows an in 
terior, "The House of Sir Christo
pher Wren, Hampton Court." A 
spacious landscape, with rolling 
hills, houses, horses, figures and 
roads, is by F . W. Hutchison. G. 
A. Reid, R.C.A., is strongly repre
sented by a subject picture, "Cham-
plain Dreams of the Way to 
Cathay," in which the explorer 
studying a chart, is seated at a 
window, overlooking a river with 
a quaint ship, of the period at 
anchor; and three landscapes 
which include the attractive "Eve
ning, Timagami." Elizabeth S. 
Nutt, A.R.C.A., shows her usual 
attention to drawing and tone in 
"Above the City" and ^Derel ics ." 
"November"—sheep in an autumn 
landscape—is by Herbert S. Pa lm
er, A.R.C.A. F. McGillivray Knowles, 
R.C.A., shows "Perce Rock in Moon
light." 

Gay color marks "Standing 
Figure", by R. S. Hewton, A.R.C.A., 
a nude partly shrouded by wrap of 
varied hues, with bright notes in a 
hanging drape in the background. 
A winged mjde figure in waves is 
the subject of the canvas called 
"Decoration." Albert H. Robinson, 
R.C.A., has a broadly treated lands
cape in "Hillside 'Farm, Bolton, 
P.Q.", and George Thomson has an 
effective landscape in "Autumn 
Sunlight." Houses and snowy roads 
interest A. Y. Jackson, R.C.A., in 
"Les Eboulements, Early Spring," 
and "The Road to St. Fidèle," and 
Franz Johnston, A.R.C.A., sees the 
picturesque in the gnarled and 
stunted trees in "Timberline." 
Horses bound for their stables in 
the gathering night is the offering 
of Andre Lapine, A.R.C.A. Arthur 
Lismer, A.R.C.A., in "Sunlight in a 
Wood" sees the foliage of ever
greens in the form of pickled cu
cumbers. J. E H. Macdonald, A.R. 
C.A., sounds a gloomy, forbidding 
note in "Autumn in Algoma," and a 
sense of dirty weather marks "Snow 
in the Rockies", by Frank S. Pana-
baker. Alberta Cleland shows an 
advance in "The Country Store." 

The portrait section' is strong. 
much accomplished work being 
shown. Alphonse Jongers signs a 
dignified and capably handled por
trait of Capt. T. T. McG. Stoker; 
A. Sherriff Scott found a congenial 
sitter in Major J. M. Morris, M.C.; 
Kathleen Shackleton has pastel 
portraits of Rex Patterson and 
Mme. E. P. Benoit: Dorothy Ste
vens presents Mrs. George Ross, and 
portraits are also the offerings of 
Allan Barr, A.R.C.A., Mrs. E. Bart-
Gerald, Cecil L. • Brownlee, Chas. 

F. Comfort, Mrs. G. Gillelan Duclos. 
Henri Fabien, T. G. Greene, Arîine 
Généreux, Stella Grier, who is par
ticularly happy in "Sylvia and 
Sootie"—a woman with a spaniel* 
Constance M. Griffin . Katharine 
Hammond, Elizabeth M. Harold, 
Lucy Jarvis, Agnes Lefort, T. R. 
Macdonald; Elizabeth M. Macvicar, 
with miniatures on ivory.; Charles 
Mahon, Beatrice B. Montizambert, 
Stanley G. Moyer, Aileen Plaskett. 
John M. Plaskett, Mrs. J. B. 
Pringle and Frederick H. Varley 
A.R.C.A. 

The show contains some a t t rac
tive flower studies, "A Chinese Fig
ure," with daisies and a Japanese 
print, by Clara S. Hagarty, A.R. 
C.A., being a satisfying work. Mrs. 
Lillian Hingston is successful with 
"Dahlias," and "Tulips" and Zin
nias" are by Elizabeth McLeod. 
Beatrice Robertson scores with 
"Trilliums," and "Moon-Pennies 
and Jack-O'Lanterns," by Freda 
Pemberton-Smith, is effective. 
Others who go to flowers for color 
are Lilly Osman Adams, Mrs. Mel-
ita Aitken, Ruby Le Boutillier, 
Mrs. Caroline Corbold, B. Rich-
stone and M. Alexander. 

Diversity of subject is shown in 
the watercolors, a medium in which. 
as ever, Ernest Cornier is at home 
with two views oi buildings and a 
beach scene, all Spanish subjects 
washed in with freedom and cla 

ton, Frederick G. Cross, W. M, 
Cutts, A.R.C.A., E. A. Dalton 
Kathleen Daly, Charles E. De Belle, 
A.R.C.A., Mrs. B. B. Déroche, Alice 
DesClayes. A.R.C.A., Berthe Des-
Clayes, Ruth Dingle, Valentine H. 
Fanshaw, Eleanor Clinton-Fiennes, 
Marc A. Fortin, George G. Fox, 
Mrs. Hortense M. Gordon, A.R.C.A., 
Mary Grant, G. H. Griffin, Ida G. 
Hamilton, Peter Haworth, Mrs. Z. 
Haworth, John Hay, Adrien Hébert, 
Ethel Hecht. J. Burn Helme, Ar
thur Heming, Frank Hennessey, 
E. H. Holgate, G. A. C. Holt, Ida M. 
Huddell, A. A. Innés, H. G. Jones, 
Minnie Kallrneyer, Charles W. Kel-
sey, G. Kenderdine, Lila C. M c G , ^ 
Knowles, Marianne Lee-Smith. A . ' 
C. Leigh ton, G. S. Lemasnie, Mar
guerite Lemieux, R. H. Lindsay, 
Walter Lohse, Marion Long, 
A.R.C.A., F. N. Loveroff, A.R.C.A., 
Mrs. Jane C. Luke, Mrs. Lorna 
Lomer Macaulay, J. W. G. Macdon
ald, Donald Cameron Mackay, Mrs. 
Jean M. Maclean, T. Mower Martin, 
R.C.A., W. S. Maxwell, H. Mabel 
May, A.R.C.A., Florence McGilliv
ray, A.R.C.A.. Alfred E. Mickle, 

A.R.C.A., Thomas W. Mitchell. 
A.R.C.A., Carolyn L. Morris, Kath
leen M. Morris, A.R.C.A., Rita 
Mount, Louis Muhlstock, Mrs. Jean 
Munro, Alec J. Musgrove, Peg! 
Nicol, Percy E. Nobbs, Will Ogilvie, 
Rosalynde Fuller Osborne, L. A. C. 
Panton, George D. Pepper, John R. 
Pepper, Mrs. Phyllis M. Percival. 
Gordon E. Pfeiffer, Mrs. Florence 
Macdonald Pipon, Narcisse Poirier. 
Hugh D. Robertson, Stanley Royle, 
Annie D. Savage, J. E. Schaflein, 
Ethel Seath, Valentin Shebaeff, 
Peter C. Sheppard, A.R.C.A., Henry 
J. Simpkins, Owen Staples, Frances 
E. Stephens, Tom Stone, Thurstan 
Topham, Dudley Ward, Peter 
Wedin, W. P. Weston, J. Wilson, W. 
J. Wood, Mary E. Wrinche, A.R.C.A. 

Those showing in t h e Sculpture 
section a re ; Charles Adamson, 
Sonia Apter, Carlo Balboni, Allan 
A. Cameron, Guido Casini, F rank 
P. Chambers, Mme. E. L. De Mon-
tigny Giguere, Emanuel Hahn, 
R.C.A., Henri Hébert, R.C.A., G. W. 
Hill, R.C.A., Mrs. Lionel Judah , 
Mme. Marguerite de Montigny La-
fontaine, A. Laliberte, R.C.A., 
Dinah Lauterman, R. Tait Mc-
Kenzie, R.C.A., H. M. Miller, Alice 
Nolin, Louis Shklar, John Sloan, 
Elzear Soucy, M. S. Stevenson, 
Mrs. Marguerite J. Taylor, Ka th
erine E. Wallis, Orson Wheeler, 
Fred Winkler, Elizabeth Wyn 
Wood, A.R.C.A., Florence Wyle, 
A.R.C.A., and Smith Zottvany. 

The exhibitors in Architecture 
are G. K. Crowe, Ruby LeBoutilller, 
Ludger and Paul M. Lemieux, John 
M. Lyle, R.C.A., A. S. Mathers. 
A.R.C.A., W. S. Maxwell, R.C.A., 
and Gordon McL. Pitts, J. Cecil 
McDougall. Perry and Luke, Grat-
tan D. Thompson, P . Roy Wilson. 

Those represented in the section 
of Etchings. Drawings, Designs and 
Illustrations, are G. S. Bagley, John 
J. Barry, Harold Beament, H. Eric 
Bergman, Roland J. A. Chalmers, 
J. Charlebois, Barbara M. C. D'Arcy. 
Charles Goldhamer, Frank Grim-
shaw, Alers R. Hankey, Peter Ha
worth, John Hay, Edwin H. Holgate, 
Gordon H. Hughes, Charles W. Kel-
sey, G. S. Lemasnie, Arthur Lismer, 
A.R.C.A., Mrs. Lorna Lomer Macau-
ley, Donald Cameron Mackay, Betty 
Maw, S. H. Maw, Mrs. Christian 
McKiel, Louis Muhlstock, Ernest 
Newman, George D. Pepper, W. J. 
Phillips, Herbert Raine, R.C.A., 
Pauline D. Redsell, Tom Roberts, 
Felix Shea, Margrethe Siversleth, 
Dorothy Stevens, Mrs. J. A. True-
man, Stanley Turner, A.R.C.A., 
Winnifred Watson, C. Richard Wil
cox and W. J. Wood. 

Those represented by photo
graphs of buildings submitted in, 
.ompt\titiOii for'medal of the Royal 

architectural Institute of Canada 
[ire; (Office Buildings)—John M. 
r,yle, Marani, Lawson and Morris. 
iiarani, Lawson and Paisley, Nobbs 
tnd Hyde, McCai'tcr and Nairne, 
Hathers and Haldenby, Lawson and 
Little, N. I. Chipman, Sproath and 
[lolph, Barott and Blackader; Darl
ing and Pearson, F. Hilton Wilkes 
tnd H. L. Fetherstonhaugh. 

Residences costing over $25,000— 
Robert and F. R. Findlay, Mathers 
and Haldenby, Lawson and Little, 
Perry and Luke, Marani, Lawson 
knd Paisley, Marani, Lawson and 
Morris Hutchison and Wood. 
Sproath and Rolph, D. Mackenzie 
Waters H. L. Fetherstonhaugh, J . 
Ibecil McDougall, A. T. Gait Durn-

ri W L. Somerville. Henry J . 

... shows his and Blackader^ John S. Aichibam. 

J . 

rity. 
J. S. Gordon. A.R.C.A., has two £°r 

spirited Maine coast su 
C. W. Jefferys, R.C.A., „ , i l l o 
typical crisp, clean treatment in In ter iors -Jo l in -
some Jamaican vistas, the impres- Marani, Lawson and P a i s l e ^ m a ^ 
sion of wind being capitally con-iani , Lawsonjind *V°L„\; u 

veyed in "Cocoanut Palms and Sea." 
Glowing color marks "The Yellow 
Awning" by Charles Payzant, and 
there is impressivpness in the 
painting of a totem pole, water, 
mist and snow-covered mountains, 
called "Pacifie Coast," by W. J . 
Phillips. Quebec and its envirous 
have been the inspiration of Stanley 
Turner, A.R.C.A., and "Old Court" 
and "Ancient Gate in Quebec" are 
the work of Paul Caron. F. H. 
Brigden has typical offerings in 
"Canyon of the Agawa" and "Win
ter Stream." 

THOSE EXHIBITING. 
Others exhibiting are: Frank D. 

Allison, Mrs . D. M. Bagley, G. S. 
Bagley, Archibald Barnes, H. Eric 
Bergman, Marjorie Borden, Lome 
Holland Bouchard, Mrs. Henrietta , 
Britton, St . George Burgoyne, Nan •" 

Burden, G. Roper Gouinlock A . J . 
Gait Durnford, Mathers and Hal-
kienby, Maxwell and Pitts, D. Mac- | 
fenzie Waters, N, I. Chipman.Perry 
land Luke, Lawson and Little. 

Residences costing under $2o,000 
_ D Mackenzie Waters, Mathers 
and Haldenby, A. T. Gait Durnford. 

Monumental and Public Bui dings 
—Marani, Lawson and Moiiio, 
Mathers and Haldenby, John fe. 
Archibald, Nobbs and Hyde, A. i . 
Gait Durnford, W. L. Somerville. 
Shore and Ritchie, Lawson and 

•Little. Ludger and Paul M. Lemieux, 
Henri S. Labelle, H. G. .James, 
Sproath and Rolph, H. L. Fether-

,'stonhaugh. 
n Churches—Ludger Lemieux, W. 
HL. Somerville, Philip J. Turner and 
; S. H. Maw, Perry and Luke, Hut
ch i son and Wood. 

Canadian Artists 
Are Well Represented 

At R.C.A. Exhibition 
THE fifty-second exhibition of the 

Royal Canadian Academy of 
Arts, which was opened on Thursday I 
evening in the galleries of the Art t 
Association of Montreal, makes a 
distinctly more interesting and at
tractive show than any of the last 
few exhibitions the Academy has 
held here. I t is, as a whole, rather 
larger than before since, though the 

j Academy's own' display covers the 
* walls in the rooms usually allotted 

to it, the pictures of the Art As
sociation's collection have, for the 
first time, been removed from the 
west gallery to give place to. an ex
hibit of the Royal Architectural In
stitute of Canada, a collection of 
photographs of new buildings, sub
mitted in competition for the In
stitute's annual medal. 

Canadian artists are better repre
sented this year than in other recent 
exhibitions. There are works from 
all parts of the . Dominion, from 
Nova Scotia to British Columbia, 
and there is more complete repre
sentation of the members of the 
Academy, since 23 of the 38 Acad
emicians and 32 of the 52 Associates 
have sent in works. There are 
nearly 450 works on view in the dif
ferent classes, mostly of course 
paintings, ahd these have been sent 
by more than 250 exhibitors. 

# # # 

PORTRAITS and landscapes make 
up a large part of the collection, 

as is nearly always the case in such 
exhibitions, but they do not predom
inate to nearly the same extent that 
they often have done and there are 
this year noticeably more imagina
tive compositions than in many 
other years. Among the more im
portant of this year's portraits are 
those by the President, Wyly Grier, 
Kenneth K. Forbes, Alphonse Jong
ers, Henri Fabien, Stella Grier, A. 
Sherriff Scott, Kathleen Shackleton, 
Ernest Fosbery and Dorothy Stev
ens. Landscapes, to maintain only 
a very few of many that are to be 
seen here, have been sent in by 
Maurice Cullen, Alice Des Clayes, 
Wilfred Barnes, J. W. Beatty, Hom
er Watson, Charles W. Simpson, G. 
A. Reid, F . S. Coburn, Charles De 
Belle, Paul B. Earle, Robert Pilot. 
Herbert Palmer, Edwin Holgate, j . 
S. Gordon, Mabel May, Kathleen 
Morris, Annie Savage, W. S. Max
well, C. W. Jefferys, J . E. H. Mac--
Donald and F. N. Loveroff. Among 
the comparatively few marine pic
tures, those of G. Home Russell are 
with others by George Fox and 
Harry Britton conspicuous. Pictures 
of streets, buildings and interiors 
are shown by Elizabeth Nutt, Rich
ard Jack, R. A., Paul Caron, * Hal 
Ross Perrigard, -Stanley. Turner, 
Hortense M. Gordon, Louis Muhl-

| stock, Ernest Cormier and John R. 
Pepper. 

WORKS of a more purely imagina
tive kind include three striking 

,! figure subjects by R. S. Hewton and 
i others by Marion Long, Charles W. 
1 Kelsey, Frederick S. Challener, and 

others. Studies of flowers and still 
life subjects are not very numerous 
but there are a few particularly 
good ones, among them being those 
by Mrs. Melita Aitken, Clara Hag
arty, Ruby Le Boutillier, Freda 
Pemberton Smith, Pegi Nicol, Eli
zabeth McLeod and Ethel Hecht. 
There are also two remarkable pic
tures in imitation of Persian paint
ing by Valentin Shebaeff. 

Sculpture is not represented by 
many works and most of them are 
small. Among them are some decora
tive figures by G. W. Hill, small 
figures by A. Laliberte, a girl's fig
ure by Florence Wyle and portrait 
busts by H. M. Miller, Henri Hé
bert, Frank P. Chambers and Eman
uel Hahn. In the etchings and 
drawings some of the more notable 
are by Herbert Raine, Sam Maw, 
Dorothy Stevens and Harold Bea
ment. 

-7 * 

••£'"* f 

• f r" 

• 1 . 

Private Showing 
OpensN Art Exhibit 

M : j S e a ï ^ l â l î e ? P / e J k ^ 3 . î t " i d i v of 
established painters and exhibits of 
the work of hundreds oC.other leaser 
contemporaries Jn Canada, tht> Fifty-
Second Exhibition of the Royal Cana
d a n Academy opened for nrivate show
ing last njght. A sn?oial showing of 
photographs of burdmgs submitted In 
contest for the medal awarded by the 
Royal Architectural Institute of 'Can
ada was a feature of-the annual gal
leries opening. 

A deal of originality and many ex
cellent examples of ihe more modern 
technique tend to l3nd interest, on the 
whole. There seem to be fewer of tho 
color symphonies than usual, but it 
can assuredly be said that Canadian 
art ists are more and more striking a 
definite road to follow. 

The gencrnl standard has been more! 
«ban maintained and criticism last 
n 'ght was pleasing on all side.,. Out 
standing in character were two works 
by Valentin Shebaeff, both on Russian 
top'es. "Russian. Old .Fisherman'* struck 
a European note of contrast that was 
delightful. 

The arohitofts* exhib'tion included 
of f : c e b iri 1 d i n gs res i d en c es and 
chin-chef, together with interiors It 
wa«3 contributed to by some of the best 
known architects in Canada, 

J 
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pchased by 
<rt Association 

Four works now hanging in the 
exhibition of the Royal Canadian 
Academy have been bought by the 
Art Association of Montreal for its 
permanent collection. These are— 
"Crescent Beach, N.S.M a picture t>f 
breaking waves, by G. Home Rus
sell, R.CiA., a snow scene of "Les 
Ecoulements, Early Spring," by A. 
Y. Jackson, R.C.A., a water color 
of flowers, "Zinnias," by Mrs. 
Melits Aitken, of Victoria, B.C., and 
an etching, "The rock, Perce," by S. 
H. Maw» of Toronto. 

The Association has also bought 
some of the very interesting Polish 
prints which have been on view in 
the print room for thex past few 
weeks. 

6. Three Smaller 

^Exhibitions Show 

Variety of Subjects 

Charles W. Kelsey is showing a 
small collection of his work at his 
studio, 4148 Dorchester street west. 
I t includes some good water colours 
of pleasant places in the south of 
England, — Sussex and Kent, — and 
some others of Canadian scenes, 
among which are a number of streets 
and buildings in Montreal. The old 
paintings are mostly of Canadian 
landscapes, one of the most pleasing 
is of the back of Montreal Island 
seen from the mountain in autumn. 
Several others are of fields and trees 
which are fast disappearing in the 
outskirts of the city. There are some 
particularly good pen and ink draw
ings, among them a large one of the 
Sulpicians' building on the Place 
d-Armes. Two of the best of the 
decorative designs in colour are the 
"Joan of Arc" and the "Sleeping 
Beauty." There are also a number 
of interesting designs for stained 
glass, some of which have been car
ried out in Montreal churches. 

# # * 
Some pictures and charcoal draw

ings by Adrien Hébert are being 
shown at the Arts Club, Victoria 
street. The drawings are large and 

^20-Cojusly drawn, and in many 
jses are of the same scenes as the 

xï»btures; the drawings have gener
ally more light and warmth in them 
than the pictures, which are rather 
cold in tone. All of them, with the 
exception of a drawing and a picture 
of Perce, are of places in Montreal ] 
or its neighbourhood, " and many of | 
them of the harbour and its ship
ping. 

A little group of pictures, chiefly 
by older ^English painters, is on ex
hibition by H. Taylor Brewitt at 
1316. Sherbrooke street west. The 
picture which stands out among 
these is one by John Crome of a 
cottage among trees by the side of 

|^u*treATn, which is in deep shadow 
in the foreground. It is a picture 
very characteristic of Crome and 
well preserved. A picture byAlexander 
Nasmyth is of a landscape near 
Edinburgh, with a flock of sheep in 

I'jthe foreground, and the red mark
ings on the sheep have been used as 
ithe red spots beloved by many of 
| pc older landscape painters. A 
Jarge water colour by David Cox, 
rCarting hay" a seascape "Off the 
Kentish coast" by Copley Fielding, 
x group of "Gipsy peddlers" by J. C. 
jfobetson and two good early pic-
ures by B. W. Leader are among 
he other interesting things here. 

Awards Are Made' 

To Architects 

For Finished WorkJ 

The sleigh shown here was made in Paris about 1720 for a Montreal gentleman, but was recently in the 
possession of Mrs. C. H. Munro-Ferguson, of Assynt, Évanton, Scotland, and,had been owned by her family for 
some time. I t has been given by her, on account of its Canadian connections, to Mr. E. W. Beatty, President 
of the Canadian Pacific Railway, by whom it has been lent, for exhibition, to the Art Association of Montreal. 

The body of the sleigh is of carved wood and is carried by wrought iron supports on wooden runners. 
There is a seat for one passenger and a saddle seat behind for a servant, for whom there are foot rests on 
the top of the runners. By the side of these are two spring levers which could be pressed down by the 
servant's feet. These probably had spikes or forks at their ends, which could be used as brakes on hard snow. 
The paint on the body is now black, the dragon's head is green with a golden mane, and its mouth and tongue 
are red. All the ironwork and the scrolls on the wood are gilded. Both seats are covered with brocade, now 
brown, which must have been originally crimson. The wooden shafts are separate from the sleigh. 

Littte is now known of the history of this sleigh nor of how it returned from Montreal to Scotland. A 
record, which formerly existed, was burnt while the owner's house in London was occupied as a club by South 
African troops in the war. 

Montreal buildings come off well 
in the annual competition of the 
Royal Architectural Institute of 
Canada. The competition is for 
finished buildings, of which photo
graphs are submitted by the archi
tects, and these photographs are now 
on view, in connection with the Royal 
Academy's exhibition, in the west 
gallery of the Art Association. 

There are five classes in the com
petition, one of which is divided into 
3 sections, so that there are 7 first 
awards, of which buildings on the 
island of Montreal win 5. 

For Monumental Buildings the first 
award goes to John S. Archibald for 
the Masonic Temple, Montreal. For 
other Public Buildings the first award 
is made to Shorey and Ritchie for 
the new Fire and Police Station on 
St. Luke Street, Montreal, and hon
orable mentions in these two classes 
go to Mathers and Haldenby for the 
University Club, Toronto, and also 
for Whitney Hall, ^Toronto Univer
sity, and to W. L. Sonerville for the 
Masonic Temple, Toronto. 

The first award for Office Build
ings is given to Darling and Pearson 
for the new Canadian Bank of Com
merce at Toronto, honorable men
tions to Barott and Blackader for 
the Aldred Building, Montreal/ and 
to Marani, Lawson and Morris, for 
the Abitibi Paper Co.'s office a t 
Toronto. 

Only 5 churches are sent in and 
the first and only award is made 
to Philip J. Turner and S. H. Maw. 
for St. Philip's Church, Montreal 
West. 

The fifth class is for Residences, 
divided into 3. sections. In the first 
of these, for buildings costing over 
$25,000, the first award goes to 
Barott and Blackader for a house 
at St. Henri de Mascouche, and hon
orable mentions to Sproatt and Rolph 
and to G. Roper Gouinlock for houses 
at Toronto and to Marani, Lawson 
and Morris for a house at Valcartier. 

Landscapes, Portraits, Water Colors, Sculpture, 
Viewed at Exhibition of Royal Canadian Academy 

A sort of recovery of courage and 
enterprise by some of the older paint
ers and the interesting and progress
ive work of some of the younger 
ones are pleasing features of the ex
hibition of the Royal Canadian 
Academy, which opened at the end of 
last week. There are not many 
imaginative pictures and work of a 
new or experimental kind is less con
spicuous than it sometimes has been, 
but it is not so much needed this 
year as it has occasionally been in 
the past to give relief from large 
quantities of highly respectable ef
ficiency. 

Among the landscapes which, as 
usual, make a large part of the ex
hibition, there are none which stand 

| out vçry conspicuously, but many of 
them seem to have rather, more sun
shine and fresh air >. in; ; #$lift than 
their predecessors. Among these are 
G; A. Reid's "Evening, Timagami," 
George ThomsoA's "Autumn Sun
light," Paul Earle's "Last Gleam," 
and "Evening in the Laurentians," 
the former a very true effect of sun
light on tree tops, Charles Simpson's 
"October afternoon, Montreal," and 
the morning light in "1831-1931, 
Montreal," both of them views of the 
city from St. Helen's Island, and 
Robert Pilot's pictures of St. Michel 
and Sillery. Frank S. Panabaker 
has a good study of fresh and falling 
snow in "Snow in the Rockies," F . 
S. Coburn, still keeping to snow and 
sleighs, shows three new ways of 
using old material, Alfred Nicky's 
"Village of St. Simeon" has clean, 
pleasant color, and Hugh Jones gives 
a charming effect of softened dis
tances in "Evening, St. Lawrence 
River." Hal Ross Perrigard's view 
of Cathedral Mountain is a good 
study of rock* and snow but not very 
interesting as a picture. Maurice 
Cullen and J. W. Beatty send char-

An Exhibition 

Of Drawings 

The opening of the exhibition of 
'drawings by Miss Kathleen Shackle-
ton, which was announced in error 
for last Saturday, will take place 
next Saturday, Nov. 28th, in the 
'print room of the Art Association of 
Montreal. » j 
! One part of the exhibition will con-j 
tain 11 studies of old types of lum- ! 
bermen, made on timber limits inj 
[Quebec, and lent by Price Bros., 2-
drawings, lent by the C. P. R., of I 
iNew Canadians, made at the folk 
i song festival at Winnipeg, and 18 j 
jdrawings, lent by Queen's University, ! 

(of Indians, Habitants on the Isle of 
jOrleans and some western types. 

The other part will consist of por- -
^traits and studies made by Miss » 
Shackleton in England or in Canada 
since her return in 1927, and not 
previously exhibited here: 

acteristic works. Two of the oldest 
Academicians, T. Mower Martin and 
Homer Watson, have remarkable pic
tures. Among the more distinguished 
town scenes are those by John R. 
Pepper and Elizabeth S. Nutt. 

The work of the more formal and 
experimental landscape painters is 
not very conspicuous; Albert Robin
son has one picture in his older man
ner and others are by Arthur Lismer, 
Edwin Holgate, F . N. Loveroff, 
George Pepper, W. P. Weston, Mabel 
May and Kathleen Morris. A. Y. 
Jackson's three pictures, of which 
"Les Eboulements, Early Spring" is 
the most successful, are in the man
ner of many of his recent pictures. 

tf V * 
The portraits are not quite so 

many nor so striking a part of the 
exhibition as usual. Of E. Wyly 
Grier's two, the rather truculent por
trait of Prof. Irving Cameron is the 
more attractive on account of the 
subdued color of the doctor's gown ; 
Alphonse jongers* portrait of Capt. 
Stoker is good, but not one of his 
best; Kenneth Forbes' "Augustus 
Bridle" is a true portrait and has 
more life and solidity than his por
traits have generally had. Stella 
Grier has two particularly good por
trait studies, of which "Sylvia and 
Sootie" is the more successful; her 
"Early Victorian" is clever work but 
a little too Victoria,n in its pinks and 
blues. Dorothy Stevens' "Mrs. George 
Ross" has a strange color scheme of 
mauve and blue-grey, and her study 
of a negro child is more satisfying. 
Mrs. Jean Maclean's "Flame colored 
dress" is a fine piece of color, A. 
Sherriff Scott's "Major Morris" is 
strong in a rather sombre tone, T. 
R. Macdonald's Highland soldier 
looks rather stiff and uncomfortable. 
Ernest Fosbery's "T. P. Foran" has 
a life-like and humorous quality, and 
Henri Fabien shows a good little 
study of a dancer in "Gwendolyn 
Osborne." F . H. Varley's portrait 
study is strong and clever painting 
with interesting green lights and 
shadows on the face ; Frederick Chal-
lener -has a very good little picture 
of a Franciscan Patriarch. 

The marine pictures include four, 
as good as ever, by G. Home Russell, 
and two by George Fox, one of them 
full of light and color, and the other 
a clever study of lifting fog. Among 
the other more successful pictures of 
the sea and ships are those by Harry 
Britton. Minnie Kallmeyef, Rita 
Mount, John Cotton, and Elizabeth 
Nutt. 

There are several good flower pic
tures, particularly Mrs. Melita Ait-
ken's "Zinnias," two by Beatrice 
Robertson, of • which "Trilliums" is 
the more striking, three by Clara 
Hagarty and "A March Windowsill" 
by Mrs. Lillian Hingston. 

Three pictures by R. S. H<?wton 
are outstanding among the imagina
tive and decorative works. The larg
est, "Benedicta", whJ.îti has a com
manding position at tr-e top of the 
stairs, has fine drawing and good 
colour, with a strangely patterned 
piece of sea in the background; the 
"Standing figure" has good drawing 
and - modelling but the arrangement 
of colours is not comfortable; the 
"Decoration" of a nude figure with 
some good, formal, breaking waves, 
is perhaps quite as good as the 
others, but it needs more suitable 
surroundings to give it its best ef
fect. Other formally decorative pic
tures are Arthur Heming's "Where jj 
the Red Gods live" and , Valentin jj 
Shebaeff's two pictures-of old Rus- -jj 
sian subjects, one of which is more J 
-~, / II 

Indo-Persian and the other more 
Chinese in manner. 

Richard Jack, R.A., sends a care
ful and detailed picture of a room 
in a well known English house, 
Marion Long, has an attractive pic
ture in whites and light greys, 
"Eighty years", Charles de Belle has 
four characteristic little pictures. 
Frederick Challener's "Vacation 
days" is a very true and freely paint
ed study of light and colour; in 
L. A. C. Panton's "The readers" the 
drawing is good but the colour is 
dull and unpleasing. 

X * # 
Many good watercolours are shown 

this year. To mention only a few of 
them, there are three broadly painted 
pictures of Spain by Ernest Cormier 
two attractive silhouette effeets by 
WVJ. Phillips, two landscapes by 
St. George Burgoyne, some English 
sketches- by Alice and Berthe Des 
Clayes, a Venetian picture by Hugh 
D. Robertson, four Jamaican pic
tures by C. W. Jefferys, two Land
scapes by Mrs. D. M. Bagley, an 
Albertan study by F. G. Cross, four 
paintings in tempera by W. S. Max
well, Charles Payzant 's "Yellow 
awning" and J. S. Gordon's picture 
of waves on the Maine coast. Others 
worth notice are by Percy Nobbs, 
Paul Caron, A. C. Leighton, Peter 
Haworth, and Stanley Turner. 

Some of the best of the drawings 
are Kathleen Shackleton's portrait 
of "Rex Patterson", Harold Bea-
ment's "Demolition", two by G. S. 
Lemasnie, George Pepper's portrait 
sketches, Charles Goldhamer's land
scapes, and one by Edwin Holgate. 
Arthur Lismer's drawings are as 
usual, strange and intriguing. Prints 
are not numerous; S. H. Maw's "The 
rock, Perce" is one of the best of 
the etchings and there are one etch
ing and three dry points by Herbert 
Raine, as good as ever. Dorothy 
Stevens has a dry point of "Prof. 
Pelham Edgar," and there are good 
woodcuts by W. J. Phillips. 

The small exhibit of sculpture in
cludes some successful portrait busts. 
Among the best of these are two by 
H. M. Miller, more particularly that 
of "Dr. W. S.. Phelps", Emanuel 
Hahn's strong and rugged "Stefans-
son," Frank P. Chambers' "Ramsay 
Traçpair," Elizabeth Wyn Wood's 
colossal "Narcisse Pelletier" and 
Katherine Wallis' diminutive baby's 
head, "A good boy". G. W. Hill's 
four figures of the seasons have very 
decorative draperies, Dinah Lauter-
man has a well modelled head of an 
Indian chief and a pleasingly de
signed garden fountain, Florence 
Wyle has a half length study of a 
girl and A. Laliberte some of his 
happy studies in bronze of habitants. 
A group of figures by Mme. de 
Montigny Giguere, Henw Hebert 's 
bust of J. Murray Gibbon, Allan 
Cameron's "Charioteer", Mme. La-
fontaine's "Etude d'anatomie" are 
also worth notice. 

ENGRAVING ART IS ( 
TOPIC OF LECTURE 
GazettBr*e*/ll/51 

Development of Different 

Forms Described by 

Prof. E. R. Adair 

Development of the art of engrav
ing on wood, metal and stone was 
described by Prof. E. R. Adair, of 
McGill University, in an illustrated 
lecture given before the Wom«r*" | 
Art Society yesterday in Stevenson 
Hall. Printing on textiles from || 
wood blocks, although practised by 
the Chinese many centuries earlier 
was unknown in Europe until the 
twelfth or thirteenth century, said . 
the lecturer. It was not until the j . 
early fifteenth century that Im- . j 
pressions were made on paper, t h e ] , 
period which saw the invention of 
lv inting. The method to be followed 
in making wood block prints was 
described by Prof. Adair. 

The colored woodcut of today us 
ing manv blocks for the different 
ones had its origin in the sixteenth 

century when the method of using | 
two blocks, one brown 
black, for instance 

and one 
was developed. 

Wood engraving was practised to-
wards the end of the fifteenth.cen
tury but not extensively until he 
LU y

 a xu~ «inriitopnth century, the 
method 

^ o n ^ ^ n t h ^ n t u ^ t j -
audience was 
was also described. 

he | 
i s Ï 

Metal engraving began with cop
per which was superseded by the 

, ï £ e l engraving, and the procès.; is | 
' n o w a photographic one, said Fro*. 

S r à n d t ï a t V t ê r repe,s i t t h e 
U u r e r c o n t i n u - . H . exp alned 
the manner in w 
obtained on stone. „!*** 

Mrs. C. L. Henderson presided, 



^ 
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En haut, à gauche: Bêuédiota, grand tableau par Randolph-S. Hewton, qui occupe une place d'honneur en 
[ de l'exposition. A droite, Le Javeleur, bronze par le sculpteur Laïiberté. En bas, à gauche: Paysage < 

buste par Mme Marguerite de Montigny Lafontaine.-—(Clichés la "Presse".) 

Enluminures à la Galerie des Arts 
La Presse lov» 21. 193Q.X 

: „ •* .-A s >- , ^ :\ fe/-^^ 
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Entre autres beautés d'art en montre au Salon d'automne de Montréal, 
ouvrages du Moyen-Age, dont au- surplus l'invincible enlumineur 
Pendus est dessinée en style du Xllïe siècle avec ors en relief et le 
recopia les vers de Villon et les conserva pour nous. Lés couleurs, 
nurc nous présente un modèle de "livre de manage'* dont la tradi 
sss actes civils mêmes. Des originaux s'en trouvent au Louvres où 
passent.* (Clichés la "Presse"). 

m 

voici deux pièces d'enluminure qui se peuvent comparer aux plus beaux 
Joseph Charlebois garde une mémoire pieuse et fidèle. La Ballade des 
textes manuscrit de missel, est reproduit d'après Clément Marot qui 
azur et écarlate, sont parfaitement celles de l'époque.— L'autre enlumi-

tion remonte à Louis XV et Louis XIV au temps où la noblesse fleurissait 
l'art divers de l'homme se conserve bien longtemps après que les goûts 
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burst its bounds at the memory of the gentleness 
of these 'beasts/ contrasted with the cruelty of 
man. 

The subsequent history of Das Schwalbenbuch, 
as told by Toller to Miss Rebecca West, is an in
teresting document for the study of the militarist 
mind. The manuscript was smuggled out of the 
prison and published without the governor's 
knowledge. But no sooner did he learn of it than 
he started a war again t the swallows and had 
every nest in the prison destroyed as often as the 
birds ventured to rebuild them. For Paragraph X 
of the prison rules says It is forbidden by the 
regulations to suffer birds within the house of 
pi^ishment. | | , 

v H. S T E I N H A U E R | ^ ] 

Canadian Foruia* October 1951* jjm 
COMMENT ON ART 

A FTER having, of late, written on Canadian 
2 ^ ^ art negatively, how exhilarating it was to 

meet our Canadian art expression side by 
side with that of the Scottish and the British 

\ artists at the Canadian National Exhibition which 
\ was held in Toronto last month. 
! The British collection was, on the whole, a 
•• perfect hodge-podge. To express the same thought 

more kindly, I might say that it looked like a re
trospective show which included the poorest ex
amples of every school of painting which have 

i come into existence during the last one hundred 
land fifty years. There were the formal portraits 
I such as we all know; the misty landscapes before 
•which well-informed ladies whispered the name 
| of Corot ; three or four 'Interiors/ badly reminis-
| cent of the noble literalness of the Dutch ; genre 
i pictures answering every type of curiosity and 

sentimentality, and a limited number of nudes by 
the 'moderns.' The arresting works in this collec
tion were at no time fresh and sanguine. With 
very few exceptions, among which were two very 
sensitive landscapes in oil by Paul Elie Gernez, 
and two informal, but delightfully sincere water-
colours by Ina B. Livesay, the good paintings were 
good because they were well done, rather than 
because they were well inspired. Although there 
were more of these well-felt pictures in the Scot-

; tish group, when you came to the Canadian rooms 
Rafter having viewed the other collections, you sud-
' denly discovered that here you were in the com
pany of thoroughly honest people. Even the pic
tures which were poor, in the Canadian group, 
commanded esteem, because, at all times, you had 
the impression that the artist had done his best 
and with a pure purpose. 

There is no virtuosity among the Canadians, 
and I am speaking now of those who are the 
leaders in our native art. As to our academic 
painters they are conscientious rather than 
tricky, and the seriousness of their attitude, in
deed puts to shame the cleverness of their Euro
pean confreres. Even Ethelbert White, the British 

_ artist, whom I have called a brother of our own 
fgiSanadian painters, because of his 'Forest Road/ 
f£i|loes not quite escape the slick formula. 
HSU I have said of Canadian art that its greatest 
I handicap is that it lacks a native cosmopolitanism^ 
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which would free it from narrowness and a local I 
consciousness. When, ast September, I saw the I 
paintings by Canadians—Techeur Gaspesien/ by I 
Andre Bieler; 'Bay of Islands/ by Frank Car- I 
michael; Casson's 'Old Store at Salem'; 'North I 
Baffin Island/ by Lawren Harris; 'Brothers/ by I 
Charles Comfort ; 'Northland Hill Top/ by J. E. H. I 
Macdonald; 'July in the Laurentians/ by Anne I 
Savage; 'April, Petite Rivière/ by Alex Jackson, I 
or 'Drouth at Boulder Creek/ by Homer Watson, I 
I sympathized with the very rabidness of their I 
Canadianism, in contrast with the sophisticated I 
and cosmopolitan detachment of 'Pan Triumph- I 
ant/ by C. R. W. Nevinson; 'Summer Day/ b y J l 

^:|!Stanley-Creek Braida; 'Children _an(i,,Birds/ b j l f l 
| |ÉFlorence Asher, and their kin. J § f ^ p i I P 
iff Some call our paysagists ci^fttef^feel thaf$Ë| 
^ h e i r very ruthlessness bespeaks of their direct I 

and virile purpose. You say that their colours I 
are harsh, I am impressed before this harshness I 
and enjoy its grim nobility, and I am thinking I 
when I express these emotions of 'The Sombre I 
Isle of Pic—Lake Superior/ by Arthur Lismer, I 
and 'The Indian Smoke Houses/ by George I 
Pepper. I 

Beside the tricky compositional arrangements I 
of 'Orvietto/ by Rosalie Emslie, the simple pattern I 
in 'Rollande/ by Prudence Heward seems I 
straightforward and fine. There was nothing in I 
portraiture, either in the Scottish or in the British I 
collections, which compared with the concise and I 
shrewd accomplishment of Bertram Brooker: a I 
portrait of 'Miss Rosa Hermannsson.' 'Vee/ I 
another woman's portrait by Frederick Varley, I 
who after having long searched for himself, and I 
agonized in the struggle, has come to this finely I 
modulated art expression, is another Canadian I 
picture unparalleled in the British collection pre- I 
sented at the Canadian National Exhibition. I 

JEHANNE BIETRY SALINGER I 

CONTRIBUTORS 
EDWARD ARTHUR BEDER has contributed to 

New York Times, N.Y., Evening Post and other 
periodicals. He is at present at work on a play, 
He is now living in Toronto. 

LUELLA BRUCE CREIGHTON is a graduate of 

Victoria College, Toronto. She has studied in 
Paris, and is now living in Toronto. 

CYRIL MALCOLM LAPOINTE, product of Temis-
kaming, now resident in Montreal, is a sub-editor 
with the John Dougall & Son publications; author 
of a list of projected works, and a variety of 
unavailable MSS. 

T. W. L. MACDERMOT is assistant Professor, 
of History at McGill University. 
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TROIS EXPOSITIONS MMT 
CETTE SEMAINE A MONTREAÛ 

: <-

Série de paysages par Albert Robiit^ï aux Galeri^ Watson, riches 
impressions de la province de Québec par M R . Mangold 

chez Jas.-A. Ogilvy, et dessins et tableaux du 
[ port par Adrieri Hébert au Arts Ch#b. 

\ UNE FETE POUR l £ S ^ T E U R S p R T . 

Albert Robinson, l'un de nos prin , 
cipaux artistes, donne présentement\ 
aux Galeries Watson,, rue Sainte-
Catherine ouest, line exposition de 
.tableaux qui ne saurait manquer 
d'intéresser vivement tous les con-. 

! naisseurs. Elle se compose d'une; 
trentaine dé-toiles qui nous montrent; 
ce peintre dans la maturité de son 
riche talent. 

Selon son habitude, l'artiste nous 
montre des groupes de maisons autour 
de l'église dans les villages de la pro
vince de Québec et une série de glo
rieux paysages d'automne. Nul com
me Albert Robînson n'excelle à nous 
montrer une douzaine de pittores
ques demeures de campagnes près 
du vieux clocher qui semble veiller 
sur elles. Les numéros 24 et 29, Fin 
d'après-midi et Saint-Urbain, sont 
des compositions bien caractéristi
ques du talent et de la manière de 
faire de l'artiste et ils nous permet
tent d'apprécier un genre qui est 
bien à, lui. Robinson affectionne re
présenter un village avec ses maisons 
multicolores, couvertes de neige, avec 
lés montagnes à l'arrière-plan. Il a 
-brossé ainsi des toiles magistrales. 
Ces compositions largement peintes 
et d'une grande finesse de coloris; 
plaisent beaucoup et, seront fort ad
mirées. 

Les paysages d'automne de Robin-
son sont parmi les meilleures choses 
de l'exposition. Les numéros 18, 
Autumn Gold, 6, Autumn, Cartier-
ville, 4, Après-midi d'automne, et 21, 

PWscùle V e H ^ s ^ u ï î 
fcal . paysage. 

:" I ^ N o 18, ( 
autfe magJu ,_- . ^ -„— 0 - -w*~ 
voyons le large folfe Saint-LàurèHt 
avec son immense^ perspective. 11% #i 
de l'air, de l'atmésphère et du colo
ris dans cette toile de musée. 

M. Mangold excelle à rendre les ri-». 
ches tons de l'automne dans la pro**f 
vince de Québec. Les Nos 3 et 13 sont I 
dê ux merveilleuses impressions quyb 
nous montrent toute la splendeur etl 
toute la richesse desrpaysages dfaf-8 

tobre. Le No 5, Les Peupliers, est un 
paysage extrêmement décoratif et 
d'une grande beauté. C'est là une 
oeuvre qui/plaira fort S tous les vi
siteurs. v 

Des foules très nombreuses ont 
défilé ces jours derniers devant les 
toiles de M. Mangold et lé verdict 
unanime des connaisseurs est que ce 
jeune artiste est très remarquable
ment doué et qu'il ira loin. 

Cette exposition durera jusqu'au 
28 novembre. 

* * * 

Une troisième exposition de ta
bleaux vient de s'quvrir. Elle aflieu 
au Arts Club, rue Victoria. Le pein-f 
tre est Adrien Hébert. Disons de suite 
que cette exposition nous a énormé
ment plu. Nous avons retrouvé là 
nombre de toiles représentant leport 
de Montréal avec ses grands tran
satlantiques, ses élévateurs à grains, 
les locomotives qui circulent sur ses 
quais, mais nous avons surtout ad
miré une série de treize grands des
sins au fusain qui sont, à notre avis, 
les meilleures choses que l'artiste a 
jamais faites. Ces dessins nous mon
trent des scènes du port ou des as
pects de la ville. Exécutés avec une 
rare puissance, ces fusains nous don
nent une impression de vie intense. 
Et bien que ces oeuvres ne soient 
qu'en blanc et noir, il y a là énormé
ment de coloris. Ces vastes dessins 
nous donnent cette impression que 
nous communiquent les poèmes du 
grand poète belge, Emile Verhaeren. i 
Adrien Hébert s'affirme 1& un très 
grand artiste. Nous serions tenté de ' 
dire qu'il a trouvé sa voie et qu'il de-

ivrait faire une spécialité de ces ex 

.'Feuillage d'automne^ Saint-Martin, 
Sont des toiles d'une incroyable ri
chesse de coloris. /Les merveilleux 
paysages d'octobre apparaissent là 
dans tout l'éclat de leur fulgurante 
splendeur et de leur/Charme si capti
vant. 

Albert Robinson s'affirme là com
me un grand maître. 

Une visite à cette exposition nous' 
convainc que Robinson est au tout 
premier rang dés peintres cana
diens. Il possède le métier large et 
facile, un riche coloris et une gran
de finesse de tons. Outre les paysa- rn „ _ 
ges d'Albert Robinson, nous voyons \ ï ™ U ^ ^ S l ^ % ™ J 2 £ A ? 9 
lussi aux Galeries Watson nombre |traoidinaïres fusains. Les numéros 2, 
de portraits par Lilias Torrance 
Newton et quelques sculptures par 
Florence Wyle, de Toronto. 

Les portraits de Lilias Newton 
possèdent beaucoup de caractère, de 
.vigueur et de pittoresque. Citons un 
ressemblant et vivant portrait du 
peintre Albert Robinson, un portrait 
de fillette avec deux longues nat
tes nouées de boucles rouges, un 
portrait de garçonnet coiffé d'un 
béret rouge et portant un chandail 
rayé rouge, un portrait de jeune 
femme assise dans un fauteuil et 
portant de longs gants, noirs à la 
Yvette Guilbert, et un portrait 
d'homme à la figure tannée par le 
soleil, portant un complet et un par
dessus bruns avec une chemise 
bleue, négligée. 

H y a beaucoup d'originalité* dans 
chacun de ces portraits. Ajoutons 
que c'est de l'art très moderne. 
", Parmi les bronzes de Florence 
Wyle, nous goûtons particulièrement 
la jeune femme tenant une grappe 
de raisin. 
' L'on passera une demi-heure fort 

agréable à regarder les oeuvres de 
ces trois artistes aux galeries Wat
son. 

« * * 
C. R. Mangold, jeune artiste suisse 

qui a passé des années à étudier à 
Paris, en Italie et en Allemagne don
ne lui aussi une exposition. C'est aux 
galeries Van Dyck, chez Jas. A. 
Ogilvy Ltd que nous trouvons les 
toiles de ce peintre. M. Mangold 
était venu au Canada pour y passer 
six mois, mais il a été tellement 
charmé par la nature de notre pays 
et par l'hospitalité de ses habitants 
qu'il a décidé d'y passer sa vie. 

H a parcouru et visité seize pays 
I dans quatre continents et jamais il 
\ n'a trouvé d'aussi merveilleux paysa-
(rgés qu'au?Canada. Ce sont des paysa
g e s de la province de Québec que l'ar-, 
i tiste nous invite à voir. Dès le pre-
! mier coup d'oeil, nous constatons 
• que M. Mangold est un puissant et 
i remarquable interprète de la nature 
I canadienne et il nous la montre avec 
\ son atmosphère particulière et avec 
j la note exacte des couleurs. M. Man
gold est un artiste à la large vision. 
S5n oeil embrasse un vaste ensem
ble, il saisit une impression. Il ne 
s'embarrasse jamais du petit détail. 
De là, ces tableaux si colorés, si vi
vants, qui semblent des morceaux de 
la nature elle-même. Le No 15, Le 
Vent ©t les Nuages, Ile d'Orléans, 
est une toile de toute beauté et d*une 
rare puissance. Sous un ciel bleu 
chargé de nuages argentés que pous
se le vent, nous voyons toute l'éten ,̂ 
due de l'île qui baigne dans le fleuve 

^Saint-Laurent. 

Bassin Jacques-Cartier, 3, Duchés! 
;of Richmond, 4, Château de Rame4 
zay, 5, Scène du Port, 6, Paysage, 8J 
Maritime Tower, sont des oeuvres 

'impressionnantes au possible, qui 
.frappent l'imagination et qui portent) 
la marque d'un puissant artiste. Tous 
îles amateurs de choses d'art voudront! 
visiter cette exposition afin de con
templer ces dessins, d'une si robuste 
poésie. 

Les peintures qui se divisent en; 
vues du port et en paysages sont aussi 
des oeuvres fort* intéressantes. Le£ 
personnages d'Adrien Hébert sont, 
jsi l'on peut s'exprimer ainsi, les for-
imidables paquebots, les grands na-
jvires de fer et d'acier qui sillonnent 
les océans. Le peintre aime à repré
senter ces énormes transatlantiques 
qui tout en personnifiant le commer
ce, l'industrie, les choses matérielles, 
dégagent cependant une si forte poé-
[sie. 

Adrien Hébert, peintre des ports 
et des paquebots géants. C'est certes 
là un beau titre. 

L'exposition des oeuvres de cet ar
tiste durera jusqu'au 28 novembre. 

MOR^SSFT HONORED 
BY FAIR*S BOARD 

QUEBEC, Dec. 2.—(Star Special)— 
George Morisset, secretary and di
rector of the Quebec Provincial Ex
hibition, has been elected vice-presi
dent of the associat ion of the Can
adian Exhibitions, at the eighth an
nual meeting held in Toronto Jagg-
week. Mr. Morisset is the first Que
bec man to have that honor. 

The association includes every I 
large pity of the Dominion of Can- j 
ada. I 

FINE COLLECTION OF 
POPAITSONYïp 

L#. Gaz et t e lfkz/?l 
Versatility Is Shown in Vari

ous Exhibits of Kathleen 
Shackieton v 

A fascinating collection of por
traits in charcoal, crayon and pas
tel by Kathleen Shackieton is notit 
on view in the print room of tfte 
^yrt^Association. of Montreal, Sher
brooke street west. The exhibit in
cludes a loan collection of Indian 
types presented to Queen's U^iver-
Idty by E. Jt. Peacock on the. occa-, 

l slon of Canada's d iamond Jubilee in 
f^927; anothefc^f itfld type lumber

men of the S.aguenay district;.lent 
,by Price, Brothers* another of types 
of new 'Canadians a t the Calg$$r 
folksong and handicraft festival;: 
portraits of literary, social and poli
tical lights; illustrations of ' 'Le
gends of French Canada" by B. C. 
Woodley. The almost universal 
success achieved by the art ist in 
these widely divergent fields is a 
striking tribute to^her^ersatility* 

Whether she is d'épictjng a super-
civilized, sophisticated , city woman 
or an Indian chief, an old man with 
more than his promised "three score 
and ten" behind him or a chubby 
papoose with everything ahead, 
Miss Shackieton gets under the 
skin of her subject, captures the 
distinctive inner spirit and t rans
fers it, vibrant and alive, to paper. 

j She is a master-craftsman, 
-[^achieving with a clever economy of 
•{fstroke the texture cf hair, the lim-
' ;pid light of the eye, the strong 

bony structure and the soft flesh 
beneath glowing . skin. Her por
traits of men, particularly in black 
and white, are done with tremen
dous sureness of touch, spirit and 
dash. At the other end of her scale 
are the dainty, delicately drawn 
and tinted heads of women and 
children, full of character and 
charm. 

R. J. WiCKENOEN, 
NOTED ARTIST, DIES i 

Star 1/13/31 D . f i 
widely Known Painter 

Earned Many Laurels 
-. While In Montreal . J 

Painter of many Quebec personages j 
in the first decade of this century 
and ^till remembered by a large 
group* of Montreal friends and art 
lovers, Robert J. Wickenden, inter
nationally known artist who made 
his home in Montreal from 1900 to 
1906, died suddenly last Saturday at 
Brooklyn, N.Y., in his 71st. year. 

Born in Rochester, England, in 
.1861, Mr\ Wickenden travelled widely 
both as a student and as a'n ex
hibiting artist. He came to Montreal 
first in 3896 and was immediately in
fluenced strongly by the charm of 
French Canada. This to such an ex
tent that he made his home here for 
six years. 

MANY NOTABLE PORTRAITS. 
During his stay here he completed 

portraits of such personages as Sir 
Adolphe Chapleau, Lieutenant-Gov
ernor of the province, Cardinal 
Begin, Sir Louis Jette, Sir William 
Van Home, Abbe Casgrain and* 
others. He also produced from time 
to time strong- pictures of Canadian 
life, one of which "Défricheur Cana
dien" , is now in the Parliament 
Buildings, at Quebec. 

One other, Provincial Parliament! 
building is graced by a work of this 
distinguished British artist. In 19,11, 
some five years after he had left I 
Montreal to make his home at Bethel, 
Conn., he returned to Europe to paint 
the portrait of King Edward VIT.,-
ordered for the Legislative Building 
of Nova Scotia at Halifax. This work-
inspired eulogies from * members of 
the British Royal Family and from 
British and American artists. 

He is described in works on artists ' 
lives as not only a distinguished 
painter, but also as a "brilliant 
writer, a subtle lithographer, and a 
sensive poet." He exhibited wide
ly in American and European cities. 
including Paris many times and 
London. 

He is survived by three sons, one 
of whom, A. A. Wickenden lives in 
Montreal ; John Wickenden of Three 
Rivers and Robert Wickenden of Ot
tawa, and three daughters, Mrs. 
Phelan of Winnipeg, Miss Yvonne 
Wickenden of New York and Miss 
Marguerite Wickenden of Louisville, 
Kentucky. 

Interment will be at Bethel, Conn., 
where Mr. Wickenden had made his 
home after leaving Montreal. ' 

WICKENDEN—Died suddenly at Brooklyn, 
N.Y., on Saturday 28th November, 1931, 
Robert J. Wickenden, formerly of Mont
real, in his 71st year. • ' iaterment a t 
Bethel, Conn. 

h. 

Gazette JS/12/.31 
Landscapes Prejprninate 

Exhibition ofpls and 
Water dolors 

in 

In the£ë-days when most people 
tend tc^d&fce their ar t and recrea
tion vicariously,- it is refreshing to 
find ' a group of local women who 
are actively engaged in a direct 
form of self-expression. The re-
sults>b£;>this endeavor by the Wo
men's Art {Society/ of ; Montreal are 
how on view in the Van Dyck Gal
lery, of Jas . A. Ogilvy's, JL/td. 
, Over 70 paintings in oils and wat-
è%f color are hung, including some 
b / ' ar t is ts who, have "made" the 
Koyal Academy "'«.exhibition. It is, 
perhaps, one of the. most interest
ing exhibits the society has staged 
and striking progress is evident in 
the work of many.Xregular exhibi
tors. The major portion of thé 
display consists of landséapes. 
There are also a number of flower 
pieces, and a few portraits, i t is 
'if&Leworthy that most of theN land
scapes have found .their inspiration 
in the ci^arming^ld landmarks, the 
quaint *tyMpical architecture and rug-
-Sisip-countrysidfe of the province'.\ 

Phyllis M. iSPercival contributes 
several striking canvases in which 
she uses paint heavily and color 
boldly with excellent effect. Her 
works include an early winter study 
with a white-washed cottage stand
ing in fields where the brown eart^i 
shjpws in patches through the snow r 
arid an autumn scene ablaze with 
many-hued foliage. 

Mrs. Jane iAike has a street in 
Caughnawaga and an autumn scene 
both done in delicately blended color 
and full of warm* sunlight. 

Mrs. -M. Dunning . has captured 
the pictorial possibilities of the new 
Harbor/Bridge and. a group of gay 
yellpV Calendulas. 

There are some lovely groups of 
'flowers' by . Mrs. Lillian,. Kingston 
who is-most, successful ,i,n depicting 
their soft velvety texture. Mrs. J. 
Maclean also liras some fine flower 
pieces and a delightful farm yard 
lit by the late afternoon sun. A 
number-^of southern seashore scenes 
by Mrs/Î3weezy hold .the shimmer of 
unshaded sands and the vast sweep 
of sea to the horizon. Miss Frances 

:JSweeny has two sketches in fresh 
'ôléan water color and individhal 
Cpmpo£itibiy. An unusual picture by 
mossi WïnnifreU Lewis, "Sunset on 

the' '.Moor," shows th* land almost 
n darkness while the last glory .of 

the setting-sun turns the clouds to 
flameV Mrs. M. E. Dingle has an 
effec't-rve brilliantly colored sea-
scapev-y Miss M. L. Alle^i has a girl 
in peasant costume day-dreaming, 
and Mrs. C. Richairdson, some 
charming children's heads. The 
black-robed figure of a nun adds 
a final touch of atmosphere in .Ethel 
M. Derrick's delightful sketch of 
the site of the Marguerite Bourr 
geoys convent. Miss E. Harold, Mi'ss*'i 
Ida Huddell and Miss Jean D. Kyle 
also deal competently with the Que
bec countryside. 

Among the other contributors are 
Mrs. M. McGill, Miss Ida Beck, Mrs. 
M. Burns, Miss K. Cochrane, Miss 
Everett, Mrs. Winnifred Lewis, Mrs. 
Amy Muloch, Mrs. James B. Prin-
gle, Miss Annie Powles, Miss San
born, Miss M. Street, Mrs. R. R.l 
Thompson, Mrs. Allan Turner, 

i Miss Sarah Williams and Mrs. Mul-
lally. \-
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OUVERTURE DU SALON BE 
i : UACADEMŒXMMENM 

L'exposition de 1931 est l'une des plus importantes jamais vues 
ici. La peinture, la sculpture et {'architecture sont repré

sentées par dec oeuvres nombreuses et 
remarquables. 

DES ARTISTESiÉ fbîlï LE PAYS. 

L'exposition annuelle de l'Acadé 
mie Royale Canadienne qui s'est' 

; ouverte hier soir aux salles de la Art] 
Association est l'une des plu? impor 

v tantes jamais organisées ici. Non 
* seulement la peinture, mais la sculy 
•j ture et l'architecture sort rer r.:sen-
: tées par des oeuvres ausvl nombreu 
] ses que remarquables. Le Canada1 

I tout entier participe à ce yalon qui 
] nous montre les envois d'artistes des 
\ Provinces Maritimes, de Québec, 

. | d'Ontario, de Winnipeg et même de 
; Victoria, Colombie Britannique. 

En haut du grand escalier, le visi
teur aperçoit en entrant une grande 
toile qui le frappe et l'impressionne 
très heureusement. C'est le No. 121, 
Benedlcta par R.-S. Hewton. Le 
peintre nous montre une jeune fem
me en large robe à fleurs, pieds nus 

i et les mains croisées devant elle, qui 
$ se dresse dans le paysage. C'est là 
i mie figure extrêmement décorative, 
$ admirablement campée, solidement 
) dessinée et qui frappe l'imagination. 

Le fond de la toile est formé de! 
1 nuages, de montagnes et d'un lac sur t 
! lesquels le personnage se détache 
! très heureusement. C'est là une 

magistrale composition, la meilleure , 
de M. Hewton. 

Presque à côté du tableau de M. 
Hewton, nous apercevons une pein
ture de Hal Ross Perrigard, No 229, 
Cathedral. C'est une énorme mon
tagne de granit, une montagne cou
verte de neige par endroits et qui va 
se perdre dans les nuages, que nous 

1 montre l'artiste. C'est une gigan
tesque pyramide élevée par les forces 
prodigieuses de la nature, ou mieux 
encore, comme l'indique son nom, 
c'est comme une colossale cathédrale 
de pierre qui se dresse vers le ciel 
infini. Le peintre a admirablement 
•rendu l'impression d'éternité qui se 
'légage de cette fantastique masse 
de rochers. C'est là, croyons-nous, 
l'oeuvre la plus forte et la plus puis
sante de Perrigard. Par le même 
artiste citons encore le No 230, Vieux 
Québec, qui nous fait voir une série 
de vieilles maisons multicolores, d'un 
pittoresque parfait. 

P.-N. Loveroff qui, il y a quelques 
années» exposait ici l'une des plus 
belles toiles produites par un artiste 
canadien, est représenté par un vi
goureux paysage, No 170, Northern 
Lake. Au milieu des rochers cou-

r verts de neige est un lac glacé au 
' bord duquel se dressent des arbres 

dont les silhouettes sont comme des 
sentinelles veillant dans la solitude 
.; le froid. C'est une image saisis-

tante d'une âpre et rude contrée. 
Adrien Hébert expose l'une de ces 

scènes du port de Montréal dont il 
s'est, en quelque sorte, fait une spé
cialité. Il nous montre des hangars 
et un élévateur. Il a composé avec 
cela un tableau puissant et bien mo
derne. 

Marc Auièle Fortin nous fait voir 
dans le No 83, Hochelaga, un entas
sement de maisons multicolores. 
C'est là une vision forte et originale 
d'une section de la cité, une vision 
qui s'impose à l'esprit et qui dénote 
un artiste bien personnel. Paysage 
de Cartierville, aquarelle par le mê
me artiste, est une autre oeuvre for
tement sentie et vigoureusement 
exécutée. Fortin va sans cesse de 
l'avant. 

Herbert Palmer, de Toronto, ex
pose un remarquable paysage, No 
213, Novembre. Comme toujours, M. 
Palmer nous montre des moutons j 
dans un champ, au milieu des feuil- j| 
lages d'automne et sous un ciel ex
trêmement tourmenté. C'est là une 
oeuvre bien caractéristique du talent 
de cet artiste. 

L'on ne manquera pas d'admirer 
ce bouquet de lilas, blancs et mau
ve, peint par Agnès Lefort. Il y a 
énormément de fraîcheur dans ces 
branches de lilas qui, croirait-on, 
viennent d'être cueillies et que l'on 
voudrait respirer pour se griser de 
leur parfum. 

Robert Pilot expose l'un de ses 
meilleurs tableaux, le No 234, Edifi
ce du Parlement, Québec. L'artiste j 
nous montre de beaux arbres au 
feuillage tout coloré par l'automne 
et, à l'arrière plan, dans ce merveil
leux décor, la figure de pierre de la 
Législature. 

Home Russell, le peintre des ma
rines, est représenté par quatre bel
les peintures: 255, 256, 257 et 258. 
Crescent Beach, Nouvelle-Ecosse, 

est une toile qui plaît beaucoup. Ces 
mouettes qui voltigent au-dessus de 
la mer chatoyante forment un ta
bleau charmant au possible. 

M. Narcisse Poirier, l'un des expo
sants réguliers aux Salons de l'Aca
démie, est représenté par un remar
quable tableau: Dans le Vieux Pa
ris, Montmartre. C'est un bout de 
rue avec de vieilles maisons. C'est 
fceint avec beaucoup de sentiment. Il 
se dégage une profonde poésie de 
ces constructions du passé. 

Deux aquarelles d'un métier nabi-
et fort agréable nous font appré-

îe joli.talent de Mlle Margue

rite Lemieux. Le îfo 163, Le Pont 
Neuf, est une oeuvre qu'elle a exé
cutée lors de son séjour à Paris l'été 
dernier. Le No 164 est une charman
te impression du parc de Westmount. 
Toujours, les toiles de Mlle Lemieux 
s'imposent à l'attention et restent 
gravées dans le souvenir. 

Quatre pastels d'un charme rare 
et pénétrant et d'une grande finesse 
de tons nous permettent d'admirer 
une fois de plus le talent du peintre 
poète Charles de Belle. Ce sont les 
Nos 59, 60, 61 et 62. Le premier qui 
nous montre quatre enfants se ren
dant à l'école est un petit joyau. Le 
Village, 60, est aussi une chose exqui
se. Charles de Belle est un? grand 
peintre, un gieind artiste. 

Les scènes canadiennes de Paul 
Caron, Nos 31 et 32,' Ancienne porte 
à Québec, et Vieille cour, sont deux 
aquarelles qui attestent une fois de 
plus que l'artiste a trouvé sa voie 
M. Caron s'est fait de ce genre de 

: tableaux une spécialité qulil réussit 
admirablement et qui est devenue 
très populaire. Nul comme lui ne 
réussit ces types si pittoresqeus de 
vieux "habitants" avec leurs traî
neaux, dans le Montréal d'autrefois. 

Jours de Vacances (Vacation Days) 
No 33 par Frederick Challener est un 
tableau fort agréable et qui plaira 
sûrement à la plupart des visiteurs. 
Une jeune, femme est assise sur le 

; gazon, à l'ombre d'un vieil arbre sur • 
les branches duquel court un écureuil. \ 
C'est là une oeuvre peinte dans des 
tons clairs, ensoleillés. j 

F.-S. Coburn expose trois tableaux' 
dans le genre qui lui est familier, 

I chevaux attelés à des sleighs revenant j 
du bois, l'hiver. 

Wyly Grier, portraitiste bien con
nu de Toronto, nous montre le Prof.l 
Irving-H. Cameron dans son costume 
officiel, et un solide portrait de R.-A. 
Gray, Esq. 

Maurice Culler. !e peintre des hi
vers canadiens, expose un magistral 

; pastel, No 54, Rivière Echo, près de 
: Banff. L'on voit les montagnes cou-
i vertes de neige, 3a masse des sapins 
sombres et la rivière qui roule son eauj 
sombre. C'est ià une oeuvre de maî
tre. 

Trois paysages d'une profonde 
tristesse nous retiennent longtemps' 
en contemplation. Ce sont les Nos 
135, 136 et 137 par Alex-Y. Jackson. 
Au milieu des collines couvertes de 
neige se dressent de pauvres mai
sons de pauvres gens. Une route 
passe en serpentant entre ces pi
toyables habitations et une voiture 
s'en va, s'en va à côté des pauvres 
maisons des pauvres gens. Un ciel 
couleur de cendre domine ce paysage 
d'une tristesse et d'une désolation 
infinies. C'est le No 137. Les autres 
toiles de Jackson sont dans la même 
note. Ces paysages sont peints avec 
une'extrême sincérité, par un artiste 
à la grande âme triste. 

Pour nous changer les idées, jetons 
un coup d'oeil sur ce bouquet de 
fleurs, No 101, par Clara Hagarty. 
Toute la magie et la joie du prin-

! temps tiennent dans ces fleurs lumi
neuses. 

Climbing, No 196, par Thomas Mit
chell, est un impressionnant tableau 
iqui arrête le visiteur au passage. Dans 
un col de montagnes, une longue pro
cession de chevaux monte la côte-
•derrière un cowboy^ Le soleil frappef 
la route et les bêtes qui se suivent j | 
dans cette passe. C'est un sujet de 
tableau bien trouvé et fort bien réussi. 

Albert Robinson qui donne en ce 
moment une exposition de tableaux 
aux galeries Watson, est représenté 
par une seule toile, No 253,, Ferme 

! sur la côte à Bolton. L'on voit un lac 
! bleu au milieu d'un paysage fantas
tique. Nous préférons de beaucoup à 
ce tableau les merveilleuses impres
sions d'automne que nous avons si 
fort admirées chez Watson. 

Henri Fabien, d'Ottawa, expose un 
excellent portrait, très fidèle et très 
ressemblant, de R.-V. Sinclair. On 
remarquera la lueur rouge du cigare, 
admirablement rendue. L'artiste 
nous fait aussi voir une danseuse de
vant son miroir, No 75. 

L'âpre talent de J.-W.-G. Macdo-
nald, de Vancouver, nous apparaît 
dans cette grande toile intitulée Au
tomne dans l'Algoma, No 173. A l'ex
ception de quelques feuillages rouges 
au premier plan, tout le paysage, un 
immense paysage est dans un ton 
brun, triste ; un lac gris accentue 
encore la désolation de cette région. 

Après ces paysages empreints de 
lourde tristesse, quelle joie pour 
l'esprit et pour l'oeil de se reposer 
sur les nobles et souriantes aqua
relles de M. Ernest Cormier! Quoi 
de plus doux, de plus reposant que 
cette Fontaine, No 46, avec ses dé
corations en pierre et la noble sil
houette de ses hauts peupliers? Ce
la nous.charme et nous repose. 

M. Jos. Charlëbois, un artiste 
unique au pays dans sa ligne, pour-» 
rions-nous dire» expose deux oeu
vres dans lesquelles s'affirme son 
riche talent d'enlumineur: La Bal
lade des Pendus de François Villon 
et Book of Wedding. M. Charlëbois 
rajeunit l'art des vieux maîtres qui 
nous ont laissé de si précieuses mer- 1 
veilles et il créé à son. tour des peu- j 
vrès qui sont d'une grande beauté. ) 
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^Àyec une p é r^v é ran to ë^^L g ^^ 
plus^grânds éloges, Alfred LaUftëtftë 
continue la série de M ' t a n w Jf 
métiers *d'auti;efpis.. Il fait* ainsi Re
vivre et il met devant nos y eux des 
figures pittoresques aujourdhuidte-
parues. Dans son groupe Les Maqul-

I gnons, l'artiste; nous montre deux; 
'vieilles rosses. L'une est .attelée a. 
un Vcabaroi", voiture légère du 
temps et l'un des maquignons lui 
examine les dents afin de détermi-; 
ner l'âge du cheval qu'il recevra env 
échange du sien. L'autre maquignon 
palpe les jambes^ de devant de lau-

I tre: animal afin de découvrir s il ne, 
possède pas quelqu'infirmité. Tout, 
cela est bien observé et d u n h e a u 
réalisme. C'est là une oeuvre fort m-? 
téressante, vri _, A J 

Voici maintenant Le Vieux Pé
cheur. On se croit en présence dun 
pêcheur à la morue de Gaspé, Un 
vieux loup de mer dont la vie estr 
dure et difficile. Sa tête est forte-, 
ment modelée. Il y a ^ une expres
sion décidée et quelque chose de pro
fond dans ce regard qui sembleson?; 
der la profondeur de la mer. ceuet 
figure nous fait voir un art robuste,; 
6 Gagri#. Voici une oeuvre étrange ; 
par la vision et l'arrangement. U: 
nous semble qu'il y a là une âme 
qui se promène. Ce doit être une, 
légende. tî se dégage de cette ga- , 
tuette un grand sentiment mystique y 
et une noble beauté. \ .. : > 

Le Javeleùr nous montre.une figu-, 
re d'un mouvement très juste* .Le 
travailleur des champs, dans un 
grand geste, tient sa faulx avec la
quelle U a coupé le blé qu'il étend 
en javelles et qui sera,probablement 
lié le lendemain. 

Toutes ces choses sont du terroir 
\ de chez nous que Laliberté aura le 
\ mérite de nous empêcher d'oublier. 
Le sculpteur nous montre tout le 
travail ardu de nos grands-pères et 
met dans ses oeuvres une grande' 
valeur artistique. 

M. Elzéar Soucy, un artiste et un 
j penseur, est représenté par une f igu-
\ re allégorique "Le pèlerin", image de 
! notre vieille humanité (notre vie 
L n'est-elle, p^s ,un Pèlerinage-?), jqui m 
cours d'incessantes épreuves, s7ârrê-1 
te soudain pour implorer la charité 
divine. 

Ce sujet, on le sent bien, a une âme 
et aussi une conscience qui préside à 

; ses pensées et dirige ses actions. 
Deux bustes, l'un/en plâtre et l'au

tre en bronze, représentent les envois 
de M. Henri Hébert. Ces figures so
lidement modelées, pleines de carac
tère et d'une excellente ressemblance 
nous montrent que M. Hébert est non 
seulement un habile sculpteur, mais 
un psycholoque, averti, car il nous 
fait voir l'âme même de son sujet. 
L'un des bustes représente John 
Murray Gibbon et l'autre le directeur 
Moyse du McGill. 

r Mlle Alice Nolin expose une-tête de 
| jeune fille d'un modelé très original, 
| où la grâce de l'adolescence s'allie à 
june expression volontaire et à une 
! fermeté de lignes qui forment un cu
rieux contraste. Mlle Nolin n'expose 
;que cette seule oeuvre cette saison 
mais elle suffit à dégager les carac
téristiques de son talent qui se libère 
de plus en plus de l'accessoire pour 
ne retenir que la forme essentielle, 
nécessaire. Le métier a atteint une 
sûreté d'expression, tout en se dissi-

: mulant avec adresse, une sûreté qui 
nous fait souhaiter que Mlle Nolin ait 
bientôt l'occasion de se consacrer à 
une oeuvre d'envergure où elle puisse 
donner libre cours à son imagination 
et à sa vigueur d'exécution. 

Mme Georges Marguerite de Mon-
tigny Lafontaine semble avoir pris 
pour but de modeler les traits des cé-

; lébrités artistiques du Canada. Après ' 
; le buste de la poétesse Hélène Char-
| bonneau et de Maître Rodolphe Pla-
j mondon, elle nous présente mainte-
*nant celui de Mlle Fabiola Poirier, 
artiste de concert. Mme de Monti-
gny Lafontaine va sans cesse en pro
gressant. Elle sait mettre dans la 
glaise les traits vibrants de ses mo
dèles. La ressemblance est parfaite, 

I mais l'âme du sujet transparaît à 
| travers la matière et semble illumi-
: ner sa figure. Il n'y a pas de lignes 
1 inutiles, mais beaucoup de caractère. 

L'Adolescent et la Chimère, No 311, 
par Mme de MontignyrGiguère est 
une très belle allégorie, extrêmement 
poétique. L'on est charmé et ravi 
par ce groupe. 

Jean et Aline, par le même sculp-
1 teur, est une autre oeuvre qui dénote 
une artiste de beaucoup de tempéra-

iment et possédant un métier très 
souple. 

From Our Readei 

rfrm 
• Growing Interest in Art. 
To the Editor of The Gazette. 

Sir,—Savants in all parts of the 
world are predicting a spiritual 
renaissance for humanity; life wo 
are told is to have less speed aud 
intensity, with more leisure to con
template the arts. The rush and 
fervor of the last era is to be sup
erseded by one of dignity and poise* 
We are to.rediscover the art and 
the joy of living, well-nigh for
gotten in the world. Perhaps there 
is truth in all this. In our own 
corner of the world there are many 
symptoms of the hoped-for renais
sance of culture. There is a con
stantly mowing interest in art 
which- is unmistakable. I am able 
to say this from personal exper
ience. "We have just had an ex
hibition of the work of three Can
adian artists (tpo painters and a 
sculptor) which was open for one 
week. In that time over two thou
sand people came to see the works 
shown. I was particularly interest
ed to observe how many of the 
younger generation came to study 
the paintings, and I deliberately 
gave half my time to a Socratic 
willingness to question and answer, 
It was a surprise to find so intel
ligent an understanding and recep
tion of the new. The younger peo
ple seemed to find intense pleasure 
in joyous color, and not one deplor
ed the substitution of character in 
art for sentiment. I feel sure the 
rising generation are going to de
mand a great deal from art, and are 
going to obtain a great deal from 
it. There is death upon the lips of 
materialism, and the ancient truth. 
will be re-stated, that "man can
not live by bread alone." The arid 
age which is coming to a close, lost 
its way in the worship of a prag
matic utility which starved its soul. | 
Even science is repentant, and 1 
Eddington and Jeans quote poetry | 
as touching the truth quicker than ! 
mathematics. j 

Changes in a life-philosophy seem , 
to sweep round the world in some ; 
mysterious way, and' a great exhibi- j 
tion of art in London vibrates a 
sympathetic chord ten thousand 
miles away. Mr. Clare, in a recent 
lecture in Montreal, said that ark 
was akin to religion, and we might 
add that love of art is love o£ 
beauty, and love of beauty is o îe 
justification for living in this world 
at all. 

WILLIAM R. WATSON. 
Montreal, November 24, 1931. 

GORDON PFEIFFER 
SHOWS PAINTINGS 
Gaz e t t e ' V 1 2 / 3 1 

Interesting Display of Art at 

Chateau Frontenac, 

Quebec 

^AZëTTt .ti*e. S/S/ ^ 

His Excellency the Governor-
'R'neral, attended by Mr. A. F. Las-
celles, and accompanied by Mr. 
.'Richard Jack, K.A., visited the 
Galleries of the Art Association of 
Montreal yesterday afternoon, and 
^pent about two hours viewing the 
Pwoyal Canadian Academy exhibi
tion, and Miss Kathleen Shackle-
ton's paintings now on view in the 
Print Room. 

(Special to The Gazette.) 
Quebec, December 7.—Under the 

distinguished patronage of His 
Honor the Lieutenant Governor and 
Mrs. Carroll, Hon. L. A. Tascher-
eau, Prime Minister, and Madame 
Taschereau, and Marius Barbeau, 
LL.D., of Ottawa, Gordon E. Pfeif-
fer is holding an exhibition of oil 
paintings at the Chateau Frontenac. 
Over one hundred canvases are 
hung and it is one of the most 
interesting exhibits staged in Que
bec for some time.. The majortpor-
tion of the display consist of land
scapes. including a number of aut
umn pieces. Most of the landscapes 
have found their inspiration in the ! 
old landmarks within a short dis- ' 
tanco of Quebec, showing quaint 
scenes from French-Canadian vill
ages — striking canvases in which . 
the artist uses paint heavily and Y 
color boldly with excellent effect! 
Especially is this seen in "Le Four I 
Abandonne," a strong1 and drama-! 
tiç portrayal of a deserted bake- j 
.oven in a frozen field, with a dead 
tree grotesquely flinging weather- j 
beaten arms against the chill Nov- i 
ember sky. The background of 
dark mountains and encrusted lake 
completes the impression of bleak 
loneliness. "L'Heure Paisible" is in 
a happier vein, and shows the 
laboring- man returning at eventide. • 

•In the background can be seen the [ 
'ancient church at Charlesbourg, J| 

with its clustering group of pic
turesque old French-Canadian 
homes. "Fall Aflame" is a riot of 
reds, golds and purples, an autumn 
scene in the Montmorency Valley. 

A canvas of the ̂ Quebec Basilica 
i on a fete day is a striking archi-
i tectural subject. There are a num-
I ber of small sketches. The Island 
I of Orleans, the Laurentian hills, 
! rustic corners in Quebec, Chateau 
' Richer, "The Unnamed Lake," Be
hind Beauport station, and Sunday 
morning at Saint Pierre, Island of 

• Orleans, are particularly noticeable 
and -are painted with quiet sim
plicity, sincerity and charm. Gordon 
Pfeiffer's brush work shows a 

; strong certainty of what he wishes 
ijto express. 

--V 
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lia Presse ÏÏOT. 21 , 1931, 

Stone Age Caves to Be Excavated 
By French and American Savants 

1 Star Deo. 2. 1931, 
PARIS, Dec. 2.—(Special Cable to The first spot excavated will "be 

Star. Copyright.) — Caves in the 
South of France where, between 
20,000 and 40,000 years ago, the ear
liest known inhabitants left signs of 
their occupancy in scratchings and 
drawings on the walls, are to be ex
cavated jointly by the Smithsonian 
Institution and the University of 
Toulouse, it was learned yesterday. 
The agreement between the Ameri
can and Frenôh archaeologists, which 
has just been signed, provides that 
the most unusual finds shall remain 
in the Toulouse Museum of Natural 
History. The Smithsonian Institu
tion is to have the sole right of mak
ing copies for its own collections. All 
other objects are to be divided equal
ly for the benefit of the Toulouse 
Museum and the National Museum 
at Washington. 

I t had been "hoped to commence the 
work last July, but the formalities 
attendant upon the final agreement 
delayed the project. With the accord 
reached, it is expected that organiza
tion of "the first expedition of the 
Franco-American Union for Prehis
toric Research in France" will be be
gun immediately. The excavations 
will be directed by J. Townsend Rus
sell, representing the Smithsonian In
stitution, with Count Henri Begouén, 
professor of prehistory a t the Uni
versity of Toulouse, acting in an ad
visory capacity,, 

the cave of Marsoulas, a mile from 
Salies-du-Salat, in the Department of 
Haute Garonne. Superficial excava
tion carried on there 50 years ago 
showed the caves had been inhabited 
by peoples of Auringnacian and Mag-
dalenian cultures. The Auringnacian, 
the most ancient known culture of 
Europe, is supposed to mark the ad
vent in France of Homo Sapiens, 
about 40,0CO years ago. The Magda-
lenian epoch marks the closing phase 
of the Stone Age, roughly 20,000 
years ago. 

The cave of Marsoulas long has 
been known for its engravings and 
polychrome paintings on the walls, 
representing some extinct as well as 
some living animals, executed by pre
historic artists of the Upper Paleo
lithic or latter half of the Stone Age. 
These paintings are of considerable 
importance, as their style forms the 
link between that of the cave a r t 
in the Dordogne and that in the 
Cantabrian region of France. Flint 
and bone instruments already have 
been found there, and several sculp
tures of bone and ivory. 

Work will be begun a t the most 
promising site, near the mouth of 
the cave,, where the deposits were 
untouched by the earlier haphazard 
investigators, owing to their having 
been covered by a fall of rock. The 
agreement is to be binding for 10 

kyears, 

NEW EPOCH IS SEEN 
IN CANADIAN ART 

Gazette f/12/31 
"Group of Seven" Likely to 

Expand Into Larger 
Organization 

« 
, NEW ARTI 
HZ et t e 9, 
Mrs. Mary 

T̂ ACCLAIMED ^ 

iJompKins Holds 
Exhibition in London 

London, December 8.—Mrs". Mary j 
Tompkins, who has learned to paint 
within the last two years, has 
created something of a sensation 
in London ar t circles as the result 
of an exhibition a t the Leicester 
Galleries, where artists, such as 
Epstein and Sir William Orpen, are 
usually seen. 

The a r t critic of the Morning-
Post today calls Mrs. Tompkins "a \ 
virile painter," adding that she is 
"essentially a painter with a strong 
sense of exhilarating color and 
design/' 

"One is . always excited," he said, 
"in front of her pictures, unequal in 
quality as they are." 

One of Mrs. Tompkiiïs pictures 
was purchased by Bernard Shaw. 
She is the wife of Laurence Tomp
kins, a sculptor. 

(By The Canadian Press.) 
Toronto, December 6. — Follow

ing tho preview of the Group of 
Seven exhibition which opened Fr i 
day night a t the Toronto Art Gal
lery, a step was officially taken by 
the members of the Group of Seven 
which marks a new epoch in" Can
adian art . 

At a reception held after the pre
view, at the ultra-modern house of 
•Litwren Harris, a leader rn the 
Group of Seven, the following an
nouncement was mado by Alex 
Jackson to all present and to all 
Canadians through them. <4Thc in
terest in a freer form of a r t ex
pression in Canada has\ become so 
general that we believe the time 
has arrived when the Group of Seven 
should expand, and the original 
members become the members of a 
larger group of artists, with no of
ficials or constitution, but held to
gether by the common intention of 
doing original and sincere work. 
We hope the 1031 exhibition will 
mark a forward movement in a r t 
in this country." 

This means that, henceforth, in
stead of the Group of Seven a new 
art organization similar to the 
group but more important, larger 
and expanded, is to lead Canadian 
art on to new and greater destin
ies. 

Present a t the reception as mem
bers were Lawren Harris, Alex 
Jackson, Arthur Lismer, Frank 
Carmichael and A. J. Casson. 

Canadian Pictures I 
Be Exhibited In 

New York On March 5 
S t a r -S&/2/S2 
' YOKK, Feb / 22/— (C. 

To 

X 

NEW YORK, Feb /22 /—(C. P . ) - j 
. Works by some distinguished 

contemporary Canadian artists, and 
including. "The Group of Seven," 
will be shown for one month in the 
international art centre of Roench 
Museum here, starting March 5. 

Thé collection was assembled by 
Lawrên Harris, leader of the group 
of Beven. There are fifty paintings 
in the exhibition, and the inspiration 
for the majority of them apparently 
was found in the fishing villages of 
Nova Scotia, in the majestic Rocky 
Mountain» in British Columbia, and 
along the coasts of Labrador and 
Greenland. 

N. 

(y 
BUDDHIST ART IS 

TOPIC OF LECTURE 
Ga2ett^"±2/12/Sl 

Works of Orientals Not In
fluenced by Greek, Says 

Prof. Warner 

The curtain was drawn across the 
centuries for a while last night 
when Prof. Langdon Warner, of 
Harvard University, lectured upon 
"Buddhist a re in China and Japan" 
before the Art Association of Mont
real. 

Very broadly speaking, Chinese 
ar t was of stone, Japanese of wood 
and bronze, and Prof. Warner a t 
the outset denied the claim, so of
ten made, that this early work wa? 
influenced by the Greek. He t r ac 
ed the inflow of the west to tho 
land which is today known as the 
Northwest Provinces, and explained 
that practically no vestige of i t r e 
mained long before the first period 
of Oriental a r t came into existence. 
A curious feature of all the work, 
as was brought out, is tha t i t ex
hibits no sign of the primitive. 

"The east seems to have been 
born tired," was the way Prof. 
Warner put it," and the influence 
of centuries of culture seems to 
speak in every lino created." 

Prof. Warner himself is a noted 
explorer of the east and was with 
the last two Harvard expeditions 
which brought back unique speci
mens of early work. Many of these 
were shown last night. 

Of surpassing interest were the 
carvings on the walls and ceilings 
of rock-hewn temples. The delicate 
tracery of drapes, seen to better 
advantage in the Japanese bronze 
work, was incredible in i ts sensi
tiveness. The figures showed none 
of the rough childishness of the 
Egyptian or Roman ar t ; each per
son lived, and" might still be met 
in the Orient» 

Coming t'o Japan, Prof. Warner 
remarked that the nation had been 
accused of being great copyists. "If 
genius can bo inherited, I never 
heard of it," he stated, and ampli
fied his disbelief that any of the 
work of the first Japanese art izans 
was copied by reminding the aud
ience that no traca of any 'originals' 
had ever been found. 

One piece of metal work he show
ed was a screen, about two fe?; 
long by a foot high. Various parts 
of it were seen in magnification, 
When the true beauty was apparent. 
A Buddhist trinity occupied the 
centre of the middle panel, sen: v 
swaying lotus blossoms surround
ing them. They were seated on the 
stalk of the flower around which 
was twined a squid—"a piece of 
poetic licence; who ever heard of « 
squid in fresh water?"—-and the 
whole was set in a lake. This the 
art is t had accomplished by creat
ing a horizontal base, in which the 
waves and even the surge of a 
wind were marvellously depicted. 

"When you think of Ghina and 
Japan," Prof. Warner said before he 
started to lecture, "I do not like ro 
think your minds will, necessarily 
be carried to a part of the earth 
on which the petty squabbles and 
turmoils of today have always held 
sway. I hope that, when I have 
finished what I have to say, you 
will always bear a memory of 
something rather beautiful in con
nection with those lands." 
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By Women's 

Art Society 
In the Vandyck gallery of Ogilvy's, 

Limited, the Women's Art Society of 
Montreal is now holding an ex
hibition of pictures by its members. 
The pictures are all small and some 
of them are slight sketches but they 
make a good show and justify the 
name of the society. Among the oil 
pictures which a t t ract notice are 
some Quebec landscapes by Miss 
Kyle, Mrs, McGÎlPs group of old 
trees, Mrs. Lillian Hingston's flower 

s pictures, particularly one of Tril-
j liums, Mrs. Perclval's Quebec land-
| scapes, especially the House by the 
| Road, Mrs. MacLean's flower pic-
I tures, Miss E. Harold's Old House at 
I St. Martin, and the landscapes of 
| Mrs. Jane Luke and Mrs. Jas . B. 
I Pringle. Some of the more interest-
| ing pastels are Mrs. Winnifred 
| Lewis' Sunset and Mrs. Sweezey's 
I beach scenes in Florida and the West 
? Indies. The water colors include 
ï views in the neighborhood of Mont
real by Miss M. Street and Mrs. H. 

; B. Thompson's landscapes. 
; Other contributors to a pleasing 
j exhibition are Miss M. L. Allan, Miss 
| Bourgard, Miss K. Cochrane, Mrs. 
* Dingle, Miss Ida Huddell, Mrs. Dun

ging, Miss Annie Powles, Miss San-
oorn, Mrs. Allan Turner, Mrs. Mull-

; ally, Miss Sarah Williams, Miss 
Frances Sweeny, Mrs. Richardson, 

: Mrs. Amy Mulock, Miss Everett, 
: Miss Ethel Derrick, Mrs. M. Burns 
, and Miss Ida Beck. 

GEORGE III SILVER... 

Mi&-

%$*<• 

\ "V 
ENGLISH SILVER TEA SET OF THE TIME OF GEORGE III . (1810) 

(Courtesy of "Chowne" 
i 

The work of English silversmiths in the later 18th and early 19th centuries had generally a certain 
simplicity of form as compared with the more florid designs of the earlier 17th century and the ornamenta
tion of the middle 19th century. Simplicity was adopted in the 17th century partly as a result of the enforced 
higher standard of silver, the alloy obtaining a larger percentage of silver and consequently being not hard 
enough for more elaborate forms. After the old and harder standard of metal returned into use about 1720, 
the softer metal was still used for some time and the plainer forms of design were retained. This was more 
particularly true of silverware made for use. Ornamental silverwork of the same period began to be made 
in imitation of classical models, is a result of the discovery of Roman and Graeco-Roman silverware and other 
objects a t Herculaneum and other places in Italy about the middle of the 18th century. 

Complete tea sets, consisting of tea pot, sugar bowl and cream jug, began to be made in large numbers 
in the time of George III. , though they are not often found of an earlier date. A silver t ray formed part of 
the set in some cases. z 

> ' 

Students of 

Beaux Arts 

Extend Activities 

"La Masse," the association of the 
students of the Ecole des Beaux Arts, 
which has now been in active exist
ence for seven years, has for its 
functions the maintenance of friend
ly and cordial relations among the 
students and the representation of 
the student body in its relations with 
the authorities of the school. This 
year it will extend its activities to 
charitable objects, including in the 
first place students of the school who 
may need assistance. 

The officers of La Masse for the 
present year have been elected as 
follows: M. Charles Maillard, dir
ector of the school is honorary presi
dent, the Massier General is Jean 
Serge LeFort and the Massiere Gén
érale Mlle. Madeleine Desrosiers; 
Paul Lapointe is secretary; 
Maurice Descoteaux, treasurer; Rene 
Chicoine, legal adviser, and Jean 
Brassard, counsellor. The Massiers 
and Massieres of the different 
classes are—Painting, first section, 
Maurice Descoteaux and Mile. Des-
rosiers, second section, Mile. Floy 
Roy; Drawing from the antique, 
Armand Viau and Mile. P. Demers; 
Drawing, intermediate, Marcel Des-
noyers and Mile. Claire Desy; Draw
ing, preparatory, Mile. Marie Claire 
Daoust; Decoration, third, fourth 
and fifth years, Mile. Madeleine 
Demers and Roger Darose; Decor
ation, second year, Mlle. Hélène 
Berube and Rene Daoust; Decor
ation, first year, Edgar Cailloux and 
Miss Mollie Crombie; Modelling, 
higher course, Jean Vaillancourt and 
Mile. Miarka Riddez; Modelling, 
elementary, Jacques Bedard and 
Mile Marie Davis ; Architecture, Jean 
Serge IeFort and Paul H. Lapointe. 
In the evening classes—Life drawing, 
Jack Barker; Drawing from antique, 
Mile. Madeleine Delfosse; Drawing, 
intermediate, Normand St-Jacques ; 
Drawing prepartory, Mile. Edna 
Ouellette and Marcel Brault; Model
ling, Georges Marcil. 

New Types of 

Drawing By 

Miss Shackleton 

\y 

LEMON WATER AS 
\ REDUCING RECIPE 

LONX)ON. — Councillor Norman 
Crossleyv a Huddersfield dentist, who 
formerlyNveigheS 260 lbs., i^now 210 
lbs., following a fast of forty-two 
days in which his only sustenance 
was lemon water, fie has been 
classed Al by a xife'assurance com-

Jpany which previq&sly refused to ac
cept him. He declares that rheuma-

! tism, lumbagof cirrhosis, and eye 
; trouble have' been completely cured 
by the fast. 

" I can run about now and do far 
: more/ 'work than I did before," hs 
sai^ to a reporter,» 

Miss Kathleen Shackleton's por
trait drawings are already known to 
most people in Montreal and she has 
given several exhibitions of them 
here, but never one which was quite 
so interesting, and in so many ways, 
as the one which is now on view in 
the print room of the Art Associa
tion of Montreal. Most of the draw
ings which she ' formerly showed 
here were portraits in black and 
white of celebrities and other peo
ple, and a number of these are in 
this exhibition, with all the good 
qualities of the older ones. The 
celebrities in the present case include 
the late T. P. O'Connor, Sir Arthur 
Currie, Prof. Stephen Leacock, and 
others of as much or less fame; Miss 
Shackleton has also had the oppor
tunity to draw some of the prettiest 
people in Montreal, and has done it 
in a way that shows that she en
joyed doing it. Some of the heads 
of women and children have been 
discreetly touched with color, with 
excellent effect. There is also a 
very successful portrait drawing of 
a small black dog. 

Several works here are of a kind 
that Miss Shackleton has not shown 
in Montreal before. On one screen 
is a good little collection of pen and 
ink drawings made as illustrations 
for Woodley's "Legends of French 
Canada;" a landscape sketch and 
a view of the Terrace at Quebec on 
a damp, misty day, both in pastel, 
are small and slight, but very t rue; 
an oil picture of a girl's head fol
lows intentionally and successfully 
an 18th century type of picture and 
frame. 

The best and most striking work 
in the exhibition is in two series of 
drawings of Canadian types. Some 
portraits of western types and of 
Indians are from a collection given 
to Queen's University by Mr. E. R. 
Peacock; and Miss Shackleton has 
succeeded particularly well with the 
rugged faces of the Indians. Even 
better than these are the 11 portraits 
of lumbermen and mill workers, lent 
by Price Brothers, which are very 
remarkable studies of physical types 
and characters. In both the last 
named group colored chalk or pastel 
has been used to give the brown of 
the Indians and the sun tan of the 
Canadians. As studies of true Can
adians they are only equalled by the 
drawings of Mr. Suzor Cote, with a 
very different point of view and 
manner. The features, characters ! 
and humors of these people of a j 
simpler kind seem to have appealed 
strongly to Miss Shackleton and it is 
to be hoped that she will have op
portunities of making many more re
cords. of Canadian types which may 
change or even disappear entirely. 

The 

His 
* — — 

Painter 
and 

Patron 

* 

à 
— * 

At portrait exhibitions there is al
ways the complication of subject in
terest versus pictorial interest. An 
interesting person fumbled at will 
at tract more attention than a com
monplace person presented with 
skill. Otherwise, portrait painting 
depends so much upon the desires of 
the sitter that it would be unfair to 
blame the artist always for defects 
of arrangement or stylish blatancy. 
Some people like to cut a dash in 
their portraits. There is, however, 
one general standard which can be 
fairly applied. If, whether by his 
own or the sitter's choice, the artist 
sets out to make an accurate—as 
distinct from a truthful—representa
tion, you have a right to demand 
accuracy. 

A short time ago. our younger i 
artists might be accused of trying to 
have it both ways—to enjoy the free
dom of the amateur in painting only 
to please themselves, and to secure 
the rewards of the professional 
artist, who is under an obligation to 
adapt his work to the practical re
quirements of the patron. That 
phase seems to have passed, and, as 
we might expect, personal expression 
gains rather than loses by the ac
ceptance of professional conditions. 
—From the Times, London. 

Influences of 

"Fashion" Upon 

Works of Art 

^ Famous Picture 
y-'--' 

Back in Montreal 

After Toronto Visit 
The art gallaries of the T. Eaton 

Company are now re-opened and the 
fine Rembrandt of an Old Lady 
holding a Handkerchief is once more 
back in its place, after a visit to 
Toronto, and again maintains its 
right to be considered one of the best 
and most impressive pictures to be 
seen in this country. Hanging near 
it are modern pictures by Fantin-
Latour, De Bock and other painters. 

* * # 
A collection of modern pictures 

from the galleries of E. J. Van Wis-
selingh and Co. of Amsterdam will 
be on view next week in the Johnson 
Art Galleries on St. Catherine St. 
They are to include fine examples of 
the work of Vincent van Gogh, Pis
sarro, Utrillo, Bauer and others. 

Scottish Scenes < 

Feature Exhibit 

By William Rigg 
Scotland, Northern France, Canada 

and the British West Indies supply 
the subjects of the little exhibition 
of pictures which a Montreal painter, 
William Rigg, is showing in Room 
20, of the Windsor Hotel. Two of 
the best are Scottish, very happy 
pen drawings, washed with color, of 
the White Horse Inn and the Old 
Mint House, Edinburgh; the French 
pictures are of the neighborhood of 
the battle-fields and a particularly 
good one is the Village of Norrent 
Fontes on the Vimy Front. The 
Canadian pictures are mostly of 
places in the Laurentians, a t all 
times of year and at best in autumn. 
One of the most attractive of these 
is the Fall Sunlight, Laurentians, 
two others worth special notice are 
Of Lac Archambault, and there are 
effective suggestions of light and 
color in the pictures of a mill on the 
Magnetawan River, of Lac Leon in 
the Laurentians and others. The 
West Indian pictures make a 'good 
contrast to the others with their 
strong light and intense colors, 
which make them seem almost too 
brilliant, hard and formal, but they 
are convincing all the same. A little 
picture of an Old Spanish Home, 
Jamaica, is a charming view of a 
sunlit courtyard seen through an 
archway; the others, outdoor views, 
give vivid impressions of tropical 
light and heat, with brightly colored 
flowers and birds and intensely blue 
seas. 

In opening an exhibition of British 
antiques in London lately, Sir Mar
tin Conway spoke of the effect of 
fashion on the making and still more 
the collecting of works of art. 

Furniture, he said, was first of 
all made for sale in ordinary every
day life. Then fashion continued 
for a few years, as had happened 
with the Morris school of craftsmen. 
But Morris works were utterly out 
of.fashion today and would remain 
out of fashion for a certain period. 
Ultimately there would come a re
vival and persons would find among 
a multitude of work craftsmanship 
which was specially fine and could 
be distinguished from ordinary "heel 
and toe" work. 

An artist such as Sargent was 
now sniffed at, though he was re
garded as a great master in his 
time. Fifty years hence Sargent 
would come up again in the same 
way as Reynolds and Gainsborough. 
Every period, including.the Victorian 
period, produced good things, but 
persons of discernment, and real in
dividual taste discovered these 
things a little before any one else. 
Those who trained ' their taste dif
ferentiated between the better and 
the less good, and after the dis
coverers came persons who followed 
the fashion. 

NEPHEW OF CARLY1È 
DIES IN EDINBURGH 

EDINBURGH, Scotland, Dec. 2— 
(C.P. Cable) -— Alexander Carlyle, 
nephew and for many years secre
tary to Thomas Carlyle, the great 
writer, died today a t the age of 88. 

He once gave a valuable collection 
of Carlyle relics to the Scottish Na
tional Library. 

Water Colors 

By A. C. Leighton 
Win High Praise 

An English painter, now living at, 
Calgary, A. C. Leighton, R.B.A., has ' 
an exhibition of water colors atj 
Eaton's gallery, which is to remain, 
on .view for two or three weeks. Mr. 
Leighton, who has exhibited in Mont
real before, shows scenes both in 
England and in Canada, painted with 
clean washes of color, much in the 
manner and with some of the feeling 
of older English water color painters. 
While there are good pictures from 
both countries, the English ones are 
on the whole the better, as might be 
expected, since it takes some time 
for a painter to get a complete feel-

; ing of the differences of light and 
atmosphere. 

Twelve conspicuously good pictures 
here are of windmills and, apart 

; from the beauty of the drawings, 
j Mr. Leighton has done well to put on 
j record features of the southern Eng-
\ lish landscape, which are rapidly 
: falling down or being pulled down. 

There are a number of delightful 
drawings of villages in Sussex and 
Kent, among the best of which are 
those of Biddenden village, of Hast
ings and of Rochester castle. Two 
quite slight sketches of Hastings are 
also particularly good. There are a 
few pictures with ships, which are 
good as pictures, and Mr. Leighton's 
ships really float and are capable of 
movement. 

The Canadian pictures are all of 
places in the west and mostly in the 
mountains. Two of the most suc
cessful of these are of the Yoho 
Glacier and Morning, Moraine Lake. 
In all these mountain pictures the 
forms and colors are excellent and 
quite convincing, bu t̂ in a few of 
them the atmosphere' still seems to 
be a little English. Among other pic
tures of western Canada are a very 
good one of Silver Heights, Edmon
ton and one of Old Edmonton, which 
gives a charming but rather unex
pected impression of Edmonton seen 
by European eyes. 

(it> 
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The fifty-second annual exhibition 
of' the Royal Canadian Academy of 
Arts, now going on in the Art Gal
leries on Sherbrooke street, is ex
tensive and interesting, 

The U.C.A. exhibition comes to 
Montreal only once in three years, 
the intervening exhibitions being 
given to Ottawa and Toronto. The 
present exhibition is a notable ad
vance on the one held here .last, 
both in size and importance. Artists 
throughout Canada from Halifax to 
Vancouver are represented, ' and 
there are various types of. pictorial 
expression, from the conventional 
and the assured to the experimental. 
There are fewer "freaks" than have 
been found at some previous ex-
hibtions, and the great majority of 
the works exhibited indicate seri
ous effort. 

To the average visitor to the ex
hibition the work of so many of the 
well-established artists brings a ji 
sense of satisfaction in the midst of j! 
styles of painting to which he is less 
accustomed. Much of the so-called 
modern work is fresh and invigorat
ing, and indicates an independence 
that is achieving something worth 
while, but there are examples that 
can only be described as "ad
ventures in paint." With some of 
the "modern" painters color seems 
to count for more than drawing or 
composition. The results' are fre
quently amusing, not likely to be 
taken seriously. Some of them, how
ever, repay further study. A "close 
up" that looks like nothing on earth 
but paint—lots of paint—on a flat 
surface, may resolve -itself, at a dis
tance further back than that at 
which oil paintings Usually require 
to be viewed, into a picture boldly 
designed but with depth and atmos
phere. A few exhibits, at whatever 
distance or angle they may be 
studied, have no significance. what
ever, or if. they have it is too subtle 
for the ordinary observer. 

Extent of Display. 
There is danger in breaking away 

from established conventions that 
the revolutionary may establish con
ventions of his own, without ade-

[ quate warrant. Painting in the 
broad style, with a minimum of de
tail, often makes for strength and 
vitality, but unless it is governed by 
basic laws of drawing, composition, 
and perspective, it becomes weari
some and meaningless. 

To give a few statistics ' to indicate 
the extent of the exhibition—oil 
I painting, water colors and pastels 
number three hundred; there are 
forty-eight pieces of sculpture, 
thirty architectural studies; etch
ings, drawings, designs and illustra
tions total sixty-four. The west gal
lery is given up entirely to photo
graphs of buildings submitted by 
architects in competition for the 
medal of tlhe Royal Architectural In
stitute of Canada,—a very interest
ing array. 

In one review, it is impossible to 
give a complete survey of such an 
exhibition, and the following is in
tended to be representative, not ex
haustive. One of the artists whose 
pictures are always sought out by a 
large number of visitors to art ex
hibitions is G. Home Russell.. R.C.A., 
who is represented by four pictures, 
three of which already bear the 

| coveted little red seal indicating ap-
1 preciation on the part of some one 

with money enough in these hard 
times to buy pictures. The four are 
all maritime scenes and they uphold 
the artist's ideals of sure draughts-

! manship, clean brushwork^ and ef-
| fective treatment of sea and sky 
and shore. G. A. Reid, R.C.A., of 
Toronto, has also four canvases, 
three landscapes and a large 
imaginative study, "Champlain 
Dreams of the Way to Cathay." In
terest in the picture is focussed on 
projected vision of the mariner out 
over the river seen through- the 
window, with what might be the 
high shore of the St. Lawrence in 
the distance. 

"The House of Sir Christopher 
Wren at Hampton Court," by 
Richard Jack, R.A., shows a richly 
colored interior, . very successful 
handling of daylight entering from 
one side, F. S. Coburn, R.C.A., 
shows three of the winter woodland 
scenes for which he is so well-known. 
J. W. Beatty, R.C.A., of Toronto, 
sends two canvases, on~ of them 
"Winter in the Laurentians," in a 
waning light accentuated by a slant
ing shaft of sunlight over the houses 
half hidden in the snow. Charles W. 
Simpson shows four pictures in his 
characteristic style, of which per
haps the best is "Lake O'Hara" in 
the Rocky Mountains! Homer Wat
son, R.C.A., of Doon, Ont., is repre
sented by a large canvas in the low 
tones he usually employs, "Waning 
Winter," loaned by the National 
Gallery. Frank D. Allison, Saint 
John, N.B., ha3 caught the Oriental 
atmosphere in his "The Court of 
Justice, Fez." Karry Britton, A.R. 
C.A., of Amherst, N.S,, shows two 
pictures. "In Lunenburg Harbor, 
N.S.," has good drawing and compo
sition, but the water is rather too 
opaque., 

| J Wilfred Barnes, A.R.C.A. has one 
:{of his interesting sky studies in 

'Summer Clouds," and also shows a 
pastel "The Brook." W. M. Cutts, 
A.R.C.A., of Port Perry, Ont., in 
"Storm Clouds, 1914," depicts a 
stormy sky lowering over dark toss-' 
ing waters with a steamer disappear
ing on the skyline. Mrs. Hortenae 
Gordon, A.R.C.A*. o£ Hamilton, Ont., 
shows two pictures of old building» 
in Jersey and Folkestone, England. 
John Hammond, R.C.A., of Sackville, 
[N.B., contributes "Canton from the 
I West River, China," in which the at
mosphere and mellowed color are ef
fectively handled. G. Kenderine, of 
the University of Saskatchewan, 
Saskatoon, sends two canvases, 
' 'Autumn" with a view of rolling 
prairie on the Saskatchewan river, 
land "The Taxidermist," a vigorous 
portrait of a keen-faced man intent I 
on his work. J. W. G. Macdonald, 1 
lis one of the Vancouver artists re- I 
presented, with "Sailors Sand-Bar, E 

Fraser Canyon, B.C." 
" Winter Scenes.. "" 

Maurice Cullen, R.A.C., shows one 
of his winter scenes in pastel, that 
have won a large measure of public 
appreciation. This one is "The Echo 
River near Banff," with snow-cap 
ped mountains in the background. 
Paul B. Earle, A.R.C.A., is one of 
the artists who continue to "paint 
the thing as they (and ordinary peo
ple) see it for the God of things as 
they are," His "Evening in the Lau
rentians," "When Summer Ends" 
and "The Last Gleam," are satisfy 
ing in color, drawing and composi
tion, the kind of picture one likes to 
live tyith. F. W. Hutchison, now of | 
New xork, has gone to Quebec for . 

| his "Village Street," which shows | 
I steep gabled houses along a crooked j 
I road that climbs up to the rolling j 
« hills in the background, the whole 
handled in an interesting manner. 
Mrs, Edward B. Luke is making ! 
progress in her art. Her "Venetian 
Accordion Player," îs a dark-eyed 
youth in white with red sash and 
headkerchief. The modelling is good 
except perhaps the fingers of the left i, 
fcaadi, "Amy," by Dorothy Stevens, 

of Toronto, is a harmony of browns 
and reds in the portrait of a little 
colored girl, who looks as if she 
could almost speak. The light brown 
flesh tones and the dull red of the 
dress shade into the brighter hue of 
t̂he chair in which the picaninny is 

seated in a graceful, childish atti
tude nursing her doll. 

Frederic Challenger, R.A.C., of 
I Toronto, shows four canvases, two 

m Thoma> yr. Mitchell, A.R.C.À., of 
I Toronto; l sends a i làrge canvas, 

"GUmJring," wfrich#liiwi caught some
thing of the sublimity of nature on 
the .grand-«ciile. _JPaul Carta con
tributes two watef colors, "Old, 
Court" arid1 "Ancient Gate in Que-
bec," both* achieving more strength 
and solidity than arô\ usually<aè&o-
I elated witji water colors. Hal Ross 
Perrigard, A.R.C.A., is represented f 
by "In Old Quebec,*' and "Cathe-j 
dral," the latter a forceful treatment 
of a massed rock formation known \ 
as Cathedral Mountain in the 
Rockies. • ' 

In "Canyon of À the Agawa , r by j 
F. H. Brigden of Toronto, there is . 
effective treatment of shadow in the j 
depth of the canyon with light lin- I 
gering on the peaks. Mr. Efrigden j 
also shows a water color of a winter 
stream. Miss Alice Des Clayes* has 
two water colors and one oil, "Har
vest Time," in which the shade of 
blue she introduces into her pictures 
is seen in the hay cart. Miss Berthe 
Des Clay es' "Spring on a Hertford
shire Farm" is done* in apple blos
som time, and she also shows a 
water color of "Children With 
Sheep." St. George Burgoyhe's "A 
Northern Stream," is one of the best 
pictures he has had in any exhibi
tion. George G. Fox has caught the 
atmospherio effect in "Lifting Fog, 
Grand Manan, N.B.," and its com
panion picture is a part of the Grand 
Manan coast in clear light. 

i Miss M. "Grant's "Clearing" shows 
clouds breaking away over a sea 
still dashing its surf on the shore. 
A. Y. Jackson, R.C.A., is represented 
by three canvases, "The Road to St. 
Fidèle," "Autumn on the French 
River" and "Les Eboulemeitts, Early 
Spring,"^ in broad style, which has 
been bought for the Art Gallery. C 
W. Jeffreys, of York Mills, Ont., ex
hibits four water colors, Varied in 
subjects and' treatment. Andre La
pide, A.R.C.A., of Toronto, has put 
ori canvas the spirit of weariness in 
"When the Day's Work is Done," a 
farm boy riding home in the dusk. 
Frank S. Panabaker, of Burlington, 
Ont., is successful in catching the 
freshness of newly fallen snow on 
the evergreens and in the atmosphere 
in his "Snow in the Rockies." It 
would be helpful sometimes if the 
artist would accompany his picture 
with explanation of his reason foi\{ 
the composition. For example, one ; 
wonders why L. A. C. Panton, of , 
Toronto, in "The Readers,"—possibly 
symbolic—should have chosen three 
such extremely athletic looking 
young women to pore over one small 
book. The picture is in rather cold 
tones except for the peculiar red of 
the central reader's hair. 

Robert W. Pilot, A.R.C.A., shows 
"The Parliament Buildings, Quebec" 
with the buildings seen through a 
foreground of brilliant foliage, and 
two smaller canvases. In "Baslow 
Bridge. Derbyshire, Winter," by 
Stanley Royle of the Nova Scotia 
College of Art, Halifax, the massive 
stone work of the bridge contrasts 
with the pretty village glimpsed 
through the arches. Thurstan Top-
ham's "Dawn, Mount Tremblant" 
has considerable merit. Mary E. 
Wrinch, A.R.C.A., Toronto, exhibits 
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Mr. Wyly Grier, President of the 
Academy of Arts of Canada. 

of them portrait studies. His "Vaca
tion Days" is full of light and atmos
phere. No exhibition would be com
plete without some of Charles De 
Belle's pastels. There are four of 
these, three of them small landscapes 
to which the artist gives so much 
quiet charm in his chosen medium. 
The fourth, "Going to School," 
shows four little girls wending their 
way in quest of knowledge and look
ing quite too ethereal to cope with 
the trials of school life. 

"Eighty Years" is a study of age 
by Marion Long, A.R.C.A., of Tor
onto, whose interpretation is modern. 
The woman in the picture is a well-
preserved eighty, but the' toll that 
the years have taken is suggested in 
the expression of the face and the 
hands. The tones are all in a cool 
grey, relieved by a green glass and a 
yellow cup on the table. "The Room 
at Black Rivers," by Archibald 
Barnes, of Toronto, is arresting and 
appeals to the imagination. A wo
man whose blue shawl is the color 
high light of the picture, stands in 
an attitude of watchful waiting, look
ing towards where the light enters 
the darkened room. 

j two pictures, "The Top of the Hill" 
land "McDiarmid Fishing Village, 
•Lake Niplgon," in which the village 
Un the foreground is only an incident 

, Ito the sweep of purple water and the 
^ 7 " ; .ÎAihills on the farther shore. 

'l Y i There are only two nudes—or one 
,,/' / and a half—for the full length figure 

(in one canvas is partially wrapped 
in a brilliant yellow garment. This 
and the reclining figure in a com
position entitled "Decoration" are by 
Randolph S. Hewton, A.R.C.A., who 
also shows a colorful presentation of 
"The. Village of Bic." His most am
bitious work is the large canvas oc
cupying the point of vantage at the 
head of the stairs, "Benedicta." The 
atmosphere is breezy and the figure, } 
of herotc proportions, suggests poise, | 
strength, and freedom. ! 

Portraiture. • | 
• The work in portraiture is nearly ; 
1 all good. Kenneth Forbes, A.R.C.A., 

sends a vigorous portrait of Augustus 
Bridle, in studious metod. E. Wyley 
Grier, P.R.C.A., of Toronto, has two * 
academic portraits, Emeritus Profes
sor Irving H. Cameron, LL.D., and 
R. A. Gray, B.A. Alphonse Jongers ' 
contributes a portrait of Capt. T. T. 
McG. Stoker. A portrait of Mayor J. 
M. Morris, M.C., in uniform of the 
Black Watch, by A. Sherriff Scott, 
is very well executed. "Doreen," 
by Allan Barr, A.R.C.A., of Toronto, 
is a pretty girl in a pretty dress, but 
nothing much in the way of exprès- , 
sion. Mrs. Jean M. Maclean has 
handled color and fabric well in "The 
Flame Colored Dress." Ernest Fos-
bery, R.C.A., of Ottawa, sends a por
trait of T. P. Foran, K.C., in which ; 
judicial suggestion is present in both \ 
expression and robes. Kathleen j 
Shackleton's pastel of Madame E. j 
P. Benoit is one of the best things j 
she has ever done. 

There are a number of very good I 
flower pictures, among others "Pop- | 
pies" and "Zinnias,'.' both in water j 
color, by Mrs. Mel*ta Aitken, of 
Victoria, B .C . ; a "Bunch of Flow-! 
ers," in delicate hues, by Clara 
S. Hagarty, A.R.C.A., of Toronto; 
"Dahlias," and daffodils in a giass 

j on a window sill, by Mrs. D, A. 
1 Hingston ; "Trilliums," by Beatrice 
Robertson; "Columbine." in water 
color, by Miss Ruby LeBoutlllier. 

There is no space to single out 
noteworthy examples in sculpture, 
etchings and drawings. The exhibi
tion, which remains open until De
cember 20, will repay more than one 
(visit. 

SENDS 
F I N E S T WORKS 

Annual Exhibition of Can-j 
vases From E, J. Van 

Wisselingh &. Co. 

AT mm «anfife 
\ 

Dutch and French Painters 
of Nineteenth and Twen
tieth-Centuries Worthily j 

Represented 

Dutch and French pictures of the 
nineteenth and twentieth centuriesr 
brought to Canada by P. C. Eilers, 
of E. J. Van Wisselingh and Com
pany, Amsterdam, are on view at 
the Johnson Art Galleries, 1340 St. 
Catherine street west, the collection' 
being marked by the^ excellence 
usually associated with this annual 
exhibition. 

The art of James Maris is unus
ually well represented and those 
who are partial to cloudy skies, 
waterways and old buildings will 
find much to interest them in the 
Tree vigorous oils by this painter. 
la the management of low tones, 
•A Drawbridge" is a wholly satis
fying example; cloudy sky, old 
buildings with red roofs, white 
bridge and canal with barge all 
being painted with unerring skill. 
On a. larger scale • is "Canal Near 
The Hague," with three windmills, 
.strip of water, man on a white 
horse and over all a spacious sky 
lilled with moving clouds. "The 
Four Mills," a narrow horizonta» 
composition, is a boldly handled 
work of subdued tones, while other 
characteristic examples are "Sum-, 
mer Evening," with a man pulling a 
boat to a shore outside old build
ings, and "Loading Sand," another 
waterside scene. Matthew Maris, 
in a visionary mood, is represented 
bv "The Bride"—a dream-like fig
ure about to lift the bridal veil 
which in its impression of gossamer j 
fragility is admirably rendered. "The { 
May-Cart," a small dark subject,-is 
by "the same brush. William Maris, 
uiVe of the gifted trio, signed the 
strongly painted "Ducks and Chick- | 
ens"—the grassy edge of a pond in 
sunlight and shadow—and "Cattle 
in the Meadow." Mauve suggests 
the coming of more snow in "Sun
set, Winter," with its tree-lined 
ditch, distant bush against a ruddy 
sky obscured by dark clouds, wheel 
vuts and distant horse and cart. 
"Sheep in the Snow," is a fine ex
ample of his work in watercolor, 
marked by fine drawing in the ani
mals and blue-coated man wrho 
watches them grazing in the mea
dow dusted with thin snow. Two 
oils by Bosboom show his ability 
io paint church interiors, and in 
watercolors is "In the Barn," where 

"the bulk of the beams and the sub
dued lighting are skillfully sug
gested. P. J. C. Gabriel found an 
interesting subject in "Marshy i 
Lands"—a sketch of water, wind- j 
mills and a man in a boat near a ; 
pile of peat, and shows fresh, direct ! 
painting in "A Cottage in Gelder- i 
land, tfoliam]." G. W. Dysselhof, • 
who so capitally suggested s u b m a - ' 
rine formations, is represented by; 
"Golden Carp" which look ready to 
dart from view. "River Scene Near 
Rotterdam" is a watercolor by; 
Jongkind, free, washy and well com-' 
posed and, in the same medium 
"Hide and Seek," by Neuhuys, is 
an .interior with seated, woman and" 
ehiidren at play. Weissenbruch has 
two engaging oils—"Country Road' 
Near Noorden, Holland," with fig-
ares walking past trees and b u i l d 
ings on a canal, and "Cattle on t h e ' 
Stream." 

M. A. J. Bauer, so well known 
for his paintings and etchings of 
the Orient, is worthily represented, 
by watercolors which show his • 
habitual skill in suggestion. To him \. 
the East is not always a land of 
intensely blue skies, but he never- I 
theless gives the impression of glare); 
from a relentless sun. "Caravan," j: 
with camels and figures, conveys j. 
the sense of miles of sand; "An 
Oriental Beggar," > scuffs past a 
shuttered window feeling his wav 
with a stick; "On the Holy Ganges1, t 
shows figures grouped on steps and * 
structures along the sacred stream. 

V^nd .."^Ç,onlig:ht."_.silyery _ in__tpne. 
;| J has cleverly indicated architect 

and a sleeping ligure, and hi 
^Street in Fez" sunlight splashes 

wall of an archway through wl. 
I comes a' veiled woman on a don 
[ ted by a man. 

Corot is represented by "Ram 
j seusses d'Herbes"—women in a 
| very landscape with distant hot 
It is a work of fine tones, done 

! a time before the period wl 
"feathery" trees became almost 
formula. By Boudin is "The Co 

I of Benerville"—a curving bay, d 
tant town, cloudy sky and sh 

| under sail. Pantin Datour's abil 
I as draughtsman and colorist 
j shown in an admirable flower pi< 
—roses, lilies, zinnias and other £ 

! blooms. Pissarro is represented 
"Le Pont Neuf a Paris"—an impr* 

[ sion of delicate spring sunlight 
! trees, water, river boats and bui 
ings. "Port de Ville," rather : 

J vere in line and color, is by Utri;-
I and Van Gogh's earlier manner 
J shown in a.n oil of old thatch 

farm buildings with a worn1 

| raking. 
Other painters represented a •• 

I Akkeringa, A. H. Bakker-Korff, 
I Bauchant, Blommérs, Jacque, 1 
\raels and Henriette Ronner. 
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. Starve 
Pictures by 

Yourig Painters 

At Arts Club 

IS,,:.. - ; i ;/lf , ; r % ^ ; / t k - ^ 

The annual Christmas show of the 
Arts Club of Montreal opened in the 
club's rooms on Victoria street, last 
week. I t is, as usual, an exhibition 
of little pictures, most of which can 
properly be called sketches, but many 
of them are both interesting and 
decorative. There are works by more 
than twenty of the members, chiefly 
by the younger of newer painters. 
Among the best of them are those 
by Guy Brock, who shows some very 
good landscape sketches and two 
very small ,bufc good studies of street 
scenes in Paris. George Fox has 
some nice marine sketches, one of 
which, of sea fog on the shore, is 
evidently a study for a picture now 
in the Academy exhibition. H. Leslie 
Smith's exhibits appear to be quickly 
made sketches and they are rather 
unequal but the best of them are 
good and suggestive; R. W. Pilot 
shows some landscapes with very 
successful effects of sunlight shin
ing through foliage; Wilfrid Barnes' 
little pictures have good color and 
are good examples of his work. 
Thurston Topham has a successful 
water-color of the gateway of Lin
coln's Inn and a little blue view of 
a lake and mountains, a study for a 
picture at the Academy; Felix Shea's 
pictures of ducks on water is true 
but not entirely successful ; the most 
striking of R. N. Lindsay's exhibits 
is a finished picture of orchids. There 
is good color and good tone in the 
pictures of Paul Earle and W. H. 
Taylor, a quite effective pastel of 
a view in Spain is shown by P. R. 
Wilson and a pleasant oil sketch by 
David McGill. Some etchings by 
Herbert Raine are as good as always 
and rather unusual since they are of 
open landscapes instead of his more 
familiar town and harbor scenes. Other 
contributors to this exhibition are K. 
Holgate, R. S. Hewton, J. McCork-
indale, H. R. Perrigard, O. Bélanger, 
Adrien Hébert, E. T. Cleveland, C. 
Douglas and. D. H. McFarlane. 

HEAD OF A WOMAN, by J. J. HENNER. 
(Courtesy of the Watson Art Galleries.) 

This picture, which is in a private collection in Montreal, is a typical 
example of many such heads painted by Henner. Jean Jacques Henner 
(1829-1905), an Alsatian by birth, was considered by French critics to be 
one of the best French painters of the classical school in the later part of 
the 19th century. His more important works, which are mostly in France, 
were figure subjects and portraits, with only a few landscapes. 
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Americans Would Accept Works of Art 
In Exchange for Portion of War Debts 

Studies by 

Dutch Artists 

On View in City 

At the Johnson Art Galleries on St. 
Catherine street, there is at present 
a collection of nearly forty pictures 
by modern Dutch and French paint
ers, which have come from tfie 
Dutch firm of E. J. van Wisselingh 
and Co. Many of them lent for ex
hibition from a private collection in 
The Hague. 

The work of the brothers Maris 
makes up a very important part of 
this exhibition. Of five good ex
amples of James Maris, three are 
outstanding ; the most striking is 
"The Four Mills," a long picture of 
windmills and other buildings stand
ing out against a rather threatening 
sky; a large expanse of cloudy sky 
is very effective in the "Canal near 
the Hague"; "A Drawbridge" is a 
particularly peaceful and charming 
little picture of dull lights on red 
roofs behind the arms of a draw
bridge. The two pictures by Mat
thew Maris are a small but beauti
ful picture of "The Hay-Cart," very 
characteristic of its painter; and a 
strange and almost ghostly study of 
a white dressed figure covered with 
a white veil in "The Bride." There 
are two works of William Maris, of 
which "Ducks and Chickens," a large 
example of a subject of which he 
painted several smaller pictures. 

A fairly early work by Vincent 
van Gogh is a very attractive little 
picture of a woman hoeing in front 
of a thatched building, very simply 
and truly painted. A water-color of 
"Sheep in Snow" by Mauve is slight 
but beautiful, and there is an 
admirable painting of evening 
light on soft snow in his oil 
picture of "Sunset; TVinter." 
Another very good water-color 
is an unusual example of Bosboom, 
a rather impressionistic interior of 
a barn, "In the Stable"; there are 
also two good church interiors in 
Bosboom's more usual manner. Five 
large water-colors by M. J. Bauer 
are all light in tone and two of them, 
"Moonlight," a man lying against 
a wall, and "Holy Ganges," of dark 
figures against a white building, are 
admirable studies in whites and greys. 
A water-color of a "River scene near 
Rotterdam" with sailing ships, by 
Jongkind, is a slight but very true 
sketch, mostly in black and white. 

x 
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While war debts are things which concern most people in one way or / ^ « n ^ J l ^ f - k .A Y\-

another it is not easy to see how they can affect art directly, but a sug- | V - ^ d N O v J I d l I / N i l 
gestion, which conies, strangely enough, from Chicago, might have all sorts 
of effects on art and artists if it were carried out. I t is that the nations 
of Europe, which have little or no gold with which to pay their debts to 
the United States, have art collections of enormous value and that they 
might pay the debts or some part of them by handing over works of art 
to the United States. 

Sha wn in Japan 

The first exhibition in Japan of 
pictures by Canadian artists was 
opened recently. I t is shown as a 
Canadian section of the British Mod
ern Art Exhibition at Tokyo, which 
was organized by Sir Joseph Duveen, 
the well known art collector and 

with the encouragement of dealer, 

. Sir Francis Lindley, the British Am-
i bassador to Japan. 

When arrangements for this Brit 

It is not very easy to see how the cash values of the works to be given 
in payment would be determined. The prices of works of art fluctuate even 
more than any other prices, except those on the stock exchange; they have 
a general tendency to rise, but .artistic fashions change and the scale of 
prices changes with them. There are people who are, more or less, expert 
in these matters, and it would be very impressive to .see the question of 
debts and reparations handed over to an international commission of art 
dealers instead of to the bankers at Basle. But, when it was all done,- the 
people of Chicago might be seriously annoyed if, say twenty or thirty years 
hence, they found that the pictures which they had taken were falling in ish exhibition ^were being made, the 
price while the big prices were being paid for works which still remained Hon. Herbert Marier, Canadian Min-
in Europe. * ister to Japan, saw at once that a 

display of Canadian pictures might 
The suggestion, if it were ever to be made seriously, would produce some easily be of great advantage to Can-

striking effects on the people of Europe. Many, perhaps even a majority, adia»i artists. I t appears that there 
of the people of Great Britain would see their works of art handed over w a s n o t i m e t o get pictures sent from 
with a certain indifference, but in Germany and France and some other S a r f e ^ has° a cTnsmerable collection 
countries the idea would be received with a sort of horror, not that people 0f w o r k s of Canadian painters, which 
in those countries have as a rule any much greater appreciation of art but he lent, and with these a number of 
rather that they look on tjieir art collections as important national posses- Canadian pictures which are lent by 
sions. the National Gallery of Canada tor 

the decoration of the Chancery of-
At the same time there are in these same countries many people who, ; fices of the legation. 

if they stand by their principles, would be glad to see collections of old ' The result has been, it is reported, 
works of art taken away. Quite a large number of artists now living per- ' a great success for Canadian art, and 
sist in considering dead artists to be rivals who compete unfairly with them. ^?_e

1_f_x,li5!î!°î? 1 1 ^ ^ ® ° ^ ™ ^ ™ ^ » ' ' ' 
There are many of them who claim quite seriously, as they pretend, that 
the works of older artists should be put away, or even destroyed to make 
way for the works of newer people. The idea seems to rest on a belief that 
pictures are collected not because they are particularly worth keping but 
because collecting is a sort of unavoidable habit, and that, if the Louvre 
and the National Gallery and the Kaiser Friedrich Museum were only 
cleared of their present contents, the.re would be empty spaces which would 
have to be filled with works of living artists. I t is quite obvious that their 
works would before long have to be taken away to make place for still 
newer people, but they seem to leave that out of consideration. In any case 
a big movement of art works, such as is suggested, would have to produce 
some effect on artistic production, and it would be very interesting to see 
what it would be. But, if it was anything like these futuristic artists expect, 
it is obvious that the artists of North America will have to move heaven 
and earth to keep themselves from/being killed by a flood of old masters. 

H. P. B. 

OïEër" Dutch painters who are well 
represented in this exhibition are 
Josef Israels, Weissenbruch, A. Neu-. 
huys, G. W. Dysselhof, with one of 
his realistic pictures of swimming 
fish, B. J. Blommers and A. J. 
Akkeringa. 

The French pictures are few. An 
important one is a Corot, "Ramas-
seuses d'herbes," with figures and a 
small building, painted in his earlier 
manner, . against trees in his later 
manner, a very pleasant picture. 
There is a good, bright toned. Boudin 
"The Coast of Benerville," a fine 

Soviet Sales or 

Barter of Fine Art 

Attracts Notice 

orable notices in the Tokyo papers../ 
JLTtrillo, "Porte de Ville," a gayly 
colored Fantin-Latour, "Fleurs di-
I'erses", and a good example of Pis-
karro's pictures of Paris. 

After the Russian revolution, the 
new government, ' which destroyed 
many things, showed a quite remark
able respect for the many and very 
valuable works of art which the 
countrv contained. The imperial col
lections remained intact and the 
private collections, which were. 
seized, were added to them. The 
Hermitage at Petrograd, an imperial 
palace which was a very important 
museum under the Tsars, became a 
central art museum and must have 
contained one of the world's greatest 
art collections. 

This care taken of works of art 
may have been due a€ much to their 
money value as to their artistic value 
and there are now reports, which 
started " from Berlin, that many of 
the finest of the pictures have been 
sold by the Soviet Government. It 
is apparently certain that many of 
the best pictures have been removed 
from the galleries but it is not cer
tain that they have been sold, and 
the Soviet legation in London de
clares that it knows nothing about 
any such sales. Some pictures, which 

i have undoubtedly been sold, 
i probably were among those which 
were expropriated from private own-

j ers and not wanted in the museum, 
(and it appears that two pictures from 
î the Russian government are in the 
• Amsterdam museum. 

In any case the Berlin report states 
positively that a number of pictures 
have been sold and that these in
clude some very fine Rembrandts and 
Vandycks. It states further that 
some of these pictures have been 
bought bv Mr. Andrew Mellon, of 
Pittsburgh, the United States Secre
tary of the Treasury, and the Lon
don Daily Telegraph says that Mr. 
Mellon paid $8,000,000 for à small col
lection of them; Mr. Mellon, it is 
said, denies having bought them. It 
is also reported that the Soviet gov
ernment has sent a number of pic
tures as security to large manufac

t u r e r s to whom it owes money. 

New York Tries 

To Gauge Effect 

Of Anonymous Art 

A New York gallery has just 
opened an "exhibition of anonymous 
paintings." None of the pictures 
shown have any names of artists at
tached to them; if the pictures were 
signed by their painters, the signa
tures have been hidden with dabs of 
paint. It is the belief of Patrick D. 
Codyre, who has chosen the pictures 
and arranged the exhibition, that 
many people judge pictures simply by 
the name and fame of their painter 
and not on their own merits. Some 
of the pictures shown are by well 
known painters, but most of the 
painters are unknown, and they live 
in all parts of the United States. 

A note in the catalogue says, "For 
the discriminating a painting can not 
remain anonymous. For the ignorant 
a name becomes the sole criterion. 
These pictures are therefore shown 
anonymously, as a corrective against 
the current exaggerated emphasis oh 
names and reputations. These paint
ings are presented to be considered 
in the purely personal taste of the 
spectator, rather than in terms of 
names, with all the snobbery and 
academic cliches they imply. Under 
these circumstances one can judge 
the pictures with M, sense of free
dom, impossible to a mind befogged 
by names. Only under such a con
dition of anonymity can one feel 
the vivid personal thrill of dis
covery." 

» * ¥ 
A proposal has been made in New 

York that the Metropolitan and other 
museums should be open at night, 
for the benefit of the large majority 
of people who can not go to them 
on week-days: A few museums are 
already opened in the evenings, and 
the attendance at them, and still 
more the large crowds that are to 
be seen in the museum on Sundays, 
show that evening openings would 
be appreciated. The difficulty in the 
way is the expense of such opening. 
The Metropolitan Museum has been 
opened in the evening occasionally. 

L C-ifcafas&t"^«-.> • »<*• 



Three Sisters 
Combine 
In Exhibition 

1/ 
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Though quite small and made up 
of small pictures and sketches, the 
exhibition which is on view in the 
studio of Miss Des Clayes a t 1158 
Beaver Hall Square is a very in
teresting one. I t contains wofk by 
air three sisters, in oil, water color 
and pastel, pictures of a variety of 
subjects and places. Both England 
and Canada are shown in the pic
tures of Miss Berthe Des Clayes, 
each at its best time of the year, the 
English spring and the Canadian 
autumn; some of the most attractive 
of these are of Hampton Court and 
other places in the south of England, 
with the ground covered with the 
color of primroses, daffodils and blue-
bells^ and, in complete, contrast with 
these, but almost as gay in color 
are the scenes in the Laurentians 
and elsewhere in this province. Quite 
as typically English, but in a dif
ferent way are the pictures by Miss 
Alice Des Clayes, particularly several 
of men ploughing, in which the 
horses and the atmosphere are thor
oughly English, and there are other 
horses of hers in this collection. Miss 
Berthe has also a small picture with 
a horse, which is distinctly Canadian. 

A few very ch'arming pastels by 
Miss Berthe Des Clayes are of 
houses and canals in Bruges and 
they seem to give much of the sleep
iness as well as of the color of that 
town. Yet other of her pictures to 
be noticed are some of fishing boats, 
one of a boy with sheep and another 
of a girl driving a flock of turkeys. 
By Miss Gertrude Des Clayes, who 
is not so well represented ' as her 
sisters, there are a fine portrait of 
a man, with strong shadows, some 
good heads of ehildren and some 
very successful studies in pastel of 
flowers. The whole exhibition is 
full 6f pleasant things and quite re
presentative of these three artists 
who are as much Canadian as Eng
lish. 

VOISINLIEU, près Beauvais, by COROT. 
In a private collection in Montreal. • 

(Courtesy of W. Scott and Sons.") 

New York to Get 

ViewofRembrandts 

[for Charity's Sake 

To raise money for the relief of 
the unemployed an exhibition of 
works by Rembrandt from American 
collections is to be held at the An
derson Galleries in New York, m 
Christmas week. 

In the flow of works of art from 
Europe to America, which has been 
going on for many years, there have 
been a large number of fine works 
by Rembrandt and it is quite likely 
that the United States can now put 
together a greater collection of his 
works than any other country, even 
perhaps Holland, at any rate so far 
as numbers are concerned. Of course 
doubts have been cast on the genu
ineness of many of the pictures at
tributed to Rembrandt which have 
been brought to this continent, but 
there is strong opposition to the 
doubters. j 

Dr. William Valentiner, director of 
the Detroit Institute of Arts, who is 
held to be one of the greatest au
thorities on the work of Rembrandt, 
has lately published a big book in I 
w.hich there is a full, illustrated cat- ! 
alogue of all the pictures in America 
which he considers to have been 
painted by Rembrandt. Two years 
ago he held a loan exhibition of 
Rembrandts at Detroit and he estim
ated then that, of 700 pictures which 
coula be considered to be authentic 
Rembrandts, 120 were on this con
tinent. As the result of further study 
since that time, he now finds that 
there are 170 true Rembrandt pic
tures in the United States and Can
ada. Several of these are in private 
collections in Montreal. Further 
than that, Dr. Valentiner estimates 
that the value of these pictures is in 
the neighborhood of $50,000,000. ! 

Of course only a comparatively few I 
of all these pictures can be expected! 
to be shown in the coming exhibi-1 
tion, but in any case it should be1; 
a most remarkable show, and it will i 
give the critics plenty of material for j 
disagreement. 

Buddhist Art ( J£ 
Lecture Topic by 

Harvard Expert 
The works of Chinese and Jap

anese art which are well-known to 
almost every one are of a compar
atively modern date, for China,— 
usually not more than three or four 
hundred years old. I t is only within, 
recent years that extensive explor
ation, especially in the interior dis
tricts of China, has brought to light 
many styles and periods of art, of 
a far earlier date, which are at least 
as good as, or even better than 
anything that was previously known. 
Art of this kind made a large part 
of the subject matter of a lecture on 
Early Buddhist Sculpture in China 
and Japan, which was given at the 
Art Association of Montreal last Fri
day by Mr. Langdon Warner. Mr. 
Warner, who is at present the keeper 
of the oriental section of the Fogg 
Art Museum at Harvard, has done 
a valuable part of the exploration 
which has discovered these sculp
tures, he speaks of them with the 
best authority! and his lecture was 
all the more interesting for the fact 
that it was not so much a lecture as 
a familiar talk with many illus
trations. 

The Chinese sculptures were much 
the earlier of those mentioned in the 
lecture—remains of very early 
civilizations in the upper part of the 
valley of the Yellow River. Most of 
those which Mr. Warner showed in 
his lantern slides were carvings in 
the rock or cave walls, or models ,in 
clay which had been preserved in 
the caves. Mai^y of the photographs 
were the lecturer's own, taken under 
the most difficult conditions, among 
which was the suspicion of the 
natives who, though they treat these 
sculptures with complete indif
ference, seem to think that strangers 
will do more injury than they do 
themselves. 

The carvings are of many kinds 
and sizes;—statues, some colossal 
and some quite small, reliefs,, and 
flat incised pictures; some of them 
showing traditions of northern India, 
where Buddhism had its origins, 

some of them with resemblances toj 
European art of a much later date, j 
Several works of these early periods j 
have been brought out of China and ; 
are now in American and other; 
museums, and one such is in the 
museum of the Art Association. 

Coming to Japan, ' Mr. Warner 
showed photographs of many works, 
of a later date but quite as fine in 
different ways as the Chinese sculp
tures. He is one of those who main
tain the originality of the old Jap
anese artists, in opposition to many 
people who claim that the Japanese 
were merely copyists,—a claim which 
Mr. Warner meets with a demand, 
still unsatisfied, for the production 
of the originals from which the 
copies can have been made. The ex
amples of their work which he 
showed were evidences of the origin
ality of the artists and also of their 
great skill as workers in metal, 
which, they may have acquired from 
Chinese craftsmen. These sculp
tures in bronze or in wood, made in 
a country where there is no stone 
suitable for sculpture, are still for 
the most part in the temples for 
which they were made. 

~\.yy 
>i London Notes 

On Art World 

At Christie's, the famous London 
auction rooms where many great 
works of art have been sold, is to 
have a sale of an unusual kind be
fore long. The objects which will be 
put up for sale are gifts of works of 
ar t and pieces of jewelry, which have 
been sent in the past few months to 
the Chancellor of the Exchequer j 
with a view to helping the national , 
finances. A rather similar sale was , 
held in the latter part of the war, 
when many works of art were given ! 
by their owners and sold at Chris
tie's for the benefit of the Red Cross. j 
On this occasion, as on the occasion ; 
of the Red Cross sale, the firm of ' 
Christie's is giving its services free 
of charge. Some very high prices 
were paid at the Red Cross sale, in 
some cases much higher than the 
normal value of the objects sold, and 
it is hoped that buyers will be just 
as generous a t the coming sale. 

* ie *A 
The exhibition of French art, 

which is to be opened in London, in 

Indian Tribal 

Arts Winning 

Tardy Recognition 

Work of all kinds by North Ameri
can Indians has been collected in 
large quantities and is to be seen 
in some abundance not only in thé 
national museums at Washington 
and Ottawa, but in many other mu
seums and private collections. In 
Canada some attention has been paid 
to its artistic value and it has been 
put forward as a subject for study 
by artists. In the United States its 
ethnological and, to some extent, 
archaeological interest has received 
more notice, so that a large exhibi
tion of Indian work, which is now 
open in New York, seems to have 
led to the discovery, for the first 
time, by many Americans of the 
value of this work as evidence that 
the Indian may be a true artist. In 
the catalogue of this exhibition the { 
remark is made that,—"We white | 
Americans have been painfully slow 
to recognize the Indian's value to us 
and to the world as an independent 
artist, although his work has already 
won recognition abroad. 

The exhibition, which is the first 
of its kind, is both large and .com
prehensive. Twenty-four different 
Indian tribes are represented, cover
ing all parts of North America, in
cluding Canada. The works on ex
hibition have been lent by the Pea-
body Museum at Harvard, by other 
similar museums and by a great j 
many private collectors. | 

Pottery, painted and unpainted, of j 
course has a very important place in 
this collection, and many fine speci- '< 
mens are shown. There is also a 
considerable display of basketry, 
rugs and blankets and ornamental 
work in porcupine quills. Wood 
carving and painting includes three 
totem poles brought from British 
Columbia. What are rarer are some , 
very striking paintings on buffalo ( 
hide and some jewelry, in conven- ' 
tional patterns, mostly of silver and. 
turquoises. To show the work that 
is done by more educated Indians, 
there are some pictures in water ' 
color, of dances and other scenes of; 
tribal life, by young Pueblo Indians, j 
which are highly praised. 

Croup of Pastels 

By Eric Riordon: 

p A new Montreal artist, born in On-
tl; tario, has a little collection of pastels 
! on view at the New; Gallery on 
j Drummond street. Eric Riordon is 
| self-taught as an artist and has been 
I engaged seriously on this work only 
j a little more than a year, which 
i makes his exhibition all the more re-
jmarkable. He has devoted himself 
•| chiefly to landscapes in the Lauren-
tian mountains, and nearly always to 
winter scenes in which snow makes 
strong contrasts .with the hills and 
the trees and with the water of the 
rivers and lakes. His pictures are 
distinctly successful, if generally 
rather hard and literal, very cold in 
their effect, with strong blue skies 
and deep blue shadows. For the most 
part he has seen his pictures in broad 
daylight, sometimes in full sunlight, 

a lew of them he gives true 
sunset and half lights, 

the galleries of the Royal Academy. 
on January 4th, is likely to b e , o n ^ 
of the best exhibitions of its kind 
that has ever taken place. Thej 
French Government is helping in 
every possible way and is lending 
works from the national collections. 
Many exhibits are being lent by priv-, 
ate owners in France, and some are; 
to come from French cathedrals. The 
French commissioner for the exhibi
tion has lately visited Brussels and 
expects that works will be lent from 
the Belgian museums. Besides these 

I loans, frnany important modern 
French pictures,, by Millet, Manet 
and others, are to be lent by owners 
in the United States». _ 

Epstein 

To 
Replies 

His Critics 

uut m 
effects of 
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Epstein, the most discussed of 
English sculptors and one of the 
most discussed of the world's sculp
tors, has been speaking in answer 
to the people who find fault with his 
works, and, incidentally, giving his 
views on some of the principles of 

"People have said that I aim con
sciously at ugliness. That is absurd; 
no artist would aim consciously at 
ugliness. I doubt whether an artist 
aims consciously at producing beauty 
either. I try to express the charac
ter of what I am depicting. 

"When I look at sculpture, one of 
my first demands is a feeling of sur
prise. A work of ar t should give one 
a definite experience if there is 
thought behind it. All great work 
produces a shock and sets the imag
ination working, even when the work 
itself is serene. 

"A vital work must shake the s 
spectator out of a state of complac- ; 
ency and produce something more 
than the easy and meaningless words 
'beautiful* and 'lovely' tha t are so 
simple a qualification for the obvi- j 
ous." 
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Western Artists ' 
Had Few Works 

Un R.CA. Exhibition 

n 

There are many artists in western 
Canada whose work is little known 
or quite unknown in the east. In 
the exhibition of the Royal Canadian 
Academy, which has just closed only 
three prints and drawings, out of 
sixty-four, one piece of sculpture, 
out of forty-eight, and eighteen pic
tures in oil or water colour, cut of 
three hundred, were by western 
artists, and of these twenty-two 
works only twelve came from places 
further west than Winnipeg. The 
reason why so few works are sent 
for exhibition in the east may be 
the cost and possible risk of trans
portation bft appears to be, to some 
extent, a lack of interest in the 
Academy exhibition. 

Walter J. Phillips, writing in the 
Winnipeg Evening Tribune, calls 
attention to this «absence of western 
art from eastern exhibitions and says 
"What we need is a western 
academy to show western work in 
our larger centres. We must see 
what can be done." 

•In the meantime western artists 
have done something to organize 
themselves and the Alberta Society 
of Artists, which has lately been 
formed, has just held its first exhi
bition. Mr. Phillips, in reviewing 
this exhibition, mentions two Eng
lish painters whose work is well 
known in Montreal, Leonard Rich
mond and A. C. Leighton, who have 
had considerable influence on the 
work of other western painters. 
These are all, with the exception of 
N. - de Grandriiaison, who paints 
portraits of Indians, landscape 
painters, and the Alberta painters, 
perhaps naturally, show a strong 
perhaps naturally, show a strong 
preference for mountain scenery. One 
of these, Frederick Cross, had two 
water-colours in the Academy, and 
others who are picked out for praise 
are Miss Gwen Hutton, Evan Greene, 
L. Petley Jones, James Dichmont, R. 
Harvey, H. G. Hunt and R. pissing. 
Several of these, it appears are 
young of artists of not much experi
ence but considerable promise. 

News of Art 
In Europe 
And America 

The last issue of the London art 
magazine "Apollo" contains an 
article on "Canadian Art, Founda
tions of a National School." The 
article, which is short and unsigned, 
deals only very generally with art 
in Canada and the very few men 
whose names are mentioned have 
little in common in their ways of 
painting. This is, however, only an
other instance ôf the interest that 
the work of some Canadian painters 
is arousing in other countries, more 
perhaps than it is getting in its own 
country. The three illustrations to 
this article are from pictures by the 
late Tom Thomson. 

The exhibition of pictures by Rem
brandt in New York, which was only 
recently planned, has been cancelled 
or postponed. It has been found 
that the owners of some of the best 
pictures, which it was expected 
would be included in the exhibition, 
.might be willing to lend them at 
some other time but are too much 
attached to them to be willing to'let 
them leave their homes at such a 
season of parties as Christmas. A 
considerable*, collection could be 
brought together, but too many of 
the best examples would be missing 
from the exhibition. 

* * # 
A new organization for the relief 

of poorer artists who are suffering 
from hard times has been founded 
in Berlin, under \the name "Kuen-
stlerhilfe." The methods by which 
it proposes to give relief include the 
exchange of goods for works of art ; 
a poor artist, it is suggested, is ,to 
be able to get, say,. an overcoat or 
a supply of coal and pay for it with 
some of his own work. The organi
zation proposes to raise money for 
its work partly by special musical 
and dramatic performances and 
partly by the sale of works of art, 
which are to be contributed for the 
purpose by some of the richer 
artists. 

%• & *:• 
At the tenth Olympiad, that is to 

say the Olympic games which are 
to take place at Los Angeles from 
July 30 to August 14, 1932, an ad
ditional attraction is to be an ex
hibition of works of painting and 
sculpture, and artistic bodies, all 
over the world have been invited 
to contribute to it. It is specified in 
the invitation that the works to be 
exhibited must have some connec
tion with sports or games, cuch as 
racing, skiing, hunting, fishing, 
yachting, etc.; it is, however, under-
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THREE PIECES OF GLASS IN THE NORTON COLLECTION 
» Art Association of Montreal. 

The Norton Collection was given to the Art Association of Montreal in the years 1929-31 by Mr. Harry A. 
Norton. It fills several exhibition cases and contains, specimens of Egyptian, Roman and Syrian glass dating 
from 800 B.C. to 200 A.D. The pieces shown here are three of the smaller pieces, thé cup in the centre being 
about 3 inches high. Objects of glass were commonly placed in ancient graves of the Roman Empire and 
many such objects have acquired surface colours from the chemical action of the soil on the glass. The small 
vase on the left above is of a purple, brown colour, which appears to be an incrustation caused by the earth, 
while the threads which run downirom the lip. to the body of the vase are ôf a pale green colour and seem 
to be almost unchanged. The cup in the middle is covered with a thick incrustation, like an enamel, the surface 
of which, owing to chemical action and partial solution, has acquired a brilliant yellow and green metallic lustre. 
The object on the right is a small vase carried on the back of an animal, presumbaly intended to be a horse, 
and surrounded by primitive models of human figures. The glass is white or very pale green with a few 
touches of turquoise blue. A good many vases of this type have been found in graves in Syria. 

The whole collection, containing many perfect specimens, is very representative of the forms and colours 
of ancient glass, and is one of the most valuable gifts that the Art Association has received for its museum. 

f ture by Gilbert Stuart and four by 
Whistler. 

These pictures, all brought over 
from European collections, will now 
become permanent American posses
sions and will form yet another evi
dence of the generosity and public 
spirit of some of the rrchest citizens 
of the United States. 

stood that this provision will not 
be interpreted too narrowly. It 
should not be very difficult to find 
a connection with skiing in any 
snow scene, with hunting or fishing 
in almost any landscape, or with 
fishing or yachting in any marine 
picture. 

The trustees of the English 
National Gallery, of which the-Tate 
Gallery is the Britieh and modern 
section, have caused much surprise 
in England and the United States.by 
refusing two pictures by an Ameri
can painter, the late Arthur B. 
Davies, which had been left to the 
Tate Gallery by the will of the late 
Miss Lizzie Bliss of New York. This 
was the- only foreign bequest made 
by Miss Bliss and it appears to have 
been made because Mr. Davies not 
only was a distinguished American 
painter but was much interested ; in 
the work of modern English paint
ers and had done a great deal to 
make their pictures known in the 
United States. The Tate Gallery, 
which used to be the National 
Gallery of British Art, now contains 
several galleries of modern foreign 
pictures, most of which are by 
French painters. In refusing the 
Davies pictures the trustees give no 
reasons, so that it is not known 
whether they considered the pic
tures unworthy of the gallery or 
found that they had not enough 
space to exhibit them. 

Science Detects 

Art Forgeries, • 

Fixes Real Age 

Till quite lately the determination 
of the date and authorship of old pic
tures, in cases where there was no 
complete record of the picture's his
tory, was a matter of the judgment 
of experts, which was often little bet
ter than guesswork and depended for 
its authority entirely on the reputa
tion of.the expert. For some years 
past scientific methods of studying 
pictures and other works of art have 
been increasing in importance. Ex
amination by X-rays shows whether 
pictures have been repainted or over-
painted; chemical analysis helps tc 
indicate a picture's age, since it has 
been found that some pigments were 
used only at certain periods and then 
went out of use; microscopic exami
nation has been used to study the 
different ways of painting used by 
different painters and so to detect 
real works of those painters ' from 
copies or forgeries. * 

Yet a further method of studying 
the age of pictures is now proposed 
It has lately been employed by Prof 
A. P. Laurie, of Cambridge, who has 
made many studies of the methods 
and materials used by old painters 
It is found that the refraction of light 
by the oil used by painters . changée 
progressively with the age of the dry 
film of oil, so that, if an insignific
antly small piece of paint is removec1 

from a picture, the refractive index 
of the oil film, and, from this, thr 
age of the picture can be determined 

In connection with this new 
method, Prof. Laurie, writing in the 
Times, mentions that it can be usee* 
to distinguish between the early oi" 
paintings and those which Were 
painted with tempera and varnished 
with oil, and he finds that oil paint
ing was practised at a much earliei 
date than had been supposed. 

Frick Collection 
Soon to Open 
To Public View 

A very valuable addition will be 
made to the art museums of New 
York shortly when the Frick collec
tion is opened to the public. This 
famous collection, which was made 
by the late Henry Clay Frick and 
gathered in his house on Fifth 
Avenue, was left by him, at his death 
in 1919, to the public of New York, 
with the stipulation that it. should 
not be opened till after the death of 
hia wife. Mrs. Frick died last Oc
tober. 

Mr. Frick's will provided that his 
collection of works of art should re
main in the Fifth Avenue house, in 
the.setting; that he.had made for it, 
and the whole house will be turned 
into a museum, as was done some 
years ago with the great collection of 
Sir Richard Wallace at Hertford 
House, London. 

The Frick collection was one of the 
largest private art collections in 
America and is distinguished by the 
fact that the pictures in it are fine 
spécimens of most of the principal 
schools and periods of painting, so 
that it is more thoroughly represen
tative than any other American pri
vate collection. Among the Italian 
pictures, which are the least repre
sentative, there are works by Ver
onese and Bellini and three by El 
Greco. The Dutch pictures include 
three by Rembrandt, four by Frans 
Hals, and three by Vermeer of Delft, 
whose works are very rare; of Eng
lish pictures there are four by Rey
nolds and five each by Gainsborough. 
Romney and Turner. There are, fur
ther, eight pictures by Van Dyck and 
one by Velazquez, and American 

?painters are represented by one pic-

ART MUSEUM ACCEPTS 

Valued At Hundreds Of 
Thousands of Dollars 

NEW YORK, Dec. 23.—(A.P.)— 
The entire collection of rare paint
ings assembled by the late Michael 
Friedsam, millionaire merchant, has 
been accepted by the Metropolitan 
Museum of Art, the directors an
nounced today. 

Mr. Friedsam merely specified in 
his will that the collection, estimated 
to be worth hundreds of thousands 
of dollars, be kept intact. It was 
offered to the Metropolitan by his 
executors. All the paintings will be 
hung in what will be known as the 
Friedsam gallery. 

The collection long has been famed 
for its French, Dutch and Flemish 
primitives. ,There also are many 
famous individual pointings, includ
ing the portrait of Leonello D'Esté 
by Rogef Van Der Weyden and the 
original of Benjamin Franklin by 
Duplessis. 

ART DEVELOPMENT ' 
IN CANADA PLANNED! 

Gazet te 
Reproductions of Famous 

Pictures Soon Available 

for Schools 

to 

Star Jano 18 , 193£ 

This afternoon Mr. and Mrs. F. A. 
Lallemand are entertaining the ex
ecutive and past presidents of the 
Women's Art Society at a reception 
when Mrs. Forbes Robertson Hale 
will be the, guest of honor. The re
ception is being held in Mr. Lalie-
mand's new art gallery, recently 

I completed'on Sherbrooke street west 

V. J 

ÎP0NATED ANONYMOUSLY 
X Gazet te 29 /12 /31 
'.National Art Gallery of Can-
i ada Secures Masterpieces 
| Ottawa, December 28.—Through-
I the generosity of some public-
; spirited Canadians the National Art 
i Gallery of Canada has now come 
1 into possession of Van Dyck's mas-
| terpiece, "The Repentant Mag-

\\ dalene," and Jan Provost's "Port-
" rait of An Ecclesiastic." These 

paintings were on exhibit at the 
gallery here for many months, but 
were not the property of the in
stitution until a number of bene
factors, whose anonymity is being 
preserved, made it possible for the 
gallery to secure them. 

A number of smaller works have 
come into the possession of the in
stitution through the same med
ium. 

CITY PURCHASES 
MORE PAINTINGS 

The city has decided to add to its 
collection of art specimens made by 
local talent by purchasing four 
paintings by the Canadian artist, 
Emile Vezina. These are life-size 
portraits of four eminent statesmen, 
Sir George Etienne Cartier, Sir John 
A. Macdonald, Sir Hippolyte Lafon-
taine and Sir Wilfrid Laurier. The 
portraits, will be framed and hung in 
the ante-room or the mayoral suite, 

Star 

Ottawa, December 28.—Reproduc
tions of the most famous paintings 
in the world, works that are in 
possession of the British National 

! Gallery, will soon be made avail
able to Canadian schools if the ar
rangements now in progress be
tween the trustees of the National 
Art Gallery here and the British in-

| stitution are successfully complet-
jed. This development is in line\with 
the policy of the National Gallery, of 

i Canada to stimulate interest in art 
j among youth of 'the country. Al-
] ready an extensive programme em-
I bracing art instruction has been 
developed in the schools of Can
ada where reproductions of the 

j masterpieces in the national col
lection at Ottawa are distributed 

I to pupils and teachers. 

The operation of the plan issim-
J pie. For a nominal sum the Nation-
| ai Gallery supplies to teachers a 
; portfolio containing 18 reproduc-
; tions of paintings from its collec-
1 tion. These include distinctive re
presentations of Canadian artists 
and also works of the old masters. 
With them are included brief lect
ures on the artists concerned and 
on the paintings that are reproduc
ed. For the pupil there is a small 
edition of the same works, distri
buted at the cost of one cent each. 
With these the boy or girl founds 
his own or her own private art col
lection. 

The policy has been adopted with 
enthusiasm particularly by the 
western provinces. In Saskatche
wan every school teacher was cir
cularized through the provincial ' 

. Board of Education, and the plar0/ 
\ was unanimously endorsed./ 
- Throughout the country many fchou-
j sands of Canadian scholars ftave 
! begun these private collections/, and . 
I lectures are part of the curriyĉ ilUTn J 
| in hundreds of schools. / / 

\ 
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The present collection of Canadian 
paintings loaned through the cour
tesy of the Canadian Minister to the 
Exhibition of Modern Brit ish Art 
now being shown a t the Ueno Art 
Gallery, brings to the at tent ion of 
a r t students and the general public in 
Japan fdr the first t ime a small but 
more or less representat ive selection 
of works by contemporary Canadian 
art ists . 

I t will be noted on first inspection 
of the Canadian Room tha t the sub
jects are all landscapes- This, of 
course, is accidental, owing to the 
circumstances of the exhibit; and it 
should not be concluded tha t the ap 
peal of interior settings, of por t ra i t -
Ore arid figures and of still lives, 
has been passed over by Canadian 
artists^ The galleries in Montreal, 
Ottawa, .Toronto, anp; elsewhere give 
sufficient evidence to the contrary. 
It is, however, manifest tha t the 
natural beauties and the- unique 
scenery of Canadian landscapes htive 
effectively caught the Canadian a r t -

SKILLED ARTIST IN 
WATERCOLOR GONE 

Henry Carter, Well-Known 
Here, Suefcumbs in Fal

mouth, England 

News of the passing of Henry 
Carter, an old resident of Mont
real and a well-known Canadian 
painter in water colors, has be< n 
received from Falmouth, Cornwall, 
England, where Mr. Carter had 
been residing. 

Mr. Carter was born in Belfast, 
Ireland, in 1851, the son of John 
Thompson Carter and Mary Larkin. 
He received his early schooling at 
Glenalmond in Scotland, and came 
to Montreal in 1875. Mr. Carter had 
considerable literary amâ artistic 
attainments, and his work in water 
colors is well known to his many 
friends in this city. He exhibited 
regularly at the galleries of the 
Art Association on Sherbrooke 
street west, and on his retiring in 
1923 to Cornwall, England, td re
side, he was elected an honorary 
member of the Royal Society of 
i Painters In Watercolors. He was for 
imany years" a member of the St. 
James Literary Society. 

Mr. Carter is survived by % Dr. 
Howard Carter, of St. Louis, Miss., 
a brother and by a nephew, Sidney 
Carter, of Montreal, head of the 
Sidney Carter Galleries. 

1st's eye, and inspired a notable pro
duction in landscape painting, of 
which a few examples a re now on 
view. " . . . . „ . . . . 

Art from. Environment 
The Nor thern Dominion, i t may be 

said by way of preface, has a topo
graphy and a tmosphere which . i j 
very different from tha t of the older 
countries of the Western or Eas tern 
world. Comparable perhaps . only 
with Russia or par t s of the ïJnited 
States, the greater pa r t of Canada 
boasts of ' wide, open spaces spread 
out on a grand .And romantla; s ça j e j 
in mountain, lake, forest or ï>raîrîe|f 
land, and though the border regions 
along ; the United Sta tes boundary |j 
are often soft and clement in clima
tic features—with such products as 
grapes and peaches ripening in the 
mellow summer warmth of the rich 
countryside,—the more remote par ts 

'of the Dominion a re sublime in the 
mighty gradeur 'of impressive 

"scenery. It is evident, therefore, 
that the a r t ar is ing from this , en
vi ronment___sh^ ( 

character of such influences, and as 
soon as the imitative or der ivat ive ' 
tendencies of the earlier colonial ar t , ! 
following European models, should ; 
fail to represent the spiri t of the! 
land and the people, a more in
digenous ' type of painting, reflecting 
the s t rength and freedom of its na 
tive heritage, should spring up. This 
movement first manifested itself be
tween the years 1910 and 1914, and 
has continued to influence most of 
the Canadian schools of a r t since 
that t ime. 

Fo r Canada to And a t rue racial 
expression of herself through art , a 
complete break wi th European con
ditions was necessary; a new type 
of a r t i s t was required; a type with 
sufficient creat ive equipment to 
Initiate a technique of its own 
through handl ing new materials by 
new methods; and what was requir
ed more than technique was a deep-
rooted love of the country's na tura l 
environment, a love of its landscapes, 
soil and air, which is peculiar to 
these nor thern lati tudes. The old 
custom of securing a European 
t ra ining and technique has largely 
passed for Canadian ar t i s t s since the 
World War, and organizations like 
the Ontario Society of Artists, 
founded in 1872, the Royal Canadian ; 
Academy established in 1878, arid the ; 
Group of Seven, the Ecole des Beaux j 
Arts and other similar bodies of r e - ! 
cent years have done much to I 
s t imulate paint ing and its recogni- ; 
tion by the governments and people j 
of the Dominion. ; 

Significance of Canadian Art 
While Canadian paint ing is to 

some extent still influenced by the 
t radi t ions of European schools, 
especially by the dominating Barbi-
zon and Dutch schools, and while! 
much fine work has been done by 
Canadian painters along these lines, 
the character is t ic of modern Cana
dian a r t is an independence of con
ventions and a freedom of t rea tment 
which has given it a unique andf 
popular niche in the general field of 
a r t This unconvent ional ly is, how
ever, for the 'mos t part, free from the 
bizarre or the grotesque, and avoids 
the pitfalls of the ul t ra-modernist ic 
school of futuristic or post- impres
sionistic excesses. I t is still early to 
classify the national a r t of Canada 5n 
any generic or comprehensive term, 

I such as is used for the "Dutch 
School," for Canadian painters follow 
many divergent roads. Nevertheless 
in all of them there are traces of a 
force and a s t rength, both in t rea t - ! 
ment and in colour tha t s tand ou t | 
with a unique distinction; and s tu- ; 
dents of a r t may well turn with con- ; 
siderable profit to the experiments and ; 
t he adventur ings in the field of Ca
nadian painting. The significance of 
Canadian a r t movements ,is jus t ' 
dawning, and foreign critics and col
lectors a r e jus t beginnimg to realize 
and appreciate some of the innova
tions and at tr ibutes ' of this nat ive 
ar t . 

Among the less radical schools of 
a r t in the Dominion should, be men
tioned the Ecole des Beaux Arts of 
Montreal, under the presidency of the 
Honourable Athanase David, P r o -

'\ 

tob'a&er tp" be* to 
^tc^ists^s^X^^^^of Caha-

-^aiiflfer» ; l ike Maurice Cullen, 
foèénce GetgmonV^F. S. Coburn, and 

li . 1» Fitzgerald, to name only a few. 
Their work is charaefcertized by an 
adoption, to some degree, of European 
s tandards but freshened with a na 
tive strength and vigour of techni
que. In landscapes they ,h<ave ex
perimented wi th both older types and 
more modernistic.styles'; and may be 
regarded a s having gjven Canadian 
a r t a considerable impetus along- in
dependent lines. 

^ r t Noted M ont real er 
Maurice Culler*, <a contemporary of 

the late J . W. Morrice, a Montrealer 
who established in France his repu
tation as one of the foremost Cana
dian-born painters , is an ar t is t who 
in his early years br"oke away from 
the domination of European s tand
ards and who was prepared to join 
wi th tho Canadian radical groups 
who at tacked the Nor thern lands
capes with unwonted force of colour 

|and line; but the struggle for exist
ence, a lways present in a young 
country where the fine a r t s have still 
a tenta t ive foothold, and also Cullen's 
growing matu r i ty in his calling in- j 
duced him a t last to compromise 
somewhat with his creative soul and 
yield to the tas tes of a conservative: 
public. He has maintained to a 
large degree his finished style and 
his s tr iking originality of t reatment , 
and working mostly in and around 
Montreal, has given the various gal-
leiies in Canada and abroad many; 
excellent works. In the present E x 
hibit, the Canadian Minister has 
loaned from his private collection, 
three representat ive oil paintings, -
"Cutting Ice a t Longueuil"—"A Win-j 
ter Road"—and "Spring in the Cache' 
River", and two pastel drawings—; 
"Autumn" and "Spring," which «show; 
the power of this capable ' art is t . 

Another one of the less radical; 
painters is George A. Reid, whose! 
"The Village in the Valley" is a goodj 
specimen of his work. Reid studied j 
for some time in Philadelphia, andj 
later in Paris, and subsequently took! 
a t his residence in Toronto, occupy
ing a number of important position ; 
in connection with a r t bodies and 
being elected President of the On
tario Society of Art is ts for a time. 
Although he has painted portra i ts 
and ideal subjects wi th great suc
cess, and has devoted considerable 
at tention to mural decoration, he is J 
here represented by one of his land
scapes, which is characteristically 
distinguished by a sensitive glow of 
light. He is regarded as a thought
ful and careful painter, and his work I 
has considerable appeal to those who \ 
a re not influenced by realism on the { 
one hand or post-impressionism on ; 

the other. _.. • - —~""'t 

The Wayside Cross j 
In Clarence Gagnon's "The Way

side Cress, ' ' one sees not only a 
typical French-Canadian shrine 
•standing above a valley in Quebec, 
but a specimen of the work of a dis
tinguished Quebec a r t i s t who is 
noted part icularly a s an etcher of 
outs tanding merit. In his oil pa int 
ing, he has most frequently chosen 
winter scenes, but in all his work 
he deals wi th his subjects with a 
feeling of a searching and sympathe
tic character . His canvases a re high
ly keyed and luminous and carefully 
finished; and he has rarely met with 
the reproofs of critics so commonly 
experienced by other modern ar t is ts . 

Mention should be made of a can
vas of Mr. L. L. Fitzgerald, entitled 
"Late Fall, Manitoba," which has 
met with considerable admirat ion in 
the Ueno Gallery. This is a scene 
In keeping with characteris t ic 
au tumn views in the Japanese coun
tryside, and therefore has found a 
response in the hear ts of many 
Japanese, especially a t this season; 
but it also portrays, in the ar t i s t ' s 
particularly charming style, a quali
ty _of soft au tumn colour which is 
equally character is t ic of the Cana
dian woods. * 

Finally, (to refer to only a few of 
th e fifteen Canadian pictures ex
hibited), when one tu rns to Percy 
Woodcock's "An Ontario Farm," one 
of the pictures loaned from the 
Canadian National Gallery a t Ottawa 

to the Canadian Legation, we see 
the older tradit ion manifesting i t 
self most conspicuously. Here is the 
softness land subdued: colour, the 
diffused light and au tumn haziness 
of the more southerly region depict
ed in a manner typical of some of 
the older English painters ; for Percy 
Woodcock, while showing a per
sonality of his own in his art , is 
obviously a follower of conservative 
tendencies ra ther than a reformer in 
the camp of the impressionists of 
the newer Canadian schools. 

Tne SchooT "of'-SevèÇT 
There is a gap in the represen ta 

tion of this small collection, * for a 
certain Toronto school, which has a 
considerable significance in modern 
impressionistic a r t movements is 
unfortunately not represented. This 
movement, familiar to Canadians by 
the appellation "The School of 
Seven" cannot be overlooked in any 
review of Canadian a r t ; for although 
it is tho product of a small coterie, 
and is character ized in some in
stances by a mode of expression 
which does not always meet with 
popular favour and has encountered 
some severe opposition among 
critics, nevertheless it represents an 
interest ing a t t empt to gain s t rength 
by simplicity, vigour by vividness, 
and impressiveness by impression
ism. I t is, in the eyes of its pro
ponents, a response to the appeal of 
sharp lights and shadows; of deep 
îMiarp outline and bril l iant colour, 
that Is to be found in a country of 
hard contours, clear atmosphere, and 
sharp lights and shadows; of deep 
shades of lakes and mountains , dark 
evergreens, flaming maples, gleam
ing snow of winter landscapes. The 
features of the nor thern Dominion in | 
'winter or summer, a r e distinct, clear-
cut and pronounced;—a crysta l clear 
atmosphere (except in the haze of 
Indian summer) , coldly accentuat ing 
the vivid colours of nature , has sug
gested to these painters a peculiar 
vividness and impressionistic sim
plicity of t reatment . Noteworthy 
among the exemplars of this School 
of Seven are the coterie of present 
day painters in Toronto and their 
followers in various par t s of the Do- j 
Iminlon, including such well-known 
I names as J. E. H. MacDonald, Arthur 
JLismer, F r a n k Carmichael, A. Y. 
I Jackson, Lawren Har r i s and others. 
!They are definitely painters in revolt 

!c| 

tot 

ï 

ït 

against the European t radi t ion and ' f 
«striking out along original lines of ». 
their own. Their work is uneven and 
ununiform; and is not entirely ac- , 
Iceptable to the Canadian public of^ 
taste, but the underlying motive of r 

Ivigour and boldness frankly, t rea t ing [ 
t h e rugged aspects of na ture with t 
|rugged directness surcharged wi th , 
colour emphasis, contains an element 
of forcefulness which has possibili
ties of application to the more con
servative schools, wi th a beneficial 
result to the national ar t . 

Appeal of Snow Scenes 
Although this radical school is not 

represented in the Ueno exhibit, the 
[pictures t h e r 0 shown which best r e 
semble the ideas of the Toronto group 
are those of Manly E. MacDonald's 
"The Barn, Winter," and Maurice 
Cullen's "A WTinter Road," which r e - ; 
veal to a slight degree the s t rength ' 
and love of contras t in the use of 
pigments for bringing out the bril- , 
l iant colours oC even such drab things , 
as unsubstantial shadows. Those ; 
who know the appeal to the eye of 
deep snow scenes will recognize in 
these winter landscapes a clear vision 
of these ar t i s t s in the approach to 

I their subjects. 
j In conclusion it may be said tha t 
this small Canadian collection, while 
not specially selected for exhibition 
purposes and merely contributed from 
the private collection of the Canadian 

i Minister and from certain pictures 
iloaned by the Canadian Government • 
for other purposes, deserves careful! 

| and intelligent inspection by all those 
I who have any interests in the pro
gress of a r t in other countries. To 
Japanese a r t s tudents in part icular , 
Iwho have shown a ready interest and 
appreciation of every Wes te rn -artv 

movement, these Canadian pictures 
Iwill undoubtedly prove of special ap 
peal. 
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Pictures in 

Eaton's Gallery 

Of' Wide Interest 
The most striking picture in the 

collection which is at present on 
view in the galleries of the T. Eaton 
Co. is an enormous canvas by the 
English-born painter» Sigismund 
Goetz, called "The ever open door." 
It is a very large allegorical picture, 
containing many figures, painted in 
a style and on a scale that have 
quite gone out of fashion. Before 
the gate of death, which appears in 
the blue shadow of the background, 
a dancer, a cardinal, a queen, a 

; soldier and other figures, of about 
1 life size, are throwing off their 
robes, jewels and other earthly 
belongings, making strong patches 
of color in the foreground. Nude 
figures are passing through the door, 
which is guarded by angelic figures 

I with big, decorative wings. The 
j effect of the picture, and perhaps 
jthe intention of the painter, is to 
{produce a ,sort of sentiment of reli-
jgious awe rather than any feeling 
of pleasure in* the beholder. 

) The galleries contain a number of 
j other pictures which are much 
f smaller and far more pleasant to 
j look at. Notable among these are 
j the delightful English and Canadian 
j landscapes in water-color by A. C. 
» Leighton, of Calgary, which have a 
j room to themselves. There is a good 
" example by Henri Harpignies, 

painted nearly at the end of his life, 
and other pictures in this collection 
are some pleasant landscapes and 
animal pictures by W. G. F. Jansen, 
some rather striking studies of 
horses, in water-color, by the Amer
ican, Bonning, and characteristic 
works by de Bock, Blommers and S. 

Jurres. The one older picture is 

Star Deo „ ^ — — — _ 
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H. . . 
a portrait of an officer, in scarlet 
uniform, by Sir Martin Shee, who 
was one of Queen Victoria's earliest 
portrait painters. 

Is Interior 

Decoration Art 

Or Business? 

The business of decorating the in-
sides of houses and other buildings 
has become so important andj 

• attracts so much notice that it is not| 
surprising that an American Insti
tute of Interior Decorators has been 
formed in the United States since 
the middle of this year. It started 
with a meeting at Grand Rapids, 
Mich., which may or may not be con
sidered a good omen for the insti
tute, and already nine chapters, 
covering fifteen states of the union, 
have been formed, and two more 
are in process of formation. 

Without having as yet decided 
whether interior decorating is a 
trade or a profession, the institute is 
setting out to ensure that the people 
who practice it shall be sufficiently 
qualified both as artists and as men 
of business. Members must have had 
at least five years of training in 
their work, of which three must have 
been spent in practice, and must 
have a recognized place of business. 
This rule might exclude some of tjie 
people who only make designs toit 

^decoration, without taking charge of 
the carrying out of the designs. It 
presumably is also meant to keep 
out many of the people who have 
been in the habit of calling them
selves interior decorators, and it 
may be rather difficult to draw a 
line at which a man ceases to be a 
mere painter and paper-hanger and 
becomes a decorator. 

The institute is evidently intended 
to become a sort of mixture of art 
academy and business protective 
association, and a fairly long list 
of officers, which has been pub
lished, shows that it has a large 
proportion of women members. No 
doubt its chief success will be as a 
business association ; as an artistic 
body it will probably find that many 
of the most original designers pre
fer to stay outside, as happens with 
some other academie^^djÉA probable 
effect may be to makeVBae reduc
tion in the quantity of bad design
ing, without succeeding in produc
ing anything particularly good or 
new. 

MASTER LAMBTON, 
by Sir Thomas Lawrence. 

This picture, one of the more famous of Sir Thomas Lawrence's 
portrait's, was exhibited at the Royal Academy-in 1825, with the name, 
"The Son of J. G. Lambton, Esq.". The boy^ who died six years later, in 
1831, was Charles William, eldest son of John George Lambton, who in 
1828 was made first Baron Durham, in Ï833, 'Earl of Durham and, in 
1837 Governor-in-Chief of British North America. 

The 'portrait, which has several times l?$ext lent for public exhibition, 
Is often known as "The Red Boy", from the^crimson velvet suit which the 
boy is wearing, and in a sort of rivalry withr

: the n^ore famous "Blue Boy" 
by Gainsborough. The Blue Boy, which formerly belonged to the Duke 
of Westminster, was sold about ten years ago for a very high price to 
Henry E. Huntingdon, and is now in the gallery which he founded at San 
Marino, California. . 

It is understood that the present Lord Durham, the grand-nephew of the 
subject of this portrait, proposes to offer it' for sale by auction next spring. 
It was so offered once before, but was withdrawn from sale when £80,000, 
($400,000) had been bidden for it; the reserve, price is said to have been 
£135,000. It seems quite likely that the picture will come to some i 
American collection. 

In spite of the demand for the 
protection of native workers, and 
of their need for protection, foreign 
art is being hospitably received in 
both London and New York. 

The French exhibition in London, 
which is to be opened next Monday, 
consists mainly, it is true, of the 
work of dead artists; it will evident
ly, from the reports that have been 
received, be one of the finest things 
of its kind that has ever been done 
and quite fit to be compared with 
the great Dutch, Italian and Persian 
exhibitions which London has had 
in the last few years. The French 
and Belgian Governments have taken 
an active interest in it and lent 
works for exhibition, and a large 
consignment of works have arrived 
from American owners who are lend
ing them. There will be works of 
every kind of art, pictures, sculp
tures and works of decorative art, 
and more particularly of the earlier 
periods of French art. 

In New York a Museum of Irish 
Art was opened about a week ago, 
at the Barbizon, Lexington avenue. 
It is intended to be a permanent 
museum with changing exhibitions. 
The first collection of works con
tains pictures by Sir William Orpen, 
Sir John Lavery and the eighteenth 
century painter, Nathaniel Hone. A 
one-man show by Paul Henry is to 
be held there soon. Painting and 
drawing is not the only form of art 
to be recognized- at this museum; 
drama is also to have its turn, and 
productions of Irish plays are to be 
given three times a week. 

The international art centre of the 
Roerich Museum will open on Jan
uary 9 an exhibition of pictures by 
modern Japanese painters. The ex
hibition has the support of the Jap
anese Ambassador and the Japanese 
Consul-General, and the collection of 
pictures has been brought together 
by the Education Department of the 
Japanese Government. It consists 
of 112 pictures by more than 100 
living artists, all recognized as 
among the best painters in Japan. 
In addition to its other help, the 
Japanese Government is sending 
over a special representative, Dr. 
Yoshisaburo Okakura, who will de
liver a number of free public lec
tures on Japanese art in connection 
with the exhibition. 

m® 
Exhibition is Attracting 

Attention in New York 
NEW YORK, Dec. 30.—(C.P.)— An 

Irish art centre m Ottawa or To
ronto. That is the aim of .directors 
of the Museum of Irish Art here. 

The museum, which opened 
recently in the Barbizon, towering 
brown stone structure in the heart 
of Manhattan, is the first per
manent group exhibition held on the 
continent of works by Irish artists, 
including such members of the Royal 
Hibernian Academy as Sir John 
Lavery and Sir William Orpen. 

It has been a striking success 
from the start. Persons in all 
walks of life and of varying nation
alities have patronized the museum 
to view the portraits, landscapes, 
bronzes, etchings and "Wtedcuts by 
famous Irishmen. V 

Canada, it is believed, would fur
nish equally fertile ground for the 
opening of another such museum in 
one of her art centres. The idea 
behind the plan is r7ot to make the 
Dominion Irish-conscious, but to 
contribute the culture and arts of 
old and new Ireland toward the 
blending of a distinctly Canadian 
culture. 

Directors of the museum, should 
they succeed in establishing a 
museum in Canada, will not confine 
their activities to exhibitions of 
paintings, etc- The Irish cultural 
movement started here with the 
establishment two years ago of an 
Irish theatre after two years of pre
liminary productions and experi
ments. • * 
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1/11/32— 
Fascinating Glimpses of 

Europe Are on View at 

Art Association 

LEAVES VALUABLE 
WATCH COLLECTION 
ST. CATHARINES, Ont., Jan. 29. 

—(C. P.)—Rare and odd watches, col
lected in a lifetime of watchmaking, 
will attest to the memory of John 
Sutcliffe Smith, who died here yes
terday. Smith made a hobby of col-

J lecting unusual watches. A part of 
I his collection, presented recently to 
! the Ontario Museum at Toronto, was 
ï valued at $300,000. 
| He had made his home here for 
| almost half a century. Born in De
troit 77 years ago, he moved first to 
Toronto and then to Port Hope, where 
he established a jewelry store. After 
six years there, he came to St. Cath
arines. 

Among his unique collection of 
timepieces was a watch 250 years old, 
of English make. 

Fascinating glimpses of Spain, 
Italy, France and Germany have 
been brought back to Montreal by 
P. Roy Wilson from a six months ' 
tour of Europe last summer in the 
form of some very effective crayon 
sketches which are now on view 
in the print room of the Art As
sociation, Sherbrooke street \west. 

ML\ Wilson's work is distinguish
ed by excellent draughtsmanship 
and a feeling for form along with 
a warm appreciation of the pic
torial and dramatic values of his 
subject. He also has a delightful 
knack of heightening the local color 
of a sketch by introducing a 
single pertinent figure—a robed 
priest in the doorway of the Hos
pital of Santa Cruz—a shawled beg
gar-woman outside Cahors Cathe
dral, a man t ramping along with 
a clog in "Hegereita House, Roth-
enberg." In the present exhibi
tion, he varies his approach, some 
sketches being detailed represen
tations, while others show an in
teresting selection and elimination. 
Again some are in blacks on a J 
white or tan ground, while others 
introduce considerable color. 

That fairy-land palace, the Al-
hambra at Granada, provides the 
subject for a number of lovely 
sketches. The delicate intricacy of 
the plateresque walls, the rippling 
tiled roofs, and the graceful fall 
of the fountain are cleverly sug
gested in a composition of charm
ing lightness. Another sketcli-shows 
the white-washed houses in the 
town below the hill stretching 

j away to the Sierras, as seen 
through the frame of the paired 

I ajimez windows topped by horse-
j shoe arches.v In striking contrast, 
I "Door of Quarry, Les Baux," is 
j weighted with the heaviness of the 
i masses it presents in a well-han-
j died arrangement of receding 
j planes. 
S "Cahors Cathedral" focuses the 
I attention on the elaborate door-
•j ways and windows, the rest of the 
\ form lost in the drenching sun-
\ light. "Burgos Cathedral" is a 
! meticulous drawing of the elab
o r a t e spires rising from the tiled 
proofs of the surrounding houses. 

<?-
The- barren, African quality of the 
Spanish countryside is captured in 
another sketch. 

Arched bridges over water ap
pear in a number of the German 
and Italian studies and the accom
panying depth of shadow and the 
water reflections are well treated. 
One of the best of these sketches 
is "Nurnberg, am Henkersteg." An
other, "Bridge of Three Arches, j 
Venice," introduces soft reds, i 
greens and blues to excellent effect, i 

OLD MASTERPIECE ' 
HAS BEEN FOUND! 

Gazet te"11/1 /32 
Porto Danzio, Site of Roman 

Baths, Yields Valuable 

Sculptured Group 

?. 

î 

(Special Cable to The New York 
Times and Montreal Gazette) 
Rome, January 10.—Another 

masterpiece of ancient sculpture 
has been found during the excava
tions of the Roman Baths at Porto 
Danzio, on the seaside- about forty 
miles south of Rome. 

The central figure in the group 
is Hercules, represented with a 
short beard and curly hair and 
nude except for an abbreviated 
cloak over his shoulders. Recum
bent on the ground, he has his 
hand raised, as in defence against 
the onslaught of a charging horse 
which is about to trample him un
der foot. The right hand is miss
ing, and it is therefore not known 
if it held a weapon. 

On the back of the horse if a 
female figure, whose thin draperies 
reveal the perfection of her well-
modelled form. Over her shoulders 
she wears a' lion skin, held in 
front by a clasp. In her right hand 

,t she brandishes a long-thonged 
,'( whip, such as those used in ancient 
; Roman times for castigating 
;j slaves. 
î The horse also is well modelled, 
i being a splendid muscular animal. 
I The lower part of its forelegs is 
i* missing. The find is regarded as of 
•1 outstanding importance, from both 
| the archaeological and the artistic 
jjl viewpoints. 
i Porto Danzio, the site of the 
| sumptuous villas of the Emperor 

Nero and Maecenas, the patron of 
Horace and Virgil, already is re
nowned for its archaeological finds. 

It is there that there were .discover
ed such famous/ statutes as the G4rl 
of Anzio, now in the Diocletian 
Museum in Rome; the Dying Glad
iator, now in the Capitol Museum, 
and the Apollo Belvedere, one of 
the most. precious jewels of Vtfre 
Vatican Museum. 
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In Montreal 
Galle ries 

Two exhibitions, to open in Janu
ary, are announced by the Art As
sociation of Montreal; both will be 
held in the print room of the Art 
Gallery. The first, which will be 
open from the 9th to the 24th, will 
Consist of some 50 sketches made by 
Roy Wilson, Montreal architect, in 
the course of a recent tour in Spain, 
Italy and Germany. This exhibition 
will be followed, from January 25th 
to February 14th, by a collection of 
Czecho-Slovakian prints, similar in 
some respects to the very interesting 
collection of Polish prints, which 
was exhibited in the same room ear
lier in the season. This collection, 
like the former one, will be exhibited 
through the courtesy of the National 
Gallery of Canada. 

In replacing the pictures in the Art 
Association's galleries, after the re
moval of the Royal Canadian Aca
demy's exhibition, a rearrangement 
has been made. The large west 
gallery has now become a French 
room. The small group of early 
Italian pictures still remains on the 
wall between the two doors, but the 
rest of the walls are hung with the 
modern French pictures belonging 
to or lent to the Art Association, 
that is to say all the French pictures j 
with the exception of those which I 
form part of the Learmont collec- ! 
tion. which have to be hung with I 
the other pictures in that collection. 
The French group is the largest and 
most representative in the galleries, 
and is now seen to much better ad
vantage. v .. ; 

*#H 

An exhibition of pictures by Mau
rice Cullen, R,C.A., will open at the 
Watson Galleries, St. Catherine St., 
next Monday, January 9th. 

Among pictures on view at the 
Johnson Galleries, St. Catherine St., 
are some .works by three little-
known Scottish artists. There are 
some poetical landscapes and a 
lahore scene, full of light and air, by 
,W. A. Gibson, of Glasgow; pictures 

\h) 

?*l*fcWA 

THE OLD HOLTON HOUSE, on SHERBROOKE STREET 
By James Wilson Morrice, R.C.A. 

•n * i ,? A!ff p
A

i c t u r ?' ̂ h i c I l *f * very typical example of J. W. Morrice's pictures of Canada under snow, belongs 
vrJuH w Association of Montreal. It was painted for the Association in the winter of 1911-12, just before the 
Holton House on the north side of Sherbrooke street was pulled down to make way for the building of the 
Art Association, which now stands on the site. 

of sea and shore subjects by Patrick 
Downey, and some strongly and 
broadly painted water colors, one 
striking one of a scene in the High
lands, by Mrs. Bird of Edinburgh. 

* # # 
At the gallery of W. Scott and 

Sons.Drummond St., an exhibition of 
pastels by Charles de Belle, A.R. 
C.A., is to be opened on Monday 
January 16th. 

The collection of works by modern 
painters which is now being shown 
at Scott's includes an interesting ex-

Elgin Marbles 

Cet New Home 

I h) 

The Trustees of the British! 
Museum have just accepted the I 
offer, made three years ago by Mr. i. 
Joseph Duveen, of the gift of a gal
lery to be built for the display of 

OTV,Tx. rt- .. , c — .the Elgin Marbles. The marbles by 
SSSpr TP^™Jr05?*?f

 A
thS A

E n S l i s h Phidias, from the Parthenon, which painter, Edward Stott, A.R.A. were brought from Athens to Lon-
• I don by the Earl of Elgin, British 
/Minister to Turkey, at the beginning 

(\ of the last century, are one of the 
most valuable possessions of the 
British Museum, or of any museum, 
but the room in which they are 
placed does not allow them to be 
seen in the right conditions of posi
tion or lighting. The new gallery 
is, in accordance with the terms of 
the offer, to^be built from the de
signs of ah American architect, John 
Russell Pope. 

This is the latest of many gifts 
made by members of the Duveen 
family to London museums and art 
'galleries. One of the most impor
tant is the series of rooms added 
to the Tate Gallery for the exhibi
tion of Turner's pictures and 
sketches. 

Klews 

From 

of Art 

Paris' 

The American School of Music and 
Fine Arts, which has been estab
lished in France, at Fontainbleau, 
since more than a year ago, has 
just received very valuable help 
from the French authorities. The . 
municipality of Fontainebleau has ! 
given a 99-year lease of a plot of : 
land in the middle of the town for • 
the use of the school, and the 
French Government has added to \ 
this a gift of 600,Ç00 francs (about j 
$24,000) towards the cost of building ! 
a dormitory for students on this site. ! 

# # * j. 
Taking a properly broad view of ' 

the nature and scope of art, the ! 
Salon d'Automne in Paris, has since ; 
1924 included a Section Gastrono- \ 
mique—a cookery section. This 
evidently the right treatment to give 
to a fine art in which Frenchmen ' 
have for long been distinguished, j 
For the better development of this | 
section, the kitchens of the Grand ' 
Palais des Champs Elysees, where 
the Salon is held, have just been 
electrically equipped. Chefs from all 
over France are invited to take partj 
in the exhibition-—40 were invited to! 

this year's exhibition—and a special 
feature is made of regional cookery 
—dishes belonging to particular dis
tricts. The works produced are eat
en by the public in the restaurant of 
the Grand Palais. 
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CDLLENTfflTriS 
LURE ART LOVERS 

iBeS.ts^oFiWeWifn2 Re-
gion Depicted With Skill 

and Sympathy 
— • 

I AT WATSON GALLERIES 

|Artist Has Found Felicitous 
| Material in Mount Trem-
( Want and Its Setting of 
3 Lakes/Rivers and Woods 
I _ _ 

Revealing more, of the beauties 
> of the Laurent ians in the region 
*. of Mont Tremblant, the brush of 

Maurice Cullen, R.C.A., has been 
h busy, as is evidenced by the col-
$ lection of oils forming his tenth 
| annual exhibition in the Watson 
| Art Galleries, 1397 St. Catherine 

street" west. This show, which in
cludes several pastels, was throng
ed with picture-lovers when it 
opened on Saturday, for it is an 
event now looked forward to each 
year. The works will remain on 

:j view all this week. 
A tour of the cosy galleries in

dicates that Mr. Cullen is keenly 
alive to the pictorial wealth of that 
section of hilly, country north of 
Montreal which he has. made pecu
liarly his own. Every brook, creek, 
s tream and lake is rich in paintable 

\ subjects at all seasons and every 
; hour, but in these paintings there 
:;is something more than the mere 
: faithful scenic presentation by a 
skilled painter—there is sympathy 
with the subject. This is an es
sential requisite for sincere and 
adequate expression in any en
deavor, and in painting, of all the 
arts, the absence of this spark can
not be disguised. Fortunate is the 
painter, trained to see and equip
ped to dp, who chances on a'sketch
ing ground tha t so completely 
satisfies him. For the refreshment 
of vision and the attacking of new 
problems, Mr. Cullen has jaunted 
into foreign fields, worked and won, 
but he returns to the Laurentians 
—now old and intimate friends— 
and "lets himself go" with a force 
and fire that make his works in 
this section so happy. There is in 
every canvas more than a hint that 
the painter enjoyed himself in do
ing it. Nothing tha t is weak has 
place here; the attack is direct 
and the touch virile, befitting the 
nature of the country depieled, 
Skill is shown in selection, but in 
this wooded and watered retroat 
Nature has been more than usuallv 
felicitous in her compositions. 
Round of hill and bend of stream 

I fall into flowing lines: spruce and 
j birch balance the perpendiculars 
of rocky ramparts—all pictorial 
elements are there, but the hour ' 
must be the artist 's choice. Mr. 
Cullen. catholic in his tastes, sees 
beauty all around the clock 
morning, the glare of high noon, 
sundown, afterglow and moonlight, 
his interpretations as day wanes 

\v being in full measure invested with 
* the mystery and silence that mark-

wild places. 
Birches under shadowed snow. 

with gleaming sunlight be von d 
shelter a strip of rapid water in 
Wild-cat Creek, Laurentians." a 

: work of lovely, subtle value* 
; "March on the North River," with 

rushing water, riven ice, snow-
laden spruces, blue shadows and 
distant sunlit hills, has the clear 
crisp atmosphere that suggests a 
precautionary rub of the ears 
"Misty Moonrise, Cache River," i~s 
charged with the poetrv of early 
night. The moon, glowing faintly 
m a sky not clear of the sun's 
afterglow, swings up above mist-
topped trees, a rosy flush touches 
the side of a noble mountain. 
while below, between birch and 
spruce-edged snowv banks the 
winding river mirrors the moon. 
ou t in th*e ooen. in the glare of 
strong sunlight, are the rounded 
birch, poplar and spruce-clad h;ll« 
that rise from the ice-coverpd 
water in "Sunglow, Lac Ouimef" 

Ivarly Spring, Cache R i v e r " i* 
crisp, rich and juicy in c o l o r -
gleaming cloud, blue mountain 
brush and spruces, open ice-ed-ed 
water and leaning birches which 
are reflected in the thin water-
covered ice at the edge of the 
shore. Trees, rocks and river bank* 
smothered with snow sparkle under 
clear sunlight in "After a ne.-ivv 
snowfall. St. Margaret 's ." "The 
Brook in Winter" has lovelv con
trasts of sunlight and shadows— 
a mass of evergreens against which 
old birches gleam in the sun a 
fence that crosses the water a 
JiJUe fall and finelv painted tiim-
JjlMic water. High in ton- is "The 
* irst Snow. Meadow Brook"—a "bit" 

j near Chambly Canton—with its 
• winding water, russet -vegetation 
fin»°JÎ;dïiftS , a i l d t h e t runfcs*of Pines 
flushed red by the sun. Spacious 
in fee ing is "Towards Evening 
Lac Vert"—ice - bound water' 
snrures. distant mountain ancl 
cloudy sky. The light of the Tow
ering sun on evergreens and birches 
and the distant wooded mountain 
is admirably rendered in "The 
Last Gleams of a Winter Sun " 

*» ,e„ V l l T a # e ^ ^ a o T ~ n e a r clïicotP 
Urai, shows a stretch ' of moun
tainous country tha t rolls down to 
the Saguenay, with its. marked 
river* road and houses edging a road 
m shadow in the foreground. The 
rosy glow of sunset tinges snow 
ice and open w a W in "Pointe mi 
P i c Lower St. Lawrence," with 
its curving shore, d'stant church 
spire, barns and spruces that are 
reflected in a patch of water be
tween floes in the foreground. Of 
another season is "Autumn on the 
Cache River"—a stretch of sha
dowed water and vegetation turn
ed by the frost, the higher color 
notes being supnlied by a birch in 
golden leaf and a flash of crim-
? 0 r L m a p l e ' A S0l*venir of a trip 
to Europe is the nocturne in pastel 

Evening at Concarneau," with its 
moored schooner. , silhouetted 
buildings of the portside and dark
ening water in which the harbor 
lights are reflected. Massive and 
noble is the soaring peak in a 
painting done in the Rockies 
where the painter found congeniai 
material. Pastel is the medium of 

Evening, Cache River," mountain 
forest and water at sunset, and 
also of a night scene on the Cache 
A fine expanse of country Is shown 
in 'Evening in Early Spring, 
Cache River," woods, a bend of 
ice-edged stream, distant Trem
p a n t , and over all a cloud-flecked 
sky flushed by the setting sun 

It is an exhibition that will at
tract all lovers of landscape and 
v/iil appea l , alike to the connois-
*LeVV o f Painting and the student. 
While the ravaging axe can. thank-* 
to governmental control, no longer < 

run amok, the th rea t of fire is ever 
present, but should such fate be
fall there will always be these 
lovely records of Mr. Cullen to 
show what was. 
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Canvas for Exhibition 
TORONTO, Jan. 22.—(C. P.)—Yee 

Bon, 26-year-old Chinese, today sat 
in his scantily furnished studio and 
looked back on the first step in a 
journey he hopes some day to com
plete. One of his. canvasses had 
been accepted for exhibition a t thd 
National Gallery ar t show in 
Ottawa. He admitted he was "very 
glad.'* 

Yee hopes some day, when his 
dreams of accomplishment come 
true, to "blend" the ar t of the 
Orient with that of the Occident. 
Although he is the first of his race 
to have a picture accepted for the 
National Gallery, the young artist 
is modest about his success. 

Born in Canton, he came to Can
ada 13 years ago. For a time he 
lived in Winnipeg, where he used to 
wander about in search of pictures 
to look at. Five years ago he 
entered the Winnipeg Art School 
and since he came to Toronto two 
years ago he has studied a t the 
Ontario College of Art during the 
winter months. 

^ -1 
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Lord and Lady Bessbor-
ough Inaugurate Seventh 

Annual Show 
OTTAWA, Jan." 22. — (C. P.) — 

Drawn mainly from the current ex
hibitions held by the professional 
a r t societies in Canada during the 
past year, the seventh annual ex
hibition of Canadian art, arranged 
by the National Gallery, was form
ally opened last evening by His Ex
cellency the Governor-General and 
the Countess of Bessborough. The 
occasion was featured by a brilliant 
gathering. The exhibition halls 
•which for the greater part of the 
year are ordinarily deserted save 
for the visitor who loves ar t for itç 
own sake were thronged with the 
socially prominent of the capital. 

Claiming for the current exhibi
tion "that it presents a fair review 
of all phases of Canadian ar t pro
duction during 1931," the trustees of 
the National Gallery have assembled 
a collection which notably traces 
the development tha t the Domin
ion's artists are pursuing. If in 
certain aspects of that development 
some of the more exuberant among 
them seem to the layman to be 
running high, wide and handsome, 
they at least reveal a spirit of inde
pendence. The ensemble pronounces 
the "decree absolute" from the 
traditional and discloses the Cana
dian schools, in all the buoyancy 
and confidence of youth, to be 
faring forth along new and hitherto 
almost virgin trails. Some of the 
exhibits are startling in the origin
ality of their conception and in the 
manner of their execution. 

Credit is due to the gallery 
authorities for their stimulus to the 
younger school and for their appre
ciation of the aims which the artists 
are striving to achieve.% While the 
exhibition will undoubtedly excite 
varied opinions, it is unquestionably 
logical it proclaims in no uncertain 
tones the aspirations of the new 
impressionists. 
800 WORKS ON SHOW. 

Over three hundred pieces com
prise the collection, made up of oils, 
water-colors, pastels, etchings and 
sculptured groups. Every province 
of the Dominion is represented, an 
achievement that has been possible 
only in the- last two years or so. 
Committees operating in the larger 
centres throughout the country have 
•worked conscientiously to secure the 
best and most representative can
vases done by artists in their 
varioijs districts. 

"The assembling of so large a 
number of works of ar t from all 
parts of the Dominion presents 
many complicated problems, but 
with the co-opèration of Canadian 
artists generally and particularly 
those who have kindly acted upon 
selection committees," says the 
trustees in their foreword to the 
annual exhibition catalogue, "the 
work this year has been accom
plished satisfactorily. As the scope 
a,nd purpose of the exhibition 
become better understood through
out the country, it is confidently 
expected that the quality of the 
work submitted will steadily im
prove." 

Nearly every Canadian artist of 
note is represented, together with 
younger artists whose names are 
less familiar. Somewhat unique is 
the canvas of a young Chinese 
painter, Yee Bon, of Toronto, the 
first that has ever been exhibited 
in the National collection. "East
ern Music" is, a subdued and well 
executed study along orthodox 
lines. 

VETERAN CANADIAN EDITOR 

k 

In the annual ar t exhibition of the National Callery at Ottawa which 
opened yesterday, Ernest Fosbery of Ottawa has an oil of P. D. Ross, LL.D. 
The painting was done to the order of the whole staff of The Ottawa 
Journal, of which Dr. Ross has been editor and publisher for over 44 years. 
Dr. Ross has served on many public bodies. The Ontario Welfare Com
mission of which he was Chairman presented to the Legislature last year 
a report tha t has become almost a textbook, on the subject. Dr. Ross 
recently was the author of an entertaining book entitled "Retrospects of a 
Newspaper Person." Mr. Fosbery shows Dr. Ross in a strikingly 
characteristic attitude. 

PAINTING IS ORDERED 
Gazette~g/2/52 

House Opening Events to Be 
\ Transferred to Canvas 

Ottawa, February 2.—Thé cere* 
monies at tendant upon the opening 
of Parliament on Thursday will be 
transferred to canvas, the art is t to 
whom this assignment has been 
made being the eminent Academic-
ian, Richard Jack. The color which 

' features the spectacle makes the 
opening an excellent subject for the 

; art ist and Mr. Jack's work will 
, take in the scene in the Senate 
: Chamber during the reading by 
' His Excellency the Governor-Gene-
ral of the Speech from the Throne. 

The painting, it is understood, is 
- being executed for Their Excel-
j lencies, and not for the Govern
ment. 
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graphs 
By Daumier 
On View 

A double exhibition is at present 
on view at the Arts Club, Victoria 
street, of some 60 lithographs by 
Honore Daumier, lent by Mr. Sidney 
Carter, and of a small collection of 
portrait busts in terra-cotta by Emil 
Siebern, a New York sculptor. 

Of Daumier and his work, Mr. 
Carter, in a note written for this 
exhibition, says :— 

"The nineteenth century produced 
in France many outstanding names 
in art and literature, and among the 
giants stands Daumier, a great 
satirist and historian of current 
events who also was a great artist. 

"Daumier passed through the 
usual period of parental lack of 
sympathy and understanding and, at 
an early age, was apprenticed to 
some menial work in the. law courts, 
where he had ample opportunity to 
study the seamy side of the law. 

"In the new invention of litho
graphy, Daumier saw a medium 
suitable for the expression of his 
satire, and quickly perfected himself 
in its technique. The journal, 'La 
Caricature,' was founded in the early 
'30's, and soon was to appear his 
series of vitriolic plates directed 
against the unstable government and 
the weak king, Louis Philippe. lshis 
paper was soon suppressed and our 
artist cast into prison; the immedi
ate cause of this catastrophe being 
a caricature representing the king 
as 'Gargantua.' 

" 'Le Charivari' succeeded 'La 
Caricature,' and in it over a long 
period of years appeared Daumier's 
incomparable lithographs. These 
were a burning satire of the corrup
tion of the law courts, the foibles of 
the bourgeoisie and society at large. 
His fertility of invention and indus
try are attested by the fact that he 
produced nearly four-thousand litho
graphic plates during his life; this 
in addition to his drawings and 
paintings. 

"When Daumier took up painting 
seriously he was well past middle-
age, and the same strong qualities 
that distinguished his lithographic 
work are in evidence here. It is in
teresting to- note a certain falling off 
in the quality of his lithographs dur
ing the period when he was producing 
his finest paintings. His finest work 
in lithography was produced about 
the year 1835. 

"Daumier's masterly painting is 
well represented in the Louvre, in 
the museums of Amsterdam and 
Berlin and in the National Gallery, 
Millbank. The Metropolitan Museum 
recently acquired several with the 
Havemeyer bequest and the Art As
sociation of Montreal has one ex
ample. A number of remarkable 
examples of Daumier's painting are 
in private collections in Montreal, 
those assembled by the late Sir Wil
liam Van Home being especially 
noteworthy. 

"Daumier's painting received no 
recognition until the last year of his 
life, when an exhibition of Jiis work 
was organized by Durand-Ruel, but 
the artist then was totally blind and 
would have been quite destitute butt 
for the kindness of devoted friends. 
He died in 1879 in a house provided 
for him by Corot." 

# # # 
Emil Siebern's portrait busts, 

which are atao being exhibited, are 
about fifteen in number, all of quite 
small size. They are modelled in 
terra-cotta, most of them with a 
light green glaze, but a few natural-
istically colored. They give the im
pression of being good portraits but 
are also attractive works of art. 
Terra-cotta as a sculptor's material 
is not, of course, new and many fine 
examples of portraits in this mater
ial were produced, particularly in 
Italy, in the 15th and 16th centuries, 
but its use now is an important in
stance of the recent revival of ar
tistic pottery, as distinguished from 
the enormous output of utilitarian 
and mechanical ceramic work. 
Terra-cotta, whether glazed or un-
glazed, apart from its beauty as a 
material, is the only form in which 
sculpture as modelled by the hand of 
the sculptor can be permanently pre
served. 

NEW YORK DISPLAY 
OF CANADIAN ART 

TORONTO, Feb. 19—(C.P.) — A n ! 
exhibitioin of modern Canadian paint- i 
ing will shortly be seen in New York j 
as a result of an invitation sent to a i 
eroup of seven noted in Canadian 
artistic circles, by the Roerich Mus
eum. The>" exhibition will open on 
March 4 and-will remain on view for 

( a month. 

A Quebec TréaÀ Value of Art Collections Based 1 
On Revenue Gained fromTourists 

SILVER STATUETTE AT 
NOTRE DAME DE LA JEUNE 

LORETTE 

The church of Notre Dame de la 
Jeune Lorette, near Quebec, and its 
contents have been described and 
illustrated in a McGill University 
Publication by Prof. Ramsay Tra-
quair. The statuette here shown, 
which is about nine inches high, of 
beaten silver, is one of a pair, the 
other representing Saint Joseph, in 
the treasury of the church. They are 
said to be probably of French work
manship of the end of the 17th cen
tury. The present church eX Jeune 
Lorette was built in 1730, but con
tained many objects which had been 
Drought from the original Jesuit-
Huron mission at Ancienne Lorette. 
The treasury contains some fine 
pieces of old silver work, one of the 
most important of which is a 
monstrance of the year 1664. Some 
embroideries of the late 17th century, 
owned by the church, were tradi
tionally made and given to it by 
Madame de Maintenon and her 
ladies, but it is shown that they 
must almost certainly have been 
made in Canada. "The treasure of 
Jeune Lorette", Mr. Traquair says,, 
"is historically among the most 
interesting in Quebec; it should be 
regarded and preserved as a precious 
national relic." 

T¥fHAT is the value, as an asset to a country "or a city, of the art collec
tions which' it contains? To most people in Montreal it would seem to 

be very small ; that is to f«ay, they would make a low estimate of the value 
to the city of improving its art collections, music or drama. But a very 
different view of the matter is held in most European countries, and even 
in England; apart from national or local pride in such things, people over 
there realize that the value of art as an advertisement and an attraction to 
tourists is very large. 

Some time ago a statement was published that the British Government 
had made an offer to release Germany from a part of its war indebtedness 
to Britain, in consideration of the handing over of Raphael's Sistine 
Madonna, which hangs in the Dresden picture gallery. It was stated that 
the astounding amount of $60,000,000 was to be written off against this one 
picture. What seems even more astounding in the circumstances is that the 
German Government refused the bargain, because, as they estimated, the 
picture brings in about $2,000,000 a year in the shape of tourists' expenses. 

The Sistine Madonna is certainly the most famous of the pictures in 
Germany, but it is just as certain that there are other pictures in the Dres
den gallery which many people would sooner see and that plenty of tourists 
would continue to go there even without the Raphael Madonna; and this 
takes no account of the very many other things that are to be seen in 
Dresden. It would be very interesting to know what proportion of all the 
expenditure by tourists in Germany is allotted to this one picture. 

Of course the valuation may have depended to some extent on other 
considerations. The British, feeling certain that they would never be paid 
in full, may have thought it worth while to make sure of getting something 
in place of payment ; the Germans, knowing that they could never pay their 
debts, may have seen no reason why they should lose their picture. But 
in any case the story is of interest as showing the sort of value that can 
be attributed to works of art in two of the most business-like countries of 
Europe. 

Art News Notes 

Of World Centres 
An important bequest, amounting 

to £30,000, has* been " made to the 
National Art Collections Fund of 
London, in the will of the late Hans 
Velten, art dealer of Bond Street. 
In addition to this, Mr. Velten left 
to the nation the whole of his private 
collection of pictures, which includes 
fine examples of Fantin-Latour, 
Diaz, Harpignies and other painters 
of the French school. Though a 
foreigner by birth, Mr. Velten con
sidered that a fortune made in Eng
land should remain in England for 
the benefit of the nation. 

$ # # 
A picture exhibition of a rather 

new kind was opened lately in Lon
don, at the French Gallery. It has 
been described as an Anthology of 
Painting. All the works exhibited 
were chosen by one painter, Gerald 
Kelly, and according to reports of it, 
the exhibition not only contains 
many good pictures but gives an in
teresting idea of the esteem in which 
the works of various painters are 
held by a brother painter. The 

critics found the collection fairly 
representative but with some sur
prising ommissions. It is suggested 
that the experiment should be re
peated with other painters doing the 
choosing. 

* # h 
The Grand Central Galleries of 

New York toave been making an 
estimate of the value of art in 
America, as represented by the 
sales of pictures and bronzes, and 
have found that art has become a 
necessity to the American people. 
Though the sales of works of art fell 
off in 1929 and again in 1930, the 
extent of the fall was no greater 
than that which took place in indus
trial sales and was less than the 
fall in the sale of motor cars, which 
are now considered to be necessities. 

Maurice Cullen 

Concentrates on 

Winter Scenes 

— JL.. 
P. R. Wilson 
Exhibits Sketches ÙJ 

/^v 

The small Of collection of drawings 
by P. Roy Wilson, Montreal archi
tect, which is on view in the print 
room of the Art Association for two 
weeks from last Saturday, is 
modestly described as Studies of 
Spain and other countries, but 
France, Italy, Germany, and, in two 
drawings, England have also pro
vided him with subjects. Most of 
them are views of buildings and they 
all show an architect's sense of 
structure and solidity. Some are in 
pencil, a few in ink and most of them 
in colored chalks. The most suc
cessful are those in black and white 
and those in which color is merely 
indicated by a few touches. Mr. 
Wilson evidently carried only a few 
colored chalks with him and has used 
them to make what are memoranda 
of colors rather than pictorial ef
fects, but he has made a number of 
very good and true records of some 
very pleasant places. Half of the 
drawings shown are of places in 
Spain, chiefly of Granada, Toledo 
and Segovia; the Italian drawings 
are of Venice and Verona, the 
French ones of places in the south 
and the German ones of Nurmberg 
and Rothenburg. Seme of the places 
are well known from many illustra
tions but there are several views of 
castles and city walls which are 
quite unfamiliar. The exhibition, as 
a whole, suffers a little from the 
fact that the tone of the drawings 
and their mounts is generally too 
nearly that of the walls on which 
they are shown. 

The beauty and, to some extent, 
the sadness, of the Canadian winter 
is recorded in many of Maurice Cul-
len's pictures and such records are 
to be found in a few of thet pictures 
by. him which are now being ex
hibited at the Watson Galleries on 
St. Catherine St. But in most of 
the pictures which are shown there 
is a much gayer note; snow has a 
conspicuous place in most of them, 
but it is lighted and colored by win
ter sunshine and the glow of sun
sets, so that even the dark trees and 
the black waters between the snow 
covered banks take a more cheerful 
tone. 

One of the most attractive pictures 
here, and one which is most unlike 
Mr. Cullen's usual view of winter, 
is "The Brook in Winter," with an 
admirable effect of sunlight and "blue 
shadows on snow, but this is sur
passed for brilliancy of color by 
several others. In "Sunglow on Mt. 
Norquay, Echo River." the bright 
light on a snowy mountain is con
trasted with the colors of the trees 
at its foot; in "North River, near 
Piedmont,'» pink trees stand out 
against a blue sky and a dark brown 
hill; brown pink trees in the middle 
distance and purple hills far off sup
ply the contrast in "Sunglow, Lac 
Ouimet." One of the most delightful 
of al! these color effects is in "Wild-
Cat Creek, Laurentians," in which 
the white of snow covered birch 

[trees stands out against a yellow 
sky, with little or no other color in 
the picture. There is a quieter and . 
sadder quality in "Evening, Cache ' 
River." with its warm greys and j 
browns, and a few spots of blue in ! 
the sky as its only bright color, and ! 
still more in "Towards Evening, Lac { 
Vert," with dark trees backed by ai 
•snow-covered hill, A richness off 
another sort is given in "First Snow, ' 
Meadow Brook" by the strong reds 
of pine trunks, with dark foliage be
hind them and snow in front. 

Leaving the woods and coming into 
the open, Mr. Cullen finds color as 
brilliant in "Poir+r *u pic> L o w e r 
St. Lawrence," where the red and 
pink of sunset clouds is reflected on 
the water and the ice floes along 
the shore of the river. "The Village 
Road, near Chicoutimi," a view 
across a snow-covered valley in 
bright sunshine, has a most interest
ing pattern, made by the cottages in . 
the foreground and the lines of trees ! 
on the distant hills, tied together by ? 

afence running across the valley, j 

^ T L l ^ . P . i c . t u r f s i n t h * exhibition 
ese, 

-., ^»v.w«ic» in me exhibition 
have n 0 snow in them. One of the™ 

Autumn on the Cache River 
bright with splashes of the red 
which ta the only non-Canadla^pic
ture here "Evening at Concarneau » 

evening- sky, standing- out aeairmt 
dark buildings from which 7, £ 1 
bright lights S i n e omt. * **" 
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Pictures 
By De Belle 
On Exhibition 

The ar t of Charles De Belle has 
probably never been seen to more 
advantage than in the exhibition of 
it which is now open in the Gallery 
of W. Scott and Sons. His ideas 
and methods are of a kind that 
inevitably makes his pictures suffer 
from being crowded among pictures 
of many kinds in an exhibition, even 
more than other pictures suffer from 
that sort of treatment, t but, apart 
from the advantage which good 
spacing gives, some of the pictures 
which are being shown have ideas 
and qualities which are different 
from any of his work in recent^ years. 

There are, of course, a number of 
the studies of children wtych Mr. 
De Belle has made so well-known— 
dream children, who seem to float in 
the air—but with these are several 
little drawings of children who have 
far more colour and solidity, and a 
few figure studies with a tragic feel
ing, notably two in black and white 
called "Homeless" and "Mother
less". The landscapes are, however, 
the more interesting part of. this 
exhibition. They are in every case 
not so much pictures of places as of 
the moods in which the artist saw 
the places, and they are nearly al
ways sad moods, but the sadness is 
sometimes a rather comfortable sad
ness. 

The names given to these land
scapes are only vaguely descriptive 
and the places shown in them are 
not given. Snow and trees pre
dominate in them, generally snow in 
the sky as well as on the ground. 
The forms of trees shown against a 
white or grey background give a 
dramatic quality, as for instance in 
one called "The Storm," and there 
is a good deal of delicate colour, 
notably in "Morning in the Lauren -
tians," with a pale greenish light, 
and in "The road through the 
woods." But sqme of the happiest 
effects are in the quieter pictures of 
grey Canadian winter days and even

ings . Among the best of these are 
J "The road to Quebec," with a deep
ly rutted road falling sharply into a 
: valley, "In the Laurentians," of 
snow under trees, No. 53, of ground 
rising to a group of cottages in the 
middle distance, and No. 60, of a 
group of trees by the side of a river, 
to mention only a few. Nearly all 
the pictures shown are in pastel; 
there are only two oil pictures, of 
which "Winter, Ville La Salle," a 
picture of woods, is the more suc
cessful but less effective than the 
pastels. 
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LECTURE ON PAINTING 

Eric . 
rtTEe srown maùâ Mrs. 

Thirteenth Century Art 
Europe 's artistic awakening cul

minated in the thir teenth century, 
said Mrs. Eric Brown, of Ottawa, 
wife of the director of the National 
Gallery, in an address on "Art 
When Europe was Young," given 
before the Women's Art Society 
yesterday in Stevenson Hall. Slides 
showing pictures in the gallery at 
the Capital served to il lustrate the 
lecture. Mrs. Brown traced the de
velopment of a r t from the time of 
the ancient Greeks. . . 

Work in the Church of Assisi, 
commemorat ing the life of St. 
Francis, was shown on slides, some 
depicting landscape as well as 
figures. The portra i t of Lorenzo de 
Medici as one of the Magi was m 
contrast with Giotto's religious 
spirit, showing a seculiar interest. 

The earlv painters like Giotto 
and his followers were striving 
3fter an ideal similar to that of 
t h e Modernists, said Mrs. Brown. 
Tthey felt tha t mere photographic 
rtealism was not art . Giotto ex-
dressed religious thought and deep 
feeling, using form and composi
tion to convey his ideas. As an 
example, she mentioned the figure 
of Mary on the donkey, 'an the 
painting of the flight into, &£ypt, 

, and its repetition in the back-
"} ground. . , . 

Mrs. C. L. Henderson presided. 

* HARBOUR SCENE 
by Louis Eugene Boudin. 

This picture, belonging to the Art Association of Montreal, was bought by the Association in 1915 with 
money from the income of the Tempest Purchase Fund. The picture was painted in 1892. I t is one of three 
pictures by Boudin in the Montreal Art Gallery. 

Boudin (1825-1908), whose father was a pilot, painted the sea with an intimate knowledge, and was called 
by Corot "the master of the sea." His pictures are nearly all sea-pieces or, more often, shore and harbour 
scenes. Claude Monet was his pupil and follower. r 
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New Market 

For- Art Works 

Found in India 
A new and quite important mar

ket for works of art has been dis
covered by English artists. I t is in 
India. Indian princes and other 
rich Indians have always been in 
the habit of visiting London and 
spending large sums of money there 
but till lately their expenditure was 
chiefly on jewelry and motor cars. 
Now it seems they have begun to 
collect pictures and many works by 
English painters are being boughtj 
by them. This new and very en
lightened way of spending money is 
attributed to the English education 
which many of the princes have 
received and are receiving. 

* * * 
The statue of Eros, by Alfred Gil

bert, R.A., which, standing in the 
middle of Piccadilly Circus, was for 
long one of the best known land
marks of London, has just been 
returned to its place in the Circus, 
with a higher pedestal which must 
improve its appearance consider
ably. I t had been absent for some 
years, while reconstruction of the 
Piccadilly Circus tube station was 
going on. For part of the time it 
stood, almost on the ground, in tha 
Embankment Gardens, and looked 
very ridiculous in that position. 
Though there is a certain difference 
of opinion as to its merits as a piece 
of sculpture, it is certainly one of 
the most important out-door works 
of art in London. I t is not, as 
often supposed, of bronze, like most 
other out-door sclupture in London, 
but was the earliest large casting 
of its kind in aluminium. 

New MuseumÇSf 
In New York City 

Yet another museum has now 
been added to the many already 
existing in New York. This is the 
Museum of the City of New York, 
the i collections of which were housed 
for some time in an old house, the 
Gracie Mansion, on Welfare Island. 
They have now been provided with 
a building of their own on upper 
5th Avenue. I t is a museum of 
objects which concern the city, 
chiefly on the historical and 
archaeological side, corresponding 
to the Musée Carnavalet in Paris 
and the London Museum, or even, 
to make a rather unfair comparison, 
with the Chateau de Ramezay and 
the McCord Museum in Montreal. 

The collections include documents, 
portraits, views and some small 
•group models of historical scenes 
connected with New York, and 
there is a special section given to 
records of the theatre in the city, 
which appears to be one of the most 
complete and important sections. 
One exhibit has received special 
mention from the papers; it is, as 
an object of archaeology, a fire 
engine nearly 100 years old, but 
it is also, on the historical side, the 
engine of which the eminent Boss 
Tweed was for a time foreman of 
the crew. I t still bears a picture 
of .a tiger's head which Tweed had 
painted on it, and this tiger became 
the original of the Tammany tiger. 

Interest Stirred 

In Paintings 

By I. F. Choultse 

Brilliant reflections df sun and 
moon light are the real subjects of 
the pictures by Iwan F. Choultse, 
which are exhibited in the galleries 
of the T. Eaton Co. They are pic
tures of delightful places, most of 
them under southern skies, painted 
with a vivid and exact realism, of 
the kind that brings out every blade 
of grass in the foreground, but in 
nearly all of them the striking fea
ture is the intensity of reflected light, 
sunlight from snow or. red rocks 
and, in one or two pictures, moon
light reflected by water. As a result 
of Mr. Choultse's method he pro
duces a literal, almost photographic 
truth rather than any great pictor
ial value, but the skill with which 
it is done is always astonishing. 

Some pictures by Mr. Choultse 
were shown here before several 
years ago and the surprising bril
liancy of light effects that he got 
suggested to some people that some 
kind of luminous or metallic paint 
had been used in painting them. 
There is, of course, nothing of the 
Kind; the method is really plastic; 
lumps of paint on the highlights dis
perse the light reflected from their 
broken surfaces, making a strong 
contrast with the smooth painting 
of the shadows, and the quality and 
intensity of the reflections is varied 
by différences in the brushwork. 

The effect perhapa depends to some 
extent on the direction from which 
the pictures are lighted, and is at 
its best with a top lighting. The 
result in some of the pictures is 
interesting and amusing rather than 
quite satisfying, and the best of 
the pictures are those which are 
more simply painted and depend 
upon effects of color and more 
ordinary lighting, and there a r e , 
many of these which give pleasure ' 
as pictures quite apart from the i 
technical feats which have gone J 
into the making of them. ! 

NATIO^f L (f ALLIRY 
GETS VALUABLE GIFT 

OTTAWA, Feb. 6.—(C. P.)—The 
; National Gallery has just received 
one of the most important gifts in 
the history of the institution. The 
famous picture "Christ with the 
Cross" by the sixtenth century Vene
tian artist Sebastiano Del Piombo, 
contemporary and friend of Titian 

' and Giorgione, has just been presënt-
• ed to the gallery by Mrs. Andrew 
Fleck, of Ottawa, in memory of her 
eldest daughter. 

Th<« painting is a fine and ) -'^ress-
ive work and forms an exceiicf c com
panion to the picture by the same 
artist, entitled "Portrait of a Noble
man." purchased some years ago. 

/ 
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PAINTERS TURfrTO 
BEAUTY ONCE MORE 
Gazette^2S7^1/32 
Hon. Wesley Frost, U.S. 
Consul-General, Addresses 

Local Art Association 

"VALUES IN PAINTING" 

Applauds Release of Artists 
Prom '/Evil Influences of 

Modern Schools of 
Impressionism"" 

Released from the evil influences 
of the modern schools of impres
sionism, painters of today are tu rn - j 
ing again to the beauty of line, and ; 
color and the forces of restlessness 
and disordeiva-nd are slowly giving 
way to new confidence and •power 
in limning and hymning the seem-
liness of this world. v 

These conclusions were drawn 
last night by Hon. Wesley Frost, 
consul-general of the United States, 
in a lect.ure on "Values in Pain t 
ing," delivered before the Art As
sociation of Montreal. At the out
set, the speaker predicated his 
theme—that the values to which he 
had reference were human ones, not 
the weighing of tones in the tech
nical sense. 

Tracing the liberation which 
painting had undergone, Mr. Frost 
came to the moderns with the 
founding of the academy in France 
and the Royal Society in England 
a t the beginning of the 19th cen 
tury. The work of David and In
gres were succeeded by Delacroix, 
Courbet and Corot and were fol
lowed in turn by Daubigny, Millet 
and Lefebvre. In England, Rey
nolds preceded Constable, then Tur
ner, Burne-Jones and Wal ts . But 
the establishment of these centres 
in the two countries brought democ
racy in painting to a super-pitch, 
and the first of the evil geniuses 
appeared in France in the person of 
Edouard Manet, "the gentleman I 
painter." This art is t abandoned all 
conventionality, s tandards and t ra
ditions tiotti in subject and t rea t 
ment. Matisso, another of the school, 
Mr. Frost was told last year by a 
fellow-student with him in Paris, 
was dismissed by Lefebvre for in
dolence and incompetence. Here 
the speaker noted that the colors of 
Matisse and Rousseau the Douanier 
furnished the almost only values in 
the whole sordid impressionist epi
sode. A third group consisted of 
Degas, Renoir, . Toulouse-Lautrec 
and Mary Cassatt, and dealt with 
figures and a free, informality of 
drawing,. The obsession of this 
group lay in the accentuation of the 
ugly. The logical apex of it all 
came with Marie Laurencin and Pi
casso who indicated human shapes 
by lines, curves and angles, and 
soon found themselves in the mo
rass of cubism. A further step in 
the descent cam© with the abst rac
tionists, the idea being that the ob
server's eye rested on an agglom
eration of meaningless shapes while 
he indulged in reverie. 

The day was saved h,y the dis
covery in 1923, of Fernand Léger 
that the -object might be reintro
duced. This revolution was not 
carried back properly^, for Léger dis
associated himself from convention 
in its fullest sense by associating 
two disparate objects and painting 
each so as to be almost unrec
ognizable, such as a bunch of grapes 
and a dead fish, or a medusa head 
and a pair of shoes. His works are 
now fetching high prices, and he is 
the head of the moderns in Ger
many, France and New York. 

Mr. Frost dealt with the human 
values in each of the groups, and 
outlined the place in a r t taken by 
Cezanne, Van Gogh, Seurat, Pis-
saro, and many others. The work 
of the Luminarists was detailed and 
it was remarked that none of the 
members made any at tempt to 
please. They held themselves taloof; 
they were egomaniacs to thé ulti
mate degree. In this sense, none of 
tbem made any contribution to hu
man sweetness and light. Treat -

; ment was put above any subject 
matter and so is divorced from em
otion and aspiration. Mr. Frost ad
mitted that certain technical ex
cellence might derive from the im-
jpressionists. Today, he stated, 
there were great numbers of paint
ers producing capable work, and 
cave his views' on the relative 
jplaces occupied by landscape and; 
figure work. I 
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HAHDIGRAFTSGUILD 
IN ANNUAL MEETING 

Gaaet*s*a/26/&8 
Emphasis Placed Upon In
creased Activities of Organ

ization During Year 

4-

NEW BRANCH IN ALBERTA 

Colonel Bovey Reiterates 
Guild's Principle of Thor
ough Co-opêration With 

All Agefccies in Field 

The work of the Canadian Handi
crafts Guild during the year just 
closed was reviewed yesterday at 
the annual meeting held in the 
Mount Royal Hotel. Emphasis was 
laid on the increased showing made 
at the exhibition and the added 
number of works shown during the 
exhibition held in the Art Gallery 
last October. , 

Col. Wilfrid Bovey, president, prer 
sented his report, which reads in 
part as follows: 

"When your executive, last year 
did me the considerable honor of 
inviting me to present myself for 
election as president of this Gujld, 
I undertook to do so provided that 
the .JGrutld were in accord with cer
tain main principles. 

"It was decided by the. then exe
cutive that there was nothing un
acceptable in these proposals. I 
feel that, after the conclusion of a 
year of office, I should ask this 
meeting to give its approval of 
three of these principles and so to 
make them a guide for the incom
ing executive. 

"The first principle may be stat
ed as follows: 

"The work of the Guild being 
subdivided among different com
mittees, the chairman of each com
mittee and not the president of the 
Guild is responsible to the executive 
for the initiation and carrying on 
and so for the success or failure of 
all work coming into the sphere of 
his or her committee. 

"This is a much more consider
able division of authority than 
would be possible in any commer
cial concern, but a Guild is .not a 
commercial concern and ought not 
to be conducted like one. 

"It follows that if, for instance, 
the Guild feels that it owes any 
thanks and it does owe thanks to 
the executive for the conduct of the 
exhibition and the management of 
the shop in Montreal, its thanks 
ought to be expressed to Miss 
Lighthall and Colonel Snell. 

"It follows also that the presi
dent's report does not, of necessity, 
include the matter covered by other 

(reports, and this time it will not 
do so. 

"Thé' second principle is this. 
That the Guild must co-operate 
whole-heartedly with all other 
agencies engaged in forwarding, in 
a satisfactory way, the good of Can
adian ar ts and crafts. 

"At first glance .this seems diffi
cult. Are we to support by our 
propaganda and aid by our advice, 
not only other guilds and societies, 
but commercial concerns which are 
selling the same goods as those 
which our own shop sells? My own 
answer is, as it was when I acce,pt-4 
ed this position, yes. 

BEYOND SHOP CAPACITY. 

"If Canadian arts and crafts are 
to be developed as they can be de
veloped, they will go far beyond the 
capacity of our shops. They are 
beyond it now. Our main object is, 
it seems to me, not the advantage 
of the Canadian Handicrafts Guild, 
but the advantage of Canadian 
handicrafts, and we must forget the 
smaller object in the greater; we 
m\ist help to give to as many people 
possible the advantages they can 
gain from the economic as well as 
the artistic developments at which 
we aim. If, then, the railways are 
willing to co-operate as they are by 
giving us a large section of their 
building at Toronto, we must, in 
our turn, second all their efforts. 

"If Canada Steamship Lines are 
willing to organize shops and ex
hibitions, we must do everything 
that we can to second their initia
tive. 

"If the Quebec or any other pro
vincial government is willing to or
ganize education and production we 
must do all that is in our power to 
stimulate consumption. 

"The third principle is that we 
must stress the economic as well 
as the artistic side of handicraft 
work.^ That to my mind is the 
only way of getting enough people 
to engage in handicraft work. I 
am not going to labor the point, 
because I have said a good deal 
about it at different times. We 
have an extraordinary opportunity 
just now, and I hope we shall make 
the most of it." , 

ALBERTA BRANCH FOUNDED. 
Cci. Bovey went on to mention 

*he foundation of a branch in Al
berta and other work which is in 
hand. He spoke of the improved 
relations with the railways, the es
tablishment of connections with the 
Mount Allison Handicrafts Guild 
as well as the foundation of a 
tweed industry in Ontario, which 
is still in the proposal stage, and 
negotiations with two large firms 
for the marketing of handicrafts 
products. 

Col. Bovey tendered thanks to , , 
Mrs. James Peck, the honorary pre-( 
sident, for the donations she h a s \ 

given and to ' the various, commit
tees ïor^tlieir work. , t^v< 

The »repprt pf the Exhibition 
Committee #nras giyen by Miss A. 
M. Lighthall and outlined, the ad- V 
Vantages of the annual exhibition 
given last year. Lord Bessborough, 
she stated, had been an* interested 
visitor. The exhibit consisted of 
the ar t of spinning, carding, weav
ing, shetland knitting lace mak
ing and bookbinding. Short talks 
on kindred subjects were- given 
during the exhibition's functioning. 
At the competition held in connec
tion with it, there were 1,752 en
tries from all over Canada which 
were much in advance of previous 
years. Pot te ry exhibits from Prince 
Edward Island, two from British 
Columbia and from the Province of 
Quebec were included. Attention 
was particularly paid to Indian 
craftsmanship with loan exhibits 
and the guild is taking particuJar 
note of the decadence of this type 
of craft, a matter which is caus
ing grave concern. 

Other-reports read were: educa
tional, by Mrs. J. C. Heriot; per
manent collection, by E. L. Judah; 
shop, by Mrs. Hughes Charles; 
technical by A. T. Gait Durnford", 
Edmonton, British Columbia and 
Calgary branches; financial by T. 
P. Jones, C.A., hon. treasurer. 

The election of the committee re
sulted as follows- Col. Wilfrid 
Bovey, Brooke Claxton, Mrs. Geo. 
Currie, A. T. Gait Durnford, J. Mur
ray Gibbon, T. P . Jones, C.A., Mme. 
N. K. Laflamme. Miss Alice Light-
hall, TVW. L. MacDermott, Gordon 
A. Nielson, Mrs. W. O. Pryde, Mrs. 
E. B. Savage^ Mrs. W. Oliver Smith 
Col. Herbert Shell, Prof. E. Vaillan-
court, Mme. Pierre Beullac and 
Allen ^Mitchell. 

GREATER MUSEUM 
NEEDED BY MCGILL 

Gazette. 4/2/32 
Present Collections, Properly 

Displayed, Might Readily f 

Attain World Fame 

REPORT COMING SHORTLY 

Survey Has Been Made Un
der Direction of British 

Association by Cyril 
Fox, Ph. D. 

Stored within various buildings! 
around the grounds of McGill Ur>i-; 
versity is much valuable material \ 
forming no fewer than eight mus- • 
eums and five collections of wide! 
range of historical and scientific 
interest. 

Many of the buildings hpusifig' 
these exhibits are by no means | 
fireproof and the majority of the \ 
exhibits is much too large for the \ 
space available, .with the con.se- ' 
quence that it is impossible to ex-j 
hibit them t o the best advantage, ' 
much of their educational value is ; 
lost and the opportunity of inter
esting the public in the museums 
themselves and in the university is 
grea t ly 'hampered and curtailed. 

Gatherefd under one roof and pro
perly displayed, the McGill material 
would form a national collection of 
note and might even attain a \ orid 
reputation and there is no. doubt 
but that it would be an impressive 
feature of the university. The 
authorities have been awake to :he 
opportunities offered by the valu
able collections strewn throughout 
their buildings, and last year with 
a view to arriving at a sound policy 
with regard to the museums in the i 
future, they approached the Mus- : 
eums Association of Great Britain 
asking if that body would undci- ; 
take a survey of the museums ot > 
the university and advise as to 
their best reorganization and dev
elopment. The survey was nui ie! 
by Cyril Fox, Ph.D., director of the ., 
National Museum of Wales, and Iris. 
report will shortly be printed and 
circulated. 

The museums and collections be- ; 
longing to the university are .he j 
McCord National Museum, housirg j: 
Canadiana; the Peter Redpar.h j 
Museum, with palaeontologica:, zoo- s 
logical, anthropological, mineralogi- • 
cal exhibits; the Library Museum, { 
including historical exhibits; the i 
Anatomical Museum in the medical 
building with anatomical ..nd an
thropological specimens: the Medi 
cal Museum; the Ethnological Mus
eum; the Pathological Museum; the 
Museum of Hygiene; the Ruthei -
ford Collection in the Physios 
Building; the Geological Collection; 
the JBotanical Collection; the Arch
itectural Collection; and the Gest 
Chinese Research Collection. 

In addition there is the Peterson 
Coin and Gem Collection still being 
catalogued, the museum laboratory 
in ,tbe Pathogolical building and 
the biological museum at Macdor.-
ald College. 

THE exhibit of pictures now be
ing staged in the National 

Gallery at Ottawa—your gallery 
and ours—has shocked many 
people who declare that some of 
the pictures are unfit either for 
exhibition or for publication. 

We have not seen the exhibi
tion ourselves, but judging from 
what the Ottawa people are say
ing about̂  it, some strange1 

things are being perpetrated in 
the name of national art. For in
stance, Mr. F. G. Semple, of Ot-i 
tawa, declares that the violent 
creations which the trustees of 
Ihe National Gallery have al
lowed to be placed on view are 
crude and glaring atrocities 
that outrage the public. 

'The many worthwhile pic-
lures shown/' he says» "are ob
scured and overpowered by the 
weird, fantastic, glaring night
mares, in both form and color, 
that have been accorded such 
prominence in both numbers 
and position. They are like beau
tiful flowers in a garden of 
weeds: their bloom and frag
rance has been marred by the 
company they keep. 

"As for the nudes, I am far 
from being a prude and I do not 
by any means share the aver
sion of many people to the de
piction of the nude in art. But I 
should like to know what the 
particular nudes included in this 
exhibit are supposed to have to 
commend them. To my untutor
ed artistic eye they are the most 
sordid, repulsive, vulgar ex
amples that I have ever seen on 
public display, and I am confid
ent that any person found with 
reproductions of them would be 
liable to arrest for possession of 
obscene and immoral pictures.0 

The Gallery, as we have.said, 
is yours and mine. If Mr. Sem
ple is right then the trustees 
have taken upon themselves a 
grave responsibility in display
ing the pictures described as ex
amples of Canadian or any 
other kind of "art." 

in 

ROBERT GIBB, NOTED \ 
BRITISH ARTIST, DIES 

LONDON, Feb. 12— (Star Special I 
Cable) -— Robert Gibb, the British | 
artist whose paintings "The Thin 
Red Line" and "Retreat From Mos
cow" gained him considerable fame 
is dead at Edinburgh, aged 85. 

AMHERST PORTRAIT 
SOLD AT CHRISTIE'S 

LONDON, Feb. 13.—(C P. Cable) 
—A portrait, of Jeffrey, first Baron 
Amherst, by Gainsborough, brought 
630 guineas (about $3,500) at Chris-
tic's auction rooms yesterday. 

Field Marshal the Rt. Hon. Sir 
Jeffrey Amherst, who became first 
Baron Amherst, was commander-in-
chief of the British forces in North 
America from 1758 to 1764, and is 
credited by most historians with 
forcing France to relinquish sov-
erignty over the continent north of 
Louisiana. He was Governor of Vir
ginia from 1759 to 1768. 

Dr. W. R. Valentiner, director of 
the Institute of Art in Detroit, was 
the guest of Mr. and Mrs. Fred 
Lallemand over the week-end. In 
his honor Mrs. Lallemand enter
tained at a dinner on Sunday. 

Peruvian Painter Dies 
\ 

Lima, Peru, October 24.—Daniel 
Hernandez, widely-known Peruvian 
painter and director of the Peruvian. 
School of Fino Arts, died today a»; 
the age of 7G. 
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A DUTCH INTERIOR 

Engraving on 
View in City 

The exhibition of prints by Czecho-
Slovakian engravers, which is now 
on view in the £rint room of the Art 
Association of Montreal, through the 
courtesy of the National Gallery of 
Canada, is a proper sequel to the 
collection of Polish prints which was 
shown there at the beginning of this 
season. The work of the two coun
tries has some things in common, 
particularly the relative importance 
of the woodcuts, and, if none of the 
prints in the present exhibition show 
quite such striking originality as 
some of the Polish prints, the tech
nical quality of the work is as high 
and perhaps higher. 

The works shown include etchings, 
woodcuts, aquatints and lithographs 
and, though there are more etchings 
than woodcuts, it is the woodcuts 
that make the most interesting part 
of the exhibition. Several of them 
are quite large cuts, boldly handled 
with a clever use of the material, 
though in some cases the effects of 
light and shade are better than the 
drawing. Karel Vik's "The Tatra 
Mountains" is a notable example of 
a big and skillfull cut, with a 
dramatic effect of black shadows 
and a stormy sky; his "Valecov Cas
tle" has a very true sunset lighting. 
Petr Dillinger's "Staircase" is hard 
and strong, with good dark tones, his 
etching is less successful. There is 
clever work in Frantisek Koblika's 
two large cuts of "The temptation 
of St. Anthony" and a study of a 
man's head by Karel Tondl; Alois 
Moravec has a good pictorial com
position in a woodcut of pine trees, 
and an etching which is less good. 
The woodcuts of Antonin Majer 
Arno Naumann and Jan Rambousek 
are better than their etchings and 
lithographs, and Rambousek's "The 
goal," a silhouette of a group of 
heads is the best of these. Frantisek 
Bilek's two cuts have od effects of 
diffused light, got by a sort of cross-
batching. "The puppet show" by 
Pavla Rouscova-Vicnova, one of the 
only two women exhibitors,1 has some 
fine, bold cutting, especially in the 
head of one of the children, and 
good effects of light and shade. 

.Among the best of the etchings are 
Vladimir Solovsky's "The hammer" 
a large plate of the interior of a steel 
mill, and his "Landscape near 
Ostravica" in which a long row of 
factory chimneys and the smoke 
from them make a most interesting 
background. Of three etchings by 
Cyril Bouda the most successful is a 
scene of a campfire, an ingenious 
study of darkness; there is some 
very good sunlight in Richard 
Lauda's "In the summer," and good 
lighting in J. C. Vondrous' view 
over Prague, though the etching of a 
church-tower in Antwerp is the best 
of his four. Zdenka Braunerova, the 
second of the two women exhibitors 

By EMMANUEL 
In the gallery of the Art Association of Montreal. 
This picture, of the interior of a Dutch house with a woman playing the spinet, was formerly in the Mild-

may collection in England and was sold, a t the sale of that collection in London in 1893, as a picture by Pieter 
de Hoogh.. I t was bought, under the same name, in 1894 by the Art Association of Montreal with money from 
the Tempest Purchase Fund, and was not identified as the work of de Witte till some years later. 

Emmanuel de Witte, (1607-1692), began his career as a portrait painter but the pictures, which are not 
many, known to be by him are mostly views of church interiors. 

Portraits by' Orperrj 

NowBeingExhibited 

In New York Gallery 
An exhibition of pictures by the 

late Sir William Orpen has just been 
opened at the Knoedler galleries in 
New York. Orpen was one of the 
few British painters whose work was 
well known and welcome in 
America; in point of fact, it is said 
that, after the death of Sargent, he 
was generally considered to be the 
right painter to be commissioned for 
the portraits of important New 
Yorkers. The present exhibition is 
made up chiefly of his American 
portraits. 

# # * 
Herbert E. Winlock has been ap

pointed to the directorship of the 
Metropolitan Museum in New York. 
He is an American and his 
father and grandfather were both 
astronomers. He was educated at 
Harvard and was engaged for some 
years in excavation in Egypt. He 
has been for the last 25 years a 
member of the staff of the Egyptian 
department of the Metropolitan 
Museum and has been curator of the 
department since 1929. 

# # * 
Financial depression is having a 

serious effect on some of the Am
erican museums. The new Philadel
phia museum is now open to the 
public for only half of each week, 
on grounds of economy. There was 
danger of the closing of the Detroit 
museum for the same reasons, but 
it has been kept open owing to the 
help of a group of a few public-
spirited citizens of Detroit, who un
dertook to make good the losses 
which the museum would incur by 
keeping open. 

has a good and simple etching of a 
street scene, and there is good line 
in Vojteck Sedlacek's dry point, 
which is better than his lithograph. 
There are some good colored 
acquatints, particularly a view of 
Paris by Jaromir Stretti-Zampont, 
two by T. F . Simon, in which clever 
use is made of the method, and an 
effective river scene by Viktor 
Stretti. The portrait head of 
Tamara Karsavina by the last 
named is the best of the lithographs. 

French Art on View in London 

Amazes Critics by Its Variety 

^x 

NOTED ART DEALER 
PASSES SUDDENLY 

Gazette aO/a/52-
Cable Tells of Death of S. 

Barclay, of Alexander 

Galleries, London 

Word was received here yester
day by cable of the sudden death 
in London of a noted English art 
dealer, S. Barclay, a partner in 
the Alexander Galleries, 60 Hay-
market, London, 

The Alexander Galleries have 
been in the limelight in the art 
world recently through their nego
tiations for the sale of Sir Thomas 
Lawrence's "Red Boy" on behalf 
of the Earl of Durham. The Dur
ham estate having been heavily 
reduced by the death duties lev
ied upon it through the passing 
cf two members OT the direct lino 
within 12 months, the present Earl 
placed the "Bed Boy" on the mar
ket for £150,000. Later, he brought 
the figure down to £100,000 but 
refused to meet the offer of the 
American • collector, Jules Bache, 
for £80,000. The picture will be 
offered a t auction at Newcastle-on 

' Tyne in the near future. 
Charles Maurice, Mr. Barclay's 

partner in the- Alexander Galleries, 
who is a t present in Montreal ex-
hi t i t ing at the F . Ramus Galler
ies, received word of Mr. Barclay's 
death yesterday. The day before he 
had received a cable on business 

: matters from Mr. Barclay who was 
apparently in good health then. 

; Mr Barclav was in his early forties 
i and leaves his wife, formerly Rene 
! Sinclair, of Boulton, Lanes. 

The Alexander Galleries recently 
par t ic ipated ' in the sale of the pic
tures of the Ear l of Egmont, who 
was a Canadian rancher before 
succeeding to the title. 

French art is now to be seen in 
London better, probably, than it has 
ever been seen before outside of 
France, and it is indeed possible that 
the exhibition of French art, which 

Syl was opened at the "beginning of this 
/ ^ month in the galleries of the Royal 

Academy, is, in some respects, even 
better than that which formed part 
of the great Paris exhibition of 1900. 
I t is the successor of the Flemish, 
Dutch .and Italian exhibitions which 
have been held in recent years in the 
same place, and, while it contains 
art work of all kinds, it is chiefly 
interesting as an exhibition of 
French painting from the earliest 
times to the year 1900. Italy and 
Holland produced some painters who 
were greater than any in France, 
but in no country has good painting 
gone, on so continuously as in 
France. In Italy it fell off in the 
17th and came to an end in the 18th 
century, in Holland there was a 
long gap between the 17th century 
and the rise of the modern Dutch 
school ; in Germany it ended with 
the 17th century, about the time of-| 
the first beginnings in England, 
where it only began to be of any 
importance in the middle of the 18th 
century. But France, with few great 
painters, has always had some good 
ones. 

H" & V 
The exhibits irt London have come 

from all parts of Europe and from 
America. Many have been lent by 
provincial museums and private 
owners in Great Britain, including 
several lent by the King, whose 
collection of pictures is one of the 
best in England. They have, of 
course, come from all over France; 
the cathedrals of Moulins and Aix-en 
Provence have lent their famous 
altar-pieces, and many other works 
have come from cathedrals and pro
vincial museums; but the greatest 
contribution is that of the French 
Government, from the Louvre, which 
makes not less than 170 entries in 
the catalogue. This great loan is, 

V 

it appears, all the more a welcome 
surprise since the French Govern
ment did not make a decision as to 
the works which it would lend till 
shortly before the time for sending?) 
the pictures to London. This bigj 
contribution must leave some big! 
gaps on. the walls of the French 
sections of the Louvre galleries. 

Work of the early painters, the 
Primitives, is well represented and 
must be one of the most interesting 
parts of the exhibition in London, 
where few early French pictures are 
to be seen. .Among them are some 
of which the origin may be doubt
ful; one of these is the well known 
portrait of Richard II, in Westmin
ster Abbey, which has been accepted 
as a French picture. Painting of all 
the later periods is well represented, 
but the largest and most important 
part of the exhibition is that of the 
19th century painters, which comes 
up to the Impressionists and even 
the Post-Impressionists. It is 
claimed, by at least one London 
critic, that seen in this way the 
Post-Impressionist pictures appear 
as a natural evolution from the older 
pictures and "make one 'wonder 
what all the fuss was about" when 
they were painted. 

# * V 
Special care has been taken in dis

playing the pictures. The walls of 
the galleries have been colored to 
suit the pictures which are hung on 
them, with colors chosen by the 
authorities of the Louvre, and, since 
the exhibition is open in the eve
nings, special arrangements have 
been made for lighting it and are 
declared to be very successful. 

While the pictures are the greatest 
and are likely to be found the most 
generally interesting part of the 
exhibition, it also includes a large 
quantity of works of tapestry, sculp
ture, illumination and metal work, 
particularly of the Gothic period, 
which was one of the greatest in 
French art. 

~ CZECHOSLOVAKS" 
• EXHIBITS ID ART; 

. ze t te 28/1/252." 
Characteristic Collection of 

Prints on View in Art 
Gallery 

That rare combination of a fine 
feeling for form and for the spir
itual and mystical significance con
tained within it which runs through 
so much of modern Czechoslovakian 
art, and which, perhaps, finds its 
most effective expression in the 
work of the sculptor, Maestrovic, 
appears in the collection of prints 
by Chechoslovakian art ists loaned 
by the National Gallery of Canada 
and now on view at the Art Asso
ciation, Sherbrooke street west. 
These prints are in several media 
—aquatint, woodcut, etching and 
lithograph. 

Frantisek Koblika creates exotic 
landscapes of deep emotional con
tent in two decorative woodcuts 
portraying the temptation of St. 
Anthony. In one, barren cliffs 
stretch their gaunt outlines to the 
sky. In the other, luxuriant foliage 
grows to rank proportions around 
the nude figure of a woman. 

The spirit of; religious mysticism 
has been captured by Frantisek 
Bilek in "The Supreme Righteous
ness" and "We- hear her praying" 
with their mysterious ethereal 
forms. Karel Vik has some strik
ing landscapes with dramatic t reat-

*inent of clouds and sunlight. There 
is a porteirtous quality in his 
mountain peaks rising black aad 
jagged above ih clouds that cling 
to the lower slopes. 

The pictorial possibilities of mod 
ern industry are used to advantage 
by Vladimir Silovsky in a wood
cut, "Landscape near Ostravica", 
in which smoke and chimneys find 
rhythmical counterpart in the bare 
trees of the foreground. In "The 
Hammer", he combines massive 
machinery and the steam from sizz
ling metal, impenetrable shadows 
and the glare from furnaces with 
the straining postures of the work
ers to provide a picture that vi
brates with a veritable frenzy of ac
tivity. 

Viktor Stretti has a very strikingj 
head of Mme. Karsavina, an effec
tive impressionistic lithograph, 
"The Dancing Hall," and a charm
ing aquatint in cool greens ofr a 
water scene. Three lovely aquat ints 
by Jaromir Stret t i -Zampont deal 
with winter subjects. In a market 
scene, the gay bits of color in the 
stalls contrast crisply with the snow 
that edges roofs and buildings, 
Another handles the problem of 
falling snow skilfully. 

Masterly draughtsmanship makes 
A. J. Alex's etching, "Artillery Be
fore the Bridge," outstanding. J.C. 
Vondrous contributes some meticul
ously drawn studies of elaborate 
architectural subjects. Among the 
other exhibits are solid studies of 
farm and washerwomen by Richard 
Lauda; a clever outline of a farm
yard by Bojtech Sedlacek; a beauti-1 
ful lit night, street-scene by Zdenka 
Braunerova; simplified, posterlike \ 
sketches by Jan Rambousek; and a I 
sculpturesque woodcut by Pète" 
Dilliger. 
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GAZETTE'S BUDGET 
OF LONDON TOPICS 

G a z e t t e l / g O / g a 
(By Elizabeth Montizambert) 

London, January 8.—The Exhibi
tion of French Art opened tliis week 
at Burlington House is intensely 
interesting. Covering as it does a 
period of seven centuries, it forms 
a dazzling panorama of French his
tory. The following desultory im
pressions of a first visit, superficial 
though they are, may give some 
idea of the wealth of beautiful har
monious color that has invaded 
London for a few weeks. 

At first sight the choice of 
artists seems rather haphazard. 
Even if one did not want to spare 
a single one of the thirty canvasses 
of Degas, twenty-six by Manet, or 
twenty-five by Corot, one would 
have liked more than one of Monti-
celli, and personally I would have 
exchanged some of the Gericaults 
for another Fontain - Latour, of 
whose work there are only two ex
amples, or a Vigée-Lebrun. An 
anonymous benefactor has lent 
Madame Vigée-Lebrun's portrait of 
the actress Madame Dugazon, and 
from Versailles comes a lovely pic
ture of Marie Antoinette in a grey-
blue dress winding a white ribbon 
round a bunch of roses. I wish the 
Louvre, instead of sending a draw
ing only, could have let us have 
the lovely portrait of herself and ! 
daughter, by this prolific woman 
painter. 

In the first room there is an en
chanting melange of pictures, tapes
try, sculpture, ivories and manu
scripts, and three fascinating little 
stone statues of the 14th and 15th 
centuries, one of a saint, another 
of the wife of Charles the Bad, King 
of Navarre, and a third the Virgin 
and Child. There is also the late 
14th century picture of Richard II. 
of England, whose origin has caused 
so much -discussion and so much 
ink to flow, and the portrait of the 
French King John, painted when 
prisoner in England. 

One of the things that makes this 
exhibition so thrilling is the his
torical interest of so many of the 
pictures and objets d'art. In a case 
near by is the Bréviaire de Belle
ville, the prayer book made for the 
wife of Olivier de Clisson, the fam
ous Constable of the French, Charles 
VI., whose father had confiscated 
the Clisson library. As it was pre
sented by Charles to his son-in-law, 
Richard II. of England, this ex
quisite volume, with its 76 minia
tures and 110 pictures in the lower 
margins, must have been the de
light of the child Queen Isabella 
A near-by psalter with gorgeous 
miniatures once belonged to St. 
Louis and his -dictatorial mother, 
Blanche of Castile. 

In the second room is the fresh-
colored portrait of Charlotte o_ 
France, by the 16th century Jean 
Clouet, and a wonderful portrait of 
Elizabeth of Austria, the wife of 
Charles IX., Sir Herbert Cook's 
mysterious picture that is supposed 
to have the body of Diane de Poic-
tiers, and the . head of Gabrielle 
d'Estrees. In this room one comes 
across the unexpected vision of an 
entrancing marble statue of the 
Virgin and Child by thé 16th cen-<\ 
tury sculptor Germain Pilon, and 
exquisite sacred pictures by Maitre 
de Moulins and Jean Fouquet. 

In the next room are portraits of 
Louis XIII.. Charles IX., and Eliza
beth Valois, that daughter of Henry 
II. whose history bears such a curi
ous parallel with that of Elizabeth 
de Bourbon, as well as pictures by 
the brothers Le Nain. 

In the next room one's eye is im
mediately caught by the glowing 
portrait by Mignerd of Madame de 
Sevigne's hard-hearted daughter, 
Le Comtesse de Grignan, looking 
pretty enough to justify her ador
ing mother's sobriquet of "la plus 
jolie fille de France." There are 
some magnificent portraits in this 
room: Rigaud's picture of the first 
Earl of Portland, lent by the pre
sent Duke from Welbeck Abbey; 
and his stately portrait of Bossuet, 
the famous orator, concerning one 
of whose golden speeches I think 
it was Horace Walpole once said 
that Henriette de France had come
down the centuries protected by her 
funeral oration. Even this great 
canvas pales before the well-known 
portrait of Cardinal de Richelieu, by 
Philippe de Champaigne, lent by the 
King from Buckingham Palace, in 
his scarlet and white robes and 
scarlet skull-cap, with the blue 
ribbon and cross of the St. Esprit 
round his neck. 

Another portrait by Rigaud in 
this room is of Pierre Mignard, the 
artist who decorated the ceiling of 
the Val de Grâce Chapel that Anne 
of Austria built as a thank-offering 
for the birth of Louis Fourteenth. 

WATTE AU AND GELLEE. 
The fifth room begins the period 

! of Watteau and Claude Gellée, so 
often cajled by the name of hir 

I birthplace, Lorraine. There is a 
i feast of good things in this fifth 
j gallery. If the Louvre has b ?n 
chary of parting with any of its 
many Chardins, and we could no:. 
have "La Benedicite," Baron Henri 
de Rothschild makes up with his 
generosity in sending six lovely 
canvases, including "La petite fille 

j aux Cerises," and the interesting 
I pastel self-portrait of trie artist. 
! One wanders among the Watteaus. 

La Tours, Fragonards, Lancrets, in 
a dream of delight. The best ex
ample of the last art is t is the de
licious portrait of Mademoiselle Ca-
margo dancing, lent by Mr. Mellon 
of Washington, which only just ar
rived in time by the Aquitania. 
Another gem, also lent by Baron 

I Henri de Rothschild, is Nattier 's 
| picture of the painter Louis Tocqué. 

I In" the next room I came across 
Fragonard's "Love-letter," also lent 

I by an American, and a lovely por-
i trait by Nattier (who painted all 
i the daughters of Louis V.), of 
Madame de Louise de France. She 
escaped the horrors.of the Revolu
tion by retiring to a Carmelite con
vent, where she died in 1787. The: 
truthful Larousse says she w a s ; 
sickly, ungainly, and very ugly, bu* , 
very intelligent-; Nattier, however, \ 
saw her with a courtier's eye and [• 
the result is a beautiful picture of i 
an innocent .girl with a lovely face. J 

In gallery six I found an intrigu
ing picture of Madame Geoffrin at 
breakfast. She sits a t a little table 
drinking her'chocolate, while behind 
her stands a man-servant reading 
aloud to her. On the wall is a land
scape by Hubert Robert, who paint
ed the large canvas. 

There are one or two surprising 
things in this exhibition, and one 
of them is the picture of a white 
bull by Fragonard, whom one us
ually associates with more frivol
ous subjects. Nearby is a won
derful portrait by La Tour of 
d'Alembert, the famous encycloped
ist and lover of Julie de l'Espinasse, 
and Watteau's "Gilles" of the Ita
lian -Comedy. 

In ' gallery seven is the familiar 
picture of Madame. Recamier by 
Gerard, the entrancing portrait al-

jf ready mentioned oî "La Dugazon" 
by Madame Vigee-Lebrun, and "La. 
Belle Zélie" by Ingres. Here I found 
Prud'hon's portrait of Madame 
Viardot,'^ the talented daughter of 
Garcia and sister of the Malabran. 
She is painted with her little daugh
ter wearing a green dress with, blue 
and yellow stripes. There must be 
many of her pupils now living who 
will be interested in this picture, for 
she was an incomparable singing-
mistress and teacher of the bel 
canto. Perhaps the most interest
ing portrait in the room is one I 
have often seen in Paris when it 
belonged to the late Duchesse de 
Bassano. It is an unfinished pic
ture of Buonaparte as a young man 
by David, and has been lent by the 
late owner's daughter, the Comtesse 
de Viel-Castel. 

MANY WORKS BY INGRES. 
Of the 21 canvases by Ingres the 

best known, of course, is "La 
Source," but one has seen that 
radiant expression of adolescence to 
satiety and one of the paintings 
that attracted the most attention 
was the portrait of the artist 's first 
wife, Madeleine Chapelle, painted 
in grisaille and unfinished, but very 
lovely in its quiet grace. There are 
many examples of that portrait 
painter of eclectic tastes, François-
Pascal-Simon Gérard, who painted 
both Talleyrand and his wife, ; 

Madame Recamier, the Empress 
Josephine and her rival, Marie-
Louise, as well as her daughter, ' 
Queen Hortense, and her sister-in-
law, Caroline Buonaparte. 

In room VIII. are some delicious 
Corots, among them a view of Ville ! 
d'Avray, and one end of the Cabas- ; 
sud house that will be recognized 
by everyone who has ever dined at : 
that famous country restaurant 
near Paris. But I lik9 better the 
"Souvenir de Mortefontaine" with ! 

its silvery trees and pond glittering 
in the sunlight. : There are, . too, , 
several of the delicious woodland j 
scenes by Rousseau. One o'f them, j 
"La Foret de Clairbois," I am glad i 
to say belongs to Glasgow. J 

From San Francisco comes Mr. ' 
Crocker's famous "The / Man with 
the Hoe," by Millet, and there is 
the single specimen of Mohticelli's 
work in "Le Cheval Blanc," not a 
very representative example of t h e ! 
weird richness of this artist 's work. 

There are one or two delightful 
Daumiers and a moonlight scene by 
Daubigny and a self-portrait by 
Ingres, very interesting; but, to 
tell the truth, this was the least 
interesting room, and one wonder
ed a t the inclusion of Gericault's 
"Le Derby d'Epsom du 1821," 
chosen possibly by the Louvre more 
for the supposed interest of the 
subject than for its intrinsic value. 
Perhaps this was deliberate, so that 
the visitor should be all the more 
dazzled by the grand gallery, Room 
IX., where the vast canvas of Dela
croix, "La Justice de Trajan," from 
the Rouen Museum, is the centre
piece. Another huge canvas .s 
Ingres' "Le Martyre de Saint Sym-
phorien," lent by the Cathedral of 
Autun. 

Then there is a wealth of lovely 
color in the great hall. Renoir's 
"La Yole." a picture of two women 
in a yellow boat on blue water 

I fairly scintillates with heat and 
sunshine, and there are master
pieces by Courbet and Manet, the 
latter represented by "Le Bar aux 
Folies Bergères," lent by Mr. Cour-
tauld, and the same artist 's ' "Soap 
Bubbles" and "Le Bon Bock," both 
from America. 

Degas, who is chiefly known for 
his studies of ballet girls, has given 
the visitor to this exhibition a sur
prise by his pictures of race horses 
in another room. He is here repre
sented by "La Dame en Gris," the 
picture' of Mademoiselle Fiocre 
in the ballet "La Source": a curi 
ous canvas showing a Cotton Ex
change a t New Orleans; and one or 
two portraits, among them one of 
the critic and novelist, Duranty*. 

It 
MANY OTHER TREASURES. ^ 
Tliere are other treasures besides 

oaintings in this great hall. Two j| 
Lulptufes by Carpeaux, the creator 
of the well-known "La Danse on 
S e facade of the Paris Çpera 
EfouM* Rodin's "L'Age d'Aerain " a 
S i t ol Delacroix by Jules Dalou 
and Rodin's celebrated busts of 
Dalou and of Puvis de Chayannea 
Sculptors seem to like sculping tW 
features of art ists , for Bourdelle s 
bust of Ingres is also found here, 
and another reminiscence of Paris» 
is a study for one of the warrior 
heaadsStthayt every visit or-ha.; seen 
in Rude's magnificent Depart de. . 
Volontaires" on the . ^ r c * e

n ™ . ! 

omnhe" a t the Etoile. D Angers 
bust pf Paganini is another inter- : . 
esting sculpture in this roam ; 

People pause before the lovely. 
nioture by Corot of a Woman with} 
the 'Mandoline, in grisaille, and not ; 
q u i t f finished, but very lovely, arte , 
before Daumier's macabie Le ; 
S e \ and the- «Mountebanks j 

l R T h ï g r o o m will be visited again, 
and again. But leaving the Renoira; 

' S d Manets in *oom IX one meeta;, 
the same radiant art ists m Room 
X., where Degas' sensitive Aux, 
Courses avant le Depart, and 
Berthe Morisot, the leading-woman. 
impressionist - how old-fashioned 
that term seems now—and Aitrea 
Sisley and Toulouse-Lautrec come 
upon the scene. The latter was an , 
irresponsible Bohemian, though he 
belonged to the French aristocracy. 
to whose salons he preferred a bat. 

•• In this room is Fant in-Latour s 
{wonderful group painting of tne 

Duboug family, one of whose daugh
ters became his wife. It is almost 
fine enough to compensate for the 
absence of any of this pa in ters ex
quisite flower studies. • ~ •„„ 

In Room XL is Degas' intriguing 
«L'Orchestre de l'Opéra," with its 
portraits of his friends and the 
curious pictures of Seurat, the 
pioneer of the po in t i l l é s , nonej of 
whom ever succeeded in equalling I 

I his capacity for producing light and 
atmosphere and perspective by 

1 means of stippling. . , 
There are several of Gauguin s 

weird pictures of Tahitian scenes 
and figures, full of • barbaric color 
an§ another racing scene by Degas 
of jockeys in the rain. ^ p 

In the vestibule are Paintings en 
Versailles by Hubert Robert^ that 
reminds me that I hear tnat all the 
lovely Title leaden statuettes in the 
fountains in the park have been re-
Overseas Trade. 
.The Danish Imports Union has 

I gilt as they were originally. I am ] 
• told they look entrancing in their 

new dress, but I loved the little 
leaden cherubs, whose sober hues 
toned with the autumn foliage of 
those evocative allées. 

In the central hall a t Burlington 
House are grouped so many mag
nificent and costly treasures that 
there is no space to detail them, 
14th century ivory diptychs, enamel 
plaques, silver gilt statuettes, mar
vellously rich reliquaries. 

The cloue of the collection is what 
a distinguished Frenchman told me 
was one of the twenty most beau
tiful things in the world. It is a 
Descent from the Cross in ivory, 
about twelve inches high, dating 
from the middle of the 13th century; 
Joseph of Arimathea carries the 
drooping body of Christ over his 
shoulders, while the Virgin, stand
ing on another slightly lower pedes
tal, bends forward and raises her 
Son's hands to her lips. The beauty • 
of these figures is indescribable, and 

. there is always an admiring group 
around this case. 

• One wonders why the Duke of 
1 Hamilton presented the statue of a 
mourner, taken from the tomb of 

; jean Sans Peur, the murderer of 
! Louis, Due of Orleans, Ço the Musee 
! de Cluny in 1861. 

In the lecture room are the mar- j, 
; vellous tapestries, some of the'n : 
woven at the Gobelins in the 18th j 
centurv, and another from Beau- | 
vais, designed in 1727 by Coypel, t 
who uses the story of Don Quixote, I 
which was a favorite also with ! 
Natoire. The rest of the room is f 
filled with elegant French furniture 
signed by the names of the great \ 
cabinet-makers, stately vases in j, 
Sevres blue de Roi porcelain, bronze [ 
busts by Houdon, one of Madame [ 
Vigée Lebrun's many haunting de- | 
licate portraits of Marie Antoinette, j 
and one or two other pictures. • \ 

In the Architectural Room a r e ! 
beautiful drawings that one could ; 
linger over for days. There is an j 
entrancing portrait of Marie Stuart, j 
done about the time of her corona
tion in 1550, some two years before ] 
she returned to that country where j 
'•She looked for a throne and found 
a scaffold." j 

This, like the drawing of Eliza- j 
beth of Austria, and the interesting 
portrait of Mary's husband, Francis 
II., as a boy of twelve, is attributed j 
to Francois Clouet, called Janet, to j 
whom is also ascribed tentatively | 
the red and black chalk drawing of j 
Gabrielle d'Estrees. If he had any . 
thing to do with this he must have 
inspired it from an other world, for 
Henri Quatre's pretty mistress was 
only born the year after François 
Clouet died in 1572. 

The French organizers, who ap 
parently took charge .of all the 
arrangements, performed miracles 
of hanging and lighting. They even 
re-colored the walls of the Academy. 
some of them a deep red to sup
port the colored patterns of the 
Primitives; some pale green or buff 
to make a fitting background for 
the Corots. Among the eminent 
Frenchmen who crossed the Chan
nel to be present on the opening 
day, when the guests a t the private 
view were received by the French 
Ambassador, were M. Paul Léon, 
the director of the Beaux Arts; M. 

... _•*-/•: J ™ J E S & 1 ^ -
Guiffrey, the conserva teur/ati .Lou
vre, and M. Paul Jamot, his adjoint; 
M. Metman, *he director of' the 
Musée des Arts Décoratifs, and M. 
Paul Alfasso, the conservateur ad
joint, on whose able shoulders had 
fallen the mantle of his English 
friend and collaborator, Major 

t Longden, to whose genius in ar 
ranging these exhibitions so much 
of the brilliant success of the Flem
ish, Dutch, Italian and Persian ex
hibitions was due. 

Major Longden, who was lent by 
the Department of Overseas Trade 
for these activities, is at present 
occupied in arranging something of 
perhaps more far-reaching import
ance and which has a special in 
terest for Canada. 

He is busy organizing an exhibi
tion of "Art in Industry," to take 
place in Copenhagen from Septem
ber 24 to October 9. This will be 
jdisplayed in the Kunstindustrie 
Museum, but a t the same time there 
will be held in tne Tivoli Gardens. ^ 
|at the same dates, an exhibition of j 
All British Industries, organized by 
the Danish Imports Union with the 
co-operation of the Department of I 

expressed a strong desire that the 
Dominions should be represented in 
this exhibition of British goods. 
The Art in Industry exhibition wiu 
be run on very broad lines. P rac 
tically anything beautifully adapted 
to its purpose will be included and 
such things as skiffs, punts and 
Canadian canoes, stainless steel golt • 
clubs and any fine instrument of 
sport will be eligible, providing it 
is finely and beautifully made. This 
has never been done before and the 
organizers are limiting the exhibits 
only to all sorts of crafts creating 
things in constant use. 

M. Rasmussen, a young Danish 
architect, who shares with Major 
Longden a passionate desire to bring-
back beauty to industry, is coming 
to London to help choose from the 
Danish point of view the exhibits 

j which should do much to increase 
trade with Denmark. 

hk 
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ENGLISH PAINTERS' 
WORK ON DISPLAY 

Gazette 4 ' / l /S2 
Portraits and Landscapes of 
Last Century at F. Ramus 

Art Galleries 

Nineteenth century English paint
ers belonging to the Royal Academy 
are widely represented in a collec
tion of paintings from 60 Haymar-
ket, London, England, on view for 
the month of February a t the F . 
Ramus a r t galleries in t he Dom
inion Square building. The exhibi
tion includes some fine portraits, 
good examples of the school tha t ; 
"tells a story," and some graceful 
landscapes. 

I Sir William Beechey, R.A., is re-
! presented by two striking portrai ts ; 
full of animation and character . 1 

: One is of Sir Robert Barclay-, | 
! K.C.B., and has fiery eyes in an 
j imperiously set white-thatched 
head, and a blazing scarlet uniform. 
The other is a noted beauty of her 
day, Miss Elizabeth Milward, later 
Mrs. William Twysden, her al lur
ing and somewhat sophisticated 
charm contrasting piquantly with 
her demure cap and dress. Among 
the other portraits are Lieut. Gard
ner, R.N., by James Northcote, 
R.A., a woman playing a guitar, 
by Francis Cotes, R.A., and the 
Ear l of Egmont, by Sir Godfrey 
Kneller. 

Among the narrative pictures, 
"The Woodman's Home," by Fred
erick Goodall, R.A., which was ex-1 

hibited at the Royal Academy in 
1850, is outstanding for its effec
tive t reatment of texture and its' 
grouping of figures and still life.; 
"The Birds' Nest in Danger" shows; 
a picnic party with some children: 
climbing a tree and provides ai 
glimpse of sky through the heavy 
woods, all very carefully and de
licately brushed in to the very hairs 
on the romping dogs. 

An interesting sketch by Turner, 
"The Stone Quarry," is included. 
Though done entirely in greys it 
has the easy brush-work and much 
of the atmosphere of this ar t is t ' s 
brilliantly colored work. A drama
tic illustration to "Don Quixote," 
by Sir John Gilbert, R.A., some 
pastoral landscapes by E. C. Wil
liams, "The Morning Ride," by 
Hey wood Hardy, which is full of] 
space and motion, are among the 
other canvases on view. 
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^To Establish 

Worth ôf Pictures! 

Cases at law concerning the gen
uineness of pictures and other works 
of ar t are not uncommonly confus
ing and sometimes amusing. A de
cision which has just ben given in 
a California court in a case of this 
kind, if it is generally accepted as 
governing the law on picture buy
ing in the United States, may clear 
away some of the difficulties with 
which courts have to contend. The 
works of art which camé under con
sideration were apparently quite im
portant, since they included a por
trait of himself by Rembrandt and 
a bust of himself by Michelangelo. 
There were, of course, expert wit
nesses on both sides, but the judge 

• took no account of them and ruled 
: t ha t the buyer of a picture "buys 
; so much painted canvas for what 
Ht is worth to him a£ the time he 
| makes the purchase." If the buyer 
| has the opportunity to see and judge 
i what he is buying, the opinion of 
' the seller and of experts have no 
value beVond the influence which 

j they have* on him in forming his 
| own judgment. 

1 The. decision seems fair enough. 
No one can say positively whether 
a work by an old master is authen
tic or not; the seller gives such in-

; formation as he has, the experts 
*- ! give opinions which are founded on 

good experience, but they are only 
I opinions after all. Perhaps some 
j cf the new scientific .methods, chem
ical and' optical, may be useful, but 

ktheir exact, value is not yet certain. 
The matter becomes still more dif
ficult -when- values and prices come 
into consideration, since, apart from 
the possibe uncertainties of expert 
opinions, there is the fact that, out
side of the stock markets : no prices 

! are subject to greater and quicker 
changes than those of works of art. 

There would be little, if any trouble 
; with cases of this sort if it were 
j not for the fact that many people 

buy pictures for their value not as 
pictures but as speculative invest
ments, and most of the people, who 
bring such cases into the courts are 
of this kind. The judgment of the 
California court makes them re
sponsible for their own speculations, 
and it may confer a. benefit by sav
ing law-courts from some of the con
fusion which often arises when law
yers try to interpret the evidence 
of expert witnesses. 

••- X, ÏH 

London, January 28.—Never did 
an exhibition organized in aid of 
a charitable purpose receive so 
much appropriate advance publicity 
as the exhibition depicting the 
xeign of Charles II, opened today 
in aid of the new clubs for the 
Young Women's Christian Associa
tion, by H.R.H. Princess Alice, of 
Athlone. The amusing incongruity 
of coupling the name of the Merry : 
Monarch with anything to do with 
a Young Women's Christian Asso
ciation of course evoked many 
witticisms; grave and dignified in 
The Times, and more hilarious in 
more irresponsible papers. The 

; publication of an extremely inter-
; esting life of Charles II. could not 
! have been better arranged by a 
j publicity agent for the exhibition. 
• Following in the footsteps of Mons. 
Bertrand's, whose brilliant study of 
Louis XIV. gave his readers an en
tirely new appreciation of that 
monarch's long ignored sagacity, 
Mr. Bryant, who is a son of Sir 
Francis Morgan Bryant, who was 
private secretary to Lord Stam-
fordham, has given a long overdue 
account of phases of Charles IPs 
character that have been system
atically overlooked. The author, by 
the way, is the controlling influence 
in the education programme of the 
Bonar Law Memorial College. Even 
the theatre has contributed its 
quota to all this involuntary ad
vance publicity, for both "And So 
To. Bed" and that amusing play 
"Counsel's Opinion,'' in a lesser de
gree, turn one's attention to Re
storation days. 

The loan exhibition contains en
trancing things like the curtains 
worked by the fingers of La Belle 
Stuart, portraits of the Royal Fam
ily, Jacobean silverware, furniture, 
and objets d'art of all kinds. Lord 
Sandwich has lent, among many 
other exhibits; an interesting por
trait by Mignard of Hortense Man-
cini, Duchesse de Mazarin, who 
sought refuge in England from her 
husband's eccentricities. 

The document detailing' the secret 
history of the Cabal a t t rac ts a 

; great deal of attention but, person
ally, I like best the letter written 
by the Duchesse d'Orléans to her 
brother Charles after her return j 
from the political mission she had ( 
undertaken in England. The queer ; 
spelling and funny handwriting 5 
apart, some of the letter is s tar t - j 
ling in i ts actuality; as for in- » 
s tance: 

"de St. Clou co 27 Sep. (16G9). j 
En ayfait qu'ya til de plus glor

ieux et de plus ustille que destandre 
des bornes de vre roiaume au de la 
de la mer et de vous randre maitre 
du commerce qui est ce que vos 
peuples desire avec le plus de 
pasion." 

THE T0T BOATy 
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By JOSEF ISRAELS. . . . 
• • • * • ' . • ' (Courtesy of Watson Art Galleries.) 

The pictures of Israels enjoy a great popularity, which is largely due 
to the rather sentimental quality of his scenes of the life of Dutch 
peasantry and fisher-folk. This picture, which is in a more cheerful 
mood than is usual with Israels, is one - of the smaller ' examples of his 
work, and is in a private collection in Montreal, 

Louis Muhlstock 

Exhibits Sketches 

At the Arts Club on Victoria street, 
there is at present a small exhibi
tion of work by Louis Muhlstock, a 
Polish born artist, who has been a 
Canadian for some twenty years. 
Mr. Muhlstock, .after beginning his 
art training in Montreal has been for 
some years in Paris find the sketches 
which he is showing are about half 
French and half Canadian. They are 
all -sketches, some of them quite 
slight, which tell the truth bluntly 
and sometimes a little brutally, and 
some of the smallest and slightest 
are among the most successful. They 
show a good sense of colour and at
mosphere, and of the differences be
tween French and Canadian atmos
phere. One may notice this in the 
^Evening Study a t Mont Rolland, in 
two , sketches • of Lac Brule,^-After
noon and Grey Morning, -̂ r-in the 
sketch after • Tairrfall y Paris, and the 
misty "Effet du matin, , Port d'Or
léans, Paris.'.' A few snow scenes in 
the Laurentians are worth, notice and 
two town views, very-different from 
each 'other, are the "Boqlevard Jour-
dan, Paris, ' ' and the amusing study 
of a tumble of buildings about a 
backyard on St. Dominique street, 
Montreal. In one or two cases,—"La 
Zone, Paris, under a stormy sky" is 
one,—the painting seems more inter
esting than the picture. Besides, 
nearly forty oil sketches there ar£_ 
a few drawings in- charcoal and 
chalk, one of some boats in a French 
harbour and several effective studies 
of old men's head's. 

The' oil sketches are framed and 
mounted in a variety of ways, good 
and bad. A number of them are 
shown in wide white, mounts and, 
while it is not clear that any of them 
are helped by this treatment, some of 
them seem to be killed by it. 

Two Fine Pictures 

At Art Association 

British Pictures; 

On View in 

Ramus Galleries 

"&:' fit 

In a collection of pictures by Brit
ish painters which is BOW on. view«| 
at the Ramus galleries in the Dom
inion Square Building, the most in
teresting exhibits . are some very 
good portraits. 'Two of the best of 
these are by Sir William Beechey, 
one very striking one of Sir Robert 
Barclay, an officer in scarlet with 
the red ribbon of* the Bath, an ex
cellent picture, and the other, al
most as good, of a youngish and 
pretty woman in a white* dress and 
cap. These, are .both bust portraits, 
as is a very good example of Sir 
Godfrey Kneller, which also has 
some historic interest, since it is 
one of the J£arl of Egmont's family 
pictures and is a portrait of the Earl 
who was the first governor of the 
state of Georgia. An attractive 
three-quarter length by Northcote, 
of Lieut. Gardiner, R.N., seated by 
a window through which his ship is 
seen, is a fine portrait and very 
characteristic, of its painter, and a 
portrait by Cotes of an unnamed 
lady holding a lute is a very attrac
tive picture. Raeburn's portrait of 
Henry Deacon is also interesting. 

Among the best of the pictures by 
older British .painters in this exhibi
tion are a good monochrome sketch 
in water color of cliffs by Turner, 
two pleasant river scenes by E. C. 
Williams, a very good view of Bris
tol by J. B. Pyne, knd a character 
study of Village Politicians by a 
Scottish painter, John Burr. There 
are 'also a number- of good examples 
of recent or living painters, among 
them a picture of La Rochelle by 
Terrick Williams, with, good effects 
of light and shade on boats and 
buildings, and pictures by Marcus 
Stone, Heywood Hardy and others. 
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THE ANNUAL meeting of the 
Art Association of Montreal will be || 
held at the Galleries, Thursday after- I'. 
noon, March 3, a t 5 o'clock, for the 
reception of the annual reports for 
the year ending December 31, 1931, 
the election of officers and council 
and other business. 

* V V 

ST ÙDldGRÔÛfr WILL 
j HOLD EXHIBITION 
J The studio group of the Women's 
j Art Society will hold an exhibition 
I in the Vandyke Room at Jas. A. 
' Ogilvy's from Monday, November 28, 
! to Saturday, December 3. Any mem-
I ber of the Society wishing to exhibit 
1 pictures is requested to send them 
t to the Art Association, Sherbrooke, 
! street, before November 14 for judjr,' 
Mng. / 
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Two exceedingly interesting pic
tures' of Canadian history are now 
being shown at the head of the stairs 
at t h e . A r t Association of Montreal, 
having,.been lent .for exhibition by 
W. Scott and Sons. They are large 
pictures of episodes of. the night at
tack by French fire ships on Ad
miral Saunders' fleet before Quebec I 
in 1759. They are the work 6f Sam-| 
uel Scott, an English' landscape and! 
marine painter, who is best known! 
by some of his views of London,! 
and were painted in 1760 for thej 

Earl of Sandwich, who was the First j 
Lord of the Admiralty at the time. 
Therexis.no doubt of their historical 
accuracy and they are fine decora
tive pictures. 
''^ ' # %. & « 

Among pictures now being shown 
at the Watson Art Galleries on St. 
Catherine street is * a particularly 
good example^ of the work of Eugene 
Boudin, painted in 1872. I t is a view 
of Brest Harbour, an open harbour j 
scene with frigates and other ships 
under a clouded sky; a picture paint
ed in silvery greys, with only a few 
hints of positive colour. 

H> H> • * i 

The large collection of etchings 
which is on view at the Johnson Gal
leries on St. Catherine street includes 1 
sonde very good work by new or lit- j 

j - ART WORLD ACTIVE. 

! Although everybody is supposed 
\ to be too poor to buy pictures, it 
Us a curious phenomenon that never 
} has the ar t world appeared more 
I active. New ar t galleries are 
'springing up like mushrooms. There 
is a movement afoot to establish a 
Museum of Oriental Art, if the 
South Kensington and British Mu
seums can be persuaded, to disgorge 
their treasures, a move they seem 
in no hurry to make, in spite of 
their over-crowded space. Edwin 
Austin Abbey's widow has left her 
house in Tite Street, Chelsea, as a. 
legacy to the Nation where her late 
husband's work may be displayed. 
The French Exhibition at Burling
ton House has evoked innumerable 

, smaller exhibitions, not to mention 
* a perfect splate of lectures, books 
; and pamphlets on French Art, as 

À well as concerts of French music. 
"j A concert that lias a melancholy 

.charm apart from the beauty of the 
music played, was that organized 
by Lady Carisbrooke to allow music 
lovers to hear a programme entirely 
arranged from the works of Lady 
Dean Paul who died in a nursing. 
home this week after a long illness, j 
Irene Dean Paul, whose composi- I 
tions were published *• under the 
pseudonym of Poldowski, was one 
of those inimitable people so full 
of the joie de vivre that she had 
the rare gift of inspiring everyone 
round her to create their best work. 
She had. a charming appreciation 
of her friends' work, a ready wit, 
an infectiously gay outlook on life 
that refused to be depressed. Her 
compositions were delicious and 
will keep her memory green among 
a great many people who never 
knew her joyous irresponsible, 
charm. 

tie known men. Among these are 
several by Anton Pieck, a Dutch en
graver, town views in which,, by the 
use of an almost incredibly fine line 
he manages t ° get surprising effects 
of light and distance. There are also 
some very fine etchings of Italian 
scenes by William C. Morgan^ 

# % ** . - _ 
An exhibition of works by some 

Canadian painters is to be opened in 
the gallery of W. Scott and Sons, on 
Drummond street, on Saturday, Feb
ruary 13th. A number of the more 
important Canadian painters are to 
be represented, including Messrs. 
Cullen, Coburn, Simpson, Albert Rob r 
inson, Gagnon, Hewtori, Suzor Cote, 
as well as Mabel May, Richard Jack, 
R.A., and nothers. 
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COLLECTIONOFART 
Star .11/82/2 

200 Pieces of Sculpture 
Will Cost Quebec 

$40,000 
QUEBEC, Feb. 11.—(Star Special 

by Staff Correspondent.)—Through 
answers to questions submitted by 

j the Opposition, it was learned yester-
jday that the Government had bought 
a collection of art sculptures entitled 
"Old Trades, Customs and Legends" 
at a cost of $200 each; that there are 

'200 of them; that already $20,000 has 
I been paid to Alfred Laliberte, of 
! Montreal, the sculptor in charge of 
the group ; that most of these statues 
were in the Montreal Fine Arts 
School, and that the others are be
ing finished for the exhibition to be 
held in this school next March. 

The House also learned that the 
calendars published by the Provin
cial Secretary's Department, were 
printed by the Gazette Printing Com
pany, at. a cost of 61 cents each for 
20,000; and that the Gazette Printing 
Company had obtained $2,900 worth 
of advertising for its special com
mercial and financial review of 1931. 

1 

SCULPTURE FOUND 
Gazett-e-8/3/32 

Stone Blocks Believed of 
Pre-historic Bronze «Age 

(Special Cable to The New York 
Times and Montreal Gazette.) 
Rome, March 1.—Sculptures be

lieved to have been made by pre
historic men of the Bronze Age have 
been discovered in a valley of the 
Upper Adige. They consist of two 
large stone blocks cut in rudimen
tary fashion to represent weird hu- 1 
man figures and presumably are 
idols. They are both excellently | 
preserved and probably will be ex
hibited in the museum of Padua. 

Professor Battaglia of the Univer-
city of Padua, who examined ,the 
finds, said that they probably dated 
from the Bronze Age. He declared 
himself unable to say what race or 
people was responsible, however, 
because the -sculptures were the 
first of their kind discovered, at 
least in Italy, and no other objects 

.found in the vicinity were capable 
;of throwing light on their origin. 
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The "Dominion Memorial" commemorating the sixty years of Confederation, the gift to Canada by Cana
dians residing in the United States, which will be unveiled on February 5 by His Excellency, The Governor-
General in the presence of the Prime Minister, Members of the Senate and the House of Commons and the 
donors. The -memorial which is of marble is the work of the well known Canadian sculptor, Dr. R. Tait Mc-
Kenzie, It.C.A., and is located prominently in the Corridor of Honour of the Parliament Buildings. The 
inscription reads: "To commemorate the Sixtieth Year of Confederation, Canadians in the United States Gave 
Thi3 in Token of Their Devotion to the Country of their Birth and as a Proud Tribute to the Achievement of 
its Founders."^ • 

The memorial will be formally presented by W. W. Colpitts, chairman of the memorial committee of Cana
dians resident in the United States who subscribed for it. Mr. Colpitts will make a speech of presentation, to 
which Rt. Hon. R. B. Bennett will reply thanking him and all those associated with him in the gift, on behalf 
of the Canadian people. His Excellency will then release the two flags which at present veil the memorial, and 
it will be exposed to public view. 

it-

\ PICTURE EXHIBITIONS. ! 
1. 

v A 1 The hors© may have been, driven i 
-' \ / v o f f our streets, but seems to be 

x >i coming into his own again in the J 
world of ar t . The Degas hors-e 
pictures in the French Exhibition 
created a great stir among people 
who had thought that the only 
legs that master could paint were 
those, of ballet dancers. Mr. Mun-
nings' pictures are one of the fea
tures of each year 's Academy, and 

few days ago I turned into the 
Léger Galleries in Bond street to 
look a t an exhibition by Anton 
Lock, a Somersetshire art is t who 
has, apparently, devoted most of 
his life to studying the country 
-horse.as he is seen a t work in the 
fields. As a painter in oils, Mr. 
Lock's color is not his strong point, 
but in his woodcuts and etchings 
there is an extraordinary feeling 
for the patient strength of the ani
mals that he has evidently loved 
to portray. No announcement had 
been made tha t the exhibition 
would be opened by tha t greatest 
and most illusive of English paint
ers, James Pryde; so many people 
who would have welcomed the op- || 
portunlty missed seeing the man ' 
who has done more perhaps than ;i 
any other painter to inspire the j 
best work done in this country. 

Mr. Pry de's pictures are almost as 
difficult to find as he is himself. 
There is the sombre and magnifi
cent, "The Grave," presented by 
Sir Joseph Duveen to the Tate Gal
lery. The- Luxembourg, the Aber
deen Art Gallery, t he Brad
ford and Glasgow Galleries and the 
Edinburgh National Gallery all pos
sess his work. But the greater part 
of his somewhat limited output 
has been snapped up by collectors, 
headed by Viscountess Cowdray, 
who has 25 canvases at Dunecht 
House in Aberdeen. James Gunn, 
the well-known portrait painter, 
who is now. at work on a portait 
of Madeline Carroll, the actress, 
has recently completed a portrai t 
of James Pryde, which will pro
bably find its way to the National 
Portrait Gallery» because of the 
distinction of. the t reatment and 

, interest in the sitter. Although Mr. 
' Pryde is painted in a sitting posi
tion, the portrait is curiously re
miniscent, perhaps on account of 
a certain similarity of character, 
of Sargent's portrait of Lord Rib-
blesdale; a fact . remarked on by 
many people. 

The Royal Society of Painter-
j Etchers and Engravers contains a 
! contribution of distinctly Canadian 
; interest. They are the woodcuts of 
scenes in Canadian lumber camps 
in winter time by Miss 'Clare 
Leighton, who must have studied 

• her subject at close quarters to 
; have caught the spirit of the camp 
i so well. In the same exhibition 
jare two of Jack Badeley's inimitable 
•book plates, which are now recog
n i z e d as in a class by themselves. 
; The most wonderful things in an 
exhibition, which is on a fairly 
high level, are the etchings of Ed-

: mund Blampied, whose work is 
extraordinarily fine. 

LECTURES IN NEW YORK 
Gazette-3/2/32 

Philip J. Turner Deals With 
Liverpool Cathedral 

Philip J. Turner, F.R.I.B.A., 
F.R.A.I.C., of the School of Archi
tecture, McGill University, is in 
N«e\v York this week to deliver two 
lectures «n Liverpool Cathedral. 
Tomorrow night he is addressing 
the members of the Architectural 
League of New York, the Sculptors 
Society and Mural Painters. In 
connection with this lecture the 
Architectural League are holding | 
a week's exhibition of sixty-five 
large photographs of the Cathedral 
belonging to the lecturer. 

On Friday Mr. Turner is address
ing the Clergy Club on the same 
subject at a luncheon meeting. Mr. 
Turner in his lectures on this oc
casion will make an interesting 
comparison between the Cathedral 
of St. John the Divine, New York, 
and the Churph of Christ, Liver- ! 
pool—two buildings being erected 
at the same time, and on the same 
scale. 
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Magnificent Church 
Hall Is Ready for Use 

Feb. 9/1952 :— 
First Sermon Delivered to Members of St. Andrew 

and St. Paul In New Structure 

ri 

m H E annual meeting of the Church of St. Andrew and St. Paul will be 
x held tonight in the new Church Hall on Redpath street, attached tô the 
new church on Sherbrooke street, where yesterday in the same hall, the 
congregation had the joy of listening to the first sermon delivered to them 
upon their own premises since the old church on Dorchester street was torn 
down. The hall with its many offices is practically complete and ready for 
use, while construction of the church itself is going ahead on schedule. The 
exterior is How finished, and all the interior stonework complete with the 
exception of the screen, chancel rail,®" 
the pulpit and one memorial window. 

The contract calls for completion in 
September. 

The new church, in its interior and 
exterior alike, is a happy combina
tion of traditional forms with 
modern building methods. The an
cient tradition of Christian archi
tecture, in this instance 15th 
century Gothic, informs the modern 
strength and economy of steel and 
concrete. 

TRADITIONAL FORMS 
The spacing of masses in the ex

terior is modern, yet the blunt tower 
with one turret pointing like one 
finger out of a clenched hand to
wards Heaven, suggests traditional 
forms from Europe. The interior 
has the modern simplicity and direct
ness of fèrro-concrete faced with 
stone, avoiding pie heavy masses of 
masonry so necessary to older types 
of construction. 

Approaching the church from the 
main entrance on Sherbrooke street, 
the observer is at once struck by 
the symbols of the patrons on either 
side above the doors, carved in buff 
limestone that harmonizes with the 
variegated limestone of the whole 
exterior. On one side stands the 
sandalled figure of Paul, the Roman 
citizen — "Civis Romanus Sum" — 
bearing the Bible and sword of the 
missionary and the Church militant. 
On the other, barefoot, stands 
Andrew, apostle and fisherman, 
bearing his martyr 's cross. 

Inside the church, over the entry, 
is the well-known Hope Window, and 
the eye is naturally led upward to 
the vaulted ceiling with interesting 
interpénétrations, 70 feet overhead, 
and onward to the 42nd Battalion 
Memorial window over the com
munion table and the chancel. 

On the left, entering by the main 
door, is the Memorial Chamber 
where will be set up the memorial 
tablets from the old church on Dor
chester street. Over the entrances 
to the aisles are stone heraldic 
shields with a wide variety of relig
ious symbols carved upon them: the 
harp of David, for example, the 
anchor of Hope, and the Burning 
Bush, symbol of Presbyterianism, 
the burning faith of a militant 
church. 

At present the interior is largely 
obscured by scaffolding, but the side 
chapels may be seen in outline. 
Stone piers support the ceiling, and 
since it was a condition of the 
architects' competition that all seats 
should have an uninterrupted view 
of the pulpit and the communion 
table there are no transepts. Enter
ing from the south, on the east side 
is seen a most interesting chapel, 
the Shrine of Youth, for the 
baptismal font, where will be held 
services for children: the spirit of 
this chapel is after the saying of 
Jesus: "Suffer little children to 
come unto me," with the reminder 
that he who would enter the King
dom must become as a child. 
WILL SEAT 250. 

The gallery, at the back, is ap
proached by two staircases, and will 
seat 250 persons out of a total seat
ing capacity of o.ver 1,250 for the 
church. The new Casavant organ, 
being prepared a t St. Hyacinthe, 
will be housed in three lofts, two 
main and one echo loft, and is des
cribed as one of the most important 
to be installed in Canada. 

The communion table, like the pul
pit, and lectern will be of limestone 
enriched with carved devices. It 
will be reached by seven steps, lead
ing from inside the stone chancel 
rail. All the lower windows will 
eventually be filled with stained 
glass memorial windows. 

The side entry on Redpath street 
leads under a porte cochere into a 
email vestibule beside.the most west
erly of the five aisles. Beyond is 
the new Church hall, a modern 
adaptation of Tudor architecture, 
only less magnificent than the main 
church and thoroughly in keeping 
with its blend of modernity and es
tablished form. This new hall nor-

, mally will seat about 425, though 
'yesterday at the first service, it 
accommodated 576 without difficulty. 
I t is over 20 feet high and has been 
lined with plaster chosen for its 
acoustic qualities and sound absorb
ing properties. A fine panelling in 
stained oak runs round the hall, 
eight feet high. 

The offices are most complete and 
modern. There are, in addition to 

i the splendid central hall, a foyer, 
coat room, pantry and kitchen, 2 
class rooms for meetings and Sunday 
school instruction, a general office, 
the Minister's vestry, (Dr. Donald's 
sanctum) the Kirk Session room, the 
assistant minister's office, the choir 
room which holds 70 people, the 
choir directors' office, and robing 
rooms. In addition there are show
ers for use in connection with the 
badminton club which will periodi
cally use the church hall. The whole 

structure is lighted in modern style, 
and heated by two large boilers un
der the main church employing a 
differential system thermostatically 
controlled. 

The modern spirit triumphs in the 
interior of the parish hall. The com
bination of modern and ancient in 
the interior of the church. Indeed, 
though the church will boast Milton's 
"storied windows richly dight," St. 
Andrew and St. Paul will never claim 
"the dim, religious light" of II Pen-
seroso, but instead a suffused, re
ligious light. Again here is the new 
technique, informed by the old tra
dition. 

Rev. Dr. G. H. Donald is Minister 
of the Church: H. L. Fetherstone-
haugh is the architect, and Anglin 
Norcross the contractors. 
TRIBUTE PAID. 

Preaching for the first time in the 
first completed unit of the new 
Church of St. Andrew and St. Paul 
now under construction on Sher
brooke street west, Rev. Dr. George 
H. Donald, pastor, paid a tribute 
during the service last night in the 
church hall to the workmanship of ! 
the builders who, he said, must have I 
been helped by the Unseen Work- [ 
man. j 

Lack of observance of the Sabbath \ 
has probably contributed to present- f 
day troubles, Rev. Dr. Donald said 
in deploring the absence of piety to- | 
day. The fact that people did not 
carry their Bibles while on their way 
to church was also deplored, Dr. 
Donald stating that it was not the 
mark of a true Christian to be 
ashamed of being seen with a Bible 
in his hands. 

(H) 
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CHIPPENDALE TABLE AND CHAIR, 
-\. , . 

.-• • * "Chippendale" furniture.is among: the most famous and most prized 
and grandson, of whom the middle one was by far the. most famous. He 
ot, new -styles .in furniture as a clever and-tasteful developer of stylés -which 
of Grothic. . Though much of, his furniture was made of oak or walnut, like 
furniture..' The first specimen of mahogany.is said to have been brought 

. ^A. great de_al of the furniture known .aç!/.'Chippendale1 'was . .not made 
many of his assistants and pupils and by others, and he gave some of them 
which was -published in -1754. - General characteristics-of his- designs were 
which; was used. ..- * . . * - : ? / 

The small desk, shown on the right above/ is a: little earlier than Chip 
chair ahcT the tip-up serving table, both of mahogany, are characteristic 
shows his way of adapting older ideas, several of its features, including 
designs of an earlier period. \ 

AND QUEEN ANNE DESK. 
'. (Courtesy of Saks, Ltd.) 

of English furniture. There were three Thomas Chippendales, father, son 
was; born ./about 1717-8 and died in 1779/ He was not so much the inventor 
had gone before, arid he used many styles in his work including adaptations 
earlier : furniture, \he was one of the first users of mahogany in making 

to England from the West Indies in 1724. 
in Chippendale's own workshop. ' His designs were copied and imitated by 
to'the world in his book, "The Gentleman and Cabinet Maker's Directory", 

solidly of construction.and the fitting'of the workmanship to the material 

pendale, of the time of.Queen Anne, and is made of walnut wood. The 
pieces of Chippendale. The table is one of his original designs; the chair 
the bowed front, legs and the claw and. ball, feet being borrowed from 

Art Output 
By Paris 

The London: Studio .is trying to 
find .out "What, is the matter with 
modern painting?" and in the last 
number tjie edjtor finds one of the 
causes of the decay of painting in 
"Internationalism," a disease of 
which the centre of infection is in 
Paris. The painting which is now 
being, done in Paris,, or at least that 
part of it which makes. mpst noise 
abroad, is not French but . inter-: 
national and is being produced by 
painters from all countries of the 
world who have, .for the time being, 
made Paris their headquarters. Peo
ple used to go to Paris to learn, to 
paint, but, says the editor, they now 
learn, not the technique of painting 
but the, contempt of technique, and 
the French tradition in painting has 
almost, been killed by them. Each 
country needs its own painting, with 
its own traditions and style, arid 
French painting can not be made by 
this polyglot crowd. And the pic
tures which these- people produce are 
all much alike ,in" their badness. 

There can be no doubt that most 
of. these,people go to France not to 
learn anything ' b'ut to take 
advantage of the reputation which 
Paris enjoys as a centre for the 

Spring Exhibition 
To Open March 17 

A lecture wilj be given, at. the Art 
Association of Montreal, for mem
bers of the 'association only, next 
Friday eyening, February 19, at 8:30. 
Mr. Cockburn Kyte, Librarian of 
Queen|s University, Kingston, will 
lecture on "Leonardo da Vinci." . 

# & # 
The 49th Spring Exhibition of the 

Art Association, will vbe held in the 
galleries on Sherbrooke street from 
Thursday,. March . 17, when it will 
open in the evening with the usual 
private view, to Sunday, April .17. 
. The last date for the sending in of 

exhibits will be Tuesday, March 8. 

The Watson Art Galleries, which 
have been for ten years at the cor
ner of St. Catherine and - Bishop 
streets, will be removed at the end 
of April, arid wilP *oe reopened in 
more Suitable premises on another 
site. ' . 

distribution , of Works of art. This 
is bad enough in itself, but things 
become worse when these painters 
return to-their own countries and be
gin to influence the work of people 
who have stayed at home. There 
are unfortunately many places where 
the worst sort of art, in painting and 
other branches of art, is swallowed, 
if it is supposed to have come frorii 
Paris. - • . 

Pictures by V 
Crazed Dancer 
Upset Critics 

An exhibition of drawings by Ni-
jinsky, the famous dancer, formerly 
one of the chief stars of the Diaghi-
leff Russian ballet, has lately been 
opened . in New York. Nijinsky 
suffered a mental break-down, some 
years ago arid has recently been liv
ing in Switzerland. The drawings 
have been described as pictures of 
dreams and related to, or illustrat
ing the condition of his mind, and 
some people find that they are of 
pathological rather than artistic in
terest. À good deal of controversy 
has of, course arisen round them, *-
as to whether it is right to show 
work of such a kind and whether 
the exhibition does not rather ex
ploit' Njjirisky's fame as a dancer. 
The exhibition has, however, a sort 
of official sanction, since the intro
duction to the catalogue has been 
written by M. Claudel, the French 
ambassador to the United States. 

Suitable space- for art exhibitions 
is scarce in Berlin apart from the 
national museums,-and the art socie
ties of* the city propose to put up a 
new building for the purpose. Con
struction is to start very shortly. 
The plans are on-a fairly big scale, 

since it is intended to make the 
building large enough for the exhi
bition of 2,000 pictures and 200 pieces 
of sculpture, with a large . top-
lighted hall for the display of mural 
decorations and- stained glass. ^z 

* « * 
The sale took place, about a week 

ago, in New York of the books and 
manuscripts of the Marquis of 
Lothian's library, which were sent 
over for sale, to the annoyance of the 
London dealers in. such things. The 
library contained some very import
ant manuscripts,-including an Anglo-
Saxon manuscript which is believed 
to be the only one in private owner
ship. There was a great 
gathering of buyers and one out-of-
town, bidder made his bids by tele
phone. Very high prices were paid 
and the whole sale brought in more 
than $400*,000,' in spite of the finan
cial situation. 

• • ' • # • # # ' 

The great exhibition of French 
art, which is now open in London, 
has stirred up much discussion about 
the authenticity of pictures in the 
exhibition and elsewhere. It has been 
found that a Corot, which is being 
shown, is a duplicate of one in the 
Tate Gallery, à branch of the Na
tional Gallery. The one in the ex
hibition is undoubtedly.by Corot and 
it is hot known that he ever'painted 
a replica of it. He is known to 
have lent this picture to a friend and 
it is supposed that the Tate Gallery 
picture is a copy made by this, friend. 
And this is only one of many doubt
ful cases. • ' ' . • • * 

k o 
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FINE ART GALLERIES 
announce 

; an exhibit ion of 
( the. world-renowned paint ing 

^The Return from Calvary" 
fg|b by Herbert Schmalz 

This celebrated painting was submitted by 
Royaf Command to Her Majesty 'the Queen 
Victoria and the Royal Family at W i n d s o r 
Çastle, and has been examined by fifteen mi l 
itary people since, it& initial showing. I t Is a 
powerful and sympathetic representation of the 
return of the mourners from the Crucifixion 
scene. 

Fifth Floor. 

> T . EATON CSM,™ 
OF MONTREAL 

Star. Jan.4/32 
Henry Carter Dies at 
Cornwall Home» 
"The death of a former Montrealer 
Henry Carter, on Deo. 19 , i s 
announced from Falmouth, Cornwall, 
Mr. Carter, who was innhie 81st year 
was a nat ive of B e l f a s t , the son of 
John Thompson Carter and Mary Larkin. 
He came to Montreal in 1875. Mr. Carter's 
l i t e r a r y and a r t i s t i c attainments were ~ 
considerable & he was a regular exhib i tor 
to the Art Assoo ' t . His work was i n water 
co lours . In 1923 Mr. Carter returned to 
Cornwall & was e l ec ted a member of the 
R.S.P.W.C. Mr. Carter was unmarried. 

1 Dr. Howard Carter, S t . Louis i s a brother , 
! and Sidney Carter a nephew» 

\ 
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MONTREE AR! 
WORK IS DISPLAY 
OverGSSttte 

anvases by 18 Lo
cal Painters Are on » 

Exhibition 

BRONZES BY SUZOR-COTE 

j Canadian, Especially Quebec 
Scenes, Predominate in 
Showing at W. Scott & 

Sons Galleries 

Montreal has every right to pride 
itself on its local artists according 
to evidence on view in the exhi* 
bition of work by contemporary 
Montreal painters which opened on 
Saturday at art galleries of W . 
Scçtt and Sons, 1490 Drumiiiond 
street. The exhibit contains more 
than 50 canvases by 18 different 
artists in addition to a number of 
bronzes by Suzor-Cote, some of 
which are familiar to the public 
through earlier exhibitions. 

The outstanding impression left 
by the collection- is its brilliant 
cclor and its rhythmical pattern 
-and design. With the modern re
spect for their medium as such. 
these artists have applied their 
paint frankly and boldly to make 
capital of its intrinsic qualities. The 
subjects are, almost without ex
ception, of the Canadian and, more 
particularly, the Quebec scene, 
farmhouses with sloping roofs, the 
rolling countrywide of the Lauren-
tin ns under a brilliant blanket of 
srow or caparisoned in gaudy aut 
umn colors, quaint bits of urban 
Fiench-Canada, and the Maritime 
coast with its picturesque fishing 
vessels. While the work in these 
pictures is, as would be expected, 
oL varying excellence, even its low
er limit is highly commendable. 

Wilfred M. Barnes, A.R.C.A., has 
three distinctive canvases, "The 
Erook," a lovely study in golds and 
greens; "Through the Tree," a 
decorative treatment of the distant 
countryside in the valley framed 
b> a vast tree in the foreground; 
a?id "Summer Clouds" with a sky 
filled with luminous masses. 

F. S. Coburn, R.C.A., contributes 
several pictures which feature 
dazzling winter scenes in pine 
wcods and open country with4 
horses trotting over the crisp snow. 
A Suzor Cote, R.C.A., is represent
ed by some pastels of soft brood
ing winter scenes, and nude women 
bathed in pearly light; and by 
about two dozen bronzes of, Can
adian characters, strongly modelled 
and full of vitality. 

Maurice Cullen, R.C.A., has a 
pastel "Late November, Cach6 
River" with transparent green sky 
and water and gold light on the 
hills, and "The Village Road, Chi-
coutimi" with snow-covered hills 
and houses. A different note is 
struck in the display by two in
teriors by Richard Jack, R.A., 
which suggest a modernized ver
sion of the Dutch school. A fine 
feeling for design marks three can
vases by Hal Ross Perrigard, A.R. 
O.A. Robert W. Pilot, A.R.C.A., 
uses clear, bright color in two very 
live canvases, and in "Winter,, 
Ferth, Ont.," achieves a delight
fully naive effect. 

A. H. Robinson, R.C.A., has some 
well-designed snow-scenes bathed 
in pinkish light. G. Home Russell, 
R.C.A., transfers the vaporous 
shimmering atmosphere and far 
horizons of the Maritimes to can
vas. C. W. Simpson, R.C.A., applies 
brilliant color in long horizontal 
strokes to some very dedorative 
Gloucester scenes. 

Among the others exhibiting a re 
Paul B. Earle, A.R.C.A., Clarence 
A. Gagnon, R.C.A., J. L. Graham, 
A.R.C.A., R. S. Hewton, A: R. C. A., 
H. Mabel May, A.R.C.A., Kathleen, 
M. Morrie, A.R.C.A., Mrs. Lilias T. 
Newton, A.R.C.A., and Percy F . 
Woodcock, R.C.A. 

SCULPTOR GIVES , 
DISCOURSE ON ART! 

G a z e t t e - 1 7 / 2 / 3 3 

Let Artist Choose His Own 

Subjects, Urges Henri 

Hébert, R.C.A. 

PORTRAIT VSi BUST 

Color Generally Preferred to 
Form, Women's Branch of 

Antiquarian Society-
Is Told 

Sculpture and ar t in general 
were discussed by a famous Can
adian sculptor, Henri -Hébert, R.C. 
A., at a meeting of the Women's 
Branch of the Antiquarian Society 
held yesterday in the Chateau de 
Ramezay, and he gave his audi
ence not only an idea of the a t t i 
tude of . the art ist toward:* his 
work, but also some suggestions as 
to what that of the public should 
be. 

Criticism came in for comment 
from Mr. Hébert, and ne declared 
that if the art ist is to accept it, 
then the public should gi\'Q con
sideration to his worlv and carry 
appreciation to the point of pur
chase. 
tlf ar t does not progress rapidly 
enough, it is because t artists are 
hampered by conditions imposed on 
them and set tasks not in keep
ing with their own aims, the lec-

| t j re r said. Find your artist, then 
give him the same degree of con
fidence as 3'our doctor, he advised. 

Artists should be left free to se
lect their subjects where they will, 
Mr. Hébert maintained. They 
.should not be obliged to confine 
their attention to the Canadian 
countryside, for i t was not neces
sary to limit a r t to one theme. 
"Is it not better to depend on in
tellectual enlightenment than on 
the lanterns which our countryfolk 
insist on not putting on their wag
gons at night?" he asked. It was 
in finding inspiration in the great 
lessons of past ages that the ar t 
ist was able to develop his own i; 
talents. j 

Mr. Hébert declared that he was jj 
not criticizing the choice of Can- j 
adian subjects. "Let us be Can-f 
adians, conserving and respecting \ 
the picturesque ways of the past, } 
but let us be of our own times, and*; 
put ar t on the level of present day! 
activities. Let us represent life! 
as it appears to lis, by putting our ; 
hearts into it," he said. \ 

APPEAL FOR COLOR. | 

Why are more portraits painted 
than busts sculptured? Mr. Hébert 
inquired. First, color had a more 
general appeal than form, and he ; 
also felt that some of the objection ; 
to a sculptured likeness lay in the ! 
association with death masks and j 

4 the fact that statues are erected to j| 
ï the great after their lifetime. There t 
1 was also a remnant of ancient 1 

superstition about it. 
A portrait has the effect of ex

pressing the will to survive, said 
the lecturer, and it is the privilege 
of the s'culptor to crystallize life in 
inert matter and to make it an ob-

I ject of admiration. There are cer-
| tain materials, bronze, for instance, 
f which give the sculptor more free-
jj dom of action. Stone affords this, 

to some extent, but granite is in
tractable, he explained. Whatever 
the material, the bust be a likeness 

II and reflect the personality and 
!| character of the sitter. The sculp-
jl tor must work with enthusiasm, for 
j a bust .cannot be mediocre work. 
! Mr. Hébert urged that people 

surround themselves with art, but 
he did not intend it to be under
stood that buying must be done in 
quantity, nor that one must become 
a collector, lie said. In regard to 
furnishings, he advised those 'not 
certain as to their taste to select a 
period which appealed" to them and 
then build upon it. He advised 
against taking up modernistic art 
unless one was sure of understand
ing it, for this was something in 
process of development and it was 
necessary to be able to discrimin
ate between what was good and 
what was bad. 

Mrs. J. Israel Tarte presided. A 
delightful performance of Cesar 
Franck's Sonata in A Major was 
given by Mrs. Oscar Beaudoin and 
Lucien Sicotte. 

Pegi Niçois 

Landscapes 

And Portraits 

The pictures by Miss Pegi Nicol, 
which are n o # being shown at-
Eaton's.are not the first of her worlds 
to be seen in Montreal, but they give j 
a much better idea of her painting 
and are far more interesting than.; 
any that have been here before. Her? 
earlier * pictures, mostly painted'! 
among the west coast Indians, had in 

,th,em many suggestions of Indian or 
other primitive ar t ; the present exhi

bition shows her developing a style 
of the» own, in which, there is much 
^rnore strength and^ucfe.Bftore trlitrt. 

frfiey are pictures wiiich require à 
liittle time, and distance for the ap-
I pceciatipn, of their merits. They are 
broadly, sometimes roughly, painted 

J studies .of the anatomy of landscapes 
l a n d portrait heads, and seem at the 
• first glance to be shapeless and dull 

in 'color.* They show, as a matter 
1-of* fact, a very good color sense and, 
* • £ .the ,riglrt distance, fall together 

and take on life as very realistic 
I'sketches. They are hung in the next 
I gallery to Choultse's vivid land
scapes, and one can get some amuse
ment from the contrast of the ways 
in which two painters aim at realism 
by their own utterly opposite 
methods. 

•Among-her landscapes Miss Nicol, 
[.unlike most Canadian landscape 
painters, has only few snow scenes;' 
but much of her work was done on the 
west coast, where snow is decently 
scarce. For the most part they are 
studies of trees and • water, among 
the best of which are "The slough," 
"Quarry Pool," "Early Morning" and 
"Design of reflections," while "Sep
tember," "Autumn," "Early Spring" 
and "Birches" are some of the best 
of the smaller or slighter sketches. 
"Old Chute" is one of the interesting 
landscapes, but there are one of two, 
such as "Sunlit pool" and "Cold." 
which do not quite seem to have 
come off as they were intended to 
do. There are a few flower pictures 
and a good decorative design in 
browns of "Ferns." 

The portrait studies are in some 
ways moro striking than the land
scapes. They are strong studies of 
heads, which Miss Nicol has taken as 
good subjects for painting and has 
been indifferent to the ugliness cf 
some of them. They are mostly 
painted with hard strokes, not al
together unlike theatrical make-up, 
which, like good make-up, suggest 

I form and character well with the 
right point of view. Some of the Çest 
of them are "Sleeping boy," "Young 
artist at work," a head seen through 
a screen of leaves, "Alix" and 
"Granrty Griffin." Miss Nicol is 
making her own way of painting 
end some of her pictures seem to be 
experiment* of which the results do 
not quite carry out her intentions. 
"Cyclamen," "My western cousin" 
and "Hinky" are perhaps among 
these, but there are only a few of 
«hem. 

Pictures by 
Local Artists 
On View 

At Scott's galleries on Drummond 
street an exhibition has just opened, 
for two weeks, of pictures by painters 
living in or near Montreal. I t is 
limited to 18 painters, of whom 17 are 
members ôf the Royal Canadian 
Academy, 8 .as Academicians and 9 
as Associates^ .with the addition of | 
Richard Jack, who is an English 
Academician. Many of the pictures 
shown have been shown in Montreal 
before, some of them at the Academy 
exhibition, but there are several new 
ones and all gain by the wider spac
ing; which is.allowed to them. 

J f e . Jack"has in "Lac des Isles" a 
happy and rather literal view of a 
Laurëntian landscape ; his two pic
tures of rooms in Sir Christopher 
Wren's house, one of which was at 
the Academy, are «very clever and 
accomplished paintings of good in
teriors. Of two new pictures by G, 
liorne Russell, one is a very effective 
view of fishing boats, the other, still 
better, is of a sea shore with a big 
expanse of sky. Mr. Cullen's two 
pictures have both been shown in 
Montreal lately; there are two misty 
landscapes by Percy Woodcock, and 
three bright and characteristic pic
tures by F: S. Coburn. There is fine 
color in the, perhaps imaginary, blue 

ilpf the hills and in the reflections of 
the sky on the water in Clarence 
Gagnon's • "The Saguenay" ; Charles 
Simpson..has two very effective pfc-

jtures of winter in the harbor qf Glou-
|| cester, Mass. ; the three pictures by 

Albert Robinson are good examples 
of his work but not so striking as 
some others that he has shown lately. 

(Five small pictures by A. Suzor Cote, 
ttient by their owners, inclu&e two 
I nude studies and three excellent 

ml 

«uuica ana three excell 
winter landscapes,. but Mr. Cote Jir 
better r ep resen t s K« «—— A qj 

muuouapes,. Dut Mr. C&te U 
better represented by some twenty of 
his little bronze figures, which are 
well known, and particularly by the 
bronze overmantel of figures and 
horses "Drawing Logs". 

Inhere are two delightful pieces of 
color and ; light .by Robert Pilot, with 
a very successful gray picture of 
Winter at Per th; Paul Earle's work 
is as good as usual; R. S. Hewton 
and H. R. Perrigard have each three 
pictures which are interesting as ex
periments. Wilfred Barnes has ex
cellent color in a little picture, 
"Through the Tree" and almost as 
good in the pastel, "The Brook!'. 
Mrs. Torrance Newton, with a sim
ply painted flower picture, has a 
study of a ..egress which is strong, 
i f . ra ther ugly; Miss Kathleen Mor
ris' pictures of Ottawa and Montreal j 
are painted with her usual taste and j 
truth ; Miss Mabel May has two j 
rather conventionalized landscapes, of / 
which "Grey Day, Winter" is the ' 
more successful. 

kr 

New York in Review 
Canadian Artists "Crash" Manhattan 

By C. LANGFORD-BAKER I 
Tlic Star's Resident Correspondent. I 

T^TEW YORK, February 27. — It j 
looks, pupils, as though this ses- ;. 

sion is -going to be devoted chiefly, 
to art, but the Roerich Museum 
wants me to tell you about a forth
coming Canadian exhibit—so what 
can a patriot do? Here goes: 

"Fifty new paintings by the 
most distinguished contemporary 
Canadian artists, including the in- j 
ternationally famous 'group of j 
seven,' will be shown for one month j 
at the International Art Centre of .' 
Roerich Museum, 310 Riverside [ 
Drive, corner 103rd street, New York j 
City, commencing March 5, 1932. \ 

"Inspiration for many of the -
paintings was found along the \ 
coasts of Labrador and Greenland, ; 
in the fishing villages of Nova '. 
Scotia, New Brunswick and Gaspe, ; 
and in the Rocky Mountains of ; 
British Columbia and the west 
country. The collection was as
sembled by Lawren Harris, who 
has won wide recognition as one o f 
Canada's foremosjt present-day ar
tists." 

* * * 
npHE following painters will be 
•*• represented in the exhibition: 
Frank Carmichael, A. J. Casson, 
Lawren Harris, Edwin Holgate, A. \ _ 
Y. Jackson, Arthur Lismer, F. H. \ 
Varley, all members of the "group [ 
of seven," and Emily Carr, L. L. i 
Fitzgerald, Prudence Heward, Bess i 
Housser, Yvonne McKague, Isabel, 
McLaughlin, Lilias Newton, Sarah | 
Robertson and George Pepper." , 

j|reijmtrerr~J5ciiun*?3& wi r i fnw»» r , 

$Sy Elizabeth Montizambert) 
On my way home I looked in to 

see a collection of water colors by r 
ten leading draughtsmen gathered ! 
together by Major Lessore, the en- j 
energetic director of the Beaux ,Art 
Gallery off Bruton Street. The ten 
artists were Muirhead Bone, Sir D. : 
Y. Cameron, Francis Dodd, W. 
Russell Flint, A. Knighton Ham- ; 
mond, Keith Henderson, Harry i 
Moiiey, Claude Muncaster, Vernon f 

Wethered, Rex Whistler. I think 
I like Muirhead Bone's black and 
white work and Sir D. Y. Cameron's 
oils better even than these a t t rac 
tive sketches, but I fell in love with 
the pellucid color -of Mr. Knighton 
Hammond's work, and it was easy 
to detect the decorative quality in 
Mr. Whistler's. Not far off, a t the 
RedfenTGalleries, it is difficult to 
approach the wall.", on which Ep- ; 
stein's illustrations to the Old Tes- -, 
tament are hung, so great is the 
curious crowd surrounding them. 
The catalogue is largely made up of 
verses from the Old Testament, and 
many people were amus ing- them
selves by testing their biblical 

I knowledge in trying to recognize 
' the scenes depicted. In most cases 
S Epstein won.* 
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At Arts dub 

Though most of the work of Heiiri 
Hébert, which is being shown a t the 
Arts Club on Victoria ttreet, is ; not 
new, there are a few things ! that 
have not been shown before and itip | 
whole collection gives a very good 
idea of his smaller work?, while a\ 
few photographs illustrate some of' 
his larger monuments. A-series of> 
thirteen busts are the most striking 
part of the exhibition and; though 
they have been seen before, they are 
well worth seeing again, including, 
as they do, those of Sir Andrew Mac-
Phail, of Alphonse Johgers, of Marcel 
JDupre* and of J. Murray Gibbon-
good, sculpture and good portraiture. 
Besides these there are a>few statu
ettes, which include the fine "Dans
euse d'Oslo' 'and "La brise," and 
some casts of models for reliefs for 
the decoration, of buildings. 

Just as interesting as the sculpture 
are the sketches Jn charcoal, pastel 
and water colour,-principally figure 
studies showing a scuptor's sense of 
forms. With these there is an effec
tive water colour of a building in 
Italy and another colour study of a 
dahcteig girl. And all together {hey 
make a very attractive and interest
ing little exhibition. 

LOCAL mimn 

LIEUT. GARDINER, R.N. 
By JAMES NORTHCOTE, R.A. 

—(Courtesy Fernleigh Ramus Galleries.) 

though8notC ton! l S
f V e r y S°° d

 t
e X a m p l e o f the work of Northcote, who, 

JZ* " o t ° n e °.f the greatest of British painters, painted some verv 
£?cturPes g e

S w L h l h h "*? n°Y™°>-e highly va lued thak his many h T s t o S 
«nJ w H e ™ a s b o r n l n 1 7 4 6 at Plymouth and, in 1773 went to London 
^ r b p ? y m o e u S e ^ X ^ y ^ * e y n ° , d S ' ^ h o s e <*»*»* h o m e w a s near .riymoutn. JVorthcote lived in Rpvnoiri*' v.™,o« *~„ +,— years JVorthcote lived in Reynolds' house for two and 

T ^ l l T ^ * « » * — • à n T L ^ o t e - s e ^ r a l ^ r e o? t t m 

English Law 

Regarding Art 

Arouses Protest 

Reynolds, 

Portraits of 

(J^Washington 

Discussed 
Star 24/2/32 
The commemoration of the two-

hundredth anniversary of Washing
ton's birth has, of course, stirred up 
interest in everything connected with 
him and specially in his portraits. 
Very few, if any, people in history 
can ever have been the subjects of 
so many portraits or pretended por
traits as Washington, and it muet be 
certain that he can not have given 
sittings for even half of them; this 
certainty is all the greater because 
the portraits differ so much from 
each other. One reason given for 
the difference, particularly about the 
mouth, in some of the portraits of 
him when he was getting old is that 
his false teeth fitted him very badly, 
which is what one might expect at 
that period and appears to be a mat
ter of history. But this will not ac
count for all the differences. 

The best painter who made por
traits of Washington was undoubted
ly Gilbert Stuart, who painted in 
England as well as in America, and / 
his portraits are probably thosCi,-, 
which are the most like Washington. 
In some other cases the lack of like' 
ness may be due to the badness of 
the painter, but besides these there 
8re very probably many portraits of 
other, unknown, men to which the 
name of Washington has been given. 
That is to say, some of the so-called 
Washington portraits are not and 
never were really portraits of him; 
but it would take a very brave man 
to pick out the false ones and tell 
their owners that they do not repre
sent Washington. 

"Open Stream," 

By Robinson, Is 

Bought in Paris 

The picture "Open Stream" by Al
bert Robinson, R.Ç.A., which has 
been on exhibition in Paris, has been 
bought by the French government for 
the Luxembourg gallery, the French 
national collection of modern art. 

I t is understood to be the first 
occasion on which any Canadian 
artist has been honored in this way 
by the French Government. J. W. 
Morr icels represented by some pic
tures in the Luxembourg, but these 
pictures••"were given to the gallery I 
and not bought by thé Government. 

An English law, which "forbids the 
lending of works of art from national 
collections for . exhibition in other 
places, has lately aroused a protest 
in America. Many American collec
tors were asked to lend works to the 
exhibition of French ar t which is 
now going on in London, bu^ one, 
Mrs. Chester Dale of New York, de
clined to do so, and gave the English 
law about loans of works of ar t as 
her reason for declining. 

I t appears that a proposal was 
made some time ago to hold an ex
hibition- of the work of American 
artists in Paris, but the proposal had 
to be given up because of this same 
English law. Some of the most im
portant American painters, Benjamin 
West Copley, Gilbert Stuart, Sargent 
and Whistler, were men who spent 
part, in some cases the principal part 
of their lives in England and, while 
they all are represented in American 
collections, many of their best works 
are in England and belong either to 
the National Gallery or the Victoria 
and Albert Museum, and these works 
could not be lent. Mrs. Chester Dale 
was concerned in tlje proposaj and 
took her opportunity of~drawing at
tention to the reason for its failure. 

Suggestions have been made for 
the changing of the English law, for 
other reasons than the American 
protest, but changes of this kind 
usually take a long time to get made. 

r 

New Styles 

In Architecture 

Instruct U.S. 

Architecture in what is called the 
j "International Style" is being ex

hibited at the Museum of Modern 
Art in New York. I t is claimed for 

; this kind of architecture that the de-
'] signs are simplified as far as possi-
". ble and that the buildings and their 
! details are adapted not only to the 
î purpose of the buildings but also to 
the materials that are used in the 

\ construction. The principal practi
tioner of the style is the French 

I architect, Le Corbusier, and there 
are others among the French, Ger-

; man and Dutch architects. The ex-
: hibition consists of drawings and 
1 photographs of work by some of 
these men. The work of one or two 

| American architects is also included 
• but it is said that the works of the 
f most modern and severe American 
.? architects looks old fashioned by the 
j side of the European examples. 
i For the benefit of architecture in 
other parts of the United States the 
exhibition is to be sent on tour to 
a number of other cities after it 
closes in New York . 

rfr *$ *$ 

The present architectural exhibition 
is the last of the Museum of Modem 
Art in its present quarters. The 
museum will move in April to fet ter 
quarters on 63rd Street. 

Suggest Huge 

Exhibition 

Of British Art 
•tar 24 /2 /S2 -

French art, a s it is now being 
shdwn in the exhibition in London, 
has not been so completely shown, 
even in Paris, for many years. The 
last exhibition that could be com
pared with this one was held in 
Paris, a t the Louvre, in 1904. There 
is consequently a proposal that the 
works in the exhibition should be 
shown in Paris after the exhibition 
closes. Many of them come from 
the Louvre, but many of the best of 
them have been lent by French pro
vincial galleries and from collections 
in America, Italy and elsewhere, and 
the proposal is to make a show of 
these in Paris before they are sent 
home to their owners\ 

* * * 
As a successor to the present 

French exhibition, and to the Flem
ish, Dutch, Italian and Persian ex
hibitions which preceded it, it has 
been suggested tha t a British ex
hibition should be held in London 
next year or the year after. The 
exhibition may differ from the others 
in the absence of early, primitive 
paintings, since it is generally sup
posed that they do not exist. But 
on this point opinions may have 
changed before the exhibition is 
opened. Many primitive works exist 
in England, and there is little or no 
doubt that many of them were 
painted in the country, but it has 
been the custom to admit the claims 
that the painters; belonged to France, 
Flanders, or some other country. 
Further investigation seems to leave 
little doubt that some of them were 
Englishmen and that painting, in 
its early daysTmay have, been quite 
active in England. 

If the exhibition is held it will, it is 
said, be necessary to send abroad, 
and particularly to America, to bor
row some of the best examples of 
British work, but this was*just as 
true of the countries whose works 
of a r t have already been shown. 

'RED BOY' TO BE SOLD 
Famous ¥or$raSFl 

Exhibited in 1825 ""~ 
(Special., Cable to The New York 

Times 'and Montreal Gazette.) 
London, March 2.—Sir Thomas, 

Lawrence's famous portrait of Mas
ter Charles William Lambton known 
as "The Red Boy," will be included 
in the 14-day sale to be held, by di
rection 6f Lord Durham at Lambton 
Castle beginning April 18. ' ,,, 

Last year it was ' f requent ly re
ported and then invariably denied 
that Lord Durham had sold "The 
Red Boy." Negotiations were under 
way for some time with London 
dealers, it was said, on behalf of the 

jj'New York banker, Jules Bache. The 
" price mentioned was equivalent to 
| $1,000.000, but no settlement was 

reached, 
The portrait is perhaps Law

rence's best known and was first 
exhibited at t h e Royal Academy in. 
1S25. It has a pathetic interest as 
the little boy portrayed was the son 
of the first Earl of Durham, who 
died at the age of 13 years, six years 
after the picture had been painted. 
It is called "The Red Boy" because 
of the crimson velvet dress worn 
by the subject. 

f * 
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•$tatûeé apd Bas-Reliefs 
: b^Hebert 

, C&,.. comprehensive 'collection of 
[ &rnaller statues and t?as-reliefs Bjfc 
£ the Montreal sculptor, Henri;Jï :e^1 
f^ bert, R.p.A., is no4 on view a t the'] 
' Arts Club, 2027 Victoria street, and 
' will, remain open to the public until 

Friday, Feb rua ry 26. Mr. Hébert 's 
^ large scale creations are very fa

miliar locally through his; war 
• memorial at Outremont, the; monu-
'•ment td'. Lafontaine in Lafontaine 
Ffcrk, his decorative friezes,, in 
Mdyse Hall, McGill University, and 
his religious subjects in the Church 

- Of tjhe Sacred Heart a t St. Henri. 
' fyhe n*ajor portion of the present 

exhibition is composed of portrait 
busts in plaster and bronze of no
table men. They a re excellent like
nesses, embodying both the per
sonality and * character of their 
subjects. Judged solely as sculpture, 
they are full of interest for 
their sure and skifful modelling, 
thei r deft handling of such prob

l e m s as hair and eyes, and their j 
subtly modulated surfaces . which 
produce striking play of light and | 
shade. 

The statuettes include a figure 
of Christ of considerable emotional 
appeal. The long draperies in their 
straight simple folds are sugges
tive of mediaeval ecclesiastical 
work, while the delicately modelled 
face and outstretched hands are 
full of infinite pity and tenderness. 

Several nude female figures are 
perfectly articulated and strongly 
and solidly balanced. A figure pois
ed on one foot visibly holds the 

•weight of her body o# the firmly-
planted leg. This feeling for solid 
forrn and weight is also seen in 
the clever sketches of nudes in 
charcoal and pastel, drawn with 
a fine economy of line. Mr. Hébert 
also has a gift for catching his 
models in unaffected poses of much 
rhythmic charm. 

Another feature of the exhibit] 
is the group of bas-reliefs which, 
are^ well-arranged compositions in 
limited space. In many instances 
the subject has been formalized to 
enhance the value of the design 

LEONARDO DA YINCI 
TOPIC OF LECTURE 

Jiaaette i?y°/e2/P Coc&rn^ KytiT' Stresses 
Versatility of Great Artist 

Before Art Association 

Leonardo da Yinci—the sculp
tor, architect, ' mathematician, 
musician, geologist, anatomist and 
engineer;1 Leonarda da Vinci who 
designed canals, created the forms 
of levers and cranes for raising 

I great weights, who moulded en-
gines for tunneling through moun
tains, who was a maker of literary I 
style 'and yet found moments " to j 
paint great pictures. Such was the j 

j man described by Cockburn Kyte, ! 
librarian a t Queen's University, 
during the- course of a lecture be
fore the Art Association •: of Mont
real last evening. The speaker; 
illustrated h'is address with several 
slides of the artist himself, to
gether with many of his more 
prominent works. 

"His ar t occupied but a little of 
his time," Mr. Kyte continued. 
"His finished pictures ;ar© but few 
in comparison with those of' his 
great contemporaries, 'but it has 
been justly said that the painters 
of his day were ill a t ease in the 
presence of his genius and he 
exerted upon them a most extra
ordinary influence. 

"Leonardo marks the opening 
period of the third and most 
glorious epoch of the Italian Re
naissance," the speaker declared. 
"His qualities as an artist unite 
power and boldness of drawing, 
beauty of perspective, correctness 
of proportion, justice of design 
and grace of painting. He was 
deeply versed in ar t ; he studied 
life not alone in terms of imagina
tion, but even more strictly in 
terms of reality. His quest took 
him, a lonely figure, into places 
where modern science is scarcely 
able (and modern ar t does not a t 
tempt) to follow him. 

"Art with him was at first an 
end, later it was to be a means, 
yet again he maintains the supre
macy of painting over all other 
ar ts ." The speaker then continued 
with a brief summary of the 
artist 's life and concluded with 
some brief sketches of some of his 
works. 
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UNKNOWN BMFFmiT 

PORTRAIT OF A LADY 
By John Hoppner, R.A., (1758-1810) 

(Courtesy of Johnson Galleries.) 
I t was the custom in London till nearly the end of the 18th century for painters to exhibit portraits, 

especially portraits of ladies, without giving the name of the subject, unless the subject was a member of the 
royal family or otherwise well known. The lady who sat to Hoppner for this portrait has not been identified. 

Hoppner, though his parents were German, was born in London. After being a chorister at the Chapel 
Royal, he became a student in the Royal Academy schools, and exhibited for the first time at the Academy 
exhibition in 1780. He was made an Associate of the Academy in 1792 and an Academician in 1795. He ex 
hibited 168 pictures at the Academy, though this was only a small part of all that hé painted; nearly all of 
them were portraits, many of them of members of the royal family and, in his later years, he was the chief 
rival of Sir Thomas Lawrence as a fashionable portrait painter. 
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A QUEBEC VILLAGE 
by Clarence Gagnon, B.C.A. 

- , , . . , , ' • . * r i i. ^ . . —Courtesy of Watson Galleries. 
This typical picture of a winter scene in this province is now in the Provincial Museum at Quebec. Mr. 

Gagnon, who was at one time a frequent exhibitor in Canada, is now living in France and has not often shown 
pictures at recent exhibitions. 

At Arts CM 
Several of the more important of 

the pictures by Randolf Hewton 
which are ,now being shown at the 
Arts Club on. Victoria St. have been 
seen in Montreal, before. Three of 
the largest, and. most striking of 
them, "Benedicta," the outdoor pic
ture of a woman, 'the "Standing' fig-' 
ure" of \ nude, and the "Decora
tion" of ^ winged figure with formal 
sea >waves, were at the last Academy 
exhibition, and the portrait of Miss 
Ethel Williams with a landscape 
background was at the Art Associa
tion a year or so ago, but they all 
are better seen in their present sur
roundings. They are all finely drawn 
and modelled but, since they are 
evidently in tended to be decorative 
rather ' than realistic, the painting 
makes the flesh too hard to be quite 
human. A much truer presentation of 
nature is in the seated mude in this 
exhibition, but the color scheme is 
far less satisfactory in "this and the 
Standing Figure than in the other 
figure pictures. ' 

; Mr. Hewton is more successful as 
la colorist in his landscapes.«tfii these,~ 
again, decorative effect has been 
given as much importance as literal 
truth, with very pleasant\results in 
the Autumn Landscape and in the 
Winter Landscape of white trees 
against a snowy distance. The 
"Petunia House," a village scene 
with ".& - wooden house painted a 
bright* purple has a surprising effect, 

iand' wiàny of the smaller landscape 
^.sketches, which are not catalogued, 
have good and decorative color 

| effects. While the pictures are rather 
.unequal, Mr. Newton is distinctly a 
man who paints his own pictures in 
Ihis own way and is not content with 
imitating ~dft£T~- people. 

Saguenay's 
Colorings Were 
Not Over-Done 

G a £ e t t e ^ Ç ^ 3 / S 2 
Toronto Association Now Co

operating With League 
Operating Here 

Announcement -of the affiliation 
of the Handicrafts Association of 
Canada, with headquarters a t Tor
onto, with the Canadian Handi
crafts League, comes from the cen

t r a l offices of the latter association 
here,. The Handicrafts League, 
which has grown rapidly during the 
pas t f ew years and has branches in 
various parts of the country, re
cords this as its first affiliation and 
the step is looked upon as one that 
will be of great .benefit to th* 
movement as a whole. 

The League lias received further 
encouragement " recently in the 
form of a grant from the govern
ment of the province of Quebec to 
assigt them wi th / ihe large display 
that they wil] place at the Canadian 
National Exhibition in Toronto in 
September* À third of the large 
railway building has been given 
over this year for the first time to 
the Handicrafts League, and plans 
are already under way for collect
ing typical work from all parts of 
Canada to place in. the allotted ex
hibition space. 

Present 'hard times for farmers 
and country folk have placed added 
value upon the work that this 
league is at tempting to perform, 

. and its officials feel that this Tor-
j onto exhibition will prove a sound 

means of placing samples of handi
crafts before the public in a large 
way. 

to 
A remark, made on this page a 

short time ago, that the brilliant 
coloring of the hills in a picture of 
the Sageunay by Clarence Gagnon 
was "perhaps imaginary," has 
brought a correction from a cor
respondent who lives on the Sague-
nay and is familiar with the scenery 
of the district under many condi
tions. This correspondent says:— 

"I venture to suggest that the 
artist may not be taking liberties 
with his brush at the expense of 
truth. 

"I have lived here for over four 
years and the magnificent color of 
the sky and these hills has never 
ceased to amaze me with its variety 
and its intensity. 

"I have seen the hills in countless 
phases of color, shading through 
palest blue to deepest rosy purple. 
I have even seen them a rich rosy 
pink in a winter's sunset. 

"I have often remarked that 
should an artist put the gorgeous 
beauty of this sky and these hills on 
canvas, no one would believe its 
truth." 

Pictures by * 

Lillian Freiman 

Notes on 
Activities in 
World of Art 

by a 
being 

A sriiall exhibition of work 
young' Canadian artist is 
shown during this week at the 
Jacoby studios, Crescent street. Miss 
Lillian Freiman, who is a Montrealer 
by birth, has studied and worked in 
Paris and her pictures are hardly 
known here. She has shown them 
chiefly in Paris and more particu
larly at the Salon d'Autumne, and 
one of them has been bought by the 
French government. 

The works which Miss Freiman 
has brought to Canada with her are 
not many and most of them are 
sketches. There are a few oil pic
tures, one of a group of people in a 
railway station waiting room, one of 
a crowd of Breton women, another 
of some Breton women at a fish 
market, another, a very interesting 
study, of a dressmaker. The rest of 
the works here are sketches and 
notes, many of them made \ from 
memory, boldly drawn and washed 
in with colour. They are studies in 
Brittany, of the bird market and 
other places in Paris, of old Breton 
women and Parisian girls, and they 
all show a good sense of type and 
character, and a feeling for composi
tion. A few landscapes and views of 
towns are treated as background 
studies but some of them are almost 
as interesting as the figure studies. 
Miss Freiman's work is essentially 
French and modern, but it hs char
acter of its own which promises 
something still better. 

A Charles II exhibition which has 
just been held in London has 
brought together a great collection 

, of furniture, pictures and personal 
/Jibelongings of the king himself and 

/ f l of Pepys, Nell Gwynn and many 
nother more or less celebrated people 

of that period. An interesting fact 
about this exhibition, apart from 
the beauty or other value of the ob
jects exhibited, is that Charles I I 
and the ladies and gentlemen of his 
acquaintance were used in this way 
to raise funds for a society which 
takes care only of eminently re
spectable young women. 

tf. s& >;. 

The Earl of Durham has decided 
that his pictures and other works of 
art at Lambton Castle are to be 
sold. The sale will include the whole 
contents of the castle, family por
traits, among them the famous "Red 
Boy," which was illustrated on this 
page a short time ago, other pic
tures, plate, china and the books of 
the library. And they are to be sold 
in April not in London but at New-
castle-on Tyne. Since two important 

(English collections have recently 
been sent to New York for sale, the 
London dealers will soon begin to 
feel the effects of hard times. 

The National Portrait Gallery in 
London has reason to complain of 
the business depression. There is no 

particular lack of eminent persons in 
the country, at least as eminent as 
many of those whose portraits are 
in the gallery, but, owing to hard 
times, they are not having their por
traits painted, so that the gallery 
will have nothing to represent them 
after they are dead. The trustees are 
appealing for small gifts of £100, and 

11 

state that each such gift will pay 
the cost of four portrait drawings. 
Some gifts of this kind have been 
received but more are still wanted. 
A drawing has two advantages; it 
is cheaper than a portrait in oils 
and it generally is smaller than an 
oil painting; and the Portrait Gal
lery is beginning to be rather 
crowded. 
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Maroih "4T" 
Ind , - ,1*82 Atar1 

Reports Indicate Many 
Valuable ObjtftWfj Donate 

ed*To Organization 
R e s p i t e a slightly lower member
ship roll, brought about • by the 
resent-financial situation, t he pastj 

y e a r was a very successful one for. 
I'the Art Association of Montreal, ac
cording to reports received at the 

•»-• aJfcrt annual meeting held late yes-
Sj^Merday in the library of the ar t gal-. 
V féeries, Sherbrooke street west. I t j 

\ ^ I was pointed 'out by the president, H. 
1 * | B . Walker, tha t during the year 

1*1931 many" priceless objects of ar t 
*had been given to tne ' association j 
l and interesting lectures had been 
neld, • while the financial report 
shoTrigd' a surplus ofJp*75 a t the end 
of t fe current yearW.. 

During the course 6¥ his Temarks, 
Mr. "V^Llker/announced that-His. Ex
cellency the J Governor-Getitefal • and 
Ladi|Be8frt»rough had coxS^ente^ to 
becôttte payons of the associativa. 
MUSf$ftï CROWDED f> 

Reports 'were also made by '«*I\ 
Cleveland Morgan and Arthur 
Browning, councillors. Mr. Morgan 
stress^*-the necessity of enlarging 
the mufeum. He pointed out that it 
was Considerably crowded and ex
p r e s s ^ the wish that t h é incoming 
counc&:<1yould take up theSmatter as 
soon agf^possible. 
" D u r i n K t h e meeting, Miss Helen 
Norton,4^ho had/donated $5,000 to 
the endowment fund, was inscribed 

% -'• I ** a benefactress of the association. 1 
'̂ JSH' j The session was concluded with 

thé election of officers. Lord Athol-
stan was elected honorary presi
dent, while l i . B. Walker, president, 
Dr. C. F. Martin and Dr. C. W. 
Colby, vice-presidents, and W. 3 . j 
Blackader, honorary treasurer, were 
re-elected for another year. Coun
cillors elected for a three-year term 
were: Arthur Browning, T. S. Gil
lespie, Elwood B. Hosmer, R. P . 
Jellett, J . W. McConnell, F . Cleve
land Morgan and Brig.-Gen, E. de 
B. Panet. Other members of the 
council who will serve for shorter 
periods elected were: Gordon W. 
MacDougall, K. C , Ross H. Mc-
Master, Hon. W. L. McDougald, 
Lieut.-Col. Herbert Molson, W. J. 
Morrice, Harry A. Norton, F . N. 
Southam, Ernest Alexander, D. 
Forbes Angus, Francis McLennan, 
K. C , R. W. Reford, G. Home Rus
sell, R. C. A., and Professor Ram
say Traquair. The permanent sec
retary is Miss Ethel M. Pinkerton. 

Those present at the meeting in
cluded : Mrs. A. Stephens, Mrs. E. 
M. Renouf, Mrs. W. D. Robb, Mrs. 
E. L. Henderson, Miss A. Reynolds, 
Mrs. E. Leslie Pidgeon, Miss Mabel 
Molson, 'Mrs. W. de M. Marier, Mrs. 
C. B. Keenan, Rev. A. Maclean, 
Lionel Judah, P. S. Stevenson, Dr. 
George Armstrong, W. E. Walsh, 
Dr. A. H. McCordick and C. M. 
Kelsey. 

IART ASSOCIATION < 
S H O I S GOOD YEAR 
Gazette karoli 4/32( 

Reports Financial, Surplus 
Though Membership is 

Slightly-^picetl 

VICE-REGAL PATRONAGE 

Need for Enlargement of 
Museum Urged—Elections 

to Council at Annual;. 
, . Meeting ; , 

@ 

fctar O U R A R T GALLERY 4/3/3Ç 
T P H O S E who a re in teres ted in the progress 
* of cultural movements ih Montreal will 

note wi th considerable sat isfact ion t h a t the 
A r t Association repor ts a successful year, 
despite the depression which migh t reasonably 
have been expected to show i ts effect upon 
such inst i tut ions first and foremost. 

The annual meet ing revealed the fact t ha t 
while a sl ight decrease in membership took 
place, the pas t twelve months have witnessed 
the receipt of impor tan t donations and o 
m a n y priceless pictures and objets d 'ar t . The 
museum section is being so well supported 
t ha t the need has arisen for i ts enlargement . 

There can be no doubt t h a t Montrealers 
a re slowly developing a t a s t e for ar t , and 
t h a t the continuous increase in the number of 
people visiting the galleries each week shows 
the value of the inst i tut ion in helping forward 
this cul tural movement . 

The Montreal A r t Gallery is a g rea t Mont
real inst i tut ion which few Montrealers , com
parat ively, properly appreciate . Housed in a 
beautiful building, which is admired for its 
archi tecture by all experts, and with splendidly 
lighted rooms, there is an abundance of ex
cellent a r t on i ts walls which visitors m a y 
enjoy. The free days are a g r e a t boon to the 
general public. They a re then enabled, like 
the citizens of European a r t centres, to see 
examples of the work of the g rea t a r t i s t s of 
all races and centuries, and so acquire a cul
ture in the finer things of life t h a t does so 
much toward the real civilization of a people. 
The more our men and women, and especially 
our youth, use our A r t Gallery the be t te r will 
it be for the future. 

. ,Although a slight decrease., in 
membership was reported, a . s u r -
plus^pf $475 for the year 1931 was 
favorably, commented-}^on yester
day?. 'afternoon at t h e ^ l s t annual 
meeting of' the Art Associa-
tif)n|j of , . kon t rea l , held in 
d ie |%ibra ry i of the Art Gal-
leriâgj Sherbrooke street west. The 
samffslate of officers was re-elect
ed, including H. B. Walker, presi
dent; : Dr. ^ F. Martin, and Dr. C. 
W. Colby- vice-presidents, and W\ 
B. blackader, honorary treasurer. 

The president was pleased to an
nounce ,tliat His Excellency the 
Governor-General and Lady Bess-
borough W a d consented to become 
patrons, v of the association. Mr. 
W a l k e i ^ l s o pointed out that while 
the current depression had some 
alight repercussion upon the affairs 
of the association, the year had 
been one fruitful in many ways. 
Important donations had been re
ceived, interesting lectures deliver
ed, and many priceless works and 
objects d'art given to the a r t gal
lery or the museum. 

Reports were also read by F. 
Cleveland Morgan and Arthur 
Browning, councillors. Mr. Mor -aç / 
speaking of the museum, remavrci 
that the need was being f e l t ^ J 
its enlargement. He exprès j 
the wish that the incoming cou »J 
would take up the matter, as 
believed it to be of some urgent 

Miss Helen Norton, who donab 
$5,000 to the Endowment Fund w< ^ 
inscribed as a benefactress of the 
asssoci: tion. 

Lord Atliolstan was elected to the 
post of honorary president. 

COUNCIL ELECTIONS. 
The allowing were elected to 

serve on the council for three years: 
Arthur Browning. T. S. Gillespie, 
Elwood B. Hosmer, R. P.-Jellett, J. 
W. McConnell, F. Cleveland Mor
gan, and Brig.-Gen. E. deB. Panet. 

Councillors who will serve for 
shorter periods are: Gordon W. 
MacDougall, K .C: Rose H. Mc-
Master, Hon. "VV. L. McDougald, 
Lieut.-Col. Herbert Molson, W. J. 
Morrice, Harry A. Norton, F. N. 
Southam, Ernest Alexander, D. 
Forbes Angus, Francis McLen
nan, K.C, R. W. Reford, G. Home 
Russell, R.C.A., and Professor 
Ramsay Traquair. 

Members present at the meeting 
included: Mrs. E. M. Renouf, Mrs. 
E. L. Henderson, Mrs. W. D. Robb, 
Mrs. E. Leslie Pidgeon, Mrs. A. 
Stephens, Dr. George E. Armstrong, 
Rev. A. Maclean, W. E. Walsh, 
Lionel Judah, Dr. A. H. MacCor-
dick. C. M. Kelsey, P. S. Steven
son. 'Miss A. Reynods, Miss Mabel 
Molson. Mrs. C. B. Keenan and 
Mrs. W. de M. Marier. 

Miss Ethel M. Pinkerton i:s the 
permanent secretary. 

«\ 

Interest in 

Mural Painting 

Sees Revival 
StaiL 

The ar t of mural painting is show
ing promise of increased activity in 
New York, no matter what may hap
pen to other forms of art, and the 
painters who do, or might do, such 
work are looking forward to more 
and better opportunities of practis
ing their art. The big spaces which 
have to be made in modern hotels 
and office buildings call for some 
decoration of this kind and the cost 
of it is very small in comparison 
with the enormous costs of the 
buildings. The first stir seems to 

. have come from the opening of the 
1 mural pictures, by Spanish artists, 
i in the new Waldorf Hotel and this 
has been followed by an exhibition 
of designs, and cartoons for mural 
decorations by American painters. 

! While there are already many build-
! ings of which the walls seem made 
: to carry pictures, a still greater op-
1 portunity is in sight in the group 
of huge buildings which will make 
up the Rockefeller Radio City* In 
this collection of theatres, opera 

! houses and other public buildings, 
which are to cover several city 
blocks and are already under con-

\ struction, there must be enough wall 
* spaces, in places accessible to the 

public, to make a mural painter's 
paradise. If the owners of the pro
perty can only look a t the. matter 
in the same way as the painters, 
mural painting should be a lively 
business in New York for several 
years to come. 

IRAYOH PORTRAITS 
ffSazette-4/&/32 
Jeter's Personality Features 
Work of Henri de Nolhac 

Now on View 

Crayon portraits of unusual .viv
idness and character are on view 
a t the galleries of W. Scott and 
Sons, Druramond street, in the ex
hibition of work by Henri de Nol-
hac which opened yesterday under 
the patronage of Edouard Carter-
or, French consul-general. 

Amon^ the hundred or so por
traits on view, ranging from young 

| to old, from one nationality to an-
1 other, there is to be noted a pe-
I culiar ability to get a t something 
§ beyond a mere presentation of 
5 feature. The basis of each sitter's 
| personality seems to. be included, 
\ and one does not look a t just a 

crayon drawing of a stranger. It 
is as though the subject had been 
made to show himself or herself 
with weaknesses and strength on i 
the surface* The manner in which [ 
M. de Nolhac has caught them is 
extraordinary. 
. The gem of the collection is a 
portrait of Dr. Victor Pauchet, an 
eminent Parisian doctor, taken in 
profile, one of the very few shown 
in this pose. The head could hard
ly be that of anyone but a doctor, 
and there is an understanding in 
the features, which lends itself to 
this conclusion. Another fine piece 

! of work is of the Hon. Philippe 
Roy, the Canadian Minister in 
Paris, while Arsène- Henry, the 
French Minister to Canada, is 
hardly less admirable. A first 
glance would make it appear- as if I 
each picture had been tossed off 
in a few moments, a sort of snap
shot taken when the subject was 
most natural . A closer scrutiny1 

shows the fine technique behind 
the artist 's crayon, a training 
which has enabled him to climb to 
the high position he occupies in 
the present world of art. Luigi 
Pirandello, the Italian playwright, 
lends himself to a splendid study, 
as does Andre Maurois, the French 
novelist. That M. de Nolhac is! 
happy, in the matter of artistic 
sitters is further borne out by the 
sketch of Abel Bonnat, the noted 
French critic and of the Duc de 
la Force, a member of the French 
Academy. 

Others whose portraits adorn 
the walls are the Marquis d'Argen-
on, descendant of one of the ear-

| l y governors of Canada; Marshal 
| Lyautey, the French soldier, who 

has been governor of Morocco 
since the war; Firman Roz, direc
tor of French-Canadian studies in 
Paris, and Maurice Paleologue, who 

1 was French Ambassador in Rus-
is ia a t the declaration of war. 
! M. de Nolhac has on view no 
i ordinary series of crayon portraits. 

j There is something different from 
the usual run of exhibits. He seems 
definitely more in sympathy with 
his sitters, be they pleasant sub
jects or not, . and, in the latter 
case, he does not fail to express 
his opinion. 

;; Tragedy Stalks | 

:|n German 

| Art Circles 
\ Star 9/3/3S" 
I The best ar t df Germany has al

ways come from the south but the 
! love of art, or at any rate the re

spect for it is just as great in the 
• north and the people of Berlin and 
\ their rulers have been at much 
•t trouble to make their city an art 
) centre. This fact gives point to the 
I news which is given in a letter from 
I Berlin to the London magazine, the 
j studio, for it shows art and artists to 
S be in a very deplorable state there. 
* "If a turn of the wheel does not 
! come soon, all that is connected with 
»the ar t world will go to pieces. 
j Eighty per cent of artists have an 
I income of 50 marks or less a month./' 

Since this is only about $12 a month, 
it means starvation in Berlin or any
where else. And there are even worse 
symptoms; education of all kinds is 
something of which Germans have 
always taken the greatest care, but 
"Of five Art Academies, three are 
already shut; the state schools have 
been closed because they could no 
longer be kept heated; the younger 
teachers are on the streets." "The 

fi closing of the Museums is seriously 
f. discussed and the Universities will 
: be the next to go." 
\ Artists are having difficult times 
fojrùver the world, but even in coun
tries where art is considered to be 
jherely a luxury, to be enjoyed after 
•everything else is provided for, 
th ings are not nearly so bad as they 
evidently are in Berlin. "In the art 
Ï! exhibitions placards are displayed, 
istating that the artists are prepared 
]to exchange their pictures for nour
i s h m e n t or clothing." The letter to 
| the Studio ends wijh the remark, 

Small wonder that the flood of ex
tremism mounts on . every hand," 
Artists in North America can plainly 
comfort themselves with the thought 
Ithat their lot might be very much 
H \ s e than it is. 

>ap$i*m»-
NEfYOEERSliW 
,ARTFfffl . ( M M 

G a z e t t « r - t e / s / 5 S 
Collection Assembled by 

Lawren Harris Shown at 
The .Roerich Museum 

V: 

^'P,7$M$i 

(Sp^ ia l to The Gazette.) 
r - X e w ' Yorkv# March 18.—Large 
^umoers of American, art, lovers are 
faking advantage of the ' opportun-

Vfity;to view a comprehensive collec
tion of paintings by contemporary 
Canadian artists, assembled by 
Lawren Harris and presented, mi
lder the patronage of the Hon. Wil
liam Duncan Herridge, K.C, Can
adian Minister to the United States 

' and Mrs. Herridge, by International 
iArt Center of The Roerich Museum, 

.;ol0 Riverside Drive. 
. | The exhibition contains examples 

j of work inspired by the coasts of 
• Labrador and Greenland; by the 
j'fishing villages of Nova Scotia, 
i New Brunswick and Gaspe; by the 
{north, shore of the St. Lawrence 
'•^• . (r in French Canada; by the 

/\i Superior region of Northern 
s//".Vrio: by the Rocky Mountains 
of British Columbia and by the 
West coast country. 

j Most of the artists show a 'char
acter is t ic tendency to respond to 
the remote and sterner moods of 
nature which appeal more to the 

j spirit than to the senses. A cata
logue note justly observing that 
ithese artists, "have experimented in 
; their own way with their own 
materials and have primarily been 
Interested in finding a distinctively 
jjanadian expression -synchronizing 
M-ith the mood of their own time 
jand place." 
j'J To the average American lover 
î|>f art this group of paintings by 
fjuanadian art ists will no doubt ex-
Ifcite quite a medley of different 
J reactions. It will be seen as a de-
Si finite linking of the old with the 
•i1 new—linking mountains and snows 
? j that are older than history with the 
•^present-day life of a nation that is 
distill new, rugged and optimistic. 
hi By way "of contrast there is 
jj>{"Mountains" and "From the .North^l 
y'.Shore, Lake Superior," by Lawren 
«•'Harris, which seem to freeze one's 
5 attention by what might be termed 
|̂  their severity, while Edwin Hol-
ftgate's "Laurentian Hills" with 
Ijyarying color values imparts a more 
Ijintimate and sympathetic message 
$ks do "Old Store at Salem, Ontario," 
!j by A. J. Cassoii; "Ontario Hill 
ti Town," by Harris and "On Lake 
i St. Louis," by Sarah Robertson. 
| In addition to Lawren Harris, 
ĵ who assembled the collection the 
Vwork of the following artists is in
c luded : Edwin Holgate, A. Y. Jack-
;;son, Arthur Lismer, A. J. Casson, 
U<\ H. Yarley, Emily Carr, L. L. 
^Fitzgerald. Prudence I-Ieward, Bess 
Housser, Yvonne McKague, Isabel 
McLaughlin, Lilias Newton, Sarah 
Robertson and George Pepper. 

/ / 
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For McGiU Is Advocated] WEEK'S REVIEW* OF 
Star Mar oh 4 , 1934 r . ...; ^ 

• o. 

N.Y. HAS EXHIBITION 
OF CANADIAN ART 

aaza±Aa-.7/3/S2 4 
Collection of Pictures Shown [ 

Under Patronage of Hon. L 

.Mr, Herridge \ 

Sir Arthur Carrie Asks For Support Following Recent 
Survey by British Authority 

Erection of a seven of eight storey building on McGill c f ^ u ^ J ^ ' \ 
brooke and McTavish streets to house all public museums of the university • 
under one roof is recommended in a survey of * ^ Vniv?n\?™*™* ! 
made by Dr. Cyril Fox, British museum authority, and made public today. ; 

iBr. Fox also made a survey of the , 
Art Association of Montreal and the I 
Chateau de Ramsay which has not J 
as yet been made public. i 

«'The absence of an adequate public j 
museum in the City of Montreal,,"' 
Dr. Fox pointed out in his report on 
McGill museums, "places on McGill 
University, by reason of its historic 
and important position in the cultural 
life of the city and 'district and its 
possession of so much museum ma
terial, the duty of doing its utmost 
to provide such a service. 
EXTENSION URGED. 

"It is today more than ever im
portant," he continued, "that McGill | 
University should use every effort, 
to confirm and extend its links with |j 
the life of the city and province, to 
demonstrate the value and impor
tance of the cultural services which 
it can render to the community, to 
show that knowledge is an avenue to 

better, fuller and happier living, to 
1 improve facilities for the self-educa-
Î1 tion of the adult as well as the edu-
| cation of the young." 
! McGill, the report points out, has 
j the material to provide learning by 
I seeing for "the possession of (1) the 
I collection of the McCord National 
j Museum with its ' priceless historical 
I material covering the whole of Cana-
! dian history ; (2) of the Canadiana in 
[the University Library; (3) of the 
[Canadian Indian collections in the 
Ethnological Museum, enable the Un
iversity to illustrate the prehistory 
|nd history of the Province of Que-
tec in particular and if Canada in 
general. Furthermore, material in 
he Redpath Museum forms an excel
lent basis for the illustration of the 
jeology of Canada and its fauna. 
; «'Again, the general historical, eth
nological, zoological, and geological 
îbllections provide comparative mat

e r i a l which is needed for the student 
p i these fields. 
L "The reorganization of the univer
s i ty public museums necessi ta tes 
bringing the prehistoric and historic 
collections together as far as is j 
practicable, and making them readily 
^accessible to the public. But since 
the McCord Museum is manifestly 
unsuitable and the Ethnological 
Museum difficult of access and since 

\both are too small, à new Museum 
('building is absolutely and urgently 
necessary. 

Star MaroU 9/#& CANADIAN IN PARIS 

New York, March b\—The se
lected works of some of the lead
ing contemporary artists in Canada, 
were placed on exhibition yester
day in the international a r t centre 
of Roerich Museum, under the 
patronage of Hon. W. D. Herridge, 
Canadian Minister to Washington. [ 

The collection, assembled.by the 
distinguished Torontonian, Lawren 
Harris, aroused generous praise 
from critic and layman alike, who 
were particularly impressed with 
the modern interpretations in 
paintings of northern landscapes. 
Most of these reveal a striking 
departure from European stand
ards, emphasizing in contrast light 
and shadow effects, with neatly 
fluted glaciers, burnished trees and 
precise snowbanks. 

"The Lighthouse," by George 
Pepper, of Ottawa, at tracted much 
attention, sharing the spotlight 
with such striking works as "The 
North Shore, Lake Superior," by 
Lawren Harris, "Houses in 
Winter," by A. J. Casson, Toronto, 
"The Winter Road, Ellesmere Is
land," by A. Y. Jackson, Toronto, 
and "The Bay of Islands from 
Mount Burke," by F rank Car-
michael, also of Toronto. 

Inspiration for many of the 
paintings was found along the 
coasts of Labrador and Greenland, 
în the fishing villages of Nova 
Scotia, New Brunswick and Gaspe, 
along the rocky shores of Lake 
Superior, in the Canadian Rockies ' 
and the west coast country. 

Contributing to this group are 
Edwin Holgat^, of Montreal, Arthur 
Lis-mer, Toronto, F . H. Varley, Van
couver, who with Carmichael, Cas
son, Harris and Jackson, comprise 
the so-called "group of seven," 
whose paintings have received in
ternational recognition. 

There are also a number of excel
lent exhibits by L. L. Fitzgerald, 
of Winnipeg; Prudence He ward, 
Montreal; Sara.li Robertson, of 
Montreal; Emily- Carr, Victoria, 
B.C.; Bess Housser, Yvonne Mc-
Kague and Isabel McLaughlin, all 
of Toronto. 

The exhibition, which Is the third 
showing1 of Canadian canvases in 
the United States within the past 
four years, will continue for one 
month. 

RAILWAY STATION 
by Lillian Freiman. 

Miss Freiman, the painter of this study of the waiting room of a ^ e n c * railway '**%£ £ \ £ ° $ i ï M 
who has studied and painted .chiefly in Paris, ^ h e r e h « w o r l ^ h a . £en^exited. J L * £ n ° ^ t * b y t h e 
and sketches are at present being shown at the Jacoby studios, 

' French Government. 

" ^ 

SPECIAL LOCATION 
"This new museum building should 

be sited in a prominent position vis
ible and accessible from a conven
ient traffic centre. The site indicated 
is somewhere at the lower end of 
the campus (on or adjacent to Sher
brooke street) ; a very suitable loca
tion would be on the tennis courts 
between the library and the McCord 
building. 

"The museum building should be 
designed to contain primarily the Mc
Cord and the ethnological collections. 
But no musuem plans for the future 
are adequate that merely aim at the 
improved housing of the existing or
ganized collections of the University. 
These are the result of haphazard 
grcwth and are, therefore, ill-bal
anced. Nothing less than the illus
tration of the history of man in Can
ada, illuminated by a summary sur
vey of man's history in general, 
should be attempted." 

Another of the recommendations 
contained in the report is that the 
Redpath Museum be turned over to 
the department of architecture, Dr. 
Fox pointing out that this- depart
ment needs more room and that the 
Redpath Museum would be ideally 
suited for this purpose with but 
comparatively little revision of its 
interior. 

PRINCIPAL'S PREFACE 
Principal Sir Arthur Currie, in a 

preface to the report, states that 
"citizens of Montreal and graduates 
of the university will be interested 
to read the considered judgment of a 
scholar and expert on the condition 
of the museums of McGill and will 
be concerned to know that their. 
high educational value in illustrat
ing the history of Canada in par
ticular and of man in general is 
greatly reduced by the grave limi
tations which Dr. Fox describes. 

"The museum departments of the 
university have a special appeal to' 
many people, who have given, and ; 

given with great generosity. But to* 
put it quite bluntly, it is now plainl 
that further additions of material, so' 
necessary for the growth and de
velopment of our museums, will em-j 
barrass rather than assist the workM 
of the university, unless proper fa- • 
cilities for housing and exhibition 
are a t the same time provided. It ; 

is my hope that t h $ report of Dr I 
Fox will arouse and stimulate an : 

interest which will not cease until I 
we have at McGill a first class • 
museum." 

!A Sculptors 

Pictures Amaze 

Rival "Artist " 

You will find Mr. G. W. Smith 
at Hyde Park Gate, a few hundred 
yards from the home of Mr. Jacob 
Epstein, sculptor and painter. 

Mr. Smith is a pavement artist He 
is an extremely good pavement artist. 
He draws sunsets and country 
scenes, and occasionally, for a light
er motif, he draws half a herring. 

Mr. Smith is not a modern. You 
can tell that immediately. His sun
sets and country scenes look like 
sunsets and country scenes, and his 
half herring is undeniably like half 
a herring. 

I visited Mr. Smith yesterday with 
reproductions of pictures which Mr. 
Epstein is displaying at the Redfern 
Galleries, Old Bond street. I did not 
say who they were painted by; I just 
showed them to Mr. Smith. 

"Coo!" said Mr. Smith. "Who 
done i t?" 

"Those were painted by one of the 
most famous sculptors in the world," 
I explained quietly. 

"Then why don't 'e sculpt?" said 
Mr. Smith. "I could do the 'ole shoot 
}n twenty minutes." 

I inspected the "whole shoot" at 
the Redfern Galleries. What is there 
about this name of Epstein? Here 
was a collection of ill-drawn daubs 
with Biblical captions — theological 
cartoons ! 

You gaze at them and, with Mr. 
Smith, your murmur, "Coo!" 

Epstein is terribly out of date. He 
has gone back to the days when a 
bored primitive scribbled on his cave 
wall with a burnt stick. These Rima 
pictures do not need criticism: they 
need a sponge. I have seen better 
anatomy and better colouring and 
more imagination in the annual ex
hibition of an elementary school 
third form art class. 

A woman wearing a green and yel
low jumper described one of the pic
tures as "powerful." So is a Mills! 

j bomb, but would you exhibit it at the I 
' Redfern Galleries? I 

—London Daily Express, 

M Biblical 

Illustration 

In Eaton Gallery 
_ Star 9 /3 /32 
The large picture 6f "The return 

from Calvary" by Herbert Schmalz, 
which is at present on view in the 
gallery of the Eaton Company, was 
painted in 1891 and is of a kind that 
is far less often seen now than was 
formerly the case. In the nineteenth 
century illustrations of biblical or 
historical subjects always took up a 
large amount of space on the walls 
of Royal Academy and other big 
exhibitions; their purpose was to tell 
a story or to make an emotional ap
peal to the spectator; historical ac
curacy was generally respected but 
not allowed to interfere with the 
story, and truth of lighting and color 
were frequently made subordinate to 

Portrait 

Drawings by 

Noted Visitor 
Star -9 /5 /g2 

dramatic or emotional effect. Pictures 
of this sort were always popular, 
they were frequently engraved or 
photographed and many of them be
came well known as book illus
trations. 

The work by Schmalz which is now 
being shown,—one of many such by 
him,—is a very good example of this, 
now rather unfashionable, kind of 
picture and, apart from . its own 
merits shows by contrast the modern 
changes in pictorial taste and helps 
to suggest the absurdity of fashion 
in matters of art. Five figures, com
ing towards the spectator, are 
ascending a wide flight of steps ris

ing from a city, with Roman build
ings, in the valley below. They are 
the Virgin Mother, with Mary 
Magdalene and' St. John, in front, 
followed by two other women, Two 
of them look back across the city 
to the distance where the hill of 
Calvary rises, surmounted by the 
three crosses, -which stand out in sil
houette against a bright gleam of 
light below the black storm clouds 
of an evening sky. The general ef
fect of the picture is highly dramatic 
and this is heightened by the at
titudes of the figures, the faint gleam 
of light on their faces and many 
other touches of the kind. 

/" 
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TWENTY YEARS AGO. 
Montreal.—The twenty-ninth Spring 

Exhibition opened at the Art Gal
lery, Phillips* Square last evening 
with a private view which was unus
ually largely attended, over eight 
hundred members of the Art Assoc
iation and their friends being pre
sent. The occasion had an added 
interest by reason of the fact that 
this, exhibition is the last which will 
be held in the present building. The 
guests were received at the entrance 
by Mr H^ V. Meredith and by Mrs. 

il Meredith. 

/v 
ù 

SL number of attractive people, 
some of whom are learned or other
wise important, while others are only 
charming, make very pleasant com
pany on the Avails of W. Scott & 
Sons' gallery at present; they appear 
in some three dozen portrait d raw 
mgs by Pierre de Nolhac, a Fren 
artist who is visiting Montreal. P o r 
trait drawings, from the time of Hol-> 
bem onwards, have always been able 
to give something more intimate 
about the subject's character than 
formal oil pictures; they can often 
catch some feature of expression or 
movement which does not: remain 
unchanged long enough to be painted 
and one is convinced that this is true 
of Mr. de Nolhac's drawings. They 
are on a small scale, heads and 
shoulders or, at most, half lengths 
drawn in red, brown and black 
crayons, with, in a few cases, some 
green or other color. Though the 
size and general arrangement is the 
same m all of them, there is no 
sameness in the collection; the sure-
ness of the handling and the simplic
ity and economy of means makes 
them all good pictures, while each 
one of them has some qual i ty ' of 
character and expression which gives 
it individuality and convinces one 
that it mu3t be a good portrait. 

Most of the portraits were made in 
Pans or elsewhere in France, a few 
were made in New York or other 
places, and the French ones are per
haps the more interesting. Mr. de 
Nolhac's sitters have been of many 
kinds, but all of them worth drawing 
for one reason or another. They in
clude Academicians and other men of 
art or letters, diplomats, some ath
letes and a number of ladies, older 
and younger. Among those who are 
more or less known to Canadians are 
Philippe Roy, the Canadian Minis-, 
ter in Paris, and Arsène Henry the'l 
French Minister in Ottawa, Mile. 
Lucienne Radisse, the French violon
cellist who played here quite recently 
and the French Ambassador, Maurice 
Palaeologue, with a very noticeable 
resemblance to Clemenceau. Others 
3f the more eminent people shown 
nere are Marshal Lyantey, in civilian 
dress, Andre Maurois, Pirandello, the 
Italian dramatist, both very striking 
heads, and Firmin Roz, who is 
known to many Canadians as the 
director of the Canadian students' 
house at Paris. 

v: 
To Receive At Exhibition, 

Receiving tomorrow evening at the 
I opening of the forty-ninth annual 

S~tx spring exhibition at the Art Associa-
f' . j \ ; tion of Montreal a re : Mr. H. B. 
I \f ) . Walker, the president, his daughter, 
\ / J J Mrs. George R. Marier, and the vice-
v — ^ president, Dr. C. F . Martin, and 

' Mrs. Martin, 

'}*&***?& 
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1 OutfttDHiri^Ph/sfallf and 
McGill Professor 111 

Only Few Days 
(From !Last Night's I>ate Editions) 

Funeral services for Dr. Alexander 
Dougall Blackader, who died at the 
Royal Victoria Hospital this fore
noon following a week's illness, will 
be held Wednesday afternoon at 2.30 
o'clock at St. George's Church, of 
which he was a member. Rev. 
Canon A. P . Gower-Rees, the rector, 
will officiate. 

Dr. Blackader, M.À., M.D., CM., 
LL.D., M.R.C.S., one of Canada's 
most distinguished physicians and 
emeritus professor of pharmacology, 
therapeutics and pediatrics at McGill 
University, was a native son of 
Montreal, being born here in 1Ô47, 
the son of Francis Fraser Black
ader and Margaret Pringle Drum-

} mond. 
Following scholastic training he 

entered McGill University, graduât; 
ing in Arts in 1870 and in medicine 
the following year. Further train
ing at St. Thomas3 Hospital, Lon
don, England, and at Vienna and 
Prague followed his entrance to the 
practice of medicine. 

FOUNDATION FOR EMINENCE. 
The foundation for his later emi-

f nence as a specialist in children's 
1 diseases was laid during the early 

practice of his profession in England. 
Before he came back to Montreal in 

i 1877 he acted as resident physician 
a t the great Ormond Street Hospital 
for Sick Children in, London. 

Back in his native city Dr. Black
ader began his long and arduous 
fight against the existing high mor
tality rate among children. Appoint
ment to various hospitals followed 
shortly after his return. In 1885 he 
was named physician to the General 
Hospital. He was also consulting 
physician to the Protestant Infants' 
Home, the Montreal Dispensary, 
Montreal Foundling and Babies' 
Hospital and chairman of the 
medical board of Alexandra Hos
pital. 
HEALTH OF YOUNG. 

A great part of his efforts was 
devoted to educating the public of 
the importance of guarding the 
health of the young. A frequent 
speaker and writer, his fame as a 
child specialist soon spread beyond 
the border of his native land. Re
cognition of his eminence in his par
ticular field came with his election 
as president of the American Pedia
tric Society, in addition to high of
fice and membership in other na
tional and international societies de
voted to the advancement of child 
health. 

His long and distinguished as
sociation with the medical faculty 
at McGill University began only a 
few years after his return to Mont
real. His resignation as a pro
fessor was accepted regretfully by 
the Board of Governors in 1921, thus 
closing a teaching career at the 
university extending over three de
cades. 

HONORED WITH DEGREE 
McGill, which he served so long 

and well, honored him with the de
gree of Doctor of Laws, honoris 
causa, the same year during the 
Graduate Reunion of 1921. 

Among the colorful incidents in 
his career was his service as as
sistant "surgeon to the Montreal 
Garrison Artillery during the Fenian 
Raid of 1870. His only son, Capt. 
Gordon H. Blackader, of the 42nd 
Battalion, was killed overseas during 
the Great War. 

The survivors include his wife, 
formerly Miss K. E. Skelton; one 
daughter, Mrs. J. Colin Kemp, of 
Montreal; three brothers, W. B. 
Blackader and Louis Blackader, of 
Montreal, and Dr. Edward Blackader 
of Toronto, and one sister, Miss Alice 
Blackader, of Montreal. 

DEAN PAYS TRIBUTE 
Dean C. F. Martin, of the medical 

faculty at McGill, in paying tribute 
to an esteemed colleague of long 
standing, said: "In the passing of 
Dr. Blackader, the medical profes
sion and the community have sus
tained a very grievous loss. ' For 
many years he had been a professor 
of children's diseases and thera
peutics at McGill University, and as 
a writer, a teacher and a prac
titioner, he was known and esteemed 
both on this continent and in Great 
Britain. 

"In spite of his advanced years he 
was still very active in professional 
work till a week ago, and continued 
not only his duties as medical 
adviser to the Bank of Montreal, but 
also as editor emeritus to the Can
adian Medical Journal. It was due 
to his efforts alone that this journal 
was brought up to a state of excel
lence which made it one of the best 
journals of its kind in the British 
Empire. 

"It is perhaps more in a personal 
way that his loss is most keenly 
felt, for Dr. Blackader stood among 
his professional colleagues as a type 
which expressed the. very highest 
ideals of his profession and exem
plified both in work and in deed the 
truest character of the perfect 
gentleman." 

In USA 
Staa-3&fâ/ZZ 

The Boston Museum of Fine Arts, 
which is now under a new director, 
Philip Hendy, who has lately come 
out from England, is about to hang 
in its galleries a collection of re
cently painted pictures by European 
artists, representing newer move
ments in European art. Till now the 
museum has had no picture on view 
more modern^ than Renoir and 
Claude Monet. 

The Metropolitan Museum in New 
York remains more conservative and 
has few if any examples of the new
er pain+,ng, -Still more conservative 

!
; is the -Kansas City gallery ,a rich 

j gallery with millions to spend, and a 

i
«- clause in its charter, which forbids 

it to acquire any work of art till 
, the artist has been dead a t least 30 

years, 

j | The first number of a new ar t 
! publication, the Arts Weekly, was 
J issued in New York a t the beginning 
Y of March. I t continues and replaces 
S the monthly, The Arts, which will 
)' no longer be published. The new 
ji weekly, besides dealing with painting 
•I! and sculpture, has sections given to 
; drama, films, architecture and 
;; music. 

# * # 
An exhibition has lately been 

held in the Pennsylvania Museum of 
Art a t Philadelphia of "objects of 
every day life in which perfect 
adaptibility and good taste are 
merged." There would appear to be 
nothing very new in this, but the 
exhibition was, in point of fact, one 
of articles made by machinery in 
mass production, and it was claimed 
tha t "the objects displayed, while 
satisfying a high artistic standard, 
will be available to the average 
consumer because of their low cost 
and wide distribution.'* This ex
hibition of what was also called 
"housekeeping apartment art*' was 
intended to show the results which 
can be got by means of good de
signing for mechanical workman
ship. 

Portraits 

Of Montreaiers 

On View 
Star -16/5/32 

Oscar de Lall, a Russian artist 
who has recently come to Montreal, 

'i has a small collection of his portrait 
drawings in charcoal on view at the 
New Gallery, which has just removed 

. from Drummond street to new 
quarters at 1407 Crescent street. Mr. 

; de Lall handles his medium effec-
; tively and, since the subjects of his 
! his drawings are all ladies and 
i gentlemen, mostly ladies, well known 
i in Montreal society, every visitor to 
; the gallery will be able to judge, 
\ from one or more of them, of their 
! success as portraits. A fault of 
| several of them is that they are 
) rather too stiff and posed, as if the 
'sitters had been rather too conscious 
of the fact that they were sitting 
for their portraits, but there are 
others in which there is more feeling 
of life and movement. 

In the same gallery there are a 
number of landscape oil pictures by 
Hutton Mitchell, very characteristic 
works which show something of the 
varieties of style with which he 
paints his different subjects. 

Gazet.te 1673/32 . 
, Painters Are Led Astray by 

Critics, Says E. Wyly 
Grier, P.R.C.A. 

Coming Art 

Exhibitions 

In Montreal 
Star 16/3/32 
The formal opening and private 

view of the Spring Exhibition of the 
Art Association of Montreal is tak
ing place tomorrow evening, Thurs
day, March 17, and the exhibition 
will be. open to the public from 
Friday morning- onwards. 

Norman Howard, English painter 
and illustrator, well known to many 
people in Montreal, returned here 
about a week ago from New York, 
having just come back from a long 
journey in Egypt, Palestine and 
Trans-Jordania. In the course of it 

I he weqt with a light-car expedition 
i across the Syrian desert to the 
j famous but rather inaccessible rock 
j city, Petra. Other places in which 

he has painted have been Thebes 
' and Karnak. He will probably hold 
j an exhibition of his work in Mont-
! real before long. 
I •» %'• # * 

j By special arrangement , the an
nual exhibition of oil pictures by 
Robert Pilot, A.R.C.A., will be held 
at the Arts Club, Victoria St. and 
will open next Friday. 

INDIVIDUALITY LOST 

Effect of Internationalism 
Pointed Out in Lecture 

to Women's Art 
Society 

No good painting was ever done 
t o ' please the critics; imagine 
Whistler trying to produce a pic
ture that Ruskin would like, or 
Sickert one to win the approval of 
Roger Fry, suggested E. Wyly 
Grier, president of the Royal Cana
dian Academy, yesterday during a 
lecture which constituted, as he 
sajd of an art icle written by Ches
terton, "a biting ar ra ignment of 
t h e self-expressionists or ego
maniacs who aompose the majority 
of ul tra-modernists ." Mr. Grier ad
dressed the Women's Art Society 
a t a meeting held in Stevenson 
Hall, and quoted extensively from 
writers on the subject of modernis
tic painting. ^ 

After many a laughter-provok
ing thrust a t the modernists, and 
a display of slides made from 
their pictures, Mr. Grier concluded 
by saying: "To be fair to my ene
mies, I think modernism has 
within its ranks men who have 
something to say; there is some
thing fine in its welter of ugliness." 
There were some artists who had 
gained something from it, he be
lieved, showing a picture by Fleet
wood Walker by way of illustra
tion. 

The anti-national character of 
modern ar t was pointed out by. 
writers whom Mr. Grier quoted. 
The editor o,f the English magazine, 
The Studio, had written that there 
was far too much internationalism 
in it. Young art is ts were turning 
their backs upon their own coun
tries. Paris was the centre, a con
glomeration .of races producing 
what was known as modern art, or, 
curiously enough, modern French 
ar t . In the melting pot the indivi
dual appeared to Jose his individual
ity and the craftsman his crafts
manship. All these people, of every 
race, were painting the vsame fat 
woman, the same cardboard tree, 
the same apple on a napkin, the 
same assortment of geometric 
shapes, and it was impossible to 
say of any one of them whether it 
was (he work of a German or a 
Japanese. 

The critics were trying to make 
the painters conform to a hidebound 
code. One result of the new jar 
gon was to alienate the painter still 
further from the public. The word 
"abstraction" had had a most par
alyzing effect. "Rhythm" played 
the same part in much of this crit
icism as did stewed prunes in the 
life, of the average boarding house, 
said Mr. .Grier. 

Examples of the charm of the 
15560 school were shown on the 
screen, the first being Manet's "Lady 
With a Parasol." Pictures by sev
eral of the pre-Raphaelites followed, 
after which appeared examples of 
the modernist type of painting. 

The gravest and most alarming 
aspect- of modernistic a r t ' was its 
indication of widespread degene
racy, of psychopathic conditions, the 
speaker commented. 

Mr. Grier quoted from a letter 
he had written to The Times when 
•in England to present an address to 
H.R.H. Princess Louise commem
orating the fiftieth anniversary of 
the founding of the Royal Canadian 
Academy. In his communication, 
whîch the London newspaper used 
for a featured article, he had said 
tha t an iniquitous compact exist
ed between the ar t dealers and the 
•critics. Fine work being limited in 
quantity, the dealers were getting 
the critics . to praise rubbish, of 
which the supply was inexhaustible. 

Among the fetiches of modern ar t 
Mr. Grier spoke of Cezanne» He 
had been a conscientious, plodding 
man. with a message which he had 
failed to express clearly, and many 
a painter had consequently been 
led astray by him. Examples of pic
tures by Cezanne were shown, 
contrasted with them being works 
of those who were "influenced" by 
him. Gaugin and Van feogh had 
•talent, but were not deities, the 
speaker said. 

Mrs. C. L. Henderson presided. 
After the meeting tea was served. 

An exhibition of paintings by 
members of the studio group was 
held in an adjoining room, being 
arranged by the convener, Mrs. L. 
A. Maclean. 

Dr. A. D. Blackader, who die^v a t 
| the Royal Victoria Hospital Monday 
• after a notable career. 

—Photo by Bhmk/& Stroller. 
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Many citizens of Montreal will personally 
regret the passing of Br . A. D. Blackader for 
the .reason tha t a t one t ime or another he hajd 
been called to attend them as children. His 
long career in this city and his very extensive 
practice made }iis name a household word for 
more than one generation. Few men were bet
ter known on the streets , where his familiar 
figure was to be seen a t all hours of the day, 
and night, too, for tha t mat ter , during the 
more active years of his practice. Health was 
given him to continue his good work almost 
until the end, and in his eighties his mind was 
keen and his body active, so tha t he was able 
to go about his business as briskly as a- man 
of half his years. 

Dr. Blackader was a native of Montreal and 
was one of numerous graduates of McGill Uni
versity who achieved fame as medical prac
titioners and added lus t re to t ha t grea t insti
tution. His knowledge and skill were recog
nized all over Nor th America and in Great 
Britain as well. I t was in 1871 tha t he re
ceived his medical degree a t ' McGill. after 
which he studied in London, Vienna and 
Prague . For a while he was a ship's surgeon, 
and when he settled down to practice in Mont
real he was well-qualified for his life's work— 
tha t of healing. He was part icularly skilled in 
the t rea tment of children's diseases. .He was 
a family doctor in the real sense of the"* word 
and always remained so. He rendered / valu
able service to McGill over a long period of 
years as lecturer and professor, and also found 
time to take an active practical interest in 
better housing and sani tary conditions gener
ally. Despite all these activities, Dr. Blackader 
found time for golf and angling and was a 
member of several clubs. His career, indeed* 
was a remarkably active one and his passing 
a t the ripe age of 84 will leave a void in many 
circles. There is widespread sorrow in his 
death, for a very well-known, useful and con
scientious citizen of Montreal has gone to his 
reward. 

Excavators Add Objects to 
Already Rich Treasure 

MEXICO CITY» March 16—(A. P.) 
—A small bagful of pearl and gold 

: beads, some of them almost too 
, small to handle, was added yester-
, day to the Oaxaca treasure trove, 
! recently discovered in a Mixtecan 
j tomb at Montfr>Alban. 

Prof. Alonzo Caso and his aides 
carefully screened the sandy dust 
on the floor of the tomb for several 
weeks to add these small objects to 
the treasure, which was moved here 
recently and was described as one of 
the richest archaeological finds 
ever turned up on the American con
tinent. 

Some of the beads brought here 
were so small t ha t the finest needle 
would not penetrate their perfora
tions, and the excavators have been 
convinced that many still smaller 
ones have been lost in the sandy 
floor of the tomb. 
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CORNELIUS 

Though records of Cornelius Krieghoff's early life do not exist, it is 
German father and a Dutch mother. He appears to have come to America 
from 1837 to 1840, and may have fought in the Seminole war, which was 
lessons. He was for a time in Toronto and then came to Montreal. I t is 
Montreal Society of Artists, a number of pictures in the Society's first 
Montreal, he moved in 1853 to Quebec, which was his home for most of the 
and, in the following year, moved to Chicago, where he died a few months 

Krieghoff's pictures are chiefly scenes of Habitant or Indian life, 
possession of Quebec and Montreal families, and some are in England, 
them from the painter. 

KRIEGHOFP 
In the collection of Mr. H. A. Norton. 

practically certain that he was born in Amsterdam in or about 1815, of a 
when he was just over twenty, since he was in the United^ States Army 

going on a t the time. After 1810 he went about the country* giving music 
not known when he began painting but he exhibited, as a member of the 
exhibition, in 1847. Finding it difficult to make a living by his. art in 
rest of his life. He went to Europe in 1869 but returned to Quebec in 1871 
later, in 1872. 
sometimes with landscape settings. Many of the best of them are in the 

where they were taken by officers of the Quebec garrison, who bought 
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En haut, à gauche: Le temps des sucres, tableau par Narcisse Poirier. A droite; Hliter à Saint-Fidèle» par 
Alex Jackson, de Toronto. En bas, à gauche: Pêcheur gaspésien, par André Biéler. A droite: Paysage 
d'Hochelaga par Marc-Aarèîe Fortin. «— (Clichés la "Presse"), 
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Art Association Has 
Forty-ninth Annual 

Spring Exhibition 
—W^-3#fo/& 
The forty-ninth Spring Exhibition 

of the Art Association of Montreal 
is well up to the standard of those 
which have preceded it in recent 
years. The number of the exhibitors 
is very large and many new or little 
known artists find an opportunity of 
showing their work to the public; 
most of- them, of course, come from 
Montreal or its neighborhood, but 
nearly all parts of the Dominion are 
represented, from east to west. There 
are very few, if any pictures which 
stand out conspicuously, and this is 
all the more true because most of 
the exhibits are of a fairly modest 
size. On the other hand there is a 
good allowance of works of an un
usual or experimental kind, some 
few with a little of the sort of 
originality which is close to eccen
tricity,—pictures of 5the kind thatj 
help to relieve the respectable sol
emnity which afflicts most exhibi
tions of this sort. The Hanging Com
mittee has been as lenient, not to say 
generous, as ever and has let in a 
number of works which could quite 
well have been spared. 

Among the members of the Royal 
Canadian Academy and other senior 
and better known artists who have 
work here are G. Home Russell, F. 
S. Coburn, A. Y. Jackson, Maurice 
Cullen, Alphonse Jongers, Alfred 
Laliberte, Albert H. Robinson, H. 

\ Ross Perrigard, F. McGillivray 
j Knowles, Charles de Belle, John 
I Hammond, Paul Earle. Alfred Mickle, 
\ Archibald Browne, Wilfred Barnes 
S J. Melville Miller, Elizabeth S. Nutt, 
\ Hugh Jones, Charles W. Simpson. 
I Robert Pilot, Paul Caron, Percy 
• Nobbs, George Fox, Alice Des Clayes, 
Kathleen Morris and Peter Shep-

; pard. 
' Pictures, of which a larger pro
portion than usual are in water color 
or pastel, are shown by George C. 
Adams, Carl Ahrens, Mrs. Melita 
Aitkcn, M. Alexinder, Frank D. 
Allison, Mrs. D. M. Bagley, G. S. 
Bagley, Janet S. Bartman, Richard 
Baxter, Harold Beament, F . Bech-
man, Jack Beder, Olga Bell, Alexan
der Bercovitch, Hans Berends, Andre 
Bieler, Charles R. Bone, Marjorie 
Borden, L. Holland Bouchard, Guy 
Brock, K. S. Brodie, St. George Bur-
goyne, G. L. Camerero, Robert G. 
Campbell, Hazel M. Caverhill, J. 
Charlebcis, Aileen A. Cherry, T. L. 
E. Constantineau. 

V-' 

Muriel Cottingham, John G. Crab-j 
tree, Frederick G. Cross, Eleanor E. 
Curry, Kathleen Daly, Barbara M. 
C. d'Arcy, Berthe Des Clayes, Isa
belle Dodwell, Frank Downey, Mrs. 
Gillelan G. Duclos, Mary A. East-
lake, H. Valentine Fanshaw, Marc 
Aurele Fortin, Alyne Charlebois-
Gautfiier, Rolland Gissing, Constance 
M. Griffin, Ida G. Hamilton. Edith A. 
Harding, Elizabeth M. Harold, James 

r^^nderson, Frank Hennessey, Ruth 
Henshaw, M. R. Holland, Ida M. 

iddell, Mary Hughes, Lucy Jarvis, 

Dorothy Johnson, Rachel Julien, C. 
W. Kelsey, E. Jerrine Kinton, 
Ernestine Knopf, Lila McGillivray 
Knowles, Jean Douglas Kyle, Gert. 
Lamartine, J. H. Lee-Smith, Mari
anne Lee-Smith, Agnes Lefort, Mar
guerite Lemieux, Winnifred D. 
Lewis, R. H. Lindsay, Mabel Lock-
erby, Walter C. Lohse, Beatrice M. 
Long, Gordon W. K. Lyman, Lorna 
Macaulay, T. R. MacDonald, D. H. 
MacFarlane, Mary Mack, Betty 
Maw, David McGill, Margaret Mc-
Gill, Mrs. Christian McKiel, Eliza
beth McLeod, Charles M. Mendell, 
Ruth Miller, David B. Milne, Hut-
ton Mitchell, Andre Morency, Kath
leen M. Morris, A. R. C. A., Reed 
Muir, Mrs. Jean Munro, Alec J. 
Musgrove, Ernst Newmann, Allison 
Newton, Mina Nott, Norma Overend, 
Jean Palardy, Frank S. Pânabaker, 
A. M. Pattison, D. A. J. Pavitt, 
George D. Pepper, Phyllis M. Per-
cival Gordon Pfeiffer, . Narcisse 
Poirier, Albert Riecker. Eric Rior-
dori, Tom Roberts, Sarah M. Robert
son, Doris Evans Ross, Stanley 
Royle, Charles J. Saxe, Ethel Seath, 
Kathleen Shackleton, Frank Shad-
lock, Valentin Shebaeff. Peter C. 
Sheppard, A.R.C.A., Louis Shklar, 
Henry J. Simpkins, Lynn Sissons, 
Freda Pemberton Smith, H. Leslie 
Smith, Marjorie Smith, Owen Sta
ples, O.S.A., W. L. Stevenson, 
Joseph Sulyok-Papp, Thurstan 
Topham, Marjorie Hughson Tozer, 
N.S.S.A., Charles Tulley, Edward 
Tulley, Desmond Vachell, Mrs. 
Catherine H. Van Tuyl, Roger Viau, 
E. M. B. Warren, R.B.A., Adelaide 
Webster, William P. Weston, Peter 
White. P. Roy Wilson, R. L. Wright, 
Jack Young. 

Etchings, drawings and designs 
are shown by several of the artists 
mentioned above and also by John 
J. Barry, Ruth O. Bell, Maude B. 
Blachford, Dorothy R. Coles, G. K. 
Crowe, Oscar De Lall, A. L. Ewan, 
Marc Aurele Fortin, Arline Génér
aux, Isobel Hardie, J. Burn Helme, 
Eve Heneker, Nicholas Hornyansky, 
William A. Howard, Leonard Hutch
inson, James Kennedy, Maurice Le-
Bel, Margaret MacKenzie, Edgar S. 
Marrotte, A.R.I.B.A., S. H. Maw, 
Iva Haisman MePhee, Richard W. 
Moore, Louis Muhlstock, Koenraad 
Nijenhuis, John Greene Pierce, Wil
liam Rigg, Mavgrethe Siversleth, 
Noel Sorbonne, Pamela Tan se v, G. 

,: Vanderpoll, Rose Wiselberg, W. J. 
(Wood, J. LeRoy Zwicker. 
• The section of sculpture is, as 
j usual, small but some interesting 
•î work is shown by Sonie Apter, Janet 
i Shelsy Bartman, Frank P. Cham-
! bers, A. Cinq-Mars, E. W: Clarke, 
I Dorothy R. Coles, Sylvia Daoust, 
': ̂ irie. E. L. de Môntigny Giguere, 

'" dora, Goodfellow, Alfred Laliberte, 
C. A., Jessie MacPherson, H. 

/cRae Miller, John Sloan, Elzear 
iucy, Marjorie S. Stevenson, John 
. Vaillancourt, Orson Wheeler, M. 

Hmmerman, A. Zoltvany-Smith. 
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WIDE RANGE IN DISPLAY 

Jury of Selection Has Shown 
Open Mind, Older and New

er Schools Being Well 
Represented 

Nearly five hundred works com
prise the forty-ninth Spring Exhi 
bition of the Art Association of 
Montreal, which opened with a pri
vate view last night. The show is 
interesting and contains much 
meritorious work. As ever, it gives 
good representation to those 
younger painters who are sincerely 
endeavoririg to make progress. 
Throughout this big collection there 
are works tha t might be# cata
logued as "odd," but the jury of 
selection has shown an open mind, 
leaving it to the picture-loving pub
lic to praise or condemn. 

There is, as usual, a substantial 
foundation in the array of works 
by artists who have "arrived," this 
section, too, being marked by divers
ity of viewpoint. I t is evident that 
the painters with the "modern ' o u t 
look have many followers, but, gen
eral.y speaking, the exhibition is 
well balanced 

Incidentally, the exhibition marks 
the gift by the Montreal sculptor, 
Alfred Laiiberte, R.C.A., of two 
bronze statuettes—"Le Fondeur," a 
man pouring metal from a ladle, and 
"Le Laveur d'Or," a • prospector 
washing dirt in a pan. These» two 
examples are a welcome addition to 
the Art Gallery's permanent collec
tion. 

Maurice Cullen, R.C.A., shows two 
Laurehtian scones, "The North 
River," with • a bu'ch and spruce-
edged bend In that stream, a stretch 
of snowy landscape and a distant 
mountain of pink and purple tones; 
and "The Cache River," a forceful 
pastel with a Glimpse of distant 
Mont Tremblant, curving stream, 
ice and river-side vegetation. G. 
H o m e Russell, R.C.A., besides a 
dignified portrait oJ his wife, and 
some New Brunswick fishing port 
scenes, shows ' On the Cape Breton 
Coast," which is., spirited in treat
ment, and charge J with atmos
phere, with waves breaking in foam 
on a rocky shore. Charles W. 
Simpson, R.C.A., shows his love f-r 
delicate contrasts in "Sunlight' and 
Shadow"—a port scene with ice
bound shipping gleaming in 1 3 
sun. "Ice in the Harbor," also has 
sunny qualities. Wilfred M. Barnes, 
A.R.C.A., besides an oil of a coun
tryside under a deluge of rain, has 
two crisply handled pastels—"The 
Embankment," wit a 'powerful 
locomotive- hauling freight cars, and 
"The Iceberg," in which the massive 
crystal mound is being carefully 
shunned by a scl coner. Poetic :n 
theme is "Evonirigson^." a la el-
scape by Archibald Browne, R.C.A. 
A change in s u b j e c is shown by F. 
S. Coburn, R.C.A., with, two skiing 
scenes—"Cross Country," with de
votees of the sport about to descend 
a slope, and "The "fortunate Skier," 
which is particula.ly happy in the 
placing of the figure in the snowy 
landscape, with distant hills against 
a cloud-bank that bands the glow
ing late afternoon sky. Two logging 
scenes are also from his brush. 
Paul B. Earle,^A.R.C.A., shows his 
habitual skill in the management 
of tones in a seri of l andscape . 
A. Y. Jackson, R.C.A., O.S.A., has 
three canvases in typical vein, and 
Alfred Mickle, A.R.C.A., shows a 
Quebec scene. 

Robert W. Pilot, A.R.C.A., be
sides a "View of Perce, P.Q." and 
' 'Melting Snow, Grand Manan, 
N.B." has a capital painting of au
tumn atmosphere in "Indian Sum
mer, "P.Q."—Quebec with the mas
sive bulk of the Chateau Frontenac 
against a glowing, sunny sky and 
a stretch of river with ferryboat 
and schooner partly screened by 
t rees in gay leaf on the Levis 
shore. The handling of the rich 
color and blue shadows is skilful. 
Charles de Belle, A.R.C.A., has a«| 
group of characteristic works. 
Johji Hammond, R.C.A., exhibits a 
New Brunswick landscape and a 
glimpse of Saint John harbor, and 
F . McG. Knowles, R.C.A., shows a 
stretch of sea, sun-gilded rocks 
and distant ship in "Between Sun
set and the Moon." "Sun Play." by 
Hal Ross Perr igard, A.R.C.A., has 
rocks in sunlight, a narrow stream 
and a cabin, and a win/ter and a 
summer landscape are the offer
ings of Albert H. Robinson, R.C.A. 

A striking portrai t of Sir Charles 
Gordon is by Alphonse Jongers, ] 
who also signs a portrai t of Mme. 
P a u l Rodier. Two portrai ts are the 
contribution -of A. Sherriff Scott, 
one a dignified likeness of the late 
Archdeacon J. G.' Norton, M.A., 
D.D., .and the other a portrai t of 
t h e painter 's daughter Sheila, 
which has been done with insight 
and sympathy. The sitter with 
head resting on hand is apparently 
mental ly "digesting" a passage in 

. t h e open book on which her other 
hand rests. The tones a r e low and 
well managed, the brown of the 
dress being relieved by bands of 
dull orange. In placing and mo
delling the work is distinctly 
pleasing. < Kathleen Shackleton has 
ttjrc portrai ts in pastel, the same 
medium being employed for a por
trait-" of Mrs. Donald Macaulay fnv 
Lp rna^ f t roe r Macaulay, ' . . I 

r 

I 

m _ _ 
%? Bfêèriji^^nSi^BSè 3s ?Pècnèïïr; 

l ^ a ^ s i S S ^ t f y ' A h u r i BJeJer, -while 
Haroïtï. Bëament - is successful in 
(his winter -landscape 'with bridge 

-and stream, entitled "Thaw." Fâul 
J Caron finds inspiration in habit
a n t s and their sleighs In a setting 
I of old buildings, and George G. 
'Fox still goes to the sea for s u b 
jects, a strong Interpretation of 
rocks and waves being "After the 

! Storm.'* European "'scenes are con-
• ; tributed by Hugh G. Jones and 
! David McGill has found ,sympa-
j the tic material a t Baie St. Paul . J, 
; Melville Miller, R.C.A., shows wa-
; tercolors, "Winter Morning" being 

an especially at tract ive subject. 
Ri ta Mount, besides shipping 
scenes, has a freely handled and ef
fective study of logs, horses and 
blue sleighs in "The Sawmill, Ste. 
Genevieve." Churches at Vercheres 
and Bouchérville are the subjects 
of watercolors by Per'cy E. Nobbs, 
R.C.A., A.R.I.B.A., and "Autumn 
on the North West Arm, Halifax." 
i,s among the works by Elizabeth 
Styring Nutt . A.R.C.A. 

Quebec and its environs have at
tracted Gordon E . Pfeiffer, who 
shows the Basilica in sunlight with 
a religious procession entering, an 

| abandoned outdoor oven, nuns with 
a children outside Hotel Dieu Chapel, 
«and a plowing scene a t Laval. Stan

ley Royle, R .B .A . , A . R . W . A . , has 
a fine study of a. negro boy, and 
a quarry scene which well suggests 
the bulk of the rocky palisades 
Th.M. Schihtz invests his cowboy 
activities with a western breeziness, 
some,good charcoals of bucking 
horses also being signed by him. 
Watercolors are handled with free
dom and strength by Henry J . 
Simpkins, who has caught the 
spiri t of the season in "Spring 
Morning," with its bare trees and 
old cottage. "The Fisherman" is 
another work of good, sound quali; 
ties. Accomplished watercolors 
marked by fine drawing and happy 
choice of subject are from the 
brush of Ernest Cormier, whose 
contributions are ever a source of 
strength to this section. Al l , a re 
Continental scenes done with a 

washy" freedom that shows the 
charm and possibilities of this me
dium. A. M. Pattison has a water-
color of Chaboillez Square on a rainy 
day. 

Flowers have proved attractive to 
I many of the contributors. Alberta 
| Cleland shows phlox and some capi-
! tally-painted ' peonies in green-
j blue bowl; Hortense M. Gordon, 
I A.R.C.A., exhibits a canvas entitled, 

"Garden Flowers"; Ethel Hecht has 
] rendered tulips in tempera; Ruby 
j LeBoutillier has a faithfully-render

ed study of daffodils against a cur-
j tain, her other watercolor being a 
| Louis XVI. period bedroom in the 
\ Metropolitan Museum, New York. 
| She also shows a design of panel-
J ling for a Georgian dining-room. 
( Jean M. Maclean has a painting ot 
| phlox and delphinium; red and white 
j roses are the subjects of watercolors 
\ by Harry E. G. Ricketts; Constance 
A. Rooke has a crisp pastel of phlox; 

j Grace Watterson sends "Spring 
'| Flowers," and peonies are the sub-
) jèct of paintings by Mrs. Lillian 
] Hingston and by Jane C. Luke. 
j Others exhibiting are Ôeorge C. 
; Adams, Carl Ahrens, Mrs. Melita 
i Aitkem M. Alexander, F r a n k D. 
j Allison,*Mrs. D. M. Bagley, G. S. 
j Bagley, Jane t Shelsy Bartman, 
i Richard Baxter, F . Bechman, Jack 
! Beder, Olga Bell", Alexander Ber-
; covitch, Hans Berends, Charles R. 
: Bone, Marjorie Borden, Lome Hoi-
I land Bouchard, Guy Brock, St. 
j George Burgoyne, George L. Ca-
.merero, Robert G. Campbell, Hazel 
M. Caverhill, J. Charlebois, Aileen 

: A. Cherry, T. L. E . Constantineau, 
! Muriel Cottingham, John G. Crab-
j tree, Frederick ' G. Cross, Eleanor 
E. Curry, Kathleen Daly, Barbara 

; M. C. d'Arcy, Alice' Des Clayes, 
i A.R.C.A., Ber the Des Clayes, Isa-
j belle Podwell, F r a n k Downey, Mrs. 
i Gillelan G. Duclos, Mary A. East -
; lake, H. Valentine Fanshaw, Marc 
! Aureje Fortin, Alyne Charlebois-
• Gauthier, Roland Gissing, Constance 
i M. Griffin, Ida Gertrude Hamilton, 
i Edi th A. Handing, Elizabeth M. 
j Harold, James Henderson, Frank 
j Hennessey, Ruth B. Henshaw, M. 
! R. Holland, Ida M. Huddell, Mary 
{Hughes, Lucy jarvis , Dorothy 
j Johnson, Rachel JUilien, C. W. Kelç 
! sey, E. Jerr ine Kinton, Ernestine 
j Knopf, Lila C. McGillivray Knowles, 
j Jean Douglas Kyle, Gert. Lamart ine, 
<J. H.n Lee-Smith, Marianne- Lee-
, Smith, Agnes Lefort, Marguerite, 
! Lemieux, Winifred D. Lewis, R. H. 
j Lindsay, Mabel Lockerby, Walter C. 
! Lohse, Beatrice M. Lon^r, Gordon W. 
I K. Lyman, T. R. MacDonald, D. H. 
j MacFarlane, Mary Mack, Betty 
! Maw, Margaret McGill, Mrs. Chris-
! tian McKiel, Elizabeth McLeod, 
î Charles M. Mendell, Ruth Miller, 
j David B. Milne, Hutton -Mitchell, 
Î Andre Morency, Kathleen M. Mor-
\ ris, A.R.C.A., Reed Muir, Mrs. Jean 
•j Munro, Alec J. Musgrove, Ernst 
i Newmann, Alison Newton, Mina 

Nott, Norma Qverend, Jean Palardy, 
Frank S. Pânabaker, A. M. Pattison, 
D. A. J. Pavitt, George D. Pepper, 

(( Phyllis M. Percival, Narcisse Poirier, 
'A lber t Riecker, Eric Riordon, Tom 
J Roberts, Sarah M. Robertson, Doris 
\i Evans Ross, Charles J. Saxe, Ethel 

Seath, Frank ,• Sl^adlock, Valentin 
] Shebaeff, Peter C. Sheppard, A.R. 
j C.A., Louis Shklar, Lynn Sissons, 
1 Freda Pemberton Smith, H. Leslie 
J Smith, Marjorie Smith, Owen Sta
ll pïes, O.S.A., W. L. Stevenson, Joseph 
:} Sulyok-Papp, Thurstan Topham, 
; Mnrjorie Hughson Tozer, N.S.S.A., 
Charles Tulley, Edward Tulley, Des
mond Vachell, Mrs. Catherine H. 
Van Tuyl, Roger Viau E. M. B.War
ren, R.B.A., Adelaide Webster, Wil
liam P. Weston, Peter White, P. Roy 
Wilson, R. L. Wright, Jack Yonne, i 
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Brousseau, Kcrtxert .G> £amp£| t ) 
A . I . L . A . (Bri t . ) , A. T . , d à ) t 
Durnford, Robert and F . R . Firifo 
day' E . Jer r ine . Kinton, Henp| S. 
LaBellé, Gert. Lamartine, Lawson 
and Little, Ruby LeBoutillier, Gor
don W . K. Lyman, Nobbs ana 
Hyde, Lucien Parent, Perry and, 
Luke, F . S t . Pierre, Jean N - S ^ v -
ard. R.A.I.C., Shorey and Ritchie. 

In the section of etchings, draw 
ings and designs those showing 
work are John J. Barry, Ruth O. 
Bell, Maude. B. Blachford, Dorothy 
R. Coles, G. K. Crowe. Oscar -De 
Lall Mrs. G. Gillelan Duclos, A. L. 
Ewân Marc Aurele Fortin ArUne 
Généraux, Isobel Hardie, J. Burn 
Helme. Eve Heneker, M. R. Holland, 
Nicholas Hornyansky, William A. 
Howard, Leonard Hutchinspn C 
W Kelsey, James Kennedy. B. Je r -
rine Kinton. Maurice- LeBel Gor-
don W. K. Lyman, Margaret Mac-
iroii7ip Edsar S. Marrotte, A . K . I . L . A . , 
« H Maw Mrs. Christian McKiel. 
Iva Haismân MePhee Hichard W 
Moore Louis Muhlstock. Ernst 

I Nermann, Koenraad Nijenhuis 
John Greene Pierce, William Rigg. 
Tom Roberts, Sarah M Rotjertson 

f'Th M. Schintz; Frank Sh-id OCK 
Margrethe Siversleth. Marjprio 

! sm tt.Noel Sorbonne. P a m e l a W 
!se™ G. Vanderpoll, P. Roy Wilson. 

Rose Wiselberg, W. J. Wood, J. 

l ^ Z e ^ V ^ ^ ^ to the Sculp-
I ture section are Sonie Ap£er . J a n e t 

Shelsy Bartman, Frank P. Cham 
bers A. Cinq-Mars, E. W. ClarKe, 
Dorothy R. Coles, Sylvia Daoust, 
Mme E. L. de Môntigny Giguere, 

I Medora Goodfellow, . Alfred Lali-
'berte, R. C. A., Jessie MacPherson, 
! H. McRae Miller, John Sloan, Elzear 
! Soucy, Marjorie S. Stevenson, JoUn 
^ A? Vaillancourt, .Orson Wheeler, M. 
i Zimmerman, A. Zoltvany-Smitn. 
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Very Largely AttendeJ. 
Nearly six hundred guests attend

ed the forty-ninth annual Spring' 
Exhibition held by the president and 
council of the Art Association of 
Montreal last evening. Receiving the 
guests at the head of the grand stair
way were the president, Mr. H, B. 
Walker, his daughter Mrs. George C. 
Marier, the vice-president, Dr. C. F . 
Martin, and Mrs. Martin. 

Among those present were: Mr. 
and Mrs. B. W. Coghlin, Mr. 
Robertson Gibb, Mrs. E. L. Weston, 

! Mr. Harold Beament, Miss Edith N. 
(Harding, Mr. Valentin Shebaeff, Mr. 
A. D. Kyle, Miss Jean D. Kyle, Mrs. 
J. S. McLachlan, the Misses Mc-
Lachlan, Mr. Arthur Browning, Mr. . 
W. H. Curie, Mr. G. Home Russell, [ 
R.C.A., Mr. and Mrs. Norman Rus
sell, Dr. and Mrs. A. G. Nicholls,, 
Mr. W. F. Carsley, Mr. and Mrs. 
Theo H. Wardleworth, Miss Elsie G. 
Dewey, Mr. and Mrs. Daniel Cream, 
Miss Cream, Mr. and Mrs. John Fair, 
Miss Louisa Fair, Mrs. John Stairs, 
Lieut.-Col. and Mrs. E. M. Renouf, 
Mr. and Mrs. Edward Renouf, Miss 
Ethel Renouf. Mr. Hanbury, A. Bud-
den, Mr. E. L. Wren, Mr. and Mrs. 
Arthur W. McMaster, Dr. and Mrs. 
C. J. Patton, Mr. P. W. McLagan, 
Mr. P. S. Stevenson, Mr. C. W. Kel-
sey, Mr. C. Levin, Mr. and Mrs. H. 
J. Griswold, Mr. and Mrs.' Beck, of 
Baden, Switzerland, Mr. P. Emma 
of Baden; Mr. and Mrs. A. J. Wood, 
Mr. Lome H. Bouchard, Mr. and 
Mrs. T. de G. Stewart, Miss Hazel 
Kearan, of Toronto; Miss Haidee 
Fiddes, Mr. and Mrs. Charles A. 
Lewis, Miss Dougherty, Mr. and 
Mrs. Clement Coles, Miss Mary 
Fraser, Miss Kathleen Shackle-
ton, Mr. Lome Holland Bou
cher, Dr. and Mrs. E. T. Cleveland, 
Mr. J. V. Jacoby, Mr. H. S. Jacoby, 
Dr. H. B. Cushing, Mr. Walter Cush-
ing, Mrs. Anson McKim, Miss K. 
M. Campbell, Miss Mary E. Camp
bell, Dr. W. D. Lighthall, Mrs. Wil
liam Kydd, Mrs. John Hyde, Mr. 
George A.'Campbell, K.C. ; Mr. R. H. 
Mather, Mr. John C. Heaton, Mr. F . R. 
Heaton, Miss Jessie M. Norris, Miss 
Harriet L. Stone, Mrs. C. Jephcott, 
Mrs. H. Stuart Hamilton, Mr. M. A. 
Fortier, Miss Harriet L. Stone, Mr. 
W. A. C. Hamilton, Mr. E. E. Duck
worth, Miss Janet A. Paterson, Miss 
J. L. Reid, Miss Annie S. Kinder, 
Miss Catherine Ferguson, Miss A. M. 
Parent, Miss M. Dulcie Ray, Mr. F. 
Constantineau, Mr. Abercromby Bow
man, Mr. Jack Young, Mrs. R. R. 
Thompson, Miss Elizabeth Harold, 
Prof. Robert R. Thompson, Miss 
Eleanor Perry, Miss Constance Grif
fin, Mrs. O. F. Partland, Miss Winni-
fred D. Lewis. 

Mr. and Mrs. Rufus C. Holden, 

Miss Joan Hodgson, Mr. Reed Muir, 
Mr. L. B. McFarlane, Mr' and 
Mrs. W. G. Angus, Mr. C. S. 
Cameron, Mrs. Cook, Miss Cam
eron, Mrs. R. R. Macaulay, Mr. 
JPemberton Smith, Mrs. E. T. Lam
bert, Mr. K. MacDonald, Mr. and 
Mrs. A. Sheriff Scott, Mr. A. E. Ab
bott, Mr. John W. Ross, Mrs. E. B. 
Luke, Mrs. Morley C. Luke, Mr. F. 
Buchanan, Mr. Harold G. Dawson, 
Dr. M. Cook of Ottawa; Miss Honor 
McEntyre. 

Mr. Mostn Lewis, Mr. Brian 
Meredith, Mr. W. F . C. E. Burnett 
and Miss Burnett, Miss Eva Bruneau, 
Miss Ada Kirkham, Miss Kate 
Kirkhâm, Mr. R. H. Dubuc, Miss 
Hilda M. Wilson, Mr. John M. 
Loggie, Mr. and'Mrs J . B. Rown-
tree, Miss Bertha E. Blachford, Mr. 
Robert G. Campbell, Dr. A. E. Orr, 
Mr. Charles J. Saxe, Mrs. Lillian 
Saxe Holmes, Mrs. W. R. Baker, 
Mr. Hugh G. Jones, Mr. A. W. Rid-
out, Mr. A. Guy Ross, Miss Elizabeth 
Fisher, Mrs. A. E. Garrow, Mr. C. 
S. Hulme, Mrs. Walter Vaughan, 
Mr. and Mrs. William I. Bishop, 
Mr. P . Roy Wilson, Mrs. H. T. 
Bovey, Miss Mona Cragg, Mr. James 
Stockwell Mr. J . Charlebois, j 
Miss Annie Hamilton, Miss | 
A. F . Bulman, Miss Ida M. Hud-
dell, Mr. George W. S. Henderson, 
Miss Beatrice Donnelly, Mrs. S. A. 
Stephen, Miss Isabelle Dodwell, Mr. 
A. J. Soper, Miss Laurel Soper, Mr. 
Joseph Suspk-Papp, Miss Lorraine 
Slessor, Mr. Walter R. Gurd, Mr. G. 
Vanderpoll, Dr. and Mrs. George A. 
Brown, Mrs. Basil Brown, of Som-
erville, N.J. ; Mrs. Fred A. Lalle-
mand, Mr. John Lallemand, Miss 
Sophy L. Elliott, Miss Mona Elliott, 
Mr. and Mrs. Frank Findlay, Mr. 
and Mrs. C. A. Bishop, Miss Flor
ence Greaves, Mrs. F . Campbell 
Stewart, Mrs. Frank Burleigh, and 
Mrs. D. Stewart-Johnston, of Win
nipeg; Mr. and Mrs. E. L. Judah, 
Miss Maude B. Blachford, Miss Ethel 
Derrick, Miss E. M. Harold, Mrs. D. 
J . Munn and Mary Munn, 
Mr. John Green Pierce, Mr. 
J . O'Connor Lynch, Mr. and 
Mrs. W. C. Wonham, Miss Freida 
Wonham, Miss Gwyneth Wonham, 
Mrs. Leila Morrison, Miss Louise 
Shaw, Mr. Hans Berends, Miss 
Muriel Shaw, Miss Alberta Cleland, 
Mrs. Meredith Burton, Miss Ernestine 
Knopf, Mr. George C. Marier, Mr. 
Walter C. Lohse, Dr, H. P. Mailhot, 
Brig.-Gen. E. de B. Panet, Mrs. W. 
D. Le Boutillier, Mr. and Mrs. J. 
Clarence Watterson, Mrs. D. W. 
Ross, Mrs. C L. Henderson, Miss 
Eleanor Davidson, Dr. and Mrs. A. 
H. MacCordick, Mrs. R. M. Mitchell, 
Miss J. Mildred Robertson, Miss K. 
D. Malcouronne, Miss Chris
tine Stewart, Miss M. F . 
Hadrill, Miss Alice James, Miss 
Julia McFee, Mrs. B. M. Long, Miss 
Marjorie White, Miss Lucy Hodge, | 
Mr. R. P. Jellett, Miss Violette, La- ; 
fleur, Miss S. Goodfellow, Miss Mac- [ 
farlane, of White Plains, New York; j 
Mr. D. M. McGown, Mr. and Mrs. | 
A. M. Pattison, Miss Ruby Le Bou- j 
tillier, Miss E . Anderson, Mr. j 
Charles MacDonald, Mr. and Mrs. ; 
Gerald M. Markham, Mr. Victor ! 
Rushbrooke, Mrs. E. L. Weston, j 
Miss Grace Hope, Mr. George K. j 
McDougall, Mrs. James McDougall, 
Miss Elsie McDougall, Mr. H. K. 
Warren Hale, Mr. C. H. McLean, 
Miss Gertrude Maiden, Mrs. p . W. 
Campbell. 
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Miss Beryl Butler, Mrs. Godfreys] 
"Burr, Miss Elsie Lang, Miss Bessie 
G. Hall, Mr. J. A. Gauthier, Miss D, 
Bradford, Miss Brenda Patton, Mr. 
H. Leslie Smith, Miss Marjorie 
Campbell, Miss Isabelle Archibald, 
Miss Hazel Archibald, of Vancou
ver; Miss Helen Patching, Mrs. C. 
Chisholm, Miss Williams-Moore, Mr. 
A. Zoltvany Smith, Miss Kathleen 
Potter, Dr. C. R. Bourne, Mr. George 

» H. Townsend, Dr. D. Grant Camp
bell, Miss Marguerite Lemieux, Miss 
Anna Dube, Mr. R. H. Barron, 
Mr. Owen V. Portland, Miss Marcelle 
Ste. Marie, Mr. John Vaillancourt, 
Miss Vivian Holland, Miss Winsome 
Holland, Mr. H. Walter Dorken, Mr. 
W. Dorken, Miss Edna £)orken, Miss 
Marguerite Dorken, Miss Marie 
Louise Wheeler. 

Mrs. A. F . Dunlop, Miss D. Dunlop, 
Miss Elizabeth C. Smith, Mr. T. Ir
ving, Miss Frances Pendleton, Mr. 
George B. Moxon, Miss Helen G. 
Boa, Mr. Ernest Alexander, Miss L. 
A. Duguid, Miss Jessie Beattie, Mr. 
James Hutchison, Mr. and Mrs. S. 
R. Noble, Miss Margaret Robinson, 

% 

Mrs. Henry Munderloh, Miss Jessie 
W. Johnstone, Colonel and Mrs. Rob
ert Starke, Mr. and Mrs. J. B. Fel-
lowes, Miss Rae Fellowes, Miss M. 
E. Bennet, Miss Lily Freeman, Mr. 
and Mrs. A. G. Cnarlebois, Mr. 
George Hodge, Mrs. Owen E. Owens, 
Miss C. V. Barrett, Mr. T. P. Fitz
gerald, Mr. Edgar Berliner, Prof. 
Henry Armstrong, Mr. and Mrs. 
Frank D. Clark, Mr. J. D. Morphet, 
Mr. George C. Smith, Mr. and Mrs. 
Arthur Lyman, Miss Ruth Williams, 
Mr. Joseph Fortier, Mr. Oscar De 
Salle, Mr. Edward Desbarats, Mr. G. 
Lamartine, Mr. Orson Wheeler, Miss 
Wilson, Dr. J. T. Donald, Dr. and 
Mrs. J. McK. Wathen, Mrs. E. L. 
Chadwick, Miss Hester Chadwick, 
Mr. G. S. Badgley, Mr. G. E. Mober-
ley, Mrs. H. A. Budden, Mr. E. R. F. 
Chaffey, Mrs. A. H. S. Stead, of 
Winnipeg; Mr. L. Muhlstock, Mr E. 
B. Hosmer, Mrs. Howard Pillow, 
Mrs. Claude Lecocq, Dr. Charles J. 
Patton, Mrs. W. de M. Marier, Miss 
Mary Louis, Mrs. W. Colle, Mrs. Jean 
Munro, Miss Maude Davidson, Mr. D. 
Binny Robertson, Miss Binny Rob
ertson, Mrs. J. T. Ayers, Miss J. L. 
McConnell, Miss H. M. Giles, Mrs. 
Jas. B. Pringle, Mr. W. S. Leonard, 
Mrs. Burland, Mrs. W. Grant, Miss 
Ida Beck, Mr. H. W. Mayrand, the 
Misses F . E. and M. E. Currie, Miss 
C. Davidson, Mr. Edgar S. Mariotte, 
Miss Clements, Mrs.' Grace McLaren, 
Miss Barbara Dougherty, Mr. G. C. 
Seybold, Mr. and Mrs. James F. 
Slessor, Mr. Robert R. Boronow, Mr. 
R. H. Mather, Miss Molly McGee, 
Miss Jessie W. Johnstone, Mr. 
Charles Tully, Dr. and Mrs. Alfred 
Whitehead, Miss Dorothy Allan, Mr. 
D. M. Johnson, Miss Eleanor John
son, Miss Jean Johnson, Miss M. E. 
Hardie, Mrs. Robertson, of Kingston, 
Ont., Mrs. C. T. Williams, Miss An
nie C. Reynolds, the Misses Williams, 
Mr. George A. Campbell, Mrs. John 
Hyde, Rev. L. A. Maclean, Miss 

j Eilen Maclean, Mr. Ronald Wark, 
| Mr. George O. A. Brown, Miss Mary 
I H. Lees, Mr. D. B. Seely, Mrs. Nor-
j man Brown, Mr. W. A. Desbarats, 
Miss Meodora Goodfellow, Mr. Ar-

I thur Terroux, Mr. W. D. Robertson, 
! Mr. and Mrs. Paul Caron and Miss 
| Dorothy R. Coles. 

Pictures by | 
Home Russell 

I t is some years since work in 
water color by G. Home Russell, 
R.C.A., has been seen in Montreal 
exhibitions, but " the show of his 
work which is now on view at W. 
Scott and Son's gallery on Drum-
mond street will . make every one 
who sees it hope that, having taken 
the medium up again, Mr. Russell 
will not soon desert it. The pic
tures, with one exception, a study 
of the head of a fisherman, are of 
the sea and the shore, which Mr. 
Russell knows so thoroughly that he 
has been able to paint them in the 
boldest and simplest manner. In 
two of the most successful of the 
pictures here, hanging at the far 
end of the gallery, of the color and 
movement of the sea, in one case 
during a storm of wind, in the other 
just after it, one can wonder which 
is the more remarkable, the truth of 
the effect or the simplicity of the 
means by which it has been got. 
The sea is painted in many condi
tions and in many of the colors 
which it can take on,—smooth seas 
and breakers, among rocks. In one 
moonlight is reflected from the 
water under a dark blue night sky 
broken by clouds, in another a ship 
is being towed into, harbor in the 
evening twilight. Boats appear in 
only a few of the pictures, but one 
of the most attractive is of a fish
ing boat, with its sail hoisted to 
dry, in an evening light after rain. 
But all the pictures have some in
terest of their own and contribute 
to make an exhibition which is very 
well worth seeing. 

Pictures at Art Association 
Have Wide Variety in Theme 

Star » Maroh S3, 1932 ; 

^ # V 

One striking feature of the Spring 
Exhibition of the Art Association of 
Montreal is the large proportion of 
water' colors among the pictures; 
another is the noticeable effect of 
advertising art on some of the paint
ing; there are a number of pictures 
which would make very good posters ^ 
and a few of them might have been \ 
painted with that end in view. There I 
are very few pictures that can be \ 
called outstanding, there are some | 
that are unusual or even excentric I 
and some which make one wonder [ 
why they were let in and hung; most j 
of these last are fairly small, which •; 
may have been the reason. | 

Water colors make up just a ; 
quarter of the pictures shown, and ; 
there are good ones among them. ; 
Ernest Cormier sneds four of his 
pictures of places in Italy and Spain, ! 
and other views in Italy are by.W, 
K. Gordon Lyman and Janet Bart-
man. Mina Nott's "Old boathouse,' 
"Spring morning" and others by 
Henry J. Simpkins, Eleanor Curry's 
"Winter in Ottawa," views of Mont
real and Quebec, in his familiar 
manner, by Paul Caron, and Owen 
Staples' gaily colored view of To
ronto bay are worth notice. Other 
good water colors are the flower 
pictures by Mrs. Melita Aitken and 
Ruby Le Boutillier, Hugh Jones' 
European pictures, Percy Nobbs' of 
Quebec churches, J. Lee-Grayson's 
views in Saskatchewan, Andre Mo-
rency's "Matinee d'automne" and 
Frederick Cross' "Evening on the 
range." 

y v v 
A large proportion of the exhibit 

tors are older and better known 
painters, but one of the purposes of 
these spring shows is to give people 
who are younger or, at present, less 
well-known here a chance of having 
their work seen. One#of the best pic
tures by a painter of the last kind 
is "Quarry Face Pattern," a cliff of 
many colored rock, by Stanley Royle, 
R.B.A., A.R.W.A., of Halifax, who 
has also a very good study of a 
Negro boy's head, called "Jerry." T. 
M. Schjntz has pictures and draw
ings, full of movement, of cowboys 
and horses, P. Roy Wilson has a 
pleasant pastel and some etchings of 
places in England, Jane C. Luke 
has a good bunch of peonies. There 
are happy light and color in Edith 
Harding's "The barnyard" and 
movement in Eurimond Constan-
tineau's "La coupe de bois." Other 
pictures to be mentioned are Frank 
Allison's "Gerona," Mrs. Jean 
Munro's "Springtime, Lower Mont
real," Mrs. Christian McKiel's pastel 
of "The old fisherman," with work 
by Jean Douglas Kyle, James Hen
derson and Phyllis Percival, and 
Gert Lamartine's revival of an old 
art in an enamel gesso of the 
Crucifixion. 

Some of the snior or more estab
lished painters send pictures of a 
kind that they have made rather 
familiar and, in some cases, pictures 
that have been exhibited in Montreal 
before. Portraits are few; among 
them are Alphonse Jonger's vivid 
portrait of Sir Charles Gordon, G. 
Home Russell's of Mrs. Russell and 
a little one by A. Sherriff Scott of 
Archdeacon J. G. Norton. Mr. Home 
Russell has also some marine pic
tures and two excellent studies of 
fishing boats. There are some very 

j effective sea pictures by George Fox 
land one by E. Jerrine Kinton, some 
'charming views of pleasant places 
;by Berthe Des Clayes, a very in
teresting picture of the "Haldimand 
Hills" by Frank Panabaker, charac
teristic works by Maurice Cullen and 
\ St. George Burgoyne, winter har-
jbour scenes by Charles Simpson, and 
|two dark toned, dramatic pictures by 
j Charles de Belle. In two of the four 
jgood examples of F. S. Coburn's 
work there are people who have 

I given up sleighing and taken to skis, 
land Andre Bieler's "Pécheur Gaspe-
!sien" is a clever and vigorous study 
of a half length. 

! Among drawings, other than those 
that have been mentioned, Louis 
Muhlstock studies of heads, Koen-
raad Nijenhuis' "Portrait of Mr. L. 
T.," and those by Marjorie Smith, 

William Howard, G. K. Crowe, Wil
liam Rigg and Mrs. Gillelan Duclos 
are worth notice, as are the etchings 
of John J. Barry, G. Vanderpoll an& 
Nicholas Hornyansky. C. W. Kèlsey 
has an effective design for stained 
glass. 

Of pictures which are interesting 
or surprising on account of certain 
originalities of vision or technique 
there are Valentin Shebaeff's rather 
Oriental decorations, of which "The 
Miner" is the most successful, Marc 
Aurele Fortin's "Landscape at 
Hochelaga," Peter White's "Lake 
O'Hara" and the pictures of Frank 
Shadlock, Kathleen Daly, G. S. Bag-
ley, Dorothy Johnson, Betty Maw, 
William P. Weston, David Milne, 
Alyne Gauthier-Charlebois and Nor
ma Overend. A large picture called 
"Dancer" is conspicuous only by its 
size and position. 

The exhibit of sculpture is not 
j large. I t includes four of Alfred La-
! liberte's admirable little figures, two 
! of which have been given by him to 
the Art Association. Most of the 
other works are busts but among 
these are some good ones, notably 
those by Frank P. Chambers, H. Mc-
Rae 'Miller, John Sloan, Jessie Mac-
Pherson, Sylvia Daoust, and one in 
glazed terra-cotta by Janet Bart-
man. 

Architecture takes up very little 
space with photographs and draw
ings chiefly of comfortable houses 
and school buildings. There are 
some photographs of a garden de
signed by R. G. Campbell, A. I. L. 
A., and a large design for an elabor
ate new lay-out of the Bonsecours 
Market and its surroundings by 
Raphael Boilard. 
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MISS M. LAING DEAD 

OraeE SfëmDer or JÊrskme 
Church Was in .84th Year 
The oldest member oL* Erskiin 

Church, Miss Marion Laing, died 
suddenly yesterday in her 84th 
year. She was the eldest daughter 
of the late Murdoch Laing. Born i:~ 
Quebec, she had spent most of h-vr 
life in Montreal. In lier earlier years 
Misj: Laing was known for her 
ability as an artist, having studied 
in Paris and elsewhere, and fre
quently exhibited her work at the 
gallery of the Art Association. 

The funeral will take place to
morrow at 2.o0 p.m. from the resi
dence of her brother, James X. 
Laing, 1741 Ced;ir avenue. ' 
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Winter Scenes 

By Robert Pilot 

Now on .View 

Â t ^ e Ç r l y ^ m m / i W i ^ o f the work 
of Robert W. Pilot, A.R.C.A., is be
ing held this year at the Arts Club 
on Victoria street. Mr. Pilot is one 
of the comparatively few Canadian 
landscape painters who do not de
vote themselves specially to pictures 
of snow scenes, and this fact con
tributes a good deal to the cheerful
ness of the present exhibition. The 
pictures are mostly of a kind that 
it is a pleasure to look at in the 
climatic and other conditions of the 
present season. There are, as a 
matter of fact, three winter pictures, 
one of Levis and two of Perth, and 
the larger of the Perth pictures, on 
a gray day in late winter, is one of 
the best pictures here. But in near
ly all the other pictures there is 
plenty of sun and color. Some of 
them were painted in Morocco and 
Tangiers ; in one of these, of the 
silk market at Tetuan, there is an 
abundance of bright color, while a 
fine effect of quite another kind is 
in a view of the town of Tetuan seen 
from a height, lying in a valley in 
front of a big mountain which is 
seen through a haze. 

Some of the pictures are of places 
in Nova Scotia and Newfoundland, 
shore scenes, with one very good 
one of rocks and surf. Most of them 
were painted in the province of 
Quebec and especially in the neigh
borhood of Sillery and Beauport;— 
Sillery church appears conspicuously 
in several of them. There is bright 
sunlight in most of these and in 
many of them autumn reds and yel
lows contrasting with the white of 
Quebec houses, so that they are very 
pleasant pictures of the real color 
of Canada in its best season of the 
year. , 
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Artists Will Barter 
Paintings For Food 
Star 2/3/32 

NEW YORK, April 2.—(A.P.)— 
The Society of Independent Art
ists opened its annual exhibition 
in Grand Central Palace last 
night, with members willing to 
barter their works for what you 
have. 

Many have expressed readiness 
to exchange their paintings for 
dental work, clothing, rent, food, 
or anything that is offered them. 

^ ^ ^ ^ ^ ^ ^ ^ ^ I ^ l ^ g ^ ^ ^ ^ g , 
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••«/ SAWN-DU PBINTEMPf^U^OCl^m M ARTS 

U exposition semi-annuelle da printemps, dont F ouverture vient i'aoaîr 7/*.# A 1„ r„l.*: / /f / cV ï t 
considérable des genres les plus Variés, en peinture, en sculpture eteZrhleciure ô ^ f i " • '/ " " ^ T - ""^ C°mprmd un nomh* 
gauche, portrait de Sir Charles Gordon; adroite, "Between lunLd the loot"' A F M f "f^™* *« °e"f'e5 exposêes: e" haul, a 

. ron,et à droite, un bronze de Alfred Laliberté, " U l ^ ^ T c p t ^ ^ U P ^ f ' J&Wlofa''« M'*»»** "Midi", de Paul Ca< 

SELF-PORTRAIT 
by Henri Beau. 

The painter and subject of this portrait, Henri Beau, is a Canadian 
born in Montreal, who now lives and works in Paris. His works, which 
have been admired by French critics, include pictures of some of the ports 
of northern France, places which have a particular interest for Canadians 
as the ports from which the first settlers of Canada sailed. 

GIBRALTAR " 
By J. W. Morrice, R. C . A. 

An exhibition of pictures by the late J. "W. Morrice will open at W. Scott and Sons* gallery on April 2nd.' 



Pictures, on 
Are Rich 

V.iew*;at McÇiord /V\tis«arrTi 
i n H i s t o r i c a i l m e r e s t 

The fino arts in Canada have a 
fairly long and quite honorable his
tory, but not much is known about 
it and that by only a few people ; any 
general knowledge of the subject is 
rather confined to painting since the 
earlier part of the 19th century. Good 

Star ag/g/gg 
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ART FORM SHOWN 
McCord Museum Displays 
Paintings Covering Period 

from 18th Century 
Gazet lb-^ tv /3/32 

COLLECTION IS UNIQUE 

Notable Examples of Work 
in Silver, Wood and Iron 

Round Out Selective 
Exhibition 

An exhibition of paintings in
tended to show the trend in this 
art in Canada from the lat ter part 
of tho 18th century to the pre
sent day is now on view at the 
McCord National Museum a t Mc-
Gill University. I t lias been pre
pared with great care and a t some 
trouble and presents a most in-

, teresting study of the works of 
\some- of the Dominion's foremost 
^painters. There are also displayed 
Uome examples of work in silver, 
/wood-carving and iron. 

The first two exhibits are of 
special interest, the first being a I» 
portrait of General James Wolfe | 
by Brigadier-General Townshend, | 
made just before the capture of 
Quebec, and providing a specimen 
ofChe* work' done by English offi
cers during their campaigns here. 
The second is the painting of a 
negro slave by de Beaucourt, the 
first native painter in Canada, and 
at one t ime governor of Three» 
Hivers and of Montreal. The first 
landscape shown is called "Early 
Montreal" and is by T. Womer. 
There are several other specimens 
of lSth century work. 

Two portrai ts by Louis Du-
longpre of Hon. Thomas McCord 
and Mrs. McCord, 1812 and 1813, 
sliow something of the style of 
this period. There are also works 
by George Heriot, Robe ft Field, 
James Duncan, R. Sproule and 
John Walker, most of them being 
water col ors. 

In the mid-19th century period, 
a number of portraits, w a t e r - 1 
colors and scenic views have been 
collected, among these being one 
by Cornelius Krieghoff, .called 
"Chipewa Indians," and another, 
"Habitants Attacked by Wolves," 
by'William Raphael . The works of 
F. A. Verner, "Théophile Hamel, 
W.- G. R. Hind and Otto R. Jacobi 
are all represented, and there is 
an attractive watercolor of the 
Perce Rocks, by John Fraser. This 
section of the exhibit is well filled, 
and the paintings have been ar
ranged as much as possible in 
order so as to show the- trend dur
ing this period. 

LATER PICTURES. 

The last par t of the collection 
deals with a few typical worjss of 
the 20th century, sufficient to show 
thô contrast in t rea tment and 
theme over those of former years. 
Of particular interest is a scen-e 
catted the "Lower St. Lawrence," 
painted by G. Maurice Cullen, in 
1897,. and displaying his methods 
at tha t date. Specimens of the 
work of Henri Julien, Clarence 
Gagnon, F . S. Cockb.urn and A. X. 
Jackson offer an interesting com
parison with the earlier pictures 
on display. 

One of the cases is devoted to 
a small display of miniatures on 
ivory, featured by one done by 
John Ramage of James McGill in 
the 18th century. Th?se works of 
Ramage are very valuable and the 
museum authorities would be 
pleased to know if there are any 
other of his miniatures anywhere 
in the city or in Canada. 

The exhibit ,Chough small, is of 
great interest and is rendered par
ticularly so by a carefully-prepared 
catalogue arranged by Mrs. Dor
othy Warren, of the museum staff, 
explaining the scenes in the paint
ings and telling a little of the 
artists and their lives. The exhibit 
has been called "The Artist in 
Canada." 

A list of those who have assist
ed by lending pictures to the mu
seum for this event follows: 
Ramsay Traquair, Paul Amos, R. 
O. Sweezey, the Art Association 

•of Montreal, Mrs. W. Brymner, 
Miss B. Montizambert, W. R. Wat
son, Mrs. R. L. Crombie, Mrs. A. 
R. G. Heward, Brooke Claxton, 
Gordon Neilson, Dr. and Mrs. W. 
D, Lighthall, W. H. Jackson, Sid
ney Carter, and the Architectural 
Department of McGill. 

work, of many kinds, which was done i 
before that by both English and 
French Canadians has been quite 
commonly ignored and sometimes, 
unfortunately, considered too unim
portant to • be worth preserving. Re
cently more knowledge has been 
gathered and a beginning has been 
made with bringing the owners of 
older Canadian, works of ar t to. a 
better understanding of the value of 
their possessions. 

* * ' • * . * 

The exhibition,, called "The Artist 
in .Canada," which is now open at \ 
the McCord Museum, is a very small 
one and' does no more than give a 
bare outline of the history of Cana
dian arts, but it contains some very 
good things which are samples of 
what probably exists in large quan
tities in many places in this province, 
Pictures make up the larger part of 
the exhibition and, since Canadian 
painting is shown from the earliest 
to the latest time, mahy pictures' are 
by recent painters whose work is well 
known, so that the older works are 
the more interesting. There is noth
ing by the older painters of French 
Canada, but one of them, Pierre Le-
Ber, is represented by photographs 
of two cf his pictures which belong 
to the Sisters of the Congregation; 
one of these is a portrait of the 
Venerable Marguerite Bourgeoys. By 
another French painter of the end 
of the 18th century, de Beaucourt, 
there is a portrait of one of his negro 
slaves, painted while he was living at 
Montreal in 1796. 

| Officers of the British army in 
Canada made many sketches and 

: small water colors, and some of 
! them are here. The most remarkable 
; of them is General Townshend's little 
! portrait of Wolfe. There are several 
! other portraits, including several gen-
| erations of the McCord family, but 
! a few of them are of more interest 
as portraits than as pictures. 

Among the landscapes and views 
of Montreal and Quebec there are 
some good pictures, but all of them 
have historical interest. Several are 
by Sir George Back and other ex-

Newer Painters 
Exhibit Work 
At Morgan's 

A little group ^ r zrlefthinkers in 
painting has just opened an exhibi
tion of their works on the sixth floor 
of the building of Henry Morgan and 
Co. Six painters are represented— 
Andre Bieler, Marc Aurele FortinJ 
Elizabeth Frost, Edwin Holgatej 
George Holt and John Lyman. With 
rather more light than is to be got 
in most picture galleries the pic
tures have an abundance of color, a 
sort of light-heartedness and .a free
dom from convention and responsi
bility that make a very cheerful 
show. 

More than a third of the work herejjj 
is by Mr. Lyman. He has several > 
portraits ; one very interesting one, 
of J. E. H. Esq, is hard in its lines 
but very effective with its deep ' 
shadows; the little full length of 
Mrs. W. A. B. is quite different in 
its treatment but almost as success
ful. The study, of hot sunlight on a 
road in Spain in the "Yellow Land
scape" is gqod so is the. small nude! 
called "Pearl Necklace" and the; 
gaily colored picture of bathers on ai 
beach. There is good Jight, and a I 
touch of caricature in the figures; 
and trees against snow in "Sunday' 
Morning". Mr'. Lyman shows some 
good drawings, two figure studies,' 
an Arab woman and "The Aban- / 
doned Nymph" and a few successful. 
water colors, of which "Sid Djedidi" ji 
a village scene in Tunis is one of the 
best. 

Andre Bieler's "Dejeuner sur 
l'Herbe" is the only large picture in | 
the exhibition. I t is broadly painted J 

in a high key but is not so suc
cessful as some of his smaller pic
tures. There is strong drawing and 
painting in two portrait studies, 
especially in "La chemise bleue". 
One of the best of his pictures is thef 
well drawn "Intérieur" of a woman1 

putting on her shoe and there are 
several pleasant little landscapes, 
particularly "En Gaspesie", a pic
ture of boats on the shore, and "Sur 
la place" of pale grey buildings 
against a strong blue sky. 

Mr. Holgate's portrait of "Paul, 
Trapper" is a direct study of form
less simplicity. One of the happiest 
of his pictures here is the Lauren-
tian Landscape, a picture of green 
hills, trees and water, and there is 
good color in his other sketches, 
especially in one of Quebec Labrador 
and one of Natashquan. His "Win
ter" is a pleasant, formal decoration 
and there is a most interesting ef
fect of blue shadows on snow in 
"Laurentian Lake", with a rather 
too obviously formalized sky. He has 
also two good charcoal drawings, an 
academic nude and a portrait of a 
man. 

Elizabeth Frost shows only three 
small pictures. Mr. Fortin's work 
is mostly of a kind that he has often 
shown before, but his two pastels 
of Westmount and Hochelaga are 
rather newer, gay with color and 
much more successful in the treat
ment of the sky. Mr. Holt is a 
young painter of some promise, who 

plorers but some of the best are the 
city views. General views of Mont
real include a very good one made 
at the end of the 18th century by 
George Womer and another, made in 
1832, by James Duncan, who has 
put in the two towers of Notre Pame 
which were then existed only in the 
architect's plans. These are both 
views from the mountain ; a very j 
good view from St. Helen's Island is , 
in .a sketch book by George Heriot, : 
who, besides being Deputy Postmas- j 
ter General of British North Ameri
ca, was ah able water-color painter. 
Among a number of pictures of old 
buildings which no, longer exist or 
have been much altered are the ex
cellent drawings by Alfred Rimmer 
and those by John Walker and Lieut. 
W O. Carlisle. One surprising pic
ture, made as lately as 1882, shows 
the second Erskme Church, at the 
corner of St. Catherine and Peel Sts., 
with a- foreground, presumably on 
Peel St.. of a country lane and a 
farm- There are more than sixty 
pictures on view, many of them be
longing to the Museum and others 
lent by private owners and the Art 
Association. 

* * * 
In table cases in the middle of the 

room there are a number of photo
graphs of churches and other build
ings of interest in this province and 
some pieces of woodcarving, from 
churches. But most interesting of all 
is the small collection of work of 
Quebec silversmiths, lent by Prof. 
Ramsay Traquair. Some of these 
silversmiths have not yet been iden
tified. A chalice, with a French base 
and stem of the 18th century, has a 
cup made in the 19th century by R. 
Henedry of Montreal; a beautiful 
oval plate of the 18th century is by 
Francois Renvoyez of Quebec; and 
other good pieces are an incense 
boat, a smaller chalice, some large 
holy water buckets, a censer and 
several wine tasters and other smal
ler pieces. 

This very valuable exhibition is 
open every day but only in the after
noon. I t is well explained by a good 

- descriptive catalogue which contains 
—imuch information about the pictures 

and their painters. H. P. B. 

W-
! London Notes 
Of Interest 
In Art World 
^ .Star-S&/3/32 , 
The introduction . 4î a general 

tariff in Great Britain after so long 
a period of free trade is ' causing 
troubles in many directions, and to 
artists as much as to other, people. 
A duty of 10 per cent has to be paid 
on works, of art coming in from 
abroad, and this applies to works 
sent for exhibition as much as to 
those that have been sold to British 
buyers. Pictures and sculpture for 
the Royal Academy exhibition are 
being sent, in this month and they 
are coming from foreign artists .and 
from British artists living, abroad. 
Most of these people seem to have 
i'orgotten to make any arrangements 
for the payment of the duty, which 
is levied on the price which the 
artist puts on his work. The offi
cers of the customs, it is good to 
hear, are being sympathetic and 
helpful, but it will be "hard on the 
artists if this unexpected delay 
makes their work too late for the 
exhibition. 

* * ¥ 
Big exhibitions of foreign work 

are becoming regular events in Lon
don, and the latest proposal for an 
exhibition is for one of American art, 
which will possibly be held in 1933. 
The first suggestion was for an ex
hibition of work by Whistler and 
Sargent,, who, though they were 
Americans, were almost English by 
residence; this has grown to a plan 
to include all American artists, and 
it is suggested that architecture, 
which is the "foremost American 
art ," ought to be represented in some 
way. I t is hoped that the arrival in 
London as American Ambassador of 
Mr. Andrew Mellon, who is a very 
distinguished _ art collector, will 
stimulate interest in the proposal and 
help It to take shape. 

evidently has plenty of ambition. He 
shows some quite slightly painted 
water-color sketches and some 
drawings which are much more suc- j 
cessfui than his oil pictures. ; 

There are two other exhibits be^ ; 
sides the pictures and drawings. One ; 
is a model and a set of photographs 
of Richard Eve's ingenious and ef- j 
fective stage, settings' for the Reper- i 
tory Theatre's production of "The [ 
Adding Machine". The other is a ! 
set of plans by Hazen Sise for a I 
house in New York; a comfortably • 
arranged house, meant not to be 
looked at but lived in, with its best 
rooms at the top. 

tho river wh$re in patches the water 
has flooded the iee. Similar in 
theme is "March Morning, Perth/1 

Quebec has always held a. strong 
attraction for Mr. Pilot, going,back 
to a time when the docks, schooners 
and ferryboats furnished him with 

EXHIBITION OF OILS 
MÂRKEDBYVÂRIETÏ 

G a z e t t e M a r Oh 2 £ / 2 S î ^ r i â î , m a t è r i â l before he essayed <3.<«ouu^ ™ » * v i * ~*-y %^o depict the sweep of river and 

Interesting Collection of R. 
W. Pilot's Paintings at 

Arts Club 

ON VIEW FOR FORTNIGHT 

Painter Has Found Con
genial Subjects in Quebec, 

Ontario, the Maritimes 
and Morocco 

^ 

Variety in subject, season and 
treatment marks the collection o t 
oils by Robert W. Pilot, A.R.C.A., 
on view in the Arts Club, Victoria 
street. While Quebec and its envi
rons have, as ever, proved a con
genial sketching grouud, there is 
work done in Nova Scotia, Ontario 
and Morocco. The effect of this ex
hibition, which will be on view for 
a fortnight, is distinctly bracing 
and shows the many-sidedness of 
this Montreal painter 's talent. 
There is evidence, too, that the au
tumnal season, with its manifest 
opportunity to justifiably revel an 
brilliant color, is interesting him, 
and the "result is gratifying. He 
has been successful in his t rans
cr ipts of nature in her garb" of 
flame, gold and rus?et, the works 
under this head shewing a frank, 
free abandon tha t suggests unalloy
ed enjoyment in the task. The color-
is clean, the values just and the 
compositions effective. 

Quiet in tone are the offerings 
from Nova Scotia—"Environs of 
Lunenburg," with its cloudy sky, 
sand and water; "The Dockyard, 
Lunenburg," higher in tone, with 
faint sunlight flushing the water, 
schooners a t anchor, a schooner on 
the stocky and distant wooded 
«ffore, and "Fishing Fleet, N.S.," a 
study of dancing blue sea and -, the 
fishing fleet at its moorings. "Quidi 
Vidi, Newfoundland," is more som
bre in tone—rocky cliff, fish houses, 
wharves, distant sailing ship and a 
lowering sun. The . painting indi
cates a bit of shore far from friend
ly in bad weather. There is, too, 
ample hint of submerged menace in 
"Rocks and Surf." Friendlier in 
.mood is the stretch of sunlit sea 
with fishing craft in "Sheep by the 
Sea." The effect of balmy atmos-
iphere is convincingly suggested and 
!the placing of the sheep, cropping 
I grass on the cliff-top, and two fig-
lures is most happy. Perce Rock 
aglow in sunlight backed by a rain
bow is another atmospheric subject 
that is convincing. 

Souvenirs of a journey to Moroc
co include "Arab House, Tangiers," 
with figures seated on the shady 
side of a building, street with steps 
and white buildings beyond; "Te-
tuan, Morocco," which well suggests 
the bulk, of distant blue mountains 
with the white buildings of the city 
in the valley a t - the i r base; "The 
Mosque of Sidi Saidi, Morocco," j 
with its sunsplashed shaded street, 
square tower and graceful arched 
doorway to the building; and "Thé 
Silk Market, Tetuan," a worjt r ich
er in color, showing a merchant in 
vari-hued robes seated in shadow 
outside a building. 

Winter is the season of "The 
Presbytery, Levis, P.Q.," with its 
grey sky, big building with Spire, 
quaint houses and bare poplars. 
Another study of snow is a view of 
Perth, Ontario, in which the church 
steeple plays its decorative part, the 
higher color-notes being supplied 
by the jumbje of buildings about 
the church. Elms and poplars, edge 

noble heights of Quebec City as 
seen from Levis, and in this locale 
he seems really a t home. Certain
ly there is vigor and freedom in his 
handling of scenes about the 
ancient Capital. Distinctly of this 
old province is the "Farm at Mont
morency," with its quaint house and 
outbuildings, glimpse of blue water 
and distant shore with bush flushed 
with autumn tones. "The White 
House, Beau port," serves as a fine 
foil for the gay hues of trees in fall 
leaf. "The Beauport Road," with 
figures and an ox-cart, is another 
at tractive work. "The Maple Tree, 
Beauport," is strongly brushed in 
and shows a characteristic practice, 
of this province—the building of i 
houses a t an angle to the road, j 
"View from the Battlefields, Que.- j 
bee," is a fine performance—distant { 
church, river road, mud, water, j 
and trees flaunting joyous colors \ 
that are echoed on the wooded dis- ! 
tant shore. "Sillery, P.Q.," is an- i 
other sound example of a sunny au- \ 
tumn day with church on a bluff, : 
noble trees in the foreground and \ 
over all a sky filled with moving 
clouds. Hifeh in key is the painting 
of "Chu-ch. St. Michel, P.Q.," and I 
strong sunlight marks "House .- of * 
the Congregation, Montreal.*' 

The show throughout is interest
ing, and the Quebec group especial
ly reveals a distinct achievement in 
capturing the subtleties of autumn 
tones and atmosphere. With these 
pictures for comrades there is no 
room for gloom. 

NEW YORKERS VIEW 
ART FROM CANADA 

Collection Assembled by 
Lawren Harris Shown at 

The Rcerich Museum 

(Special to The Gazette.) £ 
New York, March L'O. — Large ' 

numbers of American ar t lovers are [' 
taking advantage of the opportun- ' 
ity to view a comprehensive collec
tion of paintings by contemporary 
Canadian artists, assembled by 
Lawren Harris and presented, un-_ 
der the patronage of the Hon. .' . " ^r 

liam Duncan Herridge, K.C., ;r 
adian Minis te^to the United S 
and Mrs. Herridge, by Internatft. 
Art Center of The Roerich Musr'i 
310 Riverside Drive. K 

The exhibition contains example • 
of work inspired by the coasts of 
Labrador and Greenland; l;y the 
fishing villages of Nova Scotia, 
New Brunswick and Gaspe; by the 
north shore of the St. Lawrence 
River J h French Canada; by the 
Lake" Superior region of Northern 
Ontario; by the Rocky Mountains 
of British- Columbia and by t h e | 
West coast country. 

Most of the art is ts show a char
acteristic tendency to respond to 
the remote and sterner moods of 
nature which appeal more to the 
spirit than to the senses. A cata
logue note justly observing that 
these art ists "have experimented in 
their own way with their * own 
materials and have primarily been 
interested in finding a distinctively 
Canadian expression synchronizing 
with the mood of their own time 
and place." 

To the average American lover 
of art this group of paintings, by 
Canadian ar t is ts wi,li no doubt ex
cite quite a medley of different 
reactions. It will he seen a s -a de
finite linking of the old with the 
new—linking mountains and snows 
that are older than history with the 
present-day life of a nation that is 
ST.NI new, rugged and optimistic. 

By way of contrast there is 
"Mountains'1 and "From the North 
Shore, Lake Superior," by Lawren 
Harris, which seem to freeze one',s 
attention by what might be termed 
their severity, while Edwin Hol
gate's "Laurentian Hills" l with 
varying color values imparts a more 
intimate and sympathetic message 
as do "Old Store at Salefo, Ontario," 
by A. J-. Casson; "Ontario Hill 
Town," by Harris and "On Lake 
St. Louis." by Sarah Robertson, 

In addition to Lawren Harris, 
who assembled the collection .the 
work of the following art is ts is in
cluded: Edwin' Holgate, A. Y. Jack
son, Arthur Lismer, A. J. Casson, 
F. H. Varley, Emily Carr. L. L. 
Fitzgerald, X^rudence Heward, Bess 
Housser, Yvonne McKague, Jsabel 
McLaughlin, Lilias Newton, Sarah 
Robertson and George Pepper. li 

mM feftSMfe& mam saSfc MfcMÉlÉiÛÈM . &•. .-•tib^Ai J 
iHÊÊÊÉÊÊÊk 

file:///some-
http://st.NI


* ><• l / '}' 

-~V?*V' 

ss: 

ART REFLECTOR 0 1 ] 
HDMAH_CONDITIONSl 
Alfred W. Martin Aaaresses 

Members of Art Associa

tion of Montreal 

EXAMPLES ARE SHOWN 

The "fiivine Comedy0 of 
Dante Best Interpretation 

of Spirit of the Middle 
Ages 

Every work of art is an expres
sion and interpretation of human 
life; the incarnation of the part i
cular idéal of life, dominant at the 
time of its production, said Alfçècl 
W. Martin, M.A., S.T.B., who ad? 
pressed t he Art Association of 
Montreal last night on "Art as an 
interprétation of human life." 

The artist , he went on, may not 
be aware of it, but the particular 
political, social, religious and moral 
atmosphere in which he lives will 
be reproduced to some extent In 
his work be it poem, drama, cathed
ral or picture. 

''As nothing can equal the Div
ine Comedy of Dante in its inter
pretation of the middle ages, so 
Tennyson's 'In Memoriam' best de
notes the spirit of the nineteenth 
century. In the study of art, we 
must touch on the four different 
epochs into which its expression is 
divided; ancient, mediaeval, renais
sance and modern. From the study 
of thé architecture of ancient 
Egypt and of the Syrians and 
Babylonians, we see that it was an 
age of terror and despotism. Out 
of their crude stereotyped at tempt 
a t expression grew the ar t / of 
Greece, allowing free spirit of ex
pression in its evolution. 

"The reason Venice had no poet 
or philosopher and scarcely any 
artist of note was because the 
despotism of its council often re
pressed free expression. On the 
other hand, Florence worked out 
the problem of t rue democracy 
and made possible its expression in 

F-itoiriiirl 1 a r t a n ( * P ° e t r y ' -^s Greek ar t de-
P ^ » ^'/*^ejoped, the human form began to 

take on individuality of form and 
expression and exhibit more and 
more the Grecian deal, the har
monious development of the physi-

| cal and intellectual. T h e Greek 
creed also made itself felt in the 

I artistic expression of the age; the 
belief that this life was final, the 

• end Hades. In physical and intel
lectual type, the Greek was far 

v'ovè us, but no spiritual concept 
•s in their creed. The two mot
es most often seen on Athenian 

' lildings were 'Know thyself and 
Nothing too much' a doctrine of 

•thics ra ther than spirituality. 

'• STOICS AND EPICUREANS. 
"From tha t era, sprang the fol

lowing one of despair. Everything 
whispered of death and decay. 
Stoics and Epicureans represented 
the two classes that flourished and 
Marcus Aurelius strove faithfully 
to. uphold the empire by personal 
example, but in vain,. Then came 
the spread of Christianity with the 
idea of a new life beyond the ;*ky: 
the idea of the vanity of earthly 
pomp and pleasure and the doc
trine of self-denial. The old Greek 
creed gave way to mediaeval ideas 
and this change showed most 
plainly in the ar t of the time. The 
ascetic severity of the Greek tem-
;ple gave way to the Gothic cathe
dral. The church prohibited the 
study of the nude and the 
ecclesiastical domination of a r t ob
tained power. 

"In the thir teenth century came 
the reaction from this state and 
the era of the renaissance began. 
The moroseness and austeri ty gave 
way and the splendid gospel of 
freedom produced its results. To
day we have advanced still fur
ther. In this modern era, it is not 
enough to glorify some saint or 
soldier or king; every child of man 
has his opportunity. We abhor the 
idea of standing on the baH«? of 
the dumb multi tude," Mr. Martin 
concluded, / 'or of offering our 
shoulders to others. The spirit of 
modern ar t is the spirit of free
dom and progress in greater degree 
than ever before. In consequence, 
ïts expression becomes works which 
we cannot, match in any era •which 
has gone before." 

The lecture was illustrated with 
slides exemplary of the points Mr. 
Martin was making. In the chair 
wag Dr. C. W. Colby. 

1 M L L SALARIES 
SUFFER REDUCTION 

Professorial, Administrative 

| and Staffs Treated on 

Graded System 
— . — 1933. 

[STUDENT FEES GOING UP 

' Gazette " April 5tlj 
Museum Situation to Be 

Studied by Commit tee-
Various Appointments 

and Promotions 

H 

|] A reduction in salaries on a 
sliding scale of from eleven to 
three per cent, for the profes
sorial, administrative and mainten
ance staffs of McGill University! a proper 
was decided upon at a special f Two r< 

B meeting1 of the Board of Gover-
1 nors held in the Canadian Pacific 
1 Railway building yesterday morn

ing-. The new schedule will come 
into force on June 1 for "as short 
a period as possible." 

Every member of the staff at 
McGill will be affected by the re
duction from Sir Ar thur Currie, 
principal, down to the humblest 
groundsman The scale has been 
carefully worked out so that the 
higher salaries will receive the 
largest cuts and so down propor
tionately. The step has been taken 
only after the most careful consid
eration, and with it comes th-e an
nouncement that the s tudent fees, 
already the highest at any uni
versity in Canada, will probably 
be raised in the near future. 

McGill has been forced to take 
these steps because of general fin
ancial conditions. The university 
depends largely upon the income 
from investments, grants, and be
quests for her existence, and these 
sources of income have been so'me-

1 what diminished in the last few 
•years. The salary reductions that 
\ come into effect in June will re-
-. suit in a saving to the university 
• of about $S5,000, and the contem

plated increase in fees will bring 
! additional income at a time when 
: it is badly needed at this impor

tant institution of learning. 
j The following promotions and 
! appointments were announced, fol

lowing the meeting: Dr. J . P, Day, 
from associate to professor of 
economics; Dr. R. L. Conklin. from 
assistant professor to professor of 

: animal pathology; Dr. Gavin Miller, 
from'assistant demonstrator to de-

' monstrator in surgery; Dr. Dudley 
Ross, from assistant demonstrator 
to demonstrator in surgery; H. B. 
Parker , Governors' fellow on Cor

p o r a t i o n ; Dr. E. I. Rexford, Gov-
; ernors' fellow on ^Corporation; Dr. 
! F . M. G. Johnson, Macdonald pro
fessor of inorganic chemistry; Pro
fessor F . Clarke, Macdonald pro
fessor of education; Dr. Otto Maass, 

; Macdonald professor of physical 
chemistry; Professor R. E. Jamie-
son, re-appointed as a member of 
the main committee of the Cana
dian Engineering Standards Asso 
ci^tion; Dr. C. A. Macintosh, as, 
sjftant demonstrator in surgery 

•'* The question of museums was 
brought up and the following com
mittee was appointed to consider 
the situation at McGill: Sir Ar thur 
Currie, chairman; Dr. Charles F . 

I Martin, .£>r. T. H. Clark, Dr. J. J . 
O'Neil, Prof. T. W. L. MacDermot, 
Dr. G. R. Lib mer, Dr. Ar thur Willey, 
Prof. F. E. Lloyd, Prof. F . Clarke, 
Cleveland Morgan, Dr. W. H. Brit-
tain, E. L. Judah, and Prof. R. 
Traquair. 

VALUE OF MUSEUMS. 

hibits were ;set out'as they/', should 
be, and if a-scholarly curator Were 
in chjarge of all our museums. 

"We have not even begun,to use 
museums in this country as they 
can and should be used; neither 
have we used them as they are used 
in the United States, in Great Bri
tain, F rance and Germany. The 
degree of civilization to which any 
nation, city or province has at
tained is best shown by the char
acter of its public museums and the 
liberality with which they are 
maintained. There is no other form 
of social or educational service that 
possesses such an effective key. 

"The backwardness of a commu
nity is very effectively shown by 
the neglect of museums, and by 
the neglect to use such museums 
as we have. You do not find mu
seums among uncivilized or back
ward peoples. 

"I know of no more effective 
contribution tha t McGill , could 
make to education-than to use her 
museum material , and such mater
ial as would come to her, as, it 
could be used. I believe tha t for 
the sake of that possible contri
bution, for the sake of the en
joyment and satisfaction, not only 
of themselves, but of their chil
dren, for the sake of their own 
self-respect,, the citizens of Mont
real should help McGill to put up, 

T museum." *jr 
resolutions of regret were 

passed upon the deaths of Mr. Jus 
tice John Sprott Archibald, for 
many y;ears a member of the. board 
of governors, and of Dr. Alexander 
D. Blackader, emeritus professor of 
pharmacology, therapeutics and 
pediatrics.' 

The following appointments of 
members of the staff, to the fa
culty of graduate studies .were an
nounced: Prof. F. M. G. Johnson, 
who becomes vice-chairman, of the 
faculty, Prof. E. W.,Archibald, Prof. 
H. Barton, Associate Prof. John 
Beattie, Professor J. W. Bridges, 
Dean Douglas Clarke, Prof. T. H. 
Clark, Prof. F. Clarke, Prof. P. E. 
Corbett, Assistant Prof. J. G.. Coul-
son, Prof. J. P . Day, Prof. R. deL. 
French, Associate Prof. W. L. 
Graff, Assistant Prof. P. H. H. 
Gray, Associate Prof. W. H. Hatch
er, Prof. C. W. Hendel, Associate 
Prof. C. L. Huskins, Prof. R. E. 
Jamieson, Associate Prof. G. E. Le 
Maître, Prof. N. B. MacLean, Prof. 
J. C. Meakins, Prof. E. G. D. Mur
ray, Prof. J. J. O'Neill, Prof. W. G. 
Penfield, Prof. A. J. D. Porteous, 
Associate Prof. Paul Villard and 
Associate Prof. G. A. Wallace. 

GIFTS AND BEQUESTS. 

W, 

In this connection, Sir Ar thur 
Currie, principal, stated tha t "in 
the 16 museums at McGill I be
lieve we have a treasure house the^ 
value of which we know not. It 
is certainly many hundreds of 
thousands; it might be millions; I 
do not know. 

"If knowledge of the money 
; value is meagre to a degree, it is 

equally certain that their value as 
instruments of education has not 
begun to be appreciated. Britain 

; could pay her war debts to the 
| United States by transferring to 
i tha t country the possession of the 

contents of her museums and a r t 
galleries; but such a suggestion 
would be unequivocally and unani
mously condemned. 

I "We are an educational institu
tion, and yet we shamefully neglect 
to use as we can and should the 

I most potential educational force in 
! our possession. People do not re-
' member 2 5 per cent, of what they 
j read; but it is asserted that we 
| remember 70 per cent, of what we 

see. Probably all of us have read 
i much about the battle of Waterloo, 
I have been entertained while read-
j ing, but we have largely forgotten. 
[To those who have seen the field 
j itself, the memory cannot fade; and 
! how much a large scale model of 

the field would help us!, How much 
better educated in Canadian his
tory the children of Montreal 
would be if all of them could visit 
the McCord Museum, if all the ex-

The a l lowing gifts 'and 'bequests 
were acknowledged: 

To the university from Dr. Fran
cis McLennan, $150 for special 
museum work; Miss Isabella C. 
McLennan, $100 for special museum 
work; anonyrnously, $250 to con
tinue the course of lectures in 
"Voice Production" in the Faculty 
of Arts; New York Graduates' So
ciety, $60, annual contribution to 
the Dawson Fund; Mr. T. B. Ma-
caulay, a bronze memorial medal 
commemorating the opening of a 
law library in-Tokio, Japan, bear
ing on the reverse side a poem in 
classical Chinese characters. 

To the .Faculty of Medicine/. 
Anonymously, $25,000 for cancer 
research; from Mrs. J. R. Fraser, 
$1,200, being the second instalment 
of her three years' scholarships in 
Obstetrics and Gynaecology. 

To the Faculty of Engineering: 
From the Montreal Women's Aux
iliary, $125 to be placed to the 
credit of the loan fund established 
by this organization. 

To Macdonald College: From Mr. 
Walter M. Stewart, $3,500 towards 
the Library Fund,. Founder's Day 
èiebration and skating rink; Mrs. 

. . . r ah Emma Hill, Stanstead, be
quest of her house and lot', valued 
at between $3,000 and $,4,000. 

To the Library: From 'Mrs.| 
Emma Shearer Wood, $772, to thej 
Emma Shearer Wood, Fund; Miss 
Isabella C. McLennan, $240, for the; 
travelling libraries and $25 for thej 
museum fund. | 

To the McCord Museum: From 
Miss M. Shanly, portrait, engrav
ing. mezzotint, Charles James Fox, 
after Sir Joshua Reynolds; Miss 
Mabel Molson, Armoire. French-
Canadian workmanship, early 
eighteenth century. 

To the Redpath Museum: From 
Prof. S. C. Davidson, Harvard Uni
versity* fine specimen of Dinosaur 
tracks from Mexico. 

Artist's 
Work Will Be Hung 

in London Club 
NEW YORK, April 9 — (Star Spe

cial).—Harrington Mann, internation
ally known English painter, returned 
here recently from England, where 
he recently completed a portrait .of 
King George. He arrived on the 
French* liner Ile de France. 

The portrait depicts His Majesty 
in the Garter robes worn over the 
uniform of a Field Marshal. I t is the 
latest portrait of the British ruler 
and the only painting of recent years 
in which the King has posed in the 
attire of Field Marshal. 

Mr. Mann was reluctant to discuss 
the sittings. He said, however, tha t 
"they were excellent." He painted 
the portrait in three weeks. I t will 
be shown for three months at the 
Royal Academy before being hung 
at the Junior United Service. Club in 
London. This club of army and navy 
officers commissioned Mr. Mann to 
do the painting. He made- a special 
trip to England for this purpose. 
He resides in New York. 

INDIVIDUAL HOTE 
MARKS ART WORKS 

Gazettfë~*3073/52 
Six Painters Contribute to 

Display at Henry Morgan 
Galleries 

*'.'-w*| 
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OPEN UNTIL APRIL 9 
• — 

Andre Bieler, Marc-Aurele 
Fortin, Elizabeth Frost, Ed
win H. Holgate, Geo. Holt, 

John Lyman Represented 

ih 

Inaugurated with a private view 
vesterdav afternoon, a collection of 
paintings and drawings by artists 
who express themselves in an indi
vidual way drew a good attendance 
to the galleries of Henry Morgan & 
Co., Limited, Phillips Square The 
exhibition, open to .the general 
public today and until April 9, is 
exceedingly well arranged, and to 
good advantage displays the work 
of-Andre Bieler, Marc-Aurele For
tin, Elizabeth Frost, Edwin H. Hol-
gate, George Holt and John layman 
- a l l painters from whom some
thing independent is usually ex
pected. The enjoyment of pictures 
depends in large measure on view
point—a matter personal to the 
spectator, but, approached with an 
open mind, the show has much that 
,a: commendable and in the generally 
frank manner of attack the bulk of 
the work will appear refreshing to 

mThe* largest representation is that 
by Mr. Lyman, whose paintings qi 
'circuses, sent from abroad a few 
years ago, rather irritated some 
writers of the press. Here he has 
no circus scenes, and since settling 
in Montreal and opening a studio 
here he has, in one instance, for
saken the glare of - the Pyrenees 
country for the bracing air of #a 
Canadian winter scene, with trees, 
a toboggan, horsemen, pedestrians 

i and < snow-fences. A gayer note is 
sounded in a beach scene where the 
hues of the bathing costumes, 
wraps and parasol are backed "by 
the blue of the water. "Yellow 
Landscape" well suggests sunlight 

Ion rocky hills and a road on which 
'equestrians travel. "La Freniere" 
Us an attractive impression of au
tumn—buildings and a, winding 
ibrook with elms in sunlight and 
j shadow. There is strong light on 
the buildings in "St. George's, Ber
muda," and the arrangement of the 
lines of buildings and wharves has 
interested him in "The Flag Staff, 
Bermuda." "Pearl Necklace" is a 
directly painted nude on a green 
cushion. Among the portraits is 
one of a man inj^rey, seated on a 
fawn chair and reading a book. 
Nice in lighting is a woman read
ing—"By the Window." Good in 
atmosphere is "He Jesu," with 
buildings, trees and a passing auto. 
Mr. Lyman's drawings form an in
teresting record of his travels. 

Andre Bieler,* represented by 
characteristic works, is most 
ambitious in "Le Dejeuner sur 
L ,Herbe" ,--three girls having a pic
nic lunch in the shade of trees on 
•the banks of a stre&nvM If is a 
boldly< brushed work and modern to | 
the inclusion of a thermos bottle. 
"La Chemise Bleue" shows a red-
'headed farm laborer on' rising 
ground with bush and-buildings in 
the background. Paintings of tulips 
make gay color, the arrangement of 
the blooms being effective. Draw
ings and watercolors by th is .a r t i s t 
are also shown. 

Marc-Aurele Fortin • finds much 
congenial material in Hochelaga— 
city glimpses done in his usual 
manner. A Laurentian landscape in 
autumn has sound color, and there , 
is good structure and solidity to the j 
old stone house shaded by a tree in 
vivid leaf. Besides a crisply handled.! 
watercolor of a view in Hochelasa, ! 
Mr. Fortin shows two boldly execut- | 
éd pastels. ._ . •' 

Canadiana 

Now on View 

In New York 
I rS$%i?erioVdlAni^Manoir Rich

elieu at Murray Bay is known to 
many Canadians, but perhaps to 
even more visitors from the United 
States. One of the most attractive 
features of that interior is the great 
collection of Canadian pictures, 
prints, maps, etc., which cover the 
walls. I t is probably the largest and 
most important collection of its kind 
that exists. A small selection of it, 
made up of about eighty of the best 

! examples, has been temporarily re- , 
1 moved to be exhibited at the Inter-
! national Antiques Exhibition now 
i being held in New York. An article 
I in the New York Sun describes this 
1 exhibit, which contains many scarce 

1 old prints of Canadian cities, rivers 
and waterfells, some rare maps, 
prints of events in Canadian history 
and portraits o-f explorers, statesmen 
and others. As the Sun article says, 
students . and collectors can realize 
from it "just how interesting and 
comprehensive the Manoir Richelieu 
collection of Canadiana has become 
and how important a record it forms 
of scenes and events which have 
passed forever."'1'1, 

î*4fc 
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«ENCH ARTIST IS 
STUDYING SCENERY 
Gazettô^Foh 25/32I 

flu: Marius H. Robert, of L'Illus

tration, Sees Good 

Material Here' 

l^n 'jgMù 

Canada and the United States 
will furnish the scenic beauty for 
the twelfth volume of paintings of 
different countries of the world by 
Marius Hubert Bobert, noted French 
artist, attached to L'Illustration, of 
Paris. Mme. Robert, who will write 
the letterpress of the volume, ac
companies her husband. They have 
only been in Montreal for a day, but 
already express admiration for what 
they have seen and feel that there 
is a wealth of material a t hand. 
The habitant life of the province 
appeals strongly to M. Robert, who 
originally is from Normandy, and 
the language reminds him of the 
years of his boyhood. 

During the war, he was, for a 
time, official painter to the army 
of General Gerard in Lorraine. He 
entered the service of his country 
as a poilu, then became artist, and 
went back when his work Was fin
ished to the ranks, from which he 
rose, as he put it, to the "giddy 
heights of a corporal." 

Last summer, he went* through 
Asia Minor, painting in Turkey, 
and the year before that was in 
Indo-Chinà. The official book of 
the recent French Colonial Exposi
tion in Paris is in the press, all the 
work of M. Robert. He and his 
wife went right across Africa from 
Algiers to Timbuctoo in a caravan-
auto, which included sleeping quar
ters and kitchen, presented by the 
French Government, in order to 
paint the life in the French colon
ies there for purposes of propa
ganda. ' During the war, he presen
ted a number of his paintings to 
be sold in aid of the hospitals in 
London, and had the honor of hav
ing three bought by Queen Mary. 
He has exhibited in Paris, London, 
New York, Washington, San Fi'an-
cisco, Buffalo, Boston, Philadelphia 
and Buenos .Aires. He hopes to 
have an exhibit of his work here 
before he leaves for the west. This 
would comprise scenes in Nor
mandy, Brittany and Palestine. 

The itinerary of M. Robert will take 
him right through from Montreal to 
Vancouver, then down to San Fran-

j cisco and back across the American 
continent. The trip is expected to 
last about six months. While they 
are in the city, Mme. Robert thinks 
she may address some clubs on ex
periences on their voyages, illus
trated by films made during their 
wanderings. 

CANADIAN ARTIST 
DIES IN TORONTO 

Gazette 1JL/A/33 
F. McGillivray Knowles Was 

Known Widely for Por
traits and Landscapes 

Toronto, April 10.—F. McGilli
vray Knowles, Canadian artist, is 
dead here. Mr. Knowles, who was 
in his 75th year, died of a heart j| 
a t tack Saturday night after several 
days' illness. 

A resident of New York since 
1915, Mr. Knowles was a frequent 
visitor to Toronto. He was spend
ing the winter here. 

A member of the Royal Cana
dian Academy, Mr. Knowles was 
widely known for his portrai ts 
and landscapes. His canvasses in
cluded many French-Canadian 
landscapes. He had also been an 
art teacher. 

Funeral services will bo held a t 
St. Paul 's Church (Anglican), To
ronto, on Tuesday. 

He was married twice. His first 
wife, Miss Elizabeth A. Beach, of 
Brockville, Ont., herself an artist of 
marked talent, and an A.R.C.A., 
whom he married in 1890, died in 
192S. A year ago he married Miss 
Lila' Taylor, a St. Thomas, Ont., 
schoolteacher, who survives. 

Born in Syracuse, ^T.Y., the son 
of William J. Knowles, of Guelph. 
Ont., and Jessie I. (Strachan) 
Knowles of Quebec City, he was 
educated in art at Toronto, Phila-

fdelphia, New York, and ar t schools 
of England and France. 

He received honorable mention 
in the Pan-American Buffalo Ex
position in 1901; and a medal at 
the Panama Pacific Exposition in 
San Francisco, 1915, 

^ 
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ARMOUR ANTIQUE 

IS DECLARED PAKE 
LONDON, AprU 1. — {Special 

Cable to The Star. Copyright.)-—An 
attack on the authenticity of the 
famous "Gothic Armour," one of the. 
greatest treasures in the Metropoli
tan Museum of New York, is made 
by Charles R. Beard, \ttie leading 
British expert on armchir. - ï ï é as
serts that this antique consists of old 
pieces put together by ;an; ingenious 
JParis.tfealer. ^ , , , . 

The Metropolitan's armour" has> as
serts Beard, no traceable* ^eciigree/ 
its component parts are* of contradic
tory national ,.styles atift t'h% &rnv 
ourers' marks present an astonishing: 
confusion. "In no part *>f the ^armour 
does any sign of real, fusion.J.ôÇ any 
of these national and ^hnà$notntous 
styles appear," Mr. Beard sai4,. 

WORKS ÔF FRÉHCH 
ARTIST M DISPLAY 
Gazette^*/4/32 
Exhibition at Art Gallery 
Finds Marius Hubert-Robert 

in Happy Mood 
(By Hr* '.Lawrence) 

The exhibition of pictures by 
Marius Hubert-Robert , which j 
opened in the Pr in t Room of the 
Art Gallery on Saturday, finds 
one of France 's better-known ar
tists in his happiest moods. The 
paintings, a collection of water-
colors and oils, a re scenes from 
Dordogne in France, and in the 
Holy Land. 

The effects of heat and color are 
particularly well conveyed, but the 
feeling for the more subtle moods 
in French villages and by lazy 
s treams, are no less cleverly pre
sented. In contrast is a water-color 
of a scene on the banks of the 
Dead Sea, where the utter deso
lation and. queer dankness brings 
one up sharply, in comparison with 
the luxuries of nature which are 
placed beside it. Another water-
color of the olive trees in Pales
tine caught them when their purple 
blossoms are at their height, is 
charming, as is an oil of the law 
courts at Rouen. The Riviera has 
provided some studies, one of 
Cannes, taken from the east at an 
elevation, giving a happy study of 
the white houses among the dark 
hillsides with the red rock of the 
district showing up vividly in the 
background. 

Blue seas and sailing vessels are 
given their place in some of the 
larger canvases in oil. Brilliant 
coloring and thé haze of the sun 
are the mainstays of these. If 
some of the primary colors seem 
to be crude, they are intentionally 
so; only in this manner could the 
strong impressions be brought out. 
Delicacy can be found in a study 
of a mosque in Palestine taken 
the moment after sunset. There is a 
shimmering purple fluorescence 
over the scene, totally unlike a 
similar 'subject when the moon has 
risen. Probably not more than a 
few hours separated the two in 
point of time, but there is all the 
difference in the world between the 
pictures. 

Mr. Huber t -Rober t has left 
humanity almost alone, allowing 
nature to exhibit its beauties with
out ai<l. In a few of -the paint
ings, figures do appear, and in every 
case they add vitally to the effect. 

I t is uncertain whether Pales
tine or Normandy will make the 
most appeal to visitors. Those who 
know neither may be taken more 
with the exotic a tmosphere of the 
east, but the quiet studies of 
northern France are no less charm
ing in a more delicate sense. The 
artist is in Canada to make one 
of his well-known books of the 
Dominion and the United States. 
He has already done eleven of 
these of various countries of the 
world, and has picked out a few 
spots in Montreal for inclusion in 
his next. 

The exhibition remains open 
until April 2 4. 

(Conversation 

Pieces Advance 

In Value' , ft 

Star April 6/52 
There was a pleasant custom, par

ticularly in England and to a rather 
less extent in France, in the 
eighteenth century for people to have 
their portraits painted, not singly, 
but in groups. Families and groups 
of friends would be painted together,, 
not posed to be painted, but engaged 
in some sort of occupation; parties 
of people playing cards or fishing or 
doing anything which might bring a 
party of people together. Pictures of 
this kind were known as Conversa
tion Pieces and many of them are to 
be found in English country houses. 
A few of them are by painters of 
good reputation, Hogarth among 
them, but mostly they are by quite 
inferior painters and sometimes are 
so bad that it is only the interest 
of the people or of the grouping that 
saves the picture. 

A loan exhibition of pictures of 
this kind was held in London two 
years ago and interest in such works 
has increased enormously in England 
since then. As one consequence of 
this their value has increased 
greatly and a picture of the kind by 
a painter who was hardly known, 
Arthur Devis, was sold in London 
lately for more than $10,000. An
other consequence is that painters 
have taken to making pictures of the 
same kind, which is one more in
stance of the very strange influence 
of fashion on art. 

K 
TnëtxhiDition of Canadian 

Artist's Work at Scott's 
Galleries 

SOME THIRTY CANVASES 
• • - • 

Wide Range of Noted Spots 
Covered in Collection 

Marked by Spirit of 
Places Visited 

An artistic event of unusual in
terest is now in progress in the 
exhibition of paintings by J . W. 
Morrice on view at the galleries of 
W. Scott and Sons, 1490 Drummond 
street. A one-man show by Morrice 
is a rare occurrence. He himself 
cared, too little about publicity to 
stage one during his lifetime; but 
after his death in 19 24 an exhibi
tion of his work was held a t the 
Galleries Simonson in Par is and 
a memorial exhibition was held 
early in 1925 a t the Montreal Art 
Gallery. 

The present collection, which 
_-contains about 30 canvases, bears 

vivid evidence of why Morrice has 
won greater acclaim than any other 
Canadian artist, not only at home, 
but in Europe. I t is a very repre
sentative collection which will ap
peal to many tastes, containing as 
it does examples of his work in 
his early, middle and modern 
periods. 

A charming çxample of his 
earlier work is seen in "Old House, 
Montreal," with its rich tactile 
values in the warm red brick of 

I t he house and the deep snow shad-
f owed by a leafless tree. Another 

Canadian subject is "Sugar» Camp, 
Quebec," .depicting a log cabin 
Rgainst deep woods on a dull win
ter day. Snow-filled air is skilfully 
handled in "Le bac de Quebec, with 
its ice-blocked river flowing be
tween snowy banks. 

For his other subjects, Mr. Mor
rice has gone far abroad—Venice, 
Antwerp, Algiers, Provence, Trini
dad, Paris, Havana—and in each 
instance he has captured, not only 
the pictorial content, the lighting 
and atmosphere, but the very spirit 
of the place. 

"Outside the Mosque, Algiers," is 
occupied almost entirely by the sun
drenched, white-washed wall of the 
building, while subtly graded color 
as introduced in the doorways, and 
the foliage that fills the foreground. 
In one upper corner comes a crash
ing note of blue where a slit in the 
tropic sky shows above the in
dented wall. 

"Landscape" is a lovely study of 
rolling, cultivated country carrier! 
•out almost entirely in greens—deep 
"blue-greens of trees and hedges and 
glinting yellow-greens of fields-
piled with grain. 

One canvas of "Paysage, Tri nf-
dad" is reminiscent of Gaugin with 
its flat dec^a t ive treatment and 
"brilliant foliage. The dazzling col
ors of tropical trees are .dashingly 
brushed in in "Cuba" in which a 
Tnan is seated on a, bench beside 
a flaming red bush. 

ROCK OF GIBRALTAR. 
An unusual view of the big rock 

is shown in "Gibraltar," seen in 
the blinding sunlight from a sandy 
road. Effective ' little touches of 
local color appear in the costumed 
ligures and gaily tinted carriage. 

"Tangiers — les environs" and 
' 'Paysage, Provence" are striking 
canvases in Morriçe's modern man
ner, their sure loose brush-work 
and their strict economy of means 
being masterpieces of technique. ^ j 

The unbelievable blue of tropi
cal water and green of foliage is 
strikingly combined in deceptively | 
simple and rhythmic • pat terns in 
two canvases of "Paysage, Trini
dad." 

A richly-hued canvas, interest
ing both in draughtsmanship and 
color are done in his "middle" 
manner, is "The Doge's Palace, 
Venice," which shows the magnifi
cent buildings in the late after
noon sun which pours over them 
from one side and drops its old 
rose-gold across the water. 

A cnarming "Plage" with its gay 
little group on the sands and its 
far sweep of horizon suggests 
Boudin a t his best. Two delightful 
canvases show the view from his 
studio window in Par is in spring 
And au tumn respectively. "The 
Circus Girl" is an exotic figure 
with beautifully harmonized green, 
blue and rose in the drapery. A 
lovely salmon light on sailboats 
and its reflection in green water 
captures the eye in "Concarneau." 
"Pavilion Bleu, St. Cloud" is a 
sunny pastoral full of light and air 
vigorously brushed in. A stirring 
"breeze blows through "The Re
ga t ta" with its ships in full sail on 
a choppy sea. 

ë 

Alfred 
W. Martin On Life 

Of Period 
Reviewing in 60 minutes 6,000 years 

of human history as expressed in 
sculpture, painting and architecture 
Alfred W. Martin last night told 
members of the Art Association of 
Montreal how to interpret the life of 
the period from the products of the 
genius produced by it. 

Mr. Martin divided history into the 
four great periods of Egypto-As-
syrian, Greco-Roman, Medieval and 
Renaissance, and spoke of the ar
tistic products of each. He illustrated 
them with lantern slides and urged 
his hearers to have more than a mere 
appreciation of the beauty of the 
works ; to have an understanding 

J through them of the times which 
'.made them possible. 
j Starting with the gigantic, geo-
i metric statues of Amenhopis III . at 
i Thebes as an illustration of the stiff 
land unnatural »art of the Egyptians, 
j Mr. Martm drew the conclusion that 
| the ar t of the time had no freedom. 

EGYPT TO GREECE. 
From . Egypt Mr. Martin leaped 

across the Mediterranean to Greece, 
where he showed the gradual trans
lation of the ungainly conventional 
art of Egypt into something that be
came lighter and freer with the pro
gress of freedom of the individual. 

In the same period he included 
Rome, as the Greek influence per
vaded all Roman culture after the 
conquest of the Greek city states by 
the great empire. 

Art in all its expressions before 
the Renaissance was held in utter 
subjection by church and state and 
for that reason lacked quality, ac
cording to the speaker. 

Mr. Martin remarked on the fact 
that in 787 A.D. ordinances were 
passed by the Church stating that it 
and the priests were the supreme 
authority on the composition of pic
tures and tha t the artist was sub
ordinate to them. ! 

"Only with the Renaissance of 
classical culture did painters and 
sculptors return to the warm colors, 

the rounded figures of real life to 
produce the great line of artists cul
minating with Raphael and Michèle 
Angelo," said Mr. Martin. 
' From the return to real life of the 

Renaissance dates the art of the pre
sent day. And with it started the 
gradual development of the appre
ciation of the common man and the 
drama of his life, according to the 
speaker. 

Mr. Martin finished his address 
with the exhibiting of pictures show
ing dramatic highlights of peasants 
and fishermen, indicative, as he said, 
of the growing interest in the mass 
of humanity. An interest, as he 
pointed out, which had been shown 
in no other period of human history. 

Dr. C. W. Colby introduced the 
speaker. 

NOTED ARTIST DIES 

S 

h î BTt i o n of 
Paintings and Drawings 

By 

Andre Bieler Edwin H. Holgate 
Iprc-Aurele Fortin George Holt 
Elizabeth Frost John Lyman 

Mardi 30th to April 9th 
Morgan's—Sixthl Floor.—Use North Elevators adjoining Morgan's Tryt B\dg. 

F. McGILLIVRAY KNOWLES, 
R.C.A., Who Passed Away on Saturday 

Evening After a Brief Illness. 

m.z at te ' 137ffi 32 - -
LAST TRIBUTE PAID 

Late F. McGillivray Knowles 
Buried at Toronto 

Toronto, April 12.—The funeral of 
Farquhar McGillivray Knowles, em
inent Canadian artist, was held 
here today. A distinguished group 
of artists paid a final tribute to 
their confrere. 

The late Mr. Knowles won dis
tinction in portraiture and marine 
and landscape paintings. The ser
vice was conducted by Rev. Canon 
H. J. Cody, at St. Paul's Anglican 
Church. 

The tribute of the Royal Canadian 
Academy was evidenced by the 
large number of members who were 
present. Among honorary pallbear
ers were 13. Wyiy Grier, G. A. "Reid, 
Henry Sproatt, G. Hahn, E. Hahn, 
C. Williamson? C. W. Jeffrys, F . 
Challoner and Scott Carter. 

Mr. Knowles died suddenly on 
Saturday. 
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Color, Warmth, 

In Pictures 

By J. W. Morrice 
No Canadian born painter has ever 

been better known outside of Can
ada than J. W. Morrice. He spent 
most of his life as an artist and 
painted in France, Spain and Al
giers, and his work is as well re
presented in European galleries as in 
those of Canada. He sent compara
tively few pictures to Canadian exhi
bitions and only one large collection 
of his work has been shown since his 
death in 1924, the memorial exhibi
tion at the Montreal Art Association 
in 1925. There is therefore all the 
more interest in the small exhibition 
of his pictures which is now on view 
at W. Scott and Sons' gallery oti 
Drummond Street, an exhibition 
which, though it consists of less 
than thirty pictures, is quite fairly 
representative of Morrice's work. 

The exhibition shows pictures in 
both the earlier and later manner 
of Morrice's painting;—the more 
finished and realistic earlier pictures 
and the sketchier and more impres
sionistic later ones. A comparison 
of pictures with sketches seems to 
show that, while the earlier ones 
were built up from very slight 
sketches, the later ones were some
times mere enlargements of the 
studies from which they were made. 
And the change of manner seems to 
have come at about the time when 
he gave up signing his pictures with 
initials and began to sign them 
"Morrice." 

* V # 
Above all things Morrice was a 

colourist, a lover of colour, light and 
warmth. One of the pictures here 
is just a study of the colour of Al
gerian sunlight on a blank wall, with 
little if anything else in the way of 
incident. Sunlight is in point of fact 
the principal subject of many of the 
pictures and it even contends with 
the striking form of the rock in the 
fine picture of Gibraltar. The little 
sketch of a "Plage" and some of the 
landscapes in Trinidad and Tangiers 
are full of sunlight. There is rather 
less sun. but abundance of colour in 
a picture of Venice and in one of a 
French race course. Two interesting 
studies, one in greens, the other m 
browns, are the two pictures of the 
same view, from his studio window 
in Paris, in spring and autumn. 

There are only few Canadian pic
tures in the exhibition. One of the 
best of them is of an old house in 
Montreal, with strong red walls con
trasting with snow in the foreground; 
another, apparently early work, is a 
very good sketch of a sugar camp 
in Quebec; "Le bac de Quebec" is a 
rather slight but very true sketch of 
a grey day in winter. One of the 
comparatively sunless pictures is the 
delightful cool green "Landscape," 
which might be in England or m 
northern France; it has much more 
form and composition than most of 
the others. 

•y # # 
Figures seem to have interested j 

THE REFECTORY OF THE HOPITAL GENERAL, QUEBEC. 
In the report on the architecture and furniture of the Hôpital General at Quebec, by Ramsay Traquair and 

G. A. Neilson, published by McGill University, it is stated that there seems to be no doubt that this panelling 
was put into the refectory by the Recollet Fathers, from whom the building was taken over when the Hôpital 
was founded by> Monseigneur de Saint-Val lier in 1692. "If so it is the oldest panelling in Canada and in any 
case it is one of the most beautiful of our old rooms." I t is of pine which has never been painted, and has 
turned to a fine dark brown colour. 

The refectory tables are of a dark hardwood, which is not identified in the report. They are of a type 
which was made in the later part of the 16th century and, since some refectory tables are mentioned in the 
invetory of furniture taken over from the Recollets, it is possible that these tables are older than 1692. The 
accounts of the Hôpital show tha t pewter ware was bought early in the 18th century and, according to tradition, 
some of this was given by Bishop de Saint-Vallier. The mugs and platters _shown on the table are still in use 
and may be part of this 18th century pewter. 

Morrice chiefly as incidents in a 
landscape and in one of the pictures 
here it can clearly be seen how he 
changed his mind about the placing 
of a figure. Ships and boats also 
were merely things which had colour 
and reflected light from their sails; 
they are hardly real boats which 
could float or sail. There are three 
figure pictures in this exhibition but 
they are far less interesting than the 
landscapes. In the best of them, of 
a "Circus Girl" in an oriental dress, 
it is not so much the girl herself 
as the blaze of colour in her dress 
and the draperies behind her that 
make the picture. H. P. B. 

Buddhism and Art 
Closely Linked 

MISS TATLER 

Fromn The Look-out 
Herald 1E/4/SS — | 

j Contemporary British Paintings 
| I am urging everybody I know 
I to visit the Art Gallery and take 
j a look at the Exhibition of Contem , 
j porary British Paintings on view 
.'[ there just now. One of its chief 
i charms is that it is an exhibition 
i which offers variety—one gets so 
tired of one-man shows in Mont
real because one so rarely has a 
chance to see anything else in the 
way of exhibitions. Among the 
British painters represented arc 
Augustus John, Sir William Orpen. 
Dame Laura Knight. Walter Sic^-
crt, Docl Procter,—m fact, most ot 
the famous British Academicians 
wnose pictures have been talked of 
during the last few years. There is 
also a portrait of the artist done 
by Sir William Rothcnstein, and 
two interesting studies by Ladv 
Patricia Ramsay, daughter of the 
late Duke of Connaught. 

Sensitive Work 
The thing that struck me about 

the paintings after I had studied 
them for a space was the sensitive
ness that had gone into them—a 
sensitiveness expressed equally in 

j the color and the form of the pic-
i tures. It was that sensitiveness, I 
decided, that made them quite dif
ferent from contemporary French 
and American or German paint
ing, and^one found it equally ap
parent in Walter Sickert's very 
modern "Chagworth Churchyard ' 
and in Sir D. Y. Cameron's 
"Autumn in Menteith", more con
ventionally treated. 

A French Painter 
There is also another exhibition 

at the Art Gallery just now — an 
exhibition of landscapes by Marius 
Hubert Robert in the Print Room. 
Marius Hubert Robert is a grand
son of the famous French painter 
of 'that name and he seems to 
have that travel complex which 
also makes Andre Maurois a 
rather unusual Frenchman. M. 
Robert's landscapes cover a wide 
field of territory and include a 
number of the world's famous 
beauty spots. His subjects range 
from a Normandy farmhouse to 
the Egyptian desert, from Jerusa
lem to Capri—but in all, the exe-

• cution displays his own very in-
! dividual style. Personally, I don't 
! very much care for his "style. 

Again, it reminds me of Andre 
j Maurois. I can imagine Andre 
i Maurois writing travel booklets 
' for a great steamship company's 

world tours—booklets which would ' 
find their ideal illustrator in M. 
Hubert Robert! 

/ 

Art has always had a very defin
ite connection with all the world's 
principal religions and with none of 
them more than with Buddhism. 
This religion set up a distinct style 
in art, which has had a strong in
fluence on the art of all the eastern 
countries to which Buddhism has 

\ spread. The art deals largely in 
] representations of the founder of 
I the religion and of scenes in his 
i life and in those of his followers. 
] Montreal possesses, in the Gest col-
.. lection in the McGill University 
j Library, a particularly representa-
! tive display of this art and, further, 
' one of the world's best libraries of 
i Buddhist literature. It is under-
. stood that no collection of Buddhist j 
\ scriptures so large and so complete 
j exists in any western country—that L 
j is to say' in any country outside of II 
\ China. It includes a very large j 
'number of volumes of the Sutras, 
i which contain the fundamental 
; scriptures of Buddhism, and these 
are appropriately bound and cased 

i in magnificent oriental brocades. 
• Another treasure of the collection is 
i a large number of big volumes 
i which came from Lhassa and were 
j formerly the property of the Dalai 
j Lama. 
j The art section of the Gest collec-

ion includes many fine examples 
and one of the most important of 
these is a bronze figure of Buddha, 
of nearly life size, which was made 
in Japan at the time of the Chinese 
Ming dynasty, which came to an 
end in the middle of the 17th cen
tury. 

Next Friday is the accepted date 
of the anniversary of ' Buddha's 
birth and it is natural that the Mc
Gill Library, with its important 
Buddhist collections should be a 
centre of the celebrations of the an
niversary. Buddhism is one of the 
world's most widely spread relig
ions and the census returns show 
that there are well over 10,000 
Buddhists in Canada. The Chinese 
and Japanese residents of Mont
real are considerable part of these. 
Arrangements have been made to 
give the Buddhists of Montreal ac
cess to the McGill Library next 
Friday, in order that they may dec
orate the rooms containing the 
Buddhist collections and celebrate 
the anniversary of the founder of 
their religion. I 

/ . 

P. D. Ross Gives Canadiana 
to National Gallery 

Ottawa, April 15.—Four of the! 
outstanding paintings exhibited at i 
the .annual exhibition of Canadian I 
a r t here 'recently have been pre- I 
sented to the National Gallery by ' 
P. D. Ross, of Ottawa. ' 

The pictures are "Doc Snider 's , 
House" by L. L. Fitzgerald, Win- ! 

nipeg; ' 'The End of the Winter ' ' 
by James Henderson of For t 
Qu'Appelle, Sask.; "Autumn in Al-
£oma" by J. E. H. MacDonald, j 
Toronto, and "The Readers" by L. j 
A. C. Panton, Toronto. j 

ART DEALER SENTENCED 

NOT REPRESENTATIVE 
CANADA 

The Editor, Montreal Daily Star: 
Sir,—One would think, on seeing 

an exhibition of Canadian art, in
stalled with loud huzzas in the Bos
ton Museum of Art this week, that 
"The Land of Snows" was a bleak, 
dreary waste of gaunt trees, stony 
ground and a paradise for imitators 
of crazy William Blake, for in this 
Ontario group, "Cranberry "Lake" 
and Harriss's work outdo anything 
our Independents of Boston in a 
barn on Fog Street can show. 

Won't you send us, just once (for 
we never have had it), samples of 
real Canadian art I know so well— 
some of it a joy to live with; some 
glimpses of Lake Louise, and some
thing like Sargent's "Lake O'Hara" 
—a feast for ever. Canada's paint
ing grounds are the equal' of any 
in the world. These things by the j 
Group are a libel—Boston and Paris, j 
fortunately, have outgrown them. | 

J. WILLIAM BELL 
17 Canterbury Road, 

Newton Head, Mass., U.S.A. 

Ù '4-a. 

/Given Jail Term For Selling-
Spurious "Masterpieces" 
Berlin, April 19.—Otto Wacker, 

an ar t dealer, charged with selling 
spurious "masterpieces" to the 
amount of about $75,000, was sen
tenced today to one year in prison, j 
He was arrested several weeks ago 

I and put on trial early this month. 
j The prosecution charged he had 
I sold thirty counterfeit Van Gogh 
! items in 1925-1928. His system was , 
! to buy copies of the master and to 
; sign Van Gogh's name himself. ( 

ARTISTS RECEIVE , / 
PICTURE AWARDS 

The 49th spring exhibition at thé 
Art Association of Montreal camé 
to a close on Sunday afternoon. The 
total attendance of visitors to the 
galleries since the opening of thé ex
hibition a month ago was 10757. The 
priz.es given by Miss Jessie Dow for 
oil and water-color landscape paint
ings have been awarded this year 
as- follows: To Robert Pilot, A.R. 
C.A., for' his picture in oil entitled, 
"Indian Summer, P.Q."; and to J. 
Henry Simpkins for his water-color 
entitled, "Bonsecou/'s Market", 

Montreal. 

L «~.lir'' •" 3tâ>J^$i^iJ&&&^ h£&ék 

\ 4 

1 .\>&l*£i£&èjfcfi* tîiïkr». -v-A-t- • 

http://priz.es


K ? 
* 4 & 

MDSCAPES STAND 
ODT IS ART EXHIBIT 

Gazet1nr*12/4/32 
Contemporary British Paint
ing Widely Represented at 

Art Gallery Showing 

MORE THAN 200 PICTURES 

Many Lent by National Gal
lery—Most Prominent Pre

sent-Day Artists Are 
Represented 

K 

Contemporary British a r t is 
widely, if unevenly, represented at 
the exhibition now showing in tfte 
Lecture Hall of the Art Association 
of Montreal, Sherbrooke street west. 

The show is attracting wide in
terest and, with the Spring show and 
paintings by Mariuâfc Hubert-Robert, 
drew*over 2,000 persons to the Art 
Gallery between 2 and 5 o'clock on 
Sunday. Incidentally, next Sunday 
marks the closing of the Spring 
Show. 

The place of honor goes easily to 
the landscapes; portraits are a bad 
second and still life not very much | 
in the picture. Two of the best 
studies in the number of over two 
hundred are by Arnesby Brown, 
R.A. In one of these, "North Wind," 
he shows a storm coming up be
hind some rambling farmhouses 
with typical English countryside in 
the* foreground. It is essentially a 
Brown, but the deftness of sug
gestion makes it a very attractive 
work. Closely following in merit is 
his ' "The Lane," nothing as far as 
scenic effect goes, but beautifully 
presented.' The quietness of the a t 
mosphere is forced on the observer 
most acutely. A landscape in con
trast With these is Sir D. Y. Cam
eron's "Autumn in Menteith." Here 
a foreboding sky lowers over dark 
hills in the background; the rem
nants of the days' sun is struggling 
for a last penetration and wind is 
coming up. Cameron is also repre
sented by "Ôstia," a ruined temple 
standing high against a deep sky. 
This picture is more conventional. 
Almost as in eresting as anything in 
the show is Adrian Stokes' "In the 
Dunes." At first sight, i t appears 
nothing out of the ordinary. A deep 
blue pool in the foreground is sur
rounded by sand, sea grasses grow
ing unevenly here and there. 

Many of the paintings have been 
lent by the National Gallery a t 
Ottawa and so are not new to the 
public, such works as Orpen's 
"Canadian Airman," Sargent ' s ; ' 
"Lord Byng," J. Kerr Lawson's "St. 
Paul's Cathedral," and Mark Fish
er's "Sheep Shearing in a Barn"; 
being very well known. Augustus 
John has a portrait of Sir Edwin . 
Lutyens, which must be an early [ 
effort. It shows none of the tech- j 
nique which has placed h im. in the j 
position he holds in the world off 
art. j 

LAURA KNIGHT'S STUDIES. 
Laura Knight has two studies, 

"Two Clowns and an Acrobat," 
crude and glaring, and "The Bed
room," very reminiscent of Mrs. 
Dod Proctor's academy sensation of 
a few years back. Glyn Philpot, 
R.A., is present with his "Man in 
Leather Jacket," a conscientious 
study without any outstanding 
merit. Charles Rickett 's "Death of 
Montezuma" is widely known, and 
appears a less interesting work on 
second view. "On the Banks of the 
Orinoco," a large canvas by Wil
liam Wallis, is a study in color, the 
scene being that of a leopard with 

. a parrot of brilliant plumage in its 
1 claw. The school of modern Dutch 

type is represented in two studies 
taken by the Thames, J. Bateman's 
"Thames Wharf," and A. Stuar t -
Hill's "The Thames, London," both 
rather photographic. "Venice" is from 
the brush of Chas. Oppenheimer. 
and a 1907 work by David Muir-
head, "Dark Night," dates quite a 
lot. 

Included among the others whose 
works are shown are : Vanessa Bel), 
Guy Kortright, Annie Swynnerton. 
Charles Knight; Evan Walters, with 
a study of Premier MacDonald; 
Ambrose McEvoy, with his portrait 
of Augustine Birrell, from the Ot
tawa gallery; Richard Sickert; 
Philip Connard, R.A., with a woman 
and still life; Walter Russell; Er
nest Proctor, whose "The Grand
father," a stereoscopic picture, is 
hung next to Bertram Nichols' 
"Ragusa," a painstaking landscape, 
which shows neither up to advan
tage; Charles Shannon, R.A., with 
a work done in 1908; Dod Proctor; 
Sir William Rothenstein, with a 
self-portrait; Stanley Spencer, P . 
Wilson Steer, Harold Knight; Sir 
G. Clausen, R.A., with a picture of 
a storm which compares unfavor
ably with Arnesby Brown's similar 
study; W. Strang, R.A.. Charles 
Cundall, Howard Somerville; Paul 
Nash, whose "Interior" might have 
been done by a schoolboy in his 
spare time; C. W. R. Nevinson.§ 
with "Waterfall," a study in brown 
and white, rather crude; Lady Pat 
ricia Ramsay, with two conven
tional flower and tree canvases and 
many others. 

MODERNIST S6H00L 
HELD TO RIDICULE 
Gazetirar*XZ/4/k2 

Cave Drawings Linked with 
'Distorted Effects' of Ad
vanced Painting Today 

ART HAS NO BOUNDARIES 

Hutton Mitchell Finds Im
pulse in All Classes of So

ciety—Dutch School Is 
Praised for Departure 

The work of the so-called mod
ernist school of painters was link
ed with that of the first caveman 
artists by Hutton Mitchell last night 
when the novelist, painter and poet 
addressed a dinner of the Arts and 
Letters Club on the broad subject 
of "Art through the Ages." And the 
modernists were the, recipients of 
no bouquets. 

"Here is the figure of a woman," 
said Mr. Mitchell in the course of 
an address,replete with humor and 
illustration, as he held up a cave 
drawing of what might have been 
a woman and might have been 
something else. 

"It is obviously the work of one 
of the groups of X or 5 of the 
period. The art ist was an iconoclaste 
a breaker of images. He took an 
original view of things. 'This is the 
way I see it,' he said, 'and that is 
enough for me. W a h ! ' " 

"So you will observe," went on 
the speaker, "that the weird and 
distorted effects of our incom
petents of the present day have 
precedent if not justification." 

Mr. Mitchell declared the love of 
ar t and literature is confined to no 
one particular section of society. 
He had found it in a brick-layer in 
a Fleet Street bar—a man who 
quoted the 101 verses of Omar 
Khayyam and knew and loved 
Keats and Shelley but did not al
low his taste for poetry to impair 
his taste for good English beer. 
And he had found i t in a doctor, a 
member of the Physchical Research 
Society, who hoped Heaven would 
be a place where he could wear an 
old suit, puff an old pipe and go 
around sketching and painting all 
the odd nooks and corners of the 
heavenly kingdom. 

The great love of ar t and litera
ture and music inherent in man 
first found expression in far-off, 
misty days, said Mr. Mitchell. The 
first, primitive, hairy little man 
caught a glimpse of a gorgeous 
sunset or saw something in a wo-
mans face no one had ever seen 
before and said "Wah!" or maybe, 
"Huh!" And tha t was the first 
poem. The exclamations gradual
ly evolved into Paradise Lost and 
the Song of Solomon. 

TRIBUTE TO HOLLAND. 
Paintings of bulls and hears found 

in ancient caves showed hew the 
art is ts conveyed the suggestion of 
power in the fewest possible lines. 
And though Italy was the centre of 
ar t for/ hundreds of years and all 
roads led to Rome and Florence, 
Holland, despite its phlegmaticism, 
was the first country since caveman 
days to bring down art, in its sub
jects, to the common things of 
everyday life and the common 
people, and Holland imparted a new 
meaning to the power of the brush. 

The speaker judged a r t largely 
by "what a painting does to me." 
He said he did not care in what 
century a Botticelli saw birth; 
whether it was done in Florence or 
Griffintown; whether it was painted 
by Botticelli or whether it was 

! painted, as Mr. Punch once said, by 
l| another ar t is t of the samo name. 

And a r t should have no room for 
fashion. Like beauty, it should re
main. It certainly had' no room for 
a "fashion which distorts, which 
sees nature through a colored glass, 
which interprets through the medi
um of a twisted optic nerve or 
which demands drink or dope before 
the beauty of i t becomes apparent." 

"Had Velasquez painted Philip 
the Fourth of Spain with blue hair 
and a green chin," suggested Mr. 
Mitchell, "it is open to doubt 
whether the head of that monarch 
m the National Gallery would be 
considered, as it is today, ~one of 
the world's greatest portraits." 

John Anderson, president of thé 
Arts and Letters Club, presided. 
Entertainment was furnished by 
Miss Marguerite ' Austin, violinist 
and a newcomer to Montreal who 
earned a rich meed of applause and 
by Mrs. Franklyn West, soprano, 
well-known to radio audiences. The 
accompanists were Thomas Burke, 
who was the orchestra leader on the 
S. S. Prince David which was 
wrecked recently off Bermuda, and 
Percy French. Cyril Stackard, of 
the club's musical programme com
mittee, was in charge of the en- J 
tertainment. 

( M » t ^ i ? W t e Distin
guished and Dashing 

w fîontrçibutor 

FUNERAL TOMORROW 
By M«0» Hammond 
À distinguished and dashing figure 

in Canadian art passed away on Sat
urday evening in the death of F. Mc-
Gdllivray Knowles, R.C.A., after a 
brief illness, due to heart disease. Mr. 
Knowles, who was in his seventy-
fifth year, died at his apartment, York 
Manor, Jarvis Street, whsre he and 
Mrs. Knowles were spending the 
winter, his summer studio since 1927 
being in the White Mountains at 
Riverton, N.H. Both in Canada and 
the United States Mr. Knowles had 
won high plaça by his marines, land
scapes and portraits, excelling in all 
three fields of his art. The remains 
are at Miles Funeral Chapsl, 30 St. 
Clair Avenue West. The funeral serv
ice will be held at St. Paul's Church, 
Blcor Street, tomorrow afternoon at 
2.30 o'clock. Interment will be at 
Mount Pleasant Cemetery. Many of 
his former friends in art will par
ticipate in the last honors. 

Mr. Knowles was,born at Elora on 
May 22, 1857. -Through his father, 
William Knowles, who was a native of 
Cork, Ireland, there was relationship 
with Sheridan Knowles, playwright 
and writer, and with R. B. Sheridan, 
the author of "The School for Scan
dal." His mother was born in Aber
deenshire. Mr. Knowles was edu
cated at the Elora public and high 
schools, and as a youth he came to 
Toronto and entered the photographic 
studio of Notman & Fraser, receiving 
his first art instruction from John A. 

.Fraser, R.C.A. Later he studied in 
j Philadelphia, New York, London and 
j Paris. He continued his quest of 
! knowledge during many visits to Eu-
j rope, reaping the fruit during a half-
| century's practice of painting and 
teaching. 

I Early Connections Here. 
j Toronto was the centre of most 
j of Mr. • Kncwles's long professional 
' career. He taught art at Westbourne 
i School and at the Ontario Ladies* 
| College, Whitby, and for years con
ducted a class at his studio. His 
success as a teacher is indicated by 
the standing reached by such pupils 
as Elizabeth McGillivray Knowles, 
Harry Britton, Frank S. Panabaker 
and Florence McGillivray. 

He knew has ar t thoroughly, pos
sessed a vigorous, determined per
sonality, and was not without tem
perament. Yet he was kindly and 
generous, and often imparted a. 
genuine poetry as well as realism into 
his canvases. While his portraits 
were marked by strong characteriza
tion and his landscapes breathed .the 
spirit of outdoor Canada, especially 
of the Laurentians and the St. Law-
rence villages, his best work probably 
| was in his marines, with their mastery 
of the structure of waves and the 
majesty of full-rigged ships. Occas
ionally he made an excursion into an j: 
allegorical theme, such as "The Find- ; 
ing of Leander by Hero." Q \ 

For many years the Knowles studio j< 
on Bloor Street West, converted from | 
a luxurious stable of an earlier day, !• 
was a Saturday night rendezvous for j;; 
lovers of painting, music and litera- r 
ture. When Mr. and Mrs. Knowles t 
removed to New York in 1915 they It-
were banqueted by a party of hun- I* 
dreds of Toronto friends. § 

Continent-Wide Figure. 
6 Mr. Knowles was a member of vari- i 

ous art bodies in both Canada and u 
the United States, including the As- | 
sociated Artists of America. He was % 
Vice-President of the Ontario Society | 
of Artists in 1901, became associate 
of the Royal Canadian Academy in 
1888 and R.C.A. in 1898. He was 
twice married, first in 1885 to Eliza- \ 
beth Beach of Ottawa, a con- | 

I" nection of Sir Michael Hicks-Beach, I; 
who died in 1928, after a long career \ 
as a painter, and in April, 1931, to p 
Miss Lila Taylor of Granton, Ont., f 
then a teacher at Alma College, St. j 
Thomas. \ 

Mr. Knowles is survived by his Ï 
widow; by two brothers, William | 
James, Toronto, and Arthur Strachan, | 
Sydney, Australia; by four sisters, t 
Mi's. Roy B. Hollister, Miss Emma |[ 
Knowles, Miss Jessie Knowles, Pasa- ï 
dena, CaU and Mrs. Frank Franklin, j 
Hollywood, Cal.; also by two nieces 
Miss Lilian Knowles, Toronto, and ? 
Miss Beatrice Knowles, New York, 

General regret was expressed yes
terday among Toronto artists at news 
of Mr. Knowles's death. E. Wyly 
Grier, President of the Royal Cana
dian Academy, said: "Mr. Knowles | 
was a virile and versatile painter. HeJ 
was equally successful in his marines 
and his landscapes. His last exhibi- \ 
tion«ia Toronto, last November, show-1 
ed no falling off in poweos, His (work '. 
was recognized as retaining its excel- ' 
le nee of color and vigor of handling. 
His passing deprives Canada of a 
notable figure among its painters.". 

t-

MODERNIST ATROCITIES 
IN ART 

"Timesn Majoh 16/g2 
DR. INGE ON SIMPLE 

• NONSENSE 
The members of the Royal Institute of 

Painters in Water Colours* celebrated their 
J 23rd exhibition by a dinner held at the 
Institute, Piccadilly, la.st night, with the 
president, Sir David Murray, R.A., in the chair. 

The DUKE of ATTIOLL, proposing the toast 
of the Institute, said that these were difficult 
times for everybody, and he supposed no one 
was hit more quickly than the artist, especially 
the water colour artist. That extraordinary 
and diversified exhibition, however, showed 
how well those artists were keeping up their 
courage. 

lhe PRESIDENT, in repiy, said that he felt 
a little tired by the flood of vague highbrow 
generalities regarding the principles, practice, 
and politics of art indulge 1 in by glib critics. 
They did not seem to enter into the real 
feelings of the artist and the absorbing joy 
he found in Nature's charms and in his 
constant effort, by the aid of really refined 
and accomplished technique, to render these 
with adequate skill. All art handed down 
from the past was distinguished by the pride 
the craftsman took in his work. 

The DUKE of MARLBOROUGH replied to the 
toast of " The Guests," submitted by Mr. 
TERRICK WILLIAMS (vice-president). 

The DEAN of ST. PAUL'S, who also 
responded, referred appreciatively to the 
pictures in the exhibition, but asked what 
they were to say of those modernist atrocities 
which happily were not admitted to the 
exhibition, though in one of the rooms of the 
French Exhibition certain specimens were set 
out for their marvel. What were they to say 
of sculptures which seemed to be .modelled 
on the mysterious statues found on Easter 
Island or on the early efforts of the savages 
of West Africa ? What were they to say of 
paintings some of which seemed ,to be the 
work of a bad mathematician and others to 
have come from the nursery of a very 
disagreeable child ? (Laughter.) He hoped 
that the purer art which they saw on those 
walls might help before long to kill these 
abominations. They really were, he was con
vinced, simply nonsense, and he trusted that 
within the next 10 years the productions cf 
these artists would have been banished to the 
bathroom or even farther. (Laughter.) 

The MARQUESS of CARISBROOKE proposed the 
health of the President. 

Among those who accepted invitations to be 
present were : — 

The Swedish Minister. Lord Bertie of Thame. Lord 
Ritchie of Dundee. Lord Airedale. Lord Wavertree. 
Lord Cniigmyle. Lord Moynihnn. Lord Plender. Lord 
Dawson of Penn. Sir Frank Newnes. Sir Thomas Horder. 
Sir Edgar Home. Sir Arthur Pinero. Sir ('.'. Harcourt 
Smith, Sir Frederic Oowen. Sir Edward Wellington. Sir 
A. S. Cope. Sir Edwin Cooper. Sir F. C. Bowring. Sir 
William Llewellyn (President. Royal Academy of Arts). 
Sir H. Hughes-Stanton (President. Royal Society of 
Painter? in Water Colour?). Sir W. Reynolds Stephens 
(President. Royal Society of British Sculptors), the 
Mayor of Westminster. Mr. Julius Olsson. R.A.. Mr. 
L. Sylvester Sullivan. Mr. C. Reginald Grundy. Mr. H. H. 
Mason, Mr. Fred H. Pyman, Wing Commander Louis 
Greig. Alderman H. A. Cole. Mr. A. C. R. Carter. Mr. 
Anthony Prinsep. Mr. W. J. Taylor. Mr. George W. 
Rutter. Mr. Eric- Maelagan. Mr. E. G. Evans, the Masters 
of the Drapers'. Merchant Taylors', Carpenters' and 
Painter Stainers' Companies, the Master of the Fine 
Art Trade Guild. Mr Frederick S. Beaumont (hon. 
treasurer), and Mr. Reginald Blackinore (secretary). 

SPRING EXHIBITION 
VISITED BY 10,757 

Gazet té - i£ /4 /3S 
Robert W. Pilot, A.R.C.A., 
and J. Henry Simpkins Win 

Jessie Dow Prizes 

•€ 
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Marked interest was shown in the [ 
Spring Exhibition of the Art Asso- { 
elation of Montreal which closed or, ; 
Sunday, the attendance since the ; 
opening-, March 17, being 10,757. t 

The award of the Miss Jessie Dow | 
prizes of $200 and $100 respectively, f; 
fur oil and watercolor, resulted as f. 
follows: for oil. Robert W. Pilot, £ 
A.R.C.A., of Montreal, for his paint- ( 
ing entitled "Indian Summer" and i 
for watercolor, J. Henry Simpkins, | 
of Montreal, for his work entitled | 
"Bonsecours Market." \ 

The prize-winning oil by Mr. % 
Pilot shows distant Quebec, with I 
the Chateau Frontenac beneath a |_ 
rdowing sky, a stretch of the St. \ 
Lawrence with shipping and, in the \ 
foreground, trees in autumn leaf. 
Mr. Simpkins' watercolor is a view 
of east St. Paul street as seen from 
the corner of Jacques Cartier 
Square. 

sMISS PEGGY NICOLL, ARTIST, 
SHERBROOKE STREET, 

j MONTREAL. 
* I should suggest a Russian 
blouse and white flannels, for the ; 

summer t i m e ; 
a n y way. 11 j 
must be fright- : 
fully uncomfort
able to wear a 
tie, a collar, a 
waistcoat — ad 
infinitum. I am 
certain that wo
men would not ; 
s t a n d u p o n 
t h e i r dignity. 
T h e r e would 
have been a re-j 
v o l t in o u r ' 
ranks at once. ; 
In this case the j 

: women certainly! 
; are much more progressive than \ 
,men. Just look at the difference! 
the last twenty years have created I 

; in our fashions. From bulky, long ; 
'skirts and tight waists we have | 
developed a fashion of cloths that ' 
is the most comfortable in any 
weather. Why men persist in 
wearing the same sort of clothes 
their grandfather wore, passes my 
imagination. | 

9 I/often sit on street corners,» 
painting, and some of the exprès-1 

sions of misery on men's faces, as 
they plug along in the hot sun, 
are really enough to mates one 
very <jsorry. They do tiot <|r~— 
pity, feowever, for tt te wtthin 
--'-—' fa bé/Nsensijbïç. '-, / $&&. 
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|) J In Works by 
! -Hubert-Robert 

The print room of the Art Asso
ciation is a blaze of color a t present 
with the exhibition of pictures by 
Marius Hubert-Robert, a French 
painter who is a direct descendant 
of one of the better known French 
painters of the later par t of the 18th 
century. The pictures are views of 
places in France and in Palestine, 
some in oil and a few in water color. 
Many of them have been reproduced 
very effectively in color, in L'llus-
tration and other French magazines, 
and the oil paintings, with their 
clear, strong coloring, lend them 
selves particularly well to color 
printing, though some of the water 
colors, notably those of places on the 
French coast, are most successful as 
pictures. 

Mr. Hubert-Robert is a lover of 
strong light and bright color. The 
colorings of many of these pictures 
is so vivid tha t a room full of them 
is almost uncomfortable, and in 
many of them there is so much light 
in the shadows that they almost 
cease to be shadows. Another re
sult of this love of strong light is 
tha t the sunshine of France appears 
to be just as brilliant and hot as that 
of Palestine. I t is this tha t makes 
the cooler toned sea pictures stand 
out among the rest. 

With all their perhaps excessive 
brilliancy the pictures are full of 

i well placed color effects and are al
ways cleverly painted records of 
scenes that wer« well worth paint
ing; very accomplished pictures 
which lose some of their distinction 
when seen grouped together, they 
make one of the most interesting ex
hibitions tha t have been shown a t 
the Arts Association for some time. 

ifi' 
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Art Association 

Centre of Interest 

- V . . . -. 

More than 2,000 persons visited the 
galleries of the Art Association of 
Montreal last Sunday between the 
hours of two and five o'clock. The 
49th annual Spring Exhibition is now 
on view there as well as the exhibi
tion of British Contemporary Paint
ers and the exhibition of pictures of 
Palestine and Normandy by Marius 
Hubert-Robert of Paris. 

The Spring Exhibition will close 
next Sunday, April 17th; the other 
two exhibitions will remain open 
till the end of the month. 

* # * 
An exhibition of flower pictures 

by the late Robert Holmes of To
ronto will be held at the Art Associ
ation from April 27th to May 15th. 

A EOY WITH GRAPES 
% by Murillo 

In the collection of Mr. F . A. Lallemand, Montreal. 

Works of Many Schools and Periods 

Are Found in Lallemand Collection 

Montreal contains many works of 
art and even some quite consider
able collections of which the very 
existence is known only to their 
owners and their friends. Some of 
the older collections are well enough 
known by reputation, but many 
other collections have been and are 
still being made. At the back of a 
house on Sherbrooke street there 
stands one of the largest and best 
lighted picture galleries in- the city, 
containing the collection of Mr. F . 
A. Lallemand. The collection which, 
though comparatively recently form-

ÏÏ 
Exhibition of British Pictures 
Attracts Attention of ExpertsI 

A comparison between the styles 
and abilities of painters in Canada 
and Great Britain may be made with 
little trouble just now in the gal
leries of the Art Association of Mont
real, since the Association's spring 
exhibition is still open, till the end 
of this week, upstairs while, down
stairs in the lecture room, there is 
on view a collection of works by Bri
tish painters. which has been 
brought out by the National Gal
lery of Canada. I t would be as well 
not to push the comparison too far 
since the British pictures are mostly 
by a selection of the better or more 
successful painters, though some of 
them are not represented by their 
best work. The exhibition is, on the 
whole, one of sound and generally 
unpretentious work, most of which 
has a sort of sobriety which makes 
the collection look, a t first glance, 
rather dull in contrast with the light 
and color in some of the Canadian 
pictures. While this collection does 
not represent all the best painting 
that is being done in Great Britain, 
and the pictures in it vary enorm
ously in merit, there is hardly one 
of them that is not worth seeing. 

!{. ip *,; 

« This is called an exhibition of con
temporary British painting, but some 
of the works in it are by men who 
have been dead for some years ; these 
are mostly among the pictures which 
have been lent from the National 
Gallery at Ottawa to supplement 
those which have been brought out 
for this exhibition. Conspicuous 
«among these Ottawa pictures are 
Orpen's fine portrait of a Canadian 
airman, Sargent's little sketch of the 
head of Lord Byng, Ambrose Mc-
Evoy's portrait of Augustine Birrell, 
a. big and rather literal view in Lon
don by J. Kerr Lawson, and an odd 
example of the work of William 
Strang; others are by Annie Swyn-
nerton, Charles Shannon, Gerald 
Kelly and Alfred East. 
{ Some of the portraits are among 
the most interesting things in the 
exhibition. I t would be hard to find 
any much stronger, contrast than 
there is between Augustus John's 
clever, slightly painted portrait, al
most a caricature, of Sir Edwin Lut-
yens, Sir William Rothenstein's 
rather exactly painted Self-Portrait, 
with its strange, bright green sha
dows, and Glyn Philpot's very quiet 

and reserved Man in a leather Jac
ket. The contrast is carçied further 
by Orpen's little picture of a man in 
black, Evan Walter's sketchy por
trait of Ramsay MacDonald, and 
Harold Knight's rather ghastly por
trait of Ethel Bartlett, a very pale 
woman in white satin. Figure sub
jects always fill more space in Euro
pean than in Canadian exhibitions; 
one very effective one here is Gem-
mell Hutchison's Sleep, a picture of 
an old woman with a baby sitting in 
firelight. Dame Laura Knight is re
presented by The Bedroom, a very 
exact illustration of a girl dressing 
and of her bedroom furniture, and by 
a more freely painted picture of 
clowns and acrobats. T. C* Dug-
dale's Old Mole looks like a good por
t ra i t ; Ernest Proctor has a good, 
hard and formal picture of an old 
man with a baby, and Dod Procter 
has two quite interesting pictures of 
girls. Philip Connard's Woman with 
Still Life is better as painting than 
as a picture. 

* V tf 
The landscapes are all fairly small, 

but there are some good ones among 
them. Two nice green ones are John 
Nash's The Duck Pond, and Harold 
Harvey's The Drift Farm; there is 
good, moist English atmosphere in 
Arnesby Brown's two pictures. C. 
W. Nevinson's Waterfall is a clever 
study almost in black and white, 
there is pleasant light on tree trunks 
in Ethelbert White's Early Spring, 
and true, paie London sunshine in 
J. Bateman's Thames Wharf. Other 
of the more interesting landscapes 
are by Bertram Nicholls, Charles 
Knight, Wilson Steer and Sir D. Y. 
Cameron. Richard Sickett, Henry 
Tonks and Sir Charles Holmes are 
not well represented. I t is surpris
ing to find a landscape by Lucien 
Pissarro in a collection of British 
pictures. 

Two pictures which have an inter
est other than a purely artistic one 
are by Lady Patricia Ramsay; the 
picture of a group of Tiger Lilies is 
the better of these. Of other pic
tures, Paul Nash's Interior is a de
corative pattern of the lines of win
dow frames, and Dorothea Sharp's 
Hills of Cassis is a broadly painted 
effect of sunlight. The only really 
freakish picture in the exhibition is 
T. Lowinsky's Daphne, with ,its 
leaves curiously modelled in paint. 

ed, is quite a large one, contains 
works of many schools and periods. 
There are very few modern pictures, 
but there are in it a number of pic
tures by English painters of the 
18th and early 19th centuries and 
some large works by Italian painters 
of the l?th century. 

Among the English pictures are 
some interesting portraits, several by 
Beechey, one by Hoppner. a small 
one by Kneller and one by Ozias 
Humphrey, who wras better known 
as a miniature painter. One of the 
Morland's is a good example and 
there is an attractive picture of 
horses by John Herring, and a good 
little group of figures by Wilkie. 
There is also scene of a country fair 
by the caricaturist, Rowlandson, who 
painted very few oil pictures. Among 
the landscapes there are some good 
sketches by Constable and the list 
also contains the names of Gains
borough, Nasmyth and Crome. 

The Dutch pictures include two 
small heads by Rembrandt and Hals 
which have the approval of Dutch ex
pert opinion; landscapes and figure 
pictures are by Steen, Brouwer, 
Teniers. Both. Vander Neer, and a 
still life by Weenix. The Italian 
pictures are not numerous. The prin
cipal of them are large examples of 
Domenichino, Guido Reni and Carlo 
Dolce, „ painters whose works have 
rather gone out of favor with col
lectors. Another interesting picture 
is an old copy of Luini, which is a 
beautiful piece of colour. 

Several examples of Murillo are in 
the collection and some of Ribera. A 
very interesting Spanish landscape is 
attributed to Del Mazo, the son-in-
law of Velasquez. The French pic
tures are few; the principal of them 
are two battle scenes by Courtois, 
several landscapes by Gaspard Pous
sin and a portrait by Mme. Vigee-
Lebrun. 

I: 

NATIONAL GALLERY 
M RECEIVES PAINTING 
l y.x OTTAWA, April 16 . - (C .P . ) -Four 

j of the outstanding paintings exhibit
ed at the annual exhibition of Can-

jadian ar t here recently have been 
presented to the National Gallery by 
Dr. P. D. Ross, of Ottawa. The 
pictures are "Doc Snider's House" 
by L. L. Fitzgerald, Winnipeg; "The 
End of the Winter" by James Hen
derson, Fort Qu'Appelle, Sask ; 

Autumn In Algoma" by J. E H 
MacDonald, Toronto, and "The 
Readers" by L. A. C. Pan ton, To
ronto. 

SIZING US UP. 
The Editor, Montreal Daily Star: 

Sir,—The mechanisms of business 
have thrown me, a stranger, upon 
your fair city for a few weeks, and 
without hope of ever being famous, 
I am intruding upon your space to 
fell you my impressions of Montreal. 
In the last ten years I've never 
gazed so many "black" eyes as I did 
on the day you changed your maycr. 
Till I saw they were also there after 
the whistle blew, I thought these 
statues on your buildings were brick
layers. You are quite in line with 
other big cities in having all your 
office buildings half empty. You 
have a wonderful rink and the mak
ings of two good teams. You have 
a whole j»ft of English speaking 
Canadians who are missing a whole 
lot in life being above learning 
French. You have very pretty women 

and girls, lots of them, but in the 
t, cafes- and hotels 'one is forced to the 
il conclusion that some of them don't 
1 seem particular about what their men 
' friends look like. Your newspapers 

do not print enough general Cana-
1 dian news from the middle and far 
! west. When you get snow you cer
tainly know how to get rid of it — 
all except what freezes and becomes 
icicles hanging over the poor pedes
trian. Your talkies haven't enough 
variety—too much sex and heavy 
films. You have an excellent art 
gallery with free admission for Scots
men and others on Sundays. You 
have a first class street car service, 
fine churches, and I'm certainly in 
love with your policemen and their 
uniforms. You can certainly explain 
by your bank buildings why these in
stitutions can't pay more than 3 per 
cent, on savings accounts. You have 
a wonderful river—part of the year, 
some cab horses that won't last long, 
lots of good places to dine, and a 
real friendly citizenry. Without 
malice, for I'm not from Toronto. 

VISITOR. 

;>• 
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Exhibition in 

McCill Library 

Of Art Objects 
Star 20/4/82 ' 

For some years past it has been 
the custom to give exhibitions in the 
small upstairs gallery a t the Mc-
Gill University Library of treasures 
belonging to the library. Generally 
each exhibition has been confined to 
a particular type of art, to objects 
connected, with some special person 
or country or dating from a special 
period of time. An exhibition which 

lis now open there, under the name 
"Things, old and new," ranges in 
place from China to England and 
in time over almost two thousand 
years. 

The most important part of the 
collection consists of Chinese books, 
manuscripts and other objects from 
the Gest collection belonging to the 
library. There are several of the 
109 large volumes of the Kanjur, a 
collection of Buddhist Sutras^ which, 
was printed about the year 1759 for 
the Emperor Ch'ien-Lung,—large 
books, splendidly printed 1n 
red and decorated with plates of fig
ures of Buddhas. For comparison 

! with these figures, several small 
bronze Buddhas are shown in the 

! same case. There are also some 
! smaller, volumes of Sutras and some 

of the.many volumes of the Chinese 
I encyclopedia, of which this library 

contains one of the few existing 
i copies. The bindings of these and the 
i cases made to contain them are 

covered with fine brocades in gold 
and colors. Among other Chinese 
books there is a modern Chinese re
print of a treaties on architecture 
and decoration, made under the Sung 
dynasty, a t the beginning of the 
twelfth century; there are admirable 
woodcut illustrations in this and 
some of the other books shown. 
Chinese writing implements and inks 
in various form are also shown and, 
a t the far end of the room a set of 
the reproductions, made by the Bri
tish Museum of the very remarkable 
Buddhist paintings discovered in 
caves in Western China by Aurel 
Stein. 

Some very inteVesting old Chinese 
manuscripts may be compared with 
some fragments of Egyptian manu
script, and with Sanskrit and 
Hebrew manuscripts, which are close 
by. There are, too, some very good 
European illuminated manuscripts 
of the 15th century belonging to the 
library. Among reproductions of 
manuscripts is the set of «the sixth 
century Greek manuscript of the 
Book of Genesis, which belongs to 
the National Library at Vienna, 
probably the earliest and one of the 
most valuable of European illumin
ated manuscripts. 

Euorpean printing is illustrated in 
this exhibition by a few early printed 
books and by a number of facsimiles 
of others, including books from the 
Gutenberg press. Modern work is 
shown, at the end of the gallery, by 
some specimens of fine printing, 
most of which is by English printers. 

Ï!) 

-\ 

s. * •,'•>•* -^ l i v - y y . * _ • < ! . u '.. „. , * •> ~*£r\- «t^y. Sfau&e&skéàm > **wgftvj* * * • _± T&fejaSjk^fcfeïô 
>- A.V^',>. fta&t, .iff-fctf'lAi 



^ . J > : 

\ ) 

SeS v...^/safest »...:•: 
m ^ - > • «%.* 

ï H 

c ^ ^ THE WEEK'S REVIEW OF ART; 
Native Arts 
Display Beauty 
And Usefulness 
A perfect mosaic of beauty ia now 

on view at the Palestre Nati
onale, Cherrier street, whe^re an exhi
bition of Quebec handicraft, under 
the auspices of the Provincial School 
of Domestic Arts was 'opened last 
night by Hon. Adelard Godb6ut7 Min
ister of Agriculture; While.ihb work 
is all local—made in the Pn>vincè of 
Quebec—peasant craft ;6f/widely dif
ferent cultures by settlers^ offoreign 
origin lend infinite variety to.' the 
d i s p l a y . ''•'.-' •v.vV'\ ^ " v-

Here are flaming Spanish and 
gypsy shawls and îie!re the' brilliant 
rugs of the Navajo; there the well-
loved hooked ̂ rpgi'.of the '", Quebec 
habitant. The shaWls'•%£* Norway vie 
with the blouses? of the smbck-frocked 
Russians with thejr^ love of rïhtrïçate 
design. There is Breton lace. Italian 
printed linen, and a, score ,61/ other 
attractions. But through it all the 
visitor cannot but be impressed with 
the excellence of the Frehçh-Gana-
dian crafts especially theV weaving 
which need riot give pride o£ place to 
any. - * / '' ;J-l"y./.J 

The large hall on the secohd floor 
of the building is given over to the 
exhibition, with its assortment of car

ets clothing, furniture and decora-
ive arts of all sorts. The ëxhibi-
ion will be open until "the end of 
pril. 
Probably the most interesting part 

f the display, for the cityA dweller 
rho is not familiar with the arts of 
he countryside is that .of the rustic 
ooms and other tools, with which 
he habitants have made beautifully 
voven clothing, carpets and cushions. 

But the most practical, as far as 
the industrial future of the native 
Quebec handicraft is probably shown 
in the display of furniture and 
decorative woodwork, which shows 
conclusively that if more widely 
known about this furniture would 
outrival the more expensive factory 
pieces in summer residences. In 
accord with the campaign undertaken 
by J. C. Piche, chief forester of the 
province, to encourage the manufac
ture of furniture from the woods of 
our forests, this exhibition of domes
tically manufactured furniture ought 
to have valuable * results. Much of 
the woodwork exhibited is fruit of 
the industry of pupils of the technical 
school of Montreal, and shows the re
sult of careful training inspired by 
ideals of beauty and fine workman
ship. 

The exhibition will be open till 
April 30. 

Art Bureau 

Protects Public 

From Frauds 

The American Art Dealers' Asso
ciation, a trade organization, has set 
up an Art Service Bureau, the pur
pose of which is stated to be "to 
serve the public as a collective auth
ority on all matters pertaining to the 
fine arts, from the authentication 
and restoration of the old masters 
to the proper hanging of a picture 
or a print." The first part of this 
purpose is evidently one for which 
there should be much use, to judge 
by the many disputes about works 
of art that have come Into the 
American law courts, in recent years. 
As the Association points out, a col
lective opinion is of more value than 
that of a single man, whatever his 
reputation as an expert. This is all 
the more true since the question of 
whether a work of an old master is 
authentic or not is largely, and in 
some cases entirely, a matter of 
opinion. 

The bureau consists not only of 
members of the association but em
ploys men whose knowledge or ex
perience may be of value, and it will 
presumably be able to make use ot 
the chemical, microscopical and other 
tests, which are now used in judging 
the age and origin of works of art. 
The members of the Association are 
able to use the services of the bureau 
for the examination of pictures 
which they have for sale, and quite 
lately several pictures were with
drawn from a sale after an investi
gation by the Authenticity Com
mittee of the Art Dealers' Associa
tion. 

ARTS AND CRAFTS IN THE PROVINCE OF QUEBEC 
Star 20/4/52 

Some of the exhibits of the arts and crafts of residen ts in this Province now being shown at the Palestre 
Nationale on Cherrier street. In the centre of the upper picture is a loom of the type used for weaving rugs, 
one of which "is seen half-finished on the machine. Several home-woven blankets and counterpanes are to 
be seen and on the floor is an excellent example of a circular hooked rug. 

In the lower picture are examples of furniture made by Technical School students in Montreal together 
with more rugs, mats and curtains. 

News of 

Montreal 

Art Centres 
The Watson Art Galleries will be 

closed at the end of this month and 
will remain closed till the autumn, 
when they will be reopened in 
another building. In connection 
with this removal an auction sale of 
a number of pictures from these 
galleries is to be held next Friday, 
bv Fraser Brothers, in the Morgan 
Trust Building on City Councillors 
street, where they will be on view 
on Thursday of this week. The 
collection to be sold consists of more 
than a hundred pictures, of which a 
full, illustrated catalogue has been 
issued. Some of the more important 
of them are by Canadian painters. 
There are two of habitant life by 
Krieerhoff, four Canadian landscapes 
by W. H. Bartlett, a picture of Hol
land by J. W. Morrice and a 
portrait study by W. H. Brymner. 
With these there are a landscape by 
Suzor Cote, a landscape and two 
pictures of figure subjects by 
Charles de Belle, a portrait study by 
Laura Muntz and six landscapes by 
Archibald Browne. 

British painters are represented by 
two works of Sir Hughes Stanton. 
and one each by Ralph Peacock and 
Mouat Louden. There are works by 
a number of modern European 
painters; some of the more promi
nent of these are Le Sidaner, by 
whom there are two pictures, 
Monticelli, Eugene Boudin, Mauve, 
Lhermitte, Bosboom, Mesdag and 
Weissenbruch. 

Colored etchings 
color are being 
Gravure Moderne 
street. The more important of them 
are the work of French and Belgian 
engravers and painters, among 
whom are Van San ten, Chobanion, 

and etchings in 
shown by La 
on Sherbrooke 

Luigini, Herker, Celos and Van 
Neste. Nearly all of these are pro
duced. by a combination of etching 
and monotype processes, the color 
being painted onto the etched plate. 
In a few of them different colored 
inks have been used in printing 
different parts of the etching, but m 
most of them ordinary brown or 
black inks have been used for the 
etching and thé colors have been 
printed from the painted plate, pre
sumably after the printing of the 
etched lines. In several of them. 
parts of the surface appear to have 
received a grain, by means of 
aquatint or other process before the 
application of the color, and,' while 
in some • the etching makes a con
siderable part of the picture, in 

others it is confined to a small part 
and is even used so sparingly that 
it can have served only as a guide 
to the painter and is hidden by the 
applied color. The method often 
produces a surprisingly close imita
tion of painting in oil or water 
colour and its results are very far 
removed from thpse of any ordinary 
etching process. The advance of 
methods of color printing has led to 
the revival and reproduction of 
many of the old colored prints— 
etchings or steel engravings colored 
in water color ; there are in this 
exhibition a number of exact and 
successful reproductions of some of 
the colored sporting prints of 100 to 
150 years ago, by Aiken, Ackerman 
and others. 

HUNDRED PICTURES 
ARE NOW ON VIEW; 
Gazette £2/4/32 

At Morgan Trust for Watson 

Art Galleries Auction To
morrow Night 

â ^ 

On view to the public today and j 
until nine o'clock tonight, in the j 
Morgan Trust auction salon, 20S5 
City Councillors street, will be the \ 
100 paintings that are to be sold j 
by auction tomorrow night at eight j 
o'clock by Traser Bros., under or
ders of the Watson Art Galleries. 

These paintings, by both Cana
dian and well known Continenta 
painters, go under the hammer, due 
to the fact that the galleries, known 
to Montrealers as on St. Catherine 
street west at Bishop street, are»' 
being closed. It is the intention ol/ 
the Watson Art Galleries to opef 
in the autumn at a site yet to b^ 
determined. ... • ' 

During the long period that these* 
galleries have been on St. Catherine 
street west, they have been the 
scene of many general exhibitions, 
as well as group exhibitions and 

one-man" shows, that have a t 
tracted thousands of picture-lovers. 
Careful selection has been made of 
the. paintings that are to be auc
tioned and typical works of fine^ 
quality will be on view today. 

The Canadian group includes, 
among others, works by A. de F. 

fSuzor-Cote, R.C.A., Archibald 
Browne. K.C.A., the late W. J. Mor
rice, the late William Brymner, 
C.M.G., R.C.A., and of the earlier 
Canadian school, Kreighoff and 
Jacobi. Among European painters 
may be mentioned Lhermitte, Ju r -
res, Bosboom and many other out
standing painters. The pictures will 
be on view tomorrow until 5 p.m., 
the auction start ing at eight 
o'clock. ' * 

£ 
s* L 

ij4siB^%^ ] - -k»*li».-&;fet.,J 



IlGSSOLI) 

m Works 
Star & 

jOnly Two' Works Top 
$1000 At Big Morgan 

Sale 
The opportunity to obtain valuable 

paintings ' by many well-known 
Canadian and -European artists at 
bargain prices was seized upon by 
many who attended the auction sale 
last night of a collection of pictures 
from the Watson Art Galleries, car
ried out by Fraser Brothers at the 
Morgan Trust Auction Salon on City 
Councillors street. Of the 104 lots 
that were offered only two of the 
paintings topped the $1,000 mark, the 
high price being paid for an ex
quisite pastel entitled "Summer
time," by the internationally-famous 
Leon L'Ermitte, the bidding on this 
starting at $200 and rising quickly 
to $1,100. The other painting was a 
canvas by Sir D. Y. Cameron, R.A., 
U.S.A., entitled "A Scottish Idyll,." 
a fine example of a poetic landscape 
by this eminent Scotch artist that 
was sold for $1,050. A fine example 
of the work; of B. J. Blommers, one 
of the masters of the 19th century; 
brought the third highest price, $875 
icing paid for a delightful interior 
scene. "The Quiet Hour." Next in 
value came a work by Bernard 
Pothast, "The Pride of the Family," 
rich in color with the figures strik
ingly natural in pose. The bidding 
for this started at $250 and quickly 
rose to $850. 

jl CANADIAN WORKS SOLD. 
]\ While a number of the more im-
l\ portant paintings failed to reach the 

reserve figure set, still there was a 
host of pictorial gems that were 
eagerly bidden for and sold for sub
stantial figures, the works of the late 
William Brymner, C.M.G., R.C.A., 
the late J. W. Morrice, R.C.A., M. A. 
Suzer-Cote, R.C.A., and the late C. 
Kreighoff, finding ready purchasers 
among those who sought outstanding 
examples of Canadian ar t ; while 
among the European artists the 
paintings by J. Sherrewitz, B. J. 
Blommers, Bernard de Hodg, Sir 
Hugh Stanton, Sanderson Wells, and 
Montagu Dawson were favored. 

The sincere simplicity of De Hoog's 
painting of "Simple Contentment" 
caused this canvas, started at $150 to 
rise to $350, where it found a buyer; 
while a typical Scherrewitz painting 
"The Shell Fisher," starting at $200 
was run up to $620 before the auc
tioneer's hammer fell. An unusually 
fine example of the small-scale 
greatness of Bosboom's art, "A 
Church Interior," for which the 
opening bid was $100, was a bargain 
at $285, while another De Hoog work, 
"The Two Mothers," offered at $150 
was sold for $230. 

A pretty canvas "Playtime" by L. 
Van der Tonge, depicting the happy 
relaxation of children, was bought 
for $150, while two examples of 
Scherrewitz work, "Tending the 
Flock," a most pleasing pastoral 
scene and "In the Shade" in which 
the flickering sunlight beneath the 
cool shade of the trees is handled in 
a masterly way, found ready pur
chasers. Both started at $200, and 
the first-mentioned sold for $550, 
while "In the Shade" sold for $275. 
Another painting on somewhat the 
same lines "Going to Pasture" by 
William Steelink, recognized as one 
of the great painters of sheep, was 
started at $150 and was sold for $320. 

MANY BARGAINS. • 
An opening bid of $100 was taken 

to $500 to secure another Scherre
witz painting "Loading Sand," while 
$300 was paid for an effective do
mestic scene "Mother Darning" by 
Bernard de Hoog. Just $100 was suf
ficient to buy a canvas by William 
Weissenbruch entitled "Evening near 
L»aren" while two examples of the 
work of C. Kreighoff were considered 
good bargains, "Autumn , Scene" 
selling for $400, and "A Pioneer 
Homestead 1854" realising $375, both 
pictures drawing an opening bid of 
$150. "The Young Shepherd" by 
William Steelink, which started at 
$25 was sold for $150, the same price 
being paid for a panel by Anton 

51 Mauve, entitled "Evening." 
A set of four hunting pictures by 

Sanderson Wells, R.I., which have 
never been reproduced found a 
ready purchaser at $520 after spirited 
bidding, while Montague Dawson's 
vigorous sea painting "Homeward 
Bound" of a ship under full sail was 
acquired for $340. "A Souvenir of 
Holland" by J. W. Morris, a typical 
example of this Canadian artist 's 
/ork was purchased for $385, while 
4A Laurentian Village," by Archi

bald Browne, R.C.A., was considered 
a bargain at $225, as was Suzor-

": Cote's "Landscape near Arthabaska" 
at $220. 

Among other works which sold 
•"' reasonably were two paintings by 

M. Guermacheff, "Dernier Rayonse," 
and "Last Rays of the ^Setting 
Sun," which fetched $310 and $230 

: respectively. 

Works of Art 
Sold at Bargain 
Prices in' N.Y. 
Collection Beronjpng Mar

chioness Curzon Realizes 
Only $93.500 

•rH 

NEW YORK, April 23.—(U.P.)— 
Gentlemen with waxed mus

taches and ladies with diamond-
studded lorgnettes poured $93,500 
into the lap of the Marchioness 
Curzon of Kedleston last night fand 
carried away twice that value in 
paintings, tapestries and enamelled 
snuff boxes from the auction sale 
a t the Anderson Galleries. 

The star of the sale, Bouch
er 's famous "Venus Consolant 
L'Amour," painted in 1751, sold for 
$31,000. I t was a gorgeous thing, 
and when the curtains parted and 
it burst into view the entire com
pany of bidders broke into ex
clamations. 

Madame Vigeè-Lebrun, noted 
French artist who survived the 
revolution because she flattered so 
many of the terrorists, was the 
next most popular of the artists, 
and $16,500 was paid for her por
trait of the Duchesse de Polignac. 

SIR JOSHUA REYNOLDS' fam
ous portrait of Miss Katherine 

Angelo brought $12,000, but his 
more unattractive portrait of Miss 
Frances Shepard went for only 
$800. 

Jean Baptiste. Greuze, whose 
pastels reflect the most glorious 
age of France, was represented by 
two figures which brought $4,600 
and $5^200. 

The prices paid for the Mar
chioness' gorgeous tapestries were 
nothing short of criminal—accord
ing to the auctioneer. They aver
aged from $1,200 to $1,600. The 
tapestries were the work of Franz 
van Maelsaeck, all signed in the 
selvage, with the Brussels mark. 

The smaller objects of art, per
fume bottles, miniatures, snuff 
boxes and seals were snapped up 
a t modest prices, despite their his
toric significance. 

Louis XVI patch boxes averaged 
from $40 to $100, although Oudry's 
miniature of Madame de Pompa
dour rose to $170 before the ham
mer fell. 

At the conclusion of the auction 
of the Curzon art, two rare works, 
thé property of the Countess of 
Erroll and of Major R. E, Par
tridge, M.C., found new homes in 
A m e r i c a . -

Ah unnamed bidder paid $3,600 
for the Countess' "Portrait of the 
three children of Charles I ," by 
Sir Anthony van Dyck—a portrait 
that was first in the collection of 
that famous king, and which has 
since been in the Erroll family. 

The other work, by Johann Zof-
fany, R.A., "The Family of John 
Wallace, Esq.," brought only $850. 

"At any other time," the auc
tioneer said at the close of the 
sale, "this collection would have 
netted a t least $200,000." 

j Modern Art 

Both Praised 

I And Censured 
Star 2 0 / 4 / 5 S 

Artists of the present day differ 
from those of former times not only I 
in the pictures tha t they paint but 
in the fact that some of them have 
quite a lot to say about their art, 
while the older .artists were gener
ally rather eilent. The exponents of 
the newest ideas in ar t have often 
the most to say, which is quite rea
sonable, since they may think, and 
others with them, that their art 
needs some sort of verbal explana
tion. 

A statement of the ideals of some 
Canadian artists, and more particu
larly of the Toronto Group of Seven 
was made the other day at Van
couver by Arthur Lismer, A.R.C.A., 
who is a member of the group. 
"Likes and dislikes,'' he said, "have 
nothing to do with the appreciation 
of art. Art should rather be con
sidered as a reflection of the times. 
The artist puts into his work just 
that spirit of modernism, or Vlc-
torianism, or Mediaevalism, or re
naissance which echoes the age in 
which he lives. Nobody could paint 
a Rembrandt picture now. Even the 
easy, quiet vogue of Victorianism 
had its distinctive touch, which no
body living in this era of stress and 
tumult could properly present." He 
went on to claim that the Group of 
Seven are in the spirit of the times 
in Canada, and would be out of place 
in an older country. 

# « * 
The Dean of St. Paul 's, the fam

ous Dean Inge, made the following 
remarks a t an exhibition in London. 
"What are we to think of sculpture 
apparently modelled on the early 
efforts of African savages or of 
paintings which seem to be the work 
of mad mathematicians or to come 
from the nursery of a very disagree
able child. I hope the examples of 
a purer a r t which are to be seen in 
this exhibition.will do something to 
abolish such works which are; I am 
convinced, simple nonsense. X trust 
that daring the next ten years they 

J will be banished to the bathroom— 
even further.' 

PORTRAIT STUDIES 
SHOW HIGH MERIT 
Gaze1rlre-S6/4/32 

Work of.Violet Keene Perin-
chief and Minna Keene Ex

hibited at Morgan's 

'.What, can be done with the cam* 
era in. skilled hands is admirably ij 
exemplified in the collection df sub
ject and portrait-photographs by 
Violet Keene^ Perinchief, of Oakville, 
Ont., and by her mother, Mrs. 
Minna Keene, Fellow of the Royal 
Photographie Society, now on .view 
in the gallery of Henry Morgan & 
Co., Limited, Phillips Square.. 

The day of torrid argument as to 
whether or not photography is ^in 
art- has passed and if there still be 
any who question, a visit to this ex
hibition will supply .an* affirmative 
answer. It is a refreshing show and 
tends to strengthen the belief that 
Nature as it is has more at tractive
ness than the creations of some so-
called modern painters. Thought 
has been shown in the arrangement 
and ..lighting of the subjects and the 
prints bear the stamp of wholesome 
naturalism and good taste, 

Of more than usual interest to 
Montrealers is the fact tha* both 
exhibitor» for many years made 
their home in Montreal. Mrs IVfinna 
Keene, whose skill as a camera -
artist won her the high distinction 
oî F.R.P.S., will be remembered by 
the excellent work she did in South 
Africa and points abroad, and in 
various parts of this province, not 
to mention portrait studies of dis
tinction. Nearly twenty prints rep
resent her art—portraits and sub
ject pictures that show happiness in 
selection and pose and appreciation 
Cor values that ' make them wholly 
satisfying. A more than ordinary 
gift for picture making is evidenced 
in • "Plucking the Goose,' "The Cup 
that Cheers.** "Reading at Twilight" 
and "The Old Gardener,", to mention 
a few of this at tractive group 
These prints have been shown in 
most of .the European countries, 
South Africa, Australia and the 
leading cities of the United e l a t e s . 

Mrs", rerinehief, who to. what she 
has- learned from* her mother- •i*çfçî« 
a personality that is distinctive and 

§j individual, inclines r a the r 'more U> 
portraiture and acquits herself capi
tally. Her gallery of sitters is im
posing—His Excellency the Earl ot 
Bessborough, Her Excellency the 

,Countess of Bessborough with t h e ! 
'.IHon. .George St. Lawrence Neuflize I 

Pons.onby;" Lady Moyra Ponsonby'.j, 

§ 

the Rt. Hon. R. B. Bennett; the late 
T. P. O'Connor, eminent parliamen
tarian; Sir John Martin-Harvey as 
Mathias in "The Bells" and also out 
of character; Lady Nancy Astor, 
M.P., St. John Irvine, dramatic 
critic and playwright; * the Hon. 
Signa Guley in Court dress, John 
Collier, K.C., and an excellent por
trait of Lady Drummond, of Mont
real. 

In the ar rangement of her subject 
pictures skill is shown and the pic
torial elements are interesting, the 
work in all branches suggesting the 
inescapable influence of taste, direc
tion and reflection of a family de
voted to art—her father. Caleb 
Keene, and her brother, Louis 
Keene, being painters" of ability. 

F L 0®t sSD-
Work of Late Robert Holmes 

at Art Association 
i Flower studies by the late Robert 
j Holmes, R.C.A., occupy the walls 
j of the Print Room of the Art Asso

ciation of Montreal, the exhibit 
being made possible through the 
courtesy of the Art Gallery of Tor
onto. 

The work of Mr. Holmes, who 
died in 1930, has been familiar to 
visitors at the exhibitions of the 
Royal Canadian Academy over a 
long period of years, but the pre
sent «show gives a good idea of 

• — i 

the scope of his art and his ability 
{ as a watercoiorist. Wild ' flowers 

were his specialty. 
Born in C-innington, Ont , Mr : 

Holmes studied at the Toronto Art 
School and the Royal College of 
Art in London. He was elected 
A.R.C.A., in 1901» and R.C.A in 1919. 
He became a member of the On
tario Society cf Artists in 1909 and 
'from 1919 until 19*23 he was pre
sident ot that body. He also was 
president of the Society of Graphi" 
Arts, Toronto, 1909-1911. For 
many years he was conneded wit.i 
the Ontario College of Art, Toronto, 
as master of the departments of 

i Design and Art H'story 
j His ar t is represented in the Na-
! tional Gallery of Canada at Ottawa. 
! by two watercolors—"Mocassin 

Flowers" and "Wild Geranium." 

WATER COLORS BY 
N. HOWARD SHOWN 

Saz e fc&e>-£3/4/32 
Reveaff young British Art

ist's Mastery in Draught-

manship and Color • 

Some very pleasing and effec
tive water colors by Norman 
Howard, a young British artist 
who has exhibited a t the Royal 
Academy, the* New English Art 
Club, the International Society, 
Setc, are now being shown a t the 
Van Dyck Gallery, in the James 
A. Ogilvy's, Ltd., shop, St. 
Catherine street west. Sixty pic
tures in all are on view and, in 
addition to their artistic appeal 
provide an 'interesting travelogue 
through '..Egypt, t he Near East, 
Europe and Canada. 

•Mr. Howard is a skilled 
draughtsman and has considerable 
feeling for color. He keeps these 
two qualities in separate compart
ments' most of the .time, however, 
achieving form and a strong, 
three-dimensional solidity by 
means of his pencil only and 
superimposing his color in clean 
flat washes. Only on r a r e occasions 
does ho break away and handle 
paint as paint as in "The Estuary," 
a delicate atmospheric creation in 
blues and mauves of massed 
clouds over clear water. Here, as 
in his meticulously approached 
drawn subjects, he is strikingly 
successful. 

In his eastern pictures, Mr. 
Howard gets the glaring light of 
sun on sand and the limitless dist
ances of the desert. His rendering 
of the architecture, of Egypt and 
Petrae with its towering columns 
and colossal masses is faithful and 
accurate, while the play of light 
and shadow on red sandstone and 
yellow sand is depicted in rich 
warm color. 

The English scenes capture the 
quiet pastoral charm of. the coun
tryside. while the Canadian sub
jects show the familiar landscape 
in the widely differing dress of 
each season.' 

The exhibition will remain open 
until April o0 at 6 p.m. 

SYSTEM OF BARTER 
! SATISFIES ARTISTS! 
; Statt-V-25/32 
1 Everything From Gold Teeth 
' to Zoology Lessons Traded 

for Paintings 
• " !-

j New York, April 24.—A lot of a r t 
j was exchanged for gold fillings, fur [ 
I jackets, room rent, a set of zoology 

lessons, and other things a t the in
dependent ar.t show which closed 
tonight, and everybody—or almost j 
everybody—went away happy- | 

Realising that, money, is a bit . 
scarce, the Society of Independent 
Artists decided to dispose of its 
works this year by barter, and the 
success of the idea is attested by 
the fact that twice as many paint
ings were wrapped up for custom^ 
ers as in iormer years. 

There were some complications, 
A. S. Baylinson, secretary of the 

|j society, admitted. N 
% K For instance, Hetty Beatty, a 
i sculptress, had offered some of her 
1 .work in exchange for a saddle 
I horse. But when a woman ap-
à peared with a saddle horse, Miss 
% Beatty suddenly bethought herself 
Û of all the food such a big animal 
;1 would eat, So she • decided on an 
•j ocean trip instead. 

Then there was George Z. Cons-
'] tant, who was offered a physician's 
1 services for. a painting. Mr. Cons-
\ tant declined with .thanks, saying 
Hie had just recuperated from a 
j sinus operation, and he felt pretty 
I well anyway. . . . 
j Baylinson said all the works d is -
j posed of where of the most conser-
3 vative. type. . . 
\ The art is t Chaim found no t ake r s 
'for his abstract carving "The Lind-
j bergh Family," mistaken by some 
lunitiated observers for à modernis-
! tic hatrack, but he did exchange 
'another carving for some furnifure, 
j Louis Maurer, who had offered 
;his cubistic "George Washington" 
j for barter, received two " cans of 
j sardines from a customer who for-
i got to take the picture. 

David Diamondstein,* who asked 
| for a cottage on the Hudson, took 
j 88-pounds of coffee for a water 
; color. 
; An unidentified woman ar t is t in 
1 Virginia wrote to say she would 
; consider offers of underwear or 
J hosiery in exchange for some of .Jhec 
j work. Baylinson, who is married, 
[declined to act as her agent. 

Baylinson said 6,500 ^persons paid 
I admission to * the show during i ts 
1 24 day run. 

/ » \ ^ & tf£g9 ' yw»v £&;£jc&ji 
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PRUDENCE REWARD 
mm PAINTINGS 

. V ' s$ 

Loaned by National Gallery 

of Canada 

Some striking work by Miss 
Prudence Heward, who has been 
called "aii adopted daughter of the 
Group of Seven," is now on view at 
the galleries of W. Scott and Sons, 
1490 Drummond street. The ex
hibition, which contains both por
traits and landscapes, is marked 
by brilliant color, strong modelling 
and interesting rhythmic, composi
tion. / 

Miss Heward in her portraits 
n^vér allows -.he hotting to become 
just a background, but it is always 
an integral part of. the picture. As 
a result her canvases are pervaded 
with unity of form, feeling, Color 
and theme. 

"Rollaricje," loaned by the Na
tional Gallery, ol Canada, shows a 
sturdy young Canadienne with, -i 
bright pink pinafore over her con
vent' black with its demure white 
collar while behind her stretches 
the farm and the land frofh which 
her type has sprung. The hills, 
the water, the grass and the slope-
roofed farmhouse complement the 
pink .of the pinafore with their 
greens, mauves and greys. 

In "The Immigrants," the figures 
of two young girls, drawn close 
together as though for mutual pro
tection and comfort, form a poig
nant group. This feeling suffuses 
the canvas in the minor greying of 
all the colors. 

"Portrait of Anne" is a delight
ful work depicting a little auburn-
haired girl in a yellow smock sur
rounded by trees in blossom—a 
charming conception of life at 
spring. The figure of the seated 
girl in "Anna," loaned by the Na
tional Gallery of Canada, has à 
convincing solidity. "Three Sisters" 
is a large canvas distinguished by 
strong modelling. "Rollande and 
Pierrette" is another French-Can
adian picture with two girls seated 
before a door in the sunlight. A 
nude, "Girl tinder a Tree," has a 
sculptural quality, and the deep 
flesh tones form an effective con
trast to the rich blues, greens and 
purples of the exotic, stylized land
scape. Interesting lighting, atmos
phere and design mark "At thé 
Theatre" in which the spectator 
looks across the hacks of the âud-
iece toward the stage. 

The landscapes in the exhibition 
show treatment varying from the 
soft study of a rainy day on the 
McGill Campus and thé impression
istic sketch of Venice to the crisp 
color and sharpiy defined design of 
houses bordering a winding road
way in "Ca^ne1' and the sun
drenched "The White Church." 

Then there ire plant studies. One 
of these with us curving green 
leaves against angular window 
frame and buildings is suggestive 
of Georgia O'Keefe in its stressing 
of line and texture contrast. 

The exhibition wjll remafn open 
until May 7. 

.- \ 

a M I S T S MAY FORM 
WORLD-WIDE ONION 

tional Congress of > Con

temporary Art 

It 

Venice, April 29.—A world union 
of artists may bo founded when the 
first International Congress of Con-! 
temporary Art meets here tomor 
row. The congress will be eimult-| 
aneous with the 18th biennial ex
position of art, and will last until 
May 3. 

The purpose of the congress is 
sketched as follows by the famous 
Italian critic, Ugo Ojetti, who will 
preside: 

"In the life of today, the organ
ization of classes has a pre-emin
ent importance. Everyone is or
ganized to affirm the Ideal and ma
terial necessity of living and work
ing. Artists, wrongly believed in
capable of union and discipline, 
now feel the need of adhering to 
principles of modern life, of dis
cussing among themselves their 
common interests, of tightening 
and cordially maintaining contacts 
not only with those composing 
their own class but also with the 
society in the midst of which they 
live and for which they work." • 

Among the eubjects to come up 
for - discussion are: Legislation on 
the fine arts, with artists ' rights, 
national and international contests 
and legislation on this subject, as 
sociations of artists and the syn
dical or union movement. 

Alt J •J?** 

if! Mil \Httmr-in\( inVaiaft IH 
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Canadian 
Flowers in 
Water-Color 

Star_22/4/32 
In the print room of the Art Asso

ciation of Montreal there is now 
being shown a collection of water 
colour drawings of flowers by the 
late Robert Holmes, R.C.A., of 
Toronto. Mr. Holmes, who was born 
in England, lived long enough in 
Canada to get to know Canadian 
flowers and plants better than most 
Canadians know them; he was a 
lover of flowers and everything that 
grew out of the ground, and knew 
them so well that he painted them 
as a man might paint portraits of his 
old friends. They interested him to 
some extent as materials for decora
tive design and in some of the pic
tures in this exhibition they are put 
to some decorative purpose—in one 
leaves make a pattern against a 
black background—but the truth is 
not distorted for effect in any of 
them, and in most cases the flowers 
and plants are shown in their natural 
surroundings. 

A large number of these flower pic
tures were painted by Mr. Holmes; 
they were familiar at exhibitions 
when he was alive, and he painted 
very little else. The collection in the 
exhibition at the Art Gallery is a 
small one, but it is quite representa
tive and shows the character of his 
work. In all of them he is as much a 
lover of nature as an artist, and the 
aim is to give a careful and exact 
portrait of nature, with little effort 
for pictorial effect. The beauty of 
the pictures lies in the beauty of the 
flowers and leaves and . in the skill 
of the painter. Many Canadians will 
be able to learn from these pictures 
much that they do not know about 
the flowers of their own country. 

A MONTREAL PAINTER 
Star $\/f/\ 

THE THREE SISTERS 
by Prudence Heward. 

Paintings by Prudence Heward 
Placed on Exhibition in Montrea 

Star Zlfefaz 
>n of the work of Pru-

Pictures by 

Norman Howard 

[At Ogilvys 
Star 27/4/32 

Pictures of very interesting places 
are to be seen in the exhibition of 
work by Norman Howard, which is 
on view in the^VanDyck gallery of 
Jas. Ogilvy's, Limited. Many of 
them are of places in England, 
France and America, but some of the 
best were made in the course of a 
motor tour from Egypt through 
Arabia and Southern Syria. An 
amusing map of the route of this 
tour is in this exhibition. One im
portant and rather inaccessible place 
which was visited was Petra and 
there are some striking pictures of 
the strangely constructed buildings 
there. Many other ones are of Egyp
tian buildings and landscapes. 

The interest of the places is by no 
means the only attraction of Mr. 
Howard's pictures, most of which are 
in water color. They are full of ad
mirable drawing and of clean and 
direct water color painting, and they 
show a fine feeling for effects of 
light and color. Some of the most 
striking of these effects are in pic
tures of hot sunlight on red stone in 
the Egyptian and Syrian views. This 
is particularly true of the Petra pic
tures, of some views of the Egyptian 
desert and the Nile, and of the little 
oil picture of the Ramesseum at 
Thebes. Several of the Egyptian 
drawings also give a great impres
sion of the huge scale of the temples. 
By way of contrast in color there are 
the purple of the view of Mount Etna 
from the Straits of Messina, the cool 
greens of the English landscapes and 
the color of early autumn in a few 
Canadian pictures. Mr. Howrard has 
a very happy skill in choosing places 
that are worth painting and in mak
ing the best of them. 

An exhibition of the 
dence Heward at the Scott Galleries 
is opened today. This is the first 
time an exhibition of this artist 's 
painting has been held in Montreal, 
and will consist of such important 
canvases as : "Rollande," a young 
French-Canadian- girl—which receiv
ed the praises of critics in Washing
ton and New York when exhibited 
in those cities, and was also pur
chased for the National Gallery of 
Canada; "Nude under a Tree," re
cently exhibited in Toronto where it 
was spoken of as one of the finest 
nudes ever painted in Canada; "Girl 
on a Hill," which won the Welling-
don prize for painting and was later 
purchased for the National Gallery 
of Canada is, unfortunately, not in 
this exhibition as it is now being 
shown in New York, and then in 
Boston. These, and various other 
canvases are ample evidence tha t 
this young Montreal artist is endow
ed with quite exceptional talent. 

Whether one styles her work as 
modern or not is of little moment—it 
is characterized by draughtsmanship 
of a high order, with spaces gener
ously filled. In some cases I would 
find the modelling of figures too in
sistent—one becomes too conscious of 
the artist 's understanding of planes 
and would feel happier if more was 
left to the imagination. 

Miss Heward first studied under 
Wm. Brymner at the Montreal Art 
Association. It is interesting to note 
too how many of our most original 
and accomplished painters are Brym
ner students, and how the sympathy 
and understanding of the teacher en
couraged them to develop their own 
individuality—and where, could one 
find greater diversity than in the 
work of F. W. Hutchison, Clarence 
Gagnon, Emily Coonan, Edwin Hol-
gate, Sarah Robertson, R. S. Hewton, 
and Lilias Newton, to name but a 
few of them; and Prudence Heward 
expresses an individuality that will 

not be submerged in any exhibiton. 
It has been evident for some time 

that art in Canada is entering on a 
new phase—it essays to interpret the I 
country more than ever before and 
at the same time is alive to present-
day art developments abroad. Local 
reputations will mean less to *us— 
we have had artists who were not
able in Toronto and unknown in 
Montreal, and vice versa. Canadian 
art has not been thought much of at 
home, and almost unknown outside 
of Canada. A well-known American 
critic referring to art in Canada 
made the remark that the only art 
ever produced in Canada was the 
totem pole. 

In the United States the vogue for 
modern French art has had the result 
of producing hundreds of imitators 
of Cezanne, Renoir, Matisse, etc. It 
may be a blessing that the more con
servative Canadian collector has ac
quired none of this work apart from 
the two Cezannes and a Renoir ac
quired by Sir Wm. Van Home over 
twenty years ago, there are probably 
not a dozen examples of it in Canada, 
and modern French art has not in
fluenced the Canadian painter to the 
extent of devoloping imitators of it 
as it has in the U.S.A. 

But the Canadian painters can no 
longer remain isolated; they will 
work with the idea of challenging 
opinions in New York or London, as 
well as Montreal and Toronto. Dur
ing the last few years, Canadian ex
hibitors have been going on almost 
continuously in various American 
cities, and the wider field in prospect 
is likely to spur the artist on to more 
daring and original efforts. 

The work of Prudence Heward 
may disturb some of our convention
ally minded souls who like their 
pictures full of detail or painted 
obediently to long established formu
las—but to those who have no pre
conceived ideas of art, this exhibition 
should prove very stimulating. 

A. Y. JACKSON. 

Photographic /Q j ; 

Pictures Found 

Highly Artistic 
Star 27/4/32 

Even if the question whether! 
photography is or is not an art is? 
still unsettled, there can be no doubt, 
that photographers can be artists, 
with great benefit to their photo-' 
graphy, and that some of the photo
graphs taken by such people are 
much better pictures than many 
works made by more generally ac
cepted methods of art. Some photo
graphs of this kind are now being 
shown in the building of Henry Mor-
gan & Co. They are by Minna Keene, 
F.R.P.S., a very well known English* 
pictorial photographer, and by her1 

daughter, Violet Keene Perinchief. 
Mrs. Keene's exhibits are all pic

torial studies and they show well 
some of the things that can be done 
by means of careful posing and ar- i 
rangement of light and by selective 
methods of printing and developing. 
One of the best of these is the pic
ture of "Two Women Drinking Tea," 
in which, though the heads are in 
silhouette against the light of a win
dow, there is a remarkable amount 
of detail in the shaded faces. There 
is a decorative arrangement of 
scythes and rakes carried by the 
two Breton peasants in "Darby and 
Joan," and effective composition in 
"The Burgomeister" and "The Great 
Hide Whip." Excellent studies of 
types, helped by good lighting,,,*»re. 
in "The Morning Paper," "OJa 
John," "Honesty," "Reading a t Twi
light" and "The Old Gardener," with 
something of interest in all the other 
photographs. 

The work of Mrs. Perinchief also 
includes some pictorial studies, 
among which are some decorative 
arrangements of costumes and 
draperies; but most of the photo
graphs which she shows are por
traits. She has had many interest
ing sitters and has made good pic
tures of them by the use of posing 
and lighting. The Governor-General^ 
Mr. Bennett and the late T. P . 
O'Connor are all shown busily writ
ing, as is Lady Astor. There is an 
even better portrait of Mr. O'Connor, 
taken full face, and another well-
known subject is Sir John Martin 
Harvey. Lady Bessborough is. t a V ^ ' : ' 
with her baby, and there are twd"p 
very striking profiles of Lady Drum- |j 
mond and the late Lady Frances Bal
four. The portrait of Caleb Keene 
is so arranged as to make a good 
picture; a study of the head of an 
old man and "The Diplomat" are 
full of character. 

Gagette: y, mail 
The Arthur De Casseres Galleries 

157 New Bond Street, London, England, 

beg to announce their Exhibition of 

High-Class Selected Paintings 
by old and modern masters at the 

Windsor Hotel, Montreal, Ground Floor, Room 5 
Inspection Invited 

T. GAINSBOROUGH, R.A. 
SIR J. REYNOLDS, R.A. 
E. BOND1N 
H. HARPIGN1ES 
H. ROUSSEAU 

JOHN HOPPNER. R.A. 
GILBERT STUART 
B. J. BLOMMERS 
F. ZIEM 
JOSEF ISRAELS 

ETC., ETC. 

ADDED TO MUSEUM 

Cheque Made to LongTeTlow 
Is Dated Aug. 29, 1859 

(Special to The Gazette.) 
Halifax, X.S., May 2.—A cheque 

from Longfellow's publishers, bear
ing endorsement in the poet's own 
handwriting: has been added to the 
collection of Acadian historical re
lics at Grand Pre memorial chapel 
and museum, Grand Pre, N.S., 
located on the site of the old French 
village immortalized in _ the 
great poet's narrative masterpiece, 
"Evangeline." 

The cheque is for a sum of a, 
hundred and fifty dollars and was 
drawn on the Merchants' Bank, 
Boston, on August 29, 1859. This 
valuable relic was secured for 
Grand Pre museum through the 
efforts of L. M. Fortier, president, 
Annapolis-Royal Historical Asso
ciation, and through the courtesy 
of Granville H. Norcross, of Bos
ton, possessor of many Longfellow 
relics and one who has personal 
recollection &t the poet. 

Notes on Even&A 

n Art World ^ 
Star 27/4/32 
Good examples of the work of good 

painters are among the pictures and 
drawings, belonging to Messrs. 
Wallis of the French Gallery, Lon
don, which are to be sold at auction 
by Walter Kearns on Friday evening. 
These pictures, or most of the more 
important of them, are by French, 
Belgian and Dutch painters. The oil 
pictures include works by L'Her-
mitte, Eugene Boudin, Henner, 
Troyon, Roybet, Monticelli, Cottet, 
Cazin, Israels, B. de Hoog? KaH 
Heffner, Thaulow and J. Scherre-
witz. With these there are water 
colors and charcoal and pencil draw
ings by L'Hermitte, Harpignies, Wil
liam Maris, Mauve and Bosboom. 
There are only a few British pictures 
but among them are oil pictures by 
John Linnell, Sir D. Y. Cameron and 
E. A. Hornel and a water color by 
Byam Shaw. s. 

* Miss Lillian Freiman, who gave a* 
small exhibition of her work irt 
Montreal a few weeks ago, has just 
been showing these works in Ottawa, 
where they have made a great im
pression. The Ottawa papers speak 
of the originality and good draughts
manship which characterize her pic
tures. The writer in the Ottawa 
Journal thinks so highly of her work 
that he claims Miss Freiman, who 
hails from Montreal, as an Ottawa 
painter. 
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A COLLECTION IS 
TO BE AUCTIONED 

Gazette-d9/4/33 
Comprehensive Exhibition of 

British and Continental 
Pictures Seen 

> . . — 

The most comprehensive collec
tion of British and continental 
paintings exhibited in Montreal this 
season "will be sold a t public auction 
a t the salesroom of Walter M. 
Kearns, 1240 University street, this 
evening a t 8 o'clock. The pictures, 
which have been brought to Mont
real by Messrs. Wallis and Son, the 
French Gallery, London, will be on 
view until 6 p.m. They cover a wide 
range, from the school of Van Dyck 
to contemporary work, and include 
portraits, landscape and still life in 
oil, water-color and pencil. The gen- \ 
eral level of the paintings shown is 

J"well up to the standard set by for-
, mer exhibitions from the French 
j Gallery. 
] With more than a hundred pic
t u r e s on view, it is not possible here 
to do more than suggest its conr 
tents. ' A striking canvas by A. 
Friedenson, "The River Frome," 
with luminous clouds scudding 

'• across a deep blue sky is full of the 
motion of the fresh breeze. Boudin 

lis represented by a delicate pastel, 
"White Sails" and by one of his 

\ characteristic grey-blue oils, "A 
] French Harbor" in which the masts 
sand rigging of the boats form a 
i pattern of fine filigree against the 
| sky. There is a gripping emotion -
; al content in J. H. Hurres ' "The 
Good Samaritan" which is accentu
ated by the dramatic lighting. 
Moonlight is cleverly treated in 
Prof. K. Heffner's study of the sub
ject. 

Icy-cold blue-green water and 
deep snow combine with the warm 
red of old bricks in "Winter a t Bru
ges" by F . Thaulow to provide a 
canvas rich in color and tactile val
ues. Another glimpse of Bruges in 
winter is provided in "Quai Vert" by 
Hallet. In less sombre mood, it de
picts the play of golden sunlight on 
snow, water and the faces of the 
quaint old buildings. Steelink has 
two poetically treated pastorals of 
sheep in delicate green country with 
graceful trees and distances lost in 
dreamy haze. 

The fine meticulous brushwork of 
Verboeckhoven is seen a t its best 
in "The Farmyard," in which the 
breasts are treated with the exquis
ite care of miniatures. Vollon's 
"Still Life" of a golden ewer, musi
cal instrument plate and fruit is a 
magnificent piece of color. Byam 

\ Shaw gets an intriguing effect in 
his water color of a girl in a quaint 
black cap and dress. "Near Laar-
en" by A. M. G or ter has the deep 
harmonious repose of the country it 
depicts with its lush green grass 
and winding stream mirroring sky 
and trees. 

A rarely ' exact balance in com
position appears in de Bock's "The 
Drawbridge" with the windmill and 
rafts on one side weighing against 
the houses of the other while the 
bridge is poised slightly open in the 
centre. Behind the heavy equili

b r i u m of this foreground, the sky 
rises, filled with soft grey clouds. 

Sir D. Y. Cameron, R.A., R.S.A., 
is represented by "Loch Maree" 
with a deep indigo lake surrounded 
by warm reddish-brown rugged 
hills. S. Cursiter has some charm
ing modern interiors with groups of 
lovely girls in the foreground. At
mospheric conditions are well hand-

. led in Weissenbruch's "The Com-
4 ing Storm" with its lowering sky, 
wind-tossed trees and wheeling 

•birds. 
r ' Among the other ar t is ts repre

sented are Monticelli, Lhermitte, 
sraels, F . P. Ter Meulen, W. Maris, j 
rermorel, Wojter, Sir D. Murray,! 
t. A., Scherrewitz and Daubigny. 

•mi 
BIDDING IS BRISK 

ART 
Over 100 French Ga!lery| 
Pictures Included in Sale 

by Walter M. Kearns 

TOP PRICE PAID IS $840 

"The Shellfisher," an Oil by! 
J. H. Weissenbruch, Brings ! 

Highest. Figure—Aver
age About $250 

Some brisk bidding was indulged 
in last night at the aucton rooms 
of Walter M. Kearns, University 
street, by art lovers of the city who 
had come either to buy or admire 
over ]00 oil paintings and water 
color drawings, part of a collec
tion the property of Wallis and 
Son, the French Gallery, London. 
England. 

Top price paid was £S40 for an 
oil painting, "The Shellfisher," by 
J. H Weissenbruch. Auctioneer 
Kearns started the ball rolling at 
S5U0, this figure soon mounting to 
SS00 in three equal jumps of $100. 
At $300 the ardor of the bidders 
waned a trifle and sums offered 
fell from $10 to *5. At $S40 it was 
sold, and at a great bargain, Mr. 
Kearns asserted. 

Two pictures, "Gossip," an oil 
I ainting of' S. Cursiter. and, "The 
Black Dress," also an oil by Byam 
Shaw went at $L'0 apiece. The $840 
for the Weissenbruch and the two 
$20 purchases represented the high 
and low of the evening. Roughly, 
the average price paid was between 
$200 and $250. 

Countenances of the bidders pre
sented still another picture. Ex
pressions varied from keen anxiety 
to genuine anguish and from that to 
high glee when a purchase)* felt he 
had got a j*eal "buy." Most amus
ing scene of the evening came with 
the auction of an oil painting by 
K. Daubigny, "On the Seine." Bid 
ding started at $75 and at $00 it 
was restricted solely to two ladies 
in the front row. Up and up went 
the bidding, $5 a time, till the one 
who had persevered the longest took" 
away the picture for $150. A look 
of pleasure spread over the face of 
the onqueror and she leaned over 
to smile sweetly upon her rival who 
returned the look with a half-
veiled scowl. 

A water'color of J. Israels, "Mak
ing Pancakes," was bought for 
$575; an oil painting by J. Weiland. 
"A Happy Family." an interior, went 
for $475: "Stormy Weather," one of 
Scherrewitz's oil paintings was 
taken for only $275, while one lucky 
bidder, for $S5 out-bid all others, 
to get an oil painting by J. Vermo-
rel. "Children by the Sea." 

For one of W. B. Tholen's oil 
paintings, ' "An Autumn Day," $475 
was given, while "Edge of the 
Wood," an oil painting by F. P. Tor 
Meulen fetched $355. ' 

It took Auctioneer Kearns about 
three hours to dispose of the lot. 

4u 

ever Sketches 

f City in Winter 

.__ I jme sketches of this city and this 
) /ince in winter and early spring 
? ,ce up the larger part of an ex-

- Hion which Miss Berthe Des 
x yes is holding at her studio, 1158 
' /aver Hall Square. These sketches, 
/hich are in pastel and many of 

/hem quite small, were made in the 
winter which is, it is hoped, just over 
and they show the melting ice and 
snow which were rather characteris

t i c of this winter. They give many 
I delightful color effects of blue re-
| flections from snow and water and 
I the bright greens of splashes of sun-
* light on evergreen trees. They also 

make good use of the fine taste 
which the inhabitants of this part of 
the world have in the use of paint. 
The strong reds, blues and yellows 
of houses and specially of sleighs 
make spots which light up the winter 
dullness of several of the landscapes; 
even the big sleighs used for snow 
clearing in Montreal have contribut
ed color to some of the sketches. 

A few pictures and studies of Can
adian autumn and of spring in Eng
land, with bluebells and other flow
ers, and several of Miss Alice Des 
Clayes little picture of horses, some 
of them miniatures, are also in this I 
exhibition. .._..-' I 

BADEN-POWELL CAUSTIC 
Gazette-&/5/32 

Scores This Year's Exhibit of 
Royal Academy 

\ London, May 4. — "Lord Baden-
I Powell, Chief Scout, who is a paintei 
s himselC. is caustic today concern 
1 ing tins year's exhibition of the 

Royal Academy, which opened* on 
Monday. "1 was told there was a 
notable picture by a girl aged 15, 
but l thought a large number of the 
pictures must have been by girls 
five," Lord Baden-Powell said. 
was glad to learn that at least 
was by a girl of 15." 

I 
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EXHIBITION OPENS 
AT ROYAL ACADEMY 4 

Inaugurates London Season' 
—Social Activities to Cul 

minate in Four Courts 
&az©tte-Sû/4/32 
(Special Cable to The New York 

Times and Montreal Gazette.) 
London, * April 29— The usual 

brilliant private view of the Royal 
Academy's annual exhibition inaug
urated the new London season to
day. For the next six weeks there 
will be a round of important social 
activities culminating in four courts 
at Buckingham Palace. 

This year's Royal Academy show 
is not distinguished by any out
standing works, but it exhibits a 
high level general excellence. There 
is great disappointment that Augus
tus E. John had not finished any 
new pictures in time. The late Sir 
William Orpen is. represented by 
the fu i r quota of six pictures per
mitted to academicians, four port
raits and two other striking can-
casses, a Hogarthian play scene g 
from "Hamlet" he painted as a stu
dent in the Slade school, and "The 
Empty Bed." 

There is a superb portrait of Lord 
Irvvih painted for the Viceroy's 
house a t New Delhi by Oswald Bir-
ley, whose study of Mahatma 
Gandhi was rejected by the com-
imittee. Sir William Rothenstein is 
{Showing" "Morning At Benares." 
; There are new portrai ts of the 
(King by Frederick Elwell and 
Harr ington Mann, of the Queen by 
David Jagger and of Princess Eliz
abeth by Edmond Brock, and Sir 
John La very has painte*d one of 
last year 's Court functions. Alfred 
Munnings has . new pictures of 
horses, including Cameronian, the 
last Derby Winner, and Dame 
Laura Knight has familiar behhid-
the-scene glimpses of circus life. 
There is an interesting "Conserva
tion Piece" by James Gunn of 
three well-known writers, Gilbert 
K. Chesterton, Hilaire Belloc and 
Maurice Baring. A portrai t of 
Philip Guedalla was painted by 
Flora Lion and of Shane Leslie by 

j R. G. Eves. ,; . 
\ There a re more still-life studies 
I this year, especially of food and 
à drink subjects, doubtless showing 
I the influence of the recent French 

exhibition. George Belcher, famous 
portrayer of cockneys has ' done ; 
several pictures of China figures 
against old prints. 

K The picturization of the opening 
''of \the Canadian Parl iament by 
Richard Jack, R.A., now of Mont
real is here. Proceedings a re a t 
their most formal stage with plenty 
of life and color, but individuals are 
not easily recognizable. Quiet good-
humor is the dominant note of 
Jack's portrait of Lord Bessborough, 
Governor-General of Canada. 

& 

i Dickens. 
a u V J i & W r B " 

.MS* t/^/d 
// ? h : Mr; Henri Fabien, of the Depart-
/ * 0 /• j ment of Indian Affairs, has recently 
! / < had a picture accepted and hung in 

the Paris Salon the subject being 
"The Ballerina" a portrait of Miss 
Betty Low. This is the second pic
ture Mr. Fabien has had hung in the 
Paris Salon, the one last year being 
a portrait of his daughter "Jacque
line." 

WORK OF YOUNGER 
ART GROUP SHOWN 

Gazet^e-4/5/33 
Exhibition in Strathcona 

Hall Reveals Quite Pro
mising Material 

! Some quite promising work is in-
j eluded in an exhibition of sketches 
j by younger Montreal and Toronto 
i art ists which is being held in 
. Strathcona Hall under the auspices 

of the Student Christian Assoc: -
; ation of McGill University. The 
i collection is an uneven one. sum»* 
! of the work showing considerate-
: technical knowledge while othsr 
i portions look as though they were 
initial a t tempts in the medium. Owe 

; can generalise so far, however, ;•;> 
f to say that all these art ists h ive 
; been strongly influenced by •!.;? 
J modern approach and that most ••;: 
I them are thoroughly familiar wi:.h 
jj Tom Thomson's "The Jack P vy," 
| for a younger counterpart of thaï-
•\ famous tree appears on many ,«i' 
i the canvases. 
i| As no catalogue was available av 
I the show it is impossible to di.-~ 
j tinguish ' the pictures apart from 
; their signatures. The most wide-
i ly represented art ist is D. McCarthy 
* whose canvases "include an effec-
jjfi.e rendition of a melting riv^r 
jj and another of a group of ran'i-
i| shackle buildings with the rooi's 
i and the snow in the foreground 
\ touched by the sun. 
j Others exhibiting a re : C. G. 
jj Ellis, Ruth M. Dingle, Naomi Jack

son, Nancy M. Caudle, H. Sander-
\ son, Webber, Casey and Curry. 

\$ \f PAINTINGS BY SICKERT 
-.'• The Psalmist might equally have 
said of the making of pictures, 
"There is no end." I am reminded 
of the grave disability under which 
Canada iies owing to the fact that 
we seem to be the only country in 
the Empire which places a duty on 
the entry of antique works of ar t 

by seeing that British art is ts living 
abroad who wish to- exhibit their 
their work in England are now 
liable to a ten per cent, duty on 
entry into England. A heated cor-J 

Irespondence is now going on and 
J the Council of the Imperial Arts 
'League is taking the matter up*. As 
things stand, art ists " are in the 
anomalous position of being unable 
to bring back to England their own 
pictures painted abroad without 
paying duty on them. The artistic 
world in London is, as usual, agog 
over the imminent opening of the 
Royal Academy, though the t radi
tional studio Sunday seems to have 
fallen a little out of fashion. The 
most important ar t -event a t the 
moment is the exhibition of recent 
paintings by Richard Sickert. A.R.A., 
now on view at the Beaux Artc 

Gallery, Bruton Place. 'The paint
ings are recent ones not before ex
hibited and present a marked new 
development of the early work of 
this well-known artist . The sub
jects are more varied, the design 
more daring, the color more glowing 
and the brush more vigorous. Mr. 
Sickert is, I think, a painter's 
painter: it is the fellow-artist who 
can best appreciate his treatment of 
the drab themes of mean streets 
and clingy bedrooms that his genius 
endows with life and pojgnant in
terest. He has now turned his a t 
tention to the mid-Victorian period 
in a series of paintings that he calls 
"English Echoes." A connoisseur 
of his subject, he has recaptured 
the period's charm and sentiment in 
forcible terms of dazzling light and 
glowing color. 

SKILLED AS TURNER. 
Canadian women are so justly 

famed for their ability in handicraft 
that they may be interested in 
hearing of the skill of Lady Ger
trude Crawford, who represents the 
turner's ar t among the members of 
the Soroptimist Club . of Greater 
London. She has just received a 
gold' medal specially struck in her 
honor for the exhibit of one of the 
most beautiful collections of orna
mental wood turning shown a t the 
forty-first prize competition of the 
Worshipful Company of Turners, 
now on view at the Guildhall. Lady 
Gertrude learned her arfc from her 
father who was a well-known ama-

| teur turner and she has practised 
this delicate and fascinating art 
since she was a*quite small child. 

/ • * * ' " " _ " " 

1REOUËSTIÀDE 
FOR WAR PICTURES 

Gazette 3/$/5S 
Loan of Canadian Memorial 

Collection Not Sought 
From Trustees 

\-

(By T h e C a n a d i a n P r e s s . ) 
O t t a w a , M a y 2.—No r e q u e s t h a s 

been rece ived by t h e t r u s t e e s of t h e 
C a n a d i a n N a t i o n a l Ga l l e ry for a 
loan of t h e C a n a d i a n w a r m e m o r i a l 
p i c t u r e s w i t h a v i e w to e x h i b i t i n g 
t h e m in " C a s a L o m a , " t h e f o r m e r 
r e s i d e n c e of S i r H e n r y Pel lat t ' , i t 
w a s s t a t e d h e r e t o d a y . 

T h e "col lect ion, m a d e u p of s e v 
e ra l h u n d r e d c a n v a s e s , e t c h i n g s , 
w a t e r - c o l o r s a n d p a s t e l s , is a t p r e s 
e n t s t o r ed in t h e b a s e m e n t of a 
h o c k e y r i n k in O t t a w a . E i g h t c a n -
v a s e s e b e l o n g i n g to t h i s co l lec t ion 
a d o r n t h e wa l l s of t h e S e n a t e 
C h a m b e r , wh i l e o t h e r s a r e in t h e 
c u s t o d y of t h e D o m i n i o n a r c h i v i s t , 
Dr . A. G. D o u g h t y . T h e m o n e t a r y 
v a l u e of t h e p r o p e r t y i s e s t i m a t e d 
a t c o n s i d e r a b l y over a mi l l ion d o l 
la rs , a n d i t s r e l e g a t i o n to a b a s e 
m e n t h a s been n e c e s s i t a t e d by t h e . 
f ac t t h a t no b u i l d i n g e x i s t s in t h e 
c a p i t a l l a r g e enough to h o u s e t h e 
col lect ion, exc lus ive ly for t h a t p u r 
pose. 

C a n a d a owes t h e w a r m e m o r i a l 
col lec t ion to t h e • e n e r g y of L o r d 
B e a v e r b r o o k who , in 1916, e s t a b 
l i shed a c o m m i t t e e for t h e p u r p o s e 
of a c q u i r i n g , for C a n a d a all p i c t o 
r ia l r e c o r d s r e l a t i n g to t h e a c t i v i 
t ies of C a n a d i a n t r o o p s o v e r s e a s . 
F u n d s w e r e s ecu red by t h e sa l e of 
w a r p h o t o g r a p h s a n d by t h e l e a s i n g 
of m o v i n g p i c t u r e s d e a l i n g w i t h 
C a n a d i a n so ld iers . W i t h t h i s 
m o n e y L o r d B e a v e r b r o o k e n g a g e d 
the s e rv i ce s of over 100 e m i n e n t 
B r i t i s h a n d C a n a d i a n a r t i s t s . 
A m o n g the se w e r e s u c h o u t s t a n d i n g 
men a s t h e l a t e S i r W i l l i a m O r p e n , 
A u g u s t u s J o h n , A. J . M u n n i n g , 
R i c h a r d J a c k a n d a h o s t of o t h e r s . 

T h e s e a r t i s t s w e r e s e n t to F r a n c e 
w h e r e t hey m a d e t h e i r s k e t c h e s on 
t h e field a n d in t h e a c t u a l t h e a t r e 
of o p e r a t i o n s . T h e c o m m i t t e e a l so 
a c q u i r e d s u c h m a s t e r p i e c e s a s t h e 
K o m n e y " B r a n t , " a n d Si r B e n j a m i n 
W e s t ' s " D e a t h of Wol fe . " A t t h e 
close of t h e W a r t h e e n t i r e co l lec 
t ion w a s p r e s e n t e d t o t h e G o v e r n 
m e n t of C a n a d a . 

S o m e y e a r s a g o c u s t o d y of t h e 
collect ion w a s v e s t e d in t h e t r u s 
tees of t h e N a t i o n a l Ga l le ry , b u t 
t he i r a c c o m m o d a t i o n i s u n e q u a l to 
t h e t a s k of h a v i n g t h e p i c t u r e s on 
exh ib i t ion . 

M o r e t h a n 30,000 fee t of m o t i o n 
p i c t u r e film w e r e t u r n e d over to 
C a n a d a a t t h e s a m e t i m e . M u c h of 
th i s h a s been los t , b u t t h e r e m a i n 
de r is be ing p r e s e r v e d by t h e G o v 
e r n m e n t ) Mot ion - P i c t u r e B u r e a u . 
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AUTUMN SCENE by Cornelius Krieghoff. 
On the back of this picture there is a note in Krieghoffs writing, "Life in the backwoods of Canada; 

Autumn scene." 
r-Courtesy of Watson Galleries. 

Art Association 

Buys Picture 

By J. W. Morrice 
Sta r 475732 

The picture called "The race 
course," by J. W. Morrice, which 
was recently exhibited a t Scott's gal
lery, has been bought by the Art 
Association of Montreal. I t was one 
of the most striking pictures in the 
exhibition, a study chiefly in greens 
of a race course near Paris, in which 
the spectators and horses and a sol
dier give a few spots of contrasting 
color. 

A very important addition to the 
museum of the Art Association has 
been made recently by the loan of 
a collection of old English glass, be
longing to Mr. Frank Smith. This 
collection, which fills a large case 
contains some beautiful drinking 
glasses, of many patterns, some with 
enclosed air threads and white 
threads, dating from about the years 
1725-50. There are also a number 
of fine specimens of colored- glass, 
of rather later date, from about 1760 
to 1830. There is only one specimen 
of Scottish glass, the others are all 
English. 

® 

Studies of 

Habitant Life 

By F. S. Coburn 
S t a r 4 / 5 / 5 2 

J: The pictures by7 F . ' S. Coburn, 
which are now being shown at the 
Arts Club, Victoria street; are some 
of his earlier work and very differ
ent from the pictures which he has 
sent to exhibitions in recent years. 
They are nearly all oil pictures, but 
many of them are painted in black 
and white, intended to be reproduced 
as illustrations to Drummond's 
poems. These are dated 1896, and 
few, if any of the pictures being 
shown are less, than 25 years old. Un
like most of Mr. Coburn's later work, 
they are essentially figure composi
tions, with little if any landscape. 
They are excellent studies of habi
tant life and surroundings and in all 
of them, whether in black and white 
or in color the composition and draw
ing are so effective that they are in^ 
teresting as pictures quite apart from 
their value as illustrations. 

Younger Painters . 

Exhibit Work 

At Strathcona Hall 
Sta r 4 / 5 / 5 2 

At Strathcona Hall, Sherbrooke 
street, the building of the Student 
Christian Association of McGill Uni
versity, there is at present a Spring 
Exhibition of sketches and water 
colors by a number of younger Cana
dian painters. Most of the contri
butors belong to Montreal or Toronto, 
and among them are Naomi Jackson 
and Ruth Dingle of Montreal, Ethel 
Curry and Doris McCarthy of To
ronto, and C. G. Eliot of Ottawa. 
The exhibition is open to the public 
every day of this week. 

to 

ALPHONSE LECLAIRE 
DIES !N HIS 89TH YEAR 

FM$ ^ (e /Jant Was 
Editor and Wood Carver 
Known throughout the province aslj 

an editor and an amateur wood) 
carver, Alphonse Leclaire, former 

drygoods m e r-
chant, died yes-
t e r d a y at his 
home, 441 Strath-
c o n a avenue, 
W e s tmount, in 
hi3 89th year. 

Mr. Leclaire, 
who was born in 
M o n t real and 
educated at St. 
Mary's College, 
spent the great
er part of his 
life as a whole-

1 s a l e drygoods 
Iieclaire merchant. On his 

r e t i rement he 
became editor of La Revue Cana
dienne, of which he Was the 
proprietor. - , 

In the past five years he had made 
a hobby of wood-carving, practically 
all the woodwork in the sanctuary 
of the Ville Manrese Church in Que
bec being his work. He is survived 
by four sons, Rev. Guy Leclâire, Rev. 
Jean Leclaire, S. J. ; Paul, chief en
gineer of the Harbor Commission of 
Montreal, and Edward, California; 
and six. daughters, Mrs. T. R. Nel
son, Mrs. P. A. Steele, Mrs. H. 
Whilley, Mrs. H. Tooby, Mrs. Hans 
Widenfelt, and Miss Juliette Leclaire, 
all of this city. There are also 14 
grandchildren. 

Alphonse 

JOSEPH SHER GIVES ! 
! PAINTING EXHIBIT: 
| GazetlTernr/5/2E 
Showing Consists of 32 Pic

tures—Landscapes, Still ; 
Life and Portraits 

Joseph Slier, whose" work is 
known locally through the exhibi
tions of the Royal Canadian Aca
demy Exhibition and the Art As
sociation of Montreal, is now hold
ing a ône-man show a t the Y.M.H. 
A., 265 Mount Royal avenue west. 
The present show, which consists of 
thirty-two pictures, contains lands
capes, still life and a few portraits. 

Mr. Sher handles paint in a dis
tinctive individual way. His brush- [ 
work is loose and easy, each stroke 
an apparently careless streak of 
pure color. He is interested largely 
in atmospheric effects and, by a l 
lowing his myriad luscious tones to 
blend in the eye of the beholder, he 
manages to transfer to canvas not 
only his subject, but the air in 
which it stands. Mr. Sher is also able 
to see the pictorial value in homely 
things—backyard with melting 
snow in spring, dull red freight cars 
on a siding in the Laurentians, city 
streets which he invests in "A Hazy 
Day" with something of that haunt
ing melancholy of Utrillo's Par is 
scenes. . . . 

The still life in the exhibit shows 
considerable dexterity in its t reat
ment of texture and light, while the 
portraits are distinguished by ef
fective characterization and strong 
modelling. 

The show will remain open until f 
May 19. 

RAGES IN STATES 
S t a r 9 /5 /5g 

.Ultra-modern Mood In 
Murals Agitates 

Factions 
MILWAUKEE, Wis.—A spirited 

debate on art rages in Milwaukee's j 
new $10.000,000 courthouse. Milwau
kee invited the talent of the United 
States to make the building artis
tically correct. Now that the builder 
and artist have finished their work 
conservative citizens are wrangling 
With a group which believes in 
tiltra-modern moods in murals. 

Heading the factions, although not 
participating in the arguments, are 
Civil Judge Adelbert J. Hedding, 
Francis Scott Bradford, Jr., of New 
York, painter of murals, member of 
the National Academy of Design. 

For Judge Heading's courtroom, 
Artist Bradford painted a mural. I t 
Is entitled' "Labor'* and shows a 
large, barefoot woman walking away 
from the beholder. She walks just 
back of the judge's head, bent on 
some agricultural task. Judge Hed
ding gave one look and the lady 
went into eclipse. Over the mural 
the judge hung a mauve, velvet cur
tain, and over the curtain is a port
rait of George Washington. 

"There," he announced, ' i s a pic- j 
ture that litigants in t h * court can ; 
look at with profit." 

Then the storm broke. The judge's > 
modifications did terrible things to ( 

the harmony of design of the edi- j 
fice, it was charged. Part of the ! 
labor element was offended, but ; 
part sided with the judge. "A bare-1 
foot peasant, woman to represent 
labor in industrial Milwaukee!" this 
group snorted. "And we turning out 
thirty thousand pairs of shoes a day 
even with short shifts! Our tech-! 
nical shops, represented by a woman ; 
about to cut grain with an im
properly designed scythe!" ! 

In New York Mr. Bradford is re- : 
ported enjoying the storm greatly. '-
He remarked: "Art must stand on j 
its own feet." \ 

"The feet of art ," the detractors i 
exclaimed. "That 's just it—the feet ! 
of this woman are out of all propor- j 
tion to Judge Heading's head, or to 
the woman's head." 

John Messmer, county superin
tendent of construction, developed 
considerable blood pressure when he 
heard about the judge's curtain. He 
would find out about it, he said as 
he rushed into the judge's chambers. 
He found out—got it straight from 
the man who wrote the state's box
ing law—that the courtroom is the 
judge's domain. If he doesn't like a 
picture he covers it up. 

"Furthermore,"* said Judge Hed
ding, "people who don't appreciate 
art should not be obliged to tolerate 
it, all the artists in New York not
withstanding." 

MANSION TO HOLD 
UNIQUE COLLECTION? 
Gazette I S / 5 / 3 2 j 
Miniature Furniture for 100' 

Rooms Possessed by • 
Helena Rubinstein 

FINE PERIOD PIECES 

Famous Beauty Specialist j 
Commissions French 

Architect to Plan 
House 

Connoisseur whose collections 
have been gathered together from 
every corner of the earth and are 
the envy of museum authorities, 
Madame Helena Rubinstein is look
ing forward to the realization of an 
ambition that she has cherished 
for many years. She is having a 
mansion built for her unique- col
lection of miniature furniture and. 
has commissioned the French archi
tect Elkouken to design it. 

Of all her "hobbies" as she terms 
her art ist ic interests, this one holds 
first place, for she has been col
lecting- the exquisite little pieces of 
f *iiture that have supplanted in 
importance the dolls whose comfort 
they were a t first intended to serve 
during- the past 27 years. 

Madame Rubinstein, the world-
famous beauty specialist, is in Mont
real and was interviewed yesterday 
a t the Ritz Carlton Hotel. Asked 
about her plans for housing* her col
lection which is now divided be
tween her Par is and her London 
residences, she recalled how her in
terest in miniature furniture was 
inspired. 

It began in this way. When she 
was a child she delighted in paint
ing the faces of her dolls. A flair 
for dolls developed, and as she 
travelled she collected exquisite 
puppets in many countries. 

"It was the dolls that made me 
do it," she said in reference to her 
collection and its projected man-

i sion. The dolls she has now are 
all those of an older time. "The 

,youngest is forty-five years old," 
she said with a smile. "'Where did 
I collect them?—oh, in Poland, 
Vienna, Prague, Italy, France— 
everywhere." 

There is enough of the miniature 
furniture for a hundred rooms, 
each perfect to the last detail. In 
Holland Madame Rubinstein found 
marvellous old Dutch silver; the 
daintiest chairs, sofas, cabinets, 
pictures, chandeliers, mirrors, and 
incredibly tiny objects d'art, were 
searched for and found in many 
countries. There will be in the 
mansion modern rooms, Louis XIII 

. rooms, Directoire and every other 
j period that has contributed a dis

tinct style of interior decoration. 
What Madame Rubinstein would 

like to do would be to lend her 
collection for charity, t ransport ing 
it from one country to another. 

•'How wonderful it would be if I 
could bring it he re ' " she exclaim
ed. "The young bride-to-be could 
come and study the various per
iods and find inspiration for the 
furnishing of her own home. Those 
who share my love for these things 
might enjoy seeing the collection." 

And what of the a r t of physical 
beauty? Madame Rubinstein's eyes 
shone with enthusiasm as she spoke 
of her study in Vienna of the r e 
search that is being done on the 
subject of hormones. She is re turn
ing to the Austrian capital shortly 
to devote still further time to ob
serving the results of experiments 
there, and plans to work in her 
establishments the world over with 
the collaboration of physicians; A 
French doctor who lias spent twelve 
years specializing in this study is 
now attached to the Helena Rubin
stein salons in New York. 

Madame 'Rubinstein is returning 
to this city on Monday to be a t her 
salon in the Ritz-Carlton Hotel after 
a visit to Xew York this week-end. 

Storm Among 

Trustees of 

National Gallery 
S t a r 11/5/Sfi 
LONDON, May 11.—(C.P.)—There 

is trouble among the trustees of the 
National Gallery, and William Orms-
by-Gqre has resigned. Mr. Ormsby-
Gore holds office in the Government 

as first commissioner of works, and 
as such is a t the head of the depart
ment controlling royal palaces and 
parks, Government buildings and so 
forth. 

His resignation as trustee of the 
National Gallery will have to go be
fore the Prime Minister, who will 
decide whether it shall be accepted 
or not. 

Trustees of the National Gallery, 
in addition to Mr. Ormsby-Gore, in
clude the Prince of Wales, the 
Prime Minister, Viscount D'Abernon, 
the Earl of Crawford and Balcarres, 
Viscount Lee of Fareham, Sir Jo sJPh 
Duveen, Sir Philip Sassoon and Mr. 
Stanley Baldwin. j _^ 
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MARBLE HEAD 
By EH Nadelman. 

a t Warsaw ^ H ^ i ^ f ^ 8 ? f F r e n c h o r i g i n ' " « w a s b °™ in Poland, 

coI.ect.on of works by Nade.man and others recent^^ S i t e d ia New 

English Pictures 
Found Best in 
Varied Group 

Star 11/5/32 
A few pictures, but interesting 

ones, are being exhibited a t thé 
Windsor Hotel by Arthur de Casseres 
of London, who has just brought 
them out from England. Several 
schools of painting are represented, 
British, French, Italian and Butch, 
but three of the most striking pic
tures are English portraits. A quite 
remarkable one is a lost and recent
ly rediscovered Gainsborough portrait 
of a member of the Townshend. 
family, a striking picture painted in 
a broad manner which Gainsborough 
sometimes used in his landscapes but 
seldom in his portraits. A Reynolds 
portrait of an English general, in a 
scarlet coat and a breastplate, is also 
a good picture, though less important 
than the Gainsborough, but there is 
a decidedly good and characteristic 
portrait by Hoppner of the first Lord 
Canterbury. These are all from Eng
lish family collections and, though 
Gilbert Stuart was American . by 
birth, one of his English ' pictures 

f may be classed with them—a por
trait, painted in 1780, of John.Thom
son, a dignified portrait of a man in 
a blue and white coat, perhaps naval 
uniform. Among other British pic
tures are an East Anglian river-
scene, which is, a good example of 
the work of the Norwich painter, 
James Stark, and two neat little 
landscapes by the less known 
painter, E. C. Williams. 

Outstanding among the few foreign 
pictures is a Venetian one, by 
Guardi,—a view of the Grand Canal 
looking towards the Rialto bridge; it 
is a fairly early Guardi and a gay 
little picture, full of good color. A 
modern view of Venice, by Ziem, 
shows a big moon rising in a late 
sunset light, a rather sentimental 
picture and all the more so in con
trast with the Guardi. French paint
ing is represented by two late works 
by Harpignies, one, which is very 
good, painted in 1915, a good Rous
seau and an unusual river scene by 
Boudin. Among the other pictures 
there is a Dutch family scene by 
Blommers. 

'Canadian 
Pictures on View 

ij Joseph Sher, who has a small 
f. show of his work in a room of the 
.;! Y.H.M.A. building on Mount Royal 

avenue, is a Montreal painter who 
was born in Russia^ He had been 
an art student in the Ukraine and, 
after coming to Canada about twenty 
years ago, became a student at the 
Art Association of Montreal ; his 
work has been seen in Montreal ex
hibitions'. The pictures and draw
ings in the present show are for the 
most part landscapes or village 
scenes in the neighborhood of Mont
real. They are of well chosen sub
jects, well painted with not much 
imagination but with good drawing 
and happy effects of light and color; 
if not always very interesting as 
pictures, they are good records of 
places in this province. There are 
one or two still lifes among the oil 

• — » - « ,-JTT: 

Art and Law 
Meet, in Spain, 
For Protection 

The republican government in 
Spain is taking steps in good time 
to protect the many ar t treasures 
which the country contains. Many of 
the best of these were the property 
either of churches or of formerly 
rich families, who havô left the 
country or lost most of their money. 
In order to prevent the exportation 
of works of art, such as has taken 
place in many other countries after 
revolutions, the government is pre
paring a protective code. I t is not 
intended to confiscate any objects 
which belong to the' church or other 
owners, but to guarantee the pre
servation of these objects in Spain. 
A strict law of this kind has existed 
in Italy for many years,, and similar 
laws, though less strict, exist in 
France and England; the English 
law applies only to a few works of 
greater importance. The Spanish 
government is also said to intend to 
select certain buildings to be declared 
national monuments, deserving pro
tection by the state. 

# # # ." 
The new British customs tariff has 

made many troubles for artists 
and art dealers, but it is to be modi
fied in one respect. As a result *of 
representations made by the British 
Antique Dealers' Association, the 
government has agreed to let in, free 
of duty under the new tariff, an
tiques and works of ar t of foreign 
origin which are more than one hun-

pictures and two sketches of men's 
heads, one of which is a good char
acter study. One of the best things 
in the exhibition is the "Portrait 
of Grandmother" an effective draw
ing of a head. 

The painters of the collection ' of 
fifty sketches which were lately on 
view at Strathcona Hall, Sherbrooke 
street, were mostly from Toronto, 
but there were one among them 
from Ottawa and two from Mont
real. Of these last, Naomi Jackson 
showed two effective sketches of the 
lower St. Lawrence, and Ruth M. 
Dingle showed some western 
sketches, with good drawing and 
composition but not always very sat
isfactory color. The pictures of C. 
G. Eliot of Ottawa and Gordon Web
ber of Toronto were painted more 
according to formula than after na
ture and this is also rather true of 
the night scenes of Lorraine Frank
lin Casey. Ethel Curry's Ontario 
sketches had good qualities but suf
fered from the use of a very insis
tent warm brown. Helen Saunder-
son displayed a very good color 
sense in one of her larger pictures, 
"Spring in the Penetang Woods," 
the other was not quite so good, and 
in some of her smaller sketches. 
Doris McCarthy had also one suc
cessful larger picture, an ice and 
snow scene, and her smaller sketches 
were unequal but some of them were 
very effective. The only two water 
colors shown were by'Nancy Caudle, 
and one called "The bluffs" was 
much the better of these, a good 
piece of work. 

The exhibition was a quite inter
esting one, and some of the work in 
it compared well with that of older 
and better known painters. 

(By Eêzal^LJfenAambert) •• ^MM 

n T H E ROYAL ACADEMY. 

The Royai Academy this year will 
probably rouse an unwonted 

J amount of discussion, though as the 
«London press are, for the first time, 
'delaying the publication of their 
account of the pictures until the day 
after the private view, one can only 
hear a necessarily limited number 
of opinions today. The picture that 
evoked the most comment is 
Sickert's "The Raising of Lazarus," 
a tall, narrow panel with a dim 
figure a t the top holding a shadowy 
head of the dead man whose wind
ing sheet makes the glistening high 
light of the picture,, a t the lower 
end of which is a woman in brilliant 
clothes, the who le giving a strange 
mixture of Montioelli and Goya. 
Then there is that eminent artist, ; 
Glyn Philpot, who startles his ad- j 
mirers by a series of pictures quit£ j 
unlike the rich organ-like quality i 
of color and content to which they j 
are. accustomed. He has painted an ; 
Aphrodite that one can only sup
pose may be his ironic conception of 
what this generation deserves, a 
Venus 'whose shell is tipped up on a 
sea of mud with no hint of the 
pearly beauty of Botticelli's wind
swept creation. Modern painters 
seem to have a dreadful habit of 
going to the Apocalypse for their 
inspiration, and Mr. Philpot's work 
this year seems like a more vigor
ous edition of the imaginary canvas 
that the late Charles Sims painted 
in the last months of his life. 
* Richard Jack 's portrai t of .Lord 
Bessborough and large canvas of 
the opening of the .Canadian Par -
liament make a brave showing in 

bV-sI 

the large hall. Sir Kenneil and Lady 
Rodd were consoling themselves 
for their chagrin over the Mary-
lebone election with delight a t the 
clever portrai t of the Baroness 
Lambert by their son-in-law, Simon 
Elwes. There were very few nudes 

j and none of any distinction except 
' one by Harold Knight.- Oliver Hall 
had sent 'some delicious landscapes 
and among the pictures one felt j 
one could live with were the love
ly scenes of Reginald Brundri t . 

One "conversation piece," an 
admirably painted group of G. K. 
Chesterton, Hilaire Belloc . "and 
Maurice Baring, by James Gunn, 
was hailed as decidedly one of the 
pictures of the year, yet the hang
ing committee saw fit to tuck it 
in a dim corner of the small room 
where the forbidding Bank of Eng
land ..decorative pictures have 
usurped most of the room. 

There are some exquisite flower 
, pieces, among them two by Miss M. 
| E. Gray are particularly pleasing, 
| and so is, "A Summer. Bunch" by 

Margaret Felkin. There are exam
ples by Ethel Walker, the only 
woman whose work was included 
with that of the 25 art ists chosen to 
send work to the Venetian exhib
ition. John Wheatley has sent in a 
striking portrait of Gen. Smuts 
bathed in a golden light. Artists 
seem to have a divine disregard for 
the passage of time. I heard the 
other day of an English woman, 
well past the psalmist's allotted 
span of years, who conceals her 
rank under a less well-known name 
to study in a famous Paris studio. 
This morning I noticed the name of 
Damo Henriet ta Barnet t who, after 
a long life spent in the service of 
others, is exhibiting a t the age of 
81, while Mrs. A. L. Swynnerton, 
who was made- an A. R. A. ten 
years ago and who is nearly a con
temporary of Dame Henrietta, has 
sent in two at t ract ive landscapes 
and an unfinished sketch for a por
trai t tha t merits allv the attention it 
receives. •/ 

Gerald Kelly has painted his 
charming wife for the thirty-second 
time, arousing* a faint wonder as 
to what has become of all the pre
ceding 31 canvases. This, talented 
ar t is t has sent in two enchanting 
pictures of Chinese women, a speak
ing likeness of the parish priest, 
whose popularity makes everyone 
call him "Dick Sheppard" and a 
wonderful picture of Lady Lewis :n 
a maize colored gown. 

Dame Laura Knight had sent 
sonie of those curiously static pict
ures of circus Nfolk; so attractive 
in color, but looking as if they 
coudn't "move. There were six Or-
pens, some of them painted in his 
earlier manner, ,and a delightful 
portrai t of Miss Vivien S't. George 
in costume, by Miss Doris Zinkei-
sen. I thought Sir W. Llewellyn's 
portrait of Lord Treowen, whom 

! Canadians knew as Major-General j 
Sir Ivor Herbert, a trifle on the | 
side of the chocolate box, and Sir j 

? John Lavery's picture of . the .f a m - ' 
• ous osteopathist Sir Herbert JBark- | 
I er, unusual-ly good. ' | 

Lord and Lady Strafford were 
wandering about with their a t ten
tion to the pictures interrupted 'by 
their many friends as they reitera
ted how delighted they had been. 
with their world trip in the Empress 

Ij of Britain. Dame Rachel Crowdy 
5 who has jus t returned from her trip 
j{ to China, Japan and Manchuria was 
'\ talking to Mrs. Howard Ferguson 
I and Mrs. R. Y. Eaton.' Henry Ain-
;| ley was chatting with Gwen 
jl Ffrangcon Davies and Marda Van-
!j ne, Lady Alexander, in a green cos-
; tume, only evoking a. whiff of mein-
i; ory of the brilliant color schemes 
ij she used to create so lightheartedly 
\ in other years, Lady Oxford in 
I black, Lady Lee of Fareham, Miss 
j Gertrude Kingston, Lady Ian Mal-
i.colm and Mrs. Wilfred Ashley were i 

only a few among a great number 
of well-known people who crowded 
the flower-bordered staircase . of 
Burlington House. 

ARTISTIC EYEfflG 
BRINGS OUT ELITE 

G a z e t t * - 1 3 / 5 / 2 2 

French-speaking Intelligent
sia at "L'Alliance des Arts 

et Lettre^ "Gala". 

ROBERT CHOQUETTE HIT 

Local Poet Draws Warm Ap
plause With Reading of 
Works—Blind Pianist 

Scores 

Congregated in the ballroom of 
the Ritz-Carlton Hotel last night 
was the elite of the French-speak
ing intelligentsia of the city who 
had come to applaud the efforts of 
a group of local art ists in a diver
sified programme billed under the 
heading, "An Artistic and Literary 
Gala." Sponsors of the "gala* were 
menders of "L'Alliance des Arts ^ t J 

délurés." ^ 
Hit of the evening was Robert 

Choquette, promising poet. Mr. 
j Choquette gave a reading of some 
' of his works, the most imposing 

one being "Metropolitan Museum." 
This poetic chimera, dealing with 
humanity uprooted and otherwise, 
reveals the poet striving after a 
superficial remoteness that is of 
the highest effect artistically. This 
again is strengthened in power by 
the sense one has of the author's 
bitterness beneath it. as if he 
forced himself, not from choice, 
but from a kind of revolted com
punction to discuss such mat
ters. 

Principal character in "Metro
politan Museum," elusive child of 
Mr. Choguette's fertile brain, t ra -

* 

vels in a numberless series of ex 
ceptionally curved lines toward his 
own unpredictable destination. The 
young Montreal poet read his works 
with great • skill and' savoir faire 
and his diction was at all times 
perfect. He was warmly applauded. 

PAU DOYON SCORES. &\. -K 
.Paul Doyon, blind pianist of 

repute, enhanced last night his ac
knowledged reputation as an artist 
of distinction. He rendered in im
peccable fashion Schumann's "Vien
nese Carnival," and modernistic 

. Claude Debussy's "Valse Roman-
| tique." He was happy also in his 
1 choice of an adaptation of his own 
j of Sebastian Bach's "Arioso." Mr. 
j Doyon's technique is quite remark-
\ able and he plays with a force 
i and aplomb that many a pianist 
I enjoying all his faculties might well 
I envy. 
| Proud possessor of a fine bass 
| voice, Gerald Desmarais was also 
| heard to advantage last night. His 
5 selections included compositions of 

Handel, Debussy and Borodine. 
Excerpts of "Le Baiser," one of 

j the earlier efforts of fantaisist 
j Theodore de Banville, were pre-

A sented in costume, and very effec-
1 tively, by Miss Olivette Thibault 

1 and^ Andre Audet. . • 
i Paul Doyon was the accom-
j panist. 
!. Presiding at the "gala" was Mr. 
j Jhstice Gonzalve Desaulniers, pre • 

sident of L'Alliance Française. 

T a k e C h i l d r e n 

To A r t G a l l e r y 

Any Day This Week 
Star 16/5/S2 

A Stunning Show of Pictures of 
Canadian Wild Flowers in the 

Print Room 

A 

T\ID you know that there is a most 
interesting exhibition of Canadian 

wild flower studies by the late Robert 
Holmes, R.C.A., on loan, from the 
Toronto Art Gallery, in the Print 
Room at the Montreal Art Associa
tion. 

The flower are shown in their nat
ural surroundings and include speci
mens of Showy Orchis, Lady Slipper, 
Bloodroot, Evening Primrose, Jack 
in the Pulpit; Wild Sun-Flower, Gol
den Jewel-Weed, Anemone, Colum-

, bine, Wood Lily, Yellow Water-Lily, 
! Wild Clematis, Elecampane, Milk-
« weed, Wild Ginger, Fringed Polygala, 

-: Yetch, Pussy Willow, Balsam Cones, 
Trilliums, Marsh Calla, Pyrola, Fire-

• ^ r ç g d e t c . 
I Last week about 700 school children 
| visited the exhibition and seemed so 
i pleased with it t h a t the Montreal Gal
lery secured the pictures for another 

iweek up to, and including, May 22nd. 
I t is a good opportunity to show 

| the city child the beauty of the woods 
j and to emphasize the desirability of 
| conserving our Canadian Wild Flow-
t ers. 
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A FTER seventy years of activé life the Art 
* * Association of Montreal finds itself a 
little ahead of the depression, and able to ! 
carry on its work despite a reduction in mem- \ 
bership receipts and gifts to the Sustentation 
Fund. The president, Mr. H. B. Walker, 
stresses tne fact, however, that the Associ
ation is in need of more generous financial 
aid from the public in order that-it may be 
enabled to advance with the times and keep 
pace with similar institutions in other cities of 
the size and importance of Montreal. At pres
ent its progress is greatly retarded by the in
adequacy of its endowment funds and other 
dependable sources of income. 

Very wisely, however, Mr. Walker does not 
look for any such augmentation of public help 
until there is a return to better conditions. The 
Association has done very well indeed in meet
ing its running expenses and having a small 
balance in hand. Public interest in the per
manent collection is steadily increasing, as the 
augmented numbers of visitors to the galleries 
over the week-ends conclusively shows.. 

The Art Association of Montreal is an im
portant institution—important to the cultural 

life of the community and as a focal centre of 
art in its manifold forms. Its past history is 

| notable, and it ought to be able to look forward 
with confidence to such public support in the 
future as will enable it to continue its good 
work. 

'E. LIONEL JUDAH 
NAMED CHAIRMAN 

E. Lionel Judah, one of the mem
bers of the technical'staff at Mc-
Gill University, was selected chair
man of the technical seetion of the 
American Museums Association at 
the annual meeting just closed at 
Cambridge, Mass. Mr. Judah and 
Miss I. Craig, of the. McCord Na- i 
tional Museum at McGill, were dele-1 
gates from the university at the I 
meeting , , _ ^ ^ ^ ^ ^ . > r t », .^ ! 
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THE WEEK'S REVIEW OF ART 

Two Artists ! 
Combine to j 
Exhibit Work. 

Star 1Q/5/3S 
Two of the younger Montreal 

painters, T. R. MacDonald and H. 
Leslie Smith, have a t present a very 
attractive little exhibition of their 
work at the Arts Club, Victoria St. 
There are portraits, landscapes and 
street scenes by both of them and 
they all have much good drawing 
and sound painting. The portraits, 
some of which have been shown in 
Montreal before, impress one as good 

j portraits, sincere records of facts 
1 rather than very successful pic
tures. There is also some very good 
work in Mr. MacDonald's large 
study of a nude figure and in one of 

j his little sketches of a dancer; the 
} other has tricky lighting which has 
! not quite come off. Some of the 
smaller studies of heads are very 
good and there are well painted still 

; life pictures. Some of the land-
, scapes are among the best things in 
; the exhibition and particularly the 
! small sketches, but one of the best 
pictures is a fairly large one by Mr-
Smith of a farm gate, with admir
able lighting on the snow, the build
ings and the hills in the distance. 
Mr. Smith in some of his sketches 
has been specially successful with 
his skies and with light which really 
comes from the sky. Several 
sketches of Montreal streets and 
buildings are also good though not 
quite so attractive as the landscapes, 
but they fit in well with the other 
works, as do a few drawings in pen
cil and charcoal. 

Canadians 
In Paris Salon 

News has been received that a por
trait by Miss Mary Gilmour, daugh
ter of Mr.* and Mrs. Kenneth Gil
mour, of Montreal, has . been ac
cepted for exhibition in the Paris 
Salon. Miss Gilmour was a pupil of 
Charles Maillard at the Ecole des 
Beaux Arts in Montreal, where she 
won a first prize for decorative work 
and a first prize for painting. 

^ ^ # 
Caiiadian artists, whose names 

appear in the catalogue of this year's 
Paris Salon are! Henri Fabien, of 
Ottawa, formerly a pupil of Edmond 
Dyonnet, shows a "Portrait of a 
dancer, Betty," (this picture is re
produced as one of the illustrations 
in the catalogue) ; Melita Aitken, of 
Victoria, B.C., shows a picture of 
"Peonies from Victoria"; Louis 
Theodore Dube, born in Canada and 
now living in Paris, shows a portrait 
of his daughter; Margaret Stevenson, 
born in Ottawa and living in the 
south of France, ahowa two minia
tures; and Charlotte van Buskirk, 
born in Canada and living, in Eng
land, shows a water color drawing, 
"Evening." 

Star 
May 18f 1932 ENGLISH GLASS 

English drinking glasses in the collection of Mr. Frank Smith, a part of which has been lent to the Art 
Association of Montreal. 

The two glasses in the centre are of the late 17th century, of plain glass, with air bubbles in the glass 
of the baluster stems; the larger one has a folded foct. The glass on the right has an air twist in the stem and 
is engraved with Jacobite emblems. The stems of the two glasses on the left are decorated with an opaque 
twist and one of them has an engraved bowl; the date of these is between 17^0 and 1800. 

• . f •"" 

English Glass of Early Times 
Is Shown at Art Association 

Star 18/&£SS-

Q \\ 

Though it is not known with any 
certainty when glass first began to 
be made in England, there is no 
doubt that glassware with any pre
tence to artistic merit was first 
made there in the 16th century, a t 
first by glassworkers from Venice 
and their British pupils. Specimens 
of this earliest glass are rare but the 
making of glass ware in the British 
Isles came to its best state from 
the early part of the 18th century 
onwards, with the use of flint or 
lead glass, which Was introduced 
about 1675. A collection of glass 
which illustrates this period of Eng
lish glass making,has just been put 
on exhibition in the museum of the 
Art Association of Montreal, being 
a part of the collection of Mr. Frank 
Smith, by whom it has been lent. 

Most of the glass shown in this 
collection is English. Glass -making 
seems to have begun in the south 
of England and for some time Bris
tol became a centre of the industry. 
Later, probably on account of the 
use of coal for the furnaces, 'the in
dustry moved to the northern 
counties. There was also a centre 
of the industry in the south of Ire
land, chiefly in Waterford and Cork; 
a specimen of Cork glass is in this 
collection. Another specimen is Scot
tish, probably made at Leith, where 
a good deal of glass was made. 

Drinking glasses make up a large 
part of this collection, but there are 
also sweetmeat glasses and many 
other" objects made of glass. The 
earliest drinking glasses are fairly 
simple in form, with bowls of various 
shapes and either plain or baluster-
shaped stems. In many of these 
glasses there are bubbles of air en
closed in the glass of the stem and 
these were at first considered to be 
blemishes and avoided by the makers 
as far as possible. Later it was seen 
how these air bubbles could be useji 
for ornamental purposes; they were 
drawn out to make tubes or threads 
of air in the glass and then, by 
twisting the glass, the air twist 
decoration was produced. This form 
of decoration became fashionable 
about the middle of the 18 century 
and many examples of it are shown 
in this collection. A little later the 
opaque twist came in. This was got 
by enclosing thin rods of opaque, 
usually white, glass or. enamel in 
rods*or tubes of colorless glass and, 
after the whole had been fused to
gether, it was twisted into the de
sired pattern. This was much in use 
in the later part of the 18th 
and the earlier part of the 19th 
centuries and the Frank Smith col
lection contains good examples of it. 
Cut glass came in rather later than 
this. There is not much cut glass In 
this collection but there are some 
good pieces of engraved glass, the 
engraving being done in a manner 
similar to the cutting, by pressing 
the glass against a rapidly revolv
ing wheel of iron or steel. 

Many varieties of form were used 
in the bowls, the stems and the feet 
of glasses and a number of them 
are to be seen in this collection. The 
stems were usually formed with one; 
or two knops or swellings, of which' 
the shape and position varied. The! 
stems and bowls were sometimes! 
made of one piece, sometimes made 
separately and fused together. 
Among the varieties in the form of 
the foot which are shown there is 
one example of a "firing foot," a 

Mr. John^Russell, one of the well^l 
i known important Canadian painters 

in Paris, entertained in his charm
ing studio in the rue Campagne Pre
miere on Saturday afternoon. Among j 
the guests were Mr. William In- j 
gram, Mr. W. J. Brown, Mrs. Louis | 
Ashworth ' Camm, Mr. Edward Min-
azzoli and Mr. William Benson, Man
ager of the Paris Branch* of the 
Bank of Montreal. Mr. Russell is 
leaving shortly for a trip to Can-

j ada and is to give an exhibition of 
/ his paintings in Montreal. 

thick, strong base which could safely 
be used of "firing" or banging the 
glass on the table when drinking 
toasts; glasses of this form were 
sometimes known as "toastmaster's 
glasses." 

The collection contains, besides the 
kinds of glass already mentioned, 
some very good specimens of English 
colored glass, most of which are 
bottles of. different shapes. In some 
cases glasses of different colors have 
been fused together and then drawn 
and blown into spirals or other pat
terns, in other cases colored glass 
has been put like an enamel onto the 
surface of white or colorless glass. 
Fine and undamaged specimens of 
this kind of glass are not common. 

There are also examples of the 
decoration of stems by winding fine 
threads of glass onto them. This 
form of decoration was used on Ro
man and other ancient glass, as may 
be seen at the Art Association in the 
adjacent cases containing the Harry 
Norton collection. 

AWARDS MADE TO 
JUNIOR ARTISTS 

Gazette-22/8/;32^ 
Local Talent Encouraged by 

Loyola Sociological 
Society 

The Loyola Sociological Society j 
announces the results of a recent; 
contest arranged by the members; 
with a view of encouraging original; 
work by young Montreal art ists , ; 
the subjects to he found in the city I 
and rendered in any medium for 
reproduction as cards, calendars 
or posters. C. W. Simpson, R.C.A., 
kindly consented tu judge the en
tries, which have been on view ' 
during the . past week, at 11L'G! 

Drummond street, through the 
courtesy of the Catholic Social Ser
vice Guild. Following awards were 
made: Color section—prize of $25 
awarded to 11. Watling, for his 
sketch of St. James Cathedral, in ; 

water colors; honorable mention,, 
Allan Harrison, subject, "Christ 
Church Cathedral and University 
Tower" in oil; commended, H. J. 
Bunker, J. C. .Faucher. Black-and-
white section—prize $15, to J. C. • 
Faucher, for "Bonsecours Street." 
Honorable mention, Allan Har r i 
son, St. James Cathedral (west 
side, with t rees) ; commended, G. 
E. Wilson. 

A number of other sketches have 
excited very favorable comment 
from art is ts and publishers who 
have viewed them. The collection 
is unique in the sense that all the 
subjects are of the Montreal scene, 
and the standard creditably high 
as the performancex of junior 
artists. The exhibition will be on 
view until September 3 0. It is open 
to any persons interested. The 
Loyola Sociological Society has 
rendered a real .service to the 
younger art is ts who, as a class, 
are seriously affected by the pre
vailing depression, and, in a spe
cial sense worthy of encourage
ment. 

Pictures by 
A. J. Munnings 
At Eaton's 
Star 18/5/gg 

A few pictures of horses by A. J. 
Munnings have been seen in Can
ada, and many are well known here 
through reproductions, but the first 
opportunity of seeing any consider
able number of them is afforded by 
the collection which has been 
brought from England by the T. 
Eaton Company and is now being 
exhibited in their galleries in Mon
treal. Very many painters have 
painted horses, more usually horses 
of the heavier kind, but Mr. Munn
ings is one of the few who have 
specialized in this branch of paint
ing and is probably the first man 
since George Stubbs, about a hun
dred years ago, who is distinguished 
as a painter not merely of pictures 
of horses but of portraits of hunters 
and thoroughbreds. 

There are, of course, many stud
ies of horses in the present ex
hibition, some of the best of them 
small sketches, and a number of 
race-course scenes, most of them a t 
Epsom, and in one case the life and 
atmosphere are more effective in the 
smaller study than in the larger pic
ture, made from it, which hangs on 
the same wall. The jockeys provide 
plenty of bright color in these rac
ing pictures and, in others, Mr. 
Munnings makes good use of the 
bright reds of hunting coats, royal 
liveries and Life-Guards uniforms. 
There are two large pictures here 
of the King's grey horses harnessed 
up for the procession at Ascot and, 
in one of them, though the King 
and Queen and the Prince of Wales 
are in the carriage, they are made 
to look rather unimportant in com
parison with the horses and their 
postillions, which occupy the middle 
of the picture. 

Next to pictures of horses come 
those of people who have much to 
do with horses—gypsies, and there 
are some very good little pictures 
of gypsies with their caravans and 
their camp fires; in one of the best 
of these the figures are half hidden 
by the smoke of the fire, which 
drifts all over the picture. There 
are, too, some studies of other 
animals—a group of sketches of 
hounds, a fine protrait of a Frisian 
bull and two excellent little pic
tures of French draught oxen. A 
view of a lane full of ponies is also 
worth noticing. 

While many people may find Mr. 
Munnings most interesting as a 
lover of horses, his landscapes, 

which are less well known, are quite 
as well worth seeing. He may be con
sidered to be a landscape painter 
by origin, since he was born in Con
stable's county of Suffolk and train
ed a t Norwich, and several of the 
landscapes in this exhibition are of 
Flatford and Dedham,—places that 
Constable often painted. His points 
of view are generally quite different 
and his pictures have a certain mod
ern impressionism which makes 
them unlike those of Constable, but 
the places have Inspired some good ( 
pictures. One, of Floodwater a t ! 
Flatford, is a remarkable study of ; 

broken wat^er under overhanging 
willows, and there are two scenes 
of Winter at Flatford which, with 
their ice and melting snow, might 
almost be Canadian pictures. There * 
are good sketches of other places ; 
too and, among these, "Parkland" j 
and "A Study in Richmond Park" j 
are admirable for the amount of j 
truth that they tell with only a few i 
brush-strokes. i 

These sixty pictures make a most r 
interesting exhibition and it would I 
be good if we could have the chance j 
of seeing the work of some other I 
English or European painters in the f 
same way. i 

ëmMàiiMimà^a^ 
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PARIS SPRING SALON 
HAS MANY EXHIBITS 

orks o? tnglisn artists 
Predominate in Vivid and 

Arresting Exposition 

mmm 

^ V >' 

By JOSEPHINE HAMèLETON. 
(Canadian Press Staff Writer.) 

(Canadian Press Cable.) 
[ Paris , May 21.—Seventeen thou
sand artists, having cast their nets 
wide for beauty, have brought to 
the Grand Palais this year more 
than 20,000 works of art , canvases, 
engravings and statues. No city 
has ever harbored so many art is ts . 
No winter for a generation has been 
so hard on the ar t i s t colonies which 
eajnp on the hills of Paris , Mont-
rouge, Montmartre and Montpar
nasse. The black ribbons attached 
modestly to a picture here, to a 
s ta tue there, with a bunch of violets 
bearmg the name ot the art ist who 
has passed on, at test to that . 

Yet no winter has been so pro
digious, so prolific, in its output. 

The artists of the Salon d'Au-
tonne held their exhibition in the 
Grand Palais in November and De
cember. . Repentant cubists these, 
futurists and super-independents; 
the proletariat of the brush to 
whom ar t is a crusade, a social or
der, a s ta te of conscience. This year 
their exhibition showed a new re
straint, almost a sense of respon
sibility. They numbered 4,900. 

Then in the early spring came 
the independents—4,700 of them. 
These are made up largely* of the 
rival schools of Montmartre and 

tMontrouge and those vague .con-
• fines of a r t whose horizons stagger 
and where spectres, sometimes of 
dreams, sometimes of reality, loom 
in a twilight, now terrifying, now of 
overpowering beauty. They threw . 
their challenge of beauty in the 
teeth of a Par is distracted by the 
terrible question of money. 

Now the spring salon opens i t s 
doors to exhibit the works of more 
than 7,000 art is ts . Although tech
nically under the auspices of the 
old national Salon and the Artistes 

Français, this i.; the most cos
mopolitan, the largest, group of 
artists that exists. So their work 

Iliads come to be known simply as 
the ''salon." 

Among them are more ar t is ts 
from the British Empire, exclusive 
of England and .Scotland, than are 
exhibiting a t the Royal Academy, 
Burlington House. Here have found 
refuge also a growing number of 
art ists from the British Isles who 
have revolted against the conserva
tive tenets of the Royal Academy. 
Strangely enough the most vivid 
and most arresting work of young 
English art ists is no longer seen in 
London but on the banks of the 
Seine. Eighty-five English are ex
hibiting, four Irish, 25 Russians, 50 
Americans, eight Japanese and 
Chinese and several Germans. 

Star 25/6/83 
Funeral of Ca artoonist Set 
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NEW BOND STREET 
PICTURES ON SHOW 

<and Dutch Artists Exhibit

ed at Windsor Hotel 

The Arthur de Casseres Galleries, 
157 New Bond Street,.London, Eng
land, is holding an exhibition of 
pictures in Room 5 on the ground 

^ floor of the Windsor Hotel. The 
1 exhibition, which will remain open 
' until the end of the month, contains 
; canvases by noted French, English 
; and Dutch artists. 
• Two of the outstanding pictures 
I in the collection are by Boudin. 
i "L'Aile Verte Bruxelles" shows the 

green woodea banks of the river 
and a cloud-filled sky with brilliant 
bits of blue in the occasional breaks, 
while the sun coming through these 
interstices lights up the white 
fronts of the houses on the left 
bank. "Quai de St. Valéry-sur-
Somme" is painted in cool blue-
greys with an occasional spash of 
color in the blouse of a carter or in 
a boat. 

Harpignies has one of his very 
green glades with tall majestic trees 
rising above grassy undulating 
ground and beyond lies a glimpse 
of distant water. The fertile Bar-
bizon plain appears in a lovely pas
toral by Rousseau. 

Ziem contributes two striking 
studies of Venice, one by moonlight, 
and one a t sunset. The latter is ! 
keyed high with luminous yellow 
sun, deep blue water and autumn j 
foliage. \ 

Some delicate brushwork distin- ! 
guishes G. B. O'Neill's "House of i 
Bricks" which depicts two quaint! 
little girls at play., "Choosing 
Fabrics" by Georges Croegaert is a 

I clever study of textures and is 
! charmingly colored. B. J. Blommers 
| has a sympathetic interpretation of 
a humble interior, effectively lit. 

m 

For Tomorrow 
A well-known figure in newspaper 

cartooning circles, Raoul Barre, died 
Saturday at the home of his brother, 
George Barre, 33 Nelson avenue, 
Outremont, in his 59th year. 

Born in Montreal, a son of J. L. 
Barre and M. O. St. Marie Barre, 
Mr. Barre was educated at Mount 
St. Louis College. After studying 
art in this country for some years, 
he went to Paris where he studied fl 
under Jean Paul Laurens for three 
years. On his return he established 
himself in New York City where he 
became well-known as a newspaper 
cartoonist. One of the originators 
of the animated cartoons, Mr. Barre 
was a member of the Pat Sullivan 
studios until forced by ill-health to 
retire from active business two years 
ago. At this time he returned to 
Montreal. 

He is survived by his wife, form
erly Miss Antoinette Skelly, one 
daughter, Mrs. Gaspard Fautaux, 
three brothers, George Barre, Col. H. 
Barre, Canadian Trade Commission
er at Paris, and R. D. Barre, and 
one sister, Mrs. A Gervâis. 

The funeral will be held at 8 
o'clock tomorrow morning at St. 
Viateur Church, Laurier avenue. In
terment will be in Cote* des Neiges 
Cemetery. 

RAOUL BARRE WIDELY 
MOURNED A I FUNERAL 

Known Cartoonist 
Many friends and relatives at

tended the funeral of Raoul Barre, 
well-known cartoonist, which was 
held in the Church of St. Viateur, 
yesterday. Interment took place m 
Cote des Neiges cemetery. 

Mr. Barré died a t his house 33 
Nelson avenue, Outremont, on 
Saturday in his 59th year. 

The chief mourners were two 
brothers, Georges and Dieudonne 
Barre; two grandsons, Andre and 
Paul Barre; a nephew, L. A. Pauze 
and cousins, L. A. D'Amour, Pierre 
Bonneville, Rene Dastou, Louis 
Massu, J. W. Barre, and Henri 
Barre. 

Among others present were : Dr. 
D. E. Lecavalier, Rosario Lamon- ; 
tagne, Dr. P. Z. Rehaurae, Dr. J. P. i 
Roux, Dr. Georges Beauchamps, Dr. j 
E. Vadboncoeur, Dr. A. Ethier, J. i 
O. Linteau, Elzear Roy, R. Brunet, 
A. Belzile, L. Breault, C. Despault, 
Louis Beliveau, Jean Beliveau, C." J. 
Caron, F. X. Lizotte, Emile Colas, E. 
Matti, Paul Maillette, Hercule Gue-
rin, O. Thouin, O. Therreauït, P. G. 
Renaud, Gerard Levesque, Marcel 

; Ouellette, N. H. Lambert, G. Turber 
! and H. Schetagne. 
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•'•' Politics,'-Cash 

: Do Not Mix 
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'TheVe is trou Die in the National 
iGstllery in London. The nature of 
fchte trouble has not been published 
fout'the symptoms of it are clear 
fcnough, since èie Director, the As
sis tant Director,; the Keeper and one 
tof the Trustees, ; who is also a mem
ber, of the preseiiti Government, have 
&& resigned witfiin a few months. 
frhe^overnment rias this year been 
bbligeii to ^reduce^ the annual grant 
fcaàdë iov the maintenance of the gal
lery and for the buying of pictures, 
ibut this, though it has been sug
gested that it is the cause of the 
trouble, is not enough to account for 
iall the resignations. The real cause, 
there seems to be no doubt, lies in 
difficulties between the trustees and 
fthe officers of the gallery. The trus
tees are rich and distinguished gen
tlemen, some of them with business 
expérience, but with little expert 
knowledge of matters of art, and it 
Is known that* there have Often been 
idifficuîtîes- caused by their interfer-

i en ce wittf life judgments of the pro-
; Sessional officials. The recent resig-
; nations will perhaps force the gov-
i ternment to take some action, though 

it is: not easy to see how their au
thority is to be limited if they are to 
remain responsible for everything 

. .that is done in the gallery. Similar 
troubles do not so often occur in 
.tather galleries or museums in Lon
don, but the trustees of the National 

. Gallery are often people who buy ! 

. picture's for themselves and so have ' 
definite ideas as to the pictures 
'which should be bought for the ! 

fcallery. 
# « # i 

This year's exhibition of the Royal ' 
Academy in London, which opened 
a t the beginning of this month, is ! 
dominated by a group of big mural | 
paintings made for the decoration of ' 
the new buildings of the Bank of i 
England. They are by a number of 
painters but the subjects, which were ! 
chosen by the directors of the bank, 
have to do with' the working of the ! 
bank and many of them present gen
tlemen in frock coats. They naturally 
have aroused .plenty of criticism, 
ïnostly. unfavourable, but the space 
«which they occupy has caused more 
icomplaint than the pictures them
selves; They fill nearly the whole of 
one of the galleries with the result 
tha t the council has been obliged, for 
lack of space, to reject even more 
pictures than usual; and, of course, 
the people whose work has been re
jected complain loudly. 

Pictures Leave 

Montreal 

For Winnipeg 
Star 25/5/32 

The collection of works by Eritisb 
Contemporary Painters, brought to 
this country by the National Gallery 
of Canada and recently exhibited at 
the Art Association of Montreal, has 
now gone on to Winnipeg, where it 
will be exhibited at the Winnipeg 
Gallery and School of Art. 

* # ;;. i 

The Detroit Institute of Arts, of 
which the annual budget has been 
cut down by the City Council to 
$34,151, is to be closed to the public 
from July 1 on account of the insuf
ficiency of income. The institute 
has been carried on till now in a 
fairly expensive manner, witn a well 
paid staff and, though this may no 
longer be possible, it is hard to see 
why it should be necessary to clpse 
the galleries altogether. 

# * . * 
Artists of Greenwich Village. New 

York, have petitioned the Park Com
missioners of the city for leave to 
hold out-of-door exhibitions in 
Washington Square — a sort of 
open air picture market, such as 
those which have been held for a, 
long time in Paris and other places f 
in Europe, 

~w 
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V Notorious Artist Sails 
Hamburg, Germany, May 2G.— 

George Ga*osz, artist who caused a 
sensation two years ago by show-

! ing a picture of Christ on the 
| Cross, with Christ wearing""a gas 
i mask and a pair of Wellington 

1 j boots, sailed on the liner New York 
; today to teach ar t in New York 
! city. ' 

Grosz was tried for blasphemy as 
a result of his painting, and was 
acquitted. The Court found that 

i the work was of high artistic qual
i t y , and in no way attempted to r i
dicule sacred subjects. 

THE WEEK'S REVIEW OF ART 
: HlGÏÏtMdbL"ÂNDSCAPE " '-

>^ 

THE BENS AND B R A E S OP PERTHSHIRE 
by Sir D. Y. Cameron, R.A. 

! * Courtesy of Watson Galleries. 
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Picture "Forgeries" 

Were Done 
Star 25/5/32 

By Master Hand 
A Berlin picture dealer has just 

been sentenced to a term of im
prisonment because the court which 
tried him found that some pictures, 
said to ,be by Van Gogh, which he 
sold, were forgeries. He claimed to 
nave bought them from a Russian 
refugee living in Switzerland, and 
it does not seem that there was any 
proof of where else he may have j 
bought them nor of who it was that 
really painted them. Most of the 
evidence appears to have been given 
by experts and since, as often hap. ' 
pens with experts, they disagreed 
about some of the pictures, scientific 
tests were made with a view to 

proving whether the method of paint
ing was Van Gogh's or not. Expert 
evidence has, of course,' often 
decided legal actions about works of 
art but it is probably the first time 
that a man has ever been sent to 
prison on the strength of expert 
opinions. 

* * * 
The case is a fine example of the 

very curious relation of price to 
value in relation to works of art. 
Thirty years ago most people 
laughed at Van Gogh's pictures and 
not many people could be found who 
thought them worth buying. The 
painter's son, who gave evidence in 
the trial, told the court that his 
father was so little able to sell his 
pictures that, whenever the family 
moved from one house to another, 
he generally left a lot of his pictures 
behind as worthless rubbish. The 
tenant who followed the Van Goghs 
in one of these houses found, a quan
tity of these pictures some years 
later and offered them for sale on a 
hand-barrow in the street ; they were 
all bought by one man who saw the 
value of them. The painter's widow 
had, after his death, a garret full 
of his pictures and, with all those 
that were left in houses, there must 
be many unknown works by Van 
Gogh in the world. But, for all 
this, the son was sure that the pic
tures which were the cause of the 
trial, or most of them, were not his 
father's work. 

* * # 
In one of the German magazine? 

a writer discusses the absurdity of 
the whole case, apart from the 
enormous change in the valuation of 
Van Gogh's pictures which has 
taken place in the last thirty years. 
The man who painted these pictures, 
as this writer points out, if he was not 
Van Gogh, must have been a painter 
who was as good or almost as good, 
since his work deceived a number 
of experts. If his pictures wTere just 
like and as good as Van Gogh's, 
why could he not .sell them under 
his own name, and what is the 
money value of a work by Van Gogh 
if it can be easily imitated by some 
other 'man? The price of Van 
Gogh's pictures has gone up, in an 
almost incredible manner; but the 
price of works of art also goes down 
sometimes when fashion changes. 
The prices of Van Gogh's pictures 
may easily go down and, at the 
same time, the unknown painter 
may become famous and the prices 
of his works may go up. Then the 
owners of those of his pictures 
which have been passed off as Van 
Gogh's will be only too anxious to 
prove that he and not Van Gogh 
painted them; and so, from having 
been highly-priced because they were 
by Van Gogh, they may become 
still more highly-priced because they 
are not. The same kind of thing 
has happened and is happening in 
other cases, and the real value of 
the pictures -jremains just the same 
whatever happens. 

RECEIVE DEGREES 
Star 36/5/32 

(Continued from Page 3) 
principal of the United Theological ! 
College. The students then sang the 
university anthem, "Hail! Alma 
Mater, we sing to tfly praise," for 
the last time as undergraduates and 
at the close of the singing five can
didates, leaders in their realm of 
activities, were presented for the 
honorary degree of Doctor of Laws, 
conferred each in turn by E. W. 
Beatty, who presided at the eonvo-
cational proceedings as chancellor. 

Dr. John _ Huston Finley, A.M., 
LL.D., associate editor of the New 
York Times, was presented for his 
degree by Sir Arthur Currie. 

Major-Gen. Robert U. Patterson, 
M.D., CM., surgeon-general of the 
United States Army, was presented 
for his degree by Dr. Charles F. 
Martin, dean of the Faculty of 
Medicine. 

John Stanley Plaskett, D.Sc., 
F.R.A.S.C., F.R.S.O., F.R.S., LL.D., 
director of the Dominion Astro-
physical Observatory at Victoria, 
B.C., was presented by Dean A. S. 
Eve of the faculty of graduate 
étudies and research, 

[ .Horatio Walker, I. 
f tinguished Canadian artist, 

\ s en ted for his degree by 
I G. Johnson. 
\ Alfred North, Whitehead, M.A., . 

D.Sc, LL.D., professor of philosophy] 
at Harvard. University, was pre
sented for his degree by Dean Ira A. 
MacKay of the faculty of arts and 
/science. // 

vi grauuaie 
LL.D., dis1* 
iïst, was p r e - \ 
f Dean F. M. ]) 

PORTRAIT OF A HORSE 

"THE DRUMMER OF THE FIRST LIFE GUARDS" 
By A. J. Mun nings, R. A. 

(Courtesy of the T. Eaton Co.) 

Canadians fn . ' 

Paris Salon. 
Star 1/6/32 

The catalogue of the Paris Salon 
of the Société des Artistes Français, 
with much information about the ex
hibitors of this year and many illus
trations of their works, also contains 
a list of living artists, French and 
foreign, who have received rewards 
at previous Salons, and the names of 
a number of Canadians appear among 
these. The list has one error since 
it includes the name of Paul Peel, 
who died in 1892; he received honor
able mention in 1889 and., a medal of 
the 3rd class in 1890. The other Can

adian medallists who are still living 
are Mr. Suzor Cote, who won a 
bronze medal at the Universal Ex
hibition of 1900 and an honorable 
mention in 1901; Jean Emile Brunet, 
sculptor, of Montreal, with a silver 
medal in 1927; and J. Orner Mar
chand, Montreal architect, with a 
bronze medal in 1925. 

In addition to these medallists 
honorable mention has been given 
to five Canadian painters,—George 
B. Brigmann in 1895, John Russell, 
of Hamilton, in 1920, Mrs. Jeanne 
Munro in 1921, and Mrs. Lillian Tor
rance-Newton and Percival Tudor-
Hart in 1923: to Alfred Laliberte, 
sculptor, in 1905; to Ernest Cormier, 
architect, in 1914; and to three 
etchers,—Clarence Gagnon in 1906, 
Frank Milton Armington in 1908, and 
Mrs. Cecilia MacKinnon in 1926. 

Notes of Art 

From Abroad 
Star 1/6/82 

In the, recently held, second an
nual international exhibition of the i< 
fine arts group of the Cite Universi- { 
taire at Paris works were shown by 
six Americans, five Armenians, three \ 
Belgians, one Canadian, fifteen 

j French and one Swiss. The Canadian t» 
contributor was Mlle. Simone Roz, |\ 
who was represented by three works, j . 
a study, a flower picture and a • 
picture called "La fenêtre entr'ou- ! 
verte." The Indo-Chinese, Japanese 
and other foundations of the Cite 
Universitaire also belong to this 
group but were not represented in 
the exhibition. 

•* * * 
C. J. Hay Shaw, a former student 

and diploma-winner of the Ecole des 
Beaux Arts of Montreal, who, after 
further studies at the Royal College 
of Art in London, how lives in Eng
land, has been elected a member of 
the National Society of Art Masters. 

PLANS EXHIBITION 
The prize-lists and entry forms for 

the Canadian Handicrafts Guild's 
annual exhibition and prize competi
tion are now being sent out. Any
one wishing to obtain them may ap
ply to the secretary, Canadian Han-

i dicrafts Guild, 1240 St, Catherine 
| street west. 
; This year the Guild is offering a 
j special prize for the best collection 
i of natural dyes with recipes. Ar-
! t ides eligible for the competition are 
| of many kinds, among them being 
weaving, needlework, metal work, 
pottery, book-binding, basketry, 
batik, wood-carving and leather 
work. The exhibition will be held 
the last two weeks of October a t the 
Art Gallery, Sherbrooke street west. 

TO PROTECT ART WORKS 
2 

leéts'Tb Plan; 
Measures in Case of Wars j 

(Special Cable to The New York ; 
Times .and Montreal Gazette.) i 

Bruges, August 11.—The Roerich 
International Union will conclude a 
week's meeting here tomorrow b u t : 

the delegates from 23 nations who : 
have been in attendance will not., 

! depart homeward before Saturday j 
1 morning. 

The meeting began with a solemn : 
assembly in the Governor's Palace ! 
last Sunday. Official and ^informal ; 
meetings were held throughout the J 
week. The chief accomplishment of j 
the convention was the institution 
of a permanent Roerich foundation 
of Bruges for peace, a r t and science, 
A building suitable for housing the 
foundation and photographs of pub
lic buildings all over the^ world 
which the foundation considers 
"worthy of protection in t ime of war 
is now being sought. 

Prof. Nicholas Roerich already 
has dona-terV'lS pictures to the col
lection. The City of Par is as well 
as public institutions scattered over 
the world has also promised dona
tions. 

A telegram to the convention from 
Marshal Lyautey. of France, saying 
that works of ar t could be protect
ed in time of war was received with 
great satisfaction. 

Beaux Arts 

Students 

Win Praise 
Star 1/6/32 

The work of the students of the 
Ecole des Beaux Arts of Montreal, of 
which the annual exhibition was 
opened on Monday evening, is, taken 

I generally, well up to the standard 
I which has been reached in former 

years and is, in some departments, 
even better than before. The exhibi
tion represents a large number of 
students, among whom, as the prize 
list shows, the honors are well divid
ed ; and there is evidence of keen 
competition in the many cases in 
which prizes have had to be divided 
among two or more winners and in 
the number of students who have 
been awarded the "Rappel" of prizes 
won by them last year. 

Though the present exhibition is 
quite as big as those which preceded 
it, the differences in the quality of 
the work are less, so that, in several 
classes, the work of the prize win
ners is very nearly equalled by that 
of several of the other competitors. 
This is to be noticed both in the 
drawing from the antique of some 
of the junior and intermediate 
students and in the sound painting 
from life of the seniors. The painting ' 
is mostly of figures, with only a 
few studies of still life and of land
scapes. Some very goodv quick 
sketches, chiefly from the living 
model, deserve to be mentioned. 

Architecture holds an important 
place in the work of the school and 
some good work is shown in it, with 
carefully finished drawings in the 

.! Parisian manner. Many of the de-
i signs are for the sort of monumental j 
I buildings that are usually set in such 
' competitions, à Maritime Museum, 

Municipal Offices, an Amphitheatre 
and so on,—but there are also some 
designs of a more attainable kind,— 
a Village Church, for which the ro
manesque style has generally been 
adopted, a Music Pavilion and an 
Ornamental Terrace. Besides these 
more showy exhibits there is a room 
full of drawings of structural details. 

Sculpture makes less show than 
in some former years but there are 
some interesting models for reliefs 
for the decoration of buildings. De
corative designs include some effec
tive mosaics, some stained glass and 
a number of studies of decorative 
elements made up of birds and j 
flowers, with plenty of strong and • 
sharply contrasted . color. There is 
more originality and good design in 
some of thç. many effective advertis
ing posters. There are also some 
«impie and good designs for ironwork 
and for textiles. 

Only a few collections of wood en- j 
gravings are shown but they show S 
good understanding of the method ) 
and material and some of them are * 
among the best things in the exhibi- ' 
tion. 
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CANADIAN ART AND 
CRAFTS EXHIBITION 

Articles Taken From McGiHI 

Ethnological Museum on | 

View as Collection 

1 COMPREHENSIVE DISPLAY 
i 

| Exhibit Will Remain Until 
5 October 1 in Reading 
1 Room of University 
i Library 

y 

\ ! 
An exhibition of Canadian ar t and ] 

j crafts has been set up in the read- j 
\ ing room of the McGill University 
| Library and will be on view as a 
j collection during the entire sum-
! mer, opening with today. The ar -
I t i des have been taken from the 
I Ethnological Museum a t McGill 
• University, the permanent collection 
of the Canadian Handicrafts Guild, 

; and from the McGill University 
; Library. 
j The complete display offers a. 
| concise idea of a r t and handicrafts 
1 m various parts of Canada, with 
particular reference to the province 
of Quebec. There is considerable 
historical material on the one hand, 
and examples of old and modern 
craft work on the other, these pro
viding a contrast tha t is a t once a t 
tractive and instructive. 

Examples of the ivory and pot-
tery work uf the west^coast Indians, 
carving, basketry, bead and porcu
pine quill work are to be found, in 
one end of the room. Then there 
are specimens of the fine weaving j 
of French Canadians, talents inheri- j 
ted from their ancestors of Nor- \ 
mandy and Brittany. Close a t hand \ 
are examples of "ceinture flèche," j 
the curious belt work; catologue or i 
rag carpets; hooked rugs; quilted ; 
work and homespun; and the carv- ! 
ed wooden ornaments, all of which j 

\ can now be bought along the roads , 
\ of the province and to which much | 
: attention has recently been at tract- i 
ed through the efforts of the Cana- ! 
dian Handicrafts Guild. 
• Certain phases of Canadian art 
are represented through portraits,! 
manuscripts and volumes from thej 
McGill Library collection. There is 
a series of portrai ts of Canadian, 
writers of the past century, loaned ! 
by Dr. W. D. Light hall, and a num.- j 
ber of the early works and early \ 
examples of printing in this country. 
Among these may be noted a, first ' 
edition of Champlain's voyages, be
lieved to be the only one of its 
kind in Canada and\ containing a 
number of contemporary drawings 

j of Indians and views of Quebec in 
^ the early days. i 

Among the manuscripts of Cana-
dian writers on view are three in- \ 
teresting ones by the late William \ 
McLennan, of his books, "As Told \ 
to His Grace," "Melehior," and "The 1 
Losing Side." There are many ij 
other valuable pieces on view, with 
samples of the work of Canadian I| 
painters and books on Canadian art 
to round out the collection. 

The whole will be on view daily, 
except Saturdays, until October 1. 
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U.S. Goes in 

For Museums 

n a Big Way 

The amazing growth of art muse-
I urns and cTher museums in the 
I United States in recent years was 
! described in the presidential address 
j of Laurence Vail Coleman to the 
j American Association of Museums. 

According to this statement, a new 
museum is established in the United 
States every fortnight and a new 
museum building is erected every 
fifteen days, and this, according- to 
Mr. Coleman, has been going on for 
more than ten years past. This, of 
course, includes museums of every 
kind, but the statement does not re
fer only, or even Chiefly, to the 
larger cities, since Mr. Coleman said 
that 80 per cent of the recently es
tablished museums are in cities with 
populations of not more than 100,000. 

* # # 
Tre governing authorities of the 

Metropolitan Museum in New York 
lîavé lately made a change m their 
policy with regard to modern art. 
Till now the museum, like most of 
tine larger galleries and museums in 
Europe, has kept itself to the work 
of deceased artists or of those whose 
reputations were thoroughly. estab
lished. For the future the museum 
will arrange to borrow for exhibi
tion or acquire some of the newest 
and best work of modern artists. 
The change Is due in part to 

; ohanges in the government of the 
museum and in part to agitation by 
some of its supporters, and it is un-
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TWILIGHT NEAR AVIGNON 
by Jean Charles Cazin. (1840-1901). 

collection of Harry A. Norton, Ayers Cliff. 

'" s-uar «June 8 t 19 

Who Best 

Represents 

Canadian Art? 
The Studio magazine for June con- j 

tains an article, by Eric Brown, dir- ! 
ector of the National Gallery of Can
ada at Ottawa, on "Canadian Na
tional Painters." The exact meaning ! 
of this title is not made clear by 
either the article or its illustrations, 
of which there are more than 20, 
from photographs of pictures which 
either are in the National Gallery or 
have been exhibited at recent na
tional exhibitions at Ottawa. These 
pictures are nearly all landscapes of 
Canadian scenes or portraits of Can
adians, by older and newer painters. 
Mr. Brown mentions the influence on 
Canadian painters of the work of J. 
W« Morrice and of the teaching of 
William Brymner, but none of their 
work is illustrated. Krieghoff is the 
only one of the older painters, whose 
work is shown; there are also pic
tures by Tom Thomson, Horatio 
Walker. Homer Watson, Clarence 
Gagnon, J. W. Beatty and Franklin 
Brownell. 

Many of the older generation of 
painters are missing from this col
lection of illustrations, presumably 
because their work is not considered 
to be truly national enough. The 
newer painters are better repre
sented. The better known of them 
are Mrs. Torrance Newton and 
Messrs. Jackson, Holgate, Lismer, 
Varley, Albert Robinson, Hewtpn 
and Lawren Harris. The younger 
or less known painters who are illus
trated are Miss Yvonne McKague of 
Toronto, Miss Emily Carr of Van
couver, Miss Prudence Heward, of 
Montreal, and Messrs. L. L. Fitz
gerald of Winnipeg, A. J. Casson of 
Toronto, and G. D. Pepper of Ottawa. 
Many people will no doubt find the 
list a surprising ope, but it is evi
dently Mr. Brown's intention to sug- •! 
gest the coming of a distinctively I 
Canadian school of painting, and; 
perhaps no two people could easily! 
be found who would agree on a listj 
of people to represent Canadian art.-} 

Exhibition by Art Students 
Opens in Monument National 

The annual exhibition of work by 
the students of the Ecole des Arts 
et Metiers was opened at the Monu
ment National on Tuesday evening 
and is to remain open till Wednesday, 
15th. Students of both day and 
evening classes are represented and 
from all t>"i four centres at which 
the work of the school is carried on. 
Freehand drawing, modelling in clay 
and architectural drawing are the 
three subjects exhibited and irk all 
of them the standard of the work 
is distinctly high. The classes serve 
to some extent as a. preparatory 
school for the Ecole des Beaux Arts 
and is evidently able to provide some 
valuable recruits, some of whom are 
already doing work equal to that of 
the junior grades of the Beaux Arts. 
The class in ornamental modelling, 
which has only existed a short time, 
already shows very good results. 

* 4- # 
The prize winners in these classes 

are:— 
Freehand drawing: Day classes:— 

! TO SEE OLD PICTURE 
! 9 / 6 / 3 S 
j Montreal Accepts Photo-
I graph of 1888 Council 

Victoria, June 8.—Fernand Rin-
fret, Mayor of Montreal, has 

: advised Mayor David Learning that 
the Montreal City Council will be 
pleased to accept the gift of a 
framed p i c t u r e / o f the 'Montreal 
City Council in session in the year 
1888, at present part of the 'gal
lery in the City Hall chamber hero 

The picture has held an honor
ed position at the Victoria Citv 
Hall for some years, and the City 

i Council, feeling it \vould be greatlv 
valued by Montreal, offered it to the 

; Quebec city. 

derstood that the success with which 
the Museum of Modern Art, founded 

«? *i i r S
A

o m e e f f e c t o n t h e Policy of the Metropolitan. 

Y 3 e f 6 i S ' . a " t t l e Wagitation in New 
™S J £ r < r e n ! t h e n i n S the hands 
and widening the jurisdiction of the 
2 Î ^ i, ^ Commission. The commis
sion has the right of reviewing every 
o ! n ^ ° f w ° r k ? f avrt' m ° ™ ™ n t a l or 
York i ï î 1Sf t c \ b e . P u t «P ^ New 
S a n ^ ° f advising as to thej 
choice and placing of such works; it i 
n v t ^ S U 5 P ° S e d t 0 h a v e s o m e Power '• 
oyer the design of buildings in the 
city; but its advice and decisions 
nave not always been treated with 
any great respect by the municipal 
government. Thé mere existence of 
such a body puts New York ahead 
of many other cities, where munici
pal authorities neither accept nor 
even ask for qualified advice. 

1 ? 
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NOTED PAINTER IS DEAD 
Gazette 13/6/32 
Carleton Wiggin's Work Ex

hibited in Europe and U.S. 
Old Lyme, Conn., June 12.—Carle-

ton Wiggins, whose paintings of 
landscapes and farm animate have 
been exhibited in the Royal Acad
emy of London, the Louvre in i 

Paris, the Metropolitan Museum and 
other a r t centres, died at his home 
last night a t the age of 84. 

Wiggins, a national academician 
of the United States, was president 
of the Salmagundi Club in 1911 and, 
1012 and has been regarded as dean; 
of the ar t colony a t Old Lyme,1 

where he has lived for about 15 
years. He has been in failing health 
for the past year. 

Among his best known paintings 
are the Holstein bull, now on dis
play at the Metropolitan Museum, 
and Midsummer and Red Oak, own
ed by the Newark Museum. 

He was born March 4, 1848, in 
Turners, N.Y. 

I 

Monument National, Intermediate 
elementary (Antique), 1st, Francois 
Panneton, 2nd, Miss Belle Shankman. 
3rd, Mile. Jeanne Desroches, Honrr-
able mention, Christian Carpen*-
and Geoffrey Watkins. Element 
honorable mention, Anna Greenl 
Lucille Fleury, Roxane Daugne* 
Eileen O'Brien, Hélène Poirier, Je 
Lajeunesse, Leonie Vachon, Mr 
Louise Wheeler, Suzette Laaiot 
» Gerard Montplaisir, Leo Be&uchan 
J. V. Brunet, Jeannette Brouillett 

Evening classes :—Monument Nat 
ional—Intermediate Elementary. lst ; 
Douglas Croucher and Demetri Lieu-
shine; 2nd, Rita Katz, M. A. Louis 
and Francois Panneton ; 3rd, Ger
maine Bombardier, Nestor Belhumeur 
and Leo Beauregard. Honorable 
mention? Blanche Bélanger, Maurice 
Valentine, Arthur Bisaillon, Lucien 
Labelle, William Pearce, Lucy Pare 
and Georges Merchant. Elementary, 
honorable mention, M. Bélanger, 
William Halliday, Archer Joly, 
Florent Hamont, Lucien Renaud. 
Miss Jean Herscovitch, Estelle Mauf-
fette, Roger Senecal, Lottie Scott. 
Howard Daum, Leonard Storey, 
Edith Bradburn, Merlin Myers and 
Samuel Myers. 

Northern district — Intermediate, 
, Prize, Sere Bernard; Honorable 
;î mention, Roger Colin, Jacques Gag-
; nier and Romeo Tremblay. Elemen-
i tary, Hon. Men., Romeo Frechette, 
JEusebe Provost, Julius Kaplan, 
j Georges Mattioli, Marcel Courtois, 
Gilberte Frigon, "Colombe Jodoin 

] Louise Pouliot, Alida Lafreniere, and 
j Germaine Collerette. 
j Eastern District — Intermediate, 
| Prize, Mlle. Germaine Normandin and 
iiJ. Henri Houde; Hon. Men., Cécile 
:! Ecrément. Elementary, Hon. Men.. 

Yvette Roy, Germaine Benoit, Gerard j 
Loiscelle and Gerard Comette 

Western District — Intermediate, 
Prize, Mlle. Rolande Brunette and, 
Roger Seguin; Hon. Men., Anna Sass I" 

(and Juliette Latulippe. Elementary. 
Hon. Men., Jacqueline Brunette, 
Mary Williams, Louis Neuellf Ger
main Sirois and Alfred St. Germain. 

# * * 
Modelling: Evening Classes—Living 

Model, Rappel of 1st Prize, Donat 
Soucy; 1st prize, A. J. Segal; 2nd. 
Rosano Sarrazin; Hon. Men., Miss 

) Medora Goodf ellow. Intermediate. 
j prize, Jeanne Brodeur and Beatrice 
;Gerson; Hon. Men., Miss C. B. Topr». 
i and Lucien Labarre. Intermediate 
elementary, 1st, Aurele Boileau, 2nd, 
Patrick Marcoglese. Intermediate 
(ornament), 1st, Albert Zucca. Ele
mentary (ornament), Hon. Men., 
Joseph Gangarossa and William 
Rose. Day Class—1st Hon. Men., J. 
V. Brunet and Joseph Lajeunesse; 
Hon. Men., Christian Carpentier, Cé
cile Martin, Eileen O'Brien, Guil

l a u m e Levesque, Leo Beauchamp, 
I Lucille Fleury and Victor Jarrv. 

* # * J 

; Architectural Drawing: First Year 

.Cheyne; Hon. Men., Olius Bois and 
Leo Guerm. Second Year—Prize. 
™ E * s t t v e * s ; Hon. Men., Guy Pepin. 
Third Year-Prize, Miss Kathleen 
iJames; 
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Canadian Art 

And Artists 

Warmly Praised 
The Ar t Edi tor , Mont rea l S t a r : 

Sir —In W e d n e s d a y ' s edition ,of 
The S t a r the re appea red a not ice, 
apropos of an ar t ic le publ ished in 
the Studio of th i s mon th , by t h e Di
rec tor of the Canad i an Na t iona l Gal
lery, ent i t led " N a t i o n a l C a n a d i a n 
A r t . " Reviewers a n d cr i t ics of books 
and p ic tures h a v e in th i s age , a s we 
all know, reached a s t a g e w h e r e they 
often d a m n t h a t wh ich t h e y se t ou t 
to praise , bu t w h e n one, in a posi
tion of such impor t ance a s the Di
rector of the N a t i o n a l A r t Gal lery, 
wr i tes of our na t iona l p a i n t e r s in a 
spiri t of bias a n d p a r t i s a n s h i p , a s 
his ar t ic le shows, I t h i n k it t ime t h a t 
someone should a t leas t t r y to cor
rect the impress ion he h a s given— j 
not only a t home bu t t h r o u g h all t he 
world. (For t he Studio m a g a z i n e is 
in te rna t iona l in i ts inf luence.) 

W h a t ment ion h a s ' "he m a d e ^of 
Maur ice Cullcn—of all our p a i n t e r s 
t he mos t na t iona l? W a s not he t h e 
first ( apa r t from Krieghoff, who. in
te rpre ted t h e Quebec scene t h r o u g h 
the eyes of t he Dusseldorf School) , ' 
who showed us the b e a u t y of t he 
L a u r e n t i a n s and Lower St. L a w r e n c e 
countrys ide , long before t h e ma jo r i ty 
of the pa in t e r s t h a t Mr. B r o w n men
t ions had left for P a r i s to finish 
the i r s tudies? No t t h a t age m a t t e r s , 
but t h a t Cullcn w a s the first , and 
he s a w our coun t ry w i t h such ori
ginal and d is t inguished vision t h a t it 
ha s become a commonplace to h e a r 
p a r t s of t he L a u r e n t i a n s descr ibed 
as " a Cullen p i c t u r e . " 

Morrice himself is quoted a s say
ing, " T h e r e is only one p a i n t e r (Cul
len) in C a n a d a doing a n y t h i n g 
w o r t h whi le"—a purposeful exagger 
at ion, to show his opinion. . 

W h a t men t ion h a s Mr. B r o w n m a d e 
of Suzor-Cote, one of our m o s t gifted 
a r t i s t s , who showed us no t only 
Quebec l andscapes bu t t h e H a b i t a n t 
types , wi th a s y m p a t h y a n d under 
s t a n d i n g which could only be done 
by one b rough t up a m o n g s t these 
people and the se scenes? 

Mr. B r o w n ' s men t ion of W m . 
B r y m n e r is—"his inf luence a s a ] 
t e a c h e r " - ! B r y m n e r ' s inf luence a s 
a t eacher , and a s a m a n , m un 
doubtedly g rea t , so g r e a t indeed t h a t 
t h a t influence is ve ry m u c h al ive 
today. But. in his bes t p i c tu re s he 
reached an a u s t e r e b e a u t y t h a t h a s 
seldom' been su rpas sed on th i s cont i 
nen t . 

One could ment ion severa l o the r 
splendid pa in te r s , bu t w h y go on? • 

In Mr. B r o w n ' s list t h e r e a re , of 
course, severa l ve ry fine a r t i s t s , but 
w h y should t he r e m a i n d e r of those 
names , composed for t h e mos t p a r t 
of " t h e i l lustr ious o b s c u r e , " t a k e so 
much space";phat t hey h a v e hidden 
such i m p o r t a n t a r t i s t s a s these , 
which th i s le t te r a t t e m p t s to a p 
praise . 

Admire r of C a n a d i a n Ar t . 

To InaiK gurate 

Courses in 

Art of Criticism 

I N T E R I O R O F A D U T C H C H U R C H 
B y J o h a n n e s Bosboom. (1817-1891) 

—Courtesy of Watson Art Gallery. 

The A m e r i c a n School of F i n e A r t s 
a t Fon t a ineb l eau , n e a r P a r i s , is 
abou t to t a k e up a new b r a n c h of 
u r t i s t i c educa t ion . I t will open t h e 

| f i rs t cour se in cr i t ic ism t h a t h a s 
| ever been given by an a r t school or. 
| it is said, by a n y o the r ins t i tu t ion of 
! l earn ing . T h e course will inc lude 
! o ther b r a n c h e s of t h e school ' s w o r k 
! and will h a v e special t e a c h i n g in t h e 

his tory of a r t . T h e school h a s r e 
ceived e n c o u r a g e m e n t a n d prac t i ca l 
help from t h e F r e n c h G o v e r n m e n t 
and is housed in one w i n g of t h e 
big, r a m b l i n g pa lace of F o n t a i n e 
bleau. T h e c u r a t o r of t h e pa lace is 
to be t he superv i so r of t he cr i t ics ' 
course . 

* * * 
An i m p o r t a n t p ic tu re by W h i s t l e r 

h a s j u s t been left to t h e T a t e Gal
lery, ( the N a t i o n a l Gal lery of Br i t i sh 
A r t ) , in* London. This is ihe 
p o r t r a i t of Miss Cicely Alexander , 
called by W h i s t l e r " H a r m o n y in 
W h i t e and Green . " I t is a po r t r a i t 
of a p re t ty , b u t bored and -cross 

j l i t t le girl , d ressed in w h i t e and 
; green, and her su r round ings a r e all 
i whi te , g reen and gold. H e r ex
pression is accounted for by the 
fac t t ha t , a s she herself h a s re la ted , 
t he s i t t ings , or r a t h e r s t and ings , 

j w e r e ve ry long, s ince W h i s t l e r used 
to forget to let he r res t , a n d abou t 
70 s i t t ings a r e said to h a v e been 
needed before he would consider t h e 
p i c tu re f inished. 

A r t i s t s of every k ind m a y t a k e 
some comfor t from t h e r epo r t t ha t , 
in spi te of h a r d t imes , t he n u m b e r 
and va lue of w o r k s sold a t t h e Roya l 
A c a d e m y exhibi t ion in London h a v e 
been a s l a rge a s in a n y recen t yea r . 

v k t: ti 

Academic 

Position in Art 

Set Forth 
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Arts Club 

Exhibition 
Star 29/6/32 

The annua l s u m m e r exhibi t ion of. 
pictures by member s of t h e A r t s 
Club is now open in t h e club rooms on' 

|i Victoria s t reet . Abou t 70 w o r k s a r e 
shown, mos t of which a r e qui te smal l 
and m a n y of t hem s l ight ske tches . 
The few la rger p ic tures a r e a p leas
ant view of P e r c e by R o b e r t Pilot, 
an effective p a t t e r n of s k a t e r s by 

|| Adrien Héber t , a view of r iver and 
; mountains by T h u r s t o n T o p h a m and 

a picture of a u t u m n t in t s and sun
shine by Guy Brock. 

Work in w a t e r color is rftore 
abundant in this show t h a n h a s 
usually been t hé case a t the A r t s 
Club and, t hough none of these 
works a re very s t r ik ing , t h e r e a r e 
some successful d r a w i n g s by J . Mel
ville Miller, J. Kennedy , P a u l Caron, 
Robert L indsay and Chryst ie* Doug
las. The ske tches and smal l p ic tures 
in oil include some s t r ik ing effects 
of color by Wilfred B a r n e s , h a p p y 
little landscapes by David McGill, 
and good ske tches by Guy Brock 
Lincoln Morris, Rando lph Hewton i 
Robert Lindsay , P a u l E a r l e and W V 

H. Taylor. H. Ross P e r r i g a r d , H u g h , 
Peck and J a s . McCorkindale a r e also 1 
exhibitors.. 

In connect ion w i th the opening of 
th i s y e a r ' s exhibi t ion of t h e Roya l 
A c a d e m y in London, the . Dai ly Tele
g r a p h publ ished a n ar t ic le b y Sir 
Wil l iam Llewellyn, P r e s i d e n t of the 
Academy, in which he gives, not , of 
course, a n y apology for t he 
Academy, bu t a n exp lana t ion of i ts 
a i m s and those of all academies , 
and a s t a t e m e n t of t h e academic 
posit ion in a r t . 

" T h e endeavour of t h e Academy, 
in acco rdance w i th i ts t r ad i t ions , is 
to show the bes t work of all expres 
sions, w h e t h e r old or new, and to 
recognize mer i t w i thou t pre judice 
whi le holding to t r ad i t iona l h igh 
s t a n d a r d s . 

" T o d a y so much of mode rn work 
| is poor in technique , d r a w i n g and 
| design, and, a l t hough it m a y h a v e 
! in it a fresh vision and a n e w ex

press ion, it does somet imes show a 
w a n t of t h a t knowledge which can I 

be a t t a ined only by an e a r n e s t and 
c o n s t a n t s t udy of n a t u r e a n d t h e j 
g r ea t works of the pas t . \ 

| \ " W i t h s incere exper iment , a n d I 
w i th the honest , s incere y o u n g a r t i s t ! 
full of youthful endeavour I h a v e ! 

t h e g r e a t e s t s y m p a t h y . Sincere ex
per imen t shou ld a l w a y s be en
couraged. W e m u s t all recognize 
t h a t exper imen t b r ings d iscovery I 
and often p rogress in i ts t r a i n . B u t ; 
it m u s t not be u n d e r t a k e n r a s h l y . 

" M a n y of t h e t h o u s a n d s of w o r k s j 
sen t for " se lec t ion" a r e so des - ; 
pe ra t e ly childish, a n d d isp lay e i ther ; 
such a w a n t of knowledge or a con
t e m p t for every no tab le qua l i ty re 
quired in a t r ue w o r k of a r t , t h a t it 
is f o r t una t e for t h e coun t ry a n d t h e ! 
cause of a r t t h a t an ins t i tu t ion like ! 

t h e A c a d e m y e x i s t s . " j 

[Art Values 

Disclosed at 

London Sale 
Star-J»»e-22/32 

Some in t e r e s t i ng l ight 'on t h e p res 
en t va lues , or pr ices , of w o r k s of 
a r t w a s given by t h e sa le of Lord 
D u r h a m ' s p ic tu res , books, e tc . , wh ich 
took p lace recen t ly in " E n g l a n d . 
T h e r e w a s p len ty of bidding, as 
t h e r e h a s been a t o the r r ecen t sa les , 
in sp i te of depression, b u t m a n y of 
t h e t h i n g s w e r e n o t sold s ince the 
bidding did no t r e a c h t h e r a t h e r h igh 
r e se rve p r ices w h i c h h a d been p u t 
on t h e m . Th i s w a s t h e case w i t h 
t h e f amous " R e d B o y , " by Sir 
T h o m a s L a w r e n c e . T h e b idding for 
th i s w e n t up to £100,000. b u t t h e r e 
serve pr ice w a s £200,000, a t wh ich 
t h e p i c tu re is sa id to have been 
va lued t h r e e y e a r s ago . 

A w r i t e r in t h e A r t N e w s of N e w 
York considers t h a t th i s fac t shows 
t h a t w o r k s of a r t a r e a good form 
of i n v e s t m e n t . A . w o r k of a r t is 
neve r a g i l t -edged inves tmen t , un less 
it is b o u g h t a t a v e r y low price , bu t 
a l w a y s r a t h e r specula t ive , a n d t h e 
drop of fifty p e r c e n t in t h e m a r k e t 
va lue of t h i s p ic tu re is, t he w r i t e r 
t h inks , m u c h lower t h a n t h e d rop 
t h a t h a s t a k e n place in t h e pr ice of 
a n y i n v e s t m e n t t h a t can be com
p a r e d w i t h it. 

Omnib mniDus 
By STRAPHANGER 

155 A Star 
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A R T S has : 
for the first t ime in i ts h i s to ry j 

d i s t r ibuted , d ip lomas . The o ther d a y ! 
for t h e f irs t t ime in the i r l ives t he | 
g r adua te s—even those who finished i 
the i r courses as long ago as 1925 — \ 
s a w the i r d ip lomas . The reby h a n g s a | 
s o m e w h a t a m u s i n g and very del ight- | 
ful t a le . 

The t r u t h is t h a t for y e a r s now the 
diploma, i ts design and content , h a v e 
been under discussion and no decision 
on t he se m a t t e r s w a s r eached till j} 
qui te recent ly . The a r t i s t s , in case ' 
they migh t produce a d ip loma t h a t 
could be m i s t a k e n for some o the r di
ploma t h a t w a s an eyesore , w e r e 
afraid to produce any . T h e y w e r e 
well a w a r e of t he fact t h a t if an a r t 
school canno t produce a beau t i fu l 
diploma, it had m u c h b e t t e r p roduce 
none. 

•£ # # 

IF A W H O L E B U N C H of a r t i s t s 
canno t p roduce a p r e t t y p i c tu re jj 

a m o n g t h e m it would be s o m e t h i n g j; 
of a " g i v e - a w a y . " They would feel !j 
like a lot of vege t a r i an b u t c h e r s or |j 
a lot of schoo lmas te r s who could not j; 
spell. So t he School of t he F i n e A r t s * 
w a s t a k i n g no chances . The a u t h o r i - ji 
t ies believed—quite r ight ly , one m i g h t j 
dare to say—in the idea, " B e t t e r la te ; 
t h a n neve r . " They seemed even to 
believe in the theory , " B e t t e r neve r j 
t h a n bad ly . " j 

"k 'k *k 1 

I AM T O L D t h a t the i r decision to \ 
delay t h e product ion of t h e d ip-

' loma w a s largely influenced by t h e | 
; fact t h a t the i r col leagues of a ne igh- J 
1 bor ing school had produced one • 

wh ich m i g h t easi ly h a v e been de- j 
s igned by t h e queer fellow who de- ! 
s igned t he cover of t he periodical \ 
which comes from t h e • Prov inc ia l : 
B u r e a u of H e a l t h . If you have not j 

\ seen t h a t cover, I can explain t h e ; 
\ n a t u r e of t h e design no more sue - , 

cinctly t h a n by say ing t h a t you a r e 
\ lucky. T h e r e w e r e to be no such per -
: m a n e n t b lunder s w i t h the Mont rea l 

school, t h e pr inc ipals of w h i c h 
| real ized t h a t a d ip loma is in t h e 

n a t u r e of a n a d v e r t i s e m e n t for t h e 
ins t i tu t ion . 

I t is good to k n o w t h a t t he r e su l t 
jus t i f ies t h e de lay a n d t h a t t h e 
d ip loma is a n a r t i s t i c success a n d 

J inc identa l ly a good adve r t i s emen t . 

SE L D O M D O E S O N E come a c r o s s 
, a body of men who know e n o u g h 
| to know thei r l imi ta t ions . I suppose 
' mos t of t he f i r s t -year s t u d e n t s of 

design in t he school h a d a f i rm con
viction t h a t they could p roduce a 
perfect ly good diploma. I t w a s only 
a f te r t hey learned des ign t h a t t h e y 
real ized t h a t they did n o t k n o w it. 
The i gno ran t a r e fa r more d o g m a t i c 
t h a n t he educa ted a n d fools r u s h in 
w h e r e ange l s fear to t r ead . T h e 
more we know, t he more w e doubt . 

" T h e r e lives m o r e fa i th in 
hones t doubt , 

Believe me, t h a n in half t h e 
c r eeds . " 

V r£ * 

r r i H E L A T E A r t h u r J a m e s Ba l four 
-•- w a s a r e m a r k a b l e example of a 
m a n who knew so m u c h t h a t he 

[ could never m a k e up his mind . H e 
a lways , s aw the o the r side too c lea r 
ly. W h e n the tar i f f r e fo rm con t ro 
ve r sy w a s forced on G r e a t B r i t a i n 
by Joseph Chamber la in , Ba l fou r w a s 
accused of s i t t ing on t h e fence. As 
one of his cri t ics said, h e s a t on t h e 
fence so long t h a t he b e c a m e en
tang led in it and you d i d n ' t k n o w 
which was Mr. Ba l four a n d wh ich ! 
w a s t h e fence—a good joke , a s j 
pol i t ic ians ' jokes go, for Mr. Ba l fou r 
had such long wi ry legs. T h e r e su l t 
of his i m m e n s e knowledge w a s t h a t ) 
t h e bes t t h i n g h e «ver did w a s to ! 
wr i t e a good "Defence of Phi losophic 
D o u b t . " j 

# %• * 
m H I S A T T I T U D E , of course , l eads 
•*• nowhere . B u t t he r e is t h i s to be 
said for it. I t leads n o w h e r e w r o n g . 
Still, it is s o m e w h a t out of p lace in a 
politician, w h o m u s t a t l eas t profess 
to have a p a n a c e a for t h e economic 
ills of h is age . I t m u s t be a p a n 
acea, too, t h a t can be expla ined so | 
a s to be unders tood by t h e o r d i n a r y ' 
man . T h e m o r e like a s imple l i t t le 
pill, the more easi ly swal lowed it is, 
tho more popular it is a s a n o s t r u m . 
And tha t , doubt less , is w h y t h e 
economic indigest ion con t inues . 

-Y * * ! 
O U T T H E E C O L E des B e a u x - A r t s ! 
*-> could afford to wai t . Th i s diplo
m a w a s i m p o r t a n t ; b u t i t w a s n o t a ; 
m a t t e r on which t h e a u t h o r i t i e s had I 
to "go to the people ." !.. 

It is to be hoped that the grqy 
fessors of t h e school h a v e incu lca t ed 
this s ane pr inciple of t h e neces s i ty 
for doubt into t he m i n d s of t h e i r 
s tuden t s . T h e r e is s o m e t h i n g so per
m a n e n t a b o u t a n y w o r k of a r t t ha t 
a f te r all t h e ages of a r t i s t i c effort 
more bad re su l t s t h a n good seem to 
exist . If t h e a r t i s t s—al ike in pig
m e n t s a n d in life — looked before 
they leaped, t h e r e would be less to 
endure . F r e t w o r k , for example , 
would disappear» 4 

h 
L^J&A earn 
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EDWARD, DUKE; OF KENT, 
Vy Sir William .';Beeohey 

'»' (Courtesy of'j.îjjçger and Son, Inc.,. New York) 
Edward Augustus, Duke of Kent » possession of his descendant, the Due 

- i 

t 

and Strathern, was the fourth son of 
King George I I I and father of Queen 
Victoria. He came to Canada in! 
1791, at the agev of 34, as Colonel of! 
the 7th Foot, (Royal Fusiliers). He 
served in Nova Scotia and Quebec, 
and in 1791 took the house, after
wards known as Kent House, near 
the Montmorency Falls, as his res
idence. He went to the West Indies 
in 1792, and became Commander-in-
Chief of the forces in North America 
in 1799. 

The picture, which is said to have 
been painted for the king of France, 
Louis Philippe, was till lately in the 

Art at the Manoir. H e r a l d 
To return to Murray Bay and 

: the Manoir Richeleu i hear that 
' ^ f t e^G^ada Steamships have a r - | 
ranged V' n ° ld weekly ar t exhi- ! 

bitions in the Manoir from July It 
to August 20. Quite a number ot 
the artists who are to exhibit are 

* people who have worked on canvas 
at the wild and beautiful scenery 

! on the North Shore of the St. 
! Lawrence beyond Quebec where 
j the road goes over hill after hill 
i with declivitous plunges every now 
! and then to some small bay where 
a village lies quietly beside the 
water in the shelter of looming 

- cliffs. There is Mr. Paul Caron. 
who. with Mr. W. M. Barnes A. R. 
C. A. is exhibiting the first wees 
Mr. Caron will actually show pic
tures w h r h re has painted around 
Murray Eay in the winter time 
There "i? Miss Kathar ine Gr*?, 
who, wit"! Miss Barbara S^epnevis 

3 is exhibiting the second week. Misi 
~ Gray s a daughter of Sir Henry 
..'. Gray and spends a large portion 
! of her summers painting the scen-
; ery round Mtiray Bay and Pointe 

aux Pics Mr. Bieler and Mr. 
Edwin Holga^e who are exhibiting 
colored wondblo?ks th° week after 
are beU°r known for their depict
ions of scenes on the Island of 
Orlenns pnd the Gasps p^nir.sular 
but Mr. R W. Pilot A. R. C. A . 

» whose exhibition will be the next 
one- is an artist wbo soends most 

1 of his time in the summer roaming 
the country between Quebec and 

:.• Murrav Bay stay'n* most of the 
time f̂l-lf wav between the two n.t 

1 Baie S*\ Paul—a queerly remote 
; little vjH-age *'hich seems cnt i r^v 
cut eff from th* rest of the world 

:< by water and hills. 
$ T rn Manoir's series of art ex-
n nib*Mors will do** w^th a week'r 
; «how of p h n t o ^ a ^ h s t ^ -o^ ^ v H--
; Toronto a->d Mo^tre^i n-^nier^ Club 
}'. who specialise in Rft-""c photo

graphs of outdoor -scenes, 

• 16.6.32 

j de Vendôme. 

Art and Democracy] 

% Russia and % 

United States. 13.7. 
1932' 

-It is quite commonly supposed that 
simplicity and purity of morals are 
characteristic of democratic commu
nities, and that they are strongly I 

I contrasted in this respect with mon- I 
archies and still more with autocra
cies. But, it seems, it all depends 
on the democracy, and one can never 
tell how its morals will work in re
lation to works of ar t and how this 
working will be expressed. 

One action of democracy, which 
seems to be quite true to form, is re
ported from Philadelphia. There is 
there a statue of Diana which is of 
some importance since it was made 
by Macmonnies. I t originally stood 
on the top of the tower of the old 
Madison Square Garden in New York 
and, since that building was pulled 
down, has been taken to Philadel
phia, where it again stands on the 
top of a tower. In spite of the fact 
that she is so high in the air, some 
of the people of Philadelphia con
sider that this Diana is insufficiently 
clothed for a public place—in point 
of fact she has no clothes at all— 
and that in the interests of decency 

1 she ought to be given something to 
! wear. What will be done about it 
j is not. clear. I t is not easy to clothe* 
j a statue without spoiling it and a5 
j work by Macmonnies is usually 
j something too good to be spoiled. 
! Perhaps the lady will only be moved 
to a less, public place, though she 
was made for the top of a tpwer. 

Democracy works in quite another 
way and treats art very differently 
in Russia. There the Soviet govern
ment has lately ordered a lady to "be 
not dressed but undressed. The lady 
in this case is a picture which waa/ 
bought by Nicholas I, who had nofj 
seen it; as soon as he saw it he dp/ 
cided that it was immodest and ' / 
dered that a drapery should be p a W 

1 ed onto it, which is hardly what Jïv_. 
I would have expected of a Czar. The 
' government has now ordered this 
i drapery to be removed, but the re-
j port does not say whether this is to 
' be done out of respect for the artist 
\ and his picture or merely for the 
! pleasure of reversing an imperial or
der. In any case, since it appears to 
be a valuable picture, it is to be 
hoped that a skilful cleaner will be 
found, able to remove the clothes 

; without taking a large part of the 

;iady. H . P . B e l l 

House Where King Recuperated 
To Be Sold With Its Treasures 
• S t a r 3 6 / 7 / 3 2 — 

- LONDON, July 26.—(C.P. Cable)-r-
. The Craigwfell house, near Bognor, 
which was Phe centre of internation
al interest when the King was re
cuperating tfcere after his grave ill
ness of a few years ago, is to be 
sold with its contents. The house, 
which is one of the handso»mest on 
the south coaist, is the property of 
Sir Arthur de Cross, who designed 
it so that, ft should constitute a 
perpetual sun-trap. 

The sale of the contents will oc

cupy the whole of the first week i^1 

August. One of the art treasures I 
a self-portrait by Reynolds, depict^ 
ing the painter in powdered wig and 
red coat, holding a. brush in his up
raised hand. Another painting is of 
Salisbury Cathedral, by Constable. 
The house contains a stained-glass 
window with a full length portrait of. 
Mary, Queen of Scots, which is re
puted to have originally been in 
Hampton Court Palace. 

I 

Canadian scenes by Canadian! 
artists may not seem so extra- ! 
ordinary for a Canadian ar t ex
hibit of the nature now being held 
by f i n e Art feociation. of Mont
re'^, but when! those. ^prks shown 
evince fa ; -relativity in 'topic, tech
nique .aiid t reatment-one begins, to 
wonder/ whether there isn't a ^ery 

'def injp Canadian school after all. 
OrÇare the daubing, members of 

the Arts Club, where the exhibition 
is Jjling held, taking their cues 
from the Pilot- <.. . • Jurn-Russell trio, 
thereby Jadd ing Canadianism in 
support of the "Canada First" 
movement? I t is difficult to say. 

Montreal Group 
Anyhow, the.sevsnty-odd .exhibits 

prove this much: ... t there is. on 
toot ; a sincsre and increasingly 
jpowerful movement in* the direction 
of a defiii.v?, Montreal -'• ip, fea
turing the province *of Quebec. 

Little of the work shown is ex
cellent and about half is commend
able. The vast majority, however, 
is certainly s i n ^ r e .and striving for 
something; therefore interesting. 

An R. W. Pilot piece, "Peioa, ' 
showing the famous beauty-spot 
in a thrilling • sweep from the cove 
to the crest of the cliff, stands out 
from the rest;1 Adrien Hebert's 
"Skating, Lafontaihe Park" ,is 
amazingly good- as a;i example of, 
careful composition and piercing j 
interpretation. 'h i 

"Winter ï&ndscape" ) 
i James McCor&indale's "Winter j 
^Landscape" is an interesting and i 
Kèneerful. study in the Coburn man-1 
j ii'è'rv:but, without the accomplished' 
j vividness of the better-known j 
1 artist. "Toward Evening." an orig- ! 
inal sky-scape by R. H. Lindsay, 

I is promising. 
i Six 'sketches by Lindsay are also 
j well worth study. Evidently he is 
j not àfîaid of being .termtd an 
j "original." Thurston Thompson ai 
' most succeeded in producing a gem 

with his "Lifting Mist a t ounrise." 
for a igrèat part of the painting is 
incredibly well-conceived. I t falls 
off, however, to a faulty composi
t i o n . '"'•••'. 

i. A wbodcut by Felix Shea, "Red-
! head,"'-shows decided finish and is 

truly of the brighter spots in the 
altogether interesting exhibition. 

Wilfrid Barnes, Randolph Hew-
1 ton, Paul Caron and several others 
! bolster up the showing with their 
I works. Thurston Toprnm's "Lau-
i rentian Noctum" if good, but is too 
| obviously an attempt to develop a 
\ startling note of contrast. 

1.—Sketch, Wilfred M. Barnes, 
•i A.R.C.A; 
j 2.—Sunrise. Wilfred M. Barnes, j 
', 3.—Back of the Mountain, Lin-

coin C. Morris. j 
4.—Meadow Stream, Hal Ross j 

. Perigard. ! 
5.—Winter T w i l i g h t , Hugh A. 

; Peck. 
; 6.—The Cloud, Paul B. Earle. 

7.—Sketch. Felix Shea. 
j . 8.—La Ferme L'abbe at Baie St. 
] Paul, David McGill. 
•; 9.—Toward Ève'ning, R. H. Lind-
! say. 
I 10.—Val David, R. S. Hewton. 
1, 11.—Sketch; A v i g n o n , France, 
j Felix Shea. 
j 12.—Winter Landscape, Jas . Mc-
i Corkindale. 

13.—Sketch, Wilfred M. Barnes, 
1 A R C A 
! ' 14.-1 Sketch, : Wilfred M. Barnes, 
I A.R.C.A. 
! 15.—Sketch,. R. S. Hewton. 
i 16.—"Benny F a r m / ' Guy Brock. 
i 17.—Sketch. :Guy Brock. ' 
I 18.—Sketch, D'. H. MacFarlane. 
• 19.—Perce, P.Q., R. W. Pilot, 
: A.R.C.A. 

•) 20.—Fembank, Brockville, R. H-
: Lindsay. 
! 21.—Camp at Tremblant, D. H. 
! MacFarlane. 

22.—Old Charleston. Guy Brock. 
23.—Sketch, R. S. Hewton. 

; 24.—Green Meadows,; R. H. Lind-
I say. • 
j 25.—Kennebunk, Lincoln C. Mor-
j ris. , 

' H 26.—L a u n c h i n g of the canoe, 
< Thurston Tooham. 
) 27.—Valley of the Gouffre., David 

HcGill. 
28.—Bay of St. Paul, Paul B. Earle. 

! 29.—After Mass. Guy Brock. 
i 30.—Woodland group, R. H. Lind-
: say. 

Sl.Schoolhouse, Isle Perrault , Guy 
1 Brock. 
I 32.—Midsummer, Paul B.. Earle. 
! 33.—Road to St. Joachim, J . Mel-
; ville Miller. 

34.—Lachine Canal, Jas . McCork-
: indale. f. 

35.—The Leaning .Tree. R. H. 
1 Lindsay. 
|: 36.~i.The Old Gateway, Paul B. 
: Ëarle. •'-... 
\ 37.—Moonlight,-' Lake St. Louis, 
\ Lincoln C. Morris, 
Li 38.—Homeward. Jas . McCorkin-
Idàlè. -' ?..: 
\ 39.—The Fisherman, Thurs't-on 
; Topham. 
\ 40.—Lily Bay, R. H. Lindsay. 
i 4L—Summer Study, Hugh A. 
I Feck. 
\. • ^-«rSix- Sketcbftfe R. H* Wndsay. 
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TATE GALLERY GETS 
NOTABLE WHISTLER 
Gazette-S£/6/3£ 

Portrait by Famous Painter, 

a Bequest, Finds Honor In

tended for It Years Ago { 

London.—A notable bequest to 
the Tate Gallery, Whistler 's portrait 
of Miss Henrietta Alexander desig
nated by the art ist as "Harmony in 
Grey and Green," is a t last to reach 
its appointed place in the Tate. It 
was bequeathed to the Tate Gallery, 
together with the unfinished por
trait of Miss A. M. Alexander, by 
the late W. C. Alexander, with life 
interest to his daughters, and in tho 
case of Miss A. M. Alexander ' th is 
interest was relinquished some time 
ago, but the other daughter, Mrs. 
Bernard Spring-Rice, retained hers 
until her death recently. Both pic
tures were exhibited a t the Tate 
during the Whistler loan exhibition 
of 1912. 

The new Whistler was painted a 
year after the famous "Portrait of 
the Painter 's Mother," and a t the 
same time as the portrait of Car-
lyle. These pictures mark . the 
greatest period of h'is work in por
traiture, and immediately preceded 
the series of Thames night pieces 
in which the influence of the Ja 
panese painter liiroshige is so 
maiiced. The portrait of Miss Cicely 
Alexander is perhaps the greatest of 
the W-histler portraits, and it pos
sesses an appeal which is not to be 
found in his other portraits. James 
Laver has crystallized the effect of 
the painting in a sentence which 
could not be bettered: "The "whole 
painting is a. miracle of lightness, 
and the little girl herself is like 
some delicate White moth poised for 
an instant with faintly fluttering 
wings." Whistler's characteristic 
butterfly signature is painted above 
a. grey coat on the chair to the left 
side of the picture. 

The circumstances of its paint
ing are not without a touch of 
comedy. In the early 70's Whistler 
was painting the rather sombre por
trait of Mrs. Leyland, and he was 
to paint the whole Alexander fam
ily, including the elder Miss Alex
ander, whose unfinished portrait 
hangs at Millbank. Suddenly he 
appears to liavo felt a longing for 
a "light arrangement," " and much 
against her will little Cicely Alex
ander was handed over to his de
vices. Nothing in the world seemed 
to her quite so tedious as to be 
painted. 

Tears of vexation and weariness 
poured down her £heeks^ while she}] 
had. to endure the.^O -sittings which 
' 'Wha le r required'vïor "his "harmony 
in grey and green," and-the painter 
was completely oblivious to her suf
ferings. Whistler took infinite pains 

•iyj-th this portrait, and it is particu
l a r ly interesting as it marks defin-
itely the s beginning of his pre
occupation^ with elegance. He took 
complete control of the unfortunate 
Cicely. He chos«\the muslin for her 
dress, and had very strong -views 
as to its cut and general effect 
He» even wen't so far as to super
vise its washing, and finally he per
suaded Tjjrmio Greaves, the sister | 
of Walter and Harry, to make a 
mat of black and white tape for 
Cicely to stand upon . It is small 
wonder that the little gir l , in the 
muslin dre^s • çlisliked the' imposi
tion of having ^ e r portrait painted. 

James McNeil).*. .Whistler (1834-
1003)- was bo rn ' a t Lowell, Massa
chusetts, butispè/ît a great part of 
hi£,:àrtistic •career-in London 'ami 
Paris. 
&*.. H, & . - , . . • • . / ^ 
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Heraad 30», 7.33 
J Louis Maurer Passes Away 
} At Age of JOO Years — 
j" Man of Many Talents. 
:j New York, Ju& 20.—Louis Maur-
j er, artist creator of many of the 
\ Currier and Ives prints, died yes
t e r d a y in the home where he had 
j lived for 60 years. He was 100 
; years old. 
i He probably was the oldest liv-
| ing American artist and the oldest 
1 flutist in the country. He cele
b r a t e d his 100th birthday in Feb-
1 ruary by playing two compositions 
; on his silver flute. 

Mr. Maurer was a man of many 
talents. He was at various times 

j an accomplished l i t h o g r a p h e r , 
' . painter, cabinetmaker, shell col-

;! lector, wood and ivory carver, ana-
\| tomist, crack shot and horseman. 
\ At 18 he came to America in a 
•^sailing vessel from his native vil-

"~ y lage of Biebrich, c rmany and es
t ab l i shed himself as a woodcarver. 
• During the next 10 years he exe

cuted the firemen series of prints, 
and those of Indian fights and l i fe . 
or^ the plains. 

./•iaà&âfc.»- ^ 
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COLONEL JOHN NAIRNE, i 
First Seigneur of Murray Bay. !.. 

by Sir Henry Raeburn (1756-1823) ;; 
This picture, which is remarkable both as a fine example of the work of one of the greatest of ontish |; 

portrait painters and as an illustration of Canadian history, has just been lent * ***? *?™flon ° f " 
Montreal for a short time and is exhibited at the head of the stairs at the Sherbrooke Street galleries. ^ 

CANADIAN AT WORK IN PARIS 

Theodore Dube, 72-year-old artist, doyen of the Canadian colony in Paris, seated before his portrait of 
the French Senator Mascurraud, in his studio a t 11 rue Theodore de Banville, 

\ 

•* 1 'M 

The Week In Paris 
S t a ^ * By MELCHIOR d#AUMONTL952 • July 2nd y 

T^A^TC; Tune 18 —(B.U.P.)—If there is a preponderance of gossip artistic 
P ^ e a s e b e indulgent for events in the capital this week have largely 
•centred the minds of the intellectual upon paintings, sculptures and artists. 

To the forefront d . this intelligence, (in the sense of dispatch) is a 
Canadian Theodore Dube, >rho is now 72, the famous Canadian portrait 
S t a t e r who has made his home in Paris since 1886, has just received 
-Honourable Mention" by the Commutée of the Paris Salon, And this, not 
for a current portrait but for one net* - • - - " - " '•• ^ •** 

I exhibited this year but which was 
I painted some time ago. I t is a port 

rait of his little daughter, Theodora. 
who died twenty years ago 

3 L 

Mr Dube is known for his por
traits of prominent people m 
America, and his painting of tne ate 
President Wilson won him renown 
when it was shown at the Paris 
Salon of 1914. _n 

His studio is in the Rue Theodore 
de Banville—strange how the name 
Theodore has been so linked with his 
l i f e _ a n d he told me of this famous 
P°"WUson sat for me almost daily I1 

at the White House from March 1 ; 
until the end of June in 1913. Some . 
of my best pictures have been com- . 
pleted in three days so that was com- ; 
paratively slow work for me." ! 

Mr Dube's paintings are Xo he 
found in 117 cities in the United 
States and Canada, in galleries and 
private art collections all over the 
world, in China, Japan, Australia, 
Greece and Palestine, to name only 
a few countries. . 

During the War, Mr. -Dube, who is 
a native of Canada, served for three 
vears with the British Red Cross, 
as major, acting as chief of mecano-
therapv at Nevers hospital. 

He invented thirty or more appli-
; ances for treating wounded soldiers, 
: enabling them to recover the use of 

stiffened arms ,and legs and allowing 
them to make natural movements. ,, 

He is also known as the "Senator.) 
Painter" because of the numbers of M 
portraits he has finished recently of . I 
Canadian, American and French ; 

! senators. Last year he did a full- , 
length portrait of Senator Mascu- , 
raud. The French Government is 1 
now considering the purchase of this 
portrait for the nation. 

Mr. Dube has another claim to 
eminence. At the age of 72 he is : 
the doyen of the Canadian colony ; 

AKT SALE. 

THE Galeries Georges Petit rivals 
the auction rooms of the classic 

Hotel Drouot for gatherings of art 1 
and antique experts of the world. > 
With Christie's of London I should J 
say that these salesrooms are the ; 
most famous in Europe. Many a j 
masterpiece has come to life again j 
under the hammer of M. Bellier. j 

On Wednesday of this week, two , 
young German collectors who, in 
Berlin, had been buying famous , 
paintings for modest fees, brought f 

their total of thirty canvasses to the ' 
Georges Petit Galeries for sale. 
Buyers came from Canada, United \ 
States. Britain, South America, and f 
from all ov<fr the world and within Ï 
a few hours the munificent sum of j 
nearly $200,000 had been taken. A t . ' ^ 
pastel of Degas went for $5,000, three S £** 
paintings by Corot fetched $15,000, J £ " 
and a painting by Renoir brought ^ 
the top price of nearly $16,000. Other 2f 
works which maintained the price ? -
level reached were by Cezanne, Dau- } 
mier, Delacroix, Van Gogh and Tou
louse-Lautrec. 

Other sales at the Galeries and 
Hotel Drouot have seen, too, the dis- • 
posai of other magnificent oils as 
well as classic statuaries in bronze, $' 
marble and ivory of such fame as to » 
bring pangs of jealousy to collectors ^ 
unable to put forth just that odd few j* 
louis which might enable them to \ 
add to their collections. The Gay { 
City retains her place as the world's j 

j artistic centre, even if it be only a 
selling centre ! | 

H 
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Star IN A MONTREAL COLLECTION July 6th 1932, *£» 

RETURN OF THE FLOCK 
by Charles Jacque. 

(Courtesy of Watson Galleries) 
Charles Emile Jacque, who was born in Paris in 3813, and died there in 1894, spent much of his painting 

life at Barbizon in the Forest of Fontainebleau, and found his subjects in that district. These subjects were 
: most frequently sheep and their shepherds, and farm-yard scenes. He was as much distinguished for his 
work as an etcher as for his paintings and his methods had much influence on some of the etchers who came 
after him. The picture here shown is in a private collection in Montreal; the Art Association has five of 
his pictures. 

7TS Exhibitions 

•;
y Help Art 

' In London 

• 

k\ 

The big exhibitions of foreign art 
which have been held in .London in 
the past few years have given Eng
lish people chances of seeing some of 
the world's finest works of. art, with-

: out the trouble of travelling to look 
i at them, and have even brought ou*. 
I many works which can not easily be 
seen by travellers. Italian, Dutch, 
Pers*in and French art have, each 
in its turn, been represented by 

'•• some of their best and most famous 
/examples. But this is not the only 
benefit which these exhibitions have 
conferred on people in Great Britain. 
The expenses of the exhibitions were 
guaranteed in advance and it was 
arranged that a substantial part of 
any profits that there might be 
should be given to the National Art 
Collections Fund, and, in spite of 
the enormous charges that there 
must have been for the conveyance 
and insurance of the priceless objects 
which were borrowed, it appears that 
there actually have been profits. 

Of the four exhibitions which have 
been held, the Italian was the most 
profitable, so far as returns are 
complete. This must have been 
partly due to the generosity of the 
Italian Government which not only 
sent a wonderfully fine collection but 
chartered a special ship to bring it 
to England and take it home again. 
The Art Collections Fund's share of 
the profits of this exhibition was 
£16,000. The exhibition of Dutch art 
did well but not so well and the Fund 
got £5,000 from it. The returns of 

I the later exhibitions are not yet com
plete; no great profit is expected 
from the Persian exhibition, which 
probably was less popular than the 
others, but the French exhibition, 
which was held at the beginning of 

I this year, was found the most at-
i tractive of any and the results of it 
' are expected to be very good for the 
I Fund. 
\ The National Art Collections Fund 
\ has done great service in making 
1 additions to museums and galleries, 
not only in London but in other 
places, so that these big exhibitions, 

! together with their profits, are con
ferring both direct and indirect bene
fits on British art lovers. 

. i2S3Li__ 
of Van Gogh were sure- that he had 
not painted these pictures, but they 
had no clear idea of what pictures, 
or how many he really had painted. 

In the case of painters who have 
been dead for any length of time, 
there are no relations who can pre
tend to identify their pictures and 
the question of which are and which 
are not genuine has to be left to the 
guessing of judges and juries, who 
do not do it very well. To prevent 
such difficulties in the future a 
writer in a Berlin art journal has a 
proposal which could reduce, if not 
entirely, remove difficulties of de
ciding such cases. Every painter, as 
he proposes, is to number all his 
works and keep a register of them; 
at the painter's death his register 
will be deposited in a public library 
or some other institution of the kind, 
and will remain there for anyone to 
consult who wants information 
about, the painter's works. 

No doubt such registration would 
be very useful and would probably 
succeed in correcting honest mis
takes, but it could hardly be a sure 
protection against deliberate fraud, 
with copies and false numbers. The 
mass of records to be kept would 
soon become very large, if a record 
is kept by every one who thinks 
that his works are likely to be worth 
imitating; and it might easily be 
found that some of the best paint
ers were either too modest or too 
busy to keep their registers in good 
order, and they would be just the 
people whose registers would be 
most needed. 

CONTEST FOR ARTISTS 

LoyoàH§MfeiU/&My 
Receives 85 Entries 

In a prize contest for artists ar
ranged bv the Loyola Sociological 
Society, 1126 Drummond street, the 
closing* date of which was August 
1st last, a total of eighty-five en
tries -were received and classified 
as follows: Crayon, 24: pen-and-
ink, 23; water color, 22; oils, J, 
pastels, 6. 

The two prizes offered, for orig
inal sketches, in color, or in black-
and-white, suitable for reproduction 

as calendars, postcards, or 
Christmas cards, from subjects 
found within the city limits, will be 
awarded by a special jury consist
ing of a prominent artist, members 
of the Loyola Sociological Society, 
and a technical expert. 

The results will be announced 
early in September. 

The drawings are now on view at 
1126 Drummond street, through the 
courtesy of the Catholic Social Ser
vice Guild. A very interesting col
lection of original compositions has 
been received that ehow marked 
talent and an instinct for discover
ing beauty in cur city streets and 
buildings, etc. . 

Among the entries, several de
signs for cards that did not observe 
the rule that a Montreal subject 
should be chosen were disqualified. 

IN THE ART GALLERY, 

German Painters 

Guard the Future 

One of the penalties that a painter 
may have to pay for achieving great-

% ness or, if not real greatness, the 
t sort of greatness that is manufac-
' tured by picture dealers, is that 
i after his death he is often found to 
-, have produced far more pictures 
' than he ever knew that he had 
: painted. The outstanding case of 
• this kind is that of Corot; the world 
[ is full of pictures that are called 
\ Corots, which he never even saw, 
\ and there are far more of them than 
; he could have painted if he had lived 
to be a hundred and fifty. The same 
kind of thing happens, to a less de
gree, with many other painters and 
not long ago there was a trial in, 
Berlin of a man who was convicted/ 
of putting over spurious works hfr 
Van Gogh. In this casejhe relatiçy" 

THE MONTREAL ART GALLERY 

ONE of the most gratifying features of 
Canadian growth is an increased ap

preciation of the part that art may play in 
our national life. A nation in the making may 
be forgiven if, during its period of most in
tense development, it neglects the cultural 
life. But no nation which hopes to maintain 
its place in the world can afford to ignore the 
supreme importance of art culture as a factor 
in national development. History shows ua 

,that in the final analysis the works of art that 
have come down to posterity constitute the 
monuments of what is really greatest in a na
tion's history. 

As Sir William Llewellyn, president of the 
British Royal Academy, pointed out a little 
while ago, every nation has something to give 
beyond its economic products,—things of the 
mind, things of the spirit as expressed through 
the medium of literature, music, architecture, 
painting, and all the fine arts; and it is part 
of the duty of the thinking citizen to familiar
ize himself with these things when the oppor
tunity offers, in order that he may lay hold 
of a keener consciousness of the need for 
beauty in the world and may better under
stand his fellow-men. 

The people of Montreal have in their midst 
a great institution which was unfortunately 
not appreciated at its true value for many 
years, but which is now coming, into its own. 
The Montreal Art Gallery constitutes a focus
ing point for cultural education in all the fine 
arts, as well as a place where young and old 
alike may study many notable examples of the 
ar t of the past and the present and learn the 
lesson that is taught by the revelation of the 
beauty which the loving care and conscientious 
craftsmanship of their creators evoked. 

It can be said with truth that few cities 
anywhere possess a more beautiful building in 
which to house an art collection. Its architec
tural design is in itself a distinctive triumph 
of artistic achievement, and in its spacious and 
splendidly lighted galleries the visitor and the 
resident alike may make, or renew, acquaint
ance with typical works by distinguished art
ists of many races and centuries, just as he 
or she can do in the great art centres of 
Europe. 

I t is only by such contacts that a true 
understanding can be acquired of the part that 
the cultural arts play in, and the contribution 
they make to, the civilization of a people. And 
there was never greater need of such under
standing as there is today. We have so much 
ugliness about us that it almost seems at 
times as though the great function of art to 
raise the standards of civilization through the 
destruction of all ugliness by the creation and 
maintenance of high ideals in the minds of the 
people, had been forgotten. 

I t is not an easy task, in these days of 
mechanical standardization, economic pressure, 
and charlatanism, to keep alight the flame of 
ar t culture. But the need must be obvious to 
anybody -alive to a sense of beauty in the 
world. Our Art Association endeavours to 
provide the public with effective mediums 
through which they may study and keep them
selves abreast of the art world and of move- I 
ments in art education generally. In this it is 
doing a very valuable work, the full signifi- j 
cance of which may not be at once apparent, \ 
but wÉich is none the less of a permanently \ 
beneficial nature. \ 

Anything of a practical character that can ? 
be done by any responsible body—a govern- ; 
ment, a corporation, a municipality, a college, ! 
a school,—to further this work by encouraging j . 
among the people a knowledge of art and of j 
its practices, is contributing directly to the ? 
general welfare and advancement of the whole \ 
nation. And in a country so magnificently 1 
endowed as ours is by nature, with beauty in \ 
any direction man may turn, it would seem ; 
to be not only a privilege, but a duty, for the j 
individual to help in the establishment of a j 
standard of art culture that will enable all j 
Canadians to appreciate. thMr JSBtejdicl inheri- j 
tance at its true worth. " • ' • l § o Z 

^ a r 

g + n PORTRAIT OF MISS LA PRIMAUDAYE 
9 b a r By George Henry, R.A. 1J) • (. J2 

This picture, painted in 1903, was given to the Art Association of 
Montreal by J. Reid Wilson in 1908. 

George Henry, who is an academician of the Royal Academy and of 
the Royal &cpttfcl\ Academy, is one of the group of painters from Glasgow 
who have taken an important place in modern British art. He wa3 
born in Glasgow, trained there and in Paris and now lives in London. 

Star - 21*7.32 

EUGENE HAMEL, 86, 
PAINTER, IS DEAD 

QUEBEC, July 21—(C.P.)—Eugene 
Hamel, well-known French-Canadian 
painter, died here yesterday aged 86. 
His work included a set of portraits 
of the speakers of the Quebec Legis
lative Council and Assembly. He also 
executed many religious tableaux^ 
and paintings of historical subjects. 

In 1S92 he was named assistant 
superintendent of the Department of 
Game and Fisheries. 

Eugene Hamel was born at Quebec 
in 1843. He leaves three sons, Maurice 
Oscar and Arthur, and one daughter, 
Marie Thérèse. Funeral services will 
be held Friday morning. 
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Thief Shows Taste,) 
E v e n at Museum! 

SOMETHING new in the way 
of theft was perpetrated on 

Sunday, when someone among 
the scores who visited the Mc-
Cord Museum, Sherbrooke street, 
broke a showcase and abstracted 
three old bank notes and an old 
gold medal. The matter was re
ported to police by Lionel Judah, 
curator of the museum. 

The bank notes were issued by 
Molsons' Bank. One. issued in 
1837, was engraved by Rawdon 
Wright: a second, issued in 1853, 
was engraved by Tappen & Car
penter; the third was a ten-

* penny bill,, issued in 1S57. The 
j Logan gold medal for geology, 

had been awarded to Alexander 
Robertson in 1870. 

I Detectives Scallon and Morin 
| - were assigned to the case. < 

. Early scholars had "taking" ways as'illustrated by picture (1) showing a valuable chained book now in 
possession of the McGill Library. 2. Here is a sample of Buddhist sacred writings, these 10 volumes being a 
small part of the 116,000 books in the Gest Chinese Library at McGill. 3. This is a Babylonian clay cylinder in 
which the ancient monarch of Old Testament fame, Nebuchadnezzar II, described the rebuilding of Babylon. 
4. Two scrolls of the Old Testament book of Esther now in the McGill Library Museum. 5. Examples of 
elaborate Chinese book cases, the top one of which is open showing the folders containing some 10 volumes 
each as in picture 2. 6. This is an elaborately bound book, several centuries old. Note the brass clasps, the • 
carefully engraved figure of Christ on the Cross, and the jewels set in various places in the brass mountings. I 

EXHIBIT AT C.N.E. ( 
Under the auspices of the Can

adian Handicrafts Guild, a repre
sentative national array of the native 
arts and crafts of Canadians, pioneer 
and present-day as well as new citi
zens, has been assembled and placed 
on view in the Railway Building at 
the Canadian National Exhibition in 
Toronto. It includes a fine showing 
from Quebec, which includes wood 
carvings, homespuns, quilts, the gay 
ceinture-flechee of early French 
Canada, handwoven and hooked 
rugs. For the first time, Alberta is 
showing her handicrafts outside that 
province. These range from pottery 
and Indian beadwork to embroideries 
of Ukrainian-Canadians and hand-
woven linens. Tbis exhibit is creat
ing quite a lot of interest. Manitoba 
has sent Norwegian and Polish work, 
and Ontario h%s an exceptional 
exhibit of pottery and batik. 
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She Works Alone 
Hefcraid 

Lillian Freiman, Montreal Artist, Avoids Schools in 
Studying Painting — Pictures Go to National 

Gallery — Will Return to Paris 
Two important canvasses by Lil

lian Freiman, a Canadian painter 
who was born in Montreal and re
cently returned to tlrs city after 
seven years abroad, have been pur
chased for the National Galleries 
in Ottawa. r±iry have been pre
sented to the National Gallery ~y 
Mr. and Mrs. A. J. Freiman, of Ot
tawa, and by H. S. bcv.iham, also 
of Ottawa. 

tions are energetic, well drawn, 
colored with rare feeling and deli
cacy. 

"Do you intend to remain in 
Canada now?" she was asked. 

"I hope to work here for a 
while," she replied. ".Perhaps I 
shall visit some parts of the lower 
St. Lawrence with a view to work
ing there. Later I shall undoubted
ly return to Europe, to Paris.0 

LILLIAN FREIMAN 
The purchases were made fol

lowing an exhibition of the artist's 
work in the Wilson Gai*.ries, at, 
the capital. One, the canvas pre
sented by Mr. and Mrs. Freiman, 
depicts a fishmarket in the north 
of France; the other 'is a compo
sition featuring a bird shop. Both 
are painted in vigorous colors. 

When asked by a Herald report
er where she had studied Miss 
Freiman, who has captured much 
attention with her exhibitions both 
abroad and at home,, winning 
generous praise from the outstand
ing critics, replied that she had 
done" very little work in the art 
schools. In her early days she 
worked a short time in a drawing 
class at the Beaux Arts, here, but 
early in her artistic career she 
went to Paris and established her
self in the studio world, working 
alone without guidance. 

"Perhaps it is slower, she said, 
"but in many ways it is best." 

Miss Freiman is not loquacious 
about her work. The meiiiod of 
answering questions she prefers 
consists of producing her canvasses 
and her paintings on wood—paint-

j ings possessing an amazingly 
rich texture. 

Half an hour in her studio 
makes it easy to understand why 
she has preferred to work alone. 
Her painohioS' combine portraiture 
and landscape painting. It is as 
though she sought to offer the 
characters with that from which 
they spring, with the ba: .^oun^ 
that makes them real; but she is 
not preoccupied with the literary 
aspects of her...work]_ her composi-

|Toronto Artist 's Nude Causes* 
Dispu te With Fair Officials; 

"Star" 18 TORONTO, Aug. =18.—(C.P.) — A 
picture of.a nude figure, painted by 
John Russell, Canadian artist and 
prize winner at the Paris Salon, has 
provoked a difference of opinion be
tween Mr. Russell and authorities of 
the Canadian National Exhibition 
Art Gallery, to whom the picture 
was submitted for display. 

j Unless the nude, one of 12 works 
I submitted by him, is exhibited, he 
j will remove every one of his paint-
: ings from the exhibition, Russell de-
i clared yesterday. 
; Fred "Haines, curator of the gal-
! lery, said Russell had sent in more 
! paintings than the exhibition could 
' use and that the' nude was not going 
j to be put on view. 
! "Mv nude studies are good enough 
j to hang in the Salon at Paris and 

they are hanging the American 
nudes, so why should mine be dis
criminated against?" asked Mr. Rus
sell. "Well, "they are not going to 
pick and choose on my work. Either 
that nude goes up on the walls or 
I will take every one of my pictures 
out of there." 

Acting under, the instructions of 
the Morality Department, two police 
officers visited the gallery yesterday 
to inspect nudes already hung there 
in preparation for the opening of 
the exhibition. They made copious 

1 notes on four nudes, one of which 

was the life size figure of a young 
girl painted by Russell. After a 
lengthy conference regarding the lat
ter picture, exhibition officials ex
plained it was not going to be shown 
at the fair. 

Considerable controversy was oc
casioned some years ago when the 
Exhibition Art Gallery gave a con
spicuous place to a nude by Russell. 
The artist, a native of Toronto, had 
just returned from Paris, where his 
work was awarded a prize at the 
Spring Salon. 

PORTRAIT IS BOUGHT 
FROM SOVIET RUSSIA 

PHILADELPHIA, Aug. 18. — (A. ' 
P.) — Major Thomas S. Martin, 
secretary of the Fairmount Park 
Commission, announces a. noted ; 
painting "The Triumph of Neptune : 
and Amphitrite," by the French , 
artist, Nicholas Poussin, has been j 
purchased from the Soviet Govern- ] 
ment for the Pennsylvania Art ; 
Museum. Fiske Kimball, museum j 
director, cabled the news; and gave 

I $50,000 as the purchase price, Martin 
! said. 

- ^ 
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-The Child in the Painting-

*Fairy Princess' Pawn of Royal Diplomacy 

NO MODELS USED 
BY GIRL SCULPTOR 

Gazette Ï 6 / 8 / 3 2 
Works From Memory in 

Executing Statues 
of Horses 

New York, — June Harrah has 
ridden horses since she was old 
enough to walk and since she was 
old enough to hold a pencil she 
has drawn them. 

Now, a t 20, she has the unique 
distinction of being an artist who 
uses no models. She "just remem
bers" how the horses looked on 
her father's ranch in the state of 
Washington. Miss Harrah has an 
exhibition of sculpture, paintings 
and drawings in a New York gal
lery. 

Art tutors protested when she 
modelled from memory a horse she 
used to own, which never started 
out without rearing furiously and 
snorting. The hind feet were m an 
impossible position, they complain
ed. 

Finally they called in an Indian, 
Lone Wolf, and asked him how the 
feet should be. 

"Like that," he replied. 
The bronze brought $1,000 fxom a 

purchaser. 
Miss Harrah executes rapidly and 

lier claim to being one of the best| 
home bakers in this district by 
winning first prizes for browr 
bread and baking powder biscuits. 

The Infanta Margarita of Spain looked like a fairy princess with her golden hair and lily-like loveliness. 

C MAILLARD DECORATED 

France Bestows Honor on 
Art School Director 

* ] i n re
7

c,?^nf1
ti°n of his efforts for 

the cultivation of French ar t in 
Sp a?4d a \ p a r i e s Maillard, director 
of 1 Ecole des Beaux-Arts de Mont
real and director des Beaux-Arts 
of the Province of Quebec has 
been honored by the French Re
public with the decoration of! 
j g j f h t of the Legion of Honor.! 

The announcement was made yes-~ 
terday by Leon Marchai, acUr.g 
Consul General of France. 

Infanta Margarita Austria 
Emperors Bride at 

Star Age of 15gi#7#g 

IF you look only at the head of the 
little girl in this week's famous 

painting you will be struck by the 
modern way her hair is done. She 
might be just any well-bred child of 
your acquaintance with her fair hair 
brushed to one side and tied with a 

' bow of ribbon. But oh what a dif
ference ! No mother combed those 
golden locks and no nurse either. 
Only one of noble blood dared touch 
her! 

She is the Infanta Margarita of 
Spain. Her father was King Philip 
IV and her mother was Marianna, 
Emperor Ferdinand of Austria's 

ï daughter who was betrothed to 
Prince Baltazar Carlos of last 

, week's portrait. The Infanta, as they 
called princesses of the Royal House 
of Spain, -was born in 1651. At the 
time Velazquez painted this portrait 
she was four years old. 

She was a lovable, charming child 
and Velazquez has brought out in 
this beautiful painting all the delic
acy of her face with its ingenuous 
and sweet expression. She is dressed 
in white, embroidered in black — 
rather sombre colors for a child. The 

j whole picture is in the grayish tone 
of which Velazquez was so fond. 
But how the light on her golden 

phair shines and what gentleness 
glows in her small face ! j 

That was one of the rare gifts of 
the great Spanish artist—to catch ; 
•fhe soul of a sitter even when it was 

, a little girl. His paintings were 
j simple, so far as composition was 
• coRcerned but they were the more 
i powerful for this simplicity. 
! There is just a touch of wistful-

ness in Princess Margarita's face 
which no doubt would have disap
peared if she could have had a good 
time like other children. 

HER PLAYMATES LIMITED BY 
CUSTOM 

What fun could she have in those 
"Aimbcrsome clothes and always sur
rounded by the formality of court 
life? At this time she had no bro
thers or sisters to play with. Prince 
Prosper was born a year later and 
only lived four years. Her half-
sister was old enough to be a com
panion of her mother. When she 
wanted to play she was handicapped 
too by that belief that no one was 
good enough to touch her except 
those of noble blood. When Margar
ita's sister Maria Theresa married 

gwruis XIV of France she dropped a 
WJselled bracelet. A lady picked it 
T / and handed it to her. But as the 
,/fincess could not accept anything 
);om the hand of a commoner there 
//as nothing to do but give the brace
let to the finder. Which was a bit 
of good luck for the polite dame even 
if the custom seems foolish. 

All this formality, naturally, would 
interfere with games and childish 
amusements. About the only thing 
Margarita had to make sport of was 
the lot of dwarfs and monstrosi
ties with which her father's court 
abounded. In spite of this cruel 
habit of laughing a t deformities 
which she was taught to do, Margar
ita. had a sensitive kindly nature. In 

^ _ _ 
'ije of Velazquez' most famous paint

ings she is the central figure. I t is 
Called Las Meninas (Ladies in Wait-

ng). I t shows one of these noble 
dames kneeling and offering her a 
flagon. Another noble lady bows ob
sequiously on her other side while 
in the foreground are two hideous 
dwarfs — the matter-of-fact accom-

» paniment of the little Princess' life. 
The gentle character which Velaz

quez has revealed in all of the por
traits he painted of the Infanta Mar
garita flowered more fully in her 
later life and made her the joy of 

; her husband. When she was fifteen 
years old she married, or one should 
say, ' she was married to her cousin 
who was also her uncle, Emperor 
Leopold I of Austria. Philip's desire 

• to keep Spain and Austria in his 
family certainly reached an intricate 
bond in this union. Margarita's hus
band was her father's, nephew and 
her mother's brother ! Children were 
married in those days for reasons of 

: state. Margarita was such a docile 
child she never questioned anything 

- although she must have known that 
: her elder sister, now Queen of 
| France, had been intended for Leo-
| pold's bride until politics interfered. 

• BECAME "IDEAL WIFE O F . 
EMPEROR. 

Margarita was fond of Leopold and 
history speaks of her as an ideal-: 
wife. She was the real home-type 
and won the Emperor's love by her 
wifely ministrations. An old chron
icle says: "She gained the affection 
of her husband by her domestic vir
tues and endearing attentions." Her 
gentleness however seems to have de
veloped into excessive meekness. Her 
frail constitution and spiritual nature 
may have accounted in part for her 
humility. What time was not spent 
in waiting on her husband she work
ed and embroidered covers for altar 
pieces and paraphernalia for the 
church. In this latter her skill equal
led her industry. 

The little Infanta who became an 
t Empress looked like a fairy princess I 
• with her golden hair and lilylike love
liness. And she was as fragile as a 

. flower. After bearing her husband ! 
three children she gave her life when ! 
the fourth child was born. She was | 
only 22 years old ! | 

The little Prince in next week's j 
picture figures in one of the great ; 
tragedies of the French Revolution— j 
"The Lost Dauphin," son of Louis j 
XVI and Marie Antoinette. j 

THE LAS T SUPPER 
by Jean Baptiste Cote, of Quebec. 

(Recently acquired by the Hon. Vincent Massey) 

The Last Supper: Quebec Wood Carving 
Star. 20.7.32 

Miss Katherine Gray of Montreal, 
and a student of Slade's School, 
London, England, had on view last 
week at the Manoir Richelieu Hotel 
oils, water-colors and . wood en
gravings of many local scenes in 
and around Murray Bay. Miss Bar
bara Stephens, also held an exhibi
tion of etchings of many famous and 
historical spots of Quebec City and 
the Isle of Orleans. 

By Marius Barbeau. 
•j rpHE LAST SUPPER, a wood carv-
] ing about three feet wide, is from 
; the hand of a French Canadian 
| craftsman, Jean-Baptiste Cote, who 
! died at Quebec, about thirty years 
j ago. I t is one of Cote's three dif-
I ferent treatments I know of the 
ij same subject. I found them in the 
! city of Quebec, one in a wood-

carver's shop and the others in his 
; family. They are now preserved, 
j one at the National Gallery of Can-
' ada. Ottawa; another at the Royal 
j Ontario Museum, Toronto, and the 
; third, illustrated here, recently 
! acquired for Hon. Vincent Massey, 
'; of Port Hope, Ontario. 

Cote belonged to the traditional 
; school of wood carving and archi

tecture of French Canada, which was 
founded by Mgr. de Laval, in 1675. 
His artistic paternity can be traced 
back from apprentice to master^ 
chain-like, almost indefinitely. Many 
of his carvings are still preserved, 

! but most of them are lost. He sel-
| dom signed his work, a craftsman 

being one of many unnamed "com-
\ panions" in a studio or a workshop. 
, Humble though he remained all 
I his life, he wa.s an artist of unusual 
I gifts and inspiration, one of the 

best of the old school, as well as one 
of the last—with Louis Jobin, who 

[survived him. His compositions are 
-aricd, from figure heads for sailing 
' ips, to statues of saints for 

c;ches, high and low reliefs and 
-th. He was also fond of carv-

By Marius Barbeau 

ing animals, cows, dogs and birds, 
sometimes in landscapes ; and for 
that reason was known to some as 
an "animalier"—a carver of animals. 

, His individuality and achieve
ments can be understood only in 
the light, of his training and heredity. 
His earliest work in life was that 
of a figure-head carver for the 
sailing ships that were built in large 
numbers on the St. Charles River, 
near Quebec. When the days of the 
sailing ship were over, he was heard 
to say, "Je suis un homme fini ! (It's 
all over with me !)," 

But it was not. Cote's resources 
and talent were varied. He had 
received his training as an appren
tice under the best master in town— 
Berlinguet, a distinguished architect, 
wood carver and engineer, who in 
turn inherited the traditions of the 
Baillarges. Out of a job, he began 
to carve religious subjects in high 
relief, also statues of saints for 
churches, in the old traditional style, 
which went back to the early French 
Renaissance. But the tradition, in 
the course of two centuries of 
independent growth, had developed a 
marked individuality in the New 
World, from which Cote benefited. 

His. sincerity and inspiration led 
him on to themes which he inter
preted with mastery and feeling. 
Even when .he borrowed his subject 
from tradition or otherwise, he vital
ized it almost beyond recognition. 
His a#ec| daughter says of h |m: "He 
did n<|t J$ré to carye the ' i igure of 
Chris t&É^ S;y*w;**tai «&»itftering 

Ls-&m& 

he carved the Holy Family—three 
figures—it made him cry. How to 
represent well such saints!" "He 
did not always finish his work. . . . 
He started with great excitement (a 
la vapeur), and sometimes lost in
terest in it." Or again, "My father 
was unfortunate (miserable). He did 
not want to work for money, but 
only to please himself (pour se satis
faire)." 

His general education for a wood 
carver was of a high order. He 'is 
described as a good looking, dis
tinguished, man, original if not a 
bit bizarre. He had studied classics 
at the Seminary of Quebec and had 
become an architect. The lack of 
opportunities had forced him to fal 
back upon simple craftsmanship. 

His sense of observation and criti
cism was acute. It made him rest
less at times. For an outlet once «he 
founded a small periodical which he 
called "La Scie (The Saw)," which 
appeared for fifteen months. He 
used to stand in front of the basilica, 
on Sundays after mass, observe the 
people—particularly the 'Tall Hats— 
and describe them humourous! 
La Scle. But his daughter re: 
bers that "He once went ^O' 
with his pen (Il avait ete tro 
avec sa plume)." I t cause* 
much trouble: he was arrefj-
libel. So he came back to hi*.; 
and chisel. And when he f 
was a poor man, who did rf 
know that he* had been/ 
artist—one of the last era» 
the French Renaissance/ 
American soil. / 



I first met Morrice- in 1906 dur
ing on© of his periodical visits to 
Montreal. He was then very keen 
on painting some of the winter a s 
pects of the city; and the morning 
he came into the gallery (on St. 
Francois Xavier Street) had been 
making a sketch of Bonsecours 
Church. While he sat warming his 
hands at the fire, he complained 
of the difficulty 0f outdoor work 
in the eold; how the paint stif
fened, the hands grew numb and 
inflexible, "so that one could hard
ly feel what was being painted." 
Very often since then, that excep
tional phrase, "feel what was be
ing painted," has recurred to me 
when looking a t his pictures. His 
Luent technique leads one to be
lieve that the very play of the 
brush was a pleasure to him. There 
is always the feeling too of the 
sheer joy of creating on canvas. 
The phrase is probably worth re
cording as one of those flashes that 
illuminate a whole background of 
life and purpose. A few days later 
he came in again beaming with 
smiles, a sketch box in his pocket, 
and a camera in his hand. Ho then 
told the story, which was evident
ly a great joke to him, of how a 
lady friend solicitous for his com
fort had presented him with a 
camera, so that he need no longer 
bother to go sketching in the cold. 
"She tells me," he said, "that all 
I have to do now is to press t h i s . . . 
and there you are!" He left the 
camera in the gallery, promising to 
call for it, but he never did. Some 
time later I reminded him of it, 
and he said: "Oh, never m i n d . . . 
keep the damned thing." The idea 
of Morrice using a camera is at 
least humorous. 

I think it was 1910 
An in Paris, when we 

Evening spent an evening to-
in gether, that is niemor-

Paris. able. The city was ex
cited over Rostand's 

new play "Chantecler," and the 
conversation came round to it and 
its "original" conception of animals 
and birds symbolizing humanity. 
"No," said Morrice, "that id<?a ante
dates Chr is t . . .why Aristophanes 
did tha t in his play of 'The Birds' 
. . . l i s ten to this ;" and he quoted 
long passages from .Aristophanes 
in classic Greek, and compared 
them with others in "Chantecler." 
The ardor for life and a living en
thusiasm for all its manifestations 
was most inspiring when Morrice 
was at his best. All he touched he 
adorned. One could not remain long 
with him without discovering the 
depth and profundity of his mind, 
and the exquisiteness of his taste 
in both literature and art. Per
haps Rembrandt, Velasquez and 
Goya could be considered his tr in
ity of old masters; and among the 
modern men Manet and Boudin had 
a special appeal, while he had great 
admiration for the work of the 
American artist Prendergast. Per
sonally I think Prendergast was a 
great influence. His manner of re
ducing a scene to its simplest ele
ments, in a sort of broad synthesis, 
was certainly calculated to dove
tail with Morrice's own mind. Of 
music Morrice had a profound 
knowledge and a genuine love. 
Beethoven and Bach were evident
ly gods. He could play for hours 
by heart (on the flute). His mem
ory, we may be sure, was excep
tional. He told me that he could 
recall a particular scene clearly 
enough to paint it years after he 
had actually seen it; and I remem
ber his having recited the whole 
of Thompson's ''City of Dreadful 
Night" from memory. He loved a 
good story, and to hear his music
al laughter was infectious jollity. 
In conversations on ar t his own 
views were very difficult to "get 
at." He would rather paint than 
talk about it. What he had to say, 
he said in paint. Perhaps his re
ticently-given opinions would boil 
down to a phrase, such a s . . . "gen 
eral principles about art are fu
t i l e . . . there are no final conclu
sions." Morrice, with his genuinely 
aristocratic mind, fully realized 
that art to the multitude was an 
esoteric thing quite beyond their 
comprehension. That a few discrim
inating critics and friends should 
appreciate his own seemed entire
ly sufficient to him. Morrice was 
of course fortunate in that he did 
not have to "paint for a living;" 
but purely for the happiness of 
self-expression and to gratify the 
inner urge to create. Consequently 
most of his pictures are lyrical, 
and sprane from a pure esthetic 
emotion. It was always difficult to 
get to see his innumerable sketches, 
yet in his studio thc-y would ap
pear to be scattered about in the 
most inconsequential way. Only a 
few of them were ever carried to 
completion in a picture. 

There has been a 
A great deal of supposition 

Friend that the main character 
of of Arnold Bennett 's 

Arnold play "The Great Ad-
Bennett. venture" (the book 

"Buried Alive") was 
inspired by Morrice. There is little 
evidence that this is likely. Mor
rice was a friend of Arnold Ben
nett and it is quite possible that 
Morrice might have suggested such 
a theme.. The story as first con
ceived by Bennett (in 1907) was 
intended to be called "The Case of 
Leek," and although Bennett re
cords its inception, there is no men
tion of Morrice in connection with 
it a t all. As Morrice was a friend 
of Bennett it will be interesting, to 
now quote Bennett 's personal jour
nal and his opinion of his friend 
a t the conclusion of an evening 
together 

"Saturday, April 29, 1905—Mor
rice came and dined with me last 
night. He is an old -habitue of the 
quarter. And though he had not 
been here for years, the old waiter 
a t the Jouanne tripe-shop, where 
we dined excellently, remembered 
him and how he liked his tr ipe. 
Morrice plays the flute charmingly. 

performed Bach," etc., (nofe tne 
complimentary word performed) 
At eleven o'clock he said he must 
go. But he stayed till one o'clock. 

"I found him a most distinguish
ed person, full of right and beauti
ful ideas about nearly everything. 
He said a number of brief things 

jj that were like knocking holes into 
the receptacle of his philosophy and 
giving glimpses of the treasure 
within." 

After reading this entry in Ben
nett 's journal 1 found it difficult 
to think of, anything further to 
say. To add to that last sentence 
would be throwing perfume on a 
rose. What a brief yet complete 

- summary of a great man. . . " fu l l of 
right and beautiful ideas about 

I nearly everything^' 
j There is anotner entry in the 
j same year which is surely worth 
j quoting, and will interest lovers of 
J Morrice's art, as it throws a light 

on that joyous spontaneous quality 
in it, and shows how authentically 
temperamental it is: 

"Tuesday May, 16th. 1905—Mor
rice dined with me and stayed till 
one a.m. He has the joy of life in 
a high degree, and he likes living 
alone. 'I enjoy everything' he said. 
'I got up this morning and I saw 
an old woman walking along, and 
she was the finest old woman I 

) ever did see. She was a magnifi
cent old woman, and I was obliged 
to make a sketcli of her. Then' 
there was the marchand de quatre-
saisons." His cry is so beautiful. I 
began to enjoy myself immediate
ly I got out of bed. It is a privilege 
to be alive,' And so on." 

If an artist 's atti tude to his a r t 
could be explained in*seven words 
it is contained in that significant 
phrase "I was obliged to make a 
sketch of her." What more can be 
said than that Morrice felt like 
that. 

WILLIAM R. WATSON. 

O -

"CHRIST SHOWN IN - V > 
DRESS OF TODAY V 
Gazel t t f 4 /8 /33 

Figure, Garbed Like Fisher-1 
man, Centre of Church | 

Painting 

New York, August 3.—A mural 
fa int ing depicting a beardless Jesus 
of Nazareth in modern Cape Cod 
fisherman garb, preaching to a 
multitude made up of residents of 
the fishing village of Chatham,] 
Mass., will bo unveiled Saturday in j 
the Old Congregational Church of 
that town. 

The painting, in three panels 
measuring 9 by 20 feet over all and 
intended to hang in the vestibule 
of the church, is the work of Alice 
Stallknecht. 

Jesus, rarely depicted in modern 
setting and probably never before 
in modern dress, is seen in. the 
stern of a fisherman's boat, His 
hands held aloft, His clothes con
sisting of a woollen shirt and trous
ers secured by a belt. His face, a 
prismatic composite of Chatham 
villagers, is that of a young man OL 
about 35. 

In the boat behind the figure of 
the Christ arc two deacons of the 
Chatham Congregational Church, 
fishermen of the village. Each mani
pulates an oar. To the left, in rapt 
attention, stands Deacon L. Sidney 
Atwood, Chatham's grocer. Next to 
him is Augustus Bierce, insurance 

; agent, and in front of Bierce, Mrs. 
| Emma Howes, restaurant propri
etor. On the same panel arc the 
'town's electrician, an auto dealer, 

| a landscape gardrier. a, carpenter 
and builder, and wives and children 
of others. High in the corner is 
shown a lighthouse. 

The panel to the right has a row 
of widows who belong to the church 
and behind them the young women 
and young men of the congregation. 
In all, there are L!7 townspeople 
shown—a. representative of each 
family in the village. 

The painting is in modern, bold 
style suggestive of Van Gogh. How-
it will be received by persons other 
than the congregation of the old 
Congregational Church is a matter 
of speculation. A picture showing 
Christ in modern London, but in 
traditional garb, was rejected by 
the hanging committee of the Royal 
Academy last year. Mark Symon.s 
was the artist. 

Miss Stallknecht is the wife of 
Dr. Carl van Buren "Wight, retired 
professor of the University of 
Pennsylvania, and is tho mother of 
Frederick Wight, artist. She began 
painting only a year ago at the in
sistence of her son. 

Chatham was settled in 1G79. The 
Old Congregational Church was or
ganized in 1C0G. The present church, 
a little frame building, was erected 
in 17'JU from tithes required by law. 

DELEGATES 
CAN VIEW PHASES 

OF CANADIAN ART 
G a z e t t e j - ^ t t i y 37/32 
Diverse Types in Paintings 

Shown by National Gal
lery at Ottawa 

FIFTY WORKS IN GROUP 

Works Emphasize French 
Influence of Morrice and ; 

Untrammelled Native 
Viewpoint of Thomson 

n 

(Written for The-Canadian Press. 
by Dr. Marins Barbeau.) 

Ottawa, July 26'. •— Visitors a t 
Ottawa during the Imperial Con
ference will want to know whether 
this country is doing as well in 
creative a r t s as it is in the pro
duction of wheat . I t is to satisfy 
their curiosity tha t the National 
Gallery tomorrow opens a re t ro
spective' exhibition of paintings 
and sculpture. And the work of 
Canadian artists is so well a r rang
ed, in several halls, that it is 
bound to achieve its purpose ad
mirably. 

The whole scheme hinges upon 
a compact show of the paintings 
of J. W. Morrice and Tom Thom
son, two outstanding Canadians 
whose careers are now ended. The 
two divergent tendencies that 
divide Canadian allegiance in pic
torial a r t are thereby effectively 
set forth; the "first, towards the 
French landscape painting of the 
Barbizon school, and the second, 
towards a later sense of autonomy 
tha t has grown rapidly at the ex
pense of the other. 

Morrice characterizes the first 
tendency. He belongs to France 
and its expansive influence abroad, 
whereas Thomson stands for self 
assertion in his own country- The 
contrast a t close quarters between 
the two is impressive. No stranger 
can fail to understand, . no Cana
dian can remain indifferent. Here 
is the part ing of the wavs. 

The display of Canadian pictures 
in itself invites opinions and pref
erences. Here the ancients are rep
resented, there, the moderns. One 
of the halls is given wholly to 
a former generation. The only 
vital note here is found in the 
early paintings of Kreighoff—snow 
scenes of Quebec mostly—that still 
retain their freshness after manv 
years. Most will prefer to study the 
moderns on the lower floor. Cana
dian lanscape here beyond all ques
tion challenges interest. 

The 30 Morrice canvases form a 
remarkable show in themselves. 
Their refinement and beauty are 
irresistible. They are from the* hand 
of a great master of the French Im
pressionist school, yet they belong 
to a world wider than France itself. 
Here are striking Quebec scenes 
there, glimpses of the coasts of 
Normandy and Brittany, of Gibral
tar ; there, arresting vistas in Italy, 
Morocco and the Gulf of Mexico. 

Morrice obviously belongs to France. 
no t ' t o Canada. Even in the winter 
scenes of Quebec, the snow is warm 
and thawing. The habitants with 
their blue "carrioles" and their 
massive stone houses are reminis
cent of Normandy. Morrice knew 
the Canadian winters well, in his 
adolescence, since he was born in 
Montreal, of Scotch-Canadian par
ents. But he was an inveterate 
European, a Parisian by preference. 
He never was deeply interested in 
the land of his birth; and his rest
less soul was that of a nomad. 

The very reverse can be said of 
the work of Tom Thomson, whose 
20 canvases .are exhibited in the 
other half of the same hall. The 
contrast is breath-taking. Here we 

| turn boldly to the virgin forests of 

ITALIAN PAINTER j. 
AND AUTHOR DIES j 

ROME. Oct. 5. —(A.P.)—Giulio i 
Aristide Sartorioux, 72, noted painter j 
and writer and vice-president of the { 
Academy of Italy, died yesterday j 
after a year's illness. 

Many of his paintings are in North I 
and South American galleries. 

Among his works is the poem ; 
"Sibilla" and "The Novelle a Per- ' 
dita . Ï 

the north and the rugged shores of 
northern lakes; the air is cool, the 
sky is clear. A spectral glow be
speaks the Arctic, even through the 
leaves of m id-summer. The glory 
of autumn foliage sings out a hymn 
as has never been sung on canvas 
before. Here is the land of voya
geurs, foresters and pioneers, a land 
of opportunity. The brush of Mor
rice never had touched it. Some
one else must do it, Thomson and 
others like him endowed with a gift 
for pioneering. 

Thomson's Jack Pine stands like 
a symbol, tha t of a new Canada 
emerged from the cocoon.; It is 
lonesome at ,f irst sight, its branches 
are drooping and shaggy. But it 
is intensely Canadian. Sombre and 
grandiose, it is decorative. -Who 
will mistake it for French ar t? Its 
only fault is novelty. It answers 
the question: Has Canadian ar t 
anything of its own to say? Mor
rice's answer was, No! Thomson's, 
Yes! And they were both right. 
Canada can furnish a master 
painter like Morrice to Europe and 
express the beauty of its own sur
roundings in terms unmistakably 
its own, as Thomson has. 

"The Jack Pine" ' illustrates the 
story of the Canadian ar t move
ment, a story short in time but 
none the less important. It stands 
for other Canadian paintings just as 
good and as typically Canadian in 
other parts of the National Gal
lery, among them: MacDonald's J 
"Solemn Land," Harris ' "North ' 
Shore, Lake Superior," Lismer's 
"September Gale," and Varley's i 
"Georgian Bay." Jackson in this 
group holds a position rather 
unique. A Montreal painter, t rain
ed mostly in the French tradition, 
he was a link between the old and 
the new, the east .and the west, 
Montreal and Toronto. Moreover 
he helped to endow Thomson with 
a technique. At first he was a 
European like Morrice, but he 
strongly espoused the cause"of the 
new movement and became one .>f 
its leaders, with Harris, Lismer and 
MacDonaTd." " ; -' 

These are only a few of the mas
ter painters of the Canadian 
school; but there are many others 
of the younger;generation: Holgate, 
Emily Carr. Carmichael, Pepper, 
Casson, Yvonne McKague, Fitzger
ald and so forth. 

There are also good paintings and 
sculpture by other Canadian art ists 
whose work leans towards European 
affiliations but is also enriched with 
local color: Gagnon. Bobinson, 
Mabel May, Hew ton, Mrs. Newton, 
Prudence He ward, Sarah Robert
son, in painting; and. in sculpture, 
Elizabeth Wood-Hahn, Florence 
Wyle, Frances Loring, Emmanuel 
Hahn, Suzor Cote, and others. 

This retrospective exhibition .is 
indeed worth a visit, if not a pil
grimage. Not a few who see it will 
go back home satisfied that Canada 
it not only a wheat-growing coun
try but is endowed with a soul and 
a creative appreciation of the finer 
things of life. 

"*• « <. * . \ 
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RÉCEPTION 
* M * t a U / S . ™ H I V E S 

Historical Exhibits Arranged 
for Imperial Delegates 

Ottawa, August 3.—Members of 
j the delegations attending the Im-
! perial Economic Conference were 

the guests of honor at the recep
tion held in the Dominion Archives | 
this evening by the Secretary of" 
State and Mrs. C. H. Cahan. The 
hosts received their guests in the 
Grey room, after which they pro
ceeded to the Quebec room. 

The exhibits in the various rooms 
have been rearranged so as to pro
vide more space, but the items of 
principal interest occupy promi
nent places. On the first floor are 
gathered articles which belonged 
to Wolfe, Montcalm, Brock and 
many other figures outstanding in 
Canadian history, and the fine 
paintings for which the Archives 
are famed arc hung in the var
ious rooms and in the corridors. 

It was in 1872 tha t a petition 
was made to the Government ask
ing for a. sum of money with which 
to provide accommodation for the 
archives of Canada. The present 
building was erected in 190K. In 
1904, following the death of Dr. j 
Douglas Brymner, who had spe it 
30 years laying a solid foundation 
for the establishment of a. national 
archives, Dr. A. G. Doughty, the 
present archivist, was appointed to 
office. 

The manuscr ipt material a t the 
Archives falls into two main divi
sions, the records of the French 
period and the records of the Bri
tish. There are also some 7,000 pic
tures, all of historical value. The 
most valuable is West 's "Death of 
Simon Fraser ," presented to the Ar
chives by Lord Lovat, head of the 
Fraser clan. 

i'r. 

lo\ Museum Exhibits Accorded Better Display 
Star . 20.7.32 

, \ .. 

L^feife tâàêfâSÈ^^ 

A REARRANGEMENT has just 
•**• been made in the museum of 
the Art Association of Montreal. 
The amount of space which the as
sociation has been able to give to 
its museum section is not large and 
quite unworthy of the objects which 
have been exhibited in it; in the 
museum room the cases were crowd
ed together and some of the furni
ture exhibits were scattered about 
in different parts of the building. 
In the new re-arrangement the large 

^imÈààâÈÊMÈÏ&Êâi*. 

cross gallery, between the stairs 
and the lecture room, which contains 
the Canadian pictures, has been 
given over to the museum. The fur
niture, the woodcarving and a few 
of the embroideries have been 
moved into this gallery, where they 
are displayed against 'the walls, on 
screens and on stands in the middle 
of the gallery. Not only have these 
objects the advantage of - being 
placed together but they can be 
much better seen under the new 

conditions. The change also maid 
a great improvement in the ma 
museum room, where the exhibil 
can be better seen owing to the in
crease of space. The museum J 
though small, is good and it grows 
rapidly and it will not be long bel 
fore still further space is needeul 
for its proper display, but presum-1 
ably an addition to the present 
building will have to be made in J 

order to provide that additional j 
space. 
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MARIDSA.Ï.BAM 
DEAD IN HOLLAND 

:JGazette fi/$/2£ 
^Work of Eminent Dutch 

Painter Much Appreciated 
by Montreal Art-lovers 

INSPIRATION FROM EAST 

Kindness of Patron Eealized 
Boyhood Dream to Visit 
Orient—Picture? in Can-

adian Collections 

I 
Marius A. J. Bauer, famous Dutch 

painter and etcher, died suddenly 
! a t the end of July, according to 
1 word received in Montreal yestcr-
J day from E. J. van Wisselingh and 
1 Company, Amsterdam, the ar t firm 

,' which from the s tar t of his career 
has handled this art ist 's work. For 
over a quarter of a century. P. C. 
Eilers, a member of the firm, has 
visited Montreal annually and has 
had the gratification of seeing a 
growing appreciation of Bauer's 

! talent, something that years ago 
; was realized by the more discerning 

lovers of a r t who built up those 
important private collections of pic-

1 turês for which Montreal and other 
! -Canadian cities have long been [ 
1 famous. Bauer is represented in ! 
i the permanent collection of the Art ; 
• Association uf Montreal and in the ' 
; National Gallery of Canada, at Ot

tawa. 
Son of a house-decorator with 

an artistic feeling and a love of 
pictures, Marius Alexander Jacques 

: Bauer was born at The Hague, Jan
uary 25, 1S67. As a boy at elemen-

i tary school, he scribbled visions of ; 
: the East on the margins of his | 

books and at that early age, indi-
. cated a preference for the subjects! 

he was in later years to make j 
pe-culiarly his own. Sent to the 

„ Academy at The Hague, Bauer ap-
• ; plied himself seriously , to the! 
'I routine of training and succeeded in ; 
^ repress ing his love for Oriental] 
• subjects. At nineteen years hej 

apparent y showed no leaning to - ; 

: wards typical Dutch subjects—' 
dykes, mills and quiet waterways! 

% under cool grey skies, but was keen; 
^ to travel. His chance came* when I 
> he met E. J. van Wisselingh and | 
: was enabled to gratify his wish—a-

.-; trip to at least the fringe of the; 
countries of which he dreamed, j 
Frcmi Constantinople he brought; 
back pictorial notes of buildings and j 
figures which formed subjects of', 
works in paint, chalk and lino. He j 
made some fifty small etchings of: 
scenes in Constantinople and Stam-j 

t bouî and formed an association with i 
the firm of his patron which existed | 
until the end. The products of his j 
first triii are among the most in
teresting of his career. They are 
varied fn technique, but they show 
an unerring sense of the pic tu r-

: esque. wùnd composition and the 
gift of investing his subjects with 
character Successive trips to 
Egypt, Palestine, and India, follow-

; e4 arid he worked prodigiously in 
oil. watefcolor and with the needle. 
One of his latest and longest jaunts 

: was to the Dutch Indies, the etch- '' 
' ing? made on that occasion not i 
: "being published except in an "ex- ' 
' elusive" set as a gift to Queen, 

"WT.helmina on the occasion of her, 
silver wedding anniversary. j 

Picture-lovers in Montreal will! 
: recall the comprehensive show of his ' 
I etchings and lithographs held a t i 

the Art Association of Montreal, i 
when many subjects were of India i 

') with her palaces, elephants in pro- ! 
• -cession, bathers on the shores of 
; Holy Ganges at Benares, bazaars j 
; with noisy traders and shadowed 
; "byways peopled with beggars and 
! foraging dogs. These plates showed 

both the wealth and poverty of j 
"Î tha t country. In other exhibitions ' 
: of his work, held in the Johnson 
, Art Galleries Limited, St. Catherine 
i street, west, the East was the dom

inant note. In oils he was ' u n 
usually skilful in rendering the 

: glare of sunlight and suggesting 
figures in the dark interiors of 
shops. His caravans crossed sandy-
wastes to which there seemed no 
end. By the Nile the farmer tilled 
his land by means employed since 
the. beginning of time. His Arabs 
gathered under the sparse shelter 
of palms at some oasis and his 
horsemen, rendered with an amaz
ing minimum of means, were born 
to the saddle. Tf ' to some his 
watercolors lacked "finish" they 
were eminently "complete" and said 
all tha t was worth mentioning. 

In etching, besides the small in
t imate plate, he leaned to the big 
display and in views of processions 

; he was able to suggest movement, 
noise and excitement. Certainly in 
"Festival Entry," the thundering 
drums, shouting crowds and restive 
horses have set the pigeons wheel
ing. Many of his large plates were 
devoted to mosques with figures in 
which, the pattern of light and shade 
played large part. . In his plates of 
moderate dimensions—many of 
them under six inches—he was suc
cessful in suggesting space and 
grandeur. Especially in his water-
colors and 'some of his etchings his J 
ability to "indicate" was great, a 
quality that has made his work of 
more than ordinary interest to the 
painter and student. 

CHATEAU DE RAMEZAY IS 
| Quebec, and marry ~them, but as 

For Mo^e Than 200 Years, Makers of Canada M ^ e ^ h ^ s ^ e ^ a - e n o -^ 
Have Found Houseroom Within Its Walls 

By ESTHfcR HOTTING 
The threat to the Chateau de Ramezay from the new Gosford street 

tunnel, which, it was feared, might render the foundations of the structure 
insecure, aroused perturbation in the minds of those who are interested 
in the preservation of historic buildings in Montreal. This perturbation 
recently found voice in the injunction which the Numismatic and Anti
quarian Society sought to obtain against the contractors engaged on the 
tunnel. I t also had the result that while the injunction was not granted, 
the City Council voted $6,000 for the preservation of the Chateau. The 
case for the injunction was not pressed when an absolute guarantee was 
given by the contractors that some historic trees on the site would not 
be destroyed even if removed in the course of the work now in progress. 

The members of the society felt that far too often in the past had it 
been necessary to deplore the destruction of an historic building after the 
event, and ,on this occasion ihey<s c o m e s n 6 t . s o â u c h 'from t he bad 

nature and inequality of the land as 
from the filth the inhabitants throw 
there' daily.'- As a remedy for these 

|| conditions, an ordinance was passed 
tha t certain streets should be altered 
SQ as to give them the slope neces
sary for drainage. Penalties were 
laid down for throwing rubbish into 

|!the streets, or for allowing cattle to 
s tray there, and for keeping pigs in 
the houses. Improvement was rapid, 
or there were two sides to the story, 
for Montreal is described by Charle
voix in 1721 as a town having "a 
pleasing appearance." 

T&ÀFFIC PROBLEM 
THEN AS NOW. 

In the neighborhood of the Chateau 
3e Ramezay were the magnificent 
gardens of the Jesuits. The town 
had its^ traffic problem eVen then, 
and an -ordinance of 1708 regulates 
the speed 'a t which horses may be 
driven away' after mass in Notre 
Xfe-me- on Sunday, "so as to avoid ac
cidents owing to traffic congestion." 

.Montreal -was then the centre of 
t£e trade in furs, particularly beaver, 
âhd when the price was low money 
became very scarce. People com
plained then; -^s now, of the high 
£osty>f liy«jf£r. iîot so much for food, 
except what had to be imported, as 
for clothing. France still insisted oh 
the right of supplying Canada with 
its manufactured articles. Even the ; 
wool from the sheep in the pastures 
along the St. Lawrence was shipped 
to France and returned to the colon
ists in the form of coarse cloth, on 
which the common people had to de
pend, and for which they had to pay. 

The year the Chateau was built, in 
1705, a vessel, La Seine, bringing to 
Canada provisions and merchandise 
of various kinds, was captured by 
ships from Virginia, and the expect
ed stores never arrived at Montreal, 
where the loss was keenly felt. How
ever the scarcity of material worked 
to the advantage of the colony in the 
end, for the King's Council permitted 
the inhabitants to make linen and 
drugget with home produced yarns 
and worsted. The ladies of Montreal 
participated in the industrial pro
gress of the city, and it is recorded 
that Madame de Repentigny made 
some successful experiments in ob
taining dyes from native woods. Pos
sibly this was the beginning of the 
handicrafts in weaving and spinning, 
for which the habitant home in some 
parts of Quebec is noted today,, 

1 «ought rather to prevent any ill 
*"' befalling these unique reminders of 

the old days. Works that have 
| glibly been .called "modern improve-
I ments" have deprived an historic city 
S of many of its treasures, and the 
| fact that the Chateau will be pre-
] served for many a year must be a 
j matter of great satisfaction. 

> MONTREAL HOUSED 
| ONLY 200 FAMILIES. 

j Built more than two and a quarter 
> centuries ago, when Montreal was 
I tanly a town of a few hundred fam

ilies, and the population of the whole 
; of Canada was less than 20,000, the 
1 Chateau de Ramezay is an historic 

monument known to tourists from 
All parts of the Dominion and beyond 

i Its boundaries. Turning over the 
pages of the register one may find 

; jwithin the records of a few days 
: jmmes of visitors from Nova Scotia 

and Ontario and the Yukon; from 
New York and Maryland and Louis
iana and California; from England 
and Australia and New Zealand; 

'from France and Holland and one 
'of the South American countries. 
There is always a small trickle of 
^'natives" of the city and province. 

• 'Any Montrealer who has never vis
ited the old Chateau makes the ad
mission with a note of apology, lest 
he be thought insensible to the ap
peal of a building which in itself and 

; its contents is associated with almost 
1 the entire life of Montreal and the 

different phases of its development. 
The Château de Ramezay was built 

In 1705, by Claude de Ramezay, who 
] occupied an official position in Can-
Î ada for more than 40 years, and who 
;] was the eleventh governor of Mont-
\ real. As a young man he came to 
i Canada from France in 1685, a lieu-
; tenant in the suite of the Marquis de 
• Denon ville, who was governor in the 
j short interim between the recall and 
, return of the redoubtable Count 
• Frontenac. De Ramezay's promotion 
• was rapid. He took part in the ex

pedition against the Iroquois in 1687, 
, he commanded a small force of 800 

men taken from Montreal to assist in 
the defence of Quebec when Sir Wil
liam Phips appeared before it in 
1690. Made commandant of all the 
militia in the country, De Ramezay 

, was entrusted with the administra-
. tron of the Governor-Generalship for 
two years, while the Marquis de Vau-
dreuil was in France, and on May..3.5,,.. 
1704, he was appointed Governor of 
Montreal. He had married some 
twelve or thirteen years earlier at 
Quebec, Marie Charlotte Denys, a 
daughter of Pierre Denys, Sieur de la 
Ronde, one of the distinguished and 

; wealthy families in the colony. They 
lived for some ten years at Three j 

; Rivers, where nine of their sixteen 
*iiildren were born. 

GOVERNOR BUILDS 
! FITTING RESIDENCE. 

so happy as those of the former 
place." 
MONTREAL HOUSEWIFE 
FOUND INDUSTRIOUS 

Professor Kalm commends the 
women for their industry and house
wifely care. He had seen "with 
pleasure" the daughters of the bet
ter sort of people and even of the 
governor himself going into kitchens 
and cellars "to look that everything 
be done as it ought." They were 
"well-bred and virtuous with an in
nocent and becoming freedom. The 
men were very civil, lifting their 
hats to everyone they met on the 

But social gaieties and domestic 
routine were not all the life of the 
Chateau in its first decades. The 
conditions of the period must have 
kept it from ever being dull, and 
made it exciting at times. Coureurs 
des bois arrived with stirring tales 
of the interior. There, were confer
ences with friendly • Indians, and 
plans made to frustrate the hostile. 
The massacre of Lachine, it must be 
remembered, had taken place only 
some 16 years before the Chateau de 
Ramezay was built, and we can real
ize that there was still no feeling of 
security and that the Iroquois had 
become permanently at peace with 
the French settlers. And there were 
councils of war to consider action 
against the New England colonists, 
between whom and the French had 
begun that long struggle for suprem
acy of North America. 

To the Chateau de Ramezay on a 
summer day in 1709 runners brought 
the news that an invasion was to be 
attempted by a body of Bastonnais— 
as they called the New Englanders— 
by. way of Lake Champlain and the 
Richelieu River. De Ramezay, who 
was Commandant of the Militia as 
well as Governor, set out on July 28 
for Lake • Champlain with a strong' 
detachment, part of which was com
posed of Indian allies. The French 
scouts reported that the enemy, 5,000 
strong, was on the march, the In
dians refused to go farther and the 
troops fell back towards the city. 
Alarm was quieted by later news that 
the English army had diverted its 
attention elsewhere. But we can 
imagine the excitement within the 
walls of the Chateau where no doubt 
anxious citizens sent every hour to 
inquire for news or to receive assur - I 
ance that the defence would be suffi< 
cient to ward off disaster. 

WAS CENTRE OF 
SOCIAL LIFE 

Such then was Montreal when the 
Chateau was the centre of the social 
and public life of the town. Here 
gathered the nobility and gentry of 
the island, visitors from the older 

[ town of Quebec, officers and lead
ers of exploring and military expedi
tions, and here, too, were received 
persons of lesser importance, who 
came for advice or assistance. Oc
casionally the Governor-General and 
his suite were entertained in the 
mansion. One can picture the rooms 
lighted with many candles, the scene 

~~ of soirees and dances, the ladies with 
The'^ubway ! powdered hair dressed high, in silk 
no- rm at tViP I °r satin gowns, with stiff bodices 

east side of the bui ldhVhave been a a n d long full skirts m flowing folos 
cause of apprehension to lovers of o r caught up over petticoats of lace 
the old chateau and what it stands °r ^ a d \ . r e7! a l lf^ *ua* a S l i mPse 
for, and not only the city, but the j o f l l t t l e bigh-heeled slippers; the 

As Governor of Montreal, De Ram
ezay laid plans for a fitting resid
ence, and the Chateau was built, and 
built so well that after more than 
two centuries it appears good for a t | 
least a century more 
tunnelling operations going on at the 

whole province would regard as a »<?n m military uniform or the long-
c a l a m i t y anything that i n t e r fered s k l J ^ d c o ^ t with big turn-back cufts 

with the stability of the historic a n ( * brocaded vest of the period. In 
1 building. Of the simple two-storey , f a c t> smce there is little record left, 
! .type of architecture, the Chateau has ™* m a y le^X7°^s ^ag ina t ion have 

been little altered from its original f u l 1 P 1 . ^ What a pity there were 
1 appearance, except that the tower at no society journals m those days. 
; the east side, which houses the col- However, one can look a t the so-

lection of portraits, was added in ciety of the time, or of a couple p^ . 
1903. decades later, through the eyes of a 

I t is curious to attempt to visualize foreign visitor, one Peter Kalm, pro-
Montreal as it was when the Chateau l'essor of economy in a Swedish Uni-
de Ramezay was being built in what versity, who visited Canada in 1749, 
was then the heart of the fashionable a n d who had quite a lot to say about 
district. There dwelt the Baron de the people, especially the women. 
Longueuil, the Contrecoeurs, d'Esch- There is, he records, complaint that 
ambaults, and others who are re- " a great part of the ladies had got 
membered in place names of the pro- i n to the pernicious custom of taking 
vince. Jacques Cartier Square where t o ° much care of their dress, and j 
is now the Bonsecours Market was squandering all their. fortunes and 
the property of the Marquis de Vau- m o r e u P o n it:» instead of sparing 
dreuil, who built a chateau on the something for future times. They 
grounds between St. Paul and Notre ar© no less attentive to have the 
Dame streets. From the Chateau de newest fashions, and they laugh at 
Ramezay there was a clear view to e a c n o t n e r w h e n t n e y a r e *"* dre*5; 
the river front. The town had the e d t 0 e a c n other's fancy. But what 
river on one side, and on the other t h e y £ e t a s n e w , fashions are grown 
were cornfields and meadows, and a o l d a n d * a i d aside m France, for the 
little farther off there were still s h i P s coming but once a year from 
woods. Montreal was then inhabited thence, the ladies in Canada con-
by between 2,000 and 3,000 people, liv- S l d e r t h , a t a s the new fashion for 
ing in. houses mostly of wood, but " ie whole year which the people on 
with a" few of stone. On market day, b o a r d b o u g h t with them or which 
then, as now, on a. Friday, people t h e y imposed on themselves as new. 
came from the neighboring farms, Any woman can understand the 
and gardens, bringing their produce' difficulty of keeping up-to-date un-
for the townspeople to buy. Some- der such circumstances, although 
times Indians stalked proudly when all were equally in the rear of 
through the streets, scantily clad. the mode it cannot have • mattered 

A glimpse is afforded of the town much, newness being largely a mat
in an account by the then Intendant, ter of comparison. The professor 
Jacques Radout, written in June, goes on to say that the "girls at 
1706. The streets are described as Montreal are very much displeased 
"almost impracticable a t all seasons, that those at Quebec get husbands 
not only for foot passengers, but for sooner than they. The reason of thisi 
carriages and cart traffic, and this is tha t many young gentlemen ,whoi 
on account of the mire which is come over from France with the ; 
found in tile said streets, and whicJh/»hit>s are captivated by the.ladLes.at/ 

DISASTROUS FIRE 
BREAKS OUT. 

On June 19, 1721, a disastrous fire 
broke out and spread rapidly among 
the wooden houses, 138 dwellings 
being burned, besides stores and 
warehouses. The Chateau, we may 
well believe, opened its hospitable 
doors to the homeless while the fire 
raged. Taking a lesson from this 
calamity, the Intendant passed an 
ordonnance encouraging the con
struction of stone houses and the 
making of wider and more regular 
streets. 

I t is interesting to know something 
of the family associated with the 
Chateau when it was a home as well 
as an official residence. Of the 16 
children born to the Seigrneur and 
Madame de Ramezay seven died in 
infancy or early childhood. The 
eldest, Claude, was born at Three 
Rivers, October 20, 1691. He enter
ed the naval service of France, and 
was killed in an engagement in 
South American waters at the age 
of 20. Louis de Ramezay was born 
at Three Rivers on July 7, 1694. He 
took up the "trade of arms," and 
seems to have been of an adventur
ous disposition. With a son of the 
Baron de Longueuil, he and a small 
company were returning to Detroit 
froifc an expedition in 1716, into the 
West, when they were surrounded by 
a party of Cherokee Indians near the 
Wabash River, and were massacred. | 
Charles Hector the next son, also be
came a.soldier, and he, too, met an 
early death. He perished on a voy
age back from France, when on 
August 28, 1725, the Chameau was 
wrecked, and a. number of persons j 
ibelonging to the first families in the 
colony went down, 

Marie Catherine, born at Three 
Rivers in 1696, was educated in the 
Ursuline Convent at Quebec, and 
after a few years of youthful gaity j 
she entered the convent a» a nun at 
the age of 21. Marie Charlotte, the 
next daughter, likewise became a 
nun, entering the General Hospital 

{ at Quebec. 
Louise Genevieve, born in 1699 at 

Three Rivers, was married in Mont
real on December 10,1721. There is 
no record of the wedding festivities 
—here again posterity regrets the 
lack of society editors in those days 

— but as the wedding took place 
while the De Ramezay family still 
occupied the Chateau, we may be 
sure the old building was the scene 
of a brilliant assembly, numbering 
all the high officials and represen
tatives of prominent families of the 
town and country. The bridegroom 
was Louise Henry Deschamps, Sier 
de Boishebert, who was almost 
twice the age of his bride, a man of 
standing in the community.. One of 

™ their daughters, Genevieve Des-
[ij champs de Boishebert, married 

Charles Tarieu de Lanaudiere. In 
a museum case in the Vaudreuil 
Room of the Chateau there is pre-
served a pair of little white satin 

I'slippers belonging to this grand
daughter of Claude de Ramezay. 
The satin is still lustrous after a t 
least 170 years. 

A great grandson of Claude de 
Ramsezay, Charles Tarieu, Chevalier 
de Lanaudiere, born in 1741, was 
wounded in the Battle of the Plains 
of Abraham, being then aide-major 
in the regiment of La Sarre. He 
went to France after the capitula
tion of Montreal, but returned to 
Canada a few years later, and was 
aide-de-camp to Lord Dorchester m 
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1775. A portrait of this young offi-j 
cer hangs in the Elgin gallery at the 

.«^ I Chateau, and his sword is in a case] 
of antiquities in the Council Room. 

FAMILY PROVIDES 
SOCIAL WORKER. 

Madeleine Angélique de Ramezay, 

a1 a fourth daughter of the Governor, 
was born at Quebec on January 21, 

vu 11701. She never married, and from 

Mk • l t n e f a c t t n a t : s n e o f f e r e d n e r ser"< 
EfT "I I vices in the epidemic of smallpox 

which ravaged the town, we can in
fer that she was interested in what 
we should now call social service. 
She died oil Christmas Day, 1749, at 
the age of 48. She had been in 
receipt of a pension from the King. 

-Marie, Elizabeth, -born in Montreal 
on February 14, 1707, was married on 
September 1, . 1740, to Louis de la 
Corne, Sieur de St. Luc, whose name 
occurs in Canadian , history. She 
seems to 'have lived longer than 
most of her ' family. In 1772, a 
widow, she entered the Grey Nun
nery as a boarder. 

Jean Baptiste Nicolas Roch de 
Ramezay, the last of the sons, was 
born in Montreal on September 4, 
1708. He married in 1728 Louise 
Godefroy de Tonnancourt, daughter 
of a Lieutenant-Governor of Three 
Rivers. He followed a military 
career with some distinction, but it 
fell to his lot as King's Lieutenant 
at Quebec to surrender that city 
after the battle of the Plains of 
Abraham in 1759. He was Governor 

£j of Montreal for about ten years, and 
he died in France about 1772. His 
autograph is to be found among 
documents in one of the cases in the : 

%\ Council Room at the Chateau. 
jji The Seigneur de Ramezay re-
' • mained Governor of Montreal until 

^ J his death at Quebec on August 1, 
~"^11724, at the age of 67. Madame de 

Ramezay died at Montreal on July 
8, 1742, at the age of 74. 

1 Jean-Baptiste Nicholas Roch de 
Ramezay ocupied the Chateau for a 
short time, but it appears to have 
been too expensive to keep up, and 
it was sold to the Compagnie des 
Indes in 1745. Until 1763 it was 

j (used as headquarters of the company 
land as the residence of Col. Fleury 
jd'Eschambault, the company's factor. 
I Here came twice a year fur traders, 
I both French and Indian, and one 
| can imagine the wealth of -peltry 

opened up for inspection at the 
| Chateau, and stored in its vaults. 

Coming to the period following the 
Battle of the Plains of Abraham and 
the change in Canada's destiny, we 

I find that General Lord Amherst, to 
whom Montreal capitulated- early on 

| the morning of September 8, 1760,: on 
the Place d'Armes, made the Cha
teau his headquarters, as did also 

JU General Gage, who was appointed 
' Governor of Montreal. The popu
lation of the city at this-'time-was 
I about 37,200. 

« After the outbreak of war be
tween the New England Colonies and 
the Mother Country, Canada was in
vaded, and Montgomery's troops 
spent the winter of 1775-76 in Mont
real. General John Thomas, 
whose grave is in the old military 

i cemetery at Chambly, arrived at the 
j Chateau on his way to take charge 
i of the troops at Quebec, as com» 
j mander in' the place of Montgomery. 
The same spring Congress appointed . 
commissioners to come to Montreal, 

• and represent to the Canadians the 
\ earnest desire of Congress to adopt 
\them as a 14th , colony, and to have 
Ithem throw in their lot with the 
pother 13. The commissioners were 

men of mark, notably Benjamin 
Franklin, Samuel Chase of Mary-

| land, and Charles Carroll, the last-
I named described as having perhaps 
the largest fortune in America, from 

I £150,000 to £200,000 sterling. Rich as 
\he was, the commissioners had to 
Wet.a friend in the country to pay 
W calèches from St. John to La 
Vairie» else they would have been 
canded as they had brought no 
Vrd cash" with them, and the 
|ers of the calèches, taking no 
pees, demanded payment on the 
1 * -«qiver or gold. One of the 

bers complained in a let-
\ress that their credit was 
d̂ as good. 

CHATEAU BECOMES 
PROPAGANDA CENTRE. Here is the Chateau de Ramezay, \cr 

„,. . , .... , . .. renowned in the history of Canada' 
They reached Montreal on April i f o p - t v o a n d a q u a r t e r centuries. The 

?" a£ ?£re receivfd ?l Ben;dKt t r ee on t h e left
4

0f t h e ic ture is one 
Arnold with some ostentation at the f t n t h w h i c h w e £ e th reatened 
Chateau de Ramezay, where some b t h e w o r k o n the new Gosford 
of.the French ladies were invited to s t

y
r e e t t u n n e l w h i c h s b e n e a t h 

meet them. I do not find any re- <.UA -,a^ nf +VlA +~„.~-
cord of how many accepted the inv'i- t h e l e f t o £ 2 » t ( m e r -
tation. After supper the commis-

r sioners lodged in the house of one 
Thomas Walker just west of the 
Chateau, demolished about 30 years 
ago. Arnold who had come frem j 
Quebec made himself at home in-the 
Chateau. j 

With the commissioners came a 
French printer, Fleurj- Mesplet, 
with his printing press to spread 
propaganada. The press was in
stalled in the vaults cf the Chatenu, 
from which were issued, pamphlets to 
the French-Canadians, who, as it 
well known, refused to be won over. 

For Vears the Chateau was known 
as Government House. It was 
bought by William Grant, one of the 
Barons of Longueuil, and leased to 
the Government as an official resi
dence : for the Governors of Lower 
Canada when in Montreal. Their 
permanent:residence «wasomvQuebec, 
and when they visited Montreal they 
had to bring their own furniture 
with them, until a grant of money 
money was voted for furniture to re
main in the Chateau. The last 
resident Governor was Lord Metcalf, 
1843-45. 

About 1845 a new Government 
House was acquired at Monklands, 
now included in the building, of the 
Villa Maria Convent. . The Chateau 
was used for departmental offices, 
while Montreal continued the-poli
tical capital of Canada as- consti
tuted by the Act of Union in 1841. 
After the burning of the Parlia
ment Buildings on . the night of 
April 25, 1849, and the removal of the 
capital from Montreal, ~ the Chateau 
served a variety of purposes. It 
was used as a Court House until the 
structure across the street was com
pleted. 

It next became the headquarters 
for the Superintendent of Public In
struction for Lower Canada^ After
wards the Jacques Cartier Normal j 
School had possession till 1872. When 
a branch of Laval University was 
opened in Montreal, the medical 
faculty had its quarters in the Cha-
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WOMEN ARTISTS 
EXHIBITED WORK 

(xazette~ID/B/S2 
Quebec Scenes Featured by 

Miss K. Gray and Miss 
B, Stephens 

Murray Bay, Que, August 9.— 
Prominent among the scries of Can
adian artists exhibition held at the 
Manoir Richelieu here this summer 
were the works of two young Que
bec women artists, Miss Katherine 
Gray and Miss Barbara Stephens, 
who held a joint exhibit in the 
Print Shop. 

Wood block prints, water colors 
and etchings mado up the women 
artists' exhibition and they attract
ed unusual interest among, guests at 
the Manoir and members of the 
Murray Bay summer colony. Que
bec scenes featured the works and 
there were a number of paintings 

\ and etchings dealing with the St. 
Lawrence district. 

Miss Gray, a daughter of Sir 
Henry Gray, has for many years 
spent the summer months at Mur
ray Bay and is well known among 
the members of the summer colony. 
In addition to painting a number of 
Murray Bay winter and summer 
scenes she has done considerable 
work'on the Island of Orleans and 
her pictures contain the simplicity 
and charm of these quaint Quebec 
beauty spots. 

., , The Canadian artists' series as a 
teau. Between 1880 and and 1893 city : whole has attracted considerable at 
magistrates meted out justice for 
misdemeanors in this building, and 
the rooms that had been scenes of 
brilliance and dignity sank to the 
level of police courts. 

In 1894, the City of Montreal pur
chased the Chateau from the Provin
cial Government for the Numisma
tic and Antiquarian Society, to 
whom is due the credit of preserving 
it as a museum of increasing his
toric interest. 

tention and the encouragement of 
Canadian artists has been commend
ed by visitors both from Canada and 
the United States, many of whom 
came to the Manoir specially to see 
these exhibitions. 

EXHIBITION SHOWS, 
^AUSTRIAN PRINTSj 

G a z e t t e ' 1 3 / 8 / 3 2 
Specimens of Eliropean 

Block Etchings at Johnson 

Art Galleries 

CARROLL'S 'ALICE' ! 
SAT FOR PORTRAIT 
Gazetta-Ofi/8/32 

English Artist, Miss F. Enid 
Stoddard, Revisits 

Montreal 

f TO RECEIVE PORTRAITS 
Gazette 10/8/32 
Canada Presented With • 

Paintings of Scientists 
Ottawa, August 9.—A gift to the 

people of Canada from Surgeon-
Captain R. J. E. Hanson, O.B.E.. 
B.D., M.A., of Fowey, England, 
several valuable portraits of dis
tinguished scientists, including an 
oil painting of Faraday that was 
once the property of Sir "William 
Crookes, will be formally presented 
to the National Research Labora
tories by Rt. Hon. Stanley Baldwin, 
acting on behalf of the donor, on 
Thursday evening. 

Hon. H. H. Stevens, chairman of 
the committee of the Privy Council 
on scientific and industrial research, 
will preside. 

Housed in the new home of the 
National Research Council, which 
will be formally opened on Wednes
day, the collection presented by 
Surgeon-Captain Hanson includes \U 
15 portraits of famed scientists, in
cluding Sir Christopher Wren, Sir 
Isaac Newton, Thomas H. Huxley 
and Sir William Crookes. 

At the presentation Thursday, 
Hon. ET. M. Sutherland, Minister of 
National Defence; Lt.-Col. H. J. 
Harris, of Rugby, England, in com
mand of visiting public school cad- \ 
ets. and Dr. H. M. Tory, president î 

. of the National Research Council, j 
j will be present^ / ? ' 

WRITE 

Artists of. Austria are represented 
in a series of block prints which 
have just been received from Europe 
by the Johnson Art Galleries, 1340 
St. Catheiine street west. Several 
of them touch a high standard in 
this form of art and especial stress 
should be placed upon the charming-
tints in the work of such men as 
Cohn-Hendel and Noske. 

Block printing is a difficult art. 
It requires the utmost delicacy in 
the matter of handling. One block 
has to be furnished for each color 
used in the picture and great cun
ning is necessary in taking the im
pression of the contrasting tints off 
each block. 

Cohn-Hendel who makes his bow 
with decorative flower prints should | 
prove popular here. In "Wild- I 
flowers," the most outstanding ex- ' 
ample of his work, there is fine j 
symmetry in the design as well as ' 
contrasted coloring. Noske's prints [ 
are of a similar nature. His color- , 
ing is perhaps a little more vivid : 
while he is particularly strong in i 
the matter of texture. [ 

Engelbert Lap is represented by \ 
a pretty mountain scene in winter ;• 
in which he uses various tints of ; 
brown wûth skill. K. Mass has a i 
pleasing block print scene of Am- \ 
sterdam in which the effect of a Ï 
river bridge is well caught. The •• 
background of Goldberg's ''Blue f 
Finches" catches the eye and he hasj 
achieved nice pastel effects in the 1 
plumage of the birds. Pleasant . 
coloring in the shape of dark brown j 
boats on a pale sunlit river is the ' 
feature of Zinkeisen's "On the 
River." Tupke-Grand's "Sailboats" 
is another water scene in which 
some clever results in color contrast 
are achieved. 

Bresslern-Roth is represented by 
: a series of block prints featuring 
animal life for the most part. 
"Flight," picturing leaping deer, has 
movement and an effective yet ex
tremely simple two-color scheme. 
"The Leopard Hunt" also has plenty 
of movement as well as a good sense 
of grouping. There is infectious 
rhythm and line iu "Greyhounds," 
"Cockfighting" and "Sea Lions." 

, „ 

Heroine of a childhood classic, 
"Alice in Wonderland" has had 
her portrait done, and the artist 
who painted the aged lady, Mrs. 
Reginald Hargreaves, was in Mont
real for the week-end and left for 
Ottawa last night. She is Miss 1«\ 
Enid Stoddard, who revisited this 
city after an absence of four years 
during which time many notabili
ties have been her sitters. 

Miss Stoddard executed a por
trait of "Alice" while the latter 
was in New York as the guest of 
honor at the Lewis Carroll cen
tenary celebrations. During the 
sitting, which occupied about two 
hours, Mrs. Hargreaves occupied 
herself with a piece of old-fash
ioned fancy-work, and chatted 
vivaciously of her enjoyment at, 
finding herself once more a hero
ine at eighty. When the portrait 
was finished, said Mis% Stoddard, 
she signed it "Alice." It is now on 
exhibition at the Knoedler Çal- j 
leries in New York. On "Alice's" j 
birthday, the chef of the Waldorf- « 
Astoria baked her a magnificent j 
cake with figures of all the "Alice \ 
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^omèsSaS^fi/Sfised byj 
I Toronto Group ! 
j TORONTO, Aug. 29.—(C.R) — AI 
unique venture into realms of co- j 
operative living will shortly be at- j 
tempted by a group of Toronto \ 
writers,' artists, professors and bus- ;. 
inessmen in protest against the \ 
standardizations oï art, education 
and industry in modern life. 

The group has purchased a home
stead and will establish "the guild 
of all arts," a centre of art and cul
tural influences. 

Sponsors of the movement are 
maintaining their identity a secret as 
yet, but it is understood many artists 
from this city will shortly leave and 
set up their studios in the colony, 
which will be near Scarboro, on the 
eastern extremity of the city. 

Writers and craftsmen wjll set up 
studios and workshops there, while 
students from the art schools and 
universities are expected to take up 
studios at the guild. 

"S 

in Wonderland" characters stand
ing on it. 

After her visit to Ottawa, Miss 
Stoddard will go to Toronto to do 
several portraits for which she has, 
been commissioned, and will be in j 
Montreal for a short time on her 
way to England. Although an Eng
lishwoman, she spends much of 
her time in the United States, but 
has revisited England twice since 
she last was here. She will go to 
New York in the autumn to ar
range for an exhibition of her 
work. 

A notable Canadian whose por
trait Miss Stoddard has with her 
is Col. C. D. H. MacAlpine, and 

, another interesting painting is of 
, the Duke of Leinster. Many Am
erican "captains of industry" have 
been among her sitters, including 
Hobart Porter, Martin Insull and 
Dempster MacMurphy, and she hav 
done a striking one of Pierre Oar-
tier, the jeweller. 

The stage is also represented, 
and Miss Stoddard has drawn Les
lie Banks, the noted English actor, 
and has a painted a miniature of 
Dennis King, of "Vagabond King" 
fame. People in the political world 
whom she has painted recently in
clude the Rt. Hon. the Lord Ble-
clisloe, K.C.M.G., governor-general 
of New Zealand, Capt. Anthony' 
Eden, M.P. and Capt. Richard 
Briscoe. She has also interesting 
portraits of Lord Balniel, son of 
the Earl of Crawford, and Lord 
St. Audreys. There are charming 
likenesses of children, and she has 
with her several miniatures which 
have been in the Royal Academy. 

XEDfAINTLNRS.SOLD 

U 

az e 11 e-3^79732 
! Secured at Sale of Kreuger's 

Personal Belongings 
j Stockholm, September 15.—Two I 
i famous paintings, Raehurn's "Por-[ 
trait of a Man" and Nicola Maes' 
"Old Woman Reading." were pur
chased by Mrs. John M. Morch-?ad, | 
wife of the United Sta-.es Minister 
to Sweden, at the sale of i'na. per- I 
sonal property of the late fvar I 
Kreuger. Swedish match king. 

The first sold for 11,700 kronor 
(about $2,000) and the second for! 
3,600 kronor (about $650). 

The total return* from the «ale 
was about $60,650. 
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DISTINCTIVE CANADIAN ART 1 
Sa ^th i932National Gallery Organizes Characteristic Show for Conference Aug. 

A By M A R I U S B A R B E A U REMARKABLE exhibition is being held at the 
National Gallery during thëv sessions of the Im

perial Conference. Many visitors in Ottawa are 
from countries older than Canada, and are used to 
think of culture and art as part of life. They know 
this country for its wheat and potential wealth but 
still have much to learn about its people and their 
self expression in the aesthetic arts. This exhibi
tion is meant to satisfy their inquisitiveness, and it 
should not fail in its purpose. It conveys clear im-

|i pressions of individual achievements. Indeed a num
ber of Canadian painters have quite definitely some
thing of their own to say, and they say it impressive
ly. Better still the exhibition throws a new light 
upon the growth of what "may become one of the gave a memorable lesson to young Canada, a lesson 
greatest schools of landscape painting", to use the not as easily forsaken as some might think. 

work and admired it. They owe him a debt which 
their own individuality cannot begrudge. Themes 
which have become familiar in Canadian landscape 
—for instance, the "carriole" with clear colour note 
along a winter road going into the picture or com
ing out of it, go back to him. And there are others. 
Even when painting Quebec during his casual visits, 
he remained a citizen of the old world, a European, 
to most a Frenchman, who had undergone many in
fluences since his studentship with Harpignies but 
had succumbed to none. Through him French art 

\ 

words of the art critic of "The Morning Post", Lon
don, with reference to the Canadian art show at 
Wembley, some years ago. 

To Canadians this retrospective exhibition is an 
inspiring novelty if alone for its gorgeous collection, 
especially brought together, of paintings by J. W. 
Morrice and Tom Thomson. These are shown in a 
central gallery equally divided as if better to bal
ance the two divergent tendencies in modern Cana
dian art. The work of other artists which belongs 
to the permanent collection, is displayed in other 
galleries around it, where the note of originality 
often is striking and distinctly Canadian. Indeed 
Morrice and Thomson are not the only Canadian 
painters worthy of a retrospective show, but the 
others still have to die to become famous. Taken 
as a whole the exhibition excellently illustrates the 
brief history of Canadian art, from its obscure be
ginnings to the present. 

The thirty Morrice canvases are a delight to the 
eye. They are worth a visit, if not a pilgrimage-
They enthrall by their freshness and beauty. Here 
we have the work of a great master painter of all 
time, novel yet not revolutionary, smooth yet virile, 
and rich with local colour yet above any suggestion 
of mere realism. The themes range widely from 
snowbound Quebec, to the mellow hues of France, 
and sun-baked Morocco, to the blunt greens, reds and 
pinks of the tropics. 

The winter scenes of Quebec first draw the eye 
for their snow-white purity and bright cheerfulness. 

V4Q\5<A%Their appeal is irresistible; the Mountain Hill of 
Quebec, with a "carriole" at the curve and ancient 

t V i i » t n o u s e s a s^ e eP *n the background; the Ice Bridge on 
the Saint Lawrence with its "habitant" sleigh and 
horse. Look at the "balises"—the small fir trees 
planted in the ice, to mark the path! Their styliza-
tion is a master-stroke; the tiny green tuft at the 
top sings out; it is fresh and vibrant. There are 
other winter scenes no less enchanting; the Citadel 

But young Canada was an apt pupil. It did not 
stay very long in the school room. If its earlier 
students frowned upon Canadian scenery and sea
sons except in Quebec and declared the wilderness 
unworthy of paint, they did not restrain the flow of 
self-assertion in the rising generation, particularly 
in Toronto. To appreciate this, let us pass from the 
Morrice collection to the northern end of the hall, 
where twenty canvases by Tom Thomson are dis
played. 

Here is a breath-taking contrast. We leave far 
behind the soft hues of France and the mellow vistas 
of Quebec villages, to camp out in the open, on the 
wind-swept islands of Georgian Bay. Cool air from 
the great West fills the nostrils ; or a storm is com
ing down from the North. The sky with its spectral 
glow bespeaks of the Arctic, even in the summer. 
The glory of summer and autumn foliage intones the 
hymn of nature, a hymn as has never been sung be
fore—powerful and entrancing. The immensity of 
space staggers timidity on the threshold and 
breathes of approaching desolation. Here is a man's 
country, fit only to be painted by a male hand- The 
brush of Morrice, feminine and aristocratic like his 
beloved France, never touched it. It was left intact 
for others to discover. 

Look at the Jack Pine of Thomson ! It is a symbol 
of northern Canada, with its lakes, forests and 
mountains. It stands for young Canada, with its 
soul recently emerged from limboes and seeking it
self in virgin surroundings. It is lonesome and a 
bit awkward at first sight. Its branches are shaggy 
and drooping; they bear the weight of unseen snow 
and the mark of winter blasts. It is a sentinel on a 
storm-beaten shore. It told an impressive story to 
the painter, who conveyed it with heavy brush 
strokes, mostly horizontal and with prismatic col
ours. There is something primordial about it. Yet 
it is highly decorative, mural rather than movable; 
and it can best be seen from a distance. How firmly 

rice, sought for something which he could not find 
in the academic mannerisms of his fellow artists at 
home. 

Meanwhile Harris was painting suburban scenes 
in Toronto much in the Impressionist style and some
how felt that there was maladjudment somewhere. 
Jackson, deserting Montreal with glee to join him, 
turned Puritan better to apprehend the virilities of 
the Canadian north. Canada is greatly indebted to 
those two splendid artists and their fellow-workers, 
Lismer, MacDonald and Varley, not to mention Beat-
ty, who actually was the first artist to penetrate the 
northern wilderness and bring back records of its 
magnificence. 

Together they raised the standard of independ
ence and blazed the trail northwards, which so many 
of the younger painters are now eagerly following. 

In Tom Thomson's twenty pictures, several of 
tfyem large, we find the epitome of the Canadian 
movement, though Thomson was not its originator 
nor most active exponent. How quickly he passed 
from the muddy tone of Split Rock to cleaner col
ours and satisfying designs, to the glorious garlands 
of autumn flowers and then, in the last years of his 
short career, to his Jack Pine and West Wind! Here 
he stands on a pinnacle, but not alone. He owes 
much of his «merit to his friends and advisors, to 
Jackson in particular who did a great deal to endow 
him with a technique; and still more to his own in
veterate passion for the lakes and the forests. Like 
Morrice he was a genius, but with only one song to 
sing, a great song, that of the Canadian Wilds and 
of his own virgin soul reaching out for greater 
things. 

Thomson represents in this show all the others 
of his kind, even those who sing the praise of their 
varied homeland in terms most diverse and almost 
wholly their own: J. E. H. MacDonald in his Solemn 
Land, Lawren Harris in the North Shore, Lake Su
perior, Arthur Lismer in September Gale, and F H. 
Varley in Georgian Bay. These are all pictures as 
good and meritorious as the Jack Pine. They are 
masterpieces in a new chapter of art—wholly Cana
dian. Jackson is represented here by two pictures, 
one of the Road to Saint-Fidèle and the other The 
Beothic in the Arctic, one belonging to the Latinity 
of his earlier affiliations, and the other to his new 
creed of discovery and pioneering in art. But he 
went back to Quebec only after his northern experi
ences had chastened him. He confers thereby upon 
it a vision and a character that are novel and inspir
ing. The snows of Morrice were soft and thawing; 
they belonged to springtime and the broad eaves of 
French-Canadian houses. Those of Jackson are col- \ 
ourful too, but they are glacial and sub-arctic. They • 
fondle the eye, yet they chill the flesh. They are no j 
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in the frosty shield of winter and, below, a ferry boat knit together are its parts, how clean and vigorous longer seen through the spectacles of the Barbizon 
in the drift ice—one of the finest pictures of the lot; 

h A****-an(* °ld Montreal houses, lethargic in a mantle of 
v * n - s n o w a n d soon to give way to other structures. It 

is easy to fall in love with such pictures. Their tale 
is as limpid as daylight. They are direct and simple 

; as only genius can make them. The placid unity of 
j their composition is enlivened by tiny colour notes in 

blue, red and green that are exquisitely vibrant. 
The temptation would be to stay here and worship 

V at the shrine of beauty. Look at the tropical pictures, 
. . j Haiti . . . They are Morrice's very best, and his lat

est too! All this collection belongs to his maturity; 
there is nothing appertaining to a hesitant begin

n i n g ; yet through it we can feel a progression. But 
. | we must pass on to other Canadian painters. He 
- iwas the one great artist which Canada gave to the 

world at large. To most people abroad he was a 
Frenchman, whose art belongs to the Impressionist 
movement, not to Canada. Yet he was born in Mont
real, of Scottish-Canadian parents- His merit was 
none too soon, acknowledged in his country—only 

• after his death, and he owes little to Quebec but his 
. ; birth, a dissatisfied adolescence and a few visits lat-

v ! er in life which became fewer in the course of years. 
Paris was his preferred home, but he was a born 

""i nomad whose soul ever remained solitary and rest-
'f less. 

j One is apt to underestimate his influence on 
Canadian art, on account of his aloofness. Yet it 
seems to have been capital. Young painters, his 

its whole! The man who painted it was a genius no 
less than Morrice, and like him born of Canadian-
Scottish parents; only he was of Ontario, whereas 
the other was of Quebec, with a different outlook. 
One was an epicurian, I was going to say, a Latin; 
the other was an austere Puritan, seeking the Gospel 
of Truth in lonely abodes. One died of a mysterious 
disease in sophisticated Morocco, whereas the other 
was drowned in the lake that tossed his hopes and 
fanned his despair. 

Sprung from like stock and country, they trod 
divergent paths in life as in art. Only once had they 
had contacts without meeting each other, that is, 
through the medium of A. Y. Jackson, who was well 
acquainted with the work of Morrice. This opened 
up new vistas and fostered inspiration. Several de
signers of British birth, MacDonald, Lismer, Varley 
were plodding at their craft at the Grip Engraving 
Coy, Toronto, when two men of sound European 
training came together and threw stones so to speak 
in their kindergarten—Jackson and Lawren Harris. 
Lismer and Varley also had had part of their train
ing on the continent- From this incident the Cana
dian movement was born, central Ontario was dis
covered and, in a few years, forcibly expressed in 
terms of art. 

Jackson, like Morrice, was thoroughly soaked in 
the French tradition. He might have forsaken Can
ada for good. But his course was the very opposite 
of Morrice's. He came back to Montreal, his home 

juniors, like Jackson, Gagnon and others, knew his town and, more rugged by constitution than Mor-

painters of Fontainebleau, but from a clear northern > 
eye trained on the aurora borealis and the frosty '[ 
slopes of the Laurentians in the winter. 

I have named only the major figures in Canadian 
art and their master works, but there are many 
others of the younger generation worthy of praise, 
no less Canadian than their elders, in their outlook: 
Holgate, Emily Carr, Carmichael, Pepper, Casson, 
Yvonne McKague, Fitzgerald and so forth. 

There is also good painting done in the French 
style, mostly under influence of Morrice, by Clarence 
Gagnon, A. H. Robinson, Randolph Hewton, Mrs. 
Newton, Prudence Heward and others. 

Sculpture has not moved ahead as fast as paint
ing. Yet it shows signs of awakening, particularly 
in the work of Elizabeth Wood-Hahn. Other sculpt
ors do excellent work in a more familiar style, Flor
ence Wyle and Frances Loring, Emanuel Hahn — 
whose excellent head of Stefansson is exhibited with 
the works of Morrice and Thomson, Suzor Côté, Al
fred Laliberté and Hébert. 

An interesting side-light is thrown upon the early 
antecedents of Canadian art in the form of wood 
carvings of the old colonial school of French Can
ada: a Last Supper by Jean-Baptiste Côté, statuettes 
by Baillargé, Jobin and others. But these are only a 
reminder that one or two of the most interesting 
chapters of Canadian art still have to be written, 
those of native wood carvers on the North West 
Coast and of the school of de Laval in Quebec. 

ARTIST 
DIES AT CAMP IN N.Y. 
MONTICELLO, N. Y., Sept. 27. — 

(A. ?.) — William Bencough, 65, 
well known artist of Toronto, and 
newspaper man, was found .dead in 
bed at his studio-camp at Kianesha 
Lake, Sunday night. 

.,,M Bencough's body was found by a 
| l | r i ehd , £>r. G. V. Dartlett, of New 
f w o r k City, who occupied an àdjoin-
"Mpng cottage. Dr. Bartlett visited him 
fearlier in the day and returned at 8 
|D^ctock fot a visit. He found the 
artist had died from heart illness. 

w 
c. R! WASON ACCEPTS 
POST IN EDINBURGH 
TORONTO, Sept. 27.—(C.P.)—An

nouncement was made yesterday that 
C. R. Wason, assistant professor of 
the history of industrial art and 
archaeology and assistant director of 
the Royal Ontario Museum, has re
signed to accept an appointment to 
the chair of archaeology in the Uni
versity of Edinburgh. 

EMIL ORLIK, GERMAN 
ARTIST, DIES, AGED 63 

BERLIN, Sept. 29—(A. P.) — Emil 
Orlik, well-known painter and etcher, 
died here yesterday in his 63rd year. 
He lived two weeks longer than his 
closest artist friend, Heinrich 
Slevogt. 

ART DEALER DIES 
AT HOME IN PARIS 

NEW YORK, Oct. 5.—(A. P.)— M. 
Knoedler and Co., art dealers/ yes
terday announced the death of Ro
land F. Knoedler at his home in 
Paris. He was 76 years old and had 
been ill for three weeks with a lung 
ailment. 

Knoedler had been actively asso
ciated with the M. Knoedler firm for 
& half century beginning in 1876 and 
ending with his retirement in 1928. 
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Small groups of the town's artists are planning 
| a trip to Ottawa for the opening of the National 
| Art Gallery."—Toronto Star. 
I \ Well, quite small. In fact, not more than Seven. 
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DISPLAY TO 
TRAVERSE CANADA! 

Gazette~2^73/32 
Remote Cornmiinities Will 

Have Chance to See 
Fine Pictures 

An important new movement in 
Canadian a r t ;was described a t a 
club meeting in Toronto by Captain 
-E. Page Gaston, F.R.G.S., of the 
Museum Galleries, London, who re 
vealed for the first t ime plans 
which have been perfected for a 
.chain of a r t galleries to stretch 
across the Dominion from sea to 
sea. 

"I have just arrived from Eng
land, where consultations have 
been had with prominent Cana- | 
dians for several years on this 
great undertaking, and the time 
now seems auspicious for a definite 
start ," said Captain Gaston after
wards. . "I am making preliminary 
showing, to illustrate the idea, in 
the Fashion Show building of the 
Canadian National Exhibition, by 
arrangement with H. IV. "Waters, 
general manager, and other offi
cials of tha t highly artistic expo
sition. • : 

"During previous travels and ; 
lectures in Canada, I have been im
pressed with the innate love of 
a r t among your people and also 
with the sparse facilities \which 
exist in many communities for its 
cultivation. This lack is specially 
apparent in the remote- agricul
tural and mining regions, but their 
isolation only adds to the desire 
of the people for the cultivation 
of a taste for the rare and beau
tiful. 

"The large cities of Canada pos
sess notably fine public collections. 
but my mind goes out to the small 
communities, few of which posses.; 
even a nucleus of real ar t . I t is 
my ambition to supply this need. 
A travelling exhibition of repro
ductions of the world's most fa
mous masterpieces in a r t of all 
periods has been arranged for, and j 
any community wishing for the ! 
loan of these ra re pictures Vi l l be 
freely advised. 

"A special desire is to st imulate 
the artistic sense of the young 
people of Canada. This is being,, 

| done r e ^ i a r k a ^ ] [ y_^vel l by the Hon. *| 

%x%^^tl 
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Vincent Massey, by R. Y. Eaton, | 
A. H. Robson, D. H„ McDougall | 
and Fred Haines as the directors | 
of the Toronto Art Gallery, where 
more than 37,000 children attended 
classes last year. These happy 
throngs might be duplicated, to a 
lesser extent, in many other places. 
Canada is so rich in its nature 
scenes, French, Red Indian and 
frontier types, tha t one will expect 
these young folk to worthily carry 
on the fine traditions which have 
been set by past' and present ar
tists of this country. 

"In lectures delivered at Oxford, 
and other European and American 
universities and colleges, I have 
found that students make a won
derful response when ar t is present
ed in popular form. Arrangements 
are under way for me to deliver a 
series of free illustrated leccures a t 
some Canadian universities and col
leges during the coming autumn and 
winter. 

"When addressing Rotary, 
Kiwanis and other service clubs," 
said Captain Gaston, "I have e n 
deavored to stimulate such or
ganizations to sponsor the forma
tion of an ar t gallery and museum 
in their towns, if these are not a l 
ready in existence; or to add to 
those already in being. The public 
library, high school or community 
centre is usually available, without 
expense, for housing such a collec
tion. However small it may be to 
start with, it is wonderful how such 
a movement may grow, by me 
formation of a widely representative 
committee. 

"Women's clubs and institutes, 
and other social organizations, can 
also usefully serve a*s clearing 
houses for gathering together old 
paintings, engravings, maps, books 
and other articles, having to do with 
former times in their communities, 
and elsewhere. It is surprising wnat 
can be accomplished by individual 
or collective effort, and almost any 
local museum' or ar t gallery can be 
greatly enriched by this means. 

"Many people," Captain Gaston-^ 
pointed out, "possess rare and per
haps as yet publicly unexhibited 
articles „of local or general historic 
interest which they would often be 
pleased to present or loan to such a 
collection, if invited to do so. It is 
a matter of personal gratification 
that I have been able to save from 
oblivion a nirmber pf ancient GO-
cuments and other antiques of al
most priceless value for posterity. 
Perhaps the same can be done on an 
extended scale in Canada also; but 
while cultivating a love for the Old 
Masters, don't forget to buy the 
work of living Canadian art is ts of 
ability, as well," he advised. 

ysm BIT FINE ARTS 
Gazette " 

Progress of Century to be 
Shown in Chicago in 1933 

Chicago.—A century of progress 
I in the fine ar ts will be exhibited 
next year in the galleries of the 
Art Insti tute of Chicago. It will 
house the official a r t display of the 

I 1933 world's fair. 
Primarily, the exhibits will par-

I allel those of the halls devoted to 
I science and industry, but in addi

tion to showing the fruits of the 
I last 100 years in art , there will be 
galleries arranged in sequence to} 
show Italian, Dutch, Flemish and 

j French pioneers, and paintings of | * 
the,European masters from the 15.th • 

t to the 18th j?<mtury. f 
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FINE ARTS SCHOOL 
IS OPENING TODAY 
Sept. -±=<6fc- Gazette! 

Satisfactory Volume of Fte 
gistrations Reported by Sir 

George Williams College 

#8* 
3M?*' 

Registrations for the School of 
Fine and Applied Art, which is part 
of the Sir George Williams College 
of the Montreal Y.M.C.A. were re
ported to be quite satisfactory last 
night, on the eve of the school 
opening, which is fixed for today. 

A substantial number of students 
have registered in each of the six 
groups in the school for instruc
tion in drawing and painting; illus
tration and lettering; etching and 
woodcutting; modelling and sculp
ture, fashion drawing and design; 
commercial and advertising art., 

Within recent years the school 
has widened its appeal in the city 
with the result that each year sees 
an increase in registrations. 

Following its original purpose the 
jbject of the School of Fine and 

FApplied Art is twofold: the de
velopment of talent and apprecia
tion in the various branches of the 
fine arts, including drawing and 
sketching; color work in pastel, 
watercolor, tempera and oils; etch
ing and wood-cutting; modelling 
and sculpture; and, secondly, the 
discovery and training of artistic 
talent in the field of applied and 
commercial a r t in all i ts branches. 

Commencing with the opening 
today, classes will be held in the 
morning and afternoon, and on two 
evenings a week. In addition to the 
general work in drawing and paint
ing, the school offers facilities for 
those who are interested in some 
one branch of art, such as mural 
decoration, etching and wood-cut
ting, modelling and sculpture. 

The faculty of the school this 
year will be under the direction of 
D. A. J. Pavitt , who secured his 
professional training . at the Slade 
School of Art. the Charing Cross 
School of Art, and South Ken
sington Museum, London, England. 

O. S. Wheeler, the instructor in 
modelling and sculpture, received 
his professional training under the 
Royal Canadian Academy, Copper 
Union, Beaux Arts Institute of De
sign, and the National Academy of 
Design, New York. 

James McCorkindale will be in
structor in Commercial Art. He is 
a graduate of the Glasgow Art 
School, and during his professional 
study was a scholarship-winning 
student under Maurice Griffin 
Hagen. 

V. Shabaeff, who is well known 
for his canvasses at the local spring 
exhibitions, and also for his mural 
decorations, is also included in the 
faculty this, year, as instructor in 
drawing and painting. 
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CARNEGIE FOUNDATION. j 
V o u r acknowledgements wtfuldi 

scarcely be complete were no m e n 
tion made of the great institution j 
whiqh has made in possible^ior us"! 
to caVry on a library school At Mc-! 
Gill. \ I refer to the Carnegie j 
Foundation. / 

"It is due to the particular inter-: 
est of fyiat Foundation in/our work 
a t McG'Ul that we have/ been en
abled to .add this new French sum
mer school to the regular winter! 
course apd the usjial summer J 
school which is carried on, of 
course, in English. The Foundation 
has just lately givep. further evi
dence of i ts\ readiness to help in 
meeting our\ Canadian problems. 
Dr. Lomer, our Mc^ill librarian, has 
been invited to make a survey of 
the library situation in Prince Ed
ward Island, a n ^ t o advise as to the 
steps which mijékt be taken to im
prove it. Prin.ce Edward Island and 
McGill are linked by long and splen-, 
did traditions. Many of our most.1 

brilliant teachers weVe born and re-; 
ceived their' early training in that; 
beautiful province; the greatest of-
our benefactors, Sir William Mac-
donald, to whom McGiU owes so; 

much that the tale is almost be-; 
yond telling, was a Pr inc^ Edward; 
Islander. So we are glad indeed! 
that the Carnegie Foundation has; 
honored a member of our staff by 
inviting him to do this work on iU 
behalf. 

Late James Wilson, 77, was 
Native of Montreal 

Ottawa, August 31.—James Wil
son, 77, noted Canadian a r t dealer, 
and head of the James Wilson and 
Company, Ottawa, was found dead 
in bed in his hotel room a t Picka-
nock, Que., today. He had died in 
his sleep. 

As a connoisseur of art, Mr. Wil
son was known throughout the 
Dominion and many a young art is t 
can thank him for a helping hand 
and sympathetic advice. Also an 
amateur photographer of renown, 
Mr. Wilson took great interest in 
camera work. Something of an 
art ist himself, many of his paint
ings are part of private collections 
in Ottawa. 

Mr. Wilson was born in Montreal. 
and came to the capital as a young 
man, opening an a r t store here. 
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s t a r MODERN ART 1933 
HPHE annual exhibition a t the Royal Acad-
* emy in London is a lways the occasion 

for outbursts of vehement criticism on the 
par t of those who seek to destroy all t radi
tional s tandards of judgment of the pictures 
hung. This year has proved no exception. The 
critics have been amazingly outspoken. But 
this year has also brought out a very unusual 
feature—a President of the Royal Academy 
who has given his critics fully as good as he 
got—if not better . 

Sir William Llewellyn, whose position 
makes him a t a rge t for all the malcontents, is 
not minded to let them go unanswered. And 
he has given wha t appears to be a very effect
ive reply to those who a t tacked the Academy 
for turn ing down a large number of pictures 
sent in for selection. He points out tha t the 
Academy mus t demand the highest s tandard 
of craf tsmanship as a necessary foundation 
for any work of a r t t ha t may claim to live, 
"even if only for a fleeting period/ ' He goes 
on to say:— 

"Today so much of modern work is • 
poor in technique, drawing and design, 
and, al though it may have in it a fresh 
vision and a new expression, i t does some
times show a want of t h a t knowledge 
which can be at tained only by an earnest 
and constant s tudy of na ture and the 
g rea t works of the past. 

"Many of the thousands of works sent 
in for 'selection' are so desperately child
ish, and display either such a want of 
knowledge or a contempt for every not
able quali ty required in a t rue work of 
art , t ha t i t is for tunate for the "country 
and the cause of a r t t h a t an institution 
like the Academy exists. 

"For, while i t is extremely catholic in 
its outlook, it can never deliberately en
courage bad work, mere eccentricity or 
extravagance. I t mus t always recognize 
its responsibility as a steadying influ
ence." 

Precisely. This expresses conditions in so 
many other places where a r t is pursued and 
exhibitions are held t ha t it might very well 
be adopted as a s tandard a t t i tude for any 
national academy to proclaim. I t certainly 
could be put into effect with most beneficial 

[_ results in Canada today. 
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ART WORKS FOUND 
IN NORTH PERSIA 

Gazett*-43/9/32 
I Palatial Structure Dating 
I From 2000 B.C. Yields 

• Jewellery and Statues 

? 

W. ï d $ £ W T l l u s t r a t e d 
Lecture October 18 

Ço^SL\-

:'.'. The Women's Art Society will 
>::,bpen its program for the season 
;1932-33 on Tuesday afternoon, 
"October 18, when the lecturer will 
rbe Dr. Charles T. Currelly, LL..D., 

. F.R.G.S., F.R.S.C., Director of the 
''Royal Ontario Museum, Toronto. 

His lecture on "Persian and Chinese 
Art" will be illustrated. The meet
ing on October 25 will be addressed 
by Philip J. Turner, F.R.I.B.A., 
F.R.A.I.C., who will give an illus
trated talk on "Glastonbury 
Abbey." The first meeting in 
November will have a program of 
music. Alex Miller will give a 
"Sculptor's View of History," on 
November 8, and Miss Jean Foley 
will speak on "Initiators of the ' 
Future," on November 15. "Con
temporary Interiors" will be dis
cussed by J. H. Hodgins, managing 
editor of "Canadian Homes and 
Gardens," a t the meeting on 
November 22, and a music program 
will be given on December 6. 

Rev. Lawrence Clare will discuss 
Charles Morgan's book, "The Foun
tain," before the society on Decem
ber 13. The first meeting in the 
new year will be a "music day , "and 
a play will be presented on January 
10. At the annual tea, which takes 
place at the Windsor Hotel on Jan
uary 17, Miss Ronny Johannson, 
Swedish interpretative dancer, will 
be the entertainer. 

"Canadian Indian Art and Its 
Application in Modern Design" will 
be the subject of an illustrated 
address by Dr. Douglas Leechman, 
of the National Museum at Ottawa, 
on January 24, and February 7 will 
be "members' day." The speaker 
on February 21 will be Edward 
Davison, poet. An illustrated talk 
on "Tradition in Handicraft" will 
be given by Bernard K. Sandwell, 
F.R.S.C., on February 28. The con
cluding music day will be March 7, 
and studio day is fixed for March 21. 

KREUGER PORTRAIT^ 
BOUGHT FOR $60,656 j 

STOCKHOLM. Sept. 15.—(A.P.)— 
Two famous paintings, Raeburn's I 
"Portrait of a Man" and Nicholas 
Maes' n01d Woman Readinpr," were 
purchased by Mrs. John M. More-
head, wife of the United States 
Minister to Sweden, at the sale of 
the personal property of the late 
Ivar Kreuger, Swedish match king. 

The first sold for 11,700' kroner 
(about $2,000) and the second for 
3,600 kroner (about $650). 

The total return from the sale was 

By ARTHUR UPHAM POPE. 
(Director of the American Insti tute 
of Persian Art and Archaeology.) 
(Special Cable to The New York 

Times and Montreal Gazette.) 
(Registered in Accordance With 

Copyright Act.) 
Sonning, Berkshire, Eng., Sep

tember 12.—Preliminary l-eports of 
finds of the greatest interest and 
importance have just been received 
by me from American expeditions 
working at Damghan in Northern 
Persia under the direction of Dr. 
Erich Schmidt. 

In one corner of a mound at Tepe 
Hissar an important structure was J AM 
found, apparently dating from 2,-« *<• 
000 B.C. and actually palatial for 
its time. This building had been 
destroyed by fire. The rooms, which 
had been burned to a red black by 
the extreme heat, were $till care-

: fully preserved. 
I A number of charred skeletons 
were found, an indication that the 
destruction probably had been sud
den. ,, . r; 

In some of the rooms there were b 
ornamental niches, some of tUesefj 
of the contours of conventionalized 
woman effigies. 

Many superb works of a r t have 
been found. There were copper 
daggers, one with a beautiful 
checker-board pat tern of silver on 
the grip of a gold cup. Many hun
dreds of small ornaments of gold 
and silver birds and other orna
ments of agate, onyx, chalcedony _ 
and lapis lazuli were found. Pedes- |VJ 
tals and larger disks made of ' 
alabaster and various other ves
sels, beautiful in shape and o rna r 
mentation, were uncovered. A 
number of silver and copper pots 
were found, and beautiful figur
ines, one an effigy vessel r epre 
senting a woman. 

Pe rhaps from the artistic .view
point one of the most beautiful 
objects is a copper plate, appar 
ently a lid on which is shown in 
low relief a buffalo felled by a 
lion. The lion's head, which is pre-
jected in high relief in the centre, 
served as a handle. 

Near a corner of the building was 
found buried a dancing girl whose 
body and hands were laid out in an 
elegant dancing pose. She had sil
ver rings on her fingers, copper 
rings in her ears, two long coiled 

/| armlets of silver, a bottle of silver 
and copper bands, a copper cup, an 
exquisite necklace composed of little 
effigies of turtles made in lapis 
lazuli and silver, a little copper 
lion, a ram's head carved in lapis, 
silver tubes, long lapis beads and 
other silver, lapis and turquoise or
naments cut in various geometrical 
shapes. 

In the main mound work also 
progressed favorably with the most 
interesting results. 

The burned building is in s t ra tum 
three. Other buildings were found 
in s t ratum two, and in s t ra tum one 
appeared beautiful hand made pot
tery, painted with handsome black 
geometric designs on a bright red 
ground. The decoration of • the 
copper implements indicates the 
first level was perhaps contempor
aneous with Sousa's first level 
(Sousa dated from about 668 B.C.). 

Dr. Schmidt, wrho has an excel
lent reputation for skill and cau
tion in dating problems, feels tha t 
the lowest levels, at which they 

i are now working will come very 
close to the fourth millenium, i, 
B.C. In a brief cable received sub- It-
sequent to these full accounts, Dr. 
Schmidt reported finding a t reas
ure which he dates about 1500 
B.C., including five gold mouflon 
heads, beautiful diadems, neck
laces, spear ornaments, cones of 
gold and silver, beautiful copper 
weapons and various kinds of ala
baster vessels. 

The work at Damghan- was be
gun by the University of Pennsyl

v a n i a .and the Pennsylvania 
Museum jointly. This season's work 
is being continued by the Univer
sity, the Museum and the Ameri-

| can Institute of Persian Art with 
Dr. Schmidt as the field director. 

t w l l f f i ^ O N ^ L I F E 
ETCHED FOR HOOVER 

WASHINGTON, Sept. 15. — (Star 
Special.) — Scenes in the life of 
George Washington depicted in 20 
etchings by 20 of the most eminent 
American etchers were presented in 
porl folio form to President Hoover 
at the White House yesterday under 
the auspices of the George Washing
ton Memorial Association and the 
American Society of Etchers. 

The portfolio, said to be the most 
important concerted step made in 
the etching field of America, has 
been in preparation for more than 
a year, during which the artists 
have undertaken extensive research 
to insure the authenticity of every 
detail, as well as the artistic merit 
of the plates. 

:n 

1 
about $60,650. 
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MONTREAL PHOTOGRAPHED FROM MOUNTAIN DURING TOTALITY OF ECÙPSE 

The above picture was taken by a Star staff photographer yesterday S[ 
from Mount Royal during the period of total darkness of the solar eclipse 
On the extreme right, the lights of Victoria Bridge shine out, while at 
the other side of the picture is seen a small section of the Harbor Bridge. 
C:i the left also the beach of St. Helen's Island slides gradually into the 
St. Lawrence. The street lights and illuminated windows of buildings serv^ 
to show the profundity of the darkness during the brief minute of com
plete eclipse. "è 

THE BRIEF GLIMPSE MONTREAL WAS GIVEN 
Star, 1/9/52 
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Articles of New Brunswick! 
Interest Also Donated 

By Women 

Scott Galleries Exhibit At
tractive Group of Pictures 

by Gordon Pfeiffer 

Saint John.—The feminine touch, 
reputed to lend perfection to so 
many details, is finding its way 
into the New Brunswick Museum 
here. 

Interesting gifts from the Orient 
:ire to be found in the collection 
donated by Miss Myra A. Yeasey of 
St. Stephen, N.B. A bronze mirror, 
over 200 years old, in a peculiarly 
designed lacquer container; a lamp 
for a temple and an incense burner; 
an album cover, curiously wrought 
with lacquered cherry blossoms, a 
hand carved spray of chrysanthe
mums, birds and insects formed of 
mother-of-pearl; a lacquer dipper 
of red and black used formerly in 
an Oriental temple yard; a doll re
presenting a Japanese warrior; a 
teapot stand made of rat tan and 
split bamboo; a worship stick once 
prominent in temple ceremonies in 
Japan, and some pieces of porce
lain and pottery are included in this 
collection. Other gifts from Miss 
Veasey which did not come from 
the Orient include a mug and 
saucer of pink lustre ware and 
half-a-dozen old plates, copies of 
the publication, The Provincial 
Wesleyan, and a vase of Venetian 
glass. 

Feminine interest in the museum 
is evidenced further by gifts from 
Mrs. A. M. Woodman and Miss Ada 
Bayard, of Saint John, who con
tributed par ts of collections of 
family and provincial significance. 
From Mrs. Woodman came speci
mens of fossils, minerals and shells, 
from the extensive collection of the 
late Rev. E. S. Woodman, former 
rector at Westfield, N.B. 

Miss Bayard gave some valued 
possessions of her uncle, the late 
Dr. William Bayard. Among these 
are two addresses—one having 
been presented to Dr. Bayard in 
1903 on behalf of the City and 
County of Saint John, the other by 
the New Brunswick Loyalist So
ciety in September, 1897, when he 
was president of that organization. 
The Loyalist Society's address is 
contained in a case made of woods 
that are native to Saint John Coun
ty. The body of the box is of curly 
maple, the panels of bird's eye 
maple and wood of a willow tree 
that grew in the Old Bury ins-
Ground. 

other, one for £vt&fà 

MulMfMÏS ( OPENED 
IN PRINCE ALBERT 

PRINCE ALBERT, Sask., Oct. 3.— 
(C. P.)—A museum containing relics 
dating back to the Selkirk settlers, 
was formally opened here during the 
week-end by Hon. J. F. Bryant, Sas
katchewan Minister of Public Works. 
The large array of exhibits of great 
historical interest and value are 
housed in a reconstructed log struc-

J ture first built shortly after 1866 by 
1 Rev. James Nisbet and his followers 
j who landed here after coming up the 
! Saskatchewan from Fort Carlton. 
; Mrs. George Mills, formerly Miss 
' Christinia McKay, one of the mem-
bers of the Nisbet party, was pre-

' sent. 

The autumn art exhibition made 
a good beginning by opening with 
some very attractive paintings of 
the Quebec countryside by Gordon 
E. Pfeiffer at the galleries of W. 
Scott and Sons, 1400 Drummond 
sireet. 

Mr. Pfeiffer paints what he sees, 
using clear pure color and applying 
it strongly and boldly. His work 
is straightforward and follows the 
modern tendency in that it simpli
fies and stylizes material for the 
sake of form and design. 

On first entering the gallery one 
is immediately struck by the vig
orous rhythm and brilliant color of 
the canvases. Closer inspection, 
however, reveals that in addition to 
', heso more striking qualities, each 
picture has a deep feeling and at
mosphere of its own—a dramatic 
unity. 

"Winter, Portncuf" shows a soli
tary sleigh pulling up a village 
street on a bright winter day. The 
brilliant sun silhouettes the shad
ow* of a bare tree against, the wall 
of a whitewashed cottage and on 
the hills beyond, -little pointed pine* 
stand primly against a greenish 
winter sky. 

Reflected clouds în glassy water 
•are cleverly depicted in "North 
Shore Village." "Basilica" is a rich 
ly colored convas with * a lovely 
golden light, in which . the sun 
floods the front of the church .wher* 
a religious procession in full eccle
siastical panoply is ' in progress. 
"Old Oven and Tree" is an excel
lent sketch with great depth in th* 
range of receding hilïs. 

In "L'Heure Paisible", in which a 
farmer rides home on his cart while 

[the sinking sun lights the top of tho 
houses at the turn of the road, there 

! is all the stillness and peace of 
'early evening and the quiet content 
lof a day's work done. Jt is a Que-
jbec counterpart in paint ol Gray*, 

S "Taking out the Log" and "l laul-
iing out Ice" are full of life and 
1 movement. Heavy snow with all 
lits weight and softness is well han-
Idled in "After Snow, Lower St. 
Lawrence," and "Barns ' in Winter." 

"Spring near St. Tite" is a de-
' lightful picture of the first mild 
davs in this province. The earth 

• is 'beginning to show through its 
wel l -worn winter mantle of «now, 
the sky is full of little clouds j a i l 
ing on the spring breeze, and the 
horse pulling his master across the 
hillv country is trotting briskly. 

Among the other interesting can-
vase^ are brilliant autumn views of 
Lac Beaufort and the Montmorency , 
Valley, a study of Quebec Harbor « 
under a shimmering light with sail 
1 oats in the foreground, and "Le 
Quatrième Range" which has a 
well-balnnccd pattern of rcJ'ing: 
hills and winding road, cultivated 
fields and barns. 

The exhibition will remain open 
up to and including Saturday Octo
ber 7. 

These photographs show what the more fortunate among the watchers in the city saw during the eclipse 
yesterday afternoon. From right to left,- they show the progress of the moon across the sun's face. The first 
was taken when the eclipse had just commenced, the second shortly before totality was reached, and ttie third 
shortly after totality had ended. In all three the mantling clouds, that blotted out all view of the eclipse 
along the greater part of its path, are seen. 

WART IS INDELIBLE, 
! NOT SO SIGNATURE 
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Administration ISSUES Edict f 

Regarding Private Office 
of Librarian 

CHERUBIM AND SERAPHIM 

Wall and Ceiling Decorations 
Costing- Between $4,500 

and $5,000 Up for 
Discussion 

! Cherubim and seraphim disport 
I themselves across ceiling and walls 
| of the private office of the librarian 
! in the civic library, Sherbrooke 
| street, opposite Lafontaine Park. The 
J Executive Committee yesterday 
| heard from the present librarian that 
I the chubby babes with their fruits 
! and garlands and what not, painted 
i in the days of the former librarian, 
; cost between $4,500 and $5,000. 

Since the allegorical and symbol
ical figures are there, apparently 

' they must stay until they fade away, 
the Gabias administration decided. 
But siace the executing artist de
voted a fair-sized plaque on one wall 
to advertising his signature, it was 
resolved to order the librarian to 
requisition a painter who will dis
solve the advertisement into a cloud 

. or a bunch of figs, or something-
like that. 

Aegidius Fauteux, named librar
ian under the present City Hall gov
ernment, has completed his reorgan
ization, Aid. Leon Trepanier an
nounced, and the administration 
yesterday approved his recommenda
tion for reducing the personnel by 
eight employees. Two go on pen-

; sion after long and devoted service: 
j Mrs. Eva Circe Cote and Mrs. E. .D. 
; Audiot. 
[ The present librarian is given the 

task of settling the s ta tus of Felix 
Desrochers, ex-librarian, who will 
be offered a post, it was stated. 

Total cost of day-labor work 
undertaken in connection with 
foundations, exterior and interior, 
between 1929 and 1931, was $80,-
142.07. 

Mr. Charles de Belle wi l l ' exhibit about 

sixty pictures in the Print Roorrt of the Art 

Association from October 1st to ' 9th. These 

pictures, some of his finest, wi l l be offered from 

$50 to $100 each, prices far below the usual 

figure and may be expected to increase largely in 

value when normal conditions are restored. 

\ 

u. 

C. E. DE BELLE HAS 
PASTELS ON VIEW 

j S a 2 e t t € ^ 5 / l 0 / 3 2 
jWorks at Art Galleries In-
I spired by Legendary and 

Fairy Lore 

Charles E. De Belle, A.R.C.A., 
whose pastels are very well known 
here, is exhibiting his most recent 

j work at the galleries of the Mont
real Art Association, Sherbrooke 

] street west. The collection is quite 
a large one, completely circling the 
walls of the print room. 

Like all of Mr. De Belle's work, 
j the current show is very pretty, 

sentimental and minor in key. Many 
of his pieces would serve as illus
trations to a book of fairy-stories. 
In fact, some of them, like "Babes 
in the Wood" have been directly in
spired from legendary folk and fairy 
lore. Even the country landscapes 
have a Never-Never Land, unreal 

i quality, resulting from their grey-
. green lighting and the eerie curtain 
j of mist that envelops them. 
\ ^ There are three general cthereal-
i lzed subject types with which Mr. 
i De Belle deals—the children, fairies, 
.mermaids and other fey folk, the ro-
fmanticized poor battling wind and 
I storm, and the winter landscapes. 

•J While all his work is suggestive 
1 rather than descriptive, the first 
ij type is the most nebulous of them 
• all, being drawn in pale delicate 
g shades with the dancing limbs fad

ing into rhythmic arabesques. In 
the second, the figures are filled in 
as dark green-grey silhouettes 
against a lighter green-grey back
ground. More detail is introduced 
m the landscapes! which;:*however, 
are, Jimmied to th^ ^ w ^ ï g ^ g r ^ ^ J 



MODERN OR NOYEL 
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Greek Sculptors Expressed 

Same Thing Centuries Ago, 

Charles Maillard Says 

NEW DISCOVERIES SEEN 

Director of Ecole des Beaux 
Arts Tells of Sources of 

Inspiration Lately Un
earthed in Europe 

There is nothing "modern" in the 
art of today. What contemporary 
artists are striving for was ex
pressed in the work of the Greek 
sculptors and builders in the sixth 
and seventh century before Christ. 

||* Every day new discoveries of this 
long lost sculpture are being made 
in Greece, and they will prove a 
much more fruitful source of in 
spiration than the Venus de Milo 
and the oCher works of heroic per
fection to the student. This opin
ion was expressed by Charles. Mail
lard, director of the Kcole des Beaux 
Arts, who has just returned from a 
visit to Greece, Italy and France. 
While in France, Mr. Maillard was 
decorated with the Legion of Honor. 

In holding the Venus up to young 
students as an inspiration, it is 
like showing them a dosed door, Mr. 
Maillard declared. It is not human: 
it is perfect and the only step one 
can take away from it is toward 
decadence. In the archaic a r t of 
the centuries before the golden age 
of Pheidias, on the other hand, there 
is vigor, life and warmth, along 
with purity of style. In other 
words, it is "modern." Using this 
as a new start ing point, the student 
is provided with an infinite num-
her of paths to follow. And so, 
once again, Greece will show the 
world the way in art. 

While in Athens, Mr. Maillard 
spent much time with M. Dimitria-
dis, director of the Athens School 
cf Fine Art, who is taking an active 
part in this Greek Renaissance. He 
has brought back with him many 
photographs of sculpture found 
buried in the land and the sea off 
Greece within the past year or two. 
And every day new discoveries are 
being made, Mr. Maillard added. 

This collection of photographs is 
a revelation of the life, power and 
beauty that can be captured in 
marble or bronze. Several figures 
of young girls are exquisitely love
ly. Their faces are full of anima
tion and charm in contrast to the 
stylised mask of the classic period. 
Their*' clothing is depicted with de
licate detail and the lines of the 
body are clearly seen beneath it. 
What the photographs do not show 
is the rose of their cheeks, their 
rich auburn hair and the color of 
their garments. A riot of color is 
found in these marbles, Mr. Mail-
lard stated. In some figures the eyes 
are made of porphery. 

Another photograph shows a 
young jockey in bronze. His horse 
is missing, but his wholehearted ef
fort to make it win is so vividly 
portrayed and one unconsciously re
creates the rushing beast beneath 
him. 

WORKS OF CRAFTSMEN. 
Then there are some fascinating 

bas-reliefs. One of these shows that 
hockey was a favorite sport 2,500 
years ago. The figures are bal
anced, graceful and alive. Another 
shows two men facing one another, 
one holding a cat and the other a 
dog on a. leash. The animals are 
crouching ready to fight and their 
owners and two men looking over 
their shoulders show the same sort 
of interest that still may be seen 
at bull fights. 

There are also some funeral 
plaques. These, Mr. Maillard ex
plained, were done by ordinary 
craftsmen, but the photograph's 
show that they are full of feeling 
and beautifully executed. They 
show the departed person sitt ing 
or reclining while his family or ser
vants bid him a last farewell. One 
very human and poignant plaque 
depicts a lovely young woman 
seated and lingering very wistfully 
the jewels which her waiting maid 
hands her for the last time. 

While in Greece, Mr. Maillard 
painted many of the archaic build
ings and the countryside. In these 
old dwellings the builder has 
achieved exactly that type of arch
itecture which we today character
ize as "modern." But the man 
building his house did not deliber
ately plan to eliminate all unneces
sary ornament, Mr. Maillard ex
plained. He merely wanted to 
build as simply as_he could while 
his innate feeling for proportion 
and rhythm made him instinctively 
select just the right form relations. 

G E t E R l S 
TO RE-OPEN SOON 

- f Gazett*-<3/l0/52 
^Sherbrooke; Between Bishop 

| and Wlackay Streets New 
? Site Selected 

TO MAINTAIN OLD POLICY 

Art. Firm to Continue En
couragement of Canadian 

Artists of Merit, Says 
William R. Watson 

-. With every confidence that the 
.'Montreal public will continue their 
interest in art, the Watson Art Gal-. 
leries announce that they will short
ly reopen in. their own premises. 
They have acquired a building on 
Sherbrooke street west, in the block 
between Bishop and Mackay streets. 

In a statement to The Gazette, 
William R. Watson intimated that 
considerable thought had been given 
to. the question of location, and the 
final decision was only made a few 
days ago. The site is ynear the Art 
Gallery, and almost opposite the 

-new Church of St. Andrew and St. 
Paul. Mr. Watson said that when 
he opened the gallery at the corner 
of St. Catherine and Bishop streets 
over ten years ago, many people 
thought that it was too far west. 

"It was rather quiet there a t firsjra 
fie continued; *;ttut ten years brought 
about a great 'change, and I only 
hope I have made as good a giiessj 
in regard to my choice on Sher
brooke street. 

"The building we have bought 
will be- altered both in the interior 
and the exterior. Mr. James Kenr 
nedy is the architect, and prelim
inary plans suggest that a gallery 
of intimate charm will be developed. 
There will be a gallery on the 
ground floor with an additional gal
lery and a show room on the sec- f 
ond floor. Plenty of space is also'. 
available for future expansion. The' 

» 2 U ^ t L i ^ m k 

Exposition ie pastels par le 
peintre poète Ch iè> Belle 

Série de déîicteuses^ scenes <fe l'enfance, de paysages vibrants |g 
de sentiment et de poésie;, et de nobles et pures madones. 

AUX SALLES DE L'ART ASSOCIATION 
r ^ s r — — • • • • •• • 

.,•1 • ^ , . • " . . . . - j 

, Le Drem^C «Yrmitinfc0£ tableaux de la saison par un -artiste logea 

^ o T l T o T a ï i ^ t ! ^ ^ completed by the first of Novemberj^cOTn: 
when the gallery will be open tq -oo i i^ 
the public." 

MAINTAIN OLD POLICY. 

(Tune soixantaine de $Z ye a u n e wiwuiuuiie uc ^ m k M o n t r é ^ [ cet 
puis vingt ans qu'il est ét&X^^^rr^^ 

In regard to future plans, Mil 
Watson stated that the well know} 
policy of the firm to encourage Can 
adian art is ts of merit will be full 

série d'oeuvres qui sont parmi les choSt é t £ ^ o à k l S t C a n a d a ^ i t . ja™*S| 
les plus délicate, les plus pures que. » ^ S ^ « K S e s p^tt adon- ' | 
vues. Son .exposition de cet a u t o m n e : < & ^ J m e &%£^pour^uxqSilaf 
nées dans le passé. Elle sera un régal 
visiteront. \ 

L'exposition comprend des paysa-
maintained, and may be enlargelges tout vibrants de poésie, de gra 
in scope to include some of oiicieuses scènes de l'enfance dans les-' 
younger art ists whose work show quelles deBelie est u n maître incom
promise. parable, des figures de malheureux,; 

"Our annual exhibitions of thjde' vaincus de la vie, de sans-espoirs. 
work of Maurice Cullen, G. Hornjqui s'en vont à l'aventure, repoussés 
Kussell and Robert Pilot," said M{dé tous. 

k'Watson, "have become almost aj Charles deBelîes est un grand a r -
institution, and they will exhib tiste, probablement le plus grand 
tfhis year as usual in the new gaj pastelliste de son temps. Il se met 
lery. But as art, like literature arjtout entier dans chacune de ses 

' oeuvres. Ce n'est pas seulement une music, is international, we will, 
course, always have good paintin 
by European artists, and some i} 
teresting exhibitions are promis' 
for the coming season. 

"Montreal, as you know, is one 
the great ar t loving cities of .'thj 
continent, so that we feel fully juj 
tified in the acquisition of a pel 
manent gallery, and in the enlarg] 
ment of our premises in anticipj 
tion of future growth. Personal 
1 look forward very keenly to | 
renewal of my activities in ti 
world of art, and I liope to nu 
many of our old friends during t' 
earning season." 
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Watson Art Galleries 
Announcing New Premises— 

We have acquired the building at 

1434 SHERBROOKE STREET WEST 
(between Bishop and MacKay St.) 

and on completion of alterations the gallery will be 
open to the public on or about November the first. 

Charles De Belle's 
Pictures on View at 

Art Association 
S A a ? x h f ? / i 3 n ? / ^ h is to be 

open only during the present week, 
of pictures in pastel by Charles De 
Belle, A.R.C.A., is being held in 
the print room of the Montreal Art: 
Association on Sherbrooke St. I t is j 
made up chiefly of work that has j 
been done in the last year and, while! 
much of it is in Mr. De Belle's-
familiar style, there are many works 
in it which show a new character, j 
Most of his pictures here are land- j 
scapes, with only a few of his well! 
known studies of children, and the ! 
most effective of these few figure j 
subjects is one called "Blizzard," of j 
two girls, almost in silhouette against 
the snow cloud which surrounds 
them. 

The landscapes are all grey and 
rather tragic, with only suggestions 
of color, mostly of trees and water 
seen in dull wintry lighting. A few 
of them, such as the "Study in 
Grey," the "Forest Island," 
"Silence" and "Lonely," are 
sketches which resemble Mr. De 

•Belie's older work, but in many of 
the pictures there is a newer quality 
of definiteness, with an effect of 
space and distance which makes 
some of them seem larger than they 
are. This is particularly noticeable 
in the study of snow called "The 
White Blanket," in "A Blind Day," 
in "At the Laurent ians"and "In the 
Mountains," which are among the 
most interesting pictures in the ex
hibition. 

Trees are the important features 
of all these landscapes and a few 
small sketches of trees are among 

: the best things here; one might pick 
out "The Grandfather" and "The 

; Ancestor" and the trunks in "Babes 
in the Wood." And there are other 
pictures : 'The Road Through the 
Bush." "Winter's Day," "The Edge 
of the Wood," "On the River," 
"When Winter Comes" and others. 
which, if less striking than some of 
those that have been mentioned, 
have the same sad and romantic 
qualities. 

i image habilement dessinée qu'il 
- nous présente, c'est une oeuvre dans 

laquelle le peintre a mis tout son 
coeur et toute son émotion. . Aucun 
des tableaux de deBelie est indiffé
rent. Dans chacune de ses oeuvres 
on sent une âme vibrante, un esprit 
d'une extrême délicatesse et un exé
cutant d'une extraordinaire habile
té. 

Charles deBelie est le peintre des 
âmes sensibles. Tous ceux qui goû
tent ses toiles l'aiment à un de- j 
gré extrême. Certains millionnaires j 
d'Angleterre, où il a vécu pendant 
des années, enthousiasmés par les 
pastels de cet artiste ont acquis des 
centaines de ses oeuvres et les gar
dent jalousement, tandis que de pau
vres "diables ayant juste le prix d'un 
complet dans leur poche ont préféré 
porter leurs vieux habits et s'ache
ter un petit tableau de deBelie. On 
voit .par là l'admiration que provo
quent les oeuvres du peintre-poète. 

Les scènes de l'enfance qui figu- fj 
rent; à l'exposition à la Art Associa- | | 
tion sont parmi les plus pures, les 
plus poétiques, les plus harmonieu
ses, les plus parfaites qu'il nous a été 
donné de voir et que l'artiste a ja- \ 
mais créées. Le peintre nous mon- j 
tre de délicieuses et ravissantes fi- S 
gures d'enfants, des figures qui sont j 
des images de rêve, des visions d'une,' 
céleste beauté et qui disent tout le ! 
charme du jeune âge. Ce sont des < 
rondes ou des groupes d'enfants; 
jouant dans des jardins au milieu des ' 
fleurs. L'on est de suite ravi, fasci- ' 
né par ces scènes qui semblent ap
partenir à une terre supérieure à la 
nôtre, à une terre où ne régnent que i 
la perfection et la beauté. Chacun < 
de ces pastels d'une extrême délica
tesse de tons est un joyau, une pure L 
merveille. 

Parmi les plus séduisants pastels de 
Charles deBelie, il faut citer ceux! 
que l'on pourrait appeler les mado
nes et qui nous montrent une mère 
avec son enfant. L'artiste & toujours 
eu une religion, un culte particulier 
pour sa mère, et bien qu'elle soit mor
te depuis longtemps, il n'en parle ja
mais qu'avec une vive émotion. Lors
qu'il peint une mère tenant son en
fant dans ses bras, deBelie met tout 
ce qu'il y a d'amour et de sentiment 
en lui. Il n'y a probablement pas à 
l'heure actuelle d'artiste pouvant ri
valiser avec deBelie pour ces ta
bleaux qui disent toute la joie et la 
beauté de la maternité. Il a créé 
dans ce genre des oeuvres qui sont 
de pures merveilles, des tatrleaux de 
musée. 

Les paysages de Charles deBelie 
ne sont pas de simples reproductions 
de tel ou tel coin de terre. Ce sont 
des images spirituelles si l'on peut 
dire, car l'artiste semble donner une 
âme à la nature. Il la montre vivan
te, mystérieuse, troublante parfois, 
apaisante et sereine dans d'autres 
tableaux. Ces paysages inspirent 
une foule de sentiments. Religion,* 
harmonie, silence, prière, paix, voilà 
ce qu'expriment les paysages de 
Charles deBelie. 
. Comme dans toutes les autres ex

positions de l'artiste, l'on trouve un 
portrait du Christ dans la série de 
pastels qu'il expose à la Art Associa- i 
tion. Nul peut-être n'est mieux qua- ' 
lifié que Charles deBelie, grand 
coeur triste, pour rendre l'image de 
l'Homme de Douleurs. 

L'exposition qui s'ouvrira samedi 
à la Art Association durera jusqu'au 

,9 octobre. 
\ Albert Laberge. 

WORLD-WIDE ART 
GRAFT SUSPECTE 
Gôz e t i re -SO/10 /22 

Unidentified Man Reported 
to Have Been Defrauding 
Museums and Collectors 

(Special Cable to the New York 
Times and Montreal Gazette.) 

Berlin, October 19. — German 
art dealers are agitated over a 

j graft mystery, the threads of which 
I ai so lead into France and England 
j, and ultimately into the Unïîettl 

States. Somebody, it is said, has-] 
been defrauding American muse
ums and private collectors foi 
years, as well as mulcting, the-
troubling European vendors* 

The mystery is increased by à 
persitent report that there is a repre
sentative of the United S ta tes Se
cret service in Germany invest igat
ing and by the persistent allegation 
that certain quarters are in t imate
ly acquainted with the unknown. 
identity "but have bound them
selves not to say more a t present."* 

There seems to be some evidence 
that German ar t dealers have been 
long troubled by some person act
ing as an intermediary ..b?£wC~ 
them and meseums and' 'CoTlectbrs 
in the United States, who has made 
it increasingly difficult for them to 
approach American buyers direct
ly. He aimed at monopolizing the 
American market, says one of 
those claiming to have inside 
knowledge plus an inability "to 
say more." 

This go between, i t is alleged, 
would pocket 30 per cent of the 
purchase money, and bought a vast 
number of pictures, then making 
American buyers pay dearly, and 
not always for first-rate goods. 

It is reported that the mystery 
man's activities figure in a trial 
now going on "in a west German 
city." So much secrecy is wrapped 
about it tha t is all tha t can be 
learned of the place of the tr ial . 
But it has been learned tha t the 
following evidence was submitted 
to court: 

Having located a Tintoretto for 
which its owner wanted $16,000» 
the resourceful purveyor to America 
proposed a purchase price of $80,-
000 — on a partnership a r range
ment. Then he wrote a sham let
ter to the Tintoretto owner, say
ing: 

"You ask $100,000 for your Tin
toretto. I offer you $80,000. You 
will render the museum a real sér 
vice by letting the picture go a t 
this advantageous figure." 

This is supposed to have been 
going on for more than five years 
The worst of the mystery is thé 
question of how it is possible/for 
the grafter's identity to be still/ Un
known. 

y 

English Summer Does Damage 
To Priceless Art Collections 

Notes on Art 
From Overseas 

Star 1-S/Î0/32 
Millet's picture, "L'Angelus," 

whieh has for some years hung in 
the Chauchard collection at the 
Louvre, was recently damaged by a 
lunatic who slashed it with a pen
knife, but it is believed that it will 
be possible to repair the damage and 
restore the picture practically to its 
original condition. A Velasquez in 
the National Gallery ^in London was 
injured in the same way by a 
militant suffragette just before the 

war, and the injury was very »uc-
cessfully repaired. Millet's "Angé
lus" got much talked about some 
years ago when it was bought for 
an American collection a t what was 
then an enormous price. It was af
terwards bought by M. Chauchard 
and returned to France. 

An important picture by Nicholas 
Poussin, "The Adoration of the 
Magi" has just been discovered, hid
den behind the panelling of a wall 
near Cap Gris Nez, in the north of 
France. Very many,—it is said that 
there are literally hundreds,—copies 
of this picture exist in collections 
all over the world where pictures are 
collected, but the new discovery is 
confidently declared to be" the 
original.- _ « _ 

— ' âtoM 

Star 4 / 1 0 / 3 3 — 
T ONDON, Oct. 4.—(Star Special)— , 
- ^ The exceptionally hot weather 
of the summer just closed is be
lieved to have done serious, and in 
some cases irreparable, damage to 
some of the finest pictures in this 
country, it is just revealed by con
noisseurs. While many of the 
treasures are to be found in the pub
lic galleries and are consequently 
under expert care, many of the most 
valuable paintings in Britain are ' in 
private hands. It is estimated in
deed, that $12,500,000 worth of fine 
art treasures are to be found in 
private collections and it is these 
which have suffered through the ex
ceptional heat this summer. 

The British Museum is thoroughly 
alive to the dangers of excessive 
heat and exposure to light. The 

Turner bequest, which came under I 
the care of the museum authorities, 
when the Tate Gallery was ,handed 
over to them, is said to have suf
fered so much by over-exposure that 
the curators have decided that no 
more of Turner's water-colors will 
be lent for provincial exhibitions. H 

Experts maintain that it is only || 
the public galleries, where they can k 
have constant care, that the irre- H 
placeablc works of the great mas- || 
ters can be suitably preserved. 
Works by Reynolds, for example, 
cannot withstand either a summer 
like last or even ordinary central 
heating. He used a very "thin var
nish which cracks easily. In the 
Tate gallery every single picture 
is examined every morning under a 
magnifying glass and the smallest 
crack is immediately treated. 

M 

m 
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Ï5i 
Two Exhibition 

Of First Rank 

For Next Year 

:l 

A N international congress of art 
historians will be held in Stock

holm in September, 1933, as decided 
at the. 12th congress in Brussels in 
1930.» On this occasion scholars are 
expected to come to Stockholm from 
many parts of the world, and elabor
ate arrangements will be made to 
receive them. The work of the con
gress will be carried on in eight sec
tions. 

Among the collections to be demon-N 

strated to the members of the con
gress are the art objects of the Royal 
Palace, the National Museum, the 

' State Historical Museum, the North-
, ern Museum and Skansen, the East 
! Asiatic collections and others. A 
| special display of the Cyprus excava-
| tions will be arranged. A number of 
1 interesting visits and excursions to 
'] places of historical interest or scenic 
i beauty will be organized by the 
! (Swedish congress committee. 

The fifth Triennial International 
Exhibition of Modern Decorative and 
industrial Arts and of Modern Archi
tecture is to be Held at Milan in 
1933. The previous exhibitions have 

H been held outside of Milan, at the 
j Villa Reale at Monza; this exhibition 
| is to be held in the city itself, a 
! more convenient arrangement for its 
i visitors. 
j The classes of objects to be <ex-
; hibited are stated by the prospectus 
j to be: Products of Applied Arts 
! (Glass and Earthen Wares, Textiles 
; and Metal work) ; works by indivi
dual artists in decorative painting, 
sculpture and mosaic; furniture and 
house decoration ; recent sketches 
and models of artistic experiments ; 
works from ar t schools ; religious 
art; graphic art and publicity; fur
nishing and decoration of ships, 
trains and aircraft; theatrical ,arts; 
horticulture photography; lace and 

I embroidery. 
Exhibitors are invited to show in 

their work modernism, originality, 
technical perfection and producing 
efficiency. 

The Atelier in 
New Quarters 

The Atelier, founded about a year 
ago, which describes itself as "an 
association of artists for the teach-

; ing of the arts of form," is open-
j ing this week new quarters at 1461 
; Union avenue, in part of the build

ing occupied by the studio of the 
Montreal Repertory Theatre. In 
^these quarters both morning and 

' evening classes, as well as after
noon classes for children, will be 
held through the winter. 

, The chief aim of the Atelier is a 
reaction against 19th century roman
ticism, the avoidance of representa
tional technique and the assertion of 
the principle that the essential 
qualities of a work of art lie in the 
relationship of form to form and of 
color to color, that the trained eye 
derives its pleasure, and art
istic emotion must find its expres-

i sion, through these. 
Apart from its teaching work, the 

purpose of the Atelier is to provide 
models and a working place for 
people who wish to work unaided, 
and exhibitions are to be held from 
time to time» 

This year's president is Ronald 
McCall. the teaching staff includes 
Andre Bieler, John Lyman, Eliza
beth Frost, George A. * C. Holt and 
Kenneth Crowe; other officers or 
supporters: Mabel May, Lilias New
ton, Prudence Heward, Sarah Rob
ertson, Annie Savage, Jeannette 
Meunier, Richard E. Bolton and J 
Hazen Sise. 

" i$X 
Princess Patricia opened the 

hibition'of pictures acquired by 
ex-
the 

Contemporary Art Society in Bond 
Street yesterday. Among the torty-
eight-pictures shown was a charm
ing canvas of her own. The work 
of a Royal artist, sometimes re
ceives undue praise, but since the 
day when Princess Patr icia gave 
her first 'one-man' show, of studies 
of submarine flora hbe had painted 

Bermuda, her status as a very 
art is t was firmly estab-

,.^ in 
~* excellent 
f i shed . 
i The society exists to acquire the 
(works of living artists for presen
t a t i o n to the. National and Pruvin-
Ycial Art Galh-ries. This interesting 

; I movement, which might well be 
! l copied in other countries, during its 

twenty-three years of existence has 
acquired a large loan colled ion» and 
presents to various ar t galleries an 
average oC forty pictures a year . 
A great number of the best modern 
works at the Tate Gallery have been 
presented by this society. Of the 
pictures shown this week I liked 
best a- beautiful flower study by 
•'yncan Grant, "The Tropics," by 

dy Patricia Ramsay, and "The 
' mes, Wapping," by Eva Kirk. 

L 
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IN THE VAURENTIANS 

OLD BARNS AT ST. JOVITE, P.Q. 
By Richard Jack, R.A. 

Richard Jack, who was born in the north of England and trained in London and Paris has been a ROVAI 
Academician since 1920 He has exhibited in England,. Prance, Italy, the United S^tes and Canada and has 
won many medals. Best known in London as a portrait painter, he has, since coming to Canada painted, besides 
a number of portraits, landscapes m the Rocky Mountains and the Laurentians. He now lives in Montreal 
_ : , (Courtesy of W. Scott & Sons). 

v{./ 
Many Artists -

Represented in 

Eaton Galleries 

The pictures which are now being 
shown in the galleries of the • T. 
Eaton Company are, for the most 
part, by British, French and Cana
dian painters, old and new. One of 
the exceptions is by Carlo Maratti, 
of the. Virgin and Child, and is a 
good example. A few older British 
painters are represented ; there are 
portrait heads of women by James 
Northcote—a good one—by Allan 
Ramsay and by George Harlow. 
Some of the best of the British pic
tures are those by D. Y. Cameron, 
including a very attractive little 
sketch, a picture of heather-covered 
hills by Stanley Royle, a view of 
hilly country in cloudy weather by 
Bertram Priestman, a good landscape 
by A; M. Gorter, and a figure picture 
by Stanhope Forbes. 

One of the best of the French pic
tures is a view of a village by Cazin, 
with a clever effect of evening glow 
with lights from windows. There 
are a good, small work by Boudin, 
an unusual Troyon, of a glade in the 
middle of a forest, an early picture 
by Jacque, and typical works by 
Harpignies, L'Hermitte and Monti-
celli. 

A small collection of pictures in
cludes works by Perrigard, Sherriff 
Scott, Armington, Charles Simpson, 
Rita Mount and Kilgour. 

1 

Independent Society 0/ 

The first exhibition of the Inde
pendent Art Association, Inc., is to 
be opened next Saturday afternoon 
in the Sun Life Building, Dominion 
Square. It is to be an exhibition of 
a new kind for Montreal, conducted 
on principles of complete freedom. 
There is no jury for the selection of 
the works sent in and every work 
shown will represent the ideas of the 
artist who ^sends it in and not, in 
any way, those of the association. 
The exhibition will be open to tl>e 
public free of charge. 

A New Gallery". 
The Watson Art Gallery, which 

closed on St. Catherine street in the 
spring, will reopen shortly on 
Sherbrook street. The building 
which has been chosen is between 
Bishop and Mackay streets and will 
afford a much larger and better ex
hibition space than the gallery had 
in its former premises. The neces
sary alterations to the building are 
now being made and it is hoped that 
it will be ready for opening about 
the end of the present month. 

VARIED PAINTINGS 
ON EXHIBIT HERE 

Gaze££e_12/10/3^ 

Pictures by Cotes, Morland 

and Shayer in Cooling Col

lection From London 

AT JOHNSON GALLERIES 

Continental and British 
Painters Represented— 
Pastels by Baron Arild 

Rosenkrantz Shown 

Selected paintings from J. A. 
Cooling and Sons galleries, London, 
England, brought to Canada by \V. 
A. Lawrance, are on view at the 
Johnson Art Galleries, Limited, 1340 
St. Catherine street west, and are 
at tract ing considerable notice. The 
collection forms the twenty-fourth 
annual exhibition of the English 

\ firm, and the examples are. varied 
^•enough to interest picture-lovers of 
j diverse tastes. Also being shown 
jare pastels by Baron Arild Rosen -
j krantz which excite the imagination 
I and satisfy the color sense. 

Important pictures of an older day 
have their place in the exhibition— 
the a r t of Francis Cotes, R.A., being 

j represented by two works from the 
! collection of the Rt. Hon. Lord 
Aberdare. These are portraits of 
Lady Mary Hay, dressed in yellow 
with slate colored cloak, standing 
in a landscape, and of the Duchess 
of Hamilton as "Diana," who wears 
a low-cut pink dress, blue sash and 
loose blue cloak lined with white. 
She stands under trees with a dog 
by her side. All the sound qualities 
looked for in portraits of that pe
riod are there—drawing, character, 
arrangement of costume, and effec
tive painting of textures. Fine 
painting is evident in the examples 
of Caspar Netscher—1639-1684—a 
portrait of Maria Mancini, richly 
dressed and toying with a string of 
pearls; and "Portrait of a Gentle
man" by M. van Musscher, 1645-
1705, a . work of dignity and fine 
values. 

"A Gipsy Encampment," by Wil
liam Shayer, si\, is a good example 
and indicates that paintings in past 
days were not "dashed off." Detail 
there is in plenty in the cooking fire, 
women with children and a donkey 
and horse in a woodland glade, but 
with all its finish there is no con
fusion and the general effect is 
broad. From the same brush is "A 
Sussex Cornfield"—women and 
children in an open landscape with, 
in the distance, men at work backed 
by low hills. The picture is sunny 
and cheerful. Gipsies figure in a 
third example by this painter—"The 
Encampment," with standing wom
an, white horse and a pot over a fire 
near which figures sit. 

WORKS BY MORLAND. 
A "big" figure in English painting 

is represented in the paintings of 
George Morland. Since his time 
there has been great progress in 
more subtle appreciation of values 
and handling of colors, but the 
works, on show are strong, honest 
examples of rustic life, boldly han
dled. The paintings include "The 
Cottage Family," "The Shepherd's 
Meal," and "The Ale House; Door." 
Engravings after two of the ,paint 
ings are also shown. 1 

Two oils represent Willem Maris 
—"Cattle by a Stream" with cows in 
a reedy meadow under a cloudy sky, 
and "Sheep Grazing in Holland" 
where willows, silhouetted against 
a gleaming sky, edge a fierd where 
a shepherd watches his flock. Fine 
in quality is a painting of asters by 
Fantin Latour. It is a small work 
which shows how effectively this 
painter could compose a picture and 
how deftly he could suggest the 
delicacy of petals. In "On the Loire, 
France," Boudin shows a side of his 
a r t other than vessel-filled ports 
and peopled sands. It is a grey 
landscape of, for him, a more solid 
touch with trees edging a stream 
on which, in the distance, is a boat 
under sail. "Sunset at Venice," by 
Ziem, is rich in color—distant build
ings dark against a crimson sky 
with a laden boat in the darkened 
water in the foreground. "A Sunset" 
by Harpignies is a typical work 
with noble trees and buildings edg
ing a stream, and by Lhermitte is 
a crisp pastel entitled "Haymak
ing"—men at work on a rick, horse-
drawn wagon and, in the fore
ground, a woman gleaning. It is a 
work filled with air and sunlight. 

F rank Brangwyn, R.A., is repre
sented by three works—"The End 
of a Long Voyage" with a sailing 
ship being towed by a paddle-
wheeled tug past lighters; an earlier 
work which shows how thoroughly 
he grounded himself for the bold 
and fluent brushwork of "Venice" 
which came from his brush a few 
weeks ago. In the latter work 
there is force and abandon—ship
ping with ruddy sails, boats, and 
over all majestic clouds moving in 
a blue sky. By this painter, too, is 
"The Procession"—clergy and wor
shippers walking to a square-toAv-
ered church which dominates a 
hillside town—an- example which 
shows his skill in watercolor. There 
are some attractive landscapes by 
Jose Weiss, interiors by Herman 
Tenkate, figure subjects by A. D. 
McCormick and Edgar Bundy and, 
among others, works by A.J . Bidnes, 
H. J. Boddington, R. Guiagny, A. 
Schroder, E. W. Cooke, R.A., Tom 
Mostyn, J. Gayhiohni, W. A, Break-
speare, Fred Hall, F . K. Watts , Jose 
Villegas, A. A. Lesrel, A. Harlamoff, 
T. Sidney Cooper, R.A.^H. E. Det-
mold, Jacob Ochtervelt, W. J. Shay
er, Ferdinand Roybet, W. Szerner, 
P. Joanowitch, O. Piltz and Henry 
H. Parker. 

The pastels by Baron Rosenkrantz 
form an interesting exhibition. The 
paintings display imagination com
bined with agreeable color and 

j effective composition. The painter, 
' who has done much work in stained 
iglass, metals and jewels, well junder-
, stands the emotional appeal which 
\ certain colors make and in the ar-
1 rangement of tones shows knowl-
j edge and skill. Just what some of 

the paintings mean is a question 
! that beholders can answer for 
! themselves. In "Light," a young 
! woman on a height overlooking a 

shadowed valley stands with out
stretched arms welcoming the dawn. 
"The Star in the East," features 
camels and riders looking towards 
the star. In "The Passing," figures 
bear on their shoulders a figure 
prone on a stretcher. A man and 
woman stand at a gate in the paint
ing called "The Land of Promise." 
"Christmas Imagination" shows in 
a glow of rich color 'the Virgin and 
Child. Less obvious are the mean
ing of "Nature," "The Soul's Altar," 
"Speak" and "The Bull, Lion, Eagle, 
Man." 

g ; 
Pictures 

On View 
An exhibition, which opens today 

at the Johnson Gallery, St. Gather- I./. 
ine street, is the 24th annual exhibi
tion of pictures brought over from 
the Cooling Galleries of London. As 
usual, painters of several countries 
are represented in it and there is 
this year a greater range of period! 
and style than usual. One of the| 
oldest pictures in the collection is a 
small portrait, in very good condi-i 
tion, of Maria Mancini, by Caspar 
Netscher, but. much more interesting! 
are two small full length portraits,' 
about two feet high, of ladies by 
Francis Cotes; these are remarkably 
good examples of Cotes' work and 
their composition strongly suggests 
that of many pictures by his pupil, 
Reynolds. Two small figure pictures 
by Morland are, very possibly, stud
ies for larger pictures. There are 
two pictures of gypsy life by William 

j Shayer, sr., one of which is excep-
'• tionally good. 

Among more modern English pic
tures are three by Brangwyn ; a 
small, brilliant color sketch of Ven-

: ice, which is one of the latest of his 
works, a water color of a procession 
in front of a French church and an 
early picture of a full rigged ship 
coming into harbor behind a tug, the 
work of a man who thoroughly un
derstands ships and their rigging. A 
much earlier painter of ships, E. W. 
Cooke, is well represented by a pic
ture of a fishing boat being beached. 
There are also a clever sketch of 
horses by Fred Hall, a well painted 
crowd of figures, "Punch and Judy," 
by Tom Mostyne, two characteristic 
English landscapes by Jose Weiss 
and others. 

A large Harpignies is dated 1910 
and is a very remarkable piece of 
work for an old man; a picture of 
asters by Fantin-Latour is smaller 
and more precisely painted than 
most of his flower pictures; there 
are an attractive pastel of "Hay
making" by L'Hermitts, warmed up 
by the color of a haystack, and an 

j unusual example of Boudin; an in-
! land scene of a river and trees and 
; distant hills. There are typical*, «x-
• amples of Roybet and Lesrel. Of 
two pictures by Willem Maris, one 

! is a large and rather early work ; 
; a flaring red sunset represents Ziem. 

One of the most interesting parts 
of this exhibition is the collection of 

I twenty pastels by the Danish paint-
! er, Arild Rosenkrantz, of whose 
,' work, so far, little had been seen 
I here: Their subjects are mystic and 
symbolical and are hardly explained 
by their titles, since the painter pre
fers to leave the interpretation of 
them to those who see them. Apart 
from this they have very beautiful 
qualities of line and color and show 
an astonishing skill in the handling 
of the material. With some* sugges
tions of William Blake in their comc 
position and of Burne Jones or other 
pre-Raphaelites in their detail, they 
are among the most striking pictures 
that have been shown here for some 
time. H. r .B. 

ART TREASURES EXHIBITION. 
Ever since the rise of the ma

chine in industry that took place in 
the middle of the last century the 
English have been considered lack
ing in due appreciation of beauty 

:in ar t and industry. That the taste 
[of democracy is being instructed 
and bettered is proved by the ex
traordinary attendances of people 
with very modest incomes who 
flock to look a t exhibitions of beau
tiful things collected from time to 
time in loan exhibitions, either for 
charity or frankly for commerce. 
The Dutch, Flemish, Italian, Per
sian and French exhibitions organ
ized a t Burlington House, the loan 
exhibitions of period furniture, .sil
ver and nictures arranged in big 
London houses in aid of some good 
cause and the plethora of picture 
shows to which the» ar t dealers in I 
vite all comers -ach week, all serve ••« 

,to educate the public taste and 
create a discriminating and beauty- I 
loving public capable of inspiring J " 
and exacting the best work from ! 
the manufacturers who cater for I 
their needs. ,! 

The exhibition opened this week 
at Messrs. Christie's celebrated 
rooms, under the auspices of the-
British Antique Dealers' Associa- ! 

tion, by that well-known amateur 
art-lover, Lord Lee of Farêham, is 
a feast of good things and a mine 
ol information. Lord Lee in his 
opening address advised people to 
Sell British" if they had to sell, 

and not offer their treasures to 
dealers overseas. 
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AGED ARTIST ST1L3L AT WORK 

Founder of the Royal Canadian Academy o r Art, T. Mower Martin, 94, 
135 Erskine Ave., has not laid down the brush which has given him a 
national reputation. Above, he is putting the finishing: touches to a mountain 
scene. In the foreground is evidence of his feeling for wild life. 

AGED ARTIST HAS PASSION 
FOR COLLECTING VIOLINS 

Always Worked Hard 
Father was always an indefatig- I 

T . M . M a r t i n E n j o y i n g L i f e to able worker," said Miss E. May M a r - | J J t> f l a t Q w e h a v e h a d t 0 

the Full At 94—One of '* ' " ~ ' 
Founders 

NOT A . PLAYER 

AcadeiTQyJFoui 

B y 
4^ tvitfit 

A. D. KEAN < * / * 
To-day I stood in the presence of 

a real patriarch—one whose living 
accomplishments bespoke that acme 
of attainment to which all humans 
aspire; whose name shall long en
dure because of the lasting fame 
which stands accredited to the ac
curacy of hand and eye and brain 
that blend so perfectly within the 
being of the man himself—I write 
of T. Mower Martin, 94-year-old 
artist, of 135 Erskine Ave., Toronto, 
who to-day celebrated the near-cen
tennial anniversary of his birth, in 
the quiet of his home and family 
and amid unnumbered treasures of 
his life-long. art. 

Standing beside the tall and | 
sprightly figure of the white-haired 
artist I asked him to explain just 
ïiow it affected him to realize that 
he was 94 years old. 

"Well that might require some 
telling," came the reply. "Of course 
one must realize that to have reached 
my age their comes but faint recol
lection of the long years which have 
passed. Without some form of re
cord I am apt to forget the fact of 
age—for one experiences none of the 
sensations so prevalent in the im
aginations of people who have not 
had the actual experience. 

"I simply go on living and doing 
with inner feelings of the same 
enjoyment that always cornea 
through an ability to do and the 
opportunity of doing. I cannot an
swer your question other than to say 
that throughout my life I have al
ways endeavored to attune myself 
to that which surrounded me and at 
the same time apply those things I 
saw or heard to advantage in the 
medium I love the best—my art ." 

Exhibits His Canvasses 
At this the aged man toured his 

spacious studio with rne, indicating 
in rapid gestures and by intimate 
running comment details of the many 
paintings and water colors that cov
ered the walls or leaned in respiend-
dant disorder above the carpeted 
floor. 

"Here you see my life»" said he. 
"These pictures represent those days 
of wondrous travel and observation 
which of late have been denied me. 
Time has dealt but lightly with me 
through the years—but in my time 
I have been kept busy and even now i 
I still find opportunity to put to can- | 
vass memories of my former wander
ings in the west and elsewhere." 

I could not help but marvel at the 
scene before me. Here hung a pic
ture in oils of a well-kept Ontario 
farmstead—there a vast water color 
of Rocky Mountain immensity. 

Landscapes of all descriptions hung 
from the walls and seemed to beckon 
to me to step at once into their re
alistic depths. Such fidelity to na
ture in her many moods I had never 
witnessed as the work of a single 

I
pair of hands before. Little wonder 
that the world at large pays homage 
to this grand old man of brush and 
pallette, I thought. Truly his days 
had been fruitful and full. 

tin. 
curtail his energies. He has just 
gone through a rather prolonged ill
ness and since he is a most careful 
eater we find it difficult to revive 
his former strength. Of course we 
keep the tenderest watch over all 
his movements day and night," the 

s artist-daughter added, "for it means 
\ so much to all the family for us to 

see him well." 
Miss Martin then told us that her 

father was the last living member 
of the original founder of the Royal 

j Canadian Academy of Art» and that-
jf he was born in England, October 5, « 

1838. 
"Father came to Canada as a very 

young man with his bride and first 
settled in Muskoka. They shortly 
moved to Toronto and have always 
called this city home since. His water 
colors and paintings are to be found 
in the National Academy at Ottawa 
and in many private collections 
throughout the Dominion and the 
United States. A landscape once own- ! 

ed by the late Queen Victoria is now I 
in the royal collection at Windsor j 
Castle. And Princess Louise took : 
several of his pictures back to Eng
land many years ago. Princess Mary 
also has one of father's landscapes. 

"If you ask him how he feels, 
father is apt to tell you that he still 
wishes to go to the great outdoors 
and sleep on the ground again, as 
he did so much of years ago. In 
fact to hear him tell it one would 
think he almost never slept in a bed," 
said the gray-haired daughter with 
quiet laughter. "No, better leave the 
subject of out-of-doors alone just 
now," she added, "for father is in 
need of all his fortitude, _ and 
thoughts of his happy life in the open 
are apt to worry him." 

Loves Violins 
Upon my return to Mr. Martin'a 

studio, I found the*artist fondling a 
violin which he had just taken from 
a long row of the instruments. There i 
were at least a dozen hanging from 
the edge of a library shelf. 

"Do you play them all?" I asked. 
"My goodness no," returned the 
painter. "They are simply one of 
my hobbies—I collect them—find real 
pleasure in them. But I can only 
play such simple tunes as I carry in 
my head—never took a lesson on the 
violin in my life. 

"Most of these I secured in ex
change for pictures that I made and 
a real enjoyment I have found 
them," he explained. . 

At my departure Mr. Martin stood I 
to his full height of six feet and ! 
with shoulders unbowed and head 
still erect, he accompanied me to the 
/ioor; there to laugh in whole-heart
ed sincerity at his enviable surround
ings. 

"I 'm one of God's happiest indiv-v 
iduals," he concluded as he shook 
hands warmly and bid us good-day. 
It was an experience given to but 
few to meet him, I thought as I 
stepped along the garden pathway to 
thé street, and one which will not be 
soon forgotten. A wonderful life and 
a wonderful man. 

From 
Tate To Be Loaned To 

Provinces 
LONDON, Oct. 10.—The bulk of 

the 19,000 drawings, paintings and 
sketches, which Turner bequeathed 
to the nation in 1851 and which 
have languished since then in the 
cramped basements of the two 
National Galleries, far beyond the 
public's reach, are now being trans
ferred to the British Museum. 

There they will be rearranged and 
remounted according to their needs, 
and will be for the first time become 
really accessible to the nation. 

Finally, from the British Museum, 
as the great storehouse of Turner, 
works by him will be lent when 
needed to the Victoria and Albert 
Museum and the Tate, and will also 
be sent to exhibitions in provincial 
cities. 

In this way the artist 's wishes will 
at last receive fulfilment and his 
works become in truth the inherit
ance of England. At the same time 
the secrets of hundreds of his un
identified pictures may be cleared 
up. 

Some time ago some students who 
came over from Jersey were able to 
identify sketch after sketch from 
one of Turner's notebooks, while 
quite recently a Turner lover picked 
out scenes from a part of Germany 
which no one knew that Turner had 
ever visited. 

Owing to the lack of room and 
staff at the National Galleries access 
to the thousands of drawings be
queathed by Turner—many of them 
extraordinarily beautiful — was al
ways restricted, and after the floods 
at the Tate Gallery in 1928 they 
might for most practical purposes 
have been buried. The trustees of 
the National Gallery and the national 
museums in London, urged on by a 
petition to the Prime Minister, then 
began to evolve the present arrange
ment. 

Finally, a few months ago, port
folios of Turner drawings began to 
leave the Tate by motor car for the 
British Museum, and within a few 
weeks now the last relics of the Tur
ner bequest, apart from the few 
works hanging on the walls, will be 
safely in the museum. 

"As the bequest cannot be given 
away by the National Gallery," an 
official of the museum told a re
porter, "the bulk of it, which is 
coming to us, will be on permanent 
loan. Then the British Museum 
will form the depot from which ex
hibits will be sent to Millbank and 
the Victoria and Albert, and the 
Students' Room will give facilities 
for studying the whole material. 

"Rearranging and remounting for 
public exhibition are in progress, 
and the sketchbooks themselves and 
loose sheets need thorough overhaul
ing before they can be safely 
handled. 

"This work inevitably means that 
for the present public access to the 
series cannot be given without re
striction, but any student who ap
plies to see a particular work will 
find no difficulty. 

"Meanwhile we are deeply oc
cupied with checking every sketch; 
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NO JUDGING BOD^ _ .„ „... 
/ l o v â + f û 1 % / l O / ^ a established school methods of teach-

Artist Terms Business 
Men Dullest in Creation 

Star Oct, 7» 1922» 
Greater Freedom in Art Needed, Director of Toronto 

Gallery, Tells Quebec Teachers 

/CANADIAN children's art, when set alongside that of some of other coun-
^ tries recently showed up well in comparison, Arthur Lismer, A.R.C.A., 
F.S.A., director of art education, Toronto Art Gallery, told the art section of 
the school teachers' convention this morning; and he believed the main rea- i 
son was that Canadians did not know as much about the standard rules of [ 

-•-. -g)art teaching as they did in those 
1 older countries. "I think it is a for
tunate thing that we don't know too 
much about a r t " was his comment. 

WRONG METHODS. 
His general theme was that the 

children 
wrong. They 

dent Art Association 

Now Being Held 

were radically 
. wrong. They were attempting to 

First Exhibition of Indeperv *mp°se an adun-s viewpoint <m çwi-
^ w dren, and m so doing, dammed the 

flow of creative talent which the 
children naturally possessed. 

Artists had to have a remnant of 
childlikeness in them. Their creative 
talent was childlike. The modern 
business man was possessive but not 
creative. "Business men are, thé 
dullest men in creation, and the 
loudest in their accusations against 
art. The business man is conscious
ly adult, and terribly male. No crea
tor can be entirely adult or entirely 
male." 

As part of an effort to discover 
new artistic talent in Canada, the 
first exhibition of the Independent 
Art Association is being held on the 
loth floor of the new Sun Life 
Building. The exhibit consists of 
oils, water-colors, drawings and 
sculpture submitted and accepted 
freely without the aid or the choos
ing of officially appointed judges. 

The association has already inter
ested recognized tajent. Among 
those artists of reputation who are 
represented in the oil section are 
Wilfrid M. Barnes, Berthe Des 
Clayes, Jean Douglas Kyle, R. H. I 
Lindsay, Mabel Lockerby, Jean M. 
Maclean, Jean Munro, John R. Pep- ( 
per, Sarah M. Robertson, Stanley j 
Royle and Peter Sheppard, to men
tion a few. 

Those who are showing water-
eolors include Frederick G. Cross, 
Ruth B. Henshaw, and Emily War
ren. Drawings and pastels are of
fered by Alice Des. Clayes, Frank 
Hehnessy, Lomer Lome Macaulay 
and Peter C. Shephard, and John 
A. Norlin, formerly of Copenhagen, 
Denmark, a member of the execu
tive committee of the exhibition. 

Mr. Barnes shows three pictures 
which reflect his customary care
ful workmanship and sense of 
color' and form. "Sunset," a Nova 
Scotian- -scene is- particularly well 
designed, Another picture that 
catches the eye is "Bruges" by Miss 
Berthe Pes Clayee. 

Among the work of lesser known 
artists, "Sketch," by "Pavitt" 
might be mentioned for its strength 
of conception as well as for the 
simple yet forceful manner In 
which it has been composed. Pleas
ing still life is featured by Malila 

fAitkeh in "Dalias," a. watercolor. 
Frederick G. Cross makes an im
pression with his "Drought," also 
a watercolor. Isabelle Dodwell's 
self portraiture in watercolor is! 
striking. ' 

There was need of a much greater 
freedom in art teaching. The teach
er must abandon the idea that 
children should learn how to do 
things before they can be allowed to 
create things. Every child practic
ally, was 85 per cent artist by na
ture. Give him a pencil and paper 
and he would start creating things. 

"The teacher should not t ry to 
teach a class of children. The chil
dren should teach him. 'For Heaven's 
sake sit down and let us show you 

Remarkable charcoal drawings by 
with Mr. J. A. Finberg's inventory,;] f , £ / £ , , , a r e de luded in the ex-
as a necessary preliminary, and| m * ™ T h e - "Head of a Russian Cos-
already we have been amazed at| sf-ck conveys a fine impression of 
the sheer beauty of sketchbook after! strength and insolence. In "Sym-

• ' 'Phony in Black," a drawing of a: 
semi-nude, the figure of the givh 
£Jii o f . l l f ^ w h i I e t h e symmetrical i 
folds of the . black velvet draperv 
have been admirably reproduced.: 
The light and shade in "Sunset" ir 
also finely done. ' ! 

Among the exhibits of sculpture 
special mention must be made of; 
the work of Edward Galea, formerly j 
of Malta, whose statue, "Bask ing" ' 
a nude resting on a rock, is beauti- Ï 
fully done: every detail denoting the i: 
practised hand. :| 

The Royal Empire Society, under i( 
the presidency of Sir Henry Gray T 
will visit the exhibition on Tuesday 
evening next. Professor Philip J 
Turner of McGMI University, will r 
deliver an address on that occasion 

nf ™f lS hj? fUbj;ect " T h e Romance of Old English Inns." 

sketchbook of fragmentary impres 
sions which hardly anyone has everj 
seen." <. j 

ï t f f Ô F CANADIAN 
INDIANS DISPLAYED 
G a z e t t ë ~ Ï 8 7 l O / 3 2 

Use of Designs in Modern 

Work Urged by Douglas 

Leechman 

Interesting specimens of Cana
dian Indian art were shown by 
Douglas Leechman, of the National 
Museum, Ottawa, at the opening 
meeting of the Women's Art So
ciety yesterday in Stevenson Hall, 
with lantern slides of designs whose 

! origin is unknown. 
Mr. Leechman urged that mod

ern ar t is ts should seek inspiration 
in this, the only truly Canadian type 
of art, ra ther than borrow from the 
Renaissance and the Japanese and 
Chinese artists. He stressed the 
beauty of the designs, their line 
and balance and purity of color. 

Work done by himself, Mrs. 
Leechman and Harlan I. Smith, 
archaeologist of the National 
Museum, was exhibited by Mr. 
Leechman. This consisted of re
productions of black slate plates in 
bronze and aluminum, books ends 
with a totem pole design and, what 
brought enthusiastic applaus-e from 
the audience—bridge and luncheon 
•cloths with Indian designs, such 
as the Thunder Bird motive, done 
in cross-stitch. These -articles would 
command much interest from tour
ists in search of typically Cana
dian souvenirs, he suggested, urg
ing that their making be encour
aged. In his collection were several 
batik designs, taken from Indian j 
work. > ! 

what we know' was the viewpoint 
of the children in the ar t school, 
and mostly their viewpoint was ( 
right. You can't intrude upon a | 
child's personality except when you 
impose on him things that have to 
be done. And then he becomes an 
obedient, servile little adult." 

STUPID INHIBITIONS. 
There was need to get rid of "all 

the stupid inhibitions of the Victor
ian age about art, the thought that 
anything that is beautiful or expres
sive of the spirit must be subdued, 
because we are Christians, and as 
such we must not only say we are 
miserable sinners but look it. All 
that kind of thing is going into the 
discard." 

"We can say nothing very illumin
ating as to what our face powder 
and chewing gum kings of today 
have done for art. All they have is 
the idea that schools of art ought 
to do something for them. So we |{ 

[ have that stupid thing called com- j 
mercial ar t ." 

The "new education" movement I 
was destined to relieve that kind bt 
outside pressure, and to bring for
ward the idea that teacher and pupil 
are not engaged in a disagreeable 
task, but that the children are ex
pressing themselves in their most 
natural way. "We are not improv
ing the children. They are improv
ing us, they are making better adults 
of us ." 

"Art is' a creature of its own times. 
We should not study art merely as 
history, although the history of man
kind is written and carved in terms 
of beauty. We should start teach
ing art in terms of our own times. A 
child with no antiquarian interest 
need not be repeatedly assured that 
to get art he must go back to 
Raphael or the Greeks. Some of the 
greatest of the world's works of ar t 
were to be found ajoiong the draw
ings of paleolithic man; but others 
of the greatest were to be found 
among the works of modern painters. 

«ni 

Bead work done by the Indians, 
which replaced the old porcupine 
quill designs, was shown, also 
moose-hair embroidery, interesting 
because the example he displayed 
came from the northern part of the 
Mackenzie river district, he said. It 
was a type of embroidery had been 
supposed to belong to this province. 

A fine mask having the sides in
laid with abalone shell, Indian 
bowls—one of which had been des
cribed by the vendor as "the finesrt 
type of Chinese bowl"—horn spoons, 
ornamental hairpins worn by the 
redskin gentiT, and a medicine 
man's rattle, were among the ex
hibits. 

Mrs. R. A. Dunton presided. Af
ter the lecture tea was served by 
Mrs. It. F. L. Picard and the com
mittee. 

Antique Dealers 

Aided-by Bad Times 

An exhibition of antiques, arrang
ed by the British Antique Dealers 
Association has brought together in 
London a remarkable collection of 
British works of art. The collection 
includes pictures, furniture, plate, 
embroideries and many other kinds 
of art work, which, in many cases 
have considerable historical interest 
as well as artistic value. Many of 
the objects have been driven out of 
old private collections by the pres
sure of bad times and have never 
been exhibited in public before; An 
important part of the exhibition is 
made up of a very fine collection of 
English needlework from Kimberley 
House in Norfolk. The most remark
able part of this consists of the can
opy and other coverings of a throne 
made for the occasion of a visit of 
Queen Elizabeth to Kimberley. I t is 
not only an exceptionally beautiful 
specimen of embroidery but is said 
to be the only throne' made for 
Elizabeth still existing. 

âj^^jjtoa ^^aa^^^i c ^ y ^ ^ i j a ^ a ^ ^ ^ 
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LA. A. Opens / 

Exhibition withf 
300 Canvases' 
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A n y t h i n g t h a t is d i s t inc t ly n e w in 
m a t t e r s or a r t is so r a r e in Mont rea l 
t h a t t h e f i rs t exhibi t ion of t h e I n 
dependen t A r t Associa t ion, I nc . , is 
welcome a p a r t from i ts o t h e r m e r i t s . 
I t is be ing held on a n uppe r floor of 
ttie S u n {Life Bui ld ing , w a s fo rmal ly 
opened on S a t u r d a y a f te rnoon b y 
Col. A d a m s , a n d will be open t o t h e 
publ ic every d a y till Sunday , 23rd. 

It is no t to be supposed t h a t t h e 
n a m e " I n d e p e n d e n t " m e a n s t h a t 
t he r e is a n y t h i n g r e v o l u t i o n a r y in 
t h e as soc ia t ion o r t h e w o r k of i t s 
exhib i tors . T h e r e is w o r k of m a n y 
k inds a n d s t y l e s ; t h e exh ib i t s h a v e 
no t been selected by a n y j u r y a n d 
eve ry pe r son w h o sen t in w o r k h a s 
been a l lowed space , so f a r a s i t w a s 
ava i lab le . T h e re su l t is a d i sp lay of 
n e a r l y 300 works , s e n t b y m o r e t h a n 
SO con t r ibu to r s . M a n y of t h e s e a r e 
n e w to Mont rea l exhib i t ions b u t i t is 
good to see t h a t severa l b e t t e r k n o w n 
a r t i s t s h a v e suppor ted t h e assoc ia 
t ion b y send ing in work . A m o n g 
t h e s e a r e Wilfred M. B a r n e s , S t a n 
ley Roylê, Miss Alice des Clayes , 
i f i s s B e r t h e des Clayes , Miss E m i l y 
W a r r e n a n d R. H . L i n d s a y , whose 
w o r k s a d d apprec iab ly to t h e i n t e r e s t 
of t h e exhibi t ion. 

L a n d s c a p e a n d ou tdoor p i c tu re s 
and s tudies , w h i c h a r e , of course , in 
a major i ty , a l so include some good 
work. Some, of t h e bes t a r e t h e 
ske tches in oil a n d w a t e r color by 
H u g h D. R o b e r t s o n a n d F . G. Cross , 
t h e l andscapes of Gui l l aume Pe l lus , 
Canu te H a n g o e ' s p i c t u r e of sh ips in 
a Danish ha rbor , a s t u d y of boa t s 
and a l andscape by M. R. Hol land, 
a snow scene b y J e a n Munro a n d 
some of t h e w o r k of W . J . Wood 
and R. L. W r i g h t . Some of t h e pic
tu res m y Gordon Pfeiffer , no t qui te 
of his best, a n d J o s e p h S h e r h a v e 
been shown before in Mont rea l . 
Other , m o s t l y smal l b u t good, 
ske tches a r e s h o w n b y P e t e r Shep-
pard, R. Medard , A n d r e Morency, 
Gerard P e r r a u l t , E l e a n o r Clinton, 
George A d a m s , C h a r l e s B o n e and 
Alex. Musgrove . T h e r e a r e a lso a 
clever s t u d y of ho r se s b y W . L o w e 
a n d some s t r a n g e , b u t i n t e r e s t i n g 
b r u s h - d r a w i n g s on C a n v a s b y David 
Milne. L . L . M a c a u l a y s ends some 
accomplished w o r k in pas te l , a n d 
others a r e by M. Co t t ingham, a n d 
F r a n k Hennessey . 

T h e po r t r a i t a n d f igure s tud ies in 
oil a n d pas te l a r e not so i m p o r t a n t 
b u t t h e r e is w o r k of some in t e re s t 
by Leopold Duf re sne a n d George 
A d a m s , a n d o the r s wor th not ice a r e 
by G u y D e s m a r c h a i s , R i c h a r d Die
t r ich, I sabe l le Dodwell, P a m e l a 
Tans l ey a n d C. M. Griffin. G. L . 
Camare ro ' s w o r k is ambi t ious a n d 
fair ly successful . 
\ S o m e of B e a t r i c e R o b e r t s o n ' s 

ver p i c tu red ! a n d those of Mel i ta 

CANADIAN SCULPTURE 
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Titian s Housed 
To Be Museum 

. T H E B I S H O P 
b y A. Suzor-Cote , R.C.A. 

T h i s fine bus t , wh ich is of abou t life-size, is one of a g r o u p of pieces 
of h is s cu lp tu re l a t e ly g iven by Mr. Suzor-Cote to t h e A r t Associa t ion of 
Mont rea l . I t is no t a p o r t r a i t of a b ishop bu t a s t u d y of a F r e n c h - C a n a d i a n 
model , which h a s al l t h e d ign i ty a n d s t r e n g t h t h a t m i g h t be expec ted of a 
bishop. 

I t is becoming more and more t h e 
cus tom to m a k e m u s e u m s a n d show 
places of t h e houses in which g r ea t 
men w e r e born or lived o r worked, 
and specia l ly if t h e men in -ques t ion 
w e r e w r i t e r s o r composers o r pa in t 
ers . A n d t h e pa in t e r s , on t h e 
whole, h a v e t h e bes t of it, 
s ince t h e houses can be m a d e in to 
p laces w h e r e some of t h e i r works can 
be shown. T h e r e is a special ad 
v a n t a g e in do ing th i s w h e n , a s often 
happens , t h e house is in some smal l 
or obscure t o w n s ince it m a y b r ing 
to t h e p l ace t ou r i s t s w h o n e v e r o ther 
wise would h â v e come to t h e place. 
I t h a r d l y s eems to m a t t e r t h a t ve ry 
m a n y of t he v i s i to r s k n o w li t t le o r 
n o t h i n g a b o u t t h e w o r k of t h e m a n 
who is c o m m e m o r a t e d , beyond w h a t 
is told in t h e guide-books . 

T h e l a t e s t house to be t r e a t e d in 
th i s w a y is t h e h o u s e of Tit ian- a t 
P ieve di Cadore , in t h e m o u n t a i n s 
a b o u t e igh ty miles n o r t h of Venice. 
T h e house h a s been b o u g h t a n d re 
s tored a n d opened a s a T i t i an 
m u s e u m . A s h a p p e n s to old houses , 
c h a n g e s h a d been m a d e to i t in t h e 
course of t ime a n d it h a s been neces 
s a r y to do some recons t ruc t ion . I t 
h a s been res tored a s n e a r l y a s possi
ble to w h a t w a s , o r is supposed to 
h a v e been i t s or iginal condit ion. T h e 
wal l s of t h e rooms h a v e been 
panel led a n d old fu rn i t u r e h a s been 
p u t in to t h e m so t h a t it m a y sugges t 
a p lace in which T i t i an lived. 

F o r t h e m u s e u m a collection of 
d o c u m e n t s h a s been m a d e concern
i n g T i t i an a n d h is t ime a n d m o s t of 
t h e s e h a v e been go t in t h e ne ighbor 
hood of P ieve . One of t h e s e docu
m e n t s is a d ip loma from t h e E m -
per ior Char l e s V., confe r r ing on 
T i t i an t h e r a n k of Coun t a n d Noble 
of t h e E m p i r e . T h e r e a r e a lso l e t t e r s 
to a n d from T i t i an a n d books ^about 
h im. I t is proposed to ge t a n d ex
hibi t a collection of T i t i a n ' s w o r k s 
b u t i t m a y h a r d l y be possible to ge t 
a n y v e r y i m p o r t a n t ones, s ince mos t 
of t h e m a r e p w n e d by publ ic ga l 
leries al l over t h e world. 

Ai tken , w h o shows t w o v e r y l a rge 
wate r -co lors , a r e t h e bes t he re , whi le 
t hose of Nell ie D . Mal lows a r e a l so 
to b e not iced. 

A m o n g t h e exhib i t s in b lack a n d 
w h i t e t h e r e a r e severa l which a r e 
consp icuous ly good, p a r t i c u l a r l y 
t h o s e by J o h n A. Norl in ,—an a d m i r 
able pencil d r a w i n g of a head , a sun 
s e t l andscape , a fine p i c tu re of t h e 
h e a d of a Cossack and a f igure 
s t u d y w i t h a b lack d rape ry ,—the las t 
t h r e e be ing d r a w i n g s in charcoa l . Be 
sides these , t h o u g h less s t r ik ing , 
t h e r e a r e a n excel lent l i t t le e t c h i n g 
of t w o m e n b y L e R o y Zwicker , a 

pencil d r a w i n g and a n e t ch ing b y 
R. J . A. Cha lmers a n d d r a w i n g s by 
Char les Tilley, A lbe r t Riecker , Del 
B r o u s s e a u a n d J . S. P ie rce , a n d 
colored e tch ings b y Nicho laus H o r n -
yansky , which a r e w o r t h looking a t . 

E d w a r d Ga lea ' s " B a s k i n g " is t h e 
o u t s t a n d i n g piece of s c u l p t u r e ; h e 
also shows, besides some o the r scu lp
tu re , some d r a w i n g s and t w o a rch i 
t ec tu ra l des igns , Samue l K i r s h n e r ' s 
bus t s look like good p o r t r a i t s a n d 
the re is good modell ing, if no t ve ry 
much imagina t ion , in t h e w o r k s of 
P . Hamel in and Orson Whee le r . 
Ske tches and a good ca r toon for 

s ta ined g l a s s a r e shown b y T h o m a s 
A. Lofvengren , w h o also h a s here 
s o m e u n u s u a l b u t i n t e r e s t i ng w a t e r -
colors. O t h e r s t a ined g l a s s des igns 
a r e b y F l a v i e n S a i n t - P i e r r e a n d 
Alber t R iecker . 

T h e o rgan ize r s of th i s exhibi t ion 
a r e ce r t a in ly to be cong ra tu l a t ed on 
t h e i r en te rp r i se a n d t h e skill w i th 
w h i c h t h e y .have overcome t h e dif
ficult ies of h a n g i n g t h e collection. 
T h e exhibi t ion is sma l l e r b u t cer
t a in ly no t less- w o r t h see ing t h a n 
mos t of t h e official exhib i t ions t h a t 
h a v e been seen h e r e recen t ly . 

H . P . B . 

ARE CONTRASTED 
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Early Life in Hochelaga and 
Oka Depicted by W. D. 

Lighthall, K.C. 
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JACQUES CARTIER'S TIME 

Samples of Native Utensils 
and Handiwork Shown at 

Canadian Handicrafts 
Exhibition 

ART BEWILDERING 
A 9 TO BOURGEOISIE 
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Modern Tendency in Europe 
Is to Improve on 

Nature 

I n 
m o a e m B u r p o . t o d a y P a i n t e r s 

I a r o 
bourgeo i s i e b e w i l d e r i n g t h e 

• i,r rtf r n l o r a n d c o m p o s i -

f l u e n c i n g m a n y y o u n * 

h i s 
i n -

a r t i s t s t o 

w i t h 
es t . 

a p p r e c i a b l e o n l y uy «* D o - e n in 
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I L color , n a t u r e i s b e i n g i m p r o v e d 

f r o m the grave- t h e s k e l e t o n s of old 
m a s t e r s , p u t t i n g o n t h e i r r a t t l i n g 
b o n e s t h e e s s e n c e of s o m e n e w r a i 
m e n t . P a i n t i n g m E u r o p e i s t h e 
r e i n c a r n a t i o n on a c a n v a s of p a s t 
g l o r i e s ; p a i n t i n g i n C a n a d a — p a r 
t i c u l a r l y a m i d t h e L a u r e n t i a n s a n d 
v i r g i n s n o w — i s t h e c r e a t i o n of n e w 
life, n e w co lo r . 

Mr . M a n g o l d r eca l l ed t h e f ac t t ha t 
a n i s t s in G r e e n w i c h Vi l l age , !New 
York , vhad he ld s i d e - w a l k s a l e s ot 
t h e i r p a i n t i n g s in W a s h i n g t o n 
S q u a r e . T h e y t o o k a n o t e f r o m t h e 
l e a f - b o o k of P a r i s ' a r t i s t s . In t h e 
M o n t p a r n a s s e t o d a y a r t i s t s s a u n t e r 
t h r o u g h t h e l i t t l e ca fes , t h e i r p a i n t 
i n g s u n d e r t h e i r a r m s , a look of 
d e s p a i r on t h e i r f a c e s . B u t offer 
t h e m f i f tv f r a n c s a n d a g l a s s of 
c o g n a c fo r a s k e t c h , a n d t h e y s a r 
d o n i c a l l y r e p l y : " L a c h a i r v e u t , 
m a i s , l ' a r t r e f u s e . — T h e f lesh i s wi l l 
ing , b u t a r t r e f u s e s - " # 

C o n d i t i o n s w e r e d i f fe ren t in G e r 
m a n y a s f a r a s a r t i s t s w e r e c o n 
c e r n e d , h e a d d e d . T h e r e , good p a i n t -

I i n g s sold for firty m a r k s ! 
I " B u t m o d e r n i s m in a r t i s b e c o m 

i n g p e r p l e x i n g , " Mr . M a n g o l d adde<i. 
" W h a t E u r o p e c o n s i d e r s a s m o d e m 
a r t i s r e a l l y p r i m i t i v e a r t ! M a t i s s e , 
w h o h a s wonde r fu l t a l e n t s fo r c o m 
pos i t ion a n d color , h a s inf luenced 
t h i s t e n d e n c y : h i s p a i n t i n g s a r c n.-.t 
u n l i k e a r t w h i c h p e r h a p s a d o r n e d 
t h e c a v e s of o u r p r e - h i s t o r i c a n 
c e s t o r s . " 

M o d e r n i s m w a s a l so m a k i n g Use . , 
f>lt in a r c h i t e c t u r e a n d in t e r i o r 
d e c o r a t i o n , h e a f f i rmed . B u i l d i n g ; 
w e r e be ing b u i l t e n t i r e l y of s tee l 
a n d g l a s s in G e r m a n y — " a b e w i l d e r -
in«- s i g h t to r e s i d e n t s of H a m b u r g > 
s l u m s ! " And i n t e r i o r d e c o r a t i n g 

h c c T I t a l y a n d G e r m a n y ; h o p a i n t 
I n ' t h e S w i s s A l p s , s k e t c h e d sa i l i ng 
fcoats on t h e I t a l i a n R i v i e r a n c a i 
S a n t a M a r g h e r i t a a n d p a i n t e d l a n d 

s c a p e s a t C a n n e s . " L a s t w i n t e r 
t h e w r o t e , " I p a i n t e d s e v e r a l s c e n e * 

i n t h e L a u r e n t i a n M o u n t a i n s j iere 
i A g l a m o r of co lo r ! R i c h , b e a u t tul 

1 „ 1 . w i t h a n a i r of t a n t a l i z i n g 

fo l lowing devo lopcd m o d e r n i s m , w a s c o j n c a thed ra l . 

Architectural GemSaved 
Lincoln Cathedral-Britain s Finest, Restored Through 
Generosity of American and British Public—Built in 

• ' , , 1075-90 

LONDON, E n g l a n d , Oct. 19.—(Star Spec ia l )—Crowning t h e hill on the slopes 
of wh ich lies t h e town of Lincoln , 30 miles n o r t h w e s t of London, is t he 

o u t s t a n d i n g a r c h i t e c t u r a l t r e a s u r e of t h e Uni ted Kingdom—Lincoln ca thed
ra l . 

W h e n , some five y e a r s ago, t h e f a m o u s old edifice t h r e a t e n e d to c rumble 
u n d e r t h e r a v a g e s of t ime , A m e r i c a n s jo ined w i t h B r i t o n s in a fund to fin
a n c e a n ex tens ive r e s to ra t ion , n o w n e a r i n g complet ion. 

On a c lear day , t h e c a t h e d r a l ' s t ower s , r i s ing ma jes t i ca l ly above t h e fen-
lands , a r e visible for 30 miles . T h e r e a r e t h r e e of t h e m , r i s ing 180 feet. 
Or ig ina l ly sp i res r eached up above t hem, 101 feet h igher . B u t t h e spi re of 
t h e cen t r a l t o w e r w a s blown down in?V-
1547 a n d t h e o the r s w e r e removed in 
1808. ! 

Of t h e or iginal e a r l y - N o r m a n 
c h u r c h , e rec ted a b o u t 1075-90, t he re 
r e m a i n t h e cen t r a l por t ion of t he 
w e s t f ront a n d p a r t of t he f irst bay 
of the n a v e . T h e t h r e e w e s t door
w a y s , lower s t a g e s of t h e wes t 
t o w e r s a n d some of t h e gab les a r e 
ascr ibed to t h e la te N o r m a n r e s to ra 
t ion a f t e r a f i re in 1141. 

Af te r an e a r t h q u a k e sha t t e r ed t he 
N o r m a n c a t h e d r a l in 1185, work of 
r e s t o r a t i o n began a t once a n d m a n y 
add i t ions w e r e m a d e to t h e s t r u c 
t u r e in -succeeding cen tu r i e s . F r o m 
a combina t ion of N o r m a n a n d ea r ly 
E n g l i s h a r c h i t e c t u r e , an edifice of 
p u r e Gothic h a s been evolved in Lin-

c o n c e n t r a t i n g on s i m p l i c i t y of s ty i a 
a n d c h r o m e - n i c k e l f u r n i t u r e , tin* 
l a t t e r h a v i n g a t e n d e n c y to fo s t e r 
n a t i v e h a n d i c r a f t s i n t h e s m i t h y s 
s h o p s . e . _ 

" B u t d e s p i t e t h i s w a v e of m o d e r n 
i sm," Mr . M a n g o l d conc luded^ " a r t :s 
b v ' no m e a n s d e t e r i o r a t i n g . " 

I s c e n e r y , w i t h a n a i r of 
f r e e d o m . I t w a s l ike p a i n t i n g s o m e -

B u t in E u r o p e , one h a s 
of r e - a w a k e n i n g : i n g n e w . 

! t h e i m p r e s s i o n 
h 

\ 

Like m a n y o t h e r g r e a t E n g l i s h 
c a t h e d r a l s , Lincoln suffered from 
v a n d a l i s m . H e n r y V I I I . p lundered 
i t s t r e a s u r e s , B i shop Ho lbeach over
t h r e w i ts sh r ines a n d s t a t u a r y a n d 
P u r i t a n zealots s m a s h e d t he w i n d o w s 
a n d to re up t h e b ra s se s . B u t n e i t h e r 
v a n d a l s no r t h e e l emen t s h a v e e rased J j 
i t s impos ing g r a n d e u r . ij 

I n t h e cen t r a l t o w e r t h e r e still;J 
h a n g s t h e g r e a t f ive-ton bell, "Tom 
of L inco ln , " or ig inal ly c a s t in 1610 
a n d r e c a s t in 1834, to call t h e fa i th
ful to w or sh ip a s it h a s for g e n e r a 
t ions . 

E X H I B I T OV A R C H I T E C T U R E . 
T h e R o y a l P r i n c e s ' v i s i t s t o S c a n 

d i n a v i a n c o u n t r i e s h a s d r a w n p e o 
p les ' a t t e n t i o n t o t h e a m a z i n g a n d 
e u i i g h t e n e d po l i cy of l e a r n i n g from 
o t h e r c o u n t r i e s w h a t t h e y do s u p e r 
l a t ive ly we l l a n d a d a p t i n g w h a t 
t h e y l e a r n for t h e i r o w n use . I 
t h o u g h t r u e f u l l y of t h e p r a i s e I h a d 
h e a r d g i v e n to S w e d i s h a r c h i t e c t s 
w h e n I w e n t i n t o s e e t h e e x h i b i t i o n 
of d e s i g n s fo r a £1 ,000 a l l - B r i t i s h 
h o u s e , o r g a n i z e d b y t h e I n c o r p o r a t 
ed A s s o c i a t i o n of A r c h i t e c t s , a n d 
.Surveyors . T h r e e h u n d r e d a n d j 
s e v e n t y - o n e e n t r i e s w e r e r ece ived ; 
from a l l p a r t s of t h e w o r l d b u t t h e 
a s s e s s o r s , h e a d e d by S i r E d w i n 
L u t y e n s , p r e s i d e n t of t h e a s s o c i a -
l ion , h a d no d i f f icu l ty in a w a r d i n g 
thp f i r s t p r i z e to E d w a r d H . B a n k s , 
t ho exce l l ence of w h o s e c h a r m i n g 
des ign w a s e n h a n c e d by t h e a p 
p a l l i n g m e d i o c r i t y of t h o s e o l t h o 
o t h e r e x h i b i t o r s . Of c o u r s e t h e r e 
a r e e m i n e n t B r i t i s h a r c h i t e c t s c a p 
a b l e of d e s i g n i n g g r a c i o u s a n d d i g 
nif ied b u i l d i n g s , b u t a f t e r al l , t h e s e 
e x h i b i t o r s a r e t h e r a n k # a n d iilo, 
w h o s e d u t v i s to p r o v i d e c h e a p 
•houses. T h a t f e w of t h e m a r e c a p -
a b l e of d e s i g n i n g a c h e a p h o u s e of 
d i s t i n c t i o n , w i t h b e a u t i f u l p r o p o r 
t i o n s , w i t h i n t h e r e a c h o t t h e o r 
d i n a r y p u r s e , i s a f a c t m a a e l a m e n t 
a b l y c l e a r b y t h i s exh ib i t i on . 

R a p i d v e r b a l s k e t c h e s of t w o 
I n d i a n s e t t l e m e n t s i n t h e w e s t e r n 
p a r t of Q u e b e c w e r e d r a w n y e s - U ^ 
t e r d a y a f t e r n o o n b y W . D . L i g h t h a l l , 
K . C , w h o g a v e a s h o r t a d d r e s s a t 
t h e , A r t Ga l l e r i e s o n S h e r b r o o k e 
s t r e e t i n c o n n e c t i o n w i t h t h e e x 
h ib i t ion b e i n g h e l d t h e r e u n d e r t h e 
a u s p i c e s of t h e C a n a d i a n H a n d i 
c r a f t s Gui ld . 

D r . L i g h t h a l l d e v o t e d m o s t of h i s 
t i m e to t h e I n d i a n t o w n of H o c h e 
l aga . H e d e s c r i b e d w h a t J a c q u e s j j / 
•Car t ie r m u s t h a v e s e e n w h e n h e 
l anded u n d e r t h e s h a d o w of M o u n t I 
R o y a l i n 1535 a s a c l i m a x t o h i s 
second v o y a g e of e x p l o r a t i o n a l o n g 
t h e b a n k s of t h e S t . L a w r e n c e . 

" A f l o u r i s h i n g s t r o n g h o l d a n d 
t o w n of 3,500 s o u l s w e l c o m e d t h e 
no ted exp lo re r , " s a i d t h e s p e a k e r . 
" T h e y w e r e m e m b e r s of t h e f a m o u s 
Irooluois n a t i o n a n d h a d c o n s t r u c t e d 
a for t i f ied c e n t r e w h i c h t h e y h e l d 
success fu l ly for m a n y y e a r s a l 
t h o u g h e x p e r t s a g r e e t h a t H o c h e - , 
l a g a w a s n e v e r a t t a c k e d i n f o r c e 
un t i l i t s f ina l d e s t r u c t i o n b y t h e 
A l g o n q u i n s . 

" W h a t C a r t i e r s a w w h e n h e l a n d 
ed w a s a p a l i s a d e d . co l l ec t ion of 
long log h o u s e s s i t u a t e d o n a s a n d y 
e m i n e n c e a n d b u i l t i n l a n e s , a g r e a t 
s q u a r e m e a s u r i n g a b o u t a n a c r e i n 
t h e c e n t r e , w i t h t h e c o u n c i l h o u s e 
f ac ing i t . S u r r o u n d i n g t h e t o w n 
w e r e t h r e e b r o o k s f o r m i n g a n a t u r a l 
m o a t , one r u n n i n g a l o n g t h e p r e s 
e n t B u r n s i d e , a n o t h e r fo l lowing t h e 
c o u r s e n o w t r a v e r s e d b y U n i v e r s i t y 
s t r ee t , a n d a t h i r d fo l lowing w h a t i s 
n o w M e t c a l f e s t r e e t . Bluff g r o u n d 
a n d a m a r s h coup l ed w i t h t h e s e 

i s t r e a m s m a d e t h e p o s i t i o n of 
H o c h e l a g a i dea l f rom a d e f e n s i v e 
p o i n t of v i ew. 

" T h e d e p o s i t s f rom the . m a r s h 
g a v e r i s e to a c r a f t for w h i c h t h e 
H o c h e l a g a I n d i a n s a r e f a m o u s . I t 
w a s f rom t h e b l u e c l a y d e p o s i t e d 
a l o n g i t s b a n k s t h a t t h e y m a d e t h e i r 
f ine p o t t e r y . T h i s p o t t e r y c o n s i s t 
ed of a v a r i e t y of u t e n s i l s , i n c l u d i n r 
cook ing p o t s a n d j a r s u s e d fo r v a r i 
o u s u t i l i t y purposes* I t w a s m a d e 
b y t h e w o m e n w h o d id a l l t h e w o r k | 
in t h e f ie lds a s we l l a s in t h e h o u s e 
hold . On ly t o b a c c o f a r m i n g w a s ! 
d o n e b y t h e m e n , t h i s p r o d u c t b e -

! i n g a c c o u n t e d s a c r e d to t h e m a s -
j cu l ine sex . " | 
î D r . L i g h t h a l l d e s c r i b e d i n r a p i d | 

de ta i l t h e log h o u s e s of t h e H o c h e - j 
l aga s . T h e y w e r e c o m m u n a l b y ; 
n a t u r e , b e i n g d iv ided i n t o 8-foot f 
sec t ions , e a c h s ec t i on h o u s i n g o n e ! 
fami ly . T h e y w e r e c o n s t r u c t e d of J 
s a p l i n g s a n d roofed w i t h e lm b a r k , j 
B e s i d e s b e i n g u s e d a s d w e l l i n g ; 
p laces , t h e log h o u s e s w e r e a l s o j 
s t o r e s for t h e food a n d p o s s e s s i o n s 
of the . t r i b e . C a r t i e r h a s lef t a 
r e c o r d of t h e cur ious , s c e n i c e f fec t 
m a d e b y t h e f i res i n t h e log h o u s e s , 
sa id t h e s p e a k e r . 

O t h e r c h a r a c t e r i s t i c s r e f e r r e d t o 
w e r e t h e s t r a n g e wood c a r v i n g s 
w h i c h w e r e t h e t o t e m s of e a c h 
c l ans , t h e b e a u t y of p o t t e r y of t h e 
b a s k e t des ign , t h e w o o d e n bowls , 
t h e s a c r e d m a s k s a n d r a t t l e s u s e d 

I by m e d i c i n e m e n . S p e c i m e n s of . 
s o m e of t h e s e a r t i c l e s w e r e e x h i b i t 
ed in t h e c o u r s e of t h e a d d r e s s . 
O t h e r a r t s , i n c l u d i n g t h a t of b o d y 
p a i n t i n g , h a d b e e n los t , s a i d D r . 
L i g h t h a l l , . ! 

A ' f e w m i n u t e s w e r e d e v o t e d to a 
d e s c r i p t i o n of t h e Algonquin , s e t 
t l e m e n t a t Oka , w h i c h d i f fe red 
m a t e r i a l l y f rom H o c h e l a g a . w h e r e 
a s t h e i n h a b i t a n t s of t h e l a t t e r 
t o w n l ived i n h o u s e s , t h e O k a p e o 
ple , a r a c e of h u n t e r s a n d r o v e r s , 
l ived in w i g w a m s m a d e n o t of s k m 
b u t of b i r c h b a r k , b i r c h b e i n g t h e 
t r e e of t h e A l g o n q u i n s a s e lm w a s 
t h a t of t h e I r o q u o i s a n d H u r o n s . 

N e v e r t h e l e s s , i n s p i t e of t h e i r 
r o u g h a n d h a r d y l ife t h e A l g o n 
q u i n s w e r e c l eve r w o o d w o r k e r s , 
u s i n g t h e a s h t r e e i n t h e c o n s t r u c 
t i on of t h e i r c a n o e s , b a s k e t s , t oo l s 
a n d w e a p o n s . T h e i r b a s k e t s .were 
t h e i r b e s t e f for t s i n h a n d i c r a f t , D r . 
L i g h t h a l l sa id , a n d a t t h e s a m e t i m e 
h e exh ib i t ed a h a n d s o m e s p e c i m e n 
o r n a m e n t e d wi th , p o r c u p i n e qu i l l s . 
H e c o n t r a s t e d the- life of t h e A l 
g o n q u i n of O k a w i t h t h a t of t h e 
H u r o n - I r o q u o i s of H o c h e l a g a b y 
c h a r a c t e r i z i n g t h a t of t h e f o r m e r 
a s a life of i m p r o v i z a t i o n w h i l e t h e 
l a t t e r w e r e s e t t l e d a g r i c u l t u r a l i s t s 
a n d f i s h e r m e n . I n conc lus ion , t h e 
s p e a k e r r e g r e t t e d t h a t t i m e f o r 
b a d e h i m d e a l i n g w i t h t h e b e a u t i f u l 
a r t s of t h e E s k i m o a n d t h e B r i t i s h 
C o l u m b i a n I n d i a n . 

T h e second of t h e s e i n f o r m a l t a l k s 
in c o n n e c t i o n w i t h t h e e x h i b i t i o n 
wi l l b e g i v e n b y C a p t a i n A . v . 
W h i p p l e a t t h e A r t G a l l e r y o n 
T h u r s d a y a f t e r n o o n a t 4 o c lock . 
C a p t a i n W h i p p l e ' s s u b j e c t w i l l be 
"Glas s a n d P o t t e r y . " I t i s a n n o u n c 
ed t h a t t h e s e l e c t u r e s a r o p l a n n e d 
w i t h a s p e c i a l e y e t o t h e i r e d u c a 
t i o n a l v a l u e for schoo l c h i l d r e n . 

(• 
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By CYRUS LÉGER Toronto Weekly S tar O c t . g / j 

WHEN I first met John Russell, 
that wandering Canadian 
artist who after long years of 

Parisian exile has now set up a 
studio in Toronto, I received a gretit 
shock. 

I t was not from his nudes, which 
have shocked many of the non-
sophisticates of art who have never 
visited the Louvre, the Pitti Palace 
or the Vatican. His atelier was in
vaded by charwomen, carpenters and 
electricians- making it ready for the 
opening show, and the nudes were 

! turned chastely to the wall. 
It was the painter's own •torso. 

veiled by a loose red Brittany fishing 
smoek, that upset me. 

I had expected to meet a long
haired aesthete, a fragile, exotic 
flower of the Parisian cafes and 
boulevards. I found a still burly 
athlete, a former Hamilton Tiger. 
. I t was from the Mountain of Ham • 

ilton that John Russell went to the 
Mount Parnassus of Paris after a 
few years of strolling on the side- • 
walks of New York. 

He used to buck the line before he 
hung on the line in the salon. Ho 
played football with Hamilton when 
the team was captained by the 
dj-namic and devastating John Coun-
sell and the sport was as rough as 

• wrestling is now supposed to be. 
Even when he was an art student 

in New York's Bohemia he used to 
take holidays from raw colors and 
return to Hamilton to eat them raw 
with his fellow-Tigers. 

And so it is strange that having 
been born and raised in that jungle 
he should have so great an abhor
rence of the modernistic jazz in art 
which is supposed to be a product 
of the jungle. That proves that John 
Russell has gone a long way in life 
and art. 

"What started you on your path to 
Mont Parnasse?" I asked. "Was it 
the art instructor in the collegiate 
institute who guided you up from 
the Hamilton Avernus? I suppose 
your great school distinction was for 
ar t?" 

"No," said he, "my distinction was 
for fighting." 

"You mean you w*ere the col-
legiate's champion boxer?" 

"No," said he, "just rough and 
tumble up-the-alley fighting." Even 
to-day in an art fight, for instance, 
with the group of seven. Mr. Russell 
has shown that he disdains the use 
of gloves. 

New York in 1900 was not a place 
where an art student ran a risk of 
becoming -effeminate. 

"In our art school," said Russell. 
"every morning we used <to clear 
away the easels and stage boxing 
bouts." 

Mr. Russell at his easel in front of his picture of the Breton cave which 
almost ended his art career 

bers and moved 
quarters uptown. 
bership of 8,000." 

to more dignified [sketches of his student days. They 
It now has a mem- were drawings of the human figure, 

! full length or head and shoulders, 
The strange paradox about John j the curve of a neck or hip, the flex 

Russell is that he has brought back | of wrists or ankles. 
to Canada the gospel of stem disci-j « T n a t > s t h e k i n d o f training," said 
pline for ar t is ts and a Bohemian I h e ? „ t h a t d o e g n o t a p p e a l tQ ft g t u -

lack of discipline for art students. | d e n t t h e s e d a v s > People want to run 
He wants the adult artists to stop ; b e f o r e t h e y c a n c r a w K T h e y w a n t 

flinging paint about and the young j t o m a k e a p r o d i g i o u s i e a p ' before 

"W1 
A Students9 League 
''HAT I am trying to start 

here is something like the 
Students' Art League of New York 
and similar institutions in Paris ," 
said the artist. "They are run en
tirely bjr the students. The Art 
League was established in my own 
time in New York, near the Tender
loin, and quickly acquired 3.000 mem-

zz l/v/3-
THE ASHSTEAD POTTERS. 

Lt. General Sir William Eurse 
tells me that the next exhibition j 
of disabled men's work will bo held 
in the Imperial Institute from the 
3th to the 28th of November. This 
display of work done in all the fac
tories ' (there are about 2S of them,) 
has been held for the last six years 
and is gradually becoming both bet
ter known and more popular, for 
the things aro pretty and well made 
and of moderate cost and make ex
cellent Christmas presents, besides 
giving the buyer the comforting re
flection that the purchase has help
ed a brave man handicapped in the 
battle of life. 

Of all the organisations I think 
the Ashstead Potters are" nearest to 
the hearts of both Sir William and 
Lady Furse. 

The men aro so dauntless and 
they make such lovely colored pot
tery, morning tea-seats, bowls, jam 
jar's, plates, etc., in harmony with 
every color scheme imaginable that 
their fame and their at tractive 
wares are slowly making their way 
all over the world. They will have 
a good display of charming things 
this year. The Guards bands will 
give their services each day and the 
King and Queen and the other 
members of the Royal Family their 
unfailing help to this most interest
ing of all the autumn exhibitions.! 

art students to begin kicking their 
heels about. 

In his studio he was erecting a 
stage for musical and dramatic af
fairs. The same stage could serve 
also for boxing and wrestling, al
though he has so far forgotten his 
own youthful Plamilton art studies 
that he gives no formal place in his 
curriculum to those sports. 

I gathered that what he is trying 
to create is an environment which 
will enable students to give full play 
to their own creativeness and en
thusiasm. The Russell Academy will 
not be an art factory the wheels of 
which turn or stop at its master's 
nod, but will have an internal elan 
of its own. will be a student organ
ism functioning by its own" irresist
ible impulses, the art instinct of 
youth being reinforced by music and 
song and comradeship in gaiety. 

His studio Is a floor formerly used 
by one of the banks as a noon-day 
refectory. There was a big dining 
hall now a sketch room and a 
kitchen with a large range any big 
hotel chef would be proud to preside 
over. 

Mr. Russell was instructing a car
penter how to screen that stove and 
its suggestions of turtle soup. 

He told me of a young lady who 
has come recently to him and com
plained tearfull}' that after six years 
of art instruction fame and fortune 
still eluded her. She had handled 
pencil and crayon, had dabbed water 
colors and dabbled in clay, had got 
the rudiments of etching and fiddled 
with oil. But she was not sculptress 
etcher, aquatintist, water colorist, 
painter or even a batik expert. She 
had a smattering of everything and 
a masrtery of nothing, 

What must she do to be saved from 
futility? 

John Russell unrolled for her as he 
did for me a dusty portfolio of 

they have trained their art muscles 
by long, laborious practice. Art is 
long, but the taste of the present 
world is for speed, quick results. The 
student must have a leisurely atmos
phere, tranquil and studious, to res
cue him from the frenzied molto 
agitato tempo of the age." 

"That sounds like art in a cloister," 
said I. "What about art in a cafe? 
Is Murger's La Vie de Bohême still 
a faithful picture of art life in Paris? 
To have a real art atmosphere do you 
need the garret and the faithful 
model, the red vinegar of the one-
franc table d'hote dinner and the 
yearly champagne of the Quatz Arts 
b a l l . " • 

"Mimi," said Johri Russell,."is still 
essential to art. There is still a vie 
de Bohême in Paris, but it is more 
poverty - stricken than even in 
Murger's time. I would say that 
three-fourths of the artists I know 
have stopped painting there because 
they can no longer finance it. For 
instance, a tube of paint that once 
cost 75 centimes now costs ten francs. 

price of canvases is up, wine as well 
as models is dearer." 

The Famous Balls 
<< A ND is that famous art stu-

r \ dents' .ball, the nudism that 
pre-dated nudism, a thing of the 
past?" 

"Nos" said he, "but there is not 
enough money now to do it in . the 
old-time gorgeous style." 

I marvelled that a ball famous for 
its simplicity of costume should be 
expensive. 

"The decorations," said he, "were 
very lavish, and the affair was fin
anced by rich paying guests who 
sometimes paid several thousand 
francs for the privilege of attend
ing." 

"Any person," said Mr. Russell. 
"who goes out and forgets the pass
word can never return to the ball. 
Once a very distinguished foreign art
ist left the ball room to meet his lady 
guest in the vestibule. He forgot the 
password and he never got back." 

He recalled an amusing incident at 
one ball. 

"One year they produced a wild 
I rout of cavemen who rushed in and 
| treated the women in the tradition-
; ally ceremonious manner of cavemen. 
! This year when the big velvet cur-
j tains were unrolled there came' on 
! stage a procession of brawny Ethiopi-
I ans bearing in Ikters, held by stout 

caverns filled to the roof at high tide, 
"I was making this picture,'* saîd* 

he, "in one of those sea caves. With 
my back to the ocean I was studying 
the strange color combinations of the 
rock and did not notice the tide com
ing in. The slap of the water at last 
aroused me. I saw the tide racing 
furiously up the long tongues of rock 
that bounded the sand beach. I had 
only a minute or two in which to save 
my life and I wanted to save also my 
picture and my easel, anti heavy paint 
box. Rushing out with the box pound
ing like a heavy pack sack on myJ 
shoulders I began to scale the rocks. 
Once I fell up to my neck in a pool 
but I lived to paint another day." 

A man indeed had to be an athlete 
as well as aesthete to paint in safety 
the cavernous coast of Brittany. 

"Sometimes when a storm comes up 
they are out for days," said he. "One 
poor artist actually perished on a 
fishing smack from exposure. Being 
soaked for days on end in mountain
ous seas is hard even on the tough 
Bretons. They stand it by having a 
keg of hard cider on board but a poor 
art landlubber only gets sicker if he 
tackles the cider." 

"A robust art and a robust a r t i s t / ' 
was my conclusion after I had sur
veyed his wealth of subjects, the 
.Greek goddesses from the Parisian 
istudios, the rocks of the sea coast, 
Roman ruins in the sands of Africa, 
the bright mosaics of the Sultan's 
palace at Rabat, in Morocco, the 
French cavalry officer's two woebe
gone horses which suffered mal de 
mer on the journey from Tangier to 
Toulouse. 

John Russell can coin epigrams on 
art as quickly as a cowboy can roll 
cigerattes, but looking at the fruits 
of his diligent study of man and nat-
'ure I formed my own epigram, "Art 
is close observation." 

Commiserating with him on his 
temporary absence from the wild and 
still life of Paris I remarked, "You j 
have one consolation. You will be 
able to see Canadian football." 

"I have no interest in it," he re
torted. "It is not the old stuff." 

It is to him the easy modern stuff, 
the detouring of difficulties. The ball 
is lobbed forward like a tennis ball. 

The old way in football as in art of .' 
smashing through by persi.-tt t ef- j 
fort is gone. |" 

.How the Academy Russell in its ef- ; 
fort to create the cosmopolitan, conti
nental atmosphere is going to far» j 
without cafes and boulevards and a ' 
real Quatz Art ball, I cannot tell, but , 
I do know that John Russell himself' 
is atmosphere. 

>s~* 

Canvases are up, rents are up, the ! poles over their head, a collection ol 
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Greek goddesses. The whole female 
population of Olympus was there. 

"I had as guests two wealthy New 
Yorkers. They were bon vivants and 
thoroughly continental. Their wives 
were quite the contrary, prim and 
strait-laced. These gentlemen had 
long had an ambition to attend a 
Quatz Art ball. It was perhaps un
fortunate that their opportunity came 

• when their wives also happened to be 
in Paris, but rather than miss the 
ball, they brought their wives. • 

"Their wives, however, seeing this 
tableau of Greek goddesses in the to
bacco mist above their heads found it 
charming and artistic. It was merely 
what they had seen in art galleries." 

Alas in post war Paris the base 
ideals that inspire commerce had af
fected the beauties who inspire art 
as well as art itself. Murger's Mimi 
would never have handicapped art by 
suing for wages. John Russell once 
had a model who demanded wages to 
which she was not entitled. 

"I was going to Brittany for the 
summer/ ' said he, "so 1 told her to 
lock the door and shut up the studio. 
When I returned five months later 
she demanded housekeeping wages 
for all that period. My lawyer, a 
Canadian named Archibald, who had 
one of the largest practices in Paris, 
advised me to give her something, for, 
said he 'She'll only plague you until 
you give in.' 

ijj&dL* 

"I felt, however, that her claim was 
so outrageous that I had to fight it. I. 

"O monsieur le juge," she wailed, r 
although she was not even married, j 
"I am a poor widow with six children | 
and this monsieur is a rich foreigner !j 
who is able to keep a big motor car. : 
Look at all the petrol he uses." •• 

"And she dramatically presented to i 
him/ ' said John Russell, "all my j 
bills for kerosene. I had oil lamps in ! 
the studio." | 

When the judge heard that the for
eign monsieur had no motor car and 
that the petrol was coal oil, his judg
ment was "I dismiss the case. Settle |: 
it between yourselves in the corri
dor." i 

i 

Picture Nearly Cost Life 

O F all the queer spectacles Russell ' 
had seen in cafes and studios: 

and in boulevards in 26 years of fan- j 
tastic Paris, that sight in the corri- j 
dor was the most bizarre. 

"There were fift}' pairs of liti- i 
gants," said he, "settling it between I 
themselves, screaming, weeping, ges- ! 
ticulating. I t was the most side-split- j 
ting human comedy I have ever wit- j 
nessed." * 

I could see from the wide range of j 
subjects in his portfolios and on his 
canvasses that the cafe and the stu
dio and the art club ball were only a 
small part of his experience. He had 
many pictures of the rocks and sea 
caves of Brittany. 

He hoisted to his easel a very large 
grotto scene and said,, "I have a par
ticular interest in that picture. It al
most cost me my life," 

At the bottom of the precipitous j 
cliffs of the coast 'were many, little ; 
sandy coves back of which were^deep , 

Ma 

LILIAS T. NEWTON : 

SHOWS PORTRAITS 
Gazette l t a o / 3 £ 

Montreal Painter Reveals i 
Possibilities of Charcoal 

at Arts Club > 

& . 

That the charcoal drawings by 
Lilias Torrance Newton, A.R.C.A., 
which aro being exhibited a t the | 
Arts Club, Victoria street, a r e t he t 
work of a highly finished ar t is t 
with a thorough command of all 
the sources of her medium, will be 
apparent immediately even to the 
superficial observer. Always simple 
and forceful, Mrs. Newton demon
strates her versatility by a marked 
contrast in her manner of a p 
proach to the various subjects she 
undertakes to reproduce. 

This artist draws with a firm 
masculine hand for the most par t . 
She avoids unnecessary detail and 
always strives to deliniate the 
character of her subject in as 
marked a fashion as possible. In 
most of the drawings in this ex
hibition she has succeeded admir 
ably in catching some one charac
teristic expression as an index to 
the character of her subject. 

Mrs. Newton's light and shade is 
done with a free hand. By the 
skilled use of simple planes she 
achieves striking effects and it is 
here that much of the strength of 
her particular style lies. Mrs. New
ton has two approaches to her sub
jects. One is a markedly severe, 
rugged, masculine style. The other 
is fominine and elusive. 

Her subjects a re all portrai ts 
and in nearly every case a r e re
stricted to heads. Perhaps most 
representative of her two styles are 
the portrai ts of Henri Hébert, 
R.C.A., and Edwin Holgate and her 
two portrai ts of colored girls. In 
the first named she has used a 
bold hand and has striven to bring 
out the essential manliness of her 
subjects. In the second named 
everything is softened to the point 
of elusiveness. This particularly ap 
plies to the full length portrayal of 
the colored girl done with colored 
crayons. The pose especially is a 
happy one. A similar softened ef
fect, but simplified in manner, is 
the profile of Madame Gaudlon, an 
unusually striking subject. 

Mrs. Newton's sterling work
manship is nowhere more apparent 
than in the head of Andre lllia-
shenko. The i*ound face and Tar
tarian features of the original 
have been caught and preserved 
in all their simple force, notwith
standing the care given to crafts
manship and detail. A drawing of 
"Vivian" is one of the most suc
cessful. Compared with the Illia-
shenko it shows a complete modi
fication of Mrs. Newton's masculine 
style in response to the demands 
of the subject. 

Other drawings include as sub
jects James Kennedy, Sylvia, Mrs. 
W. G. Turner, Mrs. S. H. £>obell, 
W. S. Maxwell, R.C.A., Felix Shea, 

j Randolph Newtpn, A.R.C.A. and a 
Jewish child. •> 

I 



STRIKING WORKS OF 
ART ARE ON VIEW 

Ss2ett^ië/l0/S2 
Paintings From French Gal

lery, London, at W. Scott 
and Sons 

WIDE DIVERSITY SHOWN 

i English and Continental 
I Paintings Form Exhibition 

of Great Worth and 
i ' Interest 

The exhibition of painting 
the French Gallery, London, 
is open to the public today, 

i galleries of "W. Scott and 

5 from 
which 
at the 

Sons, 

i , 

At ~tbj§„ opposite end of the scale 
is a work by H. Latangue, showing 

Jan Italian peasant girl, whoso dress 
in the hot sun is a brilliant orange, 
cutting a bunch of grapes, which 
she is hoping to sell. In the back
ground Jis a river, overhead trees, 

probably mimosa or olive. The 
coloring stands out, the girl being 
in such direct contrast to the rest 
of the painting. 

There remain two or three small 
works to describe. Prof. C. Seiler 
has "The Cavalier," a figure stand
ing before a tapestry which is ex
quisite in detail. The size is pro
bably not more than six inches by 
four, but it is a gem of painstaking 
art. J. Bosboonvthat great painter 
of church interiors, has a minute 
conception of & pulpit in which a 
black-robed figure is preaching 
with a small knot of people below 
him. There is a peculiar charm 
about this work. Mention must be 
made of a water-color by J. Maris, 

|j of ships at dawn. The day is on 
j the point of breaking and the cold 
l i s perfectly suggested with an 
-J economy of color wliioh is admir-
j able. C. F. Daubigny occupies 

place with two works, one a sea
scape and the. other a farm scene, 
both beautiful. 

:Û 

\ Drummond street, must be one of 
' the most interesting to have come 
J to Montreal in many years. It is 
not so much the ar t is ts represented, 

.(although they include international
ly famous names, which is striking, 
as the -care which has been exer
cised-in the selection of their can
vases on view. 

There are two gems which vie 
for choice of main honors, one by 
Sir I). Y. Cameron, K.A., zuul the II ' 
other by K. Wilson, li.A. Both °rc 
landscapes but as different in trcat-

.j ment as is possible to conceive. 
*'i Cameron's picture, is "Autumn 

^ Snows, Monteith"' and shows 
Ochills, Craigferth, Fyfe and Gar-

j gunnock with Stirling Castle in the 
background. A minimum of color 
is used, predominant being the 
snow, but the picture never be
comes monotonous. It is living and 
the treatment suggests pastel work. 
The scene, which gives ai; amazing 
sense of distance from the castle 
which is probably ten miles in the f,Vj 
background, consists of fields >and // ' 
hedges, much like the scenery found 
in Quebec. There is a brilliant blue 
sky with flecked clouds puffing 
across it. The castle is half hiddefi 
in the Scottish mists but appeals 
rugged. 

The Wilson picture, "An Italian 
River Scene," shows buildings be
yond a quiet little river with the 
foreground occupied by figures and 
trees. The arrangement is the 
beauty of the canvas and is allied 
with purely delightful coloring. It 
is noteworthy that this art ist has 
sprung into wide favor during the 
past few years, and two .years ago, 
one of his canvases, no larger than 
the one on show, sold a t Christie's 
for £6,720. Although examples of 
his work are not very scarce, the 
better ones are rare and the one 
in the exhibition is an extremely 
good type of the artist a t his best. 

Scherrewitz is represented by 
several works in his well known 
style which" is always pleasing for 
the life and movement he gets. 
Anton Mauve is seen in two master
pieces, "The Timber Wagon," and 
"Homewards," both typical and ex
planation enough of the esteem in 
which he is held. Jacob Ochtervelt, 
a fellow-student of de Hoogh, is 
represented by "A Sleeping Baby," a 
piece of beautiful coloring. The in
terior of an apartment is shown. 
with a woman standing by a cradle 
on the point of awakening a sleep
ing child, while a small girl stands 
by watching intently. The brilliant 
paints relieve what might have been 
rather a drab scene in the hands 
of an art ist less sure of himself. A 

; scene from W. Shirley's "Edward, 
; the Black Prince," is from the bi\,sh 
i of William Hamilton, R.A., who 
died in 180J. Arnold and Mariana, 
with her maid Louisu, are shown 

; before the Battle of Poitiers. Arnold 
i has jiist decided to go to the French 
; side with Mariana, though he is a 
;j friend of the Black Prince. This 
j picture is reproduced in Bell's 

"Book of the Drama" in an engrav-
} ing by Col Iyer. 
i The Italian schools are included 
i in two examples, one by Giambat-
\ tista, "The Grand Canal, Venice," 
; in the well known manner of the 

Italian sixteenth century artists, 
showing the Church of Santa Maria 
della Salute and gondoliers. The 
other is after the Canaletto school 

: and shows the piazza of St. Mark's 
! with figures. The clean-cut work 
' in. this canvas makes it stand out 
j among the surrounding works. 

FINE PORTRAIT GROUPS. 

ANCIENT POTTERY 
LEGEND EXPLODED 

ters Some Cherished Illu
sions on Subject 

PHOENICIAN GLASSWARE 

i Handicrafts Guild Speaker 
Describes Reputed Method 

of Its Manufacture as 
Sheer Nonsense 

Some cherished illusions anent 
pottery and glassware were explod 
ed by Captain A. V. Whipple in 
a brief lecture given at the Art 
Galleries on Sherbrooke street yes
terday afternoon as par t of the 
series being given during the ex 
hibition held under the auspices 
of the Canadian Handicrafts Guild 

The story about the Phoenicians 
producing glass by baking it by 
the seashore with open fires, Cap
tain Whipple characterized as 

; sheer nonsense. I t takes a tem-
i pera ture corresponding to 1,800 to 
\ 2,000 degrees Fahrenhe i t to make 
j glass, he said. "When anyone tries 
\ to sell you a piece of perfect 
i Irish glass, do not believe them 

! Among a galaxy of fine paintings, 
j all of which arc worthy of mention, ||j 
' three by D. Gardner are more than 
interesting. His greatest friend 
was a Mr. Pennington and he took 

; peculiar pleasure in painting him 
!and his children. Bridget Penning-
• ton was one. of his daughters, 
| rather a minx to all appearances, 
] but his other three children, James, 
j Charles and Betty look angelic. The 
Jgirl is seen looking at her brothers, 
i whose heads only are shown. With 
the addition of wings, they might 

, well qualify for the heavenly chorus. 
1 The third picture is a self-portrait 
of the ar t is t with Pennington, an 
interesting canvas. Fa r removed 
from this genre are two small works 
by Monticelli, '.'Evening" and "The 
Promenade" in which color is 

: favored to the exclusion of form, to 
a great extent. From a distance 

; theso pictures are oddly pleasing. 
\ Leon Lhermit te is represented in a 
pastel, "The Vineyard," typical of 
this great ar t is t ' s superb talent. In [ 
the corner in which it is hung, it}-.. 
dominates, and draws attention 
from the very simplicity of its t rea t 
ment and subject. Another of his 
works, "The Ramparts of' - Ville- I 
neuve," is also included : •- '•'•'* 

he continued. The two foremost 
living authorit ies state that they 
•have never1 seen such a thing. 

"The celebrated blue and black 
streaks which a re so highly adver
tised as being the sure sign of 
Waterford glass are in reality no
thing more than impurities and are 
very easily imitated. There are no 
more than three pieces of good 
Irish glass in Montreal and only 
one of them might pass for Water-
ford. In the Victoria and Albert 
Museum, London, England, there 
are only six pieces of known Wat
erford. There are sixty pieces which 
are possibly genuine, but possibly 
and actually are two different 
things in the eyes of the expert." 

Captain Whipple was also caustic 
about rock crystal. "When a deal
er makes a glass ring and says 

| with a knowing smile 'rock crys-
j tal,' you may take it tha t he is 
| either deceiving you or does not 
know his business. Except for a 
rare goblet carved straight out of 
the quartz, there is no such thing 
as a glass piece made of rock 
crystal. And of these goblets there 
are not a sufficient number in the 
world to f o r m ' a small collection." 

Speaking of pottery, Captain 
Whipple characterized it as the 
oldest craft in the w o r l d . ' I t was 
manufactured by practically all 
primitive peoples and each one be
gan it independently. After describ
ing the manufacture and grading 
of the various types of modern pot
tery, the speaker told his audience 
tha t the use of the wrord "china" 
was a mistake. 

In the time of the Renaissance, 
travellers from the East brought 
back specimens of a translucent 
material which they named 
"china." Today it is called porce
lain, which is a very different thing 
from the opaque ear thenware out 
of which the household dishes are 
manufactured. The Venetians tried 
to imitate the Chinese porcelain. 
They did not succeed, but instead 
invented tha t beautiful product 
known as Venetian glass. 

More Animation Shown 
Than for Many Years 

J AMSTERDAM, Oct. 26. — (Special 
Wireless to Star and New York-
Herald Tribune.; Copyright.) —-More 

I animation was shown in the Dutch 
art sales yesterday than for - several 
years past, Frederick Muller open
ing with a fine collection of sketches 
by Rembrandt Van Ryn (1607-69), of 
which a number went to America, 

Dr. A. S. W. Rdsenbach, of Phila
delphia, obtained • "The Dismissal of 
Hagar" for 3,350 florins ($1,346.70), 
"Daniel Explaining Dreams, to .Ne
buchadnezzar" for 3,450 florins 
($1,386.90), and "Repast of the Holy 

J Family" for 1,500 florins ($603.). 
Other prices included: "Isaac and 

Rebecca ~ Surprised by Abimelech," 
7,800 florins ($3,135.60); "Portrait of 
Shah Jehan / ' 7,100 florins ($2,854.20) ; 

' "Pompilius and Antiochus Epip-
hania," 5,600 florins ($2,251.20) ; 
"View of the Village of Diemen,'. 

; formerly in famous English collec-
; tions, 6,050 florins ($2,432.10) ; "Bap-
: tism of a Eunuch" and "Pastoral 
j Romance," formerly in the collection 
j of Sir Joshua Reynolds, destined for 
j America, respectively 4,000 " florins 
< ($1,608) and 3,800 florins ($1,527.60) ; 
j and "Departure of Rebecca," 3,400 
| florins ($1,366.80). 
} Among the paintings, "Quos Egos" 
| by Peter Paul Rubens (1577-1640), 
^formerly in the Grafton collection, 
1 fetched 9,100 florins ($3,658.20) ; 

"Safeguard Against the Devil" by 
Jan Steen (1626-79), 7,000 florins 
($2,814) ; "Isaac Blessing Jacob" by 
Govaert Flinck (1615-60), 5,800 florins 
($2,331.60) ; "Mountain Landscape" 
by Seghers (probably Hercules 
Seghers, not Daniel Seghers, who 
was à flower painter), 5,400 florins 
($2,170.80); "Portrait of Three As
say ers" by Thomas De Keyser (1596-
1679), 5,200 florins ($2,090.40); 
Rubens's "King Ferdinand of Hun
gary Meeting the Cardinal Infante," 
5,000 florins ($2,010); "Florai Tro
phy" by Jan (Velvet) Brueghel 
(1568-1625), 3.200 florins ($1,286.40); 
and "Flemish Fair" by Roeland 
Savery (1576-1639) and "Interior of a 
Dutch Kitchen" by Nicolas Maas 
(1632-93), each 3,000 florins ($1,206). 

Empire and Louis Philippe gold 
snuff boxes fetched from 75 to 310 
florins ($30.15 to $124.62). A Louis 
Quinze suite of six armchairs 
brought 1,125 florins ($452.25). 

S H Ô T O 
COLORED ETCHINGS 

Gazette -64/10/32 / 
Variety of Subjects Are Ef

fectively Presented by 
European Artists 

^MODERN RELIGIOUS 
'ARTTREND.DECRIED 

Gazet1w-ee/l0/52 
Pope Recommends Bishops 

Scrutinize Paintings In
troduced in Churches 

(Associated Press Cable.) 
Vatican City, October 27.—The 

Pope strongly condemned modern 
art, especially as i t dealt with reli
gious subjects, when lie inaugurated 
today a new picture gallery in Vat
ican City. The ceremony was a t 
tended by eighteen cardinals, who' 
heard the Pontiff declare that the 
new school of painting resolved 
itself "into caricature and " even 
profanation" in touching religious 

|| subjects. The Pontiff recommended 
j that the bishops of the world be 
' doubly careful of the ar t they per

mit to be introduced in churches. 
"The list of masterpieces in this 

gallery," the Pope said, "shows how 
religious sentiment is capable of. 
full development in any art , any 
epoch and any surrounding, as long | 
as a r t remains faithful to i ts in
spiration." 

The Pope said he grieved because 
"false a r t can be found in many 
churches which house God and 
prayer." He said art ists should al
ways remember that religious art 
"must be in conformity with the 
religious." 

The Pontiff reminded his hearers 
that this also is required by 
churches in the code and ritual. 
"Bishops are responsible for seeing 
tha t the criteria," he said, "are 
followed in all religious ar t intro
duced in the churches of their dio
ceses." 

He added that the doors of the 
Church would "remain wide open 
for any manifestation of ar t which 
really is worthy of this name." 

Paintings in the new gallery num
ber approximately four hundred. 
Eight, at tr ibuted to Paolo-Veronese, 
came from the Pope's summer pal
ace a t Castelgandolfo. The best of 
the recent additions is a painting 
by Giotto, made in 1300 for the high 
al tar of the old Vatican Basilica, 
predecessor of St. P e t e r s . This was 
done in panels, and when St. Peter 's 
was built the panels became sepa
ra te pictures covered with glass. 
Now the panels have been reas
sembled and restored. 

j The gallery will be opened to the 
] public on November 6. j 

Etchings in colors by European 
artists make a gay display in the 
gallery on the 6th floor of Henry 
Morgan and Company, Limited, 
Phillips Square. The collection is 
wide in variety and contains many 
attractive subjects. 

Solidly drawn and agreeably col
ored are the works of Van San ten 
who finds his inspiration in the 
quaint buildings, streets and quiet 
waterways of Belgium. He is par
ticularly effective when suggest
ing these subjects under a light iall 
of snow. P. L. Guilbert peoples nis 
Spanish scenes with figures in tra
ditional costumes and is no less 
effective when he portrays the 
quaint byways of Bruges under 
snow at night. R. Lorrain is repre
sented by some effectively handled 
marines with shipping, *nd P. E. 
Lecomte well suggests' the autumn 
season in a stretch of country road 
with cart, trees in rusty leaf and 
a distant church. 

Parisian scenes, featuring the 
well-known buildings of the p-.-encn 
metropolis, are the offering of R 
•Veder, and J, Celos finds Belgium 
a happy sketching ground. Bel
gium, too, has supplied G. Tailleur 
and Gres with subjects, the lattar 
finding a particularly : congenial 
spot in the Place at Matines when 
buildings and roadway gleam after 
rain. 

Garden scenes, rather wistful md 
old-fashioned in spirit, are sym- I 
pathetically rendered by George | 
Latenoy, while bolder in treatment 
is the print of ruined castle, bridge, 
river and distant country by 
Maurice Levis. Types of Spanish 
women are .by Chimot and Henri 
Buron finds the activities of a 
market in a port, and the gather
ing of men and women at Breton 
"pardons" congenial material. A 
Paris bridge and distant Notre 
Dame is a colorful print by Manuel 
Robbe, and De la Broye presents 
attractive French scenes by means 
of five plate colored etchings. F. 
Luigini, besides a strong print en
titled "The Old Mill," has a good 
subject in "Road to Dunkirk" with 
houses and horses on a road edged 
by bare trees under a stormy sky. 

Louis Icart', who enjoys a 
tremendous vogue both here and 
abroad and is generally credited 
with making Art pay, is strongly 
represented by characteristic ex
amples in which graceful women, 
doing nothing of importance, form 
the centre of interest. In line and 
tone the works ,are effective, dis
play imagination and seem just 
the decorative note required in the 
boudoir. 

Etchings in black and white in 
elude a group of French churches 
by Henri LeRiche, Paris scenes by 
Henri Jourdin and churches in 
Normandy by D'Allemagne. In 
portfolio are some effective etch
ings of churches on the Plain of, 
Caen by Emile LeRoy. 

There are also, some old nrints 
of hunting and coaching scenes, 
dogs heads and game birds. 

Spain Plans to Seize 

BOv.Ay.cwPropert> 
MADRID.—All • churches, cathe

drals , episcopal palaces, semin
aries, monasteries and other Cath
olic Church proper ty in, Spain 
would be confiscated by the Span
ish republic under a -statute for re
ligious congregations submitted by 
President Alcala Zamora to the 
Cortes. I ts passage without serious 
opposition was expected. 

All the accumulated ar t is t ic 
wealth of centuries in the way of 
robes t r immed with ' countless fine 
matched pearls , g'old and silver 
plate, t reasures from the vast 
colonies Spain once ruled, pictures 
by Velasquez, El Greco, Titian and 
others , old carvings, Flemish and 
twelfth century tapest r ies , and 
other t reasures it would take years 
even to catalogue would be seized. 
These ar t is t ic possessions alone 
are valued a t more than $500,000,-
000. 

Places like the huge monastery 
of El Escorial, outside Madrid, 
built by Philip II , were centres for 
the accumulation of all such wealth 
of the old Monarchic State . Some 
of Tit ian 's best paint ings, El 
Greco's famous San Maurico, and 
countless other t reasures are there. 
Even the smallest Spanish 
churches, which form the centre of 
every village, possess a multitude 
of objects whose intrinsic value is 
not even known. 

The church will be allowed to 
use and administer all of the pro
per ty , but the State will take an 
inventory and reserve" the r igh t to 
sell it. 

The fact tha t church buildings 
can be taken away a t will s t rength
ens the State 's hand. Other 
churches, such as the American-
Pro tes tan t in Barcelona and Cadiz, 
will not be thus restricted. 

v-
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Quebec 
Craftsmen's 
Work on View 

°f \TENGLISH SElm^ 

In connection with the exhibition of 
S i 1 i a n H a n ^ ic ra f t s which is now 
open in the lecture room of the Art 
Association on Sherbrooke street, a 
collection of old Quebec craftsman's 
work has been brought together and 
s being shown in the print room. A 

long case contains a number of very 
good pieces of sliver, lent by Prof. 
Ramsay Traquair and other collec
tors, which, besides the fine work
manship and design of many of them 
have an added interest from the fact 
v? a \ . m a n y o f t h e . m a k e r s have been 
identified,—silversmiths working m 
Montreal and Quebec in the 18th and 
early 19th centuries. There are also 
some good specimens of Canadian 
made furniture and of woodwork 
from old houses, some of which are 
recent additions to the Art Associa
tion collection. With these are a 
good communion set of pewter, some 
ironwork and a number of photo
graphs of old Quebec houses and 
buildings. 

* # y 
Among coming exhibitions to be 

held by the Art Association are one 
of drawings by Ernest Cormier, to be 
open from November 12th to 27th, 
and one of pictures by Paul Caron, 
which will be open from December 
3rd to 18th. Both will be in the print 
room. 

Studies of 
Montrealers 
At Arts Club" 

At the Arts Club, on Victoria street 
there is now being shown a small 
exhibition of portrait drawings by 
Mrs. Torrance Newton. Most of them 
are of heads, about life size, built up 
chiefly of angular, sharply defined 
planes, a' method which, while it pro
duces some hardness, gives a re
markably strong and vivid quality to 
the drawings. The subjects, both 
men and women are mostly people 
well known in Montreal so that it is 
easy to see how very successful the 
drawings are as portraits. Many of 
these subjects. are artists, among 
them Messrs. Edwin Holgate. W. S. 
Maxwell, Henri Hébert, James Ken
nedy, Randolph Hewton and Andre 
Illiaschenko. Besides the heads there 
are a highly finished red chalk 
drawing of a nude and a particularly 
good three-quarter length of a col
ored girl. There are only eighteen 
drawings altogether but they make 
an exhibition well worth seeing. 

• G* 

the 
Mr. 

WATERCOLORS EXHIBIT 

Striking Work by Goodridge 
Roberts at Arts Club 

Some bold and striking water-
colors are being shown by Good-
ridge . Roberts, of Ottawa, at 
Arts Club, "Victoria street. 
Goodridge's work is reminiscent ol! 
the Primitivists' in its s tark direct
ness, its simplification and elimin
ation of detail. Some of his bril
liantly colored landscapes are very 
much in the manner of Gaugin. 

Mr. Goodridge does not, however, 
rely upon color alone for his effects. 
His exhibition includes some black 
and white washes and in these 
where there is no distraction of 
color, the strength and surehess of 
drawing and his feeling for form 
are unmistakably demonstrated. The 
rolling farm country in these 
sketches is firm beneath the feet, 
the houses, barns and trees stand 
foursquare to the elements, and 
there is a, reality of space. And 
all this is accomplished with a min
imum of means—the fewest possible 
broad brush strokes. 

In addition to the landscapes, Mr. 
Goodridge is showing some clever 
sketches or men reading, lounging 
on benches or eating in arm-chair 
lunch-rooms. While these sketches 
are just bare outlines they have 
weight and poise and are full of 
character. 

Mr. Goodridge was formerly a 
student at the Ecole des Beaux-
Arts here. He has also studied at 
the Ail Students' League, New 
York. 

The exhibition will romain open 
until Friday, "November IS. 

$T ::^^àïMif; 

A CLOUDY DAY 
by Montague Dawson 

(Courtesy of Watson Galleries.) 

Pictures by Britishers Dominate 

Display of Old and New Masters 
The collection of pictures by old 

and new masters from the French 
Gallery in London, which is now be
ing shown at Scott's galleries on 
Drummond street, is, the fortieth 
such collection which Mr. Wallis has 
brought to this country and it will 
easily stand comparison with any of 
the previous thirty-nine. There are 
in- it pictures of various countries 
and periods but the most striking 
pictures are the work of two Brit
ish painters, one of the 18th century, 
Daniel Gardner, the other still living, 
Sir D. W. Cameron. 

Daniel Gardner, who was a Royal 
Academician and to some extent a 
pupil of Reynolds, is only little 
known as a pastellist and less known 
as a painter, but some portraits by 
him recently bought from a- family 
collection, in this exhibition, are 
worthy of some of the far better 
known painters of his time. The 
finest of these is a portrait of two 
men, one of them the painter him
self the other a Mr. Pennington—a 
very good picture in excellent condi-

'Star g / l i y g â ^ " 
SCULPTOR TO SPEAK 

AT PEOPLE'S FORUM 

tion, and a group of three Penning
ton children is only little less good. 
These are both oil pictures ; another 
oil portrait and a pastel by Gardner 
are not so good as these. Another 
picture of about the same time is a 
good example of the work of the 
Scottish painter, George Watson, 
with some spleridid color; slightly 
later is a very pleasant portrait by 
the Rev. William Peters, the only 
parson academician, and one by J. 
Simpson, an imitator of Lawrence. 
Other interesting portraits, which do 
not come up to these, are by North-
cote, Opie and R. J. Lane. The 
other older British pictures include 
a very typical landscape by Richard 
Wilson, two good Morlands, of which 
the larger :s a fine example of his 
earlier and more spber work, and a 
little study of a stage scene by Wil
liam Hamilton. 

Pictures by modern British paint
ers are few in this exhibition but one 
of them by Cameron stands out 
among «11 the others. This is a can
vas of unusual shape,—long and nar
row,—of a Scottish landscape, look
ing over rather flat, snow-covered 
country to the hills around Stirling— 
admirable for truth of observation 
and skill in painting. I t is the sort 
of work that a painter does for the Alec Miller, who will be the 

speaker at the People's Forum in the Pleasure of doing it and is quite un 
Church of the Messiah, Sherbrooke h k e m o s t o f t h e w o r k o f Cameron, 
street west and Simpson, next Sun- o r o f a n ^ o t h e r Painter. Another 
day evening, combines aptitudes of s m a 1 1 landscape by Cameron is very 
thought and deed in high degree. Mr. characteristic of his manner. Two 
Miller is unique in another sense for S o o d il™** Pictures are by W. Rath-
his special forte is the creation of Sens-of chrysanthemums, admirably 
portraits in wood. 

He is also well known as a sculp
tor in stone, and his work has been 
exhibited in many parts of the 
world, but it is in wood carving that f 
he has achieved his most successes. 
Mr. Miller will speak on Art and Life 
and will use slide illustrations. The j 
address at 7.30 will be preceded by j 
an organ recital starting at 7 o'clock, j 

painted and rather like the work of 
Fantin—and by O. Greenwood. 

The small number of works by for
eign old masters includes a good 

Modern Ways^g) 
And Relation to' ' 
Art Discussed 

The position of art in modern con
ditions was discussed not long ago in 
a broadcast lecture by Sir William 
Rothenstein& the wfell-known painter, 
who is the Director of the Royal 
College of Art at South Kensington. 
He is, as might be expected, dis
tinctly progressive in his ideas, and 
wants painting and sculpture to 
develop in a. way which will make 
them fit better than at present into 
modern ways of living. He considers 
that at present they lag behind the 
other arts and he quotes the example 
of modern music which "so accur
ately portrays some of the humors 
of the time that not a few critics are 
almost disposed to deny that it is 
music at all." Painting and sculpture 
should, in his opinion, be used to 
celebrate the great engineering 
feats and other triumphs over ele
mental conditions. 

How far Sir William is willing to 
go in making ar t represent or ex
press engineering works is not clear. 
Some surprising experiments in this 
direction have been made in Russia 
and also in the United States. In 
Russia, and also here and there in 
Germany, pictures and some designs 
for stage decorations have been pro
duced, which look like mechanical 
drawings of machines which would 
not, and are not meant to work. 
Architectural monuments have been 
designed, if not erected, in Russia, 
which are rather like the metal 
frameworks of unfinished buildir^s; 
An American named Calder has 
made some works which are called 
sculpture but are in fact pieces of 
machinery, and they are supposed to 
be exhibited, in motion, the move
ment being a part of the beauty of 
the work. Things of this kind may 
quite well be works of art but they 
must represent new arts and not 
developments of the old ones. A 
machine may be beautiful but it is 
not sculpture; a moving picture may 
be a work of art, though too often 
it is not, but it does not displace the 
painting of pictures. 

Another matter concerning art in 
modern conditions, to which Sir Wil
liam Rothensteln referred, was its 
relations to the public and the people 
who pay for it. Literature and 
drama, he thinks have popularized 
themselves, but the old patrons of 
art are almost extinct and art has 
not found new patrons. He suggests 
that it is one of the duties of munici
palities to take over the duty, but j 
unfortunately, if they take any in- 1 
terest in art, they have little if any ! 
money to spare for it. 

Ochtervelt of an interior group, a, 
characteristic river scene with sail- j 
ing ships by Bakhuyzen and an in
teresting Venetian view by a follower 
of Canaletto. 

Modern French painters are headed 
by Theodore Rousseau, with a de
lightful, warm-toned little landscape, 
and by L'Hermitte, with two pastels,. 
of a town street and of the ramparts 
of a town, and a small oil picture. 
There are also two Daubignys, full 
of color, an unusual Boudin, of a 
group of ships, and typical examples 
of Le Sidaner and Monticelli. 

One of the best of the modern 
Dutch pictures is of a timber wagon 
by Mauve, by whom there is also an 
effective water color. James Maris. 
Bernard de Hoog, Mastenbroek, Van 
Marke and Scherrewitz are all well 
represented. One of the larger pic
tures is the joint work of P. J. Ga
briel, who has contributed a beauti
ful misty distance in the landsc ipe, 
and De Haas, who has painted in 
some cattle and a very good group 
of ducks on the water in the fore
ground. 

For this exhibition a change is 
being made in the general custom of 
Montreal exhibitions; for the benefit 
of people who can not visit galleries 
in the day, it is to be open to the 
public everv Wednesday evening 
from 8 till 10:30. H. P. B. 

Commercial Art Work 
* Being Displayed At 

Tudor Hall this Week1 

rTpsT fitj^eratt/rv/with Raoul Bonin, , 
•*• the Montreal artist, an interesting 
•display of French posters is being 
held in Tudor Hall this week. 

While advertising in general is 
perhaps more developed here than it 
as in Europe, the continent leads the . 
-,world in commercial art-posters. In ; 
France, particularly, the "affiche" | 
br ad-poster has become a distinct 
'branch of art. Names of commer
cial artists like Jean Carlu, A. M. ; 
Cassandre, Sepo. and others, rank 
high in art circles of Paris. ;' 

The nature of the posters is vastly : 
different from those used on this ; 
Bide of the ocean. The French ' 
"affiche" is usually of a distinctly i 
modernistic, sometimes futuristic . 
character, contains a minimum of ' 
advertising, and is designed to strike ; 
the eye by its odd conception rather j 
than by any text. ; 

The Tudor Hall exhibition is not . 
Confined entirely to commercial t 
posters. There are two posters by \ 
Carlu. These were expressly designed i 
for disarmament propaganda. 

The complete list of famous com- j 
mercial artists whose works will be j 
shown at Tudor Hall all this week j 
is Jean Carlu, A. Cassandre, Sepo, \ 
Charles Loupot, Capiello, Carcia, , 
Jean d'Ylen. There will also be | 
posters of the Dam Studio, the j 
Edition Robert Lang and the Ver- ! 
fcasson '.Studio. \ 

The exhibition is open -. during 
•regular store hours.. There is"Vno 
admission change. 

L 

E. LeMessurier 

Ernest LeMessurier Had 
Outstanding Career As : 

Cartoonist 
The death in the Royal Victoria 

Hospital yesterday of Ernest 
LeMessurier, at the age of 38, has 

___ cut s h o r t the 
career of one of 
Canada's brigfht-
e s t cartoonists, 
for the f a c i l e 
pencil of LeMes
surier had re-
c o r d e d t h e 
f e a t u r e s and 
characteristics of 
men and women 
in every walk of 
life, and there 
are few organiza
tions that have 
not some example 
of his c l e v e r 
work a m o n g 

i their treasured souvenirs. During the ' 
time that he was on The Montreal' 
Star he was a familiar figure at! 

! banquets, conventions and social' 
gatherings, making lightning; 

' sketches of prominent folk, tagging, 
them with some witty remark, and i 
weaving them into an ensemble thatl 
conveyed an excellent idea of the j 
spirit of the gathering. 

Born in Hamilton, Ont., LeMessur
ier was very young when his family 
moved to Vancouver, and he was 
educated at a high school there, 
afterwards graduating from the Uni
versity of British Columbia with the 
degree of Bachelor of Arts. His 
artistic abilities were developed 
early, for while he was still a stud
ent, his cartoons appeared regularly 
in the Vancouver papers. On gradu
ating, he joined the newspaper 
world, and, after serving in the war 
with the Bantam Battalion, he* re
turned .to the Pacific coast and was 
cartoonist for the Sun and the Prov
ince. Then he came East to the 
Toronto Telegram and from there 
joined' The Montreal Star staff in 
June, 1924, being a colleague of Ar
thur G. Racey, whose work as a 
topical cartoonist is known through- j 
out the English-speaking world. 

CAREER IN NEW YORK 
In October, 1925, LeMessurier went 

to the New York Journal, and made 
quite a reputation in the American 
metropolis by a series of cartoons of • 
prominent people in Wall street. H e i 
worked for a time on the New York j 
Sun and then returned to Canada, 
where he married Miss Elizabeth j 
Dawes, daughter of Norman J . 
Dawes in 1927. He free-lanced as a 
cartoonist for a while and then en
tered the advertising firm of Steven
son & Scott Limited, Montreal, using 
his talent to at t ract public attention 
to national products through the 
medium of pictures. 

It was 10 months ago when he first 
became ill, suffering from high blood 
pressure, and after recovering, went 

I to the West Indies where he gained 
in health. He resumed his activities 
and was an occasional contributor to 

Lthe newspapers in addition to con
t inu ing his advertising work. A cou
ple of weeks ago, however, he was 
taken seriously ill and was removed 

[to the hospital, where he died. 

j SINGING CARTOONIST 
j Apart from his skill as a cartoonist 
I LeMessurier was also an actor of 

no mean ability. He played many 
parts in amateur theatricals, and also 

I provided much entertainment as the 

singing cartoonist at public funct-; 
ions, sketching notables present at 
the same time as he sang about topi
cal subjects, He took part some, 
years ago in the productions of the 
Junior League, acting as master of 
ceremonies and manager on occa
sions. j 

Mr. LeMessurier leaves his widow! 
and a three-year-old son, Ernest 
Dawes LeMessurier, his parents Mr. y-
and Mrs. Thomas LeMessurier of j 
Windsor, Ont., and two sisters. ! 

The funeral will take place a t 2:30 ' 
o'clock tomorrow afternoon from the 
Church of St. Andrew and St. Paul. \ 
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Pictures and drawings of shipping 
by George A. Cuthbertson have been 

in Montreal before, and more 
particularly some of the collection of 
pictures which he made the history 
of navigation on the St. Lawrence 
and the Great. Lakes. Many of these 
were good portraits of ships and 
many of them had historical interest. 
The works which he is now showing 
in the gallery of the T. Eaton Com
pany are just as true and show just 
as much understanding of how ships 
and their rigging are built and used, 
and they have, in addition to that 
a greater decorative value as pic
tures. They are drawings in pen and 
ink of sailing ships and yachts, made 
on this continent, in Europe and on 
the high seas. The vessels which 
he has drawn include Nelson's "Vic
tory," full-rigged ships sailing the 
Atlantic, Thames barges, Ottawa 
lumber barges and racing yachts in 
Lake Ontario; and to all of them 
Mr. Cuthbertson has given their own 
characters and has made attractive 
pictures of them. Specially effective 
are some of the effects of line which 
he gets from the rigging of the big 
ships and from the curves and shad
ows of the sails of racing yachts. 
Besides the ship drawings there are 
a few very attractive landscapes and 
scenes on the St. Lawrence, clean 
and sharp drawings ' of pleasant 
places. 

Fine Etchings 

On Display 
At -Morgan's 

A quantity of etchings and other 
prints, mostly in colors, are' being 
shown on one of the upper floors of 

• the Henry Morgan Company. Some 
] of the best of them are those in 
; black and white and among the.se 
! are some very good ones by Henri 
i Jourdain, of Paris and other places 
in France, with interesting effects 
got by a combination of etching with 
a grained surface produced by a gum 
process similar to aquatint. There 
are also some successful etchings by 
Henri Riche of buildings and groups 
of figures and some elaborate, rather 

' fussy etchings by D'Allemagne of 
• places in Brittany and Normandy. 
; The color prints, most of them by 
French artists, are made by a variety 
of processes and combinations of pro
cesses, including etching, dry point 
and grained surfaces and in many of 
them the effect has evidently been 
got in printing by working up the 

; inks on the surface of the plate. The 
• results vary from effects of pure 
engraving to clever imitations of oil 
or water color painting. 

Another part of the collection con
tains some good examples of old 

! sporting prints by Aiken and Wol-
1 stenholme, and near these there are 

some very truthful color lithographs 
of dogs by Rivet. 

In the same gallery there is a small 
j group of pictures by modern painters. 
' Several of- these are by Clarence 
' Gagnon and two, evidently recently 

painted, are very good examples of 
his work. A broadly painted study 
of a girl's head by F . S. Coburn is 
quite unlike the pictures which he 
generally sends to exhibitions ; a 
snow scene is the best of several 
pictures by Warren Eaton. 

sh 
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KITICISM 
Sir,—Your issue of the Star for 

Wednesday (November 2nd), con
tains a criticism or review of an Ex
hibition of Works of Art by a group 
of Montreal Painters, at Eaton's 
Galleries. 

As an opinion of the author, it 
does not actually count greatly, but 
as printed and read by the public, it 
does. The whole article reads as a 
veiled sneer; what slight praise is 
given to a few works is in most 
cases negatived immediately by fur
ther words of disparagement. 

The name of Mr. A. Y. Jackson, 
R.C.A., a Painter of international 
fame, is mentioned casually, almost 
last, grouped with a list of contri
butors. Your critic may not like Mr. 
Jackson's work himself, but should 
be able to appreciate the strength 
and individuality of it, but he deems 
it not worth mentioning. 

Neither does he notice at all the 
work of M. Adrien Hébert, whose 
two large canvases are outstanding
ly good. 

My own pictures are discussed as ! 
"Imaginary landscapes." (I quote ' 
his words.) Three of these "Imagin-

I ary landscapes" are pictures of local 
buildings ! The other is a view of 
the North River. 

Mr. Edwin Holgate's portraits he 
finds "hard and lifeless." A low-
toned and able portrait by Mr. She
riff Scott is "not very attractive as 
a picture." 

The whole tone of the article is 
depressing, devoid of any real appre
ciation, and calculated to do harm to 
the exhibitors in the eyes of the gen
eral public. At a time such as this, 
when artists are feeling the pinch 
more, possibly, than any other pro
fession, it does seem to me that the 
work of writing the article might 
with advantage have been allotted 
to a critic who possessed, at least, a 
little more knowledge, vision and 
appreciation of works of art. 

THURSTAN TOPHAM. 

THE PORT OF ROUEN 
by Pissarro. (1892). 

This picture was bought by the Art Association of Montreal out of the Tempest Purchase Fund in 1921. 
Camille Pissarro was of Spanish descent and was born in the island of St. Thomas, Danish West Indies, 

in 1831. Going to Paris at the age of 20, he lived and work there, and died there in 1903. He was a landscape 
painter, who apparently was never interested in figure painting. 

Slump in Paris 
v 

For Unethical 

Dealers in Art 

As a leader, if not in art, at least 
in the trade in works of art, Paris 
is going through bad times. Of 
course economic depression is given 
as the chief, or even the only rea
son for this, but there can be very 
little doubt that the sort of work 
that has been turned out by many 
painters in Paris for some years 
past and the way in which some of 
the dealers have exploited the, 
mostly foreign, buyers have done a 
good deal to kill the trade. The 
people who used to buy are not only 
short of• «money but they are thor
oughly tired of buying experiments 
and freaks on the advice of the 
people who had them for sale. Some 
account of the present state of af
fairs has been given by "A Paris 
Painter' in the London Daily 
Express. 

* # # 
One inevitable result of the econ

omic depression has been the ending 
of the extraordinary post-war art 
boom in Paris, during which specu
lation turned to art and transformed 
artists, willy-nilly, into producers of 
stock for a rising market. 

Picture dealers were quick to 
notice the huge profits realised by 
those who last century bought the 
canvases of the misunderstood and 
neglected Impressionists. The deal
ers set out to exploit a gold mine— 
the awakening of the public to the 
financial possibilities of pictures be
longing to new schools. Everything 
original in art came to be regarded 
as latent wealth. 

Dealers had hitherto backed their 
judgment as connoisseurs, and were 
content to reap an ultimate harvest. 
Now they were bent on rapid profits. 
It takes a long time to establish the 
artistic value of pictures, but it is 
another matter to create commercial 
values by buying an artist 's can
vases at public sale rooms and em*-
ploying camouflaged advertising 
until they reach a high market 
price. 

Each dealer — and the number of 
dealers increased each year—would 
monopolize the work of a few paint
ers by contract, the artists under
taking in consideration of a month
ly payment to sell to the dealer a 
part or the whole of their output-for 
a period of from one to five years. 
Prices were at a fixed rate per 
"number." In France regulation 
sizes of canvases are numbered ; for 
instance, the British 20in. x 24in. 
stretcher is a No. 12, and thus a 
dealer paying 50 francs a "number" 
would give 600 francs for a picture 
of this size. 

Soon after the war 10 francs a 
"number" was a usual rate, and I 
even heard of two francs a "num
ber" in 1922, though that was ex

ceptional. There was usually an 
/agreement as to the size of the pic-
ijtures as well as to the rate to be 
' ;paid, large pictures being paid for 

at lower rates. 
j As the franc diminished in value 
iprices increased, and "s tars" rose 
ito 1,000 francs a "number," and 
jeven more. So acute did the specu
lation fever become that many 
{private individuals also signed con
t r a c t s with artists, stocking their 
! pictures until-the painter's financial 
istar rose—if it did—and then sell-
I ing. But the world crisis has 
.'brought painful times to all artists 
: in Paris, sincere and insincere alike. 

*&&&:)&&' >' "-'âÉilÉlÉ 

ARTSCLDBMEMBERS 
EXHIBIT PAINTINGS 

I Variety in Treatment Marks 
Collection in Eaton's Fine 

Art Galleries 

Paintings by members of the 
Arts Club of Montreal are being 
shown in the Fine Art Galleries of 
the T. Eaton Co. Limited, of Mont
real. Many woodcuts and etchings 
are also on view. 

An interesting- feature of the ex
hibition is its wide variety, not so 
much in subject, as in approach. 
There are pictures painted with 
an almost eighteenth century preci
sion; pictures which show a pre
occupation with the problems of 
impressionism—light, atmosphere 
and the effect of colors upon each 
other; and there are pictures which 
embody the post-impressionistic 
emphasis on form and pattern. 

Wilfred Barnes, A.R.C.A., has a 
pastel, "Fall Meadows," in which 
the richly colored land stretches 
back into illimitable space under 
a windswept au tumn sky. Edwin 
H. Holgate contributes several 
striking canvases. These include 
two portrai ts : "Mrs. Buffett," an 
elderly woman seated by a, sunny 
window with a potted plant on the 
sill, and "Unemployed," a young 
man in a brilliant blue shirt with 

| a crest of red hair against -a back
ground of factories, cranes and 
canal. Mr. Holgate also shows a 
winter scene, "Laurentide Lake," 

H and some excellent woodcuts. 
j Randolph Hewton, A.R.C.A., has 
! some briflTantly colored, strongly 
t rhythmic landscapes. In "Autumn 
1-Landscape," birch trees form a 

screen through which the water of 
a lake and the hill on the opposite 
sore are viewed. x 

Paul Car on shows four water -
: colors, distinguished by loose 
i brushwork and sound draughtsman-
j ship. In spite of the delicacy of his 
i medium, the stone buildings in 

"Ruelle St. Eloi, Montreal," or "An
cient Gate, Quebec," the horses and 

J the loads they draw, has weight 
I and solidity. 
i Bold and striking design mark 
J two canvases by A. Y. Jackson, 
j R.C.A., O.S.A. "In the Laurentian 
j Hills," Mr. Jackson depicts tha t 
^ season of the yeai* when the snow 
• has begun to melt. In the ploughed 

J field in the foreground enough re-
• mains to fill the bottom of each fur-
: row, leaving the ridge bare and 
; brown. In the mountains in the 
! background, the same effect is re -
, peated in the hills and valleys. 

Adrien Hébert shows an amusing 
! canvas, "Winter Scene, Montreal"— 
I a detailed transcript of Fletcher s 
Ï Field on a Saturday afternoca— 
;> ski-ers, spectators, pop-corn 
• wacion and all. In "Port of Mont-
! real" he has a study in contrasts— 
I solid grain elevators and bulky 
* ships against steam, smoke and 
\ clouds. t , ,,. 
• A romantic landscape, rather like 
f a stage-setting in which a dance of 
1 the nymphs might be presented, 
? and a sensitive portrait are- shown 
8bv A. Sherriff Scott. "The End of 
" the Village," by James McCorkin-

dale is a pleasant portrayal of a 
country road in winter with sun on 
snow well handled. 

Among the others exhibiting are 
Octave Bélanger, Thurston Top-
ham. Hal Ross Perrigard, A.R.C.A., 
William H. Taylor, R. . & , Lind
say, Felix Shuea and Roy Wilson. 
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FINDS OLD MASTER 
ON GRIMY CANYAl 
gazette 4 /11 /22 

Painting Purchased for One 
Dollar Re-soid to Govern

ment Jor £1,500 

OTHER BARGAINS QUOTED 

P. de Oasseres, of London, 
Describes Personal Experi

ences in Discovering 
Hare Pictures 

The picture business still lends 
itself to romantic "finds" as witness 
two stories told The Gazette by JP. 
de Casseres, of London, a dealer 
visiting Montreal. 

One night, when driving from 
Peterborough, to London, something 
went wrong with the auto and it 
halted jus t outside a small village. 
A man attached to the Automobile 
Association approached to. render 
what assistance he might, and the 
seat of the trouble was soon lo
cated. It meant a trip to the near 
est town some ten miles distant. 
The A A . man set out and Mr. de 
Casseres wandered into the village 
where he struck the local "junk 
shop." He entered and was glanc 
ing round when the owner asked 
him if he would not /buy a picture 
he had on^the wall. Xt was a filthy 
old canvas, and Mr..,do Casseres 
replied that he was not in the least 
interested. The owner was persis-

! tent and offered it to him for $1.50. 
J Still uninterested, the price was 
brought down to $1, when Mr. de 
Casseres said he would buy, rather 
not to appear ungracious than from 
any other motive. To while away 
the time, he went to the drug store 
and had a small bottle of some 
cleansing agent made up. Return
ing to his auto, he set about clean
ing the canvas. To his amazement, 
a perfect example of an old Dutch 
master appeared. 

Back in London, he showed it to 
a fellow ar t expert who offered 
him £500. This was refused and 
eventually a compromise of £750 
arrived it. His friend sold it to the 
Dutch Government for £1,500. 

On another occasion, a friend 
brought into his office some- old 
canvases covered with grime and ( 

asked £ 5 for them. Mr. de Cas
seres this time again told him he 
did not want them. The friend was 
importunate and badly in need of 
money. He left the pictures, and 
eventually, rather to get rid, of him 
than for any other reason, they were 
bought for £10. Two of them 
proved to be^portraits of the high
est class and one realized £450' a t 
auction, the others going for smaller 
prices. 

But, as Mr. de Casseres pointed 
out, these fortunes do not come 
every day. They are the highlights 
in what is otherwise in these days, 
rather a difficult. business. 
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Q5 THE WEEK'Ŝ  REVIEW OF ART ^c, 
•<- — Star R/ll/ga. 

Pictures 

Prints on 

In Eaton's 

Some pictures and prints, which 
are being shown in three rooms of 
Eaton's galleries this week and next, 
are by Montreal artists, members of 
the Arts Club of Montreal, and some 
of them have been exhibited before. 
While none of the pictures are very 
outstanding they are quite good ex
amples of the recent work of their 
painters. A head of a girl by A. 
Sherriff Scott, if not very attractive 
as a picture, has good drawing and 
painting; two portrait studies by Ed
win Holgate are strong but hard and 
lather lifeless. Two fairly- large 
landscapes by Randolph Hewton 
have striking effects of color and 
light; a pastel by Wilfred Barnes 
has also good color and is much more 
successful than his oil picture in the 
some room; Octave Belanger's land
scapes are interesting and there are 
a bright and cheerful sea-shore scene 
by W. H. Taylor, some of Thurston 
Topham's imaginary landscapes, fair
ly representative examples of the 
work of Jas. McCorkindale, R. H. 
Lindsay, H. R. Perrigard and A. Y. 
Jackson, and some street scenes, one 
particularly good, in water color by 
Paul Caron. In the small collection 
of prints there are good woodcuts by 
Felix Shea and Edwin Holgate, very 
successful woodcuts of views in this 
province and of scenes of habitant 
life by Octave Bélanger and some 
etchings by P. R. Wilson, of which 
two of Italian architecture are much 
the best. 

MORLAND SKETCH 

London and Paris 

Art Brevities 

A very strange collection of so-
called pictures has lately been pro
duced by some British people and is 
now being exhibited in Par is ; the 
promoters of the exhibition may well 
have doubted if London would be 
able to swallow it. The performers, 
or. producers of these exhibits are 
all ladies of the highest social stand
ing and .their qualification for ad
mission to the company of exhibitors 
was that they had never painted 
anything before. Some of their 
works have been reproduced in Lon
don illustrated papers and they 
make it quite easy to believe that 
these ladies had never painted be
fore and to hope that they will never 
do so again. 

# # * 
A great destruction of what were 

once valued as works of art has 
lately been made in London. In Vic
torian times steel engravings were 
made in very large quantities and 
there was hardly a house which did 
not contain one or more, commonly 
reproductions of pictures by Land-
seer, Frith, Wilkie or some other 
painter. Very many people have in
herited and still own prints of this 
kind but the fashion for them has 
gone out completely and there is 
little or no sale of them now. They 
are very often wonderful work as 
engravings, but to modern tastes 
they seem to be rather depressing as 
wail decorations. A firm of Lon
don dealers, who were formerly 
publishers of large quantities of 
steel engravings have found that 
there is no longer any demand for 
their big stock of them and have 
destroyed, it is said, 100,000 of them 
to make room for other things. 

[New Theory on; 
Urt Shatters ^ f i t e * * ï . « £ 

MOUTH SUPPLANTS 
HAND OF PAINTER! 

A BOY ON A WHITE HORSE 
by George Morland. 

(Courtesy of W. Scott and Sons.) 
The scenes of rustic and homely life by George Morland, (1763-1804), 

are well-known to everyone. His pictures, of which there are a very large 
number, were hastily painted in the intervals between frequent imprison
ments for debt. He painted no less than 492 pictures in the last 8- years 
of his life. 

Notes of Interest 

Art Lovers To 
61 

A lecture is to be given at the Art 
Association of Montreal on Tuesday 
evening, 'November 8, by Howard 
Giles, an American painter and a 
member of the National Academy. 
His subject will be "The Interpéné

tration of Science and Art" and it 
will be illustrated with drawings on 
the black board. An exhibition of 
water colors by Ernest Cormier will 
be opened in the print room of the 
Art Association on Saturday, Novem
ber 12. 

%> & %> 
Several pictures have been added 

since the opening to the collection 
from the French Galfery in London 
now on view at Scott's galleries. 
Three of these are by Walter Greaves 
the friend and pupil of Whistler; one, 

Age-Old Beliefs 

' There is a quite widely held belief 
that a r t does or should exist only 
for its own sake,—that artists, in 
order to produce great works of art, 
must be moved only by the desire to 
make beautiful things, without any 
consideration of the use of those 
things or of their effect in other 
directions. I t is also often supposed 
that the greater artists of the past 
worked always in this way. But Dr. 
Hans Tietze, who is professor of art 
history in the University of Vienna, 
declares that art is not and never 
has been produced for its own sake, 
and he made this declaration in an 
address to a gathering of 150 artists 
and patrons of art at the twenty-first 
annual dinner of the College Art 
Association of America. He even 
seems to consider that some of the 
faults of modern art are due to a" 
misunderstanding of its proper pur
pose, though his remarks are slightly 
obscure. 

Asserting that modern art has 
come to a blind alley and is now 
passing through a severe crisis, Dr. 
Toetze said: "The gap between 
artists and the public has grown so 
enormous that art seems to have lost 
not only its economic and social 
basis, but, at the same time, its 
moral and spiritual support." 

Dr. Tietze, who spoke on "Fine Art 
as a Sociological Problem," declared 
that "we must try to find out the 
place of art in the totality of human 
relations; in other words, its social 
meaning and responsibility. 

"By this reciprocal efficacy of col
lective and individual forces art pro
duces a stock of forms which are 
accessible to every one and, there
fore, can be compared to a language, 
and goes on giving to the races, to 
the nations, to the generations and 
all kinds of communities, symbols • 
and thereby means of self-conscious | 
and spiritual existence. In a some- ' 
what paradoxical way we could say 
that art reaches its social aim by 
insisting on its unsocial interests; in 
endeavoring for the utmost achieve
ment in every single production, art 
enriches life. I ts social importance 
can scarcely be overvalued." 

Earl Bailly, Crippled in Child
hood, Overcomes All 

Handicaps 

HAS EXHIBIT AT EATON'S 

Canvases and Water Colors 
Have Distinct Individuality 

—No Sign of Physical 
Disability 

of the Thames a t Battersea is re
markably like Whistler's work and 
has been taken for a Whistler; the 
other two are of street scenes in 
Chelsea, one of them quite unlike 
Whistler's manner in the sharpness 
of its drawing and the brightness 
of its lighting. There are also two 
small and very interesting portraits, 
of a man and a woman, by Lucas de 
Heere. 
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Wall Paintings @ 
On Large Scale \ 

A British painter, Brangwyn, a 
Mexican, Diego Rivera, and a 
Spaniard, Jose Maria Sert, have been 
commissioned to paint decorations in 
one of the large halls or corridors of 
the main building of the new Rocke
feller Centre, now being built in New 
York. This corridor is 150 feet long, 
100 feet wide and 25 feet high, and 
it is to be decorated with nine huge 
panels. The largest, which has been 
given to Rivera, is 63 feet long, the 
other eight, of which Brangwyn and 
Sert take four each, are 25 feet 
long; all are 17 feet high. The pic
tures are to be painted on canvas 
and mounted on the walls after 
painting. The subjects of the pic
tures are allegorical or symbolical 
and represent what are called the 
"New Frontiers," having to do with 
man's power, will, genius, etc., and 
his relation to matter and to other 
men. 

CANADIAN HISTORY 
EXHIBITS ON VIEW 
Gazette ' b / l l / S 
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McCord National Museum 
Co-operates With Work 

in Local Schools 

COVERING 1492 TO 1611 

May Be Seen by Classes By 
Arrangement During After

noons -— To Continue 
Throughout Winter 

Designed with particular refer
ence to*the history work being 
carried on in fifth and sixth grades 
in Montreal schools, a series of 
special exhibits on Canadian his-'' 
tory will be held throughout the 
winter in the McCord National 
Museum of McGill University. 
These will be six in number, the 
first of them, covering: the period 
from 1492 to 3 611 now being on view 
and open to the public. 

Arrangements can be made for 
classes to see the exhibit during 
the afternoon, and yesterday over 
fifty pupils took advantage of this 
opportunity that has been provid
ed for them. The programme that 
has been outlined for the winter 
months is in line with the muse
um's policy of being as great a 
service as possible to the schools 
and members of the general public. 
The exhibits have been arranged 
under the direction of Mrs. Doro
thy Warren, curator. 

The following is a rough draft 
of the winter's programme: 

November 1-26—Period of 1492-
1611—early explorers including 
Eric, the Red; Leif, the Lucky; 
Christopher Columbus; John Cabot; 
Amerigo Vespucci; Jacques Car- | 
tier; Sir Humphrey Gilbert; Mar- ! 
tin Frobisher; John Davis; Francis j 
Drake; Henry Hudson. 

December 1-13—period of 1600- i 
1700 — Champlain; the Company f 
of One Hundred Associates; .Set-: 
tlement of Montreal; Life of Que- ! 
bee, 1660-1700; LaSalle; Jesuit Mis- \ 
sions, etc.; Hudson's Bay Com- j 
pany. 

January 9—February 11—period 
of 1750-1770—Conquest of Quebec 
and Civil Re-establishment. > 

February 14—March 10— period 
of 1770-1800—War of American In
dependence; United Empire Loyal
ists and new settlements. 

March 20 — April 15 — period ot 
3 800-1870 — War of 1812; amalga
mation of North West Company and 
Hudson's Bay Company; rebellion 
of 183^-38; North West passage 
explorers; Confederation. 

April 20 — May 31—period of 
1870-1920—North West Rebellion; 
railways: industrial development 
Canada in the Great War. 

FIRST EXHIBIT SHOWN. 

The first of these, now on view, 
has been the most difficult period 
to cover, but all available material 
has been arranged in a most in
teresting way. The days of the Vik
ings and early explorers who came 
to this side of the water are shown 
in picture form, with illustrations 
of their ships, maps of the routes 
taken, and maps made by \hese 
men compared with those of the 
present day. Samples of early 
utensils are also on view. 

A feature of note is a group of 
models of some of the ships used 
by Columbus in his voyages in 
1492 and 1493, these having been 
loaned by the Canadian National 
Steamships for the occasion. Some 
idea of the task confronting the 
mariners of those exploring days is 
conveyed by these models of the 
Santa Maria and the Nina, of the 
1492 voyage; and a large one of 
the "Aïarigalante" a carrack of only 
42 tons tha t came over in the fol
lowing year. 

Other portions of the exhibit deal 
with the English kings under whom 
Cabot, Drake and others sailed the 
seas, and also with the French ex
plorers and the earliest days of 
the French regime in this country. 

SCULPTOR HONORED 
Gazette -i^rdl/o^ 
Anna Huntington Elected to 

American Academy 
New York, November 10.—Anna 

Hyatt Huntington, t he sculptor, 
was elected to. membership in the 
American Academy of Arts and 
Letters today, t h e third woman to 
be sô honored. The others a rc the 
late Julia Ward Howe and Edith 

Wharton, the novelist. Walter 
Damrosch, composer, and conduc
tor of t h e New York Symphony 
Orchestra, and Pau l Manship, 
sculptor, also were elected mem
bers today. 

Nicholas Murray Butler presided 
over exercises, a t which the 
academy's medal for good diction 
on t h e stage was presented to 
Alexandra Carlisle. 

/ 

Another miracle with an Alger 
touch came to light yesterday in 
connection with the exhibition being 
held at Eaton's Art Gallery of the 
paintings of Earl Bailly, a Nova 
Scotian from Lunenberg. Mr. Bailly 
is a skilled art ist with a hig-hly 
individual technique and expresses 
himself in a mature fashion in oils 
and water colors. The miraculous 
part of the thing is that he paints 
with his mouth instead of his hand. 

His story is a saga of high cour
age and struggle against over
whelming odds. At the age of t*'Of 

Mr Bailly's limbs were permanent
ly crippled by infantile paralysis . 
On the face of it this meant the 
life of an invalid, chained to a chair 
and a burden to the world. 

But the child of that day in
stinctively determined tha t such 
should never be the case. His par
ents encouraged him to take a pen
cil in his mouth and taught him to 
write in the manner as soon as he 
was old enough. The ar t is t was a l 
ready dormant in him and he be
gan drawing little sketches during 
the long idle hours. In between 
school lessons he was ever a t his 
sketching pad and thus from ear
liest infancy he acquired a facility 
with his mouth (lips, teeth, ton
gue and cheeks) that many a man 
blessed with the use of his whole 
body lacks. 

Lunenberg was always a summer 
resort for artists, and i t was from 
the annual colony of painters and 
sculptors who frequented the town, 
that Mr. Bailly picked up the 
fundamentals of pictorial art . His 

i courage never failed him. He 
I worked away persistently and eon-
i sistently. so many hours every day-» 
j until four years ago, when he was 
| urged to submit some of his can-
; vases to the Montreal Art Asso

ciation. He did so and ra ther to 
I his amazement they were accepted 
j and hung at the annual exhibition,. 
, And with much success. Since 
! then he has been a regular ex-
: hibitor both here and in Toronto. 

His exhibition, which opens a t 
Eaton's today, is his first independ
ent one. 

Mr. Bailly regards himself large
ly as self-taught. He had never 
taken formal lessons until recently 
when he spent a month at .the sum
mer school held at Eastport , Maine, 
by the famous American water -
color ist, George P . Ennis. He hones 
to return to Eastport next year 
to resume his studies with Ennis . -

HOW IT IS DONE. 
Air. Bailly was kind enough to 

give The Gazette a demonstration 
of his methods of executing his 
canvases. When he draws, he places 
the paper horizontally on his chair 
desk. When he paints the canvas 
is put on a perpendicular easel im
mediately before hiin. He takes the 
brush firmly between his teeth, and 
draws it vigorously and with ext ra
ordinary precision across the can
vas. The work is done largely by 
the jaws and he can grade his 
strokes from a broad sweep to a 
touch of the utmost delicacy. When 
asked which he found the more,dif
ficult, the design or the coloring and 
detail of his canvases, he replied 
that for him at least each subject 
presented its particular problems. 
Incidentally, he mixes his own 
colors. 

A rapid glance a t Mr. Bailly's 
canvases and watercolors showed 
him to be an ar t is t of considerable 
resource whose tremendous handi
cap is in no way evident in his 
work. He is fond of color. His de
signs are sure and lend his pictures 
a distinct individuality. He is par 
ticularly successful in marines. 

As the reporter was about to leave. 
Mr. Bailly asked him if he would 
like his autograph. On receiving s*n 

H affirmative answer, this amazing 
' man turned to his young brother, 

who is his companion and his a rms 
and legs in matters outside of the 
realm of art, took a pencil from 
him, in, his mouth of course, and, 
bending over a piece of paper, 
quickly scrawled his signature in a 
legible, well-shaped and character-

j istic handwriting. 

I 
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S ART IS EXTOLLED 
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Hon. A. David and Sir An
drew Macphaii Laud Results 
I of Beaux Arts Movement 

*• . * ' . - .>. - . 

EXHIBITION ALSO OPENS 

I St, Sulpice Library Is \Scene 
I of Works' Demonstration 
; / in Various Spheres of 
' Aft Expression 

i 
Canada1 s beaux arts—whether 

/the realm- of literature, music, 
(painting, sculpture or handicrafts— 
jmlist remain the expression of the 
'soul and mentality of a people 
whose pulse, ever quickening to the 
traditions of the past as well as to 
intellectual achievements of the fu
ture, is always indicative of in
creasing consciousness of the finer 
things in life. Such was the burden 
of addresses delivered by distin
guished speakers, including the 
Hon*. Àthanase David, K.C., Provin
cial Secretary, and .Sir. Andrew 
Macphaii, • at a banquet held by 
members of the French section of 
the Canadian Authors' Association 
of Montreal on Saturday night in 
the Cercle Universitaire, Sher
brooke street east. The event served-
officially to open the Canadian 
Book Week in the metropolis, and 
brought to the fore the fact that 
"literature in French Canada re 
mains closely, associated with the 
nation's awakening to the glory and 
permanent beauty of beaux arts ." 

In 'connection with the banquet, 
an- exhibition of French-Canadian 
books arid beaux ar ts was also held 
in the St. Sulpice Library, St. Denis 
street, all exhibits being of excep
tional aesthetic worth, and serving 
to stress the fact that French Can
ada is over to the fore in the up
building of a r t in Canada. 

Jean Bruchessi, president of the 
French section of the Canadian 
Authors ' Association, presided at 
the banquet> Distinguished guests 
present included: the Hon. Mr. 
David, Sir Andrew Macphaii. the 
Hon. Dr. Ernest Choquette, M.L.C.; 
the Hon. Wesley Frost, United 
States Consul-General; His Wor
ship the Mayor of Montreal, the 
Hon. Fernand Rinfret, M.P.; Leon 
Marchai, assistant French Consul; 
the Baron K. de Meerandre, Bel
gian Consul, and the Baroness. de 
Meerandre, Mr. Justice E. Fabre 
Surveyer, Miss Martha Allan, Vic
tor Dore, Madame David, Madame 
Marchai, Mrs. Frost, Madame Bru-
chesi, Madame E. P. Benoit, Mr. and 
Mrs. Alfred Desrochers. Mr. and 
Mrs. Harry Bernard, Robert Cho
quette, Leo Cox, Victor Morin, the 
Rev. Dr. W. Harvey-Jellie, Gaston 
Rivet, Miss Eva Seneeal. Miss Alice 
Lemieux, Miss Marguerite Lemieux, 
Miss Alice Bernier, Mr. and Mrs. 
Rodolphe Lemieux, Jean Nolin, Jean 

Flahault, Miss Alice Nolin, Armand 
Viau, Henri Pontbriand, Albert Le,-
vesque, and many others. 

A feature, of the banquet was thq 

.Canadian Art 
;On View in 
St Sulpice Library 

Star 9/ l l /ga 
A little collection of Canadian 

painting, sculpture and applied art 
is on view at the St. Sulpice Library 
on St. Denis St., where it has been 
brought together for the Book Week 
of Vthe Canadian Authors* Associa
tion. Though the exhibits a re few 
there is work to be seen by several 
people who are little known in other 
Montreal exhibitions. The sculpture 
includes two well designed and 
modelled busts and a plaque by 
Miss Alice Nolin, and several works 

: by Blzear Soucy, the best of which 
is a head of an old man carved in 
wood» 

Among the painters represented 
are Adrien Hébert and Marc Aurele 
Fortin, whose work is familiar. Mar
guerite Lemieux has some very suc
cessful water colors, some good 
decorative work in metal and 
enamels, and several well designed 
and executed bookbindings. Good 
bookbindings are also shown by 
Philippe Beaudoin and others. Mar-
jorie Smith's portrait study in pastel 
is much better than her landscape 

; studies, Maurice Lebel has some 
• pleasant sketches, Paul Lemieux 
shows good watercolors and Jean 

;Palardy has rather striking color 
I effects in his oil pictures. 

Some of the most interesting work 
shown is among the drawings and 
prints. These include several very 
good red chalk drawings of men*s 
heads by Albert Bourgeois, some of 
Octave Belanger's effective wood
cuts, a drawing of an Arab» in chalk, 

. by Emile Vezina and a group of in-
jgenious and amusing caricatures by 
j Robert Lapalme. 

tribute pa#&to the three winners of 
the David' Literary Prize for 1932, 
Robert Choquette, Har ry Bernard 
and Alfred Desrochers. Their works, 
which were crowned b y the Provin
cial Government, included "Metro
politan Museum," a poem by Mr. 

.Choquette; "Juana mon aime," a 
! n6vel by Mr. Bernard, and "A 
1' ombre de l'Or forci." a collection of 
poems by Mr. Desrochers. : 

ROLE OF -LITERATURE. 
Mr. Bruehesi, jn a short address, 

noted that Canadian Book Week 
nerved to recall, once again, the sal
ient role played by li terature in the 
growth and development oi a peo
ple's intellect. This year, he noted, 

! it had been thought fit to link up 
Canadiana's beaux ar t s with Book 
Week, and demonstrate to the peo
ple that Canada, in the realm of ar t 
and literature, was accomplishing 
much. He paid tribute to the fact 
that Quebec's Provincial Govern
ment, through the Hon. Mr. David, 
hud ever seen fit to encourage 
beaux ar ts in Canada. 

The Hon. Mr. David afCirmed that 
he was happy in the thought that 
his government had been able to 
contribute :to beaux ar ts in a deter- g 
mined- effort to foster that which 
was so necessary to a nation's in
tellectual forces. Often, in the past, 
he recalled, he had heard the cry 
that l i terature had no support in 
French Canada, and that an auth
or's plight was often a difficult one. 
Happily, . the government - had 
sought to lend encouragement to 
literature and to art, seeing in the 
beaux ar ts the natural expression 
of the soul and mentality of a peo
ple and nation. The Hon. Mr. David 
paid tribute to the association for 
its work on behalf of the develop
ment of a. sound Canadian liter
ature. and lauded its association of 
beaux ar ts with literture during the 
course of Book Week. 

Sir Andrew Macphaii paid tribute 
to the sterling qualities of French-
Canadian literature, the famed 
translator into English oi: Louis 
Hemon's "Maria Chapdelaine," re
marking that "French literature 
stands out as a monument to the 
fine feelings of a great race." 

Other speakers a t the banquet in
cluded Victor Dore, who noted the 
support the Catholic School Com
mission of Montreal was willing to 
give to Canadian authors; ' Leon 
Marchai, who affirmed that the 
literature of French-Canada was 
ever in the intellectual ascendancy, 
and the Rev. Father Antoine La-
march e. 

LIBRARY EXHIBITION. 
The exhibition at the St. Sulpice 

Library is interesting for the var
iety of objects .on show and the di
vergent styles seen in their execu
tion. 

On entering, there is to be seen 
a case containing bookbinding in 
different types and illuminations by 
M. J. Charlebois. These are very 
ably done, the lettering and color
ing being of a high standard. The 
books are no less artistic, the work 
of Marguerite Lemieux, who also is 
represented in the * picture section, 
being excel lent R. Beauchemin and 
Phillipe Beauaoin are two others 
whose work should be mentioned. 

Music is not forgotten, and two 
manuscripts are unusually interest
ing one is that of "Les Deux Ames." 
by tho Canadian composer Coûtant, 
which was first performed in the 
Monument National in 1903 in the 
presence of Sir Wilfrid Laurier, the 
first time a Canadian oratorio had 
ever been offered to the public. The 
neatness with which the large or
chestration is done is extraordin- i 
ary. The same composer's " M e - | 
morare," long out of print, is seen in 
a rare copy of a Paris - edition. 
"Gisèle," by Lavallee-Smith is the 
second manuscript of interest, and 
there is also a copy of the first 
number of the Canadian Musical 
Journal of 1813. 

The paintings and sculpture oc
cupy a room to themselves, and it 
is not easy to pick out for mention 
any above the rest when the whole 
standard is so high. Incidentally, 
it is a pity that no catalogue was 
prepared to aid visitors to. compare 
different periods of the work of the 
same artist , Rodolphe Duguay is re
presented both by sculpture and 
paintings, worthy and painstaking 
efforts which have come to be ex- j 
'peered from him. A' metal plaque 
of Charles Gill by Alice Nolin is 
more than delightful, and is rather 
reminiscent of the well-known pict
ures of Charles Dickens. Marguerite 
Lemieux has several examples of 
her work done in Paris, in which 
she shows herself to be more a t 
tracted to color than line. Alyne 

i Gauthier Charlebois draws instant 
attention for hev head and should
ers of a peasant smoking a pipe. 
It is done in an udd. hard line 

| process, not unlike pen and ink 
» work in color. , The effect is most 
1 unusual. Adrien Heberr. goes to the 
harbor for two pictures, one of a 
railway engine puffing along behind 
the grain elevators and other a view 
of the harbor looking east. Mod
ernistic tendencies with little soft
ness of color distinguish the work 
of M. A. Fortin, directly opposed to 
a small water-color by R. Duguay 
of a fisherman in the St. Lawrence, 
which is delicate in t reatment and 
conception. 

A biblical figure, striding along 
with a thick stick, is the offering in 
the sculpture section by Elzear 
Souci. Some plaque metal work 
pictures by Irene Joubert lend a 
note of the unusual. Dry-points 
occupy a prominent place in the 
room.* those by Alberic Bourgeois 
and Octave Bélanger being parti
cularly pleasing. 

Exhibits of modern French-Can
adian books are given by various 
publishers of Montreal and they 

lj show tho advance made latterly by 
j the work of Canadian writers. The 
'.whole show leaves the impression 
J that French-Canada has mgre than 
«kept pace. 

f l G U R Ë MIHTËRS' 
FEATURE 0FSH01K 
Gazette-S/ïl /3E 

Marked Improvement in 
Treatment Shown as Royal 
Canadian Academy Opens 

À 

O^âC**'.***. ^ ^ q ^ J & 

By GUY E. RHOADES. 
(Canadian Press Staff Writer.) 
Toronto, November 4. — Figure 

painters stole the show in the 53rd 
annual exhibition of the Royal 
Canadian Academy of Arts which 
opened tonight at the Art Gallery 
of Toronto with a private recep
tion and view for gallery members. 

Two trends stand out in the ex- i 
hibition, tho increasing représenta- ! 
tion of ar t is ts from the extreme 
eastern and western ends of the 
Dominion and the marked improve
ment in t rea tment of thé figure. 
Landscape painting, however, the 
first love of modern Canadian art, 
has not been neglected. 

Three hundred and sixty-nine 
paintings and drawings were hung 
and 360 more, most of them dash
er, off hurriedly by younger artists, 
were relegated to the cellar as un
important. 

Of the figures three force their 
attention on the visitor with al
most equal „ clarity; "Colored 
Nude," by Dorothy Stevens, 
Toronto, a young negress shading 
her eyes, eyes against a back
ground o€ a warm sky and lush 
tropical foilage streamed and mot
tled with dazzling sunshine; "Por
trait, Georgian Bay," by Lawrence 
Smith, Toronto, a tawny-bionde 
girl in a red short and green py
jama pants, standing on a rock 
against a whipping breeze with a 
sky-full of scudding clouds in the 
background; "Benedicta," bare-leg
ged and bare-shouldered woman clad 
in a flowing gypsy garb with her 
back to sun-speckled water and 
rolling green hills. Randolph S. 
Hewton, Montreal, is the artist . 

Four portrai ts stand out: Fur -
coated and fur-capped Andro Illia-
shenko, by Lilias Torrance Newton, 
Montreal; J . E. McAllister, by Evan 
MacDonald, Toronto; a full length 
of the distinguished P . D. Ross, 
noted figure of Canadian journal
ism, by Ernes t Fosbery, Ottawa; 
and Miss Constance Burns, dressed 
in two shades of green, finely light
ed and finely drawn by Marion 
Long, Toronto. 

Landscapes in which' the virility 
of Canadian art ists first gained 
them internat ional notice have not 
suffered from the increased skill of 
portraitist and figure painters. 
Such well-known artists as A. Y. 
Jackson and J. E. H. MacDonald 
a re represented in their usual 
styles, mellowed perhaps a little, 
by pictures of the Arctic, wintry 
weather and vast mountain 
scenery. 

The exhibition showed, however, 
tha t other landscapists a re being 
developed. Chief among these is 
J. W. G. MacDonald, of Vancouver, 
whose painting of "The Black 
Tusk" a t Garibaldi Park, ^ B.C., 
shows apparent influence of H. 
Frederick Varley, himself repre
sented by "Dharana ," sombre com
bination of figure and landscape. 

From the Maritimes Harry Brit-
ton of Amherst, N.S., strikes an 
almost French touch in his "A 
Nova Scotian and Her Goats," scat-

,. tered pleasantly over the side of a 
| green hill. Stanley Royle and his 

17-year-old daughter, Jean, recent 
arrivals from England, concentrated 
on scenes in the little Nova Scotia 
fishing" village of Peggy's Cove, re
sort of many Canadian landscape 
and seascape painters. 

Kathleen Morris, Ottawa painter 
whose quaint horsed and sleighs ap
pear in almost all her pictures, con
tinues to bring pleasantly quiet re
action with her "Sunday Morning," 
the same horses, though more of 
them than usual, hitched to the 
same sleighs, waiting for their own
ers to come out of church, 

The sculpture section i s devoted 
mainly to portraiture and contains 
works of most of the important 
sculptors in Canada. /^""N 

MONTREALERS WIN L1 
Barott and Blackader Take 

Architecture Award 
Toronto, November 4.—A jury 

of the Royal Canadian Architectural 
Insti tute of Canada announced 
award of the Institute's gold medal 

•for this year to Barott and Black
ader, Montreal architects, for their 
design of the Bank of Montre?.! 
building, Ottawa. 

The institute is holding its third 
annual exhibition of design at the 
Art Gallery of Toronto in conjunc
tion with the 53rd annual exhibi
tion of the Royal Canadian Acad
emy of Arts. 

Four awards are made annually, 
the gold medal for the building of 
most outstanding architectural 
merit completed Within the past 
three years, and three other awards, 
one each for ecclèsiatical and edu
cational buildings, and for residen
tial buildings. 

In class I. public buildings, in 
which tho gold medal was awarded, 
Chapman and Oxley of Toronto se
cured honorable mention for their 
design of the Royal Ontario Mu
seum. In class II, ecclesiastical 
buildings, H. L. Feathef£tonhaugh, 
Montreal, drew first award for his 
design of the Church of St. Andrew 
and St. Paul, while honorable men
tion went to William Ralston. Ot
tawa, for the Ottawa mausoleum. 
Lucien Parent, Montreal, won first 
award in olass III, educational 
buildings, With his design for St. 
Joseph Novitiate, St. Genevieve dé 
Pierre Fonds, Que. Two honorable 
mentions went to G. ftopér Gouin-
lock, for the Brockville, Ont., col
legiate institute, and Sprodtt and 
Bolph, for Emmanuel College, Rest* 
***-~~ .Victoria Universi ty/^ofonio* 

. « F t B T 3 5 3 t 5 ^ a a B 8 . residential 
talMteR Ernes t Cormier todk 
t i râ t , atfarci for his flesignof 1 « 8 
Pine 'Avenue West, Montreal. Firs t 
nonorablè mention ^ e n t to Perry 
and Irtike, Montreal.- for_ the fesi 
déhee of Howard Banks. West* 
mount, and second ^ n o t a b l e men
tion to P . Roy Wilson, ^ * ô t o n / 
Ont., for the residence of K. <•>• 
iSneezes», .^i^^t^^'M*-

WEDGWOOD'S LIFE 
TOPIC OF ADDRESS 

Star 10/H/S2 
Professor T. H. Clark Tells 
History Association of Fam 

ous 18th Century Potter 

The life and Works of S i r Jo s i ah 
Wedgwood, famed eighteenth cen
t u r y master potter of England, 
formed the subject of an address 
by Prof. T.-l-L Clark, of the depart
ment of geologoy, McGill Univer
sity, before members of the History 
Association of Montreal a t an in
augural meeting held in the Queen's 
Hotel last night. Prof. E. R. Adair, 
of the department of history, Mc
Gill University, introduced the 
speaker. 

Members of a family which had 
long been associated with pottery 
works in , England, Joslah Wedg
wood, Prof. Clark noted, revolution
ized completely the pottery indus
try. Born in 1730 arnid humble 
Surroundings, Wedgwood quickly 
rose to a commanding position in 
the pottery business in England, 
and upon retirement from active 
work he boasted of a. fortune of 
£600,000. His first innovation in 
the industry came with his 
adaption of scientific exact 
ness in pottery work as against 
haphazard fashioning, and, in 
the wake of intensive study of 
quantities, temperature, shrinkage, 
chemistry, etc., he succeeded in 
standardizing production. 

His first great contribution, Prof. 
Clark"added, was the development, 
of a white or near-white glaze 
Which surpassed in beauty the mot
tled ware of competitors. This hew 
product became known as Cream 
Ware and also Queen's Ware, the 
tatter title being won as a result 
of his having made a set of dishes 
for Queen Charlotte of Engalnd. 

European royalty often purchased 
his pottery, one enthusiastic sup
porter of Wedgwood's craft being 
Queen Catherine of Russia. In later 
years, the master potter developed 
an all-white ware with a very fine 
grain and extremely, hard. He 
colored this material, using, chiefly, 
blue and reel. Fine filigree'work in 
white was then moulded separately 

iiand placed on the blue base of the 
ij ware, and this whole was made one 

by a second firing. This particular 
brand of pottery was called Jasper 
Ware by Wedgwood, and is most 
valuable today. His copies of the 
famous Portland Vase, which is a t 
present in the British Museum, are 
also of great value. , 

'US ARCHITECTURE 
SCORED AS FAILURE 

GazetTe~¥2/ l l /32 
! Frank Lloyd Wright Ridi-
I cules Yale University for 
j Perpetuating Modem Art 

Providence, November 11.—Strik
ing out at the failure of the Am
erican people to develop a culture 
which would force growth and de
velopment of architecture, Frank 
Lloyd Wright, internationally 
known architect, speaking a t the 
Institute of Art, Brown University, 
today ridiculed Yale University for 
its "foolish" perpetuation of mod
ern architecture, and declared he 
did not understand how any young 
man could attend a university 
which had thus proclaimed its im
potence to the generations to come. 

A great civilization is known by 
what it leaves behind, he said, and 
if America were destroyed as it 
stands today, the archaeologists of 
the future would dig into the ruins 
and find only, from bathrooms, that 
"we were a sanitary people" who 
erected masses of masonry, the 
component parts of which had no 
relation one to the other. 

The architect attacked modern 
education as being productive of 
sterility and not culture, and he de
clared the American people lacked 
the desire to live their lives so that 
would mean something, and lacked 
the reflective attitude which would 
call for" the best in art. Painting 
and sculpture should be the ser
vants of architecture, he said, and 
until painting "comes home to its 
mother, architecture, takes a spank
ing and goets to work," it won't 
amount to much. 

"K: 
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GLASGOW'! ART PURCHASES. 

m NOTABLE ART 
PURCHASES. 

SCULPTURE 6- PICTURES 
FOR CORPORATION. 

A str iking example of the sculptor 's 
a r t and three pictures were to-day 
selected by the Corporation Committee 
from the exhibits a t the Royal Glas
gow ' In s t i tu t e in tho fiauchiehgrtl 
Street Galleries, These will be added 
to the Kelvingrove collection a t the 
close of the show. 

Bailie W. T. Doherty, t he conrener, 
and his committee, accompanied a by 
Mr James Eggleton, Director of Ar t 
Galleries, made a complete tour of the 
Sauchiehall St reet exhibition this fore
noon, and a t the close The Evening 
News learned t h a t the following works 
had been purchased (the cost of which 
is derived from the interest of the 
capital invested for such purposes): — 

No. 83—"The Sunflower—Garden 
Group " (sculpture), by Gilbert Led-
ward. A.R.A. 

No. 459—" The Artist as a Young 
M a n / ' by the la te Sir William Orpen, 
XT T> "pi T> A i 

No. "416-"'< Etude De Ma Femme, ' ' 
by Cowan Dobson, R.B.A. 

No. 1 9 1 - " The Toy Windmill ," by 
R. Anning Bell, R.A., LL.D. 

THE FEATURES. 
(By Our Art Critic) 

I n buying the por t ra i t by Sir William 
Orpen of himself as a.. youn^ 'man , 
Glasgow. Corporation has acquire^ a 
picture t h a t will for Jong hold much 
interest to the a r t world. . A charac
teristic port ra i t of the a r t i s t ' s mature 
period is already among the treasures 
of Kelvingrove—the civic por t ra i t of 
the late Sir Thomas Paxtori. 

Orpen was one of the great por t ra i t 
painters of British history. 14 this 
canvas he is the clever . Irish youth 
who arrived ready t o storm London 
precociously. I tâ pose-, its low tone 
and colour scheme confess the study of 
Velasquez. 

Mr Cowan Dobson's port ra i t of his 
wire has the dash and vivacity which 
this Scottish painter aims, a t , particu
larly in his feminine studies. 

Mr R. Anning Bell, for long a teacher 
a t Glasgow School of # Art, and now 
retired from t h a t position, is famous 
for his symbolic decorations, notably 
for his stained glass windows. . Thé • 
picture, "The Toy Windmiill,*' * pur- . 
chased for Glasgow, is in a /more play-! 
fui mood than is usual in this a r t i s t ' s , 
work. ".J 

The piece of sculpture, by Gilbert 
Ledward, ' 'The Sunflower, is sug*-
gested by the ar t is t as a garden orna
ment and is executed in Port land 
stone. I t is a pleasing if quietly senti
mental work, carried out with a ; sim
plicity appropriate to its intention. 

From the Exhibition of the Royal Glasgow Institute of the Fine Arts at 
M'Lellan Galleries, the customary purchases were made to-day for the Civic 
collection. Above is Mr Cowan Dobsor/s " Etude de Ma Femme," on the 
left is Gilbert Ledward's sculpture, "T&e Sunflower," and on the right is 

Sir William Orpen's " Portrait of the Artist as a Young Man." 

ÔJTOURIST AND ART 
DIRECTOR WANTED 

Gazette"9/11/32 
Need of Co-ordinating Vari

ous Activities in Province 
Realized 

A definite movement is reported 
underway to press for the appoint
ment by the provincial Government 
of a director of tourist affairs and 
rural a r t for Quebec, whose duties 
would be to co-ordinate all present 
activities and associations working 
separately in these interests. Those 
behind the idea feel tha t this pro
vince is peculiarly fitted to tourist 
t rade development, as has been seen 
particularly during the last few 
years, and although many ..organiza
tions have been doing splendid work 
in a t t ract ing summer and winter 
visitors, i t is time that their efforts 
were assisted through* direction 
coming from one source. 

Not so apparent a t first glance, 
but very'"clear upon reflection, is 
the relation that rural a r t bears to 
the tourist industry. The advant
age that this province has over 
others is in the atmosphere and 
historic background that must be 
preserved if it is to maintain a 
special at tract ion for visitors from 
other countries and other provinces. 
Such movements as those for the 
improvement of country hotels, for 
the care and preservation of histori
cal sites and monuments, for the re 
vival of local crafts and industries 
of past years, for the maintenance 
of French-Canadian characteristics 
in danger of being lost through 
modern tendencies—all these are 
working somewhat in the same in
terests, but suffer from unity of 
direction, it is claimed by those who 
wish to see a- provincial director 
appointed. 

Several of the French newspapers 
J have taken the mat ter up editorially 

and otherwise and have approached 
various tourist and handicraft au th
orities for their opinion on the idea. 
I t is understood that i t has been 
met with favorably in most quarters 
and that definite steps will be taken 
to have the matter laid before the 
prime minister in the near future. 

H 
GEOMETRY MOOTED 

AS BASIS OF ART 
Gazette 9/11/32 

Lecturer Advances Euclid 
Proposition as Fundamen

tal Artistic Pattern 

'& 

DEPRESSION P R ^ ^ 2 

PAID FOR PAINTINGS 
ROCHESTER, N.Y., Jan. 19.—(A. 

P.)—A rare oil painting of Sarah 
Bernhardt at the age of 25, painted , 
in France more than 60 years ago 
and which hung for many years in 
the old Hoffman House in New 
York, brought only~$40 at an auction [ 
here yesterday of the art collection 
of the late Dr. George P. French. 

A portrait of George Washington 
by Stuart, which Dr. French had 
shown throughout the United States 
and for which he had refused $100,* 
000, was sold for $300, highest price 
given for any of the collection. A 
Madonna, claimed to be an original : 
Raphael, went for $200. •• 

The 11th proposition of the sec
ond book of Euclid was advanced 
a* the basis of form in the plastic 
arts by . Howard Giles, ' American 
painter and aesthetic'ian, in the 
coarse of a lecture on "The Inter-
penetration of Science and Art," 
which opened tho winter series at 
the Art Association of Montreal last 
evening. 

Mr. Giles started to prove his 
point by exhibiting drawings done 
inscinctively by a child. Both ex
amples demonstrated conformity to 
the rectangular figure symbolizing 
the foregoing proposition. The lec
turer proceeded to clinch his thesis 
with further demonstrations by 
constructing a seascape, a horse and 
a man, using as a basis the lines 
and planes of Euclid's geometrical 
figure. 

He claimed that modern ar t in 
order to purify itself from the ab
surd distortions and exaggerations 
of which it has been guilty, must 
return to treating its subjects on 
a geometrical basis, quoting Al-
breeht Duerer, the great German 
artist of the Renaissance, who said 
that the knowledge of geometry was 
indispensable to the painter and 
sculptor as well as to the archi
tect. 

Emphasizing his case further, Mr. 
Giles drew a diagram of two oppos
ing poles. One pole he designated 
as geometry, the other he labelled 
photography. Photography as seen 
in the store and on the screen was 
a far more primitive form of art 
than the subtle geometrical pat
terns . inscribed on the totem pole 
of the aborigines of this continent, 
he claimed. 

The true approach to a r t lay 
somewhere at the top of a triangle 
whose apex lay immediately above 
the central point of the line drawn 
between the two poles, said the 
speaker still pursuing the mathe
matical argument. Chinese artists, 
the most subtle in the world, are 
known to have taken realistic paint
ing as an attempt a t creating an 
illusion of three dimensions, reach
ing its logical end in photography. 
he concluded. 

Geometry May Be 
Basis of Al l Art 

Herald-?Al/32 
A proposal that fne ' l i tn propo- : 

sition of the second book of Euclid « 
be useà as basis for form in the 
plastic arts was advanced yester- | 
day by Howard Giles, American* 
painter, in the course of a lecture P 
on "The Interpénétration of " 
Science and Art", at the Art Asso
ciation of Montreal. 

Mr. Giles exhibited several 
drawings of children, which, he 
said when done instinctively, re
semble the recfcngular figure of 
Euclid's proposition. 

He further proceeded to clinch 
his arguments by drawing a man, 
a horse and finally a seascape, 
based upon the geometrical figure. 

fe^r - —---

! SCULPTURE TELLS 
HISTORY OF RACE 

Gazette 9/ia/g2 
"Elephantiasis" School 

Disfavored by Alec 
Miller 

is 

MODERN ART DEFINED 

Development Traced From 
Prehistoric Forms By 

Women's Society 
Lecturer 

Modernistic sculpture of the type 
that displays "a passion for peo
ple suffering from elephantiasis" 
iinds little favor in the eyes of 
Alec Miller, English sculptor, who 
lectured on "A Sculptor's View of 
History," before the Women's Art 
Society in Stevenson Hall yester
day afternoon. Mr. Miller's work is 
familiar to many Montrealers in 
the white marble reredos in Christ 
Church Cathedral. 

An excessive admiration for the 
ultra-primitive was accepted as a 
sure sign of sophistication today, 
Mr. Miller stated. While he ad
mitted that the crude portrayal of 

% elephantiasis victims was an easy 
way of getting a kind of sculptural 
dignity and simplicity, he did not 
reel that it was a legitimate way. 

lu dealing with history from the 
sculptor's point of view, Mr. Miller 
went back to prehistoric times 
when ar t was born, inextricably 
bound up with ritual and religion, 
as means of placating the myst
erious and powerful forces which 
governed primitive man's universe. 
From the first vase, probably in
spired by a gourd, he passed on to 
the ar ts of Egypt, Greece, Rome, 
Gothic Europe, Renaissance Italy, 

the scientific 19th century and the' 
modern' scene. In each case, he 
pointed out, the ar t was a direct 
expression of the civilization of tho 
period. Twentieth century sculp
ture, he noted, was a series of 
"alarums and excursions" marked 
throughout by a defiance of t radi
tions. 

Mr. Miller deplored the separat
ism in the schools which taught 
history and art without relating 
them to one another or to the spirit 
of the age from which they sprang. 

He illustrated his lecture with 
slides including some of1 his own 
work in various stages, of comple
tion. Sculpture in marble was 
really very simple, he declared. All 
you did was to take away what 
you did not want ; and, provided 
you stopped in time, everything was ! 
all right. 

Mrs. C. I». Scofield thanked Mr. 
Miller and Mrs. R. A. Dunton pre
sided. 
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Star, 9/11/gg 
RURAL ENGLAND 

HAYTIME 
by Sir G. Clausen, R.A. 

(Courtesy of the T. Eaton Co.) 
Sir George Clausen, painter of rural subjects and landscapes, was bom 

in London in 1852, became an Associate of the Royal Academy in 1895 and 
an Academician in 1908. He has been Professor of Painting a t the 
Academy. 

Notes on Activity in Art World 
| In Montreal,în Américain London 

| In London ^r' 
Art has .'.developed 30 far in the 

East-end of London that the artists 
of that section have set up an ex
hibition of their own, and the "East-
End Academy'* is now open a t the 
Whitechapel Art'Gallery. Invitations 
were issued through the press to all 
artists born or living east of Aid-
gate Pump to contribute oil paint
ings, water colors, drawings or any
thing that could claim to be a work 
of art and more than 400 works have 
been received and hung. The exhibi
tion is said in the London press to 
contain some excellent paintings, 
some of which are by artists whose 
work is well known at shows in the 
West-end of London, and there are 
works which indicate real talent in 

| every medium. 

The most remarkable exhibit which 
is reported is an enormous drawing 
in pen and ink on calico. This work 
of a woman, Mrs. M. E. Gill, is a 
figure composition called "Reincar
nation" and it measures 20 ft. long 
by 7 ft. high ; it must in fact be one 
of the most remarkable works that 
has ever been shown in any ex
hibition. 

In Montreal 
. . Two additions of importance have 
lately been made by generous donors 
to the museum of the Art Associa
tion of Montreal. One is a window 
panel of stained glass, made in 
Switzerland in 1603. I t has evident
ly been a memorial panel or part of 
a memorial window, and has an in
scription in old German, and a group 
of figures, surrounded by a decora-

: tive border. The other addition is 

a group of pieces of Roman glass, 
the earliest of which is said to date 
from about 100B.C. There are seven 
pieces, the largest of which is a very 
fine vase in exceptionally good pre
servation. These have been given to 
the museum by Mrs. George D. 
Prat t , of Long Island, and make a 
valuable addition to the collection 
given to the Art Association by Mr. 
Harry D. Norton. 

* # * 
There are on view a t the Arts j 

Club, Victoria street, some water 
colors and other drawings by Good-
ridge Roberts, which have distinctly 
unusual qualities. The colors and 
the method of . painting produce 
strange and unconvincing results, 
nor is the decorative value of the 
water colors easy to see. The black 
and white drawings, in charcoal, are 
unequal but among them are rather 
effective impressions of a street with 
houses and a church, and of a view 
under a bridge. A few clever figure 
studies, drawn in outline with a 
brush, are better and much more ob
vious. 

In America 
For the Century of Progress exhi

bition, which is to be held at Chi
cago next year, great efforts are 
being made with a view to making 
the fine art section the greatest ex
hibition of masterpieces that has 
ever been shown. No special build
ing is being put up for this section 
but the Art Institute of Chicago is 
to be cleared of its contents in order 
that it may be used as the Fine Arts 
Building of the exhibition. A special 
search is being made in the Far East 
for objects to be shown and valua
tions are being made of the works 

Is Best Art 
Based 

n Geometry? 
Really 
G 

RURAL ART REVIEW 
GIVEN AT LECTDRE 

Gazette l ' l / H / 3 3 
Mechanics Institute Audi

ence Sees and Hears of 
Handicrafts Progress 

The geometric basis of design was 
a principal part of the subject of the 
lecture on "The Interpénétration of 
Science and Art" which was given to 
the Art Association of Montreal by 
Howard Giles on Tuesday evening. 
Mr. Giles, wfco is distinguished both 
as an artist and a teacher, illustrated 
his lecture with drawings and dia
grams on a blackboard and was able, 
in this way, to throw much light on 
a difficult and obscure subject. He 
spoke of a r t as being bounded a t 
one end by geometry, or pure de
sign, and a t the other by photo
graphy or imitation of nature and 
cited, cases in which an approach to 
design through geometry had taught 
and stimulated people to creative ef
forts ; he also showed drawings which 
revealed the development of a child's 
mind from observation to inspiration 
and expression. 

In the early par t of his lecture Mr. 
Giles referred to the theories of Ham-
bidge on the use of geometry in de
sign by the ancient Greeks and cited 
the opinions of Leonardo da Vinci 
and Albrecht Durer on the necessity 
of geometry to art. Putting on the 
blackboard a geometrical figure, 
based on a proposition of Euclid, 
in which the parts had the same 
proportions as . the whole, he 
demonstrated how it could be 
used as the skeleton for represen
tations of animal, . vegetable and 
mineral objects, and made it clear 
that geometrical principles and pro 
portions are, in some cases un
consciously, the basis of the design 
of many of the most modern works 
of art. He claimed for the use of 
geometrical methods in ar t teaching 
that it could help to secure order in 
the balance, harmony and rhythm of 
works of art, leaving beauty, which 
can be neither defined nor regulated, 
to be cared for by inspiration. The 
lecture, full of thoughts and sugges
tions as it was, could, as Mr. Giles 
pointed out, do no more than indicate 
the general nature of a big subject. 

of ar t that are expected, for the pur
pose of insurance. The exhibition is 
to be open from June 1 to November 
1, 1933. 

* * * 
Glass, which has already found a 

considerable use as a building ma
terial in Europe, is to be used, ac
cording to plans which have just 
been made, for the walls of a mu
seum at Princeton, N. J. The walls 
of this museum are to be made of 
glass bricks, which will disperse 
light through the interior of the 
building. The inner walls, which 
will be made of wood, will be ar
ranged at angles which will prevent 
reflections on the pictures which are 
hung on them or the cases which 
are placed against them. These in
ner walls will be movable so that the 
light which will penetrate through 
the outer walls can be covered or 
thrown, as it is wanted, on the ex
hibits in the musuem, 

A comprehensive review of the 
ar ts and crafts practised and de
veloped in various parts of Can
ada was given by Col. Wilfrid 
Bovey, director of extra-mural re
latione a t McGill University and 
president of the Canadian Handi
crafts Guild, in the opening" ad
dress of the season a t the Mechan
ics Institute last night. Samples of 
various types of work, discussed 
during the course of the lecture 
were displayed by Lionel E. Judati, 
curator of museums a t McGill and 
a member of the Handicrafts Guild 
executive, who assisted the speaker. 

Col. Bovey also touched on the 
educational aspect of the handi
craft movement. 

"There is something more involv
ed in this renaissance of -craft work 
than mere material prosperity," he 
pointed out. Craft work, well done, 
can contribute -as few other acti
vities can to the pleasure of coun
t ry life, 

"The last few years have seen 
a change in our ideas concerning 
rural education. There was a time 
when we thought we were doing 
the country boy a favor by giving" 
him such an education that he 
might go and live in the city. But 
now some people a re doubtful; they 
are asking whether we should not 
consider the needs of the country 
first. 

"In order tha t education may b<* 
'ruralized* i t must be permeated 
by ideas consonant with the so
cial and economic needs of the 
country population. The various 
subjects of study must be given an 
agricultural twist. For instance in 
arithmetic, instead of asking the 
price of 4% yards of-ribbon at 30 
cents a yard, the teacher might ask 
the price of 6% pounds of clover 
seed a t ll1/^ cents a pound. Much 
is already being done along these 
lines in rural districts. 

"In such an educational scheme 
there is a definite place for craft 
work, and it is to be hoped that 
other provinces will follow the ex
ample of our own. 

"Canadian agricultural life is in 
the melting pot, is in a thorough
ly unsettled state. The next few 
years will see it become crystallized 
and stabilized in a new and satis
factory form or will see it fluid and 
deteriorated. And no individual 
activity can add more to the ma
terial prosperity and mental satis
faction of country men and coun
try women, nothing will contribute 
more to agricultural and so to na
tional stability than the mainten
ance and development of the arts 
and crafts of rural Canada." 

Col. Bovey was introduced by E. 
McG. Quirk, who. acted as chair
man. 

T H E BRANGWYN PICTURES. 
An acid comment on the refusal of 

t h e House of Lords to accept Lord 
Iveagh's bequest of t h e mural de
coration painted by Frank Brang-
wyn is made i>y the ohofce of Mr. 
Brangwyn as one ptf the tmree ,art-, 
dsts, the others being Jose Maria j 
Sert, the Spanish ar t is t an^: Diego i 
Rivera, of Mexico, to paint t h e nine 
panels for the main corridor of 
Radio City, New York City. Mr. 
Brangwyn whose work is world 
famous, will carry out this commis
sion a t his country studio, part of 
the 17th century farm Iiouse whose 
name, "The Jointure" ip supposed 
to recall the gift of land, in lieu of 
dowry, given by Henry VIII to Anne 
of Cleves. Mr. Brangwyn, whose 
wife died some years ago, has ar 
ranged for his home to be mainr 
tained after his death as a heritage 
for six poor ar t is ts . 

VIEWS OF ARCHITECT. 
Dr. John A. Pearson, wiho came 

J5* over to London to at tend the Al-
*^ lied Society's Conference a t the 

- Royal Insti tute of British ArchK 
r"J tects, tells me tha t he is impressed 
H by the fact that the men respon-
**5* sible for modern buildings in Lon-
G* -don have kept the faifrh and 
H haven't been tempted . by German 

influence. Dr. Pearson strongly ad-
<& vocates the interchange of archi-
-P tectural materials within the Em-
4 s pire and the standardization of 
® sizes in bricks, timber, steel 1 :anw, 
*S -etc., so as to facilitate the inter-
<j3 change of these commodities. Dr.-

C55 Pearson laid a wreath of laurel tied 
with bronze gold ribbon a t St. 

; Paul 's Cathedral on behalf of the 
architects of Canada during thé 
memorial service to Christopher 
Wren last week. I t was inscribed: 
"This wreath is laid in ,the name 
of the architects of the Dominion 
of Canada to the glorious memory 
of Sir Christopher Wren, in deep 
grati tude for the flame of inspira
tion which he has passed on to all 
the peoples of the Empire." 

PHOTOGRAPHIC ART 
SHOWN IN EXHIBIT 

ffazette"T27ll/S2 
Varied Collection, Work of 
Three Local Men, on View 

at Morgan's 

I 

Artists' Teeth Chatter As Open-
Air Show Con t inues in N.Y. 

Star 15/11/S2— 
NEW YORK, Nov. 15, — TA. P.) — 

Hopeful artists are quoting prices 
through chattering teeth today 
around Washington Square. 

The second outdoor art exhibit 
sponsored by the Artists' aid com
mittee, is in full swing in the narrow 
streets that lead to the historic park. 

Thousands of pictures, nudes, land

scapes and sketches cover the fences 
and 350 artists hope desperately to 
convert them into buckets of coal, 
overcoats and food. 

The artists stand from 9 o'clock in 
the morning — each is allotted six 
feet of fence and sidewalk space — 
until the street lights begin to glim
mer, and they take, for the most part 
what they can get. 

No more than a handful are warm
ly enough dressed for the chill winds 
that buffet the pictures. Many have 
their feet wrapped in burlap sacks 
and most of them are without over
coats. 

! Three or four sketch artists do the 
best they can with cold, stiff fingers 
to earn a quarter or half a dollar for 
quickly done portraits. Now and then 
is found a space guarded by a little 
girl, a boy or the wife of an artist, 

j who's still trying to find a job — 
| any kind of job. 

The show will continue through 
next Sunday. The first day brought 
a total of $241, the second. $713. 
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ROMAN AND GOTHIC 
RELICS DESCRIBED 
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Examples of Architectural 
Remains Discussed by P. F. 

•-'","'A?! McCullagh 
w ./ — _ 

/ ^ L a n d m a r k s and monuments of the 
Roman and Gothic periods in var
ious parts of France, were describ
ed by Paul Fletcher McCullagh, M. 
A., lecturer of Classics at McGill 
University, in 'a lecture given be
fore the Montreal West Women's 
Club yesterday afternoon in the 
Montreal West Town Hall. His ad
dress was illustrated with lantern 
slides. 

There are numerous examples ot 
the finest type of Roman and Gothic 
architecture still to be found. Many 
roadways, straight for miles, and 
bridges, built without the use of 
mortar as long ago as the time of 
Julius Caesar, still exist and are 
in use today," he said. As ex
amples of the 'most enduring book 
ever written' the speaker told of 
how the story of the beginning and 
the end of the world was depicted 
by means of stone carvings at the 
entrances of many cathedrals. Il
lustrating the Book of Revelation 
there appeared the sculptured 
horsemen of the apocalypse, the 
Dortrayal of the resurrection from 
the dead, the final judgment, .the 
casting to eternal damnation and 
the ascent to the heavens. 

The idea of perpetuat ing the 
memory of persons or deeds was 

j carried" out by the Romans on a 
! grand scale. Their archways and 

theatres were in many instances1, 
! buUt. to commemorate people or j 

events. As probably the finest piece I 
j of this type still in existence, Mr. 
1 McCullagh referred to the "Gate of 
! Mars" a t Reims, a striking, type 
j of Romanesque archi tecture that 
i was built eighteen or nineteen cen-
i turies ago a t a t ime when t h a t city 
1 was an important place in the 

Roman Empire . I t had remained \ 
practically untouched by the rain 

i of shells in ihe Great War, despite 
! the fact tha t much of the town 
had been demolished. In the the-

I atres something of the old Greek 
I culture had crept in, and this was 
! distinctly traceable. One of these 
1 is used once each year by P a n -
i sian art ists for revival of Greek 
•' plays. In some of the old coli
seums, one occasionally > finds that 
a tower has been erected, obvious
ly a t a later date. These have been 
traced to the period immediately 
following the fall of the Roman 
Empire and are typical of the Sar
acen influence. Such strong build
ings must have been used by the 
conquerors as fortresses and the 
towers added for lookout posts, 
said the lecturer. Old Roman walls 
and aqueducts were remarked 
upon. 

His tours, made by bicycle, in
cluded ' the battlefields, and there 
were views of ruined areas and 
many of the resting places of sol
diers. There was a slide of the 
tablet in the Cathedral of Notre 
Dame de Paris to the memory of 
one million Britishers. 

Mr. McCullàgh's tours covered 
Paris, Verdun, Strasbourg, Reims, 
Brussels, Amiens, Antwerp, St. I 
Quentin, Mons, Nancy, Digne, 
Rouen, Lille, Arras, Lyon, Ypres, 

| Marseilles, Chamonix and many 
highways and byways. 

1 Solos were rendered by Mrs. W. 
j K. Davis, who was accompanied 

h J by Mrs. J . H. Dougherty. Tea was 
' poured by Mrs. P . L. Richardson 
! and Mrs. A. A. MacKay under the 
j convenership of Mrs. W. J . Ran-
i som. 

While photographic painting has 
been steadily sinking into the dis
card in both critical and popular 
opinion, photography itself has rap
idly risen to a height where it may 
be considered an ar t in its own 
right. The validity of this estima
tion is borne out by an exhibition 
of photographs now on view in the 
galleries on the sixth floor of Hen
ry Morgan and Co.f Ltd. It is the 
work of three men, S. E. Alexander, 
H. Goldman and G, S. Bushe, who 
are known as "Foto 32" with studios 
a': 750 Sherbrooke street west. 

The subjects depicted are widely 
varied, ranging from landscapes and 
portraits to paper cups and t rans
mission line towers. By effective 
lighting and original composition 
even the most unlikely material is 
given pictorial interest. 

In the portrai ts there i s none of 
tha t fashionable mistiness, which 
shows its subjects "through a veil, 
rosily." These' portraits are truly 
photographic, capturing the texture 
of the skin, the glint in the eye, 
the gleam of t;he teeth. They are 
vibrant with life and quite unself-
conscious, caught apparently in 
spontaneous action. The landscapes 
are lovely and faithful t ranscrip
tions. 

The most arrest ing studies, how-' 
ever, are those which deal with less 
stereotyped material. A sophisti
cated note -is struck in "Eternal 
Triangle"—two men's ^£ess collars 

; rtiid one bhick satin mask. Strong 
' lighting from one side throws heavy 
i shadows from the very white col-
j lars—an effective study in sharp 
•contrasts. 

The true indigenousness of mod
ernistic design is vividly illustrated. 
in the photographs of transmission 
lines, factories, and machinery, with 
their stark geometrical quality. 
"Empty," rows of paper cups laid 
out regularly in close rows, each 
With a shadow within, presents a 
clever pattern. 

Atmosphere is charmingly cap
tured in the picture ot the old or
gan grinder, viewed from an upper 
window. Rushing water, foam and 
spray in "Siren's Tresses" "Parallel
ogram," in which the perimeter of 
the figure is formed by the thighs 
and arms of a nude woman, and 
"Bright Spots," a child playing in 
the dappled sunlight under trees, 
are among the many other excel
lent photographs shown. 

The exhibition will remain open 
until November 2$. 
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Worthy Examples in Special 
Show at Johnson Art 

Galleries 

$* 

Picture lovers seed nof complain 
that times, of depression have forced 
them to forego furnishing their 
walls with good examples of. the 
painter's art, for in the Johnson Art 
Galleries, St. Catherine street west, 
there is being exhibited a series 
of delightful pictures, every one 
priced a t under $50. As a matter 
of interest, quite apar t from the 
commercial side of it> the show 
repays a visit. 

Oils and water colors are care
fully assorted. There are a t least 
300 pictures in the sale, of which 
about 2,00 are on the walls. 

Charles TJixon, the noted seascape 
painter, has a typical example of 
his a r t • in "The Lower Pool,".— 
river and shipping done in an able 
manner. The Dutch painter, L. Van 
Staatea goes to a harbor for one 
of his canvases, while a third har
bor subject is treated by C. J 
Lewis, a somnolent scene in Lewes 
in 1866—a scene typical of England 
in the last century. W. de Fleury 
and F. Mave have combined on an 
interior with figures. 

Vivid coloring marks a Venetian 
carnival scene, "The Procession," by 
Clara Montalba. in which figures 

are shown descending a stone stair7 
case.-Prof. H. J. Wolter is repre
sented by a farm scene near Haar
lem in Holland. A Suzor-Cotc 
shows his mastery of touch in a 
small charcoal drawing of trees and 
stumps in a high wind. C. S. Lid-
derdale's study of the head of a 
gipsy boy is capitally done. A 
French artist, J. Lacointe, goes to 
one of his local ports possibly Le 
Havre, for a busy shipping scene ( 
which is full of life and movement. : 
A rustic scene by William Estall '• 
shows a man and girl driving calves i 
in a lane under heavy trees. ! 

Frank H. Mason, a well-known i 
marine painter, has two works. 
One is a rowboat near the Sands 
Light a t the #mouth of the Thames 
and the second' might be in Hol
land or on the Norfolk Broads. 
Both are. water-colors. P. R. Koh-
ler's pastel of a farm with fernland 
about it is delightful. The evening 

|dimness, is cleverly suggested. 

FOREIGN SCENES 
IN WATERCOLOR 
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Interesting Works by Ernest 

Cormier Shown at Art 
Gallery 

Outstanding among the watercol-
ors at the Royal Canadian Aca
demy exhibitions and the Spring 
Shows of the Art Association of 
Montreal have been the paintings 
of foreign scenes by Ernest Cor
mier, the 'Montreal architect. A 
chance to see the wide rangé o£ 
his skill as draughtsman and wat-
ercolorist is offered by the exhibi
tion of twenty-six typical examples 
being held in the Print Room of 
the Art Gallery, Sherbrooke street 
west. These works admirably dis
play the possibilities of this ex
pressive médium when handled in 
a free, bold manner. In the main, 
full washes of t ransparent color 
have been employed which results 
in a sparkle that is engaging. 

Choice of subjects has been hap
py— Venetian 'waterways and 
bridges, shipping, old buildings, 
shadowed cloisters and views of 
water-side towns. In all the color 
is never forced and a fine balance 
of values is maintained. "While the 
imposing vertical "Amalfi" with its 
cypresses, distant town, mountains 
and vivid sea is effective as a scene 
viewed from an eminence, the old 
stonework and garden in sunlight 
and shadow entitled "Ancien cloiture 
des Antonins a Amalfi" spell the 
tranquil monastic spirit of the 
place. A finely treated darkened in
terior is "Crypte de S. Francesco a 
Assise." Sunlight gleams on the old 
fountain and quaint buildings at 
Viterbe and gay-colored sails rise 
as a background to the statue on 
the quay in "Madonna de la Vena 
a Chioggia." 

Sympathetic subjects have been 
found in Rome and Grenada^where 

the dignity of the old-world build- | 
inss has been expressed with au
thority To the student the exhi- : 
•w«on should be more than ordin- ; 
ariiy interesting on the technical | 
side in that it reveals the -import
ance of attention to form, sound! 
drawing, confidence in at tack and 
freedom in treatment. ; 

The exhibition will close on No- ; 
v ember 27. • • 
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Discoveries in Sepulchre of 
. Tutankhamen Seen 

on Screen 

TALK BY ARCHAEOLOGIST 

Conditions in Time of Boy 
Pharaoh Described by S. 

R. K. Glanville, of 
British Museum 

E ^ 
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To the Montreal Women's Club 
'yesterday fell the privilege of see
ing colored slides of the discover
ies made in the tomb of Tutankha
men never before taken out of Eng
land, these serving to illustrate a 
lecture by S. R. K. Glanville, a s 
sistant keeper of Egyptian and a 
Assyrian antiquities in the British • 
Museum, at a meeting held in the 
Mount Royal Hotel. Mr. Glanville 
said he had been enabled to bring 
these slides with him through the 
courtesy of Dr. Howard Carter, dis
coverer of the tomb. The interest 
of the pictures drew frequent a p 
plause from the audience, as they, 
by means of the screen, followed 
Carter and his assistants from the 
finding of the entrance to the tomb 
into the numerous chambers, into 
the sepulchre itself, watched the 
opening of the doors, the lifting of 
the several coffins, and saw the 
mummy itself. 

One picture snowed two chambers 
piled high with furniture, a quant
ity of chairs, couches and other 
articles, evidence of robbers who 
had stripped off whatever gold 
they could take. The finest piece 
of all was a throne, of which there 
were several pictures showing the 
beauty of the decoration, but from 
which gold panels at the sides had 
been torn. The furniture, Mr. 
Glanville explained, was of two 
kinds, the ordinary things used by 
the young king and. the special 
articles for the t'omb. 

The only pharaonic furniture 
that has been found is that from 
the tomb of Tutankhamen, said Mr. 
Glanville, since that of the other 
tombs had been taken by robbers. 
The third empire, from 1580 to about 
1350 B.C., to which Tutankhamen 
belonged, was the greatest of all, 
as during it Egypt extended its 
imperium north and south. Its lux
ury was greater, its civilization 
more advanced, 

It was continually in touch with 
other countries at this period. Car
avans crossed the desert regularly 
and its commerce was carried daily 
over the Mediterranean. Its laws 
were codified, and a man who fail
ed to get justice in the lower court 
could appeal to Pharaoh. It was 
a time when children were encour
aged to go to school. Mathematics 
had reached a useful stage, survey
ing had become a complicated art, 
and table manners were beginning | 
to be formed. Tutankhamen came t 
towards the end of this period, f 
when a fallirtg-off had set in. He!; 
succeeded to an empire that wasf 
still rich, but there were dangers'-
ahead. He died at IS after reigningr 
six years. Mr. 'Glanville describ-I 
ed him as a weak youth who seem
ed to have been fond of hunting, as 
many of the pictures decorating 
articles found in his tomb showed 
him at this sport. There was no 
sign that he had showed any pur
pose or ability in governing the 
country. 

BELIEF IN IMMORTALITY. 
Mr. Glanville explained why so 

much furniture and other articles 
should have been buried with the i 
young king. Tho Egyptians believed j 
from very early times in a life after ! 

death, or rather, could not conceive I 
"how the life they knew on e a r t h | 
could come to an end. They evolv- • 
ed the conception that there was a 
"double" of the human body which 
existed with the spirit. It required 
the environment, sustenance and 
material things of life, and pictures 
of the life of every day and mod
els of objects had to be placed in 
the tombs, and which, by spells, 
the "double" could bring into life. 
Beer and bread had a secondary 
existence in which it was consum
ed by the "double" of the dead 
man. 

; Mrs. Grover Sargent introduced 
]Mr. Glanville and he was thanked 
I by Mrs. C. L. Henderson. Miss 
•Sylvie Kelsey sang, accompanied 
Iby Mrs. F. J. Hodgson. | 

^KING WORE BOWLER HAT 

Painting' Rejected ty °dftas-
gow Art Gallery 

Glasgow, Scotland, November 2,1. 
—The authorities of the Glasgow 
Art Gallery apparently don't care 
for His Majesty in a bowler hat. 

The famous gallery was offered 
a portrait of the King by Richard 
Sickert, its catalogue value being 
$2,500. The gift was not accepted on 
the grounds that the portrait was not 
sufficiently "majestic looking." 

The portrait, which several a r t 
critics have claimed is a master
piece, shows the King wearing a 
bowler hat on the Aintree race 

•f course in conversation with a trainer. 
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ISRAEL'S SLAYERY 
SEEMS- OVERDRAWN 
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1 Bricks Without Straw Tyr

anny Discredited by British 
Museum Expert 

OLD TESTAMENT EGYPT 

V&\ 

interesting Sidelights Are 
Thrown on Exodus Story 
by S. R. K. Granville at 

Seminary Lecture 

The historical background of the 
Israelites' sojourn in Egypt and 
many interesting and -colorful facts 
about life in the country at these 
periods were described by S. R, K. 
Glanville, M.A., assistant keeper of 
Egyptian and -Assyrian antiquities 
in the British Museum, in the course 
of a lecture on "Egypt as an Ap
proach to the Old Testament / ' in 
Divinity Kail, University street, last 
evening. Mr. Glanville is visiting 
Canada under the auspices of the 
National Council of Education. 

The stories recounted in the Old 
Testament about the coming of 
Abraham and Jacob to Egypt were 
probably founded on big tribal 
movements, Mr. Glanville stated. 
While Egyptian history contained 
no references either to the Exodus 
or to the oppression, Mr. Glanville 
suggested that there was a strong 
likelihood that the Exodus story 
was a bowdlerized version of an ex
pulsion and that the Hebrews were 
regarded as merely "among the peo
ples included by Egypt in its con
quests." 

Again, Mr. Glanville exploded 
the general belief that the brick-
making to which the Hebrews, con
demned was a very arduous pro
cess. He illustrated this point by 
showing pictures of br ick-making . 
as it is carried on in Egypt today 
—a technique highly suggestive of 
mud-pies. When Pharaoh later 
forced the Israelites to find their 
own straw for their bricks, this 
was not to punish them, he felt, 
but because the Hebrews had been 
spending too much time worship
ping their God. Mr. Glanville quot
ed the Bible story to support this 
opinion and explained further that 
the workers were allowed to get 
time off to worship. He showed an 
ostrakon on the screen engraved 
with a roll call of workers' names 
with the days they had been ab
sent from work and the reasons. 
These reasons included to worship 
the gods, wife ill, to mend a door, 
bitten by a scorpion — this ac 
counted for two consecutive days— 
and burying a grandmother. Evi
dently modern office-boys have 
nothing on the ancient Egyptians. 
Mr. Glanville remarked, however, 
that life in Egypt being what it 
was, the funeral would undoubted
ly have been genuine. 

EGYPT AND PALESTINE. 
There was, he continued, a close 

literary connection between Egypt 
and Palestine, many passages in 
the Bible closely resembling earlier 
Egyptian writings with an added 
spiritual depth. These resemblances 
were vividly demonstrated by pas
sages he read from Psalms. Prov
erbs and the Song of Songs against 
parallel passag-es in Egyptian lit
erature. 

The importance which the Egypt
ians placed upon dream interpreta
tion, as shown in the story of 

J Joseph, was further borne out by 
1 a papyrus from a dream book of 

the period, of which * the lecturer 
had a slide. He translated several: 
"If a man dreams that he is look
ing at his face in a mirror, tha t is 
bad: it means that he will take an
other wife. If a man dreams tha t 
he has lost his trousers, tha t is 
bad: it means that he will be poor.": 
These were very mechanical inter-j 
pretations, Mr. Glanville observed. 
Joseph had need of much more 
psychological insight in untangling. 
Pharaoh's dreams. . Speaking fur
ther of Joseph, he said that while 
Joseph's power as a vizier had been 
over-rated in the Old Testament, 
his administrative duties in the 
courts, foreign affairs, the treasury 
and the priesthood had been under
rated. 

Rev. Dr. Abbott Smith presided 
and Rev. Dr. D. L. Ritchie thanked; 
Mr. Glanville. 
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ARCHITECTURE OF 
OLD QUEBEC TOPIC 
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Old Houses in This Province 
Described by Prof. 

Ramsay Traquair 

MECHANICS INSTITUTE 
- • • ' ' » • 

"Hard-boiled" Attitude of 
Present-Day in Building 

Art Scored by McGill 
Professor 

The history, architecture and pic
tures of the "Old Houses of the 
Province of Quebec" were dealt 
with by Prof. Ramsay Traquair, of 
McGill University, when he lectured 
a t the Mechanics Institute last 
night. Lantern slides provided a 
most interesting* accompaniment to 
the wealth of information in the 
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CANADIAN ARTISTS 
TO DEMAND INQUIRY 

, OTTAWA, Jan. 17.—(C. P.)—The 
controversy between Canadian ar
tists over the administration of the 
National Gallery is likely to reach 
a further stage shortly. Following 
nip their previous complaints of fav- j 
oritism on the part of the trustees ! 
of the Gallery, it is stated more j 
than 100 leading artists are prepar- j 
ing a submission to Premier R. B. j 
Bennett demanding an official in- j 
vestigatiori into their charges. 

None of the artists interested was 
prepared to discuss the matter, but 
it was learned that the document 
was being prepared in Ottawa by a 

Although Champlain founded j 
Quebec and built his famous "Habi- | 
tation" there in 1608, colonization 
was slow, Prof. Traquair said. A 
period of activity was inaugurated 
only in 1633, lasting until 16S0. By 
1683, the population had reached I; 
10,000 spread over three districts, ji 
Quebec, Three Rivers and Ville 
Marie. It was during these years 
that the traditions of French Que
bec were formed, for little French 
colonization has taken place since 
16S0. The newcomers from North
ern France, Normandy and round 
Paris brought with them the build
ing methods of their country, walls 
of stone or brick roofed by heavy 
framed timber and sheep pitch. 
Half-timber was out of fashion ex
cept in the most rural parts . 
i Some of the buildings of the early 
17th century were shown as they 
existed in France and Champlain's 
[Habitation de Quebec treated. It 
kvas a framed structure of strong 
timbering, lined with planks, not a 
ilog house for, although the colonist 
soon learned to make this type of 
iconstruction, it was probably copied 
ifrom the Indian log houses. 
i We have no houses in Canada 
jwhich can be dated earlier than 
1670 or so, the speaker went on, 

(and very few as early as that . 
! Pierre Boucher, writing in 1663, has 
J left a description of the houses in 
I his book on Canada, framed to a t -
tract settlers. Some houses are 

! built entirely of stone and covered i 
| with planks or pine boards; others I 
! have a wooden framework of up- j 
| rights with masonry between and i 
others a re wholly of wood. All, [ 
however, are covered with boards. \\ 
Thus there is a tradition of stone J; 
and wood building from the very \{ 
first. Panellings, wood fittings and || 
furniture were surveyed to indicate 
tho sort of culture of the early 
settlers. The Hôpital General a t 

J Quebec was taken and its history 
reviewed in detail. Extreme aus
terity was noted in Canadian mon-

I astéries which have character but 
no grace except in one instance, tho 
Ursuline Monastery a t Three Riv
ers, which shows what might be 
made of the type. Its date was 
given as 1700 or 1750. The Farm 
of St. Gabriel at Point St. Charles, 
belonging to the Ladies of the Con
gregation, was stated to be one of 
the oldest houses 5n the province. 

OLD MANOR HOUSES. 
Turning to tho manor houses, 

Prof. Traquair «aid they were 
neither large nor elaborate. Tne 
Seigneur was a farmer like his ten
ants and seems to have lived in a 
similar home. There are, in fact, no 
large houses in the province. The 
Man.'or jviauvide on the Island of 
Orleans must be one of the largest j 
and is of a type not uncommon in 
French domestic architecture with 
a hipped roof and slight bellcast. 
A period of great activity began in 
1770 and reached up to about 1790 
when a large amount of fine wood
work was made. Illustrations of 
this in various buildings were 
shown, including tho presbytery of 
the Basilica in Quebec which was 
torn down to allow more room for 
the autos of tourists who go to that 
city to see the old buildings. This 
was odd reasoning, the speaker 
commented. Interesting types of 
work in heavy end gables and 
double chimneys are to be seen 
round Montreal. Towards the end 
of the 18th century, English in
fluence began to creep in which is 
in full swing today, specially in the 
towns. In conclusion, Prof. 
Traquair deprecated the "hard-
boiled" at t i tude of today and said I 
that the need of modern times was j 
only an excuse for bad architecture. : 

I group of the art ists who announced 
a boycott of the National Gallery 

I some weeks ago. The memorandum 
to the Premier is expected to enu
merate charges against those respon
sible for seletcion of works of art for 
the Gallery and for- exhibitions of 
Canadian art. 
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Q5 THE WEEK'S REVIEW OF ART -S9 
"Star 16/11/32 

Cormier 
Water Colors 
Are Striking 

j The water colora of Ernest Cormier 
[ have been among the things worth 

looking at in the exhibitions of the 
Art Association and the Montreal 
exhibitions of the Canadian Academy 
in recent years, and they can be still 
better seen in the exhibition which 
is now open in.the print room of the 
Art Association. About two dozen of 
them fill the room with the color of 
Italy and Spain, bright sunlight and 
deep shadows and the juicy greens 
of Italian trees. And the color is all 
the more telling because it is gen
erally rather subdued. The pictures 

j a r e an architect's records and they 
J.show the architect's sense of scale 
II and of the materials of buildings. 
Il While the subjects are of many 
J kinds, bridges and fountains are con-
] spicuous in these pictures and there 
; is a delightful series of Venetian 
; bridges, admirable studies of archi-
I tecture and of water and, in some of 

? them, of boats as well. In some of 
them the bridges, most of them char
acteristic Venetian bridges of red 
brick, stand out against the tall 
buildings on each side of a canal, 

j and in a very good one the hull and 
| masts of a ship are seen through a 
- bridge against a clear sky. The foun

tains, Italian and Spanish, are as 
l good as the bridges and in only one 

of them, of the Villa d'Esté a t Tivoli 
, is the effect of water unconvincing. 

The Spanish pictures are for the 
j most part of places in Granada and 
j>f neighborhood, full of light and 
{•colon but there are only a few of 
! these.X Italy predominates in the ex
hibition^ and there are some delight
ful pictures of Rome and Amalfi. One 
of tjie most striking is of a cloister 
at Amalfi. Among the pictures which 

, are npt architectural are some of the 

J port of Collioure, of ships and space 
and air and one, the biggest of all, 
of a view looking down on Amalfi. In 

^ 2 * \ b e freedom of the painting is 
even \more remarkable than in the 
other pictures, and it is a fine 
decoratiVf scomposition in which the 
lines and iorms of the trees and the 
color of the se^ play an important 
part, .;- > < , 

rA SCOTTISH PORTRAIT 

PORTRAIT OF AN OLD LADY 
by Raeburn. 

—Courtesy of W. Scott & Sons. 

Notes of Art World 
From London 

S t a 3 ^ - ï 6 / l l / 3 2 
A new body, called the Art and 

Antiques' Guild has just been formed 
in London for the protection of its 
members against frauds in trade and 
for the general promotion of the in
terests of .the trade in antiques and 
works of art. I t will undertake to 
arbitrate disputes in which its mem
bers may be concerned and will sup
ply legal advice and expert opinions 
on objects of the kind in which its 
members deal. Though the interests 
of its members are presumably its 
first concern, the existence of such 
a body will evidently be of advant
age to the collectors who deal with 

' the members. A similar body 

Antique Dealers' Association, was 
formed in the United States a short 
time ago and has already done use
ful service. 

X n< X 
The decoration of chocolate boxes 

has for a long time given useful em
ployment to artists of a kind, but it 
has generally been such a kind that 
the term "chocolate box" became 
a convenient term for a certain sort 
of inferior pictures. The pictures 
which were produced were too often, 
besides other occasional faults, as 
sweet and sticky in their sentiment 

as the* chocolates inside the boxes. 
The English chocolate firm of Cad-
bury now considers that it is time to 
remove the reproach from chocolate 
boxes and is employing some much 
more worthy artists to make designs 
for them. As a beginning, commis
sions have already been given to 
Edmund Dulac, George Sherringham, 
and others. This is probably only a 

Smaller Pictures 
Have Own Appeal 
Star 15/11/32 
Many very attractive, little pictures 

are to be seen at the Johnson Gal
leries, pictures and sketches in oils 
and water color, some of them by 
men whose best work was done on a 
small scale. English painters are 
well represented and particularly 
some whose works were well known 
in most English exhibitions of 30 or 
40 years ago,—painters such as 
Keeley Halswell, Wilfred Ball, Clara 
Montalba and others. With .these 
there are good small examples of the 
work of some more recent British 
painters and of several modern 
French and Dutch painters. 

# # # 
There- are photographs of the kind 

that can almost claim to be works of 
art in the collection by Max Saucr, 
Jr., of Beauharnois, which are being 
shown in the gallery of the T. Eaton 
Company. By judicious choice of 
subject, light and position the photo
grapher can get results which have 
much of the value of drawings and 
in this way many of Mr. Sauer's 
photographs are very successful. 
^Some of the best of them 
are pictures of engineering 
works done on the Beau
harnois canal and power station, 
scaffolding, structural steel work and' 
machinery. Some good effects are 
got from steel constructions standing 
against clouded skies and reflections 
of light on water and even steam 
shovels can make interesting pictures 
in the right conditions. One good 
picture in the exhibition .is of the 
broken reflection on a pool of water 
of a steam shovel which is itself 
outside of the picture, and there are 
other photographs which make good 
pictures or give very good sugges
tions for pictures. 

With these more pictorial works 
there are others which have photo
graphic or, in some cases, scientific 
interest. There is a quite remark
able photograph of the swirl of smoke 
and flames from a burning shack, 
and . others as interesting of . the 
columns^of earth and water thrown 
up by blasting operations. Among 
photographs which are very good in 
a more ordinary way there are sev-

CURATOR OF LOUVRE 
DISPUTES OLD BELIEF 

Says 'Wona Lisa7'Stolen in 
1911 by Italian Workman 
NEW YORK, Nov. 17. — (Star 

Special)—M. Marcel Aubert, curator 
of the Louvre, who is here on a lec
ture tour, said that Leonardo Da 
Vinci's "Mona Lisa" was stolen from 
the Louvre in 1911 by an Italian 
workman in revenge for the French 
having stolen it from Italy in the 
time of Napoleon. His version of the 
theft was contrary to the one which 
holds that the picture was stolen by 
a notorious copyist of old masters 
in order to sell forged copies to j 
American millionaires. He said it | 
was on a cleaning day that the 
painting disappeared. 

"A workman of Italian origin," he 
said, "found himself alone in the 
room where the masterpiece was sus
pended. He quickly deframed it and 

j rolling it up beneath his coat, de-
j parted by way of a service stair. 
i He kept it in a trunk containing a 
j double bottom until he passed into 

11 Italy. There he attempted to pre-
1 sent it to a museum as a patriotic 
j gesture. Its return was of a cer
tainty thereafter. 

M. Aubert said that even now the 
Louvre is not protected by any sys
tem of electric alarms. There are 
no electric lights, except in the of
fice, he said, and the 15 guards 
patrol the corridors at night with 
flashlights. The crown jewels of the 
first empire are lowered into a safe 
at night and the paintings now are 
screwed against the walls. At one 
time, he said, they tried having large 
watchdogs in the rooms with the 
most valuable collections, but this 
failed because the dogs never learn
ed to distinguish between the watch
men and apparent thieves. 
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beginning and, since the top of a „ „„, _ _ M„ o c v . 
chocolate box is often big enough for eral unusual views.of the Parliament 
good pictorial treatment, these boxes Buildings at Ottawa, some studies of 
may in time become precious objects, a team of sleigh dogs and some ex-
eagerly sought for by collectors. l cellent portraits of a kitten 

ENGLISH FURNITURE, ^ 
SUITED TO C A M D A K 

! Gazette iZIWfZZ 
'Characteristics of Several 
! Periods Described by J. 

Herbert Hodgins 

-i. 
Y 

PAINTING ADORNS 
ZAPOTEGAN TOM 

„. Gazette 23A1/3E 
First Specimen of Tribal Art 

in Southern Mexico is 
Located 

such 1: 
ant- 1 
with 11 

Nobody Wants : 
Sixteen Panels 
Costing $100,000 

Heraia S#Ll/32n 
London.—It toofc Frank Brang-

wyn, famous British artist and 
member of the Royal Academy, 
seven years to complete the .six-, 
teen panels which tie had been 
commissioned to" do for the IJôiise 
of Lords. Now that the colossal 
work has been done, no one 
knows what to cb with it. 

The work was commissioned by 
the late Earl of Iveagh in 1925, 
and was to complete the decora
tion of the Royal Gallery of the 
House of Lords as a setting to the 
Peers' War Memorial. 

Although ' critics and fellow-ar
tists applauded the work, the 
Royal Commission of Fine Arts 
reiected it on the grounds that it 
did not fit into the surroundings. 
Turning themselves into art-cri
tics, the aristocrate members of 
he House of Lords upheld this 
opinion. 

Now the $100 000. series is a 
source of embarassm'ent both to 
the artist and to the trustees of 
Lord Iveagh, in Whose Care they 
have been temporarily placed. The 
panels are so enormous that no 
ordinary edifice could gracefully 
contain themt measuring, as they 
do, 20 feet by 12 feet, and 13 by 
13. 

Had the panels all been hung 
at one time, Brangwyn feels, 
they would have shown to better 
advantage. Nevertheless he perse
vered with his task, and has 
completed the last panel, but its 
fate is as doubtful as the remain-

llder, - . . . v . . - .^ 

Tdexico City, November 22.—The 
tombs of Monte Alban, in the state 
of Oaxaca, scene of the richest 
archaeological discoveries on this 
continent, today yielded evidence 
the ancient Zapotee tribe of south-

| ern Mexico was expert In the civi
lized ar t of relief painting. 

Dr. Alfonso Caso, Government 
| archaeologist,announced that paint-
j ings had been found on the floor 
i and door-jam of a dust-filled tomb.. 
\ The paintings were done in bril-
i liant greens, reds and yellows, and 
\ the colors were well preserved, he 

said. 
I t is not yet possible to deter* 

\ mine what the ancient artists per-
! trayod or what significance their 
{ work may have. 
j The discovery was considered of 
j great, importance because it sheds 
| direct light on- the accomplishment» 

of the ancients. JJr. Caso admitted 
! laymen might be disappointed bc-
j cause none of the stores of jewels 
j and gold <"ound in other Monte 
j Alban tombs were discovered in 
{ this one, 

Near the door'of the burial place 
was a skeleton without a skull 
and in a corner were a heap of 

| bones and four large pottery dishes 
j .'tiled with an unknown substance 
| mixed with the bones of a, small 

animal, perhaps those of a dog. 
j The archaeologist and his asso-
1 ciates also found two dipper-liko 
;! incense burners, two small t rans-
! lucent green axes, several ear orna-
j m"t*nts, numerous bits of jade, the 
| skull of a bird and several hollow~ 
; engraved bones, 

Canada's îjxck Of 
Art Wortis Assailed 
Survey of Museums And Galleries Haiidéd In To Car

negie Institute — Less Than Five Gents Per Capi
ta Spent on Collections-— National Gallery 
Praised» 

Ottawa, Nov. 24.—(C.P.), — "The National Gallery of 
Ottawa is by far the largest,' the most comprehensive and 
the most important" of such institutions in Canada, declares 
the report of Sir Henry A. Miers, D.Sc., F.R.S. and S. F: 
Markham, M.A. 

Following an exhaustive inves- r—- • 
tigation into the museums' and art! 
galleries of this country, they havej 

] rendered the report to the Carnegie: PAINTINGS AT NI CO LET I 
fflSc^Uten^ the r k

g alfenî M o t o r i s t * travelling along ' the 
J S S = g < n fS- ^.icrh Z i w S s o u t h s h o r e of" the St. Lawrence | 

; country towards the museums,.as a ^ l f ^ l 0 U £ l n
t h e

f A o w l - c i 1
N c ? € l

7 * ; ; «iiifiwi oiomonf in npfirmfll lifp situated near the island-dotted 
I but h a i S ^ ^ ^ A y o i ™ u t h * « " N i c o I e t ^ v e r . m the ! 
I o ^ L ^ n a r f f a , ? Sw-^SllpriS town is one of the most beautiful 
! some Canadian a r t _galleries. ,_ cathedral churches in the province. 

This peaceful place and th©" fierce 
days of the French revolution may 
not seem to be connected, but in 
its church are treasured links with 
the past. 

In the terrible days following the 

On tjie whole, however, t he 
j report is not complimentary, 
j and in many aspects is severely 

critical of the Dominion and its 
backwardness in ar t . 
"Taken as a whole," the inves

tigators say "the Dominion provides . i r o f l , 
little to cultivate the a p p r e c i a t i o n ] ^ 1 ' *.< *?• wh*n a vandal mob m 

: of fine art , and it is a deplorable1 P ^ J * trampled under foot all that 
fact t ha t SO many cities of con- savoured of refinement and culture, 

j siderable size ' have nothing to 
S show." 

The report contrasts the 14 cents 
^per capita spent by Great Britain, 
f and the United States, "annually en 
; museums and art' galleries with Can 
j ada's expenditure per capita — less 

j than five cents, and remarks: 
's "No one can assess cultural va-
I lues in terms of dollars, and it 
I would be wrong to attempt any 
! assessment of the Canadian muse-
I urn service on these facts — never-
] theless, money talks 

great havoc was wrought in the 
world of art . Palaces were sacked 
and paintLngs which had been the 
triumph of world-famous artists 
were torn from the walls, rolled in 
bundles like so many carpets, then 
auctioned off a t street corners to 
enough money to buy drink. Some 
of the clergy, not without danger 
and difficulty to themselves, man
aged to seciire some of these rare 
works and had them sent over to 
Quebec. Most of these paintings L 
remain in Quebec until this day, 
but Nicolet, through some favor, 

English furniture suited to • pre- i| 
sent-day use in Canadian homes || 
was discussed by J. Herbert Hod- ' 
gins, editor of Canadian Homes 
and Gardens, in an address entitled 
"Some Contemporary Interiors," 
given before a meeting of the Wo
men's Art Society yesterday in 
Stevenson Hall. 

Mr. Hodgins dealt with five per
iods, the Elizabethan, Jacobean, 
Queen Anne, William and Mary and 
Georgian, including Colonial. He 
described the characteristics of 
each of these, the woods used and 
the creation and development of 
each piece of furniture as its ne
cessity arose. Oak was used until 
the end of the Elizabethan period, 
he remarked; walnut trees had not 
Itheri been planted, mahogany was 
unknown and the use of ash was 
not allowed. The Elizabethan 
merges harmoniously into the Jac 
obean, both of which are suitable 
only for stately homes, 
! The reign of William and Mary 
was notable for the introduction of 
walnut furniture, Mr. Hodgins con
tinued, and foi% the rich coloring of 
its upholstery and its greater ' com
fort. Queen Mary's love of Chinese 
pottery was indicated in the orient
al designs and colorings of this per
iod, and gave evidence of the open
ing up of commerce with the East. 

The Queen Anne period, the lec
turer said, was his favorite for re 
productions for the present day 
milieu. The Georgian period of ma
hogany furniture was the time of 
Chippendale, Sheraton and the 
brothers Adam and showed the 
classic influence of Sir Christopher 
Wren and also that of the Chinese. 

Mr. Hodgins stated that the Col
onial furniture came from the de
sire of the early settlers to have the 
sort of furniture in their new homes 
that they had known in their for
mer ones, and therefore these pieces 
showed the influence of the French, 
Dutch and English. Most of the 
Colonial furniture was copied from 
the productions of Chippendale, 
Sheraton and others of the same 
time. 

It is not a' long purse, but care
ful discrimination which produces 
an atmosphere of charm in the 
home, the lecturer said, and the 
proper study of line, form and 
color are necessities to a harmoni
ous and satisfying production. The 
lecture was accompanied by views 
of interiors illustrating the various 
points. 

Mrs. W. A. Gifford presided dur
ing the lecture. The meeting was 
opened by Mrs. R. A. Dunton, the 
president. 

The British museum of London was able to obtain a few for its 
? and the field museum of Chicago own parish church. Thus it is that 
: spend "more t han twice as much in this town may be seen paintings 
' in a single year as all .the museums which were once among the glories 

and ar t galleries of Canada pu t of the most cultured city m the 
together," the report asserts. world. 
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ncienfpaïntïnè 
In Screen Hides 

Another Beneath 
Spanish or Italian Word "Diligentia" is Only Cine to 

Aragt, or Artists, of Ancient Oil Paintings — Har 

For lTîmail ° ^ a i n e d S c r e e t t T h r o « g « Agent 
i t j """" Vt P h e u o m e n a Puzzle Artists And 
Students of Painting—Investigations Continuing. 

Second Work Found By X-ray 

"Di l igent^ B y E ' H - C R 0 W N 

fcrus?1SrT'd~iiSpf,nish o r I t a l i a n f o r "Diligence"—ten black 
I ' S to t ] ? n °l\the,back o f a n ancient canvas - theoSy 

• §£ t baS1 £ 1 a s t a r S ' T ;u-t discovery in Mont^ 
as W o e ^ , î ? a c h e r s ancl students of painting, as well 
las professional artists and croies in this city 

A Discovery 

ah ' r _. '
;< ' ï?Pf llÉifë K 

I f U ^ » ! ^ ^ - ***:>-
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t> 'TO*3SAFt ARISTOCRAT" 

The story, now revealed to the 
Herald, of how an ancient- oil 
panning, charred and begrimed by 

[smoke, was found hidden in the 
tapestry of an old fire-screen 
picked up for a song a t a local 
auction sale.; . how the picture, 
whose bare outline could be de
tected beneath the sootv surface, 
was cleaned and brought to life; 
how its owner Harry Bronfman in 
an attempt to discover the name 
of the master who painted the 
portrait of "the sneering gentle
man" took it to an expert roent
genologist who x-rayed it; ana 
how the x-ray, instead of reveal
ing the signature of the artist 
showed distinctly another portrait, 
one of a beautiful aristocrat, 
painted underneath: transcends 
fiction tales of unknown Rem-
brandts or Van Dycks found ly
ing in dusty corners of a little fre
quented garret, or of Titians 
bought for one-thousandth of 

| their value in some little out-of-
« the-way shop. 

Auctioned Off. 
About a year and a half ago, 

when part of the large estate of the 
late David Ross McCord, prominent 
Montrealer, was being sold off by 
auction a t Kearns ' on University 
Street, an old fire-screen was put 
on the bloc. One of the legs of the 
screen was broken and i t seemed j 
of little apparent value. 

The wooden frame of the 
screen, however, was in good 
condition, and an agent of ( 
Harry Bronfman, well-known f 
local distilleries magnate bought j 
the screen for his employer with L 
the intention of using par t of ___i, 
the wood-work in a certain piece 
of work ijc was doing for Bron?- ! 
man. The price paid for the ! 
screen was two dollars. 

'- * orcètul Hand 
The a rm and hand are s t r o n g \ \ 

and forceful—those of a poweifulf \ 
man. The features are feminine — k{\| 
yet the hairdress might be thatf\vy 
of a fifteenth century princeling, K Y 
The costume, which the x-ray does 
show completely, is also extreme
ly difficult to . ascribe to any de
finite period, and several local 
artists stated themselves a t 
complete loss when shown the 
photographs. 

And now the problem arises 
for Mr. Bronfman owner of 
the canvas which contains two 
paintings—either, or both of 
which might be masterpieces. 
The top portrai t could be re 
moved by an expert by making 
use of special process. But 
which is the more valuable? 
Did some art ist in centuries 

past when canvas was scarce find- j 
ing a canvas which he considered ' 
of little value nse it to paint one ' 
of his own works? t 

Or in an effort to conceal a stolen 

,'1 masterpiece . did some unknown 
|! painter work over it another por
t r a i t of an entirely opposite nature? 
j And if it was an effort to conceal 
some stolen work of art, why did 

I the artist go to such trouble in 
! painting a well-designed and finely-
balanced portrait, instead of merely 
daubing at the canvas? 

How did the old canvas get in the 
fire-screen? According to the men 
who dismantled the screen the pic
ture was evidently put inside the 
tapestry for purpose of concealment 
and not to build up the screen, 

The problems rest for the solution 
of an expert. Meanwhile investiga
tions into the origins and history of 
the" paintings continue and a solu
tion is hoped for a t any day. -""i 

F 

This remarkable picture was discovered when an old oir painting, found hidden in an old fire screen, 
was x-rayed for the purpose of finding the signature of the painter of the original picture. The picture 
painted en top of this one is now in the possession of Harry Bronfman, local distiller. The portrait which 
baffîes local artists and students was x-rayed in four parts and the sections can be noted in the photo- [ 
graph shown above. The original picture found is reproduced on an opposite page. 
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"The Qehtleman With The Sneer" 

The-dilapidated antique was rc-x-\|lJT A W E D DR TUTTUrC 
" ^ f r n m the auction room l ^ i f L U Ï Ï M rAlMiffuD 

MAKE GAY DISPLAY 
Gazette 2fe/ll/5£ 

Work by Beatrice Robertson 
Exhibited in Eaton's Fine 

Art Galleries 

Paintings' of flowers by Beatrice 
Robertson, of Toronto, make gay 
color notes on the walls of*the Fina 
Art Galleries or the T. Eaton Co, 
Limited, of Montreal. The collec
tion, of high level of excellence, is 
attract ing much attention, which is 
merited by the painter 's serious 
approach of her subject. The paint
ings throughout are marked by 
good drawing-, fresh clean color anJ 
nice arrangement. Of equal impor
tance to the artist has been the 
painting of the glass, china and 
metal containers in which th-» 
blooms are displayed—a detail that 
often receives only casual attention 
by some flower painters. 

Mrs. Robertson is catholic in h<n 
tastes and manifests equal pleasure 
in painting the cultured blooms oi 
the garden and the wild blossoms ot 
the woods. She is happy in the 
play of white, ivory and silver gre\ 
in the humble trillium and the white 
and gold of buttercups and daisies. 
The , beauty of the violet has not 
been overlooked and the fragility oi 
wild rose petals has been well sug
gested. Iris, from the vivid blue 
flag of the swamp tp the delicate 
hues of highly cultivated varieties 
finds a sympathetic interpreter in 
this artist . 

Flowers are a legitimate, line wher^ 
painters can run riot with color and 
still set down the truth, and there 
is distinct evidence of zest in Mrs. 
Robertson's play with blues in her 
pictures of delphiniums; orange and 
yellow in her bowl of marigolds, 
pinks and reds in phlox; a gamut 
of high, rich hues in zinnias and in 
a group of noble chrysanthemums i 
Here is color in abundance—true 
and happily contrasted. 
. Lilacs in a copper bowl make a ( 

good color scheme, and gay in hue 
are Iceland and California poppies. 
There are a wide variety of roses 

[-of many -colors and the painter has 
succeeded in giving grace to the 
rather rigid formality of tulips, iris, ' 
daffodils and narcissus in a vase t 
of spring flowers. 

Comely subjects have also heen I 
found in primroses; golden rod, 
anemonies, peonies, lily of the va l - f 

I ley, sweet 
syringa. peas, petunias and' 

This portrait of a grossly featured gentleman with a cold, cruel sneer was found charred, begrimed 
and almost completely blackened in a n old fire-screen picked up for a song a t Kearns ' auction rooms. 
When cleaned and brought to light by a young German expert, the work of a master was revealed. In an 
effort to discover the art ist who painted the picture it was taken to be x-rayed when instead of"the artist 's 
signature another painting was discovered beneath it. 

•. .;>;.;v/:™':^~7~T~~~~; " ' " .',',• ,._-:W... :,..- . .. .^. ̂ , ; ^ , \ . • V.."-̂ Â î£4-*i" • 
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R F * * I behind themi overcrowding and re-]J I <*« T i m n m T W f l T Y i i m T I T J H X R H I H H B F * o l i n - I ^ O w v : / ^ : ^ ^ ^ f i 
• f f ^ , ^ - ! - . < • _ - „ , , . J V i duplication are common; direction I. | I V H l K S I K S K K N 1 I ft 1 i H S P H H H H l l y S ° o d analysis o _ , , . , f v 
P/^TijirTTrtTiTTmir I > T T T T T V T I T / N I T H notices, instructive labels, guides, I... j l U l U l U l U U U J U l l l l f l U | P ^ M M ' museum situation. ( ! 3 t f \ / i n O Ç H V / 
I / * M l T x K l l n l K T I T I n i N l i V l l a n d handbooks are conspicuous by i ' , . m i r T T f m T T M n H < ^ n s i d e r i r i ê ' ** ™ based on a visit j V ^ a i VII I g D L/Y ^ - -j 
I U l ï l U D f i U l î i - D U l L l / l r l U U i their almost entire absence; and A l l ( l A A T V W T I M f n i l II- o f a b o u f c s i x w e e k s ' duration, " U ' X-N . 
M ^ - " V A , X w * V 1 1 , W M , Î last, but not least, it is made as . . l i j t U \ M J j J l U U D I j U l f l l * was how Dr. W. H. Collins, acting p Y . . J U w [***&'' 
H T M F U M E D X T E A T T N T l m u l t a s P ° S S i b l e J 0 r £ T f m m £ I X T n ^ W ^ ; i d i r ^ of the National Museum t J U C l I C V p a r i e r 
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il % W RÎ? TN&TIPniT&TI? I IcSmmon" •«Seâi^o^^ag^1 tS H \ Report Says Services of Ex- M S I ^ SfoVo&M&tëi quite « J 
I l U D l J l l m U I i U U n l U 'Ha l i f ax / ' M . , Canada. The purpose ot the m e . ^ g c a l h a g b e e n d o n e j ̂  fe I -, - ^ • Pert Might Be Shared ^ ^ L s e ^ ^ i ^ a ^ S ^ I ^ ^ ^ k —^- —^- — - ^^^ 
I ; G a Z e t t e ^ S ¥ 7 l l / 3 E C & a t e a u d e i t a m e z a y « a s i e a l n ** i* i i* innc J situation in Canada and by pos-jter, who proposes to do something 
I ! P o n o r T , ™ | n f t i ; i , i i A i * „ J Ottawa, November 23.—Notwith- Uy inb lKUl lUl ib 1 - ^ sible grants of money from'the cor- even bigger in the near future. 
I* U a n a U i a r i inSII lUIIOnS. A r e standing the unsatisfactory situa- _ * _ _ _ . ! " poration, to assist in rectifying T h k a l r e a d v done was 
I I . tion with respect to museums and " I ; them • ' • j. * Au. \ T* 1A *™*~ \ 
I R e p o r t e d On fOr C a m e g i e a

A
rl » a ! l e r i e » » n c S n

p
a d

a
a - S h* H

c
e n ï i P n n D Q r C A n V n P & T P n Commenting on the original new.gree ted thu.summer a t Everett On, 

I M'»A ' M e l l ' s« •D-Sc-' F - R - y " a n d s - F - C O U n o C O A U V U U A I t U ! despatch dealing with the report, tano, on the occasion of an Indian! 
I I P o r n o r ^ t i n n j |Markhain. M.A., who investigated I j • , ' pj r Collins says: Convention which was held t-here. j 
I ' ; UUI pu i dllUli j i such institutions in this count ry! | — « i \ <!The a r t | c ' i e conveys a somewhat It is a group of figures illustrating I 
I . • j i last year for the Carnegie Corpora- I . j i biased impression of the museum an old Indian legend of the daugh- | 
I ! i tion of Nftv; York, find some pleas- | Ovlj S y s t e m a t i c T e C I i m q u e I |i situation in Canada in that it deals ter of the Mountain Beaver and the 

I; ((ENDOWMENT NEGLIGIBLE) fc^^r^ S S ÏÏ5M ! ' Found in Medical b . . !' I te^^f À ^ . i c £ ^ 
I l\ • ' , n ^ i s - 0 , „ , . A1 . A M M b i t S a t M c G i l l 'des igned to improve the situation i group stands 12 feet high and waf 
I . j \ The Kuyal Ontario Museum is dc- " 1 M . [ i a n d has much praise to offer as well carved out of a single log of red 
l - P n h l i r IrirliffprPTirp Hf»ld t o i ï j l î l ! ' e d l o ' b e " s o ' l c l m ini*tered and : U n i v e r s i t y I as fault to find. The report itself is cedar, with a weight of about two 
f. j rUDl lC i n a m e r e n c e n e i a tO -displayed that its collections cannot f a remarkably goo.d analvsis of the j tons. 
¥ \ L i e a t R o o t Of S i t u a t i o n i f a i l U ) b e o f educational value to i • _ « | Canadian museum situation, eon- A still larger work, which Mr. 
I j m j all visitors. Many of the exhibits 1 j sidering that it is based upon a visit Carter wishes to mafce, was sug-
I - S o m e P r a i s e IS j are definitely arranged with an , i B y T n € Canadian Press.) | of about six weeks' duration, during gested by him to the Lumbermen's 
I n ^ r « « (educat ional purpose in view," the ; ofrawa November 24.-—Individual . ! which the two investigators travel- Association of America as a part of 
I UlVen : renort says, "and it performs very ; u l w w a » , I, . «,** ««ippipri ••'Sled across Canada and back. ! the exhibit of the Western Lumber 
I _ ; fully the offices both of a university museums of Canada aie seiecaeu . , ««it is written''from the European I Industry a t next year's World's 
I • j and a public museum" . ;o? comment by the Carnegie Cor- i standpoint, and to some extent does! Fai r .a t Chicago. I t is to be a great 
I , „ _. -, • . , ; McGill University's ten museums ^oration investigators, Sir Henry A. ! not make allowance for greater dis-j composition representing the pro-
I (by I h e Canadian Press.) have been special! v designed for i \ « and S F Mark- tances and less dense population of j gress of the lumber industry and, as. 
| 1 Ottawa, November 23.—Canada's • purposes of univers.M.v students, tho L-j -VLiers, i/.&u, J? .xx.o., « . • j Canada and the pre-occupation of planned, will be about 125 feet high. 
I g museums do not amount to much I investigators say, , and, except in IF , Iiam, M.A., in their report ^ on ino . j C a n a d i ^ n g w i t h t h e development of i ts construction will take several 
I ï\ and being more or less orphans ! __„ i - - . --. •! . condition of such institutions in . a young country. Nevertheless, it large trees, of seven or eight feet in 
I f , ' ^ ».rt f ^i^i ~P of ' 1 "' , . ~L T " M "1 ' .•'onada Some are praised, others j contains many worthy suggestions diameter; they will presumably be 
I i nobody pays a great deal of a t - some departments such as ethno- . ' ^ n a d a . borne J conducted for anyone interested in the welfare either red cedar or Douglas fir. So 
L ? tention to them except for the small logy and history, "present little cal- , -.ire not. Ot the museum* c o u a u u w • ̂  i m p r 0 V e m e n t of Canadian far as is known no wood carving on 
Ï ! number of public-minded citizens ' culated to a t t rac t the interest of , -oy t h e Universities of Alberta ana m u s e u m a . » such a scale as this has ever been 

and officials who understand their S e ^ ^ ^ o w e v e r , already vig- \ - s k a t c h e w a n , the two authorities { _ ^ T p r n v l ^ ^ U ^ before; 

„ value in the cultural life of the na-[j ; 0rous indications of far-reaching \ have this to say: ^ ^ ^ U n i v c - • '; • t a x i n g 01 r r o v i n c e b / > ; ^ 
tion. This, in general, summarizes '\ improvements, which may extend \ i4At the museums °^ ^ . . * | i Ottawa, November 24.—In pro- \ \ \.J\ ' D * ' f~* II * 

- t h e report k Sir Henry A. Miers, ' ^ o to the interesting collections *j «Mies of ^ ^ ^ ^ e ^ b j e c \ s \ i e . p o r t i o n to population, Nova Scotia N ^ ^ W fog ^ \\CÏ\tS 
T,O« T ^ P G o« î Q TT TvrnvVhflm o f t h e Chateau de Kamezay and j ";^any of the moie iragi-w uuj provided ol: all Cana- Y Y ' ' 7 ^ ' o x — V 4 I I X - ' , w ^ 
D.bc, F.R.S., and S. F. Maikham, ; t h o s e o f t h e A r t A s s o c i a t i o n 0 - I OXposed on tables ^ ^ ^ j r ^ f f ; . jdian provinces with regard to mu- à A ' n f ,->>* 

1 M.A., on these institutions in Can- Montreal," the report comments. At the latter a curator-taxiociixii^ i • g e u m S j t h e r e p o r t ot S i l . Henry A. /VA, I C f UpJ-i i ç ^ f . i f t c 
ada, compiled for the Carnegie Cor- J Bright spots in . the Maritime; vvas appointed a few years a a o anu ; M i e r S f D > S c > j F . R . S . , and S. F. / Y \UOL I N U I U D U V J I l L O 

LnraMnn of New York Provinces are the new museum at j ; a beginning was . m a t t ® ™™n_ i n Markham, Carnegie Corporation in- " 
P °Tho2eI " T u « i e s - «pent a Saint John, the archives and thel j mounting ot ^ J ^ j vestigators, indicates. That pro- — — 
great part of last year investigating .provincial museum at Halifax. The ; appropriate cases, J ^ i » „ . v i n c e h a s o n e ûuch institution tor Every great public gallery and mu-
the museum situation in this coun- last, 'though congested and disor- • death nothing has b e e " t ^ e : n g t i t u J ' . every 46,000 of its population, or ' * severely criticized from 
try Their comment thereupon is dered," says the report "contains In connection ^ t h othei înbuiu 11 all told. . seum gets severely crmcizea irom 
greatly deflating to Canadian pride. , .much material and might be made .; ùons in the country the report ae j j l v l a n i t o b a i g t h e m o s t p o 0 r l y I time to time not only tor the things 

In Canada there are 125 museums, anto a good museum." blares: ,.. i n i equipped, with only three museums j that i t acquires but, just as often 
only a few of which are directed ; "In Montreal, Toronto, Winnipeg, "" "Good display n ^ n ° ^ . ; T r a l ' t o v a population of 7005000. (That f o r r efusing objects tha t are offered 
along lines that enable the genera l ! Vancouver, Hamilton and Ottawa, evidence a t Ottawa ^ a u o i u u ^ , .^ i f P r i n c e E d w a r d island be ex- . .. oa * . . nr% >,ftn11oaffl mhA 
public to get any value from them, all great and growing centres with lery and National Museum), l o - • ..= c e p t e d > U m t p r o v i n c e having no I t o ! t a s g l f t S o r toe<lue8tJ- + n e 

the report says. The report, a 64- L population considerably exceeding ronto (Royal Ontario Museum, ^ J museums a t a l l ) Louvre has lately been called to ac-
! page brochure, says that Canada's !125,000, and in Calgary ;also, with a collections in the Legislative oui a-•; v, rp.M. n . . n v i n f , P , n , . l i w , count in the French press for re-

^educational museums are em- 'population of 85,000, there are pub- i n g s and In the University : O U h e igei p . ^ ^ ^ 
bryonic and her museum endow- i i c museums of considerable size," museums). Montreal (the Ubrai>, ! tops the list j v i t h a n d j about a year 

j ments are negligible. It also holds ; s a y s t h e report, "but with the ex- . ïhe ethnological and the several; ! ̂ ,s . : f f T ! v ! ^ ^ o m?' ^ l i t l r t f a S ° ' s o m e i n ^ S n a t l o n was expressed 
that public indifference towards cep»tion of Toronto and Ottawa, ! nedical museums of the McGUl s H £?« £ ^ 
these institutions lies at the root of J l o n e r e a l l w o r t h y o f t h e i r p r o v i n . University), Winnipeg (the Hudson . ^ a

b
h ^ o

0 1 ^ n
f 0 1 %*> n n ^ H n ^ * i n L ° n d ° n ° f It C?ll*C?°? ° f AJ?eTl: 

the situation. The investigators, ; c e s o r c o u n t r y . m London and Bay Company's exhioition), King- j r ^ ^ P p " ^ e . w h i l e Ontauo s ,^ c a n pictures that had been offered 
however, found much ground; for iWindsor adequate museums are en- * ; i t 0 n (Queen's University museum - ^ { f , f fe J ^ one for eveiv 93,000, p to i t# 
praise and admiration "tor what has itirely lacking . . . as yet in neither ! o £ mineralogy .and geology), andj with a piovmcial total of 37. | S p a c e i a m o r e or less limited in 
been accomplished against almost | Montreal nor Winnipeg nor Hamil- ]- obviously good provision has been, | Among the less populous prov-K nearly every museum, even in such 
insuperable odds by a few en thus- : t o n n o r L o n ( j 0 n is there any visible made at Saint John. ! ] inces, New Brunswick leads with ij an enormous building as the Louvre, 
iastic individials." sign that the civic authorities are : "The most colorful displays a re ! j five museums for its 40s,000 popu-h and the standard of the objects ex-

Only a dozen museum bui dings e v e n a w a r e Q£ t h e i m p o r t a n c e oi\ | fc t h Dominion Archives, Ottawa,, lation, an average in round figures | hibited in great museums, must, of 
I are well worthy ot the tov ns m u s e u m s > a n d t h e combined civic ', and the provincial archives a t Hall- ; of one to every 80,000. Albera's six j course, be kept as high as possible. 
i m which they are situated, tne e f f o r t 0 l t h e £ o u r d o e s n o t equal. r a x where excellently arranged p ic- , ! institutions for 731,000 people aver- H Mistakes are often made and there 

report says. Pursuant to tha t com- , - h energy or finance, that of vurès mans, models etc., delight the ( . a g e one to 120,000. while Saskat- M was much discussion, a little more 
m e l l t ' i Afc f1™ * L L n ™ i^Tornn to «ome of the much smaller towns of ^ e . " ' ! ] chewan has five museums for 321',- I than twenty years ago about ob-
r ^ e r ^ v t n c ^ ^ the U.S.A. or Oreat_Bri ta in , . ^ = U g a ^ o r s n o ^ ^ a t ^ ; - 000 oj an average of on , <o every | | ^ £ « ^ ^ ^ fSS% 

p n ^ ^ i ^ a n Q ^ McGin collection Priceless ; ^ - c = ijja - ^ - ^ 1 Independent-" "' \m^^^'M™ë 

er ^ i l d i ^ ^ . ^ l 0 ^ / n
t ^ n ^ - McGill University, which has ten : £ knowledge o r l a c k o f adequate i l ; ! While the authorities of museums 

, eralogy a t Kingston, and tne A I - separate museums, has already con- ; t a f f a n d t h e N a t i o n a l Museum of V* A (^„^x l t ^ ! I can make mistakes, private collec-
chives in Jriaiuax. I • s i d e r e d means of consolidating Canada's economic mineralogy col- f-n f \ \ l O l O U P j Hors are even more liable to do so, 

FALL BELOW AVERAGE. I these into one building and is await- ; - , e c t i o n s î a t Ottawa is not free from M [ \i however good their judgment. But, 
. . . .„ ing more favorable economic and . ; h i renroach. :1 M i l \ A L" in spite of this, some would-be bene-

-Lut, apar t from these institu- financial conditions before doing so. ; ' T h o \.eport d eolores that "in the r i O n O r S / V \ e i T \ u e r S factors, who offer collections as gifts 
| bons, it must be admitted tha t most T h e u n i v € r s i t y l a s t session secured . b i l in-ual Province • of Quebec and » I V ^ M ^ I O / V \ ^ l 1 11^ .1 O l r b e t s i n s i s t t n a t t n e i r w h o i e 
.Canadian museums, b o h m ^mld- | t h f c s e r v i c e s o f C y r i l F o x > director | ; adjoining areas the labels are sel- ! Q . ^ o q / m / I Z Q collections shall be accepted or 
t h ! ^verage iPin1CU ê r'ematnder of : of the National Museum of Wales | j . d o m w r r t t e n in both French and T&^MepM/^M %feociation, nothing at *11. Museums occasion-
t i e a\eiat ,e in tne 1 emamu«^ u_t . d f o r m e r superintendent ot the : Bnalish." - whinh hPirt it«; fir^t exhibition here ally accept poor works or known 
n e theNmaîn t h T a v e V V m u ï e ^ ^ Laboratories of Cambridge to I ^ o t h ^ i n the way of organized ; ̂ ^ .%£* " I ' ^ o n o r ' t o fo/geries in order to ^ P o s s e s s i o n 

in r « S n d ï M Ï housed in oneTor two ^ m a k e a *u»*vey of its museums. He j service exists among Canadian ! f ^ exhibitors, has just of good things which may be in the 
rnnm«? ^ ? recommended the erection of a sev- ; museums, according to the report. ^ e L̂ twelve of them to be LaU- same collection, but they have in 
.Phnnl ?ihrarv or G o v e S m l n t ' en-storey building in a prominent A survey of conditions in Canada i rêate ArUsts ^ 
b S l d i n , , carcelv ° any °of whfch location to house all the "priceless ; , a s made last year and it svas j ̂ e , baUo" of all t ^ m e m b e T s o? I things are ^ ™ ^ . £ * & * * 
were designed wUh museum pur- " ^ t e r i a l " owned by the university. ,ound that ' c o l l ^ . t h e a s s o c i a t i o n ; s i x o f t h e p e r s o n s acceptance of the bad ones The 
poses in view. Lighting, heating . ^ . Fox, an acknowledged leader types are âiotnbuted m a ^ h e - 'elected were members and six were Couvre the National Gallery and 
and ventilation are bad. Par t icu- in his Profession, in his report re- , what hapnazara ^ a , t.-irougnoa, v i s i t i n g a r t i s t s . P p ^ 0 ^ e

v
r

p ^ 1 ? M a m b e r s of X 
larly is this so in the case of ferred to McGi 1 s museums m part rhe Dominion. The visitors are : Wilfred Barnes^ 
those museums in the various as follows: 'The possession of the N O C O -OPBRATiON EXISTS. ; A.R.C.A., G. L. Camarero, It. JS. A. i ̂ ' e

d
s ^ ^ ir 

towns of the province of Ontario McCord national museum with its ! Chalmers, F. G. Cross, Berthe des j f£°£ e ^ f r " T ^ H m e t o t i i n f 
that are housed in library base- priceless historical material, cover- Practically no co-operation exist- ciayes and L. L. Macaulay. ^ f w ^ ^ 
ments." ing the whole of Canadian history, \ od between museums and tew ; T ^ e m e m b e r s o f t h e association ^ ^ ^ ^ ^ 

The report is remorseless in its ^, of the Canadiana in the University , were instituted with any clear con- ; a r e . E G a l e a > M< Holland, S. S. i ̂  , ^ p T m ^ r t ? n t «HM but if those 
strictures of conditions in the Bo- : Library, of the Canadian Indian i eeption of the educational value of : Kirshner, T. A. Lofvengren, J. A. j b y i f ^ ' ^ ^ f ^ nrosner n a r L o 
minion. I t finds several of the mu- 'collections in the Ethnological Mu- ; «uch collections, the report says j N o r l i n d g< R j R

5
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seums "built almost entirely of seum, enables the university to i l- , "and they are not regarded by the W A the co act on3 *™ a™% ™°£* e£ 
wood, and are veritable fire-traps." lustrate the prehistory and history ' educational autiiuriue» as in any T association was very well ^ f ' Î S , / . 1 " \ 1 ^ m a n T L o d pictures 

It is a lamentable fact t ha t sev-; Lf the province of Quebec in par- ; **™* equivalent to pubnc hbrar- s a t i s f i e d b y t h e i n t e r e s t in the ex- f ' L w o r d b u t ^SfortuMtoFy; v S 
era! important collections have ut- • | ticular and of Canada in general. : •'-*!• . .. , _ l t c . 0 __ ,N # J , .<, \ hibition shown by the general pub- : " f l r , J rr.nrp had'ones 
terly perished during the last half | Furthermore material in the Red- i 4. Tne investigators sugges, ^ if ^ T h o u g h ifc w ^ g t h e

 S
a s s o c i a J o n . s j ^ a n y more bad ones. 

century owing to fire. ! j p a t h n l U seum forms an excellent : Lnf l u C a l a.L!t.Y°f
lul,efc r T ! ; first appearance in pubftc, about five t ^ — \ •__ — 

Some of the most modern schools! j basis for the illustration of* the * 'f ?e. re"?1Jf ï h i n t y t o i ' lu i i i . . o i i \ \ o - j thousand people visited the exhibi- r>T~t" ,Œ B : 
and seminaries of Quebec house j ! ecology 0f Canada and its fauna. ; • 'n l^d s ,01 th* l 0 t a I . , C ( ? S f ' .0 l buiMin» I t i o n m t h e t w 0 k i n w h i c h i t \ C f X 7 ^ c , 
their collections well but o ther , " - r h e absence of an adequate pub- ^ «el a.ide a smtabi e a m o u n t ^ j w a s \\\{FeUd OVCY StdUC J 

"are notable examples of bad hous-1 j i c m u s e u m service in the cjty of | ; maintenance and u l c n i b ^ L i i e y — ! ,*baM8BB»s«™^^ 
i n A t Pictou Academy (N.S.). a t i ' ^ ^ V e ^ s o T o T i u t S o H c ' a n d ! '^^°fîom ^ ^ " 0 1 ^ " s u m ! \ \ / U p n T p m n p r c - ! ^ ^ ^ ^ ^ ^ ^ ^ ^ f f i ' 
Truro Provincial College and at ^ L u t " Z v l n t h f cultuSfl • ^ " 1 1 ° m e e t t h c " m a l n ^ <* t h e 1 W l i e n I C t T i p e r S ^ f c g ^ ^ ^ ^ ^ M 
the Nova fccotia Provincial Museum r ' . . / ^ - * l..r nnA j ^ f v . , r t f „M/q . + c. jost. :> I I | ^ ^ ^ ^ ^ ^ ^ P ^ ^ ^ i ^ ^ ^ ^ ^ ^ ^ ^ M 

land Dalhousie University the ac- l l f e o f î h e c[iy a n d district and its ; A t o t a l . o i : f<250,0u0. which might jM A P ! T ' J 1 ^^^^^it^^^^^Ki 
commodation, says the report, is - possession of so much museum ma- ! be spread over three years, is esti- ^ A f C j O ï t V M i e d ^ ^ ^ ^ ^ f e ^ ^ ^ ^ S 
poor. "In some instances t h e r e - t e r , a l - ^ d u t ^ o f d o m f l\f u t m o s t ! jnated for. ten Canadian towns hav- j ) ' Nl ̂  ^ ^ ^ J » * « ^ U ^ ^ » ^ ^ ^ ^ ^ ^ ^ f f i ' 
mains of old collections have been to provide s u c h j i seiv.ee. , ;i1g, a p o p U i a t i o n between 30,000 avid Ï % L ^ ^ ^ ^ ^ ^ N ^ ^ ^ ^ ^ ^ ^ ^ ^ P 
relegated to lumber rooms." n n r w l l v Affroûo > 100,000. - The days before the owning of big |.• WBBB* £& ^ ^ ^ ^ ^ ^ f f i 

The investigators found an im- àJT. LrUrreiiy A g i e e s 1 The .first essential- of- a museum exhibitions,—the varnishing days, on ! 111111111 ^ \ ^^^^^^^ffil 
v vperative necessity throughout prac- Toronto, November 23.—Dr. G. T. i >* the service o t .a qualified curator, I which exhibitors are allowed to 'pu t | ^ ^ ^ ^ %> ^^^^^^^^^m 
>tically the whole of the. Dominion Currelly, director of the Royal On- I ihe report says, adding, "there are j final touches to their pictures after ! ^ ^ ^ M 5 *w% ^ ^ ^ ^ ^ ^ ^ ^ 
• ^ ô r ' a d e q u a t e museum buildings in t a r i o Museum, tonight agreed wi th ! comparatively few museums in J they are hung,—are occasions on | ^ ^ ^ ^ , ' ^ T ^ ^ ^ ^ f f l l ^ ^ ^ H 
f|a,ll but a dozen towns. "In equip- t h e r e p o r t of Sir Henry A. Miers I Canada which can claim this ad- which their tempers of painters are f ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ K M I 
l ament and display methods, the a n d s < F Markham, made for the vantage, and the facts given earlier often sorely tried. Troubles often I ^ ^ ^ H L ' " ^ ^ ^ K ^ ^ ^ ^ ^ ^ B 
I smaller Canadian museums ^ seem j Carnegie Corporation of New York, h show that most museums have to arise on these days, and in many [ 11I1111P " ^ ^ ^ K ^ ^ ^ ^ ^ ^ W 
g to be years behind the times. i t h a f c T n u s e u m s i n Canada are in a ho content with the part- t ime sev- places; they are said to be not quite V K ^ ^ -v W ^ ^ ^ k ^ ^ ^ ^ M 
ft -Destruction of priceless Indian backward state vices of amateurs. I t is true that unknown in Canada. i ̂ ^ ^ S J ^ ^ H n ^ 9 H i 
^[textiles and leather fabrics in some ^ . ^ .. If several of the collections are so On the varnishing day of the l l l i l i i k ^ K x ^ » ^ « 
j instances has been due to moths ( \ O ) t ~~" ' i'oor and incomplete that under Autumn Salon in Paris this year one ! ^ ^ ^ ^ ^ & , V ^ . ^ ^ R ^ ^ ^ 1 
I mvitding display cases that were ' \J- J present conditions there is nothing I of the exhibitors was so dissatisfied i ^ ^ ^ Ë & ^ ^ ' ^ ^ % ^ ^ ^ ^ ^ 
I °a-S!? ,-J01n -x, 4, ^ ,. , ̂  . ~ ^ . ~ - ^ , . , . . . ^ ^/n *rx* I vrhich could occupy the full services ! with the places in which his pictures i ^ ^ ^ ^ H ^ M ^ ^ % ^ ^ ^ H 

Deali»,g with he National Muse- A R T S T W N S $ 2 , 0 0 0 i a first-class man; but there is had been hung that he took them i l I B i l ^ K ^ i ^ ^ H 
J uni in Ottawa, he report finds its , « n n o 1 ¥ V I ^ ° ^^WVJ

 i 0 r e a y o n w h t w o o r m Q r e OJ. U i e g e | d o w n a n d w e n t o n t o e x h i g H B B B ^ ^ ^ ^ ^ ^ ^ ^ ^ f f l 
administration completely anom- , . h o u l d T10t s h a r e t h e s ervices of an ! opinion very plainly to one of the 1 ^ ^ ^ B ^ ^ ^ M ^ ^ ^ ^ ^ 
- reat ^usèl™I w ^ wh c ^ we îre k / ! W i U i a m A. C l a r k P r i z e G o e s . Mipert where poaaible.» ; gentlemen who was responsible for ^ ^ ^ ^ ^ . ^ ^ W ^ ^ ^ W 

•'fomilinr T . T « d m ^ u w ^ w tut \f%L . n T <> : In the whole or: thc Dominion tho : t h e hanging. The language became ^ ^ P ^ ^ ^ ^ ^ ^ ^ ^ ^ g 
I r i E o ^ t 0 0 e o r g e L u k S investigators found "no systematic S s o s t r o n S that the painters came to ^ P * * * ^ ^ ^ ^ A ^ ^ 
a e s u ° b g ^ ^ ^ ^ Washington, November 23-George - - f e for the training ot curators, ! blows - d ^ ^ ^ Ô t f t T '24t/UlS» 
geology, is no doubt largely re- ««Woman with Black Cat," entered q - " i Salon secretary of the statue of Georges Clemenceau, as 
sponsible for the comparatively in-I : in the Corcoran Gallery of Art 13th .; P a i n t i n o ' S o n E x h i b i t i o n I I Besides the friction which im« i S " ? 8 ' ^ " f v

t o
i

t ] i e . " J A T J 
effective service rendered to the biennial exhibition of Contemoor--\. \\ ^B,mimgS OH i l i ^u iu i i i u i i 1 arfg;n

me^n ^ ; ^ c ^ 
Dominion by the national museum. I ary American Oil Paintings which k*. M The Women's Studio Group, un- | cLe of % S *«££ n u e d e s C h a m P s E1ysees toaay b^ 

1 Jn spite of its valuable collections opens December 4. K > 7 J d e r the auspices of the Women's Art • ^ ^ i c h T h 0 u M have r a « S S Résident Albert Lebrun, in the p r j 
[iind expert staff," the report says. .i Second prize of $1,500 and the '/ \ ) \ Society, is holding an exhibition in trouble and escar>imr the enncfe s e n c e of P r e m i e r Edouard Heimol 
The iVational Art Gallery in the ' Corcoran silver medal were given M ' , the Van Dyck room at J a s . A. cmences. One such case is recorded a n d m e m b e r s o f t n e Government. I 
siime building is praised. • l to John R. Grabach, of. Irvington, \,\ \ Ogilvy's, Limited, all this week, to ! o£ Turner who finding before the T h e Clemenceau family did nol 

I 1.0 summarize, very few muse- . N . j . , f o r his painting "Spring ' I which the public is invited. opening of a Royal Academy exhibi- a t t e n d ' b e i n ^ embittered hecausl 
i urns m Canada-especial ly tho so- -Planting.» _ ) ' =rr~— = r-̂ .-.- «I1 ! tion that the effect of one of his 1 t h e y contend-the statue is not a fid 

1 f effort \ C o ° a t ^ ^ "" " ' ' " " ' "* ! P i c t u r e S S u f f e r e d f r o m *°™'cotors^ St ing likeness They went to J 
.u,v eftoit to att iact or interest ;; . - the-pictures next to it, opened his Vendee instead to place flowers M 

I the general public. Veyr .objects are î; . m f ^ o y a n d a e t Jo^^^t on h i s t o m b o n t h e t h i r d a n n i v e r a a d B li^Jbited^wXth. .a definite Pvrpoae.II . '« his own picture but on those sur- «his death. . • ' \QJ .Â^ l / " ~ ! ~ : . - , < . . ' ' I rounding i t and painted out the, R „ - - = >">V^M 
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Institutions More or Less 
Orphans, Survey 

Reveals 
^*5? 24/11/32 

^ ONT/" ROYAL ARIO BEST 

McGill Ten Museums Not 
of Any Interest to 

Public 
OTTAWA, Nov. 24—(C.P.) — Can

ada's museums don't amount to 
much and, being more or less J 
orphans, nobody pays a great deal 
of attention to them except for the 
smaU number of public-minded citi
zens and officials who understand 
their value in the cultural life of 
the nation. This in general, sum
marizes the report of Sir Henry A.' 
Miers D.Sc, F.R S., and S. F. Mark-
ham, M.A. on these institutions in 
Canada, complied for the Carnegie 
Corporation of New York. 

Those two authorities spent a 
great part of last year investigating 
the museum situation in this 
country. 

In Canada there are 125 museums, 
only a few of which are directed 
along lines that enable the general 
public to get any value from them, 
the report says. A 64-page brochure, 
the report says, that Canada's 
"educational museums are embryon
ic and her museums endowments 
are negligible." However, the in
vestigators found much ground for 
praise and admiration "for what 
has been accomplished against al
most insuperable odds by a few en
thusiastic individuals." 

Only a dozen museum- buildings y 
are "well worthy of the towns m 
which they are situated," the re
port says, and pursuant to that 
comment, it directs attention to the 
Royal Ontario museum in Toronto, 
the new provincial buildings at 
Saint John and Quebec, the new Art 
Gallery in Vancouver, the Miller 
Building for Geology and Mineral
ogy at Kingston, and the Archives 
in Halifax. 
FAR BELOW AVERAGE 

"But apart from these institutions. 
It must be admitted that- most Can
adian museums, both in building 
and equipment, fall far below the 
average in the remainder of the 
North American continent. In the 
main, the average museum in Can
ada is housed in one or two rooms 
in a university, college, school, lib
rary or government building, 

r scarcely any of which were design-
' ed with museum purposes in view. 

Lighting, heating and ventilation 
are bad, particularly is this so in 
the .case of those museums in the 
various towns of the province of 
Ontario that are housed in librarv 
basements." 

The report is remorseless in its 
strictures of conditions in the Dom
inion. It finds several of the mus
eums "built" almost entirely of 
wood, and are veritable fire-traps." 

SOME GOOD POINTS. 
OTTAWA, Nov. 24.—(C. P.)—Not-

Withstanding the unsatisfactory 
situation with respect to museums 
and art galleries in Canada, Sir 
Henry A. Miers, D.Sc, F.R.S., and 
S. F. Markham, M.A., who investi
gated such institutions in this coun
try last year f or ' the Carnegie Cor
poration of New York, find some 
pleasant things to say with regard 
to some of the Canadian establish
ments. y 

The Royal Ontario . Museum is 
declared to be "so administered and 
displayed t that its collections cannot 

, fail to be of educational value to all 
visitors. Many .of the exhibits are 
definitely arranged with an educa
tional purpose in view," the report 
says "and it performs very fully the 
offices both of a university and a 
public museum." 

McGill University's ten museums 
have been specially designed for 
purposes of university students, the 
investigators say, and, except in 
some departments, such as ethnology 
and history, "present little calculated 
to attract the interest of general 
visitors." 

"There are, however, already-
vigorous indications of fâr-reaching 
improvements, which may extend 
also to the interesting collections of 
the Chateau- de Ramezay and those 
of the Art Association of Montreal," 
the report comments. 

"As yet in neither Montreal nor 
Winnipeg nor Hamilton nor London 
is there any visible sign tha t the 
civic authorities are even aware of 
the importance of museums, and the 
combined civic effort of the four does 

PRODUCTIONS 
IN CERAMIC ART 

Star 2S7ÏÏ732 
Entirely New Blends of Color 

Achieved in English 
Factories 

Gazette J6/12/ZS 
Canadian ana Eu 

POTTERIES EXPERT HERE 

Home Trade in Doulton 
Ware Good, But Export 

to U.S.A. Hit by 
Tariff 

Scenes by Swiss Artist^ 
at Eaton's 

MONTMORENCY FALLS IN WINTER 
By Cornelius Krieghoff. (1812-1872). 

—Courtesy of Watson Galleries. 
This water colour of Montmorency Falls, with one of the cones of 

snow at its foot, must have been painted shortly after the collapse of the 
suspension bridge above the falls, which took place in 1856. The towers 
of this bridge, which remained standing, can be seen at the top 'of the 
picture. 

Art Follows Wealth >w 
ftr Sta r zzfYtfà 

London Dealer Sees Threat to European Centres in 
Buyers From Western Countries 

A R T follows wealth and while for a time London will remain the art 
centre of the world, in time the western countries will take the place : 

of the old countries and become the leading art centres, said A. De Cas- ' 
seres, London art dealer, who ar- & 
rived in Montreal this morning on 
the Cunard lmer Ausonia for one of 
his periodic visits. 

SALES. IN LONDON. 
He said that at sales in London 

it is noticeable how many good 
things have gone for the most part 
to the United States, though quite 
a number are to be found in Can
adian homes. 

Quiet, smiling, genial, an excellent 
chess player as well as a shrewd 
judge of beautiful things, Mr. De 
Casseres announced his intention of 
spending a few days in Montreal 
and then going on to Toronto; from 
there he will go to New York before 
returning to London. 

Discussing prices", he said that 
while they have sagged in the case 
o^ cheaper articles, the prices of the 
best paintings and objects of art 
have been maintained. History, he 
affirmed, has proved the value of 
such things in times of depression. 
Whatever happens, they cannot, be 
multiplied antl people will not part 
with them unless they can get the 
right price, he said. 

He declared that people who navel 
put their savings into really fine; 
art treasures Jîave more security! 
today than if they had purchased* 
Government bonds. 

Mysterious glazes which have bai- \ 
fled European potters for ages, 
rivalling the finest of the Chinese, 
are now being produced through 
modern development in the ceramic 
arts, said Norman Bishell, A.S.A.A., 
of the- Royal Doulton Potteries, 
Burslem, England, seen yesterday 
in the Windsor Hotel. Mr. Bishell 
is vibiiing Canada and the United 
States to develop marketing the 
famous Potteries distinct products. 

Entirely new blends of color have 
been achieved by the fusing, run
ning and blending of the colors in 
the kilnb and splashes, blotches and 
btrcdk& are used in bold and dis
tinct \ a r i e t \ v s o that no two pieces 
ot this ware are alike. They are 
the work of the studio rather than 
the factory and mark an important 
phase in the history of the English 
potter. Mr. Bishell said that the 
Englishwoman has fallen to the i 
craze tor figurines or miniature ! 
ligures m costume, while her hus- I 
band has been attracted to figures I 
of champion dogs of various breeds, ! 
correct in color and proportion and 
passed by the respective breed as 
sociations. 

The worth of the famed Doulton 
ware comes from the fact that it 
is a bone china, made from animal 
bone. Other china derives its t rans-
lucence from felspar, and is neither 
so strong nor so durable for i ts 
weight. The home trade in this high 
class and almost luxurious china is 
still fairly good, according to Mr. 
Bishell, but the United States trade 
has been badly hit, partly because 
of hard times and because of the 
tariff, which aimed primarily at 
low-priced Japanese goods, catches 
England in the same net. 

In Canada there is little high 
class china made, and what is 

[manufactured here is not in com
petition with the English product, 
so that there is no tariff as be
tween England and Canada. The 70 
per cent, duty to the United State's 

proved almost an insuperable 
there, however. 

has 
barrier 

Star 28/ÏI732' 
ARTIST IN TORONTO 

RECEIVES $200 PRIZE 
I NEW YORK, Nov. 28.—(C. P.)— 
|The United States Academy of De-
j sign announced yesterday that a 
, $200 award had been made to Ken-
1 neth H. Forbes, of 87 Alcina avenue, 
Toronto, for his portrait "Captain 
Melville Millar." The prize won by 
the Toronto artist is known as the 

! ™omas R. Proctor award, valued at I 

not equal, either in energy or finance, j ! p ^ , * M e Z L î ^ z f of ̂  ^ 
that of some o£ the W ch s ^ e r ^ « a l p rize ^ £ 0 0 0 to • 

U. b. A. or w e a t | | m a nsimfir%tr • m*„ . W u - changing! 

Establishing or Canadian 
Institution Favored by-

John W. Russell 
TORONTO, Nov. 28—(C. P.)—Es

tablishment of a Canadian art gal- !' 
lery, exclusively devoted to the pro- j 
motion of the fine arts of painting ! 
and' sculpture, is urged by John \V. I 
Russell, conductor of the Rusrell < 
Art Gallery here. i 

As the beginning of such an enter- ; 
prise, Mr. Russell suggested th 
one or two teachers could be i: 
ported from Europe to provide t 

inspiration 

Star aSy 
E. H. MacDonald, Tor
onto, Fails to Recover 

from Stroke 
TORONTO, Nov. 28. — (C. P.) — 

J. Ë. H. MacDonald, R.C.A., O.S.A., 
principal of the Ontario College of 

year. He 
Saturday 

Charles K. Mangold, the ver«àtlft$ 
Swiss painter who has aâdptéj^] 
Canada a s his home, is showing: Mif 
canvases a t the Fine Ar t Galleries^ 
of the T. Eaton Company Limited/ 
of Montreal. The exhibition, wtiich, 
opened yesterday, is of speciaJLin-, 
terest because Mr. Mangold has 
been painting in Europe since liis 
last public appearance here and the 
bulk of the exhibits deal with his 
trip abroad. 

Obviously a lover of the sun, Mr. 
Mangold has in many of his works 
set himself the far from easy task 
of recording the glare and glitter of 
the Riviera. His painting generally 
is luminous and in every instance 
he has kept his color clean» In 
attack he is direct and his modelling 
is bold. 

The outstanding quality of Mr. 
Mangold's work and one tha t is im
mediately apparent is his power of 
assimilating atmosphere. P'or ex
ample, the canvases which a re be
ing exhibited a t Eaton's are pro
ducts of Canada and the Riviera, 
Two more opposing types of scenery 
could scarcely be imagined. The 
Riviera is a land of heat and haze, 
Canada, a country of brisk fresh
ness and clear, keen atmosphere. 
Alone in bringing out these con
trasts, Mr. Mangold proves his right 
to be considered a s a significant 
artist. 

His style has mellowed consider
ably since his last exhibition here.-
The Laurentian landscape, "Bir
ches," painted since his return from 
Europe, shows it. There is a feel
ing of more careful workmanship 
to this picture, more polish and a 
greater attention to detail without 
the ar t i s t sacrificing his essen- ' 
tiaily impressionistic style. 

There is one of last year ' s canr 
vases on exhibition, however, 
which Mr. Mangold has still to 
surpass as a happy example of his 
sensitivity to the Canadian scene. 
This is the Lower St. Lawrence 
"Wind and Clouds." Here indeed 
is the a tmosphere of t ha t land 6t 
clouds, mounta ins and salt water . 
Such a brisk, keen, cold, atmos* 
phere pervades the ent i re land
scape. t ' ** >^ 

"Fishing H a r b o r " is Mr. Maifr* 
gold's most pretentious canvas 
from the Riviera. The subject is a 
fishing boat leaving the ha rbor a t 
Santa Margheri ta . The boat looms 
gigantically across the canvas. T h e 
tops of the sails a re invisible and J | 
the rail of the deck, and the bow^l 
sprit constitute one long line across" 
the canvas from end to end. The re 
is no feeling of heaviness and tti&\ 
whole canvas gives one a feejihg 
of. motion: the ship seems reaîjy | 
to be plowing the wate rs . A s o $ 
golden glow pervades the canvas, 

There are nearly forty canvases 
in all, each with some point of 
interest about i t to detain t h e c r i t i 
cal viewer as well as the genera l 
public. Special ment ion should be 
made of the beach scene a t Cagnes-
£v^Mer , both for t h e fine sweep 
' / , -».e surf line and for t h e way 

%.%. olors a re handled. 

- -i 

"il 

/ ' * ! 

;its 

that of some 
j towns of the 
Britain." 

his painting titled 
Wind." 'The 

\ 

prov? 
"initial inspiration" to the studci 
or members of the new galle: 

"This country," he said, "ha:; suf- !' 
ficient traditions and marvellous \ 
beauty of landscape on -which the. ' 
individual stamp of Canadian char
acter could be placed by creative 
genius, properly developed. And 
there is no reason," Mr. Ru.s.scî! : 
added, "why this country should not ] 
produce some great artists who 
through their original and creative 
power would add much to the rres-

| tige of their own . country." 
| Mr. Russell suggested the gallery 
| shouid be wholly maintained through : 

I the co-operative spirit of the mem-
jj bers themselves, operated similar to ; 
j the Art Students' League of • A'ew ! 
j York. He declared himself opposed j 
i! to subsidization. I 

"Any institution or organization 1 /). 
subsidized by big money interests f / \ 
never contains the same spirit of j l / 
creative ambition, like the one in 1 / 
which its, success depends wholly on ; 
the individual contributions of the 
members themselves," Mr. Plussell 
said. j 

stroke 

Art is dead in his 59th 
died at his home here 
night from the effects of 
which he suffered recently. 

Mr. MacDonald, who was one of 
the original members of the group 
of seven, was a designer of out
standing merit, a poet of felicity and 
philosphic turn, an artist in oils and 
a worker at times in mosaic and 
batique. 

He had been principal of the Art 
College since the retirement of G. A. 
Reid, R.C.A., in 1929 and there are 
hangings now on the walls of the 
Royal Canadian Academy exhibition 
at the Toronto Art Gallery, paintings 
which are considered some of his 
finest work in mountain subjects. 

Mr. MacDonald was born at Dur
ham, England, in 1874 and in 1887 
came to Canada with his father, 
who was of Canadian-birth. He 
studied at the Hamilton Art School 
and the Ontario School of Art in 
Toronto, later being employed as a 
commercial artist. 

Surviving are his widow and one 
I son, Thoreau. 

CARNEGIE OFFICIAL 
VISITOR AT MCGIU 

Dr? epper spends " ;e . P. Keppef Sptfncls'Day 
Inspecting Various Depart- j 

mentsof Universit 

J. E. MACDONALD BURIED 

Famous Canadian Painter 
Interred in Toronto 

Toronto. November 29. — James 
Edward Harvey MacDonald, prin
cipal of the Ontario College of Art 

and one of the greatest Canadian 
painters, was buried in Prospect 
Cemetery hero today. H. G. Wal
lace, of the Firs t Church of Christ 
Scientist, conducted the service held 
at a local funeral chapel, where 
art is ts of distinction, ar t lovers and 
others gathered to pay homage to 
the late painter. 

Pall bearers were: F. H. Brigden, 
Lawren Harris, Arthur Gouder. A. 
Y. Jackson, Emanuel Hahn, F. J. 
Johnston, Arthur Lismer and F. S. 

\ 
Haines. 

Dr. F . P. Keppel, presides be 
Carnegie Corporation of Nc yk* 
paid almost an al l -day ' to 
McGill University yesterday, and, 
in an unofficial capacity, made a 
thorough inspection of a number oi 
the university departments, met 
and conversed with a number of 
the academic and administrat ive 
heads. Dr. Keppel has been, a t M o 
Gill on other occasions, but he> has 
never before seen so much of. the 
university at one time. 

His visit yesterday s tar ted $&'-• 
breakfast t ime a t the home of Sii\ | 

\ Arthur Currie, principal, and he 
spent most of the morning and 
most of the afternoon in the dif
ferent campus buildings. During 
this time he was under the escort 
of one or more of the university 
staff, Sir Ar thur Currie, Dean 
Charles F . Martin, of the faculty 
of medicine, Dean P . E. Corbett, 
of the faculty of law; Dr. G. R 
Lomer, McGill librarian; Professor r 
F. E. Lloyd, director of the bio
logical building, and others. ' 

He spent a considerable time in 
the library and also in the médicale] 
building where he met Dr. J. BC1 
Collip and spoke of the work be*-. 

j ing accomplished in bio-chemtetrâd 
Dr. Keppel also spent a cons iders ! 
able time in Sir Arthur Currie's ~ot$% 
fice in the east wing of the 
building. 
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The World of Ar t 
The Royal Canadian Academy 

By B. K. S A N D W E L L 

THE last time I visited the Royal 
Academy in London, I took 

tea (one always takes tea a t the 
Royal Academy) at the same table 
with two elderly ladies, one of 
whom assured me that she was tha t 
day at tending her sixtieth Acade
my show. The fact that the Royal 
Canadian Academy is obliged, by 
reason of our vast open spaces, to 
hold its exhibitions in rotation in 
three different cities makes it im
probable tha t anybody in this coun
t ry could come even as near to tha t 
good lady's record as the age of the 
Canadian institution ( this is its 
fifty-third show) would permi t ; 
and it is possible tha t I myself, 
who have attended a good many of 
these shows scattered over a space 
of nearly forty years, may be 
among the hundred or two of vet
erans with the best attendance 
record. 

Anyhow I have seen enough of 
them, and especially in the last fif-

- ̂  \ teen years, to venture the assertion 
" J with a good deal of confidence that , 
:.! as a show, an enter tainment for 

people who like pictures and have 
some discernment therein, th is is 
the best tha t the Academy has ever 
put on. I ts "oil paintings, water-
colors and pastels" entries number 
exactly two hundred. In tha t two 
hundred there are not twenty to 
which I would absolutely deny 
house-room; and there are a t least 
twenty, for any one of which I 
would sell my soul if tha t commodi
ty had any mercantile value. The 
other one hundred and sixty are 
good, sound workmanship, and 
some of them quite a little bet ter 
than tha t . And they are exceed
ingly well hung. 

I am for once in perfect agree
ment with the compilers of the cat-

, alogue, who picked Randolph S. 
Hewton's "Benedicta" as entitled 

N (after due and deserved deference 
to the presidential "Por t ra i t of Col. 
Michell" of Wyly Grier) to the 
place of honor in the illustrations 
of that nice little brochure. Mr. 

I Hewton has assuredly known for 
some years where he was going 
with these big, decorative, pro
foundly symbolic and star t ingly 
built-up female por t ra i t s ; but this 
year for the first time the public 
knows too. "Benedicta" is com
pletely successful, in an absolutely 
new and personal style of expres
sion. I ts grave, tender, thought-
provoking beauty is something to 
which Canadian a r t has hi therto 
been a stranger, and something 
which may possibly be of even more 
importance than the new discov
eries in landscape anatomy which 
have constituted our chief contri
bution to world a r t in recent years. 

With great judgment Mr. Hew
ton has buttressed his main 
achievement with three other 
works, each first-rate of its kind. 
One is a landscape which reveals 
great powers of composition of the 
modern near-geometrical order ; 
one is a realistic female nude in a 
pose presenting great technical dif
ficulties, easily overcome by dex
te r i ty ; and one is a por t ra i t . With 
this group it is quite impossible to 

rank Mr. Hewton as anything but 
the most interest ing contributor to 
the show. In past -years it took a 
little prescience of what was com
ing, to do that . 

Next in importance I should cer
tainly rank Dorothy Stevens, 
another Associate of the Academy. 
Mr. Hewton will presumably cease 
some day, if he has not already 
done so, to be a mere Associate, 
but it is amusing to recall tha^Miss 
Stevens, unless the Academy '" re
lents from its present att i tude, will 
never cease ; there is a t present no 
female Academician, and if I mis
take not there never was one ex
cept Charlotte Schreiber, who died 
in 1922 a t the age of eighty-eight, 
and was probably elected by mem
bers who thought her front name 
was Charles. However-so long as 
Miss Stevens can paint the human 
figure with the power and solem
nity shown by her "Colored Nude" 
she need no t worry about her rank, 
and her por t ra i t of Mrs. Minerva 
Elliott is a loving and accomplished 
rendition. 

PRACTICALLY all the veterans 
are represented by works of 

full s tandard quality, but as tha t 
quality is by now well known to 
the public little need be said. Law-
ren Har r i s is an exception, and 
sends no entry, which is a loss to 
everybody except the little group of 
painters who are moulding snow
capped mountains into Harr i s ian 
pa t terns without the Harr i s ian 
sense of symbolic form, and who 
would not look nearly so important 
if he were among them. (But "The 
Black Tusk" of J. W. G. Macdonald 
of Vancouver is considerably more 
than merely Har r i s i an ) . I regret 
also the absence of Henry Holgate, 
though I suppose he cannot be 
classed as a veteran. 

There a re two interest ing ten
dencies evident in much of the work 
on view this year, neither of them 
mat te r for much congratulation. 
One is the spread of the illuminat-
ed-Christmas-cake t rea tment of 
snow under sunlight, introduced 
here two years ago by an interna
tional gentleman who came I think 
from Russia. The other is also a 
process of Russification, but deep
er and more unconscious; some of 
our young landscapists have been 
contemplating the land of Lenin 
and Stalin so deeply in their minds 
tha t they begin to see Montreal and 
the Laurent ians and even the back 
villages of Ontario with Kremlin 
towers and droshkies and peasant 
fur caps all over them. Something 
will have to be done eventually 
about the new passion for illumin
ated snow. Part icularly the discov
ery tha t softened snow can be in
duced to take any form tha t the 
a r t i s t finds convenient for his de
sign makes things much too easy— | 
or in another way much too diffi- j 
cult, for i t is not everybody who 
can create out of such plastic ma
terial an ar rangement of forms of 
real harmony and beauty. There 
is no reason why partly melted 
snow should not behave like part ly 
melted candy, but there is every 

one of our very foremost water-
colorists, particularly gifted in th* 

A r t e f f o ? - S" i n d r y w e a t h e ? 
to M . r t \S b y n o m e a n s confined 
to Montreal, Toronto and Ottawa 

1 w h j k these people are on the job 

w l - 7
W l n n i P e ^ who has done 

; n o t i n g lovelier than tffe <Tac L 7 
in this collection. 

j Among things I liked by the 
; People nearer home are Ber t ram 

Brooker's «Still Life-, both th™ 
; mannes of George ; «£ Fox A r t W 

. ^ i s m e r ' s - B r i n k ^ f c ^ ^ 

1 tX Maw's e l e p h a l t e l n d yaks and 
red people i„ « T h e North . R o a d ' f (a 

aeepiy felt and therefore not 
over melqdramatic "Depression» 
Charles Simpson's -"Broken Z-! 
Tom Stone's "Pass ing S?orm P a V 
ry Sound", and W I ' W e s t o n ' s 
Jo^unheim» A „ d 0 f c o u ^ f b ° o

n
t h

s 

•'K-I+WI J a c k s o n s things. And 

The portra i ts are an excentinnoï 
l y j o o d average, A l t o g e S ^ S n e 
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reason why it should not be painted 
when it does so. 

The show is also unusually na
tional, containing exhibits of high 
excellence from all par ts of the Do
minion. The work of Mr. and Mrs. 
Brit ton of Amherst, N.S. ; of Fred
erick G. Cross of Brooks, Alberta; 
of W. M. Cutts of Por t P e r r y ; of 
A. C. Leighton of Calgary ; of Jean 
and Stanley Royle of Halifax ; of 
Charles H. Scott of Vancouver, is 
anything but provincial in char
acter, being marked by great dex
ter i ty of workmanship and sincere 
observation. Mr. Cross is easily 

., ©wers > i 
Jri'Many Kinds' 
Of Treatment 
Star SO/ll/32 
Flowers of many ' kinds and in 

many conditions are subjects of the| 
pictures which Mrs. Percy Robert
son (Beatrice Hagarty) has been 
showing since the beginning of last 
week in the galleries of the T. Eaton 
Company. Some of these pictures" are 
direct and simple portraits of flowers, 
others have been given a more pic
torial treatment, others again are 
field sketches which show the flowers 
as they grow, with their natural 
surroundings; some are rather pre
cisely painted, while others give more 
general impressions of form and 
color. 

The largest and most striking pic
ture in the collection is one of 
Chrysanthemums, a strong effect of 
yellows and reds, but some of those 
in lower tones are even more attrac
tive. One of the best of these is a 
little picture of Syringa in a white 
bowl, a delightful study in dull 
greens and whites; others, which are 
almost as happy in their effect, are 
one of pink Hepatica, one of yellow 
California Poppies, one of Primroses 
in a brass bowl and one of mixed ! 
Buttercups and Daisies. Among the 
outdoor studies a particularly suc
cessful one is of a clump of Cam
panulas, and two larger ones of 
Goiden Rod and Delphinium are little 
if at all less good. But one might 
well pick many others out of a very 
attractive exhibition of nearly fifty 
picture^ all marked by an evident 
love and understanding of flowers 
and a* sense of the value of their 
shapes and coloring. 

"Wf 

Sculpture-Canvas Exhibit 
By Five Canadian Women 

i 

-^4 , - / 

Herald S7TS/33 
lUalloney Gallery Shows 

Notable Assembly of 
Exquisite Pieces. 

Five of Canada's foremost we- S m ? } , . F t i s t s combined in a joint 
exhibition of sculpture and paint

i n g a private view of which was 
j held recently at the J. Merrift Mal-
kfciey Galleries. In Toronto. 
„ r

F*' a n c e s Loring and Florence 
Wyle are showing garden pieces, 
portraits in bas relief, heads; and 
figures. The sisters Des Clayes, 
Bertha, Gertrude and Alice, .of 

J Montreal, have submitted a nunv 
! * „ • ot interesting landscapes, 
studies in still life and figure 
pieces, charming in color and de-

•j sign. 
! A pair of decorative w'all-foun-
l tains boys' figures in bas relief 
, pourmç water from a jug under 
.! w h l c h orange chrysanthemums 

-.{had been massed stands at the en-
; trance to the main gallery. Miss 
j Wyle s modeling is strong, yet per
fectly sui'ed to the floral setting. 

, ;j _ Pearlies." a study of a cockney 
>, |i family m holiday dress, holds the 

j centre wall of the gallery. On eith- j 
I, er side of this canvas are two f*>-
jj ures by Frances Loring. "The' 

-. ; Hound of Heaven" and "Invoca-
, t:on Miss Lorin<? has taken the 
{ subject of this former from the 
poem by Francis Thompson, The 
artist shows a ^artiality for liter
ary subjects. -~ 

Romanticizes Work 
The work of Miss Wyle shows 

the amazing versatility of this ar-
; tist m stone. Her "Dancing Boy," a 
fgure of grace and delicate mod-

! ? * § : H r e s^ n t s a ^artling contrast 
; to the treatment of a torso by the 

sisame artist. As an example of her 
I decorative work, there is a placque 
or an Indian woman and cVî d 
*£ecuî?rd, durin*. a t r i P ™ade bv 

'Miss Wyle to the tribe country of 
British Columbia. She has roman
ticised her subject, and given it a 
frame ; of totem pole symbols. 

AN* L Mtartrca! Artists 
Of the three Des Clayes sisters, 

Bertha, the eldest, is noted for her 
landscape. Gertrude for her por-

; traits and figure pieces, and Alice 
•IP ' - . Î Î^L P t o s e s of horses. "Blue- I 
i b i r d / ' V Bertha Des Clayes, is a 

charming in color and design. 

?£fdre?4 *? p ? s t e I b ^ t h * same artist which show her feeling for 

r ™ T>ere , f o r l l e r Portrait of 
^ a r s l g o ^ a r d m o r e ' p a l n t e d some 

A picture of a horse show in i i 
English^ county town by Alice Des 

i Clayes is remarkable for construc
t i o n and detail/without seemingl 
i at all crowded. For other hors?! 
. Pictures are alive with movement-' 
Ï2& strength. "Hatfield» ar<*\ 
Shin m Harbor" are typical works 

jby Bertha Des Claies. Without 
r & T g - f o r e f £ e c t vshe has suc
ceeded . m c r e a t o r P?I illusion of 
2ÏÏSS a n d ^ h a s «uœ?t the atmosphere of her subject. 

m 
RECALLFDBY VISIT 

C a r n e g i e Corporation 
Head Meets Former 

Friend at McGill 
Memories of a shipwrecked party 

of scientists, among whom was Prof. 
F. E. Lloyd, director of the Biologi
cal Building at McGill University 
and president of the Royal Society 
of Canada, were recalled during the 

. visit to McGill today of Dr. F. P. 
j Keppel, president of the Carnegie 
j Corporation. 
| Dr. Keppel chatted with Professor 
! Lloyd today. Both were ship

wrecked on the Pacific Coast near 
Queen Charlotte Island in 1897 when 
returning from a Columbia Univer
sity scientific expedition to Alaska. 
They were marooned for a short 
time on the island after which the 
party set out for the mainland in a 
lifeboat. 

UNOFFICIAL VISIT 
Although here on an unofficial 

visit, Dr. Keppel displayed keen in
terest in the McGill library, library 
school and medical museum. He 
also visited the department of botany 
and the department of biochemistry 
where he met Dr. J. B. Collip, fa- ' 
mous for his hormone research work 

-He was accompanied during hi?; 
visit to the university by Sir Arthur 

I Currie, principal and vice-chancellor, 
: Dr Charles F. Martin, dean of the 
! medical faculty; Dean P. E. Corbett 

of the faculty of law, and Dr. G R 
Lomer, McGill Librarian. 
MUSEUM SURVEY 
^Queried as to the significance of 

the recent • survey of museums in 
Canada, the report of which was 
sent to Carnegie Corporation, Dr 
Keppel stated that visual education 
was coming to the fore and was 
more and more being regarded as an 
important part of any sound system! 
of education. A survey was impor- ' 
tant he pointed out, to show what i 
could be done to make museums 
more efficient. While the Carnegie 
Corporation was willing to co-operate 
m making a survey, the responsibil
ity for the present condition of 
Canadian museums was largely the 
concern of their directing bodies and 
the British Museum Association, 
whose experts made the survey he 
said. J* ^ 

î At Home, j 
The president and council of the 

Art Association of Montreal have is* 
sued invitations for their annual New 

' 1 7 ^ h°me W h i c h w l " t»k* place 
I ? " M p n d a y afternoon, January 2, 
; from four to six o'clock, when the 
! P r e * l d e n t and the members of the 

council will receive. 

fi& h 

i 

S 

t .*' 

V - : : 

- 'ii&vbrv 

j ^ v . „ ^ . t " 

,'^-.;i- 1 t v â J 



"/ïC 

ÏÏOlIlRTÏsl 
DISPLAY PAINTINGS 

gazet te ' l/3JB./g£ 
Commendable Work Done by 

Members of Studio 
Group 

©J 
sa 

«*-

Further evidence that painting is 
taken more seriously in Canada 
than other forms of a r t is to be 
found in this year's exhibition of 
oils and water colors by the Studio ; 
Group of the Women's Ar t Society. ' 
The event is being held -,this week 
in the Van Dyck Gallery of Jas . A. 
Ogilvy's, Limited. 

What is noticeable on entering 
the gallery first of all is the lack of 
any pronounced signs of amateur
ism in most of the exhibits. There 
is evident generally an apti tude for 
correct drawing, a genuine feeling 
for color contrast and an appre
ciation of the right proportions both 
artistically and actually. 

It would be difficult to pick out 
single examples from the large col
lection of canvases for special 
praise. Almost every picture has 
some one point or other that com
mends it to the serious attention of 
the public and, in some cases, of the 
connoisseur, for there are signs of 
genuine talent in the work of a fair 
proportion of the students. 

Among the oils should be men
tioned those of Lilian Perceval, 
whose "Road to the Mountains" 
shows decided ambition, and whose 
"Autumn" displays her ability to 
handle color. Mrs. Shapray's por
trait of ' 'Madame X" has plenty of 
character to it and is unconven
tional in style. The execution is 
somewhat unfinished, but that does 
not eliminate ' the originality of her 
handling of the subject. Another 
canvas, that stands out by reason of 
the fact that the painter has J 
thought for herself is J ane Luke's 
"Street in Lon^ueuil." In addition 
to a nice sense of color, Mrs. Luke'3 
feeling for line deserves high praise. 

Margaret Thompson's "Before the 
Storm" has force to it and, in addi
tion, is executed with precision. 
M. S. Sanborn is another art is t who 
shows a good feeling for line, as 
exhibited in her water color "Dun
ham with Yamaska in the dis
tance." Mary E. Mullaly handles a 
winter scene in practised fashion in 
"St. Sauveur." Elizabeth M. Har
old's "Murray Bay Street" shows 
a " grasp of the essentials of her 
subject. Winnifred D. Lewis's 
"Dawn at Minnesing," a water color, 
is an admirable example of the 
handling of pastel shades. The same 
artist 's "Lobster Wharves" displays 
an imaginative conception and a 
delicate execution. A marked soft
ness of line and a feeling for color 
and expression will be noted in 
Mrs. H. J. Richardson's portrait, 
"The Countess." 

There are also a number of ex- • 
amples of still life which deserve I 
particular mention. Flower pieces J 
by Lilian Hingston and Mary L . j 
Dunning are especially good in 
their appreciation of the values of 
color and form. 

Recent 
Additions 
At Museum 

Recent additions to the museum of 
the Art Association of Montreal are 
two specimens, of modern Danish 
porcelain. One, which has been 
given to the Association, is a bowl of 
white translucent porcelain, with a 
design modelled in relief, made, for 
the Copenhagen firm of Bing and 
Groendahl by Mrs. Jo-Hahn Locker. 
The other, which was bought by the 
Association, is a statuette by J. G. 
Mehlhorn, of the same firm. It is a 
figure in white porcelain, with the 
brilliant glaze which is frequent on 
Copenhagen work, of a Naiad riding 
on a dolphin and holding up a baby 
in her hands; it is about twelve 
inches high. 

These are valuable additions to the 
small but good collection of modern 
Danish work which is in the 
museum. The manufacture of por
celain in Copenhagen, which began 
about 1760, was carried on for some 
years chiefly by the Royal factory. 
After the founding of the Bing and 
Broendahl factory in 1853, a great 
revival in the work took place in 
1883 and this led up to the high 
^quality of designs and material 
which are shown in the newest Dan
ish porcelain and pottery. 

# # * 
A lecture will be given at the Art 

Association on the evening of 
Wednesday, Dec. 7th, by Prof. C. T. 
Currelly, M.A., F.S.A., director of 
the Royal Ontario Museum of Art 
and Archaeology. His subject will 
be "Chinese and Persian Art," and 
the lecture will* be illustrated by 
lantern slides. This lecture is open 
only to members of the Art Associa
tion. 

# # * 
The exhibition of water colors by 

Ernest Cormier, R.C.A., which is 
now being heM in the print room of 
the Art Association, has been ex
tended till tomorrow evening, Dec. 
1st. I t will be succeeded at the end 
of this week by an exhibition of the 
work of Paul Car on. 
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CANADIAN PORTRAIT? 

ART EXHIBITION 
HELD IN QUEBEC 

'Gazette r/Vd/22 
Gordon E. Pfeiffer's Can

vases on View at Chat
eau Frontenac 

i-

(Special to The Gazette.) 
Quebec, December 6.—The exhibi

tion which Cordon E Pfeiffer is 
' holding at the Chateau Frontenac 
gives opportunity -of viewing some 

i of the newer paintings of this young 
I Canadian arti.st. Over one hundred 
! and seventy-five canvases are hung, 
I providing one of the most interest-
! ing art shows seen in Quebec of 
; late years. The major portion of the 
'' display consists of landscapes, in
cluding a number of autumn pieces 

i inspired by noted landmarks Or 
! quaint scenes in the villages anft 
, countryside surrounding Quebec\ 
There are other striking canvases 
oxen hauling carts or logs, horses! 
drawing huge blocks of ice from thej 
river or plodding homeward—ir) 
which the artist uses paint heavily 
••and color boldly with excellent efj 
/feet. In "Quatrième Range," a Laur j 
'entian scone, the perspective is vafctj 
'••jffording a panorama of blue hill.i 
•\nd green fields, while "Octobej 
V-How," Tewkesbury," is an interpre
tation of autumn atmosphere. Othei 
n'eresting pictures are , views oi 

V Beau port and the Montmorencj 
."lev and a study of Quebec Har 
:' with sailboats in the foregrounc] 

; 'ier a shimmering light. 
,'vlr Pfeiffer has exhibited in Mont-

'"' 'il' "Toronto and Ottawa, and iv 
W York and other American cities 
-d his work has received favorabl< 

ice from several noted critics 
>. exhibition at the Chateai] 
,-ntenac will remain open unti 
jjrday next. 

Art Centres 
In London Say 
Depression's Over 

According to reports received from 
London, the worst of the depression 
there, so far as it concerns the sell
ing and buying of works of art, is 
now over, and the people who have 
been saying /'Things are improving" 
are now saying "Things have im
proved." Thé turn for the better 
seems to have been given an im
petus by the exhibition of art 
treasures, which was recently or
ganized by the British Antique Deal
er's Association and held at Christie's. 
This is the time of year when art 
dealers and? auctioneers should be
gin to s&ow activity again after the 
summer, \$tnd, i t . appears, they are 
doing so very decidedly and the col
lectors are responding to them. This 

Art Hall Renamed 
(The 'Tate Gallery' 
, London. — (CP.) — Long known' 
(as the "Tate Gallery" the National 
Gallery of British Art, Millbank, 
is now officially the Tate Gallery, 
which was the original name of 
this museum of paintings. For 
years there has been more or less 
fconfusion between the National 
ipallary, Trafalgar. Square, and the 
{National Gallery of British Art, 
and the trustees of the latter fin
ally decided to return to the origi
nal name with a view to obviating 
|this confusion. 
I However the gallery has been 
popularly known to Londoners as 
the Tate. It was opened in 1897 on 
the site of Millbank Jail, the cost 
of erection, $400,000, having been 
borne by Sir Henry Tate, who also 
contributed the nucleus of the pres
ent collection. The noted "Tur
ner Wing/' built at the expense of 
the late Sir Joseph Duveen, senior, 
was opened to the public in 1910. 
A galler for the work of the Ameri
can painter. S, J. Sargent beiiif 
one of London's noted artists. '.< 

PORTRAIT OF COL. WOLFE. 
by Nathaniel Hone, R A , (1718-1784) 

(Courtesy of W. Scott and Sons.) 
On the background, at the left of this picture is the inscription, "Col. 

Wolfe—N. Hone p—1768". I t seems therefore to be not quite clear whether 
this is a portrait of James Wolfe, painted nine years after his death, or of 
some other Colonel of the same name. It has only slight indications of 
the very distinctive shapes of nose and chin, which are so evident in the 
well-known profile portraits of James Wolfe, and, if it is a portrait painted 
after his death, is a rather flattering one. 

Nathaniel Hone was an Irish portrait painter who spent most of his life 
in London and was one of the original members of the Royal Academy. 

does, not, of course, directly affect 
the living artists but their turn is not 
likely^ to be far behind when Duying 
is coming to life again. 

* * * 
A correspondent of the New York 

Sun expresses keen disappointment 
at the state of museums of Paris and 
the rest of France in respect of mod
ern art. He warns people who ex
pect to find progress of what passes 
under that name in French galleries 
that "in most French museums 
aesthetics play but a very small part 
and officialdom reigns supreme." 
And the result of this is that while 
a very large share of the most strik
ing, and also of the maddest, of 
modern work is produced in Paris, 
though not by any means all of it 
by Frenchmen, only little of the best 
of this work can be seen in the pub
lic galleries of Paris. "Under the 
monarchy," this correspondent says, 
"The most gifted painters, sculptors 
and architects always received full 
recognition and wide patronage: ever 
since the establishment of the repub
lic one has found that democracy 
and aesthetics make strange bed
fellows. In Russia the case is even 
more extreme, paintings having he^n 
declared 'bourgeois.' " ÏO\ \ 

Bold Thief Steals 
Gallery Painting 

Des Clayes' i 
Pictures Blaze 
Of Autumn Tints 

b'AT- ^ --• ' ~ * a- ^ • * > : • " • ' • , 
Philadelphia, Dec. 24. ~ (AP) — L 

[With guards stationed at every door 
fcnd a number of spectators walking 
through the long galleries, a thief 
yesterday cut a larse prize-winning 
oil painting from its frame in the 
Pennsylvania Academy of the five 
arts, and walked unnoticed from the 
building with the canvas. 

The painting was "portrait by 
night," by Hilda Belcher, New York 
artist and magazine illustrator, who 
lent it to the Academy after it 
Won the Lippincott prize. 

It is about four feet high and 
three feet wide, and shows a girl 
in a red dress,^ith the light of a 
fireplace reflected on her. ^ , 

Autumn tints in full blaze are con
spicuous in the exhibition which is 
now to be seen in Miss Des Clayes 
studio on Beaver Hall Square. The 
larger number of the pictures are 
the work of Miss Berthe Des Clayes 
and most of these are of places in 
this province within no great dis
tance of Montreal. Some of them are 
summer sketches and a few of the 
happiest are of f lowei . in Canadian 
gardens, but the majority were 
painted after the colors of the trees 
had turned and show the wonderful 
range of reds and yellows which are 
so distinctively Canadian. There is 
one larger and very effective oil pic
ture of a Quebec farm and several 
smaller oil studies, but nearly all the 
work shown is in pastel, some more 
finished studies and some quite rapid 
sketches, and all of them true and 
very pleasant records of. Canadian 
scenery in some of its best moods. 

A few English scenes are also by 
Miss Berthe Des Clayes, but most of 
the English pictures are by Miss 
Alice Des Clayes and among them 
some good and characteristic studies 
of horses and of landscapes : x which 
horses appear. There are, too, a few 
pictures of English gardens which, in 
their tidiness, make a good contrast 
with the Canadian Pictures. 

k 

ART GALLERY TO 
BE REALLY FREE 

Gazetfro y / i s / 3 3 
No Restrictions Whatever 

on Exhibits at Chicago 
Saion 

Chicago, December 6.—Maintain
ing tha t a r t galleries kill art , a 
group of some 50 rebellious paint
ers under leadership of Miss Cati 
Mount today planned a gallery tha t 
will not be an a r t gallery, tha t is, 
not in the ordinary sense of the 
term. 

It will be, said Miss Mount, the 
only institution of its kind in the ' 
United States—one without a sin
gle restriction and where an ar t is t 

i may exhibit a picture even of a 
erreen and red onion if he feels 
like it. 
. "The a r t institutes, private and ! 
endowed galleries of the nation are 
giving ar t a knockout blow," said ! 
Miss Mount. "To have a picture ac - i 
cepted for these institutionalized j 
institutions, one must meet require- j 
ments that stifle the creative abii- } 
ity." ' j 

The gallery—Miss Mount used the ! 
word "gallery," she said, to de- i 
scribe the venture because she 
hasn't thought of a better word yet j 
—planned by the rebels will be for ; 
the underdog, the unrecognized, 
the non-conforming ar t i s t along • 
with anyone else—they won't even , 
draw the line a t letting old school * 
ar t is ts hang pictures in the pro- i 
posed gallery. , J 

i _ , _ j i 

PAINTINGS 0» VIEW 
ARE DOUBLY L0CALÎ 

GazeftT-T/12/33 
Both Artists and Subject \m 

Matter Are of City or 
Province 

MANY FINE CANVASES 

Montreal's Claim to Distinct-
tion in Art Demonstrated 

at Uptown 
Galleries 

Montreal's claim to distinction as 
an art centre is vividly demon
strated in the exhibition of paint
ings by about 50 different local ar t 
ists now on view at the galleries of 
W. Scott and bons, 1490 Drum-
mond street. Not only are the a r t 
ists themselves of this city, but in 
many instances their subject mat
ter is a familiar Montreal landmark, 
while- very few of them go beyond 
the borders of the Province of Que
bec for their inspiration. 

Percy P. Woodcock, U.C.A., has [ 
several landscapes done in a man- j 
ner rarely useu now. l t is canvases \ 
are small and exquisitely wrought, j 

ipturing vast illimitable space » 
within their diminutive proportions. ! 
Gay, clean color, sure brushwork ! 
and a marked decorative feeling are 
found in "Marc and Foal" and 
"Farm near Knowitun" by Albert 
H. Robinson, R.C.A. 

Paul Caron contributes two ex- I 
cellent watercolors: "A Courtyard, 
Quebec" with solidly drawn build
ings and pale winter sunshine 
catching the snow on their roofs, ! 
and "On the Road to Baie St. Paul." 
xwp canvases, by F. W. Hutchison, 
A.N.A., fresh in treatment and color 
and full of life, are shown. These 
are "Fox River" depicting a group 
of houses by the water, and "tttreet, 
St. Urbain, ' with a few people 
going about their business in a 
typical French-Canadian village. 

A. Suzor-Cote is represented by 
"Sunset," a rich silhouette of dark 
brown landscape against the rosy 
glow of a late sunset; "interior— 
Girl, ' a delightful homely study of 
a figure seated by a «mall-panecT 
winaow with a pot of flowers on the 
sill; and a broadly treated sketch » 
"Les Meules de Foin." 

Lovely masses of clouds fill t h e ! 
greater part of "Golden Gates of. \ 
Morning" by Wilfrid M. B a r r e l * ' 
A.R.C.A. Mr. Barnes also shows 1 
"In the Woods,' a sylvan sketch 
with deep shadows and green-gold | 
light filtering through the trees, f 
James MeCorkindale has several ef- j 
fective sun-lit snow scenes filled! 
with crisp, clear air. "A Winter! 
Landscape" by R. S. Hewton, A.R. ' 
C.A., presents an interesting pattern ' 
oi bare trees and their shadows 
against snow. His "Autumn Sketch" 
{s a birch wopds at i ts most bril
liant. • { 

Edwin H. Hoigate's "Labrador» 
Kitchen depicts the cosy and col- P 
ortul interior ot a country kitchen- V 
hvingroom. He also shows a k 
strongly modelled nude. "Venice" 5 
by James M. Barnsley portrays this f 
favorite theme in one of i ts love- I 
hest guises, lit from behind clouds I 
by the moon. Robert W. Pilot, A R 1 
C.A., contributes a charming au t 
umn scene "Near Beloeil" and a 
marine. 

Annie D. Savage has two rhyth- • 
mic strongly colored canvases, 
Red House" and "Laurentian . 

Scene. A well drawn portrait of j 
Edwin Holgatc by Lilias Newton 
fine flower pieces by Lillian Hing-
stoii, landscapes by Homer WatFon 
R.C.A. historical figures by Charles 
\v ; ReJsey, and canvases by Archi
bald Brown, R.C.A., H. Mabel May 
A R . C A Paul B. Earle, Rita 
Mount Adrien Hébert, George G. 
box, Hal Ross Perrigard, A.R.C.A. \ 
Harold Beament, Andre Bieler* I 
Thurston Topham, Charles W ' 
Simpson, R.C.A., Sarah M. Robert- f" 
son, John Hammond, R.C.A. Kath- l 

leen M. Morris, A.R.C.A., .Prudence I 
Meward, A. Y. Jackson, R.C.A J 
1. Johnstone and J. W. Morrison,' 
A.R.C.A., a re included in the ex
hibit. 

.A 

a^Aw* /*--•&•--ffnVfo'iK "frw*at»i.gSiaffafe&&&&*'* jfe>^aaflfaJa»Hfi&fcs&j 



•« v 

NEW ART GALLERY 
WILL OPEN TODAY 
Gazet4r**3/ l2/33 

Work of Canadian and Con

tinental Painters on View 

at Watson's 

ON SHERBROOKE STREET 

New Home of Choice Paint
ings a Few Steps From 
Bishop Street Is Taste

fully Appointed 

1 With an exhibition of paintings 
"by «eminent modern ar t is ts the 
Watson Art Galleries open in their 

j new home a t 1434 Sherbrooke street 
I west today. The site of the taste-, 
• lully appointed galleries is on the 
• south side of the street, between 
' Bishop and Mackay streets, and 

almost* opposite the Church of St. 
j Andrew and St. Paul, a few steps 
| from the galleries of the Art Asso-
* ciation of Montreal. The remodelling 
; of a private residence to meet the 

requirements ihas been effectively-
done "by the architect, James Ken-

! nedy of Montreal, who has pro-
| vided for a show window of gen

erous vertical dimensions, a t 
! present graced by a forceful Laur-

. j entiah hill and river scene by Maur-
! ice Cullen, B.C.A. The ground floor, 
! is occupied by a big gallery, fin-' 
j ashed in silver grey, harmony 
! irather than contrast of tones being 
j at tained. In the r e a r ' i s an office. 

Upstai rs in front is another gallery 
with, in the rear, a show room, 
the color combination being a grey 
verging on taupe. The ceiling lights 
a re moderately modernistic in de
sign and complement the general 
neutral color scheme. In these, 
restful surroundings picture-lovers 
•can enjoy the pictures which form 
the inaugural exhibition. 

GOOD CANADIAN WORKS. 

J Following his policy of many 
" ] years, W. R. Watson continues the 

'1,/strong- champion of work by Cana-
/ /an painters. In the present show 
.'yfliere.are- examples by J. W. Mor-
//rice, R.C.A., A. Suzor-Cote, R.C.A., 

Clarence Gagnon, R.C.A., Maurice 
Cullen, R.C.A., Albert Robinson, 
R.C.A., W. PI. Clapp, Gertrude 

j DesClayes, A.R.C.A., F. S. Coburn, 
] R.C.A., Ploratio Walker, R.C.A., and 
1 John Johnstone, A.R.C.A., which 
\ make a good showing among the 

Continental artists. 
Painters of the French school are 

strongly represented—a group oC 
characteristic examples by Eugene 

î Boudin, marked by fine color and 
' atmosphere, which includes "Brest 
• Harbor with Frigates," a work of 
j lovely silvery values; "Sand 
• Dunes, Etaples," with buildings, 
\ d is tant mill and grass and sand 
j s t retching to the water; "Trou-

ville," as seen from the ' :•- i, with 
stretch of sand, boats and build
ings, and "Low Tide, Trou ville." 
Lean Lhermitte is worthily repre-

: eented by "Springtime"—a couple 
in an orchard in blossom with 

, s tretch of country beyond; "The 
Faggot Gatherer," "Harvest Gold" 

i with its waving grain, figures, trees 
and , distant ' hill, and the capital 
painting of figures "At the Spring," 
in which he employed oils instead 
of pastel. Characteristic handling 
and rich color marks "Head of 
Fabriola" by Henner; a restful 

. mood permeates Cazin's "Evening 
Mist," where vapor settles on fields, 
thouses and barns; Corot's ar t is 
shown in "Ville d'Avray"; solid 
•brushwork marks buildings and sky 
in "Autumn Evening" by Vollon, 
and clean, broken color makes 
beauty in "Concarneau" by Le 
Sidaner. Low in tone is the power
ful work by Cottet, "The Fishing 
Fleet, Concarneau." "Fontainbleau" 
is typical of Diaz, and luscious in 
•color are the figures in landscape 
foy Monticelli. , 

Among the Dutch painters are 
works by Weissenbruch—a strongly 
handled watercolor of houses, canal 
and clouds; "A Summer Land
scape" by DeBock with solidly 
painted trees and airy sky; a horse 
drawing a load of faggots, by Ter 
Meulen and characteristic beach 
scenes by Scherrewitz. 

Three works represent the ac-
'" coraplished a r t of Sir D. Y. Cam

eron. R.A., — all typical Scottish 
scenes — "The Hills of Perthshire," 
"A Scottish Idyll," and "Sunglow 
in the Hills." 

^ .Jtn the Canadian section there are 
Trwo paintings by Krieghoff who 

|§jr'4 .found in the life and struggles of 
V Canadian settlers many congenial 

. ^'subjects for his brush. If in general 
I v'effect the work to modern eves 
' \ seems a trifle photographic his ef- i 

E". VSïïï8 « a v e . . tbe merit of preserving j 
*""" ÎS of costume which have his-

kçal value. "The Hunter 's Re-
is a log cabin, backed by a 

% figures jand a deer on a sledge. 
^fliansr at, a Por tage" is warm 

h a u t u m n foliage. "First Snow: 
antain* Hill, Quebec," by Mor-

H&vié 6. work of lovely tone—late 
B> snowclad roofs, old build-

^.iffçut'es. trees in sparse aut-
{$$% ànà in the curving road-

ors£ and. sleigh., "Near J 

i"^âûp"rë""ferrfr"ôln^Se^"samë brush?] 
TTjidulating blue shadows from 
t rees in the bush play a decorative. 

.; p a r t in "The Maple "Suga* Camp" 
by Suzor-Cote. Two scenes a t St. 
*Malo and a winter landscape at 

;"i Baie St. Paul a re by Gagnon, and 
! a small winter scene represents 
: Robinson. Winter, too, is the sea-
1 son of works by Coburn. Cullen's 
' skill in painting Laurentian scen-
J ery is evidenced in "A Bend of the 

Cache River," "After a Snowfall," 
i and "Near Ste. Marguerite," with 
1 i t s old bridge, evergreens, icy water 

and snowy hills in sunlight; 
Of more than usual interest i s a 

por t ra i t by C. J. Van Cuelen of Dr. 
Harvey, discoverer of the circula
tion of blood—a work signed and 
dated 1641. 

h 

LAMP EXHIBITION JJ 
VIEWED IN EATON'S 

Gaset4*-£ /13/32 
Collection of Dr. Charles F. 

Brown Reveals Many In

teresting Stories 

V 

) Man's long, and finally successful, 
strugg«e through the ages to conquer 
the darkness that blinds his eyes at-
nightfall is comprehensively review
ed in the exhibition of lamps which 
is being shown by Dr. Charles F. 
Brown, American archaeologist, on 
the fifth floor of Eaton's store. 

Dr. Brown has many interesting 
stories to tell about his remarkable 
collection. The so-called Paul Revere 
lantern could not have been used on 

j that famous ride, he says. The lan-
; tern, which holds a candle in a 
I pierced metal cylinder, could never 
; have been used to signal across a 
• river—its light does nor travel more 
\ than a few yards. Yet another dis

illusionment—a domestic one this 
j time—lies in the rusty colonial 
] candlesticks, known as hog-scrapers 
: and used for that purpose as well, 
and in their spare moments utilized 
by the pioneer housewife as cookie-

•j cutter! 
! The exhibits, which are arranged 
in historical sequence, begin back 
in prehistoric times with the sim
plest fat or oil-burning receptacles. 
Later wicks are added and the lamps 

; achieve artistic as well as utilitarian 
merit. Step by step the evolution 

; of the lamp is shown. One striking 
N improvement is introduced by Ben-
: jamin Franklin, who invented the 
, two-tubed lamp, whose adjoining 
j tubes throw a greater light than two 
j separate lamps placed side by side. 

Sperm oil is burned in the lamp used 
by the valiant Franch-Canadian, 
Pierre Navarre. Whale oil, however, 

! is expensive and often impossible to 
! obtain inland, so the discovery of 

petroleum in 1860 marks a tremen
dous improvement. 

While the light provided by the 
early lamps was fairly good, the 
smoke nuisance often made them 
very unpleasant. Hence, in 1783, 
when the glass chimney was brought 
into use, it was felt that "man's ideal 
light" had been achieved. 

A quaint forerunner of the modern 
street-light is seen in the fire-basket 
used in Boston in 1690. This is a 
small, deep bowl of iron bar, which 
was filled with burning embers and 
strung high on a pole to light those, 

1 who dared wander abroad after dark, 
home again. Not so far away, but 
perhaps as quaint in their way, 
the kerosene lanterns used on 

, automobiles of 1900. 

V 

are 
the 
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Canadian Scenes 
Among Best by 
C. R. Mangold 

Interesting pictures by C. R. Man-
j gold have been shown in Montreal 
j before but there is far better work 

by him in the exhibition which is 
! now open in the galleries of the 
: Eaton Company. Many places are 
represented, in Canada, France and 
Switzerland, and this variety of 
scene brings out Mr. Mangold's good 

, sense of climate in the contrasts be
tween the hot sunlight of the Medi
terranean, . the colder brilliancy of 
Canadian sunshine, and the dull light 
of Paris. 

One of the best of the Canadian 
pictures is also one of the largest,— 
the picture of "Wind and clouds, He 
d'Orléans," broadly and cleanly 
painted and very true in its effect. 
There are some good little notes of 

. color effects, made in the Lauren-
tians, in "Late Fall," "Fall reflec
tion" and "Summer's farewell." One 
or two sketches made in Switzerland 
are very interesting as clever studies 
of mountain and storm effects, which 
are almost if not quite unpaintable. 
A successful and very peaceful Swiss 
sketch is the one called "Noon" of a 
bridge over a stream. The Paris 
studies are, on the whole, less good 
than the others here, but "Evening" 
and the "Pont Neuf" are attractive. 

The best of the work here is that 
which comes from the Mediterranean, 
and especially the pictures of boats 
and sails and their reflections. Some 
of the best of these are of boats in 
the harbor of Santa Margherita; red 
and green boats with white sails, 
which are decorative things in them
selves; pictures full of warm, clear 
color, in which the painting of the 

j water and its reflections is parti-
[ cularly successful. With these there 
j are several smaller sketches of 
\ places in the south of France, equally 
• good in their color, light and warmth. 

GOODWATERCOIM 
Montreal Artist Has Interest
ing Collection at Art Asso-

''.\\ ciation of Montreal 

If aul- Caron, who can generally be 
counted on for interesting and sin
cere • exhibits a t the Spring Shows 
and exhibitions of the' Royal Cana
dian Academy, is displaying water-
colors- and drawings in the Pr int 
Room of the Art Association of 
Montreal. The show, which remains 
open until December 18, is well 

£ worth a visit as . i t reveals this 
Montreal painter in veins other than 
the ra ther typical subject of habi
tants with horse and sleigh set in 
quaint streets and courtyards. This 
type of subject, which he does very 
well, has not been omitted and many 
of the examples touch a high level 
of excellence, but there a re some 
straight landscapes a t different sea
sons which show distinct sympathy 
with his subject. There are, too, 

! many glimpses of canals and water-
jways with shipping, old buildings 
and hints of commerce in distant 

; factory chimneys, which a re hap
pily composed and capably .handled. 

Mr. Caron, fortunately, has not 
reached the stage where he con
siders drawing of secondary impor
tance and his woxiv gains thereby. 
His handling of the medium is fresh 
and clean. His tones are limpid and 

i in his snowscapes he ' allows the 
j white paper to play its part, there
by avoiding heaviness and muddy 
color. 

He has roamed far aiield for sub
jects—Quebec, Baie St. Paul, the 

1 Saguenay, Murray Bay, Isle of Or
leans, Lac Tremblant, not to men
tion picturesque bits upon Mount 
Royal, Lachine and about Montreal 
itself a t all seasons, and the result 
has been worth while, 

There are two oils—"Old Gate
way, Bonsecours, Montreal,", with 
horse and sleigh in sunshine and 
shadow, and "Je Me Souviens," an 
old man, with chin resting on hands 
supported by a stick, dreaming of 
past times. 

Attractive is another sphere of 
Mr. Caron's activity which has been 
engaging him of late—portrait 
drawings in red chalk. In this 
group there are many attractive 
items—-portraits of the children of 
leading Montrealers which in years 
tQ^come will be cherished souvenirs. 

BSE ART" IS 
EME OF ADDRESS 

—rrm 

jC. T. Currelly, of Royal On 

tario Museum of Arch

aeology, Speaks Here 

i* tW>>V*>15?. 

Caron aul 
Landscapes at 
Art Association 

The views of old streets and build-
I ings which Paul Caron paints in 

Montreal 'and Quebec, and the sleighs 
and horses which inhabit them, are 
familiar to every one who goes to 
exhibitions of pictures in Montreal. 
There are several of these in the ex
hibition of his work which is now 
on view in the print room of the Art 
Association of Montreal, and with 
them there are some very good land-

\ scapes, and Mr. Caron's landscapes 
: are less often to be seen in exhibi-
i tions. 

The street scenes in this collection 
include some of Mr. Caron's best 

j work and a few of the more dis-
•j tinguished of them are a large one of 
^ the old Bonsecours gateway at Mont-
5 real, one of the only two oil pictures 
I here,—the other is an interesting 
j portrait study of an old man,—the 
] "Rue Champlain, Quebec," another 
1 of an old street in Quebec, the "Cor

ner," a study of walls lighted by a 
I street lantern, and one of an old 
j courtyard in Montreal. 
J Among the more striking land

scapes, all of which are in water 
color, are the view of mountain and 
valley in "An April morning, Baie 
St. Paul," the harvest field, with 
stooks of grain "At St. Annes" and 
the cliffs in "Cathedrals of the 
Saguenay." There are also a very 
good sketch of yachts lying on the 
shore in "High and dry, Quebec" 
and pleasant effects of light in 
"February," a picture of trees and 
snow, and "October." Others to be 
noticed are one of "The cliff at La 
Malbaie," the picture of trees stand
ing against a blue lake and hills at 
"Lac Tremblant," the "Trail at Mur
ray Bay" and the little sketches of a 
"Wood interior" and of "Whirlpool 
River, Baie St. Paul." 

On one wall there is a small group 
of drawings in red chalk of heads of 
children, — cheerful little drawings 
which look like good portraits. 

Gazette 8/12/32 
The fundamental diétmcuoiTT5e' 

tween European a r t and Chines* 
ar t is tha t the former is an art o: 
death and the latter an ar t of en
joyment, C. T. Currelly, M.A. 
O. Medj., F.S.A., of the Royal On
tario Museum of Archaeology 
stated in an address on "Chinese 
Art" before the Art Association of 
Montreal last evening. "The ar t of 
a country does not lie. It is a real 
explanation of the mentality of the 
people," Mr. Currelly declared. 
Literature might dissimulate but 

| a r t offers a key to the essence, of -j 
any civilization. t ' 

In Europe, "warrior" and "noble" 
jwere synonymous terms; and war 
iis death, the speaker continued. 
'Death was always very close to the 
| people and, as a result their art, 
which was an expression of the 

! lives they lead, was an art of death. 
j It concerned itself with the prob
lem of helping them to avoid hell 
and achieve heaven. Hence its pre
occupation with religious subjects. 

Chinese painting has none of this 
terrible push caused by fear of an
other world, Mr. Currelly pointed 
out. It is an ar t of enjoyment. 
From about the time of Christ, ihv^J 
Chinese invented no weapons uf 
war; they realized that war was 
futile and they -set out to make 
themselves comfortable and enjoy 
the world a.bout them. 
. Chinese ar t was a formative one, 

Mr. Currelly stated. In fact the 
Chinese considered form so import
ant that they thought of God as a 
geometrical form. One of the 
slides illustrating the lecture 
showed a flat circular jade piece 
with a central circular perforation. 
This, Mr. Currelly explained, was 
an expression of the Chinese con
ception of the Deity. 

In discussing the pottery of the 
Chinese, Mr, Currelly said t h a t it 
was no accident that the population 
of China was so large—it was dir
ectly attributable to their early use 
of glazed dishes. While Europe 
used wooden dishes that harbored 
germs which in turn kept the 
human population low, China was 
eating from glazed pottery tha t was 
easily cleansed, and using a drink 
that required boiled, water. After 
the introduction, of glazed pottery 
into England, the population 
doubled in 60 years. 

Chinese painting, the speaker felt, 
made a much more personal appeal 

:| than European painting in that it 
j lead the spectator right into the 
lj scene instead of keeping him out-
\ side. This intimate presentation 
\ was effected by the elimination of 
i unnecessary detail, he explained. 
| Very early Chinese ar t is not in 
\ the tradition of the later develop
ments but shows some sympathy 
with expressions found in the South 
Sea Islands, Mr. Currelly said. 
Much of it consists of pure decor
ation which was a conventionaliza
tion of real things. As yet, how
ever, the origin of these decorative 

' motifs has not been discovered and 
jit will remain undiscovered until 
j we learn where the Chinese came 
•from, he added. 
j In his slides, Mr. Currelly showed 
j a comprehensive collection of porce-
' lain figures taken from Chinese 
tombs, of temple sculpture, vases,, 
bowls, and paintings. 

Cleveland Morgan . thanked the ; 
speaker and H. B. Walker, president 
of the association, occupied the 
chair. 

Gazett€TTtF712|5i ; 
Bird and Anima! Life Féap| [ 

Screens Shown at He i |p 
Morgan and Cornpàiffï 

. Some very effective d e c o r a t e 
screens and panels by W. . Ï & 
Schmidt are being shown i n 7 t h é 
galleries on the sixt^ floor o t Henry 
Morgan and Company. r ; ) % 

Mr. Schmidt uses a wideWarjety 
of subjects—birds, animals àftd 
landscapes, i n some instances he 
show£ the bird or animal against à | 
background of appropriate land;-
s c a p e ; . i n others, he merely ;ôuyïr 
gests the background by a few 
reeds or branches. He is success
ful in both methods, for his work 
seems, almost without exception, 
to be guided by a nice eye for: bal
ance and a t rue feeling for design. 

While Mr. Schmidt simpUûes ;his 
subjects to an extent Jn order to 
fit them into the large unbrokeh 
masses required by his medium, "he 
never sacrifices draughtSmartshl|i*to 
pattern. His animals are correctly j 
articulated, powerful creatures, jfj 
fleet of foot; his birds can fi^; ,,Mr, 
Schmidt spent many hourjs s t u a j - I 
ing them in the vast zoo a t Ham-'J 
burg, where they have plenty /"of 
room to move about. U 

The screens and panels are also 
of decided interest from the.pùiht 
of view of color. Mr. Sôhmiât 
often incorporates large e x p a n d s 
of silver in his background w£ich 
is of tremendous- decorative .value I 
under artificial light. In «*Swun 
Group," a screen, the white sy^ans 
appear against a sheet of ; silver 
water overhung by green branches. I 
In "Flamingos," the exotic - pink j 
birds and a few brilliant green. I 
reéds stand out against glimmer- i 
ing silver panels. •;'.' , 

In quite different vein is "Flow
ers," a vase with a vari-colered 
bouquet against a RembrandteSque 
background of gold-brown shading 
to dark brown at the outer edge. ! 
"Fishing Cranes" is suggestive of • 
the Japanese both in subject anfj'f 
treatment. "Parrots" works... m | | 
birds and the branches on whig 
they perch into a rhythmic serw 
of arabesques. "Deer a t D a w i 
shows this shy animal stopping. ,Vn-. 
listen as he b r inks in a landscape 
shrouded in morning mist. 

Other exhibits include "Tigers, 
"Polar Bear," "Wild Ducks, | 
"Exotic Landscape" and "Moose. 
The exhibition will remain opeij 
until December 24. 

Prof. Currelly 
Talks on Art 

LECTURE ON ABBEY 
An illustrated lecture on West

minster Abbey will be given by 
Philip J. Turner, to the members of 
the Art Association of Montreal on 
V.'cdnesday evening next at 8:15. 

Chinese art and other topics more 
or less closely related to it were the 

! subjects of a very pleasant lecture 
which was given to the members of 
the Art Association of Montreal last 
week by Prof. C. T. Currell>, the 
director of the Royal Ontario 
Museum of Art and Archaeology. The 
principal business of the lecture was 
the display, with explanations of 
lantern slides of a number of ex
ceptionally fine specimens of older 
Chinese art, chosen from the British 
Museum, the admirable collection at 
the Ontario Museum and from other 
sources. 

In the introductory part of his lec
ture Prof. Currrelly touched, with a 
pleasant humor on other matters 
than those^which directly pertained 
to his subject, some of them matters 
which might be considered, slightly 
controversial. One such was the 
statement that the life and condition 
of a people can be read more surely 
from its art than from any other 
source. Literature, he said, may 
and often does lie, but art never. 

In mentioning the invention of 
glazed pottery in China, he spoke of 
it as one of the most important 
events in world history, in its bear
ing on public health, and he sup
ported this by a statement as to the 
growth of the population in England 
before and after the introduction ot* 
glazed plates to replace the old 
wooden trencher for general use at 
meals. He did not however state 
particularly how much of the differ
ence in this growth was to be attri
buted to the sanitary advantage* of 
the_jwe_pX. j ^ e & ^ . - , 

^••.'.^•cV&^ayt.v'* j 4 i 6 M t t t f - _ 

v_. 

Lg^lflfrgtosafete *K 

file://'/seems


ON THE BEACH AT DINARD 
By J. W. Morrice, R.C.A. 

—Courtesy of Watson Art Galleries. 

Ancient Lamps on View 
Nine Hundred Exhibits, Some Older Thafi Aladdin s 

Famous Cruse, on View at Eaton s Store 

"VTINE hundred lamps, some of them older than Aladdin's famed magic 
^ cruse and together far better able to tell of man's development in cul
ture than the wizard slave of the lamp, are in Montreal this week. They 
form a collection, made by Dr. Char-(» 
les F. Brown, areheologist of Toledo, 
Ohio, now on exhibition at the T. 
Eaton Company's department store. 

FROM BURIAL MOUND 
Primitive man obtained his light 

from the flames of a fire, and so 
the collection starts off appropriately 
enough with the ash mixed coals 
that were dug by Dr. Brown himself 
from t>e burial mound of an 
Indian chief in the Ohio valley. 

It is perhaps a thousand years 
ago since these coals were glowing 
embers, for the Mound builders 
are now a long vanished race, yet 
the collection includes many lamps 
that are much older. Some are at 
least three times as old, 

"Clay lamps are the oldest of 
course," Dr. Brown tola a Star re
porter who saw the collection yes
terday. "Clay — they must have 
noticed when they, cooked at their 
fires in those days how a piece of 
clay stuck to a skull, or a gourd to 
a reed basket and protected it from 
being burned. That's how cooking 
pots developed. But lamps were 
not far behind.—" 

There they are flat, shallow clay 
saucers, meant -for the - burning of 
olive oil or animal fats, with small 
beak like profusions where the wick 
was to project. 

SERVED AS STANDARD. 
That model, made in pottery, in 

copper, » in bronze,- in iron and lastly 
in tin, served humanity as the stan
dard lamp for thousands of years. It 
still is in use in many parts of the 
world. 

But the collection of Dr. Brown 
shows its progress through the ages. 
It shows lamps that, may have served 
Greek heroes in the camp before the 
walls of Troy. It shows Etruscan 
cruses that weie used before Romu
lus and Remus enticed homeless 
herdsmen to build, the hamlet 
that became Rome. , It even 
shows lamps that were car
ried in the catacombs of the much 
later Rome when slaves and patric
ians met underground to show their 
faith in the forbidden Christ. 

There are other interesting ex
hibits. One such is the reproduction 
of King Alfred's famous candle that 
is marked in divisions of hours- It 
was King Alfred who first set the 
eight hour working- day with his 
dictum that eight hours were for 
sleep, eight hours for work and eight 
for worship. 

GREASE-SOAKED RUSHES. 
There are also Vhe grease-soaked 

rushes which the poorer people 
burned even until quite recently on 
this continent, as also there are 
samples of the various types of kero
sene lamps used after the discovery 
of petroleum in Pennsylvania in 1859. 

Replicas of Edison's first electric 
light bulbs glow in the show cases, 
which end their teaching of history 
with examples of the old style, coal 
oil burning lamps with which the 
first automobiles were garnished. 

'No dimmers were needed with 
these,'-' Dr. Brown remarked. i 

Prof Currelly 'P_> 
Lecturing Tonight 

Canadian and 
English Styles 
In Painting Seen 

CANADIAN HISTORY 
THEME OF EXHIBITS 

Gazette 14/12/32 
School Children Showing 

Great Interest in McCord 
Museum Event 
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THIS MONTH'S OFFERING; 

Pieces Include Material on 
Hudson's Bay Company, 

Champlain and Homes 
. of New France 

This evening at 8.15 Mr. C. T. Cur
relly, M.A., F.S.A., director of the 
Royal Ontario Museum of Art and 
Archaeology, will give a lecture, il
lustrated with lantern slides, on 
"Chinese and Persian Art.", The col
lection of works of Chinese art in the 
Royal Ontario Museum is particularly 
large and fine. This lecture is open 
only to members of the Art Associa
tion. 

Recent accessions to the collection 
of .the Art Association include three 
pictures of importance. One of these 
a ^'Shepherdess and sheep," by 
Charles Emile Jacque (1813-1894), has 
been given to the gallery by the 
family of the late F. wolferstan 
Thomas. The other two pictures 
have been bought by the Art Asso
ciation. They are MLe Musoir, Le 
Croisic," by Henri Le Sidanér (1862-
1931), and a fine example of the 
work of William Brymner, C.M.G., 
R.Ç.A.—Y'01d Certosan Monastery at 
Capri." This has been hung with the 
other works of Canadian painters in 
the lecture room; the first two pic
tures are among the French pictures 
in the end gallery upstairs. 

DICKENS RRST EDITION 
BRINGS M A T SALE 
Kipling Publications Also 

Auctioned in N.Y. 
NEW YORK, Dec. 7 — (A.P.) — 

An exceptional first edition of 
Dickens' "Pickwick Papers" brought 
$4,400 at auction. Gabriel Wells paid 
that sum laat night for the work in 
its original wrappers. It was pub
lished in London in 1836-37. 

A total of $32,826 was realized by 
the auction, which disposed of the 
first half of the book collection of 
the late Ida O. Folsom. Among 
other items sold were : 

First publication of Kipling's 
VEchoes by Two Writers," also 
bought by Wells for. $2,900- it con
tains an original manuscript and 
jself-caricature by the author. 
| A first American edition of "Pick
wick Papers" brought $1,700 and a 
pirst edition of Kipling's "Schoolboy 
Lyrics" was sold to Dr. A. S. W. 
fRosenbach for $1,600. 

The considerable diversity of styles 
of painting which is to be found in a 
place, which can not be called a 
centre of art, may be well seen in 
the exhibition of pictures and 
sketches by Montreal painters now 
on view in the gallery of W. Scott 
and Sons on Drummond St. The 
exhibition is one suited to the present 
times, since the prices of the pctures 
show a recognition of the fact that 
there are many people who are wil
ling to buy pictures But have^only 
little money to spend. 

Some of the older and some of the 
new Canadian painters are repre
sented in the exhibition. A picture of 
moonlight in Venice is a good ex
ample of the work of James Barnsley, 
and two early works by Homer Wat
son, apparently of places in the 
British-Isles, are attractive, little1 pic-; are a child's cradle of ohannin, 
tures and quite unlike his later work. ~:~ ' 
A picture of sunlight on snow, 
through trees, by Charles Simpson, 
has some of his best work, and the 
same is true of a little study, not a 
recent one, by A. Y. Jackson of cot
tages and snow. Among several 
pictures by Randolph Hewton, there 
are a winter landscape, with a very 
decorative effect in a contrast of 
white, blue and browns, and a good 
autumn sketch. The best of Wilfred 
Barnes' contributions is a picture of 
sunset over the ocean, and there are 
some of George Fox's convincing 
studies of seas and breaking waves. 
Harold Beament's pictures are more 
freely and less "formally painted than 
some of his work in the past, and 
two of the best are of a hill landscape 
in sunset and of a group of birches 
near a lake. Among the pictures by 
Robert Pilot there is a very good one 
of a ship. 

The exhibition also contains some 
quiet-toned and very true sketches 
of Laurentian landscapes by John 
Lyman, some effectve historical 
figure subjects by Charles Kelsey, 
and small pictures or sketches by J. 
W. Morrice, J. Y. Johnstone, Archi
bald Browne, Adrien Hébert, Percy 
Woodcock and others. Mrs. Torrance 
Newton exhibits one of her striking 
portrait drawings, and H. Mabel May 
has several pictures, the most pleas 
ant of which is one of a dredge, with 
much warm sunlight and colour. The 
most modern note in the exhibition 
is provided by some formal patterns 
in colour painted by ladies; conspicu
ous among these are the pictures of 
{Kathleen Morris, Sarah Robertson 
iand, particularly, Annie Savage. 

About u,000 school children visit-, 
ed the first of the series of special 
exhibits on Canadian history which 
was held in the McCord Museum1 

« i 

last month and, from present in- f 
durations, this month's exhibit will; 
piobably draw an even larger; 
number. The exhibitions have! 
been lined up with the work of the \ 
filth and sixth grades in the public/ 
schools, the current one including? 
material on the Hudson's Bay;. 
Company, Champlain, the Company I 

the One Hundred Associates and 1 
daily life in the homes and mis-
aons of New France. I 

Classes arrive, one on the heels j 
oi the other, and arc shown the j 
exhibition by Mrs. "YYarren, who is 
in charge of the museum. And now 
history is taken out of the text
book and made a living, fascinating 
reality. Hero are the arrows the 
Iroquois actually fought with. Here 
are pieces from the very clothes 
the settlers wore, the chairs they 
sat on, the snow-shoes they travel
led upon—round ones for the deep 
snow and lung narrow ones for 
getting through the closely-grown 
woods. 

While it is impossible to enumer
ate all the pieces which rune been 
assembled in. the exhibit, a few of 
the outstanding ones include a. re-

kmarkablc. facsimile of the charter 
of the Hudson's Bay Company, 
loaned by the Hudson's Bay Com
pany, a buffalo robe with the inner 
side beautifully painted, and orig
inal letters by Henry IV., do Mont
morency and other prominent fig
ures in the colony. 

In these days, when money is so 
scarce, the manner in which the 
early Canadians met a currency 
scarcity in their own time is worthy 
of special note. One of the exhibits 
is their solution—card money! This 
is an ordinary playing card with an 
amount written on it and made legal 
tender by the signatures of the Gov
ernor, the Intendant and the Clerk 
of the Treasury. 

Among the other interesting pieces 
de

sign. and a high chair for twins, out 
of which one young member of an 
early belle Famille Canadienne evi
dently had a bad tumble as the rail 
at one side is broken. 

AVhen the children have finished 
their tour of inspection and listened 
to Mrs. Warren's stories about it, 
they play a game in which they 
answer her questions on what they 
have seen and heard. An examina
tion? Not at all, no exam, was ever 
fun like this' 

On Thursdays at 3 p.m. the lec
tures are given in French. 

Cqod Work by 
Lesser Known 
Artists, on View 

Among the pictures and sketches 
in oil and water color which are to 
be seen at present at the Johnson 
Art Galleries are a number of good 
pieces of work by painters whose 
fame is little known to the general 
public. Some of the more interesting 
of these are the small and very at-
attractive oil sketches by W. A. Gib
son, an oil picture of a harvest scene 
by W. B. Gelder, one of a harbor 
by G. le Cointe, a riverside view by 
E. Aubrey Hunt, and a picture of 
buildings in Italy by T. Walter; 
Dowdswell. The more notable water 
colors include a view of Anstruther' 
Harbor by D. Schott and a landscape,1 

by D. R. Jaco*>i. Other good things{ 
in the exhibition are a landscape!, 
study in charcoal by Suzor Cote, anf 
old wash drawing of sheep by Saw-t 
yer Gilpin and a picture of two chil-( 
dren by Caroline Gotch. 

* * * ' -

The exhibition of paintings andr 

drawings by Paul Caron, which is' 
now being held in the Print Room 
of the Art Association of Montreal, 
will close next Sunday, December 18. 
This exhibition will be succeeded by 
one of the works of Marc Aurele 
Fortin, which will be open from Wed
nesday, December 21, to January 8. 

^ ^ ^ -,,,-
There are some rather striking 

decorations among the screens and i 
panels by W. Ed. Schmidt, which; 
are being shown on the sixth floor 
of the Henry Morgan building. In -
nearly all cases the designs are made1 

up of more or less naturalistic ani
mals or birds with formal surround- " 
ings and backgrounds. An important 
part of their effect is got by the use 
of silver instead of white for painting 
skies and water, and from the play 
of light on the metallic surface. > 
Among the best of the fifteen ex- in
hibits are the screen of white cocka- . 
toos perched among formally curved 
branches, the screen with a "Cana
dian landscape." painted in dull 
greens and silver, a panel of tigers 
in a sandy desert—a composition in 
browns and yellows — one of wild 
ducks flying and another of a hawk , 
alighting, with its wings still raised * 
in arrested motion. Swans, polar 
bears, moose, flamingoes and cranes 
are among the other beasts an<J birds 
which Mr. Schmidt has used for his 
designs. 
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Canadian Artists 
May Demand Probe 
Of Ottawa Gallery 
Official Investigation by 

Government Into Favor
itism Charges Will be 
Asked. 

Ottawa, Jan. 17. — (CP)— The 
controversy between Canadian ar
tists over, the administration of the 
National Gallery is likely to reach a 
further stage shortly. Following up 
their previous complaints of favor- ; 
itism on the part of the trustees of \ 
the gallery it is stated more than ? 
100 leading artiste are preparing a •• 
submission to Premier R. B. Ben- ; 
nett demanding an official investi- : 
gation into their-charges. 

None of the artiste • interested •> 
was prepared to discuss the matter \ 
but it was learned the document • 
was being prepared in Ottawa by a [ 
group of the artiste who announced • 
a boycott of the National Gallery |: 
some weeks ago. The memorandum ; 

i to the premier is expected to enu-
! merat'e charges against those j 
responsible for selecting works of j 
art for the gallery and for exhibi- ;•• 
tions of Canadian art. ' 

Some time ago a group of 113 
artiste sent a protest against the 
methods of the gallery manage- • 
ment to the Prime • Minister and ! 
more recently submitted a petition, !' 
along toe same lines to the Go- j 
•^rnor-General. 

% 

FRENCH-CANADIAN" 
ART CONTRIBUTIOM 

GazeUer 2 5 / l / g g 
Emile Vaillancourt Tells of 

Early Records on 
Subject 

Contributions of French Canada 
to the nation in general and to the 
nation's art in particular were out
lined by Emile Vaillancourt, Uni
versity of Montreal professor, and 

! writer on Canadian art, at the 
| weekly luncheon of St. Lawrence 
Kiwanis held at the Queen's Hotel 

; yesterday. 
j Many people are under the im
pression. said the speaker, that the 
arts have had no place in French 

I Canada. It is not surprising that 
tins error should be made, con
sidering that so little attention is 
paid to the subject by most his
torians, but a brief study of early 
records proves that such is not the 
case. The archives reveal that 
trench Canada had a school of fine 
arts as early as 176S, when one was 
founded by Bishop Francois* de 
Laval; that architects, sculptors and 
decorators of great ability have 
been produced by those schools; 
that the churches of the province 
ot Quebec contain many treasures 
of art produced by French-Cana
dian artists. 

« ^ Ya i l l a ncourt described with 
particular detail the career of 
Louis Quevillon, one of the pion-

a r f n f * h o i a m e d Fr«nch-Canadian art of wood-carving. 
Ï • < ?hi6 ? p l a k e r was introduced and 
1 Percve r > ^ H e n r i T u r * c o n a n d 

ttnoiL? k e respectively. Carl 
Kuckman provided the boost of 

day. Second Vice-President 
Lanctot was in the chair. 
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PAINTERS CHARGE 
UNFAIR TREATMENT 
Ga2et te-^02/32 
Flagrant Partisanship Laid 

at Door of National 

Art Director 

?^BB! 
"&<v ^ 

CANADIAN ARTISTS 
UNITE TO BOYCOTT 
NATIONAL GALLERY 

SEEK DRASTIC REFORM 

Local Academicians Support 
Protest and Join Artists 

Refusing to Exhibit 
Works at Ottawa 

Agreeafo Refuse witend 

Work to Exhibits Spon

sored by Institution 

POLICY IS PROTESTED 

Petition Presented to Prem
ier Previously, and Also 

to 6overnor7General-
in-Council 

m 

Flagrant partisanship on the part 
of Eric Brown, director of the Na
tional Gallery of Canada, in the. 
selection of Canadian works to be 
exhibited at Ottawa and abroad, isj 
at the basis oZ the dispute which 
broke wide open yesterday with the 
declaration by 118 Canadian artists 
from coast to coast that they w iu" 
refuse to send any of their work 
to the National Gallery or to any 
exhibition initiated by it * until 
radical reform has taken place in 
the management of policy of the 
gallery. 

Two nationally known painters, 
resident in Montreal, Charles W. 
Simpson, R.C A., and G. Home Rus
sell, R.C.A., support this view and 
are signatories of the protest sent 
to Ottawa yesterday. 

Horatio Walker, R.C.A., has also j 
signed the protest and, as Mr. 
Simpson and Mr. Home Russell de
clared last night, "when a man of ! 
the international eminence of Hor- ! 
atio Walker signs a statement of 
that kind, it can hardly be said that 
there is not at least a condition to 
be investigated." 

The trouble is of long standing, 
but it reached its culmination with 
the Wembley Exhibition of 1924, 
when Canada was invited to send 
over an exhibition of "representa
tive" Canadian paintings. The final 
decision as to what paintings should 
be sent rested with Eric Brown, 
the National Gallery director. He 
is stated to have ignored the Royal 
Canadian Academe completely, and 
it was only after protest that he 
offered the then president of aca
demy, G. Home Russell, R.C.A., an 
opportunity to serve on the jury un
der himself as chairman, Mr. Home 
Russell' refused. 

r£he exhibition went to England 
where, it is stated, the work of the 
Ultra-modern group secured the 
limelight as "representative" Cana
dian paintings. 

Administration of the National 
Gallery, resulting in serious unfair
ness to the great majority of Can
adian artists, is stated to have be
gun wiih the exhibition, when lay
men, instead of artists, were called 
upon to judge Canadian art. When 
the then King Government allowed 
the National Gallery to take charge 
of the Canadian Exhibition at 
Wembley, it aroused a storm of 
protest, which resulted in the in
vitation to the Academy president 
to act with Mr. Brown in the selec
tion of works. 

The protesting artists, in support 
of their charge of favoritism, point 
to figures contained in the Auditor- , 
General's report for different years, il 
which show that substantially 
larger sums were paid out for 
works of the comparatively small 
number of ultra-modernists than 
for the very much larger number 
of other Canadian ]xiinters. 

Mr. Simpson and Mr. Home Rus
sell take issue with the defence set 
up from Ottawa yesterday by H. S. 
Southam, chairman of the board of 
trustees of the National Gallery. 
Mr. Southam declares that the 
art ists have always had a voice in 
matters of selection. These two 
academicians agree that some 
artists have been called in, but they 
insist that they have always been 
the nominees of Eric Brown and 
men who have adopted his point of jl 
view. The result has been, they j 
declare, that Mr. Brown's policy of J 
favoring the extreme modernists J 
has been carried out. ' 

For example, Mr. Southam men
tions the late J. E. H. MacDonald, 
R.C.A., and Emanuel Hahn, R.C.A., 
as having been on the jury for the 
last Royal «Canadian Academy Ex
hibition in Toronto. Mr. MacDon
ald, the Montreal painters declare, 
was himself a member of a na
tionally known extremely modern 
group, while Mr. Hahn is known to 
take a favorable view of this same 
group's work. 
,. It is felt that as the money ap
propriated for the National Gallery 
by the Government is the money of 
the Canadian people it should be 
used to further the development of 
Canadian art in a broad sense, and 
Canadian ar t is ts to the best ad
vantage. It is believed, too, that 
this end could be better secured if 
artists, as well as laymen, served as 
members of the national board. 

The art ists , it is stated, have no j 
desire to constitute themselves die- j 
tators as to what shall or shall not ! 
be exhibited at Ottawa or else- j 
where; what they desire is .an 
equality of opportunity among I 
Canadian art is ts . Art, being a ' 
many-faceted thing, should be 
directed by men who are broadly 
tolerant and have catholicity of 
taste. 

There is a desire for unity among 
Canadian artists, not a unity that 
excludes differences of point ' of 
view, but one that would ensure 
that at home and abroad Canadian 
paintings would be correctly repre-

I (By The Canadian Press.) 
Toronto, December 8.—Over 100 

Canadian art is ts from coast to 
| coast, many of whose names are 

household words, have signed an 
agreement that "until a radical re-

: form has taken place in the man
agement and policy" of the National 
Gallery a t Ottawa, particularly in 

; the selection of pictures for its an-
i nual show and for representative 

Canadian exhibitions in Britain and 
: abroad, they pledge themselves "to 
; refuse to send any of their work to 
' the National Gallery or to any ex-
" hibition initiated by it." 
i The agreement refers to a docu

ment, signed by 67 art ists of Can-
; ada, forwarded to the Prime Min-
: ister some months ago, and to a 
; petition more recently submitted 
! to the Governor-General-in-Council. 

I t is understood the burden of this 
protest was the National Gallery of 
Canada has for years exhibited a 
flagrant partisanship in the selec
tion and hanging of pictures a t the 
annual exhibition in Ottawa, and 
tha t the directors of the National 
Gallery have selected and distribut
ed works, a t home and abroad, that 
do not represent the best in Cana
dian art . 

In essence, the complaint is the 
director of the National Gallery and 
the laymen who assist him have 

; favored a certain few at the ex-
! pense of the great majority of 
! Canadian artists. This, it is claim

ed, has been markedly the case hi 
the purchase of the work of Cana
dian ar t is ts for the National Gal
lery a t Ottawa, and the petitioners 
further suggested a much larger 
«proportion of the annual sum of 
over $100,000 voted by Parliament 

: for the purchase of pictures for 
1 the National Gallery be expended in 

Canada for Canadian art is ts . 

NOTABLES INCLUDED 
Signatories to the petition to the 

Governor-General-in-Council incl ude 
* «members of the Royal Canadian 

Academy of Arts, the Ontario So-
- ciety of Artists, the Canadian So

ciety of Graphic Arts, the Van-
. couver Sketch Club, the Palette and 
\ Chisel Club, the Island Arts and 
; Crafts Society of Victoria, the Cal-
1 gary Art Club, and other Canadian 
• professional artists. 

The 118 art ists who have signed 
the agreement to date are headed 
by E. Wyly Grier, president of the 
Royal Canadian Academy and past-
ipresident of the Ontario Society of 
Artists . Others include: 

Toronto—G. A. .Reid, Arthur 
Heming, Mary E. Wrineh, Andre 
Lapine, Marion Long; Clara S. 
Hagarty, Charles MacGregor, Owen 
Staples, Kenneth Forbes, Allan 
Barr, Curtis Williamson, H. AV. Mc-
Créa, Dorothy Stevens, Archibald 

• Barnes, Thomas W. Mitchell, Rich
ard W. Major, Stella Grier, Franz 
Johnston, J. E. Sampson, T. G. 
Greene, Lome K. Smith, Manly 

: Macdonald, Peter Sheppard, J. W 
L. Forster, T. W. McLean, Arthur 
Gresham, J. W. Beatty W. W. Alex
ander, F. O. Halliday, E. May 
Martin, Alfred Mickle, Evan Mac-

, donald, John Forbes. 
Ottawa—Ernest Fosbery, Lionel 

Fosbery, Frank Hennesey, Franklin 
Brownell, Paul Alfred, Miss F. 11. 
McGillivray. 

Hamilton—J. ^. Gordon, Hortense 
Gordon, Ida C. Hamilton, N. Over-
end, John Sloan, Leonard Hutchi
son, Eleanor F. Clinton, Mary Alex
ander. 

. Montreal — Richard Jack, E. 
Dyonnet, G. Home Russell, Maurice 
Cullen, F. S. Coburn, Hugh G. Jones, 
Charles W. Simpson, W. S. Max
well, G. W. Hill, Paul Caron, Wil
frid M. Barnes, Paul B. Earle, Hal 
Ross Perrigard, Gertrude Des 
Clayes, Alice Des Clayes, Berthe 
Des Clayes, Chas. J. Saxe, Herbert 
Raine, Geo. G. Fox, Elzear Soucy, 
Robert W. Pilot, Louis Muhlstock, 
Narcisse Poirier, Thurstan Topham, 

: Adrien Hébert, Chas. W. Kelsey, 
Ernest Cormier, H. M. Miller, H. J. 
Simpkins, G. N. Brock, Horatio 
Walker. 

Vancouver — Florence Fowler, 
John Innés, C. Cameron Ramsay, E. 
C. Thrapp, Reginald P. Wilson, F. , 

C. Cunningham, H. G. White, Harry 
E. Kent, Norman H. Hawkins, F . B. 
Tbursby, J . A. Radford, Dermott 
McEvoy, R. Coventry, Jas . J. Os-
borne, Jack Booker, Githa Owen, 
Adela W. Pilkington, V. A. Long. 

Victoria—Thos. Barnford, Will 
Menelaws, Rose M. Willis, D. S. 
Cameron, Cadins Edmunds, A, M. 
Arista, Unity Baile, Arthur Chekley, 
T. S. Gore, Ethel F. Berreill, Louise 
A. Loveland, C. T. Alexander, 
Maude M. Lettne and Gladys Wood
ward. 

Also—George Thompson, Owen 
Sound; Frank S. Panabaker, Hes-
peler; W. M. Cutts, Gertrude Spun* 
Cutts, Port Perry; Homer Watson, 
Doon; Peter Why te, Banff. j/y 

PARTISANSHIP DENIED^ 
Chairman of Trustees Says 

Statements "Absurd'' 
Ottawa., December 8.—Denial that 

"flagrant partisanship" influenced 
the selection of paintings for the 
National Gallery was issued here 
today by H. S. Southam, chairman 
of the board of trustees. The s ta te
ment, he «aid, was "absurd." 

Painters themselves assist in the 
selection of paintings, said Mr. 
Southam, replying to a protest from 
certain ar t is ts that the gallery 
directors chose pictures not repre
sentative of the best in Canadian 
art . 

"The protest suggests," said Mr. 
Southam, " that the directors and 
trustees make these selections and 
the artists have no voice in the 
matter . The reverse is the case. 
For many years the annual exhi
bition of Canadian ar t held at the 
National Gallery has been com
posed of works accepted and hung 
first by the various professional 
a r t bodies of Canada, such as the 
Royal Canadian Academy, t he On
tario Society of Artists, etc. From 
these exhibitions juries of promi
nent Canadian artists, acting with 
the directors, on behalf of the Na
tional Gallery, select whatever 
they regard as the outstanding 
works and these selections consti
tute the National Gallery annual 
exhibition. Thus the works finally 
selected are twice reviewed by 
juries of professional and eminent 
artists. I t is difficult to conceive 
of a better system nor has any im
provement ever been 'suggested to 
the National Gallery. 

"For example, the recent exhib
ition of the Royal Canadian Acad-V 

em y in Toronto was reviewed by a 
jury composed of E. Wyly Grier, 
president of the Royal Canadian 
Academy, the late J. E. H. Mac
donald, R.C.A., then principal of the 
Ontario College of Art, Emanuel 
Hahn, R.C.A., head of the depart
ment of sculpture a t the Ontario 
College of Art and the director. 
Mr. Grier expressed himself as quite 
satisfied with the work of the com
mittee. 

"Any exhibitions for abroad ar
ranged by the National Gallery 
have invariably been selected in 
the same way. Mr. Grier himself 
has had a prominent part in the 
selection of every exhibition sent 
abroad by the National Gallery in 
the past ten years, including the 
British Empire Exhibition in 1924 
and 1925, and the Buenos Aires Ex
hibition in 1930. 

An exhibition of Canadian water 
colors, shortly to be sent to Great 
Britain, was- selected similarly, the 
jury consisting of the officers of 
the Canadian Society of Painters 
in water color and it is impossible 
to suggest a more representative 
or competent group of art ists for 
this purpose. To describe such ex
hibitions as the result of the ex
ercise of "flagrant partisanship" is 
absurd. 

"The statement the National Gal
lery has over $100,000 for the pur
chase of pictures is wholly inac
curate." /*/"" 
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réplique aux 118 Oàiiàdîart Art is ts ' Protest. 
To thç- Editor of The Gazette:' 

S i iy - In your issue of ^eoemjerj T o r 0 n t a 15—On*e des artistes les 
9, under the headings of ' Canadian m i e u x ç^^^ d e T o r o n t o ont fait, 
ar t is ts unite to boyeott wu<> n a i t hier, une contre-déclaration con-
Gallery," and "Painters charge un - ; j o i n t e e n réponse à la protestation 
fair t reatment ," there is brought, d e s 1 1 8 j ^ i s t e s envoyée récemment 
to the attention of the public a con-i à yhon.-R'.-B. Bennet t pour se plain-
dition of affairs which vitally af-fc d r e d u favoritisme exercé par la Ga -
fects 'Canadian ar t is ts and the l e r î e nationale d'Ottawa en faveur 
progress of a r t in Canada. j d'un groupe minoritaire. lies 118 'ont 

Briefly stated, the protest by l 1 8 , d e m a n d é une enquête et se sont en-
Canadiân ar t is ts i s related to the g a g é s à boycotter la Galerie aussi 
anDarent policy and methods of the longtemps que la situation ne sera 

¥ 

apparent policy 
National -Gallery trustees and the 
director of their gallery. I t js justly 
claimed tha t selections made for 
exhibitions abroad and in Canada 

longtemps que 
pas réglée. 

lies 11 qui ont signé la contre-dé
claration sont Emanuel Hahn, sculp
teur ; Arthur Lismer, peintre du 

have favored one type of painting, groupe des S e p t ; A.-Y. Jackson, 
which may be described as a recent peintre du groupe des Sept ; Charles 
and advanced view as to how nature j comfort, peintre ; WiU Ogilvie, pein-
may be expressed in terms of paint >tre ; Prances Loring, sculpteur; 

Frank Carmichael, peintre ; Florence 
Wyle, sculpteur ; Kathleen Daly, 
peintre ; George Pepper, peintre ; 

and design. , . 
It cannot be too strongly s tates 

that there is no criticism to offer 
«V o m r rMrtvomPTlt w h i c h t l i e S tO 

M 

of any movement which tries 
express" itself in a personal and 
new way: without such efforts a 
condition of stagnation would be 
reached. Progress in ar t îs an evo
lution based on the achievements 
of' the past. The French impres
sionist school has greatly influenced 
modern painting. Later eccentric 
movements such as, cubism and 
dadaisni have left no noticeable 
impress on today's painting. 

An individual may limit his in
terest in, and fris purchases to, any 
phase of ultra-modern a r t that 
pleases him. The National Gallery 
of Canada possesses no such pre
rogative; i t s patronage should be 

I extended impartially, to all that is 
j good in contemporary Canadian art. 
I The exhibitions i t sponsors should 

not exclude any phase of painting 
which has basic merit, and merit 
is a quality- independent of time 
and unrelated to the: first or the 
latest movement in art . 

The ar t is ts who signed the pro
test against the policy and meth
ods of the National Gallery did so 
independent of their affiliation with 
ar t societies or academies. Some 
of them have obtained the highest 
awards a t international and other 
important exhibitions, and in gen
eral the s tatement may be made 
that the soundest and best tradi? 
tions of modern painting have been 
the inspiration and guiding influ
ence of those who signed the 
protest. 

Mr. Southam, chairman of the 
Board of Trustees of the National 
Gallery of Canada, s tands up for 
the past method, of selecting pic
tures from exhibitions by means o? 

[j a jury consisting of ar t is ts and 
laymen whom it appoints. On the 
surface this may appear to be an 
equitable arrangement, but its 

[I weakness consists in the whole jury 
being of their selection. As has 
been stated by others, a majority 
of the ar t is ts selected haye been 
affiliated with or hold views dis
tinctly favorable' to ultra-modern 
art, and, as the protest states, the 
selections made have not been rep
resentative of the best achieve
ments in Canadian ar t . 

A continuance of present meth
ods, accompanied by an altered 
conscience, will not satisfy those 
who protested. A possible solution 
of this problem lies in asking the 
Academy o r . t h e group of art ists 
holding the exhibition to appoint 
the ar t is t members of the jury, and 
the National Gallery to appoint an 
equal number, plus a chairman. 

The views presented in this let
ter are given independent of my 
position as vice-president of the 
Royal Canadian Academy, and do 
not pretend to cover all aspects of 
the controversy. 

W. S. MAXWELL. 
Montreal, December 12, 1932. 

Elizabeth Wood, sculpteur. Deux 
d'entre eux sont membres de la Royal 
Academy. Ils allèguent que les 118 ne 
représentent pas la majorité des ar-
jtistes, puisque 459 n'ont pas signé leur 
(protestation ; que les expositions de 
la Galerie nationale n'ont pas béné-
jf icié qu'à un groupe restreint, puisque 
304 artistes en furent en 1932, y com
pris la plupart des professionnels qui 
|ont signé la protestation. Le choix des 
[exposants est fait, du reste, expli
quent les Onze, par un comité de trois 
membres qui agit de concert avec le 
directeur de la Galerie, et les ta
bleaux sont préalablement soumis à 
une commission de l'Art Society eUe-
même.p* 

Attack 'On National Gallery 
Countered By Artists' Group 

Herald 14/12732* 
i, Dec. 14. —(CPJ— The l tfc 

4 
sented. 

Toronto, 
petition, signed by 118 Canadian 
artists sent to Prime Minister R. 
B. JSennett and complaining of 
alleged partisanship in the con
duct of the National Gallery at 
Ottawa, has been met by a coun
ter-statement by a group of art
ists who are^ not in sympathy with 

r 9/#&ËN ARTISTS DISAGREE 

T3 E disagreement between the director of! 
the National Gallery and a large body] 

of Canadian ar t is ts , which has been a lo*Jc 
t ime brev/ing, has a t last developed into (a1 

formal conflict, v/ith allegations of flagrao 
par t izanship hurled a t Mr. Eric Brown, the 
director of the Gallery, and Mr. Brown's 
equally emphat ic denials t h a t any part izanship 
has been shown. The a r t i s t s in question have 
agreed to boycott the Gallery "until a radical! 
reform has taken place in the management ; 
and policy," part icular ly in regard to the se
lection of pictures for the annual show and for 
representa t ive Canadian exhibitions abroad. 

'To the layman, this m a y appear largely a 
s to rm in a teapot, but to the a r t i s t s them
selves it is a ma t t e r of very real importance. 
W h a t principles should govern the purchase of 
works for the National Gallery is obviously a 
question on which much could be said. The 
s tanding of the a r t i s t s who have joined in the 
pro tes t and agreement to boycott is such, how
ever, as to establish a t the least a plausible 
case for them. 

I t m a y also be said t h a t whatever ideas 
governed the selection of the pictures shown 
a t Wembley and a t one or two other exhibitions 

the petition. The statement issued 
yesterday says in pa r t : 

"One hundred and eighteen a r t 
ists have signed a petition against 
the National Gallery. Mr, Wyly 
Grier, leader of the group, claims 
tha t these are 'the main group of 
arfi-sts' in Canada. 

"Four hundred and fifty nine 
Canadian artists did not sign tlMI 
petition." 

New, Watson's 
Art Gallery 
Opens Doors 
Star 14/12/22 
The opening last week of the new 

Watson Art Gallery, on Sherbrooke 
street, nearly opposite to the Art 
Association, made a valuable addi
tion to the places where pictures 
can be seen in Montreal. Skillful 
planning has converted the rooms of 
a quite ordinary Sherbrooke street 
house into a larger gallery, in two 
sections divided by a wide - arch, 
downstairs and two smaller galleries 
above, with additional space for 
pictures on the walls of. the stairs 
and hallways. The position of the 
building allows an abundance of 
daylight from two directions, and 
the,walls and floors, of a warm gray 
color, have a restful effect as well 
as providing a very good neutral 
background for the pictures. As a 
result this }s not merely a good pic
ture gallery but a very agreeable 
place in which to pass time in look
ing at pictures. 

The collection of pictures with j 
which the gallery is opened includes 
firstly some good examples of the) 
work of Canadian painters. Of.t*voJ 
pictures by J. W. Morrice one, not] 
one of his later works, is exception-! 
ally good — "First snow, Mountain^ 
Hill, Quebec," most satisfying ira 
composition and lighting. There is 
much good color of the sea in two 
pictures by Clarence Gagnon and 
there is a very pleasant little pic
ture "Old farmhouses" by John John«| 
stone. Other Canadian works are 
one of a girl and a cat by Gertrude 
des Clayes, a striking picture by W. 
H. Clapp and some by Maurice 
Cuïlén. British painters are repre
sented by several good examples of 
D. Y. Cameron and a coast scene 
With figures by Laura Knight. 

Among the works of foreign paint
ers some of the more notable are 
several coast scenes and one inland 
scene by Boudin, a quite unusual 
Monticelli, of a woman feeding 
enormous cocks and hens, a very 
interesting Weissenbruçh, a Harpig-

l| nies dated 1863, and good examples 
,of the work of LeSidaner and L'Her-
jmitte. Some fifty or sixty pictures 
i altogether are being shown; most of 
! them are small or moderate size but ! 
their variety is great enough to test j 
the color and lighting of the new i ' 
galleries, which seem to suit all ! 
equally well. ! 

abroad recently, there certainly was a heavy 
preponderance of one very small group of a r t -

| ists which resulted in the exclusion of many 
other Canadian ar t i s t s of national and even in
ternat ional reputat ion. The layman will agree— 
and every a r t i s t ought to concede the point—> 
tha t for any exhibition of Canadian paint ings 
to be representat ive of Canadian a r t it should 
include examples of all schools or groups or 
branches, and not be preponderant ly one-sided. 

'?'«fcai6E&;. 

ARTISTS' CHARGES 
DENIED BY HARRIS 

TORONTO, Dec. 9. — (C. P.) -— 
Lawren Harris, prominent member 
of the group of seven, last night 
characterized as untrue assertions 
by 118 painters that favoritism had 
been shown by the National Gallery 
of Canada in selection of Canadian 
pictures for purchase or exhibition. 

Mr. Harris, who expressed keen 
pleasure that numerous artists had 
signed a petition asking investigation 
of action by the National Gallery 
directorate "since 1924, said the 
petitioners' stand was "another 
manifestation" of the reaction 
against modernism in art "which 
has been going on for years and 
probably will continue always." 

1 
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Until Radica 
,. „ , «y.. 
or m Takes Place 

Ottawa Journal D#e# C# 1932* 
Canadians Charge Flagrant Partisanship in Selection 

and Hanging of Pictures Here—Want $100,000 
Spent in Dominion. 

Canadian Press by Direct Wire. 
TORONTO, Dec. 8—More than 100 Canadian artists from coast to coast, many 

of whose names are household words, have signed an agrément that "until a 
radical reform has taken place in the management and policy" of the National 
Gallery at Ottawa, particularly in the selection of pictures for its annual 
show and for representative Canadian exhibitions in Britain and abroad, 
they pledge themselves "to refuse to send any of their work to the National 
^ i e r y ; or to any exhibition irntiated ^ ^ :•••'•, 
;Vv:-;$Ji&#gBe^ 'fy$. artists of Canada, i q f e 
warded to the Prime Minister some months ago, and to a petition more 
recently submitted to the Governor General-in-Council. It is understood 
the burden of this protest was the National Gallery of Canada, has for years 
exhibited a flagrant partisanship in the selection and hanging of pictures 
at the annual exhibition in Ottawa, and that the directors of the National 
Gallery have selected and distributed works, at home and abroad, that do 
not represent the best in Canadian art. 

Contend Few Favored. 
v In essence, the complaint is the di
rector of the National Gallery and the 
laymen, who assist him have favored 
a certain few at the expense of the 
great majority of Canadian artists. 
This, it is claimed, has been markedly 
the case in the purchase of the work 
of Canadian artists for the National 
Gallery at Ottawa, and the peti
tioners further suggested a much 
larger proportion of the annual sum 
of over $100,000 voted by Parliament 
for the purchase of pictures for the 
National Gallery be expended in 
Canada for Canadian artists. 
j Signatories to the petition to the 
Governor. General-in-Council include 
members of the Royal Canadian 
Academy of Arts, t he Ontario Society 
of Artists, the Canadian Society of 
Graphic Arts, the Vancouver Sketch 
Club, the Palette and Chisel Club, the 
Island Arts and Crafts Society of 
Victoria, the Calgary Art Club, and 
other Canadian professional artists. 

The 118 artists who have signed tha 
agreement to date are headed by E. 
Wyly Grier, president of the Royal 
Canadian Academy and past presi
dent of the Ontario Society of Artists. 
Others include: . 

Toronto—G. A. Reid. Arthur Hem-
ing, Mary E. Wrinch, Andre Lapine, 
Marion Long, Clara S. Hagarty, 
Charles MacGregor, Owen Staples, 

y Artists f 

'\ 

® 

Ask Investigation 
ByGovernfne 

Herald 8/12/32*— 
f r n r „ C t o i D e c , ' ? ' - ' ^ P - ) w 0 v e r 1 0 ( ) Canadian artists 
ÏÏ3. 1?^ t o . c o af t» m a n y of whose names, are household 
£E? i ' *!% S l g n ? d m agreement that "untfla radical re-
lorm has taken place in the management and policy" of the 
National Gallery at Ottawa, particularly in the selection of 
K M ? . lts annual show, and for representative Canadian 
S ^ M T V 1 1 Br}t&m a n d abroad> t h e y P l e d*e themselves, v toRefuse to send any of Meir work to the National Gallery 
or to any exhibition initiated by it." y f __ __. _ 

The agreement refers to a' docû T" " ~ 

? S S ! SjiClash over Alleged Discrimination 
R ! " ^ , , 1 1 1 ^ recently submitted t 3 - — •• - ~ 
n 1 . ? o v / m ? r General in council 

; * « the burden of this 
r * £ 2 £ *$* the National Gallery of 
Canada has for years exhibited a, 

annual e ^ i h ! H n
g „ ° L p i ^ M a t the made, *»« signed by 118 Canadian 

tha t t h P riir^i1 H ° t t a w * > and artists, against the way in which pic-
^ i ï J ? e , . £ r e c t 0 » ,01. the National tures are chosen for purchase or ex 

- f ' . ^ ^ 

! * • • 

ByNationalGalleryServesPurpose 

' \ 

Gallery hâve selected and distrib-
uted works, at home and abroad, 

^ n f t h a t do not represent the best in 
^ " V Canada art, 

The 118 artists who have signed 
the agreement to date are headed JI 
by E. Wyly Grier, President of the ! 
Roytl Canadian Academy and Past f 
President of the Ontario Society of f :Artists. 

Kenneth Forbes Allan Barr, Curtis [! 
Williamson, H. W. McCrea, Dorothy f 
Stevens, Archibald Barnes, Thomas1 

W. Mitchell, Richard W. Major, Stella 
Grier, Franz Johnston, J. E. Sampson, 

IT*. G. Greene, Lome K. Smith, Manly 
[MacDonald, Peter Sheppard, J. W. L. 
I Forster, T. W. McLean, Arthur Gres-
ham, J. W. Beatty, W. W. Alexander, 

AF. O. Halliday, T. Mower Martin, E. 
RVEay Martin, Alfred Mickle, Evan 

I MacDonald, Jean Forbes. 

I
Ottawa—Ernest Fosbery, Lionel 

Fosbery, Frank Hennesey, Franklin 
Brownell, Paul Alfred, Miss F. H. 
McGilUvray. 

Hamilton—J. S. Gordon, Hortense 
[Gordon, Ida C. Hamilton, N. Overend, 
John Sloan, Leonard Hutchison, 

1 Eleanor F. Clinton, Mirva Alexander. 
Montreal—Richard Jack, E. Dyon-

[net, G. Home Russell, Maurice CuU 
I len, F. S. Coburn, Hugh G. Jones, 
Charles W. Simpson, W. S. Maxwell, 

J ' G . W. Hill, Paul Caron, Wilfrid M. 
• Barnes, Paul B. Earle, Hal Ross Per-

[rigard, Gertrude DesClayes, Alice 
| DesClayes, Berthe DesClayes, Chas. 
AJ. Saxe, Herbert Raine, Geo. G. Fox, 
[jElzear Soucy, Robert W. Pilot, Louis 

tfuhlstock, Narcisse Poirier, Thurstan 
Fopham, Adrien Herbert, Chas. Wv 

Says Charge Absurd, ! 
"An exhibition of Canadian water 

colors, shortly to be sent to Great 
•^'Britain, was selected similarly, the 
I jury consisting of the officers of the 
} Canadian Society of Painters in Water 
Color, and it is impossible to suggest 
a more representative or competent 

J
group of artists for this purpose. To 
describe such exhibitions as the re-
ifeult of the exercise of Vagrant 
'bartisanship' is absurd. 
f "The statement the National Qal-
Mery has over $100,000 for the purchase 
fpf pictures is/wholly inaccurate." • 

Canadian"N£ress b^Direct Wire. 
TORONTO^vD^ 8. — Search

ing. investigation by the Cana* 
dian Government of the actions 
of the National Gallery since 1924, 
is the request of 1ÎR. artists who Amono- +u~ »* i. , 
have boycotted g a l l à x exhibits, / I n f f i ^ î t e ^ ^ ^ f r t t e t s sign- : 
-----^Vg to E.Wyly Grler, près- £ r f f i g * * £ ^ - R i c h a r d Jack, » 

of the Royal Canadian Maurf f r ii i*™ ? o r n e Russell, i 
academy and past pres ide^ of a*jj™? OhSSt ^ r S ' o f o b u r n >Hughj 
the Ontario Society of A r t f S \ M a x ^ ^ W m n ^ ^ ^ N 

[ayes, Alice Des Clayes Berthe 

FROM R.C. A C A D E M Y l f S S S | 
Action Protests Decision o f E ^ ' 0 * ^ . 8 ^ ^ » ! » ^ ! . . 

118 Artists to Boycott Canadian Art i s t s 

JACKSON RESIGNS 

National Gallery Firm In Stand To 
Boycott G a l i a r y 
w^-rVifl Jail*. 9 . J.y»« 

(By The Canadian Press). 
Toronto, December 17.—A. T. 

Jackson, prominent Canadian artist, 
yesterday announced he had sub- ] \ Q C h a n g e ' i n P l a n s o f 

Famous 118," Says 

Herald Jan*. 
mitted his resignation to the Royal 
Canadian Academy, of whose coun
cil he is a member. Member of 
the "modern" group of seven, Mr. 
Jackson said his resignation was in 
protest against the recent decision 

Wylie Grier. 

Toronto, Jan. 9.—(CP)~E. Wyly 
p i u l c „ „ & _ G r i e r> President of the Canadian 
of 118 Canadian artists, including A<^em,y of Arts, tonight branded 
some R.C.A. members, to boycott as "unfounded to any known de-
National Gallery exhibits becausej gree" reports that some of the 118 
of alleged "flagrant partisanship.' 

"This latest outburst shows thatj 
the academy fundamentally has not) 
changed at all," Mr. Jackson said.1 
"I have no sympathy with the de-j 
mands made in the recent petition! 
which would result in the right of a| 
little group of individuals—thej 
council of the academy—to control! 
other art ists not in accord with 
them and to have a voice in the 
purchase' of paintings for the Na-fi 
tional Gallery which will mean1 

patronage and' politics and will in 
the end disrupt the academy." | 

The petition referred to by Mri 
Jackson was addressed to Premier! 
Bennett by the. 118 protesting ar t 
ists, demanding drastic alteration in 
the gallery's system of selection of 
paintings for exhibitions. Promi
nent among the signatures to the) 

artiste who signed a petition asking 
an investigation of the affairs of 
the National Gallery of Canada 
had submitted pictures from the 
gallery's annual Canadian show 
which will open this month. 

The signatories to the petition 
declared their intention of boycot
ting the national gallery until de
mands voiced in the petition had 
been met. 

Mr. Grier and Kenneth Forbes, 
another artist prominent among 
the petitioners, said they con
ceived it possible an "insignificant 
percentage of the 118 might "get 
cold feet and send in pictures," 
both insisted the boycott was "at 
least 99 44-100 percent effective.,> 

All artists of "any significance'î 

hibition by the National Gallery of 
Canada, may produce good results 
further than the intentions of the 
people who signed it. Since the Na
tional Gallery is an institution for 
spending the taxpayer's money, its 
affairs concern every Canadian, and 
the protest may arouse something 
much nearer to a general interest m 
art than has ever been known to 
exist in this country before. 

The following letter,—just received, 
—from a writer who has no sort of 
professional connection with art, 

Iraises some points which are all the 
more interesting because the writer's 
opinions do not seem to be in com
pete sympathy with those of the 
prices tors. 

Sir, 
There, is at least one merit in this 

"Charge oî the Light Brigade"—this 
protest of the hundred odd orthodox 
artists. Most of us had supposed that 
artistic endeavor was dormant and 
even discussion of art suspended in 
Canada for the period of the depres
sion. But the protest suggests that 
there is life in the old girl (Art), yet. 

As to the charges of favoritism on 
the part of the director of the Na
tional Gallery at Ottawa, at least a 
part of the protestants' case is 

^susceptible of proof. Instead of vague 
charges like favoritism, let us be 
told just what proportion of paintings 
recently bpught or shown by the Na
tional Gallery have' been productions 
of the Group of Seven and their 
affiliates. If it is shown that the pro
portion is high, then we may proceed 
to the next point, the question as to 
whether these pictures deserved 
preference on their merits. We should 
also know what proportion of the 
works of the orthodox painters like 
Home Russell, Cullen, and Coburn 
have been bought or shown. And, 
also, we would need to know how the 
proportion of the one to the other 
stands in the permanent collection of 
the Gallery. 

From the observer's point of view, 
it is most amusing that this pother 
should have arisen after the Swan 
Song of the Group of Seven has been 
sung. We- had gathered that) 
the Group had voluntarily more or 
less disbanded, its work having been 
done. It is quite characteristic that 
the hue and cry should be raised 
after it is years too lat^. 

If this deiightful application of thel 
political doctrine of proportional re-' 
presentation is to be carried intoj 
Canadian art, where will it lead? Are 

the Group of Seven adequately re
presented in Montreal? There is a | . 
Thompson or two, et praeterea nil. I. 
Surely the Light Brigade will not be * 
anxious to press the charge of favor
itism here. 

Anyway the rumpus will serve a 
purpose, even at this late date, if it 
stirs up a little discussion of Can
adian painting. PROSPERO. 

Toronto Artists 

Deny Favoritism ; 

TORONTO, Dec. 14 — (C.P.) — [ 
Eleven prominent Toronto artists to
day published a purported refutation 
of contentions by 118 other Canadian 
artists that the National Gallery of 
Canada at Ottawa had shown fav
oritism to a restricted group in its 
selection of pictures for exhibition 
and purchase. 

The 118 artists, all painters, sent a 
petition to -Righ t 'Hon . R. B. Ben
nett, Prime Minister of Canada, sev- J 
eral days ago asking an investiga- ' 
tion of the gallery's affairs and say-

.£ 

^ / 
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ing that they would boycott the in
stitution until the investigation was 
held. 

In their defence of the gallery the 
11 Toronto artists, some painters, some 
sculptors, two of them members of 
the Royal Canadian Academy and 
two members of the group of seven, 
contend the 118 petitioners do not re
present the majority opinion of Cana
dian artists. 

Their statement issued at the con
clusion of a meeting last night, said 
Wyly Grier, Toronto, leader of the 
petitioners, claimed that the 118 sig
natories were "the main group of 
artists in Canada." 

This assertion, the statement de
clared, is incorrect. On the basis of 
the number of artists exhibiting at 
six shows within the past year, it 
said. "459 arjists did not sign the 
petition." 

The statement further attacks the 
contention of Mr. Grier that exhibi
tions of the National Gallery favor a 
restricted group of artists. 

That restricted group, the state
ment of the 11 said, "was comprised 
in 1932 of 304 artists, including most 
of the professional artists who have 
signed the petition." 

The artists signing -the statement 
are: Emanuel Hahn, sculptor; Arthur 
Lismer, painter and member of the 
group of seven ; A. Y. Jackson, paint
er member of the group of seven; 
Charles Comfort, painter; Will 
Ogilvie, painter; Frances Loring, 
sculptor; George Pepper, painter; 
Elizabeth Wood, sculptor; Frank 
Carmichael, painter; Florence Wyle, 
sculptor; and Kathleen Daly, painter. 

y 

IPROMlM^T ARTIST 
RESIGN FROM R.C.A. 

i\ïï 

petition was the name of E. Wyly among the 118, they said, were re-' 
Grier, president of the Royal Can- framing from sending any pictures!" 1* £fc Q 
adian Academy. There has beenlto the annual show or to any other ^ X ^ <* 
no Government comment on the'exhibition in the national gallery. 
petition. . 

In his letter of resignation, Mr. 
Jackson said: "Members _ of t.heii 
j academy, while not acting officially; 

make use of their official positions 
in this latest a t tack on the director 
of the National Gallery." 

He also said: "I have tried to con
ceive of an academy as the nation
ally-recognized and official a r t body 
whose function it was to encourage 
ar t in all its manifestations 
throughout Canada; and upholding 
any achievement by an individual or 
group or small society, whether 
members of the academy or not, as 
redounding to the prestige of Can
adian art—a society in which its 
members realized their privileges 

inferred responsibilities. 1 

TORONTO, Dec. 17.—(C.P.)—A. Y. 
Jackson, prominent Canadian artist, 
today announced he had submitted 
his resignation to the Royal Cana
dian Academy, of whose council he also 
is a member. Member of the modern suppose such a society is impossi 

Group of Seven," Mr. Jackson said ble unless all ' i ts members are 
his resignation was in protest idealists." 
against the recent decision of 118 
Canadian artists, including some 

I R.C.A. members, to boycott National Comment of President 
Gallery exhibits because of alleged Toronto, December 18.—E. Wyly 
" f i a e r r a n t nartisanship." Grier, president of the Royal Can-'flagrant partisanship.' 

U JACKSON RESIGNS 
Toronto, Dec. 17.—(C.P.)—A. Y. 

ackson, prominent Canadian artist, 
oday announced he had submitted 
.is resignation to the Royal: Cana-
ian Academy, of whose council he 
? a member. 
Member of the "modern" group of 

even, Mr. Jackson said his resigna-
ion was in protest against the re-
ent decision of 118 Canadian art-
its, including some RiC.A. mem
ber s, to boycott National Gallery ex
hibits because of alleged "flagrant 
^rtisanship." 

. ..'., « • » . 

I-
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adian Academy, said yesterday A. 
Y. Jackson, who announced- his re
signation from the academy, "evi
dently mistakes the protest" of the 
118 Canadian art is ts against the 
National Gallery "in considering its 
origin from the academy. It had 
no such origin." He said the pro
test was the opinion of the 118 
Canadian ar t is ts from vone end of 
Canada to the other. 

Mr. Grier said the academy "is 
doing nothing," and that Mr. Jack
son must have misunderstood the 
purpose of the protest. The R.C.A. 
president said he concurred in the 
view of Mr. Jackson "for an offi
cial a r t body." /V " 

Word Received Here w 
The resignation of A. Y. Jack

son, of Toronto, as member of thel* 
council of the Royal Canadian 
Academy has been received here, 
E. Dyonnet, secretary, said yester
day. The resignation will be placed! 
before the council a t its next meet- j 
ing which may not be for severa l 
months, Mr. Dyonnet said. ! :-;.•->;. 

1 Art is ts Defend 
iTaiional trailer y ro l i cy 

i(i_Star 24/12/5£ 
The following manifesto has been 

addressed to The Montreal Star for 
publication, in view of the recent pro
test made public cencerning the 
National Gallery: t 

Since the appearance a few days 
ago of a Grand Remonstrance against 
the present direction of the National 
Gallery, signed by one hundred and 
eighteen names, there have appeared 
in various parts of Canada, notably 
in Toronto and Ottawa, adequate re
futation of the general position of 
the one hundred and eighteen, and 
ample proof that their protest did not 
represent either the most prominent 
or the bulk of the opinion in the 
art world of the Dominion. The 
undermentioned Montreal artists, 
however, feel that something should 
be said publicly here to express an
other point of view from that of the 
protesters, and wish to place them
selves on record as being satisfied 
with the present management of the 
Gallery. Furthermore, they feel that 
in the interests of what they believe 
to be true and of what is generally 
accepted to be true, something should 
be said in the city of Montreal to 
correct any misapprehensions that 
may have arisen through the asser
tions made by the one hundred and 
eighteen. 

First, the protest was by no means 
representative of Canadian art in 
general. Less than 40 per cent, of 
the members of the O. S. A. and R. 
C. A. signed the Remonstrance, and 
in addition the names of two western 
societies were used without authority. 

Second, with regard to the policy 
of the Gallery towards exhibitions, 
it may be said that on every exhibi
tion, jury or committee the Royal 
Academy, of which Mr. Wyly Grier 
is now president, has always been 
proportionately represented and fre
quently has been represented by its 
president. All decisions were reached 
by agreement, and in the recent 
Buenos Ayres exhibition for ex

ample, when Mr. Grier was a mem
ber. of the jury, the decisions were 
all unanimous. No discrimination by 
the trustees and director of the 
National Gallery was perceptible 
here. 

Thirdly, with regard to purchases, 
the under-named artists themselves 
protest strongly against the sugges
tion or implied suggestion that pic
tures should be bought for the 
National Gallery on the patronage 
basis, and so far as the present col
lection is concerned, feel that the 
purchases of the trustees and direc
tor up to the present have resulted 
in a very representative group of 
Canad'an pictures. Incidentally the 
survey of museums and art galleries 
recently carried out under the aus
pices of the Carnegie Corporation and 
by the Museum Association of Great 
Britain says of the National Gallery: 
"The collection of Canadian Art is a 
complete and representative one and 
includes the works of every note
worthy Canadian artist ." 

These general facts are not ques
tioned by the majority of Canadian 
artists, and are well known to those 
who are closely in touch with Cana
dian Art. But in view of the 
curiously gauche form of the re
cent outburst against Mr. Brown and 
the direction of the National Gallery, 
and because of the miscellaneous 
character of the opinion represented 
by the signatories, it has been felt 
advisable to review the facts once 
more so that they may be a t the 
dispi sal of the general public of 
Montreal.' 

The following names are exhibitors 
at the official exhibition:—H. Bea-
rnent, A. Bieler, H. M. Caverhill, N. 
Collier, E. Coonan, M. A. Fortin, P. 
Heward, R. Hewton, A.R.C.A., E, 
Holgate, M. Lockerby, J. P. Le-
mieux, H. Mabel May, A.R.C.A., K. t 
Morris, A.R.C.A., L. Torrence New- \ 
ton, A.R.C.A., J. Palardy, S. Robert- \* 
son, M. Smith, A. Savage, M. Scotti M 
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mïEBELÂHGER 
SHOWS PAINTINGS 
Gazette'25/1/33 

Varied Subjects by Mont-

realer at Eaton's Fine 

Art Galleries 

^Landscapes form the bulk o;' the 
exhibition of paintings by Octave 
Bélanger being held in the Fine 
Art Galleries of the T. Eaton Co., 
Limited, of Montreal. This Mont
real painter has found much con
genial material in' this province, 
and from farther afield there are a 
couple of souvenirs of a sketching 
tour in Brittany. 

As with many local art ists the 
tortuous North River in its hilly 
setting has at tracted Mr. Bélanger 
at different seasons, ajivl this 
picturesque stream figures in 
"Spring Near Piedmont," with 
snowy banks, icy water, and hills 
clad with ruddy bush; "Early 
Spring Near Shawbridgo"—birches, 
farm hills and water, while the 
rolling country near Piedmont is 
the subject of an au tumn scene. 
"First Snow, Ste. Adelc" is well 
arranged, and nice in color. Typi
cal of the country is "Farm in the 
Laurentians." From this area., too, 
comes "Winter Moonlight" wit'll its 
distant hills and birches in the 
foreground. 

An old building is a snowy land
scape and a bit of open water are 
the pictorial, elements of "Early 
Spring, St. Eustache." This neigh
borhood also figures in "JJeeheno 
River" and in "Old Mill." Old mills 
at Ste. Thérèse and on the Nicolet 
River a re also the subjects of Mr. 
Belanger's brush. 

Quebec furnishes the most am
bitious work in an atmospheric 
study of sunlight on the Ancient 
Capital, its buildings and the St. 
Lawrence in "Quebec from Levis." 
Old buildings in the lower town, 
with above Dufferin Terrace and 
the Chateau Frontenac in sunlight, 
is another Quebec item, while the 
picturesque qualities of ancient 
streets and irregular structures 
furnish inspiration for other 
paintings. 

Perce Rock, with fishing boats 
in the blue water of the curving 
bay, is a subject the painter has 
found sympathetic, and in the 
same neighborhood is the work 
entitled "Rainy Day." 

Mr. Bélanger has found pictorial 
material a t He Bizard in autumn 
and has also set down comely spots 
about Rosemere. There are some 
still lifes and flower pieces in the 

FROM SOUTHERN SEAS 
Sta» Ufïifaz 

No United Action'by Academy 
In Dealing with Famous Protest 

To the Editor of The Star: 
Sir,—Almost no one seems to 

rightly understand the reason for the 
recent round robin protest of the 
artists against the conduct or the 
policy, whichever it may be, of the 
National Gallery at Ottawa. Many 
people seem to read into this protest 
some row. between the devotees of 
differing styles of painting. A word 

• of explanation may serve a useful 
j purpose. 

If we can think of the National 
Gallery as first of all being a 
museum charged with the collection 
of a permanent exhibition of art 
works—foreign and Canadian, and 
not in the least responsible for the 
encouragement or direction of cur
rent art effort, there will result a 
clearer understanding of the situa
tion. The art schools, the several 
regularly organized art associations, 
the various independent artist groips 
and the Canadian National Academy 
may be assumed as providing exhibi
tion facilities as well as all needed 
direction and incentive to current 
painting effort. 

The directors of the National Gal
lery must so undoubtedly have all 
+he troubles in the world within their 
own proper sphere that their dispo
sition to wander further afield in ac
tive propaganda for particular types 
of current work is beyond all under
standing. For nearly everyone in
terested in painting is conscious of 
the difficulty in selection of finu ex
amples of painting of museum qual
ity, even when the examples are 
more than, say, fifty years old. 
When selection is from current work 

I the difficulty becomes acute. In the 
I case of paintings having a more or 
! less close relationship to older sea-
1 ->oned work of settled and accepted 

/ood quality, there exists a basis 
.!or comparison and reasonably safe 

^election. B u t in the selection of new 
jj||yorks painted in the very latest style 
|<pf spring millinery, there is not much 
*'to go on beyond the personal likes 
"'• *\nd dislikes of the selectors, and 

re is always the dreadful possi

bility that in a few years the whole 
phase of painting under considéra' 
lion will be recognized as not having! 
been in the least worth doing a t 
all,—just a passing bad fashion like 
the unlamented leg of mutton 
sleeves. 

All of this does not in the least re
lieve the selection committee from 
its responsibility to do its best ac
cording to its lights. Unquestionably 
any overconservatism that may be 
the cause of neglect to acquire the 
best available examples of work by 
painters in new styles, who for all 
we know may be the leaders of the 
future, would be altogether regret-
able, if not calamitous—better some 
bon-fires than such an outcome. 

The complaint against the direction 
of the National Gallery is over its 
disposition to do more than what 
should be its best. However enthus
iastic and perfectly honest may be 
the belief that there exists in Canada 
a new school of painting that is de
stined to revolutionize the art form 
of the world, the National Gallery 
as a national institution should in all 
decency, restrain* its propaganda ac
tivities. Certainly if possessed of 
just ordinary business judgment, the 
directors might profit from postwar 
painting history in France. It is 
said that the successions of. loudly 
touted new styles of French painting 
have on the average lasted only some 
three years—and that very large 
sums have been thrown away in the 
purchase of supposed masterpieces in 
the styles of the future. H. L. 

* * tf 
As one result of the protest of 118 

Canadian artists against the present 
policies of the National Gallery of 
Canada, one Academician, A. Y. 
Jackson, of Toronto, resigned his 
membership, of the Academy at the 
end of last week. In doing so, Mr. 
Jackson gave as a reason "flagrant 
partisanship" on the part of the Aca
demy in connection with the protest. 
The reasons given by him are, pre
sumably, not the only reasons, since 
a large proportion of the signatories 
to the protest were not members of 
the Academy. One hundred and 

ART EXHIBIT IN THEATRE 

Canadian Painters' Works to 
Be Shown at Loew's 

For the first time in local history, 
an ar t exhibition will be held in a 
theatre. During the week commenc
ing. Saturday, Loew's Theatre will 
feature on its mezzanine floor the 
works of such Canadian art is ts as 
Wilfred M. Barnes, A.R.C.A., Hal 
Ross. Perrigard, Henry Simpkins, 
H. E. Y. Ricketts, Frank L. Nicolet, 
Louis Muhlstock, Miss Bertha Des 
Clayes, Miss A. Des Clayes, A.R.C.A., 
Miss Mary Grant and others. This 
exhibit is open to the general pub
lic at tending the theatre. 

On Barter System! 

Exhibitions 
I Of Pictures 
And Batiks 

J J 

Art Colony Livingi 

PARIS, Jan. 25.—(A.P.)— A sys
tem of barter has been 

adopted by the art colony of 
Montparnasse in an attempt to 
solve its economic problems.-

One painter traded a still-life 
for a year's meals at a restaur
ant ; another got a suit of clothes 
and a third a radio. Most of the 
offers by art-admirers were of 
food wine and even furniture, 
although some lawyers and phy
sicians proferred their services 
in exchange for bits from an ex
hibition set up by the colony. 

1^ 
Modern 
Tendencies 
Deplored ! 

Some of the newer tendencies in 
art and their effects have recently 
been the subject of public state
ments by the heads of two of the 
principal art schools in London :— 
Sir William Rothenstein of the 
Royal College of Art, in a lecture 

I over the radio, and Prof. Henry 
| Tonks, Jhead of the. Slade School in 
; the University of London, in a long 
I article in the Times. Both recognize 
! and try to welcome the changes 
1 which have taken place and are still 

taking place in the ideas and 
j methods of artists, but neither of 
i them seems to take any great 

pleasure in doing it. 
Sir William, while suggesting-that 

painting and sculpture should have 
more opportunities of the triumphs 

science and engineering, and 

Intensity of color is one of the most 
striking characteristics of the pic
tures by Marc Aurele Fortin, in oil, 
pastel and water color, which are 
now being shown in the print room 
of the\Art Association of Montreal. 
Mr. Fortin has, "b"f~ côûTser often 
shown his work in Montreal exhibi
tions but they can be judged more 
fairly when they are seen together 
than when they may be in conflict 
with other pictures. There is plenty 
of strength in them but it is .a 
strength which is sometimes almost 
violence. The collection, at first 
sight, produces a certain shock to 
the eye, but decorative qualities and 
some truth appear in the pictures 
when the eye gets used to them. The 
landscapes and buildings are, for the 
most part, very vividly painted and 
surmounted by skies built up of 
heavy masses of surprisingly solid 
clouds in two Montreal pictures, — 
"Study in shadows" and "St. Henri" 
— the city seems at first glance to 
be surrounded by ranges of enor
mous snow mountains, and in some 
of the pictures the solid and formal 
skies do not seem to agree w.ith the 
more naturalistic color and lighting 
of the foregrounds. The contrasts 
are much less violent and the val 
ues truer in some of the less 
intensely painted pictures, *— in "The 
rusty roof," in "Westmount," a view 
across the St. Lawrence from the 
mountain, in the evening view of 
"Hochelaga," and in the foreground 
of "Passing showers." There are 
also two good sketches in oil of a 
yard at Hochelaga and of a Montreal 
street scene. 

The oil pictures and pastels are 
more successful than the water 
colours, in which Mr. Fortin makes 
use of a sort of formula or symbol 
for depicting trees ; examples of this 
are to be seen in brown in "Fall 
shadows" and "Pare Laval," and in 
green in "River side." The mean
ing of the symbol is clear enough 
but the result is not so decorative 
as that of the trees in some of the 
other pictures. There is an interest
ing and attractive group of 8 etch
ings of Montreal, chiefly of the har
bour, drawn in a formal and slightly 
archaic manner, with hard black 
lines to represent rays of sunlight. 

* * # -* 
An agreeable change from the 

comparative sameness of most local 
art exhibitions is provided by a col
lection of Batik-dyed pictures on silk 
and cotton which is being shown in 
the gallery of the Eaton Company; 
they are the work of Lawrence Smith 
and Kenneth Dawson of Toronto. A 
good deal of.pictorial work has been 
done by this method in recent years, 
but not much of it has been exhibit
ed in Montreal. Only a .few of the 
present collection are dyed on silk 
and they ..have the clean definition 
which the material allows,—pictures 
in reds and black with patterns of 
black trees in front of red groups 
of figures. In dying cotton by this 
method diversities of colour occur, 
partly by accident, and these acci
dents often produce excellent effects 
on the tone of the picture. Many 
of these Batiks are deliberate and 
successful imitations of mediaeval 
tapestries, mostly in red tones. One, 
in which blues and greens are more 
conspicuous has a very good pattern 
of banners filling the upper part of 
the picture. One of the largest pic
tures is an old view of Halifax, with 
groups of soldiers in red coats, and 
with a border of smaller pictures; 
another very good one shows an old 
view of Liverpool, in dull tones 
which rather suggest an old print; 
yet another has an effective pattern 
of girls figures among trees. 

m 
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eighteen is considerably more than 
the total membership of the Aca
demy, and many members did not 
sign. The list of Montreal artists 
who signed contains 31 names, of 
which 15 are not those of members 
of the Academy, while 15 names of 
Montreal members of the Academy 
do not appear on this list. On the 
other hand, a reply to the protest, 
made in Toronto last week, bore 11 
signatures, of which five, including 
Mr. Jackson's, were those of mem
bers of the Academy—either academ
icians or associates. Evidently there 
is no united action on the part of 
the Academy in this protest. 

of 
pointing out how closely some other 
arts are in touch with "the moods 
and aspirations of the day," admits 
that some music is so closely in 
touch with such things that many 
good judges have denied that it is 
music at all. He did not say that 
he wanted the same sort of thing 
to happen to painting, but he does 
«vant municipalities , and public 
jbodies to spend more money on the 
"fivork of living painters. 
| Prof. Tonks, in his study of new 
developments, finds that changes 
•m the outlook of the artist have 
been caused not only by advances 
and discoveries in science and in 
archaeology but also by the death 
of Queen Victoria, to which he at
tributes a great increase in artistic 
freedom. But, for all this, freedom, 
he does not seem to find much that 

| is cheerful in the new phases. of art. 
1 There is still, he considers, crafts

manship, as good as at any time, 
to be found, but it is hard to get 

N.Y. ARTISTS' COLONY 
LIKES BARTER PLAN 
NEW YORK, Dec. 28—(A.P.) — j 

Greenwich villagers by the hundreds! 
have taken to bartering as a solu-j 
tion of their personal economic 
problems—and they like it. 

A carpenter who couldn't get a job. i 
a florist who found people reluctant i 
to spend money on bouquets, and-a 
butcher who wanted to revive his! 
waning business are among those ! 
who told eagerly today about the \ 
•"system" as they call it. 

While several attempts are being 
made in various parts of New York, 
to launch concerted barter plans, the ; 
Greenwich villagers, without or
ganization or scrip money, are swap
ping flowers for fish, art for apples, 
and groceries for gasoline. 

fine work. Painters have more 
freedom in what they can paint and 
exhibit, but they have no respect 
for the proportions of the human 
body and paint deformities. He ac
counts for some of the change 
which has taken place in art by the 
fact that people of a new type have 
taken to painting, or to putting up 
a claim to be painters. Many peo
ple who fifty years ago would have 
practised art as amateurs only, if at 
all, were encouraged by some^of the 
things that they saw at exhibitions 
to believe that they could them
selves do work that would be as 
good or better. Some of them came 
to the conclusion that it was not 
necessary to know how to draw or 
paint in order to produce works 
which would* be accepted for exhibi
tion, and then proceeded to prove 
that they were right by doing it. 

M 



galerï 
Paul Caron expose à F Art Association une série d'aqua

relles et de dessins qui témoignent d'un travail 
minutieux et d'une touche délicate. 

INITIATIVE LOCALE 

Les galeries Watson viennent d'in
augurer brillamment leur nouvel et 
spacieux local, 1434 rue Sherbrooke 
ouest, face à la Galerie des Arts, par 
une excellente exposition d'oeuvres 
étrangères et canadiennes. Les nou
veaux' salons occupent le rez-de-
chaussée et le premier étage et la 
décoration en est sobre et moderne. 
Les murs sont d'un gris-argent qui 
donne un fond agréable aux toiles 
suspendues. Les jeux de lumière sont 
bien ménagés pour donner du relief 
aux tableaux a mettre en évidence. 
Ici et là, sur.les petits meubles de bon 
goût et sur les paliers, on rencontre 
les statuettes de Suzor-Côté, ses ty
pes d'habitants et de jeunes sauva
ges. Watson est à faire affixer pour 
la collection permanente un bon 
nombre de tableaux de.valeur, dont 

•jdes oeuvres signées Boudin, Monti-
celli, 'etc. 

Parmi les nôtres 
Les galeries Watson savent faire la 

Ipart aux oeuvres de chez nous. "Pre
mière neige" et "Près de Beaupré", 
de J.-W. Morrice, R.C.A., sont d'un 
ton brumeux et rêveur du plus bel 
effet. Suzor-Côté a finement observé 
les replis des ombrages bleus dans la 
scène de la cabane à sucre sous bois. 
Clarence-A. Gagnon expose deux 

à son meilleur, probablement; elle 
s'intitule "Fontainebleau". "Fête 
champêtre", de Monticelli, tachetée 
de couleurs, est d'un brillant effet 
décoratif. 

Un vieux portrait 
Le portrait du Dr Harvey, qui a 

découvert la circulation du sang, 
oeuvre datée de 1641 et due au pin
ceau de C.-J.-Van Cuelen mérite une 
mention toute particulière. La* tête 
énergique, les yeux songeurs, le men
ton ferme, la physionomie à la Ri
chelieu révèlent un caractère inté
ressant. 

"La petite fill© et le chat", de Gertrude 
Des Clayes, artiste canadienne; deux 
minois pointus et vifs, agréables à voirai 
(Cliché la "Presse"). TJ 

r — T 
j scènes de S.-Malo, l'une en tons pas-
j tel et l'autre qui représente d'un 
i angle très ingénieux la grève en hi
ver, appuyée sur un joli fond vif de 
coloris. Albert Robinson, R.C.A., y va 
d'une scène d'hiver. V.-F.-S. Coburn, 
R.C.A., de même. • On retrouve de 
Maurice Cullen, R.C A., ses eaux noi
res qui se dégagent des neiges rosâ-
tres qui les enveloppent ; ses firma
ments sont d'une sombreur éclatan
te, chargés de neige. G. Krieghoff 
figure à l'exposition avec un de ses 
tableaux brillants sur la vie des In
diens dans l'ouest, plus intéressants 
comme documentaires qu'autrement. 
Gertrude Des Clayes a peint la "Pe
tite fille et le chat", deux minois 
pointus et vifs. "Milking Time", de 
Horatio Walker, est une belle com
position harmonieuse et paisible ; 
tandis que John Johnstone, A.R.C.A. 
décrit en traits vigoureux des caba
nes rustiques. "L'Esclave gardée", de 
W.-H. Clapp, présente une bonne 
étude de nù sur un fond bleuté. 

L'école française 
L'école française a d'illustres re

présentants à l'exposition inaugu
rale des galeries Watson". On y trou
ve quelques Eugène Boudin: "Le 
havre de Brest", fond de rade en 
grisaille avec vaste ciel travaillé, 
"Trouville" autre marine pleine d'at
mosphère et d'espace; "Marée basse 
à Trouville" aux bleus calmes. Il y a 
des.Léon Lhermitte: "Printemps"; 
où quelques, garçonnets devisent à 
l'avant-plan, couchés sur le flanc de 
la colline, tandis qu'on aperçoit au 
loin le verger fleuri; c'est une com
position très agréable; "Au puits", 
évocation paysanne peinte à l'huile, 
pleine de naturel et de luminosité. 
J.-J. Henner a fixé une tête de Fa-
biola ardente, enflammée, en lignes 
grecques. Une atmosphère vibrante 
envahit la toile de J.-C. Cazin inti
tulée "Brume du soir", et Antoine 
Vollon a brossé en vigueur un pay
sage d'automne aux nuages mena
çants. On reconnaît la manière déci
sive et les couleurs cassées de Le 
Sidaner dans l'eau grise et les mor
nes cabanes de "Concarneau". 

De L'Oiseau "Dieppe" est une toile 
Vieux-genre d'un effet décoratif. 
!"Près d'Avray", de Stanislas Lépine, 
peut sembler un peu neutre. "Pê

cheurs à Concarneau", de Charles 
pottet, ne manque pas de force. Il* y 
k une toile de Diaz qui le représente^ 

Le portrait du Dr Harvey par C.-J. Van 
Cuelen, oeuvre qui date de 1641; physio
nomie énergique, tête à la Richelieu. 
(Cliché la 'Tresse"). 

• L'école hollandaise est également 
représentée par J.-H. Weissenbrueh, 
dont le "Canal près de Laren" a des 
reflets mouillés qui s'imprègnent 
dans l'eau; par Théo. De Bock, dont 
le paysage d'été vibre de chaleur et 
de sécheresse; par F.-P. Ter Meulen, 
qui nous montre un tombereau char
gé revenant le soir scus le ciel safran, 
toile peinte avec fermeté. Les scènes 
de grèves de J. Scherrewitz baignent 
dans la lumière tiède. 

Sir D.-Y. Cameron, R.A., décrit 
trois scènes d'Ecosse: "Les collines 
de Pertshire", monts volcaniques 
bleu-acier qui fument dans Je ciel 
clair; "Idylle écossaise", en tons 
éteints: "Le soleil sur la colline'", où 
dominent les bruns chauds et cuits. 

Mentionnons enfin "Watching Ba
by" de Cornelius Bouter, intérieur 
hollandais en nuances délicieuses et 
"Compagnons de jeu", fine étude de 
fillette qui joue avec le chat dans la 
pénombre. / I W Y ,_J • 
* • _ PAUL CARONC * ° > ^ * T i 

Notre compatriote Paul Caron, de S 
Montréal, expose jusqu'au 18 decern- « J 

bre à l'Art Association, rue Sher
brooke ouest, une série d'aquarelles, 
deux huiles et quelques dessins qui 
le révèlent digne de sa réputation 
d'artiste consciencieux et délicat. Il 
n'a rien de l'innovateur audacieux. 
Son dessin précis rappelle la manière 
d'Henri Julien dans les scènes de 
berlines d'autrefois. Aquarelliste 
des temps en allés, nul plus que lui 
n'a reconstitué les coins de ruelles 
anciennes, et le type de l'habitant 
embougriné qui se promène en sleigh 
le long des routes canadiennes en
fouies dans la neige. Son style est 
correct, adouci, paisible, comme re
cueilli. Même quand il observe des 
scènes d'activité moderne, il estom
pe en douceur les brutales réalités. 
Il s'en tient généralement aux tons 
pastel, claire et cependant mats; ses 
neiges n'ont rien des resplendisse
ments des neiges de McCorkindale, 
par exemple. L'impression qu'il lais
se est d'une agréable mélancolie, 
d'une nostalgie méditative. 

La berline et l'habitant 
On retrouve plusieurs aquarelles 

dans le genre particulier à Caron: 
scènes de ruelles et de fonds de 
cours vétustés où s'attardent la ber
line et l'habitant embougriné, d'un 
dessin solide qui rappelle la manière 
d'Henri Julien. Toutefois, l'exposi
tion actuelle révèle l'artiste mont
réalais sous un jour beaucoup plus 
varié. Ses prédilections sont demeu
rées acquises à l'hiver: touffes de 
sapins plantées dans la neige, caba
nes qui font tachas dans le champ 
blanc, vieux coin de la rue Ontario 
perdu dans la douceur morne de 
l'hiver, sentier qui chemine dans la 
ouate épaisse du bois, arbres alour
dis par une giboulée de février, sans 
compter l'habile composition qui re
présente la boulangerie rustique au 
sommet de la colline enneigée et 
cette énergique évocation de la sta
tue verte de Vauquelin, aperçue d'un 
angle parlant, qui surgit de la neige 

..fondante près de l'hôtel de ville. 

Mais iTs'c ^ . , . 
les verts de la nature: coins repo< 
sants, le long du canal ou aux dé
tours des vieux quais; fine analyse 
d'arbres effilochés, contre un fond 
d'eau bleue; coups d'oeil sur les ro
chers sévères du.Saguenay; étang 
aux couleurs stagnantes, qui fait 
contraste avec un flanc de montagne 
en culture, barriolé de toutes les 
nuances de vert. Il y a une jolie 

Ï
étude de reflets figés dans une mare, 
à la tombée du jour, et certaines scè
nes du sous-bois à l'automne prêtent 
à une fine harmonisation de nuan
ces sang, or et rouille. 

Petites figures à la Reynolds 
Un paysage sommaire mais plein 

décrit la route qui se dirige, entre les 
terres pâles et tenures, ver* de* 
monts d'un bleu pastel,quand le prin- \ 
temps est encore tout jeune. Caron 
s'est éloigné par moments de ses évo
cations mélancoliques du passé ou 
des coins paisibles de la nature pour 
jeter aussi un coup d'oeil doux et fin 
sur les fumées du port. Il a dessiné 
avec précision la bonne vieille tête 
poilue de Jawney, le cheval familier i 
qu'on retrouve dans ses scènes d'ha
bitants. * 

A côté des aquarelles dont nous, 
venons de parler, Caron présente! 
deux huiles, dont l'une reproduit en \ 
tons limpides la berline et le vieux j 
cheval dans une ruelle attenant au{ 
marché Bonsscours d'autrefois, et j 
l'autre, intitulée "Je Me Souviens", • 
nous met en face d'un vieillard à la , 
physionomie songeuse et très expres
sive. De Paul Caron il y a aussi des ; 
dessins intéressants. Son motif de 
tapisserie pour dessus de foyer, pour 
être sombre, n'en est pas moins 
agréable. Le fusain qui représente 
une religieuse à l'harmonium, dans 
la pénombre, constitue une évoca
tion recueillie. Et quelques-unes de 
ses petites têtes d'enfants, ronde
lettes et joufflues, dessinées à la 
craie rouge, nous font ressouvenir 
des angelots exquis du peintre an
glais Reynolds. 

A Notre-Dame de Grâce 
Si La section Notre-Dame de Grâce 
'! j jouit d'une publicité copieuse que les 

RR. PP. Dominicains ne laissent ja
mais refroidir et dont les artistes lo
caux ne peuvent manquer à leur tour 
de bénéficier. Tout le monde connaît 
chacune de leurs oeuvres parois
siales; tout le monde connait le 
Manoir des Jeunes et ses "acti
vités" sociales; tout le monde con
naîtra maintenant le travail des 
artistes de N. - D. - G. On sup
pose bien que le milieu soit favora
ble à l'éclosion des talents naturels. 
,11 faut rendre hommage à l'initiative 
qui a groupé dans une exposition 
commune tous les travaux artistiques 
de la paroisse. L'idée est ingénieuse, 
à la veille des fêtes, et de petiteè pan
cartes ne manquent pas de dire : 
"Encouragez les vôtres". 

Les petites salles du Manoir des 
Jeunes (l'ancien presbytère) sont 
pleines d'oeuvres agréables où, à côté 
de l'élément conventin largement 
représenté, on retrouve les paysages, 
les cuirs repoussés, les reliures et les 
travaux de genre de Mlle Lemieux, 
de ses frères et de ses élèves, et l'on 
peut admirer des potiches agréables, 
de la jelie porcelaine, de petits meu
bles pas bêtes du tout, d'ingénieuses 
reproductions de maisonnettes rus
tiques, quelques gentilles copies de 
peintures, une couple de dessins à la 
plume d'un travail sûr, certains ta
bleaux bien compris, et les types fa
miliers des prestes caricatures de 
notre ami Bourgeois. Le tout est dis
posé avec goût. 

Canadian 
Water Colors 
Go Overseas 

Sta:r-frgT3~28/32 
A collection of pictures, which is 1! 

of importance in being the first jj 
collection of Canadian water-colors | 
to be sent for exhibition abroad, is ; 
to: start journeying in Great Britain ' 
next month. It will be shown first ; 
in Edinburgh in January and will i 
then make a tour of. the principal 
galleries of the country. About 80 
pictures are included in this 
collection and they have been 
chosen by the Canadian Society of 
Painters in Water Color, which held 
an exhibition in Montreal a few 
years ago. The society was founded 
and has its headquarters in Toronto 
and the present collection is repre
sentative chiefly of Ontario painters, 
older and well known ones as well 
as some of the younger ones.. 

The list of exhibitions includes the 
names of F . Carmichael, who is 
President of the Society of Painters 
in Water Colors, L. A. C. Panton, 
President of the Ontario Society of 
Artists, George A. Reid, past Presi
dent of the Royal Canadian Acad
emy, C. W. Jefferys, R.C.A., and 
A. J. Casson, A.R.C.A. Among the 
better known Ontario artists who are 
represented are J. E. Sampson, A. H. 
Robson, Charles Comfort. Will 
Ogilvie, Peter Haworth, Mrs. rA. 
Haworth, and P. Brigden. From the 
west come works by Emily Carr of 
Victoria, Walter J. Phillips of Win
nipeg, and Frederick Cross and A. C. 
Leighton of Alberta; the work of 
Pegi Nichol and Marc Aurele Fortin 
is known in Montreal, and others on 
the list are Joachim Gauthier, Doro
thy Hoover, E. C. Barker, J. S. Hal-
lam, C. H. Ayres and Charles 
Goldhamer. Both landscapes and 
figure subjects are contained in this 
representative collection. 

The collection was got together and 
sent over on the invitation of the 
Royal Scottish Society of Painters 
in Water Colors, received through 
the National Gallery of Canada, and 
it was exhibited at the National 
Gallery in December, before being 
sent on its British tour. 
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x ART WAR CONTINUES ! 

'Two Jury" System Fails in, 

'two 
ln-

^(^Salt^alW^y^Al^The 
jury" system, devised by Art 
stitute trustees in an effort to end 
the unending warfare between con- j * 
servatives and radicals in the art T 
world, didn't. \} 

Museum executives, on the eve of j 
the opening of the Insti tute 's 37th | 
annual exhibition of paintings and ^ 
sculpture, said the system had •, 
worked satisfactorily for admitting Ï 
exhibits. But deadlock ensued when \ 
it came to awarding prizes. ! 

Each jury was composed of two « 
men and a woman and one was to ' 
admit conservative, the other mod
ernistic paintings. The juries were 
combined, however, for the award of 
prizes, and, strangely enough, the ; 
vote for each prize was three to j 
three. To end the deadlock, the •• 
sculpture jury was made part of the I 
prize jury. But the sculpture jury * 
was modernistic, with the result 
that the radicals carried off most of 
the prizes. 

So today there is anguish among 
the conservatives and much displea
sure—and the situation is what it 
was when the battle for art ist ic 
domination began, each side on the 
warpath. 

Observers and museum officials 
said the conservative element in the 
exhibit was, in the mass, much the 
better group this year. Even much 
of the opposing school seems toned 
down considerably; there are few 

i "abstractions," those incomprehen-
I sible studies in form or color. 
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Depression Delays 
Opening of Museum 

QUEBEC, Jan. 12.-
cial)—Inability 

-(Star Spe-
to secure 

paintings for the art gallery has 
held up the formal opening of the 
new Provincial Museum, built at 
a cost of $2,000,000 three years 
ago, and standing with closed 
doors ever since, it was stated 
by Hon. Athanase David yester
day. 

The paintings are expected to 
be obtained by May 1, and the 
building will be opened to the 
public shortly afterwards. 

Depression is given as the rea
son for inability to obtain the 
paintings. 

Alabaster Carving 

s Explained 
B e e . "" - ' '32. 

The Editor, The Star: 
Sir,—May I, with regard to' the 

English alabaster panel .illustrated 
on Wednesday last, offer a sugges
tion towards the elucidation - of its 
subject? 

It illustrates, undoubtedly, a scene 
from the legend of St. Catherine, 
known as the Vision of St. Catherine 
in Prison. The saint is shown, not 
in a shrine which had been formerly 
graced with metal ornaments, as 
your correspondent suggested, but in 
a prison cell which was formerly en
closed by bars ;—these would have 
been of metal owing to the impossi
bility of undercutting in the brittle 
alabaster. Within her cell and about 
it fly the Hosts of Heaven, while the 
Holy Spirit, in the form of a Dove, 
flies down through the bars. To the 
left stands, not St. James, as your | 
correspondent suggests, nor St. John | | 
the Baptist, as has also been sug
gested, but the Risen Christ. To the 
left kneel the two donors of the 
panel, or of the series of which it 
once formed part. Yours faithfully. 

E. MACHELL COX. 

REVIEW OF ART - 3 
star zifMNGUSH CARVING iess . XVth Century 

Carving Is p) 
Much Prized 

\ \ 

The alabaster panel or shrine, illus
trated on this page, belonging to the 
Art Association of Montreal, is a 
good example of English carving of 
the fifteenth century. I t appears to 
be now established that the alabaster 
used for carvings, which are found 
in many parts of Europe, was mostly 
obtained in the middle of England, 
in Derbyshire and Staffordshire, and 
that, in many cases, the carving was 
done in England. Many carvings of 
this kind, which are found in Europe, 
were removed from English churches 
at the reformation. 

The panel shown here is about fif
teen inches high. I t represents two 
saints—believed to be St. Catherine 
and St. James, though this is uncer
tain—with a group of angels and a 
kneeling figure, probably the donor 
for whom the carving was made. 
Like most carvings of the kind, it 
was originally painted and gilt, and 
traces of the color and gold still 
remain on it. Since the edges are 
rough, it was probably originally 
mounted in a wooden frame, perhaps 
as part of a retable to stand above 
an altar, or it may have been a panel 
in the side of a tomb. The holes 
surrounding the shrine must have 
borne metal mountings; the scrolls 
on the front of the shrine must have 
had painted inscriptions, which have 
entirely disappeared. 

ALABASTER SH^tÏNE OF THE 15TH CENTURY 
inKhe museum of 

The Art J ^ociatlon of Montreal. 
.._.. - , , 1 ^ ^ ^ . . ^ . f ^ - A ^ 
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FIRST SNOW, MOUNTAIN HILL, QUEBEC. 
by J. W. Morrice, R C.A. 

(Courtesy of the Watson Galleries.) 

! Picture 0;, 
Prices 

I Crashing 
are 3 ^""' 

Bargains in works of art are usu-
j ally welcome to buyers, who can get 
! more comfort out of the things that 
have happened to picture prices, than 
the painters can find in them. I t is 
obviously hard for a painter to have 
to sell his works cheap and all the 
more so if he is convinced that the 
value of the same work will increase 
in the future. On the other hand, 
there is plenty of cold comfort for 
the painter too, in some of the recent 
picture sales, since they show how 
far the price of his picture may fall 
below the price that he received for 
it. 

The most striking of recerrt cases 
of falling value had to do with a 
picture by W. P. Frith, whose work 
no one wants now. But fifty or sixty 
years ago his pictures, — "Derby 
Day," "The Railway Station," etc., 
etc., were so popular that they 

. caused the introduction of the prac
tice of putting a railing in front of 

; the pictures in the Royal Academy 
, exhibitions, to keep the crowds at a 
? proper distance.' One of his pictures, 
•j which is said to have been the first 
; that ever needed a rail in front of it. 
f was sold at the time for 4,000 guineas 
! (say $20,000) ; a few years later 'its 
• price had already dropped to 2,000 
guineas, and ten years later as low 
as 800. But worse was to come and, 
a few weeks a,go, when it came up 
for sale again,a price of 46 guineas 
(at present about .$160), was got for 
it with some difficulty. It is not 
very rash to suppose that something 
quite like this may happen to the 
prices of some of the pictures that 
are being painted now; the only ques
tion is, Which? 

This sort of thing is, perhaps, no 
more than might be expected of 
Frith's pictures, but certainly not of 
Whistler's. Yet a full length por
trait of a little girl was bought at 
an auction at Christies' the other 

ART ASSOCIATION 
To inaugurate the seasonal social 

evenings held by the Independent 
Art Association, William M. Barnes, 

1 A.R,C.A., will deliver an illustrated 
' lec ture on "The Artist and His Pic-
• ture," in the Abner Kingman Mem-
\ orial Hall, central Y.M.C.A., tomor-
i row night at 8.30 o'clock. 

day and there seems to be plenty of 
evidence that Whistler painted it, 
and the price was only 14 guineas 
(about $50). 

MORGAN LIBRARY 
fi!»» 
"Detectives Watch Finan
cier's Treasures Ever Since 
Prized Manuscript Stolen 

i n 

(By The Associated Press.) 
New York, December 29.—While 

detectives throughout t h e . world 
a re carrying on a relentless hunt 
for, the thief who three months ago 
made off wiith a priceless m a n u 
script owned by J. P . Morgan, 
dozens « of eagle-eyed men and 
women stand guard over the fin
ancier 's v other literary treasures. 

Two stately buildings just off 
Madison Avenue house what con
noisseurs consider the greatest pri
vate collection of paintings, tapes
tries, books and manuscripts in 
the world—a collection valued at 
$27,500,000 when-J . Pierpont Mor
gan willed it to his son. 

Both the Morgan mansion and 
the adjoining library a re virtual 
vaults—fireproof and burglar-
proof. 

Night and day an officer, with a 
revolver strapped to his hip, paces 
up and down in front of the build
ings. H e questions anyone who ap 
proaches. Inside, every move of 
the select few permitted to roam 
the book-lined rooms is watched 
by a t least half a dozen custodians. 
- While the library is theoretically 
"open to the public," .actually it is 
a long and intricate task' to obtain 
admittance; An application must be 
made in writing a n d ' i t . must ex
plain what scholastic interest 
prompts it. After a, week or two 
an engraved invitation may be is
sued. I t sets an hour and day, .weeks 
in the future, when admittance will 
be granted. 

Once inside the hea^y iron" doors, 
the visitor must register and pass 
the scrutiny of a long line of gua"rids. 
Then he is permitted to view the 20 
or 30 books on exhibition a t - t h e 
time. 

The rarest of the Morgan t reas
ures—a vast collection of manu
scripts penned by literary giants of 
all time—is kept in a huge vault 
built into one corner of the sitting 
room where the elder Morgan, to 
clear his mind of great financial 
negotiations, was wont to play sol
itaire by the hour. 

Not a single rarity has ever been 
stolen from these well guarded 
buildings. The theft that caused a 
sensation when it became known 
last, month was committed in the 
Columbia University library, where 
Morgan's manuscript of Sir Walter 
Scott's "Guy Mannering" was on 
display* 

PORTRAIT PLAQUES 
OF PREMIERS SEEN 

Gazette 0 / l £ /gg 
Work of L t. Pearle Thurs

ton, Canadian Sculptress, 
in Ottawa Gallery 

Portrai t plaques of the primo 
ministers of Canaxla from Sir John 
A.. Macdonald, the "great father of 
Confederation, to the Ht. Hon. R, 
B. Bennett, present holder of the 
principal portfolio, are on view at 
trie Public Archives of Canada a t 
Ottawa. The work of L. E. Pearle 
Thurston, Canadian sculptress, 
they show a keen^ feeling for the 
personality of their subjects, in ad
dition to a- considerable mastery of 
the plastic material from which 
they are moulded. 

Besides the two premiers men
tioned a;bove, the plaques include 
likesnesses of Sir Charles Tupper, 
Sir Mackenzie Bowell, Sir Wilfrid 
Laurier, Sir Robert Borden, Rt. 
Hon. Arthur Meighen and Rt. Hon 
W. L. Mackenzie King. 

Miss Thurston has succeeded ad
mirably with the heads of the 
statesmen of yesterday. A likeness 
done from another likeness is al
ways extremely difficult to endow 
with life. Looking at the portraits 
of Sir Jqhn Macdonald or that of 
Sir Mackenzie Bowell, one is struck 
by the vivid, living impression re
ceived. 

The sculptress is also able to 
Lcatch and hold and reproduce tli<=» 
impressions made upon her by the 
character of a living subject. As 
examples of this, there are the 
plaques of Mr. King and Mr. Ben
nett. The former has an air ' of 
buoyant youth to it which one has 
always associated with this figure 
in Canadian political life, while l\Ir. 
Bennett 's disciplined and methodical 
mind is most aptly caught. 

Plaques of other important fig 
ures in Canadian life are- also in
cluded in the collection exhibited. 

__ * _ 
An Open Air Museum. / ,, \ 

; To the Editor of The Gazette:' '-
Sir, — There exists, I think""In 

Sweden, a National Open Air* 
Museum which for many years has 
had most favorable .-comment from 
everyone who has seen it. I have 
often thought that such a muse- • 
urn, applying possibly only to the 
Province of Quebec in this case, 
and situated in the country near 
Montreal, would be of the greatest 
interest. The site would, of course, 
have to be large and preferably 
should already contain one or two 
old buildings in the best architec
tural traditions of the province. 
One, and later more, of the build
ings would house the exhibits, 
while one would serve as the ad
ministration department together 
with space for a restaurant e t c . 
The different aspects of old coun
try life from the seventeenth to 
the middle of the nineteenth cen

t u r y could be easily reconstructed 
both inside and outside the build
ings. Rooms could be furnished as 
they were in the early times. In 
the grounds could be erected old 
windmills, ovens, pumps, jvells, 
etc., set in a t t ract ive but simple 
gardens. Fa rm waggons, carts, 
calèches would be included. In time, 
old cottages, - threatened by new 
highways,, building schemes etc.-, 
could be taken (Jown and re-erect
ed in the grounds of the museum. 
Of the details, however, I know 
very little, only having read some 
correspondence in certain British 
weeklies. _ -

Possibly the t ime is fa r . from 
ripe for such a scheme in this 
country. And yet our fine old 
houses a re fast disappearing, and 
furniture, old wood carving, 
wrought iron work, are rapidly be
ing bought by the antique dealers 
who tour the countryside. 

"R. P . " 
Montreal, January 3,-1933. 

AR0UMHE1» 
BY ART POSTERS 
&azefr*e~4/l/3.3 

Fascinating Collection Loan
ed by Thos, Cook & Sons 
and Wagons Lits, Inc. 

MANY LANDS VISUALIZED 

1 this "Cook's tour" is an illuminât-K* 
l\ S i ' c o m m e n t a r y on the growth of 

thfs fh^rTsince i ts first venture in 
1 1841 when Thomas Cook, an en-
Hhusiatic writer and lecturer, or-
J n z e d t h e first public railroad ex-
s fnn ever attempted, from 
Trices er to Loughborough-* dis-
Leicester ^ passeng-
• S ^ k e d ï t ï f a r e o f a shilling 

^ T h e exhib i t ion^omes JLW±J™EL 
f^******- ^ ^ £ T i t was to have r e -
- C h W f t £ ^ h r e e months, but stayed i mained f or tnre Q d a t e p 0 p u l a r 

id°emaïde It will be here for a t least 
; t w o weeks. 

Exhibition at Henry Morgan 
& Co., Ltd., Demonstrates 

High Development in 
Wall Advertising 

MACDONALD WORKS 
OP ART EXHIBITED 

TORONTO, Jan. 6.—(C.P.) — The 
Toronto Art Gallery yesterday 
opened three exhibitions of pictures, 
works of the late J. E. H. Macdonald 
who died last month. French mod
erns, and American water colors 
predominate. 

The French portion of the exhibi
tion more or less historical, shows 
the development of modern painting 
from Nanet to Matisse. Some of the 
pictures require of the layman a cer
tain amount of effort a t technical 
appreciation. 

By their sweeping distances Mac-
donald's works contrast sharply with 
these of the French, painted al
together- in a- different style of 
thought. t 

A fascinating international collec
tion of travel posters loaned by 
Thos. Cook and Sons, and Wagons-
Lits, Inc., opened yesterday in the 
galleries on the sixth floor of Henry 
Morgan and Co. Ltd. The appeal of 
this exhibition should be a very 
wide one. Those interested in art 
will see there the highest develop
ment of this century's most char
acteristic art-produet-r-the poster; 
those interested in education, the 
most vivid and enthralling demon
stration material; and those who 
suffer from wanderlust and who 
are curious about the far corners 
of the world in which we live, will 
have at least a vicarious satisfac
tion for their desires. 

The posters on view come from 
•the other side of the Atlantic where 
poster advertising occupies a far 
more important place than it does 
here. The comparative absence ot 
national advertising media, maga
zines of large circulation, direct 
mail campaigns and commercially-
sponsored radio broadcasting in 
Europe is perhaps mainly responsi
ble for the importance of poster 
advertising, together with the fact 
that the poster—basically a pic
torial appeal—is better able to over
come language barriers than any 
other, form of publicity. The at
tractive pictorial representation of 
a subject has the universal appeal 
which makes it equally effective in 
all countries. Consequently in tho 
better foreign posters, such as are 
now being shown at Morgan's, 
there is an*excellent quality of art 
work. Not only are the most skilled 

!vartists employed for poster making 
abroad but the quality of the litho
graphy is very good, and the richest 
inks are used to reproduce faithfully 
the artist 's original. 

One of the most striking features 
of the exhibition is its variety, not 
only of subject, but of approach. 
In some instances, the posters are 
almost photographic; in others the 
scèiie is simplified and some out
standing feature is stressed; in 
others, it is a mood or an idea which 
is effectively portrayed by a mod
ernistic concentration of means. 
Again, some posters are panoramic, j 
others depict a single famous or 
typical building, while others give 
intimate glimpses of the "local 
color" of a country—the daily life of 
the inhabitants, street scenes, fish
ers at work . . . . The colors are 
magnificent, whether they be bril
liant posteresque splashes or deli
cately blended tints, and the 
draughtsmanship is bold and sure. 

In a collection which circles 
.Europe and the Orient, it is 
impossible here to do more than 
stop over a t the most arresting 
"points of interest." The Taj Mahal, 
without which no exhibit of travel 
pictures would be complete, is 
shown from a new point of view. 
Instead of seeing it from the long 
avenue leading to the central en
trance, i t-is sho\Vn diagonally from 
the right front corner, a milky 
vision of beauty shimmering in the 
sunlight. 

French Indo-China's exotic dances 
form a lovely rhythmic pattern on 
a poster from that land. A Chinesej 
poster provides a glimpse of a 
crowded street with an Oriental! 
version -of a jaunting-car holding a 
family of six pushed by a coolie. 
Siam's graceful pagoda towers 
against a brilliant orange and yel
low sunset, while in the foreground 
its lines are echoed in the tall-
prowed boat. 

EUROPEAN RESORTS. 
Travelling rapidly to Europe, 

which can be accomplished by turn
ing one's eyes from the end to the 
side wall, one sees all the joys of 
winter and summer holidays at sea
side and ski-ing resorts. A gaily 
humorous poster shows a highly 
intelligent snowman about to lose 
his balance as he gives the spectator,] 

j a roguish salute. Those who be
moan the inadequacy of the local 
snow supply find a suggestion of 
where to winter in the Swiss post
ers with their intrepid performers 
swishing down almost perpendicu
la r hillsides. 

Modernistic pictorial treatment 
nd coloring are exemplified in the 
esters of the Wagons Lits Com-
any, where trains are treated as 
hematic representations of speed 
ather in the more obvious natural-
stic manner. The lettering, scat-
ered around the outside margin, 

(forms a definite part of the color 
(scheme. Fine action is also depict-
jed in the aeroplane pictures, illus
t r a t ing the air travel services spon
sored by Cook's. 

The English posters include some 
beautiful views of cathedrals in the 
country taken from water colors by 
Fred Taylor. Spain contributes 
some brilliant bull-fight and fiesta 
scenes. 

In. addition to the posters, there 
is a "tank" of mounted fish from 
the Bermuda Sea Gardens in which 
the beautifully colored fish appear 
in an excellent reproduction of their 
native hab i ta t s 

; , .3 • ^ 
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! Attended New Year's Reception. 
The 'annual New Year's at home 

| held by the president and council of 
.;• the Art Association of Montreal a t f 

the Art Galleries, Sherbrooke street 
west, yesterday afternoon, was at-

! tended by nearly three hundred 
guests. Mr. H. B. Walker, with 
members of the Council, received a t 

i the head of the grand staircase. 
i Pink azalias and ferns were used in 
\ decorating the tea table. 
\ Among those present were : Lady 
i Drummond, Mr. Howard Murray, Mr. 
j and Mrs. W. C. Wonham, Miss Mar-! 
? garet C. Boa, Mr. and Mrs. Percy 
4 E . Nobbs, Mrs. D. W. Ross, Mrs. 
\ R. M. Mitchell, Miss Annie C. Rey-
•j nolds, Miss Harriet L. Stone, Miss 
| K. D. Malcouronne, Miss M. F. Had-
: rill, Miss Muriel M. Gurd, Mrs. D. M. 
j McGown, Mrs. C. L. Henderson, Mr.; 
! James Hutchison, Mr. Charles J. i 
i Saxe, Mrs. L. Saxe-Holmes, Miss j 
! Mary*Saxe, Miss Maud Seath, Mrs. 
I James McDougall, Mr. and Mrs. A. 
j Abercromby Bowman, Mr. and Mrs. 
; T. de G. Stewart, Lieut.-Col. and 

Mrs. H. J . Heasley, Mrs. A. Welles-
ley Mason, of Toronto; Mrs. Anson 

| McKim, Mr. Clement Coles, Miss 
1 Elsie McDougall, Miss Ethel Seath, 
| Mr. E. A. Seath, Madame Rolf M. 
: Engestrom, Dr. and Mrs. Lionel M. 
j Lindsay, Mrs. W. Doig Robb, Mrs. 
I Victor E. Mitchell, Mr. and Mrs. 
j Arthur Barry, Miss Jessie Currie, 
j Miss M. E. Hardie, Miss Stewart, of 
j New York; Miss Haidee Fiddes, Miss' 

Helen G. Boa, Mrs. S. A. Stephens, 
Miss Elsie Pomeroy, Miss Mary Pom-

* j eroy, Mrs. William Kydd, Miss Bar-
j bara Dougherty, Mrs. E. L: Weston, 

Dr. D. Grant Campbell, Colonel J. J. 
land Mrs. Creelman, Miss K. M. 
j Campbell. 

Miss M. A. Brittain, Miss S. Good-
i fellow, Miss Mabel Molson, Mr. T. H. 
Prissick, Dr. T. M. Richardson, Dr. 

jand Mrs. W. F. Hamilton, Mrs. Wal
t e r Sadler, Miss Susan A. Black, 
jMrs. A. E.-.Garrow, Miss Molca Her
rmann, Lieut.-Col. and Mrs. E. M. 
jRenouf, Colonel and Mrs. Robert 
Starke, Mrs. Jasper Marsh, of Bos-

| ton, Mass. ; Mr. George O. A. Brown, 
j Miss Mary H. Lees, Mrs. D. McKay 
j Loomis, Mr. Robert L. Scott, Mr. 
Pemberton Smith, Miss Freda Pem-

! berton Smith, Prof. Ramsay Tra-
J quahy Miss C. Davidson, Mr. andj.% 
! Mrs. James H. Davidson, Mr. and [£ 

Mrs. Charles Lewis, Miss Margaret g \ 
Bennett, Mr. David S. Thornton, Mr. £ i 
St. George Burgoyne, Mr. and Mrs. s / 
A. M. Patterson, Miss Clements» Mr. T-
Vachell Harvey, Miss Cockburn, Dr. p 

5 William E. Enright, Dr. and Mrs. \ 
| Richard Kerry, Mrs. W. Grant. 
\ Mr. Fred A. Lallemand, Miss Helen 
\ Gremis, Mr. J. C. Lallemand, Miss 
I Mary Grant, Mr. and Mrs. Robert 

Adair, Mr. G. Home Russell, R.C. A. ; 
Mr. and Mrs. Walter R. Gurd, Miss 
Jennie Eveleigh, Mr. and Mrs. 

I Lesly Tucker, Miss Jessie W. John
stone, Miss Edythe Bignell, Mrs. G. 

! Bignell, Mr. Hans Berends, Mrs. E. 
; B. Luke, Mr. Philip Turner, Mr. Ç. 
i S. Hulme, Mr. and Mrs. Wilbert H. 
; Howard, Mrs. Lelia Morrison, Dr. 
: W. D. Lighthall, K.C. ; Mr. George 
! A. Campbell, K . C ; Mr. and Mrs. W. 
: G. Angus, Mrs. Arthur S. Jarvis, the 
j Misses Sophy and Mona Elliott. 
| Miss J. L. McConnell, Miss H. M., 
i Giles, Miss J. L. Reid, Alderman and» 

Mrs. A. L. Robertson, Mrs. Robert! 
A. Dunton, Miss Ena Davidson, of 
Tordfito; Mrs. R. A. Dunton, Mrs. 
S. G. Dobson, Mr. J. D. Molson, Miss 
Ellen K. Bryan, Miss Janet L. Cum-
rnings, Miss Mary E. Campbell, Miss 
P. McNeill, Mr. and Mrs. C. S. Cam
eron. Mrs. Cook, Miss Winnifred E. 
Huff, Mr Rufus & Holden, Miss E. 
Williams-Moore, Mr. John. Fraser| 
Cameron, of Great Farndon, Essex, 
England; Mr. and Mrs. Andrew R. 
McMaster, Miss Louise Shaw, Mr. 
and Mrs. George H. Napier, Miss! 
MacLean, of North Sydney, N.S. ; 
Miss Effie McCulIoch, Mr. and Mrs. 
O. W. Dettmers, Mrs. Jean Munro, 
Mrs. J. S. Rutherford and Mr. C. D. 
Rutherford. 

Rare Paintings 
Bring Small Sums 

Portrait of Sarah Bern
hardt Sells For Only $40 

Rochester, N.Y. Jan. 19.—(AP)~ 
A rare oil painting of Sarah'Bern
hardt at the age of" .25, painted in 
Prance more than 60 years ago 
and which hung for many years in 
the old Hoffman House in New 
York, brought only $40 at an auc
tion here today of the art collec
tion of the late Dr. George P. 
French. 

'A portrait of George Washington 
by Stuart, which Dr. French had 
shown throughout the United 
States and for which he had re
fused $100.000, "- wag sold for $300, 
highest price given for any of the 
«election, ^ 
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EARLY WINTER MORNING 
. Baie St. Paul, P.Q. 

by Clarence Gagnon, R.C.A. 
(Courtesy of W. Scott and Sons.) 

London Building 
Brings Protest 
from Art Experts 

For some years past Londoners, of 
!1 Icinds, have been making loud 
pmplaints about a great deal of the 
ew architecture which is being 
ven to them: The rebuilding of 
egent street was one of the first 

causes of such complaints, but there 
îare many more since that was done. 
The President of the Royal Academy, 
Sir William Llewellyn, spoke on the 
subject lately, and addressed himseif 
to the right people, the Association 
of- Architects and Surveyors. He 
mentioned particularly the new 
building of the South African Gov-
irnmeht; Trafalgar Square, he said, 
hich might have been one of the 

most beautiful squares in the world, 
had been spoiled by the new Africa 
House. The faults which are found 
with this building throw a sort of 
reflected glory, on Canada, since 
Canada House is right opposite 
Africa House, on the other side of 
the square. The Canadian Govern
ment, however, bought an old and 
well designed building and had the 
good judgment to preserve it. 

A fact which seems to make. the 
n'ew buildings all the worse is that 
there has existed for some years a 
commission which was established to 
give advice on matters of architect
ural taste, and it has been able to 
do nothing. Its functions are ap
parently strictly confined to giving 
advice, and no one can be compelled 
to attend to it. In one case, about 
which a great deal is being written 
to the London papers just now, the 
owner responsible for the new and 
offending building is a Government 
department. 

Art Exhibition 
Preview on 
March 16th 

*%' 

PERES OF LIFE IN J 
EARLY DAYS SHOWN1 

Canadian History Exhibit at 
McCord Museum Deals 

With 1750-70 Period 

HORRORS OF PIONEERING 

Indian Belies Prove of Edu
cational Interest, as Well 

as Mementoes of Wolfe 
and Montcalm 

Art Museum at^J 
Saint John Has ^ 
Matchless Items 

FINE WORKS HERE 
FROM AMSTERDAM 

the Art Association of Montreal is to 
be opened with the usual private 
view on Thursday, March 16, and will 
remain open till Sunday, April 16. 

The last day for entries for this 
exhibition is Tuesday, March 7; and 
the judging day will be Friday, 
March 10. *-f~\ 

* * * - ^pj 
vJThe_InJepejijdent_ Art. ^&mcia.tjon., 

has recentTy'eîected the following ex- i. 
ecutive for the coming year: J. j. 
Chalmers, E. Galea, Miss M. Hol
land, S. Kirshner, T. Lofvengren, I 
_Miss N. Mallows, -J. NOrlin, J. Roy 
and H. Starkey. 

The Association has made arrange
ments for lecturers to address its 
neetings in the winter months on art 
md kindred subjects. All who are 
nterested, whether members or non-
nembers, are invited to attend,' fr*e'e'| 
>f charge. Further jn£orm,a.tjqn 
ibout these meetings and other mat
ers concerning the association may Gazette 13 /1 /35 

Paintings by Continental^ 
Masters Exhibited at John TOrk 0916. 

on Art Galleries 
| "Boudin is represented by a f a * 

in a Breton village; a beach scene 
at Trouville; a view ot the sea at 
Antibes and a breezy work en-

Duteh and French pictures of the titled "Fishing B o * t s , ^ v ^ ° g c e n e " 
• shiDoinff figures in Kivei occue, 

19th and 20th centuries, brought td ^ watereolor, and "Dutch Vesseis 
Montreal by P. C. Eilers of E. J. o n the English Coast," an oil, both 
Van Wisselingh & Co., of Amster -by Jongkind 
dam, Holland, are on view a t the Bosboom's 

skill as draughtsman 
and xolo-rist is evident by "In the 

Johnson Art Galleries, Limited, 18-10 stable" and "Interior or a 
St. Catherine street west, an inter- Church." and "In the Sneepiold" 

is a strong pastel by Segantmi. 
Fine in color and arrangement 1* 
-Dutch Interior, Children Playing, 

The New Brunswick Museum at 
Saint John, 'which, though it is still 
quite small, has been described in a 
report of the Carnegie Corporation of 
New York as the "finest of its size in 
the whole world," has come into 
.possession of a large collection which 
combines historic and artistic inter
est. This collection was made and 
given to the museum by Dr. J. Clar
ence Webster, ; a native and resident 
of Shediac, N.B., and -a graduate of 
Mount Allison University. 

Dr. Webster has been a collector 
ah his life and for many years has 
been bringing together pictures, en
gravings, books, documents and 
other historic relics relating to Can
ada. more particularly concerning the 
middle of the" 18th-century and the 
conflict between England and 
France. His gift to the provincial 
museum consists of more than 400 
objects, of which about 350 are 
framed pictures ; with these there are 
a large quantity of engravings, mini
atures, medals and other relics. I t is 
Sis declared intention to give his li
brary of books and documents to the 
museum later. The present gift coin
cides with the opening of a new 
building which has just been finished 
to contain the museum. 

The Webster collection makes one 
of the most complete illustrations of 
its subject and period in th~ world 
and contains many things which can 
no. be matched anywhere else. I ts 
most important part is made up of 
nirtures and other objects relating to _ 
General Wolf e - a group which is said I lights; while the oils include 
to'be without an equal. The picture) "Arabian Cale," "Street in Col-
of the "Death of Wolfe" by James;| ombo," with bullockcart and figures; 
•Rarrv which is one of the outstand-j "At the Holy Ganges," a single fig-

esting feature of the collection be-1 
ing a group of oils, watercolors and1 

etchings by Marius A. J. Bauer, the; 
famous Dutch artist, who died last; 
July. 

Bauer, who concentrated his tal
ent on Oriental subjects, was highly 
appreciated in Canada and is weîl 
represented in private collections. 
The works from his brush on view-
are regarded as belonging to his 
best period and show his skill as 
colorist and his ability to suggest. 
The watercolors a re . marked by 
freedom in handling and lovely 
tone. In all the handling of light 
and shadow and the placing of the j 
figures is masterly. Subjects in 
this group include "Opium Smokers, 
Indo China," "River Scene, Bang
kok," with boats, figures and distant 
shoreline; "Arabian Cafe"—figures 
seated on benches enjoying refresh
ments; "Holy G-anges," with figures 
on the steps at» the waterside and 
in the river: "In the Temple of 
Angkor Vat" — figures bearing 

by Neuhuvs and the high point m 
flower painting is touched in two 
works by Fan tin Latour—' Dahlias, 
against a dark background, and by 
a bowl of mixed blooms whicn 
must be counted among the finest 
of his examples in this line. 

The ar t of Toulouse Lautrec, wr.o 
generally found his inspiration ip 
t he darker side of Paris life, is 
represented by a portrait of .-a 
Goulue, in her day a ^ueen of, the 
Moulin Rouge. Fine economy of line 

i is shown in a typical black 
' white, by Forain, called 

Auction." 

The terrible peril which menaced ! 
the lives of the early settlers in J 
Acadia and Massachusetts is vivid
ly revealed in the third of a series \ 
of special exhibits on Canadian his- ; 

tory which is being held in the 
McCord Museum this year. The cur- : 
rent exhibit, which opened yester- ; 
day, deals with the years between j 
175(J and 1770, a period which in- | 
eludes the conquest of Quebec and [ 
civil re-establishment. j 

The testimony of the rlev. John ; 
Williams, who has "written such a \ 
quaint and touching account of the [ 
raid on Deerfield in 1701, that the j 
Indians and the French broke i\ 
through the doors and windows ot §| 
his home with axes and hatchets, 
is borne out by the tremendously 
heavy Indian axe-heads of the per
iod on view. Thèse are weighty 
enough to break down a wall—tne 
mystery is how the Indians ever 
carried them through chs close-
grown woods. 

Other grisly and pathetic evi
dence of the horrors of pioneering 
this country arc found in a Alic 
Mac Indian war club consisting of 
a jagged piece of stone mounted on 
a handle, a scalping icnife "and 
about half a dozen scalps! The 
knife, ' which had been handed 
down from generation to generation 
in an Abenakai Indian family until 
it was given to the museum, is set 
in a horn handle. Tho blade which 
doubtless had a sharp point in the : 
days of warfare, has been worn ! 

down by more domestic uses. The \ 
scalps are probably all Indian ones j 
as they have long tufts of clack j 
hair, hanging loose or braided. Some 
of these are gaily mounted In beads, : 
one of the mounts having a cross 
worked in it. I 

Another interesting Abenakai ex- j 
hibit is the credentials used by 
spies on the track of the offending j 
Iroquois in 1783. These* consist of j 
small flat stones about two or three ' 
inches long in the shape }f a human ! 
footprint. As the messengers | 
walked in those days, this creden- ;• 
tial was very apropos. j 

WOLFE RELICS ON VIEW. 
One of the cases in tho exhibi- ! 

tion is devoted to things connected j 
with the capture of Quebec Among j 
these are some very interesting \ 
Wolfe relics-»—a lock of his aub îrn | 
hair clipped from his head af*er Ms • 
death on the Plains of Abraham, the : 
silver-mounted razors and small 
oblong mirror he used in shaving, 
and his pistols. Close by lie Mont- j 
calm's snuff box and silver mug. j 

Other exhibits include miDS, pic
tures, shells, medals and guns frqm 
Louisburg and Crown Point, and 
original letters written by tamous 
figures of the period both in Am
erica and in the Old Country. 

These exhibits have been ar
ranged' primarily for school children 
and they parallel the work of the 
j fifth and sixth grades. Thousands 
|of children have visited the pre
vious exhibits where ':aey were 
taken around by Mrs. Warren, of 
[the McCord Museum sta^'f, who set 
ithem a- game of questions and | 
.answers at the conclusion of the; 

isits. This exhibit will remain 
jpen until February 11. 

PROBLEMS FACED 
BY ARTIST SHOWN 

Gaz etftft. t f t / l / gg 
Illustrated Lecture Given by 

Wilfred Barnes àt\ Inde
pendent Art Meeting 

ADVISES ON APPROACH 

and 
Public 

y 

Three Ways of Looking at a 
Picture Outlined by Painter 

—Famous Works on 
Screen 

Some of the problems with which 
tho artist has to contend when he 
contemplates put t ing brush on 
canvas were emphasized last night 
by Wilfrid Barnes, A.R.C.A., in an 
illustrated lecture, "The-Art is t and 
His Pictures," delivered before the 
Independent Art Association, Inc., in 
the Central Y.M.C.A. building. 
Members of the Royal Empire 
Society were guests of the associa
tion a t tho meeting. 

Incidentally, Mr. Barnes*sought to 
give an approach to the work of the 
post-impressionists, showing many 
of their paintings on the scre^nt 
including the famous "Nude de
scending a staircase." Mr. Barnes 
tried to demonstrate how the ob
server could tell tha t it wasn ' t a 
staircase descending a nude. 

There were three ways to look 
a t a picture, Mr. Barnes said. First, 
with a preoccupied mind on which 
the picture does not register;' sec
ond, to decide whether i t should be 
hung on this wall or on t h a t ; ' a n d , 
third, to get a thrill out of looking 
a t it. A picture, he explained, is a 
whole lot of units put together in a 
frame and cut off from the rest of 
the world, all objects of the material 
world being filtered through the 
art ist 's consciousness. 

There were tfyose who contended 
that nature never gives the ready-
made picture, Mr. Barnes added, 
but while that might be t rue as a 
broad generalization, nature did 
often give the perfect picture. To 
illustrate nature in some of her 
more emotional moods he showed a 
number of color slides, made from 
photographs taken by his brother, 
Dr. Howard Barnes, the ice expert, 
on one of his expeditions. These 
were slides of gorgeous sunsets and 
sunrises, striking light and shadow 
effects. 

By means of slides of famous and 
less well-known paintings, Mr. 
Barnes discussed composition 
values, showing the dangers of 
splitting a canvas in two, the use 
of division by diagonal lines to 
secure variety, division into thirds, 
the necessity for proper erasure of 
under-painting. He also discussed 
the use of tho geometric forms— 
square, circle, rectangle, triangle 
and ellipse—into one of which near
ly all paintings fall; the use of the 
curvilinear composition to secure 
restfulness, of rectangular lines to 
suggest excitement and terror. 

J IBE PICTURE SHOWN. 
After showing some of the work 

of the post-impressionists in order 
to illustrate their seeking after 
significant form, Mr. Barnes showed 
the famous "Moonlight on the 
Adriatic," a picture painted by a 
donkey with his tail, accepted and 
hung in a well-known gallery as 
the work of a post-impressionist, 
and favorably commented on by 
critics. It was the jibe of a few 
art is ts a t the work of this school. 
Nevertheless, Mr. Barnes said, when 
he knows tha t some of these post-
impressionists can draw, he takes 
their impressionistic work seriously. 

T. A. Lofvengren was in the 
chair. In a brief address a t the 
opening of the meeting he explained 
tha t the purpose of the association 
was not to stand outside other asso
ciations, but to be free of trammels 
and give every ar t is t an opportunity 
to exhibit his work without putting 
it before a selecting jury. Every 
artist, he declared, had a right to 
show his work. If it was bad, i t 
reflected only on him; if it was 
good, ho was entitled to credit for 
it. 

I 

I Barry, which 
ling pictures in the collection, apart; 
I from its artistic value, is far more|| 
accurate historically than the.better) 
known pictures of the subject by| 
Benjamin West, which now belong 

I to the Dominion Archives at Ottawa-
Portraits of Wolfe in this collection 

include a sketch by Romney for a; 
[picture, which has disappeared, off 
I Wolfe's death, and an interesting] 

portrait by Highmore, which is be-
llieved to be the last portrait of the 
iGeneral painted from life. There are 

\y portraits of Wolfe's parents and 
dumber of pictures having to dp 

L\h Louisburg a.nd its siege in 1758, 
kWhich Wolfe played so important 

>rt. 

ure near water that stretches miles; 
and a poetic moonlight scene called 
"In the Palm Garden." 

There are many landscapes of fine 
quality—"River Scene" with tree3 
and cows by Daubigny;" "Winter 
Scene with skaters near Rotter
dam," by Jongkind, one of the 
founders of Impressionism; two 
typical and powerful works by 
Jacob Maris; a crisply painted 
river scene with trees, figures, 
barges and bridge entitled "Saint 
Mammes" by Sisley; a country road 
by Wei s senbach ; "Sheep in the 
Snow," a clean fluid water-color by 
Mauve, and characteristic works by 
Gabriel. ... 

History Of Canadian Art 
Sketched By W* M* Barnes j 

Giving a brief sketch of tho his- C. Krieghoff, D. Flowsr, and George 
tory of Canadian Art during the*! Berthon. 

___.,. . „, ^ , At the time of Confederation 
last 130 years, Wilfred M. Barnes j Canadian Art was having difficul-A.R.C.A., showed that it has forg
ed ahead tremenduously, in th2 
course of an address yesterday 
afternoon before th? American Wo
men's Club in the Windsor Hotel. 

At trie very beginning 0f the 19th 
century, Canada had practically no 
artists of h»r own, but between 
1806-12 the five founders of Cana
dian Art came into prominence. 
Sfcey were Paul Kane, Otto Jacobi, 

ties when John A. Fraser foundsd 
the Ontario Artists' Association. 
Soon cam? the «Montreal Art As
sociation and in 1880 the Royal 
Canadian Academy. From then 
on the progrès"; of Canadian Art 
continued steadily. The speaker 
praised th? "group of seven'' and 
six important women, painters m 
th* Dominion today. j 

Mrs. J . W. Tatley, occupied tne 1 

CH&ir» 

aJ&as&Efc^..? i i 
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hstory 
Re-Created 
On Canvas 
, Th£ijricttifces by Harold W. McCrae, 
6.S.À., bf̂ . Toronto, which are being 
shown in the galleries of the Eaton 
Company, deal for the most part with 

[Canadian history and with buildings 
itnd customs of past times. While all 

'pf them have value as Illustrations, 
Jjor which some of them were clearly 
intended, Mr. McCrea has experi
mented- with so many methods of 
painting, generally in oils with only 
a few water colors, that the success 
of his pictures is very unequal. He 
has an odd mannerism of concen
trating a strong light in the middle 
of his canvas, with a result which 
suggest^ a spot light, which occa
sional!^falls on some less important 
feature of the picture. 

-„ Plctbrially some of the best of Mr. 
&cCrae's work is in the pictures of 
places and bouses; one of the best 
of these is of the Chateau Frontenac 

ja t Quebec seen from the lower town, 
others are "The Corner Store," an 
old house in a street, "The Citadel," 

[V view of Quebec from the river in J 
jt^ilight^ and one of an "Old street! 
mi .Quebec,0 with "Montcalm's 
hîôusè," "William Lyon Mackenzie's 
mouse, Toronto," "Battery at Fort 
feo^ki" "The old mill" and "The 
phrinë" to keep them company. 
•There are some good portrait and! 
Ingur^ studies, of which "The pa-l 
moose"," of an Indian woman and her 
Ibabyv" "Sour dough," "A veteran of 

« h e North Atlantic," "The plough- f^ 
K i a n " and à study of cattle, "Milk

ing t ime" are worth notice. 

There are interesting and convinc
ing reconstructions of vanished facts 
[hi "Fort Rouille" and "The toll 
ja te ," and good illustrations in "The 
Royal William leaving Quebec," 
A lexande r Mackenzie at the Paci-

"Quilting party" and "The! 

A BRITISH PICTURE ' 2 
[Art Sales $> 
In New York 
I And Paris 

-£> 

JUNE. 
by E. Stanhope Forbes, A.R.A. 

(Courtesy of T. Eaton Co.) 

ew World 

Sets Example 

h~o Old 

A distinction such as is certainly 
very rare and may even be unique 
was the lot of an American painter, 
Hovsep Pushman, in an exhibition 
which he held recently in New York. 
He is a painter of still life subjects, 
generally Chinese porcelain figures 
and other such objects, whose work 
is well known in the United States. 
The fifteen pictures which made up 
his exhibition were all sold on the 
opening day; as a matter of fact it 
seems that they were all sold at 
private view, ever? before the exhi
bition was open to the public. > 

Many fine works of ar t continue to 
come into the market and sales of 
them are frequent, and the, demand 
seems to keep pace with them. One 
of the most important of recent sales 
was that of the Blumenthal collec
tion of XVIII century French art, 
held in Paris at the beginning of 
December. The prices given were 
so high that "the all-time auction 
record in purchases of XVIII century 
art objects was broken." The com
petition was so keen that "the many 
prizes carried away" by Americans 
were only secured against heated 
counter-bidding from connoisseurs of 
all nationalities." "The art world," 
it is said, "felt greatly elated by this 
most timely reaffirmation of its 
staunch belief that fine art remains 
relatively unaffected by financial 
depression." 
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Sir Philip Sassoon Suc

ceeds Lord Lee of Fare-
ham 

LONDON, Jan. 11.—(O.P. Cable)— 
Sir Philip Sassoon, M.P., has been 
elected chairman of the National 
Gallery board, in succession to Lord 
Lee of Fareham. 

Last summer some discussion 
Il % arose in Parliament concerning the 

Careful of the morals of theii succession of resignations among 
- „ <««..*,,«' +v»o TTnited State» National Gallery officials. It is 
fellow citizens the United b t e d l l o w e v e r f that Lord Lee's 
Customs authorities have seizea »m r e s i g n a t i o n a t t h e p r e s e n t time arises 
condemned the works of two Britisl m e r e i y because he was appointed for 
artists which "had been sent to Nev a period of seven years, which is 
York ^ e x h i b i t i o n The.works fc now a t ^ n end. d 

S S f o f f l T v e r T w e i r f nowngBrU' to find ^ more suitable successor 
S h sculptor S i d * Blair Hughes than Sir Philip Sassoon. Son of Sir 

I clan* b ^ w ^ r C i n H ^ s t ^ d h a v Edward,' ' Sir Philip, who is 44 
all been exhibited more than once 

A i n London, and no one found out 
? that they were indecent, but the 
'0 United States authorities have not 
^on ly stopped them from entering but 
' have ordered them to be destroyed 

i instead of merely deported back to 
England. Mr. Gill has pointed out 
that it is not long since the U.S. 

; Customs objected to the work 
! Chaucer and that a year ago they 
stopped a drawing of • his after it 

; had been accepted for exhibition at 

\*hXML sense of the same kind 
• has been exhibited in a less expect-
Ï ed place, the new Rockefeller Radio 

S t y in New York. ™ - - " " « f ^ u r e s 

II known 
King 

Gallery Chairman (EXHIBITION OF ART | 
VTlTO OPEN THIS MONTH! 

/OTTAWA, Jan. 11. — (C. P.) — j 
Announcement is made here by the 
National Gallery of Canada that the 
eighth annual exhibition of Canadian 
art will open at the end of January. 
The response of Canadian artists to 
the invitation to exhibit at the 
National Gallery has been very 
satisfactory. At least 180 artists 
whose work was invited have sent 

\ in their pictures and sculpture. 
i This is a considerable increase 
' over any previous exhibition and it 
• has been found necessary to provide 
extra accommodation. A feature of 
this showing will be the memorial 
exhibition of the late J. E. H. Mac-
Donald, R.C.A., of Toronto, former 
principal of the Ontario College of 
Art, which was formed by the Art 
Gallery of Toronto and is now on 
view there. 

The exhibition of pictures by M. A. 
Fortin, in the print room of the Art 
Association of Montreal, closes today. 
The next exhibition there will be at 
the. beginning of next month, when a 
group of works by Edwin Holgate 
will be shown from. Feb. 4th to 19th. 

* * * 
The Independent Art Association is 

holding its first social evening of 
this season this, Wednesday evening 
at 8.30, in the Abner Kingman Memo
rial Hall at the Central Y.M.C.A., 
Drummond St., (2nd floor). Wilfred 
M. Barnes, A.R.C.A., will give a 
lecture, illustrated with lantern 
slides, on "The Artist and his pic
ture.0 

* * * 
At the Johnson Art Gallery, St. 

Catherine St., an exhibition is open
ing today of pictures, chiefly mod
ern, just brought to Canada from 
the Van Wisselingh Galleries, from 
which many good exhibitions have 
come before. 

The Watson Art Galleries will hold 
an exhibition from January 14th to 

(24th of "Laurentian Landscapes" by 
j Maurice Cullen, R.C.A. The pictures 

in this collection are, works painted 
by Mr. Cullen between 1927 and 1930 
and put away by him in his studio 
as his own collection of his favorite 
pictures. 

* * * 
Messrs. Scott and Sons have a col

lection of pictures by modern paint
ers, living and dead, on view. Among 
them are a delightful picture of sea, 
ships and sky, very fresh and true, 
by Montague Dawson, an attractive 
study of a girl in a garden by Archi
bald Barnes, a good landscape, of 
the neighborhood of Constantinople, 
by Ziem, and good examples of the 
work of such different painters as 
Thomas Faed Eugene Boudin and 
Ivan Choultse. There is also a very 
good Shayer,—a harvest landscape 
with figures. 

SIR PHILIP SASSOON 

one of the wealthiest bachelors, and 
possesses one of the finest collections 
of art in Great Britain. His resi
dences in Park Lane at Cockfosters 
and at Lympne are crowded with 
treasures. 

Sir Philip has been indefatigable Jn 
organizing loan exhibitions at his 
Park Lane house in aid of charity. 

One of the most notable of these was 
the "age of walnut" exhibition held 
recently. 

Sir Philip is Under-Secretary for 
Air, an office he also held in the 
administration of Stanley Baldwin, 
present Lord President of the 
Council. 

CHINESE PAINTINGS 
TO BE EXHIBITED 

Gazette gfi/1/gg ( <>j 
Dr, Kîang Kang-hu Will 

Superintend Display of 
Family Collection 

The nude figures 
of some sculptures made for the 
decoration of the big concert haU 
have been objected to, and, m this 
case the sculptors are in conflict 
with a brother artist, since the chief 
objector is said to be a musician, 
Mr. Boxy himself. 

mm 
(tue of Mythological 

Underworld Queen Fake 
i MESSINA, Sicily, Jan. 23.—(A.P.) 
! —When former Kaiser Wilhelm paid 
1,000,000 marks for a statue of the 

j mythological queen of the under
world. says a noted Italian profes
sor of ancient art, he became the 
victim of a colossal swindle. 

The statue, which depicts Perse
phone, a major Roman goddess and 

H consort of Pluto, and which now is 
in a Berlin museum, is said by Pro
fessor Eduardo Galli not to be gen
uine. 

Wilhelm bought the work before 
the war in the belief that it was 
the handiwork of an artist living in 
the fifth century before Christ. 

Professor Galli, in an article to 
be published in "Renaissance," an 
art review issued, here, maintains 
that it-, is a mistake to think the 
statue originated at Locri in an
cient Greece. 

The report that the former Kaiser 
had bought it at an Italian antique 
shop led to a bitter debate in 1922 
when some Italian collectors main
tained that Italy should rebuy iU ' 

Galli insists that the thing is 
"such a monstrous fake" that 
Italian collectors should cease 
worrying about th4 -apposed . los3. 

Di\ Kiang Kang-hu, .director of 
Chinese studies a t McQ-ill Univer
sity, will exhibit t h e Kiang Family 
collection of anc i en t - and modern 
Chinese paintings, in the Van Dyck 
Gallery of Ogilvy's Store, from Sat
urday, . J a n u a r y 2$, to Saturday, 
February 4. 

The Kiansr collection is said to 
he one of t he finest collections of 
Oriental works available in North 
America and was brought to this 
veuntry by Dr. Kiang, who chose 
these paintings for exhibition pur
poses in America and Europe. 

The collection contains some j 
works dating back as far as the 
I'Jlh century, or the be^innin^ ut 
the South Sun^ Dynasty in China. 
.Many of the paintings in the col
lection I rvo no parallel in the 
museums in this country. One ut 
tlie outstanding paintings of the 
collection is a. portrait of Kuan Yin, 
the (J odd ess of Mercy; 

The cradle of the Kiang family 
is in .Anhuei Province, and the 
family name comes from the fact 
that one of the early founders of 
the family was a, Icing whose es
tate was bordered by the Yangtse 
River: the 'Chinese word for river 
is "kiang." Dr. Kiang himself has 
spent several years in America, 
botl'f in the United States and Can
ada, lecturing at leading univer
sities. A scholar of considerable re
putation, Dr. Kiang is looked upon 
as an authority on Chinese art . 

In order to acquaint those in
terested with the nature and origin 
of the paintings to be exhibited, 
Dr. Kiang will, deliver a lecture 
on Chinese paintings, prior to the 
opening of the exhibition. The 
lecture is to take place in Tudor 
Hall, situated on the same floor 
as the Van Dyck Gallery. I t is an
nounced tha t admission both to 

] the lecture and the exhibition will 
I be absolutely free. The lecture will 
| begin a t 3 o'clock in. the -after-
J noon. • \ \ -;; 

IS MODERN ART REALLY 
S t a r F e b . 4 MODERN? 1 9 3 3 

E VERY day we are learning something new 
about the "art" of the day. One of the 

most interesting of recent contributions to our 
stock of knowledge is contained in a recent 
statement by M. Charles Maillard, director of 
the School of Fine Arts of this province, to 
the effect that there is nothing "modern" in 
the art of today. 

Contemporary artists, says M. Maillard, 
are striving to express what was expressed 
in the work of the Greek sculptors and build
ers In the sixth and seventh centuries before 
Christ. What the Jatter sought to express was 
the apotheosis of beauty. But is the modern 
trend of art towards such expression? 

If we may judge by the latest examples as 
reproduced in the great illustrated papers, the 
trend is about as far in the opposite direction 
as could be imagined, — that is, if we take 
beauty to mean what it has always meant up 
to. now in civilized communities. 

One of the outstanding features of modern 
art is its crudeness. Is there any beauty Jn 
crudeness? Another is the pretence that 

' draughtsmanship is not an essential for a good 
picture. If that is the case, Velasquez, Goya, 
Corot, and Rembrandt—to fiame a handful 
haphazard—were all wrong. 

If our modern artists would be content to 
paint pictures that tell the truth and reveal 
beauty, instead of striving, in their passion of 
revolt against convention, to outdo one another 
in the expression of the violently brutal, we 
should hear less about the decadence of mod
ern art—and they would sell more pictures,. 
For it is as true today as it was three huri-
d r e d years ago, that people who buy pictures 

buy those pictures they think they would like 
to live with, — not pictures that revolt, or 
offend, or disgust. 

IED TO «....„ 
Star l i t 19 

E. L. Judah Honored by 
I Carnegie Corporation 

Appointment of E. Lionel Judah, 
secretary of the university museums' 
committer at McGill, to act on an in

formal advisory 
committee, along 
with four other 
C a n a d i a n 
museum " o f f i 
cials, f o r t h e 
Carnegie Corpor-
a t i o n of New 
York, was learn -
e d t h r o u g h 
d e s p atches to
day. 

The naming of 
the committee of 
five follows on 
the survey of 
C a n a d i a n 
museums c o n-
months by Sir 

S. F. Markham, 
authorities. The 

: to advise the corpora-
significant opportunities 

Judah 

ducted in recent 
Henry M.iers and 
British museum 
committee • 
tion as to 
for service. 

The step now .taken by Carnegie 
Corporation is interpreted by museum 
and university .authorities here a3 
•preliminary to the spending of 
several millions 'of dollars by this 
corporation on the improvement of 
Canadian museums. 

Quebec, Mr. Judah pointed out, 
stands to-benefit greatly through the 
survey and any consequent action 
that Carnegie Corporation may take. 
The benefit will be for both English 
and French-speaking institutions for 
among the latter, Mr. Judah said, are 
many fine collections established in 
seminaries, brothers' schools and 
convents. 

Others named for the committee 
are Eric Brown, director of the Nati
onal Art Museum, Ottawa; H. C. Mc-
Curdy, assistant director of the 
same institution ; Dr. J. C. Webster df 
Shediac, N.B., and F. Kermode of 
victoria. 

-I 
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fflÀHYÀTTEKDSHOÏi 
BY MAURICE CULLEN 

Gazett£_lfi/l/3S 
Montreal Painter's Art Re
veals Bsauties of Lauren-
tians in Varying Moods 

AT WATSON GALLERIES 

Home of Pine Pictures on 
Sherbrooke Street Holds 

Twelfth Annual Exhibi
tion by This Artist 

Marked by a large attendance of 
picture-lovers, the- twelfth annual 
exhibition of Laurentian landscapes 
by Maurice Cullen, R.C.A., opened 
in the tastefully appointed Watson 
Art Galleries, 143 i Sherbrooke 
street west, on Saturday. This 
show, regarded by connoisseurs 
and champions of Canadian paint
ing as Montreal's most keenly an
ticipated art event, drew through
out the day a steady stream of ad
mirers who over a long period have 
followed the development of the 
artist, have shown tangible appre
ciation of his work and have whole
heartedly endorsed the judgment 
of W. it. Watson, formed many 
years ago, that Canada has an An 
and that artists working in the 
Dominion snouid De encoiuageu 
and given adequate opportunity to 
make their merits better known. 

Forty odd oils and pastels make 
up the exhibition, among the 
works being several canvases 
which, favorites of Mr. Cullen, had 
graced the studio of the painter 
at Chambly Canton. The standard 
attained throughout is high and 
survey of these splendid perform
ances uy this master of Canadian 
landscape painting makes more 
than ever clear the loss Art in 
the Dominion has suffered by the 
curtailment of this artist's activ
ity through illness. 

Not often is an artist so for
tunate in finding scenery so com
pletely to his liking as was Mr. 
Cullen when he pictorially explor
ed the tortuous Cache River,, the 
noble bulk 01 xuonc Tremoianc edg
ing the spacious lake, and the 
windings of the Devil and North 
rivers in the Laurentians north of 
Montreal. Here was'a wild-region 
with which he was in sympathy 
and which gave him all he need
ed for a long series of lovely works 
More fortunate was it that this 
complete satisfaction with wnat 
this area offered came at a time 
when the painter was in complete 
command of his mediums of ex
pression. The years of study and 
experiment were past. All he had 
to do was paint what was before 
him, and this he did with such 
force and fidelity that the spirit 
of mountain, lake and stream lives 
in his pictures. Th woodman's axe 
or neglected campfire may strip 
hill and valley of timber, but the 
country as it was will still charm 
the eye in his paintings. 

INTERESTING TO STUDENT. 

- Interesting to the student are 
some» outdoor studies for larger 
works which are brushed in with 
a vigorous abandon that show that 
the compositions on-ce decided on 
underwent no modification in the 
finished picture. These records of 
effects caught, us it were, in pass
ing, have a spantaneity that makes 
nisLanc appeal to tnose wno Know 
that section of country at varying 
seasons of the year. To mention 
two, the origiral inspiration and 
the finished works can be com
pared in "The Old Bridge, Ste. 
Marguerite," with open watei 
sweeping around a tree-edged bend 
of the icy stream, the distant snow-
clad hill glowing in strong sun
light; and -"Mont Tremblant from 
Lac Ouimet," where, beyond the 
broken ice of the lake in the fore
ground, the ruddy hues of the bush 
stretch to the distant blue of the 
dominant peak in this area. An
other* interesting record is the 
stretch of open country, valley, 
stream and distant hill in "The 
Devil River near St. Jovite." 

Late winter, when sun and swol
len waters have split the ice, is 
the season when Mr. Cullen has 
heard most clearly the call to the 

.shores' of rivers and brooks. Here 
'the blues and greens of riven, and 
rafted ice and the tawny tones oi 
freshets boiling past hills flush
ed with the multi-colored hues of 
reviving vegetation gave him color 
harmonies atune to his mood. Of 
this season there are many ex
amples: "Spring Sunshine," "Spring 
Freshet, North River," "Spring 
Thaw, the North River" and "The 
Spring Breakup" on the, same 
stream. Less turbulent in spirit are 
two powerful pastels, "Sunshine 
and Shadow, North River"—hills. 
brush and evergreens and sunlit 
rocks that are mirrored in the 
water; and "The Cache River in 
Early March'' with its blue hills 
and spruces and birches which line 
a bend in the ice-filled stream. 
In the same medium is "Moon-
rise, The Gully, Ste. Marguerite." 

Beautiful in the handling of 
greys is "The Old Farmhouse at 
Beaupré"—an old structure in a 
spruce-dotted snowy landscape 
with open water in the foreground. 
Fine in values is the crisp, broadly 
brushed-in stretch of plain and 
hill in "The Road to St. Jovite." 
Of the time when moist snow 
clings to trees and rocks is "Wild
cat Creek after a Snowfall"—run
ning water shadowed by trees with 
strong sunlight beyond. Noble in 
design is "The Palisades, Lac 

_ jëtalflanvj af ter^^owfàlT.^^witïr 
massive, hill, .woods; sunflushed ice 
and snow-covered trees in the fore
ground. "Hoarfrost and Snow" is 
another imposing canvas. Lovely 
çreys mark "Saw Mill at Sault aux 
Recollets" with ice-cutters at work 
and of the same period is the ef
fect of an arc light on falling snow 
called "The Snowshovellers by 
Lamplight." Spacious in feeling is 
"Autumn Gold, Lac Tremblant " 
where a glimpse of blue water is 
seen amidst a riot of gorgeous 
colors. Work done farther afield is 
shown in "The Rockies from the 
Bow River" and "Sunglow on 
Mount Girouard." Parched grasses 
make a gay note above snow in 
a painting of red-stemmed trees in 
"The Meadow Stream in Winter" 
—a scene not far from the artist's 
home, and the tranquility of a cold 
sunny day is well expressed in 
"The Brook in Early Spring," with 
bare trees against a clump of 
spruces, and a thread of water 
that tumbles down a gully. 

The exhibition which, according 
to present plans, is due to close 
January 24, brings together those 
scenes that Mr. Cullen was hap
piest in painting and shows his 
art at its peak. 
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VARIETY IN EXHIBIT 
OF WATERCOLORS 

ItûJan. 1 8 / 1 / 3 3 
Miss E.M.B.Wdrren Especi
ally Successful With Paint

ings of Church Interiors 

Watercolors by E. M. B. Warren, 
R.B.A,, on exhibition at the John
son Art Galleries, St. Catherine 
street west, are varied in suoject. 
xViiss Warren is most successiui, 
with her interiors of cathedrals, 
most of them English. She has 
also painted on the continent of 
iiiurope, and includes in this ex
hibition .colorful scenes from Switz
erland and Italv, Scenes in Lon
don also play a large part, and Miss 
Warren has succeeued in capturing 
the essential atmosphere of thai. 
city of fog and smoke. 
/ "Under the Dome of St. Paul's 
Cathedral" is one of the best of the. 
cathedral paintings. The scene 
gives a fine impression of the im
mensity of the great edifice which 
is shown, during the time of a ser
vice with the worshippers crowding] 
the seats in the body of the church, j 
The artist has aptly caught the' 
contrast of light and shade, of 
which this particular view of the 
choir affords such a splendid op
portunity, The body of the church 
is plunged into gloom while the 
choir is flooded with light which 
seems to concentrate upon the huge 
white and gold reredos, bringing 
the crucifix above the altar into 
strong relief. 

A direct contrast to the St. Paul's 
scene is the interior of St. Giles 
Cathedral, Edinburgh, Here every* 
thing is veiled in a dim light broken 
only by the sun shining on the pil
lars and the colors of the beautiful 
east window. The figures of the 
worshippers appear like- ghosts in 
the prevailing gloom. A further 
contrast, and one which illustrates 
the versatility . of this artist in 
treating what is after all pretty 
much the same subject, is the in
terior view of St. Gudule's at Brus
sels. The whole painting is light 
and joyful and the lovely circular 
plan of the choir has been admir
ably caught. The North Transept 
of Exeter Cathedral is a . clever 
study in light and shade, and the* 
views of the Winchester Choir and •• 
St.. George's Chapel, Windsor, are! 
effectively done. I 

The remainder of Miss Warren's* 
I paintings are the individual treat- j 
\ ments of a variety of subjects by | 
i an experienced artist. There is, for j 

example, a fine contrast between ! 
th«* eternal snow of the summit and 
the misty gloom of the valleys be
low in ''The Jungfrau from the Lit
tle Scheidegg," a Swiss view. The 
sea scenes, of which the principal 
one is a view of Torbay in Devon
shire, also show an originality' in 
the handling of color and* à marked 
sense of atmosphere. 

The views of the Thames Em
bankment including "Cleopatra's 
Needle," "Big Ben/9 and "The 
Thames from Waterloo Bridge/' 
will charm those who know the 
beauty of their London at twilight. 
The atmosphere which makes the 
British metropolis a fairyland at 
that mystic hour has been appre
ciated and assimilated by iUiss 
Warren. 

Other Works include a couple of 
Canadian subjects. "Autumn Glory, 
Rockliffe, Ottawa," and a scene at 
£té. Agathe, as well as several sub
jects from the English countryside 
and, in direct contrast, from the 
cities of Northern Italy. 

One of the good collections of work 
by European painters, which come 
here from time to time from Messrs. 
van Wisselingh and Co., of Amster
dam, is now on view in the Johnson 
Galleries, St. Catherine street. The 
painters represented in it are all of 
the 19th and 20th centuries, mostly 
French and Dutch, with one Italian. 

Marius Bauer is the best represent
ed painter in this exhibition, with 
fourteen pictures and about twenty 
etchings. A few of the pictures are 
of scenes in Algeria, but most of 
them show the results of a visit to 
the Far East, and have in them a 
simplicity of composition and a feel
ing of space, which distinguishes 
them from much of his earlier work. 
They are in both oil and water color 
and contain a good deal of very free 
brush drawing. A striking one, full 
of space and movement, is of boats 
on the river at Bangkok; another is 
of figures in torchlight, surrounded 
by darkness in a passage of the 
Temple of Angkor Vat; several of 
the best are of groups of figures on 
the banks of the Ganges. A remark
ably good pastel by Segantini is "In 
the sheepfold," of a boy with some 
sheep in a dark interior, lighted by 
a small window which provides the 
only spot of distinct color in the 
picture. Another good interior scene 
is "In the stable," a water color by 
Bosboom. There was also some good 
examples of the work of Weissen
bach, Jacob Maris, Mauve, Jongkind 
and Disjsselrof. 

Some -sharp and very interesting 
contrasts are provided by the works 
of French painters here. On the one 
hand there are an admirable draw
ing by Forain, "Public Auction," a 
group of stout old men in tall hats 
surrounding a picture, and a very 
striking color sketch of the head of 
a woman, a portrait of the famous 
"La Goulue," by Toulouse Lautrec, 
and these are two of the most inter
esting things in the exhibition. On 
the other hand there is a very clas
sical little picture of "Christ at Em-, 
maus" by Decamps, with delightful 
color and tone, particularly in the 
eky and the distant hills, and a very 
gay and good picture of a big bou
quet of many different colored 
flowers by Fantin-Latour; another 
work by Fantin is a good drawing, 
in pen and- wash, of two girls. 

Among the other works by French 
painters are four excellent examples 
of Boudin, one of which, of a village 
festival in Brittany, is an unusual 
one for him, a market place full of 
figures in brightly colored dresses. 
À "tliver Scene" by Daubigny, is a 
picture of late summer, with grey 
tones on the sky and on the trees, 
a beautiful and quiet picture, while 
Sisley's picture of the bridge at 
Saint Mammes sparkles with light 
and bright color. j , 

*-mnssu* * * ' * • nfr - ^ ^ 
The^mal lgr o u^_oJ__w_ater^colqr s 

| "w>y MAss^ÈT^^r^B. Warren, which^is 
j iTrbeing shown in one of the rooms at 

the Johnson Galleries, shows' the 
truth, the sound drawing and the 
care for detail which are characteris
tic of her work. Important Jn it are 
several of her views Of the interiors 
of English cathedrals and churches 
ançl, with them, some views of Lon
don, chiefly of the Thames and near 
Westminster. But the pictures in 
this collection cover many kinds of 
subjects; there are gaily colored 
garden scenes, at Kew and else
where, and snow mountains, as well 
as drawings of Verona and other 
places in Italy. 
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Art Notes . 
From Two 
Continents 

Pictures by (fy / 
[Maurice Cullen 
At Watson's 

Provision "for the comfort and re
lief of needy artists and their fami
lies" is made in the will of. the well 
known American painter, (Sari Mel-
chers, who died recently. Half ot 
his estate,—the amount is not yet 
reported,—is to go, after the death 
of the artist's widow, to the Artists 
Fellowship, which is to administer 
the trust. The will provides that 
"at least half of such trustees as 
.may be artists shall not be members 
or associates of the National 
Academy of Design, as it is my pur
pose to reach all classes of artists 
and their families." 

* * * «, 
A new art movement is being 

started in Paris by the newly formed 
society which is called Les Artistes 
Musicalistes. An exhibition by its 
members was opened in the middle 
of December. These artists claim to 
be influenced and inspired by "the 
concepts and rhythmical modes" of 
music and they desire to promote 
their ideas of pictorial interpreta
tion of music. The society aims at 
being international and one Ameri
can painter, I. G. Belmont, was in
vited to send pictures to the exhibi
tion. In one picture, which ex
presses Ravel's "Bolero," "concen
tric haloes of color rise to a cres
cendo above a succession of centaurs 
which symbolize the repetitions of 
the theme." In other pictures which 
are expressions of Schubert's Unfin
ished Symphony and of an overture 
by Massenet, "the musical themes 
of the composition are worked out in 
sensitive color analogies." It seems 
evident that description in words 
can convey very little idea of such 
pictures as these. 

# * # 
The Royal Academy has conferred 

an unusual honor by electing Stan
ley Spencer as an Associate,—un
usual because as a rule only people 
who have exhibited at the Academy 
are elected, and Mr. Spencer has 
not been an exhibitor. Mr. Spencer's 
best known picture is the very large 
"Day of Judgment," a scene of 
churchyard with people rising from 
their graves, which is now in the 
Tate Gallery. Mr. Spencer is re 
ported to be both surprised and em
barrassed at his election; he feels 
that courtesy requires him to exhibit 
at the Academy, when the time 
comes, but that his work will create 
a very discordant note in that exhi 
bition. The election is taken to be 
meant as a mark of friendliness on 
the- part of the Academy to the 
modernist movement in art. 

A Painter on ^ 
Picture-Making 

A well attended meeting, the first 
lecture meeting of the Independent 
Art Association, last week, was ad
dressed by Wilfred Barnes, A.R.C.A., 
on the subject of "The painter and 
his picture." Mr. Barnes brought 
before the meeting examples of truly 
pictorial beauty to be found in 
nature—of picture's directly suggested 
by nature' and went on to discuss 
such matters as choice of subject, 
composition and construction of pic
tures. He added considerably to the 
value of his lecture by showing a 
number of excellent lantern slides. 

Some of the best of the recent 
work of Maurice Cullen has been 
brought together in an exhibition, 
which is now open at the new Wat
son galleries on Sherbrooke St. A 
few of these have been shown before 
but it is understood that some of * 
them are pictures that Mr. Cullen , 
has preferred to his other work and 
has kept for himself. Nearly all of 
them are of places in the Laurentian 
Mountains, mostly in the neighbor
hood of Ste. Marguerite, with a few 
of other places in this province and ' 
in the Rocky Mountains.- A few of \ 
the pictures are pastels of rather 
unusual size; in two of these, of the 
Cache River in March, there are 
suggestions of spring in the sky and 6 
the distance above the snows andj. f 
black waters of the foreground, in 
"Sunshine and shadows, North 
River" the middle of the picture has 
strong color in a flash of sunlight, 
while in "Echo River, at Banff" the 
trees and water are almost black 
against the snow, with only a sug
gestion of color. 

There is more. color and light in 
some of the oil pictures, particularly I" 
in "Autumn Gold, Mount Trem
blant," which is full of cheerful reds ' 
and yellows, with a bright blue in \ 
the lake and the sky, and there are J 
still colors in the trees, showing 
above the snow in "Mount Tremblant j 
from Lac Ouimet." Two very re- ! 
markable snow pictures,—studies in j 
different tones of white, are "Hoar \ 
frost and snow" and "Wild Cat 
Creek after a snow fall." "Tjie : 
meadow stream in winter," with its ' 
red tree-trunks and dark foliage, and , 
"The brook in early spring" are ; 
most attractive pictures ; the large 
one of the "Saw mill at Sault au 
Recollet" has a rather unusual sub
ject for Mr. Cullen in the figures 
and buildings. 

The oil sketches, made in the field, 
are almost as interesting as the 
larger pictures. One of the best of 
them, 'The road to St. Jovite," has 

atffr 

an admirable effect of the receding 
hills, another, "The Devil River near 
St. Jovite" is of a stretch of open 
country with patches of snow al
ternating with brown and yellow 
grass. Two sketches show the river 
at Ste. Marguerite, one of the old 
bridge with reflections in the river, 
the other a sketch of autumn tints 
on the hills with tumbling water in 
the foreground. Of quite another kind 
is the little picture of "Snowshovel
lers by lamplight," in which a party 
of men are at work under a street 
lamp, with darkness behind them. 

WELL 
OIES 

Louis E. Monty Created 
Religious Works 

A painter of religious subjects, 
Louis PJ. Monty, whose works have 
appeared in many churches in On

tario, Quebec and 
the United States, 
died this morning 
at his home, 1437 
Crescent street: 
Although he had 
been an inva^d, 
for the last 
years this did 
interfere with 
output but, tak 
gravely ill, litt! 
more than a wee] 
ago , he w a s 
obliged to aban
don his painting. 
He was 60 years 
of age. Mr. Mon

ty was always extremely modest 
about his work. 

A native of St. Cesaire, Que., he 
married in 1899, Miss Estella McNeil, 
who survives him, and there are nine 
children of the marriage living. One 
of the sons, Theodore Monty, is 
Canadian trade commissioner in 

|i Athens, Greece. Other members of 
the family are Gerard Monty, Fran
cois Monty, John Peter Monty, 
Charles Monty; the following daugh
ters. Mrs. X. Hill, Miss Estelle 
Monty. Miss Lucille Mont?- and Miss 
Zita Monty;, and two sisters, Mi33' 
Mary Louine Monty and Mrs. J. 
Pre je it t, and a brother, Napoleon 
Monty. 

The funeral service will be held 
on Monday morning at St. James 
Cathedral. 

L. E. Monty 

University M Guard 
ïainst Experts-Art Thief 
Herald Jan* 26.-X93S. 

McGill University museum au
thorities are on the qui vive for an 
internationally known art thief 
who has been:seen in .the .Jlmyjersity 
grounds this week. E. LionelJudah, 
curator of the • muzeums, stated to
day. 

The gentleman has hot been 
positively identified but close watch 
will be kept on all visitors during 
the next few days. Three well 
known thieves have been known to 
the McGill authorities for some time 

hi— ifre- act of stealing, with the! 
result that he is ,now reposing In '• 
Bordeaux Jail. i 

The twoother/gentlemen, one who i 
specialises in old,books and manu-j 
scripts, and always works with his j 
wife, and one who specialises in art i 
treasures, are both at liberty. 

Mr. Judah states that all \ 
museums on the continent co- * 
operate in suplying information 
upon thieves and thefts and make 
reports in order to prevent each 

but only one has ever been caught other from buying stolen goods. 
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ABBEY SCULPTURES 
SHOWN ON SCREEN 

Gazette'19/1/33 
Unusual Glimpses of West

minster Treasures Given 
by Philip J. Turner 

AT ART ASSOCIATION 

Beautiful Fragments and Ar
chitectural Work Seldom 
Seen by Ordinary Tour

ist Pointed Out 

Glimpses of Westminster Abbey, 
seldom seen by the tourist, were 
given to the members of the Mont
real Ar t Association last evening by 
Philip J. Turner, F.R.I.B.A., in his 
illustrated address on "Westminster 
Abbey, a Treasury of Mediaeval 
Arts and Crafts." 

While only the wreckage of the 
sculpture which once adorned the 
church remains, some beautiful 
fragments are still to be found on 
the wails of the transepts, Mr. 
Turner stated. As these are at the 
triforjum level, however, they are 
very often missed by the visitor to 
the Abbey. Mr. Turner 's slides in
cluded two angels in the corners of 
a rose window, which, he said, 
ranked amongst the noblest Eng
lish works in this province of art.. 

"The lines of the reliefs are mas
terly in their adaptation to the 
architectural rhythm," the lecturer 
stated. "No Athenian relief could 
be of calmer dignity, or more 
serenely composed than these West
minster Abbey angels of the thir
teenth century." Mr. Turner also 
saw Greek inspiration in. the two 
magnificent figures of the Virgin 
and the Angel of the Annunciation 
which stand one on either side of 
the Chapter House door. These 
figures, he felt, could be ranked 
with any architectural sculptures in 
the world. 

In describing the tombs, Mr. 
Turner showed how a delightfully 
naive symbolism had been woven 
into their design. The beasts at the 
base of the effigy were the worldly 
evils which the character com
memorated had trampled underfoot. 
The angels a t the head were there 
not merely to smooth the pillow of 
the dying, but to bear away the 
soul. In one tomb—that of Aymer 
de Valence—the soul is actually re
presented: a tiny figure supported 
by two angels. At Aveline's pillow 
two angels wait, and in^ the trefoil 
above there was formerly a paint
ing showing the angels on the way 
to heaven with Aveline's soul. 

These figures also had a more 
mundane reason for existence. Mr. 
Turner explained. "From the prac
tical point of view, the angels at the 
head and the beast at the foot, were 
put in to square out the work. 
Crossing the legs of effigies was 
done for the same practical reason 
—it gave more substance across the 
weakest point of the legs aibove the 
ankles." The beautiful metal grills 
around the tombs, were not put 
there for ornamental purposes only, 
the speaker pointed out. Mediaeval 
pilgrims were apt to pilfer all ac
cessible gems and precious metals! 

PUNS AMONGST BEAUTY. 

A humorous note occasionally ap 
pears 'among all the beauty and the 
majesty of the Abbey's ar t t reas
ures, Mr. Turner stated. For in
stance, in Abbot .{slip's chapel his 
name has been worked into carved 
puns—a human eye shown anion? 
slips of foliage, and a man falling 
from the branches of a tree, shout
ing, "I s l ip!" 

As he took his hearers from one 
lovely tomb and chapel to another, 
Mr. Turner showed them not only 
as they are now, but painted bril
liant word pictures of their original 
glory before they had been de
spoiled of gold, jewels and paint. 

H. B. Walker, president of the 
Art Association, occupied the chair. 

CÀfflMÀN PAINTING 
IS FORGING AHEAD 
Gazett«ri9/1/S3 

Form Produced by Modern 
School Clean and 

Healthy 

HISTORY IS TRACED 

Development of Native Art 
Described to Women's Club 

by Wilfred M. Barnes, 
A.R.C.A. 

The history of Canadian art, from 
: the early days of the 19th century 
J to the present time, was traced by 

• j Wilfred M. Barnes, A.R.C.A., in an 
I address before the American Wo-
i men's Club yesterday afternoon in 

. i the Windsor Hotel. Illustrating his 
j lecture with reproductions of work 

done by Canadian painters, past and 
i present, Mr. Barnes described the 

growth of ar t in this country, and 
the many changes which have 

. taken place during the past hundred 
years. He assured his audience that 

:• Canadian a r t was forging anead, 
\ and that the modern school of 
; pa in te rs ,has produced a form that 

is cleaner and healthier than that 
! of any other country. 

In telling the story of Canadian 
art , Mr. Barnes went back to. the 
days just previous to the beginning 

: of the 19th century. At that period 
Canada owned a.valuable collection 
of paintings, but these were «im
ported from other countries, and 

\ native a r t t was unknown. The 
| years 1806-Ï2, however, saw the 
! birth of five men who were to fig-
; ure greatly in the foundation of 
• Canadian art . These men, Paul 
i Kane, Otto Jacobi, Cornelius Krieg-

hoff, Daniel Fowler and George 
Berthon came from other homes in 

- the old world, and settling in Can
ada, commenced to paint the Cana-

i -dian scene for the first time. Pass-
i ing from these fathers of Canadian 
! art , Mr. Barnes went on to the time 
• of Confederation, when ar t in this 

•country was struggling with little 
claim to success. About this period 
John A. Fraser founded the Ontario 
Artists ' Association, and with 
Mower Martin started a wave of 

: ar t is t ic sentiment and appreciation 
throughout the country. Shortly 
after, Benaiah Gibb organized the 
Montreal Art Association, and in 
1S80 the Royal Canadian Academy 

• came into being, with Lucius 
O'Brien as its first president. 

The "eighties," said Mr. Barnes, 
saw an increase in the number of 
Canadian painters. Peel, Bruce and 
Barnsley were the most important 

; a r t figures of this period. In the 
; year 1890 Canada entered into a 
I new era of promise for native art . 

Robert Harris , the portrai t painter, 
! became the president of the R.C.A., 
; and many ar t is ts of reputation were 

producing fine work. Ten years 
la ter the National Gallery was es
tablished, and are education be
came a factor of importance. Many-
Canadian painters of high standing 
appeared on the horizon, among 
them being Watson, William Brym-
aier, James W. .Morrice, Walker, 
Cullen, H o m e Russell, Dyonnet, 
Wyly Grier, Beattie, Gagnon, Brown, 
Atkinson and Holmes. 

Mr. Barnes showed many repro
ductions of the work of well-
known Canadian art is ts , including 
the six women painters of import
ance, Dorothy Stevens, Laura 
Muntz, Florence Carlyle and the 
Des Clayes sisters. He spoke at 
length of Tom Thompson, whose 
tragic death from drowning robbed j 
Canada of one of her great nature 
painters . 

GROUP OF SEVEN COMMENDED. 

Turning to the "group of seven," 
ifehose painters who have so altered 
the form of a r t in this country, Mr. 

London, January • 6.—For their*&'&} 
wintef exhibition the Royal Acad- WQ 
emy lias collected the work of four 
teen of their members who have 
died dur ing" the last few years. 
The,re is no crueller test than to 
collect a large number of pictures 
by the same art is t and hang them 
together in one room. Even Sargent 
suffered from this ordeal and' the 
present exhibition will not enhance 
the fame of one or two of the ex
hibitors. The* authorities were wise 
to begin with the Orpen rooms, for 
Sir William Orpen's work stands 
this hard test amazingly welh It 
is, indeed» only when one sees a 
collection such as this that his 
astounding versatility bath of sub
ject and technique is* realized. 
Everyone knows his stupendous col
lection of war portraits, and of 
course there are many, but not too 
many, examples of these; among 
the linest being the portrait of the 
late Sir Henry Wilson, the unfin
ished portrait of Admiral Lord f 
Wester Wemyss and the portrait 
of the late Marshal ^Foch, O.M. 
Among the most interesting war / 
pictures is that of the / 'S ign ing of 
the Peace Treaty," the, scene at the 
Peace Conference a t the Quai d'Or 
say, and wounded Germans in '<. 
Canadian hospital. 

There is abundant evidence of Sir 
William Orpen's prodigious indus
try. Apparently when he had no 
other sitter he painted his own 
portrait, and there are no less than 
four in this exhibition, besides pic
tures of his work room at Cassel 
and portraits of his wife and 

j| j daughter. 
One imagines that Sir William 

sometimes amused himself by see
ing if he could not beat other art ists 
at their own game. There is a 
girl's head that might have come 
straight out of one of Murillo's can
vases, a Knacker 's Yard that might 
have been inspired by James Pryde 
and a still life called ''China and 
Japan : Reflections" that is blood 
brother to the well-known work of 
Orlando Green. There is a homage 
to Monet that tha t painter would 
not have disdained, and pictures 
with the naive simplicity of the old 
Italians side by side with the por
trai ts of most, modern sophistica
tion. The collection of one hundred 
and forty canvases is a great 
tribute to the work of a great 
artist. 
. One hurried through the next 
room where most of the well-
known pictures painted by the late 
Sir Frank Dicksee, P.R.A., were 
hung ex-officio; and more slowly 
through the landscapes of H. H. La 
Thangue, to examine with more care 
the work of the Australian artist, G. 
W. Lambert, whose fame has been \ 
somewhat overcast by that of his 

I two talented sons,' Maurice Lam
bert, the gifted and original sculp
tor, and Constant Lambert, the no 
less brilliant composer, and author 

ï of the now famous "Rio Grande." 
\ After lingering over the satisfy-
j ing portrait of his son Constant in 
] the quaint dress of a Bluecoat Boy 

j- j of Christ's Hospital School, one 
| opens with increasing satisfaction 
j the Seventh Gallery full of the 
'lovely sunlit canvases of the late 
• H. S. Tuke. The next room contains 
j the works of that virile painter 
| Maurice Greiffenhagen, which in 

• ! their turn lead to the exhibition of 
the work of the late Charles Rick-

! etts. Even people who thought they 
| knew the ar t of Charles Rick etts 
j fairly well must be astonished by 
j this collection of bronze statuette 
| groups, imaginative paintings, por-
j trait designs for stage costumes and 
J settings, designs for bookbinding, 
j pencil flower studies, "woodcuts, pen 
I drawings, lithographs, book illus-
î tràtions, theatre posters, designs 
i for jewellery pendants and printed 
paper covers, exquisite bookbindings 
with gold tooling on white vellum 
or morocco, a book of designs for 
jewels, and quaintest , of all, deli
cious little linen christening gloves 

; designed by this great art is t and 
; executed by Miss May Morris. 

There is a shade of melancholy 
; over the collection of pictures by 
i the late Charles Sims, whose un-
I timely death was preceded by the 
J clouding of his faculties, which is 
i clearly indicated in the last room. 
j How great a calamity this was is 
j strikingly .illustrated by the beau

tiful pictures and portraits in the 
first room.' In the rooms devoted 
to the work of the late David Muir-
head there are many of the lovely 
landscapes in delicate watercolor 

WWUPON ALERT 
FOR MUSEUM THIEF 
SOUGHT ELSEWHERE 

Gazette Jtaiw_26/83 
Officials Receive Warning 

From U.S. and Are Keep
ing Watchful Eye 

• " » " • • • • • • • • 

ONE OF THREE KNOWN 

Second Criminal on Univer
sity "Black List" Once Did 

Time Here—Other 
Cases Related 

Barnes told of their break with the 
misty pictures of the French and 
English schools, and their belief in 
a broad, rich t reatment of Canadian 
scenes. The paintings of 'hese 

! ar t is ts show a clear-cut apprecia-
| tion of Canada's rugged beauty, and 
the rhythm of her lakes and forests. 
Harris , Jackson, Carmichael, John
ston, Li s mer, McDonald and Var-
ley are the seven artists who 'orm 
this "group of seven," translating 
the scenery of this country to their 
own ideals and in their own way. 

"Canadian ar t is forging ahead," 
concluded Mr. Barnes. "Our art ists 
face the sunrise of hope, with as
pirations to depict our Canada ac
cording to their own ideals; per
haps in the veiled atmosphere of 
European traditions; perhaps m the 
brilliant coloring of our moderns." 

W. J. Langston entertained the 
members with several songs of the 
Texas ranges. Mrs. Jack Smith 
accompanied him at the piano. The 
president, Mrs. J. W. Tatley, was in 
the chair. 

now prized by cgllectors. 

SECRET NOTE FOUND 
N 

E 
3 

to Chapter in 
European History 

NEW YORK, • March 21. — (A. 
P.) — Back in 1918, a patient 
presented Dr. Walter Mortimer Smith 
with a miniature, painted on ivory 
and set in a gold frame, of the 
Empress Josephine, first wife of 
Napoleon. 

For 15 years the picture hung on 
a wall. I t look an inquisitive 
daughter, Dr. Smith disclosed today, 
to discover that the face of the 
beautiful woman hid a secret note 
which may have a bearing on a 
chapter of intrigue, mystery and ad
venture in European history. 

The ship of paper was yellow and 
brittle. Under a miscroscope at the 
Brooklyn museum it was discovered 
to be covered with writing in in
visible ink. Chemicals made these 
words legible : 

"The Lord Mortimer, great mys
tery. Lest in the city. A web 
surrounds him. Unravel the mystery 
and you are free. You will be 
molested unless you unravel the 
mystery. The sign if you don't. 
Rache." 

The writing was in English. 
"Rache" is a German word for 
revenge. 

The note may refer to Mortimer, 
Duke of Trevise, who fought under 
Napoleon, became Premier of France 
and in 1835 was the victim of an in
fernal machine made by a Corsiçan 
adventurer. 

I t has been said that the infernal 
machine plot was laid in England. 

Museums and library officials at 
McGill University are keeping 
watchful eye a t the present time 
for certain internationally known 
a r t thieves, one of whom has been 
reported as seen in the neighbor
hood of the university grounds this 
week. .Although this particular 
gentleman has not been positively 
identified,- keen attention will be 
paid to all visitors during the next 
few days, and E. Lionel Judah, cur
ator of museums, stated yesterday 
that i t i would go hard with any 
light-fingered characters found on 
McGill property. 

The present rumor, not considered 
to be a t all of grave moment, led 
Mr. Judah to speak about experi
ences that he. as curator of mus
eums a t McGill, has had with such 
characters. 

There ^are three well-known 
thieves, all well educated and with 
a keen appreciation of line art. 

. good books and other valuable 
treasures, who have been known to 
McGill officials for some time. Only 
one- of these has ever been caught 
in the act of stealing goods from 
the museums, and this gentleman 
was forthwith handed over to the 
police and was sentenced to sb 
months hard labor a t Bordeaux 
Here, it .was reported later, he was 
a continual nuisance, as he was 
always stealing things - from thi» 
other prisoners and fomenting 
trouble in one way and another-

The first of the three men on the 
McGill. "black list" works with his 
wife.- He specializes in old books 
and manuscripts, and at one timo 
or another has served time in sev 
eral large cities in the United 
States. He is a native of Halifax. 
At McGill he is well-known and 
rogues gallery pictures of him are 
kept a t several of the museums in 
case he should decide to pay any 
of the university buildings a visit. 
Mr. Judah said that this man. who 
works largely in the United States, 
was seen in Montreal during Octo
ber, but apparently did not com*» 
near McGill on that occasion. 

The second character is a I)utch-
man, who specializes in ar t t reas
ures and old objects of value. He 
has a thorough knowledge of his 
subject and knows when a piece is 
valuable or not. t h e McQill .author^ . 
ities have his name and description J 
and an outline of his unenviable 
record. 

MOST OBJECTIONABLE. 
The most famous and objection

able as far a s McGill is concerned 
is the third man, the one who was 
sentenced to a term here when ho 
was caught stealing goods from the 
ethnological museum. A very pre
sentable "gentleman," with good 
manners and education, he ha&r 

visited McGill on several occasions, 
each with a different object in view 
When he was caught he was break 
ing out of a window of the ethno-

I logical museum after hours; he had 
I made his way in there under some 
\ pretext or other, aided by his 
| plausible manner. 

This man's record shows that he 
was once ejected from England as 
an undesirable citizen, and that he 
is known a t many museums on this 

i continent. One visit he paid to Mc
Gill was as a salesman of expensive 
books and he was nearly successful 
in duping .some of the professors. 
At another time he came and regis
tered as a student, and was in the 

I possession of some forty good books 
j when he was found. 
I Mr. Judah explained that all the 
I museums and libraries on the con-

tinent immediately notify one an-
I other of any notable characters that 
| have to be guarded against. They 
j also report any thefts immediately, 

so that no other museum will buy 
j stolen goods. This makes it diffi

cult for thieves to dispose of any 
; valuables that they may procure, 
j and the "profession" is a dangerous 
j one that requires only the most 

-••; skilled workers. That is why they 
| are regarded as a real menace. 
| An example of how difficult it is 
I to dispose of goods was given by 
I Mr. Judah. Forty or fifty years ago 
| a great auk's egg was stolen from 
\ the museum of the old Natural His-
! tory Society, since taken over by 

McGill. A warning: was sent out to 
all museums immediately, and the 
auk's egg has never been reported. 
It it is ever sold, it is almost sure 
to be returned to McGill as it is a 
valuable one. 

Speaking of thieves, the McGill 
curator recalled the case of one man 
who stole a valuable a r t work, and 
then apparently became frightened. 
Instead of returning it he present
ed it anonymously to •McGill. 

Thèse thieves are the more dan-\ 
gerous ones as compared with petty 
snatchers who steal overcoats and 
such, like. One year the McGill ' 
l ibrary had à hard winter with one 
man, disguised as a student, who 
was always -stealing coats. He : 

was eventually apprehended, how- 1 
ever. \ 

I t is now. difficult, for any thief I 
to get away with much at McGill.. I 
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Pictures of 
Quebec Province 
At Eaton's 

The p ic tures by Octave Bé lange r 
I which a re being exhibi ted a t E a t o n ' s 

gal lery show plenty of divers i ty , no t 
onhr in the scenes which h a v e been 
part, r l but , a lmos t a s much , in t h e 
manne r of the i r pa in t ing . W i t h only 
one or two except ions they a r e pic
tu res of places in this province, mos t 
of t hem not fa r from Mon t r ea l ; all 
seasons of the y e a r seem to be r e 
presented bu t t h e r e is r a t h e r less of 
winter t h a n is usua l in collections of 
Canad ian l andscapes and m a n y of 
the bes t p ic tures here were pa in ted 
in the a u t u m n . Some of t h e mos t 
successful of Mr. B e l a n g e r ' s w o r k is 
in pic tures of places in the L a u r e n -
t ian moun ta ins , P iedmont , Ste . 

I Adele, Shawbr idge and o thers a t the 
best season of our year , w h e n t h e 

I beginnings of a u t u m n a l b rowns and 
yellows can be seen a t t h e s a m e 
t ime a s some of t h e full g r eens of 
summer . A few of t h e p ic tu re s 
show effects of t h e s a m e kind 

I in r emote r a n d wi lder p laces . 
In some win te r v iews in t he moun-
ta ins Mr. Bé lange r ha s got h a p p y r e -

I su i t s wi th t he forms, colors and 
tones of t he d i s t an t hills b u t t he 

| qua l i ty of the snow in t he fore-
| g rounds does no t seem to h a v e in

teres ted h im so much . 
A n u m b e r of the p ic tu res a r e of 

| places on or n e a r the back r iver , St. 
Rose, St. E u s t a c h e , Ste . Thérèse , 
Te r rebonne and o thers , and in some 
of these t he r e a r e excel lent effects 

I of .space a h d j i g h t , and in these too 
the re a r e good a u t u m n colorings. 

I One a t t r a c t i v e one, which is qui te 
I unl ike mos t of Mr. B e l a n g e r ' s w o r k 

is a peaceful , g reen p ic tu re of a cot
t a g e u n d e r t r ees on t he Du Chêne 

| River , n e a r St. E u s t a c h e . • 
A different type of scene and a 

| different m a n n e r of pa in t i ng a p p e a r 
in t he p ic tures of •' Gaspe and the 

! Baie des Cha leurs . T h e scenery is 
h a r d e r and more clear cu t and it ha s 

I been pa in ted in a s impler a n d ha rde r 
m a n n e r . In one or two ' c a s e s t he 
pa in t ing is u n p l e a s a n t l y ha rd , bu t 
the p ic tures give a good idea* of clear 
air, b r igh t color and sunsh ine . A 
few pic tures of t he city of Quebeo 
b r ing out yet a n o t h e r side of Mr. 

I Be langer ' s work . T h e r e is a la rge 
p ic tu re of the m u c h pa in ted view of 

i Quebec from Levis and the re a r e 
severa l views of Quebec s t r ee t s , bu t 
the paleness of color a n d the m i s t y 
a tmosphere in these h a r d l y seem to 

| belong to. Quebec. 
There a r e some good smal l 

sketches and a few s tudies of still 
j life, but t hey a r e no t so in t e re s t i ng 

as the landscapes . 

CANADIAN IN ITALY 

•t > i . - . 

. J 

New Museums^ 
In America pj 
And Europe 

A T S I E N N A 
by H e n r i Beau, 

Mont rea l pa in te r , n o w l iving in P a r i s . 

Treasures of ty 
Westminster 

CABINET-MAKER'S 
ART IS EXTOLLED 

\ Gazett-e-gl/1/33 

Some of t h e con ten t s of W e s t m i n s 
t e r Abbey, wh ich a r e only li t t le 
k n o w n to m o s t of i t s vis i tors , were 
t h e subjec t of a lec ture , g iven to t he 
m e m b e r s of t h e A r t Associa t ion las t 
week by Phi l ip J . T u r n e r . T h e t i t le 
of t h e lec tu re w a s " W e s t m i n s t e r Ab
bey, a t r e a s u r y of med iaeva l a r t s and 
c r a f t s , " (and, in it, Mr. T u r n e r had 
b u t l i t t le t ime for t h e bui ldings 
t hemse lves a n d leas t of all for t h e 
exter ior . H e devoted his t ime chiefly 
to t h e ear l ie r tombs—those which 
c a m e before t he te r r ib le erec t ions of 
t h e 17th a n d 18th centur ies—the 
ca rv ings in s tone a n d wood, t h e 
pa in t ings , t h e m e t a l work , t h e tex
tiles, t h e tiles, a n d o ther a r t i s t i c 
t r e a s u r e s of w h i c h t h e Abbey -con
t a in s so many—objec t s given,- in 
m a n y cases by t h e E n g l i s h k ings 
w i th w h o m t h e A b b e y h a s a l w a y s 
been so closely assoc ia ted . Mr. Tur 
n e r ' s descr ip t ions were , of necess i ty , 
only sho r t a n d s u m m a r y , s ince t he 
w e a l t h of m a t e r i a l w a s too g r e a t for 

] a single lec ture , b u t h e supp lemen ted 
his r e m a r k s w i t h a n excel lent series 

ta « , . _ nis r e m a r k s w i t h a n excel lent series 

Montreal Technical School of photographs. Much of ms mfor-
Vr ma t ion w a s probab ly n e w even to 

graduate Lectures on Andre-
Charles Boulle's Work 

people w h o k n o w t h e Abbey fair ly 
well, s ince m a n y of t h e objects of 
which he spoke a r e hidden a w a y 
whi le o the r s eas i ly e scape not ice in 
**--*- **»™*<» r.onsDicuous s u r r o u n d i n g s . 

Young Canadian Artist 
In Interesting Exhibition 

Xat2ï&gs Of Oils And 
.Herald ~ 

The M o n t r e a l T e c h n i c a l School 
g r a d u a t e s ' Soc ie ty l a s t n i g h t i n - ! 
fugi i ra ted i t s n e w se r i e s of l ec tu re ; 

|j%nd e n t e r t a i n m e n t s for 1933 w i t h J J ^ r a i d ' S S / g / g g 
| e a p p e a r a n c e of J e a n M a r i e H i ; L ° U I S M U H C S T O C K - ' S 

IMkuvreau a s l e c t u r e r and . P a u l L n d . ? i f ' ~ " 
yon, well k n o w n M o n t r e a l p i a n i s t j JU, ^ILn • 

the, m a i n a r t i s t o n t h e p r o - a b r o a d r « v w 1 C e h i s r e t u r n torn 
. aDioar t—levea l a g a i n h i s f ine 

a p p r o a c h t o h i s 

Notes of Art 

n Montreal 

/ ^ i 

The exhibit ion of L a u r e n t i a n L a n d 
scapes by Maur ice Cullen, R.C.A., 
which is being held a t the W a t s o n 
A r t Galleries, h a s aroused so m u c h 
in te res t t h a t it h a s been found ne 
cessa ry to keep it open till S a t u r d a y 
of th is week. More t h a n a t h o u s a n d 
people vis i ted the exhibit ion in the 
first seven days on' which it w a s 
open. 

I t is repor ted from Jol ie t te , Que., 
t h a t a citizen of t h a t place has , by 
mere good luck, become the owner 
of a p ic ture by R e m b r a n d t . H e pick
ed it up , no t knowing a t all w h a i 
it w a s , for a smal l sum, it is said. 
in a shop in Mont rea l . The former 
c u r a t o r of the ga l le ry a t the H a g u e , 
A. V a n Nes , to w h o m t he pic ture 
h a s been submi t t ed , has , we a r e 
told, declared t h a t the p ic ture is a 
genuine and a good R e m b r a n d t , one 
of his ear l ie r w o r k s , pa in ted before 
1626, which h a v e never been ca t a 
logued. E v e r y o n e knows t h a t m a n y 
good p ic tu res h a v e come into Mon
t rea l and, it m u s t be admi t ted , a 
few bad ones, bu t it is not easy to 
guess how a n y t h i n g so good a s th is 
c rept in here unobse rved . 

Some i m p o r t a n t add i t ions h a v e 
been m a d e to t h e wor ld ' s m u s e u m s 
in t he pas t 12 m o n t h s , a n d m a n y of 
t h e m have been m a d e on th i s con
t inent . 

Two of these n e w m u s e u m s a r e 
C a n a d i a n . T h e new sect ion of t h e 
Roya l Onta r io M u s e u m a t Toronto , 
wh ich w a s opened l a s t year , is ve ry 
m u c h l a r g e r t h a n t h e older sect ion 
and it a l lows space for t h e exhibi t ion 
of t h e va luab le collections w h i c h 
h a v e been m a d e the re , chiefly in t h e 
las t 20 y e a r s . W h a t is mos t impor t 
a n t is t h a t t h e collection of Chinese 
a r t , w h i c h is in some respec t s one 
of t h e f ines t in t h e world, can now 
be seen p roper ly for t h e f i rs t t ime . 
T h e w o r k a t th i s m u s e u m is no t ye t 
f inished s ince, now t h a t t h e n e w sec
tion is open, t h e older p a r t is closed 
for r econs t ruc t i on and r e a r r a n g e 
men t . 

A n o t h e r g r e a t addi t ion to C a n a d i a n 
m u s e u m s is t h e N e w B r u n s w i c k Mus
eum a t Sa in t J o h n . T h e collections 
he re a r e l a rge ly his tor ical , inc luding 
the v e r y va luab le collection of por
t r a i t s a n d rel ics of J a m e s Wolfe, 
g iven by Dr . Cla rence Webs te r . 
T h e r e a r e a mi l i t a ry a n d a m a r i n e 
sect ion and one r e l a t i ng to t h e Uni
ted E m p i r e Loyal i s t s , and t h e n a t 
u ra l h i s to ry of t h e P rov ince is also 
represen ted . T h e c u r a t o r of the 
m u s e u m visi ted more t h a n a hund red 
o the r m u s e u m s before t he p l ans of 
this one w e r e m a d e , a n d it is claimed 
t h a t t h e n e w bui ld ings a r e t he re
sul t of a careful s t u d y of t he good 
and bad poin t s of all of these o ther 
m u s e u m s . • 

# X y 
One of t he m o s t i m p o r t a n t of t he 

n e w m u s e u m s in t he Uni ted S ta tes 
is t h a t a t Worces t e r , Mass . , which 
w a s begun in Ju lv , 1931, a n d opened 
a t t h e end of las t yea r . T h e con
s t ruc t ion of th i s w a s v e r y largely 
due to t h e generos i ty of a single 
benefactor . I t h a s some 20 galleries, 
p lanned to show to t he bes t ad
v a n t a g e t he va luab le collection of 
anc ien t and modern a r t which t h e 
m u s e u m owns . A t Toledo, Qhio, two 
new wings have been added to the 
exis t ing m u s e u m , bu t they a r e of 
abou t twice t he size of t h e older 
building. They conta in a concer t 
hall, ve ry complete ly a r r anged , 
s tudios for the school of a r t , as 
well a s a n u m b e r of exhibi t ion gal
leries. In addi t ion to these t he r e a re 
a new m u s e u m a t K a n s a s City. 
which is to be opened th i s spr ing, 
a new gal lery added to t h e m u s e u m 
a t Yale, t he new Taf t Museum at 
Cincinnat i , opened in November , and 
others . 

The re a re of course fewer new 
m u s e u m s in Europe , w h e r e the 
need is not so grea t , bait some im
p o r t a n t addi t ions have been m a d e . 
The new bui ld ing of t he Va t i can 
Gallery, opened by the Pope wi th 
an i m p o r t a n t speech on modern a r t 
las t mon th , h a s been bui l t in t he 
V a t i c a n g a r d e n s to hold abou t 300 
pic tures , mos t of which w e r e form
erly s tored a w a y or shown in places 
w h e r e t hey could no t be seen well . 
I n London a new w i n g to t he N a 
t ional- P o r t r a i t Gal lery h a s been 
opened lately, no t before it w a s 
w a n t e d since it is said t h a t t he re 
were enough p ic tu res to fill it a s 
soon a s it w a s finished. In P a r i s 
t h e r e is no n e w m u s e u m , b u t t he 

Wbition of charcoal drawings 
m the Eaton gallery — 

abroad 
r an ime . T h e m e e t i n g w a s to h a v e s i n c e r e 

|}>een p res ided o v a 

0 
ARTIST IS DEAD 

b y H o n J c h a r c o a l d r a w l s u * v " ^ i a t r i C k 

a n d j 
H i s 

no doubt, i ' 
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fcthanase David, but owing u> illness; the most po™pular°pnn^i ?r° ambt" - C0p]and Was 
I the family he was unablo to full of life, s t r o n„ S r ^ d J^ '*™' ' " 8 1 1 1 0 1 1 8 F ° r H i s Works 
attend, lrtfinpjvon— _«- P' O U K W Q J n tneir i 

ot Animals 
of P a t r i c k 

» , . M. G.uv™„, „„. ,. a ,,«„, 1 S ? S , , „ ^ S " i F '"'"°" 

F r e n c h G o v e r n m e n t h a s al lot ted a 
la rge s u m for t h e r e a r r a n g e m e n t 
extension and some redecora t ion 
the Louvre . 

o f i 

ex-
T e c h n i c a l Schoo j 0 1 1 s , y e n o u g ^ w e ' d w i o T " . C U r i ' , ! T h e d e a t h t h i s m o r n l n < 

s t he subjec t of h i s l e c t u r e t h e li tf ? i f f e r e n t sp i r i t . Thev^ ^ v o ^ L l J ! ' i 5 r b e s C o P l a n d r emoves one of t h e 
are more I 

t h e Mont rea l T e c h n i c a l Schoo j n»ë]V"**iZ?Tx™liy- n i s 

fiid t he HJcole Bouile , • . ear l s , toojfl £ « ? y e n o u ^ ; a r e d o n e 
<3rp1i' sp i r i t . T h e y 

,nd works of t h e f a m o u s *'rencfj i m a g i n a t i v e a n d s u b t i e "Thnv"1^ \ n e s t a n i m a l a r t i s t s in t he 
k b i n e t - m a k e r , T A n d r e - • C h a x i w vea l t o a g r e a t e r d e g r e e t h e v h n n J H i o n ' o n e w h o s e w ° r k s a r e 
ouile. H e t r aced .Bouile s l u e i r o n a r t i s t ' s s ens i t i v i rv £<\ * \- y o u n S L m i , in *u u Y 

Jie t ime of h i s d r t h in 1642, to h ! co lor and V . , £ ' h l s f e e I i n S for ) U n d i n t h e h o m e s of m a n y j 
i t e r f ame a s c a b i n e t - m a k e r f t i 1 e n u a n n u a n c e w i t h i n ' r e e d e r s of dogs and horses t h r o u g h - ! 

Of Dart/>"nlni. ?„*. i ! ^ t h e c o u . n t r y - . _ M r - Copland d i e d ' 

a n d for 
puis XÏV, a n d u p to h i s d e a t h I W l e n u a n c e . 

M?32. I t w a s A n d r e - J can -boiuji 
ho ra i sed t he work of c a b i n e t ' °* 

Dom- ' 
to be I 

h i * ef!?i M e r e s t a r e s o n i G J . f t e r a n i l l n e s s t h a t las ted over a ! 
« i s s t u d i e s i n B r i t a n n y a i i d ! ' e a r a t h i s residence, 145 Hickson j 
s . t h e s o b r i e t y 0 f t o n e i n h i s • ' v e n u e * S t L a m b e r t . a n d his pas s - ' 

toe y e a r s a n d o r i g i n a t e d Bou i l e fj ̂  £ t h ? ^ ^ 6 ^ ' & ~ ^ f ^ ~ %& 
uh l -work , t h e i n l a y i n g of braf 5 C e n e . f h * w i e y o n c a r n e a u m a r k e t I he F a m i l y H e r a l d and W e - k l v S t a r 
rolls o r o t h e r p a t t e r n s in w o o S t a , ^ t s / n C o n c a r n e a u \M The Mont rea f | ? a P . T r * e r ï J r « e à 
t> used v e n e e r s of d a r k color*, 5™ ®°minenez « a r b o r s . As for ' ̂ t h several y e a r s cf free lance 
r tp ise-shel l , i n l a w w i t h b r a s s , an! ™ e m o r e i m m e d i a t e , t h e C a i n d h n ! ̂ k a s an a r t i s t UnTversaUv 

' 2 h 7 u e l s t r e c t m a r k e t fiIlFri j ' ^ a n d of a cheerful disposit ion. 
w i th l i g h t e n d a i r a n d rnin , ! ? L B o r n in London, t he son of 1 

| id mosa ic w o r k a n d o t h e r orn8j 
sn ta l d e s i g n s on wood. 

|Mr . G a u v r e a u s h o w e d m a n y illujj 
| a t ions of Boul le ' s work , a s prjjs| 
iwed in t h e L o u v r e , a n d t h e m u 

iurs of a d m i r a t i o n f r o m tm ~ ,~ 
pdience w e r e j u s t t r i b u t e to tf I o w h imse l f 

market, miedi 
/ , w- - ---v* air and rnim* »•« *̂. . ~x'*** *•»»<•> own ui. * 
VCal M r . M u h l s t o c k s f e l i rUnn t L f a t n c k Copland and Louise Forbes , \ 
cu l ty fo r c o n v e y i n g n 7 a ; h e W e n t t o A b e r <*een in his ear ly 
a n d l ively p i c t u r e w « ̂  a n i m a t e d y e a r s a n d then r e tu rned to London 
Iftw h i w ~ i * U1 I U IP- H e does n o t a l - hvhe re he s tudied u n d e r Sf*««v f. s tud ied u n d e r S tacey [ 

screen . T h e beau t i fu l p i eces 
rn i tu re , w i t h t he i r m a s t e r f u l ca 

a n d de l i c a t e in la id desit. 
)wed conc lus ive ly t h e r e a s o n w 

hd.re-Charles Boul le ' s w o r k is 
'p'atly p r i zed by co l l ec to r s t o d a y 

rms tha t 
and Dress them 

ex 

Will besY pv ! a b I e t a l e n t in t h e del ineat ion of \ 

aience w e r e j u s t t r i b u t e to tB ' ° w n imse l f a «;tnnrîo,.r>,:«, \* , l k r o « î Vu " " " " ^ ^ u « u c r o t a c e y 
ndei fu l e x a m p l e s of t h e c a b i n e l Uc a p p r o a c h h i S î d f d s t y , , s " l ^ t n ^ ^ f e f u

E n ^ I i s h a n i m a l 

ker ' s a r t t h a t w e r e f l a s h e d | f inds f h P f - L L « h l ? s u b J e c t s : h e Jf; n t e , r \ Copland showed a r e m a r k -
„,.„«^v, rn ,„ i 4,-*..i „* I i , U J J " n e t e i m s tha i . Ti.-iii u^_i. __.y i ab le t a l en t in th« del ineat ion ** ' 

orses, and 1 
e w a s ve 

v l ^ l l i n e m a n d "SCS t h - s e f r p X j a m m a l s ' P a r t i cu l a r ly horses , and his j 
ï ^ n d experimentally T H - "Jf Ji a n a t o m i c a l knowiedg 

iav b ^ . i , n ^ „ : r , . i n e result;,-, 

artistf: 

The ? : 4 £ Tit fn̂ lV. °f 
/ine 
^a^ s

cxo iea i;: i e ir
k i"-onc 

jud.v of Patrick 

t ho rough . M a r k s w a s so s t r u c k \ 
with his work t h a t he took h im to : 
S d w a r d Landseer , whose r enown a s ; 
an an imal pa in t e r is wor ldwide , j 
Copland and M a r k s used to vis i t 
the London Zoo toge the r and spend i 
hours s t udy ing a n i m a l s and birds \ 
and m a k i n g s k e t c h e s of them. 

W h e n he . c a m e to C a n a d a in his : 

ear ly th i r t i e s he w a s engaged by 
R. W. G r a h a m , f a t h e r of Lord 
Atho ls tan , who took a deep in te res t 
in ag r i cu l tu re , a n d one of his first 
a s s i g n m e n t s w a s to a t t e n d t he an 
nual p loughing m a t c h e s of t he 
Hoche laga A g r i c u l t u r a l Society, a n d , 
there ske tch t he ho r se s t h a t were 
compet ing. H i s w o r k a s an a r t i s t 
in th is p a r t i c u l a r line spread rap id-
ly and owne r s of champion horses 
and dogs used to come to him to 
have recorded on pape r the i r fav
ori tes . 

ON S T A R S T A F F 

D u r i n g t he t ime he w a s on The 
S t a r s taff of a r t i s t s he w a s a 
col league of H e n r i Ju l i en . R. G. .• 
M a t t h e w s a n d A r t h u r G. Racey , t h e 
t h r e e f amous ca r toon i s t s whose 
w o r k s h a v e been reproduced every
where . W h e n he left The S t a r pr ior 
to t h e w a r he did free lance w o r k 
for l i t hog raph ing f i rms and • w a s I 
also a r t i s t for the Mont rea l S t a n d a r d . ! 
H e rejoined The S t a r in 1923 and in 
1929 w a s placed in control of t h e a r t ' 
d e p a r t m e n t . H i s hobby w a s g a r 
dening. H e organized T h e S t a r E m 
ployes Garden Club, and w a s himself , 
a successful exhib i tor a t m a n y ; 
flower shows . H e w a s a m e m b e r of \ 
Lodge No. 95, St. L a m b e r t A . F . 
and A.M. 

K G is surv ived by his widow, one 
brother , Alfred Copland of 104 Mi t re 
s t reet , London, and one s i s te r who 
res 'des in Lowestof t . T h e funeral 
will t a k e p lace on S a t u r d a y a t 3 
o'clock from Jo s . C. W r a y & Bro. , 
1234 M o u n t a i n s t r ee t to Mount Royal 
Cemete ry for i n t e r m e n t . 

GROUP OF SEVEN 
ISSUES STATEMENT 

DEFENDING AIMS 
Sazet1?9,Si/i/gg 

"Moderns" In Canadian Art 
Feel Attacks Are 

Unjustified 

REPLY TO PETITION 

Object Has Been to Produce 
Works Inspired by 

Scenery of 
Dominion 
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, *~h 
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(By T h e C a n a d i a n P r e s s . ) / ' 
Toron to , J a n u a r y SO. — S t o r f h -

c e n t r e of c o n t r o v e r s y in C a n a d i a n 
a r t l o r m o r e t h a n a d e c a d e , t h e 
G r o u p of S e v e n t o d a y i s s u e d a 
m a n i f e s t o for t h e f i r s t t i m e s ince i t s 
f o u n d a t i o n in 1920. T h e "c l a r i fy ing 
s t a t e m e n t " f rom t h e m o d e r n s w h o s e 
w o r k c r e a t e d a s e n s a t i o n v 
W e m b l e y in 1924 fol lows a pe t i t i on 
of U S C a n a d i a n a r t i s t s charg ing 1 

" f l ag ran t p a r t i s a n s h i p t o w a r d s I 
a r e s t r i c t e d c i rc le of a r t i s t s " ' i n p i c 
t u r e - s e l e c t i o n by t h e N a t i o n a l Gal -

T h e G r o u p of Seven r e g a r d s t h i s 
c r i t i c i sm a s d i r ec t ed a t i tself a n d 
HI founded . A l t h o u g h h i t h e r t o t h e 
g r o u p h a s been c o n t e n t to let " s 
w o r k s p e a k for itself, i t d e c l a r e s ^ 
n o w fee l - impe l l ed to i s sue a s t a t e 
m e n t ot i t s a i m s a n d a t t i t u d e . 

I n e s t a t e m e n t is s igned by A. Y 
J a c k s o n , L a w r e n H a r r i s , A r t h u r 
.Lismer, F r a n k C a r m i c h a e l , A. J 
Casson , al l of T o r o n t o ; E d w i n H o J -
g a t e of M o n t r e a l ; L e m o i n e F i t z 
g e r a l d of W i n n i p e g ; a n d F . H . 

j . V a r l e y of V a n c o u v e r , a n d fo l lows: 
4 T h e G r o u p o:. S e v e n h a s n e v e r 

i s sued a s t a t e m e n t of i t s . a i m s a n d 
a t t i t u d e o t h e r t h a n in a few in t ro 
d u c t o r y r e m a r k s a p p e a r i n g a s f o r e 
w o r d s to i t s e x h i b i t i o n s . A s a l l s o -
cal led p e r n i c i o u s in f luences in t h e 
field of a r t in C a n a d a h a v e been 
a t t r i b u t e d to t h e g r o u p , a s wel l a s 
a r r o g a n c e a n d i n t o l e r a n c e , a n d a n 
u n c a n n y c a p a c i t y to a c h i e v e i t s 
s u p p o s e d e n d s by e v e r y m e a n s o t h e r 
t h a n by t h e i n t e r e s t a r o u s e d by i t s 
w o r k s , i t s m e m b e r s n o w feel t h a t a 
c la r i fy ing s t a t e m e n t i s n e c e s s a r y . 

I M I T A T I O N F U T I L E . 

'"The m e m b e r s of t h e G r o u p r e 
cognize t he fu t i l i ty of t r y i n g to 
i m i t a t e t he g r e a t w o r k s of the p a s t , 
even if s u c h w e r e poss ible , b u t b e 
lieve we shou ld t ry to a p p l y t h e 
a t t i t u d e t h a t c r e a t e d t h e s e to o u r 
own d a y a n d p lace . Whi l e t h e r e a r e 
a g r e a t v a r i e t y of i d i o m s in a r t , 
e x p r e s s i v e of t he r a c e a n d b a c k 
g r o u n d of different a g e s a n d peoples , 
the G r o u p bel ieves t h a t t h e c r e a 
tive a t t i t u d e t h a t g a v e r i s e to t h e s e 
is e s sen t i a l ly t h e s a m e in all a g e s , 
v a r y i n g only in d e g r e e of c r e a t i v e 
p o w e r a n d vis ion . I t ho lds t h a t 
w h a t is cal led t h e g r e a t t r a d i t i o n 
}n a r t is n o t a t h i n g h o u s e d on ly 
in ga l l e r i e s a n d m u s e u m s , b u t is i n - • 
na te in all c r e a t i v e i n d i v i d u a l s a n d I 
is evoked in to life by the s t i m u l u s Ï 
ot t ime and e n v i r o n m e n t . \\ 

" T h e G r o u p of S e v e n h a s t h e r e 
fore a l w a y s bel ieved in a n a r t i n - fi 
sp i red by the c o u n t r y , a n d t h a t t h e ' 
ono way int w h i c h a peop le wil l find 
tb own ind iv idua l e x p r e s s i o n in a r t 

is for i t s a r t i s t s to s t a n d on t h e i r 
own lee t , a n d by d i r e c t e x p e r i e n c e I 
of t h e c o u n t r y itself, a m i i t s i n ë x P 
h a u s t i b l e v a r i e t y of' n e w a n d u n " 

" r m s o H f S ' t 0 P r o d u c e w o r k s i n 
t e i m s of i t s o w n t i m e a n d p l a c e . 

* , r ^ h l I e l h 6 w o r k s o f t h e G r o u p 
a r e f a r r e m o v e d from t he e x t r e m e 

lit».'..i • S - e n s e t h a t t h e > ' a r e no t 
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THE HIDDEN FOUNTAIN Of MCGILL UNIVERSITE 
M g h t f Sat* ÏTight. J a n . 2 8 , 1933^ « 

i 
i. 

The McGill Fountain in Its Natural Beauty. 

By ERIC MUNCASTER 

A NYTHING on a university campus is fair game, 
**• and McGill's in Montreal is no exception. It has 
just provided a counterpart to Punch's famous adver
tising joke of a few years ago—"Breeched by re
quest." 

Last summer a notable group of statuary by 
Gertrude Payne Whitney of New York was unveiled 
by Dr. John T. Finley, associate editor of the ttew 
York Times, a new honorary graduate. It is known 
as the "Youth Fountain", and its three male caryatids 
are undraped. 

Could any group of virile students resist such 
obvious temptation? Almost immediately after term 
began the matter was attended to. A can of pale blue 
paint—not the deep blue of the University of Toronto 
—was artistically applied. All but the faintest traces 
were removed the following morning. 

Came Hallowe'en. Recalling their own callow 
youth, the faculty went ahead of the game and erect
ed the wooden shanty which protected the fountain 
before unveiling. 'Twas vain. Next morning bright 
red football shorts—McGill's authentic colors though 
unimaginative folk called them red flannel—were 
Mind painted in the appropriate places. Application 
of paint-remover followed. 

But the faculty has won out. It has had the 
shanty repaired and reinforced. Warm as a tent, 
warmer than any overcoat, it protects the frail marble 
bodies. The students have submitted, realizing that 
the alternate freezing and thawing of the Montreal 
winter might mar the perfection of a piece of statu
ary which they too, despite their frolics, whole
heartedly admire. 

It is understood that henceforth the Youth Foun
tain will be unveiled only for the visits of royalty and 
Governors-General, and will then be heavily guarded 
by police. The McGill Fountain Takes Shelter From Vandalism. 

The National Art Gallery & 
"Mall & Emu I r e " Fein 3 , 1008 

To the Editor of The Mall and Empire : 
Sir,—To those who wish to under

s tand the charges of mismanage-
iJjU^nent laid against the National Gal

lery, I will cite the case—incidentally, 
one of \many—of Kenneth Forbes, 
£.R.O.A., O.S.A., one of our greatest 
artists. 

^ ^ - j l n 1924, Forbes had three palnt-
Bpffings accepted by the Royal Academy 
mz " of England. Of the two hung on the 

line one was bought by the world-
famous Walker Gallery, while the 
other was selected by a Jury of art
ists to represent Engl-nd, in the Eng
lish show to be held* in the United 
States at the Carnegie International 
Exhibition. An unprecedented honor 
for a Canadian! 

Last winter Forbes sent a portrait 
of his Wife to the American National 
Academy show held in New York 
City. The jury of selection ranked it 
as an "A." the highest cl?ss of paint-

*~ 9 
ings in the exhibition.' This winter 1 
he contributed a painting of Captain 
Millar to the same academy and not 
only was it, too, ranked as an "A 
but it was awarded the Proctor Prize 
as the finest portrait in the whole 
show. Again, an unprecedented 
honor for a Canadian! 

But. according to the judgment of 
Mr. Harry Southam, Mr. Vincent 
Massey and Mr. Eric Brown, Forbes' 
work is not good enough to be owned 
by our National Gallery Yet these 
same officials have already bought 
from six to nine works frcm eaten of 
the majority of the Group of Seven 
Why? 

Apart from the opinion of Cana
dians with normal vision, it is quite 
evident from this single example, 
tha t even a blind man can see the 
gioss • injustices in the obvious par
tisanship of the National Gallery. 

ARTHUR HEMING. 
Toronto, Jan. 30, 1933. 
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\\French Art 
Returns to 
Realism 

l: 

•MM 

For years past the Autumn Salon 
| in Paris has brought together many 
I of the most eccentric works that 

French art has produced, so that it 
has some value as a barometer to 

? show how experimental art is f lour-
â ishing. The fact that a great deal 
H of the work exhibited in the Autumn 

Salon of 1932 gives signs of a new 
! tendency, which is, in point of fact, 
' a tendency towards older ways, 
seems therefore to provide good evid
ence that what has been called the 
"speculative boom" in pictures 

{which were only modern without 
I being good, has really come to an 

end. An English critic, writing of 
this Salon, says: 

•Now that time is no longer 
money for the painter, he is not 
'tempted to turn out small pictures 
which were little more than sketches, 
and the absence of demand, instead 
of having the normal economic re-
ult of making him turn out nothing 

Jt*«Jl, Ji.ds directed him, on the one 
II hand, to a more conscientious and 
1} sincere study of his art, and on the 
V\ other to painting large pictures, on 
|i which he has the leisure to work and 

É
to which he has devoted himself 
with enthusiasm in spite of their 
much greater material cost to him-

_ , self. The painters have, in fact, 
}i consoled themselves for hard times 
] by painting. 

"These large pictures not only re
veal the sustained effort which their 
mere size has involved but they 

jshow a solicitude for drawing, com 
position, and design which marks a 
real change of direction in French 
painting. After a long period in 
which everything has been sacrificed 
to color, to atmosphere, to effects of 
Jig-ht and shade—a period which was 
itself a revolution against one | 
which had perhaps been too pre-1 
occupied with form and outline,—we 
seem to be returning towards an 
ambition directed less towards seiz
ing fugitive sensations than towards 
building up a balanced whole. The 
subject picture, which for years had 

i^been entirely banished ' from the 
1 w(prk of those French painters who 
| counted, is returning, and has been 

^adopted by many of the more 1 
v promising of the younger, men., ^/ 

| ; 'There are indications also of an-
! other and even deeper change. All 
! through the history of French art 
' there runs the guiding thread of a 

sympathetic and wholesome contact 
with the common reality of the 
senses. This thread is being found 
once more, and the basis of the 
tradition is being recovered. In 
France all the idealisms and the sym

bolisms eventually resolve themselves | 
—as far as painting is concerned-
into an interpretation of what the I 
eye has keenly and even critically 
examined. The interpretation may 
be personal, but it,is always founded 
upon physical reality. Thus, while 1 
there is nothing more typical of the I 
young French art of today than its 
horror of platitude and banality, this 
horror leads the artist, not towards | 
flights of the imagination, nor even 
—though it might have been so yes
terday — towards extravagant and 
arbitrary forms of expression, but ex
clusively towards finding a new and I 
individual point of view for -looking j 
very realistically at very real things. | 
A return .to realism is rapidly on its 
way." 

NATIONAL GALLERY 
TO OPEN EXHIBITION 

OTTAWA, Feb. 8.—(C. P.) — The 
annual exhibition of Canadian art 
will be opened tomorrow at the Na-
tional -Gallery here, with approxi
mately 300 canvasses representing 
the selected work of Canadian paint
ers from the Atlantic to the Pacific. 
This collection does not include 45 
paintings and about 80 sketches of 
the memorial exhibition of the late 
J. E. H. MacDonald, who died last 
November. Mr. MacDonald had been 
principal of the Ontario College of 
Art. 

A notable collection of sculptured 
groups has been selected for this an
nual exhibition. 

©• 
* • 

Notes of 
Exhibitions 
In Montrea 

The next special exhibition to be 
held by the Art Association of Mont
real will be of water colors by Hugh 
G. Jones, R.C.A., and will be opened 
in the Print Room from Tuesday, 
February 21, till Sunday, March 12, 

A later exhibition will be one of 
about 50 works by water color paint
ers of the United States, which are 
being shown through the courtesy of 
the National Gallery of Canada. This 
will be shown in one of the upstairs 
galleries,, .and, at the same time, a 
collection of the work of Edwin Hol-
gate will be shown in the Print 
Room. Still later, after the closing 
of the Spring Exhibition of the Art 
Association, there will probably be 
an exhibition of British prints, 
brought to Canada by the National 
Gallery. 

An exhibition of works by F. W. 
Hutchison, A.N.A., is to be open at 
Scott's gallery for two weks from 
Saturday, February 18. Mr. Hutchi
son is a Canadian from Montreal, 
who spends his summers in Canada, 
but his winters in New York, where 

| he is head of the ar t department of 
i the New York University, and his 
I work is more widely known in the 
1 United States than in Canada. His 
| pictures to be shown here are mostly 
I landscapes of the iLower St. Law-
j rence. 

Royal Academy 
To Exhibit 
Applied Art 

That highly conservative body, the 
Royal Academy of Arts, in London, 
is taking a very progressive step by 
arranging for an exhibition of Art in 
British Industry, though, in order 
to allow all the time needed for 
proper preparations, this exhibition' 
will not open till January, 1935. 
This exhibition will be a successor 
to the great series of displays of the 
art of France, Italy, Holland and 
other- countries which have been held 
in recent years, and will come next 
after a Retrospective Exhibition of 
British Art, which is to be held in 
the academy's galleries next Jan
uary. 

An important fact about th'is 
coming exhibition is that the acad
emy, which exists for the encourage
ment of the fine arts, will be 
recognizing applied art and admit
ting it to its galleries for the first 
time in its long history. I t is doing 
so in order to emphasize the value 
of the artist to industry, as well as 
the dependence of industry on de
sign, and, further, to convince the 
world that in such matters British 
designers are abreast and in many 
ways ahead of rivals abroad, 

In arranging this exhibition, which 
is to include textiles, glass pottery, 
furniture, metal-work, printing, etc., 
the academy is collaborating with 
the Royal Society of Arts, one of 
whose principal functions has always 
been the encouragement of applied, 
industrial art . 
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U n petit salon f-

du Louvre à Montréal 
Plib^4|;lif!N:^li]^F' Quatre des toiles de grands maîtres réunies au musée Laîlemand 
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«Ml Fred-A Lallemand, riche industriel canadîen-
français, possède une collection de toiles de 
grands maîtres évaluée à... quelques .millions 
de dollars. 

Un sujet de fierté pour les nôtres 

H s'est construit, pour abriter avec goût et en sûreté 
toutes ces oeuvres d'art, un musée particulier à 

' i épreuve du feu et des cambrioleurs^ 

1 Une véritable révélation 
de classique 

. Combien y en a-t-il qui savent l'existence à Montréal d'un magnifique 
musée construit par un.Canadien-français pour y loger avec goût sa collec
tion de tableaux des grands maîtres, évaluée à $4,000,000 environ ? Ce 
petit salon privé du Lôuyrë se trouve chez M. Fred-A. Lallemand; riche 
commerçant et .industriel en levures et produits raffinés, domicile à 1637, 
rue Sherbrooke-ouest, près de S.-Majhieu, dans une belle maison de 
trente pièces. Son musée particulier est attenant à la bâtisse de trois 
étages et lui a coûté environ $40,000. U est en béton armé recouvert de 
stuc pe.'zit, plalonné en-vitra' e e^crkiè, soi- lense. :ent fermé et à l'épreuve 
du feu et des cambrioleurs qui auraient du goût. La vaste pièce est haute 
et claire; le jour, elle reçoit en plein toute la lumière du ciel; le soir, un 
système moderne de bulbes électriques, disposées de façon à jeter partout 
des rayer\s sans reiiets incus, baK e le nwoôe dans une lumière é aie. De 
rares privilégiés ont eu accès jusqu'ici à ce temple de l'Art, fermé comme 
un cénacle. Ce oue certains d'entr'eux ont raconté, une fois revenus de* cette 
excursion inattendue sur un thabor artistique, commence de créer clans l«s 
milieux avertis une sorte de légende, entretenue avec cachotterie. 

Un fait aussi extraordinaire ne doit pas, cependant, rester aussi secret. 
H fait honneur à tous les nôtres qu'un Canadien-français, — et Dieu sait 
si l'on insinue que nous devrions nous intéresser davantage au culte de la 
Beaù.éî,— eu'un Montréalais ait fait un chez-soi aussi riche à quelque 
deux cent toiles originales de grands maîtres et à toute une collection de 
meub>.<\ -vai-s' et horloges anciens. Il no'ïs appartient en propre d'afficher 
notre fierté d'avoir parmi nous l'une des belles collections privées qui 
existent dans le monde. 

Accueil favorable 

. . . . Je sonne. J'entre, — oh, mais 
dans le portique entre les deux por
tes, — en attendant que le serviteur 
aille prévenir. Voilà qui cadre bien 
avec ce qu'on m'avait laissé enten
dre sur la sévérité de l'aocueil que je 
recevrais. Nenni, M. Fred-A. ^alle
mand vient lui-même, accueillant, 
affable. Nous pénétrons dans le pas
sage, passons dans un salon. Déjà on 
respire une atmosphère étrange, 
créée par la présence: de meubles an
tiques, de foyers à l'ancienne, de 
vaste et pleine solitude, peuplée par 
notre seule présence sous le regard 
4e quelques vieux portraits. On veut 
parler à voix reposée dans.ee silen
ce nullement troublé par les déver
gondages de la radio, le va-et-vient 
du Redans ou les bruits du dehors. H 
flotte comme une imperceptible 
poudre d'histoire dans cet air où ne 
monte jamais la fumée du tabac. 
Prévenu par les aimables propos de 
M. ^allemand, je suis prêt pour l'ac
complissement du mystère. Un petit 
loulou de laine fait une apparition 
fureteuse: Bouboule. La double porte 
au fond de la pièce glisse sur ses 
gonds... 

Le révélation 
. . . Interloqué. Je reste interloqué. 

Je suis sûr que n'importe qui reste
rait interloqué. La vue plonge sur 
un vrai petit salon du Louvre, ta
pissé de toiles magnifiques, peuplé 
de meubles et de vases antiques et 
de'tapis anciens, gardé à l'entrée 
par une blancheur de marbre. On est 
transporté du coup dans une atmos
phère irréelle qui a ceci de plus con
fortable que celle des musées pu
blics, que c'est intime et privé. 

La pièce peut avoir, en autant 
qu'un simple ,coup d'oeil peut en ju
ger, une quarantaine de pieds de lon
gueur par une bonne vingtaine de 
hauteur et de largeur. Elle est abon
damment éclairée par la lumière du 
jour, qui descend du cloisonnage de, 
vibres servant de plafond. Les murs 
bleus sont recouverts de toiles de tou
tes les dimensions, depuis des ta
bleautins de Rubens et de Durer jus
qu'aux vastes Titien et Carvaggio. 

LTn Prix de Borne 
La statue de marbre qui éclaire 

d'une blancheur si harmonieuse l'en- ' 
trée de la salle aux couleurs rassises ! 
et diverses, c'est l'Enfant prodigue i 
qui a valu à J. Mozier en 1860 le 
grand Prix de Rome. Un véritable 
poème grec, en lignes pures, nettes, 
sobres. Là statue vient de la famille 
du général Sheridan et M. Lalle
mand a refusé de la céder au Louvre 
de Paris contre la promesse d'une 
somme substantielle et le droit d'y 
faire graver son nom comme dona
teur. 

La rencontre des Grands 
On n'eût jamais imaginé autant de 

grands maîtres réunis en salon privé 
à Montréal. La foule qui passe et re
passe rue Sherbrooke ouest pouvait-

^Tr^^p^^^ 
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M. FRED-A. LALLEMAND, r iche Industriel 
' e t commerçant de Montréal, qui en 44 

ans a réussi à réunir chez lui l 'une des 
plus bcllos collections privées d'oeuvres 
d'art que l'on puisse imaginer. 

de la peinture étaient réunis dans 
la salle de ce petit édifice dont 
on se demande du dehors à première 
vue à quoi sert la toiture de vitrage. 
Holbein, Rubens, le Titien, Raphaël,._.-..,. 
Velasquez, Durer, Caravaggio, Van .'son (1714-178?),/Le chateau sur le 
Dyck, Guido Reni, Carlo Dolci et lac"; Guiseppe Bazzani, "Le Christ 
d'autres classiques;- ils sont tous là, et les Pharisiens ; G. Arnfie d. Les 
représentés par des originaux dû- : chiens et le renard"; Michel Rocca 

"L'Enfant prodigue", la statue de 
marbre blanc, grandeur naturelle, 
qui se trouve à l'entrée du musée de 
M. Lallemand, est de J. Mozier e* 
lui a valu le grand prix de Rome 
13S0. On en admire les lignes har
monieuses et rondes, d'une belle 
pureté. M. Lallemand a refusé de 
la céder au musée du Louvre con
tre une forte somme et le droit d'a
voir son nom inscrit comme dona
teur, 

et de les mettre dans.un coin de sa
lon afin de décider de leur sort. 

Dénombrement éloquent 
Je ne commettrai pas le ridicule 

au retour d'une brève visite de com
menter d'imagination lès toiles de 
maîtres. Aucune analyse ne vaudra 
l'éloquence du relevé officiel fait par 
les experts des chefs-d'oeuvre et des 
autres tableaux en la possession de 
de M. Fred-A. Lallemand. En voici 
la liste à peu près complète : 

CARAVAGGIO (1569-1609), "L'ap
pel à l'apostolat de . S.-Mathieu"; 
Artiste flamand, influencé par l'école 
vénitienne (fin du 16e siècle), "Le 
Christ.et la femme adultère"; John 
Constable (1776-1837); petit paysa
ge anglais; DAVID TENïERS le jeu- , 
ne (1610-1690), "Paysan a table"; 
Michèle Marieschi (mort à Venise en 
1743), vues des approches de Venise; 
Boningrton (1801-1828), paysage; G.-
B. Pannini (1695-1764), deux petits 
sujets; VAN. DYÇE, portrait de la 
duchesse de Marlborough; Théodore 
Rombouts (1597-1637), "Le renie
ment de S.-Pierre"; Peintre italien 
du 17e siècle, "EHéser et Rébecca"; 
Peintre de 'l'école' de Bologne (17e 
siècle), "Saint-Jérôme";' Edwin 
Ëandseer (1802-1873), "Les chas
seurs" ; Garpard Dughet, (17e siècle), 
Paysage; Peintre du Nord #e l'Ita
lie, probablement de l'école àe Véro
ne, "Saint Jean rEvangéliste", aile 
de diptyque qui date des environs de 
1436; G. Morïand; Roeland Savery, 
(né en 1576, morjt à Utrecht en 1639), 
Animaux sur un fond de paysages; 
A. Callcott, "Vue du Rhin", toiïe ex
posée à Londres de 1856 à 1864; John-
Frederick Herring (1795-1865), "Le 
cheval et Tâne dans rétable"; Jules-
Romain Joyant (mort à Paris en 
1854),Vue de Venise; D. TENIERS le 
jeune, d'après l'original de RUBENS 
dans la galerie de Dresde, "La vieille 
femme qui souffle sur le feu"; Salles 
Wagner (Ï823 ou 1825-1894, Napo
litaine qui distribue des cartes; SAL-
VATOR ROSA, Paysage comportant 
des personnages; Egbert Van Heenis-
kerk (mort à Haarleem en 1680), 
Paysan buvant dans une auberge; C-
Janson Van CeaTen (né à Londres en 
1593 et mort à Amsterdam en 1684), 
Portrait d'un gentilhomme; W. Beec-
key (mort à Haro^stead en J«39), 
Portrait d'une vieille dame; GUIDO 
RENL Moine en prière; Richard.Wil-

ment expertises. C'est un éblouisse-
ment. 

Collection expertisée 
Il y en a quelque deux cents. Tous 

des originaux. Une expertise scien
tifique a été conduite récemment 
par le fameux Dr Valentiner, ex
directeur du Musée de Détroit, ac
tuellement à Berlin, et il a confirmé' 
Vauthencité de presque toutes les 
toiles achetées sur attestations en 
bonne et due forme. Il ne lui reste 
qu'à faire un rapport définitif sur 
une demi-douzaine de tableaux.qu'il 
veut retracer plus sûrement à leur 
origine et comparer avec certains 
spécimens des musées européens. M. 
Lallemand ne peut supporter les co- j 
pies, même les plus intéressantes. Et 
du moment que le Dr Valentiner a 
exprimé des doutes sur l'authenticité 
d'une couple de tableaux, il s'est em 

elle supposer qu'autant' de princes pressé de les déloger de son musée 

(mort à Parme en 1751), L'Echelle de 
Jacob; Sassoferra'o, "Madone"; Un 
disciole de RUBENS, d'après l'origi
nal de Munich, "Le dernier juge
ment (c'est l'une des seules copies 
de Tépoque qui existent) Bcmmel, 
(mort fc Wobrd en 1708), L'Anpe et 
Tobie; SIR PETER LELY (né à Soest 
en 1618, mort à Londres en 1680), 
Portrait d'une femme avec son en
fant; Aniello Falcone (mort à Naples 
en 1656), Scène de bataille. 
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Abraham Storck (mort'à Amster
d a m en 1710), Marine f Raeburn 
I (mort à Edimbourg en 1823), Por-
| trait d'une vieille dame;1 Un disciple 
flde VAN DYCK, en fin du 17e siècle; 

d'après l'original de s.-atfchel, 
"Crucifixion"; J.-B. Pyno (mort à. 
Bristol en 1870), Paysage; Peintre 
anglais de décote anglaise vers 1620, 
Portrait d'un gentilhomme; Peintre 
de l'école anglaise vers 1740, Por
trait chm gentilhomme; Rowland-
gon (mort ^Londres en 1827), Fes
tival campagnard; RÏBERA (mort à 
Naples en 1652), Moine en. prière; 
Peintre de l'école allemande, secon
de moitié du 16e s|èçlef "Le roi Sa
lomon"; SIR PETER LELY, Por
trait de dame; Peintre de l'école an̂ -
glase vers 1650* Portrait d'Ambro-
gio Spinola ; Piazzetta, école véni
tienne du 18e siècle, Madone et en
fant; R.-R. Reinagle (1775-1862), 
Portrait de T.-T. Blakenay; Baron 
Leys (1815-Tl869),."Un concert don
né à la cour du roi Charles-Quint"; 
C. Breydel (1678-1733), Scène de ba
taille; un tableau de l'école flaman
de, circa 1650; Peintre de Técole hol
landaise vers 1640, Portrait d'une 
vieille dame; Peintre de l'école Per-
rara, sur cuivre", "Adoration des 
Rois"; Peintre de l'école hollandaise 
vers 1600, Les paysans devant l'au
berge; B. Schidone, (1560-1616), Le 
Christ et là femme adultère. 

Jacques Courteois (1621-1676), 
Scène de bataille; Jan Van Hemes-
sen (1500-1566), Saint Jérôme; S.-B. 
Halle (1877), Portrait d'une femme 
en bleu;,D. TENIERS le jeune, Pay
san à la main blessée; GAINSBO
ROUGH, Paysage; S-r Thomas Law
rence, Portrait de, la duchesse de 
Tech; Desiderio (mort à Naples en 
1640), Pyramus et Thisbé; Chrome 
(1769-1821), Paysage; GAINSBO
ROUGH, Paysage; Jan Lys (mort en 
1629), Le joueur de luth; Artiste 
allemand, vers 1540, Portrait en 
buste d'un vieil homme barbu; Peter 
Nasmyth (1787^1831), . Vaches au 
pâturage; Albert Cuyp, Paysage; 
SIR, PETER LELYf Gentilhomme 
avec sa cotte d'armes; de l'école 
hollandaise un tableau représentant 
un marché aux bestiaux et un autre!) 
qui décrit un combat de taureaux;*) 

G. flonthorst (1590-1656), S. Mathieu 
l'#vangéliste; C. Trqost, Groupe dé 
famille; D'après l'original de Lueni 
qui fait partie de la collection 
Rothschild à Paris,' Vanité et Mo
destie ; J. Pynacfcer, (1815-18^8^ 
Paysage; peintre vénitien, portrait 
de gentilhomme arm£ daté de 1570;. 
|sir Godfrey Kneller (1646-1723), 
Portrait dé Jacques1er; J. Hoppner 
(1758-1810), Portrait; de jéir** iiQ^^1 

ime ; David Wilkie ( 1785-1841)V ta, 
boutique du colporteur; É.Va^cÇesl 
Peel <1621-1664), Aîarine; Jan Wou^ 
wermans, Scène de chasse ;r Copie 
du tableau d'autel du Corrège qui se 
trouve au Musée de Parme; VERO
NESE, "Le Christ dans la maison de 
^Simon" ; Gilbert Stuart, Portrait 
d'une femme et de son enfant. 
Mme VIGEE LE3RUN, Portrait de 
sa fille; Osias Humphrey (1742-
11810), Portrait d'une dame;; peintre 
de l'école dç Bologne, Un saint; H.-
M. Sorgh, (1611-1670), T^ois paysans 
àrauberge; R; Wilson (1714-1782); 
Chateau près d'un lac; peintre espa
gnol du 17e siècle, Paysage; Jacques 
Courteois (1621-1676), Scène de ba
taille; Tintoretto, Le miracle de S.
Marc; S. ' Herring (1796-1865), Les 
chevaux devant TéVblc ; Jr ' ,^ 
Francois (1774-1832) .Portrait du pape 
Pie VI ; Philip Wouwerman (1619> 
1668), Paysage ; Muller Munchen, 
Vieille dame avec un garçon;Nicholas 
Maes (1632-1693), Portrait d'une da
me; Vanderner, Paysage; Bartome 
|Esteban, Nativité d'après Murillo: 
s peintre de l'école flamande du I7e 
Isiècle, Madone; et certains autres 
tableaux sur lesquels nous n'avons 
pu recueillir de renseignements l'au
tre jour. 

Objets de grand prix 
De tous les objets anciens dont les 

meubles, horloges et candélabres, 
etc., qui ornent l'entrée et tous les 
salons, en plus de la sall-̂  du ^'—ie, 
il faut r.u moins mentionner: un bu» 
hut du 17e siècle ayanc ai»^:~.'.-'.a| 
au marquis Sombiette et qui fut ja-i 
dis acheté par l'acteur canadien feu 
M. Plamondon; un service de- thé 
Satsuma rare et très précieux; des 
vases chinois de là période Ming 
(1580-1680) et de la.période Kanghsi 
(1662-1732) ; des vases Sèves peints 

Lan&Iey (né en 1852), Scène dejpar Laroche (1760-1780); des vases 
Empire, un vase cloisonné d'une 
grosseur comme il ne s'en fait'pluis 
depuis 200 ans et qui date de 1600 ; 
Un gros vase de la période MaJolica> 
poterie qui date de 1400 et dont la 

forêt; CARLO DOLCI (Florence, 
1616-86), Le mariage mystique de 
Sainte Catherine; Lucas Van Uden 
(Anvers 1595-1675), Paysage avec 
animaux; Peintre de l'école de Bo
logne, Tête d'apôtre ; LE TITIEN 
(17e siècle), Portrait de reine;d'après 
RAPHAEL, La.Madone de Cardelli-
no; Artiste russe byzantin du 18e 
siècle, Nativité; Hogarth (18e siècle), 
"La cuisine maigre", . 

DAVID TENIERS le jeune, Pay
sage ; Luca Giordano (1632-1705), 
'Judith; ZuccareïH (1702-1788), Pay
sage ; FRANS; HALS, Portrait d'un 
homme; REMBRANDT, Le Philoso
phe; F,. Barrocci, Tête de Madone; 
jPeintre italien du 16e siècle, Tête de, 
jeune homme ; Peintre de l'école 
(lombarde ou plus . probablement 
RAPHAEL, Salome avec la tête de 
[S. Jean-Baptistfe; Hosrarth, "La cui
sine grasse, (par opposition à la Cuir 
sine maigre;, scènes anecdotiques) ; 
[Sebastiano Rfcci (1658-1734), L'ado
ration des Rois; RUBENS, la Vierge 
et Sainte Anne; De T'école anglaise 
du 19e siècle, Paysage; de l'école an
glaise du 18e siècle, Portrait de gen
tilhomme; Beechy (1753-1839), Por
trait de l'amiral Vincent; Brouwer 
(18e siècle), Les paysans à l'auber-
re; A.-F. BaudwynS (1644-1711), 
Paj'sa^e ; De l'école italienne du 18e 
siècle, "L'Adoration des Rois"; Gas
pard Dughet (1618-1675), Paysage 
italien; GAINSBOROUGH, Paysa
ge; D. TENIERS le jeune, Paysans 
dans une auberge ; VELASQUEZ, 
L'homme aux raisins; peintre de l'é
cole anglaise du 18e siècle, Portrait 
d'une dame; Jan Steen (17e siècle), 
Paysans qui dansent devant, l'au
berge; Simon Van der Dors (1653-
1717), Vaches et brebis; t E TITIEN, 
grand portrait de Charles le Con
quérant; Jacques Courteois, Scène* 
de bataille. 

Lambert (18e siècle), Paysage ; 
Baron Gros, Portrait d'une dame ; 
Ecole de Bologne (17e siècle), Un 
saint tenant dans ses bras le Christ 
enfant; copie de VAN DYCK, par un 
élève; J.Both, Paysage; H.RIGAUD 
(1659-1743), Femme de cour tenant 
des fleurs ; Luca Giordano (1632-
1705), Job et ses amis; V. Catena, 
Madone et Saints; Turner,.Paysage; 
C. Troost, Scène de famille ; P. 
Nasmyth, Paysage; J. Constable, pe
tit paysage; Gaspard Dughet, Pay
sage; Sir Edwin Kenry et C. Land-
seer, Le contrebandier blessé; Jan 
Weenix (1640-1719), Nature morte ; 

[formule fut introduite en Italie nar 
l~s Arabes ou Espagnols des Iles Ba
léares; un vieux vase chinois en 
bronze représentant une procession 
d'éléphants; un vase en bronze ayant 
appartenu au duc de Suderland; des 
horloges grand-père, etc. 

Six autres toiles attendent ac
tuellement dans une galerie d'art de 
la ville qu'on leur fasce une place 
dans le musée de la rue Sherbrooke. 

,M. Lallemand. mra,,sure: que oprr î 
elles il y a un GRECÔ, un DELA-V 

; CROIX, un VELASQUEZ et un "ta-i 
i bleau qu'on a tout lieu de croire de 
RAPHAEL. 

Ni modernes, ni Canadiens . 
On remarquera que la collection 

ne comporte aucun moderne et pas 
davantage d'oeuvres canadiennes. 
La série s'arrête avant l'école im
pressionniste, si l'on excepte quelques-
tableautins faciles à discerner mal
gré qu'ils soient écrasés' par la hau
teur aristocratique des toiles de la 
grande époque, parce'que leur trai
tement plus sommaire et leur coloris 
assez vif leur donnent un air perdu 
dans l'ensemble. On pourrait signa
ler aussi, sans plus, que la collection 
ne comporte aucune ; académie, pas 
même de celles qui commencèrent 
à peupler la terre en fin de Renais
sance surtout. H n'entre pas, non 
plus, dans le cadre deuces quelques 
notes de chercher une explication 
au fait que notre compatriote pré
fère s'en tenir aux peintres des siè
cles dorés, à l'exclusion des mani
festations d'aujourd'hui à l'étran
ger et au pays (car elles existent ici 
également),' si modestes qu'elles 
soient en regard des chefs-d'œu
vre des grands règnes, H condam
ne à peu près en bloc les modernes, 
en quoi il ^ droit à son opinion, mê
me contre un humble critique d'art. 
Il n'aime pas' davantage les oeuvres 
que l'histoire et la distance n'ont pas 
encore rendues vénérables. "Je veux 
que le tableau, dit-il, me donne des 
paysages et des figures "vraies", so
lides. Pas des '' paquets d'impres
sions et de couleurs". Il porte, du 
reste, un jugement identique sûr la 
musique, que je mentionnai par ha
sard. "A côté de certains program
mes sérieux de New-York et de To^ 
ronto, dit-il, que de "farces plates" 

HOSMFR WAMFIl TRMQTr:r:\S0US Pré^exte de canadianisme. 
n u o m c n IVHIVICU . I n u à I t t Bref, M. Lallemand est Çanadien-
Ti/r^+, i * "• x - « français sincère; il s'en vante, il a 
montiealer Appointed to Na- vraison d'être fier de sa réussite en 

tional Gallery Board •; 
Ottawa, Maruli 1.—El wood B, i 

Hosmer, Montreal, has been ap- j 
pointed to the board of trustees of ' 
the National Gallery of Canada, to) 
fill the vacancy created by the "re 
signation of Dr. Newton MacTavish, 
of Ottawa. The appointment, which 
is made by the Governttr-General-
in-Council, was announced today. 

Mr. Hosrner is proininent in fin
ancial and ar t circles in Montreal, 
and is a patron of aviation. He 
owns an outstanding- collection of 
18th century English portraits, and 
of 19th century French paintings, 
including some of the best examples 
of the work of Eugene Boudin. 

A group of four paintings in Mr. 
Hosmers possession is said to con
st i tute the finest examples of the 
work of Canaletto to be held in any 
private collection. 

H. S. Southam, Ottawa, is chair
man of the board of trustees, and 
the other members are Hon. Vin
cent Massey, Toronto; Norman 

jMàcKenzie, Begina, and J. o . 
f Marchand, R.C.A.., Montreal. 

X 

ÉÉÉÉiL 
\£}U£, 1 ^ • ^ ^ ^ î i a à S Ë ^ J -/fii&il'#>£*fe= 

http://dans.ee


jf.&pi&,; mais il n'est pas le îhoiipm 
$urm.6hde ré^ibnallété ni es qu'il est 

I convenu appe le r ."moderne". 
Le culte du beau 

*,•$-''I^Itemaad a longuement mé-
pM ces toiles. Son visage ridé s'illu
mine et ses yeux fins s'éclairent tan-^ 

| dis.qu'il en parlé amoureusement» Il 
Jjréfère chercher les renseignements 
[îau fond de sa; mémoire restée fidèle, |i 
plutôt que sur les feuilles que sa près- : j 
bytîe déchiffre péniblement. Il cbh-
naît ses hôtes par coeur. H semble 

i. rQU'il ne traîne plus ses pas de sep
tuagénaire et qu'il se redresse avec 

I » joie qu^nd il va quérir Un document 
pour, justifier sa fierté de collection
neur privilégié: Il s'exprime très 
simplement, sans prétention. Une j 
isyriipathique figure canadienné-
•f^ançàise, marquée au coin de l'éner-1 
gie, de l'esprit de travail opiniâtre, 

ISu bon sens pratique, amenuisée par 
! l'âge et une certaine forme d'idéa
lisme pondérée, sans prétention au 
moindre snobisme ni à cette étrange 
culture scôlastique de certaines éli
tes. Un véritable homme du peuple, 
ouvert, aux.choses de la Beauté... 

Belle leçon d'énergie 

La vie de M. Fred-A. Lallemand a [ 
été une leçon d'énergie. "Le succès 
est dans, le travail et dans l'intégri-l 
té", répété-t-il. Il a débuté à $5 parj 
mois, sans grande préparation; au 
bout d'animées de labeur persévérant 
il parvint à une certaine aisance j 
perdit tout, recommença, se lançai 
finalement dans l'industrie et le com-! 

1 merçe de la lçvure et des pro-j 
duits . raffinés • ; aujourd'hui sa 
firme a .des comptoirs un peu 
partout et le chiffre d'affaires 
de" l'année, sensiblement en pro
grès sur celui dé l'an dernier, attein
dra facilement, le million. Voilà 44j 
ans qu'il s'adonne au passe-temps de | 
collectionneur. Il n'a jamais dessiné 
la; moindre ligne, mais il a reçu du 
Ciel le don d'un discernement solide, 
qu'il .emploie, de concert avec les 
agences spéciales de New-York et 
de Londres surtout, à découvrir dans 
les grajïdçà ventes à l'encan de col-
lectibrïs1 privées les pièces de haute 
valeur; Il n'a pas, comme la plupart 
des. nôtres, la manie de la publicité, 
si? bien qu'il-lui est arrivé, ainsi qu'à 
d'autres, d'être mieux connu en cer
taine endroits des Etats-Unis et 
|d'#lleurs que chez nous. C'est eeu-

I lement parce que nous l'avons "cpn-
| vaincu qu'il s'agissait d'ajouter ainsi 
aux motifs de fierté des noires;que 
M. Lallemand, patriote sincère • au-f 
tant que catholique convaincu, a 
consenti à nous laisser "révéler" au 
public l'existence de son extraordl-

f naire musée. "Comme vous voyez,— 
j me dit-il en me reconduisant genti-* 

ment, au bout d'une heure d'entre
tien agréable sous le regard complai
sant et mystérieux de. toutes les. du-

I chesses, rois et reines et bonshommes 
j énergiques .sortis il y à des siècles du 

KL pinceau des maîtres, — comme vous 
[voyez, je ne suis pas aussi bourru 
||que mes amis badins le prétendent; 
Jet la manie de collectionneur d'oeu-
Ivres d'art mène à bien. Je m'étais 
II toujours promis de réussir'en affai
res à force de courage et d'honnêteté 

J e t dé créer pour mes fi!s (il en a qua-
I/tre) une atmosphère de beauté". 
•J: " Il y a pïu$ que réussi, et c'est tout â 
Ala fierté des Canadiens-français.'..-. \ 
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MD FOR 
IS BEING PLANNED 

Carnegie Corporation to Be 
Assisted by Advisory 

Committee Named 

P 

(By The Canadian Press.) 
Ottawa, February 10.—Arrange

ments for systematic aid 'to Can
adian public galleries and museums 
by the Carnegie Corporation of New 
York are rapidly taking definite 
shape. 

An advisory committee was re
cently formed composed of Dr. J. 
C. Webster, Shediac, N.B.; Eric f 
Brown, director of the National r 
Gallery. Ottawa; E. L. Judah, M'c- [ 
Gill University^ Montreal; F. Ker- |: 
mode, Provincial Museum, Victoria, j 
and H. 6. McCurry, assistant direc- t 

Ottawa, whu) I 
the Carnegie 

tor, National Gallery, 
has been named by 
trustees as secretary 

In a statement issued to The 
Canadian Press today, Mr. Mc-

.Curry briefly outlined the purposes? 
of the committee. The general back
ground of the Corporation in teres v. 
in Canadian museums, he said, is 
contained in "The Museums of Can-

lac'a" a comprehensive report made 
last year by Sir Henry Miers, pre
sident of the Museums Association, 
of Great Britain, and S. F„ 
Mark ham.. 

As an experimental programme 
the committee is preparing to con
sider plans which may .be presented 
for the reorganization of galleries 
and museums in cities- under 85,000 
in population, with an existing 
museum service. 

The grants will be made on the 
following broad principles.— 

3. The governing body to evolve 
a definite policy and to.restr ict its 
future acquisitions in accordance 
with that policy. 

2. A reorganization scheme based 
upon the new policy to be drawn 
up, and am independent expert from 
one of the better known museums 
to be invited to, visit the museum 
and report upon the proposed 
scheme. 
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SUBJECTS SHOW VARIETY 

Works of Moderate Size Fill 
Three Rooms—Paintings 

of Extreme ' 'Modern' ' 
Trend Absent 

Paint ings by Canadian women 
artists occupy the Fine Art Gal
leries of the T. Eaton Company, 
Limited,.of Montreal, the collection 
showing careful selection and ef
fective arrangement. The general 
effect of the show, which fills three 
rooms, is distinctly cheerful and 
the at tendance a t the opening sug
gested that keen interest has been 
aroused in the work of these paint
ers who follow their profession in 
Montreal. The artists represented 
include four Associates of the Royal 
Canadian Academy, wljile the other 
painters ' contribute works that 
maintain the generally high level of 
the exhibition. There is plenty of 
variety in the subject matter and 
the differing techniques employed 
are not without interest. In the 
main, the paintings are of reason
able size, a fair proportion of the 
items being spontaneously handled 
crisp, vivid sketches which set down 
all that need be recorded in a frank 
and complete way. To many these 
summary impressions of things 
seen will make strong -appeal. It is 
a colorful show with a refreshing 
absence of the ultra-modern. A few 
works there are where the impor
tance of pattern rs a trifle insistent, 
but these add the spice of variety. 

Mabel May, A.R.C.A., has a slight 
but capital impression of hilly 
country in "Old Farmhouse, Ste. 
Marguerite" with old structure and 
outbuildings backed by a ruddy hill. 
Heavier in touch is a stretch of roll
ing country with red buildings in 
autumn. Typical,1 too, is /'A Hill
side Farm." Soundly handled is the 
portrait of "Barbara," a bobbed-
haired girl in. a yellow blouse. 

Gertrude DesClayes, A.R.C.A., has 
sounded an almost gay note in her 
landscapes. She shows a distinct 
sympathy for pastel and her paint
ings in this medium have a deftness 
of, touch and impression of a tmo
sphere that are engaging. She has 
found comely scenes in many places 
—on the St. Francis River, a t Lake 
Massawippi, a work marked by a 
well rendered summer sky with 
fleecy clouds; trees in vivid leaf 
edging a country road with nearby 

ij house, called "Autumn," while an 
' effective oil is "Bruges"—a quiet 
waterway with bridge and buildings 
in mellow sunlight. Alice Des 
Clayes, A.R.C.A., besides a pastel 
portrait of two carriage horses. 
shows a fluidly handled watercolor 
called "Ponies on Dartmoor." 
Berth e Des Clayes is represented 
by striking portraits in pastel. 

Kathleen M, Morris, A.R.C.A., 
shows an open mind as to subjects 
—city streets as seen from the up
per. windows of buildings, the 
quaint architecture of the church 
at St. Sauveur, Que., with humble 
homes clustered about it; the door 
of a church with waiting sleighs as 
in "Sunday Morning," . the glitter 
of sunlight on vehicles and um
brellas as in "Market Day, Ot
tawa", and works of delicate values, 
such as "Montcalm's House" and 
"Old Home, Cote des Neiges", the 
last named being a very satisfying 
performance. 

SUBJECTS SHOW VARIETY 

Works of Moderate Size Pill 
Three Rooms—Paintings 

of Extreme "Modern' ' 
Trend Absent 

SOME FOREIGN SCENES. 

Jean Munro has characteristic. 
examples of her soundly-grounded' 
art, the subjects suggesting the adr 
vantage of travel both here and 
abroad. The quaint buildings and 
Ashing craft at Martigues furnish 
matter for a freely handled oil, 
while the same firm handling and 
appreciation of values are evident in 
the stretch of snow, sleighs, build
ings and church which are the pic
torial elements of "Winter Land
scape." "Grand Canal, Venice" is 
another worl£ of good' tone, while 
there is evidence of breeze in "Road 
to the Beach, Perce", with houses 
and stretch of blue water. Perce 
Rock is the subject of a smaller || 
work charged with sunlight. 

While Mary Grant has not ignored 
landscape, the present exhibition 
shows a more confident touch when 
she paints the sea. In these sub
jects she well suggests the volinno 
and heave of water and the hiss 
of spray on very solid rocks. There 
is space and weight in these 
marines, among which" are "Surf at 
South Nest Head, Grand Manan, 
N.B.," "Fishing Boats, Fundy" with 
wharf, placid water and shipping 
with lowered sails in sunlight; and 
"Surf and Seaweed,. New Bruns
wick," another sunlight study with 
foam and rocks. * ' 

Alberta Cleland continues to show 
herself a painter of sincere pur
pose and sounds a poetic note in 
the painting of delicate tones called 
"St. Gabriel «Farmhouse," with cross 
outside the ancient building and a 
man in a red cutter driving through 
the falling snow. A% winding brook 
amidst trees in the light of a setting 
pallid sun is another poetical im
pression called "Winter Sunset." 
She also shows marked sympathy 
in the painting of flowers and the 
vessels that hold them. In these 
works the drawing as sound, and the 
fragility of the petals is well sug
gested in her paintings of peonies, 
tulips and phlox. * 

Rita Mount, while represented by 
her characteristic beach and wharf 
scenes with shipping, has been suc
cessful on her trips to the country
side and, besides some fluent and 
expressive sketches of village build
ings at different seasons, reveals 
confident brush work in "Late Win
ter. Sto. Genevieve," with its sun
lit buildings and suggestion of,thaw 
in the road; "September," a stretch 
of rolling wooded country with 
white cottages; "The Clothes Lino. 
Ste. Thérèse." ''Sunflowers, Mur
ray Bay," and a colorful sketch of a 
stand at Bonserours Market. 

Marjorie Smith shows a capital 
still life of bottles and glasses, a 
self-portrait that is boldly handled 
and hints at good humor, and a 
ricely placed and capitally paint
ed pastel, portrait of a girl. 

Sarah Robertson is ' s t rongly de
corative ]n the handling of forms 

Paintings by Canadian women 
artists occupy the Fine Art Gal
leries of the T. Eaton Company, 
Limited, of Montreal, the collection 
showing careful selection and ef
fective arrangement. The general 
effect of the show, which fills three 
rooms, is distinctly cheerful and 
the attendance a t the opening sug
gested that keen interest has been 
aroused in the work of these paint
ers» who follow their profession in 
Montreal. The artists represented 
include four Associates of the Royal 
Canadian Academy, while the other 
painters contribute works that 
maintain the generally high level of 
the exhibition. There is plenty of 
variety in the supject matter and 
the differing techniques employed 
are not without interest. In the 
main, tho paintings are of reason
able size, a fair proportion of the 
items being spontaneously handled 
crisp,, vivid sketches which set down 
all that need be recorded in a frank 
and complete way. To many these 
summary impressions of things 
seen will make strong appeal. It is 
a colorful show with a refreshing 
absence of the ultra-modern. A few 
works there are where the impor
tance of pattern is a. trifle insistent,' 
but these add the spice of variety. 

Mabel May, A.R.C.A., has a slight 
but capital impression of hilly 
country in "Old Farmhouse, Ste. 
Marguerite" with old structure and 
outbuildings backed by a ruddy hill. 
Heavier in touch is a stretch" of roll
ing country with red buildings in 
autumn. Typical, too, is "A Hill
side Farm." Soundly handled is the 
portrait of "Barbara," a bobbed-> 
haired girl in a yellow biouse. ! 

Bert he Des Clayes has sound
ed an almost gay note in her . 
landscapes. She shows a distinct j 
sympathy for pastel and her paint- [ 
ings in this medium have a deftness ! 
of touch and impression of atmo
sphere that are engaging. She has • 
found comely scenes i" many places 
—on the St!" Francis River, a t Lake j 
Massawippi, a work marked by a ; 

, well rendered summer sky with ; 

j fleecy clouds; trees in vivid leaf I. 
edging a country road with nearby 
house, called "Autumn-," while an 
effective oil is "Bruges"—a quiet 
waterway with bridge and buildings 
in mellow sunlight. Alice Des 
Clayes, A.R.C.A., „ besides a pastel 

Many Portraits 
Newly Acquired 
Of Fine Quality 

Notable x\dditions to Brit
ain's Portrait Gallery 
Made During Year. 

portrait of two carriage horses, 
shows a fluidly handled watercolor 
called "Ponies on Dartmoor." 
Gertrude Des Clayes, A.R.C.A., is 
represented by striking portrai ts . in 
pastel. 

Kathleeil M. Morris, A.B.C.A., 
shows an open mind as to subjects 
—city streets as seen from the" up
per windows of buildings, the 
quaint architecture of the church 
a t St. Sauveur, Que., .with humble:1 

homes clustered about it; the door. 
of a church with waiting; sleighs as 
in' "Sunday Morning,'* the glitter 
of sunlight on vehicles and um
brellas as in "Market Day, Ot
tawa", and works of delicate values 
such asN "Montcalm's House" and 
"Old Home, Cote des Neiges", the 
last named being a very satisfying 
performance. 

SOME FOREIGN SCENES. 
Jean Munro has characteristic 

examples of her soundly-grounded 
art, the subjects suggesting the ad
vantage of travel both here and 
abroad. The quaint buildings and 
lishing craft at Martigues furnish 
matter for a freely handled, oil, 
while the same firm handling and 
appreciation of values are evident in 
the stretch of snow, sleighs, build
ings and church which are the pic
torial elements of "Winter Land
scape." "Grand Canal, Venice" is 
another work of good tone, while 
there is evidence of breeze in "Road 
to the Beach, Perce", with houses 
and stretch of blue water. Perce 
Rock is the subject of a smaller 
work charged with sunlight. 

While Mary Grant has not ignored 
landscape, the present exhibition 
shows a more confident touch when 
she paints the sea. In these sub
jects she well suggests the volume 
and heave of water and tho hiss 
of spray on very solid rocks. There 
is space and weight in these 
marines, among which are "Surf at 
South Nest Head, Grand Manan, 
N.B.," "Fishing Boats, Fundy" with 
wharf, placid water and shipping 
with lowered sails in sunlight; and 
"Surf and Seaweed, New Bruns
wick," another sunlight study with 
foam and rocks.. 

Alberta Cleland continues to show 
herself a, painter of sincere pur
pose and sounds a poetic note in 
the painting of delicate tones called 
"St. Gabriel Farmhouse," with cross 
outside the ancient building and a 
man in a red cutter driving through 
the falling snow. A winding brook 
amidst trees in the light of a setting 
pallid sun is another poetical im
pression called "Winter Sunset.'* 
She also shows marked sympathy 
in the painting of flowers and the 
vessels that *hold them. In these, 
works the drawing is sound, and the ; 
fragility of the petals is well sug-j 
gested in her paintings pf peonies, ; 

tulips and phlox. 
Rita Mount, while represented by \ 

lier characteristic beach and wharf : 

sctnes with shipping, has been sue--
cessfu loyhej" trips to the country-
side and, besides some fluent, and 
expressive sketches of village build
ings a t different seasons, reveals 
confident brush work in "Late Win-
tcr, Ste. Genevieve," with i ts sun
lit buildings and suggestion of thaw 
ii: the road; "September," a stretch 
of rolling wooded country with 
white cottages: "The Clothes Line, 
Ste. Thérèse," "Sunflowers, Mur
ray Bay," and a colorful sketch of a 
stand at Bonsecours Market. 

Marjorie Smith shows a capital 

siill life of bottle's and- glasses',-.- à 
I self-portrait tha t is boldly handled 
and hints at good humor, and a 
ricely placed and capitally paint-. 

1 eel pastel portrait of a girl. 
! Sarah Robertson is strongly de-
- corativ'e in the handling Of forms 

in "Autumn Storm," "Sulpician 
Seminary" and a painting of ger
aniums. 

J in "Autumn Storm," "Sulpiciar, 
j Seminary" and a painting of ger-
I aniums. 

\ 

h 

L\ 
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I London. — ( C P ) ~ Notable addi-
! tions to the collection in the Na-
j tional Portrai t Gallery here were 
j made last year, 23 having been 
i acquired. These were shown at a 
special exhibition near the close : 
of the year. One that attracted * 
special attention was the portrait . 

ji of a woman — Mrs. Isabella Mary.'• 
Beeton, of cookery book fame, 
who was born in 1836, began 
writing at the age of 23 and died 
when she was 29. This portrait 
has been presented to the nation 
by Mrs. Beeton's son, Sir Mayson 
Beeton. 

Other women in the new addi
tion to national portraiture are 
Mrs. Craik. who wrote "John 
Halifax Gent leman," . a n d the 
Duchess of Kent, mother of Queen 
Victoria. 

Among the new portraits is tha t 
of John George Lamb ton, 1st 
Earl of Durham (1792-1840), who 
was Governor-General of Canada • 
in troublous times, arriving in 
Quebec in May, 1838, shortly after 
the Papineau rebellion had been • 
quelled. Near him in the gallery is 

. S i r Humphrey Davy who perfect
e d the safety lamp, also Sir 

George E v e r e s t. after whom 
Mount Everest was named. The 
late Lord Curzon of Kedleston, is 

, a near neighbor, his picture being 
[ a copy by an unknown art ist of a 
j painting by the late John Singer [ 

Sargent. 

G. M. WEST PRESIDENT "' 

Icoyal Arcflitecïural fnsfitïite 
Names Officers 

Toronto, February 19.—Endorsa-
tion of recommendations of the 
Canadian Construction Council of 
Canada, and of establishment of 
the council as a permanent body 
to represent all phases of the con
struction industry was given by the 
Royal Architectural Insti tute of 
Canada at its 26th annual general 
meeting. Endorsation will be for
warded to Premier R. B. Bennett. ' 

The two-da y convention closed 
Saturday night with a banquet a t 
which Ernest Barrett , of Montreal] 
received the institute's gold medal 
for building for the Ottawa Bank 
of Montreal. Ernest Cormier re
ceived the bronze medal for his 
Montreal house. 

Maritime and Winnipeg dele
gates complimented officers and 
members of the insti tute, who took 
a leading part in the formation of 
the construction council which, 
they stated, offered a leadership 
beneficial to the country a s a 
whole. 

Officers elected were: President, 
Gordon M. West, Toronto; hon. 
treasurer, W. S. Maxwell, Mont
real: hon. secretary, Alcide Chau&se. ; 
Montreal: secretary. I. Markus, 
Toronto; first vice - president, 
Andrew R. Cobb, Halifax. 

«1 

& 

Robert Raikes, promoter and 
leader of the movement to estab- j 
lish Sunday schools, is a benevo- I 
lent Pickwickian-looking person, j 
Others in the collection are: Cecil j 
Rhodes, the Empire builder; Hol-
man Hunt, the artist; and the 
late Lord Birkenhead. 
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OF ART ^ 

Montreal 
IfWomen 
Painters 

n 

tfén women painters, present or 
p&ët residents of Montreal, contri
bute to afi exhibition in Eaton's gal
lery, which is the best of its kind 
that has been given here in recent 
year's. Landscapes, seascapes and 
town pictures predominate, but 
there is no sameness in the exhibi
tion and all are of interest. Sea and 
river shores and boats are the sub
jects of some of the test pictures 
here, notably those by Rita Mount, 
Maty Grant's Fundy fishing boats 
and hé? broadly painted picture of 
sea Oft the New Brunswick coast, 
and cft-an Munro's views on the shores 
of Quebec and France, among which 
are a small picture of Venice and a 
larger and still more successful one 
of Martigues on the Mediterranean. 
Btita Mount has alsc some light toned 
landscapes, a group of village chil
dren and a good sketch of some 
Gâepe cottages. Mary Grant's snow 
scenes ,are full of misty atmosphere 
and perhaps a little too soft. There 
is. softness too in some of the winter 
scenes of Alberta Cleland, who has 
sent some simplified and rather 
formal pictures of Quebec scenes and 
some flower pictures, of which one 
of a burtch of peonies is specially 
successful. By Berthe des Clayes 
there are several good studies of the 
greens, yellows and reds of Cana
dian autumn- and an excellent pic
ture of. a group of children and 
sheep. Alice des Clayes has sent 
some of her always good pictures of 
horses. 

Among the more formal painters 
are Mabel May, by whom there are 
some good sketches of landscapes 
and cottages and a portrait of a 
child, Which is strongly painted, but 
rather hard and lifeless; and Sarah 
Robertson, Who besides some rather 
hard landscape patterns, has some 

I good, small sketches and an inter
esting fly's eye view of a plant 
growing in a pot. There are some 
good sketches of street scenes by 
Kathleen Morris, as well as several 
Of her larger, formal and simplified, 
town pictures, with much of the 
bright color that the habitant loves. 
Marjorîe Smith has here a still life 
picture of empty bottles and three 
effective portrait studies, of which 
erne is more serious and the other 
two are amusing caricatures. 

Woodcuts 
Shown at 
The Arts Club 

(HJ 

Several of the woodcuts by Felix 
Shea in the small exhibition which 
id now open. at the Arts Club, on 
Victoria street, have -been seen be
fore in other exhibitions, but they 
are Worth seeing again. About half 
erf them are portrait heads, mostly 
of people who are well known, par
ticularly at the Arts Club; they are 
very interesting as clean-cut, simple 
studies of heads, though, as por
traits they are rather unequal. 

The most conspicuous of the other 
cuts i3 a large one of the figure of 
a girl lying under the shadow of 
3ome enormous leaves, in which form 
and solidity are admirably suggested 
with a great economy of lines. Most 
of the cuts, other than the portraits, 
are studies of ducks and other birds 
in their natural surroundings, and 
the birds are as good as the sug
gestions of distant landscape and 
sky. One specially good piece of 
design is of a flight of ducks seen 
through a screen of reeds, but in 
nearly all of these prints good 
effects are got with strong lines and 
few high lights. A few prints which 
have been printed in two tones of 
brown or purple are hot nearly so 
successful as the rest. 

This exhibition 13 open to the 
public on every day except Saturday 
and Sunday, from 10 to 12 a.m. and 
from % to 5 p.m., and will remain 
open till February 18. 

Ea stern Art lln 

n Two 

Exhibitions 

v : 

Edwin Holgate's 
Prints and : -
Pictures 

The work of Edwin Holgate is dis
tinctly of the kind which is seen to 
better advantage by itseif, as it is 
in the small collection which is being 

| shown in the Print Room of the Art 
Association, than when it is mixed 

i in with other kinds of work in a 
| general exhibition. The exhibition 
includes sketches and small pictures 

I'm oil, drawings and prints. Among 
| the woodcuts, though they are very 
few% in number, there is some of the 

| best work in the collection. There 
i are beautiful drawing, line and com-
1 position in the "Nude by Lake," 
which is one of the larger ones, and 

| the composition is as successful in 
"The Staircase," made up chiefly of 

| light from above falling on the figure 
| \ of a girl going upstairs. The little 

'cut of "The Bathers" is almost as 
| good, as are thé movement and the 
: effect of sunlight in "The Lumber-
I jack." In the only lithograph here, 
of deep snow among village shacks, 

| ? | the quality of the snow is of more 
; importance than the composition. 

The oil pictures are of Canadian 
landscapes, well drawn and some
what simplified in construction. Mr. 

1 Holgate is one of the painters who 
love to paint the more bleak and 
bitter aspects of Canada, but these 
pictures arid sketches are much less 
bleak than much of his work. There 

|t{| is a good deal of color in them and 
specially of full, comfortable greens, 

| and there are some good effects of 
the colour of light reflected from 

I1 J snow. 
As a whole, the exhibition is an 

interesting one and does Mr. Holgate 
| ;| justice. It must be admitted that he 

] evidently means what he says, even 
if he does not always -see things as 
other people see them. 

American 
Water Color 
Painters 

The collection which is now being 
shown in the upstairs gallery, usu
ally occupied by the Learmont col
lection, at the Art Association of 
Montreal, has been selected from thé 
66th annual exhibition of the Amer
ican Water Color Society, is sent 
into circulation by the American 
Federation of Arts and has come to 
Montreal through the courtesy of the 
National Gallery of Canada. It gives 
a good idea of the activity of water 
color painters in the United States 
and shows the work of 34 people who 
are little, if at all, known to most 
Canadians. 

There are some good pictures and 
some excellent examples of the free 
and effective handling of pure water-
color. A number of the best of these 
are of marine subjects; some of the 
more striking of these are Stanley 
S. Woodward's "Silver ways," of 
light on a broken sea, and his "Traw
ler" of a boat on the slope of a bigdark 
wave. Harry É. Olsen's boldly-painted 
picture of light reflected from 
choppy water; George Pearse Ennis' 
two pictures of fishermen, ships and 
waves, and Eleanor Parke Coatês two 
pictures, wnich, though they are less 
freely painted, and with body-color, 
are gay and sunny. Two of the most 
remarkable pictures in the exhibition 
are Eliot O'Hara's "Sun on the 
river" and "The shore road," in 
both of which big effects are got with 
a wonderful economy of means. 

Among the more notable landscapes 
are Roy Mason's interesting picture 
of a figure and a spreading tree 
standing out against a yellow sky, 
S. Peter Wagner's "Storm clouds,' 
and Paul L. Gill's "Tree in the! 
quarry," in which there is a greatj 
deal of decorative but quite imagin
ary color. There are some good] 
flower paintings by Alphaeus P. Cold 
and, better still, art exactly painted 
but decorative picture of flowers ir( 

Chinese pictorial art made up the 
whole of the exhibition which has 
been open in Ogilvy's gallery and an 
important part of thé exhibition in 
the Library of McGill University, 
Which is to remain opeii till the mid
dle of April. The first of these' con
sisted of a part only of the large col
lection of the family of Dr. Kiang 
Kang Hu, one of the great family 
Collections of .which there are many 
in China, and something of its origin 
and nature was explained by Dr. 
Kiang in two lectures, which he gave 
in Tudor Hall in connection with the 
exhibition. 

The part of the collection which 
was exhibited consisted of paintings, 
with only very few examples of calli
graphy. which, as Dr. Kiang explain
ed, is in China a branch of painting 
aftd ranks, with the painting of pic
tures, as one of the fine arts, far 
above the applications to ceramics, 
textiles, metal work, etc., by which 
Chinese art is most generally known 
in western countries. In many orien
tal languages, aryi more particularly 
in Chinese, in which the letters have 
elaborate and beautiful forms as well 
as individual word meanings, the 
painting of the letters may be ap
preciated as much as the literary 
meanings which they convey. The 
pictures in this collection included 
examples of early as well as recent 
work, With a few very fine specimens 
of the time of the Sung dynasty, 
960-1280 A.D., the period in which 
the best pictorial art began, though 
one of the greatest of Chinese paint
ers, Ku Kai Chi, lived some 400 to 
500 years earlier. The art of the 
succeeding Yuan and Ming dynasties 
is also to be seen in the Kiang col
lection, as well as some modern 
works in which the influence of mo
dern European taste seems to be vis
ible. • 

The collection ât thé McGill Lib
rary, if it contains nothing which is 
quite of the quality of the best ob
jects in the Kiang collection, yet has 
some fine specimens. The exhibition 
is hot only of Chinese art, but in
cludes that of other eastern coun
tries; Japan, Persia and Indian are 
also represented. Sonië of the works 
are shown in copies or reproductions, 
many of which, are almost as good as 
their originals, and there are a num
ber of original works belonging to 
the Library's quite valuable collec
tion. There are Chinese, Japanese 
and other Buddhist manuscripts, and 
there is a specially good display of 
Persian and Northern Indian pic
tures and illuminated manuscripts. 
as well as some good specimens of 
Persian bookbinding. Thé exhibition, 
though not very large, is very com
prehensive and contains many beau
tiful things. 
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WÀTERÔO0RISTS 
E X P I T WORKS 

Gaze t te a / z / g S 
Paintings by United States 

Artists at Art Associa

tion Galleries 

Clean fresh color and freedom in 
execution mark the works by con
temporary United States water-
colorists being exhibited in the 
east gallery of the Art Associa
tion of Montreal. In the 44 exam
ples shown there is evidence that 
the painters have not attempted to 
strain the medium beyond legi
timate bounds and, with few ex
ceptions, there has not been undue 
recourse to the employment ol 
bodycolor, the resuit being a 
"washy" transparency that is re
freshing. In handling the majority 
of the works are bold and «suggest 
spontaneity in ^recording impres
sions. 

John E. Costigan shows a nice 
appreciation of values in his figure 
piece, "Mothers-Child," done in a 
free "blotty" technique, while 
George Pearse Ennis reveals force
ful handling in "Driven Ashore" — 
men clambering over rocks from a 
boat, while in a rough sea the 
sails .of a schooner gleam against 
a stormy sky; and in another 
shore scene called "Baiting Cod 
iLines." Quieter in spirit is the 
View of Rockport, Mass., by Mabel 

Hall, with boats in sheltered 

Notes of 
Art in 

Montreal 
Star 8/2/33-
' thé Independent Art Association 

will hold a meeting next Tuesday 
evening, February 14, at 8:30, in the 
hall of Sir George Williams College 
at the Central Y.M.C.A., Drummond 
street. A large number of 
are being 
members 
Societv 

guests 
invited, including the 

of the Royal Empire 
a jar bV Nelly Littlehale Murphy; a d f i r " ' , 3 ? ^ W i U b e a n 

William Steig's "Lobby" is a carica- " * s b y M ^ *>ank P. Chambers 
ture, rather in imitation of the draw- o f t h e department of architecture m 
ing of Forain, and there is a de- MeGili University on "Th n ^ 
lightfully vivid pastel of a boy's Academies of Art , 'Their ldP»u ?»* 
head by Eleanor L. Sears'. Hoylan'c Traditions." This win î f

 d 

B. Bettinger's simply and trurj illustrated by means of lante 
painted "Cathedral steps," Carolyn—— 
Bradley's broad and impressionistic 
work, Hilton Leach's clever moon
light scene, with an effect which 
rather suggests stage lighting, and 
Charles O. Golden's free but accur-

tern slides 

and colored reproductions of works 
of art, lent by the courtesy of Mc
Gill University. Mr. .Chambers, 
whose publications include a "His
tory of Taste," published about a 

ate study of a grape-vine are some! yearr ago. can speak with authority 
more of the things which are worth 
noticing in an exhibition which is all 
well worth seeing. 

on his subject. 

•V- ,f~ 

Invitations have been issued to 
: members for the private view of the 
! fiftieth annual spring exhibition at 

j the Art Association of Montreal tak

i n g place on Thursday 
March 16, at nine o'clock'. evening, 

j Some interesting examples of the 
| Work of Cornelius Kriegnotf t.ce 
j now being shown at the Watson 
[ Galleries. Krieghoff, though hé w«o.« 

a German who came to Canada bv 
way of the United States, did most 
of his painting, and the best of it 
in this country and specially in this 
province. His works, apart from 
their pictorial values, are an import
ant source of information about 
Canada and Canadian life of the 
middle of the last century. One o/ 
the pictures now being shown is a 
very early example of his work. 
being dated 1847. Its subject is e 

j gentleman's sleigh of the period on 
I the river ice-road, with a view ot 
j Montreal in the distance. Another 
i is of "Chippawa Indians en Lake 
! Huron.' ' 

'harbor, houses and church backed 
by a rounded hill under a grey 
sky. An effect of heaving sea and 
breaking wave is "Silver Rays," by 
Stanley W. Woodward, who also 
shows a man in a dory sliding 
down a high wave—a work en
titled "The Trawler." Harry E, 
Olsen has effectively caught the 
dance of gleaming water in "Path 
of the Sun," with fishing craft, 
wharves and buildings under a 
luminous sky. The sea in quiet 
mood brings color to "Shack at 
Bootbay," by Roy Mason, with its 
figures, boats and old propped 
building. The effect of sunlight on 
weathered wood is well suggested. 
This ar t is t also shows "Wednes
day Morning"—a woman washing 
clothes beneath an old tree sil- j 
houetted against a sunny sky. The I 
decorative .note is marked in the 
arrangement of "Grape Vine," by 
Charles O. Golden. 

Fluid in handling is "Cathedral 
Steps," by Hoylan$ B. Bettinger, 
which, even without the figure 
carrying an umbrella, would sug
gest a rainy day. Carolyn G. 
Bradley shows decision in "Sea 
Gulls"—the - birds wheeling about 
the piles of an old wharf in blue 
water. Betty M. Carter shows 
"Carnival Day"—the tents of side
shows, -Ferris wheel and, to make 
the event complete, a "hot dog" 
stand. Eliot O'Hara has, apparent
ly at top-heat, brushed in a vivid 
impression of wind and rain in 
"The Shore Road," with stretch of 
sea and torrent-s wept roadway 
on which an automobile and um
brella-bearing figure endure the; 
elements. It is a distinctly clever | 
"snapshot" set down with a mini
mum of means. By Henry Anton 
is "Market Woman"—a complacent j 
stall attendant, who has not count
ed her calories, seated near tubs 
of apples and pears. There is more 
than a hint of Brahgwyn, in color 
and arrangement, in "The Wander
ers." by Henry C. Pitz—two men 
with staves against a tree. 
' Belle C. White is effective with j| 
"Tulips," a tighter, more precise 
touch being the technique of "Zin
nias," by Nelly Littlehall Murphy.) 
The same flower is handled with 
colorful abandon by Alphàeus Cole. 
the blooms being arranged m a 
jUg' of gorgeous red. 

This exhibition, which lias, been 
arranged with the co-operation of 
the National Gallery of Canada, is 
according to present plans, to re
main open until. February,26. It» is 
generally interesting and gives a 
fair idea of how painters south of 
the boundary are exploring the 

! possibilities of this expressive 
! medium. , 

(^PICTURES RELEASED'* 
Gazette -±8/£/53 

Vatican Scenes Had Been 
Detained at New York 

New Yor 
first havin; 

February 15.—-After 
been adjudged "ob

scene and detained for four days 
at the New York Customs House, 
a series ot photographs of Michel
angelo's famous frescoes on the 
ceiling of the Pope's Sistine Chapel 
in the Vatican have been released. 

The pictures were consigned to* 
a New York book importer, . who 
was notified upon arrival of the 
package they would be destroyed. 
They were submitted, however, to 
Assistant Solicitor Brewer and he 
ordered their release a t once. 

Art historians say that hardly 
any pictures in the world are more 
famous than the frescoes Michel
angelo painted at the behest of 
Pope Julius II. The Sistine Chapel 
is the private chapel of the Pope,. 
built in 1473, and the a r t work-
tells the Biblical story from the 
creation to the flood, 

Star 'V/F/ZZ 
j Eighth National Gallery 

Exhibition Largest : 
"and Best 

OTTAWA, Feb. 9—(Ç. P.) — The 
! eighth annual exhibition, just opened 
; a t the National Gallery, is the best 
! and largest show of Canadian paint-

"I ing ever staged at the gallery. 
•I That the art stimulus is not con-

• fined to a small localized group is 
I plain as day, since at least three art 
j centres far apart vie with each other 
; in a large way: Toronto, Montreal 

and British Columbia; and more are 
; trying 'their best to find themselves. 

Several halls on two floors ; are II 
: filled with so varied and abundant I 
; contributions that only a general im- [ 
pression prevails at first. There is II 
landscape, aplenty from wide open 
spaces, wild Ontario of the Algon
quin park district, the LaurentTans 
down in Quebec, the gigantic 
Rockies, the semi-tropical northwest 
coast, the arctic sea and the Atlan
tic. The immensity of the country is 

.'reflected here with scenic splendour. 
; 3LIST OF EXHIBITORS 
j Carl Shaefer, of Toronto, with 
i "Dark Cedars" ; J. W. G. MacDonald, 
! Vancouver, with "Black Tusk, Gari-
jbaldi Park" ; Will Ogilvie, Toronto, 
j with "Xosa Women Washing" ; Kath
leen Daly, Toronto, with . "April, 
j Saint-Urbain Village" (Quebec) ; Bess 
j Houser, Toronto, with "Northern 
s Ontario" ; Ann Savage,- Montreal, 
i "The Plough"; Irene Hoffar, Van
couver , "Washer Women"; Jack 
; Humphrey, New Brunswick, "Brick 
, House" ; Pegi Nicol, Ottawa, "April 

Night in Montreal" ; Marc Fortin, 
; Montreal, "Landscape at Cote des 
: Neiges" ; Joachim Gauthier, Toronto, 

"March" ; and Lawrence Smith, To
ronto, "Portrait, Georgian Bay," are 
among the chief exhibitors. 

Among the most interesting are 
also Gordon Pfeiffer, Quebec, with 
two Laurentian village. - scenes; 
Vera Weatherby, P. H. Surrey, Fred 
Amess and Bruce Inverarity, Van
couver; Nicolas Hornyansky, To
ronto, "Fishermen"; Nan Lawson 
Cheney, Ottawa, "Deserted Quarry" ; 
Stanley Royle, Halifax, "Peggy's 
Cove" ; Mr. and Mrs. Ha worth; To
ronto; Sarahs Robertson^ Montreal; 
Grace Coombs, Toronto ; Goodridge 
Roberts, Ottawa, "Gàtinëâu Hills"; 
Gordon Davies and Tom Stone, To-

; ronto; Ernst Neumann, Montreal; 
j Thoreau MacDonald and Isabel Mc-
I Laughlin, Toronto; Mary Eliot, Ot-
; tawa; Euphemia McNaught, H. „ G. 

Hunt and Roland Gissing, Calgary; 
Marie Guest and F. Brandtner, 
Winnipeg. 
MANY FINE WORKS 

Lismer, Toronto,, .is showing "Nova 
Scotia Fishing Village," one of the 
best pictures, he ever painted; Jack
son, Toronto, has three paintings, 
and his Arctic picture "Frajn 
Haven" is in a- hew vein; Casson's 
(Toronto),, "House* on Parry Sound" 
is perhaps . his most attractive and 
mature composition; Lawren Harris* 
three pictures reach a bit farther in 
directions definitely his own ; Eliza
beth Wyn Wood, Toronto, shows a 
statutette "Linda" and a smaller 
treatment of the same subject in 
silver. Emily Carr, Victoria, exhibits 
two. silhouettes of toten . poles and 
moist Pacific landscapes ; Lilias New
ton, Montreal, has two portraits; 
Prudence Heward, Montreal exhibits 
MThree 5-ist?:'v"; Randolph Newton, 
Montreal, shows a Laurentian land
scape; F. H. Varley, Vancouver, 
has an introspective moon in "Dha-
rana." Florence Wyle- and Francis 
Loring, Toronto, in "Study of a 
Young Girl"; "Wall Fountain" and 
"Turkey"; Edwin Holgate, Montreal 
in his three contrasting domains, 
portraiture, landscape and ' wood en
graving; Pepper, Toronto, with a 
lively interpretation of "Blue--Rocks. 
Nova Scotia"; Dorothy Stevens, To
ronto, with an exotic picture, 
"Colored Nude"; Mabel May, Mont
real, with a Laurentian landscape; 
Charles Scott, Vancouver, with "Al 
Fresco" ; W. P. Weston, Vancouver, 
u'ith his "Jotunheim"—a mountain 
top decoratively treated; Frank Car-
Hiichael, Toronto, in "North Shore, 
Lake Superior"; Pantoh, Toronto, 
"On the.Ottawa"; Comfort, Toronto, 
in "Lumber Town"; Emmanuel 
Hahn, Toronto, and Henri Hébert, 
Montreal; Fred Haines, Toronto, in 
"Winter, Mary Lake," his best 

landscape se-en here; James Hen
derson, Saskatchewan ; Yvonne 
McKaque, whose progress is con
tinued in "Mullins" and "Silver 
Mine, Late Evening"; David Milne, 
Ontario, in ' landscapes ; Walter 
Phillips, Winnipeg, in his water-
colors and engravings; and Albert 
Robinson, Montreal, in two land
scapes, are also among the ex
hibitors. 
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{SnaïiT Flooded - With 
Imports, Guild Officials 

Report 
Canada is being flooded by bogus 

Indian material made in foreign 
factories and imported into the 
Dominion, it was revealed by both 
A. T. Gait Durnford and Col. Wil
frid Bovey, officers of the Canadian 
Handicrafts Guild, at the annual 

I meeting held yesterday afternoon in 
the council room of the McGill Arts 
Building. 

The unfair competition with native, 
craftsmen of this country, the relief 
of unemployment and the betterment 
of rural conditions through the pro
motion of handicraft work featured 
the meeting. Comprehensive and 
carefully prepared reports were pre
sented, showing that members of 
the various committees had main
tained their work at a high level 
through much personal sacrifice on 
account of reduced expropriations 
for their work. Colonel Bovey was 
re-elected president. 
SOLD AS GENUINE. 

The importation of bogus Indian 
material into the Dominion, where 
it is sold as genuine Indian work, 
was deplored first by Mr. Durnford 
in his report as chairman of - the 
educational and technical committee. 
His remarks were amplified in the 
address of the president. Col. Bovey 
declared that it would be much bet
ter to teach the Indians to maintain 
their natural handicraft skill rather 
than educate them to turn their eyes 
towards the city and industrial 
work. 

"The guild, if it were only given 
the assistance which it has so often 
asked, by the Dominion Government, 
responsible as that Government is 
for Indian welfare, could and would, 
I am sure, be willing to undertake 
the work of organization. I hope 
that another year will not pass 
without some action being taken," 
he declared. 

"This question of Indian employ
ment is only a part of the general 
problem of unemployment in the 
country districts. One fact which 
seems to have to a certain extent 
escaped notice is that the return of 
prosperity does not mean the relief 
of rural unemployment. Indeed, it 
will ' tend to increase it. This has 
nothing whatever to do with the 
price of farm products." 

OFFER SOLUTION. 
Handicrafts, Col. Bovey main

tained, provided a solution of the 
problem of increased industrializa
tion with its consequer* tendency to 
turn the young people away for the 
country. 

"There is nothing else," he de
clared. "There is no conceivable 
reason why our country hotels and 
homes cannot be furnished with 
goods màdè in country districts and 
in saying that I am speaking for 
every province in Canada. There is 
no reason why we cannot wear Can
adian-made tweeds. 

"Let me say this," he continued, 
"Canadian people must buy Cana
dian-made goods. If they do not the 
rural unemployment problem will get 
progressively worse. Canadian rural 
life will become fluid and deterior
ated. Canada wilj cease to be Can
ada. 'Buy Canadian Handicrafts' is 

; a better slogan today than 'Buy 
Canadian'." 

OFFICERS ELECTED. 
i Other reports, indicating a favor-
! able year despite the reduced 
I revenues under which the Guild 
! operated, were read and the follow

ing officers were elected: 
i Patrons: Their Excellencies 7The 

Governor-General and Countess 
Bessborough. 

Honorary president, Mrs.. James 
Peck; honorary vice-presidents, Miss 
M. M. Phillips, Mrs. W. D. Light-
hall; president, Lieut.-Col. Wilfrid 
Bovey; first vice-president, Mrs. W. 
Oliver Smith; second vice-president, 
Mme. N. K. Laflamme; hon. treas
urer, T. P. Jones; hon. legal advis
ors, Dr. W. D. Lighthall, K.C., 
Brooke Claxton. 

General committee, Lieut.-Col. 
Wilfrid Bovey, chairman; Robert M. 
Campbell, Madame Pierre Beullac, 
Mrs. George Currie, A. T. Gait 
Durnford, J. Murray Gibbon, Mrs. J. 
C. Heriot, T. P. Jones, C.A., 
Madame N. K. Laflamme, Mrs. C. L. 
Huskins (Alberta), Mrs. J. B. Col-
lip (Alberta), Mrs. C. V. Cummings 
(British Columbia), Col. N. B. Mac-
Lean (Manitoba), Miss Alice Light-
hall, E. L. Judah, Mrs. Hugh David
son, Gordon A. Neilson, Mrs. W. O. 
Ryde, Mrs. B. B. Savage, Mrs. W. 
Oliver Smith, James M. Fraser, 
Emile Vaillancourt, Fred Stone (Al
berta), W. S. Maxwell (Handicrafts 
Association of Canada, Ontario), 
Mrs. John E. March (Mount Allison 
Handicrafts Guild, New Bruns
wick). 

B M T I N M l l l 
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Bones of Slaves in Tomb Re
veal Owner Guarded in 

Death as in Life 

'&YÏ 
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SILVER CROWN INTACT 

Among NDiscoveries at Tel 
El-Amara Are Many-

Fine Pieces of 
Sculpture 

By JOSEPH M. LEVY 
(Special Cable to The New York 

Tim-es and Montreal Gazette) 
(Registered in Accordance With 

Copyright Act) 
Cairo, February 12.—Excavations 

carried out by the Egyptian Gov 
ernment department of antiquities 
in the Byzantine-Nubian cemetery 
at Ballana in Upper Egypt, seven 
miles south of the Temple of Abu 
Simbel on the west bank of the Nile,. 
have thrown new light on the early 
Christian civilization in Nubia. 

Because of the dampness of the 
soil, most of the objects found in 
the tombs are fragile. ' Materials 
such as wood and ivory suffered to 
such an extent that in same cases 
only the barest traces remain. 

Three tombs were found intact. 
The entrance to one is a ramp on 
which lay the bones of sacrified 
animals. This led into a vaulted 
room of mud brick built in a pit 
cut in the alluvial mud. The room 
contained pottery, numerqus bronze 
vessels, the remains of two wooden 
chests and an iron folding table. 
Across the entrance lay the skele
ton of a sacrificial cow. 

Against the north wall of the 
room the excavators found bones of 
two slaves and near by an armory 
of iron swords, axes and spears. 
Two large . war spears with silver 
shafts were placed against the door 
of the burial chamber, showing the 
slaves were guardians of the door, 
watching over their master after 
death as in life. 

When the door of the burial 
chamber was opened the excavators 
saw the bones of the slaves' owner, 
probably a tribal king or prince, 
lying in a semi-contracted position 
on the right side with the head 
southward. Still in position on the 
skull was a massive silver crown 
ornamented with figures of the 
Goddess Isis in relief and set with 
semi-precious stones.. Nearby lay 
silver earrings buried in the soil. 

In the right hand was an iron 
sword with a silver hilt and sheath. 
On the left arm were two heavy 
silver bangles decorated with lions' 
heads. On the left wrist was a 
silver bow guard and on the feet 
were silver too rings and anklets 
decorated with silver disks. 

FOOD PLACED IN TOMB. 

At a side of the burial chamber 
lay a large spear "with a silver haft 
and what appeared to be a silver 
mace head. Pottery vessels contin-
ing dates, bread and wine nad been 
placed at the foot of the skeleton. 

A second vaulted chamber of 
brick was uncovered on the east 
side of the entrance chamDer, this 
containing a quantity of imported 
and local pottery, bronze vessels, 
lamps and glass. 
' Although the tombs had been 
plundered, the robbery was not very 
thorough and many objects of con-
siderable importance remained.. In 
one tomb, where the plunderers had 
not 'penetrated far into the main 
chamber, numerous fine bronze and 
silver objects were found with a 
small piece of gold foil bearing an 
inscription invoking the protection 
of Isis and Osiris. 

The Egyptian Exploration So
ciety just concluded its season's 
excavations at Tel El-Amarna a 
city in Upper Egypt built by 
Akhenaten in the eighteenth dyn
asty. Among the most important 
discoveries were many fine pieces 
of sculpture, including a head of 
Akhenaten made of sandstone. The 
eyelashes and eyebrows are of semi
precious blue stones. There also 
was a . magnificent sculptor's trial 
piece showing on one side the head 
of Queen Nofretete and on the other 
a kneeling figure. An unfinished 
sketch of the Queen and a third 
trial piece showing two royal heads 
also were found. 

In the same area numerous other 
remarkable works of art were 
brough to light. A life size head 
of Queen Nofretete in quartzite was 
unfinished but in some respects it 
is a remarkable portrait. 

Another artistic piece, exquisitely 
worked, represented the apt 01 
Thoth crowned with thorns and the 
disk of the moon seated on an altar 
while below, inspired by him, 
squats a scribe busy writing. This 
area appears to have consisted of 
studies of a great sculptor. 

ro THE WEEK'S REVIEW OF ART ro 
Star 16/2/38 

Art Has Had 
Good Year 
n U.S.A. 
Art, it appears, has been flourish

ing as much in the United States as 
in other countries in the past year 
and evidence to this effect is supplied 
by the recently issued American Art 
Annual. While other activities have 
suffered from, or at least complained 
of, depression, eleven new museum 
buildings, as the Annual reports, 
were under construction in the past 
year and six of these were opened 
before the end of the year. The 
results of auction sales of works 
of art are generally considered to be 
a good barometer of eond:ticns, and 
the Annual find3 that more than 
$4,0000,000 was spent at such 
auctions in 1932. 

* # * 
It is not only the artists with estab

lished reputations that have been 
iinding buyers for their works ih the 
United States. Painters of the 
Washington Square district in New 
York had a good deal of success with 
an open-air market which they held 
last summer, and the Artists' Co
operative Market, which was opened 
in a house taken for the purpose on 
December 8 and remained open till 
January 28, did even better. Ex
hibitors at this market were required 
to be in need of opportunity to reach 
the buying public and to be willing 
to give up one day in each week that 
the market was open, to act as sales
men and as guides for visitors. 

As a result more than 18,000 people 
visited the market in the six weeks 
in which it was open, and 408 pic
tures, engravings and pieces of sculp
ture were sold. The promoters .claim 
that'the market had also an educa
tional value, since works of art were 
bought by many people who had 
never»done such a thing before. ¥ * * * 

The annual international art exhibi
tion, which it has been the custom 
for Pittsburg to have for some years 
past, is not being held this year. To 
replace it, a body called the College 
Art Association, has collected an in
ternational exhibition which is now 
open in New York. It is being 
shown in a temporary gallery, ar
ranged with screens in office space 
of one of the buildings of the new 
Rockefeller Centre, and the absence 
of a large space for such exhibitions 
in New York has made writers in 
some of^the papers express a regret 
that permanent exhibition room can 
not be provided in one of these 
buildings, so that the Centre may 
take care of other arts besides music 
and drama. 

The exhibition contains more than 
300 works and they have been 
brought from 20 countries. Outside 
of the United States, the French 
works have attracted most notice, 
closely followed by those from Eng
land and Germany. Modern styles 
of painting are said to be well repre
sented. The contributions from 
most of the countries represented are 
too small to allow of any judgment 
being made on the work which is 
being done in the country, but the 
exhibit from Soviet Russia, though 
it is small, is important on account 
of the general lack of knowledge of 
what is being done in art in .Russia. 

This exhibition is to be taKen on 
tour to other cities when it closes in 
New York. 

YALE EXHIBIT/NO 

Happenings 
In London 
Galleries 

u 

The National Gallery in London, 
which has just been passing through 
one of the storms to which such in
stitutions are subject from time to 
time, is expected to have more 
peaceful conditions and some new 
policies now that Sir Philip Sassoon 
has been appointed chairman of the 
Trustees, in place of Lord Lee of 
Fareha.m, whose seven years term 
of office has expired. Sir Philip, 
besides his activities as a politician 
and at the Air Ministry, is the own
er of valuable art collections and 
has arranged some important loan 
exhibitions of works of art in aid of 
charities. It is know that he is in 
favor of the National Gallery ex
tending its usefulness by lending 
sV.mo of its pictures, which can not 
all be shown in the gallery, for ex
hibition in other galleries and 
museums, particular'}' those in other 
English cities. 

The National Portrait Gallery, to 
which a new wing has just been 
added, continues to grow at a great 
pace. Lastyecvr the gallery acquired 
142 additional portraits or portrait 
groups, offcwhich 24 were oil pic
tures, 117 drawings and one a min
iature. Seventeen of these works 
were» given and one was bequeathed 
to the gallery. 

* # V 
The winter exhibition at the Royal 

Academy this year is of pictures 
and sculpture by members of the 
Academy who have died in the past 
few years, but it is generally spoken 
of in London at the "Orpen Show," 
since Sir William Orpen's works are 
both the most numerous and the 
most important in it. But his 
earliest,-f-one painted when he was a 
student,—and his most recent work 
are represented. The other painters 
whose work is included in this ex
hibition are:—the marine painter, 
W. L. Wyllie, Charles Sims, Henry 
Tuke, Charles Ricketts, David Muir-
head, the Australian painter. G. W. 
Lambert, H. H. La Thangue, 
Maurice Greiffenhagen and the late 
President of the Academy, Sir 
Frank Dicksee. Besides the pic
tures there are works of sculpture 
by Sir George Frampton, F. W. 
Pomeroy, Sir Bertram Mackennal 
and Henry Poole. 

Notes of Art 
n Montrea 

Next Wednesday evening; Febru-
22, Walter Pach of New York will 
give a lecture to the members of the 
Art Association of Montreal on 
"Manet and the Impressionists." 

An exhibition of water colours by 
Hugh G. Jones will be opened at the 
Art Association on Tuesday, Febru
ary 21. This will be shown in the 
print room • in succession to the ex
hibition of work by Edwin Holgate, 
of which the last day will be next 
Sunday, 19th. 

The exhibition of pictures by the 
Canadian painter, F. W. Hutchison, 
A.N.A., at Scott's gallery, Drum-
mond street, is to open next Satur
day, February 18. . Though Mr. 
Hutchison now lives in New York, 

Academies 
And Modern 
PaintinP (è) \¥*& 

A lecture on "The old Academies, 
their ideals and traditions," which 
was given before the Independent 
Art Association on Tuesday evening 
by Mr. F. P. Chambers, of the de
partment of architecture in McGill 
University, dealt not-so much with 
academies in general as with the 
French Académie de Peinture et de 
Sculpture, which was founded under 
Louis XIV. Mr. .Chambers might 
almost have described his lecture as 
an outline of the history of French 
painting, looked at as a steadily 
growing revolt "against the,, tyranny 
of the old ideals of the academy. 

Beginning with a short account of 
the origins of academies and of 
their early devotion to Plato, the 
arch-enemy of all art, Mr.. Cham
bers came to the old French Aca
demy and' its belief in an ideal of 
beauty and in the possibility of at
taining that ideal by mathematical 
means, and its doctrine that the 
ideal was to be sought in the study 
of antique art. The examples which 
he showed, by lantern slides, of the 
work of the earlier academicians, 
showed some of the good art which 
those people got, perhaps in spite of 
their rules. Going a step forward, 
Mr. Chambers showed slides of 
works of Rembrandt, Rubens, Titian 
and other painters, on whose work 
some of the first opposition to the 
academic rule was founded. The 
mention of the revolt of French 
amateurs against the indifference of 
the academy to colour led to the 
showing of pictures by Wattea, Frag-
onard and other quite unacademic 
colourists. 

The Academy having been dis
solved at the Revolution, the con
troversy still continued, as Mr. 
Chambers explained, between the ad
mirable draughtsman, Ingres, the 
follower of the academic David, and 
the revolutionary colourist, Dela
croix, and examples of the work of 
both these painters were shown on 
the screen. From Delacroix de
scended, ultimately, all the impres
sionists, post-impressionists and 
through them the cubists and other 
painters of modern schools or seces
sions, so that modern French paint
ing, as Mr. Chambers claimed, has 
descended in direct succession from 
the academics of the 17th century, 
but, by the swing of the pendulum, 
has reached a taste which is the 
extreme opposite of the classical 
ideals of the old academy. The 
work of some of the modern paint
ers, from Corot to Césanne, was 
shown in colour reproductions, lent 
for the occasion by the Leonardo 
Society. 

This excellent and very convincing 
lecture was the second of a series 
which the Independent Art Associa
tion. is having given to it this season. 

most of his pictures arc landscapes 
of this province. 

* # # 
The Montreal Women's Artists' 

exhibition, which is now on view in 
Baton's * gallery, has attracted 
pltnty of attention and more than 
8,000 people visited it. in its first 
week. It will close at the end of 
this week and will be followed next 
Monday, February 20, by an exhibi
tion o"f pictures and drawings by 
Louis Muhlstock. . 

Mà^hWW& Light 
on Development of 

Christian Art j 
NEW HAVEN, Conn;, Feb. 22.— j 

(Star Special.)—Murals of scenes in 
the Old and New Testaments from 
a chapel in Dura, Syria, believed to 
be the earliest examples of Christian 
art yet uncovered, will go on ex
hibition for the first time here to
day at the Yale Gallery of Fine Arts. 
The desert sands that blanketed 
Dura and the little chapel which 
may have been attached to the house 
of its bishop were removed from the 
chapel in the fifth season of the 
Yale expedition at Dura's excava
tions. 

Prof. Michael I. Rostovtseff, ster
ling professor of ancient history and 
archaeology at Yale, pointed out 
that the frescoes, 300 years earlier 
than any hitherto known, and in 
condition good enough to make their 
equality distinguishable, will shed 
much light on the development of 
Christian art and iconography, and 
perhaps even more important, on 
the versions of the Gospels in use jj 
in the period of their painting, which | 
is put at near 200 A.D. If 

• - , — : . . _ _ ( « 

PORTRAIT COST $2,750 j 

Changing Hue of Ferguson's 
Vest Not Charged 

Toronto. March 1.—The Ontario 
Government rolled up its sleeves 
and delved into brooks for answers 
today.. Dozens of questions lettered 
the order paper—most of them ask
ed by Opposition members. Here 
are some of the results: 

The now-famous portrait of for
mer Premier G. Howard Ferguson, 
High Commissioner to Great Bri
tain, cost $2,750. Ther* was no 
charge for changing the color of 
the vest. 

The Government collected from 
the estates of people who had ob
tained old age pensions a total of 
?70,538. Of this $1 .̂504 has been re
funded to the municipalities. 

The census of highway traffic 
cost $37,626 in 1031, and the fol
lowing year $23,4L'7. 

To date, the second section of 
the new east wing of the Parlia
ment buildings here has cost $1,-
512,959. The building is finished 
now. 

Valuable Gift From 
British Museum 

I 

j 

Ù 

rpHE British Museum has made a| | 
valuable gift to the University I 

of Western Ontario. A large portion j 
of the entire collection includes rare 
pottery vases and vessels. Copper, 
which the air has coated with bluish j 
compounds, and bronze tools re
present the cemetery period which | 

also contributes a gorgeous stone 
dish, of dull lapis-lazuli shade. 

Like tiny dolls buried for years 
are the quaint figurines. Some are 
shaped like miniature sphinxes, re
markably weîl preserved so that the J 
expression in the eyes is easily dis- ! 

\ cernible. Others are like mummified' I 
old men with pointed beards or 
women with huge coiffures, and de
cidedly flat noses. These figurines 
of terra cotta are about three inches 
long, of gray color. 

Fifteen beautifully shaped cockle 
j shells, with stains of green, dull red,' 
brown or a plain white finish, prove 
that the women of the days of the 
Patriarchs were as feminine as the 
women of today who seek to beautify 
their natural gifts. For these cockle 

/shells were the vanity cases of the 
'women of Ur. 

IV 
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T E I S year 's exhibition of the Iloyal Scot
tish Society of Pa in te rs in Wate r Colours 
—the 53rd—possesses features which will make 
i t memorable and perhaps unique in the 
Society's history. Tha t these are extraneous 
in some degree to the usual activities of this 
body of art is ts will not det ract from the 
interest they are certain to arouse, while they 
will undoubtedly draw a good many people 
who might not visit a water-colour exhibi
t ion as a mat te r of course. The more 
unusual element is the presence of the tapes
tr ies wrought dur ing the pas t twenty years 
a t the Dovecot, Corstorphine, by the art ist-
weavers brought together there by the Mar
quess of Bute . The other, if less exceptional, 
has also an element of the unexpected. I t 
consists of a series of nearly eighty water 
colours by Canadian ar t is ts , which is described 
by the organisers as the best and most repre
sentative collection of works in t h a t medium 
ever made in Canada. At the same t ime, 
i t may be noted t h a t the number of works 
shown by members of the Society and contri
buted by outsiders is only a few less than 
last year. This has been made possible by 
placing a, good many drawings in the Sculp
tu re Hall, where, however, they surfer lit t le, 
if indeed the colour there is not better as 
a background than the coldly unsympathetic 
grey of the gallery walls. 

T h e B u t e T a p e s t r i e s 
So comparatively l i t t le is known of the 

revival of tapest ry carried on a t Corstorphine 
during the last twenty years or so, through 
the enthusiasm of Lord Bute, t h a t the oppor
tun i ty now given of seeing the most important 
pieces produced is a mat te r of grea t and 
'general interest . Since William Morris re
introduced the a r t into England a t Merton 
Abbey many }*ears ago, no such experiment 
has been made anywhero perhaps. And, as 

| Morris's storied hangings were in grea t degree 
; t radi t ional in manner and subject, and the 
Corstorphine pieces were being founded, i t 
was understood, on a freer and more pictorial 
kind of design, and were dealing with motives-

. entirely Scottish and novel in tapestry, the 
possibilities, if more dangerous, were more 
i n t r g u i n g . Arranged in Gallery I I . , the 
four large panels hung make a brave show, 
and one only regrets t ha t the great room of 
the galleries, where the Royal Scottish 
Academy's Diploma collection is on view a t 
present, had not been available for their 
exhibition. There, greater justice would have 
been done to what is a very notable and inter
esting a r t movement in Scotland. I t would 
have been possible to place the biggest piece, 
" T h e Lord of the. H u n t , , , which measures 
31 ft. 6 in. long by 13 ft. 6 in. high, with
out having to curve i t slightly a t each end 
to fit the corners of the room. This High
land hunt ing was the first tapestry woven, and 
facing i t is the most recent, " T h e Prayer 
before Vic to ry / ' described and illustrated in 
The Scotsman only a month or two ago. 
These and the " Duchess of Gordon " panel 
were designed by the late W. Skeoch d i m 
ming, who was closely associated with the 
beginnings of the factory. The fourth piece 
(in order of production the th i rd) has an 
episode in t he life of the "Admi rab le 
Crichton "—rthe Bute family name is Crich-
tpB-Stuart—as subject, and the sett ing, unlike 

H those in the others, is I ta l ian and not 
{Scottish, and shows the walls and towers of 
fLMantua, where Crichton's meteoric career 
fcamo to a t ragic and untimely close. I t Was 
Mvrought from a cartoon by the late AlfrèfJ 

Priest . In all of these, and especially the' 
later pieces, the craftsmanship is remarkable, 
but t ha t and other aspects of these tapestries 
cannot be t rea ted as fully as they deserve in 
an opening notice. 

T h e C a n a d i a n W a t e r C o l o u r s 

Selected by a committee of the trustees of 
the National Gallery of Canada in co-opera
tion with the Canadian Society of Pa in ters 
in Water Colours, with Mr Er ic Brown, under 
whose direction the Ottawa Gallery has 
become a notable one, t ak ing a leading pa r t 
in the organisation, i t is claimed tha t the 
collection now on view is the best group of 
Canadian water colours ever got together. 
Moreover, we are assured t h a t i t is " certainly 
characteristic both of the manner of Cana
dian water-colour pa in t ing and of the country 
it represents ." And, after looking round 
Room I I I . , in which all bu t three or four of 
these pictures aro hung , one does feel t h a t 
one is in contact with an a r t marked by 
certain distinctive qualit ies and by effects 
and scenery, bu t especially effects, with which 
one is unfamiliar. Perhaps , from a purely 
pictorial point of view, the distinguishing 
feature of the pa in t ing is freedom and 
emphasis in brush work, combined with a more 
or less stat ic decorative formula, and with 
t h a t a certain boldness in the use of some
what cold (now inclining to blue and white 
and now to grey and purple) colour schemes. 
Of the Toronto " Group of Seven," whose 
work a t t rac ted so much at tent ion a t Wembley 
in 1924, only Mr F r a n k Carmichael is repre
sented ; bu t quite a number of the exhibitors 
show an inclination to the poster-like effect 
with deeper and richer colour and a more 
intr icate and emotional rhythm within the 
large compositional masses, which marked 
with a rare distinction the pictures of t h a t 

j special group. Amongst those most notice-
! able for these qual i t ies—in.addi t ion to Mr. 
Carmichael, who has sent four .characteristic 

] works,"" perhaps the best of which ' is tKe~tiIue-
greên and greenish-gold mounta in scene, hung 

I in t he balcony for some inscrutable reason— 
! mention may be made of Messrs A. S. Casson, 
I A. E . Armstrong, Pe te r Hawor th , and Miss 
: Zena Haworth , with M r F . H . Brigden and 
Mr L. A. C. Pan ton showing a more 
natural is t ic tendency in landscape, and Mr 
Marc A. For t in (in city views) and Mr Will 
A. Ogilvio and Mr O. A. Comfort (in figure^ 
designs) using a more explosive manner . 
After being shown in Edinburgh, th is Cana
dian collection is t o bo exhibited in other 

i centres in this country. 

Works by Members 
j While the Canadian water colours and tho 
I Bute tapestr ies aro of very special interest , 
i the members of tho Society and other con
tr ibutors , for the exhibition is an open one, 
show many pleasing and some charming works. 

iOf the la t te r , none is more beautiful t han 
' the quar te t t e of l i t t le drawings by Sir George 
' Clausen, the only honorary member who sends 

on this occasion. They are perhaps less 
landscapes t han cloud-lands, though the 
narrow str ips of country over which the sky 
broods contr ibute to , and are indeed essential 
to, the spir i t which inspires these lovely 
sketches and tu rns them into haun t ing lyrics. 
The President, Mr A. E. Borthwick, to whose 
enthusiasm and generous spir i t th is exhibi
tion (tlie first .of the Society a t home since 
his election) owes much, in addition to an 
important allegory, " The Teacher ," is also 
represented by two or three delightful land
scape sketches, of which " Arancy " is the 
most delicate, and " 'A Shipbuilder 's Y a r d " 
the most spiri ted in observation and touch. 
In sheer dexter i ty , however, probably the 
most bri l l iant drawings on view are those by 
Mr Russell F l in t . " Giovanezza " and " Cas
tanets " show his romarkablo accomplishment 
to great advantage. With less delicacy of 
touch and tone, Mr Frederick Whi t ing is 
also very skilful in his animated and broadly-
washed " R e t u r n from Cub-Hunt ing ." 
Generally, however, a competent and sym
pathetic use of water colour, as a medium 
with par t icular qualities and characteristics 
of its own, is evident in the exhibition. Here, 
however, we can mention only a few works 
of more individual interest , such as Mr 
Charles Napier 's charmingly deft " A Church 
in the S t r a n d , " Miss Ka tha r ine Cameron's 
poetic ll October Even ing , " with sunset 
Hushed hills mirrored in a t ranqui l loch ; Miss 
Anna Dixon's vividly yet delicately t rue 
" Vaul Bay, Ti ree ," Mr Marshall Brown's 
sparkling snow-clad " Road to Wester How-
ga te , " Mr Reginald Smith 's " February Sun
shine ," Mr George Graham's " V i e w of a 
Valley," Mr David Foggie's " Boston 
S t u m p , " and Mr John Duncan 's storyettes 
nf enchantment . 

CANADIAN ARTISTS 
FORM NEW GROUP 

Gazette 81/S/33 
Twenty-eight Painters Akin 

in Interpretation of 
National Art 

Toronto, February 20.—The Group 
of Seven today bowed its way out 
of existence' and ushered in to take 
its place the "Canadian Group of 
Painters," a broader new society 
with the same ideals. Initial mem
bership of the Canadian group 
numbers 28 artists—painters from 
Toronto, Montreal, Midland, Ont., 
Winnipeg- Vancouver and Victoria 
and includes all members of the 
Group of Seven. 

Lawren Harris, of Toronto, foun
der member of the Group of Seven, 
is president of the New Body form
ed for the purpose of bringing to
gether painters of similar aims and 
for the encouragement of creative 
talent in all the ar ts . Membership 
of the new group, it is announced, 
is "drawn from a number of art ists 
who have, over a period of years, 
expressed a sympathetic kindship in 
their interpretation of the Canadian 
environment of landscape and port
raiture." * 

From time to time, new members 
would be added to the society_which 
plans to hold exhibitions in different 
parts of Canada. List of members of 
the Canadian group follows: 

Montreal- Edwin Holgate, Ran
dolph Hewton, Prudence Heward. 
Sarah Robertson, Anne Savage. 
Mabel May, Lilias Newton and Al
bert Robinson; Toronto; Arthur 
Lismer, A. Y. Jackson, Frank Car-

I michael, A, J. Cassen, Charles Com-
! fort, Will Ogilvie, Bertram Brooker, 
; George Pepper, Yvonne McKague, 
j Isabel McLaughlin, Bess Housser, 

Thoreau MacDonald and Lawren 
Harris; Midland, Ont.; William J. 
Woods;. Winnjpeg: L. L. Fitzger
ald; Vancouver: F. H. Varley, C. U. 
Scott, J. W. G. MacDonald and w ! 
P. Weston; Victoria: Emilv Carr. 

w, 

Taxing Of 
Institutes 
Is Mooted 

H e r a l d 1 7 / 2 / 3 3 
M.A.A.A. And Y's May Be 

I n c l u d e d If List Is 
Given Full xlpproval. 

High Valuations 
While the city is casting about 

£or ways and means to raise more 
anonev without having to raise the 
t a x ra te some of the aldermen are 
of the opinion t h a t if certain in
stitutions, now exempt from tax
at ion but who are drawing reve
nues, were asked to pay their 
ahare towards t he upkeep of the 
corporation t h a t it would help to 
better the city's finances. 

List Prepared 
fit this connection Aid. Fi l-

ion has drawn up a list of in
stitutions which do not pay any 
•axes, but whoso total valu
ation is $5,016,800. The major
ity of these institutions rent 
rooms and have many other 
sources of income and the ald
erman feels t ha t i$ would not 
be much of a hardship if they 
were asked to pay their taxes 
the same as anybody c'se. This 
list does not include churches, 
schools, colleges, city property, 
religious institutions, s y n a -
#0£ues, government buildings, 
etc. 
The grand total of evaluations m 

Montreal is $1,308,424,558. Of this 
amount $313,668,539 is exempt, leav-

: ing a taxable total of $994,756,019. 
i Inst i tut ions which are exempt a t 
' t h e present time, but which the city |] 

can force to pay taxes, if they care 
to. are as follows: 

National A.A.A., $175,000; Y.M.-
H.A., $250,000; Knights of Columbus, 
Maisorrrreuve. $40,000; Westmount j| 
A. A. A., $52,300; Y.M.C.A., Royal 
avenue, $20,600; Y.M.C.A., Hampton 
«venue, $14,500; Navy League ,_of I 
#>ns.ripr $2?.000j^~2Crt Association, || 
s?387,ooo : ' ^ J T ^ M . xr-ar" Urùm'moiia || 

~snœClï,343,000; M.A.A.À., $250,-
000; Y.W.C.A., $271,000; K. of C, 
$292,000; Fraser Insti tute, $215,000; 
K. of C , Importe st., $40,000; As
sociation of Opticians, $5,500; K. 
ox C . Sherbrooke east, $233,400; 
Eugene Phillips. St. Jean ward, 
$206 000; S.P.C.A., $32,000; Y.M.H.A., 
$36,000; St. J ean Buntiste Society, 

i $408,000; Y.M.C.À., Chinese section, 
! $15,000; Y.M.C.A., Park avenue, $90,-
! 000; Chateau de Ramezay, $50,400; 
i Conservatoire de Musique, $33,750; 
{ Union National Française, $34,300; 
! Masonic Memorial Temple, $500,-
| 000. Total, $5,016,800. --*"• 
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EXHIBITING WORKS 
OF F.W.HUTCHISON 

Freshness and Vitality Mark
ed Features of Former 

Montreal's Canvases 

A varied and striking exhibition 
of work by F. W. Hutchison, A.N.A., 
is now being shown a t the Seott 
Galleries, 1490 Drummond street. 

Mr. Hutchison, who is the head of 
the ar t department a t New York 
University, is a Montrealer by birth 
and still spends his holidays here 
and at his country house at Baie 
St. Paul. He also- chooses most of 
his subjects from the Canadian 
scene. 

Unlike most artists, Mr. Hutchi
son paints even his larger canvases 
"on the spot" outdoors, with the 
result that he achieves a freshness I 
and vitality seldom seen m studio 
work. His brushwork is bold and 
broad; his color rich and strong; 
and his handling of atmospheric 
©fleets particularly happy. 

"The Farm," one of the outstand
ing pictures in the exhibit, is an 
excellent example of the success 
Mr. Hutchison achieves in his 
transposition not only of objects, 
but of the circumambient air, into 
paint. The canvas has .tremendous 
depth, stretchingOfrom the pleasant 
group of house and barns in the 
foreground, across the plain to the 

[neighboring village and beyond to 
the distant mountains rising mistily 
in the background. 

"Over the Hill—Paisley Bay" de
picts countryside under a deep 
blanket of snow and is full of the 
brooding quiet of winter on the 
land. The peak-roofed cottages in 
the foreground provide an interest
ing contrast in line to the rounded 
outline of the rolling hills. Another 
effective study of the same type of 
country is "St. Urbain—Summer " 
with its lush green hills mounting 
solidly skywards. "The North 
Shore is another brilliantly col
ored, strongly modelled painting 
with stark purple-blue cliffs fall
ing sharply into the water. 

"St. Urbain—Winter" shows this 
season at its loveliest with snow 
reilecting the clear blue of the sky. 
A remarkable presentation of irri-
descent clouds and water is given 
m "St. Simeon." 

In addition to his larger can- ! 
vases, Mr. Hutchison is exhibiting I 
a number of small, charming sket
ches of scenes in French-Canadian 
villages, full of animation, and cap
turing the essential character of 
both country and inhabitants. 

The exhibition will remain open 
until March 4. 
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GETS RARE GIFTS! 
Jfc 

Four Canadian and One 
Italian Picture Presented 

to Institution 
OTTAWA, March 7. — (C. P.) — 

Two outstanding gifts have been 
made to the National Gallery during 
the past year, according to 
the report of that institution tabled 
in the House of Commons yesterday. 

One is described as "a fine ex
ample of the 16th Century School of 
Italian painting," and the other "the 
gift of four important Canadian pic* 
tures from the National Gallery Ex
hibition of Canadian Art held in f 
January, 1932." 

The first gift is the work of the 
Venetian painter, Sebastiano Del 
Piombo (1485-1547) entitled "Christ 
with the Cross." It was presented 
to the Gallery by Mrs. A. W. Fleck 
of Ottawa. in memory of her 
daughter, Rose. 

"The National Gallery collection 
thus becomes the possessor of two 
works by this rare and interesting 

painter, since it already 
an unusually fine example of, his 
earlier work done .under the influence 
of Giorgione in Venice entitled; 
'Portrait of a Gentleman,' acquired 
some years ago," the report says. 

The four Canadian pictures, name- j 
ly "Doc Snider's House," by L». L.-j 
Fitzgerald; "The End of Winter," 
by James Henderson; "Autumn in 
Algoma," by J. E. H. Macdonald, 
R.C.A., and "The Readers," by L. 
A. C. Panton, are the gift of P. D. 
Ross of Ottawa. 

"This gift," says the report, "is 
one of the utmost importance and 
significance in the eyes of the. 
trustees, signifying as it does that 
generosity < towards current native 
art which is still all too rare." 

NATIONAL GALLERY 
REPORT IS TABLED 

Gazette/î îSïcli 7 ,193^ 
Two Outstanding Gifts Ré ' 

ceiVed by Institution 
During Past Year 

Ottawa, March 6.—Two outstand
ing gifts have been made to the 
National Gallery during the past 
year, according to the report of 
that institution -which was tabled 
in the House of Commons today. 
One is described as "a fine ex-

; ample of the ICth century school of 
.Italian painting," and the other 
; "the gift of four important Can
adian pictures from the National 
Gallery exhibition of Canadian ar t 
held in January, 1932." J j 

The first gift is the work of the 
•Venetian painter, Sebastiano del1 

L-'iombo (1485-1547) entitled "Christ 
with the Cross." . It was present
ed to the gallery by Mrs. A . W. 
Kleek, of Ottawa, in memory of her 
daughter Rose. 

"The National Gallery collection 
thus becomes the possessor of two 
works by this rare and interesting 
painter, since it already possessed 
an unusually fine example of his 
earlier work done under the influ
ence of Giorgione in Venice, en
titled "Portrait of a Gentleman," 
acquired some yearsi ago," the re
port says. 

The four Canadian pictures, 
namely "Doc Snidcr's House," by 
U L Iutzgerald, "The ISnd of Wint
er, by James Henderson; "Autumn 
m Algoma, ' by J. E . H . Macdona-d, 
A C , C ; ; A L " a n d " T h e Headers," by L 
A. C. Panton, are the gift of P. D 
Ross, of Ottawa. 

"This gift," says the report, "is 
one of the utmos'. importance and 
significance in. the eyes of the 
~^°% * J S » ^ i n g as it does that 
generosity towards current native 
art which is still all too rare." 

Famous Sculptor to Reside 
I art Time in Canada. 

News that Dr. R. T a i t M c K e n 2 l e > 

K L T SCUlpt°r' and Mrs- Mc-K e n z i e «tend to reside 
eacji year in Canada, 

vest A-

a portion of j 

I teç' , —» will be of in-. 
Rerentlv / î £ n y f r i e n d s i n Montreal.!' 
of rfvpr 5 y P u r c h *sed fifty acres'! 
°J,n±er™* woodland on the OUawai forty | River. 

j which ,s an ancient mill 
• McKenzie has 
' home for the 

miles from Ottawa, on! 
. which Dr. 

rebuilt into a studio? 
summer. When not? 

> r " 1 ^ 1 ^ abroad, or living- in T « 

social a r t i , H , p r c " ? m e n t Part in thej 
of t h a t a " , a n d i n te"ectual life 

" u e T v £ • a n d
h ^ H ° c ^ „ z i

J e T e ! 
t h ' ^ L o n < a „ - ( A T e i n L o " d o n for 
Sive i t ?hL e r e c e P«ons t h e y ' 

; ? ' , fx h l b lt>ons in the Fine Art 
• f c « e a eer ly attended b y 

canons they have occupied an o ) J 

S " ! d " I t ? t h a
f t .MrS. McKenzie 

„,,! a . t h e material for her « 

: & . o f balI,a/s on ?*TZ «8»» °1 : 
Star , March 6/33 / . 



Canadian \ 
Pictures by 
F.W.Hutchison 

^ 

Canada at its greenest is the sub
ject of most of the pictures by F. 
W. Hutchison, A.N.A., which are 
now being shown in the gallery of 
Scott and Sons on Drummond street. 
As a Canadian who lives in the 
United States and visits his own 
country only m the summer and 
early autumn months, he sees it in 
its most cheerful moods and has very 
happily conveyed the cheerfulness 
into his pictures; they make a plea
sant reminder at this season of how 
green Canada can. be, and even the 
few snow pictures still have autumn 
colors to enliven them. 

Among the more striking of these 
green pictures are the little study, 
41 Along the Bèlleroute," a splash of 
spring coloring, and the "Petite 
Lac," darker and quieter but just as 
rich in the tones of the trees and the 
reflections on the watfr. An out
standing picture is one of the larger 
ones, "Fortin's Mill," remarkable for 
the color and values of a building 
with hills behind it. In the few pic
tures in which there are mist and 
rain Mr. Hutchison has been less 
successful as if he had enjoyed 
painting them. less. 

Of the three large snow scenes, 
the one of St. Urbain is a well com
posed picture, but it has not quite 
the attraction of "Across the Val
ley," in which men's clothes, sleighs, 
buildings and the trees on the hills 
in the background make a delightful 
pattern in bright red against the 
snow. The big picture of Parsley 
Bay in Winter is interesting but not 
quite so happy as these two. 

As a man who clearly knows 
Lower Canada along the St. Law
rence very thoroughly, Mr. Hutchi
son has painted it in many aspects— 
its" villages, houses and people, its 
horses and cattle, its ducks and 
geese and, above all, the river itself 
and its boats. 

Art and Artists 
In Canada 

A very fine example of the work 
of J. W. Maurice has just been ac
quired by the Watson Art Galleries; 
one of his larger and not one of his 
latest pictures. It is c-f a bull-ring-
in the south of France—full of color, 
sunlight and warm shadows. It has 
the warm glow of some of his last 
work, with more composition and 
with much more form and character 
in the figures in the ' foreground. 
There are many good things to be 
seen in it, such as the luminous 
shadows on# the trees in the fore
ground and'the figures of the bull
fighters, practising with an appar
ently tame bull, which have form 
and movement with no drawing at 
all. TUe snow picture of Mountain 
Hill, Quebec, is beside it at Wat-
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March 6/Z/gg 
Four Canadian and One 
Italian Picture Presented 

to Institution 
OTTAWA, March 7. — (C. P.) — 

Two outstanding gifts have been 
made to the National Gallery during 
the past year, according to 
the report of that institution tabled 
in the House of Commons yesterday. 

One is described as "a fine ex
ample of the 16th Century School of 
Italian painting," and the other "the 
gift of four important Canadian pic
tures from the National Gallery Ex
hibition of Canadian Art held in 
January, 1932." 

The first gift is the work of the 
Venetian painter, Sebastiano Del 
Piombo (1485-1547)' entitled "Christ 
with the Cross." It was presented 
to the Gallery by Mrs. A. W. Fleck 
of Ottawa, in memory of her 
daughter, Rose. 

"The National Gallery collection 
thus becomes the possessor of two 
works by this rare and interesting 

Westminster 
Abbey and Its 
Monuments 

It is many years since proposals 
were first made to clear out some 
of the many monuments which now 
clutter up Westminster Abbey and 
prevent parts of the Abbey itself 
from being seen, and a proposal to 
this effect now has the support of 
Dr. Foxley Norris, the present Dean 
of Westminster. But the Dean makes 
certain reservations to his support 
for as he says, "We have something 
unique in England and, so far as I 
know, unique in Europe. We have 
a more or less complete category 
showing the gradual growth of taste 
in monumental memorials for the 
last four hundred years.1" This 
unique collection, as he rightly 
thinks, should be kept together since 
we have no right to destroy a record 
of that sort. Apart from the great 
interest of this collection^ as a record 
df monumental art, it contains some 
fine pieces of sculpture. A monu
ment by, say, Flaxman or Roubilliac 
is generally a good piece of sculpture 
but may easily be a misfit in such a 
place as Westminster Abbey, 
especially when it is crowded in 
among other and inferior monuments. 

The difficulty of removing the 
monuments has little or nothing to 
do with disturbing the graves of 
peaple who are buried in the Abbey; 
most of them could be moved without 
touching the graves, which are un
derneath the floor. But the place 
into which the monuments are to be 
moved ancf in which they are to be 
preserved must be close to the Abbey 
and should be in communication 
with it, in point of fact a part of 
the Abbey, and it must be so placed 
and designed that it will not inter
fere with the outside appearance of 
the Abbey buildings. So far no one 
has been able to design anything 
which architects, or any other Lon
doners, could find acceptable. 

rcttires 
Drawings by 
Louis Muhlstock 

son's, and the two show two ex
tremes of Maurice's painting. 
/ # * # 

4 . change which is.jnoore_-or less 
important, according to one's poinr 
of view, is reported from Toronto. 
The Group of Seven is now no more 
and, in its place or in succession to 
it, there is the "Canadian Group of 
Painters." This includes all the still 
remaining members of the Group of 
Seven, with others from all parts of 
Canada. 

Lawren Hams, of Toronto, one of 
the original Seven, is president of 
the new group and other Toronto 
members are Arthur Lismer, A. X. 
Jackson, Frank Carmichael, A. J. 
Casson, Charles Comfort, Bertram 
Brooker, George Pepper, Will OgiJi-
vie, Thoreau MacDonald, Bess Hous-
ser, Isobel McLaughlin and Yvonne 
McKague. Montreal is represented 
by Edwin Holgate, Randolph Hew-
ton, Albert Robinson, Mabel May, 
Lilias Torrance Newton, Sarah Rob
ertson, Prudence Heward and Annie 
Savage. From other parts of Can
ada. there are William J. Woods, of 
Midland, Ont. ; L. L. .Fitzgerald, of 
Winnipeg; F. H. Varley, C. H. Scott. 
J. W. G, MacDonald and W. P. Wes
ton, of Vancouver, and Emily Carr, 
of Victoria. The group has, of 
course, power to add to its number. 

These are evidently people whose 
ideas in matters of art are, to a cer
tain extent, the same, and their 
works will go well together for ex
hibition purposes and will gain by 
the association. Several names 
which might have been expected to 
be in the list are missing at present. 

painter, since it already possessed 
an unusually fine example of his 
earlier work done under the influence 
of Giorgione in Venice entitled 
•Portrait of a. Gentleman,' acquired 
some years ago," the report says. 

The four Canadian pictures, name* 
ly "Doc Snider's House," by L. L 
Fitzgerald; "The End of Winter," 
by James Henderson;. "Autumn in 

'; Algoma," by J. E. H. Macdonald, 
R.C.A., and "The Readers," by L 
A. C. Pan ton, are the gift of P. D. 
Ross of Ottawa. 

"This gift," says the report, "is 
one of the utmost importance and 
significance in the eyes of the 
trustees, signifying as it does that 
generosity towards current native 
art wliich is still all too rare." 
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One of the newer Montreal paint
ers, Louis Muhlstock, is well repre
sented by the collection of small 
pictures and drawings which, is at 
present being shown in the galleries 
of the Eaton Company. His best 
work is to be seen ?n the drawings, 
which are hung in a room by them
selves. They are all portrait studies, 
drawn with good line and modelling. 
and the best of them are portraits 
of old people, lookmg tired and <nad 
for the most part; tliore is a lack 
of cheerfulness even in the lew 
portraits of children. 

The oil pictures, which show a 
great advance on Mr". Mahlstock's 
earlier work whicn has been shown 
in Montreal before, seem to be 
studies out of doors, chiefly of places 
in or near Montreal. Some effecive 
sketches of boats in Brittany har
bors are the only foreign scenes. A 
few studies of strong sunlight shin
ing through trees on Mount Royal 
are good, and there are some slight 
but very interesting street scenes 
with groups of figures. There are 
also good effects of light and atmos
phere in a .few hasty sketches of St. 
Helen's Island and the river. 

Most of the oil pictures are of 
places in the Laurentians in the 
neighborhood of ths North River'. 
Mr. Mahlstock is very successful in 
drawing the shape of the country 
but some of the oddities in the form 
of hills and of bends of the river 
which he has painted do not make 
particularly good pictures. A large 
number of these sketches have been 
made in the autumn, at a time when 
the reds have turned to browns, and 
the rather dull browns and greens 
which he often uses bring into his 
pictures some of the sadness which 
is in his drawings. It is in only a 
few cases that a warmer brown or 
yellow brightens his picture with a 
suggestion of sunshine. But, for all 
that, there is plenty of truth m 
them. 

Art and Morals -
And U.S Customs 

Good Reports Were Made 
To Art Association 

At Annual Meeting 
In spite of unfavorable financial 

conditions, the president and offi
cers of the Art Association of Mont
real were able to make very satis
factory reports of the progress of 
the Association * to the annual gen
eral meeting, which was held in 
the library of the gallery on Sher
brooke street on Thursday afternoon. 
The president, Mr. H. B. Walker, 
in his address to the members, 
stated that the year's accounts had 
been closed with only a trifling de
ficit, and reported that the Associ
ation had received a bequest of $5,000 
from the late Robert Lindsay, and 
valuable gifts of money as well as 
of pictures an à other objects for the 
collections. 

Reports were read by the chair
man of the Ways and Means com
mittee, Arthur Browning; the treas
urer, W. B. Blackader; the chair
man of the Museum committee, ' F. 
Cleveland Morgan, and the chair
man of the Library committee, Prof. 
Ramsay Traquair/ 

In the election of officers for the 
coming year, Lord Atholstan was 
re-elected honorary president; H. B. 
Walker, president; Dr. C. F. Martin 
and Dr. C. W. Colby, vice-presi
dents; W. B. Blackader, treasurer. 
For the council there were elected: 
for two years, G Alfred Morris and 

Howard Murray ; for three years, Dr. 
J. W. A. Hickson, Gordon W. Mac-
Dougall, jxç.c#> R o s s H . McMaster, 
Lieut.-Col>. Herbert Molson, C.M.G., 
M.C., W. j # Morrice, Harry A. Nor
ton, F. N. Southam. 

The officers of the United States 
Customs for the Port of New York 
have been keeping up their reputa
tion as public entertainers by seiz
ing and holding for destruction as 
"obscene photo books," some photo
graphs of Michael Angelo's frescoes 
in the £istine Chapel at Rome. But, 
while they have distinguished them
selves, they can not claim origin
ality for their idea. About 20 years 
ago a picture dealer in Toronto 
showed in his window a photograph, 
or engraving, of the picture of the 
"Last Judgment," which covers the 
end wall of the Sistine Chapel—till 
he was stopped by thé police and 
hailed before a magistrate on a 
charge of exhibiting an indecent pic
ture. It took the evidence of some 
of the most eminent citizens of To
ronto of that time to convince the 
court that the pictures in the Sis-
tine Chapel are not à menace to 
morals. 

In connection with this seizure, the 
Art News of New York has some 
genial suggestion to make. One is 
that the education of the Custom's 
department should be taken in hand 
and that the University of New York 
should make a beginning of offering 
a course of lectures, with illustra
tions of course, on "Art Essentials 
for Customs Officials." Another of 
these suggestions is that there is an 
opening for art writers, curators and 
professors, some of whohi may not 
have too much to do just now, to 
produce a book called, for instance, 
"An Outline of the History of the 
Old Masters and Their Leading 
Works, with Special Emphasis Oft 
Relative Obscenity." 

WaterColorsby 
Hugh G. Jones 
Exhibited 

Water colors by Hugh G. Jones, R. 
C.A., have been shown in Montreal 
before, but never quite so good a 
collection of them as that which is 
at present on view in the print room 
of the Art Association. Most of 
these are quite small mer.icrancia 
made by Mr. Jones in the course of 
foreign travels, and about a hundred 
of these small sketches are shown, 
but with them there are about 40 
larger pictures, made at more leisure 
at home, but reproducing all the 
spirit of the smaller sketches. They 
are pictures of delightful places in 
many different countries and, even 
more than that, impressions of con
ditions of light, color and weather in 
which the places were seen. They 
have been made not as works for 
exhibition but for the painter's own 
pleasure in bringing away with him 
something of the places which he has 
visited. All of them are remarkable 
for the sure and simple way in which 
essentials have been put in and un
essential left out, but many of the 
people who see them will be less in
terested in their merits as water 
colors than in the beauty of the 
places which are shown in them. 

The larger number of these pic
tures, and some of the best of them, 
were painted in Italy and more parti
cularly in Sicily and in Venice. One 
very interesting one is an impression 
of the Pope, seen seated on his throne 
above the heads of a crowd of people 
in St. Peter's at Rome. Others no 
less good were painted in France, m 
England and Wales and a few in New 
England. Thé Mediterranean, the 
Sussex Downs, with a tremendous 
storm cloud, Durham and Ely Cathe
drals, the Greek theatre at Taormina, 
are all among the places of which 
Mr. Jones has brought something 
back, and the shapes of mountains 
have interested him, as an architect, 
as much as the shapes of buildings. 
Form and light both contribute to the 
effect of three admirable pictures, 
which are hung close together,—one 
of the Rock of Gibraltar from the 
sea and two of the White Mountains 
in New Hampshire. Many people will 
find among these pictures places 
which they know but they will see ; 
them with new eyes and in new as
pects,—as they generally can not but j 
wish that they could see them. 
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POPULAR SUCCESS 
NOT REAL MEASURE 

Gazet%«-&é/2/33 
Public Is 10 to 20 Years 
Behind the Artist, Declares; 

Walter Pach' 

LOUIS MUHLSTOCK 
SHOWS P A L . . . 

Gazette 24/2/gg 
Montreal Painter Has At

tractive Scenes in Eaton's 

Fine Art Galleries 

É M U mm 

Paintings and drawings by Louis 
Muhlstock, of Montreal, occupy two 
rooms of the Fine Art Galleries of 
the T. Eaton Company Limited of 
Montreal, and make an interesting 
collection. The works throughout 
are marked by a good sense of de
sign, clean color and very evident 
sincerity. The exhibition, which 
-will 'be on for next week, is attract
ing a good deal of attention. 

Mr. Muhlstock displays a dis
tinctly cheerful outlook on life and 
his subject matter is engaging. As 
a sketching ground he has found, 
in common with many other Mont
real artists, the North River valley. 
from Shawbridge up, a strip of 
country that offers plenty of diver
sity. Summer and autumn are 
apparently favored seasons, but 
where he has tackled snow he has 
not failed. There is unevenness in 
the work and- a couple of paintings 
of trees in strong sunlight and 
shadow, while forceful, lack of 
charm that characterizes smaller 
works of more restful mood. While 
by no means tied up to a river's bank, 
as evidenced by "Boats in Harbor, 
Concarneau," "Quiet Lane," "Mar

ket Scene'' and ".Slreet in Gcntilly, 
Krance," which arc refreshingly 
honest, performances, he somehow 
suggests that to sit in a valley near 
a stream is very much to his liking. 
Two especially attractive works in 
color and treatment are "Riviere du 
Nord," with old wooden bridge, 
water, rounded meadowland and 
'distant house, backed by wooded 
hills, and "Mountain Mist," which 
is distinctly poetic in feeling—a 
hig'h hill from which vapjor is lift
ing. The values of the middle dis
tance are successfully captured, but 
the foreground is a bit confused 
and its color threatens to disturb 
the beauty of .the sky. • 

- "October" is particularly success
ful in the treatment of distant blue 
hills beyond rolling country that 
suggests the barrenness after leaf 
has gone and frosts have come with I 
nightfalls. À warm, golden flush f 
floods wooded hills and farm build- | 
ings in "And Summer Lingers," and : 
a sloping bank topped by ever- \ 
greens makes an interesting com
position in "The Bathing Place. 
Shawbridge." 

The chalk and charcoal drawing's 
o>n white and grey paper are in ter-. |: 
©sting' studies of-Jewish and other 
types. * . * . - * ' 

À 

The supreme heritage of the Im
pressionists was that they could 
stand upright before the works of 
the past Instead of worshipping 
them slavishly; that they oould take 
tlie attitude: this is very fine, but 
the whole truth has not been 
spoken and it is our duty to speak 
the whole truth. This opinion was 
expressed by the noted critic Walter 
Pach, translator of Elie Faure's 
monumental History of Art, in a 
lecture on "Manet and Impression
ism" before the Art Association 
Wednesday night. This attitude, Miv 
Pach stated, contained the ' whole 
history of Manet and the Impres
sionist movement. 

In judging the Impressionists, 
one must be careful to differenti
ate between the thousands who had 
learned the tricks of Impression
ism and the daring few who had 
insisted upon seeing the truth with 
their own eyes and malring it com
municable to others—the geniuses 
who had, Prometheus-wise brought 
the fire clown from heaven, Mr. 
Pach pointed out. While contempor
aneity had been Manet's slogan, 
the painting of the Impressionists 
looked not only to the present, but 
to the future. Cezanne's work, with 
its indication of new directions, 
showed that they believed that 
there was always more to be said. 
"This was well done, but there is 
still more to do." 

Manet, the first of the disciples 
of light, had had a thorough 
grounding in the Louvre copying 
the classics, Mr. Pach stated, and 
like all French revolutionary art
ists, he was a revolutionary in ex-
ternals and of the very essence of 
conservatism in the nobler use of 
th's much abused word in that he 
conserved, or preserved for us the 
best in the work of the great men 
of the pasi. -^' 

When Courbet exhibited his re- ' 
volutionary "Burial at Ornans," in 
1851, Manet was a boy of 19; yet 
while all eulogized the masterpiece, 
Manet had the audacity to stand 
aside and say: It is very fine, but 
let me tell you, it is too black! 

Courbet's new realism was based 
on a modelling similar to that of 
sculpture in which dark is opposed 
to light and, as the dark predomin
ates, his work was, as Manet sug-/ 
gested, a trifle black. 

Manet was the first to take the j 
next step and devote himself to the 
study of light and of the colors that 
produce the imnression of light, a; 
study which eventually • was re- , 
duced by the neo-Impressionists to I 
an exact science. With Manet and 
the Impressionists, however, the 
speaker felt, the matter never 
reached this extreme. With them 
it was essentially a matter of prac
tical observation and the study of 
nature, though they were willing 
to accept the counsel of men of; 

science. 

PUBLIC YEARS BEHIND. | 

Evaluating the contribution mad-e*. 
by the Impressionists, Mr. Pach -J 
said that, the true measure of ail 5 
artist was not his popular success J 
nor even his appeal to a < limited t 
group of connoisseurs: it was the! 
impression he makes on thev pro-j 
fession and on his fellow artisW-v 
The public, he noted, advanced at'{ 
a distance of 10 or 20 veal's behind 
the artist, and it was not this de
ferred appreciation which confer
red greatness upon him. 

Mr. Pach then went on to speak j 
of tho individual members of the: 
Impressionist group. Pu vis de | 
Chavannes and Degas should, he ; 
felt, not be considered among its 
members. While Chavannes was 
affected by the work of the Im
pressionists, he had a mission of 
his own—the restoration of the « 
communal mural. Degas, on the 
other hand, while he had modified 
his earlier grey palette had dedi-' 
cated his life to following Ingres' 
purity of drawing. 

Tho group had been influenced in 
its desire to take painting out of 
the studio into the air and sunlight 
by Jongkind's landscapes. A Dutch
man by birth. Jongkind had given ; 
his thought to landscape rather ; 
than to the human figure as paint- " 
ers in southern countries did, 
where the nude ligure' was more 
familiar. This northern tendency 
toward lanscape painting was also j 
to he seen in Canada, Mr. Pach j 
added, where some artists, he felt, ! 
were doing "admirable work. 

Mr. Pach illustrated his lecture 
with slides. These included paint
ings by Pissaro, whom he described 
as poet and scientist combined, a ;. 
man who loved the air and light, 
but who was also of the i*ace of 
cathedral builders: by . Renoir, 
whom he ranked with Titian and 
the greatest masters of figure and 
design; by Cezanne, with his 
Gothic -sense of form, and of sculp-. 
ture by Rodin, the sculptor of the* 
group. While other sculptors had 
done finer work, Rodin had by his 
impressionism enriched sculpture 
with a new quality. In the work of \ 
a man like Renoir, he concluded, ; 
one saw the survival of the quality ; 

of greatness which has always car
ried them through great crises. j 

Dr. D. A. Kingston occupied the j 
chair. . 

m m lhmm" mmmmMm^mm 
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HIGH COMMISSIONER HONORED. ASSOCIATION'S 
MEMBERSHIP LESS 

fog* ftc. .-•,-' 
March 3 , 1933 

Affected by Stressful Period! 
—Shows Small Deficit 

Also 

SHOW SEASCAPES 
gazette .;«U^8/5?. 
G.'Horiie Russèll, R.C.A., 
Paintŝ Seenes of Maritime 

Shores and Coves 

A recent portrait of Hon. G. Howard Ferguson, High Commissioner 
lor Canada in London, which has been hung in the Provincial Parliament 
Building, Toronto. The painting is the work of Kenneth Forbes. Origin
ally there was a grey vest adorning Mr. Ferguson's bosom. He had the 
artist change it to black. . ___________ 

REVEALS GIFTED HAND 
ACTIVITIES MAINTAINED 

Twelve Exhibitions of Varied 
Character and Series of 

Lectures Arranged— 
Officers Elected 

Eighth Annual Exhibition by 
Montreal Artist Rich in Ex

amples of Fine Atmos
pheric Qualities 

MOUNTAIN SCENES 
\ BY RICHARD JAGI 

Ga_zet-__/3/sg 
Royal Academician Showsf 

Varied Subjects in Eaton 
Fine Art Galleries 

ft'i 

) 

R. B. VAN HORNE ESTATE 
VALUEDAT$1,102,656 

Widow ancf Son Share 
Residue Equally 

NEW YORK, March _.--(_ P )_. 
w* u S t l t e v a l u e d at $1,102,656 was 
left by Richard E. Van Home, Mont
real, who died Aug. 20, 1931 

According to the will filed for pro
bate the widow, Mrs. Edith B. Van 
Home Montreal, and a son, William 
<- C Van Home, Forest Hill, Ont 
share the residue equally. In addition,' 

| the son receives in trust to his 35th 
•j year an art collection, part of whi^h 
; was willed to the deceased by his 
i father, the late Sir William C. Van 
Home, railway magnate. 

According to the appraisal, Van 
£? .n e , f ^ o J ° r k t a x a b l e Property 
totalled $11,738. Besides 
valued at over $700,000, 

GRECIAN PLACE D P 
IPJTORY OF ART 

a a _B**e-17 /3 /33 
Interesting Lights on Ancient 

Cities Shed by Prof. W. 
D. Woodhead 

securities, 
. other pro

perty m the general estate included 
his interest in paintings and art ob
jects valued at nearly $250 000 

X Famous Sculptor to Reside 
! Part Time in Canada. 
, News that Dr. R. Tait McKenzie, 
j the famous sculptor, and Mrs. Mc-
j.Kenzie intend to reside a portion-of 
: each year in Canada, will be of in
terest to many friends in Montreal. 
Recently they purchased fifty acres 
of river and woodland on the Ottawa 
River, forty miles from Ottawa, on 
which is an ancient mill, which Dr 
McKenzie has rebuilt into a studio 

vhome for the summer. When not 
travelling abroad, or living in Lon-

/ don, England, they make their home 
N in Philadelphia, where Dr. McKenzie ] 

has been on the staff of the Univers
ity, and where Mrs. McKenzie, who 
was Miss Ethel O'Neil, of Hamilton, 

j Ont., takes a prominent part in the 
social, artistic and intellectual life 

j of that city. Mrs. McKenzie was 
! ?re?f£e(i a t t h e C o u r t of st- ^mes 
m 1927. Dr. and Mrs. McKenzie fre- , 
quently take a house in London for J 
the season, and the receptions they 
give at the opening of Dr. McKen-
zie's exhibitions in the Fine Art 
Galleries are eagerly attended by 
their many friends. On several oc
casions they have occupied an old 
tower in, Scotland, and it was while 

r visiting there that Mrs. McKenzie 
j gathered the material for her se-
| quence of. ballads on Mary Queen of 

Delphia and Olympia, cities of 
ancient Greece, served a very prac
tical purpose in the life of the city 
states, in tha t the year in which 
the games were held at these 
centres peace among the warring 
states was proclaimed. A visit to 

.. the sites of these national cities of 
I the world of antiquity was deserib-
I ed by Professor W. D. Woodhead 
I Ph.D., chairman of the department j 
J. of classics, McGill University, last 
f; night at the Mechanics' Institute 

The lecturer explained the plao* 
tha t Delphi and Olympia held ir j! 
the life of Greece and by the aid ! 

of slides was able to indicate whv » 
the Greek has occupied so high | 
a position in the history of art !i 
the bronze statue of "The Chario- ' 
teer" alone giving his audience an 
excellent example of the way the 
artist finished off his work. 

Some of the difficulties for a 
[ modern , in visiting the sites of 

either of these ancient religious 
centres were recounted bv Di , 
Woodhead, but he left the impres- • 
sion that the glorious beauty o!-
the natural sur roundings of either 
place was sufficient, aside from 

À 
LAURENTIAN.SCENERY 
Star 11/5/33 

Thurston Topham Exhibits 
Paintings at Arts Club 

Lovers of Laurentian scenery will 
be given an opportunity during the 

; next two weeks to view the work 
j of Thurston Topham, in an Arts 
i Club exhibition mainly concerned 

,) with outdoor scenes among "the 
Laurentian hills. They include lake ! 
and river subjects, forest and moun-

'•• tain reflections and the fascinât- J 
ing pattern of tall trees against the! 

.sky. The exhibition is open to the I 
; public every day except Saturday! 
'and Sunday from 10 a.m. to 12 noonl 
J and from 3 p.m. to 5 p.m. \ 

any archaeological interests, to 
make the traveller forget his 
troubles on t h t tr ip. 

So important were the religious 
cities, Delphi dedicated to the wor
ship of Apollo, and Olympia, to 
Zeus the father of the gods, that 
the Greeks even counted time by 

j reference to the four yearly cele-
j brations a t these shrines. 

Pictures of the temple ruins, the 
works of sculptural ar t that have 
been preserved, the beautiful 
scenery of the surrounding coun
try, with the explanations of a 
classical scholar, brought the story 
of the life of Greece before the 
audience as clearly and succinctly 
as could be done in the short time 
at the disposal of a lecturer. 

Not only wha t is still to be seen 
| in Delphi an* Olympia was brought 
j to the attention of the audience, 
j but some of the lost t reasures from 

there were described for them, such 
I as tiie statue of Phidias which 
j stood 40 feet high and was made 
; of ivory and gold. The reason for 
! its disappearance, Professor Wood-
head said, was ra ther obvious. In 
addition to the vandalism of man, 
ear thquakes and the changing 
course of rivers had played a par ' 
in destroying the ancient collec
tions of Gre.-k art, and what thest-1 
collections were could be some
what imagined when at Delphi as 
late as the first century of the 
Christian era there were 3,000 
statues. 

The lecturer was introduced by I 
the chairman, C. J. A. Cook. /jl 

, ~>--.V • / 
] Business Mak: "Wtfiat do you do 
with all these pictures you paint? 

Modernist Art is \ : "I sell them, 
/sir. 

Business m 
"A^ell, name your 

terms, my man. I 've\been looking 
for a salesman like you\ for years.' 

Despite difficult conditions pre
vailing throughout the year, the 
Art Association of Montreal man
aged to carry on its normal activi-; 
tjes during 1932 and closed • the! 
accounts with only a small deficit.1 

This was the stale of affairs re-j 
ported a t the annual meeting held 
yesterday afternoon and it was re
garded by the president and those 
in at tendance as "very satisfac
tory" when the circumstances were 
taken into account. 

Isew pictures were presented 
and acquired; additions were madei 
to the collection of prints; many, 
articles were added to the museum 
collection and books to the lib-! 
rary; exhibitions and lectures were 
held, and all showed that the work 
of the association is being carried 
on regularly, despite a" definite 
falling off in the .membership and 
the sums of money donated. 

"The activities of the year in
cluded 12 exhibitions of a varied 
character and a course of interest
ing and instructive lectures,v H. 
B. Walker, president, pointed out 
in his report . "The series of 'one 
man* exhibitions which com
menced in the Pr in t Room in No
vember last will be continued fort
nightly until the opening of the 
Spring Exhibition of 1933. 

"The fine building, we occupy, to
gether with a large share of the 
treasures of its galleries, came to 
us from past generations to whose 
public spirit and generosity we owe 
a tribute. This great heritage, with 
the valuable additions since made to 
its collections, is surely worthy of 
sufficient financial support from 
the community to provide for its 
proper maintenance and develop
ment. 

"The museum is developing stead
ily and the time is fast approach
ing when further space will be ne
cessary to take care of its growth. 
Extra galleries are also very much 
needed to permit of occasional ex
hibitions being held without dis
arrangement of the permanent col
lection. Apparently we must await 
more prosperous times for the 
realization of these hopes." 

The treasurer's report, presented 
by W. B. Blackader, showed that a 
deficit of $147.13 had been sustain
ed, despite strict reductions in ex
penditure. This result was regarded 
as not surprising in view of condi
tions existing here and throughout 
the world. 

DECREASE IX .MEMBERSHIP. 

Arthur Browning, for the ways 
and means committee, pointed out 
il;:it for the third your in _ueces£w*ii 
there had been a serious falling off 
in memberships, but he hoped tlia.il 
this would rise again, as quickly asl 
it had fallen, when times improve.y 
Similarly there had been a marked $ 
reduction in donations to the sus
tentation fund, the total for the 
year being only $1,477. 

The museums committee, through 
F. Cleveland Morgan, elated that 

; much improvement had been made 
| in arrangements and a number of 
; donations had contributed to the 
' va:tie and interest of the collection. 
The contemporary ar t collection 

, was also growing markedly every 
year. Prof. Ramsay Traquair re
ported briefly for the library, show
ing that a number of new books 
had been added. 

,' The following were elected to the 
: association: benefactress, Mr*. Ro-
j bert Lindsay; governors, Miss Lily 

C. Lamb, Ross H. McMaster, Sen
ator Smeaton "White? life member, 
A. Laliberte, R.C.A. 

Officers of the association for 1933 
were elected as follows: Honorary 
president, Lord Atholstan; presi
dent, H. B. Walker; vice-presidents, 
Dr. C. F. Martin and Dr. C. W. 
Colby; honorary treasurer, . W. B. 
Blackader; governors, for two 
years, G. Alfred Morris, Howard 
Murray; for three years, Dr. J. W. 
A. Hickson, Gordon W. MacDoug-
all, K.C., Ross H. McMaster, 
Lieut.-Col. Herbert Molson, C.M.G., 
3VLC., w . J. Morrice, Harry A. Nor
ton, and F. N. Southam. 
v P. S. Ross and Sons were named 
auditors. 

The following were present at the 
meeting: H. B. Walker, chairman; 
W. B. Blackader, Arthur Browning, 
G. Home Russell, R.C.A., Profes
sor Ramsay Traquair, Dr. C. F. 
Martin, Ernest Alexander, T. S. 
Gillespie, R. P.. Jellett, Howard 
Murray, Gordon W. MacDougall, 
K.C„ Harry Sherrard, Di\ J. W. A. 
Hickson, Dr. Nicholls, Mrs. Chas. 
A. Lewis, H. P. Bell, Dr G. E. Arm
strong, F . Cleveland Morgan, W. 
J, Morrice, 'Mrs. Arthur Drummond. 
Mrs. S. A. Stephens, E. Lionel 
Judah and CL H. Marin. • 

HILLS GREAT AND SMALU 

English Painter Finds Con-J 
genial Material in Both 
Rockies and Laurentians 
—Versatility Is Revealed j 

• Maritime seascapes by G. Home 
Russell, R.C.A., grace the walls of 
the Watson Art Galleries, 1434 
Sherbrooke street west, the opening 
of the exhibition on Saturday be
ing marked by a large attendance 
of picture lovers. TJiis.is the eighth 
annual show by this Montreal 
painter arranged by W. R. Watson, 
and the examples have an admir
able setting in the tastefully ap
pointed cosy galleries which daily 
have become a. port of call for 
connoisseurs who like to view 
choice ' works in calm and quiet. 

Mr. H o m o Russell has as-, 
sembled a very representative col
lection which shows his skill in 
depicting the sea; under varying 
conditions—driven by wind and 
tide against rocky coasts or heav
ing gently in the shelter of break
waters. The scattered buildings of 
fishing villages give fine opportu
nities for; a variety of values in 
weathered woodwork and the glow 
of sunlight brings - beauty to the 
oily swell of sheltered bays. His 
knowledge of watercraft is wide 
and his abi l i ty to capture fugitive 
atmospheric effects is marked. In 
composition there is happy spon
taneity—the scene has seemingly; 
just "happened." I 

Among the twenty-four paintings 
there are many tha t make especial 
appeal, and in vigor of attack and 
the results attained must be men
tioned "A Schooner at Monhegan," 
.where, backed by a rocky head-. 
land of massive form, a schooner' 
under bare poles is , moored in 
calm water. Another example is 
"Loading Pulpwood"—a schooner 
at ,a wharf on which an ox cart 
is being emptied. Men are at work 
handling the cargo and across the 
sea the sun throws a silver trail. 
Beyond the stretch of gently heav
ing sea the distant blue shore is 
enveloped in a soft haze. A de
par ture in technique, and a very 
successful one, is "Evening Glow, 
St. Croix River," which has been 
put in with a • palette knife. It 
shows a- ship under sail, heavy; 
clouds and a foreground of sun
lit rocks, and is a work of heavy;! 
impasto, clean colors that glow like 
jewels-and a force in handling that j 
is impressive. | 

Spacious in feeling is "A Rocky \ 
Point, N.S.,"-with its grey clouds, 
sense of wind and hiss of foam 
as waves dash against the shore. 
Ir regular rocks bear tho brunt of 
the sea's force in "The Coast of 
Grand Manan," and in quieter 
mood is "The Evening Tide, Point 

\ Lepreau," with gentle swell, rocks,. 
cloudy sky and sun gleam on the 
distant water, "Eastport ," with its 
.schooner, wharves and buildings, 
is marked by a vaporous distance 

; of delicate values, and gulls wheel 
;j or forage on the mud in "Off Shore, 
' Seal Cove, N.B.," where big clouds 

float above gleaming waters in 
which a schooner passes a three-
master at her,* moorings. "An Au
tumn Gale" well suggests heavy 
wind in the bending birches being 
stripped of leaves, the white-
capped water, the speeding boat 
and the heavy storm clouds tha t 
scud across a sunset sky. Strong 
sunlight and heat envelop boys 
idling with fishing rod on "The 
Breakwater, Seal Cove, N.S.," and 
in "A Summer's Day" two little 
bathers wander on a sun-baked 
beach. Gulls are alert for morsels 
turned up from the mud by the 
man's rake in "Clam Digger, St. 
Andrews." From another land is a 
glimpse of bay, old house and hills, 
"At Nevin, Wales," and there is a 
spanking breeze in "Near Lunen
burg, N.S." 

. Coves and little harbors have 
yielded capital material and the 
painter continues to be their sym
pathetic interpreter. Sunlight and 
shadow make comely patterns and 
the water is 'a'-dance with reflec
tions of watercraft , wharves and 
shoreline buildings. In some scenes; 
a few incidental figures are intro
duced. In this group are "A Sardine 
Boat," "The Creek, Seal Cove,"] 
"Lords Cove, Deer Island," "The; 
Fishing Village," and "Fisherman's! 
Wharf." They are all interesting! 
records of an area with which the; 
painter is thoroughly familiar, and' 
a re set down with authority. The 
examples indicate that this region 
is rich in subjects for the paint
er, who, moreover, has wooded' 
bluffs to vary tho severity of rocky i 
shorelines. The artist, who for many 
years has had his summer home1 

and studio at St. Andrews, has , 'as l 
it were, an intimate tie with the ! 

country which over a long period 
of years has inspired him in his 
outstanding performances. 

The exhibition, according to pre
sent plans, remains open until 
March 25. 

Mountains from the solemn! 
grandeur of the Rockies to the lessj 
precipitous crests of the Lauren-I 
tiahs have attracted the practised 
brush of Richard Jack, R.A., and 
the result is eminently satisfying] 
as revealed by . the collection 
paintings on view in the Fine Art| 
Galleries of the X- Eaton Co., Lim
ited of Montreal: ..The' versatility 
of this artist, who ranks ' high 
among English portrait painters, is 
shown in a painting of the open 
ing of Parliament at Ottawa, and 
in two historic interiors. 

Mr. Jack, who made his initiall 
bow to local picture-lovers somd 
time ago with an extensive exhibi
tion of paintings of the Rockies in) 
the Lecture Hall of the Art Asso-J 
ciation of Montreal, shows himself] 
equally at home in presenting thd 
hill country north of this city, a n a 
ia the show there are many scenes] 
familiar to those who make thq 
Laurentians their vacation giound 
in all the works the color is re 
"freshing!y clean and crisp and/ thd 
technical mastery over the artist's; 
medium is manifest throughout; 
His capabilities as a draughtsman 
and his skill m suggesting texture: 
are especially evident in the inter 
iois—"Drawing Room, Hampton 
Court," and "Bow Room, Hamptoil 
Court," once the home of Britain's 
famous architect Sir Christophei 
Wren—where hangings, furniture! 
statues, glassware and bric-a-brad 
are rendered in masterly tashionj 
Equally happy has been the solu 
tion of lighting problems in th^ 
painting of the ceremony at Otta 
wa—the Earl and Countess of Bess 
borough on their respective tnrone! 
with at tendant • pages, the distin 
guished audience, the high coloi) 
notes being supplied by the robes 
of the jurists, the military, repreJ 
sentatives of the Church, and the 
carpet of the Senate Chamber The 
painting is stamped with dignity 
befitting the occasion and a t the 
same time is a very human doeu-i 
ment. * j 

In the Laurentian series there 
are many attractive vistas. Laci 
Ouimet, with Gray Rocks Inn from] 
different 'angles, has found a sym
pathetic interpreter in Mr. Jack. 
Especially true to time and season 
is "Autumn Morning, St. Jo vite,' 
with the almost tree-hidden Inn 
mountains of "bloomy" blue and a 
glowing sky ' which flushes the | 
calm waters of thé lake. Gray Rocks 
Ii.n in bright sunlight is another 
capital work, while, besides other 
paintings of this attractive region, 
L-ac Ouimet is seen in the ,i'osy glow 
of sunset. Rounded tree-clad hills 
edge the icy lake and snow .'ies deep 
on roadway and buildings in "Win
ter a t St. Jo vite." Of more clement 
season are "Old Barns" and "Bar
clay's Barn, St. Jovite," and "Devil's 
River," the last well suggesting 
the chatter of water rushing over 
the shallow ford shaded oy trees 
and backed by sunlit hills. Fine 
in the suggestion of a hot clear 
day is "Lac des Iles," with wooded 
hills and deep blue water edged by 
spruces. 

While moderate in scale, the 
paintings of the Rockies admirably 
present the bulk of towering peaks, 
great distances and the depths of 
valleys. The play of light and shad
ow due to hour or passing clouds 
ir- effectively handled and the en
trancing hue of glacial lakes is set 
down with truth. 

Poetic in spirit is "Mount Run-
dJe, Evening," with the irregular 
peaks against- darkening sky and a 
full moon rising above a crest and 
casting a silver trail in the water 
which mirrors the scene. The same 
bold irregular mountain under a 
cloudy sky is the subject of an
other painting. Castle Mountain 
with incidental shacks is shown.at 
varying hours—under full fanlight 
and at evening. Snowcapped peaks 
stretching for miles above deep val
leys reveal the beauties of the Sel-
kirks, and-big in feeling is "Yoho 
Valley," with scattered sunlight 
and shadow and bare trees rising 
above rich vegetation. Lake Louise, 
with distant glacier, turquoise wa
ter and the juicy bottle-green of 
spruces, is as ever lovely, and 
Lake Moraine, beneath towering 
peaks and clouds, shows its beauti
ful color relieved by the 'ones or 
ice-scoured fallen trees, in a var
iant of this scene a red-shirted man 
i« casting for trout into the broken 
water among driftwood. On every 
side in this land above the clouds 
Mr. Jack has found subjects — 
Mount Burgess, Cascade Moun
tain, Storm Mountain and many 
others, not to overlook the majes
tic sett ing of the Bow River a-t 
Banff, are the subjects of pictorial 
record by this accomplished painty 
er. 

] 
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:ing Up 
Art Schools 

Un London 

(Notes of A r M 
n Montrea 

Half a dozen of London's leading 
art schools have formed a committee 
to arrange ' the sharing and ex
changing of some of their teaching 
facilities. 

They are the Royal Academy 
Schools, the Royal College of Art, the 
Slade School, the Courtauld Institute, 
the Central School of Arts and 
Crafts, the Architectural Associa
tion's School, and the Bartlett School 
of Architecture. 

They plan to increase efficiency, 
and effect economy, by passing on 
special students to one another for 
instruction which they can more 
conveniently obtain outside their own 
school. 

For instance, a student at the 
Courtauld Institute might have a 
particular reason for wanting to learn 
weaving, and a student at the Central 
School of Arts and Crafts might have 
ail equally good reason for wanting 
to study the history of the Venetian 
painters. 

Already reciprocal arrangements 
have been made between these two 
schools, and it is possible that the 
committee will .decide in favor of a 
series of such separate arrangements, 
rather than on a general scheme. 

As a professor at one of these 
schools pointed out, "At present one 
school may be restricted to painting 
and teaches no crafts. Another may 
teach crafts but not the history of 
art. Another may teach the history 
of art without any demonstration of 
the practice of it. 

"But the promising art student pre
sumably needs to know the applica
tion of painting^ to the crafts, and 
again he needs to know the history 
of art. They would be of value to 

t his practice. At present they may 
[| not be offered by the school to which 
| | he belongs. 

"Our idea, therefore,' is to arrive 
at a scheme -by which students can 
attend classes at other schools with
out any extra payment. 

"Those classes have to be held any
way, they are often not full, and 
therefore why not let pupils specially 

|phosen by the principal of another 
school reap the benefit of them? 

"The thing can be done quite easily 
lin certain cases, but it must not be 
allowed to cause additional expense 
or to interfere with the autonomy of 
pie various institutions. I t is some
thing that has been greatly needed 
in London—and throughout Englanàd 

A meeting of the Independent Art 
Association will be held in the Abner 
Kingman Memorial Hall, Central 
Y.M.C.A. (2nd floor), Drummond 
street, next Tuesday evening, March 
21st, at 8 o'clock. W. S. Maxwell, 
R.C.A., F.R.I.B.A., is to deliver an 
address on the subject of "The 
Illustrated Book in France; a Mod
ern Renaissance." With this address 
a large number of lantern slides 
will be shown. Many invitations 
are being issued by the association. 

* :;. # 
The exhibition of seascapes of the 

Maritimes by G. Home Russell, 
R.C.A., at the Watson Galleries, 
will remain open till March 25th. 

The pictures of Franz Johnston, 
A.R.C.A., will remain on view at 
Simpson's, St. Catherine street, till 
the end of this week. 

The Spring Exhibition of the Art 
Association of Montreal will be open. 
to the public from Friday next till 
Sunday, April 16th. 

The exhibition of pictures of the 
mountains by Richard Jack, R.A., 
at Eaton's gallery, will close this 
coming Saturday. On Monday an 
exhibition will be opened at this 
gallery of " works by Ivan F . 
Choultse. 

The next special exhibition to be 
held at Scott and Sons' gallery will 
be of portraits of Indians of the 
West by Nicholas de Grandmaison. 

# ,* # 
J. W. Morrice's important picture 

of "Bull-fighting at Marseilles" is 
to remain in Montreal. It has be
come the property of a local collec
tor and has been saved from going 
to Toronto. 

Pictures of (H^ 
Sea and Shore TSy 
C. Home Russel 

ii 

-for years." 

JART GALLERY'S 1932 
REPORT PRESENTED 
TORONTO, March 14.—(C.P.)— The 

annual report of the Toronto Art 
Gallery for 1932, presented yesterday 
toy R. Y. Eaton, the president, show-
led a drop of 15,984 in attendance fig-
lures to 128,884, as compared with 

J144.868 in 1931. The drop was ex
plained in part by the absence of a j 
(spectacular loan collection to roll up 
(attendance in any particular month. 

The report reflected economic con-
itions in fewer gifts and purchases ! 
f pictures and sculpture and con- j 
Ipoied withholding of the customary 

r.nnual grant of $10,000 by the City; 
It Toronto. ! 
if Officers elected a re : Ho/ioraryj 
[«resident, Hon. Vincent Massey; près- j 
went, Mr. Eaton; vice-president, A.j 
H. Robson; honorary secretary and 
kcting treasurer, D.H. McDougall. \ 

Peace Returns 
To Art Trustees 
In London- 'b 

The small collection of pictures by 
G. Home Russell, R.C.A., which is 
being shown at the Watson Gallery, 
Sherbrooke street, is called "Sea
scapes of the Maritime," but, though 
all the pictures were painted on or 
near the sea, some of the most at
tractive of them show more of the 
shore than of the sea itself. The 
comparative fewness of the pictures 
allows them to space out so that 
they are well seen. 

All but one of these pictures come 
from the coast of Nova Scotia or 
New Brunswick, the one exception 
showing the dull softness of light 
and color of the Welsh coast. The 
most important of the true seascapes 
is the fine roomy picture of breakers 
called "Evening Tide," and another, 
rather less spacious is "Rocky 

Show of Work by 
Thurston Topham 
At Arts Club 

m..,. 
&&*> 

The exhibition of his pictures, 
which is now being shown at the Art 
Club, Victoria, St., includes what is 
probably some of the best work that 
Thurston Topham has done. There 
are nearly 70 pictures, almost all of 
them in oils, and their subjects are 
views in country and in town, in
teriors and figures; a few of them 
are large, but for the most part they | 
are small sketches. Some of them 
have been shown before. 

The most striking of the larger pic
tures is one of mountains and lake, 
called "Reflections, Dawn," a fine 
color decoration in blues. There is 
a very true and pleasant effect of f 
the color of moonlight in a picture ( 
of the Sulpician Seminary and in two i 
small pictures, "The stolen bathe," j 
a good effect of light on water, and / 
"Moonrise," a picture of lake and I 
clouds. The color and values in these 
are much truer than in the rich sea- j 
green in which some of the other 
moonlight pictures are bathed. There 
are excellent drawing and color in 
two pictures of a nude figure, paint
ed out of doors at night ; the smaller 
is the better of the two in its 
drawing. 

Among the small sketches, which 
are unequal, as might be expected, 
there are some more happy patterns | 
and arrangements of color. Sofrne of l 
these are "Red Autumn," "Green Î 
Lake," "Lac Gagnon" and "Sun- f 
light, North River," which, though aj 
slight sketch, -is very true. Others { 
of the more attractive of these little; 
pictures are "Quebec, Evening," aj 
view of sky and lights from buildings ; 
seen across the river, "Fishing, ' 
Diable River,"—fishing seems to in-1 
terest.Mr. Topham almost as much; 
as painting,—"All Saints Tower, j 
Derby," the effect of distance in 
"The Pool, Westmount Park," the 
"Hut at La Bariere," an interior in 
lamplight, and "Lost River Valley." ; 

m&* 
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LONDON, March 8—(C.P:)—Seem
ingly the differences which arose last 
year amongst the trustees of the Na
tional Gallery have been composed. 
Last May the Rt. Hon. W. Ormsby-
Gore, First Commissioner of Works, 
placed his resignation as trustee be
fore the Prime Minister, but it is 
now revealed that Ramsay MacDon— 
aid declined to accept it. Mr. Ormsby-
Gore has now resumed his trustee-
shin. 

Last year there were several re
signations of high • officials of the 
National Gallery. I t was asserted 
these were due to alleged interfer
ence by certain of the trustees with 
the duties of the official experts. The 
administration of the National Gal
lery had been for many years a 
source of controversy, and a Royal 
Commission declared "the subject 
had been discussed with a degree of 
acrimony peculiarly calculated to 

|| darken counsel." 
Wh&at month the Rt. Hon. Sir Philip | 
iSassoon, M.P., was elected chair- " 
;inan of the National Gallery, in suc
cession to Lord Lee of Fareham. I t 
•is not improbable that his good 
offices-have resulted in a better feel
ing being established, one result be
ing that Mr. Ormsby-Gore has re
sumed his trusteeship. 

J Little Pictures ;V! 

Of Canada, 
And England 

March ff-193g«. 
There are some very pleasant pici 

tures in the exhibition of the work 
of Miss Miriam R. Holland, which is 
being shown for the next week or so 
at Strathcona Hall, Sherbrooke street 
(at the corner of McGill College' 
avenue). There are bigger and 
smaller ones, of which the smaller 
are generally the more successful, 
and they have mostly been painted 
in this province and in Cornwall. A 
few were painted in Brittany and one 
of the best of these, "Blue Boat, 
Concarneau," is of a finely shaped 
boat with its reflection in the water. 
The other pictures show how well 
Miss Holland has distinguished be
tween the sunshine and atmosphere 
of England and North America. 
There are excellent, true values in 
the "Landscape Near Grand Mere" 
and in some views of places near 
Murray Bay, and another good 
American picture is of boats and 
water in Gloucester Harbor. 

The Cornish pictures have an at
traction of their own, particularly in, 
the effects of bright sunlight and 
strong shadows on the walls', of 
whitewashed houses, in the streets of 
St. Ives and Polperro. The "Corner 
of the Quay, Polperro" is one of the 
best, of the bigger pictures, and the 
"Cornish Coast," a view down from 
a cliff onto rocks and breakers, is a 
rather successful attempt at a very 
difficult subject. There is interest 
of one kind or another in all of the 
more than thirty pictures. 

Coast, N.S.," both very characteris
tic of Mr. Russell's work. In most 
of the other pictures the sea shares 
attention with ships and boats, 
figures, chiefly of children, and 
buildings. Many of them are of 
scenes on shore and off shore at Seal 
Cove, N.S. There are delightful 
effects of space and misty distance 
in "Off shore, Seal Cove," a view of 
an open harbour with ships in just 
the right place in the middle dis
tance, and in "Loading pulpwood," 
m which the fine shape of a 
schooner takes up most of the pic
ture. There are happy effects of the 
contrast of green shores and blue 
water in "Near Lunenberg, N.S." 
and "A summer sea." Among the 
few small sketches there is delightful 
colour in one called "On the Nova 
Scotia coast." This is probably the 
most truly representative collection 
of the pictures that Mr. Russell likes! 
to paint that has been seen in Mont-: 
real for.some time. 

destroyed. 
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To Open New Wing of Na
tional Portrait Gallery yy 

London, March 9.—The King will 
perform the official opening eere-
monv of the new wing of the Na
tional Portrait Gallery on March 
30. Lord Duveen, who presented the 
new wing to the nation, is expect
ed to be back from the United 
States in time to attend the cere
mony. . . 

The Prince of Wales will visit 
Scotland at the end of the month 
to see something of what is being 
done by voluntary effort in places 
where unemployment is especially 
severe. He will go to Glasgow a'nd 
the Clydebank area, several places 
in the Lanarkshire and Fife coal 
fields, and to Dundee. 

The arrangements are being 
made by the National Council of 
Social Service, of which the Prince 
is patron, with the help of the re
cently formed Scottish Council for 
community service during unem
ployment, of which Lord Elgin is 
chairman. The Prince's visit, which 
will be entirely., informal, will ex
tend over three days, and he will 
stay with Lord Weir at Eastwood 
and with Lord Elgin at Broom-
hall. 

Pictures of 
Mountains by 
Richard Jack, RA 

With three important exceptions, 
the pictures by Richard Jack, R.A., 
which are now being exhibited at 
Eaton's, are Canadian landscapes. 
Two of these exceptions are of rooms 
in the house which Sir Christopher 
Wren built for himself at Hampton 
Court, — remarkable pictures of de
lightful rooms, in which an immense 
amount of detail is suggested more 
than painted. There is the same kind 
of skillful suggestion in the many 
portraits in th«» larger picture of the 
opening of Parliament at Ottawa by 
Lord Bessborough, which is also ad
mirable for the way in which a mix
ture of many colors has been subdued 
to a general effect, with the blending 
of daylight and artificial lighting in 
the Senate chamber. 

The landscapes are of Canadian 
mountain country, in the Laurentians 
and in the Rockies. Some of Mr. 
Jack's Laurentian pictures have been 
seen here before, and these in this 
exhibition show the same feeling for 
the play of c.olor and the big dist
ances of that country. The Rocky 
Mountain pictures, which are the 
more numerous and the most 
striking <, in the exhibition, show 
a fine sense of scale which brings 
out in small pictures all the bigness 
as well as the shape and solidity of 
the mountains. Most of them have 
been painted in the near neighbor
hood of Banff and give new impres
sions of some places which have often 
been painted. Mr. Jack has painted 
some of the mountains from the same 
or similar points of view at different 
times and in different conditions" of 
weather, with some most interesting 
results in the way of differences of 
lighting and color; the pictures of 
Mount Rundle of the Sawback Range, 
are examples of this. Moraine Lake, 
Lake Lou^e, * now effect of a much 
painted Wew,—EmArald Lake, a won
derful piece of color,—are among the 
places where Mr. Jack has painted, 
and in all his pictures he forms of 
the mountains compete with, the 
beauty of the color and light. 
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Reproductions of 
Modern Pictures 

At the studio of the Montreal 
Repertory Theatre, 1461 JÎJnion1.' 
avenue an exhibition of reproduce 
tions of the work of several of the! 
better known post-impressionist' 
painters is being held and will re - | 
main open till March 18th. The, 
catalogue of this exhibition contains1 

such names as Cezanne, Renoir, Van 
Gogh, Gauguin, Picasso and Matisse. l 

This exhibition, to which the pub-J 
lie is" invited, is, made up of prints 
lent by the Leonardo Society, 2039' 
Peel street, and it affords Montreal-
ers the opportunity of viewing the 
works of some famous painters, who, 
have till now been little more than} 
names to most people here. i 

I t is hardly necessary to empha-
size the great value of good repro
ductions not only to students but 
also to other citizens of a city where-' 
there are only too few opportunities' 
of seeing the works of either ancient! 
or modern masters. To the student J 
who*3e proper source of inspiration! 
must always be the study of the | 
works of great artists, the value of! 
good and truthful reproductions is 
incalculable. 

Notes of Art 
n Montreal 

Snow and Sun 
In Canada, by 
Franz Johnston 

An exhibition, which opens today 
on the third floor of the Robert 
Simpson Company, St. Catherine St., 
shows some of the most recent work 
of Franz Johnston, A.R.C.A., O.S.A., 
of Toronto. Mr. Johnston, who has 
experimented in the past with sev
eral styles of painting, has now de
voted himself chiefly to the study 
of snow and has painted it in ail 
sorts of weather and ;it all times of 
the day. He has found and painted 
his snow in many attractive places 
and has seen it freshly fallen or just 
melting with all the colors that dif
ferent lighting' can /rive it. In one 
of his pictures here the light of sun
rise falls on the snow, with long 
shadows of the almost colorless 
trees, in another grey picture of the 
last of daylight the only distinct 
color comes frc«m the lights in the 
windows of a house shining on the 
snow outsid*. Another conspicuous
ly good picture is of broken snow 
on a road through a sugar bush. 

Snow pictures make up most, but 
not the whole of the exhibition; 
there are pictures of spring and sum
mer too. One, full of air and space, 
of a lake, another of bare maple 
trees standing out against the sky. 
Others of flashes of sunlight in 
woods. Skies and weather also have 
their share in these pictures and 
there are some splendid Georgian 
Bay sunsets, one specially good one 
with a big solitary tree standing up 
in front of it. There is plenty of 
variety of mood in the nearly fifty 
pictures but one thing that they 
have in common is that they are all 
unmistakably Canadian. 

An exhibition of Maritime Sea
scapes by G. Hôrne Russell, R.C.A., 
will be opened at the Watson Gal-; 
leries, Sherbrooke St. next Saturday, j 
March 11. 

The Spring Exhibition of the Artj 
Association of Montreal will be for- ; 
mally opened on the evening of 
Thursday, March 16, and Will be j 
open to the public on the following j 
day. | 

A collection of portraits of West- : 

•rn In&ians 'by'Nicholas de Grand-
maison Will be eptasrt *t W. Scott! 
and &ons gallery about the end of I 
the month. j 

The exhibition of the wrork of j 
Frank Panabaker will open at this 
gallery early in April. 

* * * • I 
Some work by members of the ; 

Junior League, from all parts of 
Canada is now being shown for a j 
few days at Scott's galleries. I t con- [ 
sists of oil paintings, drawings, { 
water colors, photographs, and ! 
handicrafts, including various sorts j 
of needle-work and bookbindings, f 
Two works by Elizabeth Maxwell, j 
"Maritime Portraits" and a nude, 
stand out among the oil pictures; ; 
there is a good portrait head by j 
Moira Drummond, two very effec
tive flower pictures by Mrs. John 
Acer, and a rather interesting land
scape by Ruth Henshaw. Among the ; 
drawings there are two very good ; 
quick sketches from the life by Mrs. j. 
G. K. Trim, a happy sketch of an old 
woman by Margaret Chivers and a 
rather strong drawing of a girl's 
head by Elinor Williams. Others of 
some interest are by Isabel Lynde 
and Jessica Phippen. The water 
colors are few and not of much im
portance. A little collection of photo
graphs contains some good ones, 
among which the outdoor figure 
studies of Gwyneth Osborne are con
spicuous. 

* • * • 
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1Qd 
soi» sPRma SHOW 

OPENED TO PUBLIC 
i-GazettQLja/3/32 

Inaugurated With Private 
View Last Night at Art 

f\ Association Galleries 

A' 
JURY SHOWS OPEN MIND 

• v 

Prom Over 1,000 Entries, 
543 Works Representa
tive of Varied Schools 

H$.ve Been Selected 

! With exhibits totalling 543 the 
! 50th Spring Exhibition of the Art 
1 Association of Montreal opened last 
i night in the galleries, Sherbrooke 
'•'Street west, with a private view to 
; members and their friends. The jury 

of selection has shown an open 
mind and h^s made an interesting 

; collection—a result attained only 
after hard work, since the entries 
numbered over one thousand. 

Landscapes, as usual, are the sub 
•Cects most favored and in this. 
group there is much meritorious 
work by those who have "arrived" 
a s well as by the student feeling his 

I Way. Wilfred M. Barnes, A.R.C.A., 
Shows typical examples in "The 

; Edge of the Woods'* and "Hill at 
Sunset," there are three examples 
by Archibald Browne, R.C.A., and 
Paul Caron, m watercolors, still 
finds inspiration in habitants and 
6leights—one being Laval street in 
Quebec and the other a scene on 
the road to Les Eboulemen'.s. F. S. 
Coburn, R.C.A., has characteristic 
subjects—snowy roads in open hilly 
country or in the woods with log-
king teams as centres of interest, 

; and Alice DesClayes, A.R.C.A., be-
; sides à farm scene, shows "Dart-
; moor Ponies, England." Berthe Des 
s Clayes h^s a local vista in 'Domin-
; Ion Square" and revels in .:o1or .in 

"Autumn, near Richmond, P.Q." 
Gertrude Des Clayes, A.R.C.A., 
tends iîour works, among them be-

: In g a picture of children who have 
released a bird from a red cage. 

Paul B. Earle, A. R. C.A., shows 
four canvases of even merit, good 
in arrangement and sound -.n tone. 
His landscapes are becoming more 
spacious in feeling, and the sense 

» of atmosphere is convincingly sug
g e s t e d . R. S. Hewton, A.R.C.A., has 
a fine work in "Winter Scene'*—Dis-

>- tan t ^mountains, ice-clogged river, a 
tir:y "Village and, in the foreground, 
a creek, with snowy banks. His 
"Autumn Landscape" furnished a 
chance) to play with bright color. 

•;. F. W^rHutchison, A.N.A., is open-
VnxvwLL^ as to season and shows re-
.. ' presentailve works in "Sheltered 

>• Harbor, Petite Riviere, P.Q.," 
1 «'Over the Hills," "Fortin's Mill" 

and "Barachois Bay." A. YT Jack
son, R.C.A., sees nature in his in
dividual way and signs three land-

„/' scapes. Marguerite Lemieux has a 
crisply handled watereolor "Le 
X^ont Neuf," and Carl Mangold re
vels in strong sunlight in two har
bor scenes. Kathleen M. Morris, 
A.R.C.A., follows familiar I'.r-.es in 
' T h e Shrine, Montreal," and "Do
minion Square," and Rita Mount 
©hows her usual faculty for ar
rangement in "Market Day, Place 
.J*o44*ft? -Cartier" and "At the Mill. 
Terrebonne." Besides a Venetian 
ecene, Mré. Jean Munro, shows a 
sweep of blue water an$ a group 
of buildings in "Baie St. Paul, 
P.O." 

•> Î Solid brush work marks "The 
Moorland Bridge," by Elizabeth 
Nutt , and Hal Ross Perrigard, A.R. 
C A., has typical examples in "The 
Busy Shore" and "A Village Street." 
Rich orange is the high color note 
in "Pumpkin Season," by Gordon 
E. Pfeiffer. of Quebec. 

Robert W. Pilot, A.R.C.A., has 
two good pictures charged with 
atmosphere. ".St. Patrick's Church, 
^Montreal," as seen in winter from 
>S;. Alexander street, is shown 
in a lovely blue against a lumin
ous sky and in the management of 
subtle values is entirely satisfying. 
SHis other work shows the noble 
Lulk of hill and citadel at Quebec-
wit h an ice-breaker amid floes in 
•Ihc river beneath. 

Herbert Raine. R.C.A., who is not 
'j epresented by etchings, senqls four 
Sxatercolors done at Metis Beach, 
which reveal the practised hand! 
Albert H. Robinson, R.C.A., goes 
to the country fur his subjects and 
£inds landscapes and villages under 
«now congenial material. Stanley 
Iftoyaje, R.B.A., shows "Calm Even-
Hie, Peggy's Cova> N.S." 

SCENES OF THE SEA. 

K e X , " i s «Sown In worjts 
feârlier d a t e r a nun-dappled Indian 
hunt ing with bôw and arrow, a 
& £ » t landscape of golden tones 
a n * two pastels—a portrait of a 
habitant , and a seated nude entitl
ed «'symphonie Pathétique. <*eorf^ 
f h o m W has t*o § goo4 wod*S in 
••A Country Road," in which the 
greens of summer have been well 
Managed, and "Breeze From the 
South"—distant shore ruffled wat-
<!-r with a steamer, and trees bend-
in* to the wind in the foreground. 
rrhurstan Tophahi, besides a lake 
.scene, has found the North W v y fl 
: n full flood good material. Watea-
colors by Ramsay Traquair ot 
scenes in Nova Scotia show mark
ed sympathy with th i s ; medjunv 
Dudley Ward is quaint and comi
cal with the little folk of his cre
ation. Homer Watson, R.C.A., sends 
landscapes that lack the fresh color 
of an earlier period. 

Portrai ts seem a bit more plen
tiful than in past years and some 
good examples are shown. From 
London comes the portrai t by 
Simon Elwes of Mrs. T. H. P. M oi
son, which is a very attractive ar
rangement in white, ivory and 
greys. The subject standing in pro
file, with the face turned towards 
the spectator, hohjs in her hand 
t-, gardenia. The rendering of dress 
textures and the shadow thrown 
by the frill on the shoulder and 
Lirm is cleverly suggested. G. 
Home Russell, R.C.A... has a firm-

Sn "of! à # h i t | c t u r e f 
C. Amok John S. 

G. Home Russell, R.C.A., besides 
anor traits, h^s a forceful marine in 
"The Sea," with, dashing waves 
under a stormy sky, and "Moonlight, 
St. Andrews, N.B." with a ship 
under sail, gleaming water and à 
muddy shore with navigation mark. 
Pe ter Sheppard, A.R.C.A., show? 
force in "Three Old Houses, Louisa II 
Street, Toronto." and Henry J. ]| 
Si m kins, who has an effective wat
ercolor in "The Logging River," 
with swirl of water and falls with 
lumberjacks a t work, shows two 
oils, the most ambitious being a 
rocky bank with figures, called 
"The Swimming Hole." 

Charles W. Simpson, R.C.A., 
shows his flair for the decorative 
ru te in treating landscapes and is 
represented: by a-stream meander
ing through wooded cqtmt&y i 
"ï&rly Spring" and* in- an * C 
«sunlight and shadow, called 
Hillside." The'art of A / ' K L -

ly brushed-in portrai t of. Hugh 
Paton, and one of Marjofie, dau$h. 
ter of Dr. and Mrs. J. McK. Wathen, 
in a quaint old dress. 

Alphonse Jongers shows three 
portraits—Dr. E. W. Archibald in J 
rcbes in which the bands of crim
son make bold notes; one of .Nor
man Dawes and one of Miss Mimi 
Labrecque in which a multi-color
ed scarf supplies high color. H. S. 
Héwton, A-RC.A., shoves a por t ra i t 
of Miss H. Craig. A Sherriff Scott 
has an admirable por t ra i t of his 
wife looking a t pr ints in a port
folio. In handling it is a . capital 
performance and in its tones t ru th
fully fits the t i t le—"Arrangement 
in Black and Grey." He also shows 
a brisk portrai t sketch of a young 
man. Kathleen Shacklèton sends 
four portraits in pastel tha t show 
freedom ah.I character , her sitters 
being Hugh Simpson Garland; Ed
ward, eon of Allan Bronfman: Mrs. 
M. Magill Tait an^ W. B. Converse f! 
Adolphe W. Blondheim has as a 
subject S. W. Jacobs, K.C., M.P. 
and Berthe DesClayes shows por
trai ts of Miss A. M. Pa ren t and 
Irene, daughter of John Irwin. 
Kenneth K. Forbes, A.R.C.A., shows 
his ra ther highly finished touch 
in Dr. A. L. Lockwood and John 
B. Laidlaw. Ida M. Huddell has à 
portrai t of Mrs. .A. S. Noad, an4 
Arthur L. Ratzka signs a portrail 
of Hon. Dr. Charles Winter . Sir 
Frederick Haultain, Chief Justice 
of Saskatchewan, is the portrai t 
by Mildred Thornton. 

As in past years there are some 
effective flower pieces, roses and 
Oriental poppies being the offering 
or Mrs. Melita Aitken. Regal lilies 
and peonies find favor with M. 
Alexander and Caroline Corbold has 
painted blue hyacinths. Mary A. 
Eastlake, besides landscapes, shows 
some zinnias and Phyllis Harvey 
sends a painting of gladioli. Zinnias 
and daffodils are among the flower 
subjects by Mrs. Sally Hereford 
and Lillian Kingston brings her ac
customed practised skill to paint
ings of chrysanthemums and sweet-
peas. Ruby LeBouthillier shows 
advance in her nasturtiums, a wat
ercolor on the lower St. Lawrence 
and a design for a Chinese lacquer 
cabinet. Jean M. MacLean has ef
fectively delphinium and calendula 
and phlox have intrigued Elizabeth 
McLeod. Sylvia Smellie shows 
dahlias. 

Among the effective watercolors 
must be mentioned the continental 
scenes by Ernest Cormier, R.C.A., 
who handles this medium with au
thority. 

Others exhibiting • are Carl 
Ahrens, Frank Allison, Paul An
drew, Mrs. D. M. Baglev, G. S. 
Bagley, Earl Bailly, Jackson Bark
er, Jessie Beattie, Aleksander Ber-
covitch, Andre Bieler, Marion Bond, 
K. S. Brodie, St. George Burgoyne, 
F. O.- Call, Adèle Carmichael, J. 
Chariebois. Mrs. Parasheva Clark, 
Alberta Cleland, A. Cloutier, Nora 
Collyer, Fleurimon<j[ Constantineau, 
Emily Coonan, Pere Wilfred Cor-
beil, E. K. Crabtree, J. G. Crabt r . ;, 
Mona Cragg, Rita Dalv, Barbara 
d'Arcy, Charles de Belle, R.C.A., 
Ruth Dingle, Isabelle Do dwell, 
Chrystie Douglas, Arthur Drum-
mond, Marc Fortin, George Fox, 
Willford Gagnon, Alyne Charlebois-
Gauthier, Mary Gilmour, Roland 
Gissing, Hortense Gordon, A.R.C.A., 
John S. Gordon, Jas. Graham, 
A.R.C.A., Mary Grant. Ida Hamil
ton, John Hammond, R.C.A., Edith 
Harding, Norman Hay, J. Helme, 
W. A. Hendry, Ruth Henshaw, 
Miriam Holland, Kenneth Holinden, 
Eyre Holmes, Clark Hope, Norman 
Howard, Frank lacurto, Ronald 
Kerr, Gwendolen Kyle, Gert. Lamar
tine, Henry Latter, J. H. Lee-Gray
son, Marianne Lee-Smith. Agnes 
Lefort. Jean Lemieux, Françoise 
Leveille. Winifred Lewis, E. Lindner, 
Tt. H. Lindsay. Mabel Lockerby, 
Walter Lohse, Warwick Low, Evan 
MacDonald, T. McDonald , D. H. 
MacFarlane, Mary Mack, Qrval i 
Madden, Betty Maw, David MeGill, j 
Margaret McGiJI, Alfred Mickle, ' 
A.R.C.A., Melville Miller, R.C.A., ! 
Andre Morency, Reed Muir, William ! 
Newcombe, Alison Newton, Frank 
Nicolet, Mrs. John* Ogilvy, j e an 
Palardy, Frank Panabaker, Jessie 
Parker, Phyllis Percival, Leslie 
Perry, Narcisse Poirier, Marguerite 
Porter, Mrs. Jas . B. Pringle, Hnrry 
Ricketts, Tom Roberts, Hugh Rob
ertson, J. St. Charles, A.R.C.A., 
Margaret Sanborn, Anne Savage, 
Th. M. Schintz, Max Schulz, Marian 
Scott, W. Schmidt, Frank Shad-
lock, Jos. Slier, Eve Smith, Freda 
Pemberton Smith, Leslie Smith, 
Marjorie Smith, George Stephens. 
Mrsr-Btilda Stewart, Joseph Sulyok-
Papfc, Pame la Tknsley, J. R. 
Tafcev Margaret Thompson, F. 

Tommev, Charles Tulley, 
„....„.- "Catherine Van Tuyl, 

|/&£é&ta3 Webster. W\.. P^Jftlesloj^ 

\ v 

In̂  t 
L.< A. "and'."K 
Archibald, Barot t and Bl^ckader, 
Paul Bastieh, Simeon Êrai», Sylvio 

J Brassart , I>avjd \R. Brown, N. I. 
Chipman, .A.E.I.B.À., .G. K. Crowô, 
B.Arch., À.R.I.B.A., Huntly Davis, 
E . A.. Doucet, A. T. Gait Dqrnford, 
A.R.Ï.B.A., H. L. Fétherstonnau&n, 
Robert and F. R. Fin^lay, Willfor^ 
A. Qagnon, î)onald M. Gordon, 

i A.R.Ï.B.A., Gordon and Thompson, 
, Hutchison and Wood, Charles IÇèl-
| sey, James Kennedy, Terrine K|nton, 
'Lâwaon and Little, Gordon Lyman, 
| F. J. Macnab, Edgar S. Marotte, 
J A.R.I.B.A., J. Cecil ItfcDougàll, F.R. 
; I.B.A., J. Melville Miller, R.C.A., 
I ̂ ucièn Parent, J. Eugene Perron, 

Perry and Luke, Kenneth G. JUa, 
F.R.I.B.A., Ross and Maedonalcl, 
Shorey and Ritchie, J. Roxburgh 
Smith, Grattan D. Thompson, H. 
Ross Wigê:s? A.R.I.B.A., P. Roy 
Wilson, H. O. Woodhouse, A.R. 
I.B.A. , 

Etchings, Drawings and Designs 
—Carl Ahrens. G. S. Bagley, John 
Barry, Ruth Bell, Adolphe Blond
heim, Constance Cundill, Oscar Dë-
Lall, Mary Dunning, Miriam Hol
land, Nicholas Hornyansky, Simono 
Hudon, May Kelly, James Kennedy, 
Philip Kieran, Gordon Lyman, Lor-
na Macaulay, T. MacDonald. Or-
val Madden, Mrs. I. H. McPhçe, 
Charles Mendell, Ruth Miller. Louis 
Muhlstock, Chas. Parkei-, A. M. Pat-
ispn. 

Marguerite Porter, Doris Robert
son, Felix Shea, Leslie Smith. Mar
jorie Smith, A. Suzor-Cote, R.C.A., 
Frederick Taylor, Watson Turnbull, 
Fliigh Valentine, G. Vanderpoll, 
Dudley Ward, William Wood. 

Sculpture: Sonya Apter, "Alian 
Cameron, Alonzo Cinq-Mars, Dor
othy Coles, Sylvia Daoust, Mme. E. 
L. de Montigny-Giguere, George Du
quette, Leigh Jack, Mrs. Doris 
Judah, A. Laliberte, R.C.A., H. Mc-
Rae Miller, Harold Pfeiffer, A. J. 
Segal, John Slôân, Elzear Soucy, A. 
Suzor-Cote, R.C.A., Qéorge Ti-em-
biay, Orson Wheeler, Fre4 WipWeiy 
M. Zimmerman and , A. Zoltyany V 
Smith. "* j f\ \ | | 

Mio president and CouncH. offheyj 

..--jseiv Mi^ia'ygsdfai?7^Hp; F. -,.. 
t»àllenia»d, ^ J t r^ean IMlèinand, Mr, 
Rene BeaudeV'Mio* P^iijine. Ber^. 
trand, Mrs. Munro, Mies CockburM, 
Mr. Paul Andrew, Miss Grace Mar
tin, Mr. and Mrs. P . E. Nobbs, Mr. 
and Mrs. Manning, Mr. Clement 
Coles, Miss Low, of Ottawa, Miss 
WImiifred Bonham, Miss Mary E. 
Bonham, -Miss 'Mona- Cragg, Mr, 
James Stockwell, Mr. J, V. Jacoby, 
Mr. H. S. Jacoby, Miss H. M. Gil-' 
mour, Mrs. A. S. McNichols, Mr. 
and .Mrs . A. Sheriff .,§cott.. Mr.j^nd 

of 

^ 

Art Association of Montreal held a 
reception last evening in the Gal- . 
lories, Sherbrooke, street- west, for'' 
the private view of the fiftieth 
spring exhibition when about seven 
hundred guests were present. Mr. 
H. B. Walker, the president, re
ceived a t the head of the grand 
staircase, assisted by his daughter, 
Mrs. George C. Marier, and Dr. and 
Mrs. Charles F. Martin. Among 
those present were Lady Stavert, 
Sir Andrew Macphail, Colonel and 
Mrs. Robert Starke, Miss Starke, 
Mr. Elwood Hosmer, Mrs. Herbert 
Walker, Colonel and Mrs. W. Bar
nard Evans. Mr. and Mrs. Bernard 
Coghlin, Mrs. John'C. Webster, Mrs. 
R. E. MacDougall, Mrs. W. doM. 
Marier, Colonel and Mrs. AY. E. 
Lyman, Mrs. W. Brymner, Colonel 
and Mrs. J. J. Creehnan, Lieut.-Col. 
G. S. Cantlie, Mr. and Mrs. Howard 
Pillow, Mrs. J. S. .Rutherford, Mr. 
C. D. Rutherford, Mrs. W. B. 
Blackader, Miss Blackader, Mr. and 
Mrs. Huntley Ward Davis, Mrs. B. 
M. Long, Miss J. Elizabeth Niinn, 
Miss May C. Ancient, Miss Louise 
Shaw, Miss S- Goodfellow, Miss 
Julia MoFee, Miss C. Levin, Mr. 
and I\ti-s. Charles A. Lewis, Mrs. L. 
E. Dodwell, Mr. A. F. Saunderson, 
Mr. and Mrs. T. deG. Stewai-t» Misa 
Laura Stewart, Mr. and Mrs. C\ 
Gordon Mackinnon, Mr. and Mrs. 
George H. Napier, Miss Lavinia 
Stewart, Miss Marie A. Steele, Mrs. 
R, M:. Mitchell, Mrs. A. Crathern 
McArthur, Miss K. TSX. Campbell, 
Miss M:ary E. Campbell, Mr. and 
Mrs. Philip S. Fisher, Mr. and Mr>s. 
W. I. Bishop, M!rs. Lansing Lewis, 
Miss Gwyneth Lewis, Mies Jessie 

, Currie, Mr. and Mrs. W. C. Won-
.! ham, Mrs. Howard Murray, Miss 
* Ruth Murray, Miss Gertrude Mudge, 
'. Mr. C. R. Mangold, Mr. Stanley B. 

Lindsay, Mr. and Mrs. D. B. Seeley, 
Miss Ruth. Seeley, Mr. W. G. Mac-
Kenzie, Miss Catherine MacKenzie, 
Rev. J. B. Bonathan, Mr. A. 
Soltvany-Smith, Miss C I. !M"ac-
Kenzie, Miss Mabel Chambers, Mrs. 

: E. L. Weston, Mr. Har iy Guest, 
. Miss 'Beatrice Donnelly, Mr. and 
Mrs. Arthur Lyman, Mr. C. H. Mc
Lean, Mrs. R. A. Dunton, Mr. and 
Mrs. Arthur \V. McMaster, Dr. and 
Mrs. Grant Campbell, Mr. Edward 

: Fitzgerald, Miss Dorothy Shepherd, 
Mrs. Jean Munro, Miss K. D. Mal-
couronne, Miss Harriet L. Stone, 
Miss Eleanor Perry, Mr. Alex Ber
tram, Mr. and Mrs. N. M. Yuile, 
Miss Margaret A. Ross, Mrs. D. G. 
Anglin, Mr. and M re. G. Vanderpoll, 
Mr. A. Zoltoamy, Mrs. V. H . Her-

i vc-y, Mr. Sulyoke-Papp, Miss I. 
Gyarfas,. Rev. L.^A. M.acLean. Miss 
Eilleen MacLean, Mr. R. G. E. 
Wark, ~ Miss Eileen Flanagan, Mr. 
and Mrs. D. M. McGoun, Mr. Vachell 
Harvey, Mr. A. A. Browning, Mrs. 
Leila Morrison, Dr. and Mrs. George 
Brown, Mrs. Morgan Benett, M.iss 
Freda Pemberton Smith, Mr. John 
Norline, Mr. and Mrs. Ernest Lat
ter, Miss Annie C Reynolds, Mr. 
D. M. Johnson, Miss Eleanor John
son, Miss Jean Johnson, Miss M. A. 
Brittain, Miss Jean M. Bonar, Dr. 
and Mrs. Richard Kerry, Mr. Pern- j| 
bertou Smith, Miss Elsie Lana-, Miss 
M, Dulcie Ray, Mrs. H. P0 Wi'ight, 
Miss Wright, Miss Edmec Hone, 
Miss Anna F. Dube, Mr. and Mrs. 
L. R. Z. Wilson, Mrs. William Kydd, 
Miss Jean H. Kydd, Mr. G. Edward 
MacLean, Mrs. J. C. Heriot, Miss 
Emity Moore, of London, Eng., Mrs. 
Claude Lacocq, Mr. John D. Baile, j 
Dr. and Mrs. Edward Mills, Dr. and 
Mrs. J. C. Flanagan, Mr. Grant Hall, 
Mrs. J. B. Pringle, Mr. T. Taggart 
Smyth, Mr. and Mrs. A. Horton 
Lytic, Mr. and Mrs. A. C. Percival, 
Mr. H. D. Hunting, Prof. Robert 
R. Tliompson, Mr. and Mrs. G. 
Home Russell, Mrs. Thompson, Mrs. 
Maurice Cullen, Mrs. R. C. Duncan, 
Mr. and Mrs. Ronald Kerr, Mr. and 
Mrs. Robert Hampson, Mr. and 
Mrs. A. W. P. Buchanan, Mr. H. G. 
Dawson, Miss Constance Griffin, 
Mr. and Mrs. P. S. Stevenson, Mr. 
and Mrs. Philip Turner, Rev. 
Sydenham Lindsay, Mrs. Helen S. 
Wickenden, Miss .Alice L. Daniels, 
Mr. and Mrs. Paul Caron, Mr. and 
Mrs. W. 1C Gordon Lyman, Mr, A. 
C. Lyman, Mrs. James Cleghorn, 
Mr. Théo H. Wardleworth, Mr. and 
Mrs. John Ogilvy, Dr. and Mrs. 
Alfred' Whitehead, Mrs. H. 

Fiddes, Mrs. H7 McDiarmid, 
London, Eng.. Hon. Mr. Justice A. 
Rives Hall, Miss Bessie Hall, Dr. 
and Mrs. A. T. Bazin, Mr. Edgar 
S. Marrotte, Mr. W. H. Curie, Mr. 
Ernest Alexander, Mr. «Georges 
Marcel, Mr. J. Chariebois, Miss 
Margaret C. Thompson, Mr. R. C. 
Duncan, Dv. and Mrs. A. H. Mac-
Cordick, Miss Elizabeth C. Smith, 

i Mr. Robertson Gibb, Mrs. H. Grif
fith Jones, Mrs. T. B. Little, Miss 
•Winnifred E. Huff, Mr. and Mrs. C. 
M. Hope, Miss Rachel G. Reed, Dr. 
E. B. Chandler, Mrs. Edward 
Chandler, Mrs. Laurence Herchmer, 
of Victoria, B.C., Rev. Principal 
Scott MacKenzie, Miss Isobel. Mac-. 
Kenzie, Miss Miriam Holland, Mrs. 
W. Grant, Missv J. L. Reid, Miss 
H. M. Giles, Miss Grace McLaren, 
Mrs. E. T. Lambert, Miss E. An-

, drew, Miss S. Oswald, tMr. W. B. 
s Kirk, Mr. and Mrs. A.S. Scott, Mr. 
I and Mrs. S. R. Noble, Dr. and Mrs. 
(' J. McK. Wathen, Mr. J. Melville 
I Miller, Miss Betty Miller, Mr. P. R. 
] Wilson, Mr. John D'Arcy, Miss 

D^Lrcy, Miss Isabel Ferguson, Miss 
lOonstance Cundill, Mr. J. O. Mar
c h a n d , Miss Ruby LeBoutillier, Mrs. 
i W. D. LeBoutillier, Mrs. Hugh W. 
Nesbitt, Mi,ss Nina LeBoutillier, 

| Miss Olive LeBoutillier, Mrs. C. L. 
! Henderson, Mrs. F. A. Cammeyer, 
J of Concord, N.H., Miss A. M. Parent, 
iDr . A. G. .Nicholls, Miss Elsie G. 
\ Dewey, the Misses Williams, Mr. 

P. Douglas Garton, Mr. P. II. Hart, 
Mr. Norman Wright, Miss J. Mil
dred Robertson, Mr. H. Vaehsher, 
Miss Mary H. Lees, Mr. George 
O. A. Brown, Miss Laura Walker, 
Miss Adelaide Peacock,. Miss 
Clements, Mrs. Pasmore, Mrs. Fred 
Dunning, Miss - Thelma Dunning, 

! Miss Sophy L. Elliott, Miss Mona 
1 Elliott, Mr. H. Walker Dorken, Miss | 
j M. Dorken, Miss Wvheeler, Miss j 
i Etyel Weathers, Miss M. L. Brown, 1 
* Miss J. White, Mrs. C. E. Dawson, 
Mr. C. L. Scofield, Mrs. W. Shafray, 
Dr. A. H. Gordon, Mrs. D. McNicoll, 
Mr. C. A. Harwood, Mr. and Mrs. A. 
Abercromby Bowman, Miss Mary 
Earle, Mr. Paul B. Earle, Miss Edna 
Sclater, Colonel and Mrs. E. M'. 
Renotif, Miss Mar.tha Turner, Miss 

! Mary P. Domville, Miss C. V. Bar
rett, Miss Margaret T. Macintosh, 
Mr. and Mrs. C. II. McFarlane, Miss 
McFarlane, Miss Heather McFar
lane, Mr. and Mrs. George A. Camp
bell, Hon. Justice and Mrs. Buyer, 
the Misses Buyer, Mrs. H. M. Stan-
way, Dr. and Mrs. W. D. Lighthall, 
Miss Alice Lighthall, Dr. T. M. 
Richardson, Miss Molly Draper, 
Miss Kathleen Draper, Mrs. Henry 
Munderloh, Dr. and Mrs. Frank 
Adams, Miss I. E. Brittain, Miss M. 
F. Hadrill, Hon. Mr. Justice and 

tMrs. Howard, Miss Sonya Apter, 
|iMr. and Mrs. DeLall, Mr, Noel 
Chipman, Mr. W. R. Gurd, Dr. and 
Mrs. H. E. MacDermot, Mr. W. H. 
Howard. Dr. and Mrs. Fred Tooke, 
Miss Tooke, Mr. and Mrs. J. Colin 
Kemp, Miss Kemp, Mr. John Jen
kins, Miss Fannie Coffey, Mr. and 
Mrs. Walter Cushing. Mr. ,1. P. 
Craig, Miss Agnes Lefort, Mr. A. 
A. Wickenden, Mr. J. E. MacPher-
son, Mrs. H. Stuart Hamilton, Miss 
Jane Sturzaker, Miss M.argartît 
Dârragh, Miss Edythe Bignell, Mr. 
G. S. Bagley, Mrs. J. C. Pinhey, 
Miss Mary Lewis, Miss Florence 
Lewis, Mr. A. Cloutier, Rev. R. Gor
don Burgoyne, Mr. Raymond Bailey, 
Mr. and Mrs. A. Kates, Miss Bailer, 
of Ottawa, Mr. S. Nickerson, of 
Boston, Mass., Mir. George C. Mar
ier, Mr. F. Constantineau, Mr. and 
Mrs. S. R. Campbell, Miss Alice 
Kee, Mr. C. L. Douglas, Mr. and 
Mrs. H. P. Douglas, Miss L. J. 
Bennett, Miss M. E, Bennett, Miss 
Jessie J. Watson, Miss L. A. Duguid, 
Miss Edith A. Harding, Mi*. F . 
Collins, Mr. Hans Berends, Miss 

[Rita Coates, Mr. and Mrs. Frank D. 
Clark, Mr. J. D. Morphet, Mr. A, W. 
Ridout, Miss F. E. Strumm, Miss 
R. Spray, Miss R. Park, Mr. M. R. 
Holland, Miss Kabel K. Boh, Dr. G. 
E. Hodge, Dr. and Mrs. A. H. Mac-
Cordick, Mr. A. J.^Soper, Miss 
Laurel Soper, Miss Stajaley Tait, 
Mrs. Walter Vaughan, Mr. and Mrs. 
J. C. Heaton, Mr. N. M. Ryan, Mrs. 
Catherine VanTuyl, Dr. and Mrs. 
David Ballon, Dr. and Mrs. J. T. 
Donald, Mr. and Mrs. Johnson, Mr. 
Barry S. R. Watson, Mr. John 
W. Ross, Miss Nora L, Smyth." 

A"., Albert Robinson, R.C.A., Stanley 
Royle, R.B.A., G. Home Russelh R. 
C A , J . St. Charles, A.R.C.A., P. C 
Sheppard, AR.C.A., C. W. Simpson, 
R.C.A., A Suzor-Cote, R. C. A., 
Homer Watson, R.C.A., Carl Ahrens. 
Mrs. M. Aitkens, M. Alexander, F . 
D. Alison, Paul Andrew, Mrs. D. M. 
Bagley, G. S. Bagley, E . E . Bailly, 
H. J . Barker, Jessie Beattie, A. 
Bercovitch, Andre Bieler, A. W. 
Blondheim, Marion Bond, K. S. 
Brodie, St. G. Burgoyne, F . O. Call, 
Adele Carmichael, Paul Caron, J . 
Chariebois, Mrs. Paraskeva Clarke, 
Alberta Cleland, A. Cloutier, Nora 
Collver, 1 .̂ Constantineau, Emily 
Coonan/Pere W. Corbeil, Caroline 
Corbold, E. K. Crabtree, J. G. Crab-
tree, Mona Cragg, Rita Daly, Bar
bara d'Arcy, Berthe Des Clayes, 
Ruth Dingle, Isabelle Dodwell, 
Chrystie Douglas, Arthur Drum-
mond, Mary Eastlake, Simon Elwes, 
Marc Fortin, George Fox, W. A. 
Gagnon, Alyne Gauthier-Charlebois, 
Mary Gilmour, R. Gissing, J . S. 
Gordon, Mary Grant, Ida Hamilton, 
Edith Harding, Phyllis N. Haryey, 
Norman K. Hay, J. B. Helme, W. 
A Hendry, Ruth Henshaw, Mrs. S. 
Hereford, Lillian Hingston, Miriam 
Holland, Kenneth Holmden, Eyre 
Holmes, Clark M. Hope, Norman 
Howard, Ida Huddell, F . lacurto, 
A Y Jackson, Alphonse Jongers, 
Ronald Kerr, Gwendolen Kyle, Gert 
Lamartine, H. H. Latter, Ruby Le
Boutillier, J. H. Lee-Grayson, Mari
anne Lee -Smith, Agnes Lefort, J. 
p . Lemieux, Marguerite Lemieux, 
Françoise Leveille, Winnifred Lewis, 
E Lindner, R. H. Lindsay, Mabel 
Lockerby, Walter Lohse, W. J-L°w, 
Evan MacDonald, T. MacDonald, D. 
H MacFarlane; Jean M. MacLean, 
Mary Mack, Orval Madden C. Man
gold, Betty Maw, David MeGill, 
Margaret MeGill, Elizabeth McLeod, 
Andre Morency, Rita Mount, Reed 
Muir, Mrs. Jean Munro, W. New-
combe, Alison Newton, F. L. Nicolet, 
Elizabeth Nutt, . Mrs. J . Ogilvy. 
Jean. Palardy, F. S. Panabaker, 
Jessie Parker, Phyllis Percival, A. 
L Perry, G. E. Pfeiffer, Narcisse 
Poirier, Marguerite Porter, Mrs. J. 
B Pringle, A. L. Ratzka, H. E. G. 
Ricketts, Tom Roberts, Hugh Rob
ertson, Margaret Sanborn, Anne 
Savage T. M. Schintz, Max Schulz, 
A Sherriff Scott, Marian Scott, W. 
E ' Schmidt, Kathleen Shackleton, 
Frank Shadlock, Jos. Sher, H. J . 
Simpkins, Sylvia Smellie, Eva Smith, 
Freda Pemberton Smith, H. Leslie 
Smith, Marjorie Smith, G. Stephens, 
Mrs. Hilda Stewart, J. Sutyok-Papp, 
Pamela Tansley, J. R. Tate, George 
Thomson, Margaret Thompson, Mil
dred V. Thornton, F . S. Tommey, 
Thurstan Topham, Ramsay Traquair, 
Charles Tulley, Mrs. Catherine Van 
Tuyl Dudley Ward, Adelaide Web
ster and W. P. Weston. 

Drawings, designs- and engravings 
are exhibited by the some of the art
ists named above and also by: John 
J Barry, Ruth Bell, Constance Cun-
d'il Oscar De Lall, Mary Dunning, N. 
Hornyansky, Simone Hudon, E. May 
Kelly, James Kennedy, P. P. Kieran, 
W K Gordon Lyman. Lorna L. 
Macaulay, Mrs. I. H. McPhee, C. M. 
Mendell, Ruth Miller, Louis Muht-
stock, Charles Parker, A. M PatU-
son Doris Robertson, Felix Shea, F ; 
B Taylor, A. Watson Turnbull, 
Hugh A. Valentine, G. Vanderpoll 
and Williams J. Wood. 

Works of sculpture have been sent 
in by : Sonya Apter, Allan Cameron, 

f 

j Alonzo Cing-Mars, Dorothy R. Coles, 
! Sylvia Daoust, Mme. E. D. de Mon-
] tigny-Giguere, Geo. Duquette, Leigh 
Jack, Mrs. Doris Judah, A. Laliberte, 
R.C.A., H. M. Miller, H. S. Pfeiffer, 

I A. J. Segal, John Sloan, Elzear 
' Soucy, A. Suzor-Cote, R.C.A., G. E. 
Tremblay, Orson Wheeler, Fred 
Winkler, M. Zimmerman and A. 
Zoltvany-Smith. 

Contributors of architectural and 
decorative designs, and photographs 

; of completed works are : L. A. and P. 
! C. Amos, John S. Archibald, Barott 
\ and Blackader, Paul Bastien, Simeon 
' Brais, Sylvio Brassart, David R. 
| Brown, N. I. Chipman, G. K. Crowe, 
i Huntly Ward Davis, E. A. Doucet, 
A. T. Gait Durnford, H. L. Fether-
stonhaugh, Robert and F. R. Find-
lay, W. A. Gagnon, Donald M. Gor
don, Gordon and Thompson, Hutchi
son and Wood, C. W. Kelsey, J. 
Kennedy, Jerrine W. Kinton, Law-
son andf Little, W. K. G. Lyman, F. 

| J. Macnab, Edgar S. Marotte, J. 
Cecil McDougall, J. Melville Miller, 
Lucien Parent, J. Eugene Perron, 
Perry and Luke, Kenneth G. Rea, 

,Ross and Macdonald, Shorey and 
Ritchie, J. Roxburgh Smith, Grattan 
D. Thompson, H. Ross Wiggs, P. 
Roy.Wilson and H. O. Woodhouse. 

Maroh 1 7 , 1 9 3 3 S t a r 
opnng Lxhibition of 

Art Association Was 
Opened on Thursday 

After the usual formal opening 
and reception on Thursday evening, 
the annual Spring Exhibition of the 
Art Association of Montreal is open 
to the public today and remains 
open till the middle of April. 

This year's exhibition is fully 
equal in uts general interest to those 
that have preceded it; while the 
older and more established Montreal 
artists are well represented, there 
is plenty of work, no less important. 
by younger and less known people. 
A tribute to the consideration which 
this annual exhibition enjoys is to 
be found in the fact that nearly 80 
out of less than 300 exhibitors send 
their work, from places outside of 
Montreal,—from Halifax and Van
couver, and some even from the 
United States and from England. 

The contributors of pictures in oil 
and water color and pastel are: 
Wilfred Barnes, A.R.C.A., Archibald 
Browne, R.C A., F. S. Coburn, R.C. 
A., Ernest Cormier, R.C.A., C. de 
Belle, R.C.A., Alice Des Clayes, A.R. 
C.A.. Gertrude Des Clayes, A.R.C.A., 
Paul Earle, A.R.C., Kenneth Forbes, 
A.R.C.A., Hortense Gordon, A.R.C. 
A., J . L. Graham, A.R.C.A., John 
Hammond, R.C.A., R s. Hewton, 

R.C.A., F. W. Hutchison, A.N.A., 
« ^ E . Mickle, A.R.C.A, J. M. Miller, 

^ • p R . C . A . , Kathleen Morris, A.R.C.A, 
VH. R. Perrigard, A.R.C.A., R. W 
'Pilot,.A;B*£JW.Herbert Raine, R.C. 

/) 
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^ Large Attendance at S t a r 
J Private View and Reception^ 
/ Nearly seven hundred guests 
attended the reception held by 
the president and Council of the Art 
Association of Montreal, and private 
view of the fiftieth spring exhibition 
last evening at the Art Association, 
Sherbrooke street west. The guests 
were received at the top of the grand 
staircase by the president, Mr. H. B. 
"Walker, who was assisted in receiv
ing by his daughter, Mrs. George C. 
Marier, and by Dr. and Mrs. Charles 
F . Martin. Mrs. Marier, was wear
ing a gown of printed chiffon in 
shades of rose* green and black, the 
bodice having a garniture of flowers 
in corresponding tones; Mrs. Martin 
being gowned in black satin, the 
bodice inset with lace and worn with 
a shoulder cape of satin. Following 
a pleasant social hour when the 
guests viewed the pictures and chat
ted with friends, a buffet supper was 
served.. The long supper table 
was artistically decorated with two 
large yellow Chinese vases filled with 
daffodils, tulips and iris. 

Amqrig those present were: Lieut.-
Col. and Mrs. G. L. Ogilvie, Sir 
Andrew Macphail, Lady Stavert, Mrs. 
HowardNPillow, Mr. and Mrs. Murray 
Vaughan, Mr. Elwood Hosmer, Dr. 
Edward- Chandler, Mrs. Lawrence 
Herchmer, of Victoria, B.C. ; Mrs. 
Maurice Cullen, Miss Stuart, Mrs. C. 
L. Henderson, Mrs. F . A. Camme-
yer, of\ Concord, N. H. ; Mr. and 
Mrs. Charles A. Lewis, Miss C. 
Levin, Miss Julia McFee, Miss G. 
Goulden, Miss Louise Shaw, Miss S. 
Goodfëllow,1 Miss May A. Ancient, 
Miss J. Elizabeth Nunns, Mrs. B. M. 
Long, Mr. William B. Blackader, 
Miss Blackader, Mrs. William 
Brymner, Mr, A. M. Pattison, Mrs. 
L. E. podwell, Mrs. Frank Penfold, 
Mr. and Mrs. George H. Napier, Mr. 
and Mrs. Gordon Mackinnon, Mr. 
and Mrs. T. de G. Stewart, Mr. 
Arthur F . Saunderson, Mr. and Mrs. 
d'Arcy,, Mr. John d'Arcy, Miss Marie 
A. Steele, Miss Lavinia Stuart, Mr. 
J . O. Marchand, Miss Constance 
Cundill, Miss Isabel Ferguson, Mrs. 
W. D. Le Boutillier, the Misses Olive, 
Nina and Ruby Le Boutillier, Mrs. 
Hugh W.1 Nesbitt, Miss Adelaide Nes-
bitt, Miss A. M. Parent, Mr. A. G. 
NichollSi Miss Elsie G. Dewey, the 
Misses Williams. 

Mr. ;R. E. MacDougall, Mrs. Wil
liam Shapray, Dr. A. H. Gordon, 
Mrs. D. McNicoll, Mr. and Mrs. A. 
Abercromby Bowman, Mr. C. A. de 
L. Harwood, K.C.; Dr. A. H. Gor
don, Mr. C. L. Schofield, Mrs. C. E. 
Dawson, Miss. J. White; Miss M. L. 
Brown, Miss Ethel Weathers, Mr. H. 
Walter Dorken, Miss \ M. Dorken, 
Miss W\' eeler,. Hon. Mr. Justice 
Boyer, M( '. George A. Campbell, Mr. 
and Mrs.V C. H. McFarlane, Misses 
McFarlane, Miss Margaret T. Mac
intosh, Miss C. V. Barrett, Miss 
Mary P. Domville, Lieut.-Col. and 
Mrs. E. M. Renouf, Miss Martha 
Turner, Mrs. C. P. Sclater, Mr. Paul 
B. Earle, Miss Mary Earle, Miss I. 
E. Brittain, Miss Mabel Brittain, 
Mr. Charles Tulley, Mrs. Henry Mun-
derloh, Mrs. Lansing Lewis, Miss 
Gwyneth Lewis, Miss Kathleen 
Draper, Miss Molly Draper, Dr. T. 
M. Richardson, Dr. and Mrs. W. D. 
Lighthall, Miss Alice Lighthall, Mrs. 
H. M, Stanway, Miss Jessie Currie,; 
Mr. and Mrs. W. I. Bishop, Mr.j 
Philip S. Fisher, Miss Mary E. Camp-i 
bell, Miss K. M. Campbell, Mrs. A.j 
Crathern McArthur, Mrs. R. M. Mit-j 
chell, Miss M. F. Hadrill, Mr. W. G.' 
MacKenzie, Miss Catherine MacKen-i 
zie, Mr. D. B. Seely, Mr. Stanley B , 
Lindsay, 'Mr. C. A. Mangold, Miss 
Gertrude Mudge, Mrs. Howard Mur
ray, Miss Ruth Murray, Mr. and 
Mrs. W. C. Wonham, Mr. and Mrs. 
Arthur. Lyman, Miss Mabel Cham
bers, Rev. J. B. Bonathan, Miss C. I. 
MacKenzie, Mr. A. Zoltwany-Smith, 
Miss Beatrice Donnelly, Mrs. E. D. 
Weston, Mr. Harry Guest, Mr. ana 
Mrs. Arthur W. McMaster, Mrs. R. 
A. Dunton, Mr. C. H. McLean. Miss 
Jean Munro,'Mr. Edward FitzGerald, 
Dr. P . Grant Campbell, Miss Har
riet L. Stone, Miss K. D. Malcour-

McNichOÏs, ^ r ç : H. M. GilmôurT 
H, S. Jacoby, Mr. J. V. Jacoby, Mr. 
James Hutchison, Mr. S. F. 

/Rutherford, Mr^ William M.^Birks, 
1 T ® M Marguerite 'i^mfe1££;'SïtiieïÇ"." 

Col. and Mrs. W. E. Lyman, Mr.' H. 
M. Miller, Mr. Leigh Tack, Miss 
Hilda W. Wright, Mr. Gordon \V 
Scott, Dr. C. R. Bourne, Miss Mary 
Cramp, Mr. H. Leslie Smith, Mr. T. 
MacDonald, Mr. and Mrs. John Fair, 
Miss Fair, Principal and Mrs. F. 
Scott Mackenzie, Miss Isabel Mac
kenzie, Mr. A. Jongers, Miss E. 
Lucille Brady, Miss Ivy Gibsone, of 
Quebec; Miss Rachel G. Reed, Miss 
Kathleen Shackleton, Mr. and Mrs. 
C. M. Hope, Miss Winnii'ied E. Huff, 
Mrs. Hugh G. Jones, Mrs. T. B. 
Little, Mr. and Mrs. S. R. Noble, 
Dr. and Mrs. J. McK. Wathan, Mr. 
Robertson Gibb, Miss Elizabeth C. 
Smith, Dr. James Forrest, Mr. J. 
Melville Miller, Miss Betty Miller, 
Miss E. Andrew, Miss S. Oswald, 
Mr. W. B. Kirk, Mr. and Mi\3. A. o. 
Scott, Mrs. E. T. Lambert, Miss 
Grace McLaren, Miss H. M. Giles, ' 

r 
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Miss J. L. Reid, Miss W. Grant, 
Miss Miriam Holland. 

Major and Mrs. J. Colin Kemp, 
Dr. Fred Tooke, Mr. and Mrs. 
Wilbert H. Howard, Dr. PL E. Muc-
Defmot, Mr. Walter R. Gurd, Mr. 
Justice Howard, Mr. P. R. Wilson, 
Mr. J. E. MacPherson, Mr. A. A. 
Wickenden, Miss Helen S. Wicken-
den, the Misses Mabel and Edna 
Craig, Mr. and Mrs. Walter d i sh 
ing, Miss Fannie Coffey, Mr. John 
Jenkins, Miss Edythe Bignell, Miss 
Margaret Darragh, Miss Jane 
Struzaker, Mr. and Mrs. B. W. 
Coghlin, Mrs. J. S. Rutherford, 
Mr. C. D. Rutherford, Rev. R. 
Gordon and Mrs. Burgoyne, Mr. A, 

/-"' i2L paisoirSrtistiquiè 
"ià tir es se Me .h&sreBSQ MarrA I L 1933 

e 50e Salon 
du Printemps 

L'exposition la plus nombreuse et la plus 
diverse jamais réunie. — Lentes orienta

tions vers le colorisme. — La part des 
femmes. — Genres fixes. — Sculp

ture et architecture. 

Les Canadiens-français 
T^ x.. •„ , petite scene crniver coioree-avec n-
Le cinquantième Salon annuel duresse; ~ Hall-Ross Perrigard: rue 

f,,l Lo^Ff a / tf>*m . a i?g u r e , £?er s o i r de village décrite d'agréable façon;, 
aux galeries de VArt Association, rue jl J — - _ _ . 
Sherbrooke ouest, et restera ouvert au 
public jusqu'au, 16 avril. C'est proba
blement la première fois qu'on y a 
réuni autant d'envois. Le catalogue en compte 543, dont 338 dans la sec 
tion peinture, une centaine en archi- \ 
tecture, à peu près autant en dessins [ 
et gravures et une quarantaine d'oeu
vres dans le domaine de la sculpture. 
Les salons de l'étage supérieur sont 
pleins et les visiteurs commencent 
déjà d'affluer plus que jamais. Le 
jury qui a présidé au choix des en 

cfoutiër, ~Miss~~Mary'0 LewïsTMi^ trêes a fait preuve d'un esprit très 
^ ° - - -- - - -• - • large, a. tout prendre, comme en té

moigne l'extrême variété des sujets. 
Chance égale à tous les artistes ou à 
peu près. Plus forte représentation 
qu'à l'ordinaire de Canadiens fran
çais; Beaucoup de femmes-peintres. 

L'on constate cette fois encore des 
abstentions Des artistes qui ont af
fiché aux Salons précédents n'ont 
pas reparu cette année. Dans cer
tains cas, il est vrai, leur absence 
s'explique par la maladie ou des ex
positions presque trop récentes. Mais 
on cherche quand même Maurice 
Cullen, Mabel , May, Prudence 
Heward, Harold Beament, Octave 
Bélanger, Delfosse, Adrien Hébert, 

Florence Lewis, Mrs. J. C. Pinheyj 
Mr. G. S. Badgley, Mr. F. Constan-
tineau, Miss B. Pare, Mr. and Mrs. 
R. Kates, Miss Haller, of Ottawa, 
Mr. S. Nickerson, of Boston; Mr. 
Raymond Bailey, Miss M. E. Ben
nett, Miss L. J.- Bennett; Mr. H. P. 
Douglas, Mr. George C. Marier, 
Mr. C. L. Douglas, Miss Alice Kee, 

Mr. and Mrs. S. R. Campbell, Mr. 
A. W. Ridout, Mr. and Mrs. FranP 
D. Clark, Mr. J. D. Morphet, Mr 
Hans Berends, 'Miss Rita Cortes 
Miss M. Hishon, Mr. H. Roach, Mr 
F. Collins, Miss Edith Harding, Misi 
D. A. Duguid, Miss Jessie J. Watson 
Mr. Barry S. R. Watson, Dr. an< 
Mrs. J. T. Donald, Mr. and Mrs __ 
Johnson, Dr. and Mrs. David H If' 
Ballon, Mrs. Catherine Van Tuyl, | ' Johnston, Holga te, Maurice 
Miss Nell M. Ryan, Dr. G. E.vHodge, if a^ 
Miss Mabel K. Holt, Mr. M. R. Hol- '' 
land, Miss Ruth Park, Miss R. 
Spray, Miss F. E. Strumm Mr. John 
C. Heaton, Col. J. J. Creelman and 
Mrs. Creelman, Mrs. Walter Vaughan, 
Mr. A. J. Soper, Miss Laurel Soper, 
Miss Stanley Tait, Dr. and Mrs. A. 
H. MacCordick, Miss Margaret ^ C. 
Thompson, Mr. J. Charlebois, Mr. 
Georges Marcil, Miss Bessie G. Hall, 
Mr. Ernest Alexander, Mr. W. H. 
Curie, Mr. Edgar S. Marrott, Miss 
Haidee Fiddes, Mrs. H. McDiarmid, 
of London, England; Mr. A. M. 
Pattison, Miss Alice James, Hon. 
Mr. Justice Rives Hall, Dr. Alfred 
Bazin, Mrs. V. H. Hervey, Mr. and 
Mrs. G. Vanderpoll, Mr. and Mrs. A. 
L. Perry, Mrs. D. G. Anglin, Mr. 
John W. Ross, Miss Norah L. Smyth, 
Mr. Fred Dunning, Miss Thelma 
Dunning, Mrs. John C. Webster, 
Miss Clements, Mrs. Pasmore, Miss 
Adelaide Peacock, Miss Laura 
Walker, Mr. George A. O. Brown, 
Miss Mary H. Lees, Miss J. Mildred 
Robertson, Mr. Norman Wright, 
Miss Mona Elliott, Miss Marguerite 
Routh, Mr. and Mrs. Kenneth Holm-
den, Mrs. H. Stuart Hamilton, Mrs. 
D. W. Campbell, Mr. P. H. Hart, Mr. 
P. Douglas Garton, Miss Jessie W. 
Johnstone, Mr. and Mrs. Leslie 
Tucker, Mr. and Mrs. W. K. Gordon 
Lyman and Mr. and Mrs. A. Horton 
Little. 
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onne, Miss Dorothy Shepherd, Lady 
Bertram, Mr. Alex Bertram, Miss 
Eleanor Perry, Dr. G. A. Brown, 
Mr. and Mrs. N. M. Yuile, Miss Mar
garet A. Ross, Mr. Vachell Harvey, 
Mr. Arthur Browning, Mr. D. M. Mc-
Gown, Mrs. McGown, Miss Eileen 
Flanagan, Rev. L. A. MacLean, Miss 
Eileen MacLean, Mr. R. G. E. Wark, 
Mr. D. M. Johnson, the Misses John
son, Miss Jean Johnson, Miss Annie 
C. Reynolds, Mr. and Mrs. Ernest 
Latter, Miss Francis-Wood, Mr. 
John Norline, Mr. Ernest A. Cousins, 
Miss Leila Morrison, Mrs. H. P. 
Wright, Miss M. Dulcie Ray, Miss 
Elsie' Lang, Mr. Pemberton Smith, 
Miss Freda Pemberton Smith, Mrs. 
Morgan Benett, Dr. and Mrs. Richard 
Kerry, Miss Jean M. Bonar, Mrs. 
William Kydd, Miss Jean H. Kydd, 
Mrs. W. de M. Marier. 

Prof. Robert R. T. Thompson, Mrs. 
Thompson, Mrs. R. C. Duncan, Mr. 
H. D. Hunting, Mr. and Mrs. A. C. 
Percival, Mr. and Mrs. A. Horton 
Lytle, Mr. T. Taggart Smyth, Mrs. 
J. B. Pringle, Mr. W. S. Leonard, 
Mr. Grant Hall. Mr. G. Edward Mc
Lean, Mr. and Mrs. L. R. Z. Wilson, 
Mr. Lionel Judah, Miss Anna F. 
Dube, Miss Edmee Hone, Mr. John D. 
Baile, Dr. and Mrs. Edward Mills, 
Dr. and Mrs. J. C. Flanagan, 
Madame Claude Lecocq, Mrs. J. C. 
Heript, Mr. and Mrs. Philip Turner, 
Mr. P. S. Stevenson, Miss Constance 
Griffin, Mr. Harold G. Dawson, Mr. A. 
W. P. Buchanan, Mr. Robert Hamp-
son, Lieut.-Col. G. S. Cantlie, Mr. and 
Mrs. Ronald Kerr, Mr. Home Rus
sell, Col. and Mrs. Robert Starke, 
Miss Starke, Mrs. James Cleghorn, 
Mr. A. Clarence Lyman, Mr. and 
Mrs. Paul Caron, Miss Alice L. 
Daniels, Mrs. Helen S. Wickenden, 
Rev. and Mrs. Sydenham B. Lind
say. 

Dr. and Mrs. Alfred Whitehead, 
Mr. and Mrs/John Ogilvy, Mr. Theo. 
H. Wardleworth, Mrs. Munro, Miss 
Cockburn, Mr. Jean Lallemand, Mr. 
Rene Beaudet, Miss Pauline Bertrand, 

| Miss Edgar, Mrs. H. Y. Russel, Miss 
i Mona Cragg, Misses Mary E. and 
Winnifred Bonham, Mr. James 
Stockwell, Mr. Clement Coles, M-;ss 
Low, of Ottawa; Mr. Percy E. 
Nobbs, Miss Grace R. Martin, Mr. 
Paul Andrew, Mrs. Sherriff Scott, 

jss Sheila. __Sco.lt-.. _ J l r . , _ A. S. 

_ . Le Bel eti 
pour les citer comme les noms 

m'arrivent à la mémoire. 
La promenade à travers autant 

d'oeuvres ne laisse pas de déconcer
ter l'esprit. La multitude du Beau 
donne la berlue comme le "trop d'é
loquence ennuie" de Pascal. Le cri
tique doit se contenter de noter en 
passant les aventures de son âme à 
travers ce petit Mille et une nuits... 

Y a-t-il progrès? 
La. multiplicité même des sujets 

rend toute appréciation difficile et 
un peu sommaire. Dans un aussi 
vaste ensemble les oeuvres sont cor
rigées ou effacées les unes par les au
tres. Les formules intéressantes mais 
fixes abondent. Bien qu'on ait fait 
preuve davantage du désir de ten
dre la main aux écoles neuves et à 
certaines oeuvres libres, le Salon du 
Printemps' fait la part surtout à l'art 
consommé et consacré et ne dit rien 
sur révolution ou les tendances nou
velles. Il y a des répétitions, quel
ques naïvetés, certains "à la maniè
re de . . . " La sculpture n'est pas 
représentée de façon bien nouvelle. 
H serait si instructif d'apercevoir un 
coin réservé aux études et esquisses, 
qui nous en apprendraient long sur 
l'art au et en travail. Puis, que font 

un certain nombre de jeunes qui ont 
levé la tête depuis quelques années 
et sont disparus? Est-ce la crise?... 
On s'étonne aussi que nos artistes, à 
quelques exceptions près, ne s'inspi
rent pas davantage des temps tour
mentés où nous vivons (après-guer
re, chômage, aviation, etc.» etc.) ou, 
tout au moins, n'exploitent pas plus 
compréhensivement la vie urbanisée 
actuelle. 

Pour toutes ces raisons et quelques 
autres, le cinquantième Salon du 
Printemps reste plus significatif que 
suggestif. Très divers, mais un peu 
bourgeois et pas assez aéré par la 
présence d'éléments rajeunissants. 
Rien d'osé. Correct. Plus haut en 
couleurs que jamais et pourtant l'art 
paraît marquer le pas et attendre 
la fin de la dépression. 

Il passe, toutefois, un petit souffle 
| de vie nouvelle. Sous ce rapport 
; Hewton, Mangold, Sherriff Scott, 
î Elwes sont quelques-uns des plus in-
I] téressants. Us sont au rythme de 
j l'époque. On se tourne maintenant 
j de ce côté. Et le colorisme, — si 
j j'ose rappeler ainsi, — fait son che-
jmin. 
; On remarque.... 
| Les toiles qui nous ont surtout 
' frappé, pour une raison ou pour une 
autre, au hasard de la promenade à 
travers les salons, sont, pour les ci
ter dans Tordre alphabétique des 
noms d'auteur:Cari Ahrens: de beaux 
arbres; — F.-S. Coburn: scènes d'hi
ver dans sa manière caractéristique, 
d'un éclat adouci ; — Paul Earle : 
un été indien pâteux mais significa
tif; — Simon Elwes: un portrait de 
Mme T.-H.-P. Molson, sobre de cou
leur, d'un charme radieux et distin
gué; — R.-S. Hewton: un hiver en 
blocs blancs d'une facture très in
téressante et.ee portrait de Mlle H. 
Craig d'une exquise rondeur, avec 
coloris chaleureux et tant de fraî
cheur ; — Kenneth-H. Holmden : 

i un sujet qui attire l'attention à cau
se de son inspiration médiévale ; 
F.-W. Hutchison: quelques-uns des 
paysages solides exposés récem- g 
ment ailleurs, justes, mais, au moins a 
pour l'un d'eux, assez mal servi au 
point de vue relief par un cadre (j 
blanchi dernier-cri; — A.-J. Jack
son : scènes torturées mais person
nelles/on en conviendra; —Alphonse 
Jongers: de l'esprit dans le joli por- w 
trait de Mlle Mimi Labrecque; Cari ! 
Mangold: marines au colons chaud 
et vibrant; — J.-Melvil!e Miller: une 

* Canadiennes-françaises 
Quelques Canadiennes-françaises 

figurent avec honneur au Salon du 
Printemps. Les soeurs Des Clayes 
exposent, Berthé, l'une des plus re
marquables de ses paysages, une vue 
du square Dominion dans la neige, 
en fines et transparentes notations; 
Gertrude, de ses visages d'enfants 
peints avec tendresse et esprit (cf. 
Isurtout "L'Oiseau bleu"); Alice, des 
scènes rustiques solides à la fois et 

discrètes. "S.-Jean-de-Matha" de 
Françoise Léveillé, scène d'hiver aux 
couleurs chatoyantes, mérite d'être 
signalée d'une façon spéciale; les 
tons en sont chantants. Marguerite 
Lemieux affiche deux aquarelles bien 
nuancées qu'on trouverait plus ra
vissantes si elles n'avaient fait le 
tour de toutes les expositions depuis 
une couple, d'années. "L'église de 
Sillery", hardiment plantée dans le 
jour terne, n'est pas précisément ce 
[qui est le plus caractéristique du ta
lent d'Alyne Gauthier-Charlebois, es 
Marjorie Smith (que son cours aux 
Beaux-Arts et bien d'autres raisons 
ifont considérer comme étant des 
nôtres) offre une tête de femme, au 
regard intense fixé dans le songe, 

soucieuse de rajeunissements ; - * % ^ ^ £ S A ^ Ï Ï ^ 
G.-Horne. Eusseû: un délicieux p e - a ™ X % _ £ B S B a s - s ï a u 
tit portrait, une bonne marine c o £ - « » | i ^ e S K n S t o u n ^ e u 

mince mais le coloris est charmant; 
ses "Nasturtiums" sont véridiques et 
agréables. 

La sculpture 

•a L 

me à l'accoutumée et surtout, cettei 
fois, une pleine lune d'une venté 
captivante; — W.-E. Schmidt: des 
compositions décoratives où il y ai 
du mouvement et de la rondeur; —i 
A. Sherriff Scott: ingénieux portraitI On ne pouvait s'attendre à voir j 
de son épouse en train de feuilleter! de la grande . sculpture au Salon, ç 
un album, tableau en couleurs so- Bronzes et plâtres sont juste assez-j 
bres qui vaut d'être signalé en parti- nombreux, cependant, pour orner t 
culler pour ce qu'il a de neuf et d'à- certains endroits des pièces pnnci- \ 
gréablement ce iposé; — H - J Pales et foi-mer un groupe accueil-j 
Simpkins : jeunes baigneurs qui l a n t d a n s u n c o i n- D a n s °« domaine j 
prennent leurs ébats dans un paysa- l e s Canadiens-français sont decide; j 
ge tachoté; — Dudley Ward- badi- m e n f c r o i s- L e s b r o n z e s d e Lauoerte \ 
nés créations de gnomes et titres fi- évoquent avec une vigueur animée j 
nauds à ses aquarelles d'inspiration des sujets quotidiens * 

On remarque aussi: deux petites d u bon vieux temps. Le "Tonkou-
toiles d'Earl Bailly, le jeune et méri- r o u d'Elzear Soucy est bien bat et 
tant paralytique de Lunenburg, N.- ^ da™> u n | ï>ose^m^arrJ«? I 
E.; une perspective de rue montréa- I faneuse" de Suzor Cote, nxagnifi-| 
laise, par Max Schulz, qui donne sur 
la vision de la cathédrale, où tout 
crochit et croule dans une mare de 
coloris invraisemblable, oeuvre avan
cée, la seule du genre au Salon, à la
quelle on prête l'intention de sym
boliser la solidité de l'église en face 
des constructions modernes (mais 
alors pourquoi l'édifice de la Sun-
Life se tient-il si droit derrière la 
cathédrale?) ; — deux paysages touf
fus et pleins de Thurstan Topham; 
— du Homer Watson encore assez 
empâté... 

Chez les nôtres 

que de mouvement et de lassitude 
ramassés de façon sommaire, est si 
bonne à revoir. On retrouve de Mme 
E.-L. de Montigny-Giguère de ces 
têtes où elle met avec de la finesse 
un beau sentiment; T"Attente", par 
exemple, révèle un visage d'une no
ble sensibilité. Mentionnons aussi 
d'intéressants sujets d'AIonzo Cinq-
Mars, Sylvia Daoust, Georges Du
quette, Georges-E. Tremblay. 

Chez les autres, bravo Fred Wink
ler! pour la séduisante et menue 
"Eve", dont tout le jeune corps on
dule et se concentre dans un geste 
ensorceleur; que de finesse dans 
l'imploration et le badinage. 

"Guerre", la tète casquée, créée 
par A. Zoltvany-Smith, présente un 

Les noms français sont un peu 
plus nombreux que d'habitude au 
Salon du Printemps, je crois. Et, fait ; -m&saue résolu d'une tension douiou-
digne de remarque, à leur nombre j *"**£ m a i s ferme. C'est une affirma-
encore restreint ils représentent i e ...-....,--
peut-être mieux que les autres toute i . . ^ a d u gçus, "Soixante sous 
la gamme des genres. H y e n a qu; ; ^ 0 » H

 o u l'explorateur emmaillote 
ne se trouvent que chez eux. Voyez: J» ^ 
Paul Caron: à côté de son même ex
cellent cheval dans la neige, une pe
tite rue québécoise qui a tout le 
charme de certaines gravures de l'é
cole française ou flamande; Joseph 
Charlebois: somptueuses enluminu
res dont il"a le secret; Fleurimond 
Constantineau : 'L'église Bonsecours' 
a du caractère et révèle un talent 
prometteur qui sera capable d'excel
lentes choses quand il s'éveillera da
vantage au sens de la couleur chau
de; Ernest Cormier: aquarelles qui 
dépeignent avec une fluidité incom
parable des coins enropéens; Charles 
de Belle: soupçons de têtes gracieu
ses perdus dans une gaze floue; rêves 
gentils, mais quelle est la part du 
dessin et de la couleur?; Marc-Aurèle 
Fortin: original, personnel, mais im
mobilisé dans une formule tourmen
tée; on attend encore mieux de lui; 
André Morency: "Maison à Caugh-
nawaga", beaucoup de vert banal, 
mais c'est véridique; Jean Palardy: 
des louanges cette fois; les 'Skieurs', 
dessinés avec fermeté, situés dans 
une atmosphère vraie, le révèlent 
sous un jour qui lui va tout à fait 
bien. C'est neuf, d'actualité sans être 
trop avancé, en. renouvellement; 
J. Saint-Charles: le portrait du 
Dr J.-A. Mireault a beaucoup de sens 
et de sincérité; c'est le meilleur por
trait de Saint-Charles, m'assurent 
les connaisseurs; Suzor Côté: "In
dien chassant à l'arc", attitude d'at
tente expressive; "Habitant", por
trait ému d'un vieux qui en a beau
coup vu et songe avec résignation; 
"Symphonie pathétique", pastel, nu 
vivant que l'on aperçoit de dos. 

Mentionnons de même des sujets 
intéressants à plus d'un titre d'André 
Bieler, A. Clouthier, R. P. W. Cor-
beil, cs.v., Wilford Gagnon, Jean-
Paul Lemieux, Narcisse Poirier .. 

Jl 

zéro" ou 
de John Sloan est un motif qui, pour 
avoir déjà été exploité par d'autres,* 
reste très agréable. Et que d'exquise ; 
et fraîche rondeur dans "Colin",; 
cette petite tête de bambin signée-j 
Dorothy Rhynas Coles. j 

Gravures et dessins 
Le compartiment qui réunit la plu

part des gravures sur bois, fusains, 
peintures décoratives et dessins pos
sède son charme particulier; il re
pose des éblouissements de l'excur
sion à travers les paysages. Suzor-
Côté, Simonne Hudon et Ruby Le 
Boutillier sont seuls à y représenter 
les nôtres. "L'homme à la houe", de 

Suzor-Côté est un personii^ge ty#S 
que du bon vieux temps, décrit aveo* 
un réalisme judicieux. Les petites 
gravures québécoises de Simonne Hu
don témoignent d'un travail cons-
cientieux et fin. Ruby Le Boutillier 
a dessiné un motif „de cabinet chi
nois dont l'original se trouve au Me
tropolitan Museum. 

Il vaut de citer en particulier: un 
portrait fouillé par Oscar De Lall; 
une figure de Louis Muhlstock qui 
brûle d'une ardeur nostalgique; un 
visage frappant de vérité dessiné par 
Charles-M. Mendell (Dr Frank Men-
dell) ; un nu qui pose avec une grâce 
nonchalante sous la feuillée, gravu
re sur bois de Félix Shea: "L'église 
S.-Georges", gravure de A.-M. Patti-

•&Ï&& ^ ^ â i r 

La part des femmes 
Les femmes figurent pour un bon 

tiers parmi les peintres qui exposent 
cette année au Salon du Printemps. 
Elles sont une soixantaine. Plusieurs 
d'entre elles se réservent ou à peu 
près de décrire les fleurs; elles attei
gnent ainsi parfois à de jolies com
positions, mais, en autant que j'en 
puis juger, il reste encore des leçons 
à prendre de Fantin-Latour, 

Il nous faut nous résigner à ne pas 
dresser une liste des femmes-artis
tes, d'autant plus, qu'en dehors des 
fleurs, leur talent s'apparente de plus 
en plus, d'année en année, pour la 
manière résolue et l'orientation 
tranquille vers le colorisme, à celui 
des peintres masculins. Pour ne re
lever que certains sujets, au passage,,. 
mentionnons: d'Isabelle Dodwell, le J| 
portrait au pastel de Mlle Nancy Tol-
mie, visage extraordinairement jeu
ne, frais et chercheur, fixé dans une ,. 
atmosphère bleutée; des marines so- {| 
lides et colorées de Mary Grant; un 
somptueux panneau conçu en cou
leurs primitives et avec habileté qui 
représente une procession de pèle
rins, oeuvre de Betty Maw; des pay
sages montréalais où Kathleen-M. 
Morris, AJR.C.A., met un coloris ré- , 
solu et use d'une facture large qui f 
n'est pas pour déplaire, même quand f 
il lui arrive de sacrifier un tantinet | 
d'harmonisation; de sincères ta- \ 
bleaux de Rita Mount qui pourraient | 
bien être d'enq-e ses meilleurs. 

son dont on aime la délicatesse tin 
peu vieillotte; une couple de gravu
res provençales d'A.-W. Blondheim, 

, d'une simplicité avenante. 
Architecture 

L'architecture est amplement re
présentée. On remarque, par exem-

I pie, in ingénieux modèle d'édifice par 
G.-K. Crowe; une fine reconstitution 

i de chalet de» villégiature par Wilford . 
Gagnon; une photographie d'une ; 

reconstitution de village canadien du i 
18e siècle par Sylvio lin jsart; da 
solides et classiques dessins de vitrail Î 
par Charles-W. Kelsey. ! 

D'autres montrent des photogra- î 
phies d'édifices récemment érigés 
dont ils ont fait les plans. Il faut 
citer, par exemple: H.-L. Fethers-
tonhaugh: la splendide église St-
Andrew and St-Paul; Jainew Kenne- ; 
dy, les galeries d'art Watson; Bardtt 
& Blackader, succursale de la Ban» 
que de Montréal à Ottawa; Fethers-
tonhaugrh, la clinique Laurier. 

Mentionnons enfin: Pa I Bas tien: 
le bain Quintal; Siméon Brais: an- , 
nexe d'hôtel de ville; E.-A. Doucet: \ 
succursale de tanque; Ed^ar Marotte: \ 
club; Lucien Parent: cloître et porti- y 
que; J.-Eugène Perron: édifice d'af- [ 
faires. 

vivre 

^ 

C'est vrai que "l'art console do ; 
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VENDREDI Ï7 MARS 193S ** Presse. 
iVOS SCULPTEURS AU SALON 

l iLes reproductions ci-haut, qui seront complétées par quelques autres publiées demain, donneront une idée de 
| | la diversité de l'inspiration chez les artistes canadiens français, d'après les oeuvres qu'ils exposent au 

cinquantième Salon du Printemps. EN HAUT A GAUCHE: "Paysage d'automne", de Marc-Aurèle Fortin; 
EN HAUT A DROITE: "Nemi'\ aquarelle d'Ernest Cormier; EN BAS A GAUCHE: "Canada", enluminure 
de Joseph Charlebois; EN BAS A DROITE: "L'église Bonsecours", de Fleurimond Constantineàu. Nous 
regrettons ne pouvoir reproduire l'excellente scène de JEAN PALARDY intitulée "Skieurs à Chicoutimi" 
et qui eut servi d'exemple d'inspiration neuve et réussie. (Clichés la "Presse"). 

h THE WEEK'S REVIEW OF ART ^ 

H Latter's 
uaroa i , i9ss 

Tçtures- at 
îe Arts Club 

! Unusual pictures, the work of H. 
i H. Latter of Montreal, are being 

shown at the Arts Club on Victoria 
:-: St. They are all fairly small and 
i painted in water color, but in parts, 
i at least, of nearly all of them a 

heavily loaded color has been used 
just like oil paint with rather strik
ing results. This, with the use of 
strong colors and the careful finish 
of much of the detail of the pictures, 

. makes them very vivid and cheerful, 
though they often are confined to 

J rather literal statement of facts. 
; Most of these pictures are of places 
| in the south of France, in the Mari

time Alps, some were painted in 
! Scotland and a few only in this 
' province. Some of the subjects seem 
< strangely chosen and a few of them 
I are good subjects for slight sketches 
1 but hardly deserve the care which 
'v/Mr. Latter must have put into paint-

I g them. At the same time some of 
«he simplest pictures are among the 
/best. Two of these are the "View 
from Baou Blanc,"—a French one,— 
with sea and sky beyond a scrap of 
hillside, and "Thunder clouds, Auch-
ternamuchty," with a similar piece 
of hill and strongly painted clouds. 
Two of the Quebec pictures, "Winter 
Swamp," with its brilliantly colored 
lights and shadows, and "Winter 
morning mist,"—an ingenious use 
of white paint,—are remarkable. 
Many of the French pictures are good 
portraits of very pleasant places,— 
"The new road," and "Petit escalier, 
St. Paul," mostly a black and white 

| drawing with a brush, are among 
J the*se,—while a Scotch one of "The 
h river Tay" and a Quebec "Wood-
>\ land scene" are of interest. 
\ Several of these pictures have a 

I f] kind of experimental effect, as if Mr. 
* • Latter had not quite succeeded in 

painting everything that he saw and 
wanted to paint, and they seem to 
promise something better in the 
future. 

New Art and 
New Materials 

The number seven has apparently 
some particular meaning in connec
tion with art. The Canadian Seven 
has just multiplied itself by four and 
become twenty-eight. In London a 
new society of artists, called the 
Seven and Five, has just been hold
ing an exhibition of works among 
which a critic finds "artistic inno
cence." "a Puckish twist" and 
"hieroglyphics of the human figure." 
The same critic believes that the 
purpose of this society is "to inter
fere as little as possible with the 
pictorial, or plastic, promptings of 
the unconscious," and adds, "That 
is excellent as a principle, the typi
cal work of art being, not an argu
ment or an exposition, but the 
moulding of a vision; but the 
trouble is that principles so soon 
harden into doctrines, and the very 
effort of keeping reason at bay 
creates a new dogma." 

* # # 
Another society in London which 

aims at freedom in art is the Na
tional Society of Painters, Sculptors, 
Engravers and Potters, which is 
also holding an exhibition. This 
claims to be "the natural fruition 
of a growing desire among artists 
of every creed and outlook for an 
annual exhibition which would 
represent all aspects under, one roof, 
without prejudice or favour to any 
one." Another critic considers that 
"quality has crept in" in some of 
the pottery, which he finds the best 
part of the exhibition; he thinks 
that "too many of. the artists 
represented interpret variety of 
'creed and outlook' and 'aspect' in 
the sense of 'let's be different' 
rather than in terms of artistic 
compulsion." 

The works of sculpture in this 
exhibition include some works by 
one Cecil Brown, which are con
structed of reinforced newspaper 
surfaced with asbestos, and the 
critic calls them "good plastic 

4okes." This is clearly another ex
ample of the services, which news
papers render to art, but,' one may 
ask, why asbestos? 

5 
i 

Walter Pach ' 
Lectured on 
Impressionism 

Edouard Manet and his influence 
on the Impressionists was the topic 
discussed by Walter Pach, of N.ew 
York, in a lecture before the Art 
Association on February 22nd. Mr. 
Pach, in" tracing the development of 
Manet's art, endeavored to show 
that it was revolutionary only in its 
externals. Manet was a profound 
student of the old Masters in the 
Louvre, where he studied and copied 
Titian, Giorgione, Tintoretto, and 
more especially Velasquez and Goya, 
as only an artist does who venerates 

Selected from more t han 1,000 
submissions, 543 paintmgs, water-
colors and etchings, as well as 
sculpture and architectural ex
hibits, forming the 50th Spring Ex
hibition of the Montreal Art Asso- || 
ciation were today on view for the I 
general public after a private open
ing last night. 

* * * 
Landscape as usual proved the 

pre-occupation of the majority of 
artists but the number of por
trai ts was considerably increased 
and many good pieces were to be 
found in the sculpture section. Re
gular contributors to the Associa
tion's shows such as Wilfrid M. 
Barnes, Archibald Browne, F. S. 

I Coburn, the three Des Calyes 
'' sisters, R. S. Hewton, A. Y. Jack
son, Kathleen Morris, Rita Mount,] 
Jean Munro, Hall Ross Perrigard 
Elizabeth S. Nutt, Marc Aurele| 
Fortin, Robert W. Pilot. Albert H. 
Robinson, Charles W. Simpson, A, 
Suzor-Cote and Homer Watson con
tribute typical convasses. 

* * 4 i 
Coburn has typical studies oi\ 

logging teams on snowy roads. 
Jackson exhibits formalized nature 
studies and Pilot shows two pic
tures of old Montreal. Suzor-Cote is 
represented by pictures painted 
some years ago while Robinson con

t i n u e s to exhibit interest in snow-
scapes. There is an authoritative 

! series of watercolors on continental 
subjects by Ernest Cormier. 

G Home Russel has a forceful 
marine among the 'scapes and sev
eral portraits, other outstanding ex
hibitors in this section being Al
phonse Jongers, Kathleen Sackle-
ton and Kenneth K. Forbes. Alonzo 
Cinq-Mars. Alfred Laliberte, El- j 
zear Soucy and Sylvia Daoust are J 
among contributors to the sculp
ture section. 

Tuesday, March T, Is the last day 
on which entries for the Spring 
Exhibition of the Art Association of 
Montreal can be received. The 
exhibition is to open on Thursday, 
March 16. 

# * * 
The news, received last week, of 

the sale of some pictures belonging 
to the Earl of Egmont, who prefers 
western Canada to England, for 
what seemed ridiculously low prices, 
caused a good deal of surprise, 
since the names of good painters j 
were attached to some of them. A 
cablegram received by Messrs. Scott 
and Sons from Mr. Harry Wallis of 
London, well known in Montreal, 
states that the good pictures of the 
collection having been previously 
sold, these later pictures were rem
nants, "of no artistic or antiquarian 
significance whatever.' ' They must 
viave been, in point of fact, of the 
kind of worthless pictures, once per
haps of some personal interest, 
which are to be found on the back 
stairs and in dark passages of most 
English country houses, and often 
are called by the names of painters 
who can never even have seen them. 

The story of Manet'» continued re

jection by the Salon, that Eldorado 
of French artists, and the abuse 
heaped on him by( discerning critics; 
the derision he 'suffered from the 
public in general; his courage and 
vision that helped him to overcome 

the fundamental principles of paint
ing expounded by these great teach
ers. Very early, the Spaniards began 
to exert a pronounced influence over 
Manet. His portrait of Lola de Val
ence, a Spanish dancer performing 
in Paris at that time? bears the un
mistakable stamp of Goya, while his 
"Guitar Player" and "Boy with a 
Sword" are more than reminiscent 
of Velasquez. 

But Manet, steeped in the methods 
of Franz Hals,, El Greco and the 
Venetians whose work he learned to 
admire during his travels in Hol
land, Spain and Italy, was destined 
to become that most tragic figure in 
a r t : a ridiculed rebel.- Courbet, with 
his "Burial at Ornans" had been the 
first Frenchman to break with the 
tradition that hallowed the expres
sion of classical idealism as epito
mized in Ingres and David. Even 
Delacroix, heralded as the leader of 
Romanticism was, as Mr. Pach point
ed out, united in his idealism with 
the school of Ingres. But Courbet--
the realist, abandoned the heroi 
themes of Greek and Roman my . ^ 
thology and took his easel out o f*™1 „ y s k e t cbed by Mr. Pach. A 
doors where he proceeded to pain "S *, of very interesting slides 
sturdy peasants. In his wake foli " " ® L r a l l v illustrated many points 
lowed Millet and a host of others ^ £ * ,*"•,,-! 
Manet did not quite adopt th<o f t n e ^ _ L l 
theories of Courbet, for he saw thaf 
they were based on a narrow for
mula—the opposition of light to 
dark, auch as sculptors use. Courbet, 
i n t he . o|her hand, never qujte un
derstood the experiments carried on 
>y the group; of men known »ubse-

Hotel Lobby Holds 
Art Treasures 

NEW YORK, March 1.—(C. P.)— 
A hotel owner has learned that he 
has a gold mine in the lobby of his 
hotel, in antique furniture, bronzes 
and works of art valued conserva
tively at more than $200,000. The 
treasures had been there 10 years, 
and were regarded as-just so many 
ornamental additions to the -hotel's 
standard equipment. 

An antique collector, passing 
through the lobby, fell on his knees 
in front of a $5,000 Xouis XV. par
quetry desk, searching for the 
maker's name. I t was being used 

L-

the first shock of finding himself an 
object of scorn, as a result of his 
notorious "Olympia" and "Dejeuner 
sur l 'Herbe"; his final artistic tri
umph as the acknowledged leader of 
a movement that included such men 

1 oc Claude Monet, Pissarro, Sisley, 
Greek and Roman m y | s ^ anA Cezanne, were sympa-

m m *^&tfx>»ià&-1 
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EXHIBITION OPENED 
(BY JUNIOR LEAGUES 

Gazette ' l l / g / 3 3 
Work Done by Members in 

Many Canadian Cities 
Shown Here 

EXHIBIT mmP 
I ROUSING C M T U L 

Gaz e t ta+lA/Z/Z3 
Exciting Period 1770-1870 
Covered by Display at Mc

Cord National Museum 

ENTRIES ARE JUDGED 

Prizewinners in Different 
Sections Announced — 

Display Continues to 
End of Week 

Artistic abilities of young women 
in many cities of-Canada are re
elected in a display which opened 
yesterday in the galleries of W. 
Scott & Sons, Drummond street— 
an exhibition of ar ts and interests 
of the Junior Leagues of Canada, 
being held here by invitation of the 
Junior League of Montreal. Many 
visitors attended the opening of the |j 
exhibition, which will continue for 
the rest of the week, and great 
interest was evoked by the variety 
and merit of the work, which in
cludes paintings in various media, 
sewing, knitting and a wide range 
of other handicrafts. 

The judging resulted as follows: 
Oil painting; first prize, Miss Eliz
abeth Maxwell, Montreal; second, 
Mrs. E. Bart-Gerald, Toronto; hon
orable mention, Miss Elizabeth 
Maxwell and Mrs. Bart-Gerald. 

Water-colors: first, Miss Mar
garet Smith, Winnipeg; second, 
Mrs. K. E. Fleming, Montreal; hon
orable mention, Miss Isabel Lynde, 
Winnipeg. , __ 

Drawing: First and second, Mrs. 
G K. Trim, Montreal; honorable 
mention,* Miss Isabel Lynde, Win-
n l p ? i n t s : First, Miss V. Elizabeth 
Kemp, Montreal; second and honor
able mention. Miss Jessica Phippen, 
Toronto. 

Photography: First, Miss Ethel 
K. Burnham, Toronto; second, Miss 
Gwyneth Osborne, Toronto; 
able mention, M 
Montreal. 

Needlepoint: First, Miss Phebe 
Senkler, Vancouver; honorable men
tion, Miss Jean Rutledge, Winnipeg 

Rugs: First, Mrs. John MacAulay, 
Winnipeg; honorable mention, Mrs 
R. P. Baker, Vancouver. 

Knitting: First, Miss Hazel How
ard, Montreal; honorable mention, 
Miss Olive Thornton, Montreal. 

Book-binding: First, Miss Yvette 
Perrault , Montreal; honorable men
tion, Miss Evelyn Howard, Mont
real. 

Sewing: First, Mrs. Harry Letson, J 
Vancouver; second, Miss Rosamond 
Northwood, Winnipeg; honorable 
mention, Miss V. Elizabeth Kemp, 
Montreal. 

Cultural charts; honorable men-
i tion, Mrs. Norman -yVhite, Winnipeg. 
I The exhibits selected will be sent 

to the conference of the Associa
tion of Junior Leagues of America,. 
a t Philadelphia. Mrs. Lyon Wey-
burn, of Pride's Crossing, Mass., 
and Miss Olive Lyford, of Engle-
wood, N.J., represented the asso
ciation a t the opening of the ex
hibition yesterday. Halifax was re
presented by Miss Merrick and To
ronto by Miss Madeline Mara and 
Miss Elsie Johnston. 

The colorful and exciting period 
of Canadian history- in the century 
between 1770 and 1870 is covered 
in outline in a series of exhibit^ 
set up in the McCord National 
Museum and opened for public in
spection yesterday. The fourth of a j 
series of displays dealing with Can- | 
adian history, this one concerns a ! 
period in which there is so much \ 
material available tnat it is diffi- \ 
cult to set it out in the limited j 
space a t hand. 

An at tempt has therefore been ', 
made to deal with some of the ; 
outstanding events of the period i 
and recall them through relics and 
records of the times. In the earlier 
part of this hundred years, for in 

1 

Montreal Architects 
EMtitiPê.teJn Show 

iflrf 

stance, there a re typified the days j 
in which the reaction to the revo
lution that, formed the United 
States was felt in Canada—the a t 
tempt of Benjamin Franklyn to stir 
up sympathy in this section of the 
country and the military efforts to 
capture Quebec. Later on came the 
War of 18i2, and one of the in
teresting exhibits is a notice post
ed in Quebec a t the time calling 
upon United States citizens to de
part 'from the city in a hurry. Other 
of the incidents of the war in 

honor-
Gerald Birks, 

bôth""Upper and Lower Canada are j 
recalled in tasteful style. . ; 

Continuing through t h e J ^ ^ | 
which is arranged as far as Pfssi-
b £ in historical order, one finds 
reminders of other important g e n t s 
tha t finally led up to Conteaera ( 
tton Pine Picture» and reproduc- | 
t o n s deal with exciting events at ; 
the oeriod, the rebellion of 1837,; 
î n t burning of the Parl iament; 
Buildings in Montreal, t h e . „ * of 
thP Prince of Wales, and other 
m e m o r a w ! occasions. One show 
S-se deals in pictorial form with 

^ d e v e l o p m e n t of transportation 
in another there are samples or 

1 "arly bills and telegrams; elsewhere 
1% to be seen typical costumes of 
tht period. And in every case_suit
able explanations are printed be
low the objects on view. 

: 

These McCord Museum displays 
have been at tract ing considerable 

hrouffht to the museum -nn Sieat 
mbers and have found this a 
moeis an r e m e m b e r i n g the nu 

î e ï s C s iTwh ich they are being in-
l l W u c t e d in school. Often examina-

t , r n f a re given following a tour of 
ith"Sexhfbfts and the results have 
Uuaan__iioteworthy. 

CHOULTSE REVELS 
IN LIGHT EFFECTS 

G a Z e t t e - g e / 3 / 3 3 

Paintings by Russian Artist 
Draw Crowds to Eaton's 

Fine Art Galleries . 

Paintings by I wan F . Choultse 
always a t t rac t wherever they are 
shown, be it in London, on the 
Continent or in Canada. They draw 
those who favor pictures as "like" 
nature as. possible and painters and 
students who almost flatten noses 

tho canvas in an attempt- to 
discover what gives his paint such 
marked luminosity. Just now one 
room in the Fine Art Galleries of 
the T. Eaton Co., Limited, of 
Montreal, is aglow with typical 
examples from the brush of this 
Russian painter and there is no 
evidence of waning interest. 

Choultse knows how to compose 
a picture and in his handling of 
light and shadow shows uncanny 
ability in rendering the range of 
subtle tones between the two. The 
scenes chosen are readily under- J 
standable, have pictorial interest ! 
and are presented with a similitude j 
to actuality tha t intrigues the be
holder. • » _ ' 

That he can paint clouds that 
float is evident in a sunset on the 
Mediterranean where the partly 
hidden glowing orb flushes in 
crimson and gold the clouds ; 
around it and throws a sparkling j 
trail across the water to wherei in j 
shadow, the waves break in foam i 
about the rocks. In another work I-

gossamer clouds drift in a night 
sky above a rocky shore tha t edges 
gently heaving moonlit water oh 
which a sailing boat moves in the 
gentle breeze. Moving vapour fills 
the valley in a painting of distant 
mountains that catch a rosy glow, 
the foreground being in shadow. 
Of a brighter hour is a snow scene 

distant mountains, their wooded 
base in shadow with, in the middle 

ITd-istance, quaint wooden barns and 
! old, cracked stone buildings in the 
fierce light of winter sun. Big 

: rounded snowbanks lie shadowed 
! in the foreground. 
! There a re many at tract ive can-
vases where shadowed foregrounds j 
with buildings and snow-covered j 
trees give the necessary contrast 

; to distant mountains in sunlight, 
and winding streams with icy 
edges and snowy-hummocks n e a r ; 

; trees heavy in hoarfrost, with mas- i 
;sive mountains as a background, j 
«"serve to emphasize the beauties of { 
j winter in liighv. alt i tudes. . . . . • - ' 

Dai ly ponH^Teial BTews! 
Uriginals ana Reproduc

tions of Architectural 
Perspectives and Eleva
tions and Photographs of 
Buildings Are Features 
of Montreal Art Gallery 
Exhibition 

By R. B. ROLLAND. 
MONTREAL, March 21.—Origi

nals and reproductions of archi
tectural perspectives and eleva
tions, and photographs of typical 
architectural achievement, repre
senting the work of more than 40 
architects of Montreal and the 
Province of Quebec, are on dis
play in the East Room of the Gal
lery of the Art Association of 
Montreal, at the fiftieth annual 
spring exhibition of the Associa
tion. The characteristic high 
quality of the section of archi
tecture established in the past is 
fully maintained in this year's 
presentation, and some of the 
work exhibited is worthy of perm
anent attention. In addition to 
the entries in the department de
voted to architecture, the profes
sion is well represented in the 
general work, with several deserv
ing water colors and oil paintings. 

One of the most interesting ex
hibits is a number of views, inte
rior and exterior of the R. O. 
Sweewey residence at Kingston, 
Ont., the work of P. Roy Wilson. 
The photography is almost as de
serving of commendation as the 
various views of the subject. Sev
eral impressive interiors of the 
Bank of Montreal in Ottawa, by 
Barott and Blackader, also divide 
the initial interest. L. A. and P. C. 
Amos have a corner featuring ex
teriors of an Upper Belmont resi
dence, and interiors of the Pro
testant School Board Administra
tion building display theT work of 
J. Cecil McDougall. Ross and 
Pvtfacdonald are well represented 
with several perspectives, and 
plaster models of the wood carv
ing for the Price Brothers office 
building in Quebec. 

Novitiate Cloister. 
An especially delightful photo

graph is one of "the Cloister", of 
the Ste. Genevieve de Pierrefonds 
novitiate by Lucien Parent; the 
same architect is also represented 
with a detail of the porch of the 
novitiate. G. K. Crowe features 
an excellently displayed example 
of perspective, elevation, typical 
floor plan and alternative details 
of "an office building on an irreg
ular site". The whole is encased 
in an aluminum frame, appropri
ately supplementing the architec
tural work. This exhibit is com-
panied by a papier-mache model 
of the building, complete in every 
detail. Also worthy of especial 
mention is a perspective and de
tail of interior of a "proposed res
idence at Sydney, Australia", the 
architectural trend of which is 
decidedly modernistic, and faintly 
reminiscent of the Lindbergh 
home in New Jersey. 

Sylvio Brassard, of Quebec has 
a well planned display, of the 
reconstruction and * restoration 
work carried out under his hand 
at the Quebec Zoological Gardens. 
Several sculpture details by Bar
ott and Blackader of the orna
mentation of the Bank of Mont
real in Ottawa will intensely in
terest students of decorative mo
tifs. Willford A. Gagnon has a 
large scale model of a proposed 
suburban residence on a lot mea
suring 75 by 150 feet, an excellent 
indication of the possibilities of a 
modest plot of land. The archi-

j Of another season is the painting 
I of old tree t runks tha t screen 
w a t e r glowing with the reflection of 
; riverside trees in autumn leaf, 
and trees and dense bush under 
top sunlight suggests the glitter of 
a clear morning in early summer. 

The show is certain to a t t rac t a 
large attendance, something that 
has marked the former exhibitions 
of this painter 's work in these gal
leries. 

tectural treatment is modernistic, 
fitting well with the proposed sur
roundings. Some views of a mem
ber's cabin at Lucerne-in-Quebec, 
by Lawson and Little, exemplify 
the beautiful effects obtainable 
through well designed ,log con
struction. Elevations of the Arts 
and Administration building pro
jected at the University of Sas
katchewan are the work of David 
R. Brown. 

John S. Archibald is exhibiting 
perspectives of three of his larger 
buildings of current activity. An 
interesting insight into the possi
bilities, of future activity is a well 
carried out front elevation of a 
hot dog stand on Decarie boule
vard, by A. T. Gait Durnford. 
Contrasting are the photographs 
of the classical exteriors of two 
stone residences by Robert and 
F. R. Findlay. In addition to the 
architects and architectural firms 
who are exhibiting, there are: 
Paul Bastien, Simeon Brais, N. I. 
Chipman, Huntley Ward Davis, E. 
A. Douce t, H. L. Fetherstonhaugh, 
Donald M. Gordon, Gordon and 
Thompson, Hutchison and Wood, 

I Charles W. Kelsey, James Kenne
dy, Jerrine Wells Kinton, W. K. 

! Gordon Lyman, F. J. McNab, Ed-
•! gar S. Marrotte, J. Melville Miller, 
j J. Eugene Perron, Perry and Luke, 
! Kenneth G. Rea, Shorey and 
Ritchie, J. Roxburgh Smith, Grat-
tan D. Thompson, H. Ross Wiggs. 

Other Classes. 
In addition to the architectural 

exhibit, both Ernest Cormier and 
Willford A Gagnon have water 
colours of Italian scenes, Mr. Cor
mier's especially showing the 
brush of a master. J. Melville 
Miller, Ramsay Traquair and A. 
Leslie Perry are also represented, 
the first two exhibiting water col
ours, and Mr. Perry having two 
oils, one of Mont Rolland and the 
other of .a farmhouse near Ste. 
Marguerite. An interesting lino 
cut is the work of James Ke.u-
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CENT0RÎ5 
EMOTION'» 

ONLY 
g a z e t t e 23 ,• 1935 

Break With -Tradition's jT 
French Academy Trace» 

% Prof. Chambers 

It is only for the past hundred] 
years, roughly, that the idea k a s . | 
been accepted generally tnat emotion 
is to be looked for in fine art. Befol 
t ha t time painting had been, t rea te^ 
in an emotionless mathematicl 
manner, according to the traditiof 
fostered by the French Acaden 

j cians, said Prof. F . C. Châmbe 
of the department of arehiteVtu, 
McGill University, in addrel^iq 
the Women's Art Society,yestefd' 
in Stevenson Hall. " . 1 
. The introduction of emotioj 
content into a r t wa's a product / 
the German romantic m o v e r j 
and of trends which précédée] 
accompanied the French Reyoj 
Prof. Chambers pointed out. 
lustrate the earlier point o j 
he cited the epitaph of a bisl 
Contemporary of Sir Jo shua ! 
nolds, which said he had cl 
out the" multifarious duties 
diocesan administration coiifl 

, tiously "and without the leasf 
, thusiasm." The word "enthuû 
,in that time had a different^ 
,The philosophers, the wisc'i 
then kept enthusiasm und 

Urol, as likely to lead into e? 
Reynolds, in his lectures 
Royal Academy, had said 
siasm seldom promotes knr 

At that time the influen n 
French Academicians w a y 
mount—their taste for fine J 1 

l iedy. 
tions, their incisive ways of thijik-

An etching and a drypoint| in£- 9* all people, they were thp 
by Frederick B. Taylor of Ottawa m o s t keenly ,bitten by the matbeSr 
represent arresting views of ski- £ a ^ c a l ***• fr

 Today>., °?.e loM* 
ersP and were both reproduced a S r S ï ï f Œ 
short while ago m the Seigneur" sensation, said the lecturer. l*8w< 
magazine, W. K. Gordon Lyman is theless, they had produced X/riifr 
also represented in this depart- ments of great beauty and rfjlver. 
ment with a lithograph of "Santa Prof. Chambers showed . loan} 
M a r i a De l i a S a l u t e " . slides indicating the gradual fnttb 

The spring exhibition continues! auction of emotion into a^t. Thero 
until the 16th of April, under the! ^ r ^ ° ? V a

a n en* f^°-m VersaJi lef^ 
aiiQrnppç nf t ho Art A f o r i n t inn nf t h e g r e a t H a I 1 o f Mirrors, and de* ,auspicesot tne mt Association orLta i I s of d e c o r a t i o n > impressive, but*: 

. l , i l i V Montreal. 
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HAS FOUND INDIANS 
CONGENIAL TYPES, 

GazetterifsT'oh 23/gg 
Nicholas de Grandmaison 
Shows Intimate Knowledge 

in Portraits in Pastel 

The ttoputtar «conception oï the 
Indian as a "strong, silent man" 
with an impassive, mask-like coun
tenance, is strikingly contradicted 
in th& exhibition of Indian por
traits by.Nicholas de Grandmaison 
which opens today at the galleries 
of W. Scott and Sons, 1490 Drum-
mond street. According- to Mi\ do , 
Grandmaison's portraits, the In- j 
dian indulges in a s varied a play 
of facial expression as his white 
•fellow-countrymen. Another out
standing impression given by the 
exhibition is the diversity of types 
covered by the generic term "In
dian." Striped of their braids, 
beads and blankets and dressed jn 
"civilized" att ire, Mr. de Grand
maison's subjects migiit pass for 
an American bank president, an I t 
alian tenor, an Irish peasant. Tihèse 
types a re undoubtedly true, for the 
art ist has not been content with 
merely visiting the reservations; he • 
has lived with the Indians and has ! 

got to know his hosts intimatelv. ' 
Mr. de Grandmaison was born 

m Moscow of French parentage 
and lived there until the time of 
the revolution when he was forced 
to leave the country. He has been 
in Canada for some years now, liv
ing' in the west; and a t present frs 
home^is in Calgary. 

His current exhibition of por
traits- is done in pastel and, with 
two exceptions, he has used a une 
sandpa-per for his work. The lig-'ht 
tan color provides an effective 
background for his tawny-toned 
studies while ite rough texture pro
vides an excellent holding surface 
for the chalk. 

« His modelling is excellent; the 
1 hard bone is there under the soft

er, firm flesh. His handling of 
values is equally skilful, whether $ 
it be the bloom on a coppery cheek, 
a limpid or glistening eye, or a 
woven wool blanket. 

Mr. de Grandmaison has not lim
ited hfe sit ters to a single age or 
sex. There are dignified old chiefs, 
humorous faced elderly women who 
seem to know what life is all about; 
Shrewd, intelligent middle-aged 
men; lovely young girls, and wide-
eyed papooses. 

The exhibition v. ill remain ojpen 
'until Fiiklay, Àpri/ 7. 

iVr'xs-i'"!-. 

j lacking emotion 
A seventeenth century engraving of ; 

| the French Academy i l l u s t r a ^ 
feeling of the times in that it 
played an assortment of. mathj 
tical instruments. Works ' 
Nicholas Poussin showed asi__^_ 
of a r t completely free from\ embtionT 

I something calculated. Pictures re-
! presenting the classical landscape 
school were also given. 

Prof. Chambers showed slides of 
! the works of Watteau, Fragonar* 

and Greuze, indicating the intro), 
duction of sentiment into painting 
and reaction against the r a the | 
harsh, tyrannical tradition set up bj? 
the French Academy. I t was abouti 
the middle of the eighteenth cen
tury that people began to be in
terested in sentiment. The influencé 
on the. thought of their day of 
Diderot, Rousseau and Voltairei was 
indicated, and Diderot was the first 
to speak of the need of absolute 
freedom of expression i n - a r t , ,the 
speaker remarked. ^...„,.:.v 

The development of painting and I 
of architecture from the aspect of " 
emotional content was traced along 
to the works of modern painters by 
Prof. Chambers. * 

Mrs. R. A. Dunton presided. 
An interesting exhibition of work 

done by the Studio Group was in
spec ted before the lecture. This-
i group meets a t the gallery of the 
!Arfc Association on three days each 
week. Weekly criticism of the 
work in progress is given by Ran 
dolph Hewton, A.R.C.A. 

'Co 
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Spring Exhibit ion of the 
Art. Association of Montreal 

An exhibition of average merit, 
with few, if any, very outstanding 
works—one in which the jury, while 
being fairly generous, has let in 
nothing that has not some right to 
be theie; this is the general impres
sion produced by this year's Spring 
Exhibition of the Art Association of 
Montreal. One of the principal 
values of these annual exhibitions 
always lies in the ' opportunities 
which they give to all sorts of 
younger and less known artists, not 
only in Montreal but in all parts of 
Canada. These .are a little less con
spicuous this year than in some other 
recent years, but they are repre
sented and are well chaperoned by 
older and more established painters. 

Portraits, as usual, are much in 
evidence, though not very numerous. 
The works of G. Home Russell, 
Alphonse Jongers and Kenneth 
Forbes give dignity to the principal 
wall of the large gallery, but it is 
rather a pictorial misfortune that so 
maiiy men must have their portraits 
painted. Of more general interest 
as pictures are A. Sherriff Scott'.» 
striking and well composed "Ar
rangement in black and grey," Ran
dolph Hewton's portrait of Miss 
Craig, with its odd contrast of strong 
colors, and the portrait of Mrs. T. H. 
Molson by Simon Elwes of London. 
Adelaide Webster's "Jean," modestly 
called a sketch, Arthur Ratzka's 
small self-portrait and his life-size 
pastel of Dr. Winter call for special 
mention; others worth noticing are 
J. St. Charles' rather aggressive por
trait of Dr. Mireault, and those by 
Adolphe Blondhcim, Mrs. J. B. Prin-
gle, Ida M. Huddell, and Frank 
Iacerto. Gert Lamartine's gesso 
portraits are unusual and interest
ing., Portrait drawings in pastel and 

,t J H charcoal include Kathleen Shackle-
ire it ion's very HCelike "Edward Bronf-
[n^osl man" and her "W. B. Converse," 

;dej and good studies of heads by Charle* 
M. Mendeli and Oscar De Dali, with 
those by Isabelle Dodweîl, Louis 
Muhlstock and Marjorie Smith. 
Among the figure subjects are some 
of Charles De Belle's pictures of 
children, some good portrait studies 
by Gertrude Des Clayes, a picture 
of a child by Alberta Cleland, and 
Mary Eastlake's "Boy with Harmon
ica." 

a r e . Landscapes and exterior pictures 
Whifof course, take up the larger part 
jjjf^-of the wall space. By more or less 

senior painters there are four large 
and very good ones by Paul Earle, 
two tender and dreamy pictures by 
Archibald Browne, some older ones 
by Suzor Cote and three by Homer 
Watson. "Sun-clad hills," is the 
most successful of four by Albert 
Robinson, Alfred Mickle has a cheer
ful picture of October on the St. 
Lawrence, and Charles Simpson has 
two in which trees and undergrowth 

I make attractive color patterns on a 
tttackground of snow. F . S. Coburn, 
| A. Y. Jackson, Alice Des Clayes, 
•Berthe Des Clayes, R. W. Pilot, F . 
\V\ Hutchison, and Wilfred Barnes 
ay'e all well represented by charac

t e r i s t i c work. An outstanding land
scape is Mary Eastlake's delightfully 

J Peaceful "Cotswold Farm," which 
Jnks very good company in Paul 
lEarle's "Midday, Bale St. Paul," 
| which hangs next to it. The lights 
and shadows of George Thomson's 

< "Country road," and of Henry 
^SJmpkins' "Swimming hole," K. S. 
' Brodie's study of fading daylight and 
Elizabeth Nutt 's "Moorland bridge" 
are some of the best of the- land
scapes, while, of slighter sketches, 
Marguerite Porter's "Old Mill," 
Norman Howard's Egyptian sketch, 
Edith Neilson Harding's view, "From 
the Mountain," A. Leslie Perry's two 
pictures and Andre Bieler's "Le 
Printemps" are all worth seeing, j 
Some of the other more attractive 
pictures are by Evan MacDonaMriJ 
Gwendolen Kyle, Miriam Holland, 
J. SL. Graham, F. O. Call, J . G. 
Crabtree, E. K. Crabtree, Stanley 
Royle and Randolph Hewton. 

Water color painters seem to make 
a rather better showing than usual 
this year, partly because they have 

I been turned out of the room where 
•they generally hang into a better 

botT 

light. There are some of Ernest 
Cormier's, excellent Italian pictures, 
good views of Canadian scenes by 
Hugh Robertson, Ramsay Traquair, 
and A. Cicutier, and cf places in 
Italy by Wilford Gagnon, a fine study 
of rushing water by Henry Simpkins, 
and works by Marguerite Lemieux, 
Mrs. D. M. Bagley and Frank 
Allison. Paul Carcn sends charac
teristic Canadian scenes and Hugh 
Valentine pleasant drawings of places 
in France. The most important mar
ine pictures are those of G. Home 
Russell and George Fox, with the 
pictures of boats by Carl Mangold 
and Mary Grant. 

Flower pictures are rather less 
conspicuous than they have been in 
some past years, but there is good 
work of this kind to be seen by Jean 
MacDean, Mrs. Melïta Aitken, Ruby 
LeBoutillier, À d e 1 e Carmichael, 
Marianne L e e - S m i t h , and M. 
Alexander. 

Pictorial surprises are not many in 
this exhibition. A work which 
catches the eye is Max Schulz' "Gol
den Fleece," an allegory into which 
many meanings may be read, com
posed of some well known Montreal 
buildings. 

•Engravings also are .few and seme 
of the best of them are Adolphe 
Blondheim's "Provence," Frederick 
Taylor's etchings of ski jumpers, 
Doris Robertson's "Supplication." 
Nicholas Hornyansky's color etching 
of fishing boats with red sails and 
Felix Shea's nude. In the same 
room are J. Charlebois' fine illumina
tions. 

The small collection of sculpture 
consists largely of busts, though 
there are five of Mr. Laliberte's ad
mirable little figures, one small 
figure by Suzor Cote and F. Wink
ler's "Black Panther." Several of 
the busts show very good modelling, 
notably M. McRae Miller's "Jeune 
Indienne" and "Sally," M. Zimmer
man's head of a boy, Leigh Tack's 
"Jobless" and "Leona." a head of a 
negro girl, A. J. Segal's "Renee" and 
Dorothy Rhynas Coles' "Colin." 

Architecture fills a whole room this 
year, chiefly with photographs of 
finished buildings or .nterior decora
tions. The work shown is very 
various, ranging from churches, 
banks and schools to a monumental 
hot-dog stand. ^ 

1 

New Work \y/J/$ 
Ivan Choultse 
Shown at Eaton's 

The collection of pictures by Ivan 
Choultse which is now being shown 
in Eaton's gallery brings to Montreal 
a number of his works which have 
not been seen here before. Their 
principal characteristics are just the 
same as those in previous exhibitions, 
chief among them being the amazing 
dexterity with which strong con
trasts of light and shade are pro
duced in paint. Some of the more 
pleasing of them- are summer pic
tures of trees, grass and water, but 
the majoriiy and the more surpris
ing are those in which there is snow, 
with the brilliant reflections from it 
and from brightly lighted skies. The 
cleverness of the painting tends to 
defeat its own ends, since it compels 
people to give more attention to won
dering how it can be done than to 
admiring the pictures; it makes the 
exhibition one of painting as much 
as of pictures. But while these works 
are of interest as astonishing feats 
in the use of paint, they appeal to 
many people by their literal and 
rather photographic faithfulness to 

I Portraits of • 
Indians from 
Canadian West 

A) 
Some 30 or 40 portraits of Indians 

of the Canadian west are to be ex
hibited at W. Scott and Sons' gal
leries, beginning tomorrow. They are 
drawings in pastel by Nicholas de 
Grandmaison, a French painter who 
now lives in Western Canada. They, 
or at least the men, who are the 

L» majority, have been drawn in Indian 

Modern French 
ustrators (K 

"The Illustrated Book in France, 
a Modern Renaissance," was the 
title of a lecture which was given 
on Tuesday evening by W. S. Max
well, R.C.A., F.R.I.B.A., to the mem
bers of the Independent Art Associa
tion and their guests. Mr. Maxwell 
began by treating his subject his
torically from the earliest times of 
book printing, w i t h particular em
phasis on the golden period of the 
18th century and the good work 
which was done in the decadence of 
the 19th century. The principal part 
of his lecture was, however, con
cerned with the work that has been 
done in France in the present cen
tury, and for this part he had a 
large collection of lantern slides of 
chosen specimens of some of the 
best work of the last thirty or forty 
years. These began with examples 
of the work of Vierge and Toulouse-
Lauttrec and ended with some recent 
illustrations by the Canadian, Clar
ence Gagnon. This series of fine 
designs and the running commentary 
which Mr. Maxwell made on them as 
they appeared, enabled him to make 
clear the great improvement of taste 
which has taken place, particularly 
among French publishers, the im
portant revival of wood cutting and 
wood engraving and the great vari
ety of new ideas and methods which 
have been brought into play in 
French book illustration. 

I 

The formal opening for members of 
the Spring Exhibition was a brilliant 
event attended by seven hundred 
people. As one goes to see the pic
tures, but naturally lets one's eyes 
rove to the people now and again, I 
think the former ought to be men
tioned first, not technically, but just 
the hazy impression one gets on first 
nights when people have a habit of 
drifting across one's line of vision. 
There were some excellent portraits 
by Jongers of Mr. Norman Dawes, and 
Dr. Archibald. Mrs. Hingston exhibit
ed some very pretty flower pictures; 
Mrs. George Donald's portrait of Jean 
Gordon, an attractive Scotch girl that 

j stayed with her this summer, sparkled 
I with life; a particularly lovely autumn 
I scene by Suzor-Coté; and Randolph 

Hewton exhibited a portrait of Harriet i 
Craig, remarkable for its perfect ! 
modelling. 

Mr. H. B. Walker, the president, re- \ 
I ceived the guests assisted by his ' 
i daughter, Mrs. George Marier, who ! 
| was wearing an attractive dress of j 

! 2 ^ d chiffon. Mr. and Mrs. ETFUZ-"" 

! wa/ ?0Xr th^0 ! Set makinS t h e* h a s t h p ? foyovsh the galleries. She ' 
the m L f ° p l b e a U t i f u l W h i t e h a i r and 

hereof t 0 , m e t h a t s h e uged to paint 

M 

-„~ VTJL uer one-time fel 
artists dotting the walls. Mrs. Mur „ 
Vaughan wore black, a most becoming 
color to her; Virginia Reynolds, in 
red with i~~~ ' 

ray 

long briliianT red 
inA , , f t ,"*" i u u 6 umiiant earr ing 

saw f o T f ^ V 1 1 6 a l w a ^ "oes a id ! 
girt*Tin a a n v l ? S t a f , 0 n e 0 f t h e Tooke 
Dortrfif , °g l l v i e> Col. Cantlie, the 
exh W L f Z h ° i e d a u ^ t e r , Celia/was 
Mrs W 1 M M V * E n g l i s h P a i n ter, 
made un • M J . M ? r l e r . an<l many others 
made up a distinguished gathering. 

—MOUNT ROYAL. I 

fChoultse, 
: des neiges russes 
Toiles lumineuses et vibrantes exposées chez 

Eaton. — Un critiqué parisien rend 
hommage au talent du jeune Alfred 

Pelland. — La Gravure Fran
çaise.—Notes explicatives. 

Au Salon du Printemps 

V* 
^flress, ^ i th J^ ie i r . . bng&t^o±Q^^tkeir 
J necKiàce# and their feathers, and' 

On. trouve exposés depuis lundi 
chez Eaton une douzaine de ta
bleaux d'Iwan Choultse, ancien 
peintre de la cour du Tsar, rendu 
célèbre surtout par ses paysages d'hi
ver. Ce ne sont pas tous les meil
leurs qu'on lui connaisse, mais quel
ques-uns sont très intéressants et 
une couple d'autres le révèlent sous 
un jour un peu nouveau. Choultse 
a fait école. On lui connaît des dis
ciples russes qui, frappés par le co
loris chatoyant de ses paysages, se 
sont plu à l'accentuer et, par exem
ple, à peindre en rouge les neiges que 
le maître décrivait en rose. D'aucuns 
estiment qu'il y a aussi une certaine 
filiation spirituelle entre Choultse et 
quelques artistes canadiens, Johns
ton entre autres. I/exposition 
Choultse, tenue l'an dernier aux ga
leries Eaton, a suscité un vif inté
rêt, et nous avons signalé assez ré
cemment de lui deux toiles vibrantes 
affichées aux galeries Scott. 

Ce qui distingue particulièrement 
îe bel artiste russe, c'est, avec la 
chaleur du" coloris, la luminosité de 
ses scènes. 

Neiges infiniment douces 
Les neiges de Choultse sont sur

tout infiniment douces, pures, vier
ges. Rien n'y passe que les caresses 
dorées du soleil ou le clair de lune 
rêveur. A cet égard rien de plus ca
ractéristique que deux des toiles ex
posées chez Eaton: dans l'un et l'au
tre cas il s'agit de prairies d'une 
blancheur exquise à travers lesquel
les coule un ruisseau à l'eau claire. 
C'est floconneux et d'une fraîcheur 

Sresque tendre. Dans un autre ta-
leau,'des cabanes blotties,au creux 

neigeux des montagnes sont illumi
n é e s par une lumière radieuse qui 

i 

semble venir d'un coin magique ca
ché derrière le cadre. On trouve aus
si des pics rosis, des neiges safranées, 
une chaumière à l'oeil rouge perdu 
dans la nuit et l'espace enneigé, un 
fluide clair de lune sur le lac, une 
terrasse en feu sous l'éclat du cré
puscule, de beaux grands arbres 
dans des paysages d'été. 

Les paysages d'hiver ont entre tous 
une atmosphère vibrante et chaude 
qui retient longtemps l'attention. 

Alfred Pelland 
Claude Balleroy écrit dans le bi

mensuel "La Revue du Vrai et du 
Beau",.de Paris, au retour d'un vi
site chez le jeune Alfred Pelland, où 
l'avaient attiré quelques petites toi
les remarquées à l'exposition de l'E
cole des Beaux-Arts: 

"L'artiste me présente d'abord ses des
sins, dont le nombre et les genres divers 
témoignent du travail intense et obstiné 
qu'il a dû fournit. La plupart—et ce sont 
certainement les plus intéressants—sont 
obtenus au moyen d'un simple tracé à la 
plume. La synthétisation y est poussée à 
l'extrême et la puissance d'expression à son 
maximum. 

"Voici maintenant les toiles. L'artiste se 
meut k son aise dans tous les formats. Le 
portrait et la nature-morte semblent l'at
tirer plus particulièrement. Etant très 
jeune encore il a forcément subi de mul
tiples influences dont sa nature robuste a 
su se dégager en conservant seulement de 
chacune le fonds de solide et d'universel... 
Il a besoin encore de quelques années de 
travail pour fixer -sa forme, sa pensée et 
son expression, pour se chercher, se trou
ver, être "lui" indéniablement. Déjà plu
sieurs de ses toiles témoignent, tant par 
leur facture que par leur original coloris, 
d'un talent très réel et très sûr de ses 
moyens ainsi que d'une personnalité ma
nifeste qui d'une oeuvre à l'autre s'affirme 
de plus en plus fortement. Encore quelque 
temps de Paris, de son ambiance artistique 
indispensable, encore quelques recherches 
et Pelland sera parmi les jeunes de sa gé
nération l'un dé ceux que l'on citera le 

**$' i 

make a valuable record of types of 
several different tribes, — Crées, 
Blackfeet, Blocds, Sarcees and 
others. But, quite apart from this, 
the excellence of the drawings and 
the characters of the faces make 
them worth seeing. Mr. de Grand
maison has evidently studied his 
subjects thoroughly and knows thorn 
well. Some of them are of a very 
pronounced Indian type, but it is re
markable how many strong and even 
handsome faces there are among 
them. Some of them have faces of the 
kind that Canadian statesmen and 
leaders in other walks-of life ought 
to have but generally have not. Some 
of the few portraits of squaws and 
children are equally good, and par
ticularly one q$ an old squaw, who 
looks like t a jo | | . o f dowager express. i-asSt 

plus. Je compte bien revendiquer alors 
l'honneur de l'avoir signalé le premier". 

Alfred Pelland est le fils de M. A. 
Pelland, de Québec. Il a étudié à l'E
cole des Beaux-Arts de Québec et a 
obtenu une bourse de cinq ans du 
gouvernement provincial. 

La Gravure Française 
La Gravure Française, 1240, rue 

Union, au 4e, édifice Old Birks, tient 
à partir d'aujourd'hui et pour une, 
dizaine de jours une exposition spé
ciale de gravures, pointes-sèches, et 
pochoirs de l'école française. Une vi
site au petit bureau de M. H.-Y. Guil-
lou ne manque jamais d'être intéres-l 
santé. 

Le Salon du Printemps 
Le 50e Salon du Printemps susciteI 

beaucoup d'intérêt. Dimanche der
nier il est passé entre 2 et 5 h. p.m. 
plus de deux mille personnes. Comme] 
nous l'avons déjà dit dans Tarticld 
consacré au vernissage du Salon, les 
toiles exposées cette année son*t| 
beaucoup plus nombreuses que ja« 
mais et tous les artistes ou à peu prèi 
y sont représentés. 

R.-S. Hewton, A.R.C.A., est sûre-1 
ment l'un de ceux qui se signalent! 
particulièrement à l'attention par la 
personnalité et les orientations nou
velles de son oeuvre. C'est un en-l 
thousiaste partisan du colorisme. Ses 
paysages et ce portrait d'une agréa
ble fraîcheur que nous publions ci-
haut, sont parmi les tableaux les 
plus remarquables qui soient affichés! 
actuellement à l'Art Association» 1379>j 
ouest, rue Sherbrooke. 

"Le Chômeur", plâtre de Jack 
Leigh, traite avec une sobre émotion 
un sujet d'actualité comme on en 

J voudrait voir davantage au Salon, 
Notes et remarques 

Mlle Marguerite Lemieux nousj 
écrit au sujet des aquarelles "Le 
Pont-Neuf" et "Le parc de West-
mount" exposés au Salon du Prin 
temps et dont nous avons dit "qu'on 
les trouverait plus ravissantes si 
elles Savaient fait le tour de toutes 
les expositions depuis une couple 
d'années": "J'ai fait une dizaine de 
tableaux différents au Pont-Neoif à 
Paris et cinq ou six au Parc de 
Westmount. Ces deux-ci ont été 
exécutés en 1931. L'un est sorti de 
mes cartons en mai 1932 pour être 
encadré et l'autre en décembre 1932". 
Elle s'excuse sur son manque de va
riété dans ses titres. Oui... et dans 
ses sujets; alors. 

•* # # 
Pourquoi nous faire grief de ranger 

au nombre des artistes canadiens-
français tel paysagiste qui, en plus 
de porter un nom bien de chez-nous, 
d'avoir été formé aux disciplines 
traditionnelles et de présenter des 

./sujets typiquement canadiens fran-
^, \ is , a toujours été considéré par 

la critique comme étant des 
;' nôtres, même si les circonstances 

lui ont fait une mentalité angli
cisée? . . . • 

* * * 
Exposition de portraits d'Indiens 

par Nicholas de Grandmaison aux 
galeries Scott, rue Di-ummond, du 
24 mars au 7 avril. 

* * * 
Un certain nombre de.gens persis

tent à envoyer des lettres à RAynald. 
Pourquoi pas à ïtEynald tout simple
ment? . . . 

* * 
La semaine dernière eut lieu à; 

l'ancien Plateau, rue Ste-Catherine,' 
une petite exposition de dessins 
d'élèves qui témoignaient d'un boni 
entraînement à l'observation et au 
culte des lignes. 

Parmi les lettres reçues cette se 
maine aucune ne pouvait nous troi " 
ver plus sensible que celle que 
peintre de marines G.-Horne Ru 
sell a bien voulu nous adresser lu 
même en marque d'appréciatif 
d'une critique récente. 

V REYNALD, 

"Si 



Tendencies 
Deplored ! 

Some of the newer tendencies in 
art and their effects have recently 
been the subject of public state
ments by the heads of two of the 
principal art schools in London :— 

, Sir William Rothenstein of the 
Royal College of Art, in a lecture 
over the radio, and Prof. Henry 
Tonks, head of the Slade School in 
the University of London, in a long 
article in the Times. Both recognize 
and try to welcome the changes 
which have taken place and are still 
taking place in the ideas and 
methods of artists, but neither of 
them seems to take any great 
pleasure in doing it. 

Sir William, while suggesting that 
painting and sculpture should have 
more opportunities of the triumphs 
of science and engineering, and 
pointing out how closely some other 
arts are in touch with "the moods 
and aspirations of the day," admits 
that some music is so closely in 
touch with such things that many 
good judges have denied that it is 
music at all. He did not say that 
he wanted the same sort of thing 
to happen to painting, but he does 
want municipalities and public 
bodies to spend more money on the 
work of living painters. 

Prof. To*ks, in his study of new 
developments, finds that changes 
in the outlook of the artist have 
b.een caused not only by advances 
and discoveries in science and in 
archaeology but also by the death 
of Queen Victoria, to which he at
tributes a great increase in artistic 
freedom. But, for all this freedom, 
he does not seem to find much that 
is cheerful in the new phases of art. 
There is still, he considers, crafts
manship, as good as at any time, 
to be found, but it is hard to get 

fine work. Painters have more 
freedom in what they can paint and 
exhibit, but they have no respect 
for the proportions of the human 
body and paint deformities. He ac
counts for some of the change 
which has taken place in art by the 
fact that people of a new type have 
taken to painting, or to putting up 
a claim to be painters. Many peo
ple who fifty years ago would have 
practised art as amateurs only, if at 
all, were encouraged by some of the 
things that they saw at exhibitions 
to believe that they could them
selves do work .that would be as 
good or better. Some of them came 
to the conclusion that it was not 
necessary to know how to draw or 
paint in order to produce works 
which would be accepted for exhibi- , 
tion, and then proceeded to prove j 
that they were right by doing it. 
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had any colour. Dolly would look cute in that red 
knitted outfit with white ducks on the jersey. She 
moved slowly round the counter staring with fas
cinated eyes. That blue romper marked 'Made in 
France' would be real sweet on Jim. The women 
in France must have good eyes to do that tiny 
cross stitch. It made Nettie blink to look at it. 

There were stools before the counter and, 
seeing no clerk near, she sat down gingerly and 
swung her aching feet free of the floor. These 
shoes hurt her terribly. They were the right size, 
too. The lady she worked for last fall had given 
them to her and she had been delighted because 
they were her own number. Funny how shoes 
could hurt when they were the right size. Any
how they did; the soles of her feet were like a 
burning fire. She sagged all over resting her 
tired back and arms, for though the baby was 
light, still carrying him made her arms cramped 
and stiff. Quite a pretty shawl the Charities 
woman had given her for him and the dress wasn't 
bad, only a little yellow around the neck. The 
bonnet was too big, though, and made his dark, 
tiny face look like a withered apple. Funny how 
such a mite of a baby could make you such a lot 
of pain. He slept so quietly you would almost be 
worried if you hadn't had babies before, thinking 
there was something wrong with him. 

'Would you like to look at anything, madam?' 
The salesgirl had come up without Nettie's 

seeing and her voice was icily sarcastic. Horrid 
little snip. Nettie got off the stool with dignity 
and walked away, not hurrying, to show that she 
was as good as anybody. Well, there was a lot 
ahead of her, she had better be getting on. It 
would be more pleasure if she weren't quite so 
tired and shaky but it was something to remember 
anyway, a real treat for anybody that was kept 
in so close. 

The dresses and hats she had been looking 
forward to. But no mother of four children could 
get into a dress like that green one, not if her 
corset was as rickety as Nettie's. No hips at all 
to them and the models looked about seven feet 
tall. That blue velvet one with a cream lace vest 
—if that wasn't the grandest thing! Nettie's 
mouth opened in a kind of gape of rapture. The 
way the skirt swept out in deep blue folds right 
to the floor. You'd have to have swell slippers 
with diamond buckles. What would Pete say if 
he saw her in a dress like that. She sighed and 
hitched the baby upward again. He kept slipping 
down so, as if her arms were not strong enough 
to hold him. 

Pete hadn't seen her look nice since the year 
they were married. This green and orange print 
she had on was faded to a bilious yellow and her 
red dress at home wasn't much better. Ma had 
told her she wouldn't have anything if she married 
a foreigner like Pete Samchuk. But he had such 
black eyes and she hadn't paid any attention to 
Ma. Well, he had done his best. They were on 
the Charities but still they were a lot better off 
than some. Mrs. Jenkins' husband had left her 
and Mrs. Knebel's was dead of pneumonia only 
last month and her with eight children and ex

pecting again. You couldn't complain when you 
had your man even if he didn't earn fifty cents 
some weeks. 

Those little hats that sat on one side of your 
head like a doughnut were kind of cute. For her
self Nettie felt she would prefer the good old pull
down kind. The one she had on had been given 
to her by a lady she worked for when Dolly was 
a baby. It was all out of shape now, if it had ever 
had a shape, and was the colour of the ground, but 
you always knew you had it on and that it 
wouldn't slide off unexpectedly. May Jenkins had 
one of these new one-sided hats with her hair all 
waved where the hat wasn't. It looked cute on her 
but the wonder was with Mr. Jenkins gone and 
May out of work these three months where the 
girl found money to pay for it. Likely there was 
something queer about it. Mrs. Jenkins better 
keep an eye on her. Nettie took the elevator 
again. 

Here were the hammocks and swings and the 
sight was too tempting. She slipped in cautiously 
among them and sat down on a huge sliding couch 
covered with striped denim. The baby stirred 
fretfully as she laid him in her lap but he did not 
cry. My, but it was grand to sit down a minute. 
Her back was one grinding pain. She lifted one 
burning foot off the floor and then the other. If 
you had a couch like this you'd have a swell garden 
to put it in with grass and flower beds and a 
shiny silver ball like the one that had been dis
played in the store window. Nettie didn't know 
what they were for but they would look nice with 
the sun shining on them. 

The floor walker was coming. Nettie saw him 
but she couldn't gather up the baby and get to her 
feet in time. 

'It's against the rules to sit on the couches/ 
he said sharply. 

She moved obediently away. It hadn't been 
much of a rest but she had as good as seen the 
green garden with the silver ball in the middle 
of it. 

Groceries. That was another good place. It 
made you hungry, if you hadn't been hungry 
before, to see the piles of polished apples, the 
bright oranges, and pale grapefruit. Then the 
moist pink cuts of meat and the long marble 
counter ranged with cheeses and the fascinating 
wire the man used to cut them. And cakes iced 
with roses and 'happy birthday' in pink, and the 
crusty brown rolls. Nettie sighed and leaned 
against the glass case with a sudden horrible 
empty feeling. A girl in white was demonstrat
ing a jelly powder, serving out portions of spark
ling orange jelly in white fluted paper cups, but 
she pretended not to see Mrs. Samchuk who 
lingered a little and then hunched the baby up and 
started on. 

That potato salad looked nice now with curls of 
lettuce all round it and a flower on top made of 
bits of beet and olive. The Charities' food was all 
right but a body got tired of oatmeal and beans 
and turnips and no meat but stewing beef. The 
kids never had liked porridge but they had to get 
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• H arris whose unfailing faith and aggressiveness 
I d, for years, scandalized the morons, slowly 
li«tired to the sanctuary of an aristocratic 
I >ituality where his understanding and aesthetic 
I , . >preciation of human values suddenly froze as 
I nough under the spell of a magic wand, his voice 
I ^ed to speak, his heart ceased to beat, and his 
I untains, and his lakes, and his rocks and his 
I es in their cold blue, green, or white garment 
1 not seem to live any more. 
• Arthur Lismer the wild prophet who ex-
I essed his dynamic temperament in his beauti-
r • 'September Gale', and had found an outlet for 
I s undying energy and passion in the painting 
I those fantastic gesticulating trees which we 
| associate now with the Northland, woke up 
m e morning to find that he liked the warmth of 
I osy shelter in the city better than the rough 
I of the backwoods, his great adventure of 
I 3 for the Canadian wilderness had been lived. 
I love had become gentle, as gentle as his new 
I ion of the Canadian outdoors, and gradually 
| ire came to hang in Canadian exhibitions, 
I ightful little bits, like the 'Red Chair' or scenes 
I the pretty coves of Nova Scotia. His colours 
I ,c.came softer and more brilliant and when, last 
I ^onth, at the seventh exhibition of The Group of 
i^jven, the onlooker came to pass his sketches of 
I lue rivers and leisurely boats on soft beaches, 
m had to turn to his catalogue to recognize his 
I 1 friend 'Lismer', Lismer the now gentle painter 
K the Canadian wilds. 
I Least of all has J. E. H. MacDonald forsaken 
• i past. Poet he was when all the others were 
• )lid bards with bassoon voices and rough words. 
W ue, his 'Tangled Garden' was considered crude 
• colours by those who had jumped from the job 
m ". Races' reporter to that of art writer, but his 
• interest in a kindlier, friendlier sort of land-
B scape has remained with him and, save for a 
• change of technique, his 'Forest Wilderness', an 
• old picture of his exhibited at the Art Gallery 
B of Toronto last month with The Group of Seven 
• show, is of the same blood as his recent sketches, 
I which in turn are of the same quality as his 
• 'Solemn Land.' He had not gone as far as the 
B other leaders, he did not weaken with them. 
• F. H. Varley was not represented at all last 
W month with the other members of the Group. 
• However, of all the men of the Seven he pro-
W-. bably is the only one whose influence is suddenly 
I jfelt afresh and strong, if one is to judge by the 
• Vancouver representation in the Fifty-Second 
• Exhibition of The Royal Canadian Academy of 
W Arts which was held from November to December 
I at the Art Association Gallery of Montreal. Every 
K painting coming from Vancouver which was inter-
• esting or fine showed a Varley influence. 
W Alone in his survival, and I might say in his 
m renewed youth and wealth of inspiration, is Alex. 
• Jackson, whom one might call the single sur-
• vivor of The Group of Seven. He had fifteen 
m canvases in the exhibition. Each of them was a 
• new thing in itself and a successful thing. He 
• even had a drab little picture—but how well felt 
I —called 'The Water Works, Brockville', which 

• 

was like a new version of Canadian art, all by 
itself. 

So, on the whole, it seemed that The Group of 
Seven had lived its life, that the story was told. 
Yet to one who had seen the Royal Academy show 
in Montreal (which opened in mid-November) 
with its incredibly good work passed by the jury 
and contributed by non-members from practically 
every province of this Dominion, there is, beyond 
the work of the Seven, the outcome of their work, 
the result of their influence, something develop
ing, growing throughout Canada, new forms of 
expression, new ideas in the process of germina
tion, fresh emotions born from a renewed view
point, all because these Seven did, some twelve 
years ago, shake the Barbizon and Dutch schakles 
which held Canadian art in bondage. The Group 
of Seven perhaps has died with this December 
exhibition. It has died, in the sense that each of 
the leaders who were its members has gone on by 
himself, that the paths of the Seven have parted, 
perhaps never to cross again, but their very 
motive for coming into existence as a group, has 
grown so far and so wide that Canadian art has 
emerged from this initial Canadian art movement. 
Instead of Seven there are now, fifteen, twenty, 
perhaps thirty or more alive creative artists 
throughout the country and these are because of 
Harris, and Lismer, and MacDonald, and Jack
son ; because of Thomson too. Prudence Heward, 
George Pepper, Sarah Robertson, Annie Savage, 
Albert Robinson, Emily Carr and Fitzgerald the 
outstanding draftsman of Winnipeg, and Brooker, 
a living logarithm in art ; and those ten or twelve 
painters who found grace before the Academy 
jury in spite of their kinship to the Seven; W. P. 
Weston and J. W. G. MacDonald, both of Vancou
ver, Ruth Dingle and Cecil Brownlee of Quebec, 
Marjorie Borden of Ottawa, are a few of them. 

Art, art, even in the crude environment of a 
mine shaft, somewhere around Kirkland Lake: 
the Hoods, a young man and his wife, are creat
ing art out of their primitive life and rough sur
roundings. The mine shafts themselves are used 
as a theme for beauty by Yvonne McKague, this 
increasingly broadening interpreter of Cobalt and 
its industrial life, 

After the preview of the Group of Seven exhi
bition there came the announcement that The 
Group had ceased to exist as such. A bigger asso
ciation is to take its place, not a formal art society 
with constitution and executives but an art group, 
widened to include a far-reaching representation 
of all creative Canadian artists. With this step 
and with a new promise for Canadian art there 
ended the year of 1931. 

JEHANNE BIETRY SALINGER 

T H E CANADIAN FORUM, while welcoming manu
scripts of general articles, stories, and verse, is 
not at present paying for material. 
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DECLINE OF THE GROUP OF SEVEN 

THE Group of Seven and their followers have 
always been regarded as Canadian through 
and through. That has been their special 

pride and they have never tired of praising the 
grandeur of the North and the Great Canadian 
Shield. But for Canadian patriots, lovers of our 
Country, their present exhibit is far from cheer
ing. For they are ever becoming more artistic, 
more artificial. Without any feeling for the face 
of our country they tiresomely express them
selves in strange and unbeautiful forms, in arti
ficially constructed scenery without life. 

There are a few exceptions to this saddening 
prospect, Jackson, Casson, and possibly a few 
others. Mr. Jackson's work is the main justifi
cation for the show. He is one of the few live 
Canadian painters. His pictures are full of in
sight that comes from love of the land, without 
intrusion of self or artistic notions. Fortunate 
Province of Quebec to have such a recorder. If 
only Ontario had the same. If we ever pray let 
us ask for one as good. 

But to return to criticism. The Group—or at 
least their followers—in their efforts to be modern 
and free are in danger of becoming more conven
tional than older societies. They lack life that 
comes from keeping their feet on the ploughed 
ground and eyes on the face of nature. If the 
Group intends to be a nursery for incompetent 
painters, then all right, but if they aim to raise 
the standard of painting in Canada and to in
crease the love and understanding of our country, 
then something different must be done. 

T.M. 

CONTRIBUTORS 
W. E. COLLIN, a member of the staff in French 

at the University of Western Ontario, is a fre
quent contributor to the better American reviews. 

MARY QUAYLE INNIS of Toronto has contri
buted many short stories to various Canadian 
publications, including T H E CANADIAN FORUM. 

F. L. KAY, who is a native of New Zealand, 
is at present a member of the staff in Classics at 
University College, Toronto. 

DOROTHY LIVESAY, after graduating last 
spring from Trinity College, University of To
ronto, went to Paris, where she is continuing her 
literary studies. 

F. R. SCOTT is a professor in the Faculty of 
Law at McGill University and a frequent con
tributor to this journal. 

NOCTURNE IN A SLUM STREET ! 
Little circles of light 1 
Illume the dark street, 1 
And the flitting human shadow-shapes. I 

A twisted-backed beggar j 
And a tall ex-mechanic 1 
Turn into a cheap flop-house, j 
Almost together. J 
The dark doorway swallows them j 
The first in dulled despair; 1 
The second in sharp shame and dim anger, I 
Anger at civilization. j 

A little shadow melts into a doorway, 1 
As a tired policeman swaggers around J 
The corner that marks the end of his beat. 1 

The policeman glances around, 
His eyes blinded by the darkness, 
Then turns ' 
And with measured tread tramps back his lonely 1 

beat. ; 

The little shadow slides out \ 
From the shelter of the door , 
And halts another shadow-shape I 

Indistinct in the darkness. -1 

The halted one looks down , < 
Into wizened, cheap rouged'cheeks I 
And raw-red lips, I 
And hesitates a moment, and that ] 

To bargain, half-jestingly. j 

Then the two shadows merge 
And walk two blocks, 
Two reeling, grimy blocks, 
And finally vanish into a house i 
That has a sign askew in a dirty window : | 

'Room to let.' 
BERTRAM A. CHAMBERS 

SWELL CHURCH 

In our sleek limousines 
We draw up to the door, 
In the paths of the wealthy we've trod, 
Then we sit on our cushions 
And bow our fat heads 
To a terribly fashionable God. 

Though our church cost three million 
We give conscience rest, 
In a satisfying way and with ease, 
By sinking fat bellies, 
Expelling our breath, 
And praying for the starving Chinese. 

Ross JAMES 


