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Canadian Society of	 Art
Places 133 Works of Varied Style
In Final Exhibition at World's Fair

By ROBERT AYRE

at the New York World's Fair was arranged by
ay be seen until the end of October. I had hoped
said, changes and war are against me, and I
gue, however, I can give you an idea of what's in
resented. There are 133 works—pencil, pen

drawings, wood engravings and block prints,
zzotinis, works in tempera and gouache and col-
are only seven, which doesn't seem a very high

cf-
A. Lismer, A.R.C.A.
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Toronto Pointer and Original
Member of Group of Seven

• is Leaving New York

;Arthur Lismer. A.R.C.A., 0.S.A.,
Toronto painter and member of the
original Group of Seven, is, accord-
ing to a Toronto despatch, soon to
assume a post at the newly estab-
lished art centre in the National
Gallery of Canada, Ottawa. He re-
signs from the faculty of Teachers'
College at Columbia University,

, New York, which he joined a little
over a year ago. Prior to this, Lis-
mer was for ten years Educational
Supervisor at the Art Gallery of
Toronto, where he was highly valu-
ed. The president, of the Art Gal-
lery. R. Y. Eaton, at the annual
meeting this year. commenting on
Lismer's New York post, said: "We
miss his active vigorous and ori-
ginal presence, but his staff, spen-
didly selected and trained by him,
have done a magnificent job on the
resources we have at our com-
mand ..

Lismer, who is a sound draughts-
, man, vigorous painter and bold
' colorist, is well represented in the
permanent collection of the Na-
tional Gallery of Canada by "Road
Through the Bush." "The Guide's
Rome." "A Westerly Gale. Geor-
gian Bay," "Winter Camouflage,"
"The Big Rock, Bon Echo," and
"September Gale."

IL I 	
R.C.A. Exhibition Here
Opens on November 16

—
Forms to Secretory and Works

to Art Gallery Must Be
Novemlipt n

Gaze to 	—1- • J. s.,0 •
Entry forms are out. for the 60th

annual exhibition of the: Royal
Canadian Academy of Arts, which
opens in the galleries of the Art
Association of Montreal with a pri-
vate view on November 18 and lasts
until December 18. Entry forms.
filled in and signed, must be return-
ed to the secretary, E. Dyonnet,
R,C.A., 1207 Bleuey Street, Mont-
real, not later th,n November 4.
this date also being the limit when
works for the show must be deli-
vered to the Art Association of
Montreal, 1379 Sherbrooke street
west.

e•••n•n•n

"Macbeth," by Laurence Hyde,
comments on people, portraits, still
lifes (or lives? I never know which
it should be), flower pieces. This
ought to be enough to give you a
clue. It seems like a good show, ssf

sea* * *
The Art Association of Montreal

has acquired "Gray Day, Mont-
real," by Thurstan Topham, a
water color which won the Jessie
Dow prize and which was hung in
the Royal suits at the Windsor
Hotel.

* ii *
From October 6 to 23 inclusive

the lecture hall of the Art Associa-
tion will be given over to an ex-
hibition of about 150 paintings by
50 Montreal children who work
under the stimulation of Fritz
Brandtner in the Griffintown Club,
the Iverly Centre, the Negro Corn-

1 13
Art Lectures

o Open Moncity
tar  21. .3S

The annual fall and winter ser-
ies of lectures on art subjects, at
the Art Association of Montreal,
will begin on Monday at 5 p.m. in
the as.sociation galleries with a lec-
ture by Huger Elliott, director of .

education at the Metropolitan Mu-
seum of Art, New York. The title
of his lecture will be, "Sculpture,
Form and Spirit."

Mr. Elliott is a distinguished lec-
turer and a well known authority
on art. Previous to assuming direc-
torship of the Metropolitan Mu-
seum he occupied other important
posts in the United States.

Lectures will be given through-
out the season each Monday after-
noon by well known speakers.

let

munity Centre, the Children's Art
Centre in Brandtner's own studio
and the Children's Memorial Hos-
pital.

Kathleen Morris, A.R.C.A.
soon to have a one-man show in
the Art Association gallery. The
Academy will be here in November
and the Canadian Group and tlia.
Contemporary Arts Society in
January.

* * *
Louis Muhlstock, whose contri-

butions to the Graphic Art show at
New Yerk drew special mention
from the Herald-Tribune critics, is
now preparing for a one-man ex-
hibition in the gallery of the Pic-
ture Loan Society, Toronto. It will
be held during the last two weeks
of October and he will exhibit
about 30 oils and some drawings.

c,

aiATHLEEN MORRW pofivular

Holds Exhibita 16

Montreal Arti st

Montreal artist, Is conducting

tar, ,

an individual exhibition this week
at the Montreal Art Association on
Sherbrooke St. In the Morris salon,
Montrealers are given an oppor-
tunity to admire that frank sim-
plicity and honesty of design which
have gained for her work their
places in the National Gallery, Ot-
tawa, the Hart House, Toronto,
the Canadian Legation Paris and
the galleries of the Montreal Art
Association. On her canvases, her
love of nature and her affection
for old Montreal are clearly evi-
dent. The exhibition will close next f
Wednesday, October 25.

Program Announced
t By Art Association

Lectures and Exhibitions From
Present Until End of De-
cember Promise Yariety

Gazette 14.10.3
What the Art Association of Mont-

real has to offer in the way of ex-
hibitions and lectures during this
month and until the end of Decem-
ber was announced this week.

The list of lectures, which will
be illustrated and start at 5 p.m.,
is as follows:

October, Monday, 23, "Sculp-
ture: Form and Spirit" by Huger
Elliott, Director of Educational
Work, The Metropolitan Museum,
New York.

Monday, 30, "Fundamentals of Art
Criticism," by A. Philip. McMahon,
chairman of the Department of
Fine Arts, New York University.

November, Monday, 6, "Prin-
cipal Periods of Chinese Art," by
F. St. Geo. Spendlove, of the Royal
Ontario Museum of Archaeology,
Toronto. This will be open to the
public.

Monday, 13. "Twentieth Century
Architecture," by Walter Abel),
Professor of Art, Acadia University.

I Friday, 17, "Recent Trends in Can-
adian Painting" by Professor Walter
Abell,

Monday, 27, "Greek Sculpture,"
(ti by Professor P. .F McCullagh,
McGill University.

Thursday,• 30, "Greek Sculpture,"
(2) , by Professor P. F. McCullagh.

December, Monday, 4, "Greek
Vase Painting," by Professor P. F.
McC ullagh.

Thursday, 7, "Creek Coins," by
Professor P. F. McCullagh.

The following exhibitions are
planned from October to December
1939:—

October 2-20, Exhibition of Child-
ren's Work from The Little Museum
for Young Moderns, Kansas City.

October 8-23 Art Exhibition from
Montreal Schools (Children's Work).

October 10-25, Exhibition of Paint-
ings by Kathleen Morris, A.R.C.A,

October 23-November 8 Interna-
tional Photographic Salon Exhibi-
tion. (through the courtesy of The
National Gallery of Canada, Otta-
wa).

October 27-November 12 Exhibi-
tion of Portraits by Lilies T. New-
ton, R.C.A.

November 2-23 Exhibition of Wat-
ercolors by Eric Goldberg.

November 18-December 16 Exhi-
bition by the Royal Canadian Aca-
demy of Arts, with preview for
Art Association members and in-
vited guests, on November 16, at 8.30
p.m.

December 1-18 Exhibition of
Drawings by Louis Muhlstock,

December 20-January 3, 1940 Exhi-
bition of Watercolors from Mount
Allison University.

Treasure of the Week Exhibit
takes the form of showing a special
painting or some other object of
art from private collections in Mont-
real or elsewhere.

Displayed in a tasteful setting the
treasure during the current week
has been a small landscape by Corot.

The exhibition of paintings by
Kathleen Morris. A.R.C.A.. reveals
work in her typical broad manner,
the smaller paintings generally be-
ing more successful. Street scenes
and buildings interest this Montreal
artist. who has gone beyond this
pity for some of her subjects—St.
Sauveur Village. Quebec, Qttawa,
Berthier, Morin Heights 'having
supplied subjects. Montreal vistas
are also shown.

—7

FRANK R, HEATON
t DIES IN 74TH YEAR
Long Head of Art Firm Which

•Ceased Business This

Gs zettgear2340. 39

Frank Robert Heaton, head of the
firm of W. Scott - SE Sons, fine art
dealers, until this widely-known
contern retired from business early
last May in tne 80th year of its
ativity, died on Saturday night at
his home, 3136 Westmount boule-
vard. Mr. Heaton, who was in his
74th year, had been in failing health
for several years, a heart condition

a grave turn in August.
Mr Heatoe was barn .eeds,

Yorkstia e, England. ell April 19,
1866, son -ca'. the Rev. ' and Annie
crennett) He. lion. 1-1, las educated

Montreal To See
41-il1d Art Sii9w
3 t	 10 • ,,
Ity epecial arrangement wit h the

I'. rt Association of Montreal an ,•x-
Whit ion of paint ings by child pupil, .
of Fritz Brandtner is now being

. shown in the new galleries of the
Association. Between 85 and 100 pic-
tures will he ,  incliiding
paintings frcm he Children's Art
Centre, the .Griffintown Club, Iver-
ley Centre and the Negro Com-
munity Cent re.

With children's classes held in
his own studio and various com-
munity centres, Mr. Brandtner has
what is probably Canada's out-
standing collection of child paint-
ings, Among those to be shown at
the Art Gallery are a 43 foot mural
painting dramatizing the cotton in-
dustry, a 27 foot mural depicting
I lie lumber industry and a 25 foot
mural of Montreal from the har-
bor. The largest of the three paint-

i ings was done by an 11-year-old
' boy and has been widely praised  as
an outstanding illustration of child

' art. The other murals were painted
by children 14 years old.

Canadian Art
Expected To

epict War
tar 	  

l.1London Expert Says 39
Painters Did Good
Work in 1914-18

OTTAWA, Oct. 18 — (C.P.) —
r. John Rothenstein, director and

keeper of the Tate Gallery, Lon-
don, the largest art gallery of the'
English-speaking world devoted
entirely to pictures, said in an in-
terview here it was to be hoped
that Canada's artists' record of her i
part in the war would be started
when the Canadian troops reach
the lines.

In Ottawa for a visit, Dr.
Rothenstein, said that Canadian
painters had done valuable work
in connection with the "war re-
cords" of 1914-18. They had im-
mortalized Canada's part on
France's battlefields and it was to
be hoped they would do so again.

More than 3,000 empty frames
hang on the silent walls of the
Tate Gallery today, said Dr.
Rothenstein telling of the evacua-
tion of the huge and priceless col-
lection of paintings "to some-
where in the English countryside."
SAFELY HOUSED

' The entire collection is safely I
housed in an ancient castle -and
two large count' houses," he -
said, adding that the Official
Secrets Act prevented him from
telling exactly where.

Dr. Rothenstein will lecture on
art in Canada and the United
States. A quiet-mannered man
of 38 — the youngest director of
the Tate Gallery in decades — he
told how the gallery was closed
just before the war. Ancient and
modern masterpieces were slippeel
out of their frames, wrapped in
cloth envelopes and packed in
wooden boxs made to fit each in-
dividual nicture.

More than a week before the de-
claration of war, preparations for
moving pictures were started. Two
days after the war every important
picture had been taken from Lon-
day. Not a single painting was
damaged. Heavy pieces of sculp-
ture were not removed. Those
weighing four or five tons were
encased in lumber where they stood
and protected by sandbags.
CANADIAN EXHIBIT

The largest art collection sent to
England by the National Gallery
of Canada was exhibited in the
Tate Gallery last year.

"The Canadian exhibition arous-
ed more interest than any exhibi-
tion shown in London in recent
years," said Dr. Rothenstein.

Dr. Rothenstein is the eldest son
of Sir William Rothenstein, dis-
tinguished artist, who was attached
to the Canadian army during the
last war. Educated in England, he
held professorships in American
universities and directorates in
English galleries before going to
the Tate Gallery.

Mr. Heaton. besides directing the
art firm, through which came
paintings in past years which went
to form the private collections for
which Montreal was noted. was a
governor of the Montreal General
Hospital, was for many years a
member of St. James Literary So-
ciety. arid in former years found
relaxation in golf, being a member
of the Royal Montreal Golf Club.

Tee funeral v. ill be held from the
residene^ n I 1 Tuesday afternoon at INo o'clock

—

THE last of .the series of Canadian exhibitions
 the Canadian Society of Graphic Art. It in

to go back to New York this fall but, as Job
won't be seeing the show. From the catalo
it so that you may judge how well Canada is rep
brush, charcoal, chalk, crayon and scratch board
lino prints, dry points, monotypes, aquatints, me
lage—by three score artists. The Montrealers
percentage.

	Edwin Holgate's three wood en4)	
gravings, "Labrador Kitchen,"
"Totem Poles" and "Lumber
:Tacks," you will know. Two of
them were loaned by the Art Gal-
lery of Toronto. Fritz Brandtner,
vice-president of the Graphic Art
Society, shows colored ink draw-
ings—a blind fiddler, a group of
refugees and two called "Men of
1939." Louis Muhlstock is repre-
sented by charcoal and sepia draw-
ings of nudes and heads; William
Ogilvie by a charcoal and crayon,
of an African mother and child;
Simone Hudon by Quebec scenes,
one a color etching and the other
a mixed method print; Goodridge
Roberts by a house and a figure,
one crayon, the other carcoal; and
Philip Surrey by two scratch
board illustrations to The Story
Man, published in The Standard.

* * *
The works of even these seven

will give you an inkling of the
variety in the exhibition. Charles
Goldhamee, of Toronto, presi-
dent of the society, shows pencil
drawings of old houses; Caven At-
kins (secretary) brush drawings, a
pencil drawing and a litograph,
"Trees in Spring"; and Carl
Schaefer; the treasurer, wood en-
gravings pf apples and a rubber
plant, wash drawings of a cultiva-
tor and of fields and sky. There
are color woodcuts by Phillips, pen
and ink landscapes by Lismer, dry
points of the earth by Milne, an
illustration for "Crime and Punish-
ment" by Bertram Brooker, illus-
trations for "The Song of Songs,"
by Francis Michael Foster, for

"D'ye Ken John Peel?" carbon pencil drawing by
Miller Brittains of Saint John, N.B.

at Leeds Grammar gehool and eame
to Canada in 1887, becoming asso-
ciated with the firm of W. Scott &
Sons, in Montreal, then composed
of William Scott and Walter A.
Scott. Later Mr. Heaton became a
partner, his associate being his
brother. the late William Heaton. In
1913, on his graduation from McGill
University, Mr. Heaton's son John
joined the firm. and, after absence
on active service with the 24th Bat-
talion during the Great War, was
actively in charge until the firm
retired from business.

Anna Gertrude Scott, daughter of
Frank R. Heaton in 1891 married

William Scott, who survives with i
one son, John Clarke Heaton, and I
two daughters. Miss Frances and
Miss PhyllisPhyllis Heaton, all of Montreal_

ci
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aearthur Lismet4Voronto, artist
dEa art educat st (above) has
resigned his position on the
faculty ot Teachers' College at
Columbia University, Nev York,
to accept a post at a newly
established art centre in the Na-
tional Gallery at Ottawa.

More than a year ago Lismer
left the directorship of the edu-
cational department of the Art
Gallery ot Toronto to accept the
more cr less experimental posi-
tion at Columbus.

It is understood Mr. Lismer's
work in Ottawa will be along the
same lines as his work was in
the art gallery of Toronto. Miss
Gwendolyn M. Kidd, secretary-
librarian of the Children's Art
Centre in connection with the
Toronto Gallery, will go to Ot-
tawa also as an assistant to Mr.
Lismer.

ner's other group, the little pa-
tients in the Children's Memorial
Hospital.

The first thing you notice about
these paintings is their joyous
color, uninhibited by any slavish
attempts to copy appearances:
color used imaginatively and for
it: own sake. This is not to say,
however, that the children make
up all their pictures out of their
own heads. Most of them start
with some idea of reality, whether
it be their knowledge of city
streets, boats in the harbor, ski
trains, hockey games or parks with
:'Keep off the Grass" signs warn-

- leg them off, or something they
haere learned about logging opera-
tions or even such a foreign thing
as cotton growing. They start
with reality and they have keen
eyes for details, but they express
what they have seen and remem-
bered and heard about in their
own way, not imitating but mak-
ing a picture. Those last three
words should be in italics. They
never lose sight of the fact that
they are making a picture. They
are essentially creative.

Murals, 30 Feet Long

2

The most pretentious works in
the show—and they are works, de-
manding a power of organization
that many grown-up painters
might envy — are the murals, 30
and 40 feet long. There are four
of them, all differing in their in-
eviduality. It is Wain to be seen
hat Brandtner doesn't lay down
toy classroom rules that must be
,eeyed. A boy of 14 has followed
Ile pulpwood industry, from the
orcst to the factory, in intense,

, tynamic style. A boy of 15 gives
1 panorama of Montreal, breaking
lown the facts of geography to
.ring the dominating features of

LL
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 Start With Reality, Not
.ating, But Making a Picture";

k,hildren's Work At Art Association
stnndArd 14.11. 39 	By ROBERT AYRE

JOHN MARIN confesses that once when he wss looking at his painting his head began to swell

so enormously that it nearly killed him. Then something happened that sent his head
shrinking so rapidly that be almost died of the other extreme. He saw the painting book of a

Gallery

L.
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Reflections On Art Gailer.: Innovation,
Water Colors and Painthigs by Children

By ROBERT AYREt ,

wHAT do you I hink of that ln-irc	 le
" novation at the Art. Gallery„ gal

,eat
tic I udes Works
Rowlandson, sonie

The Treasure of the Week? My-
se f, I find il a little embarrassing.
I feel sorry for the poor creature,
('aklgh t and caged behind iron
bars, forced back to the wall and
pinned there without hope of
escape (if it tried to dodge side-
ways, It would be promptly smot h-
ere(' by voluminous xeavet ('ur-
tains). 1 Isnow it's done in I he best
galleries, but it reminds me of the
time the Rosa Bonheur carne to
the prairies. I think it was during
Bonspiel Week. In case you don't
know what a Bonspiel is, I should
explain that it is the big annual
curling tournament, which usually

thaw as
Otesins.

eSe V sttet

avl x,
of the Du ch-
Jacobi, Su'r-
new Topham

99

child of six.	 (t).	

"One can . . . say," remarks To Nl•

Alcious Huxley, ' 	ationa'that, up to the
age of 14 or thereabouts, at least
50 per cent of children are little
geniuses in the field of pictorial
art. After that the ratio declines
with enormous and accelerating
rapidity until, by the time the chil-
dren become men and women, the
proportion of geniuses is about one
in a million. Where artistic sensi-
bility is concerned. the majority of
adults have grown, not up, but
quite definitely down."

Pictures By Children
Everybody aoesn't agree. "Non-

- Ise!" is the answer some of our
'st sincere painters and writers

to such statements and they
quite red in the face when

see children's work taken seri-
y and net only exhibited but

to the permanent collections
• great galleries. Always bearing
in mind that child art shouldn't be
made into a cult—I don't believe in
cults of any kind — I think these
honest peeple are just a little set
in their ways and, like all narrow-
minded folk, they're missing some-
thing. If they'd give in (even with-
out the benefits of psychology.
which might convince them —
could they bring themselves to
listen to anything as modern RS

psychology) they'd feel better.
If there are any in Montreal, I

suggest they go up into the Art As-
sociation's new wing and look at
the fun Fritz Brandtner's boys and
girls have been having. Ian afraid
there's no hope for them if they
can resist those pictures.

Four Groups
Four groups are represented and

they fill two galleries—The Chil-
dren's Art Centre which works in
Brandtner's own studio, the Grif-
fintown Club. the Iverley Corn-

enity Centre and the Negro
Community Centre. Unfortunate-
ly there was no room for Brandt-

Campbell Tinning
Shows Watercolors
a

.ine and Laurentian Scenes

On View at Sidney Carter
-.tAthGalleries_

Campbell Tinning, whose water-

eoiors created such a favorable im-

pression when shown earlier this

year in the Sidney Carter Art Gal-

leries, 2025 Victoria street, is hold-

ing another exhibition of his work

n the same galleries.
Tinning,. who has painted much

n Maine, has since making Mont-
cal his headquarters found many
ntereeting subjects in this city's
•Idellle sections, the present show
ontaining an example in an un-
suai view of Place Royale. An-
;her street scene. done in autumn.
itr-a'e-ea +he ton rsf th' 	T.if'

the metropolis into his unified,.
scheme — docks, boats, railways,
airfield, Stadium, the Mountain,
the big buildings. As compared
with the other painting, this is stas"
tic, In a higher key, handled with
a lighter touch. It hasn't the or-,
genic drive of the pulpwood pic-
lure, but it is alive throughout.'
The 'story of cotton is told by a hay
of 11. Trees are felled, burned,
land is cleared and plowed, the
cotton springs up, flowers, is
picked, packed in bales, loaded on
Li steamboat, it goes into the laical

tory and then finds its way from
the South to Canada. Facer in,
style, not so well organized as
those of the older boys, it never-
theless tells its story dramatically.
The fourth mural—maple sugar  --
with its frieze of trees and nee
shacks laid open so that you may
see what goes on Inside, is unmiS-
takably the work of a little girl.

"Not a Photograph"

One of the Negro children (agede
15) has done a picture of naked : ,
men and women dancing around
fire under palm trees. Ancestral..
memories? It isn't as African as
the litle boy on the diving board,'
the work of a child of 10. The
Solemn little boy with slit eyes and
arms thrust stiffly out is ,exciting- :
because he is so closely related toe
primitive African wood carving. He
is dressed in green and yellow and
he has bright red hair because it Is
a good color. Why sleeves in a
bathing suit? It may be because.
it was easier to draw that way, or
because it looked better, or because
the little painter simply didn't
know. It matters no more than the
six-fingered hand. This is a pica'
ture, not a photograteli. And howe
delightful, the clouds floating
about!

Another Negro painting I liked
was or four little girls, two in blue,
two in yellow, standing in a row,
with a sparkler (or a bright bou-
quet) in each hand. Behind them
stands a row of white houses with
green eyes and mouths and ivhite
ears. There is spontaneous joy in
this. .c•

So there is in the pink light-
house on a green island that came
out of the Iverley Centre. It is
like a Paul Klee, with its fish and
boats spread around. A child of 10
did it. The painter of the four
little girls is 11.

As you enjoy these paintings,
you might reflect that the young-
sters didn't make them for your 3

pleasure but _for their own. Re-
membering where they live, I thaac
you will agree that by his encour-
agement and stimulus, Brandtner
is doing something valuable for
the community . . .

I
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ast Sending In Day
For R.C.A. November 4

azette  28.10.39
Forms Should Go to Secretary

and Paintings to

Art Gallery
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brings an unwarrant
Well aq o host
T
	ro
o of I' tact, sone of

to their enenterr-
t. to de. some hing

soopinie i, up---tpa • g s
It) put "'on Steil attract ons as
Japanese villagee and California
gardens (with real waterfalls). I.
think the Rosa Bonheur was one
of these sideshows. However, it
was I rented reverently. It was
Opportunity with a capital 0 for
culture-starved prairie folk. Art

: with a capital A. The horse look-
: ing out the stable door was cun-
ningly lit and you kept a respect-

Jul distance, gazing awe-stricken
:clown a long black velvet tunnel...
Well perhaps treasures of the
week are valuable in teaching the

!people that Art shouldn't be taken
'too much for granted. On the
other hand, I grow a little uneasy

•

men, J. A. Fraser,
Cote, Morrice, the
acquisition.

In the print room, an interest-
, ing group of Japanese prints, 41150
I from the permanent collection—
Hokusai: Fuji from the Island of
Yenoshima, and a waterfall, harsh
in color and vigorously handled;
several by Hiroshige, including a

!river gorge in snow; the ferocious
old warrior, Miurza, in a spirited
equestrian portrait by Yanagawa;
the extremely delicate side of
Japanese art is seen in Hokkel's
lovebirds, Grendo's butterflies and

' the mouse wedding by Shon.sai
which is like a page from a book
of fairy tales.

Clever - as smite of them are, I
was not much impressed with the
exhibition of children's paintings
from the Kansas City Museum,
now being shown in the children's
classroom in the basement. Too
many of them were copies of other
people's pictures. There was more
point in those done from memory,
but I like to see children make
their own. Portraits by two 10-
year-old boys of each other stood
out. So did two paintings inspired
by the story of the Guadeloupe
Madonna. One was funny, prob-
ably without intention. The other
was a whit mystic.

* * *
opNeneex: imout dih,: t	

we.
barle 5s W.   S i r n p.-

s a n , R.C.A. veil hold a 	i
, show at XI' B. Watson's , rece

1 

f 	- ri **he rooke Stre	 In t
neantirn , you may a 	en
Lion of Canadian painti	 (m
by Montrealers) Mr. Watson ha
,;athered around him—works b
Simpson, Fortin, Rita Moun
Frank Hennessey, Paul Caro
Oscar de Lall, Andre Morenc
Eric Riordan, P. C. Sheppar
Robert Pilot, Alice des Clay
Berthe des Clayes, Mary Gran
Tom Stone and others.

3

The Treasure s t ands T d

9f The Week21.10.
Each week at the Art Associa-

tion Galleries on Sherbrooke
Street West there will be shown —"a.--

"The Treasure of the Week," and
exhibits will include paintings by
Holbein, Gainsborough, Bronzino
lid Goya, sculpture and other

-ts of art. Most of them are
a' ' ,ate ccllections not

USUL	 -Me to the public.

One week from today—November
4 to be specific—is the last sending
in day for forms and works for the
60th annual exhibition of the Royal
Canadian Academy of Art, which
opens in the galleries of the Art
Association of Montreal with a pri-
vate view on November 16 and lasts
until December 16. Entry forms,
filled in and signed, must be return-
ed to the secretary, E. Dyonnet, ,

R.C.A., 1207 Bleury street, Mont-
real, not later than November 4.
this date also being the limit when
works for the show must be deli-
vered to the Art Association of
Montreal, 1379 Sherbrooke street
west.

Mr. Dyonnet, at a Royal Cana-
dian Academy dinner held in The
Arts Club, Victoria street, a few
years ago, referred touchingly to
some of the problems the R.C.A.
secretary has to face. He has no
desire to have crates of paintings
sent to his Bleury street studio.
These should go to the Art Asso-
ciation—he merely requires the
entry forms.

a safe place in the Watson Galleries
on Sherbrooke Street 11 leenot easy

reach M. Dulesea g now to ask
ich treealities as titles and

ices, s 	•ening has been de-

a

came associa e pro es
1 arts at New York University in !
1 1926. was named professor twill
years later, and at the same time I

oecamc chairman of the Washing-
ton Square College department of
fine art: at the university. He
author i' "The Meaning of Art."
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IT Start Willi Reality, Not
.ating, But Making a Picture":

1/4,hi1dren's Work At Art Association
StRndBrd 14.11.39	 By ROBERT AYRE

JOHN MARIN confesses that once when he wss looking at his painting his head began to swell
so enormously that it nearly killed him. Then something happened  that sent his head

shrinking so rapidly that be almost died of the other extreme. He saw the painting book of a
child of six.

"One can . . . say," remarks
Aldous Huxley. 'that, up to the
age of 14 or thereabouts, at least
50 per cent of children are little
geniuses in the field of pictorial
art. After that, the ratio declines
with enormous and accelerating
rapidity until, by the time the chil-
dren become men and women, the
proportion of geniuses is about one
In a million. Where artistic sensi-
bility is concerned. the majority  of
adults have grown, not up, but
quite definitely down."

Pictures By Children
Everybody doesn't agree. "Non-

' Ise!" is th- answer some of our
At sincere painters and writers

to such statements and they
quite red in the face when

see children's work taken seri-
y and not only exhibited but
ed to the permanent collections

So- great galleries. Always bearing
in mind that child art shouldn't be
made into a cult—I don't believe in
cults of any kind — I think these
honest people are just a little set
in their ways and, like all narrow-
minded folk. they're missing some-
thing. If they'd give in (even with-
out the benefits of psychology,
which might convince them —
could they bring themselves to
listen to anything as modern as
psychology) they'd feel better.

If there are any in Montreal, I
suggest they go up into the Art As-
sociation's new wing and look at
the fun Fritz Brandtner's boys and
girls have been having. I'm afraid
there's no hope for them if they
can resist those pictures.

Four Groups
Four groups are represented and

hey fill two galleries—The Chil-
dren's Art Centre which works in
Brandtner's own studio, the Grif-
fintosvn Club, the Iverley Corn-

enity Centre and the Negro
Community Centre. Unfortunate-
ly there was no room for Brandt-

Campbell Tinning
Shows Watercolors

.ine and Laurentian Scenes

_,. on View at Sidney Carter

Campbell Tinning, whose water-
:raors created such a favorable im-
pression when shown earlier this
year in the Sidney Carter Art Gal-

leries, 2025 Victoria street, is hold-
ing another exhibition of his work

n the same galleries.
Tinning,- who has painted much

n Maine. has since making Mont-
al his headquarters found many
lteresting subjects in this city's
IdelPeeections, the present show
entaining an example in an un-
ual view of Place Royale. An-

- r street scene, done in autumn.
tnn e,f th' Pun Lift,

St
elathur Lisme41Toronto, artist
all art educat st (above) has
resigned his position on the
faculty ot Teachers' College at
Columbia University, New York,
to accept a post at a newly
established art centre in the Na-
tional Gallery at Ottawa.

More than a year ago Lismer
left the directorship of the edu-
cational department of the Art
Gallery ot Toronto to accept the
more cr less experimental posi-
tion at Columbus.

It is understood Mr. Lismer's
work in Ottawa will be along the
same lines as his work was in
the art gallery of Toronto. Miss
Gwendolyn M. Kidd, secretary-
librarian of the Children's Art
Centre in connection with the
Toronto Gallery, will go to Ot-
tawa also as an assistant to Mr.
Lismer,

ner's other group, the little pa-
tients in the Children's Memorial
Hospftal.

The first thing you notice about
these paintings is their joyous
color, uninhibited by any slavish
attempts to copy appearances:
color used imaginatively and for
its own sake. This is not to say,
however, that the children make
up all their pictures out of their
own heads. Most of them start
with some idea of reality, whether
it be their knowledge of city
streets, boats in the harbor, ski
trains, hockey games or parks with
'Keep off the Grass" signs warn-
nie, them off, or something they
ban@ learned about logging opera-
tions or even such a foreign thing
as cotton growing. They start
with reality and they have keen
eyes for details, but they express
what they have seen and remem-
bered and heard about in their
own way, not imitating but mak-
Mg a picture. Those last three
words should be in italics. They
never lose sight of the fact that
they are making a picture. They
are essentially creative.

Murals, 30 Feet Long
The most pretentious works in

the show—and they are works, de-
manding a power of organization
that many grown-up painters
might envy — are the murals, 30
and 40 feet long. There are four
of them, all differing in their in-
dividuality. It is 'plain to be seen
that Brandtner doesn't lay down
any classroom rules that must be
obeyed. A boy of 14 has followed
the pulpwood industry, from the
forest to the factory, in intense,
dynamic style. A boy of 15 gives
a panorama of Montreal, breaking
down the facts of geography to
bring the dominating features of

I3

the metropolis into his unified
scheme — do(•ks, boats, railways,
airfield, Stadium, the Mountain,
the big buildings. As compared
with the other painting, 1 hls Is star"
tic, in a higher key, handled with
a lighter touch. It hasn't the ore
genic drive of the pulpwood pic-
ture, but it is alive throughout.
Thc'etory of cotton is told by a boy
of 11. Trees are felled, burned.
land Is cleared and plowed, the
cotton springs up, flowers, is
picked, packed in bales, loaded on
a steamboat, it gees into the fac-
tory and then: finds its way from
the South to Canada. Freer in
style, not so well organized .;
those of the older boye, it nevue-
theless tells its story dramatically.
The fourth mural—maple sugar—
with its frieze of trees and itee
shacks laid open so that you may
see what goes on inside, is unmis-
takably the work of a little girl.

"Not a Photograph"
One of the Negro children (aged

15) has done a picture of naked . ,
men and women dancing around a-
fire under palm trees. Ancestral
memories? It isn't as African as
the litle boy on the diving board,
the work of a child of 10. The'
solemn little boy with slit eyes and
arms thrust. stiffly out is ,exciting-:
because he is so closely related toe
primitive African wood carving. He
is dressed in green and yellow and
he has bright red hair because it Is
a good color. Wby sleeves in a
bathing suit? It may be because
it was easier to draw that way, or
because it looked better, or because
the little painter simply didn't
know. It matters no more than the
six-fingered hand. This is a pic 4 `
tune, not a photograele And how
delightful, the clouds floating
about!

Another Negro painting I liked
was of four little girls, two in blue,
two in yellow, standing in a rows,
with a sparkler (or a bright bou-
quet) in each hand. Behind them
stands a row of white houses with
green eyes and mouths and ivhite
ears. There is spontaneous joy in
this.

So there is in the pink light-
house on a green island that came
out of the Iverley Centre. It is.
like a Paul Klee, with its fish and
boats spread around. A child of 10
did it. The painter of the four
little girls is 11.

As you enjoy these paintings,
you might reflect that the young-
sters didn't make them for your'
pleasure but for their own. Re-
membering where they live, I Wilk
you will agree that by his encour-
agement and stimulus, 33randtner
is doing something valuable fer
the community . . .

Ca

liLast Sending In Day
For R.C.A. November 4

tNea.zette -28.10.39
Forms Should Go to Secretary

and Paintings to

Art Gallery

n One week from today—November
14 to be specific—is the last sending
' in day for forms and works for the
60th annual exhibition of the Royal
Canadian Academy of Art, which
opens in the galleries of the Art
Association of Montreal with a pri-
vate view on November 16 and lasts
until December 16. Entry forms,
filled in and signed, must be return-
ed to the secretary, E. Dyonnet,
R.C.A., 1207 Bleury street, Mont-
real, not later than November 4,
this date also being the limit when
works for the show must be deli-
vered to the Art Association of
Montreal, 1379 Sherbrooke street
west.

Mr. Dyonnet, at a Royal Cana-
dian Academy dinner held in The
Arts Club, Victoria street, a few
years ago, referred touchingly to
some of the problems the R.C.A.
secretary has to face. He has no
desire to have crates of paintings
sent to his Bleury street studio.
These should go to the Art Asso-
ciation—he merely requires the
entry forms.
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Exhibition of Kathleen Morris Works
To Be Followed By Lilias T. Newton

By ROBERT AYRE

THLEEN NOIR MORRIIY.R..

C.A. is a familiar figure in

the exhibition. She appears regu-

larly jn the Academy, in the Art

AssoclIation Spring Shows, and has

exhibited with the Canadian Group

of Painters; her works have been

seen in the United States, in Paris,

in South America, and in Great

Britain and other parts of the °Em-

pire; she is represented in the per-

manent collections of the National
Gallery, Ottawa, the Art Associa-

tion here and Hart House, Toronto. to come by and we are	 nate to

Yet I think I'm right In saying that

fortunate	The International

make an effort to keep art alive open Wednesday.
,

Work of Antoine Pesne Who
Became Painter to

Prussian Court

A

 ning has been de-

A portrait of Voltaire by Antoine
Pesne, 1683-1757, who was born in
Paris and became painter to the

paints them in winter. Horses walta, Prussian Court, is to be t eeas-

ing in patient resignation under, ure of the Week at the Art Asso-

blankets have become her mark ciation of Montreal.
This work, from a local private

just as the brown horse and the collection, follows "Portrait of si
white dashing through the sunny
snow have become Coburn's. In the

 by Gerard Terbech, 1617--Lady,"
1681, a famous master of the Ditch

present exhibition there are a few School, which has appealed strong-
summer sketches, mostly of cows ty to those who favor precise form
in the field, but Miss Morris is and high finish.

In an upstairs gallery the Inter-
national hotographic Salon Ex-
hibition is being held, Montrealers'
opportunity to see this collection of
varied and capital camera work
being due to the courtesy of the
National Gallery of Canada, Ottawa.
This shew remains on view until
November 8.

Art Association
Plans LecturL,
stp„r

The second address in the falt
and winter lecture series of the Art
Association of Montreal will be
given on Monday at 5 p.m., when
Dr. A. Philip McMahon, chairman]
of the department of fine arts, New
York University, will speak on l
"Fundamentals of Art Criticism." •

A graduate of Harvard Univer-
sity. De..McMation is a well known i
lecturer and writer en art. He be-
came associate professor of final

i arts at New York University in
11926. was named professor two
years later, and at the same time
oecamc chairnian of the Washing-
ton Square College department of
fine art ; at the university. He e:
author t ' "The Meaning of Art."

To National Gallery

— --
 

The Treasure st Rnds r d

g The Week21.10.39
Each week at the Art Associa-

tion Galleries on Sherbrooke

Street West there will be shown

"The Treasure of the Week," and
exhibits will include paintings by
Holbein, Gainsborough, Bronzino

, nd Goya, sculpture and other

^ts of art. Most of them are

f	'  ' ,ate cc Ilections not
USUL 	sible to the public.

layed, but Mr. Watson hopes to
hang the pictures for the public
early next month.

The exhibition will include five
Renoirs and works by Monet, Sis-
ley. Pissarro, Morisot, Puvis de
Chavannes, Bonnard, Boudin, Gau-
guin, Seurat, Redon, Fantin-Latour,
Toulouse-Lautrec, Segonzac, Jong-
kind, Derain, Modigliani, Rouault,
Utrillo, Matisse, Braque and Dufy.
There are about 40 in all and none
of them, I am told, have been seen
in Montreal before.

As the war goes on, shows like
this will be more and more difficult

have this one. If somebody doesn't graphic Salon exhibition is

her small exhibition in the As 	—
sociation's new square gallery is
her first solo show.	 tfortrait of Vol tairei

Treasure of Wee_V1
unzette_ 28.10.

Perhaps modesty has something
to do with it. At any rate, I should
!say that modesty is one of the
characteristics of her painting. Miss
Morris never ventures far afield.
For subject, she sticks pretty closely
to the two cities she knows and
apparently loves, Montreal and
Quebec, and within these cities she
hovers about favorite squares, She
paints the streets and she usually

more at home in town, on dull days.
Let other painters go abroad into
the whirling Laurentians, excited
by their rhythm and turbulent
color: Kathleen Morris prefers the
static, prefers laying shallow shapes
together quietly, in low tones. She
has her own distinctive idione but
to me her sobriety sometimes looks
a little dispirited. 1 have the feel-
lag that she stops too soon, that
she doesn't push far enough into

I her pictures.

New To Montreal
Jacques Dubourg of Paris won't

be coming to Montreal this winter.
He is on the Maginot Line or some-

'where else on active service. But
his pictures are here. They arrived,
with some of Alex. Reid and
Lefevre's, at the end of August, be-
fore the submarines began attack-
lug shipping, and they have found
a safe place in the Watson Galleries
en Sherbrooke Street. it senor caey

reach M. Dubre , g now to ask
n ut ich treealities as titles and

ices, s 	v

during the war, it will not be eas ,

to pick up the threads when order
is restored.

At Art Association
On Monday at 5 o'clock, mei

bers of the Art Association wi
hear Huger Elliott, Director
Educational work, the Metropolite
Museum. New York, in an illustra
ted lecture on the subject "Sculg
ture: Form and Spirit."

The Morris exhibition will Ile
followed by a group of portrais
hy Lilies le Newton . R.C.A., and a
show of water colors by Eric Goel-

Phone
due
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This little red-headed diver, who looks so much like
an African wood-carving, was painted by a child of 10, one
of the group at the Negro Communi( _Centre which e1....
presses itself in art under the stimulus o Fritz Brandtn

"Nuns, Quebec," one of the most delicate of the works of Kathleen M. Morris,
A.R.C.A., now to be seen in the Art Association's square gallery._ 	_

Like a painting by Paul Klee is this pink lighthouse
made by a 10-year-old who belongs to Fritz Brandtner's
lverley Centre group.

(Portraits b
Form Inte sting Exhibition

zett
2310

Group 'at Art Association of Montreal Includes
Painters Who Made Art History

in Stormy Toronto Days

By ST. GEORGE BURGOYNE.

• •	 •Lihas T Newton RCA
 'rituLlrs INFLUENCE NOTED•

(Portrait of Louis Muhlstock?by Lilias Torrance Newton, R.C.A.,
whren, effective in arrangemen and painted with confidence, is this
artist's diploma work, deposited following her election as Royal
Canadian Academician. It is loaned by the Diploma Gallery of the
National Gallery of Canada, Ottawa.

•

ton, R.C.A., adorn one of the new
I galleries of the Art Association of
Montreal—a collection that permits
no dull moments. To have at-
tamed this desired end is no mean
performance, because many por-
traits. . . But then. there are por-
traits and portraits, and in the
group which went on exhibition
with a private view this week Mrs.
Newton manifests a refreshing en-
thusiasm. Here is no set formula—
naturally the individual viewpoint
and characteristic technique are
there—but the impression conveyed
is that each sitter presented a fresh
problem which challenged the
brush of this gifted Montreal
painter. The measure of her suc-
cess is evident by the fact that ina survey of the collection there is
intoeminclination to "skip" a single

It is a thoroughly interesting
gathering of personalities—the male
portraits have strength and char-
acter, qualities shared by the wo-men sitters who do not lack grace
of a down-right, common sense sort
—not the clinging droopiness of the
Victorian era. The collection, too.
presents a gathering of artists and
art-lovers who have made art his-
tory in Canada. That their views
were not commonly held gave the
critics a chance to. let themselves go
and it all helped to publicize the
cause. A. Y. Jackson the Toronto
artist is here against a freely brush-
ed in background of truly Jack-
sonian elements—rolling hills and
scattered barns under snow. Law-

i ren Harris, of Toronto, who, under' the stimulus of the Group of Seven
of which he was a member, drop-
ped painting quiet corner stores
and buildings spattered by shadows
of trees for simpler forms of more
.grim aspect, is another subject that
Mrs: ' congenial.rAelablery

(.1 4rom
' of Mont-

Phil)
on

Port raits by Lilies Torrance New- Pattffn, looks very -ftifitêifferre-at-
cd in a chair and holding a blue-
covered book. Eric Brown, director
of the National Gallery of Canada
and friend of the Toronto "in-
surgents," who died in Ottawa
earlier this year, also sat to Mrs.
Newton , A Montreal artist in the
collection is Louis Muhlstock, this
portrait with its admirably painted
hands, being Mrs. Newton's R.C.A.
diploma work.

H. S. Southam. C.M.G., chairman
of the Board of Trustees of the
National Gallery of Canada, Ottawa,
wearing a red rose. is the sympath-
etic portrait that was in the Cen-
tury of Canadian Art collection
shown at the Tate Gallery, London,
last autumn W. $. Southam, Mrs.
Wilson Southam, Miss Janet Sout-
ham and Miss Ethel Southam have
all sat to the Montreal painter, the
portrait of Miss Ethel in a red coat
and.blue sweater being particularly
happy in pose.

Mrs. Alan Plaunt, of Ottawa.
IlLustrated on this page, is effectively
placed, and the green sweater and
yellow tie are becoming. Mrs. T.
W. L. MacDermot, in yellow, has
hills and lake for a background,
and "Martha" in a large yellow I
straw hat is a capital performance.
Miss Josette Vaillancourt is a spir-
ited bit of painting, and "Micheline"
—a little girl in a red hat, red
dress, and lace-edged white collaris a distinctly engaging subject.

Mrs. Newton has understandingly
treated the benign personality of
Frere Adelard, an associate of the
late Brother Andre, who in clerical
garb sits in a red-backed chair, a
work done this summer at St.
Adolphe de Howard , when he was
visiting the cure. Here, too, was
Painted "The Guide 'Millette'
wearing overalls, a big straw hatand grasping the barrel of a rifle
which he knows how to use.

This exhibition, which should;
enhance this painter's reputation, I
lasts until November 12.

Dr. L. Philip McMahon of
N.Y. Speaks Here

I The significance of a work of
art is limited only by the intel-
ligence and application of the ob-
server, Dr. A. Philip McMahon,
chairman of the department of fine
arts of New York University, New
York City, said at a meeting of the
Art Association of Montreal in the
Art Gallery, Sherbrooke street
west, yesterday.

Iconoclasts attempt to over-esti-
mate the moral significance of art,
however, Dr. McMahon thought.:
mostly as occasions of evil which it
may produce. These are com-
paratively rare, the speaker main-
tained, and the usual moral. effect
of a work of art is "a slight
tendency for good" which the artist
considers of secondary importance.

Dr. McMahon enumerated "a few
basic questions, justifiable in
philosophy and proved in experi-
ence," which should guide the en-
joyers and consumers of art as dif-
ferentiated frdm the producers or
artists.

The questions which form the
fundamentals' of art criticism, he
said, were: "What does this object
present to the senses?"; "By what
process is the object made?": "What
does it signify?" "What function
does it perform as a stimulus?" and
"What is the quality and aesthetic
value of the object?"

Dr. J. ,W. A. Hickson, vice-pre-
sident of the association, introduced
the speaker who illustrated his lec-
ture with lantern slides.

Lecture On stpr
f Art Criticism
  39

, This Monday's lecture 'ht the
Art Association of Montreal was
given by A. Philip MacMahon, of
the department of Fine Arts of
New York University, whose sub-
ject was "The Fundamentals of
Criticism." Mr. MacMahon con-
fined himself to fundamental mat-
fers, which all people might look
for in viewing works of art, includ-
ing ethical as well as aesthetic
values. Much of the lecture was
taken up with some of the more

l obvious qualities which are to be
found in pictures and with the re-cognition of the methods by which

!pictures and prints are made;
[fairly full account of the proceof etching was given. A variet• _ ,.antern slides accompanied the fee-turc - illustrated some of the
'lecture 	remarks.



Will Lecture On\
Canadian Painting

E. 4.a!Tunter, te44440Piser
to the Montreal Art Association,
will give an illustrated lecture on
"Contemporary Canadian Paint-
ing" to the American Women's
Club, which will meet in the gal-
leries of the • Art Association on
Wednesday afternoon at 3 o'clock.

C.W.L. Group	 1 s
Visit Art Gallery

Instead of the regularsemi-
monthly meeting of the City Sub-
division a the Catholic Women's
League, the members will make a
visit to the Art Gallery on Wed-
nesday, November 22, at 2.30
o'clock. Mrs. A. Roy Dewar, con-
vener of art and litrerature, has
made arrangements for the after-
noon. Alan Mitchell will be the
conductor and commentator. Mem-
bers may bring friends.

Art Association Of Montreal
Stplr d Treasure Of The Week-28 • 1 ' 39

6 Pn 	 d

Campbell Tinning's New Exhibitions _\
Note and Comment On Art Lecturè-

Strnd,trd,2.1O. 39 By ROBERT AYRE

\

(Saturday, October 28th to Saturday, November 4th, 1938.)

PORTRAIT OF VOLTAIRE BY PESNE (ANTOINE)
1863-1757

Born in Paris
Voltaire records that his success was so great in Berlin that

Frederick II dedicated the following verse to him:—
"Quel spectacle etonnent vient de frapper mes yeux!
Cher Pesne, ton pinceau t'egale au ran des dieux!"

-r

Watercolors Shown

N By Eric Goldberg
Gaette-11 .11 . 39
Watercolors by Eric Goldberg

hold the walls of the Print Room
of the Art Association of Montreal.
The collection contains some items
that have been shown before, and
some flower pieces which indicate
that this painter is sympathetic to
this genre. The color generally is
delicate and the tendency, evident
in some of the works, to scrub the
paper robs several of the paintings
of the crisp sparkle which is among
the main charms of this medium.

As usual, there are works which
eature bathers—not bathing, and
orne groups in picnic parks that
,e more interesting. "Mending
's" with figures seated near
e huge beached boats, has at-
•ve qualities, and "Spanish

- r, e"—white building, fig-
palms reveals a somewhat

ouch. "Village Park", too,
bandstand, figures, bench-

: water has pictorial posai-
s. and "Village Street" is a

it that really comes out into the
n. A few more like the last-

named would bring relief to the
ralher general mistiness of the
mas of the items shown.

A FTER a summer spent mostly in
Maine and in the Laurentlans,

Campbell Tinning is back with a
show of about 30 water colors in
Sidney Carter's gallery on Victoria
Street. Those of you who saw his
exhibition in January will be eager
to see his work; those who missed
it are advised not to let another
opportunity slip. A few of the
paintings arc disappointing; they
seem to have come too easily and
are consequently thin; but the
majority are well thought out and
vital.

The line has an important place
in Tinning's water colors. This is
particularly noticeable in subjects
like Montreal streets, cranes and
boats at Portland, and Laurentian
pictures like Cold October, Pied-
mont, with its rail fence, its two
figures—a touch of quiet humor—
and its delicate leafless trees. There
is a nice even quality in the latter,
the various elements satisfactorily
disposed and harmonized. More
robust in color and rhythm are
Autumn Sunshine, Piedmont (the
earth an acid lemon yellow), Oct-
ober nt 4 o'clock, and Fall Plow-
ing. These last three and Place
Royale are among the solidly con-
structed.

On the other hand you have
Summer on the Ottawa, in which
line is not so important as color
masses slightly diffused. A curving
trunk extending from a green peak
of land in the foreground sweeps
your eye into the picture from the
left toward a bank of trees across
the water. This leads forward to
another bank on the right and the
circle is completed with a clump
near the first tree. This like the

I .  dramatic Atlantic Nocturne
I with its stormy sunset, is a semi-
' abstraction which paves the way
for Tinning's interpretations of
music. There are some good ones

SIR VVYLY GRIER, president of
the Royal Canadian Academy,

and Lady Grier, and Mr. Fred
S. Haines, vice-president of the
R.C.A., and Mrs. Haines, all of
Toronto, will receive tomorrow
evening at the private view of the
60th annual exhibition of the
Royal Canadian Academy of Arts at
ths44on. Ga zette

Portraits By
Lilias Newton 35ŒqZette_	

A collection of portraits by
Lilias Torrance Newton makes an
exhibition very well worth seeing

In one of the new galleries of the
Art Association. Mrs. Newton not
only paints good and lively. por-
traits but very often makes excel-
lent picture4 of them, and there
are a numb6r of such pictures in
this collection. In the group of
portraits of members of the
Southam family the older members
are slightly stiff and formal, but

, the portraits of the younger ones,
helped by some good color, are
very effective, and two other pic-
tures quite as good are of Mrs.
Alan Plaunt and VIrs. T. W.
MacDermot. There are several
portraits of Canadian painters;
those of A. Y. Jackson and Lawren
Harris are only heads, but speak-
ing portraits; that of Louis Muhl-
stock is more of a picture; those
of Albert Robinson and the late
Eric Brown are excellent portraits
but less successful as pictures.
There are several striking studies
of children, notably "Martha," a
girl in a hat, and "Maurice," a
vivid portrait of a boy. There are
also a few interesting studies of
flowers.

modern art by throwing up his
hands. There is more in the modern
sculptor than "the only child cut-
ting queer capers to get attention."
That's the stock answer the con-
servative always has for the new
man. He differs from tradition only
because he's a publicity seeker. No
t4inising person can be satisfied
with such a reaction, in spité of
the fact that there are humbugs
in art as in other human activities.

I thought he was on dangerous
ground when he suggested that too
much knowledge was one of the
reasons for the modern artist's
poverty. Knowing all about the
sculpture of the past—of the South
Seas and the Congo as well as
civilized Europe—he was in despair
and had to exert himself fan-
tastically to be different and not
only different from the overwhelm-
ing past but from his fellow
workers—so that he might shine
among them. So Mr. Elliott argued.

He mentioned the camera. That
was one of the instruments that
brought the world to the artist's
studio only to bewilder him. The
photograph has also had a direct
influence on art, and a had one,
too, as he rightly showed. It stimu-
lated the horrible tendency to
"realism." Not appreciating this
cunning in imitation, shrinking from
the. had taste, for instance, of
Bernini's bust of Mr. Baker and
from the vulgarities of the Victor-
ians, Mr. Elliott might have gone
a step further and conceded the
sincerity of moderns like Brancusi
who are interested not in photo-
graphs or cheap sentiments but in
art.

I The lecture this Monday will be
by A. Philip McMahon, Chairman
of the Department of Fine Arts,
New York University, who will
speak on "Fundamentals of Art
Criticism."

crr-
Photography At ot,hzee
Art Association 4 .10.39

The fifth Canadian International
Salon of Photographic Art, which
started at the National Gallery at
Ottawa last season and has toured
Canada since then, has now arrived
here and is being shown at the Art
Association. Though nearly half of
toe exhibitors belong to Canada or
the United States, the exhibition is
truly international, with exhibits

I from about twenty different coun-
tries: there is much excellent' pho-
tography and everything in it is of
interest.

New methods of photography
lend themselves well to the pro-
duction of patterns and of effects !

of weather and atmosphere. Pat- .
terns are not so conspicuous in this
as in some former exhibitions but, I
among them, there are some good j
effects of lines of blown sand by R. I
F. McGraw of California and Mrs.
Rose Simmonds of Australia, of

-ripples on water by Erno Vadas of
Hungary, and of an arrangement of
restaurant tables by Jaroslav Bo-
hacek of Czechoslovakia. A silhou-
ette of a big dredger, by J. H. Ma-
gee of New York, makes an inter-
esting picture. Among the more
successful atmospheric photographs
are one of a flock of sheep in
clouds of dust by Princess E von

, Arenburg of Germany, a misty eve-.
j fling on a canal by Alex Keighley
of England, another herd of sheep

I by I. Shaikhet of Russia and two
studies of misty mornings, with
much empty space, by Dr. Mario
Finazzi of Italy and Dr. R. D. Bird
of Manitoba.

There are many very good por-
traits and studies of faces in this
exhibition and, as usual, old people
make some of the best subjects.
Some of the most striking of these
are of old men by Dr. Julian Smith
of Australia, S. K. Koparkar
India, Tom Imler of Arizona and
Erno Vadas of Hungary, and of old

'omen by William Reng of Ger-
many and Quinto Albicocco of
France. Two studies of old men, a
Negro by F. W. Toussaint of New
York and a Chinaman by Liu Shu-
Chong of Shanghai, and one of a
boy seen through the glass of a
window by Laszlo Osoha of Hun-
gary a..e also notable.

Some very successful photogra-
phy of textures and surface quali-
ties are to be seen in the still life
studies of Rowena Brownell of
Rhode Island and U. S. Johnson of
Massachusetts, in a photograph of
a wall by Federico Vender of Italy
and one of flowers by A. S. Upton
of Ontario. A fine effect of a break-
ing wave is by A. S. Mawhinney of
New York, and there are some of
the interesting studies of plant pat-
terns of J.. Vanderpant of British
Columbia.

(portrait of Mrs. Alan Plano; of Ottawa, by Lilias Torrance
WtNeon, RCA.. which is among 	.  feminine subjects in the collec-

ion of this Montreal painter's work now on view in one of the
galleries of the Art Association of Montreal.

in the current show and, together
with the Harald Kreutzberg clad
In swirling color, they make me
think the young painter would be
happy doing decor and costumes
for the ballet. I like him best when
he is freest, yielding to his feeling
for color and movement.

By the way, you mustn't miss his
Seaside Garden and his Marrow
Flowers in the other room.

* *
4" 7401 I find myself at odds with a
good deal of what Hu E1j of
the Metropolitan h‘FrT5M3r—alTout
sculpture in his lecture to the Art
Association this week. The world
is out of joint—you have only to
look at the newspapers to agree
with him about that—and we
ought to do something to make it
worthy of great sculpture. But I
cannot agree with him in dismissing

Art Association Treasure
Stqridnrd. Of The Week
4.11.39
Enamelled Mosque Lamp From Syria

—14th Century
This magnifi-

cent and very
rare specimen
of enamelled
glass was re-
cently donated
to th e Art
Association by
Mr. Henry A.
Norton.

The inscrip-
tion on the
lamp read s:
-Made by the
order of His
Excellency Tu
Su, Bey of
Sham, in the
time of The
Exalted, T h e
Lord, Th e

King, The Mas-
ter, Saif Addin
Au Nasir-

( Mamaluk Sul-
tan of Egypt
and Syria, of
the Bahri Dyn-
asty, 1345-6.)



I 13
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As 60th R. C.A. Exhibit Is Opene
Sir Wyly Grier, President, and Lady Grier, Mr. Fred

S. Haines, Vice-president, and Mrs. Haines,
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kett, Miss Winifça Birkett, 1V1, . and
Mrs. T. S. Gillespie, Mr. and Mrs.
Henri E. Vautelpt, Mr. and Mrs. Gil-
bort Layton. Miss Helen Tren-
holme, Mrs. W. A. Fowler, Mr. and
Mrs. Hanbury A. Budden, Mr. Nor-
ton A. W. Deane, Mrs. Alan M
Griffiths, Mr. and Mrs, J. A. Dela-
!mine, Mr. and Mrs. A. C. Perry,
Mrs. E. A. Mellor, Mr. and Mrs. i).
C. Coleman, Mr. Leslie Smith, Miss
Marjorie Campbell, Mr. and Mrs. E.
P. Flintoft, Mr. John A. Durand,
Mr. Jack Thom, Miss Caro Durand,
Mrs. W. L. Grant, Miss Hazel Mac-
Callum, Mrs. Raymond Kelly, Mr.
and Mrs. F. W. Cast', Mr. and Mrs.
Geoffrey Grier, Miss Grier, Dr.
and Mr's. R. H. M. Hardisty, Dr.
D. W. McKechnie, Dr. and Mrs. G.
E. Hodge, Mr. and Mrs. Bernard
Coghlin, Dr. and Mrs. H. E. Mac-
Dermot, Mr. T. C. Keefer, jr., Mr,
E. C. Hague.

cat,
ICI. EXHIBITION

AS PRIVATE VIEW

foregrou n d; and "F,	
l'e	 °them' exhibiting are John M.seen from a tree-topned .

	on 	Alfsen, Frank A. Allison, Arthur S.
Beeches" -- three noble ta	 "edr	 D. Armitage, Margaret, Peake Ben-
water, with a rounded hill	 Jond	 ton, Clare Bice, Mrs. Roger Biais,
The last-named canvas is a )wer- Herman Blaser Lorne H Bouchard

-2 re, -2e,

The opening of the sixtieth an-	 Mrs. A. .\ hercrombie Bowman
_

nual exhibition of the Royal Cana- Dr. and Mrs. Fred Tooke, Mr. John
dian Academy of Arts was held last Fair, Miss Louisa Fair. Mr. andevening in the galleries of the Art Mrs. James Rankin, jr. of Edmon-
Association of Montreal when over ton, Mrs. F. Ramaden, Mr. anfive hundred and fifty guests at- I.Mrs. E. Godfrey Burr. Professortended. Sir Wyly Grier, president Henry Armstrong, Miss Juliette La-of the Royal Canadian Academy voie, Mr. and Mrs. Harry Plant,
and Lady Grier and Mr. Fred S. Miss Hazel I. Murchison; Miss Eve-
Haines, vice-president of the Royal lyn Alexander, Mrs. McKellar, Miss
Canadian Academy and Mrs. Muriel Murchison, Dr. and Mrs.Haines, who came from Toronto, for Bruce Marshall, Mr. and Mrs. T.the occasion, received.	 deG. Stewart, Prof. and Mrs. Percy

Among those attending were Dr. E. Nobbs, Mr. E. L. Crooker, Mr.and Mrs. Charles F. Martin, Dr. J. Robert Craig, Mr. and Mrs. E. J.W. A. Hickson, Mr. F. Cleveland Swift, the Misses Swift, Mr. andMorgan. Mr. Huntly R. Drummond, Mrs. C. A. Bishop, Miss Lillian Bar-
Mr. H. B. Walker, Mr. and Mrs. R. ratt of Boston, Miss Isabelle Crook-W. Reford, Mr. A. O. Dawson, er, Miss Constance Griffin, Mr. andColonel and Mrs. W. H. Clark- Mrs. Sydney Dawes, Mr. and MrsKennedy, Mr. and Mrs. W. S. Les- Clarence Gagnon,Mr. C. Nlie. Miss Gagne, Mr. and Mrs. Eric Knowles, Mrs. Cyril Cunningham,Fisher, Miss M. G. Wright, Mr. and Miss Mary Cunningham, Mr. CyrilMrs. Eric Reford, Mr. and Mrs. Cunningham, Dr. and Mrs. J. T.Gordon Reid, Mrs. G. T. Dowling, Donald, Mrs. R. E. Bliss, Miss MaryMarro Bay, Calif.; Mrs. Lansing P. Domville, Miss Adela Gilker,Lewis, Miss Gwenyth Lewis, Mr. Mrs. Stanley Johnson, Miss ElspethMostyn Lewis, Miss Rachel Reed, Williams. Reverend and Mrs: E. Les-Mr. and Mrs. H. M. MacCallum lie Pidgeon, Reverend and Mrs. SyMass MacCallum, Mr. and Mrs. T. denham B. Lindsay, Miss Mary-McC. Hutchison, Miss Freda Pem- Lindsay, Dr. and Mrs. W. D. Light-berton-Smith. Dr. F. D. Adams, hall, Miss Alice Lighthall, Mr. Wil-Miss Greta Findlay, Mrs. C. M. Ben- ham C. Bryce, Miss Winifred Bryce,ett, Mr. W. F. Carsley, Mrs. G. H. Mr. and Mrs. C. S. Watson, Mrs.Cook, Mr. and Mrs. E. M. Mercer, Graham Ross, Mr. Alphonse Jon-
Miss Margaret Sutherland, Miss K. gers, Mr. and Mrs. H. O. McCurry,M. Major, Mr. J. Watson, Mrs. H. of Ottawa. Professor and Mrs. PhilipY. Russel, Miss Hilda W. Wright, Turner, Mrs. David Morrice, MissMiss Edna Sclater, Miss M. Ander- Eleanor Morrice. Mr. David Mor-son, Mr. and Mrs. H. E. Rawlings, rice, Mr. Rene Chicoine, Mr. R. B.Miss Lillian Snowball, of Chatham, Henshaw, Dr. W. Marley-Cass, theN.B.; Mrs. S. A. Stephens, Mr. Ar- Misses Fleet, Miss M. A. Pomeroy,thur Beck, Mr. and Mrs. R. M. Mr. C. J. Saxe, Miss Mary Saxe,Mitchell, Mr. G. Shirley Simpson, Mrs. Donald Hingston, Mr. and Mrs.Mr. and Mrs. Thomas Garside, Mr. Walter J. Lucas. Mr. Frank W.and Mrs. Robert C. Shaw, Mr. Nelles, Mr. J. O. Marchand, Miss M.Campbell Tinning. Miss Edythe Marchand.
Cox, Miss Diana Cox, Mr. and Mrs.	 Mrs. C. D. Tweedie, Dr. MaudeY. W. Cox, Mr. Umberto Bruni, Dr. Abbott, Miss Mabel King, MissH. B. Cushing, Miss Marjorie Cush- Louise Shaw. Mrs. James Pringle,mg, Miss Agnes B. Pals, Miss K. R. Miss Ida Beck, Mrs. F. H. Sproule,Longeavay, Miss Mabel L. Wallace, Mrs. W. J. Turpin, Miss Nina Cle-Miss Marguerite Bissonet, Mr. Real ments. Miss F. J. Mackenzie, Mrs.Carrier, Miss Jean Scott, Miss J. Ogilvie Harris, Miss Jean Muir,Nancy Skinner, Mr. Pierre Nor- Miss S. Goodfellow, Mrs. P. L.mandeau, Mr. Eric Goldberg, Mr. Walker, Mrs. James Mabon, Mr.and Mrs. S. R. Noble. Dr. and Mrs. John Reford, Miss G. Goulden, Mrs.A. Gould, Mr. Graham Gould. Mr. T. J. Onions, Mrs. Emily S Mc-and Mrs. John E. Ardon, Reverend
Principal F. Scott Mackenzie, Mrs.
Mackenzie, Miss Isabel Mackenzie,
Mr. and Mrs. Guy Tombs, Dr.
Lawrence C. Tombs.

Lieutenant-Colonel and Mrs. I. P.
Rexford, Mr. and Mrs. E. R. Hunter,
Dr. and Mrs. D. Grant Campbell,
Mr. Arthur Campbell, Mrs. Alfred
Monk, Miss Elizabeth Monk, Mrs.
Harry Thorp, Miss Betty Scott, of
San Francisco; Mr. Douglas Thorp,Mrs. C. P. Howard, Mr. Ernest
Fosbery, R.0 A., Mr. Charles W.

aTeffreys, R.C.A., Miss Edythe Big-
nell, Mrs. H. Tansey. Mr. and Mrs.	 Mr. W. A. Sutherland, Miss JeanR. Coghill, Mr. and Mrs. W. B. Mackey, Miss Ida Macgregor, MissTaylor, Miss Eamee Hone, Mr. and Finley, Miss Suzy Michel, Mrs. JeanMrs. D. J. Munn, Miss Haidee Berthiaume, Miss I. Beckett, Mr.Fiddes, Miss Elsie Watt, Mr. and W. B. Blackader, Mrs. B. M. Long,Mrs. Robertson Gibb, Miss Dorothy Mrs. J. Edgar Gatehouse, Mr. andKing. Mr. G. A. Morris, Reverend Mrs , Arthur Barry, Miss Helen M.and Mrs. Harold S. Laws, Mr. A. Dobbs, Miss Florence Bryson Mr.Goodstone, Miss E. Goodstone, Miss and Mrs. William Copeland Finley,Margaret Worcester, Mrs. John Mr. and Mrs. Theodore F. Fitch, ofDunlop, Miss Kathleen Dunlop, Dr.' New York, Mr. and Mrs. E. D.A. G. Nicholls, Miss Mona Prentice, Duckworth, the Honorable Mr. Jus-Mr. N. G. Lindsay, Mr. T. B. tice Rives-Hall, Miss Bessie Hall,aveatherbee, Miss - Beatrice Don- Mr. and Mrs. G. H. Townsend, Missnelly, Miss Beryl Butler, Miss H. Freda Myran, Mr. Charles MyranM. Giles, Miss J. L. McConnell,
Miss J. L. Reid, Mr. Stanley B.
Lindsay. Mr. E. S. Bates, Miss
Marguerite Pepper, Miss Jean
Dixon, Miss Sheila, Griffiths, Mr.
George H. Napier, Mr. and Mrs. W.C. Wonham, Miss Isabel Wonham,
Dr. R. Ashton Kerr, Miss May Idler,
Miss Hesill Malloch, Miss Frances
Tearle, Torquay. England:. Mr.
Charles Henri Marin, Miss Jean
Bovey, Mrs. Joan MacKay, Mr. F.
S. Coburn, R.C.A., Miss Kathleen
Hutton, Miss C. Murphy, Mrs.
Henry Munderloh, Miss Winifred
Munderloh, Mrs. John Harbert,
Miss Frances B. Sweeney, Mrs. P.R. Wilson, Mrs. P. B. Wilson, Mrs.

, C. L. Henderson, Miss Maud Seath,
.Mrs. H. A. Higginson.	 .

Mrs. George Marks, of Toronto,
Mrs. C. S. Cameron, Mr. A. J.
Cameron, Miss A. V. Cameron, Mrs.
G. H. Cook. Miss Juanita Cronyn,
Miss Hilda Shaw, Mrs Arthur Hen-
derson, Mr. and Mrs. George A.
Campbell, Miss Grace Hatton, Mr.
G. N. Norwell, Mr. Robert McKay,
Mr. and Mrs. R. Laurence Weldon,
Miss Mary Caton, Mr. and Mrs. Le-

; roy Lawson, Mr. and Mrs. A. W.
Roberts, of Chicago, Colonel Robert
Starke, the Misses Starke. Mr. and

'Mrs. Geoffrey Porteous, Miss H. T.
Lambert, Mrs. I. D. Willis, of Port
Hope, Mr. and Mrs. Henry G.

.Birks, Mr. G. W. S. Henderson, Mr.
M. C. Ibbotson, Mrs. W. de M. Mar-
ler, Lieutenant-Colonel and Mrs. R.
R. Thompson, Dr. and Mrs. W. G.

, Turner, Mr. A. Zoltvany-Smith, Dr.
and Mrs. D. Sclater Lewis, Profes-

,sor and Mrs. F. M. G. Johnson, Dr.
:Arthur W. Young, Mr. James H.
Davidson, Mr. and Mrs. H. M.

'Jaquays, Mr. Orson Wheeler, Mr.
and Mrs. P. M. May, Miss Betty
May, Mr. Allan Wilkmson, Dr. and
Mrs. Norman Brown, Mr. A. M.
Terroux, Mr. Alex G. Murphy, Dr.
and Mrs. J. Wathen, Lieutenant-
Colonel and Mrs, Walter Lyman,
Mr. Oscar De Lall, Miss Winifred
Bonham, Miss Marie Mitchell, Miss
Edythe Mitchell, Mr. Leonard Kel-
sey, Miss Dora Kelsey, Professor
and Mrs. Harold Hibbert, Mr. H.
Murphy, Mrs. E. T. R. Greaves, Mr.
W. G. Mackenzie, Mr. J. G. Mac-
kenzie, Miss C. A. Mackenzie, Mr. S.
G. Mitchell, Mr. and Mrs. N. M.
Yuile, Miss Norah Smyth, Mr. and
Mrs. Wilfred M. Barnes, Mr. R. W.
Steele, Mr. and Mrs. P. A. McFar-
lane. Me. and Mrs. C W. Simpson,
,Mr. J. B. Challies, Miss Ethel Chal-
Ries

Miss Carol Wright, Mr. George aChallies, Mrs. Karl Forbes, Mrs.
Walter Vaughan, Mr. and Mrs. E. sR. Chaffey, Mr. and Mrs. H. D. tClapperton, Mr. C. Stuart Malcolm, BMrs. J. A. Mann, Mr. T. B. Little, rrr,Mr. and Mrs. David Glenn, Miss 0Mary E. Campbell, Miss Ethel Rob- sertson, Mrs. Sydney Pierce, Briga- s
dier-General and Mrs. H. S. Bir- c

Mrs. James M. Dever, Miss M. A.
Brittain, Miss Jean F. Baillie, Miss
Frances Davidson, Mr. Alfred J.
Pick, Miss I. E. Brittain, Miss M.,F. Hadrill, Mr. A. G. Barnes, R.C.A.'

Mr. J. W. Beatty, R.C.A., Mr. F.,
M. Stevens, Mrs. Laurence B. Ful-
ler, Mrs. A. Scott Graham, of
Toronto, Mr. and Mrs. Charles A.
Lewis, Miss Ruth Machray, Miss
Margot Lavoie, Mrs. J. S. Ruther-
ford, Mr. C. D. Rutherford, Miss;
Vernon Ross, the Reverend R. Gor-
don Burgoyne, Mr. Leroy Barfuss»
of Chicago, Miss Marion Best, Mr.
Donald Pattes, Miss Ruth M. Dingle,
Mr. Gordon Kohl, Mr. R. A. Brock,
Mrs. Beatrice Asselin, Mr. Osmond
B. Thornton, Miss Eleanor Davidson,
Mr. and Mrs. Alex. Ferguson, Miss
Elizabeth Ferguson, Mrs. J. C.
Heriot, Dr. A. H. Gordon, Miss Jean
Gordon, Mr. Stanley Boyle, Miss
Emaime Keefer, Miss Helen Mac-
Kay, Mr. A. L. Robertson, Miss L.M. Hendrie, Miss C. A. Levin, Mr.and Mrs. Clement Coles, Miss Coles,
Miss Elsie G. Dewey, Mrs. Frank
Stephen, Miss M. Gillespie, Mrs. R.
MacD, Paterson, Miss F. E. Currie,
Miss M. E. Currie, Mrs. A. B. Mc-
Ewen, Mr. Percy P. Cowans, jr., Mr.
and Mrs. Eric Riordon, Mrs. Carl
Riordon, Mr. H. Heinlick, Mr. andMrs. James McCorkindale, Mr. andMrs. R. Raynsford, Mrs. Hugh G.
Jones, Miss Vivien Hunter, Mrs. H.W. Brodie, Mrs. Stanley Brock,
Miss Ruth M. Johnston, Mr. andMrs. Charles Eastlake, Mrs. Harold
G. Dawson, Mrs. John Pinhey, Mr.:and Mrs. J. H. Brace, Mrs. George iS. Currie, Mr. Cleveland Morgan,Mr. and Mrs. J. Melville Miller, Mr.and Mrs. W. A. M. Cook, Miss EthelPinkerton, Miss Ida Huddell, Mrs.E. B. Luke, Mr. Arthur Lyman, Miss.
Stuart, Miss E. M. Stuart, Miss Esme
Leibich, Mr. O. R. Brumell, Miss E.A. Smith, Mr. Jean Lallemand,
Miss Jacqueline Lallemand, Mr. F.
D. Chapman, Mr. R. J. Beaumont,
Mr. T. P. MacDonald, Mr. W. V.
Armstrong, Mrs. H. D. Brydone-Jack.

Innis, Mrs. Marguerite Cleary, Mrs.
J. S. Carrie, Mr. J. Gardner Thomp-
son, Mrs. Trevor Thompson, Mrs.
R. C. MacPherson, Mrs. M. Day
Baldwin, the Misses McLachlan,
Miss F. Crawford, Marblehead,
Mass., Mrs. W. H. Estano, Miss
Ethel L. Edgerton, Mr. and Mrs. J.
F. Wilkes, Miss Barbara Wilke,
Mrs. James Hutchison, Miss a
Dunlop, Miss Laura Walker, Miss
Maude E. Blanchard, Miss Ethel
L Derrick, Miss Maude Wright,
Miss J. S. Lindsay, Mrs. J. B. Fel-
lows, Miss Rene Normand.

Over 300 Works in Galleries
of Art Association of

Montreal
Gpzette	 17.11.

STANDARD MAINTAINED

Landscapes and Portraits
Form Varied Collection —
Representation from Toronto

Studios Is Strong

With a private view the 80th
annual show of the Royal Canadian
Academy of Arts opened last night
in the galleries of the Art Associa-
lion of Montreal, generous space
and effective hanging and arrange-
ment being accorded the items
which total 308—somewhere about
half of the number of works sub-
rnitted to the jury of selection.

It can be said that the judges
have done a good job. They have
got together a mass of meritorious
things and have shown an open
mind in respect to some others,
though, in the main, there are
fewer than usual of the type that

1
 prompt the question—Why?

Landscapes and marines top the
representation, with the usual good
showing of portraits. The water-1
color section has some spirited ex-1
amples, architecture is interesting
and the sculpture is varied. ,

From the brush of Sir Wyly Grier,'
P.R.C.A., are four portraits whichF
show the competence habitually re-
vealed by this Toronto painter. All
his subjects are men—J. F. Weston,
M. Ross Gooderham, His Honor
Judge Morson and A. B. Wiswell.
By Ernest Fosbery, R.C.A., of Ot-
tawa, is the capitally placed and
soundly painted portrait of W. W.
Nichol. "The Orchid"—the portrait
of a woman in a red dress, grace-
fui in line and arrangement is done
in typical manner by Kenneth K.
Forbes, R.C.A., this Toronto painter
also succeeding with Major D. S.
Forbes, with rod in one hand and
fish in the other. Allan Barr, A.R.
CA., of Toronto, shows a family
group in Dr. Wm. Perkins Bull,
K.C., daughter and grandsons, while
a decorative work on large scale by
Frederick S. Challener, R.C.A., of
Toronto, is entitled "Miss Margaret
Ethelreda Wilson and Qwan yin
(Queen of Heaven)" the sitter, ina rich red dress, posed against a
dragon-covered screen with Qwan
yin, a statuette near by. Alphonse
Jongers, R.C.A., of Montreal, shows
two characteristic portraits, his sub-
jects being Ross McMaster and Sam
Bronfman.

Major J. C. Routledge (Black
Watch) is the subject of the port-rait by Adam Sherriff Scott, A.R.
C.A. of Montreal, and Frederick B.Taylor, of Montreal, found a goodsubject in Professor Ramsay Tra-quair. "Ballet, Portrait of Janet Vol-
koff," is from the brush of Dorothy
Stevens, A.R.C.A., Toronto, and 'J.R. Tate, Toronto, shows a portraitof Ned Clarke—a distinctly virile
subject wearing medals.

The three portraits by MarionLong, R.C.A. uphold' the highareptis•tation of this Toronto painter —"Bill," a man with a soft hat
smoking a pipe, put in with vigorand freedom; "The White Collar,"a sympathetically painted girl, and
"Jean in Green" which is happy in
arrangement and harmonious intone.

Clare Bice, of London, Ont., con-tributes "A Girl From Wales",while Gordon A. Kidder is the sub-
ject by Mrs. Isobel Cook Broom-
field. Mrs. Katharine S. Brydone-Jack found a congenial sitter inMiss Suzon Mathieu, and Oscar
De 'Lall, of Montreal, treats with
grace the portrait of Mrs. J. McK,Wathen, Allan Edwards has a spir-ited portrait of Mrs. Thomas CLeighton in a blue coat, and Thos.C. Leighton contributes James F.
Flynn. The portrait of Mrs. E. H.Major is from the brush of Rich-arc! W. Major, and Ernst Neumann
paints Harry Shane, besides contri-
buting a lithograph portrait of
Chief Justice Greenshields, which
s a capital performance.
Skill is shown in the miniature

portraits by Mrs. Louie K. Rayns-
tord and Mrs. Margaret W. Rich-rdson.

There is variety in the land-capes, both as regards subject mat-er and technique. Fred S. Haines,
..C.A., of Toronto, is shown in three
anners—"Apple Blossoms," a dec-
ration with trees in bloom washheep cropping the grass about thetems; "Blue Water," h bit of wildountrv with hills and water, as

fully painted work. J. W. Beatty,
R.C.A., of Toronto, has characteris-
tic scenes--"Old Bridge, Port Hope,"
a summer landscape, being effective
in arrangement, The glow of a light
on autumn foliage is convincingly
suggested in "Barns Burks, Ont.,"
with farmer and horse at the door
of the building. F. H. Brigden,
A.R.C.A., Toronto. in "Spring at
Newtonbrook," shows his skill in
depicting a wide sweep of country,
and in his water colors found in-
spiration in both Cape Breton and
in the Rockies.

Harry Britton, R.C.A., has two

rWoceka stheand	
the

excellera marines — "Summer
surfcoabsteaotfin NS avoan

Scotia" with weight and volume to
the waves. Mrs. Henrietta Britton
reveals nice harmonies in "In the
Wen tworth Valley, N.S." More
robust in handling and more grim
in spirit is "Frood Lake," by Frank
Carmichael, R.C.A., of Toronto,
like broad treatment marking tin
bered headlands and water
"Golden October" by A. J. Casson,
A.R.C.A., of Toronto. R. S. Hew-
ton, R.C.A., of Glen Miller, Ont.,
sends three—"Mon Homme," a man
with a shotgun in a winter Ian

sacape, and two more satisfyin
/works of smaller scale — "Les
Eboulements en haut," and, "Win-
ter in the Province," both snow
scenes. Frank \ Hennessey, A.R.
C.A., of Ottawa, has four capital
works, all of the frigid season —
"Fall River," being marked by skill
in painting of the water. Stanley
Royle, A.R.C.A., of Sackville, N.B.,
has gone to the Rockies for two o
his subjects and to Nova Scotia fo
the balance. The western scene
are strongly painted, but .for quit
charm it is hard to beat "The Stil
ness of Dawn, Peggy's Cove, N.S

In the Montreal group, F.
Coburn, R.C.A., has two sno
scenes—"Winter Sunlight" with
man and horses snaking logs in
bush, and "Somewhere in Quebec,
with typical farmhouse and
spirited white horse drawing
cutter. Clarence A. Gagnon, R.C.A
sends "The Ice Harvest, Quebec,
three teams, a group of men load
mg ice, and a church and building
on the rising shore in the back
ground. Charles W. Simpson, R.C.A
in "On the Beach" reveals the dec
orative note in the grouped figure
and the gay-colored sunshades. Ha
Ross Perrigard, A.R.C,A., in "Sun
day Quiet" shows a tical rural bi
with houses and figures in a winte
landscape, Jos. McCorkindale ha
nice atmospheric quality in "Mist
Morning, Gloucester"; and "Hole
Dieu, Montreal", is the offering o
Kathleen M. Morris, • A.R.C.A
Berthe DesClayes shows sincerit
in "Ploughing, Melbourne, Que."
while her sister, Alice DesClayes
A.R.C.A., , sends two watercolors—
"The Roller," and "Ploughing.'
Wilfred M. Barnes, A.R.CA., in
"Sun After Rain" reveals his steady
interest in clouds, and Rita Moun
has two typical shore scenes done
on the Gaspe Coast. Edwin H
Holgate, R.C.A., sends one work en
titled "Azalea."

Eric Riordon, besides a winter
scene at St. Sauveur, sends a bit of
Yoho Valley in the Rockies. Freda
Pemberton Smith is effective with
her boldly painted work called
"The Old Buggy," and Henry
Simpkins, A.R.C.A., sends two
watercolors "Circus Grounds," and
"Laurentian Rock," the latter
showing a farmhouse and out-
building beneath a rocky knoll in
autumn. Paul Caron, revels in
bright color in the blooms and
plants on a stall at the base of the
Nelson Monument, Thomas Hilton
Garside has a good landscape in
"Late Summer near Georgeville,"
and Thurstan Popham essays shafts
of sunlight flecking trees bordering
a rapid stream. His watercolor of
the front of the Basilica of St.
James is a work of good tone and
the control of the freely handled
washes shows a marked advance.
Adrien Hebert, A.R.C.A., has flush-
ed with sunlight "In the Harbor .
Montreal," which is one of his
most successful works to date.

Art Gallery 1939

Head Chosen/
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Among the interesting works
from Toronto mention must be
made of "Sisters" by J. E. Samp-
son, a portrait group; "Market Day
Quebec," and "Freighters, Mont-
real," by Peter C. Sheppard,
A.R.C.A.; "Old Age," and -Hill

, Top," by W. P. Weston, A.R C.A.;
"Hope Bay, Bruce Peninsula" by
the veteran painter, G. A. Reid,
R.C.A.; a wood interior by Frank
Panabaker; the impressive wind-
filled canvas called "The Mill at
Barrow Bay, Ontario," by Herbert
S. Palmer, R.C.A.; "Bright Land"
—a powerfully painted bit of raw
nature with trees, rocky hills and
blue water by Arthur Lismer,
A.R.C.A.; "Easter Time, Northern
Ontario," by Alice A. Innes,
A.R.C.A., and "In the White Man's
Country," with figures, toboggan
and burned trees in snow-
covered country, by Arthur Hem-
ing, A.R.C.A.; George Thomson is
effective with "Rocky Highlands"
and "North Shore in Auturhn."

Manly Macdonald, A.R.C.A., reach-
es a high point in the delicate har-
m:lilies of "Mill at Lonsdale"—icy
water, bridge, the old building,
stretch of bush and distant bluehills. His other works "The Mill,
Salmon River," and "The Salmon
Valley, also reveal his sound sense
of color, competent drawing and
agreeable design.

Clara S. Hagarty. A,R.C.A., is as
competent as ever in her painting
of flowers, "The White Hydrhngea"
and "July Flowers" being her con-
tributions.

From farther afield come "Strip
farming, Champion, Alberta," by
Frederick G. Cross, A.R.C.A., of
Lethbridge, a spacious watercolor
of fresh qualities; a man taking a
sunbath near water,' called "Come
wind, come Sun," by Charles H.
Scott, of Vancouver, and "Spring
on the North West Arm, Halifax,
N.S.." by Elizabeth S. Nuit,
All C.A.. of Halifax.

S.

a
a

a
a

" Emanuel Hahn, R.C.A., Sing Hoo,
. ByRee Lang, Jean Meroz, Herber '

s M. Miller, J. Herbert Murphts
. Pierre Normandeau, Margueri
., Scott, John Sloan, A.R.C.A., Orson
- Wheeler, Mrs. Marjorie S. Win-
s slow, Florence Wyle, R.C.A., B.
1 Zoltvany -Smith.
-	 In Architecture: A. F. Harvey,
t Jahn M. Lyle, R.C.A., Marani,
r Lawson & Morris and S. G.
s Davenport, Marani, Lawson Ss
y Morris, J. Melville Miller, R.C.A.,
11 Nobbs Ss Hyde, Perry, Luke &
f I Little, W. Lyon Somerville. R.C.A.a
.1 Philip J. Turner, Wilson & Auld,

y l P. R. Wilson. A.R.C.A.
, 	Etchings, Designs and Drawings:

I Alexander Scott Carter, R.C.A.,
Nicholas Hornyansky. Leonard

' j Hutchinson, A.R.C.A., Charles W.
Kelsey, Andre Lapine, A.R.C.A.,
Freda Myran, Ernst Neumann, G.

t A. Reid, R.C.A., Mrs. V. Schenk,I I Joseph St. Charles. A.R.C.A., P.
• • Ustinow, Mary L. Wrinch, A.R.C.A.

--Photo bY Blank & Stoller.
Harry Orr McCurry

Assistant Director and Secretary
; of the National Gallery at Ottawa,
, Mr. McCurry has been named
l Director of the Gallery.

	28.11.

Harry Orr McCurry
Becomes Director of
National Institution

\OTTAWA'Vov. 29 — (C. P.) —
H-rry Orr M urry, assistant direc-
tor and secretary, has been pro-
moted to the directorship of the
National Gajlery of Canada, the
Civil Service"Commission announced
today. He succeeds Ekic Brown,
who died last June.

Mr. McCurry altered the public
service in 1910 and became assoc-
iated with the gallery nine years
later. Since that time he has rend-
ered notable service for the fine
arts of Canada and has gained a -
broad and varied experience in all
gallery activities.

Since the re-opening of the gal-
lery after the Great War, Mr.
AcCurry has assisted in the pro-

tess that has been made not only
building up a comprehensive col-
ton of art, but also in enlarging

• system ofa exchanges. tinder
astern, ti easures of the galas-
oern isitroe ehout Canada

lit of a i,laer audience
awned	 "tS of art a.,pro , 	'o Canaia tor ea hibitians,

A nat.. , ea Jttawa, Mr. alaCurrywas educatt al in Ottawa schools and
; the Univelaity of Torr'-n., -He is 50.

Corry W. Brigden, Marion Brissen-
den, Leonard Brooks, George
Broomfield, Annora Brown, Beryl
Butler, Elizabeth L. Cann, Rene
Chicoine, Edward Cleghorn, .Nora
F. E. Collyer, Grace E. Coombs, H.
J. Cooper, Edythe C. Cox, Isabelle
Crooker, Mrs. M. Cryderman, Mrs.
Evelyn M. Cunningham, Kathleen
Daly, Parker Denovan, Adrian
Dingle, Mrs,. Freda Johnston Dreany,
Joseph E. Dreany, Mrs. M. K. Rio?-
don Forbeas Marc A. Fortin, Faith
Fyles, Alec J. Garner, Albert J.
Goodstone, Mrs. Hortense M. Gor-
don, A.R.C.A., Mrs. Monica Graham,
Mrs. Marie Guest, Fred Hagan. Mrs.
Renee Harcombe, Lawren Harris,
in, Mrs. B. Cogill Haworth, Peter'
Haworth, Herman Heimlich, F. E.
Heney, Mrs. Lillian Hingston,, Ken-
neth H. Holmden, H. Hood, Mrs.
Yvonne McKague Housser, John

e

Humphries, Leonard Hutchinson,
Harry E. Jones, Emaime Keefer,

a Charles W. Kelsey, Mrs. Jerrine
?" Wells Kinton, H. T, Langton, Andre
111 Lapine, A.R.C.A.; Jean Langlois

Jeanne LeBlanc, Agnes Lefort, Ma-
rianne Lindenfield, Ernest Lindner,
A. A. Macdonald, T. W. G. Macdon-
aid, C. Macgregor, Jas, G. Macgre-
gor, Orval C. Madden, Harry May-
erovitch, Mrs. Winnifred F. Marsh,
Henri Masson, H. McDonic, D. I.
McLeod, Charles M. Mendell, Mrs.
Florence M. Mortimer, Rowley
Murphy, Alex J. Musgrove, James
McLaren Nicoll, G. N. Norwell, L.
A. C. Pardon, A.R.C.A.; Harley W.
Parker, George Paterson, George
Pepper, Leslie A. Perry, Bart R.
Gragnell, Mrs. Beatrice Robertson,
Hugh D. Robertson, Suzanne
Schwartz, Kathleen Shackleton, Les-.3 lie H. Smith, Amy B. Stone, Camp-

1- bell Tinning, Mrs. Ada Bruce Tor-
), rance, Lowrie L. Warrener, Grace

Watson, Mrs. Eleanor Williamson,
Margaret Ethelreda Wilson and P.
R. Wilson.

In Sculpture: Mrs. Madeleine
Lorimer Barnett, Umberto Bruni,
PrtiOnga Dawes,. RAW' . PiP,M
Desrosiers, I,ilias M. Farley, Mrg.
Agnes Fisher, Henri Hebert, R.C.A.,
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RESIGNS PRESIDENCY

SIR VVYLY GRIER, R.C.A.

NEW VICE-PRESIDENT RE-ELECTED SECRETARY

PERCY E. HOBBS, R.C.A.

Some Drawings By
iii Muhlstock

uis Muhlstock is now beingl
snown in the print room of the Art
Association of 'Montreal. Mr. Muhl-
stock's portrait heads are well
known by now and there are sev-
eral very good studies of the kind
in this exhibtion. One of the facs
and hands of a Negro girl is pai
ticularly good, and there is one
a woman's head and another (..
three Negro boys which are Wort h
seeing.	 The more conspicuous
drawings here are large studies of 4
nude figures, in some of which j!

skill .s more in e idence than r

beauty; but Mr. Muhlstock s good
and expressive use of line gives
value to many of these drawings,
and a large one of a girl lying
down is notable in the sureness and
strength of its line. There are a
number of studies of cattle, and in
these, as in some of the human
figures, Mr. Muhlstock has chosen
strangely contorted poses. The
few landschpe drawings are less in-
teresting than the figure subjects,
but there are some effective studies
of the lines and forms of trees.

2
exhibition of d'%wings

3	 3 6

Fred S. Haines New Head of R.C.A.I
ncceeding Sir Wyly Grier

Beginning Thursday (16th) anri over Sunday (19th)
portrait of a girl by Hoppner, the famous English artist

the 18th century (1758-1810, English Sehool) will be

n view in the Art Association, Sherbrooke Street West.
The beautiful vase at present on exhibition has re-

ceived so much praise that the Art Association is keeping
it a view until Thursday next. COMA

In the Diamond Jubilee year of
its existence, the Royal Canadian

Academy of Arts yesterday after-
noon elected Fred S. Haines, R.C.A.,
of Toronto, its president, succeed-
jag Sir Wyly Grier, R,C.A., of Tor-
onto, who resigned as head after
occupying the position with distinc-
tion for ten years—five over the
usual span.

Percy E. Nobbs, R.C.A., Mont-
real architect, was elected vice-
'resident, filling the post vacated

the new head.
Charles W. Simpson, R.C.A., of

Montreal, was re-elected treasurer,
and E. Dyonnet, R.C.A., was return-
ed secretary for his 30th year.

Council for two years was elected
as follows: Sir Wyly Grier, R.C.A..
Toronto; Archibald Barnes, R.C.A.,
Toronto; Frank Carmichael, R.C.A.,
Toronto; E. Dyonnet, R.C.A., Mont-
real; F. S. Coburn, R.C.A., Mont-
real, and Clarence A. Gagnon,
Tt.C.A., Montreal.

Associate advisorymember to
council: Fred H Brigden, R.C.A.,
Toronto.

Two Associates were elected
RCA—Fred H. Brigden, R.C.A.,
and A. J. Casson, R.C.A., both paint-
ers of Toronto.

Five painters were elected Asso-
ciates—Paul Caron, A.R.C.A. Mont-
real; Miss Rita Mount, KR.C.A.,
Montreal; Leonard Brooks, A.R.C.A.,
Toronto; Charles. MacGregor,
A.R.C.A.

.
 Toronto, and J. E. Samp-

son, A.R
 '
.C.A. Toronto.

Associate Sculptor was elected in
the person of 'Orson Wheeler,
A.R.C.A., Montreal.

FRED S. HAINES, P.R.C.A.
Frederick Stanley Haines, P.R.C.

A., OSA., was born in Meaford,
Ont. and went to Toronto at the
age of 17 , to follow a career as an
artist. He studied at the Central
Ontario Scool of Art for a time,
and developed into a painter of
landscape and animals. He went
to Europe and studied at the Acad-
emie des Beaux-Arts, in Antwerp,
where he won the medal for figure
painting.

He was elected to the Ontario
Society of Artists in 1906, and was
president of that society from about
1923 to 1927.

During the war he became in-
terested in etching, and was very
successful in developing color aqu-
atint, and participated in exhibi-
tions all over the world. He was
elected a member of the Printer
Gravers of London, England; a
member of the Print Makers of
California; a member of the Chic-
ago Society of Etchers, arid an hon-
orary member of the Society of
Hungarian Painter-Etchers. His
etchings are • in various • American
museums and galleries.

Elected an Associate of the Royal
Canadian Academy, and later made
an Academician, he was in 1937
elected vice-president. He is re-
presented by pictures in the Nation-
al Gallery at Ottawa, in public
collections at Sarnia 'and Saskatoon,
and various private collections. He
is Principal of The Ontario College
of Art.

He is a member of the Arts and
Letters Club of Toronto, Thornhill
Golf and Country Club, and the
Rotary Club of Toronto. He has
also been, for some years, Commis-
sioner of Fine Art in charge of the
Art Gallery at the Canadian Na-
tional Exhibition.

His hobby is collecting Chinese
snuff bottles, and he now has an
extraordinarily fine collection of
about 400 bottles. It includes jades,
agates, amber, various hard stones,
carved cameos and clear glass, and
some very fine porcelains going
back to the period of Kiang Hsi.
The catalogue of this collection is
in itself unique and very beautiful.
Haines has made his own catalogn
each bottle is shown in watei-Faii
and the whole book finely b

PERCY E. HOBBS, R.C.A.

Percy E. Nobbs, R.C.A., Vices
President of the Royal Canadian
Academy of Arts, was born in Scot-
land in 1875. He was educated in
Edinburgh, where he was a pupil
of the late Sir Robert Lorimer; a
Tite Prize man in 1900, and Owen
Jones student in 1902. He became
Professor of Architecture at McGill
University in 1903, and went into
partnership with G. T. Hyde in 1910.

His works as an architect include
the Union; Engineering Building;
Pathological Institute, Pulp & Paper
Institute, etc., at McGill; numerous
schools; Drummond Medical Build-
ing and remodelling of Erskine and
American United Church, in Mont-
real; general plan and several build-
ings at University of Alberta.

He served throughout the Great
War ending up as a Camouflage Of-
ficer with rank of Major.

He is author of a book entitled
"Design" (0.U.P.), and is M.A.
(Edinburgh); R.C.A.; F.R.I.B.A.;
F.R.A.I.C.; F.R.S.A. He is a past
President of the Town Planning In-
stitute of Canada and of the Royal
Architecture Institute of Canada.

The Fellowship in the Royal So-
ciety of Arts, London, was received
M. October tais year.

FRED H. BRIGDEN, R.C.A.

Frederick H. Brigdcn was born
in London, England, and came to
Canada in 1873. He studied at the
Ontario School of Art under Wil-
liam Crukshank, R.C.A., and
George A. Reid, R. C. A. He was
elected a member of the Ontario
Society of Artists in 1898, vice-
president in 1913, and was presid-
ent from 1026 until 1930. He was
elected A.R.C.A. in 1934. He is well
known for his work in watercolors,
and for his skill in this medium
he was awarded a bronze medal at
the Pan-American Exhibition in
1901. He is represented in the
permanent collection of the National
Gallery of Canada, Ottawa, by "A
Muskoka Highway," "Rapids on the
Michipocoten" and "The Grey Can-
yon," the last two being watercolors.

ALFRED J. CASSON, R.C.A.

Alfred Joseph Casson was born
in Toronto, engaged in commercial
art work on the staff of Rous &
Mann Limited, Toronto, and stud-
ied his profession under Harry
Brittain, R.C.A. He was elected a
member of the Ontario Society of
Artists in 1923, and of the Society
of Canadian Painter-Etchers. In
1926 lie was elected A.R.C.A., and
from 1926 until 1933 was a member
of the Group of Seven. He is re-
presented'in the National Gallery of
Canada, Ottawa, by 'Clearing,'
"Summer Landscape" and "Aph
preaching Storm, Lake Superior,b
a watercolor.

PAUL CARON, A.R.CA.

Paul Caron was born at Montreal
and studied at the Art Association
of Montreal under William Brym-
ner, C.M.G., R.C.A., 'and Maurice
Cullen, R.C.A., and for short per-
iods in New York and Philadelphia.

was on the art staff of La Presse,
ontreal, from 1897 until 1908. He

is best known for his watercolors i
of habitant scenes. "Old Shops," a
watercolor, represents his art in
the National Gallery of Canada,
Ottawa ,

MISS RITA MOUNT, A.R.C.A.

Miss Rita Mount was born in
Montreal, studied in Paris at the
Cercle Internationale des Beaux
Arts, and later under William
Brymner, C.M.G., R.C.A., at the Art
Association schools in Montreal,
where she won a scholarship. This
was followed by a course under
John Fabian Carlson, the American
landscape painter, at Woodstock,
N.Y., Miss Mount then going on to

•the Art Students' League, New
York, under Frank V. DuMond.

Since that time Miss Mount has
had her studio in Montreal, save
for some periods of travel when
her brush was busy. In 1934 she
motored to Banff, sketching by the
way, and in 1937 went west again
by motor, ending her trip at Vic-
toria. The journey back was made
by way of Yellowstone Park.

This Montreal painter has found
much congenial material at Gaspe
and Cape Breton. Perce served as
inspiration for the work called
"Fisherman's Quarters," purchased
for the National Gallery of Can-
ada, Ottawa.

ORSON WHEELER, A.R.C.A.
Orson Wheeler, A.R.C.A., of

Montreal, was born at Barnston,
Que. He studied drawing under E.
Dyonnet, R.C.A., at the Royal Cana-
dian Academy classes in Montreal,
and modelling under Elzear Soucy,
in the classes of the Council of
Arts and Manufactures also in 'this

• city. He took further instruction
at the Cooper Union,. New York.
and the Beaux Arts Institute of
Design, and at the National Acad-
emy of Design, New York, at the
latter being awarded an honorable
mention. He is a B.A. of the Uni-
versity of Bishop's College, Len-
4Oxville. He is instructor in sculp-
tare at the Sir George Williams
C011ege, Montreal.
•Among his important • commis-
tins are busts of Sir Edward Beatty,
.BE., Archdeacon Scott, and Dean

F. M. G. Johnson, McGill Univers-
.itv. In the present R.C.A. exhibi-
tIon he exhibits a bust of E. E.
Booth royci, 	M.A., 	D.C.L.,	 vice-
principal of Bishop's University.

His work was represented at the
show of Canadian Art neld in the
Tate Gallery, London, last fall, and
also at the New York World's Fair.

JOSEPH E. SAMPSON, A.R.C.A.
Joseph Ernest Sampson was born

in Liverpool, studied at the Liver-
pool School of Art,. South Kensing-
ton, and Julian Academy, Paris. He
has been president of Sampson-
Matthews Limited, Toronto, since
1918. He has lectured in extension
courses at the Ontario College of
Art, Toronto, and has exhibited in

I the galleries of England, the United
States and Canada. He is a past

•vice-president of the Ontario So-
ciety of Artists.

LEONARD BROOKS, A.R.C.A.

Leonard Brooks, A.R.C4, Was
born In Toronto and is an instructor
at the Northern Vacational Techni-
cal School in that city. He has
specialized in landscape, and has
two striking canvases in the Royal
Canadian Academy exhibition being
held in the galleries of the Art
Association of Montreal.

His desire for a change in land-
scape took him to Spain, where he
was caught in Civil War very low
in funds, so that he. worked for
a farmer to keep things going.
Eventually his notes for aid found
a willing benefactor in the person
of Frank Brangtvyn, RA., whose
kindness enabled him to get out of
Spain and return to Canada.
CHARLES MaeGREGOR, A.R.C.A.

Charles MacGregor, A.R.C.A., is
from Scotland, and studied his pro-
fession in Edinburgh. He came to
Canada over ten years ago and has
devoted his activities to portraiture.
He has executed some important
commissions in the Maritimes as
well as in Toronto and other points
in Ontario. In the present R.C.A.
exhibition he shows a portrait of
W. C. Noble, weaeing a yellow
sweater and grasping a golf club.

CANADIAN PAINTING
pASSED IN REVIEW
History of Art Traced for
American Women's Club by

E. R. Hunter
Ga.zette--- 24.11.

Art in Canada from the work
of the seventeenth century French
wood-carvers to the present-day
painters was discussed yesterday by
E. R. Hunter, technical advisor to
the Art Association of Montreal, in
a lecture to the American Wo-
men's Club. Meeting in the lecture
room of the Art Association's gal-
leries, the audience was shown ex-
amples of Canadian art on slides,
most of them colored.

Mr. Hunter described the Indian
paintings of Paul Kane as valuable
to the ethnologist in addition to
their artistic merit, and pointed out
the fidelity of Cornelius Krieghof
to the French-Canadian scene, say-
ing that many of his pictures had
been taken home by British Army
officers. Artists who exemplified
the European landscape painting
tradition followed. The influence
of John A. Fraser and Lucius Rich-
ard O'Brien in founding, respec-
tively, the Ontario Society of Art-
ists and the Royal Canadian Aca-
demy was pointed out.

The coming of the French influ-
ence in the 1880s was remarked,
and the lecturer mentioned Paul

•Peel, Homer Watson and others of
that time. Today at least a dozen
painters are following in the foot-
steps of Maurice Cullen. he said.
Clarence Gagnon. Charles W. Simp-
son, Robert W. Pilot and J. W. Mer -
rice were discussed, also Edwin.
Holgate, Ljlias Torrance Newton,
Marc Aurel Fortin and the Toronto
painters. Tom Tomson. A. Y. Jack-
son, F. H. Varley, J. E. H. Macdon-
ald and their associates.

Mrs. W. J. Hamilton presided.

C.W.L. VISITS GALLERIES.

At the same time, members of
the Montreal City Sub-division of
the Catholic Women's League were
conducted on a tour of the Royal
Canadian Academy's exhibition and
the French gallery by Alan Mitchell,
who discussed the paintings. Tea
was served later in Ogilvy's Adam
dining room, where Mrs. A. Roy
Dewar received. Mrs. T. F. Slat-
tery and Mrs. D. J. Byrne presided

•at the tea table, assisted by Miss
C. Dwyer and Miss Muriel Fraser.

Cd3EEK VASES DESCRIBED
Gpzette —5.12.39
P. F. 1VIcCullagh Cites Their

Historical Value
Although they rarely pictured an

historical event, Greek vase paint-
ers were "an inexhaustable mine of
historical information as a mirror
of the times," P. F. McCullagh, as-
sistant professor of classics, McGill
University, said at a meeting of the
Art Association of Montreal in the
Art Gallery, Sherbrooke street west,
yesterday.

However, as well as being beau-
tiful, the vases were meant for use,
Professor McCullagh pointed out,
and served an "amazing variety" of
purposes. Because of this there were
literally dozens, if not hundreds, of
kinds, ranging from drinking cups
to vessels for storage and export.He enumerated some of these and
illustrated them in slides.

The potter's' wheel created a re-
volution in the art, the speaker con-
tinued, and made possible the
colorful designs seen in Cretan and
Athenian periods, as well as the
famous geometric decorations.

Percy E. Nobbs Elected Vice-president of Art

Body Now in Its Diamond Jubilee Year —
• Two New Academicians and Six

Gpzette	 Associates Named
18.11.39



Building, and a sun-lit house on I
Waiter street is an attractive sub-
ject.

Going a bit farther afield, the
painter found much congenial ma-
terial about Piedmont. the works
done in this neighborhood includ-
ing a blue-roofed country home
with a background of rolling hills;
Piedmont before Snow," with
wooden house amid trees under a
cold threatening sky; "Cold Octo-
ber. Piedmont"—a glimpse of blue
mountain between wooden build-
ing, and pines and other trees edg-
ing a road with two figures; "Aut-
umn Sun sh in e," "October, 4
o'clock" and "Fall Ploughing" are
typical transcriptions of that reg-
ion.

These diversions into Quebec
. landscapes have not meant omis
sion of those bits done down near
the sea which formed a large part
f Tinning's first show here. In
is group are "Cranes in Port-

. d,' a work which introduces oil
anks; "In Portland Harbor," with
oats moored near a shed; and
'oal Wharf Portland," with grimy

lding, wharves, "gas" drums al-
t hidden in rank grass, a, boat
or sail and the bow of a white
el, all put in with breadth and
' desire. "O ver the Tracks,
and" is a typical railroad spur,

g oil tank, box car and grass-
track, with houses and trees
ight.
ite church, stores with
wnings, and parked autos

one at Kennebunkport,
o farm scepes show that
is equally effective in
scape.

on will be on f
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Naming of McCurry
Gives Satisfaction

Art Association "Treasure of the Week'',

S tandard 18.11. Z9

\Krieghoff'sNl'ew Year's Day Parade - (depicting a typical kind of celebration whichD

took lace in Old Canada.—this being one of the finest of the many pictures he executed)
will be shown at the Art Association next 'week.

I
nalbreaw•

Art Association's Treasure of the Wee
1•	 • )

A very rare and valuable tapestry, early 1 5th Century, French—known as -TheUnicorn Tapestry- (mille fleurs;) similar to examples in the Cluny Museum in Paris.  This
tapestry, which is borrowed from a private house in Montreal, was purchased originally
from a Spanish family in Madrid, Spain.

dpe-	 . .
Bust ot Beethoven y Meroz/
Wins Praise at Art Association
ONE of the finest

Art Associ tion's

t' can
 ex-Moi I.- 1----

\
can Meroz,
o

	a

realer, who at
the age of 28 al-
ready has ten
years of sculp-
ture experience
behind him.

Meroz is not a
stranger to Mont-
real art-lovers
having spent
some years at the
Montreal School
of Fine Arts,
where he made
his debut before
going to Paris.
The workshop of
the famous mas-
ter Pine was his
higher school of
study for a period
of three years.
Pina was the dis-
ciple of Rodin:

The Beethoven
is claimed by ex-
perts in bronze to
be truly remark-
able. Meroz's bust
discloses the in-
tense thought
shown in the
tumultuous brow
and the c a 1 rn
again visible neat
the lower part
of the face . It has
attracted much
notice and praise.

works of sculpture on display at the Montreal
Salon is a bust of Beethoven from the chisel of

Famous Exhibit
Goes On Dis lay
In Ottawa S 6 P r 1  19

\)TTAWA\Dec. 1 — (C. P.) —
Br ught to a nada from the New
York World's Fair, the exhibition
of contemporary British art was
opened in the National Gallery of
Canada last night by the Governor
General and Lady Tweedsfnuir.

The 250 pictures comprising the
most representative modern British

"Arenig, North Wales" by J. D.
Innes is a blue-green lake against
a background of grey cone-shaped
mountain peaks topped by power-,
fui clouds. It is striking design
and color with a strong suggestion
of exotic lands, perhaps Japan.

Christopher Wood's works, of
which there are five, represent the
primitive treatment in British
painting. An individualist with
great promise, had he not died so
early in life, his painting is dis-
tinctly away from the cultured
academic trend and shows a con-1
nection with the unhampered view-1
point of children when allowed to j
paint the way they see things.

The third room is the modern
one. Here are 33 oils, all done in
the last 10 years. Roberts, Stanley
Spencer, Wyndham Lewis, Fran-
ces Hodgkins, Nicholson, Matthew
Smith and the brothers Paul and
John Nash are painters in whose
minds subject matter has relative-
ly little. importance as compared
to treatment as,they see it.

Paul Nash deals with light and
space in a dreamlike manner. In
his "Landscape from a Dream," he
figuratively sets up a mirror on
the seashore and in it shows the
view behind him as well as that in
front. The result is intriguing de-
sign and color—with no suggestion
of nightmare.

The largest canvas in this group
is William Roberts' "The Gutter,"
well composed and angular design
of lurid color showing men, women
and children rowdily cavorting
with an abandon and tempo sug-
gestive of a dance hall jive session.

A fourth room also contains
many modern watercolors. The ex-
hibition will go to Toronto in Jan-
uary and to Montreal in February.

6 	

Viceroy
Opens Britis
Art Show
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ITO	 939THE Art Association of Montreal
is in the midst of rather extensive

pre-Christmas activities. Besides op-
erating its art gallery, museum and
library for several days each week,
the Association is conducting a num-
ber of exhibitions and lectures. The
first of these began on October 2nd,
with an exhibition of children's work
from the Little Museum for Young
Moderns in Kansas City. This was
shown for nearly three weeks, in
addition to an exhibition of art work
by the children in Montreal schools.
More mature persons were represent-
ed in a two-week showing of paint-
ings by Kathleen Morris and of
pictures from the International
Photographic Salon which were dis-
played by courtesy of the National
Gallery of Canada.

The first two in a series of illus-
trated lectures were also given during
October. On October 23rd, Mr.
Huger Elliott, Director of Education-
al Work at the Metropolitan Mu-
seum in New York, spoke on Sculp-
ture: Form and Spirit, while one
week later, Mr. A. Philip McMahon,
of New York University, took as his
subject Fundamentals of Art Criti-
cism.

The November programme has
great variety and includes a two-week
showing of portraits by Lilias T.
Newton, R.C.A., a three-weeks' dis-
play of watercolours by Eric Gold-

'3' 1-5--
berg, and the first part of a month-
long exhibition of paintings by the
Royal Canadian Academy of Arts,
which begins on November 16th, with
a private view for members of the
Association.

During November the programme
of illustrated lectures will continue.
That on November 6th is open to
the public, when Mr. F. St. George
Spendlove of the Royal Ontario
Museum of Archeology will speak on
Principal Periods of Chinese Art.
Professor Walter Abell of Acadia
University and Professor P. F. Mc-
Cullough of McGill University are
the other lecturers of the month, each
speaking twice. Professor Abell will
speak on Twentieth Century Archi-
tecture and Recent Trends in Cana-
dian Art, while Professor McCul-
lough will devote two periods to the
subject of Greek Sculpture.

U.

In The Print Room.)
Louis Muhlstock'al–exhibition of

charcoal drawings opens this week-
end in the Art Association's Print
Room. Muhlstock has recently
had shows in the Toronto Art Gal-
lery and in the gallery of the Pic-
ture Loan Society in Toronto. An
exhibition of oils in Hart House, of
th8lJnivusitzAis jtIlt

R  au./A u •	 • I c 

group yet to cross the Atlantic,
illustrate the evolution of painting
and drawing in the British Isles
during the last 25 years. There is
something to hold the interest
of everyone, from admirers of
romantic and sentimental treatment
through conventional portraiture
and landscape to impressionism, in-
cluding those who like the type of
modern work called surrealism.

In the room to be seen first, be-
cause on its walls hang the works
properly belonging to the beginning
of this century, is a large oil loaned
by Queen Elizabeth. A favorite of
the Queen, this painting by Wilson
Steer shows old Chepstow Castle
high on a promontory of rock across
the river. Fleecy clouds, green
trees and bluish water have been
given a beautiful feathery treat-
ment, lending even a romantic i
touch to the small tugboat steam-
ing along the river.
ENGLISH MASTERS

In the same room there are
other fine pictures reminiscent ofthe work of Whistler and Turner,and the English countryside tra-
dition of Constable. Here to some
extent is the feeling that England

1 is composed of landscapes, coun-
try homes and people who go hunt-
ing in scarlet. And in Augustus
John's remarkable portrait of the
dark-eyed, full-lipped King Feisal
of Iraq there is a suggestion of
far-flung erimire interests.

Entering the adjoining room, the
scene changes. Here is an imme-
diate impression of a livlier • senseof color, of bolder brush strokes.
Subject matter is enlarged and the
common people appear in lifelike
attitudes, if not always inspiring in
the traditional sense. Here Walter
Sickert, English "rebel" and a!
founder of the New English Art
Club, gives.a vivid and intimate
glimpse inside a middle-class home
wherein husband and wife are
bored beyond conversation. He
sits, cigar in hand, by a table de-
corated with a glass of gin and a
box of matches. She leans in fed-
up manner against the mantle-
niece, no longer fascinated by a
luxurious glass case of stuffed
birds. Siskert has aptly named his
picture "Ennui." L

But among the many subjects in
this room the traditional English '

landscape is still in evidence. Dun-
can Grant, in spite of lively color
and stronger design of the more
modern school, continues the Con-stable idea in his fine and attrac-
tive oil "Green Trees with Dark
Pool," a work which holds some-
' hing for ,t1le admirers of

--rame-ui-a–frigether- with people in
general who "know what they
like ."

New Director of National Gal-
lery Has Increased Use-

fulness of Institution
zette_2.1 2 . 3 9.

Leading in interest all other
Items concerning art this week was
the announcement of the appoint-
ment of Harry Orr McCurry as
Director of the National Gallery of
Canada, at Ottawa, in succession to
Eric Brown who died earlier this
year. The Civil Service Commis-
sion promotion of Mr. McCurry,
who was assistant director and sec-
retary, has met with general appro-
val. That this important post has
gone to a Canadian is an encour-;
aging feature, for *during the nine
years Mr. McCurry has been con-
nected with the National Gallery he
has labored early and late to ex-
tend the usefulness of that institu-
tion, and a wealth of planning and
arrangement in seeing that the art
centres of the Dominion benefited
by special exhibitions has been hid-
den behind that catalogue phrase of
credit—"By Courtesy of the Nation-
al Gallery of Canada."

A native of Ottawa, Mr. McCurry
received his early education there
and later attended the University
of Toronto. He entered the Civil
Service in 1910.

His first official function since his
appointment as Director was at-
tending the opening in the National
Gallery of an exhibition of con-
temporary British art, the occasion
'heing graced by Their Excellencies.

collection of paintings and
s liars, which was exhibitei.

- -a, Lee 	Y-v ork World's F'air
• 	due t(	shown in Montreal in

Febru
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R C.A. Show Closes E un

rge attendancep have mar
the sixtieth annual exhibition of
the Royal Canadian Academy of
Arts in the galleries of the Art
Association of Montreal. Sunday
afternoon will be the last oppor-
tunity of viewing the three hun-

,scheduled period. r)-Z
dred works—an trg_rer the

91

R. C. A.	 i,Iontrerdar — Dec. 1st,1939.
ç . This year it is Montreal's turn to be visited by the annual exhibition

of `the Royal Canadian Acadet of Arts. It is not an inspiring show,
and it has not very much to do with the thought and sensibilities of people
who are alive today. Aside from a few more sensitive works scattered
here and there, which I couldn't trust myself to appraise in this atmosphere.
it falls into two main classes: the dignified and the vivacious. The first is
platitudinous, the other frivolous.

The first is terribly emote i/ _foul, yet, I own, I much preter it. It
may 'date.' It may have few vestiges of those formal qualities which, if
they were used as acquired rules and not from any inner necessity, gave
the old academics an inherited nobility of bearing. It may have little of
the searching anatomy of the afore-mentioned Eakins or the large structure
of Homer Watson. Its flesh may have a suggestion of dumplings and
suet pudding. But how preferable it is to the streaked confectionery of
the other! One can understand that the conservative members dislike
the modern and call it "disorderly," for one can see what happens to those
who feel they ought to be up-to-date. This is the real place to use the
word modernistic.

An academy can be a dignified old lady who "wonders what the younger
generation is coming to," but when it shortens its skirts, puts baubles in
its ears and smears rouge on its cheeks, it becomes an old coquette.

With or without artificial rejuvenation, and always excepting the few
works I mentioned, everything here seems to tend towards the stereotype.
One feels impelled to ask oneself, what does the academy stand for in its
own eyes ? One had always supposed that it was for faithful naturalism.
One must remember, however, that Nature is the great unknown. We
have but a fragmentary perception of it, which is in slow process of modifica-
tion. Art is supposed to enrich our perception, but the principle of reducing
everything to a cliché is what somebody called "the slow descent of ac-
cepted thought to the inactive commonplace."

.0 bin 4.6rn
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I prawings Exhibited by
ouis Muhlstock

Collection Shown in Print Room
of Art Association of

MontrealGpzett 	   9.12. 5
Drawings by Louis MuhIstocki of

Montreal, are eing shown in. the
Print Room of the Art Association
of Montreal and are attracting a
good attendance. Charcoal with
sepia, some pencil work and draw-
ings with touches of color are the
media employed, while trees, calv,
nudes and Negresses are among the
subjects. It is not a very inspiring
exhibition, many of the figures in
pose and treatment being a bit too
reminiscent of those working draw-
ngs done as preliminary sketches
pr the technical exercises that some
artists indulge in. Not exhibiting
often in "one man" shows, Muhl-
stock on this occasion has certainly
not availed himself of the oppor-
tunity of revealing his recognized
ability, and this insistence on ugli-
ness can become a trifle boring.

_	 ____„.......................,.. 	_
,---	 ; —

\Art Association of Montreal
'st,ad,rd. Treasure Of The Week 9.12.39

Portrait of Peg Woffington by Allan RamsaY 171 3-
17164. ,Allan Ramsay shared with Raeburn a most distin-
guished reputation in the Scottish School of Painting. This
is froni one of the private collections in Montreal, in loan
to the Art Association.

Gqzette — 16-1 2.. 39 Courtesy of the Art Association of Montresi

H.R.H. THE PRINCESS LOUISE and the MARQUIS OF LORNE ascending the main entrance stair-

case of the old Art Association building on Phillips Square for the opening ceremony on May 26, 1879.

This plate is from a wood engraving in L'Opinion Publique, a French language periodical of that time.

Death of H.R.H. Princess Louise
Recalls Her Interest in Art

With Marquis of Lorne Opened Old Phillips

Square Art Gallery in 1879 and Year Later

Founded Royal Canadian Academy of Arts
Grl zette   	 16th.12-4,39

Earlier this week the funeral At the regular meeting of Council
took place of H.R.H. the Princess of the Art Association of Montreal
Louise, who died in London on De- this week, members, conscious of
cember 3, at the age of 91, and her the interest that H.R.H. Princess
passing recalled the day when with Louise showed in this institution
her husband the Marquis of Lorne, during her stay in Canada—an in-
Aater the 1Yt of Argyll, they in- terest incidentally, manifested in
auguratOd the ate Art Gallery, like degree by her brother I-1.11.H.
Phillips Square,' on 1V.ky 26, 1879. Duke of Connaught when as Goy.
His Excellency the Governor Gen- ernor General of Canada he open-
eral in his speech on that occasudi ed the present Sherbrooke street
expressed the hope that the coun-lbuilding on Deeember 9, 1912—ex-
try might soon have a Royal Cana- pressed the sympathy of the Art
dian Academy. This came to pass t Association over the signature of
in the following year, so that that its president, Dr. Charles F, Mar-
institution, now in its Diamond'tin, a.s follows:
Jubilee year, always prefaces its His Excellency, Lord Tweedsmuir,
catalogues with: "Founders—H.R.H. The Governor General of Canada,
Princess Louise, Duchess of Argyll Government House,
and His Grace the Duke of Argyll." Ottawa, Ontario.

On her death the Royal Canadian The Council of the Art Associa-
tion of Montreal, mindful of the
conspicuous interest which Her
Royal Highness The Princess Lou-
ise, Duchess of Argyll, as Patron-
ess of the Association, manifested in

The Royal Canadian Academy ofI this institution during her years of
residence in Canada, and apprecia-Arts would be deeply grateful if tive too, of the great stimulusyou would express its sympathy torI which Her Royal Highness and HisHis Majesty the King and thel Excellency, the then Marquis ofRoyal Family in the loss of Her t

! Lorne, and Governor General ofRoyal Highness Princess Louise
'

Canada, imparted to it; desire toDuchess of Argyll, who, with His tteIrGrace the Duke of Argyll founded /express 	aTeat aorceciation of 

-Her Royal Highness' beneficial in-
fluence on art in this country, and
to voice their genuine regret in her
passing.

O n the o—asion of the opening of
the Art Gallery on Phillips Square,
on May 26, 1879, when the Marquis
of Lorne and H.R.H. Princess Lou-
ise were escorted to the dais by the
president the Hon. Mr. Justice
Mackay, a throng of prominent citi-
ens were in attendance.
"By eight o'clock," said The Gaz-
, of May 27, "throngs of ladies

Toronto. 	:am gentlemen came pouring in, the
The Governor General is enta - ' toile,tes of many of the ladies being

TdarKl.ed by the King to convey to noticeable for their tasteful ale-
you His Majesty's thanks for :your gene( ..."
kind message of condolence.

'0 • 	•

Academy expressed its regrets in
the following terms:

His Excellency Lord Tweedsmuir
Governor General of Canada,
Government House, Ottawa.

our Association. 'The Academy has
:always had a sincere regard for Her
;Royal Highness and we are deeply
; grieved at her passing.

Fred S. Haines,
President

The Royal Canadian Aeademy of
Arts.

Sir Shuldham Redfern, Secre-
tary to the Governor General sent
the following reply:

F. S. Haines,
President,
Royal Canadian Academy of Arts,

An—hour later His Excellency,
commenting on the loan exhibition
which graced the walls, said in
part:

"If I were disposed to accept the
criticisms of some artists I should
be inclined to endorse the opinion I
have heard expressed among them,
that one of the few wants of this
country is a proper appreciation
and countenance of art, but the
meeting here today to inaugurate
what I hope will be the reign of
art in Montreal enables me to dis-
prove such an assertion. , •

'We may look forward to the
time when the influence of such I
associations as your may be ex-_,
pected to spread until we have, 1
what they formerly had in Italy,
namely, such a love of art that, as
was the case with the great painter,'
Correggio, our Canadian artists'
may be allowed to wander over the
land scot free of expense, because
the hotel-keepers will only be too
happy to allow them to pay their
bills by the painting of some small
portrait or of some sign for 'mine
host!' Why should we not soon be
able to point to a Canadian school.
of painting, for in the appreciation
of many branches of art and in pro-
ficiency in science, Canada may
favorably compare with any coun-
try.

"To pass to our present prospects,
I think we can show we have good
promise, not only of having an ex-
cellent local exhibition, but that we
may, in the course of time, look
forward to the day when there may
be a general art union in the coun-
try, and when I or some more for-
tunate successor may be called
upon to open the first exhibition of
a Royal Canadian Academy to be
held each year in one of the capi-
tals of our several Provinces..."

The hope expressed by the Mar-
quis of Lorne was not vain, for
in the following year the Royal
Canadian Academy was formed,
with H.R.H. Princess Louise, Du-
chess of Argyll and His Grace the
Duke of Argyll the Founders.



Alrt Association of Montreal: Treasure of The Week Water Colors
On Loan By

ainttrig by Peter Brueghel the Elder (1528-1569.)
S t nciq r*treet Scene in a Village."—(Flemish.)

1 6 . 12,(Loan from a private collection in Montreal.)

79 Brueghel stemmed the decline of Flemish painting ,
and revived the satire of Jerome Bosch—his spiritual pre-
decessor. His amazingly observant pictures of village life
and merrymaking earned him a prominent place in the
world of art. r

By ROBERT AYRE
A MONG the exhibitions of the

current seasonAdLouis Muhl-
stock's /group of drawings, in
the Art Association's print room,
stands out for two reasons. First of
all, it is in itself a good show. At
the same time, it has a particular
value as a record of the develop-
ment of a gifted and hard-working
young artist. Without the oils and
the larger water colors—land-
scapes, streets and interiors—the
story is only half told, but we
know Muhlstock first in his draw-
ings and those in the present
show, most of them done this year,
demonstrate marked advance.
There are a few portraits in the
older style, individual characters
revealed with . solicitude and ex-
treme sensitiveness. There are
examples of Muhlstock's sympathy
with the insulted and injured of
the world, of his insight into suf-
fel ins, and- or- nis--trirerezt- In -tne
pathological. "Paranka," for in-
stance, has come back, loaned by
Douglas Duncan of Toronto; in its
few spare lines it conveys the tra-
gedy of a personality quite as
effectively as the more elaborately
worked out, almost terrifying,
"Confusional Psychosis."

In the past, Muhlstock concen-
trated on the head, intent, more
than anything, I should say, in
searching out the character of his
sitter, doing it, not swiftly and im-
pressionistically, preferring careful
versimilitude rather than dramatic
exaggeration. I doubt if he could
have gone any further, any deeper,
in this method. Realizing this him-
self, he began to move out into
bigger, more vigorous, forms.
There is a new freedom in his nude
figure. A Young Negress, a new
boldness in his head, Jamaican
Woman, With its firm yet adven-
turous outlines and its modelling
roughed in.

His new interest in form for its
own sake carried him into a series
of calves, beautifully realized, into
a series of dominating tree shapes;
he took a group of small stones on
Mount Royal and enlarged them
into massive rocks; he began draw-
ing nudes. The five big nudes in
the present show are magnificent
forms; they take their place in the
best of Muhlstock's work. They
are big if' concept, they have the
bulk of sculpture, yet they remain
human bodies, rhythmically alive.

Closer to the older way of look-
ing at things but executed in, the
new manner is the portrait of Wil-
liam O'Brien, one of the rejected,
in an attitude of despair. Muhl-
stock has done a number of quick
sketches, snapshots in a few
strokes, of down-and-outs sleepin

on Fletcher's Field, of women
working or gossiping, but there is
only one example in this show. You
will remember others in his one-
man exhibition in this same print
room four years ago.

The twp landscapes, In the Gati-
ifeau Hills and The Old Quarry, do
not, I feel, measure up to the other
works. They seem to lack decision.

They are exceptions. The exhibi-
tion will add greatly to Muhl-
stock's reputation. Something that
occasionally approached sentimen-
tality in the earlier drawings has
gone out; there is more freedom
and strength; the honesty, the
scrupulous workmanship, remain;
the dignity and the sensitiveness
have found maturer expression.

Another Last Show
The Canadian Artists Gallery,

which A. B. Watson opened this
fall where W. Scott and Sons used
to be, has fallen a casualty in the
war. The current exhibition, a solo
appearance of Marc Aurele Fortin.
will be the last. In a week or two,
the gallery will be closed and Mr.
Watson will proctied overseas for
service with the Royal Navy.

To me, the newest things in the
Fortin show are the oldest It was
a surprise to discover, never hav-
ing had an opportunity before, how
soberly Fortin started. Some of the
later paintings are lurid enough
and full of unresolved conflicts,
but there is something to be said
for a man who rebels against his
own past, and Fortin has broken
into new territory. He is not at
home in it yet but one of these
days he may possess it completely
and it may be worth possessing.

Contemporary Arts
Members of the Contemporary

Arts Society have until Tuesday to
submit their works for a show that
will open, with a meeting and a
members' preview, on Friday, De-
cember 15, in the Stevens Gallery,
Drummond Street. About 20 are
expected to exhibit. Their works
will be judged by a jury consist-
ing of Goodridge Roberts, Eric
Goldberg and Louis Muhlstock. In
addition to the artists, the Society
now has about 40 associate mem-
bers.

Three Art Offerings
At National Gallery

Con emporary	 British Art,

Low's Cartoons and Chil-
dren's Drawings on View

Gpzette   22,12.
There is plenty to interest the art-

lover in the exhibitions now being
held at the National Gallery a! Can-
ada, Ottawa,—a show of contem-
porary British art from the British
Pavilion of the New York World's
Fair; a collection of children's
drawings from the London County
Council Schools, and a display of
original cartoons and caricatures by.
the famous Low.

The collection of British art goes,
to Toronto next month and comes
to the galleries of the Art Associa-
tion of Montreal in February. It
promises to be of more than ordin-
ary interest as the contributors in-
cluded many of the younger paint-
ers— Ardizzone, Bawden, Baynes,
Barra, Coldstream, Dunlop, Medley,
John and Paul Nash, Ben Nicholson,
Ravilious, Roberts, Pitchforth, Stan-
ley and Gilbert Spencer, while
among those of an earlier day are
P. Wilson Steer, 0.M., Sir Walter
Russell, C.V.O.R.A., Walter Richard
Sickert, Sir William Rothenstein,
James Pryde, Sir George Pine,
P.R.S.A., Sir William Nicholson, A.
J. Munnings, R.A. Gerald Kelly,
RA., Augustus John, Sir George
Clausen, RA., Philip Connard, RA.,
Sir Muirhead Bone, Eric Kenning-
ton and Wyndham Lewis.

The art of a few deceased paint-
ers is also shown—Harold Gilman,
Spencer Gore, Leslie Hunter, J. D.
Innes, Derwent Lees, Ambrose Mc-
Evoy, RA., Sir William Orpen,
RA., Glyn Philpot, RA., and Chris-
topher Wood.

Prints are shown, with examples
by Bone, Blampied, Brockhurst,
Cameron, Dodd, Gill, Gosse, Griggs,
John, McBey, Clare Leighton, Mor-
ley, Rayerai, Ricketts, Rushbury,
Shannon, Short, Sickert, Strang,
Sullivan and Unwin. This section
includes line engraving, wood en-
graving, linocut, dry-point, litho-
graph, etching, woodcut, and mezzo-
tint.

In the Low show are included
(some reproductions of cartoons done
since the outbreak of war, while
among the originals "The Hitler,' Fire" goes back to October 1933.

1 Mussolini, the Civil War in Spain,
Czechoslovakia—many angles on the
crises that kept Europe and the
world "jumpy" are presented hero..
Pencil caricature portraits include
many notabilities—Sir Austen, Lord
Oxford, Churchill, Lloyd George,
Maxton, Snowden, Simon; the ar-
tists Augustus John, Sir "Bill" Or-pen, Sir John Lavery, and the writ-ers, P. G. Wodehouse, A. A. Milne,Sir James Barrie, Aldous Huxley,
G. K. Chesterton, and Somerset
Maugham.

To this catalogue a foreword has
been written by H. O. McCurry,
Director of the National Gallery of
Canada, in which he briefly
sketches the rise and progress ofDavid Low, who was born in NewZealand in 1891, and at the age of
nineteen went to Australia to join
the staff of the Sydney Bulletin—
the training aground of Phil May,famed for his 'Arry and 'Arriet
types and London urchins'

'

of WillDyson and the Lindsays. He went
to Landon in 1920 and became poli-
tical cartoonist on the Star, andlater joined the Evening Standard.
where his work is increasing his
l'aine aisd must be irritating .2ertain
personaLties in Germany and Rus.sia.

)

Canadian Group
Has Exhibition
6 t n r - 10 . 1 . Li-0

An exhibition of works by mem-
bers of the -Canadian Group of
Painters occupies at presept two
.nct a half rooms of the Art Asso-
ciation. In exhibitions of this
group one generally expects to find
pictures that are at least uncon-

I ventional, but in the present case,
'there is nothing very startling and

. a number of the works shown

I could quite well appear on an
l academy exhibition. Among these
I more normal pictures are two I
I slightly formalized landscapes by !

1 Paraskeva Clark, which have dec-
orative color, and an interesting
study of two heads by Mabel May;
A. 'Y. Jackson's "Radium Mine," is
the more satisfying of his two pic-
tures, though not of his hest; Ed-
win Holgate's small landscape is .
almost lost in its surroundings. 1
There are some life and character
with the rough painting of Kath-
leen Daly's group of figures; Louis

1VIuhlstock has a pleasant sketch of
I a room and Sarah Robertson, who
has gone into the country for her
subjects, has some good sketches.

There is a more formalized treat-
ment of facts in Yvonne MeKague
Houssera vertical landscape of
stars and tree-tops, in B. Cogill k

,Haworth's fresh colored landscape,

in Caren—htlimir—liiicape, of
which the parts do not quite seem
to fit together, and in the "Pueblo"
of Isobel McLaughlin. whose study
of brown rocks is less comprehens-
ible. -

A still more arbitrary treatment
of nature, with some decorative
. effect, is to be found in Emily
'Carr's strange dreams of trees..
Lawren Harris, jr., has made a
very effective pattern of red and

• yellow hills. and Marion Scott's
pattern is made of a spiral stair-
way. Formalization carried so far
that it ceases to be pictorial in the
ordinary sense is to be found in
the nameless diagrams of Lawren
Harris, sr., in Gordon Webber's
"Space Elements," and in the

. works by Rody Kenny Courtice.
1 Fritz Brandtner shows a curious
• patchwork of colour and Barker
Fairley a suggestion of the first
elements of a landscape.

Ai/icing other painters whose  pic-
tures aye less striking are Arthur
Lismer, F. H. Varley, Prudence
Heward, Andre Bieler, Ethel Seath,

si Goodridge Roberts and Eric Gold-
berg.

\Ton Review Canadian Qroup
Monday at 5 o'clock; Professor

Barker Fairley, of the University of
Toronto, will at the Art Association
of Montreal give a revieW of the
Canadian Group of Painters . the ex-
hibition of which is now being held'
in the galleries there. This offering
is for members only.

Evidence of the growing interest
being shown in the exhibitions at
the Art Gallery is revealed in at-
tendance figures for 1939, which
totslled 64.893, as compared with
47,986 in 1938.
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Art Association of
Montreal Exhibits Rich
Variety of Subjects

By ROBERT AYRE.
IT'S rather like intruding on one

of those antique drawing rooms

curtained and carpeted within an

inch of its life. Within an inch? No,
It was worse than that. Life never
got into those airless museums in
the first place, not a peep of it.

That's the way I felt this week,
going Met) the exhibition of water
colors loaned the Art Association of
Montreal by Mount Allison Uni-
versity. When I tell you there is a
Itubens, several poussins, a couple
of Cromes and a Constable, a Lely
and so on, you will say I am un-
reasonable. My answer is that the
show gave me a sort of Sunday
parlor depression and a young
couple who came into the gallery
spoke in discreet whispers.

* * *
So much for the general impres-

sion. If you have patience, or if you
are an art student, you will cer-
tainly find much of value. Rubens'
Two Marys are elegant 17th
Century ladies, gracefully, uner-

-tingly delineated, and in the draw-
ng of .the heavy skirt of the near-
est there is a real sense of volume.
Vandyke's lady, copied here by Sir
Peter Lely, has more individuality,
with her ringlets and pop-eyes, but
the touch is heavier. On the other
hand, Whistler's little girl is a wispy
creature. (I should scarcely call her
a water color, but maybe that's
splitting hairs.) All these are in
monotone. There is luminous color
in William Etty's Classical Com-
position of half-nudes and pillars,
an easy, pleasant thing, but I'd
rather have the simplified generous
drawing of Poussin in his classical
composition in red chalk. And there
is drive in the long strokes of POUF -

sin's landscapes; they go some-
where, too.

* * *

John Crome's Old Mill Near Nor-
wich is as heavy as an oil, pregnant
with atmosphere. The sketch called
simply "A Study" is much freer, the
most modern piece in the exhibition.
Rich color goes into John Varley's
Evening on the Wye and his Even-
ing Near Lincoln is suffused with
an unreal ruddiness; the handling
of the rocks may remind you of
Dali. Not exciting, but interesting
in its approach to modern technique
(he allows coarse paper to play an
important part) is Constable's Near
Dedham.

Frederick Nash contributes an ex-
tremely delicate architectural draw-
ing.ing, At Winchester. Jan van der
Hayden and 'Adrian Vandervelde
united to make an Amsterdam
street, in which they were faithful
to every brick and cobble. It has
the clean and tidy charm of some-
thing on the stage; its excess of
meticulous realism makes it un-
real. I liked Mary Mosher's flower
composition for its very artificially.
The roses and tulips are as lifeless
In color as those dried everlastings
in the stuffy drawing rooms, but
they are alive in line and the un-
natural color imposed on them
makes them an individual creation,
even if it is something like the
screens they used to have in those
—yes, drawing rooms.

* * *
Faded and dreary I thought

Samuel Prout's Old Mill, and David
Cox's Passing Shower and T. Sidney
Cooper's cattle; Richard Wilson's
romantic landscape and George
Chambers' Turner-like marin?
seem much livelier. Landseer's ducks
are certainly better than his solemn
dogs and slags—he did paint stags.
too, didn't he? The Mauve Return
of the Flock isn't without its re-
freshment, because of its juicy
green In the midst of so much sand.
Many ladies in polite society . must
have painted vistas like J. B. Pyne's
when they went on the Grand Tour.

I grant you the quality of many
of the exhibits individually but to
me it was like turning over the
leaves of an old album. It is a case
of what Charles Lamb calls im-
perfect sympathy. I was glad to get
out into the fresh air, pausing for
a draught of lusty Breughel (the
Treasure of the Week) on the way,

Heigho! It's better, I suppose to
end a year than begin one on a
melancholy note. There's a New
Year coming.

Marked Advance Shown
By Young Artist • S t ondaTd

• 9.12.39
War Closes a Gallery
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Toronto Artist's Work On View in Montreal

15 to 25, when graduates of
l'Ecole des Beaux Arts will also
make an appearance.

The annual Spring Exhibition
has been booked for March 22 to
April 14. Then come the students'
shows—pupils of Mr. Holgate, Mrs.
Newton and Mr. Ogilvie in the Art
Association school — April 5-14;

cstudents in the School of Archite-
ture, McGill University—April 28-
May 5; pupils in Miss Savage's Art
Association children's classes—May
18-2'7.

Lectures
The first of the new series of

lectures will be given on Monday,
when Dr. Peter H. Brieger, De-
partment of Fine Art, University

exhibition of contemporary British ,
 Brarnmer, Gerald Leslie Brock-

art (oil paintings, water colors hurst. RA., Henry Stuart Brown,
drawings and prints) organized by Eveleen Buckton, Sir D. Y. Cam-
the British Council for the British eron. RA.. Anne Clark, John Cop- of Archaeology, will deliver a pub-

Pavilion of the New York World' ley, Raymond T. Cowern, E. Gor_ lic lecture on the art of India.

; Fair. The contributors are Edward don Craig, Eric Fitch Daglish, W.
:Ardizzone, Edward Bawden, Keith! D. Borkman Davis, Francis Dodd,
Baynes, Sir Muirhead Bone, Ste-, RA.. Paul Drury, John Farleigh,
phen Bone. Edward Burra, SirJ-lubert A. Freeth, Ethel Gabain,
George Clausen, RA., WilliamRobert Gibbings, the late William
r'oldstrearn, Philip Connard, Giles, Eric Gill, A.R.A.. Stephen

, •.c Dobson, R.O. Dunlop, Mark Gooden, A.R.A., Sylvia Gosse, Bar-
.er, the late Harold Gilman,,bara Greg, Edwin Greenman, Ron-
late Spencer Gore, Duncan' ald Grierson, the late F. L. Griggs,

Ant, Ivon Hitchens, FrancesiR.A., Anthony Gross, Edna Clarke
,-Jdgkins, the late Leslie Hunter ' 'Hall' Joan Hassell, Elsie /lender-

t
the late J. D. Innes, Augustus,son, Gertrude Hermes, Frances
John, David Jones, Gerald Kelly, Hodgkins, Blair Hughes Stanton,
RA., Eric Kennington, Henry Norman Janes, Augustus John,

-nb, MC., the late Dement Lees, Basil Jonzen, Sydney Lee, R.A.,
"am Lewis, the late Ambrose Clare Leighton, Lionel Lindsay,

RA., Archibald McGlash- James McBey, lain Macnab, Roder-

William Rothenstein, Sir Walter Smart, May Aimee Smith, the late
Russell, C.V.O.,R.A., -Walter Rich- William Strang, RA., the late E.
ard Sickert, Matthew Smith, Gil- J. Sullivan, Murray M. Tod, Leon
bert Spencer, Stanley Spencer, P. Underwood, the late Francis Un-
Wilson Steer, 0.M., Graham Suth win, Alfred Waldron, William
erland, Edward Wadsworth, Ethel Washington, Meryl Watts, Clifford
Walker, the late Christopher Wood. Webb, Geoffrey H. Wedgewood,

These did the paintings ana Ethelbert 'White' and John Buck-
drawings: a compreheesive list, fn.:. land Wright (
eluding surrealists, vorticists Contemporary Americans
abstractionists as well as vener By way of cOntrast, we shall see
able R.A.'s-152 works. They are what some of the contemporary
loaned by the Tate Gallery, the Americans are doing. The show
British Council, the Contemporary from the San ,Francisco World's
Art Society, the Imperial War Mu- Fair will be here from the first
seum, the National Gallery of Ire-
land, the Leeds. City Art Gallery,
the Birmingham 'City Art Gallery, .

by dealers and priVate individuals
and by artists themselves.

The Print Makers

of March until St. Patrick's day.
During the same period, we shall

see an exhibition of paintings by
F. W. Hutchison, N.A., R.C.A., the
Canadian who lives in New York
and comes to Bale St, Paul in the

eter H. Brieger, of the department
of fine art at Toronto University,
n the subject of "Modern Sculp-
ure". Beginning with illustrations
f some busts by Epstein, he pointed	 X
t the emphasis of the surface

lanes and the reflections of light
roduced by the broken treatment	 %oaf
f the surfaces; Epstein's figures on	 0
he Underground Railways building
n London came next and led to the
vork of Mestrovic, in which Mr.
rieger called attention to the	 0

relation of the work to the material	 •r•1
and the consideration of the carver-
sculptors for the blocks of stone
on which they were working.	 •,,,,"11
Examples of modelled sculpture
Were contrasted with these and Mr.

Prof. Gillson ,
Gets War Post \L
st,r 	io.i.Lld

McGill Mathematician
Aid Government

In Air-Training Plan

Prof. A. H, S. Gillson of the de-
partment of mathemal les at McGill'
has been granted leave of absence

by the univer-
sity to enable
him to assist the
Dominion Gov-
ernment in car-
rying out the
Empire air-
t raining scheme,
it was learned
at McGill today.

Professor Gill-
son, formerly
on instructor in
1 he Royal Navy,
has been ac-
corded the rank
of squadron
leader and will

()ninon serve at Tren-
ton, Ont., the

training command of the Royal
Canadian Air Force. He Is at
present giving an instructors'
course in navigation.

His extension evening course in
navigation at McGill will tfe con-
tinued by Lieut. J. B. Payn, for-
merly of the Royal Navy and now
of the Royal Canadian Naval
Volunteer Reserve. The course

I will be directed toward examine-
I tion in navigation and pilotage.

Professor Gillson, who is a
graduate of Cambridge and served
on the teaching staff there, wit-
nessed several of the colorful in-
cidents in the navy in the last war,
Including the handing over of the
German High Sea Fleet at Scapa
Flow. He left the navy to join
the department of mathematics at
McGill, and he has now been given
indefinite leave of absence to carry
out his new duties.

_
-1-laliburton Landscape... by Paraskeva Clark of Toronto. in the Canadian Group of Painters' Exhibition, opening

this week-end in the Art Association Galleries here.

Local Art Exhibitions
Promise Well For 1940
152 British Works Coming
t nrid.n rd	 By ROBERT AYRE. 6 . I • 4-0

N1NETEEN - FORTY promises bright spots for members of the
Art Association of Montreal and the others who frequent

the gallery on Sherbrooke Street. The New Year opens this

week-end with the Canadian Group of Painters' exhibition. It
will last for two weeks and a little over. From the tenth until

the end of the month, an exhibition of sculpture by W. S.
Martineau will be seen.	 of Toronto, will speak on ':Modern

Two shows that should be of outstanding interest will be held at
the same time: a collection of French-Canadian primitives gathered by Sculpture: Epstein and Mestrovic."

the United States painter Patrick Morgan, who spends his summers at A week later, Professor Barker,

Murray	 and en exhibition by the members of the Eastern Group. Fairley of the University of Tor-

The dates are January 24 14-February 4 inclusive.	 onto will give a review of the

	Through the courtesy of the Na-'   
   Canadian Grdup of Painters. On

)
tonal Gallery of Canada comes an Sir Muirhead Bone, Leonard G. January 22, Dr. Brieger will return

to discuss "Art in Bohemia," and
on the 29th F. St. George Spend-
love of the Royal Ontario Museum

The February programme con-
slats of a lecture on Wedgwood by

	

Professor T. H. Clarke, Ph.D., of	 (.1?
	McGill; "Water Color Painting in	 t.1?

Canada, by E. R. Hunter; Contem-
porary British Painting," by
Martin Baldwin, Curator of the

	

Ai-t Gallery of Toronto. A concert 	 a)
has been planned for the night of .4
February 26.

On March 4, P. Roy Wilson, B.
Arch., A.R.I.B.A., will speak on 14",.;

	"Ville Marie and its Architecture."	 %-f
This lecture will be open to the

	public. A gallery talk on the ex-1	 (I)
hibition of contemporary Ameni-I
cans will be given on March 1.1.

	

ahem MacTaggart the ick Mead, W. E. C. Morgan, Harry 	
Robert Medley, Henry Morley, A.R.A., John Nash, Agnes ti

aul Nash, Ben Nicholson, erson, J. McIntosh Patrick, Claugh- Dr. Brieger LecturedJ. Munnings, R.A., John Miller Parker, G. W. Lennox Pat-

Aiam Nicholson, the late Sir ton Pellew, John Platt, Cyril On Modern Sculpture
	.n Orpen, R.A., Victor Pas- Power, Gwendolen Raverat, the

 Star
The first   

8.1. 40
are, the late Glyn Philpot, RA., late Charles Ricketts, Henry Rush- T '

	r George Fine, P.R.S.A., R. Viv- bury, RA., the late Charles Shan-.	
lecture of 1940 at the

f i

	an Pitchforth, James Pryde, Eric non, R.A., Sir Frank Short, R.A., Art Association of Montreal Was	 ci
	Ravilious, William Roberts, Sir W. R. Sickert, Eric Slater, D. I. ven on Monday afternoon by Dr.	 (1)

Pas
4-0

0
Brieger showed and described works 	Cf2
by several other recent sculptors,
including the Englishmen Henry
Moors and Eric Gill and the
Anterican Manship.

summer to keep 
hisInemsrY .°-

a Dr. Brieaer is Le lecture again on : 4.-,
3 	 .Tanuary 22nd, on Art in Bohemia.	 Na

The 152 prints, loaned by the Quebec 'green. 	 Next Monday afternoon Professor •
British Council, are by: Stanley Andre Bieler, formerly oe Mont- Kg,

Barker Fairley of Toronto will
Stanley Anderson, A.R.A., John real and now professor of fine speak on the work of the Canadian '
Austen, Robert Austin, A.R.A., Leo- arts at Queen's University, will OrOup of Painters.
nerd Beaumont, Edmund Blampied, have a one-man show from March

—
- - -
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By ROBERT AYRE.
W. S. Martineau

An , exhibition of sculpture . by
W. S. Martineau has 1),ist opened,
After a number of years in New
York, Martineau, who was horn in
Montreal in 1915 and who began
his studies at the Monument Na-
tional when he was 17, has come
home with the intention.of getting
into the war if there is a place for
him.

Lectures, Exhibits
At Art Association

G matte —6.1.40
Program into May Promises

Much That Is Varied
And Interesting

Gazettl — 6.1,40
LARIGHT LAND, by Arthur isrner, .R.C.A., one oi the more lustily handled oils shown at the

recent Royal Canadian Academy exabition held in the Art Gallery here, was strong in color and design.
Lismer, who last autumn accepted a post at the newly-established art centre in the National Gallery of
Canada, Ottawa, worked for the Canadian War Memorials at Halifax, 1917-18. and was a member of the
Group of Seven, 1919-1932, that body now being known as the Canadian Group of Painters.

The Art Association 13.

"Farmhouse Window," bylPrudence Heward
the Cantu:Dan Group of Painters exhibition now
elation galleries.

I (1)	 n
"f"Vndamental" and Other Views On Canvq nd.,,, d.

Second Thoughts On Canadian Group Show 13'1• L 0

SAID my say about the Cana -
iLui Group show \Oise I sawl

.1 in Toronto in November but. of
aurse‘ I had to see it again in Its

new setting in the Montreal 4rt
Association's galleries and I'll make
a few 'notes just to draw your at-
tention to it.

Let's see what sort of Canada
these painters bring before our
eyes. First of all, A. Y. Jackson's
"Pre-Cambrian Hills" gives us the
backbone, the great mineral land
that lies underneath the skin and
in the North breaks through. hard
and austere and formidable. Jack-
son's choice of title is an amiable
defiance of those who use the
words "Pre-Cambrian Shield"  as a
term of disparagement when they

ilk of Canadian painting, who cry
ur social rather than geographical

stresses. True enough, humanity
seems to have no place in this
slow-moving solemn-colored pro-
cession of rocks. Yet I would re-
mind the protestants of a very im-
portant human in the scene, the ob-
server and interpreter.

Fred Varley gives us the same
fundamental Canada, though in an
orchestration of color subtle rather
than bold, in his "Summer in the
Arctic." There are humans but
they are Eskimos, as primitive as
the ice and rocks.

Some of the old Group have died,
some are not here. Lismer gives
us the finer earth of Africa, Harris
has soared from his ringing North
into pure abstraction. Where is the
blazing heraldry of Canada?
Where are the gales of Georgian
Bay, where the pomp of the au-

mn hills? Fritz Brandtner
comes nearest with his new hal-
lelujah.

The one .isicture of the Moun-
tains is not the Mountaina at all.
We come to the great mysterious
forests of Emily Carr and see them
thinning out into the less profound
forests of Yvonne McKague Hous-
ser. And so we leave the bigness
of the Canadian wilderness and ar-
rive at the softer country.

For some utterance on the fat-
ness of the mellow land, you must
look to the women—Prudence He-
ward, Anne Savage, Ethel Seathl
and Sarah Robertson, all of them,1
as it happens, Montrealers. There j
is no fatness in Carl Schaefer's
stook of grain; the reverse, indeed.

But in Schaefer we meet a new
element. The Seven, and those
closely allied with them, are indi-
viduals, some of them strong indi-
viduals, but I think we might say
they allowed the Canada outside
themselves to take the lead. Paint-
ers like Carl Schaefer, Goodridge
Roberts, Paraskeva Clark and B.
Coghill Haworth take the lead
themselves and express through in-
timate perspectives their personal
idiosyncracies and problems. This i
does not necessarily detract from
the validity of their work. Schaefer,
who looks uneasily at a farmhouse
by the raihvay; Roberts, whose
landscape comes from calm depths;
Mrs. Clark, who is quietly happy,
and Mrs. Haworth, who kicks up
high jinks, bring us new aspects of
Canada.

It is a long way from Tom
Thomson's swamps to Mrs. Clark's,
a long way from the old shouting
pines to Schaefer's sad willows;
but it is a far longer journey to
Rody Kenny Courtice's blithe but
shallow fantasia on security and
fruitfulness and Lawren Harris
Junior's trivial "Autumn Land-
scape," which looks all the worse,
I fear, for being so close to Jack-
son's Pre-Cambrian.

Such is the story of the land-
scape in this exhibition. What of
man and his works? Of course the
effects of man are seen in the pas-
torals. He has intruded on even
the grim North, in Jackson's mine.
But in none of them does he ap-
pear himself. To see him you have
to look at Kathleen Daly's veillee

— a gesture, I think, rather than
realization; at Andre Bieler's peas-
ants in decorative doings; at Philip
Surrey's city night and at R. York
Wilson's "Burlesque," quite another
way of looking at city nights; at
the portraits by Prudence Heward,
John_Alfsen and Jack Humphrey.
His presence is felt in George Pep-
per's upthrusting houses and fences
and the ramshackle tin lizzie, in
Peter Haworth's fantastic house, in
Louis Muhlstock's gracious mie-
nor and • Marian Scott's semi-ab-
straction, "Fire Escape."

In the few still life pictures, Le-
Moine Fitzgerald and Milne stand
out; Fitzgerald shows two of his
intimate and exquisite drawings;
J. W. G. Macdonald and Gordon
Webber bring back reports from
their private worlds of abstraction.

The exhibition will be here until
over next week-end. On Monday,
Professor Barker Fairley of the
University of Toronto will make it
the subject of a lecture to mem-
bers of the Art Association.

iJ

On Monday the first of the new
year's lectures of the Art ASSOCiil -

tien of Montreal h I Id fw... -0 AC._ ..or
members at 5 o'clock wiien "Mod-
ern Sculpture: Epstein and Mestro-
vic," Nvill be the subject treated by
Dr. Peter H. Brieger,-,Departaaassak
of Fine Art, University of Toronto. \

Other offerings until March are
the following:

Monday, 15. Review of the Can-
adian Group of Painters, by Protes-
sor Barker Fairley, University on
Toronto.

Monday, 22. Art in Bohemia, by
Dr. Peter H. Brieger.

Monday, 29, The Art of India; An
Outline, by F. St. G. Spendlove, The
Royal Ontario Museum of Archaeo-
logy. This will be open to the
public.

February: Monday, 5, Wedgwood,
by Professor T. H. Clarke, Ph.D.,
McGill University.

Monday, 12, Water Color Painting
in Canada, by E. R. Hunter

Monday, 19. Contemporary British
Painting, by Martin Baldwin, cura-
tor. The Art Gallery of Toronto.

Monday, 26, Concert at 9 p.m.
March: Monday. 4, Ville Marie

and Its Architecture, by P. Roy
Wilson, B. Arch., A.R.I.B.A., A.R.C.A.
This will be open to the public.

Monday, 11, Gallery Talk on the
Exhibition of Contemporary Ameri-
can Paintings.

The list of exhibitions is as fol-
lows:

January 5-22, Canadian Group of
Painters—now on view.

January 10-31. ,Exhibition of
Sculpture by W. S. Martineau.

January 24-February 4, Eastern
Group of Painters.

January 24-February 4, French-
Canadian "Primitives.'

February 8-25. Exhibition of Con-
temporary British Art, from the
New York World's Fair, through the
courtesy of The National Gallery,
Ottawa.

March 1-17, Exhibition of paint-
ings by F. W. Hutchison, N.A.,
R.C.A.

March 1-17, Exhibition of Con-
temporary American Paintings, from
the San Francisco World's Fair.

March 15-25. Exhibition by Grad-
uates of l'Ecole des Beaux Arts.

March 15-25, Paintings by Andre
Bieler.

March 22-April 14. Annual Spring
Exhibition of the Art Association of
Montreal.

April 5-14, Exhibition of work by
students of the Art Association
(pupils of Mr. Holgate, Mrs. Newton
and Mr. Ogilvie).

April 28-May 5, Work of students
in  the School of Architecture of
McGill University.

May 18-27, Exhibition of work by
students in Miss Savage's Class
(children's classes of the Art Asso-
ciation).

First Exhibit of Year
t Art Association

Ga ette 	  6.1.40
Characteristic Work Shown

By Members of Canadian
Group of Pointers

Opened with a private view early
last evening, the exhibition of the
Canadian Group of Painters is be-
ing held in the galleries of the Art
Association of Montreal. It is a
show that will probably draw a
large attendance beiween now and
January 22. The works are a mixed
lot, the general effect is not very
cheering, though two marked ex-
ceptions are the contributions of A.
Y. Jackson—"Precambrian Hills,"
strong in design and fine in color,
and "Radium Mine," with buildings,

, winding road, rocky shore and sun
' glinting on a stretch of water;
works that reveal the painter who
thoroughly knows his  business. Ed-
win Holgate R C A in "Tangle,"

•	.•

\astern Group of Painters
he Eastern Group of Painters

holding its exhibition at the Art
Association of Montreal, with John
Lyman,	 Goodridge Roberts. Joni
Smith, Eric Goldberg, 	A. 13creo-1
'itch and Philip Surrey contribut-

ing. The works remain on view un. I
. til February 4.

gazette .27.1.40

seems a bit stiff with his green hill
beyond water, and a foreground
filled with trees and a litter of
branches. F. H. Varley, A.R.C.A.,
shows "Summer in the Arctic,"
with Eskimo women and children
against a background of rock, rather
gloomy in spirit. Mabel May,
A.R.C.A., in "Composition," shows
a couple of strongly painted wo-
men's heads. and also a winter land-
scape, and Louis Muhlstock has a
well-painted interior. W. P. Weston
is partial to the grim and bare in
"Mount Klitsa, and Andre Bieler
in "The Colt" shows a group pf
men about the animal, and could
have made more of "The Procession,
Ste. Adele"—figures, banners and a
church.

Paraskeva Clark is bold and airy
in "Haliburton Landscape," and the
group by Emily Carr—"Trees in the
Sky," "Old Trees at Dusk" and
"Rushing Sea Undergrowth" will
likely have admirers. The last-
named work truly interprets its
title. David B. Milne with "Kitchen
Shelves and Coat." and Bertram
Brooker with "Paint Box," show
individuality in treatment of still
life. Marian Scott finds a subject

to her likneig in a circular fire
escape, and Yvonne McKague Hous-
ser in "Night in the Woods," with
its retreating tree-tops and spatter
of stars, apparently lay on her back,
to catch the effect. Lauren Harrig
has some abstract forms that may
contain a wealth of meaning, and
Arthur Lismer, A.R.C.A„ shows
"African Village," with stunted
trees and figure. .

Sarah M. Robertson has "Apples
in the Sun, rather precise in hand-

;ling. a direct contrast in treatment
to "Place d'Armes," by Kathleen
Morris, A.R.C.A. Nora F. E. Collyer
in "The Postman" near a country
cottage gives her big hills a satisfy-
ing solidity, and Anne Savage in
"The Wheelbarrow" has taken no
liberties with form. Ethel Seath
shows "Harvest Still Life," and
Prudence Heward makes "Farm
House Window" a sound reason for
painting a girl's head very satisfy-
ingly. Kathleen Daly has an ambi-
tious work in "Une Soiree Cana-
dienne"—figures apparently enjoy-
ing themselves in a farmhouse.

Peter Haworth , B. C. Haworth,
George Pepper, Goodridge Roberts,
Eric Goldberg and R. K. Courtice
are among others exhibiting.

One of the new abstractions by t.La ..(oren Harrist in the Can-
, 'Olen Group of Painters exhibh.ioti in the Art Association

gallery.
St rtlid.P.rd	 20,1.`-t0
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Stnriciiiikist of , D.R. by Canadian ,
13.1. 40
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Gifted Son Returns to Montreal 3tra 23,1.14

Stanley Martin-
cau' h ii s t of
President Rome ,

velt has brought

him much atten-

tion from New .
York crilics and

Artists. He has

done busts of

President Nicho-
las Murray Butler
of Columbia,
William K. Van-
derbilt and other
well Inown

Americans. Sotne

of his work is on
view at the Art
Association
in Montreal.

Son of a Canadian sculptor, himself a sculptor of high standing in the United States, / W. S.
Martineaulhas returned to his native city of Montreal with a collection ot his work which is 'now on
exhibition fat the Art Association of Montrcal. He is shown here with one of a number of busts of
President Roosevelt he has made, one of which is included in his works on view here:'

Mr. Martineau has clone portraits of many leading U. S. citizens, as vell as important works
of sculpture on public buildings. 1 h,

\AL Stanley Martineau

Shows Portrait Busts

'>'Zoinsevelt, Vanderbilt and But-

ler Among Subjects At Art
Association Hfue

Gs ze tt e	 l.1.40

' Les petits enfants de feu George F. 13aker, fondateur et
président de la First National Bank de New-York, oeuvre

de Martineau exposée à la Galerie des Arts.

L, P trie — 11.1.40

Les ailes du Canada en guerre3 l'oeuvre la plus récente
de M-artineau,. sculptée en hommage l'effort de guerre

du Dominion. Exposée à la Galerie des-Arts.
, 	(Photo la "Patrie").

Ln	 ii.1.40

LW. Stanley Martin	 eune sculpteur montréalais et une
Cie ses oeuvres, le buste de Charles Blair MacDonald, de

pstrie New-York.
* * *

Exposition qui nous
révèle un sculpteur \
bien mal connu ici

A la galerie de l'Art Association de Montréal  (rue
Sherbrooke ouest) s'est ouverte aujourd'hui une exposi.
tion de certaines oeuvres d'un jeune sculpteur, montréalais
de naissance, W.-Stanley Martineau, âgé d'à peine 25 ans.

Son père. Joseph-Arcade Marti-
neau, aujourd'hui décédé, a laissiS
des monuments précieux, tout par-
ticulièrement dans l'Est des Etats-
Unis. Signalons par exemple, le
mémorial du Président Harding,
dans le New-Hampshire.

A l'âge de 17 ans, Stanley
Martineau se mit à étudier la
sculpture au Monument natior

velt oeuve de Martineau.
Buste de Franklin D. Roose- tés américaines bien connues,
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, vaux d'art importants .

pressionné par le talent du jeu.
York et de Paris. fut tellement ir

Montréalais qu'il lui demanda sa

griement plus avance.
collaboration en retour d'un enact-

telles que le Président Roose-

Frederic Macmonnies, de New-

an plus tard, l'université du
Montana lui confiait deux tra-

Il fit les bustes de personnali-

seulement, Martineau ouvrait
son propre studio New-Yorb.

velt (deux fois), Nicholas Mur-

Deux ans plus tard, 20 ans

Vanderbilt._
Andrew Mellon, George Gray
Barnard, et autres.
Au début de la guerre, en sep-

tembre dernier, il revint au Canada
offrir ses services au gouvernement
et produisit, a cette occasion, un
petit chef d'oeuvre "Les ailes du
Canada en guerre" (voir photo
ci-contre).

Cette exposition se poursuivra
jusqu'à la fin du mois.
Martineau — tout comme Meroz,

l'autre Montréalais que le salon
d'automne de la Royal Canadian
Acedemy of Arts fit connaître —
est un jeune artiste au talent très

I sûr et puissant.
La finesse du détail s'allie au
" l'exactitude chez lui et

-uerre aura peut-être
nur nous de le voir

New-York. oe , - Te de Marti
	+emps, consacrer

	- 	 son ta "vice du Cana-
	da qui 	 it pas assez.

W. Stanley Martineau, a young
Montreal sculptor who nas made a
reputation for himself in the larger
centres of the United States, is hold-
ing an exhibition of his work in the
Print Room of the Art Association
of Montreal, and it is eviaent that
recognition of his talent is merited.
He has modelled outstanding per-
sonages in the neighboring republic
—President Roosevelt has sat to him,
and a profile of that sympathetic
and understanding friend of Canada
is reproduced on this page.

Martineau's gallery of portraits is
an important one, including as it
does, besides the Chief Executive of
the United States, Supreme Court
Justice Morgan J. O'Brien, John W.
Cross, George F. Baker, jr., George
Gray Barnard, an American sculp-
lor of high attainments; W. K. Van-
derbilt, President Nicholas Murray
Butler, of Columbia University, and
Charles Blair Macdonald, million-
aire sportsman, who is credited
with bringing golf to the United
States. These men of affairs—,
shrewd, and apt to be critical, have
sat to this young sculptor and have
approved of his skill.

Martineau has shown himself suc-
cessful in catching a likeness and
also in revealing the character and
dignity of his sitters. His head of
President Roosevelt, completed in
1938. well suggests that occupancy
of the high office entails responsi-
bilities and strain that leave their
mark. A photograph on view shows
the sculptor working at a bust por-
trait of Roosevelt in 1937.

Effective in arrangement and
sympathetically handled is the group
—grandchildren of the late George
F. Baker, founder and president of
the First National Bank, New York.
This work in marble is a satisfying
performance. There is, too, a re-
freshing informality about the por-
trait bust of Vanderbilt, with a scarf
about his neck. The shock of hair
and beetling .brows of Barnard, the
sculptor, suggest an individualist
and man of strong convictions.

Simple in arrangement is the bas
relief of the heads of three boys.

"Wings of Canada," an allegory of.
Canada's effort in the air, is an
ambitious work that reveals consid-
erable imagination.

W. Stanley Martineau was born
in Montreal on December 5, 1915,
son of the late Joseph Arcade Mar-
tineau. The elder Martineau—Can-
adian by birth—is credited with
having carved some of the finest
memorials all over the eastern Unit-
ed States. One of his outstanding
works is the memorial to President
Harding in New Hampshire.

Martineau, at the age of 17, be-
gan his art studies at the Monu-
mentNational in Montreal. Alter
studying at the school three months
he went to New York, where he
became an assistant to the New
York sculptor, Charles Keck. A
year later Martineau was commis-
sioned to do a memorial group of
the explorers Lewis and Clark, for
the University of Montana, and was
further commissioned to create a
panel depicting the frontier for the
university library.

During this period one of Amer-
ica's most famous artists, Frederic
Macmonnies, of New York and
Paris, commented on sculpture ex-
hibited by Martineau in the salon
of the National Academy of Design
in New York. He sent for Martineau
and offered to take him into his
studio as his assistant and for per-
sonal instruction. After studying
with the master two years, Mac-
monnies considered him ready, and
so at the age of 20 Martineau open-
ed a studio in New York. Then
followed a long series of busts of
famous men. At the age of 21, Mar-
tineau completed a bust of Presi-
dent Roosevelt at the White Bouse.
Phis bust has been widely accepted
In art circles in New York.

At the outbreak of war Martineau
eturned to Canada to be of service

Io the Dominion.

aste de W K. Vanderbilt, de
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Majesty, George III"

(London, October, 1817)

Painted by Henry Be. R.A. (1755-1834, English isainter-
enameler) Enamel Painter in Ordinary to  His Majesty,g and
Enamel Painter to Idis Royal Highness the Prince Regeate of a
picture in the possession of the Right Honorable Lord Somer-
ville—the King copied by Wm. Hopkins from Sir Willifirn Beechey,
and the horse painted from the Ring's favorite chttrger, Adonis,
by James Ward, R.A.

This picture is lent from a private collection In IvIontrP

Prof. Fairley's Advice to Canadian
Artists Is to Turn Attention
To Human Subjects st ricin

40By ROBERT AYRE 	• 1 •

ONE of the most stimulating lectures in my experience of the
Ng Art Association of Montreal was Professor Barker Fair-
ley's talk on the Canadian Group exhibition this week. The
first thing in its favor was that the lights were on full. As Fairley
said, quoting Goethe, there's no use talking about a picture
unless you have it in front of you. This means that most art
lectures in Montreal must be in the dark, with slides, a poor
second. but the best you can do when you're discussing the
Chinese dynasties, the early Italians or the contemporary
French. Lantern lectures can be quickening, Julius Held to wit-
ness, but the best of them lose some of their edge by being lan-
tern lectures.

Instead of slides, Fairley had living pictures. It was not, mind you,
one of those gallery tours, which I always like to skip: he used the pic-
ture to illustrate a theme. In the theme the lecturer had his second
advantage. What could be more pertinent than Canadian art, its pre-
sent in relation tg its past, In relation to the present of the wider
world, and to the future? He discussed it with vivacity and frankness
and while he was on many points tentative rather than dogmatic he
threw out a challenge that ought to be taken up. ,In short, he treated
Canadian painting as a live issue.—

th is means a programme, I am not
with  him, even if my gorge rises
when the art critic of the London
Times suggests that the painters
dish up confections to soothe the
soldiers and the A.R.P. workers,
even if I agree with Fairley when
he says that pictures should affect
us vitally and not merely pleas-
antly.

I am not convinced that the land-
scape is exhausted, either in Can-
ada or anywhere else. The Group
of Seven way of looking at it, once
new and dynamic, may be. We
ought to remember, perhaps, that
three of the five dominant figures
were Englishmen, thrilled with a
new land and seeing it irk some-
thing of a holiday spirit. Perhaps,
as Fairley suggested, they weren't
good for the imitators who aped
:heir manner without knowing what,
it was all about. Anyway, the Group !
is a spent force. The Group realiz-
ed that, itself, when it disbanded.
The younger painters who are im-
portant are going their - own way,
seeing the Canadian landscape dif-
ferently and that, I think, is a
valuable development.

"Some Common Faith"
Some of them, I agree, are stuck,

some are restless and uncertain,
some are turning to humanity and
some have arrived there, even if
they still falter. Fairley says the
Canadian Group of Painters is not
a group at all. Certainly it
lacks the cohesion and drive of the
old Group. It is made up of diverse
elements, some of them feeble
enough. No doubt some of them
shouldn't be in it. But what holds
the Canadian Group together is not
a common policy but a point of
view that differentiates it from
that other group, the Academy.
Fairley goes so far as to charge it
with having become another aca-
demy and there ,. is- a danger in
watering down. •

There is no close-knit, dynamic
group doing for the affairs of men
in Canadian painting what the
Seven did so thrillingly for thé
affairs of wind and water, stbnes
and trees. I doubt if there ever
will be, or if it would be a good
thing. If such a group did arise and
it borrowed the Seven's accent on
Canadianism, it would have to
aint mounties, luraberjacics and

trappers, as John Lyman points out.
The only other thing it could do  I
would be to come together in some
commomfaith, some social doctrine.
Canadian painting can get away
from the landscape and into
humanity without group action, and
I think it is beginning to do it.

_ 
Sculpture By
W. S. Martineau
bt qr  11 .1
A little collection of works of

Sculpture by W. S. Martineau of
New York is being shown in the
print room of the Art Association.
The more notable of these works
are busts, some of them ouf people
well known in the United 'States,
one of them being a finely mod-
elled colossal head of President
Roosevelt. This and the other busts
appear to be good portraits though
less interesting as sculpture; one
of the best is the freely modelled
head of George F. Baker and an-
other striking one is of Charles
Blair MacDonald, who is said to
have introduced golf to America.
Some of the small models, made
direct from the subjects, have
more interest than the large fin-
ished busts. A mask of a girl has
J) rettiness and good craftsmanship.
The more imaginative works,
among which is a winged horse,
made as a tribute to the Canadian
Air Force, are less successful than
the busts.

I 	11

lion of Montreal exhibitions of
work by "Canadian Primitives"
and by members of the Eastern
Group of painters were opened this
'week. There are certain re-
semblances between the two ex-,
hibitions, and in some of the pic-1
tures in both of them rather simi-
lar ends seem to have been reached
In different ways.

The so-called primitives are not
early Canadian painters but people
now living in country districts of
this province, untaught painter,s
who paint for their own pleasure.
Their work generally shows, as one
Might expect, more intention, some
of it very good, than accomplish-
ment. A number of pictures are by
A. Deschenes, whose groups and
arrangements of nude children
show surprising Greek and Flor-
entine influences; with clean and
simple painting and not too much
ambition, they are distinctly his
own. Some snow landscapes by G.
E. Tremblay are hard but rather
true, and show ideas of picture
making. The landscapes of Robert
Cauchon of Malbaie have ideas
Which are in advance of his per-
formance. There are some good,
simple pieces of woodcarving, some
of which are colored to make

'pictures in relief. Same pictures of
Interiors are interesting as illus-
trations of Quebec houses and of
the local taste in decoration and
furnishing.

Montreal has now its own group
of independent painters, whose
number is six. not seven, and they
show some thirty pictures. Aleks-
tinder Bercovitch lias asnicture of

,or
F.an oriental verandah. which is one

his best works. a striking picture
of a stormy sea and a rocky shore,
end a portrait which is rather

let but impressive. Goodridge
'ts shows some characteristic

'toes in sombre tones and a
a nude which is much less
-1 Lyman's pictures in-

_ ''F' arrangement of cult,:
i ins-.

ment '

 'dy of figures by a
river' tteresting• irrange-

'1 a pg .e of a

---iTreasure of the Week
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Portrait of George Ill on Spir-

ited White Charger Is
Done in Enamel

At the Art Association of Mont-
real the Treasure of the Week.
drawn from a local collection, is an
enamel painting by Henry Bone,
RA., 1788-1834. of His Most Grac-
ious Majesty George III, who, on a
white charger with beautifully
groomed mane and tail. is dressed
in a scarlet uniform and wears the
type of hat usually associated with
Napoleon. The horse is very much
alive, and the stormy sky suggests
that a roll of thunder may have
startled it. The finish is high and
smooth and the colors beautifully.
clean.

Clnz.et e„
"if Two Exhibitions Closing

v,o exhibitions close at the Art
Association of Montreal wnen the
galleries shut late Sunday after-
noon—the collection of works by
the Eastern Group of Painters, and
the exhibition of the Charlevoix
French-Canadian "Primitives," the
latter show having proved one of
unusual interest.

On Monday at 5 o'clock, open to
members only, Professor T. H.
Clarke, Ph.D., of McGill University,
will give an illustrated lectuli on
Wedgwood.

Works By 'Primitives '

Are At Art ASQC i tign
Gazette —47.1. 4u

Paintings, Drawings and Carv-

ings by Charlevoix Artists

Make Interesting Exhibit
—

Work by French-Canadian 'Prim-

itives' being shown at the Art. As-
sociation of Montreal makes an ex-

hibition of more than ordinary' inse,

tereSt, and, further, it IS one that'
does not excite irritation. Witn all
their short-comings these Charle-
voix artists do convey the impres-

siun of sincerity. and one can for-
give anatomical inaccuracies , quaint
versions of perspective, liberties
taken with proportion, color often
crude or muddy and the manifold
evidences of labor in making un-
ruly brushes behave, in the enjoy-
ment of these performances which
despite undeniable defects, reveal
vital strivings to express ideas pic-

' torially.
Patrick Morgan has written of

them: "The Charlevoix artists are
for the most part self-taught and.
to keep the wolf from the studio
door, Nv or k at various trades, and
paint and carve only in their spare
time . . With great enterprise and
no inhibition, they express them-
selves in a style disarmingly simple,
and yet so personal, that their work
seems as sophisticated to some as
it does innocent to others. .

In subject and in spirit these
paintings are truly of Quebec pro-
vince. The artists paint what is
about them—few home interiors
lack the habitual religious pictures
or the cross. and the Quebec heater
and stovepipes keep the house hab-
itable. Out of doors, it is the work
of the farm or the hours of pastims
in buggy or sleigh that serve as
subjects.

Yvonne Bolduc in "Le Moulin a
Cesar" has suggested the chill and
grimness of a winter day—thessto.
mill, a bit of open water,  outbuild-
ings. and a man entering a barn, all
tell the truth about the ' season.

Among the works by M. Cecilei
Bouchard is an interior, "L'Artistei
dans sa Chambre," showing the
painter at work. S. Mary Bouchard:
shows versatility—"Bateaux sur le
Fleuve" with a background of hills ,.
ships and a mass of flying gulls;

-"Les Moutons"—sheep in a wooded
landscape; "Nature Morte," in whscll
the tomatoes are bigger than a
ornate blue teapot; "Les 	"a'.Fiancees

'with the happy couple seated in an
ornate interior; and an outdoo
scene, with farm buildings, tree
fences and hills called "L'Arrivee
des Corneilles." Here are CDDIA,S,
galore—a hopeful sign that marks'
the approach of spring.

Robert Cauchon, besides "Vieux
Moulin Blanc," which in structure
and tone is as good as anything
shown, has a series of- subjects that,
feature oxen as versatile anintalST

. They haul- loads of logs, pull the
plough and do other useful- tasks.
Besides haymakers near a lake, and
men and women gathering the ap-
ple crop, Cauchon depicts lighted
moments—a horse and buggy•benig,
driven along lake-shore road, and'
sleighs on a winter outing. None .

of these subjects has the authority'',

of the old mill.
Alfred Deschenes favors figures"

—"Les Boy Scouts," the lads group-
ed near a tent with lake in the
background; "Enfants au Bateau,"
a beach scene with boys swarming
over ships and dangling from the
ropes; "Bain Public,' which is very
metropolitan in flavor; "Lavage du
Bebe," a country home interior, and
"Troupeau de Vaches" with boy and n

girl getting the herd to the milking
place.

Adela Harvey favors scenes of old
age—"La Vieille au Lavage," a wo-
man washing; "Le Vieille au Me-
tier." working at a loom; and "La
Vieille au Tricotage," another in-
terior with a woman knitting. In
"Grand Fond en Hiver" she shows
a child on a sled hauled by a dog.

Philippe Maltais has imparted a
good suggestion of action and speed
to "La Glissade"—a load of merry-
makers having good fun on a to-
boggan. There is a sense of spac-
iousness to the snowy landscape,
but some of the trees are a trifle
quaint.
 4Albert St. Louis shows "Quai de

La Malbaie." 41 a terrific storm,
handled with sound dramatic in-
stinct, and did "Quai de Pointe au
Pic" at low fide on a day of finer
weather.

George Edouard Tremblay shows
three winter landscapes of meritor-
ious qualities. He has not shunned
detail and the works suggest that
time was no object. They are gen-
erally complete and satisfying. In
"Femmes au Tapis"—women mak-
ing rugs, he has a good subject and
has not overlooked the color pos-
sibilities of the hanks of dyed mat-
erials hanging on the walls.

Marie Paul McLean shows a tap-
estry religious in subject, "La Mise
au Tombeau," which is handled
with dignity and reverence.

The sculpture is good. Bolin
Bouchard, who employs color on his
bas relief carvings, is fond of moose
—"L'Orignal et les Outardes"; "L'-
Orignal et L'Ecurcuil."—you have
to hunt for the squirrel: "L'Ours et
ses Pctits,"—an intimate glimpse of
bear life.

Stanley Bouchard who carves in
the reund shows a bear of rather
pig-likessontour; a bull moose, cow'
and cal and a bas relief of a mare
and colt'.

Phileas Gagnon shows a cock andhen, noble fowl, colored grey and
speckled white—probably Plymouth
Rocks, which have all the rolundit7which mark the birds that top th
wayside crosses.

Wilfred Gagnon has two
lief—"Le Cultivateur,"
vith Cogs on his knees, ar.
'ait de Madame Gagnon," r

r• has painted a bad' 	Lind
, ghs.

I cannot begin, in an article as
short as this must be, to thresh out
all the questions Fairley raised, but
for the benefit of those who missed
the lecture (five in the afternoon
is a bad tirne) I must indicate his
argument Using the Group show
before him as the patient, his diag-
nosis revealed Canadian art to be
in parlous health, amorphous, anae-
mic. some of its strongest limbs
paralyzed. His advice was a change
of scene, to give the invalid a fresh
interest in life.

The painters. he contended, are
losing real interest in what they
are painting. What was once vital-
ity has degenerated into habit; they
are repeating themselves and each
other; some of them are sliding
backward. What have they Seen
painting? Landscape. Fairley lays
most of the blame at the door of
the Group of Seven, in perform-
ance splendid but as 'a tradition
bad. It is time, says Fairley, for
Canadian painters to turn away
from a landscape they no longer
feel intensely and find health in
humanity.

In my two articles on the Group
exhibition I think I suggested some

'of the weaknesses, but I am more
hopeful than Fairley. In the un-
easiness and the fumbling, I see
transition rather than absolute
bankruptcy. It is too much to ex-
pect some of the older painters,
members of the original Seven, to
change their ways at this late date.
(The one who has, Lawren Harris,
the lecturer ignored because Harris
has gone beyond the human scene
rather than into it). He is on surer
ground when he chides the younger
artists for marking time. Some of
them are, indeed, at a standstill and
perhaps if the critics tell them so
they will be shaken out of their
lassitude—some of them are not
even painting—or they will come
to feel sure enough of themselves
tia stop dithering and set off in a
definite direction.

"Urgent Human Issues"
Fairley would have them turn

their backs on geography and
throw themselves into the world of
men. The least he asks is a relation
of the human to his environment.
He goes further than that. This is
an age of "intense human conflict
and suffering and innovation," he
said in a recent article in The Can-
adian Forum. "There is everything
in the world about us, the world of
today, to suggest that the luxury
of dwelling on empty landscapes is
likely to recede in men's minds and
the urgent human issues to assert
themselves with growing force." If

II
'Dr. Brieger Spokti,
On.6, tB, ohemiap). Ar.

A brief account of the history of
art in Bohemia was the subject of
a lecture given by Dr. Peter
Brieger of Toronto at the Art As-
sociation on Monday afternoon. He
spoke chiefly of architecture, and
more particularly of buildings in
Prague, which was as much the
centre of Bohemia as Paris is of
France, but some paintings and
works of sculpture were also
among the lantern slides, with
which the lecture was illustrated.
Dr. Brieger showed, with his il-
lustrations and explanations of
them, how the influences of
northern art from Germany and
of southern art from Italy had
been combined from early times in
Bohemia and changed by local
tastes and ideas into a native art.
The lecture at the Art Associa-!

tion next Monday will be given by
F. St. G. Spendlove, of the Royal
Ontario Museum, on the Art of
India.

NNEW YORK Jan. 24—(C.P.)—
D. John K. M.'Rothenstein, direc-
tor and keeper of the Tate Gallery
in London, who has just completed
a visit to galleries in Eastern Can-
ada, said last night he had dis-
cussed with Canadian art authori-
ties the possibility of affording
facilities at the State Gallery for
Canadians anxious to enter the
museum field.

Dr. Rothenstein, son of the emi-
nent artist, Sir William Rothen-
stein, said that he- had discussed
the question with H. O. McCurry,
director of the National Gallery at
Ottawa and Martin Baldwin, cura-
tor of the Art Galley of Toronto.

While nothing could be done un-
til after the war, Dr. Rothenstein
said that he had suggested to Mr.
McCurry that, in consultation with
his colleagues in Canadian galler-
ies, the most promising students of
museum work in the Dominion

A —

Two Exhibitions At
\The Art Gallery

Star 	 27. 1. 4
Tn two rooms of the Art Associa-

Canadians Seeking To Enter st -,r
1+0useum Field May Get Aid 24.1.

might be selected for a term of
apprenticeship at the art gallery,
where in a museum housing the
finest collection of British art in
the world, they could gain valuable
experience.

Dr. Rothenstein said the idea is
distinctly in 'the embryo stage but
is one he will keep in mind for
development at the propitious
time.

He said that arrangements have
been completed for closer co-oper-
ation between the Tate Gallery, the
National Gallery at Ottawa and
the Toronto Art Gallery, which are
likely to result in increased picture
loans to these two galleries.

Dr. Rothenstein was one of the
four organizers of the contempo-
rary British art exhibition now at
Toronto and lately at the National
Gallery and the World's Fair in
New York. While in Canada he
lectured on art at Ottawa, Toronto
and Kingston.

string quart-iti—Smith shows
a number of figure and portrait
studies, in some of which the draw-
ing is more satisfying than the
color; the others are rather
severely primitive. Among the
works by Eric Goldberg are a port-
rait, a decorative arrangement of
a picnic party under trees, and an
interesting study of a group of
Spaniards. Philip Surrey's pictures
are as diverse in their subjects as
they are eccentric in their painting;
a portrait is the most successful of
them.
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Ontario Establishment Hopes
to Promote Empire Under-

standing, Spendlove Says

One of)Philip Surreyis pictures in the current Eastern Gr oup show. It is called - idle Hands- and according to Robert
Ayre's view constitutes a'serrnon on unemployment in a world where so much is to be done."

P	 't" 	" B	 people,. But f doubt It you will
sa ncip r " 	ive 	M. •Bouchard 7.1 . think of those things. You will

Array of New Works

HURRY, I urge you, to the Art Association galleries if you
II don't want to miss two of the events or the season, The
T,astern Group exhibition and 'the show of French-Canadian
primitives oepned on Wednesday and, starting" tomorrow, you
have only eight days. On Sunday, February , 4, they close to
make way for the Contemporary British, which go on view on
the followling Thur'sday.

We haven't seen the Easternlaureisiu-sursuaticricapes
Group, as a group, since its first! Lyman's "Trouble" is here; and

l appearance more than a year ago, a ruddy portrait; "Riviere Rouge,"
but all the members were repre-
sented in the recent Contempor-
ary Arts Society show and as in-
lividuals they have been seen in

tbitions here and there. Most
'le works assembled in the

gallery, however, are new
nubile.

Jack Humphrey, but the the music as surely as the men
,er, Philip Surrey, comes are playing it.

s, as an individual noti-I The Bercovitch I like best is the
ing in stature.	 The sunny water color impression of a
ors are John isyrnan, verandah, not a new work.	 In
srcovitch, Eric Gold- spite of its background, the port-
ith and Goodridge .ait, svhich I have also seen be-

fore, is	 saventional,*and I

see a picture of men and women
lying on a beach. You will be in-
terested in the compactness of de-
sign, in the play of color over the
forms, in the hands as notes in
rhythm. The uncanny Surrey
comes again into the "Portrait
in Red." The girl sitting rigidly,
and a little startled, in the chair ,

in a wide empty room, with a
window open in the distance, seems
to be floating in a boat. There is
good painting in it.
A Challenge

Joni Smith is interested in the
figure for its own sake, with no
thought of environment. Her
nudes are volumes of glowing
color, given boundaries by bold
slashing lines. A - few decisive
'strokes indicate the features. There
is a suggestion of environment, a
whit ironical perhaps, in "La
Mere." The mother and her four
children are a challenge to the
world; the father is an unconcern-
d shadow.
Happy in arrangement and color

is. Goodridge Roberts' nude, but I
find the figure stilted and I still
prefer the landscapes, so sparing
in palette, so intensely felt.
The Primitives

The Group exhibition will take
up much of your time and it de-
serves to be seen more than once.
But you must not forget the show
in the logg gallery across the way.
See the Quebec primitives who, se
naively, but so freshly and vigor-
ously, are relating figure to en-
vironment! Compare. their inno-
cence with the sophistication of
the other painters. S. M. Bouch-
ard looks with a child's wondering
eyes at stuffy habitant interiors,
transforms them but yet remains

of a splintered cosmos of blue and true. And sometimes he sails oft
violet. into a dream world% See Robert

Eric Goldberg has remembered Cauchon, whose horses are so ele-
Spain, a happy, graceful Spain, grint; Andre Deschenes who paints
and extended his range of subjects boys swimming and swinging and
to indlude a picnic and a skating standing naked amid classic ruins;
rink. Goldberg always does what Adela Harvey, who does homely
Barker Fairley wants to see more scenes with precision and a nice
common in Canadian painting: he feeling for space. See the wood
relates figure to environment. But carvings, especially the majestic
he creates his own environment.  moose and the ferocious grizzly

In his lecture on the Canadian bear and the delightful spotted
Group show, Fairley referred to poultry.
Philip Surrey as one who came "The Art of India: An Outline,"
close to his idea, although he will be the subject of a lecture by
added, and with justice, I think, P. St. G. Spendlove of the Royal I
that much of his work remains inlOntario Museum of Archaeology
the category of illustration. This at the Art Association on Monday
is true of "Three Settlers," WIlisetti at 5 p.m. It will be open to the

lifera stery, in paint and to some public.
ri tent true of "Evening on the
River," vVhich in its mood arid its
opalescent color recalls Surrey's
Vancouver days and the influence
of Varley. But it is not true of

 . 

Li10
"Idle Hands," one of the most im- T PPt A: Association of ISIontreal
pressive canvases in the exhibition. is holding a preview for members
With the title to help you, you only of the exhibition of contem-

porary BritiSh art on Thursdaymay get a sermon on unemploy- afternoon from five until half-pastment out of it, or an allegory of six o'clock. Tea will be served.

As a better understanding of the
peoples of India is intensely desir-
able in Canada today, the Royal
Ontario Museum is trYing to ,con-
struct a centre of Indian studies and
culture, .i. St. G. Spendlove, of To-
ronto, a member of the museum's
staff, said at a meeting of the Art
Association of Montreal in the Art
Gallery yesterday.

In pursuance of this policy the
museum has recently received sev-
eral examples of Graeco-Buddhist
art from Afghanistan which shows
marked influence of the conquest of
Alexander the Great in the third
century B.C. These examples, the
speaker said, are unsurpassed in
the world.

Mr. Spendlove made a brief out-
line of Indian art from the pre-his-
toric times of the peoples of the
Indus Valley through the Buddhist
period and the Hindu and Moslem
influences. The lecture was illus-
trated by a number of lantern slides
of famous examples of sculpture
and many of the well-known Mogul
buildings. Of these latter peoples,
Bishop Heber had said "They built
like giants and finished like jewel-
lers," the speaker pointed out.

Other periods which Mr. Spend-
love stressed were Buddhist art
from the third century B.C. through
the first few centuries A.D., which
knew great development particular-
ly in rock cut temples, sculpture
and relic shrines; mediaeval Hindu
art, and the Indo-Persian buildings
of the later Moslem times.

The lecturer is 'a fellow of the
Royal Geographical Society and the
Royal Society of Arts as well as a
member of the Royal Asiatic So-
ciety.

.\ A
-30.1 . o
THE EASTERN GROUP

At a recent meeting of the 'Phi10-
sophical Society where Nietsche

I was on the carpet. the role of strife
was a topic of discussion. This
strife is confused in our minds be-
tween being an end in itself, and
being the demonstration of the will
of the individual to realise his po-
tentialities against opposition. The
former type of pugnacity results in
mere havoc, but the latter will
eventually resolve itself into a
conflict between organised groups;
those who have in common a re-
spect for the spirit of the individ-
ual, and those who follow the ac-
cepted standards of success.

Academic Influence of R.C.A.

The battle has reached this stage
in Canadian painting. Societies are
organising everywhere with amaz-
ing speed. The Royal Canadian
Academy, formed in 1880, finds its
claim to omni-science questioned.
The Canadian Group offers the lib-
eralism and seeks the vitality it
finds lacking in the R.C.A. Varley
and Lismer belong to both but A.
Y. Jackson resigns from the Acad-
emy. The new Contemporary Arts
Society in Montreal is even more
irked by the R.C.A. and its academ-
ic influence. (The CAS was re-
sponsible for the Loan Exhibition
of Modern Art in the Gallery last
Spring, an 'exhibition which should
have been held long ago as there
are many good European and Am-
erican moderns in private collec-
tions here.)

The Eastern Group is comprised
of six CAS members but was form-
ed before that society. It has a
happy solution to the exhibition
problem which is appreciated when
the present show at the Art Gal-
lery is seen. Each artist submits
four or five paintings, thus enabling
you to become accustomed to his
work, an impossibility at a large
exhibition, and removing the neces-
sity to fill wall-space with inferior
works as happens sometimes in a
one-man show. The six painters
are John Lyman, Philip Surrey,
Eric Goldberg, Goodridge Roberts,
Aleksandre Bercovitch, all resident
in Montreal, and Joni Smith of St.
Urbain on the Lower St. Lawrence.
Philip ,I)urrey is the now member

•

At 'Art Association rlidatV
By ROBERT AYRE

one of his dignified Laurentian
landscapes; and a smaller piece
with two figures on a shore
against a background of deep
woods; and a quartette in action,
partly illuminated , by a lamp in
the centre, 'Partly in shadow, the
smoothly flowing forms giving out

Art News and Reviews s "Cliffs on Bonaventure Island" in
a show of this kind. It is hard to

Eastern Group Presents	 'realize that it came out of the
same mind as the vase of fierce
red flowers starting into life out

•'He looks with a child's wondering eyes at stuffy habitant interiors, transforms
them, yet remains true...

rdoVn't understand 	e . marine,

1. to be done. The accent is cer-
 --

tainly on the large, powerful. un-
used hands of a body of young,

iiies rtia in a world where so much
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Show of British Art
\ Opening Next Week,

COliectiOn from New Work:

World's Fair Cominglo

Art Association 	.
Or, zette 	 3 . 2 40
One of the outstanding attractions

of this season, the exhibition of
Contemporary British Art, comes to
tit* galleries of the Art Association
of Montreal next week, -through
the courtesy of the National Gallery
of Canada, Ottawa. This collection,
organized by the British Council
and shown last year in the British
Pavilion at the New York World's
Fair, will be first seen by members
at a preview at 5 o'clock on Thurs-
day—an event, incidentally, for
which no formal invitations have
been issued. Thereafter it will be
open to the public until February
25.

Including oil paintings, water col-
ors, drawings and prints, the cata-
logue suggests that there will be
something to meet almost all tastes.

"Chepstow," by P. Wilson Steer,
•0.M., has been lent by Her Majesty
the Queen. and shows that English
modified Impressionist in very en-
gaging vein. Sickert's bored couple,
called "Ennui," will be here from
the Tate, while other painters of
the Old Guard to be represented
will include Sir George Clausen,
RA., Philip Connard, RA., Augus-
tus John , A. J. Munnings, RA.,
painter of huntsmen and an expo-
nent of landscape in the best tra-
dition; the late Sir William Green,
RA., the late Glyn Philpot„ RA.,
Sir George Pine, P.R.S.A.. James
Pryde, Sir Walter Russell. C.V.O.,
R.A., Sir William Rothenstein, Sir
William Nicholson, and Sir Muir-
head	 Bone,	 that 	pre-eminent
draughtsman.

Works by the following are also
included: Edward Ardizzone, Ed-
ward Bawden, Keith Baynes, Ste-
phen Bone, Edward Burra, William
Coldstream, Frank Dobson. R O.
Dunlop, Mark Gertler, the late Har-
old Gilman, the late Spencer Gore,
Duncan Grant, Ivon Hitchens, the
late Leslie Hunter, Frances Hodg-
kins, the late J. D. Innes, David
Jones, Eric Kennington, Henry
Lamb, MC.. the late Derwent Lees,
Wyndham Lewis, the late Ambrose
McEvoy, RA., Archibald McGlash-
an, William MacTaggart,  the young-
er, Robert 'Medley, Henry Moore,
John Nash, Paul Nash, Ben Nichol-
son, Victor Pasmore, R. Vivian
Pitchforth. Eric Ravilious William
Roberts, Matthew Smith. Gilbert
Spencer, Stanley Spencer Graham
Sutherland, Edward Wadsworth,
Ethel Walker, and the late Christo-
pher Wood.

Scanning these names makes it
clear that the offerings will be rich
and varied, and should draw large
a tten dances.

Treasure of the Week
Is Painting by Swan

Polar Bears in Frigid Sea

Subject of Canvas from

Private Collectic'n
C4r, zett ,a--- 3,2 »4r0

I Three polar bears in a frigid sea
I dotted with bergs and floes, painted
'ey'John Macallan Swan, It R.A., is the
Theasure of the Week-rat the Art
Association of Montreal. The work,
from a local private collection,
shows the parent bears swimming,
with a young bear in very close
attendance. It well suggests the
bitter cold and loneliness of far
northern water's. The animals and
the sense of movement are painted
with all the skill which marked
Swan's work in this line. Wild ani-
mals as well as birds of vivid plu-
mage intrigued this artist, who was
equally skilled as a sculptor. Swan
was born at Old Brentford, England,
in 1847, and, after work at the Royal
Academy Schools, went tc Paris,
where he entered the studio of Ge-
rome, at the same time studying
modelling with the sculptor Fremiet.
At the Ecole des Beaux Arts he
worked with Bastien-Lepage and
Dagnan-Bouveret, also studied an-
atomy with Gervais and Duval, and
sculpture from the works of Barye.
He was elected A.R.A. in 1894, R.A.
in 1905, and died in 1910.

At the National Gallery of Can-
ada, Ottawa, he is represented by
paintings entitled "Resting" and
"Study for a Bacchante," and by
three bronze statuettes—"Lioness
Drinking," "The Walking Leopard' .

and "The Boy and the Mongoose."

4-,
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taking the place of Jack Hum-
phreys of New Brunswick who
found the distance presented too
many difficulties.
Individuality of Greup Members.

Each painter has his own personal
stamp. Men have always been able
to understand how a musician ex-
presses his own consciousness in
his music. yet have found it more
difficult to grasp the same thing in
an artist because of the scene he
depicts. But it is the way he feels
about a subject which determines
how he paints it. What the mem-
bers of the Eastern Group share is
neither sentiment nor style but an
appreciation of the sincerity and
contribution of each other.

John Lyman, art critic of the
Montrealer and president of the
CAS, presents a variety of subjects. t

"Red River" and a composition of
nudes entitled "Trouble" illustrate
his searching simplification. subtle
use of colour and disciplined form.
The varied greens and rich chest-
nut red of the one, and the angular
figures in a blue-grey setting of the
other, represent thoughtful work
allied with intense interest. Oc-
casionally Lyman's restraint ap-
proaches rigidity on the one hand
or monotony on the other, but he
has here managed to escape both
these and make a dash for the open.

Joni Smith and Eric Goldberg.

In contrast to Lyman's Puritani-
cal style is Joni Smith's vivid em-
phasis. Her children with the
pinched faces and big eyes are very
striking. The grim-mouthed Moth-
er with her brood is an arresting
figure. Although Joni Smith's
painting is by no means extreme
it is of the Modigliani or Marie
Laurencin genre and calls to mind
Lyman's shrewd observation. "Any-
one whose personality obliges him
to break some rules that have be-
come routine is held to be one who
- as not learnt the rules." Jon i Smith
.Mrs. Jean Palardy) is responsible
for much of the interior of the
Chantecler Hotel at Ste. Adele.
Eric Goldberg's unsubstantial

forms and 'floating power' are
again in contrast. Goldberg is from
Berlin and studied in Paris at the
same time as A. Y. Jackson and
John Lyman. His is an entirely new
vision of our country. He avoids
the obvious character of our eur-
:oundings, the brilliant colour and
the crisp outlines, and renders them
in light. 'powdered' colours and
poetic classicism. The "Portrait of
a Young Girl" is extremely finish-
ed work.

Philip Surrey and Aleksandre
Bercovitch

The work of Philip Surrey is be-
coming increasingly interesting. Mr.
Fairley in a lecture at the Art Gal-
lery drew attention to his under-
standing of figures at home in their
environment. This is a difficult
conception. In any case the street
scene with the relation between the
running boys and the flying paper,

the waiting girl and the white light
of a lamp, makes a harmonious pic-
ture. "Idle Hands" is the only pat-
tern composition in the show and
as such is very skillful.

The energy and brilliance of
Aleksandre Bercovitch's paintings
is unfortunately barely discernible
in the selection exhibited. However
the dash of red blooms against a
blue background, and the black
titanic portrait show how this Aus-
trian wields his heavy brush, and
with rapid strokes builds up an im-
pressionistic creation.

Different Impressionism.

Impressionistic In a different way
a wood scene of Goodridge

Roberts'. This young painter has
corne through with some excellent
oils. The simple, Well-built land-
scape with a new method of laying
on the colour in flat, definite divis-
ions suggests a growing confidence.
It is treating the Laurentian world
in the same way he painted Mont-
real streets in watercolour with
due consideration of the oil med-
ium. The use of light and shade
Le mold the nude figure is goed.

The whole show is well-though

out and, what counts psychological-
ly, well-hung. Three of the artists
are already familiar to R. V. C.-ites
from their pictures in the Common'

Room and it is hoped the other
three will appear there shortly. The
exhibition is to remain it the Art
Gallery for several more days and
many have already availed them-
selves of this opportunity to see the
results of some of the activity which
goes on in ever growing volume
behind the scenes.

K. G.
•
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Quebec Native Artists
In "Primitives" Exhibit
Given Critical Acclaim

Byt nnc3rtrd	 ROBERT AYRE 
3.2 ,1+0S. 

LAST WEEK I had room for just a paragraph on the Show of French-
Canadian primitives. The nine painters, one tapestry maker and

five wood-carvers from Charlevoix deserve more than this and in draw-
ing your attention to them Again I want first of all to say thanks to
Patrick Morgan, the American painter who has a summer home at
Murray Bay and who assembled the exhibition. For some years he
has been an enthusiastic appreciator of these native artists down the
river and he haa done much to bring them before the public, even
going so far as to arrange an exhibition for them in New York

*
 Quebec

, ought to be grateful to him and on this occasion we owe' our thanks,
too, to the Art Association for giving Montreal a chance to know
Bouchard, Cauchon, Desehenes and the others.

All this sounds very serious. And€A 	
why not These paintings and cars , - rosebuds, are going a long way
ings are quite as important as the round to reach the church, but the
hooked rugs and ceintures flechees church must be shown in all its im-
we make such a fuss about; more portance, so it is brought forward,
important, indeed, than many, be- with a hedge of trees to let you
cause they have greater vitality know that it really is some distance
and originality. I'll go further and away, and the result Is a complete
say that they should be considered picture, both in idea and closely
as something better than handi- knit composition.
crafts. I know that many of the
discerning refuse to take them ser-
iously as works of art and that
some trained painters resent them.

Art Association Preview
Among the members of the Art

Association of Montreal attending
the preview of the exhibition of
contemporary British Art, which
was at the New York World's Fair
last year, held yesterday afternoon
in the Galleries, were Dr. and Mrs.
Charles F. Martin, Mrs. Arthur
Drummond, Mrs. R. W. MacDougall,
Mrs. G. Horne Russell, Dr. and
Mrs. F. M. G. Johnson, Mrs. Arthur
Morrice, Miss Eleanor Morrice, Mrs.
N. A. Prentice, Mr. and Mrs. James
N. Laing, Mr. H. B. Walker, Mrs.
A. D. MacTier, Mrs. H. A. Higgito
son, Mrs. W. Barnard Evans, Mrs.
James Hutchison, Miss Prudence
Dawes, Miss Vivien Hunter, Miss
Dorothy Shepherd, Dr. and Mrs. F.
G. Finley, Mrs. Howard Pillow, Dr.
and Mrs. W. D. Lighthall, Colonel
and Mrs. E. M. Renouf, Colonel
and Mrs. Robert Starke, Mrs. G. E.
Hodge, Mrs. James Dever, Mrs. T.
B. Earle, Mrs. D. J. Munn, Mrs. J.
Ogilvie Harris, Dr. and Mrs. E.
Leslie Pidgeon, Mrs. T. Maxwell
Fyshe, Mrs. J. M. Saegert,	 Miss
Claire Harrington, Miss Mona
Prentice, Mrs. J. R. McDougall.

Miss Gillian Hessey-White, Mr. C.
Hessey-White, Mrs. E. H. Brietzcke,
Mrs. A. Ferguson. Mrs. Arthur
Gould, Mrs. W. McLachlan, Miss
Hope McLachlan, Mrs. C. L. Hen-
derson, Mrs. Albert Bishop, Mrs. W
J. Armstrong, Mrs. Harbert, Mrs. .
Munderloh, Mrs. T. J. Mackenzie,
Miss P. C. Abbott, Mrs. W. J.. Lucas,
Miss Mulvany Gray, Miss P. He-
ward Mr. and Mrs. Arthur R. M.
Boulton, Mrs. Smythe, Mrs. G.
Simpson, Miss Sheila McFarlane,
Mrs, E. S. Bates, Miss Margaret
Rousseau, of Hamilton, Miss Juan-
ita Cronyn, Mrs. J. Pinhey, Miss
Ethel Scath, Miss Jessie Currie, Mrs.
W. H. Galt, Miss Dora Perry, Miss
Tin

iz
k
a
iss, Miss Edythe Cox, Miss

Whitehead,  Miss Nancy
Montefiore, Miss Christine Stewart,
Miss Elizabeth McDonald, Miss
Ruth Dingle, Mrs. Hugh Heasley,
Miss Liebich, Mrs. Cyril Cunning-
ham, Miss Mabel Brittgin, Miss Isa-
bel Crooker, Reverend and Mrs.
Harold Laws, Miss Alice Read, Mr.
and Mrs. J. D. Johnson, Mrs. Hugh
G. Jones, Mrs. T. B. Little. Miss
Margaret Worcester, Miss Ida Mous-
ley, Miss Hilda Gray, Miss Mere-
dith Hodgson, Mrs. J. M. Krolik,
Mrs. T. L. Walker, Mrs. Roscoe
Chaffey, Miss H. Murchison, Miss
M. Murchison, Miss Hagar. Miss
Mary Harvey, Mrs. E. R. Brown,
Mrs. D. M. MacVicar, Mrs W. Hugh
Owen, Miss Dilys Owen, Miss.
Daphne 1/4. ov z
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Speed and Eloquence
One of my favorites in the show

is Robert Cauchon's "Les Courses."

lust as they are affronted by the How he revels in speed, and how

ttention given to children's work, well he achieves it, with his long-

and I am sure there were members
a limbed horses and his light skim-

ming cutters, with the gay build-
ings running back and the soapy
clouds streaming! The stability of
the beautifully spaced figures in

They are innocent. they are awk- the foreground makes the racers go
ward, they make bad breaks in the quicker. Cauchon is not al-
grammar. But grammar Isn't ways successful with motion, how-
everything. Life is something andlever. In "Labour au Boeuf," the
there is more life, and more of that !plowman is leaning forward and
particular corner of life which isIshoving the share into the swerving
Quebec, in these primitives than is earth with determination. But there
to be found in some of the best,!the'action stops. The dainty-footed
most educated and finished, circles ox is standing stock-still . Of course.
of Canadian painting. that may be the nature of the

From the point of view of quality,beast! Cauchon has an inborn love
as well as quantity, the outstandingi of grace. He paints the habitants
painters are S. Mary Bouchard. at work in the fields, but they are
Robert Cauchon and Alfred Des-ino clodhoppers. His cattle may be
chenes. They are all different. The'heav-bodied but their limbs are
first is not oblivious to the country elegant. The harvesters in "La
ife outdoors but she gets her best Recoite d'Ete" are like gentlemen

aispiration- from the parlor. The
-econd loves action—racing horses,
rarm folk plowing. gathering in the
lpple crop, pitching sheaves. The Charlevoix painters is Alfred Des-
aird is attracted by the homely chenes. He paints his Quebec, in-

,nes, too. but he flies far from doors and out—"Lavage du Bebe"
land and dreams of some classic and—in lovely flowing tone—"Tro-

peau de Vaches"—but give him half
:erior	 a chance and he'll break away into
t is the main characteristic of another world, the Eden of child-
t parlor that it should he crowded hood. There is a streak of prudish-

Miss Bouchard doesn't shrink. ness in the communities down the
ith delight in everything, she puts St. Lawrence—I remember Baie St.

:erything in. "Scene d'Interieur" Paul's alarm over summer visitors
an inventory of stove, rocking in shorts—but it doesn't bother

lairs, lamps, wash-stand and Deschenes. Perhaps he is a reaction
,wels, buckets. clock, lcupboards, against it even if he does keep his
ants, holy pictures, the cat, and innocence. In the public bath and

whole family taking its ease. around the boat, the boys wear
is not so much par, lor, perhaps, only trunks; when they get into the

las farm,:living room. It is in "Les ruins of he Greek temple or into
'Fiancees" you get the real thing. a the field of flowers they wear noth-
little higher in the social scale, ing at all (except one fig leaf). It
more bourgeois. There is a rug, isn't only in daring to paint nudes
there are cushions and drapes, that Deschenes is enterprising. In
there is a gorgeous lamp shade sus- the "Bain Public" there are no less
nended from the ceiling. The young than 30 figures, in almost as many
man with his cigarette, the girl attitudes.
with her box of chocolates, are These three aren't the whole
alone in the wilderness of posses- show by any means. I like the
sire's, not quite at home and shy of fastidiousness of Adeia Harvey's
each other. The painter's adniira. series of "La Vieille" at work; there
tion for the scene, you feel, is is imagination in Albert St. Louis'
boundless and to cap it all le lets phosphorescent storm, "Quai de la
into the picture a thrilling fairy. Malbaie"; Yvonne Bolduc's mill in
tale Christmas crib, very much in winter and George Edouard Trem-
the fashion of Morris Kantor, dis- blay's "Femmes au Tapis," with its
solving his walls for the entry of the colored rags, show more—shall we
outside \ , ‘. orld . But I'm sure Miss say learning?—than most.
Bouchard never heard of Kantor, The Eastern Group
any more than she ever heard of Both the primitives an the East-
Chagall, v.hom she recalls in her ern Group exhibition may be seen
treatment of filmy curtains, ferns tomorrow, the last day. The group
and flowers in her "Nature Morte," show consists of recent works by
The tomatoes are bigger than the John Lyman, Eric Goldberg, Alek-
blue teapot. Why not? Why cramp sandre Bercovitch, Goodridge Rob-
your delight in individual objects by erts, Joni Smith and Philip Surrey.
‘sforraing about scale? Take the On Monday, Professor T. H.
churcli in "Le Banteme." The young Clarke, Ph.D., of McGill, will lec-
'couple in decent black and the baby ture to members of the Art Associ-
in appropriate white, with pink ation on Wedgwood.

/ 'l'a will be served from five to
ha -past six o tomorrow
afternoon at the private view for
members only at the Art Associa-
tion of Montreal of the exhibition
of -contemporary British art from
the New York World's Fair. The
exhibition opens to the
following day. st T.

s

J's	 —d b. d *VI
Russel and Olga Guilar-

--mists, and Erie Work-
we. will be heard in a

1 , , take place at the Art
iociation tonight at 9 p.m.
Ars. Russel and Miss Guilaroff
11 play music of Bach, Pescetti,
int-Saens, Brahms, Gliere, Beeth-
en, Arensky, Lecuona, Infante
.d Milhaud. Mr. Workman will

.ng gongs of Mozart, Hugo Wolf,
Lchard Strati.ss, Erich Wolf, Marx,

aUsausson, Louis Aubert, Ravel and
Itaigt arl QuItter.

Marie Hawkin will act as
Vann:pat • to Mr. Workman.
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Contemporary British Art Show
;çkt Art Association Galleries

Collection Which Was Exhibited at New York
World's Fair Includes Important

Examples by Leading Artists
I 0 -

•
Between now and February 25 'The Pink Dres7F4 little girl

attendance at the galleries of the painted with .breadth and authority
Is the offering of Philip Connard.

Art Association of Montreal should RA., while Gerald Kelly, RA.. in

Gallery of Canada, Ottawa, was or- late Ambrose McEvoy, R.A., are "La
ganized by the British Council, the

--- Gouvernante" and ,"Miss Jill Mar-
members of which showed open tin," two works of individuality,
minds in the selection. It contains l and the late Sir William Orpen,.R.A..
examples that will appeal to those ais recxit:reaTtaefd "aDriascti Ph'otakirritiarunp"

who lean towards the academic in , the  fowl, and "The Red Shawl," a
art, and also has place for those dignified portrait of a seated wo-
works which excite those with more man. By the late Glyn Philpot, RA.,
modern tastes. are "Gabriel and Rosemary, Nieces

of the Artist," painted with decision
in fresh color: and "The Artist's
Sisters," wistful of mien and ori-
ginal in arrangement.

Sir William Nicholson shows three
including "First Communion"—a girl
in white veil stepping across the
walk outside a house—a work of
lovely, subtle values.

Walter Richard Sickert in his
group of nine shows "Ennui" — a
bored middle-aged couple— the man
seated with a long drink near-by.
and the woman looking at a cas% of
stuffed birds for entertainment.

Augustus John is well represent-
ed in various media. He shows a
number of spontaneously painted
small works with figures, and an l
impressive portrait of King Feisal.
"Portrait of an Old Man" is charged
with character, and the artists' self-
portrait is a powerful bit of paint-
ing that justifies the high place he
has won.

William Coldstream, barn 1907,
in his portrait of Inez Spender, has
produced a woak of very real charm.
It is painted with sympathy and
understanding. Ethel Walker. too.
has a good thing in her portrait of
Vanessa Bell.

In marked contrast are Matthew

Jiritish"pr

Pictures 9 * 2 s40

On Exhibit
Collection Shown at
World's Fair Displayed
By Art Association

The collection of modern British
pictures, drawings and prints,
which was displayed last year at
the New York World's Fair, is now
on tour, under the direction of the
National Gallery of Canada, and
has just come to the Art Associa-
tion of Montreal, where it is being
shown. The pictures have mostly
been isnt by nubile galleries and
private collections in Great Britain
and it is the largest and best exhi-
bition . Of contemporary British
painting that has been seen here.
There are about a hundred and
fifty picttires and drawings and
more than a hundred prints; about
fifty painters, living and dead are
represented, and several well
known names are missing, but the
collection shows well what has
been happening in British art in
recent years. There are pictures
of many kinds, good and much less
good, normal and eccentric; there
are dreams, some of them night-
mares, and some works which seem
to bear witness to the daring of
the painters who exhibited them as
pictures.
SENIOR PAINTERS

About a quarter of the pictures
are tile work of a half dozen senior
painters. By Augustus John there
are thirteen pictures, which include
his striking portrait of King Feisal I
and several other portraits, and
some small pictures of groups of
figures, full of good drawing—and
fresh color. Among pictures by
Sicken,- various in subject and
painting, are some of his music hall
studies, views in France and Venice
and pictures of Londoners as they
live. Some of Wilson Steer's land-
scapes are among the most interest-
ing works in the collection; they
include a big picture of Chepstow,
a fine storm picture and other
good ones in oil or water color.
Orper is represented by two good
figure pictures, both very charac-
teristic. William Nicholson's three
pictures include an admirable study
of lights and shadows in "The First
Communion." By Muirhead Bone
there are a number of excellent
drawings of buildings , a very good
one of a ship and scaffolding and
a fine lithograph of a night scene.
Two portrait .studies, one of them
rathar satirical, represent Ambrose
McEvoy.
RANGE IS WIDE

Other outstanding portraits and
figure pictures in this exhibition
include works by Glynn Philpot,
Philip Connard, who has also a big
decoratite panel of birds, Gerald
Kelly, with a rather comic portraitl
of Somerset Maugham, William
Coldstream, A. J. Munnings, Eric
RenniTigton, with a fine drawing
of a soldier, and Edward Butte.
John Nash, William Rothenstein
and J. D. Innes are the painters of
some of the most interesting of the
landscapes and there are notable
sketches by James Pryde, Duncan
Grant, George Pine and Edward
Ardizzone. There are striking and
typical groups of figures by Stan-
ley and Gilbert Spencer and two
big crowds of grotesque figures by
William Roberts. The eccentricities
are many and varied; among them
are dreams by Paul Nash and
Wyndham Lewis and Ben Nichols
son's so-called painting, which
seems to be the work of a compe-
tent house-painter.

The prints make a very repre-
sentative show, with a fine mezzo-
tint by Frank Short, good etchings
by Cameron, Brockhurst, Augustus
John, Griggs, McBey and others,
line engravings by William Wash-
ington, Robert Austin and others,
and dry points by Strang, Rush-
bury and Francis Dodd. There are
also some excellent lithographs by
Charles Shannon and Ethel Gabain,
and wood engravings by Sydney
Lee, Hughes Stanton, Eric Gill,
John Austen and many others.

H.P.B.
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(Sending In Date March 9
One week away today is the last

sending in date of entry forms and
works for the 57th Annual Spring
Exhibition of the Art Association of
Montreal; which will be held from
March 20 to April 14. These should
be addressed to the Art Association
of Montreal. 1379 'herbr Wse street
west, Montreal. a e

of the Association Council who had
oualms. Vhat of it?
Beyond Grammar

of the chorus.
Enterprise

The most enterprising of the

dren's Arcadia.

1...L.4,e Art Association of Montreal
is -h-Olding a preview for members
only of the exhibition of contem-
porary British Art which was at
the /slew York World's Fair last
year, this afternoon from five until
half-past six o'cloclks44ten tea will
be served. Go Ze 6. 2 . 1+0

n ea..
hibiti
14.

set new high figures, for the long
looked-for exhibition of Contempor-
ary British Art, which last year N 'as
shown in the British Pavilion at the
New York World's Fair, is now on
view. This collection, which comes
here by courtesy of the National

"The Jester," shows a considerably
younger and moustached Somerset
Maugham in pearl grey topper seat-
ed in a studio. Henry Lamb, MC.,
besides a portrait of the Hon. Ste-
phen Tomlin, shows an effectively
arranged portrait group—"The Prin-
cipal and Four Fellows of St,
Hugh's College, Oxford." By the

Granting that the initial purpose
of the show entailed considerations
of carriage and gallery accommoda-
tion, in looking over the collection,
and regarding the period covered,
rather marked omissions are noted
—Frank Brangwyn. Sir Arnesby
Brown, Lamorna Birgit. Sir John
Lavery. Dame Laura Knight, W.
Russell Flint and C. R. W. Ncvinson,
to mention a few of the older and
younger painters of standing. Their
inclusion would have rounded out

, the offering. but their absence by
no means mars one of the finest
exhibitions that has come to Mont-
real from overseas.

When so much that it is "fashion-
atie" to like has been dutiaped on
thE New' World., it is refreshing to
look at paintings that are marked
by knowledge and good workman-
ship. These older painters learned
their craft—knew how to draw  and
how to handle paint. Admitting that
in arrangement and spirit some of
their works savor rather of an older
day, they are sound, serious and
sincere.

Among the landscapes shown those
of P. Wilson Steer, 0.M., rank high.
This artist who. due to failing eye-
sight. 'was forced to give up paint-
ing in 1935, allied good design with Smith's "Femme du Cirque" and
the ability to suggest atmosphere. It "Femme en Chemise," raw in color
is marked in the glitter of light on and sloppy in structure.
foliage and water in "Chepstow," 	For those who like a dash of
lent to the exhibition by Her Mai- guessing with their art, Paul Nash
esty the Queen, which in the repro- does not disappoint, and "Masked
duction on this page necessarily Figures," and "The Gutter," by

William Roberts, also prompt the
question—Why?

The prints fill one gallery and in-
clude works in various media by
outstanding exponents.

loses much of its shimmering qua-
lity. That this was not always
Steer's manner is shown in "Wal-
berswiek Pier," dated 1888, showing
two girls, long-haired and wearing
dre.s.ses of decorous length—typical
young gentlewomen of half a cen-
tury ago—on a waterfront, with
stretch of sea and sailing craft
beyond, having a sun-bath in any-
thing but the 1940 ,way. A painting

, that excited the critics at the time,
' it looks a bit heavy now. How far
the painter travelled is evident in
"The Path of the Storm," painted in
1911, when years of observation and
knowledge enabled him to seeming-
ly "dash off" a painting as beauti-
ful as it is spontaneous. Perfect

. freedom marks the brushwork of
' this canvas — a wooded landscape
with winding rider and houses seen
from a rise, a spacious sky with
clouds and a rain squall passing
over. The countryside gleams after
the shower. -Bridgnorth" — trees,
water and a boat is another inter-
pretation of an atmospheric effect
done in more summary manner. '
Shown, too, are some watercolors,
washy, free and impressionistic, and
"Sleep," a nude, from the Tate •

Gallery, which takes no liberties !

with fortn. - ,!
Sir Waller Russell, C.V.O.,

in "The Farmyard," from the Tate,
shows a thorough knowledge of
tree forms and manages his greens
to perfection.

"Oakbridge Farm: Late Summer,"
with sunlight bathing the old build-
ings, is a capital work by Sir Wil-
liam Rothenstein.

A. J. Munnings, RA., in "The
Ancient Huntsman," has a typical
canvas of mounted figures and
hounds in a lurid light, and shows
his skill as a landscapist in "From
my Bedroom Window"—horses being
exercised in the snow beneath noble
trees that screen rising ground. In
the foreground, a woman is follow-
ed by three dogs.

Duncan Grant has a forceful,
boldly handled landscape in "Green n
Tree With Dark Pool" which shows I
authority, but taxes credulity with j
'I ztitrope Walkers," and The Ass."'

The late Harold Gilman's art is
represented by "Swedish Landscape,"
with fields edging a lake, and Stan-
ley Spencer shows "The Cedar Tree, -
besides a self-portrait, and a meti-
culously painted begonia. From the
same brush is "The Nativity,"
quaint in arrangement and feeling.
His brother Gilbert Spencer is
represented by "Cotswold Farm,"
with white horses and a mass of
incidental detail high in finish.

The veteran Sir George Clausen,
R.A..—nearing 88—shows "The Road:
Winter Morning," with trees and
buildings in early sunlight, while
the art of the late J. D. lanes, whose
work shows the influence of Aug-
ustus John, is represented by lands-

•capes generally bold in color.

seiri;x

rt Associationst Faid, rd
The exhibition of contemporary

British art from the New York
World's Fair opens too late in the
week for review until next Sat-
urday. You may start seeing it to-
morrow if you didn't see it today.

Members of the Association will
!hear E. R. Hunter discuss "Water
iColor Painting in ,fiNMon-
iclay afternoon.	 1. U • L.- • 471-n-1
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'Many Exhibitions
Due at Art Gallery

'' 
	 17.

,AM' Zeri'c'.atnt(P3 aintings from San
' 	Francisco World's Fair

Showing in March

Several exhibitions of paintings
are promised by the Art Associa-
tion of Montreal for next month.

f From March 1 till 17 there will be
(an exhibition of Contemporary
American paintings, from the San
Francisco World's Fair, these dates
also being set for an exhibition of
paintings by F. W. Hutchison, N.A.,
R.C.A.

On March 15 will open the an-
nual show of work by graduates
of l'Ecole des Beaux Arts, and also
a collection of paintings by Andre
Bider.

March 22 will see the inaugura-
tion of the annual Spring Exhibi-
tion of the Art Association of
Montreal.
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MARTIN BALDWIN HEARD

Z 't 
Toronto Curator Introduces

• Art Exhibition Here
Introducing the exhibition of con-

temporary. British painters now be-
ing shown at the Art Gallery, Sher-

' brooke street, Martin Baldwin, cur-
ator of the Art Gallery of Toronto,
last night gave an address to mem-
bers of the Art Association of Mont-
real.

He traced characteristics of Bri-
tish painting from the Norman con-
quest, showing the difference be-
tween the English artists and archi-
tects and those of the Continent.
Whereas the French had a single-
minded approach to their work, de-
veloping it in unity, the British
v, ere more personal and individual,
sometimes painting five pictures in
one, with definite stress on detail.

Mr. Baldwin illustrated his lec-
ture with slides, the majority of
which were reproductions of the
paintings in the current shov. at
the Art Gallery. A large audience
attended his lecture.

I S

Treasure of the Week
Is Chinese Tomb Tile
•\.;4 ,1 zott4---11. 	4-0
Example of Han Dynasty Is

From Art Association of
Montreal Collection

An item from its own collection
will be The Treasure of the Week
at the Art Association of Montreal
-a Chinese tomb tile, which was
received in exchange with the
Royal Ontario Museum of Arch-
aeology. This tile, which measures
four feet by eighteen inches, came
from a tomb of the Han dynasty,
Province of Honan, 200 B.C. to 200
A.D. The design on the tile, which
has horses and cranes as its motif,
was impressed from a wood block
while the clay was still soft before

•

firing.
. 	. 	_

OEPSTOW,\ the oil painting lent by Her Majesty the Queen to the Exhibition of Contemporary

Bn ish Art, shoe•On last year in the British Pavilion of the New York World's Fair, and now on view at

the Art Association of Montreal, is a fine example of the art of P. Wilson Steer, 0.M., an arti.st who has

seen the English landscape through the eyes of an Impressionist. Sunlight flushes the cloud-tilled sky

and glitters on the waters of the Wye, where a puffing tugboat tows a barge. Above it towers a per-

pendicular bank, topped by the castle which dates from the Norman conquest.
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i GIFT TO ART ASSOCIATION OF MONTREAL

Regret al the death of His Ex-
cellency Lord Tweedsmuir has been
voiced by the Art Association of
Montreal in the following resolu-
tion:

The Council of the Art Associa-
tion desire to give expression to
their profound sorrow at the pass-
ing of His Excellency the Lord
Tweedsmuir, Governor-General of
Canada and Honorary Patron of
this Association.

During the years of his tenure
of office here his interest in its
aetivities was never failing, while
his visits in a private capacity to
various exhibitions amply testi-
fied to his understanding sym-
pathy with its endeavors. The
Council recall with very special
pride and gratitude his presence
at the opening of the New Wing
in February 1939. His illuminat-
ing address on that occasion and
the great encouragement and in-
spiration which his attendance
conferred will long be remem-
bered.

The Council therefore wish to
extend to the Lady Tweedsmuir
and her family their heartfelt
sympathy in their bereavement.

G, 7 2 t -,:e – 16- „ 2. )1'0 	Courtesy of the Wateon Art Galleries

/ THE BLUE HOUSE, CHAMBLY, b 	an outstanding canvas by this Mont-
real painter, has been presented to the s on ntreal by A. Sidney Dawes for its
permanent collection. Low-toned subtle harmonies mark this interpretation of late afternoon in
winter, where men work about a log, and a horse and sleigh wait near the steep-roofed house
which gives the picture its title. This work, which worthily represents Pilot's art, was originally
acquired from the Watson Art Galleries, 1434 Sherbrooke street west. .

--	.....•••••••.....-- ---....
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Lord Tweedsmuir s
Opening of Galleries Here
Recalled at Lecture

I Presiding at the weekly lecture
of the Art Associatton of Mont-

' cal on Monday afternoon, Dr. C.
:Martin referred to the loss suf-

fered by the Association in the death

of His Excellency Lord Tweeds-

muir. The Governor-General. who

performed the ceremony at the
opening of the nyw galleries a few

years ago, always displayed a keen
interest in the work of the A.ssocia-

tion and was a frequent visitor

to the galleries.
Mohday's lecture Was given by E.

R. Hunter on "Water Color Paint-
ing in Canada." He began with
some of the earliest of Canadian
water colors. which were, for the
most part, amateur works, done by
Britisti officers stationed in this
country. Mr. Hunter spoke briefly
of the work of several painters of
an older generation, but devoted
most of his lecture to more recent
Nvorks.
DATES FROM 1926

He dated the rise of modern
ater color painting in this ('oun-

ty from the beginning, in 1926, of
he Canadian Society of Painters
1 Water Color and many of the

. , ainters of whom he spoke are
nembers of this society. His list
,. as not complete. and the paint-
•s, whose work he mentioned and
ilustrated by lantern slides, were
mostly younger And newer workers
who are experimenting with new
methods or ideas. 	He suggested
that some of them are in advance
of their time.

Next -Monday afternoon Martin
Baldwin. curator of the Art Gal-

lery of Toronto. will lecture on
"Contemporary British Painting."

-

A concert", for members only,
be given at the Art Association of
Montreal next Monday evening,
February 26th, at 9 o'clock. T h e
performers will be Georgina Russel
and Olga Guilaroff in two-piano
duets, and Erie Workman, baritone,
with Edna Marie Hawkin as ac-
companist.

There will be three groups of
piano duets; first a, classical one
with music by Bach, Pescetti and
Saint-Saens; second a group of
waltzes and other dances by
Beethoven, Brahms, Arensky and
Gliere; lastly a Spanish group,
with pieces by Lecuona, Infante
and Milhaud.

Mr. Workman will give two
groups of songs: firstly by Mozart,
Hugo Wolf, Strauss, Marx and
Erich Wolf, and later songs in
French and English by Ravel,
Chpusson, Louis Aubert and Roger
Quitter.

Phobpgraph4)

Entr* form. are now out for the'secopst Annual Qrtat MontrealExhibition of Pholoaraphy. It willbe held in the Art Association gal-lery from May 3 to 1.7.' under the4ponForship 
of the M o n t_re a lamera Club

t
•

I C will be a
"-'9,01attrin Lpei ,•'

I Monuay ". Ho.> Wilson B
Arch.. A.RI • A. will spes 1. on
"Ville Marie and Its Archttecsaire."

tTreasure of the Week
Painting by Clouet
Gazette--2.3.40

Portrait of Margucrite de
Navarre by Painter to

French Court

The Treasure of the Week at the
•Art Association of Montreal is the
!portrait of Marguerite de Navarre,

by Francois Clouet, 1520-1573, who
was Court Painter to Francis I. It
is a work of extremely high finish
and close attention to detail, Of
Clouet's art it has been said that
he combines the severe fidelity and
.e'curate workmanship of the Flem-
,. h painters with the grace and

.he French. Portraits of
Elizabeth of Aus-
Louvre, are eon-
best.

Quebecer Wins
Red Cross'star
First Prize 24g:i 

Montreal Man Second
In Poster Contest
Advertising Concert

Moise Turgeon, 127 d'Aiguillon
street, Quebec City, has been
awarded the Lady Drummond first
'prize of $75 in the poster competi-
tion staged by the Canadian Red
Cross to advertise last week's
Forum concert given by the Musi-
cians' Guild of Montreal.

M. Coutrey, 1117 St. Catherine
street west, Montreal, won the sec-
ond prize of $50 given by Dr. C. F.
Martin; Marcel Gagnon, 82 2nd
avenue, Limoilou, Quebec, the
third prize of $25 given by Sir H.
Montagu Allan; and Malcolm Mil-
ler, 632 Notre Dame street west,'
Montreal, the fourth prize of $10
given by Miss Martha Allan. Fol-
lowing. were accorded honorable
mention: „Eugene Norman 354',
3rd avenue, Limoilou, Quebec; Wal-
ter Moisan, 343 St. John Street,
Quebec and Rene Edmond, 7 St.
Germain street, St. Laurent, Que.

Announcing the awards, Miss-
Martha Allan, chairman of the en-'
tertainments committee of Red.
Cross in Quebec, announced that
the best examples of poster work
$.111111itted,ge - spe-Cial eah taa
at the _Art Lt,oke I
4treet west, for ten :.!sys nene- ;
'Ing today.

Interesting Prints
\ At British Art Show

-Gn ze-t:	 ..,0
Leading Exponents of Etching,'

Dry-point, Line and Wood
Engraving Represented

There are many interesting ex-
amples in the print section of the
exhibition of Contemporary British
Art now on view at the Art Asso-
ciation of Montreal. Sir Muirhead
Bone, besides dry-points of build-
ings, has "Midnight at Venice," a
lithograph, other workers in the last-
named medium represented being
John Copley, Ethel Gabain, Edna
Clarke Hall, Elsie Henderson, Basil
Jonzen, the late Charles Shannon,
RA.. and the late Francis Unwin.

Edmund Blampied shows a dry-
point called "The Cyder Barrel,"
and among the etchings of note
must be mentioned "Adolescence,"
and "The Black Silk Dress," by
Gerald Brockhurst, B.A.: "The
Brazier." by the late E. J. Sullivan;
"Montvilliers" and "Souvenir d'Am-
sterdam. by Sir D. Y. Cameron,
B.A.; "The Iron Bedstead," by Sylvia
Gosse; "Lanterns in Sarras", "St.
Botolph's Bridge" and "The Cross
Hands," by the late F. L. Griggs,
R.A. "Albert Basin, Aberdeen," "A
Tartane Leaving Venice," and "The
Desert of Sinai. by Jarnes
"That Old-Fashioned Mother of
Mine"-a music hall artist singing,
by W. R. Sickert: "L'Ile de la Cite.
Paris." and "The Four Gables," dry-
points by Henry Rushbury, RA.; I
and "The Night Picket-Boat. Ham-
mersmith." a mezzotint, by Sir
Frank Short. R.A.

The single etching, "Tete Far-
ouche." by Augustus John, is a self-
portrait, and shows another side of 1
his versatility. Examples of his i
work in oils and chalk are repro-
duced on this page.

Among the wood engravings there
are examples by Gwendolen Ra-
verat. Sydney Lee, RA., lain Mac-
nab. Robert Gibbings, Eric Gill ,
A.R.A. Ethelbert White, and Clare
Leighton, the last-named showing
"Limbing." a lumber scene. This is
one of a successful series executed
byby this artist who found her sub-
jects on the timber limits of the
Canadian International Paper Com-
pany during a winter-time visit to
this Dominion.

This exhibition, which was shown
in the British Pavilion at the New
York World's Fair, came here by
courtesy of the National Gallery of
Canada. Ottawa. It remains on
view until February 25.

Annual Meeting Wednesday
The annual meeting of the Art

Association of Montreal, to which
members are invited, will be held
on Wednesday next at 5 o'clock.

Toronto Curator to Speak
On Monday at 5 o'clock Martin

Baldwin, Curator of The Art Gal-
lery of Toronto, will lecture to
members of the Art Association of
Montreal on "Contemporary Bri h
Art."

Sorrow Is Recorded
`''‘ By Art Association
C21.	 L
Interest Shown by Late Lord

Tweedsmuir As Honorary s'•

Patron Is Recalled

krt Group.
Feels Loss \
Stnr 	 —1;5.2.40

Music on Monday at
Art Association Star

24.2.

Ir

LIINS	 CROSS
 • •

Quebecker's Poster Awarded,
$75—Montrealer Second
Mouse Turgeon of Quebec won

first prize of $75 in the Canadian
Red Cross poster competition, it
was announced yesterday.

Second prize of $50 went to M.
Coutrey of Montreal while Marcel
Gagnon of Limoilou, Que., and
Malcolm Miller of Montreal won the
next two. Among those gaining hon-
orable mention were Eugene Nor-
man of Limoilou and Walter Moi-
San of Quebec.

Beatrig.kç1 to this province, the
coinpe j ion.t—' -'/'3*-viTtra.e. s.,--lbe
posters will be exhibited at thgaArt
Ga, of_f___:11-g;"-NITerward
bein-g-aue 1--.17Uire"..d-5-'zi-fr-rb)r.ceecis going
to the Red Cross.
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A "ENNUI." Here Walter Sickert, a founder of
the New English Art Club, and at one time con-
sidered a - rebel - painter, gives an intimate and

] 

vivid glimpse of a middle-class English home
wherein husband and wife are bored beyond con-
versation.

BRITISH ART
Al The Montreal Art Gallery

BY J. F. C. WRIGHT
These reproductions of paintings are from the Ex-

hibition of Contemporary British Art now on view
at the Art Association of Montreal. The exhibition is
insured against all risks for one million dollars, but
100 times that sum could never replace these paint-
ings. The war is likely to put a stop to exhibitions
from Great Britain "for the duration." But, by a twist
of fate, it was the war that made it possible for Can-
adians to see the current Exhibition of Contemporary
British Art. The show was originally sent to the
World's Fair. Then war broke out under the sea, and
the British authorities felt that there was no reason
why the valuable collection should be risked on an
immediate ocean journey back to England. So the
National Gallery of Canada jumped at the opportunity
to bring the paintings here.

This show of 276 paintings, drawings and etchings
is the most representative group so far to cross the
Atlantic to the North American Continent. The ex-
hibition aptly illustrates the evolution of paintings
and drawings in the British Isles during the last 25
years. In it there is something to hold the attention
of everyone from admirers of romantic and senti-
mental treatment, through conventional portraiture
to landscape impressionism and on to the realm of
the moderns.

Through the enterprise of Canada's National Gal-
lery, travelling exhibitions reach out to every city
between Halifax and Vancouver and many major
towns en route. The Gallery's director, H.O. McCurry,
determined to democratize art and make it a thing of
the Canadian people, never misses an opportunity to
bring the work of old and new masters, and striving
painters, to Canada. He is as eager that Canadians
see the work of our own painters. Canada stands
first in painting among the sister Dominions. Work
by Canadian artists is received enthusiastically in
Great Britain and France. At the New York World's
Fair it attracted so much attention that Canadian
businessmen were impressed with the advertising
value of pure art.

THE LARGEST canvas in the modern group is William Roberts' The Cutter. - An
intriguing composition of angular design and lurid color, showing men, women and
children rowdily cavorting in a tempo and abandon suggestive of a dance-hall jive
session. Mcdern approach such as this arouses the ire of conservative gallery-goers.
But Roberts can paint - real' people too. He has recently been commissioned by
the British Government to paint a portrait of Major-General A. G. L. McNaughton,
Commander of Canada's Active Service Force.



DORELIA AND DAVID IN NORMANDY.1.by Augustus John,
wilich is a characteristic example of this gifted British painter's
broad, 5ivrimary execution and effective design.

ZDtte.

19

TWENTY-THREE

)18

MONTREAL STANDARD

AUGUSTUS JOHN'S self portrait is fresh in color

and vigorously, almost flashily, painted with the

swift sure strokes that have made him the most
popular portrait painter in England.

The development of circulating exhibitions of this

type is comparatively recent. Back in 1887 when the
the National Gallery with 100 pictures was an orphan

child of the Department of Agriculture, there wasn't
much to loan and hardly anywhere to send it. About
1912 the gallery began loaning its own collection, but
only in the last fifteen years have large exhibitions
been brought from abroad.

Today the National Gallery of Canada owns 5000
paintings, drawings and prints valued at several mil-
lion dollars. And far from being a static institution in
the Capital city, it reaches out to the heterogeneous
people of Canada, by travelling exhibitions, by art
lecturers, reproductions, and by encouragement of
creative work through personal contact and corres-
pondence from coast to coast.

WELL KNOWN is the pertrait of Feisal, King of
Arabia. by Augustus John, though it has never before
been shown on this continent.

•

JOHN NASH'S The Deserted Sheep-Pen, - shows soft rolling country, whose forms are

arranged with an almost mathematical precision and delicacy. The color is restrained

and subtle, the mood lyrical. He shows that the freshness and charm of the English

countryside can be expressed without being sentimental or hackneyed and with the

utmost realism.

LTORTRAIT OF THE ARTIST'S FIRST WIFE by Augustiis John,
isi-TTrawing in red chalk which has the sponta y and effective line
which mark the best examples of this outstanding British painter
and draughtsman. It is hung in the gallery devoted to prints which
form part of the Exhibition of Contemporary British Art on view at
the Art Association of Montreal.
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!Selections From the Exhibition of British Art Now in Art Association Galleries in Montreal

By the late Sir Christopher Wood, - Boat in Harbour, Brittany.-

3t' -7r	 .
*7ramp1es of Siudied,

Spontaneous and
Satirical Work

By ROBERT AYRE
vvE are indebted to the British

Council, which sent it•to the'
World's at New York, to the Na-
tional Gallery of Canada, which
brought it north of the borders,'
and to the Art Association of
Montreal, for the most important
exhibition we have seen so far this
season, the show of contemporary
British art which fills four galleries
on Sherbrooke Street and spills out
into the corridor at the top . of the
grand staircase.

The show is contemporary in the
best sense of the word, that is to
say, in spirit; it is not just a col-
lection of painters working today. I

Some of the "big names", both
orthodox and unorthodox, are, as
it happens, missing, but the 130 or
so artists represented give a very
good summary of the various ten-
iencies.

Alive or dead—and there are 14
'es"—the oldest exhibitor is Sir
rge Clausen, RA., whose winter
lscape from the Tate strikes me
lick formula painting. Among
veterans are Sir George Pine,
S.A.; P. Wilson Steer, 0.M.,

six oils and four ‘vater colors,
-h show him as a link with the

onier traditions; Sickert, Prvde, Sir
William Nicholson, Sir William
Rothenstein, Connard, Gilm
Spelicer, Gore, McEvoy, Munnings
(hunting pink and hounds), Bone,
Orpen and Glyn Philpot.

• To ,me the most interesting of
the nine Sickerts were "Ennui",
from the Tate, with its broad areas
of flat color; the impressionistic
'Yonne" and Vincent Massey's
"The New Bedford", a theatre in-
terior with plenty of action in its
rococo curves. There is something
curiously fashionable, if you know
what I mean, in "The Raising of
Lazarus" which scarcely fits the
subject.

Young In Heart

Impressive among the works of
the older style, studied rat her than
spontaneous, is the late Glyn Phil-
pot's portrait of his sisters. Henry
Lamb, born a year later, has quite

15,

May 3-17

The second annual Greater
Montreal Exhibition of Photo-

graphy, sponsored by the Montreal

Camera Club. will be held at the
Art Gallery from May 3 to 17. it
was announced last night h . Ray-
mond Caron, chairmar , of the clubs
exhibition committee.

"For some years the Montreal
Camera Club held an exhibition of
the work of its ne bers ie various

a different approach in his group
of five Oxford women. He brings
out the characters of his sitters
with just a touch of satirical
humor.

It is hard to believe that Frances
Hodgkins is 70. Her abstractions in
gouache and lithograph place her
with the young in heart, the ex-
verimenters who use the visual
world as a springboard intp indi-
vidual adventures.

Social Content

Of the older generation, Augus-
tus John remains young. The late
J. D. Innes, who painted with him
in Wales, was daring in his day,
particularly in the startling blue
"Arenig, North Wales," painted a
year before his death. Duncan
Grant has something individual to
say in "Tightrope Walkers", al-
though his landscape is thin enough
and "The Ass", for all its size, is
a trivial bit of needlework.

In addition to his well-known
King Feisal and the tawny
of himself, freely and almost neg-
ligently handled, John shows half
a dozen small landscape-and-figure
patterns that are a joy in their

places unlit the fag few years

ganizi
policy. W	 considered or-
ng and sixmsoring an inter-

national exhibition, but as the city
receives the Canadian Interna-
tional Salon sponsored by the Na-

tional Gallery at Ottawa we felt
we were rendering a greater ser-
vice by encouraging local people."

The selection jury will be  nom-
posed of Russell King. 1310nrge
Na. kash and Donaldson Yuile. -4The
eshibilion committee k P. .T. Croft,
Oswald Markhem, Robert A Sn mr -

ball, Dr. A. R. Winn, and Mrs.
nnd Caron, secretary.

-40try forms are now being +iiis-
nted

Other pictures of the exhi-
bition of British Art will be
found in the Photonews
section.
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Toronto Artist
Wins N.Y. Award

wooden
them.

•There is humanity, however, in
Stanley Spencer's "Procession of
Women", portrayed symbolically
and with satire. His "Nativity", on
the other 'hand, is a Pre-Raphaelite
decoration. In "Cotswold Farm."
his brother, Gilbert, gives us
workers with waggons and horses,
but he is more concerned with an
elaboratation of finicky detail than
with any idea. Nor am I moved by
any religious significance in his
"Sermon on the Mount", a charm-
ing arrangement of awkward and
almost identical figures in green.

The motifs of Edward Burra's
water colors are religious, but
"Agony in the Garden", intense
Nvith suffering as it is, and the
ghostly "Holy Week, Seville" work
out to be the expression of a neur-
otic individual.

Personal Worlds

But I, for one, am not looking
for social significance. I am satis-
fied with the expression of indi-
viduals, neurotic or otherwise.

I like Edward Bawden's sedate
water colors, the prim way he sets
out his "Ploughed Fields" and
"Willow Grove", the confetti color
which makes his November look
like the blithe outbreak of Spring.
I like the wan watery world of
Frank Dobson, which makes you
think of a Maeterlinck play; the
clean landscapes of John Nash; the
pale and precise harbors and the
prairie windmill (they seem to call

Individual Talent and
Expression Found
In Marked Variety
them water-wheels in Sussex) of
Eric Ravilious; the masts and ropes
of Edward Wadsworth's three ships
in Marseilles.

It is good to know that the Brit-
ish genius is wide enough and vital
enough to include such a diversity
as you find in this show. Contrast
the dream landscapes, shells and
stones and fungus, and just ab-
stract shapes, set down coldly and
intellectually by Paul Nash, and
Ben Nicholson's mathematically
calculated squares and disc, with
Matthew Smith's lusty, hIgh-blood-
pressure landscapes, nudes and fruit
and William MacTaggart the
Younger's explosion of trees into a
diseased sky. The strange imagin-
ings of Nash and the calculations
of Nicholson are laid before you
quietly; sensuous painters like
Smith and MacTaggart leap out of
the canvas at ydu.

Like Nash. Henry Moore works
with dry bones, Like Francis
Hodgkins, Graham Sutherland
deals in organic forms. His "Damp
Tree Tops" recalls Kandinsky..
Wyndham Lewis chooses machines.
The towers and knights in armor
in "Siege of Barcelona" are all ma-
chines, painted in a brilliant kalei-
doscope of color.

Ethel • Walker's Vanessa Belt,
William Coldstream's Inez Spender
and Victor Pasmore's "Girl with a
Bag" are portraits I single out for
nice handling of paint and psycho-
logical insight.

I am grateful to this exhibition
for an opportunity to  coo Davin
Jones and the late Christopher
Wood. In "Place of tihisos" Joni
creates a romantic ,AsSritt, out of
an intricacy of lines; the pleasurt ,

of space, not ernr,y but alive with
color, is in "Terrace by the Sea"
There is a lightness that suits the
water color medium.

Wood's is a more sombre world
His scraped oils seldom range be-
yond dense gray, black, brown and
blue. The "Yellow Man" emerges
from a mysterious black street
something like tragedy throbs
under the Brittany seascapes, even
the "Boat in Harbor", which is so
like a mediaeval picture. When
Wood died ten years ago England
lost a strongly individual 3eir , z
painter.

Baldwin to Lecture
On Monday, Martin Balle in,

curator of the Art Gallery oi
Toronto, will lecture to members
of the Art Association on "Con-
temporary British Painting."

A week from today, an exhibition
of contemporary French paintings,
from the Cooling Galleries in Lon-
don, will open in the Johnson Art
Galleries, St. Catherine Street.

By Paul Nash. -Landscape From a Dream. -

fresh color and melodic arrange-
ment.

Landscape and figur e. That
brings back, like King Charles'
head thé need some people feel for
a social consciousness in painting.
They v'on't find much evidence of
it, I'm afraid, in this show. They
will have to wait for the Ameri-
cans, next month.

Nearest to it are Robert Medley's
street scene and his butcher shop,
rather loosely constructed and
lacking the bite that would make
them documents.

Subject alone isn't enough. Mark
Gertler paints an apple woman and
her husband but they look like
models in the studio. William Rob-
erts gives. us folk at play in "The
Gutter" and,, more sardonically, in
"Masked Figures", but I don't feel
the folk in them. The figures are
elements of a rigid design, each as
hard and separate as a varnished

CAMERA CLUB SETS when it was accepted at the Art

Gallery," Mr. Caron said.	 "Last ,

EXH ITION DATES
 year for the first time we threw

the exhibition open to the District
of Montreal with the double

I	 .	pose of encouraging pictorial phei

E 	e"" 
7 2 	tography and of providing the pub-;

• • Lk-) lic with a better and more repre- !

Second 	ual Photography received and commented upon that

	

404.	
sentative exhibition. It was so well
'

Event to Be Held Here	 this
we have determined to continue

e

doll, and no, flow 'through

NEW YORK, March 16—(C. P.
Kenneth K. Forbes,tToronto ar-

was..awarded the Thorns R.
Proctot "Prize for one of the to-

	

best - p 	rgte, at the 114th 	ate',
exhibit the National Acaton ,

of D03 . 11, tere.
	Mr. 	 Yes won the prize 

	

his den	 ''My Wife and Vo
	aliez."	 citsh endowment of

also NA 0 t with the II wpm!. 44v

/4RT ASSOCIATION OF -

MONTREAL. "*34-i-c^
MONTREAL, February 14th, 1940.

THE ANNUAL MEETING OF
THE ART ASSOCIATION OF'
MONTREAL will be held at lhe
Galleries, Wednesday Afternoon,'
I he 21st February, 1940, at fivel
,Crlock, for the reception of the
Anneal Reports for the year end-

, Mg Dece; 'ber, 1939, for I he
electic ef Offi 'is and Council for
1940, Ind ter .he, - ..... All

I memtee s are cordial	 it.K.s.ti to be
nreseII.

VILMA
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AR7.POUP  ENJOYS
A SMCESSFUL YEAR
64,693 Visitors to Gallery

Reported at Association
Annual Meeting

Art Galleries
Record Gains
In Visitors

r 	22,2;40
New Wing Opened—
Association Shows
Increase in Members

.-Gen. E. de B. Panel. Vol . te.

;a1:,: Gordon W. MacDougall;
r., Ross H. McMaster, W. J.

Morrice, Robt. W. Reford, H. W.

Molson, Huntly Drummond, Prof.
A. H. S. Gillson. For throe years:
D. Forbes Angus, Philip S. Fisher,
F. M. G. Johnsona G. A. Morris,'
Ilasvard Murray, G. R. Isomer,
Morris W. Wilson.

71..1.••nn

Exhibits La n d scapcS . ,
Gazette---2.3.40

Work; Done in Baie St. Paul

District at Art
Association

W. Hutchison, N.Aiti

Virtuosity In
Black and White

Standard
24-th 2 4,40 By ROBERT AYRE
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t weren't so terrifying.

You do' 	e to see the engravings from Cornus, you do not haveto know tho	 e• Wonder" is horn The Revelation and that •"Sonsof Zion , ' is train The Lamentations of Jeremiah to realize that Blair
Hughes 4tanton is an ideal man to illustrate good books, to illuatratethem syrnbolleally • and forcefully without ever trying to outdo hismet-hurl:it _One of his best is "The Rock," a strong design of nudes andhalf abstract shapes, printed in colors.

Wright's 'Composition No. 9" is a beautifully vital abstraction, likethe growth of seaplants, and Meade's "Metamorphosis" has something
of the Seine feeling, though it has an idea more definite, a figure dis-solving into the woods as he flees. It is one of the most exciting thingsin the shows Realism is combined with a sort of cosmic point of viewin Gertrude Hermes' "Under-Currents." Above the curve of the earth,a small dark sun disc; swimmers near the surface, and then a descent ofcrisscross shafts of light, the whip of a line, to the black depths and asuperb fish.

Paul Drury's etching and aquatint is realistic except in arrangement,a fantasy on death but a nice clean corruption. It is a far cry fromthe French cemetery to Battersea Park, where Anthony Gross' childrenare flying kites. It's great fun, reported with a fine wiry line. In an-other way, Jonzen's "Teneriffe" gives pleasure. The soft tints of thislithograph have such a transient appearance that you wonder if they'llstill -be there when you look again.

One way to indicate the variety of this show is to contrast the fewscratches of James McBey's "The Desert of Sinai" with the diabolicaltechnique of Gerald Brockhurst's nude, "Adolescence." It goes far be-yond etching.
Here are others worth remembering—Edmund Blampied's "TheCyder Barrel" with its amply handled masses; Augustus John's willself-portrait, "Tete Farouche," and his two virile chalk drawings; LeonUnderwood's self-portrait, with its contrast between the solid figure andthe light distant background; Francis Unwin's sprightly "Reaping andBinding"; the meticulously drawn sea creatures by W. D. BrokmanDavis, surely intended for a scientific textbook; Murray M. Tod's Toledo,-pale with flecks and delicate lines. Henry Moore's heavily outlineddrawing of a nude; Edward Arclizzode's Daumier-like water colors;  EricGill's "Deposition" on the word. And, typical of his fine book-work;Clare Leighton's dramatic scene from the Canadian woods; *CharlesShannon's sympathetically treated children on the seashore, a litho-graph; Etheibert White's trees and Gordon Craig's little stage sets. ;Among the famous are Sir Muirhead Bone Sir D Y. Cameron, EriFitch Daglish, William Giles, John Hassell, Harry Morley, John NFIK_TAU, Charles Ricketts and Sickert. There is a plentifsul suppl,I or flowers, kl""6 ', . animals and fish, as is usual in shows of.. this kind.

I didn't have space last week to comment on the gallery of prints .inthe British -collection. There are about 125 of them, the works of morethan 75 individuals, and all are loaned by the British Council. Thepaintings are naturally more striking, but you'll be sorry if you,don'tspare some time tomorrow for the black and whites—there are a feWcolor woodcuts, too.
Some, even by the best known craftsmen, are more distinguished

for technical virtuosity than for individuality of imagination But imag-ination has a place, I direct your attention, to Blair Hughes Stanton,Gertrude. Hermas, Paul Drury, Basil Jonzen, Anthony Gross, CyrilPower, Roderick Mead and John Bucklanci Wright, all of them, as ithappens, under 40 except Wright, who was born in 1897. No date isgiven for Power but you won't have any doubt about his age when you
look at hia ' cuts, printed in colors. "Speed Trial" is not so much a
teetile"

 of speed itself. "Air Raid" would be a good all-overcar as p:.

TOMORROW is your last chance to see again the show of contemp-
orary British art, I say again because I assume you have not put off I

to the eleventh hour your first visit.
Next Friday, the contemporary American paintings from the other

World's Fair (at San Francisco) will go on show and at the same time
the exhibition of works by F. W. Hutchison, N.A., R.C.A„ the•Montrealer
who lives in New York and goes down the St. Lawrence to Baie St. Paid
in the summer.

•

EDUCATION WILL GO 04

Program to Be Maintained
With Least Possible Curtail-

ment Despite War, Dr. C.
F. Martin Announces

•n••n••n•n

A record number of 64,693 visitors
. o the Art Association. of Montreal
a 1939, an increase of 5,266 over
1938, was reported by Dr. C. F.
Martin, president of the association,
-in his address at the 78th annual
meeting, held yesterday afternoon.
Of these visitors, over 60,000 paid
no admittance charge.

The most noteworthy event of the
year, Dr. Martin considered, was
the opening of the new wing on
February 13, 1939. by His Excel-
lency the late Governor General,
accompanied by the Lady Tweeds-
muir. This function, which syn-
chronized with the exhibition of
sincteenth century landscape paint-
ligs lent by private collections both
;1 and outside Montreal, was at-
ended by 11,035 people, and was
ddressed by Lord Tweedsmuir.
In view of the 'outbreak of war,

Dr. Martin told the meeting, the
souncil of the Association decided

at the time was inopportune for
cxtensive alterations, but believing
hat, in the present world crises, the

.sublic should receive the benefit of
, ny possible diversion such as an
Art Association could offer, decided
es continue its educational program,
%vith only such curtailment as cir-
..amstances demanded.

In addition to the exhibitions and
lectures, activities of the association
included the Art School. conducted
under the direction of Edwin Hot-
gate, R.C.A., William Ogilvie and
Mrs. Lilies Torrance Newton,
R.C.A.: the Quick Sketching Class,
held three times a week with an
average attendance of 25; and the
Royal Canadian Academy Classes,
held twice weekly in the evenings.
.All classes, Dr. Martin reported
.vere yell attended and showed

; continued interest.

CHILDREN'S CLASSES POPULAR.

The children's classes Is ere again
seported most succe&qul. with a
sapacity number of 159 pupils
registered and an average atten-
dance of 100 pupils. In addition to
the usual groups of painting, mod-
elling. lino-cutting and textile
printing, a new and interesting
sluseum group had been added to
slese classes. Dr. Martin expressed
:he obligation of the association to
he Junior League for their contri-

oution towards the maintenance of
trds work, and to Mrs. C. F. Mal-
in for prizes awarded to success-
ful pupils.

An exhibition of 100 examples of
the work of the children's classes
sicluding paintings, drawings and
photographs of modelling work, had
been sent on request to the Little
Museum for Young Moderns, in
Kansas City, Missouri, and a sec-
:ion of a mural had been sent to
he National Gallery Exhibition of

Murals by Children, in Ottawa.
Lectures given during the year

;umbered 24, with a series of gal-
lery talks being given by Wilfred
Barnes, A.R.C.A., during the early
part of the year.

The exhibitions during the year,
Dr. Martin pointed out, broi it
forward an attendance that
most gratifying, one Sunday after-
noon alone attracting 4.291 visitors.
For the Spring Exhibition, 1,170
ssntributions had been sent in, of
.;.;hich 477 had been accepted.

Two special exhibitions, designed
;sore especially to interest visitors
from out of town, were maintained
throughout the summer. These were
an exhibition of paintings by Mont-
real artists and an exhibition of
French-Canadian furniture. Another
feature which had attracted favor-
able response was the "Treasure of
the Week," which is reported to
have attracted many visitors to the
gallery.

The association library had been
improved during the year, and

; served 1,845 readers in the library
Itself and over 1,000 consultations
were answered in matters of art
and literature. Sixteen exhibitions
of reproductions from the library
folios had been held during the
year.

Dr. Martin was re-elected presi-
dent of the asssociation. Other of-
ficers elected for 1940 were:

Honorary president: Harry A.
Norton; honorary vice-presidents:
H. B. Walker and W. B. Blockader;
vice-presidents: J. W, A. Hickson
and Arthur Browning; honorary
treasurer: G. W. S. Henderson. The
council of the association, headed
by Mayor ,Houde cx-officio, includes
the following: For one year: C. W.
Colby, Ph. D.. T. S. Gillespie. E. B.
Hosiner, R. P. Jellett, J. W. Mc-
Connell, F. Cleveland Morgan, M.A.,
Brig.-Gen. E. do B. Panct. For two
years: Gordon W. MacDougall. K.C.,
Ross H. McMaster, W. J. Morrice,
Robt. W. Reford, H. W. Molson,
Huntly Drummond, Prof. A. H. S.
Gillson. For three years: D. Forbes
Angus, Philip S. Fisher, F. M. G.
Johnson, Ph.D., G. A. Morrie, How-
rd Murray. G. R. Lomer, Ph.D..
'orris W. Wilson.

s -

The outstanding event at the
Galleries of the Art Association of
Montreal in the past year was the
opening of the new wing by His
Excellency the Governor-General,
who died recently, accompanied by
the Lady Tweedsmuir, on February
13, Dr. C. F. Martin, president ot
the association, reported in his ad-
dress before the 78th annual meet-
ing yesterday afternoon.

An audience of 1,135 persons was
at the ceremony, which was accOm-
ponied by an exhibition of 19th;
century landscape pailltings loaned
from the private collections of per-
sons in and outside Montreal, and
His Excellenty delivered WV
address.

Another feature in Dr. Martin's
report was a noticeable increase in
members of the association, while
a new record was reached for visi-
tors to the galleries during the;
year who totalled 64,693, an in-'
crease of 5,266 over last year,
60,000 of whom paid no admittance
charge.

No extensive alterations were
planned by the council of the asso-
ciation owing to the outbreak of
war, but it was decided that as the
public stands in need of such diver-
sions as the Art Association pro-
vides, the educational program
should be continued.

Included on this program was
that of the Art School under the
direction of Edwin Holote, R.C.A.,
William, Ogilvie, end Mrs.. L; T.
Newton, R.C.A., providing claSses
In drawing, painting and commer-
cial art. Scholarships were pro-
vided in this group through the
generosity of Miss Olive Hosmer
and J. W. McConnell.

A quick-sketching class was held
three times weekly, allowing those
engaged in business during the 'lay
to practise sketching from the
models provided. It was well at-
tended, while the Royal Canadian
Academy classes in the evening
also showed continued interest.

The children's classes on Satur-
day mornings are reported by Dr.
Martin to have been filled to capa-
city, with 159 registered, an aver-
age attendance of 100 and a large
waiting list. A new and interest-
ing museum group has been added
to the usual children's classes ot
painting, modelling, lino cutting
and textile printing.

Dr. Martin went on to thank
both the Junior League for its
generous contribution towards the
maintenance of this work and Mrs.
C. F. Martin for prizes awarded to
successful pupils.

Achievements of the childrens'
classes included the sending of 100
paintings, drawings and photo-
graphs of modelling work in
answer to a request for some by
the Little Museum for Young
Moderns in Kansas City, Missouri.
and the sending of a "Fish Frieze"
to the Ottawa National Gallery ex-
hibition of murals by children.
24 LECTURES GIVEN

Twenty-four lectures were given
in the year and, though the at-
tendance at these dropped below
that of the preceding year, it was
considered what might have been
expected in view, of the interna-
tional crisis. Gallery-talks were
also given by Wilfred M. Barnes,
A.R.C.A., during the early part of
the year.

Exhibitions, on the other hand,
Showed a most gratifying uptrend
in the attendance of visitors, which
totalled 4,291 on one Sunday after-
noon alone. This Occurred at the
Spring Exhibition, which excited
much interest, and at which 477
contributions were accepted out of
1,170 offered.

A exhibition of paintings by
Montreal artists and one of early
French-Canadian Furniture were
two special features that were
held throughout the summer. An-
other popular form of exhibit, the
"Treasure of the Week," afforded
members and visitors an opportun-
ity of seeing objects of art from
private collections; in the city.

Dr. Martin announced that the
chairman of the library committee
had reported a satisfactory year.
The total accessions had been.
brought to 3,713 volumes with the
donation of 75 new ones, while
1,845 readers made use of the
library and over 1,000 consulta-
tions were answered with respect
to art and literature.
MUSEUM 11!) OPEN IN APRIL

F. C. Morgan, chairman of the
museum committee, gave a favor-
able report on the work of this
group. Referring to this Dr. Martin
mentioned that the large museum,
which had been left unfinished du*
ing the renovation of the building,
had been redecorated and it is ex-
pected will be open to the public
some time in April.

Dr. Martin was re-elected presi-
dent of the association, while
others elected for 1940 were: Hon-
orary president,- Harry A. Norton . ,
honorary vi,ce-presidents, H. B.
Walker and'W. B. Blackeder; vice-
presidents, J. W. A. Hickson and

, Arthur Browning; honorary trees-
' ' W.tirer , G W S Henderson. The
C council of the association, headed

Mayor Houde ex-officio, in-
et ides the following: For one year:
/".C. W. Colby, T. S. Gillespie Ws B.

Bonner, R. P. Jellett, J w
Mc( nell, F. Cleveland Mdrg ,

In one of the new galleries of the
! 'Art Association of Montreal, F. W.

Hutchison, NA., R.C.A., is holding
an exhibition of his landscapes
done, in the main, in the Baie St.
Paul district, Gaspe, Murray Bay
and the Laurentide Park. Hutchison
has generally chosen the summer
season and shows his usual skill
in depicting village streets, hilly
roads, scattered houses, spacious  I
landscapes and impressive moun-
tains. His harmonious color has a
sparkling quality, his selection of
material sound iiid his sense of
design and pattern good. This ex-
hibition is due to close March 17,

Red Cross Posters Shown
Red Cross posters done or the

Musician's Guild conCert at pre-
sent hold the %veils of the Lecture_
Ila 11 of the Art Association 	of
Montreal.	 While the Work is a
bit uneven, there are some ex-
allspice that reveal	 a	 thorough
grasp by the designers of	 a
poster's function.

e -
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.0ontreolers Show in Toronto
Edwin Holgate, R.C.A., Lilies

Torrance Newton, R.C.A., Montreal;
Arthur Lismer, A.R.C.A., Ottawa,

and A. Y. Jackson, Toronto, are

molding an exhibition of their work
in the Art Gallery of Toronto, the
event having opened with a private

; view la.st night.

Gazette . Apr. 6.1940

.	 Iv
Musical. rAverumg,
At Art Gallery
qtre is 110W again 7oXe2 tifit2e

arts which has the regular atten-
t ion of t he Art Association of
Montreal, ad On Menday evening,
In the Lecture Room, hung with
Red Cross posters, the annual con-
cert was given, with a program of
two-piano duets by Georgina,
Russel and Olgo Guilaroff, and
songs by Eric Workman,

The playing of Mrs. Russel and
Miss Guilaroff is already well
known and popular in Montreal,
and was on Monday at least as,
good is ever. Their part of the pro-
gram was classified into t hree
groups. In the first, which included!
"classics," after st start with an
arrangement of Bach's aria, "My;
heart ever faithful," the 'Aquar-
ium" from Saint-Saens' "Carnival
of Animals" made an amusing pre-.
lude to a very fine performance of
a Bach fugue in G minor. The next
group, which was of dance forms,
began with some waltzes and ended
with a Hungarian Dance by
Brahms. A waltz by Arensk,y was
specially good, and sp was a Coun-
try Dance by Beethoven, though it

; seemed a good deal changed from
I its original simplicity. The final
; Spanish group continued the move-
ment and life of the dances and

' made, especially Lecuona's Male-
guena, a good example of the
orchestral effect that two pianos
can give.

Workman is an English
baritone, who has not yet been
heard in public in Montreal. His
voice has an unusual range. and a
delightful warmth, and he ,controls
it so completely and is so good a
linguist that he is equally at home
in songs by Mozart and Ravel. He

-.......
gan With 4 fine perforwiance of

an aria "frontseZ;Motart's "Figaro'
and went onto Hugo Wolf's

efamiliar but always welcome "Ver-
horgenheit". But the outstanding'
song in the first group was a very

parming•one by Erich Wolf, which
as quite admirably sung. Mr.!

; Workman's other group of songs
began with one by Chausson, which
was outshadowed by the broad
humor of Ravel's "Chanson a Boire"rrom "Don Quixote". This was sung

1

in a way that gave it all its mean-
ing. After these came some Eng-
lish songs; an arrangement of
"Drink to me only" and two Shake-
speare songs by Roger Quitter,
which Mr. Workman made quite as

. good as any of the songs which had
gone before. Edna Marie Hawkin
'did excellent service in difficult
accompaniments. H.P.B.
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LINE CHILDREN. y Myer A'sel, of Cincinnati, Ohio, which is among the paintings selected from
r the United States secti9h of Contemporary Art of the Golden Gate International Exposition, held Me

year at San Franciscce now beinf shown in the galleries of taie Art Association of MontreaR • • 69V

'no, est l'une des toiles modernes les pl
-;ns, à la Galerie des Arts. Cette

(Photo 1 -

2 2 1
I
Contemporary. American Works
Fr_m San Francisco Show Here

Gazette 	2.3.40
Varied Collection of Paintings From Golder\ .

Gate International Exposition on View in
Galleries of Art Association of Montreal

Contemporary American Peint-
.Ats, selected from among some four
nundred works that were shown at
the Golden Gate International Ex-
position in San Francisco last year.
are now on view in the galleries of
the Art Association of Montreal and
will remain on exhibition until
March 17.

Many of the works shown have
been made familias by reproductions
la the press and by the plates in
color that have appeared in elabor-
ate catalogues and surveys of the
modern art movement in the United
States, but this does not rob the
collection of its interest. It is the
first American show of its kind to
come to Montreal. and, in the force,
are and individuality of some of the
canvases. is a bit startling when the
performances by British painters,
recently exhibited here, are recall-

d. In the main. beauty and rest-
fulness are not the dominant quai-
!ties — something that with equal
Iruth applies to much of the work
shat in the past few years has come
prom Europe for exhibition here.
Much of it has a species of almost
brutal vitality. but with few excep-
tions these works do not charm or
induce the restful mind. In subject,
conception and treatment they are
very much of today. There is no-
thing visionary about them. The
painters look about them, see things
in their own way and set them down
according to their lights. It is an
exhibition marked by variety and
should draw a good attendance.

Myes- Abel, Cincinnati, in "The
Children," reproduced on this page,
does invest his little subjects with
a sort of wistfulness and certainly
gives a wide berth to anything sug-
gesting the sweet and cute. Edmond
Archer, Nevs'York City, shows vigor
in the painting of a lusty Negress
in white, called "Colored Clairvoy-
ant." Thomas Benton, Kansas City,
shows his characteristic individual
bent in "Romance"—young Negro
and Negress walking hand in hand
under a full moon. the youth car-
rying his boots. This work may
have latent beauties that will dev-
elop with long association. John
S'ewart Curry shows plenty

n in "Hogs Killing Rattlesnake."
a the reptile having a rough

me. Stephen Etnier, New York
City. in "Adolescence" .shows a

; Young a Oman reclining near the sea,
box of chocolates nearby. and a

t clipped poodle of quaint appearance
in close attendance. Beyond a
stretch of water is a building that
recalls barracks. Josef Foshko,
Brooklyn. depicts a suffering wo-
man. called 'Grief" and George
Grosz, Douglaston, LI., puts a good
deal of vigor into the painting of
a man in a stream, called "The
Muck Raker."

Fred Nagiez.. New York City, in
"The Last Supper" has certainly not
allowed any sense of reverence to
stay his hand in depicting that sol-
emn occasion. It is lacking in dignity
and any hint of drawing worthy the
name.. Sam Rosenberg. Pittsburgh. in
"Man-Made Desert" shows leaning

1telegraph poles. a man on the side-
!walk and a high wall. All very dull
I and grim and hinting at oppression
of some kud or another. Sarkis

; Sarkisian, Detroit, in "Melancholy,"

A selection of the pictures
which represented contemporary
American painting at the San
Francisco exhibition last summer
is now making a tour of •Canada
and,. has just come to the Art
Assochation of Montreal. Fifty-
four laisinters have each a single
picture in it and, in view of the
special selection that has been
nad% and the fact that the Paint-j
ids li in fifteen different States,

, m 	be presumed that it repre-
aras	 e painting that is now

in 	ne in the United States, It
ompels one to suppose that presetit

iArnerican painters, with fesv'excep-
[tions, look at life rather sadly'; they

eem to find themselves in a hard
,nd ugly world and, in their pict-
ires, satirize it or emphasize its
ugliness. •

There is a sense of depression in
, Il any of the pictures in this collec-
! ion. Some important exceptioas
ire Wayman Adams' striking per-

-ait of Bedrich Vaska playing the
ioloncello, which is full of life and
iction; James Chapin's clever and

smusing picture of a boy playing
s saxophone, a nude by Henry

0arnsworth, and a landscape, with
good light color and atmosphere, by
Edward Bruce , Lee Jackson's study
if lightning in a park ai night, and

Zoltan Sepeshy's postrait. study are
also interesting.

The caricatures are the more I
léasant among the other pictures.!

!ne of the more notal , i , of Ibes,
	Min.--ss-i—i-s-M.tr`e.,'s 1, 1 , 	l• I)

1 .0e ,

111 	r if N,

paints a nude woman that takes a
bit of justifying, and Isaac Soyer,
Kruor, Mass., paints dead bodies,
mourning women, armed men and
burning buildings, in "What Next?"
Jno Corbin°, New York City, de-
picts nature on the rampage—a
broken bridge, animals and figures
grouped in rising water, called
"Flood Refugees." This work is
marked by some good color.

Franklin C. Watkins, Philadelphia,
In "Negro Spiritual" shows a col-
ored figure in white, with uplifted
face, wandering in a landscape, The
legs should interest a doctor.

"Jean in Costume," a seated girl
in a pink hat, is real painting as
understood by Eugene Speicher,
New York City. J. Theodore John-
son, Minneapolis, in "Girl wit

fDominoes" has approached his sut'
iect seriously and is not ashame
to reveal drawing. Dorothy Duncae
San Francisco, with a work callei
"Composition" shows a capital ap
preciation of form in her nude, aj
seen from the back, and Jerrj
Farnsworth, North Truro, Mass,
equally successful with his nude en-
titled "Enrica." Julien Binford, Fine
Creek Mills, Va., shows much gay
color in flowers that surround a.
young Negress in white, called

Julie,' and Isabel Bishop, New
York City. in "Waiting," done in
hazy blond tones, pictures a weary
mother with a sleeping boy making
a pillow of her lap. It is a serious
and well-considered bit of life.
James Chapin reveals a clean precise
touch in his musical subject en-
titled "Boy Practising," and Hubert
Ropp, Lake Bluff, Ill., in "Margo
and the Right Angle" has something
that may mean anything.

Bernard Karfiol, New York City,
has a group of figures—nude, partly
nude and dressed, posing near pines
at the edge of water, called "Sum-
mer."

A tall upright canvas by Wayman
Adams. New York City. shows Bed-
rich Vaska playing the 'cello, a
work of good arrangement and vig-
orous brush work. Alexander Brook,
New York City. in "La Touche" de-
picts a man holding a red tuque.
Alexander James, Dublin, N.H., re-
veals accomplished handling in
"Portrait of Tony Betz." Constantine
Pougialis, Chicago. shows a seated
girl called "The Red Tam."

Lee Jackson. New York City, in
"Park at Night" has made an effect- i

ive work of his promenading men I
and women. and Henrik Mayer In-
vests with plenty of swing the mask-
ed figures in "Carnival.'

Edward Bruce, Washington. D.C.
in "Kalmath River," well itig,gests
majestic hills of lovely blues, and
Charles Burchfield. Gardenville, N.Y.
paints with subtle low-toned har-
monies "Under the Viaduct" — a
rather grim neighborhood with
railroad tracks, a bit of pond and
some distant factories. Nicolai
Cikovsky, Washington, D.C., in
"Still Life Near the Window" has a
work of more than ordinary inter-
est, and Anatol Shulkin, New York
City, has a fine bit of color in
"Marigolds." Judson Smith. Wood-
stock, N.Y., shows "Winter in the
Catskills — buildings in the fore-
ground, glimpse of river and distant
mountain. which suggests cold but
misses many of the subtle values
that snow reveals.

23
,L_-L'art moderne \en peinture est bien différent en technique

de celui de TS-dis, tel qu'on peut en juger par cette toile,

"Negro spiritual", l'une des plus curieuses exhibées à la

Galerie des Arts où a heu l'exposition annuelle des artistes
américains contemporains. (Photo /a "Patrie' . ),

LA PATR1'-t' VEN1RE1D ter MARS (940

	—"Les réfugiés de l'inondation"

4

"Les réfiigiés de l'inondation", par l'artiste américair
remarquables au Salon de peinture des artistes américa.
position a commencé hier. Près de deux cents oeuvres y sont

kat a olackboard, and Henry Hotkhes
sketch of three circus clowns.

.(slcnient of caricature has creptImany other pictures in this coi ee _
hou, even into Fred Nagier's

picture of "The Last Sup-
per". Good sketches, whieh ' are essess---
free from satire, are a portrait by *
Alexander James and a study-of ;f
woman and child bPIsabel laishop
It is hard to resist the belief
this collection, like the British .col
lection, which was lately here, do-e
not colite represent all that le has
or most interesting in contempotar,
art in its country.

mr.t.
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Nos voisins américains sont de vrais artistes, à en juger par
cette toile exposée à la Galerie des Arts, rue Sherbrooke.
Cette peltiturel -d'un fini très délicat, intitulée -Boy prac-

esi due au pinceau de James Chapin, de New-York.
(Photo la -Patrie - )

Cette toile du peintre Jerry Farnworth, prêtée par la Galerie des Arts, de. New-York, fait partie de l'ex.
n de peintures -acttebevesst .-xhibées pour une quinzaine à la Galerie des Arts de Montréal.

remarqtr ia richesse de son coloris et par les teintes veloutées de ses omobres.
(Photo

Stanley
.LSPENCER, t

l'un des
peintres

anglais les
mieux - connus

a fait de
lui-même ce

portrait
exposé à . k

Galerie
des Arts, rue
Sherbrooke.

'Cette tête est
remarquable

par ses
teintes

chaudes et par
la finesse

du travail.

"Wrater in the Catskills," by Judi,o, S,niL 	k 

-Chestow**
étude en

teintes douces
où le vert
domine,

actuellement
exposée

à. la
Galerie des
Arts, rue

; Sherbrooke.
Ce chef-
d'oeuvre
fut prêté

par la
reine

Elizabeth
d'Angleterre.

(Photo
la "Patrie)

VOIR PAGE 12

Les chef s.clIoeuvres

4.
Gazeiré • 3/ ho

To New York

* * *
Heurefilitnuein cive les autre',

toiles font un contrante reps-
nanf•et charmant d'avec exs
élucubrations conçues, semble-

au cours de cauchemars
dantesqutni. Citons parmi les
toiles les plus remarquables
"liiez Spender", par W. Cold-
stream, Feisal", par4ahni
Anifistuk "Portrait of an Al
man", par le même artiste,
"Self portrait" , également par
4ohn Augustus, "The ancient
huntsman", par A. S. raurming,..
"Dead Ptarmigan", par feu ssi
William Orpe.n, "Yvonne", paf;
Richard Siekert, "Self portrait".
par Stanley Spencer, "Cheps-
tow", par Wilson Steer, toile
prêtée par la reine Elizabeth,
"F irst communion", par sir
William Nicholson, chef-d'oeu-
vre d'originalitA, de lumière

-douce et de fini délicat, sans
3 compter des oeuvres de FA-

ward Wadsworth, Christopher
Wood. etc.

* * *
Jeudi prochain commencera une

' autre exposition de peintures amé-
ricaines contemporaines. Il ne fait
pan doute que parmi les toiles cé-
lèbres de nos meilleurs peintres
contemporains, on retrouvera quel-
ques douzaines de ces conceptions
futuristes . gui nous rendent révturs

En écrivant aux amonceura
mentionnez la 'Patrie".

-The ancient
huntsman'',

l'une des.,
plus belles

toiles
exécutées par

les grands
maîtres de la

peinture
,anglaise.
Elle est
surtout

remarquable
par son

coloris et sa
lumière. Ce
chef-d'oeuvre
sera exposé
la Galerie des

Arts, rue
Sherbrooke,

jusqu'à lundi.
(Photo

la "Pallia)

Head of Dr. Boothroyd, by
()rson Wheeler.1

—
TO those who say that Canadian

sculpture has gained little or'
no recognition abroad comes noti-
fication that one of Montreal's ris-
ing artists has had a sample of his
work accepted for exhibition by
the United States National Acad- ,

emy, the current showing Whig its
114th annual.

Orson Wheeler's head of E. E.
Eso . M.A., D.C.L., Vice-
ni  the University -
ollege (which was

fhe Montreal Art As
	.n  last Au* ' 	,1) has been

	

thic fan o 	•xhihitinn for
du!'	 ,! n .

M , t

4



Mare Shows	 ••

(ilL.NDRE: •BIELEFolo
exhibition of - 	gradu• t

l'Ecole des Beaux Arts ha
opened ln the Att Assoceele -
leries, They will he here	 -he
25th. The annuel Spring 'Show
eyeas on the, 22nd. e-

"Margo
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I Canadian Scenct4
By F. W. Hutchison

A small collection of Nvorks by

le W. Machisme R.C.A„ e'hichis
heing shown at the Art Associn-

" tion of lelon trea I cont 0h14 some

I lectures and sketches which are
krery charncteristic of the peintes.
All hut one or two of them are

eif places in Canada, and inost of
Illient in the ileighbourhood of Baie
, Si. Paul. There are a number of
sonny hillsides, with groups of obi
Quebec cottages, such as Mr.
Hutchison has always loved to

peint; there are, too, some views

of little harbours, with crowds of
beats, and one picture stands out

from the others, of dark trocs 'and

black Water in a river near Gaspe.
Some of the sketches are even
more effective than the larger

pictures, in which Mr. Hutchison
sometimes seems to , have been so
much concerned with recording
truth that he has allowed facte to
interfere with the effect of his
Picture.

6 , m 	TE 9.4940.

Final Sending-in Day
For Art Gallery Show

Entry Forms Must Be Sent to
Secretary and Works

Delivered

Today is the last chance to send
in entry form and works for the
37th Annuel Spring gxhibition of
the Art Association of Montreal,
which opens in the Sherbrooke
street galleries on March 20 and
continues till April 14.

F,ntry forms must be in, the hands
of the secretary today at 1379 Sher-
brooke street west, to which address
works must bd delivered.

Artists may submit four works.
and the jury will have full power
to accept or reject any works pre-
sented. The decision of the jury
will be fin,al. and no works may be
withdrawn from the exhibition once
the jury 'bas accepted them.

No works will be received alter ,
1March 9.

-7
p rivate view for members of

the 5 annuel - spring eshibition
of the Art Association of Montreal I
is taking place this evening at nine
o'clock in the galleries of the Art
Association. Sherbrooke street west. I
The exhibition will continue until I
April 14. Gazette-20.3.4p

Ce pallier,  reprsentant le village de St-Hilarion. fut exécuté par l'artiste mont
S..-W. HutchisOn. lequel ee habituellement ses oeuvres A New-York. M. Hutc on ar
trente-dux de ses toiles 	présentement'	s présentéent ei la 04elerit des Arts, rue Sherbrooke Ouest.
On y reconnait les sites les p

m 
us dttrae ents de notre provinte.	 (Photo la -Patrie - ).

"en F. W. Hutchison. N.A.,
CA., paints the lower St. Law-1

sece country he is very much at
)me. He knows it thoroughly by
*ason of annuel trips to the region

sebjects, and it is an area he
- stands. This is clear after a

of his paintings which are
e awing a good attendance to the

Association Of Montreal. The
eus country and noble moun-

s of the Baie St. Paul district
•Ye a sincere and competent in-
i'eseter in Hutchison. who is par-

ee-ly skilled in geving the im-
on of distance.

i, son is much attracted by
..,w rutted roeds that pass

eue' s:eepy villages. He is faith-
si in . s rendering of the old wea-

inered wood'ee homes and adds a
note tir two of life by setting down
the odd horse and wagon. or chil-
dren iitting on the verandahs. He
has a keen eye for picturesque bits
--buildings at odd angles in a vil-
lage street. where the clusters of
homes are dwarfed by the spire of
'he church. Spacious landscapes

here the road descends from a
e4ht, are much to his liking.
A departure from these scenes is

- Lac Alouette. Laurentide Park."
here the water and wooded edge
•c* backed by a noble timbered
is a work handled with vigor and

--cision. and is convincing in its
eese of loneliness and wild gran-
•ur. Off the beaten track, too. are
e snacks in the woods in high
eetey. called "Modern Pioneers.

A small work of attract-
es is "Duck Pond", and an-

of direct painting is

TURDAY.	 PCV 9, 1940.

wer St. Lawrence Area Scenes
Inspire Brush of F., W. Hutchison

l'HE GAZETTE.
,

"Oxen Ploughing." a like free treat-
ment being employed in "Ile aux
Coudres; Low Tide"; with its distant
hills. water and a moored schooner.
; "St. Simeon.'' which is an out-
' standing performance, shows the
clustered houses and the spire of
the church, backed by a squall of
rain that has passed over the high
blue headlands above the water.
"The Road to Murray Bay" also
sounds a dramatic note with its
leaden clouds above the rising coun-
try scored by a road and dotted
with buildings. "The New High-
way, St. Urbain" shows carts travel-
ling through muddy ruts. and
"Ripening Grain," a landscape big
in feeling. shows turkeys feeding in
the foreground.

"Petite Riviere, Gaspe" shows
boats in a cove , and there is a sense
of warmth in the sunny "Bas de la
Baie," with its cross, tree, stream.
and hill, and two priests promenad-
ing in the foreground. Fishing boats
are shown in "Barachois Bay.
Gaspe," and there is a comiortable
solidity to the sunlit building, be-
neath a high hill, called "Le Moulin
du Seminaire."

The artist's wanderings have given
him good subjects at Les Eboule-
ments, Apse St. Jean, St. Hilairion,
St. Urbain, and in those areas.

It is an interesting exhibition, and
save for a few winter exampies, the
painter has dealt with summer and
early autumn. In all of them the
color has life and sparkle and the
scenes of spacious country are
charged with atmosphere.

The collection remains on view
I unie March 17.

woqld prob--

e , y •be to pick
tr t well-known

painters
tng v a nous
lrende. About a
dozen were in-

soluded, men like
Benton, Brook
WetkIns. leurch-
BOR]. Curry and
Spoicher. I can
thlak of 20 "big
liantes" who were

' omitted. You can't
get a complete
idea of American
painting from the
t'amous alone and
there is an ad-

ferred not to send
'their  works out
14801h€. ,se . United

next
xt

loties who preL

g e 	y seille . zeneral principle
the conservative.
—and my impression is that, with a few ex	 nceptions he. leaned toward

and Milan Petrovits' primitive, "On
the Green": to stop at He Bot-
kin's free 'grid intliyidelet cerces
greitP:, "TkraseCbree*fpn

te

. z

tette*, Quit, hile I n

, t
Gisatel eTT 2'eluel, et
....-e-e-teett ------ . — ---

, muselet/el. weet* J pi \'11,!!'

colors; - to smile ut Doriv "sen-
thal's droll Mexecan' children MI

er

il
-Meir (reg; to admire the trut
nese of Burchfield's viaduet

q
elmelude that there is g
ing in Curry's "Hogs Killi
tiesnake" in spite of its subjek

. This leads me to the lancfrap
The most powerful are "Black. Se
tittels" by Nicola Ziroll and Ju
Smith's aNk inter in the Catie
it is, interesting to cep-mare t

4sombre , almost grim, deeply
• canvases with Canadian ex

e nee. Or compare them - with
Ives' "Mountain" and Edw
Bruce s "Kalmath River" whi• chvdntage in becoming acquainted with the younger artists, so I won't are surprisingly trivial for a shewcomplain about that. But I'm interested ln Mr. McKinney's.point of view - of this kind. George Alexanderfor - this show—he must hnv

through	 artists.

When you Pare. nexf tee
bino's "Flood Refugees'n

alize that if has sincere pity
The flood doesn't seem to

MM et very much to Cerbino: it
simply offers a good subject forahis
highlt colored Rubenesque .ceintir-
Hotu.

There is serious purpose in
Samuel Rosenberg's "Man-Made
Desert," a driven figure passing
along a drab street lined with lean-
ingielegraph poles. The meaning
of 'Mis message from Pittsbetese is
unmlittekable. Jacob Getlar SnUth's
soapbox orator, "The 'Meski nie.
Age," may be gpeirical, bue
doesn't seem to rnaPei ; end I. 	t

. 	 ..	 ,

Make up ms mind about' "The hast
aer. Citelstreltsl 	,THE show of contemporary American art assembled for the Golden Supper" by Fred Ngl

McKinney included more than 400 paintings. Of these Mr. McKinney 
Sitanbnothrienailyn and symbolically long,M

Gate International Exposition at San Francisco last year by Roland 
ut he s 	'

a tnre inaan4dnihniscantaren. ts4;

D	 i(e
selected 53 for a -tour of Ottawa, Toronto and Montreal and they are and the disciples an odd eteve,
now to be seen in	

atv

t i a n 	galleries 	e 	

paylng no attention to him.
the Art Associa-

from tomorrow). 	W

All Kinds4
(closing a week ,

	. 	fla

I pass by Benton's cheap

McKinney's prob-

	"Romance" and ayman Adams	You  can readily 	*.e., shy 'cellist, James Chapin 'sunderstand 	Mr
' 	.''''' .

magazine cover picture of a boy

tion had to be

	.playing a clarinet, Eugene -Hielene The exhibi-	
-

gins' "The Conscript," which be
longs to another era, and Schna-small and yet

tive. Hew svould
	,kenberg's cats hunting in a garden

fairly representa-

'

	jungle, to mention the romantics:

Choosing? No
	learfiol's little mural design "Suenhe go about 	- mer," which is pleasant but not dis-

eliminations came
 tinguished; Lee Jackson's enamel-doubt _the first

dealere and gal-

	led  "Park at Night"; Alexander
Kostellow's arrangement of a sty
lized woman and two children,

-

which 'would be happy in a book,

Art News and Reviews
Montreal Standard
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South Of 'The
order In Art-

By ROBERT AYRE

Picken's "Inlet" has a pleasing sub-
clued color but an uneasy composi-

,confess to feeling a little let down, but -1 wont be 44g/141111M and.
 lion. Hendell Jones' "Road to

dwell on it. even though I don't think the collection is itte-gooel as the 
. Guaemas" is a charming lit tle

. There are sonne fine pieces in it.,
 plece. but it turns a little sweetone we had here three or four years ego %vlsen you put it next the arid . of

kew Landscapes	
6._._...._'	 Allion Bohrod's "Chicago River.'beyOrld tbe Eye 	-	 .	 '

Careictiane ought to be interested 	Excuse ;the chyme and pause to ,
e 	Well, it takes all kinds of peint-

ers to make America, as this ex-
'	i

in the tact that out of 53 paintings FiVaknkaltinth. e
vvxtartekminess. inNtchgen'ett) siiii,v, ._ Liiti,-...; - ,,,it:. .of snortcomings.

eonly about half a 'dozen are reletal" and Chdrles Shannon's "Tht., ...""er
straight landscapes. The human Iteetter." It may not be art accident
figure predominates, whéther in Labift 

they are both pictures ai-
Ilegrnes. It may well be that thestudio portrait, decorative idyll or fTervent African temperament insesocial (locument»and naturalism is,

the main theme.
	 :tired Watkins and Shannon to

'1)c . f.alt the conventions of naturel- ,

.In their representation'  appear- 
4, . ; ii ,,;n1i . to haetgtehrt tTae t diesett)reure nnartu tilt-,

armes, • the suavest areeeTeogene .e..lortion in drawing gives theirSpeicher end J, Theodie 	-; on, ,, epression of passion the greaterw e o . , •-rnef .1. 1.1zroliktiii-kes 	. e'. o f J.,, ce. The Watkins' man, with his
eoulig gels. t 	,hey ate Gr	, s! ,,• 	torii.  arms flung out like a sower s.
and In•stseh good ta:ete: se'pl'Aseeepl is'Ffulth itself, and the lover, pries-

,. 	--I  trate on the earth, is all Sorrow.
Bete-eand several others, are al: ;ATIT. 'se

.

trad nal enough in handling ana 	' -es,
, hc*.mere eye sees.

pictures go beyond what

all q te untroubled.	 Tbere is
zato

an

*

added intensityeof characteriin
mund Archer s "'Colored ,'

 eteetb make your point seems
in

 Trrat you don't have to be elabor-

1 Clairvoyant"; Brook brings psycho- ,
 'clear to me by comparing these

' logical insight to bear on tis nor- k
 singi figures—or one of Keathee 
Kollevetzs—with the crowd oftrait of a 'cellist in disinay,---Josef 1. '
 

' Foshko gives direct expression , to •

 refugees in Isaac Soyer's "What

-lotion- in "Grief," and Sarkis Next?" 
Perhaps Soyer isn't a gooden

S 	!sien. in "Melancholy," makes
 ;; exemple. I looked at his picture

' 	mbol of Et mood.
_ el-curiously, hut I didn't find it

hisude the Sy . 	iLmoving.

Collection on View at Art Association of

Montreal Shows Good Material Supplied

by Quaint French-Canadian Villages

tabikr /,.
-4

Star
' Dr. andlia2.—F. Martin ' are
leaving tomorrow for Cleveland,
Ohio, where Dr. Martin will deliver
the convocation address at the
meeting of the American College of
Physicians next week. After spend-
ing a week in Cleveland they will
proceed for a fortnight's stay in the
South before returning home,



Edwin H. Holgate, Noted Painte
Has His Home Wrecked by Vandals

By LAWRENCE W. CONROY.
Vandals broke into the home en

Edwin H. Holgate. RCA.. noted
Canadian painter and joint direc-
tor of the art classes at the Art
Association of Montreal, 3535 Lorne
avenue, over the week-end and
slashed • and daubed paintings,

,smeared \vans, smashed doors with
4, axes. broke bottles and crushed
the glass into the floors. Few ar-
ticles seemed to have been stolen.

Mr. Holgate could not estimate
the damage early this morning nor
could he list articles stolen.

"There might be more than
$2,000 in damage and there might
be less," he said. "Everything is a
shambles. Havoc was spread
through the house from the cellar
to the top floor.

"It seems to be the work of
primitives. They daubed paint over
nudes, where you would expect
primitives to show their tenden-
cies," he said.

Since police officers had told him
not to touch any of the paintings
oe other articles in the house until
fingerprints could be discovered if
any were present, he was not in a
position to estimate the damage. but
said it was "considerable."

"Whoever it was had a drunken
debauch in the house. They broke
the bottles against the walls and
\ valked over the pieces," he said.

M. Holgate was absent over the
week-end on a skiing trip to Lake
Manitou. When he returned late
last night he found the front door
to his home locked from the inside
on the burglar-chain. He immedi-
ately went to a neighbor's house and
telephoned to the police.

A radio car was scnt to the scene.
With one of the officers. Mr. Mol-
gate went to the rear of the house

_

THE ( AZETTE. 111()NTREA1	 11.0Y1).‘Y, MATI(E 11, 1940.
ware mid it MAI Id appear that they
slashed Can a.e e j th knives or
Prot:re bettIces I could not examine
all the paintiegs ou the premises,
but they smeared paint on many
while on others they daubed their
primitive 'art," he said.

Mr. Holgate, one of Canada's
best-known painters, studied his
profession under William Brymner,
('MC,, R.C.A., and in Paris at
I Academic de la Grande Chan-
miere, at the Julian Academy and
at the Academic Colarossi. fie has
shown at the Paris Salon and at
the important Canadian and Atner-
jean ' exhibitions. He became the
eighth member of the "Group of
Seven" which has since been en-
larged and bears another usine.

2-5      

Marauders Break Into Artist's House, Slash and Daub
Valuable Pictures, Smash Doors and Wreak Other

Gazette Damage -- Little Is Stolen
11.3.40

EDWIN H. HOLGATE, R.C.A.

thieves would steal were left lying
around. I cannot be sure at pre-
sent what it gone. although it seems
that they did take a radio.

"They broke a cabinet of glass-
(Continued on Page 25, Col, 6.)

\vhile the other officer broke In
though the front door, There was
no one in the premises.

	

"I never had siich a shock," Mr.	
StandardHolgate said. "The place was a

	mess. Things which you would think 	SATURDAY, MARCH           

(Solo Show

"Gatineau

Lumbermen", by

d r e Bieler,i
now on exhib1t10 74
in the Art Asso-

ciation gallery. A

recent work, it

w a • shown in

t h e	Canadian -

National Exhibi-

tion at Toronto

last year.       

SATURDAY, MARCH 16, 1940

-
mean banal; but I find him fresh
and vigorous and I like him for his
good humor. •

"St andard"
The Jessie Dow \\,,
Prizes for 1940

The prizes offered each year

by Miss Jessie Dow, for an oil
painting and a water colour

painting respectively, in the

Spring Exhibition, have been

awarded its follows for 1940,

from paintings in the 57th

Annual Spring Exhibition:—

OIL PAINTING (No. 137 in

catalogue) "Parc Montmor-

ency, Quebec" by Adrien

Hebert, A.R.C.A.

WATER COLOUR (No, 280 in

catalogue) "Heavy Snow" by

H. Leslie Smith.

The awards are cash pries.

Vivid Impressions
By F. Hutchison

Il

By ROBERT AYRE
THERE are two or three snowy landscapes in the three dozen Hutchi-

sons now on view in one of the long galleries in the Art Association's
new wing, but Fred Hutchison is essentially a summer painter. This may
be because he spends the rest of the year teaching in New York and
gets away to Charlevoix County, down the river, only in vacation. If
this is so, we may soon be seeing the Canadian landscape in other
seasons, for I hear that he is retiring and coming home for good. Or
it may be that summer is his time, as we feel winter is A. Y. Jackson's.
Certainly he has made the succulent green of the  Lower St. Lawrence
country his color.

You can always pick out Hutchi-
son by his green, but there are
other unmistakable characteristics.
His breadth of handling, for in-
stance, which is not so broad as to
become impersonal. You always
feel that he looks at the hills and
the villages with warm good
humor; big as the rhythms may be
down around Baie St. Paul, they
are not hostile to man, and the
painter always has room for what
I might call the domestic side of
the landscape. His is a settled
country, of houses huddled close to
the earth, of human beings and
their furniture, of horses, and even
ducks and turkeys. They don't dom-
inate, but neither are they dom-
inated: they are important parts of
the bigger scheme. It is a settled
country, but it is in no sense what
we think of as pastoral; it is still
rough and if it is not exactly
hostile it is not too easily taken: it
is Quebec.

Down the St. Lawrence

THE road to Murray Bay wrig-
gles between well - weathered

shacks over the green hills to a
stormy sky. that lays its shadow
over the whole country. St.
Simeon's colors stand out under an

opal light. St. Hilarion's church
gathers its brood of houses about it
and looks down over the sunny
fields, sturdily ignoring he iron
barrier of Mountains behind its
back. A team of oxen turns up
colored earth on a green hillside.
Brown, yellow, green and red
houses, warm and human, run
steeply downward and beyond them
swerves a fat green hill. A quilted
field is spread over another heavy
hill and the turkeys are there,
Charlevoix's trademark.

There are several excursions to
Gaspe, to look at shacks and boats,
but most of the paintings are from
Hutchison's familiar rangs. The
only piece that might be called
non-human is Lac Alouette in
Laurentide Park, its dense blue
water shut In by close-packed
green woods.

Some visitors to the contem-
porary Americans relaxed with
sighs of relief when they entered
the Hutchison gallery. They felt as
if they had escaped into good
rousing healthy sunshine after hav-
ing been pent up in a madhouse.
The Americans didn't worry me
like that. There is really nothing
esoteric in the show from San
Francisco, though some of the
works are a little removed from
common or garden experience.
Hutchison is closer . to 'ft; he is
quite "normal". This might easily

( Andre Bieler Shows
Recent Watercolors

—3/16/40
Kingston and Quebec Subjects

Exhibited at Art Asso-

ciation of Montreal

Recent watercolors by Andre
Bieler, being shown in the Print
Room of the Art Association of
Montreal. make in interesting col-
lection. Bieler handles the medium
with breadth and decision, and the
group contains several meritorious
items. Distinctly of today is the
painting of soldiers embracing wo-
men in the falling snow, called The
Farewell," a work that deals with
Kingston troops leaving on active
service. Of the winter season, too,
is "Doubtful Crossing," with a
sleigh and farmers at a wharf, with
ferryboat ' nearby, waiting in the
falling snow for a chance to reach
Wolfe Island from Kingston. The
season is more clement in "Wolfe
Island Wharf," with farmers ready
to return' to the island after the
Saturday market. An impressive
painting is "The Drivers" a scene
on the Gatineau, showing a group
of lumberjacks with poles ready to
guide the logs down the chute. Be-
yond a tugboat, the river washes
the bases of some noble headlands.
"Amherst Island Fishermen" shows
a group of men near shacks on a
grey day. Scenes about Kingston
have been handy subjects since
Bieler is resident artist at Queen's
University.

Of another region is "After La
Messe." a scene painted in Charle-
voix County showing men outside
the door of the quaint church, dis-
cussing the crops. "Politique de
Village" also. deals with groups ar-
guing outside the blacksmith's forge.
"La Fumee du Matin" shows figures
outside a row of cottages, with the
smoke from the chimneys ascend-
ing into the grey sky. This work
was painted at St. •Urbain. "The
Baroque Ford" features a car of
ancient vintage on a wharf with
figures on a misty morning. A
chore of the country is set down
in a painting that depicts the de-
parture of carts with milk for the
butter factory. "Auction Sale, Ste»
Adele." deals with a not unattrac-
tive feature of these events, the
serving of a free lunch before the
sale.

"Selling the Farm' shows a group
of men watching a farmer handling
a reluctant horse, and "La Champ
Dore" depicts a field of golden grain.
with barns, houses on a hill. clumps
of spruces and rounded hills, A
man peeling potatoes and others
taking their ease arc the centre of
interest in the deck scene done in
Quebec Harbor as the boat waits
for the tide to sail to Ile aux
Co udres.

This exhibition is due to close
March 25.

Extensive Damage
Done to Effects
Of E. H. Holgate, R.C.A.

Four valuable paintings were
damaged, paint was tramped into
rugs and floors, and various ob-
jects of art were destroyed by
young vandals who broke into the
home and studio of Edwin H.
Holgate, R.C.A., well known artist
living at 3535 Lorne avenue. Mr.
and Mrs. Holgate were skiing in
the Laurentians over the week-end
and the vandals entered their
home while they were away, by
breaking away a grille covering a
back window.

Althou,gh the damage done is
considerable,—it may amount to
$2,000 because the pictures darn-
aged were valuable—there is ne
evidence that there was any per- j
sonal malice against Mr. Holgatl1/4 •

on the part of the burglars. There
were scores of other canvasses
stacked about the studio which
were untouched, and the things
svhich suffered most, apart from  
the four pictures three of which
had metal darts flung at them,
\011ie one of them was daubed
Nvith paint, ' were apparently un-
familiar to the juvenile Minds of
the vandals.

A metronome, for instance, was
broken open; aluminurra reflectors
on floodlights ware Nvarped and

, twisted'  — incidentally providing
,pdlice with a fine set of finger-
, prints —*tubes of paint were
squeezed ont, and daubed • over a
painting of a nude and two plastel
statuettes.

Three partly empty bottles of
wine and one ef whiskey. obtained",
from Mr. Holgate's cellar, indicate
that the vandals apparently goi
(-hut* in the studio before. starting
their campaign of destruction.

A small radio appears to be I.
Missing but if any other articles

:were taken Mr. and Mrs. Holgate
are not yet aware of it because
the house is in such confusion.

Mr. and Mrs. Holgate returned
last night from their veels-end of,
skitin,g and found that the front

I doorsOas fastened from within by  l
a bistsgaar chain. They telephoned
police ;officers from the , home of •

neighlaors.
• Mr. Holgate is joint director of

the art classes held in the museum
,on Sherbrooke street by the .Arti
Association of Montreal]. Fie is

1 4)11e of the Most lebrated nf
nilli

'Canadien painters,
hibited jut' Paris mil 

an

canadian and American 0e s.
. 	.

Ga;iitte 4/ 4/ i0
Hebert and Smith Win
'iite Dow Art Prizes

Awards of the Jessie Dow Prize
for oil and watercolor were an-
nounced yesterday by the Art As-
sociation of Montreal, both honors
going to Montreal painters.

The prize for oil went toiAdrien
Hebert, IA.R.C.A., for his canvas
called 'pare Montmorency, Que-
bec." This work, in which the
glare of strong sunlight is convinc-
ingly suggested, introduces a couple
of noble trees, figures seated on a
bench. and, beyond, some old build-

g n shadows.
u. Leslie Smith' who captured

prize for watercolor. did so
with a view of houses in the snow,
some carts "put up" for the winter,
and a distant glimpse of the dome
of the Basilica. This work, en-
titled "Heavy Snow" is handled
with directness and force, and the
color is fluid and clean.

Both those works are. on view in
the collection of paintings which
form the 57th Spring Exhibition of
'he Art Association of Montreal.

SATURDAY, APRIL 6, 19 ,1v

Vandals. Visit
Artist_
Star alia[40
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s	 xhibititig meet PAU! AART SHOW ATTRACTS l' though there are
R

 sense absa• yiee.' (rear Francoise Archambiiii11, Daie
i 	. S. Cobuin,	 C A . besi es a aig, H. Jacksun Barker. MadeleiI ,t strongly painted lumber team in l„ Barnes, Mee. Dorethy Paul Barn

WORKS FROM AFAR Bedard's Mills," has a summer
hillY country, celled "The 110kld to limie-. Mrs, Dorothy ilienn e. e a ,.

: scene of fine qualities 	entitled
 Beeler.

r
 A. Bercovitele Haile Florence;

,	 Herman	 Maser,	 Marioil	 Bond

4•4,

\	
"Salmon Creek and Blueberry Charles R. Bone, Sam florenstein---•--- Hills," and also a gracefully treat- Samuel Preitman lama! hy 1
ed nude .study. where 'the values Brown. Alice Bruntori, Alfred T. G.and tones of the drapes are confi- Bryan. SI. George Burgoyne, Ed
ciently managed. Hai old Beamen I . Ward Ca Pow. Lois Cameron, Eliza -A.R.C.A. in "Silent Northland" twill  L. Cann, Thelma M. 'Carter
paints grim snow-streaked rocke Kathleen Carswell. Rene Chicoirie,
cliffs, with an Eskimo, his wife and Ron Clark. Peggy Clark, Nora F. E
height. Pa Caron, A.R.C.A.
child and a boy looking ironi

give a
 C011, 	.Vel', Alex Colville E. Grace

us two wate rcolors of Quebec win-

E.

scenes, mai•ked by freedom and
clean treatment. and Wilfred M.
Barnes, A.R.C.A., in "Meadow-
Afternoon," with glimpse of brook,
rounded hills and sunlit cloud, eels
down a ecene of peace, Alberta
Cleland sinews a patient horse eating
outside il house in the snow, called
"Noon. Mascouche." and Kent dc
Conde hancijta' watercolor • with

vored Subjects	 confidence in "Summer Dave, tatter
Lake." Fleurimond Consiantineau

---s--.	 •rs e•aeetive in hie snow sgene, el ahame, Roy GreenewayrJobit A.
- 14- oult,,, ,, i,"%nint Hall, Mrs. Elizabeth lian . ison. EricChamp de Mace,'rust short of 420 items form the -	 ,ist • • ,	Marion	 M. IfievIliorne.Alice DessClayes, - 	..* eawith ,	 al \ c.' •

•I Spring Exhibition of the Art „ Ponies on riartiniiii. , atteirth, 1 , Herman Beimlick. Salle Hereford.
„easociation of Montreal which, ‘ n .tei DesClayes with 'VT : Cullers— in Kennelli lecornden, I-T. Hoed. C. G
a private view, opened 'last night the Laurentians," show 	 typica'.
:n the galleries on Sherbrooke street "rks:	 HActrien ebert, AWL 	 besides
west. As is inevitable in a show oi a street scene in Montreal—corner
this size the works are uneven. but of St. Denis and St. Catherine
The jury of selection while keeping streets in the rain, shows two
an open mind has, it would scene sunny bits of Quebec. Mrs. Lillian
exacted a somewhat higher stand- Hingston in her work called 'Me-
ard of performance from those who, Gill Grounds" introduces the Mc-
etili striving to find themselves, Cord Museum with tree-edged cam-
have been represented in theee ex- pus beyond. Miriam R. Holland is
teibitions over a period of years. successful a ith her studies of sun-
While this has resulted in fewer lig'nt in "Farm Houses" and "Vil-
pictorial extravagances, the collec- lage Street," and Ruby Leboutillieg
;ion is not without works of maiked in "Spring Companions" shows
individuality. gracefully arranged tulips. narcissi

Encouraging. too. :s the suggest:el ' and iris. Mrs. Lorna Isomer Mac-
hat this aienual spring show :s• aulay has an ambitious farm scene

making more than a purely local in watercolor called "Afternoon—
appeal—there being examples feom Isle of Orleans," and Jae. McCoy-
artists in Washington: Halifax, Ham- kindale has a good atmospheric
ilton. Ottawa. Edmonton. Drum- study in "Hazy W-eather.
mondville, Toronto, Yarmouth, Sack- 	Kathleen M. Morris. A.R.C.A., G. Millen. David Milne, Adelaide
vale, Kingston, Vancouver, Quebec, shows lwo freely handled oils — Munn, Constance Napier-Smith,
Danville, Winnipeg a id Saskatoon. "Resting." with a gathering of Cows, Ernst Neumann, Mrs. Alison S.
besides districts adj ent to Mont- and "Mother and Son. a mare and Newton, Margaret E. Nicholson,
real. foal. Rita Mount A.R.C.A.. has in- Margaret O'Sullivan, George Pag-

From the brush of Sir Ws•ly vested "Lunch Time" — a line of inton, Francoise Pagnuelo, F. E.
Grier, R.C.A., Toronto. immediate sleighs with horses busy with feed Palmer. Joseph Sulyok de Papp,
past president of the Royal Cana- bags—vsith pale sunlight. and is ,Freda Pearson, Pierre Petel, Jean
dan Academy. are striking portraits effective in "After a Snowstorm." : Pierce, Suzannenne M. Raymond, Mrs.
of Arthur B. Wood. president of the sleighs in procession carting snow. i Louie K. Raynsford. Mrs. Isobelle
Suri Life Assurance Company of 'Empty Rooms—very desolate and Chestnut Reid, M. Reinblatt, Sarah
Canada. and of H. W. Eddis. IWO very true. is a good work by Louis 1M. Robertson, Mary Rosamond, Al-
worka that maintain the high stand- Muhlstock.	 • lbert Rousseau. Meyer Ryshpan, An-
ard cf this gifted painter. Fred S.	 Hal Ross Perri arci A Ft C A in , nie Savage, Adele Savage. Mrs.
Haines, P.R.C.A.. Toronto, sends a

Captain W. Sera goyinn.tenure,
Mrs. G, A. Gahcrty,..Mr..Lailis Agen-
strong, Mr, G. Shirley, SilripSOn.Pgjel -

cipal and Mrs. F.:4-40Iti Mad le,
Miss Isabel Magken rtie, M. , C.
leillernand. Mrs. Na G. Lindsay, Mr.
sud Mrs John E. Ardon, Dr. Fred
'reetie, Miss Dorotha Millais Miss
Wilinifred Bonhma the Misses Mit-
ehell, Mies Mary E. Bonham, Mrs.
Ca P. Liebich, Miss Esme Lic•bich,
Miss Helen D. Locke, Mr. Jean La-
forrest, Mr. and Mrs. E. R. Chaffey,
Mrs. Joan aMackay. Miss Kathlec,
Hutton, Mr. F. W. Lamplough,
Waldo W, Skinner, Miss J. Cohen,
Mr. J. Harry Smith, Miss I. E. Brit-
tain, Mr. H. B. Walker Mr. Alex-
ander Ferguson, Miss Elizabeth Fer-
guson, Mr. R. Stirling Ferguson,

'Mrs. Cyril Cunningham.	 le
Mc. Joseph Guinta. Mrs. James

Hutchison, Mrs. Beatrice Asselin,
Mr. E. P. Winslow, Mrs. Moray Mac-
naughton, Mr. James K. Wilson,.
Miss Norah L. Smyth. Mr. Pierre
Normandtrau. Mr. N. M. Yuile, Mr.
Stanley B. Lindsay, Mr. J. Earl
Birks, Miss Evelyn Alexander, Miss
Hazel 1. Murchison, Miss Muriel
Murchison, Mies Edythe C. Cox, Mr.
and Mrs. Geoffrey W. Cox, Miss
Constance Napier-Smith, Mr. and
Mrs. Napier-Smith. Mr. F. D. Chap-
man, Mise May Miller. Dr. Edward
Murray. Miss Elizabeth McDonald,
Mr. Albert Cailloux, Miss Claire
Lortie Mr. M. K. Riordon Forbes,
Mr. R. N. MacLaren, Mr. and Mrs.
J. F. Wilkes, Miss Barbara Wilkes,
Dr. Laurence C. Tombs, Mr. Thomas
rArnold, Mr. Guy Tombs. Miss Lilian
;Freedman, M. S. Matthews. Mr.
A. Sidney Dawes, Mr. John Bland,
Mr. Roy P. Wilson, Miss Adelaide

:11/1 , ien Mr.". Robert Adair,
Miss Mary P. Domville, Mrs.

i Percy Doraville, Mrs. Henry Mun-
; a er ials, mise Agnes Fisher, Mr.

Philip S. Fisher, Mr. and Mrs. G.
' Townsend, Miss Elizabeth Fisher.

Me. J. Paul •Leclaire. Miss Josette
I Vaillancourt, Mies Alice Hunger-
, ford, Mr. Harold Hill, Mr. P. M.
; Mey Mr. W. S. Rugh, Mise Helen
Regh. Miss Francoise Archambault,

' Mr. E. Winslow-Spragge. Mr. E. N.
;Mercer. Mrs. C. L. Henderson Mr.
flans Bereitele, Mr. Eric Fisher, Miss
Isabelle Crnoker, Mr. R. M. Brophy,
Mie, G H. Conk. Mess Virginia
didneron. MO, C. S. Camero n, Mr.
3, Bernstein, Mrs. Nathan Bing. Mr.
-aid Mrs, C Houghten, Mies
Sylvia Demist, Mr. Dorothy Watt,
Miss Dorothy Gordon Mr Or on
Wheeler, Miss Marguerite raq-bo

Local Association Exhibition
Incltides Items from Vancou-

ver', Halifax. Washington
ul	 ,	 s	 Edythe   C Cox

Loi s Cameron , Mr.C harles Gurd,

M. Lone, Mn.. F. H. Sproule, Mrs.
Coombs,s,
Isabelle P. Crooker, Marie Davis» Pringle, Mies M. E. Bennett, Mrs.

Breeds, 	McInnee. Mrs. James B.

Parker Denovan, Ruth M. Direele,i , C. L. Schofield, Mies Edith M. Luke,,
Mrs. Margaret H. Doran, L. Fielding , Miss Ida Beck. Mies Adelaide Peete'
Downes, E. Joseph Dreany, Pegged', cock, Misa A. E. F3ulmaa, Miss Lu
Earle, Ruth M. Eliot, W. J. H. Ell- I-lodge. Miss Mary En Camp.
wood, F. Erichson-Brown, Richard Mrs. Charla; A. Lewle, Miss Ruby
Eve, Colin H. Falconer, A. G. M. \Veleta Mreier.	 Knqwle-s, Mrs.
Fleming. Mrs. Jean Forbes, Mrs. M. John Bernie, MT.
K. Riordon Forbes, Marc A. Fortin, ader, Mr. .Jame  Brace. Mrs. Leila
Mrs. Emme Frankenberg, Gladys Morris-tan, Mrs. S. M. Rapiiiden, Miss
M. Fraser, Geo. Sumner Frew, Mrs. Mona  it. Elliott, Rev. F. W. Kerr,
Louise Gadbois. Joseph Giunta, J. 1)11, geed Mrs.  Kerr, Mr. John
I„ Graham, A.R.C.A., Mee. Monica Ogilvy, Miss Sophy L. Elliott, Mr.

R. A. Brock, Mis Marguerite
Routh, Mr. Herman Silberman, Mrs.
James M. Dever. Mr. W. D. Light-
hall, K.C., M nMrs, R. M. Ballaityne,

ae i ne kte. mre, M. fe, Joi•on.	

Mrs. W. J. Onions, Mr. Frederick
Hnughton, Icle M. Hurldell,	 :Ia3n.d mTaynlorRa 

M.
Mr.m.Sit.chBelrlonmfmraGn,e0Mrgice

ieefer. Charles W. Kelsey. Ronald A. Campbell, K.0 Miss Gertrude
Kerr. H. Garnard Kell.le, Albert L. ' Holland, Mrs, T. B. Earle. Miss M.
Kieran.

	

Jest , Larnrest, reen	 A. Brittam, Miss Stuart, Miss E. M.

'Andre Lenine, A R 	.1 ''	
Stunt Mrs. Harold Hampeon, Miss

' 1111 ''' L. E. F. Barry, MISS Lilian Steers of
'Leblanc, Agnes Lefort ,Norman Ottawa. Dr. 	 and Mr s. Josephus

• Luke, Mr. Andrew Sharp, Mr. E.
1,011a -),itch. J noa 	Paul Lemieire, Duncan, Mre. E. B. Luke. Mr. David
Guillemette deLorim ier, Mrs. lane ' MeGoun and Mrs. McGoun. Mire
C. Luke. D. H. MacISarlane. Per- Alma M. Duncan , Dr. Alfred White-
CiVal Mackenzie, . Mrs. , Cecilia head, Mrs. Alfred Whitehead, Mies
MacKinnon - Pearson', Robert N. Betty Whitehead, Mr. J. Smith of
MacLaren, Morns I.' MacLellan, Toronto, Miss Jean Hovey, Mr. lai'
Phyllis MacPherson, Richard W. MacKinnon Pearson. Dr. R Ash-
Major, Israel Malamute K. D. Mal- ton Kerr. Miss S. Goodfellow, Mn;.
couronne, Mrs. Audrey Marier, ;Rachael G. Reed. Mr. and Mrs. Wal-
Henri Masson, Moreland P. May, D. ter S. Lucas, Miss Margaret Luca- ,
T. McLeod, Mrs. Ida McDougall, Miss Fanny Wiselberg, Miss Mar-
Ethel P. McN.aughton, C. M. Men- garet Robinson, Miss Hilda W

dell, Mrs. Betty Meyer, Charlotte Wright, Mie Edgar
l
 F. Tolhurst, Mo:

Ida M. Huddel, Dr. and Mrs. J. '
Donald, Miss Margaret Worce. ter,
Mr. and Mrs: Charles W. Keleee
Miss Audrey Marten Dr. and Mee
Bruce E. Marshall, Miss Annie C
Reynolds.

Mies Ruby LeBoutillier, Mise
Olive LeBoutillier, Mr. L. Mcl.
Sp.ackman, Mr. C. S.,. Hulrne. Mr.

'Percy F. Mathias, Mr; A. O. White.
Miss Morrie I. MaStLellan. Miss

. Francoise Pagnuelo, Mr. C. H. Han-
son, Mr. and Mrs. J. O'Connor
Lynch, Colonel and Mri. E. M. Re-
nouf, Mrs. Adinc W4leman, Miss

"Stone Houses. Quebec." a bit of thc Margaret Semple. Gerard Seneca], Marion ' Hawthorne, ' Ides. Davifirmly painted landscape — seater old city since demolished. has a can- Robert Sharps. James B. Shearer, Hawthorneseen from a bluff, with rolling hale	vas fresh in color and admirable in! Shirley G. Simpson, P 	rr	.  H. Suey,	 Mis Gl .de M. Fraser-sa
m • Ethel Barry, MI K. D. Mal-

es a decora t ive arrange	 etreet, and . Freda Pemb,erton Smite,girls in a pool With a horse, called .shows a . vigorous touch and good"Bathing the Horse." and Barker design in landscapes done aboutFairley. Toronto. with "Head of a Lake Memphramagog. H. LeslieMan" suggest-s a very freely con- Smith, in two snow scenes done inceived portrait of A. Y. Jackeon. A watercolor, effectively employs theportrait of Mrs. G. A. Murphy, in
a red sweater, is a sympathetic dome of the Basilica. Thurstan Top-
piece of work by Mrs. Barbara ham shows force and good contrast

i fl . his oil called "October, NorthBlack Flood. of Ottawa, while A.
Kingsley, Ottawa, shows a narrow River," and favors white birches
street with a coffin being carried in a watercolor entitled - North

River Rapide." Frederick H. Varley,
of Ottawa , has some strong sketches
in oils—"Northern Lights. B.C.,"
"Dawn—Lynn Valley, B.C.," "Arc-
tic Night," and "Ice."

The representation of portraiture
is if as strong as usual. the out-
standing work being the three
examples by Alphonse Jongers, -
R.C.A., v;ith portraits of J. D. John-
son: Dr. Norman Brown. and Miss
Theriault which worthily uphold
this artist's reputation. Mrs. Aline
Myles Banting, of Hamilton, has a
self-Portrait. aad portrait of a Pol-
ish girl, and Katharine S. Brydone-
Jack is effective in her portrait
of a girl skier. Florence Bryson
paints Joan Bryson WI a dress of
'beautiful blue, and also shows a
portrait of Jeanne Laberge. Alma
M. puncan sends a self-portrait, and
Mrs. Louise Gadlecis sends a por-
trait of a young girl. "Portrait of
Betty" is the offering of Elaine
Johnson. while Oscar DeLall send.s
a portrait of Miss E. K. Scott.

The portrait of Mrs. Brooke
Claxton by Mrs. Lilies Torrance
Newton, R.C.A., is a characteristi-
cally fine piece of painting, sound
in drawing and good in tone.

Mrs. M. A. Eastlake, has an at-
tractive snowscene called "Little
Shops on Guy Street," and is more
decorative in the handling of the
Cornish subject called "Polperro."
Charles H. Eastlake shows a bold

don, of Quebec, shows cffectived touch in his watercolor sketch of
etchings of bits in the Ancient Cap- Brixham trawlers. John Collins is
ital. "Mount Robson. B.C.," is the effective in his modear watercolor
painting by Edith Hoyt, of Wash- called "Dredging the Channel," with
ingiOn, D.C. Lorne H. Boucharei. dredge about to dump the mud on
of Drummondville, shows progress a nearby scow. A bit of Jacques
in arrangement and, breadth . of Cartier Bridge is visible , in the
treatment in three canvases of thiS distan.ce.
province, the most ambitious and
attraptive being "De la grande
Visite" ikith sleighs caerying friend
to a. farrnhottee set in a spacious

iviseape backed by bteili and hills.

•

Portraiture Not So Strong as
j Usual, But Landscapes and

Slrore Scenes Remain Fa-

VARIETY IN SUBJECTS

in The Woods in Spring". painta :Study." Henry J. Simpkine, A.R. .1 Wilkinson.inson. Dorothy Henze Willis, Pepper, Mr. Grant Zimmerman,

i 	; LeRoy Z vicker.

	Association
a sugar bush a cabin and the 'C.A. shows his ueual confident 'Dorothy Wilson, Mary E. Wood.

handling of watercolor n The	 , Donnelly, Mise H, Rose Montgom-streaked by the shadows of trees.	 ,City Hall. Montreal' as seen fron. 1---	 ery, Dr. and Mrs. J. McK. Wathen,Mrs. Paraskeva Clark. Toronto. ,, the market place below Notre Dams
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to a hearse. Anthony C. Law. of
Quebec, in "Weathered' show: old
farm buildings and fences in a
snowy landscape, and Mrs. Rosanna
S. MacLeiey, of Danville, has a man
working in a field under a cloudy
sky, 'called "Hazardous Harvest."
Elizabeth S. Nutt. A.R.C.A., of Hali-
fax. has 'a quiet \vaterside scene in
"Spring on the North West Arm.
Halifax" and "The Lime Kiln", witn
figures in the snow, is the offering
of Gordon E. - Pfeiffee, of Quebec.
Hugh D. Robertson, of Hamilton,
shows three fresh -svatercolors,
"Church Tower. Nassau" being a
capital performance.

Stanley Royle. A.R.C.A.. of Sack-
ville, shows coastal scenes done in
Nova Ssotia —"Coastline, Peggy's
Cove," and "Grey Morning." dene
at the same place being marked by
sound painting and good lone.
"Meditation," the portrait of a
Young Nun, is a sympathetic por-
trait. Jane Brumm Shaw, of Que-
bec, makes an interesting water-
color out of "Lobster Pot Floats,"
Peter C. Sheppard, A. R. C. A.  of
Toronto. finds inspiration in. fisher-
men, and Frederick Steiger. a
Saskadoon. in "Bachelor Bull on"
almost caricatures the man wearing
the blue bloom. George Thomson
shows a typical fresh canvas with
water breaking in foam and a .dis-
tent ',wooded bluff, in -A Breeze
from the North," and Simone Hii-

mette de Lornmer, Mr. Albert L. Hawthorne Miss E. Killins
'
 Mrs.

Kieran, Miss, E. de la Haae, John Durdo , Miss Kathleen Dun-
and Mrs. Philip P. Kieran, the Rev.
a nd Mrs. Harold S. Laws. Mr. G.
S. Freud, Miss Mary Elwood, Dr.
Frank S. Dorrance, Miss R enee
Normand, Mr. F. Beaudoiner, Mr.
R. H. Mather, Dr. J. A. Nutter, M iss
Mary . Nutter, Mr. John A. Nutter
jr., Dr. J. F. Maclver, Mr. F. C.
Paul, Miss Constance M. Griffin,

i Mr. Brooke Claxton, Dr. J. W. A.
I Hickson, Miss Marie ,Davis, Mr.
and Mrs. R. P. Raynsford,' Miss
Ruth M. Dingle, Mr. Julian Jaynes,

i Mr. Carl Riordon. Misa Muriel Mar-
l shall, Miss May C. Hodgson, Mr. E.

L. Wren, Mrs. S. Pierce. Mr. and
Mrs. K. Holmtlen, Mr,_,H. R. Mc-
Laren of Halifax, Miss Gertrude
Mudge.

Among the members who attend-
ed the 57th annual spring exhibi-
tion of the Art Association of Mont-
real, which took place last evening

LARGELY ATTENDEt
say, Mrs. John Moyse, Mr. George

 I
ca	 snnamBpene,  Mrs.

i; fl T. inn i eTinning, olÎ% lalajPo ii•"1:1Je. YCO‘Iiii.i.e
Kemp, D.S.O., Mr. A. D. Fry, Mrs.

	e ___ 	A. B. MeEeven. Mrs. George B.
MacKay, Mr. Paul Andrew. Miss

Art Association Opens 57 11 Marguerite Bissonnet, Mr, L. Du-
brule, Miss Juanita Ci-oneen, Miss
Marjorie Allan, Miss Baie G. Hall,

	Annual Display 	at the 	Mrs. S. A. Stephens, Miss , AlLi •e E.
Johannsen, Miss J. S. Lindsay, ,Miss

	Galleries	 C. Hood, Mrs. G. Horne Russell,

B. Tooke, Dr. Francis McNaugnton.
Mr. and Mrs. Edgar C. McKeown.

Mr. and Mrs. L. A. Wilkinson. Mr ,
IA. Guy Ross, Mr. and Mrs. Reg-
inald H. Dean , Miss Annie Harnil-

in the galleries of the Art Associa- l• ton, Mrs. Norman Brown, Miss
Greta Murray, Mrs. Arthur A. Mor-'

tion, Sherbrooke street west, were: rice, Mr. Hugh M. Wallis. Mr. W.
Sir Montague and Lady Allan, ] J. H. Ellwood, 'Miss Nora F. E.

Honorable Mr. Justice Rives Hall. Colly er, Miss, Ethel MeNaulleton,
Colonel Robert Starke, Mr. Henry
G. Birks. Mr. and Mrs. Arthur
Lyman, Dr. Charles F. Martin. Misr::
Peggy Angus, Mrs. H. A. Higginson,
Miss Marjorie Caverhill, Dr. W. G.

inTurner, Miss C. M. Harrgton, Mr.
i b 1 L Wal- son '

 Dr. and Mrs. A. G. Nichols. Di.

lace, Mr. and Mrs. A. S. W. White,-

Mr. and Mrs. W. J. Stephen: on. Mrs.

Miss Freda Browne, Mr. Char es R.
Bone, Mrs. V. C. McKinnon, Mr.
Oscar Beall, Miss Viva Sutherland.
Mr. Arthur Grant Campbell, the
Misses Currie. Mr. Alan C. Simp-
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P)8Aeitt iei/ô4 319,49tings
\ By Simone Denechaud

Print Room of Art

Paintings done largely in the

Province of Quebec are the offer-

jog of , none Denechaud in the
Print Room of the Art	 ciation

of Montreal. It is an exhibition

,which is interesting in variety, the
'work generally indicating that the
'painter knows where to find pic-
turesque material and also reveal-
.ing that she can set it down suc-
cessfully. Especially is this so in
some of the smaller panels.

"Petite Rue Champlain,  Quebec,"
With its old buildings and narrow
thoroaghfare in sunlight and sha-
dow is a very engaging " i ,„ as is
the narrOw street, humble buildings

loaded  with drying clothes
In "Dens la Basse-Ville, Quebec."
"Cap au Saumon," with its head-
land. river and rocks is boldly
brushed in, and the church domi-
sa tes the village dwellings,  in "St.
Simeon." Church steeples. houses,
a strip of river and low blue hills
beyond are the pictorial elements of
"Ces Clochers." and a row of barns,
figures, dog and a- rou•nAred hill ell e

the centre of interest iniees Petites
Granges." The artist has  tackled an
Ambitious subject iii "Vile du Porn
Quebec." with Dufferin Terrace, the
Lower Town buildings.. river boat
and steetch of river as seen from

•
•

The painter is successful with her
studies of flowers—in this group
being thistles, some Magnolias, a

M
Miss	

doit. Me. ;VI Leililne,
eefer, Mr E.	 Ilew.

Mist, 1, , • 	Green, Mr.	 ethur
H D. ii., Dr. H. B. COhing,
Miss Met ire te Cushing, Mr. Arthur
Browning, Dr. L. P. Ereaux, Miss

Mr. and Mrs. James H. Davidsow
Mr. Edgar S. Greene, Mr. LeRoy-

Lawson, Mr. O. B. Thornton, Mr,
M. M. Walter. Mrs. Doris M. Judah,
Mr. Ernest Neumann, Mies Betty
Bannantyne, Mr. Alan Wilkinson,
Miss Patricia Ryan.

Mies	 Archibeld, Mrs. B..

•

•

Frank Hennessey. A.R.C.A.. Ottawa  . eA.R.C.A.. is effective in his "Flow„ White. Barbara F. Wilkes, Alan	 Miss Jean Dixon. Miss Marguerite

Miss Jennie Bremner, Miss Beatriceround etched with melting snow

tri 	e bacgrouno. cal;eci --Lra.c, drawing. Eric Riordon ....The Eter- ii ' reaericic is. iayior.	 couronnc, Mr. Charles W. Kelsey,Lake ". which shoa s ihe typical nal Breakers" (New England Coast; merman. Campbell Tinning, Josette Mrs. R. C. MacPherson, Mrs. M.ili	
fiths.	

SC\enes i n QUebeC Hungvirty whi	 mas 	s 	of eunlit eca rocke Vaillanconra Roger Viau, Alexan-
t I Day Baldwin. Miss Sheila Grif-the present

ch
 head

rk of the work of ha a good study
the R.C.A. 	1,1 	 .	en, 	rs.and foam. and Ad -	 • cr . ' B W	 e

	

M	 Maraream Sherriff Scott.: .

M. R. Holland, M ss	 a e	 .	 Robert V. V. Nicholls, Mise Jessie
M. Norris, Mr. Sherriff Scott. 	 t height, and seems less happy., in

Miss K. B. Longeway, Miss Guille- 	 Mr Johie Reford Miss Marion M. 	tshis effort than when she

H. M. Giles, Miss J. L. McConnell
'Miss Anges B. Puis, Miss Elizabetl
McClelland Mr. John Fair, Mis
Louisa Fair, Mr. and Mee. Clemen work that reveals acceptable still-
Coles. Miss Dorothy Coles, Mr. and --ein painting, and also an arrange-
Mrs. W. C. Burpe, Mrs. A. S. Hen- ment of wild flowers. In still-life
ahem ,. Mr. and Mrs. T. Taggart there is "Les Pommes Vertes"—
Smyth, Miss Conroy, Miss Mabel apples of a lovely green and a salt
Molson, Mr. J. V. R. Porteous, Mr. shaker nearby.
Robert Pelletier; Miss Lucile Ouel- « Alice a girl tying a ballet-
let, Mr. Joseph S. de Penn, .Mrs dancer's shoe is an accomplished
H. B. Bowen, Dr. J. A. MacMillan painting, as is the portrait called

' 'Mon Pere." dressed in a light suit
and scanning the treasures in a
postage stamp album. The painter
also shows a self-portrait, with a

ad. buildings. To her painli
'Rue Sous le Cap. Quebec?

lop. Mr. L. b. R. Murray. Miss Rit,Angings mild activity in the t 	p
Mount, Mr. R. Clark, Professor .-'of playing children and ait„, er
Bonsall Porter, Miss Alice Brun - leaning against a telephone p le.
tort, Mr. oAri.n, mZolitsvsa jnetS Reid,

	
Bare rocks edge a sweep of open

Donald
 m 

Miss water in "Sur la Rive Nord." e

Mr. Edward FitzGerald. Mrs. Ernes
I. Banta Mrs. P. L. Walker, Mrs
Laurance B. Fuller, Dr. H. H. Pear
son Miss Beryl Butler, Mr. J. L
Bider, ktev. R. Gordon Burgoyne.

These three works make "Femme a
stretch of water for a backgroUhd.

la Fenctre" seem a bit disappoint-
, ing—for certainly the woman with•

folded, arms lacks comeliness and
grace. The general effect is good
and the potted geranium on the
windowsill is effectively painted.
"Femme au Mouchoir Rouge" is a
sincere study, as are the sketchet
of men'seheads. "Pluie de Roses"—
shows a small child at a piano
struggling through a waltz of that
name, and there is the spice of i
humor in "Rev, Pere Aumonier" l
being approached in the school hal! 1
by a little girl bearing fl rwero_ae
ter classmates look on The cleric i
iroks properly impressive as he sits

' "side two nuns. 	I
aO le exhibition is due tu close



I APRES LA MESSE,tyjAndre Bielerl Ls a watercolor done In Charlevoix County, where, as in
moat ruaa itl Quebec commi& the men after worship gather to exchange the gossip of the countryside,
to talk of crops, herds and, in treason, politics. Bieler shows groups thus engaged before hitching up -their
horses and driving in their distant faunas. This painting is among a collection of this artist's watercolors

	 Gazegte/
-3.1-410.„,

now being shnwn in the Print Room of the Art Association of Montreal

mong 	many land
there
Fr ed a	 nd /17 . CobUrn"- ,

ffe .4.51 caloaa. y

who has alsk4a1a interestmg figure

are by Misa IMO Clayes,
study; cha ctlucify

:Wilfred Barnes a Miik • Berthe
Des Clayes. There a r e good
studies of sky, space and weather
in the landscapes of .Lorne H.
Bouchard, Mrs. Rosanna, MaiteLeay.
and L. Fielding Downes, and a
happy pattern of shadows on - snow
in Frank Hennessey's only pic-
ture. D. I. McLeod's sketches have

•warm sunshine, and there is
Pleasant color in those of Jame'
B. Shearer. Good la nd sea p

Isketchel are by Miss Agnes Lefbrt.
who also shows a good stride of
a nude, Miss Ruth M. Dingle, Roy
Greenaway. Mrs. Ida McDottall
and Geo. Paginton. Frederick H.
Varley shows some studies of
curious effects in the far nth;

Other landscapes are shovert% by
F. Erichson-Brown, M arc . A.
Fortin. J. L. Graham. Mrs. Eliza-
beth Harrison, Mrs. Lillian Hirigs-

1 ton, Peter Kieran, Jean Langlois.
Miss Guilemette de Lorimier. Miss
Francoise Pagnuelo, Josenh
de Papp, Pierre Petel, Miss Mary
Rosamund, Miss Anne Savage and
Miss Freda Pemberton Smith.

PICTURES OF QUEBEC
Town and street scenes include

some good pictures of Quebec by
!Adrien Hebert, a picture of iold
i ho s in Quebec by H. Ross
IP ati, and some Montlieel

'by Miss Rita Moue. 'ellth
othe by .J'aek Becier, Seem &Men-
'stet p..glark, Fie rimond Cati-
st&it tiPggy e,. 2%2: s. M

'A. a-Afatrailar naia M.
Raptiova.

Pictures of the .0is and its
shores are few; there le light and

"Star" 	Thursday, M9r.21 40

t Association

Notable Feature of Display
Is Unusually Large Proportion
Of Portraits or Portrait Studies

G
REAT CHANGES have come over the Spring Exhibitions of the Art
 Association in the last few years. They used to be quite repre-

sentative of the painting done .in this part of Canada, anCla*... - ide
vork by most of the more experienced painters, and there was &Ways
room for younger artists and people with neale,ldeas tb express. One
striking tact about this year's exhibition—thea57th—which was for-
mally . opened last evening, is that tr st of the better known Montreal
painters have sent no pictures andi
that even • the best of those
paint s, who pursue new ideas or
rneçh of painting, are not
exM ors.

EXPERIMENTAL WORK
With no great number of ex-

ception.s the work which is shown
thie year is experimental work or,
*ore often, amateur work of a

With the galleries of the Art.
•Asaociation of Montreal closed yes-
terday on account of Good Friday,
!today and Sunday should see a
large attendance to view the 57th
Spring Exhibition. Respecting this
collection the conviction grows that
the jury of selection, composed of
F. S. C:oburn, R.C.A.. Adrien Hebert,
A.R.C.A.. Edwin H. Holgate. R.C.A.,
•Goodridge Roberts. Orson Wheeler,
4,R.C.A.. and P, Roy Wilson, A.R.
!C.A., gid a very satisfactory job. As a
show it is interesting, theve is ample
evidence that where originality has
been allied with adequate com-
petence the work was accepted, but
there are indications that the judges
were completely in accord in insis t-
jog that the paintings should be
,other than formless blobs of paint
'that could be understood only by
their creators. This in smne quar-
ters will probably be regarded as a
misguided step. but this swing to-
wards svorks of a more reasonable
representational type is going to in-
crease the pleasure of the sincere
picture-lover a whole lot.

Encouraging, too. is the presence
of works by painters in distant
places—Halifax and Vancouver, as
well as points in between. The en-
couragement and cultivation of this
phase would in a few years give
Montreal a Spring Show of real im-
portance, besides spurring the local
artists to put their best efforts into
their entries. -

In the present show. besides the
paintings. there are meritorious ex-
amples in the section of Etchings.
Drawings and Designs. There is
much nice clean work in the en-
graving of an old man mending
nets. by Wm. Corry •Brigden, of
Ha muon.

The dry point of old shacks. call-
ed "Unpainted Wood," by Howard

' D. Ca llahan. of Halifax. has engaging
qualities. W. H. Cripps. of Drum-
mondville. has two \vea l designed
linoculs. "Saturday Afternoon"—a
man seated at a table enjoying a
drink. and "2.43 on Time." with a

i glimpse of a railway station and a
I baegageman wheeling a truck. A

1
' firm line is used by Gladys Hamer.

of Halifax. in her etching called
aaApar Yard.'' Richard Eve finds a
squirrel a good subject for a lino-

It cut—in white line. Nicholas Horn-
liyansky. of Toronto. shows his prac-
! tised hand in an aquatint in coior,
i ,•a en atled "Sunset on Rice Lake."
a Sirhone Hudon. of Quebec, con-

nues to draw her inspiration from
•, acenes in the Ancient Capital. She
'allows two small etchings done in
clean crisp line, a slightly larger
one. in which the shadows of tele-
graph poles play a decorative part.
called "L'Ancienne Place d'Orleans
A Quebec." and in aquatint is able

- indialse in a wider range of
ues ir4 her orint entitled "Parvis
la Cathedrale Anglicane." Year
year Miss Hudon .shows an in-

casing confidence which is con-
trolled by sincerity and a frank,
- i.n.e outlook.

- Skiers' Snack Bar," an etching
Elizabeth V. Kemp. is not with-
' a note of humor. and W. J.

a ood. of Midland, employs many
sketchy lines that would be more
!mpressive if a little more thought
'.VPS given to selection. The print
called "Elevator." showing a grain-
boat nearly, is the most convincing.
-End of the Street." which hints at
mean conditions, is an etching by
Peter avhalley, of Halifax, and I.
MacKillilon-Pearson. of St. Hilaire.
reveals a rather tight architectural
line in •eo etchings of scenes at
Vichy. Frederick B. Taylor. Mont-
real, has a crisply handled charcoal
drawing .of Lt.-Col. D. Stuart
Forbes. MC.. and Alan Wilkinson,
Montreal. in "Waiting," two figures
resting on a•dock wall, done in In-
dia ink with a brush, gives a con-
vincing impression of strong
sunlight. Adele Savage. Montreal,
shows promise in the portrait of
a young Negress. called 'Hand-

. maiden." done in Conte crayon.
' Others exhibiting are Carol E.
' Brooks, Peggy Clarke, Mrs. M. K.
1 Riordon Forbes, who, incidentally,
I also shows a canital watercolor of
I machinery called "Five Shaft Hoist.;1 Norande": Lil ian Freedman. Lorna
I G. Greene. Constance M. Griffin,
' W. A. Hendry. Claude Hill. Willy
Hoverrnann, May E. Kelly, Charles
W. Kelsey, Ian Graham Lindsay,
Walter. H. Lord. Henri Masson,,
Harry Mayerovitch. Gwynett Mc-
Conkey. Donald Morin. Evelyn E.

1 Rowat. and Stuart A. Wilson.
Those contributing to the Archi-

t ecture section are Archibald and
Illsley, W. George Dc Belle, Ran-
dolph C.. Betts. A.I1 .I.B.A,, Richard
F. Bolton. Pere•Wilfrid Corheil, CS.,
Mrs. Laura- Price DarC Fetherston-
haugh & Durnforci, Lorna G.

I

Greene, Elizabeth K. McClelland,
Gwynett McConkey, J any Ciao tileo us,
Alison Reid, Spence, Mathias &
Burge, Grattan D. Thompson, Tour-
ville & Parent, Hugh A. I. Valen-
tine, and Wilson Auld.

Those showing sculpture are
Phyllis Bronfman—with a group
ceded "Kids" apparently playing
football; Marcel Choquette. Alonzo .
Cinq-Mars. with two portraits in
bronze; Sylvia Demist, Phyllis Fel-
sen. Mrs. Agnes Fisher. with "St.
Francis d'Assisi," a garden piece;
Emanuel Hahn, R.C.A., with models
for the Julian C. Smith Memorial
Medal for the Engineering Institute
of Canada; Sydenham P. Harvey,
Mrs. Doris M. Judah, with a por-
trait of Molly Harrower-Erickson,
Ph.D.; Herbert M. Miller, Robert.
Pelletier, Harold S. Pfeiffer, af
Quebec, with a portrait oil Jacque-
line. daughter of Mr. and Mrs. C.
V. Darveau; John Sloan, A.R.C.A.,
of Hamilton, with a portrait of toe
late Homer Watson, R.C.A.;  Oison
Wheeler, A.R.C.A., and A. B. Zolt-
vang-aSmith.

e obvious kind and the pic-
s are on a general level from

only very tew stand out.
whole effect is less depressing

the American exnibition,
closed last week, and, while

tri 	is nothing so good as the
there is nothing quite so bad

119 	worst in the English Exhi-
retkin, which was here a few

eeks ago.
A rather notable feature of this

year's exhibition is the unusually
large proportion of portraits or
portrait stedie s. Conspicuous
among them is the vitality of Mrs.
lorranee Newton's portrait of j
Mrs, Claxton. Alphonse Jongers 1
has three vivid pictures in his
characteristic manner, Sir Wyly
Grier shows an interesting study
of an old man and a more formal,
rat herrstiff portrait.

SIMPLE PORTRAITURE
There is good, simple portraiture

in the work of Richard W. Major,
clever caricature in Frederick
Stet-gees "Bachelor Button," and
s.,1 id work in the pictures by
Ernst , Neumann and Oscar De
Lail. Good portrait studies on a
smaller scale are by Miss Alma M.\
Duncan, Miss Marie Davis and
Miss Jeanne Leblanc, and there
are • attractive sketches by Missl
Florence Bryson and Mrs. Myles
Banting. From these the portraits
range in style and handling all the
way to the diagrammatic treat-
Ments of Barker Fairley, Grant
Timmerman and John A. Hall.

Portraits are also shown by Miss
Mary E. Wood. Frederick B.
T.aflor, Roger Viau, Aleksander
teRovitch, Katherine Brydone-
,Yeek,',Miss Elizabeth, Cane, Mrs.
,Varobara Flood. Eric lIarvey, Miss
Ida Huddell, Miss Elaine Johnson,

ijean Laforest, Miss Constattee
,Napier-smith and P. H Surrey:

1 FIGURE conposrrioNs
There are.' a' feW., intereeti

figure coMpositions. II a r 04
Beament shows a good coinposi-
Lion of Eskimos and rocks; A.
Kingsley's "L'Enterrement" is an
anausing group of figures in a vil-
lage street; and other pictures in
this class age Peter Sheppard's
"Fisifti-Trien", Gordon Pfeiffer's
"Lirne 'Kiln" and Kenneth
Holmden's "Boys Fighting."

Exhibitors of IM'1
 ih artditi*

mention are Le
Barbara' . `WI
White, Miss Josette VbJcurt,
Robert Sharps, Albert Rousseau, M.
fteinblatt, Mrs. Alison S. Newton,
Louis Muhlstock, Miss Kathleen
Morris, Charlotte G. Millen, C. M.
Mendell, Miss Ethel McNaughton,
P. Moreland May, Henri Masson,
Miss Morna MacLellan, Robert N.
MacLaren, Miss Percival Maeken-
zie, C. Anthony Law, Andre Lapine,
Ronald Kerr, Miss Edith Hoyt, H.
Hood, Miss Miriam Holland, G.
Sumner Frew, W. J. H. Ellwood,
Miss Ruth, M. Eliot, Mrs. Margaret
Doran, Miss Isabelle Crooker, Miss;
Edythe Cox, Alex Colville, Miss Al-
berta Cleland, Miss Peggy Clarke,
Miss Thelma Carter, Edward Cal-
low, Alfred T. G. Bryan. Samuel
Breitman,.Miss Marion Bond, Hans
Berends, Miss Daisy Baig and Miss
Francoise Archambault.
VARIED WATER COLORS

Water colors are numerous: but
among them . as among the other
pictures, only few are outstanding.
Some of these are Henry J.
Simpkins' fine drawing of the City
Hall, Hugh D. Robertson's' draw-
, ngs of Nassau, Charles H. East-
lake's sketch of fishing boats, H.
Leslie Smith's snow sketches, a big
effect of space by Paul Caron,
Thurstan Topham's 'North River
Rapids," a characteristic landscape
by Kent de Conde and some good
sketches by Mrs. Dorothy Paul
Barnhouse. Painter of other water
colors are H. Jackson Barker, Miss
Madeline Barnes, Herman Blaser,
Charles R. Bone, Miss Dorothy
Brown, St. George Burgoyne, Miss
Kathleen Carswell, John Collins,
Miss E. Grace Coombs, E. Joseph
Dreany, Mrs. Riordon Forbes, Miss
Gladys Fraser, C. G. Houghton,
Charles W. Kelsey, H. Garnard
Kettle, Albert L. Kieran, Norman
Leibovitch, Mrs. Looser Macaulay,
D. H. MacFarlane, Mrs. MacKinnon-
Pearsol, Israel Malaniud, Miss K.
D. Malcouronne, Miss Margaret E.
Nicholson, A. G. Fleming,.Miss Freda

- Pearson, Mrs. Isobelle Chestnut
Reid, Meyer Ryshpan, Adele
Savage, Gerard Senecal,Miss Jane
Brumm Shaw, Campbell,ginning,
and Dorothy HenzeIl Wfilit.
BRUSH DRAWINGS-

Ainong the more notable draw-
ings are two simple and successful
bruah drawings by Alan Wilkinson,

'heads by Adele Savage, por-
,ttudy by Constance M. Grif-

fin, and a design for stained glass
by C. W. Kelsey. The best of the
print, include etchints by I. Mac-
Kinnun' Pearson, a striking block

ARCHITEC'TUF•ALS
Thellebiteetural Ocition, as re-

ee Usurti, eontaink some -in-
tevoting designs and, photogre.phs
of finished buildings, and a ntim-
ber of good designs, sanie of them
very amusing for interior de-
corations.

The exhibitors are Arenbald and
Insley, W. George De Belle, Ran-
dolph Betts, Richard E. Bolton, Le
Per Wilfrid gorbeil, Mrs. Laura
Price Dare, Fetherstonhaug.h, and
Durnford, Miss Lorna G. Greene,
Miss Elizabeth McClelland, Miss
Gsvynett McConkey, Janet ..Por-
teous, Miss Alison Reid , Spence,
Mathias and Burge, Grattan D.
Thompson. Tourville and Parent,
Hugh A. I. Valentine and Wilson
and Auld.

TiVaest-utré" o Ci113e/t9eek f Y.,
Portrait by Reynol

I miss 4111tet Langton by irst

President of R.A. En-

gaging Work

At the Art Association of Mont-
real the Treasure of the Week is
a portrait of Miss Juliet Langton by
Sir Joshua Reynolds, painted four
years before the foundation, in 1768,
of the Royal Academy, of which
body this artist became its first
president. Reynolds, an intimate of

Dr. Johnson, Burke, Garrick and
Goldsmith, who painted everyone of
'importance and whose portraits are
generally regarded as representing
the finest of English art in its
grandest form, reveals in the pres-
ent -canvas his sound draughtsman-
ship, good color and fine sense of
decoration. Miss Langton, her hair
done high, and wearing a simple
dress with . puffed sleeves, i3
fondling a dove. She is distinctly
attractive, and the work in arrange-
ment and quiet color possesses a
charm sometimes lacking in those
paintings by Reynolds tnat lack the
delicacy of background wh
marks this canvas.

, I
Miss Denechatid.'s116
Exhibition 	/ '1-
tar. -41-1140
The'present eXhibition in the I

print room of the Art Association
of Montreal is of Oil .piel,ures and
sketches by one o th younger
Montreal painters, M iss 

s
Denechau The mo otitstanumg
of these re portrait studies but
there are also some street scenes,
landscapes and flower pictures, and
the distinctive feature of all of

,them is the sound, clean simplicity
of -the painting; the painter evis

'dently knows what she wants and
does it surely and ,directly. There
are two larger piatures; one ot
these, of a girl kneeling to tie her
dancing shoe, is unusual in com-
position, but well drawn and paint-
'eel; the other, of a woman at a
window, • is also • ,good but rather
ugly. The portrait heads are all re-
markably good and promise even
hetter, things to come; in a few of
them, painted oil panels, a pleasant
effect has been got by using the

,grain of the wood as a haci.erhun
Some sketChes of Quele... tre
land a few, landscapes raii as
in their way, with Nye], ehosen

!jects and.sound Tiainiing, 'a
portraits. The staidies af

tl iofenhiaret‘ eofzi leas
oit help

5pt	 Exhibit Should Attract
'ÇrAds to Galleries at Week-End
1"Gazette"   3/43/40
Much Meritorious Work in 57 th Annual Show

Of Art Association of Montreal—Good
Items Among Etchings and Drawings

b OILS AND PA 11.5,S

pens
57th Spring Exhibit

' Dorothy Beattie, Alice Brunton, erick B. Taylor, Stuart A. Wilson
Miss Nora Collyer, Herman Heim-
lick, Sally Hereford, Mrs. Betty
Meyer, David Milne, Mass Adelaide
!Munn, Miss Margaret' O'Sullivan

?abundant as usual in these exhibi-1 Miss Lorna G. Greene, Miss Gladys
'Lions.  Some of the more striking Harner, W. A. Hendry, Claude Hill,

'of them are Mrs. Emma'Prinken- Willy- Hoverman, Miss Simone

decorative arrangement of flowers, ' abeth emp, Ian Graham n say,
,I Adam Sherriff Scott's "Flower , alter H.  Lord, Henri Masson,
1 Study" and Miss Ruby Leboutillier's  , iss Gwynett McConkey, Donald
'tulips. Others are shoWn by Mrs.	 win, .Miss Evelyn Rowat , Fred-

ber g's "Lilac", Mrs. Jean Forbes' Hudon 	ss . ay e y, .1 z

print by Peter Whalley, an effec-
freshness in one by ric itiordon 1

seFive color aquatint by Nicholas
of the New England coast and ritornyansky, lino-prints by Richard
fine color in one by George Thom-1 iv _,ve and W. H. Cripts and litho-son; Stanley Royle and Miss Eliza-'  by Harry Mayerovitch.beth Nutt sh ow characteristic Drawings and prints are alsoworks and there are good sttidies1 hown by Corry M. Brigden, Miss
of boats by Parker Donovan,:i carol E. Breoks, Howard Callahan,Joseph Giunta and Miss Katharine, .

	r
.r.,

lde. 	iss eggy Clarke, Mrs. Riordon

Mi E M K 11 V Eli -

and W. J. Wood.

SCULPTURE CLASS

The larger and the better part of
and Jean Pierce.	I  the small collection of sculpture

Still life pictures include Miss ,'COnsiets of portrait busts. John
Kefer's cleverly painted "Candle- Sloan shosvs a fine head of the late
light", Mrs. Jane Luke's "Tang , Homer Watson and there are well
camel" and good studies by : modelled and effective heads by
Paul *Andrew and Mrs. Margaret Herbert M. Miller, Orson Wheeler,
Semple, with others by Miss Phyl- Miss Phyllis Felsen and Mrs. Doris
lis MacPherson, -Mr& Audrey Mar-1 M.' Judah and a clever miniature
ler, Miss' Alexandra Warren and btist by Sylv,i'a Dauost, with other
Miss Dorothy Wilson. .

Only a few miniatures are shown 	Choquette,	
onflonBzrocminagn,

Marcell Ch	
.

,y Mrs. Monica Grahame and Mrs. m
w oa rr ke

s
 by Miss Phyllis

Mars, Mrs. Agnes‘Fisher, Emanuel
ouie K. Raynsferd. t Hahn, Sydenham Ff. Harvey, Robert

r Pelletier. Harold g. Pfeiffer and A.
B. Zoltvany-Smith.

'Flower pictures are abouf as "bes. Miss Lilian Freedman,

Li d
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Stalciard" By ROBERT AYRE
HUMANITY is Andre Bidet's subject. Now painters have many ways

of looking at humanity. We might take the Americans for bur
examples and say that some look at it with a cold realism, with a sort
of you can't pull the wool over my eyes attitude, the way Grant Wood
does in American Gothic and Daughters of the Revolution; some, like
Paul Cadmus, see it as a sordid mess and take a lewd delight in its
piggishness; like Max Weber, some view it with large compassion; :1
Corbino paints men and women as actors in a grandiose opera; some
use them to preach doctrines or point a moral; others, simply to adorn

tale; some look for psychological quirks; others take people as they ti
come, without asking too many questions, like them and themselves
enjoy belonging to the human race.a7

Bieler likes people. He doesn't
probe into their unconscious; does-
n't ferret out their secrets or show
up their meannesses: nor, on the

other hand, does
lie Paints 	he play them up

idealistically; and,
Work People whatever hé may

feel about the state
of the world, he doesn't show it in

f his painting. He isn't any kind of
• a_zeissionary: he is a painter.

..fie is interested in such things as
design, rhythm, color and the ex-
ploitation of a medium of expres-
sion. As a painter, he likes people
beeause their bodies, their clothes,
th& things they do and the things
they do them with, make pictures.

As it happens—not, I repeat, be-
cause of any proletarian ideas—he
likes working folk; above all,
those who are close to the earth:
he doesn't feel at home in centres
of industry.

Is he a painter of action? Yes
an  no. In his exhibition of water
colors in the Art Association's print
room. you'll see farmers. But you
won't see them plowing or har-
vesting. You'll see fishermen, but
they aren't dragging in nets. The
lumbermen aren't sweating at
their labors. They're waiting. The

, fishermen are lounging. The farm-
- ers are talking crops outside" the

church after mass, talking oonties
in the blacksmith shop, waitinefor
the ferry. A free lunch is bei.ng
handed around at a St. Adele
auction, but you wouldn't call it an
action picture. In the Valleyfield
farm sale under the summer trees,

a man is curbing
When Action a restless hOrse»' The Spring

but that is .ortly-'
Is Suspended an incident.	 Exhibition

No, Andre Bieler
catches the moment when action is
slow, or suspended. But it is al-
ways implied. There may be ten-
sion, as in the farewell to the sol-
diers at Kingston, or in Doubtftal
Crossing, where the people wait
anxiously for the midwinter ferry;
or there may be relaxation, as in
the picture of the men waiting

I for the tide to turn -So 'that they
"--ean sail for Ile aux Coudres. But

the train will start, the tide will
turn, the milk carts will move off
to the butter factory, the gossips
will hitch up the horses to those
buggies and drive home.

This means that even if Bieleta
OP LS more concerned about group-

ings than dramatic action, his pic-
tures are anything but static;
they're alive. The action is in the
picture rather than in the subject;
in the relationship of colors and
the rhythm of forms. The aictures

‘are patterns plus. There is, I
Ithink, more body, more content, I
aaa these than in some Of his earlier l

t
O
,etto Mar. 3q40r. Adnaan arnouw
_ectures on Van Gogh

Queen Wilhelmina Professor
at 'Columbia Due Here

on April 5

Dr. Adriaan J. Barnouw, Queen
Wilnelnuna Professor at Columbia
1.1niversi1y, New York City, is to
lecture oil "Vincent Van 'Gogh,  the

and the Artist" at the Art
A aaciation of Montreal, on Friday
evcrang. April 5, at 8.30 o'clock, this
(a ent having been arranged by the
Holland-Canada Society, Montreal ,
ehich secured the co-operation of
the Art Association in supplying the
needed accommodation. The lec-
ture, which is to be illustrated.
promises to be well attended as the
invitation of the Holland-Canada
Society is extended to all students
and lovers of the art of painting. as
well as to its membership and
friends of the society.

Profe's.sor Barnouw is regarded as
an authority on painting, and on iiige

DR. ADRIAAN J. BARNOUW

famous artists of the Low Countries
in particular,

Adriaan Jacob Barnouw, educa-
tor, was boni in Amsterdam, Hol-
land. in 1877. He has held import-
ant professional posts abroad, and
since 1921 has been Queen Wilhel-
mina Professor of Dutch language
and literature, at Columbia Univer-
sity,

Vincent Van Gogh is a painter
whose works have stirred critics
and commentators on art more than
that of any other artist in recent
years. His life and actions have
been good "copy," and the vogue for
his paintings has been great among
those who like the advanced note in
art. On this page appears a land-
.ape, shown here a few years ago
under the title of "Les Nuages
Tourmentes," which aptly describes
this canvas of cloud-filled sky, wil-
lows and other trees screening a
barn, a distant sun-lit house, and
two figures in a meadow starred
with yellow flowers. It is marked
by direct and vigorous brushwork,
and is easier to accept than some
landscapes from his brush. Inci-
dentally it is also known as "Pay-
sage. Arles," and is reproduced in
Meier Graefe's authoritative book
on this artist.

Also shown on this page is Van
Gogh's portrait of himself, painted
after he had sliced off an ear, an
actieri latet followed by his taking
his life.
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By ROBERT AYRE
WHAT you get out of the Mth Spring Exhibition of to Art Associa-

tion of Montreal depends upon what you expect of Spring Exhibi-
tions. I have come to the conclusion that they are simply free-for-ails,
where the rankest amateurs no less than the•most -tespected academi-
cians have a chance to put themselves on view and I hare given up ex-
,pecting much
that is enlighten-
ing. The 57th is
like all the oth-
ers. It is less
bulky than the
1939 showw by
about 40 paint-
ings, but it is big
enough—too big:
to my way of
thinking, 307
works are too
many for a show
of this kind: the
ideal Spring Show
for size was in
118, when only
12 made the
grade. I know
the jury took
only about a
fourth of what
was offered, but
It it had been
just a little more
drastic and kept
the show down
to 200 nobody,
least of all the
public, would have suffered. This could have been done by limiting the
paintings to one exhibit apiece and no one selected in the last round-up
need have been eliminated. As it is, many of the painters have been

'given space for three and four works and some of them are painters
who wouldn't be missed if they weren't seen at all.

Like all the others. But very definitely the 57th isn't as interest-
ing as the 56th. The reason for that is that the 56th was a fluke. I can
name you about 20 painters who showed last year and who by absenting
themselves this year have allowed the Spring Exhibition to slump back
into its old habits. They represented what I might call the livelier ele-
ment in serious Canadian painting, and the Spring Exhibition is the
poorer without them. They have their reasons. Some are too involved
elsewhere to remember Montreal's Spring Shows, some have nothing
new to send, frankly, don't think that  the Spring Exhibition is worth
while. Well, it won't be if they leave it entirely to the amateurs and
the uller professionals.

don't remember Miss Perciv—a?'
Mackenzie's Caarleston in last
year's show, but I was attracted
by Curtain, a ballet girl tying her
shoe, in the current one. .

Campbell Tinning, with his dra-
matic Sherbrooke Street and his
gorgeous flowers; Louis Muhlstock,
with weather in the Laurentians
(he shows also one of his empty
room series); and H. Leslie Smith,
with his well-considered Over the
Roof Tops and Heavy Snow, are
outstanding among the water-
colorists, and Iton Clark seems to
be gaining in substance. Barfly
Mayerovitch's over-life-size Mex-
ican Girl, painted in nitro-cellulose
lacquer, is impressive in its way,

, but I think I prefer the appealing
' Mexican Child lithograph.

Some of the works I have men-
tioned are trivial enough, I grant,
and lacking the knowledge and ex-
perience behind the exhibits of
such men as Grier, Jongers, and
Coburn, but their fresh point of
view and their flexibility are in
their favor.

The exhibition, which includes
the usual sculpture, architecture
arid print sections, will be open
up to and including Sunday,. April

if

Will Lecture
DR. ADRIAAN J. BARNOUW

Queen Wilhelmina Profes-
sor of Columbia University,

New York, will
deliver a lecture
"Vincent V a n
Gogh, The Man
and the Artist,"
at tbe Art Gal-
lery, 1379 Sher-
brooke St. West,
on Friday even-
ing, April 5. The
lecture is spon-
sored: by t he
Holland-Canada
Society, in co-
operation aith
t h e Montreal

Dr. Adriaan as part of the
J. Barnouw	 Art Association,

Society's n e w
program designed to increase
the mutual interests of Canadians
and Hollanders. T h e pressure
of present circumstances has
presented many unforseen ob-
stacles before the Society's pro-
gram committee, but the Society
(eels that the engagement of the
noted art authority, Dr. Barnouw,
will more than atone for the de-
lays and difficulties •è.ncountered
uthnusfarivin getting their workder mi 

iMr. E. B. Johnson, Superintendent of the—Montreal

Art Association building, is seen conducting the hanging of

pictures in the 57th annual Spring Exhibition which opened
with a private view on Wednesday evening. Mr. Johnson's
staff are placing a portrait of Mr. A. B. Wood by Sir Wylie

rier.

\preparing57th Spring Show

A A

7Bieler's Studies
Of Country Life'

The Art Association's 57th S
Exhibition is now open, seve

; days in advance of the date a
nounced. From the glimpse I h

of the pictures as
they were being
hung, I should say
it is very much as .

usual. Probably
not as interesting as last year be-
cause of a certain relapse. Last
year, some of th.e more advanced
painters got to the point of send-
ing. This year, they are again ato.
sent.

The exhibition of the graduates
of l'Ecole des Beaux Arts, an-
nounced to open March 15, has
been postponed until April 5.

Before I leave this stimulating
show—here too short a time—I
must attract your attention to the
exquisite figure drawings.

By way of biography, I may re-
mind you that we may claim
Andre Bieler as a Montrealer,
though he has been for some time
resident artist at Queen's Univer-
site, This summer, he will direct
thdvUniversity of Alberta's summer

(course at Banff.

Yor pure pattern, witnout mue
else, you have some landscape
notes. Take the vignettes, La
Descente and L'Enclos. They are

both recognizable,
Respects His one—fields, a road,

a fence and some
Medium trees; the other—

a coil of fence,
roofs and hills; but they are sim-
ply designs, their abstraction em-
phasized by the vignetting. There
is more in Champ d'Or, but the
charming Chinese-lilie Baroque
Ford and, the smoking chimneys of
L'Aube, St. Urbain, do not go much
beyond design.

Beiler respects his medium and
makes the most of it. He works
broadly ,and rapidly, but while he
generalizes and sees a face or a
shirt, a boat or a buggy, as part of
the whole rather than important
in itself, he never forgets that he
is painting human beings and he
reveals character in a gesture.

To Fete 1940 Class
-tar 4,
MacdonalatNeeg-raduatess are

feting members of this year's gra-
duating classes in household science
and agriculture. A clinneia tomor-
row -evening in the colla10 dining
hall will be followed by a dance.

Speakers at the dianer will in-
clude Dr. W. H. BrWatti, vice-
principal of the colle; -,and Miss
M. McCready, director of the
school of household science. • The
committee in charge includes T.
Norbert Beaupre, chairman; Emile
A. Lods, N. B, McMaster and Miss,
Marian Wall.

"John Street" by Peggy Clarke.

Mediocrity is the denominator,
but there are some bright spots in
the 57th. I'm going to be invidious
and pick out a few that interested
me. Fred Varley sent four little
sketches, two from B.C. and two
from the Arctic, that are concen-
trations of his own particular

genius for color
and the spiritPen and of place. They

Ink Drawings are opalescent
a n d luminous
and deeply felt.

As sparing in color as Varley
is rich, as sensitive to the surfaces
as Varley is to the depths, are
David Milne's Trilliums and Col-
lumbine and his canoe drawn up
on a snowy white shore. Of the,
more academic. I found pleasure in
Stanley Royle's quiet little piece
from Peggy's Cove. Paraskeva
Cleric's Bathing the Horse is not
much more than a decoration, but
its conventionalized forms and its
fresh color give it individuality,
and her water color, Landscape
with Church, stands out. Another
Clarke (with an E) from Toronto,
Peggy Clarke, sent a chartning lit-
tle intimate in Jane's Room, with
its blue walls and its lines running
off like the spokes of a wheel. Her
pen and ink drawings of children
are a delight. Take a look at The
Ice House, Spring Flood and La
Procession and the charcoal Mont-
real Landscape and see if yoa- don't
agree with me that Henri Masson
of Ottawa is one of Canada's corn-
ing painters. He paints the folk- I
ways racily and with humor.

There is good spirit in the two
gouaches by Jean Paul Lemieux
of Quebec, the big cartoon of the
Baie St. Paul Church and the
rather loosely constructed Patin-
eurs a Montmorenci with its two-
ring rink. Quite another type of.
mind is to be found in H. Garnard
Kettle of Toronto, who sent two
dry Ontario landscapes tending to
the abstract. There is a nice lit-
tle human touch in A. Kingsley of
Ottawa, though his L'Enterrement,

' is too much like a Christmas card
for the seriousness of its subject.

The Montrealers include Lilies
Torrance Newton, Anne Savage,.
and Sarah Robertson, all repre-
sented by typical works, Freda
Pemberton Smith lays down sturdy

-blocks of color but hasn't quite,
feel, realized herself. Jack lieder,
on the other hand, is growing in
strength, particularly in the atmos-
pheric Ste. Famille Street. A new

man to me is
Herman Blaser,
whose Connois-
seur shows him
to possess a neat
turn for satire.

Nora Collyer is breezy in her Que-
bec scenes. Marc Fortin and Adrien
Ilebert are themselves. I confess I

Well-Known
Names

•
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"Eglise—Baie St. Paul," by Jean Pau/ Lemieux -•
"Standard"	 March 23, 194C

Stanchrd,	 ;340
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5pring Ex bition

Terminates Sunday

57 th Annual Show Has Ap-
podia To Those Who

Like Normal Art

Sunday will mark the close of
the 37th annual Spring Exhibition
of the ,,Art Association of Montreal.
There has, of course, been the in-
evitable difference of opinion as to
its superiority; or otherwise, to
those of former years. Toe absence
of the extreme examples has ren-
dered the collection "fiat" to some,
while to those who prefer the nor-
mal note in art the exhibition has
been attractive and soothing.

The jury of selection. ,  by
no easy task, did a good ob. There
is 110 evidence that its members re-
nettled the presence of individual-
ity and were set against originality.
All it did, and rightly, was to exact
a higher standard of performance
of those who have annually submit-
ted works. With this as a guiding
principle the result will be to give
the public progressively better
ehoWb.

The award of the Jessie Dow
Prize for oil and watercolor which
went' respectively to Adrien Hebert,
A.R.C.A., for "Pare Montmorency,
Quebec." and to h. Leslie Smith foi-
his boldly handled watercolor.
"Heavy Snow,' met with the ap-
proval of those competent to judge.

On April 16 Will open an exhibi-
tion of work by the graduates of
l'Ecole des Beaux Arts, which gen-
erally includes examples of inter-
est and promi.:e, and on April 18
will go on view the International
Photographic Salon This pollection
of prints. e tech comes here by
reurtesy 7,7ational Galles of
(r anada. isusity extensive, N, a1- :ed
and of	 se standard

11

sociatton's print room; the Canadian pottery exhibition arranged by  theHandicrafts Guild, and the tribute to Gutenberg in the Redpath Libraryof McGill University.
Miss Denechaud, I should say, is ®

acter; the exhibition of oils by Miss Simone Denechaud in the Art As-

Standard. April. 6. 1940
By ROBERT AYRE

THE season draws ta a close. The Spring Show has another week to run. Now comes the season of the students—the pupils of Mr.Holgate, Mrs. Newton and Mr. Ogilvie of the Art Association's school;the students of the Beaux Arts: of the School of Architecture of McGillUniversity, and last, the boys and girls in Miss Savage's classes. Withthis, and the Montreal Camera Club's salon, wg are vvell into May.This week I have to report on three shows of vvidely differing char-
1

The tragedy of Vincent van Gogh
is that the famous Dutch expres-
sionist's work which he painted for
the down-trodden and poor has be-
come "the preciou.s prey of rich
collectors." Dr. Adriaan J. Barnouw,
of Columbia University. New York.
told a meeting of the Holland-
Canada Society in the Art Gallery,
Sherbrooke street west, last night.

Van Gogh believed art should be
by the people and for the people.
the lecturer pointed out, that art
should come down to earth and
make itself known to mankind1ust
as God in the person of Chriet had
come an made Himself knowb. not
to the rulers but to the peoplg. -

,This treend in the artisre-ibdr. k
is best exemplified. perhaps, ilk his
"Potato Eaters," Dr. Barnouw 'said,
where he shows his subjects as
reaiistically ugly as he found them
to break with the .noetic, senti-
mental • tradition of his early
masters at The Hague, Anton
Mauve and Josef IsraeLs.

Throughout his life. van Gogh'pursued a mystic search for the
perfect existence which weuld be
in complete harmony with the
rhythm of nature. the sneaker said.

. s  After disappointment and suffee-
Mg he found this in his art so he
proceeded to martyr himself to its
cause. Despite ill health. his im-
mense output was accomplished in
six short years. Dr. Barnouw point-
ed out.

Color expressed something all by
itself fo: . van Gogh.' the lecturer
maintained; because it alone could
give outward meaning to his inner-
most feeling. This was evident in
the central tenet of his art, Dr.
Barnouw felt. for it was' not the
countryside that showed in his
landscapes but the inner-self of the
artist through the medium of color.

At the sense time van Gogh de-
manded too much of his art, Dr.
Barnouw maintained, for he want-
ed it to exprees what music and
poetry could tell more graphically
and convincingly. Thus when the

• artists did a portrait he tried to
• show he effect of his .subject's

every experience in the face. The
fault was not hiseae;n, however,
for	 thhe painted as	 nightingale

. sings, because it is his. nature.
1 'Jonkheer J. van Rieniedyk; preel-
dene isf the socesty wirer:limed the
weaker and presided over . the
rbes::ting.

!CAMERA ENTRIES ASKED
, q1ViITA al goVo. Stage Ex.

hibition in May
The Moptreal Camera Club Inc.3

annpunces that entries are now be-
in received for the 2nd Annual
Gr ater Montreal Exhibition of
Photography. The exhibition will
be held in the Art Gallery from
May 3 to 17 next and all entries

. must be submitted by April 26
The selection jury is composed oi
Russell King, George Nakash and
Donaldson Yuile, all well-known
pictorial photographers.

Entry forms and information may
be obtained in all the leading pho-
tographic stores or from Raymond

- aron.. chairman of the exhibition.
The exilibition is open to all photo-
eraphers jn the dietriet of Mont-
real. The-re are no restrictions orr

. entries other than that they must
he the work of the•person submit-
ting them and must not be framed%
nor hand-colin ed. .

4. VAN GOGH CHEATED,
CONNOISSEUR FEELS
Gazette---kpril 6/4
Dr. A. J.• Barnouw Says
Works Painted for Poor Now

Trey of Rich'

Famous Cartoonist
To Exhibit Work Here
ce.z,C e 	pr, 194

Original Drawings arid Repro-

ductioris by Low to Hang
At Art Association

Original Cartoons and Caricatures
by David Low, of the London
Evening Standard, which last au-
tumn were on exhibition at the
National Gallery of Canada, Ot-
tawa, have through the courtesy
of that institution come to Montreal
where they are to be placed on view
by the Art Association of Montreal
in the near future.

Most of the originals shown were
done before the outbreak of the
war, but reproductions of cartoons
done since that date have been in-
cluded in the collection.

H. 0. McCurry, director of the
National Gallery of Canada. in the
Catalogue foreword, .gives the fol-
lowing biographical notes concern-
ing the.arti:d: David Low was born
in New Zealand in 1891 and was
educated there. After working in
various newspaper offices he went
.ito Australia at the age of nineteen
end entered the services of the
famous Sydney Bulletin, the train-
6 rig ground of such men as Phil
slay. Will Dyson and the Lindsays,.
In 1920 he went to London whetss
be joined the staff of the Star as
political cartoonist. and later that
of the Evening Standard, for which
paper much of his most brilliant
work has been done, and where he
as still working.

Probably without parallel as a
popular cartoonist, Low is known
throughout the world for his cari-
icatures and satires of social and

gaitieal leaders and events, and
rries on the highest tradition's of

,fris particularly British art.

Vincent Van Gogh
And His Work
April 6, 1940 "Star

The Montreal members of the
Holland-Canada Society did honoi
to the memery of one of their own
countrymen on Friday evening,
when Dr. Adriaan Barnouw, Queen
Wilhelmina Professor at Columbia
University, gave a lecture on the
life and work of Vincent Van Gogh
at the Art Association of Montreal.
The brilliant and eccentric Dutch
painter, who though born in Hol-
land did much of his work in
France was, as Dr. Bernoulli pointed
out, almost unknown at the time
of his deeth, and a large part of
what is known about him is de-
rived from the frequent letters
which were written to and care-
fully kept by his younger brother
Theo. It is chiefly, to the affec-
tionate care of that brother and
his wife that Van Gogh's tragic
story is known and that much of
the best of his work is still in ex-
istence.

The unhappy life of this mystic,
as Dr. Barnouw described him
struggling through faith for the
attainment of an ideal, and the
work which he achieved were the
subject of the lecture, and lantern
slides illustrated some of the paint-
er's works, most Of which have
been made familiar to the world.
Dr. Barnouw spoke with the sym-
pathy and understanding of a fel-
low countryman and of a lover and
student of art, and threw much
light on Van Gogh's motives and
;deals.

still pretty close to the art school.
She has some distance to go yet be-
fore she will have complete com-
mand of herself and her medium.

She needs to get
inside things
and work out,
confidently feel-
ing every cell as
It grows. A pain-
ter is something
like an actor.
Some actors
think they have
created a char-

acter by simply putting on costumeand make-up and learning a few
appropriate gestures; others try to
get to the heart of their subjec,'
and create him from within. The
painter has to create himself
and do it with authority, so that.
you believe in him.

Among the portraits painted on
wood, with the grain for back-
ground, the flower pieces, the stilllifes, the modest landscapes, are afew that make me feel Miss Dene-chaud may be worth watching.
There is a picture of Sous le Cap,
with laundry on the line and child-ren in the street; better still, thereis a small sketch of the Petit RueChamplain, Quebec, that holds to-
gether very nicely. Souvenir d'En-
ranee—black-clad girls in a gardenwith a nun—and Reverend Pere
Aurnanier--La convent parlor inwhich one of the blue-sashed little
girls comes forward with a bouquet—are not altogether convincing,
but they have quality and the ap-proach is good. These are subjects
that should be painted. The pic-
ture that satisfied me most wasPluie de Roses. It is a simple thing—just a small girl ett the piano—
'Nut somehow it is the essence of

eall girls practising. The child

is pathetically young; the task
seems so dreary. The color of thepainting helps convey the mono-tony. Miss Denechaud is sympa-
thetic but she doesn't overdo it.Her exhibition will close an Tues- Iday.

rn
--Tri- looking througn the annual

report of the Art association, I
etice reference to two paintings .

donated during the year, "Au Tub",by Moise Kisling, and "Hayfield"
by John Lyman. I have never seen
them hung and, come to think of
it, the Varley acquired a year or
two ago has never to my know-
ledge, made its appearance. I won-
der what has become of them,

EXHIBITION IS PLANNED '

\ 10/40 April
McGill to Hold Arts and

Crafts Display
Plans have reached an advanced

,.'te of development for an exhi-bition of arts and crafts to be held
this autumn in the Art Gallery.Sherbrooke street west, under thesponsorship of the Art and Crafts
Committee of McGill University.

This is the first time in the his-
tory of the university that anything
of this nature has been attempted.
it is understood. A ,special
exhibition showing will be held inthe McGill Union, probably the ifirst week in October, when ex-
amples of art and craft work creat-
ed by McGill udents will be col-
lected and classified for presenta-tion in the exhibition proper in theArt Gallery the following week:

Th exhibition will include photo-graphy, it 1.4nderstood.
John Blend . instruct-Or in thearchiteclure department Of the uni-versity is in charge of the arrange-ments.

1' OTTAWA, April 13—The trustees
• of the National Gallery of Can-• seta have issued invitations for theepening of an exhibition qf Ameri-en mural designs on Friday, April

10, at 4:30 o'clock. The exhibitionI ,, ill be formally opened by the Hon.
James Cromwell, United States

ilVlinister to Canada.

Herald 19.4 4u.
I' S. Art txhibit
0 p ear& in Ottawa

OtPit"., ArAii. lb' — (CP) — Art
exhibitiett of orestemporary Ameri-
can art•sopteied at the National
Gallery here today,. the 70-odd de-
signs for public building murals re-
calling the background of the fed•
eral art program in the United
States.

Seven years ago the American
artist found a new patron — his
own Federal Government — as a
result of the Government's move
to provide useful jobs for unem-
ployed.

A number of the titles of designs
indicated the colorful subjects art-
ists discovered under GoVernment
sponsorship such as "Mississippi
Packets," "Cattle Stampede,"
"Mine Rescue," and "Chuck Wag-
on Serenade." .

Following the show ing at Otta-
wa the exhibition will be sent to
Montreal, Toronto and other Cana-
dian cities.

_

McGill Atilito
Will Hold Show

zet te 4.19,40
Plans are,being made for an ex-

hibition of works of every kind ofart by students and members ofthe staff of all faculties of McGill
University. The intention is to in-clude in it summer sketches, paint-ings, works of modelling and sculp-
ture, craft work of all kinds, Pho-tography and any other kind of art
that may be available.

The exhibition is to be held at
the Art Association of Montreal
next November. It is known that
arts are much practised in the uni-versity and the purpose °fettle, ex-
hibition is to find out how trenchthere is and of what kinds. In orderto see how the members of the uni-versity will respond to the invita-
tion to exhibit, a preliminary exhi-
bition will be held, at the end ofOctoher. in the ballroom of th .McGill Union, and from this wor'
will be selected to be shown at
Art Association.

7.

Oils by

Miss Simon

Denechaud

Szl-n--Apr. 1.3./4D
\ In Ottawa 	, t ,a

U.S. MiniiFr
To Open Art
Exhibition
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Cartoons By Low on Exhibition
:i4kt Art Association Galleries

Gifted Member of London Evening Standard
Staff Must Be Disliked By Dictators—

Pencil Caricatures and Watercolor
Drawings in Collection

;.•

FinGeaz§trtiti,its yrroiim20A t
96ver World

On. Exhibition at Art Association

Scant Two Hundreci‘l terns Shown at Canadian
International Salon of Photographic

Art Selected from Over Fifteen
Hundred Submitted

David Low, the New Zealand-
born cartoonist who after com-
mencing his career there. gravitat-
ed to Australia and the famous
Sydney Bulletin and later to Lon-
don, where his pointed pictorial
comment on men and affairs, pol-
itical and otherwise, has made him

highly valued member of the
Evening . Standard staff and some-
thing of a "headache" to those who
fall the victims of his more than
ordinarily gifted pen, is holding a
'collection of his original cartoons
and caricatures in the Print Room

l
and in the Lecture Hall Of the Art
Association of Montreal. This col-
lection, which includes reproduc-

;tions of work done since the out-
break of the second World War,
comes here to regale Montrealers
through the courtesy of the National
Gallery or Canada. Ottawa.

It is an interesting collection, and
one of distinct value to the student
who can learn a lot about expres-
sing an idea by the simplest and
most gapressive means. Lew wastes
no liii6S —and to those who have
tried this sort of thing it is very
clear that the effectiveness of the
composition was not attained with-
out thought. His portraits arc ad-
mirable and what he does with
Dictators must make him heartily
disliked in Moscow, Berlin and
Rome.

Alter a reattess childhood spent
In moulding the deatinics of Nev
Zeslead. Low ermoved at the age
of nineteen to -Avetwalia to jpin the
staff al the SIM* Bulletin, A re-II
heinous weekry se •'h a tradition of
biting caricature. n this congenial
atmosphere he began to develop a
social conscience, and to go in for
humor seriously. It was not only
enough merely, to amuse the child-
ren. Within the limits of the med-
ium by the inverse method of
ridiculing the wrong, he strove to
encourage the right and to give his
work direction.

He expressed himself freely in
advocating policies of nationalism
and socialism, letterly helping the
Prime Minister, Mr. Hughes, to Incas

I up the Big War. Foi laNtervices
in this respect he was decorated
with the Order of the Lemon ilst
Class).

ln 1920 Low came to London,
i first to the Star , and later to the
Evening Standard. Surveying the
post-war scene he realized that his
usefulness lay in being a Nuisance
dedicated to sanity. Accordingly in
a aumber of "telling" cartoons in
which Co-operation, Disarmament
and Peace were represented as
statuesque females wearing spotless
classic robes, and the opposites to
these ideas as devils with wild
beasts, he appealed for realism in
place of the idealistic nonsense of
nationalistic patriotism, when world
reconstruction was discussed. Re-
sponsible circles. however, failed to
take the hint, with appalling cir-
cumstances which arc now history.

For the successful performance of
his duties as Nuisance, Low had to
invent a vide • variety of imaginary
characters to express himself in his
cartoons. Among the most notable
of his creations were Lloyd George.
Winston Churchill, Ramsay Mac-
Donald. J. H. Thomas and Lord
Beaverbrook, which were freely
imitated at the time of their ap-
pearance by persons claiming to be
the originals.

Low held that it was no business
of a conscientious cartoonist to be
popular in the sense of conforming
to popular prejudice. It was not
unnatural that he passed the most
satisfactory period of his career
with the Evening Standard, the
proprietor of which opposed Low's
policies as much as Low opposed

. his, and the readers of which were
as irritated with Low as Low was
with them. A firm upholder of the
highest traditions of his peculiarly
British art, he believed that in a
democracy the revelation of per-

, sonalities is a useful public work,
and he' was restrained only by inept
libel laws from drawing leaders and
their activities in the nude.

'
'Many of his works hang in var-

joua art galleries and institutions
!including the British Museum and
Mr. Baldwin's bathroom: . but since
the art of caricature at its best
tends to become esoteric. his finest
later efforts were appreciated by
himself alone, and then often"' sub-
consciously.

Of a melancholy disposition, Low
was oppressed in maturity by the
tragedy of the comedian, which is
that he is never taken seriously.
Believing himself te be the only
true Conservative he had ever met,
he vigorously advocated Happiness
and Prosperity, and was disappoint-
ed though not embittered. at their
non-realisation. He favored Liberty
and Democracy, also, until their
.abolition; though he is reported to
have stated recently that in his
opinion the ideal form of ,govern-
ment would be a benevolent despot-
ix) with himself as the despot.

No lover of humanity, he pre-
ferred Crusoe's Island to a public
meeting; no philosopher, he liked
to sit by a lake and think of noth-
ing; no sybarite, he found a nine-
penny seat at the cinema more en-
tertaining than the feasts of princes.

A simply kindly man. No flowers
by request.

Work - by James Ward
Vs . Treasure of Week
Gazette. 4,20. 40
The Treasure of the Week at

the Art Association of Montreal, is
a Painting by James Ward, RA.,
entitled "King Duncan's Horses,"
an incident taken from Act 2 of
Macbeth. In this painting there is
plenty of action, with 4.he frenzied
animals shown in a landscape,
backed by a distant castle under a
dark ominous cloudy sky.

James Ward, who was born NI
London in 1769, studied en . aving
under John Raphael Sffilth, at
the suggestion of his brother.,

John Morland took up Ont j
was noted for his animal pictures
which are ruggedly realistic. He
became an A.R.A. in op and R.A.
in 1811. He died in 1859.

Numbering just short of two
hundred prints, the sixth Canadian
International Salon of Photographic
Art, which comes here by courtesy
of the National Gallery of Canada,
Ottawa, is on view in the west
gallery of the Art Association of
aIentreal. It is an exhibition that
iten . thily upholds the high standard

•that has marked such collections in
the past, and in subject matter there
s something that will appeal to
everyone who is interested in

V hat the camera can do when used
with judgment, taste and discretion.
Whether or not photography is an
art is a matter that some like to
argue about, but a survey of the

rxhibits should convince even the
mast pronounced "anti" that thee

prints reveal something more than
the purely mechanical.

The Foreword to the catalogue,
which as usual contains some fine
reproductions of a selection of the
exhibits, has the following, in part,
to vise'

"Over fifteen hundred works of
high quality, representative of
nearly every country in the world,
were enteasd for this year's salon.
To seteetta Tate than two hundred
photoge4111 'from among so many
was no -easy task. •

"If a criticism may be offered
with regard to a number of those
rejected,. it is the absence of any
clear pictorial idea and the lack of
knowledge of composition. On the
other hand it is encouraging to note
the steadily increasing improvement
in the general standard of 'the
photograph submitted."

The judges were: Edward Alenids,
F.R.P.S.. Baak ï ng . Ridge, N.J.;

Star
15, 1940 April

Low's Drawings a
The Art Gallery

The National Gallery of Canada
has brought exhibitions of mapy
kinds to this country and one of
the latest of them is a collection of .
drawings by David Low, whose
cartoons have for a long time been
a feature of the London Evening,
Standard. These are now being
shown by the Art Association of
Montreal. Low, as every one must
know, combines a sharp wit with
admirable drawing and some of his
best and most amusing work is in
this collection. His wit hits hard
and in all directions,—as much at
the British Goverinment as at Hit-
ler, Mussolini, Japan and Spain.

Some of the most amusing of the
drawings are "The autograph col-
lector," trying to get autographs
from Hitler and Mussolini, march-'
ing at the head of an army, and
"Would you oblige me with match?"
of a man preparing to blow up
Çhamberlain. Harder hitting, with
a certain bitterness, are in the
"Goodwill flight," of Japan drop-
ping bombs. on China, "Silence,"
of two sad men - sitting on the
lonely foundation stone of the
League of Nations, and the "0111
Man of Doom." Particularly good
as drawings are those of Mussolini
on the Brenner Pass, of a big al-
ligator starting to cat up demou-
racy and "Follow my leader," of a
string of blindfolded boys following
Hitler. But these are only a few
among many very good cartoons.

About twenty caricature por-
traits are all excellent. The one of
Winston Churchill speaking in the
House of Commons is perhaps the
best of all, but those of Lord
Oxford, Sir Oliver Lodge, Augustus
John and Sir John Lavery are
hardly less good. Some of them
are not very kind to their subject;
notably those of "Margot," Aldous
Huxley, and the Duke of Windsor.
Some pencil sketches of places and
people in Russia are simple truths,
admirably drawn. A portrait of
David Low by Sir William Rothen-
stein completes the exhibition.

Murals Held Bond .\ -

'For U.S. and Canada \
OTTAWA, April 20 — (C. Pa—

Opening an exhibition of mural de-
signs for United States Federal
buildings at the National Gallery
yesterday, Hon. James H. R. Crom-
well, United States Minister to
Canada, said he hoped that through
the showing of the murals across
Canada additional bonds of under-
standing and good will may be
created and strengthened between
Canada and the United States.

"Youa will agree with me, I am
sure, after you have had time to
study t h e colorful designs sill
around us here *lay that some-
thing very exeitinftiS happening to
American ate" Mr. Cromwell said.

Mr. Croni\vell had returned onlyt a few hotus previously from New
14i:sheaf.

Star. 4. 20. 40

L eo n a rd Hutchinson, A.R.C.A.,
Hamilton, and H. O. McCurry,
Director of the National Gallery of
Canada, Ottawa.

The general tenor, of the show Is
pictorial, there being fewer of the
freakish odd-angle shots that had
place in past collections, and as
many of the prints come from
foreign lands the national costumes
supply many welcome decorative
notes. The modern camera, the
modern filin and the improved
technique of those pressing the
button have brought to the walls
many lovely things. It is an offer-
ing that requires leistire to enjoy—
and certainly more than one visit,

The grandeur that marks many
of New York's buildings is capitally
expressed in the nocture "Glow
over Fifth Avenue," with the
lighted windows and the patch of
water in the foreground, by E.
Alenius, F.R.P.S., Basking Ridge,
N.J. Straight landscape--slim sap-
lings, snow-edged banks and water
adance with reflections, is the offer-
ing of Andor Angyalfi, of Sopron,
Hungary. "Northeen Wilderness,"
with its hills and timbered shores
edging a broad stream, byaMiss T.
M. D. Bond, of Lachute, PQ,, has
all the subtle values of a 'wash
drawing. Ships in a stout breeze
are the offering of Martin E.
Denash, of Chicago, and Dr. Mario
Finazzi, of Bergamo, Italy, chews a
"Young Soldier"—a study of a face
near whiah is a bayonet. Three
swans On glistening water, and
"Low Tide" with beached boats
casting shadows have interested G.
L. Hawkins, F.R.P.S., of Culmstock,
Devon, England. and Jack H.
Heckerd, of Bridgeport, Conn., in
"Butt Ends" has found the pattern
of sawn logs interesting materials
Grace is the spirit of "The Cham-
pion," a diver leaving a spring.
board, by Pirkle Jones, Lima, Ohio.
Paul Horsdal. of Ottawa, sends
- Portrait of Young Lady." and U
Stephen J o h os o n, A.R.P.S., of
Northampton, Mass., shows a study
of butteralies in "Monarchs on
Clover." a.

"Ludmilla Lvova" is 'the contri-
bution of Yousuf Karsh, A.R.P.S., of
Ottawa, while from the same city
eome "King Wheat's Castle" and
"In Summertime," by C. M. John-
ston, F.R.P.S.

t An old house at f:sitemiserle is the
t offering of Ed. De Keyser. of
!Ghent, Belgium. and shafts of lights
iplayingabout trees. called "Nature's
Cathedral" by Jaroslav Kysela,
of Prague. Braseinta Cast Mans-

. field. of .BloOsningdale. Ohio. has a
good character study in "Frozen
Delight"—a little Negro boy busy .

G
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with an Ice cream cone. Otto
Martens, of Berlin, Germany. sends
a good print of pelicans, and a
satisfying pictorial bit is a print a
tree-screened barns, snowy banks
'arid ice-filled stream by D. G
McLeod, of London, Ont.,called
"Wintry Farmlands." ',Effective is
the silhouette of in ofnan and
oxen with plough, e 1 "The End
of the Day" by Rice calvo,
of Torino, Italy, and
of humor in "Co- erattah," a
waiting dog watching two others
swimming ashore with a stick, by
Elmer Onstott, of St. Louis, Mo.

S. Nelson, of Hamilton, Ont., in
"After the Storm" shows a shack
and a power pole coated with ice,
and Ralph F. Morgan, of Aurora,
Mo., shows imagination in "City of
Shadows"—the butt end of a tree
with, against its lined surface, the
silhouette , of the splintered base
from which it has been sawn. Roy
Pinney, of Brooklyn, N.Y., is suc-
cessful with two swimming polar
beaxs. and also in a city scene dur-
ing. a snowstorm, and W. B. Piers,
of Haney, BC., in "Journey's End"
shows broken wagon wheels leaning
against a fence. "Cold Trail," by
Victor Pokorny, of Arnold, Pa.,
features an armed hunter in a
snowy landscape, and Dr. L. G.
Saunders, A.R.P.S., of Saskatoon, in
"First Up" makes a lovely thing of
that rather doleful moment when
in the chill of early morning a
camper leans from the end of a
wharf to dip a pot of water for the
breakfast tea. An unshaven man,
called "Derelict" is a good study by
Miss Josephine A. Smith, of Wind-
sor, Ont., mid J. Tourney. of Monaco
gives grace to the nude girl veiled
in black.

Among many other works of note
are "Dew linpearled"—grass . cov-
ered with moisture, by Robert
Edwards, of Melbourne. Australia: •
"Sailing Vessels," by Dr. Tibor de
Csorgeo, Budapest, Hungary; "Still
Life"—a fan-like arrangement of
crinkled material and a lump , of
coral, .by R. F. McGraw, Sierra
Madre, Calif.; "Prague's Foggy
Day," by aJantosslav Kysela, Prague.
Bohemia; "Light on Industry," with
the sun streaming into a factory ,
!building. by G. Gates, of Hamilton.,
Ont.; four fine wbalte horses called
"Harvest" by -N. E Kloppenborg. of
Lethbridge; and 'fMoisson," a. har-,
vest scene, with aline of men tying
sheaves of grain, by B. Dobbeiaere,
of Ghent, Belgium

Photography, atl..

The Art Gallery
1.4) fro

The sixth Canadian International
Salon of Photographic ,Aitt, brought
together by the National Gallery of
Canada, is now being shown at the
Ait Association. Since the collec-
tion-was Made last year, before war
began, it is as international as ever
and c on t a ins photographs from
about twenty countries, including
China and Japan and some even
from Germany; Canada is much
better represented than in the
earlier exhibitions.

Good photography can be taken
' almost as a matter of course now
' and there seems to be a mord fen-
eral agreement as to the test ways
to use it. Complete pictures, which
Invite comparisons with paintiag, to
their own disadvantage, are few,
and more attention is gix.74n, apart
from portraits and studies of ani-
mals, to pattern and to effects of
light and atmosphere. Good corn-
binations of picture and pattern are
to be seen in views of sunlight
among trees by Jaroslav KYria
and Princess E. von Arenberg in
Dr. T. Cyprian's views of Slovstifian
roofs and in Martin Denash's
hg yachts. Notable among lhe
aany good patterns are a row of ,
sils by Dr. de Csorgeo, a line of
aapers in a field by Erno Vedas,

another harvesting scene by B.
Dobbelaere and a picture of old
cartwheels by W. P. Piers. The
good patterns made by flights of
steps are aell used by 1,o Tak Cho,
Dr. Max Thorek and C. B. Phelps.

The value of misty atmosphyre
for photographic effects appears in
at number of these exhibits; among
the best of them are Carlo Perret's
"Cathedral Steps" and Dr. M. Van
De Wyer's "Flieht in Czecho'slova-
kia." Good sky pictures are of piled
up clouds in Miss E P. Curtis
"Thunderbird" and '61% horiaontal
clouds above a flat landscape in R.
F. McGrawls "Wheat Belt." In-
teresting effects of mixed lights are
in E. Alenius' "Gloa Over Fifth
Avenue" and G. Gates' "Light on
Indtistry:".

There arc many good portraits;
. two ty Canadians are among the
best,—W. Shillett's Negro preacher
and A. M. Hardy's whistling boy.
Other notable ones are those of old
women by F. C. K. Wu and William
Reng and of men by F. A. Halliday,
H. Leo Gould and C. S. Loeber.

Photographs of animals range
from a hippopotamus to white rab-
bits and kittens. Some of the best
of Mom are Roy lainney's baby
monkey and pofarsebears, N. E.
Kloppenborg's team of white
horses, Ehogilal Mistry's row of
oases. drinking at a stream- and Jun
Yei3h . 's deer; while other good
tines Pe of swans by G. L. Hawkins
and of pelicans by Otto Martens.

•

A show thoroughly worth seeing,
it is nevertheless hard to  ignore the

with past
ircum-
at this

for long
rs in Europe

today. with the Empire involved,
make some of it seem a bit incon-
sequential — though much of the
matter treated contained the germ
which has sprouted into the carnage
of the moment. Dated events go
'esea to 1928 and while even the

-sh Civil War was h'7. rIC'‘,, in
ale and seine of tea particip-
active and passive, are tied up

ivent4 Abet Stave
latest in Mt lire4nt . storm,

- anco smirking in the ruins
glanctrg at the civilize-

eon Mussolini brought to Ethiopia
and viewing some of the kultur
spread by Hitler now savors of stale
ne ws.

Japan's aggression in China, rath-
er falls under this head. and feel-
ings are a bit mixed when it comes
to some very pointed cartoons de-
picting Chamberlain and Halifax.
Crisp and peinted when drawn—
the essence of what many thought
at the time—today these statesmen
who then strove to steer a safe
course are the personages that draw
•nousands to their radios when they !

, ave an announcement to make.;
Now that the die is east and we
know what we intend to do some of
these cartoons seem a bit unkind. 	.

Besides the cartoons there are ex-
cellent caricature portraits in pencil
—Augustus John. Omen, Wode- ;
house, "Margot," Barrie, Lord Ox-
ford. Sir John Simon. Chesterton,
Sir John Lavery, Churchill. Lloyd
George and Somerset Maugham, to
mention some—all works that re-
veal Low's skill in capturing a like-
eesa. Watercolor drawings from  t
The Rake's Progress" series are

rich in humor and splendidly corn-
posed.

In a concise 'Foreword". H. Cat
McCurry, Director oj the National
Gallery of Canada. outlines the
professional career of the artist.

Low, too, has the following to
say in his owe) behalf:

(Copyright. Used by Permission)
AUTO-OBITUARY

by LOW
DAVID LOW. who passed away

on his drawing board yesterday,
e as born in New Zealand of re-
oectable parents who intended him
for an ecclesiastical career, but he
e roved to be no good at arithmetic
and became a cartoonist.

To some extent Low, the caatoon-
ist, was the creature of circum-
nances. His ambitions were more
artistic than political, but journals
in New Zealand could easily steal
from the world ptess all kinds of
drawing save the local and the
political. so Low had to be a pol-
itical cartoonist to survive.

He perforce developed an interest
ie affairs, and in 1902 published his
first political cartoon, which was
applauded as displaying much
statesmanaliip. He was then- aged
elevena which is about the right age
for a -, political critic. This first
cartoon. which represented the local
authorities as lunatics because of
their reluctance to remove certain
trees which obstructed traffic, epit-
omise>. Low's life work, for he may
be slit( to have lived on the same

' idea throughout his long career,
varying and adjusting it to situa-

, tions as they arose.
He worked as hireling for various

newspapers of different complex-
-ins, often displaying that breadth

vision and liberality of spirit
^h make it possible, over differ-

natures in different papers, to
vo opposite sides at once. In

e he could claim to have
both the rise and the

smporary statesmen and
s a valuable contribu-
ne boom and the bust
land.

fact that much
history, an
stance when oat' adv.'exhibition wa .

ago and that the affa

Tro-unge r Painters
Hold Exhibition \
' The sixth es414-trdPof Les An-
Star
tiens des Beaux Arts is now to be
seen in one of the galleries of the
Art Association of Montreal. About
seventy works are shown by
twenty-one exhibitors, but half ot
them are the Work of five artists.

• Fleurimond C nstantineau  shows
nine pictures, among which two
landscapes, "Les foins" and "Les

! champs dores", wit) pleasant sun-
light and colour, and a good ef-
fect of winter atmosphere in Corn-
tMissioner Street, are notable. Stan-
ley Cosgrove, whose painting Is
freer than ever, suggests m

'than he states in "Le Buggy,"
good arrangement of greens

' yellows, and a sketch of a de
turkey. Rene Chicoine's work is all
strong and defin'te; these qualities,
are evident in a study of an ath-
lete, but a portrait of a plasterer is
a better picture; he has also a good
study of a seated girl. Armand
Filion shows some good portrait
drawings as well as a bust of an
Indian girl; Jean Simard's "Belle-
Tine" is an effective figure stu
and he has several exaggera
caricatures.

A decorative arrangement
boats and masts at Grande Riviee
Is by Irene Senecal, as well as a
.nice simple landscape at Coaticook
and a good still-life picture. There
is a suggestion of life in Juliette
Cote's "Ma Mere" and "Jeune
Abbe"; two portraits by Micheline
Forgues are well painted but rath-
er hard; Jean Charles Faucher has
some good sketches of Montreal
streets; Guillemette de Lorimier
has an effective study of snow on.
a steep hillside. Other pictures are,
by Cecile Crepeau, Marie Davis,
Leopold Dufresne, Jeannine La-

, sose-Gauvin, le Frere' Gedeon,
Elizabeth Kemp-Maxwell, Maurice
Raymond and Suzanne Morin-Ray-
mond.

A strongly modelled bust is
shown by Umberto. Bruni, and de-
signs for a medal of the present
Lieutenant-Governor' bf Quebec by
Sylvia Daoust. Gilles Beaugrand
shows some silversmith's work,
three chalices and patens of good
design and workmanship.
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Courtesy of the Art Axaociatian of Montreal and
twrinission of '"The Evening Standard," London,

"Ah, It Would Have Been Cheaper Had She Lived" Standard 4.20.40
by Robe'!-*

THE MONTREAL DAILY STAR, MONDAY, APRIL

"Good-will" Murals Displ ayed

When Hon. James H. R. Cromwell, United States Minister to Canada opened an exhibition at
Ottawa of murals from the Section of Fine Arts, Washington, he expressed the belief that their dis-
play would strengthen the bonds of understanding bettveen Canada and the Republic.. The murals
arc to be shown across_ the country and at present are. on view at the National Gallery Ottawa.
Shown at the opening ceremony are, from left to right: H. p, McCurry, Director of the National
Gallery, Mr. Cromwell. P. S. Southern, chairman of the Board of Trustees, National Gallery and
Edward B. Brown. of s‘, , .ington, D.C.

SATURDAY, MAY 18, 1940

The farmpicture of rr;11' Duke of Wellin ,.ton by Sir Thomas
Lawrence (1769 18110) 18 %tie cirrent	 ,f the Week" at the
Montreal Art AsstF iatic".i. It	 be Oil !' • sme days and fa
from a private col ..ction. This reproduction is by Standard staff
photographer by special permission.	 •

Art Association "Treasure of the Week"

"Standard" 
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At Art Gallery Here

Work by Children Opens Today

—Prints cihd Murals
!Due Later

This week-end will mark
opening at the Art Association of
Montreal of an exhibition of work by i
students in Miss Savage's class—the 1
children's classes of the Art Aso-
ciation.

Co-incident with the annual con-
vention of .the Canadian Legion to
be held in Montreal, an exhibition of
Canadian War Memorials prints
will be held at the Art Gallery.
, Early next month, by courtesy of
the National Gallery of Canada, thesketches and cartoons of murals
done under the U.S. Federal Public
Works of Art Project, will be ex-
hibited in the_ galleries. The work
is the winning effort in the "43 a
States Competition," which drew
many hundreds of entries.

The Treasure of the Week is a
striking and dignified portrait of thel!
Duke of Wealtington by Sir Thomas
Lawrence, - »AA. This painting.
which comeg;$from a private col-
lection in Montreal , is a particularls
fine exarnple_of this famous portrait
painter's work.

,Coming Siva Standard
In the ArPtidcgon galleries

—opening today, Miss Anne Sav-
age's children's classes, until the
26th; opening tomorrow, Montreal
School oft.Interior Decorating, un- i
til the 26th; opening Monday, May
27th, an exhibition of 75 war mem-
orial prints, through the courtesy
of-the National Gallery, until the

I 30th; opening June 1, mural de-
signs from the 48 states competi-
tion sponsored by the United States
Section of Fine Arts, until June 16:

...J. 111W.1 11111111d you
liai  there is an exhibition of or-

I /avid r,ow in I he leaf use hall and
lnal cartoona and caricatures by

io print room 0 1 the Art Assoeta-
t Oil.

In his address to the Contem-
porary Arts Society, Arthur Lismer
regretted the lack of good political
cartnonists In Canada. If there are

any artists in
The David\ Vlontreal who

reel the urge to
contribute to the

Low Cartoons •ommunisty in
this parMular

a ay they will be tremendously'

stimulated by this exhibition. They
will learn that to be a great
cartoonlbt you have to be a great
draughtrman, whose every stroke
tells and who never puts in a
stroke too many. You must have
a philosophy and express It with
conviction. • You "must have new
Ideas—you have to Invent new
metaphors—and halfe to know
how to use the aecepted old,
symbols with new force. - Donkeys,
puppets, ostriches, crocodiles, sheep
and vultures are old symbols but
when Low uses them they are as
effective as the bombs dropping,
from the plane and the blaring
horns of propagInda.

I. 
Prize List Posted

\ At Art Association _mya4 .  i 949
Ga'zette 	
Students of School Now Dis-

playing Work in Lecture

Hall

On view in the Lecture Hall of
the Art Association of Montreal is
an exhibition of the work by stu-
dents of the Art Asssociation School
directed by Edwin Holgate. R.C.A.,
Mrs. Lilies Torrance Newton, R.C.A..
and Will Ogilvie.

Prize winners have been an-
nounced as follows:

Miss Renee Papineau. outstand-
ing student, who receives a fitted
sketch box.

Mrs. Charles Ley, best painting,
the Robert Reford Prize.

Miss Percival Mackenzie, the
Robert Wood Scholarship.

Miss Vincent Dawson, the Ken-
neth Macpherson Prize.

Miss Nancy Sebag-Montefiore. life
class. the William Brymner .Prize.

Miss Marjorie Anderson, quick
sketches. •

Miss Jean Cohen. textiles.
The two last named receive art

books.
The general standard nt the work

shown is higher than last year. it
being evident that the students are
taking their work seriously and that
the three artist instructors have the
gift el imparting knowledge. The
teaching is along trery sound lines—
charcoal afid crayon drawings from
the nude and painting from models.
In the latter class there as mucn
meritorio'us work, with sound draw-
ing and agreeable color and. within
proper limits. obvious encourage-
ment being given the young artists
to reveal indi -uality.

Under Will 	ie there is much
promising wee	 the commpreial
art section.	 h classes lore has
charge. Tiler 	some extremely.
effective pos	 creditable wood-
cuts and sorti& ashion drawings
that capitally empitasize those ,points
so essential to successful pictorial
publicity.

The small section devoted to
textile designs is good and indic-
ates that those specializing in this
line thoroughly understand require-
ments.

Of the many . exhibiting ,mention
may be macle :01 the offerings of
Mrs. Charles.Ley. Miss Madeleine
Beaubien, Miss Josette Vaillancourt.

' Miss Lois Cameron, Miss Virginia
.Dobson, Miss Mary Wood, Miss
Jeanne LeBlanC. Miss Stella Tibbs,
Miss Beverley Bilkey. Miss Vincent
Dawson, . Misa Silvia Bereovitch.

• Miss Hanna Church. Miss Althea
Morris, Miss Percival Mackenzi!
IVIiss Elizabeth Ferguson, Mi
Frastces Wren, Miss Joyce Tetl
Miag. Gwen Dow, Miss Jean Co,"4 :
M ,L.MOrawetz.Miss Helen SI'
M ' Doris Neil.  Miss Ms

son and Miss Nancy
Montefant

P 4 Ile
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At Art Ga

-
The Art Association of Montreal

has at present two exhibitions,
which have just been opened. On
of these is of work done in the
past winter by students of the
Association's art classes; it is of the
usual kind of such exhibitions, and
of good quality. In the drawings,
with one or two paintings,'from the
life there is much very sound work,
and a few of the drawings are
specially good. There are also some
interesting quick sketches from
models, of which the best are de-

; cidedly good. The work in paint-
ing consists of pnrtraits of models,
and several bfs the have much

' form and Wit fine,. healthy
colour sense is evident ni nearly
all of them. Commercial .art is
represented by a number of de-
signs for advertisements, labels and
similar purposes. Only a few of
them have much originality, but all
are well carried out. There are
also some effective designs of pat-
terns for textiles.

* * *

By Robert Aye
	

#.
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Students' Work
This week-end you will be see-

ing an exhibition by the students
of Mr. Holgate, Mrs. Newton and
Mr. Ogilvie in the Art Associa-
tion's schools, to be followed, la-
ter in the month by Miss Savage's
children's classes. The second an-
nual salon sponsored by the Mon-
treal Camera Club is up.
Architecture

In the exhibition of the Sehool
of Architecture of Me-Gill Univer-

. _

sity you will get some idea how
the students develop „through their
five years. First you have draw-
ing from the cast, details of pil-
lars and capitals, lettering, pic-
tures of covered bridges and one
or two perspectives. In Year Two
the students are working on de-
signs for country clubs, playfield
shelters, ski cabins, monumental
stairs, a simple chapel and a syn-
agogue, and they make analyses of
truss construction. From this they
go on to dwellings, farm buildings,
a broadcasting studio, a tourist
hotel. They are more ambitious
in the Fourth Year, tackling such
problems as jewelry shops, cinemas,
night clubs and restaurants, and
in the Fifth ttsey become intricat.
ln newspaper plants, municipat
halls and a municipal centre.

You see the modern note chiefly
in the restaurants, night clubs
and cinemas. Good clean surfaces
and no meaningless ornament.

Camera Work on View
At Art Assoc i'ation

Collection of 98 Selected from
Among 630 Prints

Submitted

in one of the new galleries of the
Art Association of Montreal the
second annual Greater Montreal
Exhibition of Photographs, spon-
sored by the Montreal Camera
Club, Inc., is gracing the walls. The
exhibition which formerly was
contributed to solely by members
of the club, was enlarged in scope
a bit last year by the invitation to
imembers of any photographic clubs
in Montreal to submit. This yearthe club astalification was dropped
entirely—anyone in the region of
Greater Montreal having what
they considered worth-while prints
being free to send them in. The
fesponse was great. Prints totalling
6.30 were received. of which the
jury of selection accepted. 8.

There is plenty of variety, evi-
denc:•.>s of imagination and techni-
cal aveomplishment of a high stand-
ard. Among the successful at-
mospherw essays must be mention-
ed autonWsiles in a fog, by P. Viau,\slide a liChg blanket of that va-
por features the print of R. Dupuis
whr, "mottle' A party of canoeists

aa northern stream. In
"Pilk 	aver," - Bob	 Snowballshoat • fermined face lighted
from.. w. "Spring Melody,"
with its brook, snow-patched banks
and tagea in early leaf, by W. Be-
langeraises much that will appeal
to the 11:painter in search of an at-tractive bit, while more rugged infeeling is W. J. Hynes's "Wind-
swept' —an old fence throwing
shadows on the uneven snow. Among'
the prints by Max Sauer, jr., is animpressive view of the -Saguenay,and in "Stocking the Larder." S. T.
Peterson has featured a grain' ele-va tor.

"Moissons" — men sharpening ascythe on a grindstone, by liaG.
Rachielle, is selected as one of the.best in the shqw, while another Is
"Novocaine-250 ces" by Maurice
Hartman. Honorable mention's goto N. S. Hortarii for The Artist," a
man whitewashing a lval 1 : to Henry
A. Michaud for "Midnight." humble
houses at night in winter; to W.
Simpson for "New Eyes - — hand=
reading a'book printed in Braille:
and to T. H. Dupras for a countly
house amidst trees in summer leaf.

In "The Cross My Glory." Nakash,
A.R.P.S., shovvs the striking profile.
of a nun. C. X. French in "Cathed-
val Domes" hifS an_angle shot. of the
Basilica. and E. Dorothy Benson
has made a fine stucly of anima
bitterns in reeds. This totteliea on
only A few of a collection, rah is
worth more than a hu ed in-
spection.

Montreal Camera

brought together by the Montreal
Camera Club, isain another-gallery.

professional and amateur workers,

These differ ftom most of the
photographs in the International

being chiefly of a picture-making
Salon, which has just closed, in

kind, with far fewer portraits or
pattenns. The exhibits have been
judged by a jury and the two best
pictures of the show have been de-
clared to be "Novocaine"; a picture

syringe, by Maurice Hartman, and
of hands holding a hypodermic

spythe, by L. G. Rachielle. Honor-

s 'it —COIICCL1011 0 plunugi up r-4-, -"Fy-

"Moissons", of two men grinding a

able mention is given to "Mid-
night", a view of old honSes; snow ,

by Henry A. Michaud, "The ar-
tist", a man painting a• wall, by
N. S. Horton; a landscape with a
house by T. H. Dupras, "New !
Eyes", of hands on a Braille-printed i
book, by W. Simpson, and a photo-

There are many pleasant pictures
graph of machinery by Max Sauer.

and much good photography. In-
genious devices for producing cf
fective patterns include a comb an
its shadow, the shadows of a rai
fence on snow, an arrangement o.
acrews, and the inside of a piano.       

"Montreal 0 t• Salsas& r d"                   



A
Dr	 D.

"kdani4. and a pair of antique Cnin-
ese vases from Mrs. Alfred Baum-
g arten. • -	 •nn•n•,k•	 '
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4hildren Showing	 ork

Mull interest has bean sherwtf Iii
!'he Oxhibition of work by, the stu-

rient4 of the rhildren's cla.sses of the
Art ,Msosnition of Montreal ender
Miss( Savage and Miss Seath. There
is eery evidence that th s children
are encouraged to expre.-. them-
selves, show what imagination they
may possess and also not to he
afraid of using strong colors. In
this department under Miss Savage's
direction, and in the modelling, of
which Miss Seath has charge, there
is much work that shows indivi-
duality and undoubtedly representa
the result of a wealth of sympathe-
tis tinaleirstanding by the instruc-

La Patrie Damedi limai, 194'

112 April 1, 1940 .
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Negro Spiritual

In spite Of claim to emancipation trom 1Su1oisein intlueiwes, they are
— i

apparent in manner if not in subject. An artist must of course learn his
technique from others but he. must learn his world for himself. For all
the talk of the American scene these painters do not seem to have Rally
looked at Bich . country. Benton's gingerbread figures and wallpaper
trees make Missouri Romance a drug-store display. In his synthetic
Mood Refugees Corhino is more conscious of the crowded compositions in
the museums than of the drama of the Mississippi or	 In Fosliko's
Grief there is nothing more erievous than the slicking-up of Renoir. In
the pictures of Judson Smith, Curry, Picken, Bohrod, we get none of the
sudden revealing insight that John Marin gives us. Marin is abstract in
the formal sense, but these painters are abstract in experience.

It would of course be too much to expect of a civilization that is not
as yet crystallized to produce a profoundly characterized art of its own.
The lrnited States have some excellent painters, particularly in a broader
acceptation of contemporaries, more perhaps than popular repute allows
us to susiwct, and it is a tilt y tliat we, who border on the same way of life,
do not get a chance to see them. What is obvious, however, is that ow  Il
there painters now get opport unities to seriously devote themselves to
(heir work. They get a minimum of recognition and employment hich
seems to us, by comparison, immense. Lack of opportunity di bics
artists. Opixirtunity does not make tlicm but it allows theni to exis

The Spring Exhibition
You may be surprised not to find embroidery, layer cakes and hand-

painted china in it, but if you have an acquaintance who does a little
painting or drawing in his ot her spare time you will be sure to find it there.
For this is no exclusive art salon but a grand old friendly hobby show.

Three years ago I wrote that the Spring Exhibition was a combination
of a church bazaar, an art students competition and a small art exhibition,and that it ought to make up its mind what its purpose is. In the last
try° years it showed a progressive inclination to become a metropolitan
art show. It has now apparently slumped away from progress or any
constructive purpose. It is back where it was in the old days described by
Graham McInnes in his brochure Art and Philistia, when there was a
lack of sympathy with the aims of the artist and no attempt to improve
public appreciation.

At a guess I should say over three quarters of the exhibitors are Sunday
painters or those who differ from them only by more experienced execution.
Amateurs are quite estimable in their own sphere. With natural gifts a
little practice can improve understanding, as a knowledge of music can
help enjoyment of the composers, but an • amateur musician does not
expect to play in orchestras nor an amateur writer to be in the anthologies.

It looks as though serious artists would just have to give up, and rely
on groups or societies for any useful presentation. One of the uses claimed
for salons is that they enable artists to measure themselves with others,
give students something to aspire to. Here there is no level for artists,
no standard for students. As it has often been said, good art is only
contaminated by an atmosphere of mediocrity, in which the only thing
that can be distinguished is manual competence.

a

The American Show

I HARDLY know how to treat the Exhibition of Contemporary
Painting in the United States, which was shown in the Art Gallery
from the 1st to the 17th of March. I know pretty well what I
thought but not nearly so clearly what I was thinking of—whether

of individual painters, of this particular selection or of American painting
in the abstract. The three seemed to overlap in my mind in a curiously
indefinable way. In the contemporary field it is possibly foolish to think
of a country's painting in the abstract at all. Perhaps we should leave
'schools' entirely to the historian, especially in these times of transition
and instability. Perhaps we should not talk of American painting or
English painting or Mexican painting except as a + b + c, — Rivera
plus Orozco plus Rufino Tamayo for instance. We are far too apt to
accept on faith certain publicized generalities about American painting
instead of beginning by adding up painters of authentic personality and
seeing how far we get.

Another reason for doubt was the question of how representative the
exhibition was. Its fifty-four paintings by as many artists were chosen,
at the request of Martin Baldwin, curator of the Art Gallery of Toronto,
by Roland McKinney, director of the Los Angeles Museum, from over
four hundred which he himself had assembled for the Golden Gate Exposi-
tion. Other factors besides preference may have limited both selections',
but in the one submitted to us, whatever the reasons, a number of those
whom most critics consider the leading American painters were not in-
cluded. There was neither John Marin nor Maurice Stern nor Yasuo
Kuniyoshi nor Joseph Stella . .. and one could cite a long list of names
that are ranked higher than many in the catalogue. Some pictures were
below the standards of any such exhibition. Some categories of painting
were weakly represented, the abstract ones not at all.

On the other hand it may not have been Mr. McKinney's intention
to skim the cream but to reproduce in miniature the general tenour of the
show on Treasure Island. If so, I think we must admit he succeeded.

We must admit that a good three-quarters of his elect have national
reputations, a dozen long established ones, that he included Benton and
Curry, two of the much touted triumvirate of the mid-Western 'American
scene,' George Grosz, whose graphic work earned well deserved fame,
Brook, who took first award at the last Carnegie International, and the
two major prize-winners at the Golden Gate, Franklin Watkins and
Charles Shannon.

But let us forget this aspect and consider the exhibition merely as
painting by Americans, — a + b, as I suggested earlier. Cf course it is
not easy to assess an artist by a single picture. But there is no reason to
quarrel with the decision which gave the highest award to Watkins' Negro
Spiritual. It is sober, straightforward, unpretentious painting, symbolizing
the anguished ecstacy of the black man's escape from the ills of the world.
Watkins, also the authour of Suicide in Costume and Man Laughing al
Woman, is a painter of ideas, but I felt that this canvas, instead of taking
form out of his experience, was, like some of its neighbours, first'of all
conceived as an idea and only then translated into visual terms. The
distortion which was imposed on the figure downwards from a realistic
head becomes decidedly empty. Shannon's The Lcver took the next
prize. Shannon is a very lively draughtsman but a stereotyped colourist
and not much of a picture maker. Perhaps the picture, though modest,
in which form and perception responded most closely was Wendell Jones's
Road to Guaymas.

Then ...? We have hardly got started before we are discouraged by
an impression of underlyirfg sameness. There is almost uniform competence
of execution ... and little else to choose. There is a variety of racial
traits and mental attitudes, from ye olde English anecdote of Higgins to
the Italian bravura of Corbino, from the (now subdued) sardonic manner
of Grosz and the moralizing of Isaac Soyer to the bucolics of Karfiol and
the society manners of Wayman Adams, a variety of derivations and
techniques, from the Italian primitives to Segonzac. The facades ate all
different but they are alike in being false fronts. Knock, knock! nobody's
there. The accomplishments are external, the vigour in the performance.
Is this the young, robust, vital American quality, both proudly and
apologetically alleged to precede the masterpieces that are just around the
corner ? Here we are generalizing again.

The Beaux Arts \
Alas, 1 feel no better about the

.ixth exposition of Les Anciens des
apauk-Arts than I felt about the
Afth. It's a bigger show-21 paint-
ers as against 14; 72 works as
against 48; but that only makes it
worse: Jelin-Charles Faucher is
better than most in his spare, dry

t , street scenes; Marie Davis shows
ssaensitiveness in her boy and dog:
, Maurice Raymond covers a lot or
ground in his muralesque "Poeme
de la Terre" and is pleasant rathei

I than impressive; but to Me Stanles

"Quebec: La Poeme de la Terre," by Maurice

\�ies Beaux Arts, in the Art As-ociation of Montreal.

Cosgrove is the only contributor I
feel like spending any time on. His
modest landscape, his figures and
heads, his still life and his flowers
stand out from all the others for
sincerity mingled with fastidious-
ness and individuality. I don't
know when I've seen anything as
repellant as Jean Simard's comic

' valentines.
Photographic Art

The Sixth Canadian International
Salon of Photographic Art is also
in the Art Association's galleries,

here by the National Gallery.

Th	 are 178 photographs from

Raymond in the 6th exhibition of Les Anciens

all over the world. My preference

is for such straightforward report-

ing as N. E. Kloppenberg's Alberta
horses; the hands of a man at his

machine by J. P. Skillen of Hafnil-
ton; harvest scenes by Erno Vasas,
Hungary, and B. Doiabelaere, Bel-

gium; three men sittitt
lyn
on a bench,

by J. R. Ciofalo, Bro -,- Wag a

child sjtting on a pile f SteMs, bs
Lo Tale Cho, Hong liong; Otto

Martens' pelicans from Berlin, and
the monkey mother - and &Rd,

"Sanctuary," by Roy Pinney of
Brooklyn. There aren't many trick

p etures, by the way, but you'll fini

the usual poetic landscapes.
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1 Local Exhibitions
By ROBERT AYRE

mR. HOLGATE, Mrs. Newton and M1'. 40gilvie of the Art Association's
schools may congratulate themselves on a year of real developmentif we are to judge by the annual students' exhibition now on view Inthe lecture hall. The pupils of the life class, working in black and whitefrom the nude model, have tackled their drawings with vigorous confi-

dence filling their papers with largely conceived forms that are 'not
only a credit to themselves and their teacher but are a satisfaction tothe beholder. You cannot always say this of students' exhibitions. Mrs.
Newton's portrait class also provides an interesting show for the public.There are about 30 paintings ot a dozen subjects, all clear-out simple
statements without fuss or frills and, you feel, governed by a desire toget likenesses rather than express a painter's individual idiosyncrasies.
That will come when the student feels himself sutficiently well groundedto go his own way. Both these sections show long and careful study.For the spontaneous expression, 'impossible, ot course, without thegroubding (if it is to be worth anything at all) you have the quicksketches;

Individuality naturally has more 	
play inin Mr. Ogilvie's commercial as the acute impersonal observer,classes, where so much depends on giving the facts without overtones.
ideas, but the limitations are re- set those gloved hands operating

the hypodermic make a good corn-spected. The student is taught to position, and—well, 
the approachbe practical. He remembers he has is different, but I guess even this

something' to sell and he learns has some emotion in it: you can
that different products require almost feel the jab in the flesh!'different treatment and that each Closer to the pure statement ofmedium of his appeal has its own fact is Max Satter's machinery. Itlaws. The exhibit includes fashion got an honorable mention. So diddrawings, some of them elegant. W. Simpson's "New Eyes", handsand advertisements for cigarettes, following Braille type; T. H.)smetics and eatables. Outstand- DufraL tJy diffused house andsag are the posters for "Pecheries" Ire un "Midnight", by Henry A.and one for air travel, dignified MI	 of the poetic school,rather than startling in color and : 	•ton's report of "Thedesign, yet arresting.	 with a long-hand-

1	 11'brush. In additionCamera Club 	4 	in which the photo-
ws the painter, and"Best of the Show" in the Mont- str	 t inward reporting with.real Camera Club's second annual -nat rally  an eye to selctlona thereGreater Montreal exhibition of are several still life arrangtnivntsphotography, upstairs in the Art to show what the camera can- doAssociation building. are "Mois- With light and shade and texfure,sons" by L. G. Racffielle and and a number of excellent  per.'Novocaine 250 cc's" by Maurice

Hartman. The first, two farmers traits.
sharpening a scythe at a grind-
stone, belongs to what I might call
the poetic school of photography.
In the second. you have the camera

Art AssociatIon of Montreal
Adds Rocky Mountain Water-

color to Collection

Added to the permanent collec-
tion of the Art Association of Mont-1
real is a watercolor of Lake
MacArthur in tne_Canadian no  lues
by ‘,..W al ter J. Phillips. RCA of
Winnipeg, whose work in thLs
medium and as an engraver and
color print maker have won him
high place. The watercolor is typi,-
cal of his sure drawing and clean

flanked by high ricfses that calmin-
color—the rock-edgeci lake being

ate in a high peak in the back-
ground. It is a sunny , vork. and the I
handling of the transparent shadows l
on the snow that covers the slope !
are very deftly put in. It is very I
effective m arrangement and, while
marked by passages of rather ex-
acting detail. retains the essential
impression of CjOusriess.

IN a I ercolor "	 'Water Baby,"
and -Silver PI	 nnoba." rep-
resent .44- 	,)UpS in the
permanell, a	• of the - Na-
tional Gallery	 ada at Ottawa.

An ExtiihitiotOot
pecorativ f  rfr Sta. r May- /40
! 'Die anima( -call' 1 ion of the

!

Monti eal School of Interior Decora-
tion is being held this year in one
of the galleries of the Art Associa-
tion, where it was opened this
week. Most of the work which is

i shown takes the form of carefully
!drawn designs for the decoration
and furnishing of rooms, and these

perhaps all the better for the
fd that beauty and comfort have
been considered in them rather
than originality; the students have,
generally followed old models and

and have made some very
uses of them. The first and

nd year students have some
good and comparatively simple
rooms, as well as some designs and
working drawings of pieces of
furniture. The work bf the third
year students includes a number
of more elaborate interiors, with
more ambitious decorations, and
they also have kept clear of
eccentricity or other modern ten-
dencies.

By the senior students there are
also a number of water colour
sketches of ar ,,ms and of gardens,
in Europti' ewhere. In all
of them t  good and free
painting; çé good Ideas of
colour and gerzektreffect and some
of them are,ouitc successful pic-
tures.

'

As good a way as any to see how
the world is changed is to compfirethe children of 1940 with those of1840 and beyond. You could dia *
very handily this week by goingsfrom the Art Association to the
Handicrafts Guild. You may re-
member some of the samplers
from the collection of the late
Mrs. Frank D. Adams. They were
exhibited at the Art Association a
year and a half ago. In their artsxpressions—that, at any rate,
which was encouraged—what a
difference! Today the youngsters

lie on the floor and paint whatthey like in big sweeps of color.A century ago they sat at frames
and tediously stitched alphabets
and the Lord's Prayer ' and themost gruesome platitudes. Never-theless there is a certain sedatecharm in those cramped and pre-cise samplers, a charm that somegrownups have caught in modernsamplers in the old style. But thechildren are no longer interested.The Handicrafts Guild exhibi-
tion included elaborate needlework
by matures fingers, such as thecopy of a Flight Into Egypt donesex-•actly 200 years ago, and chair seatcovers stitched in floral designs.One Elizabeth Morgan worked aningeniews Perpetual Almanackwhich expired in 1816; a sailor re-produced Nelson's Victory.W. Sherwin's blue printed Ang-
ler's Handkerchief must have beenvery useful in the 1740's, not onlyas a handkerchief but as a guide
to fishermen. It showed pictures
of tench, chub, roach, dace, bleak,gudgeon, bream, pearch aid such-like, and told where, Mien andhow to get them.

Some of the late Howard AngusKennedy's happy needlework illus-
trations to Canadian history were
on view,

 batiks did not seem to me tobe particularly inspired but per-haps these are dull days for thiscraft.

Interior Decorating
The Montreal School of Interiorrtecorating.is tsolding a compr
trove show of its three yearse of the Art Association ga'eg. Elegant rooms are madecurately to scale and by w

contrast color schemes areed out in freer style. Th
careful studies ..otanthstiquture, a few bold, invent'
studies of rooms in .Ver
in Philipse Manor,' Yo'

Both this exhibitie
children's will close

EXH1BITIAof -ChM work of
t Y.W.H.A. and Y.M.H.A. Art

:Studio students will be held from
June I to 8 at the Art Association.'

'Sherbrooke street west
_ 	

On vietv today in the Print Roomn
and in the Lecture Hall of the Art
Associatio II nf Montreal and last-
ing until Joni 2 is a collection of
CH11;101,111 Writ' Memorials prints,
the'mhott hying co-incident tvilli the
meeting here ut Ow Canadian Leg-
inn. The lithograph,, tA ith ri few

I etchings, which come here through
thei,sourtesy 01 the National Gallery
bi'rianda, itt( likely to attract A
lai' attencLince since France and

1 WI i

qav ui are fighting over the same
In iga in, Indeed t here are

scents of shell-wrecked towhs that
are a' sin in the siime condition-

! though now :ne job of devastation
, hits probabl,t been much more
thoroughly done. From the point

I of view of girdante to the art i, 111-
' dent it is one of the most insulate-
! live that the Ostawa institution has
been good enough lo sctia us iii
tinli: time. Sistet,thc work is in

line. the prints revaal how satisfy-
ing really good drawing can be.
There are many .manners here, and
plenty of tncLviduality has been
shown by the artists who suggest
complete understanding of the re-
quirements of the lithographic med-
ium, which can be Wonderfully rich
in meafi'et.neyseenc.,

of actual warfare
and of Ivar effort are shown, a'..

Collection of Lithographs and Etchings of
Scenes at Front and in Armament Factories

ga7ette )ay 25th . 1940

5f - G-r-eat -War -Trints
Opening at Art Association

14,

At Home Has Timely

the work by Canadian artists is
impressive.

Claude Shepperson, whose grace-
ful figure drawings long embellished
the pages of Punch. concernecl him-
self with Ihispital activities--"De-
training in England," with wounded
being CH I cd on stretchers to wait-
ing ambulances in a station .which
suggest:" Paddington; "Convales-
cence in England" where officers
loll on the lawn before a spacious
house edged by trees, and a scene
on a hospital ship, to mention a few
of ;iis contributions,

Frank Brangwyn is worthily re-
pre.,.ented by many large prints
marked by his dramatic use of
strong light And shade — Dixmude
with buildings aflame and troops in
the to	 threground; e Church of St.
Marlin at Ypres in ruins; shell-torn
buildings in Arra,; troops in the
ruins of Vimy • By him, too. are a
seric, of prints, emphatic in
ec!ntinisl. o ngf the. maki of a sailor—
hoat'drill. sailors at the guns. and
doing a number of other essential
duties. On larLer scale is his print
of "Canadians Entering Cambrai."
a work in which the wrecked houses
dwarf the troops. Bearing the same
title is an etching introducing arch-
itecture of less shattered kind, by
Gerard de Witt.

Sir George Clausen went into
armament works arid shows a fine
xpressive line in his drawings of

'Turning a Big Quo"; "A Radial
Crane"; "The Great Hammer"; "The
Furnace," and other equipment and
perations connected with the pro-

duc' of war material.
Sir Muirhead Bone. besides the

meniniab!e work he dial in the field
hieh is not lepresented 'here, de-

toted himself 10 the sh ?-, :;• .,irds. and
eeing mati of the fine examples
hi eminen: draughtsman prbduced

F
wenty years tagimage a)Eg ex-
erience—"A ' 1- agin";
'On The St . tar, shor

men working amidst a Maze of

-P7Fa =4i17-4 -e--..x-.-49-
ntu.aents work
Is Exhibited

Drawings, oil paintings arid pas-
tels by students of the art classes
held by the Y.M.H.A. and Y.W.H.A.,
under the guidance of Alexander
Bercovitch, are now being shown
in one of the upstairs galleries of
the Art Association. These stu-
dents evidently have much freedom
In their choice and treatment of
subjects, some of them show good
d,eal of ambition and there is some
good work among the exhibits.
Some of the best work is shown by
Estelle Hecht, who has a good
flower picture, a clever study of
a girl by candle-light, a well
painted head of aNegro, and a life
drawing of a man. There are a
number of portraits studies, of very
various merit. Two of the best are
by Tillie Yane, who has also an
ugly, but rather good, life study
of a Negress. Other more success-
ful portraits are two heads of
women by Trudy Horowitz, a girl's
head by Ann Salzado, and a rather
eornetrical,but succeSsful study of

a man by M. Reinblatt. TwO still
life pictures, one by Harry Wood
and one, of a pair of old boots, by
Trudy Horowitz, are also among
the more successful efforts in the
eahibition. • '

•

Monday will mark the closing ofthe Canadian International Salon ofPhotographic Art exhibition beingheld at the Art Association of
Montreal, while at the month-endthe collection of cartoons by Low
will come down...,

In the gallerete tomorrow an ex-hibition of work by the studentsthe School of Architecture of Mc-,Gill University will be - on view,this show to last until May 5.On Friday a 4ollectinn of print,
by members of I he Montreal
Camera Club Inc. will open, this
exhibition remaining on view untilMay 17.

Also going on view on
will be the at ork of the students r)fthe school of the Art Association of
Montreal. This exhibition is due toclose on lay 12.

- •	 .

More Exhibitions

3a\ et te 4. 27 4 40
Set for Art Gallery

Appeal

pulkys and belts, and many
which feature gigntic cranes ".
sh ipy ards.

Eric Kennington, vigorous
draughtsman, who of late years has
been devoting himself to sqpipture,
is well represented With 'rehes at
the fu'ont''Briiigin iii Pt tiers,"
with Germans carrying stretchers to
a field dressing station, the guide
to its location being a rifle on a
post: a man engaged in bayonet
practice with a row of swinging
bags in the background; "Over the
Top," with men leaving the shelter
of tne trench; "The Gas Mask" and
"Into the Trenches" to mention a
few.

Charles Pears followed his bent
for shipping—"Transport Lands a
Night," a print in which the search
lights play a decorative part; and a
submarine shelling a sailing ship
being among his contributions. C
R. W. Nevinson, shows an observa-
tion balloon being hauled down; a
plane high above level country; lor-
ries on a road rising to a ridge;
"Swooping Down on a Taube" and
flooded shell craters in the print en-
titled "After the Push." Among
the items by Paul Nash is "Shell
Bursting on Hill Side. Passchen-
ciaele," and "Men Marching at
Night:" the column travelling a
'poplar-lined road; and G Spencer-
Gore shows "Grand Place. Antwerp,
September 10, 1914," with figures
watching troops on the march.

A. S. Hartrick, depicting wo-
men's work, shows engine and car-
riage cleaners, and a woman drill-
ing a casting Maurice Greiffen-
hagen in a litho in color shows an
idealized figure representing France
gathering two women to her—"Re-
storation of Alsace-Lorraine." The
work of E. Saltoff, a Dane, deals
with refugees and Cossacks.

Among the prints by C. W. Jef-
freys, the Canadian artist, are
"Bayonet Practice, Niagara Camp";
"Departure of Siberian Battalion"
and "Polish Battalion Drilling, Niag-
ara," all done with the free, telling
line for which he is noted. Arthur
Lismer, the Canadian painter. is
very strongly represented with
"Harbor Defence." ,guns in ,snow-
storm; "Launching the Seaplane";
"Arrival of Hos.pitai Ship. Halifax":
"Mine Sweepers"; "The Transport
Aquitania," with men hauling a
cable toit bollard; and "Convoy at
Sea." with the camouflaged ships
being flanked by destrnyers. and
the wake of the vessels suggesting
that they are zig-zagging.

ÂGaze%e} M X38449 P

During July and August in
Of its new galleries the Art As- ,
tion of Montreal plans holds
loan exhibition of Canadian p iie
togs drawn from private ownees is
Montreal. and also a small	 .cted
group of handicrafts, which will
include some typical furnitlii.e.

This exhibition, set for the pi•riod
when the tourist influx is usually
heaviest, should be of more_ than
ordinary interest to the visitor.

The Art Association is also util-
izing one of the basement roonts in
the hew section for an arrangement
of examples of Canadian furni turc.
which will be available for ir
tion by students and others o
quest.

Exhibition for Sumi

Loan Collection of Cono
Art Set for July and

August

# --N y W. J. Phillips

Of Junior Artists
ycndard - .._Saturdw

o
y ?5 . 1940'AtV,Pree.s 	ssessing	 r
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By ROBERT AYR
WHAT a ferocious affair the solar system is, after all! In Wagingtheir wars it would seem that men are only copying what they seein the heavelis. Saturn with his rings whirls like a bomb about to burst;the comets crash like torpedoes. But maybe it's the other way round:maybe the children of the Art Association classes see reflectedin the stars the doings of men. Anyway, they hear no calm musicin the spheres, what they put on paper is terrific conflict. Theypaint earthly war, too: battleships ablaze, steamers going down, balloonsand airplanes falling in flames. ski troops fighting in the snow.Happily, disaster is a small part of the exhibition. There are hand-some ships sailing halcyon seas; children playing; a lady riding a bicycle,saving her hat from the wind with one hand. In two long friezes the youngpainters let their fancy roam in the enchanted world under the sea,where nobody devours his neighbor as in reality; the whole of one wallis covered by the Garden of Eden, where every prospect pleases andwhere man is not present to be what the poet said he was. Giraffes,elephants, deer, a tiger and a black panther, camels, gorgeous birds,pose themselves placidly in comely design, amidst the flowers and treesof dream. This, surely, is the work of older childrenried out. , it is so well car-

It is interesting to see the dif-•ferent individualities dealing with
the Pied Piper legen.d. Some con-centrate on the horror of the rats,others on the gaiety of the Piper.Some are chaos, but one youngstermade a delightful procession of' the children of Hamelin cominground the bend of the river, GoodKing Wenceslas, too, lends itself
well to childish illustration.

The works of the imagination, interested me more than the classportraits and the drawings fromthe museum, although these havetheir value. Some of the textiledesigns printed on fabrics wereVery good.
, Apparently there was no ele-ment of competition in the 'draw-ing and painting. In the modelling,Riva Feinberg, who was first last
year, and Bob Bevington, who was
second, both get "first honorable
mention." Riva did a pink milk-maid and a mother reading to her
children, and. Bob, who is 13, a
'cellist, and a satyr blowing a horn.Both Riva and Bob have the cour-
age of their imaginations and a
real feeling for their medium. Per-haps they are the monument
makers of the future. There areothers, itheugh, moulders of intentsoldiers and workers and whimsical
animals and birds, having fun withthe clay and doing good jobs withit.

The Art Association's children's
classes are under the direction of
Miss Anne Savage and Miss Ethel
Seath.

Samplers and Such



LA REVUE POPULA1RE.

L E	 ..

du Printemps

U NE foule nombreuse, plus nombreuse que jamais, a défilé
devant les toiles, gravures, travaux de sculpture et projets
d'architecture du Salon du Printemps. (20 mars au 14
avril) . C'est au « Art Association » de Montréal que se

tient, chaque année, ce salon. 250 exposants, dont 30 Canadiens
français seulement. Lin peu plus d'un huitième  ! Allons, messieurs
les artistes, au travail ! Pour eMourager les nôtres, le reporter-
photographe de La Revue Populaire s'est appliqué à photogra-
phier, de préférence, des œuvres d'artistes canadiens-français.
Parmi ceux-là, citons au hasard : Adrien Hébert, Mlle Rita
Mount (nouvelle manière très intéressante), Mme Louise Gad-
bois, Jean-Paul Lemieux, Mlle Agnès Lefort, Lorne H. Bouchard,
René Chicoine, Constantineau, Marc-Aurèle Fortin, Mlle Guille-
mette de Lorimier, Roger Viau, Gérard Sénécal, Albert Rous-
seau et Simone Hudon, de Québec. Marcel Choquette, Alonzo
Cinq-Mars, Robert Pelletier. On est heureux de saluer au Salon
le retour des Anciens des Beaux-Arts qui, jusqu'ici, ont toujours
exposé isolément.

•

Le grand escalier de l'aile noneelle.
inaugurée au mois de février 1939
par	 feu le	 gouverneur-général

Tweedsmuir, de regrettée mémoire

Dans cette aile nouvelle sont grou-

pées quelques-unes des collections

permanentes. On y trouve aussi de

petites salles rectangulaires. appe-

lées 6 tort " parlour cars ", pour

l'aquarelle, la photo, le bois gravé

et l'eau-forte.

;110--z• e • • -

4/.

Les salles d'exposition de l'Art Gallery sont au rez-de-chaussée et 6 l'étage noble, distribuées
tout autour de cette belle colonnade. Le photo-reporter de LA REVUE POPULAIRE, Henri Paul,
est particulièrement fier de cette photographie prise, comme toutes les autres, 6 la lumière
du jour, sans le moindre artifice. Au-dessous, 6 gauche, la salle des répliques de marbres
antiques avec, au fond, le départ de l'escalier de l'aile nouvelle et, 6 droite, le " Trésor de la
Semaine ", un tableau de grand prix qu'on expose là une semaine seulement. L'unique musée
des beaux-arts de Montréal (chose 6 la fois curieuse et inexplicable pour une ville de plus d'un
million d'habitants) est une entreprise strictement privée, comme le Zoo de Londres (ceci
pour excuser, s'il se peut, la municipalité de Montréal.) L'esprit et l'atmosphère de l'Art
Gallery se sont sensiblement modernisés sous la présidence de M. C. F. Martin, M.D., LL.D.
Les cours de dessin, peinture et art publicitaire sont sous la direction de MM. Edwin Holgate et
William Ogilvie et de Mme Newton. Aussi, classes d'esquisses et classes pour enfants. Secré.
taire de l'Art Association : Mme A. M. Griffiths. Archiviste : Mlle Me! M. Pinkerton.

La façade de l'Art Galle-

ry (musée et école des

beaux-arts de l'Art Asso-

ciation) de la rue Sher-

brooke, 6 Montréal, dont

on ne voit ici que la porte

d'honneur, est un très

iNtg arif et très pur spé-
amen d'architecture

grecque.

Les imprimés, illus-

trés et catalogues du

musée se vendent a

gauche de l'entrée

et, au premier, mi

fut prise cette photo.

A droite, une statue,

malheureusement sans
grand intérét, de St.
Français d'Assise, par

Mme Fisher.

CAIMOWS
2 5'



FLEURIMOND CONSTANTINEAU : Le Champ

de Mars, ô Montreal. — Miss FLORENCE

BRYSON, Portrait.

JEAN-PAUL LEMIEUX : Eqlise de la Baie Saint-

Pou!. — Miss MARION BOND et Miss F. P.

SMITH. — A droite : JEAN LANGLOIS,

Vallée de l'Outaouais.

ADRIEN HEBERT, A.R.C.A., — Le Porc
Montmorency, 6 Québec. Cette toile de
M. Hébert a obtenu l'un des deux prix

annuels Jessie Dow 1940.

"tr
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ORME H. BOUCHARD, de Drummondville:
De la gronde visite.

Les honneurs de la cimaise vont ou Salon,

6 Adrien Hébert, A.R.C.A., Alphonse Jongers.
R.C.A., Harold Beurrent, A.R.C.A., Sir Wily

Grier, R.C.A. et E. Newman.

STANLEY ROYLE, Nouveau-Brunswick

Jeune religieuse (ci-dessus). A droite

JOSETTE VAILLANCOURT, Outremont

Peggy .

De gauche 6 droite : ROGER VIAU (La délais-

sée) ; GORDON E. PFEIFFER ; LOUIS MUHL-
STOCK et MARC-AURELE FORTIN (Soie-

Laurent, Ile d'Orléans).

Plusieurs peintres canadiens-français figu-

rent dans cette salle. A droite, sur le

socle, un plere patiné de SYLVIA DAOUST.
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War Scenes a
Their Message

By ROBERT AYRE
was a sad thing to go Into the Art Association galleries this %vet*

and look at two rooms filled with pictures of broken houses, ruined
churches and farmlands as barren as the moon, of the hurt and home-
less and the slaughtered; to look at them and know thnt men tlearned
nothing from those four years between August, 1914, and NoVelnber,
1918; know that those dreadful years had scarcely changed Irani news
to history before the whole thing was being repeated, on a vastefeecele
and with incredible new variations of horror.

The exhibition was from the print section of the Canadian . War
Memorial collection of the National Gallery. Perhaps when we decided
to accumulate those records we believed they would suffice. We never
thought that before we had managed to find proper housing for them
we sleould have to begin a new series.

	Not the least tragic aspect of 	 	
the show is the fact that some of
the Most powerful works were con-
tributed by a Dane and a Dutch-
man. E. Saltoff's "Refugees" in
depth of pity and in style recalls
Kaethe Kollwitz. J. de Bruycker
reminds you of Bosch in the fan-
test *tails of his bitter satire. In
on	 dead go to church. In
"K	 the skeletons push for-
wa	 th their guns a macabre
ban	 ting hollow drums with
bon,	 And what of Edmund
Du	 seolored cartoon of Poland,
a	 n, rising like a knight, an
archangel with outspread wings?

Canada's Share
•

It is the wat as a whole and not
just Canada's part in it that is il-
lustrated. But Gerard de Witt
shows the Canadians entering Corn-
brai and F. W. Jopling the first
German submarine in Canadian
waters, and two of our own artists
are' rep erOrited. Arthur Lismer
records the troops going overseas
andemitUrning,•a convoy, the ar-
rival of a hospital ship, the launch-
Mg of a aeaplane, harbor defence
in winter. C. W. Jefferys shows a
Polish battalion drilling at Niagara,
a bayonet practice, the departure
of the Siberian battery for Peta-
wawa. They make you think of
the newspaper artists in the days
before the camera and the zinc be-
came so efficient. They report
quickly, with more thought for the
subject than for themselves

The individual artist stands out
more distinctly, you feel, in the
Englishmen, who handle subjects
In keeping with their own ways of
iooking at things_ prank Brang-
wyn does great sooty ruins; Cyril
Barraud goes on being the meticu-
lous etcher; there are holes in the
houses, a lamp is shattered, but all
is so trim that you have to look
twice before you can make up your
mind Lila a war has passed through
the viNage. Muirhead Bone builds
up his steel webs; George Clausen
goes into the workshops and shows

huge cranes and the making of
guns; A. S. Hartrick does n series
on women's work; Eric Kenning-
ton, the life of the individual sol-
dier; C. R. W. Nevinson, the mak-
ing and testing of airplanes.

In "The Road", Nevinson gives
you utter desolation. So does Paul
Nash in his mine craters, his night
march through an avenue of trees,
his "Rain, Lake Zillibeke", with
his small figures of men moving
over a zigzag pathway. They are
almost abstract. His "Shell Burst-
ing" is a still life with the smoke
growing out like a flower in a port

Sorrows On Papar
As you see, a great deal of

ground is covered, from the home
front to the front line, from the
planes in the sky to the submarines
under the sea. Yet as you go from
picture to picture you have a feel-
ing that only a few of them get to
the heart of war. You may be
stunned by the implications of
Nash's designs; you may be moved
by Claude Shepperson's svounded
at a casualty clearing station.
But on the whole, except in
the Dutchman and the Dane (Aug-
ustus John's symbolic cartoon "The
Dawn" somehow fails to impress)
you are not made to feel poignantly
the suffering of humanity, the
monstrous insanity of war.

If itwasn't for "Refugees", if I
didn't remember Gaethe  Kollwitz
and Georges Rouault and Goya. I
should wonder if it were possible
to get even a hint of humanity's
sorrows on paper.

Varied Subjects
The students of the School of

Fine and Applied Art of Sir George
Williams College had a spring show
of their work this past week. I
confess to finding a certain ama-
teurishness of approach and execu-
tion somewhat disconcerting. Some
of the painters have gone far afield
for their subjects—Moors or Arabs

.z,ette.	 e
rd.-eft-Weil*—

*.	 Closing Tomorrow

Lithographs From Canadian

• War Memorials Collection

Have Attracted Attention

Sundey vill mark the close of
the exhibition of prints from the
Canadian War Memorials collection,
which have been attracting atten-
tion in the Print Room and Lecture
Hall of the Art Association of
Montreal. These lithographs, which
deal NVith Britain's and Canada's
war effort in the Great War, came
to Montreal through the courtesy
of the National Gallery of Canada.
Leading artists in the United King-
dom as well as draughtsmen in
Canada contributed to the series.
Many of the prints, especially those
of ruined towns and cities by
Frank Brangwyn, include places
which have tigered in the present
fighting in Belgium.

The collection of drawings i,ind
cartoons for murals in United
States federal buildings, done by
American artists. which 'evened al
few months ago- in the National
Gallery of Canada at Ottawa, are
due to go on view at the local gal-
leries around June 6.

At the Art ASSOCliniOn, of Mont-
real today 11e Y.WeY.M. Art
School opens tie Heat art exhibition.
Thirteen young it.rt1:- 1 will display

lee Work of ta o Veily , done under
the farectein 'Alexander Berm.
vitch, of Moigreal.

under arches, Spanish serenaders,
on girl Scotch shepherd ‘vitli his
flock. The commercial section was
more to the point and wate at its
best in the St. Helen's Islatsd post-
ers by J. Edward Fitzgerald and
the cartoonist. FaVro.i.. Mr. 'Fitz-
gerald looks down INi 'the island
from the blazing crate on top of
Mount Royal, alone': the Jacques
Cartier Bridge; night'sitOplifies the
design and adds to its effectiveness.
Mr. Favreau approaches it humor-
ously with an old woman hooking
rugs and a mother setting out with
two children to see the sights.

The Boston Museum of Fine Arts
has purchased Rubens' powerful
canvas "Portrait of Mulay Ahmad"
from the collection of Jolln Warta-
maker. According to Dr. Julius
Held. it is %a Ctimy of a lost original
by Jan Vermeyen, a Dutch paketteg
who teak part in an expedition to .

Tunis tinder Charles y in 1535.
Some of you may have seen the

beautiful Gauguin "Mt'a g it e4.
Sacree", which John 0aton of
Scott's had in Monte SOetie time .
ago. It might have' torte - into a
Canadian collection but  it hasheen
acquired by Rudolpne de Schauen-
sees of Devon, Penn.

(10 , tar - ffun-e-1-Clite
!Mural Designs
Are Shown Here

------
An exhibition of an unusual kind

is to be seen just now at the Art

Association of Montreal. The United

States Government has lent to the

National Gallery of Canada nearly

one hundred and fifty designs made

for the Section of Fine Arts of

the Public Buildings administration,

and these have been sent on tour
through the Dominion. The designs,
made for Federal buildings, are,

with the exception of a few for
buildings in Washington, for post
offices, some of them in corn-

paratively small and unimportant»

places, and it is reported that
people In the United States travel

quite long distances to see the
newly decorated post offices.

About ninety painters are repre-
sented in this exhibition and there

are many successful pictures; but

a mural decoration must, to some
extent be made to fit its frame,
and it is hard to judge of the effect

of the designs without knowing
such things as the design of the

building, the height and distance at
which the picture will b seen and

r cases
lye an

look in
sithese, by

'al of

the lighting. In a/-
cartoons are shown,
Idea of how the Walt
Its surroundings; one o
Howard Cook, a corn
many figures and sich
must make a fine. , effe,
others are evidently suited td
purpose by a Certain formality of'
arrangement. Peter Hurd's "0
Pioneers", Alan Thomas' "Extend-
ing the Frontier" and William
Gropper's "Construction of , the
Darn" have pattern as well as

being pleasant pictures; M. E.
Ziegler's "Wheat in the Shock" has  I

more pattern than picture and
should be an effective decoration;
two pictures by Frances Foy and

Gustav Dalstrom must make a good
pair in a post office at Chicago.

Figures and groups of figures,
sometimes rather overcrowded, are
used in most of these designs. Some
of the painters have taken the op-
portunity of offering moral lessons,
but for the most part they have
used subjects of local history or
local industries, and in several
cases, as the catalogue states, the
designs have had to be changed to
suit the views of the communities
for which they were made. The
designers must have had plenty of
difficulties to Contend with, in ad-

dition to the fact that very few of
them can ever have had to work
in so big a scale before, and nearly'
all of them have produced very
good decorations, which must do
much to Spread an interest in art.

Gi4ltediy Will Show A4.4
Daigns For U. S. Buildings
Sat: Junel.._1940
Art issociation Has Se-

cured Display of Win-
.,

ning Panels For June 6
— Cartoons of Murals
On View.

, The month Montrealers are being
given opportunity to study thes.
fruits of one of the most interest- •
ing art projects ever sponsored by
a government with the exhibiting ,

here of mural designs submitted street artistic excellence, they had
for the decoration of UnitedSte*, to meet the approval of the people,.. 	.

	i Federal buildings. • ' • -	 • of that region. The artist was en-.	 1
	The display, arranged Fite O'er	 couraged to meet these people and

Section of „Fine Arts, WashingtOre	 adjust his conceptions to their
D.C., includes the winning designe	 views —an invaluable link being
in the competition for 48 mure) L thus fovrged between the painter
panels 1 ,-,,f, executed for'. post 	and the people.'
offices, elli. in each state of - the '	Those who visit the exhibiLion

Union. There are also preliminery	 here Whill see glim 	America

designs and larger cartoons or 	past land presents :. 	tions of

murals accepted Tor other Federai . hist	 I incidente,, 	 Sive in-

buildings.	 ' dust	 They will's	 Suggest-

UNUSUAL EXHIBITION "
	ed e nnaisance of m rat art in

	

Opening on Saturday, June 6, in 	Amer-lea,
the lecture hall of the Art Gallery :, The exhibition comes to Can-

of the Art Association of Morttrea1,1 ada at A time when all the Dom-

ziherbrooke -street ,west, this un-1 inion's energies and resources are

sial exhibition wilf he on show  i• dedicated to the preservation of

se for about three woks. 	la the Empire so that there can be

Ii was originally brought to Cara..' no immediate question of its in-
at the suggestion of H. O. n spiring any similar nationally-

	, 	 i
, eirry, Director of the Natiohaln I .sponsored project here.

i

	

eery of Canada. and attracted	 But. ie will be none the less sti-
'

,r1 ,?, attention while on display at • mutating to all interested	in
' mural art, or the beautifitation Of

lewa.
vhen Mr. McCurry broached a •

 buildings. Few will challenge the
' 

Canadian showing his proposal was  ,i
 statement that most Canadian

public buildings would benefit by
taken up with -enthusiasm by Ed-
Ward Bruce, chief of the Setinn	

the addition Of appropriate murals.

r'f
c	 ' There are fine expanses of blank

'Fine Arts, Federal Wm ks i' %van going to waste in most of our
Agency, Public Buildings Adminis- '1i post offices, just calling for the
tration. Back of Mr. Bruce in his a brush of the mural painter.
plan fer stimulating native art and 	i 	C. McD.

. beautifying public buildings . is , --
President Roosevelt, who takes  a :

. personal interest in every 'phase of
the project. 'I

Briefly, the plan galls for !inane-
ing of murals for the buildings by

, allocation of one per cent of the I
: estimated cost onthe. structures for

such decoration. Artists are in-
1 Vited to send in designs accerding
to the state specifications, a jury 1
of artists selecting the winners
without knowing the names of the
competitors.
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Mural Designs for U.S. Buildings

n Exhibit at Art Association
Hurd, a mural for Big Spring.
Texas, Post Office.

It is an exhibition that calls for
leisurely inspection, for there are
a number of good and interesting
things worthy of study. The collec-
tion a: a large one and there are
works by Gifford Beal, Rainey Ben-
nett, Harold Black, Arnold Blanch,
Aaron Bohrod, Edgar Britton, Man-
uel A. Bromberg, James Brooks,
William E. L. Bunn, James Calder,
William H. Calice, Nicolai Cikove,
sky, Alexander Clayton, Fred Conii
way, Howard Cook, John Costigan,
Gustav Dalstrom, Lew E. Davis,
Boris Deutsch, Ste0an Dbhanos.
Mary Earley, Ethel Edwards, Paul
Faulkner, Ernest Ficne, Seymour
Fogel. Frances Foy, John H. Fraser,
Jared French Mordi Gassner. Lee
•Gatch, Marion Gilmore, A 1 1 a n
Gould. Barry Greenbie, Philip Gus-
ton, Robert Gwathmey. Richard
Haines, George Hard ing, Eugene
Higgins, Roy Hilton. Don Humph-
rey, Joe Jones, Wendell Jones.
Richard Kenah. T. I. Laughlin. Tom
Lea, Doris Lee. Edmund D. Lewan-
dowski . Laura B. Lewis, Ward
Lockwood, Ethel Magafan, Jenne
Magalan, Peppino Mangravite,
Fletcher Martin James McCreery,
Kindred Meaeary, Joseph Meert,
Edward Millman, Henry Varnum
Poor, Stuart R Purser, Raymond
Bedell. Boardman Robinson, Philip
von Saltza, Paul Sample. Ben
Shahn. Symeon Shimin, Mitchell
Siporin, Elizabeth Terrell, Allan
Thomas, Lorin Thompsen,.
Charles W. Thwaites. A. S. Tobey,
Alan eTampkiass, James Beare Turn-
bullaWduard Btelt Ulreich, Joseph
Vorst. James Watrous. Jean Wat-
son Julies Woltz, M. E. Ziegler

MIS IC RENEVITs
S(nne of the meet

atilmural • esigna were insinred
the e 	petition for the -poet
offices and this particular project
illustrates how the plan works to
the benefit of the artists..•ihe
public and the somewhat anieted
art of mural painting.

Designs submitted Were usually
of local significance to the parti-
cular district where the post office
was located. Whatever their ab-

On viee in the Print Room
and in thesiActure Hall of the Art
Association. of Montreal is the col-
lection of mural designs and car-
toons executed under the painting
and sculpture program of the Unit-
ed States Government's Section of
Fine Arts by artists of the Unit-
ed States—the items shown in-
cluding the winning designs of the
Forty-eight State Mural Competi-
tion which was for panels for de-
signated post offices. The collection
vi'hich comes here through the
courtesy of the National Gallery of
Canada. Ottawa, is likely to excite
a lot of interest.

In the main, there is little ad-
vanced "wild" stuff, many of the
pairings being extremely happy in
theitesentations 'of the variousV
activis and resources of the dif-
ferent States, while others deal with
incidents historical or general. John
Steuart Curry has taken "Land
Rush" as his subject; Adolph Gott-
lieb is impressive with his "Home-
stead on the Plain;" William 'Grop-
per pictures a dam under construc-
tion; Avery Johnson is purely pic-
torial in "Skating. on Bonaparte's
Pond;" David Stone Martin deals
with "Electrification;" Barse Miller
has a work of good design and
color in "Lumber Yard," done for
Island Pond, Vt. Post Office; Wal-
do Peirce in "Ice Cutting" has a
scene very, familiar in this prey-\
ince; Henry Schhakenberg shows
good arrangement in "Erie Canal;"
.Isilln Sharp has effective harmonies
ici "Autumn in Iowa." e and_Jack
Wilkinson introduces the dramatic
note in"Cattle Stampede." Admir-
able in design and dra Wmg is the
caV,00n for "0 Pioneere," '17- Peter rind Richard Zoeilner.



"Electrification," by David Stone- Martin, in the Lenoir City, Tennessee, Post Office.
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Student Exhibition
Holds Promise

By ROBERT AYRE

A LITTLE different from the .average art student's work are the 79
pentings from Alexander Bercovitch's Y.M. and Y.W.H.A. Art Class

now on view in the Art Association's new wing. While his personal in-
fluence is to be seen. Mr. Bercovitch seems to allow his pupils a wide
freedom of expression and his justification is the evident development
of the individual.

The most Interesting of the painters is, I should say, M. Relnblatt.
His wok is uneven, ho_ hasn't settled down to one style as yet, but I'm
a great tlel n-er in eVeriment, and — _
there Is certainly vitality in his ad-
venturinfv1 liho iiiritiaest when he
is most sinpda4, as to - tke.rose and

grey street scene vAiliS one tree
and its cUPola, as lit the view at
right With he autearlobile i

Here he create*. Ps iMpressions
with generous swedas.ot the brush.
He is more laboriekts in his two
windows, one with a plant, the
other with a couple of pears. What
he gains in organization he .loses in
spontaneity. The result In these
and in one or two others. is -a .cersk,
tain inflexibility. Yeti can s44t
he should go through this ph
building up a solid foundation, e

totes the w ork later, •
, the more suCcessfitl* ,

hllrier pinnactea.
' portrait of a girl in green -he

kes g‘Auf try at a different sort

Art News and Reviews /
6..

Examples of the work of Art Students now on exhibition at the Montreal Art Association Gal-

leries. Above are works by•M. Relnblatt noticed in the adjoining account of the exhibition byorr.

' 37

of his works—a head and a plate of
fruit—he took more than a hint
from his teacher. There are lively
portraits by T. Horowitz and
others, studies from life and from
the cast, and still life.

Tillie Yane ranges from elabor-
ate characters in costume to pale
snowy mountain landscapes and a
pencil drawing of a kitchen stove
at Mont Rolland.

Some of these students are well
worth watching.

Reproductions

Cezannes, still life and landscape,
and two Gauguins from the South
Seas.

Vincent dominates the little ex-
hibition, both In number of works
—a dozen—and impact of color.
You will see the vicious night cafe
of Arles, gardens, flowers, farm
scenes, portraits, including one of
himself. As you look at "Sunrise at
Arles," • with the lemon-colored ball
rising like doom- over the cool line
of' ti uildings and already stirring to

- life the wide field in the fore-
pound. as you ffel the heat of the
'sun. in  "arve‘t" and- wince at
sight of tir rat, and slortild cafe,
you marvel againl al the artist's

P9Wer-.

A Qgiet Place

On a warm summer afternoon, as
cool and quiet a place as you'll find
in Montreal is the Art Association's
library. There the members have
the run of more than 3,700
volumes, many folios, pamphlets
and periodicals. Last year, 1,845
readers made use of the library,
but it is never overcrowded during
the week and if you have the time
it is a pleasant refuge from the
burly-burly.

With summer visitors in view,
the Association is planning several
exhibitions from its own and other
colleCtions, defalls'of which are not

yet available. And th 4e is always
the museum.

Several weeks ago I . was asking
what had become of two acquisi-
tions I had never octoroon the walls,
a landscape b di* Montreal
painter John Ly d a portrait
by Fred Varley. tillk ncouver and
Ottawa. I wasnsi to see them
the other day .1% a-Yirityrariged ex-
hibition of Cartadikrptitrifings from
the permanent4eul1*tkon. They are
assets to Montrealf

This week-end  s' the opening
of the mural skP 4et -catered in
the 48-States competition held by
Washington with the decoration of
public buildings in view. The show
is being circulated by the National
Gallery, Ottawa.

' In the neighboring gallery the
"Association is displaying some of

copection of color reproductions.
To see them is a good way to re-
fresh. your knowlsdge of Renoir,
Monet, Manet. Cezanne, Gauguin,
Degas ,. and Van Gogh. The half
dozen' Renoirs include landscapes

, though it doesn't and bathers; there are six Degases,
, 'The man who is devel- from the ballet, tlie race course
what cubistically, though and the millinery shop; two Monet

the extreme, goes bettett. landscapes, Manet's portrait of
S. Boroff k high-strung. An one Sisley and his wife, four typical

A
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"Advance Guards of the West," by Eduard Buk Ulreich, in the New Rockford, North Dakota, Post Office.

tions from a modern children's
book—but quite individual and
quite delightful, Eduard Buk
Ulreich's romantic picturcs for
Tallahassee.

I could mention Gifford Beal,
Edgar Britton, Wendell Jones
Doris Lee, Edward Millman, Paul
Sample, Ben Shah n, Mitchell
Siporin, Charles W. Thwaites, A. S.
Tobey, all of whom have something

0  

'prong Designs
Mus Emotion

By ROBERT AYRE

ONE of the most stimulating exhibitions of Montreal's whole season

was reserved for the end. You'll regret it if you don't get into the

Art Association's lectttre hall and print room before five o'clock strikes

a week from tomorrow. As I said in my emarks about Edward Rowan's

visit in April, we Canadians are too much involved in war just now to

make plans for the decoration of our public buildings. For all I know,
the United States too, may be embroiled in the armageddon, even be-
fore this gets into type, and the entire public art programme scrapped.
But the people and the artists have had more than five years and the
country is the richer, no matter what happens now.

Some of us may visit Washing-
ton, or drop Into the post office at
Island Pond, Vermont, but few are
likely to find themselves in such
places as Helper (Utah), Greybull,
(Wyoming), Hickman, (Kentucky),
San Antonio (Texas), Hot Springs,
(New Mexico), Safford, (Arizona),
De Funiak Springs, (Florida) or
Grand Rapids, (Minnesota). Re-
ports, lectures by men like Rowan
and exhibitions such as the present
one, provide our only means of
knowiig what has been going on
and of judging its value. We owe
our thanks, then, to the Section of
Fine Arts of the Federal Works
Agency, to the Carnegie Corpora-
tion of New York, to the National
Gallery of Canada, and the Art
Association of Montreal.

The exhibition consists of 149
mural designs and fullsize cartoons
submitted to open anonymous com-
petitions and includes the winning
designs in the Forty-Eight State
Mural Competition for post offices
in every state in the Union.

Vitality and Variety
don't think they're all good;

some ot them are trite enough; and
it is interesting to note that the
best are not all by the well-known
painters and that to be a good easel
painter doesn't mean you are
automatically successful when yon
extend to a large wall; but the
show does demonstrate the vital-
ity and variety of a contemporary
American life and the fact that the
painters are interested in it. It's a
healthy thing, I think, that they
should paint homesteaders and
dam-builders at work instead of
allegorical ladies holding up cornu-
copias or labels. This does not
mean, however, that they are all
realists, and even when they use
familiar terms the best of -them
exalt these familiar terms into
symbols that have more validity
than the old images. Nor ,",re they
completely absorbed by t: o. farm-
ing, the ranching, the mining, the
lumbering;- the fishing, th 4 city in-
dustries of today: they find rich

-Material in their past, in the
' pioneering and building ap of their
I Country.

,

way, is Boardman Robinson's
"Menes, Moses, Hammurabi." And,
different again, "The Nesters" by
Tom Lea, and Peter Hurd's "Oh,
Pioneers"; impressive in the dignity
of the land. There is drama in
William Gropper's "Construction of
the Dam" and—a little too remote
for Burns, Oregon—in Jack Wilkin-
son's "Cattle Stampede."

Vision and Execution
For imagination, for something

out of the ordinary in vision and
execution there was T. I. Laughlin's
seascape. a Lurcat in bbe light of
common day; Laura B. Lewis's
view of the country courthouse
between the slope of a roof and
the blades of a windmill; David
Stone Martin's clean-rut "Electri-
fication"; Kindred McLeary's
dreamlike, vignetted scenes of New
York; Peppin° Mangravite's com-
posite of Atlantic City, which
looked the more subtle and sophis-
ticated because Henry Schnaken-
berg's representational historical
piece was hung beside it; Hem y
Varnum Poor's Department of
Justice Building series and George
Harding's from the North Phila-
elOphia Post Office, handled with
dignity and conviction; and not, so
iriportant—rather like the illustra-

3
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WAR MEMORIAL •

PRINTS—	
May 27 through June 1st. Exhibition of 75 prints
to concur with Canadian Legion Convention. From
National Galleries at Ottawa. Art Association of
Montreal----l379 Sherbrooke West. Sunday and
Monday 2-5 p.m. All other days 10 a.m. to 5 p.m.

MURAL DESIGNS FOR Works by Kindred McLeary, Peppino Mangravite,
FEDERAL BUILDINGS— George Harding, and many others for American

post offices, etc. Challenging exhibition of modern
art arising out of the Depression. From Section of
Fine Arts, Washington, and National Galleries,
.Ottawa. June 1st through 16th. See above for
'Times.

Two other interesting facts
emerge from a survey of the show.
One is that the government does
not insist on subservience to some
rigid programme of its own: all
reasonable points of view are wel-
come; and the other is that the
people whose communities a r e
honored with the murals have some
say in the matter. For instance,
Richard Haines worked out a good
design of Red River- ox carts for
Shelton, Washington. The jury
gave it a prize but the people of
Shelton said that the subject was
entirely foreign. Now Mr. Haines is
doing another, dealing with the
lumber industry.

Vivid and Outspoken
The same thing happened to

Alexander Clayton. The good folk
of Elkton, Maryland, probably
found his fishermen too sweet.
There are a few sentimentalist
pieces in the show, but apparently
not many communities wanted flat-
tery. The people of Yerington,
Nevada, for example, were satisfied
with the grimness of Adolph Gott-
lieb's "Homestead on the Plain."
On the other hand, Kellogg, Idaho,
rejected Fletcher Martin's "Mine
Rescue" because it showed an
Injured man being carried out of
the pit, though it is a design of
monumental nobility.

Going through)! the catalogue to
refresh my memory, I find I
marked these particularly: Arnold
Blanch's "Building Norwalk," for
an engaging stiltedness. Howard
Cook's San Antonio fresco, for the
great skill with which the artist
covered a difficult space. John
Stewart Curry's "Land Rush"—
buckboard, covered wagon, bicycle,
train—for its verve. The naivety of
Gustav Dalstrom's "Great Indian
Council." The well-knit "Indian
Pony Round," with its colored
ponies, by Lew Davis. The six
designs by Stevan Dohanos. for
telling the story of the Florida post-
man so pleasantly.

Seymour Fogel's "Indian Dance"
is impressive. So, in a different

worth saying and well said, but 1
have room only to draw your
attention to the cartoon of Symeon
Shimin's "Contemporary Justice
and the Child," which I should say
is the greatest work in the exhibi-
tion. Its idea, the child facing two
worlds, is carried out, with imagina-
tion, compassion and tremendous
power, irt • hly complicated yei
never fait
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RING, MARSEILLES, by the l ale J. W. Monaca.. Tri,C.A., is a work of effective design allrf
subtle values. especially in the treatment of the spectators in sunlight. The annoyed bull may go trite
action at my moment. and the watching figures under the trees in the foreground are all attention. -This
canvas is among the works by Canadian painters loaned to the Art Association of Montreal for its Summer
Exhibition which opens today.

A

Show Opens
Art Association

Loaned Works by Canadian
Painters Being Exhibited

Two Months

Discrimination has been shown in
the selection of the paintings which

, farm the Summer Show of the Art
. Association of Montreal open today,

and due to la.st through August. In
the main, these paintings by Cana-
dian atats have corne from private
owners', and the collection is hung
one of the new galleries, the one
adjacent being occupied by a col-
lection of handicrafts, typical native
furniture and a few paintings. These
galleries will be one more point of
interest to the visitor who is keen
to kpow something of what Cana-

• dans have done and are doing in
painting and other arts..

Goieg back to the \ -ery early days,
there a typical work by Krieg-
hoff—exterior of an inn, with fig-
ures and sleighs in the snow. a
crescent moon, and the impression
of p •Iftty of _activity.

13YlMe late J. W. Morrice, R.C.A.,
is The Circus" and The Bull Ring,
Marseilles", the latter being illus-
trated on this page. Both are works
characteristic of this distinctive
Montreal painter.

A stream in winter, with some
open water and trees under snow
is from the brush of the late A. de
F. Suzor-Cote, R.C.A., while an oil

• —a stream, with leaning birch.
a evergreen smothered ihsmow. a fine

study of sunlight and shadow, and
a pastel, apparently a bit on the
Cache River, with waterside trees,
water edged with ice and the top
of a mountain glowing in the light
of the setting sun represent the art
of fife late Maurice Cullen, R.C.A.

the late Ernest Lawson, N.A., is
-• a scene of a cove. with shipping and

characteristic houses, backed by
rounded hill in summer green.

Winter is a much favored season.
Clarence Gagnon. R.C.A., show* his
pleasure in it with a eaintinftef a

Loan'Exhibitions
At Art Gallery

Star
Pursuing a new policy of con-

tinuous activity. the Art AssOcia-
tion of Montreal opened on Sat-

e remain open till the en of
airday two exhibitions, which e,i.

ugust and should be of intel*
o visitors to the city.
In one of the new long galleries

a collection of. pictures by Cana-
, than painters, all of this province
and most of t of Montreal,imisi
being shown. • iave been lent
by their ownOta - ontreal, with
a few from the National Gallery
and other galleries. Older painters
begin with Krieghoff by wiOm
there is a very typical example of
a roadside inn ir winter. with a,
crowd of people and sleighs. There
ari two pictures by J. W. Mortice,'

' notably the fine Bull Ring, and two
jute characteristic works IV
-Mien: there is also a winter land-
cape by Suzor Cote, who is, how-

ever, much better represented
some of his bronzes, among w
is the admirable group of th
cloaked, figures, "Les Femmes de
Caughnawaga."

Th,e other painters, whose work
, is shown, are all still living and
painting. There are a striking nude
by Edwin Holgate, a Quebec winter

'scene by Clarence Gagnon, not
'quite of his test, and good examples
of the work of Albert Robinson.
F. W. kletchison and- Adrieil
Hebert:Three very Interesting, ane
very different portraits are Lillias
Torrance Newton's simple li
most dignified portrait of an 0
lady. Louis Muhlstock's Impressive

flipnci clever Study of an old man in
ite robes, and Eric Goldberg's

rvbly and suggestive sketch of a
I little girl. La

A silo*/ picture by R. Pilot, a sea-
scape, with an attractive effect of

'pattern,  by Anne Savage, an amus-
ing little picture of pcople in a
tram-car by T. R. Macdonald and
a green landscape sketch by Good-
ridge Roberts• are aisle in the ex-
hibition, with works by Harold

, Beament, F. S. Coburn; Sarah
Robertson, Prudence Reward, Ran-
dolph Hewton, Emily Coonan and
, several other painters. There are
also some good bronzes by Alfre.(
La Llberte and other sculptors.* * *

In the adjoining long gallery
hnother loan exhibit io n,.
from various Montreal collec-
tions, shows som et hi n g

Lof the furniture and decorations
.rwhJi were made and used in

rench Canada. There are a num-
ber of striking and thoroughly
.characteristic pieces of furnitur-
Some wood carvings, a few go‘e .

textiles, and a quantity of ex-
cellent Silver work all made by
craftsmen of this province. It is a
small but well chosen collectinn

,' which should provide information
'and Interest to many natives: as
well as to visitors from outside.

house on an eminence, a sleigh go-
ing down a steep road to a village,
with its dominating church. neat
the shore of the river edged by
snow-streaked blue hills. F. S. Co,
burn. R.C.A., is represented by a
characteristic road scene, with a
couple in a red cutter drawn by a
white horse passing a clump of
birches which throw shadows on
the sunlit snow, while in the dis-
tance there is a range of hills. R.
"\'.' Pilot. R.C.A., competently hand-... a wide range of greys in his

'cr scene of barns, distant blue
. -ind a tortuous stream. It is

that suggests bitter cold. The
• of Albert Robinson, R.C.A., is
7 resented by winter scenes—a
-:gh approaching a sunlit red

set among other buildings,
-,.cked by distant hills; and "Noon

the Hs" with • rounded hills
tr, • Yz. - ? screen of trees. bull-

- etal sleighs nearby
A,4411 	A:A.C.,A, has a

a Cr y
xpands In 1938-9
raid _al, , 40
ys -works by Rembrandt.,

ted,?Bellini, del Sarto
b1lawa, July 11 — (CT') —Iarork

or. the National Gallery of Care
aide at Ottawa continued to expand
-Oaring, the fiscal year 1938-39, and.
*tendance increased by about 1N

cent, according to the annual!
submittea by H. S. South-

chairman, and tabled in the
use of Commons yesterday by

orks Minister Carden.
Of the $1.15,000 appropriation, cu
$45,000 in the 1939-40 estimate
,990 was spent in purchas•

pictures. $30,277 for sala
3.772 for general maintee
,030 for' exhibitions overseas,

$92S for reproductions, the re-
glint showed.
' Nev purchases included works
by Rembrandt, Hyacinthe Regaud,
Cha.rles Le Brun, Giovanni Bellini. •
Andrea del Sarto, Claude Gelle, A

Jackson and Nathan Pctroff.
Exhibitions of Canadian art ver 7
mvn in Scotland, England, Soulh
trica, Australai, New Zealand,

Nelt .

8 8

market scene with horses and
sleighs in the space alongside the
Chateau de Ramezay, and the build-
ings on the west side of Jacques
Cartier Square as seen on a winter
morning. R. S. Hewton, R.C.A.,
shows buildings in a snowy land-
scape, sleighs on the road, and
rounded. hills treated in character-
istic manner, and A. Y. Jackson
shows a typical work—snowcovered
barns, long past their first youth,
sleighs on winding roads and a dis-
tant church. Snowcovered build-
ings interested Mabel May, A.R.C.A.,
in the painting that represents her.
By Kathleen Morris, A.R.C.A., is a
market scene in winter.

Lilias Torrance Newton, R.C.A., is
represented by a dignified portrait
of a woman, and a girl holding a
bunch of flowers is from the brush
of Prudence Heward. Louis Muhl-
stock also signs a competent por-
trait.

garold Beament, 	sug-

gests warmth in his painting of a
rather gaunt house and nearby
trees, and F. W. Hutchison, N.A.,
shows a cove scene, with houses,
boats and luminous water and sky.'
Edwin Holgate, R.C.A., besides
flowers, shows a nude reclining on
the shore of a lake, with hills in the
distance. Anne Savage shows build-
ings, a sweep of water to a distant
headland and gulls hovering. and
Sarah M. Robertson found her in-
spiration in an autumn gale. T. R.
MacDonald was interested in fig-
ures seated in a street car, John
Lyman paints a curve in a stream
with rivermen breaking a log jam.
three girls in first communion veils
is from the brush of Emily Coonan.
Goodridge Robbrts has a summer
scene on the Devil River. and Jack
Beder has a street scene in Quebec, •
which is marked by his character-
istic) attention to values. Eric
berg shows the portrait - 6f a

Highlighted at Art Association's Summer Show



Ckzette- Tii1L 1940—
Good Exhibits Coming
,To Art Associa tiOn

Watercolors From Coverdale
Collection Next Month —

. 	Offerings From Naticinal
Gallery Later 	•

' After having been on view for
several weeks, the Summer Exhibi-
tion of works by Canadian painters
at the Art Association of Montreal
is due to close after picture-lovers
have viewed them on Sunday after-
noon, though the Canadian Handi-
crafts show, held in conjunction
with it. is accord mg to preeent
plans, to be ken'	 until Septem-
ber. Until th	 •se the exhib-
ites	 r	 stirtiic hs

Frenre
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Quebec's Varied
Hand Industries

By ROBERT AYRE
IT'S A PITY thateehe ts and Crafts Fair on St. Helen's Island, lied

to be eut short. You and I are used to hooked rugs and ceintures
fleehees and moose carved out of one piece of svood, bet if we put oui -
selves In the positiem of tlw summer visitors we canesee the oseedbititel
in its proper perspective, realize what an addition it Is to Monteerd t Lid
regret that more tourists aren't going to see it.

There couldn't be n better site for a show of the Israd than St.
Helen's Island, so close to the city and yet so. cut off front It  and i liere
couldn't be a better use for a fort than to convert It into a ntbseilm. We
can be thankful that even if this one is being turned over to , the
tary autherities again it is not as a fort, and hopeful that the dus will
soon come when it Will be another pleasant Chambly,

Of course the best thing about Clt
• •the Arts and Crafts Fair is that

it is a fair and not a museum. The
best thing about it is that things
go on; pots are thrown, books are
bound, metals and wood are
shaped, flax is woven, rugs hooked
and so on.

he Fair Is inuch better this
year. It Lettes up two floors instead
of one, but the improvement is not
only ln increase, though that does
niaise it more comprehensive of
the hindi industries of Quebec. The
Individual displays are better and
much of the meretricious has been
eliminated.

S t lard
2 9.6.

tions of vegetable dyes and the
making of designs by stylizing
Canadien wild flowers prepared by
the Reverend Sisters of the Holy
Cross.

From Our Earliest Dayi

Stained glass, book-eituling, or-
feverie, doits in costume -- some
from Montreal's earliest days —
homespuns, wood-carvitig--all pro-
vide something of • Interest, and the
potters include Jean Jacques
Spenard, of Three Rivers, and the
Deichmanns, brought from Moss
Glen, N.B. Another aitraction is
the old shoemaker, Aubin. One of
the largest exhibits is that of the
indien eVelfare and Training Ser-
vice of the Dominion. Indians are
to be seen weaving, doing bead-
work and basketry, making canoes
and copper knicenacks and wooden
toys.

'The Canadian Handicrafts Guild
set up two rooms of antique fur-
niture to reconstruct a past that
was sometimes graceful, some-s

Should Be More Explicit
The programme, which is a

special number of "Canadiana", a
review of the Tercentenary issued
with the authority of the Montreal
Tercentenary Commission and of
the Arts and Crafts Fair Corn-
mit tee, is useful in giving the
background of the Fair and is full
of excellent photographs of work-
ers and their crafts, but I wish it
was more explicit. For next year,
I suggest a programme listing an
the exhibitors and events and giv-
ing more information about the
competitions, whatever they may
be. A tag tells you, for instance,
that Mrs. Mary Starkey of Belle
Isle Creek, N.S., won first prize
for a hooked rug of delicate color
and an original design of sprigs
and sprays. First prize in what?
Was it a contest for all Canada
sponsored by the Handicrafts
Guild?

There are some good hooked
rues this year in simple flower or
abstract patterns, but Perce Roce
is with us and the sentimental
habitant cottage. I'm afraid that
hooked pictures are so popular
that we'll never get away from
them again. They were bad enough
as rugs but now they are actually
doing them to hang on the wall.

Using native wools and flax, the
Provincial School of Handicrafts
has produced some beautiful work
and at the same time some in-
credible efflorescences. The same
may be said for l'Ecole du Meuble
—good chaste furritture owing
some of its quality to native de-
sippn and in the same booth "mod-
ern' pieces that I feel are just bad
taste.

I was interested lathe illustre-
r-

Mt1, Standard –

Ornes clumsy, not always comfort-
able bot usually vital.

There is much I haven't touched
ote,e-I nearly forgot Hazel Boswell's
charming little pictures of French-
Canadien life—and if you haven't
seen the Fair go tomorrow, It's
four last chance this year.

The Summer Show \;),

The Art Association's summer
show will open this week-end. The
permanent collection of Canadien
paintings will be augmented by :I
number of pictures borrowed from
private collections in the city and
will include works by Ernest
Lawson, Horatio Walker, William
Bry-mner, Maurice Cullen, F. S.
Coburn, Cornelius Kreighoff, M. A.
Suzor-Cote, Emily Coonan, Clar-
ence Gagnon, J. W. Morrice,
Prudence Heward, Kathleen Morris.
Mabel May, John Lyman, A. Y.
Jackson, Edwin Holgate,. Albert
Robinson, and Adrien Hebert.

In addition there will be a small
selective eehibit of Quebec arts
and crafts, including antique silver,
wood-carving and textiles.

Vacation-bound, your reviewer
will have to postpone seeing the
show. For a little season this
column will be absents

A

Buildings—the older the bettes-
enterest Adrien • Hebert, A R.C.A.,
'end when he is not painting them

he 'bas usuelle found much inspira-
tton along the wharf-front, but the.

,vsar has knocised out this area as a
tching ground. 	Aroundt the
teau de Ramezay has been . a
red neighborhood, and e"Le

rche," reproduced on this page,'
telle low level gathering place.*

eh'e
-

evendors of the products
eed garden. just neat of the histeM
letteiding. Hebert has chosen a wine

:eenosneig, with a shaft of sua-
' t.t flooding the lower end of

es Cartier Scpeare and shows
p cal group—covsred sleighs tri

the vegetable: from freezing,.
an open conveyance loaded

Christmas trees. alongs.cle
h a couple of customers  are ape
ne), trying to Orne to a eteee
e with the fermer. Acrose thee
are the buildings fringing the:

stern side. can lee • seen. ThIV
painting, which \yak acquired pie;
year for the permaeent collection
of the Art Association, represent ,

the art of this Montre& painter at
•the Sumetege...Exhibilitet. of the As-
sociationeeteriw beitek 'held in its
Sherbreielee itreet galleries. ' .•

Art Association's Summer Show

LE MARCHE, by1 A dric n lieberti
eleert Association of Mon reel.

Old Buildings Favo
By Adrien Heb

Gazette 	 13.7.
Arec About Chateau de Rome-

zay has Furnished Many

Good Subjects

La Patrie — July 20th. 1940
• A l'exposition d'été de peintures

-Moonlight and Snow.- by Albert Robinson.
—Courtesy Plie National Gallery, Ottawa.

L'Association des Arts gent actuellement à la Galerie des Arts, rue
Sherbrooke ou -es, son exposition d'été. Une cinquantaineede toiles
y sont exposées, dont quelques-unes sont remarquables, notampaent
une iseititure de Clarence Gagnon représentant une scène d'hiver
(photo du haut). Cette peinture brille par sa slmplicite de détails:
une Month - nel'arrière plan, une maisonnette sur rectite et la
chemin balise aue grasit une voiture attelée, voileAetele .paysage
qui tire sa couleur de la neige qui l'enveloppe. nielle photographie
du bas, on vole une peinture de Ernest Lawsont , 4eiee intitule
"Docks", Neva Stone; c'est une marine d'une coulturlelpeatoeyante.

(Photo La "P4le").

Canada, being he 	e PrintRoom, is due to bes 	Thesesimple' handled wat	 of the
home and other act	 of thehabitants are marked by quaintness
and individuality.

, The first exhibition of the autumnseason, set from September 15 until
' Oetober 15, is a selection of water-, colt's and sepia drawings from the»William H. Coverdale collection of,ICanadiana, which will be brought

4 1tom the Manoir Richelieu at Mur-ray Bay. There will he about twohundred items dating between 1780
and 1840, the works in the main
having been executed by officers ofthe British Army statiened inCanada.

In September, too, in ti-me PrintRoom, is planned an exhibition ofdrawings and m , atercolors by the
local aetist Goodridge'Roberts, w •a showing of McGill Art-"
Crafts is elso cl for this
Later the members of

rp-o-rary Art Society are due to hold
a show.

While no definite dates have
been set, a riumber of shows are

tsexpected through the courtesy of
ethe National Gallery of Canada at

Ottawa, the tentative list up to the
• present ' including a showing of

Contemporary British Prints, work
by the members of the Canadien
Sodiety of Painters in Water Color,
the Royal Canadian Academy ex-
hibition held at the World's Fair ln
New York. a collection by the mem-
bers of the Canadian Society of
Graphie Arts and lithographs by
Daumier.

If all these plans materialize
there will be plenty to. occupy
are 	art levers. whose interests
Are A. 	the first concern of the

Incidei t:j00 of iseenteeee
Week is 	v the Treasure of the
Irait of L	 cepably painted pole
by Sir Tho. 	' 	1"1-,f brepd



Drawing and Text Characteristic of Low

I 'RECOGNISE HIM ? vs/NY, DASH T. I CANT
EVEN SEE HIM WITH YOU FELLOWS THERE

Chamberlain

TEST MATCH

Cartôons by Low
Striking and Apt eSq

"EUROPE SINCE VER-
SAILLES" by David Low, a
series of one hundred cartoons.
Penguin Books. 20e.

HERE, if not in a nutshell at
least small enough to go into

everyone's pocket, is a graphic his-
tory of the policies that have
plunged us into war for the second
time in twenty years. It is a poli-
tical education in itself, but so
sugar-coated with wit and humor
are its lessons that no one is bored
or can fail to grasp their signifi-
cance. They are newspaper car-
toons, but every one is just as tel-
ling today as when it was made.
The ignominious collapse of France
for example makes more trenchant
still the drawing of the English-
man comfortably reading his paper

saying "What's Czecho-SloOta to
me?" While the cliff 'matited
"Anglo-French Security" tot
above his head. But the i
thing about them all is
were made by a man wilt* '' -
stood what was happeribin v. l n
wasn't fooled by the
fairy-tales in the big new.ip
who saw through Hitler in l!'';[)
who opposed "Appeasement" lion,
the first, who denounced
when millions still uneasily 'hop
for the "Peace in our thipe"'tliitil
Chamberlain promised them.
the record of an era of
such as will seem almost inei
to the wiser, perhaps, cer
der world that will have 	 btift;
anew on the ashes of this &ifOs;H
conflagration.

From October 18 until Nii-vemb-eTr
3, there will be an exhibition of
paintings by Alfred Pellan.

An exhibition by members of the
Canadian Society of Graphic Art,
which comes here through the cour-

1/4 tesy of the National Gallery of Can-
ada, will open October 4 and last
until November 3.

November 5 will see the opening
of the exhibition of McGill Univer-
sity Arts and Crafts, which will last
until November 17.

The exhibition of the Contempo-
rary Arts Society will go on view
November 22 and close on Decem-
ber 13.

From November 15 till 27 there
will be an exhibition of the Cana-
dian Society of Painters in Water
Color, an offering made available
through the courtesy of the Na-
tional Gallery of Canad.s.

Tentatively set for January, 1941,
is an exhibition of lithographs by
Daumier.

,••n•n• nnnn••
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Gazette Photo (Copyright Reserved)

LIEUTENANT4i0BERT W. PILOT,[The Block Watch 1R.H.R.)
of Canada, C.A.S.F., d MRS. PILOT" p

h

 otographed leaving the chapel

of the Church of St. James the Apostle following their wecidina yester-
day afternoon. Mrs. Pilot was formerly Miss Patricia Dawes, doughter
of Mr. and Mrs. Norman J. Dawes, and Lieutenant Pilot is the son
of Mrs. Mistirice Cullen, and of the late E. F. Pilot of Newfoundland,

and is a member of the Royal Canadian Academy.

_	 !. •
Ga,z et-ter-20i 8/40pirof---uowes

The marriage of Patricia. daught-
er of Mr. and Mrs Norman J.
Di', c,u. to Lieutenant Robert W.
Pilot. The Black Watai
crf- "Car-T -CATS7F7. —son of Mrs.
Maurice Cullen and of the late E. F.
Pilot. of Newfoundland, is taking
place very quietly this afternoon
at	 five o'clock in the chapel of
St. James the Apostle. the Rev-
erend F. H. Wilkinson officiating.
The chapel will be decorated with
white hydrangea. and white sweet
peas vill be arranged on the altar.

The bride. who will be given
away by her father, will be unat-
tended. She will wear a frock of
grey and white sheer and a grey
tulle veil held by three white glad-
ioli blossoms.

Mrs. Norman Dawes. the bride's
mother. will wear a gown of powd-
er blue georgette with a large
black hat.

Lieutenant-Colonel John H. Mol-
son will act as best man for Lieu-
tenant Pilot.

A small reception for relatives
only will follow the ceremony at
Ille home of the bride's parents on
Pine avenue west, where summer
flowers will be used to decorate.

Later Lieutenant and Mrs. Pilot
will leave for Quebec, whence they, 1
Ndll motor to Aldershot, N.S. The
bride. will travel in a navy blue
wool sheer frock with a bolero of
the 'same material trimmed with
white pique and with a hat to
match.
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i'amous Link With Dominion of Canada

Portrait by
Sir Thomas

Lawrence

(on loan at the
Montreal Art

Association

from a private
collection) of

Lady Elizabeth

Whitbread,
daughter of the

first Earl Grey.
She was aunt to
Lord Durham,

Lord Elgin.
Lord Minto

and Earl Grey.

former
Governors-

General
of Canada

--------------
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COODRIDGE ROBERTS
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At Art Association of Montreal, 1379 Sherbrooke
West. Exhibition of Drawings and Watercolours
by Goodridge Roberts, young Canadian artist, son
of T. G. Roberts, Canadian Poet and Novelist.
His work is very interesting and shows the in-
fluence of the French post-impressionists. In
September.

September 1940
ART 410

6

EARLY CANADIANA Also at Art Association. Exhibition of William H.
Coverdale's Manoir Richelieu Collection of early
Canadian Colonial Drawings and Watercolours,
covering period from 1780 to 1840. Includes por-
traits and works of figures at the dawn of Canadian
History. To run in September. Hours 10 a.m. to
5 p.m., Sunday and Monday 2 to 5 p.m.

giay 4041
At Art Gallery

Coverdale Collection
Is First Exhibition
Of Art Ammociation

The first exhibition of a new
season at the Art Association of
Montreal combines art and history.
It consists of about two hundred
water colour drawings, with a few
prints, from the William H. Cover-
dale collection, which is one of the
attractions of the Manoir Richelieu
at Pointe au Plc, probably the larg-
est and most complete collection in
existence of pictures of Canada. in
its earlier days.

Most of the drawings in this ex-
hibition are of Canadian scenery
and Canadian people as they up-
peared to British officers and other
visitors from Europe in the first
half of the nineteenth century.
They are not, in most cases, the
work of professional artists, and
their qualities vary a good deal;
some of them seem to be mere
military sketches, such as an al-
most geometrical drawing by an
artillery officer of the Grand Falls
of the Seneca River; but the ma-
jority have much more, and there
are some very good pictures, gen-
erally very accurate and well
irawn, though a few of the artists
have used some imagination to
nake pictures of the kind that was
'ashionable at their time. In all
:Imes they are of very great value
is records and for comparison with
he changes which have been made

Some of the best of these draw-
ngs are the work of William C.
krrnstrong, a civil engineer who
vas in Canada about 1850; he had
'istinct merit as a painter and
.nade some rather ambitious and

often very good drawings of Can-
adian scenery. There are a num-
ber of works by Lieut. Augutus
Terrick Hamilton, some of which
are of Montreal, which are all- in-
teresting drawings and some of
them good pictures. There is ex-
cellent drawing and perspective,
with a rather primitive simplicity
of painting in the drawings of Lt.-
Col. James Pattison Cockburn, who
was more interested in streets and
people than landscapes, and made
good ribcords of them.

Waterfalls, and especially those
of Niagara and Montmorency, had
an evident attraction for many of
these artists. There are many
views of Niagara, with a partic-
ularly good one by Major Harry
bavis, and some good studies of
the Montmorency Falls by James
Peachey. George Herriot, some of
whose drawings were made for
Lord Dalhousie, is another civilian
painter whose work is in this col-
lection, which is worth study by
every one who is interested in Can-
adian history.

41
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. i Goodritige Roberts
A,

tfikows Water Colors
,	 An 1•%I1ibition at' recent water

, color drawings by the Montreal
painter, Goodridge Roberts, is now
being shown in the Print Room of

: the Art AssOciation. T.hese aro
. large drawings, apparently of

phups ni . Canada, though the
, places matter far less 1 han 1 he
. effects which the pouter has made

of them. Mr. Roberts se of water
co 0 	is rather u	 tiventiona I ;

lulling is gel, h ad and free

. color; and, 1
need 'iss torn17I I' 

'ttl- T.rine r;ifrtpliainniitnegr
d at Pod) A lit+

, than usual

distance to be 4'(I1 We I; the P
Roam of the Art Gallery is 1
about big enough for it.

fw these drawings Mr. R I
has made use of richer calm
in most of his former work.

r them are rather experiments in
color, and there nre one or two
blues and greens which do not
seem to fit well into their places.
Mr. Roberts has certainly some-

I
 thing of his own to give and, ,.vith

,

very free ideas about construction
and composition, he Was got some

i surprising , ef forts o	 pace and
'variety of lighting',
and very striking ratvitlegs

 unusual
ll 

Water Colors
Goodridge Robet
A r e Reassurin

Herald -------25. 9. 4(
They Testify Laurentit

Are Not Yet Reduced,
To Pictorial Pattern

Several years ago, Goodridge
Roberts blazed a new trail in
Canadian landscape painting.
presenting RS he saw them the
lines and colors of the Canadian
scene, and particularly the Laur-
entian scene.

Ignoring many of the tradi-
tions of a newly-born national
art, he has continued along that
trail with increasing assurance.
This is not to say that either in
conception or execution his
paintings are "ultra-modern"; .
simply that they possess indivi-
duality.

+ + +
The latest stage in this devel-

opment is illustrated in the
group of 29 Roberts wateecolors
now on exhibition in th4IPPrint
Room at the Art Gallery. The
fruit of a recent sojourn in the
Laurentians, they brink • assur-
ance that this region has not ac-
tually been conventionalized in-
to a panorama of stylized hills
and trees and lakes.

While bold design and skilledI :handling of light are qualities
of this artist's work, it is in the
interpretation of color that in-
dividuality is most forcefully dis-
played. Whether vivid or so.rfibre
hues dominate the theme, they
are rendered 'with uncompromis-
ing sincerity. They have life,
juSt as the physical features
have satisfying solidity.

+ + +
There's a study in green foli-

age, with a bit of road that re-
mains firmly fixed in the writer's
mind as not only interesting but
enjoyable. The daring blue of
the river wandering across a
landscape in which more subdued
tints predominate is another
memory of a.visit to the exhibi-
tion .

Because these water colors are
the products of an individual art,
each .visitor will find his own
favorites. All possess force and
sincerity. And they should con-
vinceSitte skeptic that th104,aur-
ent'afi- country still holds inspir-
ation far the painter with an aye

of, his own. G. Araal).

L_HEY0
for noble-,
elements
a gently di ing stream in which cattle wade, ana a snore lined with trees in summer leaf. This w•drk
is in the permanent collection of the Art Association of Montreal, and was purchased in 1903.

.11 .?
HE MILLA by the late Viomer Watson, R.C.A., '

i
s a typi a example of this palate

and the–bVoad, ditect m nner in which he han ed impressive landscapes. It has' Ahe
he needed to make an effective canvas-glimpse of the milli through the hanging haughs,
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Vigor and Color
In Early Paintings

By ROBERT AYRE

Part of the Famous Coverdale Collection

,Sh8;cilic kli;94flobert
k

Coverdale Collection
It was not always thus. In the

early days, in the late 18th cen-
tury and the early 19th, they were
not afraid of waterfalls. If you
don't,aelieve me, go up to the Art
Assofttion galleries and look at
the Canadiana from the Coverdale
Collection at the Manoir Richelieu.
You will find running water all
right. tulnbline water, thousands
of gallons eft it.

Now I have to adnait that those
old artists were not always equal
to the magnitude of their task—it
is hard to understand for example,
how a major in the 52nd Light
Infantry could be so lady-like as
Major Henry Davis in his picture
of Niagara—but at least they tried.

E. Walsh of the  49th Regiment
got more force out of the Chau-
diere, ghostly blue but boiling, and
Major-General Sir James Archibald
Hope was able to suggest the im-
pressiveness of Niagara by paint-
ing long walls of wan water lit by
a red glare. There is nothing im-
pressive, on the other hand, about
Lieut. Thomas Davies' view of what
he called "The Great Falls of Sene-
sea River in Lake Ontario" but
what others have identified as the
Lower Cataract or the Great Cat-
aract on the Casconchiagon or Little
Seneca's River. Lieut. Davies
painted it in 1761 and he put him-
self in the picture, sitting on the
bank painting, in unaform, his
three-cornered hat on top of his
18th century wig. A painstaking,
precise man, Lieut. Davies set
down eveay pebble and mullein
plant on the shore and he painted
the water as if it were carefully
combed hair with seven smaller

Well, I have to get away from
impressiveness sooner or later, and
I confess I like Lieut. Davies' liar-
bering.

You may have noticed that all
the artists I have mentioned were
military men. So it is with most
of those responsible for the 215
drawings and paintings in this ex-
hibition (which, by the way, covers
the 90 years between 1760 and
1850). They tvere soldiers busy be-
mg topographers or, as amateurs,
painting souvenirs to take home
from the New World. Some of
them brought skill with them, but
none brought genius, and they all
transported Old World ideas across
the Atlantic. The resu4 is you
wouldn't know these scenes for
Canadian if it wasn't for the odd
stage property—an habitant, per-
haps; a canoe,: a moose, a frozen
stream—even the Indians might be
—well, European gypsies.

Compare D. W. Forrest's river
scenes, as artificial and frilly and
faded looking as antique needle-
work, with the Canadian land-
scape as seen by a modern painter
(you don't have to go as far as
the Group of Seven if that's the
way you feel about it) or with
the Canadian landscape as you
know it yourself. Even William
Henry Bartlett, one of the most
important figures in early Can-
adian art, whose book "Canadian

streams hanging down like seven; , Scenery" came out a hundred
copies of his own pigtail. I wonder years ago, was too much of a

AT last I have found out what is wrong ‘vith Canadian art. I go to
exhibition after exhibition and I always come away with a vague

feeling of frustration: something missing: a hole and I can't think what
should go In it. Now I know. Why, of course! How could I have been
so dense all these years! Niagara Falls. Nobody paints Niagara Falls
any more.

When I maie the discovery this week, I asked myself why this
should be, why the grandeur of The Falls should be passed over in favor
of crooked pine trees, naked stumps, mean streets and tumbletown
Laurentian cottages. Then I remembered the old lady I met at Perce
sevaa'al years ago. She was a painter and I asked her why she didn't
go along the shore to Corner of the Beach and paint the water cascading
oven the chocolate-colored rocks. Ah, she-sighed, too hard; waterfalls
are terribly difficult for a painter. So that's it! Canadian painters have
gone sofj. If they daren't face up to a little waterfall like the one at
the CoriW of the Beach, how could they be expected to tackle the mag-
nificence of Niagara, or even the minor Montmorency?

Ca 	

1•11•1n.

ir Lieut. Davies could have done
any barbering in his spare time for
His Excellency Lieut.-General Sir
Jeffrey Amherst, K.O.B., etc. etc.

Skill But No Genius

LGoodrigde Robin the Laurentians

European to see Canada. His sepia
drawings are remarkable, bril-
liantly handled, there is something
of Turner about them; but they
might be Italy.

"A Spot of Color"

Other outstanding men in this
show are General Hope, Lieut-
Col. James Pattison Cockburn,
Denis Gale, Capt. James Peaches,

and one or two unknowns. General
Hope knew how to put a picture
together, working rather solidly
in heavy 'color,' but he could be
spontaneous, too, as in his sketches
of costumes and his cartoon
caleche running downhill.
transparent as Hope was clit
Peachey had an airiness the
eral usually lacked. Cockburn, w
has more pictures in the show t
anyone, was also light and' roe
and his works look slighter at firs
glance than they really are. He
covered a wide "ange of Quebec
life in the twenties and thirties of
the last century, always intro-
ducing a soldier, a dog or an habi-
tant for a spot of color • aru
rather pale, placid corrambit .

They would be agreeable Ala
lustrations. His Neptune Mt'
his farmers and sleighs, 'is
forerunner of some typica l

"All the artists were mi itary men — they were busy being topographers or as ama-
teurs painting souvenirs to take home from the New World. -

paintings of today. Gale worked
with Krieghoff and shows it. He
paints, not quite so lustily, Indians
fishing, canoeing; settlers sleigh-
ing, moose swimming and fighting;
a forest fire on the edge of a lake,
and a 'seal under the northern
lights. "Night Encampment —
Moose Hunting" by Lieut. R. Pet-
ley is a freely handled, colorful
little sketch.

Quebec and Environs
Among the anonymous painters

is an officer at Quebec who did
t he Protestant Cathedral with

If
r.

By ROBERT AYRE
FOOL sees not the same tree that a wise man sees," said
Blake.

- eaa. painters go to the Laurentians and, except those who don't
't all and copy another man's seeing, they all see them dif-

Now I %vouldift be so rash as to* call any of them fools. It is
eh pleasanter to pick out those that, to my %Çay of thinking, are'
C, men. and one of them is Goodridge Roberts. whose solo show in

• Art Association's print room raises a high standard for the new
.son.

Some ,nf our painters—and wise men, too—give us the Laurentians
their exuberance. in great 'rocking rhythms and high-pitched color;

eers bring back the picturesque side of them—the roofs and chim-
•s, roads and fences of habitant life; some find them grim. Roberts

, 	none of these.
la the thirty water colors now {••a.--aata . 	-•la is. in( , n exhibition you won't see any 	 aeeping with ihe spirit

greets, Oak	 tfarmyards or village greets, nota 	,exhibition tltat none of thea
eainings is	 ' 	•even the- familiar church steeple.	 numbered or named,
though it does make things a lit- .This painter leaves all the works le

i	 ish to aingle out two orght
difficult for the reviewer Whoof man behind, goes off by him-'n	 NVself, loses himself in the hills and

there finds himself. His is the hree. They are all of a piece,
wisdom of quietness, of going deep he hills in summer, nothing
, 2 I aer than far. Anything but Peataaular, nothing startling, vet

ement. the intensity of his iciu see thein in many moods. Thea 
•hythnis are subtle! in fold arid-ling for the hills • is held in

by a fundamental sobriety. lip and rise, in the march of
He is not lyric, he does no	 rees standing solitary. If he putSt rha.pso-n a farmhouse, . it is in the dis-rlizo or sentimentalize, but 1 do not a nce and has no associations ex-' :Ilk I should call him austere,' 

H ice austere suggests seveiity; he OEPts. the associations of forms in
is calm.	 moving pattern, a weight to

halance another weight, a function
i A Good Companion the achievement of equilibrium.

heiwolor, like the • rhythm, is
ever obvious, and when he

You can find exhilaration in the
'Le.urentions, driving through the lakes a bold stroke, as in the,autumn colors or, when winter
comes, skiing; or looking at the 

treals of blue lake an one rud-
ily lit landscape, you feel it ispaintings of, say, A. Y. Jackson.

But there are times when you 
ight.

want something else from the In them all, you feel the earth.
s

and if, in these days of vio, 	bigness, its seriousness, whethei„l
painter gives you re l*, you want their ,alm, Good,e
	

ittle hill-siao or
 a wideal Minimal-1, whether'aa Roberts is the best of corn-

it appears light 'under file sun orans . liar you. glimmering
 in the niat or full-

bodied under a cloudy sky.
see

Sale of Art Objects
\ 	Aid of Red.Cross

Oc;, i;5 .40
The faieutenant-Govatator of Que- 3

bec and Lady Fiset hive extended
their patronage to an auction sale
of art objects for the benefit of
the Red Cross, it was announced
yesterday.

The sale, conducted by the Seven
Arts Club under the chairmanship
of Louis Mulligan, will. be held in
the Morgan Trust Company's rooms,
City Cauncillor street, on OCtober
31, November 1-2.

Canadian artists are contributing
examples of their work and citizens
are being asked to give some piece
of jewellery, objet d'art or antiques
of artistic rnerate A selection com-
mittee, .headed by F. Cleveland
,Morgan, curator of the Art Asso-

e elation of Montreal,, will appraise
the suitability of the çontributir

Collecting centres .fare'	 4P8
Dr4rnmond street. catt,'Me Natalia
gare and the Jacoby Itualiaa 1M1,.
,resent streel.

A selection from a number of notable paintings now in the
Art Association Galleries.

t----
iPellan Paintings

.	 ,
,\ t•towpn Exhibition -
virt.i. -4. 4u—c.,:zette

Collection at Art Association

Includes Some Modernistic l'
'Abstract Works

In two of the upstairs galleries of
the Art Association of Montreal thr.

"one man" show of work by\Alfrea

,Pellanl of Quebec, is on view. Wiaa
some of the French critics thouglY
of his work when he exhibited in
Paris was the subject of an article

in this column last Saturday, and
there is every prospect that there
will be many in Montreal to whom  ..'.

his offerings will appeal. It is clear -

that Pcllan has looked on the work

of the moderns of Paris with a
friendly eye, and the value of the
influence of some is not above clues-
tion. There are, too. a few exam-
pies of abstract art—with a bird»
some snakes and weird forms as
ingredients, which admirers of this

sort of thing profess to findi
"stimulating."

\ Pellan has some still lifes, which
take liberties arith form and are far

j from engaging in color, which ...

', rather suggest opportunities missed
since his work in pen and ink and
charcoal reveals that he can draw,'

1 some distinctly meritorious items

l being found in this section.
I siglAenmeodofnpuAmong hisaistmldoo islatsn. dsaa tdishalatyeridbnogr19e2sx2caemniesol.
with grain elevators and shipping,

pies of quality and tone in the

:how, and gives promise of the
development of an individual style
of marked sincerity. which, appar-
ently, could not survive the shock

of what was by many paipters - in
Paris considered "the thing.

The works on view . include
, I "Young Lady with White Collar,"

n "Flowers and Dominoes" and "Flow-

' ers," from the collection ef the

Quebec Museum, while in its sim
-ple unaffected way one of the most •

intriguing portraits is that of Melle .

Tirot, painter, of Paris. "Woman in

Grey" is not witliout interest. and
"Young Girl with Anemones" is
an ambitious performance marred
by its background.

This exhibition is due 'to close

October 27.

nicety, and someone about 1818,
who left twelve views of Quebec
and its environs. Richer in' color
and more compact than Cockburn
or Peachey, not so heavy as Hope,
these are Well-built otatercs, with
buildings so clean-cut anakilPark -

ling as to remind you of some of
the Dutch masters. The idrenech
and Judy figures in one or two of
them add piquancy. He muartive
been an interesting man, whoever
he was. And while he didn't get
far as Niagara, he did pretty well
by our Montmorency, wiater- as
well as summer.
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zette
Become Patrons of Local As-

•sociation---Three Recent

Gifts Are Reported

A VIM' OF PERTH, ONTARIO, by Robert W. Pilot, R.C.A., which was acquired last year by the
Art Association of Montreal for its permanent collection, is a work of moderately low tones and subtle
values. The atmosphere suggests a day of thaw, the only high notes ip the painting being the brick
buildings grouped about the church. The distant arid nearby trees are tompetently handled, the fences
add to the composition, and the reflections on the foreground flooded ice are capitally suggested.

3

colorful and shows new mastery
and maturity.

The artists included several of
the early and internationally famed
"Group of Seven" including Arthur
Lismer, Alfred Casson, Lawrea
Harris, Edwin Holgate, and Alex-
ander Jackson.

According to E. W. Harrold, Ot-
tawa critic, Montreal has suc-
ceeded Toronto as the chief centre
of creative painting in Canada.

"This is no reflection on To-
ronto, it just happens that more
lively work is coming from Mont-
real and that many of the younger
painters are busy, there under
healthy inspiration."
"It is also to be noted that wo-

men painters are turning out some
of the most striking canvases in
Canada today," says Mr. Harrold."

Women painters who gave their
work for the auction inelude Nora
Frances Collyer, Kathleen Daly,
Nickola de Grandmaison, Prudence
Heward, Yvonne Housser, Mabel
Lockerby, Mabel May, Uathleen
Moir Morris, Rita Mount:, Sarah
Robertson, Marguerite Scott,
Marion Dale Scott, Ethel Seath
and Ann Savage.

Fled Paris With soo Paiptifigs\
A Ifreet	 (-) Quebec and

Parie,AtIW.Wige hit paintings at
the MoNtrb Oka Gantry on Sher-
btooke Stre4ftoin October 9-27.
Mr: 'Pellan vas born in Quebec
City and entered the Ecole des
Beaux Arts in 1920 at the age of
14. In 1926 he on a Provincial
Government Sc:'nolarship to Paris,
where he has lived ever since ex-
cept for short trips home to see
his father who is a locomotive en-
gineer. When the Germans moved

f . into France, Pellan decided it was
s' see time to come home for good. He

left on May 18, bringing 500 paint-
ings.

The list of his exhibitions is im-
pressive. Last year he was included
in a show at the Museum of Mod-
ern Art in New . York of younger
French painters. He has shown
with many of the greatest namese
in modern painting. Picasso and-

Ernst he counts among his friends.
His work shows strongly the in-
fluence of Picasso and, in his color,
hat a Matisse and of Bonnard,

but has powerful individual quell-
- --- 'ties. It is emphatically a show not

I to be missed.

The critic figures Pellan to be
among the three best, and this is
what he wrete: "Fr above what
words could say. Pellan is very
original, painter first of all. In his
fantastic works, it is the coloring
that strikes you. He is a modern
painter who really • knows he* to
paint."

In 1938, Jean Picart-LeDoux notes
that Pellan is a painter with a sense
of truthfulness that very few paint-
ers possess.

Lectures Announced
By Art Association

Program Includes Two on Art
And Changing World

By Lismer

>7.• • tpher.111-, .X)4

Montreal rusts Donate
Paintings to Aid Refugees

Announcement of lectures for the
months of November and December,
was made this week by the Art
Association of Montreal as follows:

November 4, "Art and the Chang-1
ing World," (1), by Arthur Lismer,
A.R.C.A.; 11, "Art and the Changing
World," (2), by Arthur Lismer; 18,
"Temples and Palaces of Angkor,"
by F. St. George Spendlove, of the
Royal Ontario Museum of Archae-
ology, Toronto; 25, "The Early Art'
of Java," by Professor J. W. Bridges.

December 2, "Sir Joshua Rey-
nolds," by Ernst Neumann; 9,
"Sufforlic Churches and Their Treas-
ures," by Professor Philip J. Turner,
of McGill H. "Art and
Architecture in the Plant World,"
by Professor R. D. Gibbs, of Mc-
Gill University.

All these lectures, which will be
illustrated, will begin' punctually at
5 p.m. •

Notice has already been made of
the series of exhibitions which will
carry the season to late in De-
cember, but the printed card just
issued records for November 22-
December 22, photographs of the
work of  Gertrude Hermes.

fred. Pelion Sho%,0,.

Jpens on Wrdiesda‘yd
4etzette —Oat.% 1940

'1)‘.1ebec	 born Pointer, n\/ho

Won Prestige Abroad, Ex-

' hibiting at Art Association

Opening in the .At Association
on Wednesday and lasting until
the 27th will be the first important
one man" show held in Montreal

by Alfred Pellan. the Quebec-born
painter and sculptor, who, alter
showing great promise in his native
province, has risen to greater
heights and won prestige in France.

Pellan, who studied in Paris from
1926 until shortly before the out-
break of war in 1939, was born in
Quebec City in 1906 and entered
the Ecole des Beaux Arts there at
the age of 15. Due to his forcetul
expression and unusual style he
was soon looked upon as the out-
standing creator among his genera-
tion of young artists. In 1922 and
1923 he won prizes in both painting
and sculpture and in the same year
one of his works "A Corner of Old
Quebec" was chosen from among a
large entry to be sent to the Na-
tional Museum at Ottawa. In 1926,
at the age of 20-. a jury of outstand-
ing artists declared Pellan to be
winner of the Provincial Govern-
ment Scholarship which enabled
the voung artist to go to Paris and
continue his studies under the most
famous teachers and under the
most favorable circumstances.

Pellan took advantage of his long
stay in Paris to travel across France
and other European countries. His
Nt ork contains scenes in Brittany.
Normandy, the Chateau Country of
the Loire, the Cote d'Azur; Venice.
Florence. Naples and Greece, but it
Is Paris that always remained his
guiding inspiration and the prin-
cipal scene of his work and ob-
servation.

In 1928, this young painter, though
remaining in Paris, showed some
of his work at the seveeith exhibi-
tion of the Ecole des Beaux Arts of
Quebec, the event being a convincing
triumph — members of the jury
being Sc) enthusiastic that they
adopted a resolution of congratula-
tton to the Hon. Athaigase David
on the success of his protegee.

Two years * , later Pellan was
awarded firsttize in a contesto
orgitnised by Lucien Simon,
director df thee. le Nationale des

ux Arts de Paris, in which all
e students of the school com-

peted.
By this,,tame the painting of this

CanadiaVtis beginning to attract
attention that in 1933 the critics
of Paris "discovered" him.

Claude Balleroy wrote in "Revue
du Vrai et du Beau," on an ex-
pogition held by the students of
Excite des Beaux Arts of Paris: "As
I woe leaving, disappointed, I was
interested by three small "natures-
merles" , and a "Portrait of a Wo-
man:" The originality of this por-
trait -was simply astonishing. I
noticed ther,, name of the artist;
PellasOlind . I' enquired about his
addrest" The critic •tben -deseribes
a it to Pellan's studio and goes
oh: • "The artist , at first. showed
me hi:-: drawings. Most of them,—

Magazine" of Marseilles wrote:
"Pellan also has the finest of draw-
ings. He brings a human aspect.
sometimes tragic, to the exhibition.
The eyes of his women are of a
surprising 'acuité.' He draws per-
fectly and always carries a lot of
expression. Pellan's art is deeper
than that of painters of his age.
We might say his art is more
'polished' by the experience of life."

The Gazette des Beaux Arts de
Paris, in April wrote: "Some of
his paintings, by their execution
and their spirit seem to bring back
Modigliani, although the influence
of this remarkable painter cannot
kill Pellan's personality."

Again, in June, 1935, Pellan won
first prize for his painting at the
exhibition of "Art Mural de Paris."
Among the judges and organizers
of this club, were Jean Casa'',
Chagall, Paul Colin, Andre Derain,
Laprade, Laurens, Raoul Dufy,
Despiau, Andre Lhote, Paul Fiérens,
Gromaire, Auguste Perret, Tour-
non, Louis Vauxcelles, Kadkine,
etc.

Gazette des Beaux Arts de Paris,
in October, 1936, says: "Pellan, a
born colorist, goes in, for a bit of
abstract art: we find in his works
a strength and a sensuality which
are usually lacking to other paint-
ers."

The same revue,. in February,
1937, gave Pellan a whole article
signed by Jacques de Laprade. The
critic is pleased to recognize a very
intense plastic life in the works of
the young artist. He also notices
the " Arisity of , the color and the
strht1sd. Originality of the

P

	Ppllan's paintings.ebey thews	
March 8, 1937, in an

tit "Salon de moins de
eles that a few young

artists Pellan are trying hard
le forget any other influence and
are creating works filled with
spontaneity.

In May, 1937. Pellan exhibited in
Holland and the newspaper "Het
Vok," of May 9, prints an article
by H. W. Sendberg on the young
painters of the different countries.

OTTAWA, Oct. 11—(C.P.)—The
National Committee on Refugees
will receive $2,489 from the sale of
paintings donated by Canadian art-
ists for an auction held in the .Na-
tional Gallery here last night.

Of the 102 paintings donated, 59
were sold before the auction closed.
Another sale probably will be held.

One painting, "A Child's Head"
by Lilies 'Torrance Newton, RCA.,
Montreal, brought the highest
price, $135. A landscape by Alex-
ander Young Jackson, also of
Montreal, sold for $125.

Princess Juliana of The Nether-
lands opened the auction, wishing
good fortune to all connected with
the enterprise and extending best
wishes to the artists who had don-
ated "their brain children."

While the paintings,' mostly from
artists in Toronto, Ottawa and
Montreal, were chosen by the art-
ists themselves as representative of
their work, officials at the gallery
said the exhibition was fairly repre-
sentative of Canadian wOrk----and
that art critics who have examined
the pictures agree that modern
Canadian painting is vigorous,

Will Ogilvie Named 43
Director of School -

Has Charge4ollrA7- t As's'oc—iation

Classes, Assisted by

Goodxidgi.e Rii•pberia
Gazette oar- 40

Witham Ogilvie, who has been so
successful as head of the courses in
Commercial Art at the school of the
Art Association of Montreal. will
be director of the school for the
coming season. He will be assisted
by Goodridge Roberts. of Montreal.

The quick sketching class is now
being held with a large attendance,
and plans are being made to hold
night  classes.
Horn in South Africa. Will

Ogilvie was trained at the Art
Students' League, New York City,
and practiced commercial art in

WILLIAM OGILVIE

that city and also in London. He
went to Toronto in 1925 and became
a member of the art staff of Brig-
den's Limited. Later he designed
and executed a mural decoration
for the chapel of Hart House, Uni- i
versity of Toronto.

"African Day," a .watercolor,
represents his art in the permanent
collection of the National Gallery
of Canada, at Ottaw .)

son of Thedtodr idge Robert
Goodridge Ro rts, Canadian

o s. o-

writer and poet, was born in
Barbados. B.W.I. He studied at the
Ecole des Beaux Arts, Montreal,
1925-26: at the Art Students' League,
New York City, 1927-28; and, under
a Carnegie grant. was Resident
Artist at Queen's University , King-
ston. 1933-36. He was awarded the
Jessie Dow prize for watercolors at
the Spring Exhibition of the Art
Association of Montreal in March,
1939.

Incidentally, an exhibition of typ-
ical watercolors, in which Mr. Rob-
erts favors scenes of mountain and
stream off the broken track. is soon
due to close in the Print Room of
the Art Association.

Announcement was made this
week that His Excellency the Gov-
ernor-General the Earl of Athlone
and H.R.H. the Princess Alice have
consented to become patrons of the
Art Association of Montreal.

Gifts have recently been made to
the Art AssoLiation—a malachite I
clock and a 19th century candelabra
from Elwood Hosmer, and a digni-
fied portrait of the late W. J. White.
K.C.. the eminent Montreal lawyer,
painted by Alphonse Jongers, R.C.A.,

. in 1898, which comes from Dr. and
Mrs. C. A. Peters to enrich the
permanent collection.

The "Treasure of the . Week"
feature is being continued, the
offering now on i view being Chinese
17th and 18th century examples of
porcelaie and Acme, from an Eng-

i lish collection. Among !he items
are some intricately carved jade. a
cup of porcelain with perforated
sides and a glass egg.

Art Gallery Shur by

the galleries and 'Weer: partmcres
Monday being Than iViiti— Day

of the Ale Associattneb Montre a l
will be closed all day.

and they are certainly the most
interesting—are obtained by  onlyea
few strokes of his pen. The 'syn-
thetisation' is at the extreme limit
and there is the maximum of
'puissance d'expression.' The artist
then showed me his paintings. He
carries on easily in all sizes and
shapes. He is most particularly in-
clined towards the portrait and the
'neture-morte.' Already his paint-
ings are showing a very real and
very positive talent which you can
notice as much by their 'facture'
as by their original coloring. He
shows a true personality which
seems to grow more and more from
one painting to another. Among
those of his' generation. Pellan will
be one of the most talked about ,
and when he does, I will proudly
claim to be the first one to pick
him out."

In the "Gazette des Beaux Arts
de Paris," of February, 1935, Jacquies
Lassaigne wrote: "At a recent ex-
hibition, in Galerie des Quatre
Chemins. we have seen the remark-
able 'debut' of a young Canadian
painter, A. Pellan. It seems he has
taken the best of lessons of Picasso
and Bonnard, which goes to show
that no difficulty can stop him. The
'natures-mortes' which he has
shown, with the truest of colors,
are the result of a character so rich
land so deep, that Pellan can bor-
row a little of everybody without
owing anything to anybody." .•

On May 15, 1935, the "Sud-

--- 1



Dessin de Pellan

Alfred Pellan

parmi les meilleurs de sa génération. En
1922-23, il remportait les premiers pria:
suivants : peinture, cours supérieur;
sculpture d'après modèle vivant; dessin,
cours supérieur, anatomie. La même an-
née, une de ses toiles, "Coin du vieux
Québec", fut choisie à travers une r.oule
d'autres et prit le chemin du musée na-
tional d'Ottawa. Il alla de succès en
succès, jusqu'en 1926, alors qu'un ;ury
formé des artistes Walker, Huot, Bail-
leul, Neilson, Panichelli, Hoffman et
Lévesque, déclara Pellan premier bour-
sier du gouvernement provincial. Cette
bourse permit au jeune homme d'aller
étudies It Paris, sous les meilleurs ma:-

1 tres et dans un milieu favorable entre
1 tous à la création.

• Esprit curieux à l'extrême, Peilan
profita de son long séjour à Paris pour
voyager à travers la France et autres
pays européens. Tantôt on le voit en
Bretagne, en Normandie, aux Châteaux
de la Loire; tantôt sur la côte d'Azur;
tantôt à Venise, Florence, Naples, tinttlt
en Grèce, tantôt en Turquie et ailleurs.

Mais Paris, fovea" de lumiére, est son
centre principal d'action et d'observa-
tion. 11 a donc beaucoup vu et beaucoup
retenti. Et il s'est inspiré des meilleures
soultes.

Sans doute, Pellan . doit beaucoup à
ses maîtres de jeunesse, mais il est •trop
personnel, trop fort, trop lui-même, pour
'être resté sous une influence particulière.
Comme l'écrivait ei bien M. Jacques
Lasseigne, dans la Gazette des Beaux-
Arts .

 de Paris, dès février 1935 :...
"Un temprament si riche qu'il peut
rendre d tous sans devoir rien a per-

-c." Quand vous demandez à.Pellan
ses pi cerences, il vous IC-

classic.! g d'abord et une
Val ciogh, Daumier,

tin seul être apparat, et c'est lui-même.
C'est ce qui explique le succès considé-
rable qu'il a obtenu en Europe à un
âge où bien d'autres n'ont pas commencé
à percer.

En 1930, alors qu'il n'avait que 24.
ans, Pellan remportait le premier prix
à un concoans organisé par M. Simon,
directeur de l'Ecolc Nationale des
Beaux-Arts de Paris. Tous les Clèves de
cette institution avaient concouru. En
1933, la critique de Paris découvre rotre
jeune artiste. C'était à l'occasion de
l'exposition annudle des élèves de
l'Ecole des Beaux-Arts de Paris. Claude
Balleroy écrit alors dans la Revue du
Vrai et du Beau : "Au moment de rue
retirer, légèrement déçu, je fus arrêté
par trois petites NATURES-MORTES
et un PORTRAIT DE FEMME.
L'originalité de ce dernier me séduisait
ainsi... Je notai le nom de l'artiste
PELLAN, et m'informai de sa demeu-
re." Balleroy continue et retrouve
.Pellan chez lui. "L'artiste me présente
d'abord ses dessins. La plupart, — et

ce SUU L t_Cl

- sont obtenus au moyen d'un simple
tracé à la plume. La synthetisatiok
est poussée à l'extrême et la puissance
d'expression a son maximum. Voici
maintenant les toiles L'artiste se meut
à son aise dans tous les formats. Lc por-

trait et la nature-morte semblent l'atti-
rer plus particulièrement.... déjà. pli-
sieurs de ses toiles témoignent, tant par
leur facture que par leur original colo-
ris, d'un talent très réel et très sin de
ses moyens ainsi que d'une personnalité
manifeste qui, d'une oeuvre h l'autre,
s'affirme de plu en plus fortement...
Pellan sera paroi les jeunes de sa géné-
ration l'un de co.;-/que l'on citera le

;ompte bien revendiquer alors

Dessin de Pellai

LE MAÎTRE DE LA LE JOUR •••••91Viontytt	samedi 5 octobre

W PEINTURE CANADIENNE A MONTRÉAL
L'artiste Alfred Pellan, de renommée internationale,

exposera à la Galerie des Arts, rue Sherbrooke,
le 9 octobre. lei 41 C;#

Juan eitis, Matisse, Picasso, Dufs',
Braque, Max Ernst, Rousseau, Alorice,
Bonnard, James Ensor... En art, il est
impossible de ne pas avoir subi d'influen-
ces; le grand problème cependant est de
choisir en demeurant Soi-même."

Rester soi-même ! Tout Pellan est là.
En regardant ses ,dessins, ses toiles et
même ses sculptures, je vois les genres
les Plus divers, depuis la pure manière
classique, même primitive, jusqu'au mo-
derne le plus révolutionnaire, et pour-
tant, dans chacune de ces productions,

C'est mercredi prochain, le 9 octoore,
la Galerie des Arts, rue Sherbrooke,

qu'on inaugurera l'exposition des oeu-
vres de l'artiste canadien, Alfred Pellan.
C'est là un événement qu'il convient de
souligner à l'attention de tous ceuX des
nôtres qui s'intercent à l'art de pein-
dre.

Né à Québec en 1906, Pellan entra à
l'Ecole des Beaux-Arts de la vieille capi-
tale à quinze ans. Tout de suite, il y
révéla une telle solidité et une tella !orce
d'expression, qu'on le classa d'emblée

l'honneur de l'avoir signalé le premier."
Pour un jeune Québecois perdu dans

la foule cosmopolite de Paris, où tous les
dons, toutes les cultures .et toutes les
ambitions se coudoient, un pareil témoi-
gnage se passé de commentaires. A par-
tir de ce moment-là, la réputation de
notre compatriote ne pouvait que gran-
dir. Le 15 mai 1935, Sud Magazine
(Marseille) écrit : "Pellan possde éga-
lement de très beaux dessins. Il ajoute
un côté humain, parfois tragique, à l'ex-
position. Son trait est sûr et demeure
toujours expressif, Les regards de ses
femmes sont d'une surprenante acuité.
L'art de Pellan est plus âpre que celui
de ses confrères, disons-le, plus mari par
l'expérience de la vie."
• Il serait trop long de citer ici toutes

les appréciations consacrées, dans la
presse de"France, à Pellan. Mais voici
qu'en 1937, la Hollande même s'occupe
de lui. Le journal "Het Vok", 9 niai,
lui consacre, sous la signature de  H. W.
Sendberg, étudiant les jeunes peintres
contemporains, un article qui le classe
parmi les trois meilleurs de sa généra'
tion, et il continue : "Pellan est libre
de caractère. Fort au delà de toute ex-
pression, original, peintre avant tout. De
ses compositions fantastiques, c'est la
Couleur qui jaillit et vient à. votre reti-
Contre... L'énigme de sa composition ne
met pas obstacle à. la compréhension de
la beauté."

Ce critique hollandais fait ici une allu-
sion bien nette aux toiles abstraites e
surréalistes de Pellan. J'en profite
pour dire que j'avais, jusqu'à ces der-
niers temps des préjugés tenaces contre
ce genre de fantastique; mais j'a: appris
depuis qu'il faut, avant de juger, avant
de., prononcer certaines sentences, cher-
cher à comprendre. Malheur à ceux qui
veulent emprisonner l'art dans des for-
mules immobiles !

jusqu'en 1939, Pellan continua à tra-
vailler et à grandir devant l'opinion.
Puis vint la guerre, le retour au .Canada group,
et, enfin, l'exposition de Montréal. On Carter
peut y convier sans crainte le monde  There was a collection
artistique de notre ville.

Je ne saurais terminer cet article,
d'ailleurs fort incomplet, sans mention-
ner qu'on retrouve des oeuvres de notre
compatriote au Jeu de Paume de Paris,
au Musée de Grenoble, à la Legation
canadienne de Paris, aux muséeS de
Québec et d'Ottawa, chez netnbr de
collectionneurs d'art de la Fr3OCC, t! la
Grèce, des Etats-Unis, de l'Indo-Chine
et du Canada. Et M'an n'a 'que trente-
quatre ans ! C'est l'âge de la pleine
force, celui où le talent et le caractère
commencent à s'affirmer avec•le plus de
puissance et d'équilibre 1 Pusse-t-il
ver, sur la terre canadienne, ai il est
enfin revenu- , le climat artistique qui
convient aux créateurs.

J.-Ch. H.

Oct,	 1940
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EXHIBITION OF
ARTISTIC WORK
HELD IN UNION'
Exhibition of Arts and Craits

in Progress

IN UNION BALLROOM

Varied Display of Art and
Handicraft Work

Seen

The Arts and Crafts Exhibi
tion opened today in the Union
Ballroom with a wide variety of
displays. The Exhibition is open
to members of the faculty and
student body and will run until
Friday. A special selection to
be shown at the Galleries of the
Art Association, ,1379 Sher-
brooke St. W., will be chosen
from the entries made at the
Union. The committee making
this selection is composed of Dr.
Files, Dr. Judah, Mr. Holgate
and Mr. Taylor. • I

A representative cross-section of

students has contributed to this dis-

play, leather-work,

pencil drawings metal-work. wood-

Work, and other objeeLs being in

cluded in the work to be seen. A

of -five perteitits by Robert

of Architecture were good.
of pencil

drawings, some of which like A. C.
Lewis' "Shack by the Riverside"

caught the eye.

Other Exhibits.

The photographs included a

Variety of studies. One of them

caught a man driking a coca-cola

"The Pause that Refreshes" with a

gloomy countenance. Another, that

of a skull on a globe showed an

unusual lighting effect. Pour horses

harnessed to a plough was the sub-
ject of another camera enthusiast.

He called this one "Teamwork."
Exhibits of handicraft work were

varied and plentiful. Paper knives,
vases, carved boxes, leather belts,
purses and articles of copper and
pewter being seen. There is a
.coat, the material of which was
woven by the maker. Period Turin-
turc is represented by a Chippen-
dale Gothic chair and a Chippen-
dalowboy.

Members of the teaching staff are
represented as subjects of work and
as contributors. There is a bust of
Professor Harold Hibbert, of the
Pulp and Paper Institute, and one
of Dr. R. V. V. Nichols. Dr. A. S
Lamb of the Department of Physi-
cal Education has done a brass tray
a candle-snuffer and a woodcut ol
a :,printer. He also has on display
some mounted fish and a fishing
rod which he made himsell. A
leather purse by Professor Mc-
Caulay is on display as well as some
photographs taken by Professor
McCullagh.

Representative Displays.

The class of English XIII has en-
tered its modern stage sets. There
is a set for Scene I Act I of "Il
Travatore," and one for "Othello"
among tKose to be seen. The sets
are complete to the smallest detail
and are part of th C prescribed worx

(Continued on Pape Four)



Voici. en attendant, l'opinion exprimée par un jeune confrère de beaucoup de culture, ami de la peinture
franche. Il déclare Pellan inspiré par le "surréalisme et le  dolorisme" et e,ontinue: "Fortement touche
par les influences qui s'exercèrent sur la peinture française, après la guerre de 1918 et dont certaines
d'ailleurs se faisaient sentir dès avant le conflit. l'artiste choquera probablement la plupart de  no
amateurs, qui restent fidèles à la représentation du monde extérieur. surtout de ses aspects les plus
riants, les plus reposants pour le spectateur. Ce ux qui ne veulent pas de l'évasion de la réalité qu'offrent

toeles on M. Pellan applique la doctrine surréaliste en assemblant dans mi ordre qui ne se justifie
qu•eu point de vue décoratif et fait fi des sujets tels que les donne la nature, feront mieux de s'adresser
d'aberd aux quatre tètes de femmes aux cheveux noirs. C'est assez arbitrairement que nous les
Loupons sous ce signe distinctif, car chacune présente des différences marquées de manière. On y peut
constater l'Influence de Modigliani, déjà relevée Isar les critiques européens qui ont étudié M. reliait;
mais celui-ci la domine assez pour qu'on n'ait pas a parler de pastiche'.

"Quand M. Pelleta ne se meut pas dans lee schémas décoratifs. il revient dans un univers où quelquefois leu
couleurs franches et crues, an glacis assez vif. de quelques natures mortes, mettent une note g -aie, niai.
où les visages expriment le pins souvent la tristesse.  U nous reprochera peut-être ici de voir dans sa
peinture une littérature qui ne s'y trouve pas, q u'll n'a pas voulu y mettre. Il nous répondra que ta
"Jeune fille au col blanc" respire autre Chose q ue la mélancolie. L'exposition Pellan retiendra surtout
reax qu'intéresse la peinture contemporaine, d u moins la peinture d'hier, car déjà la peinture
européenne s'éloigne des influences que nous citions tout à l'heure"! (F.R.)

ciaf pour aller étudier la peluture
a. Paris.

En 1928, Alfred'Pellan, bien
qu'installé à Paris, expose au sep-
tième salon de l'Ecole des Beaux-
Arta de Québec et y remporte un
succès formidable. Lee membres
du jury vont même jusqu'à adop-
ter une résolution de félicitations
à. l'adresse de l'honorable Athana-
se David pour le sucees remporté
par Pellan. C'est deux ans plus
tard, en 1930, que Pellan commen-
ce a percer Paris. Lors d'un con-
cours organisé par Lucien Simon,
directeur de l'Ecole Nationale des
Beaux-Arts de Paris, et auquel ont
participé tous les'iftees de l'Ecole,
Pellan remporte le premier prix.
Et ses succès depuis ont été con-
sidérables. La France a bien vou-
lu honorer Pellan en l'installant
au Jeu de Paumes et au Musée de
Grenoble, il y a déjà quelque qua-
tre ans. On peut donc s'enorgueil-
lir à, juste titre de la gloire que
Pellan fait rejaillir sur le Canada
tout entier. L'exposition des oeu-
vres de Pellan ne peut que susci-
ter la curiosité de tous les fervents
de l'art. Sans doute, un grand
nomore d'entre eux se rendront

,

FUSAIN, de Pellan

la Art Gallekty, 1379 ouest. rue
Sherbrooke, tenir voir ses ceuvres,
du 9 au 27 oelobre.

..t:Y"Ta-PT 	 P..esse 	October  12th. 
De la re:alité à l'abstraction, avec Pellan

.

a fonte constamment la Galerie des Arts, 1319- ouest, rue Sherbrooke, depuis que s'y est ouverte,
mercredi dernier. l'exposition Allred Pellan (qui doit durer jusqu'au 27 octobre). Revenu parmi les
eiens .apres un séjour de quatorze ans à Paris, on il s'est taillé une fort enviable réputation de peintre.
Pellan nous montre des tableaux et des dessins qui en font le plus avancé et peut-être le seul et
Premier de nos Modernes. Il va sans dire, une discussion s'engage  déjà, qui fera de l'exposition Pelles
l'événement capital de la saison d'art. On peut voir ici quatre des retiens de l'exposition.

r.
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T'artiéte canadien
Pellan à Motistréall

Un maître de la peinture canadienne, Alfred Pellan,
est à Montréal. Voilà une nouvelle qui ne peut que réjouir
tous les fervents de l'art. Alfred Pellan est un Canadien
d'origine québécoise, qui a fait sa marque en Europe, parti-
culièrerient en France où on le tient en très grande estime.
A la suite des malheureux événements de France, M. Alfred
Pellan est revenu au pays après une longue absence, en
sorte que nous déplorons un peu moins ces événements
puisqu'ils nous valent le plaisir de revoir ce peintre cana-
dien-français qui nous a fait tant honneur à l'étranger.

Non seulement Alfred Pantin est* 
en nos murs, mais il exposera ses
oeuvree pour notre meilleure sa-
tisfaction. C'est, en effet, le mer-
credi, 9 octobre, h la Galerie des

! ALFRED PELLAN, peintre cana-
dien

Arts, rue Sherbrooke, qu'on mitan-
! gurera l'exposition des oeuvres de

l'artiste canadien, Alfred Pellan.
L'exposition durera jusqu'au 27
octobre incluSivement.

L'on sera à même de juger de
l'excellence de notre compatriote
en allant prendre connaissance de
son oeuvre. Disons, pour l'instant,
qu'Alfred Pellan est né a Québec
en. 1906 et qu'il entra à l'Ecole
des Beaux-Arts de Québec. en
1921, soit a l'âge de 15 ans. Lors
de sa première année d'étude, il
obtint le premier prix de peinture,
cours élémentaire, et le 3e prix de
dessin, cours supérieur. En 1922-
1923, Alfred Pellanremporte les
premiers prix suivants: peinture,'
cours su•érieur,_sculpture sur
modèle vivant,—dessin, cours su-
périeur,—et finalement anatomie.
Au cours de la même année, âge
de seize ans à. peine, il attire k rat-
tentioir publique en créant une
toile "Coin du vieux Québec", qui
est choisie a travers quantité d'au-
tres pour prendre le chemin du
musée natidnal, a Ottawa.

Le jeune artiete. en 1923-1924.
fait un succès de tout ce qu'il tou-
che.- Cour de croquis,— peinture,
cours supérieur,—dessin, cours
supérieur,— anatomie,— sculptu-

, Il obtient les premiers prix dans
I toutes les matières. En 1926, un

jury spécial, composé de MM. Ho-
ratio Walker, Charles Huot, Jean
13ailjeUl, Ivan Neilson, A. Pan-
ehelli, Gaston Hoffman et René
Lévesque, déclare Pellan premier
boursier du gouvernement provin-



lectionneurs de tous les pays possès
dent de .ses toiles, depuis l'Ill nde
jusqu'en Indo-Chine.

Il nous faut donc avo
succès nous font beaucoup espê
l'exposition qui ouvrira au Art Galle-
ry, mercredi de cette semaine.
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pens.de le perintrnii• ..lité de Pellan. Les
dessins oe,..le'plps envent la fois
?tine fermeté et une settlirtirinarqua-
I )le. Uri sens profond et +dramatique
do la vie s'y exprime".

Toujours en 1935, en juin, Pellan
:décroche le 'prix de peinture. it Vex-
position de l'Art Mural à Paris. Si

Ton consulte la liste des fondateurs de
co Salon d'Art, on y lit les noms de
Jean Cassou, Chagall, Paul Colin, An-
dré Derain, Laprade, Laurens, Itaoul
Dufy, Despiau, André Lhote, Paul
Fiérens, Gromaire, Auguste Perret,
l'architecte Tournon, Louis Vaux-
celles, Kadkine, etc.

Beaux Arts, Paris, en octobre 1936,
arrête son attention sur Pellan: 'Tel-

Tan, coloriste né, fait dans l'art
abstrait un stage qui ne saurait lui
faire tort: il y a dans ses oeuvres
schématiques une sensualité et une
vigueur qui manquent A bien des
peintres attachés it décrire plus di-
rectement le réel."

Toujours Beaux Arts, Paris, en
février 1937, consacre à Pelian tout
un article signé Jacques do Laprade.
Le critique se plaît it/remarquer une
vie plastique intense aux oeuvres de
notre jeune artiste : il note aussi l'in-
tensit6 de la couleur, la force et l'on-
,ginalité des rythmes dans la peinture
do Pellan. Pour terminer, Laprade
veut bien classer notre compatriote

idans les premiers rangs des artistes
do sa génération.

Mars 1937, Valmy Baysse veut
bien noter dans le "Miroir du Mon-
de", la force .de Pellan: "Pellan, ré-
isistant à l'attirance purement linéain
des objets et des figures, donne it
'leur représentation colorée un épa-,
nouissement qui peut aller jusqu'à la
violence."

Paris-Soir, 8 mars 1937, parle du
Salon des moins de 40 ans et se plait
à remarquer que certains jeunes,'
dont Pellan, tendent à se libérer de
toute influence et créent des oeuvres
pleines de spontanéité.

Maj..1937 trouve Pellan en Hollan-
de et le journal "Het Vok",• édition
du 9 mai, consacre tout un article si-
gné H. W. Sendberg sur les jeunes
peintres des différents pays et classe
Pellan parmi les 3 meilleurs. Je cite
une traduction exacte de l'abbé Jos.
de Smet "Pellan est libre de carac-
tère. Fort au-delà de ce qu'on peut
dire, original, peintre avant. tout. De
ses compositions fantastiques c'est la
couleur qui jaillit et vient à votre
rencontre. C'est une peintre moder-
ne dont on reconnaît à l'instant qu'il
sait peindre. L'énigme de sa compo-
sition ne met pas obstacle à la corn-

, préhension de la beauté."
1938 — Jean Picart — Le .Doux

attire l'attention sur Pellan et lui
consacre même un article, dans Cas
hiers de .1a Jeamesse, et lui reconnaît
un sens du vrai que très 1:ieu d'autres
peintures parviennent a traduire.

Les plus célébres galeries de Paris
exposèrent des oeuvres de Pellan. Ci-
tons, entre autres, le Salon de Paris
(1934), le salon des Surindépendants
(1937-38-39), la Grande Galerie.
Bernheim jeune. Plusieurs r i 11 e
étrangères montrèrent aussi de ses
toiles: Washington, Londres et Pra-
gue.

Une toile 'cle 'Pellan est an musée
du Jeu de Paume, à Paris, et une au-
tre au musée de Grenoble. Des col-

 •
Un jeune peintre de la province dei

Québec réussit à se faire remarquer
it Paris, ce qui n'est pas si commun,
surtout si l'on sait qu'il a à peine
ingt et un ans à son arrivée et à
pe trente-cinq ans it son départ.

Alt Pellan, premier boursier de
la provin ,de Québec en 1926, se
rend à Paris` et, se met au travail.
Bientôt, il renoneei‘ge faire un nom
auprès des naïfs conteneistes pour
chercher sa voie propre ét, suivre
l'exemple de ses artistes préférés'
ont tous été des novateurs. Pellan a
lui-même dit quels htaient les peintres

ALFRED'PELLAN

qui l'attiraient le plus: Van Gogh,
Daumier, Juan-Gris, Matisse, Pfcasso,
Dufy, Braque, Max-Ernst, Rousseau,
le Canadien Morrice, Bonnard, James
Ensor, Paul Klee, et il ajoute: les
classiques. On imagine que Pellan
veut dire par "classiques" tous ceux
qui ont inventé une langue riche et
subtile qui exprimât le mieux leurs
visions. Parmi ses contemporains, ou
les peintres qui appartiennent au
monde moderne, Alfred Pellan fait
Un choix significatif. On va toujours
vers ceux qui nous sont proches, aus-
si parce qu'ils nous paraissent avoir
atteint à cette liberté dans l'expres-
sion qui est le signe de la profondeur
ou, du moins, de la justesse de pen-
sée; on va aussi vers eux parce qu'ils
expriment quelque chose de nous.
Pellan aime des peintres aussi diffé-
rents que Matisse, Braque, Morrice
et Bonnard, mais ce sont tous des
coloristes, et encen4, un Picasso, le
peintre de la raison ardente, ou un
Van Gogh, visionnaire qui brille tout
dans sa recherche du surréel, ou le
délicieux fabuliste Dufy. Cette sim-
ple nomenclature montre que Pellan
n'a pas voulu sacrifier à l'académisme
et qu'il entend saisir le monde alors
qu'il se reflète en nous, alors qu'il
prend vie au contact de l'âme. Tous
ces maîtres, en effet, ont été plus lit-
tentifs au dialogue intérieur qu'au
simple contour des objets, et tous,
pour se libérer de la tyrannie de l'ap-
parence, n'ont pas hésité à... briser
les cadres.

C'est avec une telle réputation de
peintre personnel et déjà en posses-
sion de ses moyens que Pellan revient
au Canada. Sa prochaine exposition
au Art Gallery, du 9 au 27 octobre,
prend de ce fait une particulière im-
portance, car il est rare que l'on nous
fasse de pareilles promesses.

Retraçons maintenant les grandes
lignes de la vie d'Alfred Pellan. Né à
Québec le 16 mai 1906, il entre à
l'Ecole des Beaux Arts de sa ville
en 1921. Dès sa première année d'étu-
de, il obtient le premier prix de pein-
ture, cours élémentaire, et le 3e prix
de dessin, cours supérieur. En 1922-
23, Pellan remporta les premiers prix
suivants: peinture, cours supérieur;
sculpture d'après modèle vivant; des-
sin, cours supérieur; et, finalement,
anatomie. Au cours de la même année,
âgé de seize ans à peine, il attire l'at-
tention par sa toile "Coin du rieur
Québec", qui est choisie, à travers
quantité d'autres, pour prendre le
chemin du musée national, à Ottawa.
En 1923-24, le jeune artiste obtient les
premiers prix dans toutes les matiè-
res. L'année suivante, mêmes succès.
Enfin, en 1926, un jury spécial le dé-
clare premier boursier du gouverne-
ment provincial, ce qui lui donne le
droit d'étudier la peinture à Psris.

A Paris, il travaille à l'Ecoie su-
périeure des Beaux Alts sous la di-
rection du peintre Lucien Simon.
Après deux ans, il 'y remporte Je pre-
mier prix de peinture. • Il travaille
aussi aux Académies Grande-Chau-
mière Colarossl et Ranson. En 1928,
il expose' au salon de l'Ecole des
Beaux Arts de Québec et y remporte
un tel succès, que les membres du
jury adoptent une résolution de féli-
citations à l'adresse de l'honorable
Athanase David, alors secrétaire de
la, province, pour le succès remporté
par-le boursier.

Pellaii commence h percer h Pa-
ris en 1930. Lors- d'un concours or-
ganisé par M. Lucien Simon, , direc-
teur de l'Ecole Nationale des Beaux
Arts, et auquel ont participé tous
les élèves de l'école, Pellan remporte
le premier prix.

Trois ans plus tard, la critique a
déjà découvert Pellan. Voici ce qu'é-
crivait Claude Balleroy dans la "Re-
vue du Vrai et du Beau" lors de Pei!,

position des élèves de l'école des
Beaux Arts de Paris: "Au moment
de me retirer, légèrement déçu, je
fus arrêté par trois petites NATU-
RES-MORTES et un PORTRAIT
DE FEMME. L'originalité de ce der-
nier me séduisit ainsi... Je notai le
nom de l'artiste: PELLAN, et m'in-
formai de sa demeure". Balleroy
continue et retrouve Pellan chez lui.
"L'artiste mf présente . d'abord ses
dessins. La plupart, — et ce sont
certainement les plus intéressants —
sont obtenus au moyen d'un simple
tracé à la plume. La synthétisation y
est poussée à l'extrême et la puis-
sance d'expression à son maximusp.
Voici maintenant les toiles. L'artiste
se meut à son aise dans tous les for-
mats. Le portrait et la nature-morte
semblent l'attirer phis particulière-_ J_ _
!témoignent, tant par leur facture
que par leur original coloris, d'un
talent très réel et très sûr de ses
moyens ainsi que d'une personnalité
manifeste qui, d'une oeuvre à l'autre,
s'affirme de plus en plus fortement...
Pellan sera parmi les jeunes de sa
génération l'un de ceux que l'on ci-
tera le plus. Je compte bien reven-
diquer alors l'honneur de l'avoir si-
gnalé le premier". Voilà en résumé
l'opinion franche de Claude Balle-
roy, et Pellan n'est âgé que de 27
ans.

En février 1935, dans "La Gazette
!des Beaux Arts de Paris", Jacques
Lassigne écrit: "A une récente ex-
position, Galerie des Quatre-Che-
mins, nous avons assisté aux remar-
quables débuts d'un jeune peintre
canadien, A. Pellan. Celui-ci semble

1 avoir pris avec aisance le meilleur
ides leçons de Picasso et de Bonnard.
On voit par là que nulle difficulté

:ne l'arrête. Les natures-mortes qu'il
I vient d'exposer, abondantes et sa-
vamment ordonnées, aux couleurs
franches et sobres, sont l'oeuvre d'un
,tempérament si riche qu'il peut pren-
Idre à tous sans devoir rien it per-
sonne".

Le 15 mai 1935, Sud Magazine
(Marseille), écrit: "Pellan possède
également de tris beaux dessins. Il
ajoute un côté humain, parfois tra-
gique, à l'exposition. Son trait est sûr,
et demeure toujours expressif. Les re-
gards de ses femmes sont d'une sur-
prenante acuité. L'art de Pellan est
plus âpre que ceux de ses confrères,
disons-le, plus muri par l'expérience
de la vie". .

La Gazette des Beaux Arts de Pa-
ris, avril de la même année, parle de
Pellan: "Quelques-unes de ses toiles,
par leur exécution et par l'esprit dont
elles sont imprégnées évoquent Modi-
gliani sans que l'influence de l'admi-

r—

* Alfred Pellan, artiste de\
réputation internationale
	 •
Après une longue absence, le peintre Canadien-français
exposera au Art Gallery, du 9 au 27 octobre — La
critique parisienne lui décerne les plus vifs éloges
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By ROBERT AYRE
NO doubt there are Cainadian sympathizers with Josephine Hancock

Logan's "Sanity in Ani' movement, which Arthur Millier of the Los
Angeles Times thought might be better .described as "Inertia in Art",
and whichI, with an ear for rhyme, like to call "Inanity in Art". If
there are, Ailey are going to be shocked by Alfred Pellan's exhibition in
the Art Association galleries.

They may not go so far as their brothers and sisters in the United
states who attack contemporary European painting as (3,egenerate and
subversive (thus unwittingly fitting themselves into Herr Hitler's
ideology) hut they won't find "Inspiration, courage and hope" in Mr.
ellan's work; they won't see In it what they call "noble conceptions."
I am quoting from the by-laws

o f Mrs. Logan's movement and
.from an explanation given by
, Charles Bensco, chairman of the
Los Angeles branch, as repeated in
The Art' Digest. We don't use the
terms in the same way, but I think

krow what they mean when they
11,1k 'about such things as "sound,
fundamental principle that
•itiVa,lity In nature" which is , to be

ratolated," -works of art which
are e, understandable." Know-

rig about art, but knowing
wha hey like, as they confess,
h like Pelian; or they
ay *l'Ose modest souls used to

say ut "classical music"—"It's
beyond me. I don't understand it."

Pellan, you see, doesn't paint in
the light of common day. He
doeSn't copy, or paraphrase or in-
tensify common experiences. He
neither glorifies human virtues or
looks with a doting eye on "Na-
ture." Out of emotion, imagination
and intelligence, he creates his own
world. It is, purely, a painter's
world of, shapes, colors and
rhythins. A picture, he believes, has

: a life of its own; it is unique, a
new creation.

A Vision Made Visible
He started in an ordinary enough

way. Judging by the two little pic-
tures he preserved from his youth
and saw fit to exhibit with his more
mature .works there was nothing
very unusual about his Quebec be-
gihnings. Other Canadians have
gone to Paris, though none so re-
cently, I think, as Pellan. Anyway

I he tell under different influences—
how ntany . Cenadlans owe anything
to Picasso?—and he must have had
sontething different in his make-up
or he wouldn't have been awakened

How close they come to seeing
what he intended, what he saw in
his mind's eye, depends to some ex-
tent upon themselves. To some 4x-tent, for there is this difficulty, I
will admit, in painting that doesn't
use the terms of accepted jargon:
communication is not always easy.
The language (like Joyce's in lit-
erature, for instance) is sometimeS
persona], sometimes appreciated
most by limited groups (like the
terminology of scientists).

"Areas of Brilliant Color"

But you don't have to be an
astronomer, to know even as much
as he knows about it, to experience
the wonders of the solar system.
And Pellan isn't that wonderful. I
may not get the fine points of all
his ideas at first glance. I may not
perceive in his design a consistent'
development of the idea "Catas-
trophe Humaine"; for all I know,
he may have added the title arbi-
trarily after he had worked out the
scheme. Yet this doesn't stand in,
the way of my aesthetic enjoyment
of his pyrotechnics—of his areas of
brilliant color, his boldly swerving
outlines. his distortion of familiar
things like-pots aLd vegetables and
books and even *faces. What is
sacred about pots and vegetables
and books and faces? Why not dis-
tort them if it makes a better pic-
ture? Why not see them in a new
way and get a new experience?
There is nothing noble about an
apple: the hurnan features can be
dull enough, God knows. It is when
the exceptional man looks at them
that they become interesting.

"Sweeping Abstractions"
For those who are offended by

the big, gorgeous, sweeping ab-
stractions or puzzled by the still-
lites, some of them as warm and
quiet in tone as the others are hot
and shrill, there are sensitive,
simple, "understandable" portrait
heads, and there is a roomful ofby those particular influences.	 drawings which proves that ifAll that's past now. He has come Pellan has none cf those precious

f 	'
home agaipe, bringing with	"noble conceptions' he it, not lad:-vision , Tacle visibleor ,others. ing "skilful craftsmanship." (The

Pelkm's Exhibition
"A Painter's Worl#
Of Shapes, Rhythms"

' abstractions prove it, too, though
the traditionalists might not  realize
it.)

If Alfred Pellan stays at home,
he ought to he a vital influence in
Canadian painting. He might tonie
an effect on public teste. but if thatis slow in developing, his example
and the Tact . that the Provincial
Museum has acquired some of his
works may -give courage to painters.2 	who, ytiive been tr:s ing 'to break
away. from t he 	establishedhabits.

iC Example of Work of Canadian Painter

IA
Tite de une fille, dessin d'At-

red Pellan.

A still Hie by Alfred Palan  whIch belong,, to the f';:ov ina tv
Museum at Quebec City. Now ou eshibritiee...W. , MOritreat ai to

-t Association Galleries.
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CANADA COLLECTS QUIETLY
The Montreal Art Association' s New Wing d New Purchases

BY R. SHOOLMAN

fl OUSED in a handsome no\ wing. the Montreal Art Association's

tine collection of Near and Ear Eastern objects and of Western

decorative arts—largely unknown except to specialists until some of them

were.on display at the Iranian exhibit in New York last spring- -is now for

the first time exhibited in a setting which \\ ill make them available to the

general public. Supplementing the old masters and the modern Canadian

paintings in the older permanent collection of the Association, the group

of magnificent bronzes, ceramics, stained glass, sculpture, furniture and tex-

tiles in the new wing has been greatly enhanced by choice new material.

Former gaps have been filled in and other units, wholly new, bear witness

to the discriminating taste of the collectors who presented them to the

museum. Most important of all, the collection now offers to the student

and visitor a comprehensive survey of art throughout the ages.

Among the oldest of the items are bronze ornaments, tools, weapons and

ritual objects from the Persian province of Luristan, center of a highly

developed metal-working industry that flourished from about 2600 B.C. to
the period of Darius the Achaemenid (521-466 B.C.). They are noteworthy
not merely because of their historic importance as the forerunners of later,
true Iranian forms but also because of their inherent beauty and astonish-
ing craftsmanship. Little is known of the people who inhabited this region
but what remains of their bronze-casters' art speaks eloquently of a superb

sense of design and a lively interest in animal forms, an interest which

was to be sustained throughout the various periods of Persian art. One of

these bronzes, an awl about six inches long, terminates in the forequarters
of a winged goat and has a handle in the form of a walking goat, with head
affronted. The Luristan craftsmen showed a preference for these horned

IN THE NEW V, IN(, OF THE MONTREAL ART ASSOCIATION

A CHINESE TANG POTTERY: "PHILOSOPHER AND RI RD"

IN THE NEW WING OF THE MONTREAL MU ASSOCIATION

SCYTHO-MONGOLIAN BRONZE BELT BUCKLE, FOUND IN THE

ORDOS DESERT, AND MARKED BY A LIVELY ANIMAL STYLE

animal motifs, the horns being symbolic of the moon, widely worshipped

as a powerful divinity. Like all the animals that adorn the Luristan horse

bits, pendants and ritual objects, these goats are executed with a careless,

bold grace and elegance. Unlike the fierce animals of Assyria and Babylon.

the Luristan creatures have a singularly appealing quality, a certain droll

playfulness which the craftsman has rendered affectionately.

Another of these bronzes which excites particular interest is a human fig-

ure with arms upraised, flanked by two lions. This little bronze in the form

of a disk is arresting not only because of its disciplined stylization and the

strength of its design but also because of its symbolic content. Presumably

the head of a talisman staff, it represents the mythological hero or deity

who upholds the vault of heaven with his arms—a conception which orig-

inated during the earliest childhood of man and was later immortalized by

the Greeks in their Atlas Legend.

Related in spirit to the Luristan motifs, though much more severe in

the formality of their design and in general more grim in their realism.

are the Ordos bronzes of Scytho-Mongolian origin which were found in or

near the Ordos desert on the Chinese border. One of these, a bronze plaque

of rectangular shape which may have been used as a belt buckle or sword

ornament, is a spirited example of that art which was to be so widely dif-

fused during Romanesque and Carolingian times by the "barbarian" in-

vaders throughout Europe. The bold but intricate pattern of this plaque

is formed by a writhing dragon, already half-devoured by two bears. Curi-

ously "modern" in treatment, this stylized ornament might have been de-

signed as a piece of costume jewelry in our own day. Knowledge of the

origin and history of these Ordos bronzes is still fragmentary, but authori-

ties generally agree that they date from about the eighth century B.C. to

the fifth or sixth century of our era and that they are closely related in

style and 'technique to the decorative arts of the Scythian, Siberian, early

Chinese and Iranian metalworkers.

In the same gallery is shown an impressive display of Chinese art, in-

cluding sculpture, ceramics and painting. While examples of the ancient

Shang hnd Chou periods are lacking, the Han and especially the Tang,

Sung and Ming periods are richly repre4nted. The .Chinese, like the an-

cient Egyptians, observed the custom of placing' in the. tombs of their

dead, mortuary vessels and figures of men and animals. A group of such
tomb figures from the T'ang period, far from being the dismal objects their
purpose suggests, are among the gayest, most delightful examples of the
potter's art. Here are spirited horses bending their! proud. necks, camels in
absurdly conceited poses, a whimsical Philosopher and Bird and three
charmingly coquettish lady musicians. Most of these figures, of white and
sometimes pink clay, are left unglazed,. but the touches of color that cling
to them, powdery blue and crimson and old rose, lend . a delicate, pastel-
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like appearance. Others, especially the vigorous
aniinals and fierce warriors, are covered with the

brilliant glazes for which the Tang period is re-
nowned and some of them reveal the strong in-

fluence which Persia exerted on Chinese art dur-
ing the Tang dynasty; when commerce between

the Near and Far East was at its height and

caravans journeyed back and forth along the
Asiatic trade routes carrying styles with t hem

The T'ang dynasty, after half a century of

political unrest, was followed by another great

ruling house, that of the Sung emperors (go6-
1280 A.D.) during whose rule was reached one of

the highest peaks of artistic achievements in

China. In painting, it saw the development of a

lyric landscape art of unparalleled beauty, while

its pottery with lustrous glazes and deep, rich

monochromes is one of the glories of ceramic art

illustrated in Montreal's collection. To the Sung

period belong the pure white Ting vases, the deli-

cate Celadon pieces, gray-green like flecks of sea-

foam, and the handsome Tu Cou pieces with

their breadth of design and their pattern of

dragons or flowers incised beneath the creamy

glaze.

Picturesque and sumptuous Ming and Ch'ing

porcelains are also included. The decoration of

the Ming vases emphasizes the human form,

rather than floral or animal patterns. They are

less subtle than the Sung ceramics, more lavish,

and in a sense the counterpart of the Greek vases

of the classical period, portraying scenes from

court life and religious festivals. The Ch'ing

porcelains bear the stamp of sophistication which

marks the ceramics made in the reign of the

Manchu emperors who ruled over China during

the latter part of the eighteenth century. While

the Sung porcelains are more highly prized by

collectors for their aristocratic simplicity, the

Ming and Ch'ing pieces have enjoyed a great

vogue among Western people, because of their

picturesque and sumptuous appearance.

Cambodian and Siamese examples illustrate

the art of two fabulously rich countries which

were wedged between two powerful empires, India

on the east and China on the north. Both realms

submitted to the domination first of China, then

of India, borrowing heavily from the cultures of

these older and more advanced neighbors. By

the ninth century A.D., however, the Khmers,

the people of Cambodia, had risen to such power

that they were able to shake off Chinese rule

and build resplendent cities, among them the fa-

bled city of Angkor. The temple at Angkor, Ang-
kor-Wat, is to Cambodia what the Taj Mahal is

to India and the Parthenon to Greece, a monu-

ment of supreme architectural beauty. The

Khmers, like the Siamese, had taken over not

only the artistic traditions of India, but its

Brahmanic and Buddhist religions as well, and

the Temple of Angkor-Wat is rich in statuary

of Indian deities. Among the sculptures in the

collection is a Cambodian head dating from per-

haps the twelfth century A.D. I.landled with a

IN THE NEW WING OF THE MONTREAL ART ASS'N

PERSIAN ART, woo B.C. TO 1300 A.D..

(ABOVE, RIGHT) LURISTAN BRONZE

DISK: (ABOVE LEFT) RAYY POTTERY

EWER IN THE FORM OF A COCK'S HEAD;

(BELOW) RAYY JUG, BLUE GLAZED WITH

APPLIED PIERCED AND GILDED BOSSES

profound respect for the stubborn material

from which it is hewn, this head conveys, never-
theless, a feeling of serenity and grandeur found
only in the very noblest of Western sculpture.
Made two centuries later, a Siamese head of
Buddha portrays yet another conception of that

great Indian mystic whose teachings impressed
Asia as profoundly as Christianity did Europe.
It is more attenuated, more refined, gentler, yet

_ .
still more ascetic than is the Cambodian head.

While the art of India can best be studied

in some of the colorful textiles assembled in

the collection and that of Japan in the prints

and ceramics shown in the same room, the varied

and interesting art of the Near East, and espe-

cially Persia, can be fully explored among many

outstanding examples of glass, pottery, jewelry,

enamels and textiles. Here are enamelled glass

beakers, flasks, bottles, vases and mosque lamps

of iridescent hue, fashioned by the expert glass-

blowers of Syria and decorated with bands of

ornamental calligraphy. And here are the prod-

ucts of the most famous Persian kilns—Rayy,
Kashan, Sava, Sultanabad.

Since the use of gold was forbidden by the

prophet Mahomet who preached austerity and

simplicity, Mohammedan craftsmen, to please

their luxury-loving clients, found a way to cir-

cumvent this ruling by treating their glazed pot-

tery with certain metal salts which, when melted

in low heat, yielded a peculiarly rich, translucent

gold lustre. The museum owns a bowl of this

lustre ware, of the palest gold, with a central de-

sign showing a long-eared hare, a favorite motif

of the Persian craftsman.

"The period of the Turkish Seldjuk conquerors

in Persia (1038-1220), renowned for the excel-

lence of its metal work, also saw great activity

in all the ceramic centers of the country. Typical

of this time is the so-called Lakabi ware, simple

and forthright in design, carved and outlined in

one or more colors. A Lakabi plate in the col-
lection has a griffin carved and outlined in two
shades of blue against a creamy background.

From the famous pottery center of Rayy
comes a jug with two bent, tubular spouts and

two handles shaped in the form of crouching
lions. This unusual piece is of a delicate turquoise
blue, with applied bosses which have been
pierced and washed with gold leaf, another tour
de force of which the Persian potter was capable.
A number of these ceramics from the collection
of the Montreal Art Association were shown at
the Persian Exhibition in New York this spring,

where they were much admired. One of these,
an amusing ewer in the form of a cock's head,
has an overglaze decoration of birds and water
plants and a gay cock's head with an orna-
mental spout.

In another part of the new wing is housed
the splendid collection of Roman and Oriental
glass, given to the museum by Mr. Harry A.

(Continued on Page 15)
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Norton; a number of fine mediaeval stained glass windows of English and
French origin, some Byzantine iv,ories and enamels and several fine Gothic
sculptures. The collection continues with a number of small Italian Renais-
sance bronzes of distinguished workmanship, Renaissance and eighteenth
century furniture and tapestries from Italy, Flanders, England and France
and English silver and porcelain. Elsewhere is assembled a little known
but admirable group of French-Canadian furniture and wood-carving
which in the eighteenth century drew its inspiration from French Renais-
sance models, but became more indigenous as time went on. Much of the
furniture, while reminiscent of the provincial furniture of Normandy, Bur-
gundy and Provence, has a distinct French-Canadian cachet, a certain honest
simplicity which is found in all the handicrafts of this gifted people.

Beside the contents of the new wing there is, of course, the older perma-
nent collection of the Art Association of Montreal which includes paint-
ings by such masters as Mantegna, Botticelli, Tintoretto, Gainborough,
Romney, Raeburn, Goya, Rembrandt, de Hooch, Corot, Courbet, Daumier
and the French Impressionists Manet, Monet, Sisly and Pissarro. Finally
there are the Canadian artists who have painted every mood and espect
of Canada, from sleepy Laurentian villages and Gaspé fishermen to market
scenes and factory workers. While one misses the work of some of the
younger, vigorous Canadian artists, notably Pegi Nicol. Alexander Berco-
vitch and Fritz Brandtner, such well-known names as James Wilson Nlor-
rice, Tom Thomson and A. Y. Jackson can be found in the Canadian
section.

The success of the Montreal Art Association in building up this splendid
collection of art works is due to a great extent to the efforts of their ener-
getic president, Dr. Charles Martin, and to Mr. Cleveland Morgan, a trustee
of the gallery, Miss Mabel Molson, Mr. David Parker, Mr. Harry Nor-
ton and other benefactors of the institution.



nr eiLnes nis tine, mocieung ois ligures and hig very
white which adds greatly to their dramatic effect. The Bah', a cczt2lex
composition of five figures, is one of the delightful drawings and one in'
which his solid mastery of draftsmanship is clear. Siesta, on a double ground
of gra ffi to, gains some of its effect from the two tones of green and the
curious crackle of the wood on which Romano has scratched his drawing.

A, EXHIBITION of paintings by a young Ohio artist at the Guy
Mayer Gallery adds color, literally and figuratively, to gallery walls

which usually are hung with etchings and lithographs. Robert Smith shows
in several canvases his ability to handle soft tones of one color, so that
subtle harmonies in a narrow range are brought out charmingly. Landscape
with Figure, for instance, plays on the major theme of yellow-green, and
the variation of tones gives to the painting a look of tapestry. A still-life
with fruit in red-brown is another example of his individual color sense.

There are figure paintings in the group, rather stiff in pose but endowed
with warmth of hue. The Watchers is particularly pleasing in texture,
which varies from the fleecy quality of a blouse on one of the figures to the
hard wood finish of a pickled pine wall. One painting which stands out is
View of Newark, the general drabness of the scene quite forgotten by
reason of Smith's organization of a motley of forms which are seen under
a sky painted with great imagination.

C ELINE BAEKELAND'S serene landscapes at the Studio Guild are
interspersed with an occasional study of flowers, of which Orchid

in the Forest is the most interesting example as design. There is a delicacy
in Old Apple Tree and Snowy Day, the latter making the most of white.

- birches in a painting based on pale greys and whites. Loon Brook, Adiron-
dacks shimmers with the reflections of trees in still water, and Coconut
Palms gives a hint of how much this artist enjoys the exotic flavor of the
tropical landscape. Small sculptures in aluminum by Anna Hyatt Hunting-
ton demonstrate again the sympathy with which she models animals.
Among these one would choose Greyhound and the spirited Zebra and Foal
as being most characteristic of her style. ci
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Ending After Sunday
Gazette —Oct. 19.40
Selection From Coverdole Col-

lection of Historical Cana-

diano Has Interesting Items

Sunday will be the last opportun-
ity for seeing the exhibition of

i watercolor and sepia drawings, cov-
ering the period 17130 to 1850, from
the William H. Coverdale collection
of historical Canadiana at the Manoir
Richelieu, Murray Bay. Que., which

' has been on view in one of the new
galleries of the Art Association of
Montreal since the middle of Sep-
tember.

It is an interesting exhibition of
work done with the spontaneity
often present when a draughtsman
comes upon the unfamiliar for the
first time—Bartlett with fis "Tim-
ber Slide" and "Raft on the St.
Lawrence at Cape Sente"; „Irt.Col.
J. P. Cockburn, with "Qsrebec from
the Ice-Cutters"; Ilorrtg Gale, with
"Bull Moose Corintlat by Moonlight,"
"Forest Fire ai Night" and "Fishing
by Jack Light"; Sir James A. Hope,
with "Canadian Soldiers, 7th Hus-
sars 22 degrees below Zero" and
Lieut. R. Petley, with "Night En-
campment—MoOse Hunting," to
mention a few.

In connection with the activities
, of the Art Association of Montreal,
the Children's Hour, under the dir-

,ection of Miss Anne Savage and
Miss Ethel Seath, will be resumed
,tsiday. 'This feature has become so
popular that to keep the classes to
reasonable size—the students now
number 125—those desiring to join
had to show what they could do in
a competition. The usual sections of
drawing, painting, clay modelling,
paper sculpture, linocuts, as well as
making blocks for textile designs
are being carried on. The students
range in age from nine years to 15
years. Incidentally, the work done
by these classes was last year
shown at the National Gallery of
Canada, at Ottawa, and also at an
art gallery in Kansas City.

On October 23, under the School
Art League, 150 children from the
Herbert Symonds, Willingdon, Gil-
son and Cote des Neiges schools,
will visit the galleries, and their
qualified teachers will talk on the
various works displayed and an
educational film dealing with arts
or handicrafts will be shown.

Art Association of Montreal/

SchSC;arOldrditif League
3

Lz
Children Given 1
Ait E duc atm

Star	 Oct. 24.
School League Offers
Special Facilities
For Instruction

A new educational service is being
provided by the Art Association of
/slontreal for the school children. A
School Art League has been or-
ganized, giving pupils of the
sc ois an opportunity for art en-
te ment and instruction.

bership in the league, which
cos	 ch child 10 cents, provides
tran	 ation from the school to
the	 Association, where the
puphreeeive organized instruction
intweitel., for an hour.

Yee5M7lay children from four
Schools were taken by bus to the
Art. Association, where a movie
film showed the story knights in
armor.

The children were next con-
ducted bs their art teachers in
groups of 15 ta s - ; parts of the I

At 4.30 the
were rets, i icd to their

schools.
This practice mil he

with different groups of es
every fortnighi throughout the
gon.

AN ENTIRELY rie»- educational
service is being provided by

the Artikassociation of Montreal for
the school children. A School Art

, League has been organized which
affords the pupils of the schools an
opportunity for art entertainment
and Instruction from time to time
throughotit the year.

Membership in this league
(which costs each child 100 pro-
vides for the child's transportation
from the school to the Art Associa-
tion, where they remain for an
hour, receiving organized- instruc-
tion in groups.

Recently, for example, at the
opening hour. 3:15, the children
from four schools were transported
by bus to the Art Association.

ThereThere a movie film was presented,
to show in an entertaining manner,
the story of "Knights in Armour,"
with all the. decorative and artis-
tic features of mediaeval armour.

Following this presentation,
which lasted about 20 minutes, the
children were conducted in groups
of 15 by their art teachers, to ven-
ous parts of the museums and gal-
leries, where short demonstrations
on some of the objects of art were
presented by those qualified to
speak. At 4:30 the children wero
all transported back to t'ici! .

schools.
This practice vill be continued

every fortnight, I with different
groups of children throughout the
season, and a similar program will
be presented.

Abstract,Art
By Alfred Pellar\
Oct. Star1940Two galleries of the Art Asso-

ciation of Montreal are now occu-pied by an exhibiton of works, re-
cently brought from France, by Al-fred Pellan. In one room there are
oil pictures; the contents of the
'other are chiefly drawings in ink or
charcoal. Mr. Pellan's pictures
range all the way, up or down, be-
tween naturalism and extreme ab-straction. The largest' and most
conspicuous o f the pictures are
called "Decorations non-figura- i
tives," and are arrangements o f !
lines and areas of colour, which do
not apparently represent or imitate
anything; they are like many
works of their kind which were
produced in Paris a few years ago.
There are also some pictures, most-
ly smaller, of still life, fruits and
flowers . which are quite good Inthe old fashioned way; and there
are various stages between the two
extremes. Some small portrait stu-
dies are interesting; they are
rather hard and not very pleasing,
but have character; the larger por-
trait compositions lean more to-
wards the abstract end of Mr.
Pellan's art, with strong colours
and much detail.

The drawings, in another room,
also vary a good deal in method
and intention, but niany of them
are direct sketches into which ab-
straction has not -entered. There
are a number of portrait studies,
which are very unequal; some of
them are very effective and there
are beautiful qualities of line in
some of the pen drawings and good
modelling in at least one of the
charcoal studies. Some sketches in
pen and ink of landscapes and col-
tage interiors are attractive, .111t1
the drawings will be, to most nec-
pie s more intt.resting than Mr. Pel-
dan's oil pictures.

Art 	lien?
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Tea Tomorrow
MRS. Sydney G. Dobson and

Mrs. G. Victor Whitehead will
preside at the tea table tomorrow
afternoon, in the gallery of the
Art Association, when the com-
mittee of the War Services Sun-
day Series will entertain convales-
cent service men in the Montreal
area.

Tea will follow the concert,
which will commence at three s
o'clock. The artists for the occa-
sion will 'Mis - Jose Forgues,
soprano, and Edna Marie Hawkin,
pianist.

La Galerie des Arts de Montréal réserve ses grandes salles, du 9 au 27 octobre, à, un ensemble de tableaux, dessins et sculptures qui sera pour
tous les amateurs d'art montréalais une véritable révélation. D e Pellan on a maintes fois entendu parler. On a appris en plus d'uneoccasion quelle plate de choix occupe dans l'estime du Paris de la peinture, notre jeune compatriote, que l'on croyait même en train
de devenir Européen pour de bon, puisqu'il ne revenait plus. Il y a une toile de lqi au Jeu de Paume, une autre au Musée de Grenoble.
d'autres à. travers l'Europe.

Alfred Pellan vient de revenir parmi les siens. Après une première exposition it Québec il est parmi nous Montréal.  Li exposers Idusfeliiï deses dessins enlevés avec un brio picassien, maintes natures-mortes ver rappellent an peu Braque, des portraits it la Modigliani ou d'uqeacuité mystérieuse, des sculptures d'une intensité d'expression bien moderne. Pellan est véritablement le premier "moderee" de recolle
de peinture canadienne. Son exposition ne peut manquer de faireépoque, de faire scandale aussi peut-être pour les timor.

,

*	 *	 *

Voici, dans une manière de Pellan modéré, quatre sujets de l'on verra I l'expos' Mon.

11'
Treasure

The Treasurt	 ,eek ai
Art Associatior,	 ,ontreal is
small carved_

C
 we	 group repre-

senting the orot	 ,n of the Vir-
gin This is an example of XV cen-
tursaFlemish work, and shows Godbleilling the Virgin, both
seated under a canopy.
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Meeting in Toronto at the Nvl.ek -

end, the Royal Canadian Acad•my
of Arts held its annual meeting,
re-electing Fred S. Haines, P.R.C.A..
of Toronto. as president, Percy E
Nobbs. R.C.A.. of Montreal, as vice-
President. Charles W. Simpson
R.C.A.. of Montreal. as treasurer,
and E. Dyonnet, R.C.A., of Montreal,
as secretary, the last-named officer
entering his 31st year in that
capacity.

Two Associates of the R.C.A.,
painters. were elected in the pes-
sons of Dare Bice, of London, Ott..
and Charles H. Scott. of Vancouyes.

Both the council and the genera:
assembly of the academy approved
and adopted a by-law. proposed by
Mr. Dyonnet. of Montreal seconded
by Archibald Barnes. R.C.A., of
Toronto, empowering that body at
its discretion to appoint from ti me
to time honorary members of the
R.C.A., the first painter to be so
honored being Richard Jack. RA..
of London and Montreal. eminent
in many branches of painting.

The 61st annual exhibition of t he
R • ai Canadian Academy of Arts
I ing held in the Art Gallery of

onto. considerably :arlier tipat
his been the custom in recent yeairs.
While November has been the ustial
month in both the Queen City and

in Montreal, the fact that the Tor-
onto galleries were required for a
loan exhibition in aid of the Red
Cross in that month made the
earlier date necessary. The present
eahibition contains 172 works in
all classes.

Richard Jack, RA., R.C.A., was
born in Sunderland, England, and
after studying art at the York
School of Art and at South Ken-
sington, continued at Academie
Julian and 'Academie Colorossi in
Paris, where he won many medals.
He was elected A.R.A. in 1914, and
RA.. in 1920,
• Internationally known as a por-
trait painter, he also occupies a
high place as a painter of interiors,
some of the State apartments in
the royal palaces of London furn-
ishing him rare opportunities to re-
veal his skill. He painted for the
British 'war records during the
Great War. and later did some ad-
mirable work in the Canadian
Rockies and, more recently, in the
Laurentians, where the autumn and
winter seasons especially appeal to
him. A collection of such canvases
formed an exhibition held earlier
this year at the Stevens Art Gal-
lery, 1452 Drummond street.

London, Ont., October 13.—((Pi-
Clare Bice, 31, new Associate of,

ARTHUR LIS1VIER\ will give the
gallery talk on Ulf-Spring Exhibi-
tion at the Art Gallery, Sherbrooke
'street west, at 4.30 p.m. tomorrow
under the auspices of the Art Asso-
ciation of Montreal. The public
will be admitted free to the gallery
after 4 p.m.

Star 1941.
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From a'Srifipshiit of Goodridget.
Roberts. nqw associated wi‘ls•
William Ogiine in the schnol,0
the tofMontreal.;

the Royal Canadian Academy, is a
native of Kincardine, Ont., who
went to school in London and was
graduated from the University of
Western Ontario with a Bachelor of
Arts degree in 1928. •

He took no forma) art training 51
his younger years, but after com-
pleting university he studied art in
New York. He has exhibited with
Royal Canadian Academy and had
a portrait hung in the Canadian
Pavilion at the New York World's
Fair.

He has specialized in oils and
portraits, and has done commercial
as'rbrk in illustrating. He recently
'as appointed curator of the Elsie
Perrin Williams Memorial Library
and Art Museum in London.

Vancouver, October 13. -- ,(P) —
Charles Scott, 54, newly 'elected
Associate of the Royal Canadian
Academy, is a native of Newmilns,
Scotland. He taught in Glasgow
art schools before coming to Can-
ada. He was art supervisor in Cal-
gary and Vancouver schools before
becoming lecturer in art methods
at the University of British Colum-
bia in 1925.

Mr. Scott, a veteran of the Great
War, has been. asked to become a
Fellow of the Royal Society of
Arts, London, Eng.

ARTHUR- LISMER, A.R.C.A.

•r 	
DONORS'TO ART AUCTION

Gazette Oets-19•40
Many Contributions Receiv-
ed for Red Cross Benefit
Among the donors to the art auc-

tion sale being conducted by the
Seven Arts Club for the benefit of
the Red Cross arc Lady Drum-
mond, an antique needlepoint pic-
ture; Mrs. MacKinnon-Pearson,
signed proof etchings; F. Cleveland
Morgan, an antique Chinese Sang-
de-Boeuf vase; Frank Hennessy,
A.R.C.A., original pastel; Mrs. W
R. Mitchell, Breakfront chest of
drawers of the Queen Ann Period;
Mrs. Walter Molson, pastel study
by Matthew Maris; Miss Marian
Ives, crystal and bronze candela-
bruit; • Louis Muhlstock, original
fleeter painting; Mrs. Robert Adair.
inlaid knife urn; Mrs. Jeoffrey Por-
icont, painting by Maurice Cullen;
Miss Henshew, Sevres and Ormulu
VOSCS and C2po di Monte vases;
Mrs. Allan Law, painting by James
Morrice; Fred Cowans, antique
Spode dessert service; Mr. and Mrs.
Allen Boawell of Quebec City, In-
dian bronze plaque and a painting
by Robert .T. Wiekingdon, Alfred
Laliberte, original bronze
group; Mrs Samuel Mendelssohn,
a pair of antique ear-rings; Mrs.
Marguerite Cleary, Japanese prints;
Kethleen Morris. A.R.C.A., original
painting; Sarah M. Robertson, orig-
inal painting; Miss Dorothy May,
antique lustre jug.

Contributions are being sent to
the Jacoby Studios, 1541 Crescent
street, and to 1498 Drummond street

care of Louis Mulligan. chair-
ro^n of the rit amnion sale corn-
ratites The ettetion. L to 13e. held
vedcr the distinguished pairiana,ge
of the Lieutenant-GaverOer and
Lsrly Fiset in the MoratiVTrust
(' mnany's rooms, .City GotfnefIlors
satnrdeel, October 31, November 1

Will Lecture on Reynolds
0 Monday at 5 o'clock,	 AbeLecture Hall of the Art Assocof Montreal,: Ernst Neuma n	 '111give an illustrated lectqlre.	 IrJoshua Reynelds., the riskl	 por-

trait painter who was th firstpresident of the Royal A demy,formed in 1768, and was knighted
in he following year.
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OFFICERS RE-ELECTED AT R.C.A. MEETING

THIS year the Art Association school is holding even
" go by day to be fed and so making a worthy con
should not be limited to the leisured; indeed, if it ha
have come to flower. There must be many young m
their livings between nine and five, who are only to
is a good thing that, in a season of turbulence when t
urgent, there is still time for art. It is one of the ess
ing for, and we should be careful not to let it slip.

The evening classes are being ® 

ing classes, thereby feeding the hungry who cannot
tribution to the community. For the practice of art
d been in the past, some of our greatest would never
en and young women in Montreal, obliged to earn
o anxious for the opportunity now given them, and it
he demands of the state become more and more
entials, I think, of the civilization we say we're fight-

held Mondays and Fridays from
eight to ten and the students draw
from life, under the direction of
Goodridge Roberts.

Edwin H. Holgate, R.C.A., and
[Alias Torrance Newton, R.C.A. who
have established high standards for
the,school, have withdrawn to de-
vote more time to their own paint-
ing but they have left it in good
hands. This year the classes are
being conducted by William
Ogilvie, who came from Toronto
two years ago to set up a new com-
mercial department, and by Mr.
Roberts. The commercial classes, so
well begun, are being carried on by
Mr. Ogilvie, who is also taking the
life class. Mr. Roberts is teaching
painting as well as conducting the
evening sclIbol. The quick sketch
classes continue, Tuesdays and
Thursdays from five to six-thirty
and Wednesdays from eight to ten.

The children's Saturday morning
classes are, as in previous seasons,
in charge of Anne Savage and Ethel
Seath.
Goodridge Roberts

Goodkidp Roberts is a distinct
acquisitle, to the school. I have
spoken in these columns of his sen-
sitive, individual painting. His ap-
pointment gives me an opportunity
to recall some of the facts of his
career. He was born in Barbados in
September, 1904 the son of Theo-
dore Goodridge Roberts, the novel-
ist and short story writer, and the
nephew of Sir Charles G. D.
Roberts. Departing from the writ-
ing tradition of his family, he
showed an urge to become a
painter in his childhood, and after
graduating from high school, at-

tended L'Ecole des Beaux Arts in
Montreal for two years, afterwards
going to the Art Students' League
in New York for another two and
studying under Boardman Robin-
son, John Sloan and Max Weber.

For a year after his return to
Canada in 1928, Roberts was a
draughtsman in the New Bruns-
wick Department of Forestry. His
teaching experience began in Ot-
tawa, where he had private classes
after leaving Fredericton, and con-
tinued at Queen's University. He
was Resident Artist there for three
years, teaching not only university
students but school children and
members of the Kingston Art As-
sociation, delivering weekly lec-
tures and arranging exhibitions.

The Carnegie Foundation grant
which provided for the post was
terminated in 1936 and Roberts
came to Montreal. For a time, he
and Ernst Neumann — they had
been,fellow students in the Beaux
Arts—conducted a school here, and
he was instructor for the Young
Canadian Artists' Association.

Since his first show, eight years
ago (I believe the exhibition ar-
ranged by Neumann in'the Arts
Club in 1932 was the first) Roberts
has had more than a dozen one-
man shows, in Toronto, Ottawa and
Kingston as well as in Montreal,
and next month his work will be
seen at L'Ecole des Beaux Arts in
Quebec. He has appeared in the
Canadian exhibitions at the New
York World's Fair and in numer-
ous travelling exhibitions arranged
by the National Gallery. He has
been invited to contribute to the
forthcoming International Water
Color Show at the Brooklyn Mu-

scum.
His work is represented in the

permanent collections of the Nat-
ional Gallery, of the Art Associa-
tion of Montreal, and in many pri-
vate collections. You will remem-
ber that last year he won the
Jessie Dow Prize for water color.

He is a member of the Eastern
Group, the Contemporary Arts So-
ciety, the Canadian Society of
Painters in Water Color and the
Canadian Graphic Arts Society.

Statistics like these are im-
portant but you have to read be-
tween them to find the man and
the painter. They don't give you
anything of the real Goodridge
Roberts, of his modesty, his deli-
cate sensibility, his integrity, his
unwavering devotion through
thick and thin, to his art.
Marc A. Fortin .

Marc-Aurele Fortin is holding a
small show in Antoine's Repository,
Victoria Square. The paintings all
seemed familiar to me, except a
large Laurentian autumn piece.
which had a sort of lacquered look:
Forsaking his weaving technique,
Fortin seemed to lose his indi-
viduality in this, but I don't know
whether it's an earlier work or
the sign of changing trend.
Red Cross Benefit

The Seven Arts Club Is arrang-
ing an auction sale to be held for
the benefit of the Red Cross on
October 31, November 1 and 2, at
the Morgan Trust Company's auc-
tion rooms, City Councillors Streets
Canadian painters have donated
pictures and other citizens have
contributed feweni objets d'art
and antiques.

ART SALE IS PLANNED'
Gazette —Oct • 17,40
Will Be Sold at Auction ta

Benefit Red, Cross
The Art Auction Sale, being con-

ducted October 31 and November
1 and 2 in the Morgan Trust Corn-
pany's room on City Councillors.
street by the Seven Arts Club for
the benefit of the Red Cross, will
be under the distinguished patron-
age of the Lieutenant-Governor
and Lady Fiset, Sir Montagu and
Lady Allan, Lady Meredith, Lady
Howard de Walden, Senator and
Mrs. Athanase David, Mr. Peter
Bercovitch, K.C., M.P., and Mrs.
Bercovitch. Mn. and Mrs. Jackson
Dodds, Mme. Pauline Donalda, Mr.
and Mrs. Cleveland Morgan, Mr.
and Mrs. Allan Bronfman, Mrs.
Herbert Molson and the Hon.
Marguerite Shaughnessy.

Numerous articles of artistic„
merit as well as many interestingt
examples of the work of Canadian
artists have already been received.
Collecting centres are at Jacoby
Studios, 1541 Crescent street, and
at 1498 Drummond street in care
of Louis Mulligan, chairman of the
Art Auction Sale committed.

Other membersof the committee
are Mrs. W. G. Turner, Mrs. L. W.
Mendelsshon, Henry Finkle, Mrs. L.

. Stillwell, Mrs., H. Lightstone,
eter Dawson, H. Jacoby. Hazen

sise and Miss G. R. ,Boulliiad.

rirtarAitt.a2s56 40

Auctioneers
Prominent Montrealers
Show Interest
In Coming Benefit

THE Hon. Athanase David, Miss
Martha Allan, Mrs. W. R. G.

Holt, Madame Pierre Casgrain,
and, Mr. Edwin Holgate, R.C.A.
will be the auctioneers and Mr.
Geoffrey Merrill, the master of
ceremonies at the art auction sale
being conducted by the Seven Arts
Club for the benefit of the Red
Cross on November 1st and 2nd, in
the Morgan Trust Company's
rooms, City Councillor Street. The
preview of contribution will be on
Thursday, October 31st. All the
art objects for the sale are being
offered by private persons from
their own possessions as has been
done in England to assist in the
War effort.      

-7   

Lecture on Monday
By 'Arthur Lismer,

Gazette -Nnv. 2/ 40
Member of Original Group of

Seven Opens Series at
Art Gallery

On Monday in the Lecture Hall
of the Art Association of Montreal,
Arthur Lismer, A.R.C.A., will give
his first address on "Art and the
Changing World," the second to be
given in the same place on Nov-
ember 11. These lectures will be
illustrated. and will commence!
promptly at 5 o'clock.

Arthur Lismer, A.R.C.A.. OSA., 1
Toronto artist. art cducationalist.1
and member of the original Group!
of Seven. Was born at Sheffield. t
England. He studied art at the
Sheffield School of Art and at the
Academic Royale des Beaux Arts.'
Antwerp. He came to Canada in'
1911 and resided in Toronto. He
became principal of the Nova Sco-
tia College of Art, 1916-1918. during
which time he painted Naval activ-
ities for the Canadian War Rec-
ords. He was elected A.R.C.A. in
1919. and is a member of the OSA.
and the Society of Graphic Art,

Vice-Principal of the Ontario
College of Art from 1920-1926. he
was three years later appointed
Educational Director of the Art
Gallery of Toronto. Here Mr. Lis-
mer won success with his work am-
ong the children, and the Child Art
Movement, which he pioneered in
Toronto, has been spreading
throughout the Dominion. It at-
tracted such wide attention that
Mr. Lismer travelled to South Afri-
ca, Australia and New Zealand, to
organAe si.jilar projects.

In	 38 •ecame Professor of.19
Fine ''Arts	 Teachers' College,
Col	 ifs„tiot atersity, New Yor
Cit	 the following
Viducational Director of the Art
Sehool at the National Gallery, Ot-
tawa.

Mr. 'Miry	 ,is representeclAn
most of the ege galleries in Cifn-
ads, to 	stiltprivate collec-
tions. 	t

Art Association Evening Classes
Provide Outlet for City Students

By ROBERT AYRE

•
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Prints and Drawings
\ At Art Association

Canadian Society of Graphic
Arts Show Cornes Here From

Notional Gallery; Ottawa

An exhibition by the Canadian
Society of Graphic Arts, which
comes here through the courtesy
of the National Gallery of Canada,
Ottawa, is being held in two of the
new galleries of the Art Associa-
tion of 'Montreal. This show which
is due to close on November 17,
contains much interesting work in
Ntarious media.

Fred S s Haines, Fell.C.A., show
"House at Kingston, e a color aqua-
tint, while Edwin Holgate, R.C.A.,
is represepted by Wood engravings,
among which is "Labrador Kitch-
en." Simene Hudon, of Quebec. be-
sides a dolor etching of twilight at
Quebec—an old narrow street, an-
cient buildings and the tower of theChateau Frontenac dominating the
background, also shows "L'Anse au
Foulon," a province of> Quebec
scene, in which the impression of
sunlight on wooden buildings and
distant shore and water is consain-
eingly conveyed. By Arthur Lis-
mer, A.R.C.A.. are four strong
works done with reed pen and ink
of Georgian:, Bay and Gatineau
scenes. Strang work in pencil is
also contribitted by Charles Gold-
harner, . and Charles H. Scott.
A.R.C.A., of Vancouver, shows , a
firm touch in -Fishing Day" and
Time and Tide." two pen ad ink

drawings. Toni Stone shows a lith-
ograph of Parry Sound, while a
charcoal head represents F. H.
Varley, A.R.C.A. Walter J. Phillips,
R.C.A., has three prints. "Moun-
tain Torrent," a color woodcut, be-
ing a capital example.

Among the Montrealers texIiibit-
ing are Will agilvie with,"frican
Mother Anti wiid." done In char-
coal and creel:Me Fritz Bleamdtner,
with examples in Colored ink:
Louis Muhlstote, with sepia and
charcoal studies: Goedrideee Rob-
erts with works in Conte crayon
and in charcoal, and Philip Surrey
with examples done on scratch
board.

Next ‘veek-end will see in full
swing the art auction sale being
conducted tes the Seven Arts Club
for the benefit of the Canadian Red
Cross. All the art objects for this
sale, which will be held in the Mor-
gan Trust Company premises at
2085 City Councillors street, are be-
log offered by those anxious to aid
the cause from their own posses-
sions, as has been done in England
to assist the war effort.

Those having the matter in hatid
are most anxious that most of the
gifts will be received by MondaY,
as a preview of the contributions
will be held on Thursday from 10
a.m. until 5 p.m., and the sale will
be held on Friday at 8.30 p.m„ and
on Saturday, at an hour, to' igie, 10 :

nounced at the Friday ee,s.sette ;.1:.7J
It is announced that th h' MOrl •

eers will be the 'Attlana ,aie
David, the recently appointed Seises
tor, Nyho as Provincial Seeretary
Quebec was ever ready taeteld in,
the development and encourage-
ment of art and literature,• Miss
Martha Allan, Mrs. W. R, G. Holt,
Mme. Pierre Casgrain, and Edwin
Holgate. R.C.A., the Montreal paint-
er. Geoffrey Merrill will be Master
of Ceremonies.

F. Cleveland Morgan is acting as
chairman of the selection commit-
tee, and contributed articles may be
sent to Jacoby Studios, 1541 Cres-
cent street, or to Louis Mulligan,
1498 Drummond street, both of
whom, on notification, will send for
them.

The sale is being held under the
patronage of His Honor the Lieu-
tenant-Governor of Quebec, Major-
General Sir Eugene Fiset, and
Lady Fiset, and the art ob-
jects to be put up include all
types of objets d'art—antique fur-
niture, jewellery, silver, paintings,
tapestries, etc.—and many of these
donations are heirlooms in families
of the donors.

One such donation is a solid sil-
ver .gold-lined cup that belonged
to Napoleon. It had been taken from
Napoleon's headquarters after he
fled at the Battle of Waterloo by
an English army surgeon, Dr. Calde
well, who later came to 'Canada
and founded both the General Hos-
eital and the chair of Medicine at

Mrs. Robert Fitz-Gibbon,
eis great grand-niece, has now of-

t fered it to add to Red Cross funds. •

Other rare and interestiele con-
. tributions are: Chinese ancattsr pic-

ture from John (.1. McCopneil; an-
tique turquoise add gold rfecklace
and filagree gold bracelet from Mrs.,
L. St.J. Haskell; photogieaphic nude;
studies from G. C. Papineau Cote.
turc, K.C., an antique Yugoslavia
silver and turquoise bracelet iron
Mrs. Hugh Joncs; an antique daven
port and longport china tureen
from Mrs. E. Palm; a needlepoin
chair-cover from Miss Hampson:
carved gilt mirror frame from Rev
Sydenham Lindsay; an antique m
he -gany tea caddy and an antiq
Sheridan miniature chest of dra
ers from Hubert Blamer; an a

: tique black lace fan; Dieassde
; china, and old Sheffield from th
: Misses Williams; a silk needlepoint

picture from Mrs. T. B. Heeney; a
Sheffield cigarette box from Mrs.
Jules Hamel; a handsome Cuban i
shawl from L. Deitcher; an antique'
silver soup ladle from Miss Baillee
a carved mahogany candelabra
stand from Mrs. Herbert Molsone
an antique iron fender from Mrs.
W. D. Lighthall; an original pencil
sketch from John Lyman; a Tif-
fany vase from Mrs. I. C. McLen-
nan; an original oil painting from
Miss M. Cleland: a bronze group
from Alfred Laliberte; a sketch by
M. Maris from Mrs. Walter Molson;
an original oil painting from Free
Brandtner; an oil painting by her
late husband from Mrs. Maurice
Cullen; an original oil 	painting
from Hattie le ightsionee eseeeees -

e.	 ••
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H Entering Final Week

i Interesting Items at Art Asso-
ciation — McGill Arts

And Crafts Show
--

One week from tomorrow will
mark the closing of the exhibition
of the Canadian Society of Graphic
Art, which is being held in two of
the new galleries of the Art Asso-
ciation of Montreal. The collection,
which comes here through the
courtesy of the National Gallery of
Canada, Ottawa, contains many
items which repay careful inspect-
ion—works varied in media and
technique, and not a few revealing
lively imagination.

According to the Art Association's
program of exhibitions, the next
collection to come through the Na-
tional Gallery of Canada, will, be
that of the Canadian Society of
Painters in Water Color, which is
due to open on November 29 and
last until Decaseber 22.

On Monday li.t 5 o'clock Arthur
Lismer, A.R.C.A., will give his sec-
ond illustrated lecture on "Art and
the Changing World," when, pro-
gressing fro the periods covered
last Monda he will deal with
modern mn emcnts, in some of
which, so far ks Canada is concern-
ed, he played his part.

In the Print Room at the present
time the McGill University Arts
and Crafts exhibition is being held.

'November 17 being the closing date.
This is an interesting show—water-
colors, oils, woodcuts, lino cuts,
etchings, sculpture, costume designs,
stage settings in miniature and
photography being the major offer- t
ings. S. H. Maw signs meritorious
etchings, lino cuts are shown by Dr. 1
G. R. Lomer and Betty Whitehead,
color prints by H. J. Berrel, while
watercolors have interested R. C.
Esdaile, J. C. H. Porter and M. J.
Lambert. Frederick B. Taylor shows
a portrait of Professor Leacock,
Miss E. Elderkin proves that she can
do work with a conservative and
also a more modernistic flavor, and
Ruth M. Dingle with her oils done
in the Algonquin region reveade a
confident touch and sound cetlor
which make her offerings distinct-
ly outstanding.

------- -

e Gr a p hi c Art

\-	 :•

citt	 ow
\Star

hers of the Canadian
The eon lion of vo

Society has now come for exhibi-
tion at the Art Society of Mont-
real; it was one of a series of col-
lections representing Canadian art.
which were sent by the National
Gallery to the New York World's
Fair of 1939. The works in this
collection are mostly by younger or
newer artists; more than half of
them are drawings, but among the
prints there are examples of
nearly every method of print-
making.' Notable among the pen and ink
drawings are four landscapes by
Arthur Lismer, an illustration by
Bertram Brooker, an imaginative
drawing by Conyers Barker and
a sketch by Charles H. Scott. Good
portraits in charcoal are by F. H.
Varley and Louis Muhlstock, who
has also an effective study of three
negro's heads, and there are also
some excellent, lightly drawn
heads by Rgbert . Ross and a good
study by Henri Masson,' There are
many pencil drawings; among the
best of them are those by Charles
Gordha,mer, Lawren Harris, jr.
and Grace Fugler, some sketches by
Jeannette StuebIng, a very slight
and simple portrait by Alice Brad-
shaw and some dream patterns by
Kathleen Munn; some sound crayon
drawings. by Gordon Webber. Wash
drawings by Thoreau MacDonald
and Carl Schaefer, and, in colour,
by Robert Finch and Betty Maw
are also interesting.

Three small prints by Edwin Hol-
gate, one by Eric Bergman and
some imaginative designs by
Laurence Hyde are among the
best of the wood engravings, as
are the prints by William God-
frey among the woodcuts; some
good linoleum cuts are by Robert
Foster. Some excellent colour
prints are by Walter J. Phillips and
Leonard Hutchinson, very success-
ful color aquatints are by F. S.
Haines and Nicholaus Hornyansky,
and clever colour prints from line
blocks by Verna Depew. Etchings
are few; there are effective dry
points by Cyril Travers and G.
Blair Broten, two prints, made by
mixed methods, by Simone Hudon,
and sonic very unusua,) colour dry
points by David Milne, Litho-
graphs by Tom Stone and Samuel
Reindorff, and a colossr inpnotype
by J. Weldon 'Humphrey are other

ANGKOR S WONDEP.7 1

DESCRIBED IN7ALK
Gazette Mnir. 19/40

F. St G. Spendlove Says

Cambodian City Dimmed
Even Rome's Splendor

The temples and palaces of
Angkor, that fabulous Cambodian
city which centuries ago flourished
deep in the almost impenetrable
heart of the Indo-Chinese peninsula,
were the subject of an interesting
illustrated lecture given yesterday
before the Montreal Art Association
by F. St, George Spendlove.

"Angkor," the speaker averred,
"was indubitably the greatest city
of the world in its time. The .re-
ligions and civilizations of India on
the east and China on the west
contributed to the seed from which
sprung the incredibly delicate
sculpturing which archaeology to-
day values in Ca,nbodian art. From
very modest' beginning this archi-
tecture attained an imperial splen-
dor comparable to no other in the
world."

Outlining the massive scale upon
which Angkor was formulated. the
speaker claimed that only Babylon
and Nineveh could compare with
this ancient Chmar city. "Certainly
imperial Rome has nothing to offer
which can approach the glory
which was Angkor," he said. "The
City contains the largest temple
group ever constructed In history.
It covers an area of nearly four
square miles—not merely ruins now,
but much of its excellently pre-
served."

"There is no doubt but that it was
the largest city in existence some
six or seven hundred years ago," he
stated. "The London of that time
would have been a very small thing
Indeed, It is said that if the London
which flamed in the Great Fire had
been transplanted within the temple
walls of Angkor, one could have
stood on the great stone ramparts
surrounding the city and never feel
the heat of the flames."

Pointing out the extreme delicacy
of design to be found in all Cam-
bodian sculpture, the speaker' re-
minded his listeners that the
Chmars were originally wood-
carvers. "They applied to stone
carving which is comparable to the
finest woodwork existent," he re-
marked.

"There is little of contemporary
influence to remind us today of the
greatness of Angkor," concluded
Mr. Spendlove. "The city was
sacked in 1385 by the Siamese and
most of its inhabitants were either
slain or carried in captivity across
the border of Siam , there to be-
come slaves. The lofty and austere
nature of their' sculpture attests to
their ,greatness, howeveits I am
happe to pay tribute to it."

Art Exhibit
Earl of Athlone
To Open Painting
Display Nov. 15

TORONTO, Nov. 7. — (C.P.) —
Considered to be pne. of 'the finest
exhibitions of paintings ever as-
sembled in Canada, a display will
be opened Nov. 15 at the Art Gal-
lery of Toronto by the Earl of Ath-
lone, Governor-General. The Earl
will be accompanied by his consort,
Princess Alice.

The display will be open to the
public for a month with all pro-
ceeds to be donated to the Canad-
ian Red Cross Society.

The collection, by world-famous
masters, is insured for approxi- e,
mately $2,000,000 and will be on
view through the generosity of
owners in Canada and the United
States. Months vere spent in col-
lecting the best available works by
British, French, Dutch, Spanish
and American masters.

Outstanding among th.e 'paintings
is a portrait of Philip IV of Spain
by Velasquez. The painting has
been loaned by Thomas Harris of
London. Dr. and Mrs. C,. F. Martin
of Montreal have sentotthe of Con.

I stable's series of Salisbury Cathed-
I ral.

ale of Art Objects
I n Aid 4t, Red Cross
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Seven Arts Club AuctIon Is

Set For Friday and
Saturday Next

3, 
M.Plms,5sot.htve
Art ssociation (

I	• 	  te
On Monday afternoon lectures to

the members of the Art Association
of Montreal began again for an-
other season. The lecturer on this
occasion was Arthur Lismer, the
Canadian painter, 'a former mem-
ber of the geoup of seven, who gave
the first of two addresses on "Art
in a changing world." This was a
very general introduction to his
subject, and the lecturer himself at-
tached more importance to the lan-
tern slides which were shown than
to the words which they illustrated. ,
There was a long series of them,
which were run through rapidly,
and their purpose was to show the
many forms which art has taken
over a wide distance of time and
place. often Nvith similar ideas rep-
resented in widely different man-
ners. There were examples of pic-
tures and sculpture from Egypt and
Greece, from mediaeval Europe,
from Italy, France and Ealgi rue, atlit
different periods, examplee , Gren-
adian painting and one pal ' ' t by
a modern child. 	.

Next Monday at five leVlock Se
I.ismer will give his seeded lecte
and will speak of modern° develc
ments of art.

it
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THOSE of us who didn't happen to be visiting the
so suddenly become The World of Yesterday—

wits on last year, now have our chance. The show—
two of the Art Association's upstairs galleries on Th
comes to us through the courtesy of the National

The hanging, I think, is a little uncomfortable.
even four, pieces, and in a show of this kind it wOu
Intact instead of scattered. It gets to be particularly
Laurence Hyde's three illustrations to Macbeth and
from being separated.

The figures in Hyde's wood
engravings, caught up in the whirl
of their passions, have the finish
of burnished black metal; laid
down on a white page with wide
margins, they would fairly gleam;
the driving imagination in them is
disciplined a n d palpable. Miss
Munn's drawings are of a different
order. The clustered figures in her
Ascension, Descent from the Cross
and Last Supper are not so much
bodies as spirits in the process of
coming into being out of a cosmos
of crisscrossing bands of light.

Not *many of the exhibitors go
down into the wells of their
'magination like this: most of
:hem have their feet on the earth
or in the streets. But there is
Francis Michael Forster, whose
!wo illustrations for The Song of
Songs are also unhappily sundered,
the black girl in one room, the

5.R News and Reviews 	standard.

Canadian Art New York Li
On View in Montreal Until Nov. 17

Henry Hodgson Saylor, architect,
of New York City and associate
editor of the Architectural Forum,
will speak on "Building and De-
fence" at a public lecture at 8.30
o'clock Friday evening in the Art
Gallery, Sherbrooke street west.

Mr. Saylor is coming to Montreal
under the auspices of the Associa-
tion of Architects of the Province
of Quebec, which is celebrating the
50th anniversary of its founding
this week-end. The celebration
covers two events, Mr. Saylor's
lecture and an anniversary dinner
on Saturday evening at the Cercle
Universita ire.

Henry H. Saylor The dinner will be attended by
Sir Eugene Fiset, Lieutenant-Gov-
ernor, and Lady Fiset, and by other
notables including Msgr Maurault,
rector of the University of Mont-
real; Dr. F. Cyril James, principal
of McGill University and Mrs.
James, Burwell Coon, president of

, the Royal Architectural Institute
: of Canada, and Mrs. Coon; A, J.

Hazelgrove, president Ontario Asso4
ration of Architects anlArs.e

. Hazelgrove; deGaspe B ibipn,
vice-president of the Engi rtug

l
Institi.te of Canada and Mrs. Begat-
bien; R, E.. Jamieson, president  of
the Corporiktion of Professional
Engineers, Quebec, and Mrs.
Jamieson.

Weber's crayon drawings, Lens 1
Test and Film Processing, arrest-
ing in their big circling move-
ments, and most of the other
works in the show are portraits,
snapshots of human life in its less
strenuous moments, and land-
scapes. There is plenty of variety
in both subject and technique.

Holgate is represented by the
warm an d vibrating LVrador
Kitchen, by one of his Totem
Poles and by Lumber Jacks, the
last two engravings from the
Toronto A r t Gallery; Arthur
Lismer, by typical Georgian Bay
and Gatineau drawings from the
same source; Varley, by Mario, a
lovely feline head, also from—but
that's enough!—I see that the two

)Mexican Village, woodcut by Cawthra Muloc of Toronto, in
the Canadian Society of Graphic Art.exhibition n w to be seen in
the Art Association galleries.

By ROBERT AYRE

Public Lectur and
Dinner Address
Will Be Given

n•••4112,...

World's Fair—The World of Tomorrow that has
when the Canadian Society of Graphic Art exhibition,
minus only a dozen out of the 133 works—opened in
ursday and will be here through November 17th. It
Gallery:
Many of. the Individuals are represented by three, and
ld have been better if the individuals had been kept

annoying when the artist is presenting a series—
Kathleen Munn's drawings from The Passion suffer

Philip Surrey
A one-man show of ablaut a

score of gouaches by Philip Surrey
opens today in_,A.ntoine's Art

td,Gallery, 950 Vicria Square.

color woodcuts and the engraving
by Walter J. Phillips are from the
Toronto Gallery as well. The totem
pole in the Tsatsismukomi ruin
looks alive and sly, as if he's about
to sneak up on the Indian.

There is plenty more worth
seeing. Don't miss Louis Muhl-
stock, Jack Humphrey, Carl
Schaefer. Cawthra Mulock. Wil-
liam Ogilvie and David Milne, to
mention only a few for different
reasons.

November 2nd. 1.940
4

he- VaArrn bind r
sok.
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"Art of Our Day"--'
'Placed on Exhibit

Herald.—Nov. 23/40
Contemporary Arts Society

Display Is Colourful
The Contemporary Arts Society

opened its exhibition of "Art of

Our Day in Canada" yesterday

afternoon at the Art Association

of Montreal gallery, presenting
the works of several well-known
artists in conjunction with that of
comparative newcomers.

Canadian scenes,' both winter
and summer, represent such art-
ists as Maurice G. Cullen, Cla,r-

'ence Gagnon, Suzor-Cote, A. Y.
Jackson. There are also. samples
of the work of Robert W. Pilot,
Goodridge Roberts, James W.
Morrice, Kathleen Morris,. and
several others.

. Color, bright and often rugged,
seems to be the general keynote.
Cullen's "The North River" is an

; example of strong coloring. Ro-
.  offers a well-sketched in-
tenor, and Morrice a drab picture
entitled "Canadian Troops at the
Front". "Old Holton House" by

the latter, is very effective in its
simplicity, and is perhaps one of'
his better works.

A. Y. Jackson's sketch of "Win-
; ter, L'Islet" is an interesting piece.
Simple, subtly cofored, it pro\s to
be one of the highlights o
exhibit. Suzor-Cote has d
'-eat character iv the face

-ancois Taillon' .

C.oklccto et

Early Art of Jaya

Gaz re opi
.23 

T c
/40

On Monday at 5 o'Clock . ProfessorJ. W. Bridges will give On.. illustrât-
cd lecture on "The Early Art ofJava," in the Lecture -Hall of theArt Association of Montreal. Melt-
bers of the Holland-Canada Society
wiil be welcome to hear this address,

"Sir Joshua Reynolds" will be
the subject of the lecture to begiven by Ernst Neumann on De-cember 2.

In the Print Boom are on vie's-photographs of sculptore bpy Gert-
rude Hermes, the subjects being! portrait busts and also works of .aMore imaginative kind. This  showis due to close December 22.

'ARCHITECTS URGED
LOOK BEYOND WAR
Gaz ette—N -ev. 23/40

Henry H. Saylor Says Hous-

ing Must Keep Pace With

Industrial Growth

It is the task of those who plan

for building — whether they be
architects, engineers or actual
builders—to have enough vision to
build for peace even while the
world built for war, said Henry
Hodgson Saylor, of New York,
author and associate editor of The
Architectural Forum, speaking at a
meeting held last night in the Art
Gallery as part of a two-day cele-
bration of the 50th anniversary of
the Quebec Association of Archi-
tects.

' Building has three jobs today, the
speaker said. They are, in order of
their importance, military and

naval construction, industrial ex-
pansion, defence and housing. "In
carrying through these jobs it is
quite evident that we shall have to

revise, and continue to revise, many

of our ideas."
"One of our greatest mistakes in

World War No. 1 was a failure to
recognize the need for housing in
connection with the industrial ex-
pansion. Housing not only got a late
start, but it catie slowly, ineffi-
cieritly, and at a great cost. An-
other mistake was made in failing
to centralize our war housing.  Ship-
ping, the army, the labor depart-
ments—all had a hand in it. It is
to be noted that England, after a

year of this war, has just created a

Ministry of Building and Public
Works."

It is the opinion of Mr. Saylor
that architects are a group of
technicians who have somethin,g
definite to offer to the Government

I at this time. "Rather than sit around
' awaiting a summons from on high,"
he suggested. "we should be doing

our job down below. Our local
problem is individual housing —

are we posted on it?" In the United
States, the speaker said that the
Government has suggested the es-

tablishment of local defence coun-
cils, representing architects, engin-
eers, builders, labor unions, manu-
facturers, real estate boards, lending
institutions housing authorities and
municipal planning boards. These
councils will, by a study of local
situations with respect to needslind
materials available, explore to the
greatest possible extent the poten-
tialities of the community to con-
tribute to the defence effort.                

By Robe"it Ayre

"Standard"                            
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OPEN ONLY TO MEMBERS
ictiCastada Speiety

'AUK the Art Associ
. Montre 1, p ,, lecture on th	 aPlyt

i Art of Java will be given 'in the
I associ 	--is.	 -cture theatre ;by!
'Prof. 	- 	es on.„.41 -biaday, ,
at 5 p.m.

Sculpture of

Ther YffEvYttVAQ
This week's lecture at the Art:

'Association of Montreal was again
on the art of the 'Far East. Last
week Mr. Spendlove spoke on the.
Angkor temples in Indo-China, and
this week Professor BVidges gave
a very interesting, account' af the
related arts of 'Java, In both cases
the art waS :derived, with the

'Hindu religion', groin India. Buddh-
ism later dispiacellEinduism and
wa:: 'in turn disp14ed by it, and
Professor Bridges :' ,.had much to
say about the, legends and tradi-
tions of thes- religions. A large
part of the attdress•, and its
trations \ I e . 4roncOined with the
magnificent sctOtures of the veal
Stupa, a Buddhist 'telnple or inehlt- - .
ment, of Boro Budur, with its TO-

liefs of Buddhist hNgends and its
many figures" or the Btiddha. A t
large Hin*:temple, buil
the sanie ,part of Java
described a cl illustrated,
carvings,	 ost as fihe
of the .1.1	 hist period, ni
Brehm	 ishnu, Ganesh
other	i 	deities. The photo
graph 	he temples and theit
sculptu t 	ere precedthl v sonle
remarkably good coloured'

;Javanese scenery, Which

L. the great interest of the

white in another. They are care-
fully schemed drawings, half-
abstractions, worked out in a
curly line, unyielding, intellectual
rather than emotional, but strik-
ing. The same could be said for
Bertram Brooker's two heads from
Crime and Punishment and his
arrangement of circles in Abstract
Still Life — carefully schemed.
brilliantly executed. intellectual.

Variety in Subject

Life comes warmer in Paraskeva
Clark's print, Memories of Petrc-
_1-ad. which has in it the weight of
sorrow. It comes warm and thick
and humorous and bawdy in
Robert •Frederick Hagan's
‘ , 1-ripera, The Future Presents It-
-elf, — the world hasn't much to
look forward to if these poor
gawky bathers are The Future!—
in the lumpy nudes of his Flesh,
in Ladies' Entrance and in Nativ-
ity—it seems to be a mean auto
camp where this child is born.

Hagan is good-natured about
the ignobility of man. Grace
Fugler feels a little bitter. There
• iron in her Coal is Dear, with

s tombstones, and in To Have
Have Not. Some of the horror

f it strikes at you out of Fritz
1-;randtner's shrill colored i n k
irawings„ Men of 1939, in which
even the dog wears a gas mask,
is gruesome comedy. The Ref-
ugees, huddled together, looking
back, waiting for what will hap•
pen next, are stylized but you feel
the full force of their pathos. Life
, s serious in John Hall's wood
ngraving, Interlude, an d the

social significance note is carried
as far as the message in Samuel
Reindorff's Forward to Socialism.'

There is no message, unless it
he the dignity of labor, In Gordon

Beam	 Stressed
nnual Exhibit

Gazette _Mau'. 3/4Q
Work of Contemporary 'Art

Society Occupies Three Gal-
leries at Art Association

In three of the new galleries of
the Art Association of Montreal I
the Contemporary Art Society is I

holding its annual exhibition. Be-
fore it closes on December 15, it is
reasonable to suppose that some of f
the works will supply thrills and

, stimulation to many hundreds, but
iin the main it must be admitted
that the collection is a rather mixed

It a hazy knowledge of d r aw -
lug and crude colors appeal, there
are examples that will not disap-
'point. Generally speaking there is
more than a hint that there is a
law against beauty—and it is faith-
fully obserVed.

Outstanding are a couple of winter,
landscapes, of houses, barns and
rutted winding roads by A. Y.
Jackson—vigorous works by an ac-
complished painter, and a small oil
of trees by Frederick H. Varley,
A.R.C.A., which reveals the skilled
hand. Ernst Neumann shows a
sketch of the archway over the
Glen, with a C.P.R. locomotive ap-
proaching the smokestacks of the
bakery, and Goodridge Roberts
handles his paint with freedom in
an interior, Ethel Seath shows a
collection of odd-shaped shells
which naturally supply some intri-
guing pattern, and Sarah Robertson
paints a bit of Bishop street a.s seen
from a s window. Kathleen Morris,
A.R.C.A., finds Cote des Neiges road
a good subject, with a procession of
priests walking in the snow, and
Prudence Heward has better luck
with her portrait of R. W. Heward
than with that of a woman in a
coat with a fur-trimmed collar,
which has to be seen to be believed.
Jack Humphrey succeeds with a
'bowl of autumn flowers, and Louis
MuhLstock in the "End of Winter"
—melting snow in a yard, an open
gate and buildings beyond, has
Captured the atmosphere of the sea-
son. Paraskeva Clark has a con-
scientious work called "Barn Yard,"
and Philip Surrey has been happy
lin the arrangement of the three
figures on a sofa, entitled Liste.n-
ing to Music." Mabel Lockerby

;shows her flair for the decorative
Iin a work featuring a bird on a
j bough and cows in a field.• and
!John tyman in "Hitch -Hikers,"
;paints a youth and a girl in a hilly
I landscape "thumbing" passing autos.
, Jacsk Beder has a watercolor. of fig-

se.
ores in a cafe which shows sincerts

,

I ity..
Among. others exhibiting are M.

1; Reinblatt, Bernard Mayan, Her-

!

man Heimlich, Eric C101dberg, H.
Mayercovitch, Arthur Moscovitch,
Carl Schaefer, Alexander Berko-
vitch, Fanny Wiselberg, Marion
Aronson, Piercy Younger. Gordon
Webber, Michael Forster, Allan
Harrison, Jean Paul Lemieux, Sybil
Kennedy, Isabel McLaughlin, Alfred
Pellan, G. Paige Pinneo, Henri
Masson, David B. Milne, Fred'
Hagan, B. R. Hayes, John A. Hall,
Louise Gadbois, Eldon Grier, Barker.
Farley, Miller Brittain, Marguerite
Fainmel, P. E. Borduas, Marion
Scott, H. Eveligh, Jeanne Defauw

, and L. Brokenshaw.
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1 McGilriki4s.,and CraAli
M'!Gill	

.
McGill Unive :ty's hobby show

ha's closed to	 also '1.4.ray for the
I exh)biticifeof Veto r phs of Gert-
I. rude Hennes' ..N I don't use

the 1,vord hobbA, any derogatory
senV,' for .sornr of these professors
and studentefteally have something
to show for -the way they spend
their stkare time. There were
paintings, drawings, etchings, lino
and wood cuts, photographs,
models and metalwork, I was most
interested in the little stage sets

and the costume designs that were
a practical part of the English
course. And there was a fas-
cinating hooked rug with all sorts
of little creatures crowded into it,

much better than many of the rugs
the habitants are turning out these
days.

Art of Java

I ing its hanging to whet my appe- 1
, tite. It opened with a private view
yesterday. They call it Art of Our
Day in Canada pind it looks like
one of the events—it may turn out
to be the event—of the season. It
occupies the three new galleries of
the Art Association.

' On Monday, at 5 p.m., Professor'
J. W. Bridges will lecture to mem-
bers of the Art Association on The

lEarly Art of Java. .

\Canadian Contemporaries

\ I saw just enough of the Con
temporary Arts Society show 14

,-.

s .

r,

•
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1" -CER §Cing up win I I
- for theMontreal Art Association
s9ippoit iklid seeing them firmly plant-
cdta Edwin a lHolgate, R.C.A. and
Li ilas Torranceewton, R.C.A. have
withdrawn 't vote more time to
their Own painting and this season
the elasms are in the hands of Wil-
liam Ogilvie and Goodridge Roberts.
And capable hands they are. The com-
mercial art department which Mr.
Ogilvie came from Toronto two years
ago to organize has given a good
account of itself and he is carrying•
it forward, adding to it the responsi-
bilities of the life class. Mr. Roberts
is teaching painting and is conducting
the evening school, an innovation
this year and, it seems to me, a valu-
able one, for there must be many
young Montrealers, obliged to earn
their livings between nine and five,
who have been waiting for just such
an opportunity. It is encouraging,
too, that the young men and women,
in a period when the demands of the
State grow in urgency, should be
able to find time for art. For those
still happily ignorant of war, Miss
Anne Savage and Miss Ethel Seath
are continuing their Saturday morn-
ings. .

Goodridge Roberts will be an asset
to the school. I don't know what his
father and his unélé think about his
breaking the family tradition of' lit-

erature, but he has certainly jlistifieus.
his deviaaitin. In his own quiet way
he has grown into one of the more
important of Canada's younger paint-
ers. He has exhibited widely in the
past few years; he is represented in
the permanent collections of the Na-
tional Gallery and the Art Associa-
tion, and in 1939 he won the Jessie
Dow prize for water colors. The
show of Laurentian paintings he held
in Montreal recently enhanced a pres-
tige founded on modesty, sobriety,
delicate Sensibility, the strength to
follow his own private course, calmly
deepening and intensifying his exper-
ience of landscape, unmoved by any
clamor outside himself and his hill.

BY ROBERT AYRE

Art in Montreal isvGiven
New and Vigorôug Life

51 b

N'Vater Colours \
;.,By Cantail*At
bt ar• 	. 

An exhibition ,hish is now open
at the Art Association of Mont-
real contains a selection from the
last show of the Canadian Society
of Painters in Water Colours,
'which has been sent out as a tray-
' elling exhibition by the National
Gallery of Canada. In this collec-
tion of less than fifty drawings
there are examples of most of the
different ways of using water
colour; — finished drawings and
slight sketches, and several pictures
in body colour used in the manner
of nil paint.

Good water colour of the old ess,

tablished fashion is to be seen its
the landscapes of Fred Bridgden
and T. W. McLean, in a cnfewing
by Frederick Cross and in A. J.
Casson's.somewhat formalized pic-
ture of buildings and clouds: There
Is hut-If-pus as well as good work

at a	 o. W. A. Winter's "Cold
in J. j Hallam's picture of a botin y

Night ,has effective lighting, and
there is good drawing of ships,
with very little colour, in Charles
Goldhamer's "Atlantic Schooner".
A stsery striking effect has been
egg by Mrs. Laura Evans-Reid in
1* . -iiketch of a lake with stormy
cledds, and the sunlight and shade
in Jack Beder's picture in gouache
of a Montreal square make a pleas-
ant result.

Patterns of lines are well used
by several of the painters to make
rather formal pictures; B. Cog-
hill Haworth's drawing of cliffs at
Cape Cod., and Carl Schaefer's of
wheat in stooks, are good exam-
ples; Tom Woods has rather gone
to extremes in the same directions.
There are several quite slight but

, nteresting sketches; Jack Hum-
phrey's market, Wilfrid Flood's
sketch at Cobalt, the slsetches by
Alan Wingat .a is' Fox,
and one hi 411 	od of
paintaing by	 tie are
among these.

c 0

11013E10'S' leashing experience be-
" gaff in Ottawa, after two years as
a student of L'Ecole des Beaux Arts in
Montreal, two in the Art Students'
League, New York, under Boardman
Robinson, John Sloan and Max Web-
er, and a year working as a draughts-
man for the New Brunswick Forestry
Department. It was continued at
Kingston where, under a Carnegie
grant, he was Resident Artist at
Queen's University for three years.
Later, he conducted a school in Mont-
real in association with Ernst Neu-
mann.

Of an entirely different tempera-
ment is Alfred Pellan, whose solo
show, now occupying two of the Art
Association's galleries, is something
of a sensation. Pellan has just come
home to Canada from Paris, wherei
he went about fourteen years agok
on a Quebec Government scholariihip.'
Judging by two little pictures he pre-
served from his youth and saw fit to
exhibit with his mature work, there
was nothing exotic about his begin-
nings in Quebec City. But at the
Beaux Arts there he developed rapid-
ly into a personality that singled
him out from other students. This
individuality, plus his years in Paris,
plus the influences-of Derain, Braque
and Picasso— influences , that have
touched Cana*' pagfieffirligiitly!
—sets him Ail"	 rtriftkiAl IffitiWers
of this countyyT riA ni t-

Lawren Harris is also seriously
concerned with the non-objective, but
thereris a world of fiifference between
the two painters101"arris has soared
into 'pure abstraction. Pollan exag-
gerates and distorts for his own pur-
poses, but he has not got clean away
from such familiar objects as faces,
pots, vegetables and flowers. While
his world is a painter's world of
shapes, colors and rhythms, while
he believes that a picture is unique,
a new creation, its own justification,
he does suggest, by his titles, that it

Qraztxrp 	ee•-r.
l_ismer Lectures Monday
rh the iecture Hall of the Art

Association of Montreal on Monday
at 5 o'clock, Arthur Lismer, A.R.C.A.,
a ill give an illustrated address on
Pieter Brueghel, the 16th century

!Flemish painter whose favored sub-
jects usually depicted the humosous
side of rustic life. Born near
Bruges and spending most of his
life in Antwerp and Brussels,
Brueghel died about 1570. This lec-
ture occupies the date on which,
according to the Art Association's
printed program. Professor Philip J.
Turner. of 'McGill University, Was
to have given a ialk on "Suffolk
Churches and their Treasures."

olence of Europe,
cold: mountain to 	fiteanada and
frorn the spirit. -

The big abstractions dominate the
(9(hibit'ion and seem to dominate
Pollan's art, but there are other sides
to him. In some of his still-lifes, like
Fruids au Compotier, whose forms
diasolve into one another, he is warm
rather than hot, persuasive rather
than aggressive; and he shows sev-
('ral) sensitive, simple, more "norm-al"
ponleattiheads and a number of draw-
infroultiath must convince the most
unOmpathe 	1144 as he may
be from. 	iew of the tra s
ditionalistas	n observer or
"things as 	and a ski144,-4
craftsman. 	it  itc

Pellan is not in the stream of CanN
adian painting, but if he staya,,,atd
home he may give a new direCtiftfidOn
its current. The fact that the QW-1-1,
bec Provincial Museum has acqutre42

some of his works may give coupage ,

to painters who have been trying to
break away from the old established
habits.

Daumier Watercolor
l.$ Treasure of Week
Gazette Dee. 1140
Famous French Draughtsman

Represented by Powerful
Painting, "The Critics"

The Treasure of the Week at
the Art Association of Montreal is
"The Critics," by Honore Daumier.
This watercolor shows a group of
men about a painting on an easel,
while in the shadowed background
another engages in conversation an
artist wearing a smock and holding
a palette. It is believed that the
central figure in the picture is M.
Rouart, a noted French collector of
the period, and that the artist is
Manet, whose activity in forming
the group known as the Impression-
ists is now art history. It is a power-
ful watercolor painted in low tones.
effective in its balance of light and
shadow and the figures are put in
with the confidence and strength
which markee the work df this
master draughtsman. who is more
generally known to the mass thfVugh
'his caricatures and lithographs of
courtroom scenes and incidents in
the lives of humble folk.

Daumier was born at Marseilles
in 1808 and went to Paris in 1816,
where he contributed drawings to
political journals, one particularly
daring cartoon of Louis Philippe in
1831 landing the artist in jail for six
months. In 1877 he lost his sight,
and subsisted on a small pension
accorded hini by , the French Govern-
ment He died away from Paris in
1879. in a cottage provided him by
his friend gorot.

/A Lecture oil
Sir ,jt, Reynctid.8 •

Dec. ,:)/ 40,1- _la Sta'1 . '' .

The art of Sir Joshua Reynolds MI!
was the subject of this week's les- I
lure at the Art Association; of.
Montreal, which was given by
Ernst Neumann on Monday after-
noon. Mr. Neumann took a nsodern
point of v:ew and dealt Ivith the
work of .Reynolda critically, but
With, appreciation. In a short ac-
courit of the painter's life, filt lec-
turer pointed out the importance
of Reynolds' l'iSit to Italy and the
strong influence on him of the
picturs of Titian, Tintoretto and
()theta Italian painters. A number
of Reynolds' best pictures were
shown by lantern slides and com-
pared with the work of oth'er
painters, and these illustrations
were all the more valuable because
some of them were taken from pic-
lures in the Montreal art gallery.
Mr. Neumann, a lecturer who
always makes his meaning clear
to his audience, pointed out, and
illustrated by comparisons, the
weaknesses of form and construc-
tion in Reynolds' portraits and,
while he drew attention to the
great qualities of such pliaffaits as
those of Lord Heatikfiel'O. and Dr.
Johnson, he claimed 1 h4 .4eynolds
saw riot life *Alf JAIL- vi4ba„ of
life, made fforat.isiseittleanpriea, of
older Italian pinatas •

W a t e rc o I	 ibj t

A . Art 	6 n/ 4	 eo.
Cojlection by Canodinn Society

Members Contains a Few
Engaging Examples

Occupying the Canadian Gallery
at the Art Association of Montreal
is the Canadian Society of Painters
in Water Color Travelling Exhibi-
tion, which has come here through
the courtesy of the National Gal-
lery of Canada at Ottawa. It must
be admitted at once that it is not
a very inspiring show, the items,
with a few exceptions, doing next
to. nothing towards revealing the
best qualities of a medium which,
generally speaking, has never in
Canada been embarrassed by the
number of its friends.

Recalling past exhibitions af this
Society, it cannot be said that t e
offering is outstanding, though the
is in some of the work eviden
.v.nich suggests that if the arti
ta.d subjected themselves to a
more discipline and the flame
inspiration had glowed a bit longer
something might have come of it

What this medium is capable of..i
under the practised hand is evident I
in "March in the Laurentians," by
Frtd H. Brigden — distant wooded
hills, bush and evergreens and a
strearn, edged by snowcovered .
banks, all put in with transparent
washes of clean color. The com-'
position is effective and the draw-
ing throughout is sound. A.' 4.
Casson in "Before the Storm" — p
team ot horses near buildings be-
neath a threatening sky—keeps his
color clean and the handling free,
but beeaffie concerned with pattern
when he reached the clouds. Fred-
erick 0. Cross is technically admir-
able ill his western scene called
"Mulligan Jack's Chuck-Wagon Out-
fit," With a distant mounted figure
roping a horse, and a man stand-
jug near the grub supply, which is
covered,with a tent. Charles Gold-
hamer with "Atlantic Schooners"
has convincingly painted a grey
moist sky, and has taken no liber-
tiles with the forms of the ships
moored at a wharf. J. S. Hallam,
succeeds with "Piano Practice"—
a boy engaged in what is probably
a distasteful task, in which the color
is crisp and the drawing good. Peter
Haworth in "Radio Beacon," draws
the mechanical apparatus with pre-
cision, and the same attention to
detail, though more fluid in treat-
ment, marks the "Interior," by Owen
Staples. A house near turned earth,
under a grey sky, is done with
freedom by Miriam H. Fox, a work
called "Water Color Sketch No. 1,"
and Ada G. Killins in "Factory
Closed" sounds the sordid note in
her painting of workers' dwellings.
Jack Beder shows vigor in his
Montreal scene. done in opaque
colors, and Goodridge Roberts in
"Laurentian Landscape" believes in
blue water.

Fred Hagan has a "Susanna at
the Bath"—with a couple of snoop-
ers—which rather makes one in-
clined to prefer the version of the
episode as set down by painters of
long ago. Nude Susanna, seated on
the edge of the bath, should cer-
tainly get advice regarding her all-
over pink complexion. It looks like
a beautifully developed case of
something—and quarantine is sug-
gested.

Others exhibiting are: . Caven
Atkins, E. Conyers Barker.' A. Ber-
Bren'Stein,-.' iltrandtner, Pares-
covitch, Mtigi.-Bonyeastle. Sam

o
keva Clark, Ro est. Finch. Wilfsid
J. Flood. B. Coghill Haworth. Jack

11.

p‘dridge Robert , for three years Resident Artist at Queen's Universityand now Director of the Evening School and teacher of painting ait!'the Montreal Art Association, has been striking out a new line intCanadian landscape, of which this is an interesting recent example.

n
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"Art and Architecture in

Plant World" Subject

on Monday

.RDAY, NOVEMBER 30, 1940 •

Ex4:41etibn of "Art of Our Day" 4.,

0944410.By Contemporary	 Societys
Found Haunting and Significant \

• 	By ROBERT AYRE
\RT OF OUR DAY IN CANADA". This is the title of the exhibition arranged by the Contemporary

\ Arts Society and occupying three of the Art Association's upstairs galleries until December 15th.

e Day. Now just what is Our Day in Canada? Ever since seeing the show -- and it's a good show, I
ust tell you before I go any further — I have bee n reflecting on the question.

Our Day is, of course, Now: 1940. The dominati ng fact, in Canada, as everywhere else, Ted. , is
War. It hasn't come to us in bombs; St, Catherine Street is unbroken; the tower of Toronto's City all
still stands; but it is changing our habits, it Is catin g into our minds like a corrosive acid. Our ay,
then, is a time of change, of grave anxiety, of nightmare.

The next question I ask myself®
is, how much of this has found its;, painting like Yesterday, or even
way into our painting? The exhi-l the Day Before Yesterday. It is
bition gives us part of the answer» a matter of spirit.
Not the whole answer because» Reflections and Trends
good as it is, representative as Al

What was Yesterday? I thinkIs, it is not a complete roundup ot we may take the Group of Seven
for Yesterday. It was a grand
time, a big, dramatic, heroic, if
you like extravagant, optimistic

bigger in conception, more	 int-
erly, than the night. pieces	 iced
here a few weeks ago; the in iors
and the flowers of Goo idge
Roberts and Jack Hu	 rey,
handled with admirable esty
and vigor; the nude of Ma ,

Fainmel; the still fifes of Luise
Gadbois and R. B. Hayes; the sen-
sitive city pieces and the head by
Allan Harrison; the abstractions of
Alfred Pellan, dynamic; Gordon
Webber, geometrical, Michael For-
ster, surrealist; and Marion S tt,
who shows an amusing comp 'te
of Montreal and a dignified r-
rangement of figures in w m
color.

Henri Masson and Miller Bil
tain accept humanity with good
humor; Fred Hagan rather reehls
In its fleshiness; Harry Mayero-
vitch, in The Critics, and Elizabeth
Harrison, in Peace Scare (brokers
and tape), see it satirically but not
bitterly; J. P. Lemieux, in
Emmaus, turns it into a gentle
story, in a sort of animated film
Jack Boder looks at it in the cafe,
observing it with sobriety.

Prudence Heward shows two por-
traits, both forceful and alive. Mrs.
Decco may not be pretty, she may
have big arms and a shabby coat,
but she is a real person. Alexander
Betcovitch's little boys with the
melancholy eyes carry sconviction.
Louis Muhlstock's tr on the
Mountain, with the n lying
crumpled at the foot of is one of
his most powerful tvorkts

Do I see the War is  eleigh is
work? Behind the assurespee at his
uncompromising lines li ' uneasi-et.

ness. A girl is seated , , h her
back to a broken wall; fit eeitle is
"Ann 1914—Tomorrow". Tm not
sure I know what he's driving at
in Fohat, with its writhirie nude
and its radio announeter, but it
looks like trouble. fes. painting,
this has more depth than  thp- two
portraits. The War comes direetly

Before I leave landscape, I must and crushingly, without any mys-
mention Sarah Robertson's gay tery, in John Hall's Aftermath. The
little water colors, Mabel Lock- mourning figures and the victim
erby's charming decoration with are painted with heavy certain
the bird on the bough, the sensitive stroke.
little_ piece by Marion Aronson, a
newcomer, Isabel McLaughlin's
almost whimsical New Mexican
church, and Eric Goldberg's muted,
nostalgic autumn mountains, with
its white cattle, so peaceful. There  i
is tranquility, too, in his girl on a
red swing.

For figures in a landscape, we
have John Lyman's Hitch - Hikers.
The boy and girl are like graceful
dancers. In color and smooth, free
movement through the figures and
back into the hills the picture is
wholly ingratiating. a

Paint and View Points
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European importations, we 'must
remember that the Group was cen-
tred in Ontario. Montreal was
never so exubeeant; it has been
closer to the studio than to the

is disturbing our Cana-
s. Some of them, with

tl energy to spare. have
military training; others
up painting entirely for

e .service; many—even those
whose talent is unfitted for that
sett of thing—feel they should be
doling War posters; some feel they
should be painting the War and
are frustrated; others have put
their uneasiness aside and are dig-
ging into their own work more
intensively; and a few simply can't
work at all. In time. and especi-
ally if it comes closer home, the
War may get onto Canadian can-
vases.

If it must. it will. If it does, it
; will rat necessarily be in the sur-

face Oings. Would Ethel Seath's
shells be any more valid if they
' were the other kind of shells, the
lethal ones. Would Philip Surrey,
little procession be a richer experi-
ence if the figures were soldiers
instead of schoolgirls? Or Miller
Brittain's rummage sale more
pointed if we knew it was for the
Red Cross? The War is deeper
than its properties. It need not
show itself in war paintings at all.
It will show itself in a changed
temper, a different spirit. We may
not see Today until Tomorrow.

So I do not find fault with the
exhibition for not reflecting the
immediate disaster.

We must, then, compare , the
"Art of Our Day in Canada" with
the "Art of Yesterday in Canada."
'el,Te can't be too strictly chronologi-
cal. There are painters painting
today—young ones, too—who are

, A
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 Art Gallery Gets Carnegie Grant
Of $10,000 for Education Work

Gazette   Dec.30/ 1940
"As a result of thls grant it will

now be possible to create a number
of study groups, and to provide
other classes for the critical study
of art in all its significance, both
for adults and children. There
will be weekly gallery talks for
such members and ethers as care to
participate and various educational
institutions of the city will be link-
ed with the program. The activities
will be announced from time to
time in a regular bulletin to be pre-
pared for teat purpose. This new
program will be in no' wey alter the
schedule of existing classes or lec-
tures."

Radio Beacon, by lgter 'Haworth of Torootokin the travelling
exhibition of the Cana an Society of Painters in Vater Color, now
on 'view in the Art Association gallery.

Water Color.
Of . ationalN 	 Gallery'
On View in Montrod

the

Gertrude Hermes

. Tinning's Musical Impression No. 19
—surely The leirebird? It feels like
The Firebird, anyway, with its two
dancers gesturing in the midst of a
conflagration a color.

Literation, by Frederick H.
Varley, A.R.C.A., at present sojourn-

i kips in Montreal, is an impressive
1 *ork, much bigger than its size.

Christ emerging from the tomb is
a figure for awe; out of the mingled
colors of corruption he comes, not
yet quite alive, yet terribly awake,
lc, haunt the world with his pres-
ence. s

Arthus Lismer's Three Graces are
three African idols, in a composi-
tion as crowded and as colored as
the jungle. The picture strikes out
with force, realizing the great plas-
tic quality of the black man's carv-
ing but not taking very seriously
the ideas that inspired it.

There you have two approaches
to religion. Fred Hagen's Susanna
at the Bath could hardly be called
a third, though he has taken his
theme from the Apocrypha. With
raw colors he has done a little de-
bunking of the oriental romance,
turning the fragrant Babylonian
garden into a cheap boarding-house
bathroom and the elders into stuffy
Mario citizens. Susanna, sitting
on the edge of her vulgar tub,
doesn't seem to mind.

Most of the other exhibits are
landscapes. Jack Humphrey gen-
eralizes on a market in Mexico, his
broad areas uniting in a sound com-
position; there is activity hut not
much form in Pegi Nicol Mac-
Leod's Fruits of the Garden; Henri

contemporary Canadian art. Yet it
does set out to show us what Cana-
dian painters are doing in 1940 and
it oes far enough to make our time. Looking at the current show,

tion a fair one.	which is largely Montreal, with
ow much of the nightmare of
r, how much of the essential

Now, has fouhd its way into our
painting? The answer on these
walls is, "Not much." It is, almost, great outdoors. At any rate, roday"None."
I am not saying our painters fs 1k)t. so sure of itself as Yesterday

should paint the War; I am not was. It turns inwards, it applies
saying they could if they wished: itself to more heart-searching and

Ii am merely pointing out the fact to more searching, perhaps, after
that they are not doing it. If the the secrets of painting. In a sense,
upshot 6f it is that Our Day for it has narrowed down, become loti-
them is Yesterday, we cannot con- mate and personal. In another
demn them. War changes things sense, it has broadened and deep-
too quickly for most of us. It ened, going into humanity instead
makes Today Yesterday in the of into the woods.
twinkling of an eye. Art is of slow Landscape is not the most notice-
growth. rt lives its own life, not able feature of the Contemporary

Inecessarillt in a vacuum, but it Arts show. Where it does appear,
:does not,	 e the world neat at a It lacks Yesterday's glorying in the
gulp.	 it does try to be "con- Canadian pageant. A. Y. Jackson is
tempor	 , as often as not it suc- still his old high-spirited self; there
ceeds in being false. is a gleameAust a gleam, of the old

joYousness in Varley's little sketch.
Herman Heimlich exults in West-
mount Park, there is drive in
Percy Younger's sky, but these are
on a smaller scale, and most of
the landscapes are quietly happy,
or delicate, or charming. rather
than big and shouting. Paraskeva
Clark is blithe, but her work is
much more subtle than anything
the Group ever did; the showery
light of her barnyard is a different
thing from the pounding radiance
of Yesterday. Carl Schaefer, on
the other hand, is sad in his grain
stooks and his Ancaster Valley,
quite downcast.

In the painter's. ' or 	 are  the
European iandscapeh lath the ttill
life of Jeahne Defauw, half-defined
forms laid on in ale with
a knift and mekh of , 	vas
showing, sophisticated	 ks; the
contributions of Philip Surrey,

In order that the scope of its
tesching may be widened, and mush

eedEci equipment for art education
provided, the Carnegie Corpoi-
. of New York has made a gram

$10,000 to the Art Association of
Montreal, it was announced over
the week-end.

In mailing the announcement, a
spokesman for the Art Association
of Montreal said:

"Fer several years the Art Asso
ciation has endeavored ta enlarge
it- usefulness to the public and the
community. by increasing its ede-
cational facilities, and offering the
advantage8 of the galleries and mu-
seums in a more intelligent way.

''The Carnegie Corporation, which
has always been interested in Cae-
adian educational affairs, And par-
ticularly in matters of museums and
art centres, has made a grant of
$10.000 to the Art Association, in
order that the scope of its teach-
ing may be widened. and much
needed equipment for art education
be provided.

"As a result of this grant, Arthur
Lismer, A.R.C.A., internationally
known in the field of art educa-
tion, will act as supervisor of the
educational facilities. Mr. Lismer's
exceptional ability in the education
of children has already -been de-
monstrated in other centres of
Canada, where he has been a
pioneer in the field. For two years
his services were utilized in South
Africa, Australia and New Zealand.
Later he was with Columbia Uni-

versity.

In the Lecture Hall Of the Art
Association of Montreal at 5 o'clock
on Monday, Professor R. D. Gibbs,
of McGill University will give an
illustrated lecture on "Art and
Architecture in the Plant World."
This, according to the printed pro-

1
 gram of the association, will be the
last in the series of lectures for the
present year.

Sunday will be the last day of the
exhibition of work by members of
the Contemporary Art Society.

The exhibition of the Canadian
Society of Painters in Water Color,
which came here through the cour-

. _.
tesy of the National Gallery of Can-

da, Ottawa, is due to close on Dee-ber 22,

By ROBERT AYRE
LN G I he 13th annual exhibition of the Canadian Society of
$ in Water Color in Toronto last January, a selection of 44
S made for a travelling exhibition to be shown throughout
Ow National Gallery. The show has now reached Montreal
seen in one of the big upstairs galleries of the Art Associa-
t before Christmas.
mprehensive collection, including works in the older con-

s such men as Fred H. Brigden, R.C.A., Frederick G. Cross,
, Owen Staples and T. W. McLean; works ip the newer con-

n entions; some vigorously handled, but with not much more to recom-
niend them; facile, near-commercial paintings, and a few with real
individuality.

In the latter category, the seven
Montrealers stand out pretty well
--Jack Beder's Mary-Ann Square,
though it isn't pungent as some of
the others or as, even, much Of his
own work; Alexandre Bercovitch's
Winter Scene, rather nonchalant;
Sam Borenstein's largely swagger-
ing Paris church; Youville Square
as seen by Fritz Brandtner, formal
but with the edge of the paint-
er's personality on it; Good-
ridge Roberts' Laurentian land-
scape, rich and full-bodied, with in-
tense blue lake and sky; Philip
Surrey's Sorel dock seen from
above oh a lonely night; Campbell

Massons Black Tanker holds well
together and is sturdy, throughout;
so, too, Peter Haworth's Radio
Beacon, though it is tighter, all
clean and functional, like machin-
ery; Avery Shaw's abstraction has
some of this quality, on a much
smaller scale.

David B. Milne's Bread in a Blue
Wrapper is typical Milne and there
is no mistaking who did Carl Schae-
fer's sunburnt Wheat stocks. Noth-
ing in the show is more individual
than Paraskeva Clark's Nocturne,
a street scene, spare in color, some-
thing like a batik, with trees like
seaweed. Y n 11,

AgOtit

The water colors will be u
the 22ne. So will the Gertrusfe
Hermes show in the print room. It
is a pity we can't have the carvings
themselves but the photograpnsgive a very good idea of the artist'scalibre. I speak as one who had
known her only by wood cuts and
who recalls with pleasure her Un-
der Currents in the British show of
last February.

Apart from a few portrait heads
and the tender recreations of little
children, her work runs to the ab-
stract and the fantastic, to toads
and gulls and butterflies and fish,anything but realistic, to shapes
like the spinning figure, Chrysalis,and the sailor in ebony (like, an
African carving), to Jonah in thebelly of the Whale. She gives con-
vincing form to her imagination,
with equal facility, it seems, inwood, clay and metals, and ranges
from door knockers to lecterns and
fountains (one of these for the
Shakespeare Memorial Theatre at
Stratford) and to the large Bri-
tannia window for the British
Pavilion at Paris in 1937.

Art of Our Time
The Contemporary Arts Society

show has still another week to run.By the way, speaking of sculpture,
there are two little groups in this
show that have a nice feeling of
humanity in them: two monks, and
a little family listening to a ser-
mon: father, upright and taking
it all in, mother wandering a little,
and child frankly asleep. They are
by Sybil Kennedy.
Suffolk Churches 	' 	 ,

An Association members vent
bear a lecture, Monday at 5, b!

ofessor Philip J. Turner of Mt
.1 o i Suffolk Churches and Thei
'sures. •
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THE PUBLIC is invited	a"gallery talk," to be held at the

Art Association of Montreal at 4.30p.m. tomorrow.

•
On Wednesday, Christmas Day,

the galleries of the Art Association
of Montreal, will remain closed all
day.

Sunday will mark the closing of
the exhibition of the Canadian So-
ciety of Painters in Water Color,
here by courtesy of the National
Gallery of Canada, which has been
on view in the Canadian Gallery
since the end of November.

On Sunday, too, the last chance
is offered to inspect the collection
of photo&aphs of the work of
Gertrude t Hermes, the English
sculptor, which has occupied the
Print Room since November 22,

Sunday Will See Conclusion of
Two Exhibitions at Art

Association

Ar?- adeage 	40ry 	—
cAIJ Christmas Day

By ROBERT AYRE
IT is a useful work E. R. Hunter has done in compiling a catalogue of J. E. H. MacDonald's

paintings, and the Ryerson Press has produced it in a most attractive little book, designed
by the painter's son, Thoreau MacDonald.

As far as 1 can tell, Mr. Hunter has tracked down all MacDonald's works, except sketches,
',and he gives us the relevant data of each picture: title, description, size, date, where exhibited,

where reproduced or mentioned and by whom owned. It is true, of the first period (1908-
!1911), 'ne offers only a selection, but the painter had not yet hit his stride. It was not until
1916 that he brought the roof down around hi s modest head by darin g to show The Tangled
Garden.

The Tangled Garden is one of the
two colored plates in the book. The
other, the frontispiece, 'is The Ele-
ments, massive in rocks and clouds

' big in movement and rich in
color. It came out of the Georgian
Bay country and was hung in the
famous O.S.A. 'exhibition (Can-
ada's "Armory Show") with the
sumptuous Garden. Fifteen black-
and-white plates illustrate Mac-
Donald's development, from A
March Evening, painted in Toronto
In 1911, to A Mountain Snowfall,
brought back from the Rockies in
1932, the last year of his life. In
addition , there are eight drawings
in the text.

The Solemn Land
Included among the reproduc-

tions are Autumn in Algoma,
,Gleams on the Hills and The Sol-
orna Land, from the National Gal-
liery collection, ,s9id for those who

.!re intettsted ir7Se. eing how crea-
tive genius transmutes landscape,
Mr. Hunter places beside The Sol-
emn Land a photograph made by
Rice of the same aspect of Algoma's
Montreal River.

Welcome as it is on that score,
and valuable, the book is more
than an illustrated catalogue rni-
sonee.  Out of his researches, mo
of MacDonald's letters and
written by his son out of convcss - -
'lions with MacDonald's friends,
Hunter has reconstructed the
painter's life in a biographical and
critical essay of about forty pages.}
It does not attempt to be exhaus-1
tive; it leaves much to Housser and
Robson, who were in the field first;
and I find it somewhat loosely
written; but it gives us the out-
lines of MacDonald's

of
	career

and consequently ot an impdrtarit
phase in Canadian painting, and we
learn something of the man him-
self.

We are helped to know him, too. •
by his son's recollections: gathered  I
together in an introduction, and by
two of the painter's verses,
Kitc.hen Window—does he, in his
humble toil, work for the stars, or
do they rise and pass for him? and
indoors and Out, which shows how
much he loved "the common bless-
ing of the air".

Joy in Canada
As a painter, MacDonald was

hrilled by the pageantry of Can-
da. idea," says Thoreau,
was to portray tile forest, and n

whatever may be said against his
voids, it's certain that no one bet-1
; eirlainderstood. and represented the
an 'led complexity, richness and
iso\ • f the Canadian woods." Ile
reac re -his peak in hi, Algoma i
pai s. "In these," his iat:est

sass, "he seemed. t.o
:Ink sic  'auality of hiaasrark
ari tiflaitityrfkOesign, which e as

sond.naturklnd which resi)1466L

E. H. Hunter was technical ad-
viser to the Art Association of
Montreal for a year. He studied
under MacDonald, both privately
and for two years at the Ontario
College of Art, and has a diploma
in Fine Arts from the Courtauld
Institute, University of London. .

Ille hills and woods . . . . When
look ing al his Pict uses one believed
xvith him that it was a glorious
thing to he alive. And if one were
to live, there was no place lovelier
than Canada. He squandered with-
out stint his sich resources of mind
and heart upon his country, and
through him Canada became more
proudly conscious of itself, its
worth and its work, its spirit and
its destiny."

Like an Explorer
Yes, MacDonald did awaken in

us a new sense of Canada,. the Can-
ada—to use his own words—that is
impressive, that. is primeval and
unspoiled, that gives yon a lift of
exhilaration, that makes you feel,
as you break into its "s'ast, colored
quietness, like an early Canadian
explorer, the first to see it. There
is nothing trivial or stale about
MacDonald's Canada. It is big and
new and stirring and he enters it
with joy, tempered by respect;
even by awe.

He worked hard and honestly
and in color and pattern passe.d
on his experience. It wasn't his
fault that his open-handedness was
answered svith insults, that there
were Canadians a quarter of a
centurss•ago who .did not feel with
.him that it was a glorious thing
to be alive in Canada. And it ise't
his fault if values are . shifting
again, if we are absorbed by oth&
affairs, if we are losing that morn-

	) wonderful balance. Every inch mg Canada. and that joy of dis- 	Galleries Closed Wednesday
	Ihese pictures is made up of cnvering. it. Buf if the morning is 	The galleriegsof the Art Associa-
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- L The current -Treasure of the Weeliat the Montreal Art Association Galleries- is
the

...v 
cnus and Adonis' . of Nicholas Poussi n ( I 594-1665 ) , a celebrated artist of :the

time of Louis XIII. The Louvre had (probably still  has) a fine collection of his paintings
15f which the one shown herewith is a good example. It is on loan from a private col-
lection in Montreal.
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"Treasure of the Week"
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"Venus and Adonis," by Nicholas
Poussin, is the Treasure of the
Week at the Art Association of
Montreal. The central figures in the
shadow of a tree are attended by
a number of little cupids, some in-
terested in doves, others in a swan,
while in the foreground is a dog. It
is thoroughly characteristic in spirit
and sentiment of this French paint-
er who was born at Villers, near
Les Andelys, Normandy, in 1594,
and studied under Quentin Varin
and in Paris. In 1624 he went to
Rome where, after a struggle. he
came under the patronage of Car-
dinal Barberini. He painted histor-
ical pictures and landscapes in a
classical vein and won fame, so
that in 1640 he was induced by Ri-
chelieu, on behalf of Louis XIII, to
come to Paris as the king's painter.
In 1643 he returned to Rome where
he died in 1665.

Tr,easure of the Week
Is Work by Poussin

While a program of exhibitions
and lectures for the New Year at
the Art Association of Montreal is
being given study, four offerings
have been definitely decided or for
January. In this month there will.
be an exhibition of photographs by
a camera artist who uses the name
of "Tavi"; a collection of Daumier
prints are to be shown here through
the courtesy of the National Galle-
ry of Canada, Ottawa, and there is
also to be a show of bronzes by Sal-
ly Ryan of New York. The opening
lecture of the New Year will be on
January 13, at 5 o'clock, by Andre
Bieler, Resident Artist at Queen's
University, Kingston. Bieler will
give an illustrated address on "Re-
alism and Idealism."

_
Set For January

Gazette D4C• 'd8. 40
Photographs, Daumier Prints

And Sally Ryan Bronzes
At Art Gallery

. Venus and Adonis" Is Char-
acteristic Work by Noted

French Painter

DECEMBER 28,

be Closed all

so

•

The first exhibition 'of the new
year at the Art Association of
Montreal is one of work by the
French - Canadian photographer
who shows under 'the name of
"Tavi," and the photographs are
most of them taken in this
province, many of them in the val-
ley of the St. Maurice or at Ile aux
Coudres. There are views of Que-
bec scenery and still more pictures
of people, some very striking por-
traits, and pictures of men and
Women at. work, indoors and out of
doors. "Tavi" produces many good
pictures and, since they are
straight photographs of what was
in front of the camera, they are
valuable records of French-Can-
adian life and its surroundings.
He is, however, not content with
showing the people, what they do
and the places in which they live;
he also puts the weather into his
records. He is evidently a keen
student of sky effects and has
made some quite remarkably good
photographs of them; there are
some splendid studies of big masses
of clouds and in several of them
Tavi has succeeded in making the
landscapes almost as true as the
sky. All the work in the exhibi-
tion is good photography used in
the best kind of way.

Star. Mon. Jan. 7. 43t

Carnegie
Corporation\
Aids Canada

14 Universities and
Associations Receive
Grants Totalling $67,000

NEW YORK, Jan. 6—(C. P.)—
Carnegie Corporation of New York
has voted grants totalling more
than $67,000 to 14 Canadian univer-
sities and associations, it was an-
nounced today by Stephen H
Stackpole, assistant to the ,presi-
dent of the corporation.

"While there may be one or two
, additions during the year involving
proposals still under consideration,
I think it represents in the main

1940 our Canadian program," Mr
 Stackpole said in a statement:

Following are the grants:
Acadia University, Wolfville,

N.S. $5,000, payable $2,500 an-
nuafly for two years beginning
1940-41, toward support of its fine
arts work; $5,000, for research in
mathematics over a three-year
period beginning 1940-41.

University of Alberta, $2,500, for
development of the Banff School
of Fine Arts.

Canadian Association for Adult
Education, $2,500, for extension
servicts among the French-Cana-
dians of Manitoba; $2,500, toward
support of the program of the
Community Life Training Insti-
tute.

Canadian Research Council in
the Social Sciences, $10,000, pay-
able. $5,000 annually for two years
beginning 1940-41, for support.

Art Association of Montreal, $8,-
000, for support of its educational
program.

Royal Society of Canada, $12,000,
payable' $6,000 annually for two
years beginning 1940-41, for pro-
vision of scholarships for Canadian
students, and for administration of
such scholarships.

University of Toronto $4,500, to-
ward support of the Institute of
Child Study; $3,000, payable $1,000
in 1940-41 and $2,000 in 1941-42, as
a supplementary grant for support
of a professorship of fine arts.

St. Francis Xavier's College, AntiL
gonish, N.S., $5,000, toward support
of the work of the extension de-
partment.

National Council of the Young
Men's Christian Association of Can-
ada, $1,000, toward support of the
program of the Y.M.C.A. camp at
Lake Couchiching, Ont.

Funds have also been made
available to Queen's University,
Kingston. Ont., for the expenses of
a conference on Canadian-Ameri-
can relations and for a meeting of
Canadian artists.

American Association for Adult
Education, $6,000, for support of a
program in visual education in

, economics under the direction of
the Workers Education Association

I_of Canada..

.0
	 New Biography of J. EUH. MacDon

Lively Tribute to Canadian Artist
Who Excelled in Outdoor Scenes
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-tine Photography
On Display—Forthcoming Lecture

By ROBERT AYRE

Daumier
• The Ni-iii

u$ a t.
ald they.'
Associai
range all,
man bibi',
great tragic ins
.Daumier catche
nity oft in our shirts, with c'ol tj
in our beads, baldheaded, thin-
shanked, ridiculous—and never so
ridiculous as when we are fully ar-
rayed in our dignity!-.-and laughs
at us; laughs, but never sneers.
Papa, with hair wispy under his
nightcap, is at a loss what to do
with the squalling Want, ‘vhile
Mamma merely yaw da. A paunchy
bather is timid abi ut.. t log the
pi -tinge. A huntsman.ia	led out
of bed to sit in a h	 it t3e rain.
What fun! A bernai	 wialtat. rants.
Long-toothed Engli Iourits ape
at L'Exposition ver411 f of
1885 and in one united. %litp a
Whole f lily drinks.

Suffrage, a noble
eaks his chains and the

s flee. Where is he to-

ly-- Apres vous!
I held on the bayonet points' of 1!
' 	The e nit° s ui

" gang of ruffians. That Is "Euro-
pean Equilibrium." The grown-up

' children scramble around a Christ-
mas tree, trampling each other, to
get the money and the honors.
'Progress" is a blinded, broken
nag going round and round the
treadmill. "Un procede pour qu'il
marche sans avancer." That draw-
ing was made in 1868,

I need say nothing here about
Daumier as a seer and a draughts-
man, about his genius for portray-
rig character and for mning his

L

"Tavi"	 . A
In the other long gallery ta t

will find a rewarding exhib n
of photographs by Abbe Tessie f
Three Rivers, who calls himself
"Tavi." He is doing a work of great
\nalul in chronicling Quebec. Some

i.
et : hIe ,. landscapes—clouds over the
all I found rather heavily dra-
malt : , as if he were trying to rival
i he haleter,' but when he is simply

...

Fen*	 e once attempting to snap
sortie angsters at St. Calixte de
Kilken4 Their mother whisked
Itbem oors to put their shoes on
!and slick down their hair before I,
had a chance.) Tavi catches the
children alive. He is good, too, at
catching men and women at work,
and at taking old houses and mills
and implements unaware.

Old Masters
Reproductions of old masters fill

the square gallery. Da Vinci's "Last
Supper", Greco's "Toledo". Patinir's
"Baptism in the Jordan"; Ghir-
landaio, Lippi, della Francesca,
Perugino, Bellini, Michelin°, Van
Eyck, Vermeer, de Hoch. Rubens.
Rembrandt, Bonington, Constable.

, Lecture
On Monday, Andre Bieler of

Queen's University, will lecturgsto
the members of the Art Assa-
ion on Realism and Idealism.

rArip,

son'
tints

e Art
's •	 . They

1..J^ r ittle hu-,
s to the

Of the Nvorld.
lis vith our di -

UnWe
Guilty

da ? Diplomacy Is an a
rouged harridan of a
tury. In front ...of the
Disarmament, the ad
and :;crape and giggle

ca-man he is superb. I
:3 have ever seen better
as of children and the
.i must have a way with
puts them at their ease

rnts self-consciousness. (I

Jn8.. 41oncert eries
At Art Gallery- \

A new series of concerts, a chief
purpose of which is to give some
of the younger Canadian musicians
Opportunities of being heard hi
public, is being arranged by
Madam Sarah Fischer, inspired by
the success of similar concerts,
whicIT., she gave in London last
winte7. At these concerts it is
intended that both new musicians
!lid older and better known ones
shall share the program.

The Art Association of Montreal
has allowed the use of its gallery
for these concerts, which will be
given on Wednesday evenings,
beginning on January 29th. Four
concerts are proposed to begin
with, but the number will depend
on the support given by sub..
scribers, since a very low price is
to be charged for admission. Plans
and needs of the concerts were
put by Mme. Fischer yesterday
before a meeting of friends of
music held at the house of Mrs.
Sydney Levitt, and enough support
was promised to ensure the begin-
ning of the series, but further sub-
scriptions are still needed for its
completion.

rt Fr5wi McGill/
On Exhibition

Art Association)/
At the Art Association of Mont-

teal tomorrow. Friday, afternoon
at 4.30, the first of a series of
"Gallery Talks," part of the asso-
ciation's new educational program,
will be given. At these the subject
to be discussed will be illustrated
by the works in the galleries. To-
morrow, Arthur Lismer, A.R.C.A„
wilkepeak on "What Is Painting?"
The ,public is invited and admission
's frée.

Gallery Talk at

Star. 1/16/41

Andre Bieler on
The Nature of Art

The exhibition of McGill Arts
and Crafts, which is now open in
the print room of the Art Associa-
tion of Montreal, is smaller than
might have been expected from so
big a university, but it contains a
good variety of work. Among the
oil pictures the most conspicuous
is a large portrait of Dr. Stephen

I Leacock by Frederick B. Tasior,
1 whose smaller self-portrait is much
better as a picture. Another strik-
ing portrait study is Miw E. Eld-
erkin's "Old Man," which has
much character. Some good
sketches of sea and rocks are by
M. C. Thompson and a big flower
picture and some landscape
sketches by Ruth M. Dingle. There
are only few water colors, the
more notable being by P. R. Wil-
son, J. C. R. Porter and Dr. N. J.
Berrill, who has also two effective

' color prints. Some very good etch-
ings are by S. H. Maw and P. R.
Wilson and good, simple effects in
the linocuts of Dr. S. M. Homer
and the cuts of Betty Whitehead.
There are also a few designs for
stage costumes and three models of
stage settings by students of
"English 13." Sculpture is repre-
sented by a striking head by Julian
Jayne, a well modelled figure by
F. P. Chambers and two busts, one
a dignified bust of Brig. Gen.
Birkett, by Mrs. D. M. Judah.

The crafts are of many sorts; a
chair made of barrel staves, a pair
of shoes of sealskin in the Eskimo
manner and other objects are by
Dr. V. C. Wynne-Edwards; a well
made model of a sailing boat is by
A. H. Coote; a hooked rug, with
good color and unusual design by
Mrs. Pedley and examples of metal
work by Alice Johannsen, Dr. A. S.
Lamb, W. A. Maw and V. Kalb-
fleisch.

Photography makes quite a large
part of the exhibition and is all
good. K. Neilson's flower study and
a good effect of light in his "Dark
Thoughts." J. B. Collins' picture of
thick foliage, P. E. McCullagh's
flower studies,' a still life group by
B. Smytte and H. B. Collier's
Chinese scenes are some of the
more notable photographs.

- ---

cious, ga lery was in-
augurated tonight in Manhattan to
serve as a British Art Centre in the
United States. Its first exhibition
comprises representative paintings
by leading Canadian. British and
American artists.

The American British Art Centre,
as it will be known, will provide club
facilities for Empire artists in Am-
erica and an outlet for the sale of
works by artists of the entire Brit-
ish Commonwealth.

A non-profit corporation, based
largely on the plan of the British
Art Centre in London, the American
centre will pay a percentage to the
artists whose works are sold and
employ the remainder of the pro-
reeds for charitable purposes con-
nected with British art.

Among the distinguished guests
attending the Centre inauguration
were Godfrey Haggard, British
Consul General at New Yorli, Brig.-
Gen. C. L. Lindemann, representing
the British Embassy at Washington,
Lady Howard de Walden, Charles
Chaplin and Robert Sherwood, Mr.
Haggard, Mr. Chaplin and Mr. Sher-
wood spoke briefly.

Occupying a place of proinin-
ence along the balcony of the gal-
iery was. a group of paintings by
representative Canadian artists
which attracted much attention.
Both in subject matter and treat-
ment the works were unmistakably
Cariadian, from A. Y. Jackson's two
vig-orotis Quebec Scenes to the skil-
fui self-portrait by F. Horsman
Varley. Henry Masson contributed
a striking painting of a flooded
village; Arthur Lismer a warm-
toned little Nova Scotia haven and
a Georgian Bay scene; Louis Muhl-
stock one of his well-known light
and airy country interiors, and
Douglas Duwan a delicate render-
ins of some trilliums.

At one end of the gallery, with
a whole wall to litselL was hung.
among the paintings from England,
Augustus John's familiar portrait
of "A Canadian Soldier," loaned by
the National Gallery at Ottawa.

NEW YORK, Jan. 1O—(C.P.)---
A spacious, well-lighted gallery
was inaugurated last night in Man-
hattan to serve as a British art
centre in the United States. Its
first exhibition comprises represen-
tative paintings by leading Cana-
dian; British and American artists.

The American British Art Centre.
as it vill be known, will provide
club facilities for empire artists in
America and an outlet for the sale
of Ivorks by artists of the entire
British Commonwealth.

A non-profit corporation, based
largely on the plan of the British
Art Centre in London. the Ameri-
can centre will pay a percentage
to the artists whose works are sold
and employ the remainder of the
proceeds for charitable purposes
connected with British art.

Occupying a place of prominence
along the balcony of the gallery
was a group of paintings by repre-
sentative Canadian artists which
attracted much attention. -Both in
subject matter and treatment the
works were unmistakably Cana-
dian, from A. Y. Jackson's two vig-
orous Quebec scenes to the skilful
self-portrait by F. Horsman Varley.
Henry Masson contributed a strik-
ing painting of a flooded village;
Arthur Lismer, a warm-toned little
Nova Scotia haven and a Georgian
Bay scene: Louis Muhlstock, one of
his well-known light and airy
country interiors and Douglas
tlinican a delicate rendering of
sonie trilliums. -
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,Çanadians Prvininent in Show
Al New YorktBritish Art Centre

Not 'Aid,' Sherwood Says
New York, January 9. — ((PI —

Americans should banish the little
word "aid" when they speak of as-
sisting in Britain's war effort, Rob-
ert Sherwood, noted dramatist, said
tonight at the inaugural of the Am-
erican British Art Centre in New
York.

"The word 'aid' suggesta charity,
the giving of a hand-out," Mr. Sher-
wood said. "It is not a question of
aid.

"It is a matter of life or death
that we support a people who are
fighting the battle of civilization."

Charles Chaplin, the comedian,
following Mr. Sherwood, said that
he wanted to put in a few words ter
the "forgotten man"— the artist,
who in wartime must give way to
the soldier.

He had come to participate in the
inauguration of the Art Centre be-
cause he felt that even in wartime
some thought must be given to
those '`who blaze the trail of cul-
tural and spiritual beauty."

Godfrey Haggard, British Consul
General in New York, declaring the
Centre formally open, said its pur-
pose, as that of its London coun-
terpart, is "the perpetuating of art
while the bombs are falling."

10941/ 4.Tarl. 3.5th",
Art Association
Has New Progran

The first number of a new bulle-
tin is issued this month by the Art
Association of Montreal, and, in
addition to lists of the regular lec-
tures and exhibitions to be held in
January, it contains information
about an educational program for
the benefit of people of all ages.
Arthur Lismer, A.R.C.A., formerly
Educational Director of the Art
Gallery of Toronto, and Professor
of Fine Arts in the Teachers' Col-
lege of Columbia Universitye, is
now Educational Supervisor di he
Art Association, and the new ggeH
gram is to be carried out un' his
direction.

Courses for memliers of the As- I
sociation, of which particulars are
given in the Bulletin, include a
Members' Study Group, to meet on
one morning and an Art Apprecia-
tion Group to meet on one after-
noon in each week; there is also a
practical ' Morning Study Class, .
which will meet weekly: for paint-
ing, drawing and modelling.-

For the public as well. as Mem-
bers there will be weekly Gallery
Talks in relation to exhiaitiore in
the gallery and museum; these hoe
to be given on 'Friday afternotins,
and the first will be next Friday,
January 17th, at 4.30.

There is also to be a Teacher's
Court in art and art teaching. The
Children's Hours op Saturday,
mornings, under he direction of
Miss Savage and Miss Seath, \yin I

'
be continued, as will the Children's
Art League, under which children
are brought fren schools of the it
city to see a film and the exhibits,'_

MONVREAT,
iL
in the galleries. A new cours

very young children of me
also proposed.

Exhibitions f,oe January
collection of prints by Deli*
one of photographs by Inatoi",
which are both now open, aittV.:401 1
of Sculpture by Sally Rynn. Tt.a
tunes to be given this month /ire"!
on Monday, 20th, by Attlgur mer
on "Honore Daumier" ,ra*
day, 27th,27th, by F. St.- G.	 :e
on "Gandhara •Sculpture. '

liazette 	By LEON EDEL. Tan 10/40
(Canadian Press Staff Writer.)

New York, Janua 9.—A spa- Loans from the Toronto Galle in-
eluded Stanley Spencer's ',1u ilee
Tree," John's "Lady in Black" and
Duncan Grant's "Gladiola." Other
British artists represented included
W. R. Sickert, Wilson Staer, Roger
Fry, Terence J. McCaw arid Des-
mond Wadsworth, In the sculpture
section there were several charac-
teristic Epsteins.

Among the water colors are three
Canadian works, Henry Masson's'
"La Procession," and David Mime' s '
"Sun Porch" and "Meadow Gate."

The Canadian committee work-
ing with the American Centre ia
composed of Loring C. Christie,
Canadian Minister at Washington,
John Alford, Dr. C. F. Martin, H.
O. McCurry, H. S. Southern an
Emile Vaillancourt.

5
Canadian Artists Display
Work at New N.Y. Gallery
Std.r. Jan. 10/ 40 

Among the water colors are three
Canadian works, Henry Masson's
"La Procession," and David Milne's'
"Sun Porch" and "Meadow Gate."

The Canadian committee workin g
with the American centre is com-
posed of Loring C. Christie, Cana-
dian Minister at Washington, John
Alford, Dr. C. F. Martin, H. O. Mc-
Curry, H. S. Southam and Emile
Vaillancourt.

Americans should banish the little
word "aid" when they speak of
assisting in Britain's war effort,
Robert Sherwood, dramatist, said.

"The word raid' suggests charity,
the giving of a handout," Mr. Sher-
wood said. "It is not a Auestion of
aid.

."It is a matter of life or death
that we support a people who are
fighting the battle of civilization."

Charles Chaplin, the comedian,
following Mr. Sherwood, said that
he wanted to put in a few words
for the "foagotten man"—the art-
ist, who in wartime must give way
to the soldier.

He had come to participate in the
inauguration of the art centre be-
cause he felt that.even in wartime
some thought must be given to
those "who blaze the trail of cul-
tural and spiritual beauty."

Godfrey Haggard, British Consul-
General in New York, declaring the
centre formally open, saki!' its pur-
pose, as that of tts London caunter-
part, is "the perpetuating of art
while the bombs are fling."

Lectures at the Art Association
of Montreal began again on Mon-
day afternoon with an address by
Andre Meier, of Queen's Univer-
sity. His subject, or the title of
his lacture, was "Realism and
Idealism, Goya and Picasso", but
before comparing the work of the
two painters Mr. Bieler was more
concerned with defining art. His
definition was that art is the ex-
pression of ideas and visions in
language which can be understood
by those to whom it is addressed
and he insisted that, to understand
a work of art it is necessary to
understand the conditions which
were a background to it. Proceed-
ing to the two painters, Goya and
Picasso, Mr. Bieler put forward
the realism of Goya as consisting
of subtraction and reducing his art
to simple essentials, and the Ideal-
ism of Picasso as a process of ad-
dition which brought in all the
sensations and impressions aroused
by his subjects. At the end of his
remarks Mr. Bieler showed lantern
slides of •  few examples of the
work of the two painters.



Exhibit by
"Tavi" at th
Art Gallery

An exhibit of art by a Canadian
quite obviously holds a special ap-
peal for us, and when the artist
is a native of the Province of
Quebec the interest is doubled.

During the past three weeks the
Art Gallery of Montreal has had
on exhibit a large collection of
camera studies by "Tavi", which
is the art signature of the Abbe
Albert Tessier, des Trois RiVrerese
'Peassfessur-cd—ieistory at Laval and
'Visiteur general de l'Ecole Mena-
gere' of the Province of Quebec.

The group included photographs
of outdoors as well as portraits.'
and combined an interesting and
varied number of both types. As
subjects for his portraits "Tavi"
had chosen people, the very old
and tle young who seemed corn-

- pletely free oit self-consciousness,
-and of whom as a result one feels
one has obtained a true impres-
sion; the studies of an aged man
-with the head of a Viking were
especially attractive. The photo-
graph of outdoors were notable for
their remarkably beautiful effects
of light and shadow, whether they
happened to be the reflection of
a northern lake at twilight, or a
hilltop surrounded by clouds on a
summer's day.

I In the words of that other
eative son of the St. Maurice Val-
ley, the poet Neree Beauchemin,
it can be truly said of Tavi that
he "evokes beauty out of nothing

. . and with humble subjects, in-
significant in appearance, produces
works of art."

ariy n
Shown in

ian ii;"
Lecture

In a lecture at the Art AsSocia-
lion on Monday afternoon on the
subject of "Gandhara Sculpture,"
F. St. G. Spendlove, of the Royal
Ontario Museum, Toronto . showed
an interesting series of lantern
slides of works of sculpture from
the ancient Gandhara kingdom, on
the northwest frontier tif India.
The chief purpose of the photo-
graphs and of Mr. Spendlove's ex-
planations was to make clear the
influence of Greek and Roman
art, together with that of Asia
Minor, on the sculptors of north-
ern India between 300 B.C. and 700
A.D. The fine exemples, some of
the best of which are in the Tor-
onto Museum, were mostly con-
necte(' with the Buddhist religion,
though some of the later ones
were portraits or caricatures. In
all of them Western, classical in-
fluence was evident in the ar-
rangement of drapery,- and East-
ern influence in the seftness and
carefulness of detail.

pp e s
Causerie de rabbi  'Tessier

a 

L'abbé Tetal,ee, de Trois-Rivières,
fera une causerie illustrée h l'Art
Association, rue Sherbrooke, demain
après-midi, h 4 h. 30. Il parlera en
français. Le public y est invite. Il
n'y aura pas de prix d'entrée.

Il y a ei ce moment une exposition

AW" s ST
et..

, sous le pseudonyme
, la galerie des arts

.idetaeserindoi, il montrera
trois eaU elirs sur File
d'Orléetit, lite au Coudres et l'ile
aux Grues.

Exhibit of Bronze.
Done by Salk,

Gazettc	 1/16,

New York Sculptor

traits and Subject
At Art Gallery

ZIews and Reviews
,ndard — Jan. 25. 1941,

Exhibition by Sally Ryan—

Art Talks by Arthur Lismer-
Art Association Activities

By ROBERT AYRE
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,Gandhara Scutptwv: '
\ To Be LcWie iies ic

. St. George Spendlove Speaks

Monday—Exhibition Dates

at Art Gallery

On Monday at 5 o'clock in the
Lecture Hall of the Art Association
of Montreal, F. St. George Splend-
ove will give an illustrated address

n "Gandhara Sculpture." Mr.

Spendlove, who is an authority on
riental Art and archaeology, is a

member of the staff of the Royal
ntario Museum of Archaeology,

Toronto.
On ThArsday will be opened the

exhibition of paintings by Gordon
E. Pfeiffer, of Quebec; Henri Mas-
son, of Ottawa, and Jack Beder, of
Montreal, all of whom have ex-
hibited in Montreal before, though
it is some years since Pfeiffer has
shown a comprehensive collection
here. This show is due to run the
major part of next month.

February 13, with a private view
for members on that night, is the
opening date of the exhibition of
portrait, covering a wide range of
time, which are being loaned from
private collections. Painters emin-
ent in this sphere will be repre-
sented, including some of the mod-
erns, the assembled paintings mak-
ing it one of the most important
in recent years. This exhibition,
according to present plans, is due
to close March 2.	 - 	Le

Nominal fees are charged for ths
teachers' course and for the prac-
tical morning study class. The
former is intended to be helpful to
teachers of children and the chil-
dren's Saturday morning classes
will be open for observation. The
other course is designed for free
expression and experiment along
the lines of the Children's Hour
and conducted by Miss Anne Sav-
age and Miss Ethel Seath.

The gallery talks, free to the
public on Friday afternoons, are in
relation to current exhibitions and
the permanent collection. Th•
Monday afternoon lectures con.
tinue as before and members may
bring friends.

Next Monday at 5 p.m., F. St.
George Spendlove of the Royal On-
tario Museum of Archaeology, To-
ronto, will lecture on Gandhara
Sculpture.

The Library usually attempts to
tie in with some current exhibition
and just now it is augmenting the
Daumier show upstairs, with half
a dozen prints in the case, three
originals, and a selection of books
dealing with the artist and his
times.

Portrt . ixhibition

Gctzett
AV g: 

/
Arl Gollery
11BI -*1

Examples for Show Next
Month to Come from 	I ,

Private Collections

An exhibition of portraits which
will be drawn from local and other
collections is to be held in the gal-
leries of the Art Association . of

Blenk-yer Photo/ ANDRE BIELER

Montreal next month, according to
an announcement made this week.
This promises to be an important
show and should attract a good deal
of interest.

Later during the spring season
in the same galleries there will be
an exhibition of works by Jack
Beder of Montreal, Gordon E.
Pfeiffer, of Quebec. and Henry
Masson. The two former some time
ago held comprehensive showings
of their paintings in the Fine Art
Galleries of the T. Eaton Company
Limited of Montreal, and the last
named has contributed to the
Spring shows of the Art Association
of Montreal.

Announcement is also made that
on Monday, February 10, at 5
o'clock, Andre Bieler, resident art-
ist at Queen's University, Kingston,
will give a second lecture on "Real-
ism and Idealism, El Greco and Vel-
asquez," before the members of the
Art Association of Montreal.

/Lism y Lectures Monday
On Monday at 5 o'clock at the

Art Association of Montreal, Hun-
t ofore Daumier will be the

a lecture by Arthur Li - . e t.R.
I C.A. , educational supervi 	e
art gallery. Prints by the' -sit,t h
painter and draughtsmeit	 at
present on view in one If	 new
galleries, the collection	 ing
here through the courtesye'eif the
National Gallery of Canada.

7..._.6.t. 2. Jac. 14
, 	-Evening once

411,
At Art Gallery-

The date of the concert at the
Art Association of Montreal, which

I was to have been given on.January
129th, has been postponed for a
week to Wednesday, February 5th.
This has been done to escape the
clash of dates with Ross Pratt's re-
cital on the 29th.

This will be the first of the ser-
ies of concerts, arranged by Mad-
ame Sarah Fischer, in which op-
portunities are to be given to.
younger Mentreat musicians, who
will appear with better known per-
formers. In this fiest concert Mad-
ame Fischer herself and the Flor-
ence Hood violinists will be heard.
—

fi the Print Room of the Art As-
sociation of P:ontreal there 4ls a
small exhibition of bronzes by'Sally

an of Ney York, daughber of
Mrs. Tack Ryan, of Montreal»and
New York. This sculptor, who in
London held a successful exhibition
in the Cooling Galleries, where the
critics were much impressed by the
promise `shown, and later in New
York and Montreal where her work
was accorded praise, has devoted
the present collection- largely te
portraiture.

The works shown include por-
- ails of Dr. David Ballon, of Mont-

real, Edna Ferber, the American
novelist, Dr. John Rothenstein, Di-
rector of the Tate Gallery, London, .,
whcr.viiited.Canada and the United
Shies' last year, and Dr. Emmanuel

Other subjects includei
PugiU.st," "Girl in Indian

"Naths.tiel," and a large in- 1
, esretation of the Christ speaking
the people, entitled "Atta 'Cernai-
Thau sayest
'ere winning seccess abroad

eean exhibited work in Cal
the R.C.A., and Art Associ

-e of Montreal Spritig shows, ---

R ALLY RYAN doesn't tell us that
I"' the figure represents Christ.
Her title is "Atta Kamatta (Thou
Sayest It)"; However, most peo-
ple, I think, assume it is Christ. If
It isn't, it is a teacher like Christ.
If it is, it is not the traditional
Christ. Here we have a man short
and stocky, if not squat, with his
bare feet wide apart and planted
solidly on the earth, his hands
large and gnarled et if worn with
toil. He is a man of the people,
very ' much flesh and blood, a
sturdy trudger, a man made for
hardship, toughened in battle,
rather than a meek, ethereal
spirit. He is a man of dominat-
ing power, of burning intelligence
and implacable honesty, a stern
judge, the Christ who drove the
money-changers out of the temple.
In rough-textured bronze, Miss
Ryan has made him an unforget-
table figure.

In her small exhibition in the
Art Association's print room an-
other impressive work is the torso
of a young Negro pugilist with
folded' arms. The thrust of this

solid body into the air, the intens-
ity of his expression is almost in-
timidating, but it is only brute
force after all, whereas you feel
a scathing spiritual power in the
ChriSt.

The other pieces are portrait
headi, including one of Edna Fer-
ber, the novelist. Dr. Ballon dis-
turbed me because I could see no
reason for the rather weak arms
across the chest. The heads are
handled with a flourish but my fa-
vorite was the least dramatic—Na-
thaniel, a tender little piccaninny
gazing modestly down.

The exhibition will remain open
well into next month.

Association Activities
With the cornIng of Arthur Lis-

mer, A.R.C.A., to be educational
supervisor, through the generosity
of the Carnegie Corporation, the
Art Association has become all
a-buzz with activities. Every Fri-
day afternoon now, at 4.30, there
are ghllery talks for the public and
the association's new monthly bul-
letin announces four study groups
for members. The first meets I
Thursday mornings for informal
discussion and study of works of
art in relation to design, form,
color and subject, under the direc-
tion of Mr. Lismer. An art appre-
ciation group gathers on Tuesday
afternoons and the galleries and
the museum are used for obser-
vation and demonstration. It is
planned to visit studios and work-
shops as well. These are free.

s.
	a‘,-1941

ly Ifs an's uhlan.

To t1"tdltQ . O The Gazette: -

Sir, --briugh my press-clippi
bureau I tfiday received the an43
nouncement published by ,you on
January 18th concerning the cur-
rent exhibition of my work at the
Art Association. I write to correct
an error in this article, and would
be grateful if you will publish this
letter for the benefit of those who
read the announcement, and are
consequently under a wrong impres-
sion about the most important piece
in the show. Your writer ended his
list of the bronzes in the show as
follows, ". . . and a large inter-
Pretition of the Christ speaking to
the people, entitled 'Atta Kamarta'
(Thou Sayest It)."

"Atta Kamarta" is the Aramaic
(a branch of the Hebrew, and the
language spoken by Christ) for
"Thou Sayest It": This was the
answer Jesus gave to Pilate when
the Roman governor asked:. "Art
thou the King of the Jews?" It is
very possible that your writer has -
realized, with me, the far-reaching
significance of Jesus' answer, and
the fact that it might well be the
answer we, the people of today,
deserve If this be the case. I am
indebted to you. But in order that
everyone may grasp the message I
have endeavored to put in the
bronze I fear we must begin at the
beginning, set the correct scene, and
then hope that those who see the
bronze will realize that though
Christ first said those words to
Pilate . He can be heard today
"speaking thue to the people."

SALLY RYAN.
. New Yofk. U.S.A., Jan. 20, 194
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Bulletin is Issued
By Art Association

Gn z et 	an. 1.1 /40
Exhibitions, Lectures, Classes

Dealt With—Arthur LiSmer
Educational Supervisor

The Art Association of Montreal
has issued a bulletin, dealing with
exhibitions, lectures and educational
activities, which replaces the pro-
gram which used to go to members.
Courses, lectures and classes are
outlined and the lectures for Jan-
uary are announced.

On Monday, January 13, Andre
/Meier, resident artist of Queen's
University, Kingston, will speak on
"Realism and Idealism (Goya and
Picasso)."

On January 20, Arthur Lismer,
A.R.C.A., will lecture on Honore
Daumier. Lithographs by the French
artist, here by courtesy of the Na-

' tional Gallery of Canada, Ottawa,
are on view in one of the new
galleries. Some of the drawings are
decidedly interesting, but those
which are frankly political deal
with subjects that will hardly stir
excitement in the average spectator.

On January 27, F. St. George
Spendlove will lecture on Gandhara
sculpture. The speaker, a member
of the staff of the Royal Onta,rio
Museum of Archaeology. Toronto,
is an authority on Oriental art.

The exhibitions for the month are
the Daumier prints, a small col-
lection of original bronzes by Sally
Ryan, which are expected to arrive
shortly, and the photographs by
"Tavi," which were commented on
last Saturday. "Tavi," incidentally,
masks the identity of Father Tessier
of Three Rivers, who is professor

e of Canadian History at Laval Uni-
l!versity at Quebec. He is also an
author and an organizer and pro-
motor of Folk-Festivals and Handi-
drafts.

The Treasure of the Week is a
basin and ewer—Paris early XVIII
century.

Announcement is made in the
bulletin of the appointment ef
Arthur Lismer, A.R.C.A., as super-
visor of educational activities at the
Art Gallery, a step made possible
through the' generosity of the Car-
negieCorporation of New York.
Mr. Lismer formerly held a like pest
at the Art Gallery of Toronto, spent
a year in South Africa, was visiting
Professor of Fine Arts at Teachers'
College, Columbia University, New
York City, and was later at the
National Gallery of Canada, Ottawa,

•
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	Old Masters in, 	,O'rection

Assembled far Ar ' . Asso-

ciation Event

On Thursday evening, with a
private view to members, a loan
exhibition of portraits will open in
the galleries of the Art Association
of Montreal. The exhibition will
include work by Rembrandt, Goya,
Holbein, Gainsborough, Reynolds,
Romney, Van der Helst, El Greco,
Velasquez, while examples by
Cezanne, Modigliani and Toulouse-
Lautrec will sound the modern note.

The Bulletin of the association
also announces for Saturday next,
at 4.30 p.m. an address on "The

1 Russian Icon," by Professor Andrev
Avinoff, director of the Carnegie
Museum, Pittsburgh. Pa.

During this month a special ex-
: hibition of Spanish textiles, recent-
ly purchased for the museum, will
i be arranged in one of the picture
"galleries.

Goodridge Robert's
Shows Twenty Oils

Goodridge Roberts is showing
.wenty typical oils in The Arts Club,
2027 Victoria street, and the lands-
sapes seem more generally success-
ful than the portraits. "Red Lands-
cape"—fields, trees and grain caught
in the rosy glow of an unseen set-
ting sun is an arresting work which
convincingly interprets the place
and hour. "Laurentian Valley" with

trees and hills under a sky dotted
'n clouds also suggests space and
h air. "Mountain and River," a

‘ .red theme, looks like a bit of
Devil River, while the general
key of "Landscape with Shrine"

effective. There are three vari-

*tits of Laurentian roads, and "High

,ay. St. Jovite"house, barns,

Mats and hills, has a striking blue

.-...1••nn•••••

Tom Thomson's amous in The Northland;“ owned by the Montreal Art Ass°

Etnd presently ofi cian to•TOrontio for the exhibition there of paintings by this

ART GALLERY LECT1L,

1 "English Portrait Paintin;
'be discussed by Arthur Lim
the Art Association Gallery,
Irooke street, at 4.30 p.m. t
evv. Admission tv ill be free
p.m.

Ton-tort-0.i s Music
At Art Gallery

concer(i wax! ) wht)PAi$61/tgtar 	

tomorrow, Wednesday, evening at
the Art Association of Montreal is
open to the public and is not in
any way a members' concert. It
is the preliminary concert of the
series organized by Madame Sarah

'Fischer; in the following concerts

of this series some good Canadian
musicians, who are not yet vell
known to concert-goers, will be
heard.

Tomorrow's performers are
Madame Fischbv, who Nvill sing

some songs by Brahms, with N'iOlill
and violoncello aecompanimeneand ,

10V the first time in Mont real,
sO1)' Brazilian songs by Villa-
Lobos, the • lorenve Hood Violin

ii Ensemble, i i I .t nAiihnoteee pal).

...eeeee , ietei :., It~. lw voncert  i il

Lieut. and Mrs. Frank Nobbs, Mrs.

F. Davies..Mie A I hel`Carter, Mr. 1

and M re, !r. eR,i ',i iitee ;Nee, J. W.
I J oh nstone, i`,1:j:• -, i*ti 1. Viei;i, litaidee
l Fiddes, Mi:is 'M. Orr Pte. Henry
F. Armstrong.

Miss Louise Shaw, Mrs. W.
Duckett, Miss Clements, Mr. J. A.
Robert, Mrs. Cyril Cunningham, Mr.
and Mrs. Peter L. Walker, Mr. and
Mrs. Allan McLean, Mrs. George

. Allan Mrs. Bartlett-Buchanan, Mrs.

D. J Glen, Mrs. F, N. Ramsden, Mrs.

E. Leslie Pidgeon, Mr. Charles
Asconas, Miss May Idler, Dr. H. G.

'L. Earle, of Shanghai, Miss Isabel i

'Brittain, Miss Ada Peacock, Mrs. A.

C. Reynolds, Mrs. Arthur Render-
-son. Mrs. Julius Griffith of Van-
'couver, Mr. A. Saunderson, Rev. N.
Deane, Mr. and Mrs. Arthur Barry,

Miss Kathleen Tillotson.
Miss I. MacGregor, Miss Rachael

Reed, Miss Hilda Wright, Mr. and

Mrs. C. H. McLean, Mr. Louis
Armstrong, Miss E. C. Robertson,
Mrs. Lansing Lewis, Mrs. Lawlor Le
Blanc, Mrs. Walter Vaughan. Mr.
and Mrs. J. C. McDougall, Mrs.
James M. Driver, Mrs. R. D. Brock.
Miss Brock, Mrs. T. B. Earle, Miss i
C. Levin, Mr. Justice A. Rives Hall,'

Miss Bessie Hall, Mrs. H. C. Steeves,

Miss Maude Wright. Dr. and Mrs. R.
A. Kerr. Mr. Edwin L. Hodgson,

Miss J. LeBlanc. Mr. and Mrs. W.

F. Angus. Mr. C. H. McFarlane, Miss
N. L Smyth, Mrs. Karl Forbes. Miss
J. L McConnell. Miss H. M. Gies.

Miss J. L. Reid, Miss R. M. John-

--ton, Miss R. Allison, Miss Lois

Cameron, Mr. .Hugh Glad, Miss

Marjorie Allan. Mr. and Mrs. Mont-
agu Yates, Miss Christine Hender-

son, Miss Estelle Holland, Mrs. G.
Beamish. Miss Morna MacLean,
Miss Olive LeBoutillier, Mr. and

Mrs. H. E. Rawlings, Mrs. Law- li

rence M. G. Hart, Dr. Grant Camp- i
bell, Miss Mary Dawson, Miss

Naomi Dawson, Mr. and Mrs. H. G.
 i

Dawson, Mr. and Mrs. Bernard I .

Coghlin, Mrs. P. E. MacKellar, Miss I

E. Stansfield, Mr. E. Bernard Smith, I

Mr. Leslie A. Tucker, Miss E. Watt,

Miss Barrett, Miss Marguerite Bis-
sonnette, Mr. Louis A. Dubrule,
Dr. and Mrs. J. A. Nutter, Mrs. J.
E. Botterell, Mr. Orson Wheeler,
Miss Kannear, of Toronto. Mrs. J.
Ogilvy Harris, Mr. and Mrs. R. N.

Hickson. Mr. P. R. Walters. Miss

Ruth Mary Penfield, Mrs. T.
Palmer Howard. Miss Alice Light-

hall, Miss Eirne Liebcch.

Loaned to Toronto by Montreal
47^-r*-If"*"-^,v.frrvitr—	 rpintrr

Fri 0 U g TO.RfiktTS
TO GO ON VIEW HERE

Probably one of the most impor-

tant portrait exhibitions ever to be

held in Montreal, composed of

paintings lent from private houses

in this city,
I at nine o'clock at the Art Gallery.

will open this evening

Sherbrooke street west, with a spe-
cial preview for members only.. To-
mon-pw mornineit 10 o'clock the
exhibition, whiei eedes some 100

portraits, representing artists of
many lands from the 15th century
down to modern limes, will be op-

ened to the , The portraits.
which occupy ouk large galleries
upstairs in the building, will remain
on view until March 2

"It is a revelation to find such a
wealth of magnificent portraits in
the homes of Montreal, none of
which have been disclosed to the
public," said an officer of the Art
Association of Montreal last night.

"There are old masters. in the col-
lection," he said, "representing al-
most every country. There are Span-
ish nortraits, Italian, French of the
18th and 19th centuries, German,
Dutch, eearly half are by 18th and
19th century English artists, and a
few of the most important Ameri-
can artists are represented.

"It is .a satisfaction to art lovers
of Montreal that such an exhibition
can be held. without going further
afield than the private collections of
our own city " he continued.

Portraits of such figures as Louis
Joseph Papineau. the Duke of Wel-
lington. Philip IV of Spain, Admiral
van Tromp and Voltaire are among
those to be shown in the exhibition.

Among the artists whose work
will be representee, are Rembrandt.
Holbein, Gainsborough, El Greco,
Velasquez, Cezanne. Goya, Rey -

1 1 nolds, Romney. Van der Helst, Mod-
igliani and Toulouse-Lautrec.

c/4.7-e.tte.-	 VA,1*

[[Today's Meetings
r 	

Art Association, 1379 Sherbrooke
eeet west, 4.10 p.m.—Arthur Lismer,
, 1 "English Portrait Painting."

_Jan. 	
Sally Ryan s
Exhibition

The exhibition of bronzes by

Miss Sally Ryan, which is now
open in the Print Room of the Art
Association of Montreal, is a small

one; there are only eight pieces
in it, but it is more important than

her previous exhibition here. The
influence of Epstein is very evi-

dent in much of this present work,
and decidedly so in the full length,

life-sized figure, called "Atta Ka-
marl a,—Thou sayest it," in which

a certain ruggedness and intensity

. of expression fill the place of

beauty; it is a strong and confi-

dent piece of work, which would
probably be more impressive if

Miss Ryan allowed it to be shown
on a higher pedestal. Intensity is

also a character of the bust of
Edna Ferber, with flying hair and

wide open eyes. The half length

figure of a Young Pugilist has ef-
fective modelling of boyish body

with the developed muscles of a

boxer. The other pieces are all
busts; there ate solidly modelled
portraits of Dr. David Ballon and
of a "Girl in an Indian coat," but

the most striking busts are the

pensive one of Dr. Libman, the

lively one of John Rothenstein and

a good head of a baby.

Art Association
Weekly Lectures

'The 'Gallery Talk," open to the
public, at the Art Association of
Montreal tomorrow, Friday, after-
noon at 4.30, will be given by the
Rev. Father Tessier, professor a
Canadian history at Laval Univer-
sity, and an accomplished photo-
grapher, some of whose work is
now being exhibited, under the
name of "Tavi" at the Art Gallery.
He will talk of photography and

film making and will show some

of his own films.
'This week's lecture to members

was by Arthur Lismer, on Honore
Daumier, and many examples of
Daumieals work are being exhibt-
ted in one of the upstair galleries

and in the library. Next Mond”
afternoon at 5 o'clock, F. St. G.
Spendlove. of Toronto. will leeture
to members on "Gandhara Sculp-
tine, "

(
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?resident and Council Enter-

' tain at Opening of Loan

Portrait Exhibition

The president and council of the

Art Associatidn of Montreal enter-
tained at a reception last evening
in the galleries of the AssociegOn,
when the opening of a LoarelEx-
hibition of Portraits took place.
Among those present were Dr. and
Mrs.. C. F. Martin, Mr. W. B. Black-
ader, Mr. Huntly R. Drummond.
Mr. and Mrs. R. W. Refond, Mr. and
Mrs. W. W. Skinner, Lady Mader,
Dr. Frank D. Adams, Dr. William
Hickson, Miss Mabel Hickson, Mr.
P.-E. Nobbs. Mrs. Howard Pillow.
)1rs. J. D. Oppe, Mr. and Mi-s.
P Jellett, Mrs. Arthur Fry, Mr. and
Mc& George K. McDougall, Di'. and
Mrs. Bruce E. Marshall, Mr. Elwood
B. Hosmer, Mr. J. C. Pimenoff, Mrs.
Arthur Drummond, Mr. A. A.
Browning.

Miss Jessie Watson, Miss Alice
Kee, Mrs. A. E. Atwood, Ottawa;
Miss F. E. Currie and Miss M. E.
Currie Mrs. Allan Liddell, Miss
Marge Allan, Miss F. E. Sweeny,
the Misses McLachlan, Colonel and
Mrs. E. M. Renouf, Mr. Wolf, Mrs.
W. Palmer, Mr. Oscar De Lail, Di.
and Mrs. J. C. Di calcins, Mrs, Van
Gelder, Mrs. H. A. Maggs, Miss M.
Elliott, Miss M. Routh, Mrs. E.
Frankenberg, Miss Greta Finley,
Mr. and Mrs. George A. Campbell
Mrs. Harold Campbell. Miss Edmee
Hone, Miss Paseale Hone. Miss E.
M. DOavidson, Miss Vernon Ross,
Miss Jean Bovey, Mr: S. B. Lind-
say, Miss E Forbes, Miss J. Brem-
ner, Miss M. E. Bonham, Miss - W.
Bonham, Miss Murchison, eye,
L. Robertson.

Mr. Mostyn Lewis, Mrs.
Stevenson, M4. B. Davis, Mr.,
Charles Adams, Mr. and Mrs. Eric
Reford, Mr. and Mrs. Randall, Dr.
L. Kerr, Mr. Paul Amos, Miss NI.
Montefiore, Miss S. McFarlane, Mr.
Harold Fetherstonhaugh, Mrs. W.
de M. Marler, Mrs. N. M. Yuile.
Miss Edna Sclater, Miss J. Cronyn,
Mrs. Landys Keaton, Mr. G. W. S.
Henderson, Mr. and Mrs. J. Colin
Kemp, Mrs. J. W. Cook, Mr. and
Mrs. P. S. Fisher, Mrs. Edward
Maxwell, Mr. J. C. Lallemand, Mrs.
W. L. Butler, Mr. and Mrs. J. D.
Johnson, Miss Greta Murray. Mrs.
D. A. MacDonald, Miss Isabel Crook-
er. Dr. and Mrs. A. Branch, Mrs.
Vincent Cleary, Rev, and Mrs. R. G.
Burgoyne.

Mr. and Mrs.. F. D. *Chapman,
Miss Edna Peacock, Miss Margery
Bryson, Mrs. Campbell Howard,

1 0
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At Art Gallery
Three

	4. 2. 41.Star 	Thr
	Montreal painters,—Jack

Beeler, Henri Masson and Gordon
Pfeiffer,—share an exhibition,which
is now open in the new galleries
of the Art Association of Montreal,
and there is contrast enough be-
tween their ways of seeing and

•painting.
Mr. Beder, in his oil pictures and

sketches, has some very good im-
pressions of Montreal and the
varieties of its climate at different
times of the year, and some of his
smaller and slighter sketches are'
the best of his work. "Misty Morn-
ing" and "Roofs, Early Spring" are
very effective studies of house tops
and skies; "Winter Twilight" is
another good sketch; sunshine: and
tree shadows make interesting de-
signs in "Toward End of Winter"
and "St. Louis Square, Autumn."
and there are others like them, as
well as studies of Montreal streets
in summer and a few of the harbor.

Mr. Masson has picked some in-
teresting subjects for his little
pietures and studies of Canadian
life, but his treatment of them is

. inclined to be ugly, with a certain
isadrices of coior end roughness of
Idrawing.

! Mr. Pfeiffer's warmer color is
much more pleasant, though his
;humor and sentiment are rather
!heavy, and he gets some decorative

,--nont;: of color, prirticutarly

%lbwpicture of a
ti('i 	f • iieie loeleel by d

Miss Adeline Van Horne, daugh-
ter of the late Sir William Van
Horne and last surviving direct
link with the great railroad build-
er and executive, died today in the

f old Van Home residence at 1139
Sherbrooke street west.

Miss Van Horne, who
to her friends as a conn iss
art and who maintained
famous Van Horne art mile
with loving care, had been in
health for some time.

She also took a keen interest in.
community charitable works,
which she supported with liberal-
ity: Her interest in art led her at
various times to lend pictures
from the famous collection to pub-
lic galleries. Some of the pictures
of the Van Horne collection are on
view at the present time in the
Art Gallery, Sherbrooke *reel.
west.

The family came to Montreal in
1881. Sir William, her father, rose
rapidly in the executive ranks of
the Canadian Pacific Railway and
was made president in 1888. There
were three children in the family.
One, a boy, died at an early age.
Another brother, Richard Benedict
Van Horne, who took an active in-
terest in the Cuba Railroad Cpm-
pany, died in 1931. Sir William,
the father, who was knighted by
Queen Victoria, died September 11,
1915.

The family survivors here are a
nephew, W. C. C. Van Horne, and
a grandniece, Miss Ann Van
Horne. The funeral is to be held
!privately. Burial is to take place
at Joliet, Illinois. Both Sir William
Van Horne and Ve rt

 before her APritwlage as Miss
a Horne.

Lucy Adeline Hutel, were born it
the State of Illinois.

Art Gallery Exhibition Open-
ing Tonight Includes Best

Works in City

Music -Next 'Wee
At Art d cry

t,.Star
The first of the' series of Sarah

Fischer Concerts at the Art Asso-

I elation of Montreal will be given
next Vhdnrsday evening, Febru-

ary 5th, r ) o'clock. This first

concert. A ho given by welt
knownt,pA;vnmers; the later con-
certs of iiMk.sieseries will carry on
the purpose for which Madame
Fischer has organized them, of
bringing out younger or newer
musicians.

Wednesdters program is:-1. An-
dante (Bach - Siloti); Gavotte
(Bach), Sonata (Tessarini), the
Florence `Hood Violin Ensemble.
2. Violoncello: Nocturne (Volpatti);
Allegro appassionato(Saint-Saens);
Sur le lac (Godard), Napoleon
Dansereau. 3. Songs: Gestillte
Sehnsucht; Geistliches Wiegenlieel
(for voice and violin), (Brahms)
Psyche (Paladilhe); Clair de lune
(Faure); Beau soir (Debussy): .
Paysage (Hahn): Sarah Fischer,
Florence Hood and Napoleon Dsen-
sereau. 4. The foggy dew (Old
Irish); Lento ,,Mo.,, z(n -ski); Alle-
gro (Fiocco). The Florence Hood
Ensemble, 5. • Suite for voice and
violin (Villa-Lobos), Sarah Fischer
and Florence Hood.

str •fecid "

Rail Pi &Leer's
Daughter Dies

Miss Adaline Van Horne
Was Art Connoisseur
And Philarithropist ,



Spring Exhibition
Opens on March 2

Gazette Feb. 2 2/41
Works Must be at Art Gallery

March 8—Picture Size
Restriction

tv't e_cs I "01-G. s•-n d	 r	 " -
S A T$ fl.D A Y, FEBRUARY 15, 1941 .

Examples From the Montreal Loan Exhibition f Portr
151

5-o.	 14

Portrait

Wall a pi ah'

ilit Yrt
,a ii gt:h t,

opened 1051
i or? galleries. On the

big, the large museum ro
um wing was unlocked
I i i -si time. It has been in o-
sass of decorating and furn ing.
I I contains a wide range of exhibits,
from West Coast Indian and
African handicrafts and Peruvian
textiles to European glass and lace
and Japanese wood cuts.

The portraits were 10aned by
private individuals in Montreal and
niay be seen by the public untii
March 2. Included are works of
Goya, Greco, Velesu uez, Cuyp,
Holbein, Reynolds, Gainsborough,
Raeburn, Lely, Romney, Cezanne,
Toulouse-Lautrec, Modigliani, Sar-
gent and Lavery.

Lecture
On Monday afternoon. Febraary

24, Dr. C. T. Curelly, Curator of
the Royal Ontario Museum of
Archaeology, will lecture- to Art
Association members on "Some
Begimilnge, in Worl: of Art."

star. Feb. 21/41.
Art Association
Reports Year
Of Expansion

-Admiral Cornelius Van Tromp - painted by
tholomaew, Van der Helst. ( I 613- I 670).	 Louis David, (1748-1825)

-t+A
Bar-	 -Portrait of Madame Buron, - paint

Ast
Stitt'',  February,

Y _ 14, 1941

A Fine Displa
Of Portrait

Local Collections
Lend Great Pictures
To Art Association

The Art Association of Montreal
opened on Thursday evening one of
the best exhibitions that it has ever
had in its galleries—a loan exhi-
bition of portraits • which brings
out some of the many fine pic-
tures which are owned in Mont-
real. There are about a hundred
pictures in this collection and they
represent some seventy of the
greatest portrait painters from the
sixteenth century almost to the
present time; there are no works
by painters who are still living; and
among many fine pictures there are
a number of portraits of people
who are important in history.

Cosspicuous among the oldest of
these pictures is a portrait of a
man by Savoldo, and other notable
,Italian portraits are by Bordone,
Moroni and Bartolommeo Veneto;
of early German painters, Baldung
and Holbein are represented, and
there are good pictures by un-
known German painters. one of
them a fine portrait in gouache of
an Elector Palatine. Of the same
period are an interesting portrait
by Corneille de Lyon and a fine
study of a head by El Greco.

The seventeenth century pro-
duced some of the best pictures in
this exhibition. At the head of them
is a splendid portrait of a woman
by Rembrandt, and near by It is a
charming picture of Rembrandt's
sister by his pupil, Bol; other
Dutch pictures are the striking one
of Admiral Van Tromp by Van Der
Helst and two good ones, of a wo-
man and a child, by Jacob Cuyp.
England. Italy and Spain are also
represented in this century by a

I big formal portrait of a lady and
I her daughter by Lely, an impress-
ive head of an old man by Ribera,
and an interesting picture by Gio-
vanni Tlepoli.

At At a;
British painters of the eighteenth

century are well represented. There
are seven fine Raeburns; among
them an excellent picture of a
boy, another, very good, of a Lady
Minto in a big white cap, and a
pair of a Mr. D. and his attractive
wife. The portraits of Miss Lang-
ton and of Sir Thomas Mills are
two of four good examples of Ray-
Yields, and there are four Gains-
boroughs, of which the portraits of
Mrs. Scroope Egerton and Captain
Stoker are notable. A portrait of
John Kemble, the actor, is a fine
and unusual work by Richard Wil-
son; a state portrait of the Hon.
Charles Gunning, in the robes of a
Knight of the Bath. and three

;

Aber characteristic portraits are
ay Romney; a good picture of a

!man and one, still better, of his
!wife are by Gilbert Stuart; Hopp-
!tier, with ,our pictures,- and Opie
and Northcote, with one each, are
well represented. Three portraits
Of which the subjects are more im-
portant than the ,painters are of
Voltaire by Antoine Pesne, of Major
John Andre by the Rev. M. W
Peters and of William Pitt by
liam Owen. Two admirable nor- !
trails are by Goya; the one of a
Spanish Marquesa is specially fine.

Tile only canadian picture In  trie 1

collection comes in the nineteenth
century; this is a strong and vivid ‘
portrait of Papineau, which must
be one of Napoleon Bourassa's best
works. Seven pictures by Law-
rence include a good one of Sir
Robert Peel as a young man, with
others of the Duke of Wellington,
George Canning and the sculptor,
Canova. There are an attractive
Portrait of a girl by Watson Gor-
don and a fancy portrait by Bon-
ington. Of recent British painters,
Lavery, Orpen, Harrington, Mann
tind Laszlo are well represented;
there is a striking portrait in water
colour by William Marls; a por-
trait of Joachim, the great vliolin-
ist, is by Sargent; and there are
'interesting and characteristic ex-
amples of the work of Toulouse-
Lautrec, Mane t, Renoir and
Modigliani.

* a. • *
All the pictures in this exhibi-

ition, with only three exceptions,
'come from collections in Moiatreal.
;Amens the owners and rinders
.are:—Mr. and Mrs. D. Forbes
Angus, Mrs. A. B. Baumgarten, Mr.
and Mrs. Murray Chipman, Dr. and

i Mrs. W. W. Chipman, Mrs. J. W.
I Cook. Huntly Drummond, G. W. S.
Henderson, Elwood B. Hosmer,

' Miss Olive Hosmer. Dr. and Mrs.
F. M. G. Johnson, Mr. and Mrs. H.

!Joseph. 1. W. Killam, Mrs. Alan
Law, Dr. and Mrs. C. F. Martin,
Mrs. E. Maxwell, Mr. and Mrs. J.
Cecil McDougall, Mrs. D. W.. Mc-
i saman,. W. J. Merrier., Louis

h Muhlstack, Howard Murray, J. C.
Newman, Mrs. L. J. Papinesu, Mrs.
R. McD. Paterson, Mrs. H. Pillow,
Mrs. Ward Pitfield, L. V. Randall,
Mr. and Mrs. R. W. Reford, W. B.
Seton, Mr. and Mrs. W. W. Skinner,

' Mrs. T. McG. Stoker, the estate of

1 the late Sir W. Van Horne, Cant.
and Mrs. David Wanklyn and Mrs.
James Reid Wilson. There are also.
pictures from the Toronto Art Gal-
lery and Mr. Wildenstein of New
York, and a number from the Art
Association's awn permanent col-
lection. •

The 58th annual Spring Exhibi-
tion of the Art Association of Mont-
real ,will be held in the galleries
from March 20 till April 13. Ac-
cording to the announcement, the
exhibition will be so arranged as
to give a wide representation of .
various tendencies in art. In doing
so the Art Association hopes to give I
the public as complete and orderly
a presentation of contemporary
modern art as is possible—while
itself taking a purely non-partisan
attitude."

Entry forms must be in the hands
of the secretary, Mrs. A. M. Grif-
fiths, 1379 Sherbrooke street west,
on or before March 8, this date also
being the final day on which works,
addressed to the Art Association of
Montreal at the Sherbrooke street
address, will be received.

This year a restriction governs
works submitted—no picture should
measure less than eighteen inches
by fourteen inches.

Preside?), 311(1 Council
Of Art Assneiatii in -
Entertained Last Night

•

THE president and council of the
Art Association of Montreal en-

tertained at a reception last eve-
ning in the galleries of the .Assoc-
iation, when the opening of a Loan
Exhibition of portraits was held.

Among those present were: Dr.
and Mrs. C. F. Martin, Lady Mar-
ler, Dr. Frank D. Adams, Dr. Wil-
liam Hickson, Miss Mabel Hickson,
Mr. P. E. Nobbs, Mrs. Howard Pil-
low, Mrs. J. D. Oppe, Mr. and Mrs.
R. P. Jellett, Mrs. Arthur Fry, Mr.
and Mrs. George K. McDougall, Dr.
and Mrs. Bruce E. Marshall, Mr.
Elwood B, Hosmer, Mr. J. C. Pime-
noff, Mrs. Arthur Drummond, Mr.
A. A. Browning, Mr. W. B. Black-
ader, Mr. Huntly R. Drummond,
Mr. and Mrs. R. W. Reford, .Mr.
and Mrs. W. W. Skinner, Dr. and
Mrs. J. C. Meakins, Lieut. and Mrs.
Frank Nobbs, Mrs. F. Davies, Miss
Athol Carter, Mr. and Mrs. F. B.
Taylor, Miss J. W. Johnstone, Mrs.
Godson, Miss Haidee Fiddes, Miss
M. Orr, Prof. Henry F. Armstrong.

Mr. and Mrs. .1. C. McDougall,
Mrs. James M. Driver, Mrs. R. D.
Brock, Miss Brock, Mrs. T. B.
Earle, Miss C. Levin, Mr. Justice
A, Rives Hall, Miss Bessie Hall,
Mrs. H. C. Steeves, Miss Maude
Wright, Dr. and Mrs. R. A. Kerr,
Mr. Edwin L. Hodgson,. Miss J. Le-
Blanc, Mr. and Mrs. W. F. Angus,
Mr, C. H. McFarlane, Miss N. L.
Smyth, Mrs. Karl Forbes, •Miss J.
L. McConnell, Miss H. M. Giles,
Mrs. Landys Keator, Mr.  G. W. S.

• Henderson, Mr. and Mrs. J. Colin
Kemp, Mrs. J. W. Cook, Mr. and
Mrs. P. S. Fisher, Mrs. Edward
Maxwell, Mr. J. C. Lallemand, Mrs.
W. L. Butler, Mr. and Mrs. J. D.
Johnson, Miss Greta Murray, Mrs.

ana !sirs. as ii. ckapman,
Miss Edna Peacock, Miss Margery
Jaryson, Mrs. Campbell Howard,
M iss Jessie Watson. Miss Alice Kee,
VIrs. A. E. Atwood, Ottawa; Miss
F. E. Currie and Miss M. E. Currie,
Mrs. Allan Liddell, , Miss Marge Al-
an, Miss F. E. Sweeney, the Misses
McLachlan, Colonel and Mrs. E.M.

enouf, Mr. Wolf, Mrs. W. Palmer,
r. Mostyn Lewis, Mrs. F. M.
tevenson, Mrs. B. Davis, Mr.
harles Adams, Mr. and Mrs. Eric
eford, Mr. and Mrs. Randall, Dr.

Kerr, Mr. Paul Amos, Miss N.
ontelitte, Miss S. McFarlane,
rs. d Fetherstonhaugh; Mrs.

W. de Mr Marier, Mrs. N. M. Yuile,
Miss Edna Sclater, Miss J. Cronyn,
Mr. Oscar De Lall, Mrs. Van Gelder,
Mrs. H. A. Maggs, Miss Mena El-
lett, Miss Marguerite Routh. Mrs.

E. Frankenberg, Miss Greta Finley,
Mr. and Mrs. George A. Campbell,
Mrs. Harold Campbell, Miss Edmee
Hone, Miss Pascale Hone, Miss E.
M. Davidson. Miss Vernon Ross,
Miss Jean Hovey, Mr. S. B. Lind-
say, Miss E. Forbes, Miss J. Brem-
ner, Miss M. E. Bonham, Miss W.
Bonham, Miss Murchison, Mrs. A.-
L. Robertson, Miss I. MacGregor,
Miss Rachael Reed, Miss Hilda
Wright, Mr. and Mrs. C. H. Mc-
Lean, Mr. Louis Armstrong, Miss
E. C. Robertson, Mrs. Lansing
Lewis, Mrs. Lawlor LeBlanc, Mrs.
Walter Vaughan, Dr. Grant Camp-
bell, Miss Mary Dawson, Miss Nao-
mi Dawson, Mr. and Mrs. H. G.
Dawson, Mr. and Mrs. Bernard
Coghlin, Mrs. P. E. MacKellar,
Miss E. Stansfield, Mr. E. Bernard
Smith, Mr. Leslie A. Tucker, Miss
E. Watt, Miss Barrett, Miss Mar-
guerite Bissonnette, Mr. Louis A.
Dubrule, Dr. and Mrs. J. A. Nut-
ter, Mrs. J. E. Botterell, Mr. Orson
,Wheeler, Miss Kannear, of Tor-
onto; Mrs. J. Ogilvy Harris. Mr.,
and Mrs. R. N. Hickson, Mr. P.
R. Walters, Miss Ruth Mary Pen-

Mrs. T. Palmer Howard, Miss
Alice Lighthall, Miss Esme Liebech.

1 Mr. and Mrs. Montagu Yates,
!Miss J. L. Reid, Miss R. M. John-
ston, Miss 11, Allison, Miss Lois
Cameron, Mr. Hugh Gurd, Miss
Marjorie Allan, Miss Christine Hen-
derson, Miss Estelle Holland, Mrs.
G. Beamish, Miss Morna _MacLean,
Miss Olive LeBoutillier, Mr. and
Mrs. H. E. Rawlings, Mrs. Law-
rence M. C; Hart, Miss Louise
Shaw, Mrs. \V. Duckett, Miss Cie;

--

ments, Mr. J. A. Robert, Mrs. Cyril/
Cunningham, Mr. and Mrs. Peter
L. Walker, Mr. and Mrs. Allan Mc-
Lean, Mrs. George Allan', Mrs. Bart-
lett-Buchanan, Mrs. D. J. Glen,
Mrs. F. N. Ramsdea, -Mrs. E. Leslie
Pidgeon, Mr. Charles Asconas, Miss
May Idler, Dr. H. G. L. Earle, of
Shanghai; Miss Isabel Brittain,
Miss Ada Peacock, Mrs. A. C. Rey-
nolds, Mrs. Arthur Henderson,. Mrs
Julius Griffith of Vancouser; Mr.
A. Saunderson, Rev. N. Deane, Mr.
and Mrs. Arthur Barry, Miss Kat h-
teen Tillotson.

a,

Increased Attendance
Noted by Dr. C. F. MArtin;
Officers Elected

' Marked expansion in all the ac-
tivities of the Art Association of
Montreal was reported at. the as-
sociation's 79th annual meeting
yesterday. Dr. C. F. Martin, pre-
sident was in the chair.

Dr. Martin reported that interest
in the association has grown con-
siderably as evidenced by the in-
creased attendance. Quite apart
from the 12,000 students, school
children and attendants at lec-
tures and film productions, there
were over 80,000 visitors to the
galleries and museum. This figure
represents an increase of 20,000
visitors over the numbers in 1939,
he added.

The association, Dr. Martin de-
clared, has embarked on an exten-
sive educational campaiga and has
extended its teachings into scnools.
In connection with this the associ-
ation has engaged the services of
Arthur Lismer, A.R.C.A., interna-
tionally known as an educator M I

the field of art.
NEW PROJECTS

Sasseral new projects have beeiH
intrauced. The School Art Lea-,

e is an example, whereby nun- I
reds of children are brought to

the gallery every fortnight by bus,,
an educational film is shown, and
the children are then conducted
around the building and hear talks'
on the works exhibited. Another
feature is the "quick sketch class"
for the benefit of business people
who are unable to attend during
the regular hours. Attendance
these is increasing each year, D
Martin said.

As a result of the engagemei
of Mr. Lismer a wide program ha
been commenced, Dr. Martin added
which co-operates with schools.
universities and art societi
throughout the city. Studs grous •
have been arranged as have also
classes in art appreciation, prac-
tical courses for members and lec-
tures and gallery talks for the pub-
lic. A teacher's course has a re-
gistration of 430 city and subur-
ban teachers.
WAR GUESTS WELCOMED

British war guests through their
committee have received the privi-
leges of membership free for the
year. Two publications have been
sponsored by the association. One
was a volume on Old Canadian
Silver, by Ramsay Traquair, and
the other a bulletin describing ac-
tivities of the association.

Officers were elected as fol-
lows: Honorary president, Harry
A. Norton; honorary vice-presi-
dents, H. B. Walker and W. B.
Blackader; president, Dr. Martin;
vice-presidents, J. W. A. Hickson
and Arthur Browning; honorary
treasurer, R. P. Jellett; honorary
assistant treasurer, W. G. Ayling.

The followiing muncillors were
newly elected: C. W. Colby, T. S.
Gillespie, E. B. Hosmer,
Morrice, J. W. McConnell, F.
Cleveland Morgan and Brig.-Gen.
E. de B. Panet. Those continuing
their terms of office are: Gordon
W. MacDougall, Ross H. Ntemaster,
W. J. Morrice, Robert Ws Reford,
H. W. Molson, Huntley Drum-
mond, D. Forbes Angus, Philip S.
Fisher, F. M. G. Johnson,- G. A.

i Morris, Howard Murray, G. R.
:Lomer, and 1VIsarris W.

a_tar/Feb/.14/41` -
Reception at
Art Gallery

	3.
• 	D. A. MacDonald, Miss Isabel

Crooke' , Dr. and Mrs. • A, • Branch,
,Mrs. Vincent Clears', Rev. and Mrs.

01
-

k . .
	R. G. Burgoyne.
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* *
&J.:. B. 	address the

Arf Assoèiatin 	.thetit-rnallery
tomorrow afternoon at 4.30 o'clock.
His subject is "Prints and Print-
making."



Loan Portrait Show
Drawing Near Close

Gazette _Uar.1/41
Sunday Final Day at Art

Association — Spring Ex-

hibition Is Next

Today and tomorrow will be the
last opportunity for seeing the fine
collection of loaned portraits dis-
played in the galleries of the Art
Association of Montreal, for on
Monday the works will come down
to be returned to their owners. The
works in the collection cover h vbide
range, and the general excellence
of the exhibits have drawn a good
attendance, especially ar the week-
ends.

The next show will be the Spring
Exhibition of the Arts Association
of Montreal. which will open with
a preview for members on March
20 and closing on April 13. In this
connection contributors are re-
minded that their works and entry
forms must be in at the Art Gal-
leries by Saturday next, March 8.
No works will be received after
this date.

Looking ahead, an exhibition of
the works of Borenstein, Neumann
and Taylor is planned for between
April 18 and May 5, and on March
18, too, there will be a show of the
works by Les Anciens de l'Ecole
des Beaux Arts. On May 9 an exhi-
bition d work by pupils of the
Art Association school is due to
open.

On March 10, Martin Baldwin,
curator of the Art Gallery of Toron-
to, is to give an illustrated lecture.

"Portrait of a Woman- by Jan Mostaert (1474-1555).

Star
March let. 1941

Third Concert
At Art Gallery

Fischer Concert
At Art Gallery
Star , Mar,12.41

TOMORROW night at 9 o'clock  at
the Art Association of Montreal

Sarah Fischer is presenting the
third of her present series of con-
certs for the benefit of Canadian
musicians. Miss Fischer is not only
herself an exquisite singer, but her
happy knack in the selection of
artists has given these concerts a
certain intimate charm much ap-
preciated by the real music lovers
in the city.

Miss Fischer has been working
very hard to make these concerts
a success, as all the proceeds go to
providing charity for Canadian
musicians.

Madelyn Clifford, a clever young
pianist, is making her first public
appearance in tomorrow's concert;
and with her on the program
will he Jacques Labrecque, a well
known tenor, and the McGill String
Quartet, who need no introduction
to musical Montrealers.

11	 Cso t' 

Sarah Fischer's
Third Concert
Gazette Mar. 13/41

Newer and older musicians again
divided the program of the Sarah
Fischer concert, the third of the
series, at the Art Association of
Vontreal on Wednesday evening.
The McGill,String Quartet, though
it is only a year old, is made up of
experienced players and is becom-
ing well known to the musical
public; these players had rather
the larger share of the program
and filled it very well, first with a
very good performance of a quar-
tet, in G major, by Haydn, and, at
the end of the concert with Mil-
haud's quartet in A minor, about
as different from Haydn's as a
quartet can be, in which they made
the most of the engaging tunes and
discords.

The two newer performers were
a pianist and a singer. Miss Madelyn
Clifford was at her best in some
music by Debussy to which her
playing gave color and feeling; she
also did some very good and clear
playing in a sonata by Mozart,
though the modern staccato man-
ner of piano playing does not al-
ways suit Mozart's phrasing too

, well, but her performance in this
and in a Nocturne by Chopin was
.ound and confident. The singer,
acques Labrecque. has a very
,00d tenor voice, but his use of it
1; at present rather unequal;  • he
nag old songs by Purcell and

Caldara, and songs by Gretry, and
Schumann, Faure and Rachman-
itioff,. and to these he added a
pleasant song by Oscar O'Brien,
Who was his accompanist; they all
were sung sympathetically and the
FrenelCeongs were. perhaps natur-
ally, t in best of them,

SARAH FISCHER
CONCERTS

I ART AS .SOIATION.Z 
OF MONTREAL

for thc Bandit of Canadian Musician's

Third Concert wod gvay.M M9arep hm,12th,

The McGill String Quartet
MADELYN CLIFFORD, Pianist

and
JACQUES LABRECQUE, Tenor
at the Plena OSCAR O'BRIEN

The Plano Is supplied by the courtesY 01
Willis a, Co. Ltd.

Tiekets 57 cents—on sale at V'Illts ts Co.

Ltd., 1220 St. Cathenne St. W. Tas Inoluded

Star. March S. 1941
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More Reproductions From Fine Loan Collection at Art Association

-Portrait of a Child - by Jacob G. Cuyp (1594-1652).

-Peg Woffinton, - by Allan Ramsay (1713-1784.)

Art News and Reviews

Reflections Upon
Visiting Exhibition
Of Loaned Pictures

ROBERT AYRE
.NŒ ONE is more sympathetic than I am with the idea that Plato was

w rong and that art has something better to do than merely copy.
Yet when I come to the portrait I have to concede a point to the re-
presentationalists. Portrait painting, like biography writing, has its own

strict limitations; the subject comes first; the good portrait painter, like

the good biographer, is bound to respect the subject and not, in the ex-

ercise of his own personality, play fast and loose with him. If he is not

interested in getting a good likeness, he should work in fiction.
This is not to say that he should be a photographer. *Unless he is a

hack (and of course painting is clogged with joerneymen portrait

painters who are no better than—and often not as good as—camera

'-
Men) he will impress his own individuality on every portrait he paints.

You can always tell a Rembrandt, can't you, and a Goya?

From The Past 	;  You get the  ciistinctron netweeti
'the true portrait and the freer

Before we think of the painters, painting when-you. look at a work

,aresented in the Art Association's like Ribera's "Head of a Man". No

n exhibition of portraits, 	.r doubt Ribera painted : it from . a

model, but hg was not interested in
; eeeht to recognize the sitters—and getting a likeness of the model.

.standeree and swaggerers — the What he wanted was a moment

n ladies and gentlemen and - little drama; he Wanted to paint an. ei n‘

William Pitt. Voltaire, Philip IV of'

!Spain. the Honorable L. J. Pepin-

,eau, Peg Woffington. Famous or
!unknown, they are all interesting

, because they arc 011 htmian be-

lings, who were once alive and had

their likenesses taken.
You could go on speculating

about their lives, and 'ax

_
romantic and sentimental. Who j
s'as  the chubby child the Dutch-

man Cuyp painted three hundred
years ago? Can you reconstruct
the day his mother dressed him up
in that elaborate costume and
slung the gold chain around him
and placed the cap with the long
plume on his head? What did the
painter say to keep him so bright
and alert ? What wiles did he use
o restrain him from throwing the

cap off and running out to play?
What became of him? He was
alive, he was real. Here he is,
c_me across the centuries.

There is no profit in such day-
dreaming but there is pleasure in
it and in a portrait exhibition it
can be excused. How can you help
thinking of the man behind the
painting as you look at Antoine!
Pesne's portrait of Voltaire— the,
rolled curls, the smirk with the
lower lip thrust out? about thei

actress and pet of Society, who sat
bricklayer's daughter, the famous

up so pertly for Allan Remsay?;
-Was Peg Woffington really cross-l•

eyed? Portraits are biography and
that's all there's to it.

Did all these folk really look like
this? Are the portraits good like
nesses ? We have to trust t
ainters. We have no way 01

'ag Pxcept when a sitter i
.amous that we have a numb
ertraits by different hana.

, parison.. 	.

woman hanging beside her. w on
list them all, but among the early
paintings you wi ll notice Corneille
de Lyon's miniature of Boissey
d'Ambpoise; and of coarse Cuy'1;1

little boy, and his "Woman with a
wRuff", ho seems to have no body.

Hans Holbein the Younger's "St u-
dent" has character. There is o .

sombre Moroni. And a wisp of a
head by El Greco, and a spruce
Philip of Snain Velasquez.

Harris (Countess of Minto) an
!Orrice (A young lady with a blue
parasol under the falling leavesh
and perhaps we should include
Laszlo (Lieut. R. B. S. Retord).

0, ''') Ca ill
"/  t'-1, cl s, cis.) le AA ak %

The president and courrcitof th.1
Art Association of Montre, 1. ha,
sent out invitations for a privet
view of the opening of the 58t1
annual spring exhibition on Thurs
day evening, March 20, at nire
o'clock. The exhibition will re
main open until April 13.

wait reports of the Modern Color
Prints, sponsored by the National
Gallery, the textiles, and Ernest
Neumann's exhibition of drawings
at the Arts Club.

The third of Madame Sarah
Fischer's coneerts at the Art As-
socfation of Montreal will be given
on Wednesday evening, March
12th. According to the plan of this
series of concerts, there will be
both older and newer performers.
The older performers at this third
concert will be the McGill String
Quartet, who have proved their
excellence many times this season.
The two newer performers will be
Madeleine Clifford, pianist, and
I3acques Labrccque, tenor.

children . nearly a hundred of them, otion. The same migh.Saint. b e t
 Ca
sau r	

T
e	 _

long dead. They come a long way; erine". She was put to death	 majority—four Gainsborough

som , of them from as far back as

Veneto Barto,ommeo's 	he English are neturati n in	a,a	 s
the year 307 and Bartolomnie a feoppners. seven Lawrences.''eigQhrapable of repose. There are two

t

f lit'it,roun • 	f does the woman seem
l

d, no

the fiftc :nth Century and the early wasn't born until 1480, more etl iiit FtbtltanturnS,. four Reynolds, f o u ribillolicmctlierani
from otherh ioLltilt e r

you  bxnvisa y reh ere-,

Sixteenth; they are nameless _a a thousand years later.
	 Besides

 s it  b

il is Hon. Cells' 
lineinding a full length of! 	• 	R 	.	 I

. hard
l
 y be a port rai

.
t. tar es Gunning (whoever he

slmply "A Man", "A .
h

Cavalier", "Al"k full of the painter's own rellg:ous was) in all his regalia, a Lely —
Woman with a Ruff.", long dead', devotion. Or maybe his customer's. 	 e Countess of ConingsbY anct
and long forgotten; a few are illus.- . These painters are up to all sorts Lady Katherine Jones, elaborately
tricus—Admiral van Tromp, the of tricks. His customer's!	 ..iaw presented, with flowers, and a

!Dul -.a of Wellington, Robert Peel, , ean we trust them? Ten chances to black boy; and a number of others
the Honorable George Canning. Sir'

ketch of a Neapolitan girl, who is
here all the same, and a luscious,
.osy "Jeune Fille" wearing a big
traw hat.
So you see, take it all in all, it is

one, likeness means what the eus- coming down to Orpen, 	 little uite a comprehensive show and
tomer likes to think he is. • Lae _ tricky, and slashing I-a‘ vie 	:iou can keep going to it for various
ronce made Miss Harriet Day a., The 	s‘“Le,	 reasons- -biography, painting. the
soulful in the eres	 Bartolommeo . 	- 	 Goya, the Rembrandt, the Cuyp,
made the Saint. Be kind to your e' Thomas Still and Gilnert e;i u- the English school, the early Ger.
sitters and you'll be successful. 	yitt in the En	 .) tradition,. ance mans and Italians—there is some-

It doesn't matter so much in the )y one Sargen cianed by the . 1'0- thing for all tastes—until March 2.
long run. Free of any concern onto Art Gallery.

about the documentary value of a The Canacriatie are Napoleo.li, Other Shows
portrait, we can concentrate on it Bourassa (Papineau), Robert Until next week will have to
as a work of art, es the expression
of an individual painter. All we ask
is that it be a good painting and
that the sitter be alive, even if his
nose longer than it was in life.
Many Periods

Let's run over the show rapidly
;darting at the beginning, just to dark blue with black spots and
give you an idea of what we have in lark fur, a tragic figure. The fee(
the private collections of Montrea.I is all in Rembrandt 's "Young Wo-
--1Lucas Cranach the Elder; Gio- man", emerging, alive, out of the

nni Savoldo; Ham; Baldun,g Grien gloom. Tiepolo's "Young Ledy in a

One of the most im pres sive work:
in 	the show'is Goya's Marquea a, in

v
—whos e "Portrait of a Man" is sev- Page's Costume" is expansive.

crc and monastic in both subject Cezanne's wife is here,  ver'  valm,

and handling; Jan filostaert — especially when you look et Tou-
whose woman is painted tliinly and ,louse—Lautrec's "In the Garden—

with great delicacy of line against ,Rever ie . ' nearby. Reverie doesn't

a forest with de heer; s is pensivelrem to be the mood, not with,
but generalized rather than in- .hose exploding leaves in the baclee
dividual; not nearly so naturalistic' ,

as for example, the Rembrandt
I t
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Art News and lieviews
(Modern Color Prints

At Art Association
Gazette Feb-r 22/41

Vaned Collection Assembled
Overseas Here from Na-
tional Gallery at Ottawa

Modern color prints, which have
corne here through the courtesy of
the National Gallery of Canada, Ot-
tawa, are on exhibition in one of the
new galleries of the Art Association
of Montreal and make an attractive
offering.

The Foreword to the Ottawa cata-
logue, \vhich is the one available
here. recalls the interest shown in a
collection of color ; rints exhibited
in 1935, and states that since that
time the color print has established
itself firmly in public favor and con-
tinues to grow in popularity.

"In view of the interest in the
first exhibition," continues the Fore-
word. "arrangements have been
made for the present one to tour the
Dominion. This collection which has
recentiveseome to us from England
is mainly lespresentative of what was
being done, in this field up to the
outbreak of the-aver. It shows that
with new materiels and new meth-
ods of printing at he disposal of the
artist. there is today a still greater
originality and diversity in the,style
and matter of these gay and decor-
ative prints."

The prints, which were assembled
and lent to the National Gallery of
Canada by the Redfern Gallery of
London, are rich in variety and re-
veal much of interest to the collec-
tor, and of value to the student.

John Platt with his two woodcuts
is literal in "Mullion Cove, Corn-
wall,' with its pier and ship with
red sail , and a bit more imaginative
in "Two Shells." Gwendolen Ray-
erat has a good group of woodcuts
—"Winter Morning," with stream,
rushes and trees, being effectively
composed, and among others is the
small print called "The Tiger."
where the giant cat is causing con-
sternation among natives grouped
about their huts. Mabel A. Royds
reveals graceful design in "Magno-
lia." a quality 'which also marks

Today the deadline is reached—
the last opportunity for artists to
send in their entry forms and con-
tributions for the 58111 annual
Spring Exhibition of the Art Asso-
ciation of Mpntreal, which opens
with a private view on March 20
and continues until April 13. The
entry forms should be addressed to
Mrs. A. M. Griffiths, secretary, 1379
Sherbrooke street west, and had
better be delivered with the con-
tributed works to that address well
before 5 p.m. Works sent in after
today will not be received.

For this exhibition the jury of
selection has been named as follows
—F. S. Coburn, R.C.A., Albert H.
Robinson, R.C.A., Lilies Torrance
Newton, R.C.A. se- Arthur Lismer,
A.R.C.A., and Adrien Hebert, A. R.
C.A.; P. Roy Wilson, A.R.C.A.,
(Architecture), and Orson Wheeler,
A.R.C.A., (Sculpture).

Sunday will be the last chance to
inspect the exhibition of modern
color prints, which came here
through the courtesy of the National
Gallery of Canada, Ottawa, on dis-
play in one of •the new galleries of
the Art Association of Montreal. The
collection contains many interesting
items showing ingenuity in design,
capital craftsmanship and effective
color harmonies. It gives a compre-
hensive survey of what was being
done, mainly by British artists, up
to the outbreak of war.

In one of the new galleries, too,
there is a select group of portraits
from a private collection in Mont-
real, some of which were hung
recently in the important loan por-
trait show. Of the period of Nattier,
there is the portrait of a comely
young woman, with flowers in her
hair, holding a carnation. Set in a
landscape, she is in a dress that
employs a material of lovely blue,
the textures being handled in mas-
terful fashion. Skill in the painting
of dress stuffs is also shown in the
portrait group by Sir Peter Lely
of Countess of Coningsby and Lady
Katherine Jones, who are attended
by a page offering them flowers.
It is an imposing and dignified
work. High finish marks the ex-
ample by Cornelius Jansens, 1593-
1663, who in the portrait of a lady
reveals amazing dexterity in the
painting of the lace which liberally
embellishes her costume. There are
two works by Gainsborough —
Lieutenant Barry, and Brigadier
General Sir Robert Fletcher in uni-
form. By Sir Thomas Lawrence
are portraits of Robert Peel, and of
Sir George Trafford Heald, K.C.,
the latter, set against a red back-
ground, being forceful and authori-
tative in treatment. The. 'portrait
of Viscountess Castlereagh, later
Marchioness of Londonderry, is a
fine performance. From' 'the brush
of George Romney is the portrait
of James Morley, while by Sir
Henry .Raeburn is MacDougal of
Castle Semple in a red coat,. with
an affectionate dog looking for at-
tention. By John Opie is a portrait
of a young girl in a red dress.

Last Chance to Enter
\ Spring Show Works

-- -
Must Be at Art Gallery Before

5 p.m. — Judges Are
Announced

Z e 110
15n. I

ro Lecture
On  Monday at 5 o'e

Lecture Hall of the Art 	iAon
of Montreal, Maas Dorothy 	Mac-
Donald, of the Royal Ontario Mu=
seum of Archaeology, will be an
illustrated address on 'Woven
Splendor—the History of Silk."

Ma r 'I37 41
Primitive Art
And New Fashions

By ROBERT AYRE

A,

(A

At all times art has prevailed
'over utilitarianism M design. A
l lecture given on Monday afternoon
!:by Prof. T. F. McIlvvisaith at the

: Art Association of Montreal was
chiefly taken up with proving this
fact. Prof. McIlwraith, who is pro-
fessor of anthropology in the Uni-
versity of Toronto, showed, with
many lantern slides as evidence,
that among all peoples tribal cuss
toms in the form and ornamenta.,

tion of objects ot general use have
often made the objects almost use-
less for their original purpose. 'Plies
illustrations were of all sorts of
objects from many parts of the
world, chiefly North America, I "
Africa and Pacific Islands; there a
were ceremonial clubs of savage
chiefs, adzes and other tools, in
which art had got the better, of
utility, and Prof. McIlwrafth, p
Mg out the influence of tribetom on our modern clothes, s
jajOures of, head-dresses of some
Meteifie islanders and some rather
similar European ladies' hats of
quite recent date.

"The Flight," a Biblical subject.Fish and sea plants give decorativechances to Vera Waddington in the
print called "Pollock," and two deerprovide a good subject for Nora S.Unwea, Sybil Andrews treats swansin flight in a decorative manner,and displays force in the print en-
titled "Gypsies," showing men bear-
ing wood walking up a hill. JohnFarleigh uses lithography in his in-terpeetatien of flowers, being pre
cisely effective with "Fuchsia,". An-
na R. Findlay shows "Back Gardens
in Snow," and Marjorie Firth hassome lively color in "The BlueScarf." Janina Konarska finds in.spiration in Poland, her items in-cluding "Sheep Shearing,s," and
"Milkmaids," both interior scenes
A. K. Hilken is detailed in his inter-pretation of the landscape entitled"The Chilterns," and Lynton LambreveaLsea delicate color sense in "St.Paul's under Snow," and imparts
movement to his parading horses in
"Exercise in the Snow." J. P. Wil-liams shows "Searchlights," with thebrilliant st is scoring the skiesabove a row of houses. and StellaSchmolle, besides "The RocketBurst," has "The Greyhound Par-ade," with a crowd of people look-ing at the animals under the flood-lights, and "Trotting Race." Ethe,
Spowers ronfines herself to childrenin action, s/hows a good color senseand ingenuity in design in the rom p .ing group of youngsters calledi "School is Out:" "Children's Hoops,"i and the sense of effort suggested in

I "Tug of War." There is, too, .a group
of good lithographs by Pierre Bon-nard, who with an economy of

I means makes decorative works of
Paris cabs. "The Cab Rank": "The
Governess," "Boy with Hoop": "The!Promenade." and "The Yellow Cab,"I are the titles of the prints.

Among the 104 items, there aremany that repay close and leisurely, inspection, the media employed in-
!eluding lithography, linocnt, wood-. cut, monotype and stencil monotype.
I In the adjoining gallery there is
' a good exhibition of Spanish tex-1 tiles. ....   

3             

TO tell you the truth, la» not
very mud, impressed with the

exhibition of modern coley prints
being circulated by the National
Gallery of Canada and now on view
in one of the upstairs generics of
the Art Association. All the media
ere represented in the 104 prints—
lithographs, monotypes, woodcuts,
lino cuts, stencil monotypes—and

fi ml several %vell-known
!eames among the artists—John
1.'arleigh, who illustrated Bernard.
Shaves 'The Adventures of a Black
Girl in Search of Her God" and
who has recently published in
.ititoblography giving a good deal
of technical information about his

lent: lain Macnalls John Platt and
(le endolen Raverat—but most of
ae stuff strikes me as run-of-the-

•rill and not illuminated by much
magination.

Some do stand out, however, and
should put first Pierre Bonnard's

I\'e lithographs from Paris streets.
Bonnard uses big papers and lays

1
on them large forms surrounded

, i

by . generous spaces There is some-
.thing childlike about his vision as
he looks at funny cabs and at-
tenuated horses, bonnes with long
eibbens down their backs, capering
clog& boys with hoops, and a tower-
ing governess, but there is nothing
childlike about the way he records
theist

Hans Felbusch's "Elijah" is not-
able for the individuality of its
compact, almost abstract., design,
and its color, as well as for its
subject , a welcome change from
fishes and flowers and shells and
birds, bits of traditional country-
side and town.

The point of departure is inter-
esting in John O'Connor's partly
styliZed landscapes but. in the end
I didn't find them satisfying. I got
more out of Margaret Laing 's "The
Dying Year", with its swan, a sort
of melancholy poem in abstract
organic form.

Anthony Waterer's "From an
tlic.Window" and "The Cow svith.

the Crumpled Horn" have a self-
conscious awkwardness that makes
them entertaining.

John Farleigh's contributions are
fuchsias, dahlias and roses, done in
an old-fashioned meticulous style,
and Gwendolen Raverat's woodcuts
(book illustrations) show a very
skilful use of the tool though they
are tight and unyielding,

loan exhibition of portraits. The
prints svill go on to Windsor, Ont.
next. week,

'Textiles
lf you ere interested in silk

damask and brocade, Vtiletirian
silk, brocatelle, voided and cut
V elvets, silk and wool weaving and,
other examples of antique textiles,
don't miss the exhibition in the
gallery adjoining the color print
show. Most of these fine exainplesa
were recently acquired by the Art
Association from the Arthur ByneL
collection; some are the gifts of
Mr. F'. Cleveland Morgan, They are
English, Spanish, Portuguese and
Italian. of the lath, 17th and 18th
Centuries. The earliest pieces are
Hispand-Arabic fragments dating
back to the 14th and 15th Centuries,
Ernst Neumann

Ernst Neumann ia holding a one-
man show of drawings in the Arts
Club, Victoria Street. There are 25
of them, including nudes and other
figure studies, and views of Mont-
real, such as St. James Cathedral.
the Bonsecours Market, the Can-
adian National Railways tunnel
under Mount Royal and a coal dock
on the waterfront. The•city he pre-
sents with vigor and with a sound
understanding of structure, though
I liked him best in his nudes and
Isis sympathetic drawings of va-
grants. In these he does not sacri-
fice strength but his sensitivity
stands out more poignantly when
he comes directly to humanity.

Mr. Neumann \yin have a solo
show of portraits in one of the Ait
Association - galleries beginning
April 18.

Other Shows
Al the same time, the annual

exhibition of Les Anciens des Beaux
Arts \Yin open, as well as shows
of the works of Fred Taylor and
Sam Borenstein.

 •

One More Week
Contributors to the Art Associa-

tion's annual Spring Show still
have a, week to get.' their exhibits
in. None will be received after next
Saturday. The exhibition will be
opened to the public on Thursday, i
March 20. This year there is a
restriction as to size. The minimum
acceptable is 18• inches by :14,
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NEW ART ELA.
FOR CHILDREN,
EARNS PRAISE

Wes tmount Examiner

a hJ. 	lerileeFft, School
Superintendent, Sees
Children at Work

''Thfs is the best outside acti-
vity I have seen organized," said

S. F. Kneeland, Superintendent of
Protestant schools in Westmount,
as he visited the new 1Ch1ldren's

i
[Art Centre last Saturday morning

n Roslyn chool and talked with
members of the Children's Art
Committee.

160 enthusiastic boys and
girls between the ages of 8 and
13 crowded the Roslyn Schoo
gymnasium and went to work

with a will, under the super-
vision of Arthur Lisraer, AR.-
CA., Educational Supervisor,
Art Association of Montreal.

Mr. Lismer introduced Louis
Muhlstock,	 well-known artist,
who will take charge of the West-
mount classes every Saturday
morning. Louis Muhlstock studied l
art in Paris for several years 1
and has taught drawing in Mont-
real. He is one of the leading
figure painters of Canada, and
a member of the Canadian So-
ciety of Graphic Art, the Cana-
dian Group of Painters and the
Contemporary Arts Society.

The children, from Roslyn and
other Westmount schools, were
divided into age groups, given
art materials and told that
they might paint anything they
wanted to, and they took great
pleasure in doing so. Most of the
boys painted battleships, planes
and galleons; the girls preferred
to deal with scenery and houses
and human figures.

Artistic talent was shown in
the work of many of the child-
ren, who handled color and form
with an instinctive awareness
that was most promising for fu-
ture developments The children
will use paints, clay and plastic
materials; they will draw and
make designs, but, more than
this, they will express in their
art their understanding of what
is around them.

The Children's Art Committee
of the Roslyn Home and School
Association, responsible for the
organization of the Art Centre,
is under the chairmanship of D.
L. Lockerby, with Dr. A. R. Winn
as secretary, assisted by Mrs. D.
A. Baillie, Mrs. F. W. Case, Mrs.
G. K. Trim, C. V, Freya, A.R.C.A.
and D. M. Nesmith.

Tomorrow is the Least day for the..

History of Silk ,

Told in Le' cture
St ar. 1184.-12. 41

Art, history and geography were
all combined in the lecture, which
was given by Miss Dorothy K.
MacDonald, of the Royal Ontario
Museum at the Art Association of
Montreal on Monday afternoon. In
It she described the history of silk
from the legendary time of its dis-
covery'.by an Empress of China,
down to the present time, and the
spread of the culture and use of
silk front China to westenn coun-
tries. Maps thrown on the screen
showed the ancient trade routes
between east and west and the
chantes in them which took place,
with the changes in the areas of the
Mongol and Roman empires, the
lecturer showed also how the pro-
duction of silk had passed from the
Chinese to Syria and then along
the Mediterranean to Spain and
lastly to France. The development
of designs in the weaving in silk
filled the second part of the lecture
and this was illustrated by lantern
slides of many fine examples of
silk fabrics	 and velvets;. from
China, P,ersia, Bysantium„
France and England, some of which
showed the invention of new ideas
with .the persistence of Chinese
traditions.

-
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• The Spring Exhibitioti'\
At the Art Gallery

Flower and st iI1 life pictures are !

felw; landscapes and town scenes;
ai..e many, and it ts to be observed!
that several painters who have!
generally painted in the city havei
now gone I o the country for their(
subjects. Among. the more notable

orks ii oir,4,ert pastel, of a vv.–,
riety of silbdebts, are those by
Iitrthe Des Clayes, Lorne H. Bou-Sk
chard, Kenneth H. Holmden,
Charles F. Draper, P. Morelat
May, and L. Fielding .Downes, w"
others by Francoise Pagnuelo,
Pierre Petel, Alfred Pinsky.i M.
fleinblat t, Norman Leibovitch,
Francoise Archambault, Daisy
Balg, Jack Beder, Ida Nuddell,
Goodridge Roberts, Sarah M. Rob-

' ertson, ,Stanley Royle, A.R.C.A.,
Ethel Seath, Anne Savage, F.
Brandtner, F. O. Call, Howard Cal-
lahan, Peter Sheppard, A.R.C.A.,
Edith A . Smith, J. R. Tate, Edward
Cleghorn, Alberta Cleland, Nora F.
E. Collyer, Alex Colville, Fleuri-
mond Constantineass,-Ethel P. Mc-
Naughton, Andre Mdrency, Kath-
leen M. Morris, A.R.C.A. Mrs.
Edna Moseovitch, Rita Mount,
Louis Muhlstock, Julia T. Craw-
ford, Laurent Delisle, Mrs. Peggy
Curry, Laura Price Dare, Roger
Viau, S. Field, Mrs. Winifred Fox
Reginald E. French, Thomas Hil
ton Garside, Miss Percival M. Macs
kenzie, Mrs. Rosanna S. MacLea
Mrs. Audrey E. Marier, H. Mab
May, A.R.C.A., Harry Mayerovits
D. I. McLeod, Fred Hagan, Mrs
Lillian Hingston, Miriam R. 1-1o1-•
land, Jeanne Leblanc, Emile Le-
mieux, Guillemette de Lorimier,
Mrs, Jane C. Luke, Beverley Mac-

	

Donald,	 id Kerr, Albert Kings-
	ley, Je	 rests Miguels Lafor-
	est and	 Lanilois, many of

whom ar new exhibitors.
*

CIULDKEN'S frimms.
The Junior S,ection of the Na-

' lassa-1 Film Society are hplcling
wa s second performance on Wed-'

	

s	 tess at 4.30 p.m. until
	, 4a n 	 • Art Association. Pic-

:osvri are "Kiddies'
100 • sn And I

!Phyllis Bronfman, Marcel .. 	I
.quette, !Alonzo Cinq-Mats,	 hyllis
Felsen, Mrs. Eric Fisher, Gwen-
dolyn Norris Fuller, \Valrlyne 'de

,Mers, Robert Pelletier and Harold
S. Pfeiffer.

In the very small section of\
architecture a few drawings and
photographs are the work of Pere
Wilfrid Corbeil, Mrs: Laura Price
Dare, Lorna G. Greene, Kalman
and Fisher. Bette May, Nobbs and
Tyde, Isicien Parent, A.P..C.A.,
horey and Ritchie and Hugh A. I.
alentine.

Five Shows Planne
At Art Association °

Cazette-m-ay 3/41.
Architecture, Town Planning,

Painting and Drawing Are

Next Week's Offering

Next week a number of exhibi-
tions are opening at the Art Asso-
ciation of Montreal, and those who
visit the Sherbrooke street west
galleries will find in the variety
offered plenty to interest them.

On Tuesday is due to open a col-
lection of Canadiana from the
Coverdale collection. This exhibi-
tion will consist of some fifty items
—oils, watercolors -and engravings—
which it is stated have not been
placed on public show before. This
show will last until May 16.

Friday is due to be the really
busy day, for it will see the in-
auguration of the exhibition of
work by the students of the Art
Association school, which is usually
an occasion that excites interest,
and on the same day will open a
small collectioin of works by Jeanne
Gauthier, Severe Masse and Fran-
coise Pagnuelo, former students of
the Association schoel.

On the same day—plans are now
being made for its inauguration at
9 p.m.—will open a comprehensive
exhibition on Town Planning, which
will be held under the auspices of
the Architectural Research Group,
This show, Which will last until
May 31, is expected to draw a good
attendance as the subject is one
which often agitates the mind of
the public.

Another offering will be the ex-
hibition of work by students of the

-1 of Architecture of McGill
an

`eresting annual event. These ex-
will remain on view until

, y 45.
.)riliday 17. wort,  1-,y the members
' the Montreal Camera Club will

,:iced on view. This exhibition
last until June I.

Reception
Art Gallery

Six Hundred Guests
Present at Opening of
Spring Exhibition

THE president and council of the
Art Association of Montreal

entertained at a reception last
evening in the Galleries of the
Association when the opening of
the 58th Annual Spring Exhibition
was held. Over six hundred guests
were present. Refreshments were
served In one of the galleries.

Among those present were: Sir
Montagu and Lady Allan. Dr. J. W.
A. Hickson, Mr. Elwood Hosmer,
Dr. and Mrs. Gordon Byers, Dr. and
Mrs. C. K. Russel, Colonel and Mrs
J. J. Creelman, Colonel and Mrs. E.
M. Renouf, Mr. and Mrs. R. W. Re-
ford, Mr. 'and Mrs. D. Forbes An-
gus, Mr. Huntly Drummond, Hon.
and Mrs. C. C. Baliantyne, Mrs.
Arthur Drummond, Dr. and Mrs.
Stuart Ramsey, Mr. C. A. de Lot-
biniere Harwood. K.C., Lieuten-
ant-Colonel and Mrs. Hugh Owen,
Dr. and Mrs. W. D. Lighthall, Mrs.
Howard Pillow.

Dr. A. H. Gordon, Dr. and Mrs.
D. G. Gordon, the Misses Fleet,
Rev. J. Aspler, Baroness Geraldine
Wrangel, Mr. Pierre Petel, Miss
Waldyne de Mers, Dr. A. G. Nich-
ols, Mr. and Mrs. Carl Riordon, Mr.
and Mrs. Mostyn Lewis, Mrs. Lans-
ing Lewis, Miss Gwyneth Lewis,
Mrs. Van Gesder, Mrs. J. Harris,
Miss Pascale Hone, Miss sPinker-
ton, Miss Maysle MacSporran, Miss
Frances Sweeny.

Dr. and Mrs. D. Grant Campbell,
Mrs. R. S. McLean, Mrs. W. de M.
Maries, Mr. Alfred Evans, Miss
Mabel Evans, Mr. and Mrs. H. E.
Rawlings, Mr. and Mrs. Bernard
Coghlin, Mr. Le. E. Reford, Mr. and
Mrs. James N. Laing Mr. and Mrs.
E. Greville Hampson, Mr. Charles
Adams, Mr. and Mrs. A. Turner
Bones Mrs. Dare, Miss Doreen
Dann, Mr. and Mrs. W. W. Robin-

] son, Mr. and Mrs. R. P. Jellett,
Mr. and Mrs. Sydney Lyman.

; Mrs. A. O. Dawson, Miss Alma
M. Duncan, Mr. and Mrs. W. B.
Converse, Mr. and Mrs. P. A. Mc-
.Farlane, Miss Jean F. Baillie, Mrs.
C. L. Schofield, Miss M. E. Bennet,
Miss M. F. Hadrill, Miss Isabelle
Archibald, Mrs. James B. Pringle,
Mrs. F. H. Sproule, Mr. Maurice
Paquette, Mrs. W. J. Turpin, Miss
Ernestine Knopf, Miss Elizabeth
Monk, Mrs. Alfred Monk, Mrs. A.
L. Robertson, Miss Ethel C. Rob-
son.

Captain and Mrs. J. E. Luke, Mr.
Jack Beder, Dr. William E. En-
right, Miss K. J. Trenholme, Miss
Annie C. Reynolds, Miss Hazel I.
Murchison, Miss Muriel Murchison,
Miss Edmee Home, Mr. and Mrs.
George F. Benson, Mr. and Mrs.
Arthur W. McMaster, Mr. and Mrs.
George Hodge, Miss Eame Liebich,
Miss Marguerite Bissonnette, Mr.
Joseph Alfred Robert, Miss Hazel
E. MacCallum, Mrs. E. E. Howard,
Mrs. Thomas Mitchell, Miss I. E.
Brittain, Miss M. A. Brittain, Mrs.
J. C. Heriot, Miss Ethel L. Egerton,
Miss Margaret Robinson, Mrs. C.
D. Tweedie. Mrs. Laurence B. Ful-
ler, Mrs. D. J. Glen, Miss Jean
Bovey, the Misses McLachlin, Mr.
James M. Dever, Mrs. Leila Mor-
rison, the Misses F. E. and M. E.
Currie. Miss Sarah M. Robertson,
Mr. Severe Masse, Miss Jessie J.
Watson, Mrs. David Hawthorne
and Miss Marion Hawthorne. Miss
Francoise Magnon, Mr. Ernest Neu-
mann, Mr. Jean LaForest, Miss
Elizabeth Atiken, Dr. Frank Oliver
Call, Rev. and Mrs. R. Gordon Bur-
goyne, Dr. W. Boyd Campbell, Miss

The Spring Exhibition of the Art Association of Montreal has
generally been expected to give an annual slew of the work which is
being done by Montreal artists, but it can hardly be said that this is
done by the 58th exhibition, which was opened on Thursday evening.
There are works by many new painters, and the exhibition of such
works is an important function of this annual show, but the number
af the older or better known artists wh6 have abstained from sending
any work is larger than ever. The exhibition is smaller this year than
it has been for many years past; it is only three-quarters as big as
the last exhibition. This is perhaps due to greater severity on the
part of the jury of selection, and the collection Is all the better for it; I

there are only few conspicuously good pictures, hl4 the worst are not
	t

i!

so bad as those of several recent • 
Spring Exhibitions, and experi-
ments in new ways of making pic-
tures are fewer and rather moi e

eAuccessful than in some past years.
Works by senior painters are not !'

entirely Absent. One fine snow
scene of "A Laurentian Village";
Road" is hung as a memorial to its I,
painter, the late Paul Caron.
Among regular coptributors to !
these exhibitions who have sent in
work this year are Alphonse
Jon,gers, R.C.A., who has a striking
and vivid portrait of Mrs. R. F. !

ham and an interesting study
a picture of "Salome," and F.

S. • Coburn, R.C.A., who has two
characteristic landscapes and two
flower pictures; Mrs. Torrance
Newton, R.C.A., shows impressive
portraits of Miss Maud Edgar and
Miss Mary Cramp; Adrien Hebert,
A.R.C.A., has a large winter scene

i with a crowd of skaters and two
effective studies ot city atmos-
phere; Wilfred Barnes, A.R.C.A.,
Thurston Topham and Marc A.
Fortin are faithful exhibitors who  1
have sent landscapes.

* * *
An abundance of portraits was a

feature of last year's exhibition.
They are even more abundant this
year, and make a quarter of all the
pictures shown; they are also of
many kinds and styles. Among the
more remarkable, for one reason i
or another, are Mrs. M. A. East-
lake's portrait of Dr. Maude Absi
bott, Simone Denechaud's "Cecile
Chabot, Poet", Helen Omansky'a
"The Prophet", Kathleen Shackl &
ton's lively pastel of Dan Mc-s
Cowan, Agnes Lefort's picture of I
a little girl in an orchard, Marion/
Hawthorne's "Portrait in Grey and
Yellow" and Oscar de Lall's self-s
Portrait, one of a number of Self-
portraits in this exhibition. Therp
are also a portrait with a combina-
tion of fierce red and green by
Chas. E. Desautels. a double por-
trait group of the same lady in two
Positions by Mrs. Emma Franken-
berg and a symbolic portrait of
Miss Greer Gerson by Grant Mac-
donald. Other 'portraits and por-
trait or figure studies are by
Ernst Neumann, Donald Nicholson,
Renee I. Westcott Papineau, Ray- •
mond PellUs. Alma M. . Duncan,
Mrs. M. K. Riordon Forbes, Mrs.
Aline Myles Banting, Aleksander
Bercovitch, Mrs. Suzanne Morin
Raymond, Miss Stuart Ross, Albei t
Rousseau, Adam 'Sherriff Scott,
A.R.C.A., L. Brokenshaw, Elizabeth
L. Cann, Rene Chicoiue, Robert;
Sharps, S. J. Smiley, Herman-.
Heimlich, Prudence Seward, Fred-
erick B. Taylor. P. Vincent, Fanny
Wiselberg, Rose Wiselberg, Mrs.
Cecile Ley and C. M. Mendell,

* 3 a.

I)For some ears water Color.,

have been an important part ot .

these exhibitions, and they are"

quite as important as eve: this

year, in both quantity and quality.

Some of the more outstanding ones

are the portraits by Richard W.

Major and Baroness Geraldine

.Wngell, the flower pictures 'of
Mrs. Melita Aitken and Mrs. Grace  i
Sitwell, the landscapes of Harry E.1

G. Ricketts, D. H. MacFarlane, H.

Leslie Smith and Mrs. Margaret
Nicholson and those by John Col-
lins and Miss G. Paige Pinneo.
Others til'e by Mrs. Sylvia Ary, Mrs.
Frances Bayne, Herman Blaser,
Leonard Brooks, A.R..C.A., Annora
Brown, Alice Brunton, Si. George
Burgoyne, E. Grace Coombs, E.
Joseptk Dreany, Elizabeth G. Fer-
guson,Gertrude I. Fleming, Donald
R. Forbes, Elaine Gnaedinger,
Alliere Goodstone, Mrs. Kathleen
Chipman Liebich, Arthur Lismer,

a A.R.C.A., Israel Malamud, K. Dela-
cour Malcouronne, Peggy Shaw,
Mrs. Sydney Steele, Mrs. Mary I.

Taylor, Campbell Tinning, and

Barbara F. Wilkes.
Miniatures are shown by Elaine •

i
 Johnson and Monica Grahame.

* * *
The number of prmts is unuau- ,

ally small. There are etchings by a
John J. Barry, Gladys Hamer, Mrs.. ,
I. MacKinnon-Pearson, and W. K.
Peacock; dry points are shown hy
I. MacKinnon -Pears° n, Lloyd
Peters, and Jeffrey C. Webster;
there are a color aquatint by
Nicholas Hornyansky, lithographs
by George Nelson and a wood en-
graving by William Hendry. Draw-
ings with pen, pencil, crayon or
charcoal are by Mrs. Freda John-
ston Dreany, Alex Colville, Alma MI

I Duncan, Richard Eve, Margaret
' Frame, LiLlan Freedman, E. B.

Grier, Allan Harrison, Charles W.
Kelsey, Jean Laforest, Arthur Lis-
mer, Grant Macdonald, Harry May-
erovitch, C. M. Mendell, Lt. Donald
d'E. Morin, Louis Muhlstocic, Kon-
stanse Napier-Smith, Frances E. D.
Porteous, and Freda PembertoA
Smith.

Sculpture is represented by six- is
teen pieces, most of v. - 'nich . arc
butts with a medallion and a fcv,
small figures. Some particula L ly
good busts are by Orson Wheeler,
AR-CA., and H. McRae Miller, and
pther works are by Irene Adshead,

H. T. Lambert, Miss Francois
Archambault, Miss Rachel Rees
Miss Hilda Wright, Mr. Allier(
Goodstone, the Misses Mona and
Sophy Elliott, Miss Marguerite!
Routh, Miss Beatrice Donnelly, Mr.'
Oscar De Lall, Mrs. T. B. Earle, i
Mrs. D. O. Bremner, Mr. and MM. '
J. A. MacMillan, Miss Vernon Ross.'
Miss Eleanor Davidson, Mr. and
Mrs. Arthur Lyman, Mr. and Mrs.
Edgar C. McKeow n, Miss Eve
Emblem, Mr. M. A. McKeown, Mr.
Herman Silberman, Mr. and Mrs.
P. L. Walker, Mrs. John Knox, of
Hawkesbury, Ont., Miss Ida Huddell,
Mrs. E. B. Luke, Mr. A. Guy Ross,
Miss J. I,. McConnell, Miss Percival
MacKenzie, Mr. Henry J. Gross, Mr.
Robert Hampson, Nrs. L. D. B.
Monier-Williams, " Mrs. A. F.
McGillis, Mrs. R. J. Wayland, of
St. Jerome; Mr. Matthew Martira-
no, Mr. Maurice Stack and Miss
Kathleen Shackleton.

'Watercolor Exhibit
Is Closing Tomorrow

Tomorrow will be the last day
to survey the exhibition of Czecho-
slovakian watercolors, which have
come to the Art Association of
Montreal by the courtesy of the
National Gallery of Canada, at Ot-
tawa. There are thirty-five exam-
ples in the group, all exhibit force,
abandon and, generally, a fondness
for bold, bright color.

The foreword to the catalogue
explains 'hat this collection was
originally chosen by the Czecho-
slovakian government for exhibi-
tion in Great Britain and was first
shown by the Royal Scottish Socie-
ty of Painters in Water-Colors in

1 ,Edinburgh, and later in other Bri-
ltish centres. The National Gallery
ii,nvited the sponsors to send the

' group of works to Canada when
the outbreak of hostilities in Eu-
rope made it impossible to return
the works to Czechoslovakia.

B. Cerny in "Church Festival"
well suggests a Fair with swings

! and other equipment furnishing
amusement, and Otokar Stafl is an-
other painter who works in a man-
ner less robust than some of his
confreres—"On the Danube," with
stretch of shore, a boat and group

! of figures on the beach, has good
atmosphere, something of the same
technique being present in "Ice on
the Vltava River," with its prome-
nading figures. "Tree Alley," a re-
ally noble wooded avenue, features
horsemen. Vojtech Sedlacek is ef-
fective in his spacious landscape
called "Morning in Autumn," but
greater control in the painting of
the clouds would have made it more
convincing. Karel Minar introduces
horses in his works — ploughing
scenes and "In Front of a Forge,"
and B. Vorechova in "Moravian
Village" features two red cows.
"Charles Bridge, Prague," a winter
scene, is a capital offering . by Pavia
vertoya.

Varied Works by Czechoslo-
vakian Painters being Shown

at Art Association

1
idee Fiddes, Dr. H. B. Hellover,
1 Cyril Cunningham, Lieut.-
-nel and Mrs. Irving P. Rexford,

; H. M. Giles, Miss J. L. Reid,
:. Gladys McDonald.

Mrs. C. P. Liebich, Mrs. Mar-
merite Cleary, Mr. and Mrs. E. S.iv,
ates, Mr. Frederick B. Taylor, Dr.

and Mrs. H. E. MacDermot, Mrs.
Charles Walker, Mrs. Charles J.

alker, Mr. Allan Harrison, Mr.
n ldon Grier, Mr. Edgar Wray, Mr.
ad Mrs. Eric Fisher, Prof. Henry
t•mstrong, Mr. Ronald Smith, Mr.

-Toward Murray, Mr. and Mrs.
homes Garside, Mrs. Sylvia Ary,

Mr, and Mrs. C. H. Hanson, Mrs. R-.
! . Cameron of Ottawa, Mr. and

'i rs. D. J. Munn, Mr. and Mrs. J. R.
escott Papineau, Rev. N. A. W.

care, Mrs. Alan M. Griffiths, Mr.
. Field, Miss Phyllis Brontman,
rs. Arthur Sassoon, Mr. P. Vin-

bent, Miss Constance Griffin, Mr, F.
artwright, Mr. G. A. Gaherty,

M iss Helen D. Locke, Dr. and Mrs.
J. F. Maclver, Mr. J. F. Maelver,
Dr. Francis McNaughton, Miss
[Eleanore McNaughton, Mr. Douglas
Iamilton, Miss Helen Sharpe, Mr,
. 13. Little, the Misses Olive and

R uby Leboutillier, Mr. C. H. Mc-
! IFrlane, Miss McFarlane, Mr.

rapbell Tinning, Mr. W. S. Rugh,
' iss Helen Rugh, Mr. Alan C.

I mpson, Mr. Goodridge Roberts.
Prof and Mrs. J. Bonsall Por-

ter, . Miss Alice Brunton, Mrs.
George Allan, Miss Margaret
Allan, Miss Ethel McNaughton,
Miss Beatrice Billingsley, Miss
Frances Pendleton, Miss C. V.
Barrett, Mr. and Mrs. G. Miller
Hyde, Mr. and Mrs. Robertson
Gibb, Miss Jessie W. Johnstone,
Miss Barbara Wilkes, Mr. and Mrs.
W. J. Lucas, Mr. and Mrs. J. F.
Wilkes. Mr. J. C. Lallemand, Miss
Jacqueline Lalleman d, Mrs.
Wilfrid E. Butler, Mrs. H. Y.
Russel, Mrs. Edward Chandler,
Miss M. K. Holt, Miss F. E.
Strumm, Miss Bette May, Mr. and
Mrs. P. M. May, Mr. and Mrs.
'Arthur Lismer, Mr. Arthur Vail-
lancourt and Miss Pierrette Vail-
lancourt, Miss C. M. Leggat, Mrs.
Julius Griffith, Mr. Errol Hall,
Mr. Stanley B. Lindsay, Miss M.
Lindsay, Captain and Mrs. Massy
Goolden, Mr. and Mrs. Alex Fer-
guson, Miss Elizabeth Ferguson,
Miss Enid Gibson. Mrs. C. L. Hen-
derson, Miss H. L. Hampson, Mr.
Orson Wheeler, Mrs. G. E. Sharpe,
Miss Margaret Mailer, Miss Grace
Sitwell, Mr. Charles Branchaud,
Dr. A. Gould, Mr. E. L. Hodgson,
Mr. Paul Amos. Miss Grace E.
Hatton, Miss Mary Amos, Miss
Athol Carter, Mr. and Mrs.
Edward Cleghorn.

Mrs. Walter Vaughan. Miss Lillian
Freedman, Mr. S. J. Smiley, Miss
Miriam Holland, Mrs. K. Howard
Surrey, Mr. E. N. Mercer. Dr.
George Brown, Mr. T. O. Asselin,
Mr. Osmond B. Thorton, Mr. James
K. Wilson, Mr. W. H. Moore, Mrs.
Robert M. Gueugnier, Mr. and Mrs.
George K. McDougall, Mrs. Fox,
Mr. and Mrs. Sam Borenstein, Mr.
E. O. Freedman, Mrs. Godson, M.
A. Fortin, Mrs. Sydney D. Pierce,
Mr. and Mrs. H. Heimlich, Miss
E, Rowat. Mrs. Parker Dickson,
Mr. Allan Bronfman, Miss Jeanne

I Leblanc, Mr. and Mrs. F. M.
Stevens. Miss Puddington, of Rothe-
say, N.B., Miss Konstance Napier-
Smith, Mr. W. S. Simpson, Miss
Mildred E. Brown, Mrs. Leonard E.
Kelsey, Miss Dora Kelsey, Mrs.
Agnes C. Adams, Mrs. Charles Ley,
Miss M. C. Edgar, Miss Fanny
Wiselberg, Mrs. G. H. Cook , Miss
Virginia Cameron, Mrs. C. S. Came-
ron.

Mr. and Mrs. C. W. Kelsey, Dr.
and Mrs. Alfred Whitehead, Dr. and
J. McK. Wathen, Mrs. Adele
Eisensechmidt, Miss Nina Clements,
Miss G. Goulden, Miss Edith
Goulden, Miss Louise Shaw, Miss
Ida Beck, Mrs. W. S. Estano, Miss

Treasure of the Week\
Is Wor t ipy Janssens (

Gazette "4-7A-h. 1941
John De Witt Portrait at

Art Gallery — Four by

Canaletto Later

The Treasure of the Week at the 1 ,
Art Association of Montrealis a
striking portrait of John De Witt by !

-the Dutch painter Cornelius Jans-
sens-1590-1665. The work is mark-

ed by the high finish characteristic
of the period, this being especially •
evident in the treatment of the ela-

borate white collar and lace-edged
cuffs. The subject, dressed in black,

holds a glove. This work came

I from a private collection, and from

' the same source during the coming
few weeks will be shown anothsr
example of the art of Janssens, other
works of the Dutch school. and also
four works by Canaletto, 1697-1768,
whose work was much favored by
Englishmen. He did a number of
paintings of London and the Thames,
some of tha finest being the collec-
tion of His Majesty the King.

' At the Art Association, from Mae
17 till June 1, will be the Greater
Montreal Exhibition of Photographs,
held under the auspices of the Mont-
real Camera Club.

The exhibition. of work of t he
Art Association's Saturday Morning
Children's Classes, under the direc-
tion of Miss Anne Savage and Miss
Ethel Seath. will open on May 31
and last untirlune 15



Le 58e . Salon
du Printemps

Au 58e Salon ann uel du Printemps

Voici quelques-unes des, oeuvres gui méritent particulièrement d'attirer l'attention.	 P igues , au salon du Printesnps, I la Galerie des Arts, rue Sherbrooke-ouest:
EN HAUT, de gauche i droite: "Après le lunch" ou "Méridienne" de Laurent Delisle; "Mars i Mechins", de Lorne-Holland Houchard: ''Thiel aé-rien" de 1Fleurnnond ConeAan-

tineau.-
EN BAS, de gauche à droite: "Mme M. V." de René Chicoine; "Les patineurs", d'A drien Hébert; "Louis Cyr", sculpture de Robert Pelletier. — (Clichés la "Presse".)
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vant-hier est encore la, avec un
Effet de nuit au ii n'y a rien qu'une

enseigne Néon et un ciel en ondes
concentriques sur quoi il doit pou-
voir théoriser à perte de vue. Et son
"Coq d'Or" n'est rien d'autre qu'un
enfantillage décoratif. 'Mais voici
qu'un admirable portrait de "Mme
M. V." le classe parmi les meilleurs
du Salon; l'erdonnance en est har-
monieuse, les reflets s'y allument
avec une douceur habile.

Il y a dans ce portrait de Chicoine,
avec toute une étude d'arrière-plan
en plus, quelque chose de cette belle
façon de peindre par touches de lu-
mière anej.:nn trouve dans en
drirtra:it de Miss Helen Ormansky,
une Américaine. Miss Ormansky
présente ailleurs un "Prophète" qui
sort d'une toile mouchetée comme
une vision.

Aleksander Bercovitch nous re-
vient avec un visage slave tout dou-
leureux, portrait de jeune fille en-
cadré cette fois dans un fonds cubiste
et dans une atmosphère de chaleur
lourde de matière et de couleur.

A côté de ces oeuvres principales,
Adam Sherriff Scott ne se montre
pas tout a fait à la hauteur de son
élégance coutumière. Sen grand
portrait de Mrs R. W. Steele, malgré
.e naturel et la douceur de la phy-
sionomie, se perd dans le rouge vieilli
opposé it un arrière-plan qui tire sur
le kaki. Et ela Mrs R. F. Graham de
Jongers, à la peau douce, aux doigts
effilés, a beau être fashionable, elle
est inférieure à la virtuosité habi-
tuelle de l'artiste; un tableau vapo-
reux, simili-ancien, ne rachète pas
eu Salon le prestige de Jongers.

Remarqués aussi:
Charles-F. Desautels: — un Poo-

rait d'une vitalité débordante, mon-
té en couleurs plaqués, avec un rouge
qui claque sur la rétine. Fart remar-
quable pour quiconque veut s'évader
dans un monde de solide irréalité.

André Morency: — Trouve diffi-
cile de rassembler see visions nouvel-
les dans une forme définitive. Sa pa-
lette s'est anémiée durant cette pé-

se,	

Le 58e Salon annuel du Printemps
a eu pour son vernissage, hier pair,
te peu près autant d'atmosphère de
Can-net Social qu'il en aurait eu en
temps de paix et de prospérité. Il est
ouvert au public, maintenant, jusques
ta Pâques. On y anche 292 oeuvres,
comparativement k 419 l'an dernier  :

145 peintres, dont 25 Canadiens frim-
cals. ont envoyé 215 toiles: 30. dont
2 Canadiens français, y montrent 46
gravures et. clessins ; 12 sculpteurs,
dont 3 des nôtres, y ont 16 pièces ;
l'architecture présente 15 commen-
taires de réalisations, pour 8 expo-
sants, dont deux Canadiens français.

Le genre fashionable est d'ores et
déjà, disparu du Salon ; Jongers y
reste, et avec un tableau inférieur
à, son genre habituel, le dernier re-,
présentant de l'art chic. Les allusion,

la guerre ne sont que deux ou
trois. Le modernisme, y compris quel-
ques descriptions fort cubistes. est
admis dans les expositions d'aujour-
d'hui sans plus surprendre. On ne
prête peas beaucoup d'attention
quelques nus de sale peinture, dont
les morceaux ont peine a se tenir
en place.

La sculpture s'efface de plus en
plus. Elle prend si peu de place de-
puis deux ans. Elle se réduit a de
petites pièces, oeuvres de femmes
surtout.

4>

Rien de frappant au 58e Salon du
Printemps, sinon que les Jeunes en
ont fait la conquête de haute lutte,
et que le premier rang dans tous les
domaines est acquis aux Canadiens
français. En peinture : Houchard.
Hébert. Lafca-est, Fortin, Chicoine.
En setelpture : Pelletier. Les noms
nouveaux pullulent : on trouve mê-
me quelques noms de réfugiés de
guerre.

* * *
Le jeune Lorne-Holland Houchard,

de Drturtrnoudville, a pris les devants,
après quelques années de travail épu-
rateur et. persévérant. Son coloris est
devenu étoffé en même temps que
sobre. La facture s'est faite large,
dégagée, nette. Dans son paysage
"Mars a Mechins", il a su mettre en
valeur un thème simplifié : autour
de quelques barques de pêche à demi-
ensevelies sous la neige, il a créé un
coin de hangars et tout un ciel gris-
bleu qui donnent la sensation indé-
niable de l'espace, du frais. Ce pay-
sage fait très bonne figure, dans la
salle d'honneur, entre un Hébert et
un Jongers, par exemple. Au cas oft
d'aucuns n'y voudraient voir qu'un
heureux accident, il faut signaler que
le jeune peintre tient nne exposition-
solo d'oeuvres de' la même trempe,
d'ici le 2 avril, aux galeries Continen-
tal, (1310-ouest. rue Sainte-Cathe-
rine), et que l'ensemble révèle un ar-
tiste arrivé I la pleine possession de
lui-même et promis a un avenir
solide.

On a mis sur la cimaise une vaste
toile d'Adrien Hébert, "Les patineurs"
Comparée à ses dewc autres paysages
d'un gris terne où il se contente de
résoudre avec un courage vainqueur
des problèmes de plans et de valeurs,
celui-ci a non seulement de l'atmos-
phère et du mouvement, mais un
coloris chantant qui du même coup
le classe à. l'avant-plan.

Il y a une aquarelle de Jean Lafo-
rest, qui reste gravée dans l'esprit.
"Bure" montre dans la pénombre une
tête de moine. Les yeux sont fermés,
mais on sent dans. cette intimité
recueillie flotter des pensées calmes.
"Bure" est une oeuvre réfléchie, et
-ans contredit le meilleur portrait du

Le Marc-Aurèle Fortin des deux
aquarelles consacrées à l'Ile d'Or-
,eans, c'est un Fortin rentré dans le
eng, un peu dompté. moins échevelé
et je l'aime tant échevelé). Il y a

eans ceci plus d'espace, moins dé-
ouffement, plus de netteté que dans

les huiles. C'est encore inimitable.
te René Chicoine cabalistique d'a-

riode de transition. Son portrait d
l'abbé Félix Savard comparte un ex
naire, pas assez terroir; et sa "Route
flaire, pa sassez terroir; et sa "Route
de Clermont", joli de neige poudreu-
se, n'est pae caractéristique.

Laurent Delisle: — Dans une pers-
pective neuve et une atmosphère en-
veloppante de soleil et d'assoupisse-
ment, il a peint un "Après le lunch'
qu'il faut particulièrement remar-
quer.
Fleurimond Consta nntineau: — U

"Duel aérien" d'exécution facile, en-
thousiaste, avec mi firmament en
feu. -

-Vincent -- Habile composition
a trois plans et trois dimensions., pour
montrer une benne tête blonde ré-
fléchie dans un miroir au fond du-
quel apparaît l'artiste.

Agnès Lefort: — Période expéri-
mentale. Une "Mireille sous les porn-
oilers" tachottée ."Masques en fête",
amas de taches fartes.

Simone Denéchaud: — Je la pré-
féreraie dans ses savoureuses com-
positions du terroir. Son portrait de
Cécile Chabot est crayeux, craquelé;
le visage en est pétri a sec.

Roger Viau: — "City Limits", Che-
min trituré. Robuste technique.

Jean Langlo:s: — Une "Solitude"
un peu féminin et fleuri. Une "Per-
me" remarquable pour son rythme
qui va en ondes élargissantes et pour
Lon coloris vert neuf.

Emile Lemieux: — "Hiver Val
David", agréablement composé. Jo-
lis plans de neige.

Jack Beder: — Une rue vivante, en
blocs de couleurs.

FrederickB. Taylor: — Un solide
self-portrait.

On pourrait encore citer, parmi les
nôtres : Suzanne Morin - Raymond,
peur un portrait très nettement dé-
coupé; — Raymond Pellus,, pour sa
jeune fille au visage de brique et
la robe rose-nanane; — Françoisese

 poer un ' ,agréable
paysage; — Miguel Laforest, pour un
ingénieux "Cocktail de fleurs" —.
Jeanne Leblanc, pour un "Février.
très doux et une "Sainte Adèle" har-
monieusement composés; — Françoi-
se Pagnuélo, pour un paysage aux
valeurs nettes et calmes; — Renée
Papineau, pour un "Piedmond" dont
les taches vertes font ébauche d'a-
quarelle; — Albert Rousseau, pour
une pas vilaine esquisse de portrait
et une "Côte-a-Cotbn", on le soleil
fait mille jeux.

Parmi leS autres : —. Sam Boren-
stein a une aquarelle au mouvement
fluide; — Richard Majbr a peint
l'eau un très souple portra t de fern-
me étendue sur un divan, dahs une
lumière de foyer; — Mrs Winifred
Fox iivoque une tête pensive (le petit
gars aux prises avec un problème
d'arithmétique; — Fritz Brandtuer
fait hurler son coloris avec une joie
primitive dans "Trees" et. "City at
Night"; — Goodritig..e Roberts Offre
des natures-mortes a la Braque, mais
trop effacées; — Louis Muldstock,
après avoir peint un bouquet aban-

Au premier rang, des artistes canadiens-
français : Bouchard, Hébert, La forest,

Fortin, Chicoine,.Pelletier.

e donné sous les combles, dans une
- atmosphère un peu trop désolée, dé-

crit au fusain un grand nu au dos
disloqué.

* * *

ROBERT PELLETIER continue a
faire son chemin, lentement

mais sûrement, en sculpture. C'est
son 'Louis Cyr" au torse bombé qui
attire surtout l'attention parmi les
rares pièces sculptées du Salon.
"Louis Cyr" a sans doute moins de
caractère mie le Beethoven que Pel-
letier nions a présenté jadis, mais il
est bepv,.'-- per.StirAiérét
teur a tiré un parti habile d'un sujet
difficile pour quiconque veut éviter
de donner dans le vulgaire. .Son
"Remords d'Adatn", a la musculatu-
re intéressante, a le grand tort de
faire songer du premier coup au
Penseur de Rodin.

Harold-S. Pfeiffer nous montre
dans le plâtre une excellente tête
d'Arthur LeBlanc, le menton appuyé
sur son violon. La tête est pleine de
pensée.

Il y a une gentille "Miss Yuen" de
H. McRae Miller à la mélanncolle
prenante.

Remarqués aussi parmi les sculp-
teurs: Marcel Choquette, pour un
buste de fillette qui retiendrait da-
vantage le regard si les yeux n'en
étaient trop creux; Alonzo Cinq-
Mars, pour un joli médaillon de Jean
Dansereau, le pianiste; Miss Phyllis
Bronfinan, pour une charmante sta-
tuette de garçonnet; Miss Phyllis
Felsen, pour une tête résolue de std-
dat canadien.

Nous sommes bien représentés
dans le modeste coin de l'architec-
ture par des photos-commentaires
sur le Noviciat de Joliette, oeuvre
d'une belle sobriété due au R. P.
Wilfrid Corbeil, C.S,V., et par une
aquarelle qui montre les travaux sur
le chantier de l'Oratoire S.-Joseph,
entreprise nationale a laquelle est
associé M. Lucien Parent, A.R.C.A.

REYNALD
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tri

du Saint-Laurent soumis aux Chambres
x plans et devis de taus les ouvra-
s communs en tant que ces ouvra-
s intéressent l'aménagement d'é-

ergie et• de tous les ouvrages hy-
uliques du Canada. et sera tenu
courant de leur avancement.

(ii) Le Canad n'approuvera pas
plans et. devis de tous ouvrages

immuns à moins qu'Ontario lui ait
ifié qu'il est satisfait quant à

ur stabilité et suffisance pour
utes fins qui intéressent Ontario.
les plans et devis de tous ouvrages

-drauliques au Canada sans l'ap-
robation préalable d'Ontario;
ndition que l'approbation ou la

ication susdite de la part de
Ontario ne soit pas déraisonnable-
ent refusée ou différée.
(iii) Tous les ouvrages mention-

es dans le présent paragraphe se-
nt construits conformément aux
ans et devis au sujet desquels
ntatio aura signifié sa satisfaction

son approbation.
(B) Le Canada se charge de la
nception de tous les ouvrages
mmtms et de navigation. Il lin
partiendra d'approuver, en ce qui
ncerne la navigation, les disposi-
ons prises relativement à l'écoule-
ent et à la réglementation du débit
travers toutes les structures hy-

aiuliques ainsi que la stabilité et
suffisance des structures hydrau-
ues.
ticle VI

En plus des eaux mises à la dispo-
tion d'Ontario aux termes de lar-
de XIII, le Canada mettra

disposition pour l'aménagement
'énergie toute la part des eaux dans
'section internationale des rapides

ont l'accord Canada-américain an-
ise l'emploi au Canada, c'est-e-
e, la moitié du débit destiné aux

ns d'énergie dans la section inter-
ationale des rapides A l'exclusion
es dérivations dans le réseau dès
ands lacs en vertu des disposi-
ons de l'article VIII de l'accord
anada - américain. Ontario sera
/Ise être propriétaire de la part
naclienne de l'énergie dans la dite
tion internationale des rapides
sera aussi censé, aux fins de

nergie exclusivement, avoir à per-
tinté le droit à l'usage, en con-

avec le Canada, des ouvrages
mmuns.
Ode VII
(A) Ontario se charge de tous les

et dépenses au compte de la dé-
ation de la rivière Ogoki et celui
Long Lake et s'engage à, proc-é-
à ces dérivations en conformité
engagements déjà pris.

(B) Ontario s'engage conformé-
ent aux dispositions de l'article

de l'accord canatio-améric,ain,
truire des ouvrages de régulari-

'on dans la rivière Niagara et
payer les frais jusqu'à concurren-
e huit cent trente-huit mille qua-

Canada autorisera, sans retard, les
dérivations d'eau en amont des chu-
tes, pour fins de production d'éner-
gie, et en supplément des quantités
prescrites par l'article 5 du traité de
1909 relatif aux eaux limitrophes.
qu'il peut autoriser de temps à au-
tre, en vertu de l'article IX de l'ac-
cord canado-américain, et le Canada
prendra rapidement les mesures qui
pourront être nécessaires, en appli-
cation de l'accord canado-américain,
pour autoriser en tous temps la déri-
vation d'eau maximum -qui puisse
être autorisée pour production d'é-
nergie.

Article VIII

Le Canada est d'accord qu'Ontario
prenne des dispositions en vue de
conférer k„ la commission hydro-élec-
trique d'Ontario la jouissance et l'ex-
ercice de tous les droits dont Ontario
bénéficie aux termes du présent. ac-
cord.

Article IX

Ontario fournira, au prix coûtant,
l'énergie dont le Canada pourra
avoir besoin de temps à autre pour
l'exploitation des ouvrages de navi-
gation et pour d'autres fins de navi-
gation dans la. section intereationale
des rapides.

Article X
Le Canada s'engage à ce que l'On-

tario soit suffisamment et convena-
blement représenté dans toute com-
mission internationale ou autre or-
ganisation chargée de diriger la
conception. la construction ou l'ex-
ploitation des ouvrages prévus par
l'accord canado-américain ou de di-
riger la régularisation ou le ctsntriale
des eaux, pour fins de navigation et
d'énergie, dans la section interna-
tionale des rapides.

Article XI

En considération de ce qui pré-

tario paiera au Canada en liquida-
tion complète de toutes ses obliga-
tions en vertu du présent accord la
somme de soixante-quatre millions
cent vingt-cinq mille dollars ($64,-
125.000). payable comme suit:

(A) $20,,000.000 un an après que
l'énergie a été -ménagée en premier
lieu et vendue ai Canada en prove-
nance des ouvrages hydrauliques, ou
deux ans après le parachèvement
des ouvrages communs et des ouvra-
ges hydrauliques visés la partie II
de l'annexe, celle des deux dates qui
sera antérieure;

(B) $3,082.500 par année durant 5
ans à. commencer un an après le Pre-
mier paiement susdit;

(C) $5.742,500 par année durant 5
ans à. commencer six ans après le
premier paiement susdit.

Article XII.

tion des 30 jours qui suivront la date
d'échéance en ce %pi concerne les
paiements exigieles aux termes de
l'article XI et à compter de l'expira-
Lon des 60 jours qui suivront la date
de la reddition des comptes confor-
mément aux dispositions de l'article
VII.

Article XIII

En plus des droits assiués à Onta-
rio en vertu de l'article VI, le Cana-
da convient. en ce qui concerne les
eaux qui seront dérivées par l'Onta-
rio dans re bassin des Grands Lacs,
que l'Ontario aura le droit à l'usage
d'eaux additionnelles égales en vo-
lume aux eaux ainsi dérivées pour
riunénagement d'énergie du point
ou des points de dérivation jusqu'à
l'issue orientale de la section inter-
nationale des rapides.
Artiele XIV

•( A 1 Advenant. le cas où le Canada
et Ontario ne tomberaient pas d'ac-
cord sur l'interprétation d'une par-
tie quelconque du présent accord
ou sur toute question s'y rattachant
l'une ou l'autre des parties aura le
droit. de soumettre l'affaire à un
tribunal d'arbitrage.

(B) Chaque tribunal d'arbitrage
se composera. d'une personne dési-
gnée par le Canada, d'une personne
désignée pas l'Ontario et d'une per-
sonne désignée d'un commun accord
entre le Canada et l'Ontario. S'ils
ne s'accordent pas, le troisième mem-
bre bu tribunal sera choisi par le
juge en chef du Canada..

tC) Les deux parties s'enga,geront,
à favoriser la constitution et le fonc-
tionnement des tribunaux d'arbi-
trage et à accepter leurs décisions.

(D) La procédure relative A tout
arbitrage prévu par le présent arti-
cle sera déterminée d'un commun
accord entre les parties intéressées.

prévu dans un article quelconque
du présent accord. la propriété du
terrain restera en suspens en atten-
dant le règlement dudit différend, et
le paiement d'intérêt sur tout verse-
ment retardé par une telle procédure
arbitrale sera laissé au tribunal d'ar-
bitrage d'en disposer.
Article XV

Le présent accord est subordonné
à l'approbation du Parlement du Ca-
nada et de l'Assemblée législative de
la province d'Ontario. Toutefois, si
l'accord canado-américain n'est pas
entré en vigueur dans les trois ans
qui suivent la conclusion du présent
accord , l'une ou l'autre des parties
peut. moyennent un préavis par écrit
à l'autre, annuler immédiatement le
présent accord.

En foi de quoi, le très hon. W.-L.
ackenzie King et rhon. Clarence-

Howe ont apposé aux présentes
ur seing au nom du Canada et l'hon.
itchell-F. Hepburn et Ilion. Har-
-C. Nixon ont apposé aux présentes
ur seing au nom d'Ontario, l'un et

autre le dix-neuvième jour de mars
n l'an de grâce mil neuf cent qua-
nte et un.
W. L. Mackenzie King,
Clarenee-D, Howe,
Mitchell-F, Hepburn,
Harry-C. Nixon.

Annexe l'accord

Annexe à l'accord entre le Canada
t Ontario (voir articles I, II. III, V
t

artie I

Le projet d'aménagement se con-
ormera, de façon générale, au pro-
t dit de concentration unique avec

arrage de régularisation, exposé
annexe à l'accord canatio-améri-
ain, dont les points saillants sont
omme suit:

(1) Un barrage de régularisation
proximité d'Iroquois Point.
(2) Un barrage dans les rapides

on.g-Sault A la tête de l'île Barn-
rt et cieux usines hydrauliques,

une de chaque côté de la frontière
temationale, au pied de Vile Barn-
rt.
(3) Un canal latéral d'une écluse

ur la terre ferme des Etats-Unis
our permettre à, la navigation de
ntourner le barrage de régulari-
tion, et un canal latéral muni d'une
rte de sûreté et deux écluses sur
terre ferme des Etats-Unis au Sud
Pile Barnhart pour faire passer la
vigation d'en haut du prinelpal
rrage du Long-Sault à la rivière
Sud de l'île de Cornwall. Toutes

s écluses devront avoir une pro-
dour de 30 pieds sur les radiers

equés et avoir les dimensions gé-
'raies des écluses du canal Welland.
ous les chenaux navigables devront
oir une profondeur de 27 piecls.
(4) Des digues '

en fonte ou tôle d'acier) et toutes
parties envouies dans les substruc-
tures, accessoires ou s'y rattachant.
Les substructures devront être de
dimensions suffisantes pour recevoir

Ottawa, 21.—Accord entre le Ca-
licule et les Etats-Unis en vue d'axné-
nager la navigation et la production
d'énergie électrique dans le bassin
des Grands Lacs et du Saint-Lau-
rent.

Sa Majesté le roi de la Grande-
Bretagne, d'Irlande et des Terri-
toires Britanniques au delà des mers,
empereur des Indes, pour le Canada,
et le président. des Etats - Unis
d'Amérique, ont décidé de conclure
un accord relatif à l'utilisation des
eaux du bassin des Grands Lacs et
du fleuve Saint-Laurent et, à ces
fins, ont nommé leurs plénipoten-
tiaires respectifs, savoir:

Sa Majesté le roi de Grande-Bre-
tagne, d'Irlande et des Territoires
Britanniques au delà des mers, em-
pereur des Indes, pour le Canada:

Le très 'non. W.-L.-Mackenzie
King, premier ministre, président du
Conseil et secrétaire d'Etat aux af-
faires extérieures du Canada; l'hon.
Clarence-D. Howe, ministre des
munitions et approvisionnements;
John-E.-Read, conseiller juridique,
ministère des affaires extérieures;

Le président des Etats - Unis
d'Ain:Arme;

Jay Pierrepont Moffat, . envoyé
extraordinaire et ministre plénipo-
tentiaire des Etats-Unis au Qanada;
Adolf Augustus Berle jr, secrétaire
d'Etat adjoint; Leland Olds, prési-
dent de la Federal Power Commis-
sion; lesquels, après avoir échangé
leurs pleins pouvoirs, reconnus en
bonne et due forme, ont convenu des
dispositions suivantes:

La. définition des termes

Article préliminaire.
Dans le présent accord, sauf dis-

positions expressément contraires,
l'expression:

(a) "Çcmité mixte d'ingénieurs"
signifie le comité créé en exécution
d'un accord entre les gouvernements
it la suite de la recommandation et
de la commission internationale
mixte, en date du 19 décembre 1921;

(b) "Réseau des Grinds Laos" si-
gnifie les lacs Supérieur, Michigan,
Huron (y compris la Baie Georgien-
ne), Erie et Ontario, et les eaux de
connexion y compris le lac Saint-
Clair;

(c) Fleuve Saint-Laurent" ,can-
prend les chenaux fluviaux et les
lacs en fornaant partie, à partir de
l'issue du lac Ontario jusqu'à, la
mer;

(d) "Section internationale" si-
gnifie la Partie du fleuve Saint-Lau-
rent où passe la. frontière internatio-
nale;

(e) "Section canadienne" signifie
la partie du fleuve Saint-Laurent
sise entièrement au Canada et qui
s'étend des confins orientaux de la
section internationale jusqu'au part
de Montréal;

(f) "Section internationale des
ra,pidres" signifie t partie de la sec-

k bill des
crédit de guerre de
$1,300,000,000
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nements, revenu national , services
nationaux de guerre. pensions et
santé nationale, postes, conseil pri-
vé, travaux publics, gendahnerie
royale du Canada, secrétariat d'E-
tat, commerce, transports.

Ces crédits d'un milliefel trois
cents millions de dollars sont pour
les dépenses de guerre au cours de
l'année expirant le 31 mars 1942 (a)
la sécurité, la défense, la paix, l'or-
dre et le bien du Canada;

(b) la conduite des opérations na-
vales, militaires et aériennes à l'in-
térieur ou hors du Canada;

(c) favoriser la continuation du
commerce, de l'industrie et des rela-
tions d'affaires, soit au Moyen d'as-
surance ou d'indemnité contre les
risques de la guerre, soit autrement;
et pour

(d) l'exécution de toute mesure
que le gouverneur-en-conseil juge
nécessaire ou opportune par suite de
' xistence d'un état de guerre.

gouvernement du Canada peut
ir comme agent du gouvernement
tout pays britannique ou étranger
lé it Sa Majesté pour toute fin
i, suivant l'opinion du gouverneur-
-conseil, aidera. directement ou
irectement à la poursuite de la
ire, et tous les engagements con-
ctés ou frais subis provisoirement
assumés par le gouvernement du

nada dans l'exercice des pouvoirs
férés par la présente loi peuvent
e acquittés à même les dealers

attribués du Fonds du revenu
olidé.

gouvernement fédéral peut
ever la somme de $1,300,000,000
voie d'emprunt s'il le désire, et
conditions fixées par le gouver-
-en-eonseil.

e gouverneur-en-conseil peut,
asion, édicter les arrêtés oit ré-

ments . jugés nécessaires pour
ne• effet aux objets de la pré-

tout l'outillage et tout le matériel,
y compris les transformateurs et
fournir l'espace nécessaire à l'as-
semblage, le fonctionnement et
l'entretien

tioll internationale s'étendant de
Chimney-Point jusqu'au village de
Saint-Régis;

(g) "Gouvernements' , signifie le
gouvernement des Etats-Unis d'A-
mérique et le gouvernement du
Canada;

(h) "Pays" dgnifie les Etats-Unis
d'Amérique et le Canada;

(i) "La Commission internationale
spéciale des Chutes Niagara" signi-
fie créée par les gouvernements en
1926 dans le but d'étudier et de re-
commander les divers moyens de
conserver les beautés naturelles des
Chûtes Niagara;

(j) "Canalisation" signifie les me-
sures envisagées, pour rendre possi-
ble la navigation, nécessitant un
chenal d'une profondeur dirigée de
27 pieds et 30 pieds sur les radiers,  a
partir de la tête des Grands Lacs
jusqu'au port de Montréal, par la
voie du réseau des Grands Lacs et du
fleuve Saint-Laurent, en conformité
générale des plans • et devis exposé
dans le rapport du comité mixte
d'ingénieurs du 16 novembre 1926.

Création d'une commission du bassin
des Grands Lacs

Article I

1—Les gouvernements conviennent
de créer et de maintenir une com-
mission du bassin des Grands I 2 r-s
et du fleuve Saint-Laurent, ci-après
appelée la Commission, composée
d'au plus dix membres, dont un
nombre égal nommé par chaque
gouvernement. Les fonctions de la
Commission seront:

(a) de préparer et de recomman-
der les plans et devis en vue de cons-
tuire des ouvrages Sans la section
internationale des rapides, confor-
mément aux dispositions de l'an-
nexe faisant partie intégrante du

A SUIVRE SUR LA PAGE 27

k bill subit sa lère
lecture aux Communes
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Neuve, les paiements faits à la com-
pagnie Jolui Inglis, de Toronto, etc.

M. Thomas Reid, député libéral de
New-Westminster, a appris que l'Al-
lemagne avait, à la suite de la dé-
claration de la guerre, pris des me-
sures de représailles en matière de
brevets. M. Reid avait demandé si
les droits des Canadiens à ce sujet
étaient reconnus par l'Allemagne,
l'Italie et le Japon.

La réponse donnée par .le gouver-
nement rappelle qu'en effet une pu-
blication internationale avait publié
le fait que des règlements applica-
bles à la Grande-Bretagne et au Ca-
nada, règlements de provenance alle-
mande et italienne, avaient été adop-
tés dans ce sens.

On sait qu'une ordonnaneediessée
sur un décret ministériel cana,dieri
permet au commissaire canadien des
brevets k. émettre des permis tou-
chant des brevets détenus par des
sujets ennemis.

Le ministre de la défense, comme
celui des munitions, est également
autorisé à laisser utiliser des brevets
en vue de la poursuite de la guerre,
peu importe qui en est le proprié-
taire. Dans ce cas. le gouvernement
doit payer tout droit régalien censé
dû à l'inventeur, au séquestre de
biens ennemis en ce pays. De fait,
des sommes assez considérables ont
déjà été ainsi , versées.

Nos dépenses à Terre-Neuve

Le Canada a déboursé $1,154,170
pour l'aménagement d'aéroports
Terre-Neuve. M. P.-C. Black, député
conservateur de Cumberland, a de-
mandé une foule de renseignements
au sujet du coût de l'aménagement
d'aéroports à Terre-Neuve et de la
part du coût supportée par la Gran-
de-Bretagne.

Ise gouvernement a répondu qu'il
était difficile pour le moment de
donner au député certaines précisions
à ce sujet, avant de consulter les
autorités britanniques et celles de
Terre-Neuve, sans compter que le
renseignement ainsi donné pourrait
rendre service à l'ennemi.

Toutefois, a-t-on répondu, les dé-
penses encourues par le Canada ont
été
SO
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Texte de l'accord
Ottawa-Washington' LA VACHE 

BORDEN

J'aime chanter, j'aime danser,
Et surtout, j'aime cuisiner . . .
Maint'nant sans plus tergiverser
Voici de "Bons-mets-à-manger I"

Maintenant, vous savez à quoi vous attendre! Je vous parle
de ma cuisine, où je suis plus occupée que jamais à faire le
travail que j'aime-le iTheux, c'est-à-dire préparer des plats
exquis de toutes sortes et vous expliquer comment je les fais!

C'QUE C'EST BON 1 4 J'essaie de faire tout ce que je fais le
mieux possible, mais je vous assure que le meilleur moyen que
j'aie trouvé d'obtenir des gâteaux et des petits fours qui
fondent dans la bouche c'est de les faire avec du Lait Eagle
Brand Condensé-Sucré. Les bonbons, les petits fours et les
glaçages pour gâteaux faits avec ce lait sont les plus délicieux
que vous ayez jamais goûtés!

Ces petits fours, en
Sont tout ce qu'il fa

Gâteaux p
(recette pour

tasse de Lait Eagle B
2 tasses de noix de coc

ji tasse de cek)ses au m
tasse ( 14, Ib.) de datt
tasse de noix hachées

Mélangez le Lait Eagle Brand C
les cerises, les dattes et les noix.
une plaqud graissée. Faites
pendant 12 minutes ou jusqu'à
immédiatement de la plaque.
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I Ate View Inaugurates
Annual Exhibition Contain-

ing Nearly 300 Items

MANY PAINTERS ABSENT

Landscapes Predominate and
Portrait Section Well Repre-

sented—Several Contribu-
tions from Distant Points

Bretor. Island, and Driftwood.
all subjects which reveal his powers
as a draughtsman, 'Early June" is
the offering of H. Mabel May,
A.R.C.A., and Berthe Des Clayes
has painted her "Laurentian Hells,"
with team, houses and gay foliage,
in the autumn season.

Among the contributions of
Peter Sheppard, A.R.C.A., OSA., of
Toronto, is "Cattlemen," with fig-
ures driving the animals behind
sleighs on level snow beneath a
rounded wooded hill. Leonard
Brooks, A.R.C.A., OSA., of Toronto,
is effective in his solidly painted
oil of waterside trees in waning
light called "Winter Willows,"
Thomas Garside reveals growing
confidence in his boldly brushed

I work entitled "The Hay Cart, Ville
Lasalle, Que." Jean Langlois suc-
cessfully suggests atmosphere in his
spacious canvas called "La Ferme,"
and Miguel Laforest employs gay

1 color in the blooms entitled "Cock-
tail de Fleurs." Agnes Lefort sug-
gest the shimmer of sunlight in her

• figure in an orchard, called "Mir-
I elle sous les Pommiers," and Emile

Lemieux, painting a sterner sea-
son, shows a bridge, a house and
ice and open water in "Hiver—Val
David." Lorne Lomer Macaulay has
an ambitious work in her painting
of big trees in full leaf, called
"Bass-woods, September," and Par-
tival M. Mackenzie shows individu-
ality in her landscape sketch. Kath-
leen M. Morris, A.R.C.A., sends two
works, characteristic in treatment,
called "In Pasture," and "Sheep,"
and Rita Mount, A.R.C.A., in "Vic-
torian Days" paints a sunny glimpse
of a cabstand with vehicles of an-
other day. Harry E. G. Ricketts
sends watercolors, among them a
wend interior with blue shadows
called 'Canopy," and Goodridge
Roberta; banittee - iitsill.lifes, shows a
landscape and 8.4fgerr — 'e. "Moss,
Glen Falls," is tilt sfartc )1. -y treat-
ed of ..of Sarah M, ehertson,

it	 -

With a private view for members
the 58th annual Spring Exhibition
of the Art Association of Montreal
opened last night in the Sher-
brocke street west galleries. Near-
ly three hundred items comprise
the show which, generally speak-
ing, is not very distinguished. The
work of a number of painters is
absent, but an encouraging ,sign is
that entries from places outside
Montreal are once more in evi-
dence.

F. S. Coburn, R.C.A., shows ver •
satility in two admirable paintings
of gladioli and of petunias, and two
characteristic works • 'Mono's
Barns," scampering dog, and horse
and sleigh containing children tra-
velling a sunlit road; and "The
Pasture Road," a winter scene
with a logging team. Stanley Royle,
R.B.A., A.R.C.A., of Sackville, N.B.,
sends two works—"Carolyn," a pu-
trait of a girl in red, and "Blue
and Gold, Prospect, N.S.", with
houses, a beached boat and bright-
ly colored rocks. Wilfred M.
Barnes, A.R.C.A., expresses his

. typical poetic mood in "Where the
Rivar Dreams," with road leading
to the water, backed by distant
hills. Adrien Hebert, A.R.C.A.,
shows a large wooded landscape

I with skaters on a pond, and two
smaller works—"Les Toits sous 'a
Pluie," in Which the water-drenched
roofs are convincingly suggested,
and "La Neige," the setting of
which is a much-favored bit —
Jacques Cartier Square looking
west from the Chateau de Rame-
Zay. Arthur Lismer, A.R.C.A., be-
sides a water color called "Rock
and Pine," typical in manner, also
shows three capital reed pen draw-
ings entitled "Fishing Gear, Nova
Scotia" ; "Incoming Tide. Cape

SPRING SHOW OPENS
AT ART ASSOCIATION 1
Gazette	 d.r.21/40

President . hnd Council Enter-
tain at a Reception at

the Galleries

OVER 500 ARE PRESENT

Mr. Arthur Browning, Vice-
President, and Mr.' W. B.
Blackader, Honorary Vice-

President, Receive

The president and council of the

Art Association of Montreal enter-
tained at a reception last evening
in the Galleries of the Association
when the opening of the 58th An-
nual Spring Exhibition was held.
Mr. Arthur. Browning, .vice-presi-
dent, and Mr. W. B. Blackader,
honorary vice-president, received
the guests who numbered over five
hundred.

Among those present were Mr.
and Mrs. R. W. Reford, Dr. J. W. A.
Hickson, Mr. and Mrs. D. Forbes
Angus, Sir Montagu and Lady
Allan, Mr. Huntly Drummond, Hon-
orable and Mrs. C. C. Ballantyne,
Mrs. Arthur Drummond, Dr. and
Mrs. -Stuart Ramsey. Mr. Elwood
Hosmer, Mrs. Arthur Henderson,
Mrs. W. de M. Marier, Mr. Alfred
Evans, Miss Mabel Evans, Mr. and
Mrs. H. E. Rawlings, Mr. and Mrs.
Bernard Coghlin, Mr. L. E. Reford,
Mr. and Mrs. James N. Laing, Mr.
and Mrs. E. Greville Hampson, Mr.
Charles Adams, Mr. and Mrs. A.
Turner Bone, Mrs. Dare, Miss
Doreen Dann, Mr. and Mrs. W. W.
Robinson, Mr. and Mrs. R. P. Jel-
lett, Mr. and Mrs. Sydney Lyman,
Lieutenant Colonel and Mrs. Hugh
Owen, Dr. and Mrs. W. D. Lighthall,
Mrs. Howard Pillow.

	

Mrs. Adele Eisenschmidt, Miss
	Mrs. Arthur Lismer, Mr. rthurMay. Mr. and Mrs. P. . 	Y,

N ina C lements, Miss G. Goulden. •
Miss Edith Goulden, Miss Louise vaillancourt and Miss Pierrette
Shaw, Miss Ida Beck, Mrs. W. S.

tm.lci	A

	

Estano, Miss H. T. Lambert, M1SS
	Stanley B. Lindsay,

' V	 TIailiZCOUrt. Miss C. M. Leggat,

	

Francoise Archambault, Miss Ra-	
1VIrs. Julius Griffith, Mr. Erroa

	

chel Reed, Miss Hilda Wright. Mr.	
;Mr 	MTss M

eandsay, Captain and Mrs. Massey

'

and Mrs. C. W. Kelsey, Mr. Alliere

	

Goodstone, Miss Mona Elliott, Miss
	Goalden Mr. and Mrs. Alex. Fer-

	Sophy Elliott, Miss Marguerite	
esuson. Miss Elizabeth Ferguson,

Enid Gilson, .Mrs. C. L. Hen-

	

Routh, Miss Beatrice Dennehy, Mr.	
ieliiss Mr

Oscar De Lall, Mrs. T. B. Earle.
D. O. Bremner, Mr. and Mrs. J. A
MacMillan, Miss Vernon Ross, Mies.
Eleanor Davidson, Mr. an Mrs.
Arthur Lyman, Mr. and rs. Eda -i
gar C. McKeown, Miss,	 '
blem, Mr. M. A. McKeo
man Silbermann, Mr.	 rs. r.
L. Walker, Mrs. JohM'	 Oss. of
Haes'kesbury, Ont., akid aHurl-
dell, Mrs. E. B. Lukest r. A. Guy
Ross.

Dr. A. H. Gordon,	 and Mi..
D. G. Gordon, the Misses Fleet
Rev. J. Aspler, Baroness Geraldine
Wrangel, Mr. Pierre Petel, Miss
Waldyne de Mers, Dr. A. G. Niel).
ois, Mr. and Mrs. Carl la,iordon, Mr.
and Mrs. Mostyn Lewis, Mrs. Lams-
ing Lewis. Miss Gwyneth Lewis
Mrs Van Gesder, Mrs. J. Hatris,
Miss Pascale Hone, Miss Pinker-
ton, Miss Maysie MacSporran, Miss
Frances Sweeny, Dr. and Mrs. D.
Grant Campbell, Mrs. R. S. McLean.

Mrs. C. P. Liebich, Mrs. Mar-
guerite Cleary, Mr. and Mrs. E. S
Bates, Mr. Frederick B. Taylor, Dr
and Mrs. H. E. MacDermot, Mr:;
Charles Walker. Mrs. Charles J.
Walker Dr . and Mrs. Gordon By-'
ers, Mr. Allan Harrison, Mr. Eldon
Grier, Mr. Edgar Wray, Mr. arid
Mrs. Eric Fisher. Prof. Henry Arm-
strong, Mr. Ronald Smith, Mr. How-
ard Murray, Mr. and Mrs. Thomas
Garside, Mrs. Sylvia Ary, Dra_and
Mrs. C. K Russel, Mr. and Mrs. C.
H. Hanson. Colonel and Mrs. .1. J.
Creelman, Mrs. R. A. Cameron of
Ottawa, Mr and Mrs. D. J. Munn.
Mr. and Mrs. J. R. Wescott Papin-
eau, Rev. N. A. W. Deere. Mrs.
Alan M. Griffiths.

Mrs. A. O. Dawson, Miss Alma M.
Duncan, Mr. and Mrs. W. B. Con-
verse, Mr. and Mrs. P. A. McFar-
lane. Miss Jean F. Baillie, Mrs. C.
L. Schofield, Miss M. E. Bennet,
Miss M. F. Hadrill, Miss Isabelle
Archibald, Mrs. James B. Pringle,
Mrs. F. H. Sproule, Mr. Maurice
Paquette, Mrs. W. J. Tuirpin, Miss
Ernestine Knopf, Miss Elizabeth
Monk. Mrs. Alfred Monk, Mrs. A.
L. Robertson, Miss Ethel C. Robert-
son, Colonel and Mrs. E. M. Renouf,
Mr. Joseph Alfred Robert, Miss
Hazel E. MacCallum, Mrs. E. E.
Howard, Mrs. Thomas Mitchell, Miss

I. E. Brittain, Miss M. A. Brittain,
Mrs. J. C. Heriot, Miss Ethel L.
Egerton, Miss Margaret Robinson.
Mrs. C. D. Tweedie, Mrs. Laurence
B. Fuller, Mrs. D. J. Glen, Miss Jean,
Hovey, the Misses McLachlan, Mr.
James M. Dever, Mrs. Leila Mor-
rison, the Misses F. E. and M. E.
Currie. _ 
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miss saran M. ktobertson, Mr.1
Severe Masse, Miss Jessie J. Wat-
son, Mrs. David Hawthorne and
Miss Marion Hawthorne, Captain'
and Mrs. J. E. Luke, Mr. Jack
Beeler, Dr. William E. Enright, Miss

K. J. Trenholme, Miss Annie C.

Reynolds, Miss Hazel I. Murchison,
Miss Muriel Murchison, Miss

Edmee Home, Mr. and Mrs. George
F. Benson, Mr. and Mrs. Arthur W.
McMaster, Mr. and Mrs. George
Hodge, Miss Esme Liebich, Miss
Marguerite Bissonnette.

Miss Francoise Magnon, Mr.
Ernst Neumann, Mr. Jean LaForest,
Miss Elizabeth Aitken, Dr. Frank
Oliver Call, Rev. and Mrs. R. Gor-
don Burgoyne, Dr. W. Boyd Camp-
bell, Miss Haidee Fiddes, Dr. H. B.
Hellover, Mrs. Cyril Cunningham,
Lieut.-Colonel and Mrs. Irving P.
Rexford, Miss H. M. Giles, Mis J.
L. Reid. Miss Gladys McDonald,
Miss J. L. McConnell, Miss Percival I
MacKenzie, Dr. and Mrs. J. McK.
Wathen, Mr. Henry J. Gross, Mr.
Robert Hampson, Dr. and Mrs. Al-
fred Whitehead, Mrs. L. D. B.
Monier Williams, Mrs. A. F. Mc-
Glillit, Mrs. Raymond 3. Wayland
of St. Jerome; Mr. C. A. de Lot-
biniere Harwood, K.C.. Mr. Andre
Morency, Mr. Matthew Martirano

Mr. S Field Miss Phyllis Bronf-
j man, Mrs, Arthur Sassodn, Mr. P.

; Vincent, Miss Constance G'riffin,
' Mr. F. Gartv,rsight, Mr. G. A.

Gaherty, Miss Helen D. Locke, Dr.
and Mss. J. F. 'MacIver, Mr. J. F.

MacIver, Dr, Francis McNaughton,
Miss Eleanore McNaughton, Mr.
Douglass Hamilton, Miss Helen
Sharpe.

Mr. T. B. Little, Miss Ruby Le-
noutillier, Miss Olive Leboutillier,
Mr. C. H. McFarlane, Miss McFar-
lane, Mr. Campbell Tinning. Mr. W.

S. Rugh, Miss Helen Rugh, Mr .

Alan C. Simpson, Mr. Goodridge
Roberts, Prof. and Mrs. J. Bonsall
Porter, Miss Alice Brunton, Mrs.
George Allan, Miss Marget Allan.
Miss Ethel McNaughton, Miss Bea-
trice Billingsley, Miss Frances
Pendleton, Miss C. V. Barrett, Mr.
and Mrs. G. Miller Hyde, Mr. and

Mrsi Robertson Gibb, Miss Jessie
W. lohnstone, Miss Barbara Wilkes,
Mr. 'and Mrs. W. J. Lucas, Mr. and

Mrs. J. F. Wilkes.
Mr. J. C. Lallemand, Miss Jac-

'queline Lallemand and Mrs. Wit-
frid E. Butler. Mrs. H. Y. Russel,

Mrs. Edward Chandler, Miss M. K.

Holt, Miss F. E. Strumm. Miss Bette.

.Mr. Paul Amos, Miss Grace E. Hat-•

ton, Miss Mary Amos, Miss Athol
Carter, Mr. and Mrs. Edward Cleg-

horn.
Mrs. Parker Dickson, Mr. Allan

Bronfman, Miss Jeanne Leblanc,
Mr. and Mrs. F. M. Stevens, Miss
Pildclington, of Rothesay, N.B., Miss
Constance Napier-Smith, Mr. W. S.
Simpson, Miss Mildred E. Brown,

'Mrs. Leonard E. Kelsey, Miss Dora
Kelsey, Mrs. Agnes C. Adams, Mrs.
("harles Ley, Miss M. C. Edgar, Miss

I'army Wiselberg, Mrs. G. H. Cook,

liss Virginia Cameron, Mrs. C. S.

'ameron Mrs. Walter Vaughan,
afiss Lillian Freedman, Mr. S. J.
miley, Miss Miriam Holland, Mrs.
. Howard Surrey, Mr. E. N. Mer-

,er.
Dr. George Brov, Mr. T. O. As-

elm, Mr. Osmond B. Thorton. Mr.
Tames K. Wilson, Mr. W. II, Moore,

NIrs. Robert M. Gueugnier, Mr. and

krs. George K. MeDougell, Mrs.
S'nx, Mr. and Mrs. Sam. Borenstein,

Freedman. Mrs. Godson,
rtin, Mrs. Sydney D.

. and Mrs. 'I. Heimlich
Rowat.

deracm, Miss H.
Orson Wheeler, Mrs . G. E. Sharpe,
Miss Margaret Mailer, Miss Grace
Sitweli, Mr. Charles Branchaud,

A. Gould Mr. E. L. Hodgson,

Mr.
VI. A.
Pierce.
Ind Miss

• •••n,
c), 	1:Z 1D
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and the decorio is e noteasis stressed 1Si twell, S, .T, Smiley, Edith A.,
ill "Spring, Seiasi.11ea," by Anne !Smith, Mrs. . Sydney Steele, Mrs.
Savage. Ethel , heath ,thaws power ' many I. Taylor, Roger Viau. Bar-

are Morenc,y. paints an ape* pri - iRose Wiselberg, Baroness Geraldine
in "White 13arn, Quebec," alleles- bara F. Wilkes; Fanny Wiselberg,

ate poetic setting about "L'Auteurieveaegei, 4 -

de 'Menasel Maitre-Dravere" 'There ll Etchings, Drawings and Designs:

mospheric scene 'Grey Day'. Rock- Laura Price Dare, Mrs. Freda J.
John J. Barry, Alex. Colville, Mrs.is a nice moist quality to the at- •

port," by Miss G. Paige Pinneo, I'Dreany, Alma M. Duncan, Richard
with typical
	in

wharf and boats, and pve, MargaretF rame. Lilian Freed-
'	

as
, H. Leslie Smith, also working n
watercolor, h effective in "Old
Church at La Tuque." Thurstan
'Popham sends two strongly hand-

' led works — an oil called "Wild
water (Early Spring. North River)"
and "Rapids near Ste. Marguerite
(North }'li'er),'' which show famili-
arity with that north country.
Pruden' Heward, besides "Win-
nie," a blue-eyed girl, sends a per-
trait of a skier, and Peggy Curry.
of Halifax, has a good composition
in the low-toned "Denwent Inn,
Derbyshire, England." Lorne H.
Bouchard, of Drummondville, fea-
turcs houses. snow-bound boats
and a blue hill in an oil called
"March at Mechins—Lower St.
Lawrence," which shows advance
Nora F. E. Collyer is direct and
strong in "Farm, near St. Fidele,
Que.," and John Collins, showe
greater freedom in the handling of

I which is— a sounCabt
Ameng others costetri
s tion are Tee

NI.
with "Cecilia;Cli L .

' M. Duncan, . essith A elf-portrait:
Mrs. M. A':". Eastlake with "Do,
Maude Abbett, LL.D"; Kenneth IF
Holmden with "Kathleen in Black
and Red"; Oscar De Lall with "Mrs.
F. H. Sproule," and also a self-
portrait; Mrs. Cecile Ley with
"Miss Joan Cameron", and also a

I fine study: Grant Macdonald, of
Toronto. with portraits of Miss
Mary Keens, Dr. Kenneth Mac-
donald, and Miss Greer Gerson;
Richard W. Major with a'Con-
stance"; 'Adam Sherriff Scott

' A.R.C.A., \ vith "Mrs. R. W. Steele":
: Kathleen Shackleton, with "Dan
lMcCowan, Naturalist and Author", a
I vigorously handled pastel, Robert
Sharps, with a self-portrait; Fre-
derick B. Taylor, with "Miss James
Alvin Bohannon," and a self-
portrait: P. Vincent with "Miss
Janette": Albert Rousseau, Quebec,
with ''Portrait of M.G.": Miss
Stuart Ross with "Amanda"; Mee
Suzanne Morin Raymond , .with
"Madame D."; Miss Helen Orhasas
sky, of Philadelphia. with a strik-
ing self-portrait; and Ernst Neu-
mann with• portraits of Mrs. Max
Strean and of Alexander Solomon,

Others exhibiting are Mrs. Meg
Aitken, Francoise Archambau.
Mrs. Sylvia Ary, Daisy Baie, Wee
Aline M. Banting, Mrs. Frences
Bayne, Jack Beder. A. Bercovitch. I
H. Blazer, S. Bcieenstein, F. Brandt-
ner, L. Brokenshaw, Annora Brown,.
Alice Brunton, St. George Bur..,
goyne, Howard D. Callahan, ' Eliza-a

s beth L. Cann, Edward Cleehorn.
Alberta Cleland, Alex , Colville, Es
Grace Coombs, OSA.. Juta T.
Crawford, Mrs. Laura Price', flaree
Laurent Delisle. Chas. F. Desaidele;
L. Fielding Downes, Charlee Fe
Draper, Joseph Dreany. Eliiebetie
G. Ferguson, S. Field, Mrs. ea. Ka
Riordon Forbes, Nara- A. Fortin,
Mrs.. Winifred Fox. Mrs. Einn

. Frankenberg, Reginald E. French,
Elaine Gnaedinger, Alliere •Gocele
stone, Monica Grahame, Fred,
Hagan, Marion M. Hawthorne. Her-
man Heimlich, Miriam R. Holland.
Elaine Johnson, Ronald Kerr, Al-
bert Kingsley, Jean Laforestas
Jeanne Leblanc. Norman Lei-
bovitch, Guillemette de Lorimier, I
Beverley MacDonald, D. H. ' Mac-
Farlane, Mrs. Rosanna S. MacIscay e
Israel Malamud, Delacour Maliatir-a
onne. Mrs. Audrey E. Marier,' ' P.'
Moreland May, Harry Mayerovitch. I
D. I. McLeod, Ethel P. McNaugle-
ton, C. M. Mendell, Mrs. EXna.
Moscovitch, Louis 'Muhlstock. Done '
aid Nicholson. MargareS E. Nichdls'
son, Francolee Pagnuelo. Renee I.

, \aaestcott PaTtineau. Raymond TM -

nus, t'ierre Petel„Alfeed Pink. Tsa:
1Reinblatt. Peggy Shaw, Mrs Grace

Man, E. 13. Grier, Gladys Hamer,
Allan Harrison, William Hencli4y,
Nicholas Hornyansky, Charles W.
Kelsey, Jean Laforest, Arthur Lis-
trier, A.R.C.A., Grant Macdonald,
Mr.s. I. MacKinnon-Pearson, I. Mac-
1Kinnon-Pearson, Harry Mayer-
vitch, C. M. Mendell, Lt. Donald,
d'E. Morin, R.C.N.V.R., Louis Muhl-
stock, onstanse Napier-Smith,fit
Georg eLson, W. K. Peacock,
Lloyd eters, Frances E. D. Porte-
ous, Freda Pemberton Smith, Jef-
frey C. Webster.

Architecture: Pere Wilfrid Cor-
beil, C.S.V., Lorna C. Greene, Kal-
man & Fisher, Bette May, Nobbs 8a.
Hyde, Lucien Parent, A.R.0 .a.,
'Shorey & Ritchie, Hugh A. I. Val-
entine.

Sculpture: Irene Adshead. Phyl-
lis Bronfman, Marcel Cloquette,
Alonzo Cinq-Mars, Phyllis .Felsen,

his two watercolors — "Rain at 'Mrs Eric Fisher, Gwendolyn Nor-
Snowdon," with street cars at the ris Fuller. Waldyne dealers. H. Mc-

sess_ Rae Miller, Robert Peeet.er, liar-

brellas, arid "Westmount Station
junction ,and figures under	 „ rdd S. Pfc.iffer, Orson Wheeler, A.R.

with waiting autos and a skier her- i CA
rying to catch the northern train.
Both are nice in. tone and effective-
ly composed.

The art of the late Paul Caron.
A.R.C.A., is represented, in an ap-

Village Road," with typical houses,
prepriate setting, by "A Laurentian 

GOaPzeentltnegs., AOD,f rEs.),:hibtf
, •

sleighs and farmers.
Good flower pieces are contribut-

ed among others by F. O. Call, with
"Iris"; Gertrude I. Fleming, of Cal-
gary, with "Delphiniums and
Roses"; Mrs. Lillian Hingston, with
"Petunias"; Kenneth H. Holmden,
with "Zinnia and African Mari-
golds"; Ida Huddell, with "Holly-
hocks"; Mrs% Kathleen Chipman
Liebich with "Zinnias"; Mrs. Jane
C. Luke with "Zinnias on the Ver-
andah Wall," and Campbell Tinning
who contributes "Emperor Tulips."

The only hints of war in the show
are Fleurimond Constantineau's
"Duel Arien," and "Air Raid—
children looking fearfully into the
sky, by J. R. Tate, of Toronto.

There are some good portraits,'
with Alphonse Jongers, R.C.A.,'
showing a striking and engaging'
work in the portrait of Mrs. F. R.!
Graham. Incidentally, he also shows
a visionary and imaginative work
called "Salome." Lilies Torrance
Newton, R.C.A., is well represented
by portraits of Miss Maud Edgar
and Miss Mary Cramp. both, Painted;
with sympathy and undeestanding.
She also shows "Model Resting:',

have escaped the often loo
tendency to be dominated'.
strong personality and e

Anciens des Beaux Arts to
Show Work at Art Gallery

Until May 5

On Tuesday is due to openin
the galleries of the Art Association
of Montreal an exhibition of work
by the Anciens des Beaux Arts of
Montreal. the collection to remain
on view until May 5. This annual
show is generally interesting, re-
veals considerable endeavor, and
the works in their variety of sub-
ject matter and technique make it
clear that the artists, though band-
ed in a group, have been free to
express their individuality and

uent
v a
cute

paintings in a set uniform style.

.1n the , t breeenan &ON which
opened
A° Ps: oilceida tti icifins'sN'Vueepsk intairst18.il os you.
run the gamut. from th discreet
etChings 6fiarrederick_13. Taylor to
the colored vierefree—osfartiStrren-

Letein, with Ernst NeurtmeTfiiklaig
. "-ta middle course.

Mr. Taylor has one long gallery
to himself, in 85 etchings, drawipes
and small oil sketches in sparkling
color. In his etchings showing as-
'peels of Montreal and Ottawa and
suf European cities, Mr. Taylor has
ai nice architectural style which

rls in forcefulness as fie takes to
III ore dynamic subjects, such as
s leers in action. His drawing are
afloat ly portraits, with a feelltag for
ci la rarter. .

Mr. Netunann's show is entirely
portraits. some 30 of them. They
are inclined to the acadeanie and.
I los full figures strike me ;as being
rather stiff and posed, t. ut the
others are well thought out and I
like then- sincerity and sim inlicity.
fhe less formal drawings app ealed

: float to me, I should say -- the
vagrant, the " three weeks' old 'iv -
fant and some of the children's
11, --ads, and the violinist. Neumann
ir

 serving it.
iety.e and a hand cunningi 

headlong is the word for Boren-
alein. In his landscapes, streets,

., interiors, still lifes and flowers, he
•: .loads the canvas with heavy, strong

4_, ,ulor. This surging life is a grand
thing but it runs pretty close to

.chaos. Not lianSiXtUch as it used to,
however; thtfe are signs that the
painter is steadying, gaging more
control of form. I'd like to see
him take still more 11114: he can
do it without weakening his inter
sit,V; he should pause long enr,

(pr instance, 1.0 observe Ile -

VW out of the ground
1

s=2

-
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.\Spring Exhibitign
\ • Enters Finql 	 Rek

Gazet,te Apri 1 5/
April 13 Closes 58th Annual

3
	Show at Art Association

Of Montreal

Entering its final week is the
58th annual Spring Exhibition of
the Art Association of Montreal,
which, especiallyat the week-
ends, has attracted a large atten-
dance at the Sherbrooke street
west galleries. Sunday, April 13,
will he the final day for the show-
ing of this collection which, while
not particularly distinguished, con-
tains many items of interest, re-
veals some sound, sincere efforts
and has drawn contributors from
cities and' towns at distant points.
The works numbering just short
of 300 are well displayed, and any
suggestion of crowding has been
successfully avoided. This. accord-
ing to present plans, will be the
last large exhibition in these gal-
leries until the annual exhibition
of the Royal Canadian Academy
of Arts, usually held in Novem-
ber.

Later in this month will be
shown work by the Anciens de l'E-
cole des Beaux Arts, and the three
"one man" exhibition of Ernst Neu-
mann, Sam Borenstein and Fred-
erick. Taylor, all of Montreal, will
be held. The work done by, the
students of the association's art
school is also due to be exhibited.

N-v16,e,‘ G- Uovte S .

5-
Star M -Niy 8th. 1941

City's Growth
Theme of Fair

Premier and Mayor
Will Open Unique
Show Next Monday

tre.

Display Moved to City Ia11
The	 Architectural	 Research

Group's town planning exhibit,
which was recently on display at
the Art Gallery here is now on view
in the Hall of Honor at the City
Hall and is open to the public for
inspection between the hours of 9
a.m. and 5 p.m. until Friday even-
ing.

3 . 1
If$,I i.verlitqf 21st, 1941
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ontreal's 58th Spring Show
Ascloses Vigor and Diversity

In Portraits and Landscapes
Standard Mar. 22/ 41 By ROBERT AYRE.

YES, on the whole, I think, the 58th Spring Show is better than the 57th. Notwithstanding

the fact that a number of good painters who sent last year are absent this time. But I

am tired of talking about those who don't care to contribute, so  we'll let them pass and

concentrate on those who do. .
Always bearing in mind the fact that in the Spring Show the Art Association holds open

house and is as hospitable to amateurs as to professionals, and that the wind of judgment

must be tempered accordingly, the jury did exercise discrimination, and if there is much that

is ordinary, and even dull, you won't find many of the errantly amateurish daubs that used

to make the Spring Show a sort of Ladies' Aid Bazaar.

Among the faithful, who can be ®
depended upon year after year, are Toronto, showing a group of terri- ing in the non-naturelistics Fritz

the R.C.A.'s, Coburn, Jongers, and tied children,/Brandtner shows a striking design

Mrs. \ Newton; the A.R.C.A.'s, M. Reinblatt is gaining in of blue trees against red and one

leen Morris, Sherriff Scott Stanley dividual waY	 nis
Barnes's Hebert, Mabel May.. Kath- strength without sacrificing his in-

	

of looki	 at things, of his night scenes, highly charged.
• , as you will see by the tempera, Donald Forbes has a "Night." like
Hoyle, and such familiar exhibitors
ss St. George Burgoyne, Edward "Winter Day," the city in a series a stag , set, and Rene Chleolne a

of flats, and his gawky "Joe."
Cleghorn, Alberta Cleland, Berthe	 "Night Effect" with waves of sky

.les Clayes, Prudence Heward, Os- portraits	 lapping red-glowing roofs. Night is

sar de Lail, Agnes Lefort. Rita	 an eerie time.
mount, H. Leslie Smith and Thurs-	 ",Toe" brings us to portraits ;did	 Chicoine, in "Coq d'Or," gives usi

Rn Torment. Anne Savage. Sarah to the fact that they make up a the Ballet in a gorgeous program

I•Zobertson and Ethel Seath. The fifth of the 215 paintings. I don't cover. Albert Kingsley's "Festival"

late Paul Caron was one of the know what it means, but there are is a sort nt "primitive," a little

i andbys, and the exhibition in- no less than six self-portraits --- tentative, but it has something that
eludes his "Laurentian Village Oscar de .Lall, Robert Sharps, makes you feel that this Ottawa
Road.' Frederick B. Taylor, Alma Duncan, painter is svorth keeping an eye on.

Add to the the newer elements Helen Omansky and Charles F. Another is s Pierre Petel, whose

who have become part of the an-. Desautels.	 Perhaps P. Vincent "L'Adolescente au Coussin d'Or"

nual parade— Seder. Bercovitch, should be included, since he  ap- shows the influence of Matisse.

Borenstein and Brandtner, Mahl- pears • in the mirror behind his An odd thing to do, you may

stock.	 Mayerovitch.	 Neumann. model. Oscar de Lait is much more think -- place a green plant on the

Saaberts and Tinning— and you will at home in the frame than eilhei floor of an empty room and paint

.eatize that everything is normal. Sharps or Taylor, both of whom them -- but it is no  more arbitrary

But there are new people corn- paint with a eircumspeetion that than most still-life arrangements.

Mg out, tea), and that's the most almost amounts to timidity. Des- and Louis Muhlstock's painting is

sneouraging • part of it. autels is afraid of nothing. He spacious and melodious. When it
doesn't admit that it's a self- comes to still-life, Goodridge Rob-

Newcomers 	portrait, but you can't help jump- erts' two, in pale color, the objects

lag to conclusions. I don't know beautifully harmonized and not too

I note, for instance, Herman what to make of his color — blood- much defined, stand alone.
Blaser. Ile has been showing since red, violet and piercing green. He It happened that I entered the
1937, if not before, but he came shows 'courage, irreverence and water-color room first and the re-

! through to me last . year, and his vigor that may yet come to some- stilt \'as I got off on the right foot

i four \ voter colors in the current thing easier to lake.	for the show because. though nat-
exhibition stand out for individual-	 There is great diversity in the urally less imposing than some of

he is at his best when he gives play forty-odd portraits, from the fash- the other sections, it is one of the• ity. His boat scenes are fresh, but

'to his comedy, as in "Sailor Fe- ionable Jongers and Sherriff Scott. brightest. You have a massive

through the cool and assured and "Rock and Pine" by Arthur - Lis

cruits" and "Sightseers— McGill -
Campus," a stout couple in a fastidious Lillias Torrance Newton, mer; two decorative Isle of Orleans

caleche. His light touch - is just to the hidebound followers of the landscapes by Fortin; a happy

he
right for subjects like these.	

academic. to t	 slick and tricky, svindblown "Frieze" by Elaine

John Collins is another new_ to the informal, and even the negli- Gnaedinger; a grand burst of Em.

gent. peror Tulips, a little tale of Pied-

corner to me. I found his Montreal Let me draw your attention to mont and a substantial construe-

streets — "Rain at Snowdon" and
"Westmount Station" — 

refreshing Bercovitch's portrait of a girl who tion of cranes and tanks by Camp.
seems  to . bear a sae igat of afflas. bell Tinning; others I have men-

They treat of minor aspects of tion; to Prudence Ileward's realize- tioned, and still others that youin their point of view and handling.

Canadian life, if you like, but there tion of wondering_ childhood: to C. svill enjoy.
M. Mendell's plain . and sincere	 Swinging back to.the oils, I  must

is a place in our painting for the statement; and to Raymond Pelles' not forget Adrien Hebert and Anne

minor. That is, if it is not the
finicky.	

"Portrait de Jeune Fille" ta little Savage—particularly 	"Spring,

S. Field works in a modest way,
too pretty, perhaps, but he has cap- Seize. Isles," with its tree like a

tured the wistfulness of the child.) bright wheel and the little girl in

too, but goes after bigger things. Yor the unusual you have "L'Au- the corner to help you realize that

This painter brings the tragedy ot  teur de 'Menaud .Maitre‘Drasseur: " you are gazing at a wonderful,

chiefly to tranquil Laurentian by Andre Morency, with its mists transformed earth.Europe into an exhibition devoted
.	and ghostly faces, and Grant Mac- Among the drawings I place high

.landscapes, flowers and portraits. donald's portrait of Miss Greer Arthur Lismer's seashore pieces, la
;There is something of the folk tale Gerson. Miss Garson's face is a B. Grier's impressions of decedents
in "Refugees" but it carries con-
, iction.

	mask against a starry sky, her hair in a wobbly line, Freda Pemberton

a few . threads of silver; a disem- Smith's "Alice M." and Harry

	(Among the few war pictures bodieff hand holds a shell. It is a Mayerovitch's lovely 	head of

"Duel Aerien," with a German
dl e Fleurimond Constantineaus s ria„r ,

'ae force, the only painting in . "Chana." (The latter is also repre-

bomber going down in flames the show approaching surrealism. sented by a painting, one of his
satires, a string quartette throwing

l Ethel Seath's "Street Scene, 1940' Landscapes and Others	 itself, oblivious of the spectator,

!— flags fluttering out of the • win- 	•  into the music.) 	•
. 1 clows and soldiers on the march: , While the show doesn't contain-

, l and "Air Raid" by J. R. Tate of much ot the erratic, it is not w a tt.-
—s-

4.----- .
I (la 	I 	 Is

Arthur Lismerf, R. C. A. , drawing animals for the

children at the S. P. C. A. Easter Fair, held in Cheney

Hall.

In one of the new galleries of
the rt Association of , Montreal
there is a collection' of excellent
photographs of the Dalmatian coast
by Hugh G. Jones, who in the sel- !

ection of mpterial reveals all the
skill that goes into his choice of
subjects when in watercolors he
deftly jots down pictorial souven-
irs of his.many and varied travels. 9
The present exhibition is very
timely, and the keen eye of the
architect has discovered much that
is both beautiful and impressive
in the buildings, streets, squares
and ports of the places he visited.

Montreal as it was in the past,
as it is now and as it may come
to be in the future, if this future
is along planned lines, will be
shown to Montrealers in an exhibi-
tions of photographs, maps and
charts in the Art Gallery on Sitar-
brooke street, starting .next Mon-
day evening. At 8:15 on that day
the exhibition, entitled "City for
Living," will be opened by Premier
Adelard Godbout and Mayor Adhe-
mar Raynault.

The exhibition is the work of a
group of young architects of Mont-
real who planned it first a year
ago and have spent the last seven .

months in creating the exhibit. Its
first section shows Montreal as a
green island, inhabited only by a
few Indians. Then it shows the
gradual developtnent of the city
and the change of the island from
green to the grey and rusty red of
masonry and brick.

The second section of the exhibit
shows Montreal as it is today.
There are hundreds of photographs
in this section alone:

The third section or the exhibit
indicates svbat can be done with
Montreal and its surroundings, if
proper town planning is allowed to
direct future expansion.

Maps and charts which forrr
part of the exhibition show tin
present transportation system an
its bottlenecks; the concentratio
of population, the existing Ian
'usage and all the other facto)
which are ' considered in tow
thinning.

The show. which will be open f
'ea weeks, is 'under the auspit
he Art Association of Montre
ereators are known as t
itectural Research Group,

A FINE EXHIBITION
Sir,—The Architectural Research

Group's presentation of an exhibi.
tion entitled, "City for Living," at
the Art Association of Montreal,
Is, in my opinion, of maximum im-
portance. It is one of the most
outstanding "must" items of each
and every citizen or citizeness of
Greater Montreal, and of the
greater regional Montreal, as well,
—not excluding the ninety-nine
Councillors and the Mayor at the
City Hall. So I would add: Don't
delay; see it now. And, above all,
study it. Then act. Please God, some
action will follow. It is one of
those timely altruistic civic efforts
that certainly serves the "fighting
front" while also serving the
"home front." Congratulations are
In order for all concerned who de-
vised and directed the offering of
this fine show. If the management
of the Montreal Tramways werewise, and I think they are, they
ought to organize bus trips to the
Art Gallery to view this valuable
,ducational exhibit. May the idea

a "City for Living" prosper,
, ture, and be realized in our day,

"SAGITTARIUS."

'Plou91-11 Ends' Year

For Film Society
Gazette 19/41

A showing of Pare Lorerds docu-
mentary film,The Plough That
Broke The Plains, at the Art As-
sociation last night brought to a
close the season of the Montreal
Branch of the National Film So-
ciety, a season that can be account-
ed, 'on the whole, a most successful
one. Confining its activities to films
that are of a non-commercial value,
the committee in charge of selec-
tion of program have presented a
, videly-varied list of screen sub-
jects in the ten presentations of the .

year,
The Plough That Broke The

Plains is the third of the Lorenz
films to be seen here, and perhaps
I he least impressive, with the mon-
otony of the prairie being only tea
:-kilfully caught. But as inthe
others, The City and The River,
it may be seen that the American
filmmaker has a firm grasp of the
documentary idiom, and a marked
ability to tell a story in filtric
terms. The Plough is highlighted
by an interesting musical back-
ground by Virgil Thompson and has
a commentary spoken by Thomas

• ' Chalmers.
On this last program of the sea-

son were also included two other
short films, Underground Farmers,
on the life of the ant, and Para-
mount's Swims a decorative na-
ture study film. Also shown was a
surprise item, an English comedy.

In the ten showings that have
made up the season, in addition to
the Lorenz films, French and Eng-
lish-made motion pictures have
been seen. These have included
Sasha Guitry's Perles de Corunne
and Liam O'Flaerty's The Puritan;
the record of the Citroen Expedi-
tion; the Wedding of Palo: Henel
de la Failse's Legong; Julian Hux-
ley's short instructive films made
in the London Zoo; the sensitive
Poil de Carrotte; North Sea 'Patrol
and the strong and impressive
Thunder Over Mexico by Eisen-
stein. A number of short education-
al features and one sports film,
Hannes Schneider's Ski Chase were
also seen.

Despite occasional lapses into
dullness incurred by sustained
documentary treatment, the season
has been a successful one, and re-
flects greatly to the credit of Jean
Carreau, John Hoare and their as-
sociates on the committee.

This 1940-41 season brought a
film society back to Montreal after
a lapse of some years. That is was
a welcome return can be judged
from the membership of 400 and
the large representation of that
membership at each of the meet-
ings throughout the winter. The
enterprise has an added value to
cultural life in Montreal in that it
is bilingual. with 174 of the mem-
bers being French. Plans are under-
way for a continuation of the so-
ciety, with a genral meeting, an-
nounced for early in the autumn.–
H. W. W. •
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Sir,—It is with regret I feel com-
pelled to take up my pen on be-
nalf of the youth of this and the
next generation.	 Wherever one
turns, with but a few exceptions,
one sees how the art of today is
gradually sinking deeper and deeper
into the mire. When will people
have the courage to make a stand
against the insidious influence of
the present day as shewn in some
of the so-called art exhibitions held
here?

New developments of art coupled
with imagination are a sign of
health, if truly portrayed. But
the exponents of some of the
"artistic" efforts seen today appear,
to lack power of truth in ,expres-
sion and are wanting in true obser-
vation. We must not violate all
the laws of nature. So-called

- .1f-expression", unless properlyl,
, , rected, seem to me and many 1 !

others a degrading perversion. One
recalls the scenic wall paper de- 1

sign:, of the Noveau Art period,
and looking at modern landscapes,
one feels that the artist must have
been influenced in some such man-

Iner rather than by the true obser-

ration of nature in its varied
changes of light. A tree is still a

, tree, rocks and clouds still rocks
nd clouds, with atmosphere and
Ile values.
If we allow this travesty of the

Great Creator's handiwork to be
instilled in the mind of the youth
of today, what can we expect but a
constant supply of young Hitlers in
art? The soul is being crushed
out. My desire is to see adequate
teaching and study so that this
self-expression may be something
worth while and stimulating to be-
hold in the works of these young
possible artists.

Are we going to* allow this poison-
ous weed to choke out all truly
healthy expression of the various
phases and wondrous mysteries of

I Nature which surround us, depicted
in the past by such men as Turner,
Corot, Millet, Rubens, Rembrandt,
and many others who have given to
the world glimpses of a myriad
fleeting phases of humanity and
nature'? They did not presume to
have the conceit to think they
were capable of improving on the
Divine " Masters work. They
wanted to arrest a vision, so that
man in future days might still
carry his head erect and enjoy a

little of beauty.
The artist holds a unique power

among the nations of the earth to
bring about good understanding be-
tween the world's peoples. Let us
not allow this great privilege to
be debased and lulled into a pas-
sive acceptance of this corruption
called "Modern Art Expression" as
seen around us today. Let us
rather see that the youth of this
generation is educated in Art, so

that the ideas expressed may be
true. True Art is one of the great-
est civilizing factors in the world.
Rembrandt gave us wonderful
character-studies and effects of

light and shade, Rubens marvel-
lous colour, Franz Hals. humor and

the joy of living. The drama of
life was well expressed, by the

Great Masters of the past and by

some of the present day, who still
keep the pure flame burning.

Let us continue to do this, so that
we may advance and not retrogress.

KA..

Star-April 7th.

THE CRUX OF THE MATTER
Sir,--It is with regret that I feel

myself compelled to ggt egg,. my
typewriter to answer, Vith -Me in-
terests of tolerance, your corres-
pondent "KA.," whose communica-
tion appeared in your issue of
April 2, 1941. Behind this nom-
de-plume may lurk some artist of
great technical ability in portray-
ing the world to itself in what he
hopes is much the same manner
that a" reliable camera will But,
be he artist or layman, I challenge
his statement that so-called "Mod-
ern" art (which he describes in the
phrase. new and meaningless to
me, "Modern Art Expression") is
debasing. At best such a conten-
tion is entirely suppositious. It
should be remembered that we
have no conclusive evidence upon
which to base the theory that cer-
tain works of art, loosely indicated
by this overworked word "mod-
ern," are bad influences and pro-
ducers of young Hitless. Since
"KA." bas dragged the regret-
ably omnipresent "Fuhrer" into
this mr.tter, I would take the op-
portunity of pointing out that
tare may be some reason to be-
lieve that, had the awful pictures
which the press assures us were
painted by the Awful Adolf been
acknowledged as world-beaters by
some coterie of artistic enthusi-
asts, the maniacal self-assertive-
ness that has ended our peace
might have worked itself out in
the harmless splurging of paint
over canvas. If this is so then let
us encourage our wilder painters
to stick to painting by giving them
every possible artistic recognition
that their hearts can desire.

"KA." probably realises that the
whole subject is one that cannot
be advanced very far in a news-
paper wrangle because there sim-
ply is not the space. Nevertheless,
I would like to see the other side
up to bat. I offer as the crux of
the whole problem of painting the
following: I accept "KA.'s" state-
ment that "a tree remains a tree
and rocks and clouds are still
rocks and clouds"; I will go fur-
ther and admit that there he has
enunciated a fundamental philoso-
phical concept. I emphasise, how-
ever, that the trees. cloud  and
rocks that he Nees in the lafidscape
are made of wood, water vapor

l and stone, whereas the images of.
!these objects which he sees in a
painting are all made of the same
thing—pigments of slightly vary-
ing characteristics. The Creator,
with the infinite variety that He
has given to His creations, has or-
dained that the light rays rebound-
ing from such different materials
shall create dissimilar reactions on
any trained human eye and brain.
That is the starting point of all
understanding or enjoyment of
painting; if `KA." has not got to
that point he had better stick his
brains into a little physics before
he wastes the pulp of the country
further with his theories on art.

In pleading for a tolerant atti-
tude toward art, I am not insisting
that all art produced today is
great art. What I do say is that
more people would derive enjoy-
ment from more of the work that
is done today if they would culti-

vate the habit of studying special
composition. Many paintings .of'
today are simply exercises in the
composition of two-dimensional
space similar to (if somewhat

more unrestrained than) the com-

positions in sound made by Bach,

and I have never heard it sug-
gested that Bach was or is a de-

basing influenie. T. B.

Star - April 7th.

BOLD, BAD SPLASHES

Sir,—Not a few of us are just a
little puzzled as to the qualifica-
tions required in art to pass the
critics who, we read, were severe
in their criticism this year for
the Spring Exhibition at the Art
Association, Montreal. To weed
out poor work was their aim, we
were led to believe.

One wonders if they are truly
satisfied with the results. If so,
why? True, the great number of
bold, bad splashes exceeds those
beautiful works of more earnest
artists and does not represent the
whole exhibition. Thank goodness
for this, otherwise Canadian art
would be in an awful, dilapidated
condition.

But what puzzles a goodly num-
ber of visitors (judging by com-
ments) is how did the bold, bad
splashes get by when other good
works that could have taken their
places nobly beside those more
worthy ones were rejected? It's
nothing short of crime in the
world of art, and very discouraging
to those true artists who are
honest.

This is not a personal grievance,
for the writer has nothing to sell.
But I have seen some that were
turned down flat, and after visit-
ing the exhibition and making
comparisons it leaves one in a
maze of wonderment. I am not
alone in this.

Of course the decision of the
judges is final, but a little lig.ht on
the whys and wherefores of the
results of the present exhibition
would be of interest to a good
many of its visitors. K. M. W1

0
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Star - April 18th.
DEBASING AR

Sir,—I was glad to see the letter
in your column, "Modern Art De-basing," signed K.A. Personallk,
after a visit to the Spring Exhibi-
tion I was quite in accord with the
remark I heard a lady make on
coming out—that such hideous dis-
tortions had hurt ter soul.

This IS in line with what your
correspondent says, "The soul is
being crushed qut."

Now who is responsible for this?
The builders of the Art Gallery
took pains to design a building of
beauty; surely a contradiction to
what masquerades as art inside.

try to get a picture accepted
for its beauty of subject or com-
bination or delicacy of color, and
you will see what I mean when I
say that the fault is not so much
with the artists as it is with those,
whoever they are, who decide wile!,
pictures are to be hung. With the
exception •of the artists who have
already made a name for them-
selves, an artist has very little
chance on beauty alone to have his
picture hung.

And I am saying, for the en-
couragement of some of those
whose pictures were not accepted,
that I went to the Art Gallery to
hear one of the lectures purposely
to try to find the reason for such
a display. There I learned from
the lecturer's own lips that pic-
tures are chosen, not solely on
merit, but because they happen to
have the kind of frame or a certain
Predominating color that goes to
build up the wall: which is, I con-
sider, very unfortunate for those
who have taken pains to do a good
Piece of work. And what, after all,
does the build-up of a Ivan count
for? The public who go to see an
exhibition of paintings do not
pea it. They look at each picture
as an individual piece of work and
not as they would at a wall, say.
in their own home. It is quite dif-
ferent: and such a way of decid-
ing for or against an artist's work
is very unfair.

Also at the same lecture the lec-
turer claimed that to be an artist
one should not be a normal person.
Well. Winston Churchill is an art-

fmd. thank God , a normal man.
Hitler paints, f oo. but I have heard
, t said that he is not A normal man.
Well, take your choice, Mr: Lec-
iurer. You said it.

A PLEADER FOR ART.

WHAT IS "TRUE ART?" -

Sir,—Your columns of April 8
carried an article signed "A
Pleader for Art." Since I also at-
tended the lecture to • which "A
Pleader" refers, I feel it my duty
to clear up a number of conscious
or unconscious distortions, which,'
conscious or unconscious, are dis- 1
tortions nevertheless.

In passing, may I refer to K.A's
godly approach, T.B.'s physics ap-
proach, K.M.W's resentment and
"A Lover of True Arts'" sheepish
assent—all of whom, mind you,
pose as IcrVers of trde art. Since
no ideology is a common factor to
all, there remains sufficient tech-
niques for another thousand corre-
spondents. And since techniques
are embodiments of ideology, the
whole argument is a rather super-
ficial one. May I, therefore, sug-
get "de gustibus non est disput-
andum." And let us remember
that, had these people been on the
judging committee, a similar howl
would have arisen from another
side. As to the comparison be-
tween Hitler and Churchill, I think
it an unfair and disgusting ex-
ploitation of a world crisis. .,

Now, as to the actual lecture.
The lecturer said that in the ques-
tion of hanging, "alone", had color
and size of frame and so on been
taken into account. He said noth-
ing whatsoever about the basis for
judgment, which, incidentally,
strikes me as being proof of the

Lserious artistic endeavors and un-
derstanding of exhibition technique
on the part of the judges. This
also brings to mind the problem of
G. Roberts' "Still Life, No. 2,"
which is killed by the pictures next
it, as well as the many pictures
painted in daylight and exhibited
under artificial light. "A Lover's"
statement about having a name
before being able to get into the
show is ridiculous, as a casual
glance through the catalogue will
reveal. Perhaps this is too difficult
for "A Pleader", or perhaps a per-
fect literary solution to a plastic
problem.

And lastly, as to the question of
normality of artists. What the
lecturer said was that "frequently"
artists are not normal. Above,
below, or otherwise, he did not
state. He did not say that an
artist must be other than normal
to paint.

May I suggest to these people to
organize a rejects show, or else
keep quiet. I suggest a more
rational approach. and less hot air
on the hardest jobs on earth. Or
perhaps we need better painters.

A. P.
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DR, F. M. C1' . 301ifiSuN'Former Dean, Dead
DIES IN 59TH YEAR And Chemist

. )candard April 12th. —1941,

Cqpierence of Artists

Called for June 26-29
At Queen's University

April E3-. 1.941
Retired Dean of McGill Grad- Was Aged 58

uates Faculty Had Bril-
' 	liant Career McGill Graduate

Had Noted Career;
Talented as Artist

By ROBERT AYRE
"THE ARTIST no longer belongs to the eommunity; he has gradually

eel . , , in relation To society, is remote,
his influence practically nil. Yet in a country like ours, new and grow-
lug, what greater need' than the creative Mind of the artist?"

These are the words of Andre Bieler, formerly of Montreal, and
for several years past Resident Artist at Queen's University,  Kingston.

"Is it the fault of thesartists?" he asks. "Is it Art for Art's sake;
or is it the changing condition of the world, materialistic and mechani-
ee "l?es.	

•••n•n••••n

lIOUTSTANDING SCIENTIST

as Associated With Uni-
versity Over 30 Years, and
Also Held Important Posts

in Industry

esoisel
1)r. F. M. G. Johnston

Former Dean of Oeaduate
Studies a nd research at elrG i
Dr. Johnson died yesterday after
a short illness.

Conadiao Artists \
To Hold Conference

Gazette Api-1,12/41,
•Meetings Being Planned for

Kingston and Ottgwa,

June 26 to 29

eleacing the fatcg, a.sisulg himeelf

is.' fellow arkets these ques-

tIo ifinefous end the answers,
to 'hive direction to Canadian paint-
i,ne	 to bring the. artists in this

east	 ,1,40 country closer together,
ii, ise t e , them to a place worthy
'if t 	contributionsontributions they have to
make to mankind, lie planned a
eenTevence. It is now taking shape
and. e ill be held in Kingston and
Oliae a, June 26 to 29, under the
Hie auspices of Queen's University

Aux il '19/ 14:1 Go, ze tte 	,(1	 National Gallery, with the

! 	hree Artists 3how 	.1„0‘)ratnio Of the Carnegie Cor-

At Art Association 	„oi. Artists from all parts of
,inin'rm will attend and there

•ee !eel Livers from the

Frederick Taylor, Ernst Neu-
mann and Sam Borenstein 	til.

Offer Varied Works

Dr. Frederick Murray Godshall
ohnson, M.Sc., Ph.D., F.I.C., F.R.

S.C., for over 30 years associated
with McGill University from which
he retired as dean of the faculty of
graduate studies and research in
February, 1937, died yesterday
morning at 10.20 in the Montreal
Neurological Institnte after a short
illness. Dr. Johnson was in his 59th
year.

In May, 1937 the Senate of McGill
University paid Dr. Johnson-1 the
following tribute: "A gradate of
the university he has served so well
for more than 30 years, Dean John-
,son has, by his ability as a chemist,
his acute sense of proportion, his
!wise judgment of men, and 'nis
quiet and effective adnunistratime
contributed greatly to the present
eminence of his department. His
outstanding success as the first dean

Ending n lengthy career as a
chemist, administrator and artist,
Dr. Frederick Murray Godsehall
Johnson, formerly dean of the
faculty of graduate studies and re.:
search at McGill University, died
yesterday in hie 59th year after a
short illness.

A Montrealer who received the
greater part of his education here,
Dr. Johnson Nyns associated xvith
McGil/e for more than 30 years,
After graduation from the Mont-
real High School, he entered Mc-
Gill as a student and in 1904 had
i.onferred on him the degree of
Bachelor of Science. He continued
his studies in chemistry for the
Master's degree and at the same
time served as a demonstrator on
the staff.

While working for the degree,
he was awarded an 1851 exhibitionl
scholarship, which took him to Eu-
rope. HA studied for a year at the
University of London and then
went to the University of Breslau,
where he gained his Doctor of
Philosophy degree in 1908 after two
years' study in chemistry.

In the same year he returned to
McGill as lecturer in inorganic
chemistry, and three years later
was appointed assistant professor
of chemistry. An associate pro-
fessorship was granted him in 1914.

Regarding the conference of Cana-
dian artists to be held at Kingston
and Ottawa, June 26 to 29, Andre
Bides, Resident Artist at Queen's
University, Kingston, writ:

This summers, artists from all
parts of Canada are invited by
Queen's University to attend a three
day conference.

A need has been felt and was ex-
pressed to me on my trip to the
Pacific Coast last summer, that a
gathering of artists from all parts
of the Dominion would be timely
and beneficial to all.

If we look to the past we find
that the greatest periods in Art
were in the most troubled times. We
must earry on our work and pre-
pare ourselves for greater achieve-
ment.

Is it the fault of the artist; is it
Art for Art's sake; or is it the
changing condition of the world;
materialistic and mechanical? At
any rate the position of the artist
in the course of the last century
bas been considerably altered. The
artist no longer belongs to the com-
munity; he has gradually been,
shoved aside; his position, in ggla-
tion to society, is remote, hifelln-
fluence practically nil. Yet. in a
country like ours, new and growing,
what greater need than the creative
mind of the artist? Our friends to
the South have put to public use
the imaginative minds and skill of
their painters in decorations, post-
ers, frescoes which have brought
cultural freshness and benefit to
many communities.

At the conference discussions and
demonstrations will undoubtedly
help to clarify our thoughts and
dispel a certain hesitancy in our
minds as to the direction and pur-
pose.

Many of us feel the need of re-
vising and adding to our technical
knowledge. Modern scientific know-
ledge has made possible and avail-
able new discoveries in the tech-
nique and materiel of old masters.
Ju.st bring to mind the freshness of
a Giorgone, a Rubens, a VanDyck
and look at the lamentable condi-
tion of a painting by Delacroix,
darkened beyond recognition, a
Courbet, the greens dulled a uni-
form grey, or some paintings of our
own Canadian School of only yes-
terday , values changing, cracks ap-
pearing. Research laboratories are
finding the causes for these mys-
terious disintegrations. Sound tech-
nique and a thorough knowledge of
materials and their propertile. alone.
will give to our painting some of
the lasting quality of the masters.

Experts from the United States
are being invited to lecture; artists
with a thorough knowledge of
techniques will come to discuss
their systems and give demonstra-
tions. A laboratory will be ar-
ranged where the mixing, grinding,
testing of colors will be demon-
strated; an expert will show with
examples the effects of defective
painting, poor grounds and bad
varnishes.

The National Gallery Will arrange
for an exhibition, national in scope,
so that discussions of contempor-
ary 'tendencies and regional aspects
wilb actual as well as theoretical.

Frederick B Taylor, Ernst Neu-
mann and Sam Borenstein are hold-
ing an exhibition of their work in
two of the new galleries of the Art I
Association of Montreal, and there
are a fair number of items which

I will interest the picture-lover.
! Taylor's group is the largest, but

the major portion of his offerings
are etchings, pencil drawings,
woodcuts and wood engravings, all
of which in the main show sincer-
ity and no evident evasion of prob-
lems. His small oils are cheerful in
spirit and capably painted, the
province of Quebec being his
sketching ground. In this section
may be mentioned "Sawmill, Bale
St. Paul"; a habitant house; a red
cart; a hillside with trees in autumn
leaf; a work of marked contrasts
called "St. Hilarion"; and farm
buildings and a settlement about
the church at Les Eboulements.

Among the etchings are a number
of skiers in action, and the old

, cannon on the lawn of the Chateau
de Ramezay makes a good subject.

, 1 From Ottawa are "The Peace
'; Tower" of the Parliament Build-

' ings; and a view of, the West Block
of that stgucture. The small "View
of Hull,"" is also effective, as is
"Morning on the River"—combined
etching and aquatint—with figures

' on a log boom, a small , tugboat and
the Parliament Buildings across the
water. "Soldier's Memorial Tower,
HartHart House" is a subject from Tor-
onto. Ste. Adele, with its hill and
cross, well expresses the winter
season, and St. James Cathedral,
backed by the Sun Life Building,
as seen from Ste. Cecile street, is
almost a ready-made subject for
the etcher. In various media, there
are evidences of travel—"Lime-
house Reach," with barges; the
Tower Bride, both lithographs; a
pencil drawing of water, shipping
and buildings at Stockholm to men-
tion a few, while besides many
portraits in pencil there are works
in charcoal of a young Negress and
a young man labelled "Undergra-
duate." The west side of Victoria

1 Square, with a glimpse of the Sun
Life Building, is done in sepia
wash, and there are some wood

1 engravings of backyard scenes.
Ernst Neumann is less varied

than usual in his subjects, the bulk
of his offerings being portraits in
oils of local sitters. These are
treated with his usual careful at-
tention to drawings, and the color
is handled with discretion. There
are some lithographic portraits, one

nference be held .ei
Why not? "If w -

. ' says Mr. Elder, .
s , greatest periods

! most troubled .

e on our work
, e .	, ui - .I\ es for greater

eni,
	!

ieaet Meees West
nr the greatil value, it seems to
e-e- ni will bee lu. opportunity- the
-ode r '\  give for the artists
Ofep acTa to meet each other, to
v e ch other .for a few

cuss problems and ce-
s. Oct ario and ,,QuebOc

Le to clraw . stheser 'gets I
,know at first. band svenee74.

on in the Maritlfetees Vie
the ;Prairies, away out , afe tge!
PeCifie Coast; the contaCe shoiild
he as stimulating for them as it
V, ill be tor 1 hose who \\ Orh fAr .

1 . 10114 tilVSe centres. Canadian art
i. 	.  'airily not Ontario and Ques:
lie

skit

.
••-, ough these provinces sornes

tire*  seem to think so, and there
k danger in allowing geographical
difficulties to divide the country
into watertight compartments. We
may he big in miles. sve may have
local differences, but we are small
in population and .we are one
people. 	.	.

' It is important. too, that •.
should isnow what is going on .a
the United States. "Our friends te
the South," Mr. Meier reminds 11S,

"have put to public use the im-
aginative minds and skill of theb
painters in decorations, poetess,
frescoes, which have brought cul-
tural freshness and benefit to
many communities." Canada has
much to learn, for instance, from
the Federal Art Project and its
diffusion of art through the coun-
try,' kindling even the smallest
centres."
Technical Problems

HAD NARROW ESCAPES
For a time in the late war he

directed the manufacture of ex-
plosives and had narrow escapes
from death on two or three occa-
sions. In one plant he had just
left the powder factory and, hear-
ing an explosion, he looked back to
see the factory go up in smoke.
After 1916 he also had experience
as a chemist in large industries.

In 1921 he was named Professor
of inorganic chemistry. and was
appointed director of the depart-
ment of chemistry in 1929, to fill
the vacancy created by the retire-
ment of Dr. R. R. Ruttan. He took
on an additional post in 1935

i when he was appointed dean of
the faculty of graduate studies
and reseapeh succeeding Dean A.
S. Eve, retired. He served on
McGill Corporation for a number.
of years and contributed in a
marked manner to the adminis-
tration of the university, a fact
svhich was recognized by Senate
w hen he resigned fresh the univer-
sity in 1937.

After his resignation from uni-
versity duties, Dr. Johnson re-
turned to his work as an artist,

!which had at one time looked like
:a career for him. He painted with
1 great facility. This was a talent

of the science division of the faculty I which he had successfully em-
ployed in his early days, when,of arts and science has been re--. emong other things, he drewpeates1 in the factilty of graduate ,h! 	' 

studies and research, and the	 real newspaper.loss , sketches for a well-known Mont-
of a man of his calibre must be a ' , ')	 .

al
serious blow to the university." i '  SERVED WTH BOARD

After his retirement Dean John- !.,1
son devoted most of his time to his	 After the outbreak of war in
hobby of painting, but when war , 11939 he served for a time with the
broke out he became associated  -

 Allied War Supplies Boers] in

with the Allied War Supplies Board ' 
M

•

 ontreal. He left this board last
fall.

at Montreal. He left the supply .! Dr. Johnson was A Fellow of the
board last fall.Royal Society of Canada, honor-

The son of the late Mr. and Mrs.; , a

•

 ry corresponding secretary of the
Charles R. G. Johnson of Montreal. !Institute of Chemistry of Great
Dean Sohnson was born here in 'Britain and Ireland. and a mem-
1882, received his early education . : her of the Chemistry Society and
at local schools and graduated from	 I he Society of Chemical Industry.
McGill in 1904 with the degree of	 He was also a member of various
B.Sc.	 clubs, including the Arta. Pen and

HAD BUSINESS EXPERIENCE'	 and Game Club..	
Pencil and the St. Maurice Fish

A year later he took his M.Sc. ! He is survived try hic wife, for-
! merly Miss Pauline Forget.	ofand then followed studies at the

University of London and at D ress, Mont real, and by two sons, Talbot,
lau, Germany. He receiefed la s Ph 	1,, Johnsen and Dr. Louis Johnson.
D. degree from Bresliq .. ini-19-613. 	lase h are Montreal. The funeral

\ 11 I be pris ate.During his student daysea . demon- n
i \

strator at McGill, he beearne.a lee- I TRIBUTE FROM DR. MAASS
turer upon his return from piece -se -,
in 1908, becoming assietant prefes. 	De O. Maass, former associate

	

sot- and associate professor, but. iett.. 1 and 'close collaborator, and now	 •of the most successful being that
the university in 1916 to become as- n I lil,ei sti,d, 'off Atlhe ridepartment of cbem-
sistant general superintendent of : I	G I tilted today in tri-	 of Chief Justice Greenshields. The

i rgit . 's, to D r. John	rt. Pastel portraits of children

	

stated "From Bees-	 Hon. J. L. Ralston is also a sound
Curtiss and Harvey, Limited. He 	lee - he brought what were then	effo
later became technical adviser to ' 	are also done with understanding—
the British Chemical Company and , j modern concepts of physical chem..______.„ ..._. _ 	clean in color and crisp in handling. a-

To Honor H

hemist with the Dominion Rubber
Company, •

Returning to McGill in 1921 ; Dr.
Johnson became professor of inor-
ganic chemistry. In 1929 he suc-
ceeded the late Dr. R. F. Bunsen
as chairman of the department of
chemistry and in 1930 became dean
of the science division of the faculty
of arts and science. In 1935 he was
appointed dean of the faculty of
graduate studies and research on
the retirement of Dr. A. S. Eue.

Dr. Johnson was a distinguished
scholar in his own field and pub-
lished a large number of papers.
As well as being a Fellow of the
Royal College of Canada, a secre-
tary of the Institute of Chemistry
of Great Britain and Ireland, and
a member of the National Research
Council of Canada, he was a mem-
ber of the Chemistry Society and
the Society of Chemical Industry,
Tris clubs were the University, the
Pen and Pencil and the St. Maurice
Fish and Game Club.

Dr. Johnson is survived by his
wife, the former 'Pauline Forget. of
Montreal, and two sees, Taltest
Johnson and Dr. Louis Johneon, beti
of Moot.seal.

Tie funeral will be pr te.

s-,1c,r1
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; 	The Treasure of the Week at the
f Art Association of Montreal. is "The
I Ice Cutters," reproduced on this

page on November 29, the work by
Horatio Walker, R.C.A., N.A., which
was donated to the Association by
Mrs. F. S. Smithers, in memory of
Charles Francis Smithers. In its
present setting in the lower hall the
work is seen to good advantage and
it will be immediately clear to pi c .
ture-lovers that it is an important
addition to the. permanent collec-
tion.

Sam Borenstein in his works in
oil and in tempera shows his usual
vigor and the structural solidity of

ihis buildings s a bit more marked
than is sometimes the case. The
rather bleak -spirit of his winter
landscapes still persists, but he sug-
gests the season in the rather
painty oil called 'Simmer," with

• its trees in full leaf. Paint has not
been spared in "Intetior," which
features a typical Quebec heater,
and in "Interior of Chicken Store,"
with the birds in cages and a very
infirm stovepipe near-bg. "Down-
town Montreal," with some old
shops, is distinctly grim, and Perce

.Rock is boldly brushed in. Bor
i -deaux station s a winter subject

done in a summary manner. Two
still lifes with flowers are haggled
boldly and are efferriefrge-

l'T IS hoped that discussions and
1- demonstrations \\'ill help to
clarify thought and dispel hesi-
tancy as to the direction and pur-
pose of art in Canada. In addition
to these general questions of Cana-
dian unity and the relation of the
artist to society, to which critics
and educators' will contribute, the
conference will tackle practical
problems.

"Many of us"—I am quoting Mr.
Meier again—"feel the need of re-
vising and adding to our technical
knowledge. Modern scientific know-
ledge has made possible and avail-
able new discoveties in the tech-
nique and material of old masters.
Just bring to mind the freshness
of a Giorgione, a Rubens, a Van

cis and look at the lamentable
conditioncroix

darkenedofapaliar= bi'„Z-;c1 --
tion, a Courbet, the greens dulled
a uniform grey, or some painting
of our own Canadian school of only

! yesterday, values changing, cracks.
appearing, Research laboratories
are finding the causes for these
mysterious disintegrations. Sound
techslique and a thorough know-
ledrge te materials and their pro -
perties Wone will give to our paint-

eng some of the lasting quality of 1 M 0 V e ExhibitiOnt the masters." 	. -
s At the confeeence, a laboratory

l \si l t he set /ee wheee the mixing,
'grinding and testing of colors will The "City for Living" exhibit;
Ls techniques will dis-cuss their Ian array of mural-sized pas

h_ . e,::,,i ende;s7oNnvisitirastheodN.v ::.i.xtheerotxsompa ineds :showing an

"ideal Montre
, tieteette‘seett sh nf thdoetioemINI t,knglr, which has been on exhibition for

msome tie in a\Sherbrooke street
ast museuea is ow on csplay in;or grounds, bad varnishes.

Cncordia's Hall of _Hone where
An

1-iliEinEgNilh 	cfseetejensexhibitlien, national day between 9 a.m. and noon. Wet
' - eT, Gallery is .arrang- 9 a.m. and 5 p.m. and on Satur-

it tenee'be seen week-days tween

in seope, SO that diseussions of con-, week it will be moved elsewhefe.
temporary tendencies and regional

'
Montreal's newly-created Cityaspects will be actual as seen as Planning Department proposes toI

have the exhibit placed at various
theoretical. T

 he  delegatesgates will be housed in spots throughout the city, it says,the University residences and will
take their meals in the women's in order that people may become
dining room. -- where President better acquainted with one of theRoosevelt lunched tw ars ago. main purposes of the departmen ,

available 	about, • oilt.	 s

ar
•Travelling .fellows , . - I Will be

tor 	artist -÷4Mproyement .in t i-is :sense
from each provinsse Wet will not be iayout of Canada's metros
given to residents within a 200-
mile radius of Kingston. Detait
are nc - being worked out with the
co-ope 'ion of artists groups.

_
at a time - when there went

' relatively few physical chemists el
this continent.

I "Dr. Johnson recognized the im-
portal -Ice of post-graduate training,
which has given the cheinist a pro-
fessional standing. He had great
originality as evidenced by his
;many publieations. Forced Into
administrative duties, he proved to
be a roost capable organizer. As a
,member of the National Research
Council of Canada he furthered re-

;search in chemistry not only at
McGill but also at other Oanadian
!universities.

"He was an inspiring teacher. He
was interested in the peraopal wel-

'fare of the students, aed later as
chairman of the department of
chemistry he had the interests of
the staff at heart."

a--

4-1
Treasure o t e eek
Is Donated Canvas



Gfl.TO%

11

for miles through the Rockies and roam to themselves in the Brook-
lyn Museum 11th biennal waternever meet another soul, unless color exhibition The show has al-

at Hugh (3. Jones'
Dalmatian Coast photographs

in the Fine Arts Gallery this week,
I thought of Archibald MaeLeish's
American Letter for Ger ald
Murphy.

We dwell
On the. half earth, on the opencurve of a continent....Here itris one man and anotherand wide
On the 'darkening hills the faintsmoke of the houses.Here it Is one man and the windin the boughs.

I know the width and loneliness
of the prairies; I know something
of the unpopulated forest and I
know what it is to hike and ride

Standard - April 3/±Li

Art News and Reviewi
OOKING

ways been international but Europe
being what it is it is largely, if not
entirely, United States and Canada
this year. Writing in the Art News,
Doris Brian sees the Canadians as
bidding fair to substitute for the
missing Europeans.

Water color painting "has takena spurt in Canada, too," she says.
From Henri Massons "traditional
lumberjack pictures to B. Coghill
Haworth's imaginative gouaches
which fancifully single out things
like seashells on a beach — the
Canadian range seems to be almost

There is a complete set of nine
small lithographs, rare views of
Halifax and the vicinity by Williams

Eagar, published. in 1838. Also the'
set of four colored lithographs of
Niagara Falls after Captain Henry
Davis, done in 1848, together with
a fine piece of topographical work
from the brush of F. Holloway,
showing the mouth of the Niagara
River and the village of Lewiston
as it appeared in 1840. A group of
seven military plans done by
engineer officers between 1850 and
1873, presented to the Coverdale
Collection by Lt.-Col. Hugh C.
Walkem, D.S.O., V.D., are worthy
of study, as also of great local in-
terest, is the rare military plan of
Montreal, used by an officer of
General Amherst's staff.

Captain Godenrath stated that
this exhibition brings to a close a
successful series of similar displays
held during the past six months.
When the Manoir Richelieu closed
last season 450 selected items from
the Coverdale Collection were sent
on tour. Exhibitions of watercolor
and sepias were held ip Montreal,
Ottawa, Queen's University, Kings-
ton, and Acadia University, Wolf-
ville, N.S. At Toronto some 200 oil
paintings, prints and portraits of
topographical and historical in-
terest, together with early maps,
formed the background of the most
comprehensive historical display of
the ssettlement and development of
the Canadas up to Confederation,
that has as yet been attempted by
the Toronto Art Gallery, under the
direction of Martin Baldwin, the
curator.

Plans are now being prepared
for a continuation of this cultural
work next season, when opportun-
itY will be presented. to citizens  in-
terested to view parts of the rol-
lection of 2,500 items of Historical
Canadians.

This exhibition lasts until may 16.

-tizettç May 117T
Show of Lanadiana

Now at Art Gallery'

the annual exhibition 'Of t h e
students of the Art Association
Schools and of a show by three
young painters, Jeanette Gauthier,
Francoise Pagnuelo and Severe
Masse.

The McGill School of Architec-
ture show also opens next week-
end, and a town planning exhibi-
tion arranged by the Architectural
Research Group will open either onFriday or Monday.

On May 17, the Greater Mont-
real Salon of the Montreal CameraClub,

On May 31, the display of the
Art Association's children's classes.
Canadians in Brooklyn

Fifteen Canadian artists have a

Included in the oils is an excep-
tionally fine "Death of Wolfe," re--.
cently shown at the "Cartier toF,
Confederation" exhibition at Tor.;
onto. According to Captain Percy
F. Godenrath, curator of the col-
lection, this painting is one Of a
half a dozen authenticated replicas
of different sizes, executed for
wealthy patrons by Benjamin West,
the well known historical artist.
Another important canvas is the
"New Year's Day Parade" by
Krieghoff. It is one of the largest
and most spectacular works, paint-
ed in 1871, by this master crafts-
man of the Canadian scene, shortly
before his death. Examples of the
works of other contemporary paint-
ers, are those by A. W. Holdstock,
W. S. Hatton, Henry Sandham,
James Duncan, F. Holloway and
Sir Daniel Wilson.

An interesting collection of his-
torical Canadiana—oil paintings,
watercolors, sepia drawings, litho-
graphs, topographical prints, por-
traits and military plans—is on
view in one of the new galleries
of the Art Association of Montreal,
and, though small in size, merits
attention. These items, not public-
ly shown before, have been select-
ed from recent acquisitions for the
William H. Coverdale Collection of
Historical Canadiana, and are on
view here before being sent down
for the opening of the season at
the Manoir ,Richelieu, Murray Bay.

Oils, Watercolors and Litho-
graphs Are From the William

H. Coverdale Collection

as inclusive as that in this coon-
try*."

For Miss Brian t he Ca nadia
gal let's' was dominated by Carl
Schaefer's "large and •weeping
wheat stook which piles I he golden
MSS against a cerulean -sky."
Andre Dieter, Fritz Brandt ncr,
Peter Haworth, Art hoc Lismer and
David Milne "are among t he
artists whom we could wish to see
at fuller length."

We Canadians have always con-
sidered ourselves a sturdy people.
Much of our poetry may be namby-
pamby, but our painting at: least is
redblooded enough and reflects
something of our rugged country.

Let's not be too sure of ourselves.
Emily Genauer, writing in t he New
York World-Telegram, found a dif-
ference between American and
Canadian painting. in the Canadian
gallery, she experienced a "general
stepping down of solor. intensity
and vitality." Exceptions • which
stood out were Andre Meier,
Paraskeva Clark, Peter Haworth,
Pegi Nicol McLeod, Louis Muhl-
stock and Carl Schaefer. The Times
critic, Edward Alden Jewell, added
Jack Humphrey, He found us . "less
adventurous and less exhilarating"
than our neighbors.

Richard Taylor, .whose "daft"
cartoons in The New Yorker and
elsewhere have made him famous,'"
Is included in the Brooklyn shOw'
but he seems to he accepted miw
as an American. I remember him
when he earned himself a meal
ticket in a Bloor St reet beanery by
painting nuirais on its walls- a
Mickey Mouse, Gandhi, Gm! ki
Garbo and ot her caletwi I lea,

_

Francoise Pagnuelo, Jeannette
Gauthier and Severe Macre are
holding an exhibition of their work
in one of the galleries of the Art
Association of Montreal, and there
are items of interest in this col-
lection of variously sized works.
The work of all these young paint-
ers is marked by freedom in hand-
ling and generally acceptable color,
but any attempt to produce subtlety
of values is not in evidence.

The offerings of Severe Masse are
in the main direct and bold—quali-
ties decidedly present in the paint-
ing of a sawmill, with its rambling
buildings and water in the fore-
ground, and in a nocturne with big
barn and incidental structures un-
der the light of the moon in winter.
The latter subject presented oppor-
tunities for something a bit more
poetic in spirit. From Georgeville
comes a panorama of hills and lake,
done with understanding, and
among other items are three por-
traits—Miss Beryl Davis in pink;
"Miss Berthe," seated, and "Young
Violinist," which would have gained
by having a more soundly con-
sidered background.

Jeannette Gauthier is varied in
her contributions, some of her most
agreeable color being present in her
flower pieces—white peonies in a
brown basket; poppies and del-
phiniums, and gladiolus and del-
phinium which, considering the
rather -formal nature of these
blooms, have been effectively ar-
ranged. There is a suggestion of a
fresh breeze in "Little Bay, Ogon-
quit," with its rocks and foam, but
a very matter of fact approach
mark "Old Chateau" and "Old
House on the Road to Quebec."
There is merit in the head of an
old man, and in the portrait of a
Finnish girl, but a bit more could
have been made of the thaw on the
North River and in the snowy land-
scape with ski tracks. A distinctly
attractive work of small scale is
"Corner of the Farm."

Francoise Pagnuelo is fond of the
winter and has a good subject in
"Farm, Pointe aux Trembles." Of
the- same season is the landscape
done at Ste. Adele, and the broad
sketch of the Bourget statue,
glimpse of the facade of the Basilica
and the buildings eastward on Dor-
chester street on a far from agree-
able day. "At Neuville"—the paint-
ing of a farmhouse built in 1775,
seen on a bright day, is interesting,
and she has undertaken an am-
bitious theme in the "Blacksmiths."
"Lassitude" and "Eve" are respec-

'and
ively., portraits of a young Negro

', Pegress, and the painting of

ril,t,,- nasturtiums gave her a chance to
'.1-4ulge in a bit of gay color.

f In ,..,an, JaZdy" ia a portrait of a seated
II 	nts - ooking at a newspaper.

— . exhibition lasts until May 25.
-----

Photography Show
Opened at Gallery
Stlierinit(Miibition of photog-
raphy organized by the Montreal,
Camera Club opened in the Art'
Gallery, Sherbrooke street west, on
Saturday, and will continue until
the end of the month. The number
of entries this year is very large,'
and from therti a jury of three
have selected 100 prints which
cover a wide variety of subjects.
Several are magnificent examples
of the art. The exhibition commit-
tee comprises P. J. Croft, chair-
nian;.H. S. Norton, Oswald Mark-
ham, R. A. Snowoall, Dr. F. J.
Tees and Mrs. P. J. Croft, chair-
man, while the selection jury corn-

- sed T. H. Dupras, Russell King
Max Sauer.

,Froncoise Pagnuelo, Jeannette

Gauthier, Severe Masse
Exhibit at Art Gallery

Three Young Artist.
Are Displaying Work
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Win Praise for
Zeal and Talent

By ROBERT AYRE
The students of Mr. Ogilvie and Mr. Roberts in the Art Association

school give a very good account of themselves indeed in their annual
exhibition, which opened yesterday. What impresses me most in their
work • is its largeness. There is nothing cramped or petty or
squeamish about it. Gone are the days of laboriously copying plaster
casts .(in this schciol, anyway); these students draw and paint from
life and with life: you'll be surprised at the diversity of tempera-
ments revealed in a fairly narrow range of subjects. The young
painters are not afraid to move; they have no scruples about being
unfaithful to the orthodox ideal of The Female Form Divine; and if
they are sometimes awkward it is much better than being slick. Free
as they are, they do submit to discipline, and you will acknowledge a
fine discrimination in color and composition, particularly in some of
the still lites and in the several dry, almost austere, landscapes.

One of the paintings in the annual exhibition of the
students of the Art Association School.

MONTREAL, 3A TURDAY, MA? 10—

"Three Ballet Girls"

you can call a marmot or a porcu-
pine a soul. I think it is a good
thing, this loneliness, this empti-
ness. What if we have no history?
There are times when I'm con-
vinced were better off without it.

The Dalmatian Coast is smoth-ered in history. piled up layer upon
layer...Illyrians, Greeks, Romans,
Byzantines, Slays, Avars, Venetians,
Hungarians, Croa t s, Bosnitans,
Serbs, Bulgars, Tuaiss, Frenchmen,
Englishmen, Austrians, scrambling
over each other like crabs in a
basket, only with more bloodshed,
until at last there was an arrange-
ment called Yugoslavia, full of
hatreds—as Mr. Jones tells us in
us valuable notes—and now the
Germans. For all their history—or
cecause of it—I don't think the
people of that coast, wise in crimeand old in sorrow, are to be envied.
No. I like a country less crowded.

(Don't jump to the conclusion
that I'm calling the Yugoslavians
criminals. That would be absurd.
On his travels, Mr. Jones has found
them charming, hospitable folk).

He has photographed them in
heir peasant costumes, but Mr.

Jones is an architect and when he
aoes to strange places with his
, ornera he pays more attention to
the monuments than to the men
and women who inherited them. I
'cannot say "built them" in speak-i1 a of the Dalmatians. There is one
new school building, smooth and

hite and modern. Nearly every-
. aing else is 15th and 16th Century.
aid some of it comes from as far
)ack as the Romans.

Mr. Jones shows you a moun-
ainous country \vith small clean-

ept cities clustered about tiny
arbors, snug within their walls or
soaking through them; stone,

- rick and tiles; piazzas and porches, .
he square towers of cathedrals,
:e colonnades of palaces; the
amatie accent of the cypress. As

ou walk Nvith him through Trau
ad Spalato (Jupiter's Temple or

oiocletian's Tomb). Curzola, Cat-
,ro, Zara, and Ragusa (or Dubrov-
k—it is one of the confusions of
laces cluttered with history that
hey have two or three names) you
.at a background for the news. It

a timely exhibition.
Now we need one for Greece.

:hough of course it is more fami:-
or to most of us than Dalmatia.

:'..!ew Shows
Mr. Jones' photographs will come

down on Monday.
Tomorrow is the last day for Les

Anciens des Beau:: Arts and Neu-
mann, Borenstein and Taylor.

Friday will see the opening of
a ar,

Evidence of Industry
At Art Students Show
C, a. 3t ‘-fre  	 Io j* 1
Commercial Art Section Is

Interesting, But Paintings

Are Not Impressive

The exhibition of work done by
the students of the school of the
Art Association of Montreal occupy
two galleries of the wêst Sher-
brooke street building, and while
there is plenty of evidence of in-
dustry on the part of those directed
by Will Ogilvie and Goodridge
Roberts the collection would have
been strengthened by a larger
selection of work in the Commer-
cial Art section. What is shown
here is promising, varied and in-
teresting. Several items, too, are
timely—a Victory Loan showcard
with white planes against a stretch
of blue; an airplane carrier with
water spilling iTorfl its deck is used
-rin the appeal to buy War Savings

flertificates. Tanks are 'not over-
'naked and neither is commercial
.Ir travel. Animals are treated in
ffective decorative fashion, and
he fashion drawings do not take

sxcessive liberties with the human
anatomy. It is a distinctly encour-
ging exhibit.
In the same room is a collection

drawings of the nude, which
LOW varying degrees of strength
ad ability, but, generally speak-

Ag, grace is at a premium. The
absence of this quality is evident
in the paintings, which make a far
from impressive array.

One of the new galleries holds
the work done by the students of
the School of Architecture of
McGill University, the atmosphere
of preciseness being relieved by a
collection of pencil sketches and
watercolors, besides a meritorious
relief of -a bisons head. Homes for
evacuees have occupied the en-
deavors of some of the students,
while fire station and ARP centre
have not been overloaked. Devel-
opment of a town centre and plans
for a commercial airport are among

other subjects shown.

I refrain from singling out indivi-
dual works but I cannot help re-
marking on the grace of three bal-
let dancers in blue who have just
lighted on the ground long enough
to have their picture snapped, and
on the little girl in pink next to
them. She is of a superb snooti-
ness.

The drawings—nudes, ballet dan-
cers and men at work—are really
impressive. Attitudes are lively.
varied and natural. and the idea of
grouping two or three figures in
one drawing not only gives the stu-
dents more problems to solve but
makes the work more interesting
both to them and to the spectators.

The commercial art section is
small this year, occupying onlsa, one
wall in the little square
aodition to the fashion drawings,
advertisements for cosmetics and
the travel posters—a T.C.A. plane
and a Laurentian skier—there are
posters and newspaper layouts for
the Red Cross and the War ,Savings
and Salvage campaigns. .

Three Painters
On the other side of •the grand

staircase a gallery is given over to.
the works of Francoise Pagnuelo..
Jeannette Gauthier and Severe
Masse. They allow themselves a
good deal of latitude, in landscapes,
streets, portraits and figure studies.
flowers and still lifes; to much, I
think, for while they are obvioutly
sincere and enthusiastic students
they are hardly ready for a big
show.

Canadiana
The season opened, you may re-

member, with a selection from the
W, H. Coverdale collection at the
Manoir Richelieu. As it draws to
close—the June bugs are here al-
ready and the lilac is all but out—
we have another show of Cover-
dale Can,adiana. It is dominated by
Benjamin West's "Death of Wolfe"
and one of Krieghoff's rnerrymak-

Sings—a sleigh() jr,Iiim
ri

tbe, door
of.44 auberge ti4	F river.
TOI`ei is a	 .	 PP11 Vic- ,

tories father, With' a wonderful

1/
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ARTHUR LISMER, A.R.C.A.,
will give a galleiy talk on the ex-
hibition of children's drawings a
the Art Association of Montre,
.t °morrow at 4.30 p.m. Admissi . n
will be free to the gallery Kier \
4 p.m.

gi
Students' Work
At Art Gallery
Star. May 13/41
Two exhibitions of work done by

; students are now open in separate
galleries at the Art Association of
Montreal.

One of these is the annual exhi-
bition of the School of Architec-
ture of McGill University, and it
consists largely, of course, of plans
and designs for buildings, in which,
as seems proper, more attention is
given to practical questions of use
than to appearance. This is a
rather smaller collection of work
than in most past years, and the
exhibits have evidently been
strictly selected, so that all the
work is decidedly good of its vari-
ous kinds. The problems set to the
students are all possible and useful
ones, such as the planning of a
fire station, a home for evacuees,
an A.R.P. centre and other neces-
sary buildings; and the designs are
all the more practical in several
cases because they have had to be
tnade not fer imaginary sites but
for actual sites in Montreal, which
might become available for new
building. There is also a small
quantity of sound work by the
water color and sketching class.

The other exhibition is of work
done in the Art Association's own
classes, A large gallery contains
the oil studies and a smaller one
the drawings and commercial art
work. There are some simple and
quite effective advertising designs.
'rhe drawings, in which there is
more accuracy than quality, are
hatter than the oil paintings, of
which few are good and some are
a'stinctly bad. The exhibition could
have been better if the works of
those classes had been, like those
of the School of Architecture, se-
IN Pod down to a much smaller
nuiaber.

•

sweep of Clem He was out here
on some military mission. And a
cartoon of Lord Brougham in icy
water up to his armpits ("A Cana-
dian Winter," dated 1838) saying,
"I await the event with utmost
tranquility."

There are maps and ground
plans of forts and early views of
Montreal, Quebec, Toronto (when it
was York) and cities in the Mari-
times. And just as in the show last



Harry Mayerovitcn, Campbell Mer-
rett and C. Woodard.

Some of the problems raised in
"City for Living" are dealt with In
the McGill School of Architecture
exhibition upstairs. But in addition
to nursery schools, housing projects
and town centres, the students pro-
vide fire stations and A.R.P. cen-
tres, military hospitals and evacuee
homes.

The exhibition which will con-
tinue through June 1st, will be
open free to the public every even-
ing, Monday to Friday exclusive,
from 5 to 7 o'clock.

)

:PGrtzeestM!el4Mwâg lec}
At Art Association

Go to Students in Various

Classes of the School

Of Art

In connection with the exhibition
now being held of work by students
of the School of Art of the Art
Association of Montreal, the follovi?-
ing prize awards are announced:

Robert Reford Prize, for best oil
or watercolor painting, Miss Renee
Papineau.

Kenneth Macpherson Prize, for
outstanding merit in the Life and
the Painting class, Alfred Pinsky.

William Brymner Prize, for the
benefit of young artists in the Life
class, Miss Betty Dawson.

Canadian Art Laboratory Prize,
(fitted paint box), for outstanding
work during the year, Miss Nancy
Montefiore.

Robert Wood Scholarship, for
outstanding merit in the Commer-
cial class, Miss Marion Aronson.

Honorable Mentions: Painting
class, Miss Helen Sharp; Painting
class, Miss Denyse Gadliois; Corn-

.mereial class, Miss Betty Dawson.
The Treasure of the Week, due to

be hung on Monday, will be a
Venetian scene by Antonio Cana-
letto. 1687-1768, a painter, famed in
his day, whose works are highly
regarded. This work comes from a
private collection.

3

At The Art Association

\ -An exhibition of children's work is being held in the Montreal
A rtiAssociation Galleries on Sherbrooke street, of which this is
re •-• senta4jye. The legend wititiothe painting says: "The ha d-

„cod with its simple beauty syas the centre of the se ,
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By ROBERT AYRE
SHORED up by unsightly timbers, a raw red staircase has been planted

against the genteel facade of the Fine Arts Gallery on Sherbrooke
street. It is as anomalous as something Salvador Dali might have
thought up. It leads nowhere. If you could climb it — and it is blocked
off—you would end by butting your head against a stone wall. Like
the Surrealist's gestures, it may  be symbolic — blind alleys, waste,
the absurdity of formlessness — or it may be simply a trick to catch
your eye.

Catch your eye it does, and when you stop to examine it you find
that it is an advertisement for "City for Living," an exhibit by the
Architectural Research Group. If you are curious enough to climb
the steps that de lead to a door, and go into the lecture gallery, you
will be rewarded. That  is, if you are at all interested in yourself and
that extension of yourself, your city.

The accent is on you throughout; C> 
you and we. Who are we? Where
do we live? Where do we work?
Where do we play? Is this the best
we can do? You see Montreal as it
was, as it is, as it might be. Your
responsibility is brought home to
you at every turn. Montreal can

rchifects Group
War Upon Chaos
And City Slumsi
Standard - Sat. 7th. 1941

Colour Drawings
Of Wild Flowers
Star. 311443-4/41

In the library of the Art Asso-
ciation on Sherbrooke street there
is now being shown a very notable
collection of water color drawings
of Canadian wild flowers, made by
the late John Hugh Ross, and lent
for exhibition by the nephew of
the artist. These drawings were
reproduced in color and published
in a series of eighteen booklets by
the Montreal Star in 1895; com-
plete sets of these booklets are now
scarce.

Mr. Ross was evidently a good
botanist as well as an able
draughtsman. The flowers and
plants, — the collection contains a
few ferns and other non-flowering
plants,—are drawn in their origi-
nal size and the colors are very
true, and the beauty of line makes
the drawings into pleasant pictures
as well as admirable illustrations
of nature.

1

be planned, you are told as you
leave the exhibition, and the last
thing you see — "Here is the per-
son to do it" — is your own face in
a mirror.

The story is told, the sermon is
preached, you are skilfully led for-
ward step by step by means of
photomontage, charts, pertinent
questions and, for answer, terse
statistics, boldly printed in the two
languages, together with challeng-
ing texts.

"A healthy people must have a
healthy environment." The worst
of Montreal is before you in pho-
tographs. Jumbled slums, crowded
streets, dirt, poverty, despair, shown
not only in the dwellings but in the
faces of the wretched who must
live in them.

That is the introduction. It is
followed by a long panel picturing
the history of Montreal: First a
green island, then a pioneer settle-
ment, a growing town and, now, a
chaotic metropolis.

Is 'This the Best?
"We are a capable people." Pho-

tographs show a cross-section of
the workers of Montreal. But where
do we live? Three quarters of the
population in flats. Too many in
slums. "Is this the best we can
do?" That question goes right
through the graphic analysis of
Montreal. Unhealthy working
places. No compulsory education.
Children on the street corners. A
third as many playgrounds as are
needed. Civic services lacking uni-
formity. We must work together
to solve our city problems."

After you have seen Montreal in
all its chaos, you are shown Mont-
real as it should be; planned. from
the individual dwelling right out
through the region, for space, sun,
convenience, air, privacy.

When you have been all around
— and it is a comfortable exhibit
to look at, packed as it is— you
may make yourself comfortable in
an easy chair, among the artificial
flowers under the skylight, and
mull it over in your mind, or read
the leaflet which explains the func-
tions of the Architectural Research
Group.

This emphasizes that "The future
of our democracy depends on the
physical and moral health of the
people. A healthy environment is
the basis of a healthy democracy.
A .healthy democracy means a
planned environment.'

The exhibit is an appeal for
community cosoperation. "Perhaps
the next step might be the calling
of a conference of all interested
persons, for the purpose of clarify-
mg planning aims at this time ......

At this time? some of you may
ask. The Architectural Research
Group says yes and I, for one, think
its proposals are wise. "Major
changes are taking place in Mont-
real, changes which have arisen
from the war. If thts development
is uncontrolled, it will aggravate
the existing chaos. Therefore we
must plan now" . . . looking for-
ward to peace, seeing far enough
ahead so that precious time and
money will not be squandered on
ill-considered building and develop-
ment programs.

The committee responsible for
the exhibit consisted of J. Bland, t

•Miss Ethel Seath. The exhibition
contains Many interesting items,
imagination is not lacking  , and in

'• some ability in composition is re-
!:
 vealed. Color on occasion is prone
to be strident and in the treatment
of the subjects there is too often
the impression that the students,who range from ten to fifteen years,
smother individual expression bypainting in a set, uniform manner.
The linocuts show more character,
and the stencil prints in color have
much to recommend them.

Children's Art
Is Exhibited

st.„Tyne-44,41,- 1941m ere s plenty of progress to be
seen in the work, done in the Sat-
urday classes for children at the
Art Association, which is being ex-
hibited in two of the Association's
galleries. It may be that the work
of the older children has been
chosen for exhibition, but it is cer-
tainly more grown up, with a little
less imagination and much more
observation than the work shown
in former , years. Much of this
work by children is, in point of
fact, better 'than i he work of some
of their elders which has been seen
in recent exhibitions.

Some of the best pieces of work
are the large strips or friezes with
designs of birds, leaves and flow-
ers, which are good decorations,
well planned and carried out.
Many of the other paintings are in
groups of special subjects. One
group is of Indians and Indian life,
another deals with the life of Can-
adian settlers, ancient and modern;
in both there are small individual
pictures and some larger ones
which, like the friezes, may be
combined work of several children;
In any case; some of them are
really good pictures, well thought
out and well painted. Another
good group is in black and white,
of skiers, with excellent observ-
ation of figures and -movements.
Some lino cuts are also very prom-
ising works for first attempts.
The modelling is as good as ever.

One big group of models is made
tip of Eskimos, with their igloos,
kayaks, dogs and other animals,
and many of these are very well
done. There are also a few succes-
ful pieces of pottery.

A number of other applications
of decoration have also been car-
ried out in these classes, and some
of the best of them, indeed some
of the best work in the exhibition
is In the printed cottons in which
both the designs and the work are
exceptionally good. Some  designs
for hook rugs show a soundlse
of suitable pattern.

Work by
Is Jreasure

Art Association of Montreal
Also Shows Work by

Children's Classes

At the Art Association of Mont-
real the Treasure of the Week is a
portrait by Cornelius Janssens, 1590- I
1665, of the wife of John De Witt,
whose portrait from the same hand
was shown as a "treasure" last
month. The portrait of the woman is
a dignified performance—the subject
wearing an elaborate collar and
lace-edged cuffs, treated with the
close attention to detail which
marked the work of the painters of
the Dutch School at that period.
She is dressed in black and is hold-
ing a gold-fringed glove.

Also being shown in two galleries
is the work of the Saturday Morn-
ing Children's Classes, which are
directed by Miss Anne Savage and 

Treasure of the Week!
Is Work by Hoppner

Gazette June 28/41
Portrait of a Lady by English

R.A. Showing at Art
Association

At the Art Associition of Mont-
real the Treasure of the Week is
"Portrait of a Lady," by John
Hoppner, RA., which comes front a
private collection. From the same
source, an example of the work of
Daumier will later be placed on
view. The portrait by Hoppner is
engaging in subject and strongly
painted—a dark-haired 'young w2-
man in yellow toying with a string
of pearls which is looped about her
neck. She is bright-eyed and very
much alive, and the typical land-
scape setting is deftly put in. Hopp-
ner, whose color is generally attrac-
tive, rose high in the English School
of portraiture. Born in Whitechapel
in 1758 of German parents, he early
became a boy chorister in the Roya l,
Chapel. His mother, one of au_
German attendants at the palace;
was in favor with George III., wht
made a small allowance to enable
the boy to study art at the Royal
Academy school in 1778. He was
appointed portrait painter to the
Prince of Wales in 1789, was elect-
ed A.R.A. in 1792 and R.A. in 1795.
He painted many portraits of roy-
alty and of the aristocracy, and died
his Londob in 1810.
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MONTREALERS WIN
LOAN POSTER TEST
Nine School Pupils Take
Major Honors in Province-

Wide Competition

Nine Montreal high school and
art school pupils won all major
honors in the province-wide poster
contest organized on behalf of the
Victory Loan campaign, it was an-

"rienTrreecrrATIVrght--ery-Leo Cox and
Lucien Pariseau, joint chairmen of
the contest committee. Prizes con-
sisting of war savings certificates
have been awarded to the winners.

Hundreds of original posters
were submitted by pupils in schools
throughout the province, with the
best poster in each school being
selected by the principal arid for-
warded to the judges in Montreal
for final decision. Commenting on
the entries, Arthur Lismer, of the
Art Association, Charles Maillard,
L'Ecole des Beaux Arts, Jean Chau-
vin, L. V. Randall and William
Ogilvie. contest judges, mentioned
originality of work, surprisingly
good technique and the evident
clear understanding of the prin-
ciples behind the Victory Loan_

Contest winners follow:
Protestant Schools:
Grade 8: First prize, $25„ David

McKenzie, Westmount Intermediate
School; Grade 9: 1st prize, $23,
David Townsend, Westmount Inter-
mediate School; Grade 10: 1st prize,
$25, Herb Phendler, Montreal West
High School.

Catholic Schools:
Grade 8 and under: 1st prize, $25,

Jean-Paul Migneron, Ecole St. Jos-
eph de Mont Royal, Mount Royal;
Grades 9 and 10: 1st prize, $25, Car-
men Poitras, Ecole Superieure
Notre-Dame des Sept-Douleurs,
Verdun; Honorable mention, Made-
leine Doyon, Academie Notre-Dame
de Bon-Secours, Outremont, Jacque-
line Fortin, Notre-Dame des Sept-
Douleurs, Marie Brunelle, Couvent
des Ursulines, Quebec, and Denise
Trottier, Convent des Ursulines,
Quebec; Grade 11: let prize, $25,
Henriette Guard, Notre-Dame des
Sept-Douleurs; Honorable mention,
Charlotte Sauviat, Couvent Mallet,
Quebec, Maurice Mercier, Ecole Su-
perieure Richard, Verdun.

Art Schools:
1st prize, $40, Irene Ross, Art As- i

sociation of Montreal; 2nd prize, $20.
Jacques Bernice, Beaux-Arts; 3rd
prize, $15, Simone Dimitri, Art As-
sociation of Montreal; Honorable
mention, Jean P. Ladouceur, Sir
George Williams College Art School,
and Hortense Binette.

AtTais. aJunna 18/1941

Crafts
Exhibition

Number of Displays
Of Particular Interest
To Women

AMONG the sixty odd bootl'
featuring exhibits at the Ai I-

and Crafts Exhibition in the new
building of the University of
Montreal are quite a number of
displays of particular interest to
women of discriminating taste.

One booth has wool of all kinds,
particularly for the Army, Navy
and Air Force, complete with in-
structions as to the best methods
of 'knitting garments. Women de-
siring to branch out into a wider
field in the art of knitting and
crocheting would be interested in
seeing the display of hand-knitted
dresses, suits, sweaters, in fact
anything that can be turned out on
a set of knitting needles.

The Canadian Labrador Medical
Mission is represented. This Mis-
sion operates five hospitals in the
Labrador Coast and Newfoundland.
The unique feature of these' hos-
pitals is that the patients are
taught all manner of carving in
wood and ivory, as well as the
painting of these hand-carved
articles. When the patients return
to their modest fisherman huts.;
they carry on the work. Amongst 1
the hand-made displays were a I
large number of hoeked rugs and
mats of all shapes and colors.
These rugs were made entirely of
old silk stockings collected from all
parts of Canada and sent by the
Mission. If you've any old silk
stockings, please mail them to the
Canadian Labrador Medical Mis-
sion c/o The Sailor's Institute,
Montreal, whence they will be for-
warded to the inhabitants in these
outlying districts.
CHARMING SETTING

A striking display of old Can-
adian furniture, in a charming liv-
ing room setting is further en-
hanced by a magnificent for 1 ar-
rangement of iris and peonies of
varying hues of pink and red,
artistically set up by Mrs. J. W.
McConnell.

There's an unusual display of
hand-woven rugs, drapes and up-
holstery, hand-woven woolleA ties
for men in smart patterns and
rich blending colors, and draperies,
distinguished for their d .?licate .

color blending and harmony.
These are only a few c • the

many exhibits at the it tS
Crafts Exhibition for 1941 being
sponsored by the Mont r€ Ter-
centenary Exhibition, wit h lajor
PaulsE. Ostiguy as D et or-
General of the Fair and M_. Guy
Leroux, Secretary-Treasurer. The
Fair is opened to the public 'every
afternoon and evening until Jude

LOth;

Janssens
of Week



Star-
ummer ho s

At Art Gallery
The Art Association of Montreal

is carrying on exhibitions even
through the summer months this
year, and three collections are now
being shown.

In two of the upstairs galleries
there is a very representative col-
lection of the arts and handicrafts,
old and new, of Quebec. Some of
the objects in these galleries belong
to the Art Association; others have
been lent for exhibition by the Na-
tional Gallery of Canada, the Ca-
nadian Handicrafts Guild, the
Ecole du Meuble and by a number
of private owners. There are some
fine pieces of old furniture and
some statues and wood-carvings
from churches of the province, in-
cluding a fine pulpit from Baie St.
Paul. The textile exhibits are many
and good, both old and new; there
are rugs, sashes and many other
woven specimens. The silversmith's
work is not a large collection but
contains some remarkably fine
pieces, and there are a number of
good examples of pottery, mostly
of recent make. With these are a
few portraits by Plamondon and
Suzor-Cote.

Downstairs in the library, there
is an exhibition of photographs• of
public statues and monuments in
Montreal. These, which have most-
ly been lent by the Standard,
should be of interest to visitors,
and there are photographs of sev-
eral monuments which are possibly
unknown to many people who live
in the city. Some of them are
among the best works of their
sculptors, Canadian or foreign.

In the Art Association's Print
Rom the Bell Camera Club has
ift annual exhibition. It is a small
collection of photographs, which
are all good. There are portraits
and town and country scenes; the
exhibition has nothing very new
or experimental, but the subjects
are all well chosen and the techni-
cal work is excellent.

casts
Stalithr-- Nt.„ 1941

Bell C.	 an
Has Prints on . M101,

The Bell Camera Club's exhibi-
tion of 50 photographic prints is
now on show in the Montreal Art
Association's Gallery, 1379 Sher-
brooke street west.

The photographs, the best of
se submitted for exhibition, are

.caily all enlargements from mini-
ature aniera shots.

First prize has been awarded to
W. J. Palnienfor his study ''Winter
Sunset." L. G. Rachiele took sec-
ond. third and fourth prizes.

The exhibition vill be open until
ly 19.

W. J. t):41,1Y10 .NS
CAMERA EXHIBIT
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Takes First Prize Among 52

Bell Club Entries—Louis

Rachiele Runner-up

W. .T. Palmer of the staff of the
Bell Telephone Company of Can-
ada has been awarded first prize
in the annual photographic exhibi-
tion of the Bell Camera Club, now
on view at the Art Gallery on
Sherbrooke street. Mr. Palmer's
print, Winter Sunset, a study in
shadows and in early spring pas-
toral setting, was first among 52
entries.

Tjiree other awards were grant-
ed 3y club judges, all to Louis Ra-
chide, head of the club, for Sen-
tinels.. of the' North, Symphony in
Trees l and Young Canada, in order
of merit as listed.

Sentinels of the North, with
snow laden firs framing a trapper's
hut in the background, tells a def-
inite story and is well. balanced for
composition as is Symphony in
Trees. Complete symmetry between
windblown trees and a wind-
blown cloud background gives
the latter particular appeal. The
scene described by the picture and
title of Young Canada, where Mr.
Rachiele's own son plays title role,
is definitely a part of Canada's
rural life: boy, hayfork and hay-
field.

Pictures worthy of receiving
honorable mention would probably
include all those over the signa-
ture of J. W. A. Smith, whose Mary
and Theme, study of a gypsy girl,
are among the best camera charac-
ter and type studies. Included in
this class would be Strachan's Jus-
tina, and Rachiele's Pro-Teen.

Strachan's Statuette was alone in
representing the nude types. Nakash
scored with his Old Man, and Ste-
venson notably with Fishing Trou-
ble, and Martyr, W. Gray with Low
Tide and Into the Sunset and
Thompson with Abandoned.

Photographs. entered by Nakash,
were sent in by invitation, for show
purposes only, since he is an hon-
orary member of the club.

SENTINELS OF THE NORTH, a photographic study by Louis Rachiele, head of the Bell Camera
Club, is one of the striking examples in the exhibition of work by members of this organization, being
held in the Print Room of the Art Association of Mmtreal, and was awarded second prize. The first
.prize went to W. J. Palmer, of the staff of the Bell Telephone Ccmpany of Canada, for his print entitled
"Winter Sunset,"—a northern stream with glimpse of water, rafted ice and wocded shores in ljeht ,anel
shadow—admirable in arrangement, balance and contrasts, but so subtle in its values thatifti merits
would be lost in newspaper reproduction. Palmer's "After the Sleet" is another highly successful per-
formance, while there is a sound sense of design in "The Brook."

Arts of Old Qiyebec
At Art sott.btion
Jy 7/1941- lazette
Loon Exhibition Contains Ex-

amples of Handicrafts

Which Date Far Back

Of exceptional interest to tour-
ists is the exhibition being held
at the Art Association of Montreal
under the title of Arts of Old Que-
bec. The items which have been
loaned by the National Gallery of
Canada, Ottawa, the National Mu-
seum, the Canadian Handicrafts
Guild, the Ecole du Meuble, Paul
Gouin and other Montreal sources
do not lack variety and many of
them date far back. The exhib-
ition, the arrangement of which
was done by Marius Barbeau, in-
cludes furniture, wood carving,
rugs, bed spreads, pottery, weaving,
metal work as well as silver. Much
of the carving is ecclesiastical in
nature, as is some of the silver.

The items are displayed to ad-
vantage, and space has been found
on the walls to display paintings
with a Quebec flavor, the works
including three old portraits by
Antoine Plamondon, some charac-
teristic types by Brymner and
Suzor-Cote and landscapes by Mor-
rice, Gagnon, Jackson and Marc A.
Fortin.

This collection has necessitated
the removal of works from the
Canadian Room, these paintings
now being effectively hung in
one of the new galleries.

1

Work 'by, De Patinir,
Is Treasdre of Week\

Art Association Shows Oil by
Early Flemish Painter —

ExhibitionPrfmisfA.Gazette	 u y --/41
At the Art Association of Mont-

real the Treasure of the Week is a
painting by the Flemish artist Joa-
chim de Patinir (c 1475-1524) , credit-
ed by authorities with being among
the first landscape painters of the
Netherlands. He was probably born
at Bouvignes, and in 1515 joined the
Antwerp painters' guild. In his most
characteristic landscape work his
scene is viewed from a height, a
wide expanse of hilly country oc-
tupies his attention, and his rock
formations are often fantastic. Such
settings were employed for reli-
p.ous subjects, as in his day straight
landscape as such had not estab-
lished its place in art. Further it
%is recorded, following a custom of
his time, the figures were some-
times the work of other hands. Few
facts are known about his life,
though it is known that he was
visited by Durer in 1520 at his
house in the Rue Courte l'Hopital
at Antwerp, in which city he died
in 1524. T.,he painting going on
view has a religious flavor—a man
with arms outstretched near a me-
ticulously painted bush, while close
by sits a woman in the habit of a
religious order. The c oun try
stretches to distant hills, the middle
distance showing buildings amid
trees, and beyond a rocky bay with
water.

It is announced that the exhibi- •
tion of work by the members of the !

Bell Camera Club. being held in the
Print Room, has been extended till
August 3.

The Art Association Bulletin,
which contains an admirably con-
densed review of the growth, acti-
vities and achievements of the as-
sociation, and also deals with the
city's monuments and the special
summer exhibition entitled "Arts of
Old Quebec," now being held, fur-
ther announces that besides the an-
nual exhibition of the Royal Cana-
dian Academy of Arts, the collec-
tion of drawings and paintings
"Britain at War," now on view at
the Museum of Modern Art in New
York City, is due to come here,
while early next year a large col-
lection of old masters is to be
shown.

It is also noted that during the
present month and August the Art

'Association building is closed each
Montlay .

•

1
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Is Treasure of Week
—

utch School Canvas at Art

Gallery—Photos of Monu-

ments Shown
—

Placid in spirit and high in finish
is the river scene by Jan van
Goyen which is the Treasure of the
Week at the Art Association of
Montreal. This 'painting of a tree-
edged waterway with distant ship-

ping and impressive building,
glimpse of a church and, in the
foreground, figures near boats which
have cows' as passengers is handled
with meticulous attention to form

and tone, the treatment of the spa-
cious cloud-filled sky being char-
acteristic of the early Dutch School.

Jan van Goyen was born at
Leiden on January 13, 1596, and
worked for a time in France. On
his return to Holland he took fin-
ishing lessons from Esaias van de
Velde. After a short sojourn in
Haarlem he resided in his native
city for several years, and in 1631
he went to The Hague where he
died in April, 1665. He is best
known by his paintings of the river,
canal and coastal scenes of the
Netherlands.

In the library of the Art Asso-
L ciation is a collection of photographs
• of Montreal's monuments—a timely

little group in view of the exhibi-
tion of Arts of Old Quebec, which
is 'being held in one of the large
upstairs galleries. This show, be-
sides a few appropriate paintings,
deals largely with ecclesiastical
carvings, silver, handicrafts as well
as furniture of an older day and
should prove of more than ordinary
interest to visitors to the city.

The photographs, which are tick-
eted with pertinent information, are
effectively arranged in a library
showcase and include Queen Vic-
toria by the late Princess Louise,
outside the Royal Victoria College
—now the temporary home of Air
Force members; John Cabot, by
Guido Casini, in Atwater Park;
Queen Victoria, on Victoria Square,
by the English sculptor Marshall
Wood; Sir John A. Macdonald, on
Dominion Square; Robert Burns of

, the same square; King Edward VII
by Philippe Hebert, C.M.G., R.C.A.,
on Phillips Square, and from the
same hand Maisonneuve, on Place
d'Armes and Mgr. Bourget, outside
the Basilica. The works by Henri
Hebert, R.C.A., include the monu-
ment to LaFontaine, on Lafontaine
Park, and the Outremont War Mem-
orial, while by A. Laliberte, R.C.A.,
are the ,Patriots' Monument, at the
foot of Delorimier avenue, and
Dollard des Ormeaux on Lafontaine
Park. By George W. Hill, R.C.A.,
are the Strathcona Horse monument
on Dominion Square and that of
Sir Georges Etienne Cartier on
Fletcher's Field. Among the other
works are the Cenotaph. Dominion
Square; Vauquelin by Eugene Benet,
between the old Court House and
the City Hall; and the stone shaft
to the Frrst Settlers, on Youville
Square.
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In "Arts of Quebec" Exhibition at 	 Gallery \
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By ROBERT AYRE
11- COULD go on talking, about the Conference of Can:.:dian
1 Artists at Queen's University—give you a report of alter
Abell's fine address on Art and Democracy; try to pass on some
of Edward Rowan's lambent spirit, or at least retail a few of his
stories of (it is not his phrase) "the American Renaissance";
draw your attention to the problems of painters in the West;
drop into your lap the apple of A. Y. Jackson's little speech:
like an apple in its compactness and sweetness and juiciness;
try to give you an idea of theC> 
man who organized the Con-
ference, of the unique person-
ality of Andre Bieler, and of
that very moving demonstra-
tion of affection from all the
delegates . but I mustn't
forget what's going on in Mont-
real.

Don't, I counsel you, say, "I have
seen enough pine cupboards and
tufted bedspreads!" and keep away
from the Art Association's special
summer exhibition "Arts of Old
Quebec." You may have seen any
number of Quebec handicrafts, but
many of the exhibits in this show
are from private collections and
have never before been available
to the public; and even the familiar
pieces look new, the exhibition is so
well arranged, so handsome, so
fresh. You should be proud to take
your summer visitors to see it.

It was arranged by Marius Bar-
beau, a man who knows his sub-
ject, and he was able to draw from
the riches of the National Gallery
and the National Museum. from
the Provincial Museum, Quebec,
the Art Association itself, l'Ecole
du Mauble, t the Sorel Art Associa-
tion, the Canadian Handicrafts

Come Into Their Own
At Summer Exhibition

Guild and from the collections of
Paul Gouin and other farsighted
individuals.

No Christmas Cards
You %voila find any of those

hooked rugs that look like imita
Lions of Christmas cards in the
Canadian Artists Series. As a mat-
ter of fact, there aren't many
hooked rugs; but the exhibition
goes back into history. to the times
of the best tradition, the best style.
The walls are alive with quilts
"coutonue" and bedspreads "a la
planche" and "boutonee," from Ile
aux Coudres and now in the pos-
session of the nation; with double-
faced weaving in the orange peel
pattern; with beautiful ceintures
flechees and Assomption sashes;
with fine catalogne. Simple in de-
sign — geometrical — bright and
clean in color, they give the exhi-
bition an air of gaiety.

Looking at these and at the
magnificent wood-carving, you 'to
alize that the native arts of Quei
bec are not to he passed by o
taken for granted. In them, we
really have something.

a,

pit from Baie St. Paul; the St.
Peter from the College de St. Denis
sur Richelieu is a triumph of in-
dividuality; the four apostles attri-
buted to Paul Jourdain are all but
alive; the God the Father—more
than two hundred years old—is a
warm-hearted fatherly figure, al-
though he does hold the orb and
the crown, rather than a fearsome
Jehovah; there are exarnples from
the Cap Tourmente school, from
the works of Jean Baptiste Cote
and of others, known and anony-
mous, and above all, from the
works of that great artist Louis
Jobin, who carried the splendid
tradition right into our own times.
As Barbeau says in his book
"Quebec: Where Ancient France
Lingers," remembering a visit to
the old man's studio in 1925, "Jobin
was not really the peasant carver,
untutored -and self-taught, whom
others had supposed him to be, but
a regular master wood carver of
the ancient Laurentian school."
You have no doubts of his great-
ness when you gaze at the lovely
Saint John and at the Virgin, and
at the superb little sketches in this
exhibition, all so tenderly felt and
so unerringly expressed, so human
and yet so far transcending the
human.

There are cupboards and cabi
and tables and at least one cradle;
sturdy earthenware dishes and tlïb
most exquisite silver.

Throughout the exhibition are
sprinkled paintings that are quite
in keeping—old family portraits,
Quebec folk by Brymner and
Suzor-Cote, landscapes by Morrice,
Gagnon, Fortin and A. Y. Jackson.

(And when you take your out-
of-town visitors to see the Arts of
Old Quebec, don't forget to guide
them into the galleries displaying
the Association's collection of
Canadian painting.)

This seems as good a time as any
to pay tribute to Marius Barbeau,
not alone for this exhibition but
for his years of devotion to Cana-
dian folklore. Collecting songs and
sashes may be fun but there is
Plenty of work in it and behind
his discrimination lies arduous
study.

The Redpath Library of McGill
University, by the way, is holding
a summer exhibition of Quebec
books and prints and handicrafts.

Treasure of the Week
The Treasure of the Week in the

Fit* Atais Gallery is a landscape
and two monks of Joachim Patinir,

born just a few years before Co-
lumbus crossed the Ocean blue.
History doesn't vouchsafe who the
monks are and why they are on the
hill, but it is an intensely felt little

ure and it is interestingto
y the landscape, just beginning
ecome important in northern
ting.

(Q.

'MONTREAL ARTit
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Paintings by Simpson and
Hebert for I.B.M. Hemi-

sphere Show

Two paintings by Adrien Hebert,
AR.C.A., and Charles W. Simpson,

hgve been chosen to repre-
sent the Province of Quebec in the
Exhibition of Contemporary Art of

CHARLES W. SIMPSON, R.C.A. I
the Western Hemisphere which the
International Business Machines
Corporation • has assetribled for
showhkg at this year's Canadian
National Exhibition in Toronto.

rollowing its two weeks' display
in the ,I.B.M. exhibita in the Gen-
eral Exhibits Building, the collec-
tion of 103 paintings from Canada,
the 48 States and United States pos-
sessions, and Latin America, will
make an extensive tour of the Do-
minion at the invitatinn of Canada's

:leading museums and universities.
The exhibition represents the se-

/ ADRIEN HEBERT, A.R.C.A.
lection of art juries set up in each
state, province or country for the
purpose of choosing those canvases
best reflecting the "art and char-
acter" of the region.

Adrien Hebert, son of the well-
known sculptor, is best known for
his paintings of ships and water-

„front scenes. Born in Paris, he
moved to Montreal in 1917 where
he has maintained his studio ever
since. In addition to his paintings,
he is known (though to a smaller
group) for his French cooking, his
love of Music ad his incredible
memory. "Jacques Cartier Square”,
the painting which represents
Hebert in the Hemisphere collec-

, tion, is a gay, busy scene, showing
1 bargainers and gossips at market
time.

Charles Simpson's varied career !
has embraced newspaper work as a 1
staff artist on the Montreal Star,I
designing work for Lord Beaver-
brook's War Memorials during the
World War, illustrating for the
Canadian IlailWaYs- a4/11 - ex-6 .cu-ting
a series of sketches for the Ladies
Home Journal. His painting "Hill-
side Farm—Isle Jesus," is a mid-
winter landscape of farm houses
with a river winding its way
through the ice.

Other well-known Canadian l
artists represented in the exhibition
are: Ernest F. Lindner and Fred-
erick' Steiger, representing Saskat-
chewan; Mabel McCulloch Gass and
Georgie B. Read of Prince Edward
Island; Miller Brittain and Stanley
Boyle of New Brunswick; Nickolas
de Grandmaison and Bennard Mid-
dleton of Alberta; James W. G.
Macdonald and William P. Weston
of British Columbia"; Franklin Ar-
buckle and Frederick S tan ley
Haines of Ontario; Edith A. „Smith
and Donald Cameron -May of
Nova Scotia; Alexander J. Musgrove
and Lernoine J. Fitzgerald of Mani-
toba; tind Robert Pilot of New-
foundland.
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NATIONATALLERY
\TO SHOW CARTOONS

Canadian Work Among That
from All Parts of

GazetAm P ire 9.8.41

Ottawa, August 8.—(0)—An exhi-
bition of British Commonwealth
war cartoons will open at the Na-
tional Gallery here early in Octo-
ber and later will tour Canada from
coast to coast, H. O. McCurry, gal-
lery director, announced tonight. It
will include hundreds of original
drawings by artists of Great Brit-
ain, Canada, Australia, India, New
Zealand and South Africa.

"Drawings are coming by air,
sea and rail from all parts of the
empire," said Mr. McCurry, who
named the famous New Zealander,.
David Low, as the "most powerful.
cartoonist in this war." A number
of Low's cartoons will be included.

"This most radical of all profes-
sions has aligned itself against the
common enemy and on the points .

of the sharp-edged weapons of
satire, ridicule and irony enemy
personalities are exposed in all
their weaknesses," said the direc-
tor.

Thus the exhibition will show
that just as Napoleon suffered at
the hands of Spain's Goya and Eng-
land's Gillray, Rowlandson anu
Cruickshanks, and the Kaiser from
the pens of Raemaekers and
Dyson, so today Hitler is under con-
centrated assault from empire'
artists.

Mr. McCurry said Canada will be
represented in the exhibition by the
cartoons of English and French-
speaking artists. Among them will
be Jack Boothe, Vancouver 'Pro-
vince, Grassick, The Financial Rost:
Chambers, The Halifax Herald;
Arch Dale, The Winnipeg Free
Press; Mozel, The Winnipeg Tri-
bune, Les Callen, Toronto Star;
John Collins, The Montreal Gazette;
Racey, The Montreal Star; and
Robert la Palme who cartoons for
La Presse and other French-Cana-
dian journals.

The Australian school of black-
and-white, described as "the most.
vigorous and vitriolic"( of all such
groups, will be •epreserited by the
work of 20 artists including George
Finey, Norman Lindsay, Armstrong
and Wep. India ia sending the work
of Enver Ahm Ed. Shanker and
other native artists. The famous
Egyptian._ cartoonist, Kern, now

fungaand will be repre-
selited by drvaiaga and humorous
posters. we-. (.4.

Painting by, Daumier
Is Treas	 f Week
Gazette 	16,,8.41

Art Association of Montfeal
Also Shows Collection iOf

Color Reproductions

' s
The 'Itreasure of the Week at the

Art Association of Montreal is an
oil by Honore Daumier entitled "At
the Opera," which is a good exam-
ple of his skill in depicting a var-
iety of types. The figures though
jammed together seem to be enjoy-
ing the performance, and in the
painting of this small section of
opera-goers he refrained from cari-
cature. Daumier, 1808-1879, was
ambrig the more virile painters of
the French School of his period,
and is probably best known for his
lithographs contributed to the press,
some of which landed him in trou-
ble with the authorities when he
larripooned the highest in the land

In the Print Room there is a sel-
ection of color reproductions by
British and Continental artists.
There are two marvellous facsimiles
of watercolors by W. Russell Flint,
RA., "Gleams and Shadoaws"—
mountains, trees in autumn 'leaf
and water under a cloudy sky, and
"The White Porch"—an old-world
square with church, buildings and
figures, fine in arrangement and
tone. An oil "Low Tide, St. Malo,"
is from the same hand. By A. J.
Munnings, RA., it a hunting scene
with hasemen and hounds, a row
of old elms in the middle distance
and a stretch of country and distant
church, called "A November Morn-
ing." This example reveals • this
painter's marked talent in depicting
the English eountryside. By Paul
Henry there is "The Blue Lake,,
Connemara," with white cottages,
blue water, distant mountain and
massive clouds. and by Cedric Mor-
ris is "Lllanelly from Penclawd."
houses with purple roofs backed by
a stretch of water, and a flower,
piece entitled "Yellow Iris."

By Continental artists there are
"Voilier a Argenteuil," a boat un-
der sail at sunset, by Claude Monet; I
a flower piece by Pierre Bonnal;
"The Village Square," by Utrillo:
"Le Moulin a Pointoise" by Cez-
'anne; "Le Loing a Moret." by Sis-
ley; "Two Dancers in Pink," by
Degas: "Fe/Vale. au Chapeau Noir,"
by Manet, . and three works by
Renoir—"Le Moulin de., la Galette,"
"The Bathers," and "The 'Artist Sis-
ley and his Wife."

-	 -

left, and Saint John, in the "Arts of Qui 2c' exhibitio in the Fine Arts Galle y.
iLouis Jobins wood sculptures, the 'rgin, on thei1-1Geei-the-gatiter," between two of ' 

-- - -------- ThWi" are stylized but lively /

Art News and Reviews\ 	little kneeling angels from a
angels blowing trumpetWasentient I

hearse; there are urns and Orna-
ments, gilded lilies; there is a pul-•

Native Arts of Quebec



Art Surives

"BritatZ at Wai"
'Pictures Coming Here'

Exhibit to Open Here in Decmig;
AK"Then to Western Cities

Star- July 26th." 5,

OTTAWA, July 26—(C. P.)—The Collection of paintin -' photo-ito
graphs, posters cartoons and examples of camouflage know	 s "Bri-
tain at War" and now on exhibit. in New York .,if corning t Canada,
H. O. McCurry, director of the National Gallery, announced yesterday.

The exhibit will go to Ottawa as soon as it closes in New York,"
Mr. McCurry told The Canadian Press. "We expect it to open here in
October and the High Commis- _ 	__
stoner for the United Kingdom (Rt.
Hon. Malcolm MacDonald) will of-
ficiate.

"It will go to Toronto for Nov-
ember and Montreal for December,
and it is hoped that after the first
of the year it can go to some of

I the western cities."
,

RECORD CROWDS

at

Sir Kenneth Clark, director of
the National Gallery in London,
organized the exhibition which has
cira in record crowds in New York
SI it was opened by Lord Halifax
a	. Museum of Modern Art.

lain contributed to the exhibi-
tio , a large part of the first floor
of he museum being occupied by
pi res drawn from the Canadian
War Memorials collection developed
loaalaord Beaverbrook in 1918.

The collection will also tour
A rican cities acquaintit4 the

with the Britisi011ar 	ort,"
cCurry said. 	'

e exhibition has been OTteribed
s tin exhibit hiw...Ch shows nrcross-

section of the life of a democratic
people in time of war and also con-

utes an anthology of the work
it British artists have done in

onse to war needs."
linong them is Eric Kennington
o painted "The Conquerors" in

1920, depicting the men of the 16th
Canadia# Scottish Battalion in a
march from Arras to Amiens. Out-
standing in the collection is his
portrait of Able Seaman Povey of
H.M.S. Hardy, one of the heroes
of Narvik.
ALL PHASES SHOWN

All pha,ses of life in the armed
forces—land, sea and air—as vell
civilian life, air raid shelters, the
wreckage of crashed planes and
ruined buildings are to be found
among the scores of photographs,
watercolors, oils and sketches.
I'T.7 ACE ALTERNATIVE

Yot the least beautiful and all
more intereging for -their con-

'sting harmoiW and peace are
h pictures as "The London Nat-
il. Gallery in the Moonlight" or

a showing the dome of St. Paul's
a rig clear and remote above the
oke on the night of the great

:artoons include the work of Low,
I .ney, Samuel Wells, Sidney Strube
and a collection from Punch.

One complete section is devoted
to posters and examples 9f modern
camouflage. xvith illustrations and
f ul expianati f

tu'
exh Ion	tif	eft only
for the United. t	 awiten It was
first conceived._

Hand-woven Textiles

Going On Exhibition
Gazette Sept 6/41
Collection From American

Sources to Occupy Lecture

Hall at Art Gallery

Coming to the Art Association of
Montreal, where it will be placed
on exhibition in the Lecture•Halla
is a collection of American hand-
woven textiles. It is expected that
this showing will create much in-
terest and draw a good attendance,
especially since the holiday season
is virtually over. Handicrafts have
had an unusually good innings in
Montreal this year, and negotiations
for the showing of this group here
have been under way for some time.

Announcement is made that the
Art Classes of the Association will
open on September 29, with Good-
ridge Roberts in charge of the life
drawing and painting classes, these
studies in common with other
classes being under the supervion
of Arthur Lismer, A.R.C.A.

xhibition Plans
Of Art Association

lazette Auge 30/41
Royal Canadian Academy

Show November 6—Britain

At War December 28

Although early in the season,
some interesting exhibitions have
been definitely set by the Art Asso-
ciation àf Montreal, the first of
which will be held in October when
there will be a memorial show of
the paintings of Dr. F. M. G. John-
son, who died this year. In this
month, too; there will be an exhibi-
tion of paintings by Richard Jack,
R.A. R.C.A., of Montreal, which
will 'reveal his marked skill as
painter of still life subjects. This
phase of his art has been displayed
before at occasional local exhibi-
tions, and long ago won acclaim in
his paintings of the interiors of the
palaces of British monarchs.

There is also to be an exhibition
of watercolors dealing with Ottawa,
from the Coverdale Collection,
which already this year, in the same
galleries, was drawn on for an in-
teresting show of early pictorial
Canadiana.

On November 6 will open the an-
nual exhibition of the Royal Can-
adian Academy of Arts, which can
usually be counted on to present
work of a high order.

P. The exhibition of "Britain At
War," which during the summer has
been shown in the Museum of Mod-,
em Art in New York, will, through
the courtesy of the National Gallery
of Canada, Ottawa, come to the
local Association for showing from
December 28 till January 25. This
comprehensive and carefully select-
ed collection of work by artists, of-
ficially commissioned by the Britsh
Government to make a pictorial
record of Shp was, is ri 'ety,
and reproacticaas of
works have already
this page.

' PRIanztfAse 014 11s 4e11
7reasure of the Week

Arts of Old Quebec Show

Continues—Work by I. S. R.
Langdale Exhibited

The Treasure of the Week at the
Art Association of Montreal is "Por-
trait of a Lady," from the brush of
John Hoppner, a sound and engag-
ing painter of the English School.
The dark-haired young woman,
with bright eyes, is posed in a land-
scape. She is dressed in yellow and
toys with a string of pearls about
her neck.

There seems to be no waning in
the interest shown in Arts of Old
Quebec—carving, furniture, ecclesi-
astical figures and silver, and tex-
tiles, an exhibition which opened
in July and is due to remain on
view until the end of the present
month.

In one of the new galleries there
is a collection of work by I. S. R.
Langdale, of Victoria, B.C., who
works in oils, charcoal and other
mediums and by her subjects sug-
gests that she has travelled far in
search of subjects. There are sev-
eral European scenes, some items
from Tunis and Arizona, as well as
scenery done on the Pacific ;oast.
Her work indicates a solid ground-
ing in the art schools and she does
not take any liberties with forms.
She is successful in her moonlight

•scenes, and also finds charcoal a
congenial medium.

The exhibition of contemporary
American hand-woven textiles, due
to open in the Lecture Hall on
Monday, is scheduled to remain on
view until the end of the month.

A change of date has been made
in the exhibition of paintings—
largely still-life subjects — by
Richard Jack, RA., R.C.A., which
was due soon. This will not be held
until after the annual exhibition of
the Royal Canadian Academy.

The Art Association, in announc-
ing its classes for the comihg term,
states that William Ogilvie, who has
been head of the art school for
three years, hag joined the Can-
adian forces for active service
overseas, and that the Commercial
Art Course will be suspended.
Goodridge Roberts is chief instruc-
tor and Arthur Lismer, A.R.C.A., is
educational supervisor.

I The Art Asseciatio% season has
10P'ened with a show of water colors
and cfrawings by Miss B. R. Lang-
dale of Victoria, B.C.

The exhibition of	 American
handwoven textiles opens on Mon-
day.

A memorial exhibition of the
paintings of Dr. F. M. Johnson
will go on view October 1.

At about the same time, a selec-
tion of water colors from the
Coverciale Collection, illustrating
Ottawa vhen it was Byto an.

Th Royal Canadian- Acaclem. -

show comes to Montreal this year,
opening on November 6.

At the end of the year, the
famous "Britain at War" exhibi-
tion. Stuldard Sept. 13
Art School 1041 •

The Art Association's -Seitoc:37 of
Art will open on the 29th. William
Ogilvie, who has been its head for
several years, is now on active
service overseas and the chief in-
structor this year will be Good-
ridge.Roberts. Arthur Limner is
educational supervisor. The School
of Art is under the direction of the
Educational Department and co-
ordinated with the other educa-
tional activities.

The commercial art course has
been suspended but there will be
classes of drawing from life, por-
trait and still life, painting and

i quick sketching from life, as well
I as teachers' classes and the chit.
dren's Saturday morning classes.

,POster Competition / ?d

 „Art Gallery of Toronto an-
nounces a war poster competition.
open to all artists resident in Can-
ada, including students, It will
close at midnight, Tuesday, Novem-
ber 4. First prize will be $200. An-
ether $150 will be divided in what-
ever way the jury may decide, with
no amount less than $50. Apart
from the stipulaVon thar "The pos-
ters must serve our war effort,"
the artists will be free to make
their own choice of subject mat-
ter. The importance of team work,
determination to win, willingness
to sacrifice, individual responsibi-
lity, civilian backing for military
effort, and the future at stake are
among the suggested themes. The
jury consists of J. M. Lyle. Pre*
dent of the Art Gallery of Torontdi
A. Yt Jackson and It. S. Lambert.

Concert Series
At Art Gallery
Star. Oct.11741'
A series of concerts will be again

given in the gallery of the Art As-
sociation of Montreal this winter,
under the direction of Miss Sarah
Fischer. They ivill be given o»
Wednesday , evenings at 8.:10, and
the first will be on October 29.

-

B ritishA rt Exhibit
Is qpcned in Ottr

4
wa

.41--t-r--1-1- 	 1
'AWA: Oct. 11— C.P.)—More

than 300 paintim
colors and port
artists went on
at the formal
"Britain at War; a _
National Gallery.

Guests were received by ;Art
Patriak Duff, Deputy High Com-
missioner for the United Kingdom,'
and Lady Duff.

1
•

ank Wise Exhibils
1-rii Ran	 ade Books
Gazette pt. 20/41
On display at the Montreal Art

Association galleries for a two-week
exhibition which opened yesterday,
are a group of books made by Frank
Wise of Montreal.

"I make everything but the paper,'
says Mr. Wise. He means it—not
only are the pages hand-lettered,
but he makes his own ink, his own
water-color for illustrations and il-
luminated initials, tools his own
leather and does the binding by
hand. The result is a volume of
unusual beauty.

Outstanding among the works on
display is A Book of the Rose,
which is an anthology of poetic re-
ferences to the rose chosen by Mr.
Wise, and illustrated with water-
color drawings on each left-hand
page. Among the items of infor-
mation it contains is the origin of
the phrase "sub rosa"—the rose was
the flower of Venus, and her son
Cupid dedicated it to Harpocrates,
the God of Silence. Hence when a
host hung a rose above his table. It
was an indication to all present that
the conversation would be strictly
" off the record."

Other noteworthy volumes are a
selection of psalms, an illuminated
setting of a well-known hymn, nu-
merous travel books and books of
letters. Most of them were made to
order, and have been borrowed
back from the owners.

Mr. Wise, formerly associated with
The Macmillan Company of Can-
ada Limited, has been his own one-
man publishing business for the past
five years.

çhildren's Drawirgs
I, Will Be Shown 'Here

.,zGazetia0---Oot. 1i /41
Collection From Britain Di ra at

Art Association Galic
This Month

Announcement is made in the
Bulletin of the Art Association of
Montreal that during the present
month an exhibition of about 200
drawings by British children, from
three to 17 years of age, will be
placed on view. This collection,
which has been sent out from Bri-
tain by the British Council, will
come to the local galleries through
the courtesy of the National Gal-
lery of Canada, Ottawa.

It is also announced that Miss
Audrey Taylor has been appointed
to the educational staff of the Art
Association. Miss Taylor, who was
principal in charge of the 'Chil-
dren's Art Centre of the Art Gal-
lery of Toronto, has, according to
the Bulletin, very special gifts in
the field of child and teacher train-
ing in art, and also with handi-
capped children.

The first of a series of illustrated
lectures on "Art in Allied Coun-
tries" will be given by Professor
John Alford, on Monday, October
27. John Alford.; who is Professor
of Fine Arts at the University of
Toronto, will speak on "English
Art." Other subjects in the series
will be on "Greek Art.," "Russian
Art," "Art in Canada" and "Art in
the Southern Dominions." All these
lectures will be z‘t 5 o'clock.

Coming exhibitioas aoll include
the Royal Canadian Academy show
next month; "Britain at War"
while in February there will be an
exhibition ()fa old masters frein g4,1-
or ies and 07'ivate collections.
The Tac.i.s..ire of the Week

by Sul ,josalia Revaoloi,
-1723 to I792—a chastely painted

matur nude in a landscape setting.

Coming E.xhibition

/ ARTS OF OLD QUEBEC,an exhibition whiah has excited much interest at the Art Association ofIdimatrenl, is due to remain - Or view until the end of the month. The above reproduction shows a portionof the exhibits—a pine cupboard carved in low relief; front of church warden's pew with alt le-sticks, and a double tiered pine cupboard. Above in the centre is a relief "The Nativity," by Jean BaptisteCote, flanked by characteristic paintings by,LY,LAKAice.-11C,A.—on the left a sleigh on a river road,sald- on the right the old Holton house, which occupied the site on which the Art Gallery now stands.}hinging above are examples of tufted bedspreads.

•
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Canada of an Earlier
Day Depicted in
Art Association Show i

Standard

Britain at War Sept. '27/41

Exhibition Opens Soot].
In National Gallery

By ROBERT AYRE
rr HERE is a strong Empire and war flavor to the new season

now under way at the National Gallery. Perhaps the
only exception among the exhibitions is the important show of
children's painting now on view.

The -Britain at War- exhibition wlI open about October
10. In due course it will go to Toronto and then to Montreal.

only as the agents far reaching ex-
press results, and that a conscious-
ness of purpose and a deeper study
of design are going into contem-
porary American handwoven tex-
tiles.'

In this exhibition you will fini
some of the results of delving not
only into early American folk art
belt of drawing upon a study of the
achievements of other peoples. You
will find a bag in the Coptic tech-
nique, wool weft, cotton warp; a
belt in the Chippewa Indian tech-
nique, interlocking arrows in four
colors; a handsome rug after the
Navahos; a rug and a wall hang-
ing in the bright, oriental Khilim
style; and examples of the tech-
niques of Mexico and Peru, Nor-
way and Sweden, Greece and
Spain.

Experiments are being made in
tapestry, though the designs are
not always satisfactory. The most
Interesting, I think, are the two
worked from sketches made in
Mayan temples.

The coverlets and runners in ab-
stract designs gave me more plea-
sure than the pictures: The "Sum-
mer and Winter, Nine Snowball,"
hickory homespun wool with white

!Handwoven Textiles in brown cotton, with linked fig.
cotton warp; the "Single Snowball"

ures like a sampler; the twill hang-If you are interested in weaving
you will find much to occupy you ing in tan, brown and rust wools,
in the small exhibition now on in geometrical design, end the twill
view in one of the Art Association's runner "Counterchange," of black

cotton with w hite cotton warp.upstairs galleries. Filling only half  co
The Canadian section showsa gallery, it is small enough to be

comfortably studied and big, gm French . Scottish and Indian influ-
varied, enough to be worth your ences, and there is a scarf, by Mrs.
time. Douglass McGregor of Victoria, in

About 80 of the items are Amer- Swedish Myggliat threads. The war
ican, assembled by Lou Tate of enters with scarves and handbags
Louisville, Kentucky. The others in Artillery and Medical Corns

colors. and tartans, exhibited byare Canadian and are provided by
the Handicrafts Guild, the Island the McKay studio. Karen Bulowtis represented by rugs and curtainWeavers of Victoria B.C.. - the Brit- materials and Cecile Barot showsish Columbia Weavers Guild. th t ceintures flechees. There are up-McKay Homecraft Studio of Mont- holstery fabric s, runners andreal and several individuals. scarves, cushion covers, belts,In the foreword to his catalogue, towels and strips of catalogne.Mr. Tate speaks of "a fine folk art
growth during the 18th and eerie
19th centuries," which was arrested
by the coming of power. At the The Art Association Library pre-
turn of the present century, there sents an exhibition of quite an-
were - only a few survivals of weav- other kind of handicraft, Mr. Frank
ing in t he remote areas of the Vise's books. It is all the more
older sections of the United States remarkable when you know that
There was much stored away but Mr Wise is in his seventies and
the early knowledge had been lost took up the craft on his retirement
and when the revival of handweav- from business only a few years
ing began the weavers had to learn ago. He not only binds but doee
all over again. They made many his own lettering and painting and
mistakes and they weren't helped even makes his own ink. He says
much by the tendencies to look upon he will tackle paper-manufactur-
a piece of handwork with awe. ing one of these days. Some of the
True craftsmen sprang up, how- books were ‘vritten by himself; one
ever and overcame even this un- of the handsomest is a volume he
thinking adulation. compiled on roses and illustrated

"Today," says Mr. Tate, "a new with hi"teSvn paintings; another is
decade is unfolding and with it are a collection of war-time letters

I coming new trends in handwoven from a nonagenarian uncle • in
1 textiles, There is a consciousness Kensington, Thomas Wise. Tran-
lof purpose. an'exchanging of ideas, scripts of contemporary history
a stimulation from viewing the at- like these should be preserved and
tainments of fellow craftsmen, a the nephew ' has given them a

; sharing of experimental work — worthy setting.
all of which is leading to greater It is a cheering thoUght that in
proficiency in this Vital folk art ... this world of violence it is still
Of significance are the facts that possible, in some places, to work
contemporary weavers work be- quietly at the loom and to have
cause they are enthralled by their time, and the inclination, to make
craft. that techniques are regarded beautiful hooka .

Two shows of interest occupy
galleries at the Art Association of
Montreal—a collection of watercol-
ors and drawings from the W. H.
Coverdale collection of historical
Canadiana, Manoir Richelieu, Mur-
ray Bay, and a memorial exhibition
of paintings by the late Dr. F. M.
G. Johnson, of Montreal.

Dr. Johnson, who died earlier this
year, painted purely for his own
amusement and painted very well.
The group which occupies one of
the new galleries reveals many en-
gaging qualities—attention to draw-
ing and design, harmonious color
and the ability to capture and set
down fugitive effects. Apart from a
few portraits of moderate size, the
landscapes are of smaller scale and
any evidence of fussy detail is to-
tally lacking. The attack is direct
en I confident and especially in the
winter scenes the skill in handling
subtle tones is marked. There are,
too, some panels which reveal the
experimental vein—a bolder pat-
tern and a broader touch, but those
shown do not possess the same
charm as the bulk of the collection,
which does not lack variety in sub-
ject matter.

The painter found subjects every-
where—stretches of country with
distant hills at varying hours and
seasons, off-shore scenes with ship-
ping and quiet coves with anchored
fishing craft, a snow-edged creek
with trees, men harvesting ice un-
der a leaden sky, barns under snow,
bathers on a beach with a pink par-
asol supplying the high color note,
a sugar camp in winter, farm buil-
dings and fences at twilight, vil-
lages on snowy plains with hills in
the background, winter roads bar-
red by the blue shadowe of nearby
trees—subjects of the simplest ele-

-ments observed with understand-
ing and arranged with a clear
knowledge of what makes a good
picture.

The portraits, marked by the
same care in drawing, are effective-
ly placed and the color schemes are
harmonious. This group includes a
young man in a blue collar and
brown coat, a dark-haired girl in
a yellow evening gown, a girl in
green, and a spirited portrait of a
girl leaning on her ski-poles in a
winter landscape.

In another of the new galleries,
the selection from the Coverdale
coition stresses earlier days in
the Ottawa region and also fea-
tures waterfalls and rapids in which
the artists handled the watercolor
medium in a clean and competent
manner. There are also some items

1 from about Montreal.
Outstanding among the items are

three works by C. W. Jeffreys,
R.C.A., with a capital pen and ink
drawing of an old church and a
gathering of country carriages and
gossiping figures, entitled "After
Mass" and two watercolors, set in
the autumn season, called "Captain
John Nairne at Malbaie„ 1761," with
Highland soldiers carrfing supplies
from a small ship at the beach, and
"Philippe Gaultier at Malbaie,1672",
with figures in the uniforms of the
period and woodsmen busy with
,their axes.

The items dealing with the Ot-
tawa area include "Rideau Canal,
Bytown"; "Rideau Falls Near By-
town"; "Buckingham Falls"; "Chau-
diere Falls Near Hull"; "Gatineau
Rapids"; "Suspension Bridge Across
Chaudiere Falls"; "Rideau Falls
From the River", with buildings
and lumber raft; "Rapids Above
Buckingham"; "Chaudiere From
Barrack Hill"; "Rapides des Chats
Above Bytown", and eenes about

the Long Sault and the Thousand
Islands.

Among other offerings are views
of the village of Cedars and of
Caughnawaga; tobogganing near
Montreal; ice shove in 1849, with St.
Helen's Island nearby; artillery on
ice; ice harvesting scenes; activities
on the wood market; Montmorency
Falls; falls on the Riviere du Loup:
falls at the Huron Village near
Quebec, and also views about Que-
bec.
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Standard By ROBERT AYRE

IUST about this time last year, the Art AssoOciacttio.n4lga4ve us

J a show of Canadiana from the Coverdale Collection at the
Manoir Richelieu, and now we have another. Perhaps it's be-
coming an annual event and it's not a bad idea, for while none

of the 79 water colors and drawings now on view could by any
stretch of patriotism be called great, or even very vital, art, it
is interesting to see how Canada looked to the officers and

gentlemen of a hundred and •
ein at War" show now on this side
of the Atlantic.

We have had exhibitions of Brit-
ish children's drawings in Canada
before, but they have been mostly
from the London County Council

observed a year ago — had a
passion for water, and you will
find Niagara Falls in this exhibi-
tion, and Montmorency and the
Chaudlere, as well as steamers and
rafts fighting the Long Sault.
rrozen water, too—scenes of ice-
cutting and the like. There is
scmetning of early Montreal;
there are habitants and Indians.

Arriving too early to get a ca.a-
logue, I was a little handicapped,
'cut I was able to pick out Major
I-larry Davis of the 52nd Light In-
fantry, whose landscapes look as if
they were done for a lady's album,
and the free and easy sketches of
people by a man named Duncan.

Among the antiquities appears
the contemporary C. W. Jefferys
with ,several historical drawings
and water colors, including Capt.
John Nairn at Murray Bay in 1761.

F. M. G. Johnson
I do not think F. lef. G, Johnson

ever exhibited during his lifetime.
He may have been in one of the
McGill Faculty Club shows ar-
ranged by Professor Gillson but if
he was I missed it and I have not
seen his work in any of the other
exhibitions where it might have
appeared. The posthumous show
Nehich opened this week in the Art
Association's Gallery. XI does not
give any reason for shyness. He
painted for pleasure, in the midst
of a full academic life, but his
painting modest as it is, is far
from the fumblings of the erne-
teur. His portraits are dexterously
handled and—if I can judge from
the one sitter I happen to know The approach will be different
are good likenesses. Most of the hut it looks as if you'll be able to
exhibition is taken up with small read concern for the future be-
landscapes. fresh and spontaneous tween the lines. "It should be
notes of happy experiences. generally recognized that in the

years ahead of us more care and
guidance must be given to the de-
s elopment of a city in the inter-
ests of its people. To accomplish
such an aim it is necessary to
study what has gone before. This
exhibition is therefore basically
an analysis of the conditions of one
city in particular="eronto. What
does the city inherit? What influ-
ences have entered to enrich or
mar the surroundings? How did
the old order respond to scientific
erogress? The background of fact

Later in the month, the exhibi- has been most carefully studied ..
.1, ton of British children's drawings, We are trying to show that Tor-

now on view in the National Gal- cnto did not 'just grow' as the
lery in Ottawa, will come to Mont- moss does on the north side of the
real. There are about 200 draw- tree. It grew under certain con-
inges, the work of boys and girls,-trols and ideas and the whole
from the North of Scotland to the scheme of the exhibition endeavors
Isle of Wight and ranging in ages te shoiv what the eity geeW from
from three to seventeen. The ex- and what it is growing toward
Itibition is seonsore.d by the 13i itisn under such natural or 'scientific
Council, which arranged the "Brit- influences,"

t Two New Offerings
At Art Association
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Paintings by Late Dr. F. M. G.

Johnson and Historical
Canadian° Are Show

The director, H. O. Mc- (--)
Curry. hopes to have a Polish
exhibition some time during the
season. Just what is in it I don't
know, but you can't think of
Poland without thinking of the
conflict between the nations.

An exhibition of Australian
painting will open in the National
Gallery. Washington, on October 1.
It is booked for the Metropolitan
in New York and will be in Ottawa.
in January. "It is quite a remark-
able • show," Mr. McCurry says,
"and is part of the scheme which
we initiated in 1936, with the aid
of the Carnegie Corporation, for a
continuous interchange of exhibi-
tions between the various parts of
the British Commonwealth. the
United Kingdom and the United
States. The plan is working won-
derfully."

The National Gallery is also busy
organizing an exhibition called
"War Cartoons and Caricatures of
the British Commonwealth." Ma-
t rial has been received from n11

er the world but the United
dom contribution is not yet

plete. The opening will likely
in November.

Handmade Books

71-11;
Pk	 e res
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John Alford, P ofessor Fine
Arts in the University of Toronto,
will open the series of illustrated
lectures "Arts in Allied Countries,"
with a discussion of English art on
Monday, October 27. Other lee-

, tures in the series will be con-
cerned with the arts of Canada, the
Southern Dominions, Greece and
Russia.

Arthur Lismer, A.R.C.A., Educa-
tional Supervisor, will give gallery
talks, Friday afternoons, on the
various exhibitions.

The first meeting of the mem-
bers' study group of the Art Asso-
ciation will be held on October 23.
It will be held on Thursday morn-
ings in the library, under Mr. Lis-
mers direction. Its purpose is to
study and discuss works of art in
relation to design, form color and
subject. The museum study group
will meet Tuesday afternoon, be-
ginning October 28. On Friday
mornings, beginning, October 24,
the practical art class will meet.

The Saturday morning children's
classes are continuing under the
direction of Miss Anne Savage and
Miss Ethel Seath. Children from
10 to 13 only are admitted. Classes
for younger boys and girls-5 to 9—
are being arranged for Monday af-
ternoons, and a junior course for
children from -1- to 17 is being or-
ganized i- s school.

Lectia leers' course
are giver. snoons, witl
practical elaSees- sVeo-aisday even
ings, Thursday afternoons and Satzn
urclay mornings. This course in
art and art teaching is designed for
school teachers and instructors ant,

!leaders in child training.

more years ago.
I understood the show was

to relate chiefly to Bytown.
This isn't so, but there is a
'fair amount of Ottawa's ances-
tor in it; not so much Bytown
as its environs—the Gatineau
Rapids, t,h e Rideau Falls.
Those old painters — as I

:chools. The present collection
covers all environments. We shall
have an opportunity of seeing the
youngsters' reactions to the war,
but an interesting fact, I am told,
is that .tite war pictures come from
1.1aces temote from air raid areas.
The children in the bombed centres
seem to be as indifferent to war's
alarms as the adults claim to be.

Toronto Family Album
If you are in Toronto between

October 17th and November 9th,
ou will be able to get d pictorial

summary of that city's history in
a show called "Growth of Tor-
onto." The Art Gallery calls it "a
femily album." The Board of
Trade and other organizations are
interested. The story will be told
in pictures, photographs, colored
prints and engravings, maps and
diagrams. It will begin in 1792,
\'hen Fort York was founded as a
Military and naval base; go on to
1.834 when it became a city and, by
Royal Proclamation, the Capital of
Upper Canada; on to the era of
railways, trade and commerce, in
the sixties; to the street railway
age, and the ages of the motor car
end, finally, the airplane.

It won't resemble very closely, I
think, the "City for Living" show
set up in Montreal by the Archi-
tectural Research Group last May.
That, as you will remember, was
e direct appeal to citizens to get
busy and do something about solv-
ing their problems and clearing the
way for a- sane and healthy future.

"We make no suggestion for the
City of tomorrow," says the Tor-
cnto Art Gallery, "but will place
before you illustrations of those
things which present a problem of
change and construction. With this
the 'Growth of Toronto' as an ex-
hibition stops and continues in
actuality with you."

, Audrey Taylor Here
Arthur Lismer, director of the

Art Association's educational activ-
ities, announces the appointment
of Miss Audrey Taylor to his staff.
Formerly principal of the Child-
ren's Art Centre of the Art Gallery
el Toronto, she will assist in the
courses for children and t h e
teacher training courses.

British Children's Show
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J re Items Added
To Watercolor Show

.iazette -OetT.11/41
Examples by Capt. Henry Rud-

yerd in Coverdole Collection
At Art Gallery

Considerable new material has
been added during the week to the
current exhibition at the galleries
of the Art Association of Montreal
of early water-color drawings from
the William H. Coverdale Collection
of Historical Canadians at the Man-
oir Richelieu, Murray Bay. The new
pieces include a set of five very
large water-color drawings by Cap-
tain Henry Rudyerd of the Royal
Artillery, signed and dated 1788.
The scenes depicted are fortifica-
tions, block-houses and military
works. Three have to do with the
defence of Montreal and vicinity,
the other two of Ticonderoga. In-
terest here will centre in the one
entitled "A View of the Block-
houses and Barracks at Coteau Du
Lac, with the locks constructed in
1779 to facilitate the passage of
Batteaux to the Several Posts on
the Lakes Ontario and Erie, etc."
Another shows an excellent view
of the Fort at Oswegatchaia, on the
River St. Lawrence. All are finely
executed wad recall ircidents et the
early struggle for supremacy on
this part of the continent between
French, American and English in-
terests.

Another interesting group of
drawings is the work of William
Armstrong, little know here, but
greatly esteemed and sought after
by Toronto collectors. William Arm-
strong (1822-1894) came to Canada
from Dublin as a young man, fol-
lowing his education as an engineer.
He settled in Toronto in 1851. For
years he worked on railroad con-
struction in Ontario. In 1870 he
was appointed chief Military en-
gineer to the Wolseley Expedition
to put down an Indian uprising.
This gave him his opportunity of
making a large number of drawings
of pictorial, topographical and mili-
tary interest between the Sault Ste.
Marie and estern Manitoba. • In
later years .he devoted himself to
teaching in Toronto at the a
schools. The quartette of his dravea
ings now on view are dated 1869-
1870 and were done during his mili-
tary career' in the Canadian forces.

Other extremely interesting items
added since last weeks review
this column. and worthy of inspec-
tion are the pair of water-color
drawings from the brush of F. Coke
Smyth. "Shooting the Rapids" La-
chine, and "Niagara Falls" are the
titles. This artist came to Canada I
with Lord Durham as a drawing
master and during his brief visit
took every opportunity to record
his impression with pencil and
brush. On his return to England 23
of his water-colors were reproduced
in a portfolio, in colored lithog-
raphy, entitled "Sketches in the
Canadas." Little of his original
work has found its way back to
Canada, and so the pair mentioned
may be regarded as exceptionally
rare. Another rarity is the draw-
ing by George Heriot (1766-1844)
Postmaster General of British North
America. titled "City of Quebec
from Point Levi." This is believed
to be the original sketch used by
the author-artist of the aquatint re-
produced in his book "Travels
Through the Canadas" published in
1807. Holdstock, Sandham and Kil-
burn, all early Montreal artists,
have rewesentation in the new
offerings.'

This display inaugurates the open-
ing of a second season of loan ex-
hibitions from the Coverdale Col-
lection under the title "Pioneer
Days in the Canadas" (1672-1872).

A well-annotated catalogue of this
exhibition oLeearly drawihgs has
been prepared by Captain"Percy F.
Godenrath, honorary curator of the
Collection.

Monday Lectur
On EnIjh Art
Star.

The weekly Mond 	ci noon
lectures at the	 sociation of
Montreal began 	in this week,
and the season opens with a series
of lectures dealing with the art of
the allied countries. In the first
of them, on Monday afternoon,
Professor John Alford, of the Uni-
versity of Toronto, spoke on Eng-
lish Art.

The lecturer dealt with the
characters of English art, and
chieflei ,pf painting, and showed in
whatIsevay the aims of English
painters differed from those of the
painters of Italy and France. In
many examples of English, Italian,
French and Flemish pictures, which
were shown on the screen, he
pointed out the desire of English-
men to depict events and tell
stories, in contrast to the interest
in form of the classic painters; the
examples included landscapes, in
which human interest was corn-
bined with nature, and portraits of
people in their4ewh surroundings.

There will be no lectu* next

rttstn, '
Monday; on the followinftlxl‘toll -

day, Andree Bieler, Reside
at Queen's Universttee vrilke,epeak
on art in the United Stafea.

Evening cki •

At Art G611 	•.p/

Star Oot-i-i-40-/-41
A new round . o the concerts

which Madame Sarah Fischer ar-
ranges at the Art Association of
Montreal began on • Wednesday
evening. The purpose of these
concerts is to bring before the pub-
lic young Canadian musicians, and
two wpre heard on Wednesday, a
singer and a composer-pianist. Miss
Medeleine Raymond is a clever
pianist. who played three of her
own works and some improvisations
on themes given by members of the
audience; her "Idylle" and "Bal-
lade sur l'Eau" are well made
music which, though not strikingly
original in its ideas, shows excellent
taste; "Donnacona" a musical pic-
ture of an Indian chief leading his
tribe, is an ingenious study on sug-
gestions of Indian music. Good'

I taste was also much in evidence in I
the improvisations.

The singer, Miss Cecile Van
Dette, has a voice of some promise l
and sings with sincerity, as she
showed in her first group of songs
by Mozart, Beethoven and Schu-
bert. Both voice and singingewere
heard to much better ativa..0!age in
a second group, in which Were two  ;
songs by Ch a usso n, Duparc's
"Chanson Triste" and Grieg's "I
love thee"; the singing and expres-
sion were best in the last two.

. The more solid part of this con-
cert was provided by Alexander
Brott and-Miss Marie Therese' Pa-
quin, who worked admirably to-
gether to give good performances
of two violin and piano sonatas,—
Peethoven's in G major and
Brahms' in A major, which began
and ended this interesting pro-
gram.

Madame Sarah Fischer, address- I
ing the audience, suggested that
one ,Rt the concerts  of this series
mit be made up of Canadian
coMpositions, and invited composers
to offer their work for hearing.

Treasure
Lovely VVor
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'Coin de Ferme' Is Luminous

Painting in Vein Less
Generally Known

From a private collection comes
the beautiful work by Corot, en-
titled "Coin de Ferme,' which is the
Treasure of the Week at the Art
Association of Montreal. The work
is in a vein less generally known—
lacks feathery trees and glimpse of
water, but possesses that lovely sil-
very quality which marks his finest
works. A building in shadow edges
a path which leads to a house illu-
mined by sunlight. Clouds move in
a blue sky and in the garden a
woman and child stand near a bush
in blossom. Two fowls forage in
the grass and a figure is entering
the shadowed structure. Jean-Bap-
tiste Camille Corot, who was twenty-
two years of age before he began to
follow his artistic inclination, was
born of humble parents in Paris in
1796. After early years of poverty
success came to him, and he receiv-
ed many medals of honor before he
died in 1875. Incidentally "The
Street at Auvers," a broadly paint-
ed small upright panel, and "The
Fisherman,' represent the work of
this sterling painter in the National
Gallery of Canada at Ottawa.

In the galleries of the Art Asso-
iation the 62nd annuel exhibition

of the Royal:04p' Academy of
Arts will oploK ursrie-- woe -
private view. le
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Governor-General to Inaug-
urate Collection Aiding Al-

lied Merchant Seamen

Two million dollars worth of
masterpieces of painting will be
shown in Montreal in February in
an exhibition in aid of the allied
Merchant Seamen, it was announc-
ed yesterday by officials of the
Ai L. Association of Montreal. In-
cluding some of the most valuable
werks Irom private and public col-
lections all over the continent, the
exhibition is being arranged for
by a committee under the patron-
age of the Governor-General, the
Earl of Athlone and H.R.H. the
Peincess Alice.

Famous paintings by Gainsbois-

1 ough, Rubens, El Greco and other
old masters and the works of more
modern painters of the French
scheol including Seurat, Monet and
Cezanne will be in the diversified
coneetion seen at the Art Associa-
tion galleries, Sherbrooke street
west, from February 5 to March 8,
with all proceeds of the showing
to aid the seamen of the Merchant
Navy.

The loan exhibition is expected
to be an event of outstanding artis-

!Ale and educational interest. For the
' first time in the history of Mont-
real, it is pointed out, it will be
possible to see not only great works
lent by musetums and private own-
ers in the United States and Can-
ada but also many of the famous
and priceless paintings which have
been sent over here from European
countries now under Nazi domina-
tion.

Under the distinguished patron-
age of Their Excellencies, who will
onen the exhibition on February 5,
tile committee is being headed by
Mayor Adhemar Raynault, Sir
Montagu Allan and Huntly Drum-
mond, as honorary presidents; Hon.
Hector Perrier. J. W. McConnell
and Harry A. Norton as honorary
vice-presidents and Mrs. Norman
Bohn as honorary secretary.

Official announcement of the
loan ashibition and its aim to bene-
fit 1h allied Merchant Seamen was
made yesterday afternoon by Dr.
Charles F. Martin, president of the
Art Association of Montreal, at a
get-to-gether meeting of the local
press and someeAtited guests held
in the Asseekileffre ' library'. Re-
marks „is 144intr vein were *OW
madg,hy Professor F.-Allard. 414.—

-

"

Loan Exhibition Here
To Be Held for Benefit
Of Merchant Marine

A loan exhibition of pictures, of
many countries and times is to be
held by the Art Association of
Montreal next February, and the
proceeds of it will be used for the
sailors of the Merchant Marine and
their families. This was an-
nounced on Taesday afternoon by
Dr. C. F. Martin and Professor
Allard to a meeting held at the Art
Gallery. •

The exhibition, which will be
open for a month, has the patron-
aee of the Governor-General and
H.R.H. the Princess Alice, who will
open it at the beginning of Feb-
ruary. Promises of the loan of
many masterpieces of painting
have been received from private
owners, public museums and gal-
leries and art dealers in the United
States and Canada, and they leave
no room for doubt that this will be
the finest exhibition of its kind
that has ever been held in Canada.

As the Art Association points out
in a communication, the Merchant
Marine is the "fourth arm of the
fighting services," and it is owing
to the heroism of merchant sailors
that Britain is able to carry on the
fight. Funds are urgently needed
for the assistance of men who have
been torpedoed and have lost
everything, for the maintenance
of the wives and families of sailors,
for the support of the sailors'
hostels in Montreal and for many
other such purposes, which are
cared for by the Navy League, the
Royal Canadian Volunteer Naval
Reserve and the Womens' Auxiliary
Naval Service. All these organiza-
tions have increased their opera-
tions enormously in the last year.

A strong ladies' committee is
helping the preparations for the
exhibition and subscriptions are in-
vited for season tickets to it. Spe-
cial tickets at a low price are to
be issued for school children.

Second Concer
At Art Gallery
Star. Nov_ 15.41 .

At the Art Association of Mont-

real on Wednesday evening, Nov-
ember 26th, Madame Sarah Fischer
will give her second concert of the
present season. There is a good
program for this concert; there
will. be two-piano duets by Edna
Marie Hawkins and Judith Cari-
new, violin solos by Mildred Good-
man, who recently won the schol-
arship given by the Ladies' Morn-

ing Musical Club. with Harriet
Prutsman as pianist, and songs
by a new Montreal ix eitone, Philip
Nielson.

.01

A GATHERING of press repres-

entatives as well as a few in-

vited guests met in the library at

the Art Association of Montreal,

yesterday afternoon, for a sherry
party. The object of the occasion
was the official announcement by

Dr. Charles F. Martin, president of
the Art Association of Montreal

that a loan exhibition of master-

pieces of paintings is to be held

under the distinguished patronage
of His Excellency the Governor-

General and Her Royal Highness

Princess Alice at the Art Associa-

tion from February 5 to March 8,

for the benefit of the Allied

Merchant Seamen. The exhibition,
said to be the finest of its kind

ever held in Canada, will be opened

by His Excellency and H.R.H. Prin.

ceSs Alice, who will be present at

the soiree.
The.guests were received yester-

day by Dr. Martin and Mrs. Nor-
man Bohn, honorary secretary of
the committee of the loan exhi-
bition. Mrs. C. F. Martin and Mrs.
Cecil McDougall, who is a member
of the committee were also present.
Professor F. Allard spoke in
French on the object of the exhi-
bition. On the committee •are
Mayor Adhemar Raynault, Sir
Montagu Allan and Mr. Huntly
Drummond, as honorary presidents;
Hon. Hector Perrier, Mr. J. W.
McConnell and Mr. Harry A. Nor-
ton as honorary vice-presidents and
Mrs. Ncerenin Bohn as honorary
seeretar3.
	 •

THE Montreal Branch of The Na-
tipnal Film Society of Canada

will open the 1941-42 season c
October 31st at the Art Associa
lion, 1379 Sherbrooke street west,
with a presentation of "The Edge
of The World."

The season will again comprise
ten performances given on Friday
evenings at 8.30 p.m. sharp. Dates
are as follows:—Friday October
31, November 14 and 28, December
12, January 16 and :30. February
13 and 27, March 6 and 20. •

* * *A,

AMONG films selected for the
coming season are "Ansaga," an

outstanding Swedish film, made in
Lapland; 'The Wave," thade by
Paul Strand for the Ministry of
Education of the Republic of
Mexico; "The Eternal Mask," a
psychological study of a doctor;
'Yanosic, ' a Czecho-Slovakianl

story of the seventeenth century; I
a 1 "Fight For Life" by Pare

enz, producer of "The City,"
he River," and "The' Plough

hat Broke the Plains," all of
which were shown lest season.

RIDEAU CANAL, BYTOWN is an interesting souvenir of the earlier days of Canada's present
Capital. The watercolor done by John-'Duncan, of Montreal, in 1848, shows houses, including that of
Colonel By, the last locks of the canal nnd a pt.ddle steamer. This work is in the selection of water-
colors and drawings from the William H. Coverdale Collection o fistorical Canadiana now on view
in the galleries of , the Art Association of Montreal. Oc t. 41	ilazette

,1;‘)eot.	 -S%ot &it 	(vs 	 :1 vi

N ART EXHIBIT l'Art Displayi 41Press 111emb7A

VS PLANNED HERE 'To Aid Seam
 Entertained

Plans Outlined
For Coming
Benefit Exhibition
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Lhildrens urawkgs.
Are Exciting Interest

Collection From Overseas Is
Drawing Good Attendance

....I, 	at Art Association

Those who are interested in the
drawing and painting of the young
will find plenty to intrigue them in
the exhibition of work by British
children on view in the Print Room
of the Art Association of Montreal.
This show, which came here through

of Canada, Ottawa, ha drawn a
the courtesy of the Natiofl Gallery

large attendance, and the general
view is that the British Council did
a good deed in sending this col-
lection overseas for exhibition in
the United States and Canada.

The group includes work by
youngsters between the ages of four
and seventeen, and in the main the
efforts are praiseworthy. There is no
lack of imagination and there are
plenty of indications that the youth-
ful artists plunged into their tasks
without hesitation—the thought of
failure apparently not occurring to
them. There are works here remi-
niscent of efforts by some of the
members of the School of Paris—
but the Youngsters must be credit-
cd with sincerity, It is on the whole
a gay show., with some striking per-
formances — "Tigers," by Audrey
Chapman; "Wild Horses," and'  in-
cidental scuttling rabbits, by Ann
Rowan-Thomson being outstanding
in its suggestion of speed; "Pro-
cession," by. Barbara Priestley, with
its suggesti'on bf movement: "Au-
tumn," by Michael Cawthorn, with
trees moving in the wind, and a
capitally drawn "Air Raid Shelter,"
by R. M. Christie.

Herbert Read, D.S.O., M.C., who
was editor of the Burlington Maga-
zine from 1933 till 1939, in his
introduction to the catalogue writes.
in part: "Though the ultimate place
of art in the educational system is
far from being a settled question,
it has won some degree of recog-
nition as a subject , especially in the
primary stages, and this recognition
has been Won largely as a result
of the revolutionary reform which
has taken place in the conception
of art teaching in Europe and
America. The history of this move-
ment goes back some fifty years, to
pioneers like Ebenezer Cooke and
James Sully; but it was Professor
Cizek in Vienna who first demons.
strated both the aesthetic and psy-
chological advantages of releasing
the creative impulse which is pre-
sent in all children; and it was he
who had the difficult task of vindic-
ating the aesthetic value of the
drawings thus produced by chil-
dren. During this same period of
forty years, a growing appreciation
of primitive art and revolutionary
developments in modern painting
have helped to bring children's art
within the general range of aesthetic
appreciation. . . The new methods
which have met with such success
do not necessarily exclude observa-
tion and analysis. . . But the aim
of the new method is to secure at
all costs the child's enjoyment of S
this plastic activity which is the
handling of a pencil or brush and
the exploitation of colors. This can
o y be done by allowing , the ac-

ty to become an instinctive one
hich men*, iry effect, allowing

e: child to discover its`.. own
tpiatefiti ali ties 	' ." '

1

_A

daC;ac;10412;.cilibition
Of Drawings by
British Children

•

"THE MAIN purpose of the British Council, in sending such

an exhibition to the New World during the greatest crisis

in our history, is to give you, the visitors, a token of our vitality

and hope. The children who have produced these drawings

%yin be adults in a post-war world, and it is our faith that the
sense of beauty and the enjoyment of life which they have ex-

pressed in their childhood will be allowed to expand in a world

for ever free from tyranny and hideous war...

In these words Herbert Rea

introduces the exhibition of
English children's drawings now
occupying the Art Assoc:ation's

lecture hall. It is being circu-

lated in Canada by the National
Gallery.

There are '200 drawings, by chil-
dren ranging in age from three to
17 and going to all types of school,
from private schools and convents.
Eton and Cnarterhouse and the
elementaries in the East End of
London. As Mr. Read points out
in the excellent foreword to the Industry and the war come in

together with The Munition Fac-
catalogue—which every parent and tory by a ten-year-old from Wor-
teacher should digest—the psycho- cestershire. From the same area,
logical types of children are found The Black Country, by an eleven-

evenly distributed over all envi- year-old, gives us the grim side of
life, too. Yet in the same age

ronments and no specifically na- group you will find Alice in Won-
tional gharacter emerges. derland, Elephants and Peasants

Children are children the world tin full peasant colors) and -a at
over and in spite of local peculiari- like a cat in a dream, treading

ties "the child expresses universal above pink flowers whose inno-
cence make him seem the more

characteristics of the human malevolent.
psyche, as yet unspoiled by social Spontaneity and directness of

conventions and academic pre statement you expect, joy in color
and shape and movement, but the

jUdices." downright proficiency, the - sense of
It is notable that the war has form, the feeling for composition,

very little part in. the exhibition. the controlled drive, the taste, the
We know well enough what the style, the economy of means you

will find in many of the paintings,
war has done to the children of particularly in those of the older
Britain: how it has dislocated their children, are astonishing. If you like
lives, how it has taken them prom pictures that are alive, you will
their homes and sent them miss a thrilling experience if youamong don't share the sense of beauty
strangers; how it has made them and enjoyment of life these chil-
orphans, destroyed their homes, dren express. The exhibition will
killed them, burned them, maimed be open until the end of the

month.

Diana Raphael
and blinded them. But this exhi-
bition is a witness to their ability
to keep their own little world
going at the core of the whirlwind This is the last day of Diana
and, as Mr. Read says, a token of Raphael's show in Morgan's. I
vitality and hope. It is a witness ;found a cheering lightness of touch
as well to the new trend of edu- and freshness in her water color
cation—new? it goes back to Froe- landscapes of England and Pale-
bel, long before Cisek—which al- stine—there is also one of the
lows the child to realize what's in Beaver Lake on The Mountain—
him instead of forcing him into a especially in her buoyant handling
-mould; which gives him space for of trees. In oils, she seems to work
his natural flowering. harder, building up deliberately,

foregoing the evanescent mood for
The Child's World solidity and permanence.

The child's world, as it is mir- The new-gallery of the Contempo

rored in this exhibition, consists of Art Studios opens in Ottawa on
himself, enjoying the movement of Monday with an exhibition of
the paint-loaded brush in his Paintings by Henri Masson.
hand (Four Big Spots (And They Twelve h u n d r e d application

All Ran) by Danny, aged three); forms have gone out for the war

enjoying and expressing the sen- Poster competition sponsored by the
' Art Gallery of Toronto. Some

artists have already sent in p%sters.
The closing date is November 4,
rnidnight.

sation of just being alive (Kitty in
the Sun, by herself, aged five)S it
consists of his family, and his plaYs
mates, animals, birds, flowers and
trees, color and action in the
streets, ships and stars and cir-
cuses, fairy tales and Bible stories 	. 	 s

his world imaginatively, out of his 1 -and the movies. He expresses t Ch i Id r ti 
,

rawingsand stories from the newspapers

fancy, out of a memory that keeps	 rt Gallery
only what are to him the essen- Ga zette 9-e-t-5-18. 41
tials, and, as he grows older, out I

i On view in the Lecture Hall of
of acute observation. 	' 	1 the Art Association of Montreal is

There are half a dozen artists in an exhibition of Britiah children's
the four-year-old class and the drawings, which have Come here
subjects they have painted are , through the courtesy of the Nation- i
Stars, Mother, Flowers, Ship, Four ; al Gallery of Canada, Ottawa. This
People Walking and Playtime. exhibition from overseas is the first

You get similar subjects in the of its kind to be organized by the
next age group, but a motor car British Council—a body formed in
comes in, and a train, and a tiger, 1934 at the instance of the Foreign
and one little boy illustrates Jack Office, with the objects of making

and the Beanstalk. The most de- the life and thought of the British
lightful of the five-year-old class peoples more widely known abroad.
paintings to me was Sky, Night and of promoting an interchange of
and Little Birdies--a black sky, not knowledge and pleas with other
ano solid, with bursting grey blobs peoples. The ages of the artists
for the stars and vivid blue squig- safge from four to; 17 years. The
gles for the birds. show will last'llintil the end of the

At six you are a little more am- mailth. 	,

bitious. You paint a portrait, and
a.. policeman holding up the traf-
f ic—he is all buttons and his for- 	aaassserreer-- 	
midable hand has six fingers—

 /-"et a rr—O-e-t--42a4,--41
and an autumn landscape with I
leaves falling like confetti. 	; Gallery Talk at
"Child's Eye View" Airy-Association

	Design becomes important at the 	.
age of seven; taste begins to show

	itself. in landscape compositions	At the Art Association of M
and organic abstractions. Terence real this, Friday, afternoon at . 0
Cobley of Leicester is only eight al gallery talk will be give
but his little by out fors a walk "trtitish Children's Drawings
with his umbrella' is the real thing.
Walking in the Spring, • by Claire

By ROBERT AYRE

King of Bristol, certainly gives
ou the .child's eye view. Of thp

walker Y411 .1ee only the feet and
legs; more important are the

i things'Aeetts the flowers, the birds.
the worm in'the grass. I liked the
St. Francis and the Birds from
London. The saint has a face as
round and red as the sun, he is
dressed in a long plaid gown and
the birds making a living curtain
behind him are like tropical fish.

What a lift there is in Birds and
Tree-Tops by G. Baker, nine, of
Oxford! But I'm afraid I haven't
room to go on like this, from
group to group, pointing and se

t-marking.

Arthisa lsismer. The public, parefst
d'en 	chers are invited. Therels

RO	 arge for admission a 1
ont trance to the. galleries st	 (
free after 1 o'cloels.

_standard Nov 	17 1
Art Show Planned
To Raise Funds
For Merchant Marine

By ROBERT AYRE

WITH Christmas still month away, next February seems far
 in the future, but the time is not long for all the work

that must be done in organizing a great exhibition such as is
now being assembled to raise funds for the men of the Merchant
Marine. Dr. C. F. Martin, president of the Art Association of

ontreal, brought it to the attention of the Press this week,
and Mrs. Norman Bohn, honorary secretary of the exhibition.
was able to announce that the preliminary arrangements had
all been made and -that most® 
of the pictures were on hand or
were on the way.

But it isn't just a matter of
waiting until the time comes for
hanging the show. The cata-
logue must be prepared, and a
strong foundation of publi ci

Support must be built up.'
Season tickets are being sold to
subscribers and special booklets
of 20 tickets for schools, col-
leges and staffs of other insti-
tutions will be available. Heavy
expenses for the 'transport and
insurance, of the pictures will
have to be met before there is
any money for the seamen.

The men are helped through the
Navy League, the Royal Canadian
Naval Volunteer Reserve and the
Women's Auxiliary Naval Services,
whose operations have increased
enormously in the past year. Hos-
tals and clubs have - been main-
tained in Montreal, Halifax, Syd-
ney and Victoria and facilities are
required at Saint John and other
ports. The work is carried on in
close collaboration with the Naval
authorities and the Director of
Merchant Seamen

Fine Collection
No city should be more conscious

of the importance of the Merchant
Marine and sensible of the dis-
omforts and hazards its men

undergo im these war days than

.,1ritish Children's Drawingsstet,Shown in Toronto Jan.6.1942
Star. Jai.  6. 19142

jungle landscape like the style as-
sumed by Henri Rousseau. In
many of the drawings there is a
blythe directness which must be
the envy of their creative elders.
These children of Britain paint the
naive dream world in which they
and all children live and the factual
terror of the outside world has no
power to touch them—their world
remains a dream world.

.0tish Schools
!•S‘eitid

Star Oct.-23/41'
Several interesting points ( orne

to light in the collection of draw-
ings by British, school children,
which is now being shown in the
lecture room of the Art Association
of Montreal. This collection,
which was put together by the
British Council, whose purpose is
to make "the , life and thought of
the British peoples more widely
known abroad," is being circulated
in the Dominion by the National
Gallery of Canada. 'It is to be
observed firstly that the war is
not being allowed to interfere with
the education of English children,
secondly that the subjects of the
pictures which the children have
made are, in all but a few cases,
in no way concerned with the war;
thirdly it is clear that the new
sort of art education is thoroughly
democratic; the drawings, by child-
ren from three to seventeen years
of age, come from every kind of
school, some from the old and big
foundations like Eton and Charter-
house and others from elementary
schools in the poorest parts of
London and other places, all but
one of them in Fass,dand.

The introduction to the Illustra-
ted catalogue of the exhibition ex-
plains the aims of the promoters
and teachers of the newer kind of
children's art classes, and they
seem to use the work as much for
studying child psychology as for art
training. Some of the results are
qiiite remarkable, even among the
work of younger children; and
among the older ones there are
sxamples of true observation an
a few of good imagination ana de-
sign. Most of the work shown is
by children of from 12 to 16 years,
rind some of their more remarkable
pictures are one of tigers, one of a

, storm on the seashore, one of a
himney sweats and one of g a llop -
ila horses. !The connection be-

tween child an und some kinds of
modern Francis painting is Cairly
clear; one landscape has a sugges-
tion of V n Gogh and a seascape
might easly rass for the vcjk f
isufy. Something which ttlq
ken have in them is .eviclentias p-
ing brought ou,t;..ii_xernainrco be
seen if it' is or	 art.

TORONTO, Jan. 5—(C.P.)—Only
one of the sketches in the

British council's exhibition of
children's drawings on view at the
Toronto art gallery would alarm
the spectator anxious for the ef-
fect of the. war on the children of
Britain!

In the work of the older groups
there are a few studies of soldiers
and seamen, blackouts, fires, a
home-coming airman, two wartime
seascapes and one really dramatic
and fully realized depiction of an
air-raid scene with its sprawling
dead and wounded.

With the exception of this last,
the drawings of Britain at war ex-
ecuted by young artists from every
environment throughout the Brit-
ish Isles conform to the accepted
theory of child psychologists that
the child sees the world of his eld-
ers as an extension of his own. It
is a world in which grown-up
children play at the games of their
choice and live in a maise-believe
world only a little better realized
than his own. The world of black-
outs, camouflage and destruction
as seen in this show fits with Jig-
saw consistency into the child's
pattern of adult games. To the
child his elders are only playing a
very realistic game of tin soldiers.

In all of the pictures exhibited
there is the fresh sense of color and
direct visual presentation common
to the work of children the world
over. The youngest artists have
characteristically no static sense of
form, but rather a realization of
color and movement against the
screen of their visual field.

The show thus contains several
astonishing picassoesque portraits,
surrealistic closeups and studies %f

Montreal and, apart altogether
from the exhibition, public interest
in the endeavor will without doubt
be keen.

At the same time the public is
promised a great deal for its
money. We are told that the ex-
hibition will be the finest of its
kind ever held in Canada. Master-
pieces have been loaned by the
great museums of both this
country and the United States, by
dealers and by private collectors.
Most of the paintings have never
been shown here publicly. The
show, I understand, will cover a
wide range, from. El Greco to
Cezanne.

His Excellency the Governor
General and H.R.H. The Princess
Alice are giving the exhibition
their distinguished patronage; the
honorary presidents are His Wor-
ship, the Mayor, Sir Montagu
Allan, C.V.O., and Mr. Huntly
Drummond; the honorary vice-
presidents, Hon. Hector Perrier, J.
W. McConnell, and Harry Norton.

The Governor General and The
Princess Alice will open the exhibi-
tion at a soiree on the night sit
February 5 and the pictures war
be on view until March 8.



Royal Aca de
Exhibition

This Year Display
Of Canadian Art
Opens in Montreal

By ROBERT AYRE
THE Art Association staff is now busy hanging the Royal

Canadian Academy exhibition. It will be formally opened
on Thursday evening.

Andre Bieler, Resident Artist at Queen's University and
the originator of the Canadian Artists' Conference at Kingston
at the end of June, will be the next Art Association lecturer. He
will speak, Monday, November 10, on -Arts in the United
States."

Goodridge Roberts, Chiefs	
Instructor in the Art School, contemporary art "not to become
will have an exhibition, with Permanent until time and mature

deliberation prove their worth." ItAlan Harrison, at the Con- will be as the Luxembourg to the
tempo Art Studios, Ottawa, be- Louvre. 	•

No, it doesn't look as if theginning the -third week in No- artists are asked to loan theirvember. He will show chiefly works. W G. Constable, Curator
oils, painted at St. Alphonse of Paintings, says the paintings are

j ust as much possessions of thethis past summer.	 Museum as any other acquired ob-
In December. the Contemporary ject. "They will be regarded. as

Arts Society will have an exhibi. on a somewhat different footing,
tion of drawings at Morgan's. in that they will include frankly

experimental works, will representThe Art Gallery of Toronto has very often the Istork of young ora new idea this year—pialsed up, I less known artists, and be selectedimagine from San FranCiSCO'S to cover a wide range of contem-World Fair, where Diego Rivera porary ideas and activity inand others did it—demonstrations painting." The artists will be al-by artists in oils, water colors, pot- lowed to exchange their works fortery, wood and other mediums. others that, as they mature, pleaseThe first to perform was Carl them better, and this will na-Schaefer, back home again after. turally improve the quality of thehis year in the United States on collection.
a Guggenheim Fellowship. . . I	

Mr. Constable says that judg-remember Orson Wheeler used to ment of contemporary art is rarelydemonstrate his sculpture at the easy. The fact that painting of to-Made in Canada Exhibition here __day is part of the same world toin Montreal.	 which the spectator belongs, and IsThe "Growth of Toronto" ex- based upon the impact of similarhibition is now on. If you're in experiences and conditions of life,Toronto this coming week, you'll prevents the spectator from de-be in time to see the four man taching himself sufficiently from
show of J. P. Lemieux, Peter the painting to consider it ob-Haworth, Tom Wood and Charles jectively, and all sorts of personalGoldhamer. And an exhibition of and irrelevant considerations arePost - Impressionists of the 20th apt to arise.
Century. They are from the Arch- s„.
dale Collection, sent over to Can- Kokoschka Retrospective
ada for safe-keeping by the Na-

What is regarded as the most
comprehensive exhibition of the
work of Oskar Kokoschka ever
shown in America is now on view
at the Buchholz Gallery, 57th St.,
New York, and will continue until
Saturday, November 15. An Aus-
trian long associated with the
modern German school, Kokoschka
is not in favor with Hitler. With-
out exception, his paintings were
removed from all the German
museums in 1937. Self-exiled from
Germany in 1933, he now lives in
England.
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, landscapes is held by a winter scene,
the last work of the late J. W.
Beatty, R.C.A. There are all kinds
and seasons of Canadian landscapes;
woods in autumn by G. A. Reid, a
senior Academician; winter scenes
by A. Y. Jackson, R. Pilot R C A
and Frank Hennessey, A.R.C.A.;
spring and summer by Stanley

ARC-A., Frank S. Pena-
I baker and H. R. Perrigard; colour
effects by the President, Fred S.
Haines, atmosphere by Jean Lang-
lois, an old farm by Leonard
prooks, A.R.C.A., a very English
§cene by Harry Britton, R.C.A., and
others of note by Jack Martin,
Lieut. Eric Riordan, and D. I. Mc-

!Lead. There are a number of suc-
cessful pictures of town streets,
buildings and docks, among them
them those by Edwin Holgate,
R.C.A,. and Mrs. M. A. Eastlake.

Subject and action pictures are
few as usual. The most important
is H. G. Glyde's remarkable mod-
ern-dress "Crucifixion," a composi-
tion of many figures; Kathleen
Daly Pepper has an Indian or
Eskimo mother and child. Ernst
Neumann a very striking studio
scene. Richard Jack, RA., R.C.A.,
shows some admirable still life pic-
tures arid an interior.

Other, exhibitors of pictures in
oil and -Pastel are:—R. S. Alexan-
der, John M. Alfsen, Frank D.
Allison Francolse Archambault,
Wilfred M. Barnes, A.R.C.A., H.
Eric Bergman, Andre Bieler, Lorne
N, Botarhard, F. H. Brigden, R.C.A.,
Mrs. ilienrietta Britton, George
Broorpefeld, Mrs. I. Cook Broom-
field, Winifred L. Brown, Frank
Carmichael, R.C.A., A. J. Casson,
RCA., R. L. Chadwick, Alberta
Cleland, F. S. Coburn, R.C.A., Alex
Colville, E. A. Dalton, Frank Den-
ton, C. E. Desautels, Berthe des
Clayes, Adrian Dingle, Ruth M.
Dingle, Howard S. Edwards, Colin
EL Falconer, Mimi Fogt, Mimi
Forgues, M. A. Fortin, Stella E.
Grier, A.R.C.A., Clara S. Hagarty,
A.R.C.A., J. Russell Harper, Mrs.
Elizabeth Harrison, Marion M.
Hawthorne, Adrien Hebert, A.R.
C.A., Miriam R. Holland, Alice A.
Innes, A.R.C.A.. Marthe Jamieson,
Ronald Kerr, Mrs. Emaine Keefer,
Andre Lapine, A.R.C.A., Agnes Le-
fort, Arthur Lismer, A.R.C.A., Mrs.
Jane C. Luke, Manly Macdonald,

R.C.A., J. W. Macdonald, J. G.
acGregor, Orval C. Madden,
dney March. P. Moreland May,

. Mayerovitch, C. M. Mendell,
ruce Milne, Kathleen M. Morris,
R.C.A., Rita Mount, A.R.C.A.,rs. Alison Newton, Graham N.
Orwell, L. A. C. Panton, A.R.C.A.,
aurice Paquette, H. W. Parker,
orge Pepper, Mrs. Phyllis M.
reival, H. G. J. Rainnie, Diana

aphael, Tom Roberts, Charles H.
ott, Marguerite Scott, Tom
one, Frederick B. Taylor, F. H.
arley, W. P. Weston, A.R.C.A.,
rs. Eleanor Williamson, R. aYork
ilson, LeRoy Zvvicker.

The sixty-second annual exhibi-
tion of the Royal Canadian Acad-
emy, which was opened at the Art
Association of Montreal, on Thurs-
day evening, seems to bear witness
to the number of Canadian artists
who are occupied with other things,
than their arts; some of them are
serving their country, but several
of these have sent works for ex-hibition. This exhibition is smaller
than any other in recent years, and
quite half the members of the
Academy, as well as many other
people s'ho have generally exhib-
ited, are absentees. There are
many good works on th-  Nvalls, but
few, if any, of conspicuous excel-
lence, and none of the very mod-
ern experiments whzen have been
seen in other exhibitions.

* *
Portraits and landscapes are In

about their usual proportion this
year. Two outstanding portraits
are of ecclesiastics; Sir Wyly
Grler's of Bishop Lennox Williams
in his robes, and J. R. Tate's o
the Lord Abbot of La Trappe, Que
bec, two others are of heads of
colleges; of Principal Fraser of
Montreal by E. Dyonnet,
and of Provost Cosgrave, of Trin-
ity College, Toronto, by Mrs. Tor-
rance Newt on, R.C.A. Alphonse
Jongers, R.C.A., ihas a portrait of
the Prince of Luxembourg, Geof-
frey Grier two of children, Ken-
net Forbes, R.C.A., two of his own
family; and those by Katharine
Shackleton, Frederick Steiger, Mar-
ion Long, R.C.A7,- A. Sherriff Scott,
A.R.C.A., and Allan Barr, A.R.C.A.,
are notable. Other portraits of in-

1 terest are by Dorothy Stevens,
A.R.C.A., Mary Rosamond, Mildred

. Thornton, Oscar de Lall, T. C.
Leighton, Freda Pemberton Smith
and Edwin A. Holt.

* * *
A place of honour among the

* * *

i Wal er co rslo take e loy er place
both th in num rbe and importance',

; this year than in most recent exhi-
' I bitions.	 The most interesting of

them are by Henry J. SimpS.ins,
A.R.C.A., one of these a portrait, i
Hugh Robertson, Mrs. Winifred
Pet ehey, W. J. Phillips, R.C.A., I
John Collins, Thurston Topham and 1
Israel Malamud, H. McDonic, Alan 1
Bain, Herman Blaser, Sam Boren ,  1
stein, E. Grace Coombs, Mrs. Cry- (
derman, Victor Friesen, D. H. I
MacFarlane, John B. MacLellan, 1
Israel Melamud, H. McDonic, Alan i
S. Morison, Rowley Murphy, and 1
Mrs. Marjorie Winslow.

Mr. and Mrs. Kenneth Holmden,
Mr. B. Waterman, Mr. and Mrs. J.
Provert, Mr. and Mrs. Lucien
Parent, Mrs. Henry Munderloh, Dr.
F. D. Adams, Miss M. L. Finley, Mr.
and Mrs. R. C. Vaughan, Mr. and
Mrs. George A. Campbell, Rev. and
Mrs. Daniel J. Fraser, Mi's. Alfred
Monk, Miss Elizabeth Monk, Mrs.
K. Howard Surrey, Mr. Louis Arm-
strong, Mr. and Mrs. Eric Fisher,
Mrs. N. Giblin, Mr. and Mrs. C. H.
McFarlane, Miss McFarlane, Mrs.
G. H. Davidson, Miss Marjorie
Allan, Mrs. Dunn, of LondonAllan,

Mrs. B. Dawson, Waldyne de Mers,
I 'Therese Dionne. Emanuel Hahn,

A. Laliberte R.C.A. Byllee
+Lang, Frances Loring, A.R.C.A.,
Donald Stewart and M. Choquette;
the low relief portraits by Florence

,Wyle, R.C.A., a figure study by
'Henri Bisson, Harry Marcheschi's
Ornamental horse and a relief
decoration by Elizabeth Wyn Wood,

-'A.R.C.A., are other good pieces in
this collection.
, Architecture is represented ply
by two photographs of building by
Hugh L. Allward.

The quite small collection of
sculpture consists chiefly of busts,
several of which are very good.
Notable ones are by Mrs. Pauline
Johnson, Phyllis Bronfman, H.
McRae Miller, Armand de Palma,
Sing Hoo, Orson Wheeler, A.R.C.A.,
and Mrs. Marjorie Winslow, with
.others by Mrs. Madeleine Barnett,

Mr. and Mrs. F. S. Haines
Receive Guests
At Art Gallery

Prints and drawings are very few
Indeed. There are etchings by John
J. Barry, Nicholas Hornyansky and
S. H. Maw; a dry point by Paul
Goranson, an aquatint by N. Horn-
yansky, wood cuts or engravings
iar„ W. J. Phillips. 11,C.A., and H.
75,10 Bergman, Drawings by Ar-
thur Lismer, A.R.C.A., Alban At-
kins, J. L. Shadbolt and John B.
MacLellan, and colour m by
Kenneth H. Holmden.

* * * 2.

OVER four hundred guests at-
tended the opening of the

sixty-second annual exhibition of
the Royal Canadian Academy of
Arts, held in the Galleries of the
Art Association of Montreal last
night.

Receiving were: Mr. Fred S.
Haines, president of the Royal Can-
adian Academy and Mrs. Haines, of
Toronto, Mr. Percy E. Nobbs, vice-
president of the Royal Canadian
Academy and Mrs. Nobbs.

Among those present were: Sir
Wyly Grier, of Toronto; Lady Mac-
Brien, of Ottawa; Lady Marier,
Rev. Dr. and Mrs. A. H. McGreer,
Miss Lee, of Lennoxville; Baroness
G. Wrangel, Colonel and Mrs. G. L.
Ogilvie, Dr. and Mrs. C. F. Martin,
Commander and Mrs. R. A. Brock,Mr. Allen C. Simpson, Dr, and Mrs.Francois Badeaux, Mr. and Mrs. S.
G. Dobson, Mr. J. C. Lallemand,
Mrs. W. E. Butler, Mr. and Mrs.
Frederick B. Taylor, Mr. Arthur F.
Saunderson, Mr. and Mrs. John E.
Ardron. The Right Rev. Lennox
Williams, Mr. P. Tudor-Hart, Pro-
fessor John Bland, Mr. and Mrs. T. NI
Taggart Smyth, Mr. W. B. Black- R
ader, Miss L. M, Hendrie, Rev. and as
Mrs. R. Gordon Burgoyne, Mr. and as
Mrs. D. J. Munn, Mr. F. M. Stevens, as
Mr. and Mrs. Richard Jack, Mrs. B
Victor Whitehead, Mr. W. H. M
Moore, Miss Eleanor M. Hickey, F
Miss Evelyn Alexander, Mr. Harold ai
S. Pfeiffer, of Quebec, Mr. P. Roy R
Wilson, Mr. and Mrs. Charles W. M
Simpson, Mrs. F. H. Manley, Mrs.
F. H. Sproule.
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land, Dr. A. H. Gordon, Miss Jean WiGordon, Mrs. Allan Griffiths, Rev. 1 M- rNorton A W. Deane, Miss H. M. LaGiles, Miss J. L. Reid, Miss J. L. Sv
McConnell, Miss Elizabeth Aitken, Mi
Mrs. H Y. Russel, Mrs. S C. Ur- Bo
quhart, of Toronto. Dr. and Mrs.
Alfred Whitehead, Mr. and Mrs. mi

' Stu Coghill, Mrs. Julius onvu kh,
Berard Coghlin, Mr. anc111% A.

Cu
bel

MisS'OStanley B. Lindsay, M,r; and anair 	 s•

r. end Mrs. Alexander Fe u-

f ,

haolin. Miss Marguerite Te oul 5
arbara Ferguson, MISS

Miss Jean Mackay, Mrs. C. S. Cam
cran, Mrs. Mary Wheeler, Mr. Or-
son Wheeler, Mr. and Mrs. C. R.
Turner. Miss Mildred Brown, Mrs.
Lawlor LeBlanc, Mr. D. Desmond,
Miss plsyllia Bronfman, Mrs. Ar-
thus ar'soon, of London, England,
Mrs. A C. Dawson, Miss Jean Bail-
lie, M. Allan G. Day, Miss Mimi
l'oet, Mr. Edmond Dyonnet, Miss
Alice Lighthall, Mr. P. Moreland
May, Miss Bette May, Miss Edith
M. Luke. Miss Annie C. Reynolds,
Miss Nina Clements, Miss Christine
Stewart, Miss Florence J. MacKen-
:de, Miss Frances B. Sweeny, Miss
Ires' Adshead, Mr. and Mrs. Ar-
thur Lismer, Miss Ruth Dingle, Mr.
Stanley Royle, Dr. and Mrs. J. A.
MacMillan, Mr. . E. F. Sise, Miss
Rachel Reed, Miss Hilda Wright,
Miss Reth Park, Miss Eileen An-
drew, Miss M. K Holt, Miss Bar-
bara MacDonald, Mr. and Mrs. E.
N. Mercer, Mrs. David Ballon, Mr.
and Mrs. Eric Redford, Mr. W. S.
Rugh, Miss Helen Rugh.

Mrs. A. P. Pinhey, Miss Juanita
Cronyn, Mrs. Gavin L. Creed, Mrs.
James B. Pringle, Mr. Armand de
Palma, Miss Doreen Clapperton,
Miss Lois Campbell, Dr. and -Mrs.
W. Boyd Campbell, Miss Mary Mar-
garet Blue, Miss Ethel M. Pinker-
ton, Miss Audrey Taylor , Mr. Gor-
don LeClaire, Miss Ruby Walsh,
Mr. W. G. Ayling, Miss M. F. Had-'
rill, Mrs. Norman Bo hn, I Miss
Monique Bohn, Mr. Vernon R.
Mustard, Dr. H. Walter, Miss Rase
Montgomery. the Misses Sophy L.
and Mona Elliott, Miss Marguerite
Routh, Mr. Murray Paquette, Mr.
Roger Gill, Miss Adelaide Peacock,
the Misses I. M. Brittain and M.
A. Brittain, Miss C. L. Wells, Miss
Molly Frame, of Vancouver; Miss
Louise Shaw, Mr. Alban Flamand.
Mr. Louise Lange, Mr. and Mrs. A.
Morrison. Mr. and Mrs. Geoffrey
(tier, Miss Rosemary Grier,
1141rja, Morrison, Miss Ida
Mrb. W. H. Estano, Miss Graee

+s------ --	 --

r Miss 	Elizabeth Ferguson,

Pri4f0,1	

Platt.

Misses M. and Marlon
K.	 don, Mr. Hubert Plomer,

'Mrs. arry Plant, Miss  Mrs.
Laurence B. Fuller, Mrs. Ruth S.
McLean, Mrs. P. L. Walker, Mr. A.
Guy Ross.

Mr. and Mrs. Gaspard Archam-
bault, Miss H. T. Lambert, Mrs. W.
P. Ladd, of New Haven, Conn.,
Mrs. Graham Mayberry, Mrs. E.
Williamson, Mrs. Jane Harris, Mrs.
van Gelder, Miss Davis, Mrs.
Charles Fletcher, Mr. J. F. Wilkes,
Mr. P. S. Fisher, Mr. and Mrs.
James H. Davidson, Mr. and Mrs.
J. O'Connor Lynch, Miss C. A.
Levin, Mr. Matthew Martirano,
Miss Henriette Fauteux, Mr. Thur-
stan Topham, Miss Esme Topham,
Mrs. C. L. Henderson, Miss Ernes-
tine Knopf, Mr. Oscar De Lall, Mrs.
James M. Dever, Mrs. T. B. Earle,
Mrs. A. C. Percival, Miss Beate

,1 Frankenberg, Mr. and Mrs. Krum-
ling, Mr. and Mrs. Sam Borenstein,
!Miss Jessie W. Johnstone, Mrs.
Blackwell, Mrs. Walrond.

Dr. A. Gould, Mrs. F. Gould, Miss
Yvette Bisson, Mr. H. Bisson, Mrs.

I Thomas Fergusson, Miss F. E.
Currie, Miss M. E. Currie, Mrs.
Emme Frankenberg, Mrs. Stuart
Smith, Miss Piggot, Mrs. Karl
Forbes, Miss Norah L. Smyth, Miss
Rita Mount, Miss Marie Mount,
Miss Francoise Pagnuelo, Mr.
[Severe Masse. Mrs. D. S. Evans,
(Mr. B. Bradley, Miss Ivy Pegram,
Miss Ida MacGregor, Miss E. Davis,
Mr. C. Stuart Malcolm, Miss Helen
Malcolm, Mrs. F. H. Tionett, Miss
Connie Shaw, Mr. and Mrs. H. A.
Bush.

! Mr. and Mrs. W, Bruce Taylor,
*Liss Betty Taylor, Mrs. Agnes C.
Adams, Mr. Chirles Adams. Mrs.
W. Parker Dickson, 

W. z
and ',Mrs.,„s

J. Wathen, Mrs. F. est, Mr.
and Mrs. Robertson Gibb. r Gocd-
ridge Roberts. Mr. and Mrs. J. A.
Mann , Miss Jean Wylie, Mr. and
Mrs. R. J. Kayser Mrs. Wheeler,

rs. Diana Raphael, Miss Claire
aphael, Mrs. Samuel Hart,
rs. C. Y. Davison, Dr. and
rs. D. Grant Campbel 1,
iss Ethel Seath. Miss Winifred L.
rown. Miss Nancy L. Brown. Miss
arguerite Bissonnet, Miss Haidee
iddes, Dr. J. W. A. Hickson. Mr.
id Mrs. J. D. Johnson, Miss Mary
osamond, Mr. Andre Morency,
iss Isabelle Biron.
Mrs. Harold G. Dawson. Miss
war E. Campbell, Miss Hazel I.
urchison. Miss Muriel Murchison,
r. D. K. MacDonald Mr. and Mrs.
ul A. McFarlane: Miss Paddy
est, Miss Esme Liebich, .Mrs. E.
Luke, Mrs. E. G. Chadwick, Mr.
d Mrs. Morley C. Luke, Miss
by Le Boutillier, Miss Olive
Boutilier,

Miss Esther H.elfield, Miss Edith
anton. of Washington, D.C., Miss
len Cummings, of Stellarton,
S., Miss Margaret' Worcester,
's. Robert M Gueugnier, Mr:
euenier, Mrs. Ti, W. T. Estano,
ss Dora Aranson, Miss Ethel F.
esman Mrs. Godson. Mr. and
s. R. Ronald Kerr, Miss Athol
rter, Mrs. F. H. Davies, Mr.
dney March, Miss Edmee Hone,
ss Pascale Hone , Miss Ruth
uchard. Mr. Roch Bouchard Mr.
Bronfman, Mr. H. Herschorn,

's. Cyril Cunningham, Mi
le Archibald, Mr. Albe
thrie, Mr. David L. Locker
d Miss Margaret Robinson.
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To Open Here
On Thursday

"

I.

Private View
Of Exhibition
Well Attended

The Boston Museum of Fine
Arts has an idea that might be
useful to other public galleries. It
has just opened its new "Pro-
visional Acquisitions Gallery." The
work of 20 living American artists
is now on view and into this new
—shall we call it "purgatory"?--
will go all future acquisitions of

tional Gallery. For the sake of
contrast, Impressionists are also
included in the show.

"Provincial Acquisitions"

i
maa414( P 	,

 in
se Dionne,

Eman
Mrs. Pau iiie J	 son, . Laliberte,
R.C.A., Byllee Lang, Frances Loring,
A.R.C.A. Marry Marcheschi, McRae
Miller, Donald Stewart. Orson
Wheeler, A.R.C.A., Mrs. Marjorie, S.

.Winslow, Elizabeth Wyn Wood , A.R.
C.A.( Florence Wyle, R.C.A.

Drawings, Etchings and Design:
Alban Atkins, John J. Barry, Eric
Bergman, Paul Goranson, Kenneth
M. Holmclen, Nicholas HornyanskY,
Arthur Lismer. A.R.C.A.. Jahn B.

'Maclellan. S. H. Maw, W. J. Phil.
, liuc, R.C.A., and khatssags



Mr. Fred S. Haines, president of
th Royal Canadian Academy and

Haines, of Toronto, Mr. Percy
k E. • 	bbs, vice-president ot the
I, Roy	 anadian Academy and Mrs.

1 Nob	 eceived last evening at the
eperun . -f the sixty-second annual
exhibit • of the Royal Canadian
Academy+ • Arts, held in the Gal-
leries of e Art Association of
Montreal.

Among those
Sir Wyly Grier,
Mrs. C. F. Marti

who attended were:
-if Toron to, Dr. and

The.Right Rev.

VIE GAZETTE, MONTREAL: FRIDAY, NOVEMBER 7, WT.
e harbor front continues to iree

te ten Hebert, A.R.C.A., whie

R • •C	 INAUGURATES

t.,,,,,ainport,,,,h ow s ect

and, _.1

82ND ANNUAL SHOW.
,Royal Canadian Acack rly's Shôt

Is Opened with Annual Reception

Norman Boh n,M iss Monique Bohn,

Lennox Williams, Mr. P. Tudor-
Hart, Professor Jo. n Bland, Mr.
and Mrs. T. Taggart Smyth, Lady
MacBrien, Ottawa\ Mr. W. B.
Blackader, Miss L. M. fiendrie, the
Rev. and Mrs. R. Gordon 48urgoyne,
Mr, and Mrs. D. J. Munn, 114rs. F. H.
Sproule, Ma F. M. Stevei2g, Rev.
Dr. and Mrs. McGreer, Missi.k,e, of
Lennoxville, Mr. and Mrs. RiOard
Jack, Mrs. Victor Whitehead,
onel and Mrs. G. L. Ogilvie, Co.'ari-
mandgr and Mrs. R. A. Brock, M
Allan C. Simpson, Dr. and
rrancois Badeaux, Mr. and Mrs.
D. Dobson. Mr. J. C. Lalleman
Mrs. W. E. Butler, Mr. and 'Mrs.
Frederick B. Taylor, Mr. Arthur F.
Saunderson, Mr. and Mrs. John E.
Ardrom Mr. W. H. Moore, Miss*
Eleanor M. Hickey, Miss Evelyn
Alexander, Mr. Harold S. Pfeiffer,
of Quebec, Mr. P. Roy Wilson, Mr.
and Mrs. Charles W. Simpson, Mrs.
F. H. Manley.

Mr. and Mrs. Kenneth Holmden,
Mr, B. Waterman, Mr. and Mrs. J.
Provert, Mr. and Mrs. Lucien Par-
ent, Mrs. Henry Munderloh, Dr. F.
D. Adams. Miss M. L. Finley, Mr.
and Mrs. R. C. Vaughan, Mr. and
Mrs. George A. Campbell. Rev. and
Mrs. Daniel J. Fraser, Miss Eliza-
beth Monk, Mrs. Alfred Monk, Mrs.
K. Howard Surrey, Mr. Louis Arm-
strong. Mr. and Mrs. Alexander
Ferguson, Miss Elizabeth Ferguson,
Miss Barbara Ferguson. Miss Sylvia
Chaplin, Miss Marguerite Terroux,
Miss Jean Mackay, Mrs. C. S. Cam-
eron, Mrs. Mary Wheeler, Mr. Or-
son Wheeler, Mr. and Mrs. C. R.
Turner, Miss Mildred Brown, Mrs.
Lawlor LeBlanc, Mr. D. Desmond,
Miss Phyllis Bronfman, Mrs. Ar-
thur Sassoon, of London, England,
Dr. and Mrs. Alfred Whitehead, Mr.
and Mrs. Bernard Coghlin, Mr. and
Mrs. A. Roy Coghill, Mrs. Julius
'Griffith, of Vancouver, Mr. Stanley
B. Lindsay, Mr. and Mrs. H. E.
Rawlings.

Mr. and Mrs. Eric Fisher, Mrs. N.
Giblin. Mr. and Mrs. C. H. McFar-
lane, Miss McFarlane, Mrs. G. H.
Davidson, Miss Marjorie Allan, Mrs.
Dunn, of London, England, Lady
Marier, Dr. A. H. Gordon, Miss
Jean Gordon, Mrs. Allan Griffiths,
Rev. Norton A. W. Deane, Miss H.
M. Giles, Miss J. L. Reid, Miss J.
L. McConnell, Miss Elizabeth Ait-
ken, Mrs. H. Y. Russell, Mrs. S. C.
Urquhart, of Toronto, Mr. and Mrs.
Arthur Lismer, Miss Ruth Dingle,
Mr. Stanley Boyle, Dr. and Mrs. J.
A. MacMillan, Mr. E. F. Sise, Miss
Rachel Reed, Miss Hilda Wright,
Miss Ruth Park. Miss Eileen An-
drew, Miss M. K. Holt, Miss Bar-
bars MacDonald. Mr. and Mrs. E.
N. Mercer. Mrs. David Ballon, Mr.
and Mrs. Eric Redford, Baroness G.
Wrangel, Mr.. W. S. Rugh, Miss
Helen Rugh, Mrs. A. • C. Dawson,
Mrs. C .Y. Dawson, Miss Jean Bail-
lie, Mr. Allan G. Day, Miss Mimi
Fogt, Mr. Edmond Dyonnet, Miss
Alice Lighthall, Mr. P. Moreland
May, Miss Bette May, Miss Edith
M. Luke, Miss Annie C. Reynolds,
Miss Nina Clements, Miss Christine
Stewart, Miss Florence J. MacKen-
zie, Miss Frances B. Sweeny, Miss
Irene Adshead.

Mrs. Gavin L. Creed, Mrs. James
3. winglét Armand de Palma.
Jisi Doreen Clapperton, Miss Lois
Ilinpbell, Dr. and Mrs. W. Boyd
--'arnpbell, • Miss Mary Margaret
31ue, Miss Ethel M. Pinkerton, Miss

Survey of Art
,

In the Empire
Star Der,10. 1941

The final lecture of a series
which has been given at the Art
Association on art in Allied na-
tions was given on Monday after-
noon by Arthur Lismer, A.R.C.A.,
whose subject was "Art in the
Southern Dominions, namely, South
Africa, Australia and New Zealand."
Mentioning that the original pur-
pose was to give an account of the
background which the countries in
question made to the arts, as much
as to the arts themselves, Mr. Lis-
mer devoted a large part of his &-
marks to the landscapes and the
inhabitants, with many illustratior s

, of scenery and of natives and their
. customs in all three countries;
L there were also some illustrations
I. of native art particularly that of
I the Maoris. In these southern

i Dominions, Mr. Isismer pointed out,
the white population have imported

%Use

Audrey Taylor, Mr. Gordon Le-
Claire, Miss Ruby Walsh, Mr. W. G.
Ayling, Miss M. F. Hadrill, Mrs.

Miss Gertrude Holland, Mr. Vernon
R. Mustard, Dr. H. Walter, Miss
Rose Montgomery, Miss Sophie L
Eliott, Miss Marguerite Routh, Mr.
Murray Paquette, Miss Mona Elliott,
Mr. Roger Gill, Miss Adelade Pea-
cock, Miss I. E. Brittain, Miss M. A.
Brittain, Miss C. L. Wells, Miss
Molly Frame, of Vancouver; Miss
Louise Shaw, Mr. Alban Flamand,
Mr. Louis Lange, Mr. and Mrs. A.
Morrison. Mr. and Mrs. Geoffrey
Grier, Miss Rosemary Grier, Mrs.
Leila Morrison.

Miss Ida Beck, Mrs. W. H. Estelle),
Miss Grace H. Prescott, Miss M.
Snowdon, Miss Marion K. Snow-
don, Mr. Hubert Plomer, 1VIrs. Harry
Plant, Miss Plant, Mrs. Laurence
B. Fuller, Mrs. Ruth S. McLean,
Mrs. P. L. Walker, Mr. A. Guy
Rose, Mr. and Mrs. J. O'Connor
Lynch, Miss C. A. Levin, Mr. Mat-
thew Martirano, Miss Henriette
Fiauteux, Mr. Thurstan Topham,
Iras Esme Topham, Mrs. C. L. Hen-

rien. Miss Ernestine Knopf, Mr.
Okaa er De Lail. Mrs. James M. Dever,
at,a. T. B. Earle, Mrs. A. C. Per-
c hait Miss Beate Frankenberg, Mr.
and 'as:rs. Kruming. Mr. and Mrs.
Sam Basrenstein,. Miss Jessie W.
Johnstone, Mrs. Blackwell, Mrs.
Walrond.

Dr. A. Geni a, Mrs. F. Gould, Missi
Yvette Bisson, Mr. H. Bisson, Mrs.

Thomas Fergussu`n, Miss F..E. Cur-

rie, Miss M. E. Iv" Emme

Frankenberg. 'Mrea., Stuart' Smith,
Miss Piggot, Mrs tear; Fm'bes, miss
Norah L. Smyth. mi ss ',Rita Mount,

"IlteoiseMiss Marie Mount, Miss',
D. S. Evans, Mr. B. Bradlee.,	

D.D., former Lord Bishop o 	u
bec, in ecclesiastical robes, whichPagnuelo, Mr. Severe Mas.
is a strong, dignified work. A sym-

N pathetic portrait of Rev. Daniel J.
Miss E. Davis, Mr. C. Stuart )si Fraser, M.A., DD., LL.D., Emeritus
Ivy Pegram, Miss Ida MacGra r .

Harold G. Dawson, Miss Mary Es	
eatiheisPrfersabmytetrhieanbrC4h

 House."
-colin, Miss Helen Malcolm, Mti:a s

Miss Muriel Murchison, Mr. D. K: -
 of Edmond Dyonnet, R.C.A., while	 Clara S. Hagerty. A.R.C.A., re-

Campbell, Miss Hazel I. Murchisma rerngie,c iMPaointo rf

sMacDonald, Mr. and Mrs. Paul A. 	bY Lilies Torrance Newton, R.CA., v eats her usual skill in the p aint
in

!

n of flowers 	A
	 i

and lice A. nn es,

McFarlane, Miss Paddy West, Miss
Esme Liebich, Mrs. E. B. Luke,
Mrs. E. G. Chadwick, Mr. and Mrs.
Morley C. Luke, Miss Ruby Le
Boutillier, Miss Olive LeBoutillier.

Miss Esther Helfield, Miss Edith
Swanton, of Washington, D.C.,
Miss Helen Cummings, of Stellar-
ton, N.S., Miss Ma rgaret Worcester,
Mrs. Robert M. Gueugnier, Mr.
Gueugnier, Mrs. U. W. T. Estano,
Miss Dora Aronson; Miss Ethel, F.
Wiesman, Mrs. Godson, Mr. and
Mrs. R. Ronald Kerr, Miss Athol
Carter, Mrs. F. H. Davies, Mr. Syd-
ney March, Miss Ecimee Hone, Miss
Pascale Hone, Miss Ruth Bouchard,
Mr. Roch Bouchard, Mr. S. Bronf-
man, Mr. H. Herschorn, Mrs. Cyril
Cunningham, Miss Isabelle Archi-
bald, Mr. Albert C. Guthrie, Mr.
David L. Lockerby, Miss Margaret
Robinson, Mr. and Mrs. W. Bruce
Taylor, Miss Betty Taylor, Mrs.
Agnes C. Adams, Mr. Charles
Adams, Mrs. W. Parker Dickson,
Dr. and Mrs. J. Wathen, Mrs. F. W.
Tenzer, Mr. and Mrs. Robertson
Gibb, Mr. Goodridge Roberts, Mr.
and Mrs. J. A. Mann, Miss Jean
Wylie, Mr. and Mrs. R. J. Kayser,
Mrs. Wheeler, Mrs. Diana Raphael,
Miss Claire Raphael, Mrs. Samuel  ,
Hare Dr. H. E. MacDermott, Dr.
and Mrs. D. Grant Campbell, Miss
Ethel Seath, Miss Winifred L.
Brown, Miss Nancy L. Brown, Miss
Marguerite Bissonnet, Miss Haidee
Fiddes, Dr. J. W. A. Hickson, Mr. -
and Mrs. J. D. Johnson, Miss Juanita
Cronyn, Mrs. A. P. Pinhey, Miss
Mary Rosamond, Mr. Andre Mor-
ency, Miss Isabelle 1 Biron, Miss
Shaw, Mrs. Tippet, Dr. Frank S.
Dorrance, Miss H. T. Lambert, Mrs.
W. P. Ladd, of New Haven. Conn;
Mrs. Graham Mayberry, Mrs. Ft
Williamson, Mr. and Mrs. Gaspar@
Archambault, Mr. and Mrs. Roger
Bertrand.

A.C.A., shows considerable pow-
er in her landscape "Spring, North-.R 	w

ern Ontario." "Grey Day," is the I
offeribg of Andre Lepine, A.R.C.A.,
and Manly MacDonald, A.R.C.A.,
continues to find inspiration along
the Moira River at Belleville. .
Kathleen Morris, A.R.C.A., has a' '
typical work in "Old Buildings,"
Quebec City," with glimpse oi
church and nuns walking in the
snoW, and Rita Mount, A.R.CA,
choosing a more clement season,
shows the angle of Jacques Cartier
Square and St. Paul street. in her
work called "Bonsecours Market.-
L. A. C. Panton, A.R.C.A.. has a
work entitled "Rock Patterns,"
and Hal Ross Perrigard, A.R.C.A.,
sends scenes of the snowy season
—"Springtime in the Country," with
barns and winding brook, and
"Blacksmith's Holiday, with the
closed forge banked about by snow.
Charles H. Scott, A.R.C.A., has a
Cariboo landscape, ind Peter C.
Sheppard, A.R.C.A., reveals strength
in "Repairing the Ship." Henry

fective in "Rosemary,

J. Simpkins, A.R.C.A., displays  con-
fidence and good values in hisa happy-

ble," a portrait of a choirboy. Os-	
on,re	

esP. Wfreosm.looking girl in blue, and in "'re- three Av,R, atcerAcolo
sends
rs, andscWen.

car De Lall has portraits of the British Columbia. Like love of

Hon. T. B. Bouchard and of Lt. Col. kpraotcyhinec:ansugtgheestepdainthtiengtibtlye
 Fred-

Charles Adams, and "Portrait in a
- IVIirror," a girl's head, is the con-

tribution of Diana Raphael. Kath-
arme Shackleton has a broadly
handled pastel portrait of J. P. Vin -
ette, a C.P.R. lineman, and Ernst
Neumann has a large and ambi-
tious work—"Artist and Model.
Portrait of Goodridge Roberts."
"Portrait of a lady," a pastel, is a
confidently handled work by Freda
Pemberton Smith, and by J. R.
Tate is a portrait of the Rt. Rev.
Dom Pacome Gaboury, Lord Ab-
bot, Cistercian Monastery, La
Trappe, Que.

"Winter, Bowen Island," a land-
scape with sun-flushed trees in the
foreground, a stretch of frozen lake
and a bold snow-covered mountain
in the background, has a place of
honor in the main gallery as repre-
senting the art of J. W. Beatty, R.
C.A., who died earlier this year.

Richard Jack, RA., R.C.A., is ad-
tmirably represented as a portraitist
and as a painter of still life. "The
Scarf"—a woman knitting with her
back to a window is fine in light-
ing and arrangement, while a room
interior and two still lifes show the
absolute command he has over his
brush. Stanley Royle, A.R.C.A., has
four works which show his sound
and rapid development — a fine
view of Perce with the famous rock
in sunlight, boats on the beach and
a well painted foreground; a sky
study of good values, a painting of
the St. John River, NB.. and a
work in tempera called "Drowned
Fisherman" which shows good
drawing. Frank Hennessey, ARC-A.
of Ottawa, reveals increasing con-

' 	Cidence and greater breadth in han-
dling in his canvases, in which he

European, and chiefly British, ideas 	favors 	e winter a nd

and methods in art, and have, so
	sgns. "Winter Landscape," "The winter.

far, created little art of their own MItting Sun," "Laurentian Land- Two forcefully handled water-
scape'  and "Edge of the Forest" all , colors are the offering of John Col-

countries, and are, in this respect, Show new strength, spaciousness and lins—a street scene with -bus and
less advanced than Canada.

—
	areciation of tone.	 l'autos which impede the nome-h'ur-W

fi Nearly 250 Works on VieVv

at Art Association of

Montreal

Gazette 444z-2/41

Is the portrait of the Rev. F. H.

E. Cosgrave, D.D., LL.D., Provost

of Trinity College, Toronto, a work

of quiet tones, with a red book sup-

plying the high color note. The
portrait of a woman in a figured
gown, called "Black arid Gold" is

the offering of Allan Barr, A.R.C.A.
Kenneth K. Forbes, R.C.A., sends

two—"My wife an-d Valesquez", a
fragment of a painting by the
Spanish master in the background

, supplying the title, and "My Datigh-

!I ter June", two works done with the
usual attention to detail and his

• skill is simulatin,g the surface of
fabrics. Marion Long, R.C.A., has a
striking work in "The Green Cape."
Alphonse Jongers, R.C.A., sends a
portrait of H.R.H. the Prince of
Luxembourg, while Stella E. Grier,

A.R.C.A., is represented by a por-

trait of J. B. O'Brian. Dorothy
Stevens, A.R.C.A., has one item—
a portrait of Lt. Commander Haa-
kon Jorgensen, Royal Norwegian

Air Force.
A Sherriff Scott, A.R.C.A., has a

good subject in C. C. Jennings, M.
A m C and Geoffrey Grier is

Portraiture Is Worthily Re-

presented and Landscapes
Continue to Remain Most

scene called The 	Little Bay.
F. S. Coburn, R.C.A., has three

good winter scenes, "Rollway," with
men working with logs in deep,

There is no lack of variety in
çrne)w;pul3tril intfielrFilLersodinte t op,the nearly 250 works at the 62nd ,

annual exhibition of the Royal Can- tas • of sawing logs in the busniret

adian Academy of Arts which with er Afternoon," with the Sar-

a private view opened last night

In the galleries of the Art Associa-

tion of Montreal. There are about
the usual number of portraits, the
seashore has not been neglected and,

tains much work done on sound	rocks	
Bronfenan Marcel Cirquas	 ettever, landscapes make the strong- with "Northern Land-

est showing. The collection con, Academy,

 as well as some examiples tant hills being good in design and
 B. Datalcm. , Waldyne De Merlscapc—pines,	, water and dis-

which, for wa nt of better de ini-	 broad in handling.	 "Haliburton	
_

individual.'
	their bases, affords opportunities foi 	Last Sding

tion, can be described as strongly 	Maples," with sheep cropping about

	Among the portraits theee are bright color, and "The Dead Jack 	F
some good performances — the Pines" is a typically Canadian scene.

	Wyly Grier, R.C.A., has as his sub- onto artist, sends "Autumn on the 	Gazette Oc.; L. 18/41
clergy being well in the van. Sir G. A. Reid, R.C.A., the veteran Tor-

ject the Rt. Rev. Lennox 	rnWillias, .Indian Trail."
	Saturday next, October 2 , is the

	

Wilfred M. Barnes, • A.R.C.A.,	 last sending in day of works for

	

!show s his interest in cloud forms	 Royal Canadian Academy of Arts,
	and  atmosphere in "Silver Morn-	

the 62nd annual exhibition of the

l

	which will open in the galleries of
ing," and in "Golden Afternoon"

	and  Leonard Brooks, A.R.C.A., dis	 November 6.	- 	the Art Association of Montreal on

Iplays confidence in "Old Ontario Entry forms, filled and signed,
must be returned to the secretary
of the Royal Canadian Academy,
E. Dyonnet, R.C.A., 1207 Bleury
street, Montreal, not later than Oc-
tober 25, and the works for sub-
mission to the jury of selection
must on the same date be delivered
to the Art Association of Montreal,
13 herbrooke street, se t-

ks sent in after3
o le received.

.i

VARIETY IN EXHIBITS

Favored Subjects

g coal, a st re c
1 the foreground, laden carts

coming up an inclihe. In 'La Petite
Ernie,' he reveals his ability as a
painter of noble trees. R. W. Pilot,
R.C.A., is represented by a small
work called "Early Spring, at Sau-
veur, P.Q.," with tawny water rush-
ing between snow-clad wooded
banks, and Edwin H. Holgate, R. C.
A., has a work with a wartime flay-
or, "At an Eastern Port '41," a

wrsa.c. ei oa Id:hl eeoeaas:arreselbahohi nwr, i i: sIni

Inn

 ntk. t ehtgi 

H.

el. l ea. sinTBnc:eBartf ithi. 0. i.gerewc i.er i

medium.

ness ihthyl[ianawRnlgsis. ec,,by, '. A',01av.o, trhmsaabi nneeei hdkni

	L

land Kerr, Jean Langlois, Agnes Le-
figures. Harry Britton, R.C.A , be-

aides an oil, has two good water- 

Elizabeth Harrison, Marion M. a

l
thorne, Edwin A. Holt, Martha

Jamieson, Mrs. Emaine Keefer, Ro-

fort, Thos. C. Leighton, Mrs. Jane I

H. Macfarlane, Jas. G. Macgregor,  IC. uke, J. W. G. Macdonald, D. I

John B. MacLellan, Orval C. Mad-

destroyer at a quay with incidental

den', Israel Malamud,  Sydney Mgrch,
C armichael, R.C.A., in "Autumn" Jack Martin, Moreland May, H.

shows on expanse of rolling hilly Mayerovitch, H. McDonic, D. I. Mc-
country in a variety of colors, and Leod, C. M. Mendell, Bruce Milne,

A. J. Casson, R.C.A., has a detor- Alan S. Morrison, Mrs. Alison New
atively treated wood and water ton, Graham Norwell, Maurice

Paquette, H. W. Parker. George -
Pepper, Mrs. Kathleen Pepper,. Mrs.

Petchey, Hedley Graham, JamesP.hyllis M. Percival, Mis. Wlnifred .
i

, Rainnie, Hugh Robertson, Mary Ros-1

amond, Marguerite Scott, Leslie H.

Smith, Tom Stone, Frederick B.

Taylor, Mildred Valley Thornton, 1
Mrs. Eleanor Williamson, York R.

tearri hauling ogic 	1
n	 andscape with a flp

 in
Vits Wilson, Mrs. Marjorie S. Winslow,',	1l	a

,
	Le Roy Swicker.

an Architecture section: Hugh L. All-

. Broadly handled landscapes are
the offering of Fred S: Haines, ward.Sculpture: Mrs. Madeleine L
President of the Royal Canadian Barnett, Henri Bisson, • hy 1'

erick Steiger, of Saskatoon.
, Lorne Bouchard in "Souvenir",
has houses in a winter landscape,
a sleigh in the road and the driver

i gessiping with a man at a gate.

-i Mrs. Henrietta Britton is effective
-With her sunlit rocks and se 	all-

' ed "Near Parrsboro, N.S." . 	:14
Cleland paints peonies with -
standing, and Berthe Des Cinyes
shows a log-hauling scene. Adrian
Dingle has good action in a group
of skaters, and Miriam R. Holland
finds interest in "Rock Formations,
N.B." The atmosphere of winter
is truthfully expressed by Mrs. M.
A. Eastlake in "Stormy Day", which
shows an expanse of roofs.

A. Y. Jackson sends typical offer-
ings—"Village in. the Laurentians",
and "Gem Lake", and Arthur Lis-
mer, A.R.C.A., 'finds ready-made
pattern in his coast scene with
shipping called "Derelict Pier".
;Rowley Murphy sends two—"Dry
Dock", with the stern of a steamer
seen from below, and "On Deck,
;Canadian Destroyer, 1940", a water-
'color with -good waves and sky.
Frank S. Panabaker has a good
thing in "A Mountain Farm, Que-
bec", and Walter'J. Phillips, R.C,A.,
in "Rain-bow Falls" reveals his
sound qualities as a watercolorist.
Eric Riordon has a typical winter
scene in "Morning Sun, Mulet
River", and Thurstan Topham dies
plays new force in - "North River,
Showery Weather", Frederick H.
Varley has bergs in ;an Arctic sea
and in "Summer ' - the Arctic"
shows figures in grim, rocky
country. Tom Rober s finds inspir-
ation in white elevatots in his work
called "Grain Boats, C ,ollingwood",
with the carriers iced in for the

eying pedestrians, and "Coffee and
Rum, 5 a.m.," a cabin interior With
hunts apparent] guarding against
put wn eagroups is et-
féetfVe and th 	ushwo 	urn=
mare-send confi

Bain, ric ergman, Andre, Bie-

ler, Herman Blaser, Sam Borenstein.
George Broomfield, Mrs. Isobel
'Broomfield Cook, Winifred L.
Brown. R. L. Chadwick, Alex. Col- I

ville, Grace Coombs, Mrs.' M. Cry-
derman, E. A. Dalton, Frank Den-

ton, Chas. E. Desautels, Ruth M.
Dingle, Howard S. Edwards, Colin
H. Falconer, Mimi Fogt, Mimi For-
gues, M. A. Fortin, Victor Friesen,

H. G Glyde J. Russell Harper, Mrs.

I

.
Painting Selected Is From Col-

lection of Art Association

of Montreal
Gazette Nov, 35. 42

At the Art' Association of Mont-
real the Treasure of the Week is
the portrait of a man by Goya from
its permanent collection. The sub-
ject is painted in an oval and on
the margin beneath is the following
inscription in the artist's hand:
"Goya, to his friend Altamirano,
Judge of Seville." Goya, 1746-1828,
lived in troubled times and being
a man of independent views took a
few hurried trips for the good of
his health. It was in Madrid in
1775 that he began to follow his
profession with induttry, among his
activities being the painting of cari-
vases for the tapestry factory at
Santa Barbara. ,  talent was rec-
ognized by th king who commis-
sioned him to design a series of
frescoes for the Church of Si. An-
thony of Florida, Madrid. In 1799 -
he was elected a member of the

. Royal Academy of San Fernando, •
and appointed First Painter of the
Court. He retired to Bordeaux in
1826.

Following are the coming lectures
at the Art Gallery in the series en-
titled "The Arts of Allied Coun-
tries":

November 17—Professor Walter
Abell on the art of Greece. The
speaker is Professor of Fine Arts
at Acadia University, Wolfville,

, N.S.
I December 1—Professor Stanley

Hart on . Canadian painting. Thé'
speaker is Professor of Fine Arts
at McMaster University, Hamilton.

December 8.—Arthur Lismer, A.-
R.C.A., on "Art in the Southern Do-
minioals." The speaker is educa-
tional *supervisor at the Art Asso-
cie of Montreal.

these lectures are set for 5

or 	. So u ay

Treasure of the Week--4
Is Portrai t by Goya -

1.5

s-



7 THE' C, kZET ;IT, 111(11\70iAL: SATURDAY, NriVEMBER. S, 1911 \ "Status Quo Inc."
• Suggested as NevvÇ.,

'Name - for Academy
Standard	 1E

"THE R.C.A.," says the Bulletin published by the Art

Association of Montreal, "is a national institution; it

rides serene, above storm and criticism, or like
business concern with its roots deeply planted in
which, in its own way, it interprets and serves."

"Sound business concern" ! Now there's a thought for
you I And what is the business of the Academy, riding so
serene Maybe it should come out with a new name, more

frankly expressive of its functions. Status Quo Inc.. or National
Monuments Preservation Limited, or National Heritage Com-
pany, or, simply, National Flattery Inc.

And the society which it in-c)

terprets and serves? Well look
at the portraits in the 62nd
exhibition. Beautiful ladies in
sumptuous raiment, reverend
doctors in black gowns with
white tabs, or in scarlet and
snowy white, colonels and
honorables, and—the war has
broadened us—an exired Nor-
wegian airman and a real
Prince.

Now pray don't misunderstand
me. I like looking at lovely ladies
and I mean nothing disrespectful
to college dignitaries and bishops.
In their beautiful costumes, they
are more photogenic than most of
us. I am not criticizing that well-
established firm or the society that

PKINTERS HONORED
AT 11,C1 MEETING

Adrien Hebert, Frank Hen-
nessey and Stanley Royle
Are Elected Academicians

ROWLEY MURPHY A.R.C.A.

Two Associate Architects
Chosen—Fred Haines Back
as P.R.C.A. and Other Of-

ficers Are Unchanged

At the annual meeting of the
Royal Canadian Academy of Arts,
held yesterday afternoon at the Art
Association of Montreal. all the offi-
cers were re-elected with Fred S.
Haines, R.C.A., as President, Percy
E. Nobbs, R.0 A., as vice-president,
Chas. W. Simpson, R.C.A., as treas-
urer, and Edmond Dyonnet, R.C.A.,
as secretary, a post he has held
for 31 years.

Three Associates were elected
R.C.A. in the persons of Adrien
Hebert, of Montreal, Frank Hennes-
sey,.: of Ottawa. and Stanley Royle,
of Sackville. N.B. One Associate
painter was elected. the honor going
to Rowley Murphy, of Toronto.

Two Associate architects were
also elected—Hugh L.  Allward, of
Toronto, and Andrew R. Cobb, of
Halifax.

Council was elected as follows:
Archibald Barnes, R.C.A.. Frank
Carmichael. R.C.A.. Kenneth K.
Forbes, R.C.A., W. L. Somerville,
R.C.A., Lilies Torrance Newton,
R.C.A., and Herbert S. Palmer,
R.C.A.

Frances Loring, A.R.C.A , was
elected associate advisory member
of council.

The meeting adopted a resolution
of condolence on the death of J. W.
Beatty, R.C.A. of Toronto. Mr.
Beatty. who had been an R.C.A.
since 1913, died earlier this year.

ADRIEN HEBERT, R.C.A.
Adrien Hebert R.C.A., son of the

late Philippe Hebert, C.M.G..R.C.A.,
the eminent Canadian sculptor, was
born in Paris, France. He was edu-
cated in Canada and at an early

ADRIEN HEBERT, R.C.A.

age showed a taste for drawing,
later attending the classes of the
Council of Arts and Manufactures,
held in the Monument National,
under Edmond Dyonnet, R.C.A., and
Joseph St. Charles, A.R.C.A., and
later under the late William Brym-
ner, C.M.G., R.C.A., at the school
of the Art Association of Montreal.
He went to Paris in 1911 to attend
the Ecole des Beaux-Arts, returning
to Montreal in 1914 when he opened
a studio here. In art he favors the
waterfront with its shipping and
elevators, is partial to historical
buildings and finds much that is
interesting in market places. His
art is represented in the Museum
of Le Havre and Nimes, France; by
"The Convent Garden" in the Na-
tional Gallery of Canada at Ottawa,
while a market scene was acquired
by the Art Association of Montreal
for its.permanent collection. He has
held periodical "one man" shows,
contributes to the Spring Shows of
the Art Association of Montreal and
is a regular exhibitor at the ex-
hibitions of the Royal Canadian
Academy. He was elected A.R.C.A.
irl, 1932.

'FRANK HENNESSEY, R.C.A.
Fra	 ennessey, R.C.A., was

bor	 awa and is self-taught in
ar	 was fourteen years

panied Captain J.
ne of, his trips into
relic when he se-

cu 	..oecItneno of animals, birds

Dups.. & Coles

CHAS. W. SIMPSON, R.C.A.

FRANK HENNESSEY, R.C.A.

bion, Michigan, from which institu-
tion he graduated with the degree
of Bachelor of Arts. For some years
he has been employed in the Divi-
sion of Entomology, Science Service,
Department of Agriculture, Ottawa,
where he produces illustrations of
insects, birds, mammals and botani-
cal specimens, much of this detailed
work being done through the. aid of
microscopes—though in the breadth
and vigor of his landscapes in oils
and pastels there is nothing to sug-
gest the steady official routine of
meticulous reproductiblii;  and high
finish. Among his works were the
illustrations to the Birds of Canada,
in 1916, and the Birds of Western
Canada in 1919. As a painter he
finds congenial material at all sea-
sons. though winter and the spring
break-up seem to take the lead.
The Gatineau region has long been
one of his favorite sketching
grounds and has produced' some
fine subjects. His pastels are han-
dled with confidence and the color
is clean. In both this medium and
in oils he is quick to spot the pat-
tern value of shadows on snow,
invests the bush with just the right
tone and is particularly successful
in depicting the deep ruts of a
sleigh on a snowy road. He likes
the outdoors, is a keen fly fisher-
man, and is at home on skis in the
frigid season. Three of his paintings
are in the National Gallery, Ottawa,
including his well known -Wolf
Crossing a Lake." His art is also

represented in the Mappin Gallery,
Sheffield: the Hall of Nations, Ash-  I

bury Park, New Jersey, and the I

Bishop Suter Art Gallery, Nelson,
New Zealand. He was elected a mem- •
ber of the Ontario Society of Artists
in 1932, and an Associate of the
Royal Canadian Academy in 1934.

STANLEY ROYLE, R.C.A.
Stanley Royle, R.C.A., R.B.A.,

A.R.W.A., was born in Lancashire,
England. He received his early
training at the Sheffield College of
Art, where he won the King's Prize
and the silver medal. He had three
pictures accepted by the Royal
Academy while still a student. He
painted for some years outside
Leeds, made many sketching trips
and became known for his snow
scenes and paintings of old English
villages. In 1920 he was elected a
member of -the Royal Society of
British Artists, and in 1926 became
an Associate of the Royal West of
England Academy. In 1936 he was
elected an Associate of the Royal
Society of Arts, London, in the
same year being elected Associate
of the Royal Canadian Academy.

Royle came to Canada in Decem-
ber, 1930, as painting master at the
School of Art in Halifax and re-
turned to England in 1933. The fol-
lowing year he was appointed direc-
tor of the Owens Art Museum and
College of Art, professor of drawing
and painting and lecturer in art at
Mount Allison University, Sackville,
N.B., a post he now holds.

His paintings are in the perma-
nent collections of the galleries of
Bristol, Blackpool, Oldham, Derby,
Newcastle and Sheffield. His art is
also represented , in the Nova Scotia
Museum of Fine Arts, A painting
of Peggy's Cove, N.S., was his con- f
tribution to the Century of Can- i
adian Art Exhibition held in the
Tate Gallery, London, in the autumn
of 1938. The Art Association of
Montreal in March, 1939, acquired
his winter scene entitled "Lumber
Wharf, Halifax," for its permanent
collection.

ROWLEY MURPHY, A.R.C.A. 1
Rowley Murphy, A.R.C.A., has

spent most of his life in Toronto,
where he is an instructor at the
Ontario College of Art. He received
his art training in that city and at

ithe Pennsylvania Academy n Phil-
adelphia where he won a travelling
scholarship. Of late years he has
been a regular contributor to var-
ious exhibitions and recently was
elected a member of the Ontario
Society of Artists. Ships and sailing
have long interested him and when
occasion offers he finds congenial
subjects for his brush along the
eastern seaboard. In the present
Royal Canadian Academy show he
is represented by a scene in a dry
dock, and by a watercolor Of a
Canadian destrdyer on patrol.

HUGH L. ALLWARD, A.R.C.A.
Irli L. All war ,4., A r, . e.-........, arcni-

*4i.,. 	senses his prof,cssion in Tcir-
onto. mong hie , executed works
are LI e* residence of Major James
E. Hahn. Royal Trust Building, and
the residence of Mr. and Mrs. A. H.
C. Proctor. He is the son of Wal-
ter S. Allward, R.C.A., creator of
the Canadian War Memorial on
Vimy Ridge.

ANDREW R. COBB, A.R.C.A.
Andrew P. Cobb„ A.11 C.A., 0 aIf	 ..x ,.	 , 'net, wii , 	executed
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nourishes it—it would be as futile,
I realize (it rides serene above) as
passing remarks about the equator;
what 1 am trying to do is get clear
in my own mind just what it is the
Academy has to sell. AIL business
concerns have something to sell,
, %hether it be bonds or insurance,
chilled wheels or binder twine,
guns or butter.

Business As Usual

It is business as usual with the
old firm this year. The war has
reduced the output a little but has
had small effect on its character.
The portraits I have mentioned are
for the most part up to the
standards of Grier, Dyonnet, Barr,
de Lall, Forbes, Jongers, Lbng,
Newton, Scott „and Stevens. The
president, Mr. Haines, displays his
sweet arrangements of trees; Mr.
Brigden his vistas; Mr. Coburn his
team in sparkling snowy woods,
Miss Hagarty her flowers, Mr. Jack
his jewelry; Mr. Casson and Peter
Sheppard give us faint echoes of
the Group of Seven. W. P. West-
on's screwy fairyland still  makes
me shudder. (I don't know what's
the matter with the people out at
the Coast. J. W. G. Macdonald's
Mount Hungabee looks like some
kind of a sundae to me.)

Frank Hennessey, the tragic
news of whose death followed so
closely on his election as an
academician, and Leonard Brooks
have much in common in their way
of looking at the Canadian scene
and expressing it. Theirs is not the
glorious celebration of its rhythm
and color but the cold affirmation
of its strength and, sometimes, its
grimness, laid down in slabs. Stan-
ley Royle, on the other hand, is
mellow and placid, working in
molecules. His tempera, "Drowned
Fisherman", is a story picture that
has feeling; it would have been
stronger, I thought, without the
distraction of the cat stealing the
fish. The other new academician,
Adrien Hebert, is represented by
two typical canvases, a sober port
scene and a juicy green landscape.

All these I have been mention-
ing, and G. A. Reid, and the late
J. W. Beatty, and Walter Phillips,
are the mainstay of the Academy,
supported by such painters as
Barnes, Britton, Perrigard, Pilot,
Riordan, Simpkins and Topham,
each in his own way, and with
apprentices coming along.

Other Elements

Crucifixion
With one notable exception,

"social significance" has no place
in this exhibition. The exception is
"Crucifixion" by H. G. Glyde of
Calgary who brings to the foothills
ideas from contemporary English
painting. Calvary is surrounded by
skyscrapers and grain elevators;
the victim on the cross is a young
man in modern dress; Indians and
cowboys and soap-box orators are
in the crowd. I don't feel that it
is successful. Much of it seems
posed and unmotivated; the paint-
er has left undone things he ought
to have done. But it was a good
try.

Another ambitious picture that
doesn't quite come off as far as I
am concerned, is Ernst Neumann's
immense salon portrait of Good-
ridge Roberts in his studio with a
nude model leaning over his
shoulder. It has its good passages
but the postures of the figures are
too uncompromising.

Improvement in the work of
both George Pepper of Toronto
and his wife Kathleen Daly Pepper
is noticeable in this show. John
Alfsen's "131hnde Model" has more
warmth than most of the orthodox
portraits; there is individuality' in
Martha Jamieson's man with the

and plants which now have their
place in the National Museum. But
these activities did not cause him
to lose sight of his goal—to become'
a competent artist. He was edu-
cated at St. Patrick's School, Ottawa
Collegiate and Albion College, Al-

a sound
a society

is, the Academy allows itself a
measure of generosity in its annual
exhibitions. It opehs Its doors to
men who are not in entire agree-
ment with it, to men who, like
Jackson, Llsmer and Varley, are,
so to speak, a little off centre, and
to younger painters who are, from
its point of view, more than a little
off centre.

You will find in the 62nd, for
instance, portraits qat, while
academic enough, are of subjects
who have no medals or degrees.
Marion Long paints an unemployed
man; Frederick Taylor, a shrewd
"Zotique Marcellin" in shirtsleeves;
Frederick Steiger, a Saskatchewan
farmer. -

I like Jackson's "Gem Lake"
better than his "Village in the
Laurentians", perhaps because it
has more subtlety of mood; it is
remote without being cold and in-.
human. There is nothing forlorn
about Arthur Lismer's "Derelict
Pier". It plunges into the sea with
as much assurance as if it were
still in active service. Like the tree
trunk, "The Survivor", it strikes a
major chord and music rings
around it, the waves in the one
picture corresponding with the
green and yellow trees in the other.
Lismer's exultation in the Can-
adian scene is topic. Not so positive
and stimulating is Varley. With his
"Summer in the Arctic" and
"Arctic Sea" he lures you into the
depths of mystery. I think of his
iceberg as Moby Dick which, as
you remerber,  N.S as something more
than a whale. All three painters
are very personal but Varley is the
most introspective.

Edwin Holgate is the antithesis
or introspection. His "At an East-
ern Port", painted last March, is
built as an engineer might build,
substance and power presented as
well-integrated facts, the composi-
tion at once pointed and lightened
by the presence of a group of
sailors. The only other painter
essentially concerned with the war
is Rowley Murphy, who also deals
with the Navy.

That, roughly, is the National green eyes; in Charles Scott's land-
Heritage Company; solid, respect- scapes, though they are a trifle
able, trustworthy, ethical, con- uncertain? in Eric Ber man's
servative,, taking no liberties with rather stiff, almost all cereal
Its clientele, doing nothing that  feathered sky, "Hail Clou s"; in
might cause uneasiness. Charles Dgisautels' "Couteau", a

Nevertheless, circumspect as it still life in a semi-surrealist key

Scu Sure
Sculpture, I fear, gets Shp

shrift in Canada, so I remind you At
that in the Academy exhibition'

' there are nearly 30 pieces. La-
. liberte shows a lively bust ot Sena-
, tor Dandurand and Hahn a grace-
ful portrait of Elizabeth Malcolm;
Elizabeth Wyn Wood, a relief for
a garden wall that use? Canadian
motifs skilfully and with perfect

i taste; Orson Wheeler, a portrait of
:.his mother; there is a Churchill, of

course, by Marcel Choquette. Most
of the works are portraits. Byllee
Lang's Manitoban is outstanding
for its vigor and Phyllis Bronf-
man's woman's head for se*Ite
hand ing and revelation of c
ter.
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Campaign Launched for
Showing of Masterpieces

Here in February

A collection of famous paintings,
termed the most splendid ever
shown in Montreal and probably
in all Canada itself, was promised
by Dr. Charles A. Martin, presi-
dent of the Art Association of
Montreal, yesterday afternoon when
he launched the subscription cam-
paign of the Loan Exhibition of
Masterpieces of Painting to be held
here in February in aid of the men
of the Merchant Navy. He spoke
at a meeting at the home of Mrs. J.
W. McConnell, honorary vice chair-
man of the subscription commit-
tee.

Dr. Martin described the magni-
tude of the exhibition which will
be opened in February by His Ex-
cellency the Earl of Athlone, the
Governor-General, and Her Royal
Highness the Princess Alice. It will
include leading examples of the
great French, English, Dutch and
other schools, on loan from cele-
brated public and private gollec-
Urals of Canada, the United States
and Europe. Some of the paintings

(Meeting
And Tea
Srae Dec.	 3 /41

Plans for Sale of
Tickets for Exhibition
To Be Outlined

ART GALLERY'S AID 1
TO SCHOOLS WIDENS'

..•n••••n••••••••nn

Schedule Being Drawn to
Provide Study Opportuni-

ties for Children

HAVE PRACTICAL WORK

Eager Youngster Given
Chance for Self-Expression

as Well as Appreciation
of Art

By DONALD C. MacDONALD
With the completion a few days

hence of an • extensive schedule
whereby each day some 150 Protes-
tant school children, in visfaing
groups accompanied by their teach-
ers, will have morning and after-
noon classes at the Art Gallery on .
Sherbrooke street, a further step
will be made toward transforming
this "conservative, dignified, but
much neglected" organization into r.
democratic institution making a real
contribution toward the well-round-

; ed education of Montreal's coming
citizens. •

Groups of 60 children have been
!visiting the Art Gallery regularly
!for some weeks now but as a result
of present steps being taken by the.
Montreal Protestant School authori-
ties, a definite schedule is being‘
drawn up which will provide ths
opportunity for thousands of chil-
dren to see and acquire some appre-
ciation of an ever changing series
of exhibitions, such as the Royal
Canadian Academy Exhibition.
which has been featured this month;
"Britain at War," in December:'
Older Masters' Exhibition in Febru-
ary; and spring exhibitions.

This phase of educational work
is not something imposed upon dis-
interested children. The avid inter-
est of groups of children, ranging
from five to 18 years of age, who
may be seen at the various Art
Gallery "work rooms" at many
hours during the week, including
Saturday, is striking proof to the
contrary. And for reasons which are
readily apparent; the work is pracH
tical; the children are constructing,
creating, sketching—any one of a
dozen forms ,of activity which pro-
vide them with an opportunity for
self-expression as well as apprecia-
tion.

HEADED BY ARTHUR LISMER.
Arthur Lismer, Educational

Supervisor of the Art Association
of Montreal, brings to the program'
personal enthusiasm and ability and
a wide experience in developing
such work in Toronto, later in
South Africa and Australia, and
more recently in Ottawa.

Merely looking around an art
gallery is in itself an educative pro-
cess, Mr. Lismer says—"but the new
idea is to get between the spec-
tator and the thing he is looking at,
and tell him something about it."

In that way, it is his contention,
there can be made "a creative living
institution out of one which has
been a very conservative, dignified,
but much neglected."

It is into an extensive program
which is translating this theory into
fact that the new schedule of Mont-
real Protestant school children's
visiting groups will fit. From an
original creation of a few persons,
the Art Association has now grown
to have a sustaining membership of
1,500—the basis from which this
educational program has grown.

It includes not ally study
groups, museum study groups, prac-
tical art. classes for members, lec-
ture series and. gallery talks, bid
children's classes for members'
families. It is from that point that
expansion is being .rapidly made
into the educational world.

There is a teactliers' course in
art and art teaching with children.
The current work of this nature
includes practical courses in clay
modelling, soap carving, paper
technique and model making, etc.*
designing with different materials;
li1P4autting, block printing; illus.:

'291rdontinued on Page 19, Col, 1.)

trations of pictures, murals, posters,
color composition: and drawing and
painting from models and objects,
action sketching, oil and water
color techniques.

TWO ART CENTRES FORMED.
Besides the regular morning and

afternoon visits of school children
there are two Art Centres, estab-
lished through local initiative affi-
liation with the Art Gallery. The
first of these, at Roslyn Se.hool,
drawing children from many neigh-
boring communities, is in its second
year with an enrolment of 100. The
second, at Willingdon School, estab-
lished through a committee of in-
terested persons, members of the
Willingdon Home and School As-
sociation, started last Saturday, and
has an enrolment of 140.

Meanwhile, the Educational De-
partment of the Art Association has
set up a working library of text-
books, reproductions and reference
material. etc.

'
 which may be loan-

ed out to the schools on advance
notice of at least two days, at a
negligible cost.

"The aim of the Educational De-
partment is to corne into • helpful
relatialka . with scho
and tell V state

Credit for first suggesting the pos-
sibilities of the Loan Exhibition of
Masterpieces of Painting which will
be held in the galleries of the Art
Association of Montreal from Feb-
ruary 5 to March 8 for the benefit
of men of the Allied Merchant
Navy, goes to Mrs. Norman Bohn.
She is serving as honorary secretary
of the exhibition.

A year ago Mrs. Bohn left her
home at 27 Cadogan Square, Lon-
don, and with her 13-year-old
daughter came to Montreal. Her
husband is working for the British
Air Ministry and her home in Lon-
don is headquarters for the Norweg-
ian Red Cross. So far Number 27
has not been damaged by air raids
but two houses in the square have
been practically demolished.

Because of her interest in art,
Mrs. Bohn, shortly after her arrival
in Montreal, made the acquaintance
of Montreal artists and of the dir-
ectors of the Art Association. From
the art dealers in London, Mrs.
Bohn received information concern-
ing the whereabouts of many of the
great masterpieces of painting on
this side of the Atlantic.

She found that many of them
had been purchased by museums or
by private citizens. Another group,
which had been exhibited at the
World's Fair and at the San Fran-
cisco exhibition, she learned were
now stored in vaults for safe-keep-
ing in America rather than return-
ed to their native countries to fall
into the hands of the Nazis. Mrs.
Bohn saw in this situation a possi-
bility that might never occur again.
She felt that Montreal should see
some of these masterpieces. Such an
opportunity, she felt, could also be
used to provide funds for a branch
of war service.

Mrs. Bohn approached Dr. C. F.
Martin, president of the Art Asso-
ciation of Montreal, with her idea
and found him interested. F. Cleve-
land Morgan, one of Montreal's
generous patrons of the arts, was
consulted. As she had hoped, Mr.
Morgan saw the possibilities at
once.

The next procedure was to or-
ganize a committee to get in touch
with governments and museums
and obtain permission to have the
pictures brought into the country.

The following committee was
formed as a basic unit: Dr. C. F.
Martin, chairman; D. Forbes Angus,
Gerald W. Birks, Mrs. Norman
Bohn, Elwood B. Hosmer, Dr. J. W.
A. Hickson, Mrs. J. Cecil McDoug-
all, Cleveland Morgan, Robert Re-
ford, Lady Howard de Walden, R.
P. Jellett, Hon. Athanase David,
Charles Maillard. When plans were
actually made officers were chosen
as follows: Honorary president, His
Worship the Mayor of Montreal;
Sir Montagu Allan, C.V.O., Huntly
Drummond, Honorary vice-presid-
ents, Hon. Hector Perrier, J. W. Mc-

Connell, Harry A. Norton, and Mrs.
Bohn, as honorary secretary.

Mrs. Bohn, Chevalier de la Leg-
ion d'Honneur and Chevalier de
l'orde de la couronne de Belgique,
is a Frenchwoman by birth, a Nor-
wegian by marriage and has lived
most of her life in London. She
arrived in that city at the age of 19
and with influential encouragement
founded the Institut Francais, an
organization which has been one of
the strongest links in the chain of
Anglo-French friendship and is now
closely associated with General de
Gaulle's Free French movement in
London.

Many years later, Mrs. Bohn
founded the Anglo-French Art and
Travel Society in London. It was
under the auspices of this society
that five years ago she organized
an exhibition of nineteenth century
French painting which was an out-
standing success in a London in
which distinctive exhibitions were
plentiful.

Atar. Dec 10. 41
Guarantors t
Announced

Leading Citizens Sponsor
Art Exhibition in Aid .

Of Merchant Seamen
The guarantors for the expenses

necessary for the transportation,
insurance and guardianship of the
millions of dollars worth of plc-
l ures being brought to Montreal
for the Loan Exhibition of Master-
pieces of Painting for the benefit
of the men of the Allied merchant
navy being held in the Art Gallery
from February 5 to March 8 are
the following: D. Forbes Ant,
W. F. Angus, Senator Charles
Beaubien, de Gaspe Beaubien,
Allan Bronfman, Samuel Bronf-
man, Mrs. Arthur Berthiaume,
Hon. C. C. Bailantyne, Gerald
Birks, Mrs. G. Rutherford Caver-,
hill, M;ss Marjorie Caverhill, Dr,
C. W. Colby, Harold Crabtree,
Sidney Dobson, Lady Davis. Mrs.
Arthur Drummond, Bernard Dus
fresne, Norman Dawes, Albert
Dupuis, Senator Raoul Dandurand,
Huntly Drummond, William Q.
Finley, Mr. Justice E. Fabre
Surveyer, Dr. J. W. A. Hickson',
Miss O. Hosmer, Duncan Hodgson,
Mrs. F. W. G. Johnson, R. P.
Jellett, Mrs. Rodolphe LemieuN,
-Jean Lallemand, G. Gordon Lewis,
Dr. Charles F. Martin, Lawrence
McFarlane, Gordon McDougall, J.
Cecil McDougall, Ross McMaster,
J. W. McConnell, Lady Meredith',
Mrs. Edward Mtixwell, Mrs. Herr,
ben Molson, Gen. Arthur Meighen,
F. Cleveland Morgan, W. J.
Morrice, Mrs. W. R. Miller, J. B.
Norris, S. B. Noble, Harry A;
Norton, Mrs. John O. Oppe, Mr.
and Mrs. Geoffrey Porteous,
Howard Pillow, J. C. Perrault,
Vicomte de Rournefort, Mrs. Robert
Retord, H. E. Rawlings, F. M.
Southern, 1-1. Stevenson, Mrs. C. F.
Sise, P. S. Sise, Mrs. T. T. McG.
Stoker. Arthur Terroux, Alfred
Tarut, Mrs. J. C. E. Trudeau, H.
Walker and P. R. \Yellers.

1, -re.

to be seen here were thoseAant
to this continent for safe-ke1011,g
frcm Nazi desecration.

The co-operation with which the
low exhibition committee was be-
inA met by collectors and trustees
of collections was stressed by Dr.
MErtin. He gave special mention to
the help received from the Metro-
poltan Museum of Art in New
Yak, and the museums in Boston
and Worcester. In sorrie instances
even the transportation and insur-
ance was being taken care of by
these institutions.

Dr. Martin introduced to the 150
ladies present, Mrs. Norman Bohn,
the originator and prime mover of
the enterprise, by which the Art
Association takes its first step in
the war activity. Mrs. Bohn, who is
honorary secretary of the loan ex-
hibition committee, comes to Mont-
real from London, England, whore
her town house is now headquarters
of the Norwegian Red Cross while
her country residence has been
placed at the disposal of Canadian
soldiers.

Other speakers at this initial
naeeting were Major the Rev. Dr. G.
G. D. Kilpatrick, principal of the
1.111nited Theological College arid
el aplain of the McGill C.O.T.C.,
w ho spoke of the invaluable work
being done by the men of the Mer-
chant Navy, to whose cause the ex-
hibition was being devoted, "The
mien of the Merchant Navy don't
w ear uniform and are because of
it„ usually unhonored, unnoticed
aid unsung," declared Dr . Kilpa-
trick, in emphasizing the worthi-
mass and need of this branch of the
Einpire's defence.

Emile Vaillancourt also spoke, on
behalf of the Loan Exhibition Com-
mittee. He pointed out that it would
be ahown here in the year of Mont-

! rosis Tercentenary and exprepae4
1 a hope that it might be included id"
the celebration of that event.

A' MEETING and tea at which a
L-- large group of representative
Montreal women will be present is
taking place tomorrow afternoon
at the residence of Mrs. J. W.
McConnell. The purpose is to out-
line the campaign plans for the sale
of subscription tickets for the loan
exhibition of masterpieces of paint-
ings, which is to be held at the Art
Gallery from February 5th to
March 8th, under the distinguished
patronage of His Excellency the
Earl of Athlone. Governor-General
of Canada and H.R.H. Princess
Alice. The proceeds of the Loan
Exhibition are to be used for the
benefit of the men of the Allied
merchant navy.

The subscription campaign Is
headed by the following: hon.
chairman, French section, Madame
Joseph Edouard Perrault; hon.
vice-chairman,‘ Madame Hector
Perrier; hon. secretary, Madame
E. deB. Panet; hon. treasurer,
Madame de Gaspe Beaubien.

In the English section, the hon.
chairman is Mrs. J. W. McConnell;
hon. vice-chairman, Mrs. Charles
F. Martin; hon. secretary, Mrs.
Harry Thorp, and hon. treasurer,
Mrs. W. Dune McLennan.

Dr. Charles F. Martin, president
of the Art :Association, and chair-
man of the Loan Exhibition, will
give a 'short address on the 'pic-
tures to he shown at the Loan Ex-
hibition. Major, the Rev. Dr. G. G.
D. Kilpatrick, Principal of the
United Theological College and
chaplain of the McGill
and Mr. Emile Vaillancourt, well-
known author. :peak on he
subscription campaign plans.

• -	 "

Jo. Michotte's
Exhibition .
Star D o. lEth. 194 1
The little collection of work by

the Belgian painter, Jo. Michotte,
which is now to be seen at the
Art Association of Montreal, con-
tains some remarkable oil pictures,
most of which are evidently out-
door sketches. Two or three of
these are of tropical scenery, but
the most striking are of the sea
and still more of skies above the
sea, in which there are some beau-
tiful effects of pattern, and color.

The more important part of the
exhibition, however, is the group
of brush drawings in Indian ink,
which are mostly of towns and
buildings. There are views in Ma-
lines and other places in Belgium,
a number of streets and houses in
Morocco, a few of the West Indies
and one of London. These are all
admirable in their effective compo-
sition, the simplicity of their paint-
ing and, above all, iv the truth of
their atmosphere; Mr. Michotte
makes the warmth of the sunshine
quite different in London and
Brussels and in Morocco and Ja-
maica. The drawings of a lane in
Brussels, an alley in London, a
rainy day at Malines, some build-
ings at Medina and a courtyard in
Dominica are a few of the best of

,these excellent pictures and con-
vincing illustrations.

It
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Woman First Saw Possibiliiies
Of Loan Masterpieces Exhibitio
Mrs. Norman Bohn, in Canada With Her Daughter

For 'The Duration,' is Serving as Honorary
Secretary of Art Association Venture

Gazette   8.12.41
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Examples By Moderns

The Archdale collection of mod-
ern French and British art is now
on view at the Art Association of
Montreal, coming here through the
courtesy of the National Gallery of
Canada, Ottawa, to which institu-
tion the works were sent from Bir-
mingham for safe keeping. It is a
varied collection containing items
which are certain to evoke the en-
thusiasm of those who are "stim-
ulated" by this type of painting.
Rouault, Modigliani, Urtillo and
Picasso are represented by char-
acteristic works and Matthew
Smith shows his usual bold brush-
woak.

1.7a . .2Saa_.1,344 1
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Art Association
Gets Paintings
By Walker, Cullen

—AVM.

)1f THE ICE HARVEST. which has been purchased by the Art Association of Montreal for il : per-

manent collection, was pa' ted by Maurice Cullen, R.C.A., in 1914 and exhibited at the Spring	 ow

of the Association in March of that year. A work of subtle values—the transparency of the carte ice,

the smoky smother that almost obscures the distant buildings, and the clouds that almost shut oulreea,
lowering sun are all convincingly realized—the canvas was painted before this Montreal artist disco

just what he wanted in the Laurentian regliabit	
I

S t Ei n (I a r By ROBERT AYRE 
Nov. 29 / 41

TWO new acquisitions are announced by the Art Association'.
In memory of the late Charles Franci s Smithers, formerly

president of the Bank of Montreal, Mrs. Smithers, of Green-
wich, Conn., has given Horatio Walker's 'Ice Cutters." Pur-
chase of Maurice Cullen's - Ice Harvest," painted in 1914, was
made possible by a gift from A. Sydney Dawes.

On Monday, at five o'clock, e 
Stanley Hart, Professor of Fine
Arts, McMaster University,
Hamilton, Ont., will lecture on
Canadian Painting, a s part of
the series, -The Arts of Allied
Countries: . Arthur Lismer will
close the series the following
Monday with a lecture on -Art
in the Southern Dominions: .

With a private view, the Con-
temporary Arts Society exhibition
of drawings, prints and sculpture
opened today in Henry Morgans
fifth floor gallery.

Britain at War
Last week, in Toronto, I had a

preview of the Britain at Wei'

i;

Ilermanent Collection
yf Gallery Enriched

— •

Oil by Horatio Walkeri Given
Art Association of Montreal

By Mrs., F, S. Smithers
Star flov.'27/ 41

.

For two Saturdays in 'succession
it has been a pleasure to record in
these columns the enrichment of
the permanent collection of the Art
Association of Montreal. Last week
it was the announcement of the ac-
quisition by the Association of the
large canvas "The Ice Harvest," by
the late Maurice Cullen, R.C.A., of
Montreal, and now record can be
made of the generous gift of "The
Ice Cutters," by the Canadian paint-
er Horatio Walker, R.C.A., N.A.,
from Mrs. F. S. Smithers, of Green-
wich, Conn., in memory of Charles
Francis Smithers. This work, done
in 1904, is typical of the artist who
for so many years had his studio
on the Isle of Orleans and drew his
inspiration from the rural districts
of the Province of Quebec. A
draughtsman of power and a har-
monious colorist, the sweep of
Walker's art was admirably exem-
plified a few years ago in the ex-
hibition which opened a series of
such shows held in the Ecole des
Beaux Arts, on St. Urbain street,
Montreal, the other artists, both
Montrealers, showing later, being
Maurice Cullen, R.C.A. and A deF.
-iuzor-Cote, R.C.A. Although born
in Ontario, Walker truly captured
the spirit of the Quebec bush and
farms—its lumbermen, its farmers,
its reverent figures before the way-
side crosses on the country roads,
and these works won wide acclaim
in the United States where for

, many years his work was better
I known. Indeed, Montrealers had
I their first opportunity of appreciat-

ui abilities as a painter in a f
exhibition wnich

Big Canvas by Cullen
for Art Association

-

Acquisition Makes Fourth

Painting by This Artist in

Permanent Collection

Acquisition by the Art Associa-
tion of Montreal of "The Ice Har-
vest", by Maurice Cullen, R.C.A.,
brings to four the representation
of this painter's art in the Associa-
tion's permanent collection. It is by
all standards a worthy choice and
is an important example of the type
of subject which interested this
Montreal painter before he went
overseas during the Great War to
do pictorial records for the Cana-
dian War Memorials, as an official
artist. Effective in design, it is paint-
ed with breadth and decision arid
the impression of distance and space
are convincingly conveyed. The ar-
rangement of the horses and sleighs
at the loading platform is good,
and the departing teams lead the
eye to the distant city, which is al-
most obscured in smoke.

The other works from this brush
in the Association's permanent col-
lection are a view of Quebee from
Levis—a winter scene in fading
light, with the buildings of the An-
cient Capital seen across water dot-
ted with ice floes; a group of old
Montreal buildings under snow at
nightfall—ancient structures which
used to stand opposite the old Court
House on Notre Dame street east,
this canvas being a gift from the
Hon. Marguerite Shaughnessy; and
a scene on the North River, show-
ing a bend in the rapid stream, high
bank with snowclad hills beyond, a
work Of  the period when he found
the Laurentians a sketching ground
which furnished him with subjects
until his death in 1934.

Protestant Schools
Show Drop in Pupils

/41

1
This gift of a winter scene reveals

, another phase of his talent, as there
are already in the galleries of the
local association two other works
from his brush—"Horses at the
Trough," with a man at the well
sweep and another emptying a
bucket, while two noble white
horses stand nearby, a work pres-
ented by Miss H. Norton, in 1934,
while the other canvas, showing a
lusty sow with white piglets near
a trough and a man in the shad-
owed background forking straw,
called "Mother and Pigs," has been
loaned to the Association by Harry
A. Norton.

Horatio Walker, who was born at
Ligtowel, Ont., was a member of
the National Academy of Design
and was elected R.C.A. in 1918. He
died in 1938. He is represented in
the National Gallery of Canada, Ot-
tawa, by "Oxen Drinking."

The following exhibitions have
been set for December at the Art
Association galleries: A group of
oils by Richard Jack, RA., R.C.A.,
which will reveal his marked skill
as a painter of still-life subjects; the
paintings assembled and purchased
by the International Business Mach-
ines Corporation, headed by that en-
thusiastic patron of contemporary
art, Thomas J. Watson, a collection
which attracted favorable attention
in the Fine Arts section of the Can-
adian National Exhibition in Tor-
onto Will also be shown, and the
Archdale Collection of modern
works, entrusted to the National
Gallery of Canada, Ottawa, for "the
duration." comes here through the
courtesy of that institution.

This group, some thirty odd oils,
watercolors and drawings formed by
James Archdale of Birmingham,
England, includes works by Sir
James Lavery, Utrillo, Friesz, Vlam-
inck, Rouautt, Modigliani, Lauren-
cin, Camoin,_ ger de la Fresnaye,
Braque, PicasibrGromaire and Mat-
'hew Smith.
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At Art Gallery 	.

In one of the upper galleries of
the Art Association of Montreal
two small exhibitions are now be-
ing shown, in which the pictures
are about as different in their
Ideas and methods of painting as it
is possible for such works to be.

One half of the gallery con-
tains works by Richard Jack, R.A.,
R.C.A. Among these are two por-
traits; one, a small one, is of Mr.
Winston Churchill, apparently not
a very recent portrait; the other,
which is much more interesting as
a picture, is of an officer in uni-
Form. With these are some small
landscapes, of the Laurentians and
other places, with the vividness
and cheerfulness of color, with
which Mr. Jack's landscapes are
filled; but even more notable are
the pictures of still life and
flowers, which are fine examples
of very accomplished painting, and
one, in some ways the best of all,
of a room interior, with delightful
color and truth of lighting.

As a complete contrast to these,
at the other end ' of the gallery,
I here is a number of pictures from
' he Archdale collection, which are
lent through the National Gallery
of Canada. These are works by
modern French painters, which are
singularly free from older con-
ventions of drawing and painting,

and they will have more appeal
than Mr. Jack's work for lovers of
Modernism in art. Two of the more
conventional are of streets with
white houses by Utrillo; others,
which are freer in their intentions,
are portraits and a nude by Modi-
gliani, and portraite, figure sub-•
iects and still life pictures by

-aque, Marie Laurencin, Picasso,
"ces Rouault, and other ad-

' painters of the modern
chool.

exhibition which will be here later
on. I don't want to "scoop" myself
and I'll have more extended re-
marks to make when it becomes
local news, but I can't help telling
yap in advance that you will find
it a decidedly interesting show. The
painters include such well-known
men as John Armstrong, Eric Ken-
nington, Paul Nash, Frank Dobson,
Henry Moore and Roland Pitch-
forth, all being themselves very
much as usual.

I think it was John Alford, Pro-
fessor of Fine Arts in the Univer-
sity of Toronto, who found the
paintings too introspective. For the
really documentary stuff, however,
you have an excellent collection of
photographs, and a section of vital
Interest (and one that requires
close study) is that devoted to the
science of camouflage. Posters are
also shown and a number ot-. 'war
cartoons, the best of which ee by
Low. He hits hard.

T
Exhibit of Paintings
By Belgian Artist Herer
Jar.ak1Fct ôtielATYJltioltelct i on

in Oils and Chinese Ink

at Art Association

Jo. Michotte, a Belgian painter,
who after war service for his coun-
try managed to get to England and,
following a mission abroad, is now
in his city, is holding an exhibition
of his oils and wash drawings in
Chinese ink at the Art Association
of Montreal. Members of the corn-
mittee of the Belgian War Relief
Fund have shown great interest in
this event and issued the invitations
for the private showing which
inaugurated the affair on Friday.
Michotte who is devoting his art for
the benefit of this fund, exhibited
a number of his paintings in Scot-
land, and last spring at London and
Cambridge.

He has drawn largely on his native
land for subjects, which he has
handled in a distinctly capable man-
ner. His wash drawings in Chinese
ink on a warm tinted paper are
particularly effective—free and fluid
in treatment, good in value, apt in
the selection of pictorial material
and marked by sound draughtsman-
ship. He has found congenial sub-
jects in Malines, the quaint build-
mgs and narrow thoroughfares and
canals of Bruges have appealed to
him, Brussels has supplied some
good items, and he introduces boats
and reflections in the work done at
Ostend. One of the most effective
works, on a cool grey paper. is a
rainy day in Malines at the moment
when the sun is beginning to illu-
mine the buildings after a heavy
shower and pedestrians have left
shelter and are on the move again
The warm-toned paper is a decided
asset in the subjects from farther
afield—Casablanca; Nouvelle Med-
ina, Morocco; Jamaica landscape,
and a bit of country with palm and
hut done in the Dominican Repub-
lic. In his oils, the paint being ap-
plied with a palette knife, he shows
a partiality for the sea at varying
hours and under varying weathers,
other works in this medium includ-
ing subjects done in Haiti. This
show is due to remain on view until
December 24.

A decease of 190 in elementary
grade pupils and a decrease of 52
in the high school grades were
noted at a meeting today of the
Montreal Protestant Board of
School Commissioners under the
chairmanship of Very Rev. Dr.
Malcolm Campbell. The enrolment
in both divisions for November was
27,656.

Another night school class was
closed on account of decreased at-
tendance. The class was held in
Aberdeen '..chool. Recogrlf on of
the important part plaa oy the
Montreal Art Aasociatio , in in-
strocting —hool student*  of the
ty 'n in a report from

th : 	'f art.

THE ICE CUTTER$, a good example of the virile brushwork and sound color of the late Hor-
atio Walker, R.C.A., N.A., has been presented to the Art Association of Montreal by Mrs. F. S. Smith-
ers, of Greenwich, Conn., in memory of Charles Francis Smithers, at one time a president of the Bank
of Montreal. Fine tone marks this canvas depicting a Canadian winter industry under a sunset sky
which threatens more snow. The horse. with its rolled red blanket as the high color note, is really pul-
ling the block of ice clear of the open cutting where a man is aiding in the task. In the middle distance
another man trims other blocks which are painted with a convincing impression of transparency.



THE GRAHAM CHILDREN by William Hogarth (1697-1764)
Loaned by National Gallery. London. England. Now at Museum of Arts, Montreal, Loan Exhibition of

Masterpieces of Painting.
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halls and rooms provided ample
space for them to move about and
visit in groups. I received a side-
light on art from Mrs. Allan Bronf-
man, who was wearing a very stun-
ning costume in Chinese red. The
dinner dress was in silk jersey and
the long-sleeved zippered jacket of
exactly matching wool material.
Both dress and jacket were trimmed
with colored bead work in an at-
tractive Chinese design. The dress
was designe&and made by "Marie-
Louise" of Montreal. The pattern
for the bead-work was drawn by
her sister who is a student et Les
Beaux Arts. Mrs. Broil/man was
wearing shoes of a new transparent
plastic material.
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The Business of Art .
In the lull before the storm of

lunch-time at Woolworth's new St.
Catherine Street store I stood and
WI3tChed whipped cream dripping
from a lip in a porcelain and nickle-
plated machine that looked like an
out-sized frigidaire. When the
pail was filled the young lady at-
tendant removed it. She twisted a
couple of dials, picked up another
two-gallon can and poured , the
liquid cream into the mouth of the

, machine. Setting la. clock on the
top she turned around to take my
order for coffee and a ham-roll

'a isandwich.
' t Answering my questions, the girl
old me that the whipping machine

consumed eight two-gallon cans of
Ernest Cousins' cream every morn-
ing. Two gallons are whipped up
in twenty minutes. This was in
turn supplied to the various count-
ers in the store where desserts and
salads are made nourishing es well
as tempting by this addition.

This gives a slight idea why cer-
tain milk distributors contrive by
every means, fair or foul, to get
cheap milk from which to get the
fluff that attracts the customers.

Half an hour later I was in the
Museum of Fine Arts admiring a
Gobelins Tapestry of Napoleon with
Mrs. David Rankin Director of Pub-
licity, English Section, for the Ex-
hibition of Masterpieces of Art. As
we glanced down the grand stair-
case a group of young school chil-
dren were pouring in the door.
Every day in the year children from
the schools of Montreal come in
droves to see the paintings , and
other souvenins on exhibition. In
this matter there is a great deal
more appreciation shown by the
French than the English.

"The Milkmaid" by Jan Vermeer
(1632-1675), the property of the
Dutch' Government, was Exhibited
at New York World's Fair, a
shows a woman of buxom propor-
tions pouring what may be cream
from an earthen vessel into a bowl.
I rould not` helping thinking of the
1942 version—the girl in Wool-
worths!

In the Dutch collection are the
famous portrait "Patronella Buys"
(by Rembrandt; The Young Cavalier
and Michel De Wael ,by Franz Hals.
' It means little to make a ligt

other outstanding examples of
paintings now being exhibited. They
may be seen by the public until
March 8th. Guide lectures and
gallery talks will be given daily.
Admission is only fifty cents and
the proceeds are to be used for the
Allied Merchant Marine.

Governor-General Opens Exhibi-
tion of Masterpieces
I returned at night for the formal

opening by His Excellency, The Earl
of Athlone and H. R. H. The Prin-
cess Alice. It will go down in his-
tory as one of Montreal's classic
events, in a brilliant setting.

The Governor-General said that
he did not think it at all out of
place to hold such an exhibition at
this time. "It is right that in the
midst of war we should be remind-
ed of the arts of peace. It is right
that we should have before our eyes
the things for which we are fighting
—the free expression of men's
thoughts, the crafts of men's hands,
the things that have inspired men
to weave the fine tapestry of civiliz-
ation True art L.5 not a
hothouse pla,nit that flourishes only

in times of peace. Many of our
finest art treasures were created in
times of extreme violence.

Perhaps their makers were en-
couraged by contemporary acts of
heroism which brought out the no-
blest qualities of mankind; there is
no doubt that the works of artists
often inspired those engaged in the
heat of battle and helped them face
with courage the dangers which be-
set them. I hope our young ar-
tists will remember that, for they
have an important part to play in
this as in every other war."

Referring to the fact that the
Merchant Navy is to benefit from
this Exhifbition, His Excellency said:
"More than anyone else our mer-
chant navy has been the means of
giving our people on this continent
the privilege of seeing these master-
pieces of a venerable world culture
  The fact that these pic-
tures are here is a reminder of what
they have done for us in the past.
It encourages us to look forward to
what they will do for us and for the
whole world in the future, when the
fleets of all nations can once more
sail the seas in freedom and securi-
tY."

A crowd of about
the opening reception.	 The huge

I, relate this incident one of my own
brief contacts, for the purpose of
illustrating the necessity for a wider
appreciation of art. It is needed
everywhere and by everybody. Mu-
seums of Art are riot being main-
tained just to satisfy the idle curi-
osity of the rich. They are abso-
lutely essential in the progress of
our cultural existence and most
business men know it.

Dr. C. F. Martin, the President
and officers of the Art Association
of Montreal are doing a great public
service in seeking to publicize the
Museum by holding outstanding ex-
hibitions that are patronized by the
King's representatives.

To Mrs. Norman Bohn of London,
who has had a great deal of experi-
ence in organizing art exhibitions,
goes credit for inspiring and execut-
ing the present undertaking as well
as the fact that many of the out-
standing piotures are "refugees" on
this continent for the duration.

The Mechanical Side of the Picture
Gallery

I arrived early enough to get
some insight into the mechanics of
holding such a large soiree. Check-
ing coats and overshoes is a big
problem. Several women were
getting checks prepared in advance.
Miss Colby, one of the veterans
called for such events, told me that
she had been attending "openings"
for donkey's years, even when the
Galleries were on Phillips' Square.

I got the absolute low down on
the business when Mrs. Erskine,
daughter of Mr. E. B. Johnson, Su-
perintendent of the 'buildings, took
me on a tour of their very attractive
living quarters on the ground floor.
Mrs. Johnson told me that she had
been a guest of Mrs. McCracken in
Huntingdon and Mrs. Goulding said
she had spent a vacation at Clover-
leaf Farm. home of the Ritchies.

What's in the Wind
P.41 7 L.4 DICKS

was noted for his pictures that tell
a story. He died the year after
the Treaty of Paris in 1763 gave the
possession of Canada to England.
"The Graham Children" reproduced
on this page, shows two little girls
and a baby sister, with animated
faces, keeping time with their feet
to a music-box tune played by their
brother, the cat and canary looking
on with approval. An 18th Century
moving picture with sound effects!

A Voyage of Discovery
Personally, I was greatly thrilled

te see with my own eyes many pic-
tures painted by mastea, who ikaal
In Enrope during the great-, anti

' ,ling tin	 aiseovery of the
'



11!
e.,

342,

, nclitug

va. Ho,
ra, Jai
1 M,

D)
iJose;

tlE
'COP
1 pca
an

ivan
: no,

CITION
I caf
,adia.

V
ii th
assen
rgices

Mr
ither
truga.
*ash-

Star  Dec49A1-15 Lk_

Voluntary \\

Workers Meet
-----

Dr. C. F. Martin Among
Speakers Explaining
Aims of Naval Benefit

OVER one hundred and fifta ,

women, voluntary workers for
the Loan Exhibition of Master-
pieces of Paintings to be held in the
Art Gallery from February 5th to
March 8th in aid of the men of the
Merchant Navy, met yesterday af-

Accomplished Workt4

By Richard Jack, R.A.
Gazette--Pec. 13. 41

Varied Collection at Art Asso-
ciation Includes Portrait of

Winston Churchill

The skill and sound taste which
mark the art of Richard Jack, RA.,
R.C.A., are evident in the collection
of his work on view in the Art
Association of Montreal. In every
item iS revealed his high accom-
plishments as a draughtsman and
colorist and the complete co-ordina-
tion Of hand and eye which uni-
formly mark his work. It is refresh-
ing to see art approached in a
serious manner and the result, at-
tained by years of work allied to
great natural talent, so generally suc-
cessful. There are three examples of
portraiture — Winston Churchill, a
portrait of a young officer and also
of a woman knitting in the ligot
from a window, all good subjects
done with the sympathy and skill
that we have come to expect of this
English painter. The landscapes are
Canadian done at different seasons
and very true of the country they
are—especially the winter vistas
with skiers in the snow. There is
a fine interior revealing his skill in
handling light and in painting those
incidental treasures which embel-
lish a home, and the series of still
life subjects show a marvellous ap-
preciation of subtle values — glass
gleams and is transparent, copper
glows, silver shine's, while the text-
ure of bowls both Oriental and
otherwise is convincingly simulated
with directness and breadth. In this
group are a big black bottle and
plate of gourds; a tea urn; cocktail
shaker which catches the distorted
reflections and colors of fruit on a
plate, to mention a few , and his
ability to paint flowers is evident
in zinnias, peonies, and pansies and
roses. His paintings of carved fig-
urines set a high note, especially m
the seeming simplicity with which
the shadows and backgrounds are
managed,
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, 	(TROPICAL LANDSCAPE/ by the Belgian painter Jo. Michotta,
i who is holding an exhibition' of oils and wash drawings in Chinese
' ink in the galleries of the Art Association of Montreal. This work

in oils is marked by a rosy sky, which suggests changing weather,
against which the palms make an engaging pattern.

ternoon in the residence of Mrs. ,T.
W. McConnell, honorary chairman
of the subscription committee Eng-
lish section.
Dr. Charles F. Martin, president

sf the Art Association of  Montreal,
n nd chairman of the Loan Exhibi-
ion addressed the meeting on the •
aims of the project. He spoke first
of Mrs. Norman  Bohn, ,prime
mover in the enterprise, and of her I
work in the past with such exhibi-
tions in London. He explained that
Mrs. Bohn had left her town house
in London as headquarters of the
Norwegian Red Cross, had placed
her country house at the disposal
of Canadian soldiers, and, for the
sake of her young daughter, had
come to Canada.

Dr. Martin outlined the magni-
tude of the exhibition, which will
include examples of the great
French, English, Dutch and Spanish
schools of the past. Most of these
pictures are coming from the mus-
eums of the Eastern United States.
the Metropolitaa Museum of Art
in New York, the Boston and Wor-
cester Museums, while others are
stored in vaults on this Continent
for safe keeping from the Nazis. He
explained that the co-operation qf
these great museums had been  ré-
markable. some of them having
gone so far as to pay transporta-
tion and insurance charges. Dr.
Martin pointed out that these were
the sort of expenses that had to be
met before the Exhibition opens —
making it necessary to launch a
subscription campaign at once.

He answered the criticisms of tha
project which had been made by
some members of the Art Associa-
tion who could not understand  why
they should have to pay entry at any
time to their gallery, pointing out
that this is the first time the Art
Association of Montreal has been
able to do anything as a war ef-
fort, and that the opportunity
should be regarded as a privilege.

He also pointed out that the
doors of the Gallery would never
be closed to members; that admit-
tance would be required only to
those galleries upstairs in which
the priceless collection, probably
the finest ever to have been brought
together in Canada, , is to be
guarded.

Major the Rev. Dr. G. G. D. Kil-
patrick, Principal of the United
Theological College and Chaplain
of the McGill C.O.T.C. spoke amus-
ingly of subscription campaigns in
general, and eloquently of the wor-
thiness of the present issue. "The
men of the Merchant Navy," said
Dr. Kilpatrick, "are the toughest,
the stoutest-hearted, the most de-
voted of all our services. They are
the men who keep the life-line to
England free, but they wear no
uniform, have no glamor, and
therefore, are frequently unhon-
ored, unnoticed and unsung. They
are, in other words, the forgotten
men of our services,"

Mr. Emile Vaillancourt, noted
author, spoke in French, striking a
patriotic rate. He pointed out that
in the collection, there were to
be some of the great French
masters, examples of that art
which was the base of French-
Canadian culture. He made the
suggestion that as such, the Loan
Exhibition might very well be in-
cluded as part of the Tercentenary
celebrations next year. This is a
subject always dear to the heart
of Mr. Vaillancourt, and his idea
met with a ready response from his
audience.

The executive of the Loan Ex-
hibition, which will be opened on
February 5th by His Excellency
the Earl of Athlone, Governor-Gen-
eral of Canada and H.R.H. the
Princess Alice, are as follows: hon.
presidents: His Worship the Mayor
of Montreal, Mr. Adhemar Ray-
r..ult, Sir Montagu Allan, C.V.O.,
Mr. Huntly Drummond; honorary
vice-presidents: Hon. Hector Per-
rier, Mr. J. W. McConnell, Mr. Har-
ry A. Norton. and Mrs. Norman
Bohn, honorary secretary. The
nonorary chairman of the English
section of the subscription commit-
tee is Mrs. J. W. McConnell, and

--- --
of the French section, Mrs. Josepti
Edouard Perrault.

Assisting the hostess to receive
the guests yesterday were Mrs.
Norman Bohn and Mrs. Joseph
Edouard Perrault. Tea was served
in the hall and in the dining
room, those assisting being: Mrs.
Charles F. Martin, Mrs. Winthrop
Brainerd, Mrs. C. C. Ballantyne,
Mrs. James Eccles and Mrs. F. N.
Sou tham.

—
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Wide, Varied Field I
Contemporary Art of the West-

ern Hemisphere Shown
At Art Association

Just over one hundred canvases
—103 to be precise—in the Inter-
national Business Machines Corp-
oration's collection "Contemporary
Art of the Western Hemisphere,' go
on view in the galleries of the Art
Association of Montreal and remain
on show until December 29. This
exhibit is interesting and varied and
is an extension of the idea con-
ceived by Thomas J. Watson, presi-
dent of the company, of making a
vast collection of paintings repre-
sentative of each country of the
Western Hemisphere, each state in
the United States and each province
in Canada. In 1939 selections were
shown at the New York World's
Fair and at the Golden Gate Ex-
position. Following this experiment,
a collection of contemporary Ameri-
can art and twenty paintings repre-
sentative of the provinces of Can-
ada were added, and this wealth
of pictorial material was first shown
in the Dominion at the Canadian
National Exhibition in August and
September of this year.

"In presenting contemporary art
of the Western Hemisphere in this
year 1941," writes Mr. Watson, in
part, in his foreword to the cata-
logue, "we once more affirm our
faith that through the language of
the artist, people will be better able
to recognize those traits common to
all men which bind humanity to-
gether in universal kinship."

Examples by Canadian painters
are reproduced on this page, while
other artists, with the country they
represent, are: Argentina, Fernando
Ayllon, Antonio Berni, Ramon Cor-
net; Bolivia, Victor Pabon; Brazil,
Funchal Garcia, Manoel Ribeiro,
Gilberto Livramento, Lucy Ferreira,
Orlando Teruz; Çhile, Luis Strozzi,
Benito Rebolledo C.; Colombia,
Ignacio Jaramillo; Costa Rica,
Esmeralda Lorin de Povedano;
Cuba, Antonio Morey; Dominican
Republic, Jorge Morel; Ecuador,
Antonio Bellolio; El Salvador, Jose
Vides; Guatemala, Carlos Merida;
Haiti, Petioa Savain; Honduras,

•Maximiliano Euceda; Mexico, Doc-
tor Atl, Angelina Vertiz, Luis Saha-
gun; Nicaragua, Leon Aragon; Pan-
ama, Roberto Lewis; Paraguay,
Pablo Alborno; Peru, Julia Code-
sido, Enrique Brent; Uruguay, Cesar
Castro; Venezuela, Manuel Cabre.

Canada: Alberta, Nickolas de
Grandmaison; Bernard Middleton;
British Columbia, William P. Wes-
ton, James W. G. Macdonald; Mani-
toba, Lionel Fitzgerald, Alexander
J. Musgrove; New Brunswick, Stan-
ley Royle, Miller Brittain; Nova
Scotia, Donald C. Mackay, Edith A.
Smith; Ontario, Frederick S. Haines,
Franklin Arbuckle; Prince Edward
Island, Mabel McCulloch, Georgie
B. Read; Quebec, Adrien Hebert,
Charles W. Simpson; Saskatchewan,
Frederick Steiger, Ernest F. Linder;
Newfoundland, Robert W. Pilot.

Paintings from the United States
and its possessions: Alabama John
Fitzpatrick; Alaska, Sydney Laur-
ence; Arizona, Lew Davis; Arkansas,
H. Louis Freund; California, May-
nard Dixon; Colorado, Boardman
Robinson; Connecticut, Kenneth
Bates; Delaware, N. C. Wyeth; Dis-
trict of Columbia, Nan Watson;
Florida, Katharine Merrill; Georgia,
Lamar Dodd; Hawaii, Madge Ten-
nant; Idaho, Olaf Moller; Illinois,
Dale Nichols; Indiana, Clifton
Wheeler; Iowa, Grant Wood; Kansas,
Glenn Golton; Kentucky, Mary Nay;
Louisiana, Caroline Durieux; Maine,
Stephen Etnier; Maryland, Eleanor
De Ghize; Massachusetts, Frank
Benson; Michigan, Jean Slusser;
Minnesota, Arthur Kerrick, Missis-
sippi, Wm. Hollingsworth, jr.; Mis-
souri, Frederick Shane; Montana,
Leroy Greene; Nebraska, Barbara
Ross; Nevada, Robert Caples; New
Hampshire, Paul Sample; New Jer-
sey, John Grabach; New Mexico,
Kenneth Adams; New York,
Georgia O'Keeffe; North Carolina,
Claude Howell; North Dakota, Paul
Barr; Ohio, Robert Chadeayne;
Oklahoma, Nan Sheets; Oregon,
William Givler; Pennsylvania, Ever-
ett Warner; Puerto Rico, Luisa
Geigel; Rhode Island, John Frazier;
South Carolina, Anna Taylor, South
Dakota, Melvin Anderson; Tennes-
see, Francis Ryan; Texas, Alexandre
Hogue; Utah, Henry Rasmusen;
Vermont, Philip Cheney; Virginia.
Marion Junkin; Virgin Islands,

'5 ,
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ITHE 'GRAHAM CHILDREN) by Hogarth (1697-1764), one of the treasures of the National Gallery,
London, which was loaned to the New York World's Fair, is now due to be seen in Montreal in Febru-

ary next when, in the galleries of the Art Association of Merntreal, a Loan Exhibition of Masterpieces
of Painting is to be held for the benefit of the men of the Merchant Navy It is announced, too, that
works by the following artists tiave been promised: Italian School: Bronzino, Canaletto, Rafaeli di
Garbo, Guardi, Magnesco, Marieschi, Mantegna, Tiepolo, Veronese, Longhi; French School: Boucher, Bou-

din, Cezanne, Chardin, Corot, Daumier, Degas, Fragonard, Lancret, Le Brun, Claude Loi'rain, Manet, Mon-

ticelli, Nattier, Poussin, Redon and Robert; Dutch School: Franz Hals, Sir Antonio Moro, Rembrandt,
Rubens, Van Dyck, Van Orley; Spanish School: El Greco, Goya, Picasso, Valesquez"; English School:
Constable, Gainsborough, Hogarth, Lawrence, Oliver, Romney, Turner.                                                           

41-11.! aaaa- •••

WEASEL AIL, the pastel portrait of an Indian la Nickolas deGren‘maison epresents Alberta in the International sinss Ma-chines Corjah tion's collection "Contemporary Art of the Western
Hemisphere," now being shown at the Art Association of Montreal.The artist, of Russian birth,. first studied in Moscow and later inEngland. He came to Canada in 1923 and settled in Calgary. In1932 he was commis-sioned by the National Museum. Ottawa, to paintand study the eastern Indians.

An Opportunity For Art Lovers

A COLLECTION of some of the world's most famous
paintings will be displayed at the Art Association gal-

leries here next February on behalf of our Merchant Navy
and war refugees on this side of the water.

The pictures have been brought to America from Brit-
ish and European galleries for safe-keeping. Their cus-
todians wilk. send or bring them to Montreal that they may
contribute to an important phase of Canada's war effort.

Other works of the great masters aie being bar
from public galleries and museums in the 'Tnited States

.1).y private collectors.
Even the Montrealer with unlimite funds

for travel might never have the chancf
great pictures under normal circumstai

The initiative of a group of art r
f,)ettriotism of others in a number of C
lean centres will bring that opportun;



7 8 ANDARD, MONTREAL, SATURDAY, DECEMBER 13, 1947

To Be Shown in Loan Exhibition Art News and Review

Watson's Collection
Described as Only
A "Kindly Gesture"

"Master Simpson," painted about 1810 by Arthur William Devis, the English painter (1763-1822).

This is one of the masterpieces of painting which will be shown in the loan exhibition in the Fine Arts
Gallery of Montreal in February and March for the benefit of the men of the Merchant Navy. His
Excellency, The Earl of Athlone, Governor General of Canada, and H.R.H. The Princess Alice will open it.

The exhibition promises to be one of the finest ever held in Canada. "Master Simpson," which has
been widely exhibited, was voted the most popular picture at the New York World's Fair. Arthur
William Devis, portrait and historical painter, obtained a silver medal from the Royal Academy at an
unusually early age and won the good opinion of Sir Joshua Reynolds. He made a voyage around the
world as a draughtsman with the East India Company and painted in India.

His picture of the "Detection of Babington's Conspiracy," was painted in competition with some of
the most eminent members of the Academy—West, Northcote, •Copley„, Smirke, Wilkie and others—and
was regarded as unquestionably the best in composition, delineation of character, truth of color and
management of cgiaroscuro. The portrait of Master Simpson is from the collection of Mrs. William
Harnes Simpson, daughter-in-law of the noy.

By ROBERT AYRE

WNETHER they all did it or not, I can't tell, but I know of
 one sea captain who collected, on his first voyage out, as

a cabin boy, a bottle of sand. At each port he scooped up his

little souvenir and poured it in. When the bottle was corked he
had the whole wide world to bring home, each layer a different

country. A charming notion for a cabin boy on his first ven-

ture, no doubt, and the brothers and sisters at home in Bristol,
or wherever it was, must have gazed at the bottle in awe. Yet

he had nothing but sand.
I feel that Mr. Watson, presi -ç'Fred Haines, president of the Aca-

-
idemy; and "Village in March", by
,Franklin Arbuckle, which has some
leharacter. Manitoba—one et Le-
moine Fitzgerald's' fastidious stu-
dies of farm buildings; and an ar-
Irangement of boats and buildinge
f a fishing post, seen from above,
y Alec. J. Musgrove. Saskatch-
wan—one of Fred Steiger's por-
raits, "Courage", and a water col-
r, ."Prairie City, 1940", by Ernest
indner, a composite interesting in

deli and design but weak in exe-
ution. Alberta — one of Grand-
aison's Indian heads, and "Sheep

liver Valley" by Bernard Middle.
'on. British Columbia — "Yester-
lay, Today and Forever — Howe
3ound", pretty thin Harris. by W.
P. Weston; and J. W. G. Macdon-
lid's highly colored, frothy "Dry-

Herring Roe." Newfoundland
represented by two. neat land-

capes by Robert Pilot.

3ther Exhibitions
r HE Archdale Collection is here,
'L through the courtesy of the
4ational Gallery—Rouault, Picas-

Utrillo, Braque. Matthew Smith,
vlodigliani and others.

Richard Jack has a one-man
how of landscapes, portraits and
npeccable still-lifes in the adjoin-
le caller".

Star LDe
17; 	1941'
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• Jan. 3_r_d_. 1942
Work by Members of New

English Art Club at Art
Association

An exhibition of work oy mem-
bers of the New English Art Club,
which comes here through the
courtesy of the National Gallery of
Canada . Ottawa, is on view in the
Lecture Hall of the Art Association
of Montreal. Lack of space has pre-
cluded the hanging of the collection
in its entirety, but a screen accom-
modates some of the items. and the
choice of items fairly represents
the varied aspects of the contribu-
tions.

Of especial interest to Montreal-
ers, who may recall the paintings
she exhibited here when as Princess
Patricia her home was Rideau Hall
in Ottawa, are oils by the Lady
Patricia Ramsay — "Ceylon Ele-
phants," with two massive animals
at the edge of a stream, and "Still
Life: Fruit and Vine Leaves," both
works being marked by laudable
attention to form and good color.

Mary Adshead reveals iirect, flu-
ent brushwork in "The Dress
Shop , and there is sparkle to the
color of "Cottage in Wales", with
COWS nibbling a hedge, by Stephen
Bone. George Charlton well sug-
gests the glitter of sunlight in his
scene of house amidst trees and
children playing in th ^ grass, called
"On Hampstead Heath". Philip Con-
nard imparts an old masterish
spirit to a girl's head in his work
entitled "Georgina", and Charles
Cundall in circus and horse fair
scenes does not ignore detail nor
quail before a mass of figures and
animals. R. O. Dunlop has two can-
vases shot through with light and
air—"River Avon at Evesham", and
"Near Kingston-on-Thames", while
"Spring Song" by J. B. Manson—a
fruit tree in blossom near a house
is convincing and poetic. Allan
Gwynne-Jones paints flowers in an
earthenware jar very well, and is
also effective with his standing girl
called 'Portrait of an Art Student".
"Rose et Vert", a girl reading, is a
sound performance by Fairlie Har-
mar. and Augustus John is renre
sented by ''Flower Piece". Paint-
ings of Pond° women rather on the

lum-pui pie side in complexion

D,b
ant not over-dressed, are the offer-
ing of Neville Lewis, and Malcolm
Milne in "Summer on the South
Downs", has concentrated his detail
on the various flowers blooming in
the foreground. Scenes in city
squares are shown by Maresco
Pearce. and "La Combe, CoLiger,o
under sunlight is an effective work
by Lucien Pissarro. Besides a self-
portrait, "The Toilet". and girl pull-
ing on a stocking, reveals the pre-
cise draughtsmanship of Sir Wil-
liam Rothenstein. Albert Ruther-
stone has a good offering in "The
Laundry Girl", and there are some
nice blues in "The Picture Book",
a seated woman inspecting P vol-
ume, by F. H. S. Shepherd. Gilbert
Spencer is direct and sincere in
"View from Holywell Manor".  but
"The Lovers". and "Contemplation".
by Stanley 'Spencer can lay no
claim to Charm. P. Wilson Steer,
0.M.. has rich. freely handled color
in 'Embarkation"—women descend-
ing steps to craft on a tree-edged
stream. and Mrs. Ursula Tvrwhitt
in "Leisure Hour". a girl reading a
red book, emnloys broken color to
good effect. Ethel Walker's "Contre-
Jour", a woman backed by a win-
dow is a work of good values.

The catalogue has an informative
introduction by D. S. MacColl on
the formation of the Club. and per-
haps in the following paragraph
explains ..the inclusion of some
paintings:

Since its beginnings, the "New
English" has been a nursery of
young painters. More than forty of
its members have been elected to
the Royal Academy ... From Clau-
sen and Sargent to Russell, Con-
nard, Dodd and •Gere, the official
body has been rejuvenated from
this source; but while cherishing a
tradition of "good painting," "la
bonne peinture". the Club has been
a nest of fledglings, who have left
it to follow a more eccentric -:ourse
in the disintegration of the picture,
and the pursuit of "abstraction"
and distortion.

dent of the International Busi-
ness Machines, is just such a

cabin boy and his collection of
paintings is just another bottle
of sand. It's mean to say so,
because by collecting his pic-
tures and circulating them Mr.
Watson is making a kindly ges-

ture of international good will
and by his very lack of discrim-
ination he is giving encourage-
ment to painters whose names
aren't gallery words.

He makes me uneasy, though.
He does less than justice to the
countries he honors and his col-
lection is so full of shoddy that it
would be an embarrassment to any
museum to which hp might be-
queath it. Hard words, but if you
have money and the urge to buy
pictures for the benefit of the pub-
lic you might as well buy good
ones; let yourself into an obliga-
tion when you set out to do what
Mr. Watson is doing.

Take the Canadian section in the
show now on view in the Fine Art
Gallery here. I'm not saying there
aren't good pictures in it but I
don't feel that it represents ade-
quately either Canada or Canadian
painting. I'm jealous. I don't like
to think of it going abroad. Tak-
ing the country by provinces the
way Mr. Watson does may appease
local political prejudices but that
isn't the way to make art collec-
tions. Nor do the notes in the
sumptuous catalogue — it repro-
duces every painting in the exhibi-
tion and gives a portrait and bio-
graphy of every artist—show Can-
ada in the true light, though they
mention schools and painters not
in the collection. They include lists
of meaningless names, inaccuracies
and the perspective is quit wrong.

No Wiser
I don't know a great deal about

South American painting, but Mr.
Watson's good neighbor gesture
doesn't leave me any the wiser. ,

don't trust his judgment; or, pr-
haps I should say, the judgment of
his advisers. Dr. At! of Mexico I
know, and he is included, but how ;

can you pretend to present Mexi-
can art if you have no Rivera, Si-
queiros or Orozco?

As Canada is displayed by pro-
vinces, so is the United States laid
before you state by state. There
are a few big names — such as
Boardman Robinson, Dale Nichols,
Grant Wood, Alexandre Hogue,
Georgia O'Keefe—but where are
Benton, Brook, Burchfield, Speich-
er, Karfiol, Sterne, Hopper, Sheel-
er, Marsh? There is too much me-
diocrity.

Here is Canada, as seen by Inter-
national Business Machines , Prince
Edward Island — green landscapes
by Georgia Read and Mabel Mc-
Culloch; they both look like the
work of the same hand: perhaps
the climate of the Anne of Green
Gables country is responsible for
their common mildness. Nova Sco-
tia—"Sunrise Valley", by Edith
Smith, which hasn't the punch you
expect, or that this landscape, at
any rate, should have; and a whim-
sical, not very resolute folksy piece
of a fisherman and his family, by
Donald C. McKay. New Bruns-
wick--Tantramar Marshes, typical
of Stanley Royle's smooth handling
of almost featureless levels and
sky; and a lively portfait by Miller
Britta in.

Quebec—a frail Ille Jesus land-
scape by Charles W. Simpson and
something more solid -- Jacques
Cartier Square—by Adrien Hebert.
Ontario—an illustrational Niew of
a couple of market gardeners by

rArt Exhibition
Proves Popular

Display of Contemporary
Work at Gallery Draws
More Than 200 Daily
The exhibition of Contemporary

Art of the Western Hemisphere,
which is still being shown at the
Art Association of Montreal,is
doing good service in education,
which is one of the purposes for
which the collection was made. As
W. D. Jones, chairman of the board
of the International Business Ma-
chines Corporation, pointed out in
his interesting address at the Art
Gallery last week, this collection
was begun by Mr. Watson, the
president of the Corporation "to
stimulate a closer relationship be-
tween business and art, and to
foster among peoples a greater
familiarity with each other's aes-
thetic development."

The exhibition has aroused much
interest since it has been at the Art
Gallery, and not only among grown
up visitors. Groups of schoolchil-
dren, up to about. 200 daily are see-
ing it and learning not only about
painting but about the countries of
North and South America, which
are represented in this collection.

The pictures not only represent a
large number of countries, states
and provinces, but they giye exam-
ples of most of the styles 6f art
which exist, so that every one can
find something to his taste in the
collection. Among them are fine
works by painters who are, so far,
quite unknown to most Canadians.
Al! of them are in some way char-
acteristic of the lands from which
they come, generally by illustrating
the scenery or the types and cus,
toms of the inhabitants. It would
be hard to make a collection which
woule more truly deserve to be
called international.

1 1
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Deux expositions 6N

I
	la Galerie des Art

Cette nature morte de George Braque fait partie d'une collection magnifique d'oeuvres  de Rouault., Picasso,

Utrillo et autres peintres francAis contemporains. Cette exposition se tient présentement dans l'une des

salles de la Galerie des Arts. (Cliché la "Presse").

LA P.RESSE, M ON ;REAL, SAMEDI  »

A l'exposition des pei res d'Amérique

Lit collection Archdale contient des oeuvres de
Rouault, Braque et Picasso. — L'art contem-

porain de l'hémisphère occidental.

admettent avec Venturi qu'il est au
tout premier rang, mais sa gravité
éloigne le simple curieux. Rouault
est sans pitié pour le spectateur, mais
il le récompense de sa peine car il lui
livre les secrets les plus précieux.

Sa "Tête de jeune fille" est un
grand chef-d'oeuvre. La couleur est
somptueuse et la forme prend un re-
lief extraordinaire, mais la puissance
s'alite ici A la plus subtile délicatesse.
De loin, cette toile chante merveil-
leusement et, si l'on se rapproche, on
voit que chaque touche exprime une
part du mystère de cette figure.
Rouault. se rapproche iet de Rem-
brandt: son amour est immense, mais
mnis complaisance.

•

?Ions sommes en pleine renaissan-
ce artistique depuis Cézanne, et cette
renaissance ne semble pas avoir
donne tous ses fruits. Les pires ca-
ta.strophes n'ont pu arrêter cette re-
cherche passionnée et toujours Un
créateur de génie reprenait l'aven-
ture, dépassait d'un seuti coup toutes
les formules qui annoncent la mort
de l'art et le commencement de l'aca-
démisme, et ce jeune maître nous
étonnait par ses découvertes.

La magnifique collection Archdale,
que nous présente ce mois-ci la Ga-
lerie des Arts, réunit quelques-tuts
des grands peintres contemporains.
Rouault. Braque et Pioasso dominent
ici. niais sans faire ombrage I. des
peintres authentiques oomme Mau-
rice Utrillo, Modigliani et Roger de
la Fresnaye. Nous trouvons encore a
cette exposition deux paysages de
Maurice de Vlaminck et des oeuvres
de Marie Laurencin, Othon Friesz,
Marcel Gromaire. Charles Camoin et
Mathew Smith.

Georges Iteasult

C'est probablement la première
fois que nous avons l'occasion de voir,
à Montréal. quatre oeuvres de
Rouault dans une même ex-position.
La chose n'est pas étonnante, puisque
très peu de toiles de ce peintre ont
traversé l'Atlantique. ri n'est plus
discuté et la plupart des critiques

On retrouve les mêmes qualités
dans le nu, et une aquarelle, qui
date de 1912, nous montre que
Rouault n'a pas radicalement chas).-
g* sa manière, mais qu'il a progees-
si) dans le sens de la pa-rifontleur.

Pablo Pi011880

Ies deux dessins de Picasso
comptent parani les plus belles pie-
ces de cette collection. On a souvent
dit qu'il était un dessinateur incom-
parable, mais il faut voir avec
qu'elle sûreté il atteint è l'essentiel
dans ces dessins. "Fenianes nues" a

compositions et ce dessin si =I-
la puissance de ses plus es

lé ne nous permet plus de douter de
le grandeur de Picasso. Une parfai-
ite compréhension de la forme et des
exigences de la composition peut
seule exercer un attrait aussi irré-

I sistable. La technique de Picasso est
pres tigieuse, mais, dans ces dessins,
la profondeur de la vision nous le
fait oublier ou, plutôt, nous entraîne

.Georges Braque

Les deux natures mortes de Bra-
que doivent compter parmi les gran-
des oeuvres de ce peintre classique
Classique comme Rouault et Picasso
parce qu'il existe dans ses oeuvres
une conformité absolue de la forme
et du fonds, et que tout est exprimé
dans un style harmonieux et dé-
pouillé. Braque est bien français par
son respect de la matière de l'oeuvre
et la logique subtile de sa composi-
tion, et il est racinien par la pureté
du style. Racine s'est servi de l'a-
lexandrin, sûrement pas pour faire
plus vraisemblable, mais parce que
cette forme rigoureuse lui permet-
tait de s'en tenir à l'essentiel et
,d'exprimer avec plus de netteté l'i-
Idée qui avait donné naissance it
'l'oeuvre. Braque obéit aux mêmes
exigences.

Utrillo et Modigliani

Utrillo ne se répète jamais, bien
qu'Il choisie à peu prés toujours les
mêmes sujets. Il est le peintre de la
lumière chaude et il sait rendre la
moindre nuance de l'atmosphère. Les
trois tableaux de la collection Arch-
dale sont des oeuvres de grande qua-
lité. La couleur est subtile et vivante,
et la perspective toujours audacietree
et juste.

Modigliani entend nous révéler le
caractère de ses modèles par une dé-
formation rationnelle de la forme,
plutat que par l'expression du visage.
Il réussit nous toucher dans "La
Petite Servante" et a exprimer la
misère de cette femme à peine éveil-

Le portrait de "Madame Z" est
moins heureux. Nous sentons ici la
tyrannie de l'habitude, l'entraîne-
ment de la main.

Autres peintres
Roger de la Fresnaye est représen-

té par une "abstraction", d'une
composition libre et très agréable.
Les deux paysages de Maurice de
Vlaminck sont habiles, mais ce pein-
tre se répète et ses oeuvres sont as-
sez artificielles. "Pastorale" et "Te-
te de jeune Femme" de Marie Lau-
rencin valent encore moins. C'est jo-
li, très joli, mais leant fait tout aussi
bien.

Peintres d'Amérique
"L'Exposition d'art contemporain

de l'hémisphère occidental" qui  se
tient actuellement it la Galerie des
Arts, présente des oeuvres de tous
les pays d'Amérique latine, de cha-
cun des Etats américains et de cha-
cune des provinces du Canada. Ces
oeuvres font partie de la collection
de l'International Business Machi-

n nes Coparation, qui a déjà, été mon-

plus grandes difficultés. Il voulut
continuer la lutte aux aptes de ses
compatriotes, mais il fut malheu-
reusement réformé. II se remit alors
i)* peindre au profit des oeuvres de
secours belge et servit encore son

L'exposition Pellan
Rappelons qu'une exposition des

oeuvres de Pella,n, qui se tiendra a'
l'atelier de l'artiste, 3714 rue Jean-

PIERRE DANIEL.

cR,
\-The, New English \

Art Cluks_Show ,star.„Laa.D.1942 IThough the New English ArtClub is now more than fifty yearsold, and many of its earlier mem-bers have become academicians,the club still encourages youngPainters, and work by both oldiand young members is shown in
the exhibition ivhich is now at theArt Association of Montreal. Thecollection, which is being circu-lated in Canada by the National:Gallery of Canada, is in the mair ithe same as that which was sentto Paris at the time of the visitthere of the King and Queen aI few years ago. Owing to lack ofspace a few of its pictures havehad to be left out of the exhibi-tion here, but. it is still a quite

1
, large and representative display.

Freedom of ideas, usual in the; club's exhibitions, is well inI evidence and the oil picturesrange from the more. academicPainting of Sir William Rothen-stein and Albert Rutherston to
Stanley Spencer's crowds of gro-
tesque figures. Some notable oil;Pictures are Wilson Steer's green'river scene, George Charlton's pic-ture, sparkling with light. of ahouse at Hampstead, VernonWethereci's broad impression oftrees by a river and John Nash's
gaily colored landscape. Interest-ing portraits and studies areNeville Lewis' negresses and pic-
tures by F. H. S. Shepherd andPhillip Connard. Lucien Pissarroand Lady Patricia Ramsay areother distinguished exhibitors.

There are a number of goodwater colors, among which two byD. Sutherland MacColl and thoseby Steer and Connard are to be;noted. The drawings include astriking wash drawing by Alfred;ThornIon, and others by Sir Meirhead Bone and Randolph SchWa) •Even caricature is not left out 01the collection and is rspresesced byan oil portrait by J. Ia n nnersleyRirby and two drawings by SirMax Beerbohm.

siz ces oeuvres de la situation artis-
tique dans notre hémisphère. car le
choix fut nécessairement limité.

Les 18 étoiles du Canada formen
un ensemble assez décevant. Il es M. Miehotte a pu se rendre en

te& aux expositions. internationales
de New-York et de San Francisco.

Cette exposition donne probable-
ment une idée assez juste de l'art of-
ficiel dans les deux Amériques, car
un grand nombre de ces peintres
sont des professeurs et d'autres ont guerre.Un grand
reçu des prix des gouvernements de	

nombre de personnes' ont assisté it l'ouverture de cette l
leurs pays. Mais on ne saurait juger exposition, an nombre desquelles on

remarquait M. Henri Heyne, conseil-
ler de la Légation de Belgique,
Montréal, et des personnalités con-
nives de la colonie belae.

certain qu'on aurait pu trouve Angleterre après avoir surmonté les
mieux en Alberta que la "Tete d lin
dieu" de Nickolas de Grandmaison
et nous ne pouvons croire que la
province d'Ontario n'a pas de peirel
tres plus originaux que Frederick-
Raines et Franklin Arbuckle.

Les revues d'art des Etats-Uni)
nous ont aussi fait cannaitre des
peintres beaucoup,* plus personnels
que la plupart de Ceux qui ont dee
toiles a la Galerie des Arts.

Il faut mentionner cependant
"Winter Afternoon" un paysage de durets-Mdernn.anceaf sera ouverte au Publie

Claude-F. Howell. Le dessin est
peu facile, mais l'équilibre et l'uni
de la composition donnent un grand
charme à cette toile. Francis Brew
Ryan présente un. portrait soigné,
intéressant surtout par la disposi-
tion savante des masses. Lamar
Dodd se fait remarquer par une oeu-
vre vigoureuse, l'une des plus fortes
e toute l'exposition : "Vue d'Athè-

nes".
• Parmi les exposants canadiens,
mentonnons Adrien Hébert qui a
envoyé "Scène du square Jacques-
Cartier, et Gharles-W. Simpson, qui
présente un paysage d'hiver. .

Oeuvres de Io Michoite
le peintre bruxellois Jo. Michoti

te expose depuis hier, à la Galerie
des Arts, une série de toiles et d'en-
cres de Chine, au bénéfice du Vonos
de secours aux victimes belges de la

Tous les pays de notre hémisphère sont représentés dans  la collection de l'International Business Machines

Corporation, que l'on peut voir la Galerie des Arts. Le paysage reproduit ci-dessus  est de Claude-F.

Howell, de la Caroline du Nord. (Cliché  la "Presse").

Une oeuvre de la collection Archdale
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\E,3z:ve Slaver of Lions

In Paris Woodland

Monet's Idea When He
Painted Portrait

History of Painting
Will Be Illustrated
By Corning Exhibition

Slayer of lions though he was,
Monsieur Pertuiset was probably
not quite so nonchalant as Manet
depicted him in this portrait—down
on one knee, armed apparently
with some species of shotgun and
finding hunting good in a Paris
woodland where, seemingly, the
lions die with their eyes open. In-
stinctively there is a surge of anxiety
for the safety of the doughty hunter
—but it is all something quite dit
ferent.

According to the data available in
connection with this portrait, which
will be an item in the show of mas-
terpieces, for the benefit of the men
of the Merchant Navy, to be held
in the galleries of the Art Associa-
tion of Montreal from February 5
to March 8, the artist painted
Pertuiset in the summer of 1880
under the trees of the Elysee des
Beaux-Arts. Boulevard de Clichy.
the description of the canvas being
as follows:

"The light, broken up in filtering
through the trees, throws a general
shadow of violet tone on the ground
and over the figure. Pertuiset was
a famous hunter renowned for hav-
ing shot- several lions. Manet con-
ceived the idea of making him take
up a kneeling attitude, gun in hand,
as if on the alert for his prey.
Behind him he put a lion's skin, not
with the intention, as people sup-
posed, of representing Pertuiset as
Just having shot a lion, but in order
to break up the uniform tone of the
ground with a strong note of color..."

This painting was exhibited at the
Paris Salon in 1881 and received
second medal. It has been much re-
produced in books, dealing with this
artist or with French painters in
general, and over the years has
been .shown at a succession of im-
portant exhibitions in Europe.

Edouard Manet, born in Paris in
1832. studied under Couture, and in
1863 was the leading spirit in the
Ecole de Batignolles, his sympath-
etic comrades being Degas, Monet,
Sisley and Pissarro. In that year
he exhibited "Dejeuner sur l'Herbe"
and in 1864 "Olympia," two. works
introducing the nude. which created
a terrific rumpus. He died in Paris
in 1883.

MONSIEUR PERTUISET, by Edouard Manet, central figure in the founding of the group later to
be known as the French Impressionists, will be one of the items in the Loan Exhibition of Master-
pieces of Painting which will be held in the galleries of the Art Association of Montreal for the bene-
fit of the men of the Merchant Navy from February 5 to March 8 next. This event will be inaugurated
by His Excellency the Governor General and H.R.H. Princess Alice.

fr-

-

others of the more* anarchic of the
French painters working through

,rnost of the present century.. These
,works are fairly representative of
the modern painting that has been
scs variously touted by the so-called
Art intellectuals and the dealers.
There have been some very pretty
commercial profits—to some of the
painters but more often to enter-
prising traders. In their several
ways all of these paintings are ex-
pre&sive of revolutionary reactions
from the slaveries imposed by the ex .
tremists of the dominating late nine-
teenth century Salon group—Con-
ventions that were becoming intol-
erable. Some of these protestants—
notably Picasso—have experiment-
ed rather kaleidoscopically through-
out their careers. Probably all have
been more concerned with the ex-
pression of their own insides than
with their subject matter. Devotion
to—or at least an affectation — the
naive outlook of a child uninfluenced
by restraints imposed by education
or experience is another fairly ob-
vious common quality. To some ex-
tent of course, these products of
revolution impinge on the province
of the caricaturists, illustrators for
the printed page. Some bf these –
painters, scorning the marvellous
resources of the oil painting medium,
variously ape the techniques of the
hooked rug or the early medieval
stained glass window. Out of this
medley much that is good will
doubtless survive as lasting contri-
bution to Art expression. In the
meantime we may expect. doubts
and differences of opinion.

In the adjoining gallery, there is
a one man show of some thirty
numbers by Richard Jack, the Eng-
lish RA.,- and recently elected hon-
orary academician of our Canadian"
Academy. It is a versatile show—
two portraits, one interior, a figure I
subject, a dozen landscapes, and a I.
like number of still life and flower

Baron Silvercruys, centre, Bel-
gian Minister to Canada, ex-
pressed his appreciation of scenes
taken from Belgian life by Jo.
Miehotte, left, Belgian artist
whose exhibition in the Montreal
Art Gallery is in aid of the Bel-
gian War Relief Fund. Baron
SilvercruYs visited the exhibition
yesterday, accompanied by Mau-,
rice Heyne, right, counsellor tt,
the Belgian Legation.

'

pictures. Most of these are of mod-
est dimensions, and are all recent
works. They evidence an outlook as
opposed as can be to that of the
authors of the works in adjoining
room. And yet, Mr. Jack like some
of the older French artists repre-
sented in the adjoining room who
worked with him in Paris as young
men, is obviously a protestant
against the dead as mutton dryness
of painting as taught in Paris late
in the last century.

But these works of Mr. Jack'
evidence rejection of the revolution-
ary extremes. He has chosen the
path of orderly evolution, has re-
sisted impulses—if he ever had
them — to throw into the discard
the accumulated experience in the
long past in the art of painting. The
infinitely varied resources of the oil
painting medium of expression and
the dignity of the subject command
his unwavering respect. Manifestly
he disdains the notion that there
can be no advance beyond the un-
tutored efforts of a child, that devel-
opment.must halt at the age of, say;ç,
fourteen.

Minor things though they may be
for the painter of great subject corn-
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positions, and the portraits that
have brought him his reputation,
the still life and flower pictures in
this showing best illustrate Mr.
Jack's mastery of the craft of paint-
ing . In these we sense the observ-
ing eye and sure hand, the sense for
harmonius design, pattern and color,
a sense for the quality of paint and
surface, the uncanny certain right-
ness of values that so baffle the un-
skilful. In such works the appeal
must be to an appreciation of ab-
stract beauty, without aid of intel-
lectual or emotional interest. But
such things al for the discerning
few,

H. G. J.

3
,VELCONLED TO MEETING

He was welcomed to the Red
Cross meeting by Mrs. H. A. Stev-
enson, president of the section, and
the members of her committee in-
cluding Mrs. H. Hicquet, honorary
president; Mrs. M. Kittel, vice-
president; Mrs. F. Derenne, vice-

I president; Mrs. R. Lambert, treas-
.lurer, and Mrs. G. Lecart, secretary .
' Maurice Heyne, counsellor to the
Belgian Legation, accompanied
'Baron Silvercrtiys during his visits
here. The Belgian Minister, who
like his sister, the sculptress, has a
discerning eye for the outstanding
in the realm of art, commented
during his visit to the exhibition in
the Art Gallery that Mr. Michott

in his China ink sketches succeeded
in conveying most of the effect in
shade, in contour and in perspective
that other artists only succeed in
doing , in paint. The technique of
the artist was used to best effect.
he added, in giving the illusion of
color to work in black and white.
This provided a warmth of expres-
sion rarely seen in this type of
Nvork.

"Naturally," he said, "I could not
help being moved by so many vivid
pictures of scenes typical of my
own Flemish country, notably parts
of Bruges and Malines. The warmth
of summer and sunshine, as cap-
tured by the artist, brings into re-
lief, through contrast, the darkness
of oppression and tyranny.'

Assistance to the men of the
merchant marine and to their fam-
ilies Is the primary object of the
remarkable exhibition, which will
be on view in the galleries of the
Art Association of Montreal for a
month, beginning on February 5th.
Through the Navy League of Can-
ada the proceeds of this exhibition
will be devoted to the needs of
the men who, since the first day
of the war, have been carrying
troops to all parts df the world,
keeping Britain supplied with wea-
pons, munitions and food, sweep-
mg for mines and many other es-
sential services, have, many of
them, been torpedoed, bombed and
sunk and still are going to sea
again.

The exhibition Will be wOrthy of
the cause. Through the kindness of
many owfiers of pictures, who are
lending them for this necaSion, the
collection will, be 'among the Most
notable of its kind that have ever
been brought together on this con-
tinent. Works by so many of the
great painters are being brought
together that the exhibition will
illustrate the history of painting in
Europe for the last five hundred
years, with only very few of the
greatest names left out.  •

Italia painting, as shown in this
display, will begin in the fifteenth
century, with works by Mantegna
and Antonello da Messina, one of
the first painters in oil colors. The
art of Venice in the sixteenth, sev-
enteenth and eighteenth centuries
is specially well represented; there
are to 1:4 pictures by Titian, Vero-
nese and Tintoretto, by Canaletto
and Guardi, who painted scenes in
Venice, and by Longhi, who illus-
trated Venetian life.

The Flemish painters of the Sev-
enteenth century will include Rub-
ens, Van Dyck and Jordaens;
among the Dutch painters, who
come slightly later in date, will be
Rembrandt, Hals, Vermeer and
Ruisdael. Spain is to be weil re-
presented by Velasquez, El Zreco,
Ribera and Goya.

The English painters begin with
Isaac Oliver, famous for his miMa-
tures and for only few oil pic-
tures; then, after Hogarth, come
the great portrait painters, Rey-
nolds, Gainsborough, Romney and
Lawrence, and two of the great-
est of landscape painters, Turner
and Constable. Copley and Gilbert
Stuart worked as much in America
as in England.

French art has the biggest re-
presentation of all in the exhibi-
tion; starting with Poussin and
Claude Lorrain in the seventeenth
century, it includes many painters
of the eighteenth and nineteenth
centuries and comes down to men
so recent as Cezanne, Renoir, Gau-
guin and Picasso.

11Baron Silvercruys Praises Artist's Work

Art o Richard Jo
Is J tly- Araised

Gazette De-e,-20. 1941
Contrast Is Drawn Between

His Paintings and Some

On December 29 the exhibition of
paintings by Richard Jack, RA.,
R.C.A., being held at the Art Asso-
ciation of Montreal, is due to close,
while the Archdale collection. which
came here through the courtesy of
the National Gallery of Canada,
Ottawa, ends a few days later. In
connection with these two shows the
following study in contrasts has been
penned by a Montrealer thoroughly
qualified to express sound views.

There is being shown in connect-
ing galleries at the Art Association,
two small collections of painting.
In a rather remarkable way they
illustrate widely divergent thought
and practice among "modern" paint-
ers.

In one gallery there is being
shown the Archdale collegtion of
French painting lent by the Na-
tional Gallery, works by Picasso,
Utrillo, Braque, Modigliani and

l
! Belgian Envo

T• •isits Exhibit
Inspects SIcetches
Fellow-Countryman and
Sees Red Cross Work

Encouragement was given by
Baron Silvercruys, Belgian Mini-

ster to Canada, to two phases of
the international war effort which

is being carried on by national
groups in Canada. The dis-
tinguished Belgian citizen, who has
thrown all his energies into the
common cause against aggression,
yesterday visited the special ex-
hibition in the Montreal Art Gal-
lery and later the headquarters of
the Belgian section of the Can-
adian Red Cross Society in the
Dominion Square Building.

He spent considerable time in-
specting the 31 paintings and
China ink sketches of the dis-
tinguished Belgian artist, Jo.
Michotte, whose work, since he
escaped from Belgium, is being sold
in aid of the Belgian Relief Fund.
The Belgian Minister purchased
one of the China ink sketches,
"Malines sous la Pluie." It is a
sketch, he said, which carried fis
memories back vividlly to his
native country. It pictures a
street scent in Malines during a
shower.

The distinguished visitor praised
the 162 volunteer workers in the
Belgian section of the Red Cross
for their unr•easing efforts to bring
comforts and relief to Belgian re-
fugees and vvounded soldiers in
Great Britain. The reeord of the
section. ti hi( h In 17 months of ex-
istence has made more than 11,000
articles, was most praiseworthy, he

1-4

Picture Show-
To Aid Sailors

Star. Jan.. 19 )42
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A Priceless Symbol of the Christmas Season  

A reproduction of "Adoration of the Magi", by Jacopo Bassano,
pupil of Titian who lived from 1510 to 1592. The original of the
masterpiece will be shown in Montreal from Feb. 5 to .March 8 in
a Loan Exhibition of Masterpieces of Painting for the benefit of
men of the Allied Merchant Navy. This painting is one of Bassano's
most famous, depicting the errival of the Wise Men of the East
to adore the Infant Jesus. The artist excelled in landscapes, 5ubjects
from scenes in the Scriptures, with colors of Oriental splendor.

it
Famous Works
In Exhibition \

Star 	Dec .27.3942
American Galleries
Will Send Pictures
To Art Association

-

The list of pictui ,.ehich are
to come here for the !oar , exhibi-
tion at the Art .••sociation of
Montreal in Februar n , not yet
complete, but it atiok' ,.11eady that
the collection will ric r.nly nave
works by a number et thé great-
est painters, but will contain sev-
eral important and famous pic-
tures.

One of the most notable pic-
tures which will be shown here is
by the Dutch painter Vermeer,
whose known works are very few,
and are highly prized. The pub-
lic galleries ot Holland own most
of the best of them and one of
these, from Amsterdam, is still
on this continent, where it has
been kept for safety since the San
Francisco exhibition, to which it
had been lent. It is one of Ver-
meer's most valued pictures, called
the "Milk Girl," and is one of the
chief attractions even of so great
a gallery as that at Amsterdam.

Other famous pictures are also
coming here. A well known sea
picture, The Slave Sl-lp," one of
two pictures by Turner In the ex-
hibition, is being lent by the
Boston Museum, which is also
sending landscapes by Ruisdael and
Monet and a picture by Renoir.
The Metropolitan Museum in New
York is lending works by Nicho-
las Poussin and Courbet, and two
French pictures, by Claude Lor-
rain and Picasso are to come from
the Albright Gallery at Buffalo.

The art of Italy, Flanders, Hol-
land, France and England will be
well represented in the exhibition,
but the French collection will be
the largest, with pictures of the
eighteenth century and as many
by painters of the nineteenth cen-
tury up to the present day. There
will be pictures by Corot, Monet,
Cezanne, Degas, Gauguin and oth-
ers, several of them from public
galleries in the United States.

1

OTTAVIO FAHNESEI, a distinguished portrait by Sir Antonio
Moro the Dutch artist ,, 'ho died in 1576, is an item in the Loan Ex-
hibition of Masterpiece of Painting to be held in the galleries of
the Art Association of Montreal for the benefit of the men of the
Merchant Navy from February 5 until March 8. This portrait of the
Duke of Parma and Placentia is dated 1568. The painter was born
at Utrecht around 1512 and in 1547 was admitted to the guild of that
city. He went to Brussels in 1548, to Rome in 1550 and in 1552 to
Spain, where he became court painter to Philip IL He was in Eng-
land in 1553-54, when he painted a portrait of Queen Mary and was
knighted, but returned to the Netherlands and was patronized '
the Duke of Alva. He died in Antwerp.

- - -

t•% MICHIEL DE WAEL, \y Frans Hals, one of the treasures of
thelWaft Museum, Cincinna\ the., will be among the items in e Loan
Ex 'bition of Masterpieces o, Painting, to be held in the galleries of
the Art Association of Montr4a1, from February 5 until March 8, for
the benefit of the men of the Merchant Navy. Hals, about 1580-
1666, famous Dutch painter, studied at Antwerp and later at Haar-
lem. He early showed marked skill in his large figure groups of
various Guilds, but for generations his work was held of small ac-
count, one of his pictures which went into a Berlin collection having
changed hands in 1786 for five shillings. In his/later years he lived
on a small allowance from the municipality of Haarlem.

Gazette January 3rd. 1942
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'Art News and Review

Archdale Collection
Of Modern Paintings
Enlivening Experience

By ROBERT AYRE

LAST week, in a review of Sheldon Cheney's new book, I was
talking about modern art. Mr. Cheney's story is well il-

lustrated, with 373 reproductions. but. with the exception
of the Metisse on the jacket. none are in color. In Montreal
we had, during the past fevs weeks, a show of 29 more illustra-
tions to the book. the real thing. live pictures by Bresque,
Picasso, Modigliani, Rouault, Vlaminck.  Matthew Smith, Utrillo.
Laurencin, Gromaire Friesz, Lavery and others. They are of
the Archdale Collection, in Canada through the fortunes of war
and being circulated by the National Gallery. A small show,
and by no means a complete survey of modern painting—no
Ce-, anne, for instance, no van Gogh, no Gauguin, no Surrealists,

:d Picasso is represented only in drawings—but it is an en.

---Ç3 livening experience.

I The story is carried further

a few Americans i n the Inter.

'national Business Machines ex-

hibition, and it is pointed up by
the contrast with Richard Jack's

solo show which shares the gal-

lery with it and with Josephi
Michotte's, next door. In Latin-

entian landscape, in portraits,
interiors and still lifes, Mr. JacW
displays a high fidelity to the

long tradition o f representation-

alism. His pictures are true tci
nature. so true and so smoothly
finished, that you might marvel at
the man's technique. His ability to
copy the gloss of a porcelain curve
seems almost miraculous. I  have
spoken of his "jewelry". I have
used the adjective "impeccable",
but his cleverness,doesn't take me,
it any rate, very far. I want some-
thing more.

Mr. Michtate. a Belgian artist
now in Montreal, is quite different,
yet he is in the same tradition,
with a dash of the romantic, as in
"Paysage Tropical"—palms tearing
themselve s to ribbons against a
fevered sky—and his sunsets over
the sea. He shows only nine paint-
ings, mostly marines, some of
which are just empty stretches of .
water and sky. Twenty-two of hie'
works are drawings in Chinese ink,
corners of Brussels, Bruges, Mal-
Ines, Ostende, London, Casablanca,
Medina, Haiti and the Dominican
Republic. They, are something

j more than travel sketches; in their
1 way proficient and authoritative.

But I'd rather get on with the
moderns.

Pictorial Record 'Britain at War'

Now Showing at Art Association
Gazette January 3rd- 1942

Paintings, Drawings and Photographs Secured

by Government for Official Archives Make

Varied, Interesting and Inspiring Ex-
hibition in Local Gallery

At last the long anticipated col-
lection Britain At War, which open-
ed early this year at the Museum
of Modern Art in New York, has
reached the galleries of the Art
Association of Montreal. It is a
how rich in variety—paintings and

jelrawings, photographs and cartoons
dealing with the many and varied
aspects of war at home and abroad,
and items both pictorial and in-
tructional are shown in this col-

lection which the British Govern-
ment has commissioned as records
or its archives. The choice of art-

ists has been open-minded and
here seems to have been no dic-
ation regarding either medium or

technique.
One of the works which is cer-

tain to attract a good deal of at-
tention is "The Withdrawal from
Dunkerque," by Richard Eurich,
who has not spared detail in de-
rlicting this historic scene which
c learly reveals a very tough spot
end emphasizes the miracle of so
Many men being brought to safety.
Lacking the excitement of the oil
by Eurich is "Dawn -- from the
signal Station, Dover," a chalk,

ash and pen drawing by Major
Sir Muirhead Bone, which shows
Ships bringing the last of the rear-
guard from Dunkerque coming
around the South Foreland and en-
tering the Gate at Dover, a work
of lovely quiet values. By the same
hand is a magnificent drawing—al-
ways remembering that the item is
a record—of the review of the
crews of the Exeter and the Ajax
in the Horse Guards parade ground.
Eric Kennington has large and
boldly handled pastel portraits of
seamen and airmen, while Sir Wil-
liam Rothenstein, who was engaged
in such work in the Great War,
shows portraits in sanguine. Edward

War Pictures
Of England
Star. 	n 1942

Exhibition Shows
Views of Damage
And War Activity

A

The exhibition of "Britain at
War," which has now come to the
Art Association of Montreal, tells
little that has not been told and

shown before, but it shows more
clearly than ever what the people
of Britain are doing and what has
been done to them. It consists
chiefly of oil pictures drawings
and photographs, many of them
by well-known artists, a few of
the last war but mostly of the
present one. It covers the walls of ,
four galleries of the Art Associa-
tion.

The oil pictures, though some of
them are good as pictures, are
more interesting for their subjects
than their painting. Among them
are some good portraits by Eric
Kennington, others by Paul Nash,
and a number of strange designs
produced by the wreckage of
ruined buildings, by Graham Suth-
erland and others. The drawings
are even better, particularly those
by Sir William Rothenstein and Sir
Muirhead Bone, by whom there
are a big scene of the Exeter and
Ajax, Parade at the Horse Guards
and other large drawings. Specia-
ally striking are the drawings by
Edward Ardizzone of people in
bombed areas and other places
where war has been active, and
those by Midshipman Worsley of
scenes and activities on board ship.
The collection also contains some
of Low's excellent war cartoons
and several of Heath Robinson's
wonderful inventions, some of
which been published in the Sketch.
and there make a cheering con-
trast to the rest of the exhibition.

The photographs include a num-
ber of good portraits of many

The Form-Seekers ..
Strongest among the forme

seekers in the Arthdale Collection
is Rouault, represented by several ,

heads, a nude and a small land-
scape. Workingas he does in heavy

aiuttas., he realizes form with tre-
mendous power4 Even in the small
water color landscape, where the
touch is lighter and you don't have
the same sense of mar.,,,nry, he
comes forward noe1ve15r.

'He is not, Of course, a form-
seeker in the coo!, pure abstract
way of a Cezanne or a Braque
but more properly an eikpression-

I
ist, moved by passion. The same
may be said, I think of Matthew
Smith. In his anemones and
tulips, his pears against a blue

! background, his head of a young
I woman and.J-As recumbent figure,

you feel a 'iftrong pulse, a surge;
his fornis swell and his color is
voluptuous.

1 Braque, as he is seen here, in a
jug and apples and one or two
,other stills, is remote from all this,
'withdrawn in refinerrient. Between
I the two comes Charles Camion,
whose '. fruit is more real than
Braques and not so passionately
felt as Smith's. Roger de la Fras-
'naye's abstraction is lively but
1 trickier, but there is feeling in his
wood interior. Gromaire, in his
lighthouse, creates a substantial
architectural composition, abstract
but not far removed from actual-
ity.

The Utrillos and Laurencins  are
typical. So are t he Vlaminck&
Plastering with his knife and
scrawling nervously but surely
with his brush, Vlaminck gives you.
the essence of weather.

Modigliani's Madame .Z is ele-
gant and frail; there is more pench
and character in his little servant.

Lavery's dim Glasgow University
and Othon Friesz's wavering quay,
belong to the Impressionists.

The expressive line in the Pi-
casso and Modigliani drawings is
notable for its economy.

Wide Range
Canada didn't get as much as a

mention in Mr. Cheney's book, as
might be expected; but we may
refer to Pellan's exhibition in his
studio as another illustration. He
is one of the few who has brought
Canada up to date. His new work
includes Picasso-like abstractions,
the most startling being the face
with six eyes and three mouths. It
is a sort of moving picture in whicti
you can see simultaneously three
different expressions. With this,
and the shouting still tiles were
contrasted more 'normal" but dy-
namic portraits and drawings al-
most academic in their finish. His
range is wide.

I was interested to see what he
had done with the Quebec land-
scape since his return from Paris.
He gives it to you with something
of the passion of a van Gogh, iso-
lating it within the frame and
cultivating his small area intensive-
ly. He does not show an interest in
picturesque knicknacks in these
paintings, though he does in sev-
eral drawings and in his charming
designs for tapis. In one he pre-
seats the symbols of forestry, in
another an animated map. His
maquette for a theatre set, with
its romantic turrets, is enchanting.

Royal Visitor
I hear that The Princess Alice

recently paid a visit to the show
of works by Goodridge Roberts and
Allan Harrison in the Contempo
Arts Studio in Ottawa.

Ardizzone has free pen and ink
sketches washed with watercolor of
devastated streets with figures;
John Armstrong shows what bomb-
ers left of a building; Edward
Bawden finds a subject on the quay
at Dunkerque; Keith Henderson,
among his items shows an impro-
vised. test of the undercarriage of
a plane—a man jumping on a wing,
which is contrary to 'all regula-
lions but ruled effective; John
Mansbrkige depicts an air gunner
in a turret, and Raymond McGrath
in watercolor is precise in his draw-
ing of wing sections of Beaufort
bombers awaiting assembly.

PaLl Nash in "Under the Cliff"
depicts the tail of a Heinkel bomb-
er; R. V. Pitchforth deals with
twisted metal pillars and beams in
a wrecked gravy  • salt factory at
Birmingham; Eric Ravilious shows
individuality in his watercolors of
naval scenes—ships off Norway;
"Passing the Bell Rock"; and "Ark
Royal in Action"; Graham Suther-
land has gone in for scenes of
devastation—wrecked buildings and
flames. This does not-deal with the
complete list of artists, all of whom
have something to say in their per-
sonal ways.

The photographs which fill one
of the galleries are excellent ex-
amples of camera art, generally
fine in arrangement and effective
in lighting — departing soldiers
caught in the sunlight piercing the
glass-roofed station; tanks on coun-
try roads; scenes in munitions and

'

armament shops; barrage balloons;
bombers, flying boats, mine-sweep-
ers, destroyers; interiors of bomb-
cd homes and churches, the dome
of St. Paul's clear above swirling
clouds of smoke on the night of the
great fire in December, 1940; wo-
Men engaged in farm work; horse,
man, child and dog masked ready
for gas warfare; children in an air
raid shelter, to mention a few of
the pictorial offerings. Photographs,
too, show the role of the artist in
camouflage.

It is an . exhibition which should
interest the men and women of the
services as well as the general pub-
tir. It gives more than a hint of
what modern warfare trans and
also shows what steps the author-
ities have taken to defeat the efforts

the enemy. 

Pictures from London
Now on Exhibit Here
Gazette Jan.3/42
Work by Members of New

English Art Club at Art
Association

An exhibition of work by mem-
bers of the New English Art Club,
which comes here through the
courtesy of the National Gallery of
Canada, Ottawa, is on view in the
Lecture Hall of the Art Association
of Montreal. Lack of space has pre-
eluded the hanging of the collection
in its entirety, but a screen accom-
modates some of the items, and the
choice of items fairly represents
the varied aspects of the contribu-
tions.

''Rose et Vert" a girl reading, is a

Ai;

3.

Laundry Girl", and :litre ai n

nice blues in "The Picture Book -

a seated woman inspecting a vol-
ume, by F. H. S. Shepherd. Gilbert
Spencer is direct and sincere ,r

"View from Holywell Manor". but
"The Lovers". and "Contemplation".
by Stanley Spencer can lay no
claim to charm. P. Wilson Steer,
0.M.. has rich. freely handled color
in `Embarkation"—women descend-
ing steps to craft on a tree-edged
stream. and Mrs. Ursula Tyrwhitt
in "Leisure Hour". a girl reading
red book. employs broken color to
good effect. Ethel Walker's "Contre-
Jour". a woman backed by a win-
dow is a work of good values.

The catalogue has an informative
introduction by D. S. MacColl on
the formation of the Club, and per-
haps in the following paragraph
explains the inclusion of some
pa intings:

Since its beginnings, the "New
English" has been a nursery of
young painters. More than forty of
its members have been elected to
the Royal Academy ... From Clau-
sen and Sargent to Russell, Con-
nard Dodd and Gere, the official
body has been rejuvenated from
this source; but while cherishing a
traditionof "good painting." "la
bonne peinture". the Club has been
a nest of fledglings, who have left
it to follow a more eccentric course
in the disintegration of the nicture.
and the pursuit of "abstraction"
and distortion.

-

rftETURN OF H.M.S. EXETER/ by Charles CUndall, ARA., is one of the paintings in the Britain at
War collection on view in the galleries of the Art Association of Montreal. H.M.S. Exeter, together with
H.M.S. Ajax and H.M.S. Achilles, in December 1939. engaged in a running fight of fourteen hours off
South America with the German pocket battleship Admiral Graf Spec, which ran into the port of Monte-
video. Later the enemy ship left harbor, was scuttled and her commander committed suicide.

Of especial interest to Montreal-
ers, who may recall the paintings
she exhibited here when as Princess
Patricia her home was Rideau Hall
in Ottawa, are oils by the Lady
Patricia Ramsay — "Ceylon Ele-
phants," with two massive animals
at the edge of a stream, and "Still
Life: Fruit and Vine Leaves," both
works being marked by laudable
attention to form and good color.

Mary Adshead reveals airect, flu-
cot brushwork in "The Dress
Shop', and there is sparkle to the
color of "Cottage in Wales", with
cows nibbling a hedge, by Stephen
Bone. George Charlton well sug-
gests the glitter of sunlight in his
scene of house amidst trees and
children playing in th- grass, called
"On Hampstead Heath". Philip Con-
nard imparts an old masterish
spirit to a girl's head ih his work
entitled "Georgina". and Charles
Cundall in circus and horse fair

types of fighters, and a number scenes does not ignore detail nor

of views of devastation, views of quail before a mass of figures and

the badly damaged areas near St. animals. R. O. Dunlop has two can-'

Paul's Cathedral and of fire vases shot through with light and

fighting, and remarkable views of air—"River Avon at Evesham", and

London by moonlight in the black- Near Kingston-on- ", while

out. More pleasant and encourag- "Spring Song" by J. B. Manson—a

ing ire the many photographs of fruit tree in blossom near a house

war work being done, of Men in is convincing and poetic. Allan

training, of preparation for defence Gwynne-Jones paints flowers in an

and of the Air Force and
 convoys earthenware jar very well, and is

Only a few posters are shown called 'Portrait of an Art Student".also effective with his standing girl

but they are of some interest
here and now, since they chiefly sound performance by

,

	Fairlie liar-
with	 warnings	 and	 instruc- mar , and Augustus John is rem . e•

lions concerning air raids. Another .  „

group of very interesting -exhibits
is of drawings and models explain-
ing the principles and methods o
camouflage.

sented by Flower Piece".
ings of Pondo women rather on the:
plum-purple side in complexion
am' not over-dressed, are the offer-
ing of Neville Lewis, and Malcolm
Milne in "Summer on the South
Downs", has concentrated his detail
on the various flowers blooming in
the foreground. Scenes in city
squares are shown by Maresco
Pearce, and "La Combo. Coti,ve.r
under sunlieht is an effective work
by Lucien Pissarro. Besides a self-
portrait. "The Toilet". and girl Wan,
log on a locking. revea •

cise draughtsmanship
itam Rothen - t-in. Alb('
stone has a	 offering in
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CLARENCE GAGNON,
NOTED ARTIST, DIES
Montrealer Famous for Snowl'

\cMRS. NORMAN ROHN Chevalier de lo Legion d'Honneur and
Che lier de l'Ordre de la Co onne de Belgique, of London, with her
daughter, MONIQUE, in Montreal for the duration of the war. Miss
Monique attends school at the Sacred Heart Convent. Mrs. Bohn is
honorary secretary of the loon exhibition of masterpieces of painting,
to be held at the Art Gallery February 5th to March 8th, for the
benefit of the Allied: Merchant Navy. 	Annette and Bavil Zarov Photo.

Gazette. Jan. 9th. 1942

Scenes and Habitant
Life Paintings

WIDELY KNOWN ABROAD

Member of Royal Canadian
Academy, He Lived Many

Years in France—
Born in 1881

Clarence A. Gagnon, R.C.A., an
outstanding Canadian artist whose
name became synonomeats with
snow-scenee of the Laurentians,
died at Ross Memorial Pavilion of
Royal Victoria Hospital last night,
after a long illness. He was 60
years old.

Although an artist of varied
mediums and several fields of art
expression, it was for his Lauren-

— Photo by Tart, fhitt Rivera.

CLARENCE GAGN

PORTRAYED HABITANT LIFE.
One has but to turn to these for

the true revelation of Gagnons in-
terest in and understanding of the
habitant. The red sleigh, the typical
cart-horse, the costumgd villagers,
the village church, all were used
by Gagnon to record for posterity
the work and worth of the habi-
tant.

In this series other creations
which drew the comment and plau-
dits of the world of art were a
sugar-bush scene, a ploughing scene,
and various village main streets.
Few details escaped Gagnon when
he had brush or crayon in hand. The
ancient villager had his cane, some
small tot was placed atop a brightly-
colored sleigh, one ox and one horse
were hitched to the same plough,
or a stone boat, a village inn, a
spring thaw, or horse-racing on the
ice-.ethese marked Gagnon for more
than ordinary notice.

In the case of Mornay's edition of
Le Grand Silence Blanc, by Louis-
Frederic Roquette, when the work
was- sold out in a short time, it was
agreed that the purchasers were
buying the Gagnon illustrations.

Clarence Gagnons work was 're-
cognized, though, long before he
spent five years on the Maria Chap-
delaine illustrations and brought
forth 54 masterpieces. As early as
1904 he won a medal at the Louis-
iana Purchase Exhibition at St.
Louis. Two years later he received
honorable mention in Paris for his
etchings. In 1910 he was elected an
Associate Royal Academician.

In 1919 he married Lucile Rodier,
also a pupil of William Brymner.
Two years later he was elected
Academician of the Royal Academy,
and the same year won the Trevor
prize at the Salmagundi Club in
New York. He received the honor-
ary LL.D. degree frein the Univer-

, sity of Montreal in 1938.
L Many of his outstanding works

were shown in the Art Galleries of
. Ottawa, Montreal, Toronto, Quebat,

1 Vancouver, Saint John. Halifax and
the Manchester Art Gallery, Eng-
land.

His etchings hung in the art gal-
leries of Paris, London, Dresden,
Florence, Venice, Malhausen, The
Hague, Liverpool, and many other
European cities.

Some years ago Mr. Gagnon de-
veloped the idea for an opdh-air

1 museum of French-Canadian handi-
craft, folklore and antiques and first
believed that the Island of Orleans
was the right spot for such a deve-
lopment.

Later he believed that such a
project might be taken up as a part
of the Tercentenary Celebrations of
Montreal—celebrations which the
war has ; brushed aside.

In connection with this latter
phase of the plan he constructed a
model of the proposed museum
which was put on display at the
brief exhibition held last year at
the new University of Montreal
buildings atop Mount Royal.

Singular honors of another na-
ture came to Clarence and among
them was that of having many of
his paintings hung in the sitting
room at Rideau Hall, Ottawa, .when
King George and Queen Elizabeth
stayed there during the Royal visit.

4C1ARENCE _GAGNON
PAID FINAL TRIBUTE
Gazette J.An.9.1942

Funeral Service Held at St.
Leon for Noted French-

Canadian Painter

Final tribute was paid to Clarence
Gagnon, R.C.A., French - Canadian
painter, by fellow artists, represen-
tatives of the city and friends, at
the funeral service held yesterday
morning at St. Leon of Westmount
Church.

Dom Paul Bellot, of the Benedic-
tine Order, himself an artist, sang
the requiem mass, assisted by Rev.
Fathers Derome end Waddell. The
choir was directed by Romain Pel-
letier.

. Mourners were three brothers,
Wilford Gagnon, F.R.I.B.A., and
Frederick Gagnon. of Montreal,
Ernest Gagnon, of Ottawa; and Ed-
mond Rodier, Mrs. Claire Gagnon.
L. L. Roclier, Sqc.IneLdr. P. Rodier,
Pierre Rodier. Mrs. Ernest Gagnon
and M. A. Gagnon.

. Others present at the funeral in-
cluded. Mayor A. Raynault, Briga-
dier-General E. de B. Panet, Hon.
J', E. Perrault, Senator Leon Mer-
cier-Gouin and Paul Gouin, Charles
W. Simpson, R.C.A., W. R. Watson,
Edmond Dyonnet, R.C.A., Dr. C. F.
Martin, L. A. Richard, Quebec Dep-
uty-minister of Lands and Forest
and Interior Fisheries, Adam Mae•
kay, Ben Deacon, Raoul Grothe,
Justice E. Fabre-Surveyer, Thomas
Guerin, A. Smith, Armand Grothe,
Dr. Jean Saucier, A. Barbeau, L. de
G. Beaubien, Major Henri Vautelet,
Daniel Steen, Consul-General of
Norway: J. R. Smith, Edwin Hol-
gate, R.C.A., Wilfred M. Barnes,
A.R.C.A., Adrien Herbert, R.C.A.,
R. de V. Terroux, P. R. Wilson,
Idola St. Jean, Emile Lemieux, Jules
Hone. J. N. Betournay, Harold Law-
son, Jean Chauvin, Councillor Percy
E. Nobbs, R.C.A., R. Martin, Andre
Martin, Jean St. Germain, Mrs. P.
Hcward, Henri Morin, Mrs. Henri
Geoffrion, Mrs. Alfred Thibodeau, E.
Taggart Smythe, Frank Stephens,
Mrs. J. Papineau, Roger Vial and G.
Labelle.

a.
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Active in \
Coming Benefit

Prominent Women
Citizens on Committee
For Loan Exhibition

ITHE following ladies are directing
la the English section of the
subscription committee for the
Loan Exhibition of Masterpieces of
Paintings-to be given for the bene-
fit of the men of the Allied Mer-
Chant Navy, from February 5th to
March 8th, in the Art Gallery: Hon.
chairman, Mrs. J. W. McConnell;
bon. vice-chairman, Mrs. Charles F.
[Martin; honorary secretary, Mrs.
Harry Thorp; hon. treasurer, Mrs.

Dune McLennan.
Members of their committee are,

Lady Allan, Mrs. William Angus,
Mrs. Frederick Bindoff, Miss Sheila
Birks, Mrs. Allan Black, Mrs. K. C.
Blackwell, Mrs. Allan Bronfman,
Mrs. Samuel Bronfman, Miss Alice
Brunton, Mrs. E. Buchanan, Mrs.
Donald Byers, Mrs. Arthur Chip-
man, Mrs. C. W. Colby, Mrs. Syd-
ney Dobson, Mrs. A Duffield, Mrs.
Donald Drew, Mrs. J. Eccles, Mrs.
H. Fellows, Mrs. G. B. Foster, Miss
Catherine Curd, Mrs. Julius Grif-
fith.

Hon. Mrs. B. M. Hallward,
Mrs. C. Hands, Mrs. G. Hanson,
Mrs. Eric Harrington, Miss Eliza-
beth Hay, Miss Gillian Hessey-
White, Mrs. W. R. G. Holt, Lady
Howard de Walden, Miss Marjorie
Hutchison, Mrs. Miller Hyde, Mrs.
Gordon Hyde, Miss Irene Irwin,
Mrs. R. P. Jellett, Mrs. Henry
Joseph, Mrs. Philip Logan, Miss
Margaret Lucas, Miss Elizabeth
Lyman, Dr. Charles F. Martin,
Mrs. Edward Maxwell, Mrs.
Wilson McConnell, Mrs. S. Cecil
McDougall, Mrs. H. K. McKeown,
alrs. T. R. McLagan, Mrs. R. H.
McMaster, Mrs. 'G. Meredith Smith.

Lady Meredith, Mrs. F. C.
Morgan, Miss Eleanor Morrice,
Miss Althea Morris, Mrs. H. B.
Norris, Mrs. J. C. Notman,
Mrs. Alex Paterson, Miss Ruth
Mary Penfield, Mrs. F. Perry,
Mrs. Geoffrey Porteous, Mrs. How-
ard I. Ross, Mrs. H. Y. Russel, Mrs.
Joab Shaw, Mrs. Mackay Smith,
Mrs. H. H. Starnes, Mrs. Harold
Stevenson, Mrs. T. T. McG. Stoker,
Mrs. Garnet Strong, Mrs. G. B.
Taylor, Mrs. N. A. Timmins, Mrs.
Leo Timmins, Mrs. G. Edward
Tremble, Miss Virginia Walbank,
Miss Barbara Whitley and Mrs. R.
Walter.

Netherlands to Loan
Important Pictures

Exa pies Due at Exhibition of
Masterpieces of Painting

Include a Vermeer

Sympathetic support of the loan
Exhibition of Masterpieces of Paint-
ing, which is to be held in the gal-
leries of the Art Association of
.Montreal from February 5 until
March 8 for the benefit of the men
of the Allied Merchant Navy, it
being shown, interest by the Gov-
ernment of the Netherlands taking
the form of placing at the disposal
of the local committee for showing
here of some works from the Rijks
Museum, Amsterdam, which were
in safe custody in the United States
when that country was overrun by
the Nazis. All are choice examples,
among them being "Fair at Ho-
boken" by Breughel, an outstanding
work by Pieter de Hooch, an old
woman by Nicolaes Maes, and the
painting of a maid pouring milk by
Vermeer. Works in normal times
having homes in that country in-
clude items from the Katz collec-
tion among them examples by
Cuyp, Gelder, and Rembrandt,
while by the last-named painter
there will be two works from Mont-
real sources, picture-lovers in this
city also supplying works by Con-
stable, El Greco, Goya, Frans Hals,
Valasquez, Monticelli and Boudin.
Daumier's "Third Class Carriage"
will come here fromean_Ottawa col-

lection, while among the items due -
from Toronto will be works by
Gainsborough, Romney, Rubens and
Van Dyck.

The exhibition is to be opened by
the Governor-General.

5-* 

Marian Sn.owdeti
On Tudor Music

At the Art Association of Mont-1
real next Monday afternoon,  Jan-it
uary 12, at 5 o'clock, Miss Marian

!Snowden will give a concert-lec-
ture of Music and Art in thp Tudor
Period. Miss Snowden will elan
on the virginaLs and will also il-
lustrate her lectures with lantern
slides.

s-
ur .Jan .14 ./42

Mrs Charles F. Martin, honor-ary vice-chairman of the EnglishSection of the subscription cam-
paign for the Loan Exhibition of
Masterpieces of Paintings being
held in the Art Gallery from
February 3 to March 8, in aid ofthe men of the Allied Merchant
Marine, is entertaining at tea this
afternoon for the members of hercommittee.

8 3
A Great Shoilv
Of French Ari
Star. Jan. 	13/4-2

French Painting Will Be
Well Represented
In Loan Exhibition

In the survey of painting in the
last four centuries, which will he
given by the great loan exhibition,
to be held at the Art Association of
Montreal in February, the French
collection, though it goes back only
three hundred years, will be par-
ticularly' complete and will con-
tain some very notable pictures.

=, The French collection starts in
the seventeenth century with
Nicholas Poussin, the painter of
-classical subjects, and the land-
scape painter, Claude Lorrain, by
whom there are pictures lent by
the Metropolitan Museum and the
Albright Gallery at Buffalo. The
eighteenth century in France is to
be well represented by Lancret and
Fragonard, with two pictures each,

r by an unusual landscape by
Boucher and by a scene of simple
life by Chardin. There are also
portraits, of the late. eighteenth
and early nineteenth centuries by
Maderna Vigee Lebrun, J. L. David
and Ingres.

The beginning of newer ways In
painting is shown in two pictures
by Delacroix; and of about the
same time are two of Daumier's
wonderful studies of French char-
acter. Then come three works, two
landscapes and a portrait by Corot,
two landscapes by Courbet, one of
them from the Metropolitan Mus-
eum, four fine examples of the
work- of Manet and pictures by'l
Monticelli and Degas. Landscape
painting over the turn of the cen-
tury is represented by Boudin and
Sisley, with one picture each,
Claude Monet, with three, and
Camille Pissaro, with two. Other
painters of their time are quite
well represented in the Art Asso-
ciation's permanent collections.

Of the French painters of the be-
ginning of this century there will
be Cezanne, with a picture from
the Museum of Modern Art in NP
York and two others, Renoir, le
three works, among them a not-able one, "The mussel gatherers," I
Odilon Redon, Gauguin and
Picasso.

This is__tha exhibitIon or wnice
life proceeds are to benefit the men
of the Merchant Marine and their
families.

a

tian scenes that Gagnon was best
known. As an etcher, painter, and
illustrator, though, he held an en-
viable reputation that became in-
ternational in scope. He was a resi-
dent of France from 1922 to 1936.

Surviving are his widow, the for-
mer Lucille Rodier, and three
brothers, Wilford Gagnon, F.R.1.
BA,. Ernest, a civil engineer with
the Federal Department of Public
Works, and Frederick, also a civil
engineer residing in Montreal.

The body is resting at the fu-
neral parlors of Jos. C. Wray &
Bro., Mountain street, from where
the funeral will be held on Thurs-
day morning. Service will be at
St. Leon Church, Westmount, at'9
o'clock Thursday morning and
burial will take place in the fam-
ily plot at Cote des Neiges Cem-
etery.

Born in Montreal in 1881, he was
the son of Alphonse E. Gagnon, the
Manager of a milling company
here. His mother was a cultured
English woman with marked liter-
ary ability.

He was the descendant of one of
three brothers who left Normandy
In -1643 and settled in New France.
For the first ten years of his life
he lived in Ste. Rose and then
moved to Montreal.

At an early age he studied under
William Brymner of the Art Asso-
ciation and spent much time sketch-
ing in rural Quebec. He studied in
Paris under Jean-Paul Laurens at
the Julian Academy. Although he
visited extensively in Europe he
remained distinctively a Canadian
artist and Baie St Paul and district
was his favorite sketching ground.

His love of old things and old
customs was revealed in his work
and in his interest in the colors
used by the habitant in the hooked
rugs and tapestries that are woven
in the winter months in the farm-
houses of the rural areas.

In Europe he was well known
for his etchings and rriany art gal-
leries on the continent include in
their collections some work of this
celebrated Canadian.

With Maurice Cullen and Suzor-
Cote, Clarence Gagnon did much to
introduce impressionism to Cana-
dian painting. Light and atmos-
phere radiate from his rural Que-
bec scenes, and in this medium his
illustrations for Mornay's edition of
Maria Chapdelaine by Louis
Hemon are outstanding.

Ai eMPet *n 14?
chairman of the English section o
the subscription campaign for the
Loan Exhibition of Masterpieces of
Painting being held in the galleries
of the Art Association of Montreal
from February 5 to March 8 for t) -1'
benefit of the men of the Allie
Merchant Marine, entertained a"
yesterday afternoon for the
of her comeLittee.
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ART ASSOCIATION OF MONTREAL

"BRITAIN AT WAR"
Exhibition Now on View

GALLERY TALK on the
JANUARY 16th, 4.30 p.m.

exhibition, FRI DAY  AFTERNOON,
Admission free.

BRITAIN AT WAR. A showing of war films MONDAY, January19th, at 4.30 p.m. Public invited. Admission to Gallery, 25c.Members free.

1379 SHERBROOKE 'STREET WEST, MONTREAL

faNIMIIIIMIN•nn

Cintititsi ei
At Art Gallery
	 4

Monday afternoon lectures at the
Art Association of Montreal began
again this week, after the Christ-
mas interval, In a different shape
from those which have been given
there before. They are concerned
with the war and with the exhibi-
tion of Britain at War which is
now in the galleries, and on Mon-
day afternoon there was not a lec-
ture but a showing of war films,
issued by the British Ministry of
Information, and shown with the
co-operation. of the Canadian Film
Society.

Monday's display consisted of a
series of short films, taken in vari-
ous parts of the world. It began
with an Australian film showing
war preparations, which included
the making of uniforms, tin hats,
army boots and the famous Austra-
lian felt hats. A film of anti-air-
craft work showed A.A. gunnnirs
at work, with all their guns and
instruments for range finding and
control, and was followed by one
of British coast defence, with guns,
planes and members of the Home
Guard on duty. Next to that was
a visit to a war-ship, with a comic
civilian visitor, who is shown the
sowing of mines and depth charges
and the shooting down of a hostile
plane. The series also included a
film of civilian training in the
making of weapons and munitions,
and a dramatic story of a motor
boat at Dunkirk, with some good
scenes of soldiers wading from the
shore and being taken on board.

Next Monday at 4.30 Professor
Percy Nobles will give an illus-
trated talk on camouflage.
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\ SQUADRON LEADER DOUGLAS BADER, D.S.O., D.F.N.drawn
by uthbert Orde, is among the items in the Britain At War exhibi-
tion being held in the galleries of the Art Association of Montreal.
Bader, who carried on with artificial legs, was the British-born
leader of the All-Canadian squadron in the Royal Air Force which
distinguished itself in the Battle of Britain in September 1940. This
R.A.F. officer, with 15 enemy aircraft to his credit, is now a Ger-
man prisoner of war.

G- aoe	 o	 st 2..

LE PONT DE MORETAAU SOLEIL COUCHANT, by Sisley, Is one of the works which will beseen t the loan Exhibition of 'Masterpieces of Painting to be held in the galleries of the Art Associationof Montreal from February  5 until March. 8 for the benefit of the men of the Allied Merchant Navy. Thiscanvas was painted in 1892. A member of the French Irnpresssionist group, Alfred Sisley, born of Eng-lish parents in Paris in 1840, was partial to this subject — a scene near his home at Moret-sur-Loing.After study under Gleyre, the painter was first influenced by the work of Corot and Courbet, but asso-ciation with Renoir and Monet later led ro a complete change of style. 'He made the Seine, the Loingand the Thames the theme of many pictures. His life was a constant struggle with poverty, substantialrecognition of his talent coming after his death in 1899.

-

Art News and Reviews 
Gazette

"Britain at War" 
O'grth.

Paintings Miss
Aim, Critic Finds

By ROBERT AYRE

AS a text for the -Britain at War - exhibition now to be seen
in the Fine Art Gallery here we are entitled, I suppose, to

take the words of Monroe Wheeler in the catalogue published
by the New York Museum of Modern Art. -With admirable
wisdom, in this war as in the last, - he says, “the British Gov-
ernment has recognized the usefulness of art to enliven the
idealism with which its people are united in self-defence, to en-
noble the scene of their common suffering and to provide visual
imagery of their great cause and their peril. -

It is well put and no doubts 
this is the way the British Gov- pure aesthetics, with no overtones
ernment sees it. Nevertheless, of patriotism or idealism. He is
my own feeling is that the pic-
tures don't quite measure up to
the text. In only one of them
do I find all three elements ex-
p r e sse d. Richard Eurich's
-Withdrawal from Dunkerque -

ennobles a scene of great des-
peration and heroism, gives a
dramatic report of an historic
event, stirs the imagination and
stimulates the pride
people.
Nothing Stirring

Let me be particular. Look at
Paul Nash's aircraft, his Whitleys
at play, his planes in the clouds,
his German bomber broken in the

I wood, his German raider a frag-
ment on the shore. I don't see in
any of Nash's pictures a stimulus

;to idealism, an ennoblement of the
scene of suffering or a visual
image of a great cause. It is simply
Nash being Nash in his own per-
sonal, almost exclusive, way, paint-
ing shapes of airplanes instead of
the flowers and shells and the
"polar object" you will find in the

, New English Art Club exhibition
downstairs.

Henry Moore is even farther
from the point. He made drawings
in Tilbury air raid shelter but his
ghostly, featureless forms shrouded
in spirals might be anywhere. They
might be in Limbo. You may look
at them that way if you like—the
nameless thousands bunking to-
gether in a nightmare—but such
an interpretation could not have a
widespread acceptance.

Exceptions
Canadians ‘vill be proud to see

among Eric Kennington's paintings
portraits of Wing Commander G.
R. McGregor, D.F.C., Pilot Officer

The paintei who gave me the G. G. Hyde, both born in Montreal,
most satisfaction was Graham end of Pilot Officer W L. Me-
Sutherland, but it was in teems of Knight, D.F.C. and Bar. of Edition-

Va eeirnziér Paiiiirizi .tÀd4)&s Here
Under Dutch Government Escort
One of the world's most priceless

artistic possessions, The Milk Maid,
painted by the celebrated Dutch
artist Jan Vermeer 'In the seven-
teenth century, arrived in Montreal
yesterday, after being carefully
guarded en route here from De-
troit by an official representative of
the Netherlands Government. The
painting will hang in the gallery
of the Art Association of Montreal,
Sherbrooke street west, during the
loan Exhibition of Masterpieces of
Painting being held from February
5 till March 8 in aid of the men of
the Allied Merchant Navy.

The painting, which was on ex-
hibition at the World's Fair, at New
York, was in the United States
when war broke out and it was
stored on this side of the Atlantip
for safekeeping.

When arrangements were being
made for the forthcoming exhibi-
tion of loaned paintings, art lovers
here made a determined attempt to
secure The Milk Maid. Lengthy
negotiations were necessary before

the authorities were prevailed upon
to send the masterpiece to Mont-
real; and then only on the condi-
tion that it be escorted here by a
high-ranking Netherlands Govern-
ment officer.

The painting came here by
train from Detroit and possession
of it was taken by Dr. Charles F.
Martin, president of the Art As-
sociation of Montreal, on behalf of
the exhibition. Steps were imme-
diately taken to safeguard the
famous masterpiece until such time
as the exhibition is opened by the
Earl of Athlone and H.R.H. the
Princess Alice. Protection against
theft and other loss will be inten-
sified from the moment the show-
ing opens, it was learned.

Experts here said yesterday that
it would be impossible to place a
valuation on such a work as The
Milk Maid. It was learned from of-
ficials connected with the exhibi-
tion that the total valuation placed
on paintings to be shown approxi-
mates $25,000,000. The figure has
been placed as high as $30,000,000.
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,;Star,J411..21. 1912ivotea r autung
Arrives for Shows"
ARRIVING under guard of an

official representative of the
Netherlands Government, Jan
Vermeer's immensely valuable
painting, The Milk Maid, was
yesterday deposited in a safe
place in Montreal until shown in
the gallery of the Art Associa-
tion of Montreal during the loan
Exhibition of Masterpieces of
Painting in aid of the men of the
Allied Merchant Navy from
February 5 to March 8.

The painting was on exhibition
in the World's Fair when war.
broke out and was stored in the
United States for safe keeping.
Dr. C. F. Martin, president of the
Art Association of Montreal,
yesterday met the train carrying
it and the officer of the Nether-
lands Government entrusted

its care.
The pictur e was secured by the

%II Gallery through the effort:;
1 G. P. Luden, Consul-General
iC the Netherlands.

still an abstractionist though. the
war has given him new designs in
camouflaged planes and wrecked
buildings. In looking at his fallen
lift shaft in the City, at the shat-
tered farmhouse, the public house
and the solicitor's office in Wales,
I felt no emotion, either of anger
or indignation.

Without the titles to help, you
would never know what these
places were; they have lost all

of semblance of themselves; there is
nothing human about them, noth-
ing to suggest that there ever was.
Perhaps you will see in them a sort
of philosophy of disintegration;
Fire rages in the solicitor's office
and the color in the lift shaft pic-
ture is expressive of violence and
doom. But the explosions and fires
might as well be peacetime catas-
trophes. Less ironical than trivial
I found John Armstrong's pain-
stakingly constructed ruins of "The
Elms."

Closer than any of these to Mr.
Wheeler's threefold definition of
war aims in art are Roland Vivian
Pitchforth and Edward Ardizzone.
You need humanity, in action, and 
they give it. Pitchforth shows
ruins, but he also shows the cast-
ing of an ingot and men wielding
a hose in practice beside the Ser-
pentine, and he presents them vig-
orously. Ardizzone, in his rhythmic
and perfectly controlled drawings
of working parties, of soldiers and
refugees on the road, makes you
think of Daumier. It • is worth
while to give pictures of war in ab-
stractions and semi-abstractions of
planes and shattered buildings but
Ardizzone strikes to the heart of it
in showing the despair and suffer-
ing it brings.

Outstanding in the exhibition,
(Edward Bawden is less obscure both as pictures and as records, are

in his water color "Quay at Dun- Eric Ravilious' dry, measured water
kerque," with its craters and its colors of the Ark Royal at sea and
men going down into a shelter, but off Norway; Barnett Freedman's
It gives you the chill of desolation spacious "Runway at Thelus," and
and nightmare.) Anthony Gross' "Barrage Balloon"

Nor is there anything to stir you and "The Watcher," individual in a
in Raymond McGrath's draughts- Dufyesque, almost whimsical, way.
man's statistics of plane assembly,
without the workers, or John
Piper's Passage to the A.R.P. con-
trol room.

Shows Ruin

-

ton, and will be interested in D. M.
Sutherland's pictures of Newfound-
land lumberjacks in the Scottish
forests. When the show was in
New York, it included several
paintings• from the Canadian re-
cords of the last war which are not
on view here.

You will not, I trust., assume
from the foregoing that,the exhibi-
tion failed to impress -me.. It' did
impress me, and all the more be-
cause of its reticence. Turning
artists into out-and-out reporters
and propagandists is not the Brit-
ish way. It is much better that
men like Nash, Sutherland, Moore
and Armstrong should be given op-
portunities to remain themselves in
a new environment than that the
Government should emulate the
leaders of some other nations and
insist on self-glorification and
bombast. The result could only he
meretricious. There would be too
many magazine illustrations like
Keith Henderson's bomber officer.

There are exceptions of course,
in cartoons and posters, and you
will find good examples ot thee
specific jobs in the exhibitior.
camouflage section is
lui study.

Guide-Lecturers
4ttarAArt Exhibition

The Loan Exhibition of Master-
pieces, which is to be shown at th
Art Association of Montreal fro
February 5 to March 8, for th
benefit of the merchant marine,
will be a collection such as has
never before been seen in Mont-
real. To help its appreciation the
Art Association is arranging for ,

lecturers and guides to explain the
pictures to visitors.

Professor Adrian J. Barnouw, an
outstanding art critic, will be one I
of a series of out-of-town lecturers
in February. He is one of the most I
distin,guished Dutch art critics and 1
a recognized authority on the wort,. !
of Van Gogh, and is now teaching I
In Columbia University. As a  i
Dutchman he appreciates the needs
of the merchant navy and is giv-
ing his services to the cause.

Besides the visiting lecturers,
who will speak at fixed times, the
Association will provide guide-lec-
turers, who will explain to groups
of visitors to the galleries some-
thing of the history of the one
hundred and twenty pictures which
are to be shown. Charles Maillard,
director of L'Ecole des Beaux Arts
de Montreal, is making arrange-
ments for the French guider, and
Arthur Lismor, director of the Edu-
cational Section of the Art Asso-
ciatiOn, is In charge of the Eng,lish

aot,



LA NAPPE BLANCHE, by J. B. S. Chardin, is one of the works
which will be shown in the galleries of the Art Association of
Montreal in the loan Exhibition of Masterpieces of Painting, being
held for the benefit Of the men of the Allied Merchant Navy from
February 5 until March 8. Chardin was born in Paris in 1699 and
for a long time devoted himself to painting still-life subjects, but in
1734 began a series of interiors with figures which thereafter held
his interest. Elected to the Academy in 1728, Chardin was appointed
its treasurer in 1755, a year later being granted the right to apart-
ments in the Louvre. In the last years of his life he showed great
skill in the pastel medium. He died in 1779.

Perrier Offers Prizes
For Essays on Paintin s

Star 	 - 21.1.42
Hon. Hector Perrier, Provincial

Secretary, has offered a prize of
$50 to the French schools, and $5Q,
to the English schools for the heist
and most concise criticism by 'ka
student of a painting to be ex*
hibited at the Loan Exhibition of'
Masterpieces of Painting to be
held in the Art Gallery February
5 to March 8. The details of the
contest will be arranged by the
chairmen of the French and Eng-
lish sections, Madame J. Edouard
Perrault and Mrs. J. W. McConnell,
and the vice-chairmen, Mrs. Hec-
tor Perrier and Mrs. Charles F.
Martin. The loan exhibition Is
being held for the benefit of the
men of the Allied Merchant Navy.

FRANCISCO GOYA,  a self-portrait from the brush of thiS great
Spa . sh painter, will be \in the loan Exhibition of Masterpieces of
Paint ng to be held in the galleries of the Art Association of Mont-
real for the benefit of the men of the Allied Merchant Nalty from
February 5 until March 8.

	-
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85Two Exhibitions Due
To Conclude Shortly

New English Art Club and

Britain At War Shows

Offer Variety

Tomorrow will be the last oppor-
tunity that picture-lovers will have
to view the exhibition of the New
English Art Club, which came here
through the courtesy of the National
Gallery of Canada . Ottawa, and is
on view in the Lecture Hall of the
Art Association of Montreal.It is
an interesting enough show in re-
vealing what a section of the Eng-
lish painters are doing, but it is
lacking in anv thrilling notes. Works
by Augustus' John are not often
seens--laere, and certainly "Flower
Piece" cannot excite enthusiasm,
while that quality can be stirred by
the broadly painted impression of
figures Nv alk ing to water craft on a
tree-edged stream by P. Wilson
Steer. 0.M. There is plenty of evi-
dence that the artists know their
draft and approach it in serious vein,
and there are some good items in
the overflow of drawings and water-
colors in one of the new galleries
upstairs. where Max Beerbohm has
a couple of rather caustic water-
colors- -The Rothschilds at Play"
and "Count Boni de Castellane,"
items by a man whose work is
better known here through repro-
ductions. The firm, free line of Sir
Muirhead Bone is admirably shown
in illuminated flag-bedecked build-
ings and crowded streets in "Eve of
the Coronation, Piccadilly Circus,"
while D. Sutherland MacColl reveals
strong handling, firm form and
rather meagre color in "St. Cathe-
rine's Rock, Tenby," with sea, fig-
ures and a woman astride a donkey
ein the sands. and "The Church,
Mo,ntreuil-sur-Mer," which is force-
fully drawn. T. T. Baxter in "The
Thames near Henley" shows himself
sympathetic to watercolor, and in
the same medium there are effective
items of a straightforward pictorial
kind by Charles Cheston, Ronald
Gray, and Ethelbert White. "Thames
Barges. Whitstable," by Wilson
Steer, has freedom and sure draw-
ing, and Philip Connard in - Old
Islesworth" — roofs, church tower
and a foreground of water, has a
work that suggests the essence of
simplicity.

The Britain At War exhibition is
aLso heading for its close here, which
falls on Sunday. January 25. This
is a comprehensive exhibition of
official records in which there seems
to have been no dictation by the
authorities regarding the manner of
the artist's treatment of his subject.
Some as pictorial records are cer-
tainly more useful than others, but
in, the expression of 'ndividuality
the painters have not been restrict-
ed. The collection of photographs
of fire and bomb damage to houses
and churches is particularly wide
and effective, and the drawings and
paintings of sailors, soldiers and
airmen have in the main been com-
petently done.

Closing of these shows has been
necessary by reason of the space
needed to rearrange items in the
permanent collection to make way
for the important loan Exhibition of
Masterpieces of Painting which
will be held from February 5 until
March 8 for the benefit of the men
of the Allied Merchant Navy, an
event which is to be inaugurated by
the Governor-General.

LE PONT BOIELDIEU A ROUEN, by Camille Pissarro, is one of the canvases which willbe
shown in the galleries of the Art Association of Montreal in the loan Exhibition of Masterpieces of Paint-

ing which will be held from February 5 until March 8 for the benefit of the men of the Allied Merchant
Navy. Pissarro-1830-1903---a member of the French Impressionists who was uniformly successful  in

his paintings of crowded streets was equally happy in his handling of port scenes, convincingly sug-

gesting the activity of the workers on ship and quay and the interest of spectators in the operations under

way. These qualities are present in marked degree in this painting which will come here from the
permanent collection of the Art Gallery of Toronto.

TAKE OFF AT DUSK, by Roy Nockolds, is one of the pictures in the British At War exhibition
being held at the Art Association of Montreal.



Will Sell \
Catalogues

Star	 .19
Young Illontrealers
To Assist at
Loan Exhibition

THE following will sell catalogues
tomorrow evening at t h e

opening in the Art Gallery of the
Loan Exhibition of Masterpieces of
Painting:

Misses An dr ee B,eaublen,
Jacqueline Bedard, Francoise
Beique, Mireille Beullac, Monique
Bohn, Mari Brainerd, Dorothy
Burdon, Rosemary Clarke, Sheila
Coonan, Mary Dawson, Virginia
Dobson, Marlee Dohan, Peggy
Ekers, Mary Fergie, Jill Fitz-Clar-
ence, Margot Frigon, Andree
Gari,epy, Marthe Gisimond, Patricia
Hanson.

Mrs. Eric Herrington, Misses
Frances Holland, Anti McFadjean,
Catherine Mackenzie, Madeleine'
McNichols, Paule Martin, Germaine
Monette, A l thea Morris, Paule Nor-
mandin. Daphne and Damaris
Owen, Renee Papineau, Gloria Part-
ridge, Mary-Grace Pitfield, Marion
Pratt, Francoise Prevost, Betty
Pritchard, Denyse Quintal, Marion

I herprd, Marydel Robertson.
all•sees Micheline de Roumefort,

Jacqueline Savard, Patsy Scott,
Joan Slla• V, Jeanne Steen, Made-
leine Steen, Elizabeth Strong, Anita
Tenzer, Margo Thornton, Lois Tin-
dale, Barbara Todd, Paule Turgeon,
Peggy Turner, Marie VaiPan-
court, Elise Vautelet, Virgiti*
Walbank, Patience Wheativ.
• re , se , 	and Barbara' Whitley,

Britain at War Show
Nearing Conclusion

Collection of Pictorial Records
At Art Association Comes

Down Monday

Tomorrow marks the last chance
that Montrealers will have of seeing
the Britain at War exhibition at the
Art Association of Montreal, since
early next week the items will be
removed to make way for the loan
Exhibition of Masterpieces of Paint-
ing, for the benefit of the men of
the Allied Merchant Navy, which
will occupy the galleries from Feb-
ruary 5, when it evill be opened by
the Governor-General, until March
8. Last week-end saw the removal
es -he exhibition of the New Eng-

Art Club from the Lecture
• sshich has since been hung

items from the permanent coi-
n of the Association. After the

• el of the masterpieces.
fcllowing offerings will

be ele annual Spring Show, an
event that always excites a good
deal of interest.

As is the -custom in war time
drees— for-ttre-opentrrir-A-nrurs
evening, of the Loan Exhibition of
Masterpieces of Painting, under the
distinguished patronage of His Ex-
cellency the Governor-General and
Her Royal Highness the Princess
Alice, who will honor the occasion
witn their presence, will be more
or less informal (black ties). Sub-
scribers are reminded that only
those holding pink or blue cards
will be granted entrance to the re-
ception, and these cards must be
shown upon arrival at the Art,
Gallery. Other invitations have
been issued to ctrtainlrefactors of
the exhibition. (fa z e
	 •Z .42

THE EXETER AND AJAX PARADE. 1940, by Major Sir Muir.
head Bone, is one of the works in the collection Britain At War
which is due to close at the Art Association of Montreal tomorrow.
This drawing in chalk, wash and pencil measures 20 3/4 by 363/4 inches
and shows the assembly in the Horse Guards parade ground when
the crewe of the two British warships were reviewed by His Majesty
the King' and decorations presented to those who had distinguished
themselves in the Battle of the River Plate, which resulted in the

German pocket battleship Admiral Graf Spec beilig scuttled by her
crew and in the suicide of her commander. In the impressive
drawing above, the King, Churchill and Chamberlain are at the
table in the foreground. Bone was born in 1876 at Glasgow and
studied at the Glasgow School of Art. He went to London in 1901,
and has been a member of the New English Art Club since 1902.
He is noted as a draughtsman and etcher. and served as a war artist
in the Great War. In the present struggle, he was commissioned
an Admiralty artist in 1940.

JANUARY 1941, VILLAGE OF HINTON, BUCKINGHAM, by Henry M. Carr, is one of the canvasesin the Britain At War show at the Art Association of Montreal. There is a distinct active service air inthis presentation of a quiet country settlement now under the eyes of watchful patrols, two members ofwhich are trying to keep warm at a brazier outside a canvas shelter. That the normal daily round isnot much disrupted is indicated by the inhabitant who plods through the snow with a bundle of woodon his back.

fi

A. Y. J. reveals the unique and sig-
nificant qualities.

"Jackson is a Canadian—the most
Canadian thing in painting we
know—in that he sets the scene, ar-
ranges the background, pulls up the
curtain and invites all who will to
occupy his landscapes with what-
soever of imagination and subject
they wish.

"He paints the North country and
the habitant villages—one an ex-
pression of untouched natere in
the rough and the other a land
where winter is taken in its stride
by the people, and contented homes
and nestling villages, scattered
farms and wooded hillsides show
how settlement has brought new
forms and patterns to a habited
countryside.

"In short he integrates his land-
scapes and his fences, houses and
roads into an interpretation of a
whole character of Canada. He
shows us what we inherited and
what we have made of it and at
the same time sends out a silent
and definite appeal for its preser-
vation and appreciation of its vast-
ness and of its charm. Jackson's
work is pioneer-like—like the buil-
ding of a farm, or ploughing of a
field, or making a wind-break-
direct and purposeful, like swing-
ing axes, paddling a canoe.

"In this sense Jackson is one with
other Canadian painters,  Morrice
Julien. Cullen, Thomson and Mac-
Donald, as builders of Canadian
character in landscape and in hu-
man affairs.

"A. Y. Jackson as a champion of
the Canadian sentiment in Art—as
a sturdy voice in its defence—as
writer, soldier, Arctic explorer,
president of 'societies, aviator and
Doctor of Laws, all of these are
well known and 'respected, but on
this occasion he is honored as art-
ist, as one who has shown the
beauty of a land worth fighting for,
as a creator of links that bind us
to this country with a tenacity that
rio wars, no depressions, no inferi-
ority complex can break. He has
set a pace strong and vigorous, and
if others would follow they must
take the trail that leads to new and
still more significant vistas. He is a
powerful inspiration to artists
young and old. He has brought pres-
tige and honor to Canadian Art and
to his country".
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His Excellency the Governor Gen-
era) and Her Royal Highness the
Princess Alice attended by Hon.
Ariel Baird, lady-in-waiting; Sir
Shuldham Redfern, Colonel H.
Willis O'Connor, Major Eastwood,
A.D.C., and Flight Lieut. Chevrier,
A.D.C., are arriving from Ottawa
this evening to honor with their
presence the reception in the Gal-
leries of the -Art Association of
Montreal for the premiere of the
Loan Exhibition of Masterpieces of
Art in aid of the Allied Seamen.
His Excellency will open the Ex-
hibition. His Excellency Led the
Princess Alice will spend five days
in Montreal and will take up resi-
dence at the Ritz-Carlton while
here.

All guests attending the receptior
this evening at the Art Galles:,
when His Excellency the Governor
General will open the Loan Exhibi
tion of Masterpieces of Paintings
are requested to arrive early and
assemble in the upper galleries be
nine o'clock as His Excellency Vic
Governor-General and Her Royel
Highness the Princess Alice will
make their entrance at a quarter
past nine o'clock.

In order to avoid crowding of the
staircases, as this reception is ex-
pected to be unusually large, guests
are requested to make use of the
eleVator at the left of the front
entrance. The doors of the Gallery
will be opened at eight o'clock.

As is usual in war time dress will
be somewhat informal (black ties).

His Excellency the Governor-
General and Her Royal Highness
the Princess Alice who arrived in
Montreal today have signified their
intention of attending the next con-
cert symphonique being held on
Tuesday evening, in Plateau Hall.

Treasure of the Week
Is Morrice Painting
Gazette —reb .7/4,?

"Church of San Pietro di Las-

tello" in Hall at Art
Association

In the lower hall of the Art Asso-
ciation of Montreal the showing of
a Treasure of the Week has been
resumed, and the exhibit on view
is a lovely example of the art of
J. W. Morrice, R.C,A., done when
•Irenice interested him. "Church of
San Pietro di Castello," a work of
good contrasts and subtle values,
shows figures on the grassy land in
the foreground, a canopy-covered
place of refreshment with table and
chairs, trees on the bank and across
the water, on which there is a
gondola, is the sun-flushed church.
This work is of the period when,
as a change from his Paris quay-
side buildings and bookstalls, he
found that the varied tones of Vene-
tian palaces in quiet waterways
presented problems that challenged
his brush, and he produced a series
of glowing canvases with just that
right degree of completeness which
revealed the unerring faculty he
possessed in knowing when a work
had been carried far enough. This
painting, simple and satisfying in
design and sound in color, is lent
by a Montreal picture-lover,

(j.r isciler Concert
At Art Galler

St ar Jan.---2.94 42
Madame Sarah Fischer's concert

at the Art Association of Montreal
on Tuesday evening was quite one
of the best of the eight which she
has given there. The program was,
according to custom at these con-
certs, divided between older and
younger musicians. The senior
players svere this time Norman
Herschorn and Gilbert Hill, who
brought the value of experience to
sure and effective playing or son-
atas for violin and piano by Bach
and Mozart, which provided the

• backbone of the concert.	 Claire
Prefontaine, who is no longer quite
a new pianist, did some excellent
and musical playing in two groups
of short pieces; she did particularly
well in a Nocturn by Chopin, in
music by Schumann and Debussy
and in an Etude by Liszt; a move-
ment of Beethoven's third sonata
was not quite so successful but
there was very clever playing in a
transcription of a Bach prelude and
a sonata by Scarlatti.

A quite new performer in this
concert was Claire Gagnier, a
young soprano, whose voice has not
yet finished growing, though she
already uses it with astonishing
skill; she did some quite remark-
able coloratura singing in Dell'-
Acquit's "Vilanelle" and in the
Valse fiom Gounod's "Romeo and

+Juliet," but she made even better

[

USE. of her voice, which has quite
a big range, in a song from "Fled-
ermaus," in "Girometta" and in
"Voi che sapete" from "Figaro";
she promises to be a very good
singer e hen her voice is fully de-
veloped, H.P.B.

TI• ff 	L  j_
Invitations
Are Issued

Star. Jan 2,9. 1942
His Excellency
To Open
Loan Exhibition

TO have the honor of meeting
His Excellency the Earl of

Athlone, Governor-General of
Canaelq, and Her Royal Highness
Princess Alice, Countess of Athlone,the president and members of thecommittee of the Loan Exhibitionof Masterpieces of Painting have
issued invitations to the opening
of the exhibition on Thursday
evening, February • 5, at nine
o'clock, at the Musuem of FineArts of Montreal, 1379 Sherbrooke
street west.

This opening evening of the ex-hibition, the first war effort of theArt Association of Montreal, is re-served for those who are in pos-session of subscription cards, which
include admission to the function,and to those benefactors who havereceived invitat . , na.

II 

Dress Informal
For Openin
Star
 . 1942Follosving the custom in wartime, dress for the opening onThursday evening, of the Loan Ex-hibition of Masterpieces of Paint-ing will be more or less informal(black ties). Subscribers are re-

minded that only those holdingpink or blue cards will be grantedentrance to the reception, andthese cards must be shown upon
arrival at the Art Gallery. Other
i nvitations have been issued to
benefactors of the exhibition, which
s being held under the distin-

guished patronage of His Excel-
iency the Governor-General andHer Royal Highness the PrincessAlice , who will honor the occasion
vith their presence.

II
(1._

School children are being en-
couraged to visit the Masterpieces
of Art exhibition which will be
cpened next Thursday night by the
Gcvernor-General, in aid of the
Merchant Seamen, The Provincial
Government is awarding . $100 in
prizes, $50 for the best ---ee
English, ¶50 for the best in French.
Details have not yet been an-

) nounceed but each child may write
about the picture he likes best.
There will be more than 100,

te
dame Sarah Fischer will give
ext of her concerts at the Art
iation of Montreal on Wed-
y evening, January 28th.

Gagne, coloratura soprano,
n to radio listeners, will sing
and arias by Mozart, Gounod,

segue and other writers. Ce-
Prefontaine will play piano-

,e solos; Norman Herschorn and
bert Hill will be heard in son-
es for violin and piano.

JO
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efs-d'oeuvre
et hors-d'oeuvre

A. Y. Jackson Honored
By Dinner at Toronto
Gazette Jan431/1942
Art Gallery in Queen City Pays

Tribute. to Canadian Pointer

Given Degree by Queen's

(Special to 'The Gazette.)
Toronto, January 30. — In Nov-

ember, 1941, Queen's University
macle a formal recognition of the
work and valuable contribution
made by A. Y. Jackson in the field
of painting, by conferring upon him
the honorary degree of Doctor of
Laws. As a further gesture of ap-
preciation, and as a tribute to Can-
adian painters in general, the coun-
cil of the Art Gallery of Toronto
tonight gave a dinner in honor of
Jackson within the Gallery itself.
Arthur Lismer, now Educational
Supervisor, Art Association of
Montreal, was guest speaker of the
evening, and as a close associate
of Jackson he presented an inter-
esting picture of the man and the
artist as he Anows him. Part of the
program consisted of the showing
of the film Canadian Landacape
Painting featuring A. Y. Jackson.

Jackson was born in MOntreal in
1882. He started work with a litho-
graphing firm and studied art first
at the evening classes of the Coun-
cil of Arts and Manufactures under
Edmond Dyonnet, R.C.A.; later he
studied at the Art Institute of Chi-
cago, and at the Julien Academy,
Paris, under Jean-Paul Laurens.
When he first returned to Canada
in 1910 from Europe, he staated in
to paint the Quebec landscape.
After another two years of travel
and study in Europe, he returned to
seek new subject matter in Georg-
ian Bay regions. He went to paint
in the Rockies on the Pacifie coast
in the summer of 1914, and in the
fall of that year he joined Tom
Thomson in Algonquin Park. They
worked together, and each bene-
fitting by the other, they gave, each
in his own individual manner, a
new interpretation to the landscape
which marked the beginning of a
new school of painting in Canada.
But though Thomson was persuad-
ed to come to Toronto to share a
studio with Jackson in order that
they might continue their work to-
gether, the war intervened and
'Jackson enlisted for overseas ser-
vice, and the formation of any def-
inite group was held back. Jackson
was wounded at Ypres, and was
later appointed as official war artist
for Lord Beavcrbrook's Canadian
War Records.

Back in Tovonto in 1919, he be-
came member of the Group of Sev-
en—.painters whose work aroused
such interest and so much contro-
versy throughout Canada. Mem-
bers of this original group were:
Lawren Harris; Frank Carmichael,
R.C.A., OSA., now with the On-
tario College of Art; E. H. Mac-
Donald, R.C.A.. OSA., who died in
1932; F. H. Varley, Frank Johnston;
A. Y. Jackson, OSA., LL.D., and
Arthur Lisrner, A.R.C.A., 0.S.A.

Another stage in the development
of his painting was started when
Jackson and Dr. Frederick Banting
went to the Arctic in 1927. The
idea came from Jackson and Bant-
ing was so interested, that he ar-
ranged to go with him. Jackson
thus is credited with being the first
Canadian artist to paint the huskies,
the Eakimo, and the character of
that ice-bound country. He visit-
ed these regions again with Law-
ren Harris in 1930, and from then
on his scope widened. He ranged
freely from the Maritimes to Que-
bec, from the north west coast to
Labrador and the Arctic circle. In
the Quebec villages he became
known as 'Pere Raquette,' and the
snowshoes of Pere Raquette still
hang in his studio on Severn street,
Toronto.

ADRIAAN J. BARNOU4T,
ueen Wilhclmina Professor at Co -

umbia University, New York, is due
to speak on "The Dutch School," in
connection with the loan Exhibition
of Masterpieces of Art at the Art
Association of Montreal, on Febru-
ary 27 at 8.30 p.m., under the
auspices of the Holland-Canada So-
ciety. It will be recalled that Dr.
Barnouw lectured at the Art Asso-
ciation on the work of Vincent Van
Gogh in April, 1940.

LEADING STOKER C. CLORE, of H.M.S. Exeter, by Eric
Kennington, is a broadly handled pastel portrait shown among the
items in the Britain At War exhibition being held in the galleries
of the Art Association of Montreal. Kennington, born at Chelsea in
1888. served in France in the Great War and was invalided home in
1915. In 1922 he went to Arabia with Col. T. E. Lawrence, and a mem-
orial to this soldier and scholar is among the artist's works in sculp-
ture. H.M.S. Exeter was one of the British warships active in the vic-
tory of the River Plate, when, with H.M.S. Ajax and H.M.S. Achilles, it
engaged in a running fight of 14 hours off South America with the
German pocket battleship Admiral Graf Spec, which later was scut-
tled by her crew, her commander con}mitting suicide.

st, Feb,,4,1942

Vicereg a
Party to
Visit City

Will Be Guests at
Ritz-Canton During
Five Days' Stay

OTTAWA, Feb. 4—His Excellencyi
the Governor-General and Her

Royal Highness Pr i n c es s Alice,
Countess of Athlone attended by the
Hon. Ariel Baird, lady-in-waiting;
Sir Shuldnam Redfern, Colonel H.
Willis O'Connor, Major Eastwood,
A.D.C., and Flight Lieut. Chevrier,
A.D.C., will go to Montreal tomor-
row and will be guests at the Ritz-
CAraton for five days.
star	
Opening of
Exhibition

Doors of Art Gallery
To Open at
Eight O'Clock

rlUESTS at the Art Gallery to-i urr 	morrow evening at the opening
; of the loan exhibition of Master-

pieces of Painting to be held for the
i benefit of men of the Allied Mer-

chant Marine, which His Excellency
I the Governor-General and Her

P.,yal Highness Princess Alice will
t honor with their presence, are re-
quested to arrive early and assemble

1 in the upper gallery by nine o'clock,
1 the vice-regal party arriving at a
1 quarter past nine.

The doors of the Art Gallery
will open at eight o'clock. In
order to avoid crowding of the

j staircase at the gathering, which
is expected to be unusually large,

t guests are asked to make use of
I the elevator at the front entrance.

As is customary in war-time,
i dress will be somewhat informai
1 (black ties).

The exhibition Is to commence
on February 5 and will continue
until March 8.

St andaril. Januaryal7th, 1942

"Revolutionary Art
Shown in New English

Exhibition Here
By ROBERT AYRE

I F it happened that you were too engrossed by the Britain at

 War exhibition to pay sufficient attention to the New Eng-

lish Art Club show, you have another day's grace. After Sun-

day, it cornes down. It fills the lecture hall and part of one of
the upstairs galleries but even with this space at its disposai it
was necessary to withhold fifteen or sixteen works. The exhibi-
( ion, which is being circulated by the National Gallery of Can-

, , da, is, with a few changes, the same as was sent to Paris when

the King and Queen made their state visit in the now far-distant
days before the war.

Since even the thirties of this century have been shunted so
precipitously into the past, how remote are the eighties of the

last, when the New English Art Club sprang up to challenge
the Academy and bring freshti) 

Connard—"Georgina"' who looks
like an Eighteenth Century lady
on a tapestry; Augustus John—
pinks handled with individuality;
D. S. MacColl--two water colors
of delicacy and teste; C. R. W.
Nevinson — "Dockland, London",
not much better, to my way of
thinking, than Gilbert Spencer's
very Victorien anecdote, "Boy with
a Rabbit" and J. Kynnersley
Kirby's Norman Rockwell portrait,
aThe Squire."

MacColl's statement that the
Club has been, since its beginnings,
a nursery of young paintoers is
borne out by the presence—though
most of them are out of their
playpens now—of people like Mary
Adshead, who has something of the
manner of Matisse, without his
oriental color; Nadia Benois, whe
shows a van Gogh in blue ink;
Stephen Bone, whose "Cottage in
Wales" is intense; Rodney Burn,
whose seascapes, blank and dirty,
yet have validity; the Nashes-
Paul's water colors, "Polar Object"
and "Order of Five" show a fine,
introspeetive sensibility. Edward
V/adsworth's "Depart", on the
other hand, is objective, an ar-
rangement of fishing tackle, photo-
graphically presented. Winifred
Nicholson's flowers are childlike in
their lack of perspective and joy
in color. Maresco Pearce does pub-
lic squares with fluidity and a
touch of humor. Ethelbert White
is graceful but seems empty.

Comparison
It is interesting to compare

Bernard Meninsky's "Seated Wo-
man" with some of the older
portraits, such as the nearby girl's
head by Frederick Brown. The
latter is in what the photographers
call "soft focus" ' wistful and
slightly idealized; the latter shows
more interest in form than charac-
ter or sentiment. Stanley Spencer,
in "The Loyers" and "Contempla-
tion", works in rounded, solid,
polished forms, but, unlike Menin
sky. he has a story to tell, an
audacious, mocking, but never bit-
ter story of human shortcomings. T.
Lovvinsky is I should say, a throw-
back, with his solicitude for every
crack and scratch on a wall and
every pebble on the ground; given
a few nightmares, he might be a
surrealist.

I musn't forget Max Beerbohm,
who is in a class of his own. I
don't know who Count Boni de
Castellane was, if anybody, but
there are many like him—sitting
On his throne in the empty attic
with only a mouse for company—

life into English painting! The
Club is now fifty-five years old,
many of its radical mataribers
have been gathered comfort-
Ably into the Academy's fold;
yet a few of its originals are
alive and some of its younger
painters keep themselves fairly
well abreast of the new times.

Looking over the show, we of
1942 may find it difficult to realize
bow revolutionary the New Eng-
lish was when it raised its first
rumpus. If we compare the pic-
tures with those essentially of to-
day, or of the most immediate yes-
terday, we can't. We must com-
pare them with what went before
and—this is important—with what
went before in England; with, as
Erie Newton said, "the fancy-
dress Greek and Roman virgins of
Leighton and Alma-Tadema and,
later, the Italo-Gothic virgins of
Burne-Jones". England—with two
or three notable exceptions—has
always been a little behind, and
even the New English in its hey-
day, as Roger Fry protested, had
a long way to go before English
art could catch up.

"Special Names"
In the current shgv, you will

find Steer, represented by a hand-
some oil, "Embarkation". Impres-
sionist, but with more body than
the French masters of the schOol,
and by a water • color, "Thames
Barges", in which he does much
with a few well-placen lines;
Sickert, by a delicate pastel draw-
ing of several fish on a plate (the
Old Mogul Music Hall Gallery,
which would have been more typi-
cal, was not hung); Sir William
Rothenstvin, by a self-portrait and
a Whistler arrangement, . "The
Toilet", which has none of the
Whistler magic but is, though
skilfully done, not much more
than a factual catalogue.

Albert Rutherston, in a nude and
"The Laundry Girl", and F. H. S.
Shepherd work in the same clear-

, eut, cold style. Pretty ordinary
Impressionism was my opinion of
the Lucien Pissarro landscapes,
"La Combe, Cotignac" flickers, but
there isn't enough in it. I'd rather
have Ethel Walker, who adds dis-
tinction to her impressions of sea
and sky and of a woman in a win-
dow.

Am on g the other "special
names", we have Sir Muirhead
Bone—chalk drawing of Corona-
tion crowds swirling about a build-
ing on Piccadilly Circus; Philip and there will be more.

(Par Hervé de Saint-Georg-es)

Il y art et art. C'est ce qu'il nous a été donné &cons-
tater, hier après-midi, à la Galerie des Arts, rue SherbrWe,
ouest, où sont exposées jusqu'à lundi, une collection ma-
gnifiques de peintures dues au pinceau des grands maîtres
anglais et prêtées par des aristocrates britanniques qui on
préféré les envoyer en Amérique, ois elles ont été admirées
à l'Exposition de New-York, plutôt que de risquer de les
voir détruites par les raids iérieris.

* * *
Il y a art et art disons-nous: en

effet, auprès de chefs-d'deuvrea
évalués a des milliers de dollars,
toiles exécutées avec une finesse
cornisarable aux plus célèbres créa-
tions d'artistes immortels, on rre-
trouve d'autres tableaux, style futa-
riate ou u 1 t r a-moderne, énigmes
barbouillées par des peintres en
lire et qui laissent l'amateur A babal
qu'il doit référer au catalogue pour
assayer de découvri.r de quoi il
s'agit. Citons entre autres One toile
que l'on peut décrire ainsi: carré
noir en bas à. gauche; oarriésVia
haut a droite?, au aelstre	 ce..4
nier, un cercle youge.
Le tout est intitele

p R . A. Y. JACKSON of Montrea ,
but for many years id tified with
Toronto, honored with he LL.D.
degree by Queen's University,
Kingston, at its centenary convoca-
tion, who last night was the guest
of honor at a dinner tendered by
the council of the Art Gallery of
Toronto. Jackson,  one of the ori-
ginal members of the Group of
Seven, who bas been a driving force
in the ilevelopment of a more in-
dividual and distinctive art axpres-
sion in the Dominion, saw active
service in the Great War and tatar
was retained o paint for the Can-
adian War Memoriaki.

ARTHUR LISMER\t.R.C.A., edu-
c ional supervisor f the Art
Association of Montreal, who was
main speaker at the dinner tend-
ered to A. Y. Jackson, LL.D., by the
council of the Art Gallery of Tor-
onto last night. Lismer, who with
Jackson was one of the original
members of the Group of Seven,
dealt generally with the place oc-
cupied in Canadian painting by the
guest of honor, sketched the found-
ation and growth of the art move-
ment and, besides showing slidea
displayed a map which revealed t
wide range covered by Jackson i
his search for material 4
Great Slave and Great r
Lwaa,byraspodorts.and in the P
to mention a few of



   

ligt BY R. V. PITCHfORTHALy aligW-
Birmingham. - shows what German bOmbs

—

have done to many a worker's livelihood.

Y FRANK DOBSON, this brilliant gouache.
-Bristol. November 24. 1940. - tells more
than any words of Nazi fire-bomb blitz.    

Gazette

"BRITAIN AT WAR" PAINTINGS
MONTREAL ARt

PHOTONEWS COVER this week is one of more
than 100 paintings and drawings of "Britain at
War", on view at the Montreal Art Gallery on
Sherbrooke Street till January 26. In addition to
the paintings there are posters, cartoons by David
Low and others, and a fine collection of photo-
graphs dealing with every phase of wartime life.
Of special interest to Canadians are portraits of
men of the RCAF including Wing-Commander G.
R. McGregor (cover picture). The exhibition is
lively and varied for there has been no narrow-

: minded insistence on the academic and conven-

tional viewpoint. A sizeable number of the paint-
inp are original in conception. daring in color,
powerful in design. The show is proof of the Bri-
tish government's admirable determination that
Art—as part of the civilisation for which we are
fighting—shall not be a war casualty. In this
they are carrying on the job that was done by both
Britain and Canada in the last war and of which
some examples are included here. But, though
Canada led the way in World War I, there
are no official artists recording this country's
incomparably greater war effort in World War II

Y, FEBRUARY 12, 1942.

Canadian and U.S. Troops,
Mechanized Equipment,

Bands to Take Part

FORUM DISPLAY MONDAY

Tickets Now on Sale for

Grand Military Tattoo Which
Starts Punctually at

8.30 P.M.

Between 18 and 20 Canadian-made
tanks, some fully equipped and
ready to go into immediate service
and others complete except for
guns, will be included in Sunday's
Victory Loan parade which serves
as a preview of the United Nations
Tattoo being held at the Forum
Monday night. Other mechanized
equipment in the parade will in-
clude Bren gun carriers, "jeeps,'
"bugs," transports, big guns and
other military vehicles.

Two United States army detach-
ments. with two bands and two
color parties, will take part in the
parade, the first unit being the one
that will appear at the Forum Men-
day night and the second unit
spending Sunday here on the way
to Toronto. Both detachments will
be in full battle dress, with arms,
and are from the 181st Infantry
Regiment, "Minute Men," of the
26th (Yankee) Division, United
States army.

Route of the Sunday parade will
be south along Park avenue, from
the Grenadier Guards Armory, to
Sherbrooke, west on Sherbrooke to
Atwater. A reviewing stand will be
set up on the steps of the Mont-
real Art Gallery on Sherbrooke
street west. All Canadian services
will be represented in the parade
and in the official reviewing party
and two American Brigadier Gen-
erals will also be in the official
group.

Tattoo tickets went on sale yes-
terday at the Forum, Lindsay's
piano store, 1112 St. Catherine street
west, and Archambault's music
store, 500 St. Catherine street east.,
They will be available at all three
points until six p.m. Saturday and
after that may be secured at the
Forum only. Tickets are being sold
at nominal prices and all seats in
the Forum are reserved. Any net
proceeds will be turned over by
the committee to the War Services
fund.

All three services will be repre-
sented in the show and, in addi-
tion, the Canadian Women's Army
Corps and fliers in training from
Australia, New Zealand, Souta
Africa and England will paricipate.
Five bands will be included in the
march past, the R.C.A.F. Silver
Band from Ottawa, the United
States Army band from Fort Ed-
wards, the Black Watch pipe band,
the R.C.N.V.R. naval band and the
Montreal depot band which will
also serve as duty band for the
entire performance.

Gun carriers will go into action,
motorcycle squads will go through
manoeuvres and take part in a
"musical ride" and other vehicles
will serve in mock battle opera-
tions. As added features there will
be dramatizations of military com-
bat, Victory Loan presentations
and a grand finale with color es-
corts, massed bands and massed
troop demonstrations.

The Tattoo will start punctually
at 8.30 p.m. and Since the produc-
tion itself begins with a complete
black out all spectators must be
in their seats at that time.

PARADE ON SUNDAY
FOR VICTORY LOAN

88
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ERIC KENNINGTON is this fine portrait

of Leading Stoker C. Cloke of H.M.S. Exeter.
one of the men who helped sink the Graf Spee.

BY ERIC RAVILIOUS,	 *al a	 to theII,

Royal Navy, is "Norway. 940". attem of
sharp-pointed shapes helps suggest coldness.

Gazette-Feb .27.42 

Dr. J. Adriaan Barnouw, noted
art critic, and- Queen Wilhelmina
professor at Columbia University,
in New York, is arriving in Mont-
real today and will lecture at the
Loan Exhibition of Masterpieces of
Painting, in the Galleries of the Art
Association of Montreal, this even-
ing at nine o'clock. While in Mont-
real Professor Barnouw will be the
guest of the Consul-General for The
Netherlands and Mrs. G. P. Luden.

Arthur Lismer
To Be Honored'

Star. Fcb.19. 1942
Montreal Artist and
Toronto Woman Named
For Dalhousie Degrees

HALIFAX, Feb. 19—(C.P.)—The
office of President Carleton
Stanley of Dalhousie University an-
nounced today that honorary de-
grees of Doctor of Laws will be
conferred on Miss Edith N. Read
of Toronto and Arthur Lismer of
Montreal.

Miss Read is principal of Brank-
some Hall, a private school for
girls in Toronto. A native of Hali-
fax, she holds the degrees of B.A.
and M.A. from Dalhousie.

Mr. Lismer, who is connected
with the Montreal Art Gallery, ;s a
well-known Canadian painter. Born
in England, he was principal of -the
Nova Scotian College of Art from
1916 to 1919 and was vice-principal
of the Ontario College of Art in
Toronto before he went to Mont-
real.

The degrees will be conferred at
the University's spring convocation
May 12.

_Star ygrch 942CANA. • D AN FED A'Au.tyArffsts —Montreal Section) whold a meeting of artists, craftmen, architects, designers, criticart teachers and interested laymcat the Galleries of the Art Assoc'tion next Friday at S:30 p.m.

A rt Lecture' •.

Here today f r o rn Ottawa,
Baron Silvercruys. Belgian MM-
ister to Canada. will preside at
the lecture to he given - at nine
o'clock tonight at the Art. Gal-
lery by Baron van der Elst,

counsellor of the Belgian Ern-

hasy in the United States.
The I a t ter is to speak in

French under the auspices of the
Loan Exhibition Committee.

His subject will be "Flemish
Primitives an,1 the Spirit of the
15th century," The lecture will
he illustrated.



MASTERS AID MERCHANT NAVY
THE LOAN EXHIBITION of masterpieces of

painting, being held at the gallery of the

Montreal Art Association February 5 to March
8, is one of the finest ever seen in Canada.
Besides works from museums and private
collections all over this continent it includes
many famous and beautiful pictures brought
from Europe in 1939 to the two world's fairs
at New York and San Francisco and left here
for safekeeping when war broke out More
than a dozen of the hundred-odd paintings
were generously lent by the governments of
the Netherlands and Belgium.

The idea of holding a loan exhibition
originated with Mrs. Norman Bohn, French by
birth, Norwegian by marriage, long  - time
resident of England where she had organized
many similar shows. She realized that many
of these paintings would go back to Europe
after the war and might never be seen on this
continent again. She knew too from experi-
ence the possibilities of raising money for the
war. So, with Dr. Charles F. Martin of the Art
Association, Cleveland Morgan and other art-
lovers, she has been working for the past year
to make the exhibition a success. Season
tickets, good for every day in the week , are
on sale at the Art Gallery — $3.50 to the
public, $2.50 to Art Association members.
Season tickets, good for every day except
Monday, are $2.00. Single admissions on
Mondays are $1.00, all other days 50 cents.
Special group booklets are available to business
firms, schools, and other institutions at still
lower prices. All the money goes to the men
of the Allied Merchant Navies.

IL BRONZINO was the nickname of Angelo Allori
11503-1572 1 . Florentine painter, who made this

portrait of Eleanor of Toledo, grand duchess of Tus-

cany. He was also a poet, member of the Academy.

"11   

National Gallery, Lon-

reaching out with the
in satin knee-breeches
the bird in the cage.

WILLIAM HOGARTH 11697-1764), painted -The Graham Children - lent by the

dorl, England. The baby sits in a little cart clutching a piece of candy in one hand,

other for the cherries held by the eldest girl. Another girl curtseys: A boy dressed

turns the handle of a music-box. A cat on the back of his chair looks hungrily at      

•

;.f
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MONTREAL STANDARD

HANS HOLBEIN the Yonger (1497-1543) , - made
forgotten but his face with its sensitive features and
through the genius of the painter. One of his most
scholar. In 1528 he went to England where for

this fine • 'Portrait of a Man". His name has been
expressive eyes has lived for four and a half centuries

famous portraits was that of Erasmus, the great Swiss
five years he had more orders than he could fill.

ALBERT CUYP'S 11620-16911 "Milkmaid" is typical

landscape near his home in Dordrecht for background.

on horseback, are full of details of the life and costu
Also included are a number of modern masters: Ceza

of the Dutch master's fondness for cattle with the flat
Many of his portraits show ladies and gentlemen

me of the period. All are flooded with mellow light.
nne, Gauguin, Van Gogh, Matisse, Picasso, Redon.

411,



THE MILKMAID by Jan Vermeer of Delft, one of the treasures of the Ryks Museum, Amsterdam,which through the interest shown in the loan Exhibition of Masterpieces of Painting, opening at the ArtAssociation of Mcntreal, with a private view on Thursday night, has been placed at the disposal of thelocal committee by the Government of the Netherlands. This exhibition for the benefit of the men ofthe Allied Merchant Navy will be inaugurated by the Governor General and will last until March 8.

In every way stfccessful was the
dinner tende,red to A.Y. Jackson,
OSA., in the Art Gallery of To-
ronto in recognition of the honor
shown this Canadian painter by
Queen's University, Kingston,
which had conferred on him the
degree of LL.D. More than 200
guests attended the dinner which
was presided over by John Lyle,
R.C.A., president of the Art Gal-
lery. The guest speaker was Arthur
Lismer, A.R.C.A., educational sup-
erviser of the Art Association of
Montreal, who had as an audience
representatives of Queen's Univer-
sity, members of the Canadian
Group of Painters—the exWnded
body of the old Group of Seven, of
which Jackson and the speaker
were original members—represen-
tatives of other art societies, artists.
musicians, writers and friends of
the guest of honor.

Lismer in his address presented
a picture of the artist and his posi-
tion in Canadian art, traced the de-
velopments of his style from his
early days in Montreal and dealt
with hi,s coming to Toronto and his
connection with and founding of
the Group of Seven. Comparison
was made with other artists in
Canada, and the interpretation of
his particular and personal way of
expression in paint and his contri-
bution to the development of a con-
sistent and definite plan of work,
was seen in the many slides shown
on the screen. Also as a . part of the
program a series of colored slides
of his paintings and sketches and a
group of caricatures, portraits and
drawings of Jackson were shown
and incidents in his career were
related. This was followed by the
film "A Canadian Artist at Work"
showing Jackson in the North
country and on his annual excur-
sion to the Province of Quebec
painting villages and habitants.

The lecturer in the course of his
appraisal said In part:

"Jackson has an expansive tech-
nique and an outlook on the Cana-
dian scene that includes within the
four-square of his canvas the
rhythm of the hills, the movements
of the earth, sky and snow forms,
the mobile eloquence of bending
trees and rushing streams, the still-
ness of great lakes and the winding
of roads and fences that lead into
the depth of his paintings in chan-ging patterns of design and color.

"Jackson by his constant and
keen observation taught himself to
see all the elements that make up
the picture of Canada's background.He gives a new experience of look-ing at Canada through the eyes of theartist, and thousands of Canadianshave come to see that this land isF10 ordinary country of European
subtleties, mists and pastoral vistas.

Jackson Appraised
\By Arthur Lismer

'Powerful Inspiration to Artists'
Says Montreal Pointer in

Toronto Address

"Crittenden Children - , by Sir Joshua Reynolds.

9 2 Milkmaid by Vermeer
Treasure of the Ryks

Work Purchased by Nether-
lands Government from Six
Family for 500,000 Florins

Many and varied will be the
works displayed next week in the
galleries of the Art Association of
Montreal st the loan Exhibition of
Masterpieces of Painting, being held
for the benefit of the men of the
Allied Merchant Navy, but it is safe
to assume that "The Milkmaid," by
Jan Vermeer. lent by the Nether-
lands Government, will attract mer-
ited attention. This ‘vork, one of
the treasures of the Ryks Museum,
Amsterdam, was on loan to the fine
arts section of the New York World's
Fair when the war broke out and
has since remained on this, a far
safer side. of the water. It occupies
a very high place in the art of a
man whose existing and authentic
works number about 40,

Just over 30 years ago E. V. Lucas
in his modest volume entitled "Old
Lamps for New" wrote an engaging
essay called "On the Track of Ver-
meer" and recounted his partial
tour to view the art of this painter.
Many works appealed to him, but
of his first glimpse of the painting
reproduced on this page he had the
following to say:

— "At Amsterdam we went first to
the grave and noiseless mansion of
the Six family at number 511 Heer-
engracht, on e . of the most beautiful
and reserved of the canals of this
city. A ring at the bell brought a
rosy and spotless maid to the door,
and she left us for a little while in
a lobby from which Vermeer might
have chosen his pictures' blue tiles,
until a butler led us upstairs to the
little gallery. I am writing of 1907,
before the negotiations for the pur-
chase by the State of Vermeer's
"Milkmaid" were completed, and
we therefore saw it in its natural
home, where it had been for two
hundred and more years. But now.
at a cost of 500,000 florins at twelve
to the pound (or at nearly R155 a
square inch) it has passed to the
Ryks. The price sounds beyond
reason: but it is not. Granted that
a kind and portly Dutchwoman at
work in her kitchen is a subject for
a painter, here it is done with such
mastery, sympathy, and beauty as
not only to hold one spellbound but
to be beyond appraisement. No sum
is too much for the possession of
this unique work—unique not only
in Vermeer's career (so far as we
know) but in all painting. What the
artist would have asked for it we
do not know. At the sale of his
works in 1696'it b:ought 175 florins.

"Vermeer here is at his most
vigorous and powerful. His other
works are notable above everything
for charm • . , . but here we find
strength too. I never saw a woman
more firmly set upon canvas: I
,never saw a bodice that was so
surely filled with a broad and beat-
ing bosom. Only a very great man
could so paint that quiet capable
face. Some large pictures are very
'little, and some small pictures are
large. This 'Milkmaid' by Vermeer
is only eighteen inches by fifteen,
but it is to all intents and purposes
a full length: on no life-size canvas
could a more real and living woman
be painted..."

- Jan Verrneer. or Van der Meer.
was born in Delft and baptized
there on 31 October. 1632. His
father was Reymer Janszoon Ver-
meer, and his mother Dingnums
Balthasars. In 1653 he married, also
in Delft, Catherina Bolnes or Bol-
enes. It is believed that his in-  ,

structor was Karel Fabritius who
was killed in a powder explosion in
1654. Vermeer was a chief of the
Delft Guild in 1662. 1663, 1670 and
1671 and died in Delft in December
1675 at the age of 43.

Museum Open to Public
While the majority of the galleries

of the Art Association of Montreal
are closed for the hanging of the
loan Exhibition of Masterpieces of
Painting, being inaugurated by the
Governor-General at a private view
on Thursday night, the Museum is
open to the public, as is the Lec-
ture Hall where works from the
permanent collection of the Asso-
ciation are on view.



Le Phillips neutralise
en vitesse la pénible

hyperehlorhydrie

POUR UN
RÉVEIL RIANT

apres quelque exces de table, d'alcool, de nicotine...

Quelle aimable surprise! On s'éveille la tête libre, sans
migraine ni dérangement d'estomac!

LA PRESSE, 31 JANVIER 1042

Eleanor de Tolède, toile du peintre florentin Bronzino qui fait partie de la collection

qui sera exposée à la Galerie des Arts de Montréal, du 5 février au 8 mars.

Le noble escalier de la Galerie des Arts où les visiteurs se rendront bientôt en grand

nombre pour y admirer les cent toiles célèbres qui y seront montrées.

Voici un moyen rapide d'enrayer les

effets fâcheux d'un souper fin, d'un doigt

de xérès ou d'une cigarette de trop. Il

suffit de s'alcaliser pendant qu'on dort

pour s'éveiller le lendemain rafraichie,
reposée, pleine d'entrain. Et voici ce

qu'il faut faire:

Au coucher, prenez 2 cuillerées A
soupe de lait de magnésie Phillips
dans un verre d'eau.

Au lever, prenez 2 autres cuillerées
A soupe de lait de magnésie Phillips
avec votre jus d'orange.

Quelle merveilleuse sensation de bien-

être! Les acides gastriques étant neu-

tralisés, vous dormez comme un loir et

vous vous éveillez gaie comme un pinson.

Il est plus que probable que vous ne
ressentirez ni nausées, ni mal de tête,

ni malaises d'estomac.

Faites-en l'essai après votre prochaine

petite fête. Le Phillips agit prompte-

ment, mais—il faut exiger la marque

PHILLIPS. Achetez soit le liquide soit les

comprimés. Dans toutes les pharmacies.

LAIT DE MAGNESIE

FABRICATION CANADIENNE

mais elle ne pourra pas être présente

aujourd'hui à la réunion de son club.

Elle ne dort pas bien depuis quelque temps.

Mme Barrette est une femme si avisée que,

selon vous, elle devrait savoir que des reins

défectueux peuvent être responsables de

l'insomnie et de cette sensation continuelle

de fatigue. Et aussi, que les Pilules Dodd's

pour les Reins 'peuvent être utiles dans de tels

cas.

Beaucoup des amies de Mme Barrette pour-

raient probablement lui parler des Pilules

Dodd's pour les Reins, même si elle en a déjà

entendu parler.



Au profit des ma-
rins des Marines mar-

chandes alliées seront
exposées la Galerie
des Arts de Montréal,

du 5 février au 8 mars

une centaine de toiles
de maîtres de toutes

les écoles. Cette
collection inestimable

comprend les trois

toiles célèbres repro-

duites sur cette page:

la Course de taureaux
de Manet: l'Arlé-

sienne de van Gogh:

et • droite la Com-

tesse de Schoenfeld

par Mme Vigie,

Lebrun.
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Display Aids
Merchant
Seamen

Masterpieces at Loan Exhibition Here
\k„

Viceregal Party
Will Attend
Opening Tonight

AN exhibition of pictures, such as
has not been seen before in

Montreal. or even in Canada, is to
be opened at the Art Association of
Montreal this evening by the
Governor-General. The pictures
have been brought together from
many sources , from collections in

, Montreal, Ottawa and Toronto.
lom public and private collections

in the United States and some even
from European National Galleries.

Their dates range from the fif-
teenth century to the present day r
and they represent all the great
painting nations of Europe, though
Germany is represented by only
one small work of Holbein. It is
an exhibition not to be missed by
anyone who is interested in good
pictures, to say nothing of the fact
that it is being given in aid of a
very good cause, the men of the
Merchant Marine and their
families. It is to remain open till
the end of the first week in March.

EARLIER WORKS

)..

—Harvest Waggon'', by Gainsborough.
(('ou,ts o r Twonto Art Gallen

Montrealers tonight will have the opportunity of viewing the
greatest collection of paintings ever displayed here. Sponsored by
the Art Association in aid of the Merchant Marine, the exhibition

. has brought some of the world's most famous works which will be
shown at the Art Galleries on Sherbrooke Street West. Two of
the masterpieces are reproduced above. The exhibition will last
until March.

Anything like a complete repre-
seraation of Italian painting is, of
•ourse, impossible in the conditions,

Italian pictures make an im-
, reasive show in one of the large

galleries. There are a few exam-
ples of the work of quite early
painters, a striking classical Mu-

,- stration by Piero di Cosimo, a
figure of Christ by Antonello da
Messina and an ornamental St.
George by Lorenzo di Credi. There
are several very distinguished por-
traits; two very good by Bronzino,
one of them an exceptionally fine
head of a man, and an admirable
picture of a man by Moroni.

The Venetian painters make a
good show, starting with a good
example of Carpaccio. The Tinto-
retto of the Holy Family with two
saints and two donors is one of the
most striking works in the exhi-
bition, and there is a good Tinto-
retto portrait of a senator in a red
robe; another interesting portrait
is by Titian of the geographer
Mercator. and Bassano's Adoration
of the Magi is a notable picture.
Of a later time than these are
Canaletto's view of the Arsenal at
Venice, lent by the Canadian Na-
tional Gallery, and an unusual
Quardi, of ships on a rough sea,
Loth good specimens of their paint-
ers' work.

DUTCH, FLEMISH ART
In respect of quality, the Dutch

ad Flemish pictures make one of
the most important sections of the
collection. This is in part due to
the fact that pictures from the
galleries of Amsterdam and Brus-
sels were on loan to American ex-
hibitions when war began, and re-
mained on this continent for
safety. One of the works from the
Rijksmuseum at Amsterdam is the
wonderful Vermeer of a woman
pouring milk, which would give
distinction to any exhibition; the

 {?.)

interior by de Hooch is a fine pic-
ture, if not quite one of his best,
but a delightful small landscape
by Ruisdael, and an interior by
Nicholas Maes, with an admirable
effect of deep shadows, come from
the same gallery. There are four
good Rembrandts here. One of
these, a fine early work, the por-
trait of Petronella Buys, cOmes
from Holland; but two others, a
charming one of a young woman
and a noble portrait of an old
lady holding a white handkerchief,
are owned in Canada. Two por-
traits of men by Frans Hals are
distinguished pictures, but more
formal and less free than Hals can
be at his best. Formal dignity is
well shown in the full length por-
trait of Antonis Mor. Interesting
examples of Van Goyen, Fabritius
and Jan Steen are also here.

Holland is one of the two coun-
tries of which quite modern paint-
ers are represented. A notable
Van Gogh is the picture of an olive
orchard with a big yellow sun; and
of living painters there are works
by J. H. Wolters and Leo Geste],
and a remarkable portrait drawing
of Adine Pol Mees, lent by the
Princess Juliana of the Nether-
lands.

BRITISH PAINTERS
The earliest of the British paint-

ers here is Isaac Oliver, a minia-
turist, whose oil pictures are very
scarce; by him there is an attrac-

tive picture of historical interest,
a portrait of Henry, Prince of
Wales, the elder brother of Charles
I. There are a number of strik-
ing British portraits of the eigh-
teenth century, headed by two big
groups. The children in Hogarth's
big group, belonging to the Na-
tional Gallery in London, are gay
and impish; a finer pi,cture is that
of the Cruttenden children, by Sir
Joshua Reynolds, serious but very
natural children, with a nurse in
the background, who is one of the
best features of the picture. There
is also a good portrait of a man by
Hogarth, but the finest single por-
trait here is the Raeburn of Cap-
tain Kinloch , R.N., a splendid
study of a sailor's head. Two very
nice portraits are by Gainsborough,
but, better still, there is his "Har-
vest Wagon," an excellent land-
scape with a masterly composition
of lights and shadows. Copley and
Gilbert Stuart were as much
American as British. There is
much character In Conley's picture
of an old lady, and Stuart's half-
length picture of Mrs. Upham is
a clever portrait of a rather un-
attractive person.

The works of British landscape
painters start with a beautiful and
restful picture by Richard Wilson,
and there are a delightful sea-
shore scene by Bonington, and two
admirable Constables; one a rather
mofe formal composition of Salis-
bury Cathedral seen through trees,
the other a free study of earth
and sky on Hampstead Heath. The
only Turner in this exhibition is
the famous "Slave Ship," a great
piece of painting of a grand red
sky and a tumbling sea, but with
a decidedly unpleasant sUbject

FRENCH PICTURES
France has more painters in this

collection than any other country,
and they come down to quite re-
cent times. To begin with, there
are a characteristic work of Nicho-
las Poussin, and a- beautiful large
landscape with figures by Claude
Lorrain; there is also a good land-
scape by Gaspard Poussin, and one,
which is perhaps an early work, by
Boucher. An excellent painting of
still life represents Chardin, and
there are pleasant and fanciful
studies by Lancret and Fragonard.
The portraits. of the eighteenth
and early nineteenth centuries are
few but interesting; they include a
typical Nattier of a lady in blue,
one of a woman and child by Mme.
Vigee-Lebrun, in which she is for
once less , -ood than her husband in
his portrait of the Comte de
Polignac. A solemn portrait of a

man is a good example of David's
work. With these belongs not a
picture but a remarkable piece of
tapestry, copied from Gerard's well
known portrait of Napoleon in his
coronation robes.

By Manet there are a big por-
trait of "The Lion Hunter' com-
plete with lion, which is a fine but
decidedly comic picture, and two
little sketches. Corot is fairly rep-
resented by one of his great Italian
landscapes, of the bridge of Narni,
and by a small portrait study,
"Blonde Gasconne." There are a
good and characteristic portrait of
a woman by Toulous-Lautrec, bril-
liant flesh painting in a nude by
Courbet, and a splendid Monticelli.
The "Third Class Carriage"
and the "Nymphs and Satyrs" show
two opposite sides of the art of
Daumier. By Degas there are a
portrait of a dancer and a vivid
sketch of horses and jockeys. Sev-
eral works by Renoir are shown; a
striking one is the unusually cool
landscape of the "Crags of L'Esta-
que," and other notable landscapes
are by Monet, Sisley and Camille
Pissarro. A series of figure pictures,
a Tahitian woman by Gauguin, a
strong but not beautiful nude man
by Cezanne, two women by Picasso
and a study by Matisse, help to
show how far krench painting has
moved since the middle of the nine-
teenth century—whether backward
or forwarri is a matter of. taste.

ART OF SPAIN
Eight pictures stand for the art

of Spain, but they are outstanding.
The one Velasquez is a fairly early
work, a full length portrait of
Philip IV as a young man. Ribera's
picture of a man with a mirror is
a piece of fine panting. There are
three works by El Greco, all good,
but the St. Francis from Ottawa is
perhaps the best of them. Of the
three notable examples of Goya,
the sketchy self-portrait is at least
as good as the fine and more
formal pair of a Spanish nobleman
and his wife.

a- *
An excellent illustrated catalogue

of the exhibition gives much in-
formation about the past history of
the,pictures and other matters.

a„
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E DO not presume, like some of our learned confreres,

to an authoritative knowledge of pictures.

You see, . we have painted pictures and we have

found it a humbling experience — perhaps •because, when-

ever we have had an opportimity, wo have made it. a point

to see the very best pictures that have come within  our

ange and to measure our own knowledge and our own ef-

forts by the standard they set.
That, as we say, has been humbling. but it has, too,

been delightful, for it has given us a world of vision and
of dreams in which to wander and without which our life
would be the poorer.

We have discOvered, too, that N don't have to possess
pictures to enjoy them.

Pictures such as we never could hope to possess are

ours to enjoy, if we will but seize opportunity as it comes
our way.

O NE such opportunity, perhaps the opportunity of a life-

time, so far as Montreal is concerned, now presents

There is now on view at the Art Association's galleries
on Sherbrooke Street a Loan Exhibition of Masterpieces
such as never been seen here before and such as few cities
can ever hope to secure.

They come from all over the world, from public and
great private collections and they are ours to enjoy for the
time being.

How they carne here is a story in itself of perseverance,
of organization, of kindly co-operation and of cheerfully ac-
cepted responsibility. The point for us is that they are here.

T HEIR appeal, of course, varies widely. If it is beauty
 alone that you want, well there it is in gorgeous

measure.
But equally, of course, the pictures do not all appeal to

the eye alone.
Among the 120 pictures, each one a masterpiece, some

speak chiefly to the mind. Some are mainly interesting be-c

cause they admirably represent this or that "school," or

this or that "movement" in the history of art:

If you like pictures, then here a feast is spread before
you , for in Montreal you have never been given such a

chance to study and compare the works of so many famous
painters.

Those responsible for providing this opportunity had
another aim primarily in mind — aiding the Allied Mer-
chant Seamen, for that is what the modest entrance fees
will be devoted to. Art was never put on show in a worthier

cause.

Montreal gerald - February 6th.1942
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Opening. The Loan Exhibition

/ ens

His Excellency the Governor-General and het Royal Highness the Princess Alice are here shown
at the foot of the main staircase of the Galleries of the Art Association of Montreal during the recep-
tion which marked the opening last night of the Loan'Exhibition of Masterpieces of Painting. The vice-
regal party is passing between lines of Sea Cadets, drawn up as a guard of honor. Shown left to right
are Dr. Charles F. Martin, president of the Art Associetion of Montreal; His Excellency the Governor
General; the Aide de Carryp, and H.R.H. Princess Alice.

overnor-General Presides
At Opening Of Art Exhibit

Many Prominent Montreal
ers Presented,. Their
Highnesses at Reeeptiitrt

bepiit Band—Plays
One of the most brilliant social

events in the city's history last

night marked the opening of the

Loan Exhibition of Masterpieces

of Painting in aid of the Allied

Merchant Seamen, under the pat-

ronage of His.Excelleney the Gov-
ernor-General and Her Royal High-
ness the Princess Alice. The re-
ception was held at the gallerie.s
of the Art Association of Montreal
where the exhibition is on display.

The vice-regal couple were re-
ceived at the west entrance of the
galleries by Dr. Charles F. Martin,
president of the Art Association of
Montreal, and chairman of the
organizing committee for the Loan
Exhibition, and Mrs. Martin; Mrs.
Norman Bohn, honorary secretary
of the exhibition, and Col. Gavin
L. Ogilvie, honorary A.D.C. •
PRESENTATIONS

They were escorted to the
library. where the following mem-
bers of the committee had the
honor of being presented: The Hon.
Hector Perrier and Mrs. Perrier,
His Worship Mayor Raynault and
Mrs. Raynault, Sir Montagu and
Lady Allan, Mr. HuntlyDrummond,
Mr. and Mrs. J. W. McConne11 4 Mr.
H. A. Norton, Miss Norton, Hon.
and Mrs. Joseph Edouard Perrault,
Mr. and Mrs. J. Cecil McDougall,
the Consul General for the Nether-
lands and Mrs. Luden, Mr. H. B.
Walker, Mr. W. B. Blackader,
J. W. Hickson, Miss Hickson, Dr.
Gordon \V. MacDougall and Mrs.
MacDougall, Mr. Arthur Brown-
ing, Mrs. W. J. Morrice, Mr. 'and
Mrs. Arthur Lismer, Mr. and Mrs.
Ross, H. McMaster, Mr. and Mrs.
Robert W .Reford, Mr. H. W. Mol-
son, Dr. G. L. Lomer, Mr. and Mrs.
D. Forbes Angus, Mi. and krs.
Philip S. Fisher, Mr. and Mrs. C.
A. Morris, Mr. and Mrs. Howard
Murray, Mr. and Mrs. Morris W.
Wilson, Dr. and Mrs. C. W. Colby,
Mr. and Mrs. T. S. Gillespie, Mr.
and Mrs. F. Cleveland Morgan, Dr.
and Mrs. G. R. McCall. Brigadier
General and Mrs. E. deB. Panet,
Lady Howard de Walden, Mr. and
Mrs. Gerald W. Birks, Senator and
Mrs. Athanase David, Mr. Charles
Maillard, Mr. and Mrs. R. P. Jel-
iett, Baron Silvercruys, • Mr. and
Mrs. Harry Thorp, Mr. and Mrs.
deGaspe Beaubien, Mrs. W. D.
McLennan.

Leaving the library, the vice-
regal party then' proceeded up the
new circular staircase to the upper
galleries, their way being flank.A
by a guard of honor formed by
the Navy League Sea Cadet Corps
"Victory."

His Excellency then declared the
exhibition open. The Governor-
General and Princess Alice were
presented with programs by Mrs..
Frniir•is Graham , :veritt and Miss

pchn. •
was rendri.Fsi thl'011001 1,

by the district dc
the direction of C

\\- OLD WOMAN SPINNING \. y Nicolaes Maes (1632-1603), a treasure from the Rijksmuseum, Amster-darn, is among the outstanding e amples of the Dutch School lent by the Government a the Netherlandsto the Exhibition of Masterpieces Of Painting now being held in the galleries of the Art Association ofMontreal for the benefit of the men of the Allied Merchant Navies. Admirable in arrangement andlovely in its tonal contrasts, the red tablecloth is a patch of delicious, glowing color in this quiet master-fully painted work, which measures 24 by 211/4 inches Macs, a pupil of Re 'aptit, wasborn at Dord-recht and died at Amsterdam.	 Gazette -	 eb.14.1942

1



on	 'MONTREAL, FRIDAY, FEBRUARY 6, 1942

/bat Gallery Is Scene of Brilliant Gathering ••n

Gazette	 18th„—
TUESDAY, FEBRUARY

Governor-General Opens His Excellency the Earl of Athlone, Governor-General of
Canada, is pictured as he officially opened the Loan Exhibition of
Masterpieces of Painting for the benefit of Allied Merchant Seamen

Exhibition of Masterpieces before a distinguished gathering. Seated' beside His Excellency is
Her Royal Highness the Princess Alice. From the left, facing the

' in the galleries of the Art Association of Montreal last. night

camera are: Mrs. Norman Bohn, honorary secretary of the exhibi-
tion; Mrs. J. W. McConnell, president, Ladies' Subscription Com-
mittee, English Section; Hon. Ariel Baird, Lady-in-Waiting; Flt.-
Lt. Chevrier, A.D.C.; His Excellency and Her Royal Highness; Col.
Willis O'Connor, Mrs. Charles F. Martin, Mayor Adhemar Raynault,
Doctor Martin, chairman of the organizing committee and president
of the Art Association of Montreal; Sir Montagu Allan, C.V.O., Mrs.
Raynault and %Lady Allan.

Princess Alice Also Present at
Inauguration of Art Display
In Aid of Allied Merchant Seamen

TN ONE of the most brilliant and auspicious functions of its kind
' ever held in Montreal, the Loan Exhibition of Masterpieces of
Painting was officially opened last night in the galleries of the Art
Association of Montreal by His Excellency the Earl of- Athlone,
Governor-General of Canada. His Excellency was accompanied by
Her Royal Highness the Princess Alice.

An exhibition unique in the annals of Canada, the pictures have
been gathered from among the finest public and private art collections
of the continent and from European collections that have been sent
to this side of the Atlantic. Paint- g, 
ings by artists whose names are TEXT OF HIS EXCELLENCY'S

household words in any part of the OPEINLNG ADDRESS .
•world, works of art that date back	 "Princess Alice and I are de-

to the 15th century and which at lighted to be here this evening,
one time graced the stately homes and I must first of all thank you

and castles and museums or for your kindness in inviting us.

Europe, are now being exhibited This is an exhibition of old mast-

for the benefit of Allied merchant ers in aid of the Allied Merchant
seamen. Navies. Now to some people that

may seem incongruous. It may  I

V i 11REGAL COUPLE	 seem incongruous to hold an ex-:

MET .SY OFFICIALS	 hibition of. art of any kind in time
of war. But I do not think it is,

Arriving to inaugurate the ex- for in the first place it is right

hibition His Excellency and Her that in the midst of war we should

Royal Highness last night were be reminded of the gentle arts of

met at the east eptrance 
peace. It is right that we should

by Dr. Charles F. Martin, 
have constantly before our eyes
the things for which we are fight-

president of the Art Association of ing—the free expression of men's

Montreal and -chairman of the ex- thoughts, the crafts of men's

hibition's organizing committee, hands, the things that have in-

and Mrs. Martin, . Mrs. Norman 
spired men to weave the fine tap-
estry of civilization.

Bohn, honorary secretary of the	 "And I would mention that many

exhibition, and Col. Gavin L. of the pictures which are in this

Ogilvie, honorary A.D.C. exhibition were painted during per-

To the strains of "Colonel Bogey", 
iods of great turmoil. True art is
not a hothouse plant that flour-

played by the District Depot Band ishes only in times of peace. Many

of Military District No. 4 under of our finest art treasures were

the direction of Sgt.-Major W. G. created in times of extreme vio-

Black, the Earl of Athlone and the 
lence. Perhaps their makers were
encouraged by contemporary acts

Princess Alice were escorted to the of heroism which brought out the

library where members of the com-4 noblest qualities of mankind; there

mittee and other especially invited is no doubt that the works of art-

guests had the honor of being pre- ists often inspired those engaged

sented to His Excellency and Her in the heat of battle and helped

Royal Highness. , them to face with courage the

Shortly afterward, while the dangers which beset them. I hope

band continued to play, the Vice- our young artists Nill remember
regal party, led by His Excellency that, for they have an important
and Doctor Martin, followed by part to play in this as in every
Princess Alice and Mayor Adhemar
Raynaulf, proceeded through the other war.

main hall and up the new circular HIGH TRIBUTE PAID
staircase, which was lined by a TO MERCHANT SEAMEN
guard of honor of the Navy Lea-
gue Sea Cadet Corps "Victory," 	"As you know, the proceeds from

under Lieut. E. B. Patterson.	 this exhibition are for the benefit
His Excellency and Her Royal a the Allied merchant seamen. It

Highness mounted a dais facing,
the long main staircase, with Was they and their fathers and

a rare gobelins tapestry of ther their forefathers who manned the

Emperor Napoleon, the only oneships that brought most of these
of this subject at existence, in the
background.

Officially weicomh,g the Goy-
e/ Ant-General on behalf of t ha

'" 	A
 , I

A 0 '1 il. • of Mentree;
Martin asitt..f ilis Excel'
declare the esthibition opc ..

The Earl Of Athlone, in ‘,	 n all ,

- -,•i m , ;h,	 \!,:bitior pNO	 ! al
o I hc rotu of the Allied Pt	 : n an'
•lavies.	 1 illo

I

these masterpieces of a
continent the privilege

world of culture.

my part to tell the people of a
great port like Montreal what our
sailors of the merchant navy are
doing for us all at the present
time. The catalogue of their deeds
is equalled in length only by the
glowing record of their endurance
and fortitude in all weathers and
under all circumstances. The fact
that these pictures are here is a
reminder of what they have done

will do for us and for the whole O Connor, and Flt. L eut. Chevrier.
for us in the past. it encourages us
also to look forward to what theyi

world in the future, when the	 D C

fleets of all nations can once more
sail the seas in freedom and

"It would be presumptuous on

the Governor-General

Her Royal Highness descended by
the main staircase, which was

'i Col. Willis

At 11 o'clock His Excellency and

:

lined by a guard of honor againsecurity.
"I now have much pleasure in provided by the Navy League Sea

declaring this exhibition open." Cadet Corps "Victory," while the
District Depot Band played.

The exhibition will remain open
to the public daily until March 8.

A further story of the brilliant as-
semblage with lists of those in attend-
ance appears on page 21.

Art History
In Lecture

Prof. W. G. Constable
Gave Opening Lecture
At Loan Exhibition

, •
A lecture, which was both a sum-

mary of the history of painting
and a guide to the present exhibition
of masterpieces, was given at the
Art Association of Montreal on
Monday afternoon, by Mr. W.
G. Constable, the Curator of Paint-
ings at the Boston Museum. This,
the first of a series pi lectures, to
be given in connection with the
exhibition, was on the subject of
"European Painting Since the Re-
naissance", and the lecturer re-
ferred to many pictures in the ex-
hibition, in addition to those which
were shown by lantern slides.

Mr. Constable spoke of the paint-
ings chiefly of Italy, Germany and
England in the last five hundred
years and had much to compress
into en hour, so that he could give
only an outline of his subject and
refer to only a few of the more
important painters. He started with
the fifteenth century and showed
works by Masaccio, Pollaiulo and
Mantegna, leading to the culmina-
tion of the Renaissance in Raphael.
The first of the great portrait
painters, Titian in Venice and Durer
and Holbein in Germany, came
next, to illustrate the interest of the
painbers of the Renaissance in the
human figure as the principal fea-
ture of their designs. This led to
the figures in movement of Michael
Angelo's great frescoes, the pictures
of Veronese, in which religious sub-
jects were made into opportunities
displaying the rich life of Venice,
and the use of light and shade in
the composition of Tintoretto's
pictures.

The more exuberant Barocque
period in art was illustrated by the
splendours of Rubens and Vandyck
and the mysteries of Rembrandt, of
whose work there are fine examples
in the exhibition at the Gallery. Mr.
Constable then spoke of the coming
of independent landscape in the
seventeenth century, with the works
of Claude and Poussin, and passed
on to the eighteenth century, in
which the painting of Gainsborough;
and Hogarth is illustrated in the'
exhibition. The nineteenth century
landscape painters. Constable and
Turner were mentioned, and there
vas time to refer only very shortly

_ 

to Renoir, Cezanne and other
modvrn painters.

Dr. Hickson, who presided, in In-
troducing the lecturer. reported the
great success of the exhibition,
%Ouch WSS visited by 4,000 people
in Sunday.

of seeing
venerable

DISTINGUISHED VISITORS
INSPECT MASTERPIECES

The official ceremony over,
His Excellency and Her Royal
Highness mingled with the 2,000
guests, spending an hour and a
half in viewing with obvioi4
interest the famous paintings. The
Princess Alice carried her left arrn
in a sling, the result of a fall at
week ago.

The Viceregal party includer
Hon. Ariel Baird, lady-in-waiting;
Sir Shuldham Redfern, secretary to

DR. MARTIN RECALLS •

PREVIOUS OPENING
In introducing His Excellency,

Doctor Martin recalled that three
years • ago, almost to a day, a
similar function was held under
Vice-Regal patronage, at the open-
ing of the new wing of the gal-
leries, when there was a display of
masterpieces of painting of the
19th century, and when the world
was still at peace.

Some months later, he continued,
with the advent of war, the mem-
bers of the council of the associa-
tion desired to make some contri-
bution to the national effort, and
accordingly welcomed the sugges-

and

. accordingly
 of Mrs. Norman Bohn, a war

visitor from England, to hold an-
, other loan exhibition of master-
pieces of painting. the proceeds to
be devoted to some worthy war
cause.

"The response was most gratify-
ing, on all sides," said Doctor Mar-
tin, "not only in this country, but
in the United States, where the
cause of the seamen of the mer-
chant navy received full sympathy.
To • the organizing committee this
evening's function. under your gra-

pictures here. But for them there clout; patronage. is the culmination

would be no paintings by the gieat of many months of arduous work.

E u rara.;la master ,. on this contin- On their behalf we thank Your Ex-
Far ( 	being incon- cellency, and Your Royal Highness,

As:lit-es shank for ,:pnnsoring their efforts. and for
,nerchant ,. -.7ning in person

ry exceed- n	 "On behalf of the Art Associa-

- ola late ..,10L ".hap	 don. the Exhibition Committee and

"..f•, our sailors ha\e been the the seamen of the merchant	 •

giving our people on this I beg of you now to fleciare
exhibition open."



Among those present ..vere: Sir
Frederick and Lady Bowhill, the
Consul-General for Norway and
Mrs. Daniel Steen, the Consul-
General for Colombia and Mrs.
Costello, the Consul-General, for
Venezuela and Mrs. Francisco
Pacanins, Hon, Chief Justice and
Mrs. R. A, E. Greenshields,
Lady Marier, Mr. and Mrs.
R. C. Vaughan, Commander
and Mrs. C. J. Stuart, Mr.
and Mrs. Victor Drury, Hon.
and Mrs. de Gaspe Beaubien, Mrs.
Henri Gariepy, Mr. and Mrs. Dun-
can C. Grant, Mr. and Mrs. Ber-
nard Coghlin, Mr. Gerald Coghlin,
M.B.E., and Mrs, Coghlin, Mrs.
Melvin Davis, Mr. and Mrs. C. H.
B. Hands, Mr. and Mrs. Miller
Hyde, Colonel and Mrs. Garnet
Strong. Hon. and Mrs. C. C. Bal-lantyne, Senator and Mrs. Gouin,
Hon. and Mrs. Philippe Brais, Mr.
and Mrs. H. E. Rawlings, Lady
Mary Baring, of London, England;
Lady Davis, Hon. Mr. Justice and
Mrs. Gregor Barclay, Mrs. Henry

Bronfman.
HIS EXCELLENCY
OPENS EXHIBITION

Standing on a dais, banked with
ferns and low bowls of daffodils
and with the magnificent Gobelins
tapestry of Napoleon as Emperor
forming the background. His Excel-
lency, with Her Royal Highness
seated beside him. declared the
exhibition open. Her Royal High-
ness was gowned in white satin,
printed with widely spaced floral
clusters in pastel shades, with
which she wore a short jacket of
cornflower blue taffeta and a cor-
sage bouquet of pastel flowers,
her ornaments being a diamond
necklace and earrings. The Hon.
Ariel Baird was in a frock of slate
blue taffeta having a full skirt
edged with a deep band of black
taffeta and wene a necklace of
pearls.

DISTINGUISHED
GUESTS NOTED

NEARLY two thousand guest4 many of whom are distinguished
figures in Weirs of Church, and State, were present et the Art.

Association of Montreal last night, when His Excellency the Governor—
General and Her Royal Highness, Princess Alice opened the exhibitiorr
of Masterpieces of Painting which is being held until March 8,  in aid I

Her Royal Highness, attended by Sir Shuldham Redfern, Colonef\H.
of the men of the Allied Merchant Navy. The Governor-General and

Willis O'Connor, Major Eastwood, A.D.C., Flight-Lieutenant Chevrik,
and the Hon. Ariel Baird, lady-in-waiting, arrived at the east entrance
to the Galleries, where they were received by Dr. Charles F. Martin,
president of the Art Association, of Montreal, and chairman of the
organizing committee for the Loan Exhibition, and Mrs. Martin; Mrs.
Norman Bohn, honorary secretary° 
of the exhibition; and Colonel Joseph, Colonel and Mrs. AndrewGavin L. Ogilvie, honorary A.D.C. Fleming He.y Senator Dandurand,
MANY GUESTS	 Mr. and Mrs. S. G. Dobstm, Mr.
ARE PRESENTED	 and Mrs. Sidney Dawes, Dr. and

•	 Mrs. Wilder Penfield, Dr. and Mrs.
The Viceregal party were then W. W. Chipman, Lady Mayo Rob-

escorted to the library, where the son, of London, England; Dr. and
following members of the commit- Mrs. J. C. Meakins, Senator and
tee had the honor of being pre- Mrs. Donat Raymond, Dr. and
sented: His Worship the Mayor Mrs. Fraser Gurd, Dr. Myriel Ros-
and Mrs. Raynault, Hon. Hector coe, Mrs. Walter Vaughan ., Mr. end
Perrier and Mrs. Perrier, Sir Mrs. Henry Joseph, Jr., Mr. and
Montagu and Lady Allan. Mr. Mrs. Emil Vaillancourt, Mrs. Ger-
Huntly Drummond, Mr. and Mrs. and Pariseau, Miss Germaine Par-
J. W. McConnell, Mr. H. A. Nor- iseau, Mrs. Paul Blanc, Dr. and
ton, Miss Norton. Hon. and Mrs. Mrs. H. S. Shaw, Mise B. Birch,
Joseph Edouard Perrault, Mr., and Map Lily Barry, Mies Joyce Has-
Mrs. J. Cecil McDougall, the Con- erfield, Okanagan Mission, B. f.
sul General for the Netherlands Captain W. S. Sebae-Montefiore,
and Mrs. Luden, Mr. H. B. Walker, Mr. and Mrs. George H. Hoyle.
Mr. W. B. Blackader, Dr. J. W. Colonel and Mrs. Wilfrid Hovey,
Hickson, Miss Hickson. Mr. Gor- Miss Daphne Sebag-Montefiore anti

Miss Nancy Sebag-Monteflore,don W. MacDougall and Mrs. Mac
Dougall, Mr. Arthur Browning, Madame Pauline Donalda, .Mise

Aline Millar, Mr. and Mrs. CarlyleMrs. W. J. Morrice, Mr. and Mrs.
Miller, Mr. and Mrs. W. D. Keir,Arthur Lismer. Mr. and Mrs. Ross

H. McMaster, Mr. and Mes. Robert Mrs. Arthur Morrice. Miss Eleanor
W. Refond, Mr. H. W. Molson, D r. Morrice, Miss M. Rousseaux, of
G. R. Loiter, Mr. and Mrs. D. liamilton, Miss Mabel King, Mrs.
Forbes Angus, Mr. and ea rs , Julius Griffith, of Vancouver, Dr.

and Mrs. Lionel Lindsay, Mr. andPhilip S. Fisher, Mr. and Mrs. C.
A. Morris, Mr. and Mrs. Howard Mrs. D. A. Hanson, Mr. and Mrs,
Murray, Mr. and Mrs. Morris W. Ray Lawson, Mrs. Ward Pitfield,

Mr. and Mts. C. C. Pineo, Mr. and
Mr. and- Mrs. T. S. Gillespie.
Wilson, Dr. and Mrs. C. W. Colby,

Mr. Mrs. Fred Finney, Mrs. R. A. Tim-
and Mrs. F. Cleveland Morgan, Dr. mis, Miss Josette Dupuis, MI)
and Mrs. G. R. McCall, Brigadier Pierre Beielue, Mr. and Mrs.
General and Mrs. E. deB. Ranet, Thomas Jordan. Mrs. G. Gordon
Lady Howard de Walden, Mr. and Hyde, Mr. and Mrs. Frederick

B
Mrs. Gerald W. Birks, Senator and indoft, Mrs. Thornley Hart, Miss

Mrs. Athanase David, Mr. Charles Jean Hovey. Mr. and Mrs. J. G. R.
Shute'', Col. Gilbert Stairs, Mr.Maillard, Mr. and Mrs. R. P. Jel-
Charles Greenshields. Miss Janelett, Baron Silvercruys, Mr. and
Craig, Miss Bertha Birch, Mrs. A.Mrs. Harry Thorp, Mr. and Mrs. A. Bruneau, Mr. and 'Mrs. GeoffreydeGaspe Beaubien, Mrs. W. D. Porteous, Miss Marie de B. Mare-McLennan, and Mr. ani. Mrs. Allan h 1

Distinguished Gathering
Graces Event at Art Gallery

land Paterson, Mr. Gerald Bogert,
Miss Emdee Hone, Mr. and /qrs.
Harold Stevenson. Mr. and Mrs.,
Henri Rainville, Mr. and Mrs.
Roger McLagan, Mr. and Mrs.
Joseph Asselin, Mrs. Laurence
Kelly, Miss Pierrette Marcoux,
Mrs. Hugh Baird, Colonel and Mrs.
J. Darley LeMoyne, Mr. and Mrs.
R. R. Boronoe, Mr. and Mrs. Ger-
ald Birks, Mrs. Russell C. Mac-
Kenzie, Mr. and Mrs. Arthur De-
cary, Mr. and Mrs. F. M. Steven, I

Raymond, Mr. and Mrs. J. D. ----- —
Johnson, Mr. and Mrs. James
Eccles, Dr. Donald Hingston, Mrs.
Victor Whitehead, Mrs. L. de G.
Beaubien, Mrs. Duchastel de Mont-
rouge. •

Hon. Mr. Justice and Mrs. Sur-
veyer, Mrs. Raymond Hebert, Mr.
Jean C, Lallemand, Mr. and Mrs.
J, P. Copeland, Mr. and Mrs. Hart-

Kossatkine, Rostoffsky, Dr. and j
Mrs. W. W. Chipman, Hon. and  t
Mrs. Philippe Brais, Mr. and Mrs.
M. Lacasse, Dr. and Mrs. G.
Cameron Gruner.

Mr. and Mrs. Francis Graham-
Everitt, Commander and Mrs. Har-
rison, Mr. and Mrs. David Gibson,
Mrs. Arthur Berthiaume, Miss Jac-
queline Bedard, Rabbi and Mrs. H.
J. Stern, Mr, Gillard, Mr. L. Sil-
berman, Mr. and Mrs. F, C. Tauzer,
Lieut.-Col. and Mrs. J. M. Morris,
Major Lindsay Hall, Mr. Errol
Hall, Miss Beatrice MacMillan,
Mrs. William Hope, Mr . Henry
Winkworth. Mr. and Mrs. Alderic

IN
G. Trim, Mrs. Armour Robertson,
Mrs. Richard Bolton, Mrs. A. C.
Macdougall, Miss Helen Tren- Te
holme, Mr. and Mrs. Stuart Ruth-
erford, Miss Marjorie Caverhill,
Miss •Mary Dawson, Miss Joan
Shaw, Miss Elise Vautelet, Miss
Ethel Stuart, Miss Stuart, Miss
Frances Goltman, Mrs. G. Ruther-
furd Caverhill, Prince and Princess

c a .
Miss Dorothy Shepherd, Mrs. J.

G. Notman, Mr. Alfred B.
Evans, Miss Mabel Evans, Mrs,
Laneing Lewis, Miss Gwyneth
Lewis, Mrs. William Sutherland ,
Mrs. W. F. Pratt, Mrs. Gerald
Parke, Mrs. Frank McGill Mrs. K.

Cape, Mr. and Mrs. N. M. Yuile
Grbup Captain .lames Scott, Dr.
and Mrs. G. R. Brow, Mrs. Monier-
VViillatne, of Dunchurch, Warwick-
shire, Mrs. J. P. Archarnbault, Mrs.
Roland Bock, Mrs. R. Hebert, Mrs.
Harold Hampson, Mrs. W. A.
Fowler, Miss Mary Fowler, Miss
Betty Woodyatt, Mrs. Alec Pater-
son, Mr. and Mrs. Raoul Bernard-
Beaumaine, Mr. and Mrs. Hugh
Griffith Jones, Me. and Mrs. Harry
Plante.

Major and Mrs. R. F. Angus, Mr.
and Mrs. Brian Heward, Mr. and
Mrs. Robert Hampson, Mr. and
Mrs. R. E. Aikman, Mrs. David
Campbell, Mrs. Hugh Walkem,
Mrs. A. D. Durnford, Miss L.
Leggat, Dr. and Mrs. W G.
Turner, Miss Marguerite Terroux,
Mrs. W. deM. Marier, Miss
Catherine Henderson, Mrs. E.
J. Struthers Mr. and Mrs. A. E.
Francis, Mr. and Mrs. Samuel
Bronfman, Miss Bremner, Mrs.
Murray Williams, Mrs. Thomas
Morgan, Mrs. Arthur Lyman, Miss
M. L. Finley, Miss Margery Allan,
Mrs. George Balfour, Miss M. L.
Moag, Mrs. Alex. Wilson, Mrs.
Blaylock, Madame F. Fan c, Dr.
and Mrs. Grant Campbell, Mrs.
George Currie, Mr. and Mrs. John
M. Pritchard, Mr. and Mrs. Percy

obbs, Mr. and Mrs. John
IcConnell Miss Kathleen McCon-
ell, Miss Grace Prescott, Mrs.
aurice Forget, Mrs. Andrew Mc-
ellar, Mrs. George Savoy, Miss C.
evin. Miss Mary Thorpe Lindsay ,

Mrs. Paul Savoy, Miss Stuart and
Miss Ethel Stuart, Mrs. H. Savoy,
Miss Mary Winslow-Spragge, Mrs.
Frank Nobbs, Mrs. Lionel Ledel,
Miss Claire Lajoie. Mrs. W. Shell,
liss Claire Martineau, Mrs.
oseph Edouard Perrault, Misses

Isabel and Mabel Brittain, Miss
Ann McFadyean, Mrs. T. T. McG.
Stoker, Mr. and Mrs. P. Morin.

Prof. and Mrs. Godfrey Burr,
Mr. Arthur Saunderson, the Misses
Mona and Sophy Elliott, Miss Mar-
guerite Routh, Mr. and Mrs. Camp-
bell Brown, Mr. Marcel Theoret,
Mr. Tommy Bishop. Mr. and Mrs.
R. Maillet, Mrs. J. C. Heriot, Miss
Jessie Johnstone, Mrs. F. H.
Sproule, Mr. Gordon LeClaire, Mr.
and Mrs-. Thom Guerin Mrs E B

uke, Miss Ida liteldell, Mr. and
I'S . Donald lenoe les, Mrs. Ken-

airs, John Savoy, Mrs, Trevor ncth Malvin, Countess de Roume-Thompson, Miss Iv!. Mackenzie.	 fort, Miss Micheline de Roumefort,
Mr. and Mrs. C. R. Trenholme, Miss Francoise de Roumefort, MissMiss Edna Sclater, Mrs. Alphonse,Jacqueline Villenot, Mr. andPatenaude, Mis. Campbell Laing, Mrs. W. M. Taylor, Mrs. Stan-Miss M. E. Currie, Mr. and Mrs.

John Ardron, Mrs. B. G. Bourgeois, 
cliffe Watson, Mr. and Mrs. T. B.

Claire Bourgeois, Miss Ruth Hen- Margaret SutherMrs.land, Mr. and M
Bir . ks. Miss Honey, Mrs. Alan Macdougall, M issMr. and Mrs. Henry 

shaw, Mrs. J. Leslie Hodges, Mr. Erskine Buchanan, Major and Mrs.

and Mrs. P. E. Bilkey, M R I 1 
William Harty, Mr. and Mrs. A.

Adair, Mr. and Mrs. Meredith Emme t t. mi .
— rs• --"er‘ Duffield, Mr and Mrs. Wilson Mc-

and Mrs. Walter
Smith, Mi" Mona Prentice , Mr. IvIolson, Mrs. Roy M. Wolvin, Missand Mrs. Edward Rawlings, M r. A. Dore, Mr. John Ross, Mr. aland Mes. R. C. Steven, IVIr. and ea rs. Herbert

NMrs. Rene Morin , Mrs. S. W. Viecher, Mrs,
	MBrodhead, Hon.

Rusosrell , MBroi \sn seieS, a1/ .41trh. ..Jacobs, Mr. and Mrs. Ben Robert- arm mA E. R.
son, Miss Elizabeth Grundy, Mrs. 

lery. Mrs. C. N. MeEtven, Mrs, W. . jMua.ldsctieennPo'n.B. Mi

gnault, Mrs. John
Charles W. We" , Mrs. John Ga / - Malcolm Mackinnon, Miss Priscilla
C. Van Horne, Mrs. L. S. Foster,! Mrs Donald Drew, of London,Mrs. Hugh Bethune, Miss C. M. 1, :nglaild, Mr. and Mrs. H. M. Pas-Ferguson, Miss M. K. Holt, Miss
Therese Hay, Mr , Oscar Natzke, more, Mrs. Murray Mather, Mrs.
Mre and Mrs. Robert Ayre. Arthur Sassoen, of London, Eng-
' Or. and Mrs. David MacKenzie, land; Miss' 

Ahdree Beaubien, Mi ss
Jacqueline Bedard, Miss FrancoiseMr. and Mrs. J. L. McSweeney, Mr. Béique, Miss Mireille Beullac,And Mrs. B. W. Roberts, Miss Isabel

Davis, Miss Florence Lew is,	
Miss Monique Bohn, Miss Maria

Robert, Howard,	 Mr.	 Willian)Mr•IErainerd, MISS Dorothy Burdon,
Lynch, 01' Quebec', Mr. and Mrs. Cons,Miss Rosemary Clarke, Miss Sheila

Mr. and Mrs. Gel.- 
Coonan, Miss Mary Dawson, Missrad Harrington, 

aid Robinson, Mr. and Mrs. Paul F. Virginia Dobson, Miss Marlee
Dohan Miss Peggy Ekers, MissSise. Mrs. S. Tack Ryan, Mrs. Fred iajary

,
Fergie, Miss Jill Fitz-Clars-

Miss
Russell, Mrs. G. McCarthy, Mrs. F.
A. Whittall, Miss A. Ross, Mrs. J. eh"' Miss Margot Frigon Mi

Andree Gariepy, Miss Menthe Gui-Prud'homme, Mrs Paul Leman
Mrs. E. A. Whitley, Miss M. Orr, mond, Miss Patricia Hanson, Mi ss
Miss C. Barrett, Mis. H. A, P	 Frances Holland, Miss Anne Mc-

aiiceFadjean, Mrs. N. Rankin.Miss B. C. Stewart, Mr. " Ogden 
Haskell. Mrs. Paul Nantel, Mr Miss Catherine Mackenzie. Mrs.
and ,Mre. K. T. Dawes, Mr. Percyl.Lolissii Baillie, Mrs. Desmond Clarke,

i	 Madeleine McNichols, Miss-Cowans, jr., Mrs. Edward Fitz-'"'
Clarence, of London, Rev. G. H. Paule Martin, Miss Germaine Mon
Donald, D.D., and Mrs. Donald, ette, Miss Al t hea Morris, Miss
Mr. and Mes. GO deL. Robinson, Paule Normandin, Miss Daphne
Miss Franc-es Porteous, Mr. Hazen Owen, Miss Damaris Owen, Miss

RePorteous, Colonel and Mrs. A. A.	nee Papineau, Miss Gloria Part-
Magee, Lieut.-Col. and Mrs. Gerald ridge, Miss Mary-Grace Pitfield,
Hanson, Col. and Mrs. E. G. M Miss Marion Pratt Miss Francoise

ARTHUR LISMER, A.R.C.A.
educational superviser a the Art
Association of Montreal, who will
receive an honorary degree of
Doctor of Laws from Dalhousie
University in Halifax. He is one of
the best known members of the
Group of Seven—a group of artists
who have made Canadian painting
known to the world. Born in Eng-
land, he was at one time principal
of the Nova Scotia College of Art
and vice-principal of the Ontario
College of Art.

GA7ei.itta FE:h_21 _42 

Prevost, Miss Betty Pritchard, Miss
enyse Quintal, Miss Marion Re-

'ord, Miss Mary Del Roberteon,
\ems Jacqueline Seward, Miss Patsy
ilcott, Miss Joan Shaw, Miss Jeanne
;teen, Miss Madeleine Steen, Miss
n:;lizabeth Strong, Miss Anita Ton-
er, Miss Margo Thornton, Miss
mis Tyndale, Miss Barbara Todd,
diss Paule Turgeon, Miss Peggy
runner, Miss Marie Vaillancourt,
eliss Elsie Vautelet. Miss Virginia
Nalbank, Miss Patience Wheetly,
Wiss Gillan Hessey-White , Miss
Barbara Whitley, Miss Greta -Mur-
'ay„ Miss Louise Shaw, Miss Jane
2 rais. Mrs. C. S. Cameron, Miss
v irginia Cameron, Mrs. G. H. Cook,
.nd the Misses Gertrude and Edith
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W. G. Constable, M.A. ' 	
Will Lecture Monday

W. G. CONSTABLE, M.A., D.C.L.

Spring Exhibition Set'`.

Feb.28. 1942
at Local Art Gallery l

pril 1-30 Period for 59th;
Annual Show — Canadian

Group of Painters Due

Two attractions are announced by
the Art Association of Montreal, thefirst, which in many respects willfurnish plenty of contrast with theart diet supplied during the ment .by the bulk of the items in 1Loan Exhibition of MasterpiecesPainting, will be the show of t.
Canadian Group of Painters-
enlarged original Group of Se—which is due to open with avate view on March 7, andether is the 59th annual Spring L.hibition of the Art Associatior
Which is set from April 1st untilthe 30th.

In the latter connection it isstated that the entry forms mustbe in the hands of the secretary ofthe association, at 1379 Sherbrookestreet west, by March 21, this datealso being the last on which worksfor submission to the jury of selec-tion will be received
Following its usual policy, it isstated that "The exhibition will bearranged as to give a wide rep-resentation of various tendencies inart. In so doing the Art Associationhopes to give the public as complete;and orderly a presentation of eon-temporary modern art as is possible—while itself taking a purely non-partisan attitude."

Art and Life\
Seen Related

"The history of art is the story
of man written in terms of beauty,
carved, painted, or sculptured in
many ways in a hundred lands, in a
thousand years," said Arthur
Lismer, A.R.C.A., when he ad-
dressed the Women's Art Society
at its meeting in the galleries of
the Art Association of Montreal
yesterday afternoon. Choosing for
his topic "Art in relation to life
and the creative capacity of the
human individual," Mr. Lismer ob-
served that each picture, each
change of art is an indication of
the change in ideals, in worship, in
environment, in racial and econ-
omic conditions, and is something
more than is seen with the eye.

"The beauty of the thing you
are looking at is in yourself, at-
tuned to the artist," continued the
speaker. He explained how one
age gave the religious story and
Biblical episodes, while another the
costumes and features of kings and
nobles, landscapes, industry, and
portraits, making a composite but
changing record of mankind in his
restless search for truth. The true
artist is ever striving to find a
new way through which to express
life, and is the forerunner of things
to come, he concluded.

The president, Mrs. Boyd Camp-
bell, introduced and thanked the
speaker. Following the meeting
the members proceeded to view
the Loan Exhibition of master-
pieces of painting being held for
the .benefit of the men of the Al
lied Merchant Navy.

4/ .

His Excellency the Governotencral and
H.R.H. Princess Alice Open Benefit
Loan Exhibition

*
Eminent Authority on Art to

Talk on European Painting

Since the Renaissance

In connection with the Loan Ex-
hibition of Masterpieces of Paint-
ing being held in the galleries of
the Art Association of Montreal for
the benefit of the men of the Allied
Merchant Navies, four illustrated
lectures are announced.

On Monday, at 5 o'clock, W. G.
Constable, curator of paintings, Bos-
ton Museum of Fine •Arts, will
speak on "European Painting since
the Renaissance." Dr. Charles F.
Martin, president of the Art Associ-
ation of Montreal, will be chair-
man.

; On Monday, February 23, at 9
I p.m., Baron van der Elst, Conseil-

ler d'Ambassade de Belgique a New
York, will speak on "Les Primitifs
Framands et la Sensibilitie du XVe
siecle," the chairman being Baron
Silvercreys. Belgian Minister to
Canada. This lecture will be in
French.

On Friday, February 27, at 9 p.m.,
"The Painter in his Studio," will be
the subject of Professor Adriaan J.
Barnouw, Queen Wilhelmina Pro-
fessor at Columbia University, New
York Cits . The chairman will be
G. P. Luden Consul General of
the Netherlands.

On Thursday, March 5, at 9 p.m.,
"La Peinture Francaise" will be
the subject of Charles Maillard,
director of the Ecole des Beaux
Arts, Montreal. At this lecture,
under the patronage of Hon. Hector
Perrier, Provincial Secretary, the
chairman will be Victor Dore, sup
erintendent of Public Instruction of
the Province of Quebec. This lec-
ture will be in French.

W. G. Constable, who opens this
series, is no stranger to audiences
at the local Art Association , In
October 1938 he inaugurated the
season's program of lectures with an
address on "Turner, Constable and
Bonington." In February of the fol-
lowing year he was here again, giv-
ing two lectures on "Nineteenth
Century Landscape Painters," an
exhibition of landscapes of this per-
iod being the feature of the newly
opened extension of the Associa-
tion's galleries.

Mr. Constable, who since 1938
has been curator of paintings at
the Boston Museum of Fine Arts
was for many years director of the
Courtauld Institute of Art, London
University. He was also Slade Pro
fesser of Fine Arts at Cambridge,
England: Assistant Director of the
National Gallery in London, and
from time to time was a lecturer on
art in various universities in Eng-
land. He was art critic of "The
New Statesman" and the "Saturday
Review." and one of the consultant
editors of the "Burlington Maga-
zine." He has contributed widely to
the literature of art, and has been
responsible for the editing of many

. of the best catalogues of exhibits in
the British and French fields.

, i i



'

98 THE GAZE1"1°E, MONTREA    SAY, FEBRUARY 6, 1942.       

GOVERNOR-GENERAL OPENS  THE
LOAN EXHIBITION OF ART MASTERPIECES
Brilliant Assemblage Throngs
Galleries of the Association

Mr and M. P. E. Bilkey,	 rs.
Robert Adair, Mr, and Mrs. Mere-
dith Smith, Miss Mona Prentice,
Mr. anti Mrs. Edward Rawlings, Mr,
and Mrs. R. C. Steven, Mr. and Mrs.

I Rene Morin, Mrs. S. W. Jacobs, Mr.
and Mrs. Ben Robertson, Miss
Elizabeth Grundy, Mrs. Charles W.
Webb, Mrs. John Gallery, Mrs. C.
N. McEwen, Mrs. W. C. Van Horne,
Mrs. L. S. Foster, Mrs. Hugh Beth-
une, Miss C. M. Ferguson, Miss M.
K. Holt, Miss Therese Hay, Mr.
Oscar Natzke. Mr. and Mrs. Robert
Ayre, Dr. and Mrs. David Mac-

!Kenzie, Mr. and Mrs. J. Mc-

Honored with the presence of Hist• 	lion. anu 1,1.11	 ut ssasp eseee ..!Sweeney, Mr. and Mrs. B. W. Rob-

Exeellency the Governor General	
n' 	YRoyal Highness the Prin-

Mrs. Henri Gariep , Mr. erts, Miss Isabel Davis, Miss Flor-
and Her I a Mrs. Duncan C. Grant, ence Lewis, Mr. Robert Howard.

cess Alice, one of the most brilli- M	
a 
ad Mrs. Bernard Cogh- Mr. William Lynch, of Quebec, Mr.

ant social functions ever to take 1 •
.

Mr . Gerald Coghlin, M.B.E and and Mrs. Conrad Harrington, Mr.
og in, Mrs. Melvin Davis. and Mrs. Gerald Robinson, MrC hi'place in the galleries of the Art As- I Mrs.

sociation of Montreal was held last Mr. and Mrs. C. H. B. Hands, Mr. and Mrs. Paul F. Sise.
evening, when His Excellency and and Mrs. Miller Hyde, Colonel	 Mrs. S. Tack Ryan, Mrs. Fred

the Princess Alice opened the Loan and Mrs. Garnet Strong, Mrs. Russell, Mrs. G. McCarthy, Mrs, F.
Exhibition of Masterpieces of Russel Browne, Mr. and Mrs. A. Whittall, Mies A. Ross, Mrs. J.

Painting in aid of the Allied Mer- E. R. Brodhead, Colonel and Prud'homme, Mrs. Paul Leman,

chant Seamen , Mrs. Wilfrid Bovey, Mrs. Don- Mrs. E. A. Whitley, Miss M. Orr,
aid Drew. of London, England. Mr. ,Miss C. Barrett, Mrs. H. A. Paice,Upon their arrival at the west en- and Mrs. H. M. Pasmore Mrs elms- • Miss B. C. Stewart, Mr. Ogden

!Haskell, Mrs. J. C. Herriot, Miss
I Jessie Johnstone. Mrs. F. H. Sproule,
j Mr. Gordon LeClaire, Mr. and Mrs.
Thorn Guerin, Mrs. E. B. Luke, Miss
!Ida Huddell, Mr. and Mrs. Donald
;Knowles, Mrs. Kenneth Mappin,
:Countess de Rournfort, Miss Mich-
' eline de Roumfort, Miss Francoise
de Roumfort, Miss Jacqueline Vil-'

j lenot, Miss Isabel Brittain, Mise
!Mabel Brittain, Mr. and Mrs. W.
I M. Taylor, Mrs. Stancliffe Watson,
!Mr. and Mrs. T. B. Heney, Mrs.
Alan Macdougall, Miss Margaret
Sutherland, Mr. and Mrs. Erskine

, Buchanan.

Mt. Arthur Saunderson, the Misses
Mona and Sophy Elliott, Miss Mar-
guerite Routh, Mr. and Mrs. Camp-
bell Brown, Mr. Marcel Theoret
Mr, Tommy Bishop, Mr. and Mrs. R.

1
McG. Stoker, Mr. and Mrs. P.
Morin, Ptof. and Mrs. Godfrey Err,

Mrs. Robert Adair, Mrs. Hugh
Walkem, Mrs. A. D. Durnford, Miss
L. Leggat, Dr. and Mrs. W. G. Tur-
ner, Miss Marguerite Terroux, Mrs.
W. deM. Marler, Miss Catherine
Henderson, Mrs. E. J. Struthers, Mr
and Mrs. A. E. Francis, Mr. and Mis.
Samuel Bronfman, Mr. and Mrs.
Alan Bronfman, Miss Bremner, Mis.
Murray Williams, Mrs. Thomas Wis.
gan, Mrs. Arthur Lyman, Miss M.
L. Finley, Miss Margery Allan, Mrs.
George Balfour, Miss M. L. Mode
Mrs. Alex. Wilson, Mrs. Blaylock,
Madame F. Faure, Dr. and Mrs
Grant_ Campbell, Mrs. George
Currie, Mr. and Mrs. John M. Prit-
chard, Mr. and Mrs. Percy Nobbs.
Miss Dorothy Shepherd, Mrs. J. G
Notman, Mrs. McKellar, Mr. Alfied
B. Evans, Miss Mabel Evans, Mes.
Lansing Lewis, Miss Gwyneth
Lewis, Mrs. William Sutherland
Mrs. W. F. Pratt, Mrs. Gerald Parke,
Mrs, Frank McGill, Mrs. K. G. Trim
Mrs. Armour Robertson, Mrs. Reif:-
ard Bolton, Mrs. A. C. Macdougall.
Miss Helen Trenholme, Ms. and
Mrs. Stuart Rutherford ,

Miss Marjorie Caverhill, Miss
Mary Dawson, Miss Joan Shaw,
Miss Elise Vautelet, Miss Ethel
Stuart, Miss Stuart, Miss Francee
Goltman, Mrs. G. Rutherford Cav-
erhill, Prince and Princess Kossat-
kine, Rostoffsky, Dr. and Mrs. W.
W. Chipman, Hon. and Mrs. Phil-
ippe Brais, Mr. and Mrs. M. La-
casse, Dr. and Mrs. G. Cameron
Gruner, Mr. and Mrs. Francis Gra-
ham-Everitt, Commander and Mrs.
Harrison, Mr. and Mrs. David Gib-
son, Mrs. Arthur Berthiaume, Miss
Jacqueline Bedard, Rabbi and Mrs.
H. J. Stern, Mr. Gillard, Mr. L. Sil-
berman, Mr. and Mrs. F. C. Tauzer,
Lieut.-Col. and Mrs. J. M. Morris,
Major Lindsay Halland Mr. Errol
Hall, Miss Beatrice MacMillan, Mrs.
William Hope, Mrs. Henry Wink-
worth, Mr. and Mrs. Alderic Ray-
mond, Mr. and Mrs. J. D. Johnson,
Mr. and Mrs. James Eccles, Dr. Don-
ald Hingston, Mrs. Victor White-
head, Mrs. L. de G. Beaubien, Mrs.
Duchastel de Montrouge.

Mrs. Paul Nantel, Mr. and Mrs. K.
T. Dawes, Mr. Percy Cowans, jr.,
Mrs. Edward FitzClarence. of Lon-
don, Rev. G. H. Donald D.D., and
Mrs. Donald, Mr. and Mrs. Guy deL.
Robinson, Miss Frances Porteous,
Mr. Hazen Porteous, Colonel and
Mrs. A. A. Magee, Lieut.-Col. and
Mrs. Gerald Hanson, Col. and Mrs.
E. G. M. Cape, Mr. and Mrs. N. M.
Yuile, Group Captain James Ssott,
Dr. andMrs. G. R. Brow, Mrs. Mon-
ier-Williams of Dunchurch, War-
.wicls.shire, Mrs. J. P. Archambastlt.
Mrs. _Roland Bock, Mrs. Raymond

[

Hebert, Mr. Jean C. Lallemand, Mr.
And Mrs. J. P. Copeland, Hon. Mr.
Justice and Mrs. Surveyer, Mr. and
Mrs. Hartland Paterson, Mr. Gerald j
Bogert, Miss Edmee Hone, Mr. and !
Mrs. Harold Stevenson.

GOVERNOR-GENERAL 	
htr1:: set y	

Ribera
FruitVi's and  e" liseeagd-

gar Philosopher," and the striking
full-length of Philip IV of Spain

OPENS ART SHOW ,i-neneentpsoryrvitsquoz.,,mTaizihreueGs cioesl

Mrs. Roger McLasean, Mr.
Mr. and Mrse, Henri Rainville,

Mr. and M 	1
and Mrs. Joseph Asselin, Mrs. Lau-,
rence Kelly. Miss Pierrette Mar-
coux, Mrs. Hugh Baird, Col. and
Mrs. J. Daily LeMoyne, Mr. and
Mrs. R., R. Boronow, Mr. and Mrs. I,'
Gerald Birks, . Mrs. Russell C. i j
MacKenzie, Mr. and Mrs. Arthur
Decary, Mr. and Mrs. F. M. Steven,
Mrs. John Savoy, Mrs. Trevor
Thompson, Miss M. Mackenzie, Miss
Grace • Prescott, Mrs. Maurice For-
get, Mrs. Andrew McKellar, Mrs.
George Savoy, Miss C. Levin, Miss
Mary Thorpe Lindsay, Mrs, Paul
Savoy, Mrs. Stuart and Miss Ethel
Stuart, Mrs. H. Savoy, Miss Mary
Winslow-Spragge, Mrs.	 Feank
No,bbs, Mrs. Lionel	 Ledel, Miss
Claire Lajoie, Mrs. W. Sheil, Miss
Cie ire Martineau.

Mrs. Joseph Edouard Perrault„
Misses Isabel and Mabel Beittain,
Miss Ann McFaseyeen s 1)les T T

1	 ;

ray Mather, Mrs. Arthur Sat-
soon, of London, England; Miss
Andrea Beaubien, Miss Jacqueline
Bedard, Miss Francoise Beique,
Miss Mircille Beullac, Miss Mon-
ique Bohn, Miss Maria Brainerd,
Miss Dorothy Burdon, Miss Rose-
mary Clarke, Miss Sheila Copnan,
Miss Mary Dawson, Miss Virginia
Dobson, Miss Marlee Dohan, Miss
Peggy Ekers, Miss Mary Fergie, Miss
Jill Fitz-Clarence, Miss Margot
Frigon, Miss Anciree Garicpy. Misi
Marthe Guimond, Miss Patricia
Hanson. Miss Frances Holland. Miss
Some McFadjean.

Miss Catherine Mackenzie, Miss
Madeleine McNichols, Miss Paule
Martin, Miss Germaine Monette,
Miss Althea Morris, Miss Paule
N DNormandin, Miss aphne Owen,
Miss Damaris Owen, Miss Renee
Papineau, Miss Gloria Partridge,
Miss Mary-Grace Pitfield, Miss Mar-
Ion Pratt, Miss Francoese Prevost.
Miss Betty Pritchard, Miss Denyse
Quintal, Miss Marion Reford, Miss
Mary Del Robertson, Miss Miche-
line de Roumefort, Miss Jacqueline
Savard, Miss Patsy Scott, Miss Joan
Shaw, Miss Jeanne Steen, Miss

son, Dr. G. R. Lomer, Mr. and Mrs. Madeleine Steen , Miss Elizabeth
D. Forbes Angus, Mr. and Mrs. Strong, Miss Anita Tenzer, Miss
Philip S. Fisher, Mr. and Mrs. C. Margo Thornton, Miss Lois Tyn-
A. Morris, Mr. and Mrs. Howard dale, Miss Barbara Todd, Miss Paule
Murray, Mr. and Mrs. Morris W. Turgeon, Miss Peggy Turner, Miss
Wilson. Dr. and Mrs. C. W. Colby, Marie Vaillancourt, Miss Elsie Vau-
Mr. and Mrs. T. S. Gillespie, Mr. telet, Miss Virginia Walbank, Miss
and Mrs. F. Cleveland Morgan, Dr. Patience Wheatly. Miss Gillian Hes-
and Mrs. G R. McCall. Brigadier sey-White and Miss Barbara Whit-
General and Mrs. E. deB. Panet, ley.
Lady Howard de Walden. Mr. and Miss Jane Craig. Miss Bertha
Mrs. Gerald W. Birks, Senator and Birch. Mrs. A. A. Bruneau. 'Mr. and
Mrs. Athanase David, Mr. Charles Mrs Geoffrey Porteous, Miss Marie
Maillard, Mr. and Mrs. R. P. Jel- de B. Marechal.
lett, Baron Silvercruys, Mr. and Mrs. G. Gordon Hyde—, Mr. andMrs. Harry Thorn, Mr. and Mrs.' Mrs. Frederick Bindoff, Mrs.deGaspe Beaubien, Mrs. W. D. Thornley Hart, Miss Jean Bovey,McLennan.	 Mr and Mrs. J. G. R. Shuter, Col,The vice-regal party then pro- Gilbert Stairs, Mr. Charles Green-ceeded along the main hallway and

sup the new circular staircase W hields, Mrs. Julius Griffith, ofI
the upper galleries, passing between Vancouver, Dr. and Mrs. Lionel,
a guard of honor formed by the Lindsay, Mr. and Mrs. D. A. Han-l
Navy League Sea Cadet Corps "Vic_ son, Mr. and Mrs. Ray Lawson, Mrs.

tory." His Excellency then declared Ward Pitfield, Mr. and Mrs. C. C.
the exhibition open. Pineo, Mr. and Mrs. Fred Finney,

Mrs. R. A. Timmins, Miss Josette
At the itop of the staircase, the

Governor-General and PrincessiDupuis, Mr. Pierre Beique, Mr. and
Alice were presented with programs Mrs. Thomas Jordon, Major and
by Mrs. Frances Graham Everitt Mrs. William Harty, Mr. and Mrs.

and Miss Monique Bohn. Her Royal A. Duffield. Mr. and Mrs. Wilson
Highness wore a gown of white McConnell, Mr. and Mrs. John Mc-

satin, printed in floral design of Connell. Miss Kathleen McConnell,

pastel shades, with a short jacxet of Mr. and Mrs. Walter Molson, Mrs.

cornflower blue taffeta, and a cor- Roy M. Wolvin, Miss A. Dore, Mr.

sege bouquet of pastel flowers. Her Jahn Ross, Mr. and Mrs. Herbert
ornaments were a diamond neck- Norris, Mrs. N. Rankin, Miss Sarah
lace and earrings. The Hon. Ariel Fischer.
Baird, lady-in-waiting, was in a Dr. Muriel Roscoe, Mrs. Walter
frock of slate blue taffeta having Vaughan, Mr. and Mrs. Henry . Jo-

a full skirt edged with a deep band seph Jr., Mr. and Mrs. Emil Vaillan-
of black taffeta. Also in attendance ,court, Mrs. Gerard Pariseau, Miss
were Sir Shuldham Redfern, Colon- !Germaine Pariseau, Mrs. Paul Blanc,

el H. Willis O'Connor, Major East- i Dr. and Mrs. H. S. Shaw, Miss B.
wood, A.D.C., and Flight-Lieutenant Birch, Miss Lily Barry, Miss Joyce
Chevrier. Haverfield, Okanaghan Mission,

The district depot band under the B.C., • Captain W. S. Sebag, Monte-

direction of C. S. M. Black played flore, Miss Daphne Sebag-Monte-
throughout the evening. flore and Miss Nancy Sebag-Monte-

Nearly two thousand guests were fiore, Madame Pauline Donalda,
present. Miss Aline Millar, Mr. and Mrs.

Among those attending were; Carlyle Miller, Mr. and Mrs. W. D.
eir, Mrs. Arthur Morrice, Miss
leanor Morrice, Miss M. Rousseau,
f Hamilton, Miss Mabel King. Miss
rata Murray, Miss Louise Shaw,
iss Jane Craig, Mrs. C. S. Camer-

Castel Fuerte," and the "Marquesa

Inaugurates Loan Exhibition self-portrait from the Smith Col-
lege Museum of Art, Northampton,

of Masterpieces of Paint-	 Mass. By Picasso is "La Toilette."
In the gallery devoted to the

Italian School are works by Anton-
mg in Local Galleries ello da Messina, with "Christ

Attached to the Column"; Matteo
di Giovanni with "Christ in the
House of the Pharisee"; "The Re-
ception of a Legate" by Carpaccio:
St. George by Lorenzo di Credi: a
striking portrait of "Eleanor of
Toledo' by Bronzino: "Adoration of
the Magi" by Bassano, "Madonna and
Child," and "A Venetian Senator,"
by Tintoretto; "Portrait of a Man
in Black" by Moroni, a fine work
from the National Gallery, Ottawa;
Magnasco with a landscape: ''The
Arsenal at Venice," by Canaletto,
and "Storm at Sea" by Guardi.

Representing the French School
are works by Poussin, Lorrain,
Nattier, Lancret; Chardin, with a
fine still life "The White Cloth";
Boucher, Fragonard, portraits by
David, Vigee Lebrun and J. B. P.
LeBrun; Corot with "La Blonde
Gasconne," a small painting of a
young woman, and '"Narni Bridge,"
a rather classical landscape with
figures. a work airy, clean in
color, firm in touch with no hint
of the feathery trees of his later
manner.

By Daumier are "Third Class Car-
nage," a very human document, and
"Nymphs Pursued by Satyrs," in
which there is action, bright color
and bold, strong treatment, and
"The Critics." "La Source," a nude
standing near a small waterfall
represents Courbet, and "A Summer
Day's Idyll"—figures dotted in a
landscape is a work of charm by
Monticelli. "Crystal Palace, Lon-
don," a work of simple design and
good color is by Pissarro, as is the
busy port scene called "Le Pont
Boieldieu Bridge a Rouen," a sub-
ject in which he was uniformly
successful. Among the works by
Manet are the striking "Portrait of
Monsieur Pertuiset, the Lion Hunt-
er"; "Boy with a Dog," and "The
Pier at Boulogne," crisply painted
and rich in low tones. By Degas are
"The Horse Race," and "Mlle Fiocre
in the ballet 'La Source'." Monet
is represented by "Poppy Field near
Givernay," and by "Antibes," with
trees, water and distant town a-
shimmer with sunlight. "Lady's
Cove, Hastings," with a rather pur-
pie beach beneath cliffs, represents
Sisley, while Renoir, besides "Roses
in a Vase," reveals some lovely
color in "Rocky Crags at L'Esta-
que." By Cezanne are "The Pigeon
Tower at Montbri•and," and "The
Bather"; 'The Vase of Flowers" is
by Redon, while 'The Squatting
Woman" represents the art of
Gauguin. "Woman with Dog" is a
work typical of some aspects of
Toulouse-Lautrec's art, and Matisse
signs a pink figure on a blue sheet
°ailed "The Dream." By Derain is
a still-life of fish and a frying pan
called "La Friture." "Napoleon 1st
Emperor" is the subject of a Gobe-
lins tapestry, after the painting by
Baron Francois Gerard.

Concluding his concise and illu-
minating Foreword to the catalogue,
W. J. Constable, curator of paint-
ings Museum of Fine Arts, Boston,
writes:

". . Above all the nineteenth
century is an age of landscape
painting, with light and air, the
appearanc e of things, the painter's
main material and pre-occupation.

borough besides portraits of Richard l Side by side with an increasing
Again, however, the scene changes.

Joshua Reynolds, while by Gains-

lack of certainty in philosophic and
scientific thought, artists begin o
explore new possibilities, beyond
the immediate range of the senses.
With Cezanne, Gauguin and Van
Gogh as their precursors, the futur-
ists and cubists, and the expression-
ists, reveal the ferment in men's
minds, the fears, the uncertainties,
the searchings of heart, aed the
aspirations, which today are in and
around us all."

Nearly 2,000 Guests Attend One of the Most Success-
ful Social Functions Ever Held in the Attractive

Shrine of Art in Montreal

trance of the galleries His Excel-
lency and Her Royal Highness
were received by Dr. Charles F.
Martin, president of the Art As-
sociation of Montreal, and chair-
man of the organizing committee,
for the Loan Exhib 1 tion and Mrst
Martin, Mrs. Norman Bohn, honore
ary secretary of the exhibition, and
Colonel Gavin L. Ogilvie, honorary
A.D.C. They were escorted to the
library, where the following mem-
bers of the committee had the
honor of being presented: The Hon
Hector Perrier and Mrs. Perrier
His Worship Mayor Raynault and
Mrs. Raynault, Sir Montagu and
Lade Allan, Mr. Huntly Drummond.
Mr. and Mrs. J. W. McConnell, Mr .

H. A. Norton, Miss Norton, Hon
and Mrs. Joseph .Edouard Perrault,
Mr- and Mrs. J. Cecil McDougall,
the Consul General for the Nether,
lands and Mrs. Luden, Mr. H. B.
Walker, Mr. W. B. Blackader, Dr. J.
W. Hickson. Miss Hickson. Dr. Gor-
don W. MacDougall and Mrs
MacDougall, Mr. Arthur Brown-
ing, Mrs. W. J. Morrice, Mr. and
Mrs. Arthur Lismer. Mr. and Mrs.
Ross H. McMaster, Mr. and Mrs.
Robert W. Reford, Mr. H. W. Mol-

Hon. and Mrs. C. C. Ballantyne, Sir
Frederick and Lady Bowhill, Sen-
ator and Mrs. Gouin, Hon. and Mrs.
Philippe Brais, Mr. and Mrs. H. E.
Rawlings, Lady Mary Baring, o
London, England, Chief Justice and ken, Miss Virginia Cameron, Mrs. G.

Mrs. R. A. E. Greenshield, LadyH. Cook, Miss Gertrude Goulden,
Marier, Lady Davis, Hon. Mr. Jus- Miss Edith Goulden, Mrs. Desmond

tire and Mrs. Gregor Barclay, Mrs. Clarke, Mrs. Jelin Baillie.
Henry Joseph, Colonel and Mrs. Mrs. Harold Hampson, Mrs. W.

Andrew Fleming, Hon. Senator A. Fowler, Miss Mary Fowler, Miss
Dandurand, Mr. and Mrs. S. G. Betty Woodyatt, Mrs. Alec Paterson,
Dobson, Mr. and Mrs. Sidney Mr. and Mrs. Raoul Bernard-Beau-

Dawes, Dr. and Mrs. Wilder Pen- maine, Mr. and Mrs. Hugh Griffith
field, Dr. and Mrs. W. W. Chip- Jones, Mr. and Mrs. Harry Plante,
man, Lady Mayo Robson. of Lon- Major and Mrs. R. F. Angus, Mr.

don, England, Dr. and Mrs. J. C. and Mrs. Brian Heward, Mr. and
Meakins, Senator and Mrs. Donat Mrs. Robert Hampson, Mr. and Mrs.
Raymond, Dr. and Mrs. Fraser R. E. Aikman, Mrs. David Campbell,
Gurd, The Consul General for Nor- Mr. and Mrs. C. R. Trenholme, Miss
way and Mrs. Daniel Steen, the Edna Sclater, Mrs. Alphonse Pate-
Consul General for Columbia and naude, Mrs. Campbell Laing, Miss
Mrs. Costello, the Consul General M. E. Currie, Mr. and Mrs. John
for Venezuela and Mrs. Francisco Ardron, Mrs. B. G. Bourgeois, Mr,

Pacanins, Mr. and Mrs. R. C. Vaug- and Mrs. Henry Birks, Miss Claire
han. Commander and Mrs. C. J.Tiourgeois, Miss Ruth Henshaw, Mrs.
Stuart, Mr. and Mrs. Victor Drury. J. Leslie Hodges.

Del Castel Fuerte," as well as the
impressive and firmly modelled

MANY TREASURES SHOWN

British, Netherlands and Bel-
gian Governments Among
Lenders of Pictures to Aid
Allied Merchant Navies

Formally opened last night by
His Excellency the Earl of Athlone,

Governor-General of Canada, who

was accompanied by H.R.H. the
Princess Alice, Countess of Athlone,
the Loan Exhibition of Masterpieces
of Painting in the galleries of the
Art Association of Montreal, held
for the benefit of the men of the
Allied Merchant Navies, is an event
that deserves solid support and
should draw record attendances be-
tween now and March 8, the date
set for its closing. Securing these
works from public and from pri-
vate sources in Canada and the
United States, attending their trans-
port and insurance and meeting a
multitude of Customs and other re-
quirements has represented a tre-
mendous amount of work by the
organizing committee headed by Dr.
Charles F. Martin, president of the
Art Association of Montreal, not to
mention the labor of the zealous
voluntary workers under the direc-
tion of Mrs. Norman Bohn, honor-
ary secretary, who was the first to
suggest the exhibition and was
active in securing some of the most
valuable items. The catalogue lists
135 works, but these have been sup-
plemented by paintings from the
Association's permanent collection
which increase the total.

Never an easy task where effort
is made to keep together the paint-
ings of the various schools, those
responsible for this aspect of the
work have reason to be satisfied
with the result. The general effect
is admirable, and certainly the
walls of the many galleries are
graced by paintings that are not
likely to be seen here again. The
Art Association loan exhibitions
have always been events, especially
in the days when large private col-
lections, since dispersed, could be
drawn on, but being able to enjoy
some of the treasures of the Rijks-
museum, Amsterdam, through the
co-operation of the Goyernment of
the Netherlands, the Royal Museum
of Fine Arts, Brussels, and the
National Gallery, London, makes
this show an event for stay at home
Montrealers.

The En,glish School is represent-
cd by works of solid worth. From the
National Gallery, London, is "The
Graham Children," quaint young-
sters looking a bit self-conscious,
with the family bird and cat shar-
ing interest, by Hogarth, whose art
is also represented by "Portrait of
Joseph Porter," and "The Thornhill
Family"—all works by a man who
knew his craft. "The Cruttenden
Children," effectively arranged and
good in color, is the work by Sir

Paul Jordell. MY., and Mrs. Grace
Dalrymple Elliott, is "Harvest Wag-
gon," which shows his skilbin paint-
log landscape with figures. By John
Singleton Copley are two portraits
—Robert Hyde, of Hyde, and the
strikingly arranged and confident-
ly handled painting of Mrs. Sey-
mour Fort busy with her tatting.
Mrs. Thomas C. Upham is by Gil-
bert Stuart, the portrait of Captain
Davis Kinloch, R.N., being by Sir
Henry Raeburn. "Master Simpson,"
an attractive youngster fondling a
small dog, is by Arthur William
Devis. By Turner is "The Slave
Ship," from the Museum of Fine
Arts, Boston. a work with an ex-
plosive sunset sky, the vessel in a
stormy sea and some beached fish,
a work in which the color is lovely
and glowing. From the brush of
Constable is the lovely "Salisbury
Cathedral, a work of restrained
color and fine values—the building
in delicate light being seen through
a screen of noble trees in the fore-
ground, in the shadow of which
cattle range tear a stream. The
other work, brighter in color, is a
view of Hampstead Heath under a
summer sky with big white clouds.
"Les Environs de Quillebeuf by
Bonington, with horses on a tow-
path, water, shipping and distant
town has a beautiful golden atmos-
phere. "Portrait of a Gentlernar"
represents Hans Holbein, the Young-
er, and by Isaac Oliver (1556-1617)
is a hunting scene with Henry
Frederick, Prince of Wales, and
John, 2nd .Lord Harington, who
have killed a deer.

The Dutch School is richly repre-
	amo• 	ethers, twe
	lee.  1 , 	-museum, th

- Mil

I e. 	Portrait
of a Nob 	a striking figure
of an age	 men wore garments
worth pa	 There are two Hats
—"A You, ..2avalier," fine in its
broad hansising, and the impressive-
Michael De Wad, a work of dignity
and power. In the group by Rem-
brandt are the masterfully handled
"Portrait of a Young Woman," and
"Portrait of a Young Rabbi," both
from Montreal sources, "Portrait of
Petronella Buys," and "A Lady with
a Handkerchief in her Left Hand."
In this section' there are works by
Bernard Van Orley, Jan Van Goyen,
de Buytewecg, Cuyp. Kalff, Barend
Fabritius, Jan Steen, Aert de Gelder,
and coming down to more recent
times, Van Gogh with "The Olive
Trees," typical in handling, and a
flower piece of more restrained
treatment: Leo Gestel, Matthew
Wiegman, Professor J. H. Wolter, a
work lent by the Government of
the Netherlands, and Adine Pol
Mees, the work of the last-named,
called "Woman of Bali" being lent
by H.R.H. Princess Juliana of the
Netherlands.

Representing the art of the Flem-
ish School are paintings by Joachim
Patinir, Peter Paul Rubens, Jacob
Jordaens with "Saint Yves, Patron
of Lawyers", a work lent by the
Belgian GovernMent; and "Daedulus
and Icarus" by Van Dyck.

The Spanish School is represent-
ad by three El Grecos--St. Francis
in Meditation"; "The Holy Family
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Their Excellencies Open Masterpieces\ of Painting Exhibition at Art Gallery
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- Baron to Speal
Monday Night

Belgian Authority
On Art to Be Heard
At Loan Exhibition

..a.,.....•n••=k

le	
Tne Masterpieces of Painting exhibi tion in the galleries of the Montreal Art	 H.R.H. Princess Alice in animated conversa tion with Dr. C. F. Martin, president of the

s

t Association in aid of men of the Merchant Navy was officially opened by His Excellency 	 Art Associaticn of Montreal and chairman of the organizing committee for the Loant)
h, the Governor General and H.R.H. Princess Alice this week.	 Our pictures show, left,	 Exhibition. Right, His Excellency and Air Chief Marshal Sir Frederick Bowhill.

— -

Baron van der Elst, distinguished
Belgian soldier, diplomat and
authority on art, will speak next
Monday at 9 p.m., in the second
of four lectures, two in English and
two in French, being given at the
Art Gallery during the loan exhibi-
tion of masterpieces of painting.

Baron van der Elst who was
wounded and captured by the en-
emy in the last war, managed toescape through Holland, and re-joinedn the army. He was awarded
the Order of Leopold, the Order of
the Crown, the Order of LeopoldII, with Palms, and the Croix de
Guerre. Since 1927, he has been
in the Belgian diplomatic service,
and only ni the spring of 1941 was
he forced to leave the legation in
Budapest. Since July of that year
he has been counsellor of the Bel-
gian Embassy in the United States.

His lecture on Monday evening
will be in French and on "The
Flemish Primitives and the Spirit
of the 15th Century.". The lecture
Will be illustrated with 60 colored
slides representing landscapes ofFlanders and the Flemish prim-
itives. The Baron will come from
New York at his own expense, and
donate his fee to the fund of the
allied merchant navy, for whosebenefit the loan ehibition at theArt Gallery is being held. Baron
Silvercruys, Belgian Minister to
Canada, will preside at the lecture. i

His Excellency the Governor4leneral photographed as he de-clared the Loan Exhibition of Masivpieces , .)f Painting in aid of theAllied Merchant Seamen op ,:Ti 1,st evening. Seated beside HisExcellency is Her Royal Higlinessithe Princess Alice. Nearly 2,000
—

' Gazette Photo (copyright reserved)guests attended the opening of the exhibition which is being held inthe galleries of the Art Association of Montreal until Sunday, March8. His Excellency stands in front of one of the treasures lent for- -the occasion, a Gotx_tlin tapestry of Napoleon as Emperor.
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Mrs. Seymour Fort

The Graham Children is one of three William Hogarth works

.11 the Loan Exhibition at the Art Association of 'Montreal. It
to the National Gallery in London, was lent to the New

‘'orld's Fair and was on the continent when war broke out.

ry Cathedral, by John Constable, R. A.. is one of a number
,,e .s of the cathedral painted by the artist. It is on loan

from Dr. and Mrs. C. F. Martin. John Singleton Çopley is the

artist who did Mrs. Seymour Fort. The picture is from the

Wad.iworth Athenaeum of Hartford, Conn. Mr. Copley, a native

of Boston. began painting in America but went to Britain at the

time of the revolution.

"The Finding of Vulcan on Lemnos" by Piero di Cosimo (1462.1521). It was loaned by the Wads-
worth Atheneum, Hartford, Conn., to the exhibitio n of Masterpieces of Painting being held in the
Museum of Fine Arts of the Art Association of Mo ntreal in aid of the men of the Allied Merchant
Navies. The exhibition, which is attracting thousa nds, will be open until March 8.

E10)

Striking Variety in English Work of Loan Exhibition
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[n the Masterpieces of Painting Exhibitio at the Montreal Art aafferyi

The Masterpieces of Painting exhibition in the galleries of the Montreal Art Association in aid of men of the Merchant Navy which was officially

opened by His Excellency the Governor General and H.R.H. Princess Alice this week, drew thousands of visitors. The painting above is Madonna and

Child, Enthroned Between Ste. Catherine, St. Joseph and Two Donors, by Tintoretto. It was loaned by Paul Drey, New York.

ii

—Photo by Kai.Her Royal Highness, Juliana, Princess of the Netherlands, who
will come from Ottawa on Tuesday, February 24th, to visit theLoan Exhibition being shown at the Art Gallery until March 8th in

i
aid of the men of the Allied Merchant Navy. Accompanying the

.. Princess will be her private secretary, Mr. W. van Tets and Madamevan Tets.

Exhibition to
Be Honored

Princess Juliana
Will Visit
Art Gallery

TO SPEAK BRIEFLY

HER Royal Highness,Juliana,Prin-
cess of the Netherlands,will visit

the Loan Exhibition being shown at
the Art Gallery next Tuesday eve-
ning, February 24. Her Royal High-
ness, besides a natural desire to see
those Dutch pictures, which, like
herself, are refugees from their
native land, particularly anxious
to lend her patronage to this exhibi-
tion which is in aid of the men of
the Allied Merchant Navy, a branch
of the service especially honored by
the Netherlands.

The Princess will see those pictures
which were in the United States on
exhibition at the New York World'sFair and the San Francisco Exhibi-
tion, and, on the declaration of war,were placed on this side of thewater for safe - keeping. Among
these are nine pictures from the
Amsterdam Museum, four belong-ing to the famous Katz collectionof Dieren, Holland, and otherswhich are the treasures of museumsand private collectors of the United
States arfd Canada.

Her Royal Highness will receivesome of the members of the Dutchcolony and other officials at theArt Gallery, and will speak for afew minutes to the assembly. Onthis evening all holders of mem- (hers' special season tickets will beadmitted to the Exhibition, as wellas all those who pay the usualLoan Exhibition admission.

\ CARNEGIE AID GIVEN
TO ART ASSOCIATION
Grant of $8,000 to Continue
Educational Work Noted at

Annual Meeting

LOAN EXHIBIT SUCCESS

Reports on  Activities During
Year Presented—Cullen

and Dyonnet Works
Purchased

Carnegie Corporation has demon-
strated its approval of the Art As-
sociation of Montreal's educational
program for another year with a
grant of $8.000 and a Carnegie Art
Set, it was revealed yesterday at
the annual meeting of the organi-
zation, held at the Art Association
building. The money goes to the
continuation of the Association's
educational projects under the di-
rection of Arthur Lismer.

Other grants of outstanding in-
terest made to the Art Association
during the year covered by the
meeting included the gift of $4,000
by Sidney Dawes for purchase of
work by Canadian artists or other-
wise to encourage national art. The
money has already made possible the
acquisition of Maurice Cullen's "The
Ice Harvest" and a "Self Portrait"
by Dyonnet. Mrs. F. M. G. Johns-
ton gave $3.000 in memory of her
late husband, Dr. Johnston, at one
time of McGill University. A
memorial exhibition of the paint-
ings of Dr. Johnston, it was pointed
out, was held at the Art Associa-
tion, and attracted much favorable
notice.

A total of 38 exhibitions were
given during the year, those at-
tracting the most attention being
the Art Loan Exhibition now un-
der way, the Arts of Old Quebec
showing and the Spring Exhibition.

The Art Loan Exhibition, the As-
sociation's main contribution to the
war effort, was reported successful
beyond all expectations. Another
wartime measure taken by the or-
ganization was the admittance of
all men in the services to the gal-
lery without charge, a privilege of
Which many had availed themselves.

The treasurer's report was given
by R. P. Jellett, honorary treasur-
er, and showed a favorable balance,
which, it was pointed out, depend-
ed on the generosity of the few
rather than any general support of
the D11 blic

J. W. Hickson acted as chairman
of the meeting in the absence of
Dr. C. F. Martin, president of the
association, and read Dr. Martin's
report which pointed out the fact
that much of the Association's work
was hampered by the need of both
a curatnr and an administrator. Mr.
jellett added to that the apprecia-
tion of the board to Dr. Martin,
who has acted in these capacities.

The death of three of the Asso-
ciation's important benefactors and
friends was marked by an expres-
sion of the board's loss. They were
Dr. F. M. G. Johnston, Sir Herbert
Holt and Miss Van Horne.

A report on the educational pro-
gress of the Art Association was
made by Arthur Lismer, A.R.C.A.
who has done much to unify andpresent as a systematic whole the
various programs in force in the
past and introduce new projects.Classes graded by ages, gallery
talks, general lectures and otheradvances in organized art educa-tion were described, whereby it
was hoped that the Art Association
was by way of assuming a promin-ent place as a community centre on
matters pertaining to art.

The executive board, with Dr.Martin as president, remains un-changed for the coming year. Mem-bers newly elected to the councilfor the three years starting with
1942 IA ere Gordon W. MacDougall,
K.C., Ross H. McMaster, W. J. Mor-rice, Robert. W. Retord. H. M. Mol-son and Huntly Drummond.

February 18th. 1942
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Shown in Exhibition
To Aid Merchantmen

By ROBERT AYRE
VOU had only to venture into the Fine Arts Gallery on the

day before the opening to realize the enormous amount of
work that goes into the organization of a loan exhibition with
the dimensions of the "Masterpiece of Painting - in aid of the
Merchant Seamen. At the eleventh hour. Mr. Johnson and
his men were still busy measuring and driving in hooks and
hanging pictures; the hanging commitee had with difficulty
made. up its collective mind; pictures were still arriving; an
emissary had gone to New York to escort personally the
Rubens ("Wisdom Conquers War") and the Jordaens , be-
longing to the Belgian Gov-
ernment; Mme. la Baronne de

•

rt) n ok	 Fct. . 104 it.
tot If rk.

French Have Largesi\
Representation\in
Loan Exhibition

Goldschmidt-Rothschild h a d
goneto fetch her Manet,
"Gamin au Chien':; the cata-
logues had yet to be deliv-
ered and the numbers put up;
Mrs. Bohn and Mrs. Rankin
and their assistants were re-
ceiving the Press and the
photographers, wondering if
the Van Horne Daumier,
"Nymph and Satyr" wouldn't
look better somewhere else
after all, answering the tele-
phone to say what time Their
Excellencies would arrive the
next evening and to explain
that the opening ceremony
was "black tie" because of the
war.

Behind all this. the weeks of
correspondence with owners of
masterpieces, the business of in-
sifrance and shipment and Customs
clearances; the labor of unpacking;
the complications of preparing the
catalogue Arranging shop window
displays, 'distributing posters, sell-
ing tickets.

It sounds bewildering and your
reviewer found it so, Wednesday
afternoon. Next week. when it
has had time to simmer down, I
Nyill endeavor to sort it out. In the
meantime I must say it is a great
show; Montreal has never before
seen such an august assemblage of
pictures.

—Five Centuries -
They take up the whole of the

second floor. They come from the
Naeional Gallery in London and tile
National Gallery in Ottawa; they
were loaned by the governments of
Belgium and The Netherlands; by
the Metropolitan and the Museum
of Modern Art in New York, by
the public galleries and museums

• of Toronto, Boston, Buffalo, De-
troit, Cleveland and Toledo; by
private collectors.

Some of them were in the "Mas-
terpieces of Art" show at the New
York World's Fair and the com-
mittee was able to borrow them
because they couldn't get back to
Europe on account of the war.
Among these refugees are the
famous Vermeer "Milkmaid"; the
de Hoogh known as "The Linen
Cupboard" and "The Good House-
wife," both of which belong to the
Rijksmuseum. Amsterdam; and
Hos,,arth's "The Graham Children"
which is at home in the British
National Gallery.

The range of the exhibition is
just under five hundred years,
reaching from Antonio da Massina
("Christ Attached to the Column,"
painted in 1475) to Picasso. Among
the early pictures are an enchant-
ing landscape by Patinir and Piero
di Cc imo's 'Finding of Vulcan on
the Island of Lemnos." A little
later come Tintoretto, Mantegna,
El Greco. Velasquez is there and
Goya; Rubens and, of course, Rem-
brandt.

A Courbet nude turns her back
to you; a lion hunter by Manet con-
fronts you with his gun as if say-
ing. not too challenging ly, "Bring
on another!" One slaughtered beast
lies on the ground, but you can't
take this hunter very seriously: he
reminds you of the redoubtable
Tartarin. Vincent van Gogh's, "Les
Oliviers' is there, earth and trees
part of the vibration of the spin-
ning sun. His dazzle of daisies re-
veals a point of view quite different
from that in Renoir's lovingly
caressed roses.

Gauguin is represented by a
simplification from the South Seas,
a few forms harmoniously ar-
ranged on a background of oblongs.
Perhaps the woman's attitude has
something to do with it, but it has
the air of resignation. Cezanne's
"Pigeon Tower" is much more in-
teresting than his bather (if the
bather is still there: it wasn't very
popular with the hanging commit-
tee I hear).

Constable. Turner, Wilson, Rey-
nolds and Hogarth are among the
Englishmen.

Having merely skimmed, missing
out important painters, I leave it
it this, for more detailed consider-

ion In ,future articles,

feet, was uncertain in handling but
touching in its sincerity. It was
the reverse with Jacopo Bassano
da Ponte, who comes about a cen-
tury later. He is quite sure of him-
self in "The Adoration of the
Magi", but it is baroque bravura.

That was a jump for the sake of
Contrast. After Matteo should come
Vittore Carpaccio. "The Reception
of a Legate' is large and architec-
tural, rather dry and wooden,
though in the play of costume it
gibes us something of Venetian
pageantry.

In the Lorenzo di Credi, St.
George, which is well nigh as sim-
ple as an inn sign, though more
proficiently executed than most, I
see no influence of his subtle fel-
low student Leonardo.

Piero's Music
Now I have come to Piero di

Cosimo and I can break loose and
say that for me his "The Finding
of Vulcan on Lemnos", loaned by
the Wadsworth Atheneum of Hart-
fold, is one of the most enchanting
pictures in the whole exhibition. It
may not be orthodox to speak of
one art in terms of another, but I
think it may be argued that the
arts are interchangeable, and when
I look at this,- I see music. The
limbs of the naked young Vulcan,
the limbs and garments of the six
wcmen—they have individual faces
and human feelings, by the way—
the trees arid the rocks, the grace;
noces of flowers and leaves and
birds move in melodious rhythm,
ingratiatingly orchestrated. The
color IS delicate. The whole scheme
is as airy and lighthearted as
Mczart, though without the under-
tone of tragedy one often feels in
his happiest music.

There are two Titians in the
show, a portrait of Mercator and a
Ste. Catherine, a picture massive
ant warm, all of one flesh and the
wbole body alive.	 It belongs to
Albert Koppel of Toronto.

l)ominico di Michelino's Madonna
and Child, on the other hand, with
its gold background and stiff atti-
tudes, takes you back to the ikon,

i though the faces are pretty.
More sumptuous is the Tintor-

etto Madonna and Child reproduced
on this page last week, more sump-
tuous and worldly, with the two
gorgeously garbed donors taking
prominent places. The six figures
are obviously posed for their por-
traits, with hands placed just so  for
the sake of balance. It is a hand-
some group.

The- figures are too numan to be
completely static. For grand im-
mobility you have "The Arsenal at
Venice", by Canaletto, loaned by
the National Gallery of Canada.
The towers, sparkling in their
cleanliness, stand out, sharp-edged
against a transparent sky, around a
well of deep shadow, in which the
people and the dogs are entranced
-- foster-children of silence and
slow time, or a world without time.

Violence cornes in with Allesan-
dro Magnasco and Francesco
Guardi. The latter's "Storm at
Sea", from the Van Horne collec-
tion, has some dignity but Mag-
nasco's "Landscape with Figures"
—men hauling a boat against a
stormy sea, with turrets in the
background, strikes me as being
operatic.

The other pictures in the Italian
section are "Holy Family" by Raf-
facllino del Garbo; two portraits by •
Bronzino; a portrait of a Venetian
senator by Tintoretto; the austere
"Man in Black" by Moroni from
Ottawa and a portrait by Veronese.

Lectures
On Monday, at 5 o'clock, Prof.

W. G. Constable, Curator of Paint-
ings, Boston Museum of Fine Arts,
will lecture on "European Painting
Since the Renaissance". Dr. C. F.
Martin, president of the Art Asso-
cation, will be chairman. The
following Monday, the 23rd, at 9
p.m., Baron van der Elst of the
Belgian Embassy, New York, will
speak, in French, on "Les Primitifs
Flamands et la Sensibilite du XVe
Siccle". Baron Silvercruys, Belgian
Minister to Canada, will preside.
Professor Adriaan Barnouw, Pro-
fessor of Fine Arts, Columbia Uni-
versity, will lecture on "The
Painter in His Studio", on Friday,
Feoruary 27, at 9 p.m. The chair-
man will be G. P. Luden, Consul-
Gener al of The Netherlands.
French painting will be discussed
by Charles Maillard, Director of
the Beaux-Arts, on Thursday,
March 5, at 9 p.m. He will speak
'in French. Victor Dore, Superin-
tendent of Public Instruction of
Quebec, will be chairman and Hon.
Hector Perrier, Provincial Secre-
taiy, will lend his patronage. The
lectures will all be illustrated.

Arthur Lismer, Maurice Gagnon
and John Lyman will give a series
of gallery talks during the exhibi-
tion. Mr. Lismer gave a preview
yesterday. Mr. Gagnon will speak
on the French paintings next Fri-
day and on the two following
Fridays Mr. Lyman will discuss the
English, Dutch and Spanish paint-
ings.

3

iii
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AtcoN Silvercruys, Belgian Min-

ister to Canacia„le,...colui4 to
Mdritreal inillciiiday from Ottawa
and will preside at the lecture to
be given at nine o'clock that night
at the Art Gallery by Baron van der
Elst, counsellor of the Belgian Em-
bassy in the United States. The
latter is to speak in French under
the auspices of the Loan Exhibition
Committee. His subject will be
"Flemish Primitives and the Spirit
of the 15th Century." The lecture
will be illustrated.

Art Education \
Plan Succeeds I
Star Fcb• 104942

Prominent Students
Found in Schools,
A. Lismer Reports

ASSOCIATION ACTIVE

Educational work to develop
latent abilities in the field, of art
among the children of Montreal,
which has been extended to several
schools in the city, was reported as
productive of many art students
whose future may win them dis-
tinction, Arthur Lismer, A. R. C.
A., told the annual meeting of the
Art Association of Montreal, held
yesterday at the association build-
ing on Sherbrooke. street west.

Increased activity in 1041 in the .

various sections of the asSociation
was reported by Dr. C. F. Martin,
president. who pointed out that
much of the association's work had
been hampered by the need of a
curator and an administrator. This
report was read by J. E. Hickson,
chairman in the absence of Dr.
Martin. He expressed the appre-
ciation of the board to Dr. Martin,
for his valuable work.

Many lectures were given during
the year, the chief of which was
that of the Royal Canadian Acad-
emy, a loan exhibition of portraits,
an exhibition of old Quebec and
the association's annual spring ex-
hibition; the last of these met with
less approval than others and it
was decided not to award the
Jessie dow prizes for painting.

SURPLUS REPORTED
The report of the treasurer, R.

P. Jellett, showed a balance of
revenue over expenditure, which
was due to the generosity of a few
and not the support of the general
public. Special donations to the
association included one of $10,000
from the Carnegie Corporation to
be used for educational purposes
$4.000 from Sidney Dawes for the
purchase of Canadian paintings and
$3,000 from 'Mrs- F. M. G. Johnson
for annual prizes.

The association's main contribu-
tion to the war effort, the Art
Loan Exhibition, was reported as
successful beyond expectations.

During the year 38 exhibitions
were given, many of Which at-
tracted many persons of both
sexes interested in art culture.

Deep regret at the deaths of
three of the association's benefac-
tors was expressed. These were
Dr. F. M. G. Johnston. Sir Herbert
Holt and Miss Van Horne.

Officers elected for the ensuing
year were: President, Dr. C. F.
Martir;' vice-presidents, Dr. Hick-
son and Arthur Browning; treas-
urer, R. P. Jellett, with the fol-
lowing as council members to serve
for three years: Gordon W. Mac-
Dougall, KC. , Ross H. MeMastee,
W, J. Morrice, Robert W. Reford,
H. W. Molson and Huntly Drum-
mond.

By ROBERT AYRE

WITH 38 pieces, the French have the largest representation
in the loan exhibition of "Masterpieces of Painting" for

the benefit of the men of the Allied Merchant Navies; the
Dutch come second, with 26; but in making the grand tour of
the show I think we might well begin with the Italians. In num-
bers, they are third-21 paint- €0
ings—but they are first in time.

The o I d es t is probably
-Christ Attached to the Col-
umn'', by Antonello da Mes-
sina. The catalogue is in doubt
about his dates, but the Na-
tional Gallery in London says
he was born in 1450, the year
before Mantegna, and died in
1 479. His statement in this
picture is forthright, almost
grim, though softened a little
in the direction of the senti-
mental by the expression of
Christ's features.

Mantegna is shown in the Art
Association's own monochromes,
"Judith" and "Dido".

I'folt that "Christ in the House
of the Pharisee" by Matteo di Gio-
vanni, with the woman in scarlet
under the table kissing Christ's

Standard_ Feb .7.1942

A Great Exhibition
THE PEOPLE of Montreal should feel

under a very real obligation -to the

heads of the .Montreal Art Gallery for

the presence there of one of the greatest

loan collections of great paintings which

this city has ever seen. Loan collections

of fine paintings which, for one reason

or another, are exhibited in different.

cities are no novelty. Frequently they

comprise works of merit and always' they

are of real cultural value to any com-

munity which may be able to secure

them. The present great collection is not

however in this category. That it could

be secured for Montreal at all was only

because, having been got together for

the New York and San Francisco Exhi-

bitions, its immense artistic and intrinsic

value forbade its being exposed to the

risks of the return voyage., across the

Atlantic in wartime.

The enterprise of the Montreal Art

Gallery serves the double purpose of

displaying in this city many works of

immense artistic importance and by

means of this exhibition aiding finan-

cially the cause of the men of the Mer-

chant Navy, a group of heroic seafarers

upon whose bravery and devotion the

very survival of the Mother Country and

vitally important war activities has liter-

ally depended, and still depends.

The exhibition is under the patron-

age of His Excellency the Earl of Athlone

and Her Royal Highness the Princess

Alice. It opened on Thursday and will

remain open until March 8.
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AN agent in the employ of the Art Association of Montreal
rushed in breathless the other day and told us not to

miss geeting a look at the milkmaid that one of the members
of the Dutch consulate had just flown in with from Detroit.

Because we knew the devious ways of this Lady X and
because she happens to be quite pretty anyway, we played
along with her and acted veddy, veddy surprised. After a
certain amount of feminine mystery-making, she told us the
story which as we suspected was a publicity release but
interesting enough and in a very good cause. It seems that
the Art Association who lives at 1379 Sherbrooke West is
sponsoring a Loan Exhibition of Masterpieces of Painting
for the benefit of the Men of the Merchant Navy—inci-
dentally, that is what they are calling it, too. Among the
canvases on exhibit from February 5th to March 8th (clever
the way we worked that in, wasn't it ?) is Vermeer's Milk-
maid, one of the greatest treasures of the Amsterdam Rijks-
museum. There are actually less than fifty Vermeers knocking
around the world to-day and this particular one, although on
the small size (it runs around 18" x 16", if you're really
interested) is certainly one of the most famous. It first found
its way to this continent a few years ago, when it came over
to play an important part in the Dutch Exhibition at New
York's World Fair, and it's been here ever since. By the
time the Fair had reached its end so had peace in Europe
and rather than ship it home, Dutch officials decided to store
it in the vaults of the Detroit Institute for safe-keeping.

As you can see, it all works out very simply. The three-
hundred-year-old Milkmaid was too precious and too beau-
tiful to be permitted to fly alone and so the Dutch consulate
sent up one of their men from New York to escort her to
Montreal. She's a very lovely girl, though, and she's staying
with the Art Association. Look her up, why don't you ?

Due at Art Galle6;

Will See Pictures in Exhibition
Of Masterpieces on Tuesday

Evening

The coming week will be an
active one in connection with the
Loan Exhibition of Masterpieces of
Painting, being held in the galleries
of the Art Association of Montreal
for the benefit of the men of the
Allied Merchant Navy, the high
spot being the visit on Tuesday
evening of Her Royal Highness,
Juliana, Princess of the Nether-
lands.

On Monday night at 9 o'clock
Baron van der Elst will speak on
"Les Primitifs Framands et la
Sensibilitie du XVe siecle," the
chairman being Baron Silvercruys,
Belgian Minister to Canada. This
lecture will be in French.

On Friday at 9 p.m. 'The Painter
in his Studio" will be the subject
of Professor Adriaan J. Barnouw,
of Columbia University, New York
City, when the chair will be taken
by G. P. Lucien, Consul General of
the Netherlands. This lecture will
be in English.

'Honor Guard to
Include Women

Star  Feb. 21.1942
junior Naval Officers
Will Also Act During
Visit of Princess

WHEN Her Royal Highness Juli-
" ana, Princess of the Nether-

lands, visits the Loan Exhibition of
Masterpieces of Painting at the
Art Gallery next Tuesday evening,
her guard of honor will be com-
posed of junior officers of the
Merchant Navy and members of
the Women's Red Cross Transport
Service, who all through the ex-
hibition have given their services
in helping to guard the pictures at
the Art Gallery. The escort will
be joined by boys of the Sea
Cadets with their buglers.

Princess Juliana Here \
H.R.H. Princess Juliana of the

Netherlands will be in Montreal
Tuemlay and will visit the exhibi-
tion during the evening, when she
will deliver a short address.

On Monday at 9 p.m. Baron van
der Elst ,of the Belgian Embassy in

.S10dna/4
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Crippled Children
To See Art Exhibit

A group of about 45 cri pled
'children who have shown evidence

artistic inclinations will be
special guests at the exhibition of
aintings at the Art Gallery on
Sherbrooke street west tomorrow
hetWeien 10 a.m. and noon.

The children include proteges of
the -Province of Quebec Society for
Crippled Children, pupils of the
Schook for Crippled Children,
Victor,Dore School, Ste. Justine
Hospital' and the Occupational
Therapy Centre.

Star - Feb .26.42

LADY WITH DOG, by H. de Toulouse-Lautrec, is one of the
works at the Loan Exhibition of Masterpieces of Painting being
held in the galleries of the Art Association of Montreal for the
benefit of th' men of the Allied Merchant Navy. The work is
painted in oils on cardboard, a manner of working often employed
by this artist, whose skill as a draughtsman, poster artist, portraitist
and depicter of some of the less attractive aspects of Paris night
life was recognized by at least those of his fellow artists who were
more than a trifle tired of the power. wielded by the academies.

P\lOple will be resented by the

* * *
PAGEANT f South American

children of the Summer School of
the Museum of Fine Arts at 3.30
p.m. tomorrow at the Art Gallery.
A% 5 /4.9 * 	Star
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French Masterpieces on View at Loan Exhibition,

103



PAUL GAUGUIN

1

PagSegdall

Montrealer - February 21st. 1942

Masterpieces of Painting at

a gk
the Museum of Fine Arts

Lent by the Worcester Art Museum, Worcester, Mass.

N ill wind is the least of the troubles the stout sea-
men of our merchant navies have to contend with,
and the one that blows nobody good, in disregard
of the normal complexity of events, still remains a

purely ideal conception, just as the proverb implies in such nice
pithy wcrds. One good the Great Blast has blown us is an
exhibition of painting, for the benefit of those merchant sailors,
such as no peace-time zephyr ever wafted into our port. By
the time this reaches his hands every reader will certainly have
made several visits to the galleries of the Art Association to
see the Loan Exhibition of Masterpieces of Painting, and he will
want to do so many more times before it closes on March 8th, unless,
indeed, force majeure obliges him to make the personal sacrifice
of staying away. For the measure in which the seamen will
benefit from our recognition of their endurance and heroism will
also be- the measure of our own benefit. The only people who
have been called on to make sacrifices are those who have made
the show what it is—by contributions, by the loan of pictures
and by the long hard work of the Committee, led by Mrs. Norman
Bohn, Dr. C. F. Martin and Mr. F. Cleveland Morgan. So if
I say that by contributing to this cause we, the public, are
getting our money's worth, I crown myself all-time champion
of understatement, for we are offered something beyond all
price.

It does seem a paradox, though, doesn't it, that we should
owe to destruction and human oppression this panorama of
individual creative power ? At the very moment when ambition
for World domination has reached a height such as we had almost
forgotten was possible, we are offered the spectacle of that
other possession of the world: the symbolic possession of life
that is art. Possibly this chance of getting an overall view of
its tradition will give the pessimists some reassurance of its con-
tinuity.

The show is indeed a revelation to a city that has had only
the most fragmentary glimpses of the background of European
painting. Let me say at once for the record that some of its
aspects are deficient in the view of history (even without the

war available resources would have made them so), but let me
add in the same breath that one has to know what difficulties
confronted the committee under existing conditions to appreciate
the wisdom of the selection. These difficulties might easily have
thrown the exhibition completely off balance. but, while some
pictures are less than masterpieces and some masters (notably
Titian, Tintoretto, Degas) far below their true level, thinness in
one place has not been accentuated by over-abundance in
another, and no section has been allowed to steal the show.

The pictures are grouped roughly in national "schools." Gal-
lery facilities seldom leave much choice. This arrangement
should not prevent us, with some attention to chronology, from
noting the interchange of ideas that perpetually modify regional
traits. Schools—in the proper sense—bloom and wither like the
rose, and their pollen is carried on the winds of time.

Let us start the retrospective visit off from today, just as
we trace a genealogy. Paintings of today number just three.
It seems to be even harder to separate modern pictures from
their fond owners than old ones. Picasso's La Toilette comes
from his quiescent "rose" period—a breathing spell between his
"blue" pathetic attention to the forms of misery and his cubist
ambition to analyze the meaning of form. Only its leaning to
classical regularity (which recurs later in his work) forecasts
his prodigious urge to find absolute values in an era of moulting
faith. Soon after he began to find his answer in abstraction.
Thus in the first decade of the century painters were prophesying
the coming crisis after giving earlier premonitions of it. It's a
pity govern'. ents don't listen to these "unpractical" people
instead of stumbling into intersections like a blind man with-
out his "seeing eye." For years artists have not only sensed but
stated that umbrella policies at home and abroad would lead
to trouble.

The years of doubt produced by reaction the purest art—
outside music—the Occident has seen, but they are directly
reflected in Picasso's instability of form and Matisse's mobile
arabesques. Matisse found his answer in putting his whole faith
in meanings that pertain to painting alone. The decorative
majesty of even his small simple canvas called The Dreamer
must stir a region deeper than the mind. Derain started off
with Matisse and Picasso, but soon began to look back at his
ancestors. His enemies like to call him a "museum painter,"
and you can understand why if you compare his Friture with
Chardin's La Nappe Blanche near by. It is a sort of dashing
Chardin but by no means a mock one. Chardin in the XVIII
century was a link between plain vision in XVII century Holland
and in XIX century France.

Cézanne's Bather has all the dignity of order and discipline
that he restored to painting. You can easily see what he got
from El Greco, not so easily his greater debt to Poussin in the
picture that represents the latter—a picture whose arabesque of
movements is woven into a massive architectural frame. Van
Gogh's fiery light makes the Impressionists look pretty pale.
So does Renoir's landscape, though it gives no idea of his stature.
Degas' large picture, The Ballet, must be a very early one; it

By JOHN LYMAN

smacks of school work and of his master, Gustave More
Gauguin is at his top in the Squalling Woman: its broad modelling
and firm planes show his unused gifts for wall painting. Redon's
visionary Vase and Shade (Apparition) is pre-Freudian Sur-
realism. The Boy With a Dog and the Lim Hunter are the
first fine Manets we have seen. Everyone will enjoy the allusion
in the latter to Tartarin de Tarascon. In his magnificent Pont
de Narni Corot appears as heir to Poussin and Claude Lorrain,
whose glowing landscape gains nothing from the silly figures
painted in by a conventional hand. Courbet and Daumier speak
strongly for themselves, as does David, from whom issued the
artistic C6de Napoléon, invoked by generations of academics
who understood only the letter of his law. We can skip the
very slight evidence of painting under Louis XV.

In the English room we find close associations with both the
romantic and realist-impressionist movements in France. Turner
allies the two in his fabulous and irridescent Slave Ship. One
can understand a little how people were shocked by Constable's
green nature by comparing his Salisbury Cathedral with the con-
ventional brown of Gainsborough's Harvest Wagon. Most of the
English portraits set off to advantage Hogarth's great picture
of The Graham Children from London's National Gallery—so
free of the sophisticated graces of fashion, as living as Reynold's
Crittenden Children is stagy. and the sire of that peculiarly
English device, the conversation piece. In this room is the only
concession to sentimentality. the curly-haired-laddie-with-the-
curly-haired-doggie.

Van Dyke, whose mannered portraits of the English aristo-
cracy earned him the title of father of the English school, is
indebted to his master. Rubens, in Daedalus and Icarus. Rubens'
dynamic sense of flesh and blood and his rhythmic composition
are evident in the sketch for the Whitehall ceiling.

The Dutch group, except for the two portraits Hals painted
with confident dispassion, seems all a radiation from Rembrandt.
Concentrate on his portrait of Petronella Ruys: there you have
the possession of life and all its poignant savour, the light that
envelops like human tenderness. De Hooch. Steen and Van
Ostade play well their minor parts, Van Gelder only keeps the
properties. In the next generation of Vermeer and Ruysdael
the sentiment is less human but delicate to the limits of per-
ception.

In XV and XVI century Flanders the Italian Renaissance
shows up in Patinir's Landscape and Van Orley's Flight into
Egypt, and inversely Northern influences had reached Italy.
There was then a continual traffic between North and South,
and Venice and the Orient. Da Messina (Christ at the Column)
brought Flemish oil painting to Venice. There the Renaissance
bloomed late and full, and there was a long line of painters right
down to Canaletto, who, admitting the glamour days were over,
looked at the walls of his Arsenal with almost the melancholy
attentiveness of Utrillo. He had lost interest in people, and put
his figures in this picture with a ready-made formula. What a
contrast with the beginning of the school, where Carpaccio gos-
sips ingenuously about the Reception of a Papal Legate, though

DOMENICO THEOTOCOPOULI (called EL GRECO)

Head of Christ Crowned With Thorns

Lent by Arnold Seligmann Galleries, New York.

without ever losing the thread in the endless detail! Veronese's
Portrait of a Man has his cool splendour. While I prefer the
two Titians, they do not give that master's full stature. Tinto-
retto's portrait is pretty perfunctory, but in looking at his big
Holy Family it is interesting to note, in the free handling of
form, the modicum of descriptive detail and the colour, a strong
suggestion of El Greco, who studied in Venice.

Of the Roman school there is none. Among the Florentines
Michelino's Madonna and Child gives a whiff of the Quattrocento.
The very delightful Finding of Vulcan by Cosimo, who was a
hyper-aesthetic offshoot of Botticelli, is preciously and intel-
ligently composed. Garbo's Holy Family is a second-fiddle
Filippo Lippi as Credi's St. George is a second-fiddle Verocchio.
Eleanor of Toledo by Bronzino, more eclectic than Florentine.
forecasts the Carrachi, to whom, as to Caravaggio, pupils flocked
from all over Europe.

The best of Caravaggio's pupils was Ribera. His Philosophic
Beggar shows he took back to Spain his master's violent lighting
and realistic subjects. The Spaniards were never afraid to look
squarely at life—and death. They were uncompromising portrait
painters. Compare Goya's uninhibited Self-Portrait and Velas-
quez' Philip /V with portraiture in France and England. The
rigid formality of the Spanish court expurgates nothing. In
England there is less punctilio but more conventionality: even
when Hogarth lifts the social mask he sees only the exterior.

Velasquez, too, had studied in Italy, and Greco had enriched
with the vitality of Venice his Byzantine sense of abstract
design. Engrossed in aesthetic speculations, his only connexion
with the realistic temper of his adopted country was his dramatic
force, and he was little appreciated until recent years. His three
pictures show his influence on modern aesthetics. All that Goya,
however, seems to have got out of Italy is a trace of Tiepolo
in his church murals. One has to see the full range of his almost
unbounded expression to realize to what extent he incubated
the potentialities of modern painting—from Delacroix to Sur-
realism. Which brings us back to our starting point.
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Bathroom Beauty
INGENUITY and industry have left little to be desired

in the modern bathroom. Fixtures and fittings, all
admirably adapted to their several uses, are to be had
in such style and colour ranges as enable us to plan

bathrooms in whatever decorative scheme and whatever size
our tastes and needs dictate. New materials for walls and
floors; new ideas about colour and illumination; efficient new
gadgets and bright new accessories; we have simply to help
ourselves to them all, mix them judiciously and presto! our
ideal bathroom has come true.

But, first and foremost, we must plan. How many bathrooms
will we need and how can their fixtures be most advantageously
arranged ? It is best, of course, to plan for the required number
of bathrooms when planning the house, and to provide for those
bathrooms all the conveniences desired. It is easier, and in the
end less expensive, to have plumbing installations made at the
time of building than to have additions or corrections later on.
Sometimes, however, this is not altogether practicable; and
then the alternative is to have pipe lines as close as possible to
where additional bathrooms may, at a later date, be installed.
It is also sound economy to arrange your building budget so
as to allow for well-designed fixtures with durable finishes and
for good, heavy fittings that will not soon need to be replaced.

There are six basic bathroom plans, as shown on the opposite
page. Whatever the size of the room, whatever its shape, one
of these six basic arrangements can be used. They are intended
merely to show the location of the principal fixtures with relation
to each other. From them you can begin you bathroom layout.
The more space you have, naturally, the more opportunity
you will have to install additional fixtures and to include storage

space and all the other conveniences that have come to be so
prized in the bathroom.

The most inexpensive arrangement, from the standpoint of
piping, is that illustrated in plan B. Here all the fixture3 are so
placed that supply and waste lines are located in one wall.
Frequently, however, this plan does not permit a satisfactory
room layout, and a more convenient arrangement may prove
to be well worth the additional expense in piping.

These basic plans show only the irreducible minimum for
the conventional bathroom. There are any number of other
combinations of fixtures to suit particular requirements. There
is the bathroom with two wash basins, for instance, that has
obvious rush-hour advantages for the family that cannot manage
quite as many bathrooms as it would like.

The ideal, of course, is to have a bathroom for every bedroom;
and in recent years we have been making rapid strides toward
its attainment. For the average family, however, it remains
an ideal._ When confronted by a choice between number and
size of bathrooms, choose number every time—unless you live
alone. Several small, compact bathrooms will prove far more
satisfactory, in any family, than a single large one.

Where space permits anything beyond the bare essentials, a
dressing table is one of the first adjuncts to be considered.
When the bathroom must be shared by several, the dressing
table may be a questionable blessing, tempting the bather to
linger on instead of just scuttling in and out. In most instances,
however, it is just a plain blessing. The joy of being able to
apply cosmetics where lighting is at its best and running water
within arm's reach! Moreover, should you spill a few drops of
perfume here, no real harm will be done—except to the perfume.

1
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Opera-Concert \
At Art Gallery
Star    42

A new sort of concert program
is always welcome, and Madame
Sarah Fischer provided one for her
concert at the Art Association of
Montreal on Wednesday evening.
This consisted mainly of a perfor-
mance, under necessarily limited
conditions, of parts of Debussy's
lyric drama. 'Pelleas et Meli-
sande". It was a study of the
opera rather than a performance
and, in the absence or. an orchestra,
it was	 nresentati,	 of Maeter-

--- much as of
me Fischer
six of the

of the

drama, and she gave to the audi-
ence explanations of the course of
the action and of the way in which
these scenes fitted into the whole.
By these means the presentation
was ruade into an interesting an-
alysis for those of the audience
who knew the opera and an intro-
duction for those who did not. The
play, without its stage setting,
became inevitably less visionary,
and was brought out of a dream
into real life.

The scenes chosen were those In
which only three characters, Melis-
ande, Pelleas and Golaud, appear,with the addition of the one in
which Genevieve reads Golaud'sletter to the old King. Madame
Fischer sang this as well as the
part of Melisande, which she sangin Paris a few years ago. Beingthoroughly familiar with the part,

which suited her particularly well, spite of their utter difference fromshe sang it with much effect and Debussy's music, fitted their placegave it its true color and expres- perfectly.
sion. Jose Delaquerriere sang well
as Pelleas, although he had had
only a very short time to prepare
it; Roger Filiatrault was a very
effective Golaud. Marie Therese
Paquin had the difficult task of re-
presenting Debussy's orchestra on
the piano, and carried it out with
great success.

As an interlude In the middle of
the opera there was some excellent
piano playing by Esther Master in
Beethoven's sonata in D minor and
in a sonata by Scarlatti which,
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Landscape by Joachim Patinir was loaned by the Acquavalla Gallery, New York.

The Linen Cupboard or The Good Housewife, by Pietei de Hooch. Loaned by
Rijksmuseum, Amsterdam.

10(
' rqitgCt Ftc2Cistrilités of

Dutch Art Seen in
de Hooch's Paintings

o
Vederation Meeting

For the purpose of organizing a
Montreal section of the Canadian
Federation of Artists, a meeting
will be held in the Fine Arts
Museum next Friday, March 6, at
8.30. Arthur Lismer will preside
and the principal speaker will be
Andre Bieler of Queen's University,

esident of the Federation. Pro-
essor Frank Scott of McGill will

speak on organization and there
will be a discussion. Notices are
being sent to artists, designers,
architects, critics, art. teachers and
Interested laymen and a large at-
tendance is expected.

Group Show Here 
•

With a private view next Sat-
urday, t he Canadian Group of
Painters exhibition will open in the
Fine Arts Museum.
Dr. Lismer

At its convocation on May 12,
Dalhousie Un:versity will confer
an honorary degree on Arthur Lis-
mer, .A.R.C.A., educational super-
visor of the Art Association of
Montreal, who is internationally
known both as a painter and as a
teacher.

_ _

By ROBERT AYRE

HEADLINERS in the -Masterpieces of Painting - exhibition

 are -The Milkmaid, - by Jan Vermeer and The Linen
Cupboard, - by Pieter de Hooch, both lent by the Rijksmuseum
of Amsterdam. Vermeer's little gem transcends its own
naturalism and in its small quietness stands serene and perm-
anent, untouched by all the changes of the world. The other,
though less intense and not so single-minded, has much of the

quality of -The Milkmaid. - They are both perfect examples
of the Dutch genius for sublimating simple domestic life and

they deserve their fame. We can appreciate them all the more

in a world that has turned to terrible melodrama and made

more precious the innocent commonplace.
Rembrandt would, of course, (;)

be a headliner in any show

and in this one he is repre-
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sented by  four portraits—Mrs.
R. M. Paterson's -Young Wo-
man, the -Young Rabbi"
rom the Van Horn collection,

a portrait of Petronella Buys
from the Schaeffer Galleries.
New York, and -A Lady with

a Handkerchief, - lent by the

T. Eaton Company of Toronto.

There are two Frans Hals

cavaliers.
The oldest painting in the Dutch;

section is "Rest on the Flight in
Egypt," a Madonna and Child
lent by the Art Gallery of Tor-
onto. It is subdued in color and,
though it seems to me somewhat
cold, shows Italian influence. You
feel Spain in the austere "Portrait
of a Nobleman," in black and gold
by Sir Antonio Moro.

There are only two landscapes
(not countng van Gogh): a harbor
view, spare and placid, by Jan
van Goyen, and a view of Harlem
by Jacob van Ruisdael, with a
moving sky over a low horizon.
One comes from the Toledo
Museum, the other from the
Riiksmuseum.

For the rest, until you come to
modern times, you get anecdotes,
costume pieces still life and the
domestic, all of which you expect.
In Buytewech's "Ordeal of the
Rose," faur ruffed actors stop
their play long enough to have
their likenesses taken but not so
long as quite to come out of their
parts. Adriaan van Ostade's fish-
wife looks up just as the camera
clicks, but the picture is much
more than a snapshot, as you real-
ize in studying the background.
Aelbert Cuyp's "Milkmaid" is a
collection of properties, including
a magnificent cow, but it is
handled with largesse. Jan Steen
tells a bawdy story in "The Robbed
Cavalier". Willem Kalff lavishes
great care on a still life and
Nicholas Maes on an old woman
spinning.

Rubens and Others
Vincent van Gogh hurled into

this tranquil good-humored world
like a meteor. I have already men-
tioned his "Olive Trees," which be-
longs to Mr. H. S. Southam of
Ottawa, and the "Bouquet" sent Ly
the Marie Harriman Galleries.

Don't miss "The Lord's Supper"
by the contemporary Matthew
Wiegman. It hangs downstairs by
itself because it takes up a good
deal of wall space. Though he
doesn't look at things the same
way as his ancestors in Dutch
painting, Wiegman yields nothing
of solemnity.

The Art Gallery of Toronto sent
two of the five paintings in the
Flemish section — Rubens' "The
Elevation of the Cross" and van
Dyck's almost too charming
"Daedalus and Icarus." In "The
Elevation" Rubens concentrates
tremendous drama into s m a 11
space. The main group of figures,
with Christ is carried across the
canvas in a powerful diagonal. On
one side, the Roman legions ap-
pear, on the other, a cluster of
women and children show grief in
violent attitudes.

The other Rubens is "Wisdom
Conquers War." Wisdom, alas, is
a fat, shrill fishwife dressed for
the part. But in fairness to every-
body, I ought to say that the full
title of the sketch is "Wisdom Con-
quers War and Discord under the
Rule of James 1 of England." It
was a study for part of one of the
nine panels that Charles I com-
missioned for Whitehall Palace.
This, and the theatrical "Saint
Yves, Patron of Lawyers," by Jor-
daens, belong to the Royal Mu-
seum of Brussels.

Back at the beginning of things
as far as this exhibition goes, is an
enchanting landscape by the Flem-
ish Patinir (1490-1524), probably
the first European to paint land-
scape for its own sake. The cata-
logue calls the figure in the woods
St. Jerome. I thought it was St.
John, with a lamb, not a lion, but
perhaps I'm just not up on my
hagiology. No one is paying much
attention to him, anyway. The
picture is full of small pastoral
doings, it doesn't seem crowded
and you have a wonderful feeling
of space as you follow the serpen-
tine coiling of the landscape
around the castle crowned rocks
and out to endless vistas of capes
and t hp spa

, the United States will deliver his
! address, in French, "Les Primitifs

Flamands et la Sensibilite du XVe
Siecle." Next Friday s Prof. Bar-
nouw of Columbia University, will
lecture in English. This will also
be at 9 o'clock.

In the Masterpieces of Painting Exhibition \
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Charming Studv Of H. R. H. Princess Juliana And Her Daughters

— Her Royal Highness Juliana, Princess a the Netherlands and her
two small daughters. Beatrix and Irene. who have made their home in
Ottawa since their dramatic escape before the. German invasion. The
Princess, heir-apparcnit to the Dutch throne, and much loved by her
seventy-nine million subjects, will visit the Loan E.xhibition being held
at the Art Gallery - for the benefit of the men of the allied merchant
navy, on Tuesday AN-onInc,. Febi uary

I
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Sir,—You very kindly pub-
lished the final report of the Loan
Exhibition of Masterpieces of Paint- Iing which was held in the Art Gal- I
lery from February 5th to March7th of this year, and I would be
very grateful if you would allow
me a little space in your column toexpress thanks to the public of
Montreal who so generously re-
sponded to the idea of the LoanExhibition and who by their sup-port made our donation of $18,001.87
to the Men of The Allied MerchantNavies possible.

May I, as a greatf ul stranger who
found a war-time welcome in your
beautiful city take this opportunity
of saying to the people of Montrealhow fortunate they are in havingsuch a beautiful gallery as that ofthe Art Association in their midstand in having a president with thebreadth of vision of Dr. Charles F.
Martin. Without his co-operationand that of the Executive there
could of course, have been no loanexhibition. Furthermore, Dr. Mar-tin as chairman of the committeecf the exhibition worked tirelesslyin obtaining pictures, and in mak-ing sure that they were of the rightquality. I felt it a very great pri-
vilege indeed to be able to workunder such leadership,

Mrs. NORMAN BOHN.Montreal, May 5.

The Loan Exhibition.
have 

	 \
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Pripcess
Is Guest at\
Art Gallery

Over Six Hundred
At Loan Exhibition
Last Night

THE Loan Exhibition of Master-
pieces of Paintings being held

in the galleries of the Art Associa-
tion of Montreal in aid of the men
of the Allied Merchant Navy, was
honored last night by a visit from
Her Royal Highness Juliana, Prin-
cess of The Netherlands.

The Princess wore a simple din-
ner gown of black crepe fashioned
with front fullness, with a large
diamond ornament, pearl and dia-

• mond earrings and a pearl brace-
let. She wore black crepe toeless
sandals and carried a white chiffon
handkerchief.

Over six hundred guests were
present.

Those invited to be presented to
Her Royal Highness included:

Dr. Albert Lesage, president of
the University of Montreal, repre-
senting His Worship the Mayor of
Montreal; The Right Rev. Arthur
Carlisle, D.D., Bishop of Montreal,
and Mrs. Carlisle: His Excellency
Monsignor Ch arbonneau, Arch-
b•.iihop of Montreal; Monsignor
IVIalirault, the Hon. Adelard God-
bout. Premier of the Province;

y. 	boi and Mrs. I-1 Stern, the Con-
1-G€q eral for the Netherlands,
d /MX; G. P. Lutien; Mr. Heyne_il

General of Belgium, Mr.
taiaLaiiiiiki, The Consul-

' a , •ter Swilzei land, and Mrs.
oa Jai:card; His Excellency the

from Norii -ay o Canaci
d Mrs. Danielfitam 	_

rhe Prime Minister. ot Luxem-
bourg. and Mrs. Pierre Dupong;
Air Commodore A. de Niverville
and Mrs de Niverville; Brigadier
General 'E. de B. Panel- , and Mrs.
Panet; Mr. Maurice Kittel, of the
Belgian Legation and Mrs. Kittel;
Mr. de Kellner, of the Belgian Le-
gation and Mrs. de Kellner; Air
Chief 'Marshal Sir Frederick Bow-
hill, and Lady Bowhill; Com-
mander C. J. Stuart, and Mrs.
Stuart; Mr. and Mrs. Guy Robin-
son, Mr. and Mrs. William Ewing,
Mr. and Mrs, Winthrop Brainerd,
Captain and Mrs. F. W. Corbett,
Captain Frances Theaker, Chief
Officer Eric Robertson, Chief En-
gineer John C. Ross, F.E.A., Chief
Engineer Charles Foster, Sir Mon-
tagu and Lady Allan, Mr. Huntly
R. Drummond, Mr. and Mrs. J. W.
McConnell, Mrs. Norman Bohn, Drand Mrs. Charles F. Martin, Mr:
and Mrs. D. Forbes Angus, Hon.and Mrs. Athanase David, LadyHoward de Walden, Dr. J. W. A.
Hickson.

Mr. and Mrs. R. P. Jellett, Mr.and Mrs. J. Cecil McDougall, Mi.Charles Maillard, Miss Maillard,Mr. and Mrs. F. Cleveland Morgan,
Mr. and Mrs. Robert W. Reford,Mr. and Mrs. W. F. Angus, Hon.and Mrs. C. C. Ballantyne, Hon.
Charles P. Beaubien, Mr. and Mrs.de Gaspe Beaubien, Madame
Arthur Berthiaume, Mr. and Mrs.
Samuel Bronfman, Mrs. Edward
Maxwell, General Frank S. Meig-f
hen, Lady Meredith, Mrs. W. R.
Miller, Mrs. Herbert Molson, Mr.
W. J. Morrice, Mrs. Henry Mun-
derloh, Mr. S. R. Noble, Mr.
J. S. Norris, Mr. and Mrs. John
D. Oppe, Hon. and Mrs. J. E. Per-
rault, Mr. and Mrs. Howard
Pillow Mr. and Mrs. Geoffrey D.
Porteous, Mr, and Mrs. H. E.
Rawlings, Mr. C. F. Sise, Mr. and
Mrs. Paul S. Sise, Mrs. T. T. MeG.
Stoker. Judge and Mrs. E. Fabre
Surveyer, Mr. and Mrs. Alfred
Tarut. Mrs. G. Rutherfurd Caver-
hill, Miss Marjorie Caverhill, Dr.
and Mrs. C. W, Colby, Mr. and Mrs.
Harold Crabtree, Hon. Raoul
Dandarand, Lady Davis, Mr. and
Mrs. Norman J. Dawes, Viscount
and Viscountess de Ronmefort, Mr.
and Mrs. Sydney G. Dobson. Mr.

Bernard Dufresne, Mr. and Mrs.
Albert Dupuis, Mr. William C.
Finley, Mr. and Mrs. John B.
Frosst, Mr. and Mrs. T. S. Gilles-
pie. Mr. and Mrs. Allan Bronf-
man.

Mr, and Mrs. Duncan M. Hodg-
son, Mr. Jean C. Lallemand,
Madame Rodolphe Lemieux, Mr.
and Mrs. G. Gordon Lewis, Mr.
and Mrs. John McConnell, Mr. and
Mrs. Gordon MacDougall, Mr,
Lawrence Macfarlane, Mr. and Mrs.
Ross H. McMaster, Dr. and Mrs. J z

C. Meakins, Mr. H. B. Walker. Pro-
lessor Allard, Madame Cusson, Mr.
and Mrs. John Lyman, Dr. and Mrs.
O. Grunner, Mr. and Mrs. Arthur
Lismer, Mr. and Mrs. Campbell
Brown, Dr. and Mrs. Graham Ross,
Mr. H. W. Molson, Mr. G. A. Mor-
ris, Mr. Howard Murray, Mr. G. R.
Lomer, Mr. and Mrs. Harry Thorp
and Mrs. W. Dune McLennan, Mr.
and Mrs. H. J. C. Darragh, Mr.
Ferrier, president of the Dutch
Club, and Mrs. Ferrier.

Among others present were:
Lieut.-Col. W. H. Clark-Kennedy,
V.C., and Mrs. Clark-Kennedy,
Lady Cory, pf London, England,
Mrs. Henry Joseph, Mr. and Mrs.
Michael W. Hackett, Mrs. Edgar
Reynolds, Mrs. John Stormont,
Mrs. Anne Domville, Mrs. Jacques
Perron, Mrs. J. L. Perron, Mrs. A.
Langlois, Mrs. Paul Robert, Mr.
Jean Dansereau, Miss Alice James,
Miss Marjorie Allan, Mrs. Edmund
Miles, Mrs. Alfred Lacroix, Mr. and
Mrs. W. Crosbie Baber, Miss Mary
Fergie, Miss M. Stuart and Miss
Ethel Stuart, Miss V. Sylvester, Mr.
and Mrs. Stuart Reynolds of Virgi-
nia, Mr. and Mrs. Arthur Barry ,

Mrs, DeCoriolis Pelletier, Mrs.
Christian Lafontaine, Miss Estelle
Holland, Mrs. Reginald Holland,
Mrs. John Malcolm Mackinnon,
Miss A. Wilson, Mrs. Arthur
Morrie e, Miss MFgaret
Rousseaux, of Hamilton, Ont.,
Mr. and Mrs. Eric Reford,
Colonel and Mrs. Hugh Walkem.
Miss Lillian Snowball, Colonel and
Mrs. G. L. Ogilvie, M. Oil-

vie. Miss Jean Bovey,	 Audrey.
Bovey, Miss Barbara	 a
London, England, t.	 v.ine

lTinne of London. ri ,

Commander ana airs. petal 15.
Earl, Mr. and Mrs. Andrew Fer-
rier, Mr. A. N. Vinke, Vice-Consul
for the Netherlands, and Mrs. Vin-
ke, Mrs. Arthur Berthiaume, Mr.
and Mrs. Frances Grabam-Everitt,
Mrs. L. G. Talbot, Mrs. N. C.
Stuart, Mrs. S. C. Miller, Mrs. J. C.
Heriot, Mrs. F. M. Ramsden. Mrs.
J. M. Morris, Mr. and Mrs. A. E.
Whiting, Miss McConnell. Mr. and
Mrs. Marshall Jarvis, Miss Anne
Lilly, Mrs. Vincent Simpson, Miss
J. McPhee and Mrs. Dorothy Watt.

Selling catalogues were the
Misses 'rancoise DeSerres, Paule
Martin, Liii Mallard, Suzanne Da-
vid, Mary Grace Pitfield, Jeanne
and Madeleine Steen, Roos,
Nora Newman, Patience Wheat-
ley, Blacklock, Misses Keyel,
Ann Williamson, Elizabeth Ann
Hay, Alice Patch, Joan Erzinger,
Monique Bohn, Frances Holland,
Beatrice Morrison, Mary Fergie,
Betty Robertson, L. Williams, D.
Rheaume.



Netherlands InformatIon Bureau Photo.

HER ROYAL HIGHNESS JULIANk Princess of the Netherlands,
who attended by members of her staff, is arriving from Ottawa today
to visit the Loan Exhibition of Masterpieces of Painting, in the Galleries
of the Art Association of Montreal, in aid of the men of the Allied
Merchant Navy, this evening. Her Royal Highness will arrive at the
Galleries at a quarter-past eight o'clock.

Among those present were Mrs.
Arthur Morrice, Miss Margaret
Mousseaux, of Hamilton, Ont., Mrs.
Henry Joseph, Mr. and Mrs. Eric
Reford, Colonel and Mrs. Hugh
Walkem, Miss Lillian Snowball,
Colonel and Mrs. G. L. Ogilvie, Mr.
A. E. Ogilvie, Miss Jean Hovey.
'Miss Audrey Bovey, Miss Barbara
Hawkes, of London, England, Miss
'Alexine Tinne, of London, England,
Commander and Mrs. Paul B. Earle,
Mr. and Mrs. Andrew Ferrier, Mr.
A. N. Vinke, Vice-Consul for the
'Netherlands, and Mrs. Vinke, Miss
Estelle Halland, Mrs. Reginald
Holland, Lady Cory, of London,
England; Mrs. Arthur Berthiaume,
Mr. and Mrs. Frances Graham-
Everitt; Mrs. L. G. Talbot, Mrs. N.
C. Stuart, Mrs. S. C. Miller, Mrs.
John Stormont, Mr. and Mrs.
Hackett, Mrs. Edgar Reynolds, Mrs.
Anne Domville, Mrs. Jacques Per-
ron, Mrs. J. L. Perron, Mrs. A.
Langlois, Mrs. Paul Robert, Mr.
Jean Dansereau, Miss J. McFee,
Miss M. James. Miss Alice James,
Miss Marjorie Allan, Mrs. Edmund
Miles, Mrs. J. M. MacKinnon, Mrs.
Alfred Lacroix, Mr. and Mrs. W.
Crosbie Haber, Miss Mary Fergie,
Miss M. Stuart and Miss Ethel
Stuart, Miss Mondy Almond. Miss
V. Sylvester, Mr. and Mrs. Stuart
Reynolds of Virginia, Mrs. Arthur
Barry, Miss J. Botterell, Mrs. De-
Corilis Pelletier. Mrs. Christian
Lafontaine and Miss A. Wilson.

- ---St J:1,r

Exhibition to
Be Honored

Princess Juliana
Will Attend
Tomorrow Night

TO-MORROW night the Loan

Exhibition of Masterpieces of

Painting being held in the Art
Gallery for the benefit of the men
of the allied merchant navies, will
be open to the public on which oc-
casion Her Royal Highness Juliana,
Princess of the Netherlands is to
visit the Exhibition. This is at the
request of the Princess who while
being anxious to see the pictures
from her native land on exhibition
until March 8th in the Gallery, is
also desirous that the cause for
which the exhibition is being held
should not suffer through lack of
attendance.

Anyone wishing to visit the Ex-
hibition on that evening may do so
by paying the usual Loan Exhibi-
tion single admission fee, or by
presenting subscription cards at
the door. Dress will be informal
(black tie or dark suits; for ladies,
afternoon or dinner dress).

Her Royal Highness will arrive
at a quarter past eight o'clock
and at half-past eight will give a
short address. Those wishing to at-
tend are requested to be in the
Upper Galleries by a quarter past
eight o'clock.
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PRINCESS JULIANA
VISITS ART DISPLAY

PRINCESS AT LOAN ART EXHIBITION

Sees Loan Exhibition of

Masterpieces in Aid of

Merchant Seamen
nnn•-nn-.

i TRIBUTE PAID SAILORS

Gazette Photo (ooDTrIghl reserved)

HER ROYAL HIGHNESS PRINCESS JULIANA of the Netherlands, photographed last evening
she visited the Loan Exhibition of Masterpieces of Painting in the Galleries of the Art Association of
Montreal. She is seen talking to Huntly R. Drummond, one of the honorary presidents of the Exhibition.

HER ROYAL HIGHNESS Juliana
Princess of The Netherlands,

who is to visit Montreal tomorrow,
will honor, Mr. G. P. Luden,
Consul-General for The Nether-
lands,ands, and Madame Luden with
her presence at dinner tomorrow
night prior to attending the Loan
Exhibition of Masterpieces of
"aint4ng at the Art Gallery.

-- -

Her Royal Highness, Speak-
ing in French and English,

Notes Their Bravery
and Sacrifices

Her Royal Highness, Princess
Juliana of the Netherlands yester-
day evening visited the Loan Ex-
hibition of Masterpieces of Paint-
ing, in the Galleries of the Art As-
sociation of Montreal, being held in
aid of the men of the Allied Mer-
chant Navies. Her Royal Highness,
attended by Mr. W. van Tets. A.D.C.
and Madame van Tets, the Consul-
General for the Netherlands and
Mrs. G. P. Luden. arrived at the
Galleries at a quarter past eight
o'clock and was received at the On-
tario entrance by Dr. J. W. A.
Hickson, vice-president of the Art
Association, Mrs. Charles F. Martin,
and Mrs. Norman Bohn. The Prin-
cess was then escorted to the lib-
rary where members of the organ-
izing committee of the Loan Ex-
hibition, members of the council of
the Art Association, the guaran-
tors of the Loan Exhibition and four
senior officers of the Merchant Na-
vy were presented.

The guests who had the honor of
being presented to Her Royal
Highness were Dr. Albert Lesage,,
president of the University of Mont- I
real. representing His Warship the
Mayor of Montreal: The ?tight
Reverend Arthur Carlisle, D.D.,
Bishop of Montreal, and Mrs.
Carlisle; His Excellency Monsignor
Charbonneau, Archbishop of
Montreal; Monsignor Maurault. the
Honorable Adelard Godbout. Pre-
mier of the Province; Rabbi and
Mrs. H. Stern. the Consul-General
for the Netherlands. and Mrs. G. P.
Luden; Mr. and Mrs, Brajainski,
The Consul-General for Switzer-
land, and Mrs. Gaston Jaccard;
His Excellency the Minister from
Norway to Canada, and Mrs. Daniel;
Steen; The Prime Minister of I
Luxembourg. and Mrs. Pierre
Dupong; Air Commodore A. de
Niverville and Mrs. de Niverville;
Brigadier General E. de B. Panet,
and Mrs. Panet; Mr. Maurice Kit-
tel, of the Belgian Legation and
Mrs. Kittel; Mr. de Kellner. of the
Belgian Legation. and Mrs. de Kell-
ner; Air Chief Marshal Sir Fre-
derick Bowhill, and 'Lady Bowbill;
Commander C. J. Stuart, and Mrs.
Stuart; Mr. and Mrs. Guy Robin-
son, Mr. and Mrs. William Ewing,
Mr. and Mrs. H. G. Darragh, Mr.
and Mrs. Winthrop Brainerd, Cap-
tain and Mrs. F. W. Corbett, Cap-
tain Frances Theaker, Chief Offi-
cer Eric Robertson , Chief Engineer
John C. Ross, F.E.A., Chief En-
gineer Charles Foster, Sir Montagu
and Lady Allan, Mr. Huntly R.
Drummond, Mr. and Mrs. J. W.
McConnell, Mrs. Norman Bohn, Dr.
and Mrs. Charles F. Martin, Mr.
and Mrs. D. Forbes Angus, Hon.
and Mrs. Athanase David, Lady
Howard de Walden, Dr. J. W. A.
Hickson, Mr. and Mrs. R. P. Jellett,
Mr. and Mrs. J. Cecil McDougall,
Mr. Charles Maillard, Miss Mail-
lard, Mr. and Mrs. F. Cleveland
Morgan, Mr. and Mrs. Robert W.
Reford, Mr. and Mrs. W. F. Angus,
Hon. and Mrs. C. C. Ballantyne,
Hon. Charles P. Be,aubien, Mr. and
Mrs. de Gaspe Beaubien, Madame,
Arthur Berthiaume, Mr. and Mrs.
Allan Bronfman, Mr. and Mrs.
Samuel Bronfman, Mrs. Edward
Maxwell, General Frank S. Meig-
hen, Lady Meredith, Mrs. W. R.
Miller, Mrs. Herbert Molson, Mr.
W. J. Morrice. Mrs. Henry Mun-
der•oh, Mr. and Mrs. S. R. Noble,
Mr. J. S. Norris, Mr. and Mrs. John
D. Oppe. Hon. and Mrs. J. E. Per-
rault, Mr. and Mrs. Howard
Pillow, Mr. and Mrs. Geoffrey D.
Porteous, Mr. and Mrs. H. E.
Rawlings, Mr. C. F. Sise. Mr. and
Mrs. Paul S. Sise, Mrs. T. T. McG.
Stoker, Judge and Mrs. E. Fabre
Surveyer, Mr. and Mrs. Alfred
Tarut, Mrs. G. Rutherford Caver-
hill, Miss Marjorie Caverhill, Dr.
and Mrs. C. W. Colby, Mr. and Mrs.
Harold Crabtree, Hon. Raoul
Dandurand, Lady Davis, Mr. and
Mrs. Norman J. Dawes, Viscount
and Viscountess de Rournefort, Mr.
and Mrs. Sydney G. Dobeson, Mr.
Bernard Dufresne, Mr. and Mrs.
Albert Dupuis, Mr. William C.
Finley, Mr. and Mrs. .Tohn B.
Frosst, Mr. and Mrs. T. S. Gilles-
pie, Mr. and Mrs. Duncan M. Hodg-
son, Mr. Jean C. Lallemand,
Madame RodolPhe Lemieux, Mr.
and Mrs. G. Gordon Lewis, Mr.
and Mrs. John McConnell, Mr. and
Mrs. Gordon MacDougall, Mr.
Lawrence Macfarlane, Mr. and Mrs.
Ross H. McMaster, Dr. and Mrs. J.
C. Meakins, Mr. H. B. Walker, Pro-
fessor Allard, Madame Cusson, Mr.
and Mrs. John Lyman, Dr. and Mrs.
O. Gruner, Mr. and Mrs. Arthur
Lismer, Mr. and Mrs. Campbell
Brown, Dr. and Mrs. Graham Ross,
Mr. H. W. Molson, Mr. G. A. Mor-
ris, Mr. Howard Murray, Mr. G. R.
Lomer, Mr. and Mrs. Harry Thorp
and Mrs. W. Dune McLennan,

d-
l GIVEN GUARD OF HONOR.

Following the presentation the
Princess, accompanied by Mr.
Arthur A. Browning, ascended the
grand staircase between a guard of
honor composed of members of the
Red Cross Transport Corps, Sea
Cadets and officers of the Merchant
Navy. Upon her arrival at the dale
arranged at the head of the stair-
case, the Dutch National Anthem
was played by the band of the Mer-
chant Navy. Princess Juliana wore
a dinner gown of black corded silk
cut on simple lines with an exquis-
ite ornament of diamonds on the
bodice.

Mr. Browning then welcomed Her
Royal Highness to the exhibition
and spoke of the appreciation with
which the Dutch paintings had been
received.

The Princess then addressed the
assembly in both English and
French. The text of her speech is
as follows:

"Looking at these beautiful pic-
tures collected from so many parts
and willingly lent by so many peo-
pie, one's thoughts nevertheless
wander —. they go far away to the
men at sea who live hard exact-
ing lives fighting the enemy seen
and often unseen, for the sake of
civilization, freedom and justice.

"They are brave men. Their
characters have been formed by
daily contact with the sea, the
open air and the stormy winds.
Their minds are set and their de-
termination to overcome the dif-
ficulties that obstruct their path
is natural. They are men of few
words. Their deeds express their
inner hearts.

"It is not strange, therefore, that
their lives have inspired the brusn
of some of the greatest painters.
'Here is engrossing industry and de-
termination, a stubborn resolution
to master and conquer—a strength
which tireless persistence in diffi-
cult work has impressed itself upon
them who prefer the hard and rig-
orous life. They are understood and
valued rightly by the artist.

"The genius, too, creates his art
through unrestricted perseverance,
no matter what the cost in time
and effort. His mark is the gifted
man's complete surrender to the
inner call, to acquire the recalci-
trant material out of which he
must bring out the effect of beauty.

"What similarity in character is
therefore seen between him and the
man whose life is spent at'sea, using
all the moments of his waking hours
in training his eyes and hands so as
to become the worthy ruler of un-
ruly waves. In these times of ad-
versity when barbaric forces threat-
en art and character we come to
pay tribute to both artist and sea-
man."

On behalf of the assembled guests
,Huntly R. Drummond thanked Her
1 Royal Highness who escorted by Dr.
J. W. A. Hickson then made a tour
of the galleries remaining about an
hour. -

Her Royal Highness Juliana,
Princess of the Netherlands, is 'ar-
riving from Ottawa today to attend
the Loan Exhibition of Master-
pieces of Painting in the Galleries
of the Art Association of Montreal,
this evening. Her Royal Highness
will arrive at the Galleries at a
quarter-past eight o'clock and at
half-past eight o'clock will give a
short address in the Upper Galler-
ies. Those wishing to attend are re-
quested to be in the Upper Galler-
ies by a quarter-past eight o'clock.

Anyone wishing to visit the Ex-
hibition may do so by paying the
usual Loan Exhibition single ad-
mission fee, or by presenting sub-
scription cards at the door. Dress
will be informal (black tie or dark

; suits; for ladies, afternoon or din-
ner dress).

This Loan Exhibition, which is
' being held in aid of the men of

the Allied Merchant Navies, will
be open until Sunday, March 8.

Her Royal Highness, Juliana,
Princess of the Netherlands, will
honor Mr. G. P. Luden, Consul-
General for the Netherlands, and
Mrs. Luden, with her presence at
dinner this evening.
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Art Lectures \
Endr Thuehr, s394d.iay,

Noted French Painter,
(i,ariet Mail lard,
To Be Heard

The fourth and last lecture of
the series in connection with the
Exhibition of Masterpieces at the
Art Association of Montreal will
he given Thursday evening,
March 5, at 9 o'clock by Charles
Maillard, the distinguished French
painter who is the Director of the
Ecole des Beaux Arts of Montreal-
Victor Dore, Superintendent of
Public Instruction of the Province
of Quebec, will preside.

In this lecture, which tvill be
given in French, Mr. Maillard will
discuss "French Painting", a sub-
ject on which he speaks with au-
thority. The French section is the
most complete part of the Exhibi-
tion of Masterpieces; it contains
works by nearly all the most im-
portant French painters of the
last 300 years; it brings French art
right down to the present time,
and even contains work by at least
one living painter. The lecture
will be illustrated by lantern
slides. Mr. Maillard, as all the
other lecturers in this series, is
giving his services to the exhibition
committee for the benefit of the

'fund for men of the Allied Mer-
chant Navies.

109iousands See

Star Mtirch a
Maisteri) -ie. eie,s4,

1,0iiii Art Exhibilion
Is Malting Gallery
Widely Popular

1,oan Ils11111114;1 of Master.

pivces now ut. t he Art. Gallery, nil

protteechit going to the aid of the

Won or I he Merchant. Marine, has
not only proven it record breaker

for attendance, bid is making the

Art Gallery widely popular.

Each day of the week thousands
are pasalitg through and on Sun-
dayn so many attended that. it la
even difficult to get round the gal.

As an addition to the sum which
is lying riAINNI by the exhihi-

Hon tWO p ict tires have been
given hyb anonymous donors
to be sold for the benefit. of the

men of the Allied Merchant
Navies. The pictures are now be-
ing shown at the head of the stairs
tit the Art Gallery and offers for
them may he made at the office of
the exhibition.

One of these pictures is an oil
painting, 'The Shell Fishers," by
the Dutch painter, .I. Sehcrrewitz.
it, Is a scPne on tho coast of Hol.

lend, with a rough surf and a
stormy sky; at the water's edge
men with carts and horses are
gathering their catch. It is a not-
able example of this painter's sea-
pictures.

The other picture, a pastel of
"Lions4Prowling," is by the fam-
ous English animal painter, John
M. Swan, R.A. It is a character-
istic example of this painter's true
studies of animal life, and shows a
lion and a lioness moving on a hill-
side in search of their prey in the
light from a cloudy evening sky.

LADY'S COVE, HASTINGS, painted by Sisley in 1897, is a solid example of this painter's impres-

sionistic technique and deals with an English scene. The distant shipping is cleverly suggested, add the

'placing of the figures on the pebbly beach is effective, The color harmonies are generally successful,

though the artist favored a rather purplish tone for the stones edging the water. Alfred Sisley was

born of English parents in Paris in 1840 and early was a member of the French Impressionists. He

lived at Moret-sur-Loing, painted the country about Paris, and made frequent visits to England. He ex-

hibited at the Salon from 1866 to 1870, and died in 1899. This work is in the Loan Exhibition of Master-

pieces of Painting being held in the galleries of the Art Association of Montreal for the. benefit of the

men of the Allied Merchant Navy.

Masterpieces Shovs\
Facing Final Week{ 	

Two Paintings Given to Aug-

ment Fund—Last Lecture

Thursday Night
•

Monday will start the final week
of the Loan Exhibition of Master-
pieces ofPainting, being held in
the galleries of the Art Association
of Montreal for the benefit of the
men of the Allied Merchant Navy,
which will close at the end of the
Sunday showing on March 8. It
has to date been visited by thou-
sands of picture-lovers, teachers,
students and children, the attend-
ance last Sunday being unusually
heavy.

The term of the exhibition has
been marked by a series of illus-
trated lectures—W. G. Constable,
Baron van der Elst, Professor Ad-
riaan J. Barnouw being on the list,
the final talk to take place at 9
p.m. on Thursday, when Charles
Maillard, director of the Ecole des

Beaux Arts, Montreal. will deal

with "La Peinture Francaise," the
address being delivered in French.

' With a view to augmenting the
fund the gift of two paintings has
been made. Inquiry at the gallery
will supply the information as to
how they can be acquired. One is
a typical shore scene by the Dutchl
painter Scherrewitz called "The I

Shell Fishers"—carts on the beach'
on which the sea breaks in foam_
tries busy with their nets and over
all a spacious cloudy sky. The
other work is a broad, vigorous
pastel by John MaceIlan Swan,
R.A., entitled "Lions Prowling."
These noble beasts—a lion and
lioness—are on high ground and
apparently scouting for a meal. Be-
neath there is a winding river, and
the cloudy sky suggests the fast
approach of night. As ever with
such subjects from this hand the
drawing is solid and sound. There
is bone and muscle beneath the
skin, and the sense of lithe move-
ment is convincingly expressed.
Swan, born in England, first studied

his profession there and later went
to France where he entered the
studio of Gerome, at the same time
studying modelling with the sculp-
tor Fremiet. He also studied ana-
tomy with Gervais and Duval; and
sculpture from the works of Barye.

(.)

"Wisdom Conquers War and Discord

Here are two of the many
fine works on display at the Loan
Exhibition of Masterpieces of
Painting at the Art Association

, of Montreal. The exhibition re-
mains open until March 8, and
on Friday evening at 9 p.m.
Professor A. J. Barnouw will lec-
ture on "The Painter in his
Studio."

Strife and Innocence in Display Selections

"Portrait of Master Simpson." by Arthur William Devis.
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Standiard	 194'2
By HOBERT AYRE

XIASTER SIMPSON - . by the English painter Arthur Wil -
%1 ASTER

 Devis (17631882), was voted the most popular
octure at the New York World's Fair., No vote is being taken,
so tat as I know, to find out the favorites in the loan exhibition

aid of the Merchant Seamen. but I shouldn't expect Mont-
realets to be different from the visitors to the Fair. The little
curlyhead with the pink cheeks and the dog in his arms has the

,same sort of appeal as Millais 13ubbles- and would make just
as good an ad for soap. However. I won't be rude about pub-
lic taste. It may be consoling F
to reflect that even if the
masses go awry in aesthetics
.1-leir hearts are in the right
, , lace. Humanity cannot have

,me completely mad if in a
:Ile when massacre is routine
•en and women can still ap-
eciate the innocence of child-

Master , Simpson" Still
Favorite, Visit to Loan
Exhibition Indicates

Stan rd March - 7th.

Five Centuries of
Paintings Shown at
Loan Exhibition

History of French Painting

Lack of Deep, Abiding Faith
Is Charged to Modern Art

Star Mar ch ath 1942--

Common Understanding Also Lacking,
Charles Maillard Tells Gallery Audience

Two outstanding things wrong with modem art. wore pointed out
-`• by Chaska; Milliard, director of I he Ecole des Beaux Arts, last

night, lecturing at the Montreal Art Galleries, on "French Painting".

They. are a lack of deep, abiding faith, and a lack of tImimon under-

standing and appreciation, as between the artist and the public.

On the first point, he said that no artist could ever hope to produce
great work If he did not believe In anything, did not have faith in

anything. There must be something In which n man believes with all
()his heart, If he Is to become a

great nrtist,

•:ood.
Childhood. as it happens, has a
minent place in the English see-

an of the exhibition. Niarshall
• ati's Reynolds, The Cruttenden
addren' is balanced by Hogarth's
he Graham Children,' loaned by
e National Gallery of London. Of
e two. th,? Hogarth is the more
.Icilike;the	 youngsters	are

eight alive among their own
•aings and presented in a fresh

,ely style. There is more of
, onsciousness in the Crutten-

sa group, IA hich is almost allegor-
Al in the 18th Century manner.
, r all the storybook impressive-
:as of their regalia. the Prince of
ales and Lord Harington in Isaac
iyer•s heraldic sort of portrait

sally belong among the children.
The English pictures are mostly
naraits. starting with Holbein the
a -leer's enlarged miniature and

through Oliver Hogarth,
ads, Gainsborough and Rae-
to the Americans in England,

-,plca and Stuart. The Art Asso-
atio'n has added. uncatalogued,
Romney and a Lawrence

Landscapes

The Muse ..au of Fine Arts of
Boston lent its Turner, "The Slave
Ship": there are two Constables
and a Boni:loon, and the Art Gal-
tery of Toronto sent its Gains-
borough "Harvest Waggon". You
understand Constable as a revolu-
tions*, outdoor painter when you
look at his "Hampstead Heath"
(Paul Drey, New York) and his
"Salisbury Cathedral". which be-
longs to Dr. Martin, and then tow,
to the -Harvest Waggon". Tffe
Constanles are briznming with
light and air and even if the heath
Is brow n it is not quite the old
brown: it sparkles, and a living
sky sweeps over it. The Gains-
borough, on the other hand, is solid
and heavy. opaque, and you feel
that it has been closed in by the
studio.

"The Slave ship" of course stands
los itself, a wild piece of imagine-
dot.. a sx hirl of colored mist and
waves and spray and sunlight, in
a composition thrusting out in all
directions like the spokes of a
wheel. The fantasy is almost
freakish in the introduction of
stark rigging and wreckage, birds
and fish, a slave's leg With a chain
fixed to Inc ankle, hands teaching
imploringly and hopelessly.

Thousands are going to the great
exhibition but some of you may
have been putting off your visit. I
warn you that you have only an-
other week.

Designs for Living

Sweden hasn't suffered the same
fate as Norway and Denmark,
though he price it pays may be
high. Anyway, I felt a little heart-
sick, looking at "Stockholm
Builds" in Morgan's fifth floor gal-
leries and admiring a way of life
that is gravely menaced where it
has not been stopped. At the same
time it, was encouraging to know
that a people could do these things
towards graceful and healthy liv-
ing. Swedish architecture and
community planning are a chal-
lenge to the future, to the new
world we hope to build when the
war is aver.

The exhibition consists of a ser-
ies of photographs taken by G. E.
Kidder Smith, who was . in Scan-
dinavia in the last months of 1939,
a felloW of the American-Scan-
dinavian Foundation. It was ar-
ranged by the Museum of Modern

t. New York, and is shown in
ntreal under the auspices of the
since of Quebec Association of

Architects.
The Stookholm Exposition of

1930 gave Sweden its impetus to-
ward the new architecture though
It had a foundation of centuries of
ood taste and dignity and honest

workmanship. According to the
notes with the pictures, the move-
ment has been essentially a popu-
lar one, an important, well-ration-
etized part of a progressive social

I program.
Northern trimness and lack of

fussy detail are characteristic of
the apartment houses, prefabri-
cated cottages, business blocks, hos-
pitals and theatres, children's
homes and schools shown in this ex-
iibition. The surioundings are as
mportant as the buildings. The

a4vvedish people love sunlight an
e the most of it, 11,1 they

eueh natural advantages
' water and woods. Stockholm is

)Id city, yet in only 90 years its
population nas grown I rom 75,000

' to 570,000. The only may to cope
" With such a rapid development and

.04,01d shuns was to plan.

0 

and the van Horne "Nymphs Pura*
sued by Satyrs" is a handsome
Rubenesque painting in rolling
flesh-and-blood energy.

After Courbet's realistic nude
comes Mr. Angus's Monticelli "Fete
Champetre" and then we are into
Impressionism — Pissarro's busy
Boieldieu Bridge from Toronto;
Monet's warm but structurally
weak "Antibes" from Toledo and
"Poppy Fields" from Bosto n;
Sislev's lavender "Lady's Cove";
Rendir's crumbling crags at
L'Estaque, owned by the Boston
Museum; and Toulouse-Lautrec's
quick, almost sarcastic "Woman
with Dog."

There is a boy with a dog, not
as pretty as Master Simpson, and
a man with a lion (dead) by
Manet. The little "Horse Race" is
more traditionally Degas than the
strange, romantic "Mlle. Fiacre"
from the Brooklyn Museum. It's
ballet but it doesn't look like Degas
ballet. The blood red vase in
Redon's painting Is like a glowing,
mystic chalice, with flowers scat-
tered and a woman of grave de-
meanor looking on. It invites you
into another plane of experience.

The Gauguin I have mentioned,
and the Cezannes. "The Bather" is
awkward b u t forceful. "The
Pigeon Tower" has an intense life
of its own, islanded with its trees
between sand and sky.

Napoleon

They had fenced off the Napoleon
which dominates the grand stair-
case. Probably because visitors
couldn't resist finding out, through
their fingers, if it really is a
tapestry. Looking at this mighty
Emperor, you can't help wondering
about the way of dictators. Here's
this fellow, all togged up in his
toga, crowned with gold leaves and
surrounded by eagles, like a child
playing a game, -and with an ex-
pression of wistful innocence on
his face. Yet look what he dragged
the world through.

The Spanish section of the exhi-
bition is small but distinguished. It
is enough just to mention the St.
Francis from the National Gallery
and the Holy Family from the van
Horne collection. To these has been
added a head of Christ from New
York. In its rapture it belongs to
the sentimental side of El Greco
that this reviewer doesn't appre-
ciate.

The van Horne estate lent its
Velasquez Philip IV and its Goya
portraits of the Marques and
Marquesa del Castel Fuerte. From
the Smith College Museum of Art,
Northampton, Mass., comes a
living Goya self-portrait. T h e
Ribera "Beggar Philosopher" is a
melodrama of tatters.

Close on five centuries of paint-
ing, drawn from Italy, France,
Spain, the Netherlands, Belgium
and England. Thousands have
trooped in to see the masterpieces

RECALLS HAPPIER DAYS

On the second point, he deplored
I he fact that the great works of art
are shut. up where only compara-
tively few see them. He cast a
regretful eye back to the happier
artistic days of the 13th century,
when the mass of the people, in
procession to church, followed a
Holy Virgin on a banner that was
a masterpiece of some painter. Art
was intimately tied to religion, and
by that fact was brought Into in-
timate daily contact with the mass
of the common people.

Mr. Maillard pointed to the
thousands of children and adults
who in the past weeks have gone
through the Art Galleries and
stood In rapture before the works
of great masters shown in the
Loan Exhibit; and regretted deeply
that the Impressions they got from
those great works were destined to
be but passing events, whereas they
might, if repeated frequently, be-
come a lasting factor in the de-
velopment of artistic life and taste
among those people. Such develop-
ment and culture among the
masses of Canadian people, he be-
lieved, would inevitably have a
direct repercussion on the evolu-
tion of Canadian art in the next
generation.

TOOK ROOTS EARLY
That this was inevitably so, he

demonstrated by a review of the
history of painting in France.
French painting and art generally
took its roots in the 13th century.
There were no artists then, but
there were artisans, whose work
was anonymous. Each artisan,
working on his own little bit of
cathedral or church or decoration,
his pane in a stained glass window,
his bit of mosaic, his sculptored
piece of stonework in the church
facade, turned out a work of art,
the best that was in him and added
it to the whole without thinking
of identifying it by his name.

In the following century art be-
gan to be private property; and it
suffered. The artist worked for
the seigneur and worked to glorify
his master. The ecclesiastical de-
signs.were replaced by paintings of
the seignorial castle, the seigneur
himself, his people, his daily acts,
his prized possessions.

There the landscape and the
portrait were discovered, and, the
lecturer pointed out, since then
whenever looseness and lack of
discipline has made its appearance
in the technique of French schools
of painting, the art of portraiture
has always been the key-point on
which they have been turned back
toward orderly technique.

INFLUENCES ABSORBED
, In the 15th century, French
t painting evolved, by undergoing

influences from the North and the
South, from Flanders, from Spain.
It absorbed those influences and
stamped them with the imprint of
its own genius. The 16th century
was the century of the Renais-
sance. The 17th century saw a
great development of equilibrium,
in the thoughts of the people and
in the work of the artists. That
was the century when the Academy
of Painting was founded, the first
Salon de Peinture was opened in
Paris, and Ville Marie was founded
on Montreal island.

The 18th century, although much
calumniated, had much good in it.
Later came the revolution and the
Empire, and the rise of painters
whose work translated the spirit
of conquest of the time.
A school next arises, which

seemed to be reaching forward to-
ward the impressionism of a later
day. And through the impression-
ists, the lecturer advanced to the
work of modern painters. They
have, he said, great, wonderful
technique. But they lack a power-
fpualinitdea calling for translation into

Mr. Maillard showed lantern
slides of great works of art of dif-
ferent ages, illustrative of the
points in his lecture. Victor Dore,
superintendent of public education
for the Province of Quebec, intro-
duced the lecturer.

Derain is as recent as 1939.
Surrealism (unless you include
Odilon Redon) and pure abstrac-
tion are not within the scope of
this exhibition. For a few days,
indeed, it looked as if the Matisse
and the Picasso were eyed askance
as aliens; they were hung outside
in the hall, by themselves; but
they were ultimately allowed a
place in their proper context.

It isn't as if Picasso were repre-
sented by his latest phase of mis-
placed eyes and noses and explod-
ing hard colors. "La Toilette"
(which belongs to the Albright
Gallery of Buffalo) is a lovely,
delicate thing, from the period, be-
fore the Ladies of Avignon and
Cubism, that the majority of peo-
ple find his most palatable. Nor
is there anything suspect about
Matisse's "La Reve"—a woman's
head and arms, nothing more; in
a powerful triagular design; none
of your oriental color and arabes-
que and hints of the soft life.

Derain's "La Friture," is only
three years old but it might be two
hundred. This still life of fish and
pans in dull tones is bigger in
rhythm than the Chardin 'White
Cloth" on the same wall, but it is
quite in keeping with it.

The French School opened in this
show with Poussin's "St. Peter and
St. John Healing the Lame Man,"
from the Metropolitan, and one of
Claude's spacious classic la n d-
scapes, and then tumbles into friv-
olity and triviality. There is a
charming lady by Nattier and a
pleasant hunting party by Lancret
(from Detroi t). Boucher and
Fragonard have little to say; the
portraits by David and Lebrun are
dull and Madame Lebrun's mother
and child simply silly.

By ROBERT AYRE

OMORROW is the last day to see the loan exhibition, which

was organized for the benefit of the men of the Allied

Merchant Navies.

In my reviews over the past few weeks, I have discussed

the Italian. Dutch and Flemish and English sections, which

leaves for today's notes, and to complete the record, the French

and Spanish.

They have been left to the
last because 1 have been writing
in some sort of chronological
sequence and. with the excep-
tion of one or two contemp-
orary Dutchmen, it is the
French and Spanish painters
who brought the exhibition
down to our own day. The
Picasso, it is true, is an early
one. painted in 1905; but the
Matissee is dated 1935 and the

Daumier

Things pick up with Corot, espe-
aally his radiant "Narni Bridge,"
ent by the National Gallery of
2anacia, and we get down to some-
thing serious in Daumier. The
"Third Class Carriage," which be-
longs to Gordon G. Edwards of
Ottawa, is full of profound dignity
a n d sympathy; "The Critics,"
owned by Mrs. W. R. Miller of
Montreal, is good-humored social
comment and character revelation, this past month.
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Dutch Art Expert
Joins in Series
Aiding Merchantmen

The third in a special series of
lectures by eminent figures in the

world of art will bring Prof. A.

Jacob Barnouw, of Columbia Uni-

versity, to the Art Association of

Montreal on Friday evening.

For his topic, The Netherlands-
born authority will speak on "The

Painter in his Studio." The lec-
ture, like others in the series, is in
connection with the great Loan
Exhibition of Masterpieces on pub-
lic display at the association gal-
lery in behalf of the men of the
Allied Merchant Navies.

Prof Barnouw came to the
United States after holding a num-
ber of important educational posi-
tions in his native land. In Amer-
ica, he has held the Queen Wilhel-
mina Professorship of Dutch Lang-
uage and Literature at Columbia
since 1921. He has published many
books on Holland and the Nether-
lands East Indies and is a recog-
nized authority on Dutch life and
art.

Speakers in the series, which
have proved most popular, give
their services to assist the mer-
chantmen working on the supply
lines of the United Nations and
proceeds from general admissions,
as well, go towards members of the
merchant fleet.

Prof. Barnouw will give his ad-
dress at 9 o'clock in the evening.
The chairman for the lecture will
be G. P. Luden, Consul-General of
The Netherlands. •

MOTHER-SHIP AND SUBMARINES is from the brush of Lieut.-Comdr. Harold Beament, R.C.N,-
V.R., who until the outbreak of the war had his studio in Montreal and was a regular contributor to the

Art Association of Montreal Spring Shows, the exhibitions of the Royal Canadian Academy of Arts, be-

sides holding the occasional "one man" show. Beament, who has encountered much congenial material
in the Laurentians and in the Canadian Arctic, where he has found the Eskimos and the grim rocky

coasts good paintable subjects, was born in Ottasva, studied at the Ontario College of Art, and was elected

A.Rr A. in 1936. This canvas is on view in the Watson Art Galleries, 1434 Sherbrooke street west.

BOY 'WITH DOG, by Edouard Manet, is a strong and confident
painting which has appeared at a series of important exhibitions in
Europe since its initial showing in Paris at the Exposition of 1867.
Manet, who was a leading member of the French Impressionists, was
a painter of considerable versatility. This work is in the Loan Exhibi-
tion of Masterpieces of Painting in the galleries of the Art Associ-
ation of Montreal. This show, held for the benefit of the men of
the Allied Merchant Navy, closes tomorrow.

THE artist la hi these days of "technocracy" the only craftsman who
still works with hie hands, without the help of machinery, as he

,Ili t In the middle ages, according to Prof. A. Jacob Barnouw, of Col-
umbia University, who lectured last evening at the Art Association of
Montreal on the subject of "The Painter ln His Studio." The lecture
told I he hist ory, not of Oct urea so 0  
much as of pal ii t ers and 1 heir

painteee pictures as investments. A num-
ways espec D ",ially utch her of scenes by De Hooch, Ver-
t rom the fourteenth till the seven- meer, Metsu and others, were
I cent h centuries. 	shown On the screen, in which the

use of pictures as decorations in
EARLIEST PAINTERS 	the rooms of quite simple people

The earliest painters were the was seem

succesmorn of the illuminators, who DESCRIBES TRAINING
decorated manuncriptn with small In the latter part of his most in-

pictures, and their works were teresting lecture Professor Bar-

illuntratione, generally of biblical nouw described the training of

mtorien of lives of the Saints. The painters in the seventeeth century.

naine "primitives" given to them They were generally of the lower

in, nee the lecturer said an indica. middle class, the sons of craftsmen,

Hon of our
 ignorance of them; they tied they were apprenticed to art-

were already skillful painters ists at the age of 10, when their

Their work was generally done in schooling was finished. 
The lee-

workihops, in which they were turer spoke of the modern high

nurrounded by students and as- school system being, in spite of ifs

sintantn, who did much of the advantages, a handicap to artists, .

painting; the master made the de- who should begin their training at I

sign, finished and signed the work. an early age. The apprentices were

Many of Rubens' pictures were bound to the service of their mas- 1.

painted in this way, and the por- ters, did house-work and prepared g5
trait painter, Kneller, worked only the paints, as well as learning art- /
on hands and faces, leaving the work. A number of pictures of

rest of the painting to helpers. apprentices at work and of artists

As patrons the painters of the in their studios were shown. Only g
, middle ages had the Church, for sketches were made out of doors, g

which religious pictures w e r e
I

painted, the secular authorities,
 scopes and sea pieces was done inand all painting, even of land-

cities and big guilds, who ordered the studio.
Professer Barnouw was intro-

decorations for the walls of their
halls, and wealthy bin gers, who duced to

 the audience in a witty
speech by Mr. G. P. Luden, the

had altar - pieces painted for Consul-General of the Nether- 1,

traits, usually kneeling as donors. 
lands; and at the end the thankschurches, including their own por-

As the painters began to rebel 
of the Art Association to the 1
Consul-General and the lecturer

Hickson.

this series, in connection with the

against the limitations of their

with details drawn from their own The fourth and last lecture of

the beautiful objects which houses
surroundings, people, scenery and

Exhibition of Masterpieces, will be

subjects, they filled their works were expressed by 
Dr. J. W.

then contained. Michael Angelo given at 9 o'clock next Thursday
 thought it a fault of the painters
of the Netherlands, that they put 

evening. This lecture, which will
be in French, will be given by Mr.

, into their pictures so many things Charles Maillard, Director of the
which were well enough painted to Ecole des Beaux Arts of Montreal,
make pictures of themselves. on the subject of French Painting.
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Tomorrow Last Da
Of Loan Exhibiti

Show of Masterpieces of Pai.lt-

ing at Art Association

Rare Event

.Tomorrow at the close of the
showing hours the curtain will ring
down on the Loan Exhibition of
Masterpieces of Painting which since
February 5 has been held in the
galleries of the Art Association of
Montreal for the benefit of the men
of the Allied Merchant Navy. The
paintings placed at the disposal of
the committee by owners in and
outside Montreal as well as by gar-
leries and picture-lovers in the
United States are inikortantœsorne
of the items recalr ng the day
when Montreal was the envy of
considerably larger centres by rea-
son of the presence here of the Van
Horne. Drummond and Ross collec-
tions, the two last-named being dis-
persed some years ago.

Montreal picture-lovers over a
long period of years have been sin-
gularly privileged in being able to
enjoy fine works of art. In fact
a loan exhibition of important scope
was on the walls of the Sherbrooke
street galleries when the building
was officially opened by the late
Duke of Connaught, as Governor-
General, and some of the local
sources which responded then have
revealed the same public spirit on
the present occasion.

The show just closing, however,
gave to Montrealers the unusual
chance of seeing certain works of
the Dutch School which, under nor-
mal circumstances, would have only
been possible by making a trip to
Europe. In this section are paint-
ings which will always be remem-
bered by those who appreciate seri-
ous art—works done by men who
had thoroughly mastered their craft
and left paintings which centuries
later have given pleasure to thous-
ands. Canvases by Vermeer do not
come here every day, so the show-
ing of his "Milkmaid" is in itself an
event. This lovely work has never
lacked an admiring crowd and it
warranted every attention shown
it. Then, too, there is the simple
interior and glorious red tablecloth
with the old woman spinning by
Nicolaes Maes, a beautiful work
that has not been overlooked. A
woman selling fish—a very mun-
dane job—becomes something al-
most noble as Adriaan Van Ostade
presents it, and how appetizing that
sliced red salmon appears. ''The
Linen Cupboard" by Pieter De
Hooch is another work that will not
soon be forgotten. These„ in a sec-
tion rich in fine things, are works
of a quality that do not pass this
way every day, and the painting of
the distance and spacious cloudy
sky in Ruisdael's "View of Haar-
lem" can be counted of this com-
pany. Here, too, are Hals and
Rembrandt and—Van Gogh! The
Flemish school is also represented.

The French School makes a brave
showing—Chardin with "The White
Cloth"; Corot with the luminous
"Narni Bridge"; Monticelli with a
Fete Champetre of fine arrange-
ment and lovely values; and, as a
contrast to this dreamland exist-
ence, Daumier who is very near the
masses with his "Third ClAss Car-
riage." The Impressionists are here
and so are Cezanne, Lautrec, Matisse
and Derain.

''The English school is importantly
represented — Turner's smother of
glowing color, the cool, subtle tonal-
ities of Constable's	 "Salisbury
Cathedral" which are both true and
beautiful, and big names in por-
traiture have not been omitted.

What the men of the Italian school
could do is adequately revealed—
Bronzino with a stately portrait of
Eleanor of Toledo; Moroni with a
dignified "Man in Black" to men-
tion two in a section where re-
ligious subjects are the favored
theme.

The Spanish school has a small
but sound ,representation—three by
El Greco, a Ribera, an impressive
Philip IV of Spain, by Velasquez,
and three Goyas, including a self-
portrait which reveals his power.
Picasso, too, is here.

Painting Exhibit

Closes Tomorrow
Herald March 7.42

Art Gallery Will Remain
Open Tonight.

The Loan Exhibit of Master-

pieces of Painting will close tomor-

•ow officials in charge of the
showing announced today. The

gallery will remain open tonight

until 10 o'clock as a concession to

those who thus far have not had

an opportunity to view the pic-

tures.
No estimate is ayailable as to the

number of people who have visit-

ed the exhibit since it opereed, but

it was stated that more than 6,000
catalogues have been sold, Last
Sunday was believed to have set a

record when approximately 7,800
visited the gallery.

The loan sponsored on behalf of

the men of the Allied Merchant
Navy has received widespread sup-
port from all sections of the com-

munity. Many of the guarantors
have decided to make., outright
donations of the money they put up

as st. curity.
It was stated this morning that

previous commitments for the use
of the galleries prgyented the show
from continuing. Otherwiee those
in charge of the exhibit declared
that it could go on for another
month.

Artist Is Only Craftsman
Who Uses No Machinery

Star S March — -2-nd.-19A2
Prof. A. Tae41) Barnouw Lectures on
Painters Before Art Association

I .

1;

j

LANDSCAPE BEGINNING -
From the carefully paint,4u

views, which were seen through
windows in the religious pictures,
arose the beginnings of landscape
painting; and from the other
objects in the pictures began the
painting of still life; and both
kinds of painting became divided
among specialists. Painters special-
ized in winter or summer land-
scapes; and one painter of still life
kept a menagerie of insects, snakes
and even snails, which were the
subjects of all his pictures. Pic-
tures in the sixteenth century were
valued according to their merits
and never according to the repu-
tations of their painters. In the
inventory of the great collection of
Margaret of Austria, who governed
the Netherlands for Charles V, the
works of art are described and
hardily any . artists' names are
mentioned.

Guilds of painters, generally de-
dicated to their patron saint, St.
Luke, controlled the customs of the
profession. • Pictures were com-
monly sold at open-air markets and
fairs, and at booksellers' shops, be-
fore regular art dealers started
business in the seventeenth cen-
tury, and a number of pictures of
such markets, by Dutch artists,
were among the illustrations which
Professor Barnouw showed on the
screen. According to the English
diarist, John Evelyn, Dutch farm-
ers' being unable to buy land,
which was all held by rich own-

1

ers, were in the habit of taking

silt,. • tdt

Prof. B arnouw
Speaks Friday
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A l'exposition de la Fédération des Peintres canadiens

Treasure of the Week
Is Canvas by Gagnon

anzott.e Nittr-e-h 14/4.2
'Ice Harvest, Quebec' Is Work

Of Glowing Color in
Artist's Best Vein

"Ice Harvest, Quebec," by the
late Clarence Gagnon, R.C,A., k
the Treneure of the Week at the
Art. As/nictation of Montrenl. This

which contes front e privait ,

collection on hem, is in Gegnon's
happiest vein-swell composed, cap-

itally drawn and thou 1 end bright

In color, lii marked degree it is
similar ln thel-ne to "Spring Thew,"
which is in the permanent collec-
tion of the Vancouver Art Gallery,
e8Vt' that the river Is solid under

$110W lee and Hire° sledges wit h
horses, covered w it h recl, brow n
and buff blankels, await their loads
--three blocks apiece. White a men
takes time out to light his pipe,
t wo are lifting with tongs the sawn
blocks from the °peeling in the

river end two others are placing the
final block On the nearest sledge.

From the shore a road climbs steep-
ly post groups of houses, outbuild-
ings and a church which, with the

steep hank and fences almost cov-
ered by tillOW, glow in brilliant urn.
light. In the background is a noble
mountain of beautiful blue with a
billowy cloud in the clear sky.

Sending in Period
Ends Next Saturday

Ce paysage d'Edwin l'ointe est l'une des plus bellet oeuvres que cet excellent dessinateur ait encore
présentées. Le dessin est extrêmement sensible et • la composition aérée. La couleur se fait ici plus
subtile et ne nuit pas au chant de la ligne et it l'harmonie de l'ensemble. L'exposition de la Fédération
des peintres canadiens, qui se tient is lit Galerie des Arts. réunit de jeunes maitres comme Paul-Emile
Borduas et Goodridee Roberts. dont les oeuvres expriment une forte personnalité, et quelques débutants.
--(Cliché la "Presse") .

Peintres
canadiens

March 21st Last Day for

Forms and Works for

Spring Exhibition

One week from today, March 21st
to be precise, will be the final day

for sending in entry forms and the
works intended for exhibition at
the 59th annuel Spring Show of the
Art Association of Montreal, which
opens with a private view on April
1st and lasts until the end of that
month.

Entry forms have been available
for some time now, and these filled
in must be in the hands of Mrs. A.
M. Griffiths, secretary of the Art
Association of Montreal, 1379 Sher-
brooke street west, by Saturday
next. Works intended for submis-
sion to the jury of selection must
be delivered at the same address
by that day. Works arriving after
that date will not be received.

Des tableaux de Bor-

duos, Roberts et Holgate

la Galerie des Arts.

Aux cotés de jeunes maitres com-
mePaul._s_UsiiesslinrCluas , qui nous
étonne toujours par quelque nouvel-
le découverte, et Goodridge Roberts,
nui est toujours en progTértlbst-
ton de la Fédération des peintres
canadiens, qui se tient actuellement

la Galerie des Arts, présente des
I débutants et quelques aines.

Parmi les débutants, il faut men-
tionner Marian Scott, qui a un sens
très juste de la forme et de la cou-
leur. Dans son talsleau "Tenants",
d'une composition moins arbitraire
que "Cement", elle anime l'espace et
lui donne de la profondeur par quel-
ques-touches de vert-jaune et de rou-
ge violacé. Les personnages sont
aveugles et paraissent, non pas ir-
réels, mais sans vie, et la composi-
tion est un peu schématique. Mais
ceci ne doit pas nous faire oublier  les
grandes qualités de cette toile. Le
dessin est précis sans sécheresse:  les
personnages ont un grand relief et
chacune des formes en continue une
antre et reçoit sa plénitude d'une
troisième.

Henri Masson a envoyé deux pay-
sages- ertnie - belle couleur, qui ne
chante pas encore cependant. La
composition est aussi tin peu confuse
niais il est l'un des rares peintres a
cette exposition qui ait appris quel-
que chose de la nature et qui ne cher-
ehe plus dans les manuels les secrets
de la beauté. Nous pourrions appli-
quer ces remarques à Carl Shaef-
fer.

Denyse Gaclbois montre, dans une
nature morte très bien travaillée,
qu'elle a un véritable talent de pein-

t re et le tableau d'Isobel McLaugh-
lin -I* Mare aux Grenouilles," a du
charme. Paraskeva Clarke dessine .
assez librement, mais la couleur est
déplorable dans "Snow in the Rack-
yards". Plusieurs des exposants, ce-
isendant, se contentent de colorer
des objets qu'ils ont disposé arbitrai -
rament. Il n'y a pas d'air dans leurs
;tableaux et les ciels de plomb ne
'laissent filtrer qu'une lumière bla
farde.

-

Paul-Emile Borduas expose une
composition abstraite, "Harpe bru-
ne", d'une couleur magnifique et qui
nous transporte aussitôt dans un
monde réel, puisque tout ici se déve-
loppe harmonieusement et que la
couleur est imprégnée de lumière.
D'autres compositions de Borduas
sont plus libres et pures, mais celle-
ci suffit à nous faire comprendre son
talent et tout l'intérêt de ses recher-
ches.

Goodridge Roberts n'a présenté,
lui aussi, qu'un seul tableau.

L'écriture de ce peintre est ferme,
son dessin délie les formes et les ins-
crit avec force sur la toile. La cou-
leur ne s'en sépare pas. au contraire,
elle lui donne plus de profondeur et
de vie.

Louis Whulstock expose un beau
paysage, d'une couleur chaleureuse,
et Louise Gadbois l'urne de ses filles
natures mortes.

Edwin Holgate a envoyé un paysa-
ge qui est certainement l'une des
plus belles oeuvres de ce peintre. De
loin, ce paysage d'hiver fait penser
it l'oeuvre de quelque maitre chinois.
La composition est simple mais soute

senlial7rileSmith a envoyé un sigoureux

\sises\

1/4i BE SOLD IN AID OF THE MERCHANT NAVYaérée et le dessin est extrêmement 

portrait de fillette et André Hitler, l)

le président de la Fédération des
peintres canadiens, expose un vaste
tableau, intitulé "La Tonte des Mou-
tons."

Pierre Daniel.

Masterpieces Exhibit
Drew 77,000 Persons

Final Day Hod Attendance of

8,700-2,000 Present at
Forma! Opening

Plenty of Montrealers took in the
Loan Exhibition of Masterpieces of
Painting in the galleries of the Art
Association of Montreal which
closed last Sunday. Total attend-
ance at this event, held for the
benefit of the men of the Allied
Merchant Navy, is given as 77,000,
of which number were 20,000 school
children who toured the galleries in
conducted parties. On the final day
the attendance was 8.700, while on
February 5, when the exhibition
was officially inaugurated by His
Excellency the Earl of Athlone and
H.R.H. the Princess Alice, Countess
of Athlone, those present totalled
2,000.
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LIONS PROWLING by JOHN MACALLAN SWAN, one of two pictures, donated

the Loan Exhibition of Masterpieces of Painting being held at the Art Gallery to be

Allied merchant navies for whose benefit the exhibition is being held.
This pastel is donc in the vigorous method which characterizes the work of _j

noble beasts—lion and lioness—are on high ground with— a winding river bene .ath,-

scouting for a rneal. The sense of movement is convincingly expressed.
Swan, born in England studied there, and later went to France where

as well as painting. His ncluded anatomy with Gervais and - • si and
Avorks of Barye.

Offera are being s, and	 be received	 ntii "t.	 nt

Swan. These
are npr arently--st

47 tin rnodellirt'
from th



measure of our development.  s6InelY and to which features and
,complexions pay tribute,

It brings home to you the fact There are four still-lifes in the
that we are gradually chang- exhibition — "Nature Morte a la

Guitare", by Denyse Gadbois and
ing.	 "Guitare". by Louise Gadbois, near

The most striking feature of abstractions with style; "Things on
the show to me was the rise to a s Table", a rich composition by
place of importance of the Ab- Jeck Humphrey, and an outdoor
street and t h e Semi-Abstract. still-life, delighting in anchors and
liadequate ternis, for you may rcpes and shellfish, "Beach Ar-
say that all painting, even the most rangement, C.B.I.", by B .Coghill
realistic, is abstraction; but I use haworth •
them in their narrowest sense.

wHAT you don't know, they say, will never hurt you. The
majority who go to the Fine Arts Museum to see the Can-

adian Group of Painters 1942 Exhibition won't realize they
have been given only half the show. Those, on the other hand,
who have been in communication with Toronto will be disap-
pointed to find that a score of painters, members as well as in-
Nited contributors, hixve been omitted altogether while the rep-
resentation of others has been drastically cut, Half a show may
be better than none, but you really can't call it the Group's
1942 Exhibition. Lack of space is the reason, but it's no con-
solation, even if you'd rather have a comfortable small show
than a crowded gallery. A delay of a few days, until the Old
Masters were packed up, might have made available the larger
upstairs galleries.

Nevertheless. it's a goo d,C> 
show, and an important onelAbstraet class. They a r e Mullen

for those who are interested inlbeings but tdiey certainly don't be-

contemporary Canadian paint-
ing. You may read in it the

Canadian Group of
Painters' Exhibition
Is Small But Good
Standard - Murch 14th. 1 942

By ROBERT AA1111

Do you recognize anything you
have been accustomed to thinking
of as Canadian in the paintings
hive mentioned? Where is the pre-
o(cupation with our own, our na-
tive landscape? It isn't lacking in
this show and I'll come to it be-
fore I'm through, but I want to
emphasize that we are changing:
I have indicated an attempt to
bring out ideas, but the pictures I
have brought befere you are main-
ly concerned with the realization
of form. . .

"Primavera"

Many of them are on a steel
scale. A major work is Charles
Comfort's "Primavera", in which
the human figure, in the nude, is
closely related to the landscape.
Both are recogniznble, within the
range of normal human experi-
ence, they yield to the order im-
posed by the form-building creator,
and you get a well-integrated,
flowing composition unerringly
performed.

long among the portraits. The
emphasis is on dramatic design, to
which the habits contribute hand-

Art Association	 Window--a young Negress who
has slipped on a coat over nothingConsiderable interest has been at all. Goodridge Roberts has ashown in the exhibition of the Can- broadly painted landscape withadian Group of Painters being held stream in cool greens, and N. Coll-in the Lecture Hall of the Art As- yer shows freedom in "Spring Ice,sociation of Montreal. This collec- Brome Lake'. Ethel Seath in "Buil-tion of paintings by members of the ding a Church" makes effective useextended Group of Seven, due to of the blue of the overalls of theremain on view until the end of the workers, besides imparting a sensemonth, has some bright spots and of solidity to the partly constructedalso some abstractions which will building which is soundly enoughprobably prove "stimulating" to based to pass inspection. A womanthose who like this kind of thing. feeding fluttering pigeons near aIt is work by the older painters lake is the subject of "Autumn" bywhich give tone to the show, though Sarah Robertson, and Kathleenthere is much that is promising from Morris, A.R.C.A., has a typical pro-the brushes of the younger mem- cession of children guarded bybers.
nuns outside Notre Dame desEdwin Holgate, R.C.A., is strong- Neiges Church. Soaring mountainsly represented with "Portrait of a and lofty evergreens is the offeringNaturalist"—a man in khaki and a of Emily Carr called "British Col- Acrimson shirt, with held glasses umbia", and Paraskeva Clark has aslung about his neck, looking very good thing in her painting of buil-watchful against a background of a dings and gardens entitled "Snowlake and hills. "Laurentian Village" in the Backyards". Charles F. Com-is a canvas rich in incidents—buil- fort, A.R.C.A., has a reclining nudedings against a snowy rise , a girl ilia a landscape, and "After Rain"almost strangling a ddg in her ef- y Anne Savage features an aban-forts to drag it into a yard, a couple doned cart on undulating terrain.of youngsters playing in a snow- Louis Muhlstock is rather sombrefilled sleigh, a man urrying wood in his work called "An Old Tree".from a pile into a shel. a man un- o cats near a tree in a snowyharnessing a horse hem a cutter, landscape with the Jacques Cartierand the housewife ouside the door Bridge beyond is the contributionapparently calling all into the house of Mabel Lockerby. George Pepper

, forceful painting in her "Girl at

The field is of course domi-
nated by Lawren Harris, Too
often the pure Abstract leaves
me cold. Clever as they may be
as jugglers of shapes and colors,
the works of men like Rudolf
Bauer seem to me as sterile as
the arrangements you see at the
b o't t o m of a kaleidoscope.
Everything is said on the sur-
face; you are stopped; there is
no getting into the picture; there
is no place for your imagina-
tion to go. . .. No, I mustn't al-
low myself to fly off into an
essay on the subject. If I do,
there will be no review of the
Group show. AnotherOtime . . .
I was going to say that the large
canvas Harris calls simply
"Painting" is more than a pat-
tern. It has content. It has
something to say to the spirit,
even if its means of utterance
We geometrical. The nariew
wrilte pyramid emerging from a
grey mist, soaring above t h e
thrust and counter thrust of
angles and shadows and reflec-
tions, affects me as a mountain
1..eak does. I know Harris doesn't
intend us to read mountains into
his painting, but I see in it a
distillation of his experience of
tae Rockies. He gives me, not
mountains, but t h e effect of
mountains on my consciousness,
coing for the eye what music
does for the ear.

Pure Abstraction

I get satisfaction, too, out of
'Harpe Brune", by P. E. Borduas,
which is at the other. end of the
scale, delving into the earth, it
seems, and exploring the mystery
ot growth. Not so much out of
Gordon Webber's "Abstraction",
the sort of thing, I. imagine, you
see when you peer into a micro-
scope.

Body Kenny Courtice's work is
arother pure abstraction, though
i is called "War". I don't think its
rec rays and black spots are dy-
namic enough to do justice to its
subject. Yvonne McKague Hous-
ser comes at it differently in
'1937", a sort of montage of guns
and manpower and the farms and
mines behind them, and symbolic
figures. Dealing in human factors,
it goes closer to war than Mrs.
Ccurtice's picture, but not close
enough.

A montage with pleasant rather
grim connotations is "City Sym-
phony" by Isabel McLaughlin.
Where she covers a great deal of
ground, Marian Scott suggests the
City by confining herself to a few
forms in dynamic relationship.
She paints industrial structures
like that in "Cement" because they
are abstract to begin with. In
"Tenants", the introduction of for-
malized human figures enlarges
the interest and adds to the rhy-
thm which is always a strong
characteristic of her painting.

Bertram Brooker, on the other
hand, is on the static side. His
"Quebec Impression" is a far cry
from the human way of painting
Quebec., be it by a Jackson or a
Gagnon. I have nothing against
that but his synthesis of church
and barns, trees, field and moun-
teins, in intermingling planes, is
like an intellectual game.

"Four Nuns"

I should include Fritz Brandt-
-a-sew Nuns" in the :'emi-

At Art Gallery
The Spring Exhibition al. the Art

Assoclai oui of Mont real includes
Iwo udmIrtible	 pictures
:,1:

me wits

1 11 11.. a mottnittin	 landseape by
1 chard Jack, RA., I t.C.A., whose

accident Ally omitted!ri
Iroin the list of exhibitors In The

* *
A grou p of landscapes by Good-

ridge Roberts Is now being shown
iii the lecture room of the Art
(1allery. These are painted In Mr.
Robert s' chttracterlstic manner,
wit h el rong colour and indifference
to drawing and composition. They
are rather unequal, hut I he best of
them have a pleastik freshness and
glve good impressions of the
acenery of the Latirentlans and
Mount. Royal and other places near

! Montreal. The colour seems rather
experimental; some of the greens,
In which the pictures are mostly
pointed, are neither true to nature
nor quite satisfying as decoration,
but some others are far more
convincing.

* * *
In the same gallery a part of the

Resalynde Osborne collection of
puppets and dolls is being shown.
There are some good dolls, old and
new, from several countries, but
the puppets, made for puppet
shows, are the more interesting
part of the exhibit. These include
some modern American ones and
old ones from Italy and other
European countries. Better still
are the Oriental puppets, from
Java, made for shadow plays, and
from Bali and Burma. A specially
interesting group is Chinese—
translucent figures, painted on
donkey's skirt with gay colouring.
l'here are also some model stages
and scenery, prints of puppets and
puppet-shows and some old play-
books and programs.

0• 0, Mt" cla	 Sbor 

1 3
Two Exhibitions \
Ai Gy_try
s ar ar,c	 194,•

Mortimer Borne, an American
el(hei, has an exhibition of some
thirty of his dry-points in one of
the upper galleries of the Art As-
sociation of Montreal, These are
strong prints, with fine drawing
and nice gradations of tone; for the
most part views of places in the
United States and Palestine. Of
the American prints three have
Particularly good effects of light
and space; these are the views of
Gloucester, Weehawken and Nor-
with, Connecticut, and simplicity
of treatment makes excellent littlebo pictures of an open landscape and

C of "Orr's Mill Road." New York
weather, of different kinds, is well
shown in the impressions of Fulton
Street and of a mew scene In
Brooklyn, and better stiLl in the
striking print of a "Rainy Night."

f There is also good light and tone in
the "I,ittle Bridge."

, The most successful of the prints
Of Palestine are of street scenes in
Jerusalem; of which the Tower of
Dayld. King David Street and the
01(1 Market are specially effective;
tit-1re are several landscapes, ot
which "Under the Olives" is out-

/ etanding.
*

In another of the Association's
Upper galleries there is a display cf
oil pictures and %stater colors by

! five Montreal vomen painters.
: Works by Geraldine Major Wran-

gel make up the more important
part of this. Two of the largest of

: these are nice little pictures of
Tadoussac and there are other
sketches of the same district. The
Paris sketches are fairly slight and
simple, but they get the atmosphere
and. feeling of Paris remarkably
svell; there is good atmosphere also
in some views of the Lake of
Geneva and its mountains. Some
water color studies of children's
heads are very successful.

Vivian Walker shows two excel-
lent portrait studies and a num-
ber of attractive sketches of au-
tumn and winter in Ontario and

, Quebec. Rose Wiselberg has some
striking effects, got by free and al-
most rough painting; her impres-
sions of Montreal scene from its
upper levels are versa interesting. !
Ida Huddell shows a number of
decorative groups of flowers, and
Norah Smyth has two good por-
trait studies, and both have some
nice landscape sketches.

*
Another important exhibit erhich

Is now on view, is Van Gogh's fine
portrait of L'Arlesienne," which is
lent to the Art Association and is
hung at the end of the French
gallery,

qta
inf
no
th(
sta

'tin
lic
ch
an
ab.
Ca
no
kn

nCaadian (pigmy
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Mkroh -1.2t.11 .1`)while tho pictures af the Mils-
terpleces'	 Um' I.) , l'e -

l ""ed n'OM	 itneer erdlerie!! el
the Aul \ssouldlion or Montreal, ;ill
exIiihitton (HON» onidlioi kind ni
now upon, MI Iho end of this
fioul It doe tisiatirs lit li.el LIFO
100111. TiliN conalsta Of about fifty
pile urea óy members of the Ctilin-
diOn Croup of Painters, sonic ofw h om a ny(' newer nrd l ess eon -
vent 101121i \ of painting thae
I he old mis.tera

'Iii,' 	 10 this exhibition,
hich are lea, ere some Of Its best

;

picl UFOS, lolga I e'S portrin I
of n naturalist Is a stril n ing bend,
vigorous mid fut 11 or o wlaacter;Ulnas rorraitee Newton lies' a
excellent portrait of Mr Ilolgate,
atifl A110 flot0t. NO strong, of  a
younger Mall. Among figure suh-
je(•ts 1'111(1(41:v lleward's Negro
girl ttl a window has good painting
and drawing rather then beauty,
and there is an interest log sketch
of a girl by R. S. Iiewton; Andre
Bieler's big group of farm workers
luis decorative color.

heA. Y. jsckson, In t	 Iwo lend-
scapes which are here, bon gone
a mlittle away from his hnbitual
subjects, and his s'illaeg on the sea
shore and the lake among hills are
of his best kind. Other landscapes
of some interest are A. J. Cassons
design of a Summer Storm, Good-
ridge Roberts' arrangement of
greens, A. Collyer's color effect of
spring ice on a lake, and Anne
Savage's formalized view of a
farm. Paraskeva Clarke's sketch of
the backs of city houses, Peter Ha-
worth's houses and rocks and
George Pepper's sketch of build-
ings on fire are all rather striking.
Edwin Holgate's picture of a vil-
lage under snow with a number
of small figures has a pleasant
Suggestion of early Flemish paint-
ing.

Among the more formalized pic-
tures are two good patterns of
buildings and figures by Marian
Scott; Isobel McLaughlin has made
a sort of pattern of the lines of
houses and trees in "City Sym-
phony;" and Bertram Brooker, in
"Quebec lmpiession,"' has taken
the chief features of a Quebec vil-
lage and rearranged them to his
fend". A large piece of colored
geometry is by Lawren Harris, and
other abstractions are by Gordon
Webber,' Rody Courtice and
Yvonne McKague Housser.

for a meal. Lilies Torrance New- paints "The Naval Club Fire", andton, R.C.A., has an admirably paint- Peter Haworth finds inspiration inad portrait of Holgate, and a syrn- Cape Breton scenes. "Things on apathetic portrayal of a young man, Table" is a still-life by Jack Hum-bronzed and sturdy looking, called phrey. By B. Cogill Haworth is"Portrait of My Son" , A. Y. Jack- "Beach Arrangement", which showsson, OSA., has twq—"Lake in the a stretch of shore littered withHills", a broadly handled vista of shells, ropes and an anchor. On theA. Y. Jackson carries on the Ira-	 rocky shores, islands, distant hills, wall at the end. of the gallery thosedition of the Group of Seven; so do	 and a sparse mountain ash in fruit contributing works that can evokeNora Collyer and Ruth Eliot,	 in the foreground, and "Fishing discussion are Rody Courtice. Gor-though without the old fire. Cas-	 Village. Gaspe", with solidly paint- don Webber, Yvonne McKagueson, in "Summer Storm", has gone	 ad headland above the sea, a cluster Housser, Bertram Brooker, Lawrenstagey. Each in her own way of	 of buildings and in the foreground Harris, F. E. Bourduas, Isobel Mc-looking at the Canadian scene, the	 figures apparently garnering theways you know, Emily Carr, Bess	 potato crop. R. S. Hewton, R.C.A.
Harris, Paraskeva Clark and Anne	 in "Figure Sketch", has an interior
Savage ring true. Goodridge Ro-	 with a partly draped young woman
boas, Peter Haworth, Carl Schae-	 squatting on the floor and a
fer, Henri Masson and Andre Biel-	 glimpse of rocky landscape seen
er do justice to themselves. There	 through the window in the back-
are excellent portraits by Lilies	 ground. It is very effective in ar-
Torrance Newton, Prudence Hew-	 rangement and lighting and the
ard, Edwin Holgate, Fred Varley	 figure has grace.
and Joni Smith. I may have an-	 "Summer Storm" is the offering
other chance to say something	 of A. J. Casson, R.C.A., a work
about the people in this paragraph.	 with trees bending before the wind,
They come up to expectations.	 the end of a dark old barn, and a

Spacious sky in which the breaking

I
clouds furnish ample opportunities
for pattern. Fred H. Varley. A.R.C.A.,

b has effective color harmonies in his
offering called "Woman of Anti-
och", a work which reveals the ta!-
ent of this Canadian painter whose
work is seen. here -too seldom. In	Group of Painters ' 	"Shearing Sheep", Andre Bieler has

Holds Annual Show 
another aspect of farm activities
Which have of late appealed to him

Gazette Max.-e-h- 14.1942 as subjects, Prudence Heward is
not concerned with beauty, but

Members of Enlarged Group there is a good deal of charm in her
portrait of Efa Heward in red coat	Of Seven Exhibit Work at	 and blue sweater, and there is

thiLaughlin and Fritz Brandtner.	 lis

Camera Club to Hold First
International Salon.

In an effort to maintain an in-
terest in fine photography and as
a contribution to Montreal's three
hundredth birthday, the Montreal
Camera Club is staging an Inter-
national Salon of Photography,
the first ever held in this city, it
was announced this morning.

Montreal's largest camera club
has, for a number of years,. held
annual exhibits in the Art Gallery,
but entries have been accepted
from Montreal and district only.
Now, through the co-operation of
the Art Association of Montreal,
the city will again be able to view
the best work of photographers
from all over Canada and the
United States.

The exhibition will open in the
Art Gallery on May 9 and con-
tinue until May 24.

To adjudge the works three 2
Montreal photographers vill be 1present at the exhibit. They are
T. H. Dapras and Max Sauer, I
well-known here for their work
in portrait and commercial photo- 1
graphy and Russel King. noted 1
for his pictorial work and as a t
photographic critic.

Participants may obtain par- It
ticulars and entry- forms from the t
salon seecretary. Mrs. Raymond f
C a. r o n. 77 Sunnyside avenue
Westmount, or from various 1
photographic stores.

B i g Photography
Salon Is Schedules .Herald  MR1-.23.194(



A l'Art Gallery, le 5 février prochain       
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'Une oeuvre de Frans Hals

Comme l'hors. Petri*i l'a annonei il y a deux semaines, l'exposition de chefs-d'oeuvre de la peinture organisée par l'Associa-
tion artistique de Montréal à l'Art Gallery pour venir en aide aux marins de la flotte marchande alliée ainsi qu'a leurs
dependants. s'ouvrira le 5 février prochain. A ce qu'a dit l'hon. M. Perrier. cette exposition sera une véritable aubaine
- puisque nous pourrons contempler et admirer de pris les chefs-d'oeuvre qui ont été consacrés par l'Histoire de l'Art
et qui ont mérite à leurs auteurs une immortelle renommée". L'exposition groupera des tableaux do musées américains
et canadiens, ainsi que des toiles de maitres qui ont été habilement descendues de leurs cadres et arrachées au griffes
de l'Allemand. On voit ci-haut une oeuvre de Jacopo Robusti dit le Tintoret, peintre italien de la Renaissance, de

venitienne. mort à Venise en 1594. C'est "la Vierge et l'Enfant iésus". Cette peinture a déjà fait partie de la
collection Sarbarigo, à Venise. -On peut encore lire, au verso "Venise, 1804, P. Barbarigo".

Au moins une oeuvre de Frans Hals, peintre de l'école hollandaise du XVIle siècle
•qu'il a libérée de l'art italien et de l'art flamand, sera en montre à la prochaine

eXposition qui aura lieu à l'Art Gallery de la rue Sherbrooke ouest, à Montréal,
et dont les profits contribueront à venir en aide aux marins de la flotte
marchande alliée, ainsi qu'a leurs dépendants. Cette exposition, tenue sous
les auspices de l'Association artistique de Montréal s'ouvrira le 5 février et
groupera des tableaux des musées américains et canadiens,  ainsi que des
toiles de maitres qu'on a réussi à soustraire aux mains de l'Allemagne. On
voit, ci-haut, un des portraits de Frans Hals, "Michel Wael", prêté par le
Musée Taft, de Cincinnati.

Photo -3ournal l 8/1 142

A LA GALERIE DES ARTS.--- Le portrait de Richard Paul

Jordell, M.P., professeur et dramaturge, de Lawknor,

Oxfordshire, membre du parlement, de 1790 à 794,
oeuvre de Thomas Gainsborough, exécutée vers 1785, qui

figurera à l'exposition de l'"Art Association", du 3 fé-

vrier ou 8 mors 1942. On sait que cette exposition, qui
comprendra nombre de chefs-d'oeuvre des écoles et des
périodes les plus diverses, est organisée au bénéfice des
familles des marins de la marine marchande des pays

La preaseoiliés dsdili G. rn:sifi- B. lep2p2e. Jan. .5/42
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EXPOSITION DE PEINTURES. — Ce magnifique portrcit
d'un "Doge italien" par le Tintoret (Jacope Robusti),
célèbre peintre vénitien (1542-1594), figurera d l'expo-

sition de 1 "Art Association" qui s'ouvrira le 3 février et

demeurera ouverte au public jusqu'au 9 mars. Un grand
nombre d'oeuvres des plus grands peintres de toutes les
époques et de toutes les écoles figureront à cette exposi-

tion organisée au profit des familles des marins de la
marine marchande des pays alliés de la Grande-Bretagne.

La Presse	 J n.5. 1942

AU PROFIT DE LA MARINE MARCHAND — Parmi les
oeuvres des grands moitres des diverses écoles de peinture
de toutes les époques, qui figureront à l'exposition de
1"Art Association", figure cette peinture du maitre fran-
cois Jean-Honoré Fragonard. Cette pièce, intitul ,"
"Amour au milieu d'un buisson de roses'-',On -
cette expaiition durera du 5 février au 8 '-
est organisée ou profit des marins ci'

alliées.



.,rt Gallery Attrac ts
77,000 Visitors to
"Big Names" Exhibit

Art. as I said last week is vital
in the life of any people. The
great exhibition which closed three
weeks ago should not be allowed
to remain an isolated experience.
It started something that we
should not let 6rop. The 21,000
school children, to say nothing of
their elders, who saw it should
realize that the Fine Arts Gallery
did not spring into existence just
for this one show. It is there all
the time; its function is to enlarge
their lives. Now that they have
been to the gallery, many of them
for the first time, they should keep
on going; they should get the
habit.

Of course the Art Association
has to exert itself to attract them.
It can't live at the pitch of the
Masterpieces show; it couldn't
handle seven or eight thousand
visitors every day in the year; but
it can be- continuously and multi-
fariously active and keep itself in
the news. In the past few years,
under the stimulus of Dr. Martin
and, more recently, with the new
enterprises introduced by Arthur
Lismer. it has indeed shaken off
the old lethargy and begun to
make a stir in the community.

. We should be able to count on
the Federation of Canadian Artists
to help keep the ball rolling. One
of the functions of the Federation,
I think, should be to organize and
circulate exhibitions, bringing the
West to the East and sending the
East out West. The Art Associa-
tion of Montreal would welcome
Federation-sponsored shows from
the Maritimes, from the Prairies
and from the Pacific Coast. That
is speaking only from the local
angle. The whole country should
be in a ferment of getting to
know itself and so creating itself
anew in a Confederation that is
more than political.

Canadian Group
Sunday is the last day of the

Canadian Group show and I can't
let it go without returning to a
few paintings that I only listed in

, my review.
Joni Smith's portrait of a child

in a yellow dress is one of the
most powerfully projected weirks

In the exhibition. Its Intense con-
centration shuts you in and holds
VOU fast 111111 While it isn't literary
IN secretiveness Mid on nie some-
thing of t he effect of a Julian
Green story I relaxed
looked at Prudence Ilewnrd's por-
trait of another little girl.	It Is
less the severe abst rnct design;
the implications are totally differ-
ent t he child seems to belong to  a
happier world, dwelling in t he
freshly flowing, open air.

There is a sense of well-being,
too, and the out-of-doors In Lillian
Torrance Newton's portraits of her
son kid of Edwin HOlgate and in
Holgate's "Naturalist": They have
grace, but not at the expense of
strength. Another thing again,
more subtle in mood, is Varley's
"Woman of Antioch", an enigmatic
smile glimmering in the firelight,
Miss Howard's half-nude at the
window is full-bodied and well mo-
dulated and R. S. Newton's "Fig-
ure Sketch" is more spontaneous
than any of his other works I re-
member.

In "Shearing Sheep", Andre Bie-
ler handles the clustered forms
with such an amplitude that you
wish once again there were more
opportunities in Canada for mur-
als.

Human activities are seen on a
smaller scale in Henri Massons
two pieces. One introduces a chil-
dren's playground; in the other,
the youngsters are skating on a
frozen pond. Where Bieler is ripe,
slow and comfortable, Masson. is
dry and witty, nervous and quick,
but sure of touch,

Six Others
A group exhibition of oils and

water colors brings you the work
of five women painters who have
not been seen in many shows here
Geraldine Major Wrangel has evi-
dently had the most experience,
not only because she has been to
Paris, Switzerland, Italy and the
Riviera, but because Of the as-
surance with which she reports
what she has seen. The most indi-
vidual of the five is, I should say,
Rose Wiselberg, whose figures
and Montreal views spill out a free
and overflowing vitality. Norah
Smith, who reminds you of Kath-
leen Morris; Ida Huddell, who
paints flowers with refinement,
and Vivian Walker, who shows
taste in landscape, are not so ad-
venturesome,

Mortimer Borne, S.A.E., th e
American etcher, has a small gal-
lery to himself. His drypoints
cover New York, the rural sceneand Jerusalem. I found his work
rather stiff and urftasy, as if he
hadn't completely digested what
he had seen, as if he stuck too
closely to his notes.
Spring Show

The 59th annual Spring Exhibi-
lion of the Art Association of
Montreal will be opened on Wed-
nesday evening, April 1.

1115
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On View in the Museum of Fine Arts

-L'Arlesienne," by Vincent van Gogh, is now on view in the Museum of Fine Arts,
as an emphatic postscript to the Masterpieces exhibition. It was lent from a private col-
lection in the United States. Bold in design, strong in color—blue dress, lemon yellow
background, red parasol, green gloves—it has plenty of punch.

'L'Arlesienne' Shown
At Art Assocjiatiop.nGazette Marcn

Work By Van Gogh on Loan—
Two Exhibitions Now Being

Held in Galleries

In the west gallery devoted to
French paintings at the Art Asso-
ciation of Montreal there is "L'Ar-
lesienne" by Vincent Van Gogh,
whose art was represented by two
striking works at the recent Loan Ex-
hibition of Masterpieces of Painting.
The admirer's of this painter's work
will welcome the opportunity of
viewing this portrait which has been
loaned to the gallery. Marked by
strong brushwork, it is a work of
vivid color, the background of flat
yellow setting off the figure of a
far from comely woman who, with
one hand at her cheek, is seated at
a table. This variant of the painting
of like title from the same hand
has a parasol and gloves on the table
instead of one open and one closed
book evident in the much-repro-
duced version. Van Gogh, a strong-
ly individual painter, severed one
of his ears and later took his life
by shooting.

On view, too, is acollection of
drypoints by Mortimer Borne,
S.A.E., the exhibition to remain open
until April 10. Borne's subjects sug-
gest travel—there being four prints
of subjects done in Jerusalem—
though the bulk of the items are of
the American scene. His method is
varied, some of the prints being
simple outlines while in others there
is a tendency towards masses of
heavy lines, a practice effectively
employed in "Rainy Night," darken-
ed buildings, passing motor traffic,
gleaming pavements and figures sil-
houetted against lighted shop win-
dows. Verdi Square; East Fulton
street; lower Manhattan; Brooklyn;
the Island of Gloucester, and a scene
at Norwich, Connecticut, are inter-
esting subjects, but there is a more
engaging touch and greater grace
in "Weehawken" and in "Plaza
Towers, New York."

An exhibition of sketches in oil
and watercolor by Geraldine Major
Wrangel, Ida Huddell, Vivian Wal-
ker, Norah Smyth and Rose Wisel-
berge now being held is due to close
at the end. of the present month,
Landscapes, flowers, portraits and
some continental scenes are the
main offerings. some of which were
shown at another exhibition held
elsewhere earlier this year.

By ROBERT AYRE.
QEVI.NTY -SEVEN THOUSAND crowded into the Fine Arts

Museum of Montreal in the five weeks the Masterpieces of
Painting were here. Over the whole of last year, the gallery
had 88,000 visitors; over the whole of the year, only 10,000,
more. There were several reasons for'the phenomenon. One
was the character of the exhibition. It was a show of -big
names - from the past, and the public will always be more
excited by Old Masters who have been tried by time and found
worthy of admiration than by contemporaries who are still un-
known quantities: the public likes to be sure of itself; it is timid
of trusting to its own instincts in these things.

Another reason WftS the strong organization that put tilt
show over; never was an exhi-® 
bition in Canada better engin-
eered, more efficiently -sold'*
to the people. . The third rea-
son — indeed. the first in im-
portance—N n as the war. It was
the war. the cause of the Mer-
chant Seamen, that gave drive
to the committee under Mrs.
Bohn and Dr. Martin. that
spurred on the generosity of
the lenders, that unified the
community in one great effort.

People do rally together in times
of emergency like wars and it is
this spontaneous fellowship gen-
erated by disaster that makes wars
bearable and causes them even, to
be regretted when they are over.
One day, perhaps. we shall learn to
unite without the stimulus of ca-
tastrophe, learn to get together in
peace, stay together and work to-
gether, pooling our resources and
energies a n d enthusiams, co-
operating in a powerful drive for
the enrichment and quickening of
our whole daily life. We shall be
compelled to do it. in the days of
reconstruction ahead df us, unless
we are to fall into the old errors
that will inevitably lead us again
into tragedy.

Art Vital
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It/ Canadian Paihtings
ent to New York
szett.—nAr11
Association 'cif Montreal

Augments Exhibition of
Mope Leaf Fund Inc.

Picture exhibitions for the bene-
tit of rtime enterprises are stead-
ily on the increase end, fellowidg
the recent memorable Loan Exhib-
itioa Mitsterpieces of Painting,
held at the local Art Gallery for

1 the benefit of the men a the
Merehant Navy, the Art Association

il, which on that °CM-
\ Ai the wholehearted co-
ot private collectors and

the United States in se-
eorks. has shown its inter-

. in a worthy endeavor in New
.e .k by securing and sending paint-

ings for exhibition there.
On Monday in the Grand Central

Galleries a preview \vat be held of
the William H. Coverciale Collection
of Canadians, from the Manoir Rich-
elieu, Murray Bay. which was ar-
'ranged by the honorary curator of
the collection. Percy F. Gedenrath,
the exhibition being held under the
auspices of the Maple Leaf Fund,

• and the proceeds going to the
ted Nations War Relief. The ex-

etion. for which over 9,000 invit-
es have gone out for the pre-

s S V. is under the patronage of His
Excellency the Right Honorable the
Earl of Athlone. KG., Governor-
General of Canada, and Her Royal
Highness, Prinees.s Alice. Countess
of Athlone: Lieutenant-Governor
Major-General the Honorable Eug-
ene Fiset, Kt, C.M.G., D.S.O., and
Lady Fiset; the Hon. Leighton G.
McCarthy. K.C., H.M. Canadian
Minister to the United States, and
Mrs. McCarthy- the Hon. Jay Pierre-
pont Moffat, United States Minister
to Canada and Mrs. Moffat; the Hon.
Herhert H. Lehman. Governor of the I
State of New York and Mrs. Leh-
man; the Hon. Fiorello H. La-
Guardia. Mayor of New York City

kind Mrs. LaGuardia; Douglas S.
o:e. Canadian Trade Commissicn-

en and Mrs. Cole.
T:se interest of the Art Associ-
e of Montreal has taken the

ass of lending many of its paint-
;fleas and assembling others from
artists and other sources. Among
the works from the Association's
permanent collection. which in-
cludes the canvas by the late Maur-
ice Cullen, R.C.A., reproduced on
this page. are a view of the North
River by Cullen; a winter landscape
by F. S. Coburn, R.C.A.; a modern-
istic painting of rocky shores and
water by Lawren Harris; a scene at
Les Eboulements by A. Y. Jackson.
'0.S.A.; a market scene by Adrien
„Hebert, R.C.A.; a circus and a race-
course scene by J. W. Morrice,
R.C.A.; the habitant study "Francois
Taillon" by A. de F. Suzor-Cote.
R.C.A.: a .winter scene at Baie St.
Paul by Albert Robinson. R.C.A.;
"In the Northland," by Tom Thom-
on: a reclining nude by William
3ryrriner, C.M.G.. R.C.A.; canvas by
Edwin Holgate, R.C.A.: while other
works sent are by Lilies Torrance
Newton, R.C.A., R. W. Pilot. R.C.A.,
Horatio Walker, R.C.A., Clarenee
Gagnon, R.C.A., Arthur Lismer,
A.R.C.A., John Lyman, Anne Sav-
age, Ethel Seath. Prudence Heward
and L. R. O'Brien, R.C.A.

Mr. Coverdaie is president of the
Maple Leaf Fund Inc., and chairman
of the committee for this event is
Mrs. Charles Dana Gibson, wife of
the American painter and eminent
draughtsman who created the Gib-
son Girl. The show lasts until
April 18.

+
There is plenty to see in the gal-

leries of the Art Association of
Montreal—the permanent collection
less those works which have been
temporarily removed to make way
for the 59th annual Spring Exhibi-
tion. which occupies four galleries,
while there is variety in the exhib-
itions in the Lecture Hall where
Goodridge Roberts is showing a col-
lection of his latest paintings, other
offerings being excellent facsimile
reproductions in color of paintings
by British and continental artists,
and Rosalynde Osborne's collection
of dolls, puppets and marionettes.
gathered from all over the world.
Incidentally at 5 o'clock on April 20
Miss Osborne is to give an illustrat-
ed lecture on puppets and marion-
ettes.

Goodridge Robertssta
Shows Landscapës

April 16th , 1942
Montreal Painter Has Col-

lection of Laurentian Scenes

at Art Association

Goodridge Roberts of Montreal. a
painter of individuality, is showing
a collection of his landscapes in the
Lecture Hall of the Art Association
of Montreal. It is a distinctly in-
teresting show and while some em-

Canadian Art 3
Is New Bond \

Star, 1pIti1_7_, 1942
U.S. Art Lovers See
Display of Canadian'',
Aiding War Fund

NEW YORK, April 7 — (Star
Special) —Canada and the United
States were brought even closer
today when the Wm. H. Coverdale
'Collection of "Canadiana" went on
view before a distinguished audi-
ence of New York Canadians and
American friends of the Dominion
of Canada.

The exhibition of Canadiana was
held under the distinguished pat-
ronage of His Excellency the

1Governor-General and the Princess
Alice. Attracted by the name of
the King's representative, Cana-
dians now living in the United
States, and Americans who have
been friends of the Dominion,
gathered to pay homage to Mr.
Coverdale and what he has done
in the last 12 years to make the

..) Dominion better known to art
lovers throughout the United
States.

The Coverdale Collection of more
than 2,000 'prints and paintings of
early Canadiana, had not been
shown here before. Proceeds were
for the Maple Leaf Fund, Inc., of
which Mr. Coverdale is president.
The display was arranged by Percy
F.,Godenrath, curator of the col-
lection.

The permanent gallery of the
Coverdale Collection is at the
Manoir Richelieu, Murray Bay.
Many residents of the summer
colony were in attendance. The
exhibition, opened in the presence.
of leading American public  officials,
was attended by prominent Cana-
dians now living in the United
States, including Douglas Cole,
former Trade Commissioner for
Canada in the United States, and
Mrs. Cole.

Mtw Yor K 'TvcAu> -
Another Large Group

Hundreds of items from‘the Coy-
es-dale Collection of Historical Ca-
nadiana—which, in season, dec-
orates the walls of the famous re-
sort hotel, Manoir Richelieu, on the
St. Lawrence, at Murray Bay—
may be seen at the Grand Central
(Terminal) Galleries.

The material generously sent
down to us covers a wide range,
both geographically and in point
of time. Some of the prints and
water-color drawings relate to the
life of early settlers in Canada.
One senses the gradual pushing
back of frontiers; the opening up
and development of vast new prov-
inces off toward the West. Sub-
ject-matter is extremely varied;
and while often the chief interest
seems historical, there is sensitive
artistry, too.

A contemporary section, corn-
posed of canvases not a part of
the Coverdale collection, rounds
out a show that was organized
along "good-neighbor" lines, and
that abundantly succeeds in bring-
ing Canada closer. The painting
section typifies several schools.

IL–

Private View to Open
,Coniipg ,Sprin_g 	4

Annual Art Association Offer-

ing April 1-30 — Other

Exhibits in Month

Tomorrow will mark the close of
the Canadian Group of Painters ex-
hibition being held in the Lecture
Hall of the Art Association of Mont-
real, the next major event in the
galleries being the 59th annual
Spring Exhibition which, opening
with a private view on April 1st,
will continue until the end of that
month. •

Other exhibitions are promised
for next month. Goodridge Roberts,
member of the Contemporary Art
Society and chief instructor at the
schools of the Art Association will
show a collection of his recent
paintings. Naomi Jackson, niece oi
A. Y. Jackson, OSA., who made a
trip up to the Arctic last summer,
will show a group of sketches of
Greenland. Dora Wechsler will ex-
hibit a group of small sculptures
under the title "Caricatures in
Clay." Mortimer Borne, an Amer-
ican etcher, is at present showing a
collection of his drypoints. A set
of reproductions of modern paint-
ings presented to the Art Associa-
tion by the Carnegie Corporation
will also be shown during the
month, while Rosalynde Osborne, of
Hamilton, maker of puppets and
marionettes and designer and cre-
ator of plays in the techniques of
the marionette theatre, will exhibit
a collection of dolls, puppets and
marionettes gathered from all  over
the world. 1`)/liss Osborne will lec-
ture on her subject on April 20th.

Regarding the coming Spring Ex-
hibitions the Bulletin of the Art
Association has the following to say:

"In the annual report of the
Council to the Art Association for
1881, there is a note on the first
annual Spring Exhibition which
was organized to exhibit more par-
ticularly the works of Canadian
artists, resident and non-resident.
It was visited by 2.500 persons, and
works to the value of $2,400 were
sold. Today there are more people
who come to see the Spring Ex-
hibition, more artists to exhibit
and considerably fewer sales. In

' 1880. eighteen thousand people visit-
; ed the Art Association Gallery—in
' 1941 about 89,000 was the annual

attendance."

c:7

phatic blue i and rather sickle
greens may not be to th e taste of
eversone the bulk of the work,
largely devoleai to the Laurentian
.country. makes more appeal theft is
sometimes the case. Simplitleation
of forms is undoubtedly his
and he sets down his Netslit'S With
plenty of vigor, The summary treat-
ment of cloud forms is often dis-
turbing, but he has scene works in
which the coot, bright light a
northern skies is admirably express-
ed, while ill “Llike TOWSIAS Eve-
ning" there IS a convincing sugges-
tion (If wind-stirred trees. Another
striking item is "Red Landseape" lii
which he revels in rosy tones :Ind
effectively suggests that vivid thish
which bathes 31 landscape before
the eun disappears, "Mai nee
Clouds," with its stretch of wooded
country, can be counted a suceesa
and "A Clearing" g" has many good'
points, like qualities being present
in "A Country Road." "Trees on en
Island" has plenty of strength, but
the forms are mainly concerned
with pattern.

This Collection of work by the
chief instructor at the Art. Assoein-
bon schools remains on view until
May 1.

,

\ HOUSES IN OLD MONTREAt, by the late Maurice Cullen, R.C.A., is among a group of paintings
lent by the Art Association of Montreal to the exhibition of paintings being held under the auspices
of the Maple Leaf Fund Inc., opening on Monday in the Grand Central Galleries, New York, the pro-
ceeds of which go to the United Nations' War Relief. In this painting of wieter twilight Cullen had
a sympathetic subject, the buildings being those standing in front of the old Court House on Notre
Dame street, .just west of Jacques Cartier Square. Since this canvas was painted the house on the
right was demolished to make way for the Sauvegarde Building. This painting of lighted shop win-
dows and sleighs waiting at the curb was presented to the Art Association of Montreal by the Hon.
Marguerite Shaughnessy, in memory of her father and mother.

11	 i

EFA I-IEWARD\p a portrait by Prudence Heward in the Can-
adian Group of painters Exhibition which closes tomorrow at the
galleries of the Art Association of Montreal. It is a sympathetic
piece of work by a painter who has been steadily advancing. Born
in Montreal, this painter studied at the school of the Art Association
of Montreal under the late William Brymner, C.M.G., R.C.A., and
Randolph S. Hewton, R.C.A., and later in Paris at the Academia
Colarossi under Charles Guerin. She was awarded a scholarship
for drawing and three painting prizes at the Art Association of
Montreal. She was also awarded first prize in the Willingdon Arts
Competition in 1928 for her oil painting "Girl on a Hill," which is

now in the permanent collection  of the National Gallery of Canada,
Ottawa, where in addition "Anna" and  "Rollande" represent her art.

Sbe became a member of the Canadian Group of Painters in 1933.

phatic blues and rather sickly
greens may not be to the taste of
everyone the bulk of the work,
largely devoted to the Laurentian
country, makes more appeal than is
sometimes the case. Simplification
of forms is undoubtedly his aim
and he sets down his scenes with
plenty of vigor. The summary treat-
ment of cloud forms is often dis-
turbing, but he has some works in
which the cool, bright light of
northern skies is admirably express-
ed, while in "Lake Towards Eve-
ning" there is a convincing sugges-
tion of wind-stirred trees. Another
striking item is "Red Landscape" in
which he revels in rosy tones and

-effectively suggests that vivid flush
which bathes a landscape before
thc sun disappears. "Hills and
Clouds." with its stretch of wooded
country, can be counted a success.
and "A Clearing" has T' lily good !points, like qualities 1	 present i
in "A Country Roar 	„
Island" has pleut,
the forms are Tn.,
with pattern.

Thic -,Ilection of work by I
at the Art As.
Air, s Sin s iees



ART ASSOCIATION
SPRING SHOW OPENS
Collection	 in	 Sherbrooke

Street Galleries Is Fea-
tured by Variety

E117

59TH ANNUAL EVENT

General Tendency of Items

on View Is Towards Moro
Modernistic Treatment

and Subject Matter

Wi t h a Private Vien' hi members
the 59th annual Spring Exhibition
of the Art Association of Montreal
\yes opened last ii ight. hi the Sher-
brooke street galleries slid will con-
tinue until the end of the month.
Variety is the outstanding feature
of the collection which In the main
is not very exciting, Certainly
there are many works that would
not have passed the jury of over
half a century ago, but this local
exhibition over a period of years
has tended More and more towards
a broader and more tolerant view
with respect to types of painting
based on more modern standards—
or „ on no standards at all. The pre-
sent show successfully carries out
the avowed intention expressed in
the entry form: "The exhibition will
be so arranged uis to give a wide
representation of various tenden-
cies in art . . . the Art Association
. .. itself taking a purely non-par-
tisan attitude." There are plenty
of items to provoke differences of
opiriion, but one fact remains—
Montreal artists have shown indus-
try, have not allowed war condi-
tions to "get them down," and the
opportunity to exhibit has prompt-
ed crintributions from painters who
have not figured in the catalogue
before or for many years. How-
ever, as a balance to the more ex-
treme efforts there is a fair repre-
sentation of work by men who have
devoted their•lives to painting and
have honestly won their place.

A

F. S. Coburn, R.C.A., has three
typical canvases, two dealing with
men busy in the lumber bush, and
the third a landscape of spacious
distances with a team topping a
rise and ranges of hills touchedwith
rosy light, called "Winter Evening
at Gore." Richard Jack, RA.,
R.C.A., reveals his many-sided skill
in two admirably painted still lifes
"Tang Horse" and "Buddha," and
"Storm Mountain," a confidently
handled Rocky Mountain scene.
"Racketty Creek, Haliburton," is a
clean, crisply handled watercolor by
Charles W. Jefferys, R.C.A., and in
the same medium, Walter J. Phil-
lips, R.C.A. sends "Mount Rundle,
Banff," and "Herbert Lake," done
in his usual accomplished manner.
Stanley Royle, R.C.A., rias a glow.
ing port scene in "Evening Light,
Prospect, N.S." Adrien Hebert, R.
C.A., in "Le Port," with its ship, lo-
comotive, and carts hauling coal, re-
minds us, despite censorship re-

, strictions, that Montreal is still in
the shipping business, and also shows
his ability to paint trees in full leaf
in landscape done at Quebec and
at Ile Belair. Arthur Lismer, AH.
C.A., has gone to the sea for one of
his offerings — "Shoreline Litter,"
which shows a long pier, stretch of
water, distant hills, and in the fore-
ground a root and other litter wash-
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Over 500 Members, Guests Attend
Spring Art Exhibition Reception

Miss Moils Elliott, Miss Adelaide
Peacock, Miss I. Es Rrittain, Miss
Mabel Brittain, Mrs. E. M. Rollout
Mr. Arthur P'. Saunderson, Miss
Elizabeth Fisher, Miss Edith M.
Luke, Miss Beatrice Donnelly, I\4 1 .
Marcel Choquette, Miss Esme
Liehich, Mis and Mrs, George A.
Campbell, Miss Ernestine Knopf.
Miss F. E. Currie, Miss M. E. Currie,
Miss Vivien Hunter, Mrs. Henry
Brown, Mr. Alex Ferguson, mi s s
Elizabeth Ferguson, Miss J. C.
Heriot, Mrs. Stewart Hamilton Ilea.,
Mr. James Bnellanan, Miss Rent,'

H. Fauteux, Mr, Oscar DeLall, Miss Papineau, Mr. and Mrs, .1. Leblam
Ethel C. Robertson, Mrs. J. N. Rev- Rheaume, Mr. Goodridge Roberts,
note's, Mr. Harold S. Pfeiffer, Miss Mrs. E. M. Rent. Me Arthur a'.
rissncoise Dessaulles, Mr. and Mrs. Saundeeson, Miss Elizabeth Fisher,
tR, Ashton Kerr, Mr. A. Guy Rost Miss Mary E. Campbell, Mrs. J.

the Reverend And Mrs. R. Gordon Harris Mns, F, H. Sproule, Mrs. vim
Buryogne, Mrs. D. O. Biemner, Gelder, Miss Beryl Butler, Miss

Mrs. T. B. Earle, Mrs. James M. Irene Adshead, Mr. Eric Fisher,
Miss I\1. Martin, Miss Jean Bovey,
Miss Audrey Taylor, Leaches A

,n-
eraftman W. H. CrIpps, Mr, R. G.
Crip s Mrs. S. U. Ball, Mrs. A.

Mrs. Wescott Papineau, Miss J. Skeels, Mrs. James R. Pringle, Mrs.
Papineau, Mr. Leonard Elfreth, F. M. Ramsdell, Miss Frances
Mrs. Graham Ross, Mrs. A. S. Hens B. Sweeny, Mr. W. H. Moore, Mrs.
shaw. Miss Freda Renshaw, Mrs. C. P. Liebich, Mrs, Jaunes Hutehi-
Arthur Buchanan. Mrs. -Patrick son, Mrs. C. L. Henderson. Miss

Avis Fyshe, Miss Grace Sitwell,
Reverend E. Leslie Pidgeon,  D.D.,
and Mrs. Pidgeon. Miss Alice Kee,
Miss Eileen Crociks, Miss Evelyn
Alexander, Mr. A. L. Wilkinson,
Mrs. A. L. Robertson, Miss J. L.
Reid, Miss H. M. Giles, Mr. Severe
Masse. Miss Francoise Pagniielo,
Miss J. L. McConnell, Mr. William

Robert Keenan. Mr. and Mrs. P. W. 8. Blackader, Mr. and J. ()Connor
Patnaude, Mrs. W. deM. Marier Lynch. Miss Athol Carter, Mrs.
Mr. J. Berkovitch, Miss C. V. Bar- George K. Trim , Mrs. Clarence
att, Mr. and Mrs. C. Hugh Han- Watterson. Miss Paddy West.

asis. Miss Juanita Croy a Mrs. Mr. Arthur Barry, Miss Maysie
MacSporran, Miss Stanley Brock,
Miss Jessie Johnstone, Mr. and Mrs.
Mostyn Lewis, Miss Beate Franken-
berg. Miss Marjorie Henderson, Mr.
John W. Ross. Miss Muriel Murchi-
son, Mrs. Cyril Cunningham. Miss
Ethel Pinkerton, Mr. Orson Wheel-
er, Mr. and Mrs. W. A. Ralston, Miss
Haidee Fiddes, Mr. Edgar A. Ray,
Mr. Fred Murray Smith, Miss Joan
Murray Smith, Mr. Alan C. Sump-
son, Mrs. Thompson, Peterborough,
Ont., Mr. V. W. T. Estano, Mr. A.
Goldberg, Miss Rose Goldberg. Miss
Gertie Goldberg, Mr. Sam Gold-
berg, Mrs. Norman Bohn, Miss
Bohn, Mrs. Steele, jr., Miss Joan
Steele, Mr. F. Cleveland Morgan,
Mr. and Mrs. H. Diamond, Mr.
Percy Nobbs, Miss Dorothy Os-
borne. Miss Francoise Archambault,
Mr. Gaspard Archambault.

Miss Marguerit" Bissonnet, Mr.
Georges Amyot, Mr. and Mrs. Allan
Edson, Mr. and Mrs. J. Cecil

Miss Margaret Sutherland, Mr. M. McDougall, Miss Marguerite Mer-
Reinblatt, Miss Lilian Rabinovitch, cier, Mrs. Samuel Bronfman, Miss
Mrs. Julius Griffith. Minda Bronfman. Miss Phyllis

Mr. Stanley B. Lindsay. Lieuten- Bronfman, Miss Mary Kahn, Mr.
ant Colonel Gilbert S. Stairs, Mrs. Samuel Schecter, Miss Nina
Hugh Starkey. Mrs. C. P. Howard, Clements, Dr. and Mrs. S. H. Ho114-
Mr. Jean Laforest. Mrs. Karl Forbes, way, Mr. Maxmilien Monier, Miss
Honorable Mr. Justice Fabre Sur- Eileen Wright, Mr. Ian Graham
veyor, Miss Nancy Forbes. Miss Lindsay, Miss Jean McDonald, Mr.
Patricia Lill. Baroness Geraldine  C. and Mrs. R. E. Bisson, Mr. Frederick
Wrangle. Miss Alice E. Johannsen, B. Taylor. Mr. Charles H. Bran-
AC2 Wilse Jesse. Mrs. J. Ogilvy chaud, Mrs. G. E. Sharps. Mrs.
Harris. Mrs. J. W. Fairfield, Mr. Robert Sharps. Mr. Campbell Tin-
and Mrs. Bernard Coghlin. Miss ning. Miss Catherine Toohey, and
Violet Pick. Miss Sophy Elliott. Miss Enid A. Gilson.

ed ii t air waves. Harold,la eent
A.R.c•A , With Ihn Canadian isyy,
shows "Submarine end Mother
Shiva" Rita Mend, AR.C.A., does
Calvet'A house in downtown Mont-
real, and Kathleen M. Morris, Alt.
C.A., besides a nsialing of horsPa,
sees the picturesque in "Ste. Cecile
street" with the background dom-
inated bst the dome or the Basilica.
A ri scene with floating jetty and

,ring seen throuch a veil of fog
is the work by Jss. MeCorkindide Shearer, Campbell Tinning, Doe-
called "Dawn," and Ernst Neumann othy W. Wardell, Alfred Whitehead,
has some well managed greens in
"Morin Heights, Summer." Louis
Mulilstock offers "The Open Door"
.ind "View from a Window," and
(bidon  E. Pfeiffer is more restrain-
ed than uses! in "Barley Harvest"
rind "Moonlight Ballet" Marc-Aur-
ele Fortin shows his habitual force
and breadth in two Gaspe scenes.
Goodriclge Roberts is boldly effec-
t ive in "Laurentian Road" and
"Laurentian Lake." Anne Savage
shows confident brushwork in "Le
Presbytaire," and Ethel Seath is
partial to pattern in "Fisherman's
Luck." Thurstan Topham in "Laur-

' entlan Farm. Val David." has a
directly handled oil of good, clean
color, and ant Holland paints
trees in Rockcliffe Park, Ottawa.
"Frozen Mist" by Lillian Hingston
Is an effective impression of the
Basilica, and in "End of the Road"

Paige Pinnvo shows her confi-
dent handling of watercolor. In the
same medium are "Green Tanks"
and "Cafe Scene" by H. Leslie,
Smith, and John Collins reveals ai
hold attack In his watercolors.,
"Street Car Stop," with tram and
suit) on Dorchester street and thei
CIL, Bililding in the background,
and in "Grandstand Managers," with
baseball players as seen from above,
J. Bader shows two characteristic
oils of street scenes, and has been
successful with "Autumn Rain."
Lorne H. Bouchard has a snow
scene — figure about to enter a
house while horse and carriage are
tethered at the gate—called "Mid-
wife."

Portraits are not as plentiful as
usual, but Alphonse Jongers, R.C.A.,
is represented by "Portrait of Mad-
ame Theriault" done with his ac-
customed skill, and Lilies Torrance
Newton, R.C.A., sends a portrait of
R. A. Laidlaw, which is character-
istic. Sir Wyly Grier, R.C.A., D.C,L.
sends a portrait drawing of Mrs.
Stewart-Smith. Adam Sherriff
Scott. A.R.C.A.. shows Lieut. Rob-
ert Sharps, R.C.N.V.R.. on the deck
of his ship, and Oscar De Lall has a
portrait of Mrs. Allan Bronfman
dressed in red. Alexander Berco-
vitch shows "Girl with Red Hair,"
and Grant Macdonald has two
portraits of Miss Tamara Touman-
ova and Miss Irina Baronova which
show original treatment. Frederick
B. Taylor sends a portrait of Miss
Eugenia Watts and "McGill Under-
graduate, 1942."

Others exhibiting are Marjorie
W. Anderson, Francoise Archam-
bault, Marion Aronson, Joy Bain,
Hans Berends. Herman Blaser. Sam
Borenstein, F. Brandtner, Miller
Brittain, James Michael Buchanan,
St. George Burgoyne, Beryl Butler,
K. W. B. Carswell, Marcel Chc-
quette, Rene Chicoine, Nora F. E.
Collyer, Alex Colville.. Fleurimond
Constantineau, Alice Cooper, Julia
T. Crawford, Harriet McLeod Cut-
tie, Laura Price Dare, Gwen Daw-
son, Chas. E. Desautels, Gilbert
Dion, Alma M. Duncan, Suzanne
Duquet, Allan Edson, E. K. Elder-
kin. Marguerite Fainmel, S. Field ,
A. G. Fleming. Emme Frankenberg,
Reginald Edward French, Alyne
Gauthier-Charlebois, Enid M. Gil-
son. H. G. Glyde. A. Goldberg, Eric
Goldberg. Harold Goodwin, Rey-
monde Gravel Eldon Grier, Allan
Harrison, Herman Heimlich. Nich-
olas Hornyansky, Jack Humphrey.
Katherine Ide. Elaine Johnson,
Philip P. Kieran, Jean Laforest.
Jean Langlois Maurice LeBel,
Agnes Lefort. Jean-Paul Lemieux,
Ellen T. Lindsay. Mabel Lockerby.
Jane C. Luke, I. Malamud, H. May-
erovitch, D. I. McLeod, Lauren

saver five hundred members :nut
guests Attended the reeeption held
last evening by the president and
council of the Art Association of
Montreal in the Galleries of the As-
sociation for the opening of the
fifty-ninth annual Spring Exhibi-'
tion.

Among those were Dr. and Mrs.
C. F. Martin, Mrs. C. H. McFarlane,
Mrs. Lawlor LeBlanc, Mrs, W. A.
Gifford, Mrs. Laurence B. Fuller,
Miss Winnifred Bonham. Miss Mary
E. Bonham, Mrs. P. L. Walker, Miss

Dever, Mrs. Leila Morrison, Miss
Frances Morrison, Mr. Mare-Atirele
Feartin, Mr. Alban Flamand, Mr. L.
A. Lange, Mr. J. C. Lallemand.

Buchanan. Dr. Francis MeNaugh-
ton, Miss Ethel McNaughton, -Miss
Freda Browne. Miss Marjorie Cav-
erhill. Mrs. Alec Hutchison. Miss
Constance Griffin, Mr. Bob Hollo-
way, Mr. Edward Fitzgerald, Mrs.
Emme Frankenberg. Mrs. Sidney
Pierce, Mr. and Mrs. Pagnuelo,
Miss Madeleine Pagnuelo, Mr.

'ahn C. Pinhey, Dr. and Mrs. AI-
- sed Whitehead. Miss Betty White-
sead, Mrs. G. H. Cook, Miss Vir-
ginia Cameron. Miss Sylvia Daoust,
Mr. Garry Sherriff Scott.

Miss Naneen Gamble, Mr. Roch
Bouchard. Miss Ruth Bouchard. Mr.
P. P. Kieran, Mrs. E. B. Luke, Mrs.
.Tosephus C. Luke. Mrs. E. B. Wal-
'ace. jr.. Miss Jessie Rombach. Mrs.
Archibald MaeSporran. Mrs. E. N.
74ereer. Miss Sheila Mercer, Miss
Rose Aronson. Mrs. John A. Dun-
am, Mr. S. H. Maw, Professor H.
sValter. Mr. and Mrs. W. M. Birks,
Miss Mabel Hickson. Mr. Severe
Masse. Miss Marion Aronson. Mr.
Allan Harrison. Mr. Eldon Grier,
Miss Alma Ms -Duncan. Mr. and Mrs.
R. C. Betts. Mr. Bruno Giroux, Mr.
and Mrs. Sam Borenstein. Mrs.

liMarguerite Fainmel. Miss Suzanne
signet, Miss Jeanne Marie Ductiset,

(Mrs. L. Morin. Miss C. L. Wells,
'Miss Molly Frame. of Vancouvtr,

Me , Vernon R. Musts's. Helen
Guess my, Francoise Pagtsu ci, Re-
nee L. Westcott Papineau, P. Writ.
Patenaude, Frances E. D. Porteous,
M. Relnblatt, Jeanne Leblanc Rho-
mime, Madelyn D. Robinson, Sarah
M. Robertson, Jessie Rombach,
Constance Rooke, Mary Rosamond,
.1. Fenwick floss, Meyei Ryshpen,
Mrs. J. D. Schintz, Th. M. Schietz,
Max Schultz, Nancy Sebag-Monte-
flore Jane Brumrn Shaw, James B.

David Whitzman, Dorothy E. WI.-
son, Stuart Wilson, Marjorie S.
Winslow, Fanny Wiselberg, Rose
Wiselberg, Faith Wood, Leon Zwer-
ling and LeRoy Zwicker.

Etchings, Drawings and Designs:
Daisy Balg, Joy Bain, Randolph C.
Betts F. Brancitner, Miller Brittain
Elizabeth L. Cann, LAC W. H.
Cripps, Harriet McLeod Cuttle, H
Diamond, William Hendry, Ian Gra-
ham Lindsay, Cecilia MacKinnon-
Pearson, I. MacKinnon-Pearson
Severe Masse, a H. Maw, George
Paginton, W. K. Peacock, Daisy
Rys'npan, Meyer Ryshpan, Jeffrey
C. Webster, Stuart Wilson, Alan
Wilkinson and M. J. Wood.

Architecture: Randolph. C. Betts,
B.Arch., P.Q.A.A., A.R.I.B.A., and
Bettie May Thomas.

Sculpture: Irene Adshead,_Reser;
Mason, Phyllis Bronlman, Marcel
Choquette. Sylvia Daoust, Armand
De Palma, Rolland Desrosiers,
Phyllis Felsen, Bruno Giroux, A.
Laliberte, R.C.A., Norman Leibov-
itch, Mrs. E. L. de Montigny-
Giguere, Mrs. Georges Marguerite
de Montigny-Lafontaine, Harold a
Pfeiffer and Orson Wheelea'4
A.R.C.A.



r 1 -1 Si ReMiticni Held
1t Art Gallery
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i Over Five thimired
i 	Guests Attend 	.

Spring FAhibition
---

1HE Art As.sociation or Montreal
 held their fifty-ninth animal

Spring Exhibition in the galleries
or the Association last night, w hen
Over five hundred members and
guests were present.

Refreshments were SOI'Ved in the
main hell at the head of the front
stairwaS•

Among those attending the event
‘t tee: Dr. and Mrs, C. F. Martin,
Rev. Dr. and Mrs. Leslie Pideon,
11 r. and Mrs. Alfred Whitehead,
s I iss Betty Whitehead, Miss Vie-
sma Cameron, Mr. Garry Sheriff
s.ott, Mr. and Mrs. J. C. Me-

ougall, Mr. F. Cleveland Morgan,
7 'ut.-Colonel Gilbert S. Stairs,
tes. Hugh Starkey, Mrs. C. P.

i toward, Mr. Jean Laforest, Mrs.
..11 I Forbes, Hon, Mr. „lust ice

Surveyer, Miss Naney
„ Ness Patricia Lill, Baroness

.,eraltiine C. Wrangle, Miss Alice
S: Johannsen, Mrs. J. Ogilvy

, Harris, Mrs. J. \V. Fairfield, Mr.
'ard Mrs. Bernard Coghill's Miss
Violet Pick. Miss Adelaide Peacock,
.'se Misses I. E. and Mabel Brittain,
Mrs. E. M. Renouf. Mr. Arthur F.
seatinderson. Miss Elizabeth Fisher,
sliss Edith M. Luke, Mies Beatrice

1.N.mnel1y. Mr. Marcel Choquette,
Mr. Campbell Tinning. Mr. and Mrs.
George A. Campbell. Miss Ernestine
"enopf, Miss F. E. Currie, Miss M.
SS Currie. Miss Vivien Hunter, Mrs.
Henry Brown. Mr. Alex Ferguson,
Miss Elizabeth Ferguson, Mrs. J.
C. Heriot, Mts, Stewart Hamilton
Ross. Mr. James Buchanan, Miss
Renee Papineau. Mr. and Mrs. J.
Leblanc Rheaume, Mr. and Mrs.
W. M. Birks. Mr. Goodridge Roberts,
the Misses Sophy and Mona Elliott.
Mrs. Julius Griffith. Miss Elizabeth
Fisher. Mr. Stanley B. Lindsay,
Miss Mary E. Campbell, Mrs. J.
Harris. Mrs. F. H. Sproule. Mrs.
, an Gelder. Miss Beryl Butler,
Miss Irene Adshead. Mr. Eric
Fisher. Miss M. Martin. Miss
Jean Bovey. Miss Audrey Taylor,
'seeding Aircraftman W. H. Cripps,
71r. R. G. Cripps. Mrs. S. H. Ball,
Mrs. A. SkeeLs, Mrs. James B.
'rinele. Mrs. F. M. Ramsden. Miss

Frances B. Sweeny, Mr. W. H.
:loose, Mrs. C. P. Liebich, Miss
Esme Liebich, Mrs. James Hutchi-
-on. Mrs. C. L. Henderson, Miss Avis
S. Fyshe, Miss Grace Stilwell, Miss
Alice Kee, Miss Eileen Crooks, Miss
Evelyn Alexander, Mr. A. L.
sVilkinson, Mrs. A. L. Robertson,
: liss J. L. Reid. Miss H. M. Giles;
Mr. Severe Masse. Miss Francoise
?agnuelo. Miss J. L. McConnell.

Mr. William B. Blackader, Mr.
snd Mrs. J. O'Connor Lynch, Miss
.Athol Carter. Miss A. Vivien Hun-
es. Mrs. George K. Trim, Mrs.
-lenry Brown, Mrs. Clarence Wat-
erson, Mr. Alex Ferguson, Miss
Elizabeth Ferguson. Miss Paddy
West, Mr. Arthur Barry, Miss May-
iie S. MacSporran. Miss Stanley
Brock, Mrs. Edward B. Luke, Miss
Tes.sie W. Johnstone, Mrs. Reginald
Holland. Mr. and Mrs. Mosty-n
Levis. Mr. Olson Wheeler, Mr. and
Sirs. W. A. Ralston, Miss Haidee
Fiddes, Mr. Edgar A. Wray, Mr. F.
F. Murray Smith, Miss Joan Murray

. Smith. AC2 Wilse Jesse, Miss

Sylli:tiirsia . P.a71.%cFarlane, Mrs. Law-
lor LeBlanc, Mrs. W. A. Gifford,

rs. Laurence B. Fuller, Miss Win-
ifred Bonham, Miss Mary E. Bon-
m. Mrs. P. L. Walker, Miss H.

auteux, Mr. Oscar DeLall, Miss
the! C. Robertson, Mrs. J. N.
ynolds, Mr. Harold S. Pfeiffer,

iss Francoise Dessaulles, Mr. and
rs. R. Ashton Kerr, Mr. A. Guy
oss, Rev. and Mrs. R. Gordon Bur-
y-ne, Mrs. D. O. Bremner, Mrs. T.

. Earle, Mrs. James M. Dever,
Mrs. Leila Morrison, Miss Frances
Morrison, Mr. Marc-Aurele Fortin,

! Mr. Alban Flamand, Mr. L. A. Lange,
Mr. J. C. Lallemand, Mrs. Wescott
Papineau, Miss J. Papineau, Mr.
Leonard Elfreth, Mrs. Graham
Ross, Mrs. A. S. Henshaw, Miss
Freda Henshaw, Mrs. Arthur
Buchanan, Mrs. Patrick Buchanan,
Dr. Francis McNaughton, Miss
Ethel McNaughton, Miss Freda
Browne, Miss Marjorie Caverhill,
Mrs. Alec Hutchison, Miss Con-
stance Griffin, Mr. Bob Holloway,
Mr. Edward Fitzgerald, Mrs. Emme
Frankenberg, Mrs. Sidney Pierce,
Mr. and Mrs. Pagnuelo, Miss Made-
leine Pagnuelo, Mr. Robert Keenan,
Mr. and Mrs. P. W. Patenaude, Mr.
J. Berkovitch, Miss C. V. Barrett,
Mr. and Mrs. C. Hugh Hanson, Miss
Juanita Cronyn, Mrs. John C.
Pinhey.

Mrs. W. de M. Master, Mr. Percy
Nobbs, Miss Naneen Gamble, Mr.
Roch Bouchard, Miss Ruth Bouch-
ard, Mr. P. P. Kieran, Mrs.
E. B. Wallace, jr., Miss Jessie Rom-
bach, Mrs. Archibald MacSporran,
Mrs. E. M. Mercer, Miss Sheila
Mercer, Miss Rose Aronson, Mrs.
John A. Duncan, Mr. S. H. Maw,
Professor H. Walter, Miss Mabel
Hickson, Mr. Severe Masse, Miss
Marion Aronson, Mr. Allan Harri-
son, Mr. Eldon Grier, Miss Alma M.
Duncan, Mr. and Mrs. R. C. Betts,
Mr. Bruno Giroux, 'Mr. and Mrs.
Sam Borenstein, Mrs. Marguerite

1Fainmel, Miss Suzanne Duquet,
I Miss Jeanne MariesDuquet, Mrs. L.

* *
The small collection of drawings

and prints is dominated by S. H.
Maw's Tercentenary Map of Mont-
real, which happily combines dec-
oration and history. Drawings in
black and white are shown by
George Paginton, Randolph C.
Bette, Joy Bain, H. Diamond, Alan.
Wilkinson, Severe Masse, Sir Wyly
Grier. R.C.A., Daisy Ryshpan, Eliz-
abeth L. Cann. Harriet M. Cuttle,
Ian Graham Lindsay, F. Brandtner1
and, Miller Brittain. Nicholas
Hornyansky shows color aquatints;
etchings and drypoints are sent by
M. J. Wood, W. K. Peacock, I. Mc-
Kinnon-Pearson and Jeffrey C.
Webster; wood engravings and lino
cuts by William Hendry, W. H.
Cripps and Stuart Wilson.

Elaine Johnson exhibits two
miniatures. The only architectural
exhibits are sent by Randolph C.
Betts and Bettie May Thomas.

* *
Sculpture, which seldom makes

any great display in these ex-
hibitions, does so this year less than
ever. As usual this part of the ex-
hibition consists chiefly of portrait
busts, and there are some good
ones by Orson Wheeler, A.R.C.A.,
Bruno Giroux, Irene Adshead,
Marcel Choquette, Armand De
Palma, Phyllis Felsen, Harold S.
Pfeiffer and Mrs. G. M. de Mon-

l'igny-Lafontaine. • A. Laliberte,
.C.A., shows one of his little,
'sleet habitant figures; Henri

t.

Morin. Miss C. L. Wells, Miss Molly
Frame of Vancouver. Miss Mar-
garet Sutherland, Mr. M. Reinblatt,
Miss Lilian Rabinovitch, Mrs.
Steele. jr.. Miss Joan Steele, Mr.
ann Mrs. H. Diamond, Miss Dorothy
Osborne, Miss Francoise Archam-
bault, Mr. Gaspard Archambault,
Miss Marguerite Bissonnet, Mr.
-leorges Amyot, M. and- Mrs, Allait
: ci s" st 	,marguerite Mercier,	 'son has sent a life-size figure of

	eien Moil& Misallasin	 •e", the only large piece of
Ir. ' .,1 /an G 	raw y 	eture sere. Small figures and

al McDonald, Mr and Mrs.	 ns are by Phyllis Bronfman.
,i;IN.Wbo Mr. Frederick i3. E. L	 Montieny-Giguere.

" Charles H. Branchai' 	vitch and Rolland
eases, Mrs. G. H. SS"	 two wood can' .

59th Spring

Exhibitivistar Apr
Many New Painters

.1tinttal Display
At Art Association

-
The Art Association's fats -ninth

Spring Exhibition, which w a s
opened at the gallery on Sher-
brooke street on SN'etinesclay night,
brings evidence that. many Mont-
real artists are occupied with war
activities, and have but little
time for painting or oilier such
Nvork. The exhibition is smaller
this year than it has been for many
years; only few of the older artists
are exhibitors, and tht , W011:8
shown are mostly by younger
artists or students. Many of the
pictures appear to be experiments,
and some of them are not very
successful, On the whole the col-
lection seems to suggest more of
the futur' than of the present of
painting in Montreal.

War eonditions no doubt ac-
count for the comparative scarcity
of portraits. There are character-
istic portraits by Alphonse Song-
ers, R.C.A., and Lilies Torrance
Newton, R.C.A., one, with less life
than usual, by Adam Sherri( f
Scott, A.R.C.A., a striking one by
Oscar De Lail, interesting portraits
and portrait studies by Faith
Wood, Frederick B. Taylor, Alex-
ander Bercovitch, Jeanne L.
Rheaume and Jean Laforest.

* *, *
Typical Quebec hcenes are shown

by P. S. Cobunn, R.C.A., good sea-
shore pictures by Stanley Hoyle,
&C.A., and Arthur Limier, A.R.C.
A.; there are also Quebec scenes
by Adrien Hebert, R.C.A., and
Hans Berends, good effects of at-
mosphere by J. Better and James
McCorkindale and of color by
Thurston Tophans, Miriam R. Hol-
land, Maurice LeBel and Ernst
Neumann, a little-picture of boats
by D. I. McLeod and others by A.
Constance Rooke and Max Schulz.

Harold Beament has made an in-
teresting composition of war-ships;
Jane C. Luke's still life picture, a
window scene by Jessie Rombach,
a black cat by Marcel Choquette,
a group of girls by Alma M. Dun-
can, and other works by Alex. Col-
ville , Helen Omansky, Gordon E.
Pfeiffer and Lorne H. Bouchard
deserve special notice.

Other exhibitors of oil pictures
and pastels are: Alfred Whitehead,
Goodridge Roberts, Anne Savage,
Ethel Seath, Lillian Hingston, Jean
Langlois, Louis Muhlstock, Kath-
leen M. Morris, A.R.C.A., F.
Brandtner, Marc Aurele Fortin,
Rita Mount, A.R.C.A., Francoise
Pagnuelo, Fanny Wiselberg, Rose
Wiselberg, Suzanne Duquet, Harold
Goodwin, Marjorie W. Anderson,
Julia T. Crawford, Agnes Lefort, R.
L. Westcott Papineau, Nancy
Sebag-Montefiore, M. Reinblatt,
Sarah M. Robertson, Mabel Lock-
erby, C. E. Desautels, A. Goldberg,
T. M. Schintz, Mrs. J. D. Schintz,
Mary Rosamond, Nora F. E. Cell-
yer, Miller Brittain, Marion Aron-
son, LeRoy Zwicker, Grant Mac
donald, Rene Chicoine, Harriet M.
Cuttle. J. Fenwick Ross, Jack
Humphrey, Herman Biases, Jean
Paul Lemieux, Katherine Ide, Leon
Zwerling, James B. Shearer, Doro-
thy E. Wilson, H. Mayerovitch,
Francoise Archambault, Philip P.
Kieran, Herman Heimlich, Dorothy
W. Wardell , Vernon R. Mustard, I.
Malamud, P. W. Patenaude, Lau-
rent Morin, Allen Harrison, Eldon
Grier, Alyne Gauthier-Charlebois,
Sam Borenstein. Laura Price Dare,
Emma Frankenberg, Fleurimond
Constantineau, Reginald E. French,
S. Field, E. K. Elderkin and Mar-
guerite Fainmel.

' *
The water colors, though few,

are not less interesting than the oil
pictures. Notable among them are
those by W. J. Phillips, R.C.A., H.
Leslie Smith, Enid A. Gilson, Thurs-
ton Topham, A. G. Fleming, Charles
W. Jefferys, R.C.A., K. W. B. Cars-
well and Gwen Dawson. Others are
by Joy Bain, Alice Cooper, James
M. Buchanan, Eric Goldberg, Allan
Edson, Ellen T. Lindsay, Meyer
Ryshpan, Madelyn D. Robinson,
Stuart Wilson, John Collins, St.
George Burgoyne, G. Paige Pinneo,
Marjorie S. Winslow, Campbell
Tinning, Frances E. D. Porteous,
Beryl Butler and Dorothy W, War-
dell.

Spring Exhibition
Shows Youthfulness;
War Pictures in Group

St and ard By ROBERT AYRE. A Pri.1 4 °
1942

14111.7Y-NINE years old it may be, but the annual Spring Exhi-
bition tut the Art Association is stepping out youth( ully this

year. The catalogue had cloned its sober grey habit and come out

in pale daffodil, with a robin trilling 'cheerily on a bough. Youth
has its Mug, too, in the pictured On tile wails. Tile old guard
ls not absent but. somehow, it doesn't seem so noticeable as in

oilier years.
I'm not saying . it's carefree youth. Surrealism and sym-

bolism take dives into the undercurrents and what they fish up .

is gruesome enough, and thet4 '
war is having its effect.

Composite pictures on war
themes keep cropping up  —

there were a few in the Group
show—but they aren't always
as effective as they might be.
The strongest I have ever seen
is Harry Mayerovitch's "Home

Front". It is a picture with a
message and it pulls no punches
in its denunciation. An artist
paints a nude, a fatuous poet
recites at a ladles' tea sillily, a fat
man gorges greedily, a villain

gloats over a ticker tape, all Of
them oblivious of the poor wretvh
sprawling on the ground, of the
starving mother and child, and of
the soldiers marching steadily into
the fire that is burning down their
house.	 As a painting it is well

organized, every stroke tells and
there is no waste motion. There is
enough caricature in it to give it
edge but not so much as to dissi-
pate its great seriousness.

In "See How They Run!" S. Field
shows two Russian peasants put-
ting Nazi rats to rout with a pitch-
fork and a frying pan. I was dis-
appointed in this, after Mr. Field's
little picture of refugees in last
spring's show. It doesn't go beyond
the newspaper cartoon and is
loosely put together.

16th Century Devils
Nor did I think Harold Good-

win's "Allegory" was good enough.
He has put thought into it and he
shows painting ability, but I'm not
much impressed by the 15th Cen-
tury demons his young man is
fighting so bravely. I'm not at all
afraid of them. They could be
funny. The devils of today are
made of better stuff, faceless mon-
sters clad in steel.

Fritz Brandtner synthesizes war
In a group of maimed and fallen
tree trunks, not unlike anonymous
men, but the picture has more
value as a solemn abstraction than
as a comment on the ways of man-
kind.

The other war paintings in the
exhibition are mostly realistic --L.
Harold Bearnent's "Submarine and
Mother, Ship"; Adam Sherriff
Scott's portrait of the artist Rob-
ert Sharpe as a naval officer;
Frederick B. Taylor's"McGill
Undergraduate, 1942", which I don't
think is made any the more telling
by.the shadowy projection of war-
fare on the background. His
"Canada's Reaction to War" is
realistically presented. But some-
thing has been added: you see the
subject's face in three expressions,
surprise, appeal and tight-lipped
resolution, with the six hands play-
ing their commentary. It is one of
those "problem pictures", but there
is no mistaking its meaning. One
of Campbell Tinning's best water
colors is his spacious and breesy
record of a runway at Trenton Air
Station. "Leaving the Clothing
Depot", by Miller Brittain of Saint
John, presents the domestic side of
war.

Surrealism and Religion
Grant Macdonald's Surrealist

portraits of ballet dancers are ele-
gant designs rather than delvings
into the subconscious, something
Like ads for cosmetics. In "A Toast
to Surrealism", Gilbert Dion goes
after the real thing and emulates
Dali, but I don't feel he's sincere
and he lacks Dali's cunning as a
draftsman.

You wouldn't call A. Goldberg's
"The- Drunkards" Surrealism, but
it's a nightmare, of sordid life.

Of pure abstraction there aren't
many examples. Maurice LeBel's
"Composition" is based on Music
and Painting. Sarah Robertson
surprises Us with "Fantasia" which
is geometrical and cool. Suzanne
Duquet, in "Nature Morte", starts
with fruits and folds of fabric and
carries them out into warm ab-
stract pattern.

Religion runs largely to fantasy.
Jane Brumm Shaw's "Fete Dieu"
has the childlike vision and "Notre-
Dame Protegeant Quebec", by
Jean-Paul Lemieux, comes out of
a story book, too. Planes and para-
chutes are seen over a charming
panorama of the old city, but the
Virgin's wings are outspread in
protection. Much coarser in treat-
ment, more realistic but too high-
pressure, is Charles Desautel
"Procession". Agnes Lefort's ";
Douleurs", with the intermir
faces of thiee nuns, is a puzzle
turc that I didn't find convinci

'This is by no means the
show, and may, indeed, give yeti' a
false impression. My space is gone
without any reference to fine land-
sealset pertraits, .Sigure  atiadies an

11-lises, to drawings and sculp
v. There will be another instal-
nt spist week.
'ou hive until the end of

ye the 59th.

•



•
-Evening Light, Prospect,	 by an! 	R le R.B.A., R.C.A., of Mount Allison University, Sackville, N.B., a

clean-cut and luminous painting in the 59th annua Spring x1itttra-----1.
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"Home Front" by Harry Mayerovitch

Spring Art Show
Has Selecti ns
From All Canada

By ROBERT AYRE.
THERE is plenty to be seen in the Fine Arts Museum just
-I- now. The main feature is, of course, the 59th Spring Ex-
hibition, which brings together some 165 individuals of diverse
tastes and capacities—academicians, professionals and ama-
teurs—though the curse of amateurism at its worst has been ex-
crcized by the juries of the past two or three years.

It fills four galleries. Downstairs there are several other
shows you should by ro means pass by. The lecture hall has
been divided to accommodate
a small but distinguished exhi- Wedding," with its crowded

houses, Harriet Cuttle recaptures
'bition of oils by Goodridge a child's way of painting.
Roberts; the Rosalynde Os- Jack Beder, Sam Borenstein and
borne collection of historical Rene Chicoine are moving into the

class of the familiars. Beder's
puppets and dolls; a group of "Autumn Rain" and "Morning
modern painting reproductions Light" are just what their titles

Indicate; intense, bright and clean.
presented to the Art Associa- The old slapdash Borenstein is
tion by the Carnegie Corpora- missing from 'View from 13onaven-

lure Island." There is volume in
tion, and an exhibit arranged the steady heave of the land. More
to explain the processes of making subjective than these two, Chicoine
etchings, lithographs and other paints a nude with Modigliani-like
prints. Caricatures in clay by Dora exaggeration and expressive color
Dechsler were due to go on view and uses the figure decoratively
yesterday and another show for in "One of the Nine."
this month is an exhibition of
Greenland sketches by Naomi Jack- Decorative Pieces
son.	Decorative, on a larger sca .k ._, are

Last week, I indicated some of the two canvases by Gordon Pfeif-
the more unorthodox stirrings in fer, the rural Quebec folk piece,
Canadian painting to be seen in 'the "Barley Harvest" and the "Moon-
Spring Show. The main body is light Ballet" of horses. A graceful.,
very much as usual. I was going rhythm runs through them.
to say no Spring Show would be Exhibiting for the first time as a
complete without so-and-so-and-so- painter—I think he showed  draw-
and-so. But if you'll excuse me, ings last year—Eldon Grier reveals
I won't even mention the names of a personal point of view, reflective
the faithful. You will, I hope, do and fastidious.
more than just nod in recognition 	The contributors don't c o ni a
and tick 'them off, even if their in- from very far afield, but there
dividual idioms are familiar. Fam- are a. dozen from the Maritimes,
iliarity should not breed contempt. including Jack Humphrey, whose
My demon prods me to say, in the fine, spirited head cf a girl in-
phrase of Charles Lamb, that with terested me more than his more
some of them I have but imperfect a m b i t i o u s "People Waiting";
sympathy, but it would be foolish Alex Colville, whose "Old Wo-
to expect them to break their per- man" is solidly built and whose
sonal traditions and change their "Art Gallery" is nice in color;
spots. I pass over even those I do Julia Crawford, who is pastoral,
like and think are important, be- and Leroy Zwicker, who stays
cause I have written about them close to the see. •
so oftecl that I can't•think of any- From the west, come Walter T.
thing new to say. Phillips and H. G. Glyde, with
New Names .mountain scenes.

In the small section devoted to
After all, it is one of the func- drawings, S. H. Maw, in a - hand-

tions of the Spring Show to bring some map that points up all the
to light the not so well known. places of interest, contemporary
Let's glance at a few of them. and historical. reminds us that this

Among the women, Marguerite is Montreal's tercentenary year.
Fainmel burgeons in a joyous The Art Gallery of Toronto has
sensuousness. Two other work- several important exhibitions this
ers in flowers and still life, month—the 15th annual of the
Marion Aronson and E m m e Canadian Society of Painters in
Frankenberg, spread themselves, Water Color, the 19th of the So-
not so richly, but with largesse. ciety of Graphic Art, a show of the
Nancy Sebag-Montefiore shows Society of Canadian Painter-Etch-
the influence of Goodridge Ro- ers and Engravers, one by the
berts in her Laurentian land- Canadian Guild of Potters, and a
scape, and Renee Papineau, using four-man show, with .Works of 2a.c.k.-
similar terms, carries on into a Ilieder, Jean Langlois and Ro
sort of dreamland that makes !Vial] of Montreal and E..ic. : n .
you think of Debussy. In "Jean's winckle of Toronto.

------.

Among the many paintings on view at the annual Spring Exhibition

Mayerovitch's, entitled -Home Front- .

of the Art Association is this one of Harry



Jeffreys, Char
son, Elaine: Deux miniatures
l'aquarelle; Jongen, Alphonse, R.C.
•A.: Portrait de laa:ne Theriarult; Kie-
ran, Philip: Wind and Rain; Lafo-
rest, Jean: Nuque Blonde; Langlois,
Jean: The Thaw et July; LeBel,
Maurice: Composition et Les Peu-
pliers; Lefort, Agnès: Les douleurs,
Nature Morte et Quartier du Che-
min de Fer; Lemieux, Jean-Paul:
Notre-Dame protégeant Québec;
Lindsay,	 len-T. • Kitchawan
Woods; Limier, Arthur, A.R.C.A.:
Deux paysages; Lockerby, Mabel:
Thelelly; Luke. Jane C.; Paysage;
MaeDenald, Grant: Tamara Tourna-
nova et Tsana Baronova;

Mal am u d, I. The Cocoanut ;
Islae-erovitch, H. : 14orne Front ;
Corkindale : Dawn et Lanesville
McLeod, D. I. : Small Fry ; Morin,
Laurent : Espièglerie ; Morris, Kath-
aeen, ARC-A. : Horses et Ste-Céelle
Street ; Mount, Rita, A.R.C.A. : Por-
trait ; Muhlstock, Louis : The Open
Door et View From a Window ; Mus- 1,
tard. Vernon R. : Notre-Dame-de- I
Grace ; Neumann, Ernst : M or in:
Heights et Mlle Olive Gibbons ; New-
ton  L.-T., R.C.A. : Paierait ; Omans-:'
ky, Helen: The Girl in a Straw Hat,
Lilies et Portrait; Pagnuelo, Françoi-
se: Carré Philippe; Papineau, Renée

L. Westeott: Back Stress-xi et Etude;
Patenarude, P.W.: Near Goergeville:

Pfeiffer, G.E.: Barley Harvest et
Moonlight Ballet; Phillips, W.J.. R.
C.A.: Mount Rundle et Herbert Lake;
Pinne°, G.P.: End of the Rand;
Porteous, FE.: Village; Reiablatt,
M.: Mayor Street et Lilly; Rhéaume,
Jeanne: Dominicain et Andrée; Ro-
binson, Madelyn: Sketch; Roberts.
Goodridge: Youth, et deux paysages;

- Robertson, S.M.: Pink Tulip et Fan-
taeia; Rombaeh, Jessie: Paysage;
Rooke, Consbanze: Paysage; Rosa-
snond, Mary: Composition;

Ross, J. Fenwick : Ballet Dancer;
Woylc Stanley. R.B.A.. R.C.A: : Eve-

i, pipe Light : Reshpan, Meyer : Fresh
Snow et Mt. Royal in Marcel; Savage
,Anne : Le Presbytère. Sclainte, J. D.

i t'? 

Salon lu
Printemps

Le Salon réunit cette an-

nee des peintres connus

et , cles débutants.

Le jury du 0.	 lese Sa-on du Printemps.
s'est ouvert hier soir la Gallerla

elfe Arts, a adopte une mamelle rte:-
mule et il faut l'en felteiter. Plutôt
que dr chercher a juger les envois
d'apr.& im aete critère et à n'accep-
ter. comme par le paase, que les toiles
daine écriture atesei sage que piesi-
tale, il a semai donner 4111 publie
laexasioti tie cannaître toutes les
tendant-ce de la peinture canadienne
et de zes rendre eomsxe de tout's
les voies que peuvent suivie , les ar-
tiettes dans leur quine de beauté.

Le Salon du Printemps n'offre
&tamile revelation au public et ce
n'est d'ailleurs pas son rifle. Il pré-
sente au publie de Jettnes artistes et
ceux-ci. die qu'ils ont trouve leur

a Voie. ne peuvent plus ét.re suivis que
par un petit nombre daineteure
•elaires et il quitte le &i.loa du Prin-
temps, pour y reveuir parfois, si
leurs amss ont réussi à les faire com-
prendre.

C'est ainei que nous trouvons TP11-
k la Galerie des Arts dos peintres
sulve:ra une tradition qui a depuis

longtemps la faveur du public. tels
P. -S . Coburn. Adrien Hébert et Alfred
telibereaet de Junee maltres.comme
Goodridge Roberte et Louis Mute-
stoek, qui ont percé svec une eton-
naine rapidité. et. enfin. des peintres
que le public ne connalasait pas
encore ou qui cherchent encore
leur voie. Plusieurs créateurs n'y
aont. pas présenOss, mals leur oeuvre
est k un tel point personnelle et ori-
ginale qu'elle briserait les cadres d'un

dont le premier but est de
familiarizer le plus grand nombre s

de personnes aux problèmes de l'art
, et de les intéresser ri la peinture.

Quelques artastes, qui jouissent
d'une solide résieitation. ne peuvent,
souvent co.mpter que sur le Salon du
Printemps pour presenter leurs der-
nièees oeuvres. Il serait malheureux
ai nous devions ignorer ce que fait
aujourd'hui Marc-Aurèle Fortin,
Jean-Paul Lemieux ou René Chi-
coiae. qui n'expaeent leurs oeuvres
q ue trop rarement..

Godciridge Roberts présente deux
eysages d'une couleur expressive et

.me belle composition. et "Youth".
• ri nu magnifique. Louis MuihLstock
; envoyé deux paysages, qui révè-
lent un excellent coloriste et un
paysagiste qui a le sens de l'espace.
Il faut encore mentionner les noms
de Aiyne Gauthier-Charlebois, Ma-
rion Anderson, J. Beder, J.-M. Bu-
chanan. liarriett MeLead Cuttle,
Suzanne Duquet, Eldon Grier, Mau-
rier LeBel, Françoise Pagnuelo, Re-
née Westcott-Papineau, Nancy Se-
bag-afontefiore et Rase Wiselberg.

Le lecteur trouvera ci-apris le
catalogue de l'exposition:

Peinture

Andersen_ Marjorie-A.: T'iris in
Winter; Archambaefe, Françoise: Le
Village dans la Vallée; Aronson,

Lilas et Still Life; Bain, Joy,
Sketeh; Beament, Harold: Subma-
rines and Mother Ships; Setier, J..
Auttann Rain et Morning Light;
Bercovitch. Alexander: Girl With
Red Hair et Nu; Berends, Halls: La
Paroizae; Bouchard,  Lorne-H.;
Paysage,: Brareitr,er, F.: War; Brit-
tain, Miller: Scène: Burgoyne  St
George: Paysage; Butler, Beryl: POT-
trait; Carewell, K.W.B.: Out of The
Night:

Choquette, Marcel: Chiffon; Chi-
coine, René: Yeux verts et L'une des
neuf; Coburn, F.-S., RCA.: Winter
Evening at. Gore, Firewood et Pulp-
wood : Collins, John: Grandstand
Managers et, Street Car Stop; Col-
13,er. Nora : Foster; Colville, Alex
Old Woman et Art Gallery; Consten-
•ineau Fleurimond: Rue Sherbrooke
ouest; Cooper, Alice: Little Drum
Major; Crawford, Julia: Back to the
Land; Outtle, Harriet MoLead : Jean'
Wedding; Dare, Laura Price: Deux
compositions cekoratives; Dawson
Gwen: Mending' the Nets; De Lall
Oscar: Mrs Allan Bronfinan; Desaie
tels. Charles-E.: Proc ess ion:

Don, Gilbert: Un toast; Duncan
Alma: Resting; Duquet, Suzanne
Nature morte et Paysage; Edson
Allan: Dock Fire; Eaderkin, E.-K.
Paysage; Faimnel, Marguerite: Mor-
ning, The Bridge et Seascape; For-
tin, Marc-Aurele; Deux paysages de
Gaspésie& Frankenberg, Emme : Ne-
gro Girl et Nature morte; French
R.-E.: Gloomy Sunday; Gauthier-
Charlebois, Alyne: Sieste et Premiè-
re Neige; Gilson, Enid: Bleury

;Street et Autumn Afternoon; Glyde,
/H.-(a.: Ice Fields; Goldberg, A.: The

Drunkards et Contrasts: Goldberg,
Eric: Paysage;

Goodwin, Harold: Allegory; Gravel,
Raymoncle: Ma Mère lisant; Grier.
Eldon: The Bathers et Red Building;
Grier. sir Wyly, R.C.., D.C.L.: Paysa-
ge; Harrison, Allan : Portrait; Hé-
berte Adrien, R.C.A.: Le Port. et, deux
paysages; Heixnlich, Herman: Rade;
Hingston, LiLlian, paysage; Holland,i'
Miriam: Paysage; Hornyansky, Ni-
cho'ae:' Sunset et Paysage; Husnph-
rey. Jattia: People Waiting et Por-
trait • 10e, Katherine: Etude; Jack,
Richard, RA., R.C.A.: Deux natures

J mortes et Storm Iviorning.

LA P 1 -1.1.;SSE, )1(1\TR I .1 Ei u )1 2 A I I j 9
The Elf; &halez, T.M. : Mountain
Trait; Brimiez, Max : Suger Camp
Scott, Adain Sherift, MICA. lietit.
Robert Sherpa R.C.N.V.R.; Seath,

4 Mon tellore, Nancy : Laurentian
Ethel : Fisher m n 's Luck ; Sebag

,andseape; Shaw, .ln ne Brumm.Fate
Dieu.; Shearer, James B.; Eeele;
Smith, H. Lesta: (Iman Table et Cafe

Tayor, Frederick Portrait et Mc-
GUI University; Tittning. Campbell
Deux compositions decorativas et,
deux payernme; Topham, T. Deux
payeages; Wardell, Dorothy : Por-
trait, MCassi Street et Suger Camp;
Whitelleact, Alfred : Grey Day
Wh lem an. David : Self Portrait.

Dessins, eatampes et gravures

Haig, Daley : Girafes ; Bain, Joy
Made de tete ; Bette, Randolph :
Chrtetinas Card; Bradtn.er, F.: NU
Brittaln, Miller: Three Longshore-
men; Cann, Elizabeth: Girl's Head:.
Crimes, W. H. : Lobatermen et
Spring et, takeside

Cuttle. Harriet, McLeod: Béatrice:
Dlamond, H.: Tjawan. Ragamuffin
et Okluk: Hendry. William: Stoker;
Lindsay, L O. t Indien Moons; Mac-
Kinnon -Pearson, C. : Monreale; Mac -
Kinamn-Peanson, I.: Hait a Tanker
et Perce Rock; Masse, Sévère
Formes; Maw, S. H.: Tercentenary
,Pagington, George; Trois scènes
'Peacock, W.K.: Abandonned House
Ryshpan, Delay: The Old Pipe

' Ryslipan, Meyer: Barnyard Scene;
' Webster, Jeffrey: Church of St.

Columba; Wilson, Stuart: Chimneys;
Wilkinson, Alan: The Joke et Heart-
x•eak; Wood, M-J.; March, Lullaby
tt Eastertirne.

Sculpture

dshead: Portrait; Blason. Henri:
Ive; Brenfrnan, Phyllis: Missing
le Bus; Choquette, Marcel: l'or-
:ait; Da,oust, Sylvia: Saint Domi-
igue et Madone; De Palma, Ar-
land: Portrait; Desrosiere, Rolland:
onfidence ; Feleen, P. ; Nègre; '
Arma, Bruno: Portrait; Laliberté. I

R.C.A. Chargeur de Fusil a 1
terre ; Leibavitch, Norman; Horsa

Ces trois oeuvres se trouvent am 59e Salon du Printemps, , lent te
verrilasage eut lieu hier soir, à la Galerie des Arts. On voit en haut
"Paysage de Gaspésie". de Marc-Aurele Fortin, au centre, "Etude"
de Renee Westeott-Pa,pineau, et, en bas, un plittee de Bruno Giroux.
Le catalogue de l'exposition compte pers de 250 numéros et l'on
retrouve les noms de la plupart des artistes de Montréal. (Clich
la "Presse").

Isttazette May 22-9 1942
Free Art Gallery Talk

The Art Association of Montreal
is sponsoring a gallery talk on
children's painting by Miss Audrey
Taylor at the Art Gallery this ai-

l ternoon at 4.30 o'clock. Admission
is. free.

y
és



Art Winners
Star. Apr11-28./42

•

Art Exhibition
Nets $18,000

Star April 28/42
Attendance Record Set
At Showing to Aid
Merchant Seamen

1942
4andRrd	 By ROBERT AYRE April 18.

"STRENGTH ard security for the Americas rest in a unified
,

 determinatitn to remain free."

Poster Competition
Open to Artists
Of All Americas

To encourage the expression of this belief by the artists of 1

the free countr,cs of the Americas, the Museum cf Modern Art,,

New York, announces a poster competition under the heading

"United Hern4pnere." Prizes amounting to $2,500 will be

awarded as follcws: posters for the United States, its depend-

encies and Canada; tirst•prize, $500; second prize, $250; five

thiid prizes, $50 each; ten ne>

similar division for the twenty

American Republics.
Each poste,- must use one of

these slogans: "Hands off the
Americas"; -21 Republics —
One Destiny;" "Unite Against
Aggression"; "Fight for a Free
America". There are others in
Spanish and Portuguese.

The jury will comprise Don
Francisco, Office of the Co-Ordin-
ator of Inter-American Affairs;
Fred Cooper, Artists' Guild; John
Falter. Society of illustrators; Wil-
liam A. Irwin, Art Directors' Club;
Rene d'Harnoncourt, General Man-
ager, Indian Arts and Crafts
Board; and the following members
of the staff of the Museum of
Modern Art: - Alfred H. Barr, Jr.,
Monroe Wheeler and Eliot F.
Noyes.

Deadline Set
Numbered entry blanks, with

regulations. are available and post-
ers must be in the hands of Mr.
Noyes. Director of the Department
of Industrial Design of the Mu-
seum, 11 West 53rd Street. New
York, by July 28. Submissions must
be anonymous, identified only by
the competition number.

Beginning in the Museum, an ex-
hibition of the winning posters will
afterwards be circulated through-
out the hemisphere. The winning
designs will be placed at the dis-
posai of United States Government
agencies for reproduction and use
throughout the Americas.	 They
will all be reproduced in a cata-
logue with text in the three lan-
guages.

Goodridge Roberts

fourth prizes. $25 each; with eiLsecluded, all hut hidden plactas:
pasture inhabited only by life and
stayed stones; the curve of an uu-
trodden road; a lalaa whose blue
comes almost as a shock; a stand
of trees, a clump of bushes; and
over them the sky with perhaps
few clouds.

You feel the heat, the drowsiness
of the earth; whatever drama the
mountains have. is potential rather
than expressed in 'Roberts' paint-
ing. It is held in reserve, but it
Is there, leashed power. There may
be a stir starting In the trees,
there may be something in the
sombre blue of the water, some-
thing in the light, that presages
storm; or the mils may be utterly
quiet, giving no hint of change,
but they are alive, with an intense

As I have observed before, Good-
ridge Roberts is on intimate terms
with the Laurentians. He seldom
seeks them when they are putting
on a show, either in parti-colored
garb—and if the printer makes it
"party" I won't mind—of autumn,
or in winter's dazzling light. He is
shy of their picturesqueness,. nor
does he throw himself with extro-
vert muscularity into their climbs
and plunges. He likes to visit
them, so to speak, when no one
else is looking, when they are rest-
ing, as the actors say, between en-
gagements; solitary, he slips into
their solitude and broods upon
their brooding.
- As you will see in his exhibition
In the Fine Arts Museum and in
the two landscapes in the Spring
Show, he gives you no wide pros-
pects; he reveals the summer

_mountains in_ small 
Heral 	• 	•  2
Thanks To The Art Association

HANKING The Herald for "the whole-hearted enc r-

agement and support" it gave to the recent loan ex-
hibition of masterpieces of painting at the Art Gallery,
Marie Bohn, honorary secretary of the exhibition, encloses
the financial statement and remarks, "You will see that the

final result is very satisfactory."
We do, indeed, agree. The financial object was to

secure funds for the benefit of those unsung heroes, the

men of the Allied Merchant Navies, and for this cause a net
amount of $18,001.87 was secured.

But something else was achieved that should not be

overlooked.
Due to the exigencies of war, world-famous paintings

happened to be in safe-keeping on this continent, and under

the auspices of the Art Association of Montreal, the oppor-

tunity was taken of securing the loan of some of these. to-

gether with a selection of others in private ownership, for

exhibition in Montreal.

It was a responsibility not lightly to be assumed. It

called, too, for initiative and for real hard work. But it
was successful beyond expectation.

HE Art Association of Montreal has a continental

reputation — that helped. Its membership includes

citizens of standing and of wide contacts.
The result was an artistic feast such as no citY in- Can-

ada has ever before had an opportunity of enjoying.

An attendance of no fewer than 76,936 testified to the
appreciation of the public.

Art has its place in the cultural life of a people, and
Canadian artists have achieved a commendable place in
modern art, giving to the world a distinctive Canadian
school, recognizable anywhere.

The work that the Art Association of Montreal has
done down through the years in encouraging native talent

and native taste in art has been a magnificent contribution
to our cultural life.

This loan exhibition of/ masterpieces but adds to the

viiblic indebtedness to the Association and reveals that the

iation is stronger and more active than ever.

inner life,
Sculpture 

wedistdci-
Dora 1A'echaler's "Caricatures in

Clay" look as if they had been
squeezed out oif a tube. The tech-
nique is very good for the expres-
sion of her humorous point of view
which sees humanity spineless at
the opera, relaxed in a picnic, fold-
ing up in drunkenness, shooting
craps, fainting in coils in the self-
indulgent abandonment of cheap
religious ecstacy. It is not so ef-
fective when she gets into a more
serious strain, as with war suf-
ferers. But in this country. which
takes itself too gravely most of the
time, we need such lighthearted;
and clever fooling as this Torontol
sculptor gives us.

There is nothing as original in
the sculpture section of the
Spring Show. The most adven-
turous piece of the 16 is Henri
Bisson's large "Eve," though
not sure what the First Lady is
up to. She prances with the ap-
ple held aloft in great self-
assurance, though she seems in-
nocent enough. There is a small
group of fugitives by Mrs. E. L.
de Montigny-Giguere, and an- i
other, of children and a tobog-
gan, by Phyllis Bronfman, called
"Missing the Bus". Most of the
others are portrait heads, includ-
ing a sensitively modelled boy's
head by Orson Wheeler and two
other children—war guests—by
Harold Pfeiffer.
The Rosalynde Osborne collec-

tion of dolls, puppets and marion-
ettes contains a few examples of
rude and minor sculpture—French -

Canadian figures, Punch and Judy,
smart modern creations by the
Czech, Ladislav Sutnar—as well as
Javanese and Chinese figures foi
shadow plays, and several paper
theatres.

On Monday, at 5 o'clock, Miss
Osborne will lecture on her little
People. She _lives. ins.Hamiltams

Prizes Given

Prol ineinl Covernment
Contest Brought to
Sucre/440 Conclusion

ADDRESSES ARE HEARD

The art composition contest

sponsored by the Provincial Gov-
ernment and based upon impres-
sions of inflaters' works on exhibi-

tion at the Montreal Art Gallery
last month, was brought to n suc-

cessful conviusion with the distri-

bution of prizes nt a concert In the

Pintenu auditorium Saturday utter-

ita

Puppet I lays
Of the World

noon.
Speakers at the event were Hon.

Hector Perrier, Provincial Secre-
tary, and Victor Dore, superin-
tendent of public Instruction, who
were patrons with Alfred Lerose
president, of the Montreal Catholic
School Commission, and II. J. C.
Darragh, superintendent of the

schools under t he protestant
Board, Mrs. J. E. Perrault and Mr.
Perrier presided.

Under the direction of Maurice
Onderet, the artistic program com-
prised rendittons by young Choris-
ters of the Wooden Cross; Berthe
Demers, accompanied at the piano
by Cecile Prefontnine; Mona On-

deret accompanied at the piano
by Ross Pratt; Monique Hebert,
monologues, and Rejane Marcotte,
piano.

Yvette Caron, of Marguerite
BOUrgeOyS School, was awarded

first prize in Class A of Catholic
school students in the contest, with
Armande Perrault, Marguerite Le-
moyne School, and Stella Rodrigue,
Notre Dame de Grace School, gain-
ing first prize ex-aequo, in the
Class B group.

Class A and B prizes in the Pro-
testant schools, as previously an-
nounced, were won by Colin Elder,
of Selwyn House School, and Joyce
Wolffe, of Willingdon School, re-
spectively.

Other Catholic school prize win-
ners were:

Class A-2nd, ex aequo, Rodolphe
Lavergne, Jean de Brebeuf College,
and Claude Lussier, Saint Sulpice;
3rd, ex aequo, Therese Derome,
Marguerite Bourgeoys College,1
Ghislaine Lefebvre, Saint Edouard
School, and Helen McConomy;
Hochelaga Convent; 4th, Yolande
Foisy, Saint Edouard School; 5t1a
Monique Lemonde, National Mozius
Ment Arts Course.

Class B-2nd, ex aequo, Miche-
line Gosselin, Marie-Anne Academy,
and Carol Walker, St. Dominic
Girls' School; 3rd, ex aequo, Simone
Gosselin, Saint-Philomene School,.
and Yvette Leduc, Saint-Arsene
School; 4th, ex aequo, Teresa Bur-
gess, Hochelaga Convent, and Lygie
Riddez, Sainte-Marthe School. Sp&
cial prizes were awarded in thia
class to younger students who en-
tered the competition, Therese
Delisle, Children's Library, Etna
Claude Vallerand, Stanislas College

A number of prizes were pre .

sented in each class as well tc
those gaining honorable mention.

Art Masterpieces Exhibition Nets
$18,001 to Aid Merchant Seamen
Gazette 	 April 28. 1942
A profit of $18,001.87 was matte Cecil McDougall were sold for $1,-

Navies by the highly successful Under the direction of Mrs. Nor-P u  the men of the Allied Merchant 200.

iman Exhibition of Masterpieces of man Bohn a large group of volun-
tory workers handled the complicat-

li'i,linillitilirfigmlii)i:littilelpiiit. ti lt) ew
was

Itsionic•Ita(-1
ed arrangements for procuring the

late yesterday afternoon. 	pictures from the various museums,

Attendance records are reported talleries and private owners, and
ere and in the United States and

of I
liiiiiev ecosmu cnclei tetdeeel , tahnedhci ga litiehs Le li( !onirnia

arranged for their safeguarding, ex.
hibition, and the attendance of the

pared with gale reports for a com-
plete yenrattendance's atte 	 at the gal- public.
leries. The biggest items of expense in

It is reported that 78,936 people presenting the paintings at the Art
siiw the Loan Exhibition during the Gallery were those of freight, cus-
four weeks and two days of its toms charges and the insurance of
showing. For the whole year of the picturea, many of which  were
1941 the figure of 80,000 is recorded, priceless. This came to over $4.-
white for the preceding year 65,000 000. The fact that  it was not great-
wits the attendance--less than the er was attributed to the generosity
four week's of the special showing. of a number of the owners, who
On March 8. the closing day, a total made the payment of the insurance
of 8,700 people sew the pictures.

The attendance figure includes during the visit of the paintings
here, their contribution to Allied

30,000 holders of . groups tickets is- Navies' cause.
sued to schools and various other The total expenses of the exhibi-

j Institutions. lion were $11,558,48, a sum includ-
i Of the $18,001.87 profit, a sum of ing printing of catalogues, tickets,
I $19,883.19 came from the sale of ad- publicity, office expenses, as well
I mission tickets. The sale of the as some of the clerical work and
specially printed catalogues brought included that of the guarding the

' in $4,167.00, the sale of tickets held pictures.
in connection with the exhibition
$438.56, and the sale of postcards of	 The profits' will be distributed

pictures in the exhibition came to among the various organizations

$232.17.
	whose work benefits the men of

Donations towards the enterprise
 the Allied Merchant Marine. It will

came to $2,884, including a $1.000 be distributed by a committee on
which the Loan Exhibition °W-

gift from J. W. McConnell. Two cials will be represented as well
I pictures donated for the purpose by as the heads of the various navy
Mrs. David Campbell and Mrs. J. groups.

'It was an exhibition which
, 	 brought here many works which

TREAL	 DAILY STAR under normal circumstances could
' only have been seen in Europe, but
some of the prizes loaned to the
New York World's Fair were re-
tained in America at its close as
many of the countries from which
they came were then occupied by
the Nazis. Works of the Dutch
School, in the main placed at the
disposal of the Government of The
Netherlands, included Vermeer's
famous painting called The Milk-
maid, and outstanding examples by
Nicholaes Maes, Ruisdael, Hals,
Rembrandt, Pieter De Hooch, to
mention some, while Van Gogh was
not overlooked. The French School

EXPENSES KEPT LOW
 group included work by Corot,

Chardin, Monticelli, Daumier, lead-
ers of the Impressionists and Cez-
anne, Lautrec, Maiisse and Derain.
The Italian and Spanish Sc'noois
were well represented. while the .
English school included work of
portraitists and landscape paintere"
of the first rank. All these paintings
came from private sources or gal-
leries. Montreal contributing some
excellent examples.

Tophom and Tinning i

Awarded Dow Prizesi
May 2. 1942_.  Gazettel

Former Wins With Laurentian!
Oil and Latter With

Station Watercolor

With the closing of the 59th an-
nual Spring Exhibition of the Art
Association of Montreal a few hours
away announcement was made of
the award of the Jessie Dow Prize
for oils and watercolors.

Thurston Topham, of Montreal,
receives the prize for oils and
Campbell Tinning, of Montreal, re-
ceives the award for watercolor.

Topham's oil, entitled "Lauren-
tian Farm, Val David", is a work
good in arrangement, direct in han-
dling and clean in color. The Laur-
entian country has for years been a
favored sketching ground with this
artist and he has done a number of
effective things along the North
River. The successful canvas is con-
vincing in its suggestion of sunlight
which illuminates the wooden
bridge, the shores of a small stream
and the road with a wagon which
has topped the incline near a house.
In the background is a range of
hills against a cloudy sky.

This painter in 1937 was awarded
the Jessie Dow Prize for his water-
color "Grey Day, Montreal, from
University Tower", which was a
good impression of snow-covered
buildings and a glimpse of the
Jacques Cartier Bridge in failing
light.

Campbell Tinning wins the water-
color award with "Runway at Tren-
ton, Ont., Air Station"—with glimp-
ses of planes, buildings and white
clouds which make en effective pat-
tern. Not long ago Tinning by spe-
cial permission made a series of
spirited watercolors of the ground
and aerial activities at many of the
Royal Cahadian Air Force stations
in this section of Canada, the pro-
ducts of this industry taking the
form of an interesting exhibition
which was held in the Sidney Car-
ter Art Galleries, Victoria street.

Tinning, whose main medium is
watercolor, is versatile and has
found some good subiects in the old
buildings of Montreal. besides sign-
ing some effective flower studies.
Before coming to Montreal he found
much good material in coastal
Maine about Kennebunkport,
Prout's Neck. Saco and Scarboro.

Campbell Tinning. who was born
in Saskatchewan and lived for many
years in Regina, studied under Eliot
O'Hara. the American watercolorist.
and at the Art Students League in
New York. His work has been hung
at the Pennsylvania Academy of Art
and he has been a regular contribu-
tor to the exhibitions of the Royal
Canadian Academy and of the Art
Association of Montreal.

Although the Spring Exhibition is
over. the prize-winning pictures will
be displayed on s. screen for an add-
ed period.

il

cu
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Miss Rosalynde Osborne of Ham-
ilton, who has collected puppets
from many parts of the world,

gave an account of them and of the
plays in which they perform at the
Art Association of Montreal' on
Monday afternoon. A part of her
collection is now being shown in
the Lecture Room of the Art Gal-
lery and this, with a number of ex-
cellent lantern slides, illustrated,
her descriptions.

Puppets are figures which act
and not dolls for children to play
with; marionettes are puppets
which are worked by strings from
above1 and are the kind more often
seen in Europe. In the Far East,
China and Java puppets are gener-
ally used in shadow plays, and
some Javanese puppets are known
to be 900 years old. Miss Osborne
described these and the translucent,
coloured figures used in Chinese
shadow plays, and examples of
them and others of their kind are
shown in her côlfection. She had
much to say. of them as well as of
the Italian marionettes, the big
figures used in Japan and the Eng-
lish puppet plays of the time of
Shakespeare. The lecture ended
with an account of the great re-
vival of puppet playing which has
,taken place in America and
1 Europe.

Eighteen thousand dollars is the
sum which remains to. be distribu-
ted for the benefit of men of the
Allied Merchant Navies as the re-
sult of the exhibition of pictures
held at the Art Association of
Montreal in February. This was
the Loan Exhibition of Master-
pieces of Painting, which was
opened by the Governor-General on
February 5 and was open until
March 8.

Attendances at this exhibition
beat all records for Montreal; the
total number of attendances was
76,936, which is nearly as large as
that of the visitors to the Art Gal-
lery in the whole year 1941. The
sale of admission tickets brought
in $19,883, and the receipts, in ad-
dition to this, included donations of
$2,884 as well as $1,200 received
from the sale of two pictures, don-
ated by Mrs. David W. Campbell
and Mrs. J. Cecil McDougall. The
sale of catalogues amounted to
$4,167, a,nd other items—lectures,
postcards and others—brought the
total to $29,560.
SMALL OVERHEAD COSTS

The splendid result of the exhi-
bition was largely due to its very
small overhead costs. Mrs. Nor-
man Bohn and her many assistants,
most of them ladies, who organized
and managed the exhibition, gave
their services. The chief expendi-
ture was for transportation and
insurance of the pictures, and this,
owing to the generous help of
many lenders, was only $4,040, a
very small amount indeed for a
collection of such great value.
Printing of catalogues cost $3,020,

I and the guarding of the collection
$1,693, and the whole expenditure
was $11,558, leaving a balance of
$18,001.87, as shown by the audited
statement of accounts issued by
the committee on Monday after-
noon. The comMittee was also
able to say that every picture had
been returned to its lender safe
and undamaged.

The distribution of this large
profit to the men of the Allied
Merchant Navies will be made by
a committee on svhich the Art
Association, the Navy League and
other bodies concerned with the
merchant marine will be represen-
ted.

Dr. C. F. Martin, president of
the Art Association, who was
chairman of the • committee which
secured the loan of pictures, was
also responsible for the artistic ar-
rangements of the exhibition.



22 Five Courses Set
By Association for
Summer School

	ndard	 By ROBERT AYRE. May 4 • 1942
HIS YEAR. the Art Association of Montreal will hold its

first summer school. It will have five courses—drawin g
and painting; a teacher training course; a children's workshop;
a course in puppetry, and an art appreciation course. Arthur
Lismer. A.R.C.A., Educational Director of the Art Association.
will be in charge. Goodridge Roberts will be the instructor in

IIdrawing and painting, outdoor sketching and landscape. The
leacher
schools, elementary schools and private schools and for leaders

	

and
	 course is designed for art teachers of high

and instructors in welfare and social organizations who have to
do with creative work for children. Provincial teachers are
especially invited.

The staff will be Miss Anne Savage and Miss Ethel Seath,
who have done notable work with boys and girls in Baron Byng
High School, in The Study and tD 
in the Art Association's Sat-i ed 30,000 holders of group tickets
urdav morning dosses. miss issued to schools and various insti-

tutions.
Receipts amounted to $29,560.35,

All but about $10,000 was from the
sale of admission tickets. The 'rest
included sales of catalogues, post-
cards and books, lecture tickets, a
donation of $1,000 from Mr. J. W.
McConnell and $1,200 from the
sale of two pictures given by Mrs,
David W. Campbell and Mrs. J.
Cecil McDougall.

Disbursements carne to $11.-
558.48, Freight, Customs charges
and insurance claimed more than
$4,000 of this. Some of the picture
owners looked after their own in-
surance or the item would have

Goodridge Roberts

been considerably larger. Most of
the work of the exhibition was
contributed by volunteers.

Dr. Martin, Mrs. Bohn and the
other members of the committees
are amply rewarded for all the
time and energy they spent. The
exhibition meant more to the com-
munity than the $18,000 for the

For Merchant Seamen seamen. As an example of what it
meant, take the postman who went

The final report of the loan ex- three times to see the pictures. He
hibition of Masterpieces of Paint- did a little sketching in his spare
ing for the benefit of the men of time, he confessed, but this was the
the Allied Merchant Navies, made first opportunity heehad ever had
public this week by Mrs. Norman to see Old Masters. He knew he
Bohn, honorary secretary, is highly could never go abroad, so he seized
gratifying to all citizens of Mont- the opportunity to see all he could.
real. The profit, after all expenses The show had transported him into
were paid, was no less than a new world.
$18,001.87. Nothing like this has It is to be hoped that now he
ever happened in Canada before, knows the way to the Fine Arts
but it is not so astonishing when Museum he will go often and that
you think how well the exhibition the Art Association will keep up
was organized and carried through, his enthusiasm, even if exhibitions
how enthusiastically it was sup- of the scope of the Masterpieces of
ported by the public. The total at- Painting are not possible every
tendance was 76,936, which includ- month.
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Soviet Poster Display
'Closes Tonight at 10 p.m.

Russian Isar posters and photos,
now on display at the Art Gallery,
Sherbrooke street west, "have at-
tracted so much attention that
someone took one of them home
for closer examination," officials of
the exhibition declared today. The
display closes tonight and those
sponsoring the display politely sug-
gested that the "borrower" should
return the missing picture by to-
morrow.

The photos went on display on
June 6 and the exhibition will be
closed tonight. The gallery will re-
main open tonight until 10 o'clock
instead of closing at the usual hour.
The display has been presented by
the Soviet Union Information Bur-

-.•

Summer School Set
For Art Association

Cazette 1ftry r, / 12
Courses for Tencliers, Art Stu

dents and Children Due
To Open July 2

The Art Asaociation of M o ntreal
announces the institution during
July of a summer school of art, the
prospectus stating that the Edeva-
tional Department of the Art
Association has arranged the fol-
lowing courses:

The Art Courso for Artists and
Art Students in the Art School kind
outdoors, Painting end Drawing --
landacape and portraits-new tech-
niques and good teaehing,

To Teaehers of Art In Il ighi
Schools, l'eaehers of Art in do-
mcnetary and private schools, to
leaders of Child Welfare play-
grounds and social organizations,
any who have a part in vhild and
youth ttaining in rural or city or-

anizations, schools or settlements,
this Teachers' Course is stated to
be particularly valuable,

The Appreciation of Art for those
who like to know about works of
art—history—how they are made,
ssaintings, sculpture modern art
and modern ways of thinking about
old and new arts—AWN course proin-
ises helpful assistance and new
experien('es.

The Children's Classes. Children
'will be enrolled in a special morn-
ing group—ages 6 to 14 years. They
will have classes in painting, draw-
ing, making models, prodUcing
plays, moving pictures. They will
also form the experimental classes
for Teacher-training.

There will be a special course in •

Puppet making and play presenta-
tion.

Those in charge will be as fol-
lows: Principal and directing the
Teacher Training Courses, Arthur
Limes, A.R.C.A. Instroctor in
drawing and painting, Goodridge
Roberts, Director of Teacher's and
Children's Workshop, Miss Audrey
Taylor. Instructors of Children and
Teachers, Miss Ann D. Savage, Mist,
Ethel Seath and Martha Wald. In-
structor in Puppet making, Miss
Resalynde Osborne.

The courses will open on July 2
end close August 8.

a,
Young Painters
At Art Gallery
Star Mfiy 14_, '1942
The annual exhibition of work by

children at the Art Association of
Montreal is now open, and is as
exhilarating as usual. There is
work of many kinds in it; paint-
ing, paper onlays, masks, puppets,
a fine model of a rough sea with
ships on it, and some good lino cuts
are shown; the clay models are
fewer than in some former yevs,
b u t there is clever a n d spirited
work among them.

This year's work does not all
come from the Association's own
classes; there are contributions also
from other classes at Westmount,
the Negro Community Centre, the
Griffintown Club, the Iverley Com-
munity Centre and the Neighbor-
hood House. One of the most strik-
ing exhibits is a very good decora-
tion of children playing, which
comes from the Baron Byng High
School.

Some remarkable suggestions
of life and movement, of children
and horses, is to be found in work
by children of 10 to 13, there are
clever sketches by children of 14 to
16, and quite good drawing in many
of the pictures, Some pattern de-
signs are distinctly good, with bold
colors,

* * *
Work by members of the Art

Association's classes for older stu-
dents is being shown in the chil-
dren's room in the basement. There
are some pieces oficompetent draw-
ing and painting, but the work is
generally little better or even less
good than that of the children,
which is exhibited in the lecture
room.

* * * - -

In one of the upper galleries.
there is a small exhibition by the
Eastern Group, — Goodridge Rob-
erts, Eric Goldberg, Philip Surrey
and Jon i Smith. Many of their pic-
tures, which are painted in a quite
modern manner, show less imagin-
ation than those by the children
downstairs.

MacAskill Show Arrivves\
The hundred-print show of the I

work of W. R. MacAskill, which

was to have opened in Montreal
in the middle of Tune, reached the
city. this week after being held up
at Hamilton. The collection was
opened to the public Siesterday
morning at the Art Association 'af
Montreal's Fine Arts Museum, and

1
 will remain on display until the
end of the month. Mr. MacAskill's

1 work was represented at the re-
cent Montreal International Salon
by three prints, "A Saga of the

i Sea," "Storm Heads," and "The
1 Starboard Lookout."

--------

Five New Exhibitions
At Art Association

(),1 94

Most Spirited Offering is Large
And Varied Collection of

Children's Work

There is no lack of attractions at
the Museum of Fine Arts of the Art
Aasociation of Montreal, there be-
ing at the moment no fewer than
five exhibitions that offer much
variety , and are certain to excite
in terest,

The largest and by far the gayest
attraction is the Children's Exhibl-
tion—a collection of drawings, de-
aigns, models, puppets and paintings
made by the children of the Art
Association of Montreal's classes
and associated groups, the age range
being from three to 16 years.

Keeping the youth of the creators
in mind, this is an enjoyable show
—the, work of youngsters caught at
a petiod when they have plenty of
abandon, have their mind s. clear of
everything that other artists have
done, are riot vitally concerned with
anatomical structure, arrangements
and techniques, but find a variety
of vivid colors something to revel
in. In the main the products of
these youngsters'. brushes are sin-
cere, reveal more than a hint of
imagination and are not too preen-
clous. The items are, naturally, un-
even, but there Ls no evidence that
any of them quailed before the
problems of their subjects no mat-
ter how ambitious. The young
painters have apparently brushed in
what appealed to them—have taken
street scenes with bakers carts and
Ice delivery wagons, incidents in
the maple sugar bushes, recalled
the Ark with deer, giraffes, ele-
phants and camels approaching it
before the rains came, thought Joan
of Arc bound to the stake and look-
ing resigned as very red flames
lick her .dress a ,good subject with
a chance to brush in an exception-
ally large crowd of onlookers, could
not resist the lure of the circus
ring or the turmoil of rough seas in
which a loaded Viking ship sails,
and, turning to the war, have pack-
ed skies with aeroplanes, painted
tanks and depicted a collapsing
wounded soldier, his rifle falling
from his grasp.

Comparisons cannot be faitly
made here, but a word is due the
striking and well composed murals
done by the Baron Byng High
School, like promise also being
shown in the broadly handled lino-
cuts from the same source. There
are, too, some excellent small clay
statuettes. works in relief of good
arrangement and decorative qual-
ities and some figures made of cut
colored papers pasted on cardboard
backgrounds.

In connection with this exhibi-
tion, which is due to last until June
1, the Association Bulletin announ-
ces that on May 18. at 8.30 p.m.,
Arthur Lismer, A.R.C.A., super-
visor of educational activities, will
give an illustrated lecture on "The
Child As Artist." On Friday next at
4.30 p.m., a Gallery Talk on this
exhibition is to be given by Miss
Anne Savage, while at the same
hour on May 22, Miss Audrey Tay-
lor will deal with the same subject.

The other offerings in various
galleries include an exhibition of
work by the students of the Archi-
tectural School of McGill Univer-
sity, which this year has fewer en-
tries than usual; the International
Salon of the Montreal Camera Club,
commented on in this paper's Cam-
era Chats; the exhibition of work
by students of the Art Association
School of Art, directed by Good-
ridge Roberts, and a showing of
work by the Eastern Group of
painters. those exhibiting being
Eric Goldberg, Philip Surrey, Joni
Smith and Goodridge Roberts.

The Treasure of the Week, loaned
by the Redpath Library Museum,
McGill University, is a stained glass
panel. English XIII Century, depict-
mg "The Beheading of St. John,"
the deed bejng performed by a
left-handed "'swordsman. Effective
illumination brings out the lovely
rich reds and blues which are the
main color scheme.

For the summer months a mem-
orial exhibition of the art of Clar-
ence Gagnon, P.C.A., is promised,
when a comprehensive collection of
his paintings, sketches. etchings and
colored illustrations for Hemon's
"Maria Chapdelaine" will be shown,

Exhibition of Photos
Will Open Saturday

Audrey Taylor will direct the
teachers' and children's work-
shop for practical creative work
in model-making, design, cos-
turne and play presentation.

There will be other children's
classes. Miss Rosalynde Os-
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borne will direct the special
ut-se in puppet-making and the

reduction of puppet plays. Alt the
acilities of the museum. the gal-

lery, the library. the studios and
workshops will be available to the
students and exhibitions will be
held for study and recreation. The
school will open on July 2.

Children's Exhibition
Next Thursday the exhibition of

children's wcu-k will open in the
Museum of Fine Arts. The public is
invited to a preview in the after-
noon. It will consist of drawings,
designs, models. paintings and
murals by boys and girls of the
Art _Association classes and allied
groups from three years of age to
16.

As Mr. Lismer points out: "Lt
will demonstrate how children ex-
ercise their creative imagination at
various age levels, and the children
are drawn from all over the city,
from schools and settlements, from
well - to - do environments and
humbler homes. In the hands of
artist-teachers With direct and
plastic vision, and who understand
children, guidance and enthusiasm
replace formal teaching. The re-
sult is a child's idea of the world
in which he finds himself, illus-
trating with gusto all the things
that interest him.

"Canadian children," he goes on,
"are not as sedate and experienced
as English children. Those who saw
the British children's paintings last
November will make the com-
parison. But the Canadians are
more alive and energetic; they use
livelier design and stimulating,
bright color; their interpretations
of life are much more youthful."

cuvk ca

Montreal's first International
Salon of Photography, being held at
the Art Gallery, Sherbrooke street,
will be open to the public on May
9, it has been announced, following
the selection last night of best
works submitted by 202 exhibitors
in Canada, the United States and
Mexico.

This salon, replacing displays at
the Art Gallery by the National
Gallery of Ottawa, which had been
loaning the Canadian International
Salon, is under the joint sponsor-ship of the Montreal Camera Club
and the Art Association of Mont-real, the previous event having been
cancelled "for the duration."

A total of 741 prints Was sub-
mitted by the exhibitors, among
whom are well4nown personages
in the field of photography. in-
cluding W. R. MacAskill, FrankLc). Fraprie, Edward Alenius, Franklin
Jordan. Ds. Max Thorek, and Al-fred 13rigdon.

The jurv is composed of threeprominent Montreal nhotgraphicartists. T. H. Dupras. Russel Kingand Max Sauer, who have selected
150 prints as representative of the
best is modern photography.

Gazette — 6 .5.42
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essie Dow Prize Winner\ In') 517;m1044k \ALQ 	
j123

Thurstan Topham entere -Laurentian Farm, Val David" in this year's Spring Exhibition of the Art Association
and won the Jessie Dow prize fr oil painting. MA Topham won the water color prize in 1937, and this year it was
awarded to Campbell Tinning for his -Runway at Trenton Air Station."

GAzErrE. MONTREAL: SATURDAY, MAY 16, 1942.

CAMERA CHATS 	
By REX DUFF

Canadians at The Salon
Of the 203 prints shown at the

first Montreal International Salon
f Photography, at the galleries of

Vie Art Association of Montreal,
eighty are from Canadians and 123
are from Americans; and the eighty
Canadian pictures are the work of
fifty photographers, whereas the
much larger number of American
pictures are the work of only 46
photographers. That means that, of
the successful entrants, Canadian
photographers are represented by
an average of less than two prints
each; whereas American photogra-
phers are represented by an aver-
age of almost three prints each.
And another interesting fact is that
of all the Canadians who submitted
prints for consideration, only one-
third were at all successful; where-
as of the American entrants four
out of five were successful.

Now, a glance at those figures

photographers: announeements were
sent to the photographic magazines;
unfortunately, the announcements
were published only a week or so
before the salon's sending-in day,
and the results were not at all sat-
isfactory. That is why there are so
many top-ranking American work-
ers, and so few of the less promin-
ent ones; and it is also why so few
of the American entrants were un-
successful.

One must bear that situation in
mind that when one considers the
work of the Canadian contributors;
the Canadians were matched not
against workers in their own class,
but against some of the very finest
photographers in the world; all the
more credit is therefore due those
Canadians who were successful.

4-F..	 ••
Montrealers Do Well

Local photographers stand up
well against contributors from other

sea-side in them. Henri Michaud's
The Artist" is another clever por-

trait; George Nakash's ''Portrait of
a Man" is good, but it is by no
means as good as some of that
photographer's other work. Mont-
real is represented as well by N. S.
Horton, "Rural Robots"; C. F. Sims,
"Path of Light"; H. W. Little, "The
Dawn of Vanity''; G. C. Papineau-
Couture, "Ccquetterie Paysanne";
Raymond .Caron, "Dark Eyes";
Octave Gauthier, ''The Lord Is My
Shepherd"; J. A. Millar, -Buddies";
C. Selby RiCkards "Philip Caiger-
Watson" and H. E. Waldon, "Three
Little Maids."

Some of the better Canadian en-
tries are from Toronto. Ernest Let-
ten's "November" and Alfred Brig-
den's "A Farm in the Hills" record
particularly well the peacefulness
of the countryside. Other represen-
tatives of the Queen City are J.
Fleetwood-Morrow, Otto J. Eaton,
Stanley Harrod, W. V. Crich, Nor-
man P. Smith and E. R. White.

The remainder of the Canadian
entries come from here, there and
everywhere in the country, from
British Columbia and points east
and from Nova Scotia and points
west. W. R. MacAskill, whose work
is known to photographers the
world over, is represented by three
marine scenes. Entries from more
distant parts come from W. H.
Squire, Victoria, B.C., Frank A.
Halliday, Calgary; Dr. L. G. Saun-

ers, Saskatoon; J. M. Duncan. Win-
iPeg; and Carlton Covey, Fred-
ricton.
The exhibition will remain on

isplay for one more week. Any

one who has not yet seen it should
see it immediately, and any one
who has seen it, only once shouldsee it at least once again.

Eastern Group
Diverae as were their characters,

the members of Group of Sev-
en were held together by a strong
hond. They &lighted in Canadian
landscape, felt that it was worth
getting excited about, cut loose
front the traditional pussyfooting
and went off on a glorious spree.
They created new dynamic sym-
bols of Canada —not - the whole
Canada, any more than John Bull
represents the complete qualities of
the British people—hut the sym-
ilOIN were positive and recognizable
and they had a powerful Import.
That's an old story.

Newer, and still in its infancy, is
I he Studio Group of Toronto. They
seem to have a common point of
view; •I think I am right in call-
ing It proletarian; al any rate, they
are not as thrilled by Canadian
landscape as they are by people,
the working people of the city.
They club together and share a
st udio, work together and fre-
quently use each other for models,

h e Eastern Group differs
from both of these. Kindred
spirits the members are, but
they are individuals, only loosely
held together; not united in any

i program or in any joint excite-
' ment, without a common studio,
they pursue their aims indepen-
dently. They are together in this,
that they all live in Quebec, that
they are not influenced by the
Group of Seven or impressed by
the Academy or an y other Can-
adian . tradition. Perhaps they
don't wish to do so, perhaps they
see no virtue in it, but I don't
think they will create a new tra-
dition. ,It will be as individuals
rather than as a group that they
will affect our painting.
You will see what I mean when

you go to the Fine Arts Museum
and look at their current exhibi-
tion. It is a small show-29 works
by four painters. It is regrettable
that John Lyman isn't among them
this year. Goodridge Roberts in-
cludes a few of his personal land-
scapes, but he emphasizes the other
side of himself, the portrait paint-
er who works largely and freely
yet reveals a sensitive insight into
the tenderness of childhood.

Jon i Smith paints children, too,
tittle black-clad French-Canadians
,vith §ad or sulln mouths and ap-
pealing big eyes. Her idiom, with
its daring exaggerations, not only
creates profoundly moving form
but is an intense expression of in-
ner life. Eric Goldberg, on t h e
other hand, is dreamy, dwelling on
the pleasant aspects of human ex-

irsriehnacpep.y Ipnee7lcehaehntjeeyd landscapes.

'charmingly.  His touch is delicate
and his color ingratiating. His
scene, as I have said before, is not
Canada but an idealized land, a
sort of Cythera.

Philip Surrey is represented by
tinly three works, two of them
'quite small. Gène is the story-
teller. Though he is still occupied
with humanity, he has no corn-
ments to make. In the little tavern
interior and the railway carriage,
he studies human forms in relation
to their - surroundings; he seriously
ponders composition and atmos-
phere and comes through not, dra-
matically, but quietly, and if you
are not surprised or excited you
are held and you feel like looking
at them for a long time.

DESERT SON, by Edward C. Crossett. A.R.P.S., of Chicago, is
an example of the portrait work on display at the Montreal Camera
Club's first International Salon of Photography. There is a notice-

able predominance of portraits in the exhibition, which is an indica-

tion of the restrictions on subjec's in wartime. Other prominent
photographers who have contributed portraits are Harvey W. Brown,

Dr. Max Thorek, F.R.P.S., and Stanley Harrod, F.R.P.S.

TEMPEST AT PORTOFINO, by Frank R. Fraprie, F.R.P.S., of Boston: is one of the outstandingbeing show , 	the first Montreal International Salon of Photography. which AVZ1S opened last,t the Art 	,ciation of Montreal Museum of Fine Art. The exhibition has work by several
, 71 photographers, including Dr, l'Vt.?‘• Thorek, F.R.P.S., Edward K. Alenius, F.R.F.S.,:.P.S.



I 2 It 	NEW YORK HERALD TRIBUNE, SUNDAY, MARCH
_

20th  1942

Students' Exhibition
Smaller this yoal. Etn,1 so modestly

confined to 1 he basemetht that you
c\I may have overlooked it, is the an-
„44 mull exhibition of students of the
cy, Art Association's school. There is
r_4 life in il, however, and a good deal

of freedom is seen in the handling
0 of the figure, the still life and the
so landscape. Only one drawing from

the antique cast—a Venus—is dis-
0, played, although two or three
nj heads find their way into still life

sl tidies.

Federation Meeting

r„5 Montreal members of the Feder-
-1 tlon of Canadian Artists will hold

oi, a general business meeting in the
Fine Arts Museum next Friday
evening, June 3, at 8.30. A report
of the Toronto conference will he

4-3 presented, officers for the region
will he elected. and a programme
of activities will be outlined. The
membership in this district now
totals 90.

Gaizorri, vlo ,t 50 - a44
1

Lieut. Will Ogilvie
Was Instructor Here 

4 "2, 

Exhibition of Canadian Art
To Be Opened Here April 6

Maple Leaf Fund Is Sponsor for Survey of  Dominion
Artists' Work, Past and Present

Ely THOMAS C. LINN

Art riettuancr Canada's Histor,c

FAHIR1T OF C.1.N.IBI.1.\. — ithograph in co lor by L. Ilaghe /rom painting by Captain R. H.

King, depicting the victorious British mon-of-tcar, H. H. S. Shannon, leading the conquered United

States frigate Chesapeake into Halifax harbor. Picture is in collection to be shown at Grand Central

Galleries beginning April 7

Will Be Shown for War Relie

nouncement yesterday by the Maple
Leaf Fund describing the purpose
of the exhibition. "Few people re-
alize, it is said, the fact that our
northern neighbors are closer to ns
today as good customers than ever
before.

"In 1939 our trade with Canada
accounted for three-fourths as much
commerce as the total done with all
other countries of the Western
Hemisphere combined. In that year
Canada was first in our imports and
second in our exports. We had $4,-
000.000,000 invested in Canada, which
Is one-third of all our foreign invest-
ments,

Each year Canada has paid the
United States $197,000,000 in interest
and dividends more than the United
States has paid Canada. In 1939
Canada's purchases from the United
States were $493,000,000; in 1940,
$744.000,000, and in 1941 they climbed
to the staggering total of $1,400,-
000,000.

"It is a practical conelusion that
the directors of the Maple Leaf
Fund draw from the above statis-
tics when they decide that the time
has arrived for such good friends
to get closer together in their cult-
ural relationships."

Patrons of the exhibition include
the Earl of Athlone, Governor Gen-
eral of Canada, and the Countess of
Athlone; Lieutenant Governor Major
General Eugene Fiset and Lady
Fiset, Leighton G. McCarthy, Cana-
dian Minister to the United States,
and Mrs. McCarthy; Jay Pierre-
point Moffat, American Minister to
Canada, and Mrs. Moffat; Governor
Herbert H. Lehman and Mrs. Leh-
man, Mayor F. H. LaGuardia and
Mrs. LaGuardia and Douglas S.
Cole, Canadian Trade Commissioner,
and Mrs. Cole.

The Maple Leaf Fund, Inc., 601
Fifth Avenue. announced yesterday
an exhibition of historical Canadi-
ans at the Grand Central Art Gal-
leries, 15 Vanderbilt Avenue, from
April 7 to 18. The nucleus of the
exhibition, intended to acquaint the
American public with the art of
Canada's foremost past and present
artists and to strengthen friend-
ship between the two nations
through development of an appre-
ciation of the northern neighbor's
arts and crafts, will be some 300
items from the collection of histori-
cal Canadians of William H. Cover-

!dale, president of the fund.
Proceeds from the exhibition,

Ohich will open froin 10 a. m. to
AO p. nt. each day and from a pre-

, view from 4 to 7 p. m. Monday,
April 6, will be donated to the

'United Nations' war relief agencies.
- Supplementing the historic prints
And paintings of the Coverdale col-
ection, many of them brought from
Canadian galleries and museums
where they have been on loan, wil
be twenty-five or more representa
live paintings by modern Canadia
artists selected by authorities in
Aontreal.

Believing that artists have a sig-
aificant past in interpreting the
ife of their period and that pic-

AtWur Lismer,
•to4 g8.742

Educational Supervisor of the
Art Association of Montreal, who
was riven the honorary degree
of Doctor at Laws by Dalhousie
University at its recent convoca-
tion in Halifax. Delivering the
main addrems to the students, Dr.
Llsmer saki that art, the exples-
sion of the ereative,spirit ht man,
was inseparably 13611/114 uj with
t idea of donut-raps%

turcs may survive the restless
movements of generations better in
some instances than the Written
word, Mr. Coverdale started to as-
semble his collection more than a
decade ago. Some of its items are
by renowned artists, others by un-
knowns or forgotten men; soldiers,
engineers, doctors who traveled
with the army. All combine to pre-
sent graphically the story of the ar-
rival of the first settlers, their
meetings with the Indians, battles.
the birth of Canada's great cities
and the country's waterways and
forests, its industries and shipping.

Many rare early maps of Canada
will be included in the exhibition,
as well as several works of Cor-
nelius Kreighoff (1812-'72), painter
and printer, and the famous seene
of the death of General Wolfe, com-
mander of the British forces in the
Battle of Quebec, by Benjamin West
(1738-1820).

Most of Mr. Coverdale's collection
is housed in his Manoir Richelieu at
Murray Bay, but its popular items
are constantly in demand by educa-
tional institutions and museums
throughout Canada.

"Cultural relationships with Can-
ada have not approximated trade re-
lationships," according to an an-

Children's Work (\

At Art Gallery
Star May 22  • 1942
A gallery talk on children's

paintings is to be given by Miss
Audrey Taylor, Principal of the
Children's Art Centre in Toronto,
at the Art Association of Montreal,
Sherbrooke street, tomorrow, Fri-
day, afternoon at 4.30. This talk
is given in connection with the
exhibition of children's , work,
which is now being shown at the
Art Gallery.

t

g
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New Yorkere will have an op-

portunity to see a survey of the

work of Canadian artiste of the

pamt and present when an exhibi-

tion of Canadiana opens at the

(4and. Central Art. Galleries under

the auspices of the Maple Leaf

Fund, Inc., on April 6.

The ehow represents an effort
by Americans and Canadians not
only to acquaint the public on thin
side of the border with the work
of Canadian artiste but to inter-
pret the life of the Dominion from
the days of the earliest settlers.
The show is designed to increase
the cultural ties between Canada
and the United Staten.

The nucleus of the exhibition
will be the collection of historical
Canadians formed by William H.
Coverdale, president of the Maple
Leaf Fund. More than a decade
ago Mr. Coverdale decided to col-
lect theme rare items that throw
light on Canadian life and history.

Prints, oil paintings, water-
colors, maps and other items by
known and unidentified artists
trace the story of the early set-
tlers of Canada, their meetings
with the Indians, their battles, the
beginnings of Canadian cities, the
great waterways, early merchant
ships and many other subjects.

Many From Manoir Richelieu

Visitors at the Manoir Richelieu
at Murray Bay have seen many of
the objects in the collection on
display there. This collection will
be supplemented by twenty-five or
more paintings by contemporary
Canadian artists selected by art
authorities in Montreal. The pro-
ceeds of the exhibition, which will
continue two weeks, will go to the
Allied Nations War Relief. On the
opening afternoon, when there will
be dancing and refreshments, tick-
ets will be $2.20. Thereafter they
will cost 55 cents.

The pictures in the collection
vary from the historical painting
by Benjamin West of "The Death
of General Wolfe" to a colored
lithograph of the frozen falls of
Montmorency near Quebec. The
latter is after a painting by Cor-
nelius Kreighoff, known for his
portrayals of Canadian men and
women posed against their native
backgrounds. One of his large
paintings in the exhibition depicts
a characteristic French-Canadian
festivity entitled "New Year's Day
Parade, Quebec."

Kreighoff, as well as other paint-
ers and print makers included in
the show, depicted for posterity
not only the customs but the cos-
tumes and family life of their
times, providing a record for later
generations.

British and French leaders of
land and sea forces in Canada's
historic conflicts are depicted in
scenes of action. The religious life
of the country is shown in scenes
featuring missionary priests ana
the building of churches. Winter
sports are shown by artists of dif-
ferent generations.

Mr. Coverdale has assembled his
collection not only in Canada and
the United States but in Europe as
well. Although most of the collec-
tion is housed throughout the year
at Manoir Richelieu, some of the
more popular works are in con-
stant demand as loans throughout
the Provinces.

* * *

Painter Showing Work in Brit-
am Directed Commercial Art

Classes at Local Association

News accounts from "Somewhere
in England" making reference to
the work of Lieutenant Will Ogil-
vie in the exhibition of art by Ser-
vice men, now travelling Britain
after a period at the National Gal-
lery in London, where it was
viewed by the King and Queen,
has given satisfaction here since
the painter. was, until after the out-
break of war, director of the Corn-
mercial Art classes at the Art As- I

WILL OGILVIE

sociation of Montreal. Prior men-
tion of Ogilvie's work was made in
this column in mid-April, but the
later account published in The
Gazette on Thursday, is a bit more
detailed.

Born in South Africa, Will Ogil-
vie was trained at the Art Stu-
dents' League, New York, and prac-
tised commercial art in that city
and also in London. He went to To-
ronto in 1925 and became a mem-
ber of the art staff of Brigden's
Limited. Later he designed and
executed a mural decoration for the
chapel of Hart House, University
of Toronto.

"African Day", a watercolor, re-
presents his art in the permanent
collection of the National Gallery
of Canada, at Ottawa.

As instructor in Commercial- Art
at the Art Association school Ogil-
vie was uniformly successful and
discovered and developed an
amount of talent among the stu-
dents in his class. This section in
the annual exhibition of the stu-
dents' work was uniformly a bright
spot.

The overseas report, too, men-
tions that the same show has paint-
ings by Lieut.-Col. Louis Keene, of
Oakville, Ont., which recalls to
mind that Keene, son of Caleb
Keene, also an artist, and Mrs.
Minna Keene, F.R.P.S., a photo-
grapher of recognized skill who did
a good deal of capital work in
South Africa and Europe before
coming to Canada. went overseas
with the First Canadian Contingent
in the Great War and was wounded.
On his return to Canada he lived
-with his family in Montreal where
he was known as a cartoonist.
wrote and illustrated a book of
war sketches and was an effective
watercolorist. Warships of an older
day particularly interested him,
and his work "The Battle of the
Whip and Broom" was his contri-
bution to the Canadian Artists' Pat-
riotic Fund—a collection of paintings
donated by the artists of the Dom-
inion which travelled from coast
to coast and finally went to the
highest bidders, William Brymner,
C.M.G., then president of the Royal
Canadian Academy of Arts, in
July 1915 handing to the cause, a
cheque for $10,514.28.

Polish Art Exhibit
At Art AssociAn

Gazette )1  4..194;y
This week-end, will see in place

the exhibition of Polish Art which
is being shown in the galleries of the
Art Association of Montreal through
the courtesy of the National Gallery
of Canada, Ottawa. Oil paintings
watercolors, drawings and prints
are in the varied offering, which
was got together through the co-
operation of the Polish Ministry of
Information in London, help and in-
terest being accorded by the Hon.
Victor Podoski, Polish Minister to
Canada, and Dr. Stanislaw Zaleski.
The cover of the catalogue bears a
design made by Lieut M. Walentyn-
owicz of the Polish Corps in Can-
ada, and Dr. Zaleski in the preface
writes in part:

"At the beginning of the twen-
tieth century the kaleidoscopic re-
Volution of all artistic theories
passed through Polish art, a real
mosaic of expressionism, cubism,
futurism and surrealism. At the
same time a number of talented
,Polish painters worked abroad in
the development of the so-called
'Paris School.

"The restoration of national in-
dependence came -with the First
World War. With it came the de-
sire to establish a national inde-
pendence in art, the aim to elimin-
ate the influence of foreign art
centres, foreign vogues and orient-
ations."
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Exhibit Lively
As Spring Fair

By ROBERT AYRE

GOING to the Fine Arts Museum just now is like walking into
a fair. True, you don't hear the churning music of the

merry-go-round or the shouts of barkers. nor sniff the frag-

rance of hamburger and onions, but you get the old lift. It
all that color and the happy-go-lucky spirit that ripples through
it. I might have said the lecture hall had blossomed into a

garden of Spring flowers but there's much more going on. Let's

call it a fair and get all the fun we .• an out of it.

I know that children's art
an important part of modern
education, that it has psycho-
logical connotations, that it can
be and has been elevated to a
cult, but my mood at the mo-
ment is to enjoy it simply as an

innocent expression of those
citizens-to-be who have yet to
taste the sorrows of being citi-
zens of this world.

You start with the drawing of
infants between the ages of three
and five and go on to the simple

, puppets of five to eight — thumb-
tack eyes, colored-string hair, but-
tons and boats and the mural —
quite inarticulate, but what a joy-
ous plunge into color! Yes, I know
there are paratroops and burning
planes, but young Montreal still
comes by these things second hand. Photography
The war is not much in evidence
in this show.

Vivid Pictures
The eight and nine-year-olds give

you action and a sense of form—a
fire that is a fire: a girl weeping
over a broken doll: several hand-
some. decorative horses.

I was particularly taken by the
nodelling in clay in the ten-to-
thirteen section. Astonishing ob
servation and skill in realization
is shown in such little figures as
the dog with the bone; the child
washing her hands; the two sing-
ing. The painters in the saine
age group are sometimes more
iself-conscious, but there is plenty
of freedom and some style in the
street scenes, the circuses and
the Noah's arks. Life would be
poorer without the Deluge, and

•I don't care how often it crops upi
I in exhibitions. There Is an ark, i

by a fourteen-year-old, wonder-
fully tossed, and another with

, the rainbow appearing just as
the storm is at its worst. These,
and a flower piece nearby, are
real painting.
The textile pictures are much

more fun than the offerings of
some of our group painters. The
subjects were well chosen: the
woman hanging out the family
wash is ideal for the patchwork
treatment.

Going as far as the age of sixteen,
the exhibition Gemonstrates that
some of the youngsters will become
painters, though that is not neces-
sarily the object of the Art Asso-
cration schools, the Baron Byng
High School, The Study, and Fritz
Brandtner's groups in the St.
George's School and the various
community centres represented in
the exhibition.

Arthur Lismer will lecture on
the subject, Monday night at 8.30,
in the Gallery.

In its first International Salon of
Photography, the Montreal Camera
Club has generously given most of
its space to contributors from the
other side of the border. Fifty
Canadians are represented by 80
prints, and 46 United States photo-
graphers by 123.

I'm not going to start making
comparisons but the Canadians
show up so well that they needn't
suffer from any inferiority com-
plex.

Photography doesn't give the art-
ist much scope for revealing his
personality, so the subjects are
what you usually find — pillars,
shafts of light, waves, sand dunes
apd snow dunes, ships, nudes, char-
acters, flow -ers, puppies, kittens,
children, birds, still life. When I
look at some of the prints, I won-
der if photography can go any fur-
ther. As I have probably said be-
fore, I like it best when it is least
arty—when it reports on the wea-
ther, as Alfred Gradvvell, of North
Bay, does with his frosty horses in"20 Degrees Below", as F. Lt. A. S.
Archer, of Woodstock, does in his
almost deserted street in "Five
Below" and as Dr. L. G. Saunders,
of Saskatoon, does with his men
hurrying in a blizzard. The camera
is valuable, too, in making scientific
records, in catching wild life, the
way W. V. Crich, of Ottawa, catches
the Saw-whet owl, and for arrest-
ing the graceful motion of the
gulls. It has an important place in
commercial art when it sets before
you, as handsomely as some of the
prints do, pottery and aluminum
utensils.

Architecture'
.A glimpse of the world these

young people are going to help
build for themselves is to he had in
t lie small show of the McGill
School of Architecture upstairs. Of
course things may not go just as
these students foresee, butt some-
thing must come of their preoccu-
pation with light and air and com-
monsense and simplicity. They show
us • possible industrial housing
schemes; health centres , with clin-
ics, sun decks and parking places--
even a parking place for prams;
public baths; newsreel theatres;
shopping centres; schools; a sta-
dium; a country cottage. Even the
church is simple, chaste and square.

It is encouraging to find the stu-
dents working on practical pro-
grams for better living rather than
on belvederes. Maybe, when the
war is over, reconstruction will get
Into the right hands.

McNAUGHTON SEES SOLDIER-ARTISTS' WORK

Lt. W. Ogilvie, Montreal, Exhibits
His Art at Overseas Forces' Show

Canadian Army Pilota.
Lt.-Gen. A. G. L. MeNaughton, C.B., C.M.G., D.S.O., commander of the Canadian Army Over.seas,

centre; Maj.-Gen. J. E. Roberts, MC., left, with Alderman A. E. Rush, mayor of a South of England
town, inspect the work of a Canadian soldier-artist who has depicted the London "blitz" in paitiltinr
and sketches. The paintings were on exhibition at a showing of art by anadian troops an 'rmen,

Somewhere in England, May 27.-
P)—The Canadian forces art exhibi-

tion of work by servicemen, which
was shown at the National Gallery
in London and seen by the King
and Queen, has been on display in
three towns in the Canadian army
area in southern England.

In one town, the exhibition was
opened by Lt.-Gen. A. G. L. Mc-
Naughton, the Army Commander,
accompanied by Maj.-Gen. J. H.
Roberts, a Divisional Commander,
and J. B.  Bickersteth of Toronto,
personal advisor to the Canadian
Army Commander on education,
and recently appointed director of
British Army education.

General McNaughton told the
audience attending the opening
that the Canadian Army encour-
aged "the objective use of spare
time" and mentioned the army's
educational program through which
soldiers can voluntarily continue
their studies.

Visitors viewed the 300 paintings

and drawings done by more than
90 khaki artists. Some of the most
striking paintings were the work
of Lt. Will Ogilvie of Montreal, an
official army artist with the over-
seas troops, and Lt.-Col. Louis
Keene of Oakville, Ont.

Col. Keene was through the worst
air raids on British citieS when he
was commanding a detachment of
Lorne Scots more than a year ago,
and most of his paintings on dis-
play are vivid portrayals of nights
of bombs, anti-aircraft fire, search-
lights and wreckage. He and his
men carried out rescue work dur-
ing those raids and his canvasses
are eloquent and accurate records
of some of those experiences.

One particularly well-dohe paint-
ing shows the city of London in
flames against a background of:
searchlight fingers, with St. Paul's'
Cathedral, black and seared domin-.
ating the sea of flames. •

Lt. Ogilvie's paintings include'
Canadians working on light anti-
aircraft Bofors guns, manning
Lewis guns and a number of typical
camo scenes.

In addition to thé paintings, there
was a display of handicraft and a
12-inch woodcarving of a com-
mando, firing a tommy gun from
the hip. The carving was the work
of Pte. E. J. Sharpe of Hamilton,
Ont., member of the Royal Hamil-
ton Light Infantry. The figure was
particularly admired by the Queen
during the London showing.

Several pictures in pastels by
Capt. Norman Young of Winnipeg's
Cameron Highlanders produced
favorable comment. Art is a hobby
of this officer, who has been train-
ing in Commando work.

Two pastels were of English
scenes, drawn in areas where his
unit had been stationed, and an-
other was a grim drawing called
"Night Raider," showing a fierce
commando stealing over the ground
with a fighting knife gleaming in
his hand. Capt. Young's portrait of
Sgt. R. S. Macklin of Winnipeg, also
a Cameron Highlander, was notable.

Two portraits in black and grey,
by Staff Sgt.-Maj. Norman Anton of
Ottawa, of General MeNaughton
and Lt.-Gen. H. D. G. Crerar, Cana
dian Corps Commander, were in th(
exhibition.

The exhibition was sponsored by
the Canadian Legion War Services
and will have been seen by at
least 15.000 people before it closes. I

-
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R.C.A.F. Water Color Takes Award

an.

The Jessie Dow prize for water colors went to Campbell Tinniri- for his -Ruriway at Trentan Air 6L.. •••
above. It is one of a series of paintings of the R.C.A.F. made by sp,cial permisslon. Mr. Tirining's work wa.
hibited in Sidney Carter's
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Soviet Union ShowI2 t; 	At Art Association
otizvtte ---thrnt‘ 0,1942
Regime's Progress Sketched by

Posters, and Photographs—
Stress Present War
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Canadian Artists
Seeking War Duty,

.C• 	+
Reproductions in Color

Showing in another gallery is a
capital collection of color repro-
ductions of paintings by the Im-
pressionists and those who were
more concerned with • solid forms
and less with the shimmer of light
and atmosphere. This group in-
cludes works by Manet, Monet,
S:sley, Renoir, Degas. - Cezanne.
Van Gogh, Gaugin, Utrillo and
Pascin.

To Petition Government
For Chance To Serve

At a meeting of the Federation
of Canadian Artists in the Fine
Arts Museum last night. it was an-
nounced that the government is
being urged to utilize the services
of artists in the war effort. A peti-
tion to this effect is now being
circulated among the artists of
Canada for submission to the
Prime Minister.

Painters, sculptors, architects.
craftsmen, designers. draughtsmen.
printmakers. engravers and art
teachers who comprise the peti-
tioners point out that in England.
the United States and the U.S.S.R..
the arts a being extensively and
systemati&a.11 . used to sharpen the
senses of the people in regard to
the extent. variety and force of the
effort being made to defend our
national heritage and our way of
life, and to quicken a pride in the
one and devotion of the other which
will obliterate surface differences
and create a vital national con-
sciousness.

The creative and constructive
capacities of the artists can be
used, it is suggested, in designing
constructional work in camps , fac-
tories and other establishments , in
decorating such buildings, design-
ing posters and engaging in all
forms of pictorial propaganda. It
is suggested that details be decided
by a conference of government
nominees, including representatives
of the Federation of Canadian Art-
ists.

The intense hatred fe lt by the Russian s for their Nazi invaders has been put down
in unmistakable terms by a group of Soviet artists whose work is now on view at the
Montreal Gallery.

Arthur Lesmer, LL.D.. A.R
was elected chairman of the Mont-
real division last night. with Fred-
erick B. Taylor, vice-chairman, and
Mrs. D. Macpherson and Jules
i3azin, secretaries

As Allies in Arms dIte have eomc
to know considerably more than
we did about RnssIA uid ts1C. Oppor• !
Wilily of increasing that knowledge
i$ offering in the large exhibition
of posters lind photographs Arranged
by the Informixlien Bureau of Soviet
Union at War and in Peace, of
which Luis Kon is secretary mae-
ager here, being shown in the Lec-
ture HAI of the Art Association of
Montreal, It is a thoroughly inter-
esting show and reveals the Many
and varied activities of that great
country.

In the main the Mors employed
in the posters ate restrained and
these cover a wide field from thee
of the early days when the masses
went on their own - iind the can-
tern of these sheets is largely edu-
cational — eteessing the need of
learning to read and write, of prac-
tising and dev6oping handicra , ts
and manufac:ures and dealing with
matters of ev e ie . day paysical by-
Went. Then, too, the activities of
winter days, skating and skiing,
are tiot overlooked, nor are hunting
and boating in mole clement sea-
sons, while the beauties of cities
and reSorts properly have . their
place.

Wartime activities play a large
part in the collection of photo-
graphs. while through the same
mediwn the cultural side of Rus-
sian life is well and liberally pre-
sented.

The rosters also include a collec-
tion dealing with the Spanis'i Civil
War which so increa.ed the Euro-
pean unrest, that it culminated in
the present world-wick struggle.
The posters inspired by today's
gigantic clash of arms give the Rus-
sian artists a grand opportunity of
frankly expressing their opinions
of Hitler and Mussolini and their
gang, and these works in color are
very lively performances that do
not lack spleen.

The exhibition is due to remain
on view until the end of the month.

•:*
Paintings of Flowers

In one of the new upstairs gal-
leries there is a small exhibition
of watercolors of flbwers by Anne
Sanders in which the painter
shows a distinct flair for effective
arrangement, a quality which is
particularly marked when she is
dealing with sprays of blossoms.
No -liberties have been taken with
forms and in the main the sense of
the fragility of the blooms has been
well corn - eyed, but throughout the
color is generally restrained and
the artist has kept away from the
gay splash of hues that zinnias can
supply.



War Posters
Embody Spirit
Of Soviet Union

1

Canadian Paintihgs
Have Been Acquired

Works by Jackson, Roberts,

Surrey and Marion Scott
For Art Association

Six works by Canadian painters
have been acquired by the Art
Association of Montreal for its per-
manent collection.

There are two by A. Y. Jackson,
LL.D., OSA, the most solid and
able painter of the lot, who, con-
sidering the importance of the Gal-
lery, might be more adequately re-
presented when his performances
over a term of years are recalled.
"Road to St. Simeon" is a work of
effective values—the ends of some
barns, a stretch of shadowed snowy
country, telephone poles and a
horse and sleigh travelling a road
and in the background rising land
with a dark ridge and an adjoining
stretch of sun-lit snow. "Street in
Quebec", also a winter scene under
a grey, cloudy sky, shows rows of
houses, two figures on the side-
walk and a snowy road scored with
ruts.

A painting of a girl is the work
by Goodridge Roberts.

"The Stairway" is the example
by Marion Scott, Pattern is appar-
ently the main object. Figures des-
cend the spiral stairs, while a man'
and a woman consider the landing
sufficiently private for what looks
suspiciously like a caress.

Th e remaining paintings are by
Philip Surrey—"The Alley", with
what looks like a church building
on the left, a man lurking at the
end of the walk, while in the fore-
ground is the shadow of an ap-
proaching figure; and "Smoking
Carriage", with three seated men, a
nun passing along the corridor and
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art critics' praise as "the

Szyle's panel of 38 pictures on thee
American Revolution which was at
the White House, now hangs in the
Hyde Park Museum.

By ROBERT AYRE.
QOMETFIll\il.1 of the spirit of the Soviet Union, the spirit that

stopped Hitler on his eastward drive and threw his forces
into reverse, may be seen just now in the exhibition of war

posters in the lecture hall of the Fine Arts Museum.
The Russians may have used it, but it is interesting to note

that in this show there is no propaganda urging the people to
do anything; there is no marshalling of -conscience, there are
no demands for greater effort, no appeals for money, no
warnings against giving in-g,=======.3=----
formation to the enemy. MI the every-day life a the Soflet

people. Thoue are more in the
traditional style. To this category
belongs an early war poster show-
ing an idealized young Russian
soldier running with fixed bay-

that may have gone before, or
there may have been little time
for it.

Hitler struck and carried the met.
war into the U.S.S.R., the Between thew and the out-ands

emergency was there and the Triat werificattfirtehs a(rieeszreuvec it:iaoinvolgfoloeurs.

Russians rose and fought back. man pltsneos 1-, 111 ships.
In these posters they give their
people heart, they assert their
strength and pride, by celebrat-
ing their victories and hurling
contempt on their enemies.

You get a sense of a people pow-
erful and united and so confident,
of themselves that they can afford
to laugh at their enemies with
gigantic ridicule. They see Hitler
and his allies as vermin, treacher-
ous and murderous, but still ver-
min and to be dealt with accord-
ingly.

That Cannibal!
-

"How dares this cannibal call
himself a human being?" they ask,
showing Hitler as a sort of long-
nosed rat, sneaking away with a
smoking gun in his hand, leaving
behind a trail of blood and the bo-
dies of a woman and a child. Na-
poleon is an impressive shadow in
another poster, but even he was
defeated and the same fate is pro-
mised the contemptible little an-
imal who, with the•torn pact falling
from his fingers, tries to do what
Napoleon couldn't.

Hitler is a rat and a shouting,
empty scarecrow. Goering, in-
flated and weighed down with his
medals, broadcast; to his soldiers.
They are his children for the pur-
poses of murder. He is responsible
for everything, he tells them. A
companion poster shows that he
cannot run away from his respon-
sibility. His fat body learns about
it through his neck. As the rope

1 tightens, his eyes pop out like a
frog's. The Russians are not
squeamish about these things.
"Whatever drops off the waggon

is gone." The old Russian proverb
is brought up to date with a Nazi
plane disgorgine paratroops. They
drop into a hedge of bayonets,
pitchforks and scythes.

Horrible Death
The Russians award the Nazi in-

vaders crosses, but not iron ones.
Here are three of them sticking out
of the snow, crowned with helmets,
and thrusting out of the snow a
pair of skeleton hands in pitiful
gesture.

Most of the posters are lam-
poons, caricatures that make their
point without elaboration, in broad
washes and in line as swift and
unerring as a whiplash: From
Louis Kon's translations, I gather
that the legends that go with them
are as succinct, some of them pro-
verbs turned to new uses, some of
them scraps of derisive verse. For
a few of the faces, an effective use
is made of applied colored plastics.

I cannot tell you the names of
the artists, but several of the
posters are the work of a group
known as Kukryniksy.

As a background for these war
broadsides, the exhibition includes •I

tourist posters and others cele-
brating the industries and sports,

Rockwell Kent Coming
Under theekettepiees of the In-

formation Bureau of the Soviet
Union in War and Peace. Rockwell
Kent, the distinguished and vigor-
ous painter, illustrator, writer,
traveller — anti what not else? —
will speak in the Ritz. next Thurs-
day evening, June 26. His sub-
ject will be "Art in the U.S.S.R."
and will have a bearing on the ex-
hibition of Russian posters now in
the Fine Arts Museum. At five
o'clock, the following afternoon,
he will lecture in the Museum on
"The Artist in Peace and in War,"
sponsored by, the Art Association
and the Federation of Canadian
.Artists. Among other things, Mr.
Kent is president of the American
Artists Congress and is now en-
gaged in United States Govern-
ment war work.

NOTED U.S. ARTIST
WILL SPEAK HERE
Rockwell Kent to Lecture on

Soviet Posters on
Thursday

Gazette, 	 20.6.4

In connection with the exhibition
of Soviet Posters at the Art Gallery
under the auspices of the Mon,treal
Art Association and the Informa-
tion Bureau, Soviet Union at War
and in Peace, Rockwell Kent will
speak on Art and Culture in the
U.S.S.R., in the ballroom of the
Ritz-Carlton on Thursday evening,
June 25. The exhibition of Soviet
Posters has been drawing interested
audiences to the Art Gallery for the
past 10 days.

This is the first public exhibition
in Canada of Russian War Posters
and photographs. Rockwell Kent, in
commenting on Russian posters says
"they have a spirit that our com-
mercial posters lack. They have a
power to mime one to that faith in
the cause and that bitter hatred of ,

the enemy and all he stands for
that is essential to a people that
are out to win the war." The Poster
Exhibition will remain at the Art
Gallery until June 30.

Canadians who are familiar with
;Kent's paintings and who enjoyed
his many successful' books, Wilder-
ness, N. by E and the most recent
This Is My Own, will look forward

'to hearing this famous American
lecture. He is one of North Amer-
ica's most vigorous fighters for the
people's rights and the bringing of
art into the everyday life of Am-
erica. He is now engaged in plans
for bringing the talents of American
artists to the forefront in American
war propaganda. Kent feels that
' the art of posters, that is, to pro-
claim or 'sell' to the  American
people all we are fighting for to-
day, has to be art that is utterly
different in content and form from
commercial art. None but the best
are ready to do it .. . eager to do
it."

Kent has demonstrated this point
personally with his striking illustra-
tion for the Government Defense
Bonds and Stamps Campaign, the
figure of a modern worker sym-
bolizing the Minute Man of 1776, a
figure familiar to millions of Am-
ericans.

Rockwell Kent is President of the
United American Artists and Chair-
man of the National Committee for
Peoples' Rights. A great artist,
writer, explorer and fighting anti-
fascist, Rockwell Kent speaks with
authority on the art and cultural
achievements of the Soviet Union.
The meeting at the Ritz-Carltos
will be under the chairmanship of
Dr. Arthur Lismer.

Rockwell Ken L
On Soviet Art
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American Painter
Spoke of Culture
I ii Itnesin Today

ln Soviet. Russia art has receive
the I reatmen t WW1 A inert elm
artists would like to receive. Art-
iste In Russia, if t heir work 1)) of a
kind which ts Reproved by the gov-
t rament and the people, tire helped
end encouraged and are provided
wit h beautiful homes, end thelr
pictures or 'music are shown mild
perfermed, not only In Moscow,
Sid. In ninny al her cities find towns
all over the cotintry. This for-
t imete sinte or art nod other sorts
of vulture in the new ittbitii W113
Or ri bt , (1 by the famous Arperican
artist, Rockwell in n lecture
It the 11,11z-CRillon Hotel on Therm-
dny , evening.

The promotion of itrt has been
tost erect lw the Soviet Government
sites , lk enrly days, Lenin. said
that art must he cultivated to re-
pinve religion end I he Russians,
unlike the French revolutionaries,
eid much to preserve I he works of
ed. which the‘ took over from 1 he
old regline. Art is used largely for
purposes of propaganda in Russia,
as In America and Mr.' Kent, in
comparing the two countries, made
some hitter remarks about the pic-
tures and songs which have been
produced in America in connection
with the war. in Russia, he
claimed, there is a national art and
not a "class" art, and it is not gov-
erned by commercialism; it is an
art designed to arouse interest in
surrounding life. Pictures are
bought oy the government and dis-
tributed all over the country, and
It is held that work which is good
enough for the people of Moscow
IS not too good for every peasant.

Mr. Kent, though he has never
been in r.ussia, is a keen admirer
'of the progress that is being made

here, and he cited many books as
, tevidence of it, especially the book

Dean Hewlett Johnson of Can-
terbury. He also gave some sta-
tistics to show the growth of cul-
ture in Russia. Books and news-
papers are published in seventy dif-
ferent languages; twelve million
copies of works by Tolstoi have
been sold, and thirty-two million of,
works by Gorki, and even transla-
tions of American books, by Jack
London and other writers have
been been sold in larger numbers
than the original American edil
tons.

L4) 
1 Painting by Guard!

Is Treasure of Week
Gazette .Tune 27/4
The Treasure of the Week at the

,Art Association of Montreal is a
"View of Venice," by Francesco
Guardi, 1712-1793. The painting,
which has been loaned, is pleasing
in color and effective in arrange-
ment. Moored shipping and gon-
dolas dot the water which stretches
to the Palace of the Doges and
other buildings.

The end of the month will mark
the close of the exhibition of Rus-
sian posters and photographs which
occupies the Lecture Hall, and this
show will be followed by a display
of Polish art, which comes here
through the courtesy of the Nation-
al Gallery of Canada, Ottawa. This
exhibition will comprise oil paint-
ings, watercolors, drawings, prints
and sculpture.

Work by Polish Artists
To Be Exhibited Here

Art Association of Montreal
Will Also Show Paintings

Now in Storage
a zett e June— 13 1942

Next month the Art Association of
Montreal is to hold an important
exhibition of work by Polish artists,
which will come here through the
courtesy of the National Gallery of
Canada, Ottawa. This collection will
Include examples in many media
and all indications point to the
event being one of unusual in-
terest.

During the summer season, too,
the Association plans to rearrange
some of its galleries, the purpose
being to hang some of the works
in the permanent collection which
through lack of space have for some
time been in storage. This will re-
sult i ri again bringing to light many
paintings which have been favor-
ites with many local picture-lovers.

Later it) the summer there is to,
he a comprehensive memorial ex-
hibition M the art of Clarence
Gagnon, R.C.A., who died early this
year. The offerings will include
oils, etchings and work in other
media. The occasion will also again
bring into view the paintings which
this Montreal artist did to illustrate
the sumptuous edition of Louis
Hemon's "Maria Chapdelaine,", pub-
lished in ,Paris by Mornay. These
works attracted wide attention
when previously shown 'in the
Association's galleries, and a num-
ber of them were used to decorate
the private apartments of the King
and Queen when they visited Can-
ada.

In October it is planned to hold a
Tercentenary Exhibition of historic
prints and sketches drawn from
various sources, including the Cov-
erdale collection of Canadiana at
the Manoir Richelieu, Murray Bay.

Treasure of the Week
The Treasure of the Week is a

portrait of Prince James Francis
Edward Stuart, 1688-1760, a work of
sound workmanship, quiet color
and confident handling from the
brush of an unknown artist. This
work comes from a private col-
lection.

e•
The Late Lady Drummond
The death this week of Lady

Drummond recalls the interest she
showed in the Art Association of
Montreal, of which she was a Bene-
factor. The famous Drummond col-
lection of paintings was one often
drawn upon when loan exhibitions
were held here. The willingness to
permit the general public to enjoy
these treasures which characterized
the Hon. Sir George A. Drummond,
who from 1896 till 1897 was presi-
dent of the Art Association, was,
following his death in 1910, shown
in the same generous measure by
Lady Drummond.

When the present building of the
Art Association of Montreal was
opened by H.R.H. Duke of Con-
naught on December 9, 1912, the
then Governor-General of Canada
viewed one of the most impressive
loan exhibitions ever held in Mont-
real. All the works came from the
private collections of Montrealers,
and consulting old notes reveals
that Lady Drummond on that oc-
casion loaned the following ‘works:
"Man with the Glove," by Frans
Hals; a portrait by Vandyke; two
portraits of women by Goya; "Port
Ruisdael," by Turner; "Return of
the Flock," by Daubigny — sheep,
shepherd and a dog moving in a
misty landscape under a rising
moon—a work bought at the Sec-
retan sale in Paris in 1889; "Girl
with Kids," by Matthew Maris, the
most visionary of the three talented
brothers who held important places
in Dutch art; "Army and Navy," an
old Dutch fisherman amusing a child
with toy soldiers, by Josef Israels;
"Creation of Eve," by Watts; "River
scene at St. Cloud, by the Im-
pressionist painter Jongkind; a
characteristic interior with figures
by Pieter de Hooge; a work by
Corot and "The Shepherdess," by
Millet.

Other works in watercolor were
also loaned by Lady Drummond to
the Association on the occasion of
an exhibition of paintings in that
medium held in February 1914.
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Art Display Proceeds
Distribution Is Made
Gazette 	18.6.42
From the Art Association of

Montreal comes the announcemer
that the Committee for the LOEI
Exhibition of Masterpieces of
ing of which Dr. Charles
was honorary chairman -
Norman 'Bohn, honorary
has made final distributi
proceeds of the exhibition.
the Art Gallery. from Febi
March 8 of this year, for 	.
fits of the men of the allied ms
ant navy. this exhibition was
ited by 78,000 persons, with pro-
ceeds to be distributed exceeding
$18.000.

The following organizations have
received contributions:

The Navy League of Canada
(Montreal Division for the Allied
Merchant Officers' Club; The Navy
League of Canada, (Montreal Divi-
sion) for the Allied Merchant Sea-
men's Club; The Navy League of
Halifax, for the purpose of assist-
ing the Halifax Seamen's Club; The
Navy League for use in Saint John,
N.B., and possibly in the Sydney
Seamen's Club; The R.C.N.V.R.
Women's Auxiliary; The Montreal
Sailors' Institute; The Catholic
Sailors' Club; The Manning Pool,
Place Viger Hotel, for recreational
purposes; The Allied nations sea-
men's services through their con-
sulates as follows: Allied merchant
seamen of • The Netherlands, Nor-
wegian allied merchant seamen.
Belgian allied merchant seamen,
Free French allied merchant sea-
men, Greek Allied merchant sea-
men.

This distribution of money brings
to a close one of the most success-
ful ventures of the Art Association.
Pictures exhibited were lent by tee
great private collectors of the
United States and Canada, by puts-
lic galleries and institutions, anti
by the Governments of the Nethel-
lands and Belgium. It has been a
source of satisfaction to the Com-
mittee that all pictures have been
returned to their owners, and in
spite of the hazards of packing,
transportation and exhibition, have
been received without a single one
being damaged.

G

Flower Paintings
In one of the small galleries ups;;

stairs you may escape from the war .1

by looking at reproductions of
paintings by Monete'Gauguin, Re-
nal].) van Gogh and others of their
period,, •and another gallery has
been given over to some thirty
water color paintings of flowers by
Anne Sttuders. Cool and quiet and
graceful, they have the air of de-
signs for chintz.
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iArt Lovers Hear
Some Plain Words
From Mr. Kent

SONIEW HAT tumbled about by events—getting ready for i%
 long journey away from Montreal, which will make these

notes irregular for a while—your correspondent hailed a taxi

to hustle him to the Rockwell Kent lecture.

-The Art Gallery." he said, casually. as if there was

nothing to it.

But the taxi-driver looked baffled. • 'I don't know where

that is. - he said. without a tinge of shame—rather like a man
who had been asked to break®

all precedents.	 a grand story-teller and his long
"Sherbrooke Street." I said: t"le abeut Eve and her LW() was

very entertaining. Eve wanted to
"111 tell you where to stop 	share her discovery With Adam but

"You know)" he asked in- she had no words, so she resorted
to charcoal and crushed straw-

credulously.	 berries and recreated the apple on
Now here's a pretty howdy- a piece of birch-bark. Had he been

tainted by art criticism, Adamdo! It makes me wonder how 
would have stopped at the picture,

deep this ignorance goes: how he \voUld have examined it by
many tourists, for instance, get aesthetic standards, he might have

stripped it off the tree-trunk andaway from Montreal without hung it up on the cave wall, but he
ever discovering we have a would never have been moved to

Fine Arts Museum. Something go out after the real thing. the ap-
ple. And where would you and I

will have to be done about it! be today ?
I thought of another taxi-driver

the man who took Andre Bieler to More Than Seen
the National Gallery in Washing-
ton. He not only knew where it
svas but he knew something about
it. Maybe he had even been in-
side, he had opinions on the
Old . Masters in the great Mellon

Maybe Rockwell Kent isn't as
simple as he makes out. Maybe he
enjoys taring with his tongue in
his cheek. Anyway, there is more
in art than representation, than
painting apples so realistically andcollection. "They're all second.- I luscious's , that your mouth waters.

hand!" he complained. "Why not
something new '

Mr. Kent would have liked him.
Not because Mr. Kent has no use cekable that an artist may achieve
for the Old Masters but because i mire than he intended and there is
he has a streak of irreverence in no reason why the critic shouldn't
him. He is one of those ‘‘‘‘. ..kisse bring. philosophy to bear upon it,
would spell the word "art" IL. pointing out how deep it goes, how
small ea"—because he thinks of  l it is related to human experiehce
art as part of everyday life. He and to human longing for some-

thing greater than itself.would have seen that taxi-driver as
healthier than the "art-lovers" who
go to the shrines to worship after
being told by the critics how to
comfort themselves; as a man of
direct, real responses instead of
second-hand opinions.

Somebody's Error
I am sure he would have liked the

Montreal taxi-driver, too. "What
if he doesn't know where the Art
Gallery is?" I can hear him saying.
'That's the Art Gallery's fault. Art
ought to go out to meet him. It
ought to face him at every turn,
work its way into his life and make
life richer for him."

Rockwell Kent is a man of ac-
tion. You know that from the
books in which he tells of his ad-
ventures in Alaska and Green-
land and places less - remote; you
know it from his drawing and
painting. He is an extrovert,
striding free, living life to the
full, never in any danger of being
sieklied o'er by the pale cast of
thought. I don't say he doesn't
think, but his intelligence is of
the muscular practical sort, and
he is suspicious of the theoreti-
cal and the esoteric.

He made himself clear in the
talk he gave under the auspices of
the Art Association and the Fed-
eration of Canadian Artists.

Art. he said, is one of the actvi-
ties of man. Its purpose is to re-
create life, to move men to look
around them and experience more
deeply the joy of living. It is not
a special cultural activity, cut off
from the main stream of experi-
ence. There is no special material
for art, there are no "artistic sub-
jects": everything that moves you
is a proper subject for art.

Stand On Guard
We who love art should never

permit ourselves to be "art-lovers"
—of the same contemptible tribe as
those bibliophiles who collect first
editions and wouldn't dare cut the
pages.

Critics are no better. Indeed
Mr. Kent thinks they're worse;
they contribute to the sham;
they cause "art-lovers"; they
read into artists' work meanings
never intended, and the artists
going about their jobs, pay no
attention to them.

Hard words, Mr. Kent, but I
think you over-simplify art, and
over-simplify the artist, making
him a sort of unconscious be-
haviorist, merely reacting to
stimuli.

Art has reaches beyond the des-
rc iption of ;an apple. Mr. Kent is

By ROBERT AYRE

There are over tones even if the
artist doesn't always realize he is
putting them in. It is quite con-

Perhaps Mr. Kent would say
that art which needs interpreta-
tion isn't the real thing, but I
think history shows that it is fre-
quently a generation ahead of
the public. Presented in strange
new f o r nt s, its significance,
though it deal with the eternal
verifies, may elude, may be so
obscure at first as to cause re-
pugnance.

I quite agree with Mr. Kent that
the artist, at his most individualis-
tic, is part of society, can never get
outside human experience, but I
don't think he should be limited to
the passing scene.

His whole argument is condition-
ed by the war. He is president of
the Artists' League of America, an
organizasion, composed of the Art-
ists' Congress and the Artists'
Union, whose function is to get the
artists and, through them the pub-
lic. wholeheartedly into the war.
"The most important thing to me at
this moment is to win." The art-
ists should be called upon to func-
tion as human beings in a great
emergency. They should be morale
builders; they should create a
cheering section: they should make
every blank wall cry out.

The Canaaian artists agree with
him in that and they are concen-
trating in a pressure for action.
There is no doubt that art can be
an instrument and a weapon, but I
think we shouldn't forget that it
is something else, that it has other
things to do, even in time of war.
It may be used to sell the princi-
ples of Democracy as it is used to
sell chewing gum, and better used,
but that isn't the whole story.
Even in the building of morale,
that isn't the whole story.

Greetings Sent Here
By Painter in Moscow

VtIZOL L(1,—.1t11	 0 1. 9 11

Rodlov Tells of Wartime Ac-

tivities in Message to

Rockwell Kent

In connection vlt Ii the exhibition
of Soviet posters and photographs
held in the Lecture Hall of the Art
Association of Montreal last month
and Rockwell Kent's lecturea and
ceast.to-coast broacicest on "Art and
Culture In the Soviet Union", the
following wireless ines.sage lvil; n re-
ceived from Moseow by Mr. Kent,
noted as artist., author and explorer,
fromNikolai Realm% very prom.
iment Soviet peinter, cartoonist, a
Stalin prize winner:

At this moment, Nvlien the world
has learned the flows of further
strengthen log of	 f	 p be-
tween the greet peoples of the Sov-
iet Union, Great, Britain and the
United States, 1 feel particularly
urged to send warm greetings to
our comrades in arms, Inasmuch es
you are an artist, 1 should like to
address this message to you and tell
you about our work here in Mos-
cow. Perhaps you Nvill find it pos-
sible to publish this—which is in-
tended for Ainericen and Canadian
artists—lo your prese.

Iexperienced the greatest antis-
tic doubts. and perhaps the hap-
piest moments of my life as an
artist, during the grim days of Oc-
tober, 1941. We felt no fear for
Moscow when the enemy was near-
ing the city. But it seemed to me
that the art most to my taste—that
of satire and humor—had become
unnecessary for perhape a very
long time to come. Was there any
need for laughter when the entire
city bristlied with anti-tank ob-
Macles and through the streets
there marched, tense and grim,
regiment after regiment of fresh
troops prepared to die for their
country and bring death to the
enemy? It seemed that those peo-
ple must have forgotten laughter.
Their face muscles lost the ability
to form into a smile,

In those days when we Moscow
artists were working on "TASS win-
dows" and were busy drawing post-
ers calling for the defence of our
city, our country and our culture,
there came to see us a representa-
tive of the Red Army from the
Central Front. He was glad to see
me there. He put a folder before
me and said, 'Bring out for us a
Collection called Front Laughs!
Here is our material: jokes, verses.
articles, drawings by our men. If
the collection proves a success we
may publish it regularly as a maga-
zine'.

The collection was a success.
In a small, windowless room con-

taining a desk and two chairs, and
which we used as a bombshelter
because raids were feequent and
work urgent, we held editors' meet-
ings, discussed subiects sent from
the Front. suggested our own illus-
trated• topical verse, retouched cari-
cature sketches made by the Red
Army men in the trenches. sup-
plied them with texts in verse .

Yes, it turned out that our val-
iant soldiers found time for laugh-
ter. Thus we cartooniats found our-
fleliter mobilized—laughter had be-
corne an arm of the Red 'Army. The
collection was converted into a
magazine which now appears twice
monthly. It is called 'Front Humor'
and is very popular among the
men at the Central Front.

But cartoonists' work is not con-
fined to issuing the magazine and
contributing to numerous Front
newspapers and leaflets. Most of
our time is spent ,working in the
'TASS windows' studios, producing
campaign posters representing la-
conic comment in colors on pol-
itical events of the day. They are
multiplied by stencil and furnished
with a brief• text in verse. They'
serve to expose Hitlerite tyranny,
for they are based on documentary
evidence of the infamous behaviour
of German troops in occupied coun-
tries and the moral degeneration of
Hitler's army.

"This work is a great school, and
I don't regret that I have laid aside
children's books—which I loved to
illustrate—to work on these posters.
which require startling silhouette
and bright color schemes, corn-
toned with trenchant characteriza-
tiens and rapidity of form.

eI have the feeling that in this
somewhat coarse street art we have
perhaps the first practical applica-
lion of the dream of the finest
democratic artists; that paintings
should be placed on view in public
squares and be thus direetlar pre-
sented to large magies of people.

We comment not only on events
at our Front.

The activities of our Allies, their
growing military strength, the re-
markable action of the United
States, fill our hearts with joy. And
we are sharpening our pencils in
anticipation of the spectacle when
Hitler Germany is caught in the
vice of two fronts and will answer
in full for all the crimes of this

'Hitler-dewised 'total war'.
"We are happy that a second

front is becoming something real
and that we artists in Russia, as
well as our colleagues in the United
States, in Canada, and in Great
Britain, are contributing our share
to the great cause of the struggle of
the freedom loving peoples against
Nazi tyranny." 

Polish Exhibition y
Has Varied Works

—

Examples in Different Media
Occupy Three Galleries—

Recent Gifts on View               

There Is plenty that is interesting

in the exhibition of Polish art

which came to the galleries of the
Art Association of Montreal through

the courtesy of the National Gal-

lery of Canada at Ottawa. There is
variety in the oil paintings, water-

colors, drnwings, prints and sculp-

ture, though the watercolors and

drawings are largely devoted to

scenes of war and, with a few ex-
ceptions, the oils do not display

much in the way of gay color.

leryclryslak is good in his self-por-
trait and Gorski' in 'The Pen-
sioner' has invested the old woman
with plenty of character. Hufnag-
lowna reveals plenty of free brush-
work In "The Atelier". and Pach-
niewslca has much juicy color in
his painting of a woman knitting in
a garden setting. Pluzan.ski In
"Cafe" goes in for mass caricature,
and Jartwiga Simon - Pietkiewicoza
In "Houses and Men" treats an or-
dinary subject in an unusual way,
Zulawski in his work entitled "In-
terior" shows a woman enjoying a
lonely tea by lamplight. Zawadow-
ski has a good effect of sunlight in
his women seated outside a house
in the work called "The Terrace",
and Natanson, a Polish war artist
now working in Scotland, shows a
bit of naval action with Narvik as
the objective. Kubicki paints a bit
of everything in "The Harbor", and
Gorska shuns no detail in "The
Wise Wor,nan". Baake suggests at-
mosphere in the painting of a girl

in a chair reading under a white
umbrella, and Bielawski has a
peaceful scene in "Manor House at
Szostakow", a building with a
screen of trees at dusk. Byline goes
in for martial subjects in "The
General" and "The Guards"

'
 the

. former being marked by good ac-

. tion in the galloping horses. Three
works by Krzyzanowska are solid
and well 'painted—a landing stage
on the Vistula with moored boats;
"Volhynia" showing rolling country
and a winding stream at sundown,
and "Gdynia" with shore and water
at close of day.

The oils and sculpture are shown
in the Lecture Hall and the draw-
ings, prints and other graphic work
displayed in two of the new galler-
ies upstairs.

In the central gallery, where a
number of works of. the Dutch

! school, taken from storage, are on
' view, there are three additions to

the permanent collection in the
form of gifts from R. B. Morrice.

• There is an oil of cattle at a pool
by Willem Maris, painted in 1863.
'which is solidly constructed and
fresh in color; a stable interior
with a woman feeding a cow. by
Anton Mauve, and "English Inn",
a work by John Crome, with fig-

. ures on a country road. and a man
on a white horse outside the hos-
telry. Other works in this gift, not
at the moment on display, are a
Dutch interior by Baron Leys; an
Italian girl standing on a terrace.
by J. Maris, and also an early oil
and a watercolor by J. W. Morrice,
R.C.A.                    

An Exhibition
Of Polish Art
tar Ju7.1q42

Two collections of work by

Polish artists have been circulated
in Canada by the National Gallery

at Ottawa; a third, which is now
being shown at the Art Association

of Montreal, differs from the
others in I he facts that it includes
sonic, oil pictures as svell as draw-
ings and prints, and that many of
both represent war and its horrors.
Many of the drawings are true
records of war, as seen by its vic-
tims, and it is hardly surprising if a
certain sadness of coloring prevails
in much of the oil painting, even
in one or two of the flower pic-
turrel ie.

drawings and prints, which
are shown in two of the upper gal-
bries, make the more impressive
part of the 'exhibition; there are
only it few pieces of sculpture, and
they are not very important. Very
vivid and convincing are the battle
scenes, with much suggestion of
movement. Notable among these
are the pen drawings and the
etchings of Marian Gleb-Kratoch-
wil, the free and simple wash draw-
ings of Zdzislaw Ruszkowski, and,
even more, the broad sketches in
charcoal of Stanislaw Mikula.
There are some striking views of
Narvik and the fighting there,
especially in the rather formal ink
drawings of Joseph Natanson, who
has also an oil picture of Narvik on
fire. Some most interesting por-
traits and studies of soldiers and
others are by Feliks Topolski, Alex-
ander Zyw and Andrzej Wart. Two
drawings of the horrors of Dachau
are by Krystynaa Kopczynska;
Wojciech Sawilski's charcoal study
of evening light, Olek Teslar's
scenes in Scotland and Norway and
Rafal Malczewski's water colors are
also of interest.

The prints are rather less con-
cerned Nvith war subjects. As id
former Polish exhibitions, there
are many good • Nvood engravings
and cuts; some of the more strik-
ing of these are by Ignacy Pap-
rotny, Wiktorja Gorynska,  Wlodzi-
mierz Klocek, Jan Sterling and
Tadeusz Cieslewski. There are also
some remarkable lithographs by
Aleksander Soltan, and Molly
Bukowska's 'etching of a child, an
aquatint by Zofia Stankiewicz, a
woodcut by Edmund Bartlomiejczyk
and Bernard Frydrysiak's dry
points are outstanding.

Some effective portrait studies
and sketches are, among the oil
pictures; two by Raymond Kanelba,
a girl's head by Tadeusz Dabrow-
ski and one by Stanislaw Appen-
zeller are among the best of these,
and there is an exact, almost
photographic, study of an old worn-
an by Jan Gotard. Jerzy Jelo-

,- wicki puts life and action into his
scenes of war and sport; good land-
scapes of Polish scenery are shown
by Wlodzimierz Bartoszewicz, Mich-
aline Krzyzanowska and Waclaw
Bielawski; Emilia Wysocka has
one of the best of the flower pic-
tures; there is humor in Stefan
Pluzanski's View of a crowded Cafe.

The exhibition, in the making of
which the National Gallery has had
valuable help from the Polish
authorities, provides some excellent
records of phases of the war and,
at the same time, gives a good idea
of The vitality of Polish art. 0

1-;

The Information Bureau Soviet
Union at War and in Peace in Mont-
real states that the war posters re-
cently displayed in the Art Gallery,
a show which, incidentally, Louis
Kon was active in arranging, were
actually what is referred to in this
Moscow message as the "TASSwin-
dow" material, so widely used
the Soviet Union by the Soviet
Telegraphic Press Bureau known att
TASS.

—
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Now in Permanent Collection

A. Y. Jackson's -Street in Quebec . ' shown above, has been purchased by the Art Association of Montreal for the
Permanent Collection in the Gallery. Another new additio n is Goodridge Roberts' -Figure of a Girl." Mr. Roberts is
now teaching for a month at the Gallery's summer school.

----e
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Bought by Art Association

1 3 0

"The Smoker- by Philip Surrey, of Montreal, is one of four paintings by younger artists recently purchased by the
Art Association here for inclusion in their permanent collection.

jt)fite 2Qth 1942 Standard -

Art Gallery Buys lAtiagriinTofi tsbh 19Art
1 To Form Exhibition \
At Fine Arts Galllery

Four Paintings
By Montrealers

By ROBERT AYRE

G00D news for the vounger painters of Montreal, and for
the public. too, comes prom the Art Association this week.

The president, Dr. C. F. Martin, announces the purchase of
Four paintings by three artists of this city, Marian Scott, Good-
ridge Roberts and Philip Surrey.

The new acquisitions include. as hwell, two landscapes by
A. Y. Jackson, LLD., who, although be now lives in Toronto,
is a native of Montreal and finds much of his inspiration in
Quebec Province. They are ®-
-Road to St. Simon, - one of
his typical winter pieces, and a
view of Quebec City in the !
snow.

Marian Scott's picture is one I
of her semi-abstractions, a
stairway; Goodridge Roberts is
represented by a figure of a!
little girl, and Philip Surrey by
two works. -The Smoker" and
-Night. - The latter is one of his ,
familiar street subjects. "The'
Smoker- was commented on
in these notes a few weeks ago. It
was shown in the Eastern Group
exhibition, as was the Roberts
study.

The action of the Canadian Ac-
quisitions Committee of the Art.
Association should be warmly
commended by the community at
large. We can't leave it to Tor-
onto to recognize our painters.
Within recent months, Toronto ha„;
acquired the works of seven Mont-
realer% and no doubt this was a
Stimulation. Let's hope it is only
the beginning ,for there are others
'ho deserve to be included in our

?ermanent collection.

By ROBERT AYRE.

Outside the Museums
Even if you don't hear the pro-

gram, you will be interested in thetrend. "We believe," says Lyman
Bryson, CBS education director
"that radio can help to increase
appreciatior of things that are
beautiful to the eye. We are notgoing to talk about pictures only
but also about those things which
the cunning hands of men have

be carried over local stations, but
if you are at home on Tuesday
afternoons you may be able to pick
Up ' a new weekly radio program, l'iich every, museum can serve itsi "Living Art," sponsored by the Co-,!oimtnis nannitNi'o 

the good that people
.'

,
1 lumina' Broadcasting System. Ac-

and 	s, Sho
cording to the CBS, it aims

"to	
uld be think-inkspell the word art with a small 

7like this. T
museum

it?. Museum of Modern"a", and will range from the ad- 'Art holds an exhibition of kitchen
'

vertising poster to the paintings 1,,n utensils. The Art Association ofthe United States National Gallery
.

Montreal, in its current bulletin,The series will be presented in says: "An instituti6n, such as ours,iconjunction with the Metropolitan s a breathing place for new pro-Museum of New York. It will be gressive ideas as well as a store-conducted by John D. Morse of the house for the more academic andtraditional forms of expression.
Museums are no longer satisfied

to be impressive morgues where;the illustrious dead may lie instate. They are becoming schools,and quickeners of the life of the
commuinty. They go out to meeteople and permeate their

(

\.4 RRANGED by the National Gallery of Canada, with the

IA- assistance of Dr. Stanislau Zaleski, Director of the Museum
of Fine Arts at Cracow, and Hon. Victor Podeski, Polish
Minister to Canada, an exhibition of contemporary Polish
art will be held in the Fine Arts Museum of Montreal during

: July, opening next Thursday.
It will include paintings in oils and water color, drawings l

and prints, many of them by artists in active war service. The
Arts Association Bulletin points out that Polish art is intensely

tographer of ships and the sea.
As Blodwen Davies related in Mari-
time Art, MacAskill worked and
bought himself a sailing boat when
he was ten or eleven. When he was
twelve, his parents gave him a
camera. "The boy's life was
charted," she said. "Sea, camera
and MacAskill have been insepar-
able ever since."

At sixteen he went to the Wade
School of Photography in New
York and began winning prizes. He
settled down in Halifax as a com-
mercial photographer in 1907. By
1920 he was able to devote himself
entirely to creative photography of
the sea. He has exhibited in all
parts of the Nvorld and he has pub-
lished a book, "Out of Halifax,"
containing a hundred reproduc-
tions of ais work.

The Art Association summer
!school will open next Thursday.
, in August and September a me-
morial exhibition of the work of
the late Clarence Gagnon, R.C.A„
will be held.

indigenous and while the show will not present all its phases, it th e eye of anyone who takes the	  trouble to look." Horace H. F.will interpret the strong love of® Art on the Radio 	:Jayne, vice-director of the Metro-nature and the national spirit of 	I don't know vet whether it will politan, says: "We want to remind
decoration and craftsmanship
which express the Polish indi-
viduality.

Another exhibition planned
for the coming few weeks will
bring to Montreal the work of
Wallace MacAskill, of Halifax,
the internationally-known pho-

1

1

1

1
1

;1Museum staff, former instructor at
the Detroit Institute of Arts, and
the producer will be Leon Levine
assistant CBS education director.

the p
	to "up-lives. Without any desire

The opening broadcast, July 7,
from 4:30 to 4:45, will be typi-
cal. William Gropper, noted
painter, and Otis Shepard, who
does chewing gum posters, will
argue on "Easel versus Bill- — a nasty word — they areboard."	 'beginning to realize t hat they
Later programs will include a 'should be an active force in rais-"vox-pop" broadcast from the fronting the tone of their community,

hall of the Metropolitan, "Why in mal ng life worth living.
Visit a Museum?" in which the 	
public will supply the answers; an
interview with Wallace R. Deuel,
iournalist and George Grosz, con-
temporary painter, on "Art under
Hitler," and a debate between Bar-
bara Morean, photographer, and
Reginald Marsh, painter, on "Pho-
tography versus Painting."

people that art exists outside ofnuseums as well as in them, which
s certainly one of the way., in

" i -w tatever they are, to please



most amazing institutions in Can-
adn'N °'rreees service, is one of
the brightest pages in the history
of the Canadian Red Cross,

It has been the eubieet of several
historical works, but is best re-

LADY DRUMMOND

membered by the men who spent
long months in hospital, and who
found that they were not forgotten
by the Canadian women who wrote

(Continued on Page 17, Col. 6.)

Death of Julia, Lady Drummond,
Closes Career of Great Service
Patriotic and Philanthropic Work Highlighted by Out-

standing Efforts on Behalf of Soldiers in
Great War—Funeral Service Tomorrow
Gazette 	  11.6.42

'CAMERA C-Iv\---Tr44--HATS 	
Gazette 

By REX DUFF 
 25.7.42

ifferent picture at every turn of
the head and at every shifting ofthe eyes. No photographer who has
been in the habit of complaining
that there ain't nuthin to take apicture of, could ever honestly re-
peat his complaint when he has
seen what Mr. MacAskill has done
with one tiny harbor, with onelighthouse, with one seaman's pro-

'
file.

To the active photographer and,
indeed, to any visitor who gives
pictures more than a hurriedglance, there is a definite advan-
tage in being able to see a largecollection of the works of a single

. man; pictures which, seen by them-
selves, have little meaning apartfrom the mental associations they
may arouse, immediately take ona new signficance when they are.seen in relation to others of thesame type and perhaps even of thesame subjects.

That is not to deny that a pic-ture ought to be able to stand by
itself; certainly it ought to; and,when a picture requires "outside
support" to give it value, one mayquestion its worth as a picture.But the fact remains that after apicture has created an original im-pression, its interest is not neces-
sarily over; if it can be seen to-
gether with a few other printswhich have some sort of relation
to it, it will provide an entirely
new interest to the person who con-
siders the finished picture as theresult of many causes and who de-lights in tracking down the causes

It is possible, in any one-man
show, to pick out certain things
that run through all the examples;that is so, even when the exhibitor
himself has not consciously intro-
duced any unifying theme. In anylarge collection it is almost inevit-
able that two or three traits (some-times they are only traits) shouldbe visible after a little study. How-ever, in this MacAskill show thereis sufficient unity of subject mat-ter to keep the visitor busy, beforehe even thinks of searching for the,more subtle factors of unity.

One figure app
ee
earing frequentlyId the prints is that of a weather-

beaten seaman, pipe in mouth. Thefigure is shown in daylight, his
arms forward, his hands grasping
the oars of a rowboat, his headturned to the left, looking over thewater; that is "Son of the Sea." Al-most the same arrangement, but thistime in the dark of evening, 13given in ''Home is the Sailor." Thefigure is lifted from the boat andplaced on a rock, his profile re-mains the same with head-covering
and pipe,  is shoulder he carries
the oars, and he looks out to sea—"Scanning the Weather "

mattlim Parvo
It there is one thing more than

any other which would impress thevisitor to the MacAskill show cur-rently at the Art Association gal-leries, that one thing might well
be the manner in which the artisthas made a great deal of a verylittle. The collection comprises 102prints, yet the subjects of all the
prints could be counted on one's
fingers. There never was a betterproof of the fact that, in a scenewhich to a casual observer might
seem singularly devoid of picturematerial and devoid even of or-
dinary interest, the artist whose
eye "sees" pictures could find a

The realization by Lady Drum-
mond and her aides that there ex-
isted a long and anxious period
between the time a man was wound-ed and the time he was well enough
to write to his peopre, brought about
the formation of the Casualty In-
formation Unit. Women met the
relays of stretchers coming in to
hospital, spoke to the casualties,
learned their names and those of
,their relative, wrote letters home
for them, and kept up correspond-
ence on behalf of numerous pati-
ents who were unable to do s-ci for
themselves.

AIDED WAR PRISONERS.
One task inspiring another led to

aid for prisoners of war. With the
formation of the Prisoners of War
Department, considered one of the
greatest services of the Red Cross
today, thousands of men in prison.
camps received parcels of food,
clothing, cigarets and other needs.
Through the International Commit-
tee in Geneva, a standard of parcel
weight and numbers was set, and to
every Canadian in a German prison
,camp went the full limit. In all
l

,
72,511 parcels of food and 57,745

parcels of clothing were sent, at a
value of $1,300,000.

In all this Lady Grace Julia
Drummond was the guiding hand,
for her avowed purpose in life had
always been "the peace and unity
nf Canada, the Empire and the
eorld." She believed, she always
aid, that "women were meant to

he the cements of society, and came
nto the world to establish relations

among mankind."

' These included toe ‘...nariLy
ganization Society, now the Family
Welfare Association; the Victorian
Order of Nurses; the National Coun-
cil of Women; the Women's Caned-, ian Club.

HONORED BY McGILL.
She received the degree of Doctor

. of Laws, honoris causa, from McGill
University.

One of the pioneers of the fern-
inist movement in the province she
was ever a keen advocate of wom-
en's rights. She was the benefac-
tor of writers, musicians and artists,and a most generous giver to Ishii-
anthropic organizations and a boun-tiful and sympathetic dispenser of
private charity to those in need.Of her, it was once said, that the
poor had worn a path to her door.

To all of these
brought gifts of personality which
marked her as one of the great
women of Canada. Of impressive

! bearing and dignified demeanor,
she was gifted with a keen and
ready wit. A most fluent speaker
she will be long and well remem-
bered for her graceful and polished
addresses from the public platform
as well as for her brilliant con .
versation in the company of friends.
Her talent with the pen was equal-
ly well marked and she was a
scholar of exceptional attainmente,
versed in world affairs.

Lady Drummond had for many
years been interested in the Art As-
sociation of Montreal, of which she
was a Benefactor, and following
the death of Sir George Drummond
in 1910 was always reads- to place
at the disposal of the Association
on loan works of art from the valu-
able Drummond collection, then in-.

tact. Le Retour du Tropeau, a
magnificent canvas of sheep, shep-
herd and dog on the move across
misty land beneath a rising, golden
moon, which it was often reported
had excited the envy of the au-
thorities of the Louvre, was pre-
sented to the Art Association by
Lady Drummond in memory of the
Hon. Sir George A. Drummond,
who was president of the Associa-
tion from 1896 to 1897.

The Association, too, was en-
riched by L'Ile Heureuse, a large
vertical landscape by Corot, which,
in memory of Arthur Lennox
Drummond and Captain Guy Mel-
fort Drummond, was presented by
the family. Both these woeks had
been treasures of the Drummond
collection.

Lady Drummond was noted for
judgment that touched upon genius.
Far-sighted and able to 'discern the
value of any cause for which her
support was sought, she ever allied
herself and brought to bear her
great influence only on such move-
ments whose worth was unques-
tionable. She was no supporter of
cults or fads and nothing that she
did not feel to be worthwhile re-
ceived her aid.

A Conservative and an Anglican,
her death closes a chapter in Can-
adian history that was replete with
the true qualities of home and
community.

Lady Drummond took a keen in-
terest in the work of the Julia
Drummond Residence and was also
well known for her interest in the
"bonne entente" between the Eng-
lish -speaking and French-speaking
citizens of the province.

She is survived by Huntly Drum-
mond, president of the Bank of
Montreal, who is a stepson, two sis-
ters, Mrs. Hugh Wonham and Miss
Helen Parker, both of this city, and
by a grandson, Flt. Lt. Guy Drum-
mond. at present overseas with the
R.C.A.F. The late Arthur Drum-
pond was also a stepson.

Funeral service will be held to-
morrow at 2.30 pm. from the
Church of St. John the Evangelist.

Anether figure used often Is that
of a lighthouse on a rocky point.
In "Peggy's Cove, Nova Scotia"
the lighthouse is seen at the left, in
the distance. In "Evening Clouds at
Peggy's Cove" quite a different
scene is shown, but again this time
on the right of the picture the
lighthouse appears. In both of those
pictures the lighthouse performs a
valuable service in strengthening
the composition. It figures again in
"A Saga of the Sea" (shown at the
recent Montreal International
Salon), in which it gives a unity
which would otherwise be lacking
to the scene of the old seamau and
the lad looking over the waters.

Again and again the photograph-
er goes to the ships and the boats
and the wharves and the huts of the
harbor, and it is here particularly
that his ability to see much in lit-
tle is apparent. He has a few gen-
eral shots of the harbor, but the
rest show single sections of it, each
one done with a personal touch,
and each capturing the atmosphere
of the place.

Fortunately, Mr. MacAskill does
not fall into the error that so many
modern photographers do fall into:
the error of carrying the practice
of selection too far. He stops when
he has the pictures he wants, and
he does not force himself into far-
fetched "true-to-life" shots such as
one so often sees now in salon col-
lections.

As with every good thing, it is

I possible to have too much selection.
It serves its purpose when it guides
one into the search for pictures; but
when it leads one to the recording

l of minute details which may beI parts of pictures but could never
be pictures in themselves, it is
disastrous. There is a good deal ofrot spoken nowadays (and a good
deal more that is acted but left
unspoken) by photographers who
have the craze for recording odds
and ends which only an idiot would
consider pictures. One sees a 16 x20 enlargement of baby's hand hold-
ing a man's thumb; one is supposed
to marvel at that, and be pro-
foundly affected by its social sig-
nificance, and all the rest of it:
one is supposed to gasp and say:
"My! isn't that a wonderful pic-
ture!" Well, if one says that or any-
thing like it, one is talking through
one's hat. It may be good photo-
graphy; it may be wonderful
photography; but that doesn't make
it a picture.

e•
W. R. MacAskill is unquestion-

ably one of the greatest of Cana-
dian photographers; his work is
known not only in this country,
but in the United States and in
other parts of the world. The Mont-
real Camera Club. who arranged to
bring the show to this city, and
the Art Association of Montreal, in
whose gallery the show is being
held, both deserve the thanks and
appreciation of local photographers.
It is to be hoped that this is not
the last such exhibition Montreal
is to have.
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Art Items Are Lent

By Drummond Estat€
Gazette 	25.7.42

Works by Mauve, Maris, Corot
and Color Etchings by

Cassatt Shown

In one of the galleries of the Art
Association of Montreal there le asmall collection of art works boarml
from the estate of the late Lae,
Julia Drummond which will tntév.;est those picture-lovers who kredubious regarding the importance
and the permanence tif much of the
so-called modern painting.

Here will be found an oil byMauve—a blue -smocked man be-hind a plough pulled by a white aridbrown horse in a level landscape,
under a cloudy sky that threatens'
more showers. It is a splendidpiece
of painting of good values. The
team is resting in the growing duskI that shadows the turned earth andthe piece of land that stretches to
grain in stook and a fringe of trees.
Gashes in the clouds let through
the sun which gleams on the small
puddles of water in the furrows.

Another piece of lovely tone is
a small Corot, with figure in a boat
among the reeds of a waterway
edged with trees. A house is visible
against a distant copse. It is a work
that spells peace. By Matthew Maris,
the most visionary of the talented
painter brothers, is a small oil of
a woman leaning towards a white
goat with its kid. In moderate area
are packed all the most engaging
qualities of this Dutch artist -whose
famous oil "The Four Mills"
brought ,a record sum when the
Sir John Day collection went under
the hammer at Christie's in London
many years ago. There is, too, a
portrait of Lady Drummond by
Dorothy Vicaji, who some time
back painted many Montrealers, and
there is also a pastel of three
figures by Byam Shaw.

The balance of the items are etch-
ings in colors by the American
painter Mary Cassatt, who, born inPittsburgh, spent many years of herlife in France. She was in Paris
when the Impressionists started
their art revolution and was an ad-mirer of the works of Manet, Cour-bet and Degas. Best known for her
paintings of mothers with their
children, she has employed these
themes in the etchings on view. She
shows good judgment in her color
harmonies and, in the main, em-ploys good design and a simple, ex-
pressive line. The prints are defin-
itely dated--the costumes being ofan older day. The subjects are
simple—mothers bathing their off-
spring, taking them on promenadesor showing maternal affection. The
young women, too, are seen hav-
ing tea with a friend, licking anenvelope at the writing desk, or
washing themselves under the
antique conditions of the basin and
pitcher, or having the modiste givethe requisite modest length to their
skirts.

Mary Cassatt, 1845-1926, studiedat the Pennsylvania Academy
school, went to Europe and her firstpainting to be hung at the ParisSalon was dated 1872. Another
work was accepted in the following
year, but in 1875 a portrait of her
sister was rejected, but went in in1876 after it had been retouched.
Next year her work was rejected
and she seems to have had enough
of official art bodies and struck outfor herself, her sympathies beingwith the Impressionists.

ART SESSION ENDS
Gazette — 6 .8 .42

Students Plan South Ameri-
can Pageant as Finale

The Art Association of Montreal
which has been holding a Summer
School of Art for students and foechildren of the city with more than100 enrolled, closes the session this
week. As a finale to the coursethe children will this afternoon at
3.30 o'clock present a pageant ofthe South American People inwhich the costumes, setting, andproperties were designed and madeby the children themselves. 'This is
free to the public. There will be ac
exhibition of children's drawings
and models. The course is under
the direction of Arthur Limner.
LL.D., educational supervisor.

The summer session of the Art
ART PAGEANT \

Association of Montreal comes to
an end this afternoon, when over
one hundred students will present	

6.a pageant of the South American
people. The demonstration is free
to the public, and begins at 3.30
p.m. Harald, 6.8.42 

South American Show \

Opens at Art Gallery
Star  6

. 9 42A. pageant of South American
peoples is being held at the ArtGallery this afternoon as the finaleto a summer school course in artfor chilaren of the city. Costumes,settings, and properties used inthe pageant have been designed
and made by the children them-selves.

More than 100 were enrolled for
the course and in the children'sclasses new techniques in childtraining in art were used. Thepageant is open to the public and
there vill also be an exhibition of
children's drawing and models.The Course was given the chil-dren under the direction of Arthur
Lismer—leducational supervisor ofthe Art Association's Museum ofFine Arts.

Diath came late yesterday after-
noon, after a lengthy illness, to
Lady Drummond. widow of Sir
George Drummond, at her residence
in this city. She was surrounded
at the end by members of her fam-
ily.

Lady Grace Julia Drummond—for
three generattons Montreaes 'first
lader—wats a woman of great pat-
riotic, philanthropic and public-
spirited interests. her contribution to
Canadian life being recognized by
leaders in educational and govern-
mental circles as well as by her
fellow townspeople. She resided at
1290 Pine avenue west.

Born in this city. the daughter of
the late Alexander Davidson and
Grace (Gibson) Parker, both of
Edinburgh. Scotland, she was first
married to Rev. George Hamilton.
Some years after his death she
married Sir George Alexander
Drummond. They had two sons,
Julian. who died in infancy, and
Guy Melfort, lieutenant of the 5th
Highlanders. who was killed in ac-
tion at St- Julien on April 22, 1915.

It was as a leader in women's
work in the last war that Lady
Grace Julia Drummond endeared
herself to a generation whose sons
were fighting the battle that her
son had fought and who were giv-
ing their lives as he had given leis.

Just a few months after Canada
had entered the world war, she
landed in England, with the hope
that she could be of some service
to the Empire — and today the
legend of Lady Drummond and her
hundreds of volunteers, who or
ganized  and manned one of the

i letters for them, provided ex-tr-acomforts, and arranged visits to the
country during convalescence.

But the great body of the work
done by this unusual band of wo-men is preserved only in the un-
published records of various Gov-
ernment offices which came into
contact with it.

FILLED AN ACUTE NEED.
Realizing that the experience of

Canada's men would be those of
Britain's men, who were beginning
to pour back into hospitals, and
realizing the anxiety of relatives
at home when no news was heard
from missing or incapacitated men,
Lady Drummond began the organ-
ization of a department of informa-
tion, which was started with two
assistants and soon expanded into
five departments, which included
the Bureau of Missing Men, Prison-
ers of War Department, Information
Service, Hospital Service, and so
on.

Thousands of men who came
within the scope of its work, and
whose long hours in hospital were
made easier, could tell much of the
"little extra something" which the
military administration did not have
the time to provide.

There are thousands of letters
from those men to attest to the
gratitude they felt. There are scores
of them composed in the form of
poems. There are files of letters,
numbering thousands, from mothers
and wives. Long after the war had
ended they kept coming in, and to-
day they rest in the War Archives
of Canada as a record of mercy and
service.

TIIE LATE LADY DRUMMOND.

Montreal loses a great lady and the Dominion
one of its most tireless and benevolent workers in
I he broad field of social welfare in the death of

Lady Grace Julia Parker Drummond. Few women
did more to better the lot and brighten the lives
of others or continued in this noble service over
so long a period of years. The wife and subse-
quently the widow of a very distinguished citi-
zen, the late Sir George A. Drummond, K.C.M.G.,
a member of the Senate and a one-time
president of the Bank of Montreal, Lady Drum-
mond was no less eminent in her own chosen
field. She was active In the foundation, organiza-
tion and administration of ninny associations and
societies ministering to the health and bettering
the fortunes of many thousands of men, women
and children. Among these may be listed the
Family Welfare Association, the Victorian Order
Of Nurses, the National Council of Women, the
Women's Canadian Club, the King George and
Queen Mary Maple Clubs for Canadian Soldiers
Oil leave during the last Great War and so on.
She gave .strong support to the Canadian Red
Cross and during the World War served as head
of the Information Bureau of that Society in Eng-
land. She lost her only son in that war.

Lady Drummond's work won wide recognition.
She was awarded the British Red Cross Medal,
the Serbian Red Cross Medal and the French
Medaille de Reconnaissance, and in 1921 the hon-
orary degree LL.D , was conferred upon her by
McGill University. She was a Lady of Justice of
the Order of St. John of Jerusalem, had the dis-
tinction of being first woman speaker at a public
banquet in Montreal and was presented to His
late Majesty King George V and Queen Mary,
presenting to the latter a splendid jewel set in
Canadian gold, to which many Canadians had
subscribed. An eloquent speaker Lady Drummond
possessed great personal charm, natural gifts
which, combined with a striking presence, gave
her a place apart and enabled her to carry through
to success the many charitable enterprises to
which her hand was set. She will be missed by
men and women in all walks of life, and very
deeply mourned. Gaz ette, 11.6.42

Yet her World War achievements
scarcely placed in the shadow hei
accomplishments in other fields. At

, the close of the war she had been
decorated with the Medaille de Re-
connaissance. the British Red Cross
Medal and the Serbian Red Cross
Medal. She was created Lady of
Justice of the Order of St. John of
Jerusalem, yet she continued to

ke an active part in the organize-
on and operation of many social
d welfare movements.
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Clarence Gagnon's Art
Subject of Exhibit

nnnn•••••••n•••••

tItiYeSt there are among others
' lonely Village on the St. Low-

mice," "The Pond in October" mid
an impres.sive "Moonrise, Autumn."

There are scenes done abroad--
"Rue du Canal, Moret-sur-Loing"
with old buildings and figures In
the street—a work true in St mos..
phere and tone: some Swiss lakes:
a thunder cloud over St. Maio; a
Venetian scene with figures In
shadowed foreground, gondoles and
acmes the water a church in (1.1. ,
7.ling sunlight; beach scenes wit , :
figures anti striped tents, Mont St.
Michel with three figures in the, foreground; the Chateau Gaillard to
an Autumn setting and also another
version of the lofty structure
wreathed in morning Mists.

This show promises tn be one of
the events of the local art season
which got under way in thee
leries with the exhibition of Mas-
terpieces of Painting in aicl of themen of the Allied Merchant Navy

It Is an exhibition that will bring
pleasure to that important matorltv

uthat reasonably sit 	 some-
thing that their own eyes have seen
and that they can understand. It
may likewise hint to the young

Gaomon's Art
hi Exhibition

t ar 	 7.8,42
Pictures and Etchings
Bq Late Academician
At the Art Gallery

It would not be easy to find a
one-man exhibition so free from
monotony as that of the work of
the late Clarence Gagnon, R.C.A.,
which opens today at the Art Asso-
ciation of Montreal. The collec-

Is a far greater diversity of vision
and treatment, and in some of the
earlier ones the influence of
French painters is evident. Two
of these early pictures are a very
attractive beach scene and a
French landscape, and the pictures
of Dinard, a good piece of colour,
and of a man ploughing, a fine
study of atmosphere, are excellent
and quite French. A fine view of
Venice and a large one of a French
coast scene suggest something of
the manner of J. W. Morrice.

In contrast to these and to the
Canadian pictures are two of
Chateau Gaillard on the Seine,
one in full light with rich color,
the other, of a misty morning, a
beautiful arrangement of blues.
Another striking picture of blue
mountains, with a many-colored
sky reflected in the lake, is of
Sunrise on the Lake of Geneva;
the mountains are nearly black,
above green water, in an admir-
able little picture of a Norwegian
lake, one of the latest pictures in
the collection. Among remarkable
pictures are the early one of Mont
St. Michel, standing up in empty
space, the pale distant view of
Assisi, seen through poplar trees,
and the procession of sleighs on
the ice-bridge at Quebec, more
freely painted than the other
Canadian pictures; rich pieces of
color are "Dawn on the Hills" and
"The Pond in October."*

The set of fifty or so illustra-
tions to Hemon's "Maria Chapde-
laine" have a gallery to them-
selves. It is ,good to see these de-
lightful studies of Canadian life
again, and they are well shown
in their present place. In the next
gallery there is a good display of
small oil sketches and of etchings.
The sketches, which are admirable
small pictures, are of a variety of
subjects, chiefly landscapes in the
province of Quebec, with a few of
mountains and a glacier in Nor-
way, and they are so good that
they make a quite attractive exhi-
bition in themselves.

Mr. Gagnons etchings are not so
well known as his pictures to most
people. The group of them which
is in this exhibition comes from the
Art Association's own collection;
the pictures have been lent by the
National Gallery, the Provincial
Museum at Quebec, the Art
Gallery at Toronto and by many
private owners. The etchings,
which are not less interesting than
the pictures, are mostly of places,
towns and buildings with a few
landscapes, in France, especially in
Normandy and Brittany; one os
two are English and there are a
nernher of very good ones of
Venice. All are well worth study
and particularly those which ..show
the .play of ;:ght and shade ir
narrow streets and Vol-fiat,
cartels.

Art News

Mrs. Gagnon has no particular
fevorites among her famous hus-
band's etchings and paintings. She
likes them all, and finds that any
preferences she might have, keep
c'eanging.

As we moved from room to room
(the Clarence Gagnon Memorial
Exhibit is made up of more than a
hundred paintings and etchings and
occupies three large rooms at the
Gallery) she spoke quietly and
with subdued interest:

"This one, with the dark
pointed hills and the emerald
green water, is called "Norweg-
ian Lake," My husband painted
it in 1940, and gave it to my
lather for a New Year's gift. It
is still unfinished . . That big
one, where the orange trees bend
to the water, is "Pond in Octo-
ber". It's a prize picture . . I
like this one, "Ice Harvest", with
the white snow and the clean
bright figures of the habitants
cutting their square blocks of ice
from the pond. It was one of my
husband's last pictures."
In front of one study of blue

hills and little flat houses clinging
close to the earth, Mrs. Gagnon
stopped and smiled. "This one is
"Lake Geneva", but when we sent
It back to Canada the tag must
have got lost or something. because
oser here it became known as
"The Saguenay". Until we found
out what had happened we were
very puzzled by some critic who
said that, in his opinion, Clarence
Gagnons painting of the Saguenay
was very European!"

Of Norman Ancestry
Clarence Gagnon was one of the

dEscendants of three Gagnon broth-
ers who came to the New World
fram Normandy to seek their for-
tune in 1643. A blond, white-skin-
ned boy, the future Canadian art-
is: was known to his immediate
family by the affectionate name of
''Le Pere Blanc" -- "The White
Fa t her."

The lad studied in Canada under
Wm. Brymner, R.C.A., and went
on to Paris for further study at
the Academie Julien, under, Jean-
Paul Laurens. At first he turned
t^ etching, and became known as
one of the three foremost etchers
01 his time.

But his heart belonged to French
Canada, and it is in portraying the
lights and shadows of this vast
province that he is at his best.
Without pretension or artifice, he
depicts to the utmost of his ability
the familiar scenes of Quebec—the
habitant at home with his family,
driving through the village streets
te Sunday Mass, tapping his trees
in pring for the sweet sap, enter-
taining his jovial friends in the
long winter evenings. His scenes
ra veal a versatility of mood and
color: here is the Chill grey of the
pond breaking up in spring, here

„ the warm yellow hayfields, here
the orange-and-red autumn Lau-
rentians, here the dim blue shad-
ows of a Quebec winter. That many
of his French-Canadian scenes have_

ClarenceGagnon's Art
Worthily RepresentecF

Show at Art Gallery Includes

Oils, Etchings and Chap-

delaine Illustrations
Ggzette 	

There is an adequçtg eIt4,?enta-
ton in the galleries of the Art As-
sociation of Montreal of the many-
sided talent possessed by Clarence
Gagnon, R.C.A„ the Montreal artist
who died early this year. This mem-
orial exhibition is from every angle
interesting — it presents again for
the picture-lovers pleasure works
that were shown in these or the
Phillip's Square galleries many
yonrs, as well as a number not
before exhibited. There are, too,
some excellent, confidently-han-
dled sketches of small scale which
are excellently drawn and clean
and glowing in color, and many
will be glad to again carefully in-
spect the paintings he did to illus-
trate the Mornay edition of Louis
Bernons "Maria Chapdelaine." His
work as an etcher is also worthily
displayed with many fine proofs of
scenes that caught his fancy in
France and in Venice. These etch-
ings reveal to the full his power as
a draughtsman, his skill in effec-
tive arrangement and his ability to
suggest subtle values. Looking at
these Continental subjects makes
one rather regret that his expres-
sive line was not more often em-
ployed in recording the scenes and
doings 'if rural Quebec, though the
Chapdelaine illustrations atone in
part, for this omission.

Of winter activities there may be
mentioned "Pig Killing Day" the
split carcase leaning against a
building and a man approaching
with buckets suspended from a
shoulder yoke; there is an outdoor
oven being tended on a sunny win-
ter day by a woman of ample lines
in a red skirt; "Spring Morning,
Baie St. Paul" with a man busy
outside a barn where the water of

- thaws has collected and a fine sun-
4 ny painting of men gathering the
ice harvest. In other scenes there
are sleighs on the snowy roads on
days clear and on days grey with
the threat of snow. There is action
to the plodding horses as they
plow through the snow of streets[ edged with houses true to type and

'soundly dra.v». Ii these the sun-
' light and shadow is convincingly

t evn, and, according to hour,
zhown in bathing abjccts in

glow which comes as day

Thursday Set for Opening cf
Worthy Display at Art

GazetNsociatic%L.' .8.42

On Thursday in the galleries of
the Art Association of Montreal' will open an exhibition of the

I paintings a.nd etchings by Clarence
Gagnon, RCA.. the Montreal artist
who died early this year. There, will, too, be a group of sketches
and a selection of the illustrations
he made for the Mornay edition of
Louis Hemon's famous story "Maria
Chapdelaine," It promises to be
from every angle a worthy show
and the works have come from
many places—the National Gallery
of Canada, Ottawa, The Art Gallery
of Toronto. the Quebec Provincial
Museum and from private sources. who look  for form and color inThe collection will contain the most Painting and prefer In art somethingimportant of this painter's works
and the general outstanding ex-
cellence of this offering to picture-_. overs amply warrants the present
intention of the Association to keep student that there is R bit more toit on view through September.	 this artist business than mixing n.

	

	The paintings and other works mess of any colors, ruining goodbave been assembled, the produc-1
. the display will revive old days. To

 canvas end insulting even an aver-
age intelligence. St. G. B., tion of the catalogue is in hand and

: many it will'bring back the years
when some of these canvases first
made their appearances at the
annual Spring Exhibitions of the
Art Association or at the showings
of the Royal Canadian Academy of
Arts. The occasion will also ,.recall
the fact that Gagnon was a student
of the Association schools under
the direction of the late William
Brymner. C,M.G., R.C.A. an in-
structor of many parts Nvho while
being liberal-minded in the matter
of young artists displaying indi
viduality and character, very prop-
erly insisted on the mastering of
the eu -al fundamentals of sound art
—good drawing and harmonions
color. There was no dodging these
exactions while uncle- Ms direction
—what the developing artist did
afterwards might be another thing!
An apt student and inherently sym-
pathetic to these basic principles,
Gagnon made rapid progress and

'f • bis rise in the world of art and the
support that the discerning art-
lovers in England. in Europe and
in Canada accorded his paintings
and his etchings was always a
source of great gratification te. Brymner.

I	

Gagnon, while the countries of
Europe lured him on sketching
tours and gave him many effective
subjects for his brush, seems hap-
piest when he is setting down
scenes and happenings in his native
province. In him Quebec had an
outstanding and sympathetic inter-
preter. Soundly effective at the
period when the countryside is

tion, which includes oil pictures,
sketches and etchings, represents
Mr. Gagnons work of the last
forty years and makes a worthy
memorial to one of the most not-
able of Canadian painters.

The oil pictures include many of
the scenes of this province and its
rx-ople which are the most familiar
of Mr. Gagnon's works in Mont-
real exhibitions. Most of them are
winter scenes, with the gay colours
of French Canadian houses, clothes
and sleighs standing out against
snow; but there are a number,
quite as characteristic, of other
seasons. They show this country
as truly as Krieghoff's pictures but
in other ways, and in all of them

ablaze in Autumn leaf, he reveals Mr. Gagnon's vision and method
his keenest perception and under-! remained unchanged.
standing when the land is deep in *
snow or when the suns of Spring In the European pictures there
set free the frozen brooks. His
viewpoint to some may be a trifle
precise and literal on occasion, but
that glittering atmosphere was not
beyond his powers is evidenced by
''The Ice Bridge," sleighs travelling
the winter road over the St. Law-
rence at Queeec, with the luminous
bulk of the Citadel in the distance
and a glorious blue in the ridges
of snow that edge the roadway.

The group of winter and spring
scenes is a generous one — a man
loading with logs a sledge in a
shadowed clearing with sun-flushed
mountains in the background;
"Horse Racing on the Ice" with its
congregation of sleighs and figures
about the judge's stand, stretch of
river with the racers and a rising
hill on which stand houses and a
church: "Village in the Laurentian
Mountains" with its church and
house-edged street up which an ox
drags a log-laden sleigh, the dis-
tance being filled with mountains
very bare and Alp-like in appear-
ance. There is. too, a village street
at Baie St. Paul, an area in which
the painter was much at home,
with sleigh on road, typical houses,
abildren playing with a sled on the
lokiewalk and a sun-touched moun-
tem. "Winter Morning, Baie St.
Paul"—vari-colored houses, a horse
and sleigh and a church, admirably
imparts the crispness of a sunny
winter morning and also reveals
obsemeation in the treatment of re-
flected -lights in the blue shadows.
There is also, a moonrise in winter
—the luminous crescent, in a sky
spangled with stars, clearing a dark
ridge and illuminating the settle-
ment and the river between high
banks. Of this season are 'The
Farm on a Hill," showing the paint-
er's skill in setting back the hill
beyond the level ground beneath:
"Street Scene, Quebec" with a sol-
idly built house of rambling as-

: pect, a light in a window and trees
that throw snaky shadows on the

' old structure, to touch on a few.

i Autumn when color IS Ht It:

By DOROTHY SANGSTER.

ALTHOUGH her husband's French Canadian paintings look
as though they had been lifted whole out of the  Quebec

countryside, many of die smaller ones were painted in Europe
nt night, by artificial light, says Mrs. Lucile Gagnon, wife. of
Clarence A. Gagnon, R.C.A., whose first Memorial Exhibit
opened this week at the Montreal Museum of Fine Arts.

Mrs, Gagnon, a tall, slim, blonde woman with a rather sad

air and dressed in black, recalls how many times she used to sit
on a fence in the bright cold
a Quebec winter, while her
nrtist husband sketched a view
that had caught his fancy.
When he returned to Paris for!
the second time, in the eariy iI

nineteen twenties, he took  hisl
sketches and documents with'
him, and' in their fa i. home he
would spend his days painting,
in vivid colors, the French
Canada he loved.

-He used to paint for hours
at a time," she recalls, -and of

tourse he could not be disturbed
when he was working. My job was

to darn his socks and cook his
meals and keep people away from
him when he was busy. For fif-
teen years, I used to wait every

day for him to finish so we could
eat together. But finally I gave up
and when I got hungry I would
fix up something for myself to eat.

Then when my husband finished
his work, I would cook him some-
thing. We never had regular meals. been converted into Christmas
What did he like? Well, that's priv- cards, is merely a tribute and a

recognition that Clarence Gagnonate, I think." painted scenes that people every-
where can understand and love.Constant Fan It is an undisputed fact that
Louis Hemon could have found no
more harmonious illustrator for his
famous story of "Marie Chapde-
laine" than Clarence Gagnon. The
Canadian artist's 54 pictures, based
on the book, reveal his sensitive
perception of the mood of the ro-
mantic old tale of French Canada.

So apt, so excellent are Gag-
non's illustrations, that it is dif-
ficult to tell which came first:
they or the story. Thus the story
of Marie Chapdelaine is brought
to life in all its action, all its
color, all its romance. It is the
story of the land, and againstthe land, the people.
On loan from the Provincial Mu-seum of Quebec, the National' Gal-

lery of Canada, the Art Gallery of
Toronto and many private owners
(including Mrs. Gagnon who has
the Marie Chapdelaine series), the, etchings, paintings and illustrat-
tions of Ernest Gagnon will be on,display at the Montreal Art Gal-
lery throughout August and Sep.

They stand, a lasting tribute to

, tember.

the Normandy lad who spent his
!life depicting the real beauties oftris province.

And

 very

rsayrwi infs tehe?er eAss taiwynaigd so]. iiwmf e po. If Hea. al yes

a good man and I was very happy."

Gagnon Painted
Many Habitant
Scenes in France



LA TOUR DE L'HORLOGE A DINAN, by the late aAnce
RCA.. is in the collection of etchings by this Montreal

artis w ly in his career established himself as a master in
this medium, his proofs being acquired by important European and
British galleries. The items in the exhibition at the Art Association
of Montreal are many and varied—France and Italy supplying most
of the subjects. It is a work of effective light and shadow, conveys
a convincing impression of the age of the buildings and also reveals
skill in the placing of the figures and cart. The above reproduction
is from a print at the Stevens Art Gallery, 1450 Drummond street.
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Sunnuer Art School
Closing Features Pageant

Children Design and Make Co- munies
And Properties Ised in Fiesta 6tar
Scene of Land of the Gauchos '7.0.42

TtlE colorful native dress of the different peoples of South Amerlen,
the gay atmosphere to ha found in their markets, their music and a

typical fiesta, were brought to the Art Association of Montrent in
remarlsable fashion yesterday afternoon when the young st udents of
the summer school of art for children presented a "Pageant of Soul h

it Amer ietin People,"
I"rhe presentation. given before a

large gathering of relatives and
friends, brought to a close the asso-
ciations first summer school for Gagnon ExhilDition
children conducted during the past
five weeks by the educational de -

riment under the direction of
Arthur Lismtee LL.D., educational
supervisor. 'More than 100 child-
ren were enrolled. their ages run-
:tee from six to 14.

LA PRESSE SATURDAY AUGDST 8 — 1942 LA

A l'exposition des oeuvres de Clarence Gagnon

Reveals Versatility

Show at Art Association In-

cludes Good Collection of

Clarence Gagnon doit it certains
paysages de la province de Québec ses
oeuvres les plus brillantes, comme
le démontre une fois de plus l'exposi-
tion qui s'ouvre aujourd'hui à la

, Galerie des Arts. Cet illustrateur
intelligent, qui possède un métier très
solide, n'a pas trouvé ailleurs l'oc-
casion de se révéler. Même dans ses
oeuvres de jeunesse, ces scènes de
plage qu'il peignait en France sous
l'influence (manifeste, semble-t-il)
de James-W. Morrice, on retrouve
ces qualités qui ont fait sa réputation
et qui conviennent si bien aux paysa-
ges des Laurentides ou de la Côte
Nord, &cette nature haute en couleur
et dont une lumière vive et pure sim-
plifie les formes.

Gagnon quitte la province de Qué-
bec pour se rendre à Paris, où il
perfectionnera sûrement un métier
qui fait déjà, l'admiration de ses
maires. Il y rencontre, comme en

I témoigne ses biographes, un parfait
coloriste, et peut-être le seul grand

' coloriste canadien, Morrice. Il y
frouve la lumière de l'Ile-de-France,

; chaude, nuancée, totalement diffé-
rente de cette lumière qui immobi-
lise chaque chose dans un paysage
laurentien et précise nettement les
rapports.

Son métier se plie à oes influences
nouvelles et Gagnon nous donne des
oeuvres attachantes que plusieurs de
ses admirateurs verront pour la pre-

, mière fois à la Galerie des Arts.
! Le grande scène de plage, datée de

Vcici deux tableaux de Clarence Gagnon que l'on peut
une oeuvre de jeunesse. "Course de chevaux en
dernière manière du peintre. La scène de plage
sillon équilibrée et l'exactitude des rapports en

Hommage posthume
Clarence Gagnon

Une exposition à la Galerie des Arts réunit un

grand nombre de peintures, d'eaux fortes et

les illustrations de "Maria Chapdelaine".

voir it la Galerie des Arts: une oeuvre de maturité et
hiver" (en haut) est une oeuvre caractéristique de la
(en bas) date de 1908. Le coloris chatoyant, la campo-
expliquent le charme. — (Clichés la "Presse").

rails, 1908, etad'autres toiles de la
même époque que l'on -voit aupres
celle-ci, méritent d'être mieux con-
nues.

La qualité de l'atmosphère modifie
la manière du peintre. Il procède par
petites touches nuancées qui se com-
plètent l'une l'autre. Le paysage a
de la profondeur, l'air e. de la densi-
té et les objets, plus de rondeur que
dans les oeuvres de la dernière
période. Mais taut cela ne révèle
qu'un métier souple qui ne peut
rivaliser avec celui de Morrice. Au
delà de ce charme extérieur, on
découvre des qualités plus person-
nelles qui font toute la valeur de ces
toiles: une composition solide et
équilibrée, l'exactitude des rapports.
Morrice s'abandonne à la lumière,
la laisse jouer librement dans son
tableau, déformer les objets et
brouiller les distances. Gagnon au
contraire les rétablit et precise les
contours. Les nuances lui plaisent,
mais il n'ira jamais jusqu'à sacrifier
le moindre principe d'une bonne
composition. Dans ses premières
oeuvres, il accorde à la couleur une
place qu'elle ne retrouvera plus
jamais, mais il se refuse à. suivre
franchement les impressionnistes.

Dés son retour dans la province
de Québec, Gagnon abandonne ces
recherches de coloriste, ou, plutôt, la
nature lui indique une voie qu'il
n'avait jamais complètement abon-
donnée, En peu de temps,  il trouvera
sa manière et se fera résolument
l'illustrateur du paysage laurentien.
Il retrouve avec une joie redoublée
la petite maison paysanne, la ligne;
élégante de son toit, le petit. village'
que domine la flèche de l'aglise.
montagnes lourdes qui l'enserrent, et
cette gamme de couleurs vives qu'il
avait probablement oubliées, et cette
lumière qui ne permet aucune fan-
taisie, donnant à, chaque chose sa
place, établissant des rapports im-
muables.

Le paysage québecois devait piairei
a un technicien aussi habile que Ga-
gnon. Le peintre y trouve tous les!

INTAR NATIVE COSTUMES
*fore a backdrop representing

the purple. cloucatopped Andes.
passed children representing each
of the South American republics.
dressed in the brightly colored
native costumes. There were peas-
ant women carrying bundles and
baskets of fruit on their heads,
gauchos, a religions procession.
even the ancient Incas of Peru
were represented, and in addition
a pair of llamas. The droll, un-
llamalike antics of the latter
greatly amused the audience.

Not only the costumes, but all
the properties were made by the ,

children themselves. Mr. Lismer
pointed out, explaining that the

1 course was designed to allow the
boys and girls to develop their own
ideas and to discover things for
themselves as much as possible.
They had been shown moving
pictures of South America and
taken to museums and libraries , he
said, but otherwise had conducted
their own research into the life of
the Latin-American peoples.

After the pageant, the visitors
viewed a special exhibition of
drawings and models by the chil-
dren.

Music Nexfiar Oct'
s

,,	
*,

At Art t'a ry
Madame Sarah Fischer's eleventh

concert, beginning her third sea-
son, at the Art Association of
Montreal, will be given next Wed-

His Etchirms
Gazet te 	r0.8.42
In the galleries of the Art Asso-

ciation of Montreal the memorial
exhibition of work by the late
Clarence Gagnon, R.C.A., is attract-
ing attention, and it is safe to as-
sume that attendances will increase
as the end of the summer vacation
season brings back to the city many
who have over the years followed
with interest the career of this
lido.ntreal painter who died early
this 'ear. The works have been
effectively hung and the collection
reveals a versatility of no mean
order.

The illustrations that Gagnon did
for the Mornay edition of -Hemon's
"Maria Chapdelaine" evoke as much
interest as when they were first
shown here, and more than ordin-
ary attention is being paid to the
group of etchings which come from
the permanent collection of the
Association. The Venetian canal
scene reproduced on this page is a
print which shows a complete un-
derstanding of this exacting medium
and the success he attained with
the etched line. Barring a drypoint
of oxen plowing, a Quebec subject,
the bulk of the plates are of scenes
abroad. some of his happiest efforts
being of St. Malo, Dinan and other
places in France. Of Dinan are
"Street of the Cordeliers"; "The
Clock Tower," which was repro-
duced on this page last Saturday;
while "Street of Little Steps, St.
Maki" is a good "bit" capitally
handled. "In November" — bare
trees, cloudy sky, a figure with dog
and sheep near haystacks, true in
the spirit of the season, had its in-
spiration in Normandy. Venice, too,
was rich in material—a spaciously
treated Grand Canal, a work of al-
most pure outline that shows water-
side buildings, the mooring posts
for gondolas and a church in the
distance, is a print that reveals he
artist's complete confidence in ac-

' complishing the task in hand.
Churches and buildings caught his
fancy here—"Courtyard of San
Gregorio"; "Isola San Burano"; "San
Pietro Canal"; "Public Gardens",
with figures, water and a distant
church, and "Moonlight" which is

' a convincing impression of the place
and hour. Of France there is a view
of Rouen, while "Mont St. Michel"
shows the famous spot as seen from
a muddy thoroughfare edged by
sheds and humble homes. "Canal .
Moret-sur-Loing" makes apt use of
the poplars which line the water-
way, with barges in the water, fig-
ures on the towpaths and a bridge
in the distance, while from this
area is "Gateway"—a subject much
favored by the painter Sisley—with
an added note of interest supplied
by women washing clothes in the
stream.

It is a collection which will amply
repay close inspection, as will the
seven monotypes, loaned by the
National Gallery of Canada, Ottawa,
and the group of spontaneous
sketches done both at home and
abroad, which are owned by Mme.
Clarence Gagnon.

The closing date of this exhibition
is at present set for September 30.

nesday evening, October 28th, at
8.45.

The program will consist of ,

music for two pianos and sopranoa
songs. The pianists will be the'
well known duettists, Georgina
Russel and Olga Guilaroff, who are
to play works by Bach, Handel,
Rachmaninoff, Rimsky Korsakoff
and Stravinsky. The singer, Janine
Brodeur, will be making her first
public appearance; she will sing an
aria by Mozart and a song by
Schubert, the latter with clarinet
played by Joseph Moretti.

éléments de son tableau et la tache
de transposer en est d'autant faci-

Ces paysages, qui sont de parfaits
sujets de tableaux, rendent plus dif-
ficile l'invention, la création. Les
tons purs, la lumière froide dirigent
artiste vers un art purement déco-

r if, - et bien peu de peintres ont
su sister à cette tentation. Gagnon
lui- me n'y résiste pas. La. nature
lui a donné ses couleurs et ses for-
mes, et, d'un tableau à l'autre, si les
rapporte et les valeurs peuvent chan-
ger, on retrouve toujours les mêmes
éléments. Gagnon se répète souvent
et son oeuvre laisse une impression
de monotonie. Mais, quand Gagnon
peint avec joie, avec le sentiment de
jouer pour la première fois avec ses
couleurs et ces formes qu'il connaît
bien, il nous donne des oeuvres fraî-
ches et d'un grand charme.

Ce charme naît de l'exactitude de
la représentation. Gagnon réunit
dans ses images parfaitement com-
posées tout ce qui nous frappe dans'
les paysages laurentiens. Il ne garde r
que les détails essentiels, rend plus
vive la couleur, mais n'ajoute rien.

Dans ses meilleurs paysages cana-
diens, tels "Village laurentien",
"Courses de chevaux en hiver" et,
particulièrement, dans plusieurs te
ses eomposition,s pour "Marie Chap-
delaine", on retrouve un peu les qua-
lités qui faisaient le charme des oeu-
vres de Paris. Le peintre se plait
laisser jouer la lumière sur un mue et

laisser entrer un peu de chaleur
dans son tableau.

Dans toute cette exposition, on ne
retrouve qu'un seul portrait, et c'est
une oeuvre du début. Ce fait est si-
gnificatif, car l'homme est absent
de son oeuvre. La. figure humaine,
comme les coeps, ne sent que des ta-
ches de couleur. Ses personnages
sont sans poids, sans vie; l'attitude
est simplifiée te l'excès et dans cette
oeuvre purement desariptive l'hom-
me ne trouve pas place ou, du moins,
il n'a pas taus d'importance qu'un
objet.

Pierre Daniel,



; Arrayed in the gay. colorful native dress of
le people of South America, young students of
he summer school of art for children, conducted
y the Art Association of Montreal, dance at a
fiesta" during a "Pageant of South American
*copie" presented yesterday afternoon in the
herbrooke street galleries. The background,
ortraying the snow and cloud-topped Andes.

and the costumes themselves were all made by
the children. Heavy brown wrapping paper and
lots of paint were the chief materials used in
fashioning the dresses. The.,coUrse, an experi-
mental one, was largely designed to teach the
children to develop their own ideas and to find
things out for themselves.
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SAN AGOSTINO CANAL, VENICENby the late Clarence Gagnon,

R.C.A., is among the collection of etchings being shown at the mem-orial exhibition of this Montreal artist's work being held in the gal-leries of the Art Association of Montreal. This print reveals Gag-
non's skill as a draughtsman with an expressive line and his facultyfor effectively placing his shadows. The rippling reflections and the
shadowed gondolas are set down with decision, and equally good intreatment are the exposed bricks of the wall of the building. It is
a plate that makes readily understandable the success that attendedhis etchings in Europe, Britain and in Canada.

VILLAGE STREET, QUEBEC, WINTER, by the late Clarence Gagnon. RCA., is one of the fine
examples of the work of this Montreal artist on view in the memorial exhibition of his paintings, etch-
ings and monotypes being held at the galleries of the Art Assoc4l4op of Montreal. It is a painting of
a scene typical of the rural sections of this province when the;gountry is under snow, is good in ar-
rangement and harmonious in color. Sunlight glows on thé Vari-colored houses, touches the snow on
the mountain in tie background and floods the snow-edged sidewalk on which children play with their
sled. The blue jacket of the man in the sleigh furnishes an additional color note. This canvas was
loaned to the exhibition by R. S. McLaughlin of Oshawa, Ont...414;,,,,a

PROMINENT ARTIST
DIES IN 65TH YEAR
Gazette 6ept..17.194
C. W. Simpson, Well Known

Internationally for His

Marines, Landscapes

Charles W. Simpson, R.C.A,,
prominent Montreal artist, died
yesterday at the Montreal Gen-
eral Hospital, in his 65th year.

Mr. Simpson, who was born in
Montreal in 1878, was Well known
throughout Canada and the United
States for his marines and land-
scapes. He studied in Canada at the
Art Association, Montreai, under

Duoras dc Colas Photo.

CHAS. W. SIMPSON, R.C.A.

Edmund Dyonnet, R.C.A., and un-
der the late Maurice Cullen,
R.C.A., and at the Art Students'
League, New York.

Charles Simpson's varied career
embraced newspaper work as a
staff artist for the Montreal Star
and for the Halifax Chronicle, and
illustrating for the Canadian rail-
ways. During the last war he was
one of four Canadian artists sent
overseas to work for Lord Beaver-
brook's Canadian War Memorials,
and his work is represented in the
War Memorials collection of paint-
ings at Ottawa. At various times
from 1928 to 1931 he travelled ex-
tensively in the United States exe-
cuting a series of sketches for the
Ladies Home Journal, which ma-
gazine published the series under
the title of "American Cities
Sketches."

Some of Mr. Simpson 's well
known paintings include "Thin Ice."
"The De Cavalier House." "Surf,"
and ''The Golden Pathway." His
paintings have been hung in the
National Art Gallery, at Ottawa,
and at the Montreal Art Associa-
tion.

Mr. Simpson wasthe Arts Club, of the
cil Club, and of the.

In 1903 he was married to Mable:Mary Haile, daughter of the lateAndrew Haile.
I The funeral arrangements are incharge of Jos. C Wray and Bro.,1234 Mountain street.

a member of
Pen and Pen-
Guild of Art-
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\ON THE BEACNtby the late Clarence Gagnon, R.C.A., is among the works of this Montreal painterin the memorial exhib 'on being held at the galleries of the local Art Association. Painted in fresh,clean color, the canvas is invested with atmosphere—a quality which is present in Gagnons painting inmarked degree. This bit of the beach at Dinard, done over thirty years ago, was loaned to the exhibi-tion by the Hon. and Mme. J. E. Perrault, of Montreal. The ra.production is from a photograph takenwhen the canvas was at the Watson Art Galleries, 1434 Sherbrooke street west.

IN NOVEMBER, the late Clarence Gagnon, RCA., a memorial exhibition or whose work isbeirtg held in the gallerfes of the Art Association of Montreal, is a plate done in 1905 with a landscapein Normandy as its inspiration. In its suggestion of atmosphere it can be counted among his most
successful performances. Good in arrangement and simple in its pictorial elements, the scene admirably
captures the spirit a a dull autumn day when the wind hurries big billowy clouds across the sky. Thetrees, favored aa nesting places, bend to the blast, and the birds seem excited as they wheel above thehayricks near which a figure, a dog and a flock of sheep stand in comparative shelter. The well- wornpath, the stretch ot field and the distant poplars are admirably handled. This print is in the generouscollection displayed from the permanent collection of the local Art Association.

G&zette Seat 19. 1,-)42
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Gagnon's Art Revealed
In Monotype Group
Gazett , ‘  Aw7„22/42
Seven Prints From National

Gallery of Canada at Art
Association Show

In the memorial exhibition of the
work of the lute Clarence Gagnon,
R.C.A., being held in the galleries
of the Art Association of Montreal,
there are seven excellent mono-
ty pes fro in the permanent collec-

I tion of the National Gallery of
Canada, Ottawa, that amply repay
inspection. There is every Indica-
tion that he had perfect command
of this extremely delicate method
of transferring a thinly pain ted
work in oils to a sheet of paper.

Those Iniereated in experiment-
ing can have a lot of fun and more
than n Pair share of disappoint-
ments in attempting such plates--
merely the matter of working in
thip oils, even on a sheet of glass
for , the want of something better,
picking otil, the highlights with the
pointed handle of the brush or a
sharpened match and, after placing
a piece of damp blotting paper
carefully over the design, pressing
It off with a flatiron. Then it is
that the excess of paint or misman-
aged blobs 'of color take forms not
intended—or may by some lucky
fluke supply a bit of decorative
form that you can tell your friends
you deliberately planned! The Gag-
non monotypes show complete con-
trol and the attainment of a set
purpose without replying on happy
"accidents." Of course the Gagnon
works are metal plate, Japanese or
similar paper and etching press jobs.

'The Stream in Autumn," is a
beautiful little work — slanting
shadowed rocks in the foreground,
a stream breaking in foam between
boulders, dark spruces above rocks
on the right, and the background
filled with a hillside dense with
trees in the scarlet and gold livery
of autumn. "Return from Church"
shows the building and nearby
sleighs and figures moving up an
incline; "Homestead" is set in a
glowing snowy landscape; "Barns" is
capital in its tone of the weathered
wooden buildings in snow that
stretches to distant hills. and "Land-
scape" suggests a subject done
abroad—a cluster of red-roofed
houses on a spit of land, water and
hills beyond, the link with the
nearby shore being a bridge which
does not look too permanent.

A few personal attempts with im-
promptu monotypes will convin-
cingly prove that Gagnon suc-
ceeded.

day."

To Speak on Artist's Work
Martin Baldwin, Curator of The

Art Gallery of Toronto, will speak
on the work of the late Clarence
Gagnon, R.C.A. pertaining to the
artist's pictures in the Gagnon
Memorial Exhibition at a gallery
lecture at the Art Association today
at 5 p.m. The lecture will be open
to the public.

5
Stdr --Aug,20,(42
Gagnon's ?ictures

Example to Canada
Sir,—A visit to the Art Gallery.

where there is a large collection
of the N'. - ork of the late Clarence
Gagnen gives one much food for
thought. What beauty of color
and of line there is in these pic-

I turcs! No subject is too insignifi-

cant for his brush or his pencil to
illuminate, from the simplest little

"scenes in Maria Chapdelaine to the
glories of the Mill-Pond in Octo-
ber, the exquisite tints of the ice-
road from Levis to Quebec. and
the lovely lines of the Italian and

i French etchings.
The artist's heart seems to have

i remained in Canada. no matter
'where he wandered, and as his art
is a result of the fusion of the two
races here, is this not a splendid
example of what we could do to-
gether if we would put aside all
our petty jealousies and bickerines
and Fro to work with the motto of
our King: "Co-operation is better
than competition." E. M. D. •

OBITUARY  j
HERBERT B.WALKER
DIES AT AGE OF 83
Prominent Local Banker Was

Former Board of Trade
President

Herbert Barber Walker, manager
of the Montreal Branch of the
Canadian Bank of Commerce for
many years and former president
of the Montreal Board of Trade,
died in the Ross Memorial Pavilion
of the' Royal Victoria Hospital yes-
terday morning. He was 83.

Mr. Walker was preaident,of the
Art Association of ,Zontreal from
1929 to 103—a-na—was -TOWarrnor of
the Montreal General Hospital and
of the Children's Memorial Hospi-

HERBERT B. WALKER
tal. A director of the National
Trust Company, he also served in
that capacity to the Yorkshire In-
surance Company and to the West-
amn Fuel Company.

Born in Hamilton, he entered the
Canadian Bank of Commerce in
1877 and became the manager of
the Montreal branch in 1908. He re-
tired from this position in 1926.
Chairman of the Montreal Clearing
House from 1913 to 1917, he was
also on the council of the Board of
Trade and became president in
1916.

He married the daughter of Alex-
ander Fraser, member of the On-
tario Legislature. His wife prede-
ceased him in 1928 at the age of
63. 'Their son, Herbert F. Walker,
former vice-president of the Can-
adian Fairbanks-Morse Company,
died in 1938.

Survivors are his daughter and
son-in- law, •Mr. and Mrs. George C.
Macler: his daughter-in-law, Mrs.
H. F. Walker; five grand children,
Miss Diana Walker, Master John
Walker. Misses Eve, June and Mas-
ter Eric Marier; and one sister, Mrs.
Herbert Bowman. His brother was
the late Sir Edmund Walker.

-

WALKER.—On August 25th, 1942, a
the Ross Memorial Pavilion, Herber
Barber Walker, widower of Annabelli
Fraser and beloved father of Mrs
George C. Marier, in his 84th year
Remains at the Chapel of Jos. C. Wra3
& Bro.. 1234 Mountain Street. Fun •
cral from St. George's Church, at
p.m . on Thursday, thence to Mount
Royal Cemetery. Please omit flowers

Press Mi
For Peace

Herald Sept.1 1 . 1 942
War Role of Authors And

Press is Stressed to Ca-
radian Authors as

Convention is Opened
More delegates from various

parts of Canada arrived here today

to attend the second day meetings

of the 21st aanual convention of

the Canadian Authors Convention.
The delegates arrived in time 'o

hear J. Georgina Sime of Montreal

deliver an address on "Art in the
New Era" and for a visit to the
Redpath Library of McGill Univer-
sity where they- an.esh ibtiçfl
of paintings. by the late Clarence
Gagnon, wel1-kn6ii;ii Fretie-h:Cana-
dian artist. ---

This..	 „ „,., 	•

p '	 This work, among t
1ANAL, MORET-SUR-LOINGL 

collection of his etchings at the memorial exhibition being held in
Clarence Gagnon, R.C.A., is a pictureques bit of France done in

happier days. 
the galleries of the Art Association of Montreal, displays a marked understanding of this exacting
medium which calls for good drawing, the ability to render values and knowledge of the action of
acids—all this before the wiping of the plate and the printing, operations which can make or mar a
print. Gagnon well suggested an autumn day when the poplars edging the waterway are fast losing their
leaves. The barges are well placed, and the figures on the tow-paths add interest to the composition.
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les in Hospital
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Former Banker
Retired in 1926

H. B. Walker Prominent
Board of Trade Member

**t\ ;:\akt:„ „,

\WINTER SUNSET IN THE LAURENTIANS, by the late Clarence Gagnon, R.C.A., is one of the

oanvattes on view in the memorial exhibition of li is work being held in the galleries of the Art Asso-

ciation of Montreal. It is a work of subtle values a nd good arrangement. Typical of rural Quebec—

solidly built house, characteristic well-sweep, van- colored items on the clothes line, and, in the back-

ground, rising land topped by bush glowing in th e light of the setting sun, the painting is in this

Montreal artist s happiest vein. The shadowed foreground, the ice-edged brook and the gleam of light

on building and roof are confidently set down. Th is work was loaned to the exhibitidn by Joseph

Simard, of Westmount, and the plate is from a photograph taken when the painting was at the Watson

Art Galleries. 1434 Sherbrooke street west.

Tercentenary Display
At Art Association-
Gazettript .26.4

As part of the Tercentary events
that have spread over the past sev-
eral months, The Art Association
of Montreal will open a special

exhibition on October 9. The dis-
play will embrace a substantial
number of items in oils, water-color
drawings, prints, maps and old
plans, giving a graphic pictorial
history of the growth of the met-
ropolis. These early pictures of a
by-gone period will come from the
William H. Coverdale collection of
historical Canadians, the Manoir
Richelieu, The Dominion Archives,
Ottawa, and from private collec-
tions. The Tercentenary Exhibition
will be on view until the end of
October.

Herbert Barber Walker, former

president of the Montreal Board of
Trade and for many years presi-
dent of the Art Association of Mon-
treal, died this morning in the
Royal Victoria Hospital in his 84th
year.

Mr. Walker was born in Hamil-
ton and entered the Canadian Bank
of Commerce in 1877. becoming
manager of the Montreal branch of
the bank in 1908 and remaining in
this post until his retirement in
1926.

He was chairman of the Mont-
real Clearing House from 1913 to
1917 and served for several years
on the council of the Montreal
Board of Trade, rising to its presi-
dency in 1916-

He was deeply interested in cul-
tural matters a.-id was president of
the Art Association of Montreal
from 1929 to 1937. He also served
in a number of philanthropic cap-
acities and was a governor of the
Montreal General Hospital and of
the Children's Memorial Hospital.

In business life Mr. Walker was
a director of the National Trust
Company, of the Yorkshire Insur-
ance Company and of the Western
Fuel Corporation.

His wife, who died in 1929 at
the age of 65, was the daughter of
Alexander Fraser, member of the
Ontario Legislature. They had a
son. Herbert F. Walker, former
vice-president of the Canadian
Fairbanks-Morse Company, who
died a few years ago. Their
daughter is Mrs. George C. Mar-
ler, of this city. His brother was
the late Sir Byron Walker.

Funeral arrangements have not
yet been completed.

4	1-Daltr-

WALKER. On August 25th, 1942. at
the Ross Memorial Pavilion, Her-
bert Barber Walker, widower of
Annabella Fraser and beloved

lather of Mrs. George C. Marier,
IT his 84th year. Remains at the
Chapel of Jos. C. Wray and Bro.,
1234 Mountain Street. Funeral
notice later. Please omit flowers.
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Sketches by Gagnon
Attract Attention

Art Gallery Collection Reveals

Venture Into Portraiture—

European Scenes Shown

in the group of small sketches
in oils by the late Clarence Gag-

non, R.C.A., a memorial exhibition
of whose work is being held in the
galleries of the Art Association of
Montreal, there is "Head of a Girl,"

a study done about 1900, which re-
veals another side of his varied
talent. The dark-haired sitter in

this venture into portraiture is dis-
tinctly interesting and the manage-
ment of the low tones is excellent.
Memory does not recall, so far as
public exhibitions are concerned,
many portraits by Gagnon, but,
while in the main a landscape paint-
er, his knowledge of form com-
bined with good draughtsmanship
generally assured an authoritative
performance no matter what he
undertook. These qualities are
evident in those pictures where a
woman tends an outdoor bread
oven, where a farmer does a chore
near a barn, is busy on pig killing
day, gathers the ice harvest or
drives his sleigh over rutted snowy
roads. These figures are effective-
ly placed and are true types of
Quebec province. This sound draw-
ing of figures is revealed on a
wider and more varied scale in the
illustrations for "Maria Chapde-
laine," which are very carefully
surveyed by the visitors to the gal-
lery in which this selection is being
shown.

The small sketches are attract-
ing a lot of attention, for they are
crisp, vivid and spontaneous. The
simplest subject caught this Mont-
real artist's eye—an icebound
schooner, against a grey sky, clut-
tered about with rafted ice; "The
Old Tree," which features farm

, buildings and a distant house as
seen from a rise late on a winter!
day; "The Brook in March," with
buildings on a high bank above a
stream which reveals a bit of open
water; "Stable with a Thatched
Roof," with a poplar, a group of
roughly indicated pigs and in the
background a snowy rise topped
with dark evergreens. More spaci-
ous in feeling is "Canadian Autumn,
Baie St. Paul"—houses and barns
in rolling country dotted with trees
in Fall livery, clumps of bush and
a dark mountain rising into the
blue ' sky. It is a sketch of good
arrangement, sound values and is
very true of the season. "The
House with the Green Gable," a
confidently painted work, is mark-
ed by clear, crisp atmosphere.

From Europe is the panel, done
in 1929, called "Autumn in Norway,
(Hallingdal)", with its van-color-
ed high land, distant snowy moun-
tain and a lake of lovely blue which
spills in rapids in the foreground.
"Telemark Lake, Norway" is im-
pressive—high cliffs, a near-by
clump of trees in the vivid leaf of
autumn, blue water and shadowed
clouds. In "The Village of Savog-
nin (Engadine), Switzerland," done
in 1927, red-roofed houses, cluster-
ed about the church in a mountain-
ous setting, gleam in strong sun-
light.

This group of twenty-four sketches
is done with directness and preci-
sion and contains all the pictorial
elements so vital to refreshing the
memory of a painter when he
elects to put them to use in paint

so-called more "important
ks.

Villages of Quebec\ \
Congenial Subject

Skill of Clarence Gagnon,

R.C.A., Revealed in Canvases

At Memorial Exhibit

Clarence Gagnon, R.C.A., found
the villages of rural Quebec very
congenial material and that 'ne was
uniformly successful in painting
them is revealed by the memorial
exhibition of this Montreal artist's
work being held in the galleries of
the Art Association of Montreal.
This painter, who did many meritor-
ious things in Europe, was distinctly
at home in this province and it is
to be regretted that death came
before he had signed many more
canvases done in the country
districts.

"A Village in the Laurentians,"
reproduced above, is one of his most
effective efforts and is true of place
and season. Done at an hour when
shadows are not emphatic, the
painting is not lacking in much
bright color—the houses, red, yel-
low and buff, doors of blue and
red, the trim of the nearby window
pink, van-colored clothes on the
line, the green sleigh with runners
and shafts of red, a glimpse of a
red scarf about the neck of the
driver and a scarlet-skirted woman
with a child on the sidewalk in
the distance all combine to make
it a very attractive work.

This ability to paint rows of
humble homes and invest each with

interest is evident, too, in the cans

vas of similar title lent to the ex'-
hibition by the National Gallery of
Canada. Ottawa, where the curving
sidewalk of planks. the blacksmith's
shop and the ox laboriously hauling
a load of logs up the slight incline
are capitally done. Another ex-
ample, which shows his skill in
painting the effect of winter sun-
light, is "Village Street," which

was loaned by R. S. McLaughlin,
of Oshawa. Here are homes, typi-

cal of the region. painted by a man
who reveals his ability as a
draughtsman. It is a work marked
with the glitter of the sun and
must be counted an outstanding

. performance,

The Place of Art
In Time of War
Star Oct, 17/42
A meeting of the Federation of

Canadian Aktists, which was held
on Friday evening in the lecture,
room of the Art Association of
Montreal, was given up to the dis-
cussion, in various ways and from
several points of view, of the sub-
ject of "The Artist in War Time."

The meeting opened with an ad-
dress by Jules Bazin, of the Ecole

' des Beaux Arts of Montreal, on
the connection of art and war in
the past. Beginning with ancient
times in Egypt, Nineveh and Per-
sia, he showed on the screen pic-
tures and sculptures of battles and
warriors down to the nineteenth
century, with explanations and
comments. He was followed by
Arthur Lismer, who dealt with the
records of the last war, and show-
ed lantern slides of pictures by
Canadian and other painters of
scenes and people of the war of
1914-18.

The symposium or debate, which
was the principal business of the
meeting, came after these two ad-
dresses. It was opened by Mr. Lis-
mer, who spoke of the oppor-
tunities for artists which are to be
found in camps and other places
where the armed forces are to be
seen as subjects, and in this ad-
dress and the discussion which fol-
lowed it many suggestions were
made of suitable activities for
artists at the present time, together
with criticisms of the war posters,
of the attitude of the government
towards artists and of other such
matters.

..4.1,-.. 	wee

A VILLAGE IN THE LAURENTIANS, painted by Clarence Gagnon, R.0 A., in 1915, is one of the

striking landscapes by this Montreal artist, who died early this year, which has been loaned by the

Provincial Museum of Quebec to the memorial exhibition being held in the galleries of the Art Associa-

tion of Montreal. The show, which reveals the versatility of the artist in many media, is, according

to present plans, due to close at the end of the present month.



Registration for the various class-
es of the schools of the Art Associ-
ation is now under way at that in-
stitution. There is a large enrol-
ment of children for the activities
suitable to them, and there . is an in-
crease in the number and variety
of classes offered to members. An
evening course ln Art History and
Art Appreciation is to be conducted
by Arthur Lismer, A.R.C.A., LL.D.,
educational supervisor of the Asso-
ciation, while there will be the usual
studio classes, teachers' course,
junior course, with a members class
for practical study.

Over 9,000 Attended
Gagnon Art Exhibit

Attendance at the memorial ex-
hibition of work by Clarence
Gagnon, RC.A„ in the galleries of
the Art Association of Montreal,
totalled 9,257.

Work is now under way at the
Art Gallery getting into shape the
show which is part of the Tercen-
tenary celebration which has been
observed in Montreal during the
past few months. The display,
which is planned to open next
week-end, will embrace a substan-
tial number of items in oils, water-

\OLD MILL IN PICARD by Clarence Gagnon, R.C.A., is in the excellent collection of his etchings
at e memorial exhibition, bei g held in the galleries of the Art Association of Montreal, which is due
to close at the end of the month. The above reproduction is from the proof at the Stevens Art Gallery,
1450 Drummond street. 

1942
. .A. Date Changed

Sendinag in Day Oct. 23
rt

Change In date t announced for
t he 63rd f1111111A1 exhibition of the
Bruni Canndian Academy of Arts
being held next month at the. Art
Gallery of Toronto. The opening
originally set for November 13 is
now November 0. This advance in
schedule has altered the nending in
date for entry forms and works.
Works to go before the jury of fiel-
ection must lie at the Art Gallery
of Toronto, 20 Grange road, Tor-
onto, by October 23, and ln the
Maritime and western provinces in
the hands Of local committees not
later than October 14. The entry
forms, duly fIlled and signed, must
be received by the secretary of the
Academy, E. Dyonnet, R.C.A., 1207
Bleury street, Montreal, on or be-
fore October 23.

—	
Registration Opens

For Classes in Art

color drawings, prints, maps and
old plans, giving a graphic pictor-
ial history of the growth of the
metropolis. These early pictures of
a by-gone period will come from
the William H. Coverdale collec-
tion of historical Canadiana, the
Manoir Richelieu, the Dominion
Archives, Ottawa,and other
sources, The Tercentenary Exhibi-
tion will be on view until the end
of October.

Plans are also being made for an
exhibition of work by members of
the Contemporary Art Society in
November.

3

Gazette Sept. 26th 1942 Courtery of the National Gallery of Canada.

VILLAGE IN THE LAURENTIANSVy Clarence Gagnon, R.C.A., is the canvas loaned by the
National Gallery of Canada, Ottawa, to e memorial exhibition of this Montreal artist's work in the
galleries of the Art Association of Montreal. The days of this interesting show are now numbered, and
the period of its display has been marked by good attendances, especially by those who over a long
period followed with interest the development of the work of this painter, who died early this year.
The scene reproduced can be counted among  Gagnons important performances. It attracted much
attention when years ago it was shown at the Art Gallery here, and European critics thought well
of it when it was among the items in the Exposition of  Canadian Art held in April and May of 1927
at the Mu.see du Jeu de Paume in Paris. It is a work of much bright color in the roofs and in the
varied tints of the buildings, in the red sleigh disappearing down the road and in the green cutter in
the snowbank outside the blacksmith's shop.

co) c,Œ0_,	 Œv .

Art Lectures Scheduled
A gallery talk on the exhibition

of paintings by the Contemporary
Art Society at the Art Gallery,
1379 Sherbrooke street, W., will be
given today by Arthur Lismer, A.R.
C.A., at 4.30 p.m. Also, on Mon-
day at 8.30 p.m. Prof. Frank Scott
will give a talk on "Art and Gov-
ernment." Admission to both lec-
tures is free.

A GALLERY TALAon the  exhi-
bition of paintings by the contem-
porary Art Society will be given to-
morrow at 4.30 p.m. by Arthur Lis-
mer, A.R.C.A., at the Art Gallery,
1379 Sherbrooke street west. Ad-
mission is free.

a—a.fi V10.- II ;4 1‘,.0
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/Conférence de	 Chicoine
sur Clarence Gagnon

Il y aura conférence en langue
française à la Galerie des Arts, 1379
ouest, rue Sherbrooke, lundi soir,

5 heures, sur les œuvres du pein-
tre Clarence Gagnon.

M. René Chicoine, professeur
l'Ecole des Beaux-Arts, prononcera
cette conférence.

On sait qu'une exposition des
œuvres de Clarence Gagnon se
tient depuis quelques semaines
dans ce musée et qu'elle se termi-
nera avec le dernier jour du pré-
Lent. mois.

Les auditeurs sont invités	 se
rendre à 4h., à la Galerie des Arts, `(
afin de visiter l'exposition avec
soin avant la conférence.

Gagnon Recognize
As Etcher Abroad

Leading European and British

Galleries Acquired Proofs
of Montrealer's Plates

Clarence Gagnon, R.C.A., early in
tais career as an artist made his
mark as an etcher and evidence of
his range and variety in this
medium is revealed in the collection
of his proofs at the memorial ex-
hibition of his work in the galleries
of the Art Association of Montreal.
Here in one frame can be seen his
first attempts which give small hint
of the precision and control which
later came with hard work and
experience. It was a medium which
exactly suited his love for good
drawing and his intense interest in
methods of reproduction, as shown
in his monotypes and in the techni-
cal side of his illustrations for
Bernons "Maria C h ap delair e"
which were done with due regard
to problems which, in lesser degree
today, can face the reproduction of
paintings in lull color.

That his work as an etcher was
appreciated by those qualified to
judge is clear, since the following
galleries acquired proofs — Petit
Palais, Paris; Victoria and Albert
Museum. London; Dresden, Flor-
ence, Venice, Mulhausen, The
Hague; Walker Gallery, Liverpool;
National Gallery of Canada, Ot-
tawa; Art Association of Montreal;
The Art Gallery of Toronto. Saint
John, N.B.; Halifax and the Quebec
Provincial Museum.

"Old Mill in Picardy," reproduced
above, is a striking evidence of his
management of line and the effec-
tive placing of shadows. It gives a
good suggestion of a flood of sun-
light following a passing shower,
and the distant group of buildings,
bright beneath the threatening sky,
have a solidity which emphasizes
the ruinous state of the mill.

Ta Pi Sent.2

Causerie sur C, Gagnon
M. René Chicoine. professeur d'art

a l'Ecole des beaux-arts, prononcera
en français. lundi prochain, à 5 heu-
res de l'après-midi, au musée des
Beaux-Arts, 1379 ouest, nie Sher-
brooke, une causerie sur Clarence
Gagnon et ses oeuvres. 11,y a actuel-
lement une exposition des oeuvres de
Gagnon et, dés 4 heures p. m.. le pu-
blic sera admis dans la Galerie.

Treasure of the Week
Is Flemish Painting
Gazette Oct. 17/42
Still Life of Fruit Showing at

Art Association—Coming
Exhibitions

Offered as the Treasure of the
Week, the Art Association of Mont-
real is showing a painting of the
Flemish School, a still life of fruit
by Jan Van Son, 1658-1718. The
work has the precise, detailed draw-
ing of that era and is a good ex-
ample of the thoroughness with
which the painters of that school
approached their task. The artist
in this work shows a profusion of
grapes—not overlooking the decora-
tive qualities of their stems and
leaves—and peaches, pears, plums,
cherries and a melon, besides a
glass 'of ,wine and some sliced le-
mons on a plate. This work has
been loaned by P. Dougall, of Corn-
wall, Ont.

In one of the upsta,irs galleries
the exhibition of Islamic paintings
Is due to open this week. It is a
wide and varied collection which
includes, besides paintings, fab-
rics, lettering and illumination and
some examples of bookbinding.

In the Lecture Hall the Coverdale
collection of paintings and prints,
besides items loaned by the Public
Archives, Ottawa, and the National
Gallery of Canada, forming a part
of the Montreal Tercentenary ob-
servance, is attracting a good deal
of attention. On October 23, at
4.30 o'clock this collection will be
the subject of a Gallery Talk.

On November 7 there will open
an exhibition of work by members
of the Contemporary Society of
Artists, while about the same date
there will be a show of paintings
by Henry Eveleigh and by Louis
Muhlstock.



COUNTRY'S HISTORY
RECORDED IN ART
n„:%ett„ Got. 23/42

Unique Exhibition on View at
Gallery Explained by

W. H. Coverdale

Art in Mnntrent's Tercentenary
was explained yesterday afternoon
by William H. Coverdale at the
Art Gallery on Sherbrooke street
west where a loan exhibition of oil
paintings, water colors, prints, maps
and plans is on view. Incidentally,
this exhibition is the first of its
kind and every known engraving
of Montreal is within the same four
walls.

Mr. Coverdale described how pop-
ulation, commerce and wealth de-
veloped along the territory tribut-
ary to the St. Lawrence River
trade route and how this growth
also Influenced the cultural 'devel-
opment of the land,

' "You will not wonder that the
beaver has been chosen to repro.
sent the national (spirit of Canada,
both on the flag and on postage
stamps, when I tell you that an
old map published 223 years ago
and entitled 'A Ntw and Exact Map
of the Dominions of the King of
Great Britain in North America' de-
picts the nsighty Niagara with a col-
ony of beaver calmly building a
dam across the river just below the
Falls," he said.

He enumerated the many scenes
in Canadian history immortalized
be Canadian artists — a record of
the evolution of this country from
wilderness to civilization.

The items for the exhibit have
been loaned by Mr. Coverdale, the
National Gallery and the Public
Archives in Ottawa.
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Old Montreal
In Pictures

1
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IRANIAN ART SHOW
SEEN AT GALLERY
Star. 194	 Oct ,23
Interpretation Is Given by

Dr. R. G. Lomer, McGill
Librarian, in Lecture

The art of Iranian manuscripts
was the subject of a lecture given
at the Art Association of Montreal
Monday afternoon by Dr. G. R.
Lomer, Librarian of McGill Uni-
versity.

Beginning with the country itself
as a background, the lecturer
showed how its mountains and des-
erts are reflected in the miniatute
paintings of Persia, and how the
sunshine and clear air explain in
part the use of bright colors.

A brief survey of various crafts
showed an underlying community
of design and color similar to vari-
ous aspects of manuscript art.
Stressing the beauty and impor-
tance of calligraphy in the East,
the lecturer showed how the Koran
and the works of Firdausi and Niz-
ami were beautifully written on
specially prepared paper, and were

C-DYD
bound in characteristic Persian
styles.

Fine examples of miniature paint-
ing were shown in lantern slides
and in color, illustrating the works
of Al-Hariri, Dioscorides and
others. In particular the illustra-
tions of the Shah-Mama, a great his-
torical epic, were worthy of note.
Gardens and scenes of battle, hunt-
Mg and romance were typical of the
best period. The course of por-
trait-painting was briefly traced in-
to its decline in the nineteenth cen-
tury.

The lecture was given as an in-
terpretation of the significance of
the exhibit of Persian illuminated
art, which has just been opened in
one of the New Galleries of the
Art Association, and which includes
typical examples of all schools, and
three or four which are interna-
tionally known, such as "The Death
of Alexander" and "Bahsam enter-
ing the hut of a peasant."

Accept Invitation ;->
Among the guests and subscrib-

ers who have accepted an invita-
tion, to attend Madame Sarah
Fischer's reception after the first
Art Gallery concert of this season
on Wednesday evening, October 2S
are: Prince and Princess Abdullah
Ben Ayad, Lady Mailer, Miss
Catherine I. MacKenzie, Madame
Jeanne Maubourg-Roberval. Miss
Mabel Molson, Dr. and Mme.
Albert Jutras, Dr. and Mrs. Lyon
Bercovitch, Mr. Jean Lallemand,
Mrs. H. P. Bowen, Miss Helene Ger-
main, Dr. and Mrs. Maurice Berne ,
Mrs. Georgina Russell, Mr. and
Mrs. M. Brainin, Mr- Raoul Lat-

i reille, Mrs Drysdale Drummond,
Mrs. Jacob Elkin.

/42To4-tit ss
The development of Montreal

during the last 300 years will be
the subject of a gallery talk to be
given by W. H. Coverdale, in the
Montreal Art Gallery, on Sher-
brooke street, this afternoon at  4.30.
The lecture is open to the public.

CANADIAN ART SAID
RECOGNIZED TODAY

..1•n••n•n

Miss A. Savage Reviews Pro-
gress at Art Society—Jack-

son's Work Discussed
Gazette- ett. 28/42
There is definite Canadian art to-

day and its character and in-
dividuality are recognized all over
the world, Miss Anne Savage told
members of the Women's Art Soc-
iety yesterday morning at a meet-
ing in Tudor Hall. "People from
oth lands could form a very true
idea of Canada if they saw collec-
tion of all the best painting that has
been produced in this country in the
last 100 years," she added.

Citing A. Y. Jackson as the fin-
est exponent today of Canadian
landscape, Miss Savage said that to
fully appreciate his work it was
necessary to understand the difficult
road that Canadian art had travel-
led in the past century. She noted
Paul Kane as the first appearance to
a local mind using local material,
next came Kreighoff who was con-
cerned with people and their cos-
tumes and manners. He was fol-
lowed by Homer Watson who
pointed his own background  of On-
tario farmland. She also mentioned
J. W. Morrice and several others as
contributing to the growth of Cana-
dian art.

A. Y. Jackson was born in Mont-
real in 1882. His first art lessons
were taken at the night classes at
the Art Gallery. In 1907 he went to
Chicago and studied at the Institute
there at night while working as
a commercial artist. He then spent
two years at Julian's studio in
Paris. Determined by this time to
spend all his time painting he re-
turned to Canada and went to
Sweetsburg where he made his first
sketches and canvases. Finding no
immediate sale for his work he was
forced back into the commercial
field and finally returned to Europe
for several years' study in France.
It was only after his return to Can-
ada several years later that his

Iworl: won recognition.
Miss Savage also presented a film

showing the work of Jackson. Here
the artist is shown at work in his
studio as well as going into the
countryside searching for material.
It also shows the manner in which
he attacks his subject, first finding
his motive and then transscribing it
in paint.

In the film are some particularly
beautiful sequences showing the
Canadian landscape, notably those
of autumn woods and habitant vil-
lages in winter.

Mrs. George Drummond, the pre-
sident, was in the chair. Mrs. S.
B. Earle introduced and thanked
the speaker.

Treasure of the Week
Is Dutch Coast 5cene

Gazette Oct. 31/42
Art Association Shows Work

By Van De Velde—Coming
Shows and Lectures

The Treasure of the Week at the
Art Association of Montreal is
"Shipping, Dutch Coast," by W. Van
De Velde, 1633-1707, which is a work
typical of this school—detailed in
treatment and high in finish. This
work, which was recently cleaned,
shows a mass of shipping with fig-
ures and sailers in a boat putting
off from the shore of a distant town
under a blue sky with masses of
clouds.

Opening on November 7 will be
the exhibition by .members of the
Contemporary Arts Society, which
has been in existence four years.
There will also be two one-man
shows, the Montreal artists being
Louis Muhlstock and Henry Eve-
leigh. Through the coming month,
too, the exhibition of Islamic Paint-
ings, from the Redpath Library, will
be continued, while later it is plan-
ned to show children's drawings
from South Africa.

In the series of Monday evening
lectures, under the general heading
of "Art in Human Affairs," Pro-
fessor John Alford, M.A., professor
of Fine Arts, University of Toronto,
will on Monday at 8.30 speak on
"Art and Tradition." On November
16, "Art and Government" will be
the subject of Professor Frank R.
Scott , professor of Civil Law, Mc-
Gill University, while on November
30 Dr. Peter Brieger, of the depart-
ment of Fine Arts, University of
Toronto, will lecture on "Art and
Geography." Other lectures in
series will be "Art and Society,"
by Professor Andre Bieler, Resident
Artist at Queen's University, King-
ston; "Art and Education" by
Arthur Lismer, A.R.C.A., LL.D.,
supervisor of education, Art Asso-
ciation of Montreal, and "Art and
Democracy" by Professor Walter
Abell. These lectures will be illus-
trated.

Fischer Concert
Next Wednesdaystar 0

The eleventh of Ma ame SarahFischer's concerts at the Art Asso-ciation of Montreal, and the firstof their third season, will be given
next Wednesday evening, October
28, at 8.45.

The program consists of twopiano duets to be played byGeorgina Russel and 0 1 g a
Guilaroff, and soprano solos by afan tütte" (Mozart); Miss Brodeur.These are:

1. Two pianos: Theme and varia-tions in G major (Handel). OrganToccata in D minor (Bach). Sixthsonata (Bach.) 2. Aria from "Cosi
fan tutte" (Mozart), Miss Brodeur.3. two pianos: Introduction and
waltz, from second suite (Rach-maninoff). Danse Russe from
"Petrouchka" (Stravinsky). 4.
Song; The shepherd on the rock(Schubert) ; Miss Brodeur, withJoseph Moretti, clarinettist. 5. Twopianos; Tango at midnight
(Horatio Simmons) . Cradle Song,
and Dance of the Tumblers
(Rimsky-Korsakow).

llity's Tercentenary
At the Art Callevy

-----

For Its celebration of the tercen-
tenarv of the city's foundation the
Art Assoetation of Montreal has
now a loan exhibition of pictures
and plans illustrating the city's Ids-
ton , chiefly brought from the
great Coveraale collection of views
of old Canada. Other groups °Vex-
amples from this collection IIRVe
been shown at the Art Gallery be-
fore this one, and were, like this,
only small fractions of the whole
collectldin. Among its other rtehes
Mr. Coverdale's collection contains
a cop)• of every engraved view of
Montreal that is known to exist,
and many of these are in this ex-
hibition.

Views of Montreal under the
French regime are few and most
of those that are shown here date
from 1760 onwards. The earlier
period is represented chiefly by
some printed portraits. There are,
however, earlier maps and plans,
The earliest map here is a Dutch
one of eastern North America of
the year 123; then comes a map
of Lower Canada, after Champlain .

I in 1643. The first plan of Montreal
is shown in a copy made by Pro-
fessor Adair of an original in
Paris, of a date between 1684 and
1690. A number of later plans
show the growth and progress of

• the city.
There are many views of streets

and buildings ana it is interesting
to see how buildings, which can
still be recognized, sometimes help
to identify places and explain
changes which have been made.
One excellent example of this is a
long panorama of the view from
the top of the Mountain, but many
of the views are of buildings which
have gone without a trace. Some
of the drawings are fine works of
art, in addition to their historic
value. and notable among these
are the pencil drawings and water
colours of F. Duncan. Many draw-
ings and water colours are the
work of officers of British troops
stationed in Canada; and there are
some very good views of the rapids
of the St. Lawrence, of forts in the
neighbourhood, particularly of
Chambly, and a most interesting
one of the Hudson Bay post at
Lachine.

French Canadian life is also illus-
trated, partly by some fine prints
after Krieghoffs pictures and
partly by a number of water
colours, some of them copied from
Krieghoff and others original
works. Prints and drawings of ice
palaces in Montreal are good
records of an almost forgotten
feature of the life of the city.

The building of the first, Robert
Stephenson's, Victoria Bridge was i
a matter of nterest in England as
well as Canada, and there are
views of it, finished or in construc-
tion, and one of the latter has a
special importance as being a
water colour by the Governor,

I Sir E. Head. There is also a good
oil picture of the finished bridge, a
famous engineering work of its
time.

, Besides the many exhibits from
the Coverdale collection a few
other pictures and drawings have
been brought from other, national
and private, collections. Some of
the most valuable of these are the
portrait of Jeffrey Amherst by
Reynolds, from the National Gal-
lery, and the fine water colours of
Montreal streets by Thomas Wake-
man, from the Dominion Archives.

Tercentenary Exhibit
Held at Art Gallery

Oct .1,0/4q-- .(11,1zetto
Majority ot Paintings and
Prints Come From Coverdale

Collection of Canodiona

There is much of interest in the
!Tercentenary Exhibition of Prints
and Drawing& being held in the
Lecture Hall of the Art Association
of Montreal, the bulk of the works
coming from the VV. 11. Coverchile
colleolion Of Canadiana It the
Manoir Richelieu, Nvhile the Nation-
al Gallery of Canada and the Publie
Archives, contribute. Majority of
the works naturally, in view of the
occasion, deal with Montreal, and
while many of thtsm have been seen
before interest in them does not
wane. It Is reported that every
known print dealing with  Montrent
has been included.

The city's streets and buildings
are much to the fore in watercolors
and in prints, both plain and col-
ored. Notre Dame church is shown
in various versions, the neighbor-
hood of Jacques Cartier Square
furnishes much valuable material
and the wharves and the shipping
of the day have not been over-
looked. Curlers are shown at play
on the ice, horses and sleighs—
quite smart turn-outs--are shown
taking advantage of the frozen St.
Lawrence. and scenes of toboggan-
ing and snowshoeing testify to the
keenness shown for winter sports.
Market scenes are marked by in-
dividuality and, besides maps of
historical importance, there are
many panoramic views of the city
from the Mountain. Old hotels are
shown and St. James street about
Place d'Armes is often represented.

The prints of incidents in an older
day show Jacques Cartier with In-
dians, depict the wigwams of the
noble Red Man and show the dress
of Indians and squaws of Lower
Canada. The Victoria Bridge fig-
ures often with ice piled up about
its piers, and St. Helen's Island was
evidently a favored subject with
some of the early watercolorists
who were on hand during the ice
shoves. Pictures of the Ice Palaces
built in Montreal during successive
winters are also among the inter-
esting subjects and there are many
colored prints of habitant life after
paintings by Krieghoff. Portraits of
the soldiers and rulers of the old
days are also shown, the portrait of
Sir Jeffery Amherst, Commander in
Chief of British forces in America,
from the brush of Sir Joshua Rey-
nolds. being loaned to the exhibi-
tion by the National Gallery, Ot-
tawa. The show covers a wide
period and is certain to attract a
good deal of attention.

•• •* • *
The Art Association bulletin an-

nounces an exhibition of Islamic
Paintings, loaned by the Redpath
Library. On October 26 at 5 p.m.
the paintings are to be the subject
of a lecture by Dr. G. R. Lomer,
University Librarian and Director
of the Library School, McGill Uni-
versity.

On October 16 at 8.30 p.m. a
'symposium on "The Artist in War-
time" is being sponsored by the
Federation of Canadian Artists. The
speakers will be Jules Bazin, Arthur
Lismer, A.R.C.A., and Roland
Charlebois.

t ar t–r,2;3/42
A GALLERY TALK on the Mont-

real Tercentenary Exhibition,  in-
cluding the Coverdale collection,
will be given by W. H. Coverdale at
the Art Association, 1379 Sher-
brooke street west, tomorrow at
4.30 p.m. Admission is free after
4 p.m.

City Items

MONTREAL HISTORY IN PICTURES
witif: In e n vi ew e t t al. thpreneneT of the At t Am/iodation 01 Mont-

real on Sherbrooke atreet a unique exhibition
that should be of great interent to all citizen('
of Montreal who take a Juatlflable pride In
this metropolle. It consiste of paintings,
print," and drawinge which illustrate the
development of the city over the past three
hundred years, and in part of the quiet
observance of the Tercentenary of the found.
Ing of Montreal,

Professor E. R. Adalr, of McGill University,
In a brief article entitled "Hochelaga Deplete,"
which im an Introductory note to the catalogue
of the exhibition, pointe out that we can
obtain from st situdy of this exhibition an
astonishingly good idea of what Montreal
looked like, of what was the appearance of Its
principal buildings and of its most popular
streets, "The exhibition," he says, "of course,
does isot show every picture that has ever
been made of Montreal and, for various
reasons beyond their control, it &es not even
include all that its organizers had originally
hoped to obtain, but it is sufficiently complete
to enable you to observe the slow progress
that has led Montreal from the position of a
small French provincial town on the shore 'if
the St. Lawrence to that of the greatest city
In Canada."

The exhibition has not so far been patron-
ized to anything like the extent which its
interest and importance deserve, but it is still
open till the end of next week. A 11".it cannot
but prove both profitable and illuminating.

Star Oct. 22nd 1942.
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Music Returned
To Art Galvy
Star oat. . 42

The' eoneertai Avilit-h Matta e
Sarah Vischer nais given for two
years at the Art Association of
Montrent entered their third seasort
on "nurscia ‘v evening before a big
atitlionatS whieli Wied the associa-
tion's !rature rooni,

Prolo thhir beginning the elm
of these-concerts has been to bring
forward yoling singers or players
in comPany with older fini: Imiter

nskno	 . performers. On \ Miles-
day ,. 1' 'first appear	 e wappearance 	 made
by a 

ço
 ung and promising soprano,

Jantbe Brodeur, who has a volet,

wit li which she should tib miteli
when she has more itYperience.
Suie had on this occasion three
songs which are not. easy evet1 for
older singers, an aria from
Mozart's "Cosi fan tutte," Schu-
bert's "The Shepherd on the Rock"
and Delibes' "Filles de Cadiz," and
did surprisingly well in all of them.
The Schubert song was the best of
the three and in this Miss Brodeur
had valuable help from the part-
nership with Joseph Moretti and
Ins clarinet, Merlo Donais played
excellent accompaniments to , these
songs.

The- senior performers In Wed-
ne sdars concert were Georglna
Russe and Olga Guilaroff. who ere
always as welcome as they are \yen
known in their two-piano duets.
They gave a most pleasant mi*
lure of music, which started with
some variations by Handel, .n
very effective arrangement of
Bach's organ tocata in D minor
and a Bach sonata, in which the
slow movement went particularly
well. These were followed, first by
two movements of a Suite by
Rachmaninoff and a dance from
Stravinsky's "Petrouchka," and
lastly by an odd Tango by Homer
Simmons, a nice Cradle Song by
Rirnsky-Korsakoff and a dance
from his "Snegourochka," in all of
which good playing did full justice
to the music.

The next of these concerts is to
be given on November 25th.

,—_,ser — _

. Star -Out 4_30.	 1942
: Address Will Be Given
' On Islamic Paintings

2 qq-11 . 'A g lery ta 	'Isl 1 ic Paint- ;
Ings" will be given Saturday at  1

2.30 p.m. in the premises of the
; Montreal Art Association by M'
. Alice Joharmson.
' 	The first of a series of free lee-

tures on "Art in Human Affairs"
. will be given on Monday at 8.30
1 p.m at the Art Gallery, Sherbrooke

street west, by Prof. John Alford,
M.A. He will treat of the subject,

. "Art and Tradition."
On November 16 Prof. F. R.

' Scott, professor of civil law at Nfc-
Gin University, will lecture , on
"Art and Government.". 	 .

Other lectures in the series will
he: "Art and Geography," by Dr.
Peter Brieger; "Art and Society,"
by Andre Bieler; "Art and Démoc-
racy," by Prof. Walter Abel!, and
"Art and Education," by Arthur,
Lismer, LL.D. • '
• The publié is inylted.

Worthy Effort Made
By Members of C.A.S.

Ga zet te—ttcrv . '7 :1942
Annual Exhibition at Art As-

sociation ,A dv once on
Displa4 Lost Year

Opening	 a pldoView lo riusm -

bers this afternoon, front 3 to 5
o'cloctc, and to the public on

e o n
Sun-

day, th Ctenmorary Art Society
is holding its !annuel exhibition ln
the IseOttire 111.01 of the Art Asso-
ciation of Mon trea I.

A cursory survey of the paint-
ing: revenIs an improvement en
the show of last. year, and t h ,. s•
suit suggests members inade a sel-
t'aie effort to gaillet. a collection
worthy the retting, No attempt has
been made to shock the spectittor
and, amen* sono, rat her feeble
efforts, Ulm* are many eminently
sound examfples. John nymini has
a good subjectin "Latirentian Bills,"
broadly handled and clean in color,
and is effective in his painting (4
a nude woman, muscular and and
parently healthy despite her rather
sallow color. Prudence Howard
shows force in her portrait of "Ann,"
;Hamm of hair and wearing a red
blouse, and also in the child's head
—the subject. looking a wee bd
sulky. Eric Goldberg has typical
delicately colored buildings, trees
and figures, one of the most effect-
ive showing three young women on
a balcony, and Goodridge Roberts
is more convincing in his stretches
et country with distant bush, than
he is with his portraits of boys,
which are awkward in pose and far
from distinguished in color. Philip
;Surrey, with two works, is more
effective with his offering called
"The Soaring Angel, the figure top-
ping a distant roof, with the fore-
ground occupied by a shop and
children playing in a puddle with
a toy boat. The other "Winter on
Bleury street," with street car and
figures in melting snow seems to
lack his usual solid construction.
Mabel Lockerby is keen on decor-
ative arrangement, a quality pro-
sent in "Blue Pool." Ethel Seath
shows "Farm Flowers," a con-
scientious performance, with the

kblooms being backed by a glimpse
of barns and grain in stook. Ander-
son has a colored 'caricature in
"Men Eating."

Jack Beder sends two which re-
veal his interest in buildings. and
seems more successful in "Street
_Hockey," showing three boys en-
gaged in the garce on a frozen
roadway. B. Mayman shows the
:entrance, to a church rduring a
period of thaw, and Allen Har-
rison has a sincere still life—basin,
'fruit, bottle and clock—which is
marred by the paintings of a paper
bag which gives the impression of
creased metal. Buildings seen from
above is the subject of a free,
washy watercolor by Jack Hum-
phrey, and Jacques de Tonnancourt
ss more successful with his portrait
Of "Margot" in a figured dress,
than he is with his free and sum-
Mary landscape. Muhlstock, who is
holding a "one man" show in one
of the upper galleries. sends two—

lane with red buildings and an
approaching figure and "Back
Entrance," — steps and a building
seen through the open door, which
let largely white and blue in tone.
Louise Gadbois shows a man play-
ing the cello, while Denyse Gad-
bois has a still life of fruit. P. E.
Borduas has nice glowing color in

firLet, ici _ shis still life of fruit and leaves, but
"idoes not carry this qua.lity to his

--77. "Woman with Mandolin." Good
modelling and a nice sense of values

Lecturr at the Art Gallery	 mark the nude ,young woman seat-
Professor John Alford, M.A., wilt	 d in a studio, with background of

speak on	 Canyases, by Fanny Wiselberg."Art and Tradition" et' There are a few oils by S. Marythe Art Gallery ori November 2,-lat Bouchard, of Baie St. Paul, one of8.30 p.m. This is one of the series the Charlevoix Primitives, and Pel-of lectures on "Art and Human Af- lend has a huge decoration with,fairs."	 hills, houses, figures, multicolored
horses and cows, water with visible
fish, ed and blue bear, and moose,
elk and beaver colored according
to fancy.'Oc t •

Muhlstock Exhibits
Characteristic Work

Gazette -tirry „7.1942
Montrealer Displays City

Scenes, Still Life and ln-
teriors at Art Gallery

Star Oc+,
A dtwriptkoi and isfory 	 of th

treat W 1.kr\rVerdale 1ANIIVettOn
Canadiana were giv en ou Vriday
afternoon in a gallery talk by Mr.
Cover - ale,	 contovtion with the
drawing prints fram the vollee-

; tion ‘vhich are nO • being shown at
t-the Art •Assoelation of Montreal.
The exanipies lent front this collec-
tion make much the g l'et% ter part
of the Association's Terc.entenary
Exhibition of views and portraits
relating_ to old Montresl.

The Covcrdale onneetion was be-
gun early *1929 to provide fitting
decoration for the new ?danois
Richelieu at Pointe au Pie. It grew
In the firs t . year to SJIlle 300 spe-
cimens which, has now risen to
nearly 3,0(V; it , has now indeed out-
grown thc Manoir, and selectionsl
nom it are Constantly on loan to
other galleries, sueh as the one
in Montreal.

In the times before Confedera-
tion the centre of Canadian life
was in the neighborhood of the St.
Laweence. n WhiCh the Cenada
Steams.hip Unes have rua for
eighty years. and most of the ear-
lier views are of places on on near
that river and its tributaries. Some
places have been specially favored
by artists, and there are in this
oollection a hundred views of Nia-
gara Falls at various times since

; their discovery by Hennepin.
A considerable number of the

first drawings of Canadian scenery
were made bv British military of-
acers and civil servants, and many

! os- members of \N'elfes star!. Mr.
,Coverdale recited the naines of

! many artists, military and civilian,
by most of whom are works in his

! collection, and he was able to point
! to examples of their work on the
' walls of the gallery in which he

spoke, and to snow their beauty as
works of art as well as their value
as historie documents.

Canadian scenery was foundi.!

ciation of Montreal on Monday
afternoon by Dr. G. H. Lomer, the

I Librarian of McGill University, W5;
in the nature of an introduction to
the exhibition of Islamic Art, which

is now being shown in one of the
Associations galleries. This collec-
tion, which is lent by the McGill

Library, shows very completely the
arts which went into the making

and decorating of books in Persia

and the surrounding countries, with
few examples from Egypt.
Dr. Lomer's lecture gave a short

survey of the history of painting
and writing in Persia, and was il-
lustrated with many lantern slides
of specimens from the McGill and
other collections. The collection
which is being shown consists al-
most entirely of original works.
with a few facsimiles for the sake

of completeness. There are manu-
scripts of the Koran and illumin-
ated manuscripts of the Shahnameh
and other Persian classics, written
by people to whorri writing was as
much an art as painting, and they
illustrate, as Dr. Lamer explained,

the different schools and styles of
writing in Persia.

The more striking part of the
exhibition is in the illuminations;
full page and smaller pictures, bor-
ders and ornaments, of various
ages and styles, and some of the
later ones showing Chinese influ-
ences. Dr. Lomer showed some
European manuscripts for compari-'
son, and also some views of Persian
scenery, to prove the truthfulness

l of the old painters. The pictures
range from the 13th century, with
one or two still earlier, to the 19th,
and all are full of beauty of design
and color. There are also a few
very good line drawings by Persian
artists, but the illuminations, with
their pictures of royal courts, bat-
tles, hunting scenes and gardens,
are chief attractions of the col-
lection.

Some Persian book bindings are
also shown; leather bindings, dec-
orated, outside and inside, with in-
laid leather, painting and enamel-
ling, they are as beautiful as many
of the pages of the books which
they covered.

Music Tomorrow\
At Art Gallmr
Star Oct_.2

The principal performers in
Madame Sarah Fischer's first con-
cert of the new season, at the Art
Association of Montreal tomorrow,
Wednesday evening, will be the
two-piano duettists, Georgina Rus-
sel and Olga Guilaroff, and a new
soprano, Janine Brodeur.

The piano duets range fram Bach
ad Handel to Stravinsky and

, chmaninoff. Miss Brodeur will
joined in one of her songs by

Moretti, clarinettist, and ac-
enied by Mado Donais. The

is to begin at 8:45,

popular by engravers and print-
sellers in London and New York»

'and the Coverdale ceilection has a
great number of fine specimens of;
the prints which theyproduced. In ,

speaking of these Mr. Coverdale re-1
ferred to the famous drawings by!
Audubon for his great book on
American birds. and Nid how the{
last few remaining copper plats ,

these were rescued from a serbpi
heap by the fancy of a little boy.

!Persian Pictures
At Art Gallery \

Star Oct
e
 27/1

A lecture given at the	 Isso-

The ,trustees of the National
Gallery have issued invitations for
the opening of an exhibition of
Chinese art to be held on Saturday

evening, October the 10th, at the
Gallery in Ottawa. Dr. Liu Shih
Shun, the Minister of the Republic

of China, will open the exhibition.

Toronto, 7. (P.C.) — Une rois la
viotoirs obtenue, les artistes cana-
diens "pourront con,trilmer d'une
façon durable, par tes oeuvree qu'ils
produisent, la réforme de notre
civilisation", a dit, hier soir, le comte
d'Athlone, à, l'ouverture de l'exposi-
tion de la Royal Canadien Academy
of Arts.

Les actes des Nazis et des Japo-
nais, a ajouté le gouverneur général,
indiquent que "la guerre a atteint
son plus haut point, de brutalité et
de terrorisme". Il faudra donc ame-
lier les jeunes s'intéresser it l'art,
qui les éloignera de ces princrpes
mauvais dont ils peuvent êta-e vic-
times.

En tempe de guerre, "sans nuire
d'aucune façon à notre e ffort de
guerre, il n'est pas moins important
de garder vivant cet amour de l'art."
Le comte d'Athione a l'appelé que la
tante de sa femme, la princesse
Louise, et le marquis de Lorne, an-
cien gouverneur général du Canada,
ont fondé l'Académie, qui en est sa
d3e exposition annuelle.

Le comte d'Athlone à l'ou-
verture d'une exposition

Toronto.

I.Paert itaNciéril",
de civilisati6n

I

Thi	 h	 I ts til N	 b 29s s ow as un	 ovem er .

lu

Louis Muldslock, holding a "one
mati" show in one of the upper gal-
leries of the Art Association of Mont-
•eal, has brought together a very

agreeable collection of his latest
work, IL 1s a bright show through-
out, for this Montreal artist is not
timid In the use of color, constructs
his pfaintings in a solid manner and
Is bold and direct in handling paint,
while he is equally effective ln sug-
gesting the cool light of interiors.
Ile Is also successful In his search
for picturesque bits off the niain
streets and hlm rambling through
lunes has uncovered .subjects which
must make many of his fellow
artists wish they had found them
first,

The group includes many subjects
in vvhich the painting onstrong sun-

I light has been the evident aim
Famille and Sherbrooke

, strects", "Woodland Interior" and
"Stinflowers" are broad and confi-
dent performances, while "On St.
Dominique street" is a distinct "find"
from the picturesque point of view.
The blues and greys are well man-
aged in "TadouSsac Interior",
"Haunted House" is the title for an-
other interior, while in the paint-
ing of another room he makes ef-
fective use of a blue table. His
still life of bananas, apples and
other fruits in a green bowl is well
done, and he appreciates the decor-
ative possibilities of Chinese plants.

Muhlstock makes a good composi-
tion of the artist seated before an
easel, and is not above a hint of
humor in "Reflections in a Country
Mirror", which displays blossoms in
a glass jug and a canvas, the forms
being "wavy". This work is very
true in effect and recalls old vaca-
tion exasperations when attempting
to shave.

In the same gallery Hear Eve-
Ltia.is holding a show—
being a distinctly acquired taste.
Beyond a few portraits, where a
bold outline is employed, he is
mainly concerned with abstract
forms and other works which have,
when coming from the brushes of
some extreme modern American and
continental men, given the feature
writers of newspapers a chance to
let themselves go without the dan-
ger of a libel action.

New Exhibitions
At kirt Crollery -

btar  N OV YO .19 2
The annual exhibition of thei

Contemporary Art Society, of •

Montreal, which was opened on
Saturday in the Lecture RoOna of
the Art Association, is quite equal
to those which have preceded it,
though it contains no very out-
standing work. The most striking
exhibit is • a large panel by A.
Pellan, a composition in primary
colours of a landscape with figures,
beasts, boats and many other
things, in which the painter has
evidently been much influenced by
the paintings done by children.
Among the more mature works are
some vivid and exact portraits of
children by Prudence Heward and
a slight but effective portrait of a
violoncellist by Louise Gadbois.
Eric Goldberg shows some land-
scapes, of which one of a country
lane with figures is a very attrac-
tive arrangement of light and
colour; the landscape sketches of
John Lyman and Goodridge
Roberts are pleasanter than their
portrait and figure studies. A
broadly painted study of flowers by
Ethel Seath, and some street
scenes by Philip Surrey and Jack
Beder are also among the more
interesting works which are
shown, and there are two amusing
little statuettes by Sybil Kennedy.

* *
The Canadian room, upstairs, is

divided between the very dissimilar
works of Louis Muhlstock and
Harry Eveleigh. Mr. Muhlstock,
who retains, perhaps old-fashioned,
views about colour and perspective,
is interested by the simple lines of
empty rooms and streets; he has
several views of these, in' which
there are good seffects . of light, and
manages to make quite interesting
pictures of some of them. A picture
of a sunflower is one of the best
of his exhibits and he shows some
woodland landscapes with brilliant
sunlight among vivid green trees.

Mr. Eveleigh's share of the room
contains chiefly abstractions and
some unkind portraits, in which
beauty is not conspicuous. The
more striking works are patterns
in many colours, with some indi-
cations of human forms to justify
the labels of "Nude" and "Odalis-
que." They may have technical
interest and presumably interpret
states of the painter's mind, but
their purpose is likely to be obscure
to the ordinary observer.

* * o
In another of the upper galleries

there is a very attractive display of
sincere painting by South African
school children, of ages from three
years upwards. Some of the best
of them come from a high school
for Bantu children in the Cape
Province and a few are by Malay
children. They have all the direct-
ness and honesty which are found
in the painting of Canadian and
other children, and their subjects;
are of their own country. There'
are black people, with native huts
and costumes, painted with lots of
spirit and imagination.

Maurice Gagnon Gives
Talk on Paintings Friday

....josseijaige el,Z on the saakaiirso
of LouTs -riluaistock and Henry
Eveleigh will be given by Maurice
Gagnon at the Art Association of
Montreal, 1379 Sherbrooke street
west, at 4.30 p.m. tomorrow. Ad-
mission is free. Mr. Gagnon is
professor of art at the Ecole du
Meuble, liversity of Montreal. I



In the Modern Manner By Montreal Artist 41
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This striking nude, treated in a part-surrealist, part-abstract manner by the well-
known young artist, Henry Eveleigh, is now on display as part of the Eveleigh-MAIstock
show at the Montreal Art Association. Vivid in color, perfect in design and entirely sophis-
ticated in effect. this picture unfortunately loses much by photographic reproduction.

Three Exhibitions Open at Gallery
African Art, Contemporary Work on View

By DOROTHY SANGSTER

AT the Art Association of Montreal today three extremely
interesting exhibitions open. each distinctive in its own way.

They are: a collection of vivid paintings by the native and
white children of 5c7uth Africa: a two - man show by
Henry Eveleigh and Louis Muhlstock, and the latest display of
work by the artists of the Contemporary Art Society.

To take first things first—the children's exhibition.
years ago, Miss Nora McCulloch, assistant educational super-
visor of the Toronto Art Gal-
lery, departed for South Africa,
with the intention of encourag-
ing art instruction among the
children there. The enterprise,
which followed up a previous
trip by Arthur Lismer, was to
be a direct stemming out of a
purely Canadian idea. The
close-to-40 childish paintings

From Darkest Africa

One of the many arresting pictures in the current
Contemporary Arts Society Exhibition at the Montreal
Gallery, is this splendid study by Goodrich Roberts:
'Toy with Book - .

4

to perfect, colors are good and mood
is deep and confident. One small
nude figure lying down, is pre-
sented beautifully. A second nude
presents a repeated circular theme
in various brilliant colors and bal-
anced contours — and achieves an
extremly brilliant and sophisticated
effect.

"War", which I understand was
painted by the artist in bombed
Shan Vial catches the unrest and
horror of this age by treating the

which go on display today at subject like a montage, with bul-
the Gallery are sufficient proof lets, blood and so on exaggerated

that Miss McCulloch has done and presented in a spectacular
'manner. Artists and lovers of mod-

her work well. It is encouraging lern art will 'find Eveleigh's exhibi-
ta hear that centres have been .tion interesting and provocative;
established at Capetown and Pre- the average man, alas, intolerant of
toria, that other incipient ones are departure from accepted form, will
on the way, that the native chil- I; probably dismiss it as "queer."
ciren of the Healdtown training
school (which educates kfecan Contemporary Art
youngsters up until about the sixt:1 As to the latest exhihition of the
grade) is well represented, and that
ihe entire child-art movement in

Contemporary Arts Society, it does

South Africa is growing and spread-
not seem particularly brilliant this
year. However, worthy of mention,
this reviewer thinks, are the fol-
lowing: Goodrich Roberts' "Boy
With Book", and two restful land-
scapes by the same artist; three or
four child-studies by Prudence
Heward; two typically romantic
pictures by Eric Goldberg; "Laur-
entian Hills" by John Lyman; a
street scene called "Autumn" by J.
Beders, and two small pictures by
Philip Surrey, which—while not his
best by any means — show thi ,
young artist's real perception and
honesty, of subject and treatmeni

Various other young artists arc
well represented and much of their
work is original. As Lyman put it,
"Being purely Canadian does not
necessarily make for good art, but
good art may make for something
purely Canadian." In Canada's
artistic future, there is no doubt
but that the members of Contem-
porary Arts Society will play a very
r.1 and dramatic role.
Modern Work

mg. Miss McCulloch has recently
been installed officially in the
Capetown Provincial School.

Partly revealing the child as a
member of society, partly regard-
ing, him as an individual with per-
sonal expression, the canvasses at
the Gallery are extremely interest-
mg. They are as near an expres-
sion of the South African child
mind as one can get down on pa-
per. They present what they have
to say in a true childish manner,
with plenty of action and plenty of
color, and always the theme is
their own: life in South Africa.
Comparison

A point may be made here—the
difference between the paintings of
the white children (mostly of
Dutch or English descent) in
Africa, and the paintings of their
native friends.

-The black child of Africa has a
more complete awareness of his
environment," says Mr. Lismer.
"He can paint what he sees more
vividly than the white child can."

Certainly in these pictures,
especially those dealing with na-
tive villages and people, the differ-
ence is striking. Although few of
the pictures have the young
artists' names inscribed, they are
divided into two groups. One wall
displays the pictures of the white
children, aged 3 to 12; the other
has pictures of native children up
to 14. Treatment of the same
theme is somewhat startling. The
native child paints his village: he
makes the sky dark, the trees yel-
low, the dress colorful and tight,
bodies angular. Whether they are
dancin,L., threshing corn or sitting
in front of their hut, they are real
people, part of an atmosphere that
is movement caught still for a mo-
ment.

The white child, on the other
hand, attacks his problem differ-
ently. - Technically, his work may
be as Rood, but the atmosphere is
that which the white child himself
-creates. Skies are blue or white,
liatiVe figures are—just that, the
sun is shining and the whole thing
looks like a Canadian child's ver-
sion of an African village. Except,
Perhaps for an increased aware-
ness of color that is distinctly
African.

Two -paintings in particule: are
out' staarling . a native child'+•eArr-
-'1 , 1 ot his mother cooking

„slda- the family hut, and
1...Orsion of an African

i-;undaYr. in which the
pal,-ns, the swaying figures
gineral air of joyousness
ticularly South African.

1
Upstairs, meanwhile, is the two-

man exhibition of two compare-.
tively young artists: Louis Muhl-
stock, who was born in Poland and
came to Canada in 1911; Henry
Eveleigh, who was born in Shang-
hai and arrived here in 1938. Apart
from sharing a display room and
having been born in "foreign"
countries, there is little to connect
them; certainly nothing in their
themes or their treatment.

Most of Muhlstock's work deals
with space. He seems to have a
passion for empty rooms, for doors

I leading outward, for paths going
straight into the distAnce, for

1 emptiness that stretches away. His
craftsmanship is excellent, and his
use of colors — greys, whites, pale

1 shades with substance yet without
1 limitation—is excellently suited to
I his theme.
( Henry Eveleigh's exhibition is

exciting, consisting of one or two
portraits, a few odd surrealist

I things, and several abstracts which

1 
are really excellent. Design is close

-My people pounding corn- is the theme of this painting by an 11-year-oldchild, one of more than 40 examples of Sou th African child an now on displayMontreal Art Gallery.

native
at the
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A rexposition de la Société d'Art contemporain

A l'expeeition de la Socitité d'Art contemporain, qui se tient presentement I la Galerie des Arte, Alfred
Pellen presente rune des deux peintures murales que le gouvernement castadien lui a commandé pour
la Légation du Canada, à Rio-de-Janeiro. Dans cette composition, Pellan a résumé les divers aspects de
la vie rurale et de la nature quebecoise. telicbe la -Presse")

Art Academy
limier Yin;

Star BQV,..0-/
TO1ON1(), Nov. Io tfell.Pe

- - F • aierai,: S. Haines, prominent
Lamentin artist, yeelerdity resigned
frein the presidency of the Royal
Canadien Academy of Ails as afzesilice Of prottest ngainst the way
III 'liliIi the academy is being
governed.

!laine whs, o Is mimaient of the
()Mari° College of Art, described
t Ii e neademy as "itil outmoded in-

'
l'aines Naft! Ilint les resignation

"is part Of the uphill battit for de-
emerney," and eharged that the
ecielemy was being run ny a privi-
loge(' elass.

The academy, patterned aflay
the Royal j\ ('all  la Great Bel-

Is compose(' of 40 rriellibers and
80 associnte members, all either
attesta, sculptors or archltects •

Ii

Announcement was made yester-
day that the permanent collection
of the Art Association of Mont: ,

Teal has been enriched by the
gift of a painting by the late
Frank Hennessey, R.C.A., of Ot-
tawa. The oil entitled "Winter
Landscape", has been presbnted to
the Association by Mrs. George El-
Hot, of Trenton, Ont., a sister of
the artist, as a memorial to her
brother. A canvas of spacious pro-
portions, the scene depicted has as
its pictorial elements a rutted
snowy foreground, a horse and
sleigh, whitewashed log cabin, a
glimpse of dark river and rolling
country which stretches to heights
In the distance.

Further works for the gallery's
collection have been acquired, all
being the works of living Canadian
painters. The Acquisition Commit-
tee for Canadian • Paintings has
made the following selection:
"Portrait of a Boy", by Goodridge
Roberts; a still life of fruit and
leaves by Paul Emile Borduas; a
wood interior with sun-splashed
foliage called "Sous Bois", by
Louis Muhatock; two watercolor
sketches entitled "Above Arctic
Baye and "Seymour Valley", by F.
H. Varley, and "Fortune Teller", by
Henry Eveleigh.

3.

Ir
Maurice Gagnon Cives
Tall; on Paintings Friday

A eallery talk on the paintings
of Louis Muhistock and Henry
EveleIgh will be given by Maurice
Gagnon at the Art Association of
Montreal, 1379 Sherbrooke street
west, at 4.30 p.m, tomorrow. Ad-
mission Is free, Mr. Gagnon is
profeseor of art at the Erole du
Meuble, University of Montreal.
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De Borduas )

M. Bouchard
Exposition de la Société

er-dAid.   xt

Ce portrait de Jacques de Tonnancoure qui prend part pour la
première fois it une exposition de la Société dart contemporain, est
tille oeuvre extrêmement attachante. Le dessin en est très sensible
et la couleur est employée ici avec autant de goût que de sobriété.
(Cliché la "Presse")

d'Art contemporain

la Galerie des Arts.

L'exposition de la Société d'Art
contemporain, qui se tiens testuel-
lement à. Gallerie des Arts. ren-
ferme des cieuse.'% d'iule valeur inee-
timable, qui rivalisent pour le moins
aex les plus belles qui puiseent se
trouver dans une expceetion de pelt'-
tees d'Amérique.

Aux captés de peintres comme Al-
fred Pellan. Borduas,
JohynL ymen. Geesdriage Roberts et
Marie Bouchard, qui ont donné plus
d'une fois la preuve de leur immense
talent, quelques jeunes font bonnes
figere. Jacques de Tannantre pré--;
:seule un tr.- leau portrait et un pay-'
;sage. où l'on recerclait tra artiste;
personnel et. un desenateur très lin.I
Auprès de oes tableaux qui invitenC
à la méditation, nous trouvons deux;
natures mortes de Denyse Gadboie
qui sont le sourire même. -Un petit
tableau de Gri, "Interior with Fi-
gure", et une nature morte d'Allen
Harrison retiennent aussi l'attention

Pellan présente cette fois une
vaste peinture murale de la plus
heureuse invention. Cette toile, avec
une autre représentant l'Ouest du
Canada, doit orner les murs de la
salle de réception de la Légation du
Canada, à, Rio-de-Janeiro. I* pein-
tre représente ici tous les a.spects
de la vie rurale et de la nature qué-
bécoise. En dépit de cette diversité,
- composition est d'une parfaite
nue. Ce sont des courants de cou-
ear rehaussés de taches vives, c'est

ligne du dessin. aussi pénétrante
que la lumière, qui relient chacun

•des thèmes de la composition.

Au premier plan, c'est l'eau avec
ses poissons divers et ses es:aber-cet-

- Lions de toutes sortes. Cette eau bai-
gne de nombreuses presqu'îles et, sur

L- chacune d'elles, Pellan a peint des
paysans au travail et les animaux

"- de nos forets. A droite, s'élève une
. haute falaise gaspesienne, qui est
' une merveille de couleur. Plus loin,

sur une hauteur, on voit un village
avec son église: enfin, des collines
ferment le tableau.

Malheureusement, on a placé le
tableau au-dessus d'une estrade re-
couverte d'un tapis rouge dont laf-
fet est désastreux.

limettes expose quatre toiles de
caractère et (l'exécution si différents
qu'on se demande si elles ne résu-
ment pas à. elles seules toute l'oeuvre
de ce peintre proaigieusemeeit doué.
Il y a là, une petite nature morte si
nettement dessalée dams une coule(' ar
très riche qu'on le croisait  eraeae,
Puis une "tete casquée" que Boreuas

sculptée dans une matière aussi
belle. Une gouache de la plus pure
Invention nous rappelle cet extraor-
dinaire ensemble que l'on a pu voir

foye: de l'Ermitage. au preatemps.
Ces thèmes plastiques si riches sem-
blent se A•isent& avec une telle
latensité à l'esprit du ;peintre que la
Iman devient un instrument docile

que la vision semble s'imprimer
. la telle ms intermédeeire.

Noue retrouvons enfin l'impitoya-
, ble ouvrier deme belle matière avec
• cette "femme it la. mandoline". qui

est. bans aucun doute un sommet
t. clans l'oeuvre de Borduas. Quelle
couleur somptueuse et que la tète

dégage avec force sur le fond
tou.geitere et que ce corps rigide est
tendu, mystérieusement vivant !
•puiteance de eugeostion de txtte
toile eat véritablement irrésistible.

Nous avons parcouru un long
chemin depuis cette nature morte
fine et claire, cette gouache, pure
mélodie née sans effoil; de l'inspi-
ration, cette tête outillée conquise
après une dure lutte, jusqu'à, cette
femme a la mandolie e d'une grave
beauté. Mais pourquoi faut-il qu'on
ait dispersé ces quatre tableaux?
Le visiteur ne découvrira que diffi-
cilement leur profende parenté.

Marie Bouchard nous offre d'au-
tres joies avec ses quatre tableaux
d'une qualité exceptionnelle. Ici la
beauté du dessin et du coloris noue
révèlent une &me délicate et naïve,
c'est-à-dire absolumere transpa-
rente. Marie Bouchard nous fait pé-
nétrer sans effort dans ur monde
spirituel où tout est calme et har-
monie.

On ne peut trouver rien de plus
émouvant que cet "intérieur" peint
sur une toile grossière. Su: la table
sont sagement dise_sés tous les fruLs
et toutes les fleurs que peut donner
un modeste jardin. Au fond du ta-
bleau, la porte s'ouvre sur un che-
min tracé dans la montagne. Marie
Bouchard accumule les détails, ma:::
aucun n'est inutile. Avec quelle sub-
tilité et quelle vivacie ne peint-elle
pas mie chaise, une porte ou lez mille
objets qui ornent les murs. Ce sont
des notations très fines et très jus-
tes qui donnent tant de prix ta ce
récit d'une émouvante simplicité.

On a le même ravissement à regar-
der de près ces toiles, a en déchiffrer
l'écriture fine, qu'a écarter délace-
tement les patates d'une fleur pour
en saisir mieux la secrète besuté.
Dans le "Bouquet naturel", le pin-
ceau n'a oublie aucun détail, mais
le trait est si pénétrant que chaque
fleur est le signe d'une présence. Le
regard est entrelne (t'une fleur à,
l'autre par lee fottgeres qui lea enve-

loppent, mais irne peu- t en épuiser
toute la saveur. Le vase qui les por-
te, aux lignes k peine infléchies, et
Cané d'oiseau;, eel Un inesvelideux
exemple de ce dessin souple et vif.

John Lyman a envoye un nu qui
compte parmi les plus belles'oeusres
que nous ayons vu de ce peintre, et
un paysage d'une très belle couleur.
Lyman est un peintre d'un goût
toujours sûr et d'une incomparable
vigueur.

Ce peintre est sans complaisance,
mais il arrive, dans une oeuvre aussi
dépouillée que le nu, à. nous dire in-
finiment plus que ces Innombrables
décorateurs qui n'ont aucun souci de
la forme. Leman n'est pas moins ri-
goureux dans son paysage, où
montre qu'il sait aussi bien s'expri-
mer par la couleur.

Le portrait de jeune garçon et lee
deux paysages de Goodridge Ro-
berts sont aussi des oeuvres de toute
première grandeur. Une • oeuvre de
Roberts s'impose e nous et paraît
toujours indiscutable tant le peintre
y dit exactement ce qu'il conçoit. Ces
trois toiles ne composere peut-être
Pas un ensemble aussi significatif

Work by Hennessey
For Art Association  I

.azette	 .,1942
Gift of Painter's Sister in

Trenton—Other Canadian

Works Acquired

que celui de BOPC11.126 mati  elles note
d3 paysages,

qui eut lieu à la Galerie des Arts l'an
dernier, et d'autres cellas...es encore.
tel ce nu extraordinaire que Roberts
n'a exposé qu'une fois, il y a déja
plusieurs années.

Mine Louise nadboa est ici re-
présentée par un portrait de jeune
garçon et "Le Musicien". Ces oeu-
vres ont un charme incontestable,
mais peut-être sont-elles trop gra-
cieuses. Louis Muhlsteck. dont une
cinquantaine de toiles sont expo-
sees dans une autre salle du musée,
a présenté deux de ses plus solidee
compositions.

Philip Surrey a deux aquarelles
d'une belle couleur et Sybil Kenne-
dy, le seul sculpteur qui expose ici,
a envoyé deux oeuvres, un saint
François et un joueur de dés.

Les toiles que présente Erie Gold-
berg ne peuvent rien ajouter a sa
réputation. Oe peintre est un magi-
den, mais il ne renouvelle pas ses
tours. Mentionnons enfin deux oeu-
vres très expressives de Doernbach
Anderson, "Abstract laniscape"
"Men Eating".

PIERRE DANIEL.



Clarence Gagnon,
le peintre de la

beauté du Québec
Il a su la découvrir et la faire con-

naitre — Professeur de bon goût

— "Exaltation pondérée" de la
couleur — Sobriété remplie de dis-
tinction — Supériorité de ses po-

chade % — Ses illustrations de deux

grands romans canadiens
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Deux expositions it la Galerie des Arts
tt, 1942

Louis Muhlstock expose présentement à la Galerie des Arts une cinquantaine de toiles, où l'on trouve
plusieurs scènes de Montréal comme celle-ci. Dans cette lumière brûlante qui donne à, la couleur la
plus grande intensité, le spectateur a l'impression d'être transporté dans un pays tropical. — (Cliché
la "Presse").

Eveleigh et
L. Muhisto

La Galerie des Arts présente

des toiles de ces peintres

de Montréal.

La composition est toujours solide
ineenieuse même si, parfois, elle

parait un peu lenuele. Dans ses cem-
positions abstraites. elle deviendra munktoui--nous introduit- -dans 	

,phis subtile et la couleur y atteilidea un monde tout différent. Ce peintre

sa pl grande pureté Les tons sont sensible cherche son inspiration

I très taeawt et Eveleigh manifeste un daiu  la nature Ti se plaît particu-

sens aiguisé (lk l'harmonie. Qu'on liérement à peindre ces rues sordi-

s'arrête devant ces compocitions dans des de Montréal, ces taudis brettes
les tons de gris, de blanc, de bleus et pee la lumière et raie qui  prennent

de nases et l'on sera ravi par leur aine, tr, certaines heure, respect de
qualité et la densité de la couleur. • ruines somptueuses.

Des tableaux comme le petit nu Muhlstock serait tenté de tout,
couché nous révèlent un autre aspect sacrifier it la lumière et il n'hésite
du robuste talent de ce peintre. Le, pas a boucher les fenêtres pour que
trait lourd clégv.ge avec force la for- la lumière s'étale mieux sur les
me du modèle, mals Eveleigh va; grandes surfaces roses des murs de'
beaucoup plus loin dans sa recher- briques. Il obtiendra ainsi des ef-
che de la. forme. Ii trouve de mu- . sets saisissants dans quelques-uns

veaux rythmes dans le miroitement: de ces tableaux, On trouve parbleu-

de la couleur qui varient le motive- - lièrement réussi à. ce point de vue

ment du dessin initial et l'expli- s "Woodlands Interior", où la lumière
quent. donne tant de richesses e. ces pièces

Les mêmes développements don-7 qui paraîtraient sans charmes  à un

rient des résultats aussi interes- oeil moins sensible.
sauts dans quelques-uns de ses por-' De toutes les compositioni plus
traits, en particulier dans les deux libres de Mulhstock. il faut signaler
portraits de femme. L'expression: cette plante peinte sur un fond
est dure et un peu fermée,mais corn- 4 brute alors qu'O droite du table
bien seisissante. On trouve moins"' la fenêtre s'ouvre sur un mur d'une
heureuses certaines rêveries à lae couleur plus claire.
Salvador Dali, qui paraissent faci- 1' Les détails inutiles et une cou-

les et vaines auprès des autres com- e leur trop vive nuisent parfois à, la
positions. clarté de la composition. Mais

Muhlstock laisse mie impression de
? joie saine à ceux qui s'abandonnent

la lumière qu'il a su capter et ses
oeuvres laissent rarement indiffé-
rent.

Ces deux expositions se continue-
ront jusqu'au début de décembre.

PIERRE DANIEL.

omposition abstraite d'Henry Eveleigh, qui présente un groupe do
ses oeuvres a la Galerie des Arta Ces compositions ingénieuses d'une
très belle couleur révèlent un peintre sincère et d'une intelligence
pénétrante. — (Cliché la "Presse").

Louis Muhlstock et Henry Eve-
leigh exptesent présentement; a la
Uiatrie des Arts, im choix de leurs
ceuvres qui nous permet de mesurer
le takeet de ces deux peintres. Le
premier eat bien menu, mais nous
n'avions eu, jusqu'ici, que trop peu
souvent l'oceetai de voir les toiles
du second.

L'ensemble que présente Eveleigh
surprend tout d'abord par sa diver-
sité. Il ccanpose parfois son tableau
en partant des formes mêmes du mo-
dèle, qu'il dégage d'un trait brutal
et aseiré; ailleurs, les formes jouent
librement dans l'espace et ne rap-
pellent plus rien du monde extérieur,
ou, encore. Eveleigh s'abaeelonne
soaa rêve et laissera l'image flotter
dans l'irréel pour la saisir a nouveau
au moment où le rêve aura capté
teatee, les ulesances mystérieuses
qui se cachent au fond de l'être.

Plus ene=v que cette dive-mixé,
c'est la belle qualité de la plupart
des tableaux d'Eveleigh qui nous
frappe, la richesse de la matière et
la fermeté de l'éeriture. L'homme et le
peintre s'identifient ici; chacune des
aventures d'Evedeigh, dont il a rap-
porté un tableau, est sincère et cous-
ci    

, MERCREDI 3O.2ELL.4_20 Ri l
LE DEVOIR, MO REA        

ehrmei nu premier plan sur un
fond d pli %sage dont l'importance
i,I secoiNaire maigri , la correspon-

d: 111 (1' (lins Maria
Chaparlaine, (III IC les personnnges
et la nature. PaS

(IMIS des compositions
très simplus et ires asles, ear Ga-
gnon, jr k repèle, poursiiil Nt. Chi-
mine, suggère l'ampleur il itter•
veille dans Lin petit formel. Ga-
gnon a sti conserver dans ses eaux.
fortes de Muria Chaptlehane hl dis-
cipliiie qui a quelquefnis manqué h

Stizor Côté.

Valeur des pochades

A propos des peintures elles-
iniques, M. Chicoine fait la critIque
de plusieurs tableaux exposes aux
yeux des auditeurs. Il s'arrête par-
ticulièrement it la Course sur la

en montre le plan. l'arran-
aemenl, les lignes, les couleurs, etc.

Il insisle sur la supériorité, a
ses yeux, des pochades, et en décrit
quelques-unes avec force détails.
En quelques pouces carrés de pein-
ture, dit-il, Gagnon sait donner le
sens de hi grandeur.

Le conférencier signale aussi que

Gagnon a excellé dans la reconstitu-
tion des villages canadiens dans ses
tableaux d'abord et ensuite par une
maquette en relief qui a été exposée

l'Université en juin 1941.
Après quelques mots sur l'im-

portance du cachet historique dans
la peinture canadienne., sur certai-
nes écoles ou groupements, M. Chi-)
coine conclut crue Clarence Gagnon
a été à la fois un peu impression-
niste, un peu arbitraire, un peu en-
chanteur. De toute façon, dit-il, il
a été un pionnier de la peinture au
Canada; il a su découvrir et faire
connaître la beauté du Québec
travers le monde, et il laisse une le-
gon de bon goût sinon de sentiment.
C'est plus qu'il n'en faut pour mé-
riter notre admiration et notre re-
connaissance.

M. Lismer, directeur de l'Ecole
de peinture de la Galerie des Arts,
a présenté et remercié en françai» ,

M. Chicoine. es"•  

"Le Grand Silence blanc"
et "Maria Chapdelaine"

Passant à l'étude de détail des
oeuvres du peintre, le professeur
des Beaux-Arts s'arrête d'abord aux
illustrations du Grand Silence
Blanc et de Maria Chapdelaine.
Dans ce domaine, oit il s'affirme un
maitre, il fait preuve d'une grande
admiration. Gagnon est un visuel
avant tout; il semble peu se préoc-
cuper des problèmes psychologi-
ques que peuvent faire naître les il-
lustrations d'un livre, ou du moins
il leur donne une importance très
secondaire. Il voit par l'extérieur
et s'exprime par le pittoresque.

Dans le Grand Silence Blanc et
dans Maria Chapdelaine, m'est at-
taché à décrire le cadre typogra-
phique de ces deux romans plutôt
que leur climat psychologique, ce
qui a donné à ses illustrations un
caractère assez différent de celui
qui se dégage du texte.

Pour lui, le Grand Silence Blanc
n'est pas le roman héroï-comique

! d'un voyageur bohème, ce sont les
neiges et l'immensité de l'Alaska,

1 les ciels pleins de froid, une plasti-
que pleine de silence, de paix et de
poésie. Le roman de Louis Hémon,
ce n'est pas pour lui la grande mi-
sère des habitants, c'est la campa-
gne du Québec, la variété et le con-
traste des saisons, la couleur des
fleurs et des champs, la splendeur
de l'été et des moissons, la richesse
de l'automne. L'hiver même, mal-
gré ses rigueurs ne saurait avoir la
même tristesse qu'en Alaska pour
peu que le soleil colore la neige, les
carrioles rouges, les maisons jail-
lies et les maisons vertes. Le rôle
des personnages est surtout de con-
courir a l'arrangement ingénieux
des compositions. Pourtant. les
personnages, si on s'en rapporte
aux denx textes, se campent Iran-

,

e

- -----
Conférence de M. René Chicoine

la Galerie des Arts
----

"Clnrence Gagnon	 est Ill pion-
nier de la peinture au Canada: il a
su découvrir et faire connaitre la

du Québec. II laisse tine le-
roll de bon gal. C'est plus qu'il
n'en faut pour mériter ù ;lainais no-
tre admiration et notre reconnais-
sance".

Professeur a l'Ecole des Beaux-
Avis de Montréal, ancien étudiant
en Europe, M. Chieoine a terminé
sur celle pensée hier soir, a la Ga-
lerie (les Arts, une conférence des-
Huée a marquer la clôture de l'ex-
position de quelque deux cents ta-
bleaux du grand peintre canadien-
français, disparu il y a quelques
mois. (L'exposition se clora de-
main soir, et l'ensemble des toiles
et pochades, eaux-forts, etc., pren-
(I ra la route de Toronto pour une
exposition là-bas).

M. Chicoine rappelle un souve-
nir personnel au début de sa con-
férence: une visite, rue Falguière, a
Paris, visite d'un jeune à un aîné
admiré. Mais le peintre n'était pas

il était en Norvège...,
Selon M. Chicoine, les peintres

qui paraissent avoir eu quelque in-
fluence sur la formation de Gagnon
seraient les suivants: Jean-Paul Lau-
rens d'abord, qui a cultivé la sim-
plification du modelé, comme Ga-
gnon l'a pratiquée lui-même, ensuite
Monet, Sisley, Morrice. Côté.
gnon, dit-il, n'a pas échappé au dé-
but de sa carrière à l'influence im-
pressionniste. Aussi y a-t-il une
grande distance entre les toiles de
sa jeunesse et celles de sa maturité
ou de la fin de sa vie.

Pondération, sobriété

Le conférencier définit ensuite la
peinture de Clarence Gagnon. Elle
comporte un grand élément de lion':
dération, une sobriété remplie de
distinction, surtout une variété de
couleurs chantantes. Il n'y a rien
d'excessif, rien d'audacieux, rien
d'extraordinaire. Le meilleur de
Gagnon est peut-être — c'est là une
opinion purement personnelle —
dans ses pochades. Sur des toiles
de tout petit format, Gagnon a su
mettre là lumière et gaieté.

"Gagnon, poursuit M. Chicoine,
est avant tout un coloriste, un pein-
tre de la couleur plus décorative
peut-être que sensible. Il a le sens
de la composition claire, reposante,
au service de la couleur toujours: II
simplifie la forme, personnages et
arbres; il personnifie aussi la pers-
pective, couleurs et Valeurs peu
nuancées. Son pinceau est d'une
précisioe égale pour toute l'orga-
nisation du tableau: arrangement
décoratif plutôt que suggestion poé-
tique. Bref, Gagnon est un peintre
d'un goût sûr, qui exalte la couleur
plus que toute autre chose et qui
nous laisse des formes qu'il racon-
te une vision nette, trop nette peut-
être. Cette précision, parce qu'elle
est simplifiée, est un régal pour
l'amateur éclairé. Elle satisfait à la
fois son goût pour la nature telle
qu'elle est et son désir de' trouver
dans l'oeuvre peinte un certain ar-
rangement — en l'occurrence, sim-
plification des plans et du modelé
— qui lui garantit que l'artiste n'a
pas copié la nature au mot à mot.
Pour ceux qui demandent a l'oeuvre
d'art des joies plus sévères ou du
moins plus lyriques, l'oeuvre de
Gagnon ne saurait les satisfaire. Ils
voudraient y trouver plus de mys-
tère: mystère des accents qui se
gravent, des détails inachevés qui
suggèrent, des lointains nostalgi-
ques; mystères des formes qui vi-
brent dans la lumière ou, au con-
traire, qui s'affirment dans l'exa-
gération; mystères de l'atmosphère
légère ou lourde, sens du drame ou
sens de l'enchantement.

"Que nous apporte l'oeuvre de
Clarence Gagnon? se demande le
conférencier. Un mesiage de séré-
nité, répond-il; un message d'exal-
tation pondérée, si on peut associer
ces deux mots. Exaltation de la
couleur de nos bois, de nos monta-
gnes, de nos lacs."
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Deux tableaux remarquable de Muhistock
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Voici deux des plus interessnts tableaux
figurant à l'exposition du peintre Louis
Muhtstock. exposition ouverte hier
la galerie des Arts de Montréal sous

les auspices de l'Art Association. A
gauche, "Rue 5.-Norbert", tableau
admirable par la pureté de ses lignes
et un coloris plein de frakheur. L'été

transfigurant dc sa splendeur une rue
déserte, voila ce qu'évoque ce sujet
traité avec un sens aigu de la per-
spective et une Fumier° incomparable.

A droite, "Couvent et brasserie". Un
regard jeté d'une fenêtre constitue
une scène plein de pittoresque et une
autre composition aux tons délicats.

Muhlstock s'est intéressé aux scènes
et aux choses qui l'environnaient. C'est
pourquoi l'on verra à l'exposition plu-
sieurs scènes montréalaises du plus
haut intérêt. (LE CANADA)

Le monde doit en effet être pour
l'artiste, une source de sujets inépui-
sables, jamais identiques qui changent
d'aspects selon la lumière qui les frap-
pe, selon l'angle où l'on se place, et
selon la disposition d'esprit ou de coeur
qui est nôtre quand nous sommes en
leur présence. C'est à rendre ces nuan-
ces infiniment variées que le véritable
artiste s'attache selon ses goûts et son
tempérament propres.

On ne regrettera pas d'aller passer
quelques instants auprès des tableaux

des Arts—Grande variété de Louis Muhlstock, car c'est tout cela
qu'ils nous enseignent.

de sujets

Muhlstock peintre
mélancolique de
sujets pacifiques

Expositions de ses peintu-
res à l'huile à la Galerie

1942
Art Association Purchase s tandard 11.21.

PAR MAURICE HUOT
Sous les auspices de l'Art Associa-

tion, on a inauguré hier- après-midi à
la galerie des Arts rue Sherbrooke,
une exposition de peintures à l'huile
de Louis Muhlstock.

De cet artiste, on a ainsi groupé une
vingtaine d'oeuvres variées dont plu-
sieurs se recommandent par la frai-
cheur et l'intensité du coloris.

Muhlstock trouve des sujets d'in-
téret dans tout ce qui l'entoure. Par-
fois c'est une scène, un angle, qui se
présentent naturellement de sa fenê-
tre, parfois c'est un sujet qu'il voit et
transpose d'une façon si personnelle
lors d'un séjour à la campagne, tel son
"Intérieur d'une maison rurale"

Beaucoup de tableaux de l'exposi-
tion sont consacrés à des scènes mont-
réalaises, notons parmi celles-ci, "Rue
S.-Norbert". "Couvent et Brasserie",
"Rue S.-Urbain" et "Sous-bois dans la
montagne".

Dans "Rue S.-Urbain", nous admi-
rons et sentons la lumière et la chaleur
d'un beau jour de juillet qui baignent,
les maisons claires, les arbres et la
rue.

"Sous-bois à la montagne" est une
féerie de couleurs à travers les arbres
que les rayons du soleil percent de tou-
te part. Scène de repos et de paix.

Dans d'autres tableaux tels que
"Plante dans une chambre vide";
"Sous-Sol", il se dégage une atmos-
phère d'abandon et de mélancolie ou
simplement de tranquillité dont l'au-
tour semble avoir eu une impression
très vive. Ici les tons sont plus sobres
et s'associent à la volonté d'expression
de l'auteur tout en respectant l'objec-
tivité des lieux.

Il y a de l'humour dans les lignes
volontairement distordues de "Réflec-
tioris dans un miroir de campagne",
tableau empreint d'une délicatesse ex-
quise et sereine.

"Maison hantée", est une autre corn-
position de Muhlstock dans laquelle il
a réussi à dégager l'impression de mys-
tère et d'incertitude qui règne dans
une telle maison comme on en • sait
dans chaque village ou hameau du
vieux Québec.

On remarque chez Muhlstock moins
le désir de plaire par la beauté extrin-
sèque du sujet traité que par celui
d'exprimer par le dessin et la cou-
leur, l'impression qui se dégage des
mille aspects de la vie. Ce n'est pas
a lui que l'on reprochera d'embellir la

, nature. Il ta prend telle qu'elle est
avec ses défauts et ses qualités, avec
ses répugnances parfois, et en cella,
Muhlstock est un peintre intelligent et
humain.

Chinese Paintings \
Will Be Shown Here

Ga4ette—Nov
Art Association Also An-
flounces Coming Collection of
Illustrations by C. W. Jefferys

Two interesting exhibitions are
promised by the Art Association of
Montreal next month — Chinese
paintings by Professor Chang Shu-
Shi, and the originals of some of
the illustrations C. W. Jefferys,
R.C.A.. did for his historical volume
"The Picture Gallery of Canadian
History."

The term of the exhibit of Chinese
paintings is brief—December 4-8,
but it promises to be an art event.
Professor Chang, who for eleven
years was professor of fine arts at
the National Central University of
China, Nanking, now moved to
Chungking, has already shown his
work in the National Gallery of

. Canada, Ottawa, the exhibition
being inaugurated on October 10,
China's National Day, by Dr. Liu
Shih Shun, Chinese Minister to Can-
ada.

C. W. Jefferys, R.C.A., well known
as a painter in oil and watercolor,
has won a wide circle of admirers
through his black and white illus-
trations of historical subjects—
drawings which have entailed an
immense amount of research. Among
the books he has illustrated are
"Chronicles of Canada," "Chronicles
of America," "Dramatic Episodes in
Canada's History" and "Canada's
Past in Pictures."

Exhibitions now showing are the
works by members of the Con-
temporary Art Society, in the Lec-
ture- Hall, while in an upstairs gal-
lery are the paintings by Louis
Muhlstock and Henry Eveleigh.

Excellent in design and striking in pres entation is the detail of "The Fortune Teller"
by Henry Eveleigh, one of six paintings by Montreal artists just purchased by the Art
Association of Montreal, from a special fund designed to encourage painters here. Other
purchases include -Boy With a Book- by Goodrich Roberts. -Sous Bois- by Louis Muhl-
stock, -Nature Morte - by Paul Emile Bordu as and two water colors by F. H. Varley,
"Above Arctic Bay- and -Seymour Valley- According to Arthur Lismer, of the Art
Association of Montreal, future purchases w ill be made from time to time. Paintings are
judged on 'a variety of points, he explained, including durability. "How will it wear?"
is an all-important question.
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Percy E. Nobbs, Vice-Presi-
dent, Assumes Duties

Until May Meeting

HUGH JONES TREASURER

E. Dyonnet Starts 33rd Year
as Secretary—Elections In-

clude Two Academicians
and Eight Associates

nn••••n nnnnn •

Frederick Stanley Haines, RCA.,
OSA.. principal of the Ontario Col-
lege of Arts, who was elected pres-
ident of the Royal Canadian Acad-
emy of Arts three years ago, re-
signed from that post at the an-
nual meeting of the R.C.A. held
In Toronto on Saturday. Percy E.
Nobbs, vice-president of the R.C.A.
becomes acting president until the
meeting to be held in May. when
a successor to the president will be
elected.

Hugh G. Jones, R.C.A., the 'Mont-
real architect, was elected treasur-
er of the academy, succeeding
Charles W. Simpson. RCA.. of
Montreal, who died in September.

E. Dyonnet, R.C.A., Montreal, was
re-elected secretary, marking the
commencement of his 33rd year in
this capacity.

The new treasurer, Hugh Grif-
fiths Jones, R.C.A., architect, was
born at Randolph, Wisconsin, on
December 3, 1872. He settled in
Montreal in 1907. becoming a natur-
alized Canadian in 1912., He was

Relected Fellow of the oyal In-
; stitute British Architects, January

1931, and has been a member of
the Art Association of Montreal

•since 1911. He is a member of the
' Arts Club. Montreal; member of

the Province of Quebec Associa-
tion of Architects. He studied at
the University of Minnesota and in
architects' offices. He was elected
Associate R.C.A. in 1925 and Acad-
emician in 1926.

Two Associates were elected
Academicians. Both are painters—
Charles F. Comfort. RCA., Toron-
to, and Adam Sherriff Scott, R.C.A.,
Montreal.

The following were elected paint-
er Associates: John Alfsen, Toronto;
Andre Bieler, Kingston; N. de
Grandmaison, Banff; Marc A. For-
tin. Montreal; H. G. Glyde, Calgary;
Yvonne McKague, Houser, Toronto;
Frank S. Pannabaker, Ancaster;
George Pepper, Toronto.

Wilfred M. Barnes, A.R.C.A..
Montreal, was elected Associate ad-
visory meneber of council.

Charles Fraser Comfort, R.C.A.,
was born in Edinburgh, Scotland,
coming to Canada at the age of
12. He studied at the Winnipeg
School of Art and also at the Art
Students' League, New York. He
moved to Toronto in 1920, and in
1937 painted the eight panels in the
Stock Exchange in that city. He
was awarded first prize in the Great
Lakes Exhibition at Buffalo in
1938; was a foundation member of
the Canadian Society of Painters in
Water Color in 1925, and of the
Canadian Group of Painters in 1933.
in was elected a member of the
Ontario Society of Artists in 1928,
and A.R.C.A. in 1936.

Adam Sherriff Scott, B.C.A., was

born in Perth, Scotland, and came
to Canada in 1912. He studied at
the -Edinburgh School of Art and
at the 'Allen-Fraser Institute. He
was elected A.R.C.A. in 1935. This
Montreal artist is represented in
the permanent collection of the Na-
tional Gallery of Canada, Ottawa,
by "The Green Hat" and "Decora-
tive Panel", the latter a work in
watercolors. His work is also in the
collection of the Art Association of
Montreal, as well as in many priv-
ate collections.

Andre Bieler, A.R.C.A., for many
years of Montreal, and now Resi-
dent Artist at Queen's Univer-
sity, Kingston, was born in Lau-
sanne, Switzerland, and came to
Montreal in 1908. He studied at the
Art Students' League in Woodstock,
N.Y., with Charles Rosen and
Eugene Speicher, then in Paris un-
der Maurice Denis and with Serus-
ier, who was a member of the
Gauguin, Van Gogh group. He also
worked at large frescoes with his
uncle, Ernest Bieler, the Swiss
painter. He is a member of the On-

, tario Society of Artists, the Cana-
dian Group of Painters, Canadian
Society of Painters in Water Color,
and is president of the Federation
of Canadian Artists.

Yvonne McKague Housser, A.R.
C.A., was born in Toronto and stud-
ied at the Ontario College of Art,
end in Paris at the Academic de la
Grande Chaumiere, the Academie

Colarossi and the Academie Ran-
son, under Lucien Simon, Prinet.
Maurice Denis and others. She was
elected member of the Ontario So-
ciety of Artists in 1929, and a mem-
ber of the Canadian Group of
Painters in 1933. She is an instruc-
tor at the Ontario College of Art.

George Douglas Pepper, A.R.C.A.,
was born in Ottawa and studied at
the Ontario College of Art and the
Academie de la Grande Chaumiere,
Paris, and in Italy. He was award-
ed the Willingdon Arts Competition
prize for painting in 1930. He was
elected OSA. in 1934, and a mem-
ber of the Canadian Group of
Painters in 1933. He is represented
in the South African National Gal-
lery, Cape Town.

Marc A. Fortin, A.R.C.A., Mont-
real, whose bold and strongly in-
dividualistic art is well known
here, spent several of his younger
years in the United States where
he received his art education in
Boston ,New * York and Chicago,
among his teachers being Edmond
C. Tarbell, Vanderpoel and Alex
ander. He Works in both oils and
watercolors, is partial to Quebec
scenery in which huge elms take a
dominant place, and has also been
successful with subjects painted in
the Montreal area.

Nickolas de Grandmaison, A.R.
C.A., of Banff, is of Russian birth.
He first studied in Moscow and
later in England. He came to Can-
ada in 1923 and subsequently moved
to Calgary. He is interested in
painting the western Indian. Many
of his pictures have been of the
Black Foot tribe, and. in 1932 he
was commissioned by the National
Museum, Ottawa, to study and pain
the few remaining eastern Indians.

Frank Shirley Panabaker,
A.R.C.A., of Ancaster, was born at
Hespeler, Ont., and studied his pro-
fession at the Ontario College of
Art, at the Grand Central School of
Art, New York, and at the Art Stu-
dents' League in New York City.
His work is represented in the Art
Gallery of Toronto and in private
collections, and in 1930 he was
awarded the Jessie Dow prize for
Work in the spring exhibition of
the Art Association of Montreal.

John M. Alfsen, A.R.C.A., of To-
ronto, is a painter of nudes, por-
traits and figure subjects. He is a
teacher at the Ontario College of
Art.

H. G. Glyde, A.R.C.A., of Calgary,
is director of the art department of
the Institute of Technology.

Exhibits Chinese Painting
A demonstration of the art o

Chinese painting and an exhibit of
completed paintings by the well
known Chinese artist, Prof. Chang
Shu-Chi, of Chungking, will be
open to the public during the next
five days in the Art Gallery. Sher-
brooke St.

Visiting hours to the exhibit,
which is being sponsored by the
Montreal Art Associatiem are from
2.30 to 5 p.m.

The exhibit opens today.

At Art Gallery
Star Nov-,-27/42

The second Sarah Fiseher con-
cert of thle senson, at I ho Art Auso-
clef Ion on Wedneuday evening
brought out not only new
musicians, es Is the purpose of
these concerts, but also some new
music In three cornposItione for
piano, which were played by their

composer, Miss Violet Archer. -

These are all three clearer and
.inipler than other work by Miss
Archer that ham been heard here.
Tito first of them, a set of three
"Ctanadian Sketches", Is well de-

eerlbed by its title and consists of
quite slight pictures which suggest

of a dunce, a church scene and a
winter scene. The sonatina, which
canie last, is more developed,
though its jour  are very
short; one of them, a scrap of
polytonal waltz, is about as short
as a movement can he. This first
movement is made up largely of
f requent,. ingenious modulations,
which make a cheerful result; the
second, Lento Pensieroso, Is a sad
meditation; the last movement is
more lively and complicated, and
not very clear In Its meaning. 'rho
best of the three works which Miss
Archer played was a set of varia-
tions on a French Canadian song,
"Isabeau's s'y promene"; these

have plenty of variety and give
new and Interesting shapes to a
well-known theme.

Two other performers were heard
In this concert. The newest Cana-
dian soprano, Miss Claire Gagnier,
sang twice. In her first group the
truth and flexibility of her singing
came out well in two songs by
Haydn and two by Mozart, sung
with very good taste and under-
standing; her singing of Mozart's
florid "Alleluia" was particularly
good. Later in the program she
sang two arias, "Mi chiamono
Mimi" from "La Boheme", and "Je
suis Titania" from "Mignon" in a
way which was quite surprising for
so young a singer; her coloratura
In the "Mignon" aria was remark-
ably clever but both arias are a
little too big for her voice, which
is not yet as advanced as her use
of it. The third performer, a very
young pianist, Hugliette Seguin,
showed promise with nimble finger-
work in pieces by Sebastian and
Emmanuel Bach, Scarlatti and
Haydn. H.P.B.

il
Bider Spoke on
Art and Society \
Star Dec. 2:42
The series of lectures, which are

being given at the Art Association
of Montreal, on art and human re-
lations was continued on Monday
evening by Professor Andre Bieler,
of Queen's University, whose sub-
ject was given as "Art and Soci-
ety." As he explained, his purpose
was to deal with art and social
tension, and he devoted an import-
ant part of the lecture to refuting
two claims made by critics; one
was that art should show existing
conditions and that, in time of wars
it should depict war efforts; the
other was that art should give a
lead in social movement and re-
form.

The lecture and the lantern-slide
illustrations covered examples of
art from the Gothic period down,
to the present day, to show that
the work of great artists had been
influenced by their surroundings
and by social conditions and tradi-
tions, but had not concerned itself
with mere depiction of current
affairs or circumstances.

The illustrations, mostly taken
from pictures in the National Gal-
lery at Washington. were of works
by Giotto, Fra Angelico, Giorgione,
Rubens, Cessanee Van Gogh and
many other painters and sculptors.

\Prof. Chang Shu-Chi
1 To Demonstrate Art
Gazette ao-v--1 28.1942
Exhibition of Chinese Paint-

ings Opens at Art Associa-
tion on Friday

In connection with the exhibition
of Chinese paintings which is to
open at the Art Association of
Montreal on Friday next, it is an-
nounced that Professor Chang Shu-
Chi, a native of Nanking, who
holds high place as a painter
in his native land, will give de-
monstrations of his art—painting
flower and bird studies each day
from 2 to 5 p.m.

For this month, too, the Associa-
tion announces a collection of
paintings, prints, sculpture and re-
productions illustrating the Christ-
mas story under the title of "The
Nativity and Adoration in Art."

From December 9 to 13 is the
period set for the exhibition of
work by the Studio Group of the
Women's Art Society.

On Monday at 8.30 p.m., And
Bieler, A.R.C.A., Resident Artist
Queen's University, Kingston, v
lecture on 'Art and Society", whn
In this series, at the same hour on
December 14, "Art and Geography"
-will be the subject of a lecture by
Dr. Peter Brieger.

Early next month a collection of
drawings by C. W. Jefferys, R.C.A.,
will be shown, the selection being.  

Chinese Painting Show
Delayed One Day

P encônaf 4ionvith th e 8RP4
ing exhibition of Chinese paintings
by Prof. Chang Shu-chi in the gal-
leries of the Art Association of
Montreal, Professor Chang's dem-
onstrations of painting in conjunc.
tion with the exhibition will begin
on Friday, instead of Thursday, ea
previously announced.

Claire Gagnieel
Sings for Sefrer-s
Gazette	 11.25/42

Soprano Heard at Fischer
Concert ; Violet Archer

Plays Own Works

By THOMAS ARCHER.
Claire Gagnier, that very promis-

ing and personable young soprano,
made her second appearance in the
Sarah Fischer series at the Art As-
sociation last night, and created an
even better impression this time.

There can be no doubting her
gifts. Her singing may be immature
vocally and she may at times at-
tempt music that is just now beyond
her scope, but the material for
greater things is unquestionably
present in what she does. Miss Gag-
pier is musical. She sings with
charm. Also she sings with intelli-
gence. Her hearers can sense at
once that she understands the mat-
ter in hand and is able to convey
it diredtly to her audience, an un-
usual faculty in one so young.

She was at her best in less ambi-
lieus songs like Haydn's My Mother
Bids Me Bind My Hair and in the
Cradle Song of Bernhard Flies (not
Mozart as listed in the program).
Mies Gagnier sung both these clas-
sics with a great deal of natural
charm and musical feeling.

Mi Chiamano Mimi from La Bo-
heme was admirably done, all
things taken into consideration. Of
course, the soprano's voice is hard-
ly developed enough to lend it full
authority, but she did sing it with
winning pathos and a certain air of
naivete which fitted music and text
unusually well. She made a good
attempt at the familiar Mozart Al-
leluia and managed to deliver it
neatly and musically. But it would
have been better to have left the
Mignon Polonaise alone, at any rate
for the present.

Violet Archer was heard in two
piano groups of her own composi-
tions. Miss Archer proved herself
an .,accomplished interpreter of her

music, thus establishing herself as
executive pianist as well as organ-
ist and orchestral player. Her com-
positions included three Canadian
Sketches, a set of variations on
Isabeau s'y promene and a Sona-
tina.

It is hazardous, of course, to ven-
ture a snap judgment on newly
composed music. The Canadian
sketches, however, seemed the most
interesting, the most colorful and
the most unforced of what Miss
Archer offered. There was a bright
Jig, a Church Scene that was as
simple as it was effective and a
Winter Scene based happily on a
cheery folk tune.

The set of variations were in-
genious, the old song being used
rather as a stalking horse than for
its own sake. As for the sonatina,
this reviewer must admit that he
was quite unable to follow Miss
Archer's musical reasoning, which
may, of course, be entirely due to
his particular limitations as a lis-
tener.

Huguette Seguin, a 13-year-old
pianist, was heard in pieces by J. S.
and C. P. E. Bach, Scarlatti and
Haydn. Her playing sounded prom-
ising for the stage of musical train-
ing it would seem she has reached.
No doubt a later hearing will be
even more definitive.

Cecile Prefontaine accompanied
Miss Gagnier. -

—
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National Gallery
Shows Gagnon's Art

Gazette .44or.-.5 :42
During this week the memorial

exhibition of the works of Clarence
Gagnon, R.C.A., of Montreal, which
was shown here in the summer,
opened in the National Gallery of
Canada, Ottawa. The show was
Inaugurated by Premier Godbout of
Quebec who said, in part:

"It is highly fitting in times of
stress such as these that a master
painter, a patriot, gentleman and
outstanding artist like Gagnon
should bring Canada closer together
In the reverence of his artistic per-
fection."

He pointed out that the artist in-
terpreted French-Canada and the
life of the French,-Canadian habit-
ant.

"Two cultures, French and Eng-
lish, not antagonistic, but soundly
complementary, vie with each other
in order that Canada may derive
from its component parts the full-
ness and richness of civilization and
of moral unity."

"Clarence Gagnon's art is a gift
of French-Canada and French cul-
Aure to Canada at large," said Mr.
Godbout.

Besides the oils, etchings and
monotypes, the original illustrations
for Louis Hemon's "Maria Chapde-
leine" are being shown.

FIFTY YEARS AGO.
•	

From The Gazette of Wedneiday,
March 1, 1893.

At the private view of the Spring
Exhibition of the Royal Canadian
Academy of Arts in the Art Gal-
lery, Phillips Square, last night,
there were noticed Rev. Robert'
Campbell, D.D., Dr. Hingston, Fred.
Massey, Samuel Massey, Hon.,

'George A. Drummond, G. E. Drum-
mond, Dr. Craik, A. T. Taylor, E.
B. Greenshields, John H. R. Mol-
son, Francis McLennan, W. R. Mil-
ler, Samuel Coulson, P. Cheney, E.
P. Hannaford, E. S. Clouston, H. V.
Meredith, Mulholland, Pangman, R.
B. Angus, Forbes Angus, Professor
Cox, Rouer Roy, Norman Bielle, J.
McKay, Charles Hope, Edward
Murphy, Samuel Finley, Angus
Hooper, William Brymner, D. R.
Jacobi and A. C. Hutchison.

,lazette Mar.1,7 1 943
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embers of the oman's Art

Society are exhibiting their paint-
ings at the Art Association of Mont-
real until the closing of the galleries
on Sunday afternoon. This year's
representation, which is effectively
arranged in the old watercolor
room, is inclined to be a bit un- I

even in quality, but there is no
evidence of lack of sincerity on the !
part of the painters. Lillian Hing-
ston, besides flower pieces which
she does so well, shows a street
scene which is interesting; Betty
Galbraith Cornell reveals a definite
talent in her oils — a small sugar
camp scene in autumn, and a sound-
ly handled and directly painted
girl's head called "The Red Shawl"
and also in her pastel portrait of
Sub Lt. Dillings Cornell in naval
uniform. Another good thing is the
portrait of a Chinese girl by Anne
L. Allan. Kathleen Liebich does
watercolors with commendable free-
dom and clean color — landscapes
and flowers being among her offer-
ings. In subject matter there is the

usual variety, with landscapes and
flowers holding a prominent place.
Others contributing to the exhibi-
tion are Ida Beck, Evelyn Cunning-
ham, Jean Ford, Edith Glen. Elsie
Hartnell, Winnifred Lewis, Beatrice
M. Long, Ruth McLean, O. N. Full-
er, Anne Pringle. Margaret Sanborn,
Francis B. Sweeny and Margaret
Thompson.

Exhibit of Drawings
By Chas, W. Jefferys

Gazette -6\4..5. 1942
Illustrations in Pen and Ink

And Color at Art
Association

In one of the tisectairs galleries of
the Art Association of Montreal is
a collection of drawings by Charles
w. Jefferys, RCA., which is proof
that the high position conceded this
Canadian artist as an illustrator in
black and white is merited. These
peu and ink drawings, which are
reproduced on a considerably re-
duced scale in his latest book, "The
Picture Gallery of Canadian His-
tory", front The Ryerson Press, To-
ronto, are items to be studied and
admired. They reveal to the full
the intimate and practical knowl-
edge of mechanical reproduction
processes possessed by the artist
and show what pen an ink work
from a competent hand is capable
of. To win an outstanding place
with this medium is no mean se-
complishment. Sound drawing and
expressive line are essential. cou-
pled with a knowledge of how the
treatment of the pen strokes will
reproduce. That this by now is al-
most "second nature" to Jefferys
clear by the richness and emphasis
which mark his shadows and the
fine values and sense of atmosphere
with which he invests his  distances.
Above all, there is in these draw-
ings of the earlier days of Canada's
history a conviction that here and
there in those times "things looked
like that"—an impression, incident-
ally, that has only been attained
through the artist's zeal for re-
search and honesty in handling his
subjects.

Jefferys' ability to compose a
good and convincing picture is the
product of long training in drawing
for the press. This, too, has dictated
the clean firm line he employs. for
in the earlier days of newspaper :il-
lustration the combination of re-
productive process. as then known.
and newsprint demanded of the art-
ists strength rather than subtlety.
Of this exacting school has devel-
oped the technique which is well
worth close examination. In these
drawings he has made most effec-
tive use of shadows as a pattern in
his compositions, design throughout
is good and in a few, where solitary
figures hold the stage, it is impres-
sive.

This collection is truly a Picture
Gallery of the period from Can-
ada's discovery to 1763, and it con-
tains a mass of good things.

Among the drawings which might
be mentioned here is the strongly
handled scene where John Cabot
sights Newfoundland, while the
sense of tragic surprise is well ex-
pressed in the drawing where
Champlain shows attacking Indians
what a firearm can do. Champlain
is seen taking an observation on
the Ottawa, and he presents a mel-
ancholy figure as he gazes at Que-
bec when a prisoner on Kirk's ship.
Maisonneuve is shown carrying a
cross to the summit of Mount Royal;
Talon inspects ship-building at Que-
bec; Radisson meets Indians in a
winter camp; Father Hennepin is
amazed at the grandeur of Niagara
Falls; La Salle, silhouetted against
a cloudy sky, watches from a head-
land for the Griffon, and is a pic-
ture of moist misery as in heavy
rain he trudges the Toronto carry-
ing-place en his way to the Missis-
sioni. D'Iberville exchanges shots
with Engilsh ships in Hudson Bay;
Madeleine de Vercheres salutes the
relieving force after successfully
defending Fort Vercheres, and the
role played by Wolfe is not over-
looked. There are also three water-
colors—Cartier erecting a cross at
Gaspe: the brothers La Verendrye
in sight of the western mountains,
and the building of Halifax.

Drawings Revive
Canada's History

Star Dec.10.40
The collection of works. mostly

I pen and ink drawings, by C. W.
iJefferys, R.C.A.. which is -rinva-to
be-seenr-in one of the upper gal-
leries of the Art Association of
Montreal, brings to life many
*events of Canadian history and
•stieciallY of the history of French

r.ada. One part of the collec-
tion is made tin of drawings of
scenes from history, in admirable
drawings, made with so much care
for truth of detail that they leave
one convinced that the happenings
which they present must really
have looked as Mr. Jeffreys has
drawn them. They are all good as
pictures and not less good as illus-
trations of the past.

In the other .part of this collec-
tion Mr. Jeffreys shows how the
accuracy of his reconstructions has
been got; this consists of a large
number of pen drawings of houses,
villages, costumes, weapons, canoes
and implements of European set-
tlers, Indians and Eskimos. These
are very clear, and often quite de-
tailed, explanatory drawings of
the objects which were used by
',he ancestors of present Canadians
Ind of their customs in the use of
them, and Mr. Jeffreys' care for
archaeological truth is shown by
such drawings as those which show
the different patterns of snowshoes

I and of canoes used by different In-
dian tribes. The drawings make
very valuable and remarkable
records of things which are al-
ready, or are rapidly becoming
extinct

Shows Watercolors
By Chinese Painter

Dec, 5, 1012 Gazet
Collection by Professor Chang

Shu-Chi on View at
Art Association

Paintings by Professor Chang
Shu-Chi, who works in w;itereolors,
sire on view in one of the galleries
of the Art Association of Montreal,
for a brief period, the announced
closing date being Tuesday. The
painter, who is Professor of Fine
Arts at the National Central Uni-
versity of China, now located at
Chungking since Nanking was the
victim of the Japanese invasion. is
showing many engaging things,
fine in arrangement and color .ind
done with simplicity and freedom.
Flowers and birds are set down
with accomplished deftness, and
the suggestion of movement in his
flying birds is convincingly con-
veyed. It is an interesting collec-
tion, an added item of interest be-
ing daily demonstrations of his
handling of water color by the art-
ist, which are set from 2 to 5 p.m.
each afternoon.

In his choice of subjects he is
open-minded, his birds including
heron, chicken, cluck, sparrows,
kingfisher, bamboo grouse, swal-
lows and geese. Fish, too, occupy
his brush. and in his floral offer-
ings there are chrysanthemums,
hollyhocks, crab-apple blossoms,
plum blossoms, azaleas, pear blos-
soms, lotus and roses. The decora-
tive qualities of the bamboo have
not been ignored.

William C. White, Keeper, East
Asiatic Collection. Royal Ontario
Museum. in a brief appreciation in
the catalogue writes in part:

Chang Shit-Chi, the Chinese gov-
ernment's "ambassador of art' , is
also an "ambassador of goodwill".
His paintings themselves, as well as
his generous demonstrations of
Chinese painting technique. have
come as a balmy breath of an East-
ern breeze. touching our spirits,
and awakening us to freshness of
vision, and inciting us to new en-
deavor.

Professor Chang is a native of one
of the two most renowned beauty
spots in China, the district centring
in Hangchow. For eleven years he
taught painting in the National
Central University at Nanking but
the Japanese invasion compelled
him to abandon his Nanking home
and gardens and art classes. and
with his university trek to Chung-
king, there to begin afresh the in-
terpretation of China's sense of
beauty through the medium of his
brush.

The spirit which marks Professor
Chang's work is the spirit which
underlies the long cultural heritage
of China's people. Yet there is an
additional something which speaks
of New China,—vision, courage,
freedom, beauty and new life. As
the artist's brush deftly and surely
limns the picture, birds and flow-
ers, bamboos and grasses, clouds
and water spring into being with
vivid sparkle that makes the on-
looker catch his breath.
Gazette Dee.5.194
Chartres Cathedral

Is Theme of Exhi
Effectively arranged in the lib-

rary of the Art Association of
Montreal is a small exhibition deal-
ing with Chartres Cathedral. Photo-
graphs, prints and postcards are
used to display its noble architec-
ture, while a model of two bays of
the nave is the work of Orson
Wheeler, A.R.C.A. There is  a repro-
duction in color of the famous
Charlemagne window, and other
prints reveal the glorious colors of
the stained glass as well as the in-
cidents worked into this and other
windows of equal beauty. It is claim-
ed that Chartres Cathedral has more
13th century stained glass than any
other church in Europe.

4111
Short s His Work

An exhibit ion tv h Leh shOWS,
addition to a number of recent
Chinfase Pictures, I he way In \Well
they are made Is to be seen now
at, the Art Aasocintion,of Montreal
Mr. Chang Shu- Chi, Who Is the
Professor of Fine Arts in the Na-
tional Central University of China,
has brought his pictures NN'ith h lin
to America mid works every day
In the gallery On new pictures; he
follows the old Chineae method of

! flUl k ing his coin posit Ions f son)
memory of past observations.

In his paintinis Mr. Chang Situ-
Chi combines some European awl
more modern qualities with ancient:
traditions, lind several Of his pia-
tures imve much In common with
old Chinese paintings. There are
landscapes of rugged mount nins
and clouds and designs of fish seen
1111 . 0401 water, which follow t ho
old manner closely. Most of these
pictures are of flowers and birds,
in designs which contain much true
study of nature as well as decora-
tive arrangement . The studies of
birds and fish are specially good;
and the flower pictures, with their
free drawing and their very split, -
ing use of colour. give a striking
example of the difference between
Chinese and European ways of
flower painting.

'1Watercolon7 Show Extended

sociation of Montreal was original-
ly scheduled to close yesterday, is

hibition of paintings at the Art As-

remaining here with the collection

Prof. Chang Shu-Chi, vhose ex-

until Thursday. He will continue to
demonstrate his technique in water-
color from 2.30 to 5.00 p.m., until
the closing of the show tomorrow.
The work of this artist, who is
professor of Fine Arts at the Chin-
ese National Central University, has
attracted much attention and his
demonstrations have been well at-
tended. Gazette 12.10.4

European Art
And Geography' .

Star D :15:42
The fourth in the series of lec-

tures on "Art and Human Rela-
tions" at the Art Association of
Montreal was given on Monday
evening by Professor Peter 13rie-
ger, of the University of Toronto,
whose special subject was "Art
and Geography." Mr. Brieger
began with a brief -account of the
movement of art from the East,
through the Mediterranean lands
to Northwestern Europe and then
to America, but his lecture and its.illustrations were chiefly con-
cerned with architecture in Eur-
ope. and specially In England. He
spoke of the differences between
the buildings of northern and
southern countries, and of the in-fluence of climate on their style
and planning. Geology also af-
fected the design of buildings and
the lecturer, by means of a mapand a number of illustrations,
showed some connection between
English architecture and the dis-
tribution of suitable building
stones.

This series of lectures will becontinued on Monday evenings
after Christmas. On January 11th
Dr. Arthur Lismer will speak on"Art and Education" and on Janu-ary 25th the lecturer will be Pro-
fessor Walter Abel of Acadia Uni-versity.

/ ()

'Chrimstas Play
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This .vetir'm Christmas Pageant. by
the children of tlie Art„ Ansocia-
kin's classes is more ambitious

I hen the first one which was given
lust. year, and had to have two
perfornialices on M onday a fter-
imon, to provide for all I he people
who wanted f 0 moo R. As last year,
Hie chief foutina of the pageant 18

g 	'a	 ratul collection of dresses, all
designed and made in the classes,

Is by aclora themselves,
and I hey were NVell shoWn oft on
the Stairs fmor the stage.

A touch of actual drama was
given to the Nigeria this year by
the opening scene of a family pre-
pering to keep Christmas In an alr-
rnal shelter. This was followed by
the Nativity play, In which angels,
shepherds and kings Nvent up and
down I he RUM% to a shrnei ut the
lop. The lines of the rimels' robes
and the colours of the kings rind
their attendants mud' a fine series,
of pictures, Then eame the pro-
cession, which ;s the essential part .
of stub a pageant, Nvith a crowd of
children in every sort of dress, end-
log up, quite properly, with Santa
Clos himself and cooks carrying
boar's head and turkeys. When
the whole company came together
of the end of the staircase, they
filled It NN, 1111 every kind of colour.

, Some valuable help was given
.outside of the classes in the after-

! noon's music. A choir of girls from
the Baron Byng High School and a

!team of bamboo-pipe players i rom
l'he Study did good service in sing-
log and playing carols, and made,
he right sort of musical accompaa

niment to the whole pageant.

tribal and ancient songs and folk-

Juliette Gauthier -\/ /
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At the Art Association of Mont- A i
real next Monday afternoon, Janu- -
ary 18th, at 5 o'clock a recital of
Eskimo, Indian and French Cana- 	.
dian folk songs will be given by 	I
Mlle Juliette Gauthier de la Ver-
endrye, who has not been heard in
Montreal for quite a 'long time.
Mlle Gauthier has studied religious, i

JULIETTE GAUTHIER
TO GIVE RECITAL
Gazette Jan. 16th,

Niece of Sir WilfridlEgrier
Brings Native Canadian

Songs to Life
..•••nn •nn•

Members of the Art Association
will hear Juliette Gauthier in one
of her interesting recitals on Mon-
day afternoon at five o'clock.  Miss
Gauthier, a niece of Sir Wilfrid
Laurier, is still unique in her field
of presentation of French-Canadian,
Indian and Eskimo folk-song. Her
recitals which brought audience in
London and New York into a new
understanding of the possibilities of
folk lore entertainment are as popu-
lar today as they were ten years
ago. Miss Gauthier, who now lives
in Ottawa, makes periodical tours
which, because of war conditions,
are just now more or less confined
to Canada.

One of the most interesting facts
about the method of presentation
which Miss Gauthier has developed,
is that she began it as a hobby. Her
musical career began at McGill Uni-
versity Conservatorium as a student
of violin. Her sister, Eva, bad al-
ready launched her career as an
opera singer, and Juliette who pos-
sessed a splendid mezzo-soprano
voice, decided to follow her sister's
example and train for the concert
stage. She did so, and has been
heard in opera abroad as well as in
this country. However, her interest
in the study of folk-lore led her
eventually to break away entirely
from conventional forms of enter-
tainment. She spent months among
the French-Canadian settlers in out
of the way places collecting the al-
most forgotten songs of her ances-
tors. This led her to an interest in
Indian and Eskimo songs aad
rhythms, and years of research fol-
lowed. She has learned the languages
of these people and presents their
songs with an absolutely authentic
back-ground.

For her French-Canadian songs,
Miss Gauthier uses a small table
harp or viola d'amore. The barbaric
melody of Inlian song is heard to
the beat of the tom-tom, while her
Eskimo chants have no other back-
ground than the beating of a most
primitive drum, a bit of deer skin
stretched on a hoop.

So extraordinary was her work
that the Canadian Government sent
her to Paris in 1937 to give an exhi-
bition of Canada's traditional arts
and crafts. At the exhibition she
won a Gold Medal for her outstand-
ing work.

Miss Gauthier's recital is being
presented at the Art Gallery as part
of the program arranged by the
Educational Department of the
Association for its members.

I
Canadian Work
At Art Gallery

Star  Jai l . 9. 19 ,13
AYs't Jac%lesia some of w ose

re lit I'fi!rhW are being now
shown at the Art Association of
Montreal, shares this exhibition
with two other members of his
family, H. A. C. Jackson and Miss
Naomi Jackson.

His own part of the exhibition
consists .of a number of the oil
sketches of the kind that he has
made familiar for some years. They
have been made in many places in
Canada, east and west; among the
most interesting of them are one
of the prairie in Alberta, two of
L'Islet County, Quebec and one of
a big hill at St. Aubert. In their
subjects and in the treatment of
them they are all very character-
istic of Mr. Jackson's newer work
and many of them have the warm
and rather smoky tones which he
he often uses.
a Miss Naomi Jackson's oil sketches,
which are mostly of scenes in
Greenland and Labrado r, have
many resemblances to those of her
uncle, in size and manner, but have
the coloring of his earlier work
and not the sobriety or sombreness
of his present sketches. Miss Jack-
son has found attractive subjects in
strange and interesting places,
among the forms and colors of
snows, icebergs and rocks; colossi
much more bright and varied than
might be expected of these north-
ern countries.

H. A. C. Jackson shows a series
of water color drawings of fungi,
which are the work of a naturalist
quite as much as of an artist. These
are not pictures but careful and
exact records of Canadian fungi
and are quite admirable work of
their special kind.

* * *
Upstairs in another gallery of the

Art Association is a collection of
pictures by the British Columbian
painter, Emily Carr. Toten poles
and trees are her subjects, and
there are some most interesting
studies of totem poles and other
Indian carvings. They are seen
against a background of British
Columbian woods, which Miss Carr
has formalized, with a certain

i amount of symbolism in both form
t and color, into big trunks among
1 foliage looking 1 i k e heavy green
I draperies. Her work certainly has
I individuality, which comes out in a

, different way in the visions of slen-
der trees against light skies, which
Stand out among the darker tones
of the other pictures.

I 4 tz

Woman's Art Society, In Charge of
Holds Annual Show 	\'Exhibition 	\

Mrs.
Star

Geoll)-rg-Til-MI. 04,4?Irs.
Donald Hingston, and Mrs. R. R.
Thompson will be in charge on
Wednesday afternoon, December 9,
of the Women's Art Society exhi-
bition, which is opening at the Art
Association on Sherbrooke street
west.

On Thursday afternoon Mrs.
Kathleen Liebich, Mrs. David Glenn
and Miss Francis B. Sweeny will
be in charge. On Friday those its
charge will be Mrs. E. D. Cornell,
Miss lad Beck, and Mrs. A. A. Long,'
and on Saturday afternoon Mrs. F.
A. McLean, Mrs. George Allan and
Mrs. Cyril Cunningham.

Black and White \

At Art Gallery
JO fl(Iilitioii to the coggn of

Canadian pictures and sketches by
the Jackson family and by Emily
Carr, several other exhibitions are
now to be sena at the Art Associa-
tion of Montreal; the chief of
these are works in black and
white, drawings and photographs.

The drawings which are on view
are not originals but excellent re-
productions of originals, now in
the British Museum, by Sir Muir-
head Bone of a diversity of sub-
jects in the last war. Many of
these drawings and others like
them are well known; they cover
every sort of thing that was con-
nected with the war; soldiers,
ships, guns, tanks, war industries,
scenes of devastation and peaceful
landscapes behind the front are all
among them; the drawings too are
of many kinds, some of them with
washes of color, and are, like all
of Mulrhead Bone's work, much
more than just good records.

Anton Smialowski's photographs
are of places near Montreal and
in the Laurentians. They are
straightforward photographs of or-
dinary or familiar scenes, but their
subjects are well chosen for pic-
torial effect, and excellent values
of light and shade give richness of
tone to many of them. Some of
the best show water and clouds in
different moods on Lake St. Louis,
and there are some very successful
winter photographs at Mont
Tremblant and some good studies
of children.

One gallery Is given up to the
pictures which have been added to
the Art Association's - permanent
collections in the past year and
contains some valuable gifts made
to the association and some Cana-
dian pictures which have been
bought..

The changing exhibition in the
library is made up at present of
very good reproductions of the fa-
mous stained glass of Chartres
Cathedral and with these is a
small model, made by Orson
Wheeler, A.R.C.A., which shows
very interestingly the architec-
tural structure of that cathedral.

arts for many years and has made
them known in *many countries.
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	orbeiT bass, Lina Piz-
zolongo, pianist, and Paule Val-

_entitle, soprano, will  be the partici-

pants in the Sarah Fischer concert
which is to be given at the Art
Association tomorrow evening at
8.45. Felix Bertrand will be the ac-
companist.

Miss Pizzolongo will o'f.er Beet-
hoven's Sonata, Opus 31, No. 3.
and Schumann's Carnaval de
Vienne. Mr. Corbeil will be heard
in songs by Schumann, Tchaikov-
sky, Gretchaninoff and Louis
Gregh. Miss Valentine's songs in-
clude an excerpt from Massenet's
Manon and items by Pergolese,
Pierne, Masergent, Schumann and
Rachmaninoff.

-

JI
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Reserved for members of the Art
Association of Montreal and of
men and women in the services in-
terested in art, a special room in
the Art Galles-y, 1379 Sherbrooke
street west, was opened last night
with a concert by the McGill String
Quartet. It will be open daily at
re,gular gallery hours.

Formerly a separate salon con-
taining pictures, the room has been
rearranged to include  coriefortable
chairs, books and facilities for those
in uniform interested in art.

Arrangements were handled by
Mrs. Norman Bohn, chairman of
public relations. of the Art Associ-r ation. Regular hours at the gal-
lery are from 10 a.m. to 5 p.m.
daily except Sunday and Monday,

ti when the hours are from 2 to 5
1.1 1/m •The association's idea to provide
; the room has the support and pat-
r ronage of Brig-Gen. E. de B. Panet,

Air Chief Marshal Sir Frederick
Bowhill, Air Vice-Marshal A. de
Niverville, Capt. J. E. W. Oland,
Capt. N. R. Southward. Capt.
Juliette Ramsey, Hon. Hector Per-
rier, Provincial Secretary, and Mrs.
Perrier, and officers of the Art
Association.

Each Wednesday afternoon at 3
o'clock there vill be a special ex-
hibition in the room. Next Wed
"Psday +ewe will be a display

knadianeeilver. Or "a
eseliii•e will be an exhibi

- ftie work of Coburn and Dyonee e

o
briefly. Visitors to the room will,
n which Henri licb crt. \viil speak

be received be officers of the asso-1
elation, who will place their ser-
vices.at the disposal of visitors ir

• uniform.

Items From William H. Cover-
dale Collection of Canacliana

At Provincial Museum
An exhibition in the Ancient

Capital which is eXelting a good
deal of interest at the Museum
of the Province of Quebec, is the
vombined display of pictorial art
relating to the historic city and its
environs together with a consider-
able number of museum pieces of
French-Canadian habitant furniture.
The exhibition is on loan from the
Canada Steamship Lines Limited,
the oil paintings, water-color draw-
ings. rare engravings and old maps
are from the William H. Coverdale
Collection of Historical Canadians
at the Manoir Richelieu, and the
furniture, domestic utensils and
handicraft came from the collection
at the Hotel Tadoussac. The exhibi-
• ion is to run until January 31 and
is under the distinguished patron-
age of His Excellency the Governor-
General of Canada, and Her Royal
Highness Princess Alice, the Lieut-
enant Governor the Hon. Sir Eugene
Fiset. and ready Fiset. Premier
Adelard God e and Mrs. Godbout,
and His Worship Mayor Lucien
Borne and Mrs. Borne.

The spacious galleries at the
Museum show off to advantage the
many fine specimens of French-
Canadian handicraft with a setting
of pictures depicting in sequence
the 'history and development of the
capital of the province.

On the evening of the opening of
the exhibition, before a distinguish-
ed gathering, Mr. Coverdale was the
guest speaker, and in the course of
his remarks he gave a brief outline
of the formation of the collection
which was started in 1929 with the
object of providing a suitable
decorative scheme for the hotel
with the use of historical paintings
and prints, old maps and charts.
When the Manoir Richelieu was
opened there had been assembled
some 1.500 pictures all dealing with
the early history of Canada. At the
present time the collection has
grown to over 2,750 items, and now
constitutes the largest display of
Historical Canadiana on the con-
tinent.

Speaking of the exhibits, which
In this instance are devoted solely
to Quebec, numbering 225 items, he
said: "We moderns take great satis-
faction in our own achievements in
discounting the future, and in anti-
cipating greatness still to come, but
perhaps it may not be amiss to
reflect for a moment on that great-
ness which is past—which has al-
ready been achieved by our fore-
bears as is illustrated by the
pictures and furniture presented for
your consideration here. For, as the
wise Socrates said so long ago: 'Sons
ought not only to be inheritors of
their Father's substance, but also of
their commendable virtues and
honors.' As sons therefore of those
whom we delight to honor let us be
warmed and caught for the moment
by the kindling glow of retrospec-
tive thought. and let us review
however briefly, a few of the names
and events which have contributed
to our presence here.

"Now it so happened that, owing
to the inaccessibility of the land

Star  1"7.12. 4
In her concert at the Art Associ-,

ation on Wednesday night, Madame
Sarah Fischer followed her custom
of combining youth and experience.
A chief feature of the program was
Grieg's sonata in C minor for violin
and piano, in which experience,
well represented by Lucien Martin
with Severin Moisse at the piano,
gave a strong and sure perform-
ance, with big tone and good un-
derstanding. These players ap-
peared only once on the program,
but they had to make d additions,
among which a Spanish dance by
de Falla was just as good as the
sonata.

Two younger musicians • were
also heard in this concert. Yolande
Ouimet's voice is still very young
and has hardly yet the qualities
that are wanted for such things as
the Bell Song from Delibes'
"Lakme" and the Queen of Night's
aria from "The Magic Flute".
though it has already the range
and flexibility that are needed. She
sang these and songs by Mozart
and Mascenet in a way. that showed
a good deal of promise. Paul Andre
Asselin, a new pianist. reeved sire
some music by Scarlatti, Bach and
Haydn, and later the Fantasie Im-
promptu, a Nocturne and a Ballade
by Chopin: the latter suited his
playing much the better and it got
better as it went on. He has
strength and clever technique, and
was inclined to put too much em-
phasis on them, but has much of
the material of a good player.

routes in the early days the St. Law-
rence river basin grew and expand-
ed as to population, commerce, and
wealth many years in advance of
the rest of the country, and as evid-
ences of culture, such as literature
and the arts, developed only with
the trade of the country; it follows
that the pictorial history of early
Canada is confined largely to the
territory tributary to the St. Law-
rence river trade route and domin-
ated by Quebec. Although we have
half a dozen maps on view by Or-
tellius, and Blaeuw and Fisscher
and others all antedating 1700, and
perhaps six or eight more prior to
1759, yet we have no outstanding
paintings of that earlier time, and
so the latter date, 1739, which is
commemorated by Benjamin West's
great painting of the "Death of Gen-
eral Wolfe" really marks the birth
of pictorial Canadiana, because of-
ficers of the British Army and
Navy who were with General Wolfe
and Admiral Saunders at that time,
contributed many fine drawings of
these stirring events, the engrav-
ings of which are on these walls."

sOMETHING unusual in art-exhi-
bitions is displayed at the Art

Association of Montreal under the
provocative title of "Work of the
Three Jacksons." • The exhibition,
made up of approximately 75 can-
vases, represents the work of the
well-known Toronto artist, A. Y.
Jackson: his brother, H. A. C. Jack-
son of Montreal, and his niece, Miss
Naomi Jackson.

In passing, it should be mentioned
that the oil sketches of A. Y. Jack-
son in this exhibition are far from
his best, although they are techni-
cally good and always mature. Two
or three interesting northland
sketches are outstanding. Miss
Naomi Jackson's collection of Arc-
tic views is colorful and exciting,
although she lacks the restraint of
her uncle. The 28 water colors of
H. A. C. Jackson—all of plants and
[slue—reveal the nice accuracy of
line and color which belongs to this
naturalist-artist.

D.S.

„Mr. Coverdale then sketched short'
biographies of the principal artists
after whom a large number of en-
gravings had been issued from their
work, besides others who had left
behind a record in oil and water
colors.

Referring to the display of antique
furniture and domestic utensils he
said: "Those of you who are ob-
servant will note that in addition
to the paintings, engravings and
lithographs we have ventured to
display for the first time some pieces
from our collection of early 19th
century French-Canadian furniture;
and we think it is a happy and help-
ful experience to be able to sur-
round ourselves within these pleas-
ant walls with such evidence of the
past that our long-dead forebears
almost seem to live again before
ourf very eyes, even as their cher-
ished possessions linger on in these
few armoires and fabrics. Nor Ls it
a mere ghost of an earlier time
which intrigues us—it is the very
period itself, its recorded events, its
scenes, its furnitur'e, its daily life,
with which, or into which, we are
merged. We foregather with the ac-
tors in the great drama of New
France—with its governors, its sol-
diers, and its people."

In connection with the exhibition
a carefully prepared catalogue en-
titled "Le Vieux Quebec" published
in both English and French, cover-
ing pictures and furniture, with his-
torical notes, has been prepared for
distribution by the company's cur-
ator, Captain Percy F. Godenrath.

Four Exhibitions
At Art Associatign

JLInuary 9, 1943 04,1

Emily Carr and Three Jacksons
Show Paintings----War Draw-

ings and Photographs

Terre is no leek of exhibitions In
the galleries of the Art Associa-
tion of Montreal at the present
time—shows thai will run until the
Cud  of the month. Emily Carr,
who has recently wan acclaim as
SI) author, hi ehowing paintings of
British Columbia; A. Y. Jackson,
OSA., Henry A. C. Jackson and
Naomi s Jackson — brother, father
end daughter respectively — are
showing paintings; Sir Muirhead
Bone, a leader among British
dreughtsmen, is represented by re-
productions of drawings he did dur-
sng the Great War, and Anton
Smialowski, born in Lwow, Poland,
• ncl now resident in Montreal, has
found the Laurcntians, this city
and Lake St. Louis fruitful regions
for his CAMMI, in the use of which
he is thoroughly competent.

Emily Carr, whose art is repre-
sented in the National Gallery Of
Canada, Ottawa, by six examples, is
a painter of strong individuality,
imagination and handles her ma-
terial in a broad, bold manner.
Totems interest her, and her col-
lection is rich with a variety of
them. She succeeds in imparting A
sense of volume and grandeue to
her big western trees, pattern
being a dominant consideration in
the treatment of the massive foli-
age, but the color is generally
sombre, the nearest approach to
stimulating color being in the in-
terior of an Indian house with fe-
gures and dogs, and "House Front,
Gold Harbor", with figures in the
garden outside. The painter, born
ne Victoria, B.C., studied in San
Francisco, London and Paris, and
has made many expeditions among
the Indian tribes of the Canadian
West Coast. She became a member
of the Canadian Group of Painters
in 1933.

The work of the Jackson trio is
certain to attract attention. The
art of A. Y. Jackson, of Toronto, is
well known here through "one
man" shows, and by his contribu-
tions , to old-time Spring Exhibi-
tions of the Art Association of
Montreal. Incidentally, it was in
this building that he showed, with

-Randolph Hewton, R.C.A., a collec-
' tion of work on his return from Eu-

rope many years ago. In the present
shows his works are small, good in
tone and handled with confidence.
In the main they are of this pro-
vince, the subjects being of autumn

„it- —where he has convincingly caught
`1'  the light and atmosphere of that

season, and of Winter, where, . as
ever, he has captured and set down

e the impression of biting cold.
Simple in design, these works are
direct and spontaneous perform-
ances which should especially in-
terest students, who may probably
discern that the apparent ease of
execution comes of thorough
grounding and years of hard work.

Henry A. C. Jackson, of Mont-
real, a naturalist and artist who
employs his meticulous skill in
painting fungi—and very true they
are to those who have walked the
woods with their eyes open—has a
distinctly interesting group of such
work. Heed there can be no breadth
and abandon, but it is a sphere of

, 	painting which reveals the lovely
;	 color and striking designs which

mark those growths which can be
seen on logs and trees. As a relief
to this rather text book atmosphere,
it would have revealed the broader
sweep of his skill with brush and
color if a few of his watercolor
landscapes had been included—for
some years ago would have found
him , at week-ends tackling such
subjects and enjoying it.

Naomi Jackson, now at the Na-
tonal Gallery, Ottawa, is a painter
who employs a broad touch and is
not afraid of color. It is clear that

she has found much that pleases
her in the work of A. Y. Jackson,
though a similarity of treatment is
inevitable in the subjects she
shows—work done in the Arctic,
from which A. Y. a few years ago
brqught back an interesting group
of works. She well suggests the in-
hospitable nature of the rocky
ccuntry and reveLs in the bright
colors with which the wooden
houses are embelliated. Many of
the scenes are of Godthaab, an
area of grim rocky headlands and
water which might easily become
depressing. "Salmon Stream in
Kobberfjord" supplied a good sub-
ject and 'The Governor's House"
gave opportunities for passages of
bright color. Rafted ice and ice-
bergs have not been overlooked and
she has generally done well with
her often forbidding material. Her
painting of forms is sound, she is
not obsessed by pattern and her
sense of values is good.

The work by Sir Muirhead Bone.
from portfolios presented to the Art
Association by Lady Stavert, roll
back the years, seeing that the
subjects are of scenes and incidents
of the Great Wale his work done
then in France and Flanders and in
the munition works, shipyards and
harbors adding much to a reputa-
tion already established. It is re-
freshing to see again the reproduc-
tions of these drawings, with an
occasional wash for emphasis, by
a man who knows how to ereploy
line and make an effective composi-
tion, and it is distinctly heartening
to know that, after adding to his
laurels with his magnificent illus-
trated 'volume on old Spain, he is
again recording episodes in the pre-
sent war. While many of the
works are of country in which the
Allied Nations have yet to fight.
there is one striking drawing of
Britain's real surprise of the Great
War—tanks, which have undergone
much modification and improve-
ment since those days. These hap-
penings which by various means
we knew so well over a quarter of
a century ago ar'e still interesting.
Devastation is here—the Cloth Hall
at Ypres, Amiens Cathedral, Albert
Church. towns and villages blasted
by artillery, but still something
more than powdered stone and rub-
ble which follow the aerial bom-
bardments of today.

Anton Smialowski shows an ex-
cellent collection of camera studies,
and it is clear that the Laurentian
country has appealed to him, re-
gardless of season. He has found
many fine subjects about Val
Morin, Ste. Adele, Lac Echo, and
nearer at home shows a good view
of the city as seen from Mount
Royal, and effective subjects of
Lake St. Louis—sailing craft with
reflections; the stretch of water at
sunset and also whipped up by
high wind. "Lalka", a dog, and
"Barbara" a comely child, make
good subjects, and a very effective
print is that of the deck of a river
tugboat seen from a bridge.

1 Old Quebec Featured
In Prints, Furniture

Ian .16/
Fischer Concert	 Jackson Ino1943

At Art Gallery	 At Art Gallery

ART ASSOCIATION OF MONTREAL
19 ,137 r	 Star FeMONT AL, February 12th, 1943

The Annual Meeting of the ART ASSOCIATION
OF MONTREAL will be held at the Galleries
Wednesday Afternoon, the 17th February, 1943 at
five o'clock, for the reception of the Annual Reports
for the yeaf ending 31st December 1942, for the
election of Officers and Council for 1943, and for
other business All members are cordially invited to
be present. WILMA A. GRIFFITHS,

Secretary of Council

CANADIAN WATER CARRIER. a small oil by the late Henri
Julien, in the permanent collection of the Art Association of ,Mont-
real, is typical of his convincing interpretation of habitant types.
The sturdy old farmer has done this chore for many years and there
is no indication that the task will become too heavy for him for a
long time to come. This work, generally low in tone, is relieved
by the vivid red of the man's touque. The trees give the impression
of being deeply rooted, and the placing of the figure is just right.

Gallery Opens
Services Room
Mar' .5:43	 Star

Art Enthusiasts in
Forces Are Invited

Naomi Jackson to Lecture
A gallery talk will be given this

afternoon at 4.30 in the Art Gal-
lery, Sherbrooke street, by Miss
Naomi Jackson who will speak on
"Sketching in the Artie." Some of
Miss Jackson's sketches, done in
Iceland, are on exhibition at the
Gallery. Adrnission is free and the
public are invited to attend.

Fischer Concert
At Art Gallery
Star Fob .2€3' .1943

Two singers and a pianist pro-vided the music in this month's
Sarah Fischer concert, given on
Wednesday evening at the ArtAssociation of Montreal. PaulEmile Corbell, who was the seniorperformer, was heard in one groupof songs. He began with a song byLouis Gregh and Schumann's "Ichgrolle nicht," but the best of hissinging came in Gretchaninoff's"rriste est le steppe," which suitedhis voice well; in Tchaikovsky's"Don Juan" Serenade the expres-
sion was rather forced, but twosongs in English, "Trees" and "OldMan River" which were added,brought out the fine lower notes ofhis voice.

Paule Valentine, a new soprano,sang songs by Schumann, Pierne,Pergolese and Rachmaninoff witha voice which promises much forthe future; it came out well in thesimpler songs, but is not yet quiteready for the scene from Mas-
senet's "Marion" which came withthem.

A young pianist, Line. Pizzolongodid clever playing in Beethoven'seighteenth sonata, in E flat, 21.:tiin Schumann's "Viennese Cerni-val." This was good, clear and' con-fident playing which, except ler ayouthful tendency to hurry, showeda sense of the value of the music.



Maure
Emily Carra development has

grown over twenty years of paint-
ing in the solitude of Canada's west
coast regions. Located in that prov-
ince because of family connections,
she threw herself with abandon
into the study of the tribal customs
of the Haida and the Tshin Shaim
Irdians who lived on the islands
around Victoria, and it is from
them she got the name "Klee
Wyck" which means "The Woman
Who Laughs."

She made pottery with them,
she learned to weave as they did,
she is responsible for opening up
the way to much new education
among the west coast Indians of
our country.

Critics say that her painting is
good and solid and imaginative and
distinctly her own. She is not an
impressionist by any means, and if
there is any exaggeration in her
work it is simply her own reaction
to the things she painted.

"She has a fundamental fdeling
and composition," her fellow-artists
say, and that's high tribute when
you realize that artists don't throw
bouquets around promiscuously.

Sarah Fischer Series\
Continues VVednesd0
Star Jan, 23:42
Sylvia Kelsey, coloratura soprano,

Hillel Diamond, violinist, and Joy
Symons, pianist, will be heard at
the Sarah Fischer concert to be

—siar Fel;
.6 4

n	3- eceli	 Ay) on Arranged '4,,

DECEIVING at the Art Gallery on
41' Sunday afternoon at three
o'clock at the reception being given
by the Art Association for members
of Les Amis de l'Art, will be: His
Worship the Mayor of Montreal,
and Madame Adhemar Raynault,
the Hon. Hector Perrier, Provincial
Secretary, and Madame Perrier, Mr.
Philippe Perrier, Msgr. Maurault,
principal of the University of Mont-
real, Dr. Charles Martin, president
of the Art Association, and Mrs.
Martin, Hon. and Mrs. Joseph
Edouard Perrault, Rev. Pere Emile
Dequire, Mr. Charles Maillard, and
Mrs. Norman Bohn, chairman oi
the Art Association Public Relatiom
Commi ttee.

SARAH FISCHER
CONCERTS
Third Series

a t the ART ASSOCIATION
OF MONTREAL

1379 Sherbrooke St. West
for the Benefit of Canadian

Musicians
SFOURTEENTH CONCERT

Wed., Ian. 27, 1943, at 8.45 p.m.

SYLVIA KELSEY. Soprano

and the 17 year o:d Pianist and
Violinist

JOY SYMONS and HILLEL DIAMOND.
at the piano, Edna Marie Nawkin

Tickets: 57 cents. On al e t WItII & Co.
Ltd.. 1220 St. Catherine St. West. Tax incl.
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From Emily Carr's Exhibition

Photo by Moe.

Donald Forbes Angus

Financier Had
Noted Career

Former Director
Of B. of M. Was 76

*The Vanquished . ' is the name of this picture, one of the 33 Emily Carr canvases now on display at the Montreal Art
Gallery. Here sky, mountains, fallen trees and earth all unite to bring out the sunken beauty of an old West Coast
cemetery.

I Sylvia Kelsey Heard
I At Fischer Concert
Gazette Jan:282
Sylvia Kelsey, Hillel Diamond

and Joy Symons contributed the
program of the 14th concert of the
Sarah Fischer series and drew a
capacity audience to the Art Gal-
lery last night for the event. Miss
Kelsey, of course, is widely known
here as a vocalist, For Mr. Dia-
mond, a violinist, and Miss Symons,
a pianist, it was more or less a de-
but.

Miss Kelsey proved herself a good
student of coloratura singing in ad-
mirable selections ftom the vocal
department. She offered an aria by
Donizetti, including Regnava nel
Silenzio from the first act of Lucia
di Lammermoor. These, with
Thomas Brown's Shepherd Thy De-
meanor Vary, vocal arrangements
of Alabieff's Nightingale and Jo-
hann Strauss' Tales from the Vienna
Woods, Miss Kelsey sang with taste
and intelligence, revealing an un-
derstanding of the metier and the
requisite treatment. Cherry Ripe
was one of the effective encores.

Mr. Diamond's violin playing dis-
played musical feeling and a good
rhythmic sense, the results, obvi-
ously, of considerable application
to his art. Attention to the pro-
duction of tone, with emphasis on
exact intonation, would seem to be
the next step in his development as
a concert performer. He was heard
in pieces by Nardini, Wieniawski,
Bach, and in the slow movement
and finale of the Mendelssohn con-
certo.

Miss Symons' most important
item was Bach's Italian Concerto
which she executed in a sincere and
direct manner. The choice of such a
difficult work constituted in its way
a test for the young pianist, more
particularly as she had little else in
which to support the single impres-
sion. She emerged from: it, however,
with creditable honors.

Edna Marie Hawlcin accompanied
Miss Kelsey and Mr. Diamond in
her customary restrained and tact-
ful manner.

Donald Forbes Angus, well-
known figure in the financial and
commercial district of Montreal
and chairman of the board of
directors of the Standard Life
Assurance Co. for more than a
quarter of a century, died today
at his home, 3450 Drummond
street, after an illness of several
months. He was in his 77th year.

Mr. Angus was born in Mont-
real on March 22, 1866, the son of
R. B. Angus, for many years an
outstanding financier in Montreal
and president of the Bank of
Montreal, and Mary Daniels. He
tvas educated in private schools in
Montreal and at Lennoxville, and
took a course at Leamington Col-
lege, England, and later at Heidel-
berg, Germany.

He began his business career as
a clerk in the traffic department
of the Canadian Pacific Railway
in 1888 and was later appointed
assistant secretary of the Dom-
inion Bridge Company, of which
his brother, W. Forrest Angus, is
now president. In 1900 he took

I
the position of secretary of the
Intercolonial Coal Mining Com-
pany, became vice-president and
managing director, and in 1910
was elected president. He was a
director of the company, as well
as of the Bank of Montreal, the
Royal Trust Company and the
Rosamond Woollen Company. He
was also for many years a direc-
tor of the Paton Manufacturing
Company. He was chairman of
the Guardian Assurance Company
and of the Guardian Insurance
Company of Canada. He was a
member of the Mount Royal Forest
and Stream and St. Jans clubs .

Interested in HiAtory

_de

By DOROTHY SA.NGSTER

CANADIANS who hear the name Emily Carr usually think of
 two books, "Klee Wyck- and -The Book of Small: . -Oh

yes.” they remember, -She's the British Columbia woman who
writes. She won the Governor General' s award for Canadian
literature, didn't she?"

And they're right. But when they visit the Montreal Art
Association during the month of January, they can be sure of an
exciting surprise when they see another aspect of Emily Carr,
'the woman who paints. - And when they stand before the 33

canvases of this amazing wo-
man who has exhibited with
the Group of Seven and who
has had 1-ier paintings shown in
the galleries of Toronto and
many other Canadian cities,
they will understand how, in
the words of Dr. Arthur Lismer,
-Emily Carr was a painter

long before she was a writer.
Indeed, she was the first Cana-

dian artist to realize the possi-

bilities of her British Columbia
environment, and to interpret that
environment in a truly arresting
way."

And arresting, indeed, are Emily
Carr's paintings. Looking at them

l in the Gallery,, it is easy to see
three distinctly different periods
in this Canadian artist's work.
First, the totemic paintings, her
first reaction to the rich tribal lore
of the west coast Indians. Then, as
her maturity and perception grew,
the heavy, deep, eerie forest
scenes (if anything possessing such
a brooding quality can be lightly
dismissed as "a scene"). Finally,
the clear, bright boughs-against-
the-sky pictures that are the latest
work of this amazing woman. Of

the three, the forest moods are the
Most fascinating Find the most
powerful.

Forest Scenes
Dark and sombre, mysterious

ar 	ful, are the British Colum-
i-•	 >rest depths portrayed by

i Carr. Her colors are dark
n mbre, in the first place:

olack-; , heavy green, purple. a bit of
pale blue or bright green that only
accents Jhe deep shadow beyond
them.

'free trunks are gigantic black
th:cknesses .like fossilized mush-
room stems that stand immovable
forever; bright boughs hang steady
and solid, with all the weight of a
heavy stage backdrop; the earth
bei•c.tth oile's feet is lonely and
Get olate, and yet earth, forest and

are brought together in some
rr:erious way to effect depth and

La the straLge beaute of
pictures as "In a Wood,'

"Deep Fores
'

;. " "Big Raven," and
"aunoqua of the Cat Village."

. Mr, Angus was interested in his-
toric matters, also in flowers, and
was elected a vice-president of the
Antiquarian and Numismatic So-
ciety of Montreal in October 1941,
succeeding the late Samuel S.
Baylis.

He married Miss Mary Ethel
Henshaw, daughter of the late F.
W. Henshaw, of Montreal, on Feb-
ruary 17, 1894. She survives him,
as do three sons, Major Richard F.
Angus, now on military duty at
Washington-, —D.C., Donald F.
Angus, of Montreal, and Lieut.-
Cmdr. F. William Angus, R.C.N.
V.R., also on active service. An-
other son, F/O. Alexander Angus,
R.C.A.F., was killed last year while
on a training flight in Ontario.

Also surviving are two brothers,
W. Forrest Angus, president of the
Dominion Bridge Company, and D.
James Angus of Victoria, B.C.;
and three sisters, Mrs. Chipman,
wife of Dr. W. W. Chipman; Mrs.
R. McD. Paterson and Mrs. Mar-
tin, wife of Dr. C. F. Martin, of
Montreal. Two other sisters, the
late Mrs. F. L, Wanklyn and the
late Mrs. Charles Meredith, died
some time ago.

The funeral service will be held
at 3450 Drummond street at 2.30
p.m. on Thursday. Rev. Dr. George
Donald, minister of the Church of
St. Andrew and St. Paul, which
Mr. Angus attended, will officiate.

Tribute Paid
Col. W. H. Clark Kennedy, V.C.,

manager of the Standard Life As-
surance Company, in a tribute to
Mr. Angus today said:

"I have known Mr. Angus inti-
mately for the past 35 years and
have lost a real friend, who was
always doing kindly actions in a
quiet and unassuming way. There
was no one whose judgment was
more greatly appreciated by the
Standard Life Assurance Company, I
2o6f NNN:ehaicrsh. he was a director for 32
years and chairman for the past

"His judgment in business affairs
was particularly sound and he took
the greatest interest in any corn-
ntlaenctVed.with 

which he was con-

"He was very fond of flowers and
his conservatory on Drummond
street always had a magnificent
showing of orchids. His loss will
be greatly felt by a host of inti-
mate friends and acquaintances."

Emily Carr Paint
As Impressively
As She Writes



ARTIST VIEWS SKETCHES '

GRANT MACDONALD, W 110Ne Nail. mid while drawings nt
men in the armed forL'e. a te familiar In Gazette readers by their
Weekly appearance on this page, oponcd a one.man show in the
Museum of Fine Arts of the Art Association of Montreal, yesterday.
Mr. Macdonald is here seen with some of his drawings,

Grant Macdonald Exhibit Opens;
Canadian Fighting Types Shown
A unique exhibieion of black and

white drawings by Grant. Macdon-
ald of men in the armed forces was
opened to the public yesterday in
the Museum of Fine Arts of the Art
Association of Montreal. The ma-
jority of them have been published
in The Gazette,

The exhibition will last until the
end of February and then it will be
taken to Toronto, where Mr. Mac-
donald held a one-man show of
paintings and drawings in 1941.

Later the artist hopes to be able
to conduct a more extensive tour
of Canadian cities, putting before
the public the faces of the military
figures who are pieying important
parts in thé three fighting ser-
vices.

Grant Macdonald's interpreta-
tions are not based on mere im•!
pressionism.	 He seeks to achieve!
deeper characterization,	 relying
largely upon the bone structure off
his subject's face, which is the first,
principal of anatomical analysis tql
which the men of Renaissanee
voted themselves.

The artist has been specializing
in military sketches for more than
two years and in that time he
has done hundreds of subjects, all
of them occupied with the tech-

'niques of war. Some of his draw-
ings have been used by the De-
partment of Public Information at
Ottawa.

Previously he sketched political
(Continued on Page l& Col. 4.)
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D. FORBES ANGUS

ville. also studying at Leamington
College in England and in Heidel-
berg, Germany.

In his younger days he worked as
junior clerk in the traffic depart-
ment of the Canadian Pacific Rail-
way, and later served as assistant
secretary of the Dominion Bridge
Co. and Intercolonial Coal Co. Sub-
sequently he was elected vice-presi-
dent and managing director of In-
tercolonial Coal, and finally, in 1910,
became president,

Mr. Angus maintained homes at
3450 Drummond street here and in
Senneville, Que. He is survived by
his' widow, the former Mary E.
Henshaw, and three seat, Donald
Angus of Montreal, Richard Angus,
presently serving in a war purchas-
ing post in Washington, and Lt.-
Cmdr. William Angus, attached to
naval headquarters in Ottawa. An-
other son, FO. Alexander Angus,
R.C.A.F., was killed in a flight
training accident in Trenton.

He also leaves two brothers, W.
F. Angus of Montreal and D. James
Angus of Victoria, B.C.; and three
sisters, Mrs. W. W. Chipman, Mrs,
C. F. Martin, and Mrs. R. MacD.
Paterson, alhot . Montreal.
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LES AMIS DE L'ART
MEMBERSHIP 4,000
Gazqtte 	 Feh .4/43

Student Group Organized
By Mrs. H. Perrier to

Develop Appreciation
n•nn•••••n•n

1). FuhtiES ANGUS
RITES ON THURSDAY
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Financier and Industrialist
Headed 2 Insurance Firms;

Scion of Old Family

Last Mee for D. Forbes Angus,
Montreal financier and industrialist,
who died yeeterday at his home,
34.50 Drummond street, will be con-,
ducted at the residence id t 2,30 p m:
Thuredey by Rev. Dr. George H.
Donald, minister of the Presbyter-
ian Church of Ste Andrew and St.
Paul. Burial will ,bet Mount Royal
Cemetery. WIF

Mr. Angus, who was 76 years of
age, headed two insurance caftan-

eies and Was a director of various
financial and induatriat coneerns.
He had been seriously since a
seizure which caused his collapse
at the Forest and Stream Club early
in November.

Chairman of the Standard Life As-
surance Co. and president of the
Guardian Life' Ihsurance Co., Mr,
Angus came of a distinguished
Montreal family. His father, the late
R. B. Angus, was president of the
Bank of Montreal and it was after
him that the C.P.R. Angus Shops
were named. W. F. Angus , president
of Dominion Bridge C.o. and key
executive in other large concerns, is
a brother.

Other business affiliations of  Mr.
Angus' included directorships in the
Bank of Montreal. Intercolonial
Coal Co.. Royal Trust Co., and Can-
adian Bag Co., and the position of
trustee of the Guardian Assurance
Co. Dorn in this city. he was educat-
ed at private schools here and at
Fishop 's College School, Lennox-

Two New Exhibitions
At Art Association
Gazette_Jan. 30/ 513

The paintings by Emily Carr,
which have been shown in a gallery
of the Art Association of Montreal
during the present month, are be-
ing returned to Toronto and will not
be on view this week-end. In their
place will be an exhibition of work
by Jack Humphrey which will be
-shown until the end of February.
Humphrey, who is represented in
the National Gallery of Canada. Ot-
tawa,. was born at Saint John, N.I3.,
and studied in the United States
and abroad.

Another exhibition, which should
be in place early next week, will be
a collection of drawings by Grant
Macdonald whose accomplished por-
traits of types in the fighting forces
of Canada have for some time now
been reproduced weekly in The
Gazette. The group W ill include tt
originals of these plates and mar
more that have not previously been
exhibited. not to mention other por-
traits the subjects of which are not
in the armed services of the Do-
minion. This show is also scheduled
I remain on viaw through next

, nth.

6th .1943

over

the art galleries, as compared with
87,000 in 1941. Of the total nearly
100,000 availed themselves of the
free days. The exhibition of mas-
terpieces, which was organized in

Dr. C. Martin Announces
Gift at Annual Meeting

Dr. Martin again urged on the
association the imperative need of
the appointment of a curator,
pointing out that it was the busi-
ness of a museum of fine arts to
collect, acquire and adequately ex-
hibit objects of art, and in order
to do so with satisfaction to the
public there was need of con-
stant expert advice and supervis-
ion of a trained director. Too much
had already been imposed on the
good nature of Dr. Lismer, their
educational supervisor, whose en-
ergies were already strained to the
limit. Another point mentioned by
Dr. Martin was that while it was
important that the association
should acquire for its permanent
collection the best examples in art
of all periods, it was an obliga-
tion on the part of the association
to encourage the efforts of all such
artists as sh owed promise of
achievement, most of all those of
this country. For that reason the
association had presented exhibi-
tions of paintings, which, while
they might not be masterpieces,
nevertheless served a distinct pur-
pose by illustrating the changing
trends in artistic taste and still
more in promoting among the
younger generation an added in-
terest in the arts.

Tribute was paid to the late R.
B. Walker, a former president, D.
Forbes Angus, member of the
Council, and Lady Drummond, all
of whom had taken a great inter-
est in the association, and also to a
large number of other benefactors
and supporters.

R. P. Jellett nresented the finale--
cial report and Cleveland Morgan
that. of the museum committee,

Brig.h,en. E. de B. while Dr. Martin reported on the
A. M. Griffiths

ery of the Council.was growth of the library.
	4 the 81st report of 	---- -

Dr. Martin said
ne*- last year had
e Approxl-

le had visited

VAN HORNE WORKS
GO TO ART GALLERY
Gazette Ab .1E3,1943

Quarter of Famed Collection

Involved in Bequest by Con-
noisseur's Daughter

MASTERPIECES LISTED

$40,000 Trust Fund Set Up
by Harry A. Norton and

Miss Helen Norton Is
Disclosed at Meeting

The late Adeline Van Home's
share of the famous art collection
of her father, Sir William Van
Horne, will go to the Art Associa-
tion of Montreal, it was revealed
by Dr. C. F. Martin, president of
the association, at the annual meet-
ing held yesterday afternoon. The
legacy from Miss Van Horne will
amount to one quarter of the value
of the entire collection and is ex-
pected to include a number of mas-
terpieces of painting by great art-
ists, as well as rare and valuable
examples of pottery, rugs and other
objets d'art. The Van Horne col-
lection, at present in the family
home of Sherbrooke street, was as-
sembled by the late Sir William, an
ardent connoisseur, and has an in-
ternational reputation in the world
of art.

The Art Association, it is under-
stood is the only gallery or collec-
tion, to lie named. The remainder
of the collection remains with the
immediate family and their heirs.

The Van Horne bequest was one
of several important announce-
ments included in Dr. Martin's re-
port. From Harry A. Norton and
Miss Helen Norton the Association
is to benefit by a trust fund, to
accrue to it in due course, amount-
ing to over $40,000. The Quebec
Government has pledged a grant
of $5,000 a year for the duration of
the war. In reporting this grant,
Dr. Martin stated that the associa-
tion was especially indebted to
Hon. Hector Perrier and Hon. J.
A. Mathewson. The Carnegie Cor-
poration will contribute $3,000 to
the Educational Department of toe
Association, which is under the su-
pervision of Dr. Arthur Lismer.

The annual report of the presi-
dent of the Association, which is
its 81st such statement, also listed
as highlights in the year's activi-
ties the Exhibition of Masterpieces
of Painting, Which attracted to the
Sherbrooke street galleries the
largest number of visitors in its
history, and the extension and re-
arrangement of the educational pro-
gram.

150.000 SEE EXHIBITS.

The attendance during the year
1942 was described by Dr. Martin
as unprecedented. Approximately
150,000 people visited the Galleries,
as compared to the 80.000 figure for
the preceding year. Of these 100,-
000 availed themselves of the free
days. The peak of the attendance
for a single day was registered as
9,000. This was during the showing
of the Exhibition of Masterpieces,
which, presented in aid of the
Allied Merchant Seamen', „contribut-
ed $18,000 to that cause. Mr. Martin
extended the appeeciation of the
Association to Mrs. Norman Bohn
and Mrs. J. Cecil MeDougall, and
their co-workers, for the success of
the Exhibition.

In addition to the Merchant Sea-
men aid, the war effort of the as-
sociation included the issuing of
complimentary membership ticket's
to more than 1,000 members of the
forces and to many refugee visitors
from abroad, who availed them-
selves of the opportunities offered
by the museum and galleries.

Reference was also made to the
formation of a committee on. puh-
licity and public relations, under
the leadership of R. P. Jellett, to
extend the interest in the activities
of the association. Mr. Jellett and
the committee is working in co-
operation with Mrs. Bohn. •

Dr. Lismer gave a report of the
educational activities reporting that
26,000 children and 4.000 adults at-
tended lectures and classes during
the year and that 200 separate
groups attended from various
schools. Mr. Jellett, honorary treas-
urer, read the financial report, and
Cleveland Morgan that of the
museum 'committee. Dr. Martin
gave a brief summary on the de-
velopment of the association's lib-
rary. The adoption of the reports
as read was moved by Dr. Martin
and seconded by Mr. Morgan.

The executives for the year 1943
were again headed by Dr. Martin
as president with Dr. J. W. Hick-
son and Arthur Browning as vice-
presidents; R. P. Jellett as treas-
urer, and Mostyn Lewis as assistant
to the treasurer. Dr. Martin in
passing reminded the members that
the need for the appointment of a
curator was imperative. .

Dr. Martin expressed the loss 
tha association in the deaths of

i B. Walker former presidente-h,....
.1,Forbes Angus, member of the '• "Re*
ril and a fellow of the ass"
' 'and chairman of the Loan'
:l"on Committee, and Lad
rroilid: long a benefactor
stitu tive 0:

Les Amis de l'Art, of which Mrs.
Hector Perrier, wife of the provin-
cial secretary, is founder and presi
dent, has enrolled almost 4,000 mem-
bers, although the association was
organized less than six months ago.
It is felt that because it has met
with such enthusiasm is proof that
Mrs. Perrier was right in her judg-
ment that some such organization
would serve a useful purpose in
Montreal.

It was after seeing the eagerness
with which the students came day
after day to study the pictures at
the Loan Exhibition in the Art Gal-
lery last spring that Madame Per-
rier decided to form a voluntary
committee who would make it their
aim to give students greater oppor-
tunities to study art in all its forms.
The object of the association, which
was formed under the patronage of
Victor Dore, Superintendent of Edu-
cation in the Province of Quebec, is
to educate the students' taste in
things artistic by making them fam-
iliar with the best that is available
in the city. Les Amis de l'Art en-
rolls students in the last year of
High School, and all during Univer-
sity.

Mrs. Perrier and her committee,
have obtained many special conces-
sions for this group. Some of the
major musical organizations have
made certain rehearsals open to the
members, and have placed blocks
of tickets at a reduced rate for their
use.

The Art Association of Montreal,
also anxious to collaborate with
this work, has asked Mrs. Perrier
and her group to pay a visit to the
Gallery on Sunday. On that occa-
sion two famous French pictures,
L'Enfant au Chien, of Manet, and
L'Arlesienne by Van Gogh, will be
on exhibition. L'Enfant au Chien,
one of the masterpieces lent for the
Exhibition last spring by the
Baronne de Goldschmidt Rothschild
is the only picture loaned and exhi-
bited at that time which is still at
the Art Gallery. L'Arlesienne, one
of Van Gogh's most famous pictures
arrived too late for the Exhibition,
and will also be returned to its
owner shortly. Rene Chicoine, pro-
fessor of the Ecole des Beaux Arts,
will lecture on the paintings to the
students. All rooms of the Art Gal-
lery will be open to Les Amis. de
PArt on Sunday, and the students
will be given an opportunity of
seeing some of the great works of
sculpture and the many rare trea-
sures in the permanent collection  of
the Art Gallery. Mrs. Norman Bohn
will give a short address of wel-
come to the group.

nthr: TIYA9 1
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T im -Art Ammociation of Montreal has made

public lime which will rejoice the lovers
of fine painting end beautiful art objecte of
\wheal Wilde with I lie anneuncement that
that part Of the Van lterne art collection be-
queathed by ite founder to his daughter, the
late Adeline Van Horne, has been by her In
turn left to the Itiontreal Art A sstociation for
111(4u/don in the permanent exhibition In the
A rt Ga I I cry.

Thin public-spirit ed and generous action
on the pert of a lady nenily the whole of
whome 'life wan spent In the midst of the
treasurer; Which her father had collected
makes ovrillahic to the people of this city a
substantial share of a great collection going
back to the days when the gathering to-
gether of fine paintings, statuary, ceramics,

,textiles, and objets d'art was the joy of a
number of wealthy Montrealers and when this
city was said to contain some of the best small
collectione on the continent. The Van Horne
collection han been known to connoisseurs
for many years for its variety and the
catholicity of the taste It represented. Mont-
real is fortunate In now being able to count,
almost as a public possession, upon what will
no doubt be a rich addition to the permanent
collection on Sherbrooke street.

Dr. C. F. Martin, president of the Associa-
tion was aleo fortunate enough to be able to
announce the gift of a trust fund amounting
eventually to over $40,000 from 11. A. Norton
and Miss Helen Norton. Mr. Norton is not
perhaps very widely known as a collector, but
he has been a generous patron and informed
collector of pictures and ancient glass for
many years. The trust fund due to his gen-
erosity would be welcome at any time, of
course, and is especially so in times like these.1

Montreal is happy in these gifts, not only
because of the addition they will make to the
artistic life of the city, but because of the
generosity and public spirit which they
represent.

'tar eb. 15:19413
Art  Associalion
GetsVanHorne
Collection

One quarter in value of the
whole famous art collection of the
late Sir William Van Horne has
been given to the Art Association
of Montreal under the will of the
late Miss Adeline Van Horne. The
collection will include many paint-
ings by old masters, as well as by
more modern artists, rare and
valuable Specimens of pottery, rugs
and other objects of art, which had
made the collection of Sir William
one of the most outstanding on the
North American Continent. As a
Museum of Fine Arts, the building
on Sherbrooke street west already
has a fine collection, and the
legacy, by the late Miss Van Horne
will make it one of the outstand-
ing art museums in the Dominion.
For the present the collection will
remain in the Van Horne family
residence.

Dr. C. F. Martin, president of the
Art Association, of Montreal, an-
nounced the gift yesterday at the
annual meeting, and expressed his
appreciation f o r these a n d other
gifts. One of these specially men-
tioned was from the honorary pre-
sident of the association, Harry A.
Norton, who with Miss Helen Nor-
ton had created a trust fund of
$40,000 which will accrue to the
association in due course, thus add-
ing to many previous generous
donations. Dr. Martin also men-
tioned that the Quebec Government
had pledged a grant of $5,000 a
year for the duration of the war,
and for this he expressed indebted-
ness to Hon. Hector Perrier, Pro-
vincial Secretary, and Hon. J.
Arthur Mathewson, Provincial
Treasurer. The Carnegie Corpora-
tion will contribute $3,000 to the
educational department of the as-
sociation, which is under the sup-
ervision of Dr. Arthur Lismer.

aid of the Allied merchant seamen,
contributed $18,000 to that cause,
and Dr. Martin expressed the deep
appreciation of the association to
Mrs. Norman Bohn, Mrs. Hector
Perrier and other prominent
French and English co-workers for
the success of the exhibition. The
highest attendance on any one day
last year was 9,000 as compared
with a high of 4,035 in 1941. Dr.
Martin mentioned that 1,000 com-
plimentary membership tickets had
been issued to members of the
Forces and refugee visitors from
abroad who had availed themselves
of the opportunity to visit the
museum and galleries._

Many Attend Lectures
Dr. Lismer, R.C.A., supervisor of

education, reported that 26,000 chil-
dren and 4,000 adults had attended
lectures and classes during the year,
and that 200 separate groups had
attended from various schools. The
importance of the educational 'pro-
gram was stressed by speakers,
while an effort is being made to
extend the public interest in the
association's activities, through the
creation of a public relations com-
mittee headed by R. P. Jellett, in
collaboration with Mrs. Norman
Bohn.

e Re-elected President
Dr. C. F. Martin was re-elected

president of the association, with
Dr. I. W. Hickson and Arthur
Browning as vice-presidents, R. P.
Jellett as honorary treasurer and
Mostyn Lewis as assistant honor-
ary treasurer.

Members of the council elected
for a three-year term were Phillip
S. Fisher, G. A. Morris, Howard
Murray, Dr. G. R. Lomer, Morris
W. Wilson, Edouard Cholette and
W. B. Blackader. Elected for a
two-year term were Gordon W.
MacDougall, Ross H. McMaster, W.
J. Morrice, R. W. Retord, H. W.
Molson, Huntly Drummond, Mostyn
Lewis. Elected for a one-year term
were Dr. C. W. Colby, T. S. Gilles-
pie, E. B. Hosmer, David Morrice,
J w Meronnell, S. Cleveland
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Grant Macdonald Relates Ex-
periences in Gallery Talk

At Art Association

BRIGADIER F. LOGIE ARMSTRONG, 0.B.E., Officer command-
ing Military District No. 3, Kingston, sketched by Grant Macdonald,
which is among this artist's drawings  being shown at the Art
Association of Montreal and is to be included in a book featuring
Macdonald's work scheduled for publication this spring.

Cal'aette Febs6.." 471

Types of Canada's Armed Forces
By Grant Macdonald Exhibited

Black and White Portraits of Officers and

Men of Army, Navy and Air Force at

Art Association of Montreal

rikPaintings Are Shown
By Canadian Group

Gazette FoU-s-4.1943
Montreal Members Are Repre-

sented by Varied Works
At Art Association

sçA.v‘c14,ti- 	-
Three Shows
Exhirtesaa""5

At Gallery
1,001<e; lis If, Montrealers rire

being given a sort of geographira I-
artistic vie\N of Centala lately. Lest
nionth the National Art.  Associa-

tion displayed ri large collettion of

the paintings of Emily Carr, well-
n f3r1Iish Columbia painter;

o en-known artist and interpreter

of Saint John, NB,
According t o Dr. Arthur Usiner,

"Both Jack flumplirey end Emily
Carr have heen ileglected t'y their
gdnera I ion, and hoth have (tell ioved
reniflai ion and acknowledgment
ahrotul and ln °Iller parts of
Canada. 'Meir paintings illustrate
the similarities and the differences
of color, of environment and of
personality Emily Carr did not
paint Victoria; Mie got away (rom
the cil y and inode for the hall Hm-
bers and the Indian villages. Jack
Htimphrey sta,ved with Saint John
;ind revealed il. Il, is a drab cita
and he doo nul spare it."

With I hat lest statement, there
van be no argument. Jack Hum-
PltroY's \valet  colors now on cUs -
Play al. the Gallery reveal a
inartistic city, a city of grey an?'
faded shacks, a city of thin tete-
graph poles and somber sidewalks
and the clutter of docks and
dredges at the waterside. Wathr
colors in the hands of Humphrey
are far from qulet and peaceful
medium of expression; instead they'
prove moody, alert and sensat:ve,
always keeping in mind that the
elements of painting are design,
space and the artist's intention.

This exhibition of Jack Hum-
nhre.y's work is arranged in rough
chronological order, from 1931 to
1942, and includes a few Mexican
sketches. This craie was particu-
larly fond of "Corner House In-
diantown," "Waterfront, Indian-
town," "Seated Figures," and the
gayer "Market People, Taxco."

The second exhibition on display
at the Gallery présents the work
of several Montreal members of
'the Canadian Group of Painters.
Of those on display, I liked Anne
Savage's "The Storm," Mable
Lockerby's "The Haunted Pool,"
Ethel Seath's "Harvesters," Arthur
Lismer's "Dark Cove, N.B.," Kath-
leen Morris's "Old Montreal,"
Goodrich Robert's "Bushes," Pru-
dence Heward's "Indian Children,"
Lilias Newton's "Portrait" (repro-
duced on this page), Sarah Robert-
son's brilliant eflects, Louis Muhl-
stock's "Goats Reating," Mariot
Scott's interesting abstract studies
and Fritz Brandtner's gay red and
blue and yellow canvasses.

Third display of "art" consists of
57 of Grant Macdonald's drawings

' of men and women in the armed
services. Mr. Macdonald seems to
have a highly exalted opinIbn of
humanity at war, for all his
sketches present people with strong
bodies, clear eyes bautifully chis-
elled features, well-drawn lips
(held close in firm purpose of do
or die) and arms like the black-
smith's "strong like iron hands."
"Three Airmen Chart Course for
1943." "Tars celebrate Yuletide,
Modern Drake, The Dispatch Rider,
;Unarmed Sailor and Enemy Ma-
rifle, and R.C.A.F. Security Guard
—these are only a few of the pris-

' sy Horatio Alger type of hero that
Mr. Macdonald goes in for. The

i hest we can say of them is thea
they are magazine stuff and any

, relation to anything living or mov-
ing is purely coincidental.

DOROTHY SANGSTER.

Jack Humphrey Shows
Works in Watercolor

Jack Humphrey, of Saint John.
N.B., is holding an exhibition of his
watercolors in an upper gallery of
the Art Association of Montreal and
the collection has some interesting
items. He is partial to free, flowing
washes and is not afraid to use
vivid color. Some of the works are
spontaneous sketches, where the
strength is supplied by the pencil
lines, and these must be of value
to the painter as records of places
seen. Like freedom marks his
larger paintings, some of which
would have been more effective if
closer attention had been given to
the drawing of forms. This lack is
especially evident in the gay col-
ored 'Coastal Boat in Dock," while
the wavy roofs and summary treat-
ment of the distance in ''Mulgrave,
N.S." rather mar the general effect
"Goodrich Street" in gouache has
sound qualities, while he has made
a success of "Corner House, Indien-
town." "Two Tugs" gave Humphrey
a chance to let himself go in the
red of the wheelhouse and "Fog
and Fish Houses, Castalia, Grand
Manan" is good in atmosphere.
"Swallow Tail," Grand Manan,"
showing the lighthouse on the mas-
sive cliffs with the water as seen
from above, has been carried be-
yond the stage of a sketch, and "The
River from Ballantyne," with its
bouses, water and hills is another
work that is painted with confi-
dence. This artist has a good eye
for what will make a good subject
and in the region in which he did
these paintings there is no lack of
interesting material. The group also
includes some sketches done in
Mexico.

Grant Macdonald, whose busy
pencil once occupied itself with por-
traits of leaders in the Theatre, in
Music, the Ballet and Letters, has
in these days devoted his talents to
a less aesthetic matter—war and
those on whom we depend for vic-
tory. His drawings of types in
Canada's Fighting Forces have won
the approbation of the discerning

and by their reproduction in The
Gazette every Saturday his ability
as a draughtsman has rightly be-
come more widely known. The
originals of these plates are now
on view in the Lecture Hall of the
Art Association of Montreal, as well
as many that have not been includ-
ed in the series. Those who are
interested in the Forces and ap-
preciate a job thoroughly well done
will find plenty to interest them in
this gallery between now and the
end of the month.

Such a record of men of the
armed services is of distinct value,
and it is fortunate that a gifted
artist voluntarily undertook the
task. Macdonald, as a painter does
not lack the quality of imagination,
but in portraying these types he
has kept clear of it and has dealt
with facts. He sets down what he
sees—though on occasion he has
placed his models in warlike set-
tings—and, knowing that the draw-
ings would come under the most
unrelenting critics, officers and men
of the forces depicted, he has been
meticulous as to details. Further,
he has the faculty of making a rifle
or a gun look like metal, bayonet
and dagger are convincingly steel—
and so it is with his simulation of
all materials.

What adds greatly to the value of
the collection is his choice of types
—they are individual portraits and,
with due respect to many of the
models, there are some that are,
professionally of course, pretty ugly
customers to tangle with. Many of
them are rich in character—espec-
ially his types of sailors, and one
can almost sense that while nor-
mally they wouldn't harm a fly it
would be much nicer to have them
on your side in the event of trouble

Macdonald has covered all the
services, but has devoted most of
his attention to the air, land and sea
forces and there is action in all of
his drawings—a sailor about to
heave a coil of rope; a Commando,
with dagger in mouth, working
through barbed wire; a soldier
carrying a comrade from a shell-
blasted building; a gun crew watch-
ful in sub-infested seas; a sailor
climbing a rope: a soldier stripped
to the waist looking for something
to test his bayonet on: an airman
coming down by parachute; a plane
being serviced; a gunner in the
turret of a plane; a nurse bandaging
a man's wrist and a despatch rider

—a drawing that gives a convincing
impression of speed. Mention of
these few suggests the wide range
of subjects his pencil has caught.

There are, too, some excellent
portraits of naval officers—Lt. E.
Noel Wilding, Sub. Lt. W. J. Bor-
land, R.N.V.R., Sub. Lt. George W.
Henderson, R.N.V.R., Sub. Lt. Wil-
liam P. Homans, jr., R.N.V.R., and,
of the Army, Brig. F. Logie Arm-
strong, 0.B.E., Lt. Col. Ole Reistad,
Maj. W. C. Jack, D.C.M., MM.,
R.C.O.C., and Flt. Lt. Allan Fair-
bairn.

Macdonald was born in Montreal,
studied privately with the late Carl
Ahrens at Galt, Ont., at the Art
Students' League in New York with
George Bridgman, Ivan Olinsky and
Robert Brackman and in England
at Heatherley's in London. His
work has appeared in many noted
English publications such as the
Sketch, Bystander, Daily Telegraph,
Britannia and Eve. His work has
also been published in the New
York Herald Tribune. Macdonald,
prior to specializing in the Cana-
dian servicemen, has sketched many
well known figures of the stage in-
cluding Noel Coward, Katharine
Cornell, Alfred Lunt and Lynn Fon-
tanne, Greer Garson, Tallulah
Bankhead, John Gielgud, Gertrude
Lawrence, Ruth Draper, Judith An-
derson, Laurence Olivier, Vivien
Leigh, Edith Evans, Maurice Evans,
Marie Tempest, Raymond Massey.
Beatrice Lillie, Jane Cowl, Diana
Wynyard, Sir Cedric HardwIcke.
Constance Cummings, Helen Hayes,
Frederic March and Peggy Wood;
Marian Anderson, the famous sing-
er; those famed in the Ballet being
Baronova, Toumanova, Riabouchin-
ska, Alicia Markova, Danilova,
David Lichine, while Politics are
represented by Lord Marley and
Lady Maureen Stanley, and Letters
by Thomas Wolfe.

In connection with this exhibition
Grant Macdonald, on Friday, Feb-
ruary 19, at 4.30 p.m., will give a
gallery talk on 'Sketching the
War."

nano and Songst
At Art Gallery \

In the Sarah Fischer Concert at
the Art Association of Montreal on
Wednesday evening, February 24th,
the well-known Montreal singer,
Paul Emile Corbeil, will sing a
group of songs by Schumann,
Tchaikovsky, Gretchaninoff and L.
Gregh. Two younger musiciens will
also be heard. Paule Valentine,
soprano svill sing songs by Schu-
mann, Rachmaninoff, Pergolese,
Massenet and others. Lina Pizzo-
lon,go, pianist, will play a sonata
by Beethoven and Schumann's
"Vienna Carnival."

Exposition dans la

salle de réception

de l'Art Ass dation
La Pre •

Une salle de la Galerie des Arts
a, été réaeavee au Comité des rela-
tions extérieures que dirige Mine
Norman Bohn. Chaque semaine, les
membres de l'Art Association y se-
ront, convoques pour y voir quelques
oeuvres choiaes d'un maitre ancien
ou d'un artiste contemporain.

Cette salle de réception sera offi-
ciellement inaugurée le jeudi, 4 mars.
A cette occasion, on présentera quel-
ques tableaux des écoles française
et anglaise du XVIIIe siècle. Le
,quatuor McGill jouera des oeuvres
de la même époque.

Le mercredi suivant, les invités du
dornité pourront voir une magnifi-
que collection d'objets d'art rail-
gieux que nous ont la,is.sée les grands
;artisans de la fin du XVIIIe siècle
let de la première moitié du  XIXe.
M. John-E. Langdon fera. l'analyse
des oeuvres de François Renvoyzé,

I de Salomon Marion, de Paul Lam-
bert et de Robert Cruickahank.

Grant Mocclonald yesterday after-
noon In a Gallery Talk at the Art
Association of Montreal, where his
drawings of soldiers, sailors and air
force personnel are on exhibition,
outlined his working methods. In'
iroducting his discourse on "Sketch-
ing War Typas," the artist said his
collection of drawings of men and
women in the Armed F'orc'es in Can-
ada is a non-offialal and private
enterprise, and, as such, has had
geographical limitations in its ex-
ecution. "The pictures," he said,
"have had to be donc in the vicin-
ity which I live arid therefore
do not constitute so comprehensive
a record of military training in Can-
ada as would be possible were they
under official auspices. However,
this drawback has been more than
compensated for by the excellent
representation of the pictures in
the Montreal Gazette, and by the
co-operation of officers and men
at whose camps and stations they
were done,"

Mentioning *the adjustment re-
quired, since for many years he had
been drawing and painting political
and theatrical celebrities, Macdon-
ald said that when permission -Io
enter a camp had been granted it
was also accompanied by placing
in his way every facility in carry-
ing on the work. "I became a fami-
lier visitor and when speculation
Was rife among the men as to who
would be my next victim, I had a
satisfactory feeling of interest be-
ing aroused. It has increased great-
ly since spring, wheti my pictures
began to be published in The
Gazette, and now when I see copies
of them pinned up on mess walls, I
feel that my ambition regarding
them is in some measure realized,
It is a further degree of satisfac-
tion to have men request photo-
graphad copies. One lad went to the
extent of procuring a piece of car-
bon paper from the office and ask-
ed if I would put it between the
sheets so that there would be a
second copy for him."

Touching on the methods employ-
ed in selecting the subjects. the
artist stated that his first practice
had been to scan possible models
at the morning parade. Later by
watching the men at operations and
classes he, as it were, caught them
off guard. On many occaSions. too,
he has asked officers and men to
pick whom they considered typical.
The drawings have been done in
field. mess, hut, hangar. deck and
engine room, and the models have
been required tp pose from one to
two hours, with frequent rest per-
iods.

Humorous incidents in connection
with his work on these subjects
were touched - on by the artist who
had the following to say regarding
what is to those who survey the
drawings an ever-present quality
in these works; "Some of the ex-
pressions were achieved through
the Thespian abilities of the men.
My 'Rescued Sailor' however was
suffering from a cold in the head,
so his watering eyes andopen
mouth were natural contributions to
the effect. Any g,rimness I may
have been able to endow my 'Com-
mando' with perhaps came as a
result of the aura of tragedy sur-
rounding it. The soldier who posed
for it had just received word that
two of his brothers were reported
missing at Dieppe."

ARTIST TO SPEAK
Feb•19.1qA3 Gazett
Grant Macdonald Deals with

Sketching War Types
Grant Macdonald, whose draw-

ings of types of the armed forces
are being shown in the Lecture
Hall of the Art Association of Mont-
real, will this afternoon at 4.30
o'clock give a gallery talk on
'Sketching War Types." The public
is invited to attend this discourse
by an artist who has not been con-
tent to devote his pencil to mere
generalities in setting down these
representatives of the Army, Navy
and Air Force, but has drawn actu-
al portratits of the personnel of
these forces. Besides the originals
of the drawings which have been
reproduced weekly in The Gazette,
there are a number of unpublished
'works besides a group of portraits
of officers.

Van Horne Works Remain
The internationally famous art

collection assembled by the late
Sir William Van Home will remain
for the present ii the private farn-
ily residence on Sherbrooke street
for the enjoyment of the Van Horne
family. Distribution of the paintings
and the objets d'art will be decided
on at a later date. 

* * *
GRANT MACDONALD will speakl

on "Sketching Men of Action in
War" at a public lecture at the

Art Gallery at 4.30 p.m. tomorrow
* * * 	'  

In the Lecture Hall of the Art
Association of Montreal there is an
exhibition Of 3mall paintings and
aketches by some Montreal mem-
bers a the Canadien Group of
Painters which will ettract atten-
tion.

Arthur Limer. A.R.C.ii., who M'as
ameng the original members of the
parent body, the old Group of
Seven, shows small works which
tt MM his preoccupation with de-

, sign, and. while he has found effec-
tive pattern in his wharf scenes
with anehors. cordage and other
Incidental objects. he is most effec-
tive in his painting of a cove. with
glimpse of water, shadows thrown
an sand and the diffa from which
he viewed the scene.

Lilies Torrance Newton, R.C.A.. is
represented by one work—a girl in
I blue dress, eontrast being supplied
by her white apron. This work is a
capital performance in arrangement,
m'or and treatment and reveals
this painter's skill in portraiture.

Anne Savage has an enjoyable
group—a lighthouse set on cliffs in

1 1 grey atmosphere; a gayer note in
her noble sunflower with a stretch

.' of wooded hills in autumn color as
g background; trees under snow, in
which the decorative note is stress-
td. and a shore scene with muddy
foreground and boats in water .of a
lovely blue. True of the Laurentian

1 tountry is her very satisfying paint-
ing of farm buildings, rolling land
and hills in autumn.

Goodridge Roberts has small
landscapes, which are not very
cheering in color and lack the cool
right and spaciousness which usu-
elly mark tas work.

Ethel Seath paints with her usual
precision a sketch of men carrying
grain and. as a different sort of still
hie. an animars bleached skull with
a foliage background.

Prudence Reward reveals her
habitually direct attack in the peint-
ings of girls, works which manifest
confidence and fresh color.

s Mabel Lockerby stresses pattern
tn her group of landscapes which
have distinct decorative value.

Kathleen Morris, A.R.C.A., has
two effective sketches of cows near
a barn and sheep under trees, and
as well shows old buildings in
downtown Montreal and a sketch of
Dorchester street bridge with the
C.I.L. building and a glimpse of St

, Patrick's Church in the distance.
Fritz Brandtner has a small group

of subjects which are mainly con-
cerned with design and vivid color.

Marian Scott paints the 'slow of
a liner in a space dangerously nar-
row for navigation, uses bold color
in an essay into the abstract and
also shows a nude a trifle Egyptian
in spirit.

Louas Mnhlstock shows his sound
draughtsrnanship in studies of re-
clining figures and is especially

; successful in a study of goats.
1 Sarah Robertson shows an autumn

scene with river, and a couple of
street scenes, with sailors promen-
ading in one and three women mun-
ition workers in the other.

Ii
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Group of Painters.

, NI)ARD, MUNI REAL, SATUKDA)

A refreshing study in blue *rid -white- is Lilias Newton's -Portrait:" now on exhibit
at the Montreal Art Association with paintings by Montreal members of the Canadian

A	 ral 'Ian A rt

11„41:x11 ,,,,ril) kititr, 1643

Th, ell of A tiSil'111111 is well
.hown In the first comprehensive
exhibition N1 , 111(11 has been brought
to this confluent, find i now at the
Art Association of Aluntreni. This
collection of nhoul ft hundred *-
till-Ps 1111d il raw ngs has been
brought over by the Carnegie çor-
poration, which has Issued an ad-
mirable catalogue, giving much In-
formation not only about the
woo erm but about the history of
Australian art.

To begin with there are some
pal n I i nip by aboriginal nat ives,
with a differen1 sort of paint ing
dIffereal animals from those to be
found in other countries; fl d I here
on , a few drawings \vital) are
quite :Ahead of similnr nvork done
by Oil Indians or Eskimos. The
earlier work of European artists,
consists chiefly of views or Aus-
tralian scenery, ninny of them by
officers of the navy and army, just
es in Canncla. Art existed even In
the convirt settlemen I s, and 1 here
re several works by convicts,

.utiong them n fine portrait draw-
ing by Thomas Wainewright, the
poisoner. Most of I hose pictures,
however, were painted -within the
last seventy years by natives of
Australia, of whom tile majority
are still living.

The Australian landscape has its
own character, with striking forms
of hills and mountains, bright sun-
light. and very sober colouring. It
Is admirably seen in the pictures
of Ellotli Gruner, Hans Heysen, Sir
Arthur Street on and many others,
while the light and climate make
much effect in works by Douglas
Dundas, in those of John D.
Moore, the Englishman, Charles
Conder, Max Ragiess, and in water
colour, J. Roy Eidershaw, Kenneth
MadQueen and Metthew J. Mac-
Nally.

Australians are famous lovers of
horses and two of the most strik-
ing pictures here are of heavy
draught horses; one a long panel
of., a wagon team by G. W. Lam-
bert, ARA., and a picture of tim-
ber hauling by H. Septimus Power.
The collection, which comes chiefly
from State galleries and libraries,
and other Australian public insti-
tutions, represents some eighty
painters. The painting is gener-
ally quite conservative, with only
tittle of what is known as the mod-
ern style. The exhibition is one
to be seen quite apart from its his-
torical and!repr entative value.
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60th Spring Exhibition
Is Set forAepril 1 to 30F
Cazette  b

e 
20/43

; From April 1 to 30 is the period
set for the 60th annual Spring Ex-
hibition of the Art Association of
Montreal. with the date for sendiag

! in entries being March 13, after
, which no works will be received
This year ii is planned to devote
a special seetion related to the war.
and artists are asked to contribute
paintings, drawings and szoilptere.
which may be classed as a !Wr
Section, such entries to include
subjects related to the present war;

, incidents and efforts on the home
front ano4 in the armed tores at
home and abroad; imaginative,
graphic, etc." Such entries will be
hung together if sufficient are re-
ceived and accepted.

The circular points out that oil____	 _ 	, 
•

!paintings,  in general, must not be
;smaller than 16 inches oy 20 inchts,
and that watercolors must measure
at least 16 inches by 20 inches in-
cluding mat.

Entry forms must be received by
'the secretary, Mrs. A. M. Griffiths.
at the. Art Gallery, 1379 Sherbrooke
street west, on or before March 13
and all works intended tor submis-
sion to the jury of selection must
be received at the same address by
the same date.

Australian Art Show

ifLiVq?kittvi
n ri ay next the exhibition of

Australian Art, which has been
shown in the United States and
elsewhere in Canada, will open in
the galleries of the Art Association
of Montreal.

It was under the auspices of the
Carnegie Corporation of New York,
that this exhibition of Australian
Art was sent to the United States
by the Commonwealth of Australia
to be circulated by the Museum of
Modern Art to museums and gal-
leries.

The exhibition, according to the
publicity matter, consists of ap-
proximately seventy-five items and
ranges from the bark painting of
the Australian aborigines prior to
the arrival of the white man in
Australia 150 years ago to the work
of present-day artists. The entire
continent is represented in the oils.
watercolors and drawings, eleven
bark drawings and one piece of
sculpture which have been lent by
the National Galleries of New
South Wales, Vittoria, South 'Aus-
tralia, Queensland, Western Aus-
tralia and Tasmania, supplemented
by loans from artists and collectors
The material was selected by a
committee which included the
directors of the three large gal-
leries in Sydney, Melbourne and
Adelaide.

(6)
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	  1943 
To Open Members' Rôom

Announcement is made by the
Art Association of Montreal that on
,Thursday at 8.30 p.m. the opening
of Members' Room will be held, the
event being marked by a small loan
collection of 18th century French
and English pictures, and a pro-
gram of 18th century music by the
TV1cGi1l String Quartet. On March
10 at 3 p m. will be opened an ex-
hibition of early Canadian church
silver, loaned from various sources,
when a short talk will be given by
John E. Langdon. Other attractions
planned for later.- dates include a
small exhibition of paintings by F.
S. Coburn, R.C.A., and E. Dyonnet,

R.C.A.; a collection of works by the
sculptor Philippe Hebert, C.M.G.,
R.C.A., and watercolors and oils by
the Belgian artist Jo Michotte, who
has already shown his work in
these galleries. —

.-.Gazetateopening Room
For Forces

March  4th .1943
Event Taking Place
Tonight at Art Gallery

UNDER the patronage of Briga-
dier-General E. deB. Panet,

C.M.G., D.S.O., ED., Air Chief Mar-
shal Sir Frederick Bowhill, G.B.E.,
K.C.B., C.M.G., D.S.O., Air Chief
Marshal A. de Niverville, Captain
J. E. W. Oland, D.S.O., R.C.M., Cap-
tain N. R. Southward, Captain
Juliette Ramsey, the Hon. Hector
Perrier, Provincial Secretary, and
Madame Perrier and the officers of
the Art Association of Montreal,
the members of the association are
opening a room in the Galleries of
the association, this evening, which
will be at the disposal during all
gallery hours to men and women in
the Armed Forces.

During the evening a program of
Chamber Music of the 18th cen-
tury will be given by the McGill
String Quartette. -

Margaret Fainmel
Has Exhibition

Star Mar ,10.1943
The small exhibition of work by

Margaret Fainmel, which is now
being shown in the Lecture Room
of the the Art Association of
Montrealonsists of oil sketches
of a variWgf subjects, landscapes,
portraits and figure studies end
still life. All of them are very
broadly, sometimes roughly

!inted, with great freedom in re-
et of drawing and colour. The
v' 	^, f nature has been avoided

hem, but there is some
fact in a few of the

ches. 	The	 er'F
have been

much

rki9

ROOM IS OPENED.

Art Association Makes Ges-
ture to Services

A special .room, reserved for

members of the armed forces and

for members of the Art Association
of Montreal, was opened on Thurs-
day night at the Art Gallery, 1379,
Sherbrooke street west.

The room, which includes chairs,
books•and facilities for men and wo-
men in uniform who are interested
in art, will be open daily at regular
gallery hours, 10 a.m.-5 p.m. daily,
except Sunday and Monday, when
the hours are from 2.-5 p.m.

Arrangements were handled by
Mrs. N. Bohn, chairman of the pub-
lic relations committee of the Art
Association. The project has receiv-
ed the patronage and support of
Brig.-Gen. E. de B. Panet, Air Chief

, Marshal Sir Frederick Bowhill, Air

Vice-Marshal A. de Niverville, Capt.
J. E. W. Oland, Capt. N. R. South-
ward, Capt. Juilette Ramsey, Hon.
Hector Perrier and Mrs. Perrier,
and officers of the Art Associa-
tion.

Special exhibitions will be ar-
ranged in the room on Wednesdays
at 3 p.m. The exhibition next Wed-

! nesday will be a display of early
Canadian silver, while on March 17
there will be a display of the work
of Coburn and Dyonnet, on which
Henri Hebert will speak briefly:
—

(

  ----------
Gazette March 6,

1943

_5tar ar.9th-71-9-473\Early UiurCLl
Silver Exhibition

A small exhibition of. early Cana-
l' dian church silver will be held
in the Members' Room at the Art

four o'clqck Mr. John Landon willGallery tomorrow afternoon. At

\
give a short talk on the silver dis- l
played which will include pieces
loaned by" ChristChurch Cathe-
dral, Mr. Henry Birks, Mr. Louis
\
Carrier, Mrs. F. M. G.' Johnson, Mr.

F. Cleveland Morgan and Miss

Eleanor Morrice.
The exhibition is open to mem-

bers of the Art Association and the

armed forces.
—

Oils Are Exhibited
By Margaret Fainmel
Gazette —13.3.43
Paintings by Margaret Fainmel

occupy the walls of the Lecture
Hall of the Art Association of Mont-
real and the exhibition contains
many items of interest. There is
evidence of a truly laudable indus-
try and not a little promise in many
of these oils which, it must be ad-
mitted. are a trifle uneven in
quality. As her art develops it is
reasonable to assume that she will
become more individual in her
viewpoint, but at the moment there
is a tendency to let more than an
echo of some European influences
dominate her work. Still life in-
terests her and considerable free-
dom marks her brushing in of forms.
She is most effective in her com-
positions where flowers figure, such
works revealing understanding in
the handling of vivid color, and the
tonal values in some of her nudes
are effective.

I

Last Sending in Day
For Spring Exhibition
Gazetti3- 13.3.43

Seven on Jury of Selection
—Observing Size Stipula-

tion Is Important

Today is the last chance to get
contributions for the 60th Spring
Exhibition of the Art Association of
Montreal into the galleries on Sher-
brooke' street west. The two entry
forms must also be in the hands of
the secretary today. The works will
later go before the jury of selection
which is composed of F. S. Coburn,
R.C.A., Alphonse Jongers, R.C.A.,
Lilias Torrance Newton, R.C.A., A.
Sherriff Scott, R.C.A., and Charles
Maillard, who is director of the
Ecole des Beaux-Arts. Orson
Wheeler, A.R.C.A., judges the sculp-
ture and P. Roy Wilson, A.R.I.B.A.,
A.R.C.A., the architecture.

A point which should not be over-
looked is the stipulation that oils
and watercolors must not be
smaller than 16 inches by 20 inches.
This means just that, and works
falling short of this requirement are
not being accepted for submission to
the jury.

The exhibition will be opened,
with the usual private view for
members and guests, by Hon. Hector
Perrier, Provincial Secretary, on
April 1 at 9 p.m.

Q!)
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Art From Australia

Is Well Represented
CI riz t te M.m.r.Liah 13.194
Collection Covering	 1788-

1941 Period at Art Asso-
ciation of Montreal

Three galleries of the Art Ass0-
eiation of Montreal are occupied by
Th(' Art of Australia exhibition,
which is being circulated through
Canada by the National) Gallery,
Ottawa, and the Museum of Modern
Art, New York, for the Carnegie
Corporation of New York. The
period covered is from 178e to
1941, the result being that some ex-
hibits savor strongly of the museum
—aboriginal bark drawings and pen
drawings and a group of watercolors
from various hands of towns and
acenes of an earlier day; a selection
of paintings be men who strongly
retleet the influences of European
academies and works of a later day
Nk, 11 c h might have been painted
anywhere that the 'modern  vogue
has gained ground.

The middle group makes a strong
showing—G. W. Lambert. A.R.A„
who so long worked and exhibited
in England, shows thirteen horses
hauling a tewering load of what
might be baled wool in Across the
Black Soil Plains, and Weighing the
Fleeee, a scene in a s.hearing shed.
Sergeant of the Light Horse, Galli-
poli is a portrait from his brush,
while two capital pencil drawings—
portrait of an Australian lady and
an Australian soldier reveal a free
and expressive line. There is force
and action to the sunlit horses in
Timber Hauling in Karri Forest by
H. Sentimus Power, equally well
know for his hunting and war sub- l
jects, Works that are distinctively
Australian in subject matter are
Down on His Luck, by Frederick
McCubbin which shows a "swaggie,"
cr hobo, seated before a fire in a
clearing looking gloomy after spill-
ing his pot and losing his chance of
a cup of tea; Shearing the Rams—in
an age when beards were the fash-
ion—by Tom Roberts. and Bailed
Up—bushrangers holding up a coach
in a wood. Sir Arthur Streeton
paints sunlight convincingly in
Sydney Harbor and is atmospheric-
ally successful in Passing Showers.
Hans Heysen, besides Brachina
Gorge in oils, shows his skill as a
watercolorist in Lifting the Harrow
and in an expanse of inhospitable
rocky country called Land of Ora-
tunga. Flinders Range.

Ambrose Patterson paints Collins
street. Melbourne. and Percy Lind-
say is represented by an oil en-
titled The Bridge Builders. Sir
Lionel Lindsay handles watercolor
with facility in The Doctor's House,
with a woman descending the out-
side steps. and also has a capital
drawing of Chinon. France. Nor-
man Lindsay in The Argument
shows his skill with pen and ink.
Daryl Lindsay, A.R.W.S„ has a crisp,
ably handled watercolor in The Stone
Crusher, and there is imagination
in Rat's Castle, a deserted building.
by Blamire Young. There is a good
suggestion of air and sunlight in
Marauders — calves nibbling at a
hayrick—by Norman Carter, and
John D. Moore has an ambitious
performance in Sydney Harbor,
which introduces a bit of the mass-
ive bridge.

The catalogue is elaborate, the
foreword being by R. G. Casey,
Australian Minister to the United
States, who writes in part: "A
tenacious conservatism has until re-
cently dominated the artistic scene
in Australia. This is largely due to
the relatively short time that the
white man has lived there, and to
his natural nostalgia for the remem-
bered old world. It has taken Aus-
tralia a long time to absorb and
digest her own unique surroundings,
to put the new overseas movements
in art into a proper perspective, and
to weld them into an artistic idiom
of her own."

In the survey of Australian art
Margaret Preston deals with abor-
iginal art of Australia; the first
British artists in Australia; found-
alien of an Australian School and
Modern Art in Australia.

RECORDS' ROYAL BIRTH
Gazette---- 29.3.43
Commemorative China Plate
, Shown at Art Association
; An old Netherlands custom of! presenting a china plate to a new
born child will be the feature show-
ing this week in the hall at the Art
Association of Montreal, Sherbrooke
street west, where the Treasure of
the Week is usually displayed. The
event commemorates the recent
birth in Ottawa oathe Princess Mar-
griet Francisca of the Netherlands.

This ancient Dutch custom has it,
that when a child is born the par-
ents have a Delft blue commemor-
ative plate made which they hang
on the wall of their dining room.
In the case of a royal birth. the

t plates are made in quantities by the
I different potteries and arc sold ex-

tensively throughout Holland.
The plate now on exhibition

which wr: brought out by the
Netherlareas‘ Aid Society, is an at-
tractive piece of china made by
Scamrnell China Company, in Tren-
ton. N.J.

The decoration features maps of
Holland and its overseas' territories
in the style of Netherlands 17th
century mapmakers, while the cen-
tre of the plate carries a poem de-
dicated to the young Princess with
'ettering in the same renaissance

The attractive color scheme
a light greyish blue back-

enlivened by small patchee
,ge and green.

to Montreal, an unusual
e pottery with historic ana

strongly female and provoca-
tive.

It's a bit hard to deal with
them by name, since at least 10
of the 35 are called simply
-Still Life- and among the
others. several have names like
-Portrait: . -Composition' . or
**Scene. -

However, almost every one of
the paintings possesses the same
touch: rich, ripe colors like deep
blue, dark red, bright yellow and
(for the flesh tones of the nudes)
a beautiful, perrly soft pink tint
that is not far from Renoir's lovely
shading. As a matter of fact, it
seems obvious from Miss Fainmel's
work that she has carefully studied
the French painters of the begin-
ning of this century; absorbed their
textures, their techniques and their
subject, and then gone on to de-
velop her own individual style. The
result is "darned good brush-hand-

1
 ling" as my country uncle used to
say.

Intriguing Array

Visitors to the gallery will be
particularly interested in Miss'
Fainmel's still life's, in which she
seems to have thrown onto any old
table any old collection of assorted

:fish. fruit, eggs and bowls. Amaz-
i ingly, she transforms all this into a
i realistic painting with the right' amount of depth, good composition
and excellent coloring.

Besides these stills, I was par-
ticularly fond of two child studies,

'o ne "Portrait of a Girl," the other
"Ivan," a dark-eyed boy in a wide
straw hat, modelled by the artist's
young son.

Australian Show

Now for the 134 paintings, which
make up this continent's first ex-
hibition of Australian art made
possible by the Carnegie Corpora-
tion, and circulated by both the
Museum of Modern Art and the
National Gallery of Canada. This
all-inclusive group of paintings
have provoked wide interest wher-
ever they have been shown. They
come to Montreal from Toronto,
and will be on view for the month.

Many of the Australian paint-
ings in this collection are of the
quiet, subdued, landscape type.
The scenes are Australian—"Sid-
ney Harbor," "The Seas Immense,"
"Mount Tennant, Canberra—but
the technique is what is commonly
called Victerian. Here is the
formalized treatment, the careful
attention to meticulous detail, the
old accuracy and perfection, with
little of the particular artist's own
personality showing through his
drawing.

Coming from a country so
ycrung and virile, this is a bit ofa surptise, but as R. G. Casey,
Australian Minister to the United
States, recently put it: "A ten-
acious conservatism has until re-
cently dominated the artistic scene
in Australia. This is largely due'to the relatively short time that
the white man has lived there,
and to his natural nostalgia for
the remembered old' world."

, However, the younger artists of
'Australia are coming into their
'own and their tremendous poten-
tialities can be estimated from
such paintings as "Design for
Aboriginal Ballet," by William
Constable; "The Rabbiter and his
Family," by Geo. Russel Drysdale,
"The Workman," by Joshua Smith,
and many othera.

Honors To Aboriginals
But it is ten to one that the real

aboriginal paintings in this show
will steal the honors. Highly orig-
inal, excellent in composition and
vivid in color or stark in lack ofit, they show what the natives of
Australia have been able to turn
out in the artistic field, often with
nothing but a chewed and frayed
end of reed and some masticated
pigment blown onto the hands andfeet.

Their subjects are their own: the
animals they know. the fish they
catch, the warriors they have
among themselves, the thatched
houses they live in. their work
shows an advanced conception ordesign and action, and all of it isintensely interestingeand unusual.

Chamber Music and 'The King'
Sir,—I am in receipt of a request

by a certain Lt. Bailey, of 1440
Union avenue. to play "The King"
at my Art Gallery concerts. He or
she infers—quoting—"That (the con-
cert of February 24 last) it was en-
joyable to almost the end, when
one was expecting to hear ''The
King" to be played. I was sur-
prised that this loyal tribute was
omitted, in fact shocked, and this
marred what would have been
otherwise a most pleasant evening
of music."

Does he or she feel the evening
or the music was spoiled? and
could you be so kind as to quote
me in telling my most loyal audi-
ences (this being the 16th concert)
that there was no alack or error"
in arrangements (as Lt. Bailey also
says) as we have come to the usual
understanding with all musical con-
noiseura that it is very difficult at
"chamber music" concerts to dis-1
turb one of the ensemble instru-

nts in Oder to bring out our
ry decided patriotic feelings. Un-

like an orchestral concert it would
mean asking one of the soloists to
stand up and give us this "solo."

Thanking you in anticipation of
your sepport in this question for
us all. taazette 2

SARAH lactitet.

For Playing 'The King'
Sie—I think Lt. Bailey's point at

the absence of "The King" at The
Art Gallery concerts is well taken.
Might I suggest that Miss Sarah
Fischer could most capably lead the
audience in singing. Failure in this,
I gladly would contribute my ser-
vices gratis, and I know many other
pianists would also, to accompany
the audience in the singing of "The
King." I might even go so far as to
play this anthem in the Key of F.
Wherebus there's a willibus! etc.

NORTON H. PAYNE.
Montreal, March 24.

SHOW HEBERT WORK.
Gazette— 25.3.43

Exhibit of Sculpture Opens at
Art Gallery

A loan exhibitiçoi f the works
of \Philippe Heber , C.M.G., R.C.A.,
Chevalier de Legi d'Honneur,
Canadian sculptor who died in 1917,
opened yesterday in the Members'
Room of the Art Gallery on Sher-
brooke street.

The works were loaned by the
Hon. Joseph Edouard Perrault,
Joseph St. Charles, Adrien Hebert
and Henri Hebert, and will be on
display for a week. The Members'
Room is open to members of the Art
Association, their guests. and mem-
bers of the armed forces.

Short talks were given at the Art
Gallery yesterday by Adrien Hebert,
son of the sculptor, and Charles
Maillard, director of L'Ecole des
Beaux Arts. Mr. Hebert in his brief
address recalled reminiscences of
his father.

Mr. Maillard spoke on the works
exhibited, referring to the genius
of the young man born in a Quebec
village who became a noted figure
in tne world of art.

Under the patronage of Di. T.
erzezinski, Consul-General of Po-
land, a music recital and exhibition
of pictures and photographs by Po-
lish artists and Journal Parle will
be held in the Members' Room of
the Art Association on Wednesday
evening. April 7, at eight o'clock.
It is being organized by a special
Polish committee.,  tar 4 • 43

Exhibit of Sculpture
By Philippe Hebert

Small Loan Collection at Art

Gallery Includes Portrait

Gazot6f15 Drawing7.3,

Opportunity now offers igenew
acquaintance with some of the
smaller works of that eminent Can-
adien sculptor the late Philippe
Hebert, C.M.G., R.C.A., in the sel-
ect group of loaned examples which
embellish the Members' Room of
She Art Association of Montreal.
The chance to see his skill in works
of small acale does not come often,
for they are treasured by their
possessors and seldom shown,
though very little footwork can
daily place us before his masterful
statue of Malsonneuve on Place
d'Armea, his monument of Crema-
ale in St, Louis Square, the impres-
sive Bishop Bourget set outside
the Basilica and the King Edward
monument in Phillips Square to
mention some of his better-known,
local performances. In the taste-
fully appointed Members' Room
there is much to enjoy — sincere,
honest modelling of a period
when beauty of form, rather then
abnormality, was striven for
and the zeal for "finish" had
not given away to sketchy an-
gularities or bloated amplitude.
Here we have echoes of an older
day—Coureur de Bois with snow-
shoes on his back; a Papal Zouave;
the dramatic LeMoyne de Ste Hel-
ene; Acadians, with a young wo-
man carrying her babe while her
husband bears on his shoulders a
small boy; a youngster with a =lab.
ler child on his shoulders while.
with knife in hand, he looks at a
figure he has carved — a peaceful
work which contrasts strongly with
the plaster model of an incident in
the lives of the earlier settlers when
the hazards of uncharted woods and
sparse settlement also included the
risk of Indians on the warpath. In
this group the settler has apparel
ently been surprised when reaping
his grain and is at grips with an
Indian who has sunk his teeth into
the arm which holds him off while
he attempts to stay the arm which
strives to smite him with—if mem-
ory serves—a sickle, though this is
now missing. On the walls, besides
an excellent portrait of the sculp-
tor by Jos. St. Charles. A.R.C.A.,
are a number of framed drawings
from Hebert's sketchbook. These,
apart from a few portraits of types,
are mainly of rural life and the
woods such as a hunter with gun.
a man seated outside a cabin in a
sugar bush, a figure cooking in the
wooded country, a woman at a
spinning wheel and a hilly land-.
scape with small settlement—draw-
ings which in execution evidently
gave the author greater pleasure
than the modern method of pre-
serving such scenes by peering in
a finder and squeezing a bulb.

PLATE ALE TO AID
IN DUTCH RELIEF

Gazette ,-31.34.43

Made to Commemorate Royal
Birth Here—Proceeds to Buy

Babies' Clothes
•n•nn11,•••n•

All over Canada women's commit-
tees have been formed to sell a five
dollar plate commemorating the
birth of Princess Margriet Francisca
of Orange-Nassau, in Ottawa. The
proceeds of the nation wide sale
will be used by the Netherlands
Aid Society to buy layettes and
children's clothes to be brought into
Holland as soon as that country is
liberated.

For Montreal the sponsoring com-
mittee is headed by Mrs. C. P.
Luden, wife of the Netherlands
Counsul General. The other mem-
bers are: Mrs. Samuel Bronfman,
Mrs. Petronella Hage, Mrs. Charles
Martin, Mrs. W. J. McConnell, Mme.
H. de Bellefeuille Panet, Mrs. Eric
Reford and Mrs. Jan van Stappen.

The royal Netherland plate is be-
ing shown this week in the Treasure
of the Week niche in the hall of the
Art Association of Montreal on
Sherbrooke street west. Following
this exhibition specimen plates will
be on sale in the following stores:
Birks', Dupuis'. Eaton's, Mappin's,
Morgan's and Simpson's.

10

'Visitors Sang
Is-

To Arni6d Forces
April ___---18.43 ,

The Art Association's lecture

room was filled chiefly with uni-
Pampa ef the navy, army and air

ford) on Sunday tifternoom at a
eoncert. arranged by Montreal Fee-
Uvale for members of the armed
fdrces. Three Of the singers, Ma-
dame Desi Haitian, eoprano; Miss
Margaret Heysham, contralto, and
Alden ladkins, basso, who are sing-
ing this week in Bach's St.
Matthew Passion at the Hermitage;
with Miss Doris Killam, as accom-
panist, gave their services for this
occasion, and their generosity was
well arppreciated by a big audience.

The singers chose songs to suit
many sorts of taste, and Madame
Halban's singing of a Lullaby by
Gretchaninoff was as much liked
as her coloratura in Strauss' "Blue
Danube" waltz and in a bird song.
Miss Harshaw's singing of "Come
to the Fair" and one of the set-
tings of the Londonderry Air, were
warmly approved, and Mr. Edkins
had great success with "Home on
the Range" and Oley Speaks'
"Sylvia" and,,even more, with "Old
Man River." •

This was the first Sunday con-
cert ever 'given at the Art Gallery',
and Dr.sHickson, who opened the
proceeding's for the Art Associa-

1/4
ft .10Linio,_w..slge_ste: . that others may

Margaret Fainmel,
Australian Art,
Gallery Highlights
TWO extremely interesting exhibitions go on display at the

Montreal Art Gallery-L-the first, a group oi paintings by
Margaret Fainmel, well-known young Montreal lutist ; thc sec-
ond, a large selection of Australian art which recently arrived .

in this country as a sort of -good will gesture- from down
under.

Sensuous is the word for the paintings of Margaret Fainmel.
The 35 canvasses are stimulating, colorful, rhythmic, and

o won er tat ninny of Austral-
lies modern artists arc turning to
a study of aboriginal art or em-
ploying aboriginal forms in their
own paintings.

Montreal art lovers will be pleas-
ed to learn that both this exhibi-
tion and the display of Mrs. Fain-
meas work wall stay at the Mont-
real gallery during March.

DOROTHY SANGETER.
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ARTISTS HUNOBE1)
Onzotto—as. , ..5.46

Zdmund Dyonnet and F. S.
Coburn Reception Guests
Edmund Dvonnet, RCA.. and

F. S. Coburn, 11.C.A., were honored
yesterday afternoon at an informal
reception held ln the Members'
Room of the Art Gallery, by mem-
bers of the Art Association.

On the walls of the room was
hung a loan exhibit of paintings
by Mr. Dyonnet and Mr. Coburn.
The paintings hung were chosen by
the artist themselves, and includ-
ed portraits by Mr. Dyonnet and a
eollection of still life paintings by
Mr. Coburn.

Addresses on the work of these
two artists were given by Leslie
Gordon Barnaed, speaking in Eng-
lish. and Adrien Hebert, speaking
in French.

The paintings by Mr. Dyonnet
and Mr. Coburn will be on exhibi-
tion in the Member's Room for
the next week.

Mel8M Itn Stte91011
are holding an informal reception
in honor of Mr. Edmund Dyonnet,
R.C.A., and Mr. F. S. Coburn. R.C.A..
tomorrow afternoon at three o'clock

the Members Room of the Gal-
lery where an exhibition of some of

• their work will be on display. Short
addresses will be given by Mr. Leo
Cox and Mr, Adrien Hebert.

Dyonnet and Coburn
Show Group of Works

Few Examples Embellish Walls
Of Members' Room at

Art Association
'azette _ 20.3.43

In the Members' Room at the Art
Association of Montreal there is a
small group of paintings by E.
Dyonnet. R.C.A., and F. S. Coburn.
R.C.A., the Montreal painters who
were honored at an informal recep-
tion on Wednesday afternoon.

The works by Dyonnet reveal his
gifts as a portrait painter, two male
sitters and a self-portrait revealing
his habitual good drawing and sound
color. Of interest, too, is this artist's
painting of his studio at 1207 Bleury j
street. with lighted table where he
attends to his duties as secretary
of the Royal Canadian Academy of
Arts, a post he has held for many
years, pictures on the wall , pieces
of sculpture and a central table
es here he is seated reading a book. I
his portrait being frcm the brush of
Richard Jack, RA., R.C.A

Coburn. besides some drawings,
ows his skill in painting flowers

— rbses. narcissi and gladioli,
some excellently handled incidental
still life and a striking painting of
a nude woman doing her hair. These
works were done at various times—
one in the group being dated 1909
and a drawing of a nude having
"Antwerp" noted in the corner of
the work.

Paintings- of Brazil
, 	By Rafal Ma lczewski

Artist Employs Watercolor for
Varied Scenes and Good

Flower Studies
Gazette 	  20.3.43
In the Lecture Hall of the Art

Association of Montreal a collection
of paintings of Brazil by Rafal Mal-
czewski offers interesting variety.
The artist who works in watercolor
handles the medium in a direct free
manner. Some of his subjects are
of the Rio de Janeiro area, one of
these being the Beach at Copaca-
bane. with mountains, 'waterside
buildings and the sand dotted with
figures and gay colored umbrellas.
In Palm Alley the odd shapes of
the trunks of palm trees play a de-
corative part, like leaning towards
pattern being evident in Flowering
Tree with Parrots—the latter of a'
vivid green. Blooming Palm Tree
reveals tufts of yellow, while laven- '

der is the color note in Home with
Wistaria Flowers. The Mountains of
R10 de Janeiro, as seen from Jura-
juba, has sea for a foreground, and
there is a good impression of sun-
light in View of Town of Curitiba,
with a mass of buildings and dis-
tant blue hills. Seascape, with
steamer and foam, under a sunset
sky, is brushed in with force, and
The Beach, Ipanema, with a big
orange umbrella and bathers in the

I surf, is also marked by a strongly
painted sunset which throws the
towering mountain into relief. Near-
ing the Amazon, as viewed from a
plane, is a bit obscure. Houses are
clustered at the base of a noble
mountain edging Lake Roderigues,
the decorative qualities of Spanish
Moss are not overlooked in another
work and Plum Tree in Bloom is
an effective item.The painter is
particularly effective in his studies
of flowers, which include mimosa,
anemones, Ipe flowers, which are a
b -illiant yellow, azaleas, magnolias
and Wooden flowers, which are ad-
mirably arranged in a tall. .ilender
VA.

5. )
Talks on Siained Glass

on moluiiiv at 5 pen. at the Art
'ociation (4 Montreal nii illustrat-

ed lecture on Stained Glass wilt be
given by Yvonne Williems. Miss
William Is a well-known designer
of stained-glass windows,  among the
commissions she has executed in
this district being several windows
in the Church of the Ascension,
Westmount, and in St. pbillip's

klien1 real, ,Aest.,
LraaC,iO • •

f —

Art Opening
Plans Made
.Gtazett6 	

Hon. 11. Perrier
Will Offjciate

MEMBERS of Council and the
ladies accompanying them will

assemble in the library at the Art
Association tomorrow evening to
meet the Hon. Hector Perrier,
Secretary of We PlIbvinceo and
Minister of Edul‘tion in the Quebec
Government, and Mrs. Perrier at
the private view for members com-
mencing at nine o'clock of the 60th
annual spring exhibition which will
be declared open by Mr. Perrier.

The exhibition will continue
throughout the month of April.

The spring exhibition of the Art
Association af Montreal is an out-
standing event in the experience of
many artists and of a wide public.
It is a cross section of artistic life
In Montreal, introduces new paint-
ers, eXhibits the work of older and
more experienced ones and aims to
be the means of showing all styles,
all sincere efforts, and recognizes
no adherence to any school or
group.

It is an expression of no partic-
ular point of view except that of
Inviting all to exhibit and to pre-
sent those works which in the
opinion of the committee of profes-
sional artists who are given the
honorary task of selection, are
chosen to hang upon the walls for
the current exhibition.

The Hon.	 or Perrier, Quebec
Provincial Secretary, will .open the
60th annual Spring Exhibition at
the galleries of the Art Association
of Montreal, this evening at nine
o'clock, at a -private viewing for
members. Prior to the opening the
President and Council of the Asso-
ciation and the ladies who accom-
pany them, will greet MraiandMri.
Perrier in tqlseetiatia.e 1 •

_ 

Trios and Singer
At Art Gallery

Concerted music returned to the
Art Association on Wednesday
evening at the sixth, and last for
this season, of Madame Sarah
Fischer's concerts, in the shape of
two trios with wind instruments.
The first of these was a concerto
by Bach for violin and oboe, which
was played by Norman Herschorn
and Real Gagnier, supported by
Gilbert Hill at the piano; this was
probably the first performance
here of music which is better
known in its other form of the
2oncerto in C minor for two pianos;
the contrast of violin and oboe
gives the music new and interest-

; ing features, which were well
' brought out by Wednesday's

players.
The other trio, more truly a

trio, was Brahms' for piano, violin
and horn, which was given a short
time ago by the same players,
Messrs. Hill and Herschorn with
Guillaume Gagnier as horn player.
This great trio is always worth
hearing and it went well on Wed-
nesday, though the horn part, per-
haps on account of the room, did
not all come out as clearly as
could be wished.

The middle section of the con-
cert consisted of two groups of
songs, sung by a new soprano,
Pierrette Alarie, who was heard
lately in one of the matinees at
the Plateau Hall. Her best songs,
by Handel, Mozart, Lotti and
Tchaikovsky, in which she made
very clever use of a very young
voice, came in her first group.
Later she did good and most pro-
mising singing in songs by Faure
and Debussy, which pleased her
r.udience so mulch that she had  to

j add several others, in some of
' which the singing was better than
the songs. H. P. B.

- (9)
I TO VISMART GALLERY

Gazette_
Maritime Club To Hold Lec-

ture Meeting There
The Maritime Women's Club is

holding its arts and letters night
under the chairmanship of Miss D.
L. Glass in the Art Gallery, Sher-
brooke street west, on Tuesday,
April 13, at 8.30 p.m., when Cleve-
land Morgan will lecture on "Art
Treasures of the Montreal Gallery."
Members will then have an oppor-
tunity to inspect the exhibits.

Representatives of sister organ-
izations will be guests of the club.
Members may also bring guests and
refreshments will be served.

60111 SPRING SHOW
OF HIGH STANDARD
Gazotta-2.4.43

Collection at Art Association
of Montreal Does Not

Lack Variety

WORKS OF WARTIME

One Gallery Devoted to
Paintings of Active Service

Scenes and Munitions
Plant Efforts

With a private view to members
and invited guests the 60th annual
Spring Exhibition of the Art As-
sociation of Montreel was opened
last night by the Hon. Hector Per-
rier, Provincial Secretary of Que-
bec. This Diamond Jubilee Show
is one that Is eminently mu/dying,
the jury of selection, composed,
with one exception, of members of
the Royal Canadian Academy of
Arts or Associates, having exacted
a higher standard of work than
has been seen in these galleries for
several years. The exhibits in alldepartments total just over 260
items and are effectively presented
In five galleries. Not the least
encouraging aspect of the collection
is that the entries have conie frommany distant points—Vancouver,
Halifax, Hamilton, Toronto, Ottawa,
Yarmouth, Edmonton, Belleville,Saint John, Quebec, Almonte, Joli-ette, Winnipeg, Kingston, Cornwall,
Panville, Mont Joli, Sackville, Leth-
bridge and Kamloops, while thereare portraits by a Philadelphia
painter. The local representation isalso strong.

Painters long established make a
C.Va couple of typical works in

owing—F. S. Coburn, R.C.A.,showing—F, 

The Sunlit Valley, showing a teamIn a spacious winter landscape with
distant hills, and Somewhere in
Quebec depicting the driver of a
team hauling cord wood saluting
the occupants of a cutter which is
drawing past on a snowy road.
Richard jack, RA., R.C.A., reveals
his habitual technical mastery intwo examples of still life, in a
soundly arranged and convincinglypainted flower piece and in a RockyMountain landscape called Motmt
Stephen. Hugh G. Jones, R.C.A.,whose work as a watercolorist isgenerally admired, shows a freelyhandled oil — Dalmatian Coast atRagusa. Paul B. Earle, A.R.C.A., hastwo typical examples in The Last

;Gleam, which features a massivemountain, and Chateati Rfbher witha barge at a wharf.
Alphonse Jongers, R.C.A., showsfour portraits painted with his usual

skill—Leontine, a comely womanin art outdoor setting; My FriendJerry, an engaging boy in a bluewindbreaker and red scarf; Sub,Lt. Edmond Joly de Lotbiniere in
uniform, and Trallero, a man with
a gold-h,eaded cane. Stephen Lea-cock is the subject of the portraitby Edwin Holgate, R.CA., painted
in his characteristic manner, while
Lilias Torrance Newton. R.C.A.,
has four—Warwick Fielding Chip-
man, K.C., D.C.L., Little Boy, and
in the gallery with a wartime fla-
vor Canadian Soldier, which was
the subject of a colored reproduc-
tion during Army Week some
months ago, and Wing Commander
A. H. S. Gillson, ORE. Among
others contributing portraits are
Grant Macdonald, with his grace-
fully posed and directly painted
Eva Lis Wuorio; a broadly han-
dled pastel of Leading Seaman C.
Cattle, in the wartime room, and
a drawing of Tallulah Bankhead;
Oscar De Lall with an attractive
likeness of Miss M. MacSporran,
M.A.; Julia T. Crawford with the
portrait entitled B; Christian Mc-
Kiel with Little Girl in Pink; Ernst
Neumann with portrait of a girl;
Helen Omansky, of Philadelphia,
with portraits of Mrs. Hugh Cham-
bers and Dr, P. Beregoff--Gillow;
Stanley Royle. R.C.A., with Peggy.
and Faith Wood with a painting of
Dorothy in a field.

In.the room devoted to aspects of
the war Alice Myles Banting has a
portrait of Sgt. Ruth Gill: Elizabeth
L. Cann has A Soldier's Wife look-
ing pensive as she handles a china
bowl; John Collins shows his usual
bold attack in a spirited watercolor
of soldiers and sailors drinking in
a tavern, called On Leave; Nora F.
E. Collyer shows sailors grouped
about Nelson's	 monument	 in
Jacques Cartier square on Nelson
Day; L. F. Downes in Conquest has
a snow covered Nazi soldier; Alma
M. Duncan shows good qualities in
Army Women in Warehouse; Betty
Galbraith-Cornell has two spirited
pastels — Young Canadian Soldier
and Young Sailor, R.C.N.V.R.,
which show firm drawing.

The impression of activity is well
conveyed in the watercolor by Eliza-
beth Harrison, of Kingston, called
Taking In Stores—H.M.C.S. Iron-
bound; while Philip P. Kieran gets
a bit nearer action in his Torpedoed
and H.M.C.S. Assinboine attacking
sub in Fog. Frederick H. Varley
paints a soldier in battle dress and
Trooper X, 1943. in less warlike
pose. Thurstan Topham paints Take-
off, St. Johns Air Training School,
as seen from control tower. while
Dorothy W. Wardell*s contribution
to t! , it group is Artist'  Brother.
Freder , cis B. Taylor, besides a por-
trait ci Munitions Inspector, has

it,Eolenttlii.11.be.titee 41t)orPtreatiltiboefr C
M. Bennett, while ainong the draw-
ings here are Hangars at Night by
M. Rein b I tt; Black out, Eastern
Canedian Port by Ben Silver, and
Deeth-Charge, a drypoint, by Jef-
frey Webster,

Landscapes are as popular as
ever and flowers have not been
overlooked. Wilfred IV!. Barnes,  A.•
R,C.A., sends The Brook; F, 0, Call
contributes Summer Flowers; Mre
Paraskeva Clark has View From
Stewart's Rock, Muskoka, painted
in typical vein; John Collins, in
watercolor, has Scattered Show-
ers—figures passing the entrance to
the C.N.R. station on Mansfield
street, and Between Rounds, a seat-
ed boxer with attendants; Adrien
Hebert, R.C.A., besides a harbor
scene, has a studio interior and a
bit on Notre Dame de Lourdes
street; Lillian Hingston paints the
Hotel Dieu as seen from Pine av-
enue, and Miriam R. Holland has
good, glowing color in her sun-il-
lumined houses in Side Street. Alice
A. Inne.s, A.R.C.A., sends a winter
landscape of wooded bank, Ice and
open water, and Naomi Jackson
makes pattern out of mouniains and
water in Arctic Baroque, Emile Le-
inicux finds much good material in
the Laurentians. 'while Arthur Lis-
men A.R.C.A., besides a couple of
capital drawings, paints Maritime ;
Province harbor scenes with an as- 1
soriment of fishing and other gear
on wharves. H. Mabel May, AR.-
CA., has well painted young wo-
men in her work called In The
Garden, and Kathleen M. Morris,
A.R.C.A., sends a winter scene at
Morin Heights.

Lincoln G. Morris has a crisp,
fluid watercolor called Early Spring,
St. Laurent, and Graham N. Nor-
well has a characteristic work in
Valley of the Ottawa. Hal Ross
Perrigard, A.R.C.A., reveals a deli.
cote. color sense In Canadian Win-
ter Day, and Gordon E. Pfeiffer
paints the winter road to St. Ur-
bain. G. Paige Pinneo has three
good watercolors—Old Homestead;
Memphremagog Barns and Wood
Interior which reveal her attention
to drawing, clean color and good
values. Herbert Raine, R.C.A., work-
ing in the same medium, has ad-
mirably painted trees edging the
road in the work entitled North
Hatley, P.Q. Stanley Royle,  R.C.A.,
draws his inspiration from the sea
in Rock Pool, Peggy's Cove, N.S.,
and in the strongly painted Fisher-
man and Girl. H. Leslie Smith
shows his usual direct attack in four
watercolors, and among the con-
tributions of L.Cpl. Campbell Tin-
ning is ' a directly painted impres-
sion of Mountains at Field, B.C.
Marc A. Fortin, A.R.C.A., finds
subjects at Ste. Rose and on the

!Isle of Orleans. Maurice Raymond
sends a work of decided promise
in Jeune Femme Reveuse—a young
woman in a red dressing gown.

Members of the jury of selection
were F. S. Coburn, R.C.A., Al-
phonse Jongers, R.C.A., Charles
Maillard, director of the Ecole des
Beaux Arts, Montreal, Lilies Tor-
rance Newton, R.C.A., A. Sherriff
Scott, R.C.A., Orson Wheeler, A.R.
C.A., judging sculpture, and P. Roy
Wilson, A.R.C.A., judging architec.
ture.

Others exhibiting.  Mrs. B.
Wilkes Adams, Melia Aitken, Mar.
jorie W. Anderson, Francoise Ar-
chambault, Marion Aronson, Leo
Ayotte, Daisy Baig, John J. Barry,

, Mona Barry, Frances Forbes Bayne,
P. V. Beaulieu, Annette Senecal de

1 Bellefeuille, E. Bennett, Hans Ber. •
ends, Herman Blaser, Marion Bond,
Fritz Brandtner, St. George Bur-
goyne. Beryl Butler, K. W. B. Cars.
well, Margaret Chappelle, Aileen A,
Cherry, Marie F. Choquette, Al.;
berta Cleland, Kent de Conde,1
Fleurirnond Constantineau, Alice
Cooper, Leslie Coppold, Pere Wila!
frid Corbeil, Simone Denechaud, 1
Sarah Dickinson, Geo.-Henry Du- I
quet, Peggy Earle, Mrs. M. A. East-
lake, Barbara Eckhardt, Carlton D,,,
Ellinger, Peter Ewart, Jean S. Ey-' .
den, Emme Faukenberg, Henriette'
Fauteux, -A rchie G. Fleming.
Thomas Hilton Garside, Jeannette  •
Gauthier, Albert Goodstone, Jack
Humphrey, Betty Jaques, Charles
W. Kelsey, Leonard E. Kelsey, Ron-
ald Kerr, Albert Kingsley, Jean
Langlois, J. Lavoye, J. D. Lawley,
Maurice LeBel, Anges Lefort,
Kathleen Chipman Liebich, Ellen
T. Lindsay, Jane C. Luke, Lorna
Lomer Macaulay, David H. Mat-
Farlane, Mary Mack, Percival M.
Mackenzie, Rosanna S. MacLeay,
Harry Mayerovitch, Jas. McCorkm-
dale, D. I. McLeod, Ethel McNaugh.
ton, Adelaide Munn, E. Nielsen,
Francoise Pagnuelo, Maurice Pa-
quette, Phyllis M. Percival, Patricia
C. Pike, Frances E. A. Porteous, M.
Reinblatt, Jeane L. Rheaume, Hugh
D. Robertson, J. A. Roy, A. V.
Severovic, Margaret Semple, Norah
L. Smyth, Frances B. Sweeney, Jes-
sie R. Ursenbach, G. Vanderpol,
Roger Viau, Romeo Vincelette,
Vivian Walker, Alfred Whitehead,
Betty Whitehead, David Whizman,
Dorothy M. Williams, Eleanor Wil-
liamson, Marjorie S. Winslow, Ger-
aldine Major Wrangel.

Etchings, drawings and designs:
John J. Barry. Randolph C. Betts,
P.Q.A.A., A.R.I.B.A., Ghitta Cais.
erman, Marcel Choquette, Cpl. W.
H. Cripps, H. Diamond, a.vis S.
Fyshe, Gertrude Herme,,, Mar-
guerite Marshall, J. Mackinnon

-Pearson, C.P.E., Herbert Raine,
R.C.A., G. Vanderpol,

Architecture: Randolphe C. Betts,
P.Q.A.A., A.R.I.B.A., Bette May
Thomas, P. Roy Wilson, A.R.I.B.A.,
A,R.C.A.

Sculpture: Irene Adshead, Henri
Bisson, Phyllis Bronfman, Sylvia
Daoust, Armand De Palma, Phyllis
Felsen, Gwendolyn Norris Fuller,
Cartrede Hermes, Bezalel Malchi,
S:ng Hoo, 0.S.A.. J. Sloan, A.R.C.A ,
Rachel Trepanier. Orson wheeler.
A.R.C.A. Marjorie S. Winslow,
Teresa Zarnower.
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Film on Tom Thomson
Will Be Screened Here

! Ga z ette 	 3.4.43
Reminiscences of Artist by

Lismer Precedes Showing at
Art Gallery, April 12

Tom Thomson the painter, who 2 1,

years ago next July lost his life by
drowning in Canoe Lake, will at 5
p.m. on Monday, April 12, be brought
to mind at the Art Association of
Montreal through the introduction
of the newly completed film on his
life and work called West Wind,
this Montreal premiere being made
possible by permission of the pro-
ducer, the National Film Board of
Canada, Ottawa.

No more expressive title could
have been selected for the film, ton
Thomson's painting of that title,
with the decorative wind-blown
Jack Pine in the foreground, the
moving white-capped water and the
distant hills under a sky packed
with massive clouds, which was the
last of his large canvases, truly
crystalizes all 'he strove to interpret
—Canada's scenery of a wilder kind.
Seen in a big way and set down
with breadth and decision. Preced-
ing the screening Arthur Lismer,
A.R.C.A., will give a short illustrat-
ed account of the life and person-
ality of the painter who he knew
when both were members of the
art department of Grip Limited,
Toronto.

Spring
Art Show
hIc'tandard. 3. .43

incomp ete
ART-LOVING Montrealers .

special treat — the 60th
Annual.. Spring Exhibition of
Art, has opened in the Sher-I
brooke street rooms of the Art;
Association. Artists f r o
Canada and the United StatesI
have included in this Diamond'
Jubilee display a total of 218,
oil paintings, water colors ant!
pastels; 31 etchings, drawings;
and designs; 6 architectural;
drawings and 15 pieces of
sculpture.

However, I must report keen dis-
appointment over what seems a sad
lack of color, variety and realism
in this show. Most of the can-
vasses in the Spring Exhibition thi ,ri i
year belong in one of three group: ;: '
quiet landscapes, still lifes, and rm.
most-as-still portraits. While te e
greater part of the exhibit is • _
undoubtedly work of high qua:ety ,
the show is apt to grow nsino-
tonous. What is missing
new and exciting view r
proach of the "younger ai sta "
in other words, the Cont
Arts Society, which anger i
choice ofof this year's jui
posed of six-out-of-seven
Academicians and Associat,
cided en masse not to show

,work. This decision, and tin(
sequent fact that not one c,
from a single Contemporary
Society member is on display, h.
resulted in a considerably weakte
show.

Little War Spirit
, Looking at the Exhibition, you
I would never know there was a war
Ion. Not unless you discovered the
small room in the gallery devoted
to pictures of soldiers, sailors, and -
so on. If the artist is to be con-:
sidered a vital part of the fighting
front, this lack is serious.

Of the work that did strike me
as both contemporary and good, I
mention only a few: Herman,
Blaser's humorous "Home on

II Leave"; Ben Silver's "Blackout of
a Canadian Port"; Frederick B.
Taylor's two colorful paintings,
"Teamwork — making part of a
Valentine Tank", and "Charging
the Cupola in an Iron Factory".
Harry Mayerovitch's "The Defeat-
ists" is particularly effective, and'
Lilies Torrance Newton, R.C.A.,1
has a fine portrait of Wing Coin-
mander A. H. S. Gillson, 0.B.E.

In other galleries, I likad "Feb-
ruary Evening", by L. F. Downes;
"Trallero", an elegant study of an
elegant man by Alphonse Jongers,
R.C.A.; "Winnifred", by Jack Hum-
phreys of Saint John, N.B., and
David Whitzman's portrait of
"Cecilia". Also Fritz Brandtner's
"16 Islands Lake", Campbell Tin-
fling's "Beethoven Concerto C sharp
Major", and Roger Viau's classical
"Still Life". The etchings and de-
signs section was small; the archi-
tectural display even smaller. In
the sculpture department there
were several interesting pieces —
including "Prayer" by Sing 110,0»
OSA., and Orson Wheels le I
A.R.C.A e "Portrait Head of Dear
A. F. Hall".



Arthur Limer Speaks Today
Arthur Lismer, well known Can-

adian artist, will give a gallery talk
on th e Spring Exhibition this after-
noon at 4.30 in the Art Association
of Montreal, 1379 Sherbrooke street

weet. The public is invited to at-

tend. Gazette 9.4.43

Polish Evening
AI, Art Gallery

The life and art of Poland were
described and illustrated at the Art
Association of Montreal on Wed-
nesday evening at a Members'
Room meeting, one of the series on
"Art and Artists From Abroad," ar-
ranged by the Public Relations
Committee of the Association and
directed by Mrs. Norman Bohn.

The program of Wednesday's
meeting, which was opened by Mr.
Huntly Drummond for the presi-
dent, Dr. Martin, had been prepar-
ed by a Polish committee, headed
by Dr. T. Brzeezinski, the Polish
Consul. An exhibition of Polish
art included water colors by Rafal
Malezewslsi, sculpture by Mme.
Teresa Zarnower and photographs
by 24' Smialowski. Madame Marie
Frankowska gave an address on
Poland and Polish life, with lantern
slide illustrations; Madame A.
Czapska, first soprano of the opera
at Warsaw and well known in
opera in Europe and South Am-
erica, sang folk songs of her coun-
try; and poems were recited by
Mrs. Wanda Karpinska and Miss
Hanna Kwiecinska, dressed in Pol-
ish costumes. An address on the
contribution of Poland to Canada
in art since the beginning of the
war was given by Arthur Lismer.

The purpose of these meetings is
to bring before Montreal people the
work of the many artists who have
come here from occupied countries;
they are open to all members of
the Art Association and  to members
of the ermed forces.

The plate shown above commemorating the birth of Princess Mar-
griet Francisca of Orange-Nassau, in Ottawa, will have a nation-
wide sale in Canada for the benefit of the Netherlands Aid Society.
This society will use the proceeds to send layettes and children's
clothes to Holland as soon as this country is liberated.

The five dollar plate has an historic and high artistic value, and
was shown this week in the Moatreal Art Museum in the niche

of "The Treasure of the Week."
The dedicating poem in the middle of tate plate, with lettering

in the same 17th Century renaissance Aerie, was made by a Nether-
lands refugee author, J. A. Hearn.

The official translation la:
Child of Orange.
So far from Home,
May God give You Three Good Gifts;
The Crowing Cock, for Netherlands Victcrrious,
The Flag for Orange waving Free and Glorious,
Two Wooden Shoes to Plant on Holland's Ground,
When our People's Love in songs of Joy resound,
May God give You These Good Gifts!

The main committee in charge of the sales in Canada is headed
by Mrs. F. E. H. Groenrnan, wife of the Netherlands Minister in
Canada, 18 Range Road, Ottawa.

In Montreal, a women's committee, under the guidance of
Mrs. G. P. Luden, wife of the Netherlands Consul General, is
starting a sales campaign Monday.

During one week the plate will be on sale in the following
stores: Henry Birks and Sons Ltd., Fred Cowans, Dupuis Freres

- Ltd., T. Eaton Co. Ltd., Holt, Renfrew and Co. Ltd., Mappin's Ltd.,
Henry Morgan and Co. Ltd., Jas. A. Ogilvy's Ltd., Park Lane
Tobacco Co. Ltd. and Robert Simpson Montreal Ltd.

The plate will also be displayed by the Montreal Light Heat
and Power Co.
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Hon. H. Perrier"
Officiates

Star
Many 'Attend Opening
Of spring Exhibition

1
 THE sixtieth  annual Spring Ex-

hihition was opened last even-
ing in the galleries of the Art As-
Soeiation of Montreal, by the Hon,
Hector Perrier, Provineial Secre-
tary, who es as accompanied by
Mrs. Perrier.

The guests of honor were re-
ceived by the president. Dr. Charles
F. Martin in the library, where
the following members of the
!council, members of the jury of
seleetion and members • vere in-
traduced: Mr. Huntiy Drummond,
Dr, C. W. Colby, Dr. William Hick-
son, Mr. Arthur Browning, Mr. W.
B. Blackader, Mr. Mostyn Lewis,
Mrs. Lansing Lewis, Dr. and Mrs.
Arthur Usiner. Mr. Edouard Cho-
lette, Mr. R. P. Jellett, Mr. and
Mrs. F. Cleveland Morgan, Mr. and
Mrs. Norman Bohn, Mr. Orson,
Wheeler, Mr. Alphonse Jongersa l

Mr. P. Roy Wilson. Mr. Norton'
Dean, Mrs. Allan Griffiths, and
Miss Ethel M. Pinkerton.

Hon. Mr. Perrier afterwards
Proceeded. hi company with Dr.
Martin, to the upper galleries
where. in a short address. he
opened the exhibition, Dr. Martin
.eplying briefly.

Amongst five hundred members
and guests present were: Lady
Mader. Mrs. Arthur Beck. Mrs. G.
A. Bartlett Buchanan. Mrs. Donald

1
'Gordon. Dr. and Mrs. Francis Mc-
Naughton. Mr. and Mrs. Henry E.
Rawlings, Miss Lillian Snowball,
Mr. and Mrs. Bernard Coghlin,
Mrs. D. Hall Macpherson, Mrs. W.
R. Baker, Mr. Archie Fleming,
Mrs. W. B. Foster, Mrs. K. C. Lie-
aids, Mrs. Edward H. Marshall.
Mrs. Horace J. Pratt, Mr. J. C.
Lallemand, Mr. Wilfrid Smith,
Mrs. J. S. Wolfe. Mr. and Mrs. P.
his. McFarlane. Mrs. M. Mercer,
'Mrs. James B. Pringle, Miss Fran-' ces B. Sweeny. Mr. W. Leonard,
.Mrs. I. S. Goldenstein, Mr. A. V.
.Seferovic, Miss May Idler. Mrs. E.

' M. Refloat Miss C. A. Levin. Mrs.
Stanley Johnson, Mrs. F. H.
Sproule. Miss Grace H. Prescott,
Miss Anderson, of Toronto; Mrs.
J. C. Heriot, Mr. and Mrs. Jeffrey
C. Webster, Miss Edith M. Goulden,
Miss G. Goulden, Miss Louise Shaw, !

Miss Marthe Martin, Mr. W. G.
Ayling, the Misses Sophy and Mona
Elliott Mrs. Walter T. Armstrong.
Miss Armstrong. Dr. Jules Masse.
Mr. G. E. Hodge, Mrs. Wal-
drone. Miss Jessie W. Johnstone,
Miss Edith M. Luke, Mr. Gerard
Gauthier, Miss Madeleine Doray,
Miss Norah L. Smyth, Miss Dorian
Slessor, Mrs. Marion W. Scott,
,Mrs. Harold G. Dawson, Mr. C. H.
Hanson. Mr. George A. Campbell,
K.C., Mrs. Karl Forbes, Mrs. J. W.
Fairfield, Mr. J. Paul Leclaire,
Mrs. Sara Dickinson, Miss Gertrude
Randall; Dean and Mrs. Henry F.
Hall, Mrs. C. L. Henderson, Mr.
Edgar J. Kay, Miss Annie C. Rey-
nolds. Mr. and Mrs. S. G. Thomas,
Jr.. Mr. and Mrs. Speyer, Mr. Harry
Webber, Miss Hope Scrivens,
Mr. F. Antoine Roy. Miss Mar-
garet Worcester, Miss Marjorie
Allan, Miss Henriette Fauteux,.

Mr. Arthur Saunderson, Mrs. T. A.
Trenholme, Mr. Albert Goodstone,
Mr. S. Bronfman, Mr. C. Stuart
Walcolm, Miss Teresa Zarnower,
Mr. and Mrs. H. R. Maggs, Mrs.
Jane L. Luke, Mrs. Morley Luke,
Mrs. J. C. Luke, Mrs. F. M. Rat-
cliffe, Mr. Oscar De Lall, Miss
Laura Fauteux, Miss Phyllis Fel-

,sen, Mrs. Mona Barry. Miss J. La-
rvoye, Mrs. Jean Nolin, Miss Avi
Fyshe, Prof. and Mrs. H. Hibberal

i Mr. and Mrs. B. Malchi, Miss Ali-
ison Ken, Mr. Ronald Ken, Miss G.
I Paige Pinneo, Mrs, James Hutchi-
son, Corporal W. H. Cripps, R.C.

1 A.F., AW2 Marion Cripps, Mr. and
Mrs. P. R. Wilson, Mr. E. Nielson, ,
Mrs. A. L. Robertson, Mrs. Betty
Galbraith-Cornell. Mrs. C. D. Twee-
die, the Rev. and ,Mrs. R. Gordon
Burgoyne, Mr. William S. Leslie,,
Mr. W. H. Moore, Mr. and Mrs.
Eric Reford, Miss Edith M. Rey-
nolds, Mrs. F. M. Ramsden, Miss
Margaret Stearns, Miss Francoise
Pagnuelo, Miss Jeannette Sharing,

-Mr. Sydney March, Mr. Severe
Masse, Miss Francoise Pagnuelo,
Miss Beatrice Donnelly, Miss Isa-
belle Archibald, the Misses I. E.
and M. Brittain, Mrs. Sylvie Juri-
ciue, Mr. G. A. Morris, Mrs. Pierre
'Rolland, Miss Helen O. Manska,
Mr. A. S. Gillow, Mr. and Mrs.
Thomas H. Garside, Mr. Pierre
Bertrand, Miss Francoise Archam-
bault, Mr. D. Holloway, Miss Con-
stance Griffin, Mrs. S. H. Hollo-
way, Dr. A. H. Gordon, Miss
Kathleen Hutton. Mr. Maurice
Paquette, Miss Hilda W. Wright,
'Miss Julia McFee, Miss Alice
James, Mrs. B. Wilkes Adams, Miss
Alma Duncan. Mr. Armand de
Palma, Miss D. Osborne, Mr. H.
Diamond.

Mrs. Hugh P. Gurd, Miss Hope
.McLachlan, Mrs. Edgar F. Tol-
luirst, Mrs. Kenneth Maclean. Miss
T" ' %Ills Huskin, Mrs. Robert. Craig.
eiss Josephine Desbarats, Miss

Louise I. Murphy, Miss Ethel P.

McNaughton, Miss Freda Browne,
Mr. and Mrs. Henry J. Gross, Mrs.
Sydney D. Pierce, Mrs. George K
Trim, Mr. R. W. Steele, Miss Ba,
bare Steele, R. O. Eric Lauder
Brown, Dr. L. J. Notkin, Mr. Leo

A yot	, 	 ui.em
R. Bala% Mre.
J. la Wilkes,
Mrs. Norman Mitchell, oi Toronto,
Mr, Gordon E. Pfeiffer, Mr, Walter
G. Turini, Miss Eva Mendel, Miss
Eugenie Retryk, Mr. A. Guy Rase,
Mr. Frederick Valley, Mr. Max
Stern, hliss Karen Below, Mr, F.
Brantnee, 'Mr. j. Cecil alcDougall,
Mrs. Jean Kewel, Mr. Marcel Cho-
quette, Mr. and Mrs, Randolph C.
Betts, Mrs. Thomas 13. Eerie, Mrs.
Phyllis M, Percival, the Misses
Dorothy and Elsie Cotton, Miss
Rose 'Wiselberg, Miss Jeannette
Gauthier, Mrs. '1'. B. Earle, Miss
Mary Edna Peacock Miss Ruth
Balfour, of Fort Wiliam, Ont.,
Miss Marjorie Anderson, Miss Pat-
rida C. Pike, Miss Marlon Aronson,
Mr. John Collins, Mr. James Me-
Corkindale, Dr. and Mrs. H. S.
Krohn, Dr. Walter Ruslimate Mr.
Robertson Gibb.

Mrs, A. S. Craig, Mrs. E. le Car-
ter, Mias Athol Carter, Miss Mar-
guerite Terroux, Miss Haidee
des, Mr. David L. Lockerby, Mr. W.
S, Rugh, Miss Helen Rugh, Miss
Al ice Johannsen, Mr. \Villa=
CRVerlICSS, Mr. GrtAllt MaCd011ald,
of Toronto, Mr. C. J. Y. Niolson,
Mr. and Mrs. P. E. Nobbs, Captain
E. A. Goodwin, Mr. M. Reinelatt,
Miss Barbara Eckhardt, Mrs. J.
Nelson McKim, Miss Dorian ales-
so i,. Mr. Arthur Barry, Miss Peek,
Rev. N. A. W. Deane, Mr. Leslie
Coppold, Miss Gwyneth Lewis, Miss
Thelma D. Williams, Mr. and Mrs.
J. O'Connor Lynch, Miss Mary E.
Campbell, Mts. R. A. Symington,
Airs. William McCallum.

Miss J. L. McConnell, Mr. and
Mrs. Leonard E. Kelsey, Mrs.
Robert C. Woodhead, Mr. T. B.
Little, Madame Poznstuska, Mr.
Lawrence L. Sabbath, Miss Jennie
Bremner, Mrs. Emme Franken-
berg, Mrs. E. S. Bates, Mrs.
Frederick F. Esler, Ma and Mrs.
Laurance R.  Fuller, Miss Frances
Goltman, Mr. and Mrs. Gerard O.
Beaulieu, Mr. Gilbert Dion, Miss
Ruth Henshaw. Miss Freda Hen-
shaw. Miss Ethel Rolphe, Miss
Muriel Murchison, Miss Hazel
Murchison, Miss K. D. Malcouron-
ne, Miss Simone Denechaud, Miss
H. M. Giles, Miss J, L. Reid, Mrs.
Graham Ross, Miss Rachel G. Reed,
Miss E. Milbourne Ross, Lance-
Corporal A. M. Pozer, Mr. F. A.
Roy, Miss Beryl Butler, Mr. and
Mrs. E. Gordon Barr, Mrs. Phoebe
Erskine MacKellar, Miss Muriel
Marshall and Miss Barrington, of
Huntingdon. Que.
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60TH SPRING SHOW
OF HIGH STANDARD
Star 	• 	 2.4.43

Collection at Art Association

of Montreal Does Not
Lack Variety

WORKS OF WARTIME

One Gallery Devoted to
Paintings of Active Service

Scenes and Munitions
Plant Efforts

With a private view to members
and invited guests the 60th annual
Spring Exhibition of the Art As-
sociation of Montreal was opened
last night by the Hon. Hector Per-
rier, Provincial Secretary of Que-
bec. This Diamond Jubilee Show
is one that is eminently satisfying,
the jury of selection, composed,
with one exception, of members of
the Royal Canadian Academy of
Arts' or Associates, having exacted
a higher standard of work than

j has been seen in these galleries for
several years. The exhibits in all
departments total just over 260
items and are effectively presented
in five galleries. Not the least
encouraging aspect of the collection
is that, the entries have come from
many., . distant points—Vancouver,
Halifax, Hamilton, Toronto, Ottawa,
Yarmouth, Edmonton, Belleville,
Saint John, Quebec, Almonte, Joli-
ette, Winnipeg, Kingston, Cornwall,
Danville, Mont Joli, Sackville, Leth-
bridge and Kamloops, while there
are portraits by a Philadelphia
painter. The local representation is
alao strong.

Painters long established make a
good showing—F. S. Coburn, R.C.A.,
has a couple of typical works in
The Sunlit Valley, showing a team
in a spacious winter landscape with u
distant hills, and Somewhere in
Quebec depicting the driver of a
team hauling cord wood saluting
the occupants of a cutter which is
drawing past on a snowy road.
Richard jack, RA., R.C.A., reveals
his habitual technical mastery in
two examples of still life, in a
soundly arranged and convincingly .

painted flower piece and in a Rocky'
Mountain landscape called Mount
Stephen. Hugh G. Jones, R.C.A.,
whose work as a watercolorist is
generally admired, shows a freely
handled oil — Dalmatian Coast at
Ragusa. Paul B. Earle, A.R.C.A., has
two typical examples in The Last
Gleam, which features a massive
mountain, and Chateau Richer with
a barge at a wharf.
I Alphonse Jongers, R.C.A., shows
four portraits painted with his ustia;

Depth-Charge, a drypoint, by Jef-
frey Webster.

Landscapes are as popular as
ever and flowers have not been
overlooked. Wilfred M. Barnes, A.-
R.C.A., sends The Brook; F. O. Call
contributes Summer Flowers; Mrs.
Paraskeva Clark has View From
Stewart's Rock, Muskoka, painted
in typical vein; John Collins, in
watercolor, has Scattered Show-
ers—figures passing the entrance to
the C.N.R. station on Mansfield
street, and Between Round-s, a seat-
ed boxer with attendants; Adrien
Hebert, R.C.A., besides a harbor
scene, has a studio interior and a
bit on Notre Dame de Lourdes
street; Lillian Hingston paints the
Hotel Dieu as seen from Pine av-
enue, and Miriam R. Holland has
good. glowing color in her sun-il-
lumined houses in Side Street. Alice
A. Inne,s, A.R.C.A., sends a winter
landscape of wooded batik, ice and
open water, and Naomi Jackson
makes pattern out of mountains and
water in Arctic Baroque. Emile Le-
mieux finds much good material in
the Laurentians. while Arthur Lis-
mer. A.R.C.A., besides a couple of
capital drawings, paints Maritime
Province harbor scenes with an as-
sortment of fishing and otter gear
on wharves. H. Mabel May, AR.-
CA., has well painted young wo-
men in her work called In The
Garden, and Kathleen M. Morris,
A.R.C.A., sends a winter scene at
Morin Heights.

Lincoln G. Morris has a crisp,
fluid watercolor called Early Spring,
St. Laurent, and Graham N. Nor-
well has a characteristic work in
Valley of the Ottawa. Hal Ross
Perrigard, A.R.C.A., reveals a deli-
cate color sense in Canadian Win-
ter Day, and Gordon E. Pfeiffer
paints the winter road to St. Use
bain. G. Paige Pinneo has thrs
good watercolors—Old Homesteac

emphremagog Barns and Woot
Interior which reveal her attentioe
to drawing, clean color and good
values. Herbert Raine, R.C.A., work-
ing in the same medium, has ad-
mirably painted trees edging the
road in the work entitled North
Hatley, P.Q. Stanley Royle, R.C.A.,
draws his inspiration from the sea
in Rock Pool, Peggy's Cove, N.S.,
and in the strongly painted Fisher-
man and Girl. H. Leslie Smith
shows his usual direct attack in four
watercolors, and among the con-
tributions of L.Cpl. Campbell Tin-
ning is a directly painted impres-
sion of Mountains at Field, B.C.
Marc A. Fortin, A.R.C.A., finds
subjects at Ste. Rose and on the
Isle of Orleans. Maurice Raymond
sends a work of decided promise
In Jeune Femme Haveuse—a young
woman in a red dressing gown.

Members of the jury of selection
, were F. S. Coburn, R.C.A., Al.
 phonse Jongers, R.C.A., Charles
Maillard, director of the Ecole des
Beau Arts , Montreal, Lilias or-
rance Newton, R.C.A., A. Sherriff
Scott, . R..A., Orson Wheeler, A.R..C.

lin the gollery with a \"",1 ,111,1e nu-
\vier Ctin ad Ian Soldier, w me n n'as
,the subject or a colored reproduc-
t l,uui during Army Week some
Inamths ago, and Whig Commander
A. II, S. Gilleon, 0.13.E. Among
'ot hers con t ri bu t I ng portraits are
Grant Mac'doiuuulct, w ith his grace -
fully posed and directly painted

Fl Lis W male, a broadly han-
dled pastel of Leading Seeman C.
Cat tle, in the vaitiunu room, and

drawine of Tallulah Bankheach
Oscar De Lail with an enractive
likeness or Miss al, MaeSporran,
1%A.A.; Julio T. Crawford e , ith the
poetralt entitled B; Christian Mc-
'laid' aath Little Girl in Pink; Ernet
110111M-111 with portrait or a girl;
Helen Onemsky, or Philadelphia,
with portraits or Mrs. Hugh Cham-
ber:, and Dr. P. BeregorroGillow;
Stanley Royle, R,c.A., with Peggy,
and Faith Wood with a painting of
Dorothy in a field.

In the room devoted to aspects of
the war Alice Myles Fiantina has 8
Portrait of Sgt. Ruth Gill; Elizabeth
L. Cann has A Soldier','; Wife look-
ing pensive es he handles a china
bowl; John Collins shows his usuel
bold attack in a spirited watercolor
of soldiers and sailors drinking in
a tavern, called On Leave; Nora F.
E. Collyer shows sailors grouped
about Nelson's	 monument	 in
Jacques Cartier square on Nelson
Day; L. F. Downes in Conquest. has
a snow covered Nazi soldier; Alma
M. Duncan shows good qualities in
Army Women in Warehouse; Betty
Galbraith-Cornell has two spirited
pastels — Young Canadian Soldier
and Young Sailor, R.C.N.V.R.,
which show firm drawing.

The impression of activity is well
conveyed in the watercolor by Eliza-
beth Harrison, of Kingston, called
Taking In Stores—H.M.C.S. Iron-
bound; while Philip P. Kieran gets
a bit nearer action in his Torpedoed	 R.C.A., G. Vanderpol.
and H.M.C.S. Assinboine attacking	 Architecture: Randolphe C. Bette,
sub in Fog. Frederick H. Varley	 P.Q.A.A . , A.R.I.B.A., Bette May
paints a soldier in battle dress and	 Thomas, P. Roy Wilson, A.R.I.B.A.,
Trooper X, 1943, in less warlike	 A.R.C.A.
pose. Thurstan Topham paints Take.	 Sculpture: Irene Adshead, Henri
off, St. Johns Air Training Sehool, Bisson, Phyllis Bronfman, Sylvia
as seen from control tower, while Daoust, Armand De Parma, Phyllis
Dorothy W. Wardell's contribution Felsen, Gwendolyn Norris Fuller,
to this group is Artist's Brother. . Gertrude Hermes, Bezalel Malchi,
Frederick B. Taylor, besides a por-	 Sing Hoo, OSA., J. Sloan, A.R.C.A.,
trait of Munitions Inspector, has Rachel Trepanier, Orson Wheeler,
Charging the Cupola and another A.R.C.A., Marjorie S. Winslow,
painting dealing with tank manu- Teresa Zarnower.
facture. Freda Pemberton Smith
contributes a portrait of Lt.-Col. C. ----

, M. Benpett, while among the draw-
ings here are Hangars at Night by
M. Reinblatt; Blackout, Eastern
Canadian Port by Ben Silver, and

 cil""cterINII " m"n ler . w hnu	 r. v. neoulipti, AnneLto Seneca de

geyee, Beryl Butler, K. W. B. Cal.:-
well, Marginal Chappelle, Aileen A.
Cherry, Marie F. Choquette, Al.
beret Clieleiel, Kent de Conde,
Fleuri mend Co tista n tines 11, A I ice
Cooper, Leslie Coppold, Pere Wil-
frid Corbel!, Simone I amcchatid,
Surah Dickinson, Geoallenry Du-
quat, Peggy Earle, Mr. M. A. East-
lake, Barbara Eckhardt, Carlton D.
Ellinger, Peter Ewart, Jean S. Ey-
den, Fanme Faiikenberg, Henriette
Feuteux, A r ch ie G. Fleming,
Thomas Hilton Garsicle, Jeannette
Gauthier, Albert Geodetone, Jack
Humphrey, Betty Jaques, Charles
W. Kelsey, Leonard E. Kelsey, Ron-
ald Kerr, Albert Kingsley, Jean

J. laivoye, J. D. Lawley,
Maurice Le Bel, Auges Lefort,
Kathleen Chipman Licbich, Ellen
T. Lindsay, Jane C. Luke, Lorna
Lerner Macaulay, David H. Mac-
Ferlane, Mary Mack, Percival M.
Mackenzie, Rosanna S. MacLeay,
Harry Mayerovitch, Jas. McCorkin-
dale, D. I. McLeod, Ethel  McNaugh-

: ton, Adelaide Munn, E. Nielsen,
Francoiee Pagnuelm Maurice Pa-
quette, Phyllis M. Percival, Patricia
C. Pike, Frances E. A. Porteous, M.
Reinblatt, Jeane L. Rheaume, Hugh
D. Robertson, J. A. Roy, A. V.
Severovic, Margaret Semple, Norah
L. Smyth, Frances B. Sweeney, Jes-
sie R. Ursenbach, G. Vanderpol,
Roger Viau, Romeo Vincelette,
Vivian Walker, Alfred Whitehead,
Betty Whitehead, David Whizman,
Dorothy M. Williams, Eleanor Wil-
liamson, Marjorie S. Winslow, Ger-
aldine Major Wrangel.

Etchings. drawings and designs:
John J. Barry, Randolph C. Betts,

' P.Q.A.A., A.R.I.B.A., Ghitta Cais-
erman, Marcel Choquette, Cpl. W.

' H. Cripps, H. Diamond, Avis S.
Fyshe, Gertrude Hermes, Mar-
guerite Marshall, J. Mackinnon
Pearson, C.P.E., Herbert Raine,

Commemorates Royal Birth
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ill oil eeldoor sellitig; My Friend
Jet rS . ao engaging boy le a blur	 , ere.

ealeon, A.R.C.A., judging architec-

windbreaker and red nevi; Sua
at. Edmond Joly do Lothiniere Ili	 Others exhibiting are; Mrs. B.

	rm, and Trullero, a men with	 Willate Maine, Melaii Aitken. Mar-
unifo 	i  Janie W. Anderem, Frencouto Ar-
a gold-headed cane. Stephen Lei.. 	eh e at h e n II, Merlon A ronson, Leo
earls 10 the subioct , of the portrait 	! Ayette Daley Belie John J. Barry,
by l	 natee	 tit-agate, R.C.A., painted 	mom, ihm . y, ph.„..wes For b es Barn ,.

.aillas Torrance Newton, R,C.A.,	 Bellerviiille, E. Bennett, Hams Ber-
;lies roue –Warwick Fielding Chia - 	ends, Herman Metier, Marlon Bond,
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'Man, la.C., D.C.L., Little Boy, and	 vot e man atee', St, George Bur-
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300 Prints Entered
For PhotooTaphi rtSajo_star 	  • -±

Nearly 300' prints have alreadybeen received for the Montreal in-ternational salon of photography .
which is to be held at the,Art Gah
lery, Sherbrooke s tr e e t west
through the co-operation of the]Art Association of Montreal.

Sponsored by the Montrea,Camera Club, the exhibition is
drawing entries from all over thecontinent, according to an advancereport by officials of the club. The
closing date for entries is April 19.The salon will open May 8. Entry
forms may be obtained from Mrs.
R. Caron, of 77 Sunnyside avenue,
Westmount.

44-	
ART GALLtRY EXHIBIT

A display of needlework — both
old and new—will take place to-
morrow afternoon at four b'clock!
in the Members Room of the Arts
Gallery. Mr. J. Murray Gibbon will
speak

Lovely samplers and other types
of needlework have been loaned !
for the exhibition by Mrs. E. M..
Psenouf, Mrs. Ps J. Mercur, Miss
Mabel Moison and Miss M. L.

Star 13.4.43 	I

CInz et te---°— 14.4.43
Cleveland Morgan Gives
lustrated Lecture on Asso-

ciation's Collection

Examples of early Egyptian, Gre-
cian, Persian, Indian and Chinese
crafts and art now in possession of
the Art Association of Montreal and
in the Muselign of the Art. Galleries
were described in an illuetrated lec-
ture given last night. by Cleveland
Morgan to the Maritime Weinen's
Club at its Arts and Letters meet-
ing held hi the Art Galleries, Sher-
brooke street west under the chair-
manship of Miss D. L. Gass.

Exhibits shown varied in period
and format from a Grecian terra
cotta tile dated early Oth century
B.C. to Si) example of modern Swed-
ish In Orrefors glass, and included
pieces of pottery, and china, stone-
work, bronzes, tapestries and paint-
ings, as yell as furniture. Details
and history or origin of the pieces
and brief background sketches of
the period were given by Mr. Mor-
gan as each slide was presented.

Following the lecture the mem-
bers were permitted to visit the
museum to view the collection. Dr.
C. F. Martin, president of the Art
Association also spoke briefly.

Mrs. G. R. McLeod the president
was in the chair and introduced
Mr. Morgan who was thanked by
Miss Gass. Mrs. Ethel Bardo Gard-
ner was soloist accompanied by
Mrs. Neville. Presidents of sister or-
ganization were guests of the Mari-
time Club

FIE	 S AGO.
From The Gazette of Wednesday,

March 1, 1893.
At the private view of the Spring

Exhibition of the Royal Canadian
Academy of Arts in the Art Gal-
lery, Phillips Square, last night,
there were noticed Rev. Robert
Campbell, D.D., Dr. Hingston, Fred.
Massey, Samuel Massey, Hon.
Georeee A. Drummond, G. E. Drum-
mond. Dr. Craik, A. T. Taylor, E.
B. Greenshields, John H. R. Mol-
son, Francis McLennan, W. R. Mil-
ler, Samuel Coulson, P. Cheney, E.
P. Hannaford, E. S. Clouston, H. V.
Meredith, Mulholland, Pangman, R.
B. Angus, Forbes Angus, Professor
Cox, Rouer Roy, Norman Rielle, J.
McKay, Charles Hope, Edward
Murphy, Samuel Finley, Angus
Hooper, William Brymner. D. R.
Jacobi and A. C. Hutchison.

•

Modern Methods
And Old Tradition
Mark Spring Show

MONITOR	 8.4.43

Works by G. Vanderpol, John
Collins, and Emme Faukenberg
Attract Critics at 60th Annual
Event of Art Association

By KATHLEEN SHACKLETON
A number of local artists are showing work at the sixtieth an-

nual Spring Exhibition of the Art Association of Montreal e Well is
being held in the Association galleries on Sherbrooke Street, West.
until May and.

"Pictures you'd like to live with" might be the general title of
this collection, for although there are only a few outstanding contrl-
buttons. a great number of pleasant and well-painted compositions are
to be found in all sections.

And landscapes ftgpre largely
landscapes mellow, many of the
latter painted in the best British,
French and even Dutch tradition.

Strangely enough it was a Pic-
ture in the last category that
caught my attention—and then
looking at the catalogue I found Francoise Pagnuelo bas an ab-
that the painter's name was (1 . solutely perfect oil ''Dans les
Vanderpol.

Lovely gray-green tones pre-
vailed in the valley scene which
the artist had chosen. and on the
right was a little circular pool
painted in the severe Dutch man-
ner.

Mona Barry's "Laurentian
Spring" painted in rather a pos-
terish way certainly gives a feel-
ing of the mountains and the sky
is good, but the water too dark

; for that particular tone of sky.
John Collins, known best as

cartoonist for the Gazette, has
three freshly-painted watercol-
ours ''On Leave", "Scattered
Showers" and "Between Rounds".

The first of these shows blue-
jackets in a club; the picture has
a sketched-on-the-spot appear-
ance, colour and movement are

!i produced by a few deft touches
and a most successful indoor
lighting effect has been gained
by the method of hiding the
source of light and giving only
the shadows thrown.

Leslie Coppold's striking deco-
rative studies are peculiarly in-
teresting, especially his use of
water colour and strong outline.

"Shrine" is almost the best
and the strange effect of the sky
suggests natural phenomena
which might have taken place at
the time of the Crucifixion.

It seems a pity that the "Tree",
which . is painted with such feel-
ing for rhythmic growth, and at
the distance looks as if it is
really growing—should have such
wavy outlines to the bark edges—
the convention employed is not
convincing and is one that sug-
gests water—not wood.

Jeffrey C. Webster has an etch-
ing in the war section reminiscent
of the work of Rembrandt. It is
called "Depth Charge" and shows
a vessel against well-suggested
waves and in the distance the ex-
plosion is taking place. All the
action is given by line work
though rather a lot of ink has
been used to give cloud effects—
Instead of managing masses by
arrangements of line.

Phyllis Bronfman's plaster
head of "'Miss Helen MacDonald"
shows her continuous progress in
sculpture.

Leonard Kelsey's "Mont-Rol-
land, Ste. Adele" te painted in the
style of David Cox—and is a new
and original treatment of the
Laurentians.

Emme Kaukenberg's "Amaryl-
lis" is most successful.

On a large canvas she has
painted a great scarlet belladona
lily In a bright blue glass bowl.
The background shows a begonia
with the red repeated slightly and
the blue of the bowl also ap-
pears again on some leaves. The
objects seen through the window
carry out the general tone of
those surroup ding the "Amaryllis"

ad the whole background Is ale-
Tly subordinated to the striking j
wer in the foreground.

MARIT1MERS SEE
GALLERY TREASURE

r)
Art Treasures
Shown to Club
Star 	 14.4.4

Maritime Women
Visit Galleries

Members of the Maritime
1 Women's Club enjoyed a visit to
; the Art Galleries last night, when
an illustrated lecture was given,
showing many treasures in the pos-
session of the Art Association.
These were described by F. Cleve-
land Morgan, and included ex-
amples of early Egyptian, Grecian,
Persian, Indian and Chinese art
and crafts.

Exhibits shown varied in period
and format from a Grecian terra
cotta tile dated early 6th century
B.C., to an example of modern
Swedish glass, and included pieces
of pottery, and china, stonework,
bronzes, tapestries and paintings, as
well as furniture. Details and his-
tory or origin of the pieces and.
brief background sketches of the
period were given by Mr. Morgan
as each slide was presented.

Following the lecture the visitors
viewed the collection in the
'Museum. Dr. C. F'. Martin, presi-
dent of the Art Association, also
spoke briefly.

The occasion was the Arts and
Letters meeting of the club under
the chairmanship of Miss D. L.
Gass. Mrs. G. R. MacLeod, the pre-
sident, was in the chair and intro-
duced Mr. Morgan, who was
thanked by Miss Gass. Mrs. Ethel
Bardo Gardner sang, accompanied
by Mrs. Neville. Presidents of sis-
ter organizations were guests of
the club.

Buffet refreshments were served.

Embroidery Is
Oldest Craft

Star-- 15.4.43
J. Murray Gibbon Gives
Needlework History

IV ITH a history of at least 6,000
years, needlework is one of

the earliest arts known to man, J.
Murray Gibbon told members of
the Art Association of Montreal
when he addressed them yesterday
at a meeting in the Art Galleries,

In North America, he said, the
first traces of needlework are in
leather embroidered with quills
which are found in strata of rocks
known by geologists to date back
some 3,000 years, Embroidery of
gowns is a very ancient art men-
tioned in the Bible, he noted, and
stressed she large part played by
the Church in encouraging em-
broidery on vestments, altar fronts
and tapestries.

According to various encyclope-
dias Mr. Gibbon consulted, there
are only 322 stitches m existence,
such as the lazy daisy stitch.

Today, needlework is one of the
most popular pastimes in the ail
raid shelters in England, he said.

The speaker was introduced by
the president,  Dr. C. F. Martin and
thanked by Mrs. R. J. Meecur, Ne,
dlework 'pictures on exhibition were
lent by Miss Mabel Molson, Mrs.
R. J rcur. Mrs. E. M. Renouf
and Mrs. Gerald Robinson.

)

NEEDLEWORK ART
HISTORY IS TRACED
Go.zetto	 15.4.43

J. Murray Gibbon:Says Art of
Embroidery One of Earliest

Known to Man

Needlework is one of the oldest
cleats of man J. Murray Gibbon
said yesterday at a meeting of the
members of the Art Association of
Montreal in the Art Galleries. Com-
pared to oil painting which has
only been developed in the last
500 Years, needle work is at least
6,000 years old, he hazarded.

In North America the first traces
r needlework are in leather em-

broidered with quills which are
found in strata of rocks known by
geologists to date back some 3,000
years, he noted.

Embroidery of gowns is a very
ancient art mentioned in the Bible,
he .silid and noted too the large part
played by the Church in encourag-
ing embroidery no vestments, altar
fronts and tapestries.

According to various encycloped-
las Mr. Gibbon consulted, there are
only 322 stitches in existence, such
as the lazy daisy stitch.

Noting {he commercial as well as
the artistic value of needlework.
Mr. Gibbon recalled a Doukhobor
woman on a farm at Blain Lake,
Sask., who had kept the family fi-
nances intact during the drought
Years by selling embroidered pieces
to the Chicago museum.

Ukrainians are very fine needle-
women, he noted, and said that
though the art is handed down from
mother to daughter, . they never
slavishly copy a pattern. The theme
is learnt ana then they creatively
work out their own motif.

Today, needlework is one of the
most popular pastimes in the air
raid shelters in England, he said.

The speaker was introduced by
the president, Dr. C. F. Martin and
thanked by Mrs. R. J. Mercur. Nee-
dlework pictures on exhibition were
lent by Miss Mabel Molson. Mrs.
R. J. Mercur, Mrs. E. M. Renouf
and Mrs. Gerald Robinson.

Two .1 éhi Dow Prizes
Go Outside Montreal

Roscqr41ZarAcLecill,:7C.4,43,
Wins With Oil and H. D.

Robertson, Ottawa,
Watercolor

Painters outside Montreal have'
been awarded the Jessie Dow Prize
for oils and for watercolors, accord's

.

ing to the announcement made yes-
terday. The recipients, whose works'
in these mediums are in the 60th
Spring Exhibition of the Art  Assts.
ciation of Montreal now being held,
are Rosanna S. MacLeay, of Dan- 1
ville, Que., who captured the prize
for oils, and Hugh D. Robertson, of
Ottawa, for watercolors.

Rosanna MacLeay's canvas, en-
titled The Coming Storm, is a very
convincing impression and shows a
man and a dog hurrying to a near-
by house under a sky packed with
menacing clouds which almost ob-
scure a range of distant hills. Near-
by trees are being violently stirred
by the wind and the odds look
against the man getting into shelter
before being drenched.

Robertson's watercolor is a work
of clean wash and crisp treatment
—Threshing. This work holds no
menace from Nature, the clear sky
with friendly white clouds suggest-
ing that the spell of fine weather
will last. The big barn is substan-
tial and picturesque and outside it
a team of white horses has just
drawn up with a load of grain.
Nearby is the mechanical apparatus
that performs the operation in the
barn, while some poplars add a
decorative note to the landscape.

In the Lecture Hall is a new ex-
hibition under the head of 25 Years
of Soviet Russia, which. shown re-
cently in Ottawa, has been sent here
through the courtesy of the Na-
tional Gallery of Canada. Posters
and photographs tell the story un-
der the headings of Science, Art,
Education, Agriculture, Industry
and War.

FIFTY YEARS AGO.
From The Gazette of Thursday,

November 17, 1892.
A special meeting of the Art As-

sociation was held yesterday after-
noon, the vice-president, E. B.
Greenshields, in the chair. Others
present were: Judge Cross, Rev. J.
Edgar Hilt Rev. W. S. Barnes, R.
B. Angus, George Shepherd, W. G.
Murray, Gilman Cheney, Joseph
Fortier, Dr. Moreau, J. Popham, R.
W. Shepherd. James Morgan, C. J.
Fleet John Torrance. W. Torrance,
A. F. Riddell, R. Harris and J.
Gould.

The Road Committee met yes-
terday, Ald. Raymond Prefontaine
in the chair, the other aldermen
present being Wilson, Griffin, Ro-
bert, Kennedy and A. Dubuc.

Gazette, 17.11.42

Vii tor  Sang
To Armed Forces
Star 3.9•4•43
The Art Association's lecture

room was filled chiefly with uni-
forma of the navy, army and air
force on Sunday afternoon, at a
concert arranged by Montreal Fes-
tivals for members of the armed
forcee. Three of the singers, Ma-
(lame Deal Halban, soprano; Miss
Margaret Ihirshaw, contralto, and
Alden Fldkints, basso, who are sing-
ing this week in Bach's St.
Matthew Passion at the Hermitage,
with Miss Doris Killam, as accom-
panist, gave their services for this
occasion, and their generosity was
well appreciated by a big audience,

The singers chose songs to suit
many sorte of taste, and Madame
Halban's singing of a Lullaby by
Gretchaninoff was as much like('
am her coloratura in Strauss' "Blue
Danube" waltz and in a bird song.
Mies Harshaw's singing of "Come
to the Fair" and one of the set-
tings of the Londonderry Air, were
warmly approved, and Mr. Edkins
had great success with "Home on
the Range" and Oley Speaks'
"Sylvia" and, even more, with "Old
Man River."

This was the first Sunday con-
cert ever given at the Art Gallery,
'and Dr. Hickson, who opened the
proceedinTes for the Art Associa-
tion, suggested that others mayi follow it.

Russia'n cenes
And Cartoons
Star 	 16.4.43
An exhibition concerning Russia,

which has just come from the Na-
tional Gallery of Canada, is opened
today at the Art Association of
Montreal. New Russian art is re-
presented in it by a number of
posters and cartoons of war sub-
jects, fighting men and machines,'
with some clever and expressive
drawing in many of them. There
are also cartoons of Russia's en-
emies, in many of which" Hitler ap-
pears in the shape of a pig; and

l others deal with Nazi and Fascist
,leaders very frankly and sometimes
more fiercely than is usual in•American caricatures.

'The greater part of the exhibi-
tion is made up of photographs of
Russian activities of all sorts, in
peace as well as war. There are
some striking views of work in
armament and munition factories,
but agriculture, with pictures of
the gathering of a big crop of cot-
ton, education, hospitals and other
social works, and even some his-
tory, are all to be seen in these
photographs, which throw much
light on the amazing progress
which has been made by Russia
under Soviet-Government.

This exhibition is to remain open
till the end of next week.

A private showing of the Chil-
dren's Exhibition, the annual ex-
hibition of the work of the children
of the Saturday evening classes,
nursery groups, the Junior Course
and the young Art students enrolled
in the many classes arranged by the
Education Department of the Art
Association of Montreal, will be
held on Friday afternoon at four
o'clock, in the Galleries of the Asso-

lciation. Parents, teachers and mem-: bers are invited. The exhibition
will be open to the public from San
urdayatiyetio:=4Ti 30.

Art Association of Montreal

''WESTWIND"'
The Life and Works of

S tar Torn Thomson, 10.
Canadian Painter .43

By apecial arrangement with the
National Film Board—producers.

Preceded by a short illus-
trated talk on The Artist by

A. Lismer.
Public Invited — No Charge

Monday — 5 p.m. — April 12th

in this group, landscapes modern,
Kathleen Morris shows an oil

"Morin Heights", one of the best
of hers I have ever seen.

Ernest Neumann's portrait of4t
red-haired girl is mysterious and
Interesting.

Laurentides" — slightly painted
left with a new grouping of houses
quite distinct to those of other
painters of the Quebec scene.
K popaint- hrdlu mfw m mm hhh

Following are the naines of
local artists exhibiting:

Marion Aronson, 2234 Gir-
ouard avenue; Mona Barry, 3500
Vendome avenue; P. V. Beaulieu,
6210 Somerled avenue; John
Collins, 5629 Queen Mary Road,
Hampstead; Leslie Coppold, 4309
Beaconsfield avenue; Emme
Faukenberg, 5154 Notre Dame de

Grace avenue; T. H. Garside,
2209 Melrose avenue; Naomi
Jackson, 35 Campbell avenue:
Leonard E. Kelsey, 328 Ballan-
tyne avenue, N.: Jane C. Luke, 41
Brock avenue N., J. McCorkin-
dale, 2407 Madison; Ethel Mc-
Naughton, 4565 Sherbrooke St.,
R. Jeanne L. Rheaume, 4870
Queen Mary Road; Randolph C.
Betts, P.Q.A.A., A.R.I.B.A., 230
Mount Royal; H. Diamond, 5341
Cote St. Lue; G. Vanderpol, 4310
Derarie Blvd., and Jeffrey C.
Webster, 5530 Cote St. Luo.

(_2
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A private vieW for members and

friends, of the second international
salon of photography is to be held
at the Art Gallery, Sherbrooke
street west, on Friday night, May 7,
The exhibition, sponsored by the
Montreal Cameras tCktta, gopis
following day, hi 	l•ia•aks.)
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The committee of the Art Asso-
ciation of Montreal will receive for
Mi'. Richard Jack, RA., R.C.A., at
an exhibition of some of his pie-
turcs on Wednesday afternoon, 1
May 12, at half-past three o'clock.
Mr. Percy E Nobbs, M.A., FRI.,
B.A.. R.C.A., acting president of
the Royal Canadian Academy, will
give an address of welcome. Mr.
Jack will sing a group of songs,
his daughter, Mrs. G. Victor White-
head, acting as accompanist.

Exhibition-Private View

7.5.43
The weekly meeting in the Mem-

bers' Room at the Art Association
of Montreal on Wednesday after-
noon heard a short address by
Frank Wise, who took as his sub-
ject "Hobbies". He had brought
with him and exhibited some pro-
ducts of his own hobbies in a num-
ber of admirable water colour
drawings of flowers and some books
well bound by himself. In his brief
address he spoke of the value of
hobbies in life and of the still great-
er importance which they are likely
to have in the conditions which
will come after the war, and re-
commended their cultivation.

At next Wednesday's meeting
Richard Jack, RA., R.C.A., is to be
the guest of the members. Some
of his paintings will be shown and
he will sing some songs. • He is to
be introduced by Percy Nobbs. act-
ing president of the Royal Cana-
dian Academy.

THE
 private view of the second

international salon of photo-
graphy organized and arranged by
the Montreal Camera Club is to be
held at the Art Gallery, Sher-
brooke street west, tomorrow night
for members and friends of the
club and members of the Art As-
sociation. Executive officers of the
other local camera clubs have been
invited. Dr. Langlois, of Quebec,
president of the Quebec Camera
Club, will be among out-of-town
guests.

The exhibition opens the follow-
ing day and will continue for three
weeks. Star 6.5.43 

Frank tVise Spoke
On Art Hobbies

Star

11\
Membg4tiethe—t.PrAssociation

are holding an informal reception
in the Members' Room for Mr.
Richard Jack, RA., R.C.A., tomor-
row afternoon at half-past three
o'clock when a small selected group
of his work will be on view. It will
be on exhibition for a week.

At Art Exhibition
A large gathering of Art associa-

tion members attended the opening
yesterday of an exhibition of the
work of Mr. Richard Jack, RA.,
R.C.A. in the Members Room of the
Art Gallery. Mr. Jack was prevent-
ed through illness from attending.
Mr. Percy Nobbs, acting president
of the Royal Canadian Academy.
spoke briefly on Art and Its Appre-
ciation with particular reference to
the work of Mr. Jack, Mr. Herbert
Hewitson sang, accompanied by Mr.
Jack's daug er, Mjs G. Victor
Whitehead. 9.ze te

IJ 0-il)
ART PARLEY—ARRANGED
Gazette 13.5.43

Montreal Association to Dis-
cuss Education

The educational depaetment of the
Art Association of Montreal will
hold a two-day conference on art
education tomorrow and Saturday,
having as its theme "Redirecting
Child and Teacher in Art Educa-
tion." •

Tomorrow at 4 p.m. there will be
demonstrations, and performances
of ballet and puppets, followed by
the opening of the conference. In
the evening, Prof. Hughes of Mc-
Gill University will preside over a
meeting of teachers, group instruc-
tors and representatives of social
organizations. Dorothy Medhurst
Hoffman, director of the Children's
Art Centre at Toronto, will speak
on Art and the Pre-School Child;
Miss Ann Savage on Art in the

;High School, Gordon Webber on
?Modern Art and the Child, Miss
Audrey Taylor on Art and the
Handicapped Child, Arthur Lismer
on Art Education in the Post-War I
World. There will be two modern
films, "A Child Went Forth" and
"The City."

On Saturday, there will be papers
on Art in the Summer Camps, the
Creative Child, Creative 2*tivity in
the Day Nursery, and Museum and
Art.

Invitations are extended to teach-
ers of schools, parents, group lead-
ers and instructors, social workers,
voluntary and professional day nur-
sery and kindergarten teachers.

1.1

Exhibition`o Art Work
To Open Saturday Night

Star	 • •43
An exhibition of woi 313yormer

pupils will be held by the L'Ecole
des Beaux Arts at 9 p.m. on Satur-
day at the Art Association of
Montreal.

Several provincial cabinet min-
isters and other prominent guests
will attend the event, which
being held in commemoration of
the school's 20th anniversary.

e
et	 -12.52,43

An in 	 reception in non or of
Mr. Richard Jack, RA., R.C.A., is
being held in the Members' Room
of the Art Gallery thas afternoon at
half-past three o'clock. An exhibi-
tion of selected work of the artist;
will be' opened. Mr. Percy Nobbs.1
acting president of the Royal Cana-
dian Academy. will give an ad-
ress of welcome. The reception is
open to all members of the Art As-
sociation and of the armed forces.

(()) 

	 _

ARTHUR LISMER, educational
director of the Art Association of
Montreal, will be the speaker at
the season's final meeting of the
St. James United Church Fellow-
ship Centre, tomorrow at 7.30 p.m.
Mr. Lismer's- subject is "Primitive
Art", and will rilusgp.teci.by
tern slides.	 ar 40•0 tr*0M

rkotograp y Exhibition
Will Close on Sunday

The International Exhibition of
Photography, which has been'
visited by a large number of per-
eons at the Montreal Art Gallery:
for the past month, will remain
open until and including next Sun-
day. The exhibition is being held
under the auspices of the Montreal
Camera Club and contains many
pictures bymtvgarldAeknous photo-.
graphei s. •w•-a-s-f

Scillplure Shown
At Art Ca.11ery

A good 	 ection or mma ti er lstar --------
ood c - 22.4.43

works by the Canatilen sculptor,
AI fred Let the rt e, Is Dow being
shown in the Members' ltoom of
the Art. Association of Montreal,
and will l'eM11111 011 exhibition for
a week for members of the Asso-
ciation and their friends, and for
all persons in the armed forces. It
represents Mr. Laliberte , s i t yt, well,
containing not. only some of his
adinirable little figures and groups
Tif Quebec habitants and workers,
hut almo several more imaginative
‘vorks, much es the marble of "La
ItivIere Blanche", the decorative
symbolism of the water fall and
t he NVOMall'S head of the "Foullle
d'Crable". There are a number  of
01 her NY01 .104, equally Impressive,
mid some striking portrnit busts;
among these are the portrait of the
sculptor's father, and the remark-
able character .stuclics of a notary
and a fisherman.

This exhibition was opened on
Wednesday afternoon at a gather-
ing of members, which was ad-
dressed by the Montreal sculptor,
P. A. Normandeau, who was intro-
duced by Charles Maillard, the
Director of the Ecole des Beaux
Arts. Mr. Normandeau gave an
outline of Mr. Laliberte's - life and
of his work.

Gazette 4.5.43

, Paintings
',Donated 7.5.43

-
Nalional Gallery
Enriched by Gift

OTTAWA, May 7 a(C. P.  • Th,.
National Gallery announced today
that 10 paintings by eight well-
known Canadian artists have been
donated to the permanent collec-
tion of the Gallery by the Kitch-
ener Art Committee of Kitchener,
Ont.

The paintings, which already
have arrived here, will be shown
in the Gallery next week and later
exhibited in MLIjOr art galleries
throughout Canada.

Six of the canvases are by mem-
bers of the Group of Seven, one by
Homer Watson and one by the late
Tom Thomson, drowned, in 1917.

The Kitchener Art Committee
was formed 20 years ago by a
group of citizens with the object
of making a collection of Canadian
art. Members included Miss  Gen-
eva Jackson, an aunt of A. Y.
Jackson, Mrs. I. D. Cram and Mrs.
S. Eastman of Kitchener, and Mrs.
S..1. Williams of Preston, Ont. One
of the paintings is by Mr. .Jackson.

S. Southern, chairman of the
Board of Trustees of the National
Gallery, described the gift as "gen.
erous and important" and said "the
Gallery's collection is greatly en-
riched by it."

aarilr
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-The Motherland Calls . ' cries this Soviet woman in one of the new Russian posters
on display at the Montreal Art Association's Galleries on Sherbrooke street. Over 200
revealing photographs are also included in the two-week exhibition, which opened today.

!of golden wheat and bright sun-

	,---and in their opinion, he's a 	iums by outstanding Canadian

bloody battles and Nazi atroci-i Russian people. As such, they are It was under his regime that the

ter whose antics were always ,

good for a laugh, they don t, can't be photographed properly. arts in this province, the present

ties, have shown the Soviet'

thine. Underneath is the story:

IF the Russians ever thought stared at by the people all within

rat.

leries of the Montreal Art Associ-

Russian posters which opened to-
day at the Sherbrooke street gal-

which shows the rat, horrible, sni-
velling, creeping into the country

hunger and the people's strength.

think so now. Two years of

ation, there's a poster by Murstov

That's why, in the display of

Hitler was a comic charac-.
,
  a couple of weeks—they are has-

The end of the rat was sim-

The rat eyed the grain and

And tried to snatch an ear.
But the prick drew blood.

"This is the tale of the rat's

found it good,

	1  justust what the enemy is! 	notable retrospective exhibitions
• were held of works in various med-

„ I are hand-colored photostats which al and enthusiastic friend of the

• --in-ere --arej--15-eitii- good- and -bad national photogra- phers. A Gallery	C 	 --

I They. are not made to awe the Senator Athanase David when he

display. In many cases, the draw- May 28 at 4.30 p.m.

	

ing is excellent with a three-dimen- 	On this date, too, will open the

points to the posters in this latest Talk on this show is announced for

sional quality that gives life and annual exhibition of drawings, de-
action to the heroic figures of signs, murals, paintings and mod-
patriots defending the motherland. els by the children of the Saturday

black, block letters that hit you
like a clenched fist. But—and this 
is because posters in Russia are classes arranged by the Educational
turned out daily in enormous Department of the Art Association.
quantities; drawn by the Soviet

	

artists, painted by Soviet student	 the 20th Memorial Exhibition of
hung in Tass agency windows	 the Ecole des Beaux Arts—an in-

til

world; they are made to inspire the was Quebec Provincial Secretary.

tucceedine.
	institution on St. Urbain street was

The lettering is done in strong, morning clas.ses, nursery groups, the

Art Association of Montreal, which
the 60th Spring Exhibition of the !

y-painted affairs. Many of
 them was brought into being by that toy-

Art Art Association of Montrea

Sunday I

	Gazette 	
of excellent arrangement and con-

Tomorrow will be the last day of I___ 

Announces Four Shows for Montreal —a po

Of Spring Exhibitior la.:

	DORO	 'ANGSTER.
•

constructed and in its galleries three

Present Month	
Thomas Cadi, a dignified painting

______ 	Announcement is also made that

ast Day Walker,
11 A

i
 nters, since deceased—Horatio

	1 .5.43	 fident handling.

and ef	s, 	 May 15 will see the inauguration

Junior Course, and the young art
students enrolled in the many

stitution, it will be recalled, which

twhoeriickrtb Ass_ 

D

ociation has acquired a

, 	 R.C.A., Maurice Cullen,

T. E 	15:g.nare t '

and A. de F. Suzor-Cote,

a
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ple—
He was beaten head and tail."

Not all Russian posters. however,
are of this satirical type. In the
'collection of 50 or so, the majority
are of the strong, inspiration kina.
"We Shall Return,  a peosant
promises the Nazi sentinel, as he
earries his dead away for burial.
We Shall Stand Out for Moscow,"

declares a strong painting by the
artist Klimashin. "Forward." cries
a Moscow marine, charging with
fixed bayonet.

Also included in the Russian
show are more than 200 photo-
graphs, under the headings: Indus-
try, Agriculture, Education, Art,
War. Science. Pictures of Lenin

of collective farms and
• Artists, of tanks 1.4 nd guns

,'s—atll of them are there.
ee an idea of what a
effort hashas been made in

asgle against fascist/rt.

11.440.M..*

40111**NA, *war..

spAikokeew
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*or* *******
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Russian
Posters
Inspiring

has drawn a good attendance and
has apparently been marked by a
few more sales than usual. During
the course of this show the Jessie
Dow prize awards were made—Ros-
anna S. MacLeay, of Danville, Que.,
capturing the prize for oils with
The Coming Storm, and Hugh D.
Robertson, of Ottawa, carrying off
the watercolor award with Thresh-
ing.

The Art Association Bulletin for
this month promises more attrac-
tions of interest to art lovers. Due
to open on Monday is the annual
exhibition of work by the students
of the School of Architecture of
McGill University.

On May 8, the Montreal Interna-
tional Salon of Photography, organ-
ized and arranged by the Montreal
Camera Club, will gZ, on viea,
when this second annual exhibition
will eiclude a wide variety of out-
stand' I, work oy local artists of
the - era, besides a large renre-
ser.	 of	 prints by

TO SPEAX ON HOBBIES
Gazette	 4.5.43

Frank Wise, To Address Art
Association

Frank Wise, whose skill in mak-
ing books by hand is well known to
many Montrealers, will give an ad-
dress on 'hobbies' tomorrow at 3.30
p.m. in the members' room of the
Gallery of the Art Association of
Montreal. On view, as illustration,
will be a small exhibit of his books
finished and in the process of mak-
ing.

This is the first of a regular Wed-
, nesday afternoon program in the
members room for the month of
May to be followed on May 12 by
a reception for Richard Jack, R.A.
R.C.A.. with an exhibition of hi:,

[works and on May 19 an exhibition-

of the work of Marc Aurel Fortin.
t On May 26 a visit, under guidance.
a; the Montreal Botanical Gardens,
W111 be held.

Qly



EL VENDEDOR, by Cecil B. Atwater, A.R.P.S., Newtonville, Mass.

International Salon of Photography Opens Today
Gazette, 8.5.43 	

onto, sends Two Farmers, and W.
H. Squire, Victoria, besides a very
"snappily" dressed Negro in Gwine
t'Town, has in An Oriental Pearl, a
comely Chinese girl for a subject.

Dr. Frederick J. Tees, Westmdunt,
reveals his usual skill in the print
called Barns in Winter, admirably
arranged and a convincing inter-

Jose, California..

ULVile shrWs• man looking into
the groisrid glass of a camera and
.trying to ensure a more effective
composition.

George Nakash, Mont-
real, is worthily represented by e.
portrait of Pellan the painter;
Barbara, a little girl, and Arline in
Which the treatment of the wo-

with nearby well and waterpails-
is the offering of W. H. Elliott, Cal-
gary, and Evelyn Frith, of Toronto,
besides a dignified portrait of Mr.
Parkha Singh, in turban, skilfully
employs masks in Party and Ro-
mance on the Wall. G. Gates,
Hamilton, makes an attractive sub-
ject of the sail boat Stormalong,
and H. F. Grant, Toronto, poses a
china cat near a bowl and calls the
composition No Fish? His other
subject Light of Learning shows a
burned-down candle and a pipe
resting on the open pages of a
Shakespeare volume. Hitting the
Track is contributed by Frank A.

Halliday, A.R.P.S., Calgary, while
E. Hausman, Toronto, in Pest At
R61 shows a wearied bull terrier

up.
Encore, featuring three figurines,

and Lined Up, a print of freight
cars and rails, are among the offer-
ings of John Helders, F.R.P:S., Van-
couver, and Sidney J. Hendra, Ed-
monton, contributes Winter Morn-
ing. N. S. Horton, St. Lambert, has
a beautiful print in Quebec Cotton
—a small bush powdered with
fresh-fallen snow, a work of fine
values. Bern Irwin, Hamilton,
shows children playing with mar-
bles and W. D. Jewett, Woodlands,
has an effective still life of slices

of bread and a glass of milk in the
print called Simple Fare.

Yousuf Karsh, F.R.P.S., Ottawa,
shows his now well-known portrait
of Winston Churchill, taken when
the British Prime Minister visited
the Capital; Lt. Gen A. G. L. Mc-
Naughton, looking aloft while he
grasps the breast pockets of his
tunic, and a profile of L. W. Brock-
ington, K.C. Andrew McDougall,
Toronto, in The Last Chore, shows
a boy driving cows towards a barn.
Rev. C. Sauerbrei, Lennoxvillc,
sends prints which indicate distant
travel—West Indian Wind and Taj
Mahal. Winifred J. Shooter, Tor-

-

man's feature and the placing of
the head "make" this capital sub-
ject. Floral Design—geraniums in
bloom—is the type of thing he does
supremely well, and he makes ad-
mirable use of the foliage in this
print.

Louis G. Rachiele, A.R.P.S.,Mont-
real, has a fine atmospheric study
in Coming Thru—a team hauling
boards from a sawmill through a
flooded muddy road. Au Petit Jour
shows a boat moored at the edge
of a stream, while a fine study of
snow and water which compose
Winter's End. A warmer season is
the setting for two youngsters fish-
ing, a print called Waltonites.

The representation from across
the Border is strong and varied.
John W. Doscher, A.P.S.A., Saddle
River, N.J., has a work of good
arrangement and fine contrasts in
The White Trees—birches in rocky
land, distant hills and a few fleecy
clouds in a dark sky. Rain on the
River, with a glimpse of wet wharf
and a noble 'bridge seen througe

up, (Annie, s an imprelgilve print,
While an effective nocturne is Eve-
ni g Mist — Fifth Avenue, with
gleaming pavement and the light-
ed windows of the towering build-
ings. Floyd B. Evans, Pa.ssadena,
Calif., has seen beauty and patterns
Iii wind-scored sand—pictorial ele-
ments he has made much of in
Nature's Labyrinth and in The Wind
Passed By. Rowena Fruth, Conners-
ville, Ind., emphasizes the decor-
alive qualities of the leaves' In Iris
111, shows in Beth, a comely girl
holding a Siamese cat, and in Doc-
tor's Orders shows two nude chil-
dren, one of them grasping a bottle
of medicine and a spoon.

G. G. Granger, A.R.P.S., Lansing,
Mich., has a depressing but truth-
ful print in Swamp Fire, John J.
Barrack, Detroit, effectively cap-
tures dewdrops on a hollyhock,
though the scale of the blossom is
a trifle overwhelming. H. M. Har-
ries, of Chicago, in Diagonals,
makes a good thing out of stairs
leading to a bridge. Pedro E. Her-
nandez, Brookline, Mass., finds a
white dog an accomtnodating
model in Peeping Tom and Satur-
day Blues, the ratter print show-
ing the animal plentifully lathered
for its  bath. Hans Kaden, Jenkin-
town, Pa., shows good qualities in
Hazy Morn and in Winter Splendor
features tall trees plastered with
snow. Jerome P, Krimke, A.R.P.S.,
South Orange, N.J., has a fine witt-ter landscape in R.F.D., with a teani
approaching the mailbox. Gunnar
E. :Ltindberg,, Chicagp, in Onion
'Skin, has a distinctly tipothsome still,'
life. H. G. Neubrand, North 'Try-
town, in Ten Little Fingers, shows'
a little girl washing' her hands.

The Salon committee is composed
of Raymond Caron, chairman; Mrs.!
Raymond Caron, secretary; E. A.
Bromley, N. S. Horton, R. B. Thorn-
ton. P. J. Croft, Frederick J.. Tees,

1M.D., MC., and Mrs. R. B. Thorn- I
ion. A-B..P.S,.

/ -

Camera Club
Opens Salon

86-tar   .5.43
244 Photographs on
Display at Art Gallery

The second international salon;
of photography sponsored

!Montreal Camera Club was ceenedi
to the public today at the Art Gal-
lery on Snerbrooke street' and will
remain open until the end of the
month.

Last evening a private showing'
n as held for members of the club
of which Dr. F. J. Tees is presi-
dent, Rainonti Caron, chairman of
the salon, and Mrs. Raymond
Caron, secretary.

One thousand prints were re-
ceived, entries coming from Eng-
land, Hawaii, Mexico, United
States and Canada. Some 244 pic-
tures have been hung in the two
new galleries on the upper floor
of the Art Gallery.

About half of the prints sub-
mitted were from Canadians and
half from the United States, and
of those selected 177 are the work
of Americans and 65 Canadians,the ic. eomaining two being fromi\xi 

The selecticns were made by
jury comprising T. H. Supras,1
Howard S. Hatch. Russell King, I
George Neet.sh, F.R.P.S., and L.
G. Rachiele	 P P S all promi-
nent photographers of the district. !

Photographs Excite interest
There has been a good attend-ance at the Second International

Salon of Photography, presented by
the Montreal Camera Club, which
remains on view in the galleries of
the Art Association of Montrealuntil May 30. This collection, var-ied in subject matter and in treat-ment will, on May 28 at 5 o'clock,
be the subject of a Gallery Talk by
Raymond Caron, who is chairman
of the Salon committee.

Gazette - 15.5.43
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A DISCUSSION on "Photog.ralehy
and Art" by P. J. Croft and Arthur
Lismer, will take place at 5 p.m. to-
morrow at the Art Gallery, 1379.
Sherbrooke/street west. Admission
LS free and the public is invited.

1 (5-
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 Today's 'Meetings I
Gazette May

Art Association of Montreal, Photo-
graphic Salon, 5 p.m.—P. J. Croft and
Arthur Lismer, speakers.

pretation of the season. Four small
prints are the offering of Thecdosia
D. B. Thornton, Montreal — Long
Portage; Hill Village, England;
Fountains Abbey and Impre.ssion of
the Lower St. Lawrence. Tangled
Shore is the contribution of W. T.
T. Topham, St. Lambert; Leaving
Port—a group watching a depart-
ing steamer is by Gordon M. Tran ter,
Calgary. Devotion, a study of two
donkeys, is the entry of E. R. White,
Toronto, and Al. Woods, Victoria,
sends County Lane.

Prints by the jury—by invitation,
make an interesting group. Howard
S. Hatch, Westmount, is effective in
his portraits of young women call-
ed Head and Study, and nelais print
entitled Interior he stresees the in-
teresting patterns made l-'y stairs
and landings. Russell King, St.
Lambert, in The Martyr shows a
crying boy; makes effece.ve use of
the decorative rows of poplars
which edge The Road to Laprairie,
with an auto travelling the snowy
thoroughfare, while To Be or Not

244 Prints Shown
Montreal Camera Club's

Presentation Occupies
Two Galleries at
Art Association

Opening to the public today in two
upstairs galleries of the Art Associa-
tion of Montreal is the Second Inter-
national Salon of Photography which,
presented by the Montreal Camera
Club. was inaugurated last evening
With a private view to members
and guests. This enterprise by the
local club is from all Angles praise-
worthy and the exhibition maintains
the high standard set in its first
undertaking. The jury of selection,
composed of T. H. Dupuis, Howard
S.. Hatch. Russell King, George
Nakssle F.R.P.S., and L. G. Rachiele,
.A.R P.S., had no easy task in con-
scientiously considering the 1,000
entries received and selecting the
244 prints which Are hung—the re-
commenden riees of the Photo-
grapic Society of America in gen-
eral governing the Salon.

The Dominion's contribution to
the Salon is a generally meritorious
one, P. Bentley, A.R.P.S., Vancou-
ver, sends An Eastern Gateway
with a bullock cart coming through
the arch; Dr. Joseph S. Bricker,
Vancouver, is effective in Wind
Blown—a shack beneath a hill with
nearby row of poplars. Putting Out
is the subject of J. Fraser Byrne.
Toronto. Blossom and Pay Caron,
whose habitually sound work is
known to Montrealer.s, are well
represented with Fine Feathers—a
winsome little girl trying on a hat
before a mirror and from her smile
Thoroughly enjoying it; Clarissa
Banters, a girl in Oriental dress
holding up a patterned tray; North-
land, fine in the valiMs of the sun-
lit and shadowed snow and in the
arrangement of the bare trees and
irregular fence, and Power Model
which is a capital anatomical study
of a muscular Negro grasping a
metal bar. Claudine is the contri-
bution of G. C. Papineau Couture,
of Westrnount, and W. V. Crtch,
F.R.P.S., Toronto, besides a land-
scape under snow, shows Red-eyed
Vireo near its nest. Philip J. Croft,
Town of Mount Royal, shows a
barefoot boy with fishing pole and
d6g treading a woodland path, and
also contributes Dawn—a moored
schooner enveloped in mist. R. S.
Echlin, Montreal, sends Yum Yum,
an attractive girl revelling in a
candy. In Rural Manitoba—a house

ASTRAKHAN, by Shirley M. Hall, A.R.P.S., San Marino, Calif.

Star
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Pm-
1 5 s

DELICIOUS, by Chao-Chen Yang, Seattle, WaishingLon.
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Kiddies' Ideas About Art
Make Formidable Display
The Stan*r(60ROTHY SANGSTER58..43
rut IERE's a big and complete model of a power dam, and
1 lumping above il, a mop of the countryside.

There•s a panel painied thick with animals, inspired by
the Australian aboriginal art that visited Montreal a few
monl ha ago.

There are bright-colored murals, self-portraits, posters
on the Four 1-reedoms, expeiinnents in camouflage, - trans-
parencies' , and other paint-

to six chlidren working on a
ings, drawings, designs and	 large mural or a complicated
inociels	 construction model.

In shori. there's just about
, everything in the Children's

Exhibition, which opened to
da y nt the Sherbrooke Street
galleries of the Montreal Art
Association, and remains on
display until May 30th.
More than 200 children are

r ,, presented In this annual exhi-
bition, which ic drawn from the
Saturday morning classes, nurs-
ery groups, junior course and
young art students enrolled in
classes arranged by the educa-
tional department, of the Art As-
sociation. As the advance notice
puts it, "This year the exhibition
shows the child's reaction to
modern stimuli — power, ma-
chines, science, war, freedom and
peace."

The display, therefore, is ar-
ranged in groups according to
subject matter rather than age,
and eight and nine-year-olds
proudly exhibit their work along-
side that of older children. Many
projects were done co-operat-
ively, with anywhere from three

–2") ,P••

Vivid Display

The Children's Exhibition being
such a large and varied affair,
it Is Impossible to single out any
Individual young artist for special
nient ion. The whole show is vivid
and imaginative, alert and sensi•
five , Color runs riot, with bril-
liant reds, yellows and blues
most popular.

A series on "telephones" starts
with the sketch or an ordinary
telephone booth, and covers a
%vide range before it gets to the
final sketch — a bright yellow
soldier lying on a bright green
plant somewhere half-way round
the world, telephoning in his dis-
patch over a field telephone.

The experiments in camouflage
are extremely interesting and the
"transparencies"— impressionistic
construction pieces on radio
waves which were made follow-
ing a visit to tha physics depart-
ment of a local university —are
notice,ably good in composition , .
and in imagination.

Impressions

A shcrt series called "Africa",
"China", "Iceland" and so on pre-
sents an interesting idea — the
supei%nposing of a face against
a background that (to the young
artist) seemed representative of
the country. The Australian can-
vas is unique, and the paintings
and murals in "Machines'„
"Power" and "War" sections are
particularly good.

On the whole, this new annual
exhibition is a fine one, with a
real promise of things to come.
Art lovers please stand by while
Dr. Arthur Lismer and his Art
Association teachers join the
children in taking a well-
deserved bow!

*Seven - by Albert Smelser of Quincy, III., is onc picture in •'
showing at thr Art Associar 'on's Sherbrooke Street galleries.

Photography

The Second Annual exhibition of
the Montreal International Salon
of Photography, organized and ar-
ranged by the Montreal Camera
Club also opened today for a three
wee,k showing.

Despite the fact that many ex-
cellent photographers have joined
up in the past year, and that photo-
graphic equipment is now ex-
tternely hard to get, more than

1 1,000 entries were received from
Canada. Mexico. Engand,
and the United States. A con-
scientious jury has carefully chosen •
244 prints for exhibit—the work of
72 artists, including several mem-
bers of the Montreal Camera Club.

Subjects for photography are
apparently endless: portraits of
young girls and old men; pictures
of cats and goats and hens and
red-eyed vireos; sailboats and
misty seas and lovely landscapes
and dramatic still lifes. In a hua.
ried tour of the gallery, I particu-
larly noticed: "Gwine to Town,"
by Mrs. W. H. Squire of Victor:a;
"Old Rascal" (Alex L. Scheer,
Dearborn); "Wind Swept" (Michael
J. Rowl, Dearborn); "Decorative"
(D. Ward Pease, Chicago); "Even-
ing Prayer" (Jerome P. Krinke,
A.R.P.S., South Orange) •, "Mag-
nolia and Blue Vase" (Frank A.
Noftsinger, Roanoke); "Winter
Landscape" (Dr. F. J. Tees, Mont-
real); "Quebec Cotton" (N. S.
Horton, Montreal); "Lifeline of
Fashion" (Chester Hirsh, West
Long Beach); "Iris" (Rowena

Indiana) •, "Red Eyed Vireo"
(W. V. Critch, A.R.P.S., Toronto);
4 portraits by Yousuf Karsh of
Ottawa, including L. W. Brocking-
ton, Lt, Gen, McNaughten,
ston Churchill and "The Retugee";
a Mexican boat scene by Gordon
B. Abbott of Taxco, Mexico, and
a beautiful and peaceful "Night on
the River," one of 3 prints by an
American photographer named
Chao Chen Yang.

I 11
Sunday is Final Day
of PhotottiwitieShow
Sunday will lag tike lokopportun-

ity of viewing t.litiNi1e:04.11ection of
prints which compose the Second
International Salon of Photography.
presented by the Montreal Camera
Club, which has occupied two of the
galleries of the Art Association of
Montreal for several weeks. This
show was due to close on Sunday
last, but interest has been keen and
the association was able to permit
the extension of the exhibition. This
collection of 244 prints, generally
cc,nceded to be the most successful
to date, imposed a real task on the
jury of selection -.Yhich had to in-
spect and judge the 1,000 entries
received. This was one-third more
than the number received last year.
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Handicrafts
Star 	 31.5.4;

Sir Patrick Duff Opens
Ottawa Exhibition

i j

Dies Suddenly

stet/William J. Morricee • •
Prominent in the textile in-

dustry, Mr. Morrice was vice-
president of Canadian Cottons,
Limited, formerly D. Morrice and
Sons. with which he had been all
his life. He was in his 82na
year and suffered a fatal heart
ittack after lunch yesterday.

I !

W. J. MORRICE DIES
IN HIS 82ND YEAR'"
Gazette —1.6.43

Canadian Cottons Vice-Pre-

sident Was Member of Pro-,
minent Montreal Family

(.1.)
LOCAL FILM BODY
AIDS IN EDUCATION
Gazette-- 13.5.43
Montreal Branch of National

Society Shows Many I m-
pressive Films

The general meeting next Tues-
day of the Montreal Brench of the
National Film Society marks the
eonelusion of the 1942-43 SORsOn of
this cultural end educational enter-
prise which has been built up to a
surprising popularity in the last
three years. The society, which
holds bi-weekly showings at the Art
Association Gallery. now plays
a Capacity house each week and
boasts •aitina list of approxi-
mately 200.

The achievement reflects welt on
the present committee which is
headed by Jean Carreau as produe-
non manager, for films coming inth
the 6oc n ety s field es educational and
non-commercial are no longer easy
to acquire with the European mar-
ket closed.

The impressive list of presenta-
tions made this year represents a
balance of films new to Montreal
from American. Central American
and European studios. revivals and
eicures which might be considered
as screen classics as well as scienti-
fie shorts, travelogues and other so-
ciolegical documents. Wartime con-
ditions make it increasingly diffi-
cult also to ensure delivery of films
from outside sources. but, as Mr.
Carreati's report points out, only
once during the entire season was
the society unable to present the
film promised on the night it was
announced. and that was due to an
unavoidable delay in a shipment
from New York.

In place of the eight showings
originally promised, the society pre-
sented ten. the production mana-
ger's report goes on to state, and
again, for the third year in succes-
sion, the society is able to report
solvency at the end of the season.

The films shown have included
the Soviet historical picture, Alex-
ander Nevasky, which was out-
standing for its pictorial values as
a spectacle of some magnitude.
Other Russian films given their
first showing here were Gypsies
and The Youth Of Maxim, both ex-
pressions of the peoples of the
Soviet Union. Two other premieres
of interest were Joris Ivens'The
Spanish Earth with its intricate
welding of two theme, and Le Roi,
the French comedy with Raimu,
Victor Francen, Gaby Morley and
other noted stars. Also new locally
were The Land, The Adventures Of
Chico and Man The Enigma.

Revivals for the season included
Robert Flaerty's famous Mona Of
The South Sea, one of the first of
the American documentary films;j
Charlie Chaplin's historical Easy I
Street and Grass. Popular films
which were repeats for the mem-
bers of the society were The Puri-
tan, French psychological film ver-
sion of Liam O'Flaerty's novel, and
The Pride of Samoa, which provid-
ed an amusing highspot in the sea-
son•s program. Also in a lighter
vein was They Met On Skis, with
its decorative shots of ski-racing.

Kukan. The Battle Cry of China,
The Wave and a surprise presenta-
tion of Target For Tonight, the
British documentary which was of
the R.A.F.. were others on the list.

Kukan, seen on the last night of
the society's season. Friday, March
26, was a documentary, film in na-
tdral color covering Rey Scott's trek'
of 10,000 miles through war-torn
China.

Officers for the Montreal Branch',
were B. E. Norrish, honorary pre-1
sident; Cleveland Morgan and Dr.
Philippe Panneton, honorary vice-
presidents. The executive board for
the year just concluding had Mr.
Carreau as production manager;
John Hoare as chairman; Therese
Cote Desaulniers as treasurer: Mrs.
Hugh MacLennan as secretary.

; William Fraser for public relations;
Hubert Desinilniers for membership,
and Douglas McPhee as house man-
ager.

Serving Artists' 2
Work Is Shown

Star .  3.6.43
The activities of the members'

room of the Art Association of
Montreal have now ceased for the
summer, but there is now in the
room a small exhibition, Which
represents ten local painters who
are overseas in or connected with
the fighting services.

Edwin Holgate, R.C.A.
'

 is repre- I
sented in this collectien by a recent
work, a picture of a village under
snow, and Robert Pilot, R.C.A., by
another winter picture, of the old,
church at Chambly. By Harold
Beament, A.R.C.A., there are the
West Indian washer-women, be-
longing to the Art Association, and
one of the bigger and best of his ,
pictures of northern scenery and
Eskimo life. A very peaceful and
spacious picture of a harbor in
Brittany, with fishing boats, is by
Eric Riordon; a study of the river
front at Quebec by night, and a
small street scene are by Robert
Mackay. There are a good still life
and a picture of boats at a wharf
by Robert Sharps, and a successlul
character study of people in a tram:
and a picture of a dancer resting!
by T. Reid MacDonald. Richard;
Partridee, with an interior scene,!
David Morrice, with a sketch of a
windy day in the Bahamas, and
Will Ogilvie, with a figure study.
are °the , l`k..int(qg represented :1
this gi

The Camera Club's
Ex hibi tion

13
Star
.5.43

The annual ehoWing of the Mont-
real Camera Club is again this
year an Internationel exhibition, In
‘allich photographers of the United
States have nearly three (wingers
of the exhibits, With just under
250 prints, on VIM the Colledt1011

about as 1,4. and In quality Is quite
as good as the International snlon
exhIbit Ions v h leh need to be ar-
ranged by the Netional Gallery urt
Canada. It is hying shown nt the
Art Association of eiontreal, and is
open till the end of this month.

Technical excellence In photo-
graphy is now so general that It
can he taken for granted, and
‘vorkers hnve to distinguith them-
selves by their choice and arrange-
ment of subject end lighting. In
the present exhibition portrait
studies are rather more plentiful
than In past years, and many ore
remarkably good. Some of the
more notable are those of a Negro
by Blossom and Ray Caron and
Negress by Albert Smelser, and one
of a child by Russell King; good
character studies are Berneice Ho-
back's old umbrella man and Frank
A Noftsinger's pipe r; Yousuf
Karsh's striking portraits or Win-
ston Churchill and General Mc-
Naughton have a special interest,
and other good studies are by W.
H. Squire and Harvey W. Brown.
A head about twice as large as life
by F. E. Johnson is interesting, and
there is an ingenious effect of
lighting in G. G. Granger'a "Gau-
cho."

Of the figure photographs Louis
A. Davidson's very successful
Dancer and Charles Trefts` wrest-
lers are fine studies of suspended
movement. Among the few animal
studies two very amusing ones are
by Pedro Hernandez, of a dog be-
ing washed, and by.Albert Smelser,
of a kitten playing with dice.

Patterns in line are much sought
after ' by modern Photographers:
John Helders and G. G. Granger
have found them in railway tracks;
others have been found .to good
effect by Rowena Freth in Iris
leaves. by Axel Bahnsen in rushes,
by Robert E. L. Johnson in the rig-
ging of boats, by Floyd B. Evans
and John T. Snyder in ripples on
snow and water, and by H. M.
Harries and Jerome P. Krimke in
steps and stairs. Arthur Hammond
has caught an effect of light and i
shade on a big sphere, and a specee
ally good picture is W. H. Bratton's
of a vaulted arcade. Reflections on
water provide good mater:al fo:
Arthur M. Underwood and Hans
Kaden.

Successful effects of light and
atmosphere in outdoor photograpny
are shown in the New York View:;
of C. B. Phelps and John Doscher,
in a misty landscape by Louis G.
Rachiele. in Chao-Chen Yang's pica
tune of a street lamp among trees+
and in Gunnar E. Lundberg's view
of foul weather.

(-

arid Exhi ition
At Art Asspcig.tiQD
Gazette_ 15.5. .so

Works by Former Students of

Ecole des Beaux-Arts Mark
20th Anniversary

Marking the 20th anniversary of
the founding of the Ecole des
Beaux-Arts of Montreal, an exhibi-
tion of paintings, watercolors arch-
itecture, sculpture and designs by
former students of that institution
occupies sevetal of the galleries of
the Art Association of Montreal.
This opens with a private view to-
night, the event being under the
patronage of the Hon. Hector Per-
rier, Provincial Secretary.

Many students have passed
through this school since its founda-
tion, a generous number of them
having carried on in their profes-
aioris and been regular contributors
to the annual Spring Exhibitions of
the Art Association of Montreal, be-
sides on many occasions in these
galleries entering items in group
shows.

Those who view this collection,
which remains on view until the
end of the month, will recall some
of the works—though there is much
that is new—and will be glad to
see some of them again. Paintings
predominate, though the sculpture
makes a very encouraging showing.
The arrangement is generally effec-
tive, the subjects are varied and
there is plenty of indication of tal-
ent and individuality.

Maurice Raymond, whose decora-
tive arrengements are engaging
both in design and color, shows
again his large Poeme de la Terre,
with figures engaged in seasonal
occupations on the land, against a
background of cliffs and water.
Among his contributions, which in-
clude a good flower piece, there is
an effective Virgin and Child treat-
ed in a broad, flat manner which
invests the simple composition with
dignity. The same theme has inter-
ested Therese Allard who interprets
,it with brighter colors. F. Constant-
ineau has a good representation and
he is especially effective in his city
scenes—buildings on St. Paul street
cast with the spire of Bonsecours
Church in the distance. and in view
of the Champ de Mars, lookin
west, with the buildings on
Gabriel street, Inc city's ekysciaperi
beyond. trees edging the r'se above
Craig street and a glimpse ef Mount
Royal, both subjects being  of the
winter season. Suzanne. Deneachaud

OA)

1111a It W1,11 pitIlllvd eery of gay -

htled flOWerN 111 H blue vase with
incidental green pears on a white
cloth, Mille Mimi Forgues has it
range of oulale values In her paint-
ing of white peonies. Flowers
handled in u decoretive manlier In-
spired Madeleine Vallerend, while

like suhiject, treated with marked
individual fronl t brush of
Stanley Cosgrove, who alsn shows
a wring() traVellillg ii tree-edged

Alyn Gatithier-Cluirlebois has
a brondly 'minted portrait of a
young man whose eyeghteses  catch
the light, and In het. work called
1,e Regiment ehows a woman in red
Inuit ing at the tromps positing in the
tared; beneath. A proceselon of n
different, kind Is thrit painted by
Louise Darelte—party of children,
recoiled by a nun, promenading In
Il snowy street. Rene Senecal shows
children knitting and sewing under
the direction of H 111111, and Marie
LeMot he has a restful work in her
group Of carragee outside a country

p
in the background. Rene Chleolne
she

a' 007 tico

aitl, a

t swguolie)dr

w s sonic! ortrsmong t he m

control with the palette knife In his
oil of a comely girl, Jean Paul Le-
mieux NIS FI spacious stretch of
rolling country In his landscape
done In the Eastern Townships, and
Irene Seneca' shows a head of a
girl, dressed in pink, With an orig-
inal note in the treatment of the
eyes. Marie Davis has a portrait
of a woman in freen with a red
scarf. .lean-Char es Faucher has a
good representation — a series of
buildings, mainly in winter, execut-
ed in gouache, and some good,
strong landscapes done on the Is-
land of Orleans, the paint being put
on with a palette knife.

This touches on a few of the items
which number ne)rly three hund-
red .

,•

Quebec Artists(
Show Their Work

Star 	 17.5.43
THE eighth annual exhibition of

Les Anciens des Beaux Arts,
which was opened at the Art Asso-
ciation on Saturday, coincides with
the twentieth anniversary of the
'opening of the Montreal Ecole des
Beaux Arts, and does honor to the
occasion by being larger and better
than any previous showing by this
society of the school's past stud-
ents. Though it is smaller than
the Art Association's spring exhi-
bitions, it can stand comparison
with them in the general quality
'of work in 'all brenches of art.
IMany of the pictures and pieces of
;sculpture are lent from the Pro-
vincial Museum or other collec-
tions.

et a a
TWENTY-NINE painters show
A their work and several of them

, are specially well represented. Jean
, Charles Faucher has twenty-one
pictures and sketches of scenes in
'town and country, with much good
color and atmosphere in all of
them and notably in some pictures
of coontry near Quebec. Rent
Chicoine has a few very effective
landscapes and also two excellent
portraits, one of an old lady and
one of a young girl; his big alle-
gorical triptych is rather formal
and less successful. Maurice Ray-
mond's eight pictures include two
big and very striking decorative
panels, "Poeme de la terre" and al
Virgin and Child which would be
much better seen in right sur-
roundings. Stanley Cosgrove shows
seven of his suggestive impressions;
Fleurimond Conseantineau has a
fine portrait of an old lady; Jean
Benoit's self-portrait has a hint of
Modigliani; Suzanne Duquet's por-,
traits are strong but very unflat-
tering.

Several painters have turned to
allegory and symbolism, often with
some relation to the war. An out
standing one is Mme. Alyne Gan-,
thier Charlebois' big picture of the:

j isolationist in a sort of vacuum;
surrounded by soldiers; Jean Paul

:Lemieux's work is much more, and
,Marcel Baril's lees serious. Mimi
Forgues picture of peonies, an ex-
cellent design in whites and green,
Mme. Desrosiers Lemieux's land-
scape and the pictures of Irene.
Senecal, Paul V. Beaulieu and
Marie Lamothe are also worth spe-
cial notice,

* *
A COLLECTION of engravings, to
' which eleven exhibitors have
sent etchings, aquatints, wood en..
graving and others, is small but
contains some remarkably good
work. • The members of the Societe
des Illustrateurs have sent a num-
ber of examples of advertising art,
In which there are many good and
original designs.

The sculpture is also remark-
able, though it consists chiefly of
heads. Some specially good ones
are shown by Sadvia Daoust, Gwen-
dolyn Sait, Pierre Normandeau,
Dorothy Rhynas Coles and Mar-
guerite Vigneau. Henri Bissons

I figure of an old woman, Jean
Meroz' large head of Beethoven

I and Armand Filions torso are also
[notable works. Fourteen sculptors
I are represented. Ten architects
show either designs or photographs
of finished work, among which are

I some good buildings and a few in-
teresting pieces of imagination.
Small but good collections of pot-
tery and jeweller's work complete
the exhibition.

Beaux-Arts Exhibit
Attracts Attention

Collection of Work by Former
Students Displayed at Art

Association

Interest is being shown in the
exhibition of work by former ntu-
dents of the Ecole des Beaux-Arts
on view In the galleries of the Art
Association of Montreal, the occa-
Mon being observance of the 20th
anniversary of the founding of the
art school on St. Urbain street. This
show, which according to present
plans is to last. until the end of the
month, has plenty of variety and
includes oils, watercolors, gouaches,
sculptures, etchings, examples of
commercial 'art, architecture and
ceramics. There is ne evidence of
lack of talent or individuality in
the various mediums and the sculp-
ture has much to commend it. Some
of the paintings were shown as re-
cently as the Spring Exhibition of
the Art Association, while other
items have been in former shows
held In these galleries, but it is
pleasant to view them again. Some
of the works have been lent by the
Quebec Provincial Museum for the
occasion.

Those exhibiting In the various
sections are — Painting: Therese
Allard, Marthe Archambault, Louise
Burette., Marcel Baril, Paul V. Beau-
lieu, Jean Benoit, Florence Bryson,
Mme. Alyne Gauthier Charlebois,
Rene Chicoine, Fleurlmond Constan-

eeau, Stanley Cosgrove, Suzanne
David, Marie Davis, Simone Dene-
chaud, Suzanne Duquet, Jean-
Charles Faucher, Mimi Forgues,
Marie Lamothe, Jean-Paul Lemieux,
Mme. M. Desrosiers Lemieux, Ethel
TvieNaughton, Georgette Morency,
Maurice Paquette, Maurice Ray-
mond, Irene Seneca], Jean Simard,
Madeleine Vallerand and Fernande
Vezina.

Sculpture: Henri Bisson, Dorothy
Rhynas Coles, Sylvia Daoust, R.
Desrosiers, Armand Filion, Gilbert
Filion, Donald J. Heasley, Willy
Hoverman, Jean Meroz, H. McRae
Miller, Alice Nolin, Pierre Norman-
deau, Gwendolyn Salt and Mar-
guerite Vigneau.

Architecture: Leopold Beaulieu,.
Yves Belanger, David Deshaies;
George de Belle, Roland Dumais,
Gaston Gagnier, Henri Mercier,
Payette at Crevier, Georges Saint-
Jacques, Jean Savard.

Ceramics: Pierre Normandeau, ,
Jean-Jacques Spenard, Jean-Claude!
Coiteux, Euclide Melancon, Louis'
Archambault, Gaston Pepin, Jean
Dion, Leo Strasbourg, Raymond
Lewis and Marcel Girard.

Orfevrerie: Gilles Beaugrand.
Members of the Society of Illus-

trators contributing are Marguerite
Auger, Louise Barette, Francoise
Bastien, Gabrielle Beaupre, Hortense
Binette, Leonie Gervais, Mme. Lor-
rain Kehoe, Rolande Theoret, Jac-
ques Bernier, Emile Bergeron, Rene
Jodoin, Denise Lalonde, Maurice
Lord, Marcel Ouellette, Lionel
Parent, Richard Racicot and Georges
Andre Simard.

OTTAWA, May 31—(C,P,)--Sir
Patrick Duff, deputy high com-
missioner foc the United Kingdom
In Canada, in opening an exhibi-
tion of modern British crafts at
the National Gallery here Saturday,
said the movement for handicrafts
was started in Britain "to afford
some relief from the soullessness of !
machine-made things."

He said the artielei displayed,
nearly all the product of individual
craftsmen, were practically all
made before the war began. Oar
exception was a cup commemor-
ating Dunkirk.

H. S. Southern, chairman of the
hoard of trustees of the Gallery ,
described the exhibition as evi-
dence of the "imperturbability of
the British people."

Guests present included Dr. Liu
Shih Shun, the Chinese Minister;
Dr. Frantisek Paylasek. the Czecho-
Slovakian Minister; Fedor Gusev.
the Russian Minister; Maj. Gabriel
,Bonneau, delegate of the Fighting
French in Canada, and Miss Selene
MacDonald, sister of the British
High Commissioner In Ottawa.

14 ')	

Heart Attack
Proves Fatal

Star 	 1.6.43
W. J. Morrice Was
Textile Firm Officer

William James Morrice, vice-
president of Canadian Cottons,
Limited, died suddenly yesterday
afternoon after a heart attack at
his home in the Linton Apartments,
1509 Sherbrooke street west, in his
82nd year. Mr. Morrice, who was
a bachelor, had a wide circle of
friends both in business and in the
arts, and took an active interest in
various charitable organizations,
particularly the Children's Slemor-
ial Hospital, the Montreal General
Hospital and the Alexandra Hos-
pital, serving as a member of the
board of governors on all these
institutions.

Born in Toronto, son of the late
David Morrice, he was the eldest of
seven sons, all of whom have died.
He was educated in Galt, and
started his business career in the
firm of D. Morrice & Sons, which
his father had established and
which subsequently became Can-
adian Cottons Limited, Mr. Mor-
rice remained with the firm until
the day of his death, being for,
many years a director and for sevel
eral years vice-president. He was
jwidely known in the ;textile trade
lin Montreal as was his father.
I The well-known Canadian
'painter. W. J. Morrice, member al
the Royal Canadian Academy, who
'died abroad some years ago, was

la brother.
Mr. Morrice was a member of

the Art Association of Montreal
and of the St. James's Club.

Surviving are a sister, Mrs. Allan
'Law, of Hudson; and three sisters-
in-law, Mrs. David Morrice, Mrs.
Arthur Morrice and Mrs. R. B.
IMotrice, all of whom reside in
'Montreal. Two nephews are serv-
ing overseas with the Canadian
'Army, D(eut. David A. Law, of the
1 Black Watch R.H.R.) of Canada,

; ,,nd Capt. David R. Morrice, R.C.A.
Mies Eleanor Morrice, a niece,'lives in Montreal.

The funeral will be held privately.
– 	

William James Morrice, 'vice presi-.
dent of Canadian Cottons Limited,
died yesterday at his home, the
'Linton Apartments, 1509 Sherbrooke
'street west. He was in his 82nd
year.

Throughout his business career
Mr. Morrice was associated with
Canadian Cottons, formerly D.

,Morrice and Sons, a firm founded
l by his father, the late David Mor-
jrice, a prominent textile merchant
of Montreal.

Born in Toronto and educated in
Galt, Ont., W. J. Morrice was the,
lest of seven brothers. He is sur-
vived by a sister, Mrs. Allan Law
of Hudson.

A brother, J. W. Morrice. was a
well known Canadian painter and
member of the Royal Canadian
Academy, who died abroad.

Mr. Morrice took a great inter-
est in the various charitable organ-
izations of Montreal. He was a
member of the board of directors
of the Montreal General Hospital,.
the Children's Memorial Hospital
and Alexandra Hospital.

He was also associated with a
number of other organizations, in-
eluding the Art Association of

-44 Montreal, and the St. James' Club.
Mr. Morrice was unmarried. Sur-

vivors include three sisters-in-law,
Mrs. David Morrice, Mrs. Arthur
Morrice and Mrs. R. B. Morrice, all
living in Montreal. Two nephews
are serving overseas with the Can-
adian Army. They are Lt. David A.
Law, Black Watch (R.H.R.) of Can-
ada, and Capt. David R. Morrice,

i R.C.A. A neice, Miss Eleanor Mor-
rice, lives in Montreal.

The funeral will be held  pri% ately.
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‘'altie Stressed
By Art Director
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OTTAWA, June 4— (C. P.1 --
Allen H. Eaton, director of arts and
social work at the Russell Sage
Foundation, New York, said here
last night that in a democracy "weMust assume that the aesthetic ex-perience, like religion, health andpatriotism, is within the reach ofall our people, and if not we must
strive to make it so."

Addressing an audience in the
National Gallery of Canada. he
spoke of the "southern highlands"
of the United States, where handi-
craft is being widely developed, and
said progress in handicraft in Can-
ada and the United States "Is our
aim as well as yours."

Mr. Eaton, visiting Ottawa in
connection with the opening of the
British Crafts Exhibition here, said
he hoped for some action between
Canada and the United States, with
the aid of England. to promote the

1. handicraft movement and its place
in Am erica n civilization and
throughout the world

' "Handicrafts is the medium
' through which many of our people,

perhaps a majority, find an outlet
for their creative urge; hence. if
we are ever to have a democraeaa
of the arts we must include in our.
definition of art ell worthy work:
done with our hands. Art, as I seat
e is just the best way of doing,

something that needs to be done. l

Treasure of the Week
Painting by Romney

Portrait of Lady Hamilton

Bequest to Art Association
Gaze tteontreon6 .6.4

At the Art Association of Mon
real. the Treasure of the Week is a-
portrait of Lady Hamilton by
George Romney, the British artist
who found this sitter a source of
constant inspiration. the work being
a bequest to the Association from
the late Mrs. George Hooper. It is
an interesting oil from which the
student can learn much, the color
being subdued. the treatment cngni-
tied and the handling marked by
a deftness and freedom not always

period. It is an arrangement in a
present in English portraits of this

range of subtle greys and whites,
the features being capitally drawn
and the warm note supplied by .a I
bit of rosy ribbon in the floppy
hat with scalloped edge. It is a
welcome and highly appreciated
addition to the permanent collection.

George Romney, 1734-1802, who
early displayed a taste for art but
who due to family circumstances
could follow it only as a part-time
occupation, was in 1755 apprenticed
to Edward Steele, a portrait painter.
In 1762 he settled in London, his
first pictures of note being of an
historical character—The Death of
Wolfe and the Death of King Ed-
mund. In 1764 he spent a short time
in Paris and after his return some
success came to him, so that he was
enabled to visit Italy, 1772-74, where
he copied many famous paintings,
and when he came back to London
he became fashionable as a portrait
painter and a rival of Reynolds.
From 1782 till 1785 most of his at-
tention was devoted to Lady Hamil-
ton of whom he painted many char- 1
acter portraits. After her departure

1 for Naples he turned out a great
quantity of work until in 1789 ill
health compelled his retirement.
Portraits of Lady Hamilton are his
bt known works. X

4• 4•
From July 5 till August 5 the

1-i Summer School of Art will be held
„/ under the direction of the Educa-

. tional Department of the Art Asso-
• elation of Montreal. The subjects
include painting, drawing, model-
ling, mural decoration, design, out-
door sketching, teacher training and
children's classes. The staff, under
Arthur Lismer ,A.R.C.A., principal,
Is composed of Audrey Taylor, Ethel
Seath. Marian Scott, Gordon Web-
ber, Jean Boggs and 'other assistant
teachers. The courses are set at con-
venient periods and the registra-
tion is reported to be distinctly en-

' couraging.

Walls of Galleries
Hold Old Favorites

Gazette —49.6.43
Art Association of Montreal,

Special Shows Past, Rehangs
Permanent Collection

After a season rich in the num-
ber and variety at its exhibitions,
the walls of the galleries of the
Art Association of Montreal are
again embellished by paintings and
works in other mediums frotn the
permanent collection of the Associ-
ation. In the rehanging of the var-
ious moms changes have  been made
and works which have not been
seen for some time are being dis-
played. The main treasures still
have their place, but recent acquis-
itions of paintings by men and we-
Men painting in outemidst are given
adequate presentation, All in all
the work at selection.; and rear-
rangement has been auncessfully
done and is of 	nature 'to appeal
to visitors mere than liable to
Make , a call during the' vacation
season, 'There is Much that is In-
teresting in the' etohings,
drawings and woodcunte while the
Zooms devoted to the autstanding
figures in Dutch and French art
contain works that In the main will
anneal to those who prefer paint-
ings that charm rather than stimu-
late and irritate,

The,' Lecture Hall holds the pic-
lures of many sterling Canadian
'artists \vim remained faithful to
their academic training and im-
bued titer Nvorks with those qual-
ities of good form and sound color
which will ever remain the essen-
tials of worthwhile painting. Of
this serious and sincere band whose
works are displayed here only two
—F. S. Coburn, R.C.A., and Archie
bald Browne; R.C.A.—remain with
us. All in their individual wayt
have played their parts in the de-
velopment of painting in the Dom-
inion and their . honest perform-
ances, despite the changes in :art-
istic taste, can still give pleastire to
many. In this group a fear works
are on loan.

Passing the men of a consider-
ably older • day—Krieghoff, Jacobi
and the veteran, T. Mower Martin,
the succeeding men in their day
painted works that brought dis-
tinction to the Royal Canadian
Academy and Art Association ex-
hibitions—William Brymner, C. M.
G., R.C.A., accomplished both as
painter and instructor, in the latter
sphere guiding to important place
many artists, is represented by
Feeding Chickens, a Quebec scene,

scape called Scotch Firs. By Archi-
bald Browne, R.C.A., is Summer
Twilight—birches, a glimpse of
stream and a pallid rising moon, a

man and colorist in Mother and
Pigs and The Ice Cutters, two ex-
amples of sound, substantial paint-
ing. By William Hope, R.C.A., are
the poetic Evening—Moonrise, with
its screen of darkening trees, and
The Beach, St. Andrews—spacious
in feeling and skilled in the paint-
ing of the cloudy sky. Winter Land-
scape with Oxen is the work by
F. S. Coburn, R.C.A., a theme, with
horses now doing the hauling, by
which some are prone to estimate
his powers as an artist—ignoring
his abilities to treat landscape at
other seasons, to do capital flower
pieces with incidental still-life ob-

riects, his painting of the figure and
1 his ability ta suggest sumptuous
fabrics. This work of an ox-team in
a winter road is broadly handled
and fresh in color. By Maurice
Cullen, R.C.A., is the impressive,
atmospheric Ice Harvest, with load-
ing stages, sleighs, stretch of river
and the distant city. Here is re-
Niealed his aloility to paint snow,

'ill School
Opens July 5

Star	 zd.6•43
Special Summer Ciiiirikea
At Fine Arts Museum

– • ---•-- -
late mseend 41111111411 sOnoiler school

of Ad, spoll;.4)red by the Art Asso-
ciation 	Mostriiiii, will open at
the al useum tit 1.) Ile A rt s, .1379
Sherbrooke street wisst, On July fa
Cu esors 	are open o art students
and begilineri in n veriely of sub-
teets, including aeinting e drawing,
outdoor sketchinr, and mural decor.
et ion.

, 	A specie' antra , lit I he Intsle
principles of modern design foe
coninierelal Mt and for industry
IMO also he given. Other courees
net e been tenoned foi. children he-
t\  t he n ros of fou told 16 yenat
anti for school and day Oarscry
teachers. The children are tetight
the rudiments of crenate expres-
skin, while the teachers are I rained
in the N'tll'IOLIN Il stiS used 	in the
schools.

Courses nie under I he direction
of Arthur Lismer A.R.C.A., prin-
cl t ot mid educational supervisor of
the Educational Department of the
Art Astocintion, tahe teaching staff
Includes Ethel Sean, Audrey 'nay-
loi, Marlon Scott, Jean Boggs an
Gordon' Wehlwr.

New Exhibitions Due
At Art Association

—Gazette
Wnr Paintings by Lhicago

Children and OSA. War
Show Offerings

a, Coining exhibitionsa, were an-
, aounced this week by the Art Asso-
; dation of Montreal, whose galleries
are during the present month and
August being closed on Sundays,
opening to the public:on Mondays
at 2 p.m.

Towards the end of this month
and going into August there is to
be an exhibition of yentas by young
artists under the title of Chicago
Children Paint the War which,
from all accounts, promises to be
of interest.

Mexican	 Paintings,	 British
Arts and Crafts, and R.C.A.

Show Among Them

While the full program for the
fall and winter months has not yet
been definitely decided on, the Art
Association of Montreal promises
several shows that will be of in-
terest.

Next month Mexican Art Today,
a collection of works made by the
Philadelphia Museum of Art and
being brought here by the Canadian
Inter-American Association Inc.,
will be placed on view, while in
October the extensive and compre-
hensive British Arts and Crafts ex-
hibition is due for showing.

On November 8 the annual ex-
hibition of the Royal Canadian
Academy of Arts will open, after
the showing in the Quebec Museum,
the date of the inauguration in
Quebec City being October 5.

In December there is to be in the
local galleries Bet -exhibition of
Chilean Contemporary Art which,
judging from the comments by
competent United States art critics,
promises to be good.

Wartime Paintings
At Art Association

Selection of Items From

Ontario Society of Artistste
Jul Show on1;eri_ Vi Gewoz

There is much t hat is Interesting
in the selection of works from the
wartime section of the exhibition
of the Ontario Society of Artists
now on view in the galleries of the
Art ASSOeifiliell of Montreal. This
group, which conies Mac through
the courtesy of the National Gallery
of Canada, Ottawa, will be on ex-
hibition to the public during the
next two or three weeks, except on
Sundays when, during this month

'and August, the generics are closed
This section from thc 71st annual

Spring Exhibition of the OSA.
Iollows much the seine lines as a
'similar section which marked the
Spring Show of the Art Association
of Montreal this year, but there is
more than a suggestion that the
painters in the sister province were
accorded greater facilities in ap-
proaching their aubjects than much
of the work shown at Lae local ex-
hibition revealed. In fact A. J.
Casson, R.C.A., president of the
OSA., notes in his brief introduc-
tion to the catalog: "For obvious
reasons, gaining admission to war
plants, shipyards, camps and other
wartime establishments is properly
difficult. The Society wishes to ex-
press sincere thanks to those mili-
t
made access to these places possi-
ary and civilian officials who have

ble."
The result of this understanding

cooperation is thoroughly satisfac-
tory, for it makes possible the pre-
sentation of activities beyond the
confines of war plants, and without
"giving anything away," enables
the beholder to see what goes OD

in camps and training areas. Since
they are pictorial records of hard
facts there should be no resentment
that the presentation is generally
literal, though in the setting of
many the legitirnate decorative note
has not been overlooked. Casson in
Tank Manoeuvres, Camp Borden--
ponderous vehicles in a winter land-
scape—has found his pattern in the

ttautted snow and in the banks of
heavy clouds above the snow-
patched distant hills. Rutted snow,
too, lends itself to reasonable pat-
tern in Heavy Going, Camp Borden,
where a jeep is ploughing through

t the drifts under a darkening sky.
' Holgate, whose Mine Sweepers—a

straightforward painting of two war-
ships, their grey outlined in snow, is
reproduced above, also shows a
subject that Harold Beament, A.R.
C.A., of Montreal, found congenial
some years ago—Free French Sub
Surcouf, reported missing • some
time since. moored at a wharf in

.winter, with a glimpse of H.M.S.
York in the background. The har-
mony of the varied greys in both
works is entirely satisfying, the
higher note in the first-named work
being supplied by the red of the
steel structure on the quay. In the
work called Time Out, Borden, A.
B. Stapleton in this painting of
tanks and a jeep in a winter land-
scape under a grey sky found that
the khaki coats of the figures sup-
plied the needed contrast. A spirit-
ed bit of painting by FO. George
Broomfield, OSA., is Firing Butts,
in which the camouflage permitted
dipping into a bit of brighter color.
J. S. Hallam, OSA., through the
combination of night and flying
snow, was able to sound a more
dramatic note in North Barrier,
Camp Borden, where sentry boxes
and buildings in snow are flooded
by the arc lights overhead. Tank
Maintenance, Camp Borden, is his
other work. Drilling in Armored

, Steel Casting, by Fred B. Taylor,
I of Montreal, is typical of the series

he did of operations in N,v a rpl ants.
Lunchtime shows the crew lolling
on the grass in the shadow of a
yellow plane. Caven Atkins shows
two shipyard scenes, and an im-
mense amount of detail is present
in The Smithy (Massey-Harris), a
watercolor by Nicholas Hornyan-
sky, OSA.

Stanley Turner, A.R.C.A., OSA.
shows Little Norway in winter, and
Rowley Murphy, A.R.C.A., OSA..
reveals his love for shipping in
his drawings called Norwegian
Whaling Factory in East Coast Dry
Dock, and Repairing War Damage
in Halifax Dry Dock. Joachim
Gauthier, OSA., paints sunlight
and shadow in Tanks Harboring,
Camp Borden—the vehicles parked
under a grove of evergreens in win-
ter, and Stanley Cooper in Troop
Train shows figures in various pos-
tures travelling by night. Wilfred
R. Benny in Night Flying, Medicine
Hat, has a free, washy watercolor
showing a plane in the air and
finds rich color in the red lights
warning aviators of the presence
of power wires. Mrs. R. K. Cour-
tice, OSA., uses watercolor in a
decorative manner for her Jarvis
Street Parade — a women's mat
marching in a snowstorm. Andre
Bieler, R.C.A., OSA., in We are
with You shows troops in trenches
backed by a procession of workmen,
women and children. Passers By
from the brush of H. G. Glycle dc-
picts a man and woman watching
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Exhibition
17th. 1943

Mexico Sending
Works to Montreal

OTTAWA, July 17—(C. P.) — A
month-long exhibition of more  than
200 Mexican paintings will open
here on July 22 in the National
gallery of Canada and later will
move on to Montreal, Toronto and
the larger Western Canada centres,
it was announced today.

Mexico's Consul-General in Can-,
ada, Senor Carlos Calderon, and
prominent Canadian officials and
artists will attend the opening cere-
mony of the exhibition, being ar-
ranged in co-operation \ 'Jib the
Wartime Information Board and
the first major showing in Canada
of Mexican art.

Foremost among the frames will
be those of Rivera, who pioneered
the modern painting of his country.
His "Dance of the Sun" (1942) has
a powerful rhythm of light and life
in contrast to the equally compell-
ing feel of death in Lozano's "Sor-
row of Mexican Women." Rivera
is the artist who painted murals on
the walls of Mexico's parliament
buildings, story pictures telling of
the strugele for unity. political de-
mocracy and a place in the econo-

I mie sun.

Gazistta , 181 V 1943
pen -mon ay' olhing

As announced on this page last 1
\
week, the Art Association of Mont-
real is closing its galleries on Sun-

, days during the present month and
1 in August, but a change has been

made concerning Mondays when
from now on the galleries will be
open to the public at 10 a.m. on
those days instead of 2 pen. as orig-
inally set. While no special exhibi-
tions are being held at the present
time, there is an amatmt of inter-
esting work on the walls, including
many • items from the Association's

l permanent collection which. due to

1 consideration of space, are only oc-

i casionally shown.

ice and frigid water, a skill that
was to become even more manifest
when the Laurentians later became
his sketching ground. A. Allan
Edson, R.C.A.. 1846-1888 in Cana-
dian River Scene, paints in the
manner of his time wooded bank s,
a waterway with rapids and figures
with roughly constructed boat at
the shore.

Nvhich displays his skill in drawing
elms; J. M. Barnsley, whose pro-	 In August, through the courtesy
ductive years were interrupted bY e'*of the National Gallery of Canada,
illness, with La Jetee du Pollet and/ ,a0ttawa, the war exhibit of the On-

The Herber reveals his abilities in atario Society of Artists, is due to be
depicting shipping, and The Last displayed in the local galleries.
Rays shows he was at home with	 For October. when artistic ac-
landscape; Helen McNicoll, R.B.A.,	 tivities have resumed their seasonal
A.R.C.A., who tackled the figure in	tempo, an important collection, oti-
sunlight and shadow in direct,	 ginally from overseas, is due to oc-
broad manner and was showing	 eupy considerable space. The Brit-
marked progress when death came,	 ish Arts and Crafts Show will
is represented by The Victorian	 include pottery, glass, weaving,
Dress, a young woman reading a	wrought iron and other items, the
letter, backed by a sunlit curtained	 products of the past few years.
window. G. Horne Russell. R.C.A., . 	While the Romney portrait of
though represented in another gal-	 Lady Hamilton, a bequest to the
lery by marines by which, with	 Art Association, continues to at-
portraiture, he was better known, 	 tract attention as the Treasure of
signed the solidly painted land-	 the Week, there is in the Lecture

Hall a small group of loaned works
by Krieghoff—Indians and habitant
types as well as a spirited scene
of men getting a boat across ice

work in his earlier manner when , hummocks between Quebec and
such poetic interpretations occu- Levis, called Royal Mail Breaking
pied his brush. Homer Watson, the Ice. These works, with items
R.C.A., whose general technique by this painter from the associa-
was solid and inclined to be heavy. lions permanent collection, make
reveals his love of noble trees in an interesting group.Below the Mill a.nd Crossing the .
Ford, works in which cattle figure.,
Horatio Walker, R.C.A., whose
paintings of Quebec rural activitie
won wide acclaim in the Unite( uazette
States, shows his gifts as draughts 

	fut. V.g3evera	 its Due
At Art Association

1ti 	iI 	,y	while
I 	iney H.

1N,, ;	 Midnight Shift features
it pi eel of autos on a winding
road lemial fol . a distant war plant,
and i II Black-Out Offender 'Tecate
a startling patch of light in a city
street where darkened solo and
tram have halted. Franklin Ar-
buckle, A.R.C.A., OSA., in Last
Leave has a young soldier, flanked
by his parents, about to have a girl
photograph the group with the
homestead na a background. There
is a note of humor in the gathering
of men sucking or inspecting ther-
mometers while a nurse looks on in
Blood Donors by R. York Wilson,
O.S.A. Mrs. Pareskeva Clark shows
H close-packed crowd in Pavia
chenco and Her Comrades at the
City Hall, Toronto, the notation on
he canvas reading "February 21,
11143, 25th Anniversary of Heroic
Red Army." Mrs. Elizabeth Harri-
son, of Kingston, is successful with
three seated' sailors in Splicing
Fenders, H.M.C.S. Ironbound.

The portraits include a capitally
painted picture of a soldier by
Lilies Torrance Newton, R.C.A.,
Montreal, while In Training, a
young sailor, is from the brush of
Marion Long, R.C.A. OSA., of
Toronto. Alan C. Coiner shows a
man with shears in Aircraft Sheet
Metal Worker, Jack Humphrey has
a portrait of a sailor, and Mrs. Joan
Alley Lash signs a portrait of Lt.
Z. R. B. Lash, R.C.N.V.R. Evan
Macdonald is represented by Wire-
less Air Gunner, while Archibald
Barnes, R.C.A., OSA., displays his
habitual skill in Maj. Odd Bull.
Squadron Leader of 1st Norwegian
Fighter Squadron in Great Britain.
Graham Medley Rainnie is broad
and free in his portrait of Lt.-Cmdr.
William Strange at ease smoking a
pipe. W. A. Winter, OSA.. in War
Workers shows three girls in a
street car at night, H. J. Neave
mixes burning London and Tube
air raid shelters in Citadel, 1940,
and Bertram Brooker, OSA., in
War and Peaeg offers an abstract
painting. , ,

4• 4•
The Art Association of Montreal

is also showing a collection of pen
and ink drawings by L_Rg.. _e Melvin,
her illustrations for The- r—raaratr
Speaks by Dr. Marius Barbeau. These
boldly handled drawings show a
considerable originality and a sure
sense of decorative arrangement,
there being in the handling of the
faces and figures notes akin to the
Indian's treatment in the creation
of their totem pole designs. Grace
Melvin, a member of the staff of
the Vancouver School of Art, is a
graduate of the Glasgow School of
Art, her further studies being pur-
sued in London and Paris. Her
work has been exhibited in Glas-
gow, London, Paris, Ottawa, Toron-
to and Vancouver.

•• e•
Future exhibitions in these gal-

leries include the collection of
Mexican Art, which opened this
week in the National Gallery of
Canada, Ottawa, due here in Sep-
tember, and Chilean Contemporary
Art which comes here in December.
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Reminiscent of paintings found in caves in Africa is this pen drawing by Victorian aborigines, called -Chasing
Chinese: The Emu Hunt." It is part of the Australian Art exhibition now showing in Toronto, and coming soon to
the Montreal Art Gallery. This is the first comprehensive exhibition of Australian Art ever to be shown on this continent.

Australian Art Exhibition
Has First Showing Here

TORONTO.

rc was opened recentl y at The Art Gallery of Toronto

E first exhibition of Australian art to be seen on this

by Major-General the Honourable Sir William Glasgow, High
Commissioner for Australia, and Lady Glasgow.

An exhibition of Australian art over a hundred years' time
was first conceived by the Commonwealth Government as a
gesture toward her neighbors across the Pacific. It was made
possible by the Carnegie Corporation and is being circulated by
The Museum of Modern Art ® 
and The National Gallery of Nineteenth century sketchers left
Canada. The show comes to records of Sydney harbor and so-

cial life in the gold-rush days, andthe Montreal Art Gallery next skirmishes between white men and
week. natives. There is one very genteel

water color painted by a convictThere is certainly plenty of deported to Australia for forgery
variety in the show, ranging as and three murders, w h o painted

portraits with an armed guardit does from the art of the watching.
aborigines, to draughtsmen who What we know as the Victoriancame out with the early sailing spirit in painting, the careful atten-ships, the picturesque convicts, tion to realistic detail, the subduedlater the English painters who coloring, is to be seen among manyviewed Australia with a Royal of the painters in this show, forAcademic gaze, and now the twen- they went to, England for trainingtieth century artists turning to and they returned to Australia totheir native land for inspiration paint and to each in art schoolsafter in many cases a most varied there.
art training abroad.

Fine LandscapesAboriginal Art
A quiet competent landscapeTake the aboriginal section from painting is characteristic of the ex-

Northern Territory, with its curl- hibition. The spirit of this paintingous red ochre drawings on pressed is serene and of a high order.
brown tree hark of animals and The younger generation have
spirits: you have primitive men journey,ed farther afield, and wepainting what they know. The find them using the wealth of sub-spirits are queer elongated hu- ject matter in their own countrymans; their animals are outlined in a fresh and imaginative way.with digestive tracts carefully in- All in all, it makes a very fine ex-
dicated. There are also lively hibition: we are glad to see it at
rawings by Victorian aboriginal's this time, and hope that it will

using the white man's materials, make a closer bond between Can-
nk and paper, and depicting sub- adians and their friends from down
iects like hunters chasing ostriches under.
nd Chinese traders. HELEN FRIT.



Art School' D::)signed

To Develop Children's
Creative Abilities

By ZOE BIELER

ATS SCI001-. TIME. at the Montreal Art Gallery on Sher-

i& broke Street for four mornings a week during J uly and

VI-	 l part of August. But the 100 students find it an altogether novel

I and entertaining school. They corne from all income levels

and live in all parts of the city. There is no discrimination in

race. creed or language. In age they range from 3 to 16 years4

though the parents pay for thej 	THE STANDARD, MONTREAL SATURDAY,

materials the children use,1
between $1 and $2 for 20t
morning classes.

In the Art Gallery the young-
sters discover the joy of creat .
ing in form and color. of using
new materials such as paper, wood,
metal, and clay . They come eagerly
every day and from 9.30 to 11.45
a.m. the galleries resound with
happy talk and laughter.

The primary purpose of the
classes is not to train artists but to
give the children a grounding in
art appreciation and help them re-1
lease their natural creative capa-'
cities. The Gallery authorities feel .

that the school will Produce adults
whet have an understanding of the
necessity of art in the home, in in-
dustry. and in civic life and a know-
ledge of the happiness that creative
energy brings to an individual. To

. the children who have attended art
1. classes—art ealleries, libraries, or a
museum will never he unfamiliar
buildings. When they grow up they
will demand that such places he
live centres of cultural, active life.

Animal Ballet
I Under the direction of a staff
l composed of well-known local
!artists chosen by the Art Associa
I tion the children do something dif-
ferent each day. During the past
weeks they worked on an animal
.oallet which they produced on Fri-

July 30th. At  the back was a
set. portraying animals in the
iungle made of torn paper animals,
and exotic flowers and trees pasted
on a vivid blue background. At the

!side was a painted paper mural
showing human figures looking
through - bars: it represented the
view the animals in the zoo get of
human. spectators. Some of the i
children made masks of African
natives in papier mache made of 1

1 newspapers and clay; others made i
paper costumes complete with
papier mache masks of giraffes,
elephants. tigers, etc. They in-
vented their own dances to go with
the music chosen.

Another project was a dam. The
plan of the river and surrounding
cities was drawn by co-operative
effort and later an actual model of
the dam was built. Sometimes the

i teachers suggest town planning
proiects and the children build
- )dels of the town. For puppet g

- -DWS the children make puppets of I
:Der, wooden rods, cotton, wool i

...-,d wire and create their own f
'1
ii
C
i:

September 9 will see the opening
in the galleries of the Art Associa-
tion of Montreal of the exhibition
Mexican Art Today, assembled by
the Philadelphia Museum of
and brought to Montreal by the
Canadian Inter-American Associa
ton Inc. The show attracted a good
deal of attention when held in the
National Gallery of Canada at
Ottawa.

According to a press publicity re-
lease, the exhibition is composed of
the work of contemporary Mexican
painters, print makers and photo-
graphers and was assembled by
Henry Clifford. curator of paintings
at the Philadelphia Museum. who
made several trips to Mexico in
search for material. "The main pur-
pose of the exhibition," Mr. Clif-
ford said, "is to answer the ques-
tion, what are Mexican painters
doing today? Many peoole are well
acquainted with the frescoes ex-
ecuted in Mexico in the past gen-
eration by the more promincnt
Mexican painters such as Orozco
and Rivera. But their work in oil
and water colors is less well-known,
as is the work of the many other
artists who make the Mexico City
school of painting one of the most
important in contemporary art. It
was with this end in view that an
exhibition of such broad scope, the
largest ever to be held, was or-
ganized."

The exhibitoin consists of more
than 50 oils, 50 watercolors and ,

about 140 prints. A feature of the
drawings, together with a group o

show is Rivera's latest work, The
Dance of the Sun, completed just;
M time for this exhibition.

Jase Clemente Orozco will be re
Tea-rented by four important oils:
sale. the Raising of Lazarus, was
painted especially for this exhibi-
tion. There will also be a large
number of his prints.

There are no fees to
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A self expression class in the children's Summer Art

has persuaded one of her fellow students to pose for her.

set for a recent -Animal Ballet- produced by the children.

 1 The chose the one above as the best
done by the  c ass.	 y

shows.

Self Expression

Often tbe classes take the form
of free self-expression. The young-
sters are provided with clay and
model anything they like. On such I

, a day the class room will be filled i.

with a variety of animals, bridges,
houses and human figures. The
teacher is always there to give

' them guidance if they require it.
in paintin.g classes any child who
-ants to pose volunteers and holds
he pose for about 15 minutes. The

. ounger children use more imag-
'nation than observation, for in-
:stance a pink dress is quite likely
to be painted yellow if the young
artist has a fancy for yellow. The
teachers note that some of the
youngsters have more feeling for
line than colour and prefer to work
'n black and white, others let their
- olor fancy run riot. They use
show card paints for their color
work and get a great deal of plea-

!I sure from creating their own color
combinations. Some of the students
prove to be slow careful workers
others paint with a rapid facility..
There is no attempt to keep them
In line, each child expresses him or
herself as the natural abilities dic-
tate.
Graduate to Regular Classes

..As they grow older they tend to
combine observation with imagina-
tion to a greatér extent and de-

velop more restraint and more
regard for tradition. When they
are 16 they can enter the regular
art classes if they wish.

This is the second year of chil-

: dren's summer art classes at the
Gallery but Saturday morning win-
ter classes have been held for the
past four years. Approximately 300

children attend in winter. Every

children's organization in the city,_
. hiding schools, can recommend
adents to the Art Association.
he Art Association gives ten $50

• - ships a year to the most
, ing youngsters. It superin-
their artistic development
their high FC)100i years and

.n with it education after
4h school.

Quebéc çdrid Montreal
To Get R.C.A. Exhibit

Aug .14%,437--9-azette
Last Sending in Day for Works

And Entry Forms .
September 11

Two exhibitions of the Royal Can-
adian Academy of Arts will be held
this autumn—one in Quebec and
one in Montreal. The Quebec ex-
hibition will be opened on October
5 and will close on the 26th. when
the works will be packed and ship-
ped to Montreal where, from No-
vember 8 to 26, the exhibition will
be held in the galleries of the Art
Association of Montreal.

All paintings, sculpture, architec-
tural drawings, etchings, drawings
and designs must be delivered at
the Art Association of Montreal not
later than Saturday, September 11,
after which date no works will be
received.

Works of art intended for exhibi-
tion must be consigned to the Art
Association of Montreal, 1379 Sher-
brooke street west, where they will
be brought before the jury of
selection and those accepted, pack- ,

ed and shipped to the Museum of
Quebec.

Signed entry forms, however,
should not be sent to the Art Asso-
ciation but to E. Dyonnet, R.C.A.,
secretary of the Royal Canadian
Academy of Arts at 1207 Bleury
street, Montreal, not later than Sat-
urday, September 11.

It is pointed out that only original
works not previously exhibited  in
Quebec or Montreal shall be sub-
mitted. Members of the Academy
may submit four works for accept-
ance by the jury, while non-mem-
bers may submit two works. As
usual the decision of the jury of
selection vill be final and works
accepted by the jury may not neces-
sarily be hung.

ctOg<Vdan	 Today
Due Here Next Month

Aug. 28. 1943
Collection of Paintings and

Prints Was Assembled by
Philadelphia Museum

AUGUST _7 % 1943.

1 \1' )

School in the Montreal Art Gallery. The 14 year old artist

B ehind the easel, (and in the artist's painting) is part of the

After the class the students themselves judged the paintings

painted that day.

Besides-the-se twnartists. two. ;j
such painters as Julio Castellanos,
Antonio Ruiz, David Siqueirois,
Rufino Tamayo, etc. will be seen.
a group of forty painters in all.
All painters of prominence whose
Work dates from the Renaissance of
Mexican painting (1920) are repre-
sented. The two primitive painters.
Fernando Castillo and Frida Kahlo
(wife of Diego Rivera) each have
works, Castillo, sometimes called
the Henri Rousseau of Mexico, was
born during a railway accident. The
rest of his caresr was &many un-
conventional. Frida Kahlo, like-
wise a so-called primitive. has also
had a career as little conventional
as Castillo. The daughter of a Ger-
man photographer and a Mexican
mother she has made a name for
herself despite the handicap of a
famous husband. Her painting. The
Boy King. illustrates her primitive
as well as her miniature technique.

In the print section the work of
some 35 men is represented. The
Mexican artist in this medium is
interested in many different sub-
jects not limiting himself purely to
Mexican scenes but depicting other
nations as well. Miguel Covarrubias,
the famous caricaturist. reveals his
international tastes in the Head of
a Bali Girl, a serious souvenir of
a visit to that island. and again in
Lindy Hop, the record of a less
serious visit to Harlem.

Works for the exhibition have
been lent by many collectors both
in the United States and in Mex-
ico. The Mexican government has
sent the famous Tata Jesucristo
(Great Lord Jesus). a national
monument. lent very rarely and
only by special permission. This
masterpiece by Frantisco Goitia de-
piets two Indian women on the day

I tiw dead, weeping over a corpse
During the two weeks that the

exhibition \k as on vice . in Phil a
delphia it was seen by 62,183 people.
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Commissioned

Pen Sketches Used
To Illustrate Book
"The Indian Speaks"

By ELIZABETH GAIRDNER

r iH[AviNG a fancy for pondering over things past, I  put in a
pleasurable half hour or so recently studying a pen and

ink exhibit now showing at the Montreal Art Gallery under
the pregnant title. -The Indian Speaks. - The sketches are illus-
trations for a book of the same name by Marius Barbeau, And

•

• Are the original drawings of Grace Melvin.
They are all symbolic pieces

in accordance with fine o!cl
prehistoric custom And are ac-
cented with thick pen strokes
which black in the details con-
sidered essential. In crude ex-
pressiveness they are faintly
reminiscent of Giotto. Each arises
from a particular Winn incident
or motto which is tagged to the

,

Enriching the portrait section of
the permanent collection of the Art
Association of Montreal is a work
by the famous Dutch painter Nicolas

; Macs which has been given to the
1 Association by W. R. Brock Limited,

Montreal. This painting in low
tones, entitled Portrait of a Gentle-
man, is a dignified performance and
shows the subject in black gown
and wig, a note of relief being sup-
plied by the light collar, standing
near a shattered pillar with a folded
letter resting on the chipped base

Maes, born at Dordrecht in 1632
was  a pupil of Rembrandt. After a
period of painting life-size figure
subjects he turned his attention to
smaller genre and portraits. It was
between 1655 and 1667 that he pro-
duced what is regarded as his fin-
est work lb this direction, examples
being The Dutch Housewife, The
Idle Servant, and A Man's Portrait
all in the National Gallery, London
In the last part of hie life he devot-
ed himself to fashionable portraits.

r . He died in Amsterdam in 1693.

f4),K Mexican to Explain

'Some Native Works

Work by Nicolas Maes

Gift to Art Gallery

Films to Be Shown During

Coming Exhibition at Art

Association

Portrait of a Gentleman by

Famous Dutch Painter for

Collection

In connection with the Mexican
Art Today exhibition organized by
the Philadelphia Museum of Art
and being brought here by the
Canadian Inter-American Associa-
tion for a four-week period at the
Art Association of Montreal, it is
stated in a press release that, since
some of these modern pictures are
not readily understood, the Can-
adian Inter-American Association
has arranged to have a Mexican
resident of Montreal take charge
of an information desk at the gal-
lery who will discuss the back-
ground of the pictures and suggest
something of the environment
which has stimulated these post
revolution painters to try such me-
dia as duco, as masonite and to
employ unusual compositions to
portray the country that links
North and South America.

Mexican films will be presented
in the Lecture Hall during the per-
iod of the exhibition through the
Montreal branch of the National
Film Society of Canada with Jean
Carreau in charge of the commit-
tee. John Lyman is chairman
of the committee for Arts of the
Canadian Inter-American Associa-
tion.

Dr. H. L. Keenleyside, of Ottawa,
assistant deputy Minister of Exter-
nal Affairs for Canada, will open
the exhibition at a private-showing
on Thursday, which is by invita-
tion only. On September 10 the
exhibition wW be open to the gen-
eral public.

Courteby of the Philudelphie Museum of Art.

DOROTHY ELLIOTT WARD is the subject of the above por-
trait by Juan O'Gorman, one of the contributing painters to the
Mexican Art Today exhibition organized by the Philadelphia Museum
of Art which, with a private view, will be opened in the galleries of
the Art Association of Montreal by Dr. H. L. Keenleyside, assistant
Deputy Minister of External Affairs for Canada, at 8.30 p.m. on
Ç'hursday next. The collection is being shown here under the aus-

ices of the Canadian Inter-American Association, Inc.

R.C.A. Sending in Da

Exactly a Week Away

One week from today will be the
final sending in date for entries and
works for the 64th annual exhibi-
tion of the Royal Canadian Acad-
emy of Arts which this year will be
shown in the Quebec Museum from
October 5 to 26 and then come to
the galleries of the Art Association
of Montreal for display until Nov-
ember 27.

Entry form should be filled out,
signed and in the hands of the sec-
retary, E. Dyonnet, R.C.A., 1207
Bleury street, Montreal, not later
than Saturday, September 11, by
which date all works to go before
the jury of selection must be at the
Art Association of Monreal, 1379
Sherbrooke street, west, Montreal.
Works sent in after this date will
not be received.

It is stipulated that only original
works not previously exhibited in
Quebec or Montreal shall be sub-
mitted.

nitions making, their works are
beuti,g exhibited here to prove that
Brit . '	 has maintained her high
standa	 in crafts and that her ar-
tists can produce some of the best
made objebt,p in the world.

The show consists almost entire-
ly of work made by craftsmen
working individually or in small
workshops. It does not attempt to
display mass produced work, though
there are some examples of how
the artist and industry may co-
operate to produce finer design in
machine made objects.

This exhibition is due to come to
the galleries of the Art Association
of Montreal later in the year'.

5)/
Mexican Paintings

Arrive in Montreal
13 Gazette—*ug.28/43
Collection Due at Art Associa-

• tion Here Was Well
Received at Ottawa

The collection of modern Mexican
painting, entitled -Mexican Art To-
day." which was collected by the
Philadelphia Museum of Art, has
had an excellent reception in Ot-
tawa where it was exhibited at the
National Gallery. Ottawa reports
one of the largest attendances on
record at a summer exhibition—
over 9.000 people attending in the
four-week summer period.

The collection. which has reached
Montreal. will be shown in the
galleries of the Art Association of
Montreal under the auspices of the
Canadian Inter-American Associa-
tion Inc •. from September 9 to
October 3. Arrangements have been
completed by John Lyman. chair-
man of the sub-committee on Fine
Arts for the Canadian Inter-Ameri-
can Association, to present informa
Live material to give a background
to the art exhibition during the
time it is shown here. Several
films relating to Mexico and Mexi-
can art will be screened in the
Lecture Hall of the Art Association
during the period of the exhibit.
These have been arranged through
the Montreal branch of the National
Film Society and some of them are

' coming to Canada for the first time.
The exhibit has attracted wide

' interest in all parts of the Americas
' where it has been shown. At the open
ing at the Philadelphia Museum of

I Art. the Mexican Ambassador to the
United States, Francisco Castillo
Najero, explained the development
of the Mexican school of art. He
outlined the background of the
Mexican people, a product of races
rich in artistic tradition and pos-
sessing to an unusual degree the
gifts and temperament that enable
it to take a prominent place in the
fine arts.

Sr. Najero gave a concise sum-
mary of the main features of Mexi-
can painting—. .. "(Mexican paint-
ing) shows varied landscape, ac-
cording to the regions: tropical ex-
uberance, lakes and mountains, bar-
renness broken by aggressive cac-
tus, but in all of them a lofty sky

, of that unique blue unequalled by
' any other skies and that transpar-
ent atmosphere that produces the
sensation of sublime purity whose
contact would render creatures and
things transparent, too."

'Classes Announced
By Art Association

'
An elaborated illustrated pros-

pectus of the School of Art and
Design. which is under the direc-
tion of the educational department
of the Art Association of Montreal,
has been sent out. Day course e
commence October 11, and are ar-
ranged to present organized classes
in elementary and advanced study
in drawing. painting, modelling, de-
sign and commercial art. The de-
sign course is set for day and even-
ing, provision is made for junior
courses. while there are also courses
for teachers. In passing, the folder
mentions that the first art classes
of the Art Aseociatioe were com-
menced in 1882 at the old gallery
building, for many years on
lips Square, and have been con-
tinued for over 60 years—directors
of the studio classes in that period
having included Raphael, Jacobi,
Brymner. Cullen, Holgate, Newton.
Ogilvie, Roberts and others.

bottom of each drawing, and you
can read these and then figure out
the applications for yourself.

Lean ducks flying over a great.
ht ,head illustratb this, from a

song in the Yukon: "I
of my slumber, As

rises to the sign of
blossoms burst forth

ever, When the ducks
of ei dive down into the lake,
And the birds of Yertsin the crim-
son dawn sing their joy. I waken
to the joys of a new life. -

The one I liked best was a de-
lightful sketch of a row of rough
female figures with wrinkled faces
and massive bodies. All have
straight thick hair, done with
simple black strokes. All sit with
their hands together. All are weep.
ing. Small flowers are arranged in
the foreground and overhead a few
queer-shaped stars fill the black
sky. Like most of the figures in
the illustrations, these look like
wood. The caption reads: "And
they all wept, gazing by the Clust-
ers, or the Pleiades, until late into
the night."

Another favourite of mine was
" 'Children, come back.' cried the
distracted mothers—but it was too
late. - Here a great sweep of wind
and light circles one half of the
picture as the children, all with
Nvings, are rushed upward in it. In
the lower right-hand corner are
the distracted mothers with tor-
mented faces, twisted hair and
hands upflung.

Her Indian faces are Miss Mel-
vin's imaginative forte. All are of
a prodigious ugliness, with thick
round mouths almost carelessly
formed, and heavy-lidded eyes like
a dissolute hag's. Most of them
suggest brooding sadness, coloured
by visions.

Another" is for "The uprooted
trees began to float around like
dead giants." This shows trees
rushing through water, wearing
assorted, mask-like faces. Perhaps
they are trees turning into totem-
poles.

British Crafts Show
Opened in Toronto
Gazette Sept .4/43
This week Premier Drew of On-

tario and Mrs. Drew opened the
exhibition of Modern British Crafts
in The Art Gallery of Toronto.

The exhibition falls into two main
groups:

1. Traditional Rural Crafts —
Scottish tweeds and tartans, Shet-
land shawls, baskets, quilting, farm
implements, traditional handknit
Jerseys.

2. Artist Craftsmen's Work —
glass, silver, pottery and porcelain,
needlework, hand-printed textiles,
rugs, furniture, hand-printed wall-
papers, bookbinding and illustra-
tion, wood engraving and typog-
raphy.

This display includes four rooms
—Country dining room, country
bedroom, town dining room, music
room.

British Crafts boasts a long line
of traditional excellence. Though
at the present time the makers of
Its objects, if not serving with the
armed forces, are using the skill of
their hands in specialized forms of

P/0 Gooderldge Roberts
wen known an an art instruc-tor at the Montreal Art Associa-

lion Pilot Officer Roberts has
been commissioned as a pilot
officer in the R.C.A.F. and will
leave for overseas shortly to act
as an official war artist for the
Canadian Government. He is anephew of Sir Charles G. D.
Roberts, and a second cousin ofH iles Carman. Pilot Officer
Roberts, who studied art in New
York, is represented in most gal-
leries in Western Canada, and inthe National Gallery. He is a
member of the Watercolor So-, ciety, the Society of Graphic
Attsrttss., the Canadian Group, the
Contemporary Art Society andthe Federation of Canadian Ar-

t (-41 (sir— 1 141
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Sarah Fischer Series
Begins on Wednesday
Lise Desrosiers, pianist, and Suz-

anne Desroches, soprano, will be
the new soloists at the first of the
fourth season of concerts for dis-
covering new musical talent which
are sponsored at the Art Gallery by
Sarah Fischer. The event, which
will take place on Wednesday eve-
ning et 8.43. Will also feature Alex-
ander Brott. violinist, and Edmond
Trudel. pianist. -

Miss Desrosiers' program: Varia-
tions in C minor (Beethoven); Noc-
turne in F major (Chopin): St.
Francis Walking On The Waves
(eLiszt). Miss Desroches's program:
Two Queen of the Night arias from
The Magic Flute (Mozart); Aria of
Mysoli from The Pearl of Brazil
(Felicien David).

Mr. Brott and Mr. Trudel will
play Schubert's Sonata in D major.
Opus 137, No. 1. and two move-
ments from Beethoven's Sonata in
F major, Opus 24.



Dinner Tonight
Star Snpt,--.---9-0 19

General Escobar
Will Be Host

•
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-
-Rear Guard - lithograph done in 1 929 by Mexico's famous artist Jose Clements Orozco. It is one of the many works

of Mexican art which can be seen now in the Art Gallery on Sherbrooke Street. Dr. H. L. Keenleyside of the Depart-
ment of External Affairs opened the exhibition of -Mexican Art Today- on Thursday September 9, and it will remain
in Montreal until October 3. This collection which is one of the largest and most important assemblages of modern
Mexican painting ever shown was brought to Montreal by the Canadian Inter-American Association from the Philadelphia
Museum of Art. There will be an information desk in the Galleries to assist visitors who want further details about the
development of Mexican culture. On the evening of September 21 st, the National Film Society of Canada will show
five films on Mexican life in the Auditorium of the Art Association.

nENERAL J. G. Escobar, pres1-
dent of the Canadian Inter-

American Association, which is
holding an exhibition of "Mexican
Art Today," from the Philadelphia
Museum of Art, at the Art Associa-
tion, Sherbrooke street, West, from
September 10 to October 3, is en-

tertaining at dinner at the Ritz-
Carlton thisevening, in honor of

11. L. Keenleyside, of Ottawa,
Assistant , Deputy Minister of Ex-
ternal Affairs, who will open the
private view of the exhibition to-
night.

In the absence of Dr. C. F. Mar-
tin, president of the Art Associa-
tion, Dr. J. W. A. Hickson, vice-
president, and General Escobar
!Will preside Jointly at the opening
of the exhibition.

In aceordance with wartime re-
Strictions flowers will not be used
In the decorations at the Art Gal-

The flags of Canada and
en will decorate the entrance.

-

Star Step . 3,- 1-943
e t ce Group Taken

' On Tour of Montreal
The Youth Service Organization

was host to service men and wo-

men yesterday in a sight-seeing
tour of the city. A main feature

was a visit to the Art Association
on Sherbrooke street, where there
was an exhibition of Mexican paint-
ing. There was also a specially
conducted tour through the Cha-
teau de Ramezay and Bonsecours
Church in Old Montreal for per-
sons interested in historical sites.
St. Joseph's Oratory was visited.

Next Sunday the Y.S.O. will hold
a field day and weiner roast. Reg-
istration will be at 2:00 p.m. at the
Y.S.O. booth near the Chalet on
Mount Royal.
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In Exhibition at Toronto
TORONTO, Sept. 3—(C. P.)—

Bombed England still has time for
arts of peace.

This Was demonstrated at the
Art Gallery here yesterday when
litrernier Drew of Ontario officially
opened the exhibition of modern
British crafts—a show which al-
most didn't get to Canada.

Everything from saltglaze pot-
tery to handwrought silver and
block-printed wallpapers is in-
cluded in the exhibition, which
moves en to Montreal after three
weeks. From Montreal it will go
to Vancouver and then down the
West Coast of the United States.

The show starts with basic
crafts of the soil and traces their
development in Britain through to
the finished art of the Shetland
weavers and the potters of Britain.
Prominently displayed are the
painted tin utensils for which the
bargemen of England's canals are
well-known.

The Guernsey sweaters worn by
fishermen off the English coast are
represented by the intricate Pat-
terns which distinguish one village
from another and which too often
play a part in the identification of
seamen whose bodies are washed up
on England shores.

Needlecraft has been sublimated
in abstract tapestries which take
their theme from the paintings of
Joan Miro and Pablo Picasso. Book-
binding, furniture, rugs, glassware,
musical instruments, antique and
modern, shagreen and filagree and
children's toys all are included.

The exhibition was assembled by
the British Council in London and
stored 'in the Royal Library at
Windsor Castle at the height of the
blitz. En route to the United States,

its convoy was turned back once
because of the U-boat menace. Fin-
ally the trip from London to New
York was made after 10 weeks—a
10-day voyage in peacetime.

The show opened in New York
and travelled throughout the New
England and Midwestern states be-
fore coming to Ottawa, where its
first Canadian showing was held.

Some of the thousands who have
seen the exhibition have expressed
surprise at the work of these Eng-
lish craftsmen in time of war. A
12-year-old American visited the
show in New York and said:

"Now I've got quite a different
idea about England. I always
thought they were quite set in
their ways."

Premier Drew said two aspects
of the exhibition • have particular
significance.

"It shows that, in a war-torn
country, where even some of the
buildings where this work is done
have been destroyed, they have
kept up those fine and decent
things which are so much a part of
what we are trying to preserve."
They should also, he said, be "in-
spiration for us in the quality of
workmanship."

Exhibition Opens f&-9
In Tororept_43.

&§ rrt	
• • 1943

__OYAL HIGHNESS Prin-
cess Juliana of The Nether-

, lands opened the Netherlands Re-
, lief Fund, Ontario Branch, photo-
graphic exhibition late yesterday

, afternoon in the Avon House gal-
leries of the Robert Simpson Com-
pany, Ltd. Toronto.

Invitations to the formal opening
were sent to about six hundred
persons. The exhibit arrived from
the library of the United States
Congress.

The exhibition depicts the story .

of Holland and invasion of The

NATIONAL HOLIDAY by Antonio Ruiz is one of a group of small pictures lent by the painter tothe Mexican Art Today exhibition on view in the galleries of the Art Association of Montreal. Althoughthe canvas is only 91/2 by 131A inches and the technique is almost miniature-like in finish, this artistsucceeds in giving a suggestion of breadth and volume to his work. The general color scheme is nothigh but bright bits are supplied by the small flags carried by the young marchers and the banner ofthe leader. 'This collection was made by the Philadelphia museum of Art and brought here under theauspices of the Canadian Inter-Arnerican Association Joe. 	(tourtesy of the l'hiladetphda Museum et An.

Netherlands East Indies and is tooe shown for the first time in Can-ada during the coming week.
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Assists at tichibit

--Photo by Bice.
Miss Maryelle Charton

A member of La Ligue de la
Jeunesse Feminine, Miss Charton
is one of those assisting in the
distribution of catalogues at the
private view tomorrow evening
of "Mexican Art Today", at the
Art Association. The exhibition,
arranged by the Canedian Inter-
American Association, contirmes
from September 10 until October
3.

1) 144611.1,5

and the angel with the baby in her
arms about to step over the win-
dowsill while outside another
angel, shading her eyes, is appar-
ently spying out the next home to
be visited.

Fernando Castillo in Portrait of
my Sons. both holding dogs, has ab-
stained from flattering them and
shows disregard for the fig leaf
convention. In his Boy with Fruit
liberties are taken with anatomy
and proportion.

Olga Costa, born in Leipzig, Ger-
many, in 1913 of Russian parents
but resident of Mexico since 1924,
is not without humor in Sailor's
Venus which shows an armless
woman, with modern hair-do, her
ample contours only partly res-
tricted by stunning striped lace-
topped stays of the old school,
standing in foamy water while mer-
maids make merry in the back-
ground.

Guillermo Meza contributes Self
Portrait—a profile looking remark-
ably fit though suggesting a case
for the M.N.L since a wedge has
been removed from the top rear
section of his skull, revealing
nothing.

Maximo Pacheco has a solidly
painted work in Lunch—a girl
carrying food and a jug to work-
ers in a wheatfield. and David

yr

mextzaentteArSiptroibyaylotx1h4Aition

Contains Some Weird Creations
Last night with a private view

the generously publicized Mexiaan
Art Today exhibitiOn, presented at
the Art Association of Montreal
under the auspices of the Canadiata
Inter -American Association Inc,
was inaugurated.

The show of varied paintings,
drawings end prints, collected by
the Philadelphia Museum of Art,
was opened by Dr. H. L. Keenley-
side, assistant deputy Minister of
External Affairs for Canada.

The first mass display of Mexi-
can art to be held in Montreal, it is
certain to prove stimulating to some
and bewildering to others, espe-
cially to those who look for grace
of arrangement, beauty and fine
color in works of art and cannot

Courtesy of the rhlladolohla Museum of Art,

THE AMBUSH, an oil painted by Carlos Merida.

understand why some grown-ups
should paint like juveniles—as re-
vealed in the Miroesque offerings
of Carlos Merida, born Guatemala,
1893. in The Ambush where human-
headed dog-like animals apparently
are about to pounce on a ruddy
ball; and Bird of Paradise which
suggests an animated noodle leap-
ing over a radio aerial, to mention
two. By the much-lauded Rivera
is Dance of the Sun-771/4 by 481/4
inches—which may subtly conceal
some greatness in the treatment of
a varicolored version of a nude fe-
male with gourd-like breasts, hands
like sickles, the head being re-
placed by what might be a mush-
room or the stopper of a hot water
bag. His other offering is Seated
Girl , a work of smaller size.

Jose Orozco is in peaceful vein
in his summary . painting of
Queensboro Bridge, without evi-
dence of human life, but he re-
veals dramatic intensity in Prome-
theus who is afire above the
shoulders, and well suggests
amazement in the group about the
Savior in Raising of Lazarus.

Francisco Goitia in Tata Jesu-
cristo (Great Lord Jesus) has a
convincing impression of grief in
the two wailing women illumined
by a tilted candle.

Luis Arenal in The Death of

Mexican Art
Will Be Shown

ar ,  43..194
e ex ibitiorr of " exican rt

Today", which was organized by
the Philadelphia Museum of Art
and has been shown in several
American and Canadian cities,
comes to the Art Association of
Montreal this week, under arrange-
ments made by the Canadian Inter-
American Association, It will be
formally opened, at a private view
on Thursday evening, by Dr. H. L.
Keenlyside, Assistant Deputy Mini-
ster of External Affairs for Can-
ada, and will be open to the pub-
lic from Friday next, September
10th, till Sunday, October 3rd.

The Inter-American Association,
realizing that some of these modern
pictures are not easily understood,
has arranged for a Mexican resi-
dent in Montreal to take charge of
an information desk at the Art
Association to explain the back-
ground and surroundings In which
these pictures were painted.

Mexican films will be shown,
most of them for the first time, in
the lecture room of the Art Asso-
ciation, through the National Film
Society of Canada, while the exhi-
bition is open.

'AcT.Lt-4 ter00-. 10 , 1143

The exhibition, Mexican Art To-
day, organized by the Philadelphia
Museum of Art and presented at
the Art Association of Montreal
under the auspices of the Canadian
Inter-American Association Incor-
porated, was opened last evening
at a private showing by Dr. H.
L. Keenleyside, of Ottawa, Assistant
Deputy Minister of External Af-
fairs,

Siquee 	indulges+ iii vivid color
in l,a tail LIMP, a N' (1 MOM w ith a
red head covering almost obscur-
ing two girls behind her . Ile also
shows an over-slit' Port rail of
Moises Sit en done oil burlap. Dr.
Genital° Ail has a Sol f Pont all
with Popoentepell AN n ball( ground,
well modelled and good In ar-
rangement. Saint Veronica is the
offering it Fredric° Cantu, and
(lateen Guerrero Ably pnints Boy
Rending.

.1 nail O'Clortnen sends t wo h
finished oils-. Road to Oaxaca

and Souvenir of Clialine, both
e lies Of mountainous count ry,

the latter show Mg a big church I
and crowds about cenvas shelters
near a banstand. There is an
amazing a 'noun t o f del a It con-
sideri ng the scale of the works,

Antonio Ruiz, who elm) works on
small scale, emit ributcs a good
group which indicates he does not
shut\ detail. His offerings include
'late Serenaders; Miners - - with
overseer checking a list as they
enter I he workings; Milkman and
li is Sweetheart h ich shows he
couple having a chat at a door
leading to a garden while the sun

on the bottles in the box at
the rear of his bicycle, and Naa
tional Holiday with a procession of
\ v hi te-garbed boys carry tog small
flags, a man at their side carrying
a banner and a crowd gathered
about a bandstand 'here iuii orator
is at work.

Ricardo Martinez in his painting
Choir Boys, with organ pipes as a
background, has some good color
in the scarlet of the youngster's
cassocks.

Alfredo Zalcc in Cactus and
Aqueduct gives a good impression
of hard light, and imparts a con-
vincing suggestion of movement to
the laden women in The Two
Tehuanas.

Morado Chavez has a precisely
treated city scene in The Empty
Street, in moonlight, the only evi-
dence of life being a girl on a shal-
low balcony, and in Dark Mexico
shows a procession apparently car-
rying the skeleton of a gigantic ox-
like animal with an elongated spine.

Mark Izquierdo paints the child
Rosita in a garden; Agustin Lazo
does the Young Draughtsman; Guil-
lermo Meza in Woman with Towel
is generous in his proportions of
both, and Romero Orozco has Wo-
man from Oaxaca. Lozano Rod-
riguez in The Sorrow of Mexican
Women, a work of large scale, has
effective color harmonies in the
shawls that cover the trio which
look at another woman lying in
distress in a field outside.

Rufino Tamayo has three oils—
Ruins; The Photogenic Venus, of
ugly form and unwholesome color,
who apparently collects mandolins,
and Portrait of Maria Izquierdo
seated in a chair, on the arm of
which there is a smouldering cigar-
ette and in the background what
seems to be the ghost of a fish
with a red dorsal fin.

The collection of graphic art is
extensive and interesting and con-

.tains many items made familiar
through reproductions.

exhibit of Mexican art in
Montrent is a symbolic aspect of
new and valuable developments in
international relations, seal Dr. H.
L. Keenleyside, assistant deputy
Minister of External Affairs for
(emeriti, in opening the Mexican
Art Today exhibition at a private
view for over 300 people, held last
night in the lecture hall of the Art
Association of Montreal. The ex-
hibition, organized by the Philadel-
phia Museum of Art., was held un-
der the auspices of the Canadian
Inter-American Association Incor-
porated.

There was a time In the history
of foreign relations when exhi-
bitions of the products of a foreign
culture were generally confined to
objects seized as prizes of war or
extorted An tribute by a PO Werf Ul
state from one less favored, con-
tinued Dr. Keenleyside.

Trade first brought different cul-
tures into contact and resulted in
increased stimulation in both coun-
tries, he said, pointing out that al-
most without exception the great
names of the European Renaissance
belonged to men who were born  on
or near the main trade routes of
their day.

Today it is beginning to be
realized that a nation is not ade-
quately represented by its diplo-

--)‘1Ton.StundLird Sept.ai

exican4/43
Paintings
Arrive
WORKMEN at the Art Associa-

tion of. Montreal have been
busy all week unpacking and
hanging the canvasses that Make
up the first Mexican art exhibit
ever to be shown in this city. The
show, which is one of the largest
Mexican collections in the world,
has been brought here by the
Canadian Inter-American Associa-
tion and will be open to the public
over a four-week period from Sep-
tember 9th to October 3rd.

trigs in Ottawa and Philadelphia
over 70,000 people visited the ex-
hibit to see the pictures, many of
which are documentary reflections
of the social changes in Mexico
since its great revolution.

Background and environment
has stimulated modern Mexican
artists to experiment in novel de-
sigh and In such media as duco arid
masonite in order to interpret their
country. Since some of their com-
positions are not easily understood,
Montreal sponsors have arranged
to have a Mexican resident here
take charge of an information desk
in the Art Association and discuss
these, points.

Mexican films will be presented
,in the auditorium throughout the
exhibit, most of them fol' the first
time, through a committee of the
Montreal branch of the tNational
Film Society of which Mr. Jean
Carreau is in charge.

Dr. H. L.. Keenlyside of Ottawa,
assistant deputy Minister of Ex-
ternal Affairs for Canada, will
come to Montreal to open the ex-
hibit at a private showing on
Thursday, September 9th, at which
attendance is by invitation only.

Mr. John Lyman is chairman of
the Committee for the Arts of the
Canadian Inter-American Associa-
tion,

Sees Opening of Mexican Exhibit
Educational for Both Countries

Zapata show t a women at the
side of his coffin, and in the dis-
tance approaching troops, while
JIM\ S or inn show a The Dead Girl
—with wadding.atuffed nostrils--
above the flower-littered bed be-
ing the hands of those at prayer.
His other offering is a
crowded stonescene called The Burial.
Frida Kahle in The Boy 'King
shows a dead youngster dribbling
from the corner Of the mouth,

Julio Castellamas has good ex-
amples — Mother and Child; The
Bath, with a mother about to
douse her child with a basin of
water, and a really engaging piece
of color in Angel Kidnappers which
shows a moonlit bedroom with par-
ents sleep, nearby erepty cradle

In the introduction to the catalog,
translated by Esther Rowland Clif-
ford, Luis Cardoza y Aragon writes
in part:

"We must see the originality and
value of Mexican art in our day,
without forgetting the bases of in-
digenous mythology from which it
springs, and without forgetting the
monumental and geometric founda-
tions which support it. As we can
not cut a river to pieces, so our
blood — that mystery — assumes a,
bodily substance, sure and unshake-
able, because of its firmness and
solute presence. In it go our formsa
our colors, and all our passions; i t .
gives its timbre to our voice; it em-
phasizes the unity of Mexican art—
both secular and legendary—darkly
rooted in the bowels of the earth.

"Across the centuries, we see
Mexican art modifying itself, but
without ever changing its charac-
ter, or altering its secret identity.
No one now can foresee what forms
it will have in the future, for its
very authenticity gives birth to the
most unhoped for realities."

Which should make everything
clear.

Mexican Art Exhibit So Popular
That Catalogue Shortage Exists

Star. 20.9.43.
HAS anybody a copy of the Association's auditorium. Admis-

 catalogue of the Mexican Art sion is by invitation and the Can-
Exhibition that is being shown at adieu Inter-American Association
the Montreal Art Association gal- has a few tickets available at its
lery on Sherbrooke steet?. office for the general public.

So great has been the attendance  
of people interested in the Mexi-
can paintings brought to Montreal
by the Canadian Inter-American
Association from Philadelphia,
more than 3,000 people having
visited the Art Gallery during the
past 10 days, that every catalogue
has been sold.

As further copies cannot be
printed in time, and as the asso-
ciation is anxious to be able to
give visitors during the next two
weeks an opportunity to purchase
a catalogue so as to get full in-
formation regarding the artists and
their work, the association will re-
fund the dollar paid to those who
return their catalogues immedi-
ately to Canadian Inter-American
Association, 360 St. James West,
Montreal.

Tomorrow evening five Mexican
films will be shown at the Art

'mils, Its military power and its
commercial activities alone, Dr.
Keenleyside stated. To know a
people it is necessary to under-
stand their ideas and to recognize
their ideals through which knowl-
edge comes international under-
standing and sympathy.

Mexico and Canada represent dif-
ferent types of culture yet they
have basic factors in common, he
said, noting that both expend en-
ergy in subduing the forces of na-
ture in the same vast continents
and in the utilization of natural re-
sources to the betterment of human
living.

Both countries are united as al-
lies in the war. Recently the im-
minent establishment of formal
diplomatic relations between the
two countries was 'announced, Dr.
Keenleyside said, emphasizing the
importance of engaging the people
of Mexico and Canada in a direct
and intimate exchange of those
things that are essential to a gen-
erous understanding between them.

In the absence of Dr. C. F. Mar-
tin, president of the Art Associa-
tion, Dr. J. W. A. Hickson, vice-
president, introduced the speaker.
Gen. J. G. Escobar, president of
the Canadian Inter-American As-
sociation, also spoke.

Among those present were:
Mrs. Arthur Berthiaume, Mrs. J.

S. Wolfe, Miss M. C. MacSween,
Miss Dorothy Millen, Mrs. B. M.
Long, Miss D. Pering, Miss L. Swin-
don, Miss Irene Adshead, Miss
Martha Martin, Miss Ida Beck, Mr.
and Mrs. H. R. Maggs, Mr. Wilfred
Smith. Mrs. M. A. Boschi, Miss R.
Hartley, Miss G. Goulden, Mr.
William B. Blackader, Miss Kath-
leen B. Beckett, Miss Edith Goul-
den, Miss Isabelle Archibald. Mrs.
A. O. Dawson. Mrs. Daniel Steen,
Miss Jeanne Steen, Mr. and Mrs.
W. S. Leslie, Miss Muriel,Murcht-
son, Miss Hazel I. Murchison, Mr.
Jules Popper, Mrs. F. H. Temple,
Miss Ruth Clark, Mr. D. Druxer-
man, Miss Eleanor Williams- Moore,
Mrs. C. L. Henderson, Mr. F S. Co-
urn, Mr.Mr. -and Mrs. Charles W. Kel-

sey, Miss F. E. Currie, Miss M. E.
Currie.

and Mrs. W. R. B. Bertram, Mrs.
and Mrs. B. Lefort, Mr. Robert
Granger, Mr. Victor E. Gartz, Mrs.
Arthur Beck, Miss Jennie Bremner,
Mrs. Harold C. Dawson, Miss Ethel
M. Rolphe, Mr. Norman Wylie, Mr.
Duncan M. Hodgson, Dr. W. Boyd
Campbell. Miss Hilda W. Wright,
Mr. and Mrs. Arthur Lismen Mrs.
James Hutchison, Mrs. Sam Ander-
son. Mr. Maurice Paquette, Miss
Jessie W. Johnstone, Mr. and Mrs.
M. Osmay, Miss Estelle A. Holland,
Mrs. Michael W. Hackett, Miss An-
nie C. Reynolds, Miss J. L. McCon-
nell, Mr. and Mrs. J. Leslie Hodges,
Mr. and Mrs. Bernard N. Coghlin;
Miss L Myrtle Stevens, Mr. Henry
E. Rawlings, Dr. and Mrs. Alfred
Whitehead, Mrs. T. B. Earle, Miss
I. T. Lambert, Dr. P. Panneton,
hiss Violet Pick, Mr. and Mrs. D.
Ç. MacDonald, Mrs. John Lyman,
)r. Muriel V. Roscoe, Miss Chris-
ine Cavanagh, Miss J. L. Reid, Mrs.
'amise Gadbois, the Consul General

Mexico, Mr. Carlos A. Calderon,
ind the Consul General of Vene-
,uzlea, Mr. Francisco Pacanins and

Pacanins.

Mrs. Edwin Briggs, Mr. Oskar
Feaerer, Mrs. W. B. Foster, Miss
Edith Baker, Dr. and Mrs. L. J.
Notkin, Miss Alice Sharpies, Mrs.
Lansing Lewis, Mr. Mostyn Lewis,

During its controversial show- Miss Ethel Seath, Miss Joan Ander-
ion, Mr. and Mrs. P. L. Walker Mr.
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Courtesy of the Philadelphia Museum of Art.MILKMAN AND WS SWEETHEART, a work of precise handling and high finish, is one of a groupof small works by Antonio Ruiz in the exhibition of Mexican Art Today being shown in the galleriesof the Art Association of Montreal. The artist has handled his subject so ably that it suggests a work ofmore ample dimensions than 11 by 14 inches. This collection, assembled by the Philadelphia Museum ofArt„ was brought to Montreal under the auspices of the Canadian Inter-American Association Inc.
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Are Exhibited

Gordon Webber's
Illustrations
sVir; Sept4a9,1943ittie exhi ition of ten pictures
by Gordon Webber, the Instructor
in Design of the Art Association of
Montreal, is being shown at  Do-
minion Gallery on St. Catherine
street. These small works are based
on four old Mexican legends, about
Yukub Cakix, the great macaw, and
about Zipada and Cabrakan. Mr.
Webber has made decorations
rather than illustrations to the
stories, and his designs, without fol-
lowing Aztec art closely, have a
certain primitive quality which
seems to suit the subjects well.
Simple lines and rich coloring make
successful pattern pictures, which
are decorative and interesting quite
apart from the legends which su._
gested them.

FIFTY YEARS AGO.
A-tom The Gazette of Wednesda

February 15, 1893.
The annual meeting of members

of the Art Association of Montrealwas held yesterday in the picture
gallery on Phillips Square, the pre-
sident, Sir . Donald A. Smith, in the
chair. Others present were E. B.Greenshe., lds, C. J. Fleet, R. Lind-
say, R. D. Angus, W. G. Murray, A.T. Tailor, S. P. Steams, W. S.
Paterson, Thomas Hiam, GeraldHart, D. A. Watt, John Popham, J.
Phillips, R. W. Raphael, A. Mac-
pherson, David Morrice, James
Tasker, H. V. Meredith, A. C. Clark,1 Rev. Robert Cernpbell, John

1 rance.	 T Terrance, Mr. Juetice.I Wurtele. P A Peterson.

Gazette Oct. 12,1943
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Aid to International Amity

Mexican Art Exhibition Open;
Will Be on View Until Oct. 3

Deputy Minister of External Affairs
Inaugurates Association's Salon

—	

THE presence in Montreal of the exhibition of Mexican Art Nvas

declared by Dr. 11. L. Keenleyside, Deputy Minister of External

Affairs for Canada, in opening the salon at. the Montreel Art Associa -

tion last night. as representative of a new end valuable developMent

in international relations. He said that if friendship was to be firmly
established between peoples it. could be only on a basis of inutile)

knowledge and mutual appreciation, and knowledge of the eultural

achievements of other nations>	
was invaluable in bringing this
about.

Open Unit October 2
The exhibition, brought to Mont-

real from the Philadelphia Mu-
seum of Art under the auspices of
the Canadian Inter-American Asso-
ciation will be open everyday until
October 3. from 2 p.m. to 5 p.m. on

ISundays and Mondays and on other
e days from 10 a.m. to 5 p.m.

1 In the absence of Dr. C. F. Mar-
, tin. president of the Montreal Art

.1 Association. Dr. J. W. A. Hickson,
vice-president, introduced Dr. Keen-
leyside and stessed the importance

r of art in developing understanding
between peoples. Dr. Hickson said
that the Art Association had been
particularly happy to have such a
remarkable exhibit brought to
Montreal through the Canadian
Inter-American Association. He
added that a Chilean exhibit would

;
 he shown at the Art Association
later this fall. 

.1 Dr. Keenley-side in formally open-
e ing the exhibition. said that the
. Canadian Inter-American Associa-

tion, founded to promote a closer
and more friendly understanding
between the people of Canada and
the peoples of the other nations of
this hemisphere, had already done
much toward the achievement of its i difficulty in appreciating the vari-objectives. In choosing Montreal
as the scene of its activities it had ous phases of Modern Art in many

;

found a lively and sympathetic at- countries, and these dynamic pic-
mosphere.

2
tunes of Mexico either stimulate or
puzzle the visitor to the Exhibit.

Contacts' Value Emphasized The films, however, portray the
Dr. Keenieyside emphasized the life of the people and the country

value that contacts with the work in simple form. "Mexican Moods"
of another national culture might which is a color film of the gayer
have for Canadian developmenteside of Mexico City, is very mod-
pointing out that by learning to ern, very gay and gives a back-
know and appreciate the work of ground for such paintings as "Na-

tional Holiday , " even "Sailor's Ve-
nus."

R
* * *

"SUNDAYS in the Valley of Mex-
' ico" tells of the modern Mexico

City, with shots of its fiesta and an
Aztec pageant — Mexico, where
stones were brought from Europe
to build its post office, and stones
from the Pyramids were used to

sociation, thenked the Art AssocialbU ld its Cathedral. Modern Mexi-
tion for co-operating with his or can progress in the science of eov-
genization and also Dr. KeenleY ernment and education is shown in
side for opening the exhibition. Mexico Builds a Demecracy.

All of the Latin-American coun Mexico's effort to build rural edu-
tries and many European countrie cational service to stamp out illit-
were represented at the openire eracy is simply and appealingly
by their consular representative: told. -
Senator L. M. Gouin represente "Time in the Sun" is the famous
the Dominion Government an Eisenstein film, ecated by Marie
Valmore Gratton the Provincis Seton, that was called by the New
Minister of Trade and Commerct York Times: "A spectacular display
Officers and members of the Car and magnificent account of native
adian Inter-American Associatio
and the Art Association of Mon' Mexican life."

* * *
real, together with about 3f

THESE FILMS have been booked
guests, were also present, and wei 1 by the Montreal branch of the
given g private pre-view of the e:

National Film Society of Canada
hibitiort in the lecture hall of ta

for the evening of Tuesday, Sep-
Art Gallery. tember 21, when they will be show

in the Auditorium at the Art Asso-
ciation. The Art Exhibit opened on
September 9 when the Canadian
Inter-Aanerican Association and Art
Association held a private showing.
The exhibit will remain until Octo-
ber 3. During the weeks that Mont-

.......	 Lk/	,

Modern Mexican Art 3_)
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Boldly Interprets
Social Revolutions

By ELIZABETH GAIRDNER

NVHAT may be regarded as the opening gong of Montreal's
fall exhibition season was struck last week at  the Art

Association on the arrival of the current Mexican show. The
vibrations have been splendidly resoundant. Mexico is a coun-
try of strdng personality and nothing has vitiated the quality
of its art. It is social pheno-q)
mena in ochre tones; emotional"
interpretation of a people's
longing in blues, pinks, and
opalescent greens.

There can be little 'doubt
that many Canadian art-lovers,
after one swift glance around a Public favor is strong for Ricardo
gallery, are prone to accept art ; Martinez' "Choir Boys," a long.
they consider relatively "natural_ canvas of chanting boy choristers

istic" and to be extremely wary of
work which sides off this line.
Overheard gallery comments re-
flect this trend! But modern Mexi-
can artists have experienced his-
tory unlike ours. To simulate
quiet landscape art would double-
cross their purpose which is to  ex-
plain subtly the soul of their people.
These artists were not quiet-
cent men—many were soldiers who
fought. in the terrible struggle of
the Mexican revolution. The pain,
sensualism, sorrow and horror
which gluts their canvases come
from solid truth.

others they developed new capac
ities in themselves. He added tha
it was particularly fitting that th

'
 first Mexican exhibit to visit Can
• ada should be of painting. becaus
I it was in that field that Canadian

had advanced farthest along th

road of valid artistic achievement
Gen. J. G. Escobar, president o

" the Canadian Inter-American As

Maéxicerittil Piens
, To Be Shown

pOLORED .FILMS of Mexico will
be shown in the Auditorium of

the Art Association of. Montreal in(conjunction with the Exhibition of
a"lalexican Art Today" which the
Canadian Inter-American Associa-
ion has brought to Canada from

the Philadelphia Museum of Art..
This Exhibit collected by the Phila-
delphia Museum of Art is one of
the largest and most important as-
semblages of modern Mexican
painting ever shown in any noun-

n t*T. he films are being presented
through. the co-operation of the
Montreal Branch of the National
Film Society of Canada. Dealing
with Mexican life, both rural sad
urban, these pictures will provide
a basis of understanding for the
Art Exhibit itself. Canadians, un-
touched by the storms of war and
revolution in their homeland, find

National Film Society
Exhibition

School Founders Living 	.

The school of painting in Mexic
which is represented here, dat
only from the revolution of 191
and its founders are still living ar
painting. The eldest of them. D
At!, is represented only by a po:
trait of himself, which is one (
th
tion, but there are a number 11

Exhi
notable pictures of the collet real . will have its first Mexican Art

works by three other founders. bit, the Canadian Inter-Amen-

Diego Rivera, Jose Orozco andaar Association will have an infor-f
mation desk in the Art Association

David Alfaro Siqueiros. Some of

Rivera's pictures bear out the claito assist visitors who want f urtherm
details about the development of

that the school is truly Mexican.
and this is true of the subjects cfMexican culture.

most of the pictures and drawings.

	The influence of Paris is. how 	

ever, evident in many of them, and
Rivera's latest picture. the strange
headless figure, called "Dance of
the Sun," seems much more French

than Mexican,	 He, as well as
Orozco, by whom there are some
very impressive oil pictures, is well
represented by a quantity of very
striking lithographs. The pictures

and prints of Siqueiros are big and
heavy in effect.

Striking Photos
In the introduction to the fine

catalogue, issued in Philadelphia,
	Luis Cardosa y Aragon says "The 	e

spirit of our culture is well defined;

I it is the spirit of death"; and this is
borne out by the sadness or horror
of a large number of these exhibits,

both pictures and prints. Among

the more striking pictures are
' 'Goitia's gloomy emotional study of

two Indian women mourners, two

allegories by Cantu, some portrait
studies by Guerrero, pictures of

Mexican life by Meza, and curi-
ously exact landscapes by Juan
O'Gorman.

There are some admirable draw-

ings. and the prints, which are
perhaps the most important part of
the collection, include many fine
lithographs. some ef w hich show
sit ong French influence, going back

to Deter
standing lithographs and woodcuts

•
lever' 	ain. Some of the out-

Ore by -
Ocarripo, Mendez. Escobedo,

lake and O'Higgins. and among
ern are examples of horror, car-
tore and broad humor.

• -- ----

•

Startling
There are curiously startling

paintings in the modern show, proof
that these artists have their grip
on a colorful scope. Carlos Merida's
"Profiles" is an abstration which
is related to concrete form, set-
ting blue on a tone of red clay.

	 r Most Mexican painters worked
'el in Europe first, but they discovered
F themselves in Mexico and created
• a new. and national school. Painters
o all over Mexico are following this
• school, Wonderful murals are in
!, the small buildings of villages. One
• of Jose Clemente Orozco's best is

I
 in a town of 3,000 people where a
 Mexican statesrhan was born. In

the Mexican Supreme Court is an
Orozco study of Justice as a
woman, with scales and sword, per-
fectly drunk. This is because jus-
tice there was often corrupt. This
is the Mexican's way to convey mes-
sagas in forms pregnant with
meaning. Where he can imitate
reality, he prefers to design sym-
bolically.

whose scarlet cassocks against a
grey-white backdrop has the sol-
emn charm of one of Angna Enter's
•ed-cloaked satires. Julio Castel-
lanos' "Mother and Child" is a
massive maternal study. The list

' goes on
Most incisive works are the Mexi-

can lithographs inspired be strikes,
mob scenes, protest marches. There
is a free debauehery in Orozccas
figures stretched sodden on a
broken bed. The lithograph subjects
shout at you, scream, and then
calm, quicken your awareness of
their country.

What Mexico will mean to the
modern world is difficult to ap-
praise. Rapidity of communication
has made the world small. Culture
becomes more unified. In a few
years, distances will have ehrunken
'so much that it will be impossible
to predict what a nation's personal-
ity will be, but those which have a
strong personality ill retain it
under all circumstances. And Mex-
ico is a nation with great force of
!character. Reco sider its art.

Portrait for Collection
For inclusion in its permanent

collection the Art Association of .
Montreal has acquired the portrait
of Wing Commander A. H. S. Gill-
son, R.C.A.F., by Lilies Torrance
Newton, R.C.A., of Montreal. It is
an excellent likeness done in the
simple direct manner of this
painter and shows the subject in
the blue overcoat of this service.

THE paintings by the late J. W.
Morrice, R.C.A„ now exhibited

in the Stevens Art Gallery on
Drummond street reveal the versa-
tility and his great geniva as a
colorist. Considered e by many
Canada's greatest painter, he wae

1 one of the few Canadian paintees
' who was well known outside his
• native country. Many of his paint-
; ings -were owned by French collee-
' tors.

There are some delightful small
I sketches shown in the current exhie

bition of his work; a rural stretch
of the Seine on a warm day,. an
orchard in Brittany, a book store

  on the quay wall of the Seine, an
impression of Notre Dame de Paris
and a Quebec scene showing a ferry
against a snow covered wharf. His
colors impart a wonderful feeling
of sunlight and warmth and life.

Among his larger works are
Chrysanthemums, a blond child sit-
ting in front of the autumn flow-
ers; The Blue Umbrella, a woman
in a frilly blouse seated in art
autumn grove; and Dordrecht, 'a
barge under sail in the canal under
a softly lighted sky from which thee
storm clouds are lifting.

Besides having a remarkable feel-
;L ing for dolor J. W. Morrice is dis-
tinguished for his ability to suggest
much by simple means, all his
works whether large or small bear
the definite stamp of his OVirn in-
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Late W. J. Morrice Leaves Pictures
To Art Association of Montreal

Gazette   Sopt.23:1943
Collection Includes Portraits of Quality, Can-

vases and Sketches by His Brother J. W.
‘Morrice, R.C.A., and Other Works

watching the antics of a clown
standing on a horse. Of days in a
happier France there is a typical
mete with riverside bookstalls,
while of that country are a couple
of excellent watercolors--a quay at
St. Mahe and A Paris scene, with
nearby woman in white, distant
white houses and a fine blue sky
with massive clouds. Of Brittany,
apparently, is the small oil of an
orchard with a WOMall in character-
istic dress. The small sketches, which
Morriee handled so well and showed
such skill in the elimination of all
but essentials, are of the kind that
will intrigue the serious student—a
square in Paris, with tables and
chairs outside a cafe and an old
horse and cab passing by  Notre
Dame with a couple of barges;
sun-dappled girl seated at the side
of the road; a study of a gypsy
caravan; houses with colored walls
in Venice; a white-clad figure and
animals on sands, distant Moroccan
town and the sea under It blue sky,
and a study of white-stemmed palm
trees against a tropical sky of in-
tense blue, to mention a few of
these summary impressions, so love-
ly in tone, which appeal with
especial force to painters.

There are also a number of meri-
torious works from other hands,
continental and Canadian —Brym-
ner. Barnsley, Jacobi. which will
have their admirers when in the
course of time the paintings take
their 'places in the permanent col-
lection of the Association.

Rich Aztec

Gift to the Art Association of
Montreal by the late W. J. Morrice
of a colleetion of paintings. which
includes a number of important
eanyasees and over twenty sketches
by his brother the late J. W. Mor-
tice. R.C.A„ the eminent Canadian
artist. who enjoyed a reputation in
Europe before art-loyers in the
Dominion awakened to the qualities
of his work, will further strengthen
The permanent collection at the Art
Gallery. It will also mean that
those seriously interested in the art
of Morrice will have to come to
Mentreal to view his best perform-
ances and enjoy the variety of his
output.

Some 32 years ago, when Royal
Cortissoz, then art critic of the New
York Tribune and now of the Her-
ald 'Ilibune, came to Montreal to
deliver an illustrated lecture on
Velasquez before the Art Aseocia-
tion, then on Phillips Square, he
said in a brief interview that while
the student of peinting had to go
to Washington to see the most com-
prehensive collection of Whistler's
work there was no question that
Montreal was the spot in which to
see the best examples by Monticelli
—but that was in the years before
some of the more important local
picture collections had been broken
up. Today it would seem that with
the treasures in private homes and
the additions to the by no means
meagre representation already on
the Art Association gallery walls
Mantzeal is the undisputed centre
where the works of the Canadian
painter Morrice can best be studied.

But the works by Morrice are
only one aspect of this generous
gift. By Ribera is the painting of
an old man. his bearded face appar-
ently uplifted in prayer, lovely in
values and contrasts and painted
with an authority and force that
one -looks for in vain in the bulk
of modern productions. There is, too,
a group of admirable portraits by
masters of an older day—Raeburn
who found a comely sitter in Miss
Somerset and painfed her with that
simple directness and confidence
which give his work such strong
appeal. From his brush also is the
portrait of Alexander Selkirk wear-
ing a white stock. By Sir Joshua
Reynolds is the portrait of Mr.
Franks, a dignified sitter with white
hair and wearing a red coat. while
by John Opie is the portrait of John
Elliot, rosy of complexion with
greying hair and wearing white
stock and brown coat with dark
velvet collar. There are. too. por-
traits of members of the Morrice
family, among them a fine one of
David Morrice, from the brush of
Robert Harris, R.C.A., who was the
first Canadian painter to be created
a C.M.G.

Among the works by Morrice is
The Beach, St. Mato solidly painted
and lovely in tone showing figures
on the sand before the sturdy ram-
parts of the town under a blue sky
with clouds. Another fine work is a
winter scene done at Ste. Anne de
Beaupre showing quaint houses edg-
ing the street on which there is
a sleigh and a solitary pedestrian
with, in the distance. the twin spires
of the old church. It is a fine, cold
day and sunlight strikes the patch
of snow in the foreground. On the
road to Ste. Anne shows a soli-
tary figure effectively placed. An-
other Quebec scene shows a pink
sleigh passing a house with rising
snowy country ahead. There is also
a circus scen• with spectators

ri

Masterpieces Show
In February-March

Dutch and French Paintings

Offerings at Art Association

Of Montreal

In February-March next another
Masterpieces of Painting exhibition

—Dutch painting from the Primit-
ives to Van Gogh, and a display of

nineteenth century French paint-
ings will be held, according to the

current Bulletin of theArt Associa-
tion of Montreal which also lists the
following coming attractions:

Opening with a private view on
Friday evening next and lasting
until October 31, is the British Arts

and Crafts Exhibition. During this
period, too, the paintings bequeath-
ed to the Art Association by the
late W. J. Morrice of Montreal will
be on view.

In November will be the annual
exhibition of the Royal Canadian
Academy of Arts.

In December there will be an ex-
hibition of contemporary Chilean
art and also a collection of draw-
ings by Canadian artists.

In January the Canadian Group
of PP,nters will hold its annual ex-

mibitene
ii) A r it the 61st Annual Spring

Feilibition of the Art Association
of Montreal will be held.

In May there will be an exhibi-
tion of international photographs
and also a collection of children's
drawings.

Royal Academy
- -

Opens at Quebec
ter 0ot-4-5-v1943
The sixty-fourth annual exhibi-

tion of the Royal Canadian Aca-
demy of Arts will be opened in the
MUEUnt of the Province at Que-
bec this evening at 8.30 by the Hon.
Hector Perrier, Provincial Secre-
tary, and a reception will be held,
at which officials and members of
the Academy and their ladies will
be present.

This is the first year of a new
plan of the Academy's exhibitions.
After being shown at Quebec. the
exhibition will be brought to Mont-
real, and will be on view at the
Art Association of Montreal in
November.

Artists of this province are more
than usually well represented in
this year's exhibition. and the
Canadian Handicrafts Guild is co-
operating with a display of work
by Canadian craftsmen.

Star ;Oct.6,1943

Art Show
' Held in Quebec

Royal Academy
Exhibition Staged

QUEBEC, Oct, 6—(C. P.)—The
annual salon exhibition of the
Royal Canadian Academy of Arts,
being held in Quebec for the first

:time since the foundation of the
academy 64 years ago, was offi-
cially opened at the Provincial'
Museum here last night by Provin-

, cial Secretary Hector Perrier.
Percy E. Nobbs, acamemy head,
presided.

Mr. Perrier congratulated the
Academy on its encouragement of
young Canadian talent, "much ot
which would have remained un-
known had you not provided an
opportunity for displaying it."

"The mind of a people is shown,"
he said, "by the form which it
gives to the expression of beauty.
We have ample proof here tonight
that our artists have learned how
to depict our Canadian beauty."

Through the co-operation of the
Canadian Handicrafts Guild, home
industry is represented in the ex-
hibition for the first time. On view
are examples of ceramic, wood-
craft, jeweller's and goldsmith's
craft. tapestries, ,wool - weaving,

, vegetable dyeing and hand-woven
linen.

The great majority of the paint-
ings are by Canadian artists, in-
eluding two by F. S. Coburn, R.C.
A.; Adrien Hebert, R,C.A.; Marc
Fortin, R.C.A.; Jean Charles

.Daucer , Jeannette Gauthier and
Jean Langlois, deal especially with
Quebec subjects. in two special
paintings Rowley Murphy depicts
the Canadian Navy.

Great Lord Jesus, by Francisco Giotia

Raising of Lazarus, by Jose Clemente Orozco

The Burial, by Juan Soriano

Dark Mexico, by Jose Chavez Morado
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Gallery Talk on Mexican Art
A public gallery talk will be

given this afternoon at 4.30 at theArt Association of Montreal, Sher-
brooke street west, when 8 .tr Arthur
Lismer, LL.D., A.R.C.A., will sueak
on Mexican Art Today.



La Patrona, by David Alfaro Siqueiros
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Tradition Implicit in Mexican Art
SATURDAY NIGHT 1

National Holiday, by Antonio Ruiz

The Dead Girl, by Juan Soriano

Mother and Child, by Julio Castellanos

Ity Graham McInnes

THE exhibition of Mexican a 11 which be-
gan its Canadian showing at the National

Gallery in July is a f indication of what
the Mexicans are doing, then we are witnesses
to perhaps the greatest revolution in painting
since the days of Renaissance Italy. To a de-
gree hardly credible, these paintings show a
force and mastery, a strength and vitality
which oecur only in the formative periods
when a national consciousness shapes its own
creative instruments to carry it forward On the
wave of history. There is not, I believe, a
single painting in this exhibition which is tri-
vial in subject matter, approach or treatment.

We have long been familiar with the work of
the giants: the stormy restraint of Rivera; the
tormented fury of Orozco; the passionate dig-
nity of Siqueiros. But it is now evident that
these men are not so much peaks as hills in a
plateau of sustained creative production of the
highest kind, beside which the School of Paris
appears to have been gelded within the frame-
work of Western scepticism. The Mexican
movement does in part owe its success to an
assimilation of the discoveries of the School of
Paris. But the real reason why the New
World which is assuming creative leadership
in the arts cannot be identified with either
Canada or the United States is because south
of the Rio Grande there has always existed
what was denied to us: a native tradition of
tremendous strength and of immemorial an-

The key to the astonishing vitality of Mexi-
can art is to be found ultimately in the "in-
domitable Aztec seeping through — steady as
the beating of a drum, as the throbbing of a
heart." Again and again, while one can detect
the influence of European painting, the power
and panoply of the Catholic Church, the savag-
ery of the landscape and the sad-eyed cruelty
of the Spaniard, the unifying force is always
the Aztec tradition.

Las Casas tells us that when Cortes invaded
Mexico in 1519, the Aztecs, never before having
seen a man on horseback, proclaimed the exist-
ence of a new animal. The contemporary Mex-
ican paintings are as simple and direct as that.
From Aztec mythology we know of the fan-
tastic conception of a plumed serpent; in the
contemporary paintings lies also that element
of the fantastic. From Aztec history we learn
of human sacrifice; in the paintings one can
likewise see a strain of detached cruelty, and
a constant pre-occupation with death which the
Mexicans contrive to make more vivid and vio-
lent than life itself.

(Continued on Page 15)

Epiphany, by Federico Cantu

&(

Some ot the ingredients will be
familiar. Those who know the tor-
tured asceticism of El Greco or the
savage satire of Goya will here
recognize echoes and overtones.
There are Luini cherubim against the
Mexican landscape, huge monolithic
women from Picasso's Greek period,
the nostalgic streets of the early
Chit-1w and the ectoplasmic blobs of
Miro. But everything is filtered
through the agelessness of the Aztec
tradition; over everything beats the
hot dry sun qf Mexico; and some-
where in the background of almost
every painting lurks the spirit of the
peon, quietly meditating as eternity

slips by.
The Mexican painters do not hold

their subject at arm's length; they
embrace it with fervor. And because
of their warm feeling for humanity
(there are no landscapes pur in the
exhibition; in fact the classification
seems beside the point) they treat
directly and literally of subjects
which we are apt to avoid or overlay
with symbolism and abstract terms:
the flowers round a decaying corpse;
the pangs of childbirth (a sort of
visual counterpart to "Macduff was
from his mother's womb untimely
ripp'd") and the ecstasy of concep-
tion. They paint a Mexico full of
blood, tears, toil, sweat and savage
beauty. It may not be all of Mexico,
but it is a rendering which, because
of its assurance and vividness, car-
ries complete conviction.

Because the Mexicans, in their na-
tional awakening, have complete
faith and self assurance, you note
certain other facts which point to the
start of a truly great creative period.
The paintings are simple; they need

no explanations or catalogue notes.
Yet their simplicity is that of the
spirit, not of the narrative approach.
There is also a fine blend of tech-
nical mastery with emotional ap-
proach, so that you are aware of no
virtuosity until you examine the
works very closely. Finally, while
each painter has his individuality,
there is a strong feeling of corporate
activity, such as may be noted in the
building of a mediaeval cathedral.
One feels that there is little time in
Mexico today for purely personal
aesthetic navel-gazing, and that the
painter truly realizes his individual-
ity as part of a group movement.

I believe that in its impact on Can-
adians, this exhibition will have a
similar effect to that of the 1913
Armory Show on Americans. We
must hope that Canadian painters, if
they are impressed by this revolu-
tionary movement, will have the
strength to assimilate it to their own
native art as successfully as the Mex-
icans assimilated the art of Europe.
It will not be easy.
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Boxwood-inlaid mahogany furniture by Ravilions and glass by Murray have tartan

Straw baskets from the Shetland Islands and
traditional utensils of painted tin are shown.
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These exquisitely embroidered linens come
from the School of Stitchery, in Bookham, Kent.
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)British Craftsmen Affect Industrial
By R. S. !minima,

B RITISH handiera It s, mortally
wounded a century ag,o by ugly

Indust rin I is m a t u t Viet orian bad
taste, have in our t again become
a source Of justifiable Ut lonal pride.
In proof of this, the British Council
(aided by our own Canadian Handi-
crafts Guild) lilts sent us thirty-three
groups Of exhibits, almost all pro-
duced tinder true craft conditions, but
supplemented with occasional ex-
amples Of mass production associat-
ed with an individual designer. See-
ing these exhibits in the three rooms
that they fill at Toronto Art Gallery,
one reflects oil the source from which
they draw their attractiveness. What
makes us value handicrafts? Only
a small minority of these craft pro-
ducts spring directly "from the soil",
such as the Welsh quilts, Shetland
strawbaskets and fleeces, and a few
agricultural implements. Most are
the work of educated people who,
from Morris onwards, have turned to
craftsmanship as a means to a bet-
ter way of life, than was to be had
through the industrial urban ma-
chine. There were three causes for
the movement's growth. British love
of country life survived the decay of
her agriculture. British patronage
of art outlasted Victorian philistin-
ism. And British industrialism at
last began to give producers ade-
quate leisure, and consumers ade-
quate purchasing power. On a com-
bination of these three elements rests
the revival of British handicrafts.

/THE handicraftsman achieves two
objects. He produces luxury com-

modities of superb quality, function
al utility and individual character,
for sale at high prices to a small
class of wealthy patrons. And, as
designer, he influences the style of
cheap commodities produced by fac-
tories in mass quantities. Within the
limitations imposed by war condi-
tions, the British Council has sent us
fair samples of both types. True, the
bulkier types of craft product, such
as furniture, are but meagrely rep-
resented On the other hand, pottery
stands out in a well-deserved, but
somewhat one - sided prominence.
This exhibit has especial significance
for Canada, since we are great im-
porters of British ceramics—though
not, alas! of the best-designed. In the
past two decades, British industrial
potters have turned more and more

to the craftsman for fresh ideas.
They have revived the fine shapes
and patterns of the 18th century; and
they have increasingly drawn on the
services ()I' the present-day individ-
ual designers. This exhibition gives
us our first chance of seeing what
Is going on. Among craftsman pot-
tors, l'or instance, we find William
(n-ton reviving the forgotten pro-
('ess of salt-glazing, and turning out
white salt-glaze figures and birds
with an attractive finish like rough-
ened porcelain. Then, in the indus-
trial group, we have balanced com-
binations of traditional and modern
such as the late Eric Ravilions' Cor-
onation Mug and his Boatrace Bowl,
both designed for Wedgwood; like-
wise Keith Murray's round-bellied
beer mugs and jugs, done for the
same firm. When Canadian importers
place future orders for the products
of Wedgwood, Spode, Worcester, etc.,
they would do well to introduce to us
a few specimens of these newer de-
signs. We need their stimulus; also
they would sell well to American tour-
ists, who have nothing their equal in
their own land.

'Ç'THE textile exhibit runs the pottery
HE close second. It is a fine array

of handwoven or hand-printed fabrics,
including traditional Scottish tweeds
and plaids and shawls, of little-chang-
ing design and coloring. The almost
unconscious survival of design among
utility handicrafts is seen in the knit-
ted jerseys of the East Yorkshire fish-
erman, where each village has its own
distinctive knitting pattern, to help
identification in case of drowning.
Among the machine-made fabrics in
the exhibition, are brilliant, more
modernistic designs of such outstand-
ing artists as Ben Nicholson and Ash-
ley Hovinden. Embroidery, too, is
showing the hand of the modern de-
signer, as can be seen in the work of
Rebecca Crompton—"lively and in-
genious extravaganzas", as the cat-
alogue rightly calls them.

The whole show reveals the con-
tinued virility and adaptability of
British craftsmen in half a dozen
broad fields. Now the war has
checked handicrafts, by dispersing
the artists and depriving them of lei-
sure and materials; but their skills
are well enough founded to be certain
of revival and further progress when
peace returns.
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Fabrics hand-quilted in traditional Welsh designs feature this canopied bed and dressing-table.

1 a)Included in the Exhibit are these interesting
white figures in salt-glaze by William Gordon.

NORTHERN CABIN, a reed pen drawing b Thoreau MacDonal,co,nvincingly portrays the severe simplicity of shack in wild coun-\try, the sort of place that hundreds of hunters will flock to in thecoming weeks. The strong line and effective arrangement of blacksare characteristic of the graphic work of this Toronto artist. It isreproduced from the book on Thoreau MacDonald by E. R. Hunter,published by The Ryerson Press, Toronto, in its Canadian Art Series.

horseshoes to works of art and
many fine fireplace irons were
wrought by hand. Now the great
need of metal for munitions has
halted this work, but twelve pieces
have been included in the exhibi-
tion. They are unusual in design,
restrained and functional.

In the silver group there are
many pieces with historical signi-
ficance; several engraved to corn-

	

Textiles, Ceramics, Silver	I memorate the coronation of King
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Cleveland Museum of Art, of the
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be the exhibition of Modern British the Navy's part in the historic eva-
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Crafts, organized by the British 	uation; a cigarette box, one of

•	g 	d ys of bomb-Hall during the nine a
work in preserving the

The exhibition includes an ar-

Goldsmith's'
sponsible for its Canadian tour.

raids during the blitzkrieg of
rangement of four rooms, a country

British Crafts Show
Opening Here Friday

Offering at Art Association

Includes Furnished Rooms,

These Shetland shawls, hand-knitted from hand-
spun wool are of almost spiderweb delicacy.

eight presented to as many em-
Council, in London.

 oTh
ttaewaorri:1_ ployees of the Worshipful Company

of Goldsmiths for their remarkable

cottage dining room and bedroom, Ceramics in the exhibition include
and a town dining room and music	 islipware made in the technique of
room. Individual objects may be mediaeval domestic pottery and

stoneware by such potters as Ber-
nard Leach and W. Staite Murray
and amusing saltglaze pieces, a re-
vival of the XVIII century ware,
by William Gordon. An enormous
slipware teapot by Michael Cardew
from the Cotswold Hills was de-
signed for use at rural garden par-
ties or village gatherings. On a

Morris. wrought iron stand, it can be
The cottage rooms are furnished. vvheeled about and holds over five

for the most part, with objects from gallons.
as a past 

A
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me since the XIII century,

carpet bowls
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the folk group—hand-turned, un- en

painted, ash furniture, made with- or earlier, is shown in a Wedg-

out the use of glue or nails, arid of
the traditional design carried on by
rural craftsmen over hundreds of
years. There are baskets from the
Shetland Islands. some of straw re-
sernbling bee hives, and trug and
oak-spale baskets from Sussex,
sturdy and suitable for country
field work. From Wales come wood-
en spoons and ladles, simple in
shape and generous in size, each
designed to meet a specific need—
original "functional design."

A group of painted tin utensils,
used exclusively by the barge folk
trading on canals through the heart
of England, include covered con-
tainers for liquids and for dry pro-
visions, a tub for washing, and •a
tea pot, gaily painted with brilliant
cabbage roses and conventionalized
flowers resembling central Euro-
pean peasant decoration, but pos-
sessing a distinct personality of
their own. This ware, sold by ped-
dlers on the river banks, is known
locally as "Egyptian" ware.

Rugs, hand-woven on the Isle o
Skye, and woollen tartans an
tweeds in mellow colors copieC
from those originally obtained witl
vegetable dyes, represent the an
cient textile craft of Scotland. Shet
land shawls, as fine as cobweb5
fishermen's guernseys (or sweaters
knitted in traditional designs of their I
respective villages, quilted spreads;
printed linens, organdies. and other
materials; and amusing needlework
pictures, reminiscent of the once
popular stumpwork. afford a good
representation of Britain's hand-
woven textiles.

The wallpaper used in one of the
rooms was designed, and the blocks
cut by the well-known illustrator
Edward Bawden, now British war
artist in the Middle East; another
is the work of John Aldridge, a
landscape artist.

Before the war. England's black-
smiths were turning their skill Iron%

7	 I

divided into two groups, those o
traditional folk origin and those
produced by well-known contem-
porary craftsmen. In the last cen-
tury the revival of handicrafts in
the British Isles, from which all of
the objects emanate, was stimulated
Into a distinct Arts and Crafts
Movement by the efforts of William

wood set for use in the Victorian
indoor version of the game.

Bookbinding and fine printing
have long been important crafts in
Great Britain, as the examples of
modern work and their antecedents
prove. One fine binding of Frois-
sart's Chronicles, lent by King
George VI, may be compared with
another done for Charles II, which
accompanies it for comparison. Ed-
ward Johnson, the noted English
calligrapher. • has contributed a
study in XIV century English book
hand of a page from Chaucer, to-
gether with modern formal writing
of the same school.

In the music room is a group of
reproductions of old instruments,
the result of the current wave of
interest in old music and the in-
struments for which it was com-
posed. There is a rebec, a small,
lute-like instrument frequently
played by angels in Bellini's paint-
ings; a Welsh crwth, the earliest
form of lyre; a harpsicord, a clavi-
cord; and an Elizabethan pipe
known as a recorder.

In charge of the collection is Miss
Muriel Rose, Crafts Exhibition sec-
retary, who will speak on Modern
British Crafts on Monday, October
11 at 5 p.m.
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A meeting of the Mont real West
Women's Chile NV III he 1101(1 on Mon-
day afternoon, Ocloher 25, taking
the form of a visit. to the Art. Asso-
chit Ion of Montrone 137!) Sher-
lorool:e street west, to view I he ex-
hibit of British Arts met theifts. A.
lecture on the exhibit. will he
by elks Muriel Itose rit 3 o'clock.
Wartime refreshmente \VIII
served itt A.N.A. House, 34n6 on-
tnrlo avenue, unite'. the direction Of
Mrs. E. 13. Patterson.

I 70, CRAFTS OF BRITAIN
EXHIBITION OPENS
Gazette Oot. 3, 194

Miss M. Rose, Secretary
With Exhibit, Outlines Main

Function of Arts

Belief that the art of handicraft
can and should be lifted out of the
category of "tea cosy and baby
booties type of tourist gifts" was
expressed yesterday by Miss Muriel
Rase, travelling secretary of the
Modern British Crafts Exhibition
which opens this evening at the
galleries of the Art Association of
Montreal. The skill of the crafts-
man should be turned to the  pro-
duction of articles that are useful
as well as beautiful. she added.

Exhibition Includes Displays
Ranging from Traditional

Rural Work to
Artist Craft

Convinced of this she told a press
conference here that she herself
had run a shop in Sloane street,
London. for twelve years prior  to
the outbreak of war where crafts-
men could bring their wares for
sale and also receive advice on
marketable objecte, She also ex-
pressed the opinion that hand craft
can function Its a 'pacemaker  for
machine wrought articles by show-
ing what can be done and thereby
maintaining a high standard of pro-
duction.

The exhibition. which was organ-
ized by the British Council in'
London and assembled in the
Royal Library at Windsor Castle
by special permission of His
Majesty the King, includes a com-
prehensive group of pottery, silver
glass, bookbindings, textiles,  furni-
ture and other crafts. The exhibits
are divided roughly into two
groups, traditional folk or rural
crafts, and artist craftsmen's work.

Of interest to Canadians is the
display of Scottish rugs. tartan!,
and tweeds. since the production os-
these materials has been fostered
in Britain by an organization very
much like the Canadian Handicraft
Guild. the Highland Home Indus-
tries. This group, through voluntary
effort, and on a non-profit basis,
has done much to assist Scottish
rural arts.

Slipware pottery, made in the
Cotswolds today as it was three
hundred years ago, includes an
enormous teapot, with a capacity
of six gallons set on an iron base,
for use at rural garden parties.
Heavy fishermen's jerseys knitted
by women of Britain's coastal vil-
lages illustrate the fact that each
district has its own traditional de-
sign. This custom is said to have
been devised so that should the
body of a fisherman lost at sea
be found at any point on the
roast his home port could be iden-
tified. Examples of Shetland
shawls, cob-web fine, knitted in
soft threads of hand-spun wool
show extraordinary skill. Fire-
irons have the satin finish of hand-
wrought perfection. This iron work
has an interesting story. When
tractors came into general use re-
ducing the number of horses on
the farms, the craft of the village
blacksmith was threatened. The
Government was quick to recog-
nize the condition, and arranged
instruction for the smiths until
they could adapt their craft to do-
mestic use. An exhibition of quilts
is interesting to Canadians who
have learned to distinguish the old
pioneer patterns, and appreciate
the means which have been taken
to preserve them. The quilts.
shown are traditional Welsh and
Durham patterns. Curiously enough
these two mining districts alone,
have carried on this particular'
form of needlework.

The modern craftsman's art is
represented conspicuously in the
silver group by a cigaret box lent
by the Worshipful Company of
Goldsmiths, one of eight which
were presented to employees for
their remarkable work in preserv-
ing Goldsmith's Hall during the
night bombing raids on London: the
only replica of the large Dunkerque
Cup, designed by C. J. Shiner for
presentation to the British Admiral-
ty to commemorate the Navy's his-
toric evacuation; a casket lent by
H.R.H. Princess Mary, designed by
the late Arthur Gaskin, and pre-
sented to Her Royal Highness by
the citizens of Birmingham. His

OF INTRINSIC VALUE
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/,'''British Crofts Show
t 	Impressive Offering

Gazette:Oct.9:1943
Exhibition in Galleries of Art

Association of Montreal

Closes October 31

With a private view to members
the exhibition of Modern British
Crafts opened in the galleries of
the Art Association of Montreal last
night and will remain on view until
October 31. It is a very impressive
collection and is certain to attract
wide attention.

In his introductory note to the
catalog Sir Eric Maclagan, C.B.E.,
F.S.A., director of the Victoria and
Albert Museum, writes in part: It
was in Great Britain that the Arts
and Crafts movement ... began its
career; and the inspiration due to
William Morris has spread over the
whole civilized world. The object
of this exhibition is a modest one;
to show that the lamp he lit in 1888
Is still burning.

Charles Marriott, in the preface.
says: Ever since the days of "opus
Anglicanum," as English ecclesiasti-
cal .embroidery was honorably
known throughout the mediaeval
world, British crafts have been
famous. Nor, though they have na-

Majesty King George VI lent finely
printed sod bound volumes of
Eroissarre "Ciirenieles,"

Iii England the artists turn from
time to lime from their painting to
desigeiug for Lhol crilfts, This ex-
hilron shows four dessert plates
pe nted bv Dtinean Grant for Sir
Kenneth t‘tlarit, director of the Na-
tional Gallery, London. This artist .
hes also designed textiles and nee-
dieWOrk vhIch Is incIlltkil Ill the
ex hibi Hon.

Two of the official British war
articles also worked in this way
before the outbreak of war. Exam-
ples shown are Wallpapers, by Ed-
ward Bewden, the blocks for Which
he cut himself, and furniture for
a towes dining rosin designed by
Erie Ravilious, of mahogany with
boxwood •inlay.

The British. Council ‘ 'ho organ-
ized this exhibition for a tour of
many large cities in the United
States and Canada, was founded by
the British Government in 1934, and
has for its purpose the develop-
ment of closer cultural relations be-
tween Great Britain and other
countries . The present exhibition
of modern British crafts is especiel-
ly interesting at this time to Can-
adians t ho are becoming lacreas-
ingly aileare of the social inwor-
tance of handicrafts. It is felt that
workers here will find much in it
of educational value as well, since
it was in Great Britain that the
Arts and Crafts movement, under
the inspiration of William Morris,
began its career. The exhibition
which is part of an extended pro-
gram of activities carried on by the
:1"ouncil, and, has no commercial ob-
iect. will be open to the public frein
tomorrow mint Sunday, October 31.

1 Y,

'Will Give Gallery Talk
Miss Muriel Risse will deliver a

gallery talk at the Art Association,
Sherbrooke street weat, today at
4.30 p.m. on the British Crafts Ex-
hibition, The public is invited.

Royal Empire ,Soeiety
To .See British Exhibit

^

The council of the Royal ISinpliel
Society in conjunction with the
Canadian Handicraft Guild, has ar-
ranged for Its meinhers to meet.
Miss M. Rose, of the Exhibition
of British Arts mid Crafts, and to
view the exhibition which is now
located at Iln• Ati–oeintiOn'S
gnItery, 1379 Sherbrooke str.-"e,
west. The meeting will be held
Tysday iat 8.30 p.m. Ocf. 1.6744

'tiredly varied in kind and applica-
tion, have they greatly changed in
character with the passage of time.
Speaking generally they are dis-
tinguished by quality of substance
and workmanship rather than by
quality of design. When, as in the
present exhibition, a high standard
of design can be claimed, it is near-
ly always due to the efforts of a
few individuals. This native pecu-
liarity is easily explained. The Eng-
lishman likes "good stuff" and de-
lights in doing things for their own
sake, irrespective of what the re-
sults look like, and this naturally
makes the British craftsman resist-
ant to new ideas.

Stanley Morison deals with books
and printing; Sir Thomas Barlow
writes of textiles; the Lady Sempill
occupies her pen with modern Brit-
ish pottery; while G. R. Hughes is
concerned with the silversmith. All
these articles contain valuable in-
formation.

The exhibition includes a com-
prehensive group of pottery, silver,
glass, bookbindings, textiles, furni-
ture and other crafts. It is exhibited
in a special arrangement of four
rooms—a country cottage, dining-
room and bed-room, and a town
dining-room and music-room. The
cottage rooms are furnished for the
most part with objects of traditional
folk origin, including handturned,
unpainted ash furniture with lad-

\?

Sunday Last Showing
of British Crafts

Garaatite Oct ,3O/43
Coming Offering at Art Asso-

ciation Will Be Royal Cana-

dian Academy Exhibit

Handicrafts
From Britain
Star se w 	

tr Lllo1w9F, 3
Old Traditions

THE British Council, through its
Arts md Crafts Exhibition

Committee, has managed, in spite
of the war, to send to this contin-
ent a collection which, though not
very large, represents all the more
Important of the British handi-
crafts, and especially the 'tradition-
al crafts, und it is this collection
which was opened last night at the
Art Associaleon of Montreal and is
to he shown there till the end of
this month.

With only few exceptions the
crafts which are illustrated are
those which produce objects for
use, and I he exhibits show the sound
and simple tendencies of Britisn
taste. The new work is quite close-
ly related to the old work and the
work done In old traditions, and
file in well svith the things made of
wood, horn, rushes, straw and
other common materials, still
made in a few places, of which
examples are shown. Sonie of the
most decorated objects in the whole
collection are the painted tin
buckets and water cans, which are
essential pails of the furnishing of
most English canal barges.

A certain reserve in the matter
of color is characteristic of much
of the designing seen here. The
wall papers, for instance, are de-
igned to be not so much decora-

tions as backgrounds for other and
more decorative furnishings. The
little music room, which is shown,
is a good example of* this. The
rooms include two dining rooms,
one for town and one for country;
the town room combines good
taste and practical sense very well,
and the country room is even bet-
ter, aid everything that such a
room ought to be, whether in Eng-
land or in the Laurentians, and in
both the furniture and table-wares
are unmistakably English.

Textiles, pottery and glass are
crafts in which good work is al-
ways expected from Great Britain,
and there are just enough of each
here to prove that work and de-
sign can be still as good as ever.
The textiles are of many kinds,
with good woven fabrics of a vari-
ety of materials. There are some
fine quilts and the collection even
contains a few fishermen's knitted
guernseys each with the pattern
that belongs to its native place.

The cera nic exhibits are mostly
earthenware and stoneware, with
only little porcelain, made in small
potteries, though there are a few
examples of designs made for in-
dustrial production; they all follow
old traditions and some of them are
copies of old models.

A specially interesting group of
pieces shows the recent revival of
the old salt glazing method for
table-ware and ornamental objects.
The glass, of which, as in the case
of the pottery, both old and new
specimens are shown, is typical of
English and Scottish taste in the
fine and simple use of good mater-
ial.

The most important of the metal
work is in silver, and many of the
best pieces have been lent by
London City Companies ,and parti-
cularly by the Goldsmiths' Com-
pany, the proper protectors of this
craft. There are some important
pieces, among them a pair of big
heraldic lizards belonging to the
Ironmonger's' Company, and many
well designed smaller pieces for
ordinary use. The pieces of iron
work are few, since iron is too
much wanted for war purposes, but
they dist good enough to make one
wish for more. Other metals are
absent, no doubt for the same rea-
soon.
• Printed books and bookbindings
are also few but notably good; and
there are a few specimens of cal-
ligraphy and fine manuscript work,
which is a nappily revived art.

The exhibition is certain to de-
light everyone who knows Great
Britain well, and may give some
useful suggestions to Casadian
craftsmen. H. F. B.

This magnum teapot of slipware pottery on wrought iron
wheeled base holds 61/2 gallons. Made for country gatherings,
flower shows, etc., it was designed and executed by Michael Cardew,
Winchcombe, Gloucestershire.
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der-backed chairs, somewhat similar
to those of early Canadian 'design;
Scottish rugs, tartans and tweeds;
slipware pottery, which includes the
teapot illustrated on this page; fish-
erman's jerseys, Shetland shawls,
cob-web fine, knitted in soft threads
of hand-spun wool; fire-irons, made
by village blacksmiths, and quilts
in traditional Welsh and Durham
patterns. Hand-printed textiles are
also shown, while the collection of
glass is varied. Embroideries and
Itice make an 'interesting group.

The modern craftsman's art is re-
presented in the silver group—a
cigaret box, one of eight presented
to employees for preserving Gold-
smith's Hall during the night-
bombing raids on London, and the
-only replica of the large Dunkerque
Cup, illustrated on this page last
Saturday, designed by C. J. Shiner
for presentation to the British Ad-
miralty to commemorate the Navy's
part in the historic evacuation are
in this group.

Lent by H.R.H. Princess Mary is
a casket presented • to her by the
citizens of Birmingham, while His
Majesty the King lent finely printed
and bound volumes of Froissart's
"Chronicles."

Dessert plates painted by Duncan
Grant for Sir Kenneth Clark, direc-
tor of the National Gallery, London,
are shown; this artist also having
designed textiles and needlework
included in the collection.

Two of the official British war
artists also worked in this way be-
fore the outbreak of war. Examples
shown are wallpapers, by Edward
Bawde,n, the blocks for which he
cut himself, and fugniture for a
town dining-room designed by Eric
Ravilious, since reported missing on
a flight from Iceland.

The British Council, which or-
ganized this exhibition for a tour
which has included many large
cities of the United States and Can-
ada, was founded by the British
Government in 1934, and has for
its purpose the development of
closer cultural relations between
Great Britain and other countries.
The exhibition is part of an extend-
ed program of activities carried on
by the council, and has no corn-
mercial object. The Canadian tour
has been arranged by the National
Gallery of Canada, Ottawa.

Incidentally it was under the aus-
pices of the British Council that
"Paintings by British Children" and
"Britain at War" were shown in
these galleries,

\es

Today's Meetings]

Art Association of Montreal, 1379
Sherbrooke St. W., 4,30 p.m.—Gallery

talk on Canadian crafts.

\csnT- %C. - 	1

Tomorrow marks the last day of
the Exhibition of Modern British
Crafts which during the past few
weeks has occupied some of the
galleries of the Art Association of
Montreal. This show, organized by
the British Council, London, and in
charge of . Miss Muriel Bose during
its American and Canadian travels
—the tour in the Dominion being
made possible through the National
Gallery of Canada. Ottawa — has
attracted a good deal of attention.

Attractions soon due include a
geoup of works by three artists—
Sam Borenstein, Emma Franken-
berg and Oscar Callen. a Czecho-
slovakian now resident in Montreal,
which will be displayed in the Lec-
ture Hall, replacing the show of
pictures left to the Art Association
of Montreal by the late W. J. Mor-
rice, this gift substantially augment-
ing the Gallery's collection'of works
by the donor's brother, the late J.
W. Morrice, R.C.A.

Next month the major offering
v.all be the annual exhibition of thal
Faseel Cenadian Academy of Arts,
v etch comes here after a successful
showier.; st the Fievirscial Museum
iii Que_o ;re.;
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Modern j
British
Crafts

Silver lizards or salamanders, one of the striking ex-
amples of silver work now being shown in the exhibition
of Modern British Crafts at the Art Association Gallery.
These salarnanders are part of the heraldry of the Wor-
shipful Company of Ironmongers of London and were lent
by them to the exhibition.

SATURDAY, OCTOBER, 9, 1943.

English Silver Work

successful one-man shows were
held.

Conspicuous in the silver group
is a replica of the Dunkirk cup,
designed by C. J. Shiner to com-
memorate the histori cevacuation.

Canadian needlewomen will be
immediately attracted to Mrs. Re-
becca Crompton's fanciful needle-
work pictures.

An example of how deep , the
craftsman's tradition is ingrained
in the British character can be
found in the painted tin utensils
used by the bargees on English
waterways. The colorful patterns
are traditional adaptations of
gypsy designs.

Miss Rose said that in England
today there is 'little or no craft
work being done, most of the art-
ists whose work is exhibited tit
this show are now mak:ng pre -
Sion instruments for the war.

The exhibit will be open to the
public in Montreal until October
31. It has already toured ten of
the larger cities in Canada and
the United States and will visit
ten more before it returns to
England.

Lovers of all sorts of handicrafts, old and modern, will I am sure
be Interested In the exhibition of modern British Crafts organized by
1110 British Council of London and on display In the Gallery of the Art
Association on Sherbrooke Street, West.

It will lie opened this cycning at a private view for members, at
half peat eight o'clock, and then to the  general public starting tomor-
laity and continuing until the end of this month.
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women In The War
BY HELEN MURPHY

IN THE

11101411N BRITISH
CRAFTS EXHIBITION

GALLERY OF THE ART  ASSOCIATION
Open Daily Until October 31st

Miss Muriel Rose of London, England, Secretory of the Exhibition, will
lecture in the Gallery Monday, October 18th, at 5 p.m. (Free to members)

Gazette Octobe- 15th. 1943

By ZOE BIELER
THE exhibition of Modern

British Crafts, now on dis-
ply at the Art Association
Gallery on Sherbrooke street
presents a ,complete cross sec-
tion of British craftsmanship. It
ranges from the finely bound
volumes of Froissares Chron-
idles, lent by George VI, to
.11 eav y fishermen's jerseys
I knitted by the wives in English
!coastal villages. Incidentally
each village has a traditional
jersey pattern so that if fisher-
men are lost at sea the home
ports can be identified as soon
as the bodies are found.

The collection was organized by
the British Council in London and
assembled in the Royal library in
Windsor Castle. There are tsv'o dis-
tinct chases of .a ,ork: the folk arts
of rottagers and crofters, and work
by professional artistically trained
craftsrnen. Stress has been laid on
work traditional or peculiarly Brit-
ish, rather than on modern inter-

ilnational design. Miss Muriel Rose,
• travelling secretary cif the Exhibi-

ion. pointed out that the exhibits
were collected during the summer
after Dunkirk and since nothing
aould be specially made they had
to take what was available. The
result is a high tribute to the gen-
eral excellence of British crafts-
men.

A comprehensive group of pot-
tery, silver, glass. textiles and fur-
niture are exhibited in a special
arrangement of four rooms. A con-
ventional town dining room, the
furniture of which was designed by
Eric Ravilious who has since been
lost at sea. and a modern music
room display, the work of profes-

--
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Mlaa Muriel Row, who brought
the display from .England a year
and a half ago and expects still to
travel two years with it before
taking It home, explained to a
Jauntier of press women yesterday
afternoon the purpose of the exhi-
bit.

The British Council, he said,
wits the simple name given this
Covernment. - sponsored organiza-
tion because the crafts *are being
used by the Council, not a.s an end
in themselves, but as a means of
establishing a better understand-
ing among nations through their
'cultural and practical interests.

The organization wa.s founded in
1934 under the name of the British
Council for Foreign Relationships,
and, because this seemed rather
cumbersome, the last three words
were dropped. The Council is sup-
ported by a substantial Govern-
Ment grant and before the war
concerned Itself chiefly with the
countries in which it felt that
Britain was little known, such as
Palestine, Iceland and Iraq.

Its activities included making
films, circulating books, settling
out dramatic groups to produce
Shakespeare's and other plays and
encouraging students from other
countries to come to Britain and
a-eturn to their homes with some
knowledge of its life and arts.

Another thing it has done and is
row very deeply involved in, is to
take care of visiting foreigners in
Britain. This, of course, has in-
volved a large work among the
refugees who constantly continue
to arrive in all sorts of unexpect-
ed ways and crafts.

There has been quite a large in-
flux from Malta of people whose
origins are from so many races
that making them feel at home hae
been quite a complicated • task.
There is also a group from Gibral-
tar. These, of course, in addition
to the many Continental refugees
of whose presence in England we
have already heard much.

-

ritish Cra,.fts
Exhibited at
Art Gallery

Modern Art Is
Represented in
Remarkable Display

"THE skill of the craftsman
should be turned to the pro-

duction of articles that are useful
as well as beautiful," Miss Muriel
Rose, travelling secretary of the
Modern British Crafts Exhibition
Which opens at 8.30 o'clock tonight
in the Gallery of the Arts Asso-
dation, said at a preview of the
display yesterday. The purpose of
the exhibition, among other things,
is to show to what an extent the
progressive movement conceived
by William Morris in London in
1888, has spread throughout the
civilized world.

The first showing of the exhibit,
this evening, will be for members
of the Art Association only, but
the galleries will be open to the
public starting tomorrow until
October 31.

With King's Approval
As stated by Sir Eric Maclagan,

director of the Victoria and Albert
Museum, it was in Great Britain
that the arts and crafts movement
began, under the inspiration of
Morris. The exhibition opening
here tonight was planned when the
late Sir Lionel Faudel-Phillips
was chairman of the Fine Arts
Committee of the British Council,
and it has been assembled under
the difficult conditions unavoidable
in wartime. It was organized,
however, with the approval of His
Majesty the King, who gave spe-
cial permission for the assembling
of the exhibits in the Royal Lib-
rary of Windsor Castle.

The British Council who organ-
ized this exhibition was founded
by the British Government in
1934, and has for its purpose the
development of closer cultural re-
lations between Great Britain and
other countries. The present ex-
hibition of modern British crafts is
especially interesting to Canadians
at this time who are becoming in-
creasingly aware of the social im-
portance . of handicrafts.

4 C

One of the Council's activities
has been the sending of -exhibitions
of children's drawings to South
American countries. The taking
about of a display of crafts is, of
course a much more complicated
matter than exhibiting pictures, but
It is felt that it speaks io everybody i
In one country from everybody ln j
another in a way that pictures'
never could do. It deals with a
side of life in which different na-
tionalities will have much in com-
mon.

The work of the Canadian
Handicrafts Guild is greatly appre-
ciated by Miss Rose. It has been
most helpful to her and her hope
Is that the exhibition might fur-
ther stimulate such work here,

Miss Rose finds that our country
has great opportunities and ma-
terials for handicrafts and main-
tains that in her travels on this
continent she has found, so far,
nothing so full of live ant reality
as the traditional crafts of Que-
bec.

The Ch§play ihehldiStrar ,Impre-
hensive group of pora	 silver,
glass, bookbindings, text

f;.:

for the most part with objects of

aa

traditional folk origin, inc.luurdrig

ture and other crafts.	 is exhi-
bited in a special arranament of
four rooms—a country eottage,dining-room and bed-room, and atown diningroom and musideom.
The cottage rooms are furnished

hand-turned, unpainted ash furni-
ture with ladder-backed chairs,
Somewhat similar to those of early
Canadian design.

I Of interest to us is the displayf Scottish rugs, tartans and
weeds since the production ofhese materials has been fostered

Britain by an organization very
uch like our own Canadian
andicrafts Guild, the Highland

.111rough voluntary effort, and on
orme Industries. This group

non-profit basis, have done much
assist Scottish rural arts. to	

Traditional Designs
Slipware pottery, made in the

Cotswolds today as it was three
hundred years ago, includes an
enormous teapot, with a capacity
of six galloons set on an iron basa,
for use at rural garden parties.
Heavy fishermen's jerseys knittedoy women of Britain's coastal vil-
lages illustrate the fact that each
iistrict has its own traditional de-
sign. This custom is said to have
been devised so that should the
oody of a fisherman lost at sea be
found at any point on the coast,
his home port could be identified.
Examples of Sheland shawls, cob-
web fine, knitted in soft threads of
hand-spun wool show extraordin-
ary skill. Fire-irons have the satin
finish of hand-wrought perfection.
An exhibition of quilts is interest-
ing to Canadians who have learned
to distinguish our old pioneer pat-
terns, and appreciate the means
hich have been taken to preserve
rem. The quilts shown are tradi-onal Welsh and Durham patterns.
The modern craftsman's art is
!presented conspicuously in thelver group: A cigarette box lent
r the Worshipful Company of
oldsmiths is one of eight which
ere presented to employes for
ieir remarkable Nvork in preserv-ig Goldsmith's Hall during theght-bombing raids on London:
Ile only replica of the large Dun-rk Cup, designed by C. J. Shiner
Pr presentation to the British
dmiralty tq commemorate theayy thils, !co.,lcaeliva. cpulaitni coenss; amariy..cas-,t l	

- late Arthur Gate
	ed to i 	Royal
	citiz. - 	}3h-

\ta . i King
and

sional craftsmen, while a country
bedroom and a country dining room
shows such folk crafts as fine Welsh
quilting, hand-turned unpainted
furniture, rush seated Chairs and
Cornish pottery.
Fine Quilting

Hung on the walls are Scottish
rugs, tartans and tweeds. The pro-
ductioa of these materials was fos-
tered by the Highland Home Indus-
tries, an organization much like the
Canadian Handicrafts Guild. There
are also beautiful silk quilts, inter-
lined with sheep wool instead of
the more familiar cotton wool.
These quilts were designed and
executed by miners' wives. Miss
Rose pointed out that in England
quilting is now only done in the
mining districts.

Montrealers who are familiar
with the Diechmann pottery made
in New Brunswick will be inter-
ested in the exhibit of stoneware
pottery. Before the war many
young people in England, Misa
Rose declared, took pottery de-
signs and glazes as seriously as
painting and sculpture and many

Gazet te Oct .9/43
Gift to Gallery Shown

Effectively displayed in the L
ture Hall of the Art Association
Montreal is the collection of pair'.
logs bequeathed to the Associatior
by the late W. J. Morrice. The scope
of this generous gift has already
been outlined in this column, a
substantial portion being a number
cf oil sketches and paintings by the
donor's brother the late J. W. Mer-

ce, R.C.A. For this occasion the.
owing has been enlarged by ir

-ion on the walls of paintings
-:se which have long bee

oermanent collection r
iation.

"
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MODERN BRITISH CRAFTS EXHIBITION
IN THE

GALLERY OF THE ART ASSOCIATION
Open Daily Until October 31st

Miss Muriel Rose of London, England, Secretary of the Exhibition,

will lecture in the Gallery Monday, October 18th, at 5 p.m.

(Free to Members)

MORGAN & CO., LIMITEDHENRY

EDNES AY, OCIAMEli	 13, 1943

Hand-rrade Silves Tea Pot designed
and executed by Bernard Cuzner.

Be Sure to See the

1
16 FROM OUEBEC
WIN CRAFT PRIZES
Gazotte -Nov.

Examples To Be Included for

 CO

First Time in Canadian
Academy Exhibit

Of the 28 prlzes offered in the
Canadien. Handicrafts Guild Ex-
hibitem and Prize Competition 16
awards and honorable mentions
went to craftsmen from the Pro-
vince of Quebec it hae been an-
liouneed by the committee. Exem-
ples of the work will be dieplayed
Iii the Royal Canadien Academy
Exhibition opening in the Galleries
of the Art Association of Montreal
on Sunday afternoon. This is the
tiret time that eraftwork has been
included in this important annual
avent.

Prizewinners in the province in-
chided, Mrs. Nancy Dawes, 2nd
prize for pottery; Mrs. Emilia Guay
Turgeon, first prise and Mise Karen
Bellow, honorable mention for wool
weaving; Mess Claire Lortic, prize,
and Miss M. Macdonald and Albert
E. Perrins honorable mention for
general weaving; Mrs. Joseph De-
pres, first prize, Mrs. Armand Mar-
tin, Miss Geraldine Michaud and
the Cercle des Fermiers, honorable
mention for flax weaving; Mrs.
Adele Grunau, prize for braid weav-
ing; Mrs. Charles Gagne, prize for
flax spinning; L'Artisanat de St.
Hilaire, honorable mention for col-
ored embroidery; Hutchison Freres,
prize for toys; George L. Hurst, hon-
orable mention for conventional
wood carving; I. Mackinnon-Pear-
son, honorable mention for wood
sculpture.

aVeksvireigA3

At Art Gallery

A three-man show by Montreal
artists—Oscar Cahen, Sam Boren-
stein and Emme Frankenberg—is
currently coloring the Art Associa-
tion walls, and each output is con-
cerned with its own style.

Oscar Cahen, whose commercial
sketches often appear in The
Standard magazine section, draws
glamorous beauties and dashing
young men in a smart, racey man-
ner. These characters are all in
the show together with one or two
very delicate landscape washes;
line abstractions; and a number of
small grotesques. Cahen some-
times strives too hard for the flip
touch, but his combine of line and

I color is pleasing. We found his

•

Commercial Art
IShown in Gallery

rough of 'a boogey-woogey pianist
superb.

Mrs. Frankenberg's exhibit is a
versatile display running to por-
trait, landscape and still life. She
seems to catch a likeness of peo-
ple and she clocks her work to the
times. "Child with Kitten" is
charming.

The strongest feature in Sam
Borenstein's oils is his ability to
put across the emotional effect of
a place or a dey. His "St. Norbert
Street" has the slowed-tempo feel-
ing of a late winter day—the sort
of day when it's nice to stay inside.

It smacks of Montreal with the
reds and blues of houses. On an-
other line, Mr. Borenstein's "In-
terior," a bright, unsubtle composi-
tion, is attractive. E.G.

Montreal standard

Nov. 6, 43.

Another season, the fourth. of
Madame Sarah Fischer's concerts
at the Art Association of Montreal
started on Thursday evening, with
an overflowing audience. A prin-
cipal purpose of these concerts rie
to bring out young players and
singers and to let them be heari
in company with senior musiciens;
and on Thursday there were two
comparative newcomers.

Lise DesRasiers, a pianist who
was heard at one of these same
concerts last year, has advanced
enormously since then and lies be-
come an aceomplished °layer. SAC
began on Thursday with fine work
in Beethoven's Tnirty-two Varia-
tions, but did even better after that
in a Nocturne by Chopin, and then
gave a quite remarkable perform-
ance, technically and musically, of
Liszt's long "St. Francis walking on
the waves." She had to add to her
program and showed that she

, could do just as well in music cos
Debussy. A quite new soprano,

• Suzanne Desroches, began with the
' two arias of elle Queen of Night
3 from "The Magic Flute", two of
"I the most difficult arias that Mozart

ever wrote, and went on to the
showy "Air du Mysoli" from
David's "Perle du Bresil"; these
are songs far experienced singers,

, but Miss Desroches, though she
began very nervously, did clever

' singing in them.
The senior players on Thursday

were Alexander Brott and Edmond
Trudel who as could be expected,
gave sound performances of duet
sonatas for violin and piano by
Schubert and eethoven.hree Painters

At Art Gallery •

Star: Nov.0t11.1943
Works by three painters, all liv-

ing in Montreal, are brought to-
gether for an exhibition in the
lecture room of the Art Associa-
tion of Montreal.  By Emme
Frankenberg there are a number
of oil pictures and sketches of
many sorts of subjects, most of
them evidently quick impressions.
One of the best of the portrait
studies is,a 'sketch of a sculptor at
work, and a head of a little boy
and a quite slight sketch of a ,girls
head are also very successful.
There are some good studies ot
flowers, among which one of the
sunflowers is notable. The outdoor
scenes include a happy impression
of yellow fields and distant matan-
te:Ms, a rather interesting arrange-
ment of boats on the shore, appar-
ently. of an Italian lake, and a
sketch of a canal in Venice, which
has the right atmosphere.

Sam Borenstein has in this col-
lection a number of oil pictures of
city streets, interiors, landscapes
and portraits, all painted in his
characteristically free manner.

The largest section of the exhi-

1bition is of work by Oscar Cahen,
an illustrator, who works by many

I methods, in many styles and with
many subjects. There are paintings
and drawings, in color and in black
and white; there. are good designs,
some of them evidently for adver-
iising purposes. There are also
some neat caricatures and remark-
ably good and suggestive sketches
of heads and figures; and all to-
gether they make an interesting
clama

mg siècles .

de peinture
hollandaise

La Presse Nov.27/4
Les amateurs d'art seront sans

doute heureux d'apprendre que l'Art
Association de Montréal organise pré-
sentement, au beneete des enfants
de Grande-Bretagne, de Hollande et
les pays oeoupée, une grande expo-
sition de peinture hellandaise qui
euza lieu à la. Galerie des Arts, du  9
tes au 9 avril 1944 et qui réunira
plus de cent tableaux des grands mai-
res hollandais, depuis les primitifs
lusqu'e Van Gegh. L'exposition aura
aour titre: "Cinq siècles de peinture
aollandaise" et sera Sous le patro-
aage de Son Dac. le comte d'Athlont,
eauverneur général du Canada, de
50n Altesse Royale la princesse Alice
et de San Altesse Royale la princesse
Juliana, de Hollande.

En annonçant cette nouvelle, le Dr
Charles Martin, président de l'Art As-
sociation, a dit qua le succès rem-
porté par l'expeaition des grands =l-
ires, au printems de 1942, lui faisait
espérer un succès au moins égal pour
la prochaine exposition.

\ya-

Chance unique
Les Montréalais auront probable-

ment l une (=est= unique de voir
-certaines toiles hollandaises qui ap-
partiennent et des musées d'Europe
et qui ont été transportées en Arne-
rique au début de la guerre;  Cs sont,
en somme, des toiles "reueiées". On
obtiendra des toiles de divers mu-
sées du Canada et des Etats-Unis, des
marchands de tableaux et des col-
lections privées. Le gouvernement

, hollandais s'engage à faciliter, dans
'toute la mesure du possible, la réali-
'cation de cette exposition.

Les profits obtenus seront distil-
buée par la Croix-Rouge canadienne,
.par l'intermédaire de la Croix-Rouge
'internationale et du Fonds de secours
'néerlandais.

Le comité honoraire se compose de
Son Exc. M. J.-W.-M. Snouck Hur-
gronje, ministre de Hollande, de l'hon.
Hector Perrier, secrétaire de la pro-
vince, de Sen Honneur le maire Ad-
hémar Rayna,ult, de MM. H. -A.
Norton, Huntiy-R. Drummond,
W. McConnell et de Mme Norman
Bohn, secrétaire honoraire.

Comirrier
es Arts

'La Pt ,op Notv 27/
,L Ar t Assoelateon of Montreal tien-

dra plusieurs expositions artistiques
ts la Galerie des Arts, d'ici la clôture
de la saistn. Elle annonce, notam-
ment, une - expeisition d'art chlien
contemporain, pour le mois prochain,
ainsi qu'une importante collection de
dessins par des artistes canadiens.

Au d6latit du même mois, M. Bruno
Beran, artiste tchecoslavaque qui a
vécu très longtemps en France et en
Espagne et qui vient d'arriver au
pays, exposera une série de quelque
27 portraits cu paysages au pastel.

En janvier 1944, le Canadien
Group of Painters exposera un en-
semble d'oeuvres.

Du 9 mars au 9 avril, aura lieu une
autre grande. exposition des mattreS
de la peinture consa ,crée uniquement
aux peintres hollandais, depuis les
primitifs jusqu'à Van Goes. On ver-
ra notamment une quinzaine de ta-
bleaux de ce peintre contemporain,
Ce sera, le, sans nul doute, le grand
événement artistique de l'année.

En avril, se tiendra la. 61e exposi-
tion annuelle du printemps; en mai,
or, verra une exposition internatio-
nale de photographie et une exposi-
tion de dessins d'enfants.

Toute l'année, auront lieu de petites
expositions du Modern Museum of
Art, de New-York, au sujet du loge-
Iminendeu, scitreiel:aertcchi. te.cture, de l'art dans

, Dans l'intervalle de ces grandes ex-
'positions, plusieurs artistes isolés ex-
seseront leurs oeuvres.

* * *
L'exposition de la Royal Canadiat

Academy of Arts, a la. Galerie du
Ares se termine demain it. En

'elvotlsit ddees golle'Ullen»rees Zttil!..siti4nea'at." ' on y
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First Time Ottawa Painter

Honored Since Academy's

Founding in 1880

64th Exhibit of R.C.A.
Is Opening on Sunday

Without ceremony the 64th an-

nual exhibition of the Royal Cana-

dian Academy of Arts will open to

the public in the galleries of the

Art Association of Montreal on Sun-

day. This collection, marking a de-

parture, was shown in the Quebec

Provincial Museum from October 5

to 26 where it attracted a good deal

of attention. With the paintings,

drawings, prints and sculpture there

were examples_ of handicrafts. this

section being arranged through co-

operation with the Canadian Handi-

crafts Guild.

Events of
Interest
1Stabt—  flov .29/43

Exhibition and Pageant
At Art Gallery

tar Dec	 10th. 1043
Display \till Benefit
Children of Great Britain

MEMBERS of the organizing

committee of the loan exhibi-

tion of Great Paintings—Five Cen-
turies of Dutch Art. which will be
held in the Gallery of the Art As-
sociation, 1379 Sherbrooke street
west, for the benefit of the chil-
dren of Great Britain, The Nether-
lands and other occupied countries
from March 9 next to April 9, are
as follows; Mr. Gerald A. Birks,
Mr. John Bland, Mrs. Normag
Bohn, administrator; Mr. Murray
R. Chipman, Dr. Victor Dore, Dr.

J. W. Hickson, Mr. R. P. Jellett,
Mr. Mostyn Lewis, Dr. Arthur Lis-

men Hon. G. P. Luden, Dr. C. F.
Martin, chairman; Mr. Charles
Maillard, Mr. G. A. Morris, Mr. F.
Cleveland Morgan, Mrs. J. Cecil
McDougall, Dr. W. P. Percival,
Mrs. Hector Perrier, Mr. R. W.
Reford, Mr. R. van Riemsdijk and
Rev. Dr. Harry J. Stern.

Lk2.
	Exhibition

Committee

Senor Eduardo Grove, Minister

for the Republic of Chile in Can-

ada, will formally open the Chil-

ean exhibition at the Art Associa-

tion on Thursday evening, Decem-

ber 2, at half-past 'tight o'clock.

The annual Christmas pageant

for children and members' children
and for grown ups, will take place
this year on December 21st. The
pageant will be designed, produced
and performed by children and
Art students of the Art Associa-
tion classes. There will be the
Adoration of' the Shepherds and

1
 Kiege, •srols, procession, and an
old nele ,i,y play.

MONDAY, DECEMBER 1

Pre-Exhibition
Addresses Planned

Members of the Ladies' Sub-

scription Committee of the Loan
Exhibition of Great Paintings, to

take place at the Art Gallery in
March, will be received by Mrs. J.
W. McConnell tomorrow afternoon
at 4.30 o'clock at het home, 1475
Pine avenue west. Addresses will
he given on the pictures and on

the cause for which the exhibit ,

will be held—the children of Gi
Britain and of the Netherlands
°leer occupied countries

-	 •	 - •
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Prise, Rafe le, In 1910. Ito w e s
elected Au ASIWCII14) of the Royal
Canadian Academy in 1P12.
R.C.A. in 1930. Three paintiuga re-
present his art in the permanent
colleetion of the National Gallery
of Caned*, Ottawa, among them the
portrait of Sir Jamee Atkins,

Alfred Joseph Casson, R.C.A.
0,S,A., was born in Toronto and
studied under Harry Britton, R.C.A.
In 1923 he was elected a member
of the Ontario Societe or Artists of
which body he is noW the president,
and of the Society of Canadien
Painter Etchers. lie was elected
A.R.C,A. in 1926, from which yen
until 1933 he was a 111011lbee Of the

GUMP of Seven. ne was elected
R.C.A. four or five years ago. In
1941 he won the competition for a
Victory Loan poster.

Edmund Geoffrey Grier, A.R.C.A.,
was born in• Toronto, son of Sir
Wyly Grier, R.C.A., a former presi-
dent of the Royal Canadian Acad-
emy of Arts. He studied at the
Pennsylvania Academy. Chester
Springs Summer School under
Daniel Garber. While a member of
the Chester County, Pa., Art
Association he won first award tor
watercolors in 1934 and two awards
for black and white in 1935. His
home is in Westmount.

Herbert McRae Miller, A.R.C.A.,
sculptor, was born in Montreal. He
studied at the Art Students League.
New York, under John Sloan and
Bridgman, and at the Ecole des
Beaux Arts, Montreal, under A.
Laliberte, R.C.A. His home is in
Montreal.

Joseph Sydney Hallam, A.R.C.A.,
was born in Manchester, England.
and went to Toronto in 1910. He
studied under John Gordon, A.R.-
C A at Hamilton, and under G. A.
Reid. J. W. Beatty. and Archibald
Barnes at the Ontario College of

Art, where he is now an instructor
of figure and costume at night
classes. He was elected a member
of the Ontario Society of Artists in
1928 and is at present vice-president
and treasurer of that body. For
some years he was on the executive
of the Canadian Society of Water
Color Painters.

M. E. Sylvia Daoust, A.R.C.A„
sculptor, was born in Montreal and
studied at the Ecole des Beaux Arts
under Charles Maillard, E. Dyonnet,
R.C.A., 'Edwin Holgate, R.C.A.,
Henri Charpentier and Maurice
Felix. She was awarded a travel-
ling scholarship to France in 1929
by the Quebec Government. She
has won several first prizes and
medals and in 1929 captured first
prize in sculpture in the Lord Will-
ingdon competition held in Ottawa.
She was elected a member of the
Sculptors' Society of Canada in 1942.
Her home is in Montreal.

, 1943

Business Machines collection of
Sculpture of the Western Hemi-
sphere. He lives in Toronto.

Jaccbine Jones, A.R.C.A., sculptor,
was born in London, England, where
she studied at the Regent Street
Polytechnic Art School and also in
Denmark, France and Italy. At the
London school she was awarded the
gold medal for best achievement of
the year, 1931. She settled in Tor-
onto in 1932, and among her Cana-
dian commissions are seven figures
in bronze, Bank of Canada. Ottawa,
architects Marani, Lawson & Morris;
group in stone Our Lady of Mercy.
Mercy Hospital, Toronto, architects
Marani, Lawson & Morris; figure
for York Townships Building,
Toronto, architects Margisson &
Babcock. Has exhibtied at the Royal
Academy, Paris Salon, Liverpool
and Glasgow and at the Royal
Canadian Academy. She is a mem-
ber of the Canadian Society of
Sculptors, and is Ontario Region
Officer for Sculpture, Federation of
Canadian Artists.

Lawren Harris, jr., A.R.C.A., was
born in Toronto. He studied under
his father Lawren S. Harris and
at the School of the Museum of
Fine Arts, Boston. He has occasion-
ailsi shown his work in Montreal.
One of his drawings was included
in the Canadian Society of Graphic
Art exhibit at the New York
World's Fair in 1939.

Nicholas Hornyansky, A.R.C.A.,
engraver, was born in Budapest,
Hungary. He studied portrait paint-
ing at the Academy of Fine Arts
there under Professor Ballo; under
Frans Henns in Antwerp, and print-

, making under Sagnelonge in Paris.
He went to Toronto in 1929. He was
elected a member of the Society of
Canadian Painter Etchers in 1931;
Car adian Society of Graphic Art in
the same year and a member of the
American Color Print Society, Phil-
adelphia, in 1938. He has been vice-
president of the Society of Canadian
Painter Etchers since 1941.

H. Ross Wiggs, A.R.C.A., architect.
was born in Quebec City and
studied at McGill University and
Massachusetts Institute of Technol-
ogy, Boston. He graduated from
Boston Tech. in 1922 and spent the
next four years in New York, work-
ing in various architects' offices. On
his return to Montreal in 1926 he
entered the office of David R.
Brown, architect, two years later
joining the staff of H. L .Fether-
stonhaugh. He opened his own office
in 1933. He won several prizes in
the Quebec Government's recent
competition for better rural homes.
He also studied drawing and paint-
ing under William Brymner, C.M.G.,
et.C.A., and under Maurice Cullen,
R.C.A.
*Murray Brown, A.R.C.A., archi-
tect, was born at Broughty Ferry,
Scotland, and studied at University
College, Dundee, and the Ross al
Academy. London. He settled in
'Toronto in 1914. He was elected an
Associate of the Royal Institute of
British Architects in 1911 and Fel-
low of the Royal Architectural In-
stitute of Canada in 1934. He is a
past president of the Ontario
Association of Architects, 1925-36,

' and is on the council of the R.A.I.C.

10k

R.C.A. ELECTIONS.

Franklin Arbuckle, R.C,A,, was
born in Toronto incl studied at the
Ontario College of Art under. Fred
S. Haines, R.C.Ae Franz Johnston,
A.R.C.A., J. E. H. MacDonald,
R.C.A. and J. W. Beatty, R.C.A. He
was elected a member of the On-
tario Society of Artists in 1933 and
an Associate of the Royal Canadian
Academy of Arts in 1936. He is at
present following his profeesiou in
Montreal.

L. A. C. Penton, R.C.A., Wa0 born
at Egremont, near Liverpool„ Eng-
land, and settled in Toronto hi 1911.

He studied a little in England and

later at the Ontario College of Art

and at Toronto Technical Sehool,
but principally under C. M. Manly.
He was elected a member of the
OSA. in 1925, and to the Canadian
Society of Painters in Water Color
in the same year. He was president
of the OSA. 1932-34, and secretary
of the Water Color Society from
1926 till 1934. He was elected
A.R.C.A. in 1934.

H. L. Fetherstonhaugh, R.C.A.,
architect. was born in Montreal,
studied at McGill University, and also
in New York and abroad. He was
elected a member of the Province
of Quebec Association of Archi-
tects in 1912. has held the office of
vice-president of that body and that
of honorary secretary of the Royal
Architectural Institute of Canada.
He was elected A.R.C.A. in 1936. He
follows his profession in Montreal.

ASSOCIATES ELECTED

Lorne Holland Bouchard, A.R.C.A.,
was born in Montreal, studied draw-
ing under Wilfred M. Barnes,
A.R.C.A., and for eighteen months
attended night drawing classes at
the Ecole des Beaux Arts, Montreal.
He took up painting in 1928. The
first picture he had exhibited at the
Spring Show of the Art Association
of Montreal in 1931 was  painted
when he was 16 years of age. He
first exhibited at the R.C.A. in
Montreal in 1931, and held his first
one man" show in the Continental

Galleries ten years later. His home
is in Drummondville, Que.

CASSON VICE-PRESIDENT

Three New Academicians and
Eleven Associates Are
Elected at Annual Meet-

ing Held Here

Ernest Fosbery, R.C.A., was elect-
ed president of the Royal Canadian
Academy of Arts — the first Ottawa
painter to be accorded this honor

since the foundation of the academy

in 1880 — at the annual meeting of
this art body held on Saturday at
the Art Association et Montreal. in
the galleries of which the 64th an-
nual exhibition is being held. A. J.
Casson, RCA.. P.O.S.A., of Toronto.
was chosen vice-president, while
Hugh G. Jones. RCA., of Montreal.
was returned as treasurer and E.
Dyonnet. RCA.. of Montreal, was
re•eleeted secretary, marking his
34th year in this exacting post.

Two Associate painters and one
Associate architect were elected
Azademicians„ and four painters.
four scuiptoree two architects and
one engraver were elected Asso-
states.

The following council was named
—Archibald Barnes, R.C.A., To-

- to; Stanley Roy le. R.C.A.. Sack-
e. N.B.; Edwin H. Ho'gate.

eek.e Lilies Torrance Newton,
R.C.A_ Ernest Cormier, R.C.A.. and
Adrien Hebert, R.C.A, all of Mont-
real.

Rowley Murphy, A.R.C.A., To-
ronto, was elected Associate advis-
ory member of council.

Those elected R.C.A. are Frank-
lin Arbuckle, now of Montreal,
and L. A. C. Penton, of Toronto,
both painters, and H. L. Fetherston-
haugh of Montreal, architect.

Painters elected A.R.C.A. are
' o-ne H. Bouchard. of Montreal.

e now resident of Drummond-
.,le, Que..; Geoffrey Grier. of

Montreal: J. S. Hallam. of Tor-
onto: Lawren Harris, Jr., of Tor-
onto.

Sculptors elected A.R.C.A. are
Sylvia Daoust, of Montreal; Jaco-
bine Jones. of Toronto; Herbert Mc-
Rae Miller. of Montreal; Donald
Campbell Stewart, of Toronto.

Architects elected A.R.C.A. are
Murray Brown, of Toronto, and H.
Ross Wiggs, of Montreal.

The engraver elected A.R.C.A. is
Ie:cholas Hornyansky, of Toronto.

Ernest Fosbery, P.R.C.A., was
born in Ottawa and studied under
Franklin Brownell. R.C.A., of that
city, at the school of the Art
Association of Ottawa and under
Fernand Cormon in Paris. From
1900 until 1907 he had his studio in
Boston. going in the latter year
to Buffalo where he was instructor
in drawing and painting at the Art
Students League until 1910. In the
following year he was instructor at
the Arts Guild of Buffalo. He re-
turned to Canada in 1911, in which
year he was elected a member of
the Union Internationale des Beaux-
Arts et des Lettres, Paris. He won
the Fellowship Prize, Buffalo. in
1909. and the Society of Artists'

mieux. Studies of interiors a r e
shown by Jeannette Gauthier, Jean
Langlois and Adrien Hebert,
R.C.A.; and a variety of other sub-
'ects are to be found in pictures by
Tas. G. Macgregor, Tom Stone,
ndre Bielee, A.R.C.A., and Kath-

een Morris, A.R.C.A.
* * *

:jnThe watercolors, though few,
ake a very good collection. Some

iutstanding ones are by Hugh Rob-
4-tson, of a West Indian scene;.
.orne H. Bouchard, G. N. Norwell,
seslie Coppold, who gets much ef-
ect from a strange form of foliage,
rohn Collins, Winifred. F. Petchey,
vith studies .of Eskimos; B. Mid-
ileton, J. S. Hallam and H. Mc-
eonie. Good watercolors *are also
hown by. Torn Roberts, Henry J.
'inmkins, A.R.C.A., and Joseph
reany. There are a drawing us

.. arguerite S. 0 Donnell and color
,prints by Walter J. Phillips, R.C.A.,
and Nicholas Hornyansky.

1 The exhibits of sculpture are also
very few. One of the most impor-
itant is a portrait bust of Chief Jus-
tice Sir Lyman Duet by Orson
Wheeler, A.R.C.A., and works are
elown by Alfred Laliberte. R.C.A.;
elenri Hebert, R.C.A.; Florence
.Vyle, R.C.A.. John Sloan, A.R.C.
rances Loring, A.R.C.A.; Heebert

T. Miller. Sylvia Daoust, Seel Hoo,

he
sresl.is Bronfmau, Pauline D. Red-

ell, _ Cecil Richards, Jacobine
ones, D. Allard and Waidyne -ID-

The col» architectural exhibits
re photogi ephs of isuiiling.e by W.;
e Somerville, R.C.A., and H. Ross I
Viege- 1

Photo In, Nakash,

HUGH G. JONES, R.C.A.
	 E. DYONNET, R.C.A.

Donald Campbell Stewart, AR.-
CA., sculptor, was born in Hamil-
ton, Ont., and studied at the Went-
worth Technical School under John
Sloan, and at the Ontario College
of Art under Emanuel Hahn, R.C.A.
He was presented with the Lieuten-
ant-Governor's Medal in Sculpture
at the Ontario College of Art in
1937, His work was exhibited at the
New York World's Fair in 1939. In
1942 he was elected member of the
Ontario Society of Artists and the
Sculptors' Society of Canada. In the

ir-,	\spy year one of hie works was
purchesed for the 'International

— h.

ERNEST FOSBERY, P.R.C.A.

r Let, . Nov.7 1 1943 a
Academy Gives
Annual Show     

64th Exhibition
At the Art Gallery

For this year's, Its xixty-fourth
annual, exhibition the Royal Can-
/Olen Academy has adopted a new

oliey. 'rhe city of Quebec has, (or
the first time, become one of the
places visited by the Academy, and
1 11e exhibition was formally opened
there a few weeks ago; it has now
been brought on to Montreal and
was opened, without ceremony, en
Sunday at the Art Association,
where it will remain till the last

pets of this month.
The traesportation of the whole

C,,Ilectlon has, no doubt, made
necessary a reduction of its size, I
and the narrower choice which had
to be used has resulted in an im-
provement in the exhibition as a
whole; the general level of the
works is higher and they are seen
to more advantage than in many
former years.

* * *
As Is natural in the circum-

stances, portraits of people in uni-
form and pictures orf. war incidents
and activities are fairly conspicu-
ous in this exhibition. Geoffrey
Grier's two bold and free studies of
a subaltern and a ship's cook are
notable among these, as are one of
an officer by Adam Sherriff Scott,
R.C.A., and two by Marion Long,
R.C.A. Uniforms appear also in
portraits, by Archibald Barnes,
R.C.A.e Simone Denechaud, Allan
Barr, A.R.C,A., and P. Tudor Hart.
Among the civilian portraits are
striking works by J. S. Hallam,
Richard Jack, RA., R.C.A.; Fran-
cesco Iacurto, Alphonse Jongers,
R.C.A., and Stanley Royle. R.C.A.
A rather stiff and formal portrait
of Sir Ernest MacMillan, robed as
an Oxford Doctor of Music is by
Kenneth Forbes, R.C.A., and an-
other picture of red academic robes
is by Ernest Fosbery, R.G.A., of Dr.
Walter Murray of Saskatoon. Other
portraits are shown by John B.
MacLellan, Oscar de Lall, Howard
Edwards and N. de Grandmaisen,
A.R.C.A.

The war pictures include some
by painters who are on active ser-
vice in the Canadian Navy. Lieut.
Rowley Murphy, A.R.C.A., has a
picture of a Canadian destroyer
ramming a submarine and another
with an interesting pattern of
searchlights, as well as two good
drawings; and Lieut. Eric Riordon
has a picture of a convoy at sun-
set. Harry Britton, R.C.A., has also
painted convoys at sea. People at
work in shipbuilding and munitions
making are seen in works by Roy
Greenaway, Frederick B. Taylor,
J. R. Tate and Alma M. Duncan.

* * *

Among the „ more noteworthy
landscapes there is unusual design
in "Caledon Farm" by Peter C.
Sheppard, A.R.C.A., and "Thunder
Weather" by A. J. Casson, R.C.A.,
has interesting color of an ap-
proaching storm. Other outstand-
ing landscapes are those by Alice
A. Innes, A.R.C.A.; A. A. Macdon-
ald, F. H. Brigden, R.C,A.; Fred S.
Haines, R.C.A.; Thomas H. Garside,
Herbert S. Palmer, R.C.A.. and
Marc Aurel Fortin, A.R.C.A. Land-
scapes are also shown by Nora F.
E. Collyer, Wilfred M. Barnes,
A.R.C.A.; Geo. Thompson, H. G.
Glyde, A.R.C.A.; Manly Macdonald,
A.R.C.A.; R. L. Chadwick. Jean
Charles Faucher, Geraldine M.
Wrangel, Berthe des Clayes, Thurs-
ton - Topham, F. S. Coburn, R.C.A.;
L. A. C. Penton, A.R.C.A.; Freda
Pemberton Smith, Agnes Lynch,
Ernst Neumann, Stanley Royle,
R.C.A.; Frank Denton, Maurice
Raymond, Hugh G. Jones, R.C.A.,
and Rita Mount, A.R.C.A.

* * *
Excellent pictures of still life and

flowers are by Mrs. Jean Forbes,
Richard jack, RA.. and Mrs. M. A.
Eastlake, with others by Simone
Denechaud, W. P. Weston, A.R.
C.A.; Jean Cameron and E. Le-    

a        

o
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ylies G. Paige Phmeo shows tri-
o-easing confidence In Le bureuu

Poste, Bic, Quebee—e quaint sun-
lit building with upper winery,
t•oaki and incidentel figures till
prusheci in with vigor, It is a vers .

otisfying watercolor. Hugh Robert-
lion hits good movement in his
vatercolor called Fresh Breeze,
Bahamtle.

Others exhibiting are Andre
Meier, .A.R.C.A., Jean Cameron,
Nora F. Collyer, l,esl e Coppold,
Joseph Dreany, Howard S. Ed-
wards, Jeininelto Gauthier,
Clyde, A.R.C.A.. Roy Greenaway,
Jean Langlois, le Lemi (' ux, Agnes
Lynch, A. A. Macdonald, Jas. G.
Maegtegor, John B. Maclellan,
McDonle, B. Middleton, Winnifred
F. Petehey, Maurice, Raymond, Tom
Roberts, lie de Pemberton Smith,
Tom Stone, 	Tate, W. r, Wes.

ton, A.R.C.A., Geruldina M. Wran-
gel.

In Architecture: W. L. Somerville,
R,C.A., Toronto, and il. 'Ross Wiggs,

In Sculpture: Phyllis Brontinan,
Sylvia Demise A.R.C.A., Widdyne
lee DAPI'ti, Henri Hebert, RCA., with
bas-reliefs of Louis Francoeur and

Montem, cry and n porlrnit
bust if Armand Duputs•, Slog Hoo,
Jacnbine Joies,, A,R.C.A s A. La-

InC.A., with a girl entitled
kat'ruix Ilolige; Herbert M. Miller,
A.R.C.A.. Peuline Redsell, Orson
Wheeler, A.ILGA,, with a portrait
if Sir Lyman Dull; rid Florenve
Wyle, with a nude Negress.

In Drawings, Etchings and De-
signs; Nicholas liornyansky, A.R.
(' A., Mailuerite Scott O'Donnell
met J. Philippe, R.C.A, with
color -wood-cuts.It,

1 v-flit.C,A, EXHIBITION
'ta HAS WARTIME NOTE

//,
Dr. Eduardo -Grove, Minier for
) 

the Republic of Chile in Canada,
is arriving from Ottawa today,
to open formally the exhibition of
Contemporary Chilean Art this
evening, in the Galleries of the Art
Association of Montreal. This
spechil preview is for members of
te Art Association, who are in-
vited to attend. No invitations

r have been issued.
_

Without the usual formality of a
private view, the 64th annual ex-
hibition if the Royal Canadiau
Academy of Arts opened yesterday
afternoon in the galleries of the
Art Association of Montreal, fol-
lowing a sueceastul showing in the
Provincial Mu.seuns at Quebec
where, through the cooperation of
the Canadian Handicraft Guild, a
collection of handicrafts was as-
sembled. These items are due to
'..se in place here early this week.

Works in the R.C.A. show total
just short of 150 but it is a collect ions
of even excellence with the war
note evident both in scenes of ac-
:on and eaortraitur .

Harry Britton, R.C.A., shows his
ebitual euthority in painting the
a in On the Atlantic—a convoy I

sicking up plenty of foam untie
:he watchful eye ' of protectil
lanes, and in Sunset with wile

eounding on 	 rocky shore. R
.ey Murphy. A.R.C.A., has move-
eient and drama in H.M.C.S. Moose
Jaw ramming U-501. with the
quarry in full glare of a searchlight

land tankers aflame in the distance,
while a sense of lurking danger is
suggested in Searchlights, Eastern
Canadian Port. Lt. Eric Riordon,
R.C.N.V.R., has a mass of war ves-
sels and other craft under a sunset
4.ky in Ahead to the Eastward lies
the Dangerous Night. The war
effort in the factories forms the
theme of The Moulders and The
Spirit of Total War by Frederick
B. Taylor. This is echoed again
in War Worker by the sculptor
John Sloan. A.R.C.A, and Soldier
by the sculptor Frances Loring,
A.R.C.A., in the tinted drawings—
The Fairmile Officers of Watch
and H.C.M.S. Ottawa refitting be-
fore being torpedoed. by Rowley ful landscape with clouds and I
Murphy. and Army Girl in Ware_ Berthe Des Clayes shows both aut-
house by Alma M. Duncan.	 umn and winter subjects, of the

The Services figure among the chilly season being St. Mary's
portraits — though obviously lack- Church. Como, with team on the
ing the scarlet and gold of peace- Puddle-dotted road.
time — this group including Lt. CoL Lorne H. Bouchard. A.R.C.A.,
Alan Coclu-am by Allan Barr , A.R. sends two crisply handled water-
C.A.; Flt. Lt. Guy H. Rainvia D .Fa, colors—Barn Interior and View.
M., R.Cee.F., by Simone Denechaud,I Baie St. Paul which are honest

efforts and reveal a sound appreci-who also shows some sympathetic- ation of the possibilities of theally painted peonies. Marion Long, medium. Jean Charles Faucher
R.C.A., invests with dignity Lt. effectively employs the paaette
Commander Taylor. W.R.C.N.S., knife in Ferme Canadienne. St.
handles with confidence the por Laurent, Ile d'Orleans, and Marc A.
trait of Maj. Gen. C. F. ConstantneJ Fortin, A.R.C.A., shows his usual
D.S.O., and in The Enlegended BoyJ forceful handling and pattern in
paints a young airman. Uniform two Gaspe landscapes. Thomas H.
figure  in the contributions of Adarx1 Garside displays an advance in
Sherriff Scott. R.C.A. — Alan Macil Spring Break Up and March After-
lachlan and Sgt. Maj. Hugh Craig noon, works marked by subtlety of
Black Watch; P. Tudor Hart has ai tone and development in the hand-
his sitter Francis Richards, R.N.V1 ling of contrasts. Frank Denton
R., and Archibald Barnes, R.C.A., shows good qualities in December
snows Cadet Sergeant Sinclair-4 Morning. Burke's Falls, while R. L.
Geoffrey Grier ,A.R.C.A., reveals! Chadwick paints sunlit snotv with
direct attack and good structure in

' Subaltern — member of a Scottish
unit looking much at ease in khak i
shorts, and a hint of humor i
Ship's Cook, whose culinary efforts
have apparently escaped criticism

Portraits of those engaged ir
ii more pacific pursuits make a good

showing. By Ernest Fosbery P.R.
C.A., is Dr. Walter C. Murray ir

' academic robe of gold-edged sear
let, a work loaned by the Univer .
sity of Saskatchewan. Richard Jack

i R.A., R.C.A., paints Walter A
Merrill, K.C. in legal gown, be
sides showing some admirable stil
lifes, including an appetite excit
ant—wine and liqueur bottles anG
a toothsome small cheese. Alphons
Jongers, R.C.A., reveals his usua
graceful treatment in the portrai
of Mrs. F. R. Peverley, his °the.
Work being Gregory S. McIntosh
Kenneth K. Forbes, R.C.A.. has por
traits of Hon. J. Allison Glen, K.C.
LL.D. Hon. Thomas yen, KC., ant
Sir Ernest MacMillan, the last aee the offering of Mrs. Jean Forbes.
!lamed, in a gown of red and fig s 'ho manifests skill in painting

i red silk, holding a roll of musi „flowers, and Mrs. M. A. Eastlake
, which 'Bach" is visible. J. Sis effective in her oil called Snow

.,1m, ARC A., does a portrait ef Pattern. Jack Hamer has succeeded
- 34, i".. te C A.. in blue yeat 1 with thf, high key of his water-

-- color ceded Missisauga Dam and

Evident in Scenes of Action

and in Portrait
Subjects

Display in Art Association of
Montreal Galleries to In-
elude Collection of Cana-

dian Handicrafts

PICTURES SHOW VARIETY

*4, -

Childrerl'S Art Show
Operi:to the public this afternoon

from 1,30 to 8.30 o'clock aeci during
the urne hours next Saturday will
be th 'htitmas Ex hi bitten

4;11111.. Altc. . 	 (ct1,4-

annowwwwwwwwooms

er, ploy ing a flute, his other offer-
ing being a Wil!erveolor Of tA boy
busy with plan" practice, 11. B
Boe..en is the subject by Oscar De
Lall, and Miss Janet and a water -
eater called Philip are the offer-
ings of Franeesco lacurto, Sketch
of a Sarcee Indian is by N. De-
Grandmalson, A.R,C.A.

Much good work hi landscape is
displayed—F. S. Coburn, 11.C.A.e is
As convincing as ever in two scenes
typical of this province—Reteur du
bapteme, a couple in a cutters with
the baby in the womaies
which reveals his skill in
tuent andand the painting of snew,
qualities also evident in Mill Lo;s
where a team travels a l'Oad be-
neath R cloudy sky, Stanley Royle,
R.C,A., sends a work of gale' con-
trasts called Old Quebec, lodeing
from the Chateau Frontenac, the
buildings being seen from above,
and Norman, Nova Scotie Fieher-
man, which has plenty of 1'harac•
ter. Manly MacDonald, A.R.C.A.,
has a capitally painted landscape in
Farm Buildings, Bay of Quinte.
with a noble elm reflected in a
placid stream. Adrien Hebert,
R.C,A.. still finds grain elevators
congenial subjects in Matin au
Port and also shows an interior
called Dens l'Atlier, Appartient
Roger Maillet, Hugh G. Jones,
R.C.A., draws on his records of
travel in Cattaro Bay, Dalmatia—a
small harbor with shipping, stretch
of water and massive sunlit moun-
tains in the background. Rita Mount,
A.R.C.A., shows moored fishing
boats in her work called Harbor
Scene, Glace Bay.

F. H. Brigden, R.C.A., gives a
good interpretation of the season in
Spring at Newtonbrook, with trees
white with blossoms and grazing
cattle which seem quite undisturb-
ed by planes speeding in R cloudy
sky. A. J. Casson, R.C.A., in Thun-
der Weather shows a group .of
farm buildings -cattle and trees
flushed with the ominous light that
precedes a storm. James L. Gia -
ham, A.R.C.A., besides a good 1m-
pression of sun-shot atmosphere in
Wintertime along the Riverfront.
Montreal, with teams in snow, con-
tributes a work of movement in
Turkey Cocks Fighting. Herbert S.
Palmer, R.C.A.. manages well the
high hues of autumn in Haliburton
Hills and L. A. C. Panton, R.C.A.,
offers a very individual rendering
of Northern River Chute. George
Thomson is in typical vein in
Breeze from the Northwest and
Alice Innes, A.R.C.A., paints a
stream in autumn setting called
Near Burleigh Falls. Fred S. Haines,
R.C.A.. has a good subject in Bridge
on Whitefish River — a quaint
structure innocent of cement. Wil-
fred M. Barnes, A.R.C.A., in The
Yellow House has a typical peace-

real understanding in Local Grist
Mill, Milbrook. Ont. Ernst Neu-
mann shows The Martello Tower,
on Sherbrooke street, set amidst
trees in summer leaf, and Kathleen
M. Morris, A.R.C.A., in A Morning
Chat records two men gossiping
near a horse and sleigh. Peter C.
Sheppard, A.R.C.A., has an effec-
tive design in Caledon Farm, the
rolling land being plowed, and
Henry J. Simpkins, A.R.C.A., has a
boldly handled watercolor in Get-
ting the Hay in.

Thurstan Topham Is restrained in
color in his Fishing in the Gorge,
Mont Rolland, and G. N. Norwell
is successful with his Conte and
watercolor drawing of Bonsecours
Market. John Collins has two bold-
ly handled watercolors of interest
—Shadows. a city scene with build-
ing, illuminated by an arc lieht,
seen from above. and House in the
Rain with the fence mirrored in
the wet sidewalk. Two still lifes

CONCERTS
the ART ASSOCIATION

OF MONTREAL
for the Benefit of Canadian

Musicians
EIGHTEENTH CONCERTr Tomorrow, December 1st, at 8.45 P.M.

OLGA LIEBER, Pianist

ARTHUR DAVISON, Violinist

GISELE POITRAS,'
15-year-old Soprano

At the Piano: Marie Therese Paquin.

Tickets: 57c. On Sale at Willis tr Co.,
Ltd., 1220 St. Catherine St. West,

Star: Nov.30:19/L.—

at

SARAH FISHER

CRAFTS EXHIBITION
WILL START TODAY

I. /ZVI/

Star - Nuv. 8/47.)
A small loan exlbitiOn of

ditional Handicrafts will be opened
tomorrow afternoon at halfspast
three o'clock, in the Members'
Room in the Galleries of the Art
Association of Montreal.	 Mrs.
George Currie, president of the
Quebec Branch of the Canadian
Handicrafts Guild, will speak on
Handicrafts, Traditional and Con-
temporary, using as illustration
the examples of contemporary
handicrafts included for the first
time in the Royal Academy exhi-J
bition now showing in the Art
Gallery, and the heirlooms from
private collections on exhibition in
the Members' Room.
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Traditional and Contempor-

ary Examples on View at
Art Galleries

A small loan exhibition of tra-
ditional handic.raft will be opened
in the Members' Room of the Art
Association this afternoon at 3.30,
when Mrs. George Currie will give
a short address to the members of
the Association of tt aditional and
contemporary work using as illus-
trations the articles from private
collections in the Members' Room
and those included in the Royal
Academy Exhibition now on view
in the galleries.

This is the first time that exam-
ples of handicraft have been in-
cluded in the annual Academy event
and it is considered as recognition
of closer cooperation as the Brit-
ish Crafts exhibit evidenced the
close tie between artists and crafts-
men there.

The loan exhibition in the Mem-
bers room will include a medallion
from the Old Basilica of Quebec
(early 18th century) 100 year Bou-
tonnier quilts, made in Charlevoix
county; three examples of ceinture
flechee heirlooms) lent by Mrs.
Geoffrey Porteous and Miss Mabel
Molsen. This particular handwork
is unique. It is braided, has no
weft, and is said to have some con-
nection with the work done by the
Lapps and Navajo Indians. It was
not brought from France and onet
authority Rof Robinson, an Amer-e
ican collector, has a theory that it
was an Indian technique adopted by
the early French settlers. The art
was almost lost but it persisted in
Assomption County and in the early-
20th century one worker waSt
brought to a convent in Montreal
where her technique was studied.

Today it is taught in certain
schools of domestic art in the Pro-
vince of Quebec and is being used
in different widths as belts, trim-
mitigs collars. ete., for dresses.

The examples of craft on display
with the Academy Exhibition in
elude work from the hands of such
well known craftsmen as the Deich-
manns. Most of the piecee, ahssiad.

winners in the recent Guild corn-
petition Represented from the Pro-
vince are Mrs. Nancy 'Dawes, Hut-
chison Freres, pottery; Karen
Bulow, weaving; all phases of craft
work are included.

tGA Aw- A.61„.

Events of 0-tm

Interest "t "

Exhibition and Pageant
At Art Gallery

-----

Senor Eduardo Grove, Minister
for the Republic of Chile in Can-
ada, Will formates open the Chil-
ean exhibition al the Art Associa-
tion on Thursde n evening, Decem-
ber 2, at half-past eight o'clock.

The annual. Christmas pageant
for children and members children
and for gro•vn ups, will take place
this year ret December 21st. The
pageant e ill be designed. prcduced
and performed by children and
Art students of the An AssAscie-
Hon classes. There will be - the
Adoration of the Shepherds and
Kings, carols. procession, and an
old nativity play.

Three One Man Shows
At Art Association
Gazette Nov.6•1913
Emma Frankenberg, tam Bior-

enstein and Oscar Cohen
Exhibit Varied Works

In the Lecture Hall of the Art
Association of Montreal three Mont-
real artists are displaying their
work — Emma Frankenberg, Sam
BOIT1181.0111 and Oscar Callen, a
Czechoslovakian now resident here.

These three "one, man" shows
offer variety in subject matter and
also in techniques.

A happy spirit marks the work of
Mrs. Frankenberg who is a straight-
forward painter with a nice color
sense and a sound appreciation of
drawing. She is not without versa-
tility and at all times is balanced
and sincere. In this group there are
many enjoyable things—sunflowers
in a vase with plenty of outdoor
air is a subject that appeals, both
as regards arrangement and the
clean color employed. Another work
of harmonious tones is Blonde Nude
which is soundly modelled and very
agreeable in the pink and blue of
the garments which have slipped
from the graceful body. Still Life
has interested her — Oranges and
Apples makes effective use of a
figured background, while Still Life
with Newspaper—the journal, in-
cidentally, being The Gazette of a
past date as the word "Singapore"
is discernible on the front page
"sweep"—shows skill in the paint-
ing of scarlet cyclamen. Like abil-
ity in painting blooms is revealed
in Bouquet of Flowers and in Calla
Lilies, making something attractive
of their stiff formality _being a test.
Apples and grapes on a plate with
fern nearby is another honest per-
formance. Evidence of travel is
shown in Locarno and Venice, the
latter a glimpse of a canal, build-
ings and mooring posts fo; gondolas,
and the same serious approach to
her subjects is apparent in her heads
and figures—Negro Girl; Child with
Kitten and The Sculptor with a
figurine.

Sam Borenstein does not generally
tend to cheerful subjects, but in
the present show does suggest
greater unity in his design than is
habitual with him. The handling is
forceful but the general atmosphere
verges on the grim. His buildings
do reveal greater solidity as in the
work called St. Zotique Church and
in that of the church on Laurier
avenue, seen on a winter day. City
Hall avenue, too, as viewed from
just south of Sherbrooke street, is
a work of good spacious qualities.
St. Joseph's Shrine also has im-
pressive elements, Work in another
vein are his portraits of an old man
and of a girl and an interior with
stove and table. For his landscapes
he has gone to Mount Rolland,
where running water attracted him;
Lac Ouareau, where he sets down
wooded hills in autumn under a
cloudy sky, and Ste. Marguerite, on
a cold winter day, where he paint-
ed a train at the station with a
background of rolling hills. Roof
Tops is a city scene of this season.

Oscar Cahen has a flair for fig-
ures in motion and succeeds very
well. He is equally apt with his
small grotesques in black and white,
which would serve well for marginal
decorations. One effective sheet is
of small bullfighters in action. His
line is crisp and the handling of his
figures in watercolors is confident.
In these there is generally a sense
of happy abandon.

Gazette
One hour of music will be pro-

vided by Ross Pratt, well known
Canadian pianist, and Aircraftman
Kenneth Neate Australian tenor, at
the first of the' War Services Sun-
day Series of concerts to be held
in the gallery of tie Art Associa-
tion on Sherbrooke street west to-
morrow afternoen beginnire at 3.15.

The series is being staged to
bring to men and women of all the
armed services the best of music
and entertainment free of charge.
At the conclusicn of each program
there will be a get-together with

• refreshmeots provided.
Mr. Pratt is acknowledged one of

, the most gifted pianists this country

i has produced. He is to be heard later
this season as soloist with the Or-
chestra of Les Concerts Symphoni-
ques and will also give a recital for

i the Ladies Morning Musical Club.
His New York debut in Town Hall
last season won him outstanding

, praise from Noel Strauss. associate
I music critic of The New York
I Times, and other music reviewers.
, Ai rcra ftenan Neate carne from

1 A satralia to the United States
I sr.ortlyeely sr W 1 r was declared and

war il 	ror a Metropolitan

-

Alandicraft Show
At Art Gallery
star N o 1.1.-,--g4 104,3
Thits year, for the first time In

Its history, the Royal Canadian
Academy has admitted handicrafts
Into its annual exhibition. Through
co-operetion with the Canadian
Iinndlerafte Guild, a collection of
Canadian craft work was included
at 1 he exhibition at Quebec,
and this section was opened on

of Montreal.
Wednesday at the Art Association

The opening was made the occa-
sion of a meeting in the members'
r ons of the Art. Association, which
was addressed by Mrs. George
Currie, the President of the Handi-
crafts Guild. An additional collec-
tion of Canadian work has been
erranged in the room, including
some fine textiles and embroideries
and a remareahle pair of candel-
abra , made of tin, from a church
of this erovince.

Mrs, Currie, in her address,
spoke ot the valuable work done
by the lite a/Yrs. James Peck, the
first p nt. of the Canadian
Handle, 

or
 hnuild, and went on to

give a r mery of what is being
done fer handicrafts in every pro-
vince (4 Canada, not only by craft
schools and societies but also in the
interest ; of occupational therapy
and hy the Canadian Legion.

The collection, which Is a part of
* * *

the Royal Academy's exhibition, is
only a small one, but it gives a
good idea of the variety and high
quality of the work which is being
done, as much in the west as in
the east of Canada. There are
admirable specimens of textiles,
embroideries, pottery, woodwork,
basketry, silversmith's work and
jewelry; some a;e the work of In-
dians and others follow Indian de-
signs. The quality of all the work
is as good as that in the British
exhibition, which was shown at the
Art Gallery last month.

it

Walter Abell to Speak

, On Monday evening at the Art
Association of Montreal, Walter
Abell, editor of Canadian Art and
supervisor of education at the Na-
tional Gallery of Canada, will give
an illustrated lecture on Social
Rhythms in Art to which the public
is invited.

er zette Tic vt 
1943

i Art Galle • Sherbrooke St—W, 4.341
p.m.—Jean

Gallery, 	m Gallery 'Talk.

k,4Gazette Nov,1211943
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JEAN BOGGS will give a gallery

talk on the Royal Canadian Aca-
demy exhibition at the Art Asso-

ciation of Montreal, at 4.30 p.m.

tomorrow. It is a free, public

meeting. *

Ross Pratt and Kenneth Neate
Open Service Series Tomorrow

4th Dec. 1 43
Opera contract, it is understood,
when he enlisted in the R.C.A.F.
He has been heard in Montreal sev-
eral times including an appearance
at the Montreal Festivals when he
sang the terror role in a perform-
ance of Dvorak's Stabat Mater at
St. Laurent under the direction of
Sir Thomas Beecham.

Admission to the series is by tick-
ets which may be obtained by men
and women in uniform from the
Art Gallery or any servicemen's
centre. A single ticket admits the
bearer and one other.
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At the Art Association of Mont-
real next Monday evening, Nov-
ember 15th, at 8.30, a lecture on
"Social Rhythm in Art" will be
given by Walter Abell, editor of
"Canadian Art" and Supervisor of
Education at the National Gallery
of Canada. The public is cordially
invited and there will be no charge
for admission •* * *

Art Group Anootwees

l'rogrampi for Troops

'I'he Art Association of Montreal,
vvhIch last year opened the mem-
bers' roorri in the Art Gallery for

the use of men and women in uni-
form, has decided to Increase the
eervIce It Is rendering by the pro-

I vision cif a series of Sunday con-
certs and entertainments.

A number of women have form-
ed ti committee under the chair-
manshlp of Mrs. Sydney Dobson to
organize these concerts, the first
of which will take plaoe on Sun-
day next at 3.15 p.m. In the Art
Gallery. The concerts will lie
known as The War Services' Sun-
day series, and all men and women
In uniform and their guests are in-
vil ad to attend. Distinguished ar-
tists have expressed pleasure at be-
ing able to donate their services.

At the opening concert, Ross
Pratt, one of Canada's leading
pianists, will be heard at the piano,
while Jules Jacob, well-known
tenor of the Allouette Quartette,
whose concert in Town Hall last
week was one of the week-end
events ln New York, wall sing.
After the concert light refresh-
ments NVili be served in the mem-
bers' room by members of the com-
mittee.

Tickets, which will enable each
holder to bring a guest, may be
obtained by anyone, in uniform
Upon application to the Art Gal-
lery or at the various service men's
centres.

The committee ror the series is
as follows: Mrs. Sydney Dobson,
chairman; Mrs. Burke Atkinson.
Mrs. Norman Bohn, chairman of
Public Relations Committee, Miss
Roberta Beatty, Mrs. Pierre Cas-
grain, Mrs. Henri Geoffrion, Mrs.
Maurice Hodgson, Mrs. John Lang-
don, Mrs. W. C. J. Meredith. Mrs.
Geoffrey Porteous, Mrs. Victor
Whitehead. Mrs. Arthur Young,,
and Mrs. Norman Rankin, secre-
tary of Public Relations.

;GALLERY trippers can mark several distinctive red letter

on their art calendars for the city this week. The list

includes a small loan exhibit* of Canadian handicrafts at the
Art Association, accenting the entrance of handicraft into  the

current Royal Academy Exhibition; that august show itself. Alan

at the association, ',and the Contemporary Art Society Exhibit

which opens a 10-day run today at the Dominion Gallery.
The separate handicraft

is in the Members' Room and
includes colorfully embroidered
panels, Boutonnier quilts, ex-
quisite sashes fof- a ,type still
taught in Quebkt

The work on'.4isplay by the
Academy is carefully chosen to
cover a wide scope, and there
are ceramics . Indian craft,
hand -blocked materials and
silver. Highest interest comes
from the alliance of artists and
craftsmen, a trend found in the
British Handicrafts show. One
of the most effective pieces is
a large wall-hanging designed
by Fritz Brandner and woven
by Karen Bulow in gray. It is
a simple study of men on
horses.

The major part of the Academe-

Art and Handicraft

Exhibitions Showing

Now in Local Galleries

lONTREAL ì WiLii!) Nov 13/43.

Dutch Art Will
Be Shown Here

Star Nov-6-26.1943
Big Exhibition in Aid
Of European Children

A second exhibition of important
pictures, lent from public galleries
and private collections, is to be
held at the Art Association of
Montreal at the end of this winter.
The first exhibition, at the begin-
ning of 1942, contained works by
famous painters of many countries;
It brought to it the largest crowds
that have ever visited an art ex-
hibition here, and it produced a
large profit for the benefit of the
men of the Merchant Marine and
their families.

The coming exhibition, which
will be opened in March, will show
"Five Centuries of Dutch An,"
and it has the warm support of the
Government of The Netherlands.
The Dutch pictures were a very
important feature of last year's
collection; this time others. equally
notable are to be lent, some of
them being pictures belonging to\
T h e Netherlands Government,V
which are on this continent asf
"War 'Guests." All ages of Dutch
art will be represented from the
primitive painters to the present].
day; in the collection of more than s

a hundred pictures there will be -
fine examples of the great days of
Dutch painting in the sixteenth 1

and seventeenth centuries, and a 1 !
number of the best works of Van;
Gogh. The exhibition will give!'
Canadians an opportunity of seeing!'
some famous pictures, which will
return to Europe when the war
over.

The proceeds of this exhibition
are to be used for the benefit of
the children of Great Britain, The

; Netherlands and of other occupie
i countries. .

Art Exhibition
Well Attended
Star Doc. Qth. 1043

Preview Held at
Art Association

AT a preview of paintings of
Spain, by Bruno Beran, given,

at the Art Association of Montreal,'
the following attended: Sir Mont--

agu Allan, Mrs. Julius Griffith,'
Mrs. Geoffrey . Porteous, Monsieur
Maurice Heyne, Belgian Consul
Miss Heyne, Dr. Tadeusz Brzezinsk.
Polish Consul, Di. Jaroslav Gar-
dawskY, Czechoslovakian Consul,
with Mrs. Gardawsky and Miss
Gardawsky, Mr. G. Jaccard, Swiss
Consul; Mr. Peter Cabric, Yugo
Slav Consul; Mr. Jean Lallemand,
Mrs. Mercier Gouin, Mrs. Samuel
Bronfman, Mrs. R. R. MacDougall,
Mrs. Russel Smith, Mr. and Mrs. C.
Hessey-White, Madame Pauline
Donalda, Rev. Dr. and Mrs. G. H.
Donald, Mrs. Phillips, Lady Marler,
Mrs. Lyon Bercovitch, Mrs. Robert
Lig.htstone, Mr. and Mrs. Saul
Hayes, Mr, and Mrs. Max Sendel,
Dr. and Mrs. Maurice Berne, Mrs.
J. Kellert, Mr. Snit "!t11"..,-t it.1"1.-assa
B. and H. Kellert ,,	 ad-Mrs. C.
N. Sommei ., Dr. and Mrs. A. B.
Ilifevitz, Mrs. J. Elk: r and Mr. and
Mrs. A. H. Jussby._

il
Show is conservative with certain
modern tendencies found in the use
of color. There is a notable ab-
sence of the more progressive ar-
iiats, one exception being Andre,
Eider's sensaive "Ceux de la Gati-
neau.' Kenneth Forbes has done!!
an  impressive and dignified por-!)
trait of Sir Ernest MacMillan.,;
Aima Duncan has mode a NV71*'•

study. "Army Girl in Warehouse. -

a rich composition.

Private View to Open!
Chilean Works of Art

Senor Eduardo Grove to Of-
ficiate at Art Association

On Thursday
Gazette Nov.27/43

On Thursday with a private view
a large and comprehensive exhibi-
tion of present day painting and
sculpture of Chile, sponsored by
the Ministry of Education and by
the University Faculty of Fine!
Arts of the Republic of Chile and;
organized by the Toledo Museum
of Art, will open in the galleries
of the Art Association of Montreal.
The formal inauguration will be
performed at 8.30 p.m. by His Ex-
cellency, Senor Eduardo Grove,
Minister for the Republic of Chile
in Canada.

A hint of what may be expected
can be drawn from a passage in
the introduction to the elaborate
illustrated catalog which reads:

These painters are familiar with
international art trends, yet resist-4
ant to fashions • foreign to the
Chilean spirit. Their brushwork re-
flects the solid tradition of painting,
and to long approved modes of
artistic expression they add a flavor
peculiarly their own. They avoid
pedantic nationalism, knowing that
the national character grows
through centuries and cannot be
forced. They are not illustrators of
Chilean life nor concerned with the
intellectual, the theoretical, the
psychological or the abstract In it-,
self. The content of these canvases
is beauty seen and felt, emotion
transferred to the spectator by the
pleasures of luscious paint.

On Friday afternoon there is also
to be a pre-view of the exhibition
of paintings and pastels by Bruno
Bera, a Czechoslovakian artist.

One announcement for the New
Year is that an exhibition of work
by members of the Canadian Group
of Painters will open on January 6.

Benefits From Showing Will

Be Used for Relief of
War Children

A loan exhibition of paintings,

Five Centuries of Dutch Art, will

be preeentect by the Art Association

of Montreel In the Art Galleries
from March 9 to April 9, 1944 for
the benefit of the children of Great
Britain, the Netherlende and occu-
pied countries, it was announced
yesterday by Dr. C. F. Martin, presi-

1 dent of the association. The exh I- i
bition will be under the patronsige
of His Excellency the Earl Of Ath.
lone, Governor General of Canada
and Her Royal Highness the Prin-
cess Alice and Her Royal Highness.
Juliana, Princess of the Nother-
lands.

In making the announcement De.
Martin recalled the success of the
loan exhibit of masterpieces held
by the association in the spring of
1042 which realized some $18,000 for
the merchant seamen, attracting
some 80,000 visitors to the galleries.
He also paid tribute to Mrs. Nor-
man Bohn who organized the first
exhibition and who is again active
in the organization of this one.

The exhibit will include well
over 100 paintings, covering five
centuries of Dutch art including
primitives, masterpieces of the 16th
century and representative works
of the artists of later periods up to
Van Gogh. This modern Dutch
artist will be represented by 15 of
his most famous works.

The Netherlands Government in
Canada and in the United States
are sponsoring the exhibition and
have given their assurance that
there will be sufficienacanvasses to
make the exhibition as outstanding
a success as the earlier one. The
paintings will come from private
collections, museums and dealers
here and in the States.

In explaining why the council of
the Association had chosen children
as the benefit object of the exhibit
Dr. Martin said that there is "no
cause more worthy of support than
the children of the ravaged coun-
tries of Europe." He pointed to the

! ever increasing incidence of home-
lessness, of starvation conditions,
the lack of clothing and even of
medical supplies in the countries

- that have been devastated by the

enemy. Some indication of the 1m- 1

portance of civilian relief, he said,
was the fact that the Canadian Red
Cross had undertaken a great deal
of this work. He also recalled the

! project sponsored by the National
Committee on Mental Hygiene to

!send social workers to Great Brit-
ain to work in war nurseries there

I to help restore normalcy to many
!children who had been affected by
!bombing and to help prevent the
occurrence of mental disorders in
others.

Agencies which will aid in the
distribution of funds realized by
this exhibition will be the Canadian
Red Cross through the International
organization and the Netherlands
Relief Fund.

On the honorary committee in
charge of the exhibition are His
Worship the Mayor, His Excellency
J. W. M. Snouck Hurgronje, minis-
ter for the Netherlands, Hon. Hec-
tor Perrier, H. A. Norton, Huntly R.
Drummond, J. W. McConnell and
Mrs Norman Bohn, honorary sec-
retary

Patrons for
Concerts

Star Dee. 2/43
Series at Art Gallery
Commence Sunday

Concert Series
Planned Here
:tar' D4c 1 l4t.5 1943

SEES ART CARRYING
FRIENDLY MESSAGE

	azette 	 	 . /43

Dr. E. Grove Speaks at Open-
ing of Exposition of

Chilean Works

"I am sure that you will feel
through these paintings the warm
message of fellow feeling and
friendship which, through the inter-
mediary of the Chilean painters, the
people of Chile send to the Cana-
dian nation." So stated Dr. Eduardo
Grove. Minister from Chile to Can-
ada, at the opening of an exposi-
tion of contemporary' Chilean art,
last night at the Montreal Art Gal-
lery.

Dr. Grove continued, "It moves
me especially that Canada should
receive this exposition and concede
it her generous interest, when she
is wholly preoccupied with the war
effort." Dr. Grove commented that
this indicated that Canada knew
that in fighting against barbarism
and Nazism, she was fighting for
the liberty of the human spirit. and
for a world order which among
other things would allow artists to
work without persecution.

The speaker said that in observ-
ing a painting one could find the
emotional depth, the psychological
characteristics and the vital per-
spective of the people to whom
the artist belonged. Thus, "of all
the spiritual messages that one na-
tion can send to another none is
clearer or more noble than paint-
ing." He added that he understood
Canada better after having seen the
work of her artists.

Dr. Grove refered to the pictor-
ial renaissance that developed in
Chile after the Great War. The
young painters had emigrated to
Paris and, as a result, contempor-
ary Chilean art enjoyed the fruit-
ful contact of French art, but had
developed its own authentic revel-
ations and had proved its own
artistic independence, he noted.

The speaker declared that the
exhibition of paintings was one of
the many cultural links which each
day were being more closely woven
between Chile and its northern
friend and neighbor. Canada. He
expressed the hope that in the fu-
ture, when the war was ended, a
real current of spiritual interchange
would be established.

•  
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ismer Will Lecture
,dress on The Art of Appre-
Will be delivered tomorrow
p.m. by Arthur Lismer

llery of the Montreal Art
,tion. The event will be some
ay the Province of Quebec
Teachers' Association.

Cie
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Tomorrow Final Day
Of R.C.A. Exhibition

Gazette	 NON/. 27/43
Sunday will mark the last oppor-

tunity of viewing the 64th annual
exhibition of the Royal Canadian
Academy of Arts which has occu-
pied the galleries of the Art Asso-
ciation of Montreal since early this
month. Today was the date orig-
inally set for the closing, but the
exhibits will remain in place for
the additional day. This collection
which totals 147 items, contains
much interesting work of solid
qualities that has drawn a good at-
tendance to the local galleries and
it also proved an attraction when
it was shown in the Province of
Quebec Museum in Quebec prior to
its arrival here. Hitherto the R.C.A.
exhibitions have been held in alter-
nate years in Toronto and Montreal.

1 1 75

Bruno Berara Exhibits

Paintings of Spain

zette ---1-1/3/43
Pastels and Oils on View at

Art Association of
Montreal

Paintings of Spain by Bruno

Baran, being shown in one of the

upstairs galleries of the Art Asso-

ciation of Montreal, reveal this
-Czechoslovakian artist to be sympa•
thetic to pastels which he handles
In a crisp. direct manner. Hic color

Il s uniformly harmonioue, a quality
also evident in the few ells he has
n view. Besides a self-portrait he
Ito shows ' three pastel portraits
f women.
Ibissa has supplied some good

ubjects, though the architecture is
ar from impressive, and from here
e shows The White Houses, with a
omen seated on a doorstep and
nother carrying a basket; A Pic-
uresque Corner, with irregular
Uildings with verandahs outside
he windows and a solitary figure
n the street; A View to the Cathe-
ral; and Ibissa Slums where more
igures throng the narrow thor-

oughlare. Typical Spanish Land-
scape is rather drear, and asses and
figures lend interest to Landscape,
Segovia.

' He has greater opportunity for
!
 'gayer color in his heads and cos -

tunic subjects—Juanita, a girl seen
against a red background; Red Cape
Spanish Girl; Flower Girl; Festive
Costume of Spain; Child of Spain;
Girl in My Garden and Reverie in
which the types are convincingly
Interpreted.

Stronger color marks his oils a:
in Red Cao Balearic Fishermaa; !

I !Gypsy Girl and Balearic Fisher- 1
man's Kitchen, with seated man and 1
woman and a girl cooking at a
stove. The Old Fishermen are good
types painted with sympathy and
'utiderstanding, and Water-Girl is
'shown above clusters of huddle T
edging a harbor.

.I The catalogue contains re

• graphical data concerning i;.! ,,..:.

er who has treeelled widely.
He was teem at Brno, Czech

slovakia, and studied at the Viera
Academy of Arts, later going to
Paris where he studied under
Claude Monet. He also attended
the studio of Lucien Simon. In 1913
he settled for a time in Holland
and returning to Paris in 1923 he
was made an Associate of the So-
ciete Nationale des Beaux Arts. Mir

! first contact oeh Spain was
1931.

1
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DUTCH PAINTINGS
TO BE EXHIBITED

Patrons of the War Services'
Sunday series for the entertain-
ment of the armed forces which
will open with a concert in the
Gallery of the Art Association on
Sunday afternoon, December 5th,
at a ralarter past three ,o'clock, are
as follows,: Mayor stedliemar Ray-
nault, Right Realb!Jthn Dixon. Rev.
Dr. and Mrs. Gegrge Donald, Msgr.
O. Maurault, Sir H. Montagu and
Lady Allan, Mrs. H. B. Bowen, Mr.
and Mrs. Allan Bronfman, Com-
mander M. Campbell, Dean Doug-
las Clark ,Mrs. Athanase David,
Mrs. George Drummond, Madame
Pauline Donalda, Mr. Sydney G.
Dobson, Mr. Huntly Drummond,
Miss Sarah Fischer, Major R.
Haweis, Mrs. Duncan Hodgson, Mr.
Alban Janin, Mr. Jean Lallemand.

Air-Vice-Marshal R. L. •Marix,
Dr. and Mrs. C. F. Martin, Mayor
Walter Merrill, Mr. and Mrs. J. W.
McConnell, Air Chief Marshal A.
de Niverville, Mr. Bernard Naylor,
Mr. Harry A. Norton, Captain J. E.
W. Oland, Hon. Hector and Mrs.'
Perrier, Brig.-General and Mrs. E.
de B. Panet, Mr. Wilfred Pelletier,
Brig.-General E. J. Renaud, Major
Juliette Pelletier Ramsey, Captain
N. R. Southward, Mrs. Russell

Mr. and Mrs. Jules R.
Timmins, Mr. de H. Tupper, Sen-
ator and Mrs. Donat. Raymond and
Mr. and Mrs. Morris W. Wilaon.

/	1
Spanish Pictures

By Bruno Beran
Star De-e-.-4p 4
The Czechoslovak 'painter, Bruno

Beran, is giving his first exhibition
Montreal and it opened this week

end at the Art Gallery. Most of
the works in this little collection of
some thirty-five are pictures of
places and people in the Balearic
Islands, and the majority of them
are in pastel.

The oil pictures, though few, are
some of the most striking. A pic-
ture of a fisherman's kitchen is a
happy compositton and an interest-
ing study of interior lighting; the
"Water Girl" is a very decorative
arrangerneht of a figure against a li
background of a distant town; and
there is •a strong study of char-
acter in the red-capped 'fisherman,'
rich colour in the Gypsy Girl and I
two splendid old heads in the "Old!
Fishermen."

Mr. Beran's work in pastel is i
even more successful than his Mil
painting, and in some of these pic-
tures, notably in the portrait of
himself he has got all the quality
of the best of the eighteenth cen-
tury pastellists. Several are por-
trait studies of handsome girls of
the Balearic Isles; charming pic_
turcs with fine colour of their
dresses and of flowers which sur-
round them. There are also fine
and very expressive heads in two
black end white drawings, one of
two old women, the other of a
mother and child.

There are a few landscapes and
some views in towns of the Ba-
learics and Spain. The "Typical
Spanish Landscape" has a good
pattern of fields and walls, there is
hot sun in a view of Segovia, and
there are several street scenes, in
Ibissa and elsewhere, in which
white walled houses make effective
designs. The whole exhibition is
unusually interesting.

• •—•- Vol*
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U.J. CHILEAN ART SHOW'

FORMALLY OPENED
•1Mitzette rpc *743

Private View of Contempor-
ary Paintings Held at

Art Association

WORKS REVEAL VARIETY

Landscapes, Figures and Still
Lifes by Competent Painters

Form a Good Represent-
ative Collection

INTERIOR (1941) by Camilo Mori, who studied in Europe and is
described as "an imaginative and cultured spirit, receptive of all
present-day trends in art," is about the only canvas of obscure mean-
ing in the exhibition of Chilean Contemporary Art now being held
in the galleries of the Art Association of Montreal.

Future Music tr2i

PORTRAIT OF MARGARITA by Pablo Bnrchard is among the
maw attractive works in the Chilean Contemporary Art exhibition
being held in the galleries of the Art Association of Montreal. It
is a painting of quiet tones, the high note being supplied by the
collar which is red. Burchard, who was born ;in Santiago in 1876,

is professor of painting at the School of Fine Arts and directed this
institution from 1932 until 1935. His works have received the highest
awards in the official Salons. The exhibiton was organized by the
Toledo Museum of Art.

ings — Five Centuries of Dutch

Art — which w i 1 1 be held in
the galleries of the Art Association,
for the benefit of children of Great
Britain, Holland and other occu-

Star Dec . 17/43 	:
 April 9 next, were received by
, their president, Mrs. G. P. Luden,
1 pied countries from March 9 to

Receives Committee for wife of the Consul General for the

Benefit I.oan Exhibit
	Netherlands, at her home, Summit

Circle.

Loan Exhibition of Great Paint-

oundi-Up ofl iNrt
S an Atx 	ec.4

Shows in Uity
This week a tour of art centres

in Montreal offers stimulation for
the general public and some ex-
ceptionally fine ideas for the
Christmas gift buyer who prefers
to buy Canada.

At the Art Associkion a Chilean
contemporary art collection is pro-
voking inevitable comparison with
the great splash made by the
recent Mexican exhibition. It is
less colorful, less an evidence of
straight showmanship combined
with fine art, but there are some
extremely pleasing still-life studies
and portraits, especially those by
Enriquet a Petit and Maria
Fontecilla. This exhibit is spon-
sored by the Ministry of Education
of the Republic of Chile and the
Faculty of Fine Arts of the Uni-
versity of Chile.

Also at the Art Association is an
exhibition of Spanish paintings by
Bruno Beran, Ceechoslovakian art-
ist.

• At the Dominion Gallery, running
from December 4 to 24, an excel-
lent collection of palentings by old
and modern artists has been set un
as a Christmas sales exhibition.
Among the moderns are two very
distinctive worke by Jacques de
Tannencour; some small, garishly
handled pieces by Fritz Brandt -
cor; a lovely nude by Marguerite
Fainmel; and characteristic works
hv Arthur Lismer, Allan Harrison,
Cloodridge Roberts, John Lyman
and others. Among the first-shova
In artists here is William Arm- I
strong who displays an unusual I
portrait technique.

A Christmas Song Festival will be

given as the second of the presenta-

tions of the War Services Sunday

Series and will take the form of a
carol recital to be given in the main
gallery of the Art Association on
Sherbrooke street west tomorrow

afternoon at 3.15.
The program will be given by the

Choir of Erskine and American

'United Church under the direction
of B. E. Chadwick, the organist and
choirmaster. Edna Marie Hawkin

will be at the piano, and solos will
be given by June Chadwick, FO.

trie Whittemore, Patricia Kenedy

and Mrs. R. L. Douglas.
Several traditional carols will be

Sung including a group for wo-
men's voices. The choir will also
render The Three Kings, a Christ-

eas motet by Healey Willan, the
well-known Canadian' composer.

Generally agreeable to look at are
the paintings which form the
Chilean Contemporary Art exhibi-
tion which, with a private view.
was opened in the galleriw of the
Art Association of Montreal last
night. The show does not hick
'variety, the works are wholesome
in thème and the painting reveals
a laudable seriousness and skill in
execution, a quality also evident in
the sculpture and examples in other
mediums.

Pablo Burchard is eminently suc-
cessful with The Drinking Place _
a raised tank, three calves and two
trees with a high white wall in the
background. a work in which the
painter has skilfully caught the
effect of sunlight and shadow. An-
other capital painting from this
brush is Portrait of Margarita, the
subject being seen in profile. Sun-
light floods the canvas called Au-
tumn. by Armando Lira — a build-
ing-edged road sprinkled with fallen
leaves, trees in yellow foliage and
a range of blue mountains in the
background. This work was ac-
quired by the Toledo, Ohio, Museum
of Art. More impressionistic in treat-

., ment is the lively Osorno Landscape
of Sergio Montecino, which shows

, tree-dotted rolling country under a
' cloudy sky with streaks of blue.
' Landscape in Spring by Carlos
Pedraza has as its theme a town
square with fountain. trees and
buildings in the background, while
Jorge Caballero in Storm shows
windswept trees near water beneath
a cloud-filled sky. There is good
color and sound paintipg in Hill
by Jose Caracci, with a woman car-
rying a bucket near an old build-
ing, the rise behind the structure
being topped by a couple of trees.

Sunlight gilding an old tree marks
the landscape called Matins by
Augustin Abarca, while Lagoon,
with cattle in the tree-edged water,
records a later hour. Lebu Lands-
cape by Carlos Isamit, with the
sunlit trunks of old trees, an ox
wagon at the bend of the road and
water beyond, is effective in design
and confident in handling. Vari-
colored houses edging a narrow road
gave Mireya La Fuente a good sub-
ject in Chilean Country with a dis-
tant range of mountains under a
threatening sky. The landscapes
shown indicate that the country is
rich in varied paintable material.

FIGURE SUBJECTS SHOWN.

Figure painters are strongly rep-
resented, a sincere and direct work
being My Family by Hector Band-
eras — mother in red, and two
gals in blue and yellow respectively
seated at a table covered with a
red cloth. Vacationists — with two

_women reclining in the shade of
trees is another example from his
brush. Isaias Cabezon has a portrait
of the Poetess Sara Rojas dressed
in blue and wearing a yellow scarf

–about her neck against a blue back-
ground. Bolder in attack is the
painting of a young woman by
Hector Caceres called The Red Ker-
chief. Softer in treatment is a seat-
ed woman in pale blue, with cat
on a nearby table, by Ana Cortes,
while Victoria Cox paints a woman
reading, her dress having slipped
from her shoulders. There is more
than a hint of sophistication in the
hatted and veiled young woman,
called Black and White, by Gregorio
de La Fuente, while Roberto Hum-
eres uses a lovely blue in the dress

Regina Shoolman
On Persian Art
Star D-e-G—.----1-1th .196
"The Romance of Persian Art"

was the title of a lecture given on
Thursday evening at the Art Asso-
ciation of Montreal by Regina
Shoolman, formerly of Montreal,
the author of well known books on
art history and secretary of the
Iranian Institute in New York.

Miss Shoolman's address covered
the whole history of art in Persia,
from prehistoric ages, about 3000
B.C., or earlier, to a quite recent
time, and included in a short space
enough knowledge for a course of
lectures. It was illustrated by a
great number of excellent lantern
slides which showed bronzes from
Luristan, pre.historic pottery with
symbolic decoration, Sassanian
metal .'ork and many works' of art
of the Mohammedan period in
Persia. Ceramics, metal work,
architecture, painting, carpets and
other textiles were all illustrated
and Miss Shoolman had much to
- ev ahotit the origins of them and

•;out the symbolism and the
Ides represented in them.
F. Cleveland Morgan introduced
id thanked the lecturer.

of Portrait of my Niece Teresa,
seated with hand on hip. The Girl
with the Doll, by Enrique Lopez,—
a serious looking youngster — is
an attractive work painted with
sympathy and understanding, while
Jim Mendoza finds a good subject
in The House Painter. There is no
pretence to beauty in the boldly
treated woman called The Model
by Enriqueta Petit.

Dora Puelma is represented by a
painting called Maternity—a woman
suckling her baby while another
woman looks over a shawl-covered
shoulder and Marta Villanueva has
a rather mistily painted woman
reading a book called The Lady
with the Blue Cap. There is much
cheerful color in the painting call-
ed Interior by Augusto Eguiluz —
a woman seated on an orange-col-
ored sofa, while a nearby table,
with a green cloth, bears a vase of
flowers.

Fruit and flowers figure largely
in the still lifes. Maria Fontecilla
shows a bowl, a goblet and two
brownish pears against a rumpled
drapery, while Laureano Guevara
dips into brighter color with an
arrangement of apples and purple
and white flowers in a red vase.
Berta Molinari makes a colorful
pattern of oranges, lemons and flow-
ers, while a couple of books and a
red rose in a glass vase are em-
ployed by Julio Ortiz De Zarate.
Aida Poblets is a bit more material
and makes a good composition of a
bottle with a red label, a glass and
knife on a red table.

Work in the watercolor medium
is interesting, Beatriz Danitz having
an excellent and original subject
in Seal in Repose.

This exhibition was sponsored by
the Ministry of Education of the
Republic of Chile and the Faculty
of Fine Arts of the University of
Chile, and was organized by the
Toledo Museum of Art in collabora-
tion with the office of the coordin-
ator of Inter-American Affairs.
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of the Polish Consul-General, Mrs.
P. Cabric, wife of the Consul-Gen -

eral cf Yugoslavia; Mrs. de Ceule-

neer, wife of the Secretary of the
Belgian Legation; Mrs. P. Dupong,

wife of the Prime Minister of
Luxembourg; Mrs. S. Forrnagie, re-
presenting Russia: Mrs. J. Garda-
Nisky, wife 1of the Consul-General of

FO. Whittermore will
lius's Christmas Song.

The complete program is as fol-
lows:

.Carols, In Bethlehem, two set-
tings of What is the Lovely Fra-

ses

on January 6

grance the Song of the Crib Our
Lady's Lullaby, Here is the *Little
Door, Song of the Nuns of Chester,
In Dulci Tubilo. The Holly and le,e
Ivy, Patapan, This Endris Night,
Christmas Day is Come, Sion's
Daughter, Lo How a Rose, Lullay
My Liking, Ding Dong Merrily on
High.

Refreshments will be served in
the members' room after the con-
cert. Employees of the Auxiliary
Aid of the Bell Telephone Company
will act as hostesses. The presenta-
tion is open to members of the
Armed Forces and tickets admitting
the bearer and a friend may be ob-
tained at any service men's centre.

._

111rs. Luden
Is Hostess 

April 9 next, were received by their
president, Mrs. G. P. Luden, w ife plight of non German children liv-

of the Consul-General for the , ing under German rule today with

Netherlands, at her home, 54 Sum- I a realization of what such condi-

mit Circle, yesterday afternoon. tions will mean to 
the future gen-

Th	 following were present: eration. 	.

Vice-nresident, Mrs. Daniel Steen, 	The following were present:

wife of the Norwegian Minister to Vice-president,
 Mrs. Daniel Steen.

Canada; honorary treasurer, Mrs. wife of the Norwegian Minister to

D. Coulourides, wife of the Secre- Canada; honorary treasurer, Mrs.

tary of the Greek Consulate; joint D. Coulourides, wife of the secre-

honorary secretaries, Mrs. Pierre tary of the Greek Consulate; joint

Philippon, whose husband is at- honorary secretaries, Mrs. Pierre

tached to the Fighting French Mis- PhiliPpon, whose husband is at-

sion to Canada, and Mrs. A. van tached to the Fighting French Mis-

Riemsdijk, Mrs. T. Brzezinska, wife sion to Canada, and Mrs. A. van
Riemsdijk Mrs. T. Brzezinska, wife
of the Polish Consul-General; Mis.
P. Cabric, wife of the Counsul-Gen-

eral of Yugoslavia; Mrs. de Ceule-

neer, wife of the secretary of the
Belgian Legation; Mrs. P. Dupong.

wife of the Prime Minister of
Luxembourg; Mrs. S. Formagie, re-
presenting Russia; Mrs. J. Garda-

vsky, wife of the Consul-General of
Czechoslovagia; Mrs. G. B.	 Czechoslovakia; Mrs. G. B.

wife of the Consul-General of Den- wife of the Consul-General of Den-

meek, and Mrs. Norman Bohn. bon- wark, and Mrs. Norman Bohn, hon-
f the Loan Exhi- •

o	 Erary secretary of the Loan xhi

bition.	 bition. Gazette 18.12.4:
- orary secretary o

CaGrôlesttForMeerqôbr20;3 IYIltomorroW

At War Services Sunday Series
sing Corne-

brooke street west, on Sunday	 Members of the Ladies' Commit-

afternoon, December 19, at ,3	 tee for Occupied Countries in Eu-	 Lost Special Offering of Art

I o'clock.	 rope organized on behalf of the 	Association Until Show

r 	 11 .1 .4. Exhilido3n Committee G a tWet7116$ .10/dSt a c
Se	 is to be
given at the Art Association, Sher-

Hears Aims of Project 3\ Chilean Art ExhibitThe second concert of the War
rvices Sunday Series

THE LADIES' Committee for committee expressed gratitude toMrs. Luden in addressing the

THE Countries in Europe, the Art Association for organizing

organized in behalf of the Loan the exhibition for the benefit of

Exhibition of Great Paintings— the suffering children of Europe

Five Centuries of Dutch Art, and to the public for giving its

which will be held in the Gallery, support. 	 spoke of the eeelor- et	 .

	of  the Art Association, for the able conditions existing today in 	is These two attractions are the last

benefit of the children of Great her own and other occupied court- • special offerings of the present year,

	Britain, Holland and other occue' tries quoting recent published state- 	 the next event being a showing of

	pied  countries, from March 9 to' merits which she said
 bring to us 	the work of members of the

c

	Can-

	d '1 a loser understanding of the 	adian Group of Painters which is
due to open on January 6.

The Lecture Hall, which until
recently was the scene of three ex-
hibitions, is now being hung with
paintings by Canadian artists, a
particularly strong section being
the group of paintings by the late
J. W. Morrice, R.C.A.

In connection with the education-
al work of the Art Association of
Montreal, it is announced that the
School of Art and Design will close
for the Christmas vacation from to-
day until January 5 and the chil-
dren's classes from today until
January 8.

December 29 is the date now set
for the closing of the exhibition of
Chilean Contemporary Painting be-,

Mg held in the galleries of the Art
Association of Montreal, This show,
which was opened early this month
by Dr. Eduardo Grove, Minister for
the Republic of Chile in Canada,
contains much engaging work
which is distinctly cheerful in color
arid not lacking in variety.

The exhibition of Spanish paint-
ings, in oils and pastel, by Bruno
Beran, also shown in one of the up-
stairs galleries, lasts until Decem-

.

Gazet	 2.3th,, 1943
MONDA' , DECEMBER

Pre-Exhibition
Addresses Planned

.1 w. McConnell tomorrow afternoon
at 4.30 o'clock at het home, 1475

Pine

 causea
e' b,k‘eiff gbiev haeldo—n tthhee rhplicldtureroesoaf nGdreoant

Exhibition of Great Paintings, to
scription Committee of the Loan

take place at the Art Gallery in
March, will be received by Mrs. J

Members of the Ladies' Sub-

n enuf eor west. H Addresses oesxsheisb i willt i  o 1l

and of the Netherlands and
other occupied countries.
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THE HOUSE PAINTER by Jim Mendoza is one of the paintings
Included in the Chilean Contemporary Art exhibition now being held
In the galleries of the Art Association of Montreal which is due to
close December 29. Mendoza, who studied privately at Valparaiso
and Concepcion, has exhibited at various Salons and has won
several awards.

--..]xhibition to

Dr. Charles F. Martin and Jean
'. allemand svere speakers at a re-
seption given by Mrs. J. W. Mc-
Connell yesterday afternoon for

- -'embers of the Ladies' Sulescrip-
on Committee of the Loan Exhi-

etion of Great Paintings \vhiell
v. RI be held in the Gallery of the
\it Association from March 9 to
April 9. 1944.

' Dr. Martin in speaking of the
sause for Nvhich the exhibition is
, eing held, the children of Great
Britain, the Netherlands And Weer
occupied countries. pointed out that
the Red Cross has recognized the
need for taking immediate action
if the children of Europe are to be
saved. Through its international
organization there has already
been delivered vitamin pills and
other medical supplies to help in
counteracting the effects of lack
:, f proper nutrition which the op-
pressed countries have suffered
luring German occupation.

Both speakers explained that
he exhibition will have a very

high artistic and educational value
,i, ince it will comprise the greatest
collection of Dutch paintings ever
shown on this continent. and vill

cover five centuries of Dutch art
from the primitives to Van Gogh.
To bring these great works to
Montreal. the Art Association has
had the fullest ce-operation of the
Netherlands Government who  vill
release for this occasion their na-
tional treasures which were placed
in the United States for safe-keep-
ing at the outbreak of war.

Dr. Martin thanked Mrs. McCon-
nell for having received the corn-

, mittee and for consenting to act
as honorary president of the Eng-
lish committee. He thanked Mrs.
Norman Bohn for undertaking the
, vork of administration as she had
done in the very successful exhibi-
tion of Masterpieces of Painting
two years ago; Lady Allan for ac-

I cepting the presidency of the Eng-
Dish committee, Madame Joseph
IEdouard Perrault, Madame Hector
Perrier, Madame F. Philippe Brais
and Madame G. P. Loden tor their
eork On the other committees.

_ tar, Dec o 20th .1943 

His Excellency
Is Patron 	•

With Princess Alice to
Open Art Exhibition

HIS EXCELLENCY, the Earl of
Athlone, Governor-General of

Canada, and H.R.H. Princess Alice
and H.R.H. Princess Juliana of
The Netherlands have extended
their patronage to the loan ex-
hibition of great paintings of five
centuries of Dutch art, to be held
at the Art Association from March
9th to April 9th, in aid of the
children of Great Britain, and of
The Netherlands and other occu-
pied countries.

His Excellency a n d Princess
Alice have graciously consented to
open the exhibition and to be pre-
sent at the soiree on the night of
Thursday, March 9.

The exhibition will be an event
of outstanding artistic and educa-
tional interest. Once again it will
be possible to see in Montreal not
only great works lent by museums
and private owners in the United
States and Canada but also "war
guest" pictures from overseas.

The honorary committee for the
event includes: His Worship the
Mayor of Montreal, Adhemar Ray-
nault, chairman; His Excellency J.
IV, M. Snouck Hurgronje, Minister
for The Netherlands; Hon. Hector
Perrier, Mr. H. A. Norton. Mr.
Huntly R. Drummond, and Mr. J.
W. McConnell. Mrs. Norman Bohn
Is honorary secretary.

A very fine portrait of His Wor-
ship the Mayor of Westmount,
Walter A. Merrill, K.C., wearing
his advocate's robes, and which
was reproduced in this paper's
Issue of July 29th, is the work of
Richard Jack, RA,, R.C.A., who
recently resided on Victoria Av-
enue, Westmount.

P. Ernest Fosberry. R.C.A.,
the newly-elected president of the
Royat Canadian Academy of Arts,
and brother of Dr. C. S. Fosberry.
founder and former principal of
Lower Canada College, now in
retirement in England, shows a

0 clever execution of brushwork on
the portrait of Dr. Walter C. Mur-
ray, of the University of Saskat-

t chewan, in Academic robes of
gold-edged scarlet.

A few of the military portraits
which are bright spots of the
show, include, Lieut. Commander
Taylor, W.R.C.N.R. and Major-
General C. F. Constantine, D.S.0..
by Marion Long; Flight Lieut. Guy
H. Rainville, D.F.M., R.C.A.F.,
by Simone Denechand; two High-
landers, Major Hugh Craig and
Alan Maclachlan, are by Adam
Sheriff Scott, R.C.A.; Francis
Richards, R.C.N.V.R., in naval
uniform and seated on a blue
chair, is by P. Tudor Hart; and

, an amusing subject of a ship's
. cook, and a subaltern in khaki

shorts are by Geoffrey Grier.
War Trend Evident

The war trend is followed up
with scenes of action by Lieut.
Eric Riordin, R.C.N.V.R., of
Westrnount, who is on active ser-
vice, shows a cruiser and some
smaller craft, entitled, "Ahead to
the Eastward Lies the Dangerous
Night."

A fine drawing of a Canadian
destroyer ramming a submarine,
and one of glaring searchlights at
an Eastern Canadian port, is ably
handled by Lieut. Rowley
Murphy, A.R.C.A., R.C.N.V.R., as
well as his drawing of two Fairlie
officere, off watch asleep in their
bunks, with their uniforms neatly
draped over the chair-backs.

Among the noteworthy land-
scapes by local artists, is that of
a peaceful countryside and yellow,
house by Wilfred Barnes,
A.R.C.A., of Grosvenor Avenue;
and two fine landscapes typical
of Quebec, with blue sky, a pair
of horses dr awing lumber
through the woods, and a happy
couple returning home from
church in horse drawn sleigh, by
the well-known artist, F. S. Co-
burn, R.C.A., whose works inci-
dentally, are represented in many
local homes in the West End.

Other local -- artists exhibiting
are, Freda Pemberton Smith,
Windsor Avenue, who shows
"Houses Under Construction" at
Kingston; Nora Collyer, of 4090
Dorchester St., with her "Creek"
at Foster, Que., in springtime
showing pussy willows on the
trees; Ernst Neumann, 1215
Greene Avenue, shows "Martello
Towers," with a black robed

Water 	aro row in Dom

boy this 	loll lhor maim Iln
to quality, and Nome of the uttut-
stitiultiig onom aro,	 1,ortio
°hard.	 nowly-olooluid

11101111)01' to the Ateideniy, who line
entitle Interior with lame and

mtnelted hay, and 'mother work

showing n Hite Illittl With green
countryside. Orithrini Norwell has

a winter svelte und it Collin Wafer-

oolour ci rit W tug of Itonsecou
Market, the eliadowe on tho old
Imild Mg and enew are quite ro

imirkable. J. P. liallam's plot ure

of a boy prueLising lu I 1111.1HIC 101.4-

son on tho piano Is it good coin-
poeltion. Skiers ut it ski lodge tied
a Prattle elevator ere by Waller

Phillipe, R.C.A., and John J
Conine of Queen Mary Rd., showe
two clever works, "Housom In the
ROW', and "Iiiinley's Store at

Night", with it lean walhIng down
the street, the shadowe cast from
t he corner 110111) 10174 Olt 111111  CHAO-

1111 n 11t W 111(10Wki URI good. Henry J.
shopkimi, A.R.C.A., has a gay and
happy picture of Wolters loading
hay on it horse drilW11

Photographs of buildings at
Mont Tremillant und Interiors are
exhibited in the Architecture sec-
tion by \V. L. Somerville and IL
Ross Wiggs, and tho exhibitors
in scut p tu r e , include, "My
Mother", by Phyllis Bronfman of
Belvedere Road. Other works are
by Sylvia flautist, Alfred hall-
berta, A.R.C.A., Henri Ilebert,

Herbert Miller, and Orson
Wheeler, A.R.C.A.

Exhibits for the First Tinte
Through the co-operation of

the Handicrafts Guild an exhi-
bition of very fine handicrafts has
been assembled and exhibited this
year for the first time with the
Royal Academy show,

Many fine examples of the best
efforts of Canadian craftsmen are
collected here, and cover fine em-
broideries, Petit Point, exquisite
designs on homespuns, hooked
rugs, tapestries, wool and flax
weaving, ecclesiastial ornaments,
wood carving, Indian basketry,
pewter, metalcraft, block printing,
book binding and jewellery.

The display has been artisti-
ally arranged in one end of the
watercolour gallery, and in the
Member's and Servicemen's gal-
lery is a small loan exhibition of
Traditional and Contemporary
handicra f ts, sho wing heirlooms .
from private collections.

ervicemen Hear I
Carols at Gallery
Gazette---20th.Dee.

A crowd of servicemen from all
branches of Canada's fighting for-
ces crowded into the Art Associa-
tion gallery on Saturday afternoon
to hear the Christmas Song Fes-
tival offered by the Choir of
Erskine and American United
Church as the second in the series
of the War Services Sunday Series.

The concert pravided a real
Christmas treat for the men and
women in uniform. Instead of being
held in the main-gallery downstairs,
previously used, the event took
place in the main concourse of the
building, with the choir massed on
the stairs and the audience seated
below them. To crown the occasion
with the proper seasonal touch, the
concourse was illuminated by the
soft light of candles.

In this atmosphere, the service-
men and women listened intently
and in a happy hush to the beauti-
ful melodies of famous carols from
all ages and all countries.

A group of carol, including In
Bethlehem, two settings of an old
French carol, What Is This Lovely
Fragrance (sung by June Chadwick
as a solo) and Whence Is This
Goodly Fragrance and The Song Of
The Crib opened the program. FO.
Eric Whittemore next sang Christ-
mas Song and Patricia Kennedy
was heard in Our Lady's Lullaby.

The choir was heard in Here Is A
Little Door, and then the women
members sang the 15th Century
Song Of The Nuns Of Chester and
In Dulci Jubilo. Healey Willan'e
motet, The Three Kings, was given'
next, followed by two groups of
carols, which included The Holly
and the Ivy. Patapan, This Endris
Night, Lo, How A Rose, and Ding
Dong! Merrily On High. Mrs. R. L.
Douglas contributed the final solo
of the afternoon, Hoist's Lullay My
Liking.

The choir performed under the
direction of B. E. Chadwick, with
Edna Marie Hawkin at the piano.
Members of the Auxiliary Aid As-
sociation of the Bell Telephone Co.
Employees acted as hostesses for
tne occasion.

The next concert for the season
will be held on Sunday, January 2.

Lan Exhibition
To Aid Children

Star  Dec. 21:1943
The exhibition of Five Centuries.

of Dutch Art at the Art Association
of Montreal, which is being organ-
ized for the benefit of the children
of Great Britain, The Netherlands
and other occupied countries, is to
be opened on the evening of March
9 by His Excellency the Governor
General and H.R.H. the Priricess
Alice, and will be open till April 9.

This collection will be made up
of masterpieces of Dutch art from
the earliest to the latest times, and
will include, besides notable works
belonging to owners in the Uniteet.
States and Canada, a number of
"war guest" pictures, belonging to
the Dutch or other governments,
which were fortunately on this
continent at the outbreak of war.

A special committee has charge
of the organization of this display,
as was done with the immensely
successful loan exhibition last year,
and the organizing secretary is
again Mrs. Norman Bohn. Season
tickets for the whole month of the
exhibition are now being sold at a
modest price, which is further re-duced for the members of the Art
Association. These tickets may begot at the office of the exhibition
in the Art Asociation, 1379 Sher-

m
brooke street west; they give ad-ission to an outstanding show of

 )
pictures and at the same time con-tribute to the help of a very good
cause.

7 The Star Dec
ER 22, 1943

Art Classes Gave
Christmas Play

The play or pageant, which is
given each Christmas by the mem-
bers of the children's classes of the
Art Association, grows a little big-
ger every year, but the important
part of it is always not so much
the play as the scenery, dresses ard
properties which are designed by
the classes and made by the chil-
dren. For this year's show. which
was given twice over on Tuesday
afternoon and evening, a setting
had been made of a big cathedral
door, with wrought iron hinges and
statues on either side, and the first
pert of the play was given in front
of this. A little crowd of children.
In very good mediaeval dresses.
with plenty of color, gathered or
the steps to watch a puppet show
then two mounted knights i
armor tilted, with a great cla
termng of hoofs. Lastly St. Geort
killed his dragon.

At the end of the first part t!
cathedral doors were opened f
the Nativity Play, showing a gnu
gothic shrine and angels.	 .
golden halos, on the steps leadingl
up to it. The play given was the!
Shepherdnart nf_tha Ches-r
ter mystery play, which ItV es. ac teal
by children, while the text. wei
rt ieoand 	tnhaerrsahteoprhs.erAdsftear the

of
 he

 three
dressed, with

th
theKirinpgasges.sPI7rIoldulgdi

the play to an end.
Music to accompany the Pagesnt!

and play was made by chileren of
the Rosemount School choir, who
sang very well in number of
carols under the dire" Oil of their
principal.

CHILEAN COUNTRY by Mireya La Fuente makes effective use
of the white, pink and blue houses which edge the narrow street, a.
range of massive mountains under a stormy sky serving as an im-
pressive background. This oil is in the collection of Chilean Con-
temporary Art being shown in the galleries of the Art Association
of Montreal. The painter, who has made many trips to Europe,
Mexico and the United States to extend her art education, has shown
in exhibitions in Buenos Aires and in New York. Her style of art is
characterized by a preference for native subjects.

Help Children
azefte- Dec 

. 

16th „/43
Art Display Also Has
High Artistic Value

Local Artists Exhibit
At Academy Show

Following a sueeesstul allowing in the Provincial Museum n t

QltebtAt', melt interest here is now being shown lu the sixty-fourth

annual exhibition of the Itoyel Canadian Aendemy, and the Canadian

Handierafts Exhibition. being hold at the Art Association of Mont-
real.

The show is smaller than usual but. it is represented by w el I -

known Canadian artiste from Weill and distant points,  and the general

quality Of the work is higher whieh is most encouraging.

The wartime trend predomivates In ortraits of people In uni-

forms, and vanes of m a activities are conspicuons. It is all the
*inore interest Mg twee uso iii anN,

'4 04-.	 works are by local art ists ou t
I -Active Service." I

Notable oblong the portruite is
graeeful tree t ment of M re. V. It.

neverley, Clarke avenue, in tur-
V10180 Witte dre$8, with  peer l or-
naments exquisitely handled by
the well-known painter, Alphonse
Joagers. 'B.C./se who' also shoWs
a handsome portrait of Gregory
$. McIntosh.

Military Trend Evident and Quality Higher —

Handicrafts Shown for First Time With R.C.A.

priest walking in tbe coolness of
the garden; and "Fishing in the
Gorge", at Mont Rolland. contri-
butes the fine work of Thurston .

ITopham, of Verdun.

Miss Martha Martin to Speak
Miss Martha Martin will be the

speaker at the meeting of the Wo-
men's Guild of Knox Crescent
Church on Friday, February 11, at,
3 p.m. Hostees convener will be

• T N. McGown.
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ommittee1 74h,
Members ;tar.

Will Help in
Loan Exhibition

Madame Joseph Edouard Per-
rault and Mrs. J. W. McConnell
have consented to act as joint hon-
orary chairmen of the ladies' sub-
scription committee of the Loan
Exhibition of Great Paintings, Five
Centuries of Dutch Art, which will
be held in the Gallery of the Art
Association from March 9th to
April 9th.

The committee of the English
section is as follows: president,
Lady Allan; vice-president, Mrs, C.
F. Martin; hon. secretaries, Mrs.
Algernon Lucas and Miss Phoebe
Campbell; hon. treasurer, Mrs. W.
Dune McLennan.

The committee of the French
section is as follows: president,
Madame Philippe Brais; vice-presi-
dent, Madame Paul Bienvenu; hon.
secretary, Madame Louis Gelinas;
hon. treasurer, Mrs. Gerald Ryan.

The exhibition will be held for
the benefit of the children of Great
Britain and of The Netherlands
and other occupied countries.

PIAIdellUt! \\ did hi,i .i I V meet
group- portrait of a girl, a girl with
an apple ;Alai ehe also introduces un
apple in the hand of a robust-

Imbed women seated in a field,
ndre Meter in whet seems to be a

pictorial tribute to munition \cork-
ers of the war lets a composition

hiCh introducea plant. enwloyees,
troops and ships. He is effective in
II group of figures at a MaCiset.
Mabel Lockerby, besides a still life,
lus some decorative landscapes,
while wartime activities have in-
spired Ethel Synth. Yvonne Housser
is effective wtili her group of white
and Negro children apparently en-
gaged in art work, and Bess Ilerris
employs bold brushwork in Rock
aild Ice, and in Clearing Weather
in the Mounteins. Paraskeva Clark
has a portrait. of A. Y. Jackson
which may excite some comment.
Anne Savage follows her hidivid-
ual bent in a group which includes

yellow canoe against a rock,
\ 'hi tell is striking and decorative.
and three children outside a house
at Cop a l'Aigle. Lasvren Harris, Jr.,
shows a portrait of a soldier which
is a direfully executed work, and
B. Cogill Haworth has two works
which introduce beached boats, one
group being of the type employed
in Cape Breton in capturing sword-
fish. Peter Haworth, besides a de-
coratively treated wooded hillside
also offers a grounded camouflaged
airplane. Fritz Brandtner has been
Intrigued by welders in war plants.

The collection, which totals just
under 90 items, is due to remain
on View until the QI)dçf the month.

11.
,b173,A 	tritt- ct 414
M rs. Norman Bohn has accept-

ed the invitation of the Toronto
Art Gallery to act iii ail advisory
CP' - ity as bn: -.	 •	on

at
art,

sea.)	 a el.'. 	'eon-
onto 	:icial u. , 	ea?, on 1
Febraai ;

-Os

p.

An/ 1
crsexc,

Art Exhibit Committee \
The lectures committee of the

Loan Exhibition of Great Paintings

Five Centuries of Dutch Art, of
which Dr. C. F. Martin is chairman,
will meet this afternoon at 4.30 in

the library a the Art Association.

• 1�740 9  

Mr
For Exhibition
MRS. HECTOR PERRIER is pre-

sident of the students' commit-
tee for the loan exhibition of great
Paintings—Five Centuries of Dutch
Art—which will be held in the gal-

lery of the Art Association, Sher-
brooke street west, from March 9

/ ta April 9, for the benefit of the
 children of Great Britain and of

The Netherlands, and other occu-
pied countries. Others on this com-
mittee include: Mrs. Elie Beaure-
gard, Mrs. Treffle Boulanger, Mrs
Albert Berthiaume, Mrs. Jean-Pau
Cartier, Mrs. Paul Gauthier, Mrs.
Eugene Guay Mrs. Hector Lange-
yin. Mrs. J. R. Loyer,. Mrs. Charles
Monet, Mrs. J. H. Roy, Mrs. J. C.
E. Trudeau, Mrs, S. Trudeau. and
the Misses Jeanne Cote, Yvette
Langevin, Germaine Pepin.

_
Music Tomorrow
At Art Gallery

Star Jan .11  f1.94A
Lionel Renaud, with Marie

Therese Paquin at the piano will
play a sonatina by Schubert and
Honoger's first violin and piano
sonata in the Sarah Fischer con-
oert at the Art Association of
Montreal tomorrow, Wednesday,
evening at 8.45. Two singers will
be heard in this concert; Ada War-
ren, soprano, will sing arias from
Mozart's "Cosi fan tutte" and songs
by Debussy and other composers;
Denis Harbour, bass, will sing
songs by Rossini Borodin Gretch-
a.minoff and others.

1

After the concert refreshmeno ,

will be served by the Montrf
Branch of the Canadian Womer
Pr's Club to the uniformed nu-
b , 	of the audience and th
f.

To Aid Children
;,t.VhibitgrWii4.16,MAti

Of Dutch Art at the Art. Asaociation
et Montreal, whieh I bring organ-
Lied for the benefit of the ohildren
of Great Britain, The Netherlands
and other occupied countries, Is to
he opened on the evening of March
9 by His F.xcellenev the Governor

, General And H.R.1-1. the Princees
Alice, . anti \till he open till April 9.

This collection will he merle up
of masterpieces of Dutch Art. from

I the earliest to the listest tirtIPS, And
inclUde, beside notable \ 0140

- belOtiging to owners in the United
ilka/13 2\ tld CQURCIR, a number of

guest- pgtures, belongins
the Dutch or other governmentS,
which m ere fort unately on this
continent at the outbreak of war.

A speeial committee has charge
of the organization of this display,

- as WAS done with the immensely
successful loan exhibition litst year,
and the organising secretary is
again Mrs, Norman Bohn. Season
tickets for the whole month of the
lethibition are now being sold at a

, Modest price, which is further ve-
: dueed for the members of the Art

Association. These tickets may bit
got at the office of the exhibition
in the Art Asociation, 1379 Sher-
brooke street west; they give ad-

'on to an outstanding show of
ures and at the sense time con-
ute to the help of a very good

USe.
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War ervices Sunday Series. forna and patroneskesefor

the entertainment of members of

the armed forces. which will open

•with a concert in the Galleries of
_

the Art Association of Montreal, on
Sunday afternoon, at a quarter past
three o'clock, are: His Worship the
Mayor of Montreal, Mr. Adhemar
Raynault: The Rt.-Rev. John Dixon,

D.D., Bishop of Montreal; the Rev.
George H. Donald, D.D., and Mrs.
Donald; Mgr. O. Maurault, Sir
H. Montagu Allan and Lady Allan;
Mrs. H. B. Bowen Mr. and Mrs.

Allan Bronfman. Malcolm Campbell,
Dean Douglas Clark. Mrs. Athanase
David. Mrs. George Drummond,
Madame Pauline Donalda, Mr. Syd-
ney G. Dobson, Mr. Huntly Drum-
mond. Miss Sarah Fischer, Maj. R.
Haweis. Mrs. Duncan Hodgson, Mr.
Alban Janin, Mr. Jean Lallemand,
Air Vice-Marshal R. L. Marix, Dr.
and Mrs. C. F. Martin, His Worship
the Mayor of Westmount, Mr. Wal-
ter Merrill, K.C.; Mr. and Mrs. J.

W. McConnell Air Chief Marshal

A. de Niverville, Mr. Bernard Nay-
lor. Mr. Harry A. Norton. Capt. J.
E. W. Oland, Hon. Hector Perrier
and Mrs. Perrier; Maj.-Gen. E. de
B. Panet and Mrs. Panet: Mr. Wil-
fred Pelletier, Brig.-Gen. E. J. Ren-
aud, Maj. Juliette Pelletier Ram-
sey, Senator Donat Raymond and
Mrs. Raymond; Capt. N. R. South-

ward, Mrs. Russell Smith. Mr. and
Mrs. Jules R. Timmins. Mr. R. de
H. Tupper. and Mr. and Mrs. Mor-
ris W. Wilson.

.Tiz,i,..i..... —
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tion of the Canadian Group, for

t members of the Art Association
and friends will be held on Friday
afternoon, January 7, at four
o'clock. The exhibition svill re-
main open until January 31. The
Canadian Group has fourteen
Montreal artists in its membership.

.. _.
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After the concert of the War
rvices Sunday series in the gal-

lery at the Art Association on Sun-
y afternoon. January 0, at a

quarter past three o'clock, mem-,
bers of the Montreal Branch of the'
Canadian Women's Press Club will

, be hostesses to men and women of
the services with their guests. Re-
freshments will be served in the

,Members  Room.

Extension of the Group of Seven,

which in its day nettled a lot of
critics and thrived on abuse, the
Canadian Group of Painters \vi a.
14 Montreal artists in its member-
ship is holding its llth exhibition,
the offerings occupying two of the
galleres of the Art Association of
Montreal . The contributions are of
varying quality and effort lias been
made to exclude any works which
have been shown in Montreal be.
fore. Those who expect to be
"shocked" will be disappointed and
it is doubtful if the Abstract pa nit-
ings s 'ill cause a flutter with adher-
ents of this mode of artistic expres-
skm.' A survey of the central and west
galleries, where the works are hung,
will reveal quite a few examples
which in their differing ways make
appeal. Home front wartime activ-
ities have not been overlooked out
such inspiration does not unduly
disturb the general balance of the
collection.

Randolph S. Hewton, whose work
is generally absent from Montreal
shows. is worthily represented by
a well painted portrait of R young
woman called Nancy, direct in at-
tack and fresh in color; by a child
in red seated in a quaint chair, and
by a farmhouse fronted by fodder
corn in stook in a field littered with
pumpkins. This work convincingly
expresses the season of autumn and
harvest. Margot is the portrait of-
fering of Lihas Torrance Newton.
who reveals her usual good placing
of the subject, confidence in hand-
ling and discreet use of color. A
'Y. Jackson shows inhospitable coun-
try with Eskimos, a work of low
tones. Arthur Lismer has gone to
the sea for his group of small sub-
jects which feature cordage, drying
nets and anchors, both regular and
make-shift. He also shows a stream
in wild country. Kathleen Morris,
besides a painting of white cycla-
men and a white bird in a cage,
shows a parade of airmen in a street
edged with country houses, above
which a church spire can be seen.
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Two Artists
To Be Heard

Miss F. Tames, A. Brott
At Art Gallery Sunday

Two distinguished Canadian

musicians, Miss Frances James, so-

prano, and Alex Brott, violinist,
will be heard in the Art Gallery on
Sunday at the third concert of the
War Services' Sunseay Series.

Miss Frances James, whose de-
lightful voice is well known to
radio listeners, will come from Tor-
onto especially to sing for the men
and women in the armed forces.

Alex Brott, of the Faculty of
McGill Conservatorium, is first
violinist of the McGill String Quar-
tette, and among the recitalists of
the Ladies' Morning Musical Club
this season. He was also comment-
ator for three of the New York
Philharmonic concerts over the
Columbia Broadcasting System last
fall. As a compoeer Mr. Brott is
becoming increasingly well  known.
His orchestral works have been
conducted by Dean Douglas Clark,
by Sir Thomas Beecham and Sir
Ernest Macmillan. His piano suite,
which has already been heard in
Montreal, will be included in Fir-
kusny's program next season.

Marie Therese Paquin will ac-
company Miss James and Mr. Brott
at the piano.

These concerts, which begin at
3:15 p.m., are free to men and
women of the services and their
guests. At 4:15 p.m. refreshments
will be served in the Members'
Room by the Montreal Branch of
the Canadian Women's Press Club.
Tickets may be obtained at the var-
ious servicemen's centres  as well as
at the Art Gallery. During the
concerts, the gallery is open to the
public as usual.•

Canadian
Exhibit Is Open
EVEN with Clinaditm erlisls from

I lallftix to Vancouver contribut-
ing the Canadian Group of Paint-
ers' show, Whiell OrIVIIINI yesterday
Ht, I ho Al AssocintIon nod will ye-
Mehl until the end of t he month, is
not. an exciting exhibit. It is worth
steel tie, n e vertheless, because il.
points up new feelers which are be-
ing in  oni t. by contemporary svork-
men, and becauee some of the ef-
idea achieved are extraordinarily
fine end robust.

These are the strongest in this
year's show: Fritz Bramitner's
large-venvassed abstracts treating
forms positively, vividly with no
incisions; Henri Masson's brilliant
and dellehtful interpretntiona of
the e'rench-Cantelinn themes found
around Hull, all smell gems of
pAgenetry; Marion Senta's abstract,
which Is gill te beautiful and
encleses on idea in anatomical
forms; Gordon Wehlwrai sense-
ppea I I ng abstract which is done

with air-brumh, end pt.oJects the ar-
tist's impressions from an observa-
tion pint form at night as his train
cuts through the (la ”k !less.

Lawren Harris's best is a puri-
fied abstract called "A Rhythm
Orgonizntion." Prudence Reward
shows several attractive portraits
end Peggi Nichol, a Canadian now
In Now York, has done a likeable
rhythmic study called "Army and
Navy Soft Bail." Two other con-
tributors who stand out are B.
Henning, a Vancouver man, and
Jack Nichols who draws languor-
ous figures skillfully but whose
general effect is depressing.

114 curia
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Loncert for Services
On Sunday Afternoon

Frances James, the well known
Canadian soprano, Marie Therese
Paquin, Montreal pianist, and Alex-
ander Brott, violinist and composer,
will give the conceit of the War
Services Sunday Series at the Art
Association tomorrow afternoon at
3.15.

Miss James, who comes from
Toronto specially for this concert,
will sing arias by Mozart, Handel
and Charpentier, and songs by
Grieg, Dvorak, Rachmaninoff and
others.

Mr. Brott and Miss Paquin will
play Beethoven's sonata in G
major, and in violin solos by
Brahms, Tchaikovsky and de Failla.

After the concert refreshments
will be served by the Montreal
Branch of the Canadian Women's
Press Club to the uniformed mem-
bers of the audience and their
friends.

Canadian Group
Has Exhibition

:tar Jrin _EL.1943
An exhibition of pictures by the

Canadian Group of Painters was
10 1)(11 10150)10(1 at. ontlie Art Aasociation of1 

Friday afternoonfont ri ins , . aceording to the custom
of t he Group, some interesting pic-tures, some examples in modern
eccentricity and some works which
seem to he studies in colored
geometry.

The exhibition is dominated bya severe and lapidary portrait ofA. Y. Jackson by Paraskeva Clark,and this is flanked by an excellentportrait of a girl and another, notquite so good, of a child by Ran-(mien Hewton. Other outstandingportraits in the exhibition are asketch of a girl by Lillias TorranceNewton, one of a soldier by Law-
roil Harris, Junior, a study of achild by Jack Humphrey and oneby Prudence Tieward, which is byfar the best of several pictures by
her In this collection. Henri Mas-son shows some rough but freshstudies of French Canadian life, andEthel Seath has an amusing wed-ding scene. War Industries haveprovided subjects for several paint-ers, and some interesting designshave been made dut of men en-gaged in welding by Fritz Brandt-mneurb, istCocakv.en Atkins, and Louis
• An impressive design for a moun-tain is shown by Lawrence Harris,
Senior; his other pictures are lesscomprehensible. Anne Savage
shows some landscapes, amongwhich one of a canoe on a rockystream 1s notable. There areworks by A. Y. Jackson, Arthur
Lamer, Kathleen Morris, JeanLanglois, Andre Bieler and PeterHaworth, Among other painterswho are represented, some ofthem by pictures or diagramswhich it is not easy to understand,are Pegi Nichol McLeod, W, P.Weston, Yvonne McCague Housser, fMarion Scott, Gordon Welsher and
J. W. G. Macdonald.
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We(lnesday's Concert
At the Art Gallery

In the Sarah Fischer Concert at
the Art Association of Montreal
next Wednesday evening, January
12th, at 8.45, two singers and a
violinist will be heard. The violin-
ist, Lionel Renaud, will play Schu-
bert's Sonatina in D major and
Monegger's first sonata, with Marie
Therese Paquin at the piano.

Ada Warren, soprano, is to sing
two arias from Mozart's "Cosi fan
tutte" and songs by Debussy,
Huarte, Carre and Wintter Watts ,
Denis Harbour, bass, is to sing an
area by Rossini and songs by Alex-
andre Georges, Borodin, Gretchani-
noff and Balakirew.

Her Royal Highness the Princess
Alice will honor the members of
the Women's Art Society with her
presence at their meeting tomorrow
afternoon when Mr. Paul Rainville,
associate curator of the Provincial
Museum, Quebec, will be the
speaker.

The invited guests are: Hon. Adel-
ard Godbout, Premier of the Pro-
vince and Mrs. Godbout, the Lord
Bishop of Montreal and Mrs. John
Dixon; the Hon. Athanase David and
Mrs. David: the Hon. Hector Perrier
and Mrs. Perrier; His Honor the
Mayor of Montreal and Mrs. Ray-
nault; Dr. and Mrs. C. F. Martin,
Mr. and Mrs. William H. Coverdale,
Mgr. Olivier Maurault, Mr. E. Z.
Massicotte, Mr. and Mrs. Alfred
Laliberte, Miss Olive David, Miss
Pauline David, Mrs. J. R. Gaudet.
Mr. and Mrs. E. Francis. Miss Rachel
Rainville, Mr. Murray Gibbon, Mrs.
George Currie, Mrs. E. M. Briggs,
Mrs. F. M. G. Johnson, Mrs. Allan
L. Smith, Mrs. Joseph Edouard
Perrault. Mrs. S. A. MacSween, Mrs.
Florian Leduc, Dr. and Mrs. Arthur
is s me re ,
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1 Canadian Group Show

At Art Association
Gak;ette R un. G, lo

Varied Offerings Occupy Two

Main Galleries — Abstract

Paintings Interest Some

;k
S a
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il\ky Concert for Services
On Sunday wron
star J a

Frances James, the well known
Canadian soprano, Marie Therese
Paquin, Montreal pianist, and Alex-
ander Brott, violinist and composer,
will give the concert of the War
Services Sunday Series at the Art
Association tomorrow afternoon at
3.15.

Miss James, who comes from
Toronto specially for this concert,
will sing arias by Mozart, Handel
and Charpentier, and songs by
Grieg, Dvorak, Rachmaninoff and
others.
' Mr. Brott and Miss Paquin will
slay Beethoven's sonata in G
najor, and in violin solos by
Brahms Tohaikovsky and de Fella.

1
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Today's Meetings At Art Gallery
Art Association of Montreal, 13

Sherbrooke St. W., 4 p.m.—Arth

mer, LL.D., speaker.

Co,tc- . 	^ 	-

0Arara,	 (S's (410.\

City Items
MAURICE GAGNON, professor

of history and arc and librarian at
l'Ecole du Meuble, will give an
illustrated lecture on "Painting in
Canada" at the Art Association of
Montreal 1379 Sherbrooke street
west at 8:15 p.m. Monday. The
lecture is open to the public.

*	 *

Maurice agnou	 ap-e-alK

An illustrated lecture on Painting
iii 	will be given by Maurice
Gagnon, professor of art. and lib-

rarian, at the Ecole du Meuble, at-
tache honoraire Musee de France,
and author of Peinture Moderne, at
the Art Association of Montreal,
1379 Sherbooke street, Monday at
8.30 p.m. The public is cordially in-
vited.

ort)..Aa	 CL‘k • 11 ick 4

A loan eNllibitiou of some of the
tin 	 lpaintings is to be

	,en ted 	Torent
ia
	ait Art Gal-

	\  front	 arv 5 to March
	-  the	 auipiee., of the A
	ii 	he Navy League

.^de to aid Alii ,

McGILL UNIVERSITY
ART ASSOCIATION of MONTREAL

EXTENSION LECTURES
THE.ARTS IN THE 20th ENTURY

Modern trends and achieve-

ments	 in	 all	 the	 arts.

10 lectures, beginning Jan. 14th at 8 p.m. at the Art Association

of Montreal. Fee $5.00. Payable first lecture. Lecturer: Arthur

Lismer, LLD., A.R.C.A. Star Jan .6 1046

•
The Montreal violinist, Lionel

Renaud, was the senior performer
In Madame Sarah Fischer's concert
at the Art Association of Montreal
on Wednesday evening, and, with
Marie Therese Paquin at the piano,
gave pleasant and musical per-
formance of Schubert's Sonatina
in D major and of a sonata in D
by Handel.
• Two singers were also heard in
this concert. Ada Warren, soprano,
has been heard here a few times
before: she sang on Wednesday two
arias from Mozart's's "Cosi Fan
Tutte," in which the higher regis-
ter of her voice was very effective,
and this, with a good understanding
of her songs, was of value in De-
bussy"s "Beau Soir" and songs by
Winter Watts and Huarte; she also
had a great success with an Irish
song.

Denis Harbour, a quite new bass
singer, made good use of a fine
voice, which promises to be better.
It is not yet big enough for the
"Calumny" aria from "The Barber
of Seville," with which he began,
hut was heard to much more effect
in some Russian songs.
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ROYAL PAINTING HERE
Star Feb .10,1944

Jan Steen's 'Domestic Scene'.
To Be Shown in City

Word has been received in the
office of the Art Association—Loan
Exhibition, that His Majesty, King
George VI, will lend Jan Steen's
"Domestic Scene" from the private
collection of Windsor Castle, for
the Exhibition of Great Paintings,
Five Centuries of Dutch Art, to be
held at the Gallery from March 9
to April 9 in aid of the children of
Great Britain, the Netherlands and
other occupied countries.

The picture was brought over by
Ferry Command two years ago when
at request of the Dutch Government,
His Majesty consented to lend it
for an Exhibition of Dutch 17th
Century Art held in New York.
This was the first time the picture
had been exhibited publicly, and
the first time that any British
Royal picture has been lent for ex-
hibition on this continent
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Mrs. H. Perriei
frô Be Hostess
, Star Feb,0:1944

Entertaining at

tIj Gallery

AIRS. Hector Perrier, president
of Les Amis de l'Art, and

chairman of the Educational Corn-
mittee of the Loan Exhibition of
Great Paintings, Five Centuries of
Dutch Art. to be held in the Gal-
lery of the Art Association, March
9th to April 9th, or the benefit of
the children of Great Britain, The
Netherlande and other occupied
countries, will receive members of
the teaching staff and represent-
atives of French Schools in the
Art Gallery tomorrow afternoon at
four o'clock.

Mrs. Perrier will be assisted in
receiving by Mrs. J. H. Roy, vice-
president of Les Amis de l'Art and
Mrs. Norman Bohn, honorary sec-
retary of the Loan Exhibition.

During the afternoon short ad-
dresses will be given by Mrs. Bohn,
Mrs. Joseph Edouard Perrault, and
Mr. Rene Chicoine, and the pupils
of Miss Camille Bernard will pre-
sent a short sketch.

i
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/- Tonight's Concert -

At Art Gallery
Judith Carinov, Montreal pianist,

will be the chief player in the
Fischer Concert at the Art Gallery
this. Wednesday, evening. Three
newer performers will also appear:
Jose Forgues, soprano, in songs and
arias by Bach, Handel, Mozart,
Massenet and Puccini; Mary Jean
McNab, a young violinist, in music
by Mcndelssohn and Kreisler; and
a double-bass player, Roger Char-
bonneau, in tousie by Martini,
Schubert and Schumann. This is
the lest of these concerts for
season.

women In The War
Inv IIELEN MURPHY

,Atteralikatilka49141E..,44144KUlkimaimisk

ilost Important Exhibition Of Dutch Art Ever Tofl
lleld On This Continent if 'ill Include Several Mil-
lion Dollars' Worth Of World's Createst Treas-
II Exh Spibit	 tnsoored Here By Art Associa-

tion, March %April 9.

A keen demand for tiokets to the I:01111 EN.11111111011 of Great. Paint-

ings, eepresenting five eenturies of Dutelt Art has allTatly been created.

The Art Associntioo of Montreal, which Is sprnsoring the event. from
I\larch 9th to April 9th, noticipates that n ennsidernble sum nof moey

\trill be raised through t his exhibition, t o arosod,. ino and raile r i n

various forms for t he children of rent. Bri ta n, t he Neth tInerlds and

other 00:11pled 001111tries.
An organtaing Committee has been actively engaged for some time

in iierfecting the details of tlw exhibition, Also an Executive Comm

	

so	 m	

it-

tee, a Ladies' Subription Comittee, School C tint 	it Coin-

mittee for Occupied countries In  Europe have been e	rt nvork fo several

weeks supervising their share of the work Involved In this Exhibiticn,

Several types of tickets are now Perrier, Mr. R. \V. !Word, Mis

now On sale. Special seaaon tick- van It lenisdIjk and Rev. Dr, Ile rry

eta which admit, to the "Opening J. Stern.

Night" 'lien the Governor-General 	—

and Her Royal Highness,	 For Ladies'
Alieo	 attend, to the Reception
being given to Her Royal Highneasi
Princess Juliana, and to the Exhi-

bition at, all times, including Mon-
days when groups will be excluded,
ere limited ln number.

Group booklets which all' be
distributed to schools are being
sold at a very low price as it is Sacretaries, Mrs. Algernon Lucas, t
felt that this exhibition will have and Miss Phoebe Campbell; Hon-I
a definite educational value to covey Treasurer, Mrs. W. Durie

McLennan .

Subscription
Joint Chairmen: Mrs. .1. W. Mc-

Connell and Madame Joseph I
Edouard Perrau:t,

English Section Committee:
President. Lady Allon; Vice-pres-
kient, Mrs. c. F. Maitin; Honorary ' (

The Committee of the French
Section is as follows: President,
Madame Philippe Brais; Vice-
President, Madame Paul Bienvenu;
Honorary Secretary, M ad am e

A. Hickson, Mr. R. P. Jellett, M. Louis Gelinas; Honorary Treasurer

Mostyn Lewis, Dr. C. F. Martin, Mrs. Gerald Ryan.

Mrs. F. Cleveland Morgan end
Mrs. J. Cecil McDougall, 	Comntittee For

French SchoolOrganizing
ConimitteA?

Hickson, Mr. R. P. Jellett, Mr. R. Loyer, Mlle. Ge rm aine Pepin,

Madame Hector Perrier, -Chair-
man, Madame Jean Paul Cartier,
Madame J. C. E. Trudeau, Mlle S.
Trudeau , Madame Eugene Guay,

s
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The meeting of the Women's Art

Society on Tuesday morning at n
o'clock will be held at the art gal-

lery. F. Cleveland Morgan, chair-

man of the Museum of Fine Arts

committee, and Councillor of the

Art Association, lent lecture on

The Museum of Fine Art at the

Montreal Art Gallery." This talk

will be illustrated.

auk. .e). )4. ri.J.,rk Ci 14-4-
, _nrisbout van of
IThe Netherton& Information bur-
'oau. of New York, who has been in

'town in connection with the Loan
ibition of Great Paintings

e Centuries of Dutch Art) to
eta a., the Art Gaiter ,. from
h 9 to April 9, went tu

entity. He %kill return to Mont-

anv to Visit
Èxhibit ion

Star Jan 0.8th .1944
Profits Will Hell)
Children ON erseas
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;\ keen demand for liekets to the
Loan Exhibition of Great Paint-
ings, representing five centuries of
DUteh art, his already been noted,
and the Art As.sociation of Mont-
real, which is sponsoring the event
a. •. March 9 to April 9, antici-
oates that a considerable sum of
inone• will be raised to provide re-
lief for the 1.hildren of Great
llritain, The Netherlands and other
oc('u p I ed COUlltriew.

An organizing committee is ac-
tively perfecting the details of the
exhibtion. An eXet`111.1*C committee,

t a ladies' subscription committee,
sehool committee, and a committee
i for oecupied countries in Europe

. hrtVO heP11 at work for several
. stss supervising their share of
s work involved in the exhibi-

ooecial tickets for the opening
lilt, when the Governor-General
S Her Royal Highness the Prin-
- Alice wall attend; for the re-

- ooion being given to Her Royal
ilighness, Princess Juliana; and for

' the exhibition at all times, intend-

1.111g Mondays, when groups \yin be
excluded, are limited in nuniber.
Group booklets which will be dis-
tributed to schools are being sold
1" a veriar low price

stz&,t	 kci-eicf4f-
Art Treasures
Will Be Shown

The Loan Exhibition of Great
Paintings. Five Centuries of Dutch

Art, which will be held in the Gal-

lery of the Art Association for the

benefit of the children of Great
Britain, the Netherlands and other
occupied countries from March 9 to
April 9. will be one of the mostj
important exhibitions of Dutch Artl

ever held on this continent.

' The Dutch Government has given)
permission for the release of its
great national treasures of art
which have been placed for safe

keeping in the United States for

the duration of the war. The vaults

will be unsealed and the pictures

sent to Montreal under careful
supervision. Undoubtedly this will

nity Montrealbe the last opportu

The program for the great loan
exhibition of great paintings, show-
ing - Five Centuries of Dutch Art,
which is to be held in the galleries
of the Art Association of Montreal!
from March 9 to April 9, will in-1
elude lectures, gallery talks and
guide-lecturers.

One lecture announced for March
will be given by the eminent critic!
of Dutch art, Fritz Lugt, at pre-1
sent attached to Oberlin College, '
Oberlin. Ohio.

I Gallery talks will be held on
!Mondays and Fridays. It is ex-
pected that Dr. W. H. Valentiner,
'director of the Chicago Art Insti-
I lute, will speak on the subject of
Dutch Primitives, a subject on'
which he is considered the greatest
authority on this continent.

There will be about forty-guide- •

lecturers who will conduct schools'
and groups during the exhibition
hours. French guides will he under
the direction of Charles Maillard.
Director of •L'Ecole des Beaux Arts;
,English guides will be under Owl
direction of Dio Arthur Lismer,
Supervisor of Education of the Art
A.ssociation.

Addresses to Be Given
On Painting Exhibition

The presidents of all organiza-
tions and clubs in Montreal have
been invited to a meeting in the
gallokry of the Art Association at 5
p.m. on Monday. Speakers will be
R. P. Jellett, Rene Chicoine and
Rev. Dr. Harry J. Stern, who will
give short addresses on the Loan
Exhibition of Great Paintings, Five
Centuries of Dutch Art, which will
be held in the Galleries of the Art
Association from March 9 to April
9.

le
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lArt. Association
Plans Musicale

Fred L. Newnham
Will Render Songs

Men and women of the three
armed services have the opportun-,
ity of attending the second in the'
1944 series of musicales presentedl
by the Montreal Art Association,
to, the Art Gallery on Sherbrooke;
street. Tickets are obtainable with-;
out charge at any of the service
centres or recreation clubs for
soldiers in Montreal._

The second concert of 1944 )vill
he held on Sunday afternoon,
January 23, at 3.15 and will feat-
ure Frederick L. Newnham, bari-
tone, and Orthur Davison, violin-
ist, -

Mr. Newnham, \oho is organist
and choirmaster of the Church of
So Andrew and S. Paul was born
in the Isle of Wight and served
during the last war with the
Roya: Navy., He attended the
Royal Academy of Music in Lon-
don, where he studied organ, piano
sad conducting. He was a singing

field,

of Plunkett Green, Robert
Radford and later, of Edgar Sco-

In 1927 he was head of the voice
department and assistant pro-
fessor of music at Acadia Unver-
sity, and in 1938, was head of the
Music Department at University
of Western Ontario. He returned
to England in 1939, where he sang
for the BBC. In July of the same
year he was made principal bari-
tone and chorusmaster of the
Royal Carl Rosa Opera Company,
of London. He has toured the Bri-
tish Isles; the United States and
Canada extensively where his bril-
liant, singing style and the vibrant
qualities of his voiee have been'
ecclaimed by critics everywhere.

if)	 ttz 1144-

...V.ictor__Whitehead and 116..rs.
Jffery Porteous are entertaining
on Wednesday evening, February
a6, at nine o'clock. at Mrs. White-
head's residence, 3484 Peel street,
when Miss Frances James, of Tor-
onto, noted soprano, will give a re-
citai in aid of the War Services
Sunday Series of concerts, being
held in the Galleries of the Art
Aossociation of Montreal, this sea-
son, for all members of the armed
forces.

oos evening, for a shos.a stay
iI be a guest	 the \OPOOdsor

children.

Executive
Committee

Mrs Norman Bohn, Dr. J. W.

transit and under the care of At Art Exhibition
Montreal Art Association officials,

is a very considerable item. For

this reason one of the first duties

of th loan exhibition committee

was to ask the confidence of lead-

ing Montreal citizens in lending

their support to the undertaking.

Following is the list of those who
have consented to become guararoO
tors: Sir H. Montagu Allan, W. F.

Angus, Hon. C. C. Ballantyne,

'Gerald W. Birks. Hon. C. P. Beau-

' bier], Mrs. Arthur Berth iaume,

Allffn Bronfman, Samuel Bronf-
man, Mrs. G. Rutherford Caverhill,

Miss Marjorie Caverhill, Dr. C. W.
Colby, Harold Crabtree, Norman
J. Dawes, S. G. Dobson, Mrs.

Arthur L. Drummond, Huntly R.
Drummond, Vicomte de Roume-

fort, de Gaspe Beaubien, Albert

Dupuis, John B. Frosst, Dr. J. W.

A. Hickson, D. M. Hodgson, Miss
Olive Hosmer, R. P. Jellett, G. Gor-

don Lewis, Jean C_ Lallemand
Mrs. Rodolphe Lemieux, Dr. C. F

Martin, Mrs. Edward Maxwell,
J W McConnell, J. Cecil McDou-

gall, Ross McMaster, Gen. Frank

S. Meighen, Lady Meredith, Mrs.

W R. Miller, F. Cleveland Morgan,.

Mrs. Henry Munderloh, J. S.

ris, Harry A. Norton, Mrs. John-go

Oppe, Howard Pillow, Geoffrey D.

Porteous, Hon -J E. Perrault, H.

E. Rawlings, Mrs. Robert Ref ord,

H. A. Stevenson, Hon. I Justice E.

,Fabre Surveyer, C. F. Sise, P. F.

,Sise, Mrs. T. T. McG. Stoker,

1 Alfred Tarut, Arthur Terroux and
i
. Mrs. J. C. E. Trudeau.

Talk on Museum ce

To Art Society 	,
 et
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, Edna Marie Hawkin, well known
: Montreal pianist, Richard Jack,

RA., the noted painter, and Bar-
bara Whiteley, monologuist, \kill
take part in the concert to be given
th-; is . Sunday, February ,6th, at the

OArt Gallery for men and women
of the armed forces by the War
.Streices Sunday Series Committee.

Mr. Jack kvill appear on the
plit form not as the famous artist

he is but as a baritone who
lied singing seriousO for many

1 ,5 and spent mun time in the
nay in el\ mg concerts te the

vanes. T	 'is did in the time
,) ! he s - 	-pare from his work.

ths Caemilan Cm•-
rs,te	 of v ai recoi.e..
- -	 -- -

10/b cca ‘,1.,zi. 1 ,144

Service Concert
Next Sunday

1 1

L.C4

1
1

1

of these priceless and irreplaceable ts tit de-LecturerS

Mr. Gerald A. Birks, Mr. John
Bland, Mrs, Norman Bohn (admin-
istrator) Mr. Murray R. Chipman, Madame Albert Berthiaume, Ma-

Dr. Victor Dore, Dr. J. W. A. dame Charles Monet, Madame J.

Mostyn Lewis, Dr. Arthur Lismer,. Madame Gabrielle H. Roy, Ma-

Hen. G. P. Luden Dr. C. F. Martin dame Elie' Beauregard, Madame

(chairman), Mr. Charles Maillard, Paul Gauthier, Madame Trefle

svill have to see these pictures. Mr. G. A. Morris, Mr. F. Cleveland Boulanger, Mlle Jeanne Cote, Mlle

I since they will return to Holland as Morgan, Mrs. J. Cecil McDougall, Yvette Langevin and Madame

: s Doon as the war is over. 	r. W. P. Percival, Mrs. Hector Hector Langevin.

Among the first details to bei . 	

izing such an exhibition are tram- i*I(L.a , ,r0,...asso 1. 1: 64.1114.4taken into consideration in organ-

port and insurance. The insurance	 _, .

national treasures, both while in

!New Milsiciails
Al ,A 
- A tilngor with it 	td('o il exevi)-

. 1.10111t1 f)11.11IIISCn 111C, (OW' III I Ile new-
' comers tut reduced iit the Sarah
Fischer crewels iii the Art Associ-
tition of Montreid on WedneieltaY

,ek offing. Miss Simone Flibottes
inezzo-oinoino blot it big ranges
end henutifid (nudity, and she was
ilide to we it lit ii wny to make
(ids evident In spite of the hunch--
cup Of a lather severe cold. in
the circumstances she could oi‘t
achieve COMI)J01.0 hlI•COSS lii . 1.1.1

ii Ito from Saint-Saims "Samson et
1 Willa", iind the ilabanerit Iron
"(7nrinen" was too heavy for her,
hut the qualities of the voice came
out in tliese and still more in
songs by Debussy and Gretchen-
in o (f.

At. these concerts there Is always,
n senior musicitin to give strength!
to the program and this place was
held on Wednesday by Mildred'
Goodnum-Marcus, the second viol-
Mist. of the Me(1111 String Quartet.
With leellt Bertrand, who also ac-
oomphIlled Miss Flibotte, at the
iplano, she wive a confident inter-
'preltition, with it full tone anti ex-
vellent intonation, of a sonata by
Vivaldi, and la ert of Beethoven's
11011 - 11111Ce In le and, best of all, of
olle of 1s:roister's arrangements of
Brahms Hungarian Dances.

The third performer in this con-
cert was a quite young pianist,
Dora Borkson, kvlio played cleverly
but with a youthful tendency to
hurry, She was slightly over-
weighted with the first movement
of Beethoven's seventeenth sonata,
hut facile execution made more ef-
fect in a Prelude by Rachmaninoff
and in a movement of/a suite by

'1\lacDowell.
The next concert of this series

is to be on Wedneadey, March 1st.

[Show of Photographs1
B9111oech.(l.

h cn l dwrorhiecnh oafr et hoep e
three
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Varied Prints by Montre8lers
In Royal Victoria College

Common Room

(o4&	 gr. tct q

For Arm/pi Forces
Two groups of piano solos by

Edna Marie Hawkin, a group of
songs by Richard jack and mono-
logues by Barbara Whiteley kvill
form the program to be given at
the concort on Sunday afternoon at
the Art Gallery for officers and
men of the armed forces under the
sponsorship of the War Services
Sunday Series Committee.

Novelette in F. ,(Schumann),
Nocturne in F. (Chopin), Rondo
Capriccios° (Mendelssohn) will be
played by Edna Marie Hawkin in
her first group, Cathedrale Eng-
loutle (Debussy) Etude in C Sharp
minor (Scriabine) and Prelude in
G Sharp minor will be in the
second group. Mr. Jack will sing
a group of English songs, "Sea
Fever" (John Ireland) "For Eng-
jland" (Alan Murray), "Border
I Ballad" (Cowan) and "I Love My

Mrs Hector Perrier, preatoont of

I,es Amis de l'Art and chairman of

the •ducation:it conlinIttoe of the

Loan Exhibition Of Great Paintings,

Five Centuries of Dutch Art, to be
held in the Gallery of the Art Asso-

ciation, March 9 to April 9, Will re-
ceive members of the teaching staff

and representatives of French

echools in the Art Gallery_ this af-
ternoon et four o'clock, Mrs. Per-
rier will he assisted in receiving by
Mrs. J. H. Roy, vice-president of

I,es Arnim de l'Art and Mrs. Norman
Bohn, honorary secretery of the
Loan Exhibition. During the after-
noon short addresses will be given
by Mrs. Bohn, Mrs. Joseph Edouard
Perrault and Mr. Rene Chicoine,
and the pupils 01 Miss Camille Ber-
nard will present a short sketch.

--,--

God and He LovOs Me" (Ernest

omorrou''s Conctrt

This afternoon and the same
period on Saturday next offer the
last chances for the general public
to view the collection of excellent
photographs in the Common Room
of the Royal Victoria College, this
exhibition being the fifth in the
1943-44 series arranged by the Mc-
Gill Womens' Union. It is interest-
ingly varied in subject matter and
in technical treatment. Blossom and
Ray Caron admirably show their
scope in Power Model II, a nude
man of fine physique pulling on a
rope; Ile of Orleans Bridge, in
which the dark, massive structure,
the tracery of lighter steel and the
play of light and shadow on the
roadway all contribute to a beauti-
fui print; Dark Eyes, a sympathetic-
ally handled portrait of an attract-
ive young woman, and a print of
human interest — And Make My
Brother a Good Boy—in which two
youngsters are in an attitude of
prayer, the eyes of the smaller boy
suggesting that his mind is not en-
tirely concerned with the purely
spiritual. Paul Gerin-Lajoie has
some capital snow scenes, one of the
most effective being an old barn
with wind-scored snowy roof, the
base of the building being hidden
by drifted snow. He also makeee a
good subject of the buildings ofrthe
University of Montreal. Dr. Fred J.
Tees shows the practiced hand in
At The Quayside, a Continental
scene, with waterside buildings,
shipping, sails and beautiful reflec-
tions. Laurentian Village shows a
quaint church near a cluster of
houses and barns, the back-ground
being occupied by a dark wooded
hill. Winter Tracery features birches,
shadows and snow which suggests
there has been sleet. Abandoned --
an old shack, fence and rising land
— admirably interprets the title.
L. G. Rachiele, A.R.P.S., has an in-
teresting subject in Winter Loom —
a fence with a fringe of icicles. The
Bower shows noble trees in rolling
land and makes effective use of the
shadows they throw, while a boat
moored at the edge of a tree-border-
ed bank is the centre of interest in
Au Petit Jour. He also shows his
print called The Waltonites, with
boy in boat and another on shore
trying their luck with rod and line.
P. J. Croft has varied offerings—
The Stronghold shows a glimpse of
city seen far beneath the ramparts
and a rove of cannon of an age

:considerably prior to the fl000s

which edge the walk. Trees In sil-
bouette, massive clouds, water and

distant mountains ace. the pictorial

elements of Megantic, while a day

of gracious warmth is the setting

for Barefoot Boy with Cheeks of
Tan—the youngster with fishing pole
tramping a. tree-lined country road
with a frisky white dog for corn-
panion. Fred C. Houghton goes to

its houses and boats on a clement
the sea for Fisherman's Haven, with

day, and in Guiding Light shows a
pair of spectacles on a bible back-
ed by candles. Theodosia M. B.
Thornton, A.R.P.S., in Fairyland
employs branches of ice-covered
boughs seen against the light, and

;hints it the underworld in the dra-
matically lighted and rather sinister

looking man in the print entitled

Or Else. G. C. Papineau-Couture
shows two nudes, graceful of form

and effectively placed—one stepping
cautiously on the bole of a leaning
pine, a point of beauty and good
taste, and the other looking from
the edge of a rock into unseen

water,aiter, entitled Wonder How Deep
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ON BENEFIT COMMITTEE: Left, Madame Paul Bienvenu, vice-president of the French
Section. and right, Mrs. C. F. Martin. hon. vice-president of the English Section, of the ladies' subscrip-
tion committee of the Loan Exhibition of Great Paintings (Five Centuries of Dutch Art), to be held
in the Galleries of the Art Association. from March 9 to April 9, for the benefit of the children of Great
Britain and of The Netherlands and other occupied countries.

(rb.s1 '50.1-41 7-31-;
sandar4-.1-arua-Wit4 Camera Pictures

Preparations Made
For Dutch Art Show

Preparations are already under
way at the Art Association Gallery
on Sherbrooke street for the Loan
Exhibition of Great Paintings en-
titled Five Centuries of Dutch Art.
The Governor-General and Princess
Alice will open the exhibitIon on
March 9 and all proceeds will be
used for the benefit of the chil-
dren of Great Britain, the Nether-
lands and other occupied countries

Over a hundred paintings cover .
ing the period between the M.'
teenth and twentieth centuries
from the Primitives, Dirk Bout,
and the-Master of Alkmaar to Vin
cent Van Goph are being lent foi
the exhibition. They come fron
the Dutch Government, the New
York Metropolitan Museum an<
from most of the important mus'
emits in the United States and fron
private collectors.

Committee
Gazettete Jan 9 22/ 44

Formed

Dr. and Mrs, C. F. Martin, who
were goazt to Toronto to -attend

' the operUZg of the Exhibition of
Great Paintings at the Toronto Art

• Gallei y by II:, Excelleney the
Governor-General aa Friday night,
have been obliged to forego the
trip, Dr. Martin having not es yet
Aully recovered from à mqd Ateek

44.46pl' 	uenza.

To Be Seen Here

money tias waled for the fie year
plan. S ar : an:29:  A44

"sroot

fr(

•

IN CONNECTION a.ith the loan
exhibition of Great Paintings

-Five Centuries of Dutch Art -
which will be held in the Gallery
of the Art Association, Sherbrooke
Street west, from March 9 to
April 9, a special organizations and gas-masks advancing through a

smoke cloud.	 Two successful
clubs committee has been formed, scenes of sea and sky are by

This is as follows: For distri- Andrew McDougall and another
bution of tickets to English groups, fine sky study is by L. G. Saunders.
Mrs. J. Cecil McDougall; to French A striking picture of the splash of
groups, Mrs. Edouard Dupuis, an  a big wave on rocks, and another
to Jewish groups, Mrs. Benjamin of a pattern of nets and ropes are
Robinson. by C. Addis. The few color photo-

The exhibition Is being held for graphs are good examples, which
the benefit of the children ol avoid the unnatural intensity of
Great Britain and of The Nether. color which often appears in such
lands and other occupied countries  NVork.

Senior photographers, who act as

'en Rembrandts
judges, are also exhibitors and
there are portraits and studies of
figures and still life by H. Michaud,
outdoor scenes by Michielssuid a
flower study and portreita'aalpa

• Nakash. Some of the other in
Pictures lent by the Netherlanc teresting prints are by Blossom

Government and from public an and Ray Caron, Thresh, J. S.
private collections in the Unite Brickner and Tranter.
States and Canada have been pr . (
mised for the Loan Exhibition or
Five Centuries of Dutch Art, which /iv ,--.
is to be opened at the Art Associa- I (. 1 Ia.)) a	 f)y)- -), % a 4.*

. tion of Montreal early in March.
All the more important of the 	ti . •.1 'Hie-Lecturers

old Dutch painters are to be repre-
sented in it, and there are to be not
less than ten works by the greatest
of them all, Rembrandt. One of
Rembrandt's landscapes will he
among these; his landscapes are far
rarer than his portraits. but not less
wonderful in their beauty and
poetry. The portraits which are
coming include a famous one of a
standard bearer. Two of the works
by Rembrandt which are to be lent
were formerly in the Russian Im-
perial collection, at the Hermitage
Palace in Petrograd and were sold
by t.he Soviet government when

FromAll Canada
Photographers from east and

west of the Dominion, with one
even from Alaska, have sent their
work to the All-Canadian Salon of
Photography, which has been .ar-
ranged this year by the Montreal
Amateur Photographers' Club and
was opened on Sunday at the Art
Gallery. The exhibits, though not
very numerous, are of a quality
that is worthy of the international
displays which were given here be-
fore the war.

It is to be noted that the sub-
jets of most of these prints are of
interest in themselves and that
there are only few of the ingenious
pattern arrangements which used
lc be popular. Portraits make up
an important part of the collection,
and some of the most striking of
these, with suggestions of life and
solidity. are among those by Hugh
Frith, L. G. Saunders, Paul; F. L.
Carlton and Begin, Who show some
good character studies, yell posed
and lighted. Views of effects of
light and shadow on snow are
fewer than usual in exhibitions of
this kind, but those by G. A. Dris-
coll and Barruch are very success-
ful.

Two very interesting studies of
atmosphere are: P. J. Croft's pic-
ture of a yacht in morning mist
and W. Robertson's of soldiers in

i Richard Jack, RA.; R.C.A., whose
' high place as a portraitist and all-
round painter was established in
Britain and Europe many years ago,

which is to be held in the galleri is being represented in the perma-
of the Art Association of Montre' nent collection of the Art Associa-
from March 9 to April 9, will i tion of Montreal through the pur-
elude lectures, gallery talks a chase of one of his still-life subjects,

iide-lecturers.e 	individual in design and sumptuouseo 
One lecture announced for Mar in tone and texture. The work of

;will be given by the eminent crit harmonious values employs a piece
lof Dutch art, Fritz Lugt, at pi' of tall pottery, with figures in blue,
sent attached to Oberlin Coiled which catches a gleam of light
Oberlin, Ohio,	 a against a brocaded hanging. Nearby

t
' 	I

a glass containing a bunch of rose,
Mondays and Fridays It is e pink and white petunias, other in-

! Gallery talks will be held <is

:I pected that Dr. W. H. Valentin cidental objects being a jade box,
' director of the Chicago Art Insta crouching green animal of

tute, will speak on the subject .Oriental inspiration and a small
Dutch Primitives, a subject I figurine. An effective note on the
which he is cOnsidered the grea t, wall in the background is a section
authority On this continent. of a Japanese print. The painter,

There will be about forty-guid now a resident of Montreal, who

lecturers who \vat conduct schocsme years ago held in these gal-
and gioups during the exhibita leries an important exhibition of
'hours. French guides will be until A,LOarkinodone in the Rockies, has been
the direction of Charles Maillail "----° 

much congenial material In

D

Director of T. ,/,:cele des Beaux Arts hthe Laurentian country v - here the
E r., 5,.1i,i, „:.,,,,i des ‘s . i:1 be under I tail_ I

?rong appeal.direct	

, rountry under snow is making

,,,,it re- ia isa al Education of the
	P sion ,,f- 	r. Arthur Liant

,Assca•la aa, ____

Four February Shows
For Art Association

Gazette Jan .2f/44
Include Photographs, Theatre
Decorations, Russian Posters .

and Silk Screen Prints

Next month wdl see a variety of
Offerings in the galleries of The
Art Association of Montreal, plans
for which were completeci this week
when the following approximate
dates were set:

February 1 to 15 an exhibition
of work by members of the Mont-
real Amateur Photograpner's Club.

February 5 to 20, an exhibition
of sketches of theatre decorations
and costumes by the White Rus-
sian Dobushinsky.

February 5 to 27, an exhibition of
Ru.asian posters s

February 5 to 20. a showing of a
collection of silk seen process
prints.

Since the galleries will be 'oc-
cupied between March 9 and April
9 by the loan collection of Do,tcn
Art, present plans set April 29 'till
May 28 as the period of the an-
nual Spring Exhibition of the Art
Association of Montreal.

In connection with the loan col-
lection of Dutch Art to be held in
the galleries of the Art Association
of Montreal, from March 9 till
April 9. for the benefit of the chil-
dren of Great Britain, the Nether-
lands and other Occupied Countries,
it is pointed out that the insurance
and transport of such valuable
works is one of the most important
items. The Loan Exhibition Com-
mittee has secured the support of
the following as guarantors of the
exhibition: Sir H. Montagu Allan,
W. F. Angus. Hon. C. C. Ballantyne,
Gerald W. Birks, Hon. C. P. Beau-
bien, Mrs. Arthur Berthiaume,
Allan Bronfman. Samuel Bronfman,
Mrs. G. Rutherford Caverhill, Miss
Marjorie Caverhill. Dr. C. W. Colby,
Harold Crabtree, Norman J. Dawes,
S. G. Dobson, Mrs. Arthur L. Drum-
mond, Huntly R. Drummond. Vi-
comte de Roumefort, de Gaspe
Beaubien, Albert Dupuis, John B.
Frosst, Dr. J. W. A. Hickson, D. M.
Hodgson. Miss Olive Hosmer, R. P.
Jellett, G. Gordon Lewis, Jean C.
Lallemand. Mrs. Rodolphe Lemieux,
Dr. C. F. Martin, Mrs. Edward Max-
well, J. W. McConnell, J. Cecil Mc-
flou all, 1..oss,..11,c,Master, Gen. Frank-ghert:-'tallily Meredith. Mrs.
W. R. Miller. F. Cleveland Morgan,
Mrs. Henry Munderloh, J. S. Norris,
Harry A. Norton, Mrs. John D.
Oppe, Howard Pillow, Geoffrey D.
Porteous, Hon. J. E. Perrault. H. 7.
Rawlings, Mrs. Robert Reford, H.
A. Stevenson, Hon. Justice E. Fabre
Surveyer, C. F. Sise. P. F. Sise.
Mrs. T. T. McG. Stoker, Alfred
'Parut. Arthur Terroux and Mrs.
J. C. E. Trudeau.

It is announced that the Dutch
Government is lending master-
pieces which have been in the cus-
tody of .touseums in the United
States for the duration of the war,
while many famous works will
come from museums and private
owners in the United States and in
Canada.

G0.2.6 
Mrs. Norman Bohn, honorary sec-

retary of the -Exhibition of Great
Paintings, to be held in the Galler-
ies of the Art Association of Mont-
real, from March 9 to April 9, is
leaving tomorrow for Toronto, to
attend the opening on Friday night
of the Exhibition of Great Paint-
ings of whL Fitt' is 1101101% , IY sec-
t:t.ry. in her advisory cap.(.ity

e 	oe the guest of Mr.
.airs. J.	 Lein t dinner at the

CluN. prier lo the

'Art of Camera Shown
At Art Associgtion
GfAZOtte _Zan .29/ 44
Montreal Arno eur Photog-
raphers' Club Sponsors An
Interesting All-Canadian  Salon

Open lo the public on Sunday in
out , 	1.11
Art Association of Montreal ii)ts Rile°

1!

All-Canadian Salon of Photography
sponsored by the Montreal Amateur
Photographers' Club. This show
which hits Iwought together some
impertant examples Is varied in ma-
terial ancl interesting throughout.

An excellent imprestrion of a
stormy day lA attained In Ail Ocean
Wanderer by Andrew McDougall,
allowing a tour-master under short-
ened atilt in rough sea. Of the sea,
too, la C. Acidlea print of a plume
of spray above il rock, railed Spinah,
Fred I,. Carlton sends a portrait
study of Alaksan mFisheran full of
character, and Ilie ark in calmer
mood 1.s the :letting for the yacht
in the print called Putting Old by
lera.ser Byrne and Bricker's Night

\vheelleg shove quiet
water at, chisla Hugh Frith  Yuis two
good suhjecia hi The Tragic flute-
R 01511 in a cowl playing the histru-
nient, and in Apache-a potentially
tough customer smoking a cigaret.
Croft IlAS an excellent still-life in
his arrangement or .apples and two
Chianti bottles. Among the offerings
of Tranter Is a splendid study of fi

Great Dane called Ruprah. Sun
Kissed by Jean Pearce features a
aolitary sunflower. and Dorothy
Robertson an element of humor
in Peek-a little girl, seen from the
back, stooped over and looking be-
tween her legs. J. H. Mackay makes'
effective use of an old spinning
wheel, at a doorway, silhouetted
against a sunlit garden in Memories
of Yesterday, while less sentimental
is his More Power for Victory-the
tracery of metal cable towers seen
against a cloudy sky. A massive
sun-edged cloud is effectively em-
played by L. G. Saunders in V for
Victory, the title being borne out
by a formation of planes above the
mass of vapor. Hill has a bit of good
natured fun in First Aid-a man
with head neatly swathed in band-
age, the free end being held by a
woman who scratches her head as
she consults her handbook for the
next move. Fred Houghton has  some
straightforward river scenes in love-
ly country, and Echlin, besides Jack
in the Pulpit shows a snowloader
at work near Notre Dame Church
in the print called After the Storm.
G. A. Driscoll has a work of good
values and strong contrasts in
March Atmosphere-a snow-covered
,house in shadow at the foot of a
.spruce-topped ridge which catches
the sunlight.

In Sentinels of the North, Rachiele
has centred his attention on snow-
laden spruces in sunlight and sha-
dow on a fine, bracing day, and
selects a warmer season for The
Waltonites-a youngster seated be-
neath a noble tree and another in
a boat both busy with fishing rods
in water that mirrors adjacent
foliage,

Nakash reveals his versatility and
skill in a still-life arrangement of
coral and a shell, invests with grace
and movement a girl with scarf

.floating above her head in a land-
scape, called Joie de Vivre, and has
a sympathetic portrait of a child
in the print called Eyes of Dawn.

There is a capital group by Mos-

som and Ray Caron-On the Farm,
a work true of rural sections of this

' province, showing a settler with
pitchfork standing outside the door
of his humble shingle-roofed shack,
and two alluring portraits; an alert
and comely boy called Derek, and
Sun, Wind and Gold in whi ch a
merry, curly-haired girl is the•love-
ly subjeet.

Varied in season are the examples
by F. J. Tees-sunlight flooding
Three Men in a Boat, boys resting
after their_swim; sunlight in chillier
air illumines houses, hills and trees
and makes shadows play their ef-
fective part in the print called
January, and the end of the frigid
season is well suggested in Spring
Awakening where, in wooded coun-
try, a small brook, winding through
the barren bush, spills into a little
pool.

Vermeer's Milkmaid
To Be Shown Again

Gazette feir. 5:1944
In Dutch' Art Show Containing
Many Rembrandts, Hals and

Van Gogh's

Vermeer's famous painting The
Milkmaid, Which excited general
admiration when shown here be-
fore, is promised as one of the items
at the Loan Exhibition of Great
Paintingo-Five Centuries of Dutch
Art-which opens in the galleries
of the Art Association of Montreal
next month for the benefit of the
children of Great Britain, the Neth-
erlands and other occupied coun-
tries.

The offering of fine things will
be varied and generous-there being
promised 10 Rembrandts 11 Hals

I and no fewer than 32 paintings by
l Van Gogh, which It is planned  will
occupy one gallery. From a local
private collection will come the par-

, trait of Admiral Cornelius Van
Tromp by Bartholomaeus Van der
Helst. By Hobbema will be Land-
scape with Mill and by Pieter de
Hoogh will be Delft Courtyard and
The Maidservant. ,A partial list
shows such names as Maes, Gabriel
Metsu Van Ostade, Ruysdael, Jan
Van Steen and Cuyp, not to mention
a group of seven Primitives.

Variety In Exhibits
At Art Association

Silk Screen Prints, Russian

Posters and Stage Sets

Designs Shown

There is no lack of interesting
things in the galleries of the Art
Association of Montreal just now.
In one of the upstairs galleries there

_is a collection of silk screen prints,
!'from the National Gallery of Can-
' ada, Ottawa, while the examples
of work by American artists are
being distributed by the Museum
of Modern Art, New York. Cana-
dians contributing include J. W. G.
MacDonald, Charles H. Scott,
A.R.C.A., Jack Humphrey, Anne
Savage, Surrey, Albert Robinson,
R.C.A.. B. Coghill Haworth, E.
Seath, while Mist Fantasy, by the
late J. E. H. MacDonald, R.C.A.,
lends itself to this process.

In the Lecture Hall is a collection
of Russian posters-inspired by 1943
when the Red armies began to upset
Nazi composure - which picture
Hitler in some very uncomfortable
situations. The majority of these
are striking caricatures in color.

For the followers of the stage
and lovers of the ballet there is
plenty to interest in the exhibition
of work by Mstislav V. Dubujinsky,
a Russian artist and a former Pro-
fessor of Art at the St. Petersburg
Academy. He enjoys high reputa-
tion as a designer of stage sets and
coStumes for world-famous theatres
and the well-filled gallery shows
hi,s' iscope and skill.

44- S

Ilk' 'Five Centuries
Of Dutch Art'

In connection with the- loan ex-
hibition of famous DutO paint-
ings, to be held iniMarch, for the
benefit of childret of l England,
Holland and other countries, the
Educational Department of the Art
Association of Montreal will give
this month a series of illustrated
talks on the background, artists
and paintings of the Dutch School.
The series is intended as a prepar-
ation for the enjoyment and under-
standing of Dutch art and of the
particular paintings to be shown in
the exhibition. It is open to mem-
bers of t h e Art Association,
teachers of schools and to group
leaders and members of societies
interested in the exhibition. Miss
Jean Boggs, B.A., is the group
leader and lecturer. The meetings
will take place on Tuesday after-
noNonesxt Tat3u.e1s5d. ay,

February 8th, the
subject will be The Primitive
Dutch Painters; on February 15th,
Frans Hals and Rembrandt 22nd,
Genre Painting; 29th, Landscape
Painting; March 7th, Vincent Van
Gogh.

Application should be made to
the Educational Department of the
Art Association, and -admission
cards will be forwarded 4iree of
charge. a .

_56=t-ifsb-erasiN1.44
C.W.L. Branch Serving
Tea at Art Gallery

In connection with the concert
being given at the Art Gallery on
Sunday afternoon next by the WarService Sunday Series Committee,
the Catholic Women's League of  I
Westmount, under the convener-
ship of Mrs. Edmund Foster, will
be hostesses to men and women of
the services at a Valentine tea at
the Art Gallery on that day.

Mrs. Maurice Shea and her hos-
pitality committee will be in
charge of tea ai-rangements and
Mrs. J. T. Rogers and Mrs. Victor
Whitehead will preside at the tea
table.

' The following will assist in serv-
ing: Misses Clare Colford, Patricia
Cormack, Doreen Eoherty, Mavis
Fostei.- Kay George. Kathleen •
Glennoa, N.:1; a-lay
Holna rasritin Houle, Lucille
Hudoa, ; aessenwein, Lorraine
Shea, 12 .-line Shea, Jeannette

1 Twynaan tc -,d Mrs. W. H. Fisher.
•

1?chases Painting

By Richard Jack, R.A.
Gazette .Ep....b.•5 :1944
Art Association Adds Still-

Life by Eminent Artist to

Permanent Collection

• At Art Exhibition
• - The program for the great lo

It exhibition of great paintings, sho
ing Five Centuries of Mitch A (V5-



—Pilot., of Mrs. Petri, by ta nose.

ACTIVE IN BENEFIT: Mrs.
Hector Perrier, chairman of the
French Educational Committee
of the Loan Exhibition of Great
Paintings, Five Centuries of
Dutch Art, to be held in the
Gallery of the Art Association,
Mareh 9th to April Oth, in aid of
the childran of Great Britain,
and of The Neth'erlands , and
other occupied countries. Mrs.
Perrier will revive members of
the teaching stafLand represent-
atives of French , schools in the
Art Gallery tomorrow afternoon.

- The (litt6tY-Ig - WA-8 --- beg,tirr---bY
group of younger dancers, four
girls and four boys, Ivho were
directed by Alice Zalougnaya. They
did folk dances cleverly an th
much spirit. and the boys gave
some of the surprising athletic
steps which are charticteristie of
Russian folk (lancing. After them
two older dancers, Inform Komenda
and Mary Rochutzevich, danced
with grace and life, first in
Mazurka and then to the popular
son: "Katyusha," sung by the
choir.

This was the first evening of ii S

kind at the Art Association	 of
Montreal, and the exhibition	 of
Soviet posters made a fitting back-
ground to the singers and dancers.

4.19.1
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--rholo. of Mrs, (klIiin, b NotmAn.

ON LOAN EXHIBITION COMMITTEE: Left. Mrs. Louis P. Gelinas, secretary, French
section. ladies subscription committee, Loan Exhibition of Great Paintings, to be held for the
benefit of the children of Great. Britain, of The Netherlands and other occupied countries, from
March 9th to April 9th, in the Gallery of the Art Association. Right, Mrs. Algernon Lucas, secretary,
English section. ladies' subscription committee, for the exhibition.

MRS. J. W. McCONNELL, honorary chairman, English section, and
MRS. JOSEPH EDOUARD PERRAULT, honorary chairman, French
section, of the Ladies' Subscription Committee of the Loan Exhibition

, of Great Paintings, Five Centuries of Dutch Art, to be held in the
M' galleries of the Art Association, March 9th to April 9th, for the benefit

of the children of Great Britain, the Netherlands, and other occupied
countries.

3; 19.1 - f. 	Gazette:	 January ?i. r.d. 1944

MRS. NORMAN BOHN, Chevalier of the Legion of Honor, and
Chevalier of the Order of the Crown of Belgium, who is honorary sec-
retory and administrator of the loon exhibition of great paintings, five
centuries of Dutch art, to be held in the Gallery of the Art Association,
March 9 to April 9, and honorary secretary in an advisory capacity of
the Toronto exhibition, leaves tonight to attend the Toronto opening
tomorrow evening. Nakral, PtrAo.
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Guests at
Reception
AMONG those attending the re-

ception given yesterday after-
noon by Mrs. Joseph Edouard Per-
rault, honorary chairman of the
French Section of the Ladies' Sub-
scription Committee of the Loan
Exhibition of Great Paintings, Five
Centuries of Dutch Art, to be held
in the Gallery of the Art Associa-
tion, from March 9 to April 9, for
the benefit of the children of Great
Britain and of the Netherlands and
other occupied countries, were:
Mrs. Oscar Baudouin, Mrs. Elie
Beauregard, Mrs. Arthur Berthi-
aume, .Mrs. Norman Bohn, honor-
ary secretary of the Loan Ex-
hibition; Mrs. J. P. Cartier,
Mrs. J. P. Charbonneau, Mrs.
Desmond Clarke, Mrs. Edouard
Dupuis, Mrs. C. E. Gravel, Mrs.
Hector Langevin, Mrs. Paul Osti-
guy, Mrs. Hector Perrier, president
of the French Educational Com-
mittee, Mrs. A. J. Richard , Mrs.

Pierre Rolland. Mrs. Paul Robert,
Mrs. J. C. E. Trudeau, Mrs. Andre

I Taschereau of Quebec City, and
Mrs. Thomas Vien.

. Those assisting the hostess were:
Mrs. F. Philippe Brais, president;

1Mrs. Louis P. Gelinas, hono .ary
secretary, and Mrs. Gerald Ryan,

'honorary treasurer of the French
ction.

The King to Lend
Painting for Show

Word has been received in the
office of the Art Association-Loan
Exhibition here that King George
VI will lend Jan Steen's "Domestic
Scene" from the private collection
of Windsor Castle, for the exhibi-
tion of great paintings, "Five Cen-
tunes of Dutch Art", to be held at
the gallery from March 9 to April
9, in aid of the children of Great
Britain and the Netherlands and
other occupied countries. This pic-
ture WaS brought over by the
Ferry Command two years ago
a-hen, at the request of the Nether-
lands Government, His Majesty

;
 consented to lend it for an exhibi-

tion of Dutch 17th century art held
in New York. This was the first
time the picture had been exhibited
publicly, and the first time that any
British royal picture has been lent
for exhibition on this continent.

$ier Pleb .51-94.4
CT!

Of Song and Dance

Inaya, Hilda	 Popovich, Nac:yat savich and Anna Didusilko..

>Lalone; and In everything that was
' sung the sureneas, of the attack and

I were well sung by Ali ee Zaloug-

. cision which seem to be usual with

I also done by the female voicea

cessful, In some of them solos:

der lo border," were specially suc-
and a Red Army song, "From hot.-

the March of the Soviet WACs

all recent ones, and among them

stirrina effect. The songs \\TIT

the March of the Red Tank Corps,

the solidity of the chords made a

were the best, but good singing Was

Russian choira. The men's voices

and it has the smartness and pre-

very well trained group of singers,
directed by Bernard Wexler, is a

arts in Soviet Russia.
the progress of papting and other

Toronto. gave a brief account of
evening Mrs. Paraskeva Clark, of

gram, and in the middle of the
Dancers also took part in this pro-
ere now unhyphenated Canadians.
short address, were Russians, but
Hilda P0 P0vich, explained in a

the Glinka Choir, a body whose !members, as one of them, Miss

Prograra, and this Iras given by

Art Association. Music made upthe greater part of the evenin.a.,'s

than filled the lecture room of the
evening to an audience which more
attractively presented on Monday

The Glinka Choir. which	 is

The an and music of Russia were

C(

G. P. Luden, Consul-General ofthe Netherlands, will give a short
address on the coming loan ex-
hibition of great paintings, Five
Centuries of Dutch Art, at the
monthly meeting of the Women's
Guild of the Church of St. Andrew
and St. Paul this afternoon at half-
past three at Kildonan Hall, Mrs
Gregor Barclay will preside over
the meeting. Mrs. Rocke Robertson
and Mrs. Miller Ryde will preside
at the tea table. assisted by Mrs..
Ross McMaster, jr., Mrs. Alan By- I
ers, Mrs. Donald Byers, Mrs. David
MacKenzie, jr., Mrs. Ormiston
Dawes and Mrs. William Garsley.

—
Mr. A. Rombout van Riemsdijk,

of the Netherland Information
Bureau, New York, is arriving in
Montreal on Thursday to attend the
opening that evening of the LoanExhibition of Great PaintiKgs, FiveCenturies of Dutch Art. in the gal-leries of the Art Association of
Montreal, by His Excellency the
Governor-General and Her Royal
Highness the Princess Alice.

Srckx V.d1/47 	t 44 5 n small
a
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Theatre' Designs Here
The 	of paintings and

drawinge (d ,
 Metislav Doubujinsky,

celebrated Russian scenesdeeigner,
will be (411 , „tieW at the Art Associ-
ation Gallery on Sherbrooke street,
starting ton iorrow. A former proies-
eor of art ;in St. Petersburg, Dou-
bujinsky lias designed for such

nfaants	 heatrical	 regieseurs
Stenislaysley and Meerholdt, for
euch theal ees as the Moscow Art,
the Vera leornisarjevslsy, the Dres-
den Ope eA, National Theatre in
Prague, S'aasiciter's Wells in London
and the metropolitan Opera in
New Yt.p.k. 1-in has also designed
for the Diaghilev f3alleLs and the

nChas , Souris. fuis most recent
wore ;si the s aeltines nd costumes

sseaamoiselle Agoni
, 	perk Flouse.

\,) Ir..4 .
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Fanions Paintings 1

To Be on Exhibit
Two famous paintings. Item-

brandt's "Christ with Folded Arms"

and "The Music Lesson", by Ter-

borch, will be shown at the Art

Association's Loan Exhibition of

Great Paintings for the benefit of

the children of Great Britain and

the Netherlands and other occupied

countries. The exhibition will be

held from March 9 to Aorll 9 at

the gallery of the Art Association.

The two masterpieces were

among the art treasures of the Rus-

sien Czars and may be recalled by

Canadiens who visited the Hermit-

age, the old St. Petersburg's mu-

J seum, in the early part of the cen-

I • tury. They were among the finest

I on the walls of the famous mu-

F ' seum. They were sold later by the

1, Russian Government to help fin-

ance the five-year plan of that

s . country and were bought by collec-

C tors in the United States who have

kindly consented to lend them for

the forthcoming exhibition here.

!

a

-1L
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Irussian Art
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a touch of humorous exaggeratioi
Russian Pictures 	which suits the opera.

,

.WStar. February 5th , 1944

signer for the exhibitio n of his work at the Art Association Galleries.

Mstislav Valerianovitch Dubujinsky Brings
His Designs to Montre&

Gazette Febuaij Sth. 1944
By HERBERT WHITTAKER.

The theatre personality of the
week s certainly the distinguislied
Matislav Dithujinsky, in town foc
the exhibition of bis stage designs
and drawings whiell opeus at the
Art Association Gallery this alter-
nom.

Mr. Dubujilisky is far removed
from the hectie and blataat person-
allies that spangle the theatrical
world of today. He is a representa-
tive of that dignity attained by the
theatre in the 19th century after its
Centuries of vagabondage, and seem-
iney let alip again.

Tell. white-headed and courtly,
! Mstislav Dubujinsky speaks hem-

tatingly of the glories of the thea-
tre he has served so distinctively.

Queried about Stars; 1 k the.ee
founder of the celebrated hicesesow
Art Theatre, he svould contribute

. no more than the fact that he was
a N-ery close friend. "I was at St.
Petersburg then the was a professer
at the Academy of Art there) and

he I went to Moscow to work
with him I lived at his

For Stanislavsky, Dubuiinsky
worked eight years, from 1909 to
1918, three of them after the out-
break of revolution. His first work
with the Moscow Art Theatre was
perhaps his best.known, the tspa-
cious airy designs for Turgenov's A

. Month In The Country.. These de-
, signs are not included in the pre-

cent exhibition. Only one of them
• remains-sand that Mrs. Dubujinsky

has at their home in New York.
Included in the showing here,

however, is the setting for Alexan-
der Blok's play, The 'Rose and
Crown. That drama never saw life
on the stage. For two years Dubu-
linsky and Stanislavsky worked on
st white around them the revolu-
tionary factions howled for the sup-
pression of "the theatre of the bour-
geoise."

• "Those were black deys." Dubu-
jinsky recalls, "It was a heavy
time." The cast was changed and
rechanged, as various players fell
foui of the new regime or were ab-
sorbed by it, Stanislas-sky fell ill.
There was a dress rehearsal, but
there was no production.

The Rose and Crown ended Du-
bujinsky's association with Stanis-
lavsky and the famous Moscow

The art and music,of Russia were
attractively presented' on Mondas

evening to an audience which more

than filled. the lecture room of the
Art Association. Music made tre
the greater part of the evening's
program, and this was given by
the Glinka Choir, a body whose
membérs, as one of them, Miss

,Hilda Popovich, explained in a

short address, were Russians but \
\
are now unhyphenated Canadians.
Dancers also took part in this pro-

gram, and in the middle of the
evening Mrs. Paraskeva Clark, of

Toronto, gave a brief account of

the progress of painting and other

, arts in Soviet Russia.
t 	The Glinka Choir, which 	Is\

: directed by Bernard Wexler, is a

• i very well trained group of singers,
and it has the smartness and pre-
eision which seem to be usual with

1Russian choirs. The men's voices
were the best, but good singing was
also done by the female voices
alone; and in everything that was
sung the sureness of the attack and

the solidity of the chords made a

stirring effect. 	The songs were

all recent ones, and among them
the March of the Red Tank Corps,

the March of the, Soviet WACs
'and a Red Army song, "From bor-

der to border," were specially suc-

cessful. In some of them solos

naya, Hilda	 Popovich. Nadya
Savich and Anna Didushlso.

en, 	e 	,
This was the first evening of Its

kind at th Art Association of

SongOf Son and Dan,.„ Montreal, and the exhibition
back-

of

two elder daneers, Lyena lao men 1 Th ose inrcleS pnSen nO

all(1 Mr" 	11"i 	‘.11' dance
A
-	 Imeans of fusion between protes-.

•,"itil grace	 and Ille. ti,. r;lt	 III 	A

"- Soviet posters made a fitting
ground to the singers and dancers.

an integral part of every day life

A panoramic view of the history

of Russian art was given by Mrs.

Pareskeva Clark of Toronto speak-

ing to the Women's Art Society in

Tudor Hall yesterdaY, as she re-
viewed it from the ninth century
to the present day.

The history of Russian art, she )

said, is the gontinuous succession

of various foreign influences. There

were some brilliant artists who
produced works of a national
character. They never reached in

plastic arts the technical heights

of great western European schools,

perhaps because they never really

pursued the ielei of "Art for Art's
sake," and because the artists were

not able to escape the influence of

social and religious movements.
While art has played a vital part

in Russian culture through the

centuries, it lias never Isieen such

the speaker stated.

Mon treal forsook itsu sual class-

The dancing was begun	 y s 	,_ 	today	
sketches at the front lines, in

he oneular, I, sismal artists and the woricing

azurlsrilv! 	3
.

b- the 'I	 ,oarce of neW tal ent for Rus- 14,
.. "-^	 evplai•e

	

id 	+-

Professor A. P. A. Voren Kamp,
distinguished Dutch art expert, and
Professor of History of Art, SmithCollege, Northampton, Mass., is ar-lriving in the city on Thursday

g
•moi fling, March 16, to speak on

ir
ight and Shadow of Childhood ine Pointing" at the Art Assoc-ia hat night. He will be a guestat	 Windsor Hotel.

Stephantehlkovo by Dost-
oievsky, They were the only new
productions the Moscow Art be-
tween 1915 and 1918.

But despite the close association
with that famous theatre von p .
Dubujinsky was individualist
enough to have worked with others
of widely differing tains. lle workt
cd with Yevreynorf and his theatre
of the Monoctrama, and Nxiith Meyer-
hold and his Theatre Theatrical, end
with Russia's Duse, Vent Komisar-
jevsky. By Yevreynoff he w as
chosen to supervise and edit the
Vve volumes of illustrations of Rus-
sien Theatrical Decorative Art.

No longer able to work in a coun-
try torn by revolution, Dubujinski,

went to Paris. From there he wen

a touch of humorous exaggeratiora
which suits the opera.

Many other pictures and draw.

ings by Mr. Dobujinsky are in the
exhibition, some in water colour
and gouache, like the stage de.
sigim, some portrait studies in pen-
cil and crayon and a number of
black and white brush drawings,
which 'show admirable craftsman-
ship with breadth Of imagination.
Illustrations to stories, pictures of
Russian scenes and ornemental de.
tails make together with tire,theaa
trical drawings, an unusually interd
eating collection.

* *
In the Lecture Room of the Art

Gallery a collection of Russian war
posters is being shown. Most of
these are caricatures, often very
pointed in their humour, of Ger-
mans; and it is to be noticed that
there are many which do honour
to the British and American al-
liance.

* * *
A collection, in,one of the upper

galleries, of silk screen prints
shows good exemples, from Canada
and from the United States, of pic-
tures reproduced by thie process,

Gaeetke	 1944
Songs and iafiô
In Sunday Series

The Alouette Quartet, which has
spread its fame over Europe as
well as America by its singing of
old French Canadian songs, and
the Canadian pianist, Gordon Man-
ley, will be heard in the concert
of the War Services Sunday Series
at the Art Association of Montreal
next Sunday afternoon at 3.15. Mr.
Manley, whose art is already
known here, is coming from New

York specially for this concert.
The Sunday concerts will be dis-

continued during March, on ac-
count of the Loan Exhibition of
Five Centuries of Dutch Art,
which wil be at the Art Gallery
In that month. They will begin
again early in April.

-

z
1
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Art Association Class

lesson at the Canadian National
Central Station under the tempor-
ary tutelage of John C. Webber,

The drawing class for children,

st ationmastee. The ^lass curriculum
is a project on corrirnenication.

.sponso red by the Ar t Association caf

room Saturday when it met fora

l 'isits New CNR Station

The Alouette Quartet, which has
spread its fame over Europe as
well as America by its singing of
old French Canadian songs, and
the Canadien pianist, Gordon Man-
ley, will be heard in the concert
of the War Services Sunday Series
at the Art Association of Montreal
next Sunday afternoon at 3.15. Mr.
Manley, whose art is already
known here, is coming from New
York specially for this concert.

The Sunday concerts will be dis-
continued during March. on ac-
count of the Loan Exhibition of
Five Centuries of Dutch Art,
which wit be at the Art Gallery
in that month. They will begin
again early in April.

'

(-1- A GENTLEMAN OF THE THEATRE RUSSIAN DESIGNER HERE

Mstislav Dubujinsky was drawn for The Gazette by Grant Mac-

donald on the arrival in town of the celebrated Russian stage-de-

It opens this afternoon. 	\

And Stage Design
An exhibition of work by a dis-

tinguished Russian artist, Mr. M.

V. Dobujinsky, is opened today at- —
the Art Association of Montreal.
Mr, Dobujinsky, who was formerly
Professor in the Academy of Art
at St. Petersburg, is particularly
famed for his design for stage set-
tings and costumes, made for the
Moscow Art Theatre and the Diag-
hileff Ballet and. more recently for
the Saddler's Wells Theatre in
London, and the Metropolitan
Opera in New York. Many such
designs are to be seen in the
pressent exhibition, and they are
fine pictures as well as admirable
backgrounds for actors and singera
A number of those which are
shosen here, and some of the most
effective, are for operas by Tchaik-
avsky, "Pique Dame" and "Eugene
Onegin." With these are some
scenery and dresses, full of fantasy,
for ballets, and a set of costume
designs for a production, not yet
given, of Lecoq's "Madame Angot,"
V. hieh have beauty of colour with

Many other pictures and draw•
ings by Mr. Dobujinsky are in the
exhibition, some in water colout
and gouache, like the stage de-
signs, some portrait studies in pen-
cil and crayon and a number of
black and white brush drawings,
which show admirable craftsman-
ship with breadth of imagination.
Illustrations to stories, pictures of
Russian scenes and ornamental de-
tails make together with the theas
trical drawings, an tinusually intera
eating collection.

* * *
In the Lecture Room of the Art

Gallery a collection of Russian war
posters is being shown. Most of
these are caricatures, often very
pointed in their humour, of Ger-
mans; and it is to be noticed that
there are many which do honour
to the British and American ale
liance.

* *,
A collection, in one of the upper

galleries, of silk screen prints
shows good exemples, from Canada

mand from the United States, of pic.
tures reproduced by this process,
and an explanation of the method
by which the prints are made.

f
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Russian Pictures
And Stage Design

An exhibition of work by a dis-

tinguished Russian artist, Mr. M_

V. Dobujinsky, is opened today at

the Art Association of Montreal.
Mr. Dobujinsity, who was formerly
Professor in the Academy of Art

at St. Petersburg, is particularly
famed for his design for stage set-
tings and costumes, made for the
,Moscow Art Theatre and the Diag-
idleff Ballet and, more recently for
the Saddler's Wells Theatre in

i London, and the Metropolitan
Opera in New York. Many such
designs are to be seen in the
prezent exhibition, and they are
fine pictures as well as admirable
backgrounds for actors and singers.
A number of those which are

shown here, and some of the most
effective, are for operas by Tchaik-
avsky, "Pique Dame" and "Eugene
Onegin." With these are some
scenery and dresses, full of fantasy,
for banets and a set of coetenne

eheetre Just before that time he
Lad executed the designs for Mere- in person as 7n record—a gentlemen

lers- • There Will Be Joy and the of the theatre. faut no ann:eule

On invitation, to the famous theatres
of Europe. To Dresden, Amsterdam,
Brussels, Dusseldorf, Prague, the
Lithuanien State Theatre at Kau-
nas and the Sadler'a Well's Theatre
hi London the famous Russian de-
designer brought his talents. Since
he has been in America . Dubujine
sky has worked for the Guild
astre, the Metropolitan Opera and
the Cbekov Theatre. For Ibis lest
group, run by Michael Chekov, ne-
phew of the writer of The Cherry
°retard, he designed a small, in-
genius and intensely atmospheric
production of Dostoievsky's The
Possessed.

His latest work was the settings
and design for the ballet by Leon-
ide Messine, Mademoiselle Angot,
presented last year at the Metropol-
itan Opera. The light and lively cos-.
turnes for this, each a character
sketch of the character depicted,
are highlights of the show here.
Dubujinsk,v has had wide experi-
ence in creating the designs for bal-
let. In Paris he worked with Dinh-,
ilev. as he did for the Anna Pav4
lova Ballet and the Ballet Russes de
Monte Carlo. The list of ballets he
has adorned include Papillon, La
Fee des Poupees, the Polovetsian
Dances. Sleeping Beauty, Aurora's
Wedding, Les Silphydes and Cop-
pelia.

Montrealers have an opporunity
to know some of his work in the
original designs. Some of them may
crown that experience with a meet,
ing of their distinguished creator.
They will find him as impressive 

latow FebrUary	 1944
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- i 	iesigne for a productson,not assit
-ive oÎ e,csaa's "Madame Angot," and an explanation of the method

hist nive beauty of colour with by which the prints arç Made.
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Russian Exhibit
Closes Monday

The current exhibition of Russian
posters at the Art Association of
Montreal will close next Monday
with a Russian evening, featuring
a talk by Mrs. Paraskeva Clark on
Soviet art and a display of folk
dancing and singing. The program
will begin at 8.30 p.m.

The 50-voice Glinka Choir will
sing the new Soviet National An-
them as well as a number of folk
songs reported popular with the
Red Army. Young boys and girls
of the school conducted by the
Federation of Russian-Canadians
will perform folk dances in nat-
tonal rostumes.

'	 e posters, received from
since the opening of the

e	 will go on view tomorrow
end 	 n iday.

-

mq,643

HOLD CLASS AT DEPOT
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Children Artists Meet at

Central Station
The drawing class for children

sponsored by the Art Association of
Montreal forsook its annual class-
room Saturday morning, when it
met for a lesson at the Canadian
National Central Station under the
temporary tutilage of John C. Web-
ber, stationmaster. The class cur-
riculum is a project on communica-
tion, and seeking a better perspec-
tive for her twenty eleven-year-old
pupils, Mrs. Leibovitch sought for
and obtained permission to hold a
session at the new and up-to-date
station.

Trains moving in and out of the
terminal, a visit to the various
levels, explanation of signal control,
a study of the murals at both ends
of the concourse, as well as other
up-to-date features, were explained
to the young scholars by Mr. Web-
ber.

t7, —

otz‘c7,9,6,
Sonas and Piano
In Sunday Series

were

	nr1

svell sung by Aliee Zaloug-

sana "",<ateushthqn
 to .

a," aung 	, t
 classe s but are ais() the inexhausti-H

--j---- S,s_viet artists -a.-4---F-'----. `fili_p aying e
part ni - the Ni/atii-erfOrfi,ii the- spea er
declared. "Many of them have
been at the front actually partici-
pating in battles, others making

"There is a great expansion of lands. The artists' work in this
group of younger dancers, four I

 ruined villages and deserted farm-

girls and four boys, who were 1

	

1 	means of self expression in the

directed by Alice Zalougnaya. They	_lasses, especially in music and the war, and the hardships the
„

'

regard is documentary evidence of

did • folk dances cleverly and with 	Sic arts. In the factories, the l Russian 	have undergonee .

i 	e
-

much spirit, and the boys gave, 	_.e Army and collective farm 	Th speaker was introduced ih

some of the surprisine Athletic ' -Clubs there are hundreds of circles. 	. • __a_ .____

steps which are characteristic
 01 	where workers, soldiers and farm- Mrs, R . B. Ferle, first

, th '	 -

	vice-presie

-Russian folk da ,i( ing. After them . 	ers meet ta draw, peint end model. ttent. who was in the chair.
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tawa, w .ll b
opening of the loan exhibition of

great paintings at the Montreal

Art Gallery on Thursday next.
'While in Montreal, he will be the

iguest of The Netherlands Consul

olt` fGeneral in Montreal and Mrs. G.
P Luden.

Secretary of
ation in Ot-

ntreal for the

ertklci tFek3,11

Art Loan Exhibit
The Clubs' Committee organiz-

ed in connection with the Loan
Exhibition of Great Paintings,
Five Centuries of Dutch Art, to
be held in the Gallery of the Art
Association, March 9th to April
9th, for the benefit of the chil-
dren of Great Britain, the
Netherlands and other occupied
countries, is actively engaged in
arranging for lecturers who will
speak on the forthcoming exhibi-
tion at club meetings.

Through the three chairmen
of this Committee, Mrs. J. Cecil
McDougall, Mrs. Edouatx1 Dupuis
and Mrs. Benjamin Robinson,
the English, French and Jewish
groups are being reached. At
the request of the club presidents,
addresses have been given by Mr
G. P. Luden, Consul-General of
the Netherlands, Arthur Lismer.
A.R.C.A., L.L.D., and Jean noggs,
B.A., Educational Secretary of
the Art Association.

Every Tuesday afternoon until
the Exhibition opens a special
study course, open to members
of the Art Association, teachers
of schools and all group leaders
and members of societics is in
progress, in the Gallery. The
course comprises a series of il-
lustrated talks on tlie back-
ground, artists and paintings of
the Dutch School.

Women who art .active club
workers are ve 1 1 awl.re of the
artistic and aesthetic importance
of the coming great exhibition.
They also know of the appalling
conditions which exist in the
distressed countries of Europe,
and have shown a generous wil-
lingness to respond to the appeal.
Special rates are issued to mem-
bers of , all clubs who obtain
tickets through their pres:dents
or secretaries.

Donations are being received
daily at the office of the. Loan

The object for which this Loan
Exhibition is being fol-me. te
we:fare of the children of war-torn
Europe who have been the inno-
cent victims of Nazi ruthlessness, is
near to the heart-s of everyone at
this moment. The great humant-

ta -tan organizations of the world
are already occupied with plans to

carry relief to the suffering coun-
tries.

--
Committees which include in all

over 300 persons are at work under
the Honorary Secretary of the
_Loan Exhibition, Mrs. Norrnan

Bohn, who held the same position
for the Loan Exhibition of Master-,
pieces of Paintings two years ago. I

Mrs. Bohn pays great tribute to
the work being done by the Corn-,
mittees. and states that the suc-'
cess bf all such enOrprises depends'
on the enthusiasm of Come mittee\so,,),

* 	9/ Star Feb 0 16:1944

CirlaPs Hear Talks
On Dutch Art

The Clubs' Committee organized
connection with the Loan Ex-

hibition of Great Paintings, Five
Centuries of Dutch Art, to be held

the Art Association, March 9
to April 9, for the benefit of the
children of Great Britain and of
The Netherlands and other occu-
pied countries, is engaged in ar-
I anging for lecturers who will
speak at club meetings on the
forthcoming exhibition. Through'
the three chairmen of this corn-
mittee, Mrs. J. Cecil McDougall,
Mrs. Edouard Dupuis and Mrs.
Benjamin Robinson, the English,
French and Jewish groups are be-
ing reached.

Every Tuesday afternoon until
rie exhibition opens a special study

course open to members of the
Art Association, teachers of
schools and all group leaders of
societies is in progress in the Art

1 Gallery. 	The course comprises a
, series of illustrated talks on the
background, artists and paintings
of the Dutch School.

Women who are active club
workers are aware of the artistic
importance of the coming great

I exhibition. They also know of the
appalling conditions which exist in

1 the distressed countries of Europe.
1 and have shown a generous w ill-

ingness to respond to the appeal.
Special rates are issued to mem-
bers of all clubs who obtain tickets
through their presidents and sec-
retaries.

Donations are being received at
the office of the Loan Exhibition
from private individuals and from
organizations. A donation of $100
was made at the last meeting of
the Montreal Women's Club from

war work fund, and one of $25
0 the Notre Dame de Croce
lien's Club war services corn-
tee

Exhibition, from private indivi-
duals and from organizations.
Among the Women's Clubs, a I
donation of $100.00 was made at
the last meeting of the Mom- I
real Women's Club War Work
Fund, and one of $25.00 from the
Notre name de Grace Women's
Club War Services' Committee.

I .1)rs. Victor Whitehead and Mrs.,
.Geoffrey Porteous are entertaining
this evening at nine o'clock, at Mr3.

c Whitehead's residence, 34S4
street, when Miss Frances Jame..
of Toronto, noted soprano, will give
a recital in aid of the War Services
Sunday Series of concerts. bein•.:,- -5
held in the Galleries of the Art r
Association of Montreal this season.'
for All members of the al- 1.mA 1

forces. S t ar :Feb :16:1944'
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One of the most important groups w,u.i s joz i n minem ot , with tht.,

1.02411 E\l'Ohlt 1 011 0( Great Paintings, 14'ivo 0 1' DlliCh Art, to be
hold in the Gallery of the Al Assort:m(41,  1\ltIrt'll 9111 to Apill 9111, 18

the industrial Committee,
This Committee which will shortly be in touch with buslecss tiid

industrial firms throughout the clt, has beci tor;ited so Ilia! spocial

privilegt s offered to young, men ancl women engaged in busines.s during
Aik) . thuts GallerY hours nay tu, exntninen to them.

FAhibition 
the
was organized for thel A tds Art Benefit

benefit 	 men of the allied
merchant navy this method of Hernld.:Feb:11/44
reaching Industrial eon t res was
used Booklets containing, twenty
)lickels were printe.1 and sold on
application by firms or organi%, :i
lions for 'rwo Dollars. The ticl:c1 , .
were distributed to employees who
visited the Exhibitign singly or iit'
groups after business hours
during the week-encl. Special e‘ c-
tom "ere arranged for large or-
ganizations at their requ:st when
guides and lecturers were in Rtten.
(Janet, . On.. of the mosti suceessful
of such evenings 011S that chosen,
by the City Hall when Mer 0110;

thOUSatiCI employees ViSiied the

The Exhibition being organized :
this year for the bencflt of the
children of GVeat Britain, the Neth-
erlands . France and other occu-
pied countries. n ill be t ne most
Important exposition of Dutch art
ever held ott this Continent.

The Dutch Government Is releas-
Mg pictures which Were sent out
En 193,9 for exhibition at the New I
York World's Fair. and the Sany
Franci.vo Exposition and upon thc; —mrs	•Pierre Casgrain, joint
figtclaration of war, placed for safe- •

keeping in Museums in the Unite chairrnan of t h e Industrial

States. To these will be added ;Committee, Loan Exhibition of

n-osn' pictures lent by the great n Grect Paintings, Five
museums and world-famous col-  of Dutch A

r
 t
, 

bei
ng d

lectors of the Continent. 	• in Gallery of Art Association,

works
 Eofxhtihbeitiopnrrnvi lltl ivienscluoclfe 

t
e 	 March 9 to April 9, for benefit

Fiftepth Century an  continue of children of Great Britain,.'
with examples of the great era of the Netherlands, France and
Dutch art during the following Dther occupied countries.
centuries, to the end of the Nine-
teenth nben the genius of van

Gogh added to its gory.

"Two year .s. ago when the Loan

i, ...,
-

AT LOAN EXHIBITION: -Dutch Family'', painted by Frans Hals, 1585-1666, a merry

family
o
 group, which will be shown in the Loan Exhibition "Five Centuries of Dutch Art," to be

held fr the benefit of the children of Great Britain, the Netherlands and other occupied countries.,

from March 9 to April 9 in the gallery of the Art Association. This is one of the most famous works

of Frans Hals and is being lent by the Cincinnati Museum.
------ - 	- -

....	 --11	 1_

Star Februab7 16 h 1944 —News Pictures.

LOAN EXHIBMON WOkKERS: she Ladies Committee or Occupied Countries in Europe

organized" L  behalf of the Loan Exhib tion of Great Paintings t'S be held in the Gallery of the Art

Associatiô', . March 9th to April 9th, for the benefit of the child' n of Great Britain, the Nether-

lands and other Occupied Countries, is international in character. Members of the Committee who

are fully aware cf the urgency of the cause are earnest workers. They are here seen at the Art

Gallery, photographed in front of a 17th century Dutch old master. Standing, Mrs. G. P. Luden,

president of the Committee, wife of the consul-general for the Netherlands, reading left around the

table, Mrs. P. Cabric, wife of the consul-general of Yugo-slavia; Mrs. H. W. Bethune, Norwegian;

Mrs. A. Jaskiewicz, Polish; Mrs. W. Poznanska, Polish; Mrs. W. T. Anderson, Mrs. D. Coulourides,

wife of the Secretary of the Greek Consulate; Mrs. E. Hollander, Dutch; Mrs. J. de Geuleneer, wife

of the Secretary of the Belgian Legation, and Mrs. R. Weiniger-Lorje, Dutch.

tte leb.22/44Dgeefie now ncludes
Reotbrandt Portrait

One of the most interesting pic-
tures in the one hundred and fifty
splendid examples of Dutch Art to
be seen in the unique exhibition
which opens in the Gallery of the
Rrt Association on March 9th, is
Rembrandt's "Portrait of a Young
Woman."

This magnificent portrait, one
of the great master's finest Works,
belonged to the permanent collec-
tion of the Museum in Colmar,
Alsace-Lorraine, from the year
1842 to 1917.

Five centuries of Dutch art,
from the primitives of the fifteenth
century to Van Gogh to the nine-
teenth, will be shown at the Gal-
lery In this exhibition for the bene-
fit of the children of Great Bri-
ta.n, the Netherlands and other
countrles.

1R3
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PORTRAIT OF AN DRIES VAN der HORN by Frans Hals,
which will be one of the examples by this master at the Five Cen-
turies of Dutch Art loan exhibition to be opened in the galleries
of the Art Association of Montreal by the Governor-General and
Princess Alice on March 9.

Variety Is Promised	 by Prof. W. van Berg; a good study
of a girl by Pol Dom, a decoratively

In Dutch Art Exhibit treated work called "Farmer Har-
rowing" by W. van Konynenburg,
and "Winter Landscape" by Arnout
Colnot, to mention a few.

Hals and the Great Masters
Being Supplemented by 4

Many Van Gogh's

4 5,

There promises to be variety. in
the Lear Exhibition of Great Paint-
ings—Five Centuries of Dutch Art—
which will open in the ;galleries of
the Art Association of Montreal
next month for the benefit 'of the
children of Great Britain. the
Netherlands and other Occupied
Countries. Two fine examples by
Franz Hals are among the offer-
ings, one of them being the digni-
fied portrait reproduced above.
This work, painted with breadth
and force. is, in the modelling of
face. the treatment of the ruff and
the ,drawing of the hands, marked
by the crisp and confident brush-
work which makes the perform-
ances of this master a source of
constant wonclar and pleasure to
lovers of sound authoritative paint-
ing.

Worlds by a long line of famous
Dutch artists are to be shown, there
will be a good offering of the Prim-
itives and coming down to the rela-
tive present there will be a good
showing of the art of Van Gogh
loaned by the Netherlands Govern-
ment.

From this source will come
'Potatoes", Garden of Daubigny",
"Farm in Summer", "Vincent's
House in Arles", "Wheatfield with
Skylark", "Evening", "Vue de Ste.
Marie", a marine; "Reaper", "Land-
scape with Rabbits", "Field Under
Stormy Sky", "Self-Portrait", 1887;
"Cypresses", "Thistles and Wild
Carnations" and "Almond Blos-
soms," while from private collec-
tions come "Man with Scythe'.
drawing; "Arlesienne", "Lemons"
"Harvest in Provence", "Vue de Ste.
Marie", drawing; "House at Au-
vers", "Sunflowers", Stairways at
Anvers". "River Bridge", "The
Weaver", "Rain", "Town Hall at
Auvers (14th of July)", "Dr.
Gachet", and a canal scene called-
"La roubine du Roi".

Assembled also by the Nether-
lands Government is a group of
modern Dutch paintings which in-
cludes "Hannons Elephants" by the
accomplished colorist. Prof. J. H
Jurres; "Women of Scheveningen".

Dutch Art Exhibit
Opens on March 9
Star Feb .22 : .I.V4q.
une of the most interesting plc-

. tures among the 150 examples of
Dutch art to be seen in the exhibi-
tion, which opens at the Art Asso-
ciation on March 9, is Rembrandt's
"Portrait of a Young Woman."

This portrait, one of the great
master's finest works, belonged to
the permanent collection of the

el museum at Colmar. Alsace-Lor-01- . raine, from 1842' to 1917, when the
artistic treasures of the town were,
safely hidden before the arrival
the German Army.

After the war, the town needee
funds for reconstruction work and

, Rembrandt's painting was one of a
' number of canvasses sold to raise
needed funds. A Swedish collector
first purchased the portrait and
then it went to Frank P. Wood, of
Toronto.

Five centuries of Dutch art, from
he primitives of the 15th century

to Van Goeh of the 19th, will be on
elKelav uni il April 9. The exhibi
Lion is being presented for the
'limner': of 1 ho children of Great

ritain. 'rhe Netherlands and oil
eeupied countries,

- •

Dutch Exhibition
At Art Gallery

Htfigtim.ve,1(4 4
Have Arrived

Today the upper halls of the Art

Aesociation Galleries are crowded
with huge packing-cases. The

first picturees of the great Dutch
Exhibition have arrived. The up-

, stairs Galleries which have been
renovated, with new picture rails

and other equipment added for the

'olg show, are closed to the public.
The unpacking of these official-

looking cases is no ordinary af-
fair. So valuable are the pictures
that the ordinary staff must be
supplemented. There are many
formalities to be observed when
the covers are finally raised from
the boxes. Present at the unpack-
ing must be members of the Art
Association Committee representa-
tives of the insurance mompany,,
customs officials and one neutral.
art expert. This procedure is taken ,

to insure the safe delivery of. thesel
famous pictures, many of which
are national treasures of the
Dutch Government. Others at
'p resentarriving are from the
great private collections of the

' United States and Canada.

, CK4A ÇtSi, - Ict44i,

kli—cYilfta3s0
Arrive Here

I I Many formalities must be ob-
served following the arrival today
of the first pictures of the great
Dutch Exhibition at the Art As-
sociation galleries, Sherbrooke
street west officials declared. The

, unpacking of the pictures is no
, ordinary affair and the staff must
, be supplemented. Present at the
. unpacking must be members of the

Art Association committees, repre-
sentatives of the insurance corn-
panies, customs officials and one
neutral art expert.

This procedure is taken'to Insure
the safe delivery of these famous
pictures, many of which are na-
tional treasures of the Dutch GOV -
ernment. Others are from famous
private collections in Canada and

, the United States ,
I The exhibition will be opened
by His Excellency the Governor-
General and Her Royal Highness
t he Princess Alice on Thursday

n .vening and will be held for one
month. It is in aid of the children
If Great Britain, the Netherlands
ind Occupied countries,

I 40% Ai A-1
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Invitations have been issued by

the president and members of the
Loan Exhibition of Two Centuries
of Dutch Art, being held in the
Galleries of the Art Association of
Montreal, from March 9 to April 9,
to the Minister of The Nether-
lands, the members of honorary
committee of the Exhibition and
to lenders ,of pictures, to be pres-
ent at the dperling, by His Excel-
lency the Governor-General, the
Earl of Athlone, and Her Royal
Highness the Princess Alice, on
Thursday evening, March  9, at nine
o'clock. Members are reminded
that blue subscription tickets only.
which aye limited in number. will
give admission to the Galler;cs on
the opening evening. Ar 	.2us-
tornary in war time cirt, ‘ 	L be
informal (black ties).

Top—Italian Prisoners of War Go
Aboard a Tank Landing Craft. First
group of prisoners taken by the 1st
Canadian Division, near Pachino,
Sicily, June, 1943. Pen and wash
drawing.

Middle—Night Sifoot-25 Pounder
Guns Firing on Leonforte, Sicily.
A field regiment, Royal Canadian
Artillery, 1st Canadian Division,
July, 1943. Pen and wash drawing.

Bottom—Prisoner Type (auto-
graphed by prisoner). 1st Canadian
Division near Pachino, Sicily, July,
1143. Pen and watercolor sketch.

All above pictorial' war records
are by Capt. W. A. Ogilvie, former-
ly of Montreal.

MONTREALER PAINTS WAR.
Something of what Capt. W. A.

Ogilvie has been doing overseas is
revealed in the accompanying draw-
ings reproeluced from Canadian
Army photographs.

In these works, which are marked
by skilled employment of pen and
ink line, Will Ogilvie shows his
usual flair for seizing on effective
material and displaying ability in
composition. The free, summary
treatment does not ignore the var-
iety of types, nor is the dramatic
overlooked in artillery active at
night. There is, too, plenty of in-
dividuality in his drawing of a war
prisoner.

CAPT. W. A. OGILVIE.

Will Ogilvie, before his departure
on service, directed the commercial
art courses of the Art Association
of Montreal, besides assisting in.
other classes. He was born in South
Africa, studied his profession there,
in London and at the Art Students'
League, New York. Coming to Can-
ada in 1925 he worked with Brig-
dens- Limited in Toronto, and also
executed a mural decoration for the
chapel of Hart House, University of
Toronto. African Day, a waterealor,
represents him in the permanent
collection of the National Gallery
of Canada, Ottawa:

*
"MONTREAL and Dutch Art"

will be discussed by G. P. Luden at 11,
a meeting of the Progress Club at
12:30 p.m. tomorrf5W-II1 -the Wind- le
sor Hotel.
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LADY ALLAN, president of the English Section and MRS. F.
PHILIPPE BRAIS, president of the French Section of the ladies' sub-
scription committee of the loon exhibition of great paintings, to be held
in the Gallery of the Art Association, March 9 to April 9, for the bene-
fit of the children of Great Britain, The Netherlands and other occupied
countries.
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Art Show Goal

Apart from the humanitarian
aspect of the Loan Exhibition of
Great Paintings, Five Centuries of
Dutch Art, which opens at the

,• Montreal Art Association March 9
"it will be good for our souls and
spirits to see these great works of
Art," G. P. Luden, Consul-General
of the Netherlands said in an ad-

Windsor Hotel yester a . -Proceeds-
dress to the r ss Club in the

of the exhibit will go for relief of
European children.

Stressin,g the importance of
liberal public support for the ex-
hibit, Mr. Luden recalled the words
of Prime Minister Churchill when
he said, "blood, sweat and tears"
adding that Canadians bad suffered
none of these things in a degree
comparable to the sufferings of the
people of Europe, where he said
many children were too weak,
mentally and physically, due to
malnutrition. to attend school, even
if they had adequate clothing,
which the majority had not.

The speaker was introduced by
the club president, H. G. McGregor,
and thanked by Norman Romer. •

NEW COUNCILLOR:
A. Sidney Dawes, who was

i elected councillor of the Art
Aseeaciation of Montreal for a
twb-year term at the annuel
meeting of the arsocielion at the

1 Art Gallery lest night.
I —
I 0,
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ACTIVE IN BENEFIT: Miss
Helen Buzzell, chairman of the
English Educational Committe.e
of the Loan Exhibition of Great
Paintings, Five Centuries of
Dutch Art, to be held in the
Galicie of the Art AseeciatiOle
March' 9th to April 9th, in aid
of the children of 'reat. reitain,
and of The Netherlands and
other teied countries.

ART ASSOCIATION
HAS ACTIVE YEAR

Increased Interest, Larger
Enrolments, More Exhibitions

Noted at Annual Meeting
••nnnnn•nnn••nn•

The greateet development in all

phases of activIty of the Art As-
sociation of Montreal silice its or-
ga nization \vas reporter! by Dr.
Chelles Io. Martin, president, al the
animal meeting held yesterday In
the galleries of the neeovialion, 1379
Sherbrooke streel west.

linrry A. Norton ives mimer' hou.
orary president. Officiers elected
were: Dr. Cha ries le. Merl Iii pre-
iden t: J. W. A. eliclison inid Ar-

thur flrowning, vice • presidents; R.
;P. Jellete honorer) , Ircostireri, And
Mostyn Lewis, esse-dont honorary
trensurer.

A. SIDNEY DAWES

A. Sidney Dawes was elected
councillor for the two-year term,
and C. W. Colby, T. S. Gillespie,
E. B. Hosmer, J. W. McConnell, F.
Cleveland Morgan, Maj.-Gen. E. de
B. Panet, C.M.G.., D.S.O., and David
Morrice, reelected for the three-
year term.

Dr. Martin noted approximately
100,000 visitors to the gallery and
museum during the year; increased
enrolments in the various lectures,
gallery talks and studio classes;
twice as many exhibitions as in the
previous year; and the establish-
ment of new art centres in the vic-
inity of Montreal.

He also mentioned that free ac-
eess to the galleries had been
granted members of the armed
forces and several concerts provid-
ed for them.

He stated that loans of pictures
and reproduction from the galler-
ies had been made to more than
20 institutions and also to units
in the armed forces. Special exhi-
bitions were held in the newly-
established members' room where
various forms of entertainment were
offered especially for members on
Wednesday afternoons throughout
the season, he said.

Increased interest of the French-
speaking citizens in the gallery,
more friendly relations with l'Ecole
des Beaux Arts, and feequent vis-
its to the gallery by the French
children's organization of Les Amis
de l'Art, were noted by the presi-
aient

The donation of a unique addi-
tional collection of ancient glass by
H. A. Norton and 'more than 50
paintings tram the collection of the
late W. J. Morrice were mentioned
by, Dr. Martin.

The work involved in collecting
the pictures for the Dutch Exhibi-
tion to be held in galleries from
March 9, was stressed by Dr. Mar-
tin. He pointed out that three col-
lections will be represented in the
exhibition: one of 15th century pri-
mitives sent from Detroit, one of
17th century painting from Holland
which were brought over to the
United States before the war for
exhibition at the World's Fair, and
30 paintings by Van Gogh recently
shown as a single exhibit in New
York.

R. P. Jellett noted revenue for the
year from all different sources
amounting to $46,134 with disburse-
ments of approximately $50,000. He
expressed the hope that the grants
received by /the gallery from the
province, city, corporations and
general public will continue so that
the association's activities may be
kept up.

Reporting on the association's
School of Art Design. A. Lismer,
A.R.CA., noted the reestablishment
of the art school with 400 adults en-
rolled in the practical and lecture
courses. He also noted there were
300 children attending classes. He
said the future opportunities for
growth of the association's educa-
tional work lies in more effective
equipment and organization.

.5;/.*?4hdfae,l'ele,4*	 $141
L'elwolp.t.u.ny n afl teeleaeciais remmen-,eers m-to-prortterr 1.es membres et,

i
i leurs amis qui démirent oie cette magni4ftque collection de toiles 4 te 	desArts, doivent	 q.Ser de do
;SloITIS dans 	4t: •lquentent, car les groupes de forment et
t_le temps est limite. -- (Ceirdrnuakeit
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,/k ri Association
I lad Busy Year

Art iyitieri Ontlined
Ai Annual Meeting

1,nst, yoni• evne the most Ailler. In
1 ho history of the Aie Aesociallon
jar Montrent vieil' NI !.1101's Io the
;gtillevy and n'impuni exceeding

tint of any yen). but one, and more
Ilion 700 nel'..1011N enrolled for vina
loti lectures, gallery t n1 lis and
!studio clasees AS compared with
labout 50 six years ego, Chariff
F. Mmtln, president, stated nt the
Associntion's annuol meeting in the
Art anliery last. nIght.

'rhere were Mûre than twice
ninny, exhIbilione held, the speaker
sold, end the deinnnd for space
from would-be exnibilorn far ex-
leeeded the canacity of the gallery
New art centres were established
In outlying districte and loane of

, nictures nod reproductions frein
the gallerles %MT made to more
t han 20 Institutions, and also to
'mils of the armer] forces.

Dr. Martin pointed out. that the
armed forces were Servet' In many
ways, end were Admitted free te
the gellery on all occasions. Sev-
elell coneerts were arranged for
them He nier) notera thal the ln-
creased Interesl. of French -peak

-lne citizens ln the gallery was very
encouraelng.

The speaker Acknowledged grants
from the province, the city and
meny corporations and citizens and
declared that without these it
would have heen difficult for the
association to have ' carried on.
Special mention was made of a
unique collection of ancient glass
given by Harry A. Norton And a
lift of more than 50 paintings, in-
cluding old masters, from the late
W. J. Morrice.

Curator Needed

Il was emphasized that the
magnitude of the ,work of the gal-
lery has increased to such an ex-
tent that a director or professional
curator le urgently needed.

The president spoke of the Dutch
Exhibition to be opened in the gal-
lery on March 9 by the Governor-
General and explained that it will
consist of TH paintings represent-
ing five centuries of Dutch art.
These include a magnificent collec-
tion of primitives collected and ex-
hibited at Detroit and which are
being sent on to appear in tbe local
gallery.

The financial statement read by
R. P. Jellett, honorary treasurer,
showed that the assets of the as-
sociation were $1,998,808.54. the
total being made up roughly by
works of art, $1.653,000; and in-
vestment securities. $340,000. Total
revenue was $46.100 and total ex-
penditures . $50,850 giving an over-
all deficit for the year.

The executive board and coun-
cillors were reappointed to office
as follows; Honorary president,
Harry A. Norton; president, Dr.
Charles F. Martin; vice-nresidents,
.T. W. A. Hickson and Arthur
Browning; honorary treasurer, R.
P. Jellett; assistant to Mr. Jellett,
Mostyn Lewis; councillors, C. W.
Colby. T. S. Gillespie, E. B. Hos-
mer, J. W. McConnell. F. Cleveland
Morgan, Major-Gen. E. deB. Panet,
David Morrice. The one new ap-
nointment was that. of Sidney
Dawes as councillor for a tive7t
year term.

(Pay
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-Gallery Prepares
For Loan Exhibit

Although the Loamn Exhibition
of Great Paintings — five cen-
turies of Dutch 'art —to be held
by the Montreal Art Association
for the benefit of the children of
Great Britain, the Netherlands tend
other occupied countries %N'III be
opened by the Governor-General
as far off as March 9th, the Art
Gallery is already full of activity.

1 Plans are being made to receive
l over a hundred paintiiegs, the

%N'ails of the galleries are being
renovated. schedules drawn up for
lectures, and committees at work
are in contact with schools. wo-
men's clubs, and industriel centres.

The exhibition twill be the most
important presentation of Dutch
ad ever held on this continent,
and will cover the period between
the fifteenth and nineteenth cen-
turies, from the primitives to the
modern Vincent van Gogh of the
late nineteenth century. The pic-
tures come from the Dutch Gov-
emmena the New York Metro-
politan, and most of the important
museums of the United States as
\vol l as from private collectors in
many parts of the continent.

One of the most interesting will
be a picture loaned by His Ma-
lest) . George VI, front the prii aie
collection of Windsor Castle. This
picture, Domestic Scene, by Jan
Steen, was lent at the request of"- 'etitch Government for an Ex,-, 1 of Dutch 17th con , on___ in New York. Tr ives flnw
ver by the Transport Cernmand.

rhis wa.s the first Hire the picture
!lac; heen exhibited publiely, atee
'he first time an) British royal
:taure has been lent for exhibi .-
et on tins continent,

Fischer Series Ends
Fourth Season

A capacity audience was present
last night for the closing concert
in the current series offered by
Sarah Fischer at the Art Associa-
tion, marking the conclusion of the
fourth year of this valuable attempt
to introduce new musical talent to
the pUblie.

Jose Forgues, a young and prom.
ising soprano, was the chief parti-
cipant of the evening. Miss Forgues
revealed a decided talent in a choice
of songs which could be accepted
as a genuine test of her capa-
bilities.

The soprano sings with a great
deal of personal charm. although
the voice is as yet neither fully
matured nor fully trained. But her
rendering of Handel's 0 Sleep, Why
Dost Thou Leave Me would have
done honor to many an older and
far more experienced singer. Miss
Forgues approaches Handel's music
intelligently and with taste. She
can phrase it with musical feeling
and she treats both florid and sus-
tained passages with obvious under-
standing.

The same ,although not quite to
so high a degree, could be said of
her singing of Cherubino's Non So
Piu from Mozart's Figaro. The vo-
calizing might have been better
perhaps, but the presentation was
directly appealing. Bach's Bist du
bel mir was simply sung. the so-
prano wisely refraining from any
attempt to search for its deepei
meaning. Scarlatti's La Violette
was likewise treated with lightness
and with as much vocal quality as
Miss Forgues would be able te
lend it just now. Duparc's Chan
son Triste and excerpts from Manan
and Madame Butterfly were also
given.

Mary Jean MacNab offered Kreis-
ler's Praeludium and Allegro and
the second and third movements of
Mendelssohn's Violin Concerto.
Roger Charbonneau played two
groups of string bass solos, afford-
ing an opportunity to hear a rare
solo instrument. Judith Carinov
contributed a group of piano solos
by Schubert, Chopin and Rachman-
inoff.

Marie Therese Paquin was the
accompanist. Jean C. Lallemand
addressed the audience briefly, con-
gratulating Miss Fischer on the suc-
cess of the series.
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Invitations
Are Issued

Viceregal Party to'

Officiate at Opening

THE president and members of
the committee of the Loan

Exhibition of Five Centurie of
Dutch Painting have issued invi-

.tations to the opening oZ the ex-.
hibition by His - Excellency the
Governor-General of Canada the.
Earl of Athlone and Her Royal
Highness the Princess Alice, Count-
ess of Athlone, on Thursday even-
ing, March 9, at nine o'clock, in
the Museum of Fine Arts of Mont-
ratte 1379 Sherbrooke street west.

Members are reminded that blue
subscription tickets only, which are
limited in number, will give admis-
sion. to the Galleries on the open-
ing evening. As is customary in
war time dress will be informai
(black ties). -
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IHE STANDARD BEARER by Rembrandt is one of 10 examples
of this master's work which \Oil be among the treasures at the Loan
Exhibition of Great Paintings—Five Centuries of /Dutch Art—to be
held in the galleries of the Art Association of Mmitreal, March 9 till
April 9, for the benefit of the children of Great Britain, the Nether-
lands and other occupied countries. Titles of the other works are
"Head of Christ." "The Philosopher," "Self-Portrait" "Christ with
Folded Arms," 'Lady with Dog," "Saskia," "Rabbi," "Man with
Beard" and "Portrait."

•seeessese	 „se

FROM ROYAL COLLECTION: One of the masterpieCes which will be on display in the
Galiery of the Ait Association for a month, beginning March 9, is "Domestic Scene", by Jan Steen,
whicn comes from the private collection of His Majesty, King George VI. The art show is in aid of
children of Britain, France, The Netherlands and other occupied countries. The picture was brought
from Britain by the. R.A.F. Ferry Command.

Salon of Photograpk,,,
Will Open on May 13
The Montreal Camera Club, t

co-operation with the Art Associat
ion of Inlontreal, will present tle
third international salon of photo.
graphy at the Sherbrooke. street
west association from May 13 le
June 4.

,seei s to be displayed will
be	 by a group of Aincri-

nadian experte and
he best N , ovk of the
eog , zieee,s of Canada.
tio t,Ild ot her

C .4.z c.; F1S	 .p z	 i-± Le
c-7.1.•-. 7"--Presents Dutch Ar,t

Over Five Centuries

Comin2 k\hihit Aids Children
Of reat Britain and the

Netherlands

MOntreelers have always beeu
sevmpathetie to Deteh art and workS
by members of this ac hot have
occupieei high place in the private
rollectione of diseernieg citizens
with the 11101411S to &esquire. Tile
simple, wholesome subjecte and the
sincerity of the painters have never
tinted to appeal. Next month in
the galleries of the Art Association
of Montreal picture-lovers wilt have
the opportunity of viewing picture:
representtng Five Centuries of Dtach
Art in a Loan Exhibitloo of Great
Faint n gs, frone Var klus soi trees
Presented on a scale httnerto un-
known hero, in aid of the children
of Great Britain. the Netherlands
and other oecupied countries. There
will be two works by Vermeer, one
a portrait and the other that entre -
ly satisfying gem "The Milkmaid,'
that never laeked spectators when
it was shown in these galleries be-
fore. which is beitig loaned by the
Netherlands Government.

The scope of this collection is
wide with a group of Primitives—
the subjects here inclining to re-
ligious subjects and uoetraits-
which include works by Hierony-
emus Bosch, Dirk Bouts, Lucas vaii
Leyden and Jan van Scorel to men-
tion a few. Of the Seventeentn
Century the offering is larger. some
of the naines being Ferdinand Bot,
Jan ver de Capelle, Cuyp. Gerard
Dote Caret Fabritius, Jan Yen Goy-
en. Frans Hals, with ten works: van
der Heist, Hobbema, Judith Leyster.
Maes. Gabriel Metsu. Frans 'van
Miens. Ochtervelt, Rembrandt re-
presented by ten: Jacob van RuYs-
dael. Jan van Steen. Terborch, van
der Velde and Wouvermann.

Cornelius Troost represents the
Eighteenth Century. while of the
Ninteenth Century are Josef IsraeLe,
with a self-portrait; Jongkind, and
Van Gogh with over thirty works
which will be hung in a gallery be
themselves.

There will be slightly ceer 150
Svorks including 31 examples of
modern Dutch art which have been
assembled by the Netherlands Gov-
ernment

Reproduced above is The Stand-
ard Bearer by Rembrandt while

larger work of city buildings under
snow with distant churches against
a grey sky. Of a warmer season
is the painting of buildings, in a
nice range of reds and pinks. gar-
dens, massive tree and a glimpse
of the distant mountain. Good in
arrangement -and direct in handling
is the portrait of Roland Leduc.
the cellist, in a blond coat and
brown tie. Another good study is
of a young man playing the mado-
lin. In this work the flowing tie
is green and the background red.
There is also a gcod still-life of.
a red tray with white cup and
saucer. blue spotted sugar bowl,
lemons and provender. There is.
too, an effective painting of a
woman apparently preparing a
meal with incidental white bowl
and an arrangement of grapes and
peaches. Among the still-lifes. gen-
erally of moderate size, is one in
which well placed grapes, pears and
a basket are the pictorial elements.

Denyse Gadbois is also partial to
still-life subjects—flowers in a vase
and pears and grapes meeting her
requirements. She also shows a
woman with a baby in her arms
near a cradle and reveals more
striking color in her painting of a
girl in a striped blue and white
blouse seated at a table reading.
In another work a girl is eating
what seems to be rolls. while a
striking study of young womanhood
shows the subject dressed in blue
with one foot in a pan of water
and the other resting on a towel.

among the works from the brush of '
this master will be "portrait of a
Young Women," also popularly
known as "Lady with Dog,' about
which painting the following is re-
corded.

This portrait belonged to the per-
manent collection of the Museum
in Colmar, Alsace-Lorraine. from
the year 1842 to 1917. When the
Germans marched through - Alsace-
Lorraine in the Great War tnee
destroyed everything in tne city ce
Colmar. Before the arrival of tee
German army, however, the artisn
treasures of the town had bell-
safely hidden. When the town fatoe
ers were once again in possessee.
of their ruined city. their first pre-, ,
lem was to raise funds for its re-
construction. One of the most cer
tain means of doing so was to set,
those works of art which woula
bring large sums of money. Rem-
brandt's portrait was one of these
pictures sold, and the money used
to begin construction of Celmar. A
collector in Sweden first purchased
the portrait. It is now the property
of Frank P. Wood, of Toronto.

The opening of the exhibition on
March 9 will be marked by the
eresence of the Governor-General
and H.R.H. Princess Alice. It will
close April 9.

Ci9.-7..a t r-e 	b • ?,- (p

•Poster Show Nears End
Sunday will be the last opportun-

ity of viewing the collection of
Russian posters which have oc-
cupied the walls of the Leeture
Hall of the Art Association of Mont-
real for the past few weeks. The
galleries of the association are at
present beets! made ready for the
Lean Exhibition of Great Paintings
w hi ch is doe to open on Tvlarc.h 9

ON LOAN EXHIBITION COMMITTEE: Mrs. Daniel Steen,
wife of the Norwegian Minister to Canada, vice-president of the

ladles' committee for occupied countries in Europe, organized in

connection with the Loan Exhibition of Great Paintings Five Cen-

tnries of Dutch Art, to be opened next Thursday evening, by His

Excellency the Governor-General, the Earl of Athlone, and H.R.H.

the Princess Alice, to continue until April 9th for the beneift of

the children of Great Britain, The Netherlands and occupied

countries of Europe.

Ti	 I	 II 
Netherlands Art
Exhibition To Aid
Allied Children
Monitor  2.3.44

The most important exhibition

of Netherlands art ever held on

this continent will be opened by
the Governor-General in the Gal-
lery of the Art - Association in I

, Montreal next Thursday. This ex-
hibition which will cover five cen-
turies of ,Dutch art, is to be held
for the benefit of the children of
Great 'Britain, The Netherlands,
France and other occupied coun-
tries, and will be open to the pub-
lic for one month.

This Exhibition will include
those national treasures of Hol-
land which were placed for safe-
keeping in the United States 'for
the duration of the war. A mag-
nificent Jan Steen which belongs
to the private collection of Wind-
sor Castle will be shcrvn. This
picture which was never before
shown in public exhibition was
lent by His Majesty, George VI
for an Exhibition of Dutch mas-
ters in the United States, on the
request of the Dutch Government-
in-Exile. The picture was flown
over by the R.A.F. Transport
Command. Museums and private
collectors in the United States and

• Canada are sending their mas-
terpieces to the Gallery for the
Exhibition. In all over a hundred
pictures will be shown.

The five centuries of Dutch art
begin with the Primitives of the
fifteenth century. The golden era
of Dutch art which followed this
period is represented by the works
of Frans Hals, Rembrandt, Fab-
ritius, Cuyp, de Hooch, Vermeer
and others. One Gallery will be
set aside for the nineteenth cen-
tury van Gogh. Thirty-one of his
unique works will be shown.
These will show the progress of
his art 'from his earliest paintings
until a few days before his tragic
death when he painted the fa-
meals "Fourteenth of July", which
will also be included.

The object for which the Ex-
hibition is 'being organized, the
welfare of children who have suf-
fered from the horrors of war,
is one which is close to the hearts
of everyone today. It is now gen-
erally known that it has been Hit-
ler's policy to produce by malnu-
trition an unfit generation. and
in the ease of the children, he has
sueeeeded. With invasinn aea t. at
hand. It he e riles all the more evi-
dent that supplies of food, cloth-
iug and medicines must follow
our armies. The International Red
Cress and other great bornant-.
tasiae organizations are already
leaking plaits for this greet work.
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I/ As ovviously announced. the Loan Exhibition of Great
Paintings, "Five Centuries of Dutch Art," will be held in
the Galleries of the Art .A.i?.s5ciation from March 9th to April
9th, for the benefit of the children of Great Britain and of
the Netherlands and other occupied countries. Many \ vho
enjoyed the Loan Exhibition of two years back will be glad
to know that Vermeer's "Nlilkinaid," which was the sensa-
tion of that show, is to make a return visit. This picture is
one of the greatest treasures of the Dutch Government, and
will return to the Rijksmusetim in Amsterdam when the war
is over. Painted about 1655, this masterpiece has been
described in glowing terms by Sir Joshua Reynolds in his
diary. "Journey to Holland," and in modern times by E. V.
Lucas in his "Old Lamps for New."

One of the most interesting pictures in the forthcoming
show will be Jan Steens "Domestic Scene," which comes
from the private collection of Windsor Castle. King George
VI. at the request of the Netherlands Government-in-Exile,
agreed to lend the picture to an exhibition of 17th century
Dutch art held in New York in 1942. It was flown over
by Ferry Command—and that was the first time that any
British royal painting had ever been lent for exhibition in
America. His Majesty has graciously given permission for
the picture to come to Montreal for exhibition before being
returned.

The largest canvas in the show, "The Regents," by de
Bray. will hang at the head of the great stairway. It depicts
the guardians of the Children's Charity Home in Haarlem.
Such group paintings of the board of guardians or trustees
of charitable organizations are characteristic of 17th century
Dutch taste. and there are many in Holland. This, which
belongs to the Frans Hals Museum in Haarlem, is the first
of the type to be exhibited in America. It was sent to the
United States for the San Francisco Exhibition in 1939 and
on the declaration of war was placed in a museum vault in
the United States for safe-keeping. It will be returned to
Holland when the war is over.

Rembrandt's "Christ with Folded Arms," and "The
Music Lesson" by Terborch, two internationally famous
paintings once owned by the Hermitage in St. Petersburg,
the most famous museum of Old Russia, will be included in
the show. To help finance the five-year plan they were sold
to American collectors. who are sending them up for the
Exhibition.

The most modern element will be a group of thirty-two
Van Goghs. which will be hung in a gallery by themselves.
They represent the work of this mystical genius from his
earliest period, the Dutch Period, right up to his last painting.
done just two weeks before his tragic suicide. Van Gogh,
who never sold a painting in his lifetime, would probably be
amazed to hear that last year one of his works sold for
S60,000.00—more money than he ever spent in his life.

"The Musicians, - by Judith Leyster, which
will be seen in the Loan Exhibition, - Five
Centur ies of Dutch Art," at the Art Gallery
from March 9th to April 9th, Judith
Leyster, who vvas a pupil of Frans Hals
and a close friend of Rembrandt, is one of
the few Dutch artists of the female sex whose
works have survived, They are now very
rare and are becoming increasingly sought
after.

EXTOLS ART EXHIBIT -

Bazette Mur .1./44
G. P. Luden Says Great
Works 'Good for Our Souls'

Montrealers should welcome the
opportunity of seeing the Loan Ex-
hibition of Great Paintings, Five
Centuries of Dutch Art, which
opens on March 9, at the Art Asso-
ciation of Montreal, declared G. P.
Luden, Consul-General of the Neth-
erlands, speaking to the _Canadian
Progress Club yesterciay.ita
apart-tr-orri--the humanitarian aspect
of this enterprise—the proceeds be-
ing for relief of European children,
undernourished and without suffi-

t cient clothing—it is good for our
souls and spirits to see these great
works of art," he said.

Mr. Loden recalled the words of
Churchill, 'blood ... toil and tears.'
stating that Canadians had experi-
enced none of these in a degree
comparable to the sufferings of the
occupied countries of Europe,
where he said many children  were
too weak, physically and mentally,
due to malnutrition, to attend
school, even if they had adequate
clothing.

He appealed to his hearers to
show their appreciation of art, and
at the same time demonstrate their
sympathy f o r t h e unfortunate
young victims of Nazi aggression by
subscribing liberally to this worthy
cause.
. H. G. McGregor, club president,
introduced the speaker, who was
thanked by Norman Romer. Boost-
er for the day was Charles Dumas,
while the guests were introduced I:
by Charles Abbott.

Dutch Art Exhibit
Opening Next Week

Governor General and H.R.H.
Princess Alice to Inaugurate

Loan Collection

Next Thursday evening the Gov-
ernor General and H.R.H. Priucess
Alice will attend the Art Associa-
tion of Montreal to formally open
the Loan Exhibition of Great
Paintings—Five Centuries of Dutch
Art—being held to aid the children
of Great Britain, the Netherlands
and other occupied countries. Hith-
erto no single school of painting has
been presented here on so"; Lavish
and comprehensive a scède and
records in attendance should be
made. What is to be shown ir, the
galleries has been well publicized
—the offerings stretching frorn the
Primitives to Van Gogh and later
—but to many of the ',paintings
there are interesting sidelights.

The "Domestic Scene," by JanSteen, comes from the private col-
lection of Windsor Castle, King_4 George VI, on the request ot the

f Netherlands Government-in-Exile,
agreed to lend the picture to an
exhibition of the 17th century
Dutch Art held in New York in
1942. It was flown over by Ferry

, Command—the first time any Brit-
. ish royal picture had ever been lent

for exhibition in America. His Ma-
jesty has gracious]Y given permis-
sion for the picture to come to
Montreal for exhibition.

The largest, The Regents," by
de Bray, will hang at the head of
the great stairway. It depicts the

, guardians of the Children's Charity
Home in Haarlem. Such group
paintings of the board of guardians
or trustees of charitable organiza-
tions are characteristic of 17th cen-
tury Dutch taste, and there are
many in Holland. It belongs to
the Frans Hals Museum in 'Haar-
lem, and was sent to the United
States for the San Francisco Ex-
hibition in 1939. and on the declara-
tion of war, placed in a museum
vault in the United States for safe-

' 1.-aanie,,,

Internationally famous are two
paintings, Rembrandt's "Christ with
Folded Arms," and "The Music
Lesson" by Terborch. They were
the property of the Hermitage, the
most famous Museum of Old Russia
in St. Petersburg, and sold to fin-
shoe the five-year plan. They were
bought by American collectors.

The most unusual is "The Music-
ians" by Judith Leyster, one of the
few Dutch artists of the female sex,
whose works have survived. Judith
Leyster was a pupil of Frans Hals,
and a close friend of Rembrandt.
Her works are rare.

"The Milkmaid" is coming back-
Vermeer's masterpiece which was
the sensation of the gxhibition of
Masterpieces two years ago. This
picture is one of the greatest treas-
ures of the Netherlands Govern-
ment. Painted about 1655 this pic-
ture has been described in glowing
terms by writers from Sir Joshua
Reynolds in his diary A Journey
to Holland, to modern times when
E. V. Lucas in his Old Lamps for
New wrote of it with admiration
amounting to awe.

DUTCH PICTURES ARRIVE
St ai Ma r71-r1944
Upstairs Galleries of Art As-
sociation Closed to Public
The upstairs galleries of the Art

Association of Montreal are now
closed to the public due to the ar-
rival of the first pictures of the
Dutch Exhibition, which will open
on Thursday, March 9.

So valuable are the pictures that
there are many formalities to be ob-
served when the pictures are un-
packed. To insure the safe deliveryof these national treasures of the
Dutch Government, members of the
Art Association committee, insur-
ance representatives; customs offi-
cials and one neutral must be pre-
sent at the Unpacking.

Following the official opening on
Thursday by His Excellency, the
Governor-General, and Her Royal
Highness, the Princess Alice, the
exhibition will be held for one
month in aid of the children of
Great Britain, the Netherlands and
occupied countries.

'The Art Association of Montreal
Is an organiation that has wide and
deep influence in the cultural life of
the City and far beyond. They have,
it anything, intensified their work
during these war years. Instructive,

I entertaining and stimulating activ-
ities are conducted throughout the
year both for members and the gen-
eral public. Hundreds of pupils at-
tend classes and lectures each week.
Thousands visit the galleries and
museum throughout the year

To the armed forces, men and wo-
men, recreation and instruction are
offered freely. Paintings and repro-
ductions go out to camps, hostels,
mess rooms. Exhibitions of art of
allied countries, and the technique
and incident of modern battle, are
frequently shown. Children, evac-
uees, teachers, parents, are given op-

„ portunities for study and training. 1
' Sunday Concerts

In December a committee under
the chairmanship of Mrs. Sydney
Dobson was formed with the object
of providing Sunday afternoon con-
certs of good music for the boys and
and girls in the War Service. A dif-
ferent organization sponsors the
concert each Sunday afternoon in
the Gallery of the Art Association.
The very best musicians in the
country appear on these programs.

Tickets for the concerts may be
obtained at the Art -Gallery—free of
charge—by anyone in uniform, and
each ticket permits the holder to one
guest (not in uniform) to accom-
pany him or her. Tickets are also
obtainable at various military
centres. At 4:30, refreshments are
served to uniformed members and
guests in the Members' Room by the
ladies who have organized the con-
certs, and a committee of young
girls.

Throughout the year there are fre-
quent small exhibitions from the
Modern Museum of Art, in New
York, of Housing, Architecture, Art
in Industry, etc.

Scattered in between are one-man
shows by 'Canadian artists of note.
Study Groups and Classes

On Tuesday afternoons classes
deal with art of the home—furni-
ture, fabrics, pottery, glass, pots,
pans, kitchens and gardens.

On Thursday mornings there are
informal illustrated talks on the
Arts of Painting, Architecture,
Sculpture and the Graphic Arts , On
Friday mornings there is a practical
course in painting, drawing, model-
ling or design. These are all open to
members for a term of 12 weeks at
a fee of $6.00. On Friday afternoons
there is no charge for the Gallery
Talks, usually concerned with cur-
rent exhibitions.
Children's Classes

From October to May, for a fee
of only $4.00, members' children
from 3 to 8 years of age may attend
a class from 3 to 5 P.M. Saturday
morning at 9:30 there is a class for
children from 9 to 13 years. There is
also a Junior Course at the same
time for young people from 14 to 17
years. This is a course leading to the
regular classes in the Art School.
History of Art and Art Appreciation

A series of illustrated talks are
given on Friday evenings by the
Educational staff, on the Scary of
Art in the growth of man from prim-
itive times to modern painting.
These are sponsored by the Depart-
ment of Extension of McGill Uni-
versity.

-o-
r have not quoted the above just

to fill up the column with something
or other. The purpose was to em-
phasize the difference in the educa-
tional opportunities for both child-
ren and adults between country and
city life.

Now, the establishment of Con-
solidated Schools and modern de-.
velopment in transportation and
communication were all supposed to
bridge, in part, this great division.

It takes an organization of the
citizens themselves, however, to
work with the instructors and artists
and to stimulate interest. Our Con-
solidated Schools should become
centres of instruction in art, music,
dancing and social intercourse.

When are we going to wake up and
take advantage of geography/ Only
fifty miles from the largest city in
Canada—Montreal—that is becom-
ing an international centre for art
and music. But for all the good it
does the children growing up in our
community, they might as well be
natives of Fort Churchill.

PORTRAIT OF MARIA van der HORN by Frans HaLs whose art
will be represented by 10 works at the Loan Exhibition of GreatPaintings—Five Centuries of Dutch Art—to be opened in the galleries
of the Art Association of Montreal on Thursday night, March 9, for
the benefit of the children of Great Britain, the Netherlands and
other occupied countries. The other works are "Portrait of Andreks
van der Horn," "Self-Portait," "Portrait of a Lady," two other por-
traits and "Two Fisher Boys," "Swalmius," "Dutch Family Group"
and "Laughing Boy."



14. L 
01 manse 1/44

iaressa

1 20,000 étudiants
l'exposition Ut

DC

days of dark canvases through the period
of glowing colors to his last work,
painted two weeks prior to his tragic
suicide.

Here then will be an exhibition of
paintings which conservative Art As-
sociation officiais, always reluctant to
assess the money value of art, admit will
represent $3,006,000—this however not
including the Dutch national paintings,
which are priceless.

But Canadians do not fall for catch
words! You might tell them this would
be the most thrilling exhibition of Dutch
art ever to bc assembled; whether they
would believe it would depend upon who
told them. So, substantiating com-
mittees were formed in Montreal. Dr.
Charles F. Martin, president of the
Art Association, is chairman of organiza-
tion. Mrs. Norman Bohn, Chevalier de
la Legion d'Honneur and Chevalier de
l'Ordre de la Couronne de Belgique, is
honorary secretary and administrator
for the exhibition. Mrs. Bohn two years
ago determined to do something in the
way of war effort to repay Montreal for
offering her and her young daughter
sanctuary; thus she organized a loan
exhibition which realized $18,000 for the
Merchant Navy.

47\9
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eliviti es

;tar Marett-9: 1944
Excelletur n

Lunches at Club

Li 1s EXCELLENCY the Governor-
' ieneral attended by Sir Shuld-
•:,lni Retirent and Lient. E. Chat-

, 10. R.N.. honored with his pres-
. 1ticheon winch Mr. Morris
., , n. Chancellor of McGill

gave at the Mount
t

cluded: Dr. F. Cyril
u. Birks, Mr. Hunt-

Drumniond, Mr. J. W.
. , ‘Ints11, Dr. W. W. Chipman,

•liur B. Wood, Mr. Paul F.
- A. A. Magee, Dr. C. W.
\ Ir 'Walter Maison, Dr.
Stephens. Mr. H. A.
Mr. S. G. Blaylock, Mr.

• L. Pitts, Mr. G W. Spinney,
• 1) C. Coleman, Mr G. Gordon
• • and Mt. . Solin C. Newman.

..is morning Her Royal Highness

1 Princess Alice visited the
s..\ :ilion Army Red Shield Hostess
house at 6-10 Cathcart street, later
lunching at the Ritz-Carlton, when
Miss Winni(red Xydd. C.B.E. Chief

Commissioner for Girl Guides of
Canada, was her guest.

His Excellenry and Her Royal
Highness will this evening attend
the reception being held by the gov-
cruors of the Royal Victoria Hospi-
tal and the auxiliary board of gov-
ernors of the Royal Victoria Mont-
real MaternitY Hospital to celebrate
the Golden Jubilee of the hospital
and the Centenary of the Montreal.
Maternity Hospital. His Excelleney
is the Visitor to the hospital and
the Princess Alice is honorary
president of the auxiliary board of
f.:OverTIOI'S of the Royal Victoria
Montreal Maternity 'Hospital.

Dr. W. W. Chipman. presiden,

of the Board of Governors of th
Royal Victoria Hospital, and Lady
Meredith. president of the Auxil- '
iary Board of the Royal Victoria-
Montreal Maternity Hospital, will
receive.

Tomorrow the Vice-regal party
will lunch at the Ritz-Carlton.
In the afternoon. Her Royal
Highness visit the R.C.A.F.
tW.Da at No. 1 Wireless School
and will dine with His Ex-
cellency at the Ritz-Carlton before
proceeding to the Art Gallery,
where they will open the Loan Ex-
hibition of Great Paintings—Five
Centuries of Dutch Art—being held

-- the benefit of the children of
. at Britain and The Netherlands

and occupied countries of Europe.
On Friday morning the Vice-regal
uarty will leave on their return to
Ottawa.

Sir Montagu Atlan and Mrs. J. W. McConnell view one of the notable paintings by the Dutch modernist. van Gogh

DUTCH TREAT
71,eut.e.,(0 Retalee.4

L'Association des
Amis de l'Art

âce'-a l'irlaiative de 1'Asso-
404 de .1'Art, sous

ion de Mme Hector Perrier.
ct Igue 20,000 etudiants de la me-
tropole, comprenant des écoliers el
écolières, des élèves des  collègeL

et des couvents ainsi que clos écoles
spécialisées, et des étudiants  d'il-
niversites, auront l'occasion de

. voir les chefs-d'oeuvre des mai-
. tres hollandais qui seront expo-

sés à la Galerie des Arts du 9 mars
au 9 avril. Des professeurs de
l'Ecole des Beaux-Arts de Mont-
réal seront en charge des jeune - 1
visiteurs et donneront les explicaf
tions nécessaires à une parl'aitel
compréhension de ces peintures,'
qui comprennent cinq siècles d'art
hollandais

geOseran  esoPféf;	 ein!.se dey aliOl
cité.

sI
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PAINTINGS ARRIVE
'Refugee Pictures Here for

Dutch Art Exhibition
"Refugee" pictures, the property

of individuals fortunate enough to
get works of art away from their
native Holland before the Germen

arrived in Montreal Sat-
urday in charge of the Canadian
National Railways Express, coming
by train from Detroit.
These examples of Dutch art came

here for inclusion in the display
which opens on Thursday at the
Art AsFociation galleries under the
patronage of the Governor-General
aed H-R.H. Princess Alice.

Some of the pictures had been
iown at the World's Fair in New

York and were held in America af-
er the outbreak of war in l939.
They were taken to Detroit and
placed there in the Institute of
Arts from the galleries of which
they now come to Montreal. The
consignment of previous works was
cased in 13 parcels.

The principal works include a
portrait of Rembrandt by Fabritius
and one of Rembrandt's wife by
Remb.randt himself. There a set of
three primitives, nainted on wooden
paneLs in the 15th Century by Out-
water. Peuniz and Kunst.

Other works include: View of
Arnhein by Van Goyen; Swalmius
and portraits by Frans Hals; Lands-
cape by Hobbema; Delft Courtyard
by de Hoogho; and Still Life by
Kals.

E CCLESIASTICAL pageantry of the t5th century . .. the
mystical genius of van Gogh in the 19th century ... high. low
and bourgeois lives of the years between ... placid ladies with

folded hands ... lusty gentlemen with knowing eyes looking down
over absurdly exquisite ruffles ... gay young sparks carousing with
merry companions ... Admiral van Tromp, whose habit it was
to annoy the British Navy with a broom tied to the ship's mast,
brooding silently aloof ... regents of a charity home in Haarlem ...
happy, fun-loving children, their rosy cheeks bursting with health,
being fondled by loving parents. .

These are the substance of a collection of five centuries of
Dutch art which will go on exhibition in the Art Gallery of
Montreal, March 9. It's significant that this assemblage from the
golden era in Dutch history should be gathered together in the
zoth century to raise funds for Holland's underfed children,
victims of a modern war.

Who but the ingenious Dutch could evoke five centuries of
national history, its spirit transmuted by a language more potent
than the spoken word and understood in a country like Canada,
whose very existence must have been questioned by those early
craftsmen who now speak eloquently to us, centuries after their
tools have been laid aside? 

Gtz
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De 	r,..eir»tiodianale d'hier)

rice à. tui plan établi par l'Asso-
riation des amis de l'art, dont Mme
Hector Perrier est la présidente, 12,-
000 élèves de la Commission des éco-
les catholiques de Montréal et  8,000
étudiants de l'université de Montréal,
des collèges, couvents et écoles spé-
ciales de la ville, visiteront la grande
exposition de peinture hollandaise
qui aura lieu, k la Galerie des arts, du

mars au 9 avril.
Des professeurs de l'Ecole de;

'eaux -arts et de la commission sco-
ire guideront les élèves et leur don.
eront les explications requises pou t

eue la visite soit véritablement pro.
,litable.

Outre Mme Perrier, les organisa
teurs de ces visites sont Mme J.-Hei
vé Roy, M. Charles Maillard, (M'eu
teur de l'Ecole des beaux-arts. M. L.
P. Lussier. direeteur adjoint dee étu

, 	h la commission et M. Mauric
LeBel, directeur de l'enseignemen

. du detain.

The Dutch Government in exile, in co-operation with the Art
Gallery of Montreal, has arranged this extraordinary show of their
national art. These treasures, happily, were first released for the
New York World's Fair and the San Francisco Exposition. That
explains how they happened to be on this continent when war broke
over Europe; and why they have been retained here for safekeeping.

ACTUALLY this Dutch collection has never previously been
shown intact in any one gallery. There are, for instance, two

masterpieces which for more than too years belonged to the
museum in St. Petersburg but were sold to U. S. collectors by Lenin
to help finance his Five-Year Plan. Also there is the famous Jan
Steen painting which His Majesty King George VI, at the request
of Queen Wilhelmina, sent in 1942 to the Dutch Exhibition of 17th
Century Paintings in New York. This is from the Windsor Castle
collection and was never shown to the public until two years ago.
It was flown to this continent by Ferry Command and will be
returned to Windsor Castle after the war.

More than too paintings will be hung at this show. Among them:
seven primitives: eleven Franz Hals, ten Rembrandts, two Vermeers
(out of a world total of 39) and 32 van Goghs. These latter will
represent van Gogh's work from the early g See also page 461

The Guarantor's Committee is head-
ed by Sir Montagu Allan and includes
well-known financiers and business
executives. The ladies' subscription
committee has for presidents, Lady
Allan and Madame F. Phillippe Brais
with Mrs. J. W. McConnell and
Madame J. E. Perrault as co-chairmen .
The school committees: Madame Hector
Perrier and Miss Helen Buzzell.
Industrial committee: Madame Pierre
Casgrain, Mr. Gerald A. Birks, Dr.
C. W. Colby and Mr. T. Anderson. Mrs.
G. P. Luden, wife of the Consul-General
for the Netherlands is president of the
committee for the occupied countries.

Five hundred members of these
varions working committees are now at
work spreading the news that a "Dutch
Treat" is in preparation for Montrealers
—such a treat as this generation has
never known.

N Tt/	 -4RE.33E
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A 1, Galerie des Arts
—	 di- aprèSemidi, à quatre heures

et den1,.A ---elerie des Arts, M.
RefitChicoine prononcera une cau-
serie sur Van Goch, ses origines hol-
landaises et l'influence de l'Ecole
française sur ses peintures. L'ad-
mission à la visite de l'exposition
donne droit A la conférence.
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Visited by 57,17T
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Exhibition To Aid
Allied Children

The most important exhibition
of Netherlands art ever held on

thlb continent will be opened by
the Governor-General in the Gal-
lery of the Art Association in
Montreal next Thursday. This ex-
hibition which will cover five cen-
turies of Dutch art, is to be held
for the benefit of the children of
Great Britain, The Netherlands,
France and other occupied coun-
tries, and will be open to the pub-

lic for one month.
This Exhibition will include

those national treasures of Holt
land which were placed for safe-
keeping in the United States for
the duration of the war. A mag-
nificent Jan Steen which belongs
to the private collection of Wind-
sor Castle will be shown. This
picture which was never before

•

shown in public exhibition was
lent by Hi  Majesty, George VI
for an Exhibition of Dutch mas-
ters in the United States, on the
request of the Dutch Government-
in-Exile. The picture was flown
over by the R.A.F. Transport
Command. Museums and private
collectors In the United States and
Canada are sending their mas-
terpieces to the Gallery for the

Exhibition. In all over a hundred
pictures will be shown.

^
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kTHLONES TO OPEN
DUTCH ART EXHIBIT
Record Attendance Expected

Tomorrow Night; Almost

All Ticket,SoId
ft

Officials of the A4 Association
expect a record atte dance at the
gallery on Thursday evening, when
His Excellency the Governor-Gen-
eral, the Earl of Athlone, and Her
Royal Highness, the Princess Alice,
open the Loan Exhibition of Great
Paintings, Five Centuries of Dutch,
Art. Application has been made for
almost all the blue subscription
tickets, which alone give admit-
tance to the gallery on the opening
evening.

His Excellency and Her Royal
Highness will arrive at the gallery.
at 8.45, and guests at  requested to
be in the upper gat'leries by that
time.

After a short reception In the
library, the royal party will pro-
ceed to the galleries. Cadets will
line the grand stairway, and in
front of this line, children dressed
in the national costumes of the Al-
lied countries of Europe will curt-
esy after the manner of their re-
spective countries, as His Excel-
lency and Her Royal HiOness
mount the stairway. Three children,
one representing Britannia, one a
Highlander, and one the Interna-
tional Red Cross. will meet the
party at the head of the stairway.

Loud speakers have been install-
ed so that the address of His Ex-
cellency will be heard throughout
the gallery. The band of the Royal
Canadian Air Force will play dur-
ing the evening, and refreshments
will be served in the members' room
and in the upper hall.

The exhibition, which marks the
first attempt on this side of the
ocean to give a complete survey of
development of Dutch painting
from its beginning in the fifteenth
century will continue for one
month for the benefit of the chil-
dren of Great Britain the Nether-
lands and occupied countries of
Europe. Educationally as well as
artistically the exhibition promises
to be one of the greatest import-
ance. Already 35,000 school children
of the city have made application
to see the pictures. They will be
escorted through the galleri in
groups by guide lectu 
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PAINTINGS EXHIBIT
DRAWS .1 505 DAILY

Afi verage slaity attendance at
the ati—VX—hibiti9ft of great Paint-
ings of 1,505 brouglil the grand total
for the period Feb. 4 to March 12 to
57,199. The average weekly atten-
dance was 10,535. Th- highest single
days were Sunday. Feb. 27, with
3,686, and last Sunday with 3,315.

"We are all gratified with these
figures," said John M. Lyle, presi-
dent of the Art Gallery of Toronto,
this morning, "and when the finan-
cial results are known in a few days
it is our hope that a goodly sum
will have been realized for our
Allied merchant seamen on whose
behalf the exhibition was held."

A total of 57,199 persons visited

the Art Gallery's loan exhibition of
great paintingS which concluded
Sunday. Under joint auspices of the

Art Gallery and the Navy League

of Canada, all proceeds went to the
League to Aid Allied Merchant Sea-
men.

On Sunday 3,315 people crowded

the gallery, a daily attendance only
exceeded Feb. 27, when visitors
numbered 3,686. John M. Lyle, Art

Gallery president, and David H. Gib-

son, president of the Navy League,
yesterday expressed pleasure at the

response of Toronto and other

centres to the efforts put forth to

obtain the exhibition.

2 S It/ay/air, iIar Ii, N44

A 17th Centur3, Dutch interior, painted by Emanuel de Witte to be
hung in the Art Gallery in Montreal next month. Viewing the picture
in advance: Madame D. Coulourides, Madame Pierre Philippon and

Mr. G. P. Luden, Consul-General for the Netherlands

A lusty Dutch gentleman with glowing eyes looks down over exquisite
ruffles—a Nicholaes Mites in the Five Centuries of Dutch Art exhibi-
tion to be shown in Montreal during March. Looking on: Dr. C. F.
Martin. Mr. Rombout van Riemsdijk, Mrs. G. P. Luden and (at extreme

right) Mrs. C. F. Martin

The famous La) ing the Cloth painting by Jan Steen
from Windsor Castle collection. Pictured: Mrs.
Arthur Hartog, Toronto. Below: Mr. W. van Tets,
Ottawa, views a painting attributed to Gerard Dou

A colorful ma! Inc of the 17th Century by W. van
Velde. Spectators: Miss Helen Buzzell and madame

Pierre Casgrain
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Portrait de la mère de Rembrandt
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Les it es de
peinture hollandaise

— -
Les toiles arrivent pour l'exposition

— A la Galerie des Arts
	C'est  i	Montréal qu'aura lieu

une ti't' s import:tille exposition des
ni:titres	 hollandak, 	petit-61re 	la
pins 	qui ait jamais été,
tenue en Amérique. A D'en paS 110U-

	eCri 	('St 	1 111 	6‘4. 11C111('Ilic	 dallS
notre monde autistique. C'est même
ce que la jeune génération aura
VII III. 	stil/Sian' iel dans le do-
maine de la peinture.

!	 malin a commencé l'ouverture
;des (caisses provenant des diverses
,Imisées OÙ sont actuel-
feulent plusieurs tidles Confiéee par
le gouvernement hollandais pour la
durée de la guerre, provenant aus-
si de. certains musées canadiens et
'surtout de riches collections parti-
culières. Cette cérémonie est loin
!d'être une chose banale. Elle se
tient devant le conseil exécutif de
In Galerie des Arts, un agent des
douanes, un représentant des com-
pagnies d'assurances et un dernier
personnage officiel qui s'étiquette
"neutral man" et que j'hésite s nom-
mer: homme neutre. On procède
avec des précautions Infinies et  la
moindre égratignure alerte tous
:ces gens.

Parmi les oeuvres qu'il nous a
été donné de voir, notons le
"Christ aux mains croisées", de !

Rembrandt. On connaît peut-être la
petite histoire de ce chef-d'oeuvre.
il appartenait autrefois ad grand
musée des Tsars de Saint-Péters-
bourg. Pour financer le plan quin-
quennal, la Russie nouvelle le ven-
dit. C'est ainsi qu'il devint la pro-1
priété de cette riche collectionneu-
se américaine, Madame Louis-F.!
Heyde. Cette toile n'est pas la j
seule qu'on pourra voir du maître..
pn en admirera neuf autres.

Un des éléments les plus surpre-
nants de la présente exposition est
sans contredit Van Gogh. Non pas
quelques pièces accidentellement

e passage au pays, mais bel et bien
trente toiles, et des meilleures. En-
tre autres, le très célébre portrait
klu peintre d'une technique si per-
Sonnelle, que tous ont vu une quais-
lité illimitée de fois en reproduc-
Ition. Ce sera une joie de voir en-
'fin l'original. Il est un peu triste
de penser qu'aujourd'hui la moin-
dre "tartine" de Van Gogh se
vend au moins soixente mille pias-
tres et que de son vivant il ne par-
vint pas a vendre une seule toile.

En plus de Rembrandt et Van
Gogh, voici quelques norns qui ré-
jouiront les amateurs; des XVe  et
XVIe siècles, Van Scorel, Jacob Cor-
nelisz. Du XVIle siècle, Van Goy-
en, Don, Guyp, Fabritus, Capelle,
Jean Steen Nicholas Maes, Vermeer.
Du XVIIIe, fort influencé par la:
peinture française, peu, datchoses.
Du X1Xe siècle, Bosboom,'Tzraels.;
Plusieurs oeuvres de notre sieclej
que nous avons bien hâle de voir.i

Au total, une exposition formi-
dable d'une 'valeur monétaire de
vingt-cinq ou trente millions et
d'une valeur artistique sans aucun

; doute plus grande.
Eloi de GRANDMONT

.1; PAINTINGS ARRIVE
'Refugee' Pictures Here for

Dutch Art Exhibition
"Refugee" pictures, the property

of individuals fortunate enough to
get works of art away from their
native Holland before the German
Invasion, arrived in Montreal Sat-
urday in charge of the Canadien
National Railways Express, coming
by train from Detroit.
These examples of Dutch art came
here for inclusion in the display
which opens on Thursday at the

. Art Association galleries under the
patronage of the Governor-General
and H.R.H. Princess Alice.

Some of the pictures had been
shown et the World's Fair in New
York and were held in America af-
ter the outbreak of war in 1939.
They. were taken to Detroit and
placed there in the Institute of
Arts from the galleries of which
they now come to Montreal. The
consignment of previous works was
cased in 13 parcels.

The principal works include a
portrait of Rembrandt by Fabritius
and one of Rembrandt's wife by
Rembrandt himself. There a set of
three primitives, tainted on wooden
panels in the 15th Century by Out-
water. Peuniz and Kunst.

Other works include: View of
Arnhein by Van Goyen; Swalmius
apd portraits by Frans Hals; Lands-
cbpe by Hobbema; Delft Courtyard
by de Hoogho; and Still Life by
Kals.

i 	The (tee Iule or	 Dut elt ‘‘ oc el,
'power brought eith I t a li et'l I ni

1 on art . At the end of tilts epoeh
and in t lie clan t con t h ee nt ury,

I Dutch ALI fOROWed French leflu-
enves. After the eonsoltdation of
the Dut oh I( opubi le a tien reViVtli
\\as exp ressed te t he ar t, o f t he

l painters of t he I lague School,
i who are well known In America,
particulary tn Canada. 'Nie«,
however, are only preeursers of
one of the greatest of all modern
painters Vincent van Gogh.

1 18th CEINTURA'
'rivas, Cornelius. Fishing Party ,

19th CENTIIRY
Among t he thirty-two Van

Gaahs which will be hung in the
Gallery 0 the Art Association, will
he the following, whIeli were
shown at the Van Gogh Exhibt-

' ton in New York last. autumn,
Still Lite, (Potatoes), Garden of

Daubigny. Wheatfield With Sky-
lark. Faim In Summer. Evening
kafter Millet), Van Gogh's House
in Arles. Vue de Stes. Maries,
The Reaper, Landscape With Rab-
bits. Field Under Stormy Sky,
Vincent H i In s e I 1', Cypresses,

•Thistles and Carnations, Almond
Blossoms. Added to this list are

! sixteen Important works from
pr i V a te collections: Arlealenne.

•Man With Scythe. Citrons, Bridge
• at Asnieres, Harvests in Provence:

Vue de Saintes Maries, Houses at
Auvers, La Roubine du Rot, Dr.

, Anvers, Sunflowers. Stairway of
Gachet, Trinquetaille Bridge, Gar-
den of Daubigny, The Weaver,

!The Olive Trees. Town Hall at
•Anvers.
• HAGUE SCHOOL

Twenty pictures of the Hague
•School include works by Malt/lys
Maris, Johannes Bosboom, J.
Maris, J osef Lsraels. A n t on
Mauve J. H. Weissenbruch, T. H.

. de Bock.
ItiODERN DUTCH ART

A splendid Exhibition of Con-
; I temporary Dutch Art has been

ass embled by the Netherlands
Government and will occupy the
Gallery of the Art Association.
These pictures include: .

Altena, Maria van Rechteren,
!The Owl.
• Arising, Lizzie, Old Dutch ' Kit-

chBellerg. Prof. W. van den, Women
!of Scheveningen.
! Bolding. Cees, Netmenders.	 •
Colnot, Arnout, Winter Land-

' ,scape.

-

Dom. Pol, Girl.
I Filarski, D. H. W., Flowers.

! Franck, Frederic, Landscape.
Gestel. eLo Circus Motif ,
Herwijnen, Jan van, Cactus.

Hoowij, Jan, Portrait of Noelle
de Mesa.
Hordijk, Gerard, Olive

Jurres, Prof. J. H.,
Elephants.
Kamerlingh-Onnes H.
Life.

Ket, D., Still Life with Pieta.
Kenynenburg, W. van, Harrow-

ing Farmer.
Leyden, Ernst van, Portrait of

Diana Barrymore.
Leyden, Karin van, Portrait of

Mrs. Betty Finan.
Loon, Hendrik Willem van, "I

am only an artist" Hitler.
Maks, C. J. Suburb of Amster-

dam.
Mcndriaan, Piet, Composition.
Nicolas, Joep, Premonition of

Evil.
Nicolas Joep. Portrait of Hen-

. drik Willem van Loon.

Trees.
Hannen's

H., Still

ios,..frr
15

1-,,

rroteignwIte'rr, —Voren Kemp,
disting,uishEd Dutch -art,expert, -ind
Professor of Histopy of:Art, Smith
College, Northampeon, Masse; is ar-
riving in the city . oit Thursday
morning, March 16, to speak on
"Light and Shadow of Childhood in
Dutch Painting" at the Art Assoc-
iation that night. He \vin be a guest
at the Windsor Hotel,

Cette toile cmoartenant â M. N. Van Tets, est attribuée a Gérard Dou, élire
du graveur Bartholemeus Dolendo, ensuite, du maitre-verrier Konsvenhoven  et
enfin, de Rembrandt. C'est le portrait de la mère de Rembrandt lisant la Bible.
On pourra voir, dans notre section de rotogravure, le portrait de lo soeur de
Rembrandt. Ces toiles seront à l'exposition intitulée: "Cinq siècles de peinture
hollandaise", dont le vernissage aura lieu jeudi soir prochain,  9 mars, à la
Galerie des Arts, sous la présidence du comte d'Athlone, gouverneur général
du Canada et de la princesse Alice. Il s'agira' de la plus gronde exposition de
peinture hollanadise jamais tenue en Amérique.

PORTRAIT OF MARIA van der HORN by Frans Hals whose artwill be represented by 10 works at tlie Loan Exhibition of GreatPaintings—Five Centuries of Dutch Art—to be opened in the galleriesof the Art Association of Montreal on Thursday night, March 9, forthe benefit of the children of Great Britain, the Netherlands andother occupied countries. The other works are "Portrait of Andreisvan • der Horn," "Self-Portait," "Portrait of a Lady," two other por-traits and "Two Fisher Boys," ''Swalmius," "Dutch Family Group"and "Laughing Boy."
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WITTI	 QT71-:"0-4
xhibit Manned  He

Of Dutch Art Nitisterpt,
Sttiti	 Lorgt.st
t:tatection	 :isern bic('
In North eimeriett

alfttc impartant exhibie,)e
Datch iert eVer	 bqn Asstsalb1 :,1
titis continent.	 MOtee i*r' -

the 	ta Vaid, thatt rait be
lei aven ett the Iargaest En-
'tk MUSektlhe apened

the galieries Of the Art Assocla-
' of Montreaki on Thurtiele n

'tag next by the GOvernor-
criai and the PrineotsA1h. it
(\tut:nue f\ev et month, and is
- held for the benefit 'ter the

Ideen of etett Britain, the
herlothis and oceeupled coune

of Europe.
The exchelx`tion tittreby coin-

' the mose ouestanding pie-
t'Ont four rezent exhibitians

the United States -- the "Exe
:ton of Pei:nves" shOwn ear-

th:s year in Detroit, the
Nit Dtroit Masters Exhibition"
the Art Institute of Chicago in

-miter, 1942. the "Lean Ex-
Ihibitton of Works ci Vincent van

,R3e.aith- ln New Work Ittet nucteme,
o. and the "Exhibit'elat of Conten-
te perary Duteh Ail". shown in

cinnati earlier this year.
Dr, W. R. Valentin-tee Direotoe

A. .of the Dectrelt Institute of Art,' in
a . a f.oreword for the catalogde sal•s:

"The present exhibition is t
first attempt. on thls side of the

ean to give a completa survey
, the development (Nt	 C\''.1

tngs front its beginzing in the
eenth eentury. Only oaee Las

' 	attempt been made —
the great exhibition of Dutch

art at Burlington House na 1929.
Not even in the kargest European
museures where Dutch paintings
are splendidly represented, is
poceittle to•view the whole devel
opment through five centuries,"
15131 AND 16TH CENTURIES —
THE PRDITTIVES

Hebroneenus. .Maeltirrg of

Bouts, Dla-k. Virgin and chid.
AeIbert van Ouwater, The Cru-

cifixion.	 `	•
Cornelis Buys. The Virgin and

• Saints.

The Adoration of the Kings.
Jaecb Cornelis- van Oostzaanen,

Cornes Teunizz, Portrait of a
Man.

' Luess Corne11. Kunst. Lot and
•t H:s Daughters.

Jan van Scerel. The Adoration
of the Kin. Portrait of a Pil-

Igr.len. Viegln and Child. Baptism
'lof Christ.

Jan Vermeyen. Portrait of a
Man, Portrait of a Man, Pertraet
of Queen Mary of Hungary.
17TH ciorrus Y

C The 17th century saw the great
,flowering of Dutch Art.

Holland had becn• at -Var for

l
ieighty years with Spain. Ductch

: , artists left the painting of legend-
ti seabjects, and turned th the
o things which hed suddenly become
:idear to them, the interior o the:

chlldren at play, women at
I c work. The artists of that period

L have nee: been eqtralled for the• 
t skill in which they portrayed the

' :iner beauty of simple oijects.
!Sixteeseven exemples of the art. of

'Is:o.tenteenth century Rolland will
be seen at the Exhibition. Among
the:n will be the feliont_ng fanions
maseerpieces:

Burch„ Hendrik van der, The
I Terrace.
I Bray, Jan de, The Regents.

Cuyp, Albert, Pastcurage near
Dordrecht.

	

Faibritiara,	 Carel
Rem:ca•&

Flinck Govaert,
Goyen, Jan van, View of Ail-

him, 'rraffic on The Ice.
Has, Frans, Portrait of Andeeis

van rie Horn, Portraft of Marie
van der Horn, Portrait, Self-Por-
trait, Portrait, Two Fisher Boys,
Sevalenius Portrait of a Lady,
Dutch Family Group, Laag,hing
Boy.

Hobbema, Landscape with Mill.
Kalf. WIlliam. StIll Lee.

Mace, N.. Lady at Fountain.
Oehtervelt, The Musciants

, Rembrandt, Head of Christ, A
Drawing,	 Self-Portrait,	 Christ
with Folded Arms, Lady with
Dog. Standard Bearer, Sada,
Rabbi, Man with Beard, Portrait.

Ruysdael, Jacob van, Land-
scape, Mill near Canal. Panoramic
View with Church.

Ruwsdaed, Salomon van, Land-
Yeyster, Judith, Music:ans.

t seape, Scene on a Dutch River.
Vermeer, The Milk-maid, Par-

, trait.
Steen, Jan, Peasants betore Inn,

: Twelfth Night Feast, Domestic
• Scene.

Terboech, G.  Music Lesso.ri.
Sleeping Cavalier Love Letz.

Ritsema, Coba, Still Life.
Tie], Quirign va n,  Braban t

Night Landscape.
Toorop Mrs. Charley, Self Por-
trait.

Toorop, Mrs. Charley, Work-
man's Home.

Wiegman, Mathieu, D u tc h
Landscape.

Wiegman, Mathieu, Flowers.
Wiegman, Fief, Black Goat.
Wouters W., Girl oit Volendam.

DUTCH PICTURES ARRIVE

Upstairs Galleries of Art As-
sociation Closed to Public
The upstairs galleries of the Art

Association of Montreal are now
closed to the public due to the ar-
rival of the first pictures of the
Dutch Exhibition, which will open
on Thursday, March 9,

So valuable are the pictures that
there are many formalities to be ob-
served when the pictures are un
packed. To insure the safe delivery
of these national treasures of the
Dutch Government, members of the
Art Association committee. insur-
ance representatives, customs offi-
ciais and one neutral must be pre-
sert a unpacking.

Foil' ! the official opening on
Thursday., y His Excellency, the
Gnerrnor-General. and Her 1:ceci',
tionnees, the Princess Alice. the
eah t edvan will be held for °lie
menin In aid of the childreic' of

.. , c• Britain, the 1.'etherlailds and
0, , , • t;' Cd countries,

3
1

1

1



-M,AohyNotma,

SELLING CATALOGUES:
Miss Monique Bohn, daughter of
Mrs. Norman Bohn, honorary
secretary of the Loan Exhibition
of Great Paintings, who will sell
catalogues at the opening of the
exhibition by His Excellency the

, Earl of Athlone and Her Royal
Highness Princess Alice tomor-
row evening at the Art Gallery.
She will present catalogues to
His Excellency and Her Royal
Highness.

MONTR	 ziEAL LA PRLOe,
idUk.•	 MARCO (,/ 4

Peintures arrivées 'I

The_ULE 	Examinerarch 10: flg44

NEW BOOKS FOR JUVENILES AT WESTMOUNT LIBRARY

I
e	

if

agic arpet

ar t

Mr, G. W. Boissevain, charge
d'affaires of The Netherlands lega-
tion etitertained late Saturday
aftiernoon, in ilonor of his geust,
Lieut. Cbmrn; N. Guilonard from
Jackson, Miss. Guests were air
force officiels, including Air Mar-
shal Robert Leckie.

Princess Juliana will attend a
dinner being given by The Nether-
lands Consul-General in Montreal
and Mrs. G. P. Luden at the
Mount Royal Club, Wednesday,
March 22, in honor of those in
charge of arrangements for the
loan exhibition of Dutch art.

..0111(li"1"-1 Mr. G. W. Boissevain. charge
,id'affaires of The Netherlands

Legation in Ottawa, will be in
Montreal for the opening of the
loan exhibition "Five Centuries-et
Dutch Art" at the Montreal Art
Gallery, Thursday. While there,
he will be the'guest of The Nether-
lands Consul - Genera l in Montreal
and irs. Ci. P. Luden.

- G1, , he rreSS Choie.

ACTIVE IN LOAN EXHIBITION: Mrs, jan van Stappen,! 'ember of the committee actively engaged in the organization ofie Loan Exhibition of Great Paintings to be opened tomorrowseening by His Excellency the Governor-General and Her Royal'-iighness Princess Alice. Mrs. van Stappen is the wife of therector of The Netherlands Information Bureau ,

MaiiVali rédéd
At Art Exhibit

Officiais of the Art Association
fepect a record attendance at the
.ert Gallery on Thursday evening
shen His Excellency the Governor-
.3eneral. the Earl of Athlone. and
eier Royal Highness, the Princess
Alice open the Loan Exhibition of
.7.., reat Paintings. Five Centuries of
Dutch Art. Application has been
made for almost all the blue sub-
scription tickets which alone give
admittance to the gallery on the
opening evening.

! His Excellency and Her Royal
Highness will arrive at the Gal-
lery at 8:45 p.m., and guests are
requested to be in the upper gal-
leries by that time. A guard of hon-
or will be provided by the Royal
Canadian Mounted Police.

After a short reception in the
iibrary. the Vice-Regal party will

, proceed to the galleries. Cadets will
line the grand stairway, and in
front of this line, children dressed
:ri the national costumes of the
Allied countries ot Europe will
:urtsy after the manner of their
sespective countries, as His Eecel-
ency and her Royal Highness,

mount the stairway. Three child-'
ren one representing Britannia, one
a Highlander, and one the Inter-
national Red Crcss will meet the
party at the head of the stairway.

The band of the Royal Canadian
Air Force will play during the
evening, and refreshments will be
served in the members' room and
in the upper hall.

The exhibition, which marks the
first attempt on this side of the
ocean to give a complete survey of
development of Dutch painting
from its beginning in the fifteenth
century, will continue for one
•month for the benefit of the child-
!t'en of Great Britain, the Nether-
lands and occupied countries of
Europe. Educationally as well as
artistically, the exhibition promises

be one of the greatest import-
ance. Already 35,000 school child-
ren of the city have made appli-
cation to see the pictures. They
will be escorted through the gal-
leries in groups by guide-lecturers.

ic I 
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Will Help in
Loan Exhibition

kamilialiee
mu, Tick..is

A T I he opening lonnorrow eve-
long or un , Lunn Exhibition of

Gien! ings, Fix e Coin rire; of
Dulch Art, In the gulle•ies of the
\ ri Astsoclii I ion, by I Covernor-
;pilerai and Princess Or. C.

marine preseleni of I ho Art
Moulin, Na Il

I	 NO11111111 B01111, lionorary see-
elary or (ho exhibition, and Dr.
.1. \V. A. Ilickson and Miss Mabel

ineel I I ls ielll'y
and Iler Iloynl Ilighiless al the
door Of ennemie,

The V leeregii  I palet, Mil arrive
al a queuter to nine o'clock and
subsci Ihers are requested lo be in
he (toper gal 'elles before I hat

lime, doors (menins; al. eIght. o'clock.
The band of I he Royal Cao.
adlan Air Force hhl play during
the evening.

Cadets and children dressed In
the native costumes of the allied
countries will Une the great st air-
way leading from the col rance

Blue subscription tickets only
Rive admit t (Ince on the openIng
evening . , which will be Informai al;
is the custom in war time, (black

following, many of them In
costume representliig t hoir native
countries, Avili sell catalogues: Miss
Marie Bay, Miss Virgnia Beatty,
Mie, Guy Benudet, Miss Helene
Bert -aid, Miss Solange Bibaud, Miss
Monique Bohn, Miss Louise Drais,
Miss Renee Casgrain, Miss Jeanne
Cote, Miss Joan Daniels, Miss Tri-
nette Daniels, Mixe Virginia Dob-
son, Mrs. Jacques Dussault, Miss
Yolande Frankovska, Miss Lyea
Formagie, Miss Olga Gardaysky
Miss Andree Garlepy, Miss Sophie
Glezos, Miss Cynthia Gordon, Aliss
Grace Gibbs, laliss Marie Gravel,
Miss Myriam Heyne, Miss Helen
Jacob, Miss Athena Kipuros, Miss
Yvette Langevin, Miss Marjolaine
Lasalle, Miss Regine de Liniere, Miss
Louise Myette, Miss Elsie Nielsen,
Miss Nicole Panet Raymond, Miss
Hanna Pawlikowska, Miss Jacque-
line Perron, Miss Joan Philpott,
Miss East Popov, Miss Madeleine
Poznanska, Miss Beth Rankin, Miss
Zita Rasmussen, Miss Francoise
Robert, Miss Francoise Roumefort,
Miss Lillian Savage, Miss Stephanie
Sigmund, Miss Jeanne Steen, Miss
Madeleine Steen, Miss Annette
Stevenson, Miss Marie-Louise Sven-
ningson and Miss Antia Tenzer.

The exhibition is to continue
until April 9, and is in aid of the
children of Great Britain, The
Netherlands and occupied coun-
te'es of Europe.

mao	 t,.
c4t.,k

ATHLONES TO OPEN
DUTCH ART EXHIBIT
Record Attendance Expected l

Tomorrow Night, Almost

All Tickets Sold

We are doubly fortunate in
being able to see in our own city
some of the world's gieatest
treasures, through the kindness
of the Dutch Government. We
will be able to see the master-
pieces of names famous through
the ages and in all countries, for
language is no barrier to art;
Rembrandt, Van Eyck, Rubens,
Van Dyck, Frans Hals, only to
mention a few.

There have been several in-
teresting and colourful books
written for boys end girls on
the art treasuree of the world.
Katharine Gibson has edited a
book called "Pictures to grow un
with." It is one of the most
satisfactory art books for the
younger generation, as it is corn-
posed almost entirely of illustra-
tiens.

"Stories of the painters" by
Steeclman, as well as being beau-
tifully illustrated contains brief
biographies of the artists. Then
there is a series called the
World's Masterpieces in which
the artiste of each country are
grouped together.

These are 'only a few of the
books that may be read and en-
joyed at the Westmount Llbrary
by the boys and girls before they
visit the Art Exhibition of the

mARcH 6/44

loved picture and the artist.
Robert Louis Stevenson once

wrote
"The world is so full or a, num-

ber of things
We all ought to be as happy as

kings."

- ii	 T-
i roftr,:;7- L CT
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any Visit
Ar,,y,oallery

Os'seiOa n Reports
_,Suer s'ut Year
Great development in el: phases(

'of activity was shown in the an-
nual report of the Art Association'

. of Montreal read yesterday by Dr.;
'Charles F. Martin, president, at
lts annual meeting held at, 13791
Sherbrooke street west. li

Named honorary president vvael•
Harry A. Norton, while officers
elected were: -- Dr. Charles F.
Martin, president; J. W. A. Hick-
son, and Arthur Browning, vice-
eivsidents; R. P. Jellett, honorary
treasurer; and Mostyn Lewis, as-
sistant honorary treasurer.

I „Elected - councillor for' the two-

,m ar

, term was A. Sidney Dawes.
e-elinted for the three-year term

were: Jrs, W. McConnell, C. W.
Colby, T, S.—Gillespie, E. , B. Hos-

er, F. Clevelapd Morgan, Maj.-
Gen. E. de/3. Panet, C.M.G., D.S.O.,

Iland,David Morrice.
The report revealed that ap-

proximately 100,000 visitors had
entered the gallery during the
year, Mille enrolment in the vari-
ous courses showed an increase.
Holding of twice as many exhibi-
tions as last year was noted, asl
well as the establishment of many I

Inew art centres. 1
, Dr. Martin's report also showed f
' that loans of pictures and repro-
ductions from the galleries had
been made to more than a
score of institutions and also tu
units in the armed forces. In-
creased interest of French-speak-
ing citizens in the gallery was
noted.

An additional donation of and-
ent g7ass by H. A. Norton and
more than 50 paintings from the
collection of the late W. J. Mon-
rice were mentioned by Dr. Afar-
tin.

A. Lismer. A.R.C.A., reporting
on the School of Art Design, noted
the reestablishmeei of the art
sethool with 400 adults encollai in
the practical and lecture cours

Algernon Lucas and Miss hoebe
Campbell; hon. treasurer, Mrs. W.
Dulie McLennan.

The committee of the French  Hals, de Hcbbema et e Hoogh.

section is as follows: president,
Madame Philippe Brais; vice-presi-
dent, Madame Paul Bienvenu; hon.
secretary, Madame Louis Gelines;
hon. treasurer, Mrs. Gerald Ryan.

The exhibition will be held for

the benefit of the children of Great
Britaln and of The Netherlands
Rnd other occupied countries.

Cette précieuse consignation se
orary chairmen of the ladies' sublcomposalt de,treize calmes transpor-
scription committee of the Loall ‘
Exhibition of Great Paintings, Five.itée6 à bord d'un wagcni-e"Pre4s °II

Centuries-of Dutch Art, which will Canadien National et dès leur arrivée

be held in the Gallery of the Artù. Mmtréal, elles furent trane.porteess

Association from March 9th to  la Galerie des Arias, rue Mer-

April 9th. brooke.
The committee of the English Panni ces chais-d'oeuvre, l'or.

section is as follows: president, remarquait un portrait de Rem--

Lady Allan; vice-president, Mrs. C. brande peint par Ftabritius et une

Martin; hon. secretaries. Mrs rtnture de Mine Rembrandt, Peinte
F az l'artis•te lui-méme, trois tableaun

de primitifs; datant du 151ème siècle.
des oeuvres de Van an, de Fraiaz

Deee petnteira de maitres appar-
t. des collectionneurs assez
heureux pour les soustraire aux
hordes allemandes lors de l'invazion
de la Hollande, sont arrivées, samedi,
de Détroit, Mloh., à bord d'un train
du Canadien National. Ces chefs-
d'oeuvre d'art hollandais seront
epos lala Galen des Arts a.
Montréal, partir de jeudi prochain

l'exposition qui s'ouvrira sous le
haut patronage du gouverneur géné -

rad du Canada et de la princesse

Quelques-unes de ces peintures ont
été montrées New-York lors de

Madame Joseph Edouard Per l'exposition mondiale et après l'ou-
cault and Mrs. J. W. McConnel venture des hostilitée en 1939, elles

furent gardées aux Etats-Unis.
have consented to act as joint hon

I-

Officiais of the Art Association
expect a record attendance at the
gallery on Thursday evening, when
His Excellency the Governor-Gen-
eral, the Earl of Athlone, and Her
Royal - Highness, the Princess Alice,
open the Loan Exhibition of Great
Paintings, Five Centuries of Dutch
Art. Application has been made for
almost all the blue subscription
tickets, which alone give admit-
tance to the gallery on the opening
evening. •

His Excellency and Her Royal
Highness will arrive at the gallery
at 8.45, and guests are requested to
be in the upper galleries by that
time.

After a short reception in the
library, the royal party will pro-
ceed to the galleries. Cadets will
line the grand stairway, and in
front of this line, ohildren dressed
in the national costumes of the Al-
lied countries of Europe will curt-
esy after the manner of their re-
spective countries. as His Excel-
lency and Her Royal Highness
mount the stairway. Three children,
one representing Britannia, one a
Highlander, and one the Interna-
tional Red Cross, will meet the
party at the head of the stairway.

Loud speakers have been install-
ed so that the address of His Ex-
cellency will be heard throughout
the gallery. The band of the Royal
Canadian Air Force will play dur-
ing the evening, and refreshments
will be served iji the members' room
and in the upper hall.

The exhibition, which marks the
first attempt on this side of the
ocean to give a complete survey of
development of Dutch painting
from its beginning in the fifteenth
century will continue for one
month for the benefit of the chil-
dren of Great Britain the Nether-
lands and occupied countries of
Europe. Educationally as ezell as
artistically the exhibition promises
to be one of the greatest import-
ance. Already 35,000 school thildren
of the city have made application
to see the pictures. They will he
escorted through the galleries in
groupe by guide lecturers.

MRS. G. P. LUDEN, wife of the Consul-General of the Netherlands,
President of the Ladies' Committee for Occupied Countries in Europe
organized in connection with the Loon Exhibition of Great Paintings to
be opened tomorrow evening by His Excellency, the . Earl of Athlone and
Her Royal Highness the Princess Alice, and which will continue until
April 9 for the benefit  of the children of Great Britain, the Netherlands
and occupied countries of Europe. Ga rd a Photo.

The world is indeed so full of Dutch Government which is nowthings, lovely things, nature, art, on view at the art gallery. Aftermusic, to mention a few of its the exhibition is closed they willtreasures, want to re-read about their best-
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THE EXHIBITION OF DUTCH ART.
Tlii evening His Excellency the Governor-

General, the Earl of Athinne, and H.R.H. the Prin-
cess Alice will open the Loan Exhibition of Great
Paintings, Five Centuries of Dutch Art,  at the gal-
lei'y of tile Art Association of Montreal.

irons tue educational and artistic points of
view this exhibition is an cvnt In tile history of
MonLi'cal. It icpi'esc'nts the first attempt on this
continent to give a complete survey Of the de-
velopment of Dutch painting fronl tls beginning
of the ftftecntjs century. The combination of
several ouLstanding collections, it forms a more
compi'thensivc display of Dutch art than is to be
found in the permanent collection of any gallery
in the world. ILs unique educational value has
already beets realized by the Montreal schools,
which have arranged to have groups of children,
numbering over 35,000, conducted through the cx-
itibitlon by guide lecturers. Foi' the Montreal
public,gencraliy, it otTers a rare and enriching
experience.

There is, too, something singularly fitting about
the fact that an exhibition of work of Dutch
painters should be held at this time to raise funds
that will relieve the hardships of the children of
the Netherlands and its Allies. In their work is
preserved the atmosphere of that gentle scenery
and domestic content that had come to make the
Ntthcrlands almost a symbol of peace. More than
this, the kindi'cd response now felt before these
centuries-old canvasses serves to bring to mind
with exceptional realism how the human spirit
is one and continuing, with a sound integrity and
a quiet persistence that guarantee its triumph.

I

Robert Elle, secretary, Louis Muhl-
stock, treasurer.

it is announced that the first
event of the society's new program
will be a lecture by the Rev. Father
M. A. Couturier. French painter and
writer, who is already well known
to Montreal art lovers. Father
Couturier's lecture on the contem-
porary situation in art will be  held
at the Hermitage, Cote des  Neiges
ro3d, on Monday. at 8.30 p.m.

c-)sU;.4	 t1I&'
M.i B. O. McÇurry, director r

the NatlonaT Ca1lY of Ottawa,
and Mrs. McCurry. will attend the
opening of the Loan Exhibition of
Great Paintings by His Excellency
and Her Royal Highness, at the
Art Gallery this evening.

QIR. MONTAGU AND LADY
-) ALLAN are entertiTñinTht
dinnèr on Thursday evening and
later will accompany their guests
to the opening.of the Loan Exhibi-

tien at the Art Gallery by His
Excellency the Governor-General
and Her Royel Highness Princess
Alice.

A 1MI Ç.AL ° ' tCtULI

Allan Bpn1man, who is
spendin(TEIiday at Laô Beauport,
will come to town for the opening
of the Loan Exhibition by His Ex-
cellency the Earl of Athlone and
Her Royal Highness the Princess
Alice in the galleries of the Art
Association of Montreal tonorrow
evenng. Mrs. Bronfman iI1 return
to Lac Fleauport on F

MtinBaldn, Curator of
the Art Gallery of'Ï'oronto, and Mrs.

-. Baldwin will be in Montreal t'nior
row to attend the opening of the
Loan Exhibition of Great Paintings.
Five Centuries of Dutch Art, in the
galleries of the Art Association of
Montreal, by His Excellency the
Governor-General and Her Royai
Highness the Princess Alice.

HIS EXCELLENCY THE GOVERNOR-GENERAL OF CANADA,
THE RT. HON. THE EARL OF ATHLONE, KG., P.C., G.C.B., G.C.M.G.,
G.C.V.O.. D.S.O., LL.D., and HER ROYAL HIGHNESS THE PRINCESS
ALICE, COUNTESS OF ATHLONE, who wifi open the Loon Exhibition
of Great pointings, Five i.enturies of Dutch Art, n the Golleries of the
Art Assoeiotion of Montreal. this evening being held to aid the children
of Great Britain and The Netherlands and occupied countries of Europe.

KarIi. OtL,., t'5O(O.

Lectures Arranged
For Dutch Art Show

First k Set for Thursday—

Marty Lent Paintings to

Exh j b i tiOn

ezette Mct.L	 •11: 144
In connection with the Five Cent-

unes of Dutch Art exhibition. form-
ally opened on Thursday night in
the galleries of the Art Association
of Montreal. the following lectures
have been arranged:

On March 16 at 8.30 p.m., Prof. A.
D. A. Vorenkamp. protessor of hist-
ory of Art at Smith College, North-
ampton, Mass.. will speak on Light
and Shadow of Childhood in Dutch
Painting.

The titc has yet to be announced
for the lecture which Prof.  Frits
Lugt. professor of art, Oberlin Col-
)ege. Ohio, will give on March 30,
at 8.30 p.m.

On April 3. at the same hour,
Baron van der Elst, counsellor.
Belgian Legation in New York, will
take as his subject Comparisons
between Bosch and Bruegel.

. Those who lent works for exhibi-
tion are His Majesty the King,
Aibright Art Gallery, Buffalo, Art
Association of Montr'al, Art In-
stitute of Chicago, estate of C. J. K.
van Aalast, Holland. Jules S. Bathe,
Nw York. A. R. Ball, New York,
Baltimore Museum of Art, Dr. and
Mr2. Harry Bakwin, New York. Mr.
and Mrs. D. Birnbaum, New York,
Mr. and Mrs. Paul M. Byk, Museum
of Fine Art, Boston, Cincinnati Art
Museum, Cleveland Museum of Art,
Cranbrook A C a d e m y of Art,
Bloomfield Hills, Mich., Detroit In-
stitute of Arts, Duveen Bros. Inc.,
New York, Baron Joseph van der
Elst, New York, French Art Gal-
]eries. New York. Government of
the Netherlands. Mr. and Mrs. S. R.
Guggenheim, New York, Frans  Hais
Museum, Haarlem, 1o1land, Mrs. J.
C. Hartogs, Arnhem, Holland. Jacob
H. Heimann, New York, Jacob
Hirschland, New York, Richard
Hirschland. New York Mrs. Louis
F. Hyde, Glens Falls, N.Y., D. Katz,
Dieren. Holland, M. Knoedler & Co.,
New York, Koetser Gall"ry, New
York, A. L. Koppel, Toronto, Sieg-
fried Kramarsky, New York, Metro-
politan Museum nf Art, ew York.
Hugo.'L. Moser, New York, Museum
of Art, Providence. RI., National
Gallery of Canada, Ottawa, William
Btsckhill Nelson Gallery of Art,
Kansas City, Mrs. R. McD. Paterson,
Weetmount, Jules Roo3, Weatmount,
Paul Rosenberg & Co., New York,
City Art Museum of St. Louis. Miss.,
San Francisco Museum of Art,
Shaeffer Galleries, New York, Dr.

f, t

 Ernst Schwarz, New York. Arnold
Scligmann Rey & Co.. New York,
Jacoues Seligmann & Co., New
York, Silberman Galleries, New
York, Smtih College Museum of Art,
Northampton, Mass.; Frederick A.
Stern, New Yoi'k. 'raft Museum,
Cincinnati, O., H. E. Ten Cate, Al-

,...— melo, Holland, Dr. van Tets. Ot-
tawa. J. K. Tannhauser, New York,
Toledo Museum of Art, Art ,allery
of Toronto. estate of the late Sir
,William Van Home, Montreal
Wadsworth Atheneum, Hartford,
Conn., Julius Weitzncr. New York,
Wfldenstein & Co.. New York.
Frank P. Wood, Toronto, Worcester
Art Museum. M. H. de Young Me.
morial, San Francisco: othcrr fi om
Montrr'id Mrs. Graham Drinkwater,
Mrs F. M. G. Johnson, W. F. Angus.
A. Chevalier and Dr. W. W. Chip-
man

1944
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I Dutch Painters' Masterpieces
Draw Crowds to Art Gallery
ART ASSOCIATION officials report that attendance has set a  new

pace at the ga1lery on Sherbrooke street west sines the Loan
t Exhibition of Great Paintings, Five Centuries of Dutch Art, was
- opened by the Governor-General and the Princess Alice last Thursday.
I evening. Montreal has been quick to appreciate  tIse fact that with
: the most important exhibition of Dutch art ever held on the continent
1 has come an opportunity which will probably never be repeated in this
f genes'ation to see some of the great masterpieces of the world at. very

) little . expense. The exhibition,,
S
 which is being held for the benefit

as
 :: I of the children of Gieat Britain

The Netherlands and occupied
countries of Europe, will continue

. until April 9.
3,141 On Sunday

The attendance on opening night
la.st Thursday 1,SoO. On Sun-
day, 3,141 persons passed through
the galleries. Groups of school chil-
dren are daily conducted by guide
leçturers who give short talks ex-
plaining the difrent schools of
painting, their influence and sig-
nificanco. Dr. Arthur Lismer, di-
rector of the educational depart-
ment of the Art Association, and
his staff, accompany the English
groups ; Charles Maillard, director
of L'Ecole des Beaux Arts, with
teachers of his staff and those of
the Catholic School Commission,
accompany French-speaking visi-
tors. Already the schools of Mont-
real have made application for the
admittance of over 35,000 young
students. Tours are arranged be-
tween 9:30 a.m. and 4:30 p.m. cx-
cept Saturday afternoon, Sunday
and Monday. Thirty schools, ave-
raging 1,600 pupils in all, may be

[shown the pictures daily.
Galleries are open on week (lays

until 7 I).l'fl.. and Tue.day andl
. Thursday evcnings from S to . 10
I o'clock., Thcs hours are for the
convenience of office and industrial
workers for whom secial ticKets

. have beets issued. Six hundred
city employcs have nade applica-

. tion for an evening's visit, when
guide lecturcrs vi1l be provided
for them.

Group Tours Scheduled
An organization has been formed

and is working smoothly in guard-
ing the exhibition. Pictures have

. ................... been lent by museums, world-fain-
I ous prit ate collectors of art and

T h e Netherlands Government,
which has sent those pictures, at
present placed for safe-keeping  itt
the United States for the duration
of the var. A schedule for group
tours which will not inconvenience
other visitors to the Gallery has
been planned.

GaUery talks are held in tile
rooms where the pictures are
shown. The first evening lecture
will be given tomorrow at 8:30
p.m. by Dr. A. P. A. Vorenkamp.
expert on Dutch art professor of
art rit Smith College, orthampton,
Mass. Subscription tickets or gen-
eral admission to the loan exhibi-
tion give admission to all lectures.

HOUSES AT AUVERS, painted by Van Gogh in June 1890, which is one of the 30 works by this
artists. covering the period from 1884 till his death in  1890, given prominent place in the Five Centuries
of Dutch Art exhibition being held in the galleries of the Art Association  of Mcntreal, W. R, Valen-
tiner in the foreword to the catalog refers to Vincent Van Gogh as ". . . one of the greatest of all
modern painters . . . with whom a new epoch of art began, not only in Holland but in all Europe."

Gallery Talk on Exhibition
A general review of the  L&a

Exhibition of Five Centuri o
Dutch Art will be given in the gal-
lery talk at the Art Association of
Montreal this afternoon at 4.30
o'clock by Dr. Arthur Lismer,..
A.R.C.A., and Miss Jean Boggs, BA.'
of the educational department O

the association,

r



n U-vt.'11. 4, 1944 SATURDAY NIGHT )3

Nire Dutch Primitives Feature Current Sho
i rt la tt r Lismer,

t.

1

Hie Exhibition will centre around the
better known masters of porlralture
of genre ()I the 171h century, il may

thal II vill be the so called Primi-
tives of Ihe 15111 and 1611) centuries
that may capture the show. Most Of
Mow have rarely been seen outside
the groat gitlieries of Europe.

It has always been dlffieult to dis-
tinguish Dutch Primitives from those
of Belgium. Painters born in Holland
travelled south and brought a new,
more vigorous life lo painting in the
lielgian cities I hey visited. It had
been suggested Ilnit the van Eycks
were from Holland or from [the
southern Gorman provinces. And'the
van Eycks will( their Ghent altar
pieces vei I In' first most brilliant
iv Idence tha 1 nort hem European
painting had bridged the gap between
111e middle ages and the Rendssance.
Other painters we know to be Dutch
travelled to the south. Jan van Scorel
travelled as far afield as Italy, where
he was, for a time, surveyor of the
papal art collections. Then he re-
turned to Utrecht, where he reigned
as a man of prestige, because of his
former position in Rome.

Jacob Cornelisz, "Adoration of the Kings"
(From Koetser Galleries, New York)

Cornelis Engelbrechtsz, "Crucifixion"
(From Schaeffer Galleries, New York)

SOME Dutch painters stayed in Hol-
land. Hieronymus Bosch, one of

whose works is included in the Exhi-
bition, worked on his weird fantasies
in a town with the wonderful name
of 's Hertogenbosch (Bois le Duc).
Jacob Cornelisz was active in Amster-
dam, and van Leyden, an infant
prodigy who painted prolifically and
well at fourteen, worked in the town
whose name he bore.

The Dutch primitive tradition is
not a meagre one. Painters like Dirk
Bouts reveal the same affection for
light which fills the canvases of Ver-
meer. The van Eycks, themselves,
express the same concern with space
which is so much part of the work of
de Hooch. And that love of the
material in Dutch art, a love of
flowers and jewels and clothes, we
can find in Cornelis, as we can find
later in the paintings of Metsu. That
delicious, rather wicked humour is
as much part of the works of Bosch
as it is of Frans Hals. Among the
Primitives themselves, there is a de-
velopment from the fine, jewelled
style of the van Eycks to the breadth
and simplicity of handling which we
find in the works of van Leyden and
van Scorel.

But the Primitives must not be re-
garded as curiosities to be examined
in the light of the great masters which
are to follow, but as paintings of
great charm and dignity which will
enthrall everyone with their precise
detail and glowing colours, and it is
as such that they may very well steal
the show in the Exhibition of Five
Centuries of Dutch Art.

PplIE great exhibition "FIVE CEN

riL TIIIZIES DUTCH Ain"' for
the benefit of suffering children In
Britain, In Holland and In other
occupied countries, opens shortly al
the kluseuni of Vine Arts in Mont rent.
I lis III(' GOVV1 . 1101' 0'1101111

alld net' I n Oyal 1 1)1111COSS

MILT will graciously perform the
opening ceremony On March 9.

The :irt galleries of the United
States, private collectors in the linited
States and Canada, the Netherlands
Government front its exiled collect ion
of paintings from the Rijksmusetim
and other galleries anti collectors in
Holland all these 11;ive gt‘nerously
loaned to the exhibition such a collec .

tion of Dutch art as has never been
seen on this Continent before.

Among these are ten Frans I Ils,
about the same number of it(sm-
brandts, "The Milkmaid", by Vermeer

two other works of that groat
artist. Jan Steen, van Ostade, Ter-
borch, Ruysdael, Hobbvma are well
represented.

Several paintings shown in this ex-
hibition belong to the collection of
Mr. H. E. ten Cate in Almelo, Holland
who sent the paintings to the United
States in 1939, to be shown at the
New York World's Fair. When war
broke out and the canvases could not
be returned to Holland they were
transferred to the custody of the
Netherlands Government in the U.S.
These paintings have not been shown
in Canada before.

Naturally the great and popular
art of the Dutch people of the seven-
teenth century is more largely repre-
sented than any other century in
range and character, in distinguished
men and craftsmanship. In patriotic
fervour, this was the supreme age,
the flowering of a nation's art. This
was the result of a new freedom, the
firm establishment of a new faith and
independence as a nation.

True enough that the 18th and 19th
centuries saw the decadence of Dutch
painting. But the exhibition has a
glowing finale to its five centuries.
Vincent van Gogh, represented by
more than thirty canvases, many of
them new to Canadian artists and
public, defies the accusation of de-
cadence by its outburst of colour and
design.

In the last ten years of the 19th
century the Dutchman, who started
his painful journey through life with
greyness of subject and of colour in
Holland and who went out in madness
and glory in a sunny south amid the
clashes of tradition and revolt of
styles and schools in France, is often
associated with French art. Whatever
his connection with French art may
be, Van Gogh is still a great Hol-
lander.

Although much of the interest in

Adriaen van Ostade, "After the Day's Work"
(From Schaeffer Galleries, New York)

Jan van Scorel, "Adoration of the Kings"
(From Koetser Galleries, New York)

Lucas van Leyden, "Portrait of a Man"
(From Hamilton Palace Collection, London)

Vincent van Gogh, "His House in Arles"
(Property of the Netherlands Government)

Rembrandt, "Christ with Folde
(Loaned by Mrs. Louis F. Hyde, Gle



"THE MOCKING OF CHRIST", a 24 by 30 inch panel painted by
Hiercn n,mus Bcsch. a 15th-16th century primitive. Exaggeraticn of

human relationships appears for the first time in religious setting charac-
teristic of the period. Bosch's work foretells today's Salvador Dali.

Fire Centuries of Dutch Art
More than 1J0 Pain tings Express A Country's Spirit

"PORTRAIT OF REMBRANDT", is by 17th
century Carel Fabritius, a Rembrandt student.

PRESAGED BY LECTURES, POSTERS AND
press releases and backed by painstaking cata-
loguing and authentic checks, a great Dutch
loan exhibition assembled by the Art Associa-
tion of Montreal hangs on the gallery walls.
Scheduled to remain from March 9 to April 9;
the show is presented for the benefit cf the
children of France, the Netherlands and other
cccupled countries, and of Great Britain.

Parts of the immense collection have
appeared at galleries on this continent as
separate shows. Others are on loan from the
Netherlands government, frcm private citi-
zens, and from museums. Among those sent
from Great Britain and Europe is 17th century
Jan Van Steen's -Laying the Cloth, - cwned
by King George VI.

Dutch art, in the five centuries . showed
the ecclesiastical pageantry of Bosch; pro-
gressed through national ccnsciousness to the
pecple's art of the prosperous 17th century's
Rembrandt. Frans Hais, de Hooch and Jan
Steen: mimicked, in the 18th century. the
rococo elegance of France: claimed Van
Gogh's brilliance: finally resulted in the 20th
century's cold portraits and abstracts. The
current collection covers the entire field.
Some of the wcrk included is shown here.

"SELF PORTRAIT" shows the tragedy ot Van
Gogh's life. His style excited the 19th century,
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"ST. PETER'S FLIGHT FROM PRISON" (above), a dramatic study by Carel Fabritius, shows how great thisartist, who died young, could be. His fascination for strongly accented light is fypical of Dutch art. -BrabantNight Landscape - (below) by a modern artist, Quirijn van Tiel, is an imaginative scene done with fantastic gusto.
"THE STANDARD BEARER" (above) by Rem-
brandt dates from the artist's mature work, stresses
characterization, From the Bache collection.

"FISHING PARTY" by Cornelius I roost (above'
is Dutch art under 18th century influence. "Still
Life - (below) is by H. H. Kammerlingh-Onnes.

1-



Many to Attend Event
At Ai't Gallery Tonight

oVER two thousand guests ai-e ex-
pected to attend the opening of

the Loan Exhibition of Great Paint-
ings, Five Centuries of Dutch Art,
at the Art Association this evening
by the Governor-General of Can-
ada and Princess Alice.

Attending His Excellency and
Her Royal Highness are Sir
Shuldham Redfern, Lieut. the Hon.
Ernle Chatfleld, R.N.V.R., A.D.C.,
and Miss Vera Grenfeil, lady-in-
waiting,

Members of the committee will
be pre3ented to the Earl of Ath-
lone and Princess Alice in the lib-
racy upon the arrival of the Vice-
rega party, at a quarter to nine
o 'clock.

Cadets and children dressed in
the native costumes of the Allied
eountrie will line tile grand stair-
way leading from the entrance
hall. The first Dutch child in line
will present Princess Alice with a
bouquet of flowers as Her Royal
Highness ascends to the galleries.

Pictures will be on view in all
the upper galleries at the Art As-,
sedation. This superb collection of
masterpieces 'i1l never be seen
again in Canada. The paintings
come from public, national, and
private collections from all over
the continent, from Canada. and
from The Netherlands Government,
"t'otight together IO the common

uYe of art and in aid of I lie vie-
tin5 of war. it will continue until
Api-il 9.

1 itC' doors of the Art Gt1er
tiil open at Pight o'ctock tonight,i

1Ç)fl

t,! 1110 \VO'Id, 	''';;, ;.	 C1vttlttcl 	Mrgut,

,lihtilr(It, 	dt.	 itici 	Mi	 T'VTotyn

1,ev'i', lit 	auth PV1i'. At'hlttti' l,lrrîicr,
l)i. 	t 	• Il. 	Lurn('t, 	Cl,iittiI-(ettCt'ii

fur tlt(.' Nelhiellitlids and Mt. G. 1'.

lVhi'. (ttt'tltii W. Mucl)oug:tll, K.C.,

:itI(h 	lVlt'e' 	i1:ic.lJtll:tII. 	1)1' 	tItti	 tVlt, t.

hi. Çi. JVle(tiil, Mt 	iuI M t':. J. W.
Mt'i.'ctitiiell, Mt•. ittirl Mt'r. 	j. Cecil
[Vlel)inigtth h, Mr. 	iittl Mi's. Ross H,
s4,.M,,j r 	Mt. 	Chittihe8 	M:illlttd,

'I	 ','l	 ii	 it. flawlintis, Mr.

opc is iibei'ad, she may pci'- Wlitc, fj aid Mrs. J. Colin Ke'ip,
hopS bi' envious of freedom at we Mi' and Mrs. N. M. Yuile, Lt.- 01.
know it. It does not follow. how- anti Mrs. Andrew Fleming, Mrs.
ever, that she will u')nt to play the CoIl!) Sutherland, Dr. and Mrs. G.
game of life in thti Bi'itiah or Atnem - R. Brow, Mrs. Ross Hutchison, Mrs.
ican \¼ay. She may have her own Thomas Earle Mrs. A. F. Riley,
ideas of te1f-go'ernmCflt. but they Mrs. John dolby, Mrs. William
may bear no i-escrnblance to the McMurray, Miss Lillian Snowball,
American Constitution os' the Bit- Mrs. L. M. Hart, jr., Mrs. Alan
ish ParliamentarY system. Of coui'se, Macdougall, Miss Margot Suther-
it may be argued that Europe is no 1nd, Mr. Geoffrey Ma'nr, Mi'S

chell, he Rev. and Mrs. George H.
Donald, Di', and Mrs. Lionel Lind-
say, Mr. and Mrs. Bernard Coghlin.
Mr. and Mrs. Frederick Biddoff.

iÛf thesame color and pearl 	nrig	 iiler Mrs. Harry Tarshis, Mrs. Harold
and diamond ornaments. Miss responsibilities they will have to Teakle, Mr. and Mrs. M. Raymond,
Grenfeil was in a frock of white act as thustees for the recovery of Mrs. W. D. Lighthall, Miss Alice
satin brocaded in gold and trimmed European civilization, 'and not die- Lighthall, Mrs. Robert Lightstone.

. with touches of green velvet. 	tators to Europe of hes' way of tile. Miss May Lightstonc, Miss Alice
Mrs. Martin was gowned in black To reconcile these two duties dnd Sharburg, Mrs. Irving Smith, Mr.

crepe having a trimming of tur- preserve a judicial distinction be- and Mrs. M. Brown, Miss F. Genest.
quo:se embroidery on the bodice. tween tlem vi1l require an extra- Mrs. L. Boucher, Miss W. Juge, Miss
Mrs. Bohn \vas in a gown of white ordinary exercise of  imaginaLive Gertrude Randall. Miss Mona El-
crepe and she wore jewelled  minia- statesmanship. 	liott. Miss Marguerite Routh. Mrs.
Lures of the Legion of Honor and 	And so, when we look around at E. H. Carter, Mrs. F. H. Davies, Mrs.
the Crown of Belgium. Miss Hick- the works of art on these walls, let Reginald Holland. Mrs. Seymour
son wore a gown of grey crepe. 	understand the force of the syrn- Dunn, Lady Stavert. Mr. and Mrs.

Following Dr. Martin's address f  bolisni vhich they represent. Let Arthur Lyman, Capt. Stanley Rog-
welcome His Excellency formally : us pledge ourselves that the inspir- ers and Mrs. Rogers (Florence Eas -
declared the exhibition open in the  atini which lay behind these works ton), Mrs. J. A, Marioq, Miss Fran-

ces Sweeny. Miss F. J. Mackenzie.
Miss Martha Martin, Mr. and Mrs.
F. • P. Jennings. Mrs. J. Van Gilder,
Mrs. R. E. Bennett, Prof. and Mrs.
p. E. Nobbs, F0. K. Wilson, R.A.F.

Mr. and Mrs. Gordon Giassc,
Mr. and Mrs. Louis Randall, Mrs.
Flnrian Leduc, Mrs. Stanley John-
son Mrs. F. H. Sroule, Miss Ver-

) ' t ' Greatpaifltjfl&S.Five Ccn- mitai realize that when Mr. and Mrs. C. Hessy-

tunes Qf Dutch APt, being held in
aid of the children of Great Brit'
sin, and The Netherlands and of
the occupied countries of Europe.

}fls Excelieqcy and Her Royal
Highness, attended by Sit'  Shuldhanm
Redfern, Miss Vera Grenfell and
Lt. the Hon, Ernie Chatfield, RN.
yR., A.D.C., were received upon
their arrival at the east door by
Dr. C. F. Martin, president of the more than a  geograpaiçal unit, t w, i. iacR, jr., ivsrs. rt. ocuw'' ,
Art Association of Montreal, and think it is in reality much moie Mr. J. L, Greenspon, ,Mr. and Mrs.
Mrs. Martin Mrs. Norman Bohn, than that. It is a condition of T. W. Anderson.
administrator of the organizing I thought, and this exhibition is vital Mrs. Hugh Bethune,  Mr. E. A. To-
committee for the exhibition; Dr. evidence of that fact. The notion ot bias, Mr. and Mrs. S. G. Dobson.
J. W. A. Hickson. and Miss Mabel European coherence has always Miss Virginia  Dobson, Mr. and Mrs
}iickson, who escorted them to the been oresent in the human mind. C. Hugh Hanson, Mrs. Robert  Mit
library where members of the corn- I ----- '--
mittee were presented.	

and even though it has never been

Cadets and childi'en
 dressed in attained, we do well every  nov and

nati'e
 costume of the Allied count- then to stimulate that notion as  we

ries lined the grand staircase by are doing here now.

which the vice-regal party ascended	 When the war is overthe victor-	 Mrs. Drurie MacLennan. Mr. and

to the upper galleries where His iaiions
 will have to recognize Mrs. Sidney Dawes, Mrs. John

Excellency and the Princess mount- the fact that many i'esponsibilities Boui'ime, Mr. and Mrs. Thomas Fer-

ad the dais. Master Louis Hol- have been placed on their should- gir. Miss Mary Fergie. Mr. and Mrs

lander jmresented a . bouquet to Her ers First, a victors in a great war, I P. S. Gregory, Miss Elspet Stephen.

Royal ighness on. behalf of the they will have to protect the inter- 1 Mr. Terassatouroff. Miss Marjorie

ests of their own people and see Card, Mrs. L. Robert, Mrs. L. de
that all potential aggressors every- Munguia, Mr. and Mrs. Henri Julien.
','i, -.n ,,,'.' d,'.nriv"d nf Ihe memos Miss IdaBroidy, Mrs. B. H. Robin

it t'\hlIbltIOIl ',tI( It kI" hitis 	s a 	i 	w 	ryi'itt	 itit	und Mis G
ht•tI•i	 iclnhltd('r hhtt hittui.	 Ilt:hl CX 	A. 	Mùrii , 	Mi. 	iticl Mi's. howard

ht'itsion ûf Atl,t	 hlrht we 'ltIl titi' . Mir\',	 'dr. 	lIart•y 	Norton,

ope, 10111 auth 1v1t'c'kt'd lt' \vtlls 111(1 	liii' 	iiitl Mir. E. 	k' 13. PartOt, Dr.

lIlies 1111(1 L'OtItI(liItg 1ttlt)t)t, ilChI 	I \V. 	l'.i'tt'l' IViti, 	1-Icut,	 :iitd 	Fi'.	J.

less itiicl	 hiiigglil1ll tiitcl stttI'VhIti. IS 	I':dnti:iid 	Pt'tr:itiht,	huit 	and	 Mr..

tic'tvhltls	 bhu'	 fnutthahti_llCLttl of 	h't'lur l't'rt'ler, Mi'. Il. van

all thud ic bc:t	Il 0111' L'jvi11Ih.1011. 	jh, 	t 	Yot'it, Mi'. and Mrs.
l-ltt\	 llghl l nui' ktlo\vl('dgc of litai 	lijiltin 	i(fll)lfl,u)l1, 	the 	Minister
continent fl()\\' odd bUs of title's li Norway 	tid [VIrs. Sheen, Rev.

soiflebiflIC'S 51111 ot.il. A Nehhcrlilimdcr 	ult, 	lh:u'i'y 	Stein.	 Mr. and	 Mrs.

cit. a Fi'cneht)lii!i Ut It (zchi e!ii(li't5 	l\1uri:; 	V. 	Vihsnr, lite ryihtilsier of

Iront behind tilt' chtii'i hiivi'let' and 	\\L'Ir 	ami 	Mrs. 	Wykrnafl. 	Mr.

tells somehhbiig of 	hul he hits scott	 ;	w. l3oissevttin, Charge d'AfIttlt'e

by lite light of his lhhtl hutch. But tilt' Nedieil:tticls (;ov(''inent,

thlce fragiTictits htti'chly give us a,. O11tiu'i, Mi. StiLl Mrs. J. van Stai

-comprehensive pichui'e. We lack the cn.
living presence of Europe, Its vi-	 r:., J. Ailhiur Mathtcv0n, Mr.
brunt hI)tltleflCe. All un Iia'c is ii 	, A ri 	I ,tliti Irc' liarwood, K,C.;
d ,,'w,irr nud emaciuted body, But
;:.:.';' 'l."fIeveand we Itnow that ht 	'iltI'a 	Mr. Jackson
contIt5 hhc 	of new life Docicl.s, ODE., aid Mrs. Dodd, Mrs.
and that by patience end cai'e that . 	Mrs. A. D. MacTier,
pi'OITtlsC vlll once mote be tuItllltd. Mr. iiitth Mrs. Alan Bhonfmsii, Mi',
TI -lIt is ii task and n responsibility tilirl Mn. C. W. Spinricy, Di'. and
tviiiclt' tho wortd in general and we Ms. C. A. Peters, Mr. and Mrs. (.
on this side of the Atlantic In put'-	 peters, Mrs. W. S. M. MacTier,
ti('tllflt' cannot aI)Cl dai'c not Ignore. 	. Itrlward B. Savage, Miss Mar-

j

Cinq sieces
d'art hoIIanas

L.	 Ai'ts dt MtU-
t' • 	t•(Mt	 'hf-dt'nvtt' tl
•'ttflq Slc4e 	t' Art Ittt
1-4$ 	1't)(It. d 	1CxpoMt on qu
*ut' 	uit	 tlu 9 1ars 	u t av tU.
1%'L\flt	 vr$'s	 tutx	 utttit	 dL'

de HtUAfld tt
ptys octt&

c'& ptiitu'e	 ptk'ieusos stt
C'fltt'tUtes (fl	 pt'	 1e deux dou-
• *ub's de ctises	 tornie t)t (1k'

ditt'ttons vtrt'. Lt'L tlt)eat':
Vjt*1'flt 	(t 	divtise	 VIUL	 (1*'S

où 11	 e tt)Lt\'aieflt

dtt

• L.erkeflhbI d 	ttI's constttu'
tin	 iitbe trt)r Ce ne$ que
p'u du't' que dftit'nt'r quU veut
pLt$'tt'$ fljUIL'flS. I. vaet1r CXtIC-

tt' S publU. Inut1e de
dit-e que Ors de 1'ouveitur de
cais$es on prit un nsenb1e de
pt- ,cfltIofl flL'1It'S t\ eotpiendte
Et&ient prèS?flts It' prideflt et lt't
inentbt-t's du coniité tcutit de
lexpoittOn, re tLsentants I
compagnies dassuranee qui

vaient pris le risque du trans-
port, des repisetsnts des doua-
fl5. etc.

EVENEMENT UNIQUE

Cette exposition set'a unique en
Aniérique. Un cet-tain nombre des
tableaux ont été exposés par grou-
pes dans diverses villes; mais ja-
mais ils n'ont tté exposés tous
ensemble, Montréal & ce privilège
préférablement à toutes les villes
du coneinent.

Voici Un aperçu qui pst-met de
Juger de la valeur des tableaux
qui seront exposés. Ceux de Van
Gogh ne sont jamais vendus en
bas de $60,000. Il y a 32 de ces
tableaux à la Galerie des Arts. A
part cette série, il y en a une cen-
taine d'autres, dont la plupart ne
valent pas moins.

Il y a de tout à la Galerie pour
la circotances, les "primitifs" y
sont représentés tout comme les
maitres modernes, Ceux du XVe
sècie sont au nombre de près
d'une dLzaiae, Les plus modernes
dominent. Le tout présente un épa-
nouissement de talents tel que
notre pays n'en a jamais vu. Les
artistes, les étudiants et les sim

-pis profanes qui veulent voir un
spectacle unique, doivent de
visiter cette exposition.

CTTAVi' ryE JoSN\L
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- ,.J.'an- will be present

ata.- 	.c 	- .-ingl?i

by The h- .s onsul Gen-
eral in ontrl an Mrs. G. P.
Luden, at the 'Mount Royal Club
on Wednesday, March 22. Among
the guests at the dinner will be
these who have been active in
the arrangements for the loan
exhibition "Five Centuries of
Dutch Art" which is being open-
ed by the Governor General and
Princess Alice at the Art Associa-
tion on Thursday, March 9.
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A la Galerie des Arts
Set, 	' ll'rf le gouverneur gé-

ne'ral et S	 se Royale la prin-
ces 	ce rehausset'ont de leur

p esence l'ouverture de l'exposition
d'e€ chefs-d'oeuvre de ]a peinture
hollandaise qui aura lieu à la Gale
i'ie des Arts de Montréal, le jeudi
soir 9 mars, à 9 heures. Des invita-
tions ont été lancées par le prési-
dent et les membres de l'exposition
au ministre des Pays-lias, aux
membres du comité honoraire de
l'exposition ainsi qu'aux personnes
qui ont prêté des tableasx d'assister
à cette soirée d'ouverture. L'expo-
sition se poursuivra jusqu'au O
avril,

t
il 	5'j...
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IR MON UN LADY
ALLAN a etTerting al

dinnel' on Thda ening anc
later will accompany their guestl
o the opening of the Loan Exhibi
lion at the Art Gallery by Hi:
L'xcc,Jjency the Governor-Genera
and 1ei' Roy-si Highness Princes.
Jice.

POST-WAR ThSKS
CITED B ATHLONE
Stresses Restoration of Euro-

pean Culture in Opening

Dutch Art Exhibition
e

NEARLY 2,000 PRESENT

Viocregal Party Greeted by
Group of Childrcin Dressed
in Picturesque Costumes

of Allied Countries

About two thOusud guests were

present last e'eluug In thc gal-

leries of the Art Association o!

Montreal when l'Iis Excellency the

Go'et-nor General and Her Royal
Highness the Prbcess Alice were

4, n'.','fl l}i' Loan Exhibi-

chi'ldren 6f Holland.
Her Royal Highness wore a gown

(.f e'tlsmen net embroidered with

follo'.ving words:
It gives Princess Alice and me

great pleasure to be here to open
this fine exhibition of Dutch mas-
terpieces. I think we o'.ve a great
debt of gratitude to all those who
have made this exhibition possible
by so generously loaning their pic-
tures. The occasion is a particularly
important one, because I under-
stand that the proceeds of this cx-
hibition are to be devoted to pro-
viding food for the children of
Great Britain, the Netherlands and
other occupied countries. Of the
many tasks that will confront us
after the var, none will bo more
uigent or more important than the
relief of starvation in Europe. I am
glad to see that a beginning is nose
being made to build up reserves of
cash and food which will help to
allay the tragic plight of those :iow
living in countries occupied by the
enemy, The hopes of the future will
largely depend on the capacity of
the next generation to solve the
problem of ',orld peace. These
hopes will be frustrated if they aie
built on a basis of starvation and
disease.

t.,,, 1t&T4I_;L	 JTA I •	 rUi. .
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. Dimier Party
Arranged 4

 	 -
Princess Juliiiû to
Grace' Montreal Event

H ER ROYAL HIGHNESS
- 	JULIANA, Princess of The
Netherlands, wiLt grace with her
presence a dinner which is being I
given by The Netherlands Consul-
General in Montreal and Mrs. G. P.
Luden, on Wednesday, March 22,1
ai the Mount Royal Club.

Among the guests at the dinner
vili be those who have been active

in the airangements for the Loan
Exhibition - Five Centuries of
Dutch Art—which is being opened
by His Ecellency the Governor
General and Her Royal Highness
Princess Alice at the Art Associa-
lion on Thursday, Match 9. FolluL. -
Ing tin' dinner Princes' Juliana

aAh her

shall be revived and refreshed so
that the gentle and enduring arts cf
peace may emerge from the furnacej
of war with even greater strength
The old continent fi'om which thee
works come is like a house that i
old and rambling and inconvenient
The paint is peeling oft thc wallI
and the roof leaks in a dozen places
It is dark and unhealthy and cx
pensive to keep up. and weeds havi
grown in the garden. It obviousl
wants taking in hand, and drastic
restoration work is nocessai'y. But,
for Heaven's sake.' don't let us pull
it all down and put up a facOi'y and
then say we have rationalized it.
We must devote the same cifre and
sympathy to the restoration of
European culturç as we would to
the restoration of one ot these pic-
turcs. That will be one of our great
tasks and one of our great privi-
leges.

The Vice-Regal party accom-
panied by members of the commit-
tee then proceeded to . view the
pictures.

The band of the Royal Canadian
Air Force played during the  even-

I ing.
Among those present were: Sir

Montagu and Lady Allan Mi'. and
Mrs. Gerald A. Birks Mr. W. B.
Blackadci'. Mr. John Bland, Mr.
Arthur Browning, the Hon. anC
Mrs. F. Philippe Brais, Mi'. and
Mrs. T. Brzezinska. Miss Helen M.
Buzze]. Mr. and Mrs. P. Cabric, the
Hon. Mi'. Justice and Mrs. Pierre
Casgrain, Mr. and Mrs. De Ceulen-
eel', Mr. and Mrs. Murray R. Chip-
man, Mr. Edouerd Cholette, Dr. and
Mrs. C. W. Colby. Di. and Mrs

. Victor Dore, Mr. Huntly R. Drum-
mood. Mr. and Mrs. P. Dupong, M.
and Mmc. D. Edouard Dupuis, Mr.
Guy Fi'cgsult, Mrs. Alan M. Grif-
fiths. Mi', David H. Gibson. C.B.E.,
Mi'. and Mrs. Gardavsky, Mr. and
Mrs. T. S. Gillespie, G. B. Holler,
Consul-Genei'al for Denmark, Mr.
Elwood B. Hosmer. Mr. artel
Mrs. R. P. Jellett. Mi'. Richard O.

Mr. aloi M rs. iirold Sopei. M i

Wit tri' ii Saper, Mr', Mackenzie
CtIi)ljib('ll, Mie. Curzon L)t,hell, Mrs
J, R. McDotig:ill, Mr. and Mrs. Ei'ii
Rc'fni'd, Miss Estelle ilcilitirid, Mr,
rie Jersey White, Col, md Mrs. Wi.
I itou Leggiit., Mi'. arid Mrs 5iggu

Ftii'ci Mi. Stanley Linday, Di' arid
Mr., Lionel Lindsay, Mrs. A. L).
l)urnioi'd, Mr. and Mrs. John U,
McConnell, Mrs. J. Leslie Hodges,
Miss Margaret Worcester,  Mm's. Alan
Byei's, Mrs. Ross Newman, Mi's
Louis Cnchand, Miss Eleanor Mer-
rice, Mrs. Sidney Dobell, Mrs. Wel-
lington I)ixon, Mrs. Huntly Duff,
LI -Col. and Mi's. Gerald Hanson,
Miss Mona Prentice, Dr. and Mr
H. P. Wright, Mi's. A. E. D, Tre'
moine, Col. Gilbert Stairs, Mr. C
G. Gi'censhlelds, Dr. end Mi'5.
Graham Ross, Pince and Pr1nces
Kosatk it)e-ROStOffSky, Col. E. U
M. Cae, Lt.-Col. and Mrs. G. L.
Ogilvie,

Mrs .. T. C. Het-ict, Mi'.s. G. R.
Csvcrhi1J. Miss Marjorie Caverhill,
Dr. and Mi's. W. G, Turner, Mrs. F.
A. C. Scrmgei', Mr. and Mrs.
Michael Hackett, Miss Marguerite
'l'rri'oux, Mrs. Geoffrey Hedges. Mrs.
Geoffrey Porteous, Mrs. George
Younger, of Ottawa; Miss Kathleen
Shackleton, Mr. and Mrs. R. R.
Boronow, Mr. Gerald Bogert. Mrs.
Nelson Mckinm, Mr. Ansori McKim,
Mr. Lindsay Hall, Mr. Fred Cowans,
Mr. and Mrs. Reginald Trenholme,
Miss Jean Bovey, Miss Phoebe
Canpbeli, Mrs. Algernon Lucas,
Mr. and Mrs. Harold McMaster, Mi'.
and Mrs. Tudor Hart, of Quebec;
Mr. George Campbell, l.C. and Mrs.
Campbell, Miss Marguerite Dutton-
Pegran, Miss T. Daniels, Mrs. R.
LeBlanc, Mrs. J. C. E. Trudeau,
Mm-s. H. Langevin. Miss J. Meichers,
Miss C. Leggat, Mrs. W. H. Hobbs,
Mr. and Mrs. T. B. Earle, Mr. and
Mrs. A. Tetreault, Mrs. N. O'Shea,
Mrs. C. Desbaillets, Mrs. Dernott
Parsons, of Stanstead; Mr. and Mrs.
W. F. Angus, Mrs. H. R. Stevenson,
Mrs. C. Budge, Miss M. Macdonald,
Mrs. Honore Pareht.

will sell catalogues at the open-
log of time Loan Exhibition of
Great PaIntings by His Excel-
leticy the G'overnoi-Generai and
Her Royal Highness, The Prin-
cess Alice, at the Gallery of the
Art Ascociation of Monti'eal this
evening:

Miss Marie Bay, Miss Virginia
Beatty, Mrs. Guy Beaudet, Miss
Helene Berard, Mi Solange Bi-
baud, Miss Mcmque Bobo, Miss
Louise Brais, Miss Renee Cas-
grain, Miss Jeanne Cote, -Miss
Joan Daniels, Miss Trinette Dan-
ieis, Miss Virginia Dobsori, Mrs.

I Jacques Dussault, Miss Yolanta
Frankovsk-a, Miss Lysa Form-
agie, Miss Olga Gard.avsky, Miss
Andi-ee Gai'iepy, Miss Sophie
Glezos, Miss Cynthia Gordon,
Miss Grace Gibbs, MiSS Marie
Gravel, Miss Myrianm 1-leyne, Miss
Helen Jacob and Miss Athena
Kipuz'os;

Miss Yvette Langevin, Miss
. Marjolaine Lasafle, Miss Regine

de L'iniere, Miss Louise Myet.te,
Miss Elsie Nielscu, Miss Nicole
Pamiet Raymond, Miss Hanna
Pawlikowsk-a, Miss Jacqueline
Perron, Miss Joan Philpott, Miss

: Ela Popov, Miss Madeleine Poz-
nanska, Miss Beth Rankin, Miss
Zita Rasmussen, Miss Francoise
Robert, Miss Fraucoise Rourne-
fort, Miss Lilian Savage, Mi
Stephanie Sigmund, Miss Jeatitie
Stceri, Miss Madeleine Steen,
Miss .lriuette Stevenson, Miss
Miu'ie-Louise Sveimingson and
Mis Anita i"enzei'. 	.

S

f5	
TU E (1 , 	M ( ) N'I'fl EA I FIfE) A Y 1I A U( Ii 1 (L 1 9 II.

sf.

Il ti4, I 	thltth. titi j1i1'lhtg nitti
siIiIllticunt flrt tli:il 	 heii 	ii
:,t .ncllng cxli 1h11 ou of till 	nid

any\'l)ere oil this eOI:tItit!Ut 	the
l)iCtL%i'e oi'igitiiih e iii elle or litote of
t he cou n trit's of Eti ro iC . I t t t h I s
they come from	 1 lolland. a ('(tiltitlY
l,s I hen liait lite r lit	 of Now

bitt,	 tet't'rhht'less, 	t
ctninhl'y hmm vhich itt lin' 11(151 hilt'
,,,.t	 ,,r 	tit! 	h:is	 .lt(tttP füt'thi 	iii

Mr. and Mrs. B Couvrette, Mr.
and Mrs. J. Dupre, Miss F. Abbot-
Smith, Mrs. C. F. Furs, Mrs. O. Bau-
dom, Mrs. M. Pasquin, Mrs. P. Baby.
Mrs. A. T. Mongenais, Maj. and Mrs.
T. W. Anderson, Miss M A. Young.
Miss E. M. Ross, Mrs. J. Bailey. Mrs.
Gerald Markham, Miss R. S. Todd,
Miss Alice Johannsen, Miss Haidce
Fiddes, Miss S. Jobin, Miss M. Ar-
chambault. Miss L, Marine, Miss
Betty McNab, Miss Jean McNab,
Mr. and Mrs. W. H. Hobbs, Mr. and
Mrs. A. A. Munster, of Sherbrooke;
Col. and Mrs. W. H. Owen. Mrs. C.
R. McCort, Mi-s. J. C. Stewart, Miss
A. C. Reynolds, Mrs. C. P. Liebich,
Miss E. Liebich, Miss M. Cahn. Miss
Camille Coutiere, Mrs. Louis Casati-
bon, Miss Louise Shore, Miss E.
Golden, Miss G. Golden, Mrs. Paul
Bienvenu, Mrs. Louis Gelinas, Mrs.
G. Ryan, Mrs. P. Brais, Mrs. D.
Longpre, Mrs. Julius Griffith, Mr.
Alfred Evans, Miss Mabel Evans,
Mrs. J. ON. Gallery, Mrs. Robert
Adair. Mrs. Ian Adair, Mrs. Norman
Rankin, Mr. and Mrs. Martin Bald-
win, of Toronto.

Dr. and Mrs. O. C. Gruner, Mrs.
J. E. Binet, Mrs. Allan Griffiths,
Miss Olive Le Boutillier, Miss
Ethel Pinkerton, Miss H. Puls, Mrs.
Lansing Lewis, Miss Gwyneth
Lewis, Mr. Jean Lalemand. Mr. and
Mrs. M. H. Galt, Mrs A. Thiriavay,
Mr. and Mrs. Leslie F. Skelton,
Miss Margaret Stearns, Mr. Steen
Buch, Mrs. C. A. Harrison, Miss
Ethel Hecht, Mr. and Mrs. Hugh
Griffith Jones. Mrs. John Cape,
Mrs. W. R. Chenoweth, Mr. and Mrs.

. -	 . 	 .
	G. W. McKimrnie. Mr. and Mrs. S.

i101) Ross, Mrs. George D. Woods. C. Norsworthy, Dr. and Mrs. Stuart
Mrs. Allan Magee, Mrs. L. H. Grier, Ramsey Mr. and, Mrs. Andrew
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ATHLONE OPEN DUTCH ART SHOW
Great Masters' Work in

Loan Collection at Art

Association
n•nnn n••nnnn -n•

AIDS CHILDREN ABROAD

Primitives, Ha ls, Rembrandt,
Vermeer, 30 Van Goghs
And Moderns Are In

eluded in Offering

) 7

DUTCH ART EXHIBIT VIE (AZPITE. MONTREAL.

COVERS5CENTURIES

Joep Nicolas, one of the young
Dutch artists whose work is shown'
in the Contemporary Art section,
which occupies one gallery of the
exhibition "Five Centuries of Dutch
Art", being held at the Art Associ-
ation, will come from New York to
give a Gallery Talk on Monday at
3.30 p.m. He will speak in French.

Mr. Nicolas left Holland early in
1939, closing his large workshop
where with ten apprentices he
turned out stained glass windows
for churches and assembly halls.

The last painting he made before
leaving Holland is his "Premon-
ition of Evil", an allegory. This
painting, as well as an interesting
portrait of the late Hendrik Willem
van Loon, is shown in the current
exhibition which is being held for
the benefit of the children of Great
Britain, the Netherlands and occu-
pied countries of Europe.

In New York, where he lives at
present, Joep Nicolas has already
made a name for himself as a de-
signer of stained glass and as a
painter. For Fortune Magazine he
did a Christmas cover, and the
magazine Life reproduced in color
the modern windows he made re-

. cently for a church in Detroit.
Gallery Talks in connection with

the Loan Exhibition are open to all
visitors to the galleries.

Five centuries of Dutch art pre-
sented on a scale hitherto not at-
tempted in this city embellish me
walls of the galeries of the Art
Association of Montreal, the com-
prehensive loan exhibition, formally
opened last night by the Governor-
General, being for the benefit of the
children of Great Britain, the
Netherlands and occupied countries
of Europe. Discerning local picture-
lovers and collectors have always
been sympathetic to painters of the
Dutch School and the present occa-
s:on offers them a feast of good
things ranging from a gallery full
of Primitives through the 17th and
18th centuries to 30 works by Van
Gogh and 31 examples by painters
of today. In all the catalog lists 176
items and in this loan collection
there should be ample to satisfy
widely varying tastes. Whether or
not the modern trends hold promise
of developing painting on a plane .
comparable with the performances'
of the great days of this country's
art must be a question of persoaal
conviction. but a cursory survey
suggests that the final group seems
lacking in the purely national flavor
and authority of the masters.

The 22 Prireitives are from every
angle interesting from the "Portrait
of a Young Man," a silver point on
prepared white paper, and The
Virgin and Child" by EiLrck Bouts
(1420-1475) to The Crucifixion" by
Dutth (Leiden?) painter about 1530.
In the massing of figiares these works
are masterly and the fresh, glowing
color makes it clear that these art-
ists knew what tones to select and
how to put them on. Many of these
paintings are full of incident and
thorough enjoyment of them comes
with careful inspection. Religious
subjects predominate here, though
there is impressive work in portrait-
ure by Lucas van Leyden, Cornelis
Teuniz and Jan Vermeyen.

Painters of the 17th century are
generously represented with Frans
Hals (1587-1666) in the van. "A
Dutch Family"—a standing man,
seated woman and two children
nearby. goblet on table. and hbuse
and trees beyond is a striking per-
formance in low tones, while looser
brushwork and higher color mark
"The Laughing Boy." a long-haired.
ruddy-cheeked youngster. "Portrait
of a Man Seated," the subject. cloth-
ed in black resting an arm on the
back of a red chair and holding a
spray of holly, glows with health.
-Two Fisher Boys," an earlier work,
shows the youngsters with baskets

; on their backs against rising sandy
ground, houses and the spire of a

' church beyond the ridge. "Portrait
of Swalmius." bearded, wearing a
skull cap and holding a book. is a
s mall panel with all the breadth and
f ire of the larger canvases. "Portrait
o f Dorothea Berck, wife of Lord of
Etruchem and Nieuwaal," with long
c urly hair and an elaborate trans-
t: larent collar is the essence of
C lignity, and -Portrait of a Lady," is
a in almost full length painting of a
young woman againsts a dark
landscape background. Making a
striking pair are Andreis van der
Horn and Maria Olycan van der
Horn, the former in black, with a
marvellously brushed-in collar, and
deftly painted fawn gloves and the
latter, with a lace collar of intricate
pattern and pearl bracelets, holding
a fan, are direct in treatment and
lovely in .value. From the estate of
the late Sir William Van Horne
come "Portrait of a Dutch Gentle-
man" and "Portrait of a Dutch
Lady," dressed in black and both
holding a glove.

Three landscapes represent Tan
van Goyen—"View of Arnhem on
the Rhine," "View of Rynland" and
"Traffic on the Ice," while Judith
Leyster. the best pupil of Frans
Hals, has a self-portrait in the
group of three figures called "Music
Piece." Salamon van Ruisdael's skill
with landscape is evident in "Scene
on a Dutch River," with water pour-
ing over rocks, house on a rocky
bank and a distant ship under sait
By Aernout van der Neer is "Land-
>cape with Figures."

MANY BY REMBRANDT.

ot the late	 VIM Borne.
"The Philosopher"	 als o listed and

"Portrait of Ssiskia" shows her with I
V Itime in lIcr ve , l - vovcrod hair'

WiNtl'Illg a Ilt`PLIIIPC` and NW-
ring:;, A iviirk in higher key. "Still
Life'	 represents ,I;111
i'le01 11, - a WOrli frOlit 1110 Collection
of the Art Amoviation of Montreal,
and from the same source is ..fied.
room with Woman al Ilarpisehord,"
by Eniiinuel de Witte. "Portrait of
an Old Lady" is a dignified work
by Bartholomew; van del. Helst. 13v
Ferdinand Bol is "Girl at Window»
and bv Gerard DOil is • portrait. of
himself in his studio inn{ "Rom-
brandt's Mother," By Govaert
Flinch, friend and student or ROM-
brandi, is "Sit:Alit, the W I tc of
Rembrandt" and the art of Gerard
Terbaweli is represented by
Music Lesson" in \vhicli the texture
of the woman's dress is Inarvellotisly
rendered, and ''Sleeping Cavalier,"
with his woman companI011 drink-
ing, in which the seine qualities are
evident, "Hunting Scene" is by Philip
Wouverman, a n d by Abratniiii van
Beyeeren is a "Still Life," A beam'.
fully painted little work is "The
Lacernaker" by Quinn Brekelen-
kamp.

Caret Fabritius in "St. Peter in
Prison" has chpscn the moment
s 'hen St. Peter is slipping away
from the two slumbering guards.
The other example is "Portrait of
'Rembratisit," showing the painter.
with shadowed face, against a back-
ground of distant houses. There is
rich color in "Still Life with
Nautilus Cup" by Willem Kalf.

There are three works by Jan
Steen, among them being "A Dom-
estic Scene," lent by His Majesty
the King, which shows a woman
spreading a cloth on a table about
which are grouped figures, with two
children at play and a dog nearby.
Beyond a massive fireplace is a
leaded window. There is more activ-
ity in "Peasants before an Inn" and
evidences of an enjoyable party in
"Twelfth Night," with music and
merrymaking N 'hile two children
watch three lighted candles on the
floor.

The largest canvas in the exhi-
bition is "The Regents of the Chil-
dren's Charity Home, Haarlem" by
Jan De Bray, with six men in tall
hats seated about a table, all posed
so that their faces are visible to
the painter.

By Jacob van Ruisdael are three
landscapes, among them "Mill near
a Canal" and "A Panoramic View
with the Church at Beverwijk," an-
other accomplished painter repres-
ented being Meindert Hobbema with
"Landscape with Watermill" show-
ing figures among trees, a man fish-
ing while his companion stands
nearby with landing net, a stretch
of field with corn in stook And dis-
tant church under a cloudy sky.
"Wooded landscape with Figures,"
has lovely passages of sunlight and
shadow, noble trees and a blue sky
with billowy white clouds.

There are two lovely works by
Pieter De Hooch — "Maidservant,"
a young woman in the act of car-
rying a jug, bowl and towel to her
master who has just left his bed, a
work that makes effective use of
sunlight thrown cm the wall of the
chamber, and "A Delft Courtyard"
where a woman in a red skirt drinks
as a man sits enjoying his pipe.

"A Lady Reading" is by Gabriel
Metsu, the reader wearing a rich
red bodice. It is a work of small
scale with all the fine qualities that
mark this painter's performances.

TWO WORKS BY VERMEER.
Vermeer's masterpiece "Phe Milk-

maid" is back and as lovely as ever.
The colors still glow in the yellow
blouse and blue apron and this
placid figure pouring milk into a
bowl is certain to again excite the
admiration of picture-lovers. "Port-
rait of a Young Girl," with white
lace-edged collar and yellow dress,
is another lovely work of small
dimensions.

By Nicolaes Maes is "At The
Fountain," this accomplished artist
at the last big loan exhibition here
being represented by a work of
beautiful color—an old woman at a
spinning wheel. Two marines rep-
resent 'Willem van de Velde, one
being "Flagship and Frigates of the
fleet of Admiral Van Wassenaer."
,There are two fine works by Jacob
.0chtervelt—"The Dancing Dog" and
"The Musicians" and Frans van
Miens is represented by a small
work called "Lady with a Parrot."
By Hendrik van der Burch is "The
Terrace," with two figures as seen
from an open window.

The only representative of the
18th century is Cornelis Troost with
"The Fishing Party."

Better known to Montrealers are
many of the men of the 19th cen-
tury, the permanent collection of
the Art Association and other local
private collections being rich in
them. There are four interiors by
Bosboom, a shipping scene by Jong-
kind, the striking 'Storm, Coast of
Zealand" with beached ship, horses
and carts and a massive cloud above
wind-driven sea in which there '13

a distant sail, by Weissenbruch; a
self-portrait by Josef Israels and
his large watercolor "Crossing the
Stream"; a good group by J. H.
Maris; an example by Tholen, four
by Mauve, two fine examples by
Matthys Maris "He is Coming" and
"The Christening" and a landscape
by T. H. Dc Bock.

The east gallery is Occupied by
the works of Van Gogh which in-
clude early examples like 'The
Weaver." "Potatoes" and "Lemons."
Thistles and carnations are the sub-

I.)

jects of one flower piece, while in
his later manner is the small "Al-
mond-tree Branch." "Wheatfield
with Skylark" well suggests the
flight of the bird and the play of
wind in the wheat. There is a self-
portrait in a soft hat and sunflowers
have not been overlooked. Two pen
and inks are "Harvest in Provence"
and "View at Saintes Maries," a
marine in oils being based on the
latter. "Man with Scythe' is a black
pencil drawing, and other works in
oil include "La Roubine du Rol," a
canal scene with bridge; "Vincent's
House at Arles," with figures in the
street and viaduct with railroad
train passing over it; "Trinquetaille
Bridge" with figures on the flight
of steps; "Landscape with Rabbits,"
"The Olive Trees, with blue shadows
on sunlit ground; "Cypresses," near
which two figures walk; "The Bridge
at Asnieres"; "House at Auvers,"
"Evening," an interior with baby in
cradle, a woman sewing and a man
weaving a basket; "Arlesienne." a
gaunt woman seated at a table — a
work after a drawing by Paul
Gauguin: "Garden of Daubigny"
with distant houses, trees with
clumps of blue blooms at their base
and a flower bed in the foreground;
"Stairway at Auvers," with figures;
"The Farm in Summer"; a portrait-
of Dr. Gachet; "Field under a
Stormy Sky" and "Town Hall at
Anvers (July 14th)."

Those exhibiting in the modern
section are Altena. Ansing, van der
Berg. Bolding, Colnot, Dom, Filar-
ski, Franck, Gestel, van Herwijnen,
Hoowij, Hordijk, Jur'i'es, Kanner-
lingh-Onnes, Ket, van Konynenburg.
Ernst van Leyden. ,,Karin van Ley-
den, Van Loon, Maks. Mondriaan,
Nicelas. Ritsema, van Tiel, Toorop,
Wiegman and Wouters.
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Handicapped Tot:
To See Art Show  —

The Province of Qubec Soc ty
for Crippled Childre 	 at- at— gl
ed to take sixty cripfd 	il n
to see the exhibitio of f oils
Dutch art works on exhibition at
the Art Association of Montreal
between March 9 and April 9. The
children selected are those who
have shown an aptitude and inter-
est in art. Twenty are from ths
School for Crippled Children.
twenty from the Victor Dor,
School and twenty are wards ol
the Society.

During the month of February.
the Society conducted 170 clinics.
18 applications for orthopriecU..
braces and boots were received an
acted upon and two crippled wards
of the society were placed in good

positions.

HIS EXCELLENCY, THE GOVERNOR-GENERAL OF CANADA AND HER ROYAL HIGHNESS
THE PRINCESS ALICE are shown .Qeated on the dais in the upper gallery of the Art Association of
Montreal, while DR, C. F. MARTIN, president of the association, welcomes them. His Excellency de-
clared the. Exhibition of Five Centuries of. Dutch Art formally open last night. Her Royal Highness
was pre.sented with the bouquet by Ma-ster Louis Hollander. Dr. Martin, His Excellency and Her Royal
Highness. are shewn , commenting upon the pictures in the lower pnoto. Gazette Photos. tCopyrigha resersecii.

-5-Dutch -Artist to Give
Gallery Talk Monday
Gazette Mar 18:19441
Joep Nicolas, Cxhibitor at

Show, Corning to Art Asso-
dation From New York

Rembrandt is strongly represent-
!cl, an impressive work being "The
Standard Bearer" a man with black
plumed hat and gold embroidered
sash grasping the staff of a flag.
Broader in treatment is a self-
aortrait. while greater refinement
marks the handling of "Magdalena
van Loo," with long curly hair,
wearing red dress, a pendant and
pearl necklace and holding a small
dog. Typically lighted is the paint-
ing entitled "Christ," which when
shown in Chicago was cataloged as
'Christ with Folded Arms." "Man
with a Beard," dressed in brown
ind wearing a black hat and white
=liar with cords and tassels, is

aracteristic in treatment, while in
ch the same tones are "The Head

rist" and "The Young Rabat"
t -named lent by the estate ;gut
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CINQ SIÈCLES DE PEINTURE HOLLANDAISE

Au haut de cette double page on peut voir quatre photographies de toiles de peintres hollandais appartenant à des genres bien diffé-

rents. A l'extrême gauche, "L'Adoration des Mages" de Jacob d'Amsterdam avec les effets de perspective si chers aux Hollandais et

aux Flamands; l'original doit évoquer les peintres de Venise par son riche coloris. C'est une toile à contempler longuement. Au centre

gauche, portrait de Lisbeth Rembrandt par son frère, l'une des figures les plus vivantes de ce grand peintre ; puis "La branche d'amandier"

de Van Gogh, bien moderne par le dépouillé du sujet et de la technique. A l'extrême droite "Les musiciens" de Jacob 
Ochtervelt, scène

dIntimite popularisée par l'image. --..nii.......minimoninl•••1•11•11•11111111111



/13 9 (.1

La maison de Van Gogh à Arles, pays de lumière et de vent, est une toile d'un coloris intense dont la photo ne

peut que donner une vague idée. On verra plusieurs toiles de ce peintre a l'Exposition de Cinq siècles de peinture

hollandaise, tenue à la Galerie des Arts de Montréal, du 9 mars au 9 avril.

Willem van de Velde a bien décrit son tableau en le nommant "Bateaux de pêche au large, par un temps calme".

Sous un vaste ciel les voiles s'élèvent avec une légèreté aérienne. Les  profits de l'Exposition seront versés à l'Aide

aux enfants de Hollande, de Grande-Bretagne et des autres pays victimes  de la guerre.

C- MONTRE'kL GAZETTE,	 QUE.
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March 91nIsiirci)1 9—Art Gallery of Mont-
real. 	" 	an exhibition of great
paintingOof five centuries of Dutch
art. In aid of the children of Great
Britain, The Netherlands and other
occupied countries. Patrons: His
Excellency, the Earl of Athlone,
Governor-General of Canada, and
H.R.H. Princess Juliana of The
Netherlands, who have consented to
open the exhibition and to be present
on the night of Thursday, Mardi 9.

–
ART GALLERIES
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Dutch Art Exhibition

Being Well Attended

Reported That 26,090 Visited
Art Gallery in First Eleven

Gazette—m
Da

ar .25/44ys

Attendance at the loan exhibition
--Five Centuries of Dutch Art—
which is gracing the galleries of the
Art Association of Montreal has
been distinctly encouraging, those
viewing the works ou Sunday,
March 19, being 5,026 while the vis-
itors to the galleries during the first
eleven days is reported as 26,090.

The following activities have been
arranged for the coming week:

On Monday afternoon at 3.30
o'clock, Bene Chicoine will give a
Gallery Talk in French on "Van

eG°13c e"h—.
 Dutch Origin, French Influs
n 

o'clock reception to Her Royal
On Wednesday evening at 9

Highness, Juliana, Princess of The .
Netherlands, will be held. Because,
of preparations for the reception, the
galleries, which are open every eve-,
ning until 7 o'clock. except Tuesdayis
and Thursdays when hours are ex-
tended to 10 p.m., will be closed at
4.15 on Wednesday afternoon. At
the request of Her Royal Highness
the reception will be informal, and
open to all those holding season
tickets, or paying general admission
at the door.

On Thursday evening at 8.30
o'clock, Professor Frits Lugt, of the
Department of Fine Arts of Oberlin
College, Oberlin, Ohio, will speak
in the Lecture Room on "Distinction
in Dutch 17th Century Painting."
His lecture will be illustrated with
slides. Mr. Lugt, who is an Officier
de la Legion d'Honneur, was born
at Amsterdam, Holland, and at the
age of fifteen wrote a complete bio-
graphy of Rembrandt, partly
trated by himself. He has since
written many books' on art, and did
various volumes of the critical cata-
logue of the Louvre Museum in
Paris when, from 1922 to 1939, he
lived in that city. He came to the
United States in 1941.

On Thursday evening, Mrs. Pierre
Casgrain and R. O. Johnson, joint
chairmen of the Industrial Commit-
tee of the Loan Exhibition, will re-
ceive some 600 municipal employ-
ees headed by Mayor Adhemar
Raynault, chairman of the honorary
committee. Guide-lecturers will be
in attendance.

On Friday afternoon at 4.30
o'clock, Arthur Lismer, A.R.C.A.,
will give a Gallery Talk on Vincent
van Gogh. whose work occupies one
entire gallery.

Dr. Max Stern to Speak
On Dutch Paintings

Dr. Max Stern will speak on
"Introduction to Dutch Painting,"
at 4.30 o'clock tomorrow afternoon
as part of the lecture schedule in
connection with the Loan Exhibi-
tion of Great Paintings. Five Cen-
turies of Dutch Art, being held
in the Gallery of the Art Associa-
tion until April 9.

Dr. Stern was born in the Rhine_
land and studied in Paris and
Vienne. Tie specialized in Flemish,
Dutch and 19th century periods of
Art. obtaining his degree in the
History of Art in 1928. After
travelling extensively in Europe,
he became manager of West's Gal-
leries in London, and since coming
to Montreal a year ago, has joined
the Dominion Gallery of Fine Art.

Gallery talks durine tha Loan
Exhibition are free to all visitors to
the Gallery.

Star liar .23:1944

Aut.7 „Tc •

_3 Th T. 	 A ri Cli	 o

, 

Netherlands Art

—A Loan Exhibition of reat

Exhibit At Mcattrsal

MONTREAL, 1V?ilic12,10.

Paintings, covering five centur-
ies of Netherlands art, opened
last night at the Art Association
of Montreal wider the patron -

age of the Earl of Athlone and
; Princess Alice and Princess Jul-

iana of the Netherlands.

I 	si

arc . 	•Because ge the reception being
hard-16 -r– er RoYaI Highness
Juliana, Princess of the Netherlands,
an Wednesday evening at nine
o'clock, in the galleries of the Art
Association of Montreal, the Loan
Exhibition of Great Paintings, open
daily until seven o'clock, and on
Tuesday and Thursday until ten
o'cloek, will be closed at a quai ter-
past four o'clock that afternoon. At
the request of Her Royal Highness
the reception will be informai and
those paying general admission and
holders of all tickets admitting to
the exhibition (except group ticket
holders) may attend this function.

FROM QUEBEC SCHOOL

Partyt)ol4hr.utch Paint.
in	 T s ,fierrioon

This afternoon the loan exhibi-
tion of Dutch Art in the galleries
of the Art Association of Montreal
will be viewed by a party from
l'Ecole des Beaux Arts of Quebec,
aecomikanied by its director J. B.
Soucy and Simone Hudon and Irene
Baudouin instructors at the school.
They will be received here by
Louis Carrier, president of the
"Masse" of l'Ecole des Beaux Arts
of Montreal, who will be accom-
panied by J. Maurice Dube, secre-
tary of the "Masse," Paul Favreali,
treasurer, and Madeleine Doyon.

746 
TO SEE DUTCH ART

13sizettitriiirar .27/ 4
Junior Commerce Chmpber•

to Visit Exhibition
Mayor Adhemar Raynault, G. P.

Luden, Consul General of the
Netherlands, and Mrs. Hector Per-
rier , wife of the Provincial Secre-
tary, will accompany members of
the Junior Chamber of Commerce
when they visit the exhibition of
Dutch art at the Art Gallery, 1379
Sherbrooke street, west, tomorrow
night at 8 o'clock.

The visit of the members of the
progressive Junior Chamber has
been arranged by Jean Morin,
chalrman of its visits committee.
The members, their wives and
friends will be accompanied also
by professors of the School of Fine
Arts, who will at as guides.
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THE Nazi invaders have no re-
grets about leaving Dutch

t treasures in Holland, instead
taking them away to Ge r -

any, because if they win the
the paintings will belong to

and if they lose, the can-
will have to he returned,

P. A. Vorenkamp, of
'al lege,	 Northampton,
a today in an interview

Netherlands Government
• ation - ureau.
,essor Vorenhamp, in
e	 in eaenection with the

e•	 aion at. the Art
t 	Germens

azis,Ae Theft Futility
Once War Is Over

Le portrait de Maria Olycao van der Horn par le célèbre peintre Franz Hals fera partie de l'incomparable
collection de peintures groupées à la Galerie des Arts, du 9 mars au 9 avril, sous le fier litre de "Cinq siècles de

peinture hollandaise ". On sait que les profits de la visite à cette exposition seront versés à l'Aide aux enfants de
Hollande, de Grande-Bretagne et des autres pays d'Europe. (Photographie en couleurs fournie gracieusement

par le Bureau d'Information des Pays-Bas â New-York).

,

ART would provide an ex-
tremely complicated prob-

lem in Europe after the war, he
believed. Art treasures, hidden
in sarious sections of the con-
tinent for safety, and others
stolen and sold, would have to
be traced whenn peace came, he
pointed out.

Professor Vorenkamp, w h o
tattgh school n Holland until
jus' before the May, 1940, invas-
ion, and who left the country
just one day before the invaders
marched in, said the school
.:ren he taught had met th

it of danger without fear.
--tard to • ho eenerel at-

17` 	,1 n•n

MansF- Valuable paintings hao
been bought from art 'dealer:
"for a song," the Duteli-borr
professor said. The Nazis, how •
ever, had not 'et engaged it
wholesale looting of Governmenj
property, and museum pieces, at
a result, were in reasonahle
safety for the time being, he CX.
plained.

HE atory of rive centuries of Dutch art

will he told in the remarkable exhibition

of Dutch painting/4 to be opened at the

galleries of the Art Asnociallon tonight by

11th Excellency the Governor-General, the

Earl of Athlone, and lier Royal Highnese the

Princes?' Alice. The people of the Nether-

lands are intenecly proud of their painters,

and well they may be, for the great artists of

Holland have ri Iwo ye ranked among the

higheet in the world of art. The creation of

flembrenelt, Franz Hals, Vermeer, van Goyen,

de Hooch, van der Neer, Hobbema and Ochter-

velt are a priceleee Inheritance for ftny nation.

Thene artiete will be represented by an

imposing collection which embraces nome of

their very finent achievements. One of the

most important canyamex hais been loaned

by His Majesty King George. An exhibi-

tion which include ten Rembrandts and

thirteen Franz Hals le not to be missed by

any art lover, An outstanding feature of this

exhibition will be some thirty paintings from

the brush of van Gogh, representative of his

best work. Those who admire this extra-

ordinary painter will have ample opportunity

to indulge their artistic appreciation to the

limit .

One of the great beauties of Dutch paint-

ings is that they are a perfect exatression of

; the spirit of the people of the Netherlands,

and so it is peculiarly fitting that we should

have an opportunity today of seeing perhaps

the very finest collection of Dutch paintings

that bas ever been assembled for one exhibi-

tion. It will serve te; recall to us—though

that should not be necessary—the magnificent

defence the people of Holland have made and

are still making for the preservation of their

liberty. The proceeds from this exhibition will

go to the relief of the suffering children, a

cause which ia close to the heart of every

Canadian.

There is a cultural importance attached

to the exhibition which should not be over-

looked. Special arrangements have been

made for a series of lectures and gallery

talks, describing the various pictures and

schools of art represented, with the express

object of enabling students, and school

children in particular, to an understanding of ,

the significance of the pictures they will see.

All too often people go to see art exhibi-

tions with but the vaguest idea about the can-

vesses hung, and therefor,e inevitably miss

much of the aesthetic enjoyment that would

otherwise be there. These lectures and gallery I

talks are specifically designed to aid them to

a fuller, appreciation.

The art treasures of .Holland are not the

exclusive possession of the people of the

Netherlands. They are a source of beauty and f

of inspiration shared by all civilized nations,

and as such have a value which cannot be

expressed in dollars and cents, but which must

be measured in terms of the qualities of

human culture which are deathless.

saONTREAL 
LE CANADA, illE•
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Dans le Monde

Holland's Art
Wealth Intact

V:7)	

hitAriCH

Ils visiteront
l'exposition
'd'art hollandais

.	 etly	 j	 J L. I

Y

' 	gt-Six el	 g et trois pro-
fe	 cole des Beau'-'

il AFtT de Quebec, se rendront en
groupe, a. Montréal, l.e 2:1 rimr

l prochain, pour visiter l'Expost - • ,
tion d'art hollandais qui se tient' !

1 actuellement à la Galerie des
Arts, de la Métropole. Le grcaape
de Québec sera sous la directionr ,

de M. Jean-Baptiste Soucy, direc-
teur de l'Ecole des Bea , tx-Artsq
de la rue St-Joachim. Professeurs!

,, et élèves en profiteront pour vi-1'
siter (14.s Bcaux-Acts de,'
Montréal. l'Ecole du 'Meuble et'
'Ecole d'Artisanat de Montreal.

,ette exposition, ouverte jeu-
dernier, en présenco tic Son'

Excellence le comte d'Athlone et
de la princesse Alice, perare.:. d H

; jeter un ceup d'oeil aur cinq
ries d'art hollandais. C'est le n lue

• erande et la plus belle collecti.m',
- d'art jamais exposée riens la -nlé:

Ouverture de l'exyosition
&est ce soir, sa 9 heures, que

Son Exceleence le comte &Athlone
et Sot, Altesse Royale la princesse
Alice honoreront de leur présence
l'ouvertur e de l'exposition des
chefs-d'oeuvre de la peinture "Cinq
siècles d'art hollandais". Les jeu-
nes filles qui vendront des pro-
grammes au cours de la soirée sont
Mlles Marie Bay, Virgina Beatty ,

Mmes Guy Beaudet et Jacques
Dussault, Mlles Hélène Bérard, So-
lange Bibaud, Monique Bolm, Loui-
se Brais, Renée Casgrain, Jeanne
Côté, Joan Daniels, Trinette Da-
niels, 'Virginie Dobson, Yolanta
Frarkovska, Lyse Formagie, Olga
Gardavsky, Andrée Gariépy, Sophie
Glezos, Cynthia Gordon, Grace
Gibbs t Marie Gravel, Myriam Hey-

ne. Helen Jacob, Athena Klpures,1
Yvette Langevin, Marjolaine La-
Salle. Régine de 'Linière, Louise
Myette, Elsie Nielsen, Nicole Pa-
net-Raymond ,

 Hanne Pawlikoska,
Jacqueline Perron, Joan Philpott,
Ela Popov, Madeleine Poznansks.,
Beth Ranki •Zao._ .RAItlanaseni
Françoise Robert, Françoise dei
Roumefort, Lilian Savage, Stepha-'
nie Sigmund, Jeanne Steen, Made-
leine Stee a, Annette .. ,!tevenson,
Marie-Louise Svenningsop, Anita
Tenter.
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Frans Hals self portrait, which was painted in 1626, can now
be seen in the Montreal Art Association on Sherbrooke Street. It
is part of the Loan Exhibition of Great Paintings, Five Centuries
of Dutch Art, which was formally opened by the Governor-General
on Thursday night. The exhibition is for the benefit of the children
of Great Britain, the Netherlands and occupied countries, and will
remain open until April 9.

Huge Crowds Attracted
To Dutch Art Exhibition

lifONTI:! 	%FIS TIVRALI). tf2 	I
Pecess Receives Bouquet	 194-t

Surrounded by bouquets of flowers and backgrounded

by a typical example of early Dutch art, His Excellency the

Earl of Athlone and Her Royal Highness the Princess Alice

occupy a position of honor in the library of the Art Associa-

tion of Montreal where distinguished guests to the exhibi-

tion were presented to the vice-reaol couple et colorful cere-

monies last night.

Thar Excellencies
Open Loan Show

;great pleasure to be here to oven
ilis fine exhibition of Dutch mas-

terpieces. I think we owe a great
debt of gratitude to all those who
have malle this exhibition possible'
Iby so generously loaning their pic-I

',res. The occasion is a particularlY
important one, because I under

. stand that the proceeds of this ex-
nibition are to be devoted to pro-
viding food for the children 01
Great Britain, the Netherlands and_ L.
other occupied countries. Of the
many tasks that will confront us

, .. ,..ter the war, none will be more

i urgent or more important than the
relief of starvation in Europe. I am
giad to see that a beginning is now
heing made to build up reserves of. I cash and food which will help to
elay the tragic plight of those now
:living in countries occupied by the

ji enemy. The hopes of the future
.1 , \will largely depend on the capacity
li of the next generation to solve the

1 problem of world peace. These

hopes will be frustrated if they are

; built on a basis of starvation and

disease.
"It is, I think, an interesting and

significant fact that when an out-
standing exhibition of art is held
anywhere on this continent, the
pictures originate in one or more of
the countries of Europe. In this case
they come from Holland, a country
less than half the size of Neee
Brunswick but, nevertheless, . a

country from which in the past the
art of painting bas shone forth to
the farthest corners of the world."
170 PADTTINGS

Following his words, the Vice-

Regal party proceeded to view the

7
 specimens of Dutch canvas-work

amid the strains of martial airs'

played by the band of the -Royal
Canadien Air Force.

Included among the large num-

. ber of paintings which adorn the

walls of the galleries are a series

of Primitives through the 17th

and 18th centuries: works, 30 in

number, by Van Gogh, and 31
masterpieces of modern painters.

There are 170 items on exhibi-
, tion end art loyers have the oppor-
tunity of comparing the initial n

trends of Dutch art with today's
mediums.

(te	_....,..,___.:r A propos de l'Expositioll
- iii' rfairions qu'une toile célèbre de REMBRANDT — "Portrait

de	 mn 	era exposée à la Galerie des Arts parmi les chefs

d•oeu 	e l'a hollandais, du 9 mars au 9 avril.
, e portrait est celui de la femme de Titus, le fils de Rembrandt.

... Cette peinture appartenait au Musée de Colmar (Aleace-Lorraine),
France. Après la dernière guerre elle fut vendue afin de trouver ces

, fonds pour la reconstruction de cette ville détruite par les Allemandsr.
lors de la dernière guerre et appartient aujorird'hui à M. Wood, de

1 Toronto, qui a eu l'obligeance de la prêter pour l'exposition.

	„.nn••••••usenamac».---..„,
le

the organizing commuLee for tfle

l Exhibition; Dr. J. W A. Hickson, 11.

and Miss Mabel Hickson. They
were escorted to the library where

members of the committee had ')

assembled. 	•  r
The Vice-Regal visitors showed

ie obvious pleasure as they s
i spected cadets and children dress-

ed in native costume of the Allied

?1countries who lined the grand

:i staircase leading to the upper gal-

leries where they mounted the

dais.  There a bouquet was pre-

7 sented to her Royal Highness on
1

r behalf of the children of Holland !

* i 
by Master Louis Hollander.

,

Colorjul Gathuring -

Marks Inauguration

I Of Dutch Exhibit

whi:e five 'centuries of Dul.:1,
art reprenting the work of H. -

panes master painters
!Clown on sorne 2,M) guest.s an
art-lovers let night, His Ex'
I.ency the Governor General ee ,

' Hm' Royal Highness the Fritte '-
Alice officiaily opened the 1._,
Elx:ton of Great Paintings ..•

the galleries of the Art Asioe'
tion of Montreai.

, The exhibition is being line.....

E aid of the children of Great B. -.:.-

- iain and the Netherlands, a.'“
'tes other =nipled countries ei 1.•,... -

IroPe-
Attentied by Sir Shuldham Ree.-

Terri, Miss Vera Grer.f 311 and L:.
Hon. Ernie Chatfield, R.N . N.R.

iAD.C. Their Excellencies were
given the official welcome at the

t wire doer of the building b

i Dr C. F. Martin, president of the

Asso- ciation and Mrs. Martin; Mrs.

Norman Bohn, administrator of

DEBT OF GRATITUDE
Following the address of wel-

come to the royal patrons deliv-

ered by Dr. Martin, His Excellency

formally declared the Exhiblaion

open. He said, in part:—

"It gives Princess Alice and me

.noppr
t.lifleti 11/44

JOUR, QUre

Dressed in the costume of his native country, tiny Louis

Hollander presented a bouquet of flowers to Her Royal High-

ness Princess Alice as the Vice-Regal couple opened the Ex-
hibition of Dutch paintings which is on display at the Art

Association of Montreal's galleries, Sherbrooke street west.

Thechild is shown at the left foreground. . .
Witnesses to the scene include Dr. C. F. Martin, presi-

dent of the Art Association, R. van Riemadijk, of New York,

and His Worship Mayor Adhemar Raynault.
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Five Centuries of Dutch Art WO-TOOMS seem to
out in this show which lists 176
items, dating from the fifteenth

. century to 1900. These are the

i l places respectfully de3igned for
22 primitives and for 30 works

,by Van Gogh.
1 The exquisite design of the primi-
tives, their richness of color and
emotional moods, is clear in work
by Dirck Bouts, Jerome Bosch,
Cornelius Buys. Lucas van Leyden,
Jan van Scorel, Jacob Cornelisz
van Oostzanen and Jan Vermeyen.

Van Gogh a Magnet
Van Gogh's art is a magnet for

I spectators at the show. it hangs
lin the east gallery. An intense and
,tragic artist, Van Gogh's reputa-
!t'on as expressionist supreme is'ctunderstood when you see the whole
gamut of his creations. "La Rou-
bine du Roi" is a serene composi -
tion, as is "Landscape With Rab-
Ibits," a smaller canvas done with
soft, quiet brush-work. Sharpness
of line and color is marked in
"Trinquetaille Bridge." A more
frenzied landscape is "The Olive
Trees." Others include, "House at
Auvers," a rough, fiery painting;
"The Bridge at Asnieres," a still,
subtier landscape; "L'Arlesienne,"
a fine, shrewd portrait of a woman;
"The Reaper," a magnificent de-
piction of a worker in the field
pointing up his strong hands and
painting sharp blues against the
yellow wheat fields with sure,
dramatic effect. A rollicking, gay
study is c a 11 e d "Stairway at
Auvers"

WITH a brief two days' elapse since its formal opening on
 Thursday night, the rive Centuries of Duich '\it exhibi-

tion at the Ai, <--tssociaticn has already been stared at by hun-
dreds of Montreal citizens, by church ancl educational leaders ,
by servicemen and crocodile processions from various schools.

Impressive Rembrandts
Rembrandt is represented by a

group of impressive works. His
masterful skill with lighting ap-
pears in the large, beautifully
painted canvas of "Christ." Majes-,
tic splendor is projected in the fa-
mous "Standard Bearer," picture
of a gold-sashed black-plumed dig-
nitary holding the staff of a flag.
Among the others, which include

; self-portraits, are "The Young
Rabbi." "Man With a Beard," Por-
trait of Saskia," "The Philosopher."

The remainder of the-vast collec-
tion presents many canvasses by

! 17th century Frans Hals; landscape
art by van Ruisdael; Dutch scenes

I from the brush of Meindert Hob-
bema; domestic scenes by Jan

' Steen and Pieter de Hooch; "The
)101a-raid" tly :fan Vernie' 'r Nan'

• ;kilt. the eminent st adent ot Carel
, Fabiitius: and work by lator

'st s: Cornet's Troost, J. H. Weie.- .

eiel Antan Mauve
Nq!,
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ChildiJn's Benefit Art E
Earl of AthloneSays Display

... 	.	 ..

EXT OF ADDRESS	
GentlrePy orteous, Mr. and IsIrs.lotte eicrimgess Mixe Layez, Haller,

rallEtirrACELLENCIES

BY liOVERNOR-GENERAL	 Krot n it EXHIBITION	
W. F. Angus, Flying Officer J. R Mre. H. Neel. yr. and Mrs. A.n.
Morgan, Miss Barbara Ferguson,drew Refert, Dr. Jean Panet Ray.

Its Excellency spoke us follows; Following the speeelies the Vices Mrs. Hugh Bethune, Mrs. Waller mond, Mr. and Mrs. Gerald Ryan

ers.
1' lotir of the ex' Vaughan,  M e David Glassco, mrs.mrs. T. A. Somerville, the Rev

i iveat. grlivee 1 rIncess Alice and me es,' 	 1 
eissure to be here to openbibition, the Netheiland	 Cs	 hai ge .James Laing, FIL Sgt. Slmmonsereand Mrs. David Scott, Mr. anc.	 : 	it

I th is	 hie Exhibition of Dutch d'Affaires from Ottawa, te W. R.N.A.F., Miss Marier -le Caverhill,Mrs. Albert Dupuis, Miss Virgino

Il Masterploces. I think we owe a Bolsseveln, and Or, le eV, Mai tin , Mrs. H. Tt. Caverhill, Mrs. E. R. Ben-Beatty, Miss Helene Berard, Muai
'	 n	 - I .nett Mie. W. S. M. MacTier, Mr.Solange Bibausi, 	 Miss Mord ut

1

ibit Has Brilliant	 lir g
ana Mer" Armand tee

Jr., Misa Jeanne Melehers, Mrs. Mi Louise Paradis, Miss Ch,.

Sample 6 ' T t t Europe

of the stairs	 stood a nurse, Mans
, hostels and clubs and other

in miniature, holding a Red Cross, mati of that branch of the service.
flag, and on eit her side of her wasl EXHIBITION DESCRIBEDa charming little Britannia and a'
young Highlander. 	AS FIVE SHOWS IN ONE

As the vice-regal party mounted "Today we are embarking on an-
other exhibition, one on behalf of
the children of Great Britain. ethe
Netherlands and other occupied
countries and thanks to the ad-

was presented with a bouquet in ministrative ability and help of
the colors of Holland by Nfaster Madame Norman Bohn, a war
Louis Hollander, on behalf of the guest. and her capable committees,
children of Holland. When they the official part of the exhibition
reached the top stair, His Excel- seems to bear evidence of success."
lency stopped briefly to talk to the, Continuing, Dr. Martin said that
laddie in Highland uniform, be-1 nearly 200 paintings had been col-

? lected by the committee of the Artfore passing on to the dais.
Accompanying the Governor- Association, in co-operation with

General up the stairway was Dr.i the Netherlands Government, to
C. F. Martin. president of the Art, whom was owed a very deep debt
Association of Montreal, while Her of gratitude for their magnificent
Royal Highness Princess Alice was assistance in gathering the works
escorted by George P. Luden, con- together.	The exhibition was
stil general for the Netherlands.	 really five exhibitions in one. By

When Their Excellencies arrived, very rare good fortune the associa-
at the art gallery they were ac- tion was able to present an ex-
companied by Sir Shuldham Red _ hibition of 25 Dutch primitives, the
fern, Miss Vera Grenfell, and Lt.

-
like of which would-not be again

the Hon. Ernie Chatfield, R.N. seen in this country for many a
V.R. They were received by Dr.year. Thanks to Dr. Howard
C. F. Martin and Mrs. Martin, Mrs. Valentier of Detroit. an exhibition
Norman Bohn, administrator of the of early masters of Dutch art of
organizing committee for the exhid the larli and 16th centuries was her own ideas of self-government,
bition, Dr. J. W. A. Hickson and' gathered together for exhibition in btit they may bear no resemblance
Miss Mabel Hickson. J.,6 to the American Constitution or

I Detroit, and through his co-opera- the British Parliamentary system.DISTINGUISHED GUESTS . tion, those pictures had been Of course, it may be argued that
141F.ET THEIR EXCELLENCIES " allowed to come to Montreal and Europe is no more than a geogra-

In the library, many prominent ' form part of the exhibition.	 phical unit. I think it is in reality
citizens, and representatives of the FAMOUS OI.D.,

EPRESENTED
MASTERS	 much more than that. It is a

'diplomatie corps of-Allied countries 	 WELL R	
condition of thought, and this ex-

AREin Montreal, together with several	 hibition is vital evidence of that
of those taking an active interest	 Dr. Martin said that that gallant fact. The motion of European co-
in the exhibition were presented to array of Dutch painters of the herence has always been present in
Their Excellencies.	 golden period of the 17th century— the human mind, and even though it

These included Mayor Adhemar Rembrandt, Entes Hals, Terborch has never been attained, we do well
Raynault, who is chairman of the and the like—were also included in every now and then to stimulate
honorary commiltee; G. W. Bois- the exhibition, while representative that motion as we are doing here
sevain, Netherlands charge d'af- of the 19th century was a collec- now.
faires, Ottawa, representing His tion oa the works of Van Gogh, SEES RESPONSIBILITLES
Excellency, J. W. M. Snouck which occupied a room by itself,
Hurgronse, Minister for the Neth- with some 30 pictures representa- FOR VICTORIOUS NATIONS

erlands; Hon. Hector Perrier, tive of his work.	 "When the war is over, the vie-

Provincial Secretary and J. W.	 In other rooms, he observed, torious nations will have to recog-

McConnell, members of the honor- b found n beautiful nize the fact that many responsibi-
ary committee; Mrs. J. W.
McConnell, honorary chairman of
the Ladies Subscription Committee,
English Section, Lady Allan, presi-
dent of that Committee, Sir Mon-
tagu Allan, Mrs. Hector Perrier,
and Martin Baldwin, curator of
Toronto Art Gallery, and Mrs.
Baldwin, Toronto.

Her Royal Highness was gowned
in deep cyclamen silk in two piece
effect, embroidered with paillettes,
of the same tone, with which she
wore diamond ornaments. Miss
Grenfell was wearing white and
gold brocaded satin with touches of
green; Mrs. Martin wore black
crepe trimmed with irridescent
erabroidery with a short ermine
cape. Mrs. Bohn was in a white
crepe gown with which she wore the

, esse ,jewelled miniatures of the Legion
V " ' of Honor and the Crown of Bel-

. gium. Miss Hickson wore a grey

ilk*eS 4PWII*

MONTREAL LA PATRIE, QUE,

MARCH 15/44

orera de sa présence
un • ejeuner offert par le ministre
de Norvège au Canada et Mine Da-
niel Steen, en leur appartement au
Gleneagles, le mercredi 22 mars.
Durant la soirée, la princesse Ju-
liana se rendra la Galerie des
Arts pour visiter l'exposition des
chefs-d'oeuvre de peinture "Cite/eitiost . d'Art

	LW ,

	491>

HIS EXCELLENCY the Governor-General of Canada, the Head of
Athlone, formally opening the loan exhibition 'of Dutch paintings

at the Art Association of Montreal galleries in aid of the children of
Givet. Britain, The Netherlands, and the occupied .vountries, declared
last night that plans to assure world peace 'W.ould be frustrated	 they
were built on a basis of starvation and disease. He expressed his
pleasure that a beginning was being made in building up reserves of ,
cash and food which would help to allay the tragic plight of those
now living in eountries occutiletasaeseese.  —
be• the enemy. 	CEREMONY ATTKNDED 	now being made	 dto but up re-

Declaring that Europe was the By istao pRopLE 	serves of cash and food which will
fountain-head of	 that is best in	 The dais on wrel 	r re11 1  Their 	 help to nllay the tragic plight of
our civilization. His Excellency said 	listes were sssted (or the o	 those now living In countries oc-
it was more than a geographieal cerernolly was appronriate	 I
unit; it wes a condition Of thought. feout. of a picture by e . 	lem
and the exhibition was vital evis entitled 'The Regents," lent by th
del" af	 When the war was Frans Hals Museum of Haarlem

the stairway each of the little
"emblems" curtsied or bowed, ac-
cording to the custom of the coun-
try represented. The Princess Alice

-	1 •

En notre Vie
e - 2 la .4 incesse Juliana, des

Pa

examples of the Hague School,

bollandale.

eves to befall man restoration worls necessary. But, IF. H. Sproule, Mrs. H. R. Stephen-

brooke street, will give a gallery freshed so that the gentle and en-

talk this afternoon et 3.30 o'clock. during 	arts of peace may emerge

Mr. Nicolas now living in New from the furnace of war with even

York, left Holland early in 1939, greater strength. The old contins
of ent from which these works come

closing his large workshop is like a house that is old and
stained glass, where with 10 ap- ingneaenldinginocoffnytehneienvta.11s, Tanhde
prentices he turned out many ip.aar:rlbhpaint a
beautiful modern windows for th e. root leaks in a dozen places.
churches and assembly halls. The t is . dark and unhealthy and ex-
lest painting he made before lea'- I, pensive to keep up, and weeds have

iing the Netherlands was "Premon- grown n the garden. It obviously
ition of Evil," an allegory of the

f • h d	
wants taking in hand, and drastic

n.

,an.rds. Miiiis. i.L. .sCte. vle)Irluscmmin, mrond,aMndr. ma rnsd
Renee Casgraln, Miss Jeanne Cote
Bohn, Miss Louise Brais,	 isii,vi

C. V. Rendait, Miss Marjorie Card,Miss Joan Daniels, Miss Trinetti
Mm's. I,. Robert, Mrs. L. de Mun-parade, Miss Virginie Dobson
!gifla, Mi-. and Mrs. Henry Julien Mrs. Jacques Dussault,  . Miss Yo
Misis Florence Lewis, 'Mr. Clanta Frankovska, Miss Yysa For
1Steenbuch, Mr. Jack Lowery ,magie, Miss Olga Gardavsky, Mis,
Dr. and Mrs. Gabriel Lord, Mrs.lAnaree Gariepy, Miss SophS
Arthur Berthlaume, Mr. and Mrs.iGlezos, Miss Cynthia Gordon, Mis
Arthur 13erthiaume, je, Mrs. How- ,Grace Gibbs, Miss Marie Gravel
fini Wilson, Miss Antoinette Youripeis e Myriam Heyne, Miss Helen
Miss Rite Mount, Mrs. Jean .Jacob, Miss Athena Klpuros, Mis
Casisrain, Mr. John G. Melchers , Yvette Langevin, Miss Marjolain
Mrs. Gaston Talbot , Mrs. Pierre Lasalle

'
 Miss Regine de Linier(

Rolland, Mr. and Mrs. Pierre Miss Louise Myette, Miss Elsi
13elanger. Nielsen, Miss Nicole Panet Ray

Mr. and Mrs. Guy Panet-Ray-mond, Miss Hanna Pawlikowska
Insole-a Mrs. W. H. Milne, Mrs.Miss Jacqueline Perron, Miss Joe:
Florian Leduc, Miss BarbaraPhillpott, Miss Ela Popov, Mis

Brzezinska, Miss Helen M. Buzzell, 'Shase
'

 the Misses Gertrude andSteen, Miss Annette Stevensor
Jeanne Steen, MissF. Philippe Brais, Mr. and Mrs. I. ,and tsars. Jules Dupre, Miss Louise	 a

Mr. end Mrs. P. Cabric, Hon. Mr. EdithGoulden, Mr. and Mrs. RobertMiss Marie-Louise Svenninesor
Justice and Mrs. Pierre Caegrain, B	

'
oronow Mr. and Mrs. Eric Hun-Miss Anita Tenzer, Mr. and Mr

Mie and Mrs. De Ceuleneee, Mn lier, Mr. and Mrs. Arthur Walter,E. M. Briggs, Mrs. T. B. Littl

Edostard Cholette, Dr. and Mrs. C. Holland, Dr. and Mrs. Pierre
W. Colby, Dr. and Mrs. Victor Meunier, Mrs. C. p. Liebich, Miss

ireDore, Mr. Huntly R. Drummond, *— . Liehich, Miss Estelle Holland,
Mi'.M. and Mrs. R. Dupong, Mr. and —sers. -Dorothy Watt, Mr. and Mrs.
Mrs. D. Edouard Dupuis, Mr. and 	H..	 essey-While, Miss Hazel Mc-.

Hon. and Mrs. G. P. Luden, Mr.
and Mrs. Gordon W. MacDougall,

I Dr. and Mrs. R. G. McCall, Mr.
I and Mrs. J. W. McConnell, Mr.
and Mrs. Cecil McDougall, Mr. and
Mrs. Ross. H. McMaster, Mr.
Charles Maillard, Mr. and Mrs.
!Cleveland Morgan, Mr. H. W ,
IMolson, Mr. David Morrice,	 derson.
'and Mrs G. A. Morrie, Mr. Mr. and Mrs. S. G. Dobson, Miss

Virginie. Dobson, Mrs. Robert Mit-
chell, the Rev. and Mrs. George H.
Donald, Dr. and Mrs. Lionel Lind-

Dr. W P Percival, Hon. and say, Mr. and Mrs. Frederick Bin-

Mrs, J. Edouard leeseault, Hon e.doff, Mrs, John Boume, Mr. and

end Mrs. Haetor E-errrie, *s e ;SeIrs. Themas Fergie, Miss Mary
. ..s. . _— — fsergie, Mr. and Mrs. P. S. Gregory,

and Mrs. Robert Reford„ Mr. R ',Miss Elspet Stephen, Mrs. L.
van Riemsdijk,.Mr. and Mrs. Ben- 'Robert, Mrs. B . H. Rubin, Mrs.

jamin Robinson, lion. Daniel ,Harry Tarshis, Mrs. Harold

; Steen, Norwegian Minister to Can- i Teakle, Mr. and Mrs. M. 'Raymond,

ada, and Mrs. Steen, Rev. Dr. 'Mrs. W. D. Lighthall, Miss Alice
Harry Stern, Mr. and Mrs. Morris Lighthall, Mrs. Robert Lightstone.

W. Wilsonhe Minister of Sweden
Pand Mrs. Per Wijkman, Mr. G. W.

Boissevain. Charge d'affaires of
The Netherlands Government, Ot-
tawa, Mr. and Mrs. J. van Stappen. 3

Mrs. Walter Stewart, Mrs. r
Thomas Caverhill, Miss Grace
Prescott, Miss Mary MacKenzie,
Miss Mary Anderson, Mr. Edward l
Volckmar, Mrs. Reginald Harvey,
of St. John's, Newfoundland;
Mrs. C. M. McEuen, Mrs. W.
C. Van Horne, Captain Stanley ;
Rogers and Mrs. Rogers (Mme.
'Florence Easton), Mrs. Mackenzie
Campbell, Madame Sarah Fischer,  1
Colonel and Mrs. E. G. M. Cape,
,Mr. and Mrs. J. H. Roy, Flying
Officer Norman Bohn, D.F.C.,
D.F.M., Mrs. Guy Beaudet, Mrs.
A. O. Ponder, Mee. Henry Joseph, ,
Mrs. A. D. Durnferd, Mr. Jackson;
Dodds, 0.B.E., and Mrs. Dodds, Mr.'
iGerald Bogert, Mr. C. A. deLot-
biniere Harwood, K.C., Dr. and Mrs.
IW. G. Turner, Mr. and Mrs. N. M.
,Yuile, Mr. Justice and Mrs. Gregor
Barclay, Mrs. J. C. Heriot, Colonel
and Mrs. G. L. Ogilvie, Mr. and
Mrs. Sidney Dawes.

Mr. and Mrs. D. C. Coleman, Mrs.
Julius Griffith, Mr. Stanley Lindsay,

Mr. and Mr.s Howard Murray,
•Mr. Harry A. Norton, Majore
Gen. and Mrs. E. de B. Panet,

Mrs. Philip S. Fisher, Mi. =ue
Fregault, Mrs. Alan M. Griffiths,
Mr. David H. Gibson, C.B.E., Mr.
and Mrs. Gardavsky, Mr. and Mrs.
T. S. Gillespie, Mr. and Mrs. G. B.
Holler, Mr. Elwood B. Hosmer,
Mr. and Mrs. R. P. Jellett, Mr.
Richard O. Johnson, Mr. and Mrs.
Mostyn Lewis, Dr. and Mrs.
Arthur Lismer, Dr. G. R. Lomer.

onell, Mrs. Allan Bronfman, Miss
;lone Bronfman, Miss Kathleen
Shackleton,, Mr. and Mrs. Arthur
parry, Mn' E. A. Tobias. Mrs. A.

. MacTier, Mr. and Mrs. G. W.
Spinney, Dr. and Mrs. C. A. Peters,
Mr. and Mrs. C. H. Peters, Mrs.
Edward B. Savage, Miss Marion
Savage, Major and Mrs. J. Colin
Kemp, Lieut.-Col. and Mrs. Andrew
Fleming, Mrs. Colin Sutherland, Dr.
and Mrs. G. R .Brow, Mrs. Ross
Hutchison, Mrs. Thomas Earle, Mrs.
A. F. Riley, Mrs. Johns.Colby, Mrs.
William McMurray. Ms. L. M.
Hart, jr., Miss Margot Sutherland,
Mr. Geoffrey Maynard, Mrs. W. A.
Black jr. Mr. and Mrs. T. W. An-

Miss May Lightstone, Mn ' . Irving
Smith, Mr. and Mrs. M. Brov. n,
Miss F. Genest, Mrs. L. Boucher,

Mr. and Mrs. Harold Soper, Mrs.
Warren Soper, Mrs. Curzon Dobell,
Mrs. J. R. McDougall, Mr. and
Mrs. Eric Reford, Col. and Mrs.
William Leggat, Mr. and Mrs.
Biggo Bird, Mr. and Mrs. John G.
McConnell, Miss Margaret Wor-
cester, Mrs. Alan Byers, Mrs. Ross
Newman, Mrs. Louis Cochand, Miss
Eleanor Morrice, Mrs. Sidney
Dobell, Lieut.-Col. and Mrs. Gerald
Hanson, Miss Mona Prentice, Dr.
and Mrs. H. P. Wright, Mrs. A. E.
D. Tremain, Col. Gilbert Stairs,
C. G. Greenshields, Dr. and Mrs.
Graham Ross, Prince and Princess
Kossatkine-Rostqffsky.

Mr. George Campbell, K.C., and
Mrs. Campbell, Mrs. J. Ç, E. Tru-
deau, Mrs. H. Langevin, Miss E.
Hecht, Mr. and Mrs. T. B. Earle,
Mr. and Mrs. A. Tetreault, Mrs. C.
Desbaillets, Mrs. Dernott Parsons,
of Stanstead; Mrs. Honore Parent,
Mr. and Mrs. B. Couvrette, Miss F.
Abbot-Smith, Mrs. C. F. Furse, Mrs.
O. Beaudoin, Mrs. M. Pasquin, Mrs.
P. Baby, Mrs. A. T. Mongenais,
and Mrs. T. W. Anderson, Miss M.
A. Young, Miss E. M. Ross, Mrs. J.
Bailey, Mrs. Gerald Markham, Miss
Haidee Fiddes, Miss S. Jobin, Miss
M. Archambault, Miss L. Marine,
Miss Betty McNab, Miss Jean Mc-
Nab, Mr. and Mrs. W. H. Hobbs,
Mr. and Mrs. A. A. Munster, of
Sherbrooke; Mrs. J. C. Stewart,
Miss A. C. Reynolds, Miss Louise
Shore, Mrs. Paul Bienvenu, Mrs.
Louis Gelinas, Mrs. C. Ryan, Mrs.
D. Longpre, Mr. Alfred Evans, Miss
Mabel Evans, Mrs. J. ON. Gallery,
Mrs. Robert Adair, Mrs. Ian Adair,
Mrs. Norman Rankin, Mr. and Mrs.
Martin Baldwin of Toronto; Dr.
and Mrs. O. C. Gruner, Mrs. J. E.
Binet, Mrs. Allan Griffiths, Miss
Ethel Pinkerton, Mrs. Lansing
Lewis, Miss Gwyneth Lewis, Mr.
and Mrs. M. H. (sait, Mrs. A. Thini-
away, Mr. and Mrs. Leslie F. Skel-
ton, Miss Margaret Stearns, Mr.
Steen Buch, Mrs. C. A. Harrison.
Monsignor O. Maurault, Mrs. F. A.

C. Scrimger, Mr. and IVIrs, Michael
Hackett Miss Marguerite Terroux,
Mrs. Geoffrey Hedges, Mrs. Geof-
frey Porteous, Mrs. George
Younger, of Ottawa, Mrs. Nelson
McKim, Mr. Anson McKim, Mr.
Fred Cowans, Mr. and Mrs. Regin-
ald Trenholme, Miss Jean Bovey,
Mr. and Mrs. Harold McMaster,
Mr. and Mrs. Tudor-Hart, of Que-
bec; Mr. and Mrs. Hugh Griffith
Jones, Mrs. W. R. Chenoweth, Mr.
and Mrs. G. W. McKimrnie, Mr.
and Mrs. S. C. Norsworthy, Dr.
and Mrs. Stuart Ramsey, Mrs. E.H, Carter, Mrs. F. H Davies, Mes.
Reginald Holland, Mrs. SeymOur
Dunn, Lady Sievert, "r. and Mrs.Arthur Lyman, Mrs. A. Marion

ss Frances Sweeney, Miss F. J.liMackenzie, Miss I'Martha ale tee,

r .

eess	 accompanied the Earl to open the exhibition.

• . 	R.A. 	,

,. 	. Ge
`Louis Rendait, Mrs.	 MY'enta Miss Vernon Ross 	-  •

D. svemee.

	rot. and Mrs. J'. 	seqab.se,

LUover toe

European civilization and not as	
,

 muni stratecl If they are built on a basis Arthur Browning, lion. and Mrs. ler Mrs. Albert Lallemand, Mr.Miss Stephanie Sigrnun , 	 isHolland. 	, 	•	 ..'LIS trustees for the recovery of 	 There were 1850 peop le
in galleries for the opening tolet of starvation and disease.

dictators to Europe of her way of speakers being placed in eachroom. "It is, I think, an interesting and
life, he KU&	 Dr. Marthe on behalf of the Art significant fact that when an out-
COSTUMED CHILDREN 	Association, expressed to His Ex- standing exhibition of art is held

UNE GRAND STAIRCASE 	cellency and Her Royal Highness anywhere on this continent, the
• letures originate ln one or more of r

he countries of Europe. In this
case the come from Holland, a

brilliant scene as they mounted the	
country ess than half the size of

grand staircase to the upper gal- duty in war service. according to New Brunswick but, nevertheless,
its facilities," said Dr. Martin. 'We a country from which in the past

ceremonies took place. Lining the
leries. where brief speech-making have given free access to members the art of painting has shone forth

stairway were the honor guard of of the armed forces, provided oc- to the farthest corners of the
casional entertainments and akvarld.

Cadets under the command (if
- the Plateau High School Armv series of Sunday-afternoon concerts

which crowded the halls to capacity.

them was a score of children

	EUROPE FOUNTAINHEAD
Major A. Duguay. In front of , "Two years ago, under  your OF CIVILIZATION

i 	.
dressed in the national costumes I gracious patronage, there was an "An exhibition such as this Is a

i exhibition of masterpieces for the sharp reminder that that small
of the United Nations. At the top!

n Merchant Marine, which helped extension of Asia which we call
Eu .0 , torn and wrecked by wars
ruse.. ates and corroding passions,
heipless and struggling and starv-
ing, is nevertheless the fountain-
head of all that is best in our
civilization. How slight is our
knowledge of that continent now.
Odd bits of news sometimes slip
out. A Netherlander or a French-
man or a Czech emerges from be-
hind the dark barrier and tells
something of what he has seen
Iser the light of the little torch.
But these fragments hardly give us
ia comprehensive picture. We lack
'the living presence of Europe, its
vibrant influence. All we have is
a starving and emaciated body,
But we believe and we know that

r It contains the promise of new lite
land that by patience and care that
promise will once more be fulfilled.
This is a task and a responsibility
which the world in general and we
on this side of the Atlantic in par-
ticular cannot and dare not ignore.
But we must realize that when

,Europe is liberated, she may per-
! haps be envious of freedom as we,
.know it. It does not follow,
however, that she will want to
play the game of life in the British
or American way. She may have

Her Royal Highness. the Prin- t gia ta e felt e coming

to the opening, and they viewed a	 "F‘) 1- four years the Art Assoc-
un

,
•

:deep debt of gratitude to ail those escorting the Goy( i o 
n I who have m 'Ad° this exhibition pos- and George P. Loden, Consul rien-
. 'sable by so g- onerously !inuline their ern1 for the Netherlands ln Mont:-

lectures, The occasion is a par- roui, with  Hon. Hector Ferrier,
- ti s Hel'

ticularly important ene, bocause a 1 tov ni a 	. "	.
tuiderstand nuit. the proceeds of Royal Ilighness the Prineees Alice.
this exhibition are to be devoted tse Tho Inspection of the exhibits was

providing food for the children of , a inost. thorough one, 'l'hoir Excel-
Great Britten, the Netherlands and ternies frequently mixe -yang several

other °couple(' countries. Of the m nginutes discussi one picture or

innny Insks hat will confront	 another.
after the wu-, none	 he more The band of the No. 3 Training
urgent or more important than the Cemmand. R.C.A.F., played selec-
relief of st arvation in Europe. 1 ttons during the evening, and re-
ms glad to see that a be aaning is freshments were served to all VIN-

11,011 frein various parts of the a-
lertes.
PlIA)MINENT t TESTS

	

ATTEND	 ECERMONYcopied by the enemy. The hopes
of the future will largely depend Among those present were: Sir, Milne, Mrs. Camille Couture, Mra	 MMadeleine Poznanska,	 ss	 e .

on the capacity of the next gener- Montagu and Lady Allan, Mi', ama,Frank Everltt, Miss Marie ThereseRa,nkin, Miss Zita Rasmussen, Mis
ation to solve the problem of world Mrs. Gerald A. Birks, Mr, W.  B e Paquln, Mrs. Louis Casai:05On, Mr.Francoise Robert, Miss Francois

•• ' 1 • h Ill b f 1.31aceader IVIr. „lohn Bland, Me Jean Lallemand Mrs. Nellie ButsRoumefort, Miss Lillian Sava
•a •	

g(

and Mrs. Murray R. Chipmai, Mr ' Mrs. Lovell Baker, Miss Alice Mrs, Fred Ester.

Pamter to Speak
MAG 	 ller 	s.

'M
"And so, when we look around Tour Fondue, Mr J. J. Louson,

1- .143,ze	 e	 • Y20/ 4-	 ,
at the works of art on these walls, Miss Caroline Louson, Mr. and Mrs.

Association of Mont real, Sher -

iss Genevieve de laelse of imaginative statesmanship. Tour Fondue,

•Joep Nicolas, one of the Da 	 let us understand the force of the Hugh Hanson Captain and Mrs.

artists whose work is shown in the
c

symbolism which they represent. Lawson-Johnston, Misses Maureen

"Five Centuries of Dutch Art" ex- Let us pledge ourselves that the and Denise Lawson-Johnston, Mrs.

hibition now being held in the Art inspiration which lay behind these J. M. Williams, Flying Officer and
works shall be revived and re- Mrs. Trenholme Williams, Mrs. J.

H. Garth, Mrs. Henry E. Rawlings,
Miss L. Snowball, Mr. and Mrs.
Bernard Coghlin,. Lieut.-Col. and
Mrs. W. Hugh Owen, Mrs. T.
T. McG. Stoker, Mr. Lindsay
Hall, Mrs. W. D. McLennan,
Mrs. S. Bates, Miss E. M. Luke,
Miss Mona Elliott, Miss Marguerite
Routh, Mr and Mrs. Leslie Hodges.

Mr. and Mrs. Hartland Pater-
son, Colonel and Mrs. A. A.
Magee, Dr. and Mrs. de Jersey

I White, Mrs. Hugh G. Jones Mrs.

claration of war. This work, alongt foe Heaeen's sake, don't let usepull son, Miss M. Macdonald, Miss C.
with his painting of Hendrik Wil-   Budge, Mrs. Stewart Patterson, the

it and putlem van Loon, is among the exhibi_	 ractory	 Misses Olive and Ruby Le Boutil-town	 up a	 i

non pieree 	ana Oum say we have rationnlizece 	lier Miss R. Chevalier. Mies
it. 	devote the same care. eanna Todd, Miss Florence M. Vi-

	

and eympathy to the restoration of 	pond. Mrs. George Montgomery,
European culture as we would to
the restoration of one of these pic-
tures. That will be one of our great
priv ileges.

"1 now have pleasure in declar-
ing this exhibition open."

lites have been placed on their

many from the homes of Montreal s
great war, t
houlders. FI

hey w
rst, as victors

to p
in a

ro- Mathewson, Mr. Justice P. B.

and Weissenbruch and others of tect the interests of their own l

 Mrs. J.,Arthur Mathewsoe, Miss

collectors, gems by Maris, Israel Mignault, Mrs. J. M. Mackinnon,

the period. Finally, he saisi, there people end see that all potential Miss Nellie Wood, Mrs. John Cape,

were the works of contemporary	
Iaggressors everywhere are deprived Mrs. H. B. Yates, Mrs. Philippe

Dutch artists, very different indeed Or the means of aggression. But Roy, Miss Marguerite Terroux, Mrs.

from	h	 I th exhibi- among their other responsibilities A. Macdougall, Miss C. Leggat,

Ume representSng the ultra-modern they will have to act as trustees Mrs. Algernon' Lucas, Miss Phoebe

school.
	for the recovery a European civi- Campbell, Mr. and Mrs. Malcolm

lizatitm, and not dictators to Eur- Gregory, Mrs. Wellington Dixon,
ope of her way of life. To recon- Mrs. Huntley Duff, Captain Dag
elle these two duties and preserve Krohn, Royal Norwegian Air
a iudicial distinction between them Force; Mr. C. H. McFarlane, Miss
will require an extraordinary exer- Sheila McFarlane, Countess de la

Governor-General Maintains Contiiien t
Fountain-Head of Best in Civilization
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Exhibit Shows
History of Art

glitaillet. of Nlantor

en NN ho ‘‘ el'e 011111h ol
sho.o, t hell, 4,,,mxt.ct ton

OM ill'eS Ill I hls collet .

The port rat of Itenihrandt

o

I Carol Falwit Ms CO plk,s slItTess

ity 110111. Or the master's quail-

tee; by oerat'd Don there is tl Meet-

fled p o e t r n I t Of itemboatell'a
mot her, end I>' GOVt`ft l' . 1 n IWIt one

f it embromit's nest wife, Siteltiel
The V tshthtt ttlit t‘0111d hardly bt

lx) Ilx p I et e without out' of the large

Û 

groups Of gt1V 011101's Ot illITC1 0114

tY! 1116tIt llt 1011N, \\ 11101 Wel'O t 
he

fashion In the Netherlamis in the

Seventeenth Century, tied a re-

mrkehlv line one hy • ail

de Bray IS nt ti it eh' OW

of the pictures from llollniel

‘‘'hicli are now on this continent.

a 

Van der Heist, one of the formost

of the portrait painters. Is retire-

i sented by a picture of an old ItitlY•

i The works of de Hooch anvils's

'stand out among stitches of Dutch

life. The "Delft Countylivd" mid

the "Maidservant" will\ an intri -

guing effect of sunlight on the wall

of a room, are admirable examples.

The life of the people is shown in

the pictures a Jan Steen; one
"Domestic Scene" is lent by King
George and comes from Windsor,

and not leas good are an outdoor
picture of peasants M front of an

oun 8 Ild a larger talb1ect , "Twelfth

Night'', of a circle of faces of pe0-1

e ,ple seated round a central ligliti

A iT r ociety of thats
. time I_

. to be seen in the pictures 
of Ter-

' horch. van Mier's, Isletsu and
he highe

' Ochtervelt, by whom there are ex-
cellent examples in this collectionl

Land and Seaseapes
Landscapes and seascapes, forms

of art which were almost Dutch
inventions, are 

quite well repre-

sented . An outstanding landscape
with cattle by Aclbert Cuyp, two
characteristic wooded landscapes by
Hobbema, and one by

Goyen, of which

van der

Display Unequalled	
There are a

eer, 
represent their painters well.

lso three delightful pic-

	

Ou This Continent	
tures by van 

	 a

small one of a view of the Rhine-

.   land
 is perhaps the best. More

The Loan Exhibition, which wairomantic scenes are to be found in

openecf last night by the Governonthree pictures by Jacob van Ruts-

General at the Art Association. iide.el and two by is uncle, 
Salomon

in many respects an even mcuevan Ruisdael.

notable display than the one which The marine painters are well to

was held here two years ago. Asthe fore in 
two pictures by Willem

a review of the history of art irvan de Velde, the greatest of them

the Netherlands. it has never beenall;  and there is one, not less good,

equalled on this continent and wasby van de Cappelle. Pictures of

surpassed, outside of The Nether-still life, which display 
the amazing

hibition. which was shown in Lon-ers, include a notable one by van
lands, only by the great Dutch ex-technical dexterity 

of their paint-

don in 1929. It covers the work ofBeyeren, and other excellent ones

the greatest of the painters of Hol-by William Kalf and de Heem.

down to e present time, and has.	
Van Gogh Featured

land from the Fifteenth Century
th 

the distinction of containing not less, Van Gogh has a room to himself,

than ten works by Rembrandt, lain which 30 of his paintings and

by Frans Hals, two of the few pic-drawings are shown. It is worthy

titres that are known to have beenof note that nearly half of these

painted by Jan Vermeer, and a col-belong to The Netherlands Govern-

lection on the work of Vincent Vanment. The collection should delight

Gogh.
 th

Covering "Five Centuries of 
all e many admirers of his art

Dutch Art," the collection beginssince' 

apart from its size, it con -

with painters of the Fifteenth 
andtains some of his earliest works and

early sixteenth Centuries, the 
so-others made in the last months of

life. The first, painted in 1884

called Primitives, though there is
his

little that is primitive in the work and 1885. 

before he discovered his
own ways of seeing and painting

of some of them. By the earliest 	,
of them, Dirck Bouts, there is 

an are sound naturalistic pieces. Most

admirable portrait 

drawing Thereof these pictures, however, 
are

characteristic works of his last

are some notably fine pictures of years, and include one of the frank

biblical subjects by Score'. 
Van portraits of himself, landscapes,

Ouwater, Cornelis Buys and an flower studies, a striking sea pic-

unknown painter of Utrecht, and ture and views of his house at Arels

one of "The Mocking 
of Christ" and of the village . Auvers, in which

which with its crowd of men he spent his final days.

with fantastic and caricatured Dutch 
painting in the Nine-

faces, is typical of its painter, teenth Century is shown in pictures.

Jerome Bosch. Three excellent some belonging to the permanent

are by Jan Verm eyen,. a collection of the Art Association'
e to local collec ti ons.A

portraits 	ana wn

country• the smaller of the two group of works by Bosboom, twopainter little known out of is own

portraits of men is specially good, beautiful figures
	 f girls by

and in the third picture a Queen Matthew Maris, a self-portrait by

of Hungary is made so ugly that it Josef Israels and outstanding works

must surely be a true portrait.	 of Weissenbruch and Jacob Maris

Ten by Rembrandt
	are among these. The • Netherlands

Rembrandt of course 
dominates Government has also brought to-

, that part of the exhibition which g
Dorarv some 30 works by contem-

artiststo complete the

t contains the works of the great iive Hundred 'Years of Dutch Art.

These show that art moves in The
Netherlands in much the samel

lines as in other countries. Other
notable ones. some of them painted

on this continent. are by Piet Mon-

dria.an, J. H. Jurres, Cees Bolding

age of Dutch painting in the
Seventeenth Century. The most
striking and important of his ten
works here is the large "Standard
Bearer," but close rivals to it are
the impressive three - quarter
length figure of "Christ," and the
fine "Man with a beard," which is
painted in lighter tones than is
usual with such works by Rem-
brandt. There are several other
portraits of men and women, and
one owned in Montreal is among
the best of these. Frans Hals is
even better represented than Rem-
)randt. The 13 works by him in-
elude a delightful little family
'group, far less solemn than is
usual and a brilliant study of the
head of a laughing boy. One of
t he finest of his portraits here is
i Oe one of Dorothea Berck, which
glows with life and character and
is full of clever painting, even to
the white collar and the glove.
Two exceptionally fine pairs of
portraits of men and their wives
are also among these works by
Hals. Vermeer is again repre-
sented by one of his most famous
,,orks, the "Milkmaid," which
comes from the Rijksmuseum at
Amsterdam. This is the only pic-
ture now here which was also in
the former exhibition of master-
pieces, and everyone who saw it
then must be delighted at the
chance of viewing it again. A
little portrait head of a girl is a
less important example of Ver-
meer's work.

\

and W. Wouters.

1b-
3 THE EXHIBITION OF DUTCH ART:

This evenind'His ..aaasailency the Governor-
General, the Eareof ALliforee, and H.R.H. the Prin-
cess Alice will open the Loan Exhibition of Great
Paintings, Five Centuries of Dutch Art, at the gal-
lery of the Art Association of Montreal.

From the educational and artistic points of
view this exhibition is an event in the history of
Montreal. It represents the first attempt, on this
continent to give a complete survey of the de-
velopment of Dutch painting from thr beginning
of the fifteenth century. The combination of
several outstanding collections, it forms a more
comprehensive display of Dutch art than is to be
found in the permanent collection of any gallery
in the world. Its unique educational value has
already been realized by the Montreal schools,
which have arranged to have groups of children,
numbering over 35,000, conducted through the ex-
hibition by guide lecturers. For the Montreal
public generally, it offers a rare and enriching
experience.

Thera is, too, something singularly fitting about
the fact that an exhibition of work of Dutch
painters should be held at this time to raise funds
that will relieve the hardships of the children of
the Netherlands and its Allies. In their work is
preserved the atmosphere of that gentle scenery
and domestic content that had come to make the
Netherlands almost a symbol of peace. More than
this, the kindred response now felt before these
centuries-old caiwasses serves to bring to mind
with exceptional realism how the human spirit

ont and continuing, with a sound integ4ty and
quiet persistence 'hat guai antee its triump!i

HIS EXCELLENCY OPENS EXHIBIT: Standing in front of the famous painting of -The

Regents," by I. de Bray, which was lent to the exhibition in the Art Gallery by the Frans Hals

Museum, Haarlem, Holland, His Excellency the Go vernor General is shown just as he began his speech

last evening formally opening the exhibition of five centuries of Dutch Art. Her Royal Highness

the Princess Alice is seated on the dais, and holds a bouquet of flowers in the national colors of

Holland, 
which had been presented to her by Louis Hollander,

 on behalf of the children of Holland.

The multi-colored costumes of young repre

stairway at the Art Gallery, caught the attention

Prince Alice, as they wended their way to the u

Earl of Athlone, Her Royal Highness the Princess

consul-general for The Netherlands in Montreal,

elation of Montreal, are shown from left to right.
—	—

tjti •
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Con-sill Lauds
AilitSloow Coal

'thy' the humanitarian
aspect of the Loan' EsOeihitionaof
Great Paintings, Fis CentiirLes'of
Dutch Art, which °pees at the
Montreal Art Association March 9
"it will be good for our souls and
spirits to ,See these great works of
Art," G: P. Luden, Consul-Generall
of the Netherlands said in an ad-
cress to the Progress Club in th&
Windsor Hotel yesterday. Proceeds
of the exhibit will go for relief of
rreopea.n children.

Stressing the importance of

liberal public support for the ex-
iibit, Mr. Luden recalled the words
Of Prime Minister Churchill when
he said, "blood, sweat and tears"
adding that Canadians had suffered ,

none of these things in a degree
comparable to the sufferings of the
people of Europe, where he said
many children were too weak,
mentally and phs sically, due to
meinutrition, to attend school. even
it they had adequate cloth one
which the majority had not.

The speaker was introduced. by
the club president, H. G. McGregor ,

and thanked by Norman Romer.

sentatives of the United Nations, who lined the

of His Excellency and Her Royal Highness the

pper gallery for the opening of the exhibition. The

Alice, Mayor Adhemar Raanault, George P. Luden,

and Dr, C. F, Martin, president of the Art Asso-

5
TALKS ON DUTCH ART

Dr. A. P. A.'Vorcni.r.a- rc.p at
Art AssociaLion Tomorrow
Tomorrow night at 8.30 o'clock,

Dr. A. P. A. Vorenkamp, professui
of Art at Smith College, Northamp-
ton, Mass., will give an illustrated
lecture at the Art Association of
Montreal on Light and Shadow of
Childhood in Dutch Painting.

Dr. Vorenkamp was born in Wes.
tance, Holland, is an expert on
Dutch Art and has been a frequentspeaker at the Metropolitan

Museum, New York, and the Ar
Inetitute of Chicago. Since the out-
n•ak of war he has given his ser-vices as a lecturer for \ear chan-ties and comes to Montreal t&spealii in connection with the Loan Ex-' hibition being held for the benefitof the children of Great Britain ,

I the Netherlands and occupien antetries of Europe. It is Mated tha,all tickets which gire-adnaknat ion toe Loan Exhibition, with tie ex-;,:z:,n of group ticeets, will alsoeevi• elreittance without  chargeLA_V. , ,•e... rl k am p's lecture.___.,,,...,,e,................

1 Eif"
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"Mocking of Christ", unusual Dutch primitive, loaned by M. Jacob M. Heiman, New York,
included in the exhibition "Five Centuries of Dutch Art", now showing at the Museum of Fine
Arts in Montréal It is the work of Hieronymus Bosch, whose weird fantasies and tendency to
exaggeration are strongly suggestive of modern surrealism. (For review see page 5 in this issue.)

5
DUTCH ART SYMBOL•

OF PEOPLE'S IDEALS

i-r -

H.R.H. Juliana of Netherlands
Visits Dutch Loan Exhibition

Cotée peinture, de l'artiste hollandais, Van Gogh, appartient au gou-
vernement des Pays-bas. Elle fait paille de la grande collection de

chefs-d'oeuvre qui seront exposés à la Galerie des Arts de Montréal,

entre le 9 mars et le 9 avril. Les profits de l'Exposition seront ver-
Niés aux enfants de la rallande, de la Grande-Bretagne et des paye

occupés. Les oeuvres de ce peintre sont payées $00,0*0 ch•csae-

L'ART SECOURABLE
P)

Danja g41 erre' totale où nous som-
mes .e.rfiragés, meme les ressources
artistiques ont un rôle à jouer, rôle
important encore qu'il ne touche en
rien à la bataille ni à la production des
armes ou des munitions. Montréal
pourra le constater,"de visu - . c'est le
cas de le dire, à l'occasion de l'exposi-
tion de peinture hollandaise organisée
par l' "Art Association of. Montreal"
dans les salles de son immeuble de la
rue Sherbrooke Ouest.

C'est Son Excellence le goilverneur
général du Canada, le comte d'Ath-
lone, et Son Altesse Royale la Prin-
cesse Alice qui ouvriront demain
cette exposition dont les profits ser-

, viront à soulager la misère des en-
fants victimes de la guerre en Grande-
Bretagne, en France, en Hollande et
dans les autres pays d'Europe. occu-
pés. "Un spectacle d'une si haute va-
leur artistique, mis ainsi au service
de la charité. devrait attirer des fou-
les considérables.

Montréal est grandement favorisé.
En effet. au dire des spécialistes, c'est
la première fois qu'une exposition
aussi complète et aussi riche est or-
ganisée sur le continent américain et
la deuxième fois dans le monde entier
qu'un pareil déploiement artistique
est réalisé. Seules les circonstances
extraoedinaires créées par le conflit
font que les citoyens de la métfopole
peuvent jouir d'un si précieux avan-
tage. Madame Norman Bohn, secré-
taire honoraire de l'exposition, a rai-
son.de dire que notre ville se doit d'ac-
cueillir ces tableaux célèbres avec l'é-
clat et l'enthousiasme qu'elle mettrait
à recevoir des hôtes princiers.

Pendant un_mois. le oublie montré-
alais pourra contempler des 'peintures1
représentant cinq siècles d'art  hollan- r

dais et dont un grand nombre sont
signées des noms des maîtres les plus
fameux, depuis l'époque des primitifs
jusqu'à et y compris la période con-
temporaine. Régal artistique à la "vé-

n rité et qui prépare de rares  jouissan
-ces aux amateurs du beau. Chacun

voudra en prendre sa part,' attiré en
outre par la pensée que son patronage
aidera à secourir la jeunesse rendue
malheureuse par les ravages de la
guerre et la domination ennemie.

Notre population entière sera una-
nime à, souhaiter que l'initiative de
I' "Art Association" soit couronnée
d'un succès éclatant pour le profit
culturel que les visiteurs en retire-
ront eux-mêmes et pour l'aide opper-
te, iu'elle permettra d'assurer a tille

.elle oeuvre.

3
Prochaine exposition

à la Galerie des Arts
ugrif-411; 	gouvr-•nake du	e

ne	 1	 de 1k princesse
Alice, au t1.1 ttl'. Jeudi soir, k neuf

Galerie des Arts, rou-
a e d,e l'Exposition d'art hol-
landais, dont les reoettes seront
versées en faveur des enfants

• d'Angleterre, de Hollande, de
France et des autres pays cccupés.
Cet événement constituera l'un des
plus importatns de la saison mon-
daine et artistique. A leur arriroés,
les haies vice-royaux seront reçus
par le Dr et Mine Charles-F. Mar-
tin et par Mme Norman Bohn. Ils
se dirigeront alors vers la biblio-
thèque du musée où seront réunis
ries membres de l'exécutif ainsi que
le président et les présidentes des
divers comités. Annoncés par une
sonnerie de trompettes, le comte
et la comtesse d'Athloiae se ren-
dront ensuite a la salle d'exposi-
tion par le grand escalier. Des
enfants des pays occupés revêtus
de leurs costumes nationaux iront
leur rencontre; les ayant salués,
is formeront une haie d'honneur.

Trois d'entre eux, l'un partant le
costume écossais, l'autre celui de
Britannia et une fillette, l'unifor-
me de la Croix-Rouge internatio-
na,le précecleront le cortege. La gar-
de d'honneur sera composée des
cadets du Plateau tandis que
la fanfare de la C.AR.C., exécutera
des hymnes nationaux. Le Dr
Martin, président' de l'Art Associa-
tion et président du comité d'orga-
nisation de l'Exposition, souhai-
tera la bienvenue à Leurs Exael-
lerices. Une courte allocution du
comte d'Athketie marquera l'ouver-
ture de l'exposition. Mlle Monique
33ohn présentera alors à Son Excel-
lence et Son Altesse Royale le ca-
talogue de l'exposition. Des rairai-

tehissements seront servis,  au cours
de la réunion. Le public est prié d'é-
lire à la Galerie des Ar  ts avant huit
heures et demie et de se rendre
dans leu galeries supérieures.
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Dutch Paintings
Draw Big Crowds

Gazette—March 29/4

Princess Juliana of Nether-
lands Says on Visit to Ex-

hibition of Great Paintings

. "But when we look at these won-
derful pictures, and admire them,
we may at the same time ponder
on the minds and thoughts of the
artists who painted them," she said.
'They were, and they are, the

' leaders of their time, reflecting in
their art the atmosphere of their
surroundings and the character of
the people in the period in which
they live. Everything that is close

' to our hearts — freedom, dignity,
justice and truth — is shown by
them, but, as in our multinational
and immensely complicated world
where we strive for these ideals in
various ways, the artists realize
that. while the aim is the same, no
principle has the same effect when
applied under different conditions.
Circumstances vary, times change.
there are no maps upon which the
course is exactly charted — true art
is compounded of imagination. a
variation of understanding, of sen-
sitivity, flexibility and vision."

Her Royal Highness expressed
the opinion that names like those of
the artistes Vermeer. Frans Hals.
Rembrandt, Mauve, Israels, van
Geel', "conjure thodghts of peace

, and sincerity f m d, of treedom
„sa.' 	a-.

Her Royal Highness Juliana Prin-
cess of The Netherlands, visited the
Loan Exhibition of Great Paintings,
Five Centuries of Dutch Art, in the
galleries of the Art Association, last
evening when over fifteen hundred
guests were present.

Her Royal Highness was met
upon her arrival by Dr. C. F. Mar-
tin, president of the Art Associa-
tion of Montreal, Mrs. Martin, Mr.
Arthur Browning, Mrs. Norman
'Bonn, honorary secretary of the

1 Loan Exhibition, and Miss Mabel
Hickson, and was escorted to the
'library where honorary presidents
and chairmen of the Loan Exhibi-
tion Committee, the members of the

. council of the Art Association and
representatives of the Allied Gov-
ernments were presented.

Plateau High School army cadets
and children in the national cos-
tumes of the United Nations lined
the grand staircase by which Prin-
cess Juliana mounted to the upper
galleries to view the exhibition. One
of the children, Miesje Hartong,
presented Her Royal Highness with
a bouquet in the colors of Holland.

When the Princess had taken up
her position on the dias. Dr. Martin
in a brief speech welcomed her te
the exhibiton, and Her Royal High-
ness replied both in English and
French. -

At the conclusion of her address,
Miss Johanna Daniels, daughter of
the Minister of The Netherlands ta
Rio de Janeiro, had the honor of
presenting Princess Juliana with a
catalog.

Accompanying Her Royal High-
ness were Mr. H. van Tels, private
secretary, Mrs. van Tels and Bar-
oness Roell.

Her Royal Highness wore a gown
of black crepe with a shoulder
corsage of orange roses, her only
ornements being the Margriet pin
and diamond drop earrings.

Mrs. van Tels was in a gown of
black morrocain with a bodice of
black lace, while Baroness Roell
was gowned in grey.

Mrs. Martin wore a gown of
black crepe with silver 'sequin
shoulder straps and a diamond
necklace. Mrs. Bohn was gowned
in black and wore tourmaline and
diamond ornaments. Miss Hickson
was in a gown of grey crepe and
wore pearls.

Among those present: His Wor-
ship the Mayor of Montreal, Sir
Mohtagu Allan, Mr. and Mrs. T.
Brzezinska, Mr. and Mrs. Allan
Bronfman, Mr. Arthur Browning,
Mr. and Mrs. Gerald A. Birks, Mr.
W. B. Blackader, Miss Helen M.
Buzzell, Dr. and Mrs. C. W. Colby,
Mr. D. Coulorieds. Deputy-Consul
General for Greece; Mr. and Mrs.

A n d_ independence, of progress and
achievement — things Which aTifele
lied nations have had in the .

and which again will be Tes
Lt us hope and trust. in th
too distant future."

Murray R. Chipman, Mr. and Mrs.
P. Cabric, Consul-General for Yu-
goslavia; Hon. Mr. Justice and Mrs.
Pierre F. Casgrain, Mr. Edouard
Cholette, Mr. J. Deceuleneer, sec-
retary to the Belgian Legation and
Mrs. Deceuleneer, Mr. Pierre Du-
pong, Prime Minister of Luxem-
bourg, and Mrs. Dupong, Mr. and
Mrs. J. Edouard Dupuis, Mr. Hunt-
'y R. Drummond, Hon. Victor Dore,
Mr. and Mrs. Sidney A. Dawes, Mr.
Jackson Dodds, 0.13.E., Consul Gen-
eral for Greece, and Mrs. Dodds;
Mr. and Mrs. Philip S. Fisher, Mr.
M. Guy Fregault, Mr. S. Gardaysky,
Consul-General for Czechoslovakia,
and Mrs. Gardavsky; Mr. and Mrs.
T. S. Gillespie, Mr. David H. Gib-
son, C.B.E.; Mr. Richard O. John-
son, Mr. Mostyn Lewis, Mrs. Lans-
ing Lewis, Miss Gwyneth Lewis,
Dr. and Mrs. Arthur Lismer, the
Hon. G. P. Luden, Consul-General
for the Netherlands, and Mrs. Lu-
den; Lt.-Cmdr. J. LeNormand, Dr.
G. R. Lomer, Mr. R. P. Jellett, Mr.
Fritz Lugt of Oberlin, Ohio;
Mr.' and Mrs. G. A. Morris,
Mr. and Mrs. F. Cleveland Mor-
gan. Mr. and Mrs. Gordon W.
MacDougall, Dr. and Mrs. R.
G. McCall, Mr. and Mrs. How-
ard Murray. Mr. and Mrs, J.
W. McConnell, Mr. and Mrs. Ross
McMaster, Mr. and Mrs. J. Cecil
McDougall, Mr. H. W. Molson, Maj.-
Gen. .and Mrs. E. deB. Panet. Dr.
and Mrs. W. P. Percival, Mr. Vitali
G. Pavlov, Consul General of the
U.S.S.R., the Hon. and Mrs. Hector
Perrier, Mrs. R. W. Retord, Mr.
Cherles Maillard, Mr. Rombout van
Riemsdijk, Mr. and Mrs. Benjamin
Robinson, Rev. Dr. and Mrs. Harry
Stern; His Excellency the Minister
for Norway and Mrs. Daniel Steen;
Mr. Gregoire Tounkin, Charge d'Af-
faires for Russie; Mr. and Mrs.
Morris W. Wilson , Mr. G. W. Boisse-
vain, Charge d'Affaires of the
Netherlands, Mr. R. B. C. Noor-
duyn, Hen. Joseph Edouard
Perrault a n d Mrs. Perrault,
Hon. F. Philippe Brais and
Mrs. Brais. Mrs. Norman Bohn, Mr.
and Mrs. J. Edouard Dupuis, Cap-
tain Jonkheer A. W. G. van Riems-
lijk, Royal Netherlands Army, and
Mrs. van Riemsdijk, Mr. J. Van
Stappen, Manager Netherlands
Government Information Bureau.
Montreal, and Mrs. van Stappen,
Mr. Eric Reford. Miss P. M. Hage,
Mr. and Mrs. W. F. Angus, Miss
Margaret Stearns, Mrs. A. D. Mac-
Tier, ,Mrs. H. B. Yates, Col. and
Mrs. W. S. M. MacTier. Brig. and
Mrs. Victor Whitehead. Mr. Stanley
Lindsay, Mrs. Julius Griffith. Reg-
inald Holland, Col. W. H. Clark-
Kennedy, V.C., and Mrs. Clark-
Kennedy, Mrs. Stuart Ramsey.
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The Lean Exh	 reat /

Paintings, Fly 	C tu ies of I

Dutch Art, which was opened mil

1 Thursday last by" the Governor-,
I

General and the Princess Alice,'
is drawing large attendance at I

the Art Gallery on Sherbrooke'

Street West, according to a report

received. The attendance on the

opening night was 1,850 and on 1
Sunday last, 3,141 persons pass-I
ed through Ille galleries. Croups  I

i
or school children are daily con-

1 ducied by guide lecturers who
1 ove short talks explaining the'

e and slguificancei
lools of painting,

lion whieh is I
iwili.ril	 of	 1,-

Ri 	t

"The Dutch school of art, more
than in any other country, has sym-
bolized the characteristics of a
simple people—characteristics which
are appre'ciated by all, and which
add to the strengthening of those
ties so necessary in these difficult
days," Her Royal Highness Juliana,
Princess of the Netherlands, declar-
ed here lest night after she saw the
Lean Exhibition of Great Paintings,
Five Centuries of Dutch Art, in the
art galleries of the Art Association
of Montreal.

Her Royal Highness was received
at the art galleries by Dr. C. F.
Martin, president of the Art Asso-
ciation, and Mrs. Martin; Dr. J. W.
A. Hickson and Arthur Browning,
vice-presidents; Mrs. Norman Bohn,
honorary secretary of the Loan Ex-
hibition, and Miss Hickson. She was
accompanied by W. van Tets, pri-
vate secretary, Mrs. van Tets, and
Mrs. R. Roell.

A picturesque scene was present-
ed as Her Royal Highness arrived,
when cadets and girls in national
costumes lined the grand stairway.
A group of small children, also in
colorful national costumes, assem-
bled just before Her Royal High-
ness mounted the stairway to the
galleries, and she was presented a I
bouquet of flowers by one of the tj
children, Meisje Hartong. Miss Jo-1'
hanna Daniels, daughter of the Min-
ister of the Netherlands to Rio de
Janeiro, had the honor of present-
ing Princess Juliana with a cata-
logue.

Princess Juliana stated that the
opportunity of seeing the collection
of Dutch pictures filled her with
pleasure because the pieces on ex-
hibition "are among the best ex-
amples of the period to which they
belong." She said she was also filled
with gratitude because she felt
that it was an honor to her coun-
try that the Dutch schools of art
were chosen as a means of attract-
ing the attention of the Canadian
people, and, at the same time help-
mg a worthy cause.

Paintings Displayed
4

Mon).si	 re O.— CP — A
Loo n 	.tio of	 eat Paintings„

coverin 	ve' cen 	es of Nethere

lands art, opened last night at the

Art Association of Montreal under
the patronage of the Earl of Athlone

Princess Alice and Princess
na of the Netherlands.



HER ROYAL HIGHNESS, PRINCESS JULIANA OF THE NETHERLANDS,  being welcomed by DR. C. F.
MARTIN, president cf the Art Association of Montreal, on the occasion of her visit to the Loan Exhibition of
Great Painting, Five Centuries of Dutch Art, last evening. Gazelle Photo (copyright resorvod).

.․)
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M k"  1;i Princess Juliana PraisesTHE r 7,171vrr MONTR EA L: TI ru 

Exhibit of Dutch Paintings

THANKS FROM ROYAL VISITOR: Princ ess Juliana of The Netherlands received
bouquet from little iVliesje Hartong, one of her su bjects, as she started up the main staircase of the

, Montreal Art Association's gallery on Sherbrooke street west lost night when she visited the Loan
; Exhibition of Great Paintings—Five Centuries of Dutch Art, Her Royal Highness is shown express-ing her thanks to the donor. At the left is anot her small Netherlander, Louis Hollander, who afew days ago presented a bouquet to H.R.H. the Pr incess Alice, wife of the Governor-General. Behindthe Princess is Mrs. C. F. Martin, while in the centre background Mayor  Adhemar Raynault, witha flower in his buttonhole, can be seen. G. W Bo issevain, Netherlands Charge d'Affaires at Ottawa,is immediately behind Dr. C. F. Martin, standing beside the little girl, while to the right is W. vanTets, private secretary to Princess Juliana.

_____
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1 1_j comte d'Athl'one
.

	ioyvrira I exposItc
, 	ôp 4,eii c4H---7,7- cornte d'Ath:

.,

cd1Wpag.fié de la princesse A

1. c , ouvrira la grande expositiq
qui commencera demain a la (.1

, !crie des Arts, intitulée: Cinq si
. cles d'art hollandais.
, 	On sait que cette exposition e
' un Ires grand événement tant i
point de vue éducatif qu'au po'
de vue artistique. A noter que d
35,000 écoliers de la ville se s
inscrits pour visiter l'expositio
Des guides les accompagneront.

-
a(57REAL STAR, QUE.
(5 ' MARCH 6/44 

QUEBEC LE BOLEtL, QUE.
( - MARCH 11/44

LE MONDE OFFICIEL
Son Excellenee le goUverneur gé-

néral a iMésidé jeip soir, l'ouvertu-
re tTe l'exusitioirdes chef is-d'oeuvre
de lai PeTnture "Cinq siècles d'art
hollayfdais". Son Excellence et Son
Altesse Royale la princesse Alice, ac-
compagnes des membres de leur sui - /
te furent reçus is la Galerie ciesi
Arts par le docteur C.-F. Martin,
président de 1"Art Association", et
madame Martin, madame Norfnan.
Bohn, secrétaire honoraire de l'Ex-
position, le docteur J.-W.-A. Hickson
et mademoiselle Mabel Hickson.

MonddyMketingof
Guild Tomorrow

MRS. Rocke Robsitsoni4d 	.
Miller Hyde w•	tea at

the monthly mee mg of the Wo-
men's Guild of the Church of St.
Andrew and St. Paul, which is tak-
ing place in Kildonan Hall, to-
morrow afternoon, at half past
three o'clock, when Mr. G. P.
Luden, the Netherlands Consul-
General in Montreal, vill giveshort address on the coming Loan
Exhibition of Great Paintings—
Five Centuries of Dutch -Art.

Those assisting at the tea tablewill be: Mrs. Ross McMaster, jr.;
Mrs. Alan Byers, Mrs. Donald By-ers, Mrs. David McKenzie, jr.; Mrs.
Ormiston Dawes and Mrs. WilliamCarsley.

4_43 Preside at
Tea Hour

,seysnexy-, staRCIElf

MI. Royal Highness Expresses Thanks
To Orgallizersan nItianadian People

pRINCESS JULIANA of The Netherlands lest evening deseribed the
collcctIon of Dutch peint hugs on view ai the Montreal Art Associ-ation rallerhai on Sherbrooke street west as 'ambassadors of mycountry." She expresse(' her gratitude Io all those who had rendered#itich nui exhibition possible, and to the Canadien public for the interestit wita faking ln the children of her country and those of other Alliedcountries, "Innocent victim" of the war. More than 1,600 persons

were present,
On arrivai at the main entrance to the Art Gallery accompanied

by Neeretury, W. van Tets, Mrs. van Tels and Mrs. Martine Roell,the Princess mis received by Dr. C. F. Martin, president of the ArtAssortit( ion nnd Mrs. Martin; Dr.(n)- 
cause of love and regard for the
people of the Netherlands. With-
out their help we could not have
had this collection of early masters
which we are now going to enjoy
seeing for some time, nor would
we have had many of the pictures
from the private collections and
museums of Holland." Dr. Martin
paid tribute to the administration
duties performed by Mrs. Bohn and
her assistants, and thanked Prin-
cess Juliana for her presence and
her willingness to address them.

Princess Voices Pleasure

In Black Gown
der Royal Highness wore a din-

ar gown of black crepe, the
cet made with a peplum

astened down the front with tiny
outtons and the slim floor length
ikirt slightly slashed up the
trunt and edged with a narrow
band of black sequins; her sandalswere of black suede ornamented
with gold, The Princess wore the
Margriet brooch, a family heir-
loom, which Queen Wilhelmine
sent to her daughter by PrinceBernhard when he flew to Canada
at the time of the birth of Prin-
co;s Margriet. It has a pearl

ntre and the leaves of dullgold are studded in dlamonds. She
had a ruby and diamond hair
/liement, diamond drop earrings

and a shoulder bouquet of orange
roses.

Mrs. W. Van Tels was in agown of black marocain with a
bodice of black lace, while Baroness
Roell was gowned in grey.

Mrs. C. F. Martin wore a gown
black crepe with sequin shoulder

srraps and a diamond necklace.
Airs. Norman Bohn was gowned inblack and wore tourmaline anddiamond ornaments, while Miss
Mabel Hickson was in a dress of
grey crepe and wore pearls,

Princess Sees Colorful Scene
When Her RoyAl Highness, es-torted by Dr. Martin, mounted thegrand staircase she looked upon astriking scene of color. Young

women of many nationalities, innative costumes, who were selling
catalogues, mingled with members
of the Royal Netherlands Air
Force, a dozen of whom, training
In Canada with the R.C.A.F., had
been presented to Princess Juliana
earlier in thé afternoon at Mr.
I uden's home. Lining the stairway
was a guard of honor of the Royal
Canadian Army Cadet Corps of
Plateau Academy. In a semi-circle
around the dais at the top of the
kairs were a score of children, em-
blematical of Allied countries.
Many of them were Canadian born,
but some were refugees from their
own countries. They were repre-
sentative of Czechoslovakia, Yu-
gyslavia, Norway, Russia, Greece,

„,France, Holland, Poland, Bel-
um, Luxembourg and Den-

if ark. In the centre were a
little girl representing Brit-
annia, with shield and trident, a
boy in kilts and a little girl in
white carrying a Red Cross flag.

Little Miesje Hartong presented
,-fer Royal Highness with a bou-
quet in the national colors, while
Miss Johanna Daniels, daughter of
,.;-elejaNneetihroerlahialcinsde Md inthiseteprritnocessRioa Distingulshed Gathering

Among those present were Hiscatalogue. Worship the Mayor of Montreal, Sir

	

Princess Welcomed 	Montagu Allen, Mr. and Mrs. T.
Brzezinska, .Mr. and Mrs. AllanWhen the Princess reached the

dais, in front of one of the most Bronfman, Mr. and Mrs. GeraldA. Birks,
Mr. W. B. Blackader,striking pictures in the exhibition

Miss Helen 	M. Ruzze11, Dr.—The Administrators — bugless of and Mrs. C. W. Colby, Mr.the Royal Air Force sounded a D. Coulorieds, Deputy - Consulsalute, while the band of the R.C. General for Greece, Mr. and Mrs.A.F. played the Netherlands and
British National Anthems. Murray R. Chipman, Mr. P. Cabric,

Consul-General for Yugoslavia,Dr. Martin, in welcoming Prin- and Mrs. Cabric, Mr. Edouard Cho-cess Juliana, said that the Art lette,
 Mr. J. Deceuleneer, SecretaryAssociation treasured the memory to the Belgian Legation, and Mrs.ol. Her Royal Highness' visit two Deceuleneer, Mr. Pierre Dupong,years ago to launch an exhibition prime 

Minister of Luxembour n .of the works of art of the various and Mrs. Dupong, Mr. and Mrs. J.countries of Europe, the United Edouard Dupuis, Mr. Huntly R.States and Canada. Today the Drummond, Hon. Victor Dores Mr.walls of the Art Gallery were dedi- and Mrs. A. Sidney Dawes, Mr.cated to a much more definite ex- Jackson Dodds, 0.5.E., Consul-hibition, the works of artists of General for Greece, and Mrs.Her Royal Highness' own country. Dodds, Mr. and Mrs. Philip S.Five centuries of Dutch art were Fisher, Mr. M. Guy Fregault, Mr.represented, and the pictures had S. Garclavsky, Consul-General forbeen gathered together by a com- Czechoslovalcia, and Mrs. Garciav-imittee of the Art Association in sky, Mr. and Mrs. T. S. Gillespie,close co-operation with Rombout Mr. David R. Gibson, C.B.E., Mr.Van RiensbYok, head of the exhibi- Richard O. Johnson, Mr. and Mrs.tion department of the Netherlands Mostyn Lewis, Dr. and Mrs. ArthurBureau of Information in New Limier, Hon. G. P. Luden, Consul-York and his colleagues of the General for The Netherlands. andNetherlands Government, to whom Mrs. Lucien, Lieut. Commander J.the Association was indebted. LeNormand, Dr. G. R. Lomer, Mr."It \vat a very heartwarming ex- R. P. Jellett, Mr. Frits Lugt, ofperience for us to find the alacrity Oberlin, Ohio; Mr. and Mrs. G. A.with which the great collectors and Morris, Mr. and Mrs. F. Clevelandmuseums of America were willing Morgan, Mr. Gordon MacDougall,to contribute their exemples of K,C., and Mrs. MacDougall, Dr. andDutch art on this occasion," said Mrs. R. G. McCall Mr. and Mrs.Dr. Martin, "beçause of the worth- Howard Murray, Mr. and Mrs. J.he cause, the suffering McConnell, Mr. and Mrs. J.children dl the Allied countries. Cecil McDougall, Mr. H. W. Mol-But there was something more in- son.timate than that--we found that a
number of the loveliest picteres
were donated for the exhibition be-

J. W. A. Hickson and Arthur
Browning, vice-presidents; Miss
Mnbel Hickson, and MIS. Norman
Bohn, honorary secretary of the
exhibition. lier Royal FIlgimess
wtu escorted to the library, where
the honorary presidents and chair-
men of the exhibition committee,
the council of the Art Association
and representatives of the Allied
Governments were presented to
her. T. W. Boissevain, charge
d'affaires of The Netherlands Gov-
ernment, at Ottawa, and George P.
Luden, Netherlands consul-general
In Montreal, officially represented
hoir country.

Princess Juliana then spoke in
English for the lirst part of her
address and briefly In French at
the conclusion. The kleig lights
were turned on so that the people
who crowded around the galleries
could see her, but after a few
moments she signalled for them to
he turned off, and speaking with
emotion, said:

"That in a few moments I shall
be able to see this collection of
Dutch pictures fills me with plea-
sure and gratitude,—with pleasure,
because the pieces which are now
on exhibition are amongst the best
examples of the period to which
they belong,—with gratitude, be-cause I feel it an honor to mycountry that the Dutch schools ofart have been chosen as a meansof attracting the interest of the
Canadian people, at the same time
helping the most w or t hy cause
which is the 'raison d'etre' of thisexhibition.

"But when we look at these won-derful pictures, and admire them,we may at the same time ponder
on the minds and thoughts of theartists who painted them. They
were, and they are, the leaders of
their time, reflecting in their artthe atmosphere of their surround -ings and the character of thepeople during the period in which
they live. Everything that is close
to our heart, — freedom, dignity,
justice and truth, — is shown by
them, but, as in our multi-national
and immensely complicated world
where we strive for these ideals in
various ways, the artists realize
that, while the aim is the same, no
principle has the same effect when
applied under different conditions.
Circumstances vary, times change,
there are no maps upon which the
course is exactly charted,—true art
is compounded of imagination, a
variation of understanding, of sens-

flexibility and vision.
"More than in any country, I be-

lieve the Dutch school has symbo-
lized the characteristics of a simple
people—characteristics which, I feel,
are appreciated by all, and which
add to the strengthening of those
ties, so necessary in these difficult
days. Vermeer, Frans Hals, Rem-
brandt, Mauve, Israels, van Gogh
—such names conjure thoughts of
peace and sincerity of mind, of
freedom and independence, of
progress and achievement—things
which we Allied nations have hadin the past and which again will be
restored, let us hope and trust, in
the not too distant future."

Princess Juliana, then made a
tour of the galleries, inspecting,
with evident interest, the pictures,
especially those representing land-
scapes and family scenes from her
own country. .

ajoi-General and Mrs. Ede B. Panet, Dr. and Mrs. WP. Percival. Mr. Vitali G. Pavlov I:
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Children
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I on Exhita .1 of reatkaintinges

covering fiVe en uries - or -Néth-Fia

lands art, opened last night at the
Art Association of Montreal under
the patronage of the Earl of Aih-

e, ,nd Princess Alice anti Prin-

aitna of the Netherlands.

r 20

1

'	 Innereased le reports of the
ss stematie eeccetion at the Vive

: Centuries of Dittch Art show in the
': A anil Aselation of one eity's young
iitt they.	 Standard met the first
, '

f
 *romp of middy-clad youneaters

, who eroetablen their way up the
gallery steps yesterdaY mornifle fit

.: half past nine. They NN'Asiv the for•-
, rtinnere of tipproxima t ely 500: children seheduled for the morning.

representing 16 English schools. To
: facilitate gallery lecturers' pro-
' jection of the htstory and tech-

nique of Dutch art, students frQrn
:the French schools arrive ln the
afternoon to be lectured by French 1
conductors . In tell, gallery staffs .
are ballantes.; an average attend-
ance of 67 gratins 0600 students a
day l.

"This is a big responsibility,"
Intoned the man who checked
children in at the door. Tickets in
han& the children proceeded In
celebrant mood to follow official
arm-banded guards to a downstairs
gallery packed with lockers to hold
hats, boots and saints, At 9:25, fol-
led closely by other school
representations. they lined up on
the main fluor until the 'all
ready' signal was sent down by
the morning's lecturers who in-
cluded Mr. Arthur Usiner, Miss
Audrey Taylor, Min Jean Boggs,
and Sr. William Armstrong.

Children's reaction to Dutch art
appears to fall into two sections.
For sne group. a lecture that be-
gins 'The pictures were painted
when Canada was all bush. They
show what Holland looked like
when Jacques Cartier sailed up the
St Lawrence," snaps up their
imagination and from that time on
they gaze nt the paintings in awe.
For another section consistent re-
action is "So what?" Loudest com-
ments exchanged by two adolescent
sweater-girls yesterday were "It's
a wonder they haven't faded," and
"but darling, I've never seen any-
thing so gruesome in my life."

Concentration
Among nine and ten year one

p enthusiasm a n d concentration
seems extreme. Small pig-tailed
girls elbowed their way to front-
line positions in semi-circles formed
around period paintings. One young
boy headed far a bench in each
room, considered the work from
there. "I like all the Dutch pic-
tures that show little pigs in them,"
he affirmed.

Favorite of all is the art of Van
Gogh, seconded by Frans Hals'
paintings. Children are impressed
by the hundreds of small brush
strokes Van Gogh nainted, believe
they evince great effort. Almost
all declared they liked him because
he was modern—he even painted

i
lamp-posts. They said he seemed
to paint like a happy man.

Part of Van Gogh's attraction lay
in his self-portrait. "That guy Van
Gogh," said one young husky, "he
sure has a funny beard."

Children are only a part of the
art show's public. Total attend-
ance for the first two weeks of the
show has been 35,924. La-st Sun-
day's attendance was 5,000.

For the benefit of those who
[ want to see the paintings at times
[other than the children's hours, the
'Art Association has arranged to
keep Mondays, Saturdays and Sun-
days free from children's groups,
as well as periods from 12-2 p.m.
and 4.30-7 p.m. daily. The gallery
hours on Sunday are from 2-6 p.m.,
as usual, but during the week have
been extended from 9.30 a.m. to 7
prit; except on Tuesdays and
Thursdays when extension is to 10
p.m.—E. G.

Princess Will
In City to Attendi944
Loan Exhibition

The Princess honored the Nor-
wegian Minister to Canada and
Mrs. Daniel Steen with her pres-
ence at luncheon today. This
evening she will dine with The
Netherlands Consul-General and
Mrs. G. P. Luden at the Mount
Royal Club, arriving at the Loan
Exhibition at a qua rter to nine
o'clock.

'14-4

Mn_ Frits Lugt, distingnishedI
Dutch author on -many-b-oolsa- ZIat

Art, at present of the Fine Arts
Department in Oberlin College,
Oberlin, Ohio, is in the city, a guest

at the Windsor Hotel. He will at-

tend the Loan Exhibition tonight.
Tomorrow evening at half-past
eight o'clock he will give an illu-

strated talk at the Art Gallery on
"Distinction in 17th Century Dutch
Painting," as part of the Loan Ex-

; hibition lecture program.

voNTREAL HERALD, QIJE.
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.A4 Ar;., Exhibit

H.R.H. Princess Juliana who

will attend the loon exhibi -

i tion of Great Paintings of
Five Centuries Of Dutch Art
on Wednesday evening, March
22, at the Art Association

Gallery, being held in aid of

children of Great Britain, The

Netherlands a n d occupied
countries of Europe.

CVE CITIZEN ONT.

AR CH i0/ 44

11ether1ands Art
k. Exhibit 'Win Aid
European Children

_...-
afONTREAL , March 9—(C.P.)—

A Loan Exhibition of Great Paint-
ings, covering five centuries of
Netherlands art, opened tonight at
the Art Association of Montreal

under the patronage or the Earl of

Athlone and Princess Alice and

Princess Juliana of The Nether-
lands.

Described as the most oomplete

survey of Netherlands art ever as-
sembled in North America, the

exhibit will continue for one month

and includes works ranging from
the 15th century primitives period

to those of contemporary artists.

The Governor General and Prin-

cess Alice opened the exhibit, pro-

ceeds of which will aid children of

Great Britain, The Netherlands

and occupied countries of Europe.
Outstanding Pictures.

The exhibition comprises the
most outstanding pictures from
four recent showings in the United
States--the exhibition of primi-
tives held earlier this year in De-
troit; the great Dutch masters
exhibition of the Art Institute in

' Chicago in December, 1942; thc
loan exhibition of works of Vin-
cent van Gogh in New York last

autumn and the exhibition of con-
, temporary Dutch art, shown in

Chicago several months ago.
Pictures have been lent by King

George VI and by museums and
private collectors in Canada and
the United States. Several Mas-

terpieces were contributed by The
Netherlands government, brought
to the Montreal exhibit from the

,United States where they were
'sent for safe-keeping for the dura-
tion of the war.            
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behalf of the children of Holland

itel se,titt Dutch Art Shaw ( iteStS by Master Louis Hollandes . . 
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II IETE4EMENT JOONAL,

'4UCUEC,	 QUE.
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Son Excealepeenle gouverneur
' négal aprésidé jeudi soir l'ouvertu-
réele. l'eosiaiett des chefs-d'oeuvre

de 4 Pnture "Cinq siècles d'art
holendais". Son Excellence et son
Altesse Royale la peincesse Alice, ac-
compagnés des membra de leur sui-
te, entrèrent la Galerie des Arts
a neuf heures moins quart, et furent
reçus par le docteur C.-F. Martin,
président de 1-Art Association", et
madame Martin, madame Norman

Bohn, 
secrétaire honoraire de l'Ex-

. position. le docteur J.-W.-A. Hickson

• et mademoiselle Mabel Hickson.

.tveNtrmEperJouet
i+A notreel  °'ntoure-e1

Deng fiqueiques jours, les ci-
toyenis de 4 mitropole ont le .rare
priv>e d•  ne fût-ce que
>Mi une semaine, l'une des expo-
sitions d'art les plus précieuses que
la Galerie des Arts leur ait jamais
offertes, cinq siècles d'art hollan-
dais défilent sous les yeux ravis
des visiteurs, et les maitres les
plus illustres de la,peinture y fi-
gurent généreusement avec Rem-

brandt, Van Gogh, verneer, et que
d'autres gui ont si . puissamment
établi le renom de l'art hollandais.
L'événement a capté, à, juste titre,
l'attention des amateurs et des
dilettantes de toute la province;
un grand nombre d'entre eux ont
méme fait le voyage à. Montreal
pour revoir se. contempler ces oeu-
vres admiraeles qui enrichissent
le génie humain. pourquoi la vieil-
le Capitale, qui s'enorgueillit de
son titre de l'Athènes d'Amérique,
ne jouirait-elle pas du même pri-
vilège de recevoir tans ses murs
cette exposition unique au monde
qui voyage actuellement par l'A-
mérique ? Poser la question, c'est 	;vice-royale et accompagnees du

la résoudre; nous sommes pereua- 	 'Dr J.-W.-A. Hickson et de Mlle

dé que le Musée provincial se te-
R EAL  LE 0— E VO I R	 Hickson. Leurs Excellences

ignness on

ses portes encere plus larges au
public québecois. Le Vieux Québec,
qui renferme tant de foyers de cul-
ture, tant d'institutions de haut sa-
voir, qui ont formé des générations
d'esprits cultivés, de citoyens épris ,
de beauté, a toujours consacré pour
les choses de l'art un véritable
culte qui grandit encore sa renom-
mée. Québec se doit de posséder
son tour l'exposition d'art hollan-
dais.

rait un point d'honneur de bien
1- 	* 	;sci dirigèsent vers _a bibLotheo.te,

accueillir ces trésors et d'ouvrir I 	-
Où étaient réunis les invités
'd'honneur et les membres de l'or-

I .Their Excellencies
!Open Loan Show

Colorful Gathering
Marks Inauguration
Of Dutch Exhibit

WINL)SOR STAR,	 OfiT„

IviARCH 10/44

Surrounded by bouquets of flowers and backgrounde
by a typical example of early Dutch art, His Excellency th
Earl of Athlone and Her Royal Highness the Princess Alic
occupy a position of honor in the library of the Art Associa
fion of Montreal where distinguished guests to the exhib
tion were presented to the vice-regal couple at colorful cerel
monies lost night.

htbition of lences. Une courte allocution du
-five cent r es o 	erlands art, comte d'Athlone marquera l'ouver

opened las night at t Art Associa -

Ation of Montreal under the patronage La cérémonie anrA lieu 9 heu -

,of the Earl of Athloile and Princess rcs précise. I,r publie est prit:.

Alice and Prince.s3 Juliana of The d'etre 4 la Galerie (les Arts avant
Netherlands proceeds will aid child- 8 h. 30 et de se rendre dans les ga -

i ren of Great Birtain, The Netherlands leries supkieures.
and occupled countries nt Dwepe.

turc d el'exposition.

le-A° lles de l'exposition. Le petit

l'ont de leur présence l'ouvertur  s

 i

o' tas Hollander, au nom des en-Royale la princesse Alice honort n

de la peinture "Cinq siècles d'afeslice.

ni aentgseldbee Hdeollflaneduers.	 f Irai t parlionrcs
de l'exposition des chefs-d'oeuvre

hollandais".
A leur arrivée, Leurs EXcellences

seront reçues par le Dr et Mme
Charles-F. Martin et par Mme Nor-
man Bohn. Ils se dirigeront ensuite
vers la Bibliothèque du musée on
seront réunis les membres du co-
mité exécutif, le président et les
présidentes des divers comités.

Le Dr Martin, président de l'Art
Open Art Exhibit

• •	,
, Association et président -Itf comité
d'organisation de l'exposition, sou-

1 A loan ex- haitera la bienvenue Leurs Excel-
s,

MON 	covering

. Attended by Sir Shualliam Red-
fern. Miss Vera Grentell and Lt.
the Hon. Ensile Chatfield, R.N.V.R.,,
AD.C. Their Excellencies were
given the official 'welcome atethe

1
 east wing door of the building by
Dr C. F. Martin, president of the
Pessociation and Mes. Martin; Mrs,
Norman Bohn, administrator of
the organigzin committee for the
Exhibition; Dr. J. W A. Hickson,

;tend Miss Mabel Hickson. They
I Were escorted to the library where
members of the committee had

&assemble \
The Vice-Regal visitors showed

l obvious pleasure as they in-
spected cadets and children dress-
cd in native costume of the Allied
countries who lined the grand
staircase leading to the upper gal-
leries where they ounted the
dais. The e a bouqu • vas pre-

I sentacl to

-VONT

—rin' I N 	-- 	rf!! The exhibition 	Cbition is being lield in	 QUEE .
!mici af the children of Great Brit-	 90EBEC s

- ' 44:Den and the Netherlands, as well 	la a stCH 1,:) /
as other occupied countries of Eu- 	--- 	-  —
rope.

DEBT OF GRATITUDE
Following the address of wel.

come to the royal patrons deliv•
ered by Dr. Martin, Ills Excellency
formally declared the Exhiblaion
open. Ffe said, lu part:—

"It gives Princess Alice and me
great pleasure to be here to open
tilts fine exhibition of Dutch rnas-f
terpleces, r think we owe a great !

debt of gratitude to all those who
have made this exhibition possible
by so generously loaning their pic-
Lures. The occasion is a particularly
Important one, because I under-
stand that the proceeds of this ex-
hibition are to be devoted to pro-
viding food for the children of
Great Britain, the Netherlands and
other occupied countries. Of the
many tasks that \vin confront us
after the war, none will be more
urgent or more important than the
relief of starvation in Europe. I am
glad to see that a beginning Ls now
being made to build up reserves of
cash and food which vili help to
allay the tragic plight of those now
living in countries occupied by the
enemy. The hopes of the future i
willlargely depend on the capacity
of the next generation to Boive the
problem of world peace. These
hopes will be frustrated If they are
built on a basis of starvation and
disease.

"It is, I think, an interesting and
significant fact that when an out-
standing exhibition of art is held
anywhere on this continent, the
pictures originate in one or more of
he countries of Europe. In this case
they come from Holland, a country
lets than half the size of New
Brunswick but, neveel'neless, a
country from which in the past the
art of painting has shone forth to
the farthest earners of the world."
170 PAINTINGS

Following his words, the Vice-
Regalparty proceeded to view the
specimens of Dutch canvas-work

id the strains of martial airs
played by the band of the Royal
Canadien Air Force.

Included among the large num-
ber of paintings which adorn -the
walls of the galleries are a sertes
of Primitives through the 17th
and 18th centuries; works, 30 in
number, by Van Gogh, and 31
masterpieces of modern painters.

leney the Governor General ale aThere are 170 items on exhib

, Her Royal Highness the Princc.'?.: onni 
yend art loyers have the oppor-

of comparing the initial
Alice officiary opened the Loa' trends of Dutch art with today's

.!..........amessweemeneaseesesee--,Exhibition of Great Paintings medim
the galleries of the Art A,ssoci	 a	—
lion of Mon 	CATHC0 QUEtreal.

.While five centuries of :Out&
art representing the work of Hol
land's master pointers look
down on same 2,000 guests an
art-lovers last night, His Exee

de l'exposition
ganisation.
reception. les hôtes vice-royaux

inauguration 	A l'issue d'une courte

d'art hollandais neur où de jeunes réfugiés en cos-
gravirent le grand escalier d'hon-

f 9	 9 h., Son Excellenc haie puis se rendirent dans les
•rse

e crAthlone et Son Altess 

turnes nationaux fosmaient e
.4e

er Royal

' ?ella

RCH 8/ 44

.Is.liza fs..preer ce de Son (Excellence
r-général du Cana-

Altesse Royele ladparijnetesa
tee, a l'ouberture de

osition des chefs-d'oeuvre de
1 peinture "Cinq siècles d'art
hollandais", jeudi soir, la Gale-
rie des Arts, ajoutait a l'éclat de
cet événement artistique qui se
prolongera pendant un mois. On
se rappelle que les bénéfices de
cette exposition seront versés en
faveur des enfants d'Angleterre,

' Hollande. rance el _des au- 1

es pays occupLs. A leur arrivée
le comte et la comtesse d'Athlo-
ne furent reçus par le Dr Char-
les-F. Martin, praident de l'"Art
Association", et Mme Martin sin-
si que par Mme Norman Bohn, se-
crétaire honoraire du comité. Es-
cortées de sir . Shuldham Resafern,
de Mlle Vera Grenfell et du
lieutenant Ilion. Ernie Chatfield,
R C N.V.R. membres de la suite
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Of Dutch A rt
; 	SON 1., I • Laritim\

C(R7ect on sseoit1

Iku-A th i Meerico

The mest t'avortant e. '

of Dettch a.rt ever to be
On this eontinent 	nwee, repre ,

se•ittative, it is saki, than ean
ft enta evan in the Iargeet Fat -
ropean museUms 	via be opened
in the galleries of the Art kaaoola-
Lioncf Niontreal ot Thursday
retn;nat ftext bv` the Governor-

General' and the . Princeas Allee.
Will eontinue far a neonth, and is

1,40N Tillant. etitInLet

ei A ROI (/444

Exhibit	 Feinin	 oup, La u Oing

Hobbema, l.andse. ape tv i th Mit!.
I: al f , W Halant, St1:1 lafe.
Mites, N., Lady at Fountain,
Leyster, J udith, Mustelans,
Rembrandt, Head of Christ, A

I leawIng, Self-Portrait, Oltrist
\vit h FoLl Cd Arius, Lade with

I )0g StAtidard Benrer, SliS 'A la,

Rabbi . Man w Ah Hourd, Portrait,
- Ruy'alael, Jacob van, Land.
seape, M111 near Canal, panoramic
View \t'Ath Church.

Ruysdael, Salomon van t ,and.
Yeyster, .1 Ild Ith, M US I C: Il 11S,

siespe, Scelle on a Dutch Revel . .
Vermeer. The Millaniald, Por-

trait ,

Steen, Jen, Peasants before Inn,
Twelfth Night Inease Domestic

ton In New York last antumn.
Still Life, (Potatoes), Garden of

Daubigny. Wheatfield With Sky-
lark, Farm In Summer. Evening
(after Millet), Van Gogh's House
In Arles, Vue de Stes. Maries,
The Reaper, Landsoape With Rab-
bits, Field Under Stormy Sky,
Vincent Himsel f, Cypresses,
Thistles and Carnations, Almond
Blossoms. Added to this list are
sixteen important works from
private collections: Arlesienne,
Man With Scythe. Citrons, Bridge
at Asnieres, Harvests in Provence,
Vue de Saintes Maries, Houses at
Auvere, La Roubine du Roi, Dr.
Auvers, Sunflowers, Stairway of
Gachet, Trinquetaille Bridge, Gar-
den of Daubigny, The Weaver,

v:rg:à ant
 The Olive Trees. Town Hall at

Auvers.
Twe Saints. 	HAGUE SCHOOL

Jaaelb CernelLs van Oastzaareee. Twenty pictures of the Hague
-.The adora:aon of the Knegs. 	School include works by Matthys

Carnes Teunisz, Portrait cE Maris, Johannes Bos'ooam, J. H.
Man. , Maris, Josef Israels, Anton

Lucas Carnee_e'sz Kunst, Lot 3-11'1 Mauve J. H. Weissenbruch, T. H.
Daughters. 	:de Bock.

Je.n van Saoral, The 	MODERN DUTCH ART
of the Kings, .Porarait of a Tan A splendid Exhibition of Can-
ge-lm. Virgen and Child, 	temporary Dutch Art has been
of Christ.	 assembled by the Netherlands

Jan Vermeyen, Portrait of a Government and will occupy the
ail, Portrait of a Man. P"-nena,- .,- Gallery of the Art Association.

a'. Queen Mary of Hune-ale - .	 These pictures include:

17TH CENTURY 	Altena, Maria van Rechteren,

The. 17th century sa.'.' tie geee. The Owl._-
Ansing, Lizzie, Old Dutch Kit-

tower:rne, of Dutch Art.
Holland hase been at •vae Ji

 chen.
Berg. Prof. W. van' den, Women

yaee with Spair.1. i, .L of Scheveningen.
-	 painting of lez...ma- Bolding, Cees, Netmenders.

and turned to the Colnot, Arnout, Winter Land-
Otings which had suddenly be corne.
...ear ta them. the interior, their
e :mes, children at play, women ae
ark. The artists of that perioel

eave never been equalled for the
kill lfl sylach they portra.yea the

beauty of simple objects,
eixty-seven exemples of t, e . art oil
> ,_venteenth century Holland male
f -J seen at the Exhibition. A_mong

-.hem will be the following famous
asterpiece€ :
Bweah„ Hendzik van dar, The

l'errace.
Bray, Jan de, The Regatets.
Cuyp, Albert, Pasturage near

Dordrecht. 	•
-Fabritius,	Cardl Port:ana ofti

!Rembandt.
Fienck Govaert, Skia,
Goyen, Jan van, View of Aen-

heina Traffic on The Ice.
Fran-s, Portrait of Andeeia

van de Horn, Portrant. of Marie
van der Horn, Portrait, Self-Por-
trai t, Portrait, Two Fisher Boys,

! Swahnites Portrait of 'a . Lady;
(See EXHIBIT, Page 9) i ck

1
Tgalon of Photography

To Open on May 13
Entries from Great Britain, South

America, the United States and
Canada are being received for the
Third Montreal International Salon
of Photography which will be pre-
sented by the Montreal Camera
Club with the co-operation of the
Art Association of Montreal at the
Art Galleries, Sherbrooke street
west from May 13 to June 4.

The jury of selection will consist
of: Adolf Fassbender, F.R.P.S., F.
P.S.A.. of New York City; Jerome
P. Krimke, A.R.P.S., A.P.S.A., of
South Orange, N.J.; Russell King,
of St. Lambert, Que, and George
Nakash, F.R.P.S., and L. G. Bac-

elosuig date for receiving en - Adrir
hirle„ A.R.P.S., both of Montreal.

April 17. Entry forms may
,ined from Mrs. Rerme

Cre	 Sunnyside avenue, W
, 	Que.
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WINTER LANDSCAPE by Arnout Colnot which le one of the items of modern Dutch art in the

Lean Exhibition of Greet Paintings—Five Centuries of Dutch Art—bcing held in the galleries of the

Art Association of Montreal. This collection, which contains treasures hardly likely to come this way

again, is entering its final week, Easter Sunday, April 9, being set as the closing date.

Exhibit of Dutch Artj
Is Drawing to Close

--...n•••n••n••C	 '

Vorenkamp Speak
On Dutch Painting

-9NIV1o Be Presented
Art Astfeiation

Thursday evening, March
'16th at 8:30, Dr. A. P. A. Voren-
kamp, professor of Art at Smith
College, Northampton, Mass., wilt
lecture in the Gallery of the Art
Association. His lecture, which is
part of the Loan Exhibition sched-
nie, will have for its subject.
"Light and Shadow of Childhood
in Dutch Painting'', and will be
illustrated by slides.

Dr. Vorenkamp who was bort'
in Westerlee, Holland, is weltg
-known as a lecturer in the Ur
States. As an expert on a
Art he has been a frequent
er in the Metropolitan Museum o
New York, and the Art  Institute o
Chicago. Since the outbreak o
war Dr. Vorenkamp has given hi.
services as a lecturer far wa.
charities. He comes to Montrea
expressly to speak in the Galler3
of the Art Association at this time
since the Loan Exhibition,- being
shown until April 9th, is for the
benefit of the children of Great
Britain, the Netherlands and oc-
cupied countries of Europe.

Ali tickets which give admission
to the Loan Exhibition, with the
exception of Group tickets. will
also give admittance without

lure.	
to Dr. Vorenkamp's

,wft	 copA.N124

Annual Spring Show
Opening on April 29

This Month

/ Ga I le'ry Buys Work
By Richard Jack, R.A.
Announcement is made by the

Art Association of Montreal of the
purchase of a fine still-life subject
by Richard Jack, B.A., R.C.A.,
which is an important addition to
its permanent collection. This gift-

ed artist who paints portraits add
landscapes with authority reveals
great skill in his handling of still-

nie subjects and flowers. The pre-

sent oil, of simple and effective
arrangement, features a tall vase
with a pattern of blue figures, jade
i box, figurine and crouching lion of
oriental inspiration and a bunch

of pink petunias in a glass. Light

Istreaks the dominant vase and in
the background gilds the wall on
which a portion of a Japanese
print can be seen. As in all lis
work in this vein the textures are
obtained with breadth and free-
dom.

3

beietg held for the benefle tg the Scelle,
ch thiren of Gtesett Britain, t he 	Terborch, G., Music I ,esson,

Netharlands and ecupied coun-
tries of Europe.	

Sleeping Cavaliete Lore 1 an I or,
The decline of Dutch world

o

The exhaation aetually tome power brought with 11 'a decline

Prisas the, most cutstandiag ple- on art. At the end of titis epoch
• front four reeeent exhibitiene and ln the eighteenth century,

thz,. United States elle "Ex- Dutch art fallowed French l'Ifni-
hibltion of Primitleaa" shoa n ear- enees. After the consolidation of

l'ee this year in Detrait, the the Dutch Republic fi new revive'

e'-at. Dutch Masters Exhibition" was expressed ln the art of the
he Art Institute of Chicago in painters of the I lagn e Sc h oo

.-ember. 1942, the "Loan Ex- who are well known in America,

, ,tion o Works o Vince.tret, tan particulary in Canada. These,

6	 ‘gh" in New Work last auttuni . however, are only precuraers of

the "Exadbitiolle et, Contant. one of the greatest of all modern
aey tee t ea lare cavNtn 	painters Vincent van Gogh ,

ier this year. 	18th CENTURY
	v.  Valentiner, Dnetatoe	Troc*, Cornelius, Fishing Party.

19th CENTURY
rot Institut* of Aat, in
for the catalogee strye: Among the thirty-two 'Van

'.rh, esent exhibitioa is the Cogftswhich will be hung in the

et aateupt on this shie of
Gallery of the Art Association, will

- 	the
an to glee a complet urvey be the following, which were

. 	e t 
developmnt of	 t shown at the Van Gogh Exhibi-

e	 Dueel
gs from its beginni n g In ' the

century. On.ly eac'e lets
. enar attempt been made --

-

	

	ate great exhibition of Dutch
-. at Burlingtan House in 1929.

-

	

	 et-en in the largest EUra keear,
.esetans where Duteh paintings.

splendidly represented, is it
.‘ible to view the who',e devel-
;ment through five centuries."
r.ite following is a partial Est c

. 0111:411s to be exhibitefi:
1 3TH AND 16TH CENTURIES —

• THE PRIMITIVES
, Bosch. Ilieronymus, Mocking

Virgin and Clead.
van Ouwater, The Cru-.

Cornas Bave.

scape.
Dom, Pol, Girl.

Filarski, D. H. W., Flowers.
Franck, Frederic, Landscape.
Geste], eLo Circus Motif.
Herwijnen, Jan van, Cactus.

Hoowij, Jan,	 Portrait of Noelle
de Mosa.
Hordijk, Gerard, Olive Trees.

Jurres, Prof. J. H.,	 Hannen's
Elephants.
Kamerlingh-Onnes H. H., Still
Life.

Ket, D., Still Life with Pieta.
Kenynenburg, W. van, Harrow-

ing Farmer.
Leyden, Ernst van. Portrait of

Diane Barrymore.
Leyden, Karin van, Portrait of

Mrs. Betty Finan,
Loon, Hendrik Willem van, "I

am only an artist" Hitler.
Maks, C. J. Suburb of Amster-

dam.
Mondriaan, Piet, Composition.
Nicolas, Joep, Premonition of

Evil.
. Nicolas Joep, Portrait of Hen-

drik Willem van Loon.
Ritsema, Coba, Still Life.
Tiel, Quirign v a n, Brabant

Night Landscape.
Toorop Mrs. Charley, Self Por-
trait.

Toorop, Mrs. Charley, Work-
man's Home.

Wiegman,	 Mathieu,	 t c h
Landscape.

Wiegman, Mathieu, Flowers.
Wiegman, Piet., Black Goat.
Wouters W., Girl of Volendani.

na

Ak.)
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Attendance of 59,000 in Three
Weeks — Baron van der

Est Lectures Monday
Swinging into its final week—

Sunday, April 9 being the an-
nounced date for closing—the Five
Centuries of Dutch Art loan exhib-
ition in the galleries of the Art
Association of Montreal has not
suffered from lack of admirers, the
attendance for the first three weeks
being given as 59,000 and there is
no evidence of lessening interest
in this collection which is being
shown for the benefit of the child-
ren of Great Britain, the Nether-
lands and occupied countries of
Europe.

It is announced that increased
week-end interest in the exhibition
is due largely to the work of the
Industrial Committee, the joint
chairmen of which are R. O. John-
son and Mrs. Pierre Casgrain, This
committee was formed to bring to
the attention -of business and in-
dustrial firms the special tickets
issued for the use of their em-
ployees who might wish to visit
the show, but are able to do so
only after business hours.

On Monday evening at 8.30
o'clock Baron Joseph van der Elst,
councillor of the Belgian Legation
in New York, will lecture in
French on "Comparisons Between
Bosch and Bruegel".

Using two projectors and screens,
he will illustrate his address with
full-color photographs of Flemish
masterpieces in double projection
so th ill the audience can see, sim-
ultaneouslY, a whole painting and
an enlarged detail of the same
painting.

Now resident in the United
States as councillor to the Belgian
Legation in New York, Baron van
der Elst served as Belgium's envoy_
to Vienna for eight years and has
been stationed in Luxembourg,
Athens, Washington and Budapest.
Before his arrival in America in
1941, he saw the capitulation of six !
European countries to the Nazis. In
the Belgian army during the greal
war he was wounded and .captured
by the Germans when he was six-
teen. After four unsuccessful at-
tempts, he escaped to the Dutch
border and rejoined his army.

He , is married to Allison Roe-
bling, great-granddaughter of the
builder of the Brooklyn Bridge.

Some of the Flemish masters
whose works will be discussed by
Baron van der Elst are van Eyck,
van der Weyden, Bouts, van d
Goes and Petrus Christus. In-
cidentally his book on Flemish
Painting will be published shortly.

On Monday afternoon at 3.30
o'clock a Gallery Talk in French—a
review of Dutch 17th Century art
—will be given by Gerard Moris-
set.

The galleries will be open Good
Friday afternoon.

L'exposition des maîtres
hollandais

us le Isapt patronage du gou-
-leur' • énj6leg le • comte d'Athlo-
t,ei '. I. la princesse Ali-
)4,,

in' exposition d'art hollandais
s'ouvrira, jeudi soir, A 9 heures, à
la Galerie des Arts, au profit des .

enfants d'Angleterre, de Hollande,
de France et des pays occupés. Ce
sera un des grands événements so-
ciaux; et artistiques de la saison.

A leur arrivée, le comte d'Ath-
lone et la princesse Alice seront re-
çus .4 la porte par le Dr et Mme
Charles F. Martin et par Mme Bohn.
Salle de la bibliothèque, les mem-
bres du comité exécutif, le prési-
dent et les présidentes des divers
comités les recevront. 11 y aura

. sonnerie par les trompettes de la
fanfare de la R. .4. F. pendant que
Leurs Excellences graviront le
grand escalier d'honneur.

bei enfants, en costumes natio-
naux des pays occupés, viendront

; à leur rencontre et après avoir sa-
lué feront une haie d'honneur.

. Trois autres enfants, l'un revêtu du
1 costume écossais, un autre figurant
Britannia et une fillette portant
l'uniforme de la Croix-Rouge in-
ternationale, fermeront le cortège.
• Les cadets du Plateau formeront
la garde d'honneur; la fanfare de
la R. .4. F. jouera les hymnes na-
tionaux. 	•

Le Dr Martin, président de l'Art
Association et président du comité
d'organisation de l'exposition, sou-
haitera la bienvenue h Leurs Excel-
lences. Le comte d'Athlone pronon-
cera une allocution et ouvrira l'ex-
position dont Mlle Monique Bohn
présentera le catalogue aux hôtes
distingués.

L'ouverture aura lieu a 9 heures
précises; le public est prie Métre
h la Galerie des Arts avant 8 h.' 30
et de se rendre dans les galeries su-
périeures. Des rafraîchissements
seront servis au cours de la soirée:

_	 (Communiqué) 	Sending in Day at Art Associa-

Ve

_	 —	 iation Set For 15th of
MONTREAL LA PATRIE, QUE

MARCH 8/446
A la Ga!eé des Arts

9 	s, 9j heures, Son Excel-
-

v	 général, comte
o 	 et on Altesse Royale la

tuincesse Alice honoreront de leur
présence l'ouverture de l'Exposition
des Chefs-d'Oeuvre de la Peinture
'Cinq Siècles d'Art Hollandais".

Voici les noms des jeunes filles
qui vendront des programmes
gette soirée: Mlles Marie Bay, Vir-
ginia Beatty, Mmes Guy Beaudet

Jacques Dussault, Mlles Hélène
Bérard, Solange Bibaud, Monique
Bohn, Louise Brais, Renée Cas-
grain, Jeanne Côté, Joan Daniels,
Trinette Daniels, Virginia Dobson,
Yolanta Frankovska, Lysa Forma-
gie, Olga Gardavsky, Andrée Gari&
py, Sophie Glezos, Cynthia Gordon,
Grace Gibbs, Marie Gravel, Myriam
1-leyne. Helen Jacob, Athena Kipu-
vos, Yvette Langevin, Marjolaine
LaSalle, Régine de Linière, Louise
114,r_tter Elsie Nielsen, Nicole Panet
"Raymond, Hann a Pawlikowska
Jacqueline Perron - Ph 1
Ela Popov, Madeleine Poznanslut, 	'	 T '	 L 	i ei	 .11E •Beth Rankin, Z i ta. Rasmussen,
Françoise Robert, Françoise de	 • ' 	44	 .4. 4

Roumefort, Lilian Savage, Stepha-
nie Sigmund, Jeanne Steen, Made-
line S t ee n, Annette Stevenson,
atat'i,-L,ouise. Svenningson, A-lta
•renais ,

, Joan 	i pott,

After April 15 no works will be
received by the Art Association of

	 'Montreal, 1379 Sherbrooke street
l

»i

.;west, for judging by the committee
ai selection for its 61st annual
Spring Exhibition which will be
held in the galleries from April 29
until May 28. The usual regulations
governing this show are bijective
'e--works m'ust not have been pre-
tviously exhibited here, and in the

lease of oils, watercolors, pastels,
etchings, engraving and drawings a
.size is set. Oils must not be small-
Cr than 16" by 20', actual picture

Lsize, and watercolors 16" by 20"
!including mat.
! Artists are asked to . submit
paintings, drawings and sculpture,

,Which may be classed as a War
Section, subjects related to the pre-

, sent war; incidents and efforts on
'the home front and in the armed
farces at home and abroad; imagin-
ative-graphic etc.

Entry forms should be filled in
and returned complete to the sec-
retary at the gallery on or before
the date noted above, and in the
classes designated all works must
be framed. The other classes are
architectural designs and sculpture.
Artists may submit-taur_yvorks.

— . -12

The Hon. Va. 	7, Cana-
. li.17211 :•:-,Ii Cimr;ti . on	inliond ,Ine - ee was in Niotitr	 mot, vo.
VIS.  ed the Lean Es...ihibit;liGreat Paintings Fige Cer unesDutch Art, bat:1g held inmleto. inetsrecial 4tuhtie i AArptril its. oci.!.1, I
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L'Adoration des Mages 	Jr
	IN

Le peintre hollandais, Jacob Cornélius, est nommé parfois: Jacob

d'Amsterdam. Cette 'Peinture de 1"- Adoration des Mages" appartient

aux -Primitifs'', parce que c'est  par ce genre que les Ecoles de Pein-

ture de la Hollande ont commencé. Cornelius a  vécu de 1170 a 1533.

Les -Primitifs" représentent surtout des sujets religieux, et sont sur

bois généralement. Ce chef d'oeuvre fera partie de la Coll&ctiOn

hollandaise en montre à la Galerie des Arts pendant l'exposition (qui

s'ouvrira demain) au bénéfice des enfants des pays envahis d'EuroPe•

;

Ouverture de

exposition

ct:dlt h ollandais
"Cinq siècles d'art hollandais",

l'exposition qui se tient en ce mo-
ment à la Galerie des Arts a été
inaugurée hier soir. par Son Excel-
lence le comte d'Athlone et Son
Altesse Royale la princesse Alice,
devant une foule considérable. Les
milieux artistiques, diplomatiques
et politiques s'y trotiVaient repré-
sentés.

On sait que cette exposition est
une des plus considérables qui
aient jamais été tenues dans notre
ville. Les grands maitres de la
peinture hollandaise s'y trouvent
représentés abondamment: Rem-
brandt, Van Gogh, Vermeer, et plu-
sieurs autres.

Vers 8 h. 45, les visiteurs vice-  !

royaux firent leur entré escor-
tes d'une garde d'honneur de la
Gendarmerie canadienne.

Après une brève visite à la bi-
bliothèque de l'immeuble où les of-
ficiers de l'Art Association ont fait
les honneurs de la réception, la
suite vice-royale est montée vers
les galeries supérieures. Dans le
gi and escalier d'honneur, avaient
pris place des cadets de l'école du
Plateau et, en avant d'eux, des en-
tants de diverses nationalités al-
liées, revêtus des costumes de leurs
pays respectifs, ce qui ajoutait au
spectacle d'une cérémonie déjà
très brillante et haute en couleur.
Trois enfants, l'un représentant la
Grande-Bretagne, un autre l'Ecosse
et un troisième la Croix-Rouge na-
tionale ont accueilli le comte
,d'Athlone et la princesse Alice, au
;haut de l'escalier.

Le Dr C. Martin, président de la
Galerie, souhaita la bienvenue aux
distingués visiteurs vice-royaux, et
profita de la circonstancepour
dire les trésors que la Galerie des
Arts de Montréal a l'honneur de
contenir dans ses murs, et inviter
le public en général à venir voir
ces oeuvres incomparables qui ne
reviendront sans doute pas à Mont-
réal d'ici longtemps. M. Martin a
laisse entrevoir tout le profit cul
turd l que l'on peut tirer d'une tel-
le exposition et il a souhaité que
les recettes de l'expnsition soient
CLI proporiion des immenses be-
soins des enfants que l'on vent se-
eourir dans les Pays occupés.

Prenant la pirole peu apres, en
cette magnifique circonstance, Son
Excellence le comte d'Athlone a
déclaré que quand la présente
guerre sera terminée, les nations
victorieuses devront agir comme
les gardiens de la civilisation euro-
péenne jusqu'à ce qu'elle soit en
mesure de reprendre son cours
normal et non pas comme des  dic-
tatrices de l'Europe et de sa forme
de vie. Pour cela, il faudra l'utili-
sation d'une judicieuse politique et
une distinction bien nette entre
ces divers devoirs. Une exposition
comme celle que nous inaugurons
ce soir nous rappelle vivement que
cette petite extension de l'Asie qui
s'appelle l'Europe, déchirée par la
guerre, la haine et les passions, af-
famée, est quand même la source
de tout ce que nous ,connaissons de
beau dans lâ civilisation.

L'INFLUENCE DE L'EUROPE
NOUS MANQUE

Cependant, nous croyons qu'elle
contient la promesse d'une nou-
velle vie et qu'avec un peu de soin
et de patience, cette nouvelle vie,
cette Promesse, sera une fois de
plus remplie. Voila un devoir et
une responsabilité que le monde en
général et que nous qui habitons
de ce côté-ci de l'Atlantique ne
pouvons prétendre ignorer. Ainsi,
en contemplant les superbes oeu-
vres d'art qui sont accrochées à
ces murs, comprenons la force et
le symbole qu'elles représentent.
Promettons que l'inspiration qui
nous les a values sera ressuscitée,
de sorte que les beaux arts qui fleu-
rissent dans la paix puissent émer-
ger avec plus de force de la four-
naise de la guerre.

A ce moment, le gouverneur gé-
néral déclare le salon ouvert et la
foule envahit les diverses salles
pour la visite. Un buffet fut servi
par la suite dans la salle des mem-
bres.

1-V 

3Dutch Art Exhibit
Catalogues Scarce

The rush of people to see the
exhibition of Dutch paintings at

! the Montreal Art Association gal-
leries on Sherbrooke street was so
great yesterday that all catalogues
have been sold. The exhibition
closes tomorrow evening at 6
o'clock, and officials of the gallery
urge intending visitors to borrow
catalogues from friends who have
already visited the exhibition.

Those who have catalogues and
will not be using them again are
asked to donate them to the Art
Gallery, where they will be dis-
posed of to supplement the funds
1,eing raised for the children of
Britain, The Netherlands and
other occupied countries. The
scarcity of paper, coupled with
lick of time, has prevented the re-
printing of the catalogue.

"La femme la fenêtre", de Ferdinand Got, une des

neuses toiles que l'on pourra voir dès ce soir a la

lerie des Arts, lors de l'ouverture du grand salon

irt hollandais qui sera maintenu jusqu'au 9 avril

,chin pour venir en aide aux enfants des pays

cupés. Son Excellence le Gouverneur Général et la
incesse Alice, seront présents ce soir à la Galerie

MONTREAL LE: C/01

r2Cil

les maîtres hollandais
Son lio..!elle9ce le gouverneur général, le

comte dithlohe, et Son Altesse Royale la
perrIcesse Alice ouvriront ce soir, à la Galerie
des Arts, la grande exposition des chefs-
d'oeuvre de la peinture hollandaise tenue au
profit des enfants de Hollande, de France et
d'autres pays occupés, ainsi que de Grande-
Bretagne. C'est un événement considérable
qui prend pour nous une importance et un
sens particuliers, car nos trésors artistiques
sont minces et nous ne sommes pas souvent
visités avec une telle générosité par tant de
beauté à la fois.

En effet, on a réussi en pleine guerre mon-
diale ce tour de force de réunir une immense
collection de tableaux qui nous apporte, dans
toute sa richesse et sa variété, l'essentiel du
message de l'art hollandais depuis Bosch
Van Gogh et aux contemporains. Nous aurons
donc à notre disposition, durant un mois, une
merveilleuse anthologie des chefs-d'oeuvre
accumulés en plus de quatre siècles par les
maîtres qui révélèrent â l'humanité une vision
du monde dont on ne saura jamais exprimer
entièrement la profonde sagesse ni la stable
et forte vérité, et ni le rêve et ni le drame.

L'univers des peintres hollandais est un
monde habité, partout animé par la présence
de l'homme qui vient poser pour son portrait
comme nulle part ailleurs, comme jamais il ne
l'a fait, environné des ombres et des lumières
mêmes de son âme; un univers d'incompara-
ble fidélité à la réalité extérieure, de douce
familiarité avec les choses les plus humbles
et où le quotidien, baigné de la poésie de
l'instant abstrait, du temps avec un  sens ex.
quis de l'opportunité, occupe tant de place.

Triomphe du sujet? Jamais le sujet ne
triomphe, mais toujours l'artiste. Seulement,
ici la beauté est cherchée dans la nature,
dans la vie de chaque jour et les présences
qui la peuplent de bonheur, de sérénité, d'in-
quiétude ou de tragique et dans les objets qui
la fixent, la gardent ou l'entourent. Triom-
phe d'une certaine esthétique, d'une certaine

,--école? Non plus , car les écoles ne triomphent
jamais : elles passent. Est-il possible alors
de goûter ici mieux que la splendeur et le
rayonnement d'une vérité qui n'est pas toute
la vérité mais qui parvint à la plénitude d'ex-
pression, de-ses types? Les oeuvres devant
lesquelles nous irons méditer a la Galerie des
Arts ne s'opposent â rien, ne condamnent
rien, ne peuvent servir â aucune apologétique
et personne n'a sur elles le moindre droit.
Elles sont les souvenirs, les témoins substan-
tiels et éternellement vivants de regards qui
ne se renouvelleront plus. Elles nous offrent
une vérité â contempler êt à, savourer, leur
vérité harmonieusement intégrée à la somme
infinie de la création artistique et qui en sera
toujours une des plus hautes valeurs.

	Because 	tI4 reLeption being
held for er, Royal Highness
Juliana, Princess of the Netherlands,
on Wednesday evening at nine
o'clock, in the galleries of the Art
Association . of Montreal, the Loan
Exhibition of Great Paintings, open
daily until seven o'clock, and on
ruesday and Thursday until ten
o'clok, will be closed at a quaiter-
past four o'clock that afternoon. At
the request of Her Royal Highness
the reception will be informal and
those p:ty• general admissinn and
holders ot all tickets admitting t. n
the exitibtion (except group ticket
holders) may attend this fu

des Arts, pour l'ouverture du salon le plus important
tenu 'à Montréal a date, par la valeur des oeuvres

, réunies. Ces oeuvres ou plutôt, ces chefs-d'oeuvres,
' proviennent des musées et galeries d'art aussi bien

que des collections privées de toutes les parties des
Etats-Unis et du Canada.
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"La femme à /a fenêtre", du ntititre hollandais Ferdinand Gol.

buts de l'exposition, en même temps qu'il
réclamait pour les pays occupés le droit i la
restauration et à la liberté de gouvernement.
TI dit:

"De tous les problèmes qui surgiront après
la guerre, aucun ne sera plus urgent ni plus
important que celui de secourir l'Europe
affamée. Je suis heureux de voir qu'on com-
mence déjà à amasser de l'argent et des vivres
qui contribueront à alléger le sort tragique de
ceux qui vivent actuellement dans les pays
occupés par l'ennemi. Les possibilités pour
l'avenir dépendront largement du pouvoir de
la prochaine génération de résoudre le pro-
blême de la paix mondiale: Ces espoirs seront  1
frustrés, s'ils sont fondés sur la faim et la
misère."

Après avoir dit qu'une exposition comme
celle-là est un précieux témoignage que nous
recevons de cette Europe aujourd'hui cachée
nos yeux derrière d'épaisses ténèbres, le comte
d'Athlone poursuivit: "Nous devons nous
rendre compte que quand l'Europe sera libérée,
elle pourra désirer ardemment la liberté dont
nous jouissons. Cela ne signifie pas, cependant,  •
qu'elle voudra adopter le mode de vie britan-

tri O U R1.-	
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Le -0 us grand suceiNs devrait ètre réservé,
la Galerie ties Arts tie la rue Sherbrooke, it
l'exposition qui réunit plus tie 180 toiles des
maîtres hollandais; 22 primitifs du XVe et du
XVIe Aèdes; 77 omet ires du X\ii sii‘eie 32
N' an Gogh: 20 toiles tie l'école de LaHave et
32 tableaux de peintres hollandais contempo-
rains.

I.e gouverneur-général  le comte d'Athlone, au
cours de la soirée d'inauguration, a rappelé les

L 'Exposition d'Art Hollgndais
seo

Son Excellence termina par ces paroles tout
it fait appropriées: "Nous devons apporter
autant de soins et de sympathie à la restauration
de la culture européenne que nous en apporte-
rions à la restauration d'un de ces tableaux."

CINQ SIECLES DE PEINTURE

En visitant successivement  les diverses gale-
ries, on observe une certaine continuité dans
l'art hollandais, à partir des primitifs jusqu'au
XVIIe siècle. Puis, la tradition est rompue.
Van Gogh qui tentera de la reprendre à son
point de rupture, dans ses premières oeuvres
poursuivra son expérience sur un autre plan au
contact de la florissante école française du
XIXe siècle. Parmi les peintres hollandais con-
temporains, on retrace des influences très
diverses qui rompent l'homogénéité du groupe.

Une simple énumération des noms suffit à
donner une idée de la valeur de l'ensemble de
l'exposition: Rembrandt, Jean Steen, Vermeer,
Ruysdael, Fabritius, Hobbema, Hals; parmi les
primitifs: Jan van Scorel, Buys, Bouts, Bosch
thmter, etc.

La salle de Van Gogh est, it elle seule, une
révélation. .

nique ou américain. Elle pourra avoir lit'S idées

P articulières sur 10e1 gouvernements démocra-
tiques et Va t;t Ir qui ne ressembleront
nullement à la Constitution anterivaine ou au
système parlement aire I)ritIufliqLIe. EV 4. ni-
'nient, on peut aVialeer trie r P111.0110 11 . 041

All ' Ilat) Malt; géographique. Je crois que c'est
beaucoup pins que Cela en réalité. C'est. une
jeondition de pellSt`t`, el cette exposition illustre
Imagnifiquement ce fait."

From Montreal

I)U1CP(7A 	DISPLAY IN
AH)	 ifettOPEAN YOUTH

one 111.111 , 11A and eiglity - ttik 	of
the finest paintings in the world
have been lent by the Netherlands
Government for the Exhibition 01
Dote!' art, which is to be 111+1 at
the Art Gallery here in M °nitrai
Iront Mardi 9 to April 9.

tinte is a roll opportimity 	for
loyers of great art t 	te Ille worlo'i

Ihe world's grcatct painters.
Yon still see imintitigH	 0..m-
;m 11 Jan VCI'lllet•f", to IuitIiliùli 	a
Ii vi•

If is a well .known fact th.o their
pictures iii their thues could be
holight for ii few gulden. And soute
of those same pictures can not be
Inonda today for 10,000 limes their
original price. For instance, the
Milk M;iid of Jan Vermeer, was
botight at the beginning of our
centnry by the imisetini in Am-
sterdam for the hitge sein of one
million francs.

Of ail the Dutch painters, Rem-
brandt is by far the greatest, and,'

W1 underst and, quite a few of
Iii s pictures will be exhibited dur-
ing this period. There is some- ";
thing fascinating about Dutch art,i

do not miss this opportunity to
see what real good paintings look
like. Even if you are not a great
admirer of art, remember, the
Proceeds from this exhibition will
go to the unfortunate children of
the occtipied countries in Europe.

On the 9th of March His Excel-
lency the Earl of Athlone and
Princes* Alice will officially open
the exhibition. And on March 22,
Ber Royal Highness Princess
Juliana of the Netherlands, will
visit the display.

On these two days Denmark will
be represented by two children, a
boy and a girl in national costumes,
who will carry the Danish flag.

Tickest for all other days, ex-
cept March 9 and March 22 can
be obtained by calling WI 0836 or
FI. 4314.

A literary contest for students in
connection with the loan exhibition
of great paintings Five Centuries
of Dutch Art, will be held under
the patronage of Les Amis de  l'Ayt,
His Worship .Mayrir—Raynault -5-nd
Mrs. Raynault, Dr. Victor Dare,
superintendent of education for
Quebec, and Mrs. Dore, it was an-
nounced yesterday.

Hon. Hector .Perrier, Provincial
Secretary, has offered $100 in prizes,
the Art Association of Montreal $50,
and the Association of Les Amis de
l'Art 50 books as well as a special
broadcast over station CKAC, when
the six best compositions will be
read by their authors.

All competitors, both French ana
English, are to describe a visit to
the exhibition, now in its final week
in the gallery of the Art Associa-
tion, and must give their impres-
sions of the exhibition as a whole
or of any particular school of
picture.

Compositions may be in either
French or English and must not be
longer than 300 words. Each must
bear the names and surname of the
contestants, the address, grade and
name of the contestant's school, and
should be forwarded to the As-
sociation Les Amis de l'Art, 1097
Berri street, not later than April 22.

Competitors will be divided into
four groups: Class A, students of
McGill University and of the Uni-
versity of Montreal; class B, stud-
ents of classical colleges; class C,
students of high schools and those
of 10th, 11th and 12th year classes
of other schools; class D. students
of primary schools up to and in-
cluding grade nine.

The results of the contest will be

made known at the gallery of the
Art Association on May 12, at 3p.m.

Joint honorary chairmen of the
contest are Hon. Hector Perrier and
Dr. Charles Martin, president of the
Art Association of Montreal.

DUTCH ART EXHIBIT
IS CONTEST TOPIC
Gazette April 5 /44

Literary Competition Open
to All Students—Money

and Books Are Prizes

4
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Con tesi Opetis
For Students

A 1 i leva ry con test for students,
hi connectIon with the Loan Exhi-
bition of Great Pallitings Five
centuries of Dol ch Art--now in its
final week in I he gallery of the Art
Association, has been organized.

The coolest is under the auspices
of Les Amis de l'Art, Mayor and
Mrs. Adhemar Itaynault, and Vic-
tor Dore, superintendent of public
education for the province of
Quebec. lion. Hector Perrier, Pro-

vincial Secretary, has offered $100
in prizes, the Art Association $50,
and the Amis de l'Art Association
50 hooks as well as a special
broadcast in which the six best
compositions will be read by their
authors.

The subject of the contest for
ad competitors, both English and
French, will he a visit to the Loan
Exhibition of Great Paintings and
must give the impressions of the
writers of the exhibition as a whole
or of any particular school or pic-
turc. There will be four groups of
contestants: Class A, students of
McGill and Montreal Universities;
:Class B, students of classical col-
leges; Class C, students of high

schools and of the 10th, 11th and
12th grades of other schools;
Class D, students of primary
schools up to and including 9th
grade.

The rules provide that the com-
positions be in either French or
English, not more than 300 words
in length and bear the full name,
address, grade and name of school
and be mailed not later than April
22 to the Association Les Amis de
l'Art, 1097 Berri street, Montres].
Results will be announced at the
gallery of the Art Association on
May 12 at 3 p.m.

Joint honorary chairmen of the
contest are Hon. Hector Perrier
and Dr. Charles Martin, president
of the Art Association of Mont-
real •

5Dutch Exhibition
Ends This Week

The third and last of the lec-
tures at the Art Association of
Montreal in connection with ,the
exhibition of Five Centuries of
Dutch Art was given on Monday
evening by Baron van der Elst,

This is the final week of the ex-
hibition, which will close next Sun-
day evening; it will be open as
usual for the rest of the present
week, except on Good Friday,
when the hours will be from 2
till 6.

' Baron van der Elst spoke, in
French to a large audience, of the
work of two painters of the Low
Countries, the Dutch Jerome Bosch I
and the Flemish Peter Breugel.
Bosch was described as the last of
the primitive painters and the first
of the moderns, and pictures shown
side by side on the screen made it
clear that the paintings of that
time were less truly primitive than
those of some modern American
painters. Bosch was a pessimist in
his art and his illustration of the
life of his time, and Brengel,
coming fifty years later, studied
and imitated much of the charac,
ter of Bosch's pictures. He fol-
lowed Bosch closely in many of his
designs and even in details of hiswork but, having lived and painted
in Italy he combined the gaiety of
Italian landscapes with the sad-
ness of Flemish life.

The lecture \vas inustrated by a
large collection of 'entent slides of
Pictures, drawings and details of
pictures, and BarOn van der  Elst,
by having two pictures shown to-gether, made very clear the con-
trasts and similarities in the workof the two painters.

MONTAEAL
( UE• MA.iCH 14, t4

• Les Amis de l'Art
i

l'cunes,,,plésireux de Visiter
' l'soedopsitri 'éosn dee pse,aindtrtens. esehollaaunxdabisue

reaux de l'Association.
Ce soir, à l'Auditorium 'du Pla-

teau, concert du Quatuor Alouette,
sous la direction de M. Oscar
O'Brien.

Demain, à 3 heures, au Ritz-Carl-
ton, M. Jean-Marie Gauvreau sera le

1 conférencier invité	 de l'Alliance 1
Amérique française. Il parlera de
l'influence française au Canada.

La Petite Symphonie de Montréal,
sous la direction de M. Bernard
Naylor, présentera comme soliste à
son dernier concert, M. Ross Pratt.

(Comm.)



Son Exc. le comte d'Athlone réclame pour les paya
occupés le droit à la restauration et à la

iiberte de gouvernement
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Evénement sans précédent

L'EVENEmENT JOURNAL
QUEBEC, QUE.

MARCH 14/44
-udiants québeceis I l'exposition

d'a.rt hollandais

Si le	 c..	 iques	 l'expo- 'dais organisée pour venir en aide aux
shion de peinture hollandaise actuel- enfants de Orande-Bretagne,  de
lement en mirs égaie le succès social Hollande et des autres pays oocupés.
ez.• monde tta de la cérémonie d'insu- ''De tous is les piblemes qui surgiront
gurtiaon si'hicr soir, a la Galerie des après la guerre, aucun ne sera plus
Arts, on tvut. dés présent, eszo	 painp- urgent ni plus inirtant, que Celui
ter un tr iouxahe. Environ 2.000 per- de s:vourir l'Europe ailfaiii& 	 ts. Je su
sonnes des milieux les plus divers ont hsureux de voir qu'on conuivence dejs1
czkvalit les galeries où ,sont. accrochés amasser de l'argent et den vivres,

:s de 18 tableaux, reprtsentiint qui contribueront	 alleger le sort  ,

•utes les phases de l'évolution de tragique eie ceux Qui vivent aetluel-
trt hollandais trave.rs cinq siècles, lenient dans le$ pays occupés pax

- 	: TI primitifs du XVe et du XVIe l'ennemi. Les posaibialtés pour l'ave -

• eales; V; oeuvres du XVIIe siècle; nie dépendront largement. du
Van Gogh: 20 toiles de l'Ecole de voir de la prochaine enération de

• tliaye et 92 tableaux de peintures résoudre le tar1eine de  la pall nison-
• snllandaises contemporains.	 diale. Ces espoirs seront frustris,

L'Inauguration s'est faite en gran- s'ils sont fondes sur A faim  et A mi-
e pompe, sous la présidence con- sere."

Jointe du gouverneur g-eneral du La - 	Liberté pour l'Europe
nada, le comte d'Athlone et de la
wincease Alioe. Des enfants des Aires amir dit qu'une ezmition

ccaunt	 est un p récieux tmoi-e
nations occupées revêtus de leurs gruge que
c.-.)tumes nationaux, vinrent h leur	

nous recevons de cette

rene.ontre, les ssluerent et formérent
une haie d'honneur.

Le Dr Charles Martin, president de
Assoziation souhaita A bienve-

rue aux distingues hôtes.

Europe aujouni hui cacabée il nce
yeux derrière d'épaisses ténebres, le
comte d'Athlone p•-•aus u iv it : "Nous
devons nous rendre compte que quand
l'Europe sera libérée, elle pourra dé-
sirer ardemment la leberte dont notoi

Importance de la restauration 	Puif-..sons. Cela ne signifie pas, ce-
des pays occupés	 p<ndant. Qu'elle voudra adopter le

Le giouverne.ur général prit la Pa- mode de vie britannique ou arnéri-
rois au nmi de la princ-es. Aliee et min. Elle pourra avoir des idées par-en son nom propre pour dire combion tioulikres sur les gouvernements dé.-
il. était heureux d'inaugurer cette mocratiques et en établir qui ne res-
magnifiqueoposition d'art hollan- sembleront nullement. la Constitu-

7	
 Don américaine ou au système par-
lementaire britannique. Evidem-

i ment, on peut avancer que  l'Europe
n'est qu'une unité géo.gra ,phique. Je
crois que c'est beauooup plus que-
cela en réalité. C'est une condition
de pensée, et cette exposition  illustre
masmitfiquement ce fait.'

Son Eveellence termina par ces
paroles tcot A fait appropriées: "Nous
devons ap7orter autant de soins et
de sympathie la resta.uration de la
culture europenne que nous en ap-,

upe de 26 étudiants de porterions à. la restauration d'un de
Jiimeretx-Arts de Québec. •

é de leurs 3 professeurs, f
edrant à Montréal le 23 mars	 Cinq siècles de peinture

• y visiter l'Exposition d'art bol- 	 E:n visitant successivement les di-
qu.1 se tient actuellement

Galerie des Arts. Cette exposi-
qui illustre cinq siècles d'art
.ais, consiste en la plus

• et plus belle collection d'art
exposée dans la métropole

:est M. Jean-Baptiste Soncy, _di-
• teur de l'Ecole des Beaux -Arts,
a dirigera le groupe, qui profitera
- son séjour à Montréal pour vi-

• r aussi l'Ecole des Beaux-Arts
• Montréal. 1"gcole du Meuble et
eeole d'Anisa

,verses galeries. on observe une cer-

;taine continuité dans l'art hollan-
dais, ii. partir des primitifs jusqu'au
;XVIIe siècle. Puis, la tradition est
;rompue. Van Gogh qui tentera de la
!reprendre it son point de rupture
dans ses premières oeuvres poursui-
vra son expérience sur un autre plan
au contact de la florissante école
française du XLXe siècle. Parmi les
peintres hollandais contemporains,
on retrace des influences très diver-
ses qui rcanpent l'homogénéité du

, groupe.
Une simple énumération des noms

suffit a donner une idée de la valeur,
rie l'ensemble de l'exposition: Rem-
brandt, Jean Steen, Vermeer, Ruys-

.dael , Fabritius, Hobbema, Hals; par-
mi les primitifs: Jan van Scorel,

,Buys, Bouts, Bosch Ouwater, etc.
La salle de Van Gogh est, a elle

;seule_ une révélation.

• Exposition inaugurée
de façon solennelle

-Nier soir is'ouvrait à la Galerie des Arts  l'exposi-

tiorlWes Cfiefs-d'oeuvre de la peinture hollandaise.
C'est la première fois, croyons-nous, qu'une

aussi précieuse collection de peintures est exhibée
dans notre ville. C'est un événement extraordinai-
re qui réjouit tous les connaisseurs et le public en
général. Les tableaux, au nombre d'environ deux
cents, sont groupés sous le titre de "Cinq siècles de
peinture hollandaise". Ils prenaient place autre-
fois dans les grands musées d'Europe mais la guerre
les a forcés d'émigrer ef c'est nous qui, aujourd'hui,
sommes les heureux bénéficiaires de cet exode tem-
poraire.

La peinture hqpndaise est admirable . et gran-
- f

de dans sa simplicité, son ifiaturel2 A rexposition de
la Galerie des Arts, ce sont ses plus grands noms que
l'on y voit représenter: Hals, Rembrandt, Van Gogh

et autres.
La Commission des écoles catholiques de Mont-

réal a conclu des arrangements pour que les écoliers
puissent aller admirer ces chefs-d'oeuvre. C'est
une excellente initiative car il est probable que ja-
mais nos enfants — et la plupart d'entre nous, d'ail-

leurs — ne pourront à nouveau bénéficier d'une aus-

si belle leçon d'histoire de l'art.

r

NAttUri	 .; 4'1

"Cinq siècles de peinture holiati.
/7.

Les grandes lignes de

Dans quelques heures s'ouvrira dans les vastes salons

de l'Art Association une exposition de peintures qui  cons-

tituera pour nous. qui $0111111CS si éloignés des grands cen-

tres où 3 'organise Li vie intellectuelle et artistique du mon-

de, un es'énement de la plus haute importance. Pour khan-
per à la rapacité d'un ennemi sans scrupules, les grands

ma itres sont venus detnander l'hospitalité a I' A tnerique

dans l'espoit que, la paix revenue, ils pourront regagner

I. petit coin de silence que clepuis un siècle et petit âtre

davantage ils ok cupaient dans ieN 1111.1NéCS nation.'

Déjà, il y a deux ans. un certain nombie de tes nobles

exilés avaient accepté, dans le but de soulager quelques-

unes des affreuses miseres qui ilesoient l'Europe, de se

donner en tepresentation à notre population qui leur fit

fete. Cette fois, ce sont les "petits et les grands maîtres"

de la Hollande qui en répètent le  geste généreux et nous

sommes assures que l'accueil qu'ils recevront les consolera

dans leur nostalgie de lp patrie absente, meurtrie et Omis-

sante sous la botte de l'envahisseur.
Cinq siècles d'art hollandais, voilà ce que représentera

la riche collection réunie à l'Art Association, autant dire

que c'est toute l'histoire artistique de la Hollande, du XVe

au XXe siècles. que nous raconteront les quelque deux

cents tableaux groupés pour la circonstance.
* * *

On comprend que je ne puisse prétendre, dans  l'espace

qui m'est assigné, en tenter un résumé même sommaire.
Disons immédiatement, pour faire court, que cette longue

histoire se divise en trois périodes bien tranchées
qui correspondent aux événements politiques qui
ont préparé. accompagne et suivi la naissance, la
croissance et la prospérité d'un peuple travail-
leur. ami de la paix, heureux de son sort. Au XVe et au

XVIe siècles, la Hollande, qui formait avec les Flandres  ce

que l'on nommait le royaume des Pays-Bas, subissait en
art l'ascendant des écoles de Bruges et d'Anvers sans qu'à
aucun moment elle ne produisit de ces fortes personnalités
qui forcent l'attention. Absorbée dans son négoce et ses
pêcheries. elle se contentait d'avoir des peintres — Bosh.

Bouts, Van Ouwater, Vermeyen, beaucoup d'autres en-
core — sans se soucier autrement d'avoir une école de pein-
ture. Mais voilà qu'au début du XVIle siècle, les Pays-
Bas, jusque là soumis au jour étranger, conquièrent. leur
liberté au prix de luttes sanglantes et se scindent en deux
pour constituer deux nations distinctes, monarchique et
catholique avec la Belgique, républicaine et protestante
avec la Hollande. Au sortir de cette crise, la première se
retrouvait elle-mime, avec ses habitudes de penser et de
sentir: Rubens pouvait paraître: son génie était d'accord

avec son milieu et son temps. Il n'en fut pas de mime de
la Hollande: le protestantisme devenu religion d'Etat et le

régime démocratique accepté, les conditions de l'art se trou-

vèrent brusquement et entièrement transformées et je dirai
plus loin comment les peintres. s'ils ne consentaient à bri-

ser leurs pinceaux, furent condamnés à s'enfermer dans le
cercle étroit des sujets familiers et amenés, comme malgré
eux, à créer de toutes pièces, échappant ainsi à l'emprise de
la Renaissance partout triomphante, un art sans artifices,
"vieux comme le monde, écrira Louis Gillet, et que le
monde ne reverra plus". Et ce fut "l'Ecole Hollandaise"
du XV1le siècle et ce fut, du mime coup, le grand siècle,
le siècle classique de la Hollande.

Au XVIIIc siècle, par suite de la discontinuit;! de l'iso-
lement dans lequel s'étjt complue la Hollande calviniste,

par suite aussi d'une subite tolerance qui accordait aux

artistes la liberté d'explorer à leur guise les régions jusque
là interdites de la religion, de l'histoire, de la mythologie

et de la légende, ceux-ci purent tenir dc nouveau leur par-

tie dans le concert artistique européen.

Enfin, avec le XIXe siècle, toutes les barrières ayant été

ab:-.cues, la Hollande se fit accueillante aux idées esthéti-

quzs, qui circulaient avec la rapidité du train roulant sur

les rails ou de la parole transmise par la télégraphie, en
attendant la T. S. F.. qui reliait les capitales entre elles.

Grâce a ce pemétuel échange d'idées, les écoles, si l'on peut

se servir de ce terme pour désigner les groupements d'ar-

tistes autour cl'une technique ou d'une idéologie, influè-
rent davantage les unes sur les autres. C'est ainsi qu'en
Hollande'. la btil'ante pléiade de peintres qui formèrent ce

qu'on a nommé, l'Ecole de la Haye — les Noris, les Bos-

boom, les Maris,- les Mauve et les Weissenbrucb — subi-

rent manifestement l'emprise des naturalistes français
Rousseau, Dupré, Corot et Millet, alors dans toute la fer-
veur première de leur conversion au plein-airisme. Un peu

p . us tard nalisait Jongkind, un maitre incontesté à qui

,
 on attribue Ilmérite d'avoir été l'initiateur de l'impression-

nisme et qui, revenant à la tradition du luminisme cher
aux grands maitres du XVIIe siècle, arriva presque à
donner l'illusion de la lumière solaire grâce à la technique
de 'a division des tons: ce qui faisait dire a Pisarro que

sans lui le néo-impressionnisme n'aurait jamais existé. De
plus en plus, les peintres hol'andais s'inspirèrent des va-
riations du goût parisien et l'exemple le plus frappant fut 8-111-44

celui de Van Gogh, dont les r_._.......22,t,....,tvejjjl„,e'â.ÇaI.font — Franz Hals, Rembrandt.
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état et dont pas moins de treize tableaux figurent ait cata-

logue, et qui, tout en s'appropriant les procédés les plus

audacieux des peintres français ou naturalisés tels, de Manet
à Gauguin, tenta l'impossible gageure de substituer a la

materialite des formes et de la couleur "l'âme des choses,
la révélation des forces latentes de la nature''. Quelle que

soit l'opinion que l'on ait de cet artiste, d'un tempéra-
ment exceptionnel, — et qui du reste passa la plus grande

partie de sa vie en France, — il faut reconnaître que la

conception qu'il se fait de l'art est aussi éloignée que puisse
se faire de celle des grands maitres du XVIle siècle qui ont

a jamais rendu célèbre le nom dc la Hollande. Aussi, c'est

eux que je veux consacrer les quelques pages qu'il m'est

encore loisible d'écrire.

Ainsi que l'a fort justement fait observer Louis Hour-

ticq, "Ic vent froid dc la Réforme aurait dû tuer en Hol-

lande la floraison des images comme dans les autres pays

germaniques; mais cette civilisation néerlandaise avait dès

longtemps fait la part trop grande à la peinture pour  pou-

voir s'en passer. Ici donc Ic Calvinisme n'a pas expulsé

la peinture; il l'a seulement laïcisée". Ayant chassé de la

peinture la religion, l'histoire et l'allégorie, il laissa debout,

faute dc pouvoir l'abattre, le décor devant lequel s'étaient

joues les "Mystères" et les drames profanes. Les peintres

eurent tôt fait d'y introduire à la place des saints et des

héros leurs contemporains à qui ils ne demandaient que de

vivre leur vie coutumière: d'autre part, des paysages en-

trevus par les fenêtres des intérieurs où les "donateurs"

avaient acrueilli la Madone, ils firent l'essentiel de leurs
tableaux, histoire dc varier la nature de  leurs travaux. C'est

ainsi que 'peu à peu, avec ces éléments  pauvres, ils consti-

tuèrent une nouvelle "Somme" esthétique, une sorte de

"spectaculum naturae" qui ne pouvait manquer de sé-
duire les bons bourgeois, tous gens pratiques et peu rê-
veurs, plus occupés de leur commerce que de  mysticisme,
ennemis de l'exaltation latine et se complaisant dans la
tiède chalehr de leurs attrayants foyers, curieux que d'eux-
mimes et des sites enchanteurs de leur pays.

Tout de mime, à la longue, la peinture n'aurait pas réussi
à triompher de la situation précaire dans laquelle elle était
placée, ainsi dépouillée des trésors spirituels où puisaient
depuis des siècles les grandes écoles du continent, si pri4'.-

seme'nt •  ce moment, c'est-à-dire de 1606 a I 630, n'était 0

apparue une génération d'artistes de premier ordre. doués'
d'un génie pittoresque extraordinaire, qui agirent en com-
mun sur les destinées de leur art. On les voit sortir des ate-
liers de Dordrecht, d'Amsterdam, de Leyde et d'Harlem /et ce sont, pour ne citer que les plus célèbres: Van Goyen,

Guyp, Terburg, Potter, Both, les deux Van Ostade, Van
der Helst, de Hooch, Hobbema, Ruysdael, Vermeer de
Velde. Steen et les deux maitres par excellence,  Frans Hals

et Rembrandt. Ne pouvant plus brosser de grandes toiles

pour les églises et les palais. — sauf dans le cas des "por-

traits collectifs" commandés par les riches corporations, —
ils imaginèrent le tableau de chevalet propre a décorer les
intérieurs des maisons bourgeoises et offrant à chacun,
selon ses préférences, des sensations délicates pour les
esprits raffinés, grossières pour les esprits vulgaires, jovia-

les pour ceux qui aimaient a rire, idylliques pour ceux qui
aimaient a river. En un mot, sans s'être concertes. ils

fitent, comme on l'a répété I satiété, — parce que l'ex-

pression était parfaite, — le portrait de la Hollande con-

temporaine, son image ressemblante et vivante, non point
idéalisée et embellie, mais dans toute la réalité de sa vé-

rité et de sa beauté. Ils la représentèrent telle qu'elle s'of-
frait à des yeux d'artistes, sans fard, sans choix, sans omis-
sions: le ciel, la terre et la mer; la ferme, les hameaux et

les villes; les fleurs, les oiseaux et les animaux domesti-
ques; enfin l'homme des villes, des champs ou de la mer:

en un mot, le peuple hollandais tout entier. Ce fut un art
de tout le monde et pour tout le monde, accessible au sa-
vant comme a l'ignorant, pourvu qu'il eût des yeux pour

voir et un coeur pour s'émouvoir.

On peut dire avec raison que c'est en Hollande, au
XVIIc siècle, que la peinture a pris vraiment pour la pre-
mière fois dans la vie sociale la situation qu'elle occupe
aujourd'hui. Voilà la grande nouveauté dont ces artistes
de génie ont gratifié leur temps et dont le nôtre a hérité.
Tous les tableaux qui tapisseront les murs de l'Art Asso-

ciation ont donc été exécutés dans la joie et pour faire naî-
tre de la joie: oeuvres de luxe et d'ameublement, a-t-on
écrit. Oui, si l'on veut; mais aussi oeuvres inspiratrices de
rives qui magnifient un moment de paix et de sérénité,
un rayon de soleil traversant une fenêtre et allumant des
éclairs dans tous les coins, une voile déployée dans le
brouillard que dore le matin, un moulin qui bat des ailes
dans le vent... des riens, en somme, qui sont toute la poé-
sie de la vie. Théophile Gautier devait se sentir l'âme  ho! -

landaise le jour qu'il écrivit: ''Pour moi le monde exté-

rieur existe".
J.-B. LAGACE, D.U.
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"Cinq siècles de peinture hollandaise"

Le portrait

II
Franz Hals, Rembrandt

VIUNT nla AL L t.	 'dut*         

An profii des enfants tles pays occupés

Brillante inauguration de
l'exposition d'art hollandais

S'il est un genre de peinture qui, en Hollande, ne connut
pis de déclin , c'est assurément le portrait: ce qui explique
Ii nombre ccialivcrnent considitable de portraits de la col-
lection de l'Art Association. La manie de transmettre ses
traits I la postérité n'est pas uniquement vanité de grands
seigneurs et de puissants capitaines; les bourgeois enrichis
dans le commerce ou le négoce ne se croient pas de moin-
dres titets I se survivre, eux, leurs épouses et leurs entants.
A l'époque. cette inoffensive  lubie avait du moins l'avan-
tage de donner de l'ouvrage arix artistes. Aussi comme les
commandes affluaient, ils ne tardirent pas devenir des
maitres dans un genre aussi difficile.

Lt plu s . célèbre portraitiste hollandais. avant Rem-
brandt. est assurément Frans Hals, un grand peintre, sur-
nommé le peintre de la réalité, mais  de 13 réalité vue I tra-
vers 1c tempérament d'un humoriste. L'homme est peut-
iere plus amusant qu'intiressant: mais le peintre est extra-
ordinaire. Il &buta, À 36 ans. par une sirie de vastes toiles
représentant les banquets des archers de saint Adrien et de
saint Georges où il se révéla tout entier, sinon avec cette
grice aisée et cette brillante coloration qu'il devait acquérir
par la suite; mais avec cette puissance de l'artiste - né qui
sait "élever la moindre scène de la vie réelle celle du
beau". Pour grand qu'on le tienne dans un genre aussi
conventionnel. c'est surtout dans ses petits tableaux dc
chevalet qu'il se montre au naturel. Il n'y fait pas moins
preuve de "férocité": seulement, comme il est libre de
choisir ses modiles, il va les chercher, lorsque les gens de
la haute lui en laissent le loisir, dans les classes'populaires:
il va mime les ramasser dans la crasse et k ruisseau. Car
ce qu•il aime à peindre. c'est It boire. la bonne chère, le
•,slaisir: il prend ainsi sa revanche sur le puritanisme qui
sondamne à l'hypocrisie tout un peuple qui aime la ri-
paille. les beuveries et les kermesses. Un grand éclat de rire
retentit dans ces oeuvres brossées larges coups et &brait-

parfois comme les individus qu'elles nous présentent.
'Tout le monde y rit plus ou moins et chacun sa manière,
franchement. tristement. fourbement, royalement. du coin
de la bouche ou pleine gorge. Et cela est si vrai qu'on a
pu dire qu'avec ses seuls tableaux on pourrait illustrer une
monographie du rire.

L'écueil était de verser dans la trivialité: mais Frais!
Hals fut sauvé de cette faute de goût par la connaissance
approfondie qu'il avait de son métier et le respect qu'il
avait de son art. En effet, il ouvrait ses tableaux avec une
conscience et une probité qui l'apparentent aux peintres
mystiques. Qui a jamais pu comme lui rendre avec des cou-
'curs la vivacité d'un regard, l'incarnat ou la pâleur d'une
lèvre. le réseau de rides l'encoignure des yeux ou à la
zommissure de la bouche. le tuyauté d'une coiffe ou d'une
fraise empesée. la souplesse d'une dentelle, les feux d'un
bijou. le miroitement d'une robe de drap ou d'un juste-
au-corps de velours noir, le luisant d'un meuble vernissé
et poli par les ans. l'éclair accroché à une aiguière ou au
pommeau d'une épée? Chaque tache que pose sur la toile
son pinceau magique crée de la vie ou allume de la joie.
Incontestablement, Frans Hals serait le plus grand maitre
de l'Ecole hollandaise, s'il n'y avait pas Rembrandt...
mais il y 1 Rembrandt. Contrairement à Rubens qui fut le
plus flamand des Flamands, Rembrandt est le moins hol-
landais des Hollandais. Il est la contre-partie des tendances

et des affinités que l'on remarque dans les nombreuses per-
sonnalités qui illustrent son temps et son école. Sans doute,
lui aussi — car il faut vivre — brosse des paysages. fait
des portraits, dessine des scènes d'intérieur, voire des mou-
lins aux ailes tournoyantes; mais il ne se résigne pas a tou-
jours évoluer dans le cercle étroit de la convention et de la
routine. Il y a la terre défendue de la légende et de l'his-
toire dont il veut, à son tour, i l'instar des maitres italiens,
explorer les avenues, dût-il encourir les foudres de son en-
tourage. Et il ouvre la Bible, moins pour y chercher des
motifs de croire que pour y découvrir des sujets de ta•
bleaux. Et voilà que ce misanthrope exilé de l'idéal, avec
les pauvres éléments que lui fournit le cadre banal dans
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Ouverture ce soir de cette
Exposition de peintures

'Le- p Ma,rs à. 	heure-s, Son tx-
celle;tee le Conite d'Athlone et Son
AlteSse Royale la Prince.sse Alice
honoreront de leur présence l'ouver-
ture de l'Exposition des Chefs-
d'Oeuvre de la Peinture "Cinq Siè-
cles d'Art Hollandais".

Voici la liste des jeunes filles qui
vendront des programmes it cette
soirée: Mlles Marie Bay, Virginia
Beatty, Mesdames Guy Baudet et
Jacques Dussault, Mlles Hélène Bé-
rard, Solange Bibaud, Monique
Bohn, Louise Braie, Renée Cas-
grain, Jeanne Côté, Jean Daniels,
Trinette Daniels, Virginie Dobson,
Yolanta, Frankovska, Lysa Forma-
gie, Olga Gardavsky, Andrée Ga-
riépy, Sophie Glesos, Cynthia Gor-
don, Grace Gibbs, Marie Gravel,
Myriam Boyne, Helen Jacob, Athe-
na Kipures, Yvette Langevin. Mar-
jolaine LaSalle, Régine de Linière,
Louise Myette, Elsie Nielson, Nicole
Rayrnond, Hanna Pawlikowska, J

lequel s'écoule sa vie, compose, comme l'avait fait Raphaël
dans les "loges" du Vatican, les  pages d'un nouvel Evan
gilc qui ne parle pas qu'à l'intelligence, mais qui  s'adresse
directement à la sensibilité humaine. Sous le Dieu.
il nous montre le thaumaturge qui console,  guérit
ou ressuscite; évangile pour les pauvres et les hum-

bles que reprendront. au XIXe siècle, les Van liude, les
Brown et les Bérets'. Mais cette révolte de l'idéaliste,
prisonnier de son milieu, était vite supprimée au profit
du réaliste qui assurait la pitance quotidienne. Alors, fer-
mant sa tenitre ouverte sur Ic rêve, il se condamnait aux
besognes traditionnelles de son école et il exécutait des
portraits qui sont des chefs-d'oeuvre de véracité. Cepen-
dant. en dépit de sa bonne volonté copier son modèle,
il ne peut s'empêcher d'imaginer, d'idéaliser, comme le fait
le compositeur qui de la plus banale mélodie tire la subs-
tance de ses brillantes variations symphoniques. A défaut
des notes de la gamme, il avait des couleurs.

C'est une banalité de dire que Ret}lbrandt est un coloris-
te sans égal, un magicien dc la lumière qui "dans de la nuit
enferme dc l'essence de soleil". Il est le maitre par excel-
lence du clair-obscur, plus grand mime que Léonard de

Vinci. Mais contrairement I ce qui se faisait avant lui,
ce ne sont pas les lumières qui, se diluant graduellement
dans les teintes, s'éteignent et meurent dans les ombres;
mais au contraire, il semble que c'est de l'opacité des om-
bres que jaillit la lumière pour atteindre. par un crescendo
abrupt et violent, au maximum de son éclat et de son
rayonnement.

Il serait trop long de dire comment ce parti pris d'oppo-
sition des valeurs dans le luminaire se retrouve dans le
groupement de ses personnages et ses mises en scène. Son

art est fait de de contrastes comme sa vie, comme son gé-

nie. On peut dire de Rembrandt qu'il fut guidé dans la
route solitaire qu'il s'était tracée par "cette clairvoyance
propre aux cerveaux illuminés par leurs intuitions" (Tai-
ne). Tous ses tableaux et ses eaux-fortes sont consumés
d'un foyer ardent que j'appellerai l'âme des choses et qui
n'est toujours que la somme de rive que nous leur pré-
tons.

Admiré dans le monde entier, Rembrandt occupe une
place d'honneur dans tous les musées. Qui en contemplant
ses ouvrages se souvient de l'agitation, de l'inquiétude, des
déboires, mime du débraillé de sa vie? L'artiste est si
grand qu'il fait oublier l'homme. Parmi les primitifs d'une
si naive candeur, les Italiens magnifiques d'intelligence,
les Espagnols vibrants de passion, les Flamands fous de
luxe, parmi les Botticelli, les Raphaël, les Vélasquez et
les Rubens, il fait figure d'un chevalier qui n'a combattu
pour le compte de personne autre que lui - même: ce qui
explique sa solitude. Contrairement à ses illustres rivaux
si accueillants, pour ainsi dire debout au bord de leurs
toiles, campés dans un décor d'apothéose, il semble qu'il
cherche à se dissimuler, à se déroger dans l'ombre de ses
tableaux pour mieux échapper à l'indiscrète curiosité. Il ne
vient pas à nous, comme les autres: il faut l'aller chercher,
le tirer de sa retraite et encore se défend-il de toute confi-
dence. Il est énigme, il est mystère. C'est peut-être le secret
de l'admiration qui lui est vouée. Mime sa Ronde de nuit,
la plus célèbre de ses oeuvres, n'est aussi impressionnante
que parce que les personnages issus dc sa pensée sortent.
comme lui, de la nuit pour faire triompher une tache de
soleil ou pour immortaliser une minute de vie et de beauté.

Voila le régal sain et savoureux auquel vous êtes con-
vié; il n'est personne possédant quelque culture qui dé-
daignera, j'en suis sûr, d'en aller prendre sa part. Non seu-
lement en passant d'un chef-d'oeuvre à un autre vous
accomplirez, sans les ennuis ordinaires du voyage, ce que
l'on nommait autrefois "son tour de Hollande", mais vous
recevrez, peut-être sans vous en rendre compte. une ma-
gnifique et instructive leçon de géographie humaine.

9-111-44	 J.-B. LAGACE, D.U.
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Les Amis de l'Art

I er j
ietli annoncé, l'associa-

tioi disposition des dé-
y des billets de groupe pour l'ex-
position de peinture hollandaise
tenue à la Galerie des Arts. L'Asso-
ciation espèce que tous ses mem-
ares profiteront du grand avanta-
me qu'il leur est offert, et dont le but
St d'aider les enfants des peuples
p p Hm ès.

I Mardi, a l'Auditorium du Pla-
teau, concert du Quatuor Alouette,
sous la direction de M. Oscar
O'Brien.

Jeudi 23 mars, aussi au Plateau,
débat présenté par la Société des
tournois oratoires: "Hypocrisie,
homme ou femme".

(Communiqué).

&fut au milieu d'une foule élégante, représentant
l'A ite de notre métropole, que s'est ouverte, hier soir, à la
Galerie des Arts, en présence de Son Excellence le comte
d'Athlone et de la princesse Alice, l'exposition d'Art hol-
landais organisée au profit des,enfants des pays occupés.

Iiitt organisateurs de cette expo-* 	
sillon nous permettent de jeter un Alfred Paradis, Mlle Germaine Pa-

hollandais. Si on est loin d'avoir
couP d'oeil sur cinq siècles d'art rIzeau, M. et Mine Jules I3azin, M.

recueilli	 la	 totalité	 des	 chefs- et Mme J.-P. Cartier, M. L.-P, Lus-
sler,

d'oeuvre des grands peintres hol- M. et Mme Paul-E, Ostiguy.
immuis qui se sont imposés sir Montagu et lady Allan, M. et

cours de cette période, l'ensemble Mme Gerald A. Birks, M. W. B.

offre néanmoins un Intérêt de tou- Id'ackader, M, John Bland, M. Ar-

le première importance, un Intérêt thur Browning, l'hon. et mlue F.
Phqui mérite d'être signalé. C'est la	 illipe Braie, M. et Mme T..Brze-

première fois, croyons-nous, qu'une zinska, Mlle Helen M. Buxxel, M
.!elle exposition se tient dans la me- et Mme P. Ca.bric, M. et Mme De

itopole du Canada. Ceux qui ont Ceuleneer, M. et Mme Murray-R
visité les musés d'Amsterdam, de (Shipman, M. Edouard Cho:ette. Dr

Bruxelles, de Gand, d'Anvers ou le et Mme C. W. Colby, M. et Mme

Louvre k Paris trouveront certai- Victor Doré, M. Huntly R. Drum

netnent qu'il manque de belles mond, M. et Mme P. Dupolg M et
Mme D. Edouard Durpuis- et
Mme Philip S. Fisher, M. Guy
Frégault, Mme Alan M. Griffithe,
M. David, H. Gibson, C.B.E., M. et
Mme Gardavsky, M. et Mme T. S.
Gillespie, M. et Mme G. B. Holier,
M. Elwod B. Hosmer, M. et Mme
R. P. Jellett, M. Richard O. John-
son, M. et Mme Mostyn Lernis Dr
et Mme Arthur Lismer, Dr G, R.
Lomer, hon. et Mme G. P. Luden,
M. et Mme Gordon W. MacDou-
gall, C.B., Dr et Mme R. G. Mc-
Cali, M. et. Mme J. W. McConnell,
M et Mme J. Cecil McDouglal, M.
et Mrne Ross H, McMaster, M.
Chas. Maillai d, M. et Mme F. C:e-
veland Morgan, M. H. W. Molson.
M. David Morrice, M. et Mme G. A.
Moris, M. et Mme Howard Muiray,
M. Harry A. Norton, Major-Gén. et
Mme E. de B. Panet, Dr W. P.
Percival, hon et Mine J. Edouard
Perrault, M. et Mme Robert W.
reford, M. R. van Rierasdijk, M. et
Mme Benjamin Robinson, Son Ex-
cellence et Mme D. Steen, Rev. Dr
Harry Stern, M. et Mine Morris W.
Wilson, M. et Mine Per Wykman.
Ministre de Suède, M. G. W. Bois-
sevain, chargé d'Affairel_Au_geaLL_

varnement hol1ad is à Otsdwa, M
et Mme J. van Stappen, Aine Su-
zeoter Côté , M. et Mme Philippon,

Le comte d'Athlone avait adressé
quelques mots avant de parcourir
les salles en compagnie du direc-
teur de l'Art Gallery qui lui servit
de cicerone. Un autre groupe par-
courut les diverses salles en com-
pagnie de la princesse Alice. La
foule élégante qui assistait it cette
inauguration, s'attarda fort tard
dans les salons retenus et captivés
par la majesté de cette exposition.
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Linq siècles
d'art hollandais

,comte d'Athlone, Gouverneur
d^ti Caltda, inaugurait of-

fidéllement, hier soir, à la Gale-
rie des Arts, l'Exposition -Cinq
Siècles d'Art Hollandais. Cette ou-
verture qui marquait un des évé-
nement artistiques les plus impor-
tants de l'année réunissait le Tout-
Montréal mondain.

Le Gouverneur général trait ac-
compagné de sa suite royale et de
plusieurs distingués personnages de
la Métropole. Avant d'inaugurer
officiellement l'exposition, il a in-
sisté sur l'importance et la portée
d'une entreprise aussi grande. "Cet-
te richesse que vous pourrez admi-
rer sur ces murs est un vibrant té-
moignage de la culture et de l'es-
prit des vieux pays, témoignage qui
nous encouragera combattre avec
plus de vigueur, de conviction. pour
la défense des pays opprim,is.

"St l'Europe est aujourd'hui dé-
chirée par la haine et la pcssion,
il faut se souvenir avant tout que
c'est de l'Europe qu'est née la ci-
vilisation dont la présente exposi-
tion est une preuve aussi émou-
vante que positive", dit-il.

Près de 175 tableaux, couvrant
aussi bien les primitifs que  les mo-
dernes, ornent les salles d'cxposi-
tion de la Galerie des Arts A nous
livrent toute l'histoire de ta pein-
ture hollandaise, du 14e siècle it nos
jorrs. La présente exposition qui
est unique en Amérique, sers ou-
verte au publie pendant douze
joua.

queline Perron, J an Philnott, Elga
Popov, Madeleine Poananska, Baia
Rankin, Zita Rasmussen, Françoise
Robert de Roumefort, Lilian Sava-
ge, 'Stéphanie Siiaud, Jeanne Steen,
Madeleine Steen, Annette SteVen-
son, Marie-Louise Svenningson,
nits Tenser ,

pièces et que les plus grands chefs-
d'oeuvre des XViie et XVITIe s!e-
nies, entre autres, ne sont pas lk.
Mais il ne faut pas oublier les cir-
constances que nous traversons et
toute la difficulté qu'il y a eu it
grouper. une telle variété et un
aus.si grand nomhre de pièces de
choix, dont la plupart sont d'une
Incontestable valeur. Seulement, et
on peut insister sur ce point, ja-
mais les Montréalais n'ont eu l'oc-
cask de voir réunie chez eux une
collection d'une si grande et si
belle qualité.

Le ler salon, où se trouvent
grouper les primitifs (XVIe siècle
environ) est le plus typiquement
hollandais de tous. On ne sent pas
encore, comme dans les autres sa-
Ions, où se trouvent exposés les
oeuvres des peintres des siècles
suivants, une influence qui, si mi-
nime soit-elle, n'en est pas moins
marquante.

L'art flamand n'est pas l'art hol-
landais est-il besoin de dire, bien
que l'on veuille souvent classer
ces deux écoles ensimble. Rubens,
par exemple, est un authentique
flamand du Sud et son influence
est incontestablement visible chez
certains peintres hollandais du
XVIIIe siècle. On sent également
une touche espagnole nettement
prononcée et même certaines pein-
tures évoquent l'école italienne con-
temporaine et même antérieure.
Mais ces influences ne nuisent en
rien à la perfection des tableaux,
au contraire, car les peintres hol-
landais ont su en tirer le meilleur
profit.

?Les Van Gosh sont particuliè-
rament nombreux dans le salon du
XIXe siècle. Encore ici, on ne peut
pas dire que ce peintre d'un réel
génie soit nettement et typique-
ment hollandais. Ses tableaux sont
nettement caractéristiques; cou-
leur vive et riche par laquelle
l'auteur exprime l'intensité de ses
impressions de grand artiste.

Quand à. la salle où sont groupés
les modernes, on ne peut pas réel-
lement en dire que du bien. Il n'y
a la 'rien de transcendant et les
plus belles peintures ou les pins
beaux portraits n'appartiennent
Pas à. cette école dite moderne.

Quoi qu'il en' soit, jamais nous
n'avons eu, répétons-1e, l'occasion
de voir it Montréal une exposition
d'une telle envergure et d'une tel-
le importance. Elle est à visiter
et on ne peut le faire .entièrement
en une soirée. Certains détails nous
échappent et on ne peut n'en rap-
porter qu'une vue d'ensemble, qui,
comme celle d'hier, s'avère excel-
lente.

INVITES

Parmi les invités d'honneur qui
assistaient hier soir it ce gala se
trouvaient le Dr Ch-F. Martin,
président de l'Art Association, qui
souhaita la bienvenue aux visiteurs
vice-royaux; S. H. le maire de
Montréal, M. Adhémar Raynault.
le secrétaire de la province et Mme
Perrier, le juge et Mme Pierre-F.
Casgrain, M. 'le mareuis de Liniè-
re et Mme Linière, Mme Clarence
Gagnon, M. Alfred Pellan, M. et
Mme Jacques de Tonnancour, Mme

tja



AN GOGH'S GAC
stamar4	 c 44

DUTCH MARINE CORNELUS CUNNAMAN looks ar Vincent Van
Cogh's painting of Doctor Cachet wNo looked after him while he veln
a patient at Auvers-sur-Oise. Like many great painters, Van Gogh \
neglected while he lived, only recognized after his tragic sude in
1890. Now. next to Rembrandt, he is perhaps the best-known Dutch
painter. Forigre samples of great Dutch	 turn	 age 18.
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Z's 110 jell111•4 out le privilege de visiter l'exposillon

à, hi Geterie des Arts. 11149', tnIt ht preinlere

aeles catholiquos de Montréel. On volt lei M. F.

tiennent des explesatimee * un groupe d'eleves de

tentent sur la photo, le Dr Arthur Limier,  A.BeC A.,

s Arts, M. Maurice Lebel, direceeur du dessin, h la

ente dee ".einls de l'Art". M. le-P. LtI%ter, directeur

mie Urgel Mitchell. On voit egaloment un groupe

,rigenit Ml'e Irene Shneeal. — (Photo ta "Patrie").

NALSOT	 - L	 4.
1,2/0 4 4

, uE •

1	Pointera of the 11111 century areI generously represented with Fraes
' Hals (1587-Inan) in the van. "A
Dulch Family"- a standing man,seat ed W mO111+ fl an d two childrenneerby, goblet on table, and houseend trees beyond iS a strikingr per-fomance in low tones, white looserbrush work end higher color mark"The Leuglong Boy," a long hairedruddy-cheeked youngster. "Portraitof a Men Seated," the subject, cloth-cd in blare resting an arm on the

baelt of a red chair and holding a
, 	Fisherspewo 	Boys," an earlier

of holly, glowe will) health."  work,Show.% the youngsters with basketson Iheir backs rigninst rising eencly	
Vermeer'smasterplece "The Milk-

ground, houses and iule spire of a maid" 13 back and as lovely as ever.
church beyond the ridge. "Portrait The 

colors stil) glow in the yellow
of Swalmitis." bearded. wearing a , blouse and blue apron and thissmall panel with all the breadth and
se el' c"1 "'ed "Mine +i book,

 ill a ' placid figure pouring milk into a(Ire of the larger car -mises. "Portrait	 owl is certain to again excite theof Dorothen Berck, wife of Lord of admiration of  picture-lovers. "Port-Bruchem and elleuwiial,"  with long rait of a Young Girl," with whitecully hale nnd an elaborate trans- 'lace-edged coller and yellow dress,parent coller es the eseence of 
is another lovely work of smalldignity, and "Portrnit of a Lady,",is dimensions.

an almost full len
	F
gth , palnting of a 	By Nicolaes Maes is "At The

landscape
	this accomplished artist

Voting woman agaInsts a darklandscape background. Mailing a at the last big loan exhibition herestriking pair are Andreis van der being represented by a work ofHorn and Maria Olycan van der beaubiful color—an old woman at aHorn, the former in black, with a  spinning wheel. Two marines rep-marvellously brushed-in collar, and ,' reeent Willem van de Velde, onedeftly painted fawn gloves and the 1
 being "Flagship and Frigates of thelatter', with a lace coller of Intricate fleet of Admirai Van Wassenaer."There are two fine works by JacobIl fan, are direct in treatment an

pattern and pearl bracelets, holding
 Ochtervelt—"The Dancing Dog" andlovely in value. From the estate of "The -Musiciens" and Frans vanthe late Sir William Van Horne Mieris is represented by a smallcome "Portrait of a Dutch Gentle- work called "Lady with a Parrot."man" and "Portrait of a Dutch By Hendrik van der Burch is "TheLady," dressed In black and both Terrace," with two 'figures as seenfromholding a glove.  an open window:

Three landscapes represent Jan	 The only representative of thevan Goyen—"View of Arnhem on 18th century is Cornelis Troost withthe Rhine," "View of Rynland" and "The Fishing Party."
"Traffic on the Ice," while Judith	 Better known to Montrealers areLeyster, the best pupil of Frans many of the men of the 19th cen-Hals, has a self-portrait in the tury, the permanent collection ofgroup of three figures called "Music I the Art Association and other localPiece." Salamon van Ruisdael 's skill !private collections being rich inwith landscape is evident in ''Scene them. There are four interiors b i on a Dutch River," with water our- os oom, a shipping scene by Jong- !kind, the striking 'Storm, Coast ofbank and a distant ship under sai •

ag over rocks, house on a rock'
 Zealand" with beached ship, horsesBy Aernout van der Neer is "Land-1 

wind-driven sea in which therescape with Figures."	 es
and carts and a massive cloue above

I a distant sail, by Weissenbruch; aMANY BY REMBRANDT. 	1 Aelf-portrait by Josef Israels andRembrandt is strongly represent Stream"; his large watercolor "Crossing theled, an impressive work being "The Stream"; a good group by J. H.I Standard Bearer" a man with black Maris; an example by Tholen, four'plumed hat and gold embroidered by Mauve, two fine examples byI
 "The

 Maris "He is Corning" andsash grasping the staff of a flag.Broader in treatment is a self by 7, H
"The Christening" and a landscapeportrait, white greater refinementmarks the handling of "Magdalenavan Loo," with long curly hairi

lViuldservent,'
There ere two 1 VelY WOrKS OrPleter De Hooch -- " 	t
young woman ln the act of car-rying n jug, howl and towel 	Iher 

master who has just left his ber!, al
work that makes effective use oit'sunlight thrown on the wall of the Ichamber, and "A Delft Courtyard'
where a woman In a red skirt drinks
as a man sits enjoying his pipe.

"A Lady Reading" is by GabrielMeteu, the reader wearing a richred bodice. It Is a work of smallscale with all the fine qualities thatmark this painter's performances.
TWO WORKS BY VERMEER.

Met': TREAL 	A PRC:3j11	 keEL •
tereRCH

ette photo a été prise, h
Je l'arrivée de Son Exc.
Altesse la princesse Mice.
d'Athlone et la princesse
maire de Montréal; M. G
Canada et le Dr Charles
(Cliché la "Presse").

ier soir, à la Galerie des Arts, au moment
le gouverneur général accompagne de Son

De gauche à droite. on remarque: le comte
Alice, S. H. le maire Adhémar Raynault,

.-P. Luden, consul général de Hollande au
Martin, président de l'Art Association. —

ete TRIZAL	 CAH,ADA 	/ LIE

iviAlicH 20/4 .

Dans le Monde
Visite regeler"

Sfeeellf. la etincesse Juliana sera
le,tol

siter e
trAl ottercredi, afin de vi-
e'position des chefs-d'oeu-

vr de la peinture "Cinq Siècles
d'Art hollandais", qui est ouverte
en ce moment à la Galerie des
Arts, au profit des enfants de
France, de Hollande et d'autres
pays occupés, ainsi que de la Gran-
de-Bretagne. Son Altesse Royale
sera l'hôte d'honneur au dîner que
donneront le consul général de
Hollande et Mme 0.-P. Luden,
mercredi soir, au Mount Royal
Club. Voici la liste des personnes
invitées: M. van Tets, secrétaire
particulier de Son Altesse Royale,
et Mme van Tets, Mme M. Roell,
S. H. le maire de Montréal, M. G.-

Boissevain, chargé d'affaires des
Pays-Bas, l'hon. et Mme Pierre-F.

Casgrain, Mme Hector Perrier,
l'hon. et Mme J.-Edouard Perrault,
l'hon. et Mme F.-Philippe Brais,
sir Montagu et lady Allan, M. et
Mme J.-W. McConnell, M. Huntly-
R. Drummond , le Dr et Mme Char-
les-F. Martin, Mme Norman Bohn,
M. et elene J.-Cecil McDougall. M.
Richard-O. Johnson, le Dr Slote-

,
 maker de Bruine,- directeur du
Centre d'Information des Pays-Bas

New-York, M. et Mme J.-Edouard
Dupuis, le capitaine Jonkheer, A.-
W.-G. van Riemsdyk et Mme
Riernsdyk, Mlle Helen Buzzell, M.
et Mme Benjamin Robinson, M.
J. van Stappen, directeur du bu-
reau d'Information des Pays-Bas
à. Montréal, et Mme van Steepen,
M. Eric Reford et Mlle P.-M. Hage.

>loue- ht-direction dos "Amis de l'Art", des group

"de peltitures—hellendalsee qui se tient actuellement
,extrittee de visite des eleves de la Conunission des le
Constainenean, proteseeer a la Conienteelon scolaire,
elecole Superieare Saltd-Viateur. On remarque eera

Lielle directeur de l'eneeignement a la Galerie de
Connuission se,olaire, Mme Hector Ferrier, preeld

adjoint thee Etudes à la C 1.4slon svolitire, et M

d'ileves du Collège commerela1 Jeeeus-Marle, que dl
----

1 ,1
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DUTCH ART EXHIBIT
COVERS 5 CENTURIES
Great Masters' Work in

Loan Collection at Art

Association

Five centuries of Dutch art pre
sented on a scale hitherto not at
tempted in this city embellish th
walls of the galleries of the Ar

the works of Van Go h -11 . 	.

. 	.
The east gallery is occupied by

g red dress, a penclant and dude early examples like "Thepearl necklace and holding a small Weaver," "Potatoes' and "Lemons."dog. Typically lighted is the paint- Thistles and carnations are the sub-ing entitled "Christ," which whenAl	 CHe ILDREN ABPOAD _wshi

with Skylark" well suggests the
oth a Beard," dressed in

 brown his later manner is the small "Al-"Christ with Folded A s." "
wn in Chicago was catalogegleansi

! jects of one flower piece, while in

.)"/ /
collar with cords and tessels, is

mond-tree Branch." "Wheatfield
'and wearing a black hat and white ' flight of the bird and the play ofPrirai es; His, Rembrandt

much the same tones are "The Head portrait in a soft hat and sunflowers
wind in the wheat, There is a self-'. characteristie in treatmenteewhile inVermeer, 30 Van Goghs

the lest na	
have not been overlooked. Two penAnd Moderns Are In- of Christ" and "The y ou i* Rabbi , "last-named lent by elke estate and inks are "Harvest in Provence"eluded in Offering	 and "View at Saintes Maries," a

"The Philosopher" is also listed and latter. "Man with Scythe" is a black
of the late Sir William Van Horne. marine in oils being based on the
it will give pleasure to many to pencil drawing, and other works inagain view the simple and directly oil include "La Roubine du Roi," apainted -Portrait of a Young Woman" canal scene with bridge; "Vincent'slent by • Mrs. R. McD. Paterson. Bouse at Arles," with figures in the"Portrait of Saskia" shows her with street and viaduct with railroadAssociation of Montreal, the con  a plume in her veil-covered hair train passing over it; "Trinquetaille

prehensive loan exhibition, formally and wearing a necklace and ear- Bridge" Neith figures mi the flightopened last night by the Governor- rings, a work in higher key. -Still of steps; "Landscape with Rabbits,"
General, being for the benefit of the Life" represents Jan Davidz de "The Olive Trees, with blue shadows
children of Great Britain, thelHeem," a work from the collection on sunlit ground; "Cypresses," nearNetherlands and occupied countries of the Art Association of Montreal, which two figures walk ; "The Bridgeof Europe. Discerning local picture- end from the same souree is "Bee- at Asnieres"; 'House at Auvers,"loyers and collectors have always room with Woman at Harpischord," "Evening," an interior with baby inbeen sympathetic to painters of the'by Emanuel de Witte, "Portrait of cradle, a woman sewing and a manDutch School and the present occa- an Old Lady" is a dignified work weaving a -basket; "Arlesienne," a
sion offers them a feast of good by Baetholomaeus van der Helst. By, gaunt woman seated at a table -- athings ranging from a gallery full Ferdinand Bol is "Girl at Window,' work after a drawing by Paulof Primitives through the 17th and and by Gerard Dou is a portrait of Gauguin; "Garden of Daubigny"
18th centuries to 30 works by Van himself in his studio and "Rem- with distant houses, trees withGogh and 31 exartiples by painters brandes Mother." By Gevaert clumps of blue blooms at their baseof today. In all the catalog lists 176 Flinck, friend and student of Rem- and a flower bed in the foreground;items and in this 'oeil collection brande '-is "Saskia, the wife of "Stairway at Auvers," with figures;
wth,iedreely shvoauryldin

gbetasatmesp.levr 
toe t hsat i sfy e r o    r

y
y 14th) "

mbrandt" and the art of Gerard -The F 	. Summer"
'

	portraiterborch is represented by "Tee of Dr. Gachet; "Field under anot the modern trends hold promise usic Lesson" in which the texture Stormy Sk " and "Town Hall atof developing painting on a plane f the woman's dress is marvellously Auvers (Jul
comparable with the performanceseendered, and . Sleeping Cavalier,	 Those exhibiting in the modernof the great days of this country'swith his woman companion drink- section aee Altena, Ansing, van derart must be a question of personal mg, in which the same qualities are Berg, Bolding, Colnot, Dom, Filer-conviction, but a cursory surveYevident,"Hunting Scene" is by Philip ski, Franck, Geste], van Herwijnen,suggests that the final group seemsWouverman, and by Abraham vanHoowij, Hordijk, Jurres, Kanner-
lacking in the purely national flavorBeyeeren is a "Still Life." A beauti - lingh-Onnes, Ket, van Konynenburg,and authority of the masters. fully painted little work is "The Ernst van Leyden, Karin van Ley-The 22 Primitives are from everYLacemaker" by Quinn Brekelen- den, Van Loon, Maks, Mondriaan;angle interesting from the "Portraitkamp.	 Nicolas, Ritsema. van Tiel, Toorop,'of a Young Man," a silver point on Carel Fabritius in "St. Peter in Wiegman and Wouters.
prepared white paper, and "Thepriseee has chosen the moment
Virgin and Child by Dirck Bouts when St. Peter is slipping away
(1420-1475) to "The Crucifixion" byfrom the two slumbering guards.
Dutch (Leiden?) painter about 1530. The other example is "Portrait of

ti'eIn the massing of figures these w ork.s Rembrandt," showing the painter,
are masterly and the fresh, glowing with shadowed face, against a back-
celer makes it clear that these art- ground of distant houses. There is
ists knew what tones to select andrich color in "Still Life with
how to put them on. Many of these-eaut
paintings are full of incident an 	ilus Cup" by Willem Kalf.d
thorough enjoyment of them comes There are three works by Jan
with careful inspection. ReligiousSst teteen , sacme noen,g 

lent
tm nbeingy   Hs

 " Majesty
eosnti-

subjects predominate here, thoughe
there is impressive work in portrail--the King, which shows a woman,
ure by Lucas van Leyden, CornelisIsvehriecandianrge garoculoptehd foinguarestalewleithabtovunt
Teuniz and Jan Vermeyen. children at play and a dog nearby.

Beyond a massive fireplace is a
leaded window. There is more activ-
ity in "Peasants before an Inn" and
evidences of an enjoyable party in
"Twelfth Night," with music and
merrymaking while two chilaren
watch three lighted candles on the
floor.

Th largest canvas in the exhi-
bition is "The Regents of the Chil-
dren's Charity Home. Haarlem" by
Jan De Bray, with six men - in tall
hats seated about a table, all posed
so that their faces are visible to
the painter.

By Jacob van Ruisdael are three
landscapes, among them "Mill near
a Canar and "A Panoramic View
with the Church at Beverwijk," an-
other accomplished painter repres-
ented being Meindert Hobbema with
"Landscape eeth Watermill" show-
ing figures among trees, a man fish-
ing while his companion stands
nearby with landing net, a stretch
of field with corn in stook and dis-
tant church under a cloudy sky.
"Wooded landscape with Figures,"
has lovely passages of sunlight and
shadow, noble trees and a blue sky
with leillnw white clouds

•
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Doesn't Like the Two
A r t Juries Principle

Sir,—The Star is to be congrat-
ulated upon publication of letter

esigned "Baffled" (March 6th) re-
'garding the extraordinary "two
jury" innovation of the Montreal

; Art Association at the Sherbrooke
street gallery.

; The lack of aesthetic principle
in creating two juries—one "acad-
emic," the other "modern" and
having the unfortunate artist and
intending exhibitor "choose his
poison" is rather absurd.

Surely today it is generally ac-
cepted that the "academic" hem-
brandt and the "modern" Cezanne
were both great artists. Yet botta
were repeatedly reviled by patrons
and critics during their respective
liletimes-

As a suggestion it might beamusing if the two eminent
juries were to be properly mixed,
thereby creating umteen juries—
elle chosen pictures making evrrym
body happy.	 "B. Celenni."

k-,
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$i . "Li-S' AMIS DE L'ART"
jeunekile moins de le ans

qu désirent former des groupie
pour visiter l'exposition hollandae
se, sont pries de communiquer aveo
l'Association pour qu'une heur*
spéciale leur soit assignée, ainsi
qu'un professeur-guide. — Ils peu-
vent aussi se procurer des cata-
logues h nos bureaux.

Vendrdt soir au théliere St-Dents,
coneert conjoint de Suzette For-
guets, Irene Moquin, Jean Danse-
reau, Noël Brunet. La Petite Mat-
trise, le Quator Allouette, et l'or-
chestre ft cordes de Jean Desials-
rient, ail pupitre, M. Wilfrid Pelle-
tier. 	,
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Le gouverneur génaral du Canada. le comte d'Atlilone et Son Altesse Royale, la prinoesse Alie, photo-
graphiés quelques instant: avant l'ouverture officielle de l'exposition "Cali aiecles d'art hollandais'', Ker
soir, a la Galerie des ARs. (Piroio la ''Palrie").

I

Le comte d'Athione
Prenant la parole peu après, en

cette magnifique circonstance,' Son
Excellence le comte d'Athlone a
déclaré que quand la présente
guerre sera terminée les nations
victorieuses devront agir comme
les gardiens de la civilisation euro-
péenne jusqu'à ce qu'elle soit en
mesure de reprendre son cours
normal et non pas comme des
dictatrices de l'Europe et de sa
forme de vie. Pour cela, il faudra
l'utilisation d'une judiciepse poli-

I tique et une distinction bien nette
entre ces divers devoirs. Une ex-
position comme eelle que ,,nous
inaugurons ce soir riens' *r aPpelle!
vivement que cette petite exten-
sion de l'Asie qui s'appelle ,l'Eu-

rope, déchirée par la guerre, la
haine et les passions, affamée, est
quand méme la source de tout ce
que nous connaissons de beau dans
la civilisation, dit-il.

Nous manquons l'influence vivi-
de de l'Europe, sa vibrante influen-

I ce. Cependant, nous croyons qu'el-
• le contient la promesse d'une flou-
, velle vie et qu'avec un peu de
. soin et de patience, cette nouvelle

cette promesse, sera un
,I de plus remplie. Voila. un devoir

.; et une responsabilité que le mon-
3 de en général et que nous qui
h bitons de ce	 côté-ci de l'Atlan-

atique ne pouvons prétendre igno

rer. Ainsi, en contemplant les su-
perbes oeuvres d'art qui sont ac-
crochées à ces murs, comprenons
la force et le symbole qu'elles re-
présentent. Promettons que l'ins-
piration qui nous les a values soit
ressuscitée de sorte que les beaux

Anéral déclare le salon ouvert et
11
 la foule envahit les diverses salles\
s Unpeur la visite. buffet fl' servi

e par la suite dans la s . 1 ' ,

L- byes.
	---Mire"	 - - - -

a

E —
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A loan exhibition ot treat paint-
. , covering five centuries of
Netherlangs art, appnesti Thursday
rasait ai Ast Assaitiation of
Montres", anelet thg_asattonage ,of
the Earl of Athlone and Princess
Alice and Princess Juliana of the
Netherlands.
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inauguration du salon hollandais
a été faite met éclat hier soir

la Galerie des Arts de Montréal

été inauguré hier soir par on
cellence le gouverneur-général du murs, et inviter le public en ge-
Canada. le comte d'Athlone et la néral ia venir voir ces oeuvres in-
Princesse Alice, le salon hollandais comparables qui ne reviendront
qui restera ouvert jusqu'au 9 avril sans doute pas à Montréal d'ici
prochain.

Le recettes de cet événement uni-
que dans les annales montréalaises
seront versées au profit des enfants
des pays occupés. Les chef-d'oeuvres
que les invités à l'ouverture de
l'exposition ont pu admirer hier
soir, proviennent des musées et
collections particulières de toutes
les parties du Canada et des Etats-
Unis plusieurs de ces tableaux uni-
ques ont été transportés en Amé-
rique afin qu'ils échappent aux pri-
ses de nos ennemis.

Leur valeur globale se chiffre
dans les millions de dollars. Quant
L leur valeur intrinsèque, elle est
également immense. Les meilleurs
portraitistes hollandais figurent
cette exposition dont Vermeer,
Rembrandt, Hobbeda., Vermeyen,
Jean Van Scorelm, Van Gogh et
d'autres. Les tableaux de ces mai-
tres couvrent les murs de toutes
les salles Ze l'étage supérieur de
l'immeuble de l'Art Association. Mme C. W. Colby, M. et Mme
Plus de soixante peintures y sont Victor Doré, M. Huntly R. Drum
représentées. Le salon s'intitule, mood. M. et Mme P. Dupong, M.
cinq siècles d'art hollandais. et Mme D. Edouard Dupuis. M. et

Mme Philip S. Fisher, M. Guy
Frégault, Mme Alan M. Griffiths,
M. David H. Gibson, C.B.E., M. et

firent leur entree a la galerie, pre- Mme Gardavsky, M. et Mme T. S.
cédés d'une garde d'honneur de la Gillespie, M. et Mme G. B. Holler,

gendarmerie royale. Après une brê- M. Elwood B. Hosmer, M. et Mme
ve visite à. la bibliotheque de l'im- R P Jellett M Pirhard O. John- I

son, M. et Mme Mostyn Lewis, Dr
et Mme Arthur Lismer, Dr G. R.

montée vers les galeries superieu- Lomer, hon. et Mme--G. P. Luden,
res Dans le grand escalier d'hon- M. et Mme Gordon -W. MacDougall,

CR., Dr et Mme R. G. McCall,
M. et Mme J. W. McConnell, M.
et Mme J. Cecil McDougall, M. et

tjonalits alliées, revetus des cos- Mme Ross H. McMaster, M. Chas.
turnes de leur pays respe ctif ce aui Maillard, M. et Mme F. Cleveland
ajnotait au spectacle d'une ceré- Morgan, M. H. W. Molson, M. David
monie déjà. très brillante et haute Morrice, M. et Mme G. A. Morris,
en conleur. Trois enfants l'en Fe- M. et Mme Howard Murray, M.

Harry A. Norton, Major-Gen. et
Mme E. de B. Panet, Dr W. P.
Percival, hon. et Mme J. Edouard
Perrault, hon. et Mme Hector Per-
rier, M. et Mme Robert W. Reford,
M. R. van Riemsdijk, M. et Mme
Benjamin Robinson, Son Excellen-
ce et Mme D. Steen, Rev. Dr Harry
Stern, M. et Mme Morris W. Wil-
son, M. et Mine Per Wykman, Mi-1
nistre de Suède, M. G. W. Bois
vair). Charg 4. d'Affaires du goin
nement hollandais à Ottawa,
et. Mme J. Stappee. Mme :--
zor Côté. M. et Mme Philippon,

Une foule nombreuse et élégante se presse dans
les galeries au moment ou Son Excellence le gou-
verneur général le comte d'Athlone et Son Altesse
Royale la Princesse Alice inaugurent le salon.

Ur* exposition unique pour Montréal

de l'Art Association souhaita la
bienvenue aux distingués visiteurs
vice-royaux et profita de la cir-
constance pour dire les trésors que
la Galerie des Arts de Montréa
a l'honneur de contenir dans ses

longtemps. M. Martin a laisse en_
trevoir tout le profit culturel que -
l'on peut tirer d'une telle exposi- -
tion et il a souhaité que les re- 3
cettes de l'exposition soient en pro- 3
portion des immenses besoins des
enfants que l'on veut secourir

 Idans les pays occupés. F

Voici une liste de quelques inv1- 1 -
tés d'honneur qui ont tenu hier
soir L assister l'ouverture du
salon hollandais: Son Honneur le
maire, M. A. Raynault, sir Monta-
gu -et lady Allan, M. et Mme Ge-
rald A. Birks, M. W. B. Blackader,
M. John Bland, M. Arthur Brow-
fling, l'hon. et Mme F. Phillipe
Brais, M. et Mme T. Brzezinska,
Mlle Helen M. Buxxel, M. et Mine _
P. Cabric, l'hon. juge et Mme Pier-  ! ,	 H •
re Casgrain, M. et Mme De Ceule-	 '
neer, M. et Mme Murray R. Chip-	 T
man M Edouard Cholette, Dr et

( 5

M. et, Mme P. Dupong, M. et Mme

ce de la fournaise de la guerre.

arts qui fleurissent dans	 paix'	
Dupuis,	 et Mmepuissent émerger avec plus de for- D.-Edouard	 M.

Philip-S. Fisher, M. Guy Frégault,
rreoriu3nt le gouverneur gé-I Mine Alan-M. 	 Griffiths, M. David-

H. Gibson, M. et Mme GarciaVsky.
M. et Mine T.-S. Gillespie, M. et
Mme G.-B. Holler, M. Elwood-B.
Ho,smer. M. et Mme R.-P. Jellett,
M. Richard-O. Johnson, M. et
Mme Mostyn Lewis, le Dr et Mme
Arthur Lismer, le Dr G.-R. Lorner,
M. et Mme G.-P. Loden, M. et
Mine Gordon-W. MacDougall, le
Dr et Mine R.-G. McCall, M. et
Mine J.-W. McConnell, M. et Mme
J.-Cecil McDougall, M. et" Mme
Ross-H. McMaster, M. Charles
Maillard, M. et Mme F. Cleveland,
Morgan, M. H.-W. Molson, M. Da-

MOL . 	vid Morrice, M. et Mme G.-A. Mor-
ris, M. et Mine Howard Murray,
M. Haary-A. Norton, le major-gé-
néral et Mme E. de B. Panel, le Dr
W.-P. Percival, l'hon. et Mme J.-
Edouard Perrault, l'hon. et Mme
Hector Perrier, M. et Mme Robert-
w. Retord, M. R. van Riemsdijk.
M. et Mme Benjamin Robinson,
Son Excellence et lvIme D. Steen,

érend Dr Harry Stern, M. et

TA C.AL	 ti,„L Mme Morris-W. Wilson, M. et
le rév

rA,UE0 tAA	
s' Mme Per Wiykman, M. G.-W.

, Boissevain, chargé d'affaires du

E="nelmin	Royale p_rineesse

gouverneropt hollandais a Otta-

S ,	 ,
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_C'est e	r 	c 	e foule é t é-
ante. p e e représentants

du mon e diplomatique, artistique,
industriel, financier, et de diverses
associations à buts culturels, qu'a

S Ex-

A 8 h. 45 exactement Son Excel-
lence le gouverneur général et Son
Altesse royale la princesse Alice,

meuble ou les officiers de l'Art As-
sociation ont fait les honneurs de la
éception, la suite vice-royale est

ncur. avaient pris place des cadets
de l'école du Plateau et en avant
d'euxdes enfants de diverses na-

Martin, président

E

M. el, Mrni 	Stappen.
M :Ilionnons également Parmi
Ic:, autres invites: Mme J.-Arthur
Mil thewson, Ilion. luge et Mme P.-

. Ii. Mlenatilt, Mine J.-Maicolm
MacKinnott, M. C.-A. de Lotbiniere
Harwood, M. et Mme Bernard
Coglilin, Mme W.-D. Lighthall,
MIle Alice Lighthall, le colonel et

' Mme William Leggett, Mlle Mona
Pre»Lice, M. et Mine B. Couvrette,
Mine Trudeau, Mme Char-les DesBaillets, M. et Mine Albert
Tetrault, Mme Honoré Parent,
Mile M. MacDonald, Mine L01118
Cilsaubon, Mlle Olive LeBouthil-
lier, le Dr et Mme Jean Panel-
Ftiannond, M. et Mme Gerald
Ryan, M. et Mme Albert Dupuls,
M. et Mme Armand Dupuls, Mlle
Louise Paradis, lady Staivert, Mme
J.-Leslie Hodges, le prince et la
a'h -locale Kossatkine - Rostoffsky,
M. et Mine Henri Julien, Mlle F.
Genest, etc.

M. Jean Lallemand, M. et Mme
Jules Dupré, Mme Robert Adair,
M. Geoffrey Maynard, Mime J.-C.
fiériot, Mine Louis Gélinas, Mme
Paul Bienvenu, Mme Daniel Long-
pré, Mme F. Ladite, Mlle C. Cou-
turc, Mme J. ON. Gallery, le colo-
ici EaCi. Cape, Mlles Marie Bay,

Virginia Beatty, Mme Guy Beau-
(let, Mlles Hélène Berara, Solange
Bibaud, Monique Bohn, Louise
3ra is, Renée Casgrain, Jeanne Côte,
Joan Daniels, Trinette Daniels,
Virginia Dobson, Mme Jacques
Dussault, Mlles Yolanta Frankovs-
aa, Lyse Formagie, Olga Gar-
damsky, Andrée Garlépa, Sophie
Glezos, Cynthia Gordon, Grace
Gibbs, Marie Gravel, Myriam
Heyne, Helen Jacob, Athena Insu-

présentitnt lit Grande-Bretagne un
' titre VEcosse et un troisième la

-oix-Rouge nationale ont accueil-
le opmte d'Athlone et la prin-
.-e Alice au haut de l'escalier.

n r Martin
(11.-Fa

I ))

--Le  Vie  sociale A 

rr-A la Galerie des Arts
--La prés,owe (le Sou Exeel-

lm lejt dale, goerneur-generul du
Carfaelii elt ale''Sdn Altesse Royale
lit leM ieesny Alliait l'ouverture ditfii
1 . .expt 1414* der eliefe-d'oeuvre de
la .intfire "Cinq siècles d'art
lailliuidais", hier soir, A, la Gale-
rie des Arts, ajoutait h. l'éclat, de
cet événement, nrtistique qui se
prolopgerti pendant un mois.  On
as rappelle que les beneficia de
cette exposition fieront verse:, eu
faveur des enfants d'An egleterr,
de Hollande, de -Prance et, des eu-
sse s pays occupes. A leur arrivée le
cainte et lu ((i II d'Athlone fu
relit l'OÇUS pur le Dr Charles-PS

prMartin, éaldent de l'Art Astio-
clatian", et Mme Martin ainsi qua
Pr Mme Norman Bohn, secré-
taire honoraire du comité, Escor-
tées de sir Shuldhani Redfern, de
Mlle Vera Oral:en et ctii lieute-
nant. talon. Ernie Chutfield, R.C.
N.V.R., membres de lu suite vice-
royale, et accomaagnées du Dr
J.-W.-A. Hicks, -n et de Mlle Ma -

bel Hickson, Leurs Excellences se
dirigèrent vers la bibliothèque on
ettient reunis les invités d'hon-
fleur et les menibres de l'organi-
sation. A l'issue d'une courte
réception, les hôtes vice-royaux
gravirent le grand escalier d'hon-
fleur on de jeune_ réfugiés en cos-
turnes nationaux formaient une
haie puis se rendirent dans les sal-
les de l'exposition. Le petit Louis
Hoelander, aa nom des enfants de
Hollande, offrit alors une gerbe de
fleurs it la princesse Alice.

Son Altesse Royal, portait une
robe de tulle cyclamen brodée de
paillettes de même ton et une
parure de perles et de diamants.
Mlle Vera Grenfell, sa dame rcs, Yvette Langevin, Marjolaine
d'honneur, était en robe de satin La.salle, Regine de ,Linière, Louise
blanc filleté d'or avec toue& de Myette, Elsie Nielson, Nicole Panet- -
velours vert. Mme Martin portait Rawacnd, Hanna Pawlikowska,

Jaoqueline Perron, Joan Phillpott,
Ela Popov, Madeleine Poznanska, .
Beth Rankin,, Zita Rasmussen,

Françoise Robeet, Françoise Rani_
mefort, Lillian Savage, Step aa i

Les invités

Ouverture de l'exposition
d'art hojlandais

Lauliana reheasasiali - sa praience	 MARCii 1 1/ 4-1.
fie rsee)qu'atfrireat le consul-g&
nér .. dee 'P- - as et Mme G.-P.Lu an, ercredi 22 mars, au
elle Mont-Royal. A l'issue du dl-
ner, la princesse Juliana se rendra
ottlearaGtrpi:sitsn Adret: Abief elle,o eviu.-;
vre d8 peinture "Cinq siècles d'Art. - Ion e peinture hollandaise tenue a la

est off,l't 	,

	 _	 1:1 conn . 7
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of Montreal.

	asstion inhollandais". 	Galerie des Arts. On espère que tous!
,
 profiteront du grand avantage qu leu ,

... (._'_ the galleries of the Art Association

)

aile robe det criff . noir avec bro-
derie turquoise et Mme Bohn: une
robe de crêpe blanc avec les insi-
gnes, en miniature, de la Légion
d'honneur de la Couronne de
Beagique.

Mme G.-P. Luden, Lemme du Sigenund, jeanne Steen, Mad j ue

consul-général des Pays Bas po- SiLeeisne, sAnvennet niateigSsoten,veAnnsianta,
tait une robe de crêpe mat noir
avez large noeud; lady Allen: une	

•

robe de crêpe noir	 corsage de
dentelle argent; Mme J.-W. Mc- ONT RE ..L LA CANADA, QUE

M

de romain noir avec touche de

44Connell: une robe de crêpe blanc;
Mme F.-Philipne Brais: une robe	 ARCK 10/

paillettes noires; Mme Joseph-
Edouard Perrault: une robe de
dentelle noire; Mme Hector Per-
rier: une robe de romain noir avec
bandeau de marguerites; Mme J.
Van Stappen: une robe de maro- . Dans le Monde
cain noir; Mlle Van Rimsdicken:
une robe de crêpe lie de vin; Mme
JaCecil Ma,oDougall: une robe de
crêpe fuchsia; Mme E. de B. Pa-

l net: une robe de chantilly noire:
Mme Philippe Roy: une robe de
satin noir; Mme D.-C. Coleman:
une robe de crêpe aiguë -marine;
Mme Alfred Thibaudeau: une robe
de velours bleu nuit; Mme Pierre-
F. Casgrain: une robe de romain
noir.

Dans l'élégante assistance, • on
remarquait : sir M,ontagu et lady
Allan, M. et Mme Gerald-A. Birks,
M. W.-B. Blaekader, M. John

I Bland, M. Arthur Browning, l'hon.
et Mme F.-Philippe Brais, M. et
Mme T. Brzezinski, Mlle Helen-M.
Buxxea, M. et Mme P. Cabric,
l'hon. juge et Mme Pierre Cas-
grain, M. et Mme De Ceuleneer,
M. et Mme Murray R. Obipman,
M. Edouard Cholethe, le Dr et Mme
C. W. Colby, le Dr et Mme Victor
Doré M. Huntly-R. Drummond,

S	 E ellen	 le gouverneur-
gén	 Se Altesse Royale la
pri	 se AliCe ont fait, hier soir,

la Galerie des Arts. l'ouverture
officielle de l'exposition des chefs-
d'oeuvre de la peinture hollandai-
se, au profit des enfants d'Angle-
terre, de Hollande et de France
et autres pays occupés. Leurs Ex-
cellences furent reçues par le Dr,
et Mme Charles F. Martin et par
Mme Norman Bohn. Son Altesse
Royale la princesse Alice portait
une robe de crêpe lilas entièrement
pailletée ton sur ton. Mme Nor-
man Bohn portait un ensemble de
crêpe blanc bordé d'or et Mme
Martin était vêtue d'une robe noi-
re. Les cadets du Plateau for-
niaient la garde d'honneur le long
du grand escalier tandis que les
enfants des pays occupés, vêtus
de leurs costumes nationaux vin-
rent a la rencontre de Leurs Ex-
cellences. Le Dr Martin souhaita
la bienvenue et Son Excellence fit
une courte allocution. Mlle Monique
Bohn présenta Et Leurs Excellences
le catalogue de l'exposition. Les
distingués visiteurs firent ensuite:
le tour des salles où les tableaux
étaient exposés. Dans la très élé-
gante assistance, qui groupait le
Tout-Montréal artistique et mon-
dain nous avons reconnu au
hasard: Mme Hector Perrier, en
robe de sheer noir et portant, dans
les cheveux, une couronne de mar-
guerites, Mme J. Van Stappen, en
robe de crêpe noir, Mme G. P.
Luden, portant une robe de crêpe
noir orné d'une boucle de ruban,
Mlle Van Rimsdicken robe de cri-

, pe bourgogne, Mme J. Cecil Mac-
1 Dougall en robe de crêpe fuchsia,
Mme Pierre-F. Casgrain, portant
une robe de crêpe noir, Mme E. de
B. Panet, en robe de dentelle de
Chantilly noire, Mme Philippe Roy,
en robe de satin noir. Mme Joseph-
Edouard Perrault, robe de crêpe
noir empiCcement de dentelle,
lime D. C. Coleman, en robe de
crêpe aigue-marine, Mme G. Talbot,
en robe de crêpe noir et jaquette
bilée de paillettes d'or, Mme

, guette lamée d'argent.

Alfred Thibaudeau, en robe de
velours bleu nuit garnie de den-

LA PitES	 telle, Mlle Simone Denéchaud, en
robe de crêpe aigue-marine it

'(?)

Les Arms de l'Art,	 Mrs. T. W. McConnell is en

es billets de groupe pour l'ex,p0-1	

trj 	taming informally this even
Legation

ing in ,

H -P
.P honor of Baron Joseph  van der Elsa I).,1- 'La	

peistiorlfret la disposition des I Councillor of the Belgian

New York following his lecture
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I. La France Apportant La Foi Aux Indiens
De La Nouvelle-France, by Frere Luc.

2. The Market Place, Quebec, by William
Henry Bartlett.

3. The Three Misses Robinson, by George

Theodore Berthon.

4. Beach at St. Maio, by James Wilson

Morrice.
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NEXT to music, painting is perhaps one
of the most dominant features in

the reflection of the national spirit of a
country. And the history of painting in
a country records much of the history
of the country itself.

Every development, every ripple and
vibration in the social structure impinges
itself upon the great art. The sufferings,
the suppressions, the poverty and wealth,
the depravity of human struggles, the
elevation of their joys, their liberations
and the tortures of their souls, all this
and much, much more surges forth on
canvas and on stone, marble and bronze
and clay, and every nation lives its his-
tory a hundred times in its art. Every
canvas that comes alive with pigments
that themselves breathe life from the
painter's hand, every chunk of inani-
mate clay that shivers with the tremulous
touch of the sculptor's hands—whispers
a message from the past and "is" only
because of the past.

Now there is a history of Canadian
painting. Painting in Canada has a his-
tory, and like the history of painting in
any of the European countries, it reveals
much about the history of Canada itself,
in fact it is one with the history of
Canada.

There is in Canada a peculiar psy-
chology regarding Canadian painting.
There are some among the "art lovers"

who flatly deny that Canada has a paint-
ing—there are others who, admitting
reluctantly that there is a Canadian
painting—hold that it is, of course,
hardly worth considering as such. There
are a few, however, who definitely know
that there is a Canadian painting. It is
these latter individuals who will, no
doubt, welcome with delight the recent
exhibition that visited Toronto, Montreal,
and Ottawa. This exhibition proved be-
yond all shadow of a doubt that Canadian
art does exist and has a history of a little
less than 300 years.

From the beginning of the 17th cen-
tury to the present day Canadian paint-
ing has undergone a continuous process
of development. This development has
in every respect conformed to the duty of
mirroring the Canadian soul, and if one
wishes a deeper contact—a more inti-
mate view of the evolution of our coun-
try into nationhood, let him examine the
history and development of her painting.

Early in the 17th century art was
brought to Canada by the bishops and
governors of New France, who imoorted
painters and sculptors from the home-
land. And so we observe that in its in-
ception Canadian painting underwent 'a
significant European influence—an influ-
ence which can still be felt after 300
years. Every attempt was made by these

300 YEARS OF
By ED VAN
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5. Horses at the Trough, by Horatio Walker.

6. Petawawa Gorges, by Tom Thomson.

7. September Gale, by Arthur Lismer.

8. La Robe Bleue, by Jacques G. de Tonnait-

cour.

artists to emulate everything that was in

vogue at home (France). So serious was

this attempt to transplant the French style
to America that the first Bishop of Can-

ada, François Montmorency de Laval
founded a School of Arts and Crafts at

Cape Tourmente in 1668. (The first

school of its kind in Canada).

This first expression of art in Canada,
while consciously an implement of the

church, was subconsciously the stage upon
which the future of Canadian painting
was set. The French clergymen realized

the psychological value of painting in

teaching and preaching and it was natural
that this first development should be con-
fined to a large extent to religious paint-

ing and portraiture. This was the case
even though there were no restrictions on

the type of painting by the church.

Any one who has traced the history of
painting in any country will see a

parallel here; for the painting in most

countries saw birth in religious expres-

sions and the first paintings of practically

every national art are ecclesiastical, in con-
formity with strict limitations placed

upon the artist by the church. It is note-
worthy to observe, however, in this an-

alogy that while the ecclesiastical element

in European painting was a result of an

adherence to dictatorial demands and

laws of the church, it was not so in

Canada—here the first paintings, while

ecclesiastical in temperament, were not
forced to be so.

It is difficult to distinguish the paint-
ings of this first period from those of

the same period in France. Frère Lues
paintings, for instance, display that same
quality of exuberant light and shade as

those hanging in the galleries and

churches at home.

His "La France apportant la foi 00.5

I n(1ien.«le la Nouvelle-France - and "Li
Me're loch ereau de Saint -1gnace'' illu ,,-

trate the style of this first period. Other

artists of lihis period arc Pommier,
l'Abbé Hugues and Michel Dessaillant
de Richeterre, Paul Beaucourt, Fran-
cois-Malepart Beaucourt, Lou is-Chretien
de Heel, who are today mere obscure
names and mean little to those acquainted
with the real Canadian art. Many of
these painters showed a lack of formal
training, others definitely show the influ-
ence of such French masters as Fragonard.
Beaucourt, for example went to France
in 1772, and was one of the first to
establish a contact with European art.

Much may be said of this fi rst period.
but as space does not permit we shall
continue to the second important period.

During the years following 1760 a
new development takes place. This de-
velopment issues from the English-
speaking settlement, 'whose art took the

Comm n tied on page 60)
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THAT WAY YOURSELF
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There are so many love-birds in our

Dominion today, who 'have become mi-

gratory in the last few years. They

feather their nests for a few months in

one congested city, then at a few days'

notice, fly on to another crowded area

and find a cosy bird house there. Un-

fortunately these so-called "comfortable,

furnished rooms" are usually terribly

drab, with dark old-fashioned furniture.

ringed by a succession of tenants addicted

to beer-drinking, floors impossible to

polish, and curtains dating back to

Grandma's hooped skirts. When the

newly-wedded service man and bride, or

the older-married couple both doing war-

work, arrive in town and look for

quarters, this is the situation that faces

them. The bride thinks, "If love flies

out of the window, here, it won't be a

surprise to me. This would scare any-

thing", and the aeroplane welder says,

"Oh, for my little kitchen back in Saska-

toon."

Now, since it is almost impossible to

li)e happy in such an environment, you

have to do something about it yourselves.

as ten chances to one, the landlady will

tell you with a sniff, that she can always

get roomers, if you ask her for help.

The oft-mentioned chintrz curtains, are,

I think, the easiest and quickest way to

make a great difference in your room.

Get something with a green background,

if possible, so that when you move again.

they will blend with your next room. If

your windows are small, try different

lengths of curtain by pinning up the

hem. Longer drapes may make your

windows appear larger. At any rate

make wide hems, so that you will have

enough material, should your next home

have longer windows. A sewing-machine

is quicker but not at all essential for

working on your curtains, and anyone

can make them whether he has done any

sewing before or not. Measure the width

so that it is almost twice that of your

window. Turn under hem half an inch.

then sew down a five-inch band. Make

the next row of stitching far enough

way from the first so that the curtain

rod will slip in very easily. Hem the

bottom and you are finished. Two of

these are hung at each window. When

you have your curtains on the rods, you

will see the reason for making them so

wide. Those dirty, white blinds can be

rolled right up to the top, or taken down

completely, and in the evening when

you pull your -curtains together, there

will be at least one cheery spot in the

room. There are various other materials

that can be used. If you can afford home-

spun inin bright stripes, it is very lovely,

or if you have not much cash on hand,

print can be almost as nice. The enter-

prising sewer will buy a little more ma-

terial and if she has a bed, make chintz

frills on a spread of plain green material,
or if she owns a studio couch, cover pil-

lows and sew four-inch frills around the

edges. There may be a light-housekeep-

ing cupboard, where the grill can be

hidden with a bright curtain, or some

other eyesore that can be improved with

a ruffle or frill.

For the bad floors, which cannot be

cleaned or polished into a better appear-

ance, there are very cheap fibre mats in
most of the dime to a dollar chain stores.

Mats to cover up the beer rings can

be made from plain cotton cloth by

fringing the edges to a depth of an inch,

then sewing around the mat to keep it

from fraying any farther.

Rooms and furnished apartments sel-

dom, if ever, have enough cupboard space.

There is a clothes closet for dresses, suits

and coats, a few .drawers for underwear,

etc., but where to put the countless per-

sonal effects, knick-knacks and books, the

picture taken on your anniversary, the

text books for that new course, that

pretty vase, Laura sent for Christmas.

(Continued on page 49)



300 YEARS OF
CANADIAN PAINTING

(Continued from page 25)

form of documentary sketches which
served to inform England and the British
public of the new country. Most of thesu
artists were soldiers and amateurs, al-
though there were a few professional
draftsmen among them. Soon, however,
carne a stream of professional illustrator
who toured the colonies and settlement,
putting down on canvas and sketch pad
what they saw.

At the beginning this sort of work
centred around subjects of current inter-
est to the British at home. Later we see
this same movement broadening to in-
clude the whole of Canada and the life
of the colonists as well as the Indians.

These painters saw Canada as only the
Iiritish could see Canada, and for the most
part they were only temporary residents

Although there was a diversity of style
and talent amongst these painters, their
works were mainly descriptive. Their
water colors resembled closely the water
colors done by artists in rural England.
• Among some of the most significant
painters of this time were Capt. J. Peaohey
Major-General James Patttison Cockburn,
George Heriot, D. W. Forrest and Mrs.
F. W. Bayfield. There is in this second
period a sub-influence, where there 1,
evidence of the use of the somewhat morc.
imaginative handling of subject matter
Bartlett, for instance, transforms a city
square by choosing an unusual event and
dramatizing and romanticizing its setting
as illustrated by his "The Market Place".
Among other artists of this sub-period
are Lieut. H. J. Warre, whose water color
"Distant View of the Rocky Mountains . '
is among the paintings in the Public
Archives in Ottawa.

The third period of Canadian an
opens with the migration to Canada of



"Oh, how interesting! How old is
she?"

"Nine months."
Pencils and notebooks flash in front

of me. Hot stuff. Human interest,
Before landing at Hoboken some "shots"

are made: "On the high seas." Either I
hold a telescope in my hand or stare at
the compass. Then we are shoved on
the promenade deck, in deck-chairs where
the family is grouped around me. The
goat has to get into the picture, of course.

This filmstrip is for the picture-shows
of cities in which I make my tour.

From now on the goat follows me
wherever I go.

"Oh, Mr. Slezak, where is your goat?"
One day I announce with a trembling

voice: "Dinorah is dead! I gave her too
much to eat. She got sick and passed
out!"

"Where did she die?"

"In Washington, in the Palace Hotel, on
the 21st floor, Room 2480."

In this way I got rid of the goat affair.

One day I read in the papers that I
was big and strong because in my
youth I went barefoot. They said that I
sang in my bare feet, and that I claimed
that that was good for my voice. In W.
the public was very disappointed because
I appeared in patent leather shoes.

Once this happened to me:
I sang the part of Othello and Mme.

Aida played the role of Dzsdemona. Be-
fore the performance she complained of
severe pains in her appendix and begged
me to handle her very carefully. She
said this because in the third act I had
to throw her several times on the floor—
lovingly.

I played the part as carefully as possible
and let her slide to the ground very
gently.

She could hardly sing the piece to the



Doesn't his voice just 'send' you?"

Not as much as a Sweet Cap"

SWEET CAPORAL CIGARETTES
"The purest form in which tobacco can be smoked"
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number of painters early in the 19th
century. They were joined by several
Canadians who had returned after study-

ing in Europe.

The appearance in the Maritime Prov-

inces of the demand for more art was the
result of the numbers of people who

flocked there following the American Re-

volution. This was also the case in Upper

Canada, where the growing numbers,
prosperity and ambition of the people
resulted in cultural demands. This third

period had three sub-periods. The first
was influenced by the neo-classic style of

the early 19th century in Europe. In

the portraits of this sub-period one will

notice the clearly defined and posed dig-

nity, indicating social position. This is
illustrated by G. T. Berthon's "Three
Misses Robinson", which painting is in
the possession of J. Beverly Robinson of
Toronto. Other painters who are worthy
of note in this period are T. Hamel

whose "Portrait De L'Artiste" hangs in
the Musée de la Province de Quebec.
William von Moll Berczy and Nelson
Cook also made noteworthy contributions.

The second sub-period of the third
period artists continued to paint the

Canadian scene within the limitations of

the traditions of British landscape paint-
ing, in which most of them were highly
trained. Some of the artists of this

period were William Armstrong, whose

"Thunder Cape" is in the private collec-
tion of William Coverdale, and James
Duncan, Alfred Holdstock, Allan A. Ed-

son, Daniel Fowler.

The third sub-period of the third period

swings back to a decidedly European

taste. We have a German influence here

in Jacobi's painting in meticulous detail.

The work of Paul Kane shows the influ-
ence of the studies in Europe and the

paintings of Krieghoff are characteristic

of the Dusseldorf School and Dutch genre

painting
The fourth period was ushered in by

a stream of newcomers, many from Great

Britain. It was during this period, in

the year 1872, that the Ontario Society of
Artists was founded. And in 1880 at

the suggestion of the Governor-General,

the Royal Canadian Academy was also

founded.

The great advantage here lay in the

fact that these schools conducted classes

in art instruction which were among the

first attempts in Canada to train our own

artists. This new generation of native-
born painters was to have a decided

influence on the future of Canadian art.

While many of these painters began

to go to Europe or U.S.A. to complete

their education and it was inevitable that
they would bring with them current
European trends, they nevertheless be-
gan to - -;val prevalent British influences.

This fourth period saw the introduction

of a new characteristic — naturalism.

Canadian painting was at this time bom-
barded by influences of numerous Euro-

pean schools. For instance, the Bar-

bizon School in France, the Dutch school

and the British school of portraiture,
which had become the fashion of the day,
were all instrumental in the strange

many-sided characteristics of the period.

Walker, for instance, was called the

"Canadian Millet".
Other painters of this period, William

Cresswell, John A. Fraser, Paul Peel, and
William Jefferys all felt the multiple in-

fluence of these European schools.
Near the end of this period a new

characteristic was introduced from Europe
—impressionism. Painters such as Suzor-
Cote, Cullen, and Morrice, whose "Beach

at Malo" hangs in the galleries of the Art
Association, Montreal, were instrumental

in this new development which they
found more particularly adaptable to
their own ideas of the Canadian scene.

The fifth period is regarded by many
as one of the most significant and power-

ful development period in Canadian art.

At the beginning of the fifth period

when Paris was the world centre of art
Canadian painters began to experiment
for the first time in a freer style of color

combinations. As the result of this tx-
perimentation, the general public, when

confronted with their paintings in ex-

hibitions regarded them with distaste.
The first move towards recognizing

these artists was made in 1914- 1918 by

the government in the form of commis-

sions for war records. The public how-
ever, did not show their recognition until

later.
During this period, the provincial gov-

ernments began to set up art institu-

tions in an effort towards educating the

public in the real spirit behind Canadian
painting. The granting of scholarships
and the holding of exhibitions did much

in the way of furthering this national

spirit. It is in this period that we see
meticulous detail giving way to new
interests. The richer texture and poetic

rhythm make themselves evident in the

broad, grand style in Horatio Walker's
"Horses at the Trough" which hangs in

the galleries of the Art Association of

Montreal. The works of Clarence Gagnon

also show this tendency of richness in

color.
During the Great War a group of

painters emerged who regarded the aca-

demic tradition as hollow, and looked for

a powerful means of expressing their

love for Canada. Rich colors and highly

decorative patterns of composition were

the chief characteristics of their work.
It was during this period that the

Group of Seven was formed. It was



this group which, with Tom Thomson
who died in 1927, gave something to
Canadian art that reverberated all over
Europe and America. All who are
acquainted with Canadian art know the
history of this brave little group who in
the face of searing criticism and ostrac-
ism painted their souls into their can-
vases and honored also the soul of
Canada.

This was the first distinctive Cana-
dian a:t movement to exist. In Torn
Thomson's "lack Pine" we have por-
trayed all the vivid, robust and powerful
elements of Canadian landscape. Other
paintings by Thomson just  as authen-
tically Canadian were the "Petawawa
Gorges", the "West Wind", etc.

Another member of the Group of
Seven, Arthur Lismer, who was at one
time principal of the Ontario College of
Art, also portrays in his paintings this
distinctively Canadian atmosphere as do
Carmichael, MacDonald, A. Y. Jackson,
and others.

Later we have Franz Johnston who,
while not a member of the original Group
of Seven, is directly influenced by their
work.

We find in the sixth period that Can-
ada has acquired a definite national
consciousness. This was partly • due to
the part that she played in the Great
War. There was now a great demand
for painters as teachers, illustrators and
designers in commercial work. However,
in spite of this demand, conditions had
not changed for the better. For while
the value of painting was recognized
by a limited few, and by art galleries
and museums, there was hardly any gen-
eral demand for their painting. This
was true not only for painters but for
sculptors and for architects. It was also
true not only for Canada but for the
whole western world. However, during
the nineteen-thirties this negative tendency
was softened by an increase in the desire
throughout the whole country not only to
see but to study Canadian paintings. Even
though the public for a while forgot
painting this did not deter the painters
from their work. On the contrary, this
indifference of the public was responsible
for a very special development in paint-
ing. This was brought about by the
fact that painters during this period of
public indifference painted solely for
themselves and their friends. This in-
troduced a few years of definite experi-
mentation, which resulted in extremely
individualistic works. It was at this time
that the Group of Seven really formulated
a decisive style of representing Canada.
While this is not the case with all the
painters at this time, it is the case with
enough of them to make this experi-

mental urge in the best sense the out-
standing characteristic of the painting of
this time. It is noteworthy that in the
late thirties the purchase of contempor-
ary pictures began to increase and con-
tinues to do so.

It is in this last and sixth period of the
development of Canadian painting that
the characteristic Canadian tendency to
pattern is fully expressed. The Group of
Seven in its developed phase expresses
this quality and style to a perfection.

C. Louis Hind in his "Landscape
Painting" (1924) refers to Canadian pic-
tures in the British Empire Exhibition in
an encouraging manner: "There they
were, bold, decorative landscapes emphas-
izing color, line and pattern, giving the
very look and feel of Canada—young
artists painting Canada, young and su-
perbly, through their temperaments, not
literally, . . ." It is interesting too,
and encouraging that the French Govern-
ment invited a similar exhibition to
Paris in 1927. Since that time Canadian
painting exhibitions have travelled all
over the world. The- earlier artists of
this period, Arthur Lismer, Horsman
Varley, Lawren Harris, James MacDonald,
A. Y. Jackson, were the real pillars of the
developed Canadian style.

Hind again remarks, concerning
new development shown in the 1927
Paris Exhibition in "Le Temps" "—an,
other school of young artists shows thsi
same enthusiasm but treats in a
essentially different manner the most pic
turesque aspects of the country — th
fleeting grace of sunlight on snow, the rich
and velvety coloring of autumn, the move•
ment and life of the villages—inspires thé
more pleasing themes, fresher tones and
assures a delicate and. intelligent
execution."

This new development, while without
a doubt distinguished by its choice of
subjects and a more fluid handling of
color, lacks the emphatic n-iass of design
shown by the original Group of Seven.
Later we find that the decorative pattern
is picked up and maintained but, whereas
its originators worked closely together
these later painters are widely scattered
and their style is more varied.

Among these later painters we have
Torrance Newton, Lionel Fitzgerald
Charles Comfort, Carl Schaefer, Pete-
Haworth, and others.

Later and current trends are serv
ing to broaden the field of Canadian
painting. Some of these trends are re-
gionalism, which emphasizes local and re-
gional picturesqueness, and expressionism,
which is the distortion of color and form
in order to achieve a more emotionally or
aesthetically balanced interpretation. James
MacDonald's "Indian Burial, Nootka"

Pegi Nicol's "New York City" and
Charles Faucher's "Cour dEcole illus-
trate some of these modern trends, and
only time can determine the degree of
their influence and their value to the
future of Canadian painting.

We can now readily see that Canada
has a history of painting and having a
history—has also a future. The author
has attempted to cover the field of Cana-
dian painting from 1665 as displayed in
the exhibition, "The Development of
Painting in Canada", and to which ex-
hibition and the booklet explaining the
exhibition he is indebted for much of his
information and material.

Nothing has been said of the large
cross-section of non-professional artists
who are making more and more of an
impression upon the minds of the public.
Such artists as J. R. Tate, Palmer, and
the semi-professionals such as Barnes and
many other as yet less outstanding
painters shall without a doubt leave their
mark on the future.

Canadian painting is now an estab-
lished fact. It can and will take its place
among the national arts of the world.

THE NATIONAL
UESTION SOLVED

(Connnued from page 13)

one ationality for the misery and destitu
don f another, to head off the strugg
of the working people against the ts s
arbitrar rule.

Jews, Azerbaijanians, Uzbeks and
people of	 any other nationaliti: were
not allowes. to hold government 	 itions
The tsarist overnment was p ucularly
ruthless in its stalky of hate	 th regard
to the Jews.	 this respect e German
fascists are wor	 successor to the Black
Hundreds of tsari Russia

Jews were confin • to	 so-called Pale
of Settlement. They	 e not permitted
to live in Central Ru la, in St. Peters-
burg, then the capit	 d in a number
of other large citi	 I may be men-
tioned that the Ru -ian la •scape painter
Levitan, one of le grea st artists of
Russia, was de irted from Moscow as
a Jew. Jews s. re not allowe to engage
in agricultur:	 A special	 uota was
established	 the admission	 Jewish
children to igh schools and un ersities,
according o which the number f Jews
could n exceed three per cent f the
total n	 ber of students in St.	 eters-
burg	 d Moscow and five per	 in
othe cities.

le numerous peoples inhabiting	 e
t ritory of the former Russian Empi
• dured the double yoke of the tsan

Page 62
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Comme préparation a cette visite ,

et afin de retirer le plus de profit 1

possible de ce "voyage ii travers

cinq siècles d'Art" le catalogue of-

fert -aux Amis de l'Art sera une aide'
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Les groupes à l'exposition
d'Art hollandais

"i•---141 &ais Lia.k•krt étant chargés
tfassesnMr les groupes pour la jeu-
nesse de Montréal et des environs
qui visiteront la magnifique expo-
sition à la Galerie des Arts, prient
tous les jeunes de prendre note
que les moins de seize ans doivent
former des groupes et communi-
quer avec l'Association pour qu'unc
heure spéciale leur soit assignée,
ainsi qu'un professeur-guide, car
autrement ils risquent que l'on re-
fuse de les laisser visiter l'exposi-
tion, à cause de l'encombrement
des salles.

Le temps réserve au xgroupes est
très court. 12 jours seulement. Ces
visites dirigées par des professeurs-
guides ne peuvent . être faites que
du mardi au vendredi. de llh. 3

midi et de lb. 30 à 4h.
Il n'y a aucun guide pour le sa-

medi matin. Toutefois, si des grou-
pes dirigés par leur propre guide
désirent visiter l'exposition ce jour-
la ainsi que de midi a lh. 30 durant
la semaine. ils sont libres de le fai-
re, mais il faut absolument qu'ils
communiquent avec l'Association,
où ils pourront se procurer les bil-
lets nécessaires. La Galerie des Arts
exige que tout groupe qui se pré-
sente soit enregistré au préalable a
l'Association au moins trois jours
d'avance, autrement ils risquent
d'avoir des ennuis.

En venant au secrétariat au nu-
méro 1097, rue Berri, ou en signa-
lant BE 2732, • Ls 9tiendront tous:
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Fassbender to Lecture,

In conjunction with the third

Montreal International Salon of
Photography, to be held under the

auspices of the Montreal Camera

Club with the co-operation of the

Art Association of Montreal at the

Art Gallery from May 13 to June 41

Adolf Fassbender. F.R.P.S.. F.P.S.A., \

will speak in the Lecture Hall, on

Monday, April 24, at 8.30 p.m.. on

Amateur vs. Pictorialist. Mr. Fass-

bender conducts his own school in i
New York. The general public is

invited.
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A la Galerie des Arts
• .4.

e;liee, le gouverneur-

géii	 Altesse Royale la

Dl	Alice ont présidé, hier
soir. a la Galerie dce Arts, l'ou-
verture officielle de l'exposition
des chefs -d'oeuvre de la peinture
hollandaise, au profit des enfants
d'Angleterre, de Hollande et de
France et autres pays occupés.
Leurs Excellences furent reçues
par le Dr et Mme Charles F.
Martin et par Mme Norman Bohn.
Son Altesse Royale la princesse
Alice portait une robe de crêpe
lilas entièrement pailletée ton sur
ton. Mme Norman Bohn portait

un ensemble de crêpe blanc bordé
d'or et Mme Martin était vêtue
d'une robe noire. Les cadets du
Plateau formaient la garde d'hou  •

neur le long du grand escalier
tandis que les enfants des pays
occupée, vêtus de leurs costumes
nationaux vinrent à la rencontre
de Leurs Excellences. Le Dr
Martin souhaita la bienvenue et
Sou Excellence fit une courte al-
locution. Mlle Monique Bohn pre-
sente a Leurs Excellences le ca-
talogue de l'exposition. Les dis-
tingués visiteurs firent ensuite
le tour des salles oa les tableau
étaient exposés. Dans la très dit-
gante assistance, qùi groupait le

Tout-Montréal artistique et men-
dain mentionnons entre autre,

Mme Hector Perrier, en robe de

sheer noir et portant, • ' dans les
cheveux, une couronne de ne . •

guerites, Mme J. Van Stappen,
robe de crêpe noir, Mme G. P

Luden, portant une robe de ere -

noir ornée d'une boucle de rub'.
Mlle Van Rimsdicken robe d
crêpe bourgogne, Mine J. Cécil

MacDougall en robe de crepe
fuchsia, Mine Pierre-F. Casgrain,
portant une robe de crepe noir,

Mme E. de B. Panet, en robe de
dentelle de Chantilly noire, Mme.
Philippe Roy, en robe de satire
noir, Mme Joseph-Edouard l'Os
rault, robe de crêpe noir al empie-

cement de dentelle, Mme D. C.
Coleman, en robe de crêpe algue-
marine, Mine G. Talbot, en robe
de crêpe noir et jaquette brodée
de paillettes d'or, Mme Alfred
Thibaudeau, en robe de velours
nuit garnie de dentelle, Mlle Si-

moue Denéchaud, en robe de crêpe

aigue-marine à jaquette lamée

d'argent.

•

t4P44••••••••MISMIMOSIMIP4•4•4nNO#0•041

NOS ENFANTS
Vive la Jeunesse!

ps Leunes, ont un désir inten-
alle savoir:" de connaître, et de

,récolter de la vie une pleine mois-
son. A constater chez eux ces as-
pirations louables, nous nous sen-
tons un peu amoindrie, et vou-
drions pouvoir dire qu'il en était
ainsi dans notre temps. De plus
en plus, la jeune génération fré-
quente les concerts, se tient a la
page dans le domaine du livre.
s'initie aux sciences diverses, et ai-
me tt échanger ses idées sur les
sujets les plus abstraits, les plus
sérieux. Les cours les plus variés
se fréquentent avec une assiduité
louable, et nous voyons chaque
jour ce miracle se renouveler —
trente, quarante jeunes cervelles
qui travaillent, sampregnent si-
multanément des enseignements
spécialisés les plus ardus, pour
pouvoir dominer demain dans leurs
champs respectifs.

FOI DANS LA JEUNESSE
J'ai la plus grande foi en cette

jeunesse laborieuse, studieuse, a
qui l'étude donne encore et tou-
jours le désir d'apprendre plus, et
j'en espère un peu cette généra-
tion de surhommes que pourrait
bien produire l'avenir. J'y vois la
suppression de l'ignorance et des
limitations matérielles, j'y vois
une vie intellectuelle intense, une
existence plus rationnelle et plus
ordonnée.

A L'ART HOLLANDAIS
Pas moins de 20,000 écoliers et

écolières fréquenteront par grou-
pes ces jours-ci l'exposition, "Cinq
Sieoles saArt Hollandais" St

Cez— groupefo enta
"Seront guida—Tans leur promenade
artistique par des professeurs de

-dessin et peinture de l'Ecole des
Beaux Arts, et de la Commission
Scolaire, et bénéficieront simulta-
nément d'un cours d'initiation a
l'Art des Pays-Bas: brefs détails
sur la vie des peintres, leurs oeu-
vres, les particularités du travail
de chacun. En une couple d'heures,
ces jeunes gens en sauront pro-
bablement plus sur la peinture hol-
landaise, que vous et moi n'en
avons jamais su.

PLUSIEURS DEMANDES
On nous apprenait de plus, à la

Galerie des Arts, ces jours-ci, que
des derffandes venaient constam-
ment de petites villes du Québec,
qui envoient également des grou-
pements de jeunes gens jouir de
ces avantages. Vous négligerez
peut-être de visiter cette exposi-
tion, mais vos enfants, vous pou-
vez en être assurée, ne manque-
ront pas d'en bénéficier. Vive la
jeunesse qui semble avoir aPPria

Le salon hollandais

H faut continuer
par4LaSSVELI1TER de SAINT-JUST

La brillante ouverture, hier soir,

du salon de la peinture hollandaise,

promet le succès à cette nouvelle

exposition de tableaux de maîtres

qui sont pour la première fois ras-

semblés S Montréal. Comme la pre-

mière de ce-s expositions, celle-ci se

recommande au public par sa va-

leur éducationnelle et par son ex-

ceptionnel attrait artistique, à quoi

vient s'ajouter le mérite de l'oeuvre

de guerre secourable à laquelle se-
ront versées les recettes.

Le comité qui a eu l'idée de ces

deux expositions et qui l'a si heu-

reusement mise à exécution a d'a-
bord fait la preuve que tintera

artistique suscité par pareille initia-
tive était suffisant, du moins dans

le cas de Montréal, pour assurer

amplement le remboursement des
frais encourus. Cette constatation
devrait l'encourager à poursuivre

son oeuvre d'éducation et de vul-
garisation.

Il n'y a guère d'espoir que. Mont-

réal devienne jamais, en ce qui

concerne la peinture, un centre d'at-
traction comparable aux grandes

villes européennes et américaines,

où sont fixéeseure, dans les

musées et les galeries privées, les
grandes collections, rassemblées au
prix de longs et coûteux efforts.

Mais n'est-il pas possible que, dans

l'avenir, nous accueillions encore,

comme noue le faisons aujourd'hui,

des expositions itinérantes et qu'il

se orée ainsi, suivant un programme
établi sur le plan international, des
tournées csui nous amèneraient ré-

gulièrement les oeuvres des maîtres

de la peinture, comme d'autres tour-
nées nous présentent les grands in-

terprètes de la musique ?

La guerre finie, l'organisation de

pareilles tournées pourrait puiser,

avec l'assentiment des gouverne-

ments, dans les grands musées
d'Etat européens pour constituer,
des groupes représentatifs de ta-
bleaux qui voyageraient à travers

le monde et iraient révéler à l'é-

tranger les riehessee artistiques de

chaque nation.
Ce qui vient de s'accomplir à deux

reprises a Montréal démontre que

pareille initiative n'est pas isaea-
lisable.

ii
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People Attending
l Art Exhibition
Set New Records

e.i-ly9,OOO sliersons visited the
Laar( Eacittbitiefi' of Great Peint-

Five Centuries of Dutch Art,
during the first three weeks since
its opening. A new record is being
made for attendance as this ex-
hibit which is Ibeing held for the
benefit of the children of Great
Britain, the Netherlands and occu-
pied countries of Europe and will
remain on view untii April 9th.

Increased week-end and evening
interest in the Exhibition is due
largely to the work of the Indus-
triel Committee, joint chairmen,
Mr. R. O. Johnson and Mrs. Pierre
Casgrain. This Committee was
formed to bring to the attention or
business and industrial firms the
special tickets issued for the use of
their employees who might No. iSil

visit the Exhibition, but are
able to do so only after business
hours.

To reach these offices in am ef-
ficient manner, two members of
the Research Department of Dom-
inion Stores, Miss Mariette O'Shea
and Miss Jeanne Melehers, were
given leave of absence from their
duties, and appointed honorary
secretaries of the Loan Exhibition
Industriel Committee. They sent a
letter to heads of firms and ergatii-
zations enclosing booklets of group
tickets, and 'stressed the richness
and greatness of the Exhibit as
well as the worthy cause which
wodld benefit from it .

The success of the appeal
been remarkable from the outset.
Most firms sent cheques immed-
lately a the price of bcavIclets
enclosed, many with a request that
more be sent. Others sent cheques
which included the price of book-
lets and added a further donation.1
A surprising number have since
made application for more tickets
at tige request of their emplovees.

Although the group ticketsmay,
be used singly, many firms pre-a
fer to come in a body. Already 60Q.'
employees of the City Hall, with
His Worship, Mayor Raynault,
have visited the Exhibition, while'
a thousand members of the Jun-
ior Chamber of Commerce accom- :

panied by the:r President, Mr.
Fernand Picard and a numb of!
guide lecturers were conducted
through the Galleries.

In order to accomodate visitors
to the Exhibition Gallery hours
have been exten.ded. On Tueeclays
and Thursdays they are from 9:30

far.: 7:3(1) o7theprmi..‘,V eek . days

from 2 to 6 p.m. Sunda s

IielustrAl Group tickets are „anal
at. ail times except on Mcndare,
which is a day reseined vithout
groups.

MJNT ti:AL lx AT IN,	 tir
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Cette toile exposée actuellement â l'exposition d'art hollandais, à la Galerie
des Arts, a été exécutée par Von Gogh d'après Millet.  Ce peintre s'est souvent
inspiré de dessins ou de gravures pour faire ses tableaux. C'est glace à sa
personnalité que rien ne pouvait entamer, qu'il réussissait chaque fois, avec
ces apports étrangers, à faire d'admirables Von Gogh. La galerie réservée
Van Gogh comprend trente tableaux et dessirad..„....,

MUNTREAL LA PATRIE, qUE
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Le salon hollandais est ouvert i la Galerie des Arts

nat Sherbrooke. Déjà le public a commence de defiler

devant les tresors artistiques qui y ont ete exposés

pour le bénéfice des enfants des pays occupes et aussi
pour notre plaisir et notre instruction. Notre photo-
graphe a eu la lentille heureuse hier après-midi en
croquant sur le vif cette scène qui park par elle-mime.

Des ibères de nos ecoies admirent "Les Administra-

tours" de Rembrandt, une dcs fameuses toiles du salon
hollandais. En avant du groupe, Von remarque M. E.
Sarrasin qui, sert de Mentor aux élèves et I sa gauche

au premier rang, Mme Hector Perrier epouse du dis-

tingui secrétaire de la Province et aniie dévouée des

jeunes qui accompagnait le groupe visiteur. On distin-
guc aussi au premier rang, M. Maurice LeBel de la

Commission dei Eccles catholiques.  (LE CANADA)
-

A la_ fête des peintres  hollandais
La B,resse ifarch 30th

C'est Her soir que Son
des peintres de son pays, au
hôtes photographiés au pied
princesse JULIANA. le Dr C

HARTONG, qui a remis un

MARTIN, M. BOISSEVAIN,

Royale la princesse JULIANA de HOLLANDE a visité l'exposition

musée de l'Art Association de MONTREAL. Voici la princesse et ses

du grand escalier d'honneur: au premier plan. de gauche a droite, la

HARLES-F. MARTIN. président de l'Art Association; Mlle  MIESJE

bouquet à Son Altesse Royale; au second plan, Mme CHARLES-F.

chargédaffaires cis HOLLANDE. — (Cliche la.S.presse").

on Altesse Royale, la princesse Juliana des Pays- Bas, vi;tait hier i')ir reposition	 siêties d'art

liorandais.-, qui se tient actuelleme.nt it la Calmi- des Arts. Sur cette- photo, on remarque dc gauche

droite. M. H. van Tets, secrétaire privé de la princesse, le docteur C	 Martin, prisident	 1.-Art As-

sociation of Montreal - , qui souhaita la bienvenue it la royale videuse, Son Altesso Royale la princesse

Juliana el M. G.-W. Bnissevain, (liar ;,:. d'affaires du gouvernementiti!r tidais Ottawa.

("{)

Over 100,000 Visited
Dutch Art Exhibition
Gazette April 21/44

Spring Show Next Main Of-
fering in , Galleries of

Art Association

The Art Association of Montres l
ntinounces that (imans the recent
losn exhibition of panitings, Five

Centuries of Dutch Art, over 100,-
1)00 persons visiter] the collection.

Next event is the Art Associa-
tion's 61st annual Spring Exhibi-
tion, the private view for . members
and exhibitors being on Frlday at
9 p.m. Il is stressed that no special
invitations have been sent out and
it is requested that thoso attend-
ing hring membership card.

Now being held in the Lecture
Hall is toi exhibition Of the %vork
of studetits of the School of Art
anct Design of the Art Association
or Montreal. In connection with
tilts event a special program of
music, filin.' and entertainment for
the students, parents -friends and
mombens has been a rranged for
Wednesday nt 8. p.m. Presentation

swards and scholarships will be
made. The exhibition will close
Ma-y 1. and Bris will be followed
by a showing of drawings, designs
and models by the children of the
Saturday morning and nursery
aroups.

vu: AL .,:k1 A	 U C •
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ARON Silveicruys, Belgian Am-

al toira-da, is coming

from 	taviA b0 ay to visit the

Loan xhibition Five Centuries of

Dutch Art at the Art Association,
now in its ilnal week. His Excel-
lency will attend the illustrated lec-
ture by Baron Joseph van der Elst
on "Basch and Breughel'  tonight
at half-past eight o'clock at the
Art Gallery. Baron van der Elst,
is Councillor of the Belgian Lega-
tion in New York.

111,.	 • '
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la princesse Juliana
visite l'exposition

.• a p4séripe dans que1ques1 ins-
tee rtourfai voir cette tollection
de' peintures hollandaises me rem-
plit de joie et de gratitude — de Joie
parce que les tableaux actuellement
exposés sont parmi les meilleurs de
leur époque — de gratitude, parce
que je considère que c'est un hon-
neur pour mon pays que les écoles
d'art hollandaises aient été choisies
pour susciter l'intérêt du peuple ca-
nadien en même temps que pour
servir la noble cause qui est la rai-
son d'être de cette exposition", dé-
clarait hier S.A.R., la princesse Ju-
liana lors de la visite qu'elle fit a
la Galerie des Arts. Visiblement
émue du fait que les maîtres an-
ciens et nouveaux des Pays Bas
contribueraient a soulager les en-
fants d'Europe, elle ajouta:

Plus que dans tout autre pays,
l'école hollandaise, je crois, a sym-
bolisé les caractéristiques d'un peu-
ple simple, caractéristique qui, je
pense, sont appréciées de tous, et
qui ajoutent a. la force de ces liens
si nécessaires en ces temps difficiles.
Vermeer, Frans Hals, Rembrandt,

'Mauve, Israels, van Gogh, de tels
' noms conjuguent la paix et la sincé-
rité d'esprit, la liberté et l'indépen-
dance, le progrès et la perfection,
bienfaits que nous, nations alliées
avons connus dans le passé et qui
nous seront rendus, nous l'espé-
rons et y comptons, dans un avenir
assez rapproché.

Après avoir terminé le discours
qui précède en anglais, elle remer-
cia en français les organisateurs
de l'exposition et dit sa reconnais- ,

sance émue au publie canadien qui,
en si grand nombre, avait répondu
au double appel de l'art et de la
charité.

"Grace a lui" dit-elle en termi-
nant 'nous pouvons espérer qu'une
aide efficace puisse être portée aux
victimes innocentes de la guerre".

rivateVietv star

Arranged 	3'
1044

The private view of the Gist an-
nuel spring exhibition at the Art
Association for members of the
Association and exhibiting artists
will take place on Friday night,
April 28.

The exhibition opens the follow-
, ing day and will continue until

May 28,

t'ATH, F.
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Famous Painting
Still at Gallery

The lest picture of the recent ex-

position "Five Centuries of Dutch
Art," to remain at the Art Associa-

tion is the large painting "The Re-
gents" by Jan de Bray, which

formed the decorative background
for the platform from which the

Earl of Athlone delivered the open-

log speech and Princess Juliana

spoke on the occasion of her visit

to the exposition.
This painting has been en route

for ycars. In January 1939, The
Netherlands S.S. 'Drechtdijk,"

which has since been torpedoed,
took it safely from Rotterdam to

San Francisco where it was shpwn

ut the Golden Gate Expositions
One of the reasons why it is still

here is the difficulty involved iii

the shipment of a picture of these

dimensions.
If the crate, which measures

107" x 8'8" x 12" had been one

,rich wider it would not have been

?cssible to get it into the Art Gal-

cry at all.
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r Pour le concours
1 exposition de peintures

' 7ituse'd' patronage conjoint de Son
Hor)neu; legairs de Montréal et

'fg:De:Mme émar Raynault, ainsi
que de M. Victor Doré, surintendant
de l'Instruction Publique et de Mme
Doré, l'Association "Les Amis de
l'Art" organise un concours "Expo-
sition de peinture".

Présidents d'honneur : l'hon. Hec-
tor Perrier, Secrétaire de la Provin-
ce; Dr Charles Martin, président de
la Art Association of Montreal.

Règlements du concours. — Les
concurrents devront, dans une ré-
daction française ou anglaise, rela-
ter les "impressions" rapportées de
leur visite' à. l'Exposition des chefs
d'oeuvre de la peinture. Ils seront
divisés en quatre groupes : classa
A : les étudiants des universités;
classe B: les étudiants des collèges
classiques, filles et garçons; classe
C: les élèves des 10e, 11e et 12e an-
née du cours primaire supérieur et
des high schools; classe D: les élè-
ves des cours élémentaires et com-
plémentaires jusqu'à la 9e année in-
cusivement. La rédaction ne dé-
passera pas 300 mots.

Les travaux terminés, chaque
professeur devra remettre au direc-
teur de chaque institution, la meil-
leure composition: (1) de sa classa.
Chaque composition devra porter
lisiblement inscrits les noms et pré-
noms de l'élève, l'adresse, l'année
du cours et l'institution où il est
inscrit. Les compositions recueil-
lies par les directeurs seront adres-
sées à. l'Association "Les Amis de
l'Art", 1079 rue Berri, au plus tard
le 22 avril.

Les résultats du concours seront
I publiés le 11 mai, a la Galerie des
Arts, a 3 heures p.m. en présence
de tout le comité d'honneur, des
membres du jury et du Comité de
l'Association "Les Amis de l'Art".

Les textes des six épreuves olas-
sées en tête seeont lus par leur
autans au poste CKAC au cours du
mois de mai.

Le Secrétariat de la Province
offre en prix la somme de $100, la
Art Association $50, le Consulat de
Hollande 2 volumes d'art, l'Associa-
tion "tes Abis de l'Art" 50 volumes,
ainsi qu'une émission d'un quart
d'heure au poste CICAC pour les
auteurs des six épreuves primées.

Les prix seront distribués propor-
tionnellement entre les concurrents
de langue française et de langue
anglaise.

rs)
\l)eacl I i ne Isars,T

For Art Contest
Tomorrow is the last day on

whiCh el -ailes for the literary con-

test for students In connection with

the recela loan exhibition of Great
1%111(111gs, "Pive Centuries of

Dulch Al'i," rim be malled. They

must be :sait, to the Association Les

Anik (le l'Art, 1097 Barri street,

und must not be more than 300

v,'oid lii length, with the fuit

mime and address of the entrant,

wilh f.;111( 1 4% and narne of school.

Flou. Hector Poirier, Provincial
Sscre'atry, has offered $100 in

prias, the Art. Association of

WI'Aloil-itti;a1 I hooks, annad wLeells as mais spdee-

, cuti broadcast In which the sin

1.ur ctuot ntirio rcslet.ions will be read by
1. 

English compositions will he

judged by Miss Helen M. Buzzell,

:ltipervlsor of art, Montreal Protes-

Lotit School Board and Miss Eda

I 	Nek:on, while teachers on the staff

I	of L'Ec.ole des Beaux Arts will

Judge the French entries.

34(
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Guides à l'expoition d'art hollandais

Ci-dessus quelques membres de la direction de  la Commission des écoles catholiques de Montréal, et ungroupe de guides qui expliquent aux visiteurs les chefs-d'oeuvre des peintres hollandais, actuellementexposés A la Galerie des Arts. De gauche  a droite, lère rangée: Mlle SUZANNE DUQUET, Mme HECTOR
PERRIER. présidente du comité de  la jeunesse étudiante pour l'exposition. M. ALFRED-F. LAROSE,président de la Commission. M. L.-Ph. LUSSIER, directeur adjoint des études. 2e rangée, dans le même
ordre: MM. TREFFLE BOULANGER. directeur des  études, JULES BAZIN. MAURICE LEBEL, direc-teur de l'enseignement du dessin dans les écoles. 3e rangée: MM. ARMAND FILION, des Beaux-Arts,HENRI JULIEN. Mes FLEURIMONT CONSTANTINEAU. J.-B. LAFONTAINE. Dernière rangée: MM.RENE CHICOINE. JEAN-CHARLES FAUCHER. STANLEY COSGROVE, MAURICE RAYMOND,JEAN SI m ARD. et PIERRE NORMANDEAU, tous des Beaux-Arts. — (Cliché la "P.

411104,...
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Un cour—r"aè-
"

, perspective
"

jjeri weisuperb•le jeunes élèves,
étaiants sous les auspices de
l'Association des de Mont-
re • s es ren u ernièrement.-;
la Gare Centrale du Canadien Sa-

tional pour suivre, sur plact; \
cours de "perspective".

M. J.-C. Webber, chef de gare,
a servi de guide a ces artistes en
herbe et leur a donné des rensei-
gnements intéressants et •instruc-

. tifs sur le mouvement des trains,
la signalisation et tout ce qui

. constitue un grand terminus fer-
' roviaire. Les élèves ont été vive-

ment intéressés par les fresques
murales qui ornent les deux extré-

. mités du grand hall et les médail-

• Ions en pierre qui apparaissent
sur la façade de la gare. Ces bas-
reliefs, oeuvre du capitaine Char-
les-F. Comfort, de Toronto, et de
F. Brandtner, de Montréal, racon-
tent l'histoire du transport au
Canada.

Au cours des douze derniers
mois, les nombreuses locomotives
affectées au transport du maté-
riel de guerre sur les lignes du
Canadien National ont brûlé 7,-

500,000 tonnes de charbon, soit
près du double de la quantité re-
quise en une année de trafic nor-
mal. Une locomotive affectée au
mouvement des trains dans les
gares consomme en moyenne 3
tonnes de charbon en huit heures
de service et une 6200, type de
locomotive employée pour le
transport du matériel lourd, brûle
environ 9 tonnes de combustible
en trois heures de service.

Il y a un petit garçon à Winni-
peg qui doit un efière chandelle it

un employé des ateliers de Trans-

cona du Canadien National. M.
Jacob Bay regardait tranquille-
ment par la fenêtre de l'autobus
qui le ramenait chez lui après son
travail lorsqu'il vit, soudain, le
petit Lyle Phillips disparaître
sous la glace de la Rivière Rouge.
Criant au conducteur d'arrêter
immédiatement, il s'élança hors
de l'autobus, se laissa glisser le
long du remblai, rampa sur la
glace qui cédait sous son poids,
tira notre petit homme de sa pé-
rilleuse position et le ramena
sain et sauf sur la route. M. Bay
travaille aux ateliers de répara-
tion de wagons A W . • peg.

GO,/,', Q-11 .4,

The Art Association of Montrea.
is(-D ifolding its priv5.te view of the
sixty-first annual spring exhibition
this evening for members ot the
Association and exhibiting artists.
Those attending are asked to pre-
sent their membership cards.

jS4 &rv4id Ce*,
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Sprilig Show Entries
Due in Before 5 P.M.

, azette -44,41 15/44
Foclay Lost Chance to Submit

Work for 61st Annual at
Art Gallery

Before 5 p.m. today forms and
pictures for lIi 6lsl. annual Spring
EXhibItion of the flirt Association of
Monireal must be ln the Art
!N'y, 1937 Sherbrooke strect west.
Ille forms going to Mrs. A, M. Grif-
fiths, the seerotary. Tho show will
he held from April 29 until May
28. It la streseed that no works

be received after today.
As a last moment reminder, the

conditions governing the el i& of
! works—which must go before the,'Jury of selection — have stipulated ,
that the works shall not have been
exhibited in Montrent before, that
ails, watercolors, pastels, etchings,
engravings and drawings must be
framed, the oils measuring not lest
than 16" by 20", and the water-
colors not less than 16'' x 20" in-
cluding mat.

If sufficient subjects dealing with
Incidents and efforts on the home
Iront and ln the armed krces at
home and abroad are received it is
planned to hang them together in h
War Section.

I

Gazo.tte-9-71aarll 14/4 4
nSuday s Loncert

For War Services
The War Services Sunday Series

concerts held at the Art Gallery on
Sherbrooke street which have been
suspended during the month of
March, will be resumed this Sun-
day afternoon, April 16th. Jose
Forgues, soprano, 'whose fresh
young voice and charming pro-
grams have made her immensely
popular at troop concerts, and
P/O, George Folle, pianist, will be
the soloists.

The concerts, which begin at 3:15
p.m. are held in one of the mii
galleries of the Art Association and
are open free of charge to all of.,

ficers and men and women of th*
armed forces. Afternoon tea is
served to those attepding irno
mediately following, VA concert.

Tickets for the concerts may be
obtained at the headquarters of
the various units and t'oublie relaa
tions departments of' the
services. 	j  bfrarl

it
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Star Anrili!.9/44war errices oncert
On Sunday Afternoon

Jules Jacob, tenor, Lise Des-
rosiers, pianist, and Gerald Des-
marais, basso, are the musicians  to
be heard in the final concert of
the War Services Series at the Art
Gallery, Sherbrooke Street. for of-
ficers and men and women of the
armed forces, tomorrow, Sunday,
afternoon. The concert is to be-
gin at 3.15 and tea will be served
immediately after the concert to

, those in uniform and their guests
in the Members' Room of the Art

, Association.
3 Mr. Jacob, well known as a mem-
. ber of the Lyric Trio and of the

Alouette Quartet, will sing some
French folk songs, an Ariette by
Salvator Rosa, Dvorak's "Songs

; my mother me" and the
Aubade from Lab's "Roi d'Ys."

Miss Desrosiers, who this spring
won the annual scholarship of the
Ladies' Morning Musical Club, is
to play music by Brahms, Liszt and
Rachmaninoff.

Mr. Desmarais, who is already
well known by his singing in con-
certs, with the Concerts Sym-
phoniques, and in opera, will be
beard in an aria by Handel and
one from Mozart's "Figaro", the
aria "Vision fugitive" from Mas-
senet's "Herodiade", "0 Mistre-,
mine" by Hale and 'lm/ictus-

* * *
,.• , aa ibis caaa., I
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AWARDS ARE MADE
TO zeVer A MW

1944
Films, Music, Dance Recital

on Program at Art
Association

With the walls of the Lecture
Hall hung with examples of their
work, the students of the School
of Art and Design of the Art Asso-
ciation of Montreal accompanied by
parents and friends, last night as-
sembled for the presentation of
awards and scholarships and a pro-
gram of films, music and dance re-
cital. Dr. C. F. Martin, president
of the Art Association, was in the
chair and the principal, Arthur Lis-
mer, A.R.C.A, LL.D., presented the
students for their awards which
were as follows:

In the day courses the top stand-
ing student Mary Fergio was
awarded the Robert Reford Schol-
arship for proficiency in drawing,
design and modelling. Rose Alli-
son and Hubert Dubreuil were
awarded scholarships in painting
and modelling, sharing the Robert
Wood scholarship. Sheila Huskins
in the Junior Art School group was
awarded a scholarship donated by
the International Business Machines
Co. Ltd.. for proficiency in paint-
ing. modelling and design.

Evening Courses: Life Drawing—
Johnny Yamanoto and Marcel Poch-
er were awarded a scholarship.

Commercial Art: Hy Myerson and
Leo Michael Henry—scholarships of
proficiency, donated by the Inter-
national Business Machines Co. Ltd.'

Basic Design: Ian G. Lindsay, E.
P. Abell , scholarships of proficiency

Modelling: Geneva Jackson, scho-
larship of proficiency.

Elementary Drawing: Nat Clavier,
scholarship of proficiency.

Junior Art School Group: The
following were awarded continua-
tion scholarships into various
courses from a fund donated in
memory of the latè Dr. F. M. John-
ston: Mary Coyle. design; Margaret
Wilson, drawing and commercial
art; Patricia Mooney, painting;
Dawn Childerhose, drawing; Anne
Curll, design and commercial art;
Eileen Bowden, painting; Virginia
Welsford, drawing (Summer School)

From the Saturday Morning
Class, juniors, the following have
been awarded scholarships into the
School of Art and Design.

A. Group. First Standing: Eliz-
abeth Inwood, St. Paul's Academy;
also Michael Schewchenko, Aber-
deen School; Dorothy Gill, St.
Lambert High School; Joan Berry,
St. Augustine School; Edmund
Reid, Westmount High School; Bar-
bara Hodgson, Herbert Symonds
School.

B. Group: Louise Cass. West Hill
High School; Kenneth Carruthers,
Montreal High School; Alexa Mac-
Leod, Trafalgar School; Pego Mac-
Naughton, Westmeunt Junior High
School.

These two' groups are full and
part time awards into summer and
win ter sessions.

4

(- II )

. —
The principal Arthur Lismer in

preliminary comments said that the
School of Art and Design was an
old established institution under a
new name. Founded over 60 years
ago it has enjoyed a distinguished
career of services to art students.
From its studio classes had emerged
many young artists whose names
had become known and honored in
the story of Canadian Art. Recently,
the school had been re-organized
under the direction of the Educa-
tional Department of the Art Asso-
ciation, and this was the first year
of completed effort under its ex-
perimental plan of offering to ar-
tists, art students, apprentices and
art workers in commercial design,
a basic training in all the arts. Dur-
ing the session just closed, the en-
fournent of students had increased
considerably. More than 300 adult
students in the Art School, 250
children from the ages of four to
14 years, and a junior group of high
school age attended the classes.
Teachers' courses, training courses
for day nursery teachers and camp
counsellors. Extension courses in
art hiF. - ory and modern art classes
for har. - icanped children, and for
students of McGill University, Mac-
donald College, University of Mont-
real, the staff has conducted special
courses in drawing, art history,
modelling and the art of homemak-

' mg.
The summer school, it was an-

nounced, will °pet% on July 4. •

(3)

Rejected Paintings
Available Monda),

Gazette Apr_il 29/44

Works Failing to Pass Jury
May be Had on

Application

Those who unsuccessfully sub-
mitted works to the 61st annual
Spring Exhibition of the Art As-
sociation • of Montreal and have
received notices of the rejection of
their entries will receive them by
applying at the Art Gallery from
Monday on.

In connection with the judging
a note in the catalogue states that 1
"in every instance the selection or
rejection of the contributions of-
fered was decided by a majority of
the jury".

Expert With Camera
Speaking on Monday
Gazette ApPi1 21/44

Adolf Fassbender Here for
Montreal International Solon

of Photography Judging

Adolf ioassbender. in Montreal inconnect ion with the judging ofm'Iras for the third Montreal Inter-national Salon of I, hotography andto give an address on Amateur vs.Pictorialism ln the Lecture Hall ofthe Art As.sociation of Montreal at
8 . 30 P.m. on Monday, gave up pro-fessional work in New York to take
the position of head in.structor of
Photography ln the Brooklyn mati-
lute of Art and Science, , where hewaa the first person to teach art in
photography. He has also publish-ed a book "Pictorial Artistry," whichis considered one of the best books
on the subject. At prescrit he is
conducting his own school in NewYork city, where he has taughtmany of the leading newspaper and
professional photographers of Am-
crics.

In recognition of his service tothe advancement of Pictorial Photo-graphy he received the Fellowshipof the Royal Photographic Societyof Great Britain, a Fellowship in
the Photographie Society of Am-
erica and many honorary member-ships in the leading clubs in Am-erica. At the present time he servesas vice-president of the Oval TableSociety and is active in the Photo-graphic Division of the Citizensi Committee of the United States col-; lecting pictures to be hung in the

' Army and Navy camps and hos-pitals.
Monday's lecture is open to thepublic.

A number of scholarships for
I proficiency have been awarded in

1 the classes of the Art Association
of Montreal, now known as the

! School of Art and Design. In the
past year more than 300 adult
students have attended the school's
classes, and some 250 children of
ages from four to 14 years, with
a group of others of high school
age, have attended the junior
classes. Special courses have also
been given for teachers, univer-
sity students and many others.

In the senior courses the Robert
Reford Scholarship for drawing,
design and modelling is given to

0 the highest student, Mary Fergio;
the Robert Wood Scholarship for
paintieg and modelling is shared
by Rose Allison and Hubert. Du-

À breuil. A scholarship given by the
) Internitional Business Machines
a Co., Ltd., goes to Sheila Huskins,

in the junior art school. for
painting, modelling and design.
In the evening courses scholarships
for life drawing are given to
Johnny Yamanoto and Marcel
Pocher; scholarships given by the
International Business Machines
Co., for commercial art are won
by Hy Myerson and Leo Michael
Henry. Other scholarships are
awarded to Ian G. Lindsay and E.
,P. Abell for basic design; to Gene-
va Jackson for modelling and to
Nat Clavier for elementary draw-
ing.

ln the Junior Art School Group
the following awards were made
from a fund given in memory of
the late Dr. F. M. Johnson:—to
Mary Coyle for design; Margaret
Wilson for drawing and commer-
cial art Patricia Mooney for
painting Dawn Childerhose for
painting Anne Curil for drawing
and commercial art, Eileen Bow-
den for painting and Virginia
Welsford for drawing in the sum-
mer school.

In the Saturday Morning Class
for juniors scholarships into the
winter and summer sessions of the
School of Art and Design are
olven in A. Group to:—Elizabeth

"'Inwood, St. Paul's Academy, (first
standing) ; Michael Shewchenko,

: Kenneth Carruthers, Montreal

i Lambert High School; Joan Berry,
0 St. Augustine School; Edmund
' Reid, Westmount High School;

I SL coAhu oNi

Aberdeen

 a Hodgson, Herbert

.  School; Dorothy Gill, St.

Barbara Symonds

High School; Alexa MacLeod, Tra-
' 1 • If School; Pego MacNaugh-

Awards in
 West Hill High School;

Westmount Junior Rig

ds In B Group are to: —

---

Prizes Awarded,
star Papr 2w 44

In Art classes



-
Naughton, J. Michotte, Ruth Miller,
Vincent Poggi, W. J. Wood.

Architecture: Randolph C. Betts,
A.R.I.B.A., Bette May Thomas, Grat-
tan D. Thompson, P. Roy Wilson,
A.R.I.B.A., A.R.C.A.

Sculpture: Hyatt J. Baker, Carlo
Balboni, Phyllis Bronfman, Marcel
Choquette, Phyllis Felsen, Gertrude
Hermes, E. L. de Montigny-Giguere,
Robert Pelletier, Harold F. Pfeiffer,
Margo Vigneau, Orsen Wheeler,
A.R.CA., Marjorie S. Winslow, S.
Zucca.

MONTREAL HERALD
MARCH 301
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Dutch Art Masterpieces
Bring Titoughts Of Peace

WILL BE RESTORED

Speaking of t h e Exhibition,
Princess Juliana declared that the
great Dutch painters symbolized

Over fifteen hundred guests rep- things which the Allied Nations
""LcPtt'al a

(At, 	G 1 eries

—
Nether,i7otads Prii
J, ifit L	 EiiLbriion

6,
-bist Spring Exhibition Star

Opens in Art 'l 11
	29'944

ease, shown he GeraldineMajor and Dorothy Wardeles "Fleher-
men's	'Wrangel, Aline * M. Banting, OsCar	 Point	 Others are by II

de Lau. mark), M. Hawt horne, Leshe Smith. Gordon M. Webber,
Phy llis M. Percival . prederke	 Ethel P, MeNaughton, Freda elv-

ran; Kathleen C. Liebieh„ G. Paige
Taylor, Gunter Heymann, William pinneo, Frances E. D. Porteous,W. Armstrong, Rita Briansky
Doernbach, Fenny Wiselberg. Helen be J°sePh Drea llX• Irwin L. Cros"
Omansky, Martha Jamieeni, L thwa lt • Jett" S . ''den. St. Ge° 1‘gr
Malamud. Margaret E. Buck and Burgoeyne, Watson Balharrie, Jean
Sylvia Lefkoviti 1Paul Kiopelle, Kathleen Carswell

and Jessie R. Ursenback.

	

Notable Landscapes	 Prints and Etatings
se' Drawings and prints are few but

Riehard Jack. wha has also sent very interesting, particularly the

tnvo of his admirable still life pie- drawings by Ethel P. MeNaughton,

tures: a winter view on the St J. Miehotte and Arthur Lismer.

Lawrence by Lorne Bouehartt two Others are b,y Ruth Miller, Alma

by T. H. Garside, J. C. Faucher's M. Duncan, Daisy Baig, n Vincent
Paggi and Julia Barnard. Exhib-
itors of etchings and drypoints are
W. J. Wood, J. Mackinnon Peasson
and John J. Barry. Charles W.
Kelsey exhibits a design for stained
glass, Avis S. Fe-she an illuminated
manuscript. and J. Lavoye a case
of four portrali miniatures. Archi-
tecture is represented by only four
exhibits sent by Randolnh C. Betts,
Bette May Thomas, Grattnn D.
Thompson and P. Roy Wilson.

The collection of sculpture is, as
usual, small and consists almost en-
firely of busts. Outstanding ex-
hibits are the portrait busts of
Harry A. Norton by Orson Wheeler
of Andre Bieler by Marjorie S.
Winslow and by Carlo Balboni of
himself. Other works of sculpture
are shown by Harold S. Pfeiffer,
S. Zucca, Phyllis Bronfman. E. L.
de Montigny-Gignere, Margo Vig-
neau, J. Hyatt Baker. Marcel Cho-
quette, Gertrude Hermes, Phyllis
Felsen and Ro ert Pelletier.

P.B

Some of the outstandinif
ara by

land-
apes	 are one of Lake 0

.1: 
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erallet master.

' War Services Series

eh, help of the krt Association of

WU , . These concerts, which are
'organized by a correnittee, with

and have proved eery popular with
Mentrcal. were begun this winter

Levy or Su ay afternoon, April
Sere' e yen at the Art Gal-
Pr.: . 	orr 	the War Services

Ends on Sunday Week
t reeiday concert of the

Geoffrion ill he in charge.

Art Association during the Loan
Exhibition of Great Paintings, Five
Centuries of Dutch Art, will he re-
sumed tomoirow, Mrs. Henri

of concerts and teas
women in uniform	 ere
discontinued in the galleries of the

The War Se

;aid women of all three ler-
vicee.	 They will be suspended
after the 3(ith until the aututnn,
plaes t re bcing made for resuming
them then and to make them even
better thaa they ;lave been this
seaeon.

SPRING EXHIBITION
PRIVATE VIEW HELD

Gazette-411 . 11 291'4

61st Annual at Art Associa-

tion of Montreal Inaugur-

ated Without Ceremony

OCCUPIES 4 GALLERIES

Collection Includes Typical
Works by Established
Painters and Entries by

Younger Artists

T i -

MONTREAL LA PATft 1E, tilJE

MARCH 31/44

ALTHOUGH lacking much of the ceremony usually, marking such
events, the alst Spring Exhibition of the Art. Association of Mont-

real opened at 010 ,galiery on Sherbrooke street west last evening.
War serviee and other 'auses foreed the absence at many of the ertists
whose a ork has been enjoyed in foemer exhibitions and theft places
have been taken by the youngee IOW newer painters. The number of
works MI diSplOY is eonsiderably smaller than in any receet year but
this makes it poesible for the pitae` -- e
turfs to be well spaced Mid seen to 	 Excellent Water-Colons

bet t er advantage.	 Water-colors are given more 1m-
Portraits 83'e rather lets turner- lœrtaaoe„ than ever this year and

Gus and leas conepicuous than in "' wen disPleYed in one or tho

former years. Alphonse Jonger huger galleries. They make up
shows a Irited portrait. of him- about a quarter whof the ole ex-
self at \ vor - and a fine el:etch, not hibition and there tire some excel-
at all in his usual manner, of Mrs, lent ones. Those specially 'worthy
Leo Timmins. A Sherriff Scott's Of mtir,s ars Lartla Lem".rM"""" -
rather formal port CVrait of C. A. de ''S 'Ve \V Of a smokysky over

Toronto roof-tope; John Collins'LOtbiniere lierwood; and Kathleen
Shackletona.• pastel. of a IlaVa 1 offi- rture of a railway station; Leelte

cer, are also notable. Portraits are	 eVeold's view of a village street;

L-enes on the Isle of Orleans. F. H,1 i
Ceburn'sewoodsmen. and those byl i
Paul Earle anti ). I. McLeod.

e th
'

1• Amon other more striking pic-
. tures -of country and town are -
' Hugh G. Jones' Dalmatian scenes, 3

Adrien Hebert's view in the port
of Montreal and city pictures by
Lillian Hingston and D. M. Carlile.

Others in this section are by Rita
Mount, Miriam R. Holland, Archie
G. Fleming, Hesill Boultbee, Semi
Borenstein. Georges Delrue, Jean
Langlois. Marc A. Fortin, E. A.

e Burton. Aileen A. Cherry. Alfredi ),
i Whitehead, Ronald Kerr. Tom;

7 Wood, Marjorie W. Anderson. John'
D. Lowrey and Marion Aronson.

Anne Greenstem ria.s a lively
• study of a group of foals, and other
- oll pictures and pastels are ex-1

eibited by Lieut. E. A. Goodwin,
Hazel A. McLeod, Andre Bieler, J.I I
O. Grey, Jean Simard, Jessie Rom-1 4
each, Gratia Julien. Rose Wise1- 1

3
uerg, Rene Clueoine, L. Fielding' ,1

—	

.Downes, Pierre Garneau, Ludwig'
Flancer, Maurice LeBel, Christian
NicKiel. Emile Lemieux. Fra.ncoise

!

Pagnuelo. Kathleen M. Morris,
Ann Savage, Albert Rousseau, E.
Heneker, Ida Huddell, Arthur Lis-
mer, Sub-Lieut. Grant Macdonald,
Severe Masse Constance C. Wallis
Dorothea S. Nelson, Adelaide Munn,: -, •

Agnes Lefort, J. Douglas Lawley
Kenneth M. Holinden, Herman i Of 

Service Seriese -

-I'eimlich, Emma Frankenberg, and .
e C. Luke.

— — la - -_

The concerts of the War Ser-

-`NTREAL STAR,
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Concert for Services'
On Sunday Afternoon

The Sunday cosererte to be held
at toe Art Gallerya.1379 ,Sherbrooke
Street. West, tonstfrrow afternoon
for service men and women, will
be given by Jose Forgues, soprano,

/0 George Falle, pianist, and
Marie Therese Paquin, pianist.
These concerts. known as ihe War

rvicee Sunday Series, and organ-
ized by a committee of ladies with
the support of the Art Association
of Montreal have become noted
phrou ghout 'the district for the
quality of the entertainment pro-
Vided.

In this Sunday's concert Miss
Forgues will sing: "0 sleep, why
dost thou leave me" (Handel) ; "La
violette" (Scarlatti); "Chanson
Norvegienne" (Fourdrain) ; "Chan-
son triste" (Duparc); "Le petit
papillon" (Mana Zucca); "Valse de
eausette" (Puccini); "Loch Lo-
mond"; and "Comin' thro' the
Rye." Mr. Falle will play: "Rom-
'wee in F sharp major (Schu-
mann); Waltz, Op. 69, No. 1
(Chopin); Clair de lune (Debussy);
and Prelude, Op. 32, No. 12 (Rach-
maninoff).

Refreshments will be served after
he concert to all guests in uniform
ind their friends. and tickets are
ivallable at the various service
l'entres. The concert is to begin at
3.15.

vices Sunday Series at the Art As-
sociation have proved themselves a
great attraction to men and women
of the armed eorces, and their
popularity was evident again on
Sunday at the closing concert of
the season, when the hall was well
filled, in spite of the competition
of Victory Loan parades and fine
weather. It is hoped that this suc-
cessful series, so admirably or-
ganized by a committee of ladies,
will begin. again in the autumn.

Two of the best of Montreal's
singers, Jules Jacob and Gerald
Desmarais, who were well accom-
panied by Mariette Gauthier, and
one of the younger pianists, Lise
Desrosiers, were heard in this clos-
ing concert. Mr. Jacob sang de-
lightfully in an Ariette by Salvator
Rosa and in some charming old
French folk songs in modern ar-
rangements; the more dramatic
effects of an aria by Lalo and
a song by Dvorak suited him
a little less well. Mr. Des-
marais' fine base tones came out
very well in arias by Handel, Mozart
and Massenet, which were very ex-
pressively sung; these were fol-
lowed by two recent English songs.
Miss Desrosiers showed the bril-
liance of her technique in the tre-
mendous difficulties of Liszt's "St.
Francis walking on the waves," and
did strong and accomplished play-
ing in a Rhapsody by Brahms and
in Rachmaninones always popular
Prelude in C sharp minor.

After the concyrt the uniformed
members of the audience and their
friends were the guests of the ladies
of the committee, but, before this, a
drawing took place for the owner-
ship of two pictures given by gen-
erous donors. A picture by Scher-
rewitz, given by Mrs. David Camp-_	 _ _

Star
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Closing Concert

bell to the War Services Series,
was won by Miss M. Savage. The
other picture, by J. M. Swan, RA.,
which was won by Mme. E. Brunet,
was given by Mrs. Cecil Mc-
Dougall, in connection with the re-
cent exhibition of Dutch Art, to
the 'fund for benefit of the children
of Great Britain and the occupied
countries.

5
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sews

sends "Porireit of Girl." Corporal

Jimmy Morrow is the subject of
Aline Myles feinting, Rita Briansky
minds . a self-portrait, "Jamaica Girl"
is the offering of Margaret E. Buck,
end Merlon M. Hawthorne paints

!EC. M. le Doyle. Mr. Brimeon is
the subjeut of Gunter Heymann and

l Ida Huddell paints ,a portrait of a
sate». In - Cite , Who Guards Our
Coasts." I. MaInmud does "A Boy
with a Green Book," Helen Oman-
sky has "Girl with Yellow Jabot,"
and Phyllis M. Percival send a nor-
treit of Miss Pause. Geraldine
Maim- Wrangel peepts R girl's head
'called "First Ball' and a portrait
of Mlle. Jean Melchers is the of-
fering n f Frederick B. Taylor.
'Sylvia Lefkoyaz shows "A Cenia
dtan Schoolgirl," Lorna Lomer Mac-
aulay a portrait or Basil Brooke
Carter, and Kathleen Shackleton a
portrait of Sub-Lt. Derek Atkin-
son, R.C.N.V.R.

There arc many good items in the
I'watercolor sectirm—John Collins
reveals his habitual confident touch
and clean color in "Under the
Bridge" showing a locomotive blow-
ing steam from its cylinders and in
"Barber Shop, l where through the
open door can be seen a customer
who Is being shaved. Leslie Coppold
sends three works all marked by
much intricate detail, an effective
Items being an old birch with a
church and tilted tombstones in
the distance. Bonsecours Church is
the subject joy Irwin L. Crosthwait

, and Joseph E. Dreany in "Nocturne"
shows two figures on a moored
yacht in moonlight. G. Paige Pin-
nee reveals her usual strong handl-
ing in "Falls, Bic River, Bic, Que."
and "Rue Principale" and "Hotel

I Coremerciale" are direct, free ex-
amples by H. Leslie Smith. "Ship-
yard" and "Fishermen's Point" are
the offerings of Dorothy W. Wardell.

A frame of miniatures is the entry
of J. Lavoye, her portrait subjects
being Mrs. John J. Heney, Miss
Joan Timmins, "Barbara," and "My
Brother."

Others exhibiting are Marion
Aronson, Watson Balharrie Hesill
Boultbee, St. George Burgoyne, E.
A. Burton, D. M. Carlile, Kathleen
Carswell, Aileen A. Cherry, Rene
Chicoine, Gwen Dawson, Guille-
mette de Lorimier, Doernbach, Jean
S. Eyden, Ludwig Fiancer, Archie
G. Fleming, Pierre Garneau, Lt. E.
A. Goodwin, R.C.N.V.R., J. O. Grey,
Herman Heimlich, E. Heneker, Ken-
neth H. Holmden, Martha Jamieson,
Ronald Kerr, Maurice Le Bel, Agnes
Lefort, John D. Lowrey, Hazel A.
MacLeod, Ethel P. McNaughton,
Freda Myran, Jean Paul Riopelle,
,Jessie Rombach, Albert Rousseau,
Jean Simard, Jessie R. Ursenbach,
Gordon Webber, Tom Wood.

Etchings, drawings and designs:
Daisy Baig, Julia Barnard, John J.
Barry, Alma M. Duncan, Avis S.
Fyshe, Charles W. Kelsey, J. Mac-
kinnon Pearson, Ethel P . Mc-

Ides by Alpheus() Jongers, R.C.A.,
with 	ION iiiil:•.1011. hie

.1tblerts being a portrait of himself
lii leue shirt and yellow tie busy

tw, 	anti portraits of Mrs.
Lc() Timmins und of Earl Spnfford.
Adam Sherriff Scott, R.C.A. , contri -

butot a portrait of C. A. de Lot-
blutera Hutwood. K.C. ()Near De
Lail sh(lwe it portrait of Miss M.
Ileye, while William 1). Armtrongs 

resentaLive of the professional,
, business and commercial life of
'Montreal, crowded the galleries of
the Montreal Art Association laet

'night when H.R.H. Princess Juli-

ana of the Netherlands visited the •

Loan Exhibition of Great Paint-
ings representing five centuries of
Dutch Art and including examples
of the works of Vermeer, Franz
Hals, Rembrandt, Mauve, Israels,
;Van Gogh and other masters.

Princess Juliette was met upon
her arrival at the Sherbrooke
street building by Dr. C. F. Martin,
president of the Art Association of
Montreal, Mrs. Martin, Arthur
Browning, Mrs. ' Norman Bonn,
eanorary secretary of the Loan
exhibition, and Miss Mabel Hick-
On. She was accompanied • by H.

Ii Tets, private secretary, Mrs.
'an Tets. and Baron.ness Roell.
' A detail of army cadets from the
I'litteau High School with a nu-m-
er of children in the national cos-
urnes of the United Nations, lined
he grand staircase leading to the

.ixhibition galleries w h er e Dr.
vlartin in a brief address welceno
al the Piince.b.s, tvrio replied in I
english and in Frenala

Miesje Hartong presented it e r
'oyal Highness with a bouquet of

veers in the colors of Holland.

had had in the past and w h ich
again will be restored in the not

•too distant future.
"Vermeer, Franz Hals, Rem-

brandt, Mauve, Lsraels, Van Gogh,
—such names," she said, "conjerc
thought of peace and sincerity o.
mind, of freedom and indepen
dence, of progress and achieve-
ment,—things which we Allied Na-
tions have had in the past an'
which will again be restored."

"More than any country," Prin-
cess Juliana continued, "I beliele
the Dutch School has symbolize'
the characteristics of a simp.
people, --characteristics appreciaa
cd by all, and which add ta th:
strengthening of those ties so nec-
essary in these difficult days."

QUE.

d e 	I . 	.	 kite, lifereon-
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 l'ex-
Pi 	Oi des chelatenoeuvres do la
p''lijIiiro ii,,llaij(l;tjt4r	à la (talerle
nnn .1-1 Ar te do l'eArt Assoela,tton".
Aveoin,pagmçe Ile NI. et de Mine VV.
Viii) Tole et d'une garde d'honneur,
Seti A Itesse Royale l'ut rogue S. la
Ill bliothiel tie de la galerle par NI.
(diaries	 Martin,	 preesident
;; i

I'l‘ lids,
et un group(

Amen; la courte reception d'arri-
tee!, Son Altesse Royale a gravi
leesealler d'honneur conduisant
:Lux Magee euperieurs et au haut
(newel le Dr Martin souhaita
!element:at la bienvenue ft la dis-
thentee visiteuse eomme il l'avait
I ail ti unique temps auparavant
potir Son Altesse la Princesse

Après quo le feu dos appa-
roils 'photographiques se tut éteint
et princesse de Hollande prononça
une allocution,

Vernit les knit& d'honneur on
reinarqualt: Mine Roell, Mme Nor-
man Bohn, secrétaire honoraire
de l'exposition, Mlle Mabel Hick
eon, sir Montegu Allan, MM, T.
Brzezineka, Allen Bronfman, Ar-
nie?. Browning, Gerald A. Birks,
W. B. Blackader, Dr C. W. Colby,
Mlle Helen M. Buzzell, MM. D.
Coulorieds, consul-adjoint de
fleece, Murry R: Chipman, P.
Cabric, consul general de Yougo-

l'hon. juge Pierre Casgrain
eelouard Cholette, J. Deceuleneer,
eicrestaire de la legation belge,
Pierre Dupong, premier ministre

Luxembourg, J.-E d o u a r d
Dupuis, Huntly R. Drummond, M.
Victor Dore, Sidney A. Dawes,
Jackson Dodds, consul general de
ferece, Philip S. Fisher, Guy Fre-
gault, S. Gardavsky, consul gene-
ral de Tchécoslovaquie, T. S.
nillespie, David H. Gibson, C.B.E.
Ehnond B. Roamer, Richard O.
eohnson, Mostyn Lewis, Dr Arthur
aismer, rhea. G. P. Luden, consul
Ténéral de Hollande, lieut. J. Le-
Iormand, Dr G. R. homer, R. P.
ellet, Frits Luit, G. A. Morris,
'. Cleveland Morgan, Gardon W.
o.cDougall, c.r., Dr R. G. McCall,
oward Murray, J. W. McConnell,
Oss Melvlaeter, J. Cede MeDou-

H.4W. Molson, brigadier
ral Pknet, Dr W. P. Percival,
ali G. Pavlov, consul general deJ
.R.S.S., l'hon. Hector Perrier,
W. Reford, Charles Maillard,

onabout van Riemsdijk, Benja-
in Robinson, J. van Stappen,
airy Stern, Daniel Steen, Gré-
eire Tounkin, chargé d'affaires
e Russie, Morris W. Wilson. La
tu-part de ces invites étaient ac-
empagnés de leurs emouses.

—
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Son_„ .Altextte Roy.ale, la princes-

s ,' -411147 -fir attendue e
eleioneaeete,: Son Altesse

I.Ievedg5 r%:position dos ehcfs-

ci'ocuvre ec. la peinture "Cinq

Siècles d'art hollandais c la Ga-
._ ,Y.g!‘e des Arts.

•
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With a private view by members,

exhibitors and their friends the

(list Sprflg Exhibition of the Art

Association of Montreal was in-

augurated last night without formel

cermony. The works which number

under 200 are effectively placed in

'four galleries end the offerings in-

clude a good representation of the

younger painters.
Landscapes predominate, with a

Lair quota of portraits end some
examples of flower paintipg.

"Cordwood", two men sawing
logs in a sunlit. and shadowed bush
in winter, is the only example .

•F. S. Caleurn, R.C.A., while Richrd
Jack, RA., R.C.A., besides "Lake

' O'Hara" shcrwing a stretch of
water, two figures, spruces screen-
ing a cabin in brilliant sunlight
with mountains as a background,
also sends two fine still-life sub-
jects. Hugh G. Jones, R.C.A., has
two good works indicative of
travel abroad—"On the Ombla,
Dalmatia", with quaint church
which two figures are about to
enter, a glimpse of water and a
white sail, and "Cloister, Ragusa",
in which sunlight and shadow on
the building and the stone seats
make effective pattern. Adrien
Herbert, R.C.A., has a port scene in
which a ship, grain elevator and
reflections figure. Arthur Lismer,
A.R.C.A., has bright, clean color in
"Northern River", \and also sends
two drawings—"Pine Tree" a cap-
itally free performance, and "Nets
and Gear" inspired by the sea.
Lorne H. Bouchard, A.R.C.A.. has
one example called "The St. Law-
rence from Les Eboulements", a
winter scene under a heavy grey
sky, and Paul B. Earle, A.R.C.A.,
has a snowy landscape called
"Winter Afternoon". Rita Mount,
A.R.C.A., well suggests sunlight and
warmth in "Harbor Scene, Isle
Madame, Cape Breton," a schooner
being unloaded at a wharf with
two carts in attendance. Kathleen
M. Morris, A.R.C.A., shows "Old

, Cab, Mount Royal" with the white
!horse resting. Andre Bieler, AR.-
CA., in a characteristic work of
lumbermen shows river drivers
resting and having lunch. Marc A.
Fortin,A.R.C.A., besides two water-
colors, shows a Gaspe landscape
with farms and buildings, rising
ground and stretch of sea. Thomas
H. Garside has two good oils in
which snow, ice and open water
figure — "When Spring Breaks

1 Through", which well suggests the
,• season and "The Storm" with ruddy

bush, dark spruces and reflections
I in the stream under a dark,
I threatening cloudy sky. Lillian
I Hingston show s buildings on
'Sherbrooke street in winter, and
Miriam Holland handles sunlight
and shadow effectively in the
painting of a brick building called
"The Bedard House". Anne Savage
in "From the Studio" shows a vase
of flowers on the table backedelby
a rolling wooded landscape.

Jean Charles Faucher reveals his
usual bold attack in three scenes
done about the Isle of Orleans, and
Emme Frankenberg, besides a per-
trait of a girl, has plenty of color in
the garden vista called "Spring in
Taormina." Jean Langlois has two
typical works in "August" and
"Early Spring." Spirited handling
marks "Cape Breton Farm in Spring"
by Douglas Lawley and Emile Le-
mieux, besides a still-life, shows an
old barn in the spring, its weather-
ed timbers reflected in the flooded
field. "The Foals" is the offering of
Anne Greenstein, and hollyhocks
make gay color notes in "La Cour"
by Gratia Julien. Severe Masse
finds a good subject in the build-
ings of the University of Montreal.
and D. I. McLeod succeeds with the
summer landscape entitled "The
Outdoor Oven." Rose Wiselberg
shows the Nelson monument and
adjacent buildings in her painting
of Jacques Cartier Square, and
Fanny Wiselberg has a well paint-
ed head of a girl. "In the Bahamas"
is the offering of Marjorie W. An-
derson. Sam Borenstein sends typ-
ical works—a night scene, and St.
Jacques Church, and Alfred White-
head is effective in "Rainy Day,
Montreal," with nuns walking be-
neath umbrellas. L. Fielding Downes
finds a good street scene at the
corner of Bleury and Mayor streets.

Among the flower paintings must
We a I be mentioned the simply handled

e"Roses" by Kathleen Chipman Lie-
Ibich, the phlox 'from the brush of
Christian McLiel, some tulips by
Adelaide Munn, this flower also at-
tracting Dorothea S. Nelson, a
painting of polyanthus by Francoise
Pagnuelo, "Field Flowers" by
Frances E. D. Porteous, "Flower
Piece" by Constance E, Wallace,
and "Peonies and the Sevres Flower
Sellers" by Jane C. Luke.

Portraiture is led by tnree exam-
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Her Royal Highness Juliana, Princess of the Nether-
i lands, visited the Dutch Art Show at the Montreal Art Asso-

_1  Galleries last night.
Children of all nations provided a guard of honor for th ,

MONTREAL LA PAIR I E Royal visitor and in the above photo a little lady of 4-

MARCH 30144 'Netherlands has just presented her Princess with a bouqu.

•

.1,0ep 1.7"co1aJje un dcs jeunes ar-

tistge li5-landlis dont les tableaux
fora partie de l'exposition "Cinq
siècles de peinture hollandaise" qui
se tient actuellement à. la Galerie
des Arts de Montréal, arriva aux
Etats-Unis, il y a cinq ans.

Dès le début de 1939, l'atmos-
phère politique de Hollande lui
semblait trop lourde pour un ar-
iiste créateur. Aussi décida-t-il de
fermer son grand atelier de vi-
traux — où, avec dix apprentis, il
exécutait de magnifiques travaux
pour les églises et les salles pu-
bliques — et de se rendre en Amé-

rique.

Î

Le dernier tableau qu'il fit avant
de quitter la Hollande est "Prémo-
nition du Mal", allégorie des maux
qui frappent les hommes quand la
colombe de la paix est immolée.

Cette peinture qui illustre bien

l'art de Nicolas est une des oeu-

vres présentées à. l'exposition qui

se tient actuellement à la Galerie

Olonwomare•—•—

La princesseJuliana visite
la Galerie des Arts

Son Altesse Royale a parle en fran-
çais aux invités d'honneur qui
s'ôtaient rendus à l'exposition
d'art hollandais

H t 	L
) 1/44

i.c. &m'y •	•

F Iowqs ,Tor Netherlands Princess
_

0

Diplomate, conférencierLA, '`) 1)1,—

'ono;elles. Royale la Princesse
mol:0111e 	de s'est rendue,

A la Galerie des Arts pour
ter l'exposition des "Cinq siè-

cles d'art hollandais" qui s'y tient
en ce moment.

Elle était accompagnée par M.
van Tets, son secrétaire particulier,
Mme van 'rets et la baronne Hoell.
Le docteur Martin, président de la
galerie. a reçu les distingués invi-
tés et les a conduits, tie salle en
salle, pour leur faire voir les ta-
bleaux.

La princesse Juliana a dit quel-
ques mots au public qui se pressait
autour ties visiteurs: "La pensée
que dans quelques instants je pour-
rai voir cette collection de peintu-
res hollandaises me remplit de joie
et de gratitude. — de joie parce quo
les tableaux actuellement_ exposés
sont parmi les meilleurs de  leur

— de gratitude, parce que
je considère que c'est un honneur
pour mon pays que les écoles d'art
hollandaises aient été choisies pour
susciter l'intérêt du peuple  cana-
dien en même temps que pour ser-
vir la noble cause qui est la raison
d'être de cette exposition.

"Mais tout en regardant et admi-
rant ces peintures, nous pouvons
méditer sur l'esprit et les pensées
des artistes qui les ont peintes. Ils
étaient et sont encore les dirigeants
de leur époque et leur art est un re-
flet de l'atmosphère et du caractère
de leurs contemporains. Tout ce qui
nous tient à coeur, —liberté, digni-
té, justice et vérité, ils l'ont mis en
évidence, mais dans notre monde
cosmopolite et compliqué où cha-
cun it sa façon lutte pour cet idéal,
les artistes comprennent que même
si le but est le même, l'application
d'un principe, dans des conditions
différentes, ne produit pas le même
effet. Les circonstances varient, les
temps changent, il n'existe pas de
carte où le cours des choses soit in-
diqué avec exactitude — l'art véri-
table est fait d'imagination, de
compréhension variée, de sensibili-
té, de flexibilité et de vision.

"Plus que dans tout autre pays,
l'école hollandaise, je crois, a sym-

..bolisé les caractéristiques d'un peu-
ple simple, caractéristique qui, je
pense, sont appréciées de tous, et
qui ajoutent a la force de ces liens
si nécessaires en ces temps diffici-
les. Vermeer, Frans Hals, Rem-
brandt, Mauve, Israels, van Gogh,
de tels noms conjurent la paix et la
sincérité d'esprit, la liberté et l'in-
dépendance, le progrès et la perfec-
tion, bienfaits que nous, nations al-
liées, avons connues dans le passé
et qui nous seront rendus, nous
l'espérons et y comptons, dans un
avenir assez rapproché."

Tout ceci fut dit en français et en
angiais. On sait en effet que la
Princesse Juliana parle un excel-
lent français.

Les cadets du Plateau montaient
la garde dans le grand escalier
d'honneur et la police montée était
postée à toutes les portes. Des en-
fants et des jeunes filles en costu-
mes nationaux de Hollande circu-
laient parmi les invités. Des repré-
sentants diplomatiques de plusieurs
pays et plusieurs Canadiens de

6A1 -TEAL LE CA!!ADA

, Refugee Body to 111..et
Rev. F. W. Norwood, D.D., will

address the annuel meeting of the
Canadian National Committee on
Refugees, Montreal Branch, teday
at 4 p.m . in the Art Gallery, 1379

Sherbrooke street west. 1-1,s sub-
ject will be "Refugees Civiliza
tion's Great Opportunity." Dire -

tors will be elected for the ensu'
year.

Visite de 1 expsition par
S. A. R. la princesse Juliana
tan 411tessj'..Boyale, la pi4ncesse

JLtkritr, dedays-Bas, visitait, hier
soir, l'exposition de peintures:
"Cinq siècles d'art hollandais", qui
se tient actuellement â la Galerie
des Arts. Son Altesse Royale était
accompagnée de M. et le Mme W.
van Tets et d'une garde d'honneur.
Elle fut reçue par M. Charles Mar-
tin, président de l'Art Association
qui lui souhaita la bienvenue. La
princesse adressa ensuite la parole.

UN HONNEUR .

"La pensée que dans quelques
instants je pourrai voir cette col-
lection de peintures hollandaises
me remplit de joie et de gratitude,
— de joie parce que les tableaux
actuellement exposés sont parmi les
meilleurs de leur époque, — de
gratitude, parce que je considère
que c'est un honneur pour mon
pays que les écoles d'art hollandai-
ses aient été choisies pour susciter
l'intérêt du peuple canadien e n mê-
me temps que pour servir la noble
cause qui est la raison d'être de
2ette exposition.

LA FE.NSEE DES ARTISTES
Mais tout en regardant et admi-

'ant ces peintures, nous pouvons
néditer sur l'esprit et les pensées
Les artistes qui les ont peintes. Ils
t talent et sont encore les diri-
;eants de leur époque et leur art

5a-

des Arts, ai ;;‘erfits des enfants
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 Montréal
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. 	poupe, de 26 .étudiants di

i
Un

l ,E1' ole.-des neaux-P trs de Québec
,
tic mpagne.„,iity leu ltS professeursse r riditnt h Mo.) Aal le 23 manpeur y visiter l'Exposition d'art hol-
landais qui se tient actuellement b
la Galerie des Arts. Cette exposi-
tion, qui illustre cinq siècles d'art
hollandais, consiste en la plusgrande et plus belle collection d'art
jamais exposée dans la metropolecanadienne.

C'est M. Jean-Baptist saucl. di-

I
;recteur de l'Ecole des I Aux-Arts,qui dirigera le groupe 1 h profitera i;de son séjour it Ment -- Al pour vi-1r '
stet' aussi l'F,cole dus Beaux-Arta

Montre'al, l'Ecole du Meuble et
'' . d'Agizigie,49e24

.114111r

leur entoura et du caractère de
leurs contem rains. Tout ce qui
nous touche Al coeur, — liberté, di-
gnité, justice et vérité, ils l'ont mis
en évidence, mais dans notre mon-
de cosmopolite et compliqué où
chacun à sa façon lutte pour cet
idéal, les artistes comprennent
que même si le but est le même,
l'application d'un principe, dans
des conditions différentes, ne pro-
duit pas le même effet. Les cir-
constances varient, les temps chan-
gent, il n'existe pas de carte où le
cours des choses soit indiqué avec
exactitude — l'art véritable est fait
d'imagination, de compréhension
variée, de flexibilité et de vision.

Plus que dans tout autre pays,
l'école hollandaise, je crois, a syrn-
bilisé les caractéristiques d'un
peuple simple, caractéristiques qui,
je pense, sont appréciées de tous,
et qui ajoutent a la force de ces
liens si nécessaires en ces temps
difficiles. Vermeer, Frans Hals,
Rembrandt, Mauve, Israels, van
Gogh, de -tels nome, conjtir2nt la
paix et la sincérité d'esprit, la li-
berté etA, l'indépendence, le progrès
et la perfection, bienfaits que
nous, nations alliées, avons connues
dans le passé et qui nous seront
rendues, nous l'espérons et y
comptons, dans un avenir assez

pproché.
EN FRANCAIS

"Avant d'admirer ces ambassa-
deurs de mon pays que sont ces
belles peintures, je tiens à remer-
cier chaleureusement tous ceux qui
ont rendu possible cette exposi-
tion, tant les propriétaires des ta-
hl eaux que les organisateurs et or-
ganisatrices.

"Au nom des enfants de Hollan-
de, je témoigne ma reconnaissance
émue au public canadien généreux,
accouru en si grand nombre.

"Grâce à. lui, nous pouvons espé-
rer qu'une aide efficace puisse être

:portée aux victimes innocentes de
guerre",

5
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Le baron JOSEPH l'AN DER
ELST, con,seibler de l'ambassade
Tic Belgique it Washington, qui
portera de Bosch et Breughel
l'Art Association ce soir. (Cro -

quis d'un • dessinateur de la
"Presse".)

I,e Baron Joseph van der Els,t,
diplomate belge, qui parlera à- la
Galerie des Arts, à 8 h. 30, lundi

soir, 3 avril. Il fera des "Compa-
raisons entre Bosch et Bruegel".

* * *

Conférence par le
Baron van der Elst

Le lundi soir, 3 avril, à. 8 h, 30,
L la Galerie des Arts, le Baron Jo-
,eph van der Elst, diplomate belge,

xttaché comme conseiller à la lé-

p.tion belge de New-York, fera des
'Comparaison entre Bosch et Brue-
;el", en marge de l'exposition des
'Cinq siècles d'art hollandais".

Il fera usage de deux projecteurs
de deux écrans à la fois, attirant

,'attention eur un tableau dans son
entier, et aussi sur un détail re-
marquable de ce tableau.

Avant d'étre attaché à. la Léga-
tion belge de New-York, le baron
servit comme envoyé belge& Vien-
ne pendant huit ans. Puis il fut en-
voyé successivement à Luxembourg,
Athènes, Washington et Budapest.

Dans l'armée belge à l'âge de
seize ans, lors de le. Grande Guerre,
il fut blessé et fait prisonnier par
les Allemands. Après quatre ten-
tatives infructueuses, il réussit
s'échapper. Rejoignant son ancien
régiment, il finit la guerre comme
lieutenant. Pour sa bravoure il fut
décoré de l'Ordre de la Couronne,
de l'Ordre de Léopold II, et de la

-Croix de Guerre; il fut aussi cité
trois fois devant l'armée.

A la suite de la Grande Guerre.
il fut nommé Chef du Cabinet du
haut commissaire belge dans les
territoires de la Rhénanie. Quand
éclata la guerre actuelle, il se trou-
va comme chargé d'affaires a Vien-
ne, et se rendit à Budapest. L'en-
nemi avançant d'un pays 'à l'autre,
il dut se sauver devant lui. Pas-
sant par la Russie, le Manchou-
kouo, le Japon et Honolulu, il ar-
riva enfin par Buenos-Ayres
New-York, après avoir assisté
l'invasion de six pays.

Depuis son arrivé aux Etats-Unis
il a épousé Mlle Allison Roebling,
arrière-petite-fille du constructeur
du pont de Brooklyn. Diplomate de
carrière, le baron van der Elst est
aussi une "autorité" dans les arts.
C'est à. ce dernier titre qu'en ce
moment il fait une tournée it tra-
vers les Etats-Unis et le Canada.
De fait, il s'emploie à. deux oeu-
v res différentes qu'il traite avec

, une même maîtrise. Il parle élo-
ftutbees+Ae s,"1".... Belgique sous la

botte allemande': et des oeuvres
id'art des Pays-Bas. Diplomate et

•grand connaisseur d'art, il sait éta-
blir les liens entre les anciennes
Flandres et la vie contemporaine.

IF
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THE CANADIAN National
ii-er-Freftigees; --m-ontreat:

branch, Will hold its annual meeting
at 4 p.m. tomorrow at the Art Gal-
lery, 1379 Sherbrooke street west.!
The speaker will be Rev. Dr. F. W.
Norwood.

* * *

•

MA RCH 20/44 	de Grande-Bretagne, de Hollande
et autres pays occupes.

A New-York où il vit mainte-
' nant, Joep Nicolas s'est • déjà ac-„ quis une grande réputation comme
I dessinateur et peintre. Il a dessi-

né un couvert de Noël pour la
revue américaine "Fortune" et
"Life" a reproduit en couleur les
vitraux quil fit récemment pour
une église a Détroit.

Depuis qu'il est installé â New-
kYork, l'artiste a perfectionné une
nouvelle technique de peinture
avec couleurs plastiques.

Au cours de l'exposition. M. Ni-
colas donnera une causerie a "L'Art
Association of Montreal", lundi, le
20 mars, a 3 h. 30.

Sunday Concerts
Are ee4nned ,(,4)

yex \Air Se-vices Sunday '§-eries
of otibacerts at,the Art Gallery will
be loelpurneti next Sunday afternoon,
Ap . ' 16th. These concerts have
be 

i

n given this winter by the War
Services Sunday Series Committee,
but were suspended in March and
part of April since the gallery in
which they are given was not
available while the Loan Exhibition T 	rrrihe response from the a0

day'sy)? su tcPohriCA'érit Wwasill o
bpee nt. h eNext

last but
i forces has more than justified the

! efforts of the committee, and much
one of this season; the last is plan- appreciation has been expressed by
ned for April 30th.	 service men and women's more par-

icularly those who are stationed int
This series was organized last fall Montreal at far distances fromby a voluntary committee with the their own homes. Various women'sco-operation of the Art Association. clubs and 

organizations in the cityto provide free concerts for the
parsonnel of the armed forces, with have materially aided the success
distinguished artists contributing of the undertaking by providing

tstheir services. These concerts are refreshmen	 and other needed
given on alternate Sunday after- heillit is expected that the series williicons, and tea is served to those begin next fall on mure ambitiousattending, immediately alter each •lines,concert.	 4s.

7 t
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Small Praise For
Art Gallery Jury (1 0 1.

Sir,—In the March issue of le
Star, I read a letter signed
"Baffled." A nilk and water under-
statement I thought it. I have
specific cause for complaint against
the jury system in vogues at the
local art gallery. For the past
three seasons my paintings have
been rejected by the jury on
spring exhibitions sponsored by the
Art Association of Montreal, yet
during this time and for years
previously my paintings have been
accepted and some purchased by
important galleries and exhibitions
in Europe and America. As an ex-
hibition is the most important med-
ium through which an artist can
reach the public or the collector,
the jury is charged with a double
responsibility.

The public is entitled to see
paintings and sculpture of some
aesthetic value, that their educ•a-
tien in the appreciation of the
beautiful should be advanced in-
stead of retarded. A glance through,
the press reviews on the - last few

a---

spring shows, will beat me out
when I say these exhibits have
been in the main composed of
paintings representing about 50
per cent med ocrity and 30 per
cent trash. Yet the jury can find
no room for the work of a recag-
nized artist such as myself. :3o
much for the jury system. Per-
haps the Montreal boys can show
more critical judgment since the
prophetic artist has little to hope
for from the academic "Tyranny of
Tradition."

F. A. C.
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iEssÎE DOW PRIZES
ARE AWARDED HERE
Ga:Lette May 19:1944

Irwin L. Crosthwait, Mont-
real for Watercolor, Tom

Wood, Ottawa, for Oils

Awards of the Jessie Dow prizes
for oils and watercolors, announced
yesterday afternoon at the Art As-
sociation of Montreal, give the hon-
ors to a Montreal and to an Ottawa
artist for works now being shown
at the 61st annual Spring Exhibi-
tion of the local association. Irwin
L. Crosthwait. of Montreal, won
the watercolor prize for his entry
"Bonsecours Church' and Tom
Wood, of Ottawa, for his oil en-
titled "Ste. Cecile de Masham,
Que."

Ottawa had one justifiably
proud and contented citizen in the
person of Mrs. Wood, the artist's
wife, when she was notified of the
award last night In the absence
of Subt.-Lt. Tom Wood, R.C.N.
V.R.. now overseas as an artist for
the Royal Canadian Navy, she de-
cided that war service should not
prevent her husband's work being
shown, personally selecting the
paintings and sending them before
the Spring Exhibition jury of selec-
tion, two works being accepted.
The other oil is "Town Hall, AI-
motte." The prize-winning work
shoWs wooden buildings, glimpse
of stream and a range of rolling
hills as seen from a rocky height in
the foreground. Tom Wood, born
in Ottawa, studied under Franklin
Brownell, R.C.A., and Frederick
Varley and was connected with the
Contempo Art Studio before join-
ing the navy.

Irwin L. Crosthwait, long resi-
dent of Montreal, was doubly for-
tunate. It is the first time that
he has submitted his paintings  for
exhibitien at the Art Association
exhibition, two watercolors—"April
in Montreal" and "Bonsecours
Church" being accepted by the.
jury. The last-named work which
was awarded the Dow prize is a
free, fluid interpretation of the fa-
cade of the historic church on
St. Paul street east, with incidental
figures on the sidewalk, a bit of
the adjacent market being visible'.
The color values throughout are
good and the whole is marked by
a refreshing spontaneity. Irwin
Crosthwait, who is connected with
the art department of Henry Mor-
gan & Company, Limited, studied
art for three years in the classes.

'of the Sir George Williams College
in Montreal under James McCor:
kindale, followed by a year at the
Pratt Institute in Brooklyn, N.Y.

4()
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Lamera LuTh rias
Exhibition

The International Salon of Pho-
tography, which is now open at the
Art Association of Montreal, is the
third which has been organized by
the Montreal Camera Club, to re-
place those arranged from Ottawa
before the war. The quality and
quantity of the work are as satisfy-
ing as ever, and the salon continues
to be as international as present
conditions allow. All parts of the
United States are represented and
about a quarter of the exhibits are
Canadian. Even Great Britain has
ent three of the photographs which

are shown. As the catalogue states,
a little more than a quarter of the
prints sent in were selected by the
jury.

Prints which received highest
points in the voting of the jury
were contributed by A. A. Bieber,
A. Aubrey Bodine, Eleanor Parke
Custis, Harry Day and Harry A.
Langer. Subjects are of every kind
that is suited to photographic treat-
ment; there are effects of sun-
light, shadows and reflections; pat-
terns of snow ripples and of many
other objects; some strong por-
traits, though these are not so
maily as in some former years;
flowers, birds and other nature
studies and some figure studies. It
is typical of these modern photo-
graphs that their effects depend on
right choie° of subject and lighting,
and that the tricks of taking A n
developing, which were once corn-
mon, have gone out of fashion.

Dutch Paintings('
Draw Big Crowds
Examiner MArch 17/4

The Loan Exhibition of Great
Paintings, Five Centuries of
Dutch Art, which was opened on
Thursday last by the Governor-
General and the Princess Alice,
is drawing large attend-suce at
the Art Gallery on Sherbrooke
Street West, according to a report
received. The attendance on the
opening night was 1,850 and on
Sunday last, 3,1 4 1 persons pass-
ed through the galleries. Groups
of school children are • daily con-
ducted by guide lecturers who
give short talks explaining the
different schools of painting,
their influenca and significance.

The exhibition which is being
held for the benefit of the child-
ren of Great Britain, the Nether-
lands and occupied countries of
Europe, will continue until April
9 th.

Closing Concert
Of Service Series

The concerts of the War Ser-
vices Sunday Series at the Art As-
sociation have proved themselves a
great attraction to men and women
of the armed aorces, and their
popularity was evident again on
Sunday at the closing concert of
the season, when the hall was well

; filled, in spite of the competition
of Victory Loan parades and fine
weather. It is hoped that this suc-
cessful series, so admirably or-
ganized by a committee of ladies,
will begin again in the autumn.

Two of the best of Montreal's
singers, Jules Jacob and Gerald
Desmarais, who were well accom-
panied by Mariette Gauthier, and
one of the younger pianists, Lise
Desrosiers, were heard in this clos-
ing concert. Mr. Jacob sang de-
lighKully in an Ariette by Salvator
Rosa and in some charming old
Franch folk songs in modern ar-
rangements; the more dramatic
effects of an aria by Lalo and
a song by Dvorak suited him
a little less well. Mr. Des-
marais' fine base tones corne out
very well in arias by Handel, Mozart
and Massenet, which were very ex-
pressively sung; these were fol-
lowed by two recent English songs.
Miss Desrosiers showed the bill-
nonce of her technique in the tre-
mendous difficulties of Liszt's "St.
Francis walking on the waves," and
did strong and accomplished play-
ing in a Rhapsody by Brahms and
in Rachmaninoaf's always popular
Prelude in C sharp minor.

Aftér the concert the uniformed
members of the audience and their
!rands were the guests of the ladies;
of t he commit aa. but, before this,
drau 'ng took paice for the owner-, ls.hip	 o pictures. given by gen-

, ieroux	 pictare by Schea-

k
;tr owitz, 	Mrs. David Camp- .

bell to the War Services Series,
was won by Miss M. Savage. The
other picture, by J. M. Swan, RA.,
which was won by Mme. E. Brunet,
was given by Mrs. Cecil Mc-
Dougall, in connection with the re-
cent exhibition of Dutch Art, to
the ,fund for benefit of the children
of Great Britain and the occupied
countries. "99

a ztep P,:setiNE‘itV 4
a--a Two days remain for those who

have not visited the 61st annual
Spring Exhibition of the Art Asso-
ciation of Montreal which closes
at five o'clock tomorrow afternoon.1
The collection, which occupies four
galleries, has been effectively hung
and is interestingly varied in ma-
terial.

Children's Art
Shows Ingenuity
And Gay Color

Skilful direction of Montreal
children's creative bents as exem-
plified in the cases of those who
attended the winter sessions at the
Art A.ociaton, has resulted in an
astonishing exhibition of colorful,
subtle work, currently on view at
he gallery.
Under the supervision of Arthur

Lismer, the young enthusiasts used
wire. clay, paints, paste-jars and
fabrics to make LIA the vivid dis-
play, which is segregated, topi-
cally, in various corners of the
TO0/11.

Mural Project
Projects include a mural on the

story of travel by sea, air and
land in all countries and all times,
in which one particularly gay piece
is a ser:es of painted hats stuck on
poles by the seashore. Others deal
with weather communications; with
recorded impres.3ions by eleven-
year-olds of the new C.N.R. sta-
tion; with the tomb of Senebtisi (a
great netted sideshow surrounding
clay pots anclaa painted mummy).

Most attractive achievement is

an immense paper mural by nine-
year-olds designed as background
for a grotesque ballet. With its
Color-combines of reds, blue and
purples, it achieves magnificence.
Mask-like characters are topped by
tufts of white paper fringe for hair.
A green dragon lopes along the
bottom side. Flying bats and mon-
sters are evident everywhere.

In another project, the roughness
of the sea is portrayed by waving,
white net smeared with patches of
blue paint. Cloth and wire figures
sail across it in a cardboard boat.
A wonderful yellow-headed light-
house sits firmly on a chunky card-
board island.

The dauntless youngsters also
came out with a planetarium,
whose shadowed interior with fan-
tastic constellations hanging by
strings, presents an impressive ap-
proach to the movement and order
of the universe, as felt by 12-year-
old students.

Drawings and painting by the
Junior class, are also on exhiba,
tion. Few of these are startling.
Their creators are aged 14-16 ,, Nta.
longer children. They are Petit-
ning the study of art principias and
technique and are too deep in the
middle way to be exciting.

E. G.
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La richesse dans l'ordre

TOP HONORS IN "ART SHOW"—"Cross Country Convoy," a water color that won first prize and
a $100 Victory Bond at the Army Art Show for Spr. Bruno Bobak of the Royal Canadian Engi-
neers,-now station4 at Halifax, comeirtiffder the critical scrutiny of three of the four judges. The
show App9ned` at the National Art Gallery, in Ottawa, on Tuesday, March 21, with 63 selected
entricAASeing-thowq„attt of more than 300 submissions. Left to right, above, are Mr. Arthur
Lismer, A.R.C.A.vla,D., of Montreal; Dr. A. Y. Jackson, LL.D.. Toronto; and Mr. Henri Masson,
Ottawa. The fourth judge was Mr. H. O. McCurry, director of the National Gallery.

—(Canadian Army Photo)
vr.

Voici l'Adoration des Mages" de Jacob Cornelisz van Oostzanen,
maitre flamand du seizième siècle. Ce tableau figure en ce moment

l'exposition des peintres hollandais de l'Art Association de Montréal.
Le peintre. contemporain de Raphaël , a conserve la facture fouillée,
les couleurs éclatantes des miniaturistes médiévaux: comme eux il
aime à grouper de nombreux détails en peu de place. Mals il salt si
bien les ordonner que le spectateur ne se sent pas débordé sous
les objets.

ca

to

4-
V)

Suggested Change For
Spring Exhibitio

Sir,--I have read with interest
comments on the forthcoming
Spring Exhibition of the Art Asso-
ciation and its two-jury plan.

As one whb has for years at-
tended these exhibitions, I am in
favor of the plan of two juries—if
only for the tolerance which is
shown by the Art Association, in
its desire to encourage artists, and
give fair play to all. Visitors will
have an opportunity of distin-
guishing between the neurotic and
the artistic.

It is not to be expected that any
jury will satisfy everyone, and it

; kas been quite obvious that some
juries are prejudiced; but this ar- a_
rangement would seem to widen -
the scope of representation for all
painters, better than would any
one single jury. 	-

If it be true—as I have heard 	11;3
—that any professional artist pre- i.+5
senting three pictures, will be en-
titled by this arrangement to have
at least one accepted by the jury,
this would be a protection against
any too-great hardship on the in-
dividual artist.

If it be also true that the Pic-
tures selected by the two juries
will be hung in separate galleries,
there will be an exhibition of still
wider interest—de gustibus non est
disputandum! Nonsectarian.
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Gazg.ttg May 1,3tdSalon ot vhotogTapny
At the Art Association

Just Over 260 Prints From
Canada, U.S. and Abroad

on Exhibition

*NI

O.K. BRING 'EM ON! by P. W. Bramhill, of Montreal, which
Is among the prints shown at the third Montreal International
Salon of Photography being held in the galleries of the Art Asso-
ciation of Montreal.

FOUND YAt is an effectively arranged subject with an element
of humor by Pedro E. Hernandez, d Brookline, Mass., hown at th ^
third Montreal International Salon of Photography.

FLEMISH MONDAY, by Eleanor Parke Custis, F,.R.P.S., of
Washington, D.C., which is shown at the third Montreal Interna-
tional Salon of Photography.

Paducah, Ky., showing a trim and
neatly attired stenographer taking
dictation from the boss with his feet
on the desk, the boots worn into
holes. Eugene J. Curtis, New Roch-
elle, N.Y., went to Venice for "Ves-
per Hour", and in "The Mountain
Shrine" has a print of subtle con-
trasts.

Eleanor Parke Custis, F.B.P.S., of
Washington, D.C., has a good group
—"Glacial Rhone", with winding
river, church, and hills partly
shrouded in mist; "Flemish Mon-
day", apparently a washday as in
the western world, reproduced on
this page; "Lenten Service", a
church exterior with figures on the
steps, and "Guatemalan 'Mare's
Tails' " in which she has caught the
charactertistic cloud formation
above low buildings. Helen Dig,nan,
Princeton, N.J., succeeds with "The
Back Gate" and "Village Street", a
winter scene, and two worthy
studies of this season are "Snow
Ahead" and "Winter Eaves," by
John W. Doscher, A.R.P.S., A.P.S.A.,
of Saddle River. N.J. "Nature's
Spotlight" and "Nature's Thumb-
print" by Floyd B. Evans, of Pasa-
dena, Calif., are favored subjects
with him—the ribbing and furrow-
ing of sand by the wind. "Gas
Tank", with the shadow of a ladder
on its rounded side, is contributed
by Arthur Hammond, of Boston,
while John J. Harrack, of Detroit,
in "Convoy" shows a group of peli-
cans swimming in a pool. Flooded
and broken birch stumps and dying
trees edging the water are the pic-
torial elements of "Dead End" by
John R. Hogan, of Philadelphia.
Some graceful studies of the nude
are offered by P. H. Gelman,
A.P.S.A., of Cincinnati, and D. Ward
Pease, of Chicago, has an effective
print called "Footprints on Ice".
Dorothy Pratte, of St. Louis, Mo.,
shows a dejected child seated on
the steps of an icecream shop en-
titled "Closed on Sunday", and
three raccoons are the subjects of
a print by Hobart V. Roberts, of
Utica, N.Y. Margaret B. Wool-
worth, Salen Center, N.Y., sends a
winter scene in "O'er the Lauren-
tians", and features the effect of
frozen rain on trees on a hillside
in the print entitled "Ice Bent".
Chao-Chen Yang, of Seattle, Wash.,
in 'Roaming Pair shows a couple
of ducks on a pool, a work of good
decorative qualities.

The prints from the jury in-
cluded "After the Storm"; "Barns",
a winter scene, "Winter Pasture"
with cows outside a barn, and
"Mountain View" by Jerome P.
Krimke; Four „untitled prints by
George Nakash, which include an,
Arab chief, a stream with two
swans, and two sympathetic studies'
of childhood. By Louis G. Rachiele
are "Symphony in Trees", "La Pay-
sanne", "Winter Loom" and "Chico".

The Salon committee is composed
of Raymond Caron, chairman, with
Blossom Caron as secretary, Charles
H. Allen, Paul Gerin-Lajoie, C.
Selby Rickards, P. J. Croft, Jacques
R. Paradis, R. B. Thornton, and
Theodosia M. B. Thornton A.R.P.S

The term of the exhibition is until
June 4. a

0-

Pope Pius XI, in viewing Mr:
Bailey's work, expressed his high
appreciation and satisfaction and
bestowed his favor.

Tribute to the artist's work camefrom the Rt. Rev. Mgr. EnricoPuce P.O.. Ph.D., Domestic Prelate

following   terms:
to His Holiness Pius XI, in the

Subjects by American Artist
Vernon Howe Bailey Here

For Exhibition
--

"We have great hopes that th
city of Rome will be preserve
from the struggle of our army
said Prime Minister Churchill
the British House of Commons o
Victoria Day. This hope is widel
shared since with the advance o
the Allies in Italy the withdraws
of the Nazi forces might follow th
pattern of the enemy's vacating o
other important cities. What coul
be lost to the world will be eviden
in the paintings and drawings 0
the Vatican Palace by the Arneri
can artist Vernon lienee
whigh •Vfe ---to be shown at the -Ar
Association of Montreal from Jun
9 until 	Ju 2 y-2. This exhibition is
certainato affect a large attendance

Vernon Howe Bailey received
from the Vatican authorities a
singular honor—an invitation to
paint the Vatican Palace and Vati-
can City, to occupy his brush with
any subjects which appealed to him
within its sturdy walls, and he
devoted a year to producing one
hundred watercolors and drawings
which include historical apartments,
the museums and galleries, develop-
ments of the city and private
apartments of the Pope.

The collection, considered the
most comprehensive in existence,
includes many subjects unavailable
to most visitors, among the items
being the railway station, the
radio station, one of the most
Powerful in Europe; the new pal-
ace of Painting and the private
apartments of the Pope of which are
featured the Throne Room, Hall of
Tapestries, the ante-chamber of the
Private Chapel of the Pope and the
entrance hall to the private apart-
snents, the Clementine Hall, where
The Swiss Guard are always on
duty.

Among the exterior views are the
Hall of the Winds in the Tower of
Gregory, where in 1582 the Calendar
as it is known today was reformed

y scientists appointed by Pope
Gregory XIII; the great ceremonial
stair of the palace designed by
Bernini is pictured as seen from
above and from below. In this
Bernini, following familiar Italian
custom, engaged in false perspec-
tive. As the stair ascends the col-
umns on either side are placed
closet' together, thus greatly enhanc-
ing the apparent effect of height and
distance.

At the dedication of the Palaceof Painting, after Pope Pius XI had
with his guests made a tour of the
new galleries, he stepped on to abalcony on the front of the building
and said: "We have seen some of
our greatest pictures. Now I wish
to direct your attention to another
one," and then indicated the ma-estic dome of St. Peter's as it ap-
P above the foliage of the
Vatican's gardens, with a main walknd large circular fountain in the
foreground directly in line with it.Mr. Bailey was delighted, for two -weeks before he had painted that
view from that very spot. To haveis choice of subject confirmed bythe Holy Father was gratifying tohim.

On the completion of his work,
made under the authorization of the
Marquis Serifini, Governor-General
of Vatican City, Monsignor (now
Cardinal) Cacci Dominioni, Grand
Chamberlain of the Pope, and Com-
mander Nogara, Director-General of
the Pontifical Art Administr

Conducted by the Montreal Cain-
era , Club the third Montreal Inter-
national Salon of Photography
opens today in the gelleries of the
Art Assoeiation of Montreal, two of
the upstairs roil= being effectively
hung with 251 prints representing
122 entrants, In addition there are
twelve prints from three members
of the jury eubmitted by invita-
tion. The jury of eelection, com-
posed of Adolf Fassbencler, F.R.P.S.,
F.P.S.A., Jerome P. Krinske, A. R.
P. Se A.P.S.A., from out of town,
and L. G. Bachiele, A.B.P.S., George
Nakash, F,R.P.S., and Rossell King,
had no easy task in closely study-
ing the 97 prints from 263 entrants
in Canada, the United States,
Hawaii, England, Scotland and
Mexico, but the exhibition has
plenty of variety and does not lack
outstanding examples.

Montrealers make a good showing
those exhibiting being P. W. Brain-
bill, with the lusty young boxer re-
produced on this page; Blossom and
Ray Caron who have two admirable
studies of childhood "... And Then
I Sea", two boys. one in a straw
hat and the other in a Striped sweat-
er. engaged in conversation. and
"Gilding the Lily", a comely
blonde-haired little girl applying
lipstick as she looks in a hand mir-
ror, two prints marked by the
qualities of good arrangement and
subtle values which are characteris-
tic of these experts; Philip J. Croft
with a spirited marine. The Black
North-Easter", in which darkening
sky and the spray of the breaking
wave are admirably contrasted, his
other item being "At the Cave's
Mouth" with a boy looking into the
water.
Mouth", is 

the offering of
George Fearnley, while W. D.
Jewett, of Woodlands, in "Youth
Steps Out" shows fluff and seeds
escaping from a broken pod, and
be poses a girlXi,th bow and arrow
aiming upward thee print called
'Into the Sky . Gentle waves
breaking on a shore, entitled "Sere-
nite d'Octobre" is the offering of
Margot Piclie. while C. Selby
Rickards contributes "The Wood-
worker". From Dr. Frederick J.
Tees come "At the Quayside"—
shipping with sails, a wharf and an
hotel in the background—a print
with good reflections in the dancing
water. and "Spring's Awakening",
a patch of leafless trees with a small
brook pouring into a pool in the
eoreground, which is a convincing
impression of the season. "Scotch
Woollens" is the title of the print
by Alfred H. Capper.

G. A. Driscoll, of Quebec, submits
two—"March Atmosphere", a snow-
covered house backed by a ridge
with spruces. a work of strong sun-
light and shadow, and "Spring
'round the Corner" in which the
frozen coating of the banks above
a tiny stream is effectively ren-
dered. J. G. Heitshu, of the seine
City, sends "Ingenue".

W. Victor Crich, F.R.P.S., of Tor-
onto. sends two good bird studies
in "Woodthrush", with the bird near
a nest containing young, and "Gan-
nets", with one on a nest and the
other about to alight. Hugh W.
Frith, F.R.P.S., Vancouver, sends
four good character studies in "Our
Pastor", "The Fish Story", "Piccolo
Pete" and "The Friar". Roy Har-
greaves, Toronto, has a convincing
print called "A Morning in Autumn",
and C. W. Hunter, Vancouver, in
"Nature's Castle" finds a good sub-
ject in the disintegration of a rocky
ridge. "Ocean Wanderer", a ship
under shortened sail in a rough sea,
is contributed by Andrew Mc-

' 	I
. . It is to the genial nrtiff of

an outstanding American artist,
s Vernon Howe Bailey, that we are

indebted for this vivid, colorful pre-
sentation of the Vatican. For . over
a year Mr. Bailey has lived ab-
sorbed in the Vatican scene, and
that elusive majesty, that old world

; atmosphere which no verbal virtuo-
, sity can ever hope to convey, he

el has with unerring felicity expressed
d I in this series of paintings and

j drawings . . ."
in' I	 Of this exhibition, when it was
n I shown in Rome, the leading news-
y paper La Tribuna wrote:

"This is the first time that such
1 a comprehensive survey has ever
e been attempted for Vatican City.

Numberless have been the copies of
d Vatican interiors and art relics; iso-
t lated attempts at artistic interpre-
f tation of some particular subject
- have also been made many a timc;

but so far no artist has ever under-
t taken to interpret with pencil and
e brush the entire Vatican scene.

''In attempting so arduous a task,
, Mr. Bailey was favored from t'ne

outset by the liberal attitude of the
'Vatican authorities who, from the
General Director of the Museums to
the Governor himself, generously
extended to him every permit, fac-
ilitation and courtesy. And they
had no occasion to regret the favor
shown to this artist; for the com-
pleted work, when finally submit-
ted for their examination, met with
their unqualified approval. Indeed
all those who had the privilege to
view the compositions at which Mr.
Bailey had toiled for a whole year,
hesitated only which to admire the
most, whether the bold design, the
perfect perspective, or again thelight, air and color which quicken
and enhance the planes and reliefsof each picture.

"The vast Vatican scene, caught
in its most varied moods; from thegreat halls, ennobled by the geniusof Michael Angelo, Raphael, and ahost of other masters, to the Renais-sance courts, even to the leastknown nooks and quarters, which
most visitors never see, every facetof that jewel which is the Vaticanhas been reproduced with a mas-terly touch."

Vernon Howe Bailey painted ex-
tensively in Spain in 1921 and onhis return to New York the His-panic Society of America purchasedhis entire collection of 197 draw-ings for its museum and he waselected a member of the society.He returned to Spain four yearslater and visited remote towns faroff the railways. In 1928 his ex-hibition of the "Skyscrapers ofNew York' was held in the Nat-ional Museum, Madrid, under theauspices of the Duke of Alba, itsinauguration being performed by
King Alphonso XII of Spain, whoissued to Mr. Bailey a Royal De-cree of Thanks for his extensivework in Spain and in appreciationof his book of watercolors and
drawings entitled "Little KnownTowns of Spain," published in Lon-don and New York, and its Frenchedition Visions d'Espagne, les Cites

• 	•

trop peu connues," published inGrenoble. It was at this time thathe was elected a member of the
Royal Academy of Fine Arts of San
Fernando, of Madrid, an institution
which numbered Goya among itsmembers

Following the Madrid exhibition
the collection of New York Sky-scrapers went to Rome where it was
shown in the Salviati Palace, underthe auspices of the American Am-
bassador, Henry P. Fletcher, the
show being opened by Count Valpi.Minister of Finance of Italy, andit was at a dinner for the diplo -matie corps accredited to the Vati-can, given by his friend the Vi-comte of Fontenay. Ambassador ofFrance to the Papal Court, that Mr.Bailey received from high Valica ,officials t he un iq ue invitationpaint in thc Palace.

Dougall, Toronto, and "Pacific
Vigil", an armed infantryman sil-
houetted against a stretch of water,
comes from Nicholas Morant, of
Ottawa. Harry Rowed, of the same
city, sends "Spring Logging", a
lumberjack with pole freeing
jammed timber in white water;
"Tense Moment", three mountain-
eers crossing a crevasse, and "Ger-
onimo!" a parachutist making a
descent. By Dr. L. G. Saunders,
A.R.P.S., of Saskatoon. is "New
Orleans Staircase", while " 'arry",
a coster enjoying a tankard of ale,
comes from W. H. Squire, of Vic-
toria, B.C.

The United States photographers
who dominate the show are worth-
ily represented. Alexander H.
Aronson, A.R.P.S., South Orange,
N.J., favors church subjects in
"Adoration," "Holy Night," a choir-
boy putting his heart into his work,
and "On the Convent Steps". Axel
Bahnsen, F.R.P.S., A.P.S.A., Yellow
Springs, Ohio, has a fine landscape,
with beats, a stretch of water and
distant mountains, in "Lake Mc-
Donald", and very effective lighting
in his girl with a wineglass called
"In Vino Veritas", Dr. John Benus.
of Philadelphia, in "Just a Dribbler"
shows a youngster playing with a
hose, and in "Bigger Problems,"
puts a child in over-size shoes. A.
Aubrey Bodine, Baltimore, in "Sus-
quehanna Herring Fishermen"
shows the men on the craft through
the meshes of a suspended net.
Harvey W. Brown, Los Angeles, in
"Minette" contributes an attractive
girl wearing a veil. Que Chin,
Seattle, Wash., has a toothsome of-
fering in his still-life print of onions,
and Kenneth Cook, of Elkhart, Ind.,
in "Book Worm" shows a child
dumping on the floor volumes from
a bookcase. There is humor in "Big
Business", by E. Earl Curtis, of

, gazette. Mazy- 27L44
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Art in Montreal--

Protests of Artists
Suir June  1, 104.1.

tAn	 •,1 IOW to the Pt...Wont and
Niontbst• of the Council el *Ito

Mt Association et Montt...al.]

Gentlemen s—For several y e
past many childish at tempts at
painting that have been included in
t he annual Spring 'Exhibition have
a f forded me keen amusement In
view of the evtn r - inereasing display
of theses puerile efforts and the
hanging of many one-man shows

lot similar calibre. the amusement
I has now given piece to indignation,
j Concern and distress — to indigna.
Ilion because the people of Mont-
ieal have been fooled and their

!Intelligence insulted — to concern
and distress at the thought. that
the rising generation is being mis.
taught and its artistic taste vitiated
by the constant exhibition of many
Pictures that violate all the canons
Of art.

I wish to protest strongly agninst
the policy of the Art Association in
allowing Its Galleries to be used as

displas- centre and a means of
, eaganda for these Fifth Column.

.es of the Art World. The atithora
of these paintings claim for them-
selves the title of modernists nf
one form or another, as do their
counter parts in various eittee
throughout the world. Incornpee
tence, childishness and imbecility
have existed on this earth since the
dawn of creation, but not until the
20th century have such efforts in
Art been sanctified with the
dubious title of modernism.

It is surely time that the Art
Gallery of Montreal realize its re-
sponsible position in the community
at* endeavour to maintain a high
St dard in Art. Certainly its pre-
sent policy of drifting has allowed
it to succumb to the baneful in-
fluence of the exponents of the

Isms. Such drifting is not the free-
dom of Democracy; it is the free-
dom that breeds Anarchy in Art.

To sit back quietly and wait for
this nonsense to die out is quite
insufficient. In the meantime,
the crack-pot theorists who advo-
cate and promote this sort of
drivel are insinuating themselves
into positions of influence in art
galleries. art schools and in news-
papers across the country. and in
typical fifth column style are
boring from within to tear down
all standards of art appreciation.

If our great industrialists and
intellectuals bring with them into
the art world the same common
sense that they apply to their
affairs in everyday life they will
never be duped by the honeyed
phrases of false prophets in art,
and our children will no longer
follow some Pied Piper who leads
them into a fog of incipient imbe-
cility.

J. O'Connor Lynch. m
We, the undersigned artists of I Artist Member.

Montreal, most heartily endorse
the protest against nonsense and
incompetence in art as expressed
in the above letter:

Richard Jack, Alphonse Jongers,

E. Dyonnet, F S. Coburn, Admit
Hebert, H. M. Miller, Hal Ross
Perrigard, Herbert Raine, Henri
Hebert, Paul B. Eerle, Eric Rior-

don, W. M. Barnes, Geoffrey Grier,
Rita Mount, Emile Lemieux,
Thomas Garside, A. Laliberte,
Adam Sherriff Scott, Lorne H.
Bouchard, Francesco lacurto,
H. Taylor, Leslie Coppold, Thurs.
tan Topham, Oscar de Lail, Marc
A. Fortin.

4
4{-44&41-43.1lIn

Exception Is Taken to
"Protests of Artists"

4,—Apropos t he "Prot est s of
Artists" published in yous edition

of June 1st: Whereas the recent
spring exhibition of the Art Asso-

ciation of alontreal Is not specifi-
cally mentioned, I believe that ad-
verse criticism of It Is implied in
Mr. Lynch's open letter. Accord-
ingly I should like to speak in sup-
port of the jury of selectian of
the exhibitiotaand Io commend the
President and Council of the Art
Association upon their support of
the jury of which I was not a
member,

It Is regrettable that the "Pro-
tests" were not published during
the exhibition so that the public
might have had an opportunity ot
assessing the merit of the work
contained in it In the light of the
contents of Mr. Lynch's letter. The
standard of the exhibition as a
whole was higher than for several
years. Whereas it was not all out-
standing congregation of contemp-
orary Canadian painting, sculpture
and the graphic arts, It Indicated
that a higher standard had been
demanded by the juty this year

and which higher standard would,
if maintained, result in progressive-
ly ..better spring exhibitions.

Evidence remained of "special
cases" and "privilege". Irrespective
of merit, which will have to be
eliminated if the spring exhibition
is to become the exhibition of con-
temporary fine art in Canada. The
spring exhibition has always been a
conservative exhibition: this year
it was not less so than usual.

Mr. Lynch and those who en-
dorse his views evidently overlook
the fact that the Art Association of
Montreal is a private institution. I
submit that its President and Coun-
cil are keenly aware of their re-
sponsibilities, that they are func-
tioning so as to meet and discharge
them with constantly increasing
success, that they are to be heartily
congratulated upon the public func-
tion the Art Association is fulfil-
ling under their direction.

Frederick B. Taylor.

Support of Mr. Lynch's
Criticism of	 y

iStar June 6.1
Pi 

I Sir —I thank air. Lynch for his
'heartening action. My only crit-
icism is that he did not protest ten
:years ago and so could have saved
!a generation of children from the
!pernicious, distorted teaching of
!which they have been the victims.

While this year's Spring Exhibi-
• Lion had fewer of these sadistic
'paintings (I can't call them pic-
turcs) there were that number too
!many, and I hope, as a member of
the Art Association, that we have

!seen the end of this cock-eyed im-
pertinence posing as art.

! If the artists of this school are
not really as distorted in mind as
one would judge from their pro-
ductions, they should not simulate
this form of disease, but remember
the exhortation of St. Paul to

:avoid appearance of evil.
I hope that other visitors whose

eyes and feelings have been out-
raged by this—I repeat—cock-eyed
impertinence will add their pro-
test; and may our local Art Associ-
ation lead the way out of this wood
of distorted trees peopled by grue-
some, mis-shaped onstrosities. !

(4)
Art in Montreal

June
. 1•Ino.v ("1:(• their piti•ting vers . sei iotit:Iy114i1

alontreal. Tile Art Association Mere has
been like most art sailleries Iii C111111(111 III TV-

Cl'Ilt years fairly tolt`l'illlt tOW111118 the new,

and noterepresentallonal, schools of painting.
This policy has incurred the wrath or Mr. J.
O'Connor Lynch, whose competence as a critic

Is unknown to us, hut who acquires import-
amp by the fact that his protest against the
hanging of what he terms "childish attempts
a t pa inting" has been endorsed by I follow-
ing imposing list of "reprosentationa I" artist s:

Richard Jack, Alphonse Jongers, E. 1>yonnet,

F. S. Coburn, A(Irion 11i.‘livrt, II. M. Miller, Ilal

Ross Perrigard, Herbert Rainy, Henri Hebert,
Paul B. Earle, Erie Riordan, W. M. Barnes,
Goof trey Grier, Rita Mount, Emile Lemieux,
Thomas Garside, A. Isaliberte, Adam Sherriff

Scott, Lorne I I. Bouchard, Francesco meurt o,

W. II. Taylor, Leslie Coppohl, Thurstan Top-
ham, Oscar de Lail, Mare A. Fortin.

Mr. Lynch does not, unfortunately, name the

prtinters whose works he regards as childish,

and themselves as "Fifth Columnists of the

Art World." The list of protesters does not,

however, contain the names of Valley, Edwin

Holgate, Lillas Torrance Newton, Pellan, Bor-

duas, Lyman, Coodridge Roberts, Lismer,

Biéler, BOrenstein, arid several other Canadian
artists who might conceivably be aimed at in
the description "crackpot theorists who advo-

cate and promote this sort of drivel" and "are

insinuating themselves into positions of influ-

ence in art galleries, art schools and news-

papers across the country." It is clear from

this description that the persons aimed at are

not the mere beginners or amateurs whose

work can be assigned no higher value, even if

one approves of its tendency, than "promis-
ing" or "gifted".

Much as we admire the work of many of

the protesters, we should not like to see Can-
adian art stop dead at the point reached even

by the most advanced of them; and if it is to

progress it must do so by experiment and inno-

vation. Some of the experimenting may lead

up a blind alley, but much of it will not. It is

always interesting to recall that the work of

John Lyman, now fairly well established in

critical esteem, was described in 1913 by the

chief newspaper critic of Montreal as embody-

ing "crudity, infelicitous combinations of

shades, unharmonious juxtaposition of tints,

ugly distortion of line, wretched perspective,

and an atrocious disregard for every known

canon of sane art." Fortunately Mr. Lyman

was not terrified into abandoning his methods,
nor the galleries into boycotting him; and

thirty years have greatly lessened the hostility

to his style of painting.

)

Federation of Canadian
Artists Oppose Criticism

sir, — On Thursday, June 1st, ynti
published ail open letter to the Art
Association of Montreal by a group
of Montreal artists who lake violent
exception I.o certain tendencies
contemporary art %%Mich w e 1 e
ellarneterised as "childish," "im-
becile" and "onarchle", and which
were allegedly being sponsored or
at least, condoned by the Art Asso-
clnl Ion ,

The Federation of Canadian Ar-
tists, (hamlet as it Is to the healthy
develaament of the arts and to the
0(1)1101111C Welfare of Canadian ar-
tists in a whole, considers that this
attack (tonsil tu I es a disservice to
the arts in this country. What has,
In effect, been suggested Is that all
1 . 011TIS of ma which do not conform
to the nest hetle concepts of one
group should be tarnished from the
art galleries and denied a public
I udience. Such intolerance, we sub-
mit, smacks strongly of methods
employed only In fascist countries
tied has nothing In common with
the freedom of expression for
which we are fighting. It. is pre-,
cisely this freedom of expression
as it a males to t he arts which is
the function of an nrt gallery to
guarantee, and we feel that It is a
responsibility %vhich the Art As-
sociation has attempted to fulfill.

There is, however, an even more
important issue at stake. The
Royal carradian Academy of Arts,
the Federation of Canadian .Artists,
the Dominion Drama Festival, The
Canadian Handicrafts Guild, The
Royal Architectural Institute of
Canada, 'i'he Sculptors' Society of
Canada, Committee of Musicians
headed by Sir Ernest MacMillan
and supported by the Canadian
Performing Itiehta Society and the
Canadian Federation of Music
Toachers, The Canadian Authors'
Association, The Arts and Letters
Club, Toronto, the Canedian Group
of Painters, the Canadian Society
of Graphic A r t, the Canadian •

Society of Painters in Water Color,
the Society of Canadian Painter-
Etchers and Engravers, the Cana-
dian Guild of Potters and the Cana.
dian Society of Landscape Archi.
tects and Town Planners, all bodies
representing different aesthetic
points of view, often diametrically
opposed to each other, have colla-
borated in the preparation of a
national post-war plan for the arts
and artists and which well may de-
termine the future of the arts in
society in Canada and the future of
Canadian artists for sime time to
come. A remarkable and unpre-
cedented degree of (unity amongst
artists has thus been achieved. It
is regrettable, therefore, that at
this particular time such an
considered and irresponsible state.
ment should have been published,

Quebec Region, Federation of
	Canadian Artists.	•

Star: June 12:1944
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capt. Godenrath
'Dies Of Illness

CSL Executive
Was Art Lover

Capt. Percy Gofrenratiii,	 er
I journalist, soldier .e.sed ofintseller,

d ied last night In Montreal in his

69th year after several months of
failing health.

He was prior to his illness con-
nected with the Canada Steamship
Lines Limited as curator of the
William H. Coverdale Collection of
Historical Canadiana.

5Percy Francis Godenrath was
born in Shanghai, China. October.
19, 1875, son of William and
Ariadne Godenrath and was edu-
cated in England. As a young man
he studied law in Calgary with
Lougheed and Bennett but did not
follow this profession, taking to
journalism, a career Interrupted
by the Great War when he enlist-
ed as a private in the 16th Bat-
talion, Canadian Scottish, serving
until 1919 and attaining the rank
of captain. —

Action on the front did not ex-
tinguish his natural leanings to-
wards the newspaper profession
and he established and edited what
is credited with being the

. first trench newspaper. It was
entled "The Brazier" which be-
came the regimental journal of the
Canadian Scottish.

Following the war he was in
Montreal in connection with the
showing in the Art Association's
galleries of works by Canadian ar-
ists and those of other countries

I for the Canadian War Memorials.
He also wrote "Lest W e Forget",
the story of the collection.

Be later entered business as a
printaeller In Ottawa. Capt.
!Godeerath was married twice, his
Fs.`eon'i wife dying in Montreal
1
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American Artist
Painted Vatican

9

Found Spanish Towns
Alluring Ta Pointer

Places Oft Railroads and Old
Customs Intrigued Visiting

Americon Artist

PliTDAT, JUNZ 11, 1944

Vatiéalif

Are Exhibited

Amerlea for the ie	 iiient col-
leetion ite museuie e‘ New york,
Ills arduous jaillit into the leeser
etiow places, however, et ruck the
mine nnt Spaieli imb bie: Ignace)
Zuil)aga, as, say, air erdent trout
fieherman who .surpriees a rival on
his favorite, ittid belleved &t'eut,
pool, Meeting In Parte, Zuloaga
aller highly complimentIng Mr.
Ralley on Isis work epa,e, sa ki :

"But when I Na your book of
welereolors and draw hies of Spain

was angry with you, for s liave
disclmed to the world the ternies of
Spanish towns I hoped it
would never learn, for the touriste
will spoil them and gone \vin be
their true charecter, and the life
and the old costumes I have loved

10to paint 11 have vanished. With-
in fitteen years Spain will have
been spoilea for me".

Mr. Bailey's wanderings began in
Catatonie, led southward Into the
provinces of central Spaln, to the
Mediterranean and down the coast
into Murcia and across Grimerai to
the far westerly province of Est-
remadura, bordering the Portuguese
frontier, thence into northern Spnin
and back to his sterling point. He
Nyorked in towns where he w as at-
tracted by their castle-crowned
heights, their erithecirels, palaces,
plazas and bridges. Of this collec-
tion His Excellency Merry del Val,
former Spanish Ambassador to
Great Britain. NVIsOIC: "It tells more
of Spain ,and her spirit than a
hundred volumes".

Of one Incident of this sketching
trip Mr. Bailey relates that being
on the outskirts of Cardona in Cat-
atonie, where stands on a sugarloaf
hilltop fifteen hundred feet above
tae stream the ruined castle of the
Dukes of Cardons, some farmers
returning to their homes notice  that
his costume was quite different
tram theirs and accosted him, one
saying: "Senne, from what province
do you come?" The artist replied:
"Senor, I come from no Spanish
province, but from the large city of
New York in North America". But
of New York they had never heard
its name. Thinking to interest them,
Mr. Bailey added: "New York is a
city having fifty-story buildings."
which caused them to regard him
incredulously. Chancing to have in
his pocket a picture postcard of the
Woolworth Tower he produced it.
Regarding •it with head-shaking
wonderment their skepticism van-
ished and they continued their
journey homewards.

The ancient customs intrigued
Mr. Bailey—among them the tact
that the householder has to sum-
mon the Sereno, attired in long
cloak, lantern attached to a wide
belt about his waist and his only
weapon a long metal-pointed pike.
to select a key from his bunch and
let thé citizen into his home, a
penny being his tip. The Sereno
also calls the hours of the night
and announces the state of the
weather—"A las once y sereno", or
11 o'clock and serene or fair. The
sieste. too, he views as sensible,
though by experience he knows the
telegraph offices close, and while
even in the greatest emergency the
local operator might be routed out
to send a message there would be
no operator at the other end of the
wire to receive it.

At four o'clock when the siesta
terminates shops reopen, the popu-
lace is again abroad and all is nor-
mal. Seven o'clock is the period
when the daily walk before dinner
brings the mass of the inhabitants
into the main street or the plazas

M H
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Vatican City Scenes
Opening On Friday

-----
Collection of Watercolors and

Drawings by Vernon Howe
Bailey Arrives

Tomorrow will mark the chia , ,,r
the InternntIonel Solon of Photo-
graphy in the gelleries of the Art
Associrdion of Montrent liner ii sure
cessful ehowing, white' Sundey one
\vota( ago sue , the close or Lite
Spring Exhibition end lii this con-
nertioti the request. Is inncle Huit
exhibilors errange for the removal
et their egirks without delay, the
notice ask log flint titis he dune
"within two weeks front the closing
date."

The upstelts gellerles, barring
two which \vin be devoted to the
'watercolors end drawings of Vati-
can City scenes by the Americen
artist, Vernon Howe Bit I I e y, white,
opens to the public on lericlay next,
an` in promis of being hung with
works from the Association's per-
manent collection of Came-lien and
Elt FO M'an Avork S, the pre.sent inten-
tion to mut«, (rection I change.'
in the items so thet paintinge less
soldent seen 7 due to considerations
of space, will Lw available to
tore-lover.s. The Lecture Hall al-
ready vont ains it comprehensive
grotte of patelines by
which will montre or interest to
visitors and to local citizens.

and cafes become active and 'the
band plays.

In the country towns there is
practically nothing of a cultural
nature to occupy the people. Most
towns are too poor to support a
movie performance more than once
a week, generally Sunday, so there
is nothing for them to do but to
return to the cafes and even when
a block distant can be heard the
rattle of ivory pieces on marble-
topped tables—everyone playing
dorninoes as they sip cognac or
sherry.

During his first visit in 1921 Mr.
Bailey painted a number of in-
teriors of the Lirla Palace, resid-
ence of the Duke of Alba, and was
so engrossed in doing the State
Dining Room that he worked eight
houes without stopping—forgetting
all about lunch. Seven years later
he was again in the same apart-
ment, guest at a dinner given him
by the duke, preceding the open-
ing of his exhibition, others of the
party being Conde de los Infantes,
Director General of Fine Arts of
Spain, and other personages of the
art world. This palace during the
Spanish Civil War was seized,
looted and burned, important paint-
ings being wiped out and the
duke's archives, private papers and
one of the finest collections of
manuscripts—including documents
of Christopher Columbus, letters of
Queen Elizabeth and Mary Stuart
and other famous personages, being
destroyed. Ce
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'PRIVATE VIEW HELD
OF VATICAN SCENES

Gaze t t:4-44aRe 8/44
Archbishop 	Charbonneau
Among Those Inspecting
Works by Vernon H. Bailey

nn•n•n••nnnn

With a good attenciance of invit-
ed guests the exhibition of water-
colors und drawings by the Amer!.

artist Vernon Howe Belley was
ineugurated yesteraay afternoon ln
the galleries of the Art Association
of Montreal. The event was at-
tended by His Excellency the Arch-
bishop of Montreal, Mgr. J. Char-
bonneau, Mgr. O. Maurault, rector
or lire University of Montreal, His
Worship Mayor Adhemar Raynault,
members of the city council, rep-!
resentatives of local societies, the
clergy and Sisters of religious
orders ln Montreal and district.
This collection, which lest year was
shown at David University in Que-
bec, clearly excited interest yester-
day afternoon, an interest heighten-
ed by the liberation of Rome less
than a week ago and the escape
from damage of the buildings de-
picted by Mr. Belley.

The artist in indicating to groups
points of interest in the paintings,
which were done more than 11
years ago under an Invitation issued
by high ecclesiatical authorities in
Rome, drew attention to the spac-
ious Sala Clementina and the Sala
ciel Consister°. two apartments in
which cartier this week 2,000 Allied
troops hart knelt while the Pope
had passed through blessing each
man and distributing rosaries, the
regulations against uniforms having
been suspended for the occasion.

Among those attending were: Mrs.
Hector Perrier, president of the
Society of Friends of Art, Mrs.
Laurent Bock, vice president of the
society, Mrs. E. Marier, Miss Pat-
ricia Quigley, A. L. Whiting, Paul
E. Demers, Mr. and Mrs. H. Des-
barats, A. E. Goyette, Hugh Hanson,
J. W. McConnell, Guy Vanier and
daughter, and Mr. and Mrs. Taggart
Smyth. Among other invited guests
being Mr. and Mrs. George Marier,
Mr. and Mrs. George Guevremont,
Mr. and Mrs. A. Filion, Mr. and
Mrs. G. St. Pierre, Mr. and Mrs. A.
Mongeau, Mr. and Mrs. L. A. La-
pointe, J. O. Asselin, and Mr. and
Mrs. R. F. Quinn.

A (selle ehensIve collection of
100 Nv t r-oo lors and drnwings of
the Valican, comprising a fine,
documentery show, la now oh ex-
hibitioo al. the Art Assoulation and
vall centime , until July 2. 1 1 re-
presen s I he colorait!, accu rat e
work of Vernon Howe Bailey, the
Anierican art Nv ho was invited
by thr high ecclesiastical aulhora
lies of Rot-ne ln 193'e to peint. end
sketch for one year in Vatican
Clt y.

His %vork plainly shows the
scope of the city. In clean, cote
trolled °lois he hi, s deftly illus-
lraied courtyards, enclosed balcon-
les, Iii,. Pauline Chape', the Dome
of Si. f- clor's, The Stair of Death,
down which are carried the bodies
of all who die in the Vatican build-
filma the interior of the Sistine
Charme the Ducal Hall the Radek,
Station and the Circus, of Nero.
These are just a few.

One of the richest, most domin-
ant studies, among the more vivid
works is the "Retouching of
Ftaphael'e Transfiguration." Others
inclue(' views of the Throne Room,
I he Ante-chemiser of the Private
Chapel of the Pope, and the Apart-
ment of the Noble Guard.

E.G.

There is no denying that Spain
agi a eketehing ground won the at-
fection of VCV11011 Howe Bailey, the
Anserieali artist who is at pment

Motitreal in connection with the
exhibiton of his watercolors and
drawings ot Vatican City scenes,
executed at the invetation of high
eseclesiastieal authorities in Rome,
which opens to the public in the
galleries of the Art Association of
Montreel on Frittes), next.—an event
which thould excite unusual in-
t orest and \s'Ill reveal to those
,attending many new aspects of that

-eat centre of historie and artistic
asures.
his artist, thoroughly rounded
what makes a telling picture by

r — long and varied experience as aer
n 	.	 press dratighteman, was capitally

, equipped when he went to Spain
t in 1921 and found the country so

gl

 rich in pendable material that he
repeated the trip in 1926, this time
devoting his skill to the lesser
known towns and hamlets far

II away from the railwaas. He reteins
his enthusiasm of those days and

,.(

in talking of the country's customs
admits that the siesta.—when from

A3 until four o'clock people shut
themselves in their -houses to

169 escape the heat —was one he had
to ignore if he was to accomplish
any work, ae he pursued his task
in the blazing sun sheltered by a
large umbrella held by a native
whe, being a siesta devotee and
missing his snooze and escape from
the heat, had to be constantly prod-
ded to keep from dozing.

Travel off the beaten tracks often
in a cart drawn by mules or primi-
tive motorbus was not a thing of
comfort and there was nothing
reminiscent of the Ritz in the ac-
commodation that offered when
night fell. If the arrival in some
mountain town was around 2 a.m.
Iwo • husky members of the night
watch would be on hand to shoul-
der his luggage and lead him down a
darkened street to the hotel where,
pushing open a big door, they
would mount several flights and
instal him for the night without a
word to the proprietor. If the
traveller requires to be called
early he writes the hour and his
room number with chalk on a
board in the office and the night
watch comes in from the street and
awakens him. for this service re-
ceiving a penny. If arrival is at the
hour when the tobacco shops are
closed—postage stamps not being
sold in rural post offices—the Se-
re_no. or night watch takes them
out of a small tin box from beneath
the fields of his great cloak.

Some forty towns were visited by
Mr. Bailey on his second trip and
there was no dearth of good mat-
erial. as is evidenced by the ex-
ample in pen and ink reproduced
on this page—one of a rich collec-
tion in both this medium and in
watercolor which embellish his
book called "Little Known Towns
of Spain". This book attracted wide
attention, as did his work done in
that country in 1921, the collection
done on the first trip being acquir-
ed by The Hispanic Society of

An exhibitioa of drawings in
black and white and in water
colour, which opens to the public
today at the Art Association ut
Montreal, has, even apast from its
artistic value, a special interest at
this moment. These drawings
the Vatican and the Vatican City,
are by Vernon Howe Bailey, an Am-
erican artist, whose work as an 3-
lustrator of books on many places
in America and Europe are as svell
known as his drawings of ships and
shipbuilding in his own country.
Mr. Bailey was invited by the Vati-
can authorities to make drawings
of the Papal palace-city. and was
given unlimited accese to all parts
of it, so that in thie large collec-
tion there are many views of places
Yhich are never seen by the maj-

eeity of visitors.
The greater number of these

drawings are in black and white
and made by many methods; there
are pencd and pen and wash drawe
ings, and most of these are of the
outsides of buildines. They give a
great impression of the ;palace and
its surroundings, and show all its
principal features. There are views
of St. Peter's and of the great col-
onnade in front of a. and others of
the • great buttresses which carev

r the Sistine Chanel high up in its1
building. Courts and gardens and
the massive watts which protected
the Popes of the middle ages areother subjects of Mr Bailey's draw-;
ings, and there are a few of the
more modern buildings of the Cille
including the palace of the gov-
ernor and the monumental railway
station.

The water colours are chiefly of
interiors, which show many of the
principal rooms and halls of the
palace. They tell of the great
wealth of colour in th p decoration
of these rooms, which contain many
masterpieces of painting and seule-
turc: rame of which must lose

!i much of their artistic value among
I the crimson and gold decorations

: isieh surround there. These water
- tours serve well, however, to
rnplete the Impression made by i
e Mec'. and w h : t i: drayvieea

- which form the more attractive
!sert of the Pxhibitfon in theeseeees .--. are ‘vinge not asse than ta
the 'Met , :a of their subjects.

i

Aujourd'hui s'ouvre à. la galerie
des arts rue Sherbrooke, une expo-
sition d'oeuvres du sympathique
peintre américain Vernon Howe
Bailey. M. Bailey a réuni la. une
centaine d'aquarelles, de dessins
la plume, représentant autant d'as-
pects de la cité vaticane. Ce pein-
tre de bon goût a obtenu la per-
mission des autorités de la cité va-
ticane de séjourner a loisir dans
cette ville unique, et il en a rap-
porté des images à. la fois person-
nelles et objectives, M. Bailey peint
avec finesse et dessine avec un
beau sens des proportions et de la

;perspective. Plusieurs jeunes artis-
F tes vraiment trop "abstraits" pour-
raient prendre de lui d'utiles le-1
gons de dessin.

Les angles sous lesquels M. Bel-
ley a vu la cité vaticane sont des
plus variés et des plus plaisants.
Dans ses aquarelles, la couleur est
partout vibrante quoique délicate.
Mais en dehors du point de vue ar-
tistique: cette exposition est d'un
intérêt documentaire certain.

Sans inclure tous les détails, ce
qui aurait été mieux accompli par
une caméra, M. Bailey s'en est te-
nu le plus possible dans la ligne
objective. Ce qui ne veut pas dire
que les oeuvres exhibées sont dé-
pourvues d'originalité. On notera
des dessins comme ceux de La
Cour du Cirque de Néron, la
chapelle Sixtine, la Tour du Bel-
vedère, la Salle des Quatre Vents,
le nouveau musée d'art de la cité
vaticane, la salle des Tapisseries
d'Aubusson, etc., etc.

Chaque oeuvre est extrêmement
intéressante par le soin que l'artis-
te a apporté dans son exécution.

Nombreux seront sans doute les
Montréalais qui voudront se rendre

la galerie des arts ces jours pro-
chains pour visiter cette captivan-
te exposition. M. Bailey a beaucoup
travaillé cette oeuvre qui lui te-
nait coeur et nous n'hésitons a
a dire qu'il a merveilleusement
'eusse

Les peintures et
dessins de

M. V. H. Bailey
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THE VATICAN PALACE as viewed from the steps of St. Peter's, a glimpse of which is seen at the

left, with, in the foreground, a statue of St. Peter.	cope I irh	 ornon n o BO ley.

IS SHOWING SCENES
OF VATICAN CITY RAPHAEL LOGGIA, designed by Raphael but painted by his

pupils, is sometimes referred to as "Raphael's Bible" as the scenes

depicted on the ceiling are biblical subjects. This broadly handled

watercolor, which so convincingly suggests the dignity of the archi-

tecture and is admirable in its sense of luminous light and distance,

is in the collection of Vatican City scenes painted by the American

artist Vernon Howe Bailey which is on exhibition in the galleries of

the Art Association of Montreal. Copyright, Vernon Hone Ha  I leg.

Vernon Howe Bailey Water-

colors and Drawings on
View Tomorrow

DOME OF ST. PETER'S, from Via del Belvedere, partly
screened by foliage of the gardens, a gate to which appears on the

right. 	copyright, Yeron He Batley.

When the American artist Vernon
Howe Bailey in 1932 was invited by

the high ecclesiastical authorities of

Horne to paint and draw in Vatican
City he was accorded every faci-
lity to make pictorial record-s of an
area rich in historical material.
How well he succeeded is clear in
the hundred odd watercolors and
drawings which go on view to
the public tomorrow in the galler-
ies of the Art Association of Mont-
reaL The work. which occupied
him into the following year, re-

VERNON HOWE BAILEY

weals qualities that have won him
eminence as a draughtsman of ar-
chitectural subjects both on this
continent and abroad. Buildings
have always interested him. Struc-
tures of impressive grandeur or of
elemental humbleness twice lured
him to Spain and he was early
alive to the pictorial possibilities of
the skyscrapers of New York which,
as in the case of his Spanish travels,
resulted in books which the dis-
cerning received with acclaim.

He has approached the Vatican
City scenes with his characteristic
enthusiasm, admirably equipped for
the task. Perspective, seemingly
presents no problems that he cannot
solve. In this collection, which has
a number of interiors, he has not
quailed before rows of noble
columns, arches; niches, cornices
elaborate decorated ceilings and
patterned marble floors but has

with an expressive, pliant line and
marked skill in deft "suggestion"
imparted to the spectator the illusion
of looking into these magnificent
apartments. There is no lack of co-
lor, always clean and transparent,
laid in with a perfectly controlled
wash. Rich crimson is the dominant
color note in the Throne Room,
and it is also employed in the Ante-
chamber of the Private Chapel of
the Pope. There are, too, rich
tones in the Clementine Hall, while
crimson velvet drapes the table in
the Hall of the Congregations
where questions of the church are
discussed by the Papal Secretary
and his ten councillors, while a
Spanish table and crimson chairs
appealed to the artist in the Apart-
ment of fhe Noble Guard. An en-
gaging tone of blue appears in the
patterned ceiling of the Hall of
Statues. where full figures are
featured, a wider range of color
playing its part in the hangings in
the Hall of Tapestries. Apartments
with their walls embellished with
paintings have also made appeal,
Mr. Bailey's skill in suggestion
being evident in the Hall of
Constantine, where the huge paint-
ing, from the brush of Juio Rom-
ano, is that of Constantine's Victory
at the Milvian Bridge. Paintings,
too, line the wall of the Seventeenth
Century Room where works of
that period are displayed, the
"Transfigu To tion" occupying the

central portion of the Raphael
Room. A convincing sense of light
and atmosphere mark Raphael's
Loggi46. where the ceiling ans-
bellislkd by biblical subject. &-
signed by Raphael but painted na
his pupils.

-ft,-

died work is the Octagon Court—
the main court of the Belvedere
Museum. Another capital perform-
ance is the Museum of Painting as
'seen from the garden terrace, while
The Pigna, flanked by two peacocks
is a striking composition — the
bronze pine cone, placed under the

great niche, having originally come
from a fountain near the double
temple of Isis and Serapis in Rome.

Via del Belvedere, !a long narrow
street which separates the Palace

from the Vatican Gardens is boldly
brushed in, as are the Porta An-

gelica, seen in intense sunlight, and
the Palace of the Governor General
of Vatican City, which contains the
administrative offices and also the

royal apartments for distinguished
visitors to the Pope. Another spirit-
cd example is Piazza of St. Peter
which shows one of the fountains
and the colonnade, above which
rises the Vatican Palace.

The ar-tia,---6eticies tae apariiIit
has dealt with the Parrot's Court,

the Chiaramonti Museum, the Stair

of Death, Pauline Chapel, Bernini's
Colonnade, the Marshal's Court,

'Gate of the Mint, the Radio Station,

which is one of the most powerful
in Europe, the Ducal Hall, the
Court of the Borgia Tower, the por-

tico of St. Peter's, the Egyptian

Museum, t14 Tower of Paul V, the

Railway Station, the entrance to the

Sala Regia, the Circus of Nero—the

traditional site of the martyrdom of
e

St. Paul, the Balcony of the Ben-

tdiction, the Scala Regia, the Hall

Of the Biga. the Hall of the Cande-

labra, the Hall Of the Four Winds.

the antechamber of Julius the

;Court of S. Darnaao.the Chiaroscura

Hall. the Holy Door, the Sala Ro-

tonda, the Hall of the Muses, with

•4
' columns front Hadrian's Villa;

jnterior of the Sistine	 peCha ,

:1-alleie of Geographic Maps. the	 aue.coes of her work, and presented

Consistorial Hall. the Hall of the	 x‘ilh an illuminated address o f

Istrabaculate Conception, the Hall of 	thanks by the eoutied of the Art

tha Parammiti, the entrance to Vati- , Association.

I can City, the walls of the Vatican 	 —

Ga VV3jT NETS $20,
41

Dutch Art ilmy
21.944

rfoueeua

to Aid Children in Europe
Five Centuries of Dutch Art, the

loan exhibition of great paintings
shown by the Art Association of
Montreal for the benefit of the
children of Great Britain and the
occupied countries, realized a prof-
it of $20,442.78, the committee of
exhibition announced in its final
report just issued.

The exhibition, which was open-
ed on March 9 by His Excellency
the Earl of Athlone and Princess
Alice and closed April 9, was view-
ued by just over 1 00,000 people, in-

cluding 44,941 holders of school
tickets. The fund will be adrninis-
ered by the Canadian and Interna-
tional Red Cross jointly.

Dr. Charles F. Martin, president
of the Art Association of Montreal,
was president of the committee and

Mrs. Norman Bohn, honorary sec-

retary. At the final committee
meeting on the occasion of the sub-
mission of the report, Mrs. Bohn
was congratulated on the success
of her work and presented with an
illuminated address of thanks by  I

the council of the Art A.ssociation.

- Sunlight flushes the IMT—seum .ol
Painting as seen from the Vatican
Gardens end another directly han-

A final report received from the
. office of the Loan Exhibition of
- Great Paintings, Five Centuries of

Dutch Art, which was held in the
gallery of the Art Association
earlier in the year, states that
$20,442.78 was realized by the ex-

! nibition for the children of Great
. Britain, the Netherlands, France,
- and occupied countries of Europe.

The exhibitiOn was organized under
the auspices of the Art Association
of Montreal, of which Dr. Charles
F. Martin is president, and admin-
istered by Mrs. Norman Bohn.

The announcement that such a
substantial sum was raised Nvtl I be
received with great satisfaction by
the many visitors to the gallery.
It comes at a time when the prob-
lem of providing relief for those
countries soon to be released from
German domination becomes of
immediate urgency. The fund which
was created especially for the wel-
fare of children who have suffered
under Nazi persecution will be
handled by the Canadian and
International Red Cross societies.

, At a meeting in the members'
room of the Art Gallery when the
final statement was read, Mrs.
Bohn e as congratulated on the l

20 44211,ised

apel lo mention a few of the
any gee atibjects	 displayed.

tall an exterior view of the Sistine

THRONE OF THE POPE, in the private apartments, is shown
in its rich setting of crimson brocade walls, varicolored marble
floor and polychrome ceiling.	 Copyright, Vernon Hone Bailey.

I t 	-	 11

American A r t is t Devotes
Marked Abilities to Paint-
ing Area Rich in World-

famous Treasures

AT ART ASSOCIATION
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Oop•richt, Vernon How. Bailee.
DOME OF ST. PETER'S. as seen from the Palace of Painting,

which is a luminous impression of sunlit fountain, walk and foliage
done in black and white by the American artist, Vernon Howe
Bailey, whose collection of watercolors and drawings of Vatican Cita
scenes occupy two of the galleries of the Art Association of Montreal

Scene Much Favored
By Late Pope Pius XI
St. Peter's Dome Above Trees
Among Vernon Howe Bailey's

Vatican Paintings

Two weeks after Vernon Howe
Bailey painted the Vatican City
scene reproduced on this page it
developed that is was a view
greatly favored by Pope Pius XI.
At the dedication of the Palace of
Painting. after the Pope had with
his guests made a tour of the new
gallery he stepped on to a balcony
and said: "We have seen some ofthe greatest pictures. Now I would
direct your attention to another
one" and he indicated the dome of
St- Peter's as it appeared above the
foliage of the Vatican gardens, withthe main walk and the circular
fountain in the foreground.

Careful study is being given by
visitors to the galleries of the Art
Association of Montreal to the
spacious luminous exteriors and
the richly appointed apartments of
the Vatican City buildings which
this American artist has set down
in vigorous line or free, clean
color. Of interest, too, are the con-
tents of two showcases in the gal-
lery where the watercolors hang—
items which indicate many active
years with pen and brush. Here
are shown his book on the Sky-scrapers of New York, his book
on the little known towns of Spain,
in which the facsimile reproduc-
tions of the bold, free-flowing
watercolor reach a high peak in
color printing, his volume entitled
"Magical City"—a collection of in-
timate sketches of New York, cata-
logues of exhibitions held in Spain
and in Italy, a drawing of Bernini's
conception of his Colonnade as the
Church embracing humanity and a
collection of photographs. These
include Mr. Bailey at work in one
of the Vatican halls, King Alfonso
opening the artist's show at the
National Museum at Madrid in 1928,
a signed portrait of the Spanish
monarch inscribed to the artist,
while of the American items there
is the letter of authorization from
the U.S. Secretary of the Navy
Frank Knox that permitted Mr.
Bailey to paint the war effort of
that service and asking command-
ants of naval districts and com-
manding officers of shore establish-
ments to facilitate Mr. Bailey in
his task and closing with the
phrase; "I take great pleasure in
introducing this distinguished and
patriotic artist."

This was no new venture for Mr.
Bailey as in 1917 in the World War
he was the first American artist
authorized by the then Secretary
of the Navy Josephus Daniels to
do pictures of work in the navy
yards, gun shops, munition plants
ind with the fleet.

tt e •Juiv A 1944
- N. S. Southall Prlection

'	 Another interesting exhibition
due at the local galleries in August

Irsomnetahr,elyprovnaete hchorlildercetdo n poalnit4n
Southam, of Ottawa, who is chair-
man of the Board of Trustees of the
National Gallery of Canada. Among
the items will be a number of pic-
tures which Mr. Southarn has pre-
sented to the National Gallery. The
Continental painters are well repre-
sented, the collector's taste extend-
ing to some of the Moderns. This
group will include works by Bos-
boom, Braque, Cezanne, Corot,
Courbet, Daumier, Derain, Fantin-
Latour, Gauguin, Ingres, Jongkind,
Marieschi, Matisse, Modigliani,
Monet, Picasso, Pissarro, Poussin,
Redon, Sisley, Toulouse -Lautre',
Utrillo and Weissenbruch.

The representation of Canadian
painters is strong. Besides a portrait
by Ernest Fosbery, P.R.C.A., (herewill be six characteristic works by
Lawren Harris, three by PrudenceHeward, a dozen by A. Y. Jackson.O.S.A. which from the titles sug-
gest his usual habit of travelling farfor subjects; 14 by Arthur Lismer,A.R.C.A., which like the Jackson
works promise variety; the lovely
"Northland Hilltop" by J. E. H.
MacDonald, R.C.A., from the same
brush being "The Tangled Garden,"
which created some excitement
among the art commentators when
It was first exhibited many years
ago, and a sketch; four works by
Henri Masson; two accomplished
portraits by Lilias 'Torrance New-
ton, R.C.A., of Montreal, a work by
Anne Savage, of Montreal, and 11
sketches by Tom Thomson which
are certain to excite interest as it is
many years since a substantial
group by this painter has been
shown in 'Montreal. Rounding out
the list are four sketches by F. H.Varley.

•:• 	•I•
Summer School Opens

On Tuesday morning the Summer
School of the Art Association of
Montreal will open under the direc-
tion of the Educational Department
of which Arthur Lismer, A.R.C.A..
at four o'clock in the Art Galleries,1379Sherbrooke street west. Th 'public is invited.

Acquisitions by Gift
Enriching Collection

Quentin Matsys, Gerard toi
Botch and Cazin Paintings

For Art Association
—

Three linportmit. acquisitions by
gift—the SOUITO tWing anully mOug-

ha VC not only added to the interest

I and value of 41•10 'W1'11111110111.  4.0110C-

1 1,1011 of the Art Association of Mont.-
teal but have furnished proof that the
'ova I gallery clues not lack thought-
ful and generous friends. The works
include "Portrait of a Student", by
Quentin Matsys, 1466-1530—a young
man black-capped, severe in garb.
\\4 1111 41 SIIIIOW C04111)10)(4011 NVIlich
suggests long hours of close atien-
Holt to his hooks, in the act of writ-
ing. It. la a 1%, ork of good arrange-

i went and high finish; a painting
of an elaborately dressed young
‘vomini of c•oniely mien by Gerard
let' liorch, 1617-11181, in which the
painting of the lace which embel-
)ishos tile dress is done with ii skill
which merited the high place he
ni touted, and an effectively design-
ed and beautifully painted hind-
:cape by the French artist Cazin
called "L'Ourage"—a road edged by
grass, a noble tree and a cloudy,
.threatening sky which promises a
storm.

Quentin Matsys was born in Lou-
vain, learned the trade of a black-
smith and legend has It that his ex-
changing the hammer for the brush
Was induced by his affection for the
daughter of an artist. However,  he
made his way and in 1491 he went
to Antwerp where he was admitted
into the Guild of St. Luke. His
paintings included many religious
subjects, but by 1517 he was recog-
nized as a portrait painter of great
gifts, so that in 1526, Holbein, as a
man of 27, passed through Antwerp
on his way to England carrying an
introduction from Erasmus to a
friend who was to send him to
Matsys' house.

Gerard ter Borch was born at
Zwolle and studied under his
father Geert Terburg at Haarlem.
He visited England, Italy, France
and Spain and settled at Deventer,
Holland, where he became a burgo-
master. In his work he favored
Dutch interiors and handsomely
dressed figures.

Jean Charles Cazin was born in
1841 at Samer, Pas de Calais, stu-
died in Paris and visited England,
Italy and Holland. He was famous
for his landscapes. In 1898 he was
asked to complete the mural de-
corations of the Pantheon in Paris
left unfinished by Puvis de Cha-
vannes, but death cut short the
work in 1901. ,-------

Canadian Works Bo
•
ught 649

• •  .

Purchases of four paintings by
Canadian artists for the permanent
collection is also announced, those
honored being Arthur Lismer. A.R.
C.A., Rita Mount, A.R.C.A., Camp-
bell Tinning and Thomas Hilton
Garside, all of Montreal.

"Little Haven, Nova Scotia," is
the title of the painting by Lismer,
a characteristic work of broad treat-
ment with a stretch of foam-flecked
sea, rocky shore with houses, beach-
ed boats and a schooner in the nar-
row winding cove.

"Harbor Scene, Cape Breton," is
the work from Miss Mount's brush
done in an area which has supplied
her with some good subjects. It is
a deftly handled work with a con-
vincing sense of atmosphere en-
veloping the vessels at the wharf on
which three figures are walking.

The work by Thomas Garside
was one of the two he showed at
the recent Spring Exhibition—"The
Storm", which is a capital painting
of ice, cold, dark water, spruces on
the shore, ruddy brush and snow-
covered land which rises to a hill
in the background. The impres-
sion of a momentary gleam of sun-
shine before the lowering clouds
break is convincingly conveyed.

Tinning's watercolor, a typical
street scene, is marked by his
habitual breadth and free handling.

It is of a row of buildings on the
west side of Victoria street at Burn-
side Place in winter and introduces
a noble elm and in the distance can
be seen the top of the Sun Life
building and a glimpse of the dome
of the Basilica.

4:. •:. •1.
The Bayeux Tapestry

Normandy and Bayeux having
been brought into the public eye
by the Allied invasion, small re-
productions of the famous Bayeux
Tapestry, lent by Huntly R. Drum-
mond, have been set on a screen in
the Lecture Hall. There is no word
of the fate of the original historic
linen band, bearing panoramic
scenes in worsted needlework, which
is over 200 feet long and 19 inches
high, the 72 scenes depicting Eng-
lish history from Harold's departure
for Normandy to his death at Hasta-
ings. In this work the English are
represented as having moustaches
while the Normans are without
them. Traditionally ascribed to
Matilda, William the Conqueror's
queen, it is now held to have been
commissioned by his half-brother
Odo, bishop of Bayeux.

Art Gallery Closes •

For Entire Weekend
Gazette July 1.1944
Dominion Day, Summer Policy

The Reason—Vatican City
Exhibit Ends Monday

Observing Dominion Day the gal-
leries and all departments of the
Art Association of Montreal will be
closed today. This will also be the
situation tomorrow since the Sun-
day closing summer policy is now
in effect until September. As usualfrom today on the customary Satur-day opening remains unaffected.With the Sunday closing in force
the opening of the galleries on
Mondays will be at 10 a.m. insteadof from 2 to 5 p.m.

Monday will be the last opportun-ity Of viewing he exhibition ofwatercolors and drawings of Vati-can City scenes by the Americanartist Vernon Howe Bailey which
has been exciting much interest.
This collection reveals the matureskill of Mr. Bailey, who was ac-
corded unusual facilities in doingthis work in Rome, the subjectsrevealing to the full his abilitiesas an architectural draughtsmanand a practised exponent of the wa-tercolor medium which with equai!freedom and confidence he em-ployed during two sketching toursthrough Spain. The products of hissearch for the lesser known townsin Spain were later reproduced inan excellent book.

CLDII
Art Gallery to Close
On Thanksgiving Day

Monday, Thanksgiving Day, willbe observed by the Art Association
of Montreal by the closing of itsgalleries all that day. Offerings atthe present time, in addition to the
permanent collection, are a groupof posters and a number of prints,some after paintings by Reynolds,Raeburn, Morland and others, intwo of tht upstairs galleries. Aorivate view this afternoon at three3'clock will inaugurate the compre-iensive collection of paintings and
drawings by Stanley Cosgrove
which occupies the Lecture Hall.
This show will last until October
_G13.2,atte_Oct_e_7_54,94
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Art Gallery Patrons
Could Help It ,Now

;ik—aRumAP Yts9444
Art Association of Montre -- —
Museum of Fine . Arts, 1379 Sher-
brooke street west, has an over-
all current annual operational
deficit.

May I, therefore, suggest
through your valuable newspaper
—purely from a civic an  public
interest standpoint — that as our
beautiful cultural and educational
Art Gallery is open three days a
week, free of charge, to the
French and English speaking citi-
zens of Greater Montreal, and to
all the members of their families.
that these many thousands tap-
proximately 70,000 per year who
do take advantage of the invita-
tion to visit the gallery on free
days, offer, in turn, a "good will
and free will gift" of say, one
dollar, or more, to the Art Asso-
ciation of Montreal. I see no rea-
son why the public should not
adopt this proposal, or that the
Gallery authorities should not ac-
cept the donations. Besides. this
noble civic gesture on the part of
the general public would easily
cover the deficit, and would. fur-
thermore, establish fine fraternal I
and fully friendly relations be-
tween the Art Association of
Montreal and the art-loving public
of Greater Montreal. I would fur-
ther recommend that the best
time to carry out this 44:lea would
be right now, or befrire

,1944, or at latest, New Year's
I Day, 1945.

A. Jacob Ltonson. M.A.

-44

SISTINE CHAPEL, as viewed from the garden, attracted the
American artist Vernon Howe Bailey who was impressed with its
battlements and the huge buttresses which flank this building
erected by Pope Sixtus IV in 1480. This drawing shows an end of
tine building with the apse of St. Peter's on the right. This aspect,
less commonly known than the interior with its series of frescoes
by Michelangelo, illustrating the Creation and other Old Testament
themes, on the vault, and that of the Last Judgment on the altar—a
few of its treasures—is among the watercolors and drawings of
Vatican City by Mr. Bailey which occupy two galleries of the Art
Association of Montreal. 	Cony-right, Vernon Howe Bane,.

Art Galleries Close
For This Afternoon

Gaze tt ee -J-te 24/44
This afternoon being the occasion

of the annual St. Jean Baptiste par-
ade and the steps of the Art Asso-
ciation of Montreal being a vantage
point for spectators viewing the
procession, it is announced that the
galleries of that institution will be
closed. They will be open to the
public on Sunday afternoon for the
last time until September, the usual
summer closing being in force.

Apart from the two devoted to
the exhibition of watercolors and

,drawings of Vatican City scenes by
the American artist Vernon Howe
'Bailey, the galleries, as well as the
Lecture Hall on the ground floor,
are effectively hung with works
from the Association's permanent
collection, including the works re.
cently purchased and others ac-
quired by gift. mention of which
was made on this page last Satur-
day.



READY FOR THE TARE-OFF, by Sgt. P. C. Cowley-Brown, R.C.A.F., Rockcliffe, Ont., which at

the R.C.A.F. exhibition of paintings and drawings held in the National Gallery of Canada, Ottawa, was

adjudged the best picture in the show and awarded a prize of $100. This collection is now on view in

the galleries of the Art Association of Montreal. It C. A. F. Photo.

k9-
Airmen Artists
Have Exhibition

The Art Association has now in
two of its galleries. the first ex-
hibition to be shown here oY
members of the armea forces. The
Canadian Air Force has, accord-
ing to the catalogue of this exhi-
bition, some 450 artists, profes-
sional as well as amateur in its
ranks, and from more than 700
works sabmitted by them 127
paintings and drawings by 82 ar-
tists have been chosen by a jury
and are being exhibited tinder
arrangements made by the Na-
tional Gatery at Ottawa. The jury
also picked out seventeen of the

• exhibits as winers of prizes. The
collection shows that the Air
Force paints and draws as well as
it does- many other things, and it
contains a few works by members
of the Women's Division.

Aircraft and airmen. and the
places in which they work are na-
turally the subjects of most o;
these pictures. Two notable views
of the insIde of aircraft are shown
be NO S. J. Dalton and Sgt. P.
Cawley-Bro. wn, and the latter
wins the rrize for the best picture
in the exhibition. Other gpod stud-
ies of planes and men who work
with them are in pictures by F/0
G. Broomfield and WO J. A. Mc-
Caffrey cod drawings by AC A.
Bayefsky. There are also a num-
ber of very successful portraits ici
oil pictures by FIL R. Hyndman,
F/0 E. W. Whiting and LAC M.
Reinblatt, and in drawings by LAC
J. Thorne, LAC J. B. MacLellan
and LAC XV. B. Turner,

."5 \ y 1 b."	 'A LA 4 (-1)

There are many oorl
scapes and views of airtields and
other places where fliers have

,their business. A striking. yell
imagined an.d well painted design
is the water colour of Quebec from
the river .  FS D. Y. McMillan
and an iteresting drawing is by
FS J. D. Taylor. In some of thesa
pictures the skies are as import-
ant as the landscapes, which seems
to be what should be expected of
airmen. Tae pictures by LAC R.
Graham, and S/L H. E. Jones, af
British Crlumbia and those by
LAC W. D. R. Calvert, A/V/M F.
V. Heakes, LAC P. Whyte. F/L M.
Ferguson and AC P. M. Ewart
are soma of the more notable :if
the landscapes. Some of these are
of places in Newfoundland, and
English scenes, not landscapes, are
shown in LAC K. I. Hunt's pic-
turc of the rescue of bombed vic-
tims at Coventese, and LAC R. J.
Woolf's of the red glow of fire-
bombs in a street.

•

IL O. . Ir. maw

GOING UP ON GUNNERY EXERCISES, by AC!. A. Bayefsky,
Toronto, which won for the painter first prize of $7.5.-iri-B Class

entries of the R.C.A.F. exhibition of paintings and drawings in

Ottawa. It is in the collection now being shown here.

—

RCAF Art EXhflze

Is Here From Ottawa

Interesting Collection of Work
By Personnel Now at

Art Association
,S6 Q..1tq,

Next weekend will mark the
opening in the galleries of the Art
Association of Montreal of the
RCA-F. exhibition of paintings and
drawings which are coming here
through the courtesy of the Na-
tional Gallery of Canada, Ottawa.
This collection, shown in the capi-
tal earlier in the year, totals 127
works which were selected by a
jury from over 700 entries and all
ranks from aircraftman to air vice
marshal are represented. The pri-
mary purpose of the exhibition is
to show the results of constructional
activities of over 450 professional
and amateur artists in the R.C.A.F.
Mations in Canada and overseas.

The show was well received in
Ottawa and it received good notices
in the press. The works coming
here, some of which have already
been reproduced on this page, will
include the prize-winning work.
The award of $100 for the best pic-
ture in the exhibition went to Sgt.
P. C. Cowley-Brown, R.C.A.F.,
Rockcliffe, Ont., for his oil called
-Ready for Take-off."

Other prize-winners were in "A"
class: LAC. M. Reinblatt, Montreal.
$75 for the portrait "Cpl. Seagar
(Rigger)"; LAC. Peter Whyte, To-
Lino R.C.A.F. Station, B.C. $50 for
"Bush Station W.A.C.": FL. George
Broomfield, overseas. $25 for "Take-
Off for Essen," and $10 each to LAC.
Rabinowitch, LAC. Ronald L.
Graham, LAC. E.  F. Estey, LAC.
Taylor, W02 J. A. McCaffrey and
FL. Robert S. Hyndman.

In 'B" Class: AC1 A. Bayefsky,
Toronto. $75 for "Going up on Gun-
nery Exercises'; LAC. Raphael
Woolf, Souris, Man.

'

 $50 for "Fire
Bombs in the Next Street"; PO

R. Pragnell, Calgary, $25 foi
anies Corner," and $10 each

:a.e following LAC. M. Reinblatc,
FS. J. D. Taylor, LAC. J. B. Mac- I
Lellan and LAC. Wm. Benson Tur-
ner.

principal, is supervisor. There
are three courses—No. I Art School
Course, with drawing and painting
from models and still life; outdoor
sketching and landscape painting;
study of techniques and media,
mural painting, basic design, model-
ling and art appreciation.

No. 2 is the teacher's course in
child training in art, with lectures
and demonstration, and No. 3 is
open to any child between the age

5 to 14 years.
Those who will conduct the

:ourses are: Gordon Webber; basic
iesign and mural painting; Jacques
a. de

 .and
 painting and out-

loor sketching; Miss Audrey Tay-
or; children's and teacher's courses;
Miss Ethel Seath; junior courses;
Miss Betty Jaques; teacher training
and children's classes; William
Arm5trong; modelling and chit-

en's classes; Miss Jean Boggs;
a-t appreciation etc.

THE STORM. painted by Thomas Garside, is the canvas recently purchased by the Art Association

of Montreal for its permanent collection. It is a strongly painted work of dramatic qualities which

reveals the steady progress being made by this young Montreal artist Thomas Hilton Garside, born at

Duckinfield, Cheshire, England, in 1906, came to Canada in 1914. He studied art in tarea-claSeea lit the

Monument National and also under the late Paul Caron. A.R.C.A., Adam Sherriff Scott, R.C.A. and E.

Dyonnet, RCA.. and at the Royal Canadian Academy classes. For a number of years his work has

been shown at the exhibitions of the Royal Canadian Academy of Arts, of the Ontario Society of Artists

and at the annual Spring Show of the Art Association of Montreal.

Open to the public in two galle-
ries of the Art Association of Mont-
real is the Royal Canadian Air
Force exhibition of paintings and
drawings, the collection coming

bere through the courtesy of the
National Gallery of Canada where

is was previously shown and at-

tracted a good deal of attention.
The foreword to the catalogue out-
lines that the primary purpose of
the exhibition is to show the re-

sults of constructive recreational

activities of over 450 professional

and amateur artists in the R.C.A.F.

stations in Canada and Overseas,

the 127 works having been selected
by a competent jury from over 700
entries.

It is a distinctly interesting show
and while the bulk of the items
naturally deal with this branch of
the armed services there are many
examples which employ more pa-
cific themes. There is some uneven-
ness in performance, but it is clear
that all have contributed their best
to make a good show.

Many of the works are outstand-
ing—Sgt. P. C. Cowley-Brown, win-
ner of the top prize, whose painting
is reproduced on this page, reveals
himself thoroughly at home as a
painter in oils, his other capital
offerings including "Fueling Up,"
''Spitfire on the Ice," "168 Squadron
Hangar" and "Parachute Well". FO.
Broomfield, now overseas, is equal-
ly outstanding in "Take-off for
Essen" and "Return from Berlin,"
while "John Barleycorn Inn, God-
narn', with its thatched building,
signpost and trees only hints at the
England of peacetime since planes
roar across the sky. AC2 P.M.
Ewart, of Montreal, shown an ac-
complished marine in "Down at
Baccaro'', with surf beating against I
rocks under a grey sky. LAC. P.
Whyte, too, reveals sound knowld
edge and fluent handling in "Bush
Station, W.A.C." LAC. R. Graham, 1
of Vancouver, i n "Navigation t
Flight" deals with snowcoveredl
mountainous country, and Cpl. G.
Legge sounds the dramatic note in
"Atlantic Rescue". LAC. S.S.H.
Williams is effective in his two
watercolors "Take-off" and "Lan-
caster at Dawn", and LAC. Rein-
blatt, Montreal, who won prizes for
both oils and drawing sends a por-
trait of Cpl. Seagar and, by way of
contrast a boldly handled work call-
ed "Apple Trees". SL. H. E. Jones
favors watercolor and has good
things in "Vancouver from Grouse
Mountain" and "Crossing the
Hechte Straits", LAC. T. L. Cook
is observant and precise in "Em-
barkation", a work in tempera, and
F. M. Ferguson has an ambitious
oil of a factory, stretch of country
and cloudy sky called "Snow Fore-
cest". Air Vice Marshal F. V.
Heakes finds his inspiration in New-
foundland, a storm being one of his
offerings. FL. R. Hyndman is ef-
fective in his portrait of Mrs. Nor-
rnan Taylor, and FS. D. Y. Mc-
Millan working in watercolor em-
ploys the silhouette of the Chateau
Frontenac, Quebec, as a background
for a plane and shipping in

, 'Guards of the St. Lawrence' . FS.
S 'J. D. Taylor, of Outremont, sends a

subtle work in pencil called "Maple
Tops", and FO. E. W. Whiting, of
Yorkton, paints a self-portrait with
two grain elevators supplying the
local color. Cpl. C. P. Clark, Otta-

; wa, in "God Speed Victory" pict-
ures an old man with a rosary,
while LAC. Raphael Woolf has
"Fire Bombs in the Next Street"
which is reminiscent of some of the

, English war records works.
Some of the contributors paint

less exciting things for relaxation
AW2 L. Bruce-Robertson in "Peace"
pictures a barn, fence and tree un-
der snow; Cpl. R. M. Dingle (W.D.)
finds a bit in Algonquin Park: LAC.
I. Galles essays a Cape Breton
landscape; Sgt. R. Hersovitch in
"Manitoba Scene" employs red
elevators and a house on a sunny

inter day; LAC, J. B. Lawry shows
'-run at Gander Lake with fig-

s at sunset, and PO. C. W.
rrnan selects watercolor for
hing Village" and "Lunenburg".
lentIon a few of those who for
ment banish thoughts of war.

:CAF Art Exhibition
Opens Next Weekend

Art Association of Montreal

Sets August for H. Southom's
Private CoUection



(R. C. A. F. Photo.)

AWL MARG. PICTOU is the subject of the above watercolor
portrait by Flt./Sgt. D. Y. McMillan, of Ottawa, included in the
R.C.A.F. exhibition of paintings and drawings now being shown in
the galleries of the Art Association of Montreal. This collection of
works in various mediums carne to Montreal through the courtesy
of the National Gallery of Canada, Ottawa. AW1. Pictou. a full-
blooded Indian girl, is a member of the R.C.A.F. Women's Division.

(R. C.A.7. Photo.)

CPL. SEAGAR (RIGGER) by LAC. Me-Reinblatt, of Montreal,
is in the R.C.A.F. exhibition of paintings and drawings now being
held in the galleries of the Art Association of Montreal. This por-
trait in oils captured first prize of $75 in "A" class when the exhibi-
tion was inaugurated at the National Gallery of Canada, Ottawa,
through the courtesy of which institution the collection has come to
Montreal. LAC. Reinblatt also .won a $10 prize in "B" class for a
drawing entitled "Daily Inspection." The 127 items shown here
were selected by a competent jury from over 700 entries.

MAPLE TOPS, a pencil drawing by FM-Sgt. J. D. Taylor, of
Outremont, Que. , expressive in line and delicate in velues, won
fifth prize in "B" class at the R.C.A.F. exhibition of Paintings and
drawings by personnel of this force, which, after its inaugural at. the
National Gallery a Canada. Ottawa, was shown in the galleries of
the Art Association of Montreal. closing earlier this week. The col-
lection, which contained much diversitled work of a generally high
standard, is now on tour. Flt-Sgt. Taylor effectively employs the
graceful boughs as a screen through which a snow-dusted church
building can be seen. 	 R.C.• .7. Photo

Southall, Collection
Is Rich in Variety

contilfigArttitC;AIRI
Good Group of Canadian

Works at Art Gallery

I Here from Ottawa for exhibition
' ta the private collection of pointillist;
belonging to It S. Southern, C.M.G.,
the works, effectively erranged in
two of the galleries of the Art
Association of Montrent, revealing
ti liberal end open mind. The paint-
ings by F.uropean masters, fine ex-
envies of their kind, extend (coin
the earlier artists to a few of the
Moderniste still with us. Further,
there is evidetivo of the collector's
confidence in the qualitiee of Cana-
dian painters, this eection generally
being confined to membera of the
Group of Seven and others of kill-
shied viewpoint and close to a dozen
sketches by Tom Thomson. The
whole makes a very interesting
show and while a few individual
examples have over the years ap-
peared in loan exhibitions here it is
a pleasant experience to again re-
fresh the eye with the lovely tonal
values of Courbera "La Femme aux
Gants'' and the robust, and solid
painting of the beached boat-s. foam-
capped %eaves, distant sail and the
maeslve bulk of the cliffs In "Les
Rochers, Etretat" from the same
brush. By this painter, too, are
"Black Pool", with Its well man-
aged deep greens, and "Dans le
Bois: Neige", him-keel by a convinc-
ing suggestion of raw, damp cold.

Of a more clement season are two
works by Corot—"Normandie
Ferme" showing cattle under trees
in full summer leaf and fowl forag-
ing in the shaded grass near build-
ings, and "Dunkerque Harbor" with
quay, nearby vessels and distant
shipping, both being of the period
when statement was direct. By
Boudin is "Coast Scene", a work
with a lovely cloudy sky, showing
buildings, sandcart with horses har-
nessed tandem, a black beached
boat, women on the shore and build-
ings near a mole that stretches to
deep water with shipping near the
opposite shore. Shipping in the
stream is the centre of interest in
the work of Jongkind, called "The
Scheldt," and in "Le Deux Raies,

.Etretat" Matisse paints the brown
and the white fish resting on a
pile of seaweed on a pebbly beach
and in the distance the cliffs with
open arch. From this brush also is
"On the Edge of the Sea"—a woman
drying herself in a room,

The portraits show variety in
technique—"Portrait of the Artist's
Son" by Cezanne, broad and free.
furnishes contrast with the meti-
culous handling of Ingres in "Por-
trait of a Young Man" and the dis-
ciplined brushwork of Fantin-Latour
in his portrait of "Le Jeune Fitz-
James", a fresh-looking boy with
close-copped hair dressed in black
with a white collar, while "Head of
a Woman" by Toulouse-Lautrec,
loose in treatment and rich in the
suggestion of its telling accents, re-
veals still another approach to por-
traiture. By Ernest Fosbery, P.R.
C.A., of Ottawa, is a capital portrait
of the Hon. T. Ahearn, while in a
manner far removed from the pre-
cise formality of a Board Room
portrait is "The Student" by Modi-
gliani, the lad, long of neck and
auburn-haired, apparently having
over studied.

Powerful in handling and sugges-
tion is the one work by Daumier
called "L'Evasion", a man making
his escape down a high wall by
means of a rope.

Works by three of the Impres-
sionists make appeal—"Port d'Ar-
genteuil" by Monet showing spans
of a bridge and small sailing boats
at anchor, the rippling water and
the reflections playing an important
part; "River Scene at Bougival", by
Sisley, with women under a shelter
off-shore washing clothes in the
tree-edged river, and "Paysage aux
Environs de Louveciennes" by Cam-
ille Pissarro, with a peasant woman
in the road, buildings screened by
trees and in the background rolling
grassland, a work enveloped in a
beautiful mellow light. Lacking the
power of suggession possessed by
these three men is "La Rue de Paris
a Sannois" by Utrillo—a row of
shops with the shuttered windows
of dwellings above, a work that
makes no claim to subtlety.

By Odilon Redon is a decoratively
treated bunch of poppies, daisies
and other blooms in a vase which
must be firmly based to bear the
mass without spilling, while the
skill of Fantin-Latour as a flower
painter is shown in a small paint-
ing of pink and white roses done

with hie habitual attention to fr., el
and ability in suggesting the fragil-
ity of the petale.

Bosboom Is represented by "Mon-
I tery" interior with monks at
vorship, effective in lighting and
good in values, while others In thii
group of Euroneen paintings are a
still life by unique, ii landscape! by
Derain, ;dill life by Picasso, a Elver
scene by Weissenbruch, two exam-
ples by Gauguin, a Venetian sceiia
by Michele Marieschi and an Ita-
lian landscape by Nicolas Pourain,
Lite last-named work having bders
Israelited to the National Clattery,
of Canada by Mr. Southern.

There are many items in the Ca n •
edam group to excite envy. Theie
are several works of generous scale,
but there are also a number of
bk etche:-; which all that need be
said with a spontemeous directness
often lacking ill "important" paint-
logs. Generally speaking the col-
lector has succeeded in assembling
good examples throughout. Shown .
here is "The Tangled Garden", by
J. E. H. MacDonald, R.C.A., whic, .
excited abuse when first shown
years ago, a work which might be
counted, from the publicity point of
view, one of the most valuable as-
sets of the Group of Seven. At
title time and in this weather it
would be almost impossible to work
up even a mild "peeve" with this
painting of varicolored blooms In a
garden backed by a house. It la
straightforward painting, bold color
and agreeable arrangement, but in
past times it acted on the critical
nerves like a blockbuster. Front
the same brush is "Northland Hill-
top", a work that must be com-
pletely satisfying to the lover of
wild places who uses his eyes. It
Is lovely in color this stretch of
ruddy, hilly country as viewed from
the height In the foreground. Here
is an outcrop of rock and a clump
of dying trees, while a downward
glance reveals a glimpse of water
of beautiful blue. Over all is a
peaceful sky with clouds totally
lacking threat of bad weather.

A. Y. Jackson is strongly repre-
sented with characteristic works,
some suggesting bleak country safe
from settlement for centuries and
others where the pioneers have not
labored in vain. Admirers of this
.painter's performances can almost;
fit the scenes to such titles as "Grey
Day, Les Eboulements", "Muskoka,
Autumn," "Grey Day in th Lau-
rentians", "Algoma, November,"
"Northern Landscape" and "Road
to Chicoutimi."

The work of Arthur Limner. A.R.
C.A., is also shown in wide range.
Pattern is always important and in
cloud forms there is often an "echo"
of the contour of the land beneath,
but there is strength to the painting
and the dramatic note is occasion-
ally sounded as in "Rain, North
Country" where the scurrying grey
clouds and wind-whipped water
dictate a run for shelter. Among the
titles are "Mattawa," "De d'Or-
leans", "Mountain Lake", "Northern
Rock, McGregor Bay" and "Evening
Silhouette", which shows a rocky
shore, gnarled pines and a band of
crimson cloud in the darkening sky.

The strongly individul work of
Lawren Harris has good represent-
ation with "Grey Day in Town"—
houses fronted by a road covered
with thawing snow, while other
works include "Bylot Island,"
"North Shore, Lake Superior."
"Icebergs" and "Fishhouse, Cold-
well, Lake Superior.

F. H. Varley, too, is represented
by a group of good, spontaneous
sketches which reveal the colorist.

The sketches by Tom Thomson,
who was drowned in Canoe Lake on
July 8, twenty-seven years ago.
make a good group. Some are
slight—quick impressions of bush in
'autumn, while others have been
carried farther like the one of a
row of trees in autumn leaf screen-
ing a lake. There is, too, a capital
sketch of dark trees silhouetted
against a grey sky and water.
Birches in snow is another good
impression. Some suggest the work
of a few minutes, but the salient
facts are seized and the essential
values captured.

Portraits of Janet and of Ethel,
two comely subjects, are good ex-
amples from the brush of Lilies
Torrance Newton, R.C.A., while
from the same brush is a , portrait
of H.S. Southam, loaned by the Na-
tional Gallery of Canada.

"July at the Lake" is the work
of Anne Savage, while there are
four examples by Henri Masson,
"Sweeping the Rink" also being
gift to the National Gallery by Mr.
Southam. Sarah Robertson is re-
presented by "Coronation" and "Bird
Market" is by Lillian Freiman. By
Prudence Heward are "Child's Por-
trait", "Anne" and "Farm House
Window."

Loan Exhibition574 4At ALAT,Sii6
The collection of pictures of 1.1

H. S. Southern of Ottawa, che
Man of the trustes of the Nation
Gallery of Canada, which is now
being exhibited at the Art Associn-
lion, brings here some fine modern
French works together with a not-
able display of work by some re-
cent Canadian painters.

Canadian work makes up the
greater part of the exhibition and
most of it is by members of the
Group of Seven. There is no large
picture by Tom Thomson, but a
group of small, brIllient sketchea
by him is one of the outstanding
features of the collection. Several
big pictures by J. E. H. MacDonald
Eire here, from Mr. Southam's col-
lection or from the National Gal-
lery. The much admired 'Tangled
Garden" is one of these and there
is a line "Northern Hilltop." A. Y.

,Jaekson is svell represented by
pictures and sketches, and there I
are some of the most characteristic l
of his works, with his interesting
curved patterns of snow and rocks,
which he often carries over into
the sky also. A number of pictures
and sketches by Arthur Lismer in-
elude some of his best work, with
some that. are less sucessful; not-
able are eeveral of blue waters and
red rocke in northern lakes. nLsasovf-
ren Harris is represented by a !
number of his formal d

ig

Icebergs, mountains and skies.
Other Canadian painters whose

work is in this collection are Mr
Torrance Newton, by whom there
are two excellent portraits of girls
and one, less successful as a pict-
ure, of Mr. Southam. A good
portrait k by Ernest Fosbery, and
there are portrait studies by Pru-
dence Heward and a landscape by .
Anne Savage.

Ingres, by whom there la a head
of a man, is the oldest of the
French painters represented. Three
pictures, a big sea shore scene, a
dark gorge and a show picture are
by Courbet. and there are small
works by Corot, though none of
them are very important. An ad-
mirable, broadly painted, study of
a man sliding down a rope by
Daumier, is one of the most strik-
ing works here, and there is an
excellent and characteristic study
of a woman's head by Toulouse
Lautrec. The collection also con-
tains an unusually green landscape
by Camille Pissarro, typical works
byClaude Monet. Sisley and
Utrillo, and examples of the work
of Gauguin,Picasso and Modigliani.

Exhibits Are Planned
By Art Association

Modern Posters and Army
Show Are Set for October

And November
Gazette  Se nLt ,20'7 / 4 4/

Inaugurating a series or special
exhibitions the Art Association of
Montreal next month will place on
display The History of the Modern
Poster. This wall be followed in No-
vel n ber by the Army Exhibition. In
October, too, the work of Stanley
Cosgrove will be displayed in the
lecture Hall, this gallery, according
to present plans, to be used through-
out the season for special group
shows, among those at present de-
finitely arranged being a collection
of paintings by Lilies Torrance
Newton, R.C.A., Prudence Heward
and Ann Savage. Tentative winter
spcluanlpsturienclude an exhibition of

At the present time works in the
permanent collection of the Associ-
ation are being rearranged and some
of the canvases are being cleaned
nd varnished.
The Association is also acquiring

additions to its growing collection
of reproductions in color of famous
paintings, the latest items including
prints of works by Holbein, Ingres,
Renoir, Boucher and Rembrandt.

All is in readiness for the open-
ing, October 10, of the Association's
School of Art and Design—the sub-
jects including drawing and paint-
jing, basic design, modelling, corn-

ercial art and the history and ap-
reciation of art. The staff, under
rthur Lismer, A.R.C.A., principal

oniclesducational supervisor, is asiow 

Gordon Webber, instructor inll

a islidcre

s cla;ssjesac;

ehdne,sign

	

qEutehse l Gs.eadteh, TJ uonn.-
, ancour, drawing and painting; Al-
i an Harrison, commercial art; Aud-
ey Taylor, teacher training and

or groups; Ann D. Savage, special
groups: Irene Adshead, modelling;
Betty Jaques, children and teach-
n-s; Frances Parker, B.A., staff lee-
urer, history of art, members'
zroups, etc.; William Armstrong,
3.A., assistant instructor; Gertrude
3ent, registrar and secretary, School
if Art and Design. 

qo)  

'zof



Series at
Art Gallery,

2 2 S Army Art Exhibit
Gollery Talks Tli,
uny,at to 44-o* .4 .1'

Ail A , ,o.irition Shows 1,

dude Nnn-obiective Works

Arid Cilinese Pointings

3
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Pest years a., - o broug t to mind

by a few of the items ît the Hit
tory of the Modern Poster exhibi-

tion being held in one of the gal-
leries of the At Association of
Montreal, This group, all too small
and incomplete, reealls the era
when the poster brought good dec-
orative design and color to the bill-
boards in the streets and must, by
the frequency of new sheets, have
given returns to those sponsoring
this type of advertisement. They
are of the age when Jules Cheret,
Toulouse Lautree. Eugene Gras-sett
and Steinlen, among other gifted
artists, were intriguing the interest
and arresting the attention of tne
hurrying thousands in many Euro-
pean streets. The tendency. so the
show indicates. is now away from
abandon and gay colors, and the
old-time subtlety is missing. It may
be that the tnoaern versions intent
their ends more efficiently, but it
is questionable whether they would
prompt forming a collection of
them, as was frequently the case
with the older examples.

Lacking much of the gay color in
which he sotnetimes indulged, the
poster by Cheret advertising a Bal
Masque is effectively arranged—a
masked girl, backed by a man, with
another figure in the background—
is quietly harmonious. Baayli e
d'Allemange is the title of the ski al
by Lautrec—a German offie
horseback passing a guard out ak-Z• .

 o

his sentry box, done with a tell'. ntlaa

poster for Sarah Bernhardt in Jeaghttni74)
line. By Grasset is a theatre take

ne d'Are,. The actress grasping r farn-
flag, faces the spectator and igru.
es a rain of arrows from the enern s most
S:einlen, less dramatic, shows aterous
Apache type of his day lighting hi:s may
cigaret from the. cigar of a man- -Mg
about-town—the sheet advertising
Mothu and Doria, cabaret enter-
tainers. By Louis Rhead, in "Win-
ter Tales for Winter Nights, - em-
ploys a woman in a red cape and a
green and red figured dress to draw
attention to the titles and writers
of the tales. The German Ludwig
Hohlwein, doing the sheet for a
sporting and ladies tailor. shows a
woman. seated sidesaddle, on an ad-
mirably drawn white horse — the
animal recalling some of the good
posters' of this type the Amer..can
artist Edward Penfield used to do.
Coming to an item of 1918 by tue

etcher, lithographer and per
and ink draughtsman Joseph Pen=
nell, advertising Liberty Bonds. the
imagination of the Continental of-
ferings is absent — cranes, trucks
and a warship at a quay is a bit of
actuality capitally done in the man-
ner of the Great War drawings of
Sir Muirhead Bone. Little here to
fire the patriot to rush to the near-
est bank and buy a bundle. A bit
more lively, but still lacking in ap-
peal that makes the purchase of a
bond an imperious "must," is the
poster by Howard Chandler Christy
of a comely young woman bearing
the Stars and Stripes above march-
Mg troops. W. H. Gispen has a pos-
ter for the Rotterdam-South Amer-
ica Line which introduces the prow
of the liner Aldabi, not too literal
in conception, and Jean Carlu
makes effective use of unusual fish
in his sheet for the Monaco Aquar-
-ium. From here the modern in-
spiration and technique  take charge,
though telling use of photography
is made by the Spaniard Cutala in
"Let us Stamp out Fascism" — a
sandalled foot pounding a swastika.

This collection which comes from
the Museum of Modern Art, New
York. will probably be shown until i
the last weekend of the present
month.

Poster L\hibition
Recalls Former Days

—

At	 isociat;on Show Has
Wc	 by Cheret, Lautrec,

Grossett n rd Steinlen

-	 - ------.	 ,

Cosgrove Paintings
On Exhibit This Month

The Art Association of Montreal
has arranged an exhibition of the
paintings and drawings of Stanley
Cosgrove, which will be held in the
Beaux Arts Museum, 1379 Sher-
brooke street west, from Saturday
until October 30. The museum is
open every day from 10 a.m. to 5
p. m. and on Sundays from 2 p.m.
to 5 p.m. Entry is free on Wed-
nesdays, Saturdays and 'Sundays.

Club.

Star. uct ,444
Invitations Issue
For Art Exhibition

The president and council of the
Art Association of Montreal have
issued invitations for the opening
of an exhibition of paintings and
drawings by Stanley Cosgrove to
be held at fh—e Museum of Fine
Arts, 1379 Sherbrooke street west,
on Saturday, October 7th at three
o'clock. The exhibition will remain
on view until Monday, October
30th.

	(-0.A \ tsi 	.tvig

AI' 	—A THE EXHIBITION of non-
objective paintings at the Art As-
eoclation of Montreal gallery a

, talk will be given at 4 p.m. tomor.
I row by artist-exhibitors on the ab-

1 stract paintings on view. .
•

Admis-
slon is free. ,.	 .. 	... .

Ki t

Paintings,  Drawings
By Stanley Cosgrove

Gazette Oct.14/44
Vork Done in Mexico Dom-

inates Exhibition at Art
Association of Montreal

Paintings and drawings by Stanr
ley Cosgrove hold the walls of the
Lecture Hall of the Art Association
of Montreal, Mexican themes being
the dominant note. In the main the
landscapes tend towards the stark
and grim, with bare stunted trees
and cactus playing their parts. Still
life subjects, too. are among the
items shown. There are women who
carry baskets of fruit on etheir

heads and a Mayan profile which
is interesting as a type. More cheer-
ful color is evident in "Lassitude"
—a girl in a red blouse, the same
tone being employed in the dress
of "Young Girl". Red is also used
in the background of the portrait
called "Eileen". There is more at-
tractive color in "Banana Trees
near Cuernavaca", and also in

"The Buggy" which shows the ve-
hicle travelling on a country road;
in "The Red Train" and also in

"The Blue Trees". Nudes are shown

in color and in black and white, the
drawings generally showing a vig-
orous line. The foreword to the
catalogue, by Miriam Chapin, states
that the work shown is the result
of Cosgrove's four years' stay in
Mexico on a provincial fellowship
He travelled about the country and
then settled in Mexico City, work-
ing with the mural painter Jose
Clemente Orozco.

"He profited greatly by his asso-
ciation with Orozeo, but his work

Army Art Exhibition
Opening Next Week
Gazette Oct .28/44

Maj.-Gen. E. J. Renaud to In-

augurate Canadian Show

At Art Association

w an it i e cgtoo thin

Army Art Estehiliete• beiag held

in the gollei nos of the Art AtitiOCIti -

lltill Ot.
	IS li111101111PD( 1

the 	ol that. Institution th.it

Sgt. C. K.	 Wilt) lI Ill ehiage

or the show, mil he hi the galleries

chilly WW1 Will J-IIVS` tittits. SDOCIBI

gallery 1;11ks w ilt be g l ow , mi Fr i„

cloy attertioon rd. 4 ohaock.

Soon to open in the Igo-lure 111111

will be R "Non-Objective" exhibi-

tion. the ortists contrionting to It
being 	111.;iwillicit, Henry K v e.

leig h livid Gordon Webber. Thia,
11C1'Or(1111g, to the Indict:in, Is be-
lieved to be the first w holly nb-

eollection exhibited in Mold-

real. Ttillas on nbstriirt pointing will
AIN° bsi given during the course

of the show.
For December Is promised an ex-

hibition of the outran -1gs of 1e.io

Weng and (.111411g contem-
porary Chinese artists, while in the

sonic month, in the Lecture Hell,

-will be tin exhibition of work by
four Mon tree  1 women pa inters- -
Prudence Howard, Lilins Torrance
Newton, Anne Savage and
Ethel Sentir.

4'.0twertili Mid Te014

Foe Soldiers to Begiu

, 11 , 1 	ceminlitee of the War Sera
2 vices' Sunday Selieti of the
Montreril Art Associntion which is
beginning work kw tho seeonit
season l..i es follows: Chairman,
Mrs. Sydney G. Dobson; commit.
tee members, Mrs, M. Burke
Atkinson, Miss Roeberta Beatty,
Ili's, Pierre Casgraln, fiend.
Geolfrion, Mrs. Con:dent Gendreau,
Mrs. John Langdon, M .1. Cecil
McDougall, M rs. Geoffrey Porteous,
Mrs. Nornum Rankin, Mrs. G. Vice

tor Whitehead and Mrs. Artitur
W. Young.

The conunIttee plans a series of
Sunday concerts end teas at tha
(;allery of the Art Association
when gueste \yin be returned sol-
diers at present in hospital. Miss
Frances James, Canadian radio and
concert artist, will he sololet at the
first concert on Sunday afternoon,
November 5th.

WARTIME _ ART—' 'Obstacle!

--Course— is the title of the
pen and ink drawing by Pte.
Ernest Harris, Corps of Mili-

tary Staff Clerks, and "Sap-

per Atherton- is the name

of Sapper Don J. King's

water-color portrait. King

is with the Royal Canadian

Engineers. Both are exhibits

in the Soldier Art Show
which opens today at the
gallery of the Art Associa-

tion, 1 379 Sherbrooke St.

W. The show, whiqh features

63 canvasses by soldiers
serving abroad and in Can-

ada, has been presented in

Washington, New York, Ot-

tawa and Toronto, in all of

which it received highest
praise from critics.
—

and fifty posters, sent mi tour m,
the Museum of klndern Ail of
New York, and now helm; sho‘vn
at the itit A ssociation of Mont-
teal, affodsr summery account
of the history of that form of are
The mearliest exaples in trill
exhibition date from the 11490s'
end include works by some famotia
Frenchmen, Steinlen, Gressel.
Toulouse-Lautrec, ChOret end
at hers, while among the earlier
English desieners there ia Joseph
Pee anet and mong Americo ea

Howard Chandler Chrlai v. The
latest specimens are twin; recent
cules and eome front many coun-
tries, though tne ITNIjOrily of them
nve American. Some of these are
as pictorial as the early ones, hut
formal or abstract atvle.

* *
In the lecture room of the ort

gellery an exhibition of a large
enumber of works. oil paintings nd

'irawings. bv Stnnlev Cosgrove has
lust been opened. There are 501110

interesting drawings, of which
seme of the simpler studies of fig-

turns and heads nave. clean, Pure
lines in pen or pe rtil. The oil
sketches, all of which art small,
show a great diversity of met hod
and style. There are a few effec-
tive Canadian landscape sketches;
some others of places in Mexico
are less convincing. One or two
portrait studies are quite success-
ful; and there are many little
studies of heads, which refige from
those which are almost natural to
others which are hardly human.
There are also R few studies or
rough su u,.sestions for religio
mposit tons.s

 I

ibitions

_t o
ton a
t1

twe
8(944
sen forty

i	 is his own", reads the foreword.

l	 "Where the Mexican is often viol-
t	 ent and bitter, Cosgrove is serene

and intimate. No master could ever
have taught him to trace that pure
and lovely line, to mix those ex-
quisite and unearthly colors, or
could have endowed him with the
contemplation needed to distil this
timeless beauty. . . ."

Next major offering in the gal-
leries of the Art Association of
Montreal will be the Canadian
Army Art Exhibition which will
be opened by Maj.-Gen E. J.
Renaud, C.B.E., D.O.C. Militaey
District No 4, on Thursday night
at 8.30 o'clock. The inaugural, which
will be informal, will be open to
members of the Art Association and
to invited guests. This collection
comes here after a successful tour
of places in the United States. It
will be displayed in the upper gal-
leries.

Early next month, too, will be a
group show of three Montreal art-
ists whose works will be displayed
in the Lecture Hall. Those contri-
buting to this exhibition will be
Gordon Webber, Fritz Brandtner
and Henry Eveleigh.

This week-end will furnish those
interested with the last opportunity
of viewing the exhibition of paint-
ings- and drawings by Stanley Cos-
grove. \\ litt:h ale being shown in
the Lecture Hall.

SARAH FISCHER
CONCERTS

at the ART ASSOCIATION
of MONTREAL

for the Benefit of Canadian
Musicians

23rd CONCERT
Under the distinguished patronace of
Her Royal Highness, The Princess Alice,

Countess of Athlone
TOMORROW, DEC. 6th, at 8.45 p.m.

Madeleine RAYMOND
reln,po set 	Prarr , t. httprovtsost

LORIN
rolora•ura S4,p,ano (15 yesos old

'•TIR PTNICII SOrF
'st	 1:	 I--	 6. 	1)
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7  *
tf ADDRESS on the Canadian
'V . Art Exhibition will be given
p.m. tomorrow at the Art
iation of Montreal Gallery by

K. Redfern. of Toronto.
ant Redfern is on the direr-

of Auxiliary Services
y) and in charge of the ex-
on, which Nvill continue until

end of the month. The public
invited. There is no chary
admission.

71-16 •rT 1944
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..., Abstract lit-arks Shoi
- — - I	 n''r In the Lecture Hall is an 'ex- Itrhily C...ii'r Painting , by Fritz Brandtner, Henry Eveie h I

1 hibition of non-objective painti gs !
For Art Association fering out of the ordinary as far

and Gordon Webber makes an f- .
as Montreal is concerned. It will
Probably interest some and amazeothers. They must be approachedwith an open mind and it is im-portant to remember that they arenon-objective in theme. Otherwisesome of the designs seem a glori-fication of the aimless patterns that i '

An addition to the permanent some persons pencil on a pad when
Montreal was announced this week
ebllection of the Art Association of ; pnesnteinn ignsgo tvoe r aa boring

telephone
    rec 	 vrecitalasl a ofe

 that
 1jn 'the acquisition of an oil _ la_ y ! in the present instance the creators n

—_ .
have set about the job in cold blood IEmily Carr, the British Columbia fun out of it. Webber is generally

•

and apparently have got a lot of .artist and author who recently con- 
a trifle more compact, precise and

; eluded a successful exhibition at the controlled in his arrangements of
Dominion Gallery, 1448 St. Cather- lines dots and dashes in quieti

:!! ine stre et west The canvas entitled color' than E 	's 	who does
"Indian V'll g , Alert Bay" is typi-cal of the period when she travelled, :many of his oils in bold sweepsthe coast and 

found totem poles of being reminiscent 
of oysters on the

of varied hues, a favored themeabsorbing interest, as was evident half shell with what might beand 
watercolors recently exhibited

in a fair proportion of both her oils pearls 
awaitina! discovery. He isI here. The Art / Association

	with such titles as "Comment on
picture the only one w6ho clarifies his aims .

' shows totem poles flanking a 
flight. Religion", "Process of Thought",

of stairs from old varicolored build-

draped with a tarpaulin. Incidente' item so is probably not the correct

1

	Sun" and 'Symphony No. 3", the

ings in the background, more of the "Love Fugue", 
"Overture to the

totem poles being seen above distant '
 "Study of a Pleasant Emotion"  ,structures. In the 

foreground three, last named in fact actually suggest-
figures 

are. seated while nearby is ;rig something 
in nature—the rippl-

a standing Indian working 
on a ing of water after a stone has been

large 
canoe, its odd prow partially, thrown in, though viewing this

ally, this painting, reproduced in thing. Brandtner in the main shows
colors, was used to embellish 

the a generally firmer structure , in his
dust-jacket of Emily Carr's book imaginings and has evolved some
Klee Wyck 

which was awarded the nice color arrangements.Governor-General's prize two yearsago. This 
work was followed by	 .:;!. 	..:. 	.,."The Book of Small" and she re- iliarny Art Exhibitcently announced that a new vol-urne "The House of All Sorts" and	 The other current attraction is"Bobtails," written in two . parts ,	 Canadian Army Art Exhibitionwas soon to be published.	 ',. ei two of the upstairs galleries.+	 +	 sa 	1 Here the eff_rings are the work of

I
' 1 Canadian soldier artist: ii,, Car .,,, .--not. official var srtisis bin tI..-eLyric  spai s 's .e has been ocLupa•ci1 in the task. The stand..ird varies;as is natural since some of the

i
I

students.
performances are by former art !

____

_ocol Permanent Collection

Now Includes "Indian
Village, Alert Bay"

Inaugurated in Mae a in the
spring, shown in Toronto and later
In the Corcoran Gallery at Washing-
ton, hi the Metropolitan Museum of
Art, New York, and in other United
States centres the Canadian Army
Art Exhibition was opened with a
private view in the galleries of the
Art Association of Montreal last
night. The collection, due to remain
on view for three weeks, is the re-
sult of the contest. Instituted last
November by the Army Directorate
of Auxiliary Services at Otta,Wa,
designed to produce artistic records
of the everyday camp life of Cana-
dian soldiers painted by soldiers
throughout the Dominion. The work
done in leisure time produced some
400 items for submission to the
jury of selection. 63 being chosen.

Interest will be shown in the
three watercolors by Spr. Bruno
Bobak, R.C.E., who carried off first
prize with "Cross-Country Convoy"
—army vehicles travelling a rough
road: "Church Parade," and "Win-
ter Scheme, Petawawa," IA snow
scene Ivith leaniSig tree and a lineof troops on the snowelad level that

, stretches to high banks with a ranger of hills in the distance. which was
purchased by H.R.H. Princess Alice.
His handling of the medium is freeand vigorous. Pte. Clare Bice.
R.C.A.M.C.. shows the practiced
hand in "Army Cooks." an oil. and
in his watercolor of two figures ona cot reading letters. called "Mall."
Spr. Harry Alin. R.C.E., in "Bridg-
ing,'•  has a broadly brushed inwatercolor.

L-Cpl. D. F. Boulton. R.C.E., in
his watercolor offers portraits in
'Tomorrow's Lecture ' and in"Route March," while L-Cpl. RobertBruce. P.R.O.. goes in for the mas-sive in "On Your Own Time," asoldier ironing. Sgt. R. T. Finlay-
son. R.C.E., has portrait—"Young
Soldier" and "Sergeant:' S. Sgt.George T. Foord. R.C.E.. is sucres-
fui with "Huts in the Rain" and
'The Movies" the latter showing
soldiers plodding through deep
snow to the Grenade Theatre. There
is animation in the card players and
other figures in "Visiting Day,
Kingston Military Hospital," by L.-
Sgt. David K. Grace. R.C.F., and
treatment is free in "Gun Crew," a
watercolor. and "C-90151" a pastel
portrait of a soldier by Sgt. Frank
Hazlehurst, R.C.C.S. Humor is not
lacking in the group of soldiers .

,
striving to keep warm in the water-

Collection Inaugurated at
Ottawa Arrives After

United States Tour

ARMY ART EXHIBIT
HAS OPENING HERE

Bdr. Donald Sexton, R.C.A.,
sounds a humorous note in "The
Toastmakers," a group about a
stove, and suggests noise in "Ses-
sions at the Legion," with its
animated crowd Yearing men per-
form a piano duet. A pastel group
and 'pen and ink sketch are by Sgt.
Charles Redfern, R.C.O.C., while
figures and traffic are stressed in
"Downtown Vancouver" by Spr. J.
L. Shadbolt, R.C.E. Men stripped to
the waist labor in range of bursting
shells in "R.C.E. Bridge Building,"
a capital watercolor by L.-Cpl. J. B.
Rennie, R.C.E., and Sgt. M. R. Ting-
ley, R.C.C.S., in "Entanglement"
shows, in five small ink drawings,
an infantryman's struggle with bar-
bed wire that strips him of all but
his helmet and rifle, and leaves him
"pep" enough to charge.

Ne. Mary E. Wilson, C.W.A.C.,
in watercolor, shows the turned-out
contents of a 'kit bag in "Forty-
Eight' a L.-Cpl. Cathryne Blackley,
C.W.A.C., depicts "Decontamination
Squad," and Pte, Molly,' Lamb,
C.W.A.C.S„ besides "Meal Para,"

color "The Stove" by Spr. Don J.
King, R.C.E., and Pte. Evan Mac-
Donald. C.A.C., is effective in hia
oils "Winterized Marquees" and
-Hut Orderly" showing a sol-
dier pushing a mop about the
cots while he reads a letter. Sgt.
Tom Miller, R.C.E., has three
portraits, the most striking being
a pastel of comely Nurse Campsall.
Portraits, too, are the offering of
Sgt. F. T. V. Savard, R.C.E. "Sally
Ann, Petawawa" by Spr. Norman
Kucharsky, R.C.E., shows soldiers
going into the cosy looking Salva-
tion Army Hut on a cold winter
night, while Pte. Walter Brown,
R.C.O.C., finds a good watercolor
sttbject in "Drill Hall, Simcoe."

in oils, has "Dinner Parade" and
"Pay Parade" in pencil.

Not entered in the contest and! lent to the exhibition, according to
the Art Gallery statement, are six' untatalogued works, that are out-
standing in the knowledge and
technical ability displayed, by Pte.
R. E. Lougheed.,

Showing marked skill are a cou-
ple of excellent oils done in the
vicinity of a basic training centre
near Valleyfield—two broad-back-
ed farm horses near a barbed wire
fence showing interest in a sentry,a convincing impression of sunlight,and "Compass Reading" with a
sergeant regarding the instrument
as an offi0er in a staff car in a gui_
ly studies 'a map. In the same medi-
um are "Canadian In the Aleut-
ians," a young, alert soldier grasp-
Mg his rifle with a mitted hand,
and a portrait of D. MacKinnon,
wounded at Casino, done at Ste.
Anne's Military Hospital. It is good;in arrangement and confidently

!handled. His other offerings aretwo works in charcoal—"Route
March Ack-Ack Formation" withtroops in spaced single file passinga farmer's cart, the work revealinghis skill in drawing horses, and a
spirited work showing a machine
gunner covering advance of infan-try.

Others exhibiting are: CP1. J.Roland Edgell, Gnr. Samuel Good-man, RCA .: Pte, Ernest A. Harris,C.M.S.C.: Pte. H. E. Herbert,C.W.A.C.; Lt. Beulak Jaenicke,C.W.A.C.: Gerard Labrie,L.-Col. C. C. Lindsey, C.A.C.: Cpl.G. J. Munro, R.C.E.: Cpl. HarleyParker, R.C.E., and L.-Cpl. David S.Payne, R.C.E
^

GEN. RENAUD OPENS
ARMY ART SHOW
Gazette NUv03/44
Many Attend Private View of

Paintings at Local
Gallery

Several hundred guests attended
the opening of the Canadian Army
Art Exhibition, by Maj.-Gen. E.
Renaud, C.B.E., District Offi
Commanding Military District No. 4,in the Galleries of the Art Associa-tion of Montreal last evening.

Gen. Renaud and Mayor Adhem
Raynault were met upon their arival by Dr. C F. Martin, president
Art Association, Mrs. Martin a
members of the council and escortto the galleries where Dr. Mart
welcomed the general who inshort speech, declared the e
hibition open. The Mayor al
made a few remarks.

Among those attending were DWilliam Hickson, Miss Mabel Hicison, Mr. Arthur Browning, Mi. WB. Blackader, Mr. and Mrs. R.e , r. and Mrs. Mostyn Lewis,Maj. N Southward, Capt. Paul W.Earl, R.C.N.V.R., and Mrs. Earl,Cmdr..J. E. McFetrick,
and Mrs. McFetrick, Air Commo-dore R. A. Delhaye, R.C.A.F., rep-.reaenting Air Vice Marshal AdelardRaymond, R.C,A.F.; Mr. E. de B.Panet, Mr. and Mrs: H. E. Rawiings,. .. Bovey, Mr, Henri Cavill, Miss Marjorie Bew, Mr. E. RAnghern, Mrs. D. K. Gowans, Mrs
G. P. Hedges, Baroness Geraldine
C. Wrangel, Lt.-Col. H. G Rossand Mrs. Ross, Mrs. J. L. PickeringMr. William J Grant, Wing CmdrC. W. Cros:land, Mrs. Philip Levy,
Miss Juliette Lavoye, Mr. A. J.Livinson, the Consul General ofDenmark and Mrs. G. B. HollerMrs. G. .T. Glen, Mr. A. Guy Ross,

—
Mr. J. C. Lallemand, Mr. FredBeique, Mrs. W. E. Butler, Miss J.L. McConnell, Miss Frances Golt-
xGlialre);,	 1G;. B6. Ealqeret: l‘sloin.! 1134.1MissEdith Baker, Mr. C. Hessey-White,1
Lt. Peter Hessey-White, R.C.N.V.R.; IM rs. Charl es Pick, Miss Florence,
Seller, Mrs. Julius Griffiths.

Mr. Stanley B. Lindsay, Capt.W. B. Earl, Lt.-Col, C. A. Brosseau,
Capt. H. Gevantman, L.-Cpl. andMrs. J. B. Stirling, Mr. and E. K.Robinson, Mr. Sydney Field Mr.and Mrs. P. L. Walker, Miss MaryE. Campbell, Miss F. E. Currie,Miss M. E. Currie, Mrs. Furse, Miss
Violet Coderre Fox, Miss Julia!McFee, Miss Alice James, Mrs. F.P. Shearwood, Miss Josephine E.Burgess, Mr. and Mrs. K. S.Barnes, Mrs. James Hutchison,Miss Eleanor Williams Moore, Miss
Jean Garrett Mrs. F. H. $proule,Mr. Albert E. Poad, Mrs. E. M.Renouf, Mr. Arthur F. Saunderson,
Mr. Frank Wise, Maj. C. E. Bou-
chard, C.W.A.C., Mrs. Florence

Long Holiday Closing!

l Of Art Association/

Building Shuts Today at 1
Until Tuesday—Same at i
GazetOwbe;23/44 I
In announcing in this column last

I

week the closing of the galleries ofthe Art Association of Montrealover the Christmas and New Yearholidays mention was made of thefact that consideration was alsobeing given to the possibility ofshutting this institution today. Such
decision has been reached, closing.t' 	g set for 1 p.m. today untilTuesday. This schedule will be fol-lowed in the case of the New Yearweekend.

- ---- -- -

WINTER SCHEME, PETAWAWA, by Spr. Bruno Bobak, R.C,E„ h' watercolor, which was acquiredby H.R.H. Princess Alice when the Canadian Army Art Exhibition was inaugurated in Ottawa last spring.This work is on view at the army show now in the galleries of the Art Association of Montreal. Spr.Bobak's first prize watercolor, "Cross-Country Convoy," later bought  bss the art committee of Hart House,Toronto, is also in the collection shown.	 Canadian Army i'hotn.
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an. SydenhamB. Lindsay Lady Marier, Miss Mar-jonc Allan, Mr. and Mrs. H. J.Wynne, FO. and Mrs. MauriceHecht, Miss Mabel K. Holt, MissIsabel Davies, Miss Gladys M. Fra-ser, Mrs. J. Edouard Dupuis Mrs.Lansing L 's, i s GwynethLewis, Mrs. R. A. Brock, Mrs. L.Fitzgerald, Miss Edith M. Reynolds.Mr. Gordon E. Pfeiffer, Mr. andMrs. M. W. Hodgson, Miss DaphneHodgson, Capt. M. P. Beauvais, MissP. Lavoie, Lt.-Col. and Mrs. J. K.Wilson, Mr. and Mrs. Gratton D.Thompson, Mr. J. Russell Martin,Miss Winifred Parker, Mrs. H. P.Adams, Miss Marion Locke, Miss K.D. Malcouronne, Mr. P. E. Leroux,Mr. Arthur Amos, Miss FrancoiseMineau, Mr. Medard Raymond, MissHelen D. Locke, Mrs. William Leg-gat, Mr. Arthur Terroux, Miss
Haidee Fiddes, Dr. F. W. Skaife. Mr.and Mrs. J. A. Mann, Mrs. E. S.Pates. Mr. and Mrs. J. Leslie Hodges,Mrs. T. B. Little, Mr. H. J. Humph-rey, Mrs. W. Boyd Campbell, MissAlice Lighthall. Mrs. Alan M. Gril-fith. Mrs. J. W. Fairfield, Mrs. KarlForbes. Miss Norah, L. Smyth, MissJ. L. Reid, Miss H. M. Giles, MissEdith Baker, Miss Violet Pick. Mrs.Chacles Pick, Mrs. John H. Pettit,

—

ncl 	, Mrs. A. Eric Stewart,ed Miss E. Morris, Miss Martha Mar-

Missn tin,  Ida
13necCkA, IPq and

x-- Currie, Mr. William T. Stapells,
ss 1 Mr. A. S. Gillow Miss Edith M." Luke Mrs B. M. Long, Mrs. J. C.!Heridt, Miss Betty Hungerford,r. Mme. Pa uline Donalda, Mrs. Rob-s- ert Lightstone, Capt. J. A. Quinn,V. Mrs. C. L. Henderson4 Mr. HarryP. Steinfield, Mr. Frank M Raphael 'Miss M. Wilson, the Rev. and Mrs:

fo IW. Stanford. Miss A. Forster, Col.B. Biggar, Dr. Arthur R. ElvidgeMrs. C. Gardner, Mr. W. S. Rugh,;Miss Helen Rugh, Mr. David L.Lockerby, Mrs. H. C. Brennan,Miss Athol Carter, Mrs. E. H.Carter, Wing Cmdr, R. Bradford, 1Mrs. Robertson Gibb, Miss ElizaGib' -beth G' .	 u es T. Masse,Miss Henriette, Fauteux, Lt. L. E.• Trepanier Miss Martha Turner,• Cpl. D. C. Jones, R.C.A.F. (W.D.),
Cpl. J. O. Godwin. R.C.A.F. (W.D.),
,Miss Constance Griffin. Mr. and!Mrs. Norman Holland, Mrs. C. W.. Crossland, Miss M. Trepanier, Mrs.Y. Beaubien and Miss F. Des-champs.

Fleet, Mrs. Phili p Hollander, Mrs.

man, the Rev	 d Mrs

11Mr. St. Clair Duffy, Miss Estelle A. 	_ 	_

Margaret Stearns, Mrs. Robert:on
Holland, Mrs. R. M. Paterson Miss 	and Songs
Herbert Elder, Mrs. J. J. M. Pang- In War Seriesi 

f1 Convalescents of all the three!; armed services made a good aud-I ience at the afternoon party of the
! War Service Sunday Series this
week. 	The afternoon's music,
which came first in the proceed- 1
logs, was given by' a harpist a'...tiger and a pianist. Miss Ruth

1
 Mane, an English harpist, who
is new to Montreal, played several
delightful solos. Miss Blane was aI Pupil of the great harpist, CarlosSalzedo, and some of his composi-
tions were among the pieces which
she played, to the great pleasure

,of her hearers. Herbert Hewetson,;
the well known Montreal tenor, !I sang some fine sea songs, and old.I English songs, which were quite tot
the taste of his audience. He was jaccompanied by Buddy Payne, who Ialso played piano solos, of manykinds, ranging from a MomentMusical by Schubert to a Scotch
song which he translated into the
languages of other countries. Theladies of the committee served re-
freshments to their service guestsafter thes,a,La ti,„,,hvt.rrussicalprogram.0 isms' • Qv • .LJL • ''±''t._ ----

(.._	 /1	 I
1.. 

1 Art Association of aqtatta- al, 1379
SIserbroske street west, 4 p rii.---.Sgi.C. K. Renfern, speaker.
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I Madeleine Raymond
In Fischer Concert

Madeleine Raymond appeared as
pianist and composer in the third
of the Sarah Fischer concerts of the
present season. displaying a con-
siderable musical talent and apti-
tude for the art. The young music-
ian was substantially aided' in the
program by Arthur Pincusoff, clar-
inetist and McGill scholar, and
there were songs by Louise Lorin,
coloratura soprano.

Miss Raymond presented three
etudes of her own composition
which proved to be well written
music in the Romantic style. It is
understandable that they should be
imitative more or less at this stage
of her career. Buj they did show a
sense of style and melodic line and
a knowledge of the capacity of the
instrument for which they were
written. As a pianist Miss Raymond
is accomplished and her playing
very pleasant to hear.

Mr. Pincesoff proved himself a
pi ornsing dal eietist wah an un-
derstanding of the requirements of
'the instrument; although. with all

isle
due respect, it is not altogether of-

. Hare in lengthy instru rneu I a!

_ _ •
1944

solos unless one is a Muehlfeld or a
Draper. Mr. Pincusoff's chief item
was a sonata by Giacomo Setaccioli
which was performed for the first
time in this city. This is plush music
after the formuh of advanced
Richard Strauss. The piano part
was intelligently played by Cecile
Prefontaine, although the two in-
struments are not well matched.

Miss Lorin in arias and songs by
Bach. Mozart, Ros.sini, Schubert
and Schumann disclosed a voice of
appealing quality which needs
more maturity, control and to be
placed more effectively before con-
cert work of an extended nature
can be undertaken profitably.

—T. A.

Dr, A. Lismer Is Speaker
Dr. Arthur Lismer will speak on

on the work . of foie- Montreal wo-
men painters at the Art Association
of Montreal this afternoon at 4
o'clock. The public is invited to at-
tend.

•n••nnner

One New Academician and
Five New Associates are

Elected

All the officers of the Royal
Canadian Academy of Arts were
returned by acclamation at the an-
nual meeting of that body held in
Toronto on Saturday as follows;
President . Ernest nasbery, P.R.C.A..
Ottawa; vice-president, A. J. Cas-
sou. R.C.A. Toronto; treasurer,
Hugh G. Jones, R.C.A... Montreal,
and secretary. E. Dyonnet, R.C.A„
Montreal, who enters the 35th year
in this position, The 65th annual
exhibition of the R.C.A. being held
I!1 The Art Gallery of Toronto. was
formally opened on Friday eve-
ning by Hon. Albert Matthews,
Lieutenant-Governor of Ontario.

New members of council were
elected—E. Dyonnet, R.C.A., Mont-
real; Fred S. Haines, R.C.A., Flor-
ence Wyle. R.C.A., W. L. Somer-
ville, RCA, H. S. Palmer, R.C.A.,
and L. A. C. Penton, R.C.A., all of
Toronto. Wilfred M. Barnes, A.R.
C.A.. Montreal. was reelected Asso-
ciates advisory member to coun-
cil.

Other business included the elec-
tion of Hugh L. Allward architect
of Toronto. as R.C..A., while the fol-
lowing four painters were made As-
sociates—Thurstag Topham. Mont-
real; Mrs, Jean -Forbes, Toronto;
George Broomfield. Toronto. and A.
A. Macdonald. York Mills, Ont.
Marcel Parizeaie of Montreal, was
elected Associate architect.

Hugh L. Allward, R.C.A., archi-
tect. of Toronto. was born in Tor-
onto and studied at the University
of Toronto. He is a Fellow of the
Royal Institute of British Archi-
tects and was elected an Associate
of the Royal Canadian Academy of
Arts in 1941. He is the son of Wal-
ter Allward. R.C.A.. the Toronto
sculptor. most generally known by
his war memorial on Vimy Ridge.

William Thurstan Topham. A.R.
C.A.. painter, of Montreal, was born
at Spoodon. Derbyshire, England,
and has been resident of Canada
since 1911. He studied at the
School of Art Derby. England. un-
der L. L. Goldie. Derby. architect
and painter, and at the Levin-
Funcke School of Art, Berlin, Ger-
many, 1908-1909. He won the Jes-
sie Dow Prize. in connection with
the Spring Exhibitions of the Art
Association of Montreal, in 1937 for
watercolor and in 1942 for oils. He
served in the Great War, 1916-1918.

Jean Mary Forbes, A.R.C.A.,
painter. of Toronto, was born at
Karachi . India. and studied at the
Camberwell School of Arts and
Crafts; South Western Polytechnic,
Chelsea. London. England, and un-
der William Wildman. She is the
wife of Kenneth Forbes, R.C.A., of
Toronto.

Albert Angus Macdonpld, A.R.
C.A. painter, of York Mills, Ont.,
was born at Bristol. England, be-
ing brought by his Canadian par-
ents to Canada at the age of one
year. He studied at &Tile des
Beaux-Arts. Paris, with the Hart
House Sketch Club, when Fred S.
Haines was in charge, and in 1929
made a tour through France and
England. He is a member of the
Ontario Society of Artists.

George Broomfield, A.R.C.A.,
painter. of Toronto, has long been
a contributor to art exhibitions,
aorne of his paintings being in-
cluded in the war pictures show
of he Ontario Society of Artists
held in the galleries of the Art As-
sociation of Montreal. He is at pre-
sent Overseas on active service.

Marcel Parizeau, A.R.C.A., archi-
tect. of Montreal, was born in
Montreal and studied at Ecole
Polytechnique under Jules Poivert
at the Ecole des Beaux-Arts, Paris,
and at Atelier Heraud. He was as-
sociate architect for the French Le-
gation, Ottawa; member of the
sub-committee on Housing and
Community Planning of the Na-
tional Committee on Reconstruction
and architecte conseil du Service
d'Urbanisme of the Gity of Mont-
real.

HUGH G. JONES, R.C.A.

230 6

(i ALL R.C.A. OFFICERS
G E T ACCLAMATION

a) CI tto Nov. 1944 	TUT: GAZ :hiriese Paintings
Due for SI lowing Here

Ga Let to Ne-v• g- 25/1944
Works ol	 Chnlig K'un

owl Life Ko <ci (Ling Open

December 2

N.)
Gazette Dec „_.

Four Women Painters

Are 'Exhibiting Oils

Lilies Torrance Newton,R.C.A.,

Anne Savage, Prudence He-

ward, Ethel Seoth Contribute

Four women painters of Montreal
—Lilias Torrance Newton, R.C.A.,
Ethel Seath, Anne Savage and
Prudence Heward, are holding an
exhibition of oils in the Lecture
Hall of the Art Association of
Montreal. The collection is interest-
ing and reveals the individual char-
acteristics of these artists.

witelc from 1.oclay ill

1110 galleries of the Art A...Hui:11111mi
Montrent vllt be a collection

Im 0 rtings hy lelea4 Chang Kaitel
n• \veil as a grim p of works by liol -

to!ter-l'al her and tea.cher, the 1le
Rei-filog. 'liaise works h.'

MISS CHANG K'UN-I

been exhibited in the leading cities
of the United States—Los Angeles,
San Francisco, Pasadena, the Metro-
politan Museum of Art, New York,
and Detroit to mention a few, while
In Canada the picture-lovers of
Hamilton, Toronto, and Ottawa have
viewed the show.

Orphaned very young, Miss Chang
became the foster daughter of Ko
Kel-fung, the artist being attracted
to the child because of her natural
gifts both for painting and writing.
Together they travelled the world
exhibiting their paintings together

6
Songs and piano music made a

program which was very much to

the taste of the convalescent serv-

ice men, who were the guests on
Sunday afternoon of the War
Services Sunday Committee. This
was one of the series of concerts
given in the members' room of the
Art Association.

Mrs. E. M. Hawkin, who was the
pianist, opened her part of the
program with more serious but
well known music, in a Nocture
and a waltz by Chopin, which were
followed by a Rhapsody of
Brahms; something lighter came

Ao; V-ciZY -911rt j

Art Gallery Concert
On Wednesday Night.

A singer, a pianist and a flautist
will appear in the Sarah Fischer
concert at the Art Association next
Wednesday evening, February 7th,
at 8.45.

Madeleine Martin, pianist, will
play a Toccata by Fresaobaldi,
Faure's second Nocturne, Debus-
sy's "Reflets dans l'eau" and
Liszt's "Funerailles." Lilian Ellis,
soprano, is to be heard in Schub-
ert's "Gretchen and Spinnrade,"
Debussy's "Air de Lia," and songs
by Pergolese, Rachmaninov, Car-
penter and Bachelet. Ralph Moore,
flautist will play the minuet and
Dance of the Blessed Spirits from
Gluck's ''Orfeo." Edna Marie Haw-
kin will be the pianist for Miss
Ellis and Mr. Moore.

I

I ]	 d
Il , • I	r

her
tosi,r their
mounts sto
tmlit	 . n ,1Iy headed
for Himkow.

She stood !,rtil	 i he paintings
flu. two d	 0 nights arid
:•;tepped 	with the 40
ex:111011es. 	ia	 lie government
booked her	 pt:ine bound for
llong Kow , 	,• airport carry-
ing any lu	 forbidden as
melee wos 	ell, esi (or passengers.
The pereonal weight was set at, il])-
preximately 150 pounds, so she gave
her luggage and fur coat to friends.

fi 'r all," she fold im interviewer
Ili New York during her exhibition
there, "1 weighed only 9() pounds.
I picked up the paintings and Step-
ped on the scales. weighed just
ender 150 poun 	ads, nd the kind of-
ficial tiosied the other way as I got

the plane."
T 	awo years later Miss Chang went

I e the United States as a student
and emiseary of good-will. Her
work was exhibited at the Interna-
ti muli Exposition On San Fran-
cisco's Treasure Island, and she
further studied her art al Stanford

iiirfition 1.0 doing a good deal
el travelling.

LI
 IPictures Presented

To Art AssociationGazette T)Pc .2/44
Oils by G. Horne Russell, R.C.A.
and John Hammond, R.C.A.,

for Collection

western Allies. Under the old
neutrality status the Allies were
unable to take steps to defend Bel-
gium until that country was actually
attacked and then it was too late.

The ambassador said there should
be a close partnership with Hol-
land, Britain and France. He was
sure the Netherlands people felt the
same about it as did the Belgians.

Baron Silvercruys had talks
with the Prince Regent, Queen
Elizabeth, and conferences with the
ministers. It was also his desire to
see the Canadian forces "who had
taken such an important part in
the liberation of my homeland." He
spent some time with the Canad-
ian Army.

"It may well be said that the
liberation of the Scheldt is essen-
tially a Canadian epic. The port
of Antwerp was sorely needed but
it could not operate while the es-
tuary was still in German hands.
It has now been freed and the riv-
er is being cleared of the mines.
The utmost emphasis should be
laid therefore on this Canadian
achievement." The Canadian Army,
he said, was indeed a "terrific" in-
strument of war.

Canadiae Army leaves are gen-
erally spent in Belgian cities, he
said, where Canadians feel very
much at home and are conscious
of the affinities which the two na-
tions have in common.

He was confident the problem
arising from 150.000 men with arms
comprising the forces of the inter-
ior. would be settled. The Belgian
Army would absorb 40,000 of them
and the remainder would have to
turn in their arms. Some arms had
been supplied them by the Supreme
Command and others obtained Ger-
man equipment as the enemy was
retreating from the country. Jobs
would be found for these gallant
forces as far as possible.

A capital group of portraits is the
offering of Mrs. Newton who paints
with increasing freedom and con-
fidence, especially striking being
some heads, the sitters including
Forbes Newton, Mrs. Robert Pilot,
Mrs. Duncan Stewart, Mrs. Howard
Harris, Mrs. Campbell Howard, Ws.
John Price, Keith McIvor, J. O.
Asselin, Lt. Susan O'Reilly, W.R.N.-
CS., Alan B. Plaunt, while of larger
scale are Miss Frances Loring, in.
which a red drape sounds a gay
note; Wing. Cmdr. A. H. S. Gillson,
C.B.E., in the blue great coat of the
service; Mrs. A. H. S. Gillson, and
a boy entitled "Denis," white "My
Son" comes from the permanent
collection of The Art Gallery of
Toronto. Engaging, too, is the por-
trait of a little boy in a blue shirt.

Pattern plays an important part
in the contributions of Miss Savage
who shows force in the painting of
a Laurentian scene with spruces.
the curving edge of a lake, wooded
shores and some massive hills in
the background. A dark tree-lined
river has interested her and of the
winter season are trees under heavy
snow with nearby house and a
glimpse of bush with a beech to
which the yellow leaves still cling.
The sea has not been overlooked—
a boat, drying nets and a lighthouse
figuring in one, while a rocky fore-

'ground and the distant sea are the
main features of another. She also
shows an attractive fair-haired girl
against a landscape background,
rolling Laurentian country also
being the background to a jug of
flowers near a window.

Miss Seath offers variety in her
interesting group, which includes a
strip of sea between rocks, pattern
and quiet tones in some paintings
of toadstools, some flower pieces, a
still life called "Harvest" in which
corn and apples figure; "Pears in
a Window," grapes and a cactus also
playing their parts in the composi-
tion; while fishing boats and a
wrecked wood scow are subjects
done at Port au Persil, Que. "Tide
Monster" shows distant hills, water.
and in the foreground some drifted
trees.

Miss Heward has some small
landscapes. some effective paintings

___----- -

of children, one engaging subject
I being in red and blue; a young

I woman in evening dress, while of
larger scale must be mentioned a

, seated boy, a Negro child, and a
nude Negress crouching in vegeta-
tion that suggests jungle.
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See Concert
At Art Gallery

Interesting Display
Of Chinese Paintings

Watercolors of Kao Weng and
Chong K'un-i at Art

Gazette Gallery Dec .2/4
In two of the upstairs galleries

of the Art Association of Montreal
is an exhibition of Chinese paint-
ings by Miss Chang K'un-i and by
her foster father the late Kao Weng
who as painter and teacher of art
had a great influence over many
students of painting in South China.
These watercolors are done on
bamboo paper which, having mark-
ed absorbent qualities, is admirably
suited to the methods employed.

There is strength and decision to
these paintings by Kao — tigers, a
springing lion, called "Roaring
China"; a horse drinking, an owl
perched on an old tree, a peacock
on a pine bough, a crane under a
pine tree, all good subjects admir-
ably placed. He saw the beauties
of old pines. made a lovely ar-
rangement of a few reeds and a
dragonfly ' on the wing, did not
overlook the attractive contours of
a humble turnip. while his skill in
suggesting heights is evident in a
landscape with a horseman crossing
a bridge over a rushing stream, and
in a mountain scene with a water-
fall pitching over a rocky ledge,
the foreground being occupied by
a tree and moored watercraft with
characteristic buildings .beyond.
"Poet in Moonlight" is a restful
work, and "Fisherman," a man in
a boat moored off the shore of a
reed-edged stream beneath a  misty
hill, suggests peace,

Miss Chang K'un-i, who studied
under Kao for more than twelve

after  d tyh_Ge suer diyn 
Man" 

e la) ns ' d amusing
 the 

years, is credited with having in-
herited a technique and a boldness

genious imitation of a musical box. in style that have made her the
men painters, and the work dis-The singer was the young Mont- least feminine of all Chinese vo-

real soprano, Jose Forgues, who
played here justifies the confidence
ner master had in her developmentdelighted her hearers first with

some Italian and French songs and
and future. as an artist. Wildwith excellent singing of an aria a'nimals, birds and fish make strong

a bear, a roaring tiger, five carp
from "Madame Butterfly." The

,
Gavotte from "Manon" and Alicia appeal, among such subjects being
Scott's "Think On Me" were wimming among water plants aequally successful, and she ended
with the popular "Danny Boy" and monkey clinging to the end of a

ough, three mice and a turnip, a
;ii;t "Madelon," in which she got

.),
ounn

p,
 a tree proved an interest-

plumage, while a snake coiled

'stately crane, a group of Mandarin
the audience to sing with her. ducks and a cluster of lovebirds ofThe ladies of the committee aa
served refreshments to theirguhesm 

pattern is "Bird on a Flowering
Branch", while imminent sudden

ai
after the musical program. 	jog composition. Very graceful in
-gn shrdlu etaoin ernfwyp 

m

death is depicted in "Dinner" a
frog jumping into pool to gobble a
water beetle. There are many more
examples that will attract the
picture-lover.

Two more paintings have been
presented to the Art Association of
Montreal for its permanent collec-
ion. Both works are oils and both
teal with the sea.
' From John H. Molson, of Mont.
cal, comes "The Gully, Louisburg,
LS." by the late G. Horne Russsell,
t.C.A., of this city, who was best
:nown to exhibition-goers by paint-
ngs of secluded coves, small har-
4:irs and the open sea in all wea-
hers, a favored theme being waves

tireakina
'

 against rocks. The coast-
line of New Brunswick was often
the inspiration for these subjects.
The canvas given to the Art Asso-
ciation, which lacks the turbulent
mood, shows foam-flecked water
gushing into a shadowed narrow

i
gap between high rocks. There is
a convincing sense of solidity to the
rocks and the impression of the

weight and speed of the water
pressed in by the moving sea out-.

. side is convincing.
The gilt of Dr. J. D. Morgan, of-

Senneville, is a work by the late
John Hammond, R.C.A.. who died
in 1939 at the age of 96. This oil
ciepicts a stretch of mud and rocks
at the close of ciay with. in the
frireground, two figures apparently
digging fer clams in the pool left
by the recediaig tide.
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ChStse Artist's Work
To Be on Display Here

1
, A demonstration of painting byMiss Chang K'un-I, Chinese artist,will be held in the upper galleriesof the Art Association of Montreal .between 3 p.m. and 5 p.m. tomor-
row. Lau Wing Siu, secretary of
the Kao-Weng Memorial Associa-
tion, will give a gallery talk inconjunction with the demonstra-f tion.

Chinese Artist Is
Guest in Town

Miss Chang Kun-i. of Canton.
China. who is in charge of an ex-
hibition of paintings by herself and
by her foster father, the late Kao
Weng .a distinguished artist of the
Modern School. which opens at the
Art Association of Montreal. to-
morrow afternoon. at three o'clock
is a guest at the Mount Royal
Hotel.

Miss Chang has shown the exhibit
at the Metropolitan Museum of
Art in New York. as well as in
Toronto, at the National Gallery
in Ottawa and in Hamilton. vhence
she came to this city. A preview
also opens at three o'clock tomor-
row of the paintings of four Mont-
real women artists. Prudence
Heward. Lilies Torrance Newton,
Anne Savage and Ethel Seath,

Star Deaembur_.4.th,1.944
Exhibition of Paintings Now Being held
At .Montreal Art Association Gallery

DAINTY, doll-lite Chang K'un-i loOks like one of those delicate
Chinese ladies sou eee on priceless Ming vases- but despite her

fragile appearanee she "packs a terrifie wallop" In her eapncity Of
China's greatest wornan artist. In Montreal for t he exhibition of
her own and her late foster-father Kao 'Weng's paintings heing cur e
retitle. held at the Art Gallery, The Star reporter met her on Seturday

In her room at the Mount Royal
Hotel. Through an Mt erpreter
she talked about two eountry's art,
her own desires and ambitions, ami
the Chinese sage Kan Weng with
whose paintings she escaped from
China before the advancing Jame-
ese.

"The difference between A1110r-

leap tinting and ours is that
Chinese philosophy rules our
brush," Miss Chang said. "We
don't paint: for ourselves, we
Daint for t he ordinal's. Chinese
laborer - - and now fight er - In
order to give him beautiful
thoughts after his bleak day."

Studying iI California
Since coming to this contin('t

early in 1939, she has been studs
In anatomy at Stanford Univel
sits. California, in order to roue
out her knowledge of paintin
In China, he explained, the nod
human form is never picture
since it is considered indecen
So that while Chinese arils
excel in the delineation of bird
and animals and flowers, the
have no knowledge of human an-* atomy. After the war, when sh
goes back to her native land, Mi
Chang hopes to start what ma
veil be a new school of paintin

—a combination of western an
eastern art. By using the best o
both. she believes new standard
of art may be evolved.

Chang K'un-i has a story a
thrilling as anything that ha
ever come out of the \vat
Daughter of a wealthy and title
Chinese family, she as sheltere
and protected for most of her 3
' years. Under the guidance o
Kao Weng, her guardian an

• teacher, she became not only a
artist but a scholar. Indeed, he

• name is almost a legend in he
own country. for she is the mas

!ter of three great arts—painting
poetry, and the ancient art o

• Chinese	 calligraphy,	 beautifu
. penmanship.

Ever since the outbreak of war
E in China she has been fleeing ahead
• of the Japanese. First of all from
. her home in Shanghai, then to

Nanking and Hanchow. At the
insistence of high Chinese officials
who considered her art and that
of her foster-father too precious
to be endangered, she finally left
the country with nothing but her
own and Kao Weng's 40 paintings
-_- long scrolls of bamboo paper
mounted on silk. Before leaving,
however, she spent many months
in a field hospital nursing her
country's wounded, and easing
their misery and suffering.

Talks of Aims, Ambitions

, •
Chinese Woman Artist

rArt Gallery Closing
r On Eve of Holidays

It is announced that two of the
usual Sunday openings of the gal-leries of the Art Association of
Montreal will be suspended this
month — Sunday, December 24,
Christmas Eve, and Sunday, De-
cember 31, New Year's Eve. Study,
too, is being given the possibility
of also closing on the Saturdays
prior to the indicated days.

Besides the showing of selectionsof the Association's permanent col-lection, the two special exhibitions
exciting interest at the presenttime are the Chinese watercolors
by the late Kao Weng and those ofhis foster daughter, Miss ChangK'un-i, in two of the upper gal-leries, and the collection of oils byLilies Torrance Newton, R.C.A..
Anne Savage, Prudence Heward
and Ethel Seath which occupy theLecture Halll.

Letter from F.D.R.
Soon after arriving in the United

States she started to hold exhibi-
tions all over the country — the
most recent one at New York's
famed Metropolitan Museum. For
President Roosevelt, whom she
greatly admires, she did a force-
ful painting of the American eagle,
and she now shows with pride a
letter on White House stationery
signed "Franklin D. Roosevelt",
thanking her for the painting of
The Eagle—"the bird Americans
love so much".

In Canada since September, Miss
Chang has exhibited in Ottawa, at
the National Gallery, in Toronto
and in Hamilton. Following her
Montreal exhibition she will con-
tinue her goodwill tour in Canada
right through to the Pacific Coast.
After the • war in Europe, which
she thinks will beaver "in a few
,months", she hope to show her
iprecious collection of paintings in
the principal European centres.
But her main ambition is to go
back to China, to use her newly-
acquired Western knowledge to
bring about changes for the better
in that country. "I want to take
back to my people the many good
things I learn in America, and
help them to apply such things to
their needs," she said.

,5J

t Pte. R. E. Lougheed, Anne
r Savage a n d Ethel Seoth
Et 	Honored by Acquisition

I Growth is recorded in the per-t manent collection of the Art As-sociation of Montreal by gift and byacquisition. At the start of this
( month it was revealed that a sea1 scene entitled "The Gully, Louis-

burg, N.S.", by the late G. Horne
Russell, R.C.A., of Montreal, had
been given to the Association byJohn H. Maison, and that a beach3cene, quieter in mood, by the late
John Hammond, R.C.A., had been
oresented by Dr. J. D. Morgan, of
Senneville, Que. Now announce-
ment is made of three acquisitions—one from a show recently con-
cluded and two from a collection atpresent on view in the Lecture Hall

(Iof the institution.

"On the West—Lynch's Fanrn," a
title that smacks of a book on ge-ography, by Pte. R. E. Loughheed,
which, so it was stated at the time,

j was not entered in the Canadian
' Army Art Exhibition contest butwas lent to the show, is one of theoils acquired. This is a capital bitof direct, spontaneous painting of
two broad-backed farm horses near
a barbed wire fence showing in-
terest in a sentry on patrol in thefield adjacent to a basic training
centre near Valleyfield. The im-pression of full sunlight is well
conveyed, the animals in prime
condition gleaming under its rays.
Incidentally, Pte. Loughheed, be-
sides two capable works of a mil-itary character in charcoal, also
showed three c•ther oils—"Compass
Reading"; "Canadian in the Aleu-tians" and a portrait of D. Mac-
Kinnon, wounded in Italy, done at
Ste. Anne's Military Hospital.

Two Montreal artists are alsohonored Anne Savage, who lias anengaging group in the exhibitionof works by four local women
painters now being shown, will
have her "Evening, River Scene"go into the local collection, and
Ethel Seath will see "Pears in e
Window" find a similar permanes
home. Miss Savage, who is muc.
concerned with pattern, has in the
painting mentioned invested her
work with an impressive quality
and has captured the mood of thehour, while Miss Seath has signed
an effectively planned and char-
acteristic still life.
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![Three More Paint
Eele t tA-1 t D4s.rEF

Art Demonstration Today
In connection, with the exhibi-

tion of Chinese tkratercolors by Miss
Chang K'un-i and the late Kao
Weng her foster father, being held
in the galleries et the Art Associ-

I ation of Montreal, a demonstration
of her painting will be given by

j Miss Chang. while her secretary,
Lau Wing She will give a gallery
talk on Chinese painting and the
present show, between three and
five o'clock this afternoon.

Min kYlni	 W It h a vory reserved
tn' co als , are wor ks e t I rene -

Mallon, and yet Arcs very true to
entitle.	 Many ul them 11 IV 1101.
Only fin(' piCtliVeS I' Own
1011, 11111. also symbole ef the pre-
sent stele of China and oi the
ht(i iipees of the Chinese for the In-

I Trees and flowers, Nplendld exe
' melees W. flies, brush drawing, are

the material of many of them -,
paintings, end dice'e eve some
landscapes, of big rocks rind din-
lent mountains, which follow the
ideals at old Chinese artists. The
eisitures 01 animals; und birds are

es not less good; a picture of a white
'htiane perched on a willow tree
ann another of a white phoenix on

brown rock are very Ntrialag;
.km4 there are a number of grand
drowings of tigers. Some excel-

Jolt; studies of home are rather
more modern and realistic.

'Pue other exhibitor is Mr. Kao
\Veng's telopted daughter, Miss
Chung K'Un-i, who also follows
Inc old traditions in painting but
oilers does so with a more deli-
vale and feminine touch. An ad-
mirable painting of a bear looking
'upwards, a symbol of the hopes of
her country, is her work, and twe
ieiightful examples are of a

eiragonfly above a group of iris
•ilossiers, and of spiders spinning
their webs on bamboo stems. Also
by her are some very true studies

• of ducks, a few tigers and some
pictures at fish with an amazing
effect of life and movement.

In addition to Mr. Kao Weng's
pictures there are also two large
examples of his calligraphy, an art
which is closely allied to the paint-
bag of pictures in China and ie

, equally admired..
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Notable Display
Of Chinese Art.

collte11011 of work I	 I

t2 1 . 1,1 c , POIllterti, WhiCh
hi! SN'ti 	iii. t ht.'	 Ail	 n I I,

Shn‘VS 110 \ 	vvv11 the t n t( Itt t on
tile	 best	 1:11inteiti	 iuhi	 iig 	tiro

It':111115ined in the less eel	 lime.
F lit,  larger, und	 'eery implies -

e part of the exhibition consisie
ol N‘iterles by lino Woes, one or the
torenuist modern Chinese painless,
Theee paintings, chiefly in Mack

f ci 4 4
::s-,Le tte .13ec.

C8ifebtitte onig
At Art Gallery

A new quartet of pianist andstring players, playing music byMozart, will be a chief feature ofthe Sarah Fischer Concert at theArt Association of Montreal this,
Wednesday, evening at 8.45. Two
groups of song s. by Purcell,
Brahms, Faure, Rachmaninoff and

 eseeothers will be sung by Dorothy
 •Hill, soprano.

An unusual feature of the con- a-cert will be a solo for the Frenchhorn, by Joseph Maselli, . a young !
player who is very highle praised;  .
Mozart.
he Ivill be heard in a concerto by j

msottarrend	 R'('s I))
At Art Gallery

A quite unusual program, whichcontained a singer . a piano andeSeing quartet ana a French hornplayer, made the coneert at theArt Association on Wednesdaynight one of the best that Mme.Sarah Fischer has given there,and it was unfortunate that
bitterly cold weather reduced thesize of the audience.

The senior performer was onthis occasion the well knownMontreal soprano, Miss Dorothy
Hell who, with Miss Hildreth
Neville as a very sympathetic ac-
companist, sang two groups ofsongs, She began a little ner-vously but did very tuneful sing-
ing, with admirable enunciation inMartini's "Plaisir d'amour" and
Brahms' "Serenade". Her voice
was even better in "My LovelyCelia", an addition in which she
played her own accompaniment,
and was best of all in an expres-sive performance of Faure's "Lesbereeaex" which, with two songs
by Rachmaninoff, elso \veil sung,
came at the end of the concert.

The ouartet is made up ofFeasoned players but this was Itheir fir-st public appearance asa learn. The members are Cecile
Prefontaine, pianist; Th erese
Rochette. violin; Cecile Côiiveau,
viola, and Anita Williams, violon-
cello, who worked very well to-
pether and gave a happy per-formance of Mozart's firet pianoquartet. in G minor. They gave a
very faithful interpretation ofthis deliehtful music: the string
tone could be imnroved, but the
sound and confident playing
slinwed that this should be a quitevaluable addition to the chambermusic groups of Montreal.

The newest of tlee performers
was the horn player, Joseph
Masella, who is a member of the
orchestra of the Concerts Sym-
nhoniqnes but has not before beenheard as a soloist. He played aconcerto with Miss Prefontaine toreeresent the orchestra. It wasall fine and sure playing, excel-lent in tune and smooth in tone,and he played a most effective
cadenza in the first movement.
Playing quite as 'rood Came in a
movement by Couperin, which hegave as an addition.

H. P. B.

MONKEY by Miss Chang K'un-i is shown above on the left,
while adjacent is AN OWL PERCHED ON AN OLD TREE, by her
foster father the late Kao Wong. A joint exhibition of the water-
colors of these Chinese artists is being held in two of the upper
galleries of the Art Association of Montreal.

i
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Exhibits Are Planned
By Art Association

Gazette --aart.13/4.6.
Drawings, Watercolors and
Overseas Works Among Them
—Acquisitions Are Announced

Some interesting exhibitions havebeen planned by the Art Associa-tion of Montreal for the comingmonths. From the National Gallery
of Canada at Ottawa will corne aselection 'of d'rawings, due Co ar-
rive soon, which will remain on dis-play for three weeks, while toopen over the week-end will be acollection of oil paintings of the
Dalmatian coast by Hugh G. Jones,R.C.A., of Montreal.

Opening January 20 will be a col-lection of watercolors by Miss G.Paige Pinneo, Of Montreal, while
works representing the History ofCanadian Painting are due to beshown in February. In March, therewill be a collection of Contempor-ary- British Painting which will
come to Montreal from the Nation-al Gallery of Canada.

The Art Association of Montrealhas also announced the acquisitionof a portrait of a boy by Prudence-
Heward, which was among her ex-.hibits in the group show of worksby Lilies Torrance Newton. R.C.A.,whose contributions were por-traits; Anne Savage and Ethel

I
• Seath. Paintings by Miss Savageand Miss Seath were also purchasedby the Art Association for its per-

/ manent collection.
The Museum has been enriched

by gifts from Harry Norton—an
i albarello with armorial bearings, aSpanish barrel-like vase of the 15th. century from Valencia, and a rubylustre plate bearing the image ofPentasilea, Queen of the Amazons.,while an acquisition is an oak leaf !jar, a Florentine vase of the 15th
century.

1 3 j_ 
Pinned Show Nears End

Tomorrow marks the closing day
of the exhibition of watercolor
paintings by Ç. Paige Pinneo onview in one orthei etaffsZe-gatieries
of the Art Association of Montreal
Twenty examples represent the
broad. direct art of this Montreal
painter who reveals that Bic and
neighborhood proved a fruitful
sketching ground last summer.
There are, too, other items of in-
terest done nearer at home and also
some vigorously handled paintings
of flowers. This "one man" show,
her first in these galleries. has at-
tracted attention and evoked favor-
able comment.

•-•n•

Long Holiday Closing
Of Art Association

Gazette -1:44.23rd/44
Building Shuts Today at  1 p.m,

Until Tuesday—Same at
New Year

In announcing in this column last
week the closing of the galleries of
the Art Association of Montreal
over the Christmas and New Year
holidays mention was made of the
fact that consideration was also
being given to the possibility of
shutting this institution today. Such
decision has been reached, closing
time being set for 1 p.m. today until
Tuesday. This schedule will be fol-
lowed in the case of the New Year
weekend.

,



MAGASIN de M. RIOUX, BIC, QUE., b G. Paige Pinne is one of the items in	 nher collectia of

watercolors being exhibited at the Art Association of Montreal', the show opening this afternoon with a

private view from 3 until 5 o'clock. The works will remain on view until February 4.

0:AC-0(	 C6 - k 4N/

PORTRAIT OF THE•LATE STEPHEN LEACOCK, economist and
author of McGill University. by Richard Jack,  RA., R.C.A., which
has been loaned to the Art Association of Montreel by the University
Club of Montreal and is now on exhibition in the spot reserved for
the Treasure of the Week in the lower hall, The general effect is
.striking. the moderately high color notes being supplied by the
blue shirt the figured necktie and the red pencil.

G. clige inneo Shows
Group of Watercolors

, Montreal Artist Has Many

From Bic Region at Art

Association

I 	Watercolors by G. 1 , iiige Pinner),

I who hendlee th 	mie	 edium	a
brond, direct mariner, occupy ono
of the upper willeries of the Art
A:area:Woe (If Moetreel. The col-

!
lectIon, opening this afternoon with

a private view, will remain On view
until February 4 inclusive. In this

upgro	 of 20 it ems I here Is variety—

snow scpriee, houses, landscape, SCH-

tiClIpeti, nOWCTS /mil still life, which
indicate the open-mindedness of

this Montreal Painter and not a

little of her Industry.
Mhis Pinneo, who favors the Que-

, bee scene, has found material much
to her liking in Bic and neighbor-

I hood where the broncl St. Lawrence,
shoreline, headlands nod farnaand
are near at 111111(1 Lind such subjects
which attracted her brlish during
her summer sketchin mg for the
D 	of her offerings. The region
appeals to h	 mer, apart from	 its
homily, because It Is unspoiled. The

barbed wire fence has not pushed
! out the pld-style sturdy cedar var-

' ic1Y	 la evidenced by the painting
entitled "Quebec Fences"—an ef•
fective bit of pattern found In a
meadow on one of the ridges above

the river, which chows beyond the
' barrier in the foreground a stretcn

of country which rises to a wooded
height under a summer sky. The
scene strongly brushed In betrays

no hint that the work was done
under the placid gaze of a herd of
cattle. Another attraction is the
houes, built to last and well
weathered, which make instant  imp-
peal, a sound example being "Old
IVIeLaren Homestead, Port au Per-
sil" with a glimnse of river in the
background. In Bic, the store of M
Rioux could not be ignored and the
reproduction on this page indicates
what the artist did with the corn-
fortable looking structure, the man
entering the door, the children on
the walk and the glimpse of wagon
and hitching post outside the black-
smith's shop across the street adding
to the interest. Of Bic, too, is 'Rural
Interior, Quebec," with a blind
woman seated in a rocking chair,
stove and other necessities, lamp.
cross on the wall and .other item's
that melee for comfort and content-
ment.

"Gorge on Bic River," with wood-
ed banks and strongly painted
rocks, makes a good subject and an
attractive spot on a clement day,
but another aspect of Bic River is
shown in "Fog and Rain," a work
of varied greys which suggests
chilly air and general discomfort
Finer weather prevails in "August
High Tide. Can St. Simeon." the

tl 	te. 	I  het Millet being seen in the dietanceScenes of Dalmatia
By Hutl G. Jones

Gazette t. 13th.
Montreal Painter Inspired b\

Ragusa in Collection at

Art Association

—1945
Paintinga af the Dalmatian coital

by Hugh G. Jones. RCA.. of Mont-

real, oceupy one Of the upper gal-

leries of the Art Association, the
subjects being distinctly different
from the average offering, The
majority taf the works shown were
inspired by Ragusa, the ancient
capital of the Ragusan Republic,
where. according to the painter.
within the walled town survivals of
the building efforts qf people
through six centuries--RoManeaque,
Venetian. Gothic. Rennaissance —
are a source of delight to all who
are sensitive to the charms of good
architecture.

Certainly the region is a varied
and interesting aketehing ground
since the shores and valleys shel-
tered from the bitter Bore winds
from the north seem almost tropieal
in aspect with palm trees. umbrella
relies arid rich vegetation flourish-
ing. Gardens are masaes of flowers
in February, while less than a mile
away, around a headland or up the
mouniainside, there is dreary. rocky
bleakness. Even in sheltered places
alternating Bora winds and the
Siroeco from the south bring sud-
den climatic changes and with them
come variations of color on the
mountainsides — the limestone
seems ef snow-like whiteness, Nvhile,
following rain, it seems almost
black. The variety of tonal values
between these extremes is wide and
has clearly interested the painter.

The harbor. the medieval walls,
the forts and some of the bays have
oaeupied his brush.  aU rood cony-
positions set down in refreshingly
clean color. There is a glow to the
paint in 'Three Bell Chapel, Ombla
Road, Ragusa'' with a woman and
a child about to enter the white-
walled building with its golden-
tiled roof. while in the distance is
a hint of water and a white sail.
"Civic Centre, Ragusa" makes ef-
fective use of the play of light and
shadow on the buildings—entrance
arch, an imposing doorway, the
square, with promenading figures.
edged on one side by cloisters and
in the foreground by a shadowed
flight of stes_ "Bonavala Bay.
Lapad, Ragusa is seen on a day
when sunlight gilds the rocks that
edge water of a rich. deep blue.
while in the distance is a range of
rounded hills. "Wet Day. Fort
Boka. Ragusa" shows the fortress
and buildings topping rocks under
a darkening sky. Massive masonry
gives protection against the sea, it
trie moment calm and yellow with
a solitary sailing boat off shore. In
the foreground, seen from a height,
is a mass of buildings with N-ari-
colored roofs. the street being em-
bellished with tropical trees. "Eve-
ning; The Ancient Ragusan Har-
bor" suggests that the builders did
their work well. The wharf, with
steps leading to the water, occupies
the foreground where figures are
gathered near a ship whose white
sails are beginping to catch the
shadows. White boats are moored
in the placid water, while across
the stream rises a massive bare
mountain, with pockets of 'blue in
the shadows. under a blue sky.

This collection will remain on
view until February 4.

Adriatic Scenes
By Hugh G. Jones

A group of eighteen oil pictures
of Dalmatia by Hugh G. Jones,
R.C.A., which is now being shown
at the Art Association, makes a
delightful exhibition of unfamiliar
subjects. Most of these views are
of the Dalmatian capital, Ragusa,
with a few of Cattaro, a short dis-
tance down the Oast. and they are
sh,own in many different condi-
tions of weather and lighting. Tha
building's of the town and rocky
coast Wave been made into very
happy compositions, of white
houses against red and white hills
and cliffs. In some the water of

i the Adriatic is seen of a strong
biue under the hard sunlight; in
others the hills are veiled in mist
‘vith grey seas, and in a few of
these pictures evening light gives

I the scenery a new scale of color.
I The buildings, more Italian than i
oriental, and their grouping of
line and mass are the principal
features of many of the pictures
and give the whole exhibition a
distinctive character.

There are also about a dozen of
Mr. Jones' original water color
sketches, which are not less at-
tractive than the oil pictures.

' They are fresh and vivid studies
of the same, or similar, places, in
which much is suggested, some-
times merely by a few splashes of
strong color, and they add a great
deal to the interest of the collec-
tion. .

(!-1
Drawings Are Placed

On Exhibition Here

Selection From Collection at
Notional Gallery Loaned

' To Art Association

On loan from the National Gal-
lery of Canada, Ottawa, a collec-
tion of drawings has been placed
on view in one of the upper gal-
leries of the Art Association of
Montreal.

Of an older day when drawing
was more precise are "Old Oak,
Shoreham, Kent," by Samuel Pal-
mer, who employed far from washy
watercolor in this woodland scene;
a landscape by Thomas Gainsbor-
ough which shows figures on a road
and houses beneath trees handled
in the manner of the time; John
Sell Cotman with a black and white,
tinted in parts with sepia, which
shows the interior of a church; a
precise portrait drawing of Lady
Charlotte Matilda Greville, done on
tinted paper by Sir Thomas Law-
rence, and a portrait of Mrs. Wil-
liam Morris, under the title of The 1
Roseleaf" by Dante Gabriel Rossetti.
By Sir Edward Burne Jones is a
delicately drawn head of a girl seen
in profile, a more robust line being
employed by Henri Fuseli in "A
Woman Standing at her Dressing
Table." The subject has a very
elaborate hair-do and 'the drawing
of the arms and hands is done with
authority. There are three capital
examples by Thomas Rowlandson
which show his typical vitality and
individuality — "A Meeting of the
Members of the Jockey Club at
Newmarket," a, group of men in the
betting room, a few dogs and a
couple of members rolling dice at
a table near the window; "The Cot-
tages:: a rural scene with thatched
homes, groups of figures, a man
loading a horse with sacks of grain,
and incidental pigs a,nd fowl  — a
calm, restful subject in strong con-
trast to the first-mentioned work
and also to the third item which,
under the title of "Woman with
Baby begging from fat old Man,"
makes the male character display
marked disdain for the woman's
sore plight. The ,woman, very well
nourished, holds a baby which is as
fat as butter while another child
clings to her back. Her tale is ap-
parently not very convincihg.

By Augustus John is "Nude on
Pedestal," done in red chalk with
a flowing, expressive line, while a
street scene with buildings and
figures, called "Air Street, Regent
Street," is the capital offering by
Sir Muirhead Bone. There is an out-
line pen and ink drawing of a
recumbent nude by Henri Gaudier-
Brzeska, and echoes of the Great
War are sounded in the drawings
by Paul Nash—"Graves at Vimy,"
shell-shattered walls fronted by
rows of crosses, and "Landscape,
Year of Our Lord, 1917," which
features shell craters and barbed
wire. By Wyndham Lewis is "Can-
adian Gun Pit," showing artillery
beneath camouflage nets in churned
up land lvhich suggests a moving
sea. By Jacob Epstein is a pencil
drawing, touched with color. of four
figures called "Primeval People."

There are three drawings by Goya
—"The Death of Anton Requena":
"Holy Week in Spain," with masked
figures wearing headgear remin-
iscent of dunce's caps, and "Girl
Skipping." in which there is a good
sense of movement. .

In the French groffge there is a
drawing in red chalk of two men
by Watteau; a seated nude, done in
outline, by Aristide Maillol; a small
court scene by Daumier, with one
judge asleep and the other two
engaged in talk which may have
nothing to do with the case being
heard; a vivacious pencil sketch
called. "Pair of Horses with Postil-
lion"—the animals showing speed
and a dog aLongside doing the same,
by Toulouse-Lautrec: "Le Repas de
la Famille" by Jean Francois Millet.
a pen drawing of a woman, with
child leaning against her knees,
stirring a pot on a stove, and a
study of a field worker by Puvis
de Cheyennes, to mention a few.

Drawings by Tiepolo, Maratta.
Carracci and Guercino are amoag
the items in thelItalian group.

Young Musicians
At Art Gallery

A singer, a pianist and a flautist
were the players in the Sarah
Fischer concert at the Art Asso-
ciation this Wednesday, and made
among them a pleasant evening of
music. The flautist, Ralph Moore,
played only once, with excellent
tone and phrasing, in the dances
of the blessed spirits from Gluck 's
''Orfeo", to which he added a short
movement for flute alone by De-
bussy, which was equally good.
Lillian Ellis, a soprano, sang with
understanding and exceptionally
good enunciation in Debussy's ''Air
de Lia" and Bachelet's "Chere
nuit." Sehubert's "Gretchen am
Seinnrade" and an aria by Pergo-
leak did not suit her quite so well
as these, hut Rachmaninov's

I	 id .1 grounded and decayieg
lumber tug, while the PUIl shines in
"Wharf end White Boat," the struc-

ture with red shed being seen

ligninst, IC rolifided, wooded hill. In
thie work the reflections play an
effective part. A convincing sense
III' solidity is imparted to Bic wharf
elalow tide, where steps are in sun-
light., shadows fall across the solid
timbers and the bollards are sil-
houetted against a fair sky. Lower
In tone Is the painting called "The
Black Boat," the craft being ground-
ed near rocks in the foreground.

Of another region, the Eastern
Townships, Is "Shadows on Rocks,"
a grove of birches near a house,
with hill beyond, in which the trees
in full leaf dapple the rocks with
effective patterns. From this gen-

eral iirea also came "Snow on the
Mountains," with rugged heights
clad In white and trees in the fore-
ground. The other winter scene,
called "Snowy Lane, Montreal," is

a work of subtle greys done from

the artist's studio window. From

the same window, too, was seen toe
lane, buildings and maple in the
vivid leaf of autumn, called "Octo-
ber Sunshine." Strong sunlight,
blue sea, a summer sky with whispy

clouds, and the red 'roofs of the
buildings. bring engaging color to
"Lobstermen's Shanties," with
stacked traps and incidental barrels
which Miss Pinneo sketched at

Gloucester,
The flower pieces include "Glox-

inia," the deep violet of the blos-
soms, the foliage and the pot mak-

ing a good color scheme; "Flowers
before the Iron Gates" an arrange-
ment of mixed blooms done at Bic.
and "Daisies In the Yellow Room."

Some subtle values are evident
in "Still Life with Toadstools." and
figurines about to grapple are the
centre of interest in "Still Life with

Figures."
Miss Pinneo is usually successful

in her selection of viewpoint, sees
her subject in a big way and tackles

her subject with decision. Her
brushwork is Strong. her washes

generally broad and fluid and these
latest paintings show increasing
confidence in handling this ex-
pressive medium.

"Floods of Spr . ng" was given with
more feeling.. Madeleine Martin's
admirable piano technique was
best shown in Debussy's "Reflets
dens l'eau" and in Liszt's heavy
"Funerailles." A Nocturne by
Faure was also cleverly played but
her skill was rather wasted on an
arrangement by Philipp of a Toc-
cata by Frescobaldi, a piece of
organ music which is not inter-
esting on the piano. Edna Marie
Hawkin gave her usual valuable
support as pianist to Miss Ellis

and Mr. Moore.

!



Painting in Canada
Theme of Exhibition

Gazette Ifeb-3,1945
Works From 1 7 th Century

Until Present Coming to
Art Association Here

Opening with a private view for

members and friends at 4 o'clock

on Saturday. February 10, will be

a pictorial record of art growth in

the Dominion under the title of The

Development of Painting in Canada,
this collection coming to the galler-
ies of the Art Association of Mont-
real to be formally inaugurated by
son. Orner Cote, Provincial Secre-
tary. The show. which is sponsored
be the National Gallery of Canada,
Ottawa; The Art Gallery of Toronto.
Quebec Provincial Museum and the
local Art Association. will be divi4-
ed into four parts and each division
will be illustrated by examples of
artists in the different periods from
the 17th century, with religious
paintings for the church, to the ab-
stract paintings of the new mod-
erns of the second quarter of the
20th century.

The following lectures are aise
announced. all set for Monday
evenings at 8.30 o'clock: February
12, "The Early Painters of French
Canada' Marius Barbeau. National
Museum. Ottawa; 19, "Trends in
Canadian Art," John Alford. Uni-
versity of Toronto; 26, " West
Wind" and Painters of Quebec."
National Film Board Productions.

NIONTHEAL,	 tl, 141111lI AM 8, 191,5 233
Le trait vigoureux

des grandN Taîtres
letsamtetirs qui aiment is saisir

Ma artistes dans lettre études, dans'

I
leurs s'essaima autant que dans leurs
grands tableaux, seront heureux de
Visiter l'exposition des oeuvres pré- 	-,
teen par le Musée national du Cana- ,16
da f l'Art Association de Montréal, (,
1379 ouest, rue Sherbrooke. Ils s'oz-, reteront d'abord aux oiseleurs dont

, le Hollandais Harts Bol a minutieu-
,Delnent noté le travail dans un chaznp
'de blé. Ils admireront la puissance,
avec laquelle Tiepolo déroule les
fi:x .1ms de quelques personnages, la
sobriété avec laquelle Aristide Mail-
lol dessine une femme, la fantaisie
que Toulouse-Lautrec met à décrire
des chevaux au galop

L'expoerition montre deux aspects
du dix-huitième siècle anglais; à,
côté de la femme aux traits délicats
dessinée par Lawrence, Thomas Row-
landson montre avec cruauté le
monsieur au visage bouffi et coupe-
d teroséian que supplie vainement la men-

Ceux qui étudient les procédés de
travail remarqueront une oeuvre de
'Puvis de Chavannes, exécutée sur
un papier quadrillé au crayon, comme
'si l'artiste avait voulu fixer géomé-
triquement les proportions. Les

CANADIAN ART EXHIBITION: -Lights of a City Street,"
painted by Frederic Marlett Bell-Smith about 1894, one of the
239 pictures included in the big exhibition at the Art Gallery,"The Development of Painting in Canada", which opens this week-1 end until March 1. The collection will trace the entire history ofCanadien painting from 1670 to the present day and will be the!
first et its kind to be held, many of the pictures havihg never
been exhibited before.

s 	

dessins de Burne-Jones et de William
Rossetti montrent du types de fem-
mes semblables 4 ceux qui sont restés
l'idéal de nombreux illustrateurs po-'
pulaires. Peut-être lea visiteurs s'en
détourneront-ils pour revenir à des
oeuvres plus vigoureuses, par exem-
ple à la "Fête-Dieu" de Goya, au1
"Saint Jean Baptiste" que Claude
Lorrain dresse dans une campagne
d'une ordonnance très régulière. Ils
souriront au masque hargneux des 3
magistrats que Daumier nOUS a mé-
chamment conservés.

François Gagnon

.eictorial History Will Show
Development of Painting Here

Display Opening at Art Gallery
On Saturday First of Its Kind

nNE of the most important art exhibitions to be held in Montreal
will be feernally opened next Saturday at the Art Gallery, Sher-

brooke street west, by Hon. Orner Cote, Provincial Secretary and
Minister of Education. It is important, officials of the gallery say,
no  because of the value of the exhibits themselves, but because it
is a pictorial record of the devel- ® 

Province de Quebec, the Art As-opment of painting in Canada and
because it is the first exhibition
o ita kind.

Not Presented in Review

•

Mai isee'eties par
M. Jean Desjardins

M. Jean Desjardins aime 4. coller
ses maisons aux flancs d'une monta-
gne, comme le sont tarie des édifices
de nçstre ville; il leur donne des murs;
brims des toits rouges. Presque tous
les tableaux qu'expose M. Desjardinsl
b, l'Art Association, 1379 ouest, rue !
Sherbrooke sont des aquarelles, qui;
semblent exécutées assez rapide...!
ment. Le décor des villes intéresse
évidemment le peintre plus que la
campagne; encoee préfère-t-il le
regarder en panorama, plutôt que de
le décrire.

Ever since Confederation, ar-
tists' organizations all over the
Dominion have continued to pre-
sent to the public exhibitions of
contemporary painting.
now, however, no organization has
presented in review the develop-
ment of painting in Canada as a
continuous process.

One reason has been the diffi-
culty. not only of assembling, but
of discovering representations of
the early periods. As they were
gradually unearthed it was found
that there were several distinct
groupings, each with its own spe-
cial characteristies.

Painting in Canada began ai-
most with establishment of the
first permanent settlements in the
second half of the 17th century.'
The Church and the State Irrought,
or attracted painters from Old
France to New France, and the

. earliest records of Canadian paint-
ing are simply echoes of whatever
was the prevailing style in the
homeland.

The Church established its own
school of arts and crafts and the
School of St. Joachim at Cap Tour-
mente was established by Fran-
cois Montmorency , de Laval, - first
Bishop of Quebec, about 1668.

With the coming of the English-
peaking settlements of Upper

Canada, after 1760, Canadian art
entered into a new phase. Among
the officers of the garrisons were
soldier-artists, and these were fol-
lowed by many professionals, as
the British public became aware of
the new country, who travelled
through Canada recording the Can-
adian scene through British spec-
tacles. •

Established by 19th Century
By the turn of the 19th century

Canadien art had definitely estab-
lished itself, although it was con-
tinually kept abreast of European
developments by a steady stream
of immigrants and by Canadians
who went to Europe to study,
especially to Paris.

Since 1930, however, there has
been a slow but decided change.
Canadians have acquired a new
stronger sense of national con-
sciousness and the purchase of con-
temporary Canadian pictures by
private individuals is constantly in-
creasing.

This exhibition will have ex-
emples of every phase of Canadan
painting, from the Abbe Hugues
Pommier, who came to Canada
from France in 1664, to the latest
available contemporary canvas.

'file exhibition was initiated by
the Art Gallery of Toronto and
has been arranged by the National
Gallery of Canada, Le Musee de la

_

1Chez les Dalmates
Le musée de l'Art Association de

Montrée 13'79 ouest, rue Sherbrooke,
expcse les scènes de Dalmatie qu'a  l

!peintes M. Hugh- -G. Jones. de Mont-
Réal. Cet artiste s'est promené sur
une côte montagneuse, dans des villes
anciennes, où, l'arohitecture rappelle
les longues oempatons turque et ita-
lienne. On remarquera en particu-
lier un décor on s'arrondissent des
arceaux mauresques. Par contre le
fort de Lovrercen, près de Dubrovnik
jRaguse) pressente les lignes d'un
château médiéval. M. Jones czstivre
ses ternes de bien-os crémeux, de jau-
nee très clairs; un tableau on  se tires-.
sent des montalim_ ,e.s de granit d'un
rouge brun. Il colore l'Adriatique tan-
tôt de bleu clair, tantôt de glauque,'
et baigne le paysage d'une lumière
sans ombres. Les lecteurs des jour-
naux se rappelleront que c'est dans .
cette région que combattent depuis
quelques an-nées les partisans yougo-
slaves.

Not Presented in Review
' Ever since Confederation, ar-

tists' organizations all over the
Dominion have continued to pre-
sent to the public exhibitions of
contemporary painting. Until
now, however, no organization has
presented in review the develop-
ment of painting in Canada as a
continuous process.

One reason has been the diffi-
culty, not only of assembling, but
of discovering representations of
the early periods. As they were
gradually unearthed it was found
that there were several distinct
groupings, each with its own spe-
cial characteristics.

Painting in Canada began al-
most with establishment of the
first permanent settlements in the
second half of the 17th century.
The Church and the State brought,
or attracted painters from Old
France to New France, and the
earliest records of Canadien paint-
ing are simply echoes of whatever
was the prevailing style in the
homeland.

The Church established its own
school of arts and crafts and the
School of St. Joachim at Cap Tour-
mente was established by Fran-
cois Montmorency de Laval, first
Bishop of Quebec, about 1668.

With the coming of the English-
speaking settlements of Upper
Canada, after 1760, Canadian art
entered into a new phase. Among
the officers of the garrisons were
soldier-artists, and these were fol-
lowed by many professionals, as
the British public became aware of
the new country, who travelled
through Canada recording the Can-
adian scene through British spec-
tacles.

Established by 19th Century
By the turn of the 19th century

Canadian art had definitely estab-
lished itself, although it was con-
tinually kept abreast of European
developments by a steady stream
of immigrants and by Canadians
who went to Europe to study,
especially to Paris.

Since 1930, however, there has
been a slow but decided change.
Canadians have acquired a new
stronger sense of national con-
sciousness and the purchase of con-
temporary Canadien pictures by
private individuals is constantly in-
creasing.

This exhibition will have ex-
emples of every phase of Canadan
painting, from the Abbe Hugues
Pommier, who came to Canada
hava France in 1664, to the latest
available contemporary canvas.

The exhibition was initiated by
the Art Gallery of Toronto and
has, been arranged by the National I
Gallery of Canada, Le l'sfusee de la I

sociation of Montreal, and the Art
Gallery of Toronto, the actual
creating of the collection being
the work of Martin Baldwin,
curator of the latter institution.
The private view will be held after
the formal opening on Saturday
and the exhibition will be open
to the general public from Sunday
11, to March 1.

Lectures Scheduled

In addition, the following lec-
tures will be given on successive
Friday evenings at 8:30.

February 12: "The Early Paint-
ers of French Canada," by Dr.
Marius Barbeau of the National
Museum, Ottawa.

February 19: "Trends In Can-
adien Art," by John Alford, MA.,
Professor of Fine Art, Toronto
University.

February 26: On this date a pair
of films, produced by the National

Board, will be shown, "West
,Wind" and "Painters of Quebec."
I Each Friday afternoon at 4
'o'clock there will be gallery talks.

Pictorial History w ttc bhow
Development of Painting Here

	February 6th.1945 	Star.
Display Opening at Art Gallery
On Saturday First of Its Kind

ONE of the most important art exhibitions to be held In Montreal
 will be formally opened next Saturday at the Art Gallery, Sher-

brooke street west, by Hon. Orner Cote, Provincial Secretary and
Minister of Education. It is important, officials of the gallery say,
not because of the value of the exhibits themselves, but because it
is a pictorial record of the devel-  
opment of painting in Canada and Province de Quebec the Art As-
because it is the first exhibition
of its kind.

sociation of Montreal, and- the Art
Gallery of Toronto, the actual
creating of the collection being
the work of Martin Baldwin,
curator of the latter institution.
The private view will be held after
the fofmal opening on Saturday
and the exhibition will be open
to the general public from Sunday
11, to March 1.

Lectures Scheduled
In addition, the following lec-

tures will be given on successive
Friday evenings at 8:30.

February 12: "The Early Paint-
ers of French Canada," by Dr.
Marius Barbeau of the National
Vuseum, Ottawa.

February 19: "Trends In Can-
adian Art,' by John Alford, MA.,
Professor of Fine Art, Toronto
University.
*February 26: On this date a pair

of films, produced by the National
Film Board, will be shown, "West
Wind" and "Painters of Quebec."

Each Friday afternoon at 4
"clock there will be gallery talks.

it
-

Jolies aquarelles
du Saint-Laurent

Mile O.-Paige inneo, artiste de
Nouvelle-Ecosse, s'est promenée au-
tour de la Baie Saint-Paul, de Saint-
Siméon et d'autres villages du bas
Saint-Laurent. Elle en a rapporte de ,...)
jolies aquarelles, qu'elle expose jus,
qu'au 4 février au musée de l'Art As. ,.
sociation de Mentréal. 1379 ouests -

rue Sherbrooke. La plupart du temps ---
elle baigne ses paysages de la lumiè-
re de l'été; elle note issucoup de
détails. Mais une nature morte, on
un chien de faïence grise se détache
centre une étoffe à rayures jaunes
et rouges, témoigne que Mlle Pinne°
aime aussi les tableaux dont l'aere-
ment dépend de la csanpositice pu -
tot que du grand nombre des objets
qui amusent le spectateur. L'artiste
s'arrete rarement aux personnages;
il faut excepter pcurtant une vieille
femme qu'elie a représentée dans
son intérieur. et h qui elle donne une
expression très recueillie.



Art Association Of Montreal
Montreal,

'
	February 1 5, 1 945.
THE ANNUAL MEETING OF THE ART ASSOCIATION OF MONTREAL
will be held at the Galleries THURSDAY AFTERNOON, the 22nd of
February 1945, at five o'clock, for (he receptior-i of the Annual Reports
for the year ending 31st' December 1944, for the election of Officers and
Council tor 1945, and for other business, All members are cordially in-
vited to be present.

o-

WILMA A. CRIFFITHS,
Secretary of CounciL

T)
Growth of Painting in Canada
Theme ofArtAssociation Show

MERE MARiE -LOUISE EMEUE de SAINT ALPHONSE. painted
1841 by Antoine Sebastien Piamondon. who vas born iii Ancienhc

lorette. Q:—io 1bU'. Flanioncion studid under the Hon. Joseph
Legare in 1826 and in that year vent to Europe where he studied
under Pautin Guerin in Paris and also visited Italy.  Quebec was his
home until 1852 and from then until his death in 1895 he lived at
Pointe aux Trembles- He was active as a painter until about 1882.
This painting. which belongs to the National Gallery  of Canada.
Ottawa. is in the comprehensive collection that forms the Develop-
ment Of Painting in Canada exhibition  opening this afternoon in the
galleries of the Art AssociaUon of Montreal with a private view br
members and friends.

ratio Walker, 5ir Wyly Urier, (.
A. Reid. Blair Bruce, C. W. Jef-
ferys and F. S. Challener. the work
of these men, according to the Ca-
talog. representing naturalism. af-
ter the manner of the popular Brit-
ish painting of the time, the three
painters listed as being influenced
by impressions being M. A. dc Foy
Suzor-Cote. Maurice Cullen and J.
w. Morrice.

Noting that after the turn of the
century Canadian painters became
increasingly aware of Paris as a
world art centre and that they came
into contact with impressionism and
succeeding movements if they stud-
ied there, the catalog points out
that ". . . As a result. the tendency
to experiment was intensified but
the general public when confronted
with the paintings in exhibitions,
regarded them with misgivings.  .

Other sections list painters who
though ". . . for the most part mem-
bers of the Royal Canadian Acad-
emy. did not carry on academic
traditions unchanged " but in-
troducrd a . variety of personal
manners. and also a group of later
works by some of the same men as
well as the perfc rmances of some
younger artists which reflect con-
temporary European movements.

Cullen is well reoresented by
"Old Houses, Montreal,"  , a fine 1m-
pressionistic nocturne of the build-
ings which once stood opposite the
old Court House on Notre Dame
street; "Ice Harvest". from the Na-
tional Gallery. Ottawa; and "March
Afternoon, North River". By J. W.
Morrice are "The Citadel, Quebec".
the solidly painted "Beach at St.
Malo", the sketchier work entitled
"Tb's Ferry. Quebec", "Trinidad",
and "The Circus". F. S. Coburn.
besides "The Sorcerer", from the
Quebec Provincial Museum, is
shown in more characteristic vein
in "La Cartaie Rouge". The art of
William Bi'ymner is rpresented by
"In French Canada", and "The
Weavrr". while "Portrait of the
Artist's Father", and "Master of
Northeote" are by Sir Wyly Gi'ier.
By Edmond Dyonnet is a capital
portrait of Charles Gill, a portrait
of Homei' Watson being the work
by Curtis Williamson. "Horses at
the Trough" and "Corner of Pig
Lane. Quebec" are by Horatio
Walker. a portrait of the late W. J.
White, K.C., being from the brush
of Alphonse Jongers. "Breakfast"
is by Ernest Fosbery and a harbor
scene represents Charles W. Simp-
son. By Henri Julien is "La Chasse
Galerie". ,J. W. Beattv is seen in
two manners—"Laren InterIor" and
"Winter Hillside. Canoe Lake". By
Clarenc<' Gagnon are the beach
scene with figures "La Plage de
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Caiiadi itarlcs Lc'fritucOl, Mrs. Ann Rich,

lh,ts I-i. Mui('itU, Mrs. 'i'hOifl'5 Cal'

tir, Mrs. Leslie F. SkClt(Stt, Mrs.

Vliiii(iTi Scott Mr. Max Stc'L'n, Mrs.

.teii l)avlS. Miss Ruth jiiock Mrs.
11. A. Brock. Mrs. J. i3otterCIi. La(1

tavttFt, Mrs. F. Curzofl liobel

tu', and Mrs. A. R. McCormaCk, Mr.
''rtIl)hi it MorlSset,tC, of Rimu ,SkI;

ti i's. 	Pli ilippe	 igrieauIt, 	Mrs.

hai'les Johnston	 Mrs. 	Ariiold

)ohri$t()fl, Miss J. 3. Harrison, Mr.
trid Mrs. 1). J. Glein 	Mrs. S. A.
Shei)heflB, Mr Mr. J. 	Latlemand,

Mi's. W. huLler, Mr. Roser Gar-

CLOU, Mr. Arthur Amoa, Mr. Paul
Amoa, Mr. E. L. Hodgaon, Mrs.
Laurence B. Fuller, Miss Thelma
Poi'iy, Mi E. M. Goulden, Mr.

iind Mrs. Leonard Kelsey, Mrs. Ar-

thur BarthtaUme, Mrs. C. Arthur
BerthiaUme, Miss M A. Young,
Miss Greta Finley ana Mrs. Skey,

of Toronto.

v&u. Ivy. w "'"- •-'...........
. , S.S, Olyutpli' With Ilet ui'ttcd Sol-
d 1ers", 	"Sept e ii bet'	 G s It" . 	and
', Derelict Pier''. l,awi'Cn Hai'i't 	Is
repi'eseitted by "Hotise 	lit the
Ward". 'Elevator Coui't. HalIfax".
"North Shoi'e, Litkc SuPei'iOV" and
"Bylot Island". BY Friinklifl Car-
nichne1 is 'Autumn LandscaPe'
and "Fire Swept". a good impres-
sion of desolatlo, is by Franz
Johnston.

Works in which, 5cc,rding to
Ii,. ,'2htio. ....... the dominal)t

de
P1111W IIP'O

)'tV Lutas Tori'enee New-
toit, "Le Bucheron" by Edwin
gate. "Birch Trees. Autumn" by H.
Mabel May, "Dark Girl" by Peu-

dance Heward. "Coronation' by
Sarah Robertson, "July at the
LakC" by Anne Savage, "Cactus" by
Ethel Seath, and "Old Forts" by
Mabel LockerbY to mention some cf
the items,

Under "Landscapes" are a group
by Emily Carr, among others  i'epre

-seated in this section being Good-
ridge Roberts. Marc_Aui'Cle Fortin,
Jean Paul LemieuX, Adrien Hebert,
Stanley Cosgrove, Philip Surrey,
Paraskeva Clark, Louis Muhlstock,

Opening this afternoon in the
galleries of the Art Association of
Montreal with a private view to

ernbers and their friends is The
_ cvelopment of Paintmg in Can-
ada exhibition vhich should draw
a large attendance before its close
at the end of the present month
This show. initiated by the Art
Gallery of Toronto. which received
the cooperation of the NatiorttJ
Gallery of Canada. the Quebec Pro-
vin'ial Museum and the local Art
Association, is an ambitious under-
taking ;hich. with the copiously
anno catalog will appealt
a1ke to both the picture-lover and
the student. The period covered-
1665 to 1945—results in a richly var-
led offering. the later phares of
painting naturally being more gen-
erously represented and. it must be
admitted, more in the taste ol to-
day.

Introducing the earliest examples,
treasures of the Hotel Dieu. the

Ursulines the Chapel of Notre
Darne des Victoires. Quebec, the
Basilica of St. Anne de Beaupre and
the Fabrique of St. Philippe, Three
Rivers, the catalog points out that
in the second half of the 17th cen-
utry. with French settlement in
Canada. the Church imported paint-
ers and sculptors and established its
own school of arts and crafts in
order to transplant the French style
to America. Of this period there are
portraits and some votive pictures
—the latter works commemorating
an occasion on which its donor Fe-
ceived some special favor from one
of the saints. Following 1760, the
British garrison made its contribu-
tion to Canadian art, among the of-
ficers being trained draughtsmen as
well as accomplished amateurs, in
their wake coming the professional
illustrators who toured the colony.
Works by officers and others,
'drawn fiom the Public Archives.
Ottawa. the William H. Coverdale
Collection of Historical Canadiana
and other sources, represent this
period.

The early 111th century saw a
number of artists coming to Canada
from Europe. not to mention the
return of some Canadians altar
study abroad, less commonly en-
countered names being William von
Mall Berczy, who painted Chief
Joseph Brant and General Prescott;
Robert Field and Nelson Cook. More
familiar ground is reached with
Berthon, Hamel, Plamondon,  — an
example of whose skill in portrait-
urp is reproduced on this page —
James Duncan. Holdstock. Fowler,
Edson. Paul Kane, Krieghoff and
Jacobi.
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Negrcss by the younger riucourt.

WhO wa 	f(tÇtOWCd shortly by

Louis f)Ul(tnlZP'(' and Antoine
ilunioncln. hy whOm there are

fine p°i'ti'S lfl this exhibition.
LandscaPe paintinR begins In

Canada with the work of the of-
tirera of the British garrisofl.

many of whom were skilled art-

Ists. Civilian painters sOOn fol-

. lowed them, most of them new-

COfliers to the 0ountrY, and there

are here very jnteresting pictures

of Canadian scenery and life in the
first half of the nineteenth cen -

tory by the Englishman, Bartlett,

the Irishman' Paul Kane, and the
German, KrieghOff. Three other
German painters did notable work,
William Bercay and George Ber-

thon in portraiture and Otto
Jacobi In landscaPe. Many pic-

tures and drawings of this period
are contained in the W. H. Cover-

dale collection, from which a
number have been lent for this
occasion.

,	 ,

\v HILE the history of three hun-
dred years is covered by this

exhibiti011, most of the works
shown are of the last hundred, and
the growth of art in Canada iS

shown by the fact that not less than
half of the painters whose works

Alice James, Mrs. Maurice Baldwin
Day, Mrs. Philip Steele, Hermione

, Hartford R.A.F.; Mr. George W.
Henedrson, Mrs. F. Cleveland Mor-
gan, Miss Mildred Btadley, Mr. W.
S, Rugh and Mr. Oscar De Lall.

1 Mr. an Mrs. John D. Oppe, Miss
Muriel Murchison, Miss Hazel
.Murchison Mr. Victor E. Gartz, Mr.
Raymond Caron, Mrs. M. -Marshall,
Mrs. H. J. Pratt, Mrs. P. L. Walker
Miss Hope McLachlan, Mrs. E. Lat-
ter, of Ottawa; Mr. Charles Askon -
as, Mrs. A. P. Pinhey, Mr. Theodore
H. Nathanson, Miss Elaine Robin
son, Miss Haidee Fiddes, Mrs. J. R.
McDougall, Miss Macgot McDougall,
Miss Hazel E. MacCallum, Miss
Maude B. Blachford, Mr. Stanley
B. Lindsay, Wing -Cmdr. and Mrs.
C. W. Crossland, Mr. A. McCor-
mack, Mrs. C. M. Ewart, Mrs
Louise C. McCormack, Miss Frida
A. Kruse, Mr. and Mrs. R. P. Jel-
lett, Mr and Mrs. H. G. Welsford,
Miss Sarah Grenizen, Miss Janet
Greenizen, Miss Jean Martinet,
Miss Frances Lewis and F0. Alan
Phillips, R,A.F.

! 	- 	.',u;e 	PCP'	 Will 	t1eiiil'l , , U'''-t	 court., 	'I'hC neg- 	. -

'°'?','	 tti:	 modeLS' kt,i(jopati 1 tlfl 	?W

lotit V,
items include works by Lillian Frel -
man. Andre Bieler, Jean Charles
Faucher, Henri Masson, Agnes Le-
fort, Pegi Nicol, those represented
by figures being Alexander  Berco- ar
vitch. John Lyman, Jon Smith, ing, and mostotnem are u

rT,',,'v Eveleieh. Simone Denechaud, dian birth. The paintel's of the later
- - 	..-- 	- '-'.4 	tti 	including

e here are st,ll1iViflg_a
	:

Louise adbois, JacquesG.de''0	 riaitOrL11e 	t_t Royal
. 	nancOur and Jean 1maro. rv 	'« . '--'-- -

- 	are by Dorothy Stevens.  Marirn Canadian Academy, are repre-

Confederation saw mdfepãThterS Loig, kenneth K. Forbes. John Aif- sented.
arriving from Great Britain and the  sen, J. W. Humphrey and Rene Chi- 	 There are Important pictures by
formation of art bodies—the On- come. 	Morrice, Horatio Walker, Cullen

tario Society of Artists in 1872 the There is a tine example of still and  Suzor Cote. The painters of
Royal Canadian Academy. 1880— life painting by  Riohard Jack. '1'u- the GrouP of seven are verY well

the names of the painters represent- lips» the title of the work by represented and there are ex
-

ed in this period having a much  Caven Atkins. while there is also amples of the earlier and later
more familiar ring; Creswell, Day, a still life by Alfred Pellan, and work of some of them. A large
Fraser. O'Brien, Gagen, Sandham, "Les Pommes de Terre" by Maurice group of sortie of the newest
Paul Peel. Robert Harris, William Raymond. painters includes several painters
Cruikshank, F _M. Bell-Smith, Ho- 	 works by of 'abstractions".	3 	a

David Mime. T4'ichael Forster and 	-.-	 :	-
Paul Emile Borduas, the work by	 HE catalOgUe s in itsell a valu-

the last-named being entitled "Bird	 able feature of the exhibition.
Deciphering a Hieroglyphic".	 It has a number of good illustra-

1lv,rnnitç of Abstract painting  : finns and contains a s1.ii'fla1'Y of

are by Lawrefl Harris, Marian
Scott, Edna Tacon and Gordon
Webber.

The exhibition Is due to go to the
National Gallery of Canada. Ot-
tawa. next month, and will be
shown in the Quebec Prcvincial
Museum n April.

The translation of the text of the
--'.-'-- 	__4. 	, 	tlrrne bycaaiu 	't"-' 	"."'-. ----..-
Paul Rain'ille, curator of the Que- speak on "The early paituels '

bec Provincial Museum. and the French Canada" ; next Monday,
acknowledemefltS include thanks 19th Professor John Alford is to
to Mrs. Grace Pincce and. Miss speak on "Trends in Canadian
Barbara Swano who were respon- art" and on February 26th  films 1

sible for the bibliography and gen- "We'st Wind" and 'Painters of
eral co-ordination of research ma- Quebec", of the National Film
tenais. Board, are to be shown. Gallery

talks on Canadian painting will be
given on Fridays February 16th
and 23rd at 4 o'cl'ock.

of painting in uanaoa,
rotes on the painters represented
and, lastly a short bibliography of
hooks and periodicals dealing with
Canadian art.

Lectures are to be given in con-
riection with this exhibition, which
t3 to remain here till March 1st.
This 1 Monday, evening at 8.30 Dr.
Marius Barbeau of OttayvaiS to
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Spring Exhibition
Of Art Association

The last day for sending in
works to be shown in this year's
Spring Exhibition 9f the Art Asso-
ciation of Montreal is Wednesday,
March 21. All works must be ac-
companied by the labels and forms
provided by the Art Association.

Pictures, drawings and prints
for this, the 62nd annual Spring
Exhibition, will be selected by two
juries. The members of one are
Richard Jack, RA., R.C.A., Adrian
Hebert, R.C.A., and A. Sherriff
Scott, R.C.A.; and of the other
Prudence Heward, Louis MuhI

-stock and Goodridge Roberts. Art-
Ists who send in exhibits are re-
quested to choose the jury by
which their works are to be
judged.

Miss Mabel LockerbY, Mrs. W. de

M. Marier, Miss Marguerite Ter-
roux, Miss Simone Boyer, Mr. J.
A. Brouillett, Mr. R. E. MacUougall,
Mt's. Arthur Morrice, Miss Daisy
RoOSICUUX, of Hamilton, Ont.;
Miss Eleanor Morrice. Mr. and
Mrs. J. E, Rodrigeuz, Miss M. K.
Halt, Miss Juanita Cronyn, Miss
Eleanore M. Dunne, Mrs. J. A. Leo
Walker, Mrs. T. B. Earle, Mr. J.
Russell Martin Miss Mary Gagnon,
Mrs. Wlnifreá Wyatt-Jones, the
Rev. and Mrs. W. Stanford Reid.
Mr. Neil Little, Miss Norah L.
Smyth, Miss Jane Fleet, Miss
Myrtle Stevens, Dr. and Mrs. W,
Boyd Campbell, Rev. and Mrs. R.
Gordon Burg)Yfle, Miss Maude
Wright, Mr. E. R. Angehrfl, Mr.
William NoriheY, Mrs. Stanley
JohnBofl, Miss Vivian Hunter, Miss
.1. B. Burgess, Miss Juliette
Lavoye, Miss Helen Locke Miss
vt anon Locke, Mrs. Joseph douard
Perrault, Mrs. R. B. Morrice, Mrs.

tL. Fitzgerald Miss Rosa Fontaine,
Mr. Edgar Wray, Mrs. H. J. Fer-

guson, Mr. J. H. Morris. Mr
Medard Raymond. Miss Ernestine
Kanopf, Miss E. M. Sturat, Miss
Mary Stuart, Mr. and Mrs. Arthur
W. McMaster, Mr. and Mrs. R.
HampsOn Mr. and Mrs. H. A.
Cressweli, Mr. and Mrs. J, N. Cole
Mr. William H. Coverdale. Mr. Gil-

bert Dion, Mrs. J. C. Heriot, Miss
Mary Harvey, Miss Betty Hunger-
ford, of Muskoka, Ont.; Mrs. E. S.
Bates, and Mr. A. Guy Ross.

Mr. William J. Grant, Mr. G. R
W Birch, Mrs. J. Ogilvie Harris.
Miss Grace Prescott, Miss Mary
MacKenzie, Mr. Edward Volekinar

Prof. H. Walter, Mr. Herbert Chap-
man, Mrs. H. Boultbee, Miss Vivian
Hunter, Mr. Frank Raphael, Mrs
W. B. Foster, Rev. Brother Gedeon

-DesiletS, Rev. Brother Merry-Al-
phone, Dr. and Mrs. Cockcroft, Miss
Dorothea CockcrOft. Miss Florence
J. MacKenzie, Miss Anne Savage
Mrs. C. L. Henderson, Mr. and Mrs.

- J. D. Johnson, Miss Winnifred Mol-
'son, Mr. and Mrs. James N. Laing.
'Mr Louis ArchambaUlt, Miss Mo-
nique Archalnbault, Mr. and Mrs.

H. R. Maggs, Mr. and Mrs. E. A.
Pinto. Miss Edith Joyce, Dr. Eudore

-Dubeau, Miss Louise Shaw, Miss
Katherine IvlcDougald, Mrs. Cold-
well Johnstofle, Dr. and Mrs. L. H.
McKim, Mrs. A. N. Jenks,'Mr. H. R.

Mulvena, Miss Anne Reynolds, Miss
Nesta Low, Mr A. J. LivinSon, Miss
Geraldine Thomas, Mrs. C. H. Mc-
Farlane, Miss M. E. peacock, Miss
Christine Stewart, Mrs. John Garth,
Mrs. M. Day Baldwin, Msr. J. H.
Garth, Mrs. K. E. Campbell, Mrs.
Walter Hislop, Mrs. G. Jones, Miss
lul.ia MFee. Mrs. V. Smale. Miss



Spring Show Entries
Face Selected kris
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Contributors May Elect Which

Body Judges Work—Money

Prizes Offered

For the first time in the long line
of annual Spring Exhibitions of the
Art Association of Montreal, the
62nd of which will open in the local
galleries on April 5, two juries of
selection will pass on the works
submitted. Moreover, the artist in
submitting his entries may desig-
nate by which jury he wants his
contributions to be judged. Also
awards of $100 each are offered for
the best oil painting and the best
watercolor in each group. Further,
it is announced that "the president
and directors of the Grand Central
Art Galleries, New York, have in-
vited the Art Association to send,
for exhibition and eventual sale,
thirty to forty paintings by Cana-
dian artists, immediately after the
close of the Spring Exhibition."

Artists may submit three works,
the classes for exhibition being: (a)
paintings in oils. watercolors and
pastels; (b) etchings, engravings

S.S. OLYMPIC WITH RETURNED SOLDIERS, painted by Arthur Lismer, A.R.C.A., in Halifax in
1918. is a work from the National Gallery of Canada, Ottawa, which forms part of the Development of
Painting in Canada exhibition now being held in the galleries of the Art Association of Montreal. The
wartime camouflage of the troopship brings effective varicolored pattern to this canvas which is capitally
designed and strongly painted. This Montreal artist, too, is represented in this show by his powerfully
handled -September Gale," done "n 1921, and - Derelict Pier," a product of 20 years later.

Star Feb023 : ;945

, I 145,000 Visit
Art Gallery

	IIART CLAIMED MN
OF NATION'S UNITY

0147A-Itts—ii4ta

Jean Bruchesi at Opening of
Exhibition of Almost 300

I
Years Canadian Painting

.1••••nn••n

That the unity of French and
English Canada are again exempli-
fied ln the country's art, was
pointed out by Mr. Jean Bruchesi,
assistant Secretary of the Prov-
ince, at the opening of the exhibi-
tion in the Art Gallery on Satur-
day afternoon—The 'Development
of Painting ln Canada, 1665 till
1945. Mr. Bruchesi spoke on behalf
of the Hon Omer Cote who was
detained in  Quebec.

Art and literature, said Mr. Bru-
chose were working together to
draw English and French together.
In a more humorous vein he re-
marked that such exhibitions had
been started in Toronto—"and
Montreal always likes to follow
the good example of Toronto."

Among those present were Dr.
Charles F. Martin, president of the
Art Association of Montreal, Mr.
and Mrs R. W. Reford, Mr. and
Mrs. H. E. Rawlings, Mr. Arthur
Browning, Mr, and Mrs. Mostyn
Lewis, Mr. W. B. Blackader. Mr
and Mrs, Pierre Beullac. Mrs. Fred
Perry, Maj. Gen. and Mrs. E. de B.
Panet, Mr. Howard Gordon, Miss
Lorna Rie!. Mr. and Mrs. Bernard
Coghlin, Mrs. Leslie Pidgeon, Mrs.
Arthur Pidgeon, of Ottawa; Maj.
and Mrs. E. Westbury, Dr. and Mrs.
Arthur Lisrner, Mr. John Byers,
Mrs. Lansing Lewis, Miss Gwynctli
Lewis, Miss Frances Balmfirth, Miss
Dorothy Balmfirth, Miss Estelle
'Holland, Mr. and Mrs. Miller Hyde,
Mrs. E. B. Luke, Mrs. D. C. Cole-
man, Miss J. W. Johnstone, Mrs.
Campbell Howard, Mrs. E. E. Ho-
ward Mr. J. L. Rankin, Miss Jane
Rankin. Mrs. S Mintz, Miss Sheila
Mintz, Master Harry Mintz. Miss
J. W. J. Johnstone, Miss M. Remil-
lard, Miss Xtalcouronne, Mr. Edou-
ard C.holette. Miss Martha Martin,
Mrs. Cherles N. Robertson. of
Toronto; Mrs. R. M. Rowat, Miss
Dorothy Batcheller, of Ottawa; Mr.
and Mrs. Alan B. Fisher. of Toronto;
Dr. and Mrs. Edward Guggenheim,
of London, Eng.; Mr. Gilbert
Dionne, Mr. and Mrs. H. G. Kent,
Mrs. E. M. Renouf, Miss D, Wilson-
Smith, Mrs. Bolger Dutz. Mr. and
Mrs. M. H. Gault, Mr. and Mrs.
Paul Vaillancourt Mrs. George
Washington Pacaud, Miss Mabel
Molsen, Miss Jean Parker. Mrs. Ho-
ward Graham. Mrs. R. Sorel Chore-
Turner. Mrs. C. R. Chataway. Mis.
rranskae Mrs. H. H. Boyd. Mrs. J
F. Manley and Miss F. B. Lee, of
Vancouver.

Col. and Mrs. William Leggat
Mrs. Walter Vaughan, Mr. and Mrs.
Henri Parent, Mr. and Mrs. I.
Grossman. Mr. Rufus Dionne, Miss
Helen Dionne, Miss Sybil Kennedy,
Mrs. E. H. Carter, Miss Carter, Miss
A. E. Wilson, Mr. O. Gross. Miss-
Margaret Bennett. Lt-Col. and Mrs.
A. T. Simons, Miss Carol Simons,
Miss Norah Smythe, Mrs. A. G.
Rosamond, of Almonte, Ont., Miss
Prudence Reward, Miss Bulow
Karen, Mr. Walter Graham, Mr.
Willi.am McKee, Dr. and Mrs.

Show at Art Gallery I
Gets Brief Extension

Gazette 41494.24/45
Development of Pointing in
Canada Collection on View

Until March 3

Although it was originally plan-
ned that the Development of
Painting in Canada exhibition, now
being held in the galleries of the
Art Associaticn of Montreal, would
close at the end of the present
month, it was announced this week
that it had been extended until
March 3. This comprehensive col-
lection, drawn from public and pri-
vate sources continues to attract
attention. The venture, initiated by
the Art Gallery cf Toronto, has en-
joyed close co-operation from the
National Gallery of Canada, 'Ot-
tawa, the Art Association of Mont-
real and the Quebec Provincial
Museum. Change has also been
made in the order of showings af-
ter it closes in this city—Quebec
instead of Ottawa is to display it
in March, and the National Gallery
later.

the Art Association of Montreal,
1379 Sherbrooke street west. No
exhibits will be accepted after
March 21.

The notice concerning the chance
to exhibit and sell in the Grand
Central Art Galleries, besides the
quotation printed above, states that
the pictures will be selected from
the Spring Exhibition for this pur-
pose.

"It is hoped," reads the announce-
ment, "that this will be but the
first of a series of such exhibitions
at the Grand Central Art Galleries,
and that, later on, other galleries
throughout the country will be in-
vited to share in this effort to bring
Canadian artists more closely in
touch with the American public.

"No expense whatever to the art-
ist is involved, but should his or
her picture be sold, a commission
of not more than 25 per cent. will
accrue to the Grand Central Gal-
leries, which are," the notice con-
cludes, "recognized as a non-profit-
making institution, devoted to the
benefit of the artist."

Good attendances are reported at
the Development of Painting in
Canada exhibition, nearly 600 hav-
ing attended the private view on
Saturday afternoon last. the total on
Sunday being 2,100. Through the
Educational Department of the Art
Association of Montreal, conducted
parties and classes of children un-
der teachers are swelling the at-
tendance during week days. In this
connection John Alford, M.A.epro-
fessor of Fine Art at the University
of Toronto, will, on Monday night
at 8.30 o'clock give an address on
Trends in Canadian Art. This lec-
ture is open to the public.

e•
The main exhibition slated for

next month is a collection of Brit-
ish Contemporary Painting, which
will come to the local gallery
through the courtesy of the Nation-
al Gallery of Canada, ,Ottawa.

Dr, C. F. Martin Reports
On Year's Activities

Some 80 paintings bequeathed to
the Art Association of Montreal
under the will of the late Miss
Adeline Van Horne will soon be
delivered to the gallery, Dr. C. F.
Martin, president of the associa-
tion, revealed in his report at the
annual meeting last evening. Dr.
Martin was re-elected president
for another year.

Dr. Martin noted many records
established by the association last
year. The educational department
had had an unprecedented enrol-
ment of 712 persons.

"Quiet apart frm the many at-
tending the school, lectures, films
and concerts, 145,000 visitors
passed through our doors last
year," he said.

The report of Dr. A. Lismer,
educational supervisor, who was
absent from the meeting because
of illness, told of the visits of 40,-
000 children to the exhibitions.
More than 500 Montreal school
children were enrolled in summer
and winter classes. Twenty of
these had been given scholarships
Into the School of Art and De-
sign, he said. This school had a
record enrolment of 500 students.

"In these classes we are not
training artists,' he explained.
"We are helping to create happier,
brighter and more intelligent
Canadian children with an interest
in art and artiste, and in some
cases a keen desire to become an
artist.

"Museums and art galleries are
show places with silent objects
in cases and in frames on walls;
without a continuous and active
educational department, an art
gallery is no longer appealing. It
only comes alive when people are
enjoying, seeing and understand-
ing the exhibitions.'

New books in the library brought
the total to 6,342 volumes, Dr. C.
W. Colby, chairman of the library
committee, said. There had been
"a decided increase in the reference
work of the library, over 4,000 re-
quests for information."

The Dutch painting exhibition
had been the most notable, accord-
ing to the president, of the 21
hung last year. The net pro-
ceeds of the event, ($20,000) had
been devoted to a fund for the
children of occupied countries.

"Regarding other exhibitions,"
Dr. Martin continued, "it has been
the committee's policy to illustrate
trends in art and to show such
art world activities as may be in-
teresting. There is little doubt
that inferior exhibitions command
but little attention."

"The Association's greatest needs
today are a professional director
and proper office space and equip-
ment for administration; more
rooms in the art school and more
skilled help in the adult classes; far
more space for the exhibitions of
our rapidly increasing collections
of paintings and museum pieces —
features, I may say, that were
never envisaged in the original
construction."

Numerous acquisitions and be-
quests were reported.

Other officers elected were:
Harry A. Norton, honorary-presi-
dent; J. W. A. Hickson and Arthur
Browning, vice-presidents; R. P.
Jellett, honorary-treasurer; Mostyn
Lewis, assistant to honorary treas.
Urer.

Councillors named for a three
year term were: A. Sidney Dawes,
Huntly R. Drummond, Mostyn
Lewis, G. W. MacDougall, K.C.•
Ross H. McMaster, H. W. Molson'
and Robert W. Reford.

Art Talk Today
An open invitation has been ex-

tended to the public to attend a
gallery talk today at 4 p.m., on
the current exhibition of Canadian
painting now being shown at the
Art Gallery, 1379 Sherbrooke street
west
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u  LL
Art Association of ,Montreal. Films

'West Windl "Painters of Quebec",
"Canadian Land,scape." Open to the i
public. At 8.30 p.m, •

and drawings. All exhibits in
classes "a" and "b" must be framed.
Oil, paintings must pot be smaller
thah 16" x 20", actual .size, and
watercolors must be at least 16" x
20" including mat. To quote the
entry form: "There will be two
juries for classes (a) and (b) and
all artists are requested to designate
before which of these juries they
wish to submit their work."

Jury No. 1 is composed of Rich-
ard Jack. RA., R.C.A., Adrien He-
bert, R.C.A., A. Sherriff Scott, R.
C.A., and a representative of the
Art Association.

Jury No. 2: Prudence Heward,
Louis Muhlstock, Goodridge Rob-
erts and a representative of the
Art Association.

Taking a line from their per-
formances as painters, suggests that
contributing artists with more aca-
ciemic sympathies will select the
first body, while those that embrace
the more modernistic note of much
contemporary painting will elect for
the second.

Other judges are: Architectural
designs, John Bland. A.R.I.B.A., and
Sculpture, Orson Wheeler, A.R.C.A.

Entry forms in duplicate must be
filled and returned complete to the
secretary, Mrs. A. M. Griffiths, 1379
Sherbrooke street west, Montreal,
on or before March 21. Shipments
must be prepaid and addressed to

Star–Wedne day

I
Spring Exhibition

, March 21. All works must be ac-companied by the labels and formsprovided by the Art Association

,juries. The members of one are

Exhibition. will be selected by two
for this. the 62nd annual Spring

Spring Exhibition of the Art Asso-
dation of Montreal is Wednesday,

works to be shown in this year's

Of Art Association

Pictures, drawings and prints

The last day for sending in

Richard Jack, R.A., R.C.A., AdrienHebert. R.C.A., and A. SherriffScott, R.C.A.: and of the other

1
' Prudence Reward, LDUiS MUhl.

 •stock and Goodridge Roberts. Art-ists who seed in exhibits are re-quested to choose the jury bywhich their works are to bejudged._

PHOTO EXHIBIT PLANNED

Local Camera Club, Art Asso-
ciation Showing in May

The Montreal Camera Club and
the Art Association of Montreal will
present the Fourth Montreal Inter-
national Salon of Photography at
the Museum of Fine Arts on Sher-
brooke street west from May 5 to
May 27 inclusive.

This Salon has become one of
the outstanding exhibitions on the
continent and leading amateur and
professional pictorial photographers
from all parts of the world submit
some of their best pictures to be
shown. The jury of the selection of
the photographs to be hung will be:
Philip J. Croft, P.S.A., Town of
Mount Royal, P.Q.; John W. Dos-
cher, A.P.S A., Saddle River, N.J.,
and Yousuf Karsh, F.R.P.S., P .S.A.,
Ottawa, Ont.

Entries are invited by local photo-
graphers and forms may be had by
writing the salon secretary: Mrs.
Raymond Caron, 77 Sunnyside ave-
nue, Westmount, P.O.



RETURNING FROM EASTER MASS, b\a?lilbert Robinson, RCA, of Montreal, which is one ofththe paintings in e Development of Painting 
l
 Canada exhibition in the galleries of the Art Associa-tion of Montreal. This work, which comes from the permanent collection of the Art Gallery of

Toronto. was peinte(' in 1922 and•is marked by freedom of treatment and fine tonal values.

I Quarter of Van Home Treasures
Is Promised Montteal Galleries
A quarter of the valuable paint-

huts in the Van Horne collection
will he delivered in "the near fu-
ture" to the Art Association of
Mont•eal, Dr. C. F. Martin,  Ml).,
L.L.D., presldent, revealed yester-
day dtiring his report to the an-
nuel geiieral meeting.

The intintings will be donated to
the Association through the "gen-
erosity of Mr. and Mrs. W. C. C.
Van Horne."

Despite the war and Re resulting
pre-occupations, interest in the As-
sociation and, its exhibits had been
well maintained, Dr. Martin said,
and during 1944, 145,000 persona
had visited the Institution. Enrol.
monts ln the educational depart-
ment numbered 712.

Out of the year's 21 exhibitions,
the presentation of Five Centuries
of Dutch Palnling• had been the
most notable, That exhibition was
opened by Hia Excellency the Gov-
ernor-General and lier Royal
Highness the Princess Alice. A
special evening was devoted to a
reception for Her Royal Highness

' Princess Juliana of the Nether-
lands, he added.

The net proceeds of the event
($2(1,000,000) were donated to a
fund for the children of occupied
countries.

"Regarding other exhibitions,"
Dr. Martin continued, "it has been
the committee's policy to illustrate

ends in art and to show such art
orld activities as may be inter-

esting. There is little doubt that
inferior exhibitions command but
little interest."

Sunday concerts had been con-

tinued under the direction of Mrs.
Sydney Dobson, These bud provid-
ed entertainment and instruction
for membera of the armed forces.

"The Association's greatest needs
today are a professional direiitor
and proper office space and eehip-
ment for administration. Also
needed were more rooms in the
art school and more skilled help
ln the adult classe,s," he stressed.

"Wh( n, In 1039, the new wing was
added, it was the impression that
this Increased accommodation
would fill the needs of the gallery
nod museum for a decade but al--
ready our storerooms are over-
crowded and many important gifla
linger far too long in temporary
obscurity. Without the necessary
funds, expansion is out of the ques-
tion," Dr. Martin said.

The year's sifts Included pieces
from Harry Norton; 26 mezzotints
bequeathed by the late J. W. Cook,
K.C., now released to the gallery
through the "kindness of Mrs.
Cook."

During the year, delivery was
made of objets d'art bequeathed by
the late Miss Adeline Van Horne.
These had been released by W. C.
C. Van Horne and were now in
permanent possession.

Officers elected included: Harry
A. Norton, honorary-president, J.
W. A. Hickson, vice-president, R.
O. Jellett, honorary-treasurer,
Mostyn Lewis, assistant to honor-
ary-treasurer. Councillors elected
to a three-year term were: A. Sid-
ney Dawes, Huntly R. Drummond,
Mostyn Lewis, G. W. MacDougall,
K.C., Ross H. MoMaster, H. W.
Molson, Robert 'W. Reford.
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Art Association Show
Ends at 5 p.m. Sunday

Marked Interest Manifest in
0 	Development of Painting

In Canada Exhibit
Sunday afternoon at five o'clock

will see the close of the Develop-
ment of Painting in Canada exhibi-
tion which has drawn a large at-
tendance to the galleries of the Art
Association of MontreaL This last
opportunity of viewing an historie-
ally interesting show today and to-
morrow is due to the slight exten-
sion of the term of the exhibition,
the original plan being to close it
at the end of February. The illus-
trated catalog with its copious notes
has been of solid and practical aid
ae picture-lovers toured the gener-
ously hung galleries, one of its
valuable features for record pur-
poses being the concise biographical

l sketches of the painters repre-
sented.

The next exhibition in these gal-
lexies will be a show of contem-
porary British art which comes
here through the courtesy of the
National Gallery of Canada, Ottawa.

Early next month will mark the
opening of the 62nd annual Spring
Exhibition of the Art Association
of Montreal, the last sending-in
day for both entry forms and paint-
ings being March 21. Two juries of
selection have been named this year
and artists may designate before
which body they wish their works
to appear for judging. The regula-
tion concerning size is still in ef-
fect—the minimum for oils being
16" x 20", and watercolors must be
at least the same including mat. No
exhibits will be received after
March 21.

L c	 A 

"A Respectable Collection"
For the first time. Canadians are taking

a good look at what their artists have
been . up to. From Toronto to Montreal
last week went "The Development of
Painting in Canada," a 240-picture show
which aims at a full, chronological review
of the nation's art—from early 57th Cen-
tury, French-inspired religious canvases
down to the most modern (and also
French-inspired) abstractions. The show's
outstanding point : Canadian artists have
passed through about the same esthetic
cycles as other colonial countries. They
began by holding tight to the mother-
country's stylistic (French Louis XIV)
apron strings, waited for generations be-

governing country of the British Empire,
the Dominion was not only experimenting
with all the myriad painting styles of the
western world, but had also begun a hardy
local regionalism of its own. Among its
outstanding modern exponents was the
'Group of Seven," formed just after
World War I. They painted "the very
look and feel of Canada," and resembled
the famed "Ashcan School" which 'ap-
peared in the U.S. in 1908 (Luks, Bel-
lows, Sloan, et al.).

In last week's show there was contem-
porary regionalism, fantasy, plain report-
ing. One report with gently humorous
overtones was 37 -}7ear-old Jean-Charles
Faucher's Cour d'Ecole (Schoolyard), an
action-crowded view of French Canadian

Musical Variety
At Service Party

The members' room of the Art
Gallery was filled on Sunday af-
ternoon for the concert and tea
party givcn by the Ladies' Corn-
mittee of the War Services Sun-
day Sertes. A happy mixture of
music and art again entertained
the committee's guests. Emelia
Heyman, with her songs and her
very large concertina sang and 6
played all sorts of pieces that the
audience liked best. Two	 per-
formers from the Samovar also ap-
peared.	 The songs of Helen
Thompson. New York soprano,
were much liked; the splendid
baritone of Jascha Davidoff was
admirably used in English and
Russian songs, and his expressive
singing helped his hearers to un-
derstand even the Russian ones.
Morris (Rusty) Davis gave valu-
able service as accompanist.

Prizes were distributed at the
end of the party and several mem-
bers of the audience took away
caricatures of themselves, which
were drawn by Jerry Wolston inthe course of the afternoon.

Un m ournleTrif—deçla rIcif(1"4-1Lure
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Hostesses for
Sunday Tea

FAUCHER'S "COUR D'ECOLE"

A native eye finally emerged.

MRS. CONSTANT GENDREAU
and Mrs. Henri Geoffrion

will pour tea on Sunday afternoon
In the gallery of the Art Associ-
ation when the committee of the
War Services Sunday Seri.m will
entertain convalescent service men
in the Montreal area.

At three o'clock a concert will
be given by Mr. Yascha Davidoff,
Russian baritone; Helen Thomp-
son, operatic soprano, of New
York, and Emelia Hayman, con-
certinist, with Mr. Morris Davis
at the piano.

(Saft a t't C.LA C.11-a 3 (4 •-••

IlArt Gallery Concert
1 10h,-Wednesday Night

Lise Desrosiers, young Montreal
• pianist, will be heard in the Sarah

Fischer concert at the Art Asso-
; ciation of Montreal next Wednes-
1 day evening, March 7th. She is
to play Mozart's Fantaisie in C
minor, a Ballade by Chopin and

. a Prelude by Rachmaninoff.
The other two performers 11.1'1

this concert will be making their f
first public appearances. Con- s
stance Collette, soprano, is to sing c

' two groups of songs, by Lotti, I
Arne and Gretry, and by Schu- r
mann, Faure and Vidal. Marcelle 7
Manny, violoneeliist, is to play a )

I sonata by Sammartini and shorter
%volts by Bach, Cesar Cui and
Popper.

fore +rying to record the life and landscape
around them with a native's eye.

The first Canadian artists were servants
of the French Catholic Church, and their
painting never strayed from portraiture
and religious subjects. After the French
surrendered Canada to the British in
1760, matter-of-fact British colonials and
their wives introduced English draughts-
manship. Towns and landscapes began to

t, be painted as simple reports on life in a
' new colony.

The 19th Century brought other Euro-
pean influences: detailed German realism,
light-filled French impressionism and dec-
orative French post-impressionism. By
1867, when Canada became the first self-
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boys at play (see cut), in which the figurt
resembled waves of water bugs contendir
for three black beans—their footballs.

Critics hoped that the big national sho n
which will be seen in Ottawa and Queb ,

next, would give contemporary artists "a
sense of tradition and . . . nurtured confi-
dence." Plain citizens regarded the show
with that native Canadian modesty that
has in it a hint of the defensive. Reported
Toronto's weekly Saturday Night: "It is
not an exhibition of masterpieces that will
cause you to gasp before every other
canvas—Canada's contribution to world
art has not yet been that distinguished,
but it is a respectable collection . . . Cana-
dians may take a certain pride."

TIME, FEBRUARY 19, 1945

L'année de la Conféaération n 1367),  William Armstrong s'arritaitdevant l'imposante masse du cap Tonnerre et z' en inspirait pourcette aquarelle de la collection Coverdale, exposée présentementl'Art Association, Le peintre a dassiné ava.c beaucoup de Finesse leanuages qui se déroulent

,

 au-dessus du menaçant orornontoire.

jacta 01(11-4-7-- r

Ce n'est pas d'hier que Montréal est un grand port. Vers 1850 James
Duncan notait I l'aquarelle, à peu près de l'endroit o9 s'élève main-tenant la gare Vlger, quelques aspects des quais. On aperçoit auloin le dôme du marche Bonsecours; Il semble que l'église du mêmenom n'ait eu alors qu'un clocher. Ce tableau de la collectionWilllam-H. Coverdale est maintenant expose a l'Art Agace( lation,
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Treasures of Van Horne Honte
• •

;g1tren. Montreal Assoctaium
TuE eleetreal Art Assoviation yesterday hectime the possIesor of

one-tourth of the paintinga that formed the notable eollection of
the leto Sir William Van Horne.

The paintings were bequeathed Io the Art- GailerY by thPMies Adeline Van Horne eome years ago, On the understendhes t hW
they would remain in the family residence as long as it. was occupied.
Mr. and Mrs, W, C. C. Van Horne recently age'eed to release to the
At Association their share of the bequest of tniintings. At the (irae ing

or the leur lets lest evening the
lAssoeintiotx secured ln ils group,

VC.43 • 2.3„. (Ce 4‘ c.:- Pen lu	 ttuu represent t
schools of many countries -

French, Dut ch, Spanish, teen-
ese, and Italien.

COUR d'ECOLE by Jean Charles Faucher, a work of effective pattern, animation and incident thatconvincingly portrays papilreerrjrnstrirrerees-trt a school yard, which belongs to the Quebec ProvincialMuseum. was an item in the Development of Painting in Canada exhibition which closed last Sundayin the galleries of the Art Association of Montreal. The show is due to open later this month at theMuseum in Quebec. Faucher, born in Montreal in 1907, studied at the Ecole des Beaux Arts in this cityand later taught there. He has also taught for the Catholic School Commission of Montreal. From 1935until 1937 he travelled and studied in France.

3
the hedges in the meadows make color set down in a crisper manner.

There is no lack of interesting
items in the exhibition of Con-
temporary British Painting which
has come to the galleries of the Art
Association of Montreal through the
courtesy of the National Gallery of
Canada, Ottawa. The works, just
short of 60, embrace a fair field of
varied endeavor and included ex-
amples by a few of veterans who
have passed on — Frederick Brown,
with an accomplished portrait of a
bearded man, who died in 1941 at
the age of 90, and Sir George
Clausen, with "In the Street," show-
ing a comely girl and other pedes-
trians painted in 1880, this artist
having died last November at the
age of 92. In Clausen's case it is
poor indication of his develop-
ment and capabilities when his barn
interiors, landscapes and scenes of
farm labor, so concerned watt' con-
ditions of light, are recalled, not to
mention his direct and spirited at-
mospheric watercolors. Augustus
John is represented by three works
—a dashingly painted work called
''The Serving Maid" and two smaller
figure pictures, summary and en-
gaging in tone, entitled respectively
"Mother and Child" and "The Art-
ist's Wife and Niece by the Sea."
By Sir William Nicholson is "Har-
lech," in wiiich, under a gre ysky.

41,01.

striking pattern, and there are three
by Walter Richard Sickert, who
died in 1942 at the age of 82. "Pier-
rots at Brighton," with the players
on a stage, a glimpse of the audience
and buildings in the background;
"Still Life with Lobsters," and
"Bath Landscape," the last-named
being a capital arrangement—houses
with sun-lit creepers, a tall electric
light standard and figures under a
spacious sky brushed in with au-
thority. By P. Wilson Steer, who
died three years ago at 82, are
"Nude," a figure curled up on a
couch, and "Thames Backwater,"
which reveals his skill in handling
landscape in an atmospheric man-
ner, this work being dated 1925.

"Eating House," with its red di-
visions and partly seen heads of
diners, is the subject by Harold
Gilman, and "Calvados and Pippins,
by D. S. MacColl, is a well painted
still life. By Ambrose McEvoy is a
strongly painted, typical portrait,
the subject being Mrs. Claude John-
son. "Hastings: Mist, Snow and
Smoke," is the title of the landscape
by Lucien Pissarro, son of the
French Impressionist Camille Pis-
sarro, in which his employment ofthe broken color technique of the
Impressionists is eminently success-
fui. Pissarro, who died last year,
had long been identified with art-
istic life in England and became a
British subject. Good drawing marks
Hampstead and Oxford scenes by
Randolph Schwabe, these watercol-
ors in their pale color and precise
handling being reminiscent of an
older day, while A. S. Hartrick does
not shy from the decorative oppor-
tunities of "Apple Tree" a water-
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Lenri,sc4it
L'Art Associatiion va recevoir

une partie de la collection
Van Horne.

_
Hie: a eu lieu l'assemblée generale

Lie l'Art ,Assolation de Montréal. Le
preisident, le Dr C.-1". Martin a dollW
eactere du rap,pect, annuel. dont void
quelques extraits. M. et Mme William
Van Horne ont donne e 1•aseociation
le quart de leur collection de
tableaux; les toiles seront bientôt
remiees au musée, comme l'ont éte,
pendant l'année Lee obJeta l'*elés Par
leete Adeline ran Home.

Le neueee & reçu 146.000 visiteurs:
113 peraennts se sont insorices aux
ciivere coure. Des 21 orpositions de
l'année. h, sene '.erpertar.te a été
catie des peintres &manda, qui a
rapporte $20,000. dcnné u une'
ceuvre pour les eriants des pays
extmés. Le Dr Martin explique que
d'autres expesitimes ont. eu pour but
de moetzer 'es tendances de l'art
cen:emeserain.

Manque de Place
M. Harry Nortcn a donne quelques

Piieses au rau&se: Mine J.-W. Cook
a. remis 36 gravures liguées par son
mari. Le Dr Martin dare: "Ce qui
niassqee nies a l'Aeacciatioa. c'est
un dieu: jinent. de la piaee
peur les bureaux et les cours. Il faut
aueei du pereanne: peur l'eneeigne-
mer t des ailettes. Lorsqu'an a
oanstruit la nouvelle aile en 1939, on
crcyait qu'elle suffirait pour 10 ans;
mais ai manque déjà de place pour
experser des dons précieux. Sans
argent. on ne pent songer a de nou-
veUes consteuetons".

i Les membres ont élu le conseil
craciminestration suivent: MM. Haie-

Ncrecn, président deaonneirs;
J.-W.-A. Hicksen. ee-grésiecut;
R.-P. Je:tete trésorier dieonneur;
Mostyu tréseerier; , P

1 4X V-Gra e exposition de
peinture canadienne

M. Martin Baldwin. conservateur
du "Ivlueee d? Tcrento, a rénui citee5
tablea canadiens de toute écots.
qui compozent une véritable histoi-
re de la .peinture au Canada. La
collection se.ra exposée du 10 févriee
au ler mars, au miss da l'Art Asso-
ciaticn, 1379 ouest, rue Sherbrooke,
sous les ausaleas eu Musée naticnal. -
da Miees de la prevince de QUé..Z.entre 21111'85 hauts patronages. Les
lundi seins, a 8 h. 30. les 12. 19 et 26

I
du /113iZ, aurait; lieu les conferenses
ou repeenentations suivantes: "Les
premiers peintres du Canada fran-
çais", par M. Marius Barbeau; "Les

' tendanees de l'art canadien", par M.John Alford, professeur de beaux-
, rts e l'université de Toronto; "Le
'.:ent d'euest". "Peintres de Québec",
:dais de la Cernmission nationale ciel
'Ile"1"113.. Il y aura: en outre eles con-, feeereSee A 4 h. les veneredi après-
midi 16 et 23 du ilion. .. L'expoeitionssra ceveree‘earazei soir le 10, este
la peSsiderce da l'Inn. Cener CO.seerétaire de la prevince cis Qu:ex:7e

L'aseemblée annuelle des insereerz
de l'Art Association aura lieu à 5 h.l'après-micli du jeudi 22 février. Le
présieent donnera lecture de son
rapport et le trésorier présentera les •eornptes.

-----±, ---Peae.

490 Other Art Objecta
The objet s d'a it v h tell iss

Van Horne bequeathed Io the Art
Association eere delk durine
the year end comprised SI nie atio
pièces pottery, bronze, rugs,
furniture. etc.

There wree SO paintings In the
up \vilegro that allotted to the Art

Association. They include a very
rare and beautiful landscape by
Rembrandt, the head of a test by
Renoir. lovely Portraits by Reynolds
and Hoppner; a scene In Proveece
by Cezatme, the French painter,
and one of Nymphs and Satyrs by
Daumier, There are two Contables
in the collection, one entitled
Glebe Farm and the ()Hier a
charmille sketch. Goya. the Span-

' ish portrait painter, is represented
by a painting of the sculptor

•Cameron.
Valuable Painting.

-One of the most valuable peint-

!

ings In the collection is the poi'-
trait of a man by Fran liais,als, the
Dutch artist, white Magnasco's
' Priors in a Refectory" is one of

!several exemples of the Spanish
school. The head of a girl by
Renoir is another exemple of the
French school, white Canalelto's

I painting of, St. Mark's, Venice, re-
!presents the Italien school.

A verv valuable picture h El r
Greco's "Senor de la Casa," n,
striking portrait. while there is an
interesting lit t 1 e painting by
Hogarth of the head of a girl, typ-
ically English. A ni o n g animal
paintings are those of Delacroix of
a lion and lioness, and one by an
unknown Chinese artist of a tiger
and cub. The Three Sages is an-
other Chinese picture.

There are some of the more im-
portant paintings in the collection
which the Art Gallery has secured,
and which will be delivered in the
near future. Dr. C. F. Martin,
president of the association, stated
this morning that the association
has received other bequests and
promises of more paintings and
they will be displayed in a special
exhibition later in  the year.

inei, quidirige les cours et conférences de;
l'Art Association, avait invité Me
Marius Barbedu, du Musée nationalidu Canad a . à. traiter des premierspeietres du Canada. M. Barbeau
estime que l'oeuvre laissée par ces
derniers n'a pas l'impartance de celle

ct 5-7"" 96r4,4_412ALIL tif]
New British Art
In Exhibition

A collection of nearl, sixty pic-tures, sent to this c ntinent toexemplify contemporary British
Painting, is now being shown at
the Art Association. It was exhi-bited first at Toledo, and is beingsent on tour by the National Gal-lery of Canada.

About fifty painters, nearly allstill living, appear in the cata-logue, and among them are severalof high standing, but not all ofthem are well represented in thesePictures, of which the greater partare lent from private collections.A fine landscape sketch and a
study of the nude by Wilson Steer,an atmospheric seascape by SirWilliam Nicholson, an atmosphericview of Hastings by Lucien Pis-
sarro, a sentimental portrait byMcEvoy and a little street scenein Bath by Sickert are some of the
outstanding pictures. On the otherhand the works by Augustus John,
Sir George Clausel), Paul Nash
and Stanley Spencer do not wor-thily represent their painters.

One notable portrait is by Fred-erick Brown, and others of somemerit are by Archibald M'Glashan,Robert Buhler and Henry Lamb.
There are several pictures of city
streets, which include three of the
exactly finished works of Randolph
Schwabe and Charles Ginner. The
atmosphere of London is wellcaught and used in William Cold-stream's smoky view of a railwaystation and in the street scenes ofSpencer Gore and Lawrence Gow-ring.

Good landscape studies are thework of Graham Bell. Victor Pass-more and A. S. Hartrick; there areinteresting paintings of still lifeand flowers by Vanessa Bell, D. S.,MacColl and Caroline Lucas, Therel Is also a sprinkling of abstractions;and other mystery pictures.

"Mornington Crescent" is the sub-
ject by Spencer Gore, with build-
ings veiled in the purple light of I
sundown, an old tree with bench - 1
and two dogs sniffing noses, while 1
another runs across the grass to I
join the pair. There is plenty of
cool light in "Russell Square," with
its leafless trees, lawns, paths and
buildings by Henry Du Plessis,
while among other landscapes of
less spirited treatment are those by
Graham Bell, Frances MacDonaldand Kenneth Rowntree. The modern
approach to landscape is evident inthe broadly handled and suggestive
"White Gate" by Duncan Grant,
with its puddled road, glimpse of
brook, cart, bare trees and stretchof country.

Hanging pheasants, a bottle anda glass of wine are the subject ofthe work by Vanessa Bell, whilean offering of more cheerful color
is "Falling Poppies," by Allan
Gwynne-jones in which the fragil-
ity of the red and white petals is
convincingly suggested. Mi x e d
blooms represent the art of Caroline
Byng Lucas, a work of solid paint-ing and good arrangement, while,
lilies and peony buds are the centreof interest in the still life by Mat-thew Smith, who also reveals his
strong brushwork and vivid colorin "Reclining Nude."

Street scenes have not been over-
looked — "Mare Street, Hackney."
with its shops, pedestrians and dou-ble-deck tram, by Lawrence Gow-ing, capable but a bit depressing in
lighting, and "Flask Walk," byCharles Ginner. William Coldstream
paints the interior of St. PancrasStation with passengers on the plat-
forms and trains ready to depart,
an effective' work of limited colorrange.

Portrait of Stephen Spender, at
ease in a chair, is the offering ofRobert Buhler, while bolder in
treatment is "Portrait of a Painter"by Henry Lamb, the seated subject
grasping a pipe. By Archibald
M'Glashan is the portrait of Mar-
garet Honeyman, an attractive sub-ect, and by Dame Ethel Walker isa woman in a red dress called
Homage to Goya." Nice tonal
values mark the nude by ClaudeRogers.

Stanley Spencer, besides a capital
ainting of a variety of cactus in
ots, shows "Swan Upping," in

which the keeper grasping a bird,teps from a boat in which two
thers securely bound await re-moval. Two men • are readying .araft for the river, while one girln a punt awaits a woman corn-anion who is crossing the wharf
ith additional cushions.
"Archer Overthrown," by Paulash, is presumably as a good atle as any, while by Henry Moorea work in gouache called "Shelter
cene."ree items represent Gra-*
am Sut 'land, "Farm in Wales"
by Joh Piper, others exhibiting

eing Leonard J. Appelbee. Cecilollins, Barnett Freedman, William
. Gillies, Thomas Hennell. Leslieurry. David Jones , John Maxwell,
lastair Morton, Victor Pasmore,
owland Suddaby, John Tunnard,arel Weight and the late Chris-pher Wood, whose work is called

Drying Nets, Treboul Harbor."

British Paintings
 G

At Art Association

I John, Nicholson, Sickert, Clou-
sen, and Steer Among the
Older Artists Represented

. 	 _

—A.-Sirey Dawes, HuntlyeR. Drain- I
menci, mearyn Lewis, G.-W. Mac-
Dougan, Ross-H. micesiaster, H.-W. 2 Portraitistes deMoieon. Robert-W. Reford.

Ouebec a connaitre
Hier soir M. Arthur Lis •

i
des architectes, des orfèvres, mente
cies brodeuses du régime français; il!
reconnait tout de mémo quelque'

,charrne e certains tableaux. Pour luin Ice n'est qu'assez récemment que la
S peinture eat devenue au Canada unI art original; M. Barbeau juge en
loutre que certains artistes, en allant!étudier à. l'étranger, ont perdu leurcarac -e en aoceptant, docilementtoutes les influences. Au cours dosa
conférence M. Barbeau a rappelé
brièvement la carrière de quelques
peintres: François lefalépiart deBeaucourt, Antoine • Plamondon,
Théophile Hemel; il rapproche la
manière du premier de celle de Char-
din, admire le métier dont témoi-
gnent les portraits des deux autres.
11 souhaite qu'on en fasse une exposi-
tion spéciale. L'exposition de pein-
ture canadienne, it l'Art, Association )permet d'apprécier au moins quelques
aspects de leur talent.



Peinture de Stanley Cosgrove, jeune artiste canadien.
que l'on a pu voir A l'exposition du "Développement
de la peinture au Canada", tenue A la Galerie des
Arts, rue Sherbrooke. A Montréal. Cette exposition
avait été organisée conjointentent par la Galerie
nationale du Canada, le Musée provincial, l'"Art

Association", et l'"Art Gallery", de Toronto

"Le Sanctus à la mai-
son", étude de Charles-
Edouard I luot (1855-
193O, qui a aussi été
exposée A la Galerie des

Arts

Un beau tableau de
Georges Delfosse (1869-
1936). C'est "Le Manoir

de Varennes", dans
lequel le peintre a mis
toute l'expression de

son beau talent

•

Étude intéressante de
Sir Edmund Wyly Grier,
intitulée "The Master

of Worthcote'!

trois sœurs Robinson", tableau de George-Theodore Barton, peintre qui se fixa au Canada en
1847

Page 8

Nature morte, par Pellan.

La Patrie, 4 mars 1945
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Nos ancêtres laissaient aux sanctuaires des ex-voto, en reconnais-
sance des faveurs célestes. C'•st ainsi que l'église Notre-Dame des
Victoires de Québec conserve cet hommage I la Vierge, peint en1747 sur l'ordre du capitaine Maurice Simonln, de l'Aimable Marthe",et que M. Gérard Morisset, historien des premiers peintres de notrepays, attribue a Paul Beaucourt. On peut Voir ce tableau à l'expo-sition d'art canadien de l'Art Association de Montréal.

Salon dudu
panteinps

Conditions auxquelles peu-
vent y participer peintres,

graveurs, sculpteurs.

•

Spring Show Juries
Complete Heavy Task
Gazette March 31/4E

Reduce Entries of Over 975
To 290 for Art Gallery

Exhibit
Two juries undertook the task ofselecting the paintings and worksin other media for the 62nd Spring

Exhibition of the Art Association of
Montreal, which, with a private
view to members and other invited
guests, will open in the galleries at
8.30 p.m., on Thursday. They must
feel relieved that this duty is ful-
filled for it is no slight undertaking
to scrutinize and judge between 975and 980 entries and winnow thismass down to 290 items) It is ashow that peomises variety in bothdepartments—the work of painterswho adhere to the more academicstandards and the performances of
those who are more sympathetic tothe "modern" schools.

This experiment of two juries bythe Art Aesociation of Montrai]

seems likely to be continued.It
promises to remove some friction
of long standing and silence discon-
tented mutterings. Those enteringworks had the option of selectingthe jury before which they wishedtheir contributions to appear forjudgment, and if the axe was swungvigorously those who receive rejec-
tion cards must in fairness remem-ber that they chose their own ar-biters Also the disappointed onescannot any longer pretend thattheir efforts were not "understood"and that a lack of sympathy withtheir aims was the reason for their
ill luck. Both juries were admirably
composed — Richard Jack, RA.,R.C.A., Adrien Hebert, R.C.A., andA. Sherriff Scott, R.C.A., for themore disciplined forms of artisticexpression, and Prudence Heward,Louis Muhlstock and GoodridgeRoberts for the contributors whoprefer a bit of "pep", with theirexploratory efforts in peint. • Be-tween them they have got togetheran exhibition filling six galleries
which should meet varying tastes.

Architecture was judged by JohnBland, A.R.I.B.A., and sculpture byOrson Wheeler, A.R.C.A.
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March 31,1945
Exomples of Varied Schools

Loaned by Art Association
Of Montreal

Color reproductions by the Medici
Society, loaned by the Art Associa-
tion of Montreal, form the current
exhibition at The Arts Club, 2027
Victoria street. In the group the
Freneh Impressionists ure well re-
presented by Degas with "Dancing
Girl Bowing", the principal ligure,
holding a bouquet, being backed by
other members of the ballet, the
high color note being supplied by
three figures holding orange um-
brellas. By Manet are "Open Air
Dance" with dancers enjoying them-
selves and a group of yotehg men
and women at a table in the fore-
ground; a directly handled portrait
called "Woman in a Black Hat", and
"In the Hot House" with seated
woman and a man leaning over the
back of the lounge, plants and blos-
soma occupying the background.
Two aspects of Renoir's art are
shown—"The Artist Sisley and his
Wife", the painter in black with
grey striped trousers and the wo-
man in a rich red and yellow strip-
ed skirt and an elaborate lace over-
dress, and "Bathers", with nude
figure near the water whilea friend
in a white dress lolls on the shore.
By Gauguin is "Tahiti Mountains",
in which palms play a decorative
part against lofty mountains while a
solitary figure walks a narrow path.
"L'Estagne" is by Cezanne and
shows a foreground with buildings,
a stretch of water and distant hills,
while by Utrillo is a typical street
scene. The play of sunlight and
shadow plays an important part in
"White Houses" by Benezit, while
by Van Gogh is "Armand Roulen",
with soft hat and yellow coat, and
"The Corn Field", with two figures,
a row of bouses, faclory chimneys
and a big rising moon. By Boning-
ton is "La Place des Molards", with
figures in the building-edged square,
while by Rubens is "The Painter's
Sons", elaborately dressed, the elder
boy holding a book and the younger
holding a small ,perch from which.
tied by a string, a bird has flown.
"Miss Crewe", a quaint child in a
big bonnet bearing a basket is by
Reynolds, "The Music Lesson" re-
presents Vermeer , while by Ghirl-
andjo is "An Old Man and his
Grandson", a work with some love-
ly reds and a precise landscape
background. The art of Da Vinci
is represented by "The Last Supper".

0 il zetto
Color Reproductions

At The Arts Club
.

een.

Peinture canadienne
M. Maurice Gagnon publie sous ce titre, a la Societt,Les éditions Pascal, un ouvrage consacré surtout A la

peinture conteniporaine de Montr6iil. Il n'y faut pas
chercher l'analyse des procédée des peintres; d'ailleurs M.
Gagnai' se méfie de ceux qui se bornent A cette étude, et
prefikre ne juger les artistes que d'après les knotionsqu'ils lui apportent. Cela n'empêche pas M. Gagnon de

distinguer entre la bonne et la mauvaise peinture. Pour
lui, les bons peintres ne sont pas ceux qui répètent la
technique de leurs devanciers suns y ajouter, mais ceux
qui donnent au spectateur le choc de la nouveauté. Le rôle
de l'enseignement ne consiste pas A donner des règles
relève. mais A aider celui-ci A épanouir sa personnalité.
Ou peut contester certaines &mit inexcusables si entes n'ont pour

affirmatiens de fait de M. 0a- contrepartie un véritable fond".
gnon, aine' lorsegull dit dans une fais c'est. probablement se trotte-note que selon la philo mphilosophie the- per de éthode critique que de chi-
miste l'instinct est e peu près nul mner M, Gagnon stir des détails:chez l'enfant; on sourira en leppre- il faut se rappeler son but, qui estnant que "les folies de la jeunesse de présenter quelques peintres un

publie prévenu ou heaceoutuane. M.
Mignon lare: \re solivesit la chaleur
du lyrisme au:: arguments abstraits
ou techniques, connue moyen d'em-
porter la conviction du leoteur.

Ce dernier peut :t'ailleurs oon-'
tnelee les affirnuetions de l'auteur.
,L'exposition de peinture canadien-
ne de l'Art Association renferme te
la fais  dies oeuvres que rejette M.
Gagnon, d'autres qu'il admire; elle
nnesente des tableaux du groupe
des Sept. d'autres d. J.-W. Morrice,
de MM. Osias Leduc, John Lyman,
.A.efred Pellan, de Mines Gadbois et
Joie Sinith-Palardy.

Qu'on lise donc l'ouvrage de M.
Gagnon (auquel le signataire de
oes lignes n'est pas apparenté);

Aseociation de Montréal an- qu'on aille ensuite voir les peintu-
tienne que son 62ième .salon du Kin- res. Nous croyons que beaucoup deternes sera ouvert au public chi 6 au• lecteurs partageront les admira-29 avril. Le vernissage, où 6ont ad- I tions de M. Gagnon; que certainsnes les membres de 1 association, les' -
exposante et leurs amie, aura lieu à
8 h. 30 le soir du 5 avril.

Chaque artiste peut pré...enter 3
oeuvres, que le jute a tout pouvoir
d'accepter ou de refuser. La décision
du jury est .sans appel; aucune oeu- , certaines oeuvres s'aiment ou se
see ne peut être retire de l'exPosi-1 haïssent, mais ne s'expliquent pas.

- en après avoir été. acceptée. Les
sdiants peuvent presenter des
eyras, mais a condition qu'elles
,..ient été exécutées ni au coure, ni
es la direeticn d'un prcfesseur.

Double jury de peinture

Les oeuvre reçues se partagent en
4 catégories: a) peintures e l'huile,
aquarelles et pa.stels ; b) eaux-fortes.
gravures, dessins; c) architectures
d) sculptures. Toutes les pièces des
catégories (a) et (b) doivent être
encadrées. Les peintures à, -l'huile
doivent être du format 16 pouces sur
20, au minimum, cadre non compris;
les mentes dimensions s'entendent
des aquarelles. support compris. Lee,
artistes des catégories (a) et (b) doi-
vent choisir entre 2 Jurys: le premier
se compose de MM. Richard Jack,
A f,rien Hébert et Ae-Sherriff Scott,
.7 -- l'Académie rokale . canadienne, et

en représentant de l'Art Associa-
; le deuxième, de Mme Pruden-

ce Heward, de SM. Louis MuhLs-
tock et Goodridge Roberts, d'un re-

!pc&eentant de l'Arc Association. Cha-
que jury décernera un prix de pein-
ture et un prix d'aquarelle de $100
chacun. Le juge des plans d'archi-
tecture, catégorie (ci, est M. John
!Muid, associé de l'Institut royal des
,Architectes britanniques; .celui de.s!
sculpteurs, catégorie 4 cl), M. Orson
Wheeler, associé de l'Académie roya-
- canadienne.

Oeuvres e présenter avant le 21 mars
Aucun envi ne sera accepté après

le 21 mars 1945. Tous doivent se
faire aux frais de l'expéditeur. L'Art
Association de:cline toute responsa-
bilité pour la perte ou le dommage
des oeuvres envoyées: Pour tous au-
tres renseignements, s'adresser la
secrétaire, Mine A. -M. Griffiths,
1379 ouest, rue Sherbrooke ,

tneme se rangeront à son avis après
avoir ete niis en méfiance pas le
ton lyrique de quelques.éloges. Ce
sera souvent pour d'autres motifs,
ou même sans motif; mais M. Ga-
gnon nous prévient lui-même que

François Gagnon

• Mia

lelzt b(t.'

Le Musee de Toronto, 1At Asso-
ciselai de Montres., le Mimée na-
tional d-d Canada et celui de la pro-
vince de Québec ont eu l'heureuse
itleo de présenter l'histoire de la
peintnire canadienne, en réunissant
quelques toiles caractéristiques de
chaque époque. L'ensemble est très
riche; les organisateurs de l'exposi-
tion, que l'on pourra voir tout le mois

tà. l'Art ASSociation, 1379 ouest, rue
Sherbrooke, y ont joint un catalogue
admirablement fait, dont M. Paul
Rainville a traduit le texte en fran-
çais.

La compesition de "la France ap-
portant la foi aux Indiens", du frère
Luc, rappellera aux spectateurs les
campagnes romaines de Nicolas
Poussin. .Au siècle suivant, cri note-
ra le portrait de négresse peint avec
tant d'élégance par François Male-
part de Beaucourt. On s'arrêtera
aux paysages que des officiers de
passage au pays ont fixés avec un si
minutieux souci du détail.

Aux amateurs de figures distin-
guées, recommandons un portrait de
religieuse d'Antoine Plamondon, ce-
lui de Théophile Hemel par lui-
même. D'autres préfèrent des vi-t
,gnettes aux vives couleurs; ils regar-
deront le "Camp de sauvages" de
1 Paul Kane, et surtout les scènes de

Les peintres, éloquents
te 9ns cde . notre pays

4,11 	1 	5 

1

Cornelius Krieghalf. L'exposition
fait une assez large place aux pein-
tres qui cherchent te émouvoir en
racontant une histoire sentimentale
plutôt que par l'originalité de la ma-
nière.

Suzor-Côté découvre au bord d'un
a,c une terre rouge, sous la neige fon-

dante au printemps. Tout prés de
lui James-Wilson Morrice peint avec
une subtilité jusque là inconnue- dans
notre peinture la citadelle de Québec,
la plage de Saint-Malo, tui cireee.
A ineeure* qu'on se rapproche de
notre époque, les peintres se multi-
plient, des tendances de plus en plus
diverses s'affirment. Ainsi les artis-
tes du groupe des Sept se signalent
par leurs couleurs chaudcs, la ma-
nière vigoureuse dont les objets ce
d 6 cet anc ee t, t osuuvre

 lla,a Win
il
éehie richesse d.e

coloris dans le portrait de négresse
de Mine Prudence Heward; celui de
"Rose", par Mme Jean Palandy, est
plus sobre mais aussi solide. Ceux
qui préfèrent voir la. réalité d'une
manière moins directe, Plus subtile,
regardemnt "la Robe bleue" de M.
de Tonnancour : il n'est peut -étre
pas arbitraire de situer entre les
deux la "Thérèse" de M. Reine. Chi -
reine. Le spectateur qui veut se re-
poser du sentiment pour se délecter
seulement des couleurs contemplera
une nature morte de M. Alfred Pei-
lem, Il trouvera marne quelques pein-
tures abstraites; aucun sujet, ne
"empêchera de goûter de simples or-
donnances de lignes.

Le chroniqueur s'est laissé guider
dans son choix par ce qu'il a vu a cleeexpositions antérieiures. Ses lecteurs,
surtout ceux qui ont des loisirs, dé-
couvrirent oertainement quantité
d'oeuvres qui lui ont ecliappé. C'est
Oe qu'il souhaite; il a voulu eveillez
leur curiosité, non la Corner,

François Gaguon

Un coin de Montréal

Moins pressés que les autres Montréalais, les peintres s'attachent
aux aspects si divers de leur ville. Ainsi M. Peeilin eSurrey a fixé
sur la toile les jeux de la lune et des réverbères dans e ruelle, un
soir. d'été. C est un des tableaux canadiens que l'on peut voir exposes

l'Art Association. Toutes les écoles sont représentées.

—.1.41mSav_
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A R T ASSOCIATION
SPRING SHOW OPENS
Six Galleries Are Hung With

Selections of Two
Juries

INTEREST IS EVIDENT

Larger Proportion Than Us-
ual of Work Contributed

by Painters at Distant
Points

With a private view the 62nd an-
nual Spring 'Exhibition of the Art
Asseciation of Montreal opened last
night in the galleries, Sherbrooke
street west, and the contributions
make a varied offering. It is the
first occaeion with the Association
when two juries of selection func-
tioned, the artists being aiscorded
the privilege of electing before
which body their entries should ap-
pear for judging. This process has
resulted in three galleries being
hung with works that passed the
critical eyes of Jury 1—appraising
paintings of more academic inclin-
ation—and a like number of galler-
ies being the display places of the
winnowing by Jury 2, which in the
main dealt with entries imbued
with modernistic tendencies. The
last-named group may supply a
mild shock to those who are out of
sympathy with these painters aims,
although a fair proportion of them
have displayed their wares in past
exhibitions. On those occasions.
however, they were mixed with the
rest so that in a promenade of the
galleries when suen examples were
encountered it was merely A mat-
ter. according to taste, to halt and
admire or sniff and pass on to items
executed in a different manner.
The items in these rooms are cer-
tain to attract attention and the
new procedure of selection will
have the result of presenting a clear
view of what is being done and
perhaps, with some, aiding in the
formulation of an opinion as to how
-seriously" the movement should
be regarded. Above all it should
silence grumbling and remove the
old ground for grievance—that such
entries appeared before judges
lacking in understanding and sym-
pathy. On this occasion the artists
chose their own arbiters.

That the present show has excited
interest is clear by the number of ex-
hibits that have come from distant
points. By Ernest Fosbery, P.R.C.A.,
Ottawa, is the portrait of Sir Ly-
man Poore Duff, garbed as former
Chief Justice of the Supreme Court
of Canada. By Margaret Frame, Ot-
tawa, is the pastel, "George, son of
Air Vice Marshal de Niverville."
"Air Cadet" is a pastel by Betty
Cornell Galbraith, of Halifax. F. O.
Call, of Knowlton, sends a capital
painting of delphinium. Landscapes
come from Aileen A. Cherry, Belle-
ville, while Margaret Chappelle
sends a watercolor from Edmonton.
Elizabeth L. Cann, Yarmouth, signs
"The Farmer's Son", Mine M. Ban-
ting. Hamilton, is represented by a
portrait sketch, W. R. Beny, To-
ronto, by The Soil" and "Prairie
Cathedral", John Bishop, of Saint
John, sends "Spring Freshet", and
Marion Bond, Halifax, has plenty
of air in "St. Margarets Bay". An-
nora Brown, MacLeod, Alta., sends
a painting of Western flowers,
works also coming from Drum-
mondvilde, Baie St. Paul, Joliette,
Georgeville, Kingston, Almonte,
Winnipeg, Fredericton, Ste. Adele
en Haut, Ancaster, Saskville, Ste.
Agathe, St. Hubert, and St. Hilaire.
More than one painter is represent-
ed in the contribution from the
larger distant centres. This evid-
ence of outside interest is an en-
couraging sign.

FINE STILL LIFES.
Montreal artists are well repre-

sented. Richard Jack, R.A., R.C.A.,
besides "Market Place, Cahors",
painted with his usual authority,
has two still lifes, one with effect-
ively arranged Oriental objects and
the other of humbler elements—
bowl, bottle of vinegar, pepper, salt,
oil, and fresh, crisp lettuce, toma-
toes, onions, shallots, cucumber, le-
mon and a couple of radishes, a
work that reveals the beauty that
a kitchen table can bear. Adrien
Hebert, R.C.A., in "L'Hiver" has a
typical crowd of animated figures
—skiers, spectators and a fried po-
tato wagon backed by a wooded
slope. Wilfred M. Barnes, A.R.C.A.,
has a pastel called "Cloud Pattern,"
and Lome H. Bouchard, A.R.C.A.,
has two winter landscapes brushed
in with confidence. A naval subject
entitled "On the Bridge," broad in
handling, is by Geoffrey Grier,

A.R.C.A. and u winter scene is the
offering of Alice A. lunes,
C.A , Toronto. "Dalmatian (ter-
den:" with sunlit trees arid ailed-
°Wed paths, and "Winter
Shadows," a spacious landscape,
are by Hugh G. Jones, R.C.A.
A landseape with a threatening sky
is by Frank Panabaker, A.R.C.A.,
and Hal Ross Perrigard, A.R.C.Aa
has two good works—"Springtime
in the Country," showing windhig
stream, horse and cart and barns
with a background of impressive
hills, being a solidly painted im-
pression of the season. Adam Sher-
riff Scott. R.C.A“ besides a striking
portrait of Maj. Paul Triquet, V.C.,
has plenty of action lii "Old Time
Sugaring Party", with distant shed
and sleigh, figures in snowshoeing
costumes, a Jolly gang headed by a
fiddler and an accordian player,
while the centre of interest is the
steaming cauldron in the open.
Two imprisoned steamers tire the
main subjects in "Ice Bound", by
Peter Sheppard. A.R.C.A„ Toronto,
while "Bates' Sugar Camp", with
man tending a team near the shack,
is the example by Henry Simpkins,
A.R.C.A. Thurstan Topham, A.R.
C.A. is effective in "Last of the
Snow", with birches, patches of
snow that catch the blue shedows
of the trees and a distant hill seen
through the tracery of the branches.
Frank Denton, Toronto, sends a
shipyard scene and has a good seg.
gestion of breeze in "September
Camp, Canoe Lake", with its yachts
and gleaming water.

Flanking the portait by Fosbery
in the central gallery are two good
snow scenes by Thomas Hilton Gar.
side. whose work shows increasing
confidence. "The Rouge Rapids,"
with its sunlit rocks, white water
and evergreen wooded shore, be-
yond which low blue hills ure vis-
ible. is effectively composed and
marked by clean color, these qual-
ities being evident in "March Day,"
where sunlight flushes hills above
the moving water and wooded
shores. A farm scene with figures
on a path, sheep and the sunlight
guilding the roofs of the barns,
called "At the Close of an Autumn
Day," is the offering of James L.
Graham. while Mrs. Lillian Hine-
ston suggests solitude in "Winter's
End" with a solitary tree, a bit of
a building and a snowy distance.
Winter, too, is the season of "Mai-
son Canadienne" by Emile Lemieux,
while summer is evident in "Be-
loeil. P.Q."—house, and a woman
working in garden against a back-
ground of woods and hills, by Jean
Langlois. Mrs. Lorna Macaulay
succeeds with her ambitious study
of roofs and buildings called "Late
Winter Afternoon, Toronto." and
P. Moreland May sends "Morning
at Otter Lake," and a Montreal bit
in watercolor. "Harbor Scene," by
Rita Mount A.R.C.A., reveals her
ability in such favored subjects. and
R. E. Lougheed shows his skill in
painting horses in "Farm Scene,
Valleyfield." By Romeo Vincelette
is "North River. Piedmont," with
rolling hills and partly icebound
stream, and Jas. McCorkindale em-
ploys watercolor for a bit on the
Lachine canal. Schooner at a
wharf is the subject of "Midsum-
mer Morning" by D. I. McLeod, and
Leslie Perry has a tranquil snow
scene called "Spring Reflections.'
Ruby LeBoutillier is effective in
her small oil of trilliums.

There is a fair representation of
portraiture, besides those already
mentioned being three typical ex-
amples by,Alphonse Jongers, R.C.A.
—"The Blue Sweater," a comely
woman with fair hair, and portraits
of George B. Foster and of Louis
Thiesen, the latter wearing a fur
overcoat. Rita Briansky shows
"Josora," a man. and "Shirley," a
woman in a red coat. Oscar De
Lall contributes "Portrait of my
Wife," and Guillemeta de Lorimier
paints Mme. Rolland in a yellow
sweater against a background of
yellow and blue. Mrs. Sybil Do-
bell has Margot McDougall for a
subject, and Mrs. B. Flood paints
Lt. Col. J. L. Black. By Kenneth
K. Forbes, R.C.A., Toronto, is
Fred Brigden, R.C.A. painting in
the open air, and Mrs. Emma Frank-
enberg contributes a self-portrait.
"Femme a la Cravate Bleu" is by
Louise Gadbois, and "Valerie" is
the title of the pastel by Miriam R.
Holland. By J, Lavoye are two
watercolor miniatures—"Miss Julia
Timmins" and "My Father," Mrs.
Jean Maclean shows "A Canadian
School Girl" and 'Mildred' is the sub-
ject by I. Malamatad. By L. P. Panne-
ton, besides a self portrait, is "Gun-
ner Duncan Carter," while a self
portrait is from the brush of Stan-
ley Boyle, R.B.A., R.C.A., who also
sends "Harvest time, Cape Tormen-
tine N.B." Dora K. Woodhead con-
tributes "Wing Cmdr. R. C,  Wood-
head," while "Marischa" is the sub-
ject of Geraldine Major Wrangel
Mrs. Piercy Younger shows David
playing on a whistle.

The watercolor offerings are var-
ied with John Collins contributing
two freely handled and spontaneous
examples—an admirable impression
of a rainy day called "The Car
Stop" and fine weather enveloping
St. James Cathedral. Kent de
Conde shows "Otter Lake" and Les-
lie Coppold, following his distinc-
tive style, offers "Caughnawaga,';
"St. Remi" and "Oven.'" Irwin L.
Crosthwait," former Jessie Dow
prize winner, finds St. James Cathe-
dral a good subject, and J. E. Drea-
ny paints "Stores at Night." Marc A.
Fortin, A.R.C.A., contributes "Vie-
ille Maison" and H. Leslie Smith,
sound and confident in this medium
sends "Winter Haze" and "Vernon's
House." "Rounding the Bend" is
one of the two offerings by P. Roy
Wilson, A.R.I.B.A., A.R.C.A.

I t-

Work Mat pasaed Jury 2 Is un -
oven, thi. representat ion being groat-
l st rengt hened by 'Dare p eel

my." nee laT,0.,i8tvil
'"" tÎ '" "1.)Y

who reveals strong. summery treat-
ment In subjects that have
long attracted him. Prudence Hew-
ard, 8110 WA sound painting and a
deeoretive sense in "Growing
Girls." Ei•tist Neumann shows a
nude that, is a l'Onsrientiotin effort
and Erie Cloldherg contributes "Ar-
lequin" and "Backstage." P. 11.
Surrey shows a group o f figures,
while Kid hleen M. Morris, All.C.A.
has "Snow Carts, Quebec City."
Gordon, E. Pfeiffer sends "Flouse
on a Ililltep." Two pastels of weld-
ers are the offering of Lows Muhl-
stook and Jori Sinith leis a reclin-
ing nude mid "Coininuniriinte," Be-
sides some works that incline to
cadent tire t hare are also some
paintings of a "primitive" flavor,
Goodridge Roberts is not worthily
represented by two colored draw-
ings, even though entitled "Nursery
Fantasy."

Others exhibiting are Cyril
Adams, Irene Adshead, Marjorie
a 'arson, William W. Armstrong,

Paul Aro, Marion Aronson, Walter
il. Ashlord, Mercel Barbeau .
Beder, Leon Belleflure , Emile lier-
eron, Herman Blaser, Fernend

'Ronne Marie Cecile Bouchard, S
Mary Bouchard, Jean Boucher, Mrs

' Hesill Boelt bee, E. Brandtnee
, Douglas Bremner, Mee Henrietta
; Britton, St. George Burgoyne, E. A.

Burton, Mrs. Chutes Calserman, Mrs,
Kathleen Carswell, P. de Grant

j,Cogenhope, Fleurimond Constantr-
ilneau, Father Wilfred Corbell, Jim!
Ikny Darniani, S. G. Davenport, Gwen
eDawson, Georges Deli - ne, Mrs. , P.
:LAnderSon Doerbach, Mrs. Bernice
;!Drummond, Jean Paul Dubreull,

Mrs. M. A. Eastlake, Barbara Eck-
hardt, Anita Elkin, Mrs. Jean Ey-
klen, Colin H. Falconer, S. Field.
Mary Harris Filer, R.N., Ludwig
'lancer, A. G. Fleming, N. Freed-

Man, M.D., Pierre Garneau, F.
Gedeon, J. Guinta, J. Goresko, Mrs,
Edith C. Gossage, William J. Grant,
Raymonde Gravel, Jack Gray,- Wal-
ter C. Grayson, Capt. J. O. Grey,
Herman Heimlich, Gunter Hey-
mann, S. Hilder, Mrs. Hulda Hill,
Mrs. Rene E. Hinchcliffe, John
Humphries, Andre Jasmin, Leonard
E. Kelsey, Mermard M. Lauze, J.
Douglas Lawley, Jean Leonard,
Mrs. Rosanna S. MacLeay, Mrs.
Hazel A. MacLeod, Rafal Malczew-

- ski, A. E. May, Lucien Morin, J.
• Paul Mousseau, Adelaide Munn, V.

R. Mustard Mrs. Dorothea Nelson
Rudolf() Nicoletti, Mrs. Renee L.
W. Papineau-Christie, Alfred Pin-

] ;Ity, Francis F. D. Porteous Josepn
Purcell, Forqull Reed, Mrs. Jeanne

I	 ,Rheaume, Jean Paul Riopelle
earah M. Robertson, Jessie Rom-

I pack, Mrs. Ruth Schofield, Mrs
,Mariam Scott, Mrs. Margaret Sem-
ale, James B. Shearer, Jean Simard,
S. J. Smiley, Mrs. Sydney Steele,
Sapper Bruce Stoecker. G. R.

•Stranks, Betty Sutherland, Freder-
ick B. Taylor, Leslie G. Tibbles,
Charles Tulley, Mrs. Jessie R.
Ursenbach, Mrs. Renee Vautelet,
Guy Viau, Charles Wakefield, Mrs.
Civian Walker, J. S. Walsh, Doro-
they Wardell, Kurt Weihs, Ronald
Weyman, Alfred Whitehead, Stan-
ley Wilson, Fanny Wiselberg, Ross
Wiselberg.

Etchings, drawings and designs:
John J. Barry, Elizabeth L. Cann,
Marcel Choquette, Doernbach, Carl-
ton D. Ellinger, Avis S. Fyshe, Ger-
trude Hermes, C. W. Kelsey, J.
O'Connor Lynch, J. Mackinnon-
Pearson, Jo. Michotte, Ethel P. Mc-
Naughton, Herbert Raine, R.C.A.

Architecture: Henri Heber t,
R.C.A. Leslie A. Perry, Mrs. Bette
May *minas, Roy P. Wilson, A.R.L
B.A., A.R.C.A.

Sculpture: Phyllis Bronfman,
Vlarcel Choquette, Mrs. E. L. de
Vlontigny-Giguere, Mrs. Gwen Nor-
-is Fuller, Gertrude Hermes, Sybil
e:ennedy, Byllce Lang, A. McRae

A.R.C.A., Harold S. Pfeiffer,
tachel Trepanier, Orson Wheeler.
As.R.C.A., Mrs. Marjorie S. Winslow,
3. Zoltvany and A. Zucca.
The following composed the

juries: Section I, Richard Jack, R.-
A., R.C.A., Adrien Hebert, R.C.A.,
.A. Sherriff Scott, R.C.A., and Dr. J.
M. Hickson, representing the Art:
Association.
' Section 2, Prudence Heward,
:Louis Muhlstock, Goodridge Rob-
erts, and Mostyn Lewis represent-
ing the Art Association.

For sculpture, Orson Wheeler,
'A.R.C.A.

For architecture, Prof. John
Bland, A.R.I.B.A.

OVER 400 PRESEN

,Rayside, Miss Ida Beck, Mr. Jose E.
Rodriguez, Mrs. Jose Rodriguez,
Mrs. William J. Grant, Mr. and Mrs.
Herman Blaser, Mr. and Mrs. Wal-
ter C. Grayson, Mr. and Mrs. W.

i Hughes, Mr. Paul Aro, Miss Fay
,Wreshmer, Mr. F. C. Lazare, Mrs.
IHulda Hill, Dr. Anna Gelber, Mr.
Gilbert Dion, Mrs. F. M. Ramsden,
Mr. Wilfred Smith, Dr. and Mrs. J.
F. MacIver, Miss Anna MacIver,
Miss treather MacIver, Miss Avis
Fyshe, Miss Margot McDougall, Mr,
and Mrs. P. L. Walker, the Rev. and

Over four hundred attonclA the
62nd annual Spring Exhibition of
the Art Association of Montreal
opened in the galleries, Shel'brOOke

revi west, last evening. Watsen, Miss Vera Ferndale  Miss E.Present Included Dr. C. F. Mar- M. Pinkerton, Miss Evelyn Todd,the Mrs. R. MacD, Paterson, Mr. Miss G. Goulden, Miss EmiliaArthur Browning, Dr. J. W. A. Reutter, Capt. W. Sebag Monte-Ilicitscm, Miss Mabel Hickson, Mr. fiore, Mrs. Robert Adair, Miss Edithland Mrs. Mostyn Lewis, Mr. W. B. M. Goulden, Mr, Harry Steinfield."Dlackader, Ma .-Gen. and Mrs. E. 	 Miss Jullette(le 	GY.' Duckett, Mr.13. Pallet,	 r. and Mrs, H. Es 	' eRawlings, Mr. and Mrs. R. P,	 Lavoy, airs, P.
e s..tt , Mi'. 	01I'd	 rd Choquette , Mrs. David L. Locker'. Mrs. Howard

Graham	 IsoMrs. 	uiee D. McCer-
Drummond,

ames N Laing,M rs
Mrs*. Graham

,

	Ross,Ross
'

 Mr. "lack, Miss Elizabeth Aitken, Miss
Jand Mrs. H. Estelle A. Holland, Miss Margaret

B. Yates, Mr. and Mrs. Bernard Stearns, Mr. and Mrs. Christie L.
Coghill), Mr. arid Mrs. J. Cecil Mc- Douglas, Mr. and Mrs. M. G. Bal-
Dougall, Miss Ma trtha Martin, Mr. lmarir.sty. rAie, GMri rriithGsc:r

Mdoisn
s N. HPafweiofrfethr:

and Mrs. H. R Maggie Miss An- Mr. C. A. de Lotbiniere Harwood,nette de Bellefeuille, Miss Louise Mr, and Mrs. Oscar, De Lall, MissShaw, Miss Naomi Harris, Mr. Jean
.Leonard,  Miss Rachel Trepanier, Frunces Huntingdon, of Detroit,
!Mr. J. L. Trepanier, Mrs. H. Mich., Miss Olive LeBoutillier,

Caiserman, Miss Nina Caiser- Miss Ruby LeBoutillier, Mr. and
Iman, Mr. and Mrs. C. W. Reynolds, Mrs. Paul Rochen, Miss Jessie W.
Mrs. J. Ogilvy Harris, Mr, and Mrs. Johnstone, Mrs. Ramsey Green,
'Louis A. Lange, Mr. A, Guy Ross, Mrs. Stanley Dunning, Miss Mil-
Mrs. D. S. Evans, Miss Annie C. dred Bradley, Mrs. O. E. Stanton

'Mrs James P. Hunter, Miss Vivian
Hunter, Mrs. James M. Dever, Mrs.
Tsevor C. Thompson, Miss Norah
L. Smyth, Mr. and Mrs. C. Mon-
tagu Yates, Mr. R. H. Mather, Miss
Freda M. Henshaw, Mr. Severe
Masse, Miss Josette Olivier, Miss
H. M. Giles, Miss J. L. Reid, Mr.
and Mrs. Edward Fitzgerald, Mr,
Goodridge Roberts, Mr. and Mrs.
Eric Fisher, the Rev. Harold M.
Laws, Mr. and Mrs. J. S. Smiley,
Mr. R. W. Steele, Miss Edith M.
R.ynolds, Mr. and Mrs. Richard

head, Mrs. C. A. Levin, Mr. A. M.
Knight, Mr. Stanley Field, Miss
Madeleine Baby, Mr. Gerard Pre-
vost Gauthier Miss Marion Co-
chran, Miss Rose Wilkinson, Miss Miss Elena Pasquale, Mr. Jack In-Betty Goldwaitlee, Miss Rosa Alli- gram, Dr. A. H. Gordon, Mrs.son, Miss Francoise Pagneelo, Mrs.
Lansing Lewis, Miss Gwyneth Le-
wis, Mr. Arthur F. Saunderson, Mr.
and Mrs. Andre Rosinger, Miss
Marjorie S. Macintyre, Mrs. T. B.
Earle, Mrs. C. A. MacLean. Miss elise Vautelet, Mr. T. Reed, Mr. W.Haidee Fiddes, Miss L. Willoston, Ferrier, Mr. Stanley B. Wilson, Mr.Mr. Stanley B. Lindsay, Mr. and P. T. Childs, Miss Martha Abram,Mrs. S. Field, Mr. and Mrs. Gunt- Mr. D. S. Nelson, Mr. R. E. Loug-her, Heymann, Mr. J. P. Mousseau, heed, Mr. and Mrs. Claude W.Capt. and Mrs. A. Sharing, Missl`hompson, Miss Ethel MeNaughton,Ruth Schofield, Mr. William Scho-iMr. John Collins, Miss E. Fisher,field, Miss Francoise Lamarre, MrsMiss Marion Aronson, Mr. L. G.and Mrs. W. R. B. Bertram, Mr. Gilbert, Mr. Emile Bergeron, Mrs.and Mrs. H. L. Fetherstonhaugh, W. G. MacKenzie, Mrs. J. H.Mr. Gustav Stocker, Miss Audrey eShearer, Miss Adelaide Munn, Mr.Taylor, Mr. William Armstrong 'P. R. Wilson Mr. and Mrs. Leonard

Kelsey, Mr. Marcel Choquette.
Mr, C. Marvoux, Mr. and Mrs.

D L, Lœckerby, Miss Lockerby,
Mr. David Lockerby, Mr. I. Malas
mud, Mr. and Mrs. G. D. Lawley.
Mr. and Mrs. R. W. Steele, Mrs.
A. C. Steele, Miss Joan Steele, Miss
Barbara Steele, Mr. Leon Belle-
fleur, Mr. D. Howard, Mr. and Mrs.
Jean Raymond, Mr. and Mrs. A. L.
Perry, Mrs. Jeanne L. Rheaume,
Mrs. George Holden, Mrs. F. O.
Call, Mrs. Charles Bach, Mrs.
Renee L. W. Papineau-Christie, Mr.
Guy Viau, Mr. and Mrs. L. Mac-
Kay Smith, Mrs. B. Goodwin, Mrs.
K. D. Malcouronne, Mrs. P. Perci-
val, Dr. and Mrs. Joachim Bra-
bander, Mrs. Esme Jorgensen, PO.
Pierre Gadbois, R.C.A.F., Sgt. A. J
Hall, Mr. Georges Delrue and Miss
Denyse Lavallee.

Mrs. W. Stanford Reid, Capt. and Jack, Mr. Lucien Morin, Mr. F.
Mrs. Lawrence B. Fuller, Mr. M. Power, Miss Margo Vigneau, the
Sager. Miss A. Kastner, Mrs. Flor- Rev. L. A. Maclean, Mrs. Jean
ence Kay Smart. Maclean, Mrs. R. E. G. Wark, Mrs.

Mrs. E. C. Butler, Capt. and Mrs. Henry S. Lee, Miss Eileen Bow-
Arthur Sherry, of Chambly, Que,, den, Mr. J. Damiani, Mr. Ludwig
Mrs. F. H. Sproule, Mr. and Mrs, Flancer, Miss Atwater.
Raymond Caron, the Rev. L. A
Maclean, Mrs. E. R. G. Mark, Mrs.
James Hutchison, Mrs. St. Clair
Duffy, Mr. N. M. Yuile, of Como, ogenhope, Mrs. W. Cogenhope,
Que, PO. G. Sherriff Scott, R.C. r. and Mrs. d'Anna, Mae and Mrs.
A.F.. Miss Pauline Le Droit, F0. Wayne Davidson, Baroness Geral-
R. E. Johnson, R.C.A.F., Mr. and iine W. Wrangel, Mrs. Marion
Mrs. W. R. Simpson, Miss Madelin jScott, Miss Gertrude Hermes, Mr.
Arbour, Mrs. H. G. Wynne, Mr. iud Mrs. Edgar C. McKeown, Mrs.
Frank Wise, Miss Alice James, Hugh McKinnon, Mrs. C. H. Hilder,
Miss Julia McFee, Miss Irene Ads- leer. R. M. Murdock, Mr. and Mrs.

D . M. May, Miss Anita Elkin, Mrs.
. Elkin, Miss Shirley Elkin, Mr.

and Mrs. S. J. Thomas, jr., Mr.
Charles Tulley, Mr, Joseph Giunta,

d	 Winslow-Spragge,	 Miss
Eleanore M. Dunne, Mrs. J, A. Leo
Walker, Mr. and Mrs. George A.
Campbell, Miss Mary E. Campbell,
Mist; Mary le Cameron, Miss Macy

,	 E. Ca rn libel I , Mr. Eric Gold berg.
Good Attendance for in- Miss Louise f. Murphy, Miss Hope

Melsoshian, Miss Winifred E. Wil-
augural of Spring Exhibit son, Miss Beate Frankenberg, Mrs.

Ernme Frtinhenberg, Mrs. C. L.

AT SHOW OPENING

L. P. PannetoniAppears
As Portrait Painter

Trifluvian, Long Montreal Re-
sident, Has First Oils Hung

At Art Gallery
Though a resident here for two

decades and active as a commercial
artist, Louis Philippe Panneton,
native IsrtflerWari, makes his appear-
ance as a portrait painter in the
current Spring Exhibition of the
Art Association of Montreal — the
first of his oils to be hung in Mont-
real. Both works are conscientious
performances, care being bestowed
on the drawing and the attainment
of sound values in the painting of
the flesh. Directly brushed in is the
portrait of Gunner Duncan Carter,
son of Sidney Carter, the art dealet
of Victoria street, in khaki, the im-
pression of alertness being well
suggested. Panneton's other con-
tribution—both are in Jury Section
1 — is a self portrait, the artist hav-
ing elected to paint himself in a
w hite shirt with necktie of a copper .

hue.

at Art Gallery	 Hend('rson, Mr. Alan C. Simpson,

c5c.k/WtV
fLt tctlyv /Co

Donald Gordon, Mr. and Mrs. A. G.
Flemming, Mr. James McCorkin-
dale, Mr. Louis Muhlstock, Mr. and
Mrs. G. Walsh, Mr. and Mrs. A. E.
May, Miss Marjorie May , Miss

arid Mrs. Mederd Raymond, Miss
Violet Pick, Mrs. Eric 'Pail, Mrs. W.
I). Neelarel, Mr. and Mrs. David S.
Thornton, Miss Olive Thornton, Mr.
and Mrs. C. Hugh Hanson, Mr. and
Mrs. C. S. Malcolm, Miss lielen
Malcolm, Miss Frances B. Sweeney
Miss C. P. Liebich, Miss Grace

Mr. L. Burkinshaw Pare, the Rev.
other F. Gedeon, Mr. and Mrs.

. P. Panneton, Mrs. P. de Graaf

(Toll
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Art, Design School
Closes on Saturday

One week from today the School
of Art and Design, conducted by the
Art Association of Montreal, will
close, this occasion also marking the
opening of the annual exhibition of
students' work and the presenta-
tion of awards and scholarships.
This function, to take place at 3.30
p.m., will be presided ovrDy pr..
C. W. Colby, and all day, evening
and lecture students are askedto
attend this assembly, an invitation
also being extended to parents,
friends and teachers. The exhibition
closes April 23.

Mrs. J. R. McDougall.
Mr. and Mrs. A. Sherriff Scott,

Mr. Arthur Amos, Mrs. E. H. Carter,
Miss Athol Carter, Mr. and Mrs. J.
O'Connor Lynch, Mr. E. L. Hodg-
son, Mr. and Mrs. A. C. Craig, Miss
Marion Aronson, Mrs. Pierre Rol-
land, Miss Suzanne Rolland, Mr
Denis Rolland, Mr. and Mrs. Robert-
son Gibb, Mr. and Mrs. E. M. Mer-
cer, Mr. and Mrs. Huntly Ward
Davis. Mr. A. J. Livingston, Mrs. J.
S. Rutherford, Mr. C. D. Ruther-
ford. Miss J. L. McConnell, Miss M.

-14-[-4-5--
Paintings Purchased

By Art Association
Labels on the frames of works

shown at the Spring Exhibition of
the Art Association of Montreal
record three purchases by the As-
sociation of items in Jury Section 1
at the current show. "The Rouge
Rapids," by Thomas Hilton Gar-
side is the oil acquired, while the
watercolors are "Oven," by Leslie
Coppold, a work' in his individual
technique showing an outdoor oven,
barn, fence and wood pile under
snow; and "A Village of the Lower 1
St. Lawrence," by John Humphries,
delicate in color and in a measure !
reminiscent of the work of some I
early English watercolorists in the
treatment of the washes, which
shows a church spire above houses.
a distant wharf and glimpse of
river.

At the Art Association this after-
noon will be the preview of the
annual students' exhibition of the
School of Art and Design conducted
by the Associatime Dr. C. W. Colby
will preside at this event which will
include the presentation of awards.

On April 27 children of the Art
' Association classes—ages t to 15

:'ears—will show their drawings,
4 \eteeigns and paintings, while on

night at Ft o'clock children of, that Saturday morning classes will
. oresent "A Pageant of History."



p.m., will be presided over by Dr.
C. W. Colby, and all day, evening
and lecture students are asked to
attend this assembly, an invitation
also being extended to parents,
friends and teachers. The exhibition
closes April 23.

TIRE CAR STOP by John Collins, one of his two works at the Spring Exhibition of the Art AsSocia-
tion of Montreal, is a sound example of this Montreal artist's vigorous handling of watercolor. The
treatment is admirably broad, the washes fluid and controlled, the composition good and the incidental
hurrying figures and the umbrella-less girl in shelter are tellingly put in. The brick building, seen
between trees in full leaf, supplies the warm color note and the suggestion of a downpour Is convincingly
suggested by the gleaming road and sidewalk that reflect adjacent objects. The effect of rain has Oc-
casionally figured in other of his entries to such exhibitions, but the above painting, marked by 'snap'
and spontaneity. represents a distinct step forward. While such subjects as sailors in a tavern, the
varied types about the ring at a fight or a baseball game as seen from a seat high in a grandstand indicate
his catholic taste in paintable material, he finds street scenes congenial matter—traffic and tall buildings
about the CN R. Central Station, St. James Cathedral as seen from Dorchester street bridge, in the
present show, and an engaging work of more muted tones which depicted skiers in unpromising weather
hurrying to catch an early train at the C.P.R. Westmotmt Station, exhibited a few years ago, all such
subjects finding in Collins a sympathetic interpreter.

-1. __—
anhope, Kent de Conde, Irwin L.
xostlutwit, Guillemette de Led-

mill ., Frank DentOn, Jean paui
Duhreull, Mrs. M. A. East 'eke, Mr.
Jean Eyden A. G. Fleming, Mare
A. Fortin, Margaret Frame, Mrs.
Betty Galbraith - Cornell, E. Ged-
P011, Joseph G1 u it ta, Mrs. Edith C.
Gossage, James L. Graham, WI!-
llam J. Grant., Walter C. Grayson,
Capt. O. Grey, Gunter Heyman,
Mrs. E. Irene Hinclicliffe Mrs. Lil-
lion Ilingaton, Alice A. Dines. Jean
Langlols, Lavoye, Emile Le-
mieux R. E. Lougheed, Mrs. Jean
M. Mi. Rosanna Mac-
1,eny, T. Malamud, fti I a Mount, Ade-
Iiiide MIII)11, V. R. Mustard, Mie.
Dorothen Nelson, A. Leslie Perry,
Joseph Puecell, Tot -gull Reed, iif . 11-
ry Simplt Ins, S..1. Smiley, MIA. Syd-
ney Steele, Sapper Bruce SI oecker,
Leslie G. Tibbles, Thurston Top-
hum Charles Tulley, Mrs. Jessie
tirsenbach, Charles Wakefield, Mrs.
Vivian Welker Alfred Whitehead
and P. Roy Wilson.

* *
TN the more ratite/II Section 2, pot-
"- traits have a less important
part. Prudence Howard hoe In-
teresting composition of two young
girls, which has more colour and
light than much of her work; E.
Neumann bas fin effective figure
St udy ; 1 he pl et u ces and sketches of
Arthur Lismer, Kathleen M. Mor-
els, Bernard M. leitize Mrs. Hazel
A. MacLeod and those of Frederick
13. Taylor, S. Mary Bouchard nnd
LL-Cmdr. Ronald Weyman are to
I)e noticed as are the character-
istic works of Eric Goldberg, the

' facetious drawings of Goodridge
Roberts, Jean Boucher's hockey
game and Mrs. Ghitta Caiserman's
figure composition.

Other painters in Section 2 are
Cyril Adams, Marjorie W. Arm-
strong, Marion Aronson, Marcel
Barbeau, Leon Bellefleur, J. Be-
der, John Bishop, Herman Blaser,
Fernand Bonin, Marie Cecile Bou-
chard, F. Brandtner, E. A. 8urton,
Gwen Dawson, Georges Delrue,
Sybil Dobell, Doernbach, Mrs. Ber-

, nice Drummond, Barbara Eck-
I hardt, Anita Elkin, Colin H. Fa!-

L'oner, S. Field, Mary Harris Filer,
Ludwig Fiancer, Mrs. Emma
Frankenberg, Nathan Freedman,
Mrs Louise Gadbois, Pierre Gar-
neau, Herman Heimlich, C. S. HI!-
der, Mrs. Hulda Hill, Andre Jas-
min, J. Douglas Lawley, Jean
Leonard, A. E. May, Lucien Morin,
J. Paul Mousseau, Louis Muhl-
stock, Mrs. Renee Papineau-Chrls-
tie, Gordon E. Pfeiffer, Alfred
Pinsky, Francis E. D. Porteous,
Mme. Jeanne L. Rheaume, Jean
Paul Riopelle, Sarah M. Robert-
son, Jessie Romback, Mrs. Marian
Scott, James B. Shearer, Jean
Simard, Joni Smith, G. E. Stranks,
Philip Surrey, Betty Sutherland,
Guy Viau, Kurt Weihs, Fanny
Wiselberg and Rose Wiselberg.

* *THE collection of drawings and
prints is even smaller than

usual, but contains some excellent
drawings by Herbert Raine and
others of interest by Ethel P. Mc-
Naughton, Doernbach, J. O'Con-
nor Lynch, Carlton D. Ellinger,
Marcel Choquette, Elizabeth L.
Cann, Jo. Michotte, a design for
stained glass by Charles W. Kel-
sey, illuminated manuscripts by
Avis S. Fyshe, etchings and dry-
points by John J. Barry and J. J.
Mackinnon-Pearson, and wood en-
gravings by Gertrude Hermes.

Sculpture, chiefly portrait busts,
is shown by Orson Wheeler, Phyl-
Ils Bronfman, who also has a small
figure composition, Gertrude
Hermes, A. McRae Miller and A.
Zucca, as well as by Marcel Cho-

quefte, Mrs. E. L. de Montign.Y .

Glguere, Mrs. Gwen Norris Fuller,
Sybil Kennedy, Byllce Lang; Hat-

. old S. Pfeiffer. Rachel Trepanier,
Mrs. Marjorie S. Winslow and B.
Zoltvany.

In architecture photographs ote
drawings are shown by Henri 1-leee
bert, A. Leslie Perry and Mrs."-:
Bette May Thomas, and- a model"
by p._ Roy Wilson ,

Art, Design School
Closes on Saturday

One week from today the School
of Art and Design, conducted by the
Art Association of Montreal, will
close, this occasion also marking the
opening of the annual exhibition of
students' work and the presenta-
tion of awards and scholarships.
This function, to take place at 330

açdrd A; .7,445
run Ilssoclanon
Used Two Juries
To Select Work

The 62nd Spring Exhibition of
the Art Association of Montreal,
which opened this week at the
gallery on Sherbrooke street is
unusually interesting because . of
the new method of selection. In-
stead of one jury there were two
representing almost opposite
views on painting. The exhibitors
had their choice of juries when
sending in their work.

Section 1, which represents the
more conservative school, contains
a majority of the exhibitors, but
the second Section certainly is
more stimulating. Among the oils,
"Communiante" by Joni Smith, is
most attractive and more finished
than many of her French Can-
adian character studies. "Corn-
position" by Philip H. Surrey is
an effective grouping of two men
with two girls in pleasing colors.
Marian Scott's scientific geofne-
tric, "Cell Dividing" and 'Cell and
Crystal" are novel and interesting.
"Young .Girls" by Prudence Hew-
ard displays her customary smooth
technique, but has more color and
life than many of her works.

Among the landscapes are Ar-
thur Lismer's "Twisted Island,
with its somewhat frenzied trees,

1 and his "Dark Pool—Georgian
Bay". Louis Muhlstock's two pas-
tels of "Welder at U.S.L". and
Frederick Taylor's oil, "Welding
Kiln Sections" are a welcome re-
lief from an over-abundance of
landscapes, country life and
flower studies.

Among the water colors J. S.
Walsh's liagauchetiese St. Mont-

; i real", is an excellent example of a
'I night painting. Hig use of ,light is

most effective. Thtre are very few
nudes in th show, but Ernst Neu-
main and • ermare Heimlich both
exhibit goo nude studies.

Alphonse Jongers shows three
of his usual slick portraits. Also
outstanding among the conven-
tional portraits is Adam Sher-
riff's "Major Paul Triquet V.C."

Besides oils, pastels, water
colors and gouaches the exhibition
also includes etchings, drawings,
designs, architecture drawings
and some sculpture. Some 216 al."-
lists are represented and the
scope of the work shown is ex-
tremely varied. It would require
several visits to fully appreciate
the Spring Exhibition which will

I remain open until April 29.
Z.B.

62nd Spring .
Art Exhibitio:
Is Colorful

Annual Display
Chosen by Two Juries

THE SPRING EXHIBITION oJ. the Art Association of Montrehas in this, its sixty-second yea
been chosen on a quite new prin
ciple. Instead of the single jur
which has caused some disconten
among contributors of pictures i
past years, two juries, representin
almost opposite extremes in theiview on the art of painting, hay
divided the work of choosing, an
the exhibits are shown in two di
tinct sections, each having its ow
galleries allotted to it. There ca
be few painters whose merits ca
not be acceptable to one or t
other of these juries, and there a
several works on view which coueasily find place in either sectio
It is not without interest to noti

the more conservative part of t
that Section 1, which may be call

exhibition, contains a majority
the exhibitors who had their choic
between the two juries when sening in their works.

PORTRAITS are the outstandingi
works in Section 1, as has oftenhappened in former exhibitions

Conspicuous among these are thestate portrait, in reds and yellows,of Chief Justice Duff in his robeby Ernest Fosbery, P.R.C.A., Geof-
frey Crier's sea captain, Kenneth
Forbes' vivid portrait of Fred Brig-den and those by Alphonse Jongers
and Oscar De Lall. Other notable
ones are the one of Wing Corn-
mander Woodhead by Doris Kelsey
Woodhead, and the self portraits
of L. P. Panneton and Stanley
Royle. The portraits and studies
by Irene Adshead, A. Sheriff Scott,
Mrs. Piercy Younger, Jimmy
Damiani, Mrs. Geraldine Wrangel,

; Dorothy Wardell, Mrs. Barbara
I Flood and Miriam R. Holland also
' call for notice.

Some admirable still-life pictures
are shown by Richard Jack, andethers of this kind are sent byRaymonde Gravel, Rodolfo Nicolet-
and J. Goresko; while some of the
most successful flower pieces are
those by F. O. Call, Ruby Le Bou-
tillier, and the water colors of
Annora Brown and Walter R.Ashford

Among the landscapes and town
scenes there is richness of colourin t hose by Hal Ross Perrigard,
Hugh G. Jones and Peter C. Shep-
pard, happy effects of light in the
pictures by P. Moreland May,
Fleurimond Constantineau and
Mrs. Lorna Macaulayt with others
of note by T. H. Gat-side, Frank L.
Panabaker, Lorne H. Bouchard
and Romeo Vincelette. Pictures of
the sea, ships and boats are shown
by D. I. McLeod, Renee Bautelet,
Jack Gray and Marion Bond. Some
of the best of the water colours
are by John Humphries, Leslie
Coppold, Leonard E. Kelsey, Jas.
McCorkindale, S. G. Davenport and
John Collins, as well as those by
H. Leslie Smith, Kathleen Cars-
well, Stanley B. Wilson, E. Joseph
Dreany, Mrs. Margaret Semple, J.
S. Walsh and Pere Wilfrid Corbeil.An amusing sketch of a crowd inwinter is by Adrien Hebert.

Is

T HE sixty-second annual Spring
Exhibition of the Art Associa-

tion of Montreal opened last night
in the galleries, Sherbrooke street
west. Over four hundred guests
were present.

Those attending included: Dr. C.
F. Martin. Dr. J. W. A. Hickson,
Miss Mabel Hickson, Mr. Arthur
Browning, Dr. and Mrs. Wilder
Penfield, Miss Alice Lighthall,
Major-Gen. and Mrs. E. de B.
Panet, Capt. and Mrs. LaurenceB. Fuller. Rev. and Mrs. W. Stan-ford Reid, Mr. Stanley B. Lind-say, Mr. Huntly Drummond, MissHaidee Fiddes, Miss Livia Willos-ton, Mrs. T. B. Earle, Mrs. C. A.iMacLeay, Mrs. R. MacD..Pater-
son, Mr. C. A. de Lotbiniere Har-
wood, K.C.; Miss Avis Fyshe, Miss
McDougall, . Miss Indge, Dr. and
Mrs. J. F. MacIver, the MissesAnna and Heather MacIver, Mr.
Arthur F. Saunderson Mrs. Gra-ham Ross, Miss Marjorie S. Mac-intyre, Mr. and Mrs. Andre Rosin-
ger, Mrs. Florence Kay Smart,Mrs. E. C. Butler, Mrs. Lansing
Lewis, Miss Gwyneth Lewis, Mr.Mostyn Lewis, Mr. and Mrs.Huntly Ward Davis, Mr. E. N.Mercer, Mr. and Mrs. RobertsonGibb, Mrs. Pierre Rolland, Miss
Suzanne Rolland, Mr. Denis Rol-land, Miss Marion Aronson, Mr.E'aul Amos, Mr. E. L. Hodgson,
Mr. and Mrs. ,T. O'Connor Lynch,
Mrs. E. H. Carter, Miss Athol
Carter, Mr. Arthur Amos, Mr. andMrs A. C. Craig, Mr. and Mrs. W.R, B. Bertram, Mr, William Arm-
gl 	Mtc•. 	..,,,

ijGotiuelgaaviel.	SI meter.	 el r ,	t i.
Fethermlhaonugh, Mrs. J. R. Mc-

' Mr. and Mrs. James N. Lainr,
Mr. and Mrs. Oscar De Lail, Mimi
Frances litintington, of Detroit,
Mich.; Mrs. A. Griffiths, Miss N.
Ilawort h, Mr. Richard Jack, RA,.

1R.C.A., end Mrs. Jack, Mr. Lucien
'Morin, Mr. and Mrs. Henry E.
Rawlings, Miss Margo Vigneati,
lilreovnrm.ansd . iMrose,.Lm. Ais.8 MEarieleeann, BMowrs.

d .en, Bro. Gedeon, Miss Vivienne
Davouskl, Mr. J. Damian', Mr.
Ludwig !lancer, Mr. and Mrs. L.

44 . Panneton, Mr. Gilbert Deon,
.Mr. M. Sager, Miss A. Kastner,

I he Misses M. and F. Pagnuelo,
Mr, and Mrs. P. de Graaf Cogen-
hope, Mr. F. Poirler, Mr. J. P.
Moumseau, Miss Louise 1. Murphy,
Mr. Eric Goldberg, Mr. George A.
Campbell, K.C.; Miss Mary E.
Campbell, Miss Mary F. Cameron,
Miss Eleanore M. Dunne, Mrs. J.
A. Leo Walker, Mr. Edward
!Wlnslow-Spragge, Mr. O. Wheeler,
'A.R.C.A., S.S.C.: Prof, and Mrs.
Claude W. Thompson, Mrs.
Thomas Fergie, Miss Mary
rergie the Misses T. E. and M.
A. BrIltain, Miss J. L. McConnell,
Mr. A. J. Livinson, Mrs. J. S.
Rutherford, Mr. C. D. Ruther-
ford, Dr. and Mrs, d'Anna. Mr. and
Mrs. Edgar C. McKeown, Mrs.
Hugh McKinnon, Mr. and Mrs.
Pasquale, Mrs. Marian Scott, Miss
Gertrude Ilermes.

Mr. and Mrs. B. W Coghlin,

.1
 Mr. and Mrs. Wayne Davidson,
Baroness M. Weangel, Miss Edith

-M. Reynolds, Mr. R. W. Steele,
,I Mr. and Mrs. S. J. Smiley, Rev.
and Mrs. Harold Laws, Mr. Eric
Fisher, Mr. Goodridge Roberts,
Mr. and Mrs Edward FitzGerald,
Miss J. L. Reid, Miss H. M. Giles,
Mr. Severe Masse, Miss Josette
Olivier, Miss Freda M. Henshaw,
Mr. R. H. Mather, Mr. and Mrs.
C Montagu Yates, Mrs. H. B.I C.

 Miss Norah L. Smyth, Mrs.'Trevor C. Thompson.
Miss Louise Shaw, Mr.

Yates,

A. Sher-
riff Scott. R.C.A., Mrs. Scott. P/O.
G .Sherriff Scott, Miss Annette de
Bellefeuille, Mr. and Mrs. H. R.
Maegs, Mr. Raymond Caron, Miss
Edith M. Luke, Miss Hazel E.
MacCallum, Mrs. Harris, Miss
Naomi Harris, Dr. W. Boyd Camp-
bell. Miss Nancy Boyd Campbell,
Miss Beth Pierce of Toronto, Mrs.
James B. Pringle. Mr. Jean Leon-
ard. Miss Rachel Trenanier. Mr. J..
L. Trepanier, Mrs. F. H. Sproule,
Miss Fay Wreshner, Mrs. H. M.
Caiserme.n. Miss Nina Caiserman,
Mr. F. C. Lazare, Mrs. Hulda Hill,
Dr. Anna Gelber. Mr. and Mrs.
Herman Blaser, Mr. and Mrs. Wal-
ter C. Grayson. Mr. Paul Am, Mr.

; John Simon. Mr. and Mrs. Jose E.
Rodriguez, Miss Ida Beck, Miss
Annie C. Reynolds, Mrs. D. S.
Evans, Mr. A. Guy Ross.

Mrs. J. Ogilvy Harris, Mr. and
Mrs. C. W. Reynolds, Mr. and
Mrs. Louis A. Lange. Mr. and Mrs.
W. Hughes, Mr. Wilfrid Smith,
Mr. Gilbert Dion. Mrs. F. M.
Ramsden, Mrs. R. E. G. Wark,
Mrs. James Hutchison, Mrs. St.
Clair Duffy. Mr. Edward Cholette,
N.P. Mr. N. M. Yuile, of Como;
Capt. and Mrs. Arthur Sharing. of

IChambly; Miss Madelin Arbour.
. Miss Pauline LeDroit F/O. R. E.

i Johnson, Mr. and Mrs. W. R.
Simpson, Miss Madeleine Baby,

Mr. Gerard Prevost Gauthier, Mr.
Stanley Field, Miss C. A L.evin,
Miss Hughes, Mr. Al. M. Knights,
Mr. Arthur Browning, Mies Betty
Goldwatet Miss Rose Allison, Miss
Marian fochran, Miss Rose Wil-
kinson, Mr. and Mrs. S. Field,
Mr. and Mrs. Heymann

Miss Martha Martin, Mrs. James
L. Dever, Miss A. Vivien Hunter,
Mrs. James P. Hunter, Mrs. O. E.
Stanton, Miss Mildred Bradley,
Miss Jessie W. Johnstone, Mrs.
Ramsey Green, Mrs. Stanley Dun-
fling, Mr. and Mrs. Paul Roch -on,
the Misses Olive and Ruby Le-
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Goodwin, Mr. L. MacKay Smith,
Mr. Georges Delrue, Miss Guille-
mette de Lorimier, Miss Denvee
Lavallee, Mr. T. Topham, Miss
Esme Jorgensen, Pilot Officer
Pierre Gadbois, Sergeant Hall, Mr.
Guy Viau, Mr. Jack Ingham.

Dr A. H. Gordon, Mrs. Donald
Gordon, Mr. and Mrs. A. G. Hom-
ing, Mrs. R. L. W. Papineau-
Christie, Mrs. Charles Bach, Mr. F.
O. Call, Mrs. George nolden, ,IVIr.
and Mrs J. Cecil McDougall, Mrs.
Jeanne L. Rheaume, Mr. and Mrs.
Jean Raymond. Mr. and Mrs. A. L.
Perry, Mr. and Mrs. J. D. Lawley,
Mr. and Mrs. R W Steele, Mrs. A.
C. Steele, Mr. Gordon E. Pfeiffer,
Mr. M. G. Ballantyne, Mr. and Mrs.
Chrystie L. Douglas, Miss Mar-
garet Stearns, Miss Estelle A.
Holland, Miss Elizabeth Aitken,
Mrs. Louise D. McCormack, Mrs.
Howard Graham, Mr. David L.
Lockerby, Miss Juliette Lavoye,
Mrs. P. G. Duckett, Miss Edith M.
Goulden, Mrs. Robert Adair, Miss
Atwater. Capt. W. Sebag Monte-
fiore, Miss Daphne Sebag Monte-
fiore, Mr. L. Burkinshaw-Pare,
Miss Emilia Reutter, Miss G.
Goulden, Miss Ethel Pinkerton,
Miss Evelyn Todd, Miss Grace
Watson. Miss Vera Bendel], Mrs.
C P. Liebich, Miss Frances ' B.
Sweeny, Mr. and Mrs. C. S. Mal-
colm, Miss Helen Malcolm, Mr. and
Mrs. C. H. Hanson, Mr. David S.
Thornton, Miss Olive Thornton,
Mrs. Eric Tait. Mrs. William D.
Neeland, Miss Violet Pick, Mr. and
Mrs Medard Raymond. Mr. Alan
C. Simpson, Mrs. C. L. Henderson,
Mrs. Emme Frankenberg, Mr.
Harry Steinfield, Miss Eleanor
Levy, Miss Beate Frankenberg,
Miss Winifred E. Wilson, Miss Hope
McLachlan.

Mr. and Mrs. R. P. Jellett. the
Misses Joan and Barbara Steele,
Mr. Duane Howard, Mr. Leon
Bellefleur, Miss Ernestine Knopf,
F,'0 Robert E. Johnson, Miss
Adelaide Munn. Mrs. Soy, Mr. r

n I
R. Wilson, Mr. and Mrs. _mLerana%
Kelsey, Mr. C. 1

by, Mr. r	'
Mrs. D. L Locke	 Locke'

Malarnud

a

y.
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Other exhibitors in Section 1 arePaul Aro, Mrs. Aline M. Banting,
Wilfred M. Barnes, Wilfred R.
Beny, Emile Bergeron, Mrs. HesillBoultbee, Douglas Bremner. RitaBriansky, Mrs. Henrietta Britton,! St. George Burgoyne, Elizabeth L.

: Cann, Mrs. Margaret Chappelle,
Aileen A. Cherry, P ne Graaf Co-

pringOpenmg
At Art Galler

Marked by Attendan&
Of Over 400 Guests

lins, Miss E. Fisher, Mis-
Aronson, Mr. L. J. Gilt
Emile Bergeron, Mrs. C.
Mr. R. M. Murdock, e
Elkin, Mrs. M. Elkin, M
Elkin, Mr. and Mrs. S.
jr.; Mr. and Mrs. P. M.
and Miss McLean, Mr
Tulley, Mr. Joseph C
Elena Pasquale, Mr.
Corkindale, Mr. Lou:
Mr. and Mrs. J. P. W
ti's. A. E. May, I%
lay. Mr. T. Reed, M
,r. Stanley B. WI's.

Martha
' Nelson Mr. an(

'hompsc n, Miss
to



Lawren Harris to Speak
Under the auspices of the Fettera-

tion of Canadian Artists, Quebec
Region, La wren Harris, national
president, will address a public
meeting in the Art Association of
Montreal, 1379 Sherbrooke street
west, on Thursday, May 3 at 8 p.m.
His subject will be "Art and Democ-
racy." Mr. Harris, who was one of
the original Group of Seven, now
lives in Vancouver. He will be in-
troduced by Dr. Arthur Lismer, who
was closely associated with him in
the Group. Ernest Lindner, of Sask-
atoon, chairman of the Saskatch-
ewan region and a member of the
federation's national executive, will
be present. Robert Ayre, chairman
of the Quebec region, will be chair-
man. On Friday evening, Mr. Harris
will formally open the federation's
new workshop at 1158 Beaver Hall
Square.

6v gib ir_0#
History Pageant
Given by Children

Children from eight to 13 gave
their elders an idea of how history,
ancient and otherwise, should be
portrayed at a "Pageant of His-
tory" presented at the Museum of
Fine Arts, Sherbrooke street west,
last night.

The children, under the direction
of Arthur Lisner and Mrs. Jean
Kewell, not only did the acting,
but designed the sets, the scenery
and the costumes. They even
handled the complicated lighting.
In short they carried out a two-
hour "one man" show.

During the pageant scenes from
ancient Greece, Egypt, Roman and
medieval themes were presented.
The pageant was described by Mr.
Lisner, who is educational super-
visor of the Art Association of
Montreal, as "an experiment in
teaching history through art."
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, Local Theatre Design
Art Association Show

Sketches of Costumes, Sets and
Photographs Going on View

This Weekend

Due to open this weekend In the
Lecture Hall of the Art Association
of Montreal is the show called
Theatre-Montreal '44-'45, which pre-
sents sketches of costumes and sets.

9 Vo,A.C)tike IL/

PAW Awarded
To Art Students

Cr)

ART, DESIGN SCHOOL Foctiv(13rtiiergiwit4 frcied

AWARDS ARE GIVEN At Spring Exhibition

and to John Humphries, Montreal,
for his watercolor "A Village of the
Lower St. Lawrence" - houses
grouped about a church with a
wharf end glimpse) of river in the
distance, the work, incidentally,
which has been acquired by the
Art Association for its permanent
col lection.

In Jury 2 section the awarda are
to M. A. Burton, Ottawa, for his oil
"Farm Point" - bare hillside with
house above a tree-edged stream;
and to J. S. Walsh, Montreal, for
his nocturne in watercolor called
"I aigauchetiere street, Montreal,"
with lighted windows and street
lamps illuminating the thorough-
(ere where men loaf or wander.

Annomicement is also made of
NOTTIP of the items &elected for ex-
hibition in a gallery in New York,
The mimes of the artists and titles
of the chosen works being as fol-
lows:

Mrs. Aline Myles Banting, A.O.
C.A., Hamilton, "Sketch"; Lorne H.
Bouchard, A.R.C.A., Drummond-
ville, Que. "March Day" (Riviere
au Gouffre); S. Mary Bouchard,
Nile St. Paul, Que., "Scene d'hiver,
les voitures"; Rita Briansky, Mont-

real, "qhirley"; John Col ns, Hamp-
stead, Que., "The Car St p".

Kent de Conde, Mont and, Que.,
"Otter Lake"; Leslie Coppold, Mont-
real "Caughnawaga"; Thomas Hil-
ton Gareide, Montreal, "March
Day"; Eric Goldberg, Westmount,
"Arlequin"; Adrien Hebert, R.C.A.,
Montreal "L'Iliver".

Prudence Howard, Montreal,
"Young Girls"; Mrs. l,illian fling-
ston, VVestmount, "Winter's End";
John Humphries, Montreal, "A Vil-
lage of the Lower SI, La vvrence;
Alice A. Innes, A.R.C.A., Toronto,
"December."

Richard Jack, RA.,  R.C.A., Mont-
real, "Still I,ife" and "Market
Place, Cahors"; Hugh G. .Jones,
R,C,A., Montreal, "Dalmatian
Scene"; Mrs. Rosanna S. MacLeay,
Danville, Que., "Will I Get Taere?";
A. E. May, Montreal West, "Lower
St. Lawrence"; Rita Mount, A.R.
CA., Montreal, "Harbor Scene";
Adam Sherriff Scott, R.C.A., Mont-
real, "Maj. Paul Tricquet, V.C."'and
"Old Time Sugaring Party"; Mrs.
Marian Scott, Westmount, "Cell
end Crystal"; Philip H. Surrey,
Montreal, "Composition"; Freder-
ick B. Taylor, Montreal, "Welding
Kiln Sections"; Leslie Tibbles, Ot-
tawa, "Our Place"; Mrs. ,Tessie
R. Ursenbach, Toronto. "Shady
Lyndhurst", and .1. S. Walsh, Mont-
real, "Lagauchetiere Street, Mont-
real".
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IPrizes Awarded
To Four Painters

The prizes given annually in con-
nection with the Spring Exhibition
of the Art Association of Montreal
are this year four in number, two
for each section of the current ex-
hibition.

In Section 1 the prizes are the
gift of Miss Jessie Dow. The prize
of $150 is awarded to Alice Innes,
A.R.C.A., of Toronto for her oil
picture "December"; the prize of
$100 goes to John Humphries of
Montreal for his water colour "A
village of the lower St. Lawrence."

In section 2 the prizes are won
by E. A. Burton of Montreal for
his oil picture "Farm Point" and
by J. S. Walsh of Montreal for his
water colour of "Lagauchetiere
Street."

THE Soldiers' Sunday Series
-a under the chairmanship of
Mrs. Sydney Dobson, gave the
final entertainment for this sea-
son in the Art Gallery, yesterday
afternoon.

Convalescent men of the armed
forces heard a program by Vera
Guillaroff, who returned for a
second time this season to play
Solovox and piano for the men.
Other artists were Mildred Good-
man. Cecile Prefontaine and James
Scott. Roberta Beatty was chair-
man of the entertainment.

Mrs. C. F. Martin and Mrs. R.
P. Jellett poured tea.

- - -

Dr. C. W. Colby Presides and

Makes Presentation at Art

Association of Montreal

On Saturday afternoon the
School of Art and Design of the
Art Association of Montreal closed
its activities for the winter session
of 1944-45, the occasion being mark-
ed by the announcement of scholar-
ships, and awards to students.

A large audience of students, par-
ents and friends assembled to see
the annual exhibition of drawings
and paintings, models, designs, ex-
amples of Commercial Art and
Graphic Art on view in the lecture
hall.

Dr. C. W. Colby, a member of
the council, and chairman of the
Library Committee of the Art As-
sociaton, presided and presented
the awards which were announced
by the princioal of the School of
Art and Design, Arthur Lismer.
A.R.C. A LL, D. Dr. Colby in the
course of a brief address referrea
to the times in which we are living
as being full of opportunity for
leisure and employment of living
useful lives in which the pursuit
of the good, the true and the beau-
tiful could be a public policy
which, in a broad way, would help
to build the kind of world we
wished for the future.

The rebpients of awards and
scholarships were presented.

Following are the results: Schol-
arships and Prizes. day, 1st, Con-
tinuation Scholarship and William
Bryrnner Prize of $25 for painting
and highest standing in 2nd year,.
Mary Fergie; and, Art Associatian
Scholarship and highest standing in
first year painting, Miehelle Remil-
lard; 3rd, Robert Reford Art Asso-
ciation Continuation Scholarship
and 1st in still life painting, Rose
Allison; 4th, Art Association Schol-
arship in modelling composition -
highest standing and one term
scholarship, Kit Chta .ch; 5th, Miss
Martha Martin Prize and Scholar-
ship for stone carving, Geneva
Jackson.

Highest standing in design-lst
year, and highest standing in and
year commercial art: International
Business Machines Corporation Ltd
Scholarship, John Yamamoto; high-
est standing in design and drawing
from life (2nd year) Robert Wood
Scholarship, Marjorie McIntyie:
Top standing in 1st year drawing
and 2nd in modelling composition
and Art Association Scholarship,
Sima Getter; Special Prize-Prin
cipal's Prize, Eleanor Milne; Mu-
seum and Book Illustration Schol-
arship, Mary Filer.

Evening Courses: Elementary
Drawing and Commercial Art,
and International Business Ma-
chines Corp. Ltd. scholarship-Flor-
ence Oddie; for two firsts and one
second in evening courses; Ken-
neth MacPherson Scholarship for
highest standing in drawing from
life, Ethel Macnaughton; Art As-
sociation Scholarship in 2nd year
commercial art, John Yamamoto;
Special (Thomas Fergie Prize) and
1st position special in first year
evening design, Stuart Wilson;
First Position and Ccntinuation
Scholarship evening design, Paul
Abell; Continuation Scholarship
for Elementary Modelling, A. S.
Cockhill.

Scholarships, Juniors (1), First
year from Saturday morning -
1st, Marian Mill, St. Laurent
Convent; Elizabeth Laishley, Mont-
real West High School; 3rd, Vic-
toria Tice, St. Augustines; 4th.
Mimi Lang.lois, Bourget School; 5th,
Robina ."--Roinson,. Montreal West
High School-F-8th, Heidi Burley,
Westmaunt High School; 7th, Wil-
liam L n stroth, West Hill School.
" Sc olars ips, Juniors (1), First

Juniors (2), Second Year - 1st,
Barbara Hodgson, West Hill High
School; 2nd, Elizabeth Inwood, St.
Paul's Academy; 3rd, Louise Cass,
West Hill High School; 4th, Alexa
Macleod, Trafalgar School; 5, Ed-
aa,ind Reid, Westmount High

Recipients Are Alice Innes,
A.R.C.A., John Humphries,

E. A. Burton and
J. S. Walsh

Painters in Toronto, Ottawa and
montrent hit \ been 11 warded the
priaes of title each which were
"offered for the best oil painting
and the best ‘vntercolor . in each
group" - JIII'V 1 and Jury 2 which
originally judged the entries for
Ihe 62nd ennual Spring Exhibition
of the Art Assoelation of Montreal.
This show, thus far, was had near-
ly 10,000 visitors since April 5, the
attendance on successive Sundays
being some 3,000,

In Jury 1 section the ewer& are
to Alice A. Innes, A.R.C.A., Tor-
onto for her oil "December" -
spruces and birches in the fore-
ground. ft winding stream, bulky
rocky hills in the background and
a gleam of sunlight on the snow;

Spring Exhibition
Now Nearing Close

Sunday afternoon at 5 o'clock will
see the end of the 62nd annual
Spring Exhibition of the Art Asso-
ciation of Montreal which, from the
point of view of attendance and of
sales, has been the most successful
for many seasons. Some 11,000 had
visited the show by closing hour
Thursday.

There is every indication that the
system of having two juries to judge

For the first time in Montreal,
an exhibition, representing as com-
pletely as possible the activities of
pay-producing groups in the city
through the work of their design-
ers, has been organized by the
Community Players Theatre Lib-
rary, an affiliate of the M R.T.

This show, called Theatre-Mont-
real '44-45, presenting sketches of
costumes and sets, masks, three-
dimensional models and photo-
graphs, will be held, in the lecture
hall of the Art Association of Mont-
real on Sherbroke street, from May
12 through to May 20. The artiste
contributing will include Ted
Baker, Jean de Belval, Hans Ber.
ends, Laure Cabana, Jean Choquet,
Charles Daudelin, Andre Jasmin,
La Palme, Quentin Lawrence,
Blanche Lemso, Alfred Pellan, Jac-
ques Pelletier, Paul Reine, Joy
Thomson, Gordon Webber and Her-
bert Whittaker. They will show the
work done during the current thea-
trical season, for productions given
by the Montreal Repertory Thea-
tre, Les Compagnons de St. Lau-
rent, Y.M.-Y.W.H.A. Little Theatre
The Shakespeare Society, La Re-
vue de Fridolin, Opera Guild Inc.,
English Department of McGill Uni-
versity, l'Equipe, Canadian Art
Theatre, Theatre Arcade, Loyola
College, McGill Players Club and
others.

This exhibition will coincide with
the presentation of Shakespeare's

masks, three-dimensional models
and photographs. The artists con-
tributing include Ted Baker, Jean
de Belval, Hans Berends, LaureCabana, Jean Choquet, CharlesDaudelin, Andre Jasmin, La Palme,Quentin Lawrence, Blanche Lemso,
Alfred Pellan, Jacques Pelletier,
Paul Reine, Joy Thomson, GordonWebber and Herbert Whittaker.They show the work done during
the current theatrical season, for
productions given by the Montreal
Repertory Theatre, Les Compag-nons de St. Laurent, Y.M.-Y.W.H.A,
Little Theatre, The Shakespeare
Society, La Revue de Fridolin,
Opera Guild Inc., English Depart-
ment of McGill University, l'Equipe,Canadian Art Theatre, Theatre Ar-
cade, Loyola College, McGill
Players Club, and others.

The exhibition, which lasts until
May 20, has been organized by the
Community Players Theatre Lib-
rary, an affiliate of the M.R.T.

•Artists' Meeting
Next Thursday

For the Federation of Canadian
Artists, Quebec Region, Lawren
Harris, national president, will ad-
dress a public meeting in the Fine
Arts Gallery, 1379 Sherbrooke

O street \ 'est, on Thursday, May 3 at
8 p.m. His subject will ha "Art
and DemocraCy". Mr. Harris, who
was one of the original Group of
Seven, now lives in Vancouver. He
will be introduced by Dr. Arthur
Lismer, who was closely associated
with him in the Group, 'Ernest
Lindner, of Saskatoon, chairman
of the Saskatchewan region and a

,lmember of the federation's na-
,' tonal executive, will be preeent.

O Robert Ayre, chairman of the
Quebec region, will be chairman.
On Friday evening, Mr. Harris
will formally open the federation's
new workshop at 1158 Beaver Hall
Square.
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History Pageant Tonight
This evening at 8 o'clock at the

Art Association of Montreal, 1379
Sherbrooke street west, A Pageant
of History-a stage presentation
with Egyptian, Roman and Medie-
val themes will be offered. This is
an experiment in teaching history
through art, and the costumes, set-
tings, etc. have been designed by
the children-from 8 to 13 years
of age--of the Association classes.
Principals of schools, teachers,
leaders of groups and the general
public are invited and there is no
-..liarge for admission.

achool; 6th, Pego alacNaughton,
Westmount High School.

Juniors (3), Third Year, Condi-
tional Scholarship - 1st, Anne
Curl. Montreal High School; 2nd,
I'atricia Mooney, West Hill High
School; 3, Sheila Huskins, Montreal

, High School; 4, Virginia Welsford,
!Miss Edgar's School; 5th, Eileen
13owden, Montreal High School;
flah, Dolores Sceery, Montreal High
53chool.

A special continuation scholar-
- hip to Margaret Wilson.

The exhibition remains open un-
il April 22.
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CANADIAN ART EXHIBITED
An exhibition of paintings by

some 40 Canadian artists now is
on view at the Grand Central Gal-
1o...1es here ahrough arrangement
with the Art Association of Mont-
real. Oils and water-colors are the
chief media employed in these
rather conservative works.

- CA nevU,	 •	 g4

the entries - the artists having the
right to elect which of the two
bodies shall judge their works -
has met with general approval.

When the two galleries, now de-
voted to the Spring Show water-,
colors, have been stripped Immedi-
ate start will be made on hanging
the entries for the Montreal Inter-
national Salon of Photography which
will open with a preview on Friday.
This event under the auspices of the
Montreal Camera Club has become
an offering looked forward to.

In the Lecture Hall today and
until May 6 will be the exhibition
of work done by the children of the

--.............,
: Art Association classes - ages from

4 to 15 years - the offerings includ-
'I 

ing drawings, designs and paintings.

MONDAY MAY 7, 1945.	 GAZETTE

Art Gallery, Library Exhibitions
Coincide With Shakespeare Play

Much Ado About Nothing, under
the auspices of Montreal Festivals
and the Montreal Repertory Thea-
tre, in Moyse Hall, by the Shakes-
peare Society of Montreal, an affi-
liate of M.R.T.

Of interest is the news that Dr.
G. R. Lomer has arranged an ex-
hibition of rare Shakespeareana
items, to be shown in the Redpath
Library to run during the month
of May. This comprehensive collec-
tion will include quartos, folios,
later criticism, illustrations of the
plays items on Shakespeare theatre
great actors, modern presentations,
portraits, music, Shakespeare s Eng-
land and Stratford-on-Avon. It willbe open to the public.

Concurrently with the Theatre-
Montreal '44-45 exhibition, the
librarian, Miss Le Boutillier, has
selected some rare books on cos-
turnes, to be on view in the reading
room of the Art Association. Other
exhibits of interest to theatre lovers
and craftsmen, to be seen during
the Shakespeare Festival, will in-
clude one at the Westmount
Library, where Miss Jenkins will
have on display books on theatre,
costume and stage designs, and
that at the Mechanics Institute,
where the librarian, Miss Sybil
Grimson, will show a special and
varied selection of books of in-
terest, to be seen during the week
of May 12 through May 20.



NANCY, a portrait study by W. O. Breckon, A.R.P.S., is one of
the attractive prints in the Montreal International Salon of Photo-
graphy, conducted by the Montreal Camera Club, now on exhibition
in the galleries of the Art Association of Montreal.

'
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Quelques artistes se distin-

43
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L'oeuvre du musée
lie l'Art Association

f
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. :„.Art Association de Montréal1_ ee t de publier son 83ième rapport-ffleieuel. On y rema.rque que l'asso-ieseiatien a accueilli 21 expositions111,.:ans son musée, l'an dernier, et s'estt ffercée de montrer des oeuvres de. en	 cete tendan au public,	 ec qui resteise en dernier ressort. 500 630-'ff.rs de 4 à 15 ans ont suivi les di-
-ers cours de l'association; mais plus iemelc 40,000 ont visité en groupe les ex-csitions. I,e musée a reçu 145,000risitem-s.

L'an dernier l'association comp-

i
tait 1,161 membres. Outre les oeu-. "te-es d'art offertes an musée, elle a:,eçu 23.382.54 de dons en argent.'' La bibliothèque s'est 

- augmentée de- 22 volumes, ce qui porte le total it- - 6.342. L'association cherche les
moyens d'étendre son recrutement• et de faciliter l'accès de ces collec-tions au publie.

guent par la chaleur

du coloris.

Lt nie  de l'Art Pe1.0itlii011 de
Montreal, 1319 ouest, rue SherbrOOke.,
expose ce mois-ci des peintures bri-1
tannique des tendances les plus cli-'
veres. A côté du portrait du poète'

'Stephen &sentier, oit le peintre Ro•

I bert Bullier nuance discretenlent les
!gris, le spectateur s'arrettera aux toi. ;

!es oq M. John Maxwell fait éclater
es rouges vies, les bruns fonces  d'une,
. aune chargée de fleurs, dans une l
elte aseee mie. M. alattlIew Sinithi
a peint dans le mente Olt un fenUtlei
etendue sur une tenture écarlate.

Lucien Piesarro, le fils du célèbre
inapressionniste. est mort il y a quel- 1

ailes mois L'expoisition nous montrel
ee lui une taie de Hastings, aux Albe
lles tonalités gris bleu, avec dU hlarie
..iffue. M. David Janes, potu. sue.aee
er une "Vague de (enaleur A ellet•

-ea", desordonne inonumenta et ael-,

eres °bitte dans une aquarelle aux,
'couletn. attires. M. Thomas IlennelL
dissimule habillement la 'Maison vue
de Md Dog Wood" derrière un en-i
treoraiseneent touffu de lignes ver-
tes.

Quelques vues de Londres

C'est dans une atmosphère tint
de rouge que M. William Coldstream
;voit la gare cle Saint-Pancras; M.
1 Henry Du Pleasis donne au sommet
'des arbres de Russell Square la for-
me de chandeliers a sept branchez....

M. lkslie Burry s'apparente aux sur-
réalistes dans ruparelle qu'il intitule
"le Souvenir qui ne pardonne pas"
(Unrelenting Heritagel. Un de ses

voiains s'est contenté de disposer sur
la toile des rectangles bleus et blancs,

M. Stanley Spencer cerne les objets

de contours très précis; sa "Montée
du Cygne" rappelle la manière des
peintres de vitrail, ou de certains
peintres de fresques contemporains.
M. P.-Wilson Steer voit les bruns des
bords de la Tamise' embuée de gris.

M. Henry Moore rappelle la lourde
atmcsphère d'un abri contre avions

\
dans une gouache où les traits des

personiages se fondent.
Queues peint* présentent des

let
 ause lignes bien arrondies

let pleines; elles ne surprennent pas
par l'originalité de la manière, mais
retiendront pro7)3blement les ama-
teurs de certaines greces. M. Dugald-1

Sutherland MacOoll détache une,
bouteille et des pommes a cidre suri
une nappe rouge, mais sans éclat 1

rues les couleurs. I

ineeeeeeeeesee

Le Selon du printemps de l'Art Association vient de s'ouvrir. Comme
toujours on y trouve beaucoup de paysages, mals peu qui soient aussi
originaux, aussi délicats que le "Retour  A ta ferme" de Mme MARIE-

CECILE BOUCHARD, de la BAIE SAINT -PAUL, comte de Charle-

voix. Tous les détails sont minutieusement travaill6s, sans que

l'artiste repbte tous les objets. Elle a fait un choix. — (Cliche la

"Presse").

(.4

'S.ICKNESS OF SOUL
IS LAID TO POLIT1C'S (')

--st; h-47%, ----i
•Things - of the Spirit' NO'

Relied on Enough, Artist

Tells Meeting

5

Two New Exhibitions
At Art Association <—
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Lawren Harris, Canadien peint-
er and national president of the
Federation of Canadian Artists,
told a meeting at the Art Associa-
tion of Montreal last night that a
large part of the present-day "sick-
ness of the soul" was due to per-
sons relying too much on science
and politics rather than on "things
of the spirit."

Mr. Harris, who was one of the
seven Canadian artists that found-
ed the Federation in June, 1941,
was introduced by Arthur L.

,

smer.
Robert Ayre, Quebec chairman of
the Federation, presided at the
lecture.

Art is a power constantly work-
ing within every person, Mr. Har-
ris stated, and it enters into the
principles of everything that is
done. The arrangement of furni-
ture, the planning of a garden or
the assembly cf a wardrobe are de-
pendent on a person's creative in-
stincts.

"Art is life's most eloquent ex-
pression. The 'Russians realized that
they could not build their new so-
ciety without ,  interpretations
of their creatie artists. From the
beginning,' Russia subsidized her
artists. Any plan designed to make
art a part of cur life must com-
mence with our own background.
Russia has grown toward a crea-
tive democratic pattern."

Mr. Harris opined that the cre-
ative artist can please all types of
persons and that the best in art in

• any country "never originates in
terms of what the public wants." He
said that as far as the arts were
concerned "people did not know
what they really wanted."

"The more our sensioilities are
developed the finer will become ou e
values. For democracy to become
successful it is essentiel that the
arts become an integral part of the
live of our people. Civilization is
impossible without the arts."

Canadian people have been too
busy pioneeriveg, Mr. Harris claim-
ed, to develop a deep appreciation
of creative art. He suggested that
in each city a centre be built where-
in camera clubs, record societies
and artists could meet on a frater-
nel basis. • This type of institution
would promote national unity more
than anything else, he added.

New York, June 1.—MS—An ex-
hibition of paintings by some 40
Canadian artists now is on view at
the Grand Central Galleries here,
through arrangement with the Art
Association of Montreal. Oils and
watercolors are the chief media em-
ployed in these rather conservative
works. . . The outdoor spring show
is sunning itself in Washington
Square, heart of New York's arty
Greenwich Village. These home-
brewed paintings aren't the best in
the world, but perhaps their cre-
ators have the most fun. •

--
Concerning the first-named show

those exhibiting according to a list
of some of the items selected issued
by' the Art Association of Montreal
at the time, include:

Mrs. Aline Myles Banting, A.O.
C.A., Hamilton. "Sketch"; Lorne H.
Bouchard, A.R.C.A., Drummond-
ville, Que., "March Day" (Riviere

, au Gouffre); S. Mary Bouchard,
Baie St. Paul, que., "Scene d'hiver.
les voitures"; Rita Briansky, Mont-
real, "Shirley"; John Collins, Hamp-
stead, Que., 'The Car Stop."

Kept de Conde, Montreal, Que.,
"Otter Lake"; Leslie Coppold, Mont-
real "Caughnawaga"; Thomas Hil-
ton Garside, Montreal. "March
Day"; Eric Goldberg, Westmount,
"Arlequin"; Adrien Hebert, R.C.A..
Montreal "L'Hiver".

Prudence Heward, Montreal
"Young Girls"; Mrs. Lillian Hind-
Mon, Westmount, "Winter's End",
John Humphries, Montreal, "A Vil-
lage of the Lower St. Lawrence";
Alice A. Innes, A.R.C.A., Toronto.
"December".

Richard , Jack. R.A. R.C.A., Mont-
real, "Still Life" and "Market Place.
Cahors" .

'

 Hugh G. Jones, R.C.A.,
Montreal, "Dalmatien Scene"; Mrs.
Rosanna S. MacLeay, Danville, Que.,
"Will I Get There?"; A. E. May,
Montreal West, "Lower St. Law-
rence"; Rita Mount, A.R.C.A., Mont-
real, "Harbor Scene"; Adam Sher-
riff Scott, R.C.A., Montreal, "Maj.
Paul Tricquet, V.C." and "Old Time
Sugaring Party"; Mrs. Marian Scott,
Westmount, "Cell and Crystal";
Philip H. Surrey. Montreal, "Com-
position"; Frederick B. Taylor,
Montreal, "Welding Kiln Sections";
Leslie Tibbles, Ottawa, "Our Place";
Mrs. Jessie R. Ursenbach, Toronto,
"Shady Lyndhurst". and J. S. Walsh,
Montreal, "Lagauchetiere Street,
Montreal".

Photos of Blitzed London Build-
ings and Paintings by John

Showjno
Gazette  1

i
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There is variety in the exhibi-
lions being held in two of the upper
galleries of the Art Association of
Montreal — photographs of blitzed
London architecture, which comes
through the courtesy of the National
Gallery of Canada, Ottawa, and a
collection of paintings and draw-
ings by John S. Walsh.

In the first-named show those in-
terested in gathering the records
have been the Society for the Pro-
tection of Ancient Buildings, the
Ecclesiological Society and the ArtWorkers' Guild. The photographs
of the structures before and after
the air raids give a fair idea of the
damage wrought, though some of
the places have escaped far from
total destruction. Among thechurches shown are St. Paul's
Cathedra!, its dome, against the
glare of fire, rising above a pall ofsmoke; St. Paul's Chapter House;St, Bride's, Fleet Street; St. Law-rence Jewery, St. Clement Danes,St. Mary-le-Bow, Christ Church,
Newgate; St. Stephen's, Walbrook,St. Giles, Cripplegate; St. Olave, St.
Alphege's, Greenwich; St. George'sCathedral, Chelsea Old Church, and
Westminster Abbey. Other build-ings suffering major or minor dam-age include Chartephouse, Guild-hall, Stationers' Hall, Middle Tem-
ple Hall, Pump Court, The Temple;
Gray's Inn, Lambeth Palace Li-
brary, Holland House, PortmanHouse, Trinity House, Kensington
Palace, Buckingham Palace—main-
ly the Chapel and garden entry;
Carlton House Terrace, Suffolk
Place, Portland Place, Fitzroy
Square, Guy's Hospital, Drury Lane
Theatre, Queen's Hall, Burlington
Arcade, The Times building, and
the Houses of Parliament.

••	 •le	 es
Oils, watercolors, gouache and

black and white are employed by
John S. Walsh, who has a fondnessfor scenes of cities at night. Hesucceeds in suggesting the bulk ofbuildings silhouetted against theglow of unseen street lights and iseffective in his treatment of the
lights from shop windows thrown
on wet pavements. He invests hishurrying figures with animation asin "Ottawa Street Scene". He hasfound his subjects in many placesas the titles suggest — "NarrowStreet in Quebec", "Under the 'Le
New York", "Greenwich Village,
New York", "Chinatown, Toronto",a scene done at Aylmer, a skatinggroup with buildings done at Hull,while good subjects have offered onsuch Montreal streets as Visitationde Bullion, Workman, Lagauche-tiere, Dorchester and Simpson. Far-ther afield he has discoseered sub-jects at Conception, St. Donat andLac Archambault, while anotherphase of his art is evident in "Ma-chine Shop, Naval Gun Plant, Van-couver," "Cartridge Case Plant, To-
ronto" and 'Forge Shop nearMontreal."

John S. Walsh was born in Eng-land in 1907 and came to Canadain 1940 with a British Commissionconcerned with war production.He studied at the London CentralSchool of Art and other Englishart schools. His work is in the
permanent collection of the ArtGallery of Toronto as well as inprivate collections in England, Can-ada and the United States. He hasbeen a resident of Montreal since1944.

The Federation of Canadian Artists
invites you to hear

LA WREN HARRIS
National President and distinguished

Canadian pointer.

"ART AND DEMOCRACY"
Thursday, May 3, %

1379 Sherbrooke Street West
Art Association of Montreal.

ADMISSION FREE

Shown in New York
uazette—d-lane 2,1945

Works Selected at Spring Show
Here Now at Grand Cen-

tral Galleries
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LOOKING UP, by Paul Pratte, A.R.P.S., of St. Louis, Mo., is among the attractive animal studies

being shown in the Montreal International Salon of Photography now being held in the galleries of

the Art Association of Montreal.

VERMONT COURTYARD, by Newell Green, A.R.P.S., A.P.S.A.,
of Hartford, Conn., is a print of good arrangement and lighting
being shown in the Montreal International Salon of Photography.

Old-time Paintings
At Art Association

Group in Lecture Hall Includes

Works Presented by
Benaiah Gibb

I Recalling old days is the exhibi-

1 tion of paintings pieced on view
in the Leeture Hall of the Art Asso-

, ciation of Montreal. These works,
I mainLy landscapes, which are done

. in the minutely detailed manner of
the period, suggest N vast amount
of labor and close application. They
can be designated as ''old fashion-
ed," reveal the marked changes
which have taken place in the gen-
eral pictorial taste but, nevertheless.
indicate that the painters knew
their job. These windings are gifts
to the 1,ssociation over many years.
among the items being a good show-
ing of works presented by Benaiall
Gibb, who was vice-president from
1864 to 1865. Mr. Gibb had much to
do with the development of the Art
.Association, founded in 1860, his
bequest making possible the first
permanent home worthy of the aims
of the Assoeiation on Phillips
Square, the building being opened
be the Marquis of Lorne in May
1879, two years after the death of
Mr. Gibb. The appreciation of the
Art Association is expressed in the
text of a bronze tablet, which was
placed in the hall of the old build-
mg, which reads:

"This Art Gallery owes its exist-
ence to the liberality of Benalah
Gibb. Esq., who died in this city
on June 1st, 1877. By his Will he
devised and bequeathed to the Art
Association the land on which this
building stands: $8.000 in money:
over 90 Oil Paintines, and eight
valuable bronzes. . .

The old building, with extensions,
was long the home of the Association
and was vacated when the present
gallery on Sherbroke street was
built.

The Art Gallery will be closed
on Monday. St. Jean Baptiste Day.

---

Salon of Photography
At Art Association

Variety in 260 Print; at Ex
hibitlon Conducted by
Montreal Camerd Club

There is plenty of variety in the

260 prints contributed to the fourth

Montreal International Salon Of

Photography, conducted by the

Montreal Camera Club, now on
view in two of the upper galleries

of the Art Association of Montreal,
among them, for the first time, being
entries from the Argentine anti from
New Zealand. Incidenhilly, prints
from four English and from 13
Brazilian entrants failed to arrive.

Touching on wartime conditions,
Raymond Caron, chairman of the
Salon committee, in the foreword
to the catalog writes: "The procure-
nient of all materials and equip-
ment continues to be difficult and
the acute shortage of film for
civilian use is now extended to
photographic paper. As has been
the ease throughout Canada and the
U.S.A., entries have fallen off some-
what but, trite though the state-
ment may seem, the overall quality
of the entries has not perceptibly
decreased, this being no doubt due
to the fact that most of the older
workers are still producing, the de-
cline being in the number of young-
er salonists now otherwise occu-
pied. . ."

It is not an exhibition that can
be hurried through for all the prints
are worthy of more than passing
notice. Birds, animals, nudes, ma-
rinez, still lifes, character studies,
architecture, landscapes at different
seasons and portraiture all have a
place and these subjects have gener-
ally been handled in an expert man-
ner. Alfred Myth, Edmonton, shows
'Snow Owls" perched in a snowy
landscape, while W. O. Breckon,
Pittsburgh, shows "Nancy" an at-
tractive child. Blossom Caron, Mont-
real, sends three—"She Loves Me,"
a boy, with girl nearby, pulling the
petals from a sunflower, the subject
being made known to thousands
through Boys and Girls Week;
"Alter Ego", a youngster sleeping
near a marionette, and "Hatching
Mischief", a small boy whispering
into the ear of a little girl. Ray-
mond Caron, A.R.P.S., A.P.S.A.,
Montreal, shows "Toy Kwi", a
Chinese girl arranging leaves in a
vase; "Crystal Crochet", wire net-
ting smothered with snow; "the
Juror", a portrait of Adolf Fass-
bender, holding a photographic
print, "Morale Builder", a young
woman in naval uniform hauling on
a rope. In "The Lonely Journey"
Sam K. Chow, Seattle, has a man
seated on a doorstep reading a
newspaper. George A. Driscoll,
Quebec, shows interest in church
architecture in "Ancient Entrance",
end Otto J. Eaton, Toronto, has
captured movement in "The Tide"
A good sky marks "Girl of the
Land" by Jean Elwell, Detroit, and
Floyd B. Evans, Pasadena, finds
wind-rippled sand to his liking.
"Polar Bears"—odd shapes in the
snowy banks of a winding stream,
is the offering of Newell Green,
Hartford, an example of whose work

is reproduced on this page. In the
group by Mildred Hatry, New York,
"Can Spring Be Far Behind?" —
park benches under snow with three
sparrows is a weather condition
well known to Montrealers. Char-
acteristic houses, fences and fields
are the elements of "Rural Quebec"
by J. G. Heitshu, Quebec, and John
R. Hogan, Philadelphia, going to the
sea for inspiration, has a good at-
mospheric study of a man on a ship
blowing a horn in foggy weather.
Winston Hussey, Oklahoma, in "By
Any Other Name" features a water-
spotted rose which is a trifle gigan-
tic in size. Harry A. Langer, Chi-
cago, is versatile with a still life
"Basket of Apples" and "Foot-
prints", a winter scene. Vernon G.
Leach, Chicago, has a note of
humor in "Winnie the Welder", a
girl applying lipstick and using her
mask as a mirror, and in "Sign of
the Cross" shows a comely nun.
Dorothy A. Lineer, San Francisco,
has three capital studies of dogs,
and William H. McCrum, Kansas
City, is effective with "A Narrow
Street". John A. Minshiell, Whitins-
vine, Mass. effectively employs a
gull on a wharf in "Fog", and good
use of a patch of shadow is evident
in "Skier" by Nicholas Morant,
Westmount. Three good portraits
are entered by A. G. Nakash,
F.R.P.S., the subjects being Dr.
Chipman, Abbe Maheux and Dr.
Cyril James. Graceful and discreet-
ly managed nudes are the entries
of P. H, Gelman, Cincinnati, and
Dorothy Pratte, St. Louis, Mo., has
a river and bridge scene entitled
"The Packet Travels Again." A fine
sky above distant hills and water
with a figure on a wharf in the
foreground are the pictorial ele-
ments of "Fine Tomorrow" by C.
Selby Rickards, Westmount "Dune
Trail", with sand the centre of in-
terest, and "Wind Blown" in which
a slat fence, shadows and mounds
of snow are effectively employed,
are good subjects by Michael J.
Roll, Dearborn, Mich., and "River
Routine", showing a tug pulling
two scows is by O. E. Romdng,
Pittsburgh. Dr. Frederick J. Tees,
Montreal, has a trio of varied sub-
jects—two boys and two girls gath-
ered about a stationary wash tub in
'Puppy's First Bath"; "The Gentle
Craft", a man fishing from a wharf
in rippling water that stretches to

distant bills, and "One Way", a
country road during a thaw, which
is fine in subtle values. C. Sutcliffe,
Verdun, has caught a genuine look
of perplexity on the face of the
white-haired man, called "The
Puzzled :Toolmaker", and "Peonies
Progress", showing the blooms from
buds to full flower, is a good sub-
ject by Alfred Watson, Franklin,
Pa.

Prints from the jury by invita-
tion include a group by John W.
Doscher, F.P.S.A., Saddle River,
N.J., — a portrait of C. La Rue
Wheelock; "Montauk Shore", with
curving bay, headland and a light-
house; "The Light Beyond", a bit
of a building,. tombstones almost
snowcovered and a small church in
silhouette on a hill, and "Toryland"
which features a sunlit house. By
Yousuf Karsh, F.R.P.S., are portraits
of Mrs. Franklin D. Roosevelt, John
L. Lewis, George Bernard Shaw
and David Low, while the offerings
of Louis G. Rachiele, A.R.P.S., in-
clude "Um! Urn! Punkin Pie", two
boys looking through kitchen win-
dow. "La Gaspesienne", a woman at
a spinning wheel; "The Guiding
Shadow", a man looking at a sun-
dial on the face of a building, and
"Autumn Tapestry", which shows
trees reflected in a stream and an
old boat into which leaves have
drifted.

ures reported to be valued at $10,-
000,000, which the Germans looted
from museums in Florence, Rome
and other cities, was recovered by
a U.S. army investigator in a vil-
lage near Vicenza. The collection
included sculpture works of Dona-
tello, silver pieces, and an ancient
coin collection.

it

THE TOWN CRITIC, by Hugh W. Frith, F.R.P.S., of Vancouver,
Is an effective character study exhibited in the Montreal Interna-
tional Salon of Photography.
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Les photographes du salon
laissent le cliché s'expri-

mer sans retouches.

Le quatrième salon interna-

1 tiens' de photoraphie, sous les eue-
pice3 du Montreal Camera Club et
de l'Art Association. reste ouvert. au
publie jusqu •au 37 de ce mois. au
1379 ouest de la rue Sherbrooke.,
Cette *nnee il comprend des envois,
de l'Argentine et. du Mique, qui
se distinguent des autres par les su-i

ajets.. ,nais non par la technique. Le
l jury se composeit de MM Philip-J.'
Croft. John-W. Doscher. et L.-0.

L8i

•Rachiele, ce dernier de 'elontrial. A
h. 30 du soir vendredi proohain, le

'lice-président du eomiti du ealon,
. Paul Oerin-Lajoie, donnera une:

,cau.serie sur l'Art photographique.
Quelques photographes comme M.

Mareelino-C. Araiza ou Mlle Jean-J.
Sisaffer montzent ce qu'on peut faire
de quelquee outres, ou d'im cable
roulé sur Un pont. D'autres tirent
d'admiratelA (..ioleaux décoratifs du
sable ou de la mer. saisis lorsque le
vent a paisse leur Visage: ainsi MM
Shreve Ballaml devant les dunes de
Deeth - Valley (Californie). Floyd-B.

ns, Jack Wright.
Ce dernier évoque la solitude a

propos d'un phare dresse sur une
pointe rocheuee: on pourra rappro-
cher sa photo d'une autre qu'a tirée
M. John-W. Doseher d'un sujet eem-
blable. Citons parmi les portraits
exposés le "Musicien" de M. Juan
Srre:..a. celui de caricaturiste David
Low par M. Yousuf Karsh.

Pas de priparations spéciales
Les contours de quelques maisors

anglaises s'estompent comme dsuis .
mrtaines lithographies; les photo-
graphes se demanderont si c'est a
cause d'une legire brume, ou par
remploi d'un procédé. E faut. dire
que cette année les exposants ont
renoncé aux procédés spéciaux, aux
retouches: presque toutes les photo-
graphies er paraissent exemptes.

Nombreuses scènes familières I
Comme toujours. les tableaux de '

genre sont nombreux: notons par
exemp:e les sujets choisis par le pré-
sident du comité du salon. M. Ray-
=end Caron. et l •un des membres
du jury. M Rechiele.

Le Camera Club me: a la disposi- I
tion du visiteur un bulletin où celui-
ci peut indiquer les 3 photographies
-qu'il préfère. Le comité du salon
pourra ainsi savoir si les amateurs
montréalais recherchent les photos à
cau.se du sujet ou de l'éslairage. du
nombre des détails. ou de la belle
orcionnarce d l'ensemble.

Le monde du théâtre I

Le Montreal Repertiory Theatre et

varié,tcrm‘ la vie .

la Community Placers' Library ont
réuni leu.rs documents à ceux d'au-
Itres trcupes de la ville pour former
une rétrospective de la saison dra-
matique. L'exposition dure jusqu'au

• 20 du mois, à la salle de conférences
de l'Art A.....ociation, 1379 ouest, rue
Sherbrooke. Elle donne une idée de
la diversité des spectacles qui s'of-
frent à l'amateur montréalais; toutes
les esthétiques y sont représentées.

,Le spectateur pourra rapprocher ses
souvenirs des maquettes de décors
et de costumes, mesurer tout le tra-
vail que nécessite la réalisation des
projets du metteur en scène. M. Louis
Mulligan, du M.R.T., et le R. P. Le-
gault, des Compagnons de Saint-
Laurent, présentent le catalogue de
rexpasition.

Le visiteur se promène du cabaret
; recréé par M. Pelletier pour la "Fan-
'fly" de l'Equipe, au décor si riche
Ide fantaisie qu'a inspiré notre his-
toire M. LaPalme pour Fridolin,

:des intérieurs bourgeois où se dérou-
lait "Candie Light" au M.R.T. aux
'costumes d'un moyen âge idéalisé
dans lesquels les acteurs de l'univer-
sité MoGill jouaient "Everyman".
L'Egypte que M. Hans Berends a
reconstituée pour "la Flûte enchan-
tée" de l'Opera Guild re.parait à côté
du royaume de Lerne où les Compa-
gnons de Saint-Laurent, habillés par
M. Fournier de Belleval en'compa-
gnons de guerre et de ripaille de
Picroohole.

On remarquera l'abondance d'ef-
fets qu'a su tirer M. Alfred Pellan
de formes géométriques pour les cos-
tumes et les décors de "Madeleine
et Pierre". D'autres admireront la
sobriété des décors deines pour
1-Oedipe-Roi" des Compagnons per
M. André Jasmin. .

M. Gordon Webber aussi, clans .ses
décors, cherche k suggérer une at-
mosphere plutôt que de recopier la
réalité. Mais 'les amateurs qui pré-
fèrent un salon comme ceux de la
vie quotidienne en retrouveront, par
exem,ple celui qu'a exécuté M. Marcel
Saiette d'après Mme Paul Réme pour
une des dernières pièces de l'Arca

-de".
L'énumératide est incomplète; M.

Louis Mulligan, metteur  en scène
depuis plus de 15 ans, a, demandé
toutes les troupes de contribuer à,
l'exposition. Celle-ci rappellera aux
uns de beaux souvenirs, apprendra

d'autres que le théâtre à Mcntréal
est redevenu vivant et divers.

François Gagnon

Monuments
de Londres_

Des photographies indiquent

les ravages des raids
dans la cité.

Depuis la flu des rel.le aeilene en
Europe, divers groupes, officiels et
autres, ont. fait le relevé des monu-
ments ruines. Coox qui veulent ne
représenter les degats commis par les;
Allemands iront Volt, au musee de'
l'Art. Assooiation de Montréal, los
photographies rectieilites A Londres
par quelques associations britenni-d
qu. Les documents montrent. les,•
édifices avant eti.apr(e les bombardeel
fienta. Las Mfeeldes explicatives no-
tent que ce ne sont pas toujours les
plus récents qui ont le mieux resiste
parce que les bAtieseurs, en so rap-

: prochant de notre époque, se oonten-
Jent des apparences de la solidité.

L'exposition comprend dos dom-
mente sur quelques églises  ine$titéva-
les, les églises de style baroque de sir
Christopher Wren, construites après'
le grand incendie de 1666, et dont. le
eoUVenir se lie pour les Anglais a ce-
lui des personnages célébres qui les
ont fréquentées.

Les griuides maisons du 18e

maisons particulières de style néo-
On remarque quelques exemples de

classique, do la fin du 18e siècle et du
début, du 19e; ils impressionnent par

;leur régularité, sauf que de nombreu-
ses cheminees brisent. la ligne des
toits. Peut-être, en restaurant cer-
tains édifices, dégagera-t-on les
abords.  '

Peintre au milieu (4)
de grandes usines

1 M. John-S. Walsh expose jusqu'à
la fin du mois, au musée de l'Art

;
; Association de Montréal, 1379 ouest,
rue Sherbrooke, des aquarelles et
des fusains. quelques peintures  A
l'huile. Quelques oeuvres représen-
tent des scènes industrielles, des
forges par exemple; d'autres, des
rues voisines, vues de nuit. M. Walsh
multiplie souvent les, détails; son
coloris, quelquefois sombre, ne fait
pas ressortir ces derniers. Il est
vrai que les usines et leurs abords
sont souvent enfumés; M. Walsh au-
ra voulu rendre la lumière grise dans
laquelle ils baignent. Il éclaircit
l'atmosphère lorsqu'il rappelle la
campagne d'hiver. Dans sas dessins,
II aime a masser des arbres touffus.
Il préfère les maisons modestes, dont
la brique a des tons tantôt crus,
tantôt passés.

'Exposition de théâtre'
qui s'ouvrira samedi!

'40c  ),Li,.5
Pour la pr4ière fois a. Montréal,

unc exposition préparée par la Com-
munity Players Theatre Library, une
affiliée de MR.T.. de costumes, dé-
cors, masques, modèles et photogra-
phies aura lieu a la salle de conféren-
ces de l'Association Artistique de
Mrintréal, rue Sherbrooke ouest, dui
12 au 20 mai, avec le ooncours des'
artistes suivants: Ted Baker. Jean de;
Belval, Hans Berends, Laure Caba-
na Jean Choquet, Charles Daudelin,
André Jasmin, La Palme, Quentin
Lawrence, Blanche Lemco, Alfred
Pellan, Jacques Pelletier, Paul Reine,
.i ,ey Thomson. Gordon Webber et
Herbert Whittaker. Ces artistes fe-
rcnt voir.le travail accompli au cours
de cette saison par le Montreal Re-
pu:tory Theatre, les Compagnons de
.amt Laurent, le Y.M.-Y.W.HA.,
Little Theatre, la Shakespeare Socie-
ty, la Revue de Fridolin,. l'Opera
Guild, l'Englieh Department de l'U-
niversité McGill, l'Equipe, le Cana-
dien Art Theatre, l'Arcade, le collège
Loyola, les McGill Players Club et au-
tres.

Le Dr G.-R. Lomer profitera de
Peccasion pour montrer au public,
la bibliothèque Redpath, sa. collec-
tion sur Shakespeare.

,Exposition de thedt4
!qui s spoituv,a.priva sarnedi

rom' la 	fois A MonleCal,
tint expo.sItIon peeparee par la Com-
mue ity Player.	 Libre re, une
al riflée de M.ft.T 	 de coetinnee, de-
COIN, inascIhlI., inedelee et, phologra-
iSievellill'n 	hl .,i11,1e de conferen-
i ee	 l'A.s.eorial Ion Artistique de
Mont yeti!, rue Sherbrooke ouest, du

au '20 mua avee le (7011C0111S

"OE'rtistes tilvantq: Ted Baker. Jfil ll

Belval, Halls lierends, Laure Cube -
ne Jean Chaquel, Charle.s Daudelin,
André Jasmin, I el Palme, Quentin
Lewrenee, Blanche I ,eineo, Alfred

Jecquee Pelletier, Paul Reine.
J es Thomeon, (1 01(10(1 Webbrr et.
Herbert Whittaker. Ces artistes te -
11,111. 'l'Oh' le tillent' aCcompli au cours
de cette saleon leu . le Montreal Re-I

r tory Theatre, les Compagnons de'
enin I. Laurent, le Y.M.-Y.W.11.A.,
Little Theatre, la. Shakespeare Socie-
ty, la Revue de Erlclolin, l'Opera

Department. de l'U-
i.ivereite McGill, l'Equipe, le Cana-
dien Ail. Theatre. l'Arcade, le collège
Los oln, les: MeGill Players Club et, au-
tees.

Le Dr Ci. -R. Isomer profitera de
l'occasion pour montrer au publie,
la bibliothèque Redpath, ea collec-
tion eue Shakeepeare.

Me PAUL GERIN-LAJOIE, vice-
président do comité du Salon
international de photographie,

donnera à 8 h. 30 vendredi soir une
conférence sur "La photographie
parmi les arts", à l'Art Association,
1379 ouest rue Sherbrooke. Me
Gérin-Lajoie, membre de la Pho-
tographie Society of America, est
secrétaire du Montreal Camera
Club.

CONVOCATION
Art Association: Conterends, de M

Pseal Gtein-Ledete sur l'art photo-
a-sacre:sus. sous le peLidenesi se- M.

aess,t,.rue giorbrook.l.

ekev‘e...0-

Two Art Exhibits End
At Local Association
Gazette JIIIrm 30/45
Galleries Will Be Closed on

Dominion Day and Also
On Sundays

The exhibition of blitzed London
buildings, here by courtesy of the
National Gallery of Canada, and
paintings, watercolors and draw-
ings by John S. Walsh, which have
been occupying two upper galler-
ies of the Art Association of Mont-
real, will end this afternoon. The
Association galleries will be closed
on Sunday, following this custom
during July and August, and will
also be closed on Monday when
Dominion Day will be observed.

Interest has been shown in the
selection of old bequest paintings,
mainly of British and Continental
scenes, which are on view in the
Lecture Hall. The taste for paint-
ings of mountains and water was
strong in several of these old-time
picture-lovers and, while in the
main there is an excessive amount
of detail, it is clear that they drew
from these canvases calm and con-
tentment rather than "stimulation."
Rugged Welsh scenery is shown
and also like impressive mountains
in Europe, while there is a good
sense of animation and nice light- l
ing in the painting of a beer garden
Will) figures at tables beneath
trees. There is movement, too. in ;
the work depicting figures merry-
making outside an old English inn,
while the tranquillity of the Eng-
lish countryside—with sheep, feeni-
ee plowing, distant church and sorne
noble trees, is evident in the work
called "A Surrey Woodland." Of
generous scale is ."Cattle Returning
from Pasture," with a girl ii s red
bodice in close attendance. e. hile
among the lire, reeteees are
Fisher Gite • 	ut Peel's
called -The 	Girl."

• 14n 111.a. 	ot.on,	 .•

Avant la , poussée du printemps
)(1

Le dc F.-J. TEES de Montréal expos i ce paysage de fin d'hiver, auquatrième salon International de photographie, tenu sous les auspicesde l'Art Aasociation et du Montres' Camera Club. Tous ceux quiparcourent nos routes reconnattront celle-cl, au tournant de laquelleles grands arbres cachent souvent dee surprises, en été. Les visiteursdu salon, au 1379 ouest de la rue Sherbrooke, verront beaucoup d'au-
tres objets familiers, quelques-uns sous un aspect nouveau.

Photographs of Birds
At Art Association

Gazette July 7:1945
Interesting Collection of Var-

ied Prints by H. Mousley
Being Opened Today

Bird photographs by H. Mousley,
which occupy one of the upper gal-
leries of . the Art Association of
Montreal, make a thoroughly inter-
esting exhibition. The prints are like-
ly to make more than ordinary ap-
peal due to the fact that the feathered
subjects are generally of varieties
that the watchful may encounter in
the Laurentians and in localities
less distant.

The gathering of the group sug-
gests a vast amount of patience, the
detail is amazingly clear and the
formation of the nests and the in-
cidental litter, fallen leaves, etc..
make attractive pictures.

The .nest and eggs of the Kill-
deer make an unusual print since
the hen seized on the half of a dis-
integrated squash as a home for her
young. The hatched youngsters are
also shown, but so perfectly camou-
flaged against the ground that the
spectator's eye is given a bit of ex-
ercise. Nests and eggs ofethe Flor-
ida Gallinule, the Sora Rail and the
Virginie Rail are also shown, but.
possibly, a bit more to the taste of
local loyers of wild places are the
nest and eggs of the Canadian
Ruffed Grouse and the young of
this species.

There is a rather formal portrait
of a young Duck Hawk—which first
saw the light of day on the roof of
the Sun Life Building in Montreal,
while other members of the hawk
family shown are the Sharp- -elein-
ned Hawk, Marsh Hawk and the
young of Cooper's Hawk, The nest
and eggs and hatched Black Ducks
have their place and the Least Bit-
tern is not overlooked. "Eggs of
the Green Heron" was a find at Ste.
Rose, while the young Mourning
Dove was a find at Ste. Dorothee.

Other birds depicted include
young Song Sparrow, White-Throat-
ed Sparrow, in the nest of which a
Cow Bird has deposited an egg.
Eastern Goldfinch is shown feeding
its young and the camera has been
successfully trained on the Indigo
Bunting, Rosebreasted Grosbeak,
Meadow Lark, Redwing Blackbieds,
Bronzed Grackles, Black and White
Warbler, Northern Water Thrush,
Yellow Warbler, Ovenbird. Eastern
Robin,, Cedar Waxwings, Short-bill-
ed Marsh Wren, Nuthatch. Crested
Flycatcher, young Belted Kingfish-
ers, young Long-eared Owls, Wood-
cock, Spotted Sandpiper and Black-
billed Cuckoos.

It is an exhibition of distinct
educational value and tie. marginal
notes, which generally 'include the
date and place of the "find". add
much to the interest.

Sobri6té
de "yens
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Art Gallery Exhibit
Presents Three Media

Small Oils, Watercolors and
Color Prints Make an In-

s teresting Offering
Small oils, watercolors and color

prints, which have not been shown
for some time, occupy one of the

, upper galleries of the Art Associa-
i tion of Montreal. By J. W. Morrice,
R.C.A., is a good group which re-

iveals this Canadian painter's skill
I when noting impressions in oil on
I small scale and also his ability as
ta watercolor painter, in this meds
lium bèing a few early works which
jlack the individuality of his more
I mature manner. One of "The Don
Flats," Toronto, with cattle, trees
and a ridge is limited in its tonal
'range, while more color is evident
in a quay-side scene done at St.
Malo. which spot was later te sup-
ply him with some of his moss
powerful performances, and in his
later vein is a broadly brushed in
hillside town. There are two by
Varley—a sketch of hills ana rocks,
and also a stream in flood with dis-
tant mountains under a cloudy sky.
There is a tree by Muhlstock and
the lower St. Lawrence village by
J. Humphries, which was acquired
from the Spring Exhibition; while
of an earlier age are characteristic
works by L. R. O'Brien, Allan Ed-
son and John Fraser. There is a
scene on Victoria street by Camp-
bell Tinning, the oven under snow
by Leslie Coppold, acquired from
the Spring Exhibition; while by H.
Leslie Smith is the Basilica, in
tones of blue, as seen from the end
of Belmont street in winter. There
is an early marine by F. M. Mc-
Gillivray, and by W. J. Phillips,
R.C.A., is a Rocky Mountain scene
of a lake near a glacier and a
mountain. A view of the city, in-
troducing the Jacques Cartier bridge,
represents Thurstan Topham, A.R.
C.A., "The Market Place. Venice.'
is from the brush of Hugh G. Jones,
R.C.A., and a bit of the Devil

. River is by Goodridae Roberts.
There are three works in nastel by
Charles de Belle, A.R.C.A. The color
prints comprise a good selection by
Walter J. Phillips, including the
now rare print entitled "Flying Is-
land," examples by B. Daingerfield
and Andre Bieler, A.R.C.A., and a
monotype of a Quebec winter
scene by Clarence Gagnon, R.C.A.

--
The fine Thomas Arnold residence above, on Ontario avenue, is'
going to be a community art centre for the children of Montreal.
The 20-room house has been donated to the Art Association of
Montreal. by a number of genetous friends of the latter, to help
the association extend its activities in the field of educational
art and craft work.

Thomas Arnold HOM() Given
For Use as Children's Centre

Art Association to Converi Gift
Into Valuable Addition to Gallery

L'activité
d'un imusée

La Galerie nationale intéres-

se un public toujours

plus nombreux.

ART ASSOCIATION OF MONTREAL
MUSEUM OF FINE ARTS

SCHOOL OF
AND DESIGN

Day and Evening Classes
in Drawing - Painting -
Modelling - Commercial
Art - Design - History of
Art, etc.

ART
OPENS OCT. 8

Children's Classes — Ages 4 to 14. Junior Courses.
Training in At Teaching — For School Teachers —
Social and Child Welfare Leaders and "Non Professional"
Classes for Adult Beginners.

Principal: ARTHUR LISMER, A.R.C.A., WC+.
Write For Syllabus — Enrol Now

1379 SHERBROOKE ST. WEST	 PL. 4420

BY CAN.A.DIAN P.AINTE.I.I.S
New York Times May-27-, 1945

ZOi.91 C, I, b7	 !E:610,u..„9

'les oiseaux étudies
par Id photographie

_

t).1 0 	 Star JItiv 

Notable Gift to Art

A CHILDREN'S community art centre is being planned Ly the Art
Association of Montreal, it was disclosed at the association's head-

quarters on Sherbrooke street west with he announcement today that
the Thomas Arnold home, at 3430 Ontario avenue, had been acquired
for this purpose.

The beautiful residence. containing some 20 rooms, will make pos-
sible an extension of educational art and craft work which Las grown
by leaps and bounds in recentaa-
yeare Eieht years ago there were aies will become available for ex-

hibition of part of the extensive
art collections now in storage.
Congestion in the Art Gallery has
become more noticeable in recent
years due to the greatly increased
use of the building.

The acquisition of the Arnold
home, known to many Mont-
realers by a former proprietor, the
late James Pangman, was made
possible by a few generous friends
of the Art Association who re-
alized the need for expansion and
who agreed to purchase the home
for the association. The home is
almost adjoining to the Art Gal-
lery.

Property Is Spacious One

The house is built on a lot 50
by 150 feet, and will provide for
open-air as well as inside activi-
ties. It is planned to use the base-
ment, which contains a large bil-
liard room and a spacious kitchen,
as well as other facilities, for
children's modellaeg activities,
sculpture, pottery making and al-
lied activities.

The ground floor is featured by
a large drawing room to which
will be added the library space,
dining room, conservatory and hall
space, and will be used for the
large group activities in drawing,
painting and craft work.

The second floor, now contain-
ing bedrooms, will provide facil-
ites for more intimate classwork
and special opportunities for more
gifted children. The third floor
will provide storage and utility
space.

Pr.actical Teaching Planned
The purpose of the assoc'ation's

educational program, it was ex-
plained, was not to make artists of
children but to teach them the
values of colors and the use of
their hands and eyes in art and
craft work. Those who show spec-
ial aptitudes may be selected for
more intimate contacts with teach-
ers in the studios of the Art As-
sociation.

The studios for adult pupils will
continue in use at the, top of the
Art Association buildisig and the
usual programs of gallery talks,
lectures, etc., will be conducted as
heretofore in the old building.

The new building will be occu-
pled in the spring of 1946 and a
very much improved educational

e- SttA-- ai'	
-,rogram will by that time be ax-
ranged.

1'27C-7—A. Show in November

Opening of the 66th annual ex-
hibition of the Royal Canadian
Academy of Arts will take place in
the galleries of the Art Association
of Montreal on November 2. All
paintings, sculpture, architectural
drawings, etchings, drawings and
designs must be delivered at the
Art Association of Montreal, 1379
Sherbrooke street west, Montreal,
not later than Saturday. October
13. The entry forms only must be
returned to L Dyonnet. R.C.A.,
secretary of the Royal Canadian
Academy of Arts, 1207 Bleury
street, Montreal, 2, not later than
Saturday, October 13.

4
Art Exhibition
Program Given

Star 	 Sept-.1.1945
Opening of Season
Set for Septetnber

The Art Association of Montreal
has announced its program of ex-

L
hibitions scheduled to take place
from September 7 to December 1.
Commencing next. Friday, the
works of Emily Sarteain of Van-
couver and Gertrude Hermes (Mrs.

. H. Stanton) of England will be
On display.

Miss Sartain does watercolors of
flowers in a style reputed to be
very realistic. She has had 20 or
more exhibitions to her credit and
at the time of the royal visit Queen
Elizabeth was presented with one
of her paintings.	 The Gertrude
Hermes works will consist of an
exhibition of her wood engravings.
Her portrait sculpture and decor-
ative carving has been commis-
sioned and carried out for many
well known English art collectors.

From September 21 until Oct-
ober 5 an exhibition of pen and ink
sketches and oils by Jo. Michotte,
a Belgian National, who has been
in Canada for the past few years,
will be held. From September 28
until October 12 paintings, draw-
ings and advertising designs will be
displayed by Allan Harrison, well-
known commercial artist of this
city, and an instructor in com-
mercial art at the School of Art
and Design.

The McGill Architectural De-
partment will have an exhibition
from October 15 to 28 consisting
of work from the staff and pupils
of this department which is under
the direction of Prof. John Bland.
At the same time the Montreal
Amateur Photographers Club will
hold its third all Canadian Salon
of Photography at the Gallery.

The Royal Canadian Academy
will hold its bisannuel exhibition
in November. The tentative date
is November 8.

The valuable collection of mez-
zotints which has been on display
at the gallery for some time and
which were presented to the Art
Association by the late J. W. Cook,
K.C., and Mrs. Cook, are now to
be taken off view, Dr. Charles F.
Martin, president of the Associa-
tion, said today.

Creat une casernes non hanale que
l'atude de, oiseaux dans leur habitat
naturel exige beaucoup de patience
el d'habileté; de 1, l'intArit que pré-
ente l'expoeition des photographies
de M. H. Mousley, au musée de l'Art
Association de Montréal. M. Mousley

réussi A, photographier des moi-
neaux, ders hiboux, des éperviers, dee
canards et d'autres oiseaux aquati-
ques, h Montréal, à Sainte- Dorothée
et ailleurs, abaque pièce est accom-
pagnée d'une légende assez détaillée;
l'exposition peut donc servir it ren-
:ale lier les naturalistes, d'autant plus
que M. Mousley renvoie aux articles
;parus dane les revues spéciales, et que
itaius les documents relatifs aux ai-
'seaux de même famille sont groupés
ensemble. L'exposition dure jusqu'à
la fin du mois, de marne que celle des
peintures et aquarelles de M. John-
B. Walsh, qui eat prolongée.

Le rapport annuel de la Galerie na-
tionale du Canada pour l'année fi-
nancière 1943-1944 vient de paraitre.
Le conseil d'administration note que
les musées servent maintenant tou-
te la population, et seront d'autant
plus utiles que croitront les loisirs et
la spécialisation des citoyens. Le goût
des arts se répand. aussi. Le çonseil
d'administration croit aussi que les
arts peuvent aider à l'entente des
classes, et au progrès industriel et
commercial.

La Galerie nationale a augmenté
de 40 p. cent les prêts d'oeuvres d'art
aux autres musées du pays; la vente
des reproductions a doublé. Elle a
;collaboré avec l'Office national du
filai, et à la fondation de la revue
"Canadian Art", qui parait 5 fois par
an. Enfin la Galerie nationale a
multiplié ses concerts du dimanche
après-midi.

Le rapport énumère les expositions
d'oeuvres prêtées a la Galerie ou par
elle. La plus importante des acquisi-
tions de l'année est un paysage de
Nicolas Poussin, don du président
du conseil, M. Southam. La Galerie
a aussi acheté ou reçu des oeuvres
d'artistes canadiens contemporains,
dont plusieurs figuraient a la rétros-
pective de la peinture canadienne, le
;printemps dernier, a l'Art Associa-
I tion de Montréal.

a

CC ON'IIIIMPOlt A RY Canadien
paintinge Juive been pleced
On view at the Grand Cen-

tral (Tombait) (laiteries, where
they vieil romain through Julie 8.
They are ativentegeously hung on
the walls of the large Sargent
Rotait.

We have net lava told whether
theme represent the work of a par-
Helder group, but on the bemis ee
evidence submitted by the show
itself we eau be sure that. most of

' the cri hits have in commou a con-
servative, academic approach . The
painting. are quiet, in the main
rallier low in key.

Some N of the •tyles are more
strongly individuel than thoae
that constitute the majority. At-
tention may Na called, for instance,
to Eric Goldberg's charming
"Arlequin"; to the "March Day"
by Lorne H. Houchard, A. R. C. A.,
and to Marian Scott's "Cell and
Crystal," a reticently phrased ab-
straction. Rosanna S. MacLeay
Invests "Will I Get There?" with

t considerable atmosphere. And
amid go much painting that is
,mildly expressionist, Frederick B.
Taylor's eold, clear, precissa "Weld-

less than 50 pupils. Now there are
more than 700 annually.
s Will Relieve Congestion
The space in the Art Gallery

now occupied by children's activi-

Birds and iNests
915 hjoAlarg p hi? 4 5

A very seasonable exhibition
has just been opened in one of the
galleries of the Montreal Art As-
sociation. This is a collection of
photographs, made by Mr. H.
Mousley of Montreal, of Canadian
birds, their nests, their eggs and
their young. They are the result
of many years of work, and evi-
dently of very much patience and
arefu! bird-watching.
Birds of many kinds have been

observed and photographed by
Mr. Mousley, in many parts of
Canada and in a great variety of
surroundings. There are in this
exhibition nests of the Canadian
Ruby Throated Humrning Bird,

\es} and nests of bitterns and owls.
some are of extremely rare birds,
and there are several of which
the nesting has never before been
photographed. The photography
is all excellent; even the mark-
ings of eggs can be distinguished,
and they show up well in several
pictures in which the eggs of
cowbirds apear among the eggs
of the owner of the nest.

These photographs give good
ideas of the places which differ-
ent kinds of birds choose for
their nesting, and some, taken in
series, show the parent birds
turning their eggs, cleaning out
the nests and feeding their young.
There are some delightful views
of nests full of open mouths of
young birds. One interesting
photograph, not of a nest, is of a
young hawk, a member of the
colony which lives and breeds on
the Sun Life Building.

tug Kiln Sections" stands out
sharply.

	Two canvases----"Old	 Bug-
.ring Party," by Adam Sheriff
Scott and Adrien HeberVe
"L'Iliver"—ruggest affiliation with
nineteenth-century genre, though
the treatment'belongs more to our
own era.

In all of this work, which re-
cently was exhibited by the Art
Association in Montreal, one looks
in vain for a trace of the acute sim-
pliSication and patterning styliza-

sponsored by members of a
group called "The Seven"; a brush
method that a few years ago
seemed to us here so peculiarly
characteristic of modern Canadien
work.	 E. A. J.

lower Drawings
Make Gay Show
S ar	 .1 q4

small c	 Nrare
colour drawings of floe ers by
Emily Sartain gives plenty of
bright colour to one of the upper
galleries at the Art Association of
Montreal. These are all very true
and accurate portraits of garden
flowers and, though some of them
are so simply- treated as to be
rather botanical drawings than
pictures, others, especially those
of groups of flowers, make very
decorative subjects. Some notable
ones are those of peonies and of a
combination of daffodils with
pussy willows. and the drawings
tulips and magnolias. perhaps a
little larger than nature, are ex-
ceedingly effective.

*
	At the other end of the sanas 	•Cs

gallery some wood engravings by
Gertrude Hermes are being shown. -CD
These have good qualities of draw-
ing and engraving. though the
meaning of some of them is rather
obscure and several are absirac- ce

	lions. There is a pleasant set of 	au
little decorations for Isaac Wal-
ton's "Complete Angler" and the I 4
slightly formalized designs of a !
group of men swimming in the sea,
of some cows in a stable and of
birds in flight. are interesting.

 I
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SPECIAL TUITION

The format. opening of the 66th
annuel exhibition of the Royal
Canadien Academy of Ar
therriberge of tares-Association and
exhibiters will be held at the Art
Association of Montreal on Friday
night. November 2.

The exhibition will open to -the
public the following day.
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TWO masterful portraits by Francisco Goya have recently been
= acquired by the Art Association of Montreal by a bequest in the
will of the late Miss Adaline Van Horne, bringing the number to four
of Goya's works now in the permanent collection of the Art Gallery.

Considered one of Goya's most successful productions, the portrait
of the Marques del Castrofuerte originally comes from the collection
of the Montespines family of Valencia, Spain. Portrayed half-length,
life size, and turned to the 1eftF
the Marques sits before a dark ,

brown back-ground, his features
carefully modelled in warm half-

2 Famous Portraits Acquired
From Van Honte Collection

These two masterpieces of Francisco Goya U746-1828) are recent
• acsuisitions of the Art Association of Montreal. The famous por-
traits of the MARQUES and the MARQUESA DEL CASTRO-
FUERTE were bequeathed to the Art Gallery under the will of
the late Miss Adaline Van Home.

Paintings Left Art Gallery by Bequest
Of Late Miss Adaline Van Horne

:D3 tar
Belgian Artistoept •

Painti tefinadl 12 th
An exhibition, Which iY 4Pow

open at the Art Association, is in
the nature of a farewell showing
by the Belgian painter, Jo. Mi-
chotte, before his departure after
a. long visit to Canada. In the
course of this vimit he has seen
and painted Canadian scenes front
Quebec. to the Rocky Mountains,
a,nd the present exhibition con-
tains many oil pictures of places
in the Rockies and the Lauren-
Cann, seen with a new eye but
capturing the atmosphere of the
country.,

The greater part and the most
Interesting part of the exhibition
coosints of paintings or wash
drawings in India ink with a tech-
nique which mt. Michotte has
made his own. A few of these are
of Canadian scenery. A very im-
pressive one is of Quebec with its
towers seen in silhouette against
a stormy sky and there are sev-
eral effects of light and shade In
the Rocky Mountains. The ma-
jority of these ink paintings, in
which Mr. Michotte eccaaionally
enhances his effects by touches
of colour, are of streets and build-
ings in cities of Belgium, Brussels,
Bruges, Ghent, Malines and others.
These are all exceedingly interest-
ing and some of the night scenes
and interiors are particularly suc-
cessful. Streets at night, with
faint lighting in the sky and
bright lights coming from arch-
ways and windows make admir-
able pictures; and the varied and
transparent shadows in some pic-
tures of church interiors are ad-
mirable in effect and remarkable
as examples cf the possibilities of
Mr. Michotte's technique.

This exhibition, which contains
more than fifty works by Mr. Mi-
chotte, is to be open till the end of
next week.

tone, the light falling from the
left. He wears a blue coat with
broad lapels, his hair is long and
grey. his eyebrows thick, the eyes
dark, and his teeth are just visible
between the slightly parted lips.

.Painted around 1815 as the corn-

. panion portrait to that of the Mar-I

.quesa de Castrofuerte the picture

.measures - 36 inches by 28 inches..
Bait-Length

The portrait of the Marquesa
stands half-length, face and eyes
turned towards the spectator. She
wears a light blue silk coat with
round black spots against a brown-
ish grey ground, lighter near the
figure. Black fur trimmings fall
across her shoulders and folded
right arm, above which 4. gilded
bag is just visible. In her hand
is a folded black fan.

A ,brilliant light falls from the
left on the freshly colored face anLi
vermilion tinted lips of the Mar-
quess.. Her brows aye raised, the
eyes dark blue, and the nose is
slightly aquiline, with rather small
mouth and chin. It is of identical
dimensions to its companion por-
trait.

Sir William Van Horne came
into possession of both these por-
traits in 1913, and immediately
prior to his ownership they were
in the possession of Stephen Bour-
geois of Paris and'New York.

PICTURESQUE FLEMISH STREET SCENE, with its cobbled streets and slanting roofs, is one ofa collection of 55 paintings and etchings including Canadian land and seascapes by the Belgian artist,Joseph Michotte, now being shown at the Art Gallery. This one, entitled, A Scene in Bruges, was, asare all his European paintings on display, created from memory. The ex gibition is under the patronageof the Belgian Embassy.

nQ.,1, --IttitÀ0 VW_

Farewell Exhibit
At Art Gallery
pIFTY-FIVE paintings and "Ind-"- ian Inks" by Joseph Michatte
will be exhibited under the pat-
ronage of the Belgian Embassy at
the Art Gallery tomorrow until
October 5th inclusive: The collec-
tion consists of Canadian land-
scapes and Flemish scenes drawn
from memory since the artist's ar-
rival in Canada.

This is the third Montreal ex-
hibition of Mr. Michotte's work.
The first, in 1941, was for the Bel-gian War Relief Fund.

Mr. Michotte will leave shortlyafterwards for New York, wherehe will teach etching and availhimself of the facilities for such Iart in that city. He has long been
recognized as one of the most out-
standing Belgian artists in 'that
field and the Royal Belgian Mus-eum contains a complete collection
of his etchings. Unfortunately
there are practically no facilitiesfor such work in Montreal.

Mr. Michatte is a graduate ofthe Royal Academy of Arts inBruxelles. A veteran of both
World Wars, Mr. Michatte was
discharged from the Belgian Armyafter escaping to England. Afterseveral successful exhibitions inEngland and Scotland, he cameto Canada via North Africa andthe West Indies.

Mr. Maurice Heyne, "conseille
de l'ambassade", will represent theBelgian ambassador at the officialOpening this afternoon.
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@Di
Refugee Belgian Artist, Michotte,
Opens Showing at Art Gallery•

Fifty-five paintings and "Indian
inks by Joseph Michotte are being
exhibited, under the patronage ofthe Belgian embassy, at the Art
Gallery, starting today until Octo-
ber 5 inclusive. The collection con-
sists of Canadian landscapes, sea-
sapes and Flemish scenes drawn
from memory since the artist's ar-
rival in Canada.

This is the third Montreal exhi-
bition of Mr. Michotte's work. The
first, in 1941, was for the Belgian
War Relief Fund.

Mr. Michotte will leave shortly
afterwards for New York, where
he will teach etching. He has been
considered one of the most out-
standing Belgian artists in that
field and the Royal Belgian Mu-
seum contains a complete collec-
tion of his etchings.

Mr. Michotte is a graduate of the

Royal Academy of Arts in Brussels.
He began his studies under his
father, the late Frederick Michotte,
who was professor of drawing and
painting at the School of Arts in
Brussels.

A veteran of both world wars,
Mr. Michotte was discharged from
the Belgian Army after escaping to
England. After several successful
exhibitions in England and Scot-
land, he came to Canada, via North
Africa and the West Indies. His
previous exhibitions contained
paintings of Casablanca. Jamaican
tropical landscapes, and seascapes
made en route which were acclaim-
ed by London and Canadian criticsas masterful work.

Maurice Heyne, "conseille de
l'ambassade," will represent the
Belgian ambassador at the opening
Friday afternoon.



Right: "I)elphinium," by F. 0. Call.

"Will I Get There?" by Rosanna S. MacLeay.

''"4611*--

"Alarkci ()lace, Cahors," by Richard lack.

Typical Subjects
of Canadian Life

A IN all rugged countries, the procession of the seasons
is very much in the minds of Canadians. This is

evident in the works that make up an exhibition at the
Grand Central (Terminal) ,Galleries in New  York q.v.
Examples are shown on these pages. Mos—try—They are oils,
the others are water colors. "Winter's End," followed by
"Old Time Sugaring Party," reflects the festive spirit
occasioned by anticipations of the coming of spring. The
exhilaration experienced by both driver and the horses
drawing a big load of hay as the race for home goes on
in the presence of a . great approaching storm; a market
scene; the activity at a prominent car stop; stretches of
that life-giving artery, the St. Lawrence; bleak December;

tug-boats in the icy river; skiing in the park; the
snow-covered countryside — such are the simple
but typical subjects chosen by the artists in this
exhibition, which is presented in collaboration
with the Art Association 6--us

24

"Old Tii-ne Sugaring Party," by Adam Sheriff Scott.

Right: "December," by Alice A. Innes.
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Franklin Carmichael
Dies in Automobile

Ontario College of Art In-

structor Was Original Group

of Seven Member

Torohto, October 26.-0—One of
the original members of the Group
of Seven, Frankliii
RCA., well-known Canadian artist,
died suddenly at the age of 55.

He was found-dead in his auto-
mobile shortly after he had left
the Ontario College of Art, where
he was an instructor, to drive to
his home in nearby Lansing.

His landscape .paintings and
watercolors have been exhibited in
many places in England, Scotland,
South Africa, the Unites States and
Canada. Mr. Carmichael also was
considered an authority on typo-
graphy.

Born in Orillia, Ont., he studied
in Toronto and Antwerp. In 1926
he won a silver medal at the
Sesqui-centennial Exposition, Phila-
delphia. For the last 13 years he
had been a member of the staff
of the Ontario College of Art and
was head of the graphic and corn-
mercial art department. He wa_; a
member of the Canadian Society of
Painters in Water Color, the Royal
Canadian Academy and the Arts
and Y Club.

Young Musicians
At Art Galley

In the first of a new season, the
sixth, of Sarah Vischer concerts
at the Art Association a slight
change was made in the usual
order of these concerts. There was
at this one, given on Monday eve-
ning, no senior performer, and the
program was given by a pianist, a
singer and a violoncellist who
were all making first public ap-
pearances, which they did with
much promise.

The pianist, Doris Kert, showed
great ability and did sure and
clever playing in Busoni's arrange-
ment of Bach's Chaconne, a for-
midable piece of work for a young
player. After this two pieces by
Scarlatti and Chopin's Polonaise
In F minor were comparatively
easy and were well played.

Lorraine Masse, the singer of
the evening, has a soprano voice
of good quality but still rather
young and light for some of her
songs on the program. Though her
voice was well used she was over-
weighted by the arias from "Les
Huguenots" and "Les Noces de
Jeannette," and songs by Handel
and Campra went better, if with
less display.

Raymonde Martin, the violon-
cellist, was better fitted in the
matter of music, and did sound
kaid tuneful playing in a sonata
by Handel and in shorter pieces
by Corelli, Mendelssohn and Pop-
per, all of which went well. Made-
leine Martin was the accompanist
for these solos and for the songs.

3



Above: "March
Day," by Lorne
H. Bouchard.

"Lagauchetit're Street, Montreal," hi' J. S. Walsh.

"A Village of the Lower SI. Lawrem, ," by lohn Humphries.

"At the Close of an Autumn Day," by lames L. Graham.

L.: "L' H iver,"
by A. Hébert.

Below: "Ice-
'bound, '  by
P. C. Sheppard.

Above: The
Car stop," by
John Collins.

Right: "Welding
Kiln Sections," by
Frederick. B. Taylor.
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Variety marks the exhibition of
paintings and drawings by Allan
Harrison, of Montreal, now on view
in one of the upper galleries of the
Art Association of Montreal. Land-
sCapes, shore scenes, figures, still
life, buildings and a portrait all
have a place and the media em-
ployed include oils, watercolor,
charcoal, pencil and pen and ink.
In the main the treatment is direct
and broad as is revealed in the
painting done at Gaspe reproduced
on this page. Other works in oils
include a nude in which grace has
apparently not been aimed at; a
portrait of a dark-haired girl in a
red blouse which is considerably
more attractive, while free in treat-
ment is an aspect of McGill campus
with lone figure in the foreground,
a shadowed building in the back-
ground and the rounded contour of
Mount Royal over all. A bottle,
bowl, a clock and fruit make a
good still life, while the dome of
St. Joseph's Shrine, against an eve-
ning sky, makes an effective com-
position. Volume and weight are
well suggested in a massive red-
topped mountain above a field of
long grass with daisies, a painting
of considerable force.

Breadth, too, is manifested in his
watercolors—a ruddy cliff-face with
straggling pines and in another
landscape where the sunlit trees
are silhouetted against a summer
sky. Another version of Perce, with
boats on the shore, shows capable
handling of the medium, a quality
also present in a glimpse of blue
water, a solid mountain and a fore-
ground dotted with spruces. There
are also examples of structures
shadowed by trees, among them
one of the shelter on Fletcher's
Field near Fire Alarm headquarters.

In charcoal are two nudes and
the head of a girl, while in pencil
and in pen and ink girl's heads are
the favored subject. In the latter
medium also is a sketch of some
tall buildings and a drawing, dated
Arles 1938, shows a loaded cart
outside buildings.

Also on view is a group of print-
ed examples of his commercial
work.

Allan Harrison, born in Montreal,
studied at the Art Students' League,
New York, and under John Lyman
and Andre Bieler, in Montreal, at
the Beaux-Arts and also in London
and Paris. He conduct s  class in
design, typography and layout in
the Art Association School.

.Varied Subjects in Different

Mediums at Art Association

of Montreal

Allan Harrison Shows
Paintings,	 Drawings

%cos-
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Engravings Are Shown
By Gertrude Hermes

—
English Artist, Resident Here

During War, Reveals
Marked Technical Skill

Gertrude Hermes shows imagina-
tion and skill in the varied prints
that comprise her exhibition of en-
gravings at the Art Association of
Alontreal, the collection revealing
niany differing techniques MUl a
niarked aelise of the decorative in
design. illustration /Ind book de-
coration in engraving and line draw-
ine have bet'll WI important part

itof her ae ctivitica and the examples
included compri , e Nome of I he en-
ravings she iiid for The Com enplt
ngler and Tile Story of My Dead,
tiblisheci in the Penguin Books
cries In 1938. Embellishing fanak
SF:Woe's h»inortal Ivork are a title

and end page, e.hile eela, plke,
a trout rising to a natural fly, net
and rod ;Iry employed ln effective
pattern on small :wale, having re-
gard to the aize of the pages they
decorate, \011ie a butterfly, frog,
serpent. anci other items of DRIIIIlil
history illustrate the latter work.

Working on R larger block the
resteictions and considerations of
book illustration are removed—the
close-up inspection not being neces-
sary. There is strong contrast in
"Through the Windscreen," the
lights of the auto illumining the
boles of trees edging a road, and in
the print called "The Cowshed,"
with man milking one of the cows,
where the light strikes the backs of
the animals. A striking example is
a larger horizontal print entitled
"The Swimmers" in which the fig-
ures, respectively doing a "crawl,"
a sidestroke and a breaststroke, are
shown in rippling water, their heads
in black relief against foam. The
effect of the limbs seen through the
water is attained by a variety of
techniques. Bold and black in line,
too, is "Tobit and the Fish" with
its distant niounded shore and trees.
A good sense of motion is captured
in "Birds on Wing," while her in-
terest in birds is also evident in
"Swallow's Nest" and in "The Ser-
pent at The Nest," with the snake
on a bough and the bird displaying
marked agitation. "Snake and Tor-
toise" reveals good pattern, and
'Bat and Spider" also gives decor-
ative opportunities. Fish, bubbles,
water plants and the odd newt are
not overlooked, while imagination
is not absent from "Jonah in the
Whale" and in "Aaron's Rod." Flow-
ers have their place—Christmas
Rose held in delicate fingers; a
snowdrop blooming above a dead
oakleaf which it has pierced, while
a heavy-headed sunflower, in the
dark centre of which can be seen
a man, woman and baby, carries
the title of "A Creation." "Deadly
Nightshade," in blossom and fruit,
is also a good subject, while "Wil-
lows and Waterlilies" depicts a quiet
English stream with waterfowl and
other birds on the wing. There ;s
plenty to look at in these prints, ail
of which come from a practised
hand directed by an artist sympa-
thetic to the medium.

present Britain at the Venice Inter-
national Exhibition in I939, and her
engravings have hcen purchased
through the Contemporary Art So-
ciety for the British Museum, the
Victoria and Albert Ninseum, the
Edinburgh National Gallery, the
Whitworth Gallery, Manchester, end
by many private collectors. lier
works have also been exhibited and
sold at international exhibitions
London, Paris, New York, Warsaw,
Leningrad and Berlin. She has ex-
ecuted portrait sculpture and de-
corative carving, and she designed
the mosaic floor and carved centre
stone of Fountain nind all door fur-
niture for the Shakespeare Mem-
orial Theatre, Stratford-on-Avon,
Until they were closed at the out-
break of war, she was teacher of
wood engraving at SI. Martin's
School or Arl, London County
Council, while tinder the same body
she was visiting teacher of Life
Drawing class at Westminster School
of Art.

Emily Sartain Exhibits
Paintings of Flowers

Flowers in watercolors are the
offering of Emily Sartain, of Van-
couver, on view at the Art Associa-
tion of Montreal. Twenty odd works
show careful attention to the ana-
tomy of the blooms and fidelity of
color, In treatment precise, the sug-
gestion of a rather formal pre-
sentation of the subjects is proba-
bly due to her method—only occa-
sionally are the blossoms arranged
in vase or bowl and the absence of
color in the background tends to
impart severity to the flowers
which are painted with understand-
ing. Blues and purples .are dis-
creetly handled in delphiniums,
while crimson, grange and yellow
make a gay thing of the circular
painting of tulips. "Dogwood of
the Fall" introduces the blooms, foli-
age showing color and the rich red
fruit. Orange, red and yellow pas-,
turtiums in a green ginger ,jar'
very effective, and the fragile petals
of pink, white and crimson cosmos
are well suggested. Stocks and,sweet
peas iv a cut-glass vase make an
attractive arrangement, and blue,
white-centred, cineraria is a good
subject. White, pink and scarlet
peonies are convincingly treated,
while another striking item is the
tree peony with crimson bloom.
Parrot tulips, red with fringed pet-
als, also interest her, as do white,,
pink and red carnations. This ,

touches on a few of the works that ,

reveal honest sympathy for her
chosen subjects.

Emily Sartain, of French ances-
try and English birth, has been a
resident of Vancouver for six years.
Her work has been exhibited in her
home town, in Calgary, Edmonton,
Nelson, New Westminster, Victoria
and Port Alberni. She hopes to
make a collection of the wild
flowers of British Columbia—re-
ported to total more than 2,000
varieties. She showed her work at
the British Society of Women Art-
ists in 1932 and her first picture
there was bought by Queen Mary,
One of her paintings, too, was given
to Queen Elizabeth during the visit'
of the King and Queen to Canada,
while a painting of "Spring Dog-
wood" was presented to Princess
Alice at a joint meeting of the
IODE. and the Women's Canadian
Club in 1943. Proceeds of recent
shows have been given to Allied

ALPHONSE JONC ERS
R.C.A., IS DEAD AT 72

I Gazette	uct.4/45
!Internationally Known Cana-
l

di an Portrait Painter

Came Here in 1895

A I chaise Ringers, R.C.A., died
yesterday	 at the Ritz-Carlton
Hotel after a month's Illness, at the
age of 72. One of Canada's leading
portrait painters, he had resided in

I Montreal for nearly thirty years
.and was well known across Ca-
nada, the United States and Europe.

ALPHONSE JONGERS, R.C.A.

Born in Mezieres, France, he re-
ceived his primary education in
Paris and came to Canada in "1895.
He opened a studio in Montreal in
that year and followed his profes-
sion here until 1900, when he
moved to New York, In 1924 he
returned to Montreal and attained
a number of honors and awards for
his painting.

Works from his brush are in the
Metropolitan Museum, New York,
the National Gallery, Washington,
the National Gallery of Canada, Ot-
tawa, as well as in collections in
Montreal and elsewhere.

He was elected A.R.C.A. in 1937
and R.C.A. in 1939.

A Bachelor of Literature of the
University of Paris and a student
of art at Ecole des Beaux Arts,
Paris, until 1892, he went to Spain
where he continued his studies.
His work was shown at the Paris
Salon, Societe des Artistes Fran-
caises, and at many other exhibi-
lions. In 1937 the French govern-
men bestowed the Legion of
Honor upon him.

Among those whose portraits he
painted were His Excellency Lord
Bessborough when Governor-Gen-
eral of Canada; Rene Turck, for-
merly French Consul-General;
Chief Justice R A. E. Green-
shields, Sir Andrew Macphail, Sir
Charles Gordon, William Hope,
Col. George Cantlie, Dr. F. J.
Shepherd, J. E. Aldred, Dr. Lionel
M . Lindsay, Mme. Paul Rodier and
D. Forbes Angus.

In 1943 he claimed $15,000 in a
court action as the result of a
motor accident in which he was
seriously injured

The funeral service will be held
in the Jos. C. Wray & Bro. chapel,
Mountain street, Thursday at 2 p.m.    
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Fischer Concerts
At the Art Gallery

The sixth season of Sarah Fis-
cher Concerts at the Art Associa-
tion of Montreal will begin on
Monday . evening, November 5th.
The performers in the first con-
cert, all making first public ap-
pearances, vill be Raymonde Mar-
tin, violoncellist. Lorraine Masse.
soprano and Doris Kert, pianist.

In the past five saasons many
young Canadian musicians have
been given opportunales of being
heard in public, several of them
for the first time at these conceits.
Among them are Pierrette Alarie,
now of the Meetropolitan Opera,
and Claire Gagnier.

It is intended that the proceeds
of these concerts shall be usi , d tor
the establishment of a scholarship
fund.

HARVEST, toy Gertrude Hermes, is a good example of this
Enghsa artist's skill as a wood engraver, this print being in the
collection on exhibition at the Art Association of Montreal. This
wartime resident of Montreal, since returned to England, is effec-
tive in this arrangement of wheat, oats, barley, hops and nuts
against a background of varying values. Her technical skill is clear,
a quality evident in a companion print, also in the show, called
"Spring Bouquet" in whiCh daffodils, primroses, snowdrops and
pussy willows are the centre of interest

Gertrude Hermes, studied at
the Leon Underwood School of
Painting and Sculpture, London,
1921-1925, qualified for the finals of
Prix de Rome (Engraving) in the
latter year. She was selected as
one of the seven engravers to re- charities.

SUNNY DAY, PERCE, Que., by ,AllanHarrisonof Montreal, is a boldly handled interpretation of a
noted spot in this province. This pairiting is one of the items in the collection of oils, watercolors, and
drawings in charcoal and pen and ink now on view at the Art A.sociation of Montreal.

— —
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Disphiying works that Whet just

Rhort of 250 the 66th annual ex-
hibition of tile Royal Canadian
Academy of Arts opened with a
private 'view In the galleries of the
Art Association of Montreal last
night.

Having the place of honor In
the central gallery is the colorful
painting, recording an historic cere-
mony, by Richard Jack, RA.,
R.C.A„ entitled "Special Convoca-
tion ( f McGill University to confer
degrees en President Roosevelt and
the lit. lion.	 Winston	 Churchill,
Quebec, September 14th, 1944." This
work which mensures 51/4 by 8 feet,
shows Morris W. Wilson, Chancel-
lor, honoring Churchill, in cap and
gown, in the Ciledel, while gener-
ally sealed In the background are
The seven., 1 he Governor General
and H.R.B. the Princes Alice, Mac-
kenzie King and some of the Gov-
ernors and the Senate of the uni-
versity, among the figures being

Cyril James, Dr. W. W. Chip-
man, Dr. J. C. Meakins, Dr. David
Thompson, W. M. BIrks, J. W. Mc-
Connell, A. B. Wood, Douglas
Clark and T. H. Matthews. Behind
this group there Is a Mountie, the
Union Jack and the Stars and
Stripes and the tower of the Cha-
teau Frontenac beyond. On the
right the river can be seen and the
distance is filled with sunlit hills.

There is the usual variety in the
offerings and the war note is not
obsent, the depiction of active ser-
vice subjects being from the
hrushes of those who secured their
material at the source. Harold Bea-
ment, A.R.C.A., with the Navy, has
action in "Running Fight in the
Channel" and sounds a tragic note
in "Passed" — shipwrecked sailors
attempting to attract the attention
of a distant destroyer. George
Broomfield draws inspiration from
the Holland campaign and makes
interesting pattern in "Hurricane
Balloon Barrage, 1943." Charles F.
Comfort, R.C.A., has a spirited
work in "Canadian Guns Firing
Near Ortona," while a dead horse,
ruined buildings and a cloud of
smoke are the features of "Battle
Ground Befoae Ortona, Italy," by
L. P. Harris, A.R.C.A. - There is lots
of movement in "Canadian Destroy-
er in Heavy Weather." by Rowley
Murphy„ A.R.C.A., and Eric Rior-
don shows "Sinister Night, 1941," a
sea subject, as well as a typical
Laurentian winter scene. The ser-
vices, too, are represented in the
portraits of T. Wade, by Kenneth
X. Forbes, R.C.A.; Sqdn.-Ldr. Wm.
Woods, by Stella Grier,- A.R.C.A.;
a sailor from the Ark Royal, by
Marion Long, R.C.A., who also
shows a portrait of the Canadian
painter and illustrator Charles W.
Jeffreys, R.C.A. Wing-Cmdr, W. B.
F. Mackay is by Mrs. Dora K. Wood-
head. Among other portraits are
Dr. Y. K. Wu, chief surgeon,
Chungking State Hospital, by Mrs.
Claire B. Bruneau; S. Lupovich and
N. Brecher, both by Oscar De Lall,
"The J. B. Alexanders and theirFriends," gathered in a country
home, by Fred Finley; Paul McKen-
zie, by Mrs. Lorna Lomer Macaulay;
D. I. McLeod. by . W. Firth Mac-gregor, a low-toned portrait of ayoung girl by Hedley Rainnie,
while there is grace and a niceblue in "Grandmother's Wedding
Dress, Miss Elaine Scott." by Adam
Sherriff Scott, R.C.A.. and an en-gaging quality in the blue checkeddress worn by "Freda" from thebrush of R. S. Hewton, R.C.A.

There is character in the beardedman called "The Wanderer" by
John M. Alfsen, A.R.C.A.. goodnose in "The Prodigal," by Mrs.Henrietta Britton, and vigoroushandling in "Veteran, World War 1"by Francesco Iacurto.

if r
Royal Canadian Academy Show
Opens Here with Private View

THE ART ASSOCIATION

For more than 80 years the Art Association of

Montreal has fostered the arts in this city from
small beginnings until the present day. Through
the efforts of individual citizens, private patron-
age and public goodwill, the Association has been
able to maintain the open door and to share with
the Montreal public the treasures of painting,
sculpture and objects of art housed in the classi -

cal building with its pillared portico on Sher-
brooke street, known as the Museum of Fine Arts,

This is more than a show place; it is both a
home for permanent things—acquired through
many years of selection, through purchase and by
gift—and a place where the arts of the world, of
paintings, craftsmanship and beauty in many
forms, come and go in succession, each bringing
new evidence that amid all the changes of time
and place, of insecurity and disaster, the arts of
any country still go on.

But this is only part of the story and repre-
sents the age of acquisition, the gifts bestowed,
the possessions of many brought together for pub-
lic view. There is another side of a museum of
fine arts activities, and in this age of distribution,
of sharing with others, an art gallery and museum
organizes its educational resources to interpret
their possessions.

The educational department of the Art Asso-
ciation organizes instruction, entertainment and
guidance, using its objects, its trained staff and
library and reference material to instruct the
public, old and young, in the meaning of art in
the life of man, in the home, in industry and in
the community life. Public lectures, gallery talks,
study groups and music, films and classes for
children and adults, are part of its plan and day
and evening a never-ending succession of activi-
ties are carried on within its walls.

Now that we are concerned with the shaping
of a new world and of a more creative way of
living in which the arts will play a major role,
such places as art galleries are in a way the work-
shops of a new world where people meet to share
their gifts and enthusiasm.

A private institution doing such public service
without financial reward is worth encouragement
these days. We suggest that the Montreal public
should support such an organization as a mark of
their individual interest and of their desire to
participate in such a worth-while civic and
national communal effort.

OgrAtta Oc 2O,]
Art taollery Showing
Skilled Camera Work

Skilled work with the camera is
evident in the collection of prints
by members of the Montreal Ante-
telr Photographers Club being
shown in one of the upper gener-
ics a the Art Association of 'Mont-
real. Some of the examples have
been displayed before, but this does
not detract from the interest of the
exhibition which is varied in sub-
ject matter. Strengthening the re-
presentation are the entries from
the practised hands of members
whose work has appeared At import-
ant photographic salons here and
elsewhere—Raymond Caron with a
_portrait of Adolf Fassbender, FR-

"Isle of Orleans Bridge," with
patterns of shadow on the roadway;
an almost nude man handling a
rope and the dramatically lighted
"Fire Warden". Capital studies of
child life are entered by Blossom
Caron, with "And Then I Sez", two
small boys exchanging notes; "Plans
For Tomorrow'', a rural scene with
hint of stream and a couple of
youngsters. evidently anglers, plot-
ting another vacation day; "Fresh
Air ', a girl with a dog on sand
dunes. and "Northland", an ar-
rangement of trees and the shad-
ows of fences thrown on the snow.
By Rachiele is a boat backed by
reflections of trees. a print that con-
vincingly interprets the title, "Aut-
umn 'tapestry". "The Guiding
Shadow", the side of a building
with a man looking at a sun dial
on the wall and "La Gaspesienne",
a woman at a spinning wheel, are
his other effective contributions.
Among the striking entries by Na-
kash are portraits of Dr. Chipman
and Abbe Maheux. a good study of
et type in the bearded man called
"The Pioneer" and "Two of a Kind"
—swans on a stream that mirrors
the tree-lined shore. Dr. F. J. Tees
has gone to the country in two sea-
sons—the winter for "Where the
Road Bends" with its cottage and
tree under snow, while more cle-
ment air envelopes the old shack in
-Abandoned"; the man mowing in
a field in "The Song of the Scythe"
and "The White Barn" which. we"
the wooded shore, is reflectee fl
the moving stream.

Frederick C. Houghton. besides a
scene of fishing boats ,and wharves,
makes a good arrangement of some
dahlias. while nautical in flavor, is
the offering of re Howard Higgins
with shipping et wharves in "Fog-
bound":

Opening Is

I1 Si xi, .ixth Annual

Well Attended
k2yt1 Nov .3/45

R.C.A. Exhibition
jarIS Lordship Mr. Justice Joseph

T. Thorson, president of the
, Exchequer Court of Canada and
president of the Canada Founda-
tion, officiated last night at the
opening of the sixty-sixth annual

, exhibition. held by the president
and council of the Royal Canadian
Academy of Arts and the presidentI and council of tee Art Association.
of Montreal , in the galleries ofI the Art Assoceation of Montreal,

, Sherbrooke Street, West.
The guests, numuering over five

; hundred and fifty were receivedI by: Mr. Ernest Fosbery, of Ot-

1 tawa. President of the Academy
and his daughter, Mrs. Kingsmill
and Mr. A. J. Casson .of Toronto,
vice-president, and Mrs. Casson.

Among 1,hose present were: Dr.and Mrs. Charles F. Martin, Mrs.
A. G. Rosamond, Mr. and Mrs.
George H. Hoyle, Mrs. A. M. Vine-berg, Mr. P. Douglas Garton, Miss
Nesta Low. Mrs. J. S. Bain, Mrs.
F. H. Sproule, Lieut. and Mrs. E.
A. Goodwin, Mrs. A. A. MacKay,I Mrs. A. L. Morgan, Mrs. James
Hutchison, Mr. and Mee. P. N,

' Soden, Mr. William B. Blackader,
Mrs. Leslie H. Boyd, Mrs' F. Sey- .
mour Bell, Mrs. Andre Richard,
Mrs. Dorothy F. Carter, Mrs. Mc-
Iver Smith, Mr. and Mrs. Arthur

1
 Barry, Miss Ethel Derrick. Mrs. I
St. Claire Duffy, Mrs. Howard I
Graham, Mr, and Mrs. P. L. Walk- 1er, Miss Therese Dionne, Miss Lu- 1
cette Ceoquette, Miss' Francoise i' Pagnuelo, Miss Rolande Leduc,
Mr. Lawrence Turcotte, Mrs. Dor-
othy Watt, elis.s Muriel Murray, ; t, miss Jean Murrant, Miss Edith M. ; 1
Luke, Miss Vernon Ross, Mrs. C.
L. Henderson, Mme. Loge Leiber,
Miss Juanita Cronyn, Mr. and Mrs. i
T. B. Earle, Mrs. James M. Dever,
Mr. Fraser S. Keith, Mr. B. W.

	

Coghlin.	 J
Mr. Richard Jack, R.A.; Miss I. F

E. Brittain. Miss Julia McFee, E
Miss M. James, Miss Alice James, s
Miss Sophy L. Elliott, Mies Mar- , L
guerite Routh, Mrs. H. J. Pratt, , D
Mr. A. H. Rowland, Mrs. J. C. A. : M
Heriot, Capt. Joseph O. Grey, I C

son, Mi$s Mary Edna Peacock,
Pointe Claire, Mrs. E. K. Robin- I D
.Irs. J. C. Finites-, Mrs. A. P. Pin-

hey, Mrs. James Ross, Mr. Harold
Pfeiffer, Mrs. Louise D. McCor-
mack, Mr. and Mne. B. C. Empey,
,Jrs. W. de M. Marier, Mr. and
Mrs. J. W. McConnell, Mr. Wil- I
' 'am F. Angus, Miss G. Goulden, I
1rs. Jack Cape. W/C and Mrs. R.

C. Woodheacl, Dv. and Mrs. Dallis
i J. Notkin, Rev. R. Gordon Bur- SO
!goyne, Mrs. E. H. Carter, Miss E.

I hot Carter, Colonel and Mrs, ea
'ells, of Vancouver; Mr. and Mrs. be
.eonard E. Kelsey, Mr. Frederick C.
. Iinson. Miss Margaret Stearns, I no
k11'. H. J. Hannaford. Mr. William i I , lai

I S. Leslie M	, 	r. H. S. T. Piper. 	Da

La
M

l ee
- 	,  Ha

!eon
ter.

6..noctie k.)er.	 ct

Mr. and Mrs. J. H. Montgomery,
Miss Wilma Scott, Miss Elaine
Scott, Mrs. Walter J. Armstrong,
Sub Lieut. D. M. Armstrong, Mr.

and Mrs. J. Leigh Bishop, Mr:.W.

H. Thornhill, Miss K. MacLeod,
Mrs. G. V. Whitehead Miss Irene

Avidsrhs.eadcalS,tc,aErnuesrtoach. e, Dr.

alinclenaderrsie...Tc. MacIvnedr, ALT1Pa

iVII

?RacIver, Mro. Jo .neCi. Lanalleman_d. M. imss .

ecT az:a iests'onH, Mopres. AGI.cHLa. Ccholoalen, ,

Mrs. E. Latter of Ottawa Mr.
Thurstan Tophane A.R.C.A.; Mrs.Eszne Jorgensen, Mr. David sornton. Miss Olive Thornton,Mr. and Mrs. William Smart, Mrs.'Florence Kay Smart, Miss K. D.Malcouronne, Miss Eleanor Wil-l .

Landscapes at all seasons havetheir place, winter being the sea-son chosen for "Grist Mill, Baie St.Paul," with solid buildings, sleighsand stretch of country, by Frank-lin Arbuckle, R.C.A. Thomas Gar-side convincingly interprets theclose of the frigid period in "Win-ter's End, Rouge River," and a
scene of actieity in "The Ice Cut-ters," both of which show increas-ing confidence and advance. F H.Brigden, R.C.A., chooses a clementseason in "Sungleams, Okanagan,"a stretch of country with water, andoxen drawing a family in a sleighis a good offering by Harry Brit-ton, R.C.A. A sleighe band of waterand distant snow-streaked hills at-
tracted Lorne H. Bouchard, A.RC.A., near Douglastown, Gaspe.coast, while Marc A. Fortin, A.R.C.A., sends typical examples in aGaspe landscape and "Riviere auxRenards." Fishing boats continue toinspire Rita Mount, A.R.C.A., whilethe Laurentian country offers rich
material to Thurston Topham, A.RC.A., who is successful with "The

.Fisherman, Ste. Marguerite." More
rain threatens to deluge the build-ings, autos and figures in "Whit-ney," by A. J. Casson, R.C.A., whilethere is no hint of it in "A Dey

ACADEMY PRAISE];
IN FOSTERING ART
But Needs More Government

Support, Judge Thorson
Declares

Gazette  Novo3/45
The time has come for more sup-

port by the Government of Canada
for the Royal Canadian Academy of
Arts, Judge Joseph D. Thorson,
president of the Exchequer Court
of Canada and president of the
Canada Foundation, said last night
before a large gathering at the Art
Association of Montreal, Sherbrooke
street west, where he officially
opened the 66th annual exhibition
of the academy.

Canada is indebted to her acad-
emy, Mr. Thorson said. "It has
done a great job for Canadian art
and for the Canadian people."

Purpose of the Canada Founda-
tion, which is a new organization,
formed this year, is to develop
Canada as a nation and make her
better known at home and abroad;
to develop the cultural activities ofCanada—in all the arts; and to en-
courage those who are members of
the Royal Canadian Academy of
Arts now. "For a nation without a
cultupe is not. a nation," Mr. Thor-
son said.

The exhibition will continue
until December 2.
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Pi

- ore e. Mr. C. W. Stokes ofLondon, England, Mrs. J. Leslie
Hodges, Miss J. L. Reid. Miss H.M. Giles, Miss J. L. McConnell,Mr. N. M. Yuile of Como Que.Mt. and Mrs. Oscar de Lail, Miss'Annette de Bellefeuille, Mr. OrsonWheeler, Mr. and Mrs. J. L. Bie-ler, the Misses Olive and Ruby Le-Boutillier, Mr. H. R. Drummond,Mr. F. M. Stevens, Mr. M. G.Campbell, Mr. Percy E. Nobbe,Miss A. Vivien Hunter, Mrs. J. E.

Botterell, Mrs. Thiriaway, Mr. andMrs. Karl Forbes, Mr. and Mis.William J. Hyde, Mr. M. ScarthStevenson. Mr. and Mrs. R. W.Steele, Mr. and Mrs. H. RossWiggs, Mr. A. Guy Ross, Mr.43tuart Rolland, Mrs. E. A. Mel-lor, Miss Gertrude L. Traversy,Mr. and Mrs. D. L. Glenn, Mrs.;Lansing Lewis, Miss GwynethLewis ; Rev. John S. Twining, Dr. j
4auteux.
Jules T. Masse, miss Henriette !

Dr. A. R. Winn, . Mrs. StanleyBates, Mr. and Mrs. J. Le Roy ILawson, Mr. W. S. Rugh, MiesHelen Rugi,, Mr. Russell J. Mar-in, Mr. and Mrs. E. Carlyle Mil-er, Lieut. Cmdr. E. H. S. Piper,
R.C.N.V.R., and Mrs. Piper, Mrs.C. P. Liebich, Mrs. Cyril Cunning-ham, Mr. and Mrs. Ronald Kerr,Mr. D. J. Desbarats, Mrs. E. B.Luke, Mr. and Mrs. Morley C.suke, Mr. David L. Lockerby, Missrances B. Sweeney, Mr. Henry. Rawlings, Mr. Stanley B. Lind-ay, Mrs. Julius Griffith, Miss M.
indsay, Dr. and Mrs. J. C. Luke,r. and Mrs. Joachim Brabander,
rs. Fred P. Shearwood, Mrs.
harles Furse, Mr. Eric Fisher,r. and Mrs. A. Gould.
Mr. C. H. McFarlane, Dr. FraserGurcl, Mrs. Joseph Simard, Mr.

Gordan E. Pfeiffer, Mr. and Mrs.
T. B. Little, Miss Alice Sharpies,Mrs. Geraldine M. Wrangel, Mr.A. H. Chisholm, Mr. and Mrs. NoelChipman, Mrs. K. M. Major, Mr.and Mrs. S. R. Noble, Mr. P. Roy

-Wilson, A.R.C.A. Miss G. Paigenneo, Capt. and Mrs. M. Elia-ph, Mr. F. O. Call, Mr. and Mrs.R. Byett, Mrs. C. R. MacLag-n, Miss Kathryn B. Neaves. Mr.nny A. Hanson, Mr. and Mrs. .7.Boner, Mr. and Mie. J. O'Con-r Lynch Mrs. R. E. Bennett
s. F. M. Ramsdell, Mr. B. McK.vey, Mr. Carl Riordon, Mr. C.deLotbiniere Harwood, K.C.;Comtesse de RoYeee. of Pa r i s : Ins. Lawlor LeBlanc. MI'. andrs. Eric Riordon, Rev. and Mrs.rold Laws, Mie Harold G. Daw-
Dr. and Mrs. .1. Stee art Fos- IMrs. Amy B Hilton ,

Ends," by Wilfred M. Barnes, A.R.
C.A. Adrien Hebert, R.C.A„ besides
a sunny tree-lined street, records
activity in a winter thoroughfare,
with street cars, sleighs and pedes-
trians during a busy moment at St.
Denis and St. Catherine streets.
Hugh G. Jones, R.C.A., is effective
In "Late Afternoon, Quebec," achurch and house under a threaten-
ing sky and more settled weather
reigns in "The Blue Boat, Cape
Breton," by Arthur Lismer, A.R.
C.A., Gloucester Harbor with ship-
ping attracted Jas. McCorkindale.

Misty sunlight envelopes "An
English Village" by Stanley Royle,
R.C.A., and air of a more vigorous
kind invests "Temagami" by Frank
Panabaker, A.R.C.A. "Beginning of
Spring" is brushed in with under-
standing by Hal Ross Perrigard,
A.R.C.A., and there is a good sense
of moving air In "Breeze from the
South," by George Thomson. G. A.
Reid, R.C.A., sends a figure subject
and also a landscape done in Al-
goma.

There are many Interesting items
among the watercolors. Ernest
Fosbery, P.R C.A., in "Evening,
Cheticamp"—a wharf with a moor-
ed dredge under a spacious sky, sets
down a tranquil scene in clean,
flowing color. John Collins, besides
a canal scene with two tugs, suc-
ceeds again with "Rainy Saturday,
Snowdon" with its buildings mir-
rored in the wet pavement and good
values in the row of parked autos.Leslie Coppold shows two typically
handled works, "Boathouses" re-
flected in the stream being the more
effective. Walter J. Phillips, R.C.A.sends two in which maples figure,
and Leslie H. Smith is concerned
with industry at Thetford Mines, to
mention a few.

Others exhibiting are Mrs. Aline
Miles Banting, John L. Bartlett,
Henri Beau, Frank C. Black, Mari-on Bond, Mrs. Hesill Boultbee, Eu-gene L. Bryan, St: George Bur-goyne, Mrs. Elizabeth L. Cann, Mrs.Dorothy F. Carter, R. L. Chadwick,Ralph Conner, Fleurimond Con-
stantineau, Edwy F. Cooke, Mrs. M.Cryderman, Percy M. Cuody, Eric
M. Curry, Jimmy Damiani, FrankDenton, Berthe Des Clayes, Joseph
De Smedt, L. Fielding Donnes, Jos-eph Dreany t George Eitel, John El-lison, Henriette Fauteux, Vincent
Foster, Jeannette Gauthier, Joseph
Giunta, H. G. Glyde, A.R.C.A. J.Goresko, James L. Graham, R.C.A.,
Raymonde Gravel, Roy Greenaway.J. S. Hallam, A.R.C.A., Jack Hamer,Nicholas Hornyansky, A.R.C.A., W.
Hovermann, John Humphries, Alice
A. Innes, A.R.C.A., Elaine Johnson.
Leonard Kelsey, Ronald Kerr, R. T.
Lambert, Jean Langlois, Maurice
Le Bel, Emile Lemieux, E. Linder,L. O. Lindoe, R. E. Lougheed, Mrs.Jane C. Luke, A. A. Macdonald,
A.R.C.A., Evan Macdonald, Mrs.Rosanna A. Macleay, Mrs. B. Fen-wick Martin, H. McDonic, Mrs.
Christian McKeil, D. I. McLeod,
Lincoln G. Morris, L. A. C. Penton,
R.C.A., Lee S. Pearson, Claude
Picher, Paul Rand, Tom Roberts,
Mrs. Hilda Ruston, J. E. Sampson,
A.R.C.A., Oscar Schlienger, Peter
C. Sheppard, A.R.C.A., Oswald W.Stacy, Mrs. Sydney Steele, Freder-
ick Steiger, Frederick B. Taylor, W.H. Taylor, Romeo Vincelette, J. S
Walsh, W. P. Weston, A.R.C.A.,
Elizabeth Wilkes, R. York Wilson,
W. A. Winter, Mrs. Geraldine MajorWrangel, W. H. Wright, L. J.
Zwicker,

Sculpture: Phyllis Bronfman,
Marcel Choquette, Sylvia Daoust,
A.R.C.A.; Therese Dionne, Lilies
Farley, Mrs. Marie Zoe Greene,Emanuel Hahn, R.C.A.; Henri
Hebert, R.C.A.; Sing Ho°. Jacobine
Jones, A.R.C.A.; Herbert M. Miller,
A.R.C.A.; Harald Pfeiffer, WilliamRowan. Donald Stewart, A.R.C.A.:
Orson Wheeler, A.R.C.A.; Mrs. Mar-jorie S. Winslow, Florence Wyle,
R.C.A.

Architecture: Fêtherstonhaugh &
Durnford. H. Ross Wiggs, A.R.C.A.

Drawings, Designs and Etchings:Nicholas Hornyansky, A.R.C.A.;
Arthur Lismer, A.R.C.A.; J. O'Con-nor Lynch, Alex. J. Musgrove, Wal-
ter J. Phillips, R.C.A.: WilliamRowan.



Jo;it the Art --Aseee:etion 	...w. Phone PLeteem 4420.

ONTREAL, WEDNE,SDAY, OCTOBER 17, 1945.

Founded in 1860, the Art Association has performed a vital public service in the advancement, education,

and appreciation of art. Its home, the Museum of Fine Arts, has exhibited paintings by old

and modern masters ... art treasures from many lands .	 and has become a cultural centre for all

Montrealers. Its educational program has encouraged training and development of young and

old alike . . . in lectures . . . study groups . . . and classes. For over eighty years the

Art Association has maintained these civic advantages through private bequests and memberships.

Everyone is eligible to participate in the many activities offered today by membership in the Art

Association ... the fee is small ... the privileges numerous. Your support is needed.



Interior of the Museum of Fine Arts

One of the many objects of beauty
in the museum: Madonna and child.
French 15th Century.
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ART ASSOCIATION
OF MONTREAL
1379 SHERBROOKE ST. W.

MONTREAL

An Egyptian setting, by children of
the Saturday morning classes of the
Art Association. s45

Please enroll me as a member of

The Art Association of Montreal

18th Century portrait by Lawrence,
in the permanent collection of
paintings.

Nome 	

Address 	

City 	 Phone.. 	..-. •

[	 Annual Membership - - 8.00
[ 1 Family Membership - - 15.00
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Art Critic to Speak

Walter W. S. Cook, art critic andlecturer and head of the Institute
of Fine Arts at New York Univer-
sity, will speak on Spanish Paint-
ing before the members of the ArtAssociation of Montreal tomorrow
afternoon at 5 o'clock.

Art Exhibit Opens Today
With about sjo paintings by mem-bers and invind contributors, the

biennial exhibition of the Canadian
Group of Painters will open todayat the Art Association of Montreal.
It will be on public view untilJanuary 19. At the annual meetingof the Group recently, A. Y. Jack-
son, Toronto, was elected president
and Fritz Brandtner, Montreal,
vice-president.
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Today's Meetings
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RoyalAcademy
Exhibits Here

tibth Display Now Open
At the Art Association

--

SOME signs of a new or revived
spirit in Canadian art are to

, be seen in the sixty-sixth exhibi-
tion of the Royal Canadian Aead-

' emy, ahich is open to the public
at the Art Gallery on Sherbrooke
Street today, after the formal
Opening on Ssriday night. While
larldSCIVOS Art 8bUndlat. they do
not dominate the exhibition nearly
so much as they have in some pOSt

years. and are balaneed by a num-
ber of very interesting war pic-
tures and by several pictures o
groups of people in eeenes o
Canadian life.

The most notable picture in this
exhibition is by Richard Jack,
RA., R.C.A. of the special con-
votation cs McGill University att
which degrees were conferred en
President Roosevelt and Mr.
Churehill. The scene is on the ter-
race of the Citadel at Quebec; The
Chancellor and Mr. Churchill are
in the foreground. with an im-

, pressive backing of scarlet doctors'
robes seen against the famous
view from the Citadel. It is both a
valuable, assembly of portraits and
a remarkable record of an im-
portant event in the history of the
University.

* * *
AMONG the war pictures. naval

 pictures are in a majority.
Commander Harold Betunent, A.R.
C.A.. has four excellent pictures of
fighters and crrecked sailors in the
north Atlantic, and 'an effective

iscene of fighting ships at night is

l
by Eric Riordon. Rowley Murphy,
A.R.C.A., and Hedley Rainnie also
have pictures of warships in fight-
mg trim.

The two soldier painters both
show views of the campaign in
Italy; Major Charles Comfort,
R.CA., shows an action picture of
eeuns, and Capt. L. P. Harris, A.R.
C.A., a sadder picture of country
over which fighting has just
passed.

*
poRTRAITS are, as usual, nu-

merous. Some of the most not-
able are F. Iacurto's veterans of
the last war, one by A. Sherriff
Scott. R.C.A.. an academician and
a sailor by Marion Long, R.CA.,
and Mrs. C. B. Bruneau's Chinese
doctor. Those by Evan Macdonald,
Kenneth Forbes, Mrs. A. M. Bent-
lag and Stella Grier, A.R.C.A., are
noteworthy; and others are by
Oscar de Lail, R. S. Heaton,
R.C.A.. J. E. Sampson, A.R.CA.,
Mrs. R. Macleay, Mrs. Henrietta
Britton, John M. Alfsen. A.R.C.A.,
W. Firth MacGregor, Joseph de
Smedt and Mrs. Dora Woodhead,
with a family group by Fred Fin-
ley. Two character or caricature
portraits are by Frederick Steiger.

The scenes of Canadian life, with
. groups of figures or crowds are an

unusual and quite attractive fea-
ture of the present collection, and
there are touches of humour in
several of them. The carnival pic-
ture by Franklin Arbuckle, R.C.A.,
Nicholas Hornyansky's group of
people on a steamer, country town
scenes by A. A. M ac don a 1 d,
A.R.C.A., R. York Wilson's race
course and banquet, and those by

I John L. Bartlett, and Tom Rob-
erts, the cow barn by James L.
Graham. A.R.C.A., and Fredericle-
B. Taylor's miners are among
these.

* * *
T,ANDSCAPES are as good and

linv,e as much snow as usual,
though none are very outstanding.
A few of the best of them are
those by T. H. Garside, W. P. Wes-
ton, A.R.C.A., G. A. Reid, R.C.A.,
Stanley Royle, R.C.A., Leslie Cop-
pold, M. A. Fortin, A.R.C.A., Berthe
des Clayes, Hal Ross Perrigard,
A.R.C.A., Frank Panabaker, A.R.
C A., Wilfred Barnes, A.R.C.A.,
Ralph Conner, Hugh Jones, Thurs-
ton Topham, A.R.C.A., Alice A.
Inn e s, A.R.C.A., F. H. Brigden,
R.C.A., and Lorne Bouchard, AR:
C.A. Others of interest are by F.
Constantineau, L. O. Lindoe, R.
Vincelette, Peter Sheppard, A.R.
C.A., and R. E. Lougheed.

Some of the best of the pictures
of toven scenes, streets and houses
are thote by Adrien Hebert, R.C.A.,
Roy Greenaway, and W. A. Winter.

Harbours and the boats in them
have attracted many painters and

- produced some good pictures and
sketches. Among them are those by
Frank Denton, Joseph Giunta, D.
I. McLeod, Frank C. Black, Maur-
ice LeBel, Rita Mount, A.R.C.A.,
and Arthur Lismer, A.R.C.A.

Two excellent pictures of still
life and flowers are by Richard
Jack, and other good ones are by
Mrs. Jane Luke, Mrs. Jean Forbes,
A.R.C.A., and Jeannette Gauthier.

Other painters of oil pictures
and pastels who are exhibiting
are:—George Broomfield, A. J.
Casson, R.C.A., J. S. Hallam,
C.A., Jas. McCorkindale, W. Os- I
weld Stacy, Claude Picher, L.A.C. I
Panton, R.C.A., George Thomson,
J. Gonesko, Jimmy Darniani, Hen-
riette Fauteux W. H. Wright, J. S.
Walsh, Elaine Johnson, Raymonde
Gravel, L. J. Zwicker, W. H. Tay-
lor, Ronald Kerr, H. G. Glyde,
A.R.C.A., W. Hoverman, Mrs. Hes-
ill Boultbee, R. L. Chadwick, R. T.
Lambert, Paul Rand, Mrs. Chris-
tian McKeil, Henri Beau, Marion
Bond, Harry C. Britton, R.C.A.,
Mrs. Hilda Ruston, Mrs. B. Fen-
wick Martin, L. Fielding Donnes,
Jean Langlois, Mrs. Elizabeth
re e n
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Five Named
Associates

Montrealers Honored
By R.C.A. of Arts

Thomas Hilton Garside, of
Montreal, and Francesco lacurto,
formerly of Montreal and now of
Quebec. and three other painters
were elected Associates of the
Royal Canadian Academy of Arts
at the association's annual meeting
Saturday in the Montreal Art Gal-
lery, Sherbrooke. and Bishop
streets.

An architect, Mackenzie Waters,
of Toronto, was raised to R.C.A.
Four . Montrealers were among
six new members elected to coun-
cil. They were: A. Sheriff Scott,
R.C.A., Lilies Torrance Newton,
R.C.A.. Henri Hebert, R.C.A..
Herbert Reine, R.C.A.; all of
Montreal, and R. S. Hewton,
R.C.A. of Trenton, and A. S.
Mathers, R.C.A., of Toronto.

A. J. Caseon, R.C.A., of Toronto,
vice-president; Hugh G. Jones,
R.C.A., Montreal, treasurer, and
E. Dyonnet, R.C.A., Montreal, sec-
retary, were re-elected. Ernest
Fosbery, P.R.C.A:, of Ottawa; who
has two more years to serve, re-
mains es president.

Honored with A. R. C. A. besides
the two from this province, were
Hedley Rainnie, Thomas K. Rob-
erts and R. Y. Wilson, all of Tor-
onto.

Thomas Hilton Garside, A.R.C.A.
was born at Duckinfield, Cheshire,
England, and came to Montreal in
1913 He studied his profession at
the classes of the Council of Arts
and Trades under E. Dyonnet,
R. C. A., at the R. C. A. classes and
under Paul Caron, A.R.C.A., and
Richard Jack, RA., R.C.A His
paintings are in the Quebec Pro-
vincial Museum and in the per-
manent collection of the Art As-
sociation of Montreal.

Francesco lacurto, A.R.C.A., was
born in Montreal, and studied at
the classes of the Council of Arts
and Trades under E. Dyonnet,
R.C.A.; under Joseph St. Charles,
A.R.C.A., E. ,Soucy, the sculptor,
and at the Ecole des Beaux-Arts,
Montreal, under Dyonnet, Fou-
gerat and Charles Maillard, where
he won a scholarship, and at la
Grande Chaumiere in Paris. He re-
ceived an honorable mention in
the Lord Willingdon competition
and has his studio in Quebec.
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FIVE ARE ELECTED
A.R.C.A.BY ACADEMY
Two Montreal Painters in
List; Toronto Architect Rais-

ed; Officers Returned

One architect became Academi-
cian and five painters were elected
Associates of the Royal Canadian
Academy of Arts at the minind
meeting of that body held here on
Saturday. Ernest Fosbery, P.R.C.
A., of Ottawa, remains president,
and A. J. Casson, lt.C,A., Toronto,
vice-president, Hugh G. Jones, R.C.
A., Montreal, treasurer, and E. Dy-

R.C.A., Montreal, secretary,
were reelected.

Elected to council were A. Sher-
rill Scott, R.C.A., Lillie; Torrance

R.Newton, C.A.. Henri Hebert, R.
C.A., Herbert Raine, R.C.A., all of
Montreal; R. S. liewton, R.C.A.,
Trenton, and A. S. Mather, R.C.A.,
Toronto.

Associates' advisory member of
council: Murray Brown, A.R.C,A.,
Toronto.

Academy representative, Art Gal-
lery of Toronto, Florence Wyle, R.
C.A., and on the Canadian National
Exhibition, F. H. Brigden, R.C.A.

Raised to R.C.A. is Mackenzie
Waters, architect of Toronto.

Those honored with A.R.C.A. are
Thomas Garside, Montreal; Fran-
cesco lacurto, Quebec; Hedley

Tom Roberts, It. Y. Wilson,
painters, all of Toronto.

Mackenzie Waters, R.C.A., was
born in Belleville, Ont., studied at
the University of Toronto, and
since 1931 has been special instruc-
tor in Architectural Design at the
School of Architecture, U. of T.
He has won several awards. He is
a colonel in the Royal Canadian
Artillery and in 1930 was president
of the Canatlian Artillery Associa-
tion. He was elected A.R.C.A. in
1936.

Thomas Hilton Garside, A.R.C.A.,
was born at Duckinfield, Cheshire,
England, and came to Montreal in
1913. He studied his profession at
the classes of the Council of Arts
and Trades under E. Dyonnet,
R.C.A., at the R.C.A. classes and
under Paul Caron, A.R.C.A., and
Richard Jack, RA., R.C.A. His
paintings are in the Quebec Pro-
vincial Museum and in the per-
manent collection of the Art As-
sociation of Montreal.

Francesco Iacurto, A.R.C.A., was
born in Montreal, and studied at
the classes of the Council of Arts
and Trades under E. Dyonnet,
R.C.A.; under Joseph St. Charles,
A.R.C.A., E. Soucy, the sculptor,
and at the Ecole des Beaux-Arts,
Montreal, under Dyonnet, Fougerat
and Charles Maillard, where he
won a scholarship, and at la Grande
Chaumiere in Paris. He received
an honorable mention in the Lord
Willingdon competition and has his
studio in Quebec.

Thomas (Tom) K. Roberts, A.R.
C.A.. was born in Toronto and
studied at the Central Technical
School, Toronto, with Charles Gold-
hamer, at the Ontario College of
Art under F. S. Challener, R.C.A.,
and with J. W. Beatty, R.C.A., at
Port Hope. He was elected memai
ber of the Canadian Society ot
Graphic Arts in 1936 and membee
of the Ontario Society of Artists
in 1944. He served with the Royal'.
Canadian Engineers 1943-44.

Ronald York Wilson, A.R.C.A.,
was born in Toronto. He studied
at the Central Technical School,
Toronto, under Alfred Howell, and
at the Ontario College of Art under
Archibald Barnes, R.C.A. He was
elected a member of the Ontario
Society of Artists in 1942 and re-
ceived the J. W. L. Forster prize
for painting in 1945.

Hedley Graham James Rainnie,
I A.R.C.A., was born in London, Eng-

land, and came to Toronto in 1940.
He studied at West Ham Municipal

3 School of Art, London, and at the
Royal Academy Schools, London. He
has travelled in India, Australia,
New Zealand, Fiji Islands, and
Newfoundland. He is a member of
the Ontario Society of Artists and,
in 1944, as an unofficial war artist
painted 20 pictures.

-

Sunday Is Last Day
Of R.C.A. Exhibition
Gazette —fte-c .1 :1945

Marked Interest Shown in
Collection at Art Associ

tion; Sales Increase

Encouraging interest has been
shown in the 66th exhibition of the
Royal Canadian Academy of Arts
which closes at the end of Sunday
afternoon in the galleries of the
Art Association of Montreal where
it has been on view for one month.
Appreciation by picture-lovers is
evidenced by the sales—around one
dozen—which, though small, is a
marked improvement on some re-
cent years, and that visitors made
a careful survey of the works pre-
sented is clear by the desire for
catalogues the usually sufficient
printing of 1,250 finally resulting
in 2,250 being run off. Incidentally,
on view are two paintings which
have been accepted by the Academy
Council as diploma works for
deposit in the National Gallery of
Canada, Ottawa,—"Mid-Lent cele-
bration in Masks, Charlevoix
county, Quebec," by Franklin Ar-
buckle, R.C.A., of Montreal, and
"Pioneer Survival," by Charles F.
Comfort, R.C.A., of Torohto.

Present plans are :that the collec-
tion that will form the next Royal
Canadian Academy show, in The
Art Gallery of Toronto, next No-
vember. will later • to the An-
cient Capital for exhibition in the
Quebec Provincial Museum.

4..	 4.	 4,

on 	
Two Exhibitions Due
At Art Association

Two exhibitions to open December
7 are announced by the Art Asso-
ciation Of Montreal — one dealing
with the war and the other stress-
ing the humorous vein. Over 100
works are dite to go on view when
the Abbott Collection entitled "The
United States Navy in Action"
comes here from the National Gal-
lery of Canada, Ottawa, where it is
attracting a good deal of atten ti on.

varied works are from the
brushes and pencils of well known
American artists and these pictures

duive been presented by the. Abbott
'Laboratories to the U.S. Navy De-
' pertinent an pert of its war records.

The other show, to be presented
wider the auspices of L'Institut
Democretlque Canadien, will feature
the work of Robert La Palme, whose
cartoons appear in Le Canada, his
offerings being a series of gouaches
dealing with "Early Secret Wea-
pons". These humorous projected
murals caught the fancy of the New
York critics when shown in the
spring at the Bonestell Galleries.

+
While five of the upper galleries

of the Art An.social on at Montreal
are occupied by the 66111 annual
exhibition of the Royal Canadian
Academy of Arts, the Lecture Hall
has an interesting show of works,
drawn mainly from the Associa-
tion's permanent collection, that
roughly covers the period from

. Krieghoff until the present. The
subjects by Krieghoff, except for
Iwo heads nf habitants, are of the
winter season. This pioneer painter
is followed by three paintings by
Jacobi, one an autumn landscape
with a stream; Verner, with Indians
in canoee chasing a swimming
moose; &son, a Canadian river
scene with settler's house and fig-
ures; Paul Peel's "The Spinner";
William Brymner, C.M.G., R.C.A.,
with "Feeding the Chickens" and
a portrait of K. R. MacPherson,
K.C., in a scarlet golfing coat; Ro-
bert Harris, C.M.G., R.C.A., with
a portrait of Countess of Minto and
of Mary Morrison; Mower Martin's

• "The Great Glacier"; G. Horne Rus-
sell, R.C.A., with "Scotch Firs," a
marine "The Gully, Louisburg,
N.S." and "Old Benignity, an old
man's head; Jonger's "Little Girl
in White"; two landscapes by
Homer Watson, R.C.A.,• "Ice Cut-
ters" by Maurice Cullen, R.C.A.;
"Indian Head" by Edmund Morris,
A.R.C.A.; a winter scene with horses
by J. L. Graham, A.R.C.A.; a win-
ter landscape with oxen hauling a
sleigh by F. S. Coburn, R.C.A

. ;"Harmony in Brown and Grey" by
A. Sherriff Scott, R.C.A.; "After
High Mass" by Kathleen Morris,
A.R.C.A.; "The Harvest" by A.

'Suzor-Cote, R.C.A.: "Autumn, Pont
de l'Arche," by Clarence Gagnon,
R.C.A.: the decorative "Summer

I T
, R.C.A.; portrait of 'the Duke of

wilight," by Archibald Browne,

Connaught by A. Des Clayes, A.R.
C.A., "The Steel Mills, Sydney,
C.B.", by Sir Wiliam Van Horne;
"The Ice Cutters" by Horatio Wal-
ker, R.C.A.; "The Vitteria , Dress,"
by Helen MeNigh,o11, A...R.V.A.; and
a self-portrait by.X.p19, h.twt, R.C.A .

_  A 

Robert LaPalme Shows
Murals in GQUOI,C

Gazette  Der- $9.0 iv
Montreal Cartoonist Deals

With Ancient 'Secret Wea-
pons' at Art Association

There is no lack of color in one
of the galleries which the Art Asso-
ciation of Montreal has placed at
the disposal of the Institut Demo-
cratique Canadien under whose
auspices the exhibition of gouaches
by Robert La Palme, cartoonist for
Le Canada, opened last night. These
works, designed as murals, reveal a
good deal of invention, effective
arrangement, a marked skill in de-
picting action and generally de-
velop the theme that past ages have
had secret weapons, some, in their
relatively puny way, being the
forerunners of military materiel of
modern armies. Thus, to mention
a few, the catapult is shown as
foreshadowing the modern cannon,
while the armed elephants of Car-
thage—with spiked chestplates and
blade-bedecked legs—are suggested
as the last word in Valentine tanks
of that day. A pink Trojan horse,
discharging its occupants, from
which a _surprised crowd runs, is
designated as the Fifth Column of
that era. Judith who after a 'quiet
social evening, if glasses and a
modern soda siphogi on a side table
suggest anything, has been rough
and unkind to Holofernes, is desig-
nated as the first Commando who
ever came back with information
about the enemy. Bringing the re-
cord very up to date is La Palmes
suggestion that the atomic bomb
was employed in the destruction ofSodom and Gomorrah. There are
many other intriguing works of
imagination in which much subtle
humor lurks. This series developed
from a commission given La Palme
by Lt.-Col. J. Adolphe Dansereau,a commanding officer at Valcartier
Camp, who was pleased with a drop
curtain the artist had done for the
stage in the riding .school of the
Royal 22nd Regiment. The more
ambitious plan for a series of pan-
els for the walls of the immense
enclosure fell through when the
officer was transferred. La Palme,
however, developed the idea we'
the works won acclaim at the Bone
stell Galleries in New York 1
spring.

,
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U.S. Navy
In Action

c
Sea and Land Pictures,
At Art Association	 j

_ —
The diversity of services which a

great navy performs in war are
convincingly shown in the exhibi-
tion of "The United States Navy In
Action", which was opened on
Monday afternoon at the Art As-
sociation of Montreal. These ori-
ginal paintings and drawings are
part of the Abbott Collection of
naval pictures, and the catalogue
has an Introductory foreword by
Mr. Forestal, the, U.S. Secretary of
the Navy. They are the work of
men who are well known as
painters and illustrators and they
all show the results of observation
on the !Irene of action and keen
interest in the subjects.

* *
Some Of the most impressive of

these exhibits are the drawings,
some in black and white and some
In color, by Kerr Eby of marines
engaged in jungle warfare in
Pacific islands. These are fine
drawings in themselves, and they
show scenes right at the front in
close contact with the enemy. A
few pictures of action in the
Philippines are by James Turnbull.
Sea actions, with startling effects
of flames and tracer bullets are
the work of Robert Benney and
Thomas Benton. Other pictures by
Mr. Benton show scenes of ship
construction and of work In sub-
marines. Life on board submarines
is also made very real in the works
by Georges Schreiber.

* * *
Activities of the naval air branch

have of course a very important
place in this collection. The pic-
tures by Lawrence Beall Smith
show many sides of it, and among
them are a number of scenes on
the flight decks of carriers, with
crews in strange attitudes of hand
signalling. Joseph Hirsch, who con-
tributes the largest number of
pictures to the collection, has
many good ones of bombers and
other planes in action. The dirig-
ible balloons, which did valuable
service in the protection of coast-
wise shipping, are seen en works
by Adolf Dehn.

* * *
Medical services and the trans-

port of the wounded have not laeen
omitted. Joseph Hirsch, Devid
Stone Martin and Irwin Hoffman
show something of the great work
done in these matters by both
women and men; while the work

' of women in other directions, such
I as folding parachutes and engine

repairs, is seen in drawings by
Howard Baer.

Hi 

The Art Association of Montreal,5.00 p.m., Speaker: Walter W. J.Cook.

Mural Exhibition Opens
Here Tomorrow Night

An exhibition of the humorous
war murals by Robert LaPalme
will open tomorrow evening at
the Art Association of Montreal
galleries under the auspices of
l'Institut Democratique Canadien,
and will continue from 8 to 11
p.m. each evening until Decem-
ber 22. VEA 4.4 44X.

Dr. "-• 	o olNoltliPak
On Spanish Painting.) I

Spanish painting in the' inIsa
tional Gallery at Washington, D.C.i

' will be discussed by Dr. Walter
S. 'Cook. art critic and lecturer of
the Institute of Fine Arts, New
York University, at a meeting of
the Art Association of Montreal,
tomorrow at 5 p.m.

Dr. Cook, who has written many
articles en Spanish art, will base
his lecture chiefly on the works
of El Greco, Velasquez, Murillo,
Zurburan and Goya, Nvho• are
among the great Spanish masters.

• i 	•  HIV a toni
1;trk;ks the present

exhibition, Mon I'ectally ..1
examples arc: te a by John coi
line, a picture of tugs Anti n strvol
scene, e fine row ut' boat-lulus:es
by Leslie Coppold, a twilight. vtew
of Toronto • by Mrs. Lorna I,.
Macaulay, an atmospheric land
sonic) and a figure (1111:Wing by
Oscar SehlitMgOr, the tenth:capes
of John Humphries, W. J. Phillips,
Ernest Fosbery, P.R.C.A., Lincoln
Morris, Jack H a in o r, Joseph
Dreany, and Leonard Kelsey; and
the drawings by H. Leslie Smith,
Elizabeth Wilkes, H. MoDonie, W.
E. Lindner, H. Vincent Foster,
Mrs. Dorothy Carter, St. George
Burgoyne, W. O. John Ellison,
R.C.N.V.R., George Eitel, Eugene
L. Bryan, Edwy F. Cooke. Lees
Pearson, Eric M. Curry, Percy M.
Cundv.

Exhibitors in the very small col-
lection of prints and drawings are:
Walter J. -Phillips, Nicholas Horn-
yansky, J. O'Connor Lynch, Wil-
liam Rowan, Arthur Lismer and
Alex J. Musgrove,

* * *
LARGE and striking works ln

the sect ion a scripture
are a big Crucifix by Emanuel
Hahn. R.C.A., and a figure.
"Maya" by Donald Stewart;
mailer works, chiefly busts,
with a few pieces of carving in
wood, are shown by Sing Hoo,

! Therese Dionne. Herbert M.  Miller,
A.R.C.A., Henri Hebert, R.C.A.,
Mrs. Marjorie Winslow, Harold
Pfeiffer, Phyllis Bronfman, Orson
Wheeler, A.R.C.A., Jacobine Jones,
A.R.C.A.e William Rowan, Marcel
Choquette, Florence Wyle, R.C.A.,
Sylvia Daoust, A.R.C.A., Mrs.
Marie Zoe Greene and Lilies
Farley.

The only architect exhibitors are
H. L. tetherstonhaugh. RCA.,

and H, Ross Figg;

stmt.

1
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Under the above caption, this realistie painting of the first wave of troops as.saulling a beach, which
might have been duplicated on many a sun-seorcheal shore In the Pocific. in North Africa or Eu-
rope, is the work of Irwin Hoffman. one of the many artists attached to United States forces in
all theatres of war. The canvas. on display at the Montreal Art Association's free exhibition at its
galleries on Sherbrooke street west, from December 10 to 21, shows Navy hospital corpsmen in
training at Camp Lejeune, N.C., "injecting" morphine and affixing a tag to.One of its "casualties"
of the landing operation.

" I 	lid to Fallen"

Art Collection
Given Library

Valuable !looks Gift of
Late Miss A. Van llorne

The Library of the Art. Associa-ni) of Montreal lies la..en enriched
I),',' t he recent gift of a valuable
collectitm at Art Books and Port-
folios of reproductions of famous
pnintings, bequest of the lateMiss L. Adeline Van Horne.

l'he gift, which comprises 136
%:olitmes, will not only he a valu-
able addition I() the present col-le('tion of Art Hooka in the lihrary,

) bet will he of great value to stu-
dents and those Interested in ce'.ferenee work.

A few of the mere important
fitles are:- -Chloose Pot fery of the
Flan Dyntasty, by P. frauffer. 2
yols.• Maiolica, by , Wm. Bode;Pensin n Ceramic A ri, by Henry
Wallis; Famous Chine.se Painters,
be L. C. Pang; Ancient Art Stone-amp of the Low Countries, by L.M. selon; Primitive Art in Egypt
I)',' Jean Ca part ; Arta and Crafts ofOlder Spain, , by L. Williams; 3
volte; Masterpieces by Motonobu,
2 vols.; Annals or the Spanish
Artists, by Stirling-Maxwell. 4
vols.; John Hoppner, by McKay-
Robot:Ls; William Blake, by A. Gil-
christ, 2 vols. ,• The Later Work of
Audrey. Beardsley, 2 vols.; AndreaMantegith, by

Docomber 6, 19'2
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glanne, by Ludwi g Jolt, 2 vols.;Antonio Moro, by fen IlYinans;
TlePolo, by P. Mohni!nti ; Port-folio, Paintings of the Homan Age,
by Flinders Petrie; Whistler, 3
ePort follo.s; Old maaters ip the Al-

Museuni, Vienna, 13 port-
"ollos; I,es Dessins de Goya au%/fusee du Prado, one Portfolio;
aulntin Matsys, portfolio; LesDessins de Pbvinello au Musee duLouvre, portfolio,

Tne School of Art and Desienas expanded so rapidly I hat the
..hatted accommodation at the Artartillery 111 taxed to its utmost.

From 90 .students the classes have
low grown to 800, indicating theremendous resurgence of interestn art that is now taking place.

^jut olter .;, Gior-

A. Fascinating Displaa

Dr. C. F. Martin, president of
the association, through whose
efforts the exhibition is being
brought to Montreal from the
Ottawa National Gallery. told the
Star today that the collection is
one of the most fascinating the
general public has had an oppor-
tunity of seeing.

In a foreword to the catalogue,
which itself contains some stilts-
Mg reproductions in color, of the
paintings, James Forrestal, Sec-
retary of the United States Navy,
states: "The United States Nay
is grateful to these representative
American artists who lived and
worked with it. for they have'
done a magnificent job of telling
hcas the battle and the waiting
felt, as well as looked, to the men
who went through it. Their talent
and honesty show what they saw
of war among our nava4 , fliers,
doctors and hospital et aismen,
submariners, amphibious crewmen
and Marines. We are proud to
have these paintings shown to our
Canadian allies.

!

"The fighting, the work. the
drama that these paintings show
iwas one part of the vast effort
which brought a United Nations

i victory to us all."
I Remarkable Works Shown

The 103 pictures consist of oil
Paintings, water colors and draw-
ings, and all of them were made
for the Abbott Laboratories, who
Presented them to the U. S. Navy
,Department as part of its war re-
fcord. Such well know'n artists as
tKerr Eby, Joseph Hirsch, Thomas
Benton, Georges Schreiber, Irwin
Hoffman, Don Freeman, David
Stone Martin. James Turnbull.

iLawrence Beall Smith, Howard
Baer, and Robert Benney—whose
"Death of the Shoho," 'the sinking

Man's Courage and Devotion
Recorded in War Paintings

THE thrills and tragedies of naval warfare — portrayed on canvas
 by some of the leading artists,of the United States — will be on

view in the Montreal Art Association's galleries for almost two weeks
starting on Monday afternoon, through the courtesy of the United
States Government.

The exhibition. which comprises 103 pictures in all, will be for-
mally opened at 4.30 p.m. on Monday by Capt. Mackenzie R. Campbell,
R.C.N.V.R., senior naval officer of® 
Montreal, who will be presented of a Japanese aircraft carrier is
by Mostyn Lewis, chairman of the Probably one of the most striking
exhibition committee. pictures in the exhibition—are

among those represented. Every
canvas, however, tells a story of
courage, pathos or humor. and as
the Art Association is offering the
exhibition open free to the public,
there should be ample opportunity
for a visit to the Sherbrooke street
west galleales between December
10 and 21, during which period it
will be open.

The proceeds from the sale of
catalogues will go to the benefit
of the Canadian Navy Comforts
iKwOr

Striking Display of Naval Battle Scenes
Brought Here by Art Association

_
The formal opening of the 66thannual exhibition of the RoyalCanadian Academy 

-of Arts formembers of the Association andexhibiters xvill
 be held at the ArtAssociation of Montreal on Fridaynight, November 2.

The•exhibition will open to thePublic the following day.
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Canadian Group Show
At Art AssociationGazette _..Tan„,1946
Seventh Exhibition Since Form
ation Also Includes Invited
Non-Member Contributions
In the central and west gal-

leries of the Art Association of
Montreal the Canadian Group of
Painters' seventh exhibition since
its formation 12 years ago is being
held. The show, which also in-
cludes contributions by invited non-
members, will be on view to thepublic until January 19.

"The Canadian Group of Paint-
ers'', writes A.L. in the foreword to
the catalogue. "profess no fixed
academic or modern allegiance to
any school or style.... It seeks the
experimental, the adventurous, whe-
ther in the remoter realms of theabstract, or a lively commentary onthe colors and movements of the
visual graphic world of to day ..."

Displayed is something for nearly
every taste—literal and imaginative.A. J. Casson in "Country Store"
shows buildings under a dark,
stormy sky with fowls foraging inthe road, while Paraskeva Clark,among her items, has a strongly
painted flower study in "Tulips onthe Green Table". Andre Bielershows "The Hunt", with a manfiring into the sky, some houndsand, near water, an automobile withcanoe a-top. B. Coghill Haworthhas an architectural monstrosity in''Ontario Gothic", and employssome large blooms in "Harbor Pas-toral". Peter, Haworth expressesdecay in "Old Water Wheel," andPrudence Heward is successful in"Caladium", a plant on a window-sill with buildings beyond. YvonneMcKague Housser favors trees,rocks and reflections, and Pegi

Nichol MacLeod indicates move-
ment in the soldiers and .crowd in"Ottawa—Year of Victory, 1945".High finish and imagination invest
"Driftwood" by Bertram Brooker.
and Katbleen Morris finds a goodsubject in her winter scene called
"McGill Cab Stand". There iswarmth, sunlight and direct treat-ment in "Street Corner in Mont-real" and "From My Window" byLouis Muhlstock, and Ethel Seath
has characteristic works in a paint-ing of toadstools and in the ar-rangement of some pears and a stoolcalled "Composition". Isabel Mc-
Laughlin is strongly individual in"Twinkle Twinkle Trillium" and"Rossport Fishing Boat", and Good-ridge Roberts in a large still lifeemploys a vase of flowers, ici-dental fruit and a deer's antlers."Mountain and Glacier"is the offer-ing of Bess Harris, and "Trees byNight" is from the brush of CavellAtkins.

More "formal'' are the contribu-tions of Charles F. Comfort, official
—
war artist, with "Canadian Armor

_s a/	 an ,194
Canadian eroup
Exhibits Here

An interesting mixture of ways
of making pictures, ranging from
quite conventional painting to ab-stractions and experiments, is
displayed in the annual exhibitionof the Canadian Group of Painters,
which has now arrived from To-
ronto at the Art Association of
Montreal. Most of the forty-five
members of the group are repre-
sented in it, and there are works
by fifteen invited contributors.

Some of the most striking pic-
tures are by official war recordartists of the three services. Ef-
fective pictures are Major Charles
Comfort's of Canadian armor in
Italy, Captain Lawren Harris' ofanks among clouds of smoke anddust, and Lieutenant Tom Wood'sof a ship in a heavy sea. Lieuten-ant Jack Nichols has made a good
composition of a rescue at sea by
night; more formal desIgns, but
valuable records are shown byMajor W. A. Ogilvie, Captain E. J.
Hughes and Flight Lieutenant CarlSchaefer.

Two senior members of thegroup, A. Y. Jackson and Arthur
Lismer show very characteristic
landscapes. Two other broadly
painted but striking landscapes areJohn Hall's waterfall and BessHarris' mountain picture. Louis
Muhistock's studies of light andcolor in Montreal streets, and
country scenes by Jack Humphrey,
Virginia Luz and Peter Haworthare of interest. There are humorand character in the figures of
Jean Langlois' "Poultry Market",R. York Wilson's "Bus Stop" and
Pegi Nichol McLeod's broad im-
pressions of crowds; Jack Bush'sstudy of men digging, and W. A.
Winter's of a her, are other effec-
tive scenes of life, 'Notable studies
of still life and flowers are byPrudence Heward and ParaskevaClark.

Bertram Brooker has made pic-tures of a rather new kind in his
exact paintings of dead wood.
aawren Harris' arrangements oftoe and color are as surprising

Passing Through Ortona, Italy"—
showing battered buildings and
sunlit rubble; Lawren Harris, jr.,official war artist, with "Tank Ad-
vance" in which clouds of dust play
'a decorative part; Jack Nichols,official war artist. with "Rescue at
Sea"; W. A. Ogilvie, official warartist, with 'Bombed Houses, Caen,
Normandy", and Carl Schaefer, offi-
cial war artist, with "The Air Field,Reykjavik, Iceland", and "Q forQueenie", both airplane subjects. Inthe invited group Tom Wood. offi-
cial war artist, is effective in "Quar-
ter Deck H.M.C.S. Drumheller at
Sea" and "Disembarking Troops 'D'Day".

A. Y. Jackson has a good group—
"Farm at L'Islet", with houses andbarns; "Early Spring, L'Islet", withsleighs on the road, buildings and
rising land in the background,a work that suggests puddles and
mud, and "Country Road, L'Islet",warm in tone. showing a cart in theroad, distant bush and hills. ArthurLismer, too, has variety with •Tem-
agami Backwater", "Calm Wea-
ther—Georgian Bay" and, from thecoast, "Sea Stuff" and "FishingStage—Cape Breton Is.", good inarrangement and fluently painted.

Examples of abstract paintinghave not been overlooked and thereare interesting contributions byother members of the group andalso by non-members.

4
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and intriguing as ever; and thereare other works of a diagrammatic
kind, which are less decorative
than these,
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Nos lecteurs connaissent déjà la
manière sobre et dépouillée du pein-
tre Allen Harrison; ils pourront jus-
qu'au 1 -3 te-ce-is en vor de nou-
veaux exemples au musée de l'Art
Association de Montréal, 13'79 ouest,
rue Sherbrooke. M. Harrison con-
tinue à fuir l'éclat, la. chaleur; d'au-
tre part il n'épaissit jamalts les om-
brait. Le portrait d'une Jeune fille
se détache avec netteté et solidité,
au-dessus d'Une robe rouge.

M. Harrison semble peindre sans
multiplier les coups de pinceau, ni
les retouches, ni les details. Ses
dessins au fusain melent l'élégance
• la, rudesse; le trait est presque
toujours très sûr, mais M. Harrison
aime à, laisser quelquefois l'impres-
sion au mystère, de l'inachevé.

Dans un dessin et la plume inspiré
des rues d'Arles, M. Harrison em-
mêle davantage lea traits que dans
d'autres oeuvres, mais sans tomber
dans la confusion.

Les metteurs en page s'aneteront
aux pages de publicité conçues par
M. Harrison pour des produits chi-
miques; ils en remarqueront l'éco-
nomie de moyens. Le texte est pré-
senté de manière 6, se lire prompte-
ment; le dessin en rénette l'intention
au premier coup demie

• François Gagnon

Quelques bois gravés
d'une grande netteté

Le musée de l'Art Association ex-
pose c mois-el des gravures sur bois

i de Mme Gertrude Hermes, dont on
iemarquera la finesse. Quelques-uns
'sont symboliques, par exemple celle
qui s'intitule "Création"; d'autres
reproduisent en les stylisant un peu
,des fleurs ou des poissons, des ser-
pents, des tortues. Mme Hermes a
'illustré, entre autres livres, le 'Corn-
ipleat Angler" d'Izask Walton, ou-
vrage classique sur la pêche à la li-
gne; l'exposition en présente quel-
ques-unes.

"Les Nageurs" retiennent le spec-
tateur par la vigueur du dessin, le
mouvement. Même lorsque Mme
Hermes accumule les détails, dans
d'autres oeuvres, le travail reste tou-
jours très net.

A côté, Mme Emily Sartain expose
des aquarelles où elle représente des
fleurs avec la précision qu'on attend
des planches qui de-min-entent un
livre de botanique.

La terre se pare de couleurs
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Ce portrait. oeuvre de M. Headley Rainnie, retient l'attention du
spectateur par la finesse du dessin, la sobriété du coloris, la subtilité
des nuances. Il figure à l'exposition annuelle de l'Académie royale
canadienne, ouverte jusqu'au 2 décembre, au musée de l'Art Aso.
ciation. (Cliché la "Presse")

Lit vglilgeoti"*.:berd des flot:
Verkil 

l
t•tiry per temps 'clair, entre les ar '
Ores.	 • •

i•• 	Paysage de Provence

Csux qui aiment les verts pieifonds
Ceza_nne en retrouveront un

exempl e dans le ta.b:eau d'une route,
de Provence qui se déroule entre tes:
massifs boises. Tout près ils regar-:
deront l'expression de Jouissance que
se lit sur le visage de la "Jeune Na-
politaines, deseinee par Renoir. Ces
quelques notes n'épuisent pas la liste
des acquisitiens recentes du musée;
elles dennenl seulement une idée
de leur cilveesite.

Y— —

Exposition annuelle
de l'Académie royale

Le vernissage de la 66e exposition'
annuelle de l'Académie royale cana-
dienne des Beaux-Arts aura lieu à,
8 h. 30, vendredi soir prochain, 2
novembre. au musée de l'Art Asso-
ciation de Monrtéal, 1379 ouest, rue
Sherbrooke, C'est l'hon. juge Joseph-
T. Thorson, président de la Cour de
l'Echiquier du Canada et de la Fon-
dationCanada, qui inaugurera
l'exposition, ouverte au public pen-
dant un mois. 4
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Harmonie de tors sombres

tetet l'hm. juge Joseph-T. Thot-
son, président de la Fondation Ca-
nada, dont le but est de favoriser
le progree et la diffusion de la cul-
ture nationale, qui a ouvert hier
soir a l'Art Association, 1379 ouest,
rue Sherbrooke, la felieme exposi-
tion annuelle de l'Academie royale
canadienne des Arts. Le public y
est invite. jusqu'au 2 décembre.

Il y verra les oeuvres d'artistes
qui ont depuis longtemps arrete le
ehoix de leurs sujets et de leur
:ethnique. Ils retournent constam-
ment d la neige, aux forets, aux lacs ,
ou dessinent correctement des per-
:raits d'officiers, de dirigeants.
Quelques noms renseigneront les
habitués des expositions: portraits
de M. Sherriff Scott, paysages de

I MM. Thomas Garside, Thurston
Topham, R. Vincelette F. Panaba-
ker. Eric Riordon; marines de Mme
Rita Mount.

M. Marc-Aurèle Fortin présente
deux compositions assez amples;
elles montrent des villages entou-
rés de verts moyens, ni trop clairs,
ni sombres, sous un ciel rempli de
nuages blancs avec quelques reflets
bleus. Le tout a cet aspect voulu et
ordonné que l'on remarque dans
presque toutes les oeuvres du pein-
tre.

M. Frank lacurto détache une
figure d'homme aux tons bruns sur
Un fond dout le coloris montre que
le peintre d'éloigne de m maniere
habituelle. M. Richard Jack reste
fidèle aux natures mortes; cette
fois il fait miroiter une aigulere de
cuivre.

Les documents de guerre occu-
pent une place assez considérable;
M. Harold Beament couvre de bleu
navires, vaguee, horizon; le cale,
tame Comfort raye d'un trait de,
flamme blanche la toile chargee ege
brun où il represente ub canott
au tir. Le capitaine F. P. Harris
tire un beau tableau d'une scène de
désolation pies d'Ortona.

M. Arthur Lismer entremele
teaux et engins de pêche au bord
des plages, dans ses peinturee et ses
dessins. La section de sculpteee com-
prend quelques bustes. Celle d'ar-
chitecture montre des plans d'édi-
fices industriels, un appartement
censé d'architecture normande, flo-
re à Arvida. Les envois de peinture
sont si nombreux qu'il est impossi-
ble de les décrire en détail; nous
espérons en avoir assez dit pour in-
diquer le caractère général de l'ex-
position.

la

Un musée
a	 0	 •

S linS h 1 t
L'Art Aisociation présente

de nouveaux tableaux
ses visiteurs.

- •

quis a le teint assez. vie, ea coulpe-
gne. la peau mate. Du Greco, le
MUS,&?. poseède la portrait du sieur
de la Cas,s; le peintre a donne kt son
modèle la figure allongée qui lui
est chère, mats h'y a pas deployé
les hardieeess dz. coloris qui mar-
quent beaucoup d'autres oeuvres de
lui.

Une vue d'Arnhem

L'exposition annuelle
de l'Académie royale

Beaucoup d'artistes représentés à l'exposition annuelle de l'Académie
royale du Canada, que l'on peut voir ce mois-ci à 'Art Association,
1379 ouest, rue Sherbrooke, aiment les paysages d'hiver. M. Fleuri-
Mond Constantineau, lui, a préféré noter une scène de labour "aux
pays d'en haut"; il y fait alterner des terres brunes et jaunes, sous
un ciel clair.

: eelese-
Voici le mont SAINTE-ANNE, A PE R CE, vu par le peintrellan

lHarrison, qui expose actuellement ses oeuvres au musée de 'Art
Assoclatlo de Montréal, 1379 ouest, rue Sherbrooke. La masse sombre
des sapins, au pled de la hauteur, se détache au•dessus des jaunes
et des verts clairs parsemés de fleurs blanches.

\M. Marc-Antoine Fortin régente ce tableau de l'Anse aux Gascons,
n Gaspésie, parmi les oe vres de ses confrères de l'Académie royale

du Canada, A l'Art Association. Les toits rouges des maisons villa-
geoises égaient le tapis vert qui déroule ses ondulations au bord

'd'une mer ridée de petites vagues, sous des nuages blancs rehaussés
de quelques reflets bleus. (Cliché la "Presse").

, 	Après les eepesitions de la usisen
derrière, -le mu.-eies de l'Art Aes;o-

; ciatioe, •13'79-ouzet, rue Sherbeoeks,
a ternis sa. collection en plece„ male
ee en changeant la diseosition, afin
de préetenter les oeuvres qu'Il, a ac-
quises depuis 2 ans, en particulier
celles du legs de Mlle Adeline Van
Horne. Certains lecteurs se rappel-
leront que le musee avait expose la
collecuien compte de feu. eir Wil-
liam Vans Horne , il y a quelques
annees. Ile potrronrt revoir quslquzs-
unes des ceurees qui Is avaient in-

. 	•

Si Goya dresze devaiet le specta-
teur des viretins eue:caltes et „tber- 	Une. freine ang:aise donne à John•

mentes, il sait.auesi sestrzindre au getestable leecation dc deployee cisesportrait spbre et mieutieux. C'est jaunes, des brens, fauves,. des rou•cet aspect de son taltent - que mon- ges; à côté. le peintre nous révèle
trent les effigies du marquis et de l une toute autre manière, pour LOUSla marquise de Castrofnerte. Le mar- représenter la cathédrale de 8aEs-

On se raepelle que des troupes
canz.diennes ont parecipe is la ba-
taira d'Arnhem, Jefollands, en sep-
teneor,s 1944. Ls den Van Herne
comprend ,jestement tirez vue, das
envieens de estt.s. ville, pointe par
Ruyedael au 17e •feele, De grands
nuages blancs s'y arrondis sant dans
un ciel d'un bleu limpide; des colli-
nes chargées de verdure ressortent
de chaque côté de la vallée: une im-
pression te pale se dégage de ce
tableau. '

eortrait d'une Hollandaise, par
Cuyp, nous présente un 'visage à la
peau luisante, aux traits durs. Jean-
Baptiste Mereni, nous mente en
izune homme aux traits énergiquess,
e la peau brune.' -

8
 F. G.



Art Collection
Given Library
Star nec • 7 0 1045

Valuable Hooks Gift of
Late Miss A. Van i llorne

The Library of the Art Associa-
tion of Montreal has been enriched
by the recent gift of a valuable
collection of Art Books and Port-.
folios of reproductions of famous
paintings, the bequest of the late
Miss L. Adeline Van Horne.
I The gift, which comprises 136
volumes, will not only be a valu-
able addition to the present col-
lection of Art Books in the library,
but will be of great value to stu-
dents and those interested in re-
ference work.

A few of the more important
titles are:—Chinese Pottery of the
Han Dynasty, by P. Lauffer. 2
vols.; Maiolica, by Wm. Bode;
Persian Ceramic Art, by HenryWallis; Famous Chinese Painters,
by L. C. Pang; Ancient Art Stone-
were of the Low Countries, by L.
M. Solon; Primitive Art in Egypt

by Jean Capart: Arts and Crafts of
Older Spain, by L. Williams; 3

>vols:: Masterpieces by Motonobu,
2 eols.; Annals of the Spanish
Artists, by S rling-Maxwell. 4
vols.; John . o er, by McKay-
RoberteeWiTliéñTBle.ke, by A. Gil-
christ-2-01s.; The Later Work of
Audrey Beardsley. 2 vols.; Andrea
Mantegna, by P. Kristeller; Gior-

.gionne, by Ludwig Just!, 2 vols.;
Antonio Moro, by Henry Hymens;
Tiepolo, by P. Molmenti; Port-
folio, Paintings of the Roman Age,
by Flinders Petrie; Whistler, 3
portfolios; Old masters in the Al-
bertina Museum, Vienna, 13 port-
folios; Les Dessins de Goya au
Musee du Prado, one portfolio;
Quintin Matsys, portfolio; Les
Dessins de Pisanello au Musee du
Louvre, portfolio.

The School of Art and Design
has expanded so rapidly that the
limited accommodation at the Art
Gallery is taxed to its utmost.
From 40 students the classes have
NOW grown to 800, indicating the
tremendous resurgence of interest
in art that is now taking place.

Few of the 100,000 people. whca
each year visit the Sherbrooke
street gallery of the Art Associa-
tion of Montreal realize the elabo-
rate precautions taken to protect'
the most valuable paintings in case
of an air raid during the war.

About 40 of the best paintings in
the gallery were stored in a spe-
cial basement room, Dr. C. F. Mar-
tin, president of the association,
revealed today. The walls of this
room are of very thick cement
and were further protected by, ,sandbags. He believed that these
paintings would have been safe

Ifrom anything but a direct bomb
hit. Because of varying prices, he; was unable to estimate the value
of these paintings.

Visitors to the gallery during an
air-rad would have been ushered
to the basement, he said.

12 5 7
L'ac.t54i. et lef,,s .

jeun	 'chiiectes

Lean des tableaux les mieux teussIs de l'exposition d'adieu du peintre
belge Jo Mlohotte, A la Gateele des Arts, rue aherbnooka ouest. Cette
exposition s'ouvre aujourd'hui pour durer Jusqu'au 6 octobre.

La satire très hardie
des crimes sie guerrel,

C'est ce cer que s'ouvre, ai
Association, 1379 otiest, rue Sher-

e

brook-e. l'exposition d'une série de'
peintures satiriques de M. Robert!
La Palme sur la guerre h travers
les figes. Alors que le lieutenant-
colonel J.-Adolphe Dansereau com-
mandait le camp de Valcartier, il
avait commandé au peintre  une eerie'
de panneaux pour décorer le theà-
tre du 22ième régiment de Québec.
L'administration renonça ensuite nu
projet; l'artiste executa pourtant 2
panneaux et les cartons de tous les
autres. Ce sont ces oeuvres que l'on
pourra voir à l'Art Association jus-
qu'au 22 de ce mois; sous les auspi-
ces de l'Institut Démocratique' Ca-
nadien.

Le cheval de Troie, les éléphants
de guerre des Hindous. les chars de
combat des Euptiens, les balistes
que les Romains employaient contre
les places fortes, les archers médié-
vaux. les cavaliers mongols, défi-
lent successivement sous les yeux
du spectateur. L'époque contempo-
raine a inspiré à M. La Palme un
pastiche de Picasso; quelques traits
de M. Churchill et de M. Roosevelt
y composent la figure des Nations
unies. la mèche de cheveux d'Hitler
coiffée du bonnet de Mussolini ar-
range celle de l'Axe.

Dans tous les autres tableaux,.M.
La Palme conserve sa manière per-
sonnelle. Il ne s'agit pas de badina-
ge; l'artiste s'est livré à une satire
très hardie et très crue de la guer-
re. Il nous montre des soldats arra-
chant leurs captives au pays An-
quis; leurs gestes indiquent assez
clairement le danger que courent
leurs victimes.

Un chevalier fait la cour a sa da-
me, à l'ombre d'un arbre auquel
pend un paysan; de l'autre côté les
hommes d'armes se ruent à l'assaut,
d'un château fort. M. La Palme sym- 1
bolise la guerre moderne dans une
toile où des flammes jaunes jaillis-
sent des nuages vers une terre hé-
rissée de flammes rouges.

Certains jugeront peut-etre M. La
Palme trop hardi, par exemple lore-
qu'il prend son sujet dans la Bile.
Le peintre répondra probablement,
que la guerre n'est pas une école
de vertu, ciel a voulu nous en faire
éprouver l'horreur, non nous l'em-
bellir.

François Gagnon

Guerre du
Pacifique

L'Art Association expose une
collection de documents

américains.

Une maison de produits pharma-
ceutiques a constitué une collection
de peintures, aquarelles et dessins
sur la guerre du Pacifique, terminée

1 par l'armistice du 2 septembre der-
nier, et l'a donnée au département
américain de la Marine. C'est la col-
lection Abbott, que l'on pourra voir

compter de demain jusqu'à la kin
du mois, à l'Art Association, 1379
ouest, rue Sherbrooke.

Il s'agit d'oeuvres exécutées per
les artistes attachés à la flotte amé-
ricaine et donc inspirées avant tout
par le souci de documentation. Leur
facture rappelle souvent celle des
travaux semblables d'artistes mili- 1
taires canadiens, qu'a présentés an-
térieurement la même galerie:

Les légendes explicatives qui ac-
eompagnent chaque tableau donne-
ront à certains spectateurtales no-
ions au moins sommaireelleele vie

de la flotte américaine. Detutres se
, appelleront les grandes batailles na-
ales dont ils ont lu le récit depuis

ans: Midway. San-Bernardino,
l'autres encore; les sauvages campa-
nes de Tarawa, d'Okinawa.

Monuments de Belgique,
montagnes de chez nous_

L'artiste belge Jo. IViichotte revient
au musée de l'Art ASSOCiati011 de
Montréal, 1379 ouest, rue Sherbrooke.
Il expose des lavis à. l'encre de Chine,
et des aquarelles qui représentent
les édifices del son pays, qu'il entoure
souvent clarnbres épaisses, mais qu'il
éclaire parfois d'une lumière jaune
très douce. M. Michotte préfère les
architectures anciennes; 11 nous
promène autour des canaux, et I
revêt ses personnages de costumes
paysans, sans détailler les visages,.
si le peintre aime l'obscurité, il ne
'a peuple pas de fantômes; il y con-
erve les contours des objets, bien
tue ces derniers soient un peu plus
lifficiles e distinguer. Lorsque le
*entre illumine quelque coin de ses
ableaux nocturnes, il parsème sa
tanière de petits points rouges.

De ses voyages te travers les Ro-
heuses et le Canada, M. Mes:hotte
t rapporté des montagnes aux cou-
eurs violettes, surmontées de ciels
l'un bleu très clair. L'artiste tra-
aille beaucoup la pate, comme pour
imuler en relief les rudesses de la
eatière. Le spectateur a l'impression
ne l'on a multiplié les touohes du

pinceau, ainsi dans un grand paysa-
ge forestier, très touffu; quelques
rayons de lumière jouent sur les
feuillages sombres, au sommet des-
quels le peintre fait reluire quelques
reflets violets.

Me Michotte aime le vert eleir, le
glauque; il nous montre plusieurs
marines où ces couleurs ménagent
une éclaircie entre le bleu de l'eau,
le gris ou le blanc'du ciel. n déploie
des rouges vifs sur les toits de mai-'
sons paysannes aux murs bistre, le
ton de t'es murs reparalt sur le sol
,et les édifices d'un tableau inspiré
de l'Afrique du Nord.

Rappelons que M. Michotte est
membre de l'Académie royale des
Beaux-Arts de Bruxelles. L'exposi-
tion, qui dure jusqu'au 5 octobre, se
tient sous le haut patronage de l'am-
bassadeur de Belgique au Canada,
M. A. Patemotte de la Veillée. La
vision de l'artiste, lorsqu'il s'inspire
de nos montagnes, se rapproche
beaucoup de celle de nombreux Ca-
nadien,s; c'est la touche de M. Mi-
chotte, sa manière de traiter la pâte,
qui le distingue.

François Gagnon

Canadian Paintings
Exhibited in Albany

Seven Varied Items Are Loan-
ed by the Art Association

Of Montreal

Albany, N.Y., January 11.-0)—
Canada's artistic history is told in
graphie form in the goodwill ex-
hibit of about 65 paintings by Cana-
dians inaugurated here coincident-
ally with the opening of the New
York State Legislature.

For the exhibit, sponsored by the
Albany Institute of History and
Art, the National Gallery of Canada,
Ottawa and art museums in To-
ronto, Montreal and Quebec col-
laborated with the Institute to pro-
vide the paintings.

Paintings from the 18th century
to 'the present, tell the story of
Canadian art with pioneer and
modern painters represented. The
exhibition will last four weeks.

Seven works of varied character
were loaned by the Art Association
of Montreal from its permanent
collection, these including two ex-
amples by the late J. W. Morrice,
R.C.A.—"Race Course" and "Circus,
Santiago, Cuba"; a good impres-
sionistic work by the late Maurice
Cullen, R,C.A., called "Old Houses,
Montreal," with stationary sleighs
and the , gas-lit windows of the
structures seen through a flurry of
snow; "The Blue House. Chambly."
by Robert W. Pilot, R.C.A., one of
his highly successful performances;
a 'portrait of the late W. J. White,X.C.. by the late Alphonse Jongers.
R.C.A.; "The Fortune Teller," by
H. Eveleigh, and "Les Pommes de
Terres," by M. Raymond.

inct4 ,4, /*:
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Art Gallery Paintings
Guarded Against Raids

mention a few. The pictorial quali-
ties of Lac Plante have not been
overlooked, the landscape near Ste.
Agathe has been appreciated and
his brush has been employed with
birches at Val Morin, winter in the
Shawbridge area, the rapids on the
North River and also the varied
atmospheric effects along that wat-
erway.

COMPOSITION, which is a contribution of Ethel Scath, of Montreal,
to the exhibition of the Canadian Group of Painters being held in the
galleries of the Art Association of Montreal. Her other work is a
painting of toadstools. This show remains open until Januaree 19.

(i0

L'aeole d'srehiteeture de l'univer-
eite expoee ses traetaux jUlie
qu'au ..ve du moLe au mimée de l'Art
Assodation, 1379 ouest, rue Shers
tuesoke. s'arrAtera surtout. suit
projets d'habitetion qui xont. de tou-
te actuelite, Les étudients les ont
dresses aPrès s'etre consultés avec
leurs camarades des eciencm socia-
las. On s'aperçoit qu'ils ont easaSei
de fuir la monotonie qui gAte trop
souvent les projets de logement en
Strie, en variant les perspectives.

Les «postante présentent

tapageur &ho ,v,pproblition_,de, 1 .6141..\\
!part de ce.Winsts de gers Qui

k talent. pas Weettlement. pour . enttsm, -
tire du creent et de piano. Ptliset te le

taaelea
seas seeeou

Xaditionnelle. Très agreables.
deux Chanson.% de Roger Quitter sut
de,s textes de Shakmxsare. ' Les rap-
pels furent nontbreux et lacotiellle
avec l'enthoueiasme que l'on imagine

Oette „soirée de Paul Robeeeal fui
pres.qu'un récital conjoint car le 1011
ine pianiste William Szhatekammei
'Ise nt entendre dans une disaine dt

...., ..

Van Horne Paintings
Being Sold in New York

By order of the heirs a group of
paintings, mainly French, from the
Van Horne collection will be sold
in the Parke-Bernet Galleries Inc.,
New York, on January 24. Works
by American artists include ex-
amples by Albert P. Ryder with
-Moonlight at Sea" and -Siegfreid
and the Rhine Maidens"; "Dawn".
two women, by Maurice Sterne;
"Mother and Child" by Mary Cas-
satt and "Early Spring", houses,
water and a bridge, by Ernest
Lawson. •

The French paintings include two
by Toulouse Lautrec—a woman
resting her elbows on a circuler
table with tumbler and bottle of
wine nearby, and a woman seated
in a gareien. By Renoir are "La
Toilette", A young woman seated on
a boulder near a pond, and "Les
Soeurs", a pastel, with a girl look-
ing over the shoulder of her corn-
panion who is interested in a book.
By Cezanne is "Portrait of the
Artist's Wife", while the works by
Daumier are "Le Premier Bam", a
proud father guilding his child into
the water while women look on.
and. "L'Etalage". with a group of
women and children looking into
a shop window. A mother with babe
at breast is by Corot, and -Old
Chelsea Bridge" is by Camille Pis-
sarro. By Delacroix is "Christ on
the Sea of Galilee"—a crowded boat

to New York for the sale.

in rough water, and "The Concert"
and "Festival of Bacchus" are by
Monticelli. "The Seine at Bougival'
is from the brush of Claude Monet
nd a young woman in a blue and
lack hat is by Marie Laurencin, By .

Charles Bargue is the work called
"Moslems at Prayer". Sidney Carter,,
the Montreal art dealer, is going

rnr=m=
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('so	 gfiteo marks

the ill	 oak Clne, Despiau has

done tor poems by BaUdelaire,
There are examples by Laboureur,
and Duly in color, for a work by

A. Daudet, says more with the

lithograplin of small scale than in

many of his larger paintings. A.

Derain and Matisse also have place
among many others. It is through-

out an interesting exhibition which

stu Ws that with taste and skilled

(Ilicelion a good deal can be made

of a book.

Successful Year poriw;
By Art Association Here

Star Pebruni y 21n177- 1946
More Than 90,000 Guests Visit

Gallery During Past 12 Month s

ONE of the most successful years in the history of the Art Associa-

tion of Montreal k being report cd n t I he annual meet Mg I oday at

which Dr. C. F. Martin wiU preside anti present his annual 11 , 11011,

president of the associe Ion.
Attendance Of visitors at the gallery during the Fist year attained

a total of more than 90,000 . The memberahip campnign, which was

held during the yenr, resulted in nearly 500 being Lidded, bringing the

total for the year up to l,.196.

the largest number in the past 15
y cars.

The School of Art and Design,

operated by the association under
the direction of Dr. A. Limner,
educational supervisor, has an en-
rolment of 900 and a staff whic h

now numbers 10 instructors in the
various departments.

Youth Classes Held

The eduoational activities of the
aasociation, which have grown to
record pmportions, provide a num-
ber of highlights on the year's
operations. Among these is the
fact that 350 children, from foal.

10 15 years of age, attended
Classes operated by the association.
Other extension activities and
members' groups were also among
the year's educational endeavors.

Olfts Received

NV. F. ANGUS, prominent Mont-
realer, who has been elected a
councillor of the Art Association
of Montreal.

ese Sarong in Batik, 19th century.
Mr. O. H. Linton: Shrine, Italine,

15th century.
Mrs. Ross H. McMaster: Rose

point lace bertha and pair of cuffs,
,Brussels, mid 19th century.

Mrs. J. W. McConnell: Church
candelabra, French-Canadian, 18th
century.

F. Cleveland Morgan: Pottery
bowl, Persian, Aragh, 12th cen-
tury; fossilized ivory alligators,
Egypt, Greco-Roman, circa 300
B.C.; terra-cotta cup. Greco-Egyp-
tian, Alexandria, 1st century A.D.

Mrs. F. Cleveland Morgan: Lace-
edged handkerchief, B e 1 giu m,
Binche, early 19th century.

Dr. J. D. Morgan: Porcelain
plaque, Japanese, Imari, mid 19th
century; five Japanese swords.

Miss Mabel Molson: Violin by
Matthias Albanus of Bulsani, circa
1680; gentleman's watch by Tho.
Tampion, English, circa 1688.

Mrs. R. MacD. Patterson: Large
silk lace scarf, French, 19th cen-
tury.

G. Ross H. Sims: Grandfather
clock by Jardin & Stephenson,
English. circa 1775.

Hubert Gray Welsford: Painted
fan with carved ivory sticks in
lacquer box, Chinese, early 19th
century.

Baron Von HaersOltet Bronze
ceremonial libation cup, Tibet, 18th
century.

Purchased: Marble  capital,
"Moses Crossing the Red ,Sea",
French, 13th century; copper pin,
Iran, Kuhi-dasht; circa 1200 B.C.
	as.

Former Art Gallery Here Sold;
Transaction Recalls Early Days

FRANK COLLIER4 6
because the hotel-keerzrs will be
only too happy to allow them to
pay their bills by the painting of
some small portrait or of some sign
for 'mine host.'"

Art .developed, the association
prospered, space was needed and
an addition to the building was
completed in 1893. At the formal
opening of the new wing, Sir Don.-
aid Smith, later Lord Strathcona
and Mount Royal, received Lord
and Lady Aberdeen, after which
the band struck up "God Save the
Queen." The Governor-General
then said he found Canada one of
the colonies giving clear expres-
sion to its art and culture and Sir
Donald made some reference to art
and industrial education. Somebody
who attended this brilliant and
pleasing spectacle recalls how there
were 1,000 persons present who
"stood around in groups engaged
in conversation."

In 1910, when considering a new
building, it was decided to buy
from Senator Robert Mackay the
old Holton property on Sherbrooke
street and Ontario avenue, at a
price of 670,000, regarded as speci-
ally low. On the other hand. $275,000
was obtained for the old building.

The old gallery then became a
poolroom. which it remained until
a new form of art moved in—dental
extraction on a mass scale. It was
here that Dr. Noel Decarie operated
a modern dental parlor with 25
chairs until his internment at the
outset of the Second World War.

25 t.'. st„,- 	.
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Women Painters

....,,)

 At Art Gallery
The annual exhibition of the

Women's Art Society, which is h, , -
ing shown till next Sundop, eve -\
ning at the Art Assoeiation of
Montreal, is in its size and quality
well up to this society's Oast stand-

' ahiS. :Ntore than thirty members
:have contributed, the '.xnajority
with more than one pieture; land-

1
 Wailes and flower pietures are as
:Usual the most frequent subjects.

Outstanding among the por-
traits, which are few, is one by
the late Annie Pringle. Who WAS
for years a regular exhibitor in
the society's shows. Other effec-
tive portraits Are one in gouache
by Kathleen Chipman Liebich,
who also has some successful
studies of flowers and still life,
and a pastel by Mary H. Schell.
whose pastel landscapes are also
of interest. 'In,vo portraits are also
shown by Edith M. Glen.

A large picture of sill life, The
blue vase," by Marcelle Houle, is
particularly good and the some
painter has a decorative study ot
pink gladioli; a picture of white
thlips is the best of five by Lillian
Hingston and two notable flower
pictures are by Beatrice M. Long.
Other similar works are Jean
Ford's gladioli, Beryl Butler's
peonies, Eleanor Earle's water
oolor of mixed flowers and those
by Jane C. Luke and J. Maude
Heat on,

The water colors by Louise Mc-
Cormack of winter and summer.
and those by Margaret C. Thomp-
son of scenery in the United
States are conspicuous among the
landscapes Successful sketches of
sea and shore are shown by Ethel-
wyn Holland and Mary Grey
Robinson. and inland views by
Gwendolyn Morris Fuller, Lorna

l Babbage, Mildred Fairfield. Inez
Murray and Beryl R. Forbes.
Helen Wickenden, Frances B.
Sweeney, Evelyn M. Cunningham
and Ida Huddell show pleasant
studies of town and village streets
and buildings. Other pictures of
land and sea are by Mabel 1
Emmett Din,gle. Mary Mullally, C.
Louise Ashby, Anna Utley, Wini
fred D. Lewis, Amy E. Wylie. Mil-

: dred Brisbane and Winifrea K.
i Simons,

-

. 

1 I a

V40.. 16 Mk 6  

i Canadian  Grqup
'Exhibits Her

An interesting mixture ,of ways
of making pictures. rangiag from
quite conventional painting to ah- t
stractions and experiments, is ;
displayed in the annual exhibition
of the Canadian Group of Painters,
which has now arrived from To

 ronto at the Art Association of
Montreal. Most of the forty-five
members of the group are repre-
sented in it. and there are works,
by fifteen invited contributors. -

Some of the most striking pic-
tures are by official' war record
artists of the dhree services. Ef-
fective pictures are Major Charles
Comfort's of Canadian armor in
Italy, Captain Lawren Harris' of
anks among clouds of smoke and
dust, and Lieutenant Tom Wood's
of a ship in a heavy sea. Lieuten-
ant Jack Nichols has made a good
-..omposition of a rescue at sea by
night; more formal designs. but
valuable records are shown by
Major W. A. Ogilvie, Captain E. J.
Hughes and Flight Lieutenant Carl
Schaefer.

Two senior members of the
group, A. Y. Jackson and Arthur
Lismer show very characteristic
landscapes. Two other broadly
painted but striking landscapes are

1John Hall's waterfall and Bess 1
Harris' mountain picture. Louis
Muhlstock's studies of light and
color in Montreal streets, and I
country scenes by Jack Humphrey, I
.;to'irginia Luz and Peter Haworth
S.re  of interest. There are humor
and character in the figures of
n ean Langlois' "Poultry Market",
R. York Wilson's "Bus Stop" and -

Pegi Nichol McLeod's broad im-
liressions of crowds; Jack Bush's
ttudy of men digging, and W. A.
Vinter's of a bar, are other effec-
ive scenes a life. Notable studies
f still life and flowers are by
' , aidence Heward and Paraskeva
'lark.
Bertram Brooker has made pic-

ures of a rather new kind in his
xact paintings of dead wood.
.awren Harris' arrangements of
.ne and color are as surprising

and intriguing as ever; and there
are other works of a diagrammatic
kind, which are less decorative
than these.

Hostesses for
Art Opening

A record number of new acqui-
Sitions. including 98 paintings,
some of them great. masterpieces.
was recorded during the year.
From the famous Van Horne col-
lection were received paintings by
Cazanne. Daumier, El Greco, Goya,
Rembrant. Renoir, Reynolds, Ruis-
dael and Moroni. Valuable Cana-
dian paintings by Krieghoff were
also received from the family of
the late Sir Alexander Galt.

A total of 28 exhibitions were
held during the year, among
which the outstanding was one
Illustrating the history of the de-
velopment of Canadian painting.

Donations Listed

AMong the more notable dona-
tions to the museum during 1945
were the following:

Capt. Sir Lauder Brunton:
Eight-fold Oriental lacquer screen.

Sidney Carter: Water color
painting by Kezan, Japanese, Tosa
Schoo, 17th century.

The Misses Louisa and Margaret
Gillespie: Old English silver pieces
and pair of knife boxes, English,
Sheraton, 18th century.

Mrs. R. S. Lea: Rose point lace
scarf, Brussels, 2nd half of 19th
century.

Mrs. Mostyn Lewis! Royal Siam-
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A building that sprang from an

endeavor to give expression to

Montreal's 'cultural life, the old art

gallery on the south-east corner

of Phillips Square and St. Cath-
erine street, has changed hands.

The sale might have passed un-
noticed had it not been for its his-
torical significance, and the fact
that Michael Connelly, a promin-
ent contractor in his time and one
of the last to own the building,
had in his will a clause stipulating
an upset price of $650,000 for the
property. This was 25 years ago.
The building, finally taken over
for the mortgage, was picked up by
the Friemarge Company, Limitcd,
for a price in the neighborhood of
$400,000.

As an art gallery, it owed its ex-
istence to the munificent gift of
Benaiah Gibb, who bequeathed the
land, $8,000 in money, about 100
oil paintings, and eight valuable
bronzes. At the inauguration cere-
mony in 1879, Justice Mackay, Hon.
Thomas Ryan, R. W. Shepherd, and
Peter Redpath received the Mar-
quis of Lorne, then Governor-Gen-
'eral, who said the building was "to
inaugurate the reign of art in
Montreal." As a cornerstone of
culture he foresaw its growth "until
the people have such a love of art
that, as was the case with the great
painter, Correggio, our Canadian
artists may be allowed to wander
over the land scot-free of expense,
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Famous Engraver
At Art Gallery

pROFESSOR ROBERT BON-

FILS, of Paris, internation-

ally-known engraver, bookmaker

and teacher of graphic arts, is

now at the Art Institute ex-

plaining to patrons the fine
points of the 130 plates, illus-

trating the artistic nature of

bookmaking in France from
1910 to 1939, which he brought
with him across the Atlantic.

The plates illustrate printing,
decorating, illuminating and the

' illustrations in books of various
artists. They will be on view

for one week starting tomorrow.
Professor Bonfils is expected to
speak about them at a lecture

4,	 next week in the Institute.

FOSTERING THE ARTS
A GREAT many people perhaps still think

of the Art Association of Montreal as

the group that maintains a collection of pic-

tures in the Sherbrooke street galleries. But

the Association has developed in recent years

into much more than that. It is a centre for

tzaa study of fine arts and is doing notable

work among the city's young people.

Yesterday at its annual meeting Dr. C. F.

Martin, the president, reported that 90,000

people had visited the galleries during 1945.

That alone is a substantial contribution to the

furtherance of knowledge of the arts. But

over and above that the Association has main-

tained a School of Art and Design under the

direction of Dr. Arthur Lismer, and it is

here that the art' lovers of the city derive

the greatest benefit from the Association's

activities.

Enrolment last year was 900, of which

320 were children. When these figures are

compared with an enrolment of only 40 three
years ago, a measure of the progress made

is obtained. Montreal should be grateful to

the Association's officers, whose initiative has

made this achievement possible.

StRndard Feb .2,1946

Hostesses. who vill receive on
Friday. March 1. at the opening
of the. annual exhibition of the
Women's Art Society at the Art
Association, Sherbrooke street
west. at three o'clock, to continue
until March 10. are: Mrs. S. B.
Earle, president': 11Irs. Dakers
Cameron. Mrs. George Drysdale
Drummond, Mrs. Arthur Schell,
Miss Martha Martin and Mrs. C.
P. Liebich, the convener.

The pictures on view are repre-
sentati%e of the studio group and
members of the Society.

- -	 -

Work of Illustrators
of French Books Shown
Gap9tto Tileb-.23., 1946
Collect ion Brought Here By

Robert Bonfils Displayed at

Art Association
—

On v le w in I he Lecti re Hall of

the Art Association of Montreal Is

seleclion from the large collec-

tion of ill ustra thins for French

books w Ii Leh Robert, Boni i Is of

Paris, internationally known as an

engraver, an nrt bookbinder and a
leacher of graphic art, has brought
to this city. His own illustrations
figure in exhibition as well as
some sumptuous examples Of h
NkIll as a bookbinder works of
untpiestioned good taste, good de-
sign and of high level of excel-
lence. Among the tille pages and
odd pages shown there is more
than a hint of how fine many of
Ow complete volumes must be. The
choice of type, width of margins,
:election of Illustration and Is
placing have the air of being just
"right" and should excite envy in
collectors. Some of the artists, too,
Jaaaill a past day—A. Lapere, skill-
ed in many media but a leader of
the \yowl engravers of his day;
Steinlen, who dealt so sympathetic-
ally will) the poor and suffering, is
represented by the title page of
:Richepin's "La Chanson des
Gueux' showing a procession of
types of humble station, and Bon-
nard with lithographs. "Eugenie
Grandet" is illustrated eln color
from etched plates by Pierre Bris-
:aud. There are engravings and
etchings by Bernard Naudin, ex-
amples of the graceful line of Car-
legle and of the broad, forceful
cutting of the wood affected by
Herman Paul. George Barbier's
skill has been reproduced on the
block by Pierre Bouchet, who, in
color, performs like service for the
powerful performances of Paul
Jouve. Bouchet also reveals his
skill as an interpreter in some
small flower pieces in color for a
book by the Comtesse de Noailles,
greater breadth being shown in
handling the wood in the color
illustratibns after that accomplish-
ed painter Lucien Simon in a book
by Pierre Loti. Gracious and
sprightly are the figures, etched
by E. A. Marty, for "Ode to
Spring", and Sylvain Sauvage
handles tone with authority in his
illustrations. Knowledge and abil-
ity are evident in both wood en-
graving and lithography by Rob-
ert Bonfils and the etchings by
Ch. Martin for a volume in color
by Villon reproduces the required
atmosphere. Verdun and the first
World War are the theme of lithos
by Luc-Albert Moreau, and there
is plenty of character in the types
by Dunoyer de Segonzac illustrat-
Mg "Bubu de Montparnasse". The
illustrations by Rouart are typical
of his work with the brush—direct

9080eWsrt°§(Q-i'W
Holding Annual Shnw
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yoriety Displayed in t ontn-

butions to Collection at Art

Association of Montreal
.......,—.

In one of the upper galleries of

the Art Association of Montreal the

annual exhibition of the Women's

Art Society is now on view until

I March 10. Naturally in just short
of 75 items there is unevenness, but
there is every indication of Indus-

try and sincerity. As usual Evelyn

, M. Cunningham sends in character-
istic strongly painted works-
"Watchorn's Farm, Christieville",

, with stock outside the barns in
' winter; "Old Fort, Caughnawaga",

In which the ancient church figures,
and "Inspector Street, Montreal", as
seen from St. James street, the
dome of St. James Cathedral and

the Sun Life building dominating
the skyline. The old presbytery
and other buildings at Caughna-
waga, under a cloudy sky, attracted
Helen Wickenden, who also dis-
plays strong brushwork in "Out in
the Fields", with haycart, bush and
hills. Jean Ford is effective with

i schooner, sheds, wharf and ref-lee
1 tions called "Foggy Day, Glou

1 cester", and "Rocky Coast, Gaspe'

' is the offering of Mary Grey Robin
son. Lillian Hingston has varied
works—"Red and White Chrysani
themums" and White Tulips",
which show her sympathy for flow.i
ers, has a good subject in the build'I

I ing lined street entitled "MontreaI
1 North", and is more atmospheric

, than usual in "Laurentian Scene"

I
I with figures walking, distant church

and a misty hill. Jane C. Luke
shows her accustomed skill with
flowers in "Chrysanthemums", with
good reflections on the polished
table. "Early Spring, Montebello"
ic her landscape offering. Flowers

pany, and Frances B. Sweeny deals
I with petunias and anemones, not to
mention a Caughnawaga street and
some old houses in Westmount.
Margaret C. Thompson indicates
travel in her offerings—"Fog off
plonhegan Isle, Maine", "White
Tace, Adirondacks", a stretch of
mountainous country; "Mirror Lake,
Yosemite", and "Mount Elephantus".
Louise McCormack has good sub-
jects in snow-laden trees and open
stream under sunlight in "Winter",
and makes good decoration of a
group of trees and moon in "A
Nocturne". Besides the head of a
man, Mary H. Schell sends three
landscapes, and red is the dominant
note in "The Embroidered Robe"
by Gwendolyn Norris Fuller. "Sum-
mer Sunshine", a group of build-
ings with verandahs, is the contri-
bution of Mary Mullally, and from
the brush of the late Annie
Pringle is a portrait of Mrs. Dun-
can. Others exhibiting are C. Louise
Ashby, Lorna Babbage, Mildred G.
Brisbane, Mildred Fairfield, Beryl
R. Forbes, J. Maude Newton, Ethel-
wyn Holland, Marcel Houle, Winni-
fred D. Lewis, Anna Lilly, Inez
Murray, Winifred K. Simons, and
Amy E. Wylie.

The annual exhibition of paint-
ing by the studio group and mem-
bers of the Women's Art Society is
being held in the galleries of the
Art Association of Montreal from
Friday, March 1, until Sunday,
March 10. inclusive.

The official opening will take
place on Friday afternoon at three
o'clock, when the hostesses will be
Mrs. F. B. Earle, the president; Mrs.
Dakers Cameron, Mrs. George
Drysdale Drummond, Mrs. Arthur
Schell, Miss Martha Martin and
Mrs. C P. Liebich, the convener. '

• - 	•

are the main subjects of Kathleen
Chipman Liebich—some pink roses,

, 	while red roses are employed in
"The Pink Lady", where a figurine
in full skirt plays its decorative
part, another successful item being
"Autumn Flowers". She also con-
tributes a portrait of a man and a
group of buildings called "Back
View of Old Houses". Flowers are ;
favored subjects—"Peonies" is a
work by Beryl Butler, who also
shows interest in roofs in "Sketch
from a Studio Window"; lilies and
delphiniums are from the brush of
Eleanor Earle and Edith M. Glen,
besides pink, purple and white pet-
unias, employs rich red in "The
Gypsy Costume", paints hills, road
and houses in "March Snow" and
also shows a portrait of N/S Lt.
Christine McLaughlin. Zinnias in-
terest Ida Huddell, and she chooses
the autumn season for her "Street
in Longueuil". Beatrice M. Long
paints red and yellow chrysanthe-
lawns witha china duck for com-
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Art Ass'n. Gallery Second to None in Canada

Dr. C. F. Martin, Re-elected President,
Presents Reports of Year's Activities_

Til R OUCH its new outstanding acquisitions, tlle winery of I he Art
Association of Montreal Is assuming national importance, ilhCI " rinks

well with any other similar institution in the eountry," declared Dr. C.
F. atartin, in his presidential report nt the annual meethig of tht ,

asecelation yeeterday. In office since 1937, Dr. Martin was again
elected to head the aesoetation.

"The museum," he said, "though not the largest In Canada, can
Point with juetifieble pride to the quality of its gontents

ctMnpr vlth the fittest ee-- 
eximmies of museum objects in
most of the imexneant museums
in America,

"It has been the expressed de-
:sire of your committee still fur-
ther to enhance the importanee of
our eollection of Canadians; to ac-
quire in every field of artistic
achievement the best possible ex-
amples of Canadian craftmanshlp
in any of the arts. It is surely
fitting that in this Canad,an
metropolis the work of our national
artists should be shown pOrIllall-
ently and to the best advantage,"

Benefactors Lauded
In lauding the generosity of the

association's benefactors, Dr. Mare
tin pointtel out that "the contri-
butions from citizens and corpora-
tions are a record for all time."
More aid was needed, he pointed
out. to achieve the goal which the

'officers of the association had in
mind.

"One would like to lip Into the
future of this association," he
said. "for one might visualize a
much enlarged building with ade-
quate space for offices of adminis-
tration. secretarial duties, rooms
for the educational department
end better studies; facilities com-
mensurate with the importance of
this association. One would like
to see a curator and a business
administrator duly installed. One
would like to hope for more ac-
commodation for our collections,
larger and better rooms, not alone
for our valuable collections of
drawings. etchings and prints,
where they might be permanently

:hung, but adequate space so that
our schools of paintine could be

'hung in a way that their educa-
tional and aesthetic value be more
appreciated.

More Museum Space
"It is but natural, too, that one

would desire larger space for our
ever-increasing and valuable mu-
seum collections where they could
be arranged in a manner to display
appropriately their historical dev-
elopment in the world of art. One
should further like to see a staff
adequate to give attention to visit-

ors, a guide serylee wherein , reg-
ular periodic gallery nod museum
talks would materially add to the
V alue of the usefulnes's of our In-
stitution, One would like to see
membership of 3,000 of our citi-
zens giving us further security for
our budget and I 11 lls a hROIVIllg the
1111MhOr Of CIIIZOIIS who from year
to year generously oontributo fo
the upkeep. Above all, one looks
forward t o tee time w e en a suf-
ficient endowment fund, and larger
government grants would !mike
this institution secure for all time.
May 1 adl mus. tuok forward
in the v j'y near future to it
younger and more active president
who has the power and genius to
carry such a program to its con-
clusion."

Treasurer Reports
R. P. Jellett, honorary treasurer,

reporteda satisfactory year. There
Was a small deficit of $1,100. Don-
ations in money during the year
under review amounted to $43,415,
this including contributions for the
purchase of the new Art Centre.

Dr. A. Lismer, educational super-
viser, reported a great extension
of the educational activities of the
association, this including not only
children's classes, work in the
school of art and members groups,
but also extension activities among
such institutions as McGill, Uni-
versity of Montreal and Macdonald
College.

The report of the museum com-
mittee was presented by Cleveland
Morgan and that of the exhibitions
committee by Mostyn Lewis. Dr.

Offerings at the annual exhibition
of the Contemporary Art Society,
being held in the Lecture Hall of
the Art Association of Montreal,
are mixed and uneven. There is
the usual evidence of experimenta-
tion and not a little that is obscure,
but there is no lack of serious ef-
fort and the performance of the
more seasoned painters restore the
balance. John Lyman, besides por-
traits of a woman and a girl done
with vigor, has a wholly satisfying
work in "L'Embarcadere"—a land-
ing stage with figure seated on a
bench near the moving water in
which a sailboat is headed for the
opposite hilly shore. From an upper
gallery of, apparently, a clubhouse
a girl in bathing dress is looking
down on the lake, high notes of
color being supplied by the Union
Jack gently stirred at its staff on
the wharf and some scarlet blooms

Dr. C. le Martin

C. W. Colby presented a report lor
the library committee.

Award aim, m i sa 	Dow
pri•eS WAS IT111(le lUI titi 10V,'))  To
Alive in limes, A.R.(7.A., for the (iil
painting "December", mid to John
Humphries ror his wntercolor en-
titled "A Village of the Lower St.
Lawrenee."

Officer Elected
Election of officers was as fol-

lows: Patrons, Th e Earl of Athlone
and The Princess Alice; honorary
president, Harry A. Norton.hon-
orary vice-president, R. Wilsoe
Reford; president, Dr. Martin;
vice-presidents, J. W. A. Hickson
and Arthur Browning; hononary
treasurer, R. P. Jellett, and assist-
ant to the honorary treasurer,
Mostyn Lewis.

The following were elected
councillors fot a three-year term;
W. F. Angus, W. B. Blackader,
Edouard Chollette, Philip S. Fish-
er, Dr. G. R. Lomer, G. A. Morris
and Morris W. Wilson. „
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Van Horne paintings
Bring $221,200 in N.Y.

Sale of 21 paintings from the Van
Horne collection at the Parke-
Bernet Galleries Inc., New York,
brought a total of n221,200. Of the
works by Americans the strongest
appeal was made by Albert P.
Ryder whose 'Siegfried and the
Rhine Maidens" brought $23,000 and
his "Moonlight at Sea" $6,200.
"Mother and Child", by Mary Cas-
satt went for $7.500. The French
paintings, which formed the bulk
sf the items, also evoked spirited
uidding, the top price reached, $30,-
000, being accorded Toulouse-
Lautrec's painting of a woman
seated at a circular table with glass
and Winebottle nearby. A woman
seated in M. Forest's garden, from
the same brush, went for $27,000.
Two by Daumier also did well—"Le
Premier Bain" going for $15,250 and
his "L'Etalage" fetching $11,500.
Cezanne's "Portrait of the Artist's
Wife" brought $24.500. "Christ on
the Sea of Galilee", by Delacroix
made $12,500, and Corot's painting
of a woman with baby at breast

i in a landscape went for $18.000. "La
Toilette", by Renoir, brought $12,-
000. "The Seine at Bougival", by
Claude Monet attained $11,000 and
"Old Chelsea Bridge, London", by
Camille Pissarro went for $7,000.

CAS Holds Exhibition
At Art Association
Gazette Pe-tr,2/46
Lyman, Roberts, Muhlstock,

Surrey and Beder Give Bal-
ance to Uneven Show

Standard

Art Association
May Lengthen
Gallery Hours

If the public shows interest theArt Association woeld be glad toincrease the hours when the Sher-
brooke street galleries are open tothe public, Dr. C. F. Martin, pre-sident of the Art Association toldThe Standard today .
At present the galleries are

closed at five o'clock. This means
that many workers are unable to
see important art exhibitions un-' less they make a special downtown
trip on Sundays.

Last year a total of 90,000
people visited the gallery, 70,000
less than in 1944. Dr. Martin ex- —
plains that the decrease is due to
the fact that in 1944 the War Ser-
vices Exhibition of Dutch Art was
held in the gallery. During this
exhibition the gallery was often
open at night and thousands of
people who normally do not visit
the gallery attended this show.

"A few years aeo we tried keep-
ttlg_ljee gallery open titi six o'clock,"
Dr. Martin se id. "but the increase
in attendance amounted only to
seven or eight people a night. The
extra cost is not worth while un-
less at least 50 people attend every
evening."

He added, however, that the
executive of the Art Association is
considering opening the galleries
one night a week "providing that
the public shows it is interested,"
he added

In his 'annual report Dr. Martin
pointed out that •'many encourag-
ing signs show the reWively in-
creasing importance  log wi.tr, irt this
community and morePsplinlally the
greater interest in our own associ-
ation."

During the past year enember-
ship ha'. notably increased and is
greater by several hundred than
thal of the past fifteen years. The
satin/ of Art and Design has an
enrollment of adults and children
of over 900.

in the foreground. "Fleurs regard-
ant le Lac" shows blooms in a jug,
railings of a gallery, rather classi-
cal pillars and, beyond, water be-
tween irregular hilly shores. By
him, too, are some effectively sim-
plified pencil drawings. Goodridge
Roberts has confined his efforts
to a group of large still lifes,
broadly painted and showing
thought in arrangement. Louis
Muhlstock well suggests the ravages
of age and neglect in the interior
called "Maison Abandonnee", shows
good arrangement in "Chinese
Plant," and has a more cheerful
interior entitled "French Canadian
Room". "Trees against a Stormy
Sky" is a broadly handled pastel.
Jack Beder suggests bulk in the
wooded hills in 'Landscape, Pied-
mont", and has attained some good
greys in "Dull Day, Winter" — a
house, bare trees and snow. Fruit
and daffodils and a girl are the
pictorial elements of "Le Table".
by Louise Gadbois, who also shows
a collection of fruit on a chair.
Philip Surrey reveals his effective
grouping and good lighting in
"Youville 'Tavern" and two other
interiors—"That Letter," a woman
seated at a table, and an "Evening
in the Country", with man and
woman reading near a fireplace.
Eric Goldberg, offers a landscape
with horse and cart coming up an
incline and is sketchy in "The
Port," Mabel Lockerby is decora-
tive in "The Haunted Pool," and
Marion Scott, besides some ab-
stracts, is effective in "Stairways"
in which figures and their shadows
play their part. "Girl Seated" is a
serious effort by Fanny Wiselberg.
By Jacque de Tonnancour is a still
life of utensils and fruit on a table
with check cloth and also "Gents
de Filet," a young woman making
display of mesh gloves. J. Rheaume,
besides a still life, has a vermilion
nude, while Daudelin and Borduas
are among others represented.

Gallery Talk
At Exhibition

(5)
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Attendance Over 90,000;

900 in Classes; Grant
From City Doubled

Growth nf the Art Asmrciattnn of

Montreal to a position of national
importance, ran kIng with other
similar institutions In the country,
idler a most successful year, WAR

described by the president, Dr. C.
F. Martin in his report  at. the an-

1111h I meeting yesterday. Attend-
ance of visitors to the gallery dur-
ing 1945 numbered mere than 110,-
000, Dr. Marlin said, the member-
ship in the 8,ssociation, notably in-

.creased, numbers severe! hundred
more than during the paid fifteen
years. Contributions from citizens
and corporations too make a record
for all time, and the grant from the
City of Montreal of $500 has been
doubled. Dr. Martin also reported
the delivery of 84 paintings;
designating many of them out
standing masterpieces, from the es-
tate of the late Miss Adeline Van
Horne, and also noted that the late
Mrs. W. W. Chipman announced,
during her lifetime, an eventual
gift of two masterpieces by Rae-
burn and one by Daubigny, and

also a piece of rare furniture.
The School of Art and Design,

Under the direction of Dr. Arthur

Lismer, educational supervisor, has
an enrolment of 900, Of which 320
are children, compared with 40
pupils three years ago.

In the report of the Museum
committee, F. Cleveland Morgan,
chairman, pointed out that the
museum has absorbed all the. space
allotted to it, and it was imperative
that new rooms be considered as
early as possible. The Canadians
collection has been added to, he
said, by a fine wood chandelier
from a church near Montreal, dat-
ing from the eighteenth century,
and also by the 'possession of an
enamelled ring with diamond ini-
tials, once the possession of a local
Seigniorial family.

Among the additions to the mus-
eum during 1945 are the follow-
ing: Capt. Sir Lauder Brunton,
eight-fold Oriental screen; Mrs. R.
S Lea, rose point lace scarf, Brus-
sels, 19th century; Sidney Carter,
watercolor painting of the Tosa
school, Japanese, 17th century;
Mrs. J. W. McConnell church
chandelier, French-Canadian, 18th
century; F. Cleveland Morgan,
pottery bowl, Persian, Aragh, 12th
century; fossilized ivory alligators,
Egypt, Greco-Roman, circa 300
B.C.; terra cotta cup, Greco-Egyp-
tian, 1st century A.D.; Misses Louisa
and Margaret Gillespie, pair of
knife boxes, English, Sheraton, 18th
century; Mrs. Mostyn Lewis, royal
Siamese sarong in batik, 19th cen-
tury; C. H. Linton, polychrome
shrine, Italian, 15th century; Mrs.
Ross H. McMaster, rose point lace
bertha and pair of cuffs, Brussels,
19th century; Dr. J. D. Morgan, por-
celain plaque,Japanese, Imari,
lath century; Miss Mabel Molson,
violin by Matthias Alburtis of Bul-
sani, circa 1680; gentleman's watch
by Tho. Tampion, English, circa
1688; Mrs. R. MacD. Paterson, large
lace scarf, French, 19th century; G.
Ross H. Sims, grandfather clock by
Jardin and Stephenson, English,
circa 1775; Hubert Gray Welsford,
painted fan with carved ivory
sticks, in lacquer box, Chinese, ear-
ly 19th century.

Officers for 1946 are as follows:
Honorary president, Harry A.
Norton; honorary vice-president,
Robert W. Reford; president, C. F.
Martin, M.D., LL.D.; vice-presi-
dents, J. W. A. Hickson, Ph.D.,
Arthur Browning, M.A.; honorary
treasurer, R. P. Jellett, assistant
to the honorary treasurer, Mostyn
Lewis.

Members of Council for a three-
year term are; W. F. Angus, W
B. Blackader, Edouard Cholette

•

NI)* Philip S. Fisher, G. R. Lomer, 1
Ph.D., G. A. Morris, Morris W.
Wilson.

Naval Pictures
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Spring Show Juries

For Art Association
	Ciazotto 	 . v . 1946

System Inaugurated Last Year
Retained for Exhibition

From March 28 Until
April 28

Two juries for the 63rd annual
Spring Exhibition or the Art As-
sociation of Montreal, set from
March 28 until April 28, have been
announced. This system inaugurat-
ed last year permits contributing
artists to designate on the entry
forms the jury of selection before
which they elect their offerings shall
appear.

The group to pass on works of
more academic kind is composed

of the following:
Paul B. Earle, A.R.C.A.
Adrien Hebert, R.C.A.
Robert W. Pilot, R.C.A.
For those favoring painting of a

more modernistic trend those pass-
ing judgment will be:

Paul Borduas.
Fritz Brandtner.
Mrs. Marion Scott.
On each jury there will be a re-

presentative of the Art Associa-
tion of Montreal.

DaGt8e ztotrt f S71' 1414-ej:Ing shOW

At Art Association

Opening Set for March 28—

Emily Carr and CAS.
Exhibitions Announced

With the two jury system again
! in operation—contributors having

the right to elect before which
selecting body their works shall
appear—the date of the Spring Ex-
hibition of the Art Association of
Montreal has been set for March 28.
the display to remain on view until
April 28. While not officially de-
finite, the last sending-in day is
tentatively set for March 13.

The works composing the exhibi-
tion of work by members of the
Canadian Group of Painters, and a
few contributions by invited non-
members, came down from the
walls in two of the Art Associa-
tion's upper galleries yesterday.

Promised exhibitions include
paintings by the late Emily Carr,
two shows of whose work were
held elsewhere in Montreal last
year, which is due to open around
the 24th of this month, the present
plans being to hang two galleries of
examples by this British Columbia
artist who is probably best known,
apart from her writings, as a painter
of Pacific coast Indian villages in
which totem poles play' their decor-
ative part.

In the Lecture Hall, February
1-14, the annual cxhibition of the
Contemporary Art Society will be
held.

I
Spring Exhibition s t ar
Of Art Association reb2

The sixty-third annual Spring
Exhibition of the Art Association
of Montreal willbe open from
March 28th to April 28th. All
works for this exhibition are to be
sent in, together with application
forms, to be obtained from the
Secretary of the Art Association,
on or before Wednesday, March
13th.

, Exhibitors of paintings, drawings
and prints have again this year a
,choice of two juries by whom their
works will be judged. The mem-
bers of Jury I are Paul B. Earle,
A.R.C.A., Adrien Hebert, R. C. A.,
and Robert W. Pilot, R.C.A The
members of Jury II are Paul Bor-
duos Fritz Brandtner and Marian
Scott Fwb .21 , 1946 

it
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Exhibition
Opening

Preview for Members
On March 28

THE president and council of the
Art Association of Montreal

have issued invitations for a pre-
view for members and exhibitors
of the 63rd annual spring exhibi-
tion to take place on 'Thursday
night, March 28, at half-past eight
o'clock.

The exhibition will be open to
the public the following day and
will continue until April 28.

A gallery talk will be given on
Wednesday afternoon, March 6th
at half-past four o'clock, by Dr.
Arthur Lismer, A.R.C.A., L.L.D.,
at the Art Association of Monte
real, Sherbrooke street west, on
the exhibitiona of pictures by the
Women's, Adelffrocietv, wh open-ed on Marcie 1st and wW reneain
on view till March 12th. The pub-
lic is invited.

In charge of the exhibition to-
morrow efternoon are: 54ies Alice
Noble, MI63 Aetna Lilly,... Mrs. C.
D. Tvveedie, Mrs. George:Dingle,
Mrs. Ethelwyn Holland. and Mrs.
Adah Milchin.

ART ASSOCIATION
REPORTS  PROGRESS

By I. L. Crosthwait
Ships and sailors are principal

subjects, but not the only ones, of
the drawings,,by Irwin L. Cros-
thwait, which are being shown this
week on the fifth floor of Mor-
gan's. Mr. Crosthwait, who is still
in the naval service, evidently
knows his naval material well, and
has drawn it freely, with pen and
water colour. There are in the ex-
hibition a number of little portrait
sketches of men and women in
uniform, naval officers, Wrens and
others, with good suggestions of
life and character. Mr. Crosthwait
is evidently an admirer of some
modern French workers, and par-
ticularly of Dufy, and he gets
much suggestion with the simplest
means. His drawings of ships are
good, but even more successful are
his sketches of crowds of people;men in dockyards, moms full of
dancers, orchestras and their audi-
ences; and all are shown with the
fewest possible strokes of brush orpen.

In addition to these naval studiesthere are in this collection some
sketches of places and buildings inMontreal, Paris, New York andother places which give the essen-tials of the places. Some figure
studies, mostly drawn with thebrush. are free hut quite striking.
as are the vivid impressions of
MURiCiRai. The drawings are allquite modern la their ways, but
en t '	 net and expressive ,an 	an unusual and

etz exhibition.
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CONCERTS
Sixth Series .

at the
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lim	 h teier the nt	 i see _l s.1 P a.ronage of
Her }Oyat Highness, The Princess Alice,

Conntess* nIf Athlone.

THE WILLIS
CONCERT GRAND

PIANO
The choice of the greatest artists since 1871
will again be used at the twenty-ninth concert
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SUSANNE CLERK . 	  Mezzo-Soprano
Ladies Morning Musical Scholar 1945

GISELE de BLOIS 	Violinist
(First publie appearance)

BRIAN QUINN 	  Pianist, 11 years old
(First public appearance)

At the Piano: JEANNE LANDRY

__ WILLIS CO., LIMITED
HALIFAX inarattefie 3743 QUEBEC
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Le Clouant' Chenu) l'aintere
edinstItue conime le prelongement du
groutns dos Sept, forme , Ii 'Toronto en
1920, qui réunissait lui aussi des or-
tiges de tendanees cliverees, même
opposéee, 1.1 a gardé cet esprit ac-
eueillant, comme on s'en npereolt
sit septiente exposition, ouverte jus-
qu'au le du mois, i l'Art Association,
1379 ouest, rue Sherbrooke.

Le président du gr(t in)°, M. A.-Y.
Jackson, redue ne titi public HVS pay-
sages divises par larges bandes de
brun; cette lo is Il s'est Inspiré des
tee eaux de L'blet. M. Bertrain Brou-
lier nous inontre, en représentant
des souches nettoyées et polies par
It s eaux comme les fictives en re-
jet lent perlots h1.11' les grèves, que la
meure fournit uux artistes des for-

flatta:digues que l'imagi-
nation. De même Mme Marian Scott,
qui elle tire dets abstractions de la
Phologrephle des tissus et des eellu-

M. Guodriclge Roberts présente au
spectateur une pille plus rugueuse
que de coutume dans une nature
morte; le fond brun trahit encore sa
prédilection pour les couleurs som-
bres. M. Lawren Harris imposait
autrefois aux paysages la forme
triangulaire ; il s'évade maintenant
vers le surréralisme. Mme Nichol
MacLeod multiplie les personnages,

pistil per taches de couleur un grou-
pe de matelots, la fête de la victoire
il Ottawa. M. Henri Masson conser-
VOI LM ton rouge cerise qu'on lui con-
min deja ; mals nuance davantage
que dans ses toiles précédentes. M.
Louis Mulilstock reste fidèle aux
briques vieux rose de certains quar-
tiers montréalais; 11 les jette au mi-
lieu de blancs et de verts qui les
font ressortir.

Quelques peintres de la marine
pr('sentent des documentaires, qu'a-
lourdissent malheureusement des
bletti qui tirent au noir; le major
Comfort détache avec netteté les
murs d'Ortona, si éprouves par la ba-
taille. M. E. Michael Mitchell pré-'
sente des toiles symboliques, "le Ser-
moi)", "la Misère" (Bleakness) . M.
Cogill Haworth s'amuse à caricatu-
rer une maison aux ornements de
bois sculpté, qu'il juge de style "go-
thique ontarien". M. Yerwood nous
en plante une autre, dont on dirait
la charpente gondolée par un trem-
blement de terre, au milieu d'un jar-
din que seules parcourent des vieil-
les. M. R.-York Wilson éclaire de
reflets jaunes un bal impromptu du
samedi soir, un arrêt d'autobus où les
gens se pressent en nombre; autre
ville, mêmes moeurs.

François Gagnon

De la rigueur abstraite
aux incidents de la rue

IL
tD    

Ce tableau WEMILY CARR \ppartient a la collection nombreuse et
variée des oeuvres de cette artiste qu'expose l'Art Association
jusqu'au 10 février. C'est un exemple de la dernière manière de Mme
Cart., où tous les objets, la terre, les nuages, sont comme parcourus
d'ondes ou de remous. •

tes totems indiens
au paysage stylisé

L'oeuvre de Mine Emily Carr est
•onnue à Montréal; et pourtant
,'exposition de l'Art Association,
.379 ouest. rue Sherbrooke, reste
ntéressante. Plus complète que les
précédentes, du moins plus riche en
tableaux de la dernière manière de
cette artiste, elle permet de mesurer
Te chemin qu'avait parcouru Mme
Emily Carr depuis les scènes villa-
geoises du début jusqu'aux oeuvres
de la fin, où les objets sont  dépouil-
lés, ramenés a quelques lignes très
simples, ou encore soumis comme a
'un mouvement de houle. La couleur
aussi se simplifie, est  réduite à. quel-
ques tons de vert, de blanc gris, de
jaune et de brun.

Avant de styliser des paysages,
Mme Carr avait longuement étudié
les villages indiens de Colombie-
Britannique. Les visiteurs de l'expo-
sition, qui dure jusqu'au 10 février,
remarqueront la variété des figures
de totems; elles ne reproduisent en
général pas les traits de l'Indien,
mais sont imaginaires, fondent quel-
quefois les caractères de l'homme
avec ceux de l'oiseau, et témoignent
d'une grande fantaisie.

Le catalogue de la collection,
réunie grace à la collaboration du
Musée national du Canada et .du
musée de Torontq, renferme une
biographie du peintre et un artiéle
critique de M. Lawreh Harris.

François Gagnon

Jr
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Des traits expressifs
au monde de l'informe
La Société d'Art contemporain

'.ient son salon annuel jusqu'au 14
de ce mois, it la salle des conféren-
zes de l'Art Association, 1379 ouest,
rue Sherbrooke. Les divers expo-
sants restent fidèles à leurs tendan-
ses; ;uelques-uns renouvellent leur
manière; ainsi, M. Goodridge Ro-
berts, qui se complaisait aux cou-
leurs sombres, éclaircit sa palette
pour nous montrer des fleurs et des
fruits. M. John Lyman nous promè-
ne dans un été ensoleillé M. de Ton-,
nancour campe une de ces silhouet-
tes élancées qui lui sont chères, dans
un portrait dont le vert olive est la
couleur dominante; ailleurs il oppo-
se des tons francs de bleu et de rou-
ge. Mme Louise Gadbois retourne
aux fruits qu'elle peint st minutieu-
sement.

MM. Allan Harrison et Louis
Mulstock dessinent des visages fort
expressifs; leurs oeuvres retiendront
probablement des spectateurs qu'é-
loignerait le reste de l'exposition.
De nombreux membres du groupe
ne peignent en effet. pour emprun-
ter les mots de l'un d'eux, M. Lu-
cien Morin, que des "objets illusoi-
res". Quelques-uns même tel M. F.
Leduc lorsqu'il nous présente une
toile intitulée "Dernière campagne
de Napoléon", ne nous offrent au-
cun objet discernable, aucune forme
isolable. M. P.-E. Borduas a renon-
cé un instant a ces expériences pour
nous peindre une femme a demi
masquée. MM. J.-P. Riopelle, Mous-
seau et d'autres y restent encore.
Situons très loip d'eux Mme Marian
Scott, dont les abstractions sont
commosées avec rigueur, et qui sait
suggErer le décor d'une rue.

M. Fauteux expose pour la pre-
mière fois; ses dessins a la plume
promènent des hommes à travers
un monde étrange, mais où il reste
quelques points de repère. Nous
n'avons pas cité tous les artistes;
l'exposition offre au spectateur as-
sez de points de comparaison pour
qu'il s'explique les motifs de son
choix. Tous les artistes sont repré-
sentés, depuis ceux qui étudient la
figure humaine pour en traduire
les sentiments jusqu'à ceux qu
renoncent à saisir et e rendre la
moindre forme.

François Gagnon

a	
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I tudents Are Heard
At Fischer Concert
Te o music students bowed for

the first time berme, the public
at the Art Gellerics lest night as
they were featured in the l':gulair

- os of Sarah Fisher concerts for
ee musiciens. Abo on the pro-

' \ as S'agamie Clerk, mezzo
'. lest _,vear's Ladies Morn-
ecal Club scholar.
.:e ziudience applauded the
et Brian Quine, 11-year-old

N 'ho offered three selec •
, rhey were the &mata in G

- 'Yr No. 4 by Mozart, Tempo di
e.e.o by Scarlatti and Arabesque

I by Debussy, Master Quinn tin-
e - essed Ms audienee eonsiderably

ei his performance. The scies.-
' ces ehosen were not easy, yet
, one of them required more than
accurate phrasing to come off e

	'	
-

l fectively. He appeared to be quite
.\ i cool; even when he missed a run
; he would calmly start it oves
again. This coolness plus his ex-

\--- ceptional technical achievements.
considering the size of his hands,

i left his audience in admiration,
I While on the topic of technical
aehievements, Gisele ch Blois,
Young violinist, who WNS NISO be-
Core the publie for the first time,
deserves praise for her god work
in this line. She opened her pro-
gram with the Sonate in D minor
by Veraeini, but her performance
here was nowhere as good as in her
last three offerings, the Berceuse
Oy Gabriel Faure. the Tempo di
Minuetto by Pugnani-Kreisler and
he Sicilienne . and Rigaudon by

Francoeur-Krei-sler. In the lattet
selection, a mcst difficult one,
strength and vigor marked her
playing.

Miss Clerk, who has been heard
before, is a more mature artist.
While she is still young her voice
is expressive if not yet fully de-
veloped. She sang An die ferne
Geliebte by BeethiA-en, Bist du
bei mir by Bach. Gia it sole del
Gange by Scarlatti and lieber Nacht
by Wolf.

In a second group of senge Miss
Clerk offered Chanson Triste by
Duparc. Le Charme by Chausson. La
Flute de , Pan by Debussy, Le Mar-
tin Pecheur and Nicollette both by
Ravel. Jeanne Landry accompanied
at the piano. — R.D. • ._._ . . .—

INDIAN WAR CANOE, by the late Emily Carr, is a good example of this British Columbia artist's earlier
manner in handling the watercolor medium. There are some gay notes of color in this painting of a craft
beached near an Indian 411age. This work has been loaned by the Dominion Gallery, 1448 St. Catherine
street west, to the ehowibt paintings and drawings by Miss Carr at the Art Association of Montreal.

-
- -.. 	There are, ro-o, -examPles of her 1--Laveren Harris, writing in the-.

'Emily Ca rr Paintings 	Work done in France, but, besides
lier paintings of trees and forests,

 'catalogue, says: "In all of these
paintings we may note that the

At Att Association the show is rich in the subjects by simplifications, the planes and plas-
which for a long time she was best tic curves and masses were hot ira-

i known — Indian villages and the posed on nature but were a creative
Oils, Watercolors „and Char- prominent part played by totem discovery arising out of both the

poles. There are plenty of them in visual aspect of the scene and . its
cools Occupy Four Galleries "Totem Forest" and only one in spirit. The whole assernbly and or-

"Cape Mudge" where a_family is ganization of the planes, ctueres and
of Local Institution	 grouped near a' building. They fig- masses and deep mysterious dark of

--ure also in "Indien Village, Alert the woods, the upright columns of
Bay" and likewise ip ',Indien House the tree trunks and the design of
Interior" where a family is assem- the skies were dictated by the mood

and informing life of nature plus
the impelling need to make the all-
lover form of the picture an har-
jmonidus ,unit, a dynamic organ-
iism

Oils, watercolors, oil sketches and
charcoal drawings by the late
Emily Carr, the British Columbia
artist, whIch have been shown in
Toronto and Ottawa are now on
view in the galleries of the Art
Association of Montreal. The works,
which occupy four of the upper
galleries, are likely to draw a large
attendance for her paintings are
not unknown here—two exhibitions
were held last year in another gal-
lery and the products of her brush
were also shown at the Art Associa-
tion in 1927 and in 1943. The present
show is diversified and goes back
to 1910, so that those who cannot
grasp and enjoy the import of her
last phase can find plenty to inter-
est them in her earlier manners
when her interpretations were more
literai and the color more cheerful.
How she viewed wood interiors
then and what she did with them
later can also be compared.

"bled anddogs feed at a dishmention a few, "House Front, Goisr
Harbor," with ligures before it,
,makes a good subject, and totem
!poles arg not lacking in "Kispiax
;Village." Indien war canoes are not
overlooked as pOintable material,
there beihg versioris in both pilsand watercolor. 4paeee is a good
sense of spice in -"LOgger's Culls"—
tumps aud the odd ignored tree,fiel hqusee, trots and a blue moun-
ain are the pictorial elements of
'Pemberton Meadows." "Fishing

Stages'. showing shacks on wooden
thpiles reflected in e water and

a massive mountain in the back-
ground is bold ami vigorous. Among
the oil 'eketches on paper there is
space and atmosphere in "Stumps
and Sky" and in "Overhead" where
clouds are massed *ove a range
of hills. The oil vrititic‘i -Scornedas Timber, Beloved of the Sky" isspacious and decorative, and the
treatment of some of the trees inthe group of charcoal drawings and1. fhe brush drawings will appealelany.



M. John Lyman expose au salon de la Société d'Art contemporain
ce paysage du nord, vu par un jour de grande chaleur cie les
montagnes s'entourent de légères vapeurs. Au premier plan, des
fleurs des champs se détachent au-dessus d'un tapis brun. Le soleil
traverse tout de sa lumière. Le salon reste ouvert jusqu'au 14 dumois. à Art Association.
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4 British War Artists
Show at Art Gallery

anggethWaExhADVA6 of
Work Reveals Activities

At Home and Abroad

Paintings and drawings by British
war artists, here by courtesy of the
National Gallery of Canada, Ot-
tawa, make an interesting showing
in the Lecture Hall of the Art As-
sociation of Montreal. Many of
the worts have been made familiar
through 'the small volumes issued
by the British Government. The
offerings cover many phases of en-
deavor. There are good examples
of the free, sketchy method of
Feliks Topoloski—"Warships Going
Put to Sea", with a crowd in the
foreground. and "West of Moscow",
with troops on the march, which is
striking in arrangement. There is
a group of watercolors by Eric
Ravilious, reported missing on a
flight from Iceland, which carry
such titles as "Bombing the Chan-
nel Ports"; "Runway Prospective";
"Convoy of Merchant Ships at An-
chor", and a painting of a mobile
pigeon loft. Anthony Gross, be-
sides works dealing with Bedouins,
shows water being played on a fire
in a paper warehouse. Edward
Bawden has portraits of Sgt. Sam-
son of a Bechuana Co. in Lebanon,
and of L.-Cpl. Mikifa of the same
force, works in which the pen plays
an important part, and wrecked
shipping in Bengasi harbor. Eric
Kennington has two striking and
firmly handled pastels—Sqdn. Ldr.
W. Kolaczkowski and a portrait of
a Fighter Pilot of the R.N.A.E.
serving with the R.A.F. Barnett
Freedman is precise and detailed in
"Gun Turret, H.M.S. Repulse", and
R. V. Pitchfork ably handles water-
color in "Early Morning, Mount
Batten" and "Sunderland taking off
at Plymouth". Paul Nash has the
impressive "Dead Sea" which sis-
picts an expanse of wrecked a,rid
shattered German planes, and also
shows a Hampden flying above the
clouds in moonlight. Sir Muirhead
Bone, who did such effective work
with pencil and brush in the first
Great War, shows his habitual skill
in "Low Tide on the Plymouth
Hard", and "The Mate of S.S.  High-

lander looking at Damage", both
works of considerable detail. John
Piper is individuel and dramatic
in color in "Lansdown Place East"
and "Lansdown Crescent, Bath"
after a visit by Nazi bombers. He
also effectively employs blues, reds
and yellows in the wrecked "Coun-
cil Chamber, House of Commons."
Henry Moore devotes his skill to
depicting scenes in mines, and
Graham Sutherland shows striking
arrangement in "Tin Mine, Miner
Emerging". Richard Eurich records
the Revenge sailing out of Ports-
mouth after air raids and also "A
Ship's Boat at Sea". Frank Dobson
is interested in Royal Canadian
Ordnance Corps engaged in electric
arc welding and Evelyn Dunbar
deals with girls at work on the
land. In factory scenes Leslie Cole
offers "Landing Craft Mechanized"
and also "Stirlings in Production".
Ruskin Spear in "Black-Out" shows
crowds, buses and buildings almost I
obscured. Snow, huts, figures and
a hint of dawn are the pictorial
elements of the chilly impression of
"8 a.m. Parade, R.A.F.," by Alan
Sorrell, and a silvered balloon and
figures near a building by Henry
Can- is entitled "In the Temple
Gardens", Patrick Carpenter works
in low tones in "Ammunition Col-
umn Moving Out", and Edward Ar-
dizzone shows simplicity and good
arrangement in "Off to the Shel-
ters," with women and children on
the move: "On the Road to Tripoli,
a Detour" in which army trucks
figure; and crouching figures in
"Troops Ducking to avoid an Air
Burst".

In one of the upstairs galreries
there is a memorial exhibition of
paintings by the late J. Lowrey,
recently shown at The Arts Club,
in which hie love for the Lauren-
tian countrY at all seasons is re-
vealed in a sympathetic and con-
vincing manner.

anommism.

Salon of Photography
For Art Association

International 	Exhibition 	of
Pictorial Photography

Set for May

The Montreal Camera Club with
the co-operation of the Art Asso-
ciation ol Montreal will present the
Fifth Matreal International Salon

Women's Art
Exhibition
Now On View

Xlif hil hut	 iii 	1 lin
I, (Mir 	 .\ 	i n l n C 101 Y 01)011011 Fri-
day nt 	11111 art	 AmsocIallini
Sion! rua I, Sherbrooke il rote e.esi.
Tho exhIldi ion ropsossek a, var-
tely or ,sithioris wit h flower ph-
iltres predoininaling. Aniong Moi
most attractive is oll
IlIngstim or "1641 ami
chrysiiiii homo ois" lu n i4 'opper
container. Carel'ully palnled, Il. hi
ii \N'en arranged examplo or hm.
sympallielle feeling for flowers:
"White Tulips" are delicalely ex-
ecii t ed a itd d ra mal lei,lly milown
agamie a black background. Wini-
fret( D. Lewis 1111M n carefully
It il ndied woodland ;ivette ln
"Iiirehes", well placed and out-
lined against dark woods beyond.

C. Louise Ashby shows Imagina-
Gon in her "Gateway to the Sea."
Prances 13. Sweeuey'g boit( dash-
lug style is at its best In bar pic-
titre of "Petunias": ''Old Itouses
in Westinount" contaIns historical
interest as Coes 'Street in Caugh-
nawaga." "Sketch from a Studio
Window" try Beryl Butler indi-
cateS her knowledge o. perspec-
tive: outstanding is her gay pic-
ture of "Peonies." Eleanor Earle
Is also interested in flowers , lier
picture shows a love of design,
and it is done with a lightness of
touch. Edith Glen shows an inter-
esting portrait of "./V/S Lt. Chris-
tine McLaughlin": "Flowers From
My Garden" is a charming ar-

!rangement of design and color.
Kathleen C. Liebich in her

sketch of Francois Deziel shows
an insight - into the character of
the sitter: "The Pink Lady" done
by the saine artist, is bright and
cheerful: "Autumn Flowers" is
rich with golden tints.

Margaret C. Thompson's "Fog
'Off Monliegan Island, Maine"
shows imagination and sensitive-
nes. "Out .in the Fields" by the
brush of Helen Wickenden IS full I
of life and movement: and she
seems to have caught the spirit
of "Old Presbytery, Caughnawa-
ga.

Lorna Babbage has a sparkling-
fresh reproduction of "Trees
and Reflections, Wes tmount
Park." Jean Ford in "Foggy Days"
exhibits her drawing ability and
a keen sense of color. Anna Lil-
ley's offering is a summer wood-
land scene called "The Birch
Path." Mable Dingle in "Little
Island, Algonquin Park" displays
her strong decorative sense.

The pictures will be on view
every day until Tuesday, March
12.

Pictures of War stal
Fro/11 'bilait, 14" P 9

A seleellim or tiletilties Filid draw-
. 4

I IngN donc by British War . Artists

I or whom did work of Ille F411.111P kilid,

has come out lo I out. Citintrie andhas jus( been put on vlew for a,ten-day exhibition at the Art As-sociation, They a re 1 lm work ofidem t I ms dozon pal n I ers, several

;I hi the insl. mir. Eric heninglon,h for exemple, has two fine por-ii,

) if a hattered stil!), nun  Peul Nash

I raits, Sur Muirliead Botiv has avlew of Portsmouth Iferd in its, modern st l tl pl? pr sii!ei. piers Etnah bridges, and a drawing of I he deck

L 11115 a most Impressive miter color, of bambers flying above the clouas
ill 3noo11light, as well as a largeoll plef tire or a rnams of aeroplanewrockage.

There Is nitich work just as goodby younger artists, much of it doneclose to the front fines ln manyparts or the world. Edward Ardlz-zone's drawings show infantry and
alrmen at (ho front, and Anthony
Gross has drawn Russian soldiers
on the march and Arabi; in NorthAfrica, Russiqn soldiers also areseen ln drawings by Fellks Topol-ski. Edward Bawden's pictures in-chiite scenes In Abyssinie and alarge water color of sunken shipsln the harbor at Bauges!, as well asNome portraits of soldiers. Lessnear the front are R. V. Pitch-forth's view of Plymouth Sound

full of ships, and the drawings by
Eric Ravillous of a convoy atanchor, of a big pigeon loft andOthers,

Damage done In England isshown by a nom -ber of the artists.John Piper has views of the ruinsof the House of Commons and ofbuildings in Bath. Richard Eurich
/

shows saine the destruction done atPortsmouth. A picture of thehlackout in a town street is byRuskin Spear, and a striking one ofa fire in a paper warehouse by
Anthony Gross, Leslie Cole andother have drawn workers in arm-ornent factories; Graham Suther-land has scenes in mines and steel-
works; and Evelyn Dunbar haspainted country scenes with landgirls at work. There is one pieceof sculpture, a fine bust of AirChief Marshall Lord Portal, byJacob Epstein.

Art Society Presents Prizes
,  The Study Group of the Women's
t'Art. Society of Montreal held two
competi Gons this year, The prizes
donated by Mrs. D. E. L. McCor-
mack were won by Mrs. Cyril
Cunningham for her painting al
Sherbrooke street, looking east
from Guy, and Miss Frances B.
Sweeny for her picture Across the
Water, Rosemere. The sait-portrait
competition prize presented -by MrsGeorge Drysdale Drummond was
won by Miss Beryl Butler. Mrs. S.B. Earle, the president, presentedthe prizes on both occasions.

tq
The president and council of the

Art Association of Montreal are
entertaining this evening at half-
past eight o'clock, at a preview for
members' and exhibitors of the 83rd
annual spring exhibition. The ex-
hibition will be open to the public
from tomorrow until April 28.

of Photography in the galleriesfrom May 4 to May 26, inclusive.In the past four years the Salonhas grown in importance and has

0
 )sttracted entries from all over the

world. Many professionals of world-wide fame have had their picturesshown in the Salon.
The jury of selection will be

Raymond Caron, A.R.P.S., A.P.S.A.
of Westmount; Miss Barbara Cs'reen,A.R.P.S., A.P.S.A. of Brooklyn, N.Y.,and J. Gordon Heitshu of Quebec.Local entrants who have not re-
ceived their entry forms can pro-cure same at any photographic storeor by writing to Frank H. Hopkine;jr., 4295 Montrose avenue, West-
mount.
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Central and west roomsdisplay
paintings of an academic kind and
here Richard Jack, R.A., R.C.A.,
reveals his versatility with a sym-
pathetic portrait of Mrs. G. V.
Whitehead, a capital interior of
rooms marked by his habitual skill
in the treatment of the furniture,
hangings and incidental objects,
and "The Vision". a woman seen
against a stained glass window.
Hugh G. Jones. R.C.A.. sends sun-
lit trees, building with tower in a
landscape that stretches into the
distance, called "An English Church
Yard." Adrien Hebert, R.C.A., in-
vests with sunlight the road, build-
ings and the church in "L'Eglise du
Bic", and has a good impression of
winter in "Place Jacques Cartier",
with sleighs, street car, the Nelson
column and the distant dome of
Bonsecours Market, as seen from
the old Court House. Robert W.
Pilot. R.C.A.. has three works of
the Laurentian country—"Autumn,
St. Sauveur", with cattle grazing,
maples in autumn leaf and wooded
mountains in fall finery; "Tumb-
ling Water", a stream gushing
white between rocks beneath a
rising bank with trees in gay foli-
age, and "Laurentian Lake", with
wooded shore and hill mirrored in
the water, a work in which pinks
and purples play a prominent part.
Thomas Garside, A.R.C.A., has
three good examples which main-
tain his exacting standard—"Laur-
entian Landscape", showing typical
houses, horse and sleigh at a trough
with distant hills beyond; "French
Canadian House, Cote. de Liesse
Road", marked by good values in
the general buff and grey; tones
is a convincing interpretation of
winter, and "Autumn", with mov-
ing stream, reflections, wooded
shore and rich color in the sunlit
trees.

Eric Riordon in "The Far Hills"
has a spacious, sunlit winter land-
scape and has gone to the sea for
"Running Free", a schooner in a
fresh breeze. The sea has interested
Rita Mount, A.R.C.A. in "Aban-
doned, Cap des Rosiers", her other
item being "Village Road, Riviere
aux Renards." Franklin Arbuckle,
R.C.A., shows snow melting off
ploughed land, a team, trees and

• distant hilly country in "Spring
Willows," and Lorne H. Bouchard,
A.R.C.A., is occupied with ice and
open water in his three contribu-
tions which are well arranged and
strongly painted. "Hauling in the I
Nets", a harbor seene with ship- I
ping, comes from names McCor- I
kindale, and Leslie Coppold, in his I
individual manner does in oils a
snow-covered well, and a covered
bridge in watercolor. "Logging
near Lachute", with figure and
soundly painted horses is by Robert
E. Lougheed. Jean Langlois shows
a market place in winter. A. Y.
Jackson, OSA., revels in 'brilliant
color in the tapestry-like arrange-
ment called ''Wild Woods". Emile
Lemieux sees a church and figures
on a bright winter day in "Quebec
Matinal", and snow is falling in
"Frosty Morning"—a man, red
sleigh and carriage shed by P. C.
Sheppard, A.R.C.A.

Among the portraits are two by
Adam Sherriff Scott, R.C.A., a
woman in red coat and blue hat
and veil, designated "Sketch Por-
trait", and a sketch of Col. John
Reford in uniform. Francesco
Iacurto, A.R.C.A., had a broad,
spirited portrait of Edith Wills
Henderson; Oscar De Lall sends
"Sandra", a girl in a red coat, and
"Frances" in which the gleam on

the material of the dress is effec-
tively handled. Mrs. Sybil Dobell
has two deftly treated portraits of
individuality—Mrs. Robert H. Craig,

Jr., and Mrs. Benedicta Innes Ken

with a cigaret pod wine glass
ne

ginimalDisplay
At Art Gallery
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Spring KNItibitien Is
In Sixty:Fhird Year

Tim Art Association of Mont-
real openee its sixty-third

',lineal Sprit»; Exhibition with the
customary teseept ion on Thursday
night. This exhibition lia.s been
truly described as the annual fest
ival of the artists of Montreal and
as important and vital as the fest-
ivals of musk' and drama. Com-
paratively few senior arteets he
sent in eecks this yeer. but many
newer and younger people are
represented and several who have
been during the last few years
away en war service. They have
not however sent in war pictures,
which are to be seen in the Brit-
ish collection in one of the lower
gelleries.

Exhihitors have again this year
had two juries to choose from for
the judging of their pictures, one
conservative and one modern; and
there are a number of interme-
diate works which may be called
modern conservative of conserve-
th-e modern. Separate galleries
have been allotted to the different
styles of art.

* * *

THE "Jeesle Dow" Prizes, given
annually, are awarded this

year to Franklin Arbuckle for his
oil picture of a Spring landscape,
a striking picture, and to John
Collins for his water colour of
traffic on Sherbrooke Street. Two
other prizes given by the Art As-
sociation for work of modernists
are awarded to Mabel Lockerby
tor her oil picture "Old Towers'
and to Fritz Brandtner for a
water colour landscape.

Some of the more notable land-
scapes are Robert W. Pilot's Au-
tumn pictures. three by Lorne H.
Bouchard, Hugh G. Jones' English
scene, a winter picture by Leslie
Coppold, a suggestion of southern
warmth by D. I. McLeod, a slight-
ly formal picture by Miss Guille-
mette de Lorimier, a Quebec
house in winter by Thomas H.
Garside, with others by Hal Ross
Perrigard. Adrien Hebert, Gordon
E. Pfeiffer, H. T. Langston, and
Alfred Whitehead. Eric Ftiordon
shows a sailing ship at sea as well
as a landscape, and coast pictures
and harbour scenes are sent by
Miss Marion Bond and Jas Mc-
Corkindal e.

Landscapes are also exhibited
by Leslie G. Tibbles. Peter C.
Sheppard, Tom Hall, A. Y. Jack-
son, Joseph Giunta, Fletnemond
Constantineau, Miss Aileen A.
Cherry, Leo Ayotte. Miss Rita
Mount, Charles Wakefield, Torquil

; Reed. Rafal Malczew ski, Emile
Lemieux, Miss Marjorie Anderson,
Mrs. Henriette Britton, Ronald
Kerr, C. S. Hader, and Miss Nora
F. E. Collyer.

* * *
RICHARD JACK'S The Vision"

is a striking portrait study
with very interesting lighting and
le also shows another portrait and
ne of his admirable interior pie-
ces. Portraits which are good

ictures are A. Sherriff Scott's
--Corporal Reford," the studies by
Mrs. Lorna Lomer McCauley, L.
P. Panneton and Miss Ida M. Hud-

I dell, and the pastels of Jimmy
Damiani and Mrs. Stella Mackie.
T. R. MacDonald, Mrs. Mary K.
Riordon, Geo. C. Adams, A. Gold-
berg, Oscar De La11, Mrs. Aline
Myles Banting, Mrs. Hattie Light-
Atone, Miss Raymonde Gravel, C.
14. Mendel, and Mrs. Christian Mc-
Kiel are other exhibitors of por-
traits and portrait studies.

Pictures of flowers and still life
',re unusually rare in this exhibi-
tion. Some of the outstanding ones
are Mrs. Ethelwyn Holland's "Hy-
drangeas," a flower painting by
Miss Simone Denechaud, Arthur
Earrishaves water lily, and still
life studies by Miss Frances Anne
Johnston.

* * *

THE collection of water colours

is not large but contains
some work that is as good as in
former exhibitions. Two prize win-
ners have been mentiened al-
ready. Some of the best of the
others are Hehry J. Simpkins'
blacksmith's shop, Mrs. Kathleen
Carswell's sea shore scenes, Kent
de Conde's barnyard, Leslie Cop-
pold's bridge, Claire Fauteux' "Ca-
nadian flowers." thee by H. Le.slie
Smith, Adam Cunningham's "Ebb
Tide," A. G. Fleming's fishing boats,
an English scene by Bruce

John Humphries' view of Quebec

and three by Marc Aurele Fortin. n

Water colours are also shown by
Marcel Gerin-Lajoie, Walter C.

Grayson, J. S. Walsh, Geraldine
Major, Gerald F. Jeffries, Mrs.
Mona Barry. St. George_Burgoyne,
Mrs. Mary Harris Filer, T. Linsey

Crossley, Miss Ruth Mar io n

Dingle, Mrs. Jean S. Eyden, M.
Domingue-Landriau, Georges Del-
rue. Herman Blaser, Mrs. Peggy
Anderson Doernbach, M i ss G.
Paige. Pinneo, Miss Ethel P. Mc-

Naughton, F/0 W. W. Telfer, Mrs.
Jessie R. Ursenbach, Mrs. Lisa
Shoub, and Jean Paul Riopelle.

e e

A very small group of prints
and drawings in black and white
contains specimens of manu-
script by Miss Avis Fyshe, an
interesting lithograph by Miss
Sylvia Eliazbeth L. Cann, draw-
ings by Louis Muhlstock, Miss Syl-
via Lefkovitz, John J. Barry,
Roger Fauteux, Miss Denise Laval-
lee, Miss Joan Gillies, Sam Boren-
stein, Severe Masse, Mrs. Ruth
Schofield, and Miss Ethel P. Mc-
Naughton, and prints by W. J.
Wood, Maurice LeBel, and Mrs.
Frances Davidson Tait.

* *
CULPTURE takes very little

space among the exhibits but
there are some excellent pieces.
Some of the best of the busts are
by Orson Wheeler, Harold S. Pfeif-
fer, Miss Therese Dionne, Miss
Rachel Trepanier and Miss Byllee
Lang. A primitive figure of
gothic type by Miss Sylvia Daoust,
and a mask by David Simcoe are
of interest; Mrs. Marie Zoe Greene
has two symbolic, non-representa-
tional models, and other works are
by Robert Bolduc, John Byers, D.
Coulourides, Mrs. E. L. de Monti-
gny-Giguere, Maurice Domenjos,
Mrs. Gwendolyn Norris Fuller,
Sybil Kennedy, Bezalel Malchi,
Mrs. Marjorie S. Winslow, and
Bela Zoltvany.

Architecture is not represented
in this year's exhibition.

Art Exhibition -

Opens Toni,aht
28/3/Star 	

1, 268 Paintings Accepted
For Spring Showing 4.6

r The 63rd annual spring exhibi-
t lion of the Art Association of I
'Montreal will open this evening,

-,tiowing 268 oil or water color
paintings accepted by the two
Juries from a selection of 825
paeitings sent in by artists who
wanted to have their work "hung."

The exhibition is divided into
two sections—the academic or con-
servative and the modernistic
school of paintings. Two juries
i'ere named to make the selec-
tions.

There were 577 paintings sub-
, mitted to the academic jury, which
comprised Robert W. Pilot, R.C.A.,

I Paul B. Earle, R.C.A., Adrien
Hebert, R.C.A., with Mostyn Lewis
representing the Art Association.
Tiley acepted 189 of the paintings
submitted.

For the modernistic exhibition
the 248 paintings sent in were sub-
mitted to a jury comprising Marion
Scott, Fritz Brandtner, P. Borduas,

1 with Dr. R. McCall representing
the Art AssoCation. They accepted
79 of them.

With all the accepted paintings
hung, judging for the awards was
made this morning.

There are two awards given by
Miss Jessie Dove, one of $150 for
the most meritdrious oil painting  I
in the spring exhibition painted by
a Canadian artist exclusive of por-
traits, and $100 for the most meri-
torious water color. The Art As-
sociation is providing the prizes for
the modernistic paintings, both oil
and water color.

I This afternoon Dr. C. F. Martin,
preident of the Montreal Art As-
-ociation, announced the following

ecademic Section: Best oil paint-
Arbuckle; beet water color,

an Collins.
, Todeenistic Section: Best oil
ailing, Mabel Lockerby; best,
'ter color, Fritz Brandtner.
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NEARLY 300 WORKS
AT SPRING EXHIBIT
Private View Opens 63rd

Annual Event at Art
Association

FOUR AWARDS MADE
•nn•n•nnn•••

Franklin Arbuckle and John
Collins Win Jessie Dow
Prizes; Associations to Mabel

Lockerby, Brandtner

Just short of 300 works, there

being no nrchilectural entries, form

the 63rd Spring Exhibition of the

Art Asseelation of Montreal which

with a private view to members
and contributors opened In the
Sherbrooke street galleries lest
night. Among the varied items

there are examples which will ap-
peal to differing tastes, and this

applies also to the showing of
painters who elected to submit
their works to Jury No. 2 which

passed on entries in more modern-
istic vein. Five galleries are com-

fortably filled and the overflow
lines walls above the main stair-

way.
Cards affixed alongside the suc-

cessful paintings announced four
prize awards. For the Jessie Dow
Prize, that for oils, went to Frank-
lin Arbuckle, R.C.A., with "Spring",
and for watercolors to John Collins,
with "January Thaw". The Art As-
sociation prizes for wcrks in the
"modernist" group went to Mabel
Lockerby, with "Old Towers", and
to Fritz Brandtner, with "Sixteen
Island Lake", in oils and water-
colors respectively,

Others exhibiting arc, Geo. C.
Adami, Miss Marjorie Anderson,

, Louis Archanibault, T. W. Arm-
' strong, W. W. Armstrong, Paul Aro,
Miss M. Aronson, L. Ayotte, Mm.
Aline M. Denting, A.O.C.A., Marcel
Barbeau, Mrs. M. Barry, Henri

Beau, Emile Bergeron, Herman

;Blaser, Miss Marion irepnd, Fernand
B ill,

 M
'onin, Sam Borenste rs. Hesill
13oult.bee, Fritz Brancltner, Miss
Rita Briensky, Mrs. Henrietta Brit-
ton, Umberto Bruni, St. George
Burgoyne, E. Allen Burton, Mrs.
Ghitta Caiscrman, F. O. Call, Mrs.
Kathleen W. B. Carswell, Miss

Aileen A. Cherry, Miss Nora F. E.
Collyer, Fieurimond Constantineau,
Father Wilfrid Corbeil, C.S.V , T.
Linsey Crossley. Irwin L. Crosth-
wait, Mrs. Adam Cunningham,
Jinny Damiani, Miss Guillemette
de Lorimier, Georges Delrue, Miss
Simone Denechaud, Francois De-
ziel, Harry B. Dickens, Miss Ruth
Marion Dingle, Mrs. Peggy Ander-
son Doernbach, M. Dominigue Lan-

drieu. Geo. Henry Duquet, Arthur
/Farnshaw, Mrs. M. A. Eastlake,

I Mrs. Jean S. Eyden, Claire Fau-
teux, Mrs. Henriette Fauteux, Mary
Harris, Filer, A. G. Fleming, Mrs.
Jean E. Ford, Marc-Aurelle Fortin,
A.R.C.A., Mrs. Emme Frankenberg,
Louise Gadbois, Mrs. Betty Gal-
braith-Cornell, Pierre Garneau, F.
Gedeon. Marcel Gerin-Lajoie. Jo-
seph Giunta, A. Goldberg, W. J.
Goresko. William J. Grant, Ray-
monde Gravel, Walter C. Grayson.
Roy Greenaway, Mrs. Anne Green-
stein, J. O. Grey, Ignace Grossman.
Tom Hall, Norman Hayes, Barbara
leeward, C. S. Hilder, Mrs. Hulda

Mrs. Ethelwyn Holland. Ken-
neth H. Holmden, Willy Hover-
tnann, Ida M. Huddell, John Hum-
phries, Gerald F. Jeffries, Maud
M. Jennett, Frances-Anne John-
eton, Ronald Kerr, Godfrey A. La-
londe, H. T. Langston, Viateur La.
pierre. Denyse Lavallee. Juliette
Lavoye, Douglas J. Lawley, Maur-
ice Le Bel, Agnes Lefort, Irene Le-
gendre, Mrs. Hattie Lightstone,
John Little, Neil Little, Mabel
Lockerby, Walter Lohse, Mrs. Stella
Mackie, Mrs. Katherine B. Mack-
lem, Geraldine Major, I. Malamud.
Gaston Mallet, Margo Martel. Mrs.
Christian McKiel, D. I. McLeod.
Ethel P. McNaughton, C. M. Men-
dell, Jean-Paul Mousseau. L. P.
Panneton, Maurice Paquette. Hal
Ross Perrigard, A.R.C.A., Gordon
E. Pfeiffer, eelfred Pinsky, David
R. Pollock, Torquil Reed, M. Rein-1
blatt, , Jeanne Rheaume, Jean-Paul

Riopelle, Mrs. Mary K. Riordon„
Mrs. Percival Mackenzie Ritchie,
Miss Doris Robertson, Miss Jessie
Rombach, John Fenwick Ross, Al-
bert Rousseau. Miss Anne Savage,
Mrs. Ruth Schoffield, James B.
Shearer, Mrs. Lisa Shoub, Tomi
Simard, Miss F. Pemberton Smith,
Bruce Stoecker, Miss Betty Suther-
land, FO. W. W. Telfer, R.A.F., G.
Edward Tremble, M.D., Leslie G.
Tibbles, Mrs. Jessie R Ursenback,
Charles Wakefield, Mrs. Vivian
Walker, Mrs. Constance C. Wallis,
J. S. Walsh, Gordon Webber, Al-
fred Whitehead, Mrs. Helen S.
Wickenden, Mrs. Eleanor William.
son, Miss Rose Wiselberg.

Etchings, Drawings and Designs:
John J. Barry, Sam Borenstein,
Elizabeth L. Cann, Roger Fauteux,

vis S. Fyshe, Joan Gillies, Denise
avallee, Maurice LeBel, Sylvia

Lefkovitz, Severe Masse, Ethel P.
cNaughton, Louis Muhlstock, Mrs.

I . uth Schoffield, Mrs. Frances Day-
;dson Tait, W. J. Wood.

Sculpture: ,Robert Bolduc, John
yers. D. Coulourides, Sylvia
aoust, Mrs. E. L. de Montig,ny-
iguere, Therese Dionne, Maurice
omenjoz, Mrs. Gwendolyn Ful-

er, Mrs. Marie Z. Greene Sybil.
eennedy, Byllee Lang, Bezalel

alchi, Harold S. Pfeiffer, David
imcoe, Rachel Trepanier, Orson.
heeler, A.R.C.A., Mrs. Marjorie
Winslow, Bela Zoltvany.

EltitgltroVI ging

I The preview for members of the
Art Association of Montreal and
exhibitors at the 63rd Spring Ex-

l iebition will take place tomorrow
evening. Guests will be received
by the president, Dr. C, F. Martin,

land members of the exhibition
committee. Star 27/3/46

----

Work by about two dozen con-
temporary F r en eh engravers
makes a very Interesting exhibi-
tion at the Art Association of

,Montreal, where it is now being
r shown on the walls of the lec-
ture room. There are more than
a hundred prints made by many
methods, and it Is rather surpris-
ing to find that. the old method of
line engraving has been revived
and is used in a number of the
best prints in this collection.

Some of the beat of the line
erkgravinga are by Louis Joseph
Smiles, who has some rather hard
and literal, but very clear, views
of war damaged buildings at
Orleans and some attractive scenes
of open country; here are also
good effects of sky and landscape

y;
In his woodcuts. Albert Deems
wee heavier lines and strong con-
traste to excellent effect in his
line prints of a view of Toledo, of
an arch at Rome and in a pathetic
w omen 'a figure representing
"France, 1941." Jacques Boullaire
has a very good and simple en-
graving of a group of girls and
some street acenee which are also
of interest. Roger Vieillard, with
some very Much simplified land-
scenes, has used line engraving for
several rather elaborate satirical

, drawings.
, Good etchings are shown by
!Andre Jacquemln, notably one of
, a dead tree in stormy surround-
ings. Robert Cami gets much ef-

; fect with a variety of line and true
j values in his etchings of land-
' acapes; Jacques Beurdeley has in-
teresting stippled etchings, and
Francis Montanier, who uses
several methods is most successful
In his etchings of a view o Dieppe
and a aketch of a boy. Some good
dry point work is by Michel Ciry.

Among the most striking of the
lithographs are an Alpine scene,
with fine imaginary mountains, by
Hermine David, and some very
black and rather heavy prints of
hull-flehters by Anton! Clave.
Germaine de Coster gets remark-
able effects of atmosnhere in her
free ,ind simple woodcuts.
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	Paintings 	cquired

By Art Association
Three paintings for the perman-

ent collecton of the Art Associa-
tion of Montreal were acquired
during the week from among the
works on view at the 63rd annual
Spring Exhibition. The painters
honored are Robert W. Pilot,
R.C.A., and Adrien Hebert, R.C.A.,
both of Montreal, and Leslie G.
Tibbles, of Ottawa.

The work by Pilot is "Autumn,
St. Sauveur, P.Q., in which trees
in fall livery bring gay color to
the high, wooded hills above roll-
ing country in which cattle graze.
This artist's other contribution to
the show are "Tumbling Waters,
P.O." and "Laurentian Lake, Oc-
tober.'

The painting by Hebert is a char-
acteristic scene in the older section
of Montresil—"Place Jacques Car-
tier." This work of the winter sea-
son depicts the square as seen from
opposite the old Court House, intro-
duces sleighs, a street car and pe-
destrians and shows the Nelson
Monument, the end of the Chateau
de Ramezay, the distant dome of
Bonsecours Market, grain elevators
and the building on Notre Dame
street which was once the saloon
known as the Silver Dollar Palace.

"Black Lake, Gatineau Park," is
the oil by Tibbles who displays
breadth and vigor in the painting
of a screen of trees in autumn leaf

;edging the shore and, beyond,
water which mirrors a distant hill.
It is reported that this is the first
occasion on which Tibbles, who has
contributed to shows at Ottawa,
has submitted his work to a Mont-
real exhibition. His other item is
entitled "Early Spring, Wright-
ville."

)41ss Juliette Lavoye •..11•• n \	 the
Only miniature portrait in the ex.
albition; Walter Lohse show s a
heraldic design.

Other contributors of paintings
In various media RI -0: - aohii Little,
A. Godfrey halonde, Mrs. Anivz.
Greenstein, MI'S, 	 rl et t e eau-
teux, Pere Wilfrid Corboll, Mrs.

i Marvel Barbeau, Thomas W. Arm-
Itrong, Maud M. Jemmett, It o>
Greenaway, 	1.	 1:1CO vi 0,
Robert F. Lougheed, Mn. Jeanne
Rhenium-% Tomi Simard, John Fen-
wIck ROSS, MISS Anne Savage. G.
Edward Tremble, 141rs. Vivian
Walker, Neil Little, Jean Lan-

.Hoverman, David It, Pollock, Mies
Btty Sutherland,
ertson, Gaston Mallet, Miss Agnes

e	 Miss Doris Role

1. 11zeinattltir GrerosLoinuilas tiArcwha! ..

Lefort, Norman Hayes, Miss Louise
Gadhois, Irwin L. Crosthwalt,
Henri Beau, Paul Ai -o, W. J. Coy-
resko, Mrs. lemma Frankenberg,
Pierre Ge rneau, Alf red Pinsky,
Mies F. Pemberton Smith, Mrs.
Constance C. Wallis, Miss Rose
Wiselberg, Fernand Bonin, Wil-
liam W. Armstrong, Gordon Web-
ber, one of whose "Designs" is in
three dimensions, Miss Margo Mar-
tel. Viateur Lapierre, J. O. Grey,
Miss Marlon Aronson, M. Rein-
blatt, Louis Muhistock, Miss De-
nise Lavallee, Mt.; Barbara leew-
ard. Emile Bergeron, F. O. Call,
Mrs. Hesill Boultbee, William J.
Grant, Mrs. Eleanor Williamson,
Albert Rousseau, Jean Peel Mous-
seau, Maurice Paquette, Mrs.
Katherine B. Macklem, Maurice
LeBel, Mrs. Hulda Hill, F. Gedeon,
Francois Deziel, Sam Borenstein,
Miss Rita Brimisky, Kenneth H.
Holmden, Emile Lemieux, James
B. Shearer, Miss Jessie Rombach,
Mrs. P. Mackenzie Ritchie, Mrs.
Ruth Schofield, J. Douglas Law-
ley, Miss Irene Legendre, Mrs.
Ghita Caiserman, Umberto Bruni,
E. Allen Burton, Harry B. Dickens,
Mrs. Sybil Dobell, Geo. Henry Du-
quet, Mrs. M. A. Eastlake, Mrs.
Jean E. Ford, Mrs. Betty Gal-
braith-Cornell.

	* 	 *

1946.

Louis Muhlstock well suggest,'

the age el' the room In "Basement

with l'allor's Dummy", and natal
Malezewski is impressive in his

treatment of the village and moun-

tain done at Illo de Janeiro.
There Is much meritorious work

lii Ihe watercolor section. A win-
ter scene with hills, houses and
barns Is (rouith (' balSh of Henry

Simpkins, A.R.C.A., II. Leslie
Smi I le has a good impresalon Of
1111-, Basilica nnrIer snow as seen

from Ca then rt street, and Kent de
Conde manages quiet I Ones ethic-

lively In "Old Baru" ti ol "Th
Barn Yard". G. Paige. Pi nnco,
handles with decielon and pattern

1"Amaryllis in the Window" — a
- 

,plant In a pot with the roofs of

Antildinga seen from above, and

'John Conine has two excellent
;subJect., ,--• "January Thaw", a street
:scene with luttobus, nutos, pcdca-
edam. , and gleaming pavement, and
'''Early Snow" with buildinge an

;auto, fence and shrubs which arc
!brushed in with his usual force and
;good sense of values.

An exhibition of French engrav-
ings of the 20th Century will open
tomorrow afternoon at the Art
Association, Sherbrooke street
west, from half-past four to seven
o'clock, for members only.

It is expected that the Consul
for France will open the exhibi-
tion, to which the public will be
admitted from the following day. I
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EARLY SNOW, by John Collins, is a good impression of buildings, fence, automobile and bushes aftera flurry, all done with this Montreal artist's characteristic breadth and freedom. The color is clean andthe values in the boughs of the trees in the background against a grey sky are subtle end convincing.This painting and "January Thaw"—the latter work winning for Collins the Jessie Dow Prize for water-color—are in the Spring Exhibition of the Art Association of Montreal and both bear the crimson starwhich indicates purchase.

Country Bedroom", line engravings,
and is a bit more free in his etch-
ing "Winter in Dordogne" with its
farmhouse, weather-beaten tree and
a bit of ploughed land. Michel Ciry
lithographs some rather grim look-
ing nuns, etches with cenfidence
and dignity a self-portrait called
"The Young Man in Furs". and with
drypoint sets down sunlight and
shadow and a seated Cure in "The
Presbytery Garden". Lithographe
ccmc from Antoni Clave, a Span-
iard identified with the French
School, who with heavy line and
strong contrast deals with the
Arena and toreadors. Germaine de
Coster, who employs the woodcus
with color of discreet tones, is ad-
mirably summary in "The Cat," the
Bear" and "The Point of lle St.
Louis, Paris", the last named hav-
ing the qualitiee of a simple, vigor-
ous sketch of buildings and water in
sepia. Hermine David imparts at-
mosphere to her lithographs "In the
Vesubie Valley" and "Utelie Mari-
time Alps", and Albert Decaris dis-
plays a bold, decisive une in his
large line engravings "Toledo, St.
Martin", "Rome, Constantinople
Arch", "Paris, Pont Neuf" and the
dramatic "France, 1941," showing
woman standing against the wall of
a building with distant fields under
a stormy sky. Pierre Dubreril
etches with striking contrast "The
Vale", with cattle and rising land
with trees, and Jean Frelaut in his
group of etchings in small compass
sets down miles of country in a
print called "In the Distance".
"The Religious Procession" is alsoan interesting record of a native
custom. Andre Jacquemin employs
etching for his expressive land-
scapes and is effective in "The Dead
Tree" and "The End of a Day in
April" in which a road, haystack
and trees with nests in the high
branches well interpret hour end
season. Leon Masson shows mark-
ed imagination in such proofs as "A
Face in a Dream", "Of Such Stuff
Dreams", and "The Heavenly Por-tais", all etchings, is clearer and
more direct in the etching "Good

:Friday" and "A Renaissance For •
;trait" , and also shows four states
! of "The Two Sisters", the whole
group and the versatility displayed
inviting close study, Francis Mon.
tanier uses drypoint in the smallbut convincing "Black Trees", andis convincingly direct and crisp inhis etching "Pepee and the Rabbit"

seated girl with her pet in the
background. Louis -Joseph Soulasin "The Path to the Farmhouses"with its buildings and grain in theforeground, a line engraving, re-veals the skilled hand and has agood woodcut called "A Tree anda Mill". All the artists touched onhave other effective prints worthy
of more than a passing glance, the
other contributors listed beingAdolphe Beaufrere, Jean-Gabriel
Daragnes, Demetrius Galanis, Ed-
ouard Goerg, Grau-Sala, Remy  Het-
reau, Andre Lebois, Suzanne Tourte
and Roger Veillai-d.

La promenade au village

unies dans l'oeuvre des

graveurs français.

Les amateurs de la gravure, c'est-
e-dire d'un art qui exige la sûreté
de main et le soin minutieux des
procédés, seront certainement heu-
reux de l'exposition des graveurs
français et espagnols, que nous pré-
sente M. Leon Masson au musée de
l'Art Association jusqu'au 10 dé ce
mois. Elle est très riche.

Les eaux-fortes de M. Masson, ses
bois pour illustrer "les Paradis arti-
ficiels" de Baudelaire, nous trans-
portent au monde de la fantaisie
débordante. Mais si les visages que
grave l'artiste appartiennent a des
êtres étranges, ils n'en gardent pas
moins un caractère humain, ainsi
celles des "Deux Soeurs". Son con-
frère M. Vieillard, dans un toute
autre style, sait aussi multiplier les
détails sans tomber dans la confu-
sion, par exemple dans "l'EchafaU-
clage" et "l'Economie dirigée", gra-
vures au burin où le trait est d'une
magnifique netteté.

Un paysage classique
d'Hermine David

M. Edouard Goerg nous promène
lui aussi dans des paysages d'hallu-
c ination, plus sombres que ceux de
M. Masson. Ceux qui préfèrent des
visions d'ordre et de sérénité s'arrê-
teront a "l'Arc de Constantin" de M.
Albert Decarie, ou au paysage clas-
sique des "Vendanges" de Mme
Hermine David. Mme Camille Berg
note avec beaucoup de vie les gens
du peuple qui se pressent A "la bar-
ricade de la rue de Lagny" ou dansun bai

Collection of Prints
By French Engravers

Etchings, Drypoints, Wood-
Engravings and Lithographs
At Art Association Show

An interesting collection of work
by modern French engravers is on
view in the Lecture Hall of the
Art Association of Montreal, the
peesentation being under the eus-
piees of La Direction Generale de
Relation Culturelle L'Associatio»
Francaise d'Action Artistique with
the cooperation of Mme. Maurice
Le Garrec. It was organized by
Leon Masson who shows a group of

There is no lack of individuality
subject and technique. Camille

S erg etches "The Barricade in de
,agny Street", "Fog Over Paris"
'& Eel Towers', while "n her

line engraving called ''The Little
Snack Bar", with diners at a table,
she suggests a trip to England by
a notice on the wall which reads
"Steak pie, 2 vegetables, 6c1.' The
expressive line with which Jacques
Beurdeley so svell suggeets he
trembling leaves of poplars is ap-
parent in "Trees and a Mill", "The
Poplar Drive", with ineidenta:
buildings, and the same sense of
atmosphere invests "Lisine Church',
"The Chevet of the Church" ail
etchings. and "Autumn", a litho-
graph. Buildings, streets and -lig-
ures interest Jacques Bouillaire in
"Rue A lez a r d,'' with figures
seated outside a cale, and !Tue
Chevalier Paul", two Toulon 'eub-
jects in line engraving. and the
des- point is skilfully employed in
"The Cross at Buspins (Eure)", the
cross flanked by two trees at the
edge of a road that leads into e
spacious distance. Robert Cami is
effective but literal in treating th
furnishings and conveniences of ";
Provincial Bedroom" and of "A

SPEAKS HERE MONDAY: Mrs.'Barbara (keen, A.R.P.S., A.P.S.A.,
one of the jury of selection for the
fi fi h Montreal International Salon
of Photography, under the auspices
of the Montreal Camera Club,
which wilt be held in May, who' will speak on New Prints for Old
ai the Art Association of Mointreal
on Monday evening at 8.30 o'clock,
Mrs. Green, associate editor of The
Camera Magazine and a con tributor
to photographie periodicals in Vie
United States, has exhibited her,
pictures in Salons all over oi.e .

world for the last 15 years, has
acted as a 4udge on many inter-
national exhibitions and has served
as a director of the New York
Salon of Photography since 1943.
Her home is in Brooklyn.

Les jeunes filles de M. GraseSals
Mme Germaine de Coster not

montre quelques mois que de loi,
on prendrait pour des lavis à l'encre
de Chine ou des aquarelles. M.
Grau-Sala. Espagnol, mei sauf erreur
a illustré des traductions d'oeuvres
de son pays parues récemment
Paris. nous rend en lithographie des
jeunes filles très gracieuses. dont la
figure ressort au milieu d'arabesques
qui les complètent harmonieuse-
ment. M. Francis Montanier. lui,.
grave des personnes plus robustes
d'aspect, comme aussi Mlle Suzanne
Tourte, dans le "Duo" par exemple.

Un autre Espagnol, M. Antoni
Clavé, joue admirablement de quel-
ques blancs pour mettre juste la lu-
mière nécessaire dans ses lithogra-
phies; un artiste moins sûr écraserait
tous sous le noir; lui sait faire res-
sortir des formes emportées par  le
mouvement, ou d'une attitude noble,
par exemple "Le grand toréador - .

Un caractère général: le souci du
travail achevé

Nous n'avons pas cité tous ceux
qui exposent, même des artistes con-
nus comme Daragnès ou Galanis; pas
un qui ne se distingue de ses con-
frères par l'esprit ou la technique
Ce que tous ont de commun, c'est
le souci du travail extrêmement
soigné; qu'ils notent la réalité, la
simplifient ou recréent un monde,
tous témoignent d'un art achevé.

La préface du catalogue  rappelle
d'une façon très vivante les diverses
techniques de la gravure; les notices
consacrées aux artistes sont aussi
pleines de renseignements

-------- -

il

Quelques paysages
féminins originaux

La
	r4 	
Women's Art Society tient son

exposition annuelle, qui dure jus-
qu'au 10 du mois, û l'Art Association,
1370 ouest, rue Sherbrooke. Elle est
plus variée que lea précédentes,
d'après lesquelles il ne faut pas la
juger. Ainsi les paysages de Mme
lisez Murray sont animés d'une cou-
leur, d'un mouvement plus origi-
naux que ce qu'on était habitué
voir aux expoeitions de ce genre; ils
reflètent de la lumière, alors que
trop souvent on nous présentait des
objets consciencieusement repro-
duits, mals sans vie.

Nlme Marcelle Houle reste fidèle
l a l'objet, mais retient l'attention par

soin avec lequel elle fait miroiter
une potiche et en plateau de cuivre,
elle nuance les teintes rosa de ses
glaïeuls. Mme G.-N. Fuller brosse
t'in portrait de jeune fille, un fouillis
d'arbres, d'un pinceau vigoureux.

Mme Wickenden peint des scènes
villageoises où le nombre et la fan-
taisie des détails ne nuisent pas A la
composition . D'autres artistes con-
servent les sujets et la manière des
expositions précédentes; mais les
toiles citées montrent que la Wo-
men's Art Society est ouverte it tous
les talents, et ne reste pas dans la
routine.
' Signalons qu'une autre association
du même genre, le Montreal Arne-
leur Art Club, tiendra sa quatrième
exposition annuelle au Victoria Hall,

Westmount, du 4 au 9.

François Gagnon

Vue de lo capitale brésilienne

Le peintre polonais JIAFAL NIALCseeKI avait exposé des aqua-relles inspirées de noirse75-57:TârTsjileste Parizea,u. Voici la visionqu'il rapporte de RIO-DE-JANEIRO, et qui s'offre aux visiteurs du
salon du printemps, ouvert jssqu'au 28 de ce mois, à l'Art Association.

-

Mme Barbara Green, de la Société
j américaine de Photographie, fera

partie du jury du cinquième salon
international

tenu sous les
auspic

ca
es	 d u a__Lataaaa,

Montr  1 Ca -
mera Club et 1 •
de l'Art . Asso-
ciation,saloni
dont l'ouvertu-j
re est fixée au
4 mai. A 8 h. s
30 lundi soir,
elle  donnera
u n e conféren- •
c e 	intitulée
"Images n e u-M me Barbara Green 	a l'Art

Association, 1379 ouest, rue Sher-
brooke.

Mme Green, rédactrice du "Camera
Magazine", a publié une quarantaine
d'articles clans les revues photogra-
phiques américaines. Juge de plu-
sieurs concours Internationaux, elle
expose depuis 15 ans a travers le
monde. Depuis 1943, elle est direc-
trice du saloh de photographie de
New-York.

tAto.t 1.1 1 11 ,41,
Conference sur la
belle photographie

Voici l'eglise de Lisine et la grande rue d'un village français. gravées
A l'eau-forte, par Jacques Beurdeley. C'est une des oeuvres probes
et consciencieuses que l'on peut admirer A l'exposition des graveursfrancals, A l'Art Association, 1379 ouest, rue Sherbrooke, riche en
paysages, en scènes pittoresques ou fantastiques de toute sorte

Les Bretons font les foins comme nos habitants, A la fin de l'été.
C'est le moment qu'a choisi M. Pierre Dubreull pour les représenter,
mais en cachant leur visage tant il les suppose absorbes par le travail.
Au salon des graveurs français de l'Art Association, qui finit le 10du mois, on goûtera d'autres scènes champêtres.

TI ENos lecteurs connaissent ces pay -
,.....,---.. 14 geseeE, messe ges de la rive sud où seuls quel-,/	ques arbres et maisons mpent la

La finesse	 monotonie du terrain; ils se les rap
pelleront en regardant "la Grenote
lere" de Louis-Joseph Soulas,

et	 a force 
verront ce qu'u nbon artiste ps
tirer du sujet le moins prometten
La rue Chevalier-Paul de Toues. 	 1 t=tis	 gravée au brin par Jacques Bou
lame, les fera penser au Sault-

Ces quel/tés se trouvent Matelot de Québec.



5.4	 Ct 14 G
net. r namac, mvrt ms.

:

Salon du
printemps

F
Conditions proposées aux

artistes qui désirent y

montrer leurs oeuvres.

.)

he	 •

salon du printemps
s ...1,montre accueillant

des précédents. TI no pourra du moins
accuser les juges de sévérité. Ils ont
admis le contingent habituel d'ar-
t  qui ont trouve depuis long-
temps la formule dont ils ne s'écar-
tent plus, et aused d'autres qui dé-
sirent tant la liberté qu'ils ne peu-
vent plus s'astreindre à aucune 'Pe-
ine, même abstraite, même éloignée
de la reproduction de la nature.
Pent-êt4 led peintres, si divers, pour
attirer les publies aussi divers qui
les comprennent ou les aiment, fi•
niront-ils par renoncer aux salons
généraux comme celui-ci. Où la
grand nombre de toiles jette le spec-
Intern' dans la confusion, et se con-
tentera-t-on d'expositions partlett-

Mme IRENE LEGENDRE attirera beaucoup de vlsIteurs du salon.
l'Art Association, en leur suggenant tous les sentoments qu'inspirent
une mère et son enfant. Les peintres admieeront l'aisence avec la-
quelle elle le fait sans tomber dans le poncif, et joue de quelques
tons de brun.

La peinture de notre époque cherche souvent  à heurter la sensibilité
du slectateur plutôt qu'A la charmer. Pourtant il reste des peintres
qui ne dédaignent pas l'émotion sans violence. Ainsi Mme SYBIL
DOBELL, qui expose ce portrait de femme aux ches.)e-vx—etratieri-ns

IFFéreTnent nuancés de roux , en robe bleue, dans une atmosphère
vaporeuse, au salon du printemps, ouvert hier soir, à 'Art Association.

C'est Mlle Byllee Lang, des Ber-
mudes. colr—èTrroir—sro• salon du
printemps cette tête de femme en
plâtre. Les amateurs qui visiteront
l'exposition d'ici le 28 avril remar-
queront le modelé de la chevelure,
a u ta nt que la simplicité des lignes
du visage.

saldn du printemps, qui s'est
ouvert jeudi soir et se prolonge jues
qu'au 28 avril, ressemble aux précé-
dents par l'abondance des matières.
La division do la section de peinture
en moderne et académique ne sim-
plifie pas beaucoup la tache du chro-
niqueur. Celui-ci négligera donc des
artistes connus ou qu'il a déjà nom-
més pour en citer d'autres; s'il rap-
pelle des premiers, ce sera pour
marquer qu'ils ont changé de ma-
nière.

Relevons dans la section de sculp-
ture une élégante tete de femme de
M. Maurice Domenoz, une autre
aux traits finement dessinés de
Mlle Byllee Loy. Des sculp-
tures abstraites font leur apparition,

côté des portraits habituels. Mlle
Sylvia Daoust montre une pièce de
statuaire religieuse,

Mlle Raymonde Gravel s'efforce
de suggérer les reflets de la peau,
la mousseline sur laquelle joue la
lumière. en représentant une femme.
Mme Aileen Cherry agite lea jeu-
nes, les verte, les bleus très clairs
dans un paysage fort mouvementé.
Deux toiles signées A.-Y. Jackson
et Robert Pilot étonneront les habi-
tues de ces artistes, connus depuis
longtemps; on ne leur savait pas ces
rouges flamme surgissant de par-
tout.

Mme Irène Legendre peint en tons
brun clair une mère et son enfant,
retient d'un paysage quelques on-
dulations très douces autour d'une
église villageoise, qu'elle surmonte
de nuages curieusement stylisés.
Mlle Lavait& montre une jeune fil-
le attablée dans une toile où tous
les objets se découpent comme dans
un vitrail: des tons francs de jaune,
de vert, de rouge frappent l'oeil du
spectateur.

Mme Anne Savage détache la che-
velure brune d'une jeune fille con-
tre des feuillages verts; Mlle Guil-
lemette de Lorimier fait reluire des
terres sablonneuses au soleil. M. Les-
lie Coppold trace toujours les con-
tours des objets comme un graveur,
cette fois il nous montre un puits et
la maison voisine, coiffés de neiges
,qui semblent taillées au ciseau.

M. Muhlstock a souvent été nom-
mémé dans les comptes rendus, mais
on ne résiste pas au plaisir de citer
2 dessins de lui, parce qu'ils sont
d'une ampleur, d'un mouvement,
d'une force d'expression admirables.

Parmi les natures mortes. signa-
lons celles de Mme Simone Déné-
chaud, de M. Georges-Henry Duquet,
de Mlle Frances-Anne Johnston,
pour en choisir 3 de facture assez
différente.

Les peintres pourront relever de
nombreux changements de détail
dans la manière de leurs confrères;
le public ne remarquera probable-
ment aucune révolution, rien qui
lui permette de distinguer le salon

Le 63e salon du n'internes de l'Art
Association de Montréel sera ouvert
au public du 29 mars au 28 avril.
Le vernissage aura lieu 8 h. 30 le
soir du 28 mars; lee membres de
l'association, les exposants et letirs
amis y sont invites.

Chaque artiste peut présenter 3
oeuvres, que le jury 4 tout pouvoir
d'accepter ou de refuser, La déci-
eion du jury est finale; aucune oeu s
vie ne . peut être retirée de l'expo-
sition, une fois acceptée du jnry. Les
élèves sont admis à exposer, mais d
condition qu'il ne s'agisee pas d'oeu-
vres exécutés au cours ni sous la
.direction d'un professeur.

Deux jurys pour les sections de
peinture et de dessin

Le salon se partage en 4 c esses:
a) peinture, aquarelle, pastel; b)
dessin, gravure; c) architecture; d)
sculpture. Les oeuvres des classes
Ose hLdove ,titre encadrées. Les
eeintures doivent mesurer au moine,
18 pouces sur '20, sans cadre; les'
zetuaceLles doivent être de ces di-
mensions aussi, mais support corn-
pris. Deux jurys décideront des oeu-1

vres à. exposer dans les classes a) et
b); les artistes sont priés de choisir
le jury qu'ils préfèrent. Le premier
se compose de MM. Paul-B. Earle,
Adrien Hébert et Robert-W. Pilot,
tous de l'Académie royale canadien-
ne, et d'un représentant de l'Art As-
sociation; le second de MM. Paul
Bordeas et Fritz Brandtner, de Mme ,

Marian Scott, et d'un représentant
de l'Art Association. Un prix de $)00
sera décerne à . l'auteur de la meilleu-
rc peinture et de la meilleure aqua-
relle de chaque section de la classe
4).

Le juge sle la classe d'arehitecture •
est M. John Bland, du Royal Institute
of British Architects: celui de. la
classe de sculpture, M. Henri Hebert,
de l'Académie royale canadienne.

Dernier jour pour les envois: 13 mars

Aucun envoi ne sera accepte après
le 13 mars. Les frais de port sont à la
charge de l'exposant. L'Art Associa-
tion accepte les envois aux risques
et périls de l'artiste. Ceux qui veu-
lent exposer pourront se procurer
les formules et renseignements né-
cessaires en s'adressant à la secré-
taire de l'association, Mme R.-A.
Glaser, 1379 ouest, rue Sherbrooke,
Montréal 25.

Voici comment M. Maurice Do-
menjoz, sculpteur sur bols de
Montréal, se représente la "Cari-
deur".

Hères. L'analyse des impressions sera
alors plus facile.

Le prix Jessie Dow a été décerné
M. John Collins pour l'aquarelle

"Dégel de janvier"; les autres prix
de la section de peinture ont été
attribués à Mme Mabel LockerbY,
pour "Vieilles tours"; a M. Franklin
Arbuckle, pour "le Printemps"; à M.
Fritz Brandtner, pour le ''Lac des
Seize-Iles".

François Gagnon

Nnria cassas

Le Salon du printemps
.C'est à 8 h. 30 jeudi soir prochain,

28, qu'aura lieu le vernissage du
salon du printemps. A cette occasion
le président et le conseil de l'Art
Association recevront lez exposants
et les membres de l'associetion au
musée, 1379 ouest, rue Sherbrooke.
Le salon restera ouvert au public
jusqu'au 28 avril. Comme l'an d:.•r-
nruilcue ,r. i ela. section de peinture::

ase en 2	 oderne et stde-

- -
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Rail Pioneer's
Kin Is Buried

Funeral Service Held
For W. C. C. Van Horne

1tONDA1, 11 4;1*TIM5IflE14 0, 11140

Death Mourned

WILLIAM CORNELIUS C. VAN
HORNE, grandson of Sir Wil-
liam Vein Horne, whose funeral
service was held today in St.Andrews, N.B., following Ms
death Friday night at Weir'
Que., in his 40th year.

For those who have not viewed
the exhibits at the 63rd Annual
Spring Exhibition of the Art Asso-
ciation of Montreal the time is get-
ting short. Today and Sunday of-
fer opportunities, but the galleries
remain closed all day Monday and
the show comes to an end on April
28. Considerable interest has been
shown in the display and the at-
tendance has been steady. Coinci-
dent with the opening on March 28
Fictore lovers, by notices affixed
adjacent to the frames of the select-
ed works, were apprised of the
winners of the Jessie Dow Prize—
John Collins, of Montreal, for wat-
ercolors with "January Thaw,"
and Franklin Arbuckle, R.C.A., of
Montreal, for oil with a work call-
ed "Spring."' while the awards of
the Art Association of Montreal
went to Fritz Brandtner, of Mont-
real, for his watercolor entitled
'Sixteen Island Lake," and to Miss
Mabel Lockerby, of Montreal, for
her oil "Old Towers." The Art As-
sociation also added to its perman-
ent collection with the acquisition
of "Place Jaques-Cartier," an oil
by Adrien Hebert, R.C.A., of Mont-
real; "Autumn, St. Sauveur, PQ,"
an oil by Robert W. Pilot, RCA.,
of Montreal, and ''Black Lake, Gat-
ineau Park," a work in the same
medium by Leslie G. Tibbles. of
Ottavap. The number of purchases
by local citizens has been encour-
agingly larger than in recent years.

In the Lecture Hall the annual
exhibition of work by students of
the Art Association's School of Art
and Design remains open.

The next major attraction will
be the 5th Montreal International
Salon of Photography, sponsored
.nomennnn

by the Montreal Camera Club,
which opens on May 4 and lasts
until May 26. Reports are that, -with
the war over and a return to more
normal conditions, the representa-
tion from foreign lands will be
larger than during past years. The
task of selection has fallen to the
jury composed of Raymond Caron,
A.R.P.S., A.P.S.A., of Montreal,
Miss Barbara Green. A.R.P.S., A.P.
S.A., of Brooklyn, N.Y., and J. Gor-
don Heitshu, of Quebec.

ART ASSOCIATION
OF MONTREAL

Musée des Beaux Arts,
1379, rue Sherbrooke ouest.

EXPOSITION D'ART ANGLAIS
Peinture, Sculpture, Gravure, etc.

Oeuvres de la collection de
International Business Machines Co.

OUVERTdRE, VENDREDI 10 MAI
jusqu'au 26 mat prochain.

Amami le.siossitIon do Solon International d• photo=ruphie, et
esposl1les de dernsins d'enrunts. de -I	10 ans.

AUTUMN. by Thomas Garside, A.R.C.A., which is on view at the Spring Exhibition of the Art J, soci;1 -

ton of Montreal, reveals this Montreal painter's skill in dealing with the season of gay foliage, the
multicolored leafage of the distant wooded hill having marked contrast in the dark spruces which edge
the waterway in which they are mirrored. This work of good values and effective arrangement shows
the vigorous brushwork that comes of growing confidence.

Closing Date Nears
of Spring Exhibition	 Gaatittp

Week From Sunday Marks

End; International Salon of
Photography Next

A funeral service for WilliamCornelius C. Van Horne, grand-son of the late Sir William C. VanHorne, one of the builders of theC. P. R., was held today at
St. Andrews, N.B., with Rev. M.O'Brien officiating. Mr. Van Hornedied at Weir, Que., on Friday
night after a short illness. He was
In his 40th year.

Born at St. Andrews, N.B., in1907, he was the son of the lateRichard Benedict Van Horne andof Edith Molson, daughter of thelate Dr. William A. ivI6 son, nowMrs. Randolph Bruce, widow of thelate Hon. Randolph Bruce, a for-mer lieutenant governor of British
Columbia.

Educated at private schools,Selwyn Itouse and Lower CanadaCollege, he was an enthusiasticsupporter of the Boy Scout move-ment and was himself a King'sScout. Greatly interested inmotor boat racing, motor cyclingand yachting, he won many tro-phies and was a member of theRoyal St. Lawrence Yacht Club.During the war he was at Halifaxwith the Sea Cadets.
Interested in various businessventures, he organized the AuburnMotor Sales Company of Canadaand served as its president for-some time. He was a formerpresident of Skyways Limited.The family home is at 1139 Sher-brooke street west.

Besides his mother, Mr. VanHorne is survived by his wife, theformer Margaret M. Hannon, ofToronto, and a daughter, EdithAnn.

MONTREAL, FRIDAY, MARCH 29, 1946.

PRIZE AWARDS AT ,SPRING EXHIBITION: "January Thaw," reproduced above, won for The Gazettecartoonistqohn CollinsNthe Jessie Dow Prize for watercolor at the 63rd annual Spring Exhibition of theArt Associktion of Montreal which opened last night. This broadly handled street scene, with its bus, carsand pedestians, well suggests the season. The prize for oils went to Franklin Arbuckle, R.C.A., for hiscanvas called "Spring!' The Art Association prizes in the section for works of more "modernistic" ten-dencies went to Mabel Lockerby, for her oil "Old Towers" and to Fritz Brandtner for his watercolorentitled "Sixteen Island Lake."
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FRENCH CANADIAN HOUSE, COTE de LIESSE ROAD, by Thomas Garside, A.R C.A., is a harmoniouswork in a general scheme of buff and grey, effective in composition and convincing in the values ofthe snow seen under an overcast sky. The impression of solidity in the old .structure is well conveyedand the distant buildings and tree are confidently set down. This painting, with two others from thesame brush. is at the 63rd Annual Spring Exhibition of the Art Association of Montreal.
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luth histrueled lui lire drawing and
painting, his assiatent, in painting,
entil H few months ego, oeing
Goodridge Roberts. Design has
,been in charge nf (iordoii Webber,
Alan Ilerrison end Charles Faininel
have directed the commercial an
claies and Lucien Morin and
William Armstrong have been re-
aponsible for drawing.

La photo recrée la
poésie de la nature

Mrs. E. R. Owen and Mrs, John!
E. Read of Ottawa, will be among
those present at the annuel meet-
ing of the Canadian Home Read-
ing Union, to be held in Montréal
tomorrow. The Ex-Libtis, Susan
Buchan a n d Frances Brooke
Branches, of this city, will be hos-
tesses at lunch, in the University
Women's Club and later at the
tea hour in the Art Gallery, Sher-
brooke street west.

If30

ARDS ARE G1VEN
OR ART AND DESIGN
azette —imrtl 1,5/46

Dr. W. P. Percival Presides
at Anfial Event of Art

Association

Awards and schniarshiPs were'
presented to students of the School
of Art and Design by W. P. Per-
rival, director of Protestant edu-
cation for the Province of Quebec,
before a large gathering of stil-
dents, parents and members of the
\ln Association of Montreal in the
sshool building, Saturday after-
loon,

The meeting also marked the
, , pening of the students' exhibition
In the Lecture Hall.

Arthur Usiner, A.R.CA., prin-
cipal, outlined the work of the
School of Art and Design and in-
dicated the growth and asaesetee or
the educational efforts af the Art
Association.

The following awards were given
for outstanding work in the winter
session of 1945-46 now closing.

Day courses; 1st Year Elemen-
tary: For highest standing in all
subjects:, Robert Wood Scholarship
Elizabeth Inwood; 2nd, genera!
standing. Art Association Scholar-
ship. Judith Moore.

Design, 1st in design and high
standing, Rose Kurt Sabboth
scholarship to Rodney Heft; Illus-
tration. Principal's Prize for spec-
ial work. Joan Watson; Painting.
1st. Elizabeth Inwood; Book Decor-
ation, Special Prize, International
Business Machines Co. Ltd., Robert
Silverman; Modelling, Art Associ-
ation Scholarship, Dolores Sceerey;
Drawing, Art Association Scholar-
ship. Judith Moore and Audrey
MacDermot.

Honorable mention: Alexa Mac-
Leod. Barbara Miller. Florence
Oddie. Fern Stanton, Violet Brascb,
Janine Piche, Barbara Heward,
Mrs. C. Leclerc.

Day Courses — Advanced Year:
1st top standing, 1st in design—
International Business Machines
Co.. Gordon Kneen; 1st in painting,
William Brymner Scholarship, Sima
;Gefter.
; Painting—Special prize (Martha
'Martin). David Pollock; Painting
and Drawing—Rose Kurt Sabooth
Scholarship, Michelle Remillard;
Painting and Design-3rd year-Art
Association Scholarship, Mary Fer-
:lie: Drawing from Life—Art As-
sociation Scholarship, 1st, Alfred
Pinsky; Modelling—lst in model-
Lag—Art Association Scholarship,

Hilda Poporich.
Honorable Mention: Moe Rein-

Sllatt, Ruth Dingle, Rosemary Hesel-
7ine, Andre Pouliot, Jacqueline
Panneton, Estelle Hecht, Ronald
Smith, R. T. Lambert, Olive Ledain,
Geneva Jackson, Jack Gray, A.
Schneider and Anne Henderson.

Evening Courses: Commercial
Arts— 1st Advanced, International

1 Business Machines Company prize
and scholarship—Kenneth Macpher-
son; Honorable Mention— Gordon
Kneen, Claude Dagenais, Florence
Odd le.

Commercial Art, Elementary —
Art Association Scholarship—Rich-
ard Moore; Honorable Menticn —
Mervin Yellin, Robert Wilson and
Audrey MacDermot.

Drawing from Life—Robert Re-
ford Scholarship—Arthur Cook; Art
Association Scholarship — Mary
Filer; Honorable Mention — Peter
Dcuet, Hilda Popovich, Mary Phe-
lan, Stuart Wilson.

Elementary Drawing— Art Asso-
ciation Scholarship — Florence Od-
die; Honorable Mention—Raymonde
Boussel, Felix Girard, Lorraine
Tasker.

Design—Elementary — 1st, Ken-
neth MacPherson Scholarship, Sim-
mone Dyson; advanced—lst, Inter-
national Musiness Machine, Stuart
Wilson; honorable mention—Mrs. T

/B. Borgford, Anthony Starkauckas,
A. Gerard, Sybil Covicy.

Modelling—Art Association Schol-
arships—Ethel Macnaughton; hon-
orable•mention, Fern Stanton, Sybil
Covicy. David Simcoe, S. Portner.

Junior scholarships were award-
cd to the following from a fund
donated by Mrs. Johnson in mem-
ory of Dr. F. M. Johnson:

Juniors 1: Constance Preston
(top) (16)—Westmount Senior High

! School; 2, Louise Beauregard (14)
—St. Augustines School; 3, Roger
Belanger (151/2)—Berthelet School;
4, Russell Edge (14)—Town of Mt.
Royal High School; 5, Patsey Mul-
roy (14) — D'Arcy McGee High
School; 6, Sylvia Skelly (16)—Tra-
falgar School; 7, Mary Byers—
Town of Mt. Royal High School.

Juniors II: 1, Louise Cass (16),
West Hill High School; 2, Barbara
Douglas, Miss Edgar's and Miss

!Cramp's School; 3, Viola Kansanoja
(16), Trafalgar School; 4, Mimi
Langlois (16), Bourget Academy;
5. Marcel Leroux (15), Private
School; 6, Francis Mercier (16), St.
Paul's Academy; 7, Marian Mill (14
n'us), D'Arcy McGee High School.

..Junior III: Continuation scholar-
Lips to 1, Alexa MacLeod and 2,
olores Sceeray, of Montreal High
Otool.

Prix à l'Art ASSOCi8ii011

C'est d 3 h. 30 cet après-midi quo
AI. W.-P. Percival, directeur de l'en-
seignernent protestant de la provin-

ive de Québec. distribuera les prix
ide l'école de l'Art Association. 1379

ouest, rue Sherbrooke. Les travaux
des élèves resteront exposes jus-

-m'au 22 du dans ta sa lle de
onferences.	 14%

Prizes Are
ras
10 Ali

Sc holarshim prizee , nist other
in\ards \vert. distributed o ii Satnr-
day afternoon to students or Ille
'lasses of the Art Association of
Montrent al a large gal hering over

hieh Dr. Arthur Usiner, (Manier
or the art classes, presided. nr.
limer mentioned In hls omettiez
remarks that about unie hundred
st infects, of an ages, new attend
the various classes al the Art tint-
tory. The distribution of the
nwards was mette by Dr. \V. P,
Percival. Director or Protestnnt
Ed tient ion tor t he o • I nce Of
Quebee.

The awards were:
DAY COURSES: 1st tsar tee-

mentary: Robert Refera seholar-
ship, Hig,hest standing ln all suis-
;oies, Elizabeth Inwood; Art Asso-
ciation Aholarship, General stand-
ing. Judith Moore. Design, Rose
Kurt Sabboth Scholarship, Rodney
lleft; Illustration. PrinciPars prize
tor special work„loan Watson;
Painting, Elizabeth lnm end; Book
Decoration, International Business
Machines Co., prize, Robert Silver-
man; Art AssOciation Scholarships;
Modelling, Dolores Sceerey; Di'aw-
ing. Judith Moore and Audrey
MacDermot t; Honourable mont ion,
Alex MacLeod, Barbara Heward,
Barbara Miller, Mrs. C. Leclerc.,
Florence Oddie, Fern Stanton, Vio-
let Brasch, Janine Piche.

*
DAY COURSES. Advanced voir:

—International Business MaAines
Scholarship, Top standing. Gordon
Kneen; William Brymner Scholar-
ship. 1st in painting, Sima Gefter;
Marthe Martin special prize for
Painting. David Pollock; Rose Kurt
Sabboth Scholarship for painting
and drawing. Michelle Remillard;
Are Association Scholarships:
Painting and design, Mary Fergis;
Drawing from life, Alfred Pinsky;
Modelling, Hilda Popovich; Hon-
curable mention, Moe Reinblatt,
Rith Dingle, Rosemary Heseltine,
Andre Pouliot, Jacqueline Panne-
ton. Estelle Hecht, Bonald Smith,
R. T. Lambert, Olive Ledain, Gen-
eva Jackson, Jack Gray, A. Schnei-
der, Anne Henderson.

* * *
EVENING COURSES. Interna-

tional Business Machines Co.
Scholarship, Commercial art, Ken-
neth Macpherson; Honourable
mention, Gordon Kneen, Claude
Dagenais, Florence Oddie. Art As-
sociation ..cholarship, Commercial
art, Richard Moore; Hon. mention,
Mervin Yellis, Robert Wilson, Aud-
rey MacDermott. Robert Reford
Scholarship, Drawing from life,
Arthur Cook; Art Association
Scholarship, Mary Filer; Hon.
mention, Peter Douet, Hilda Popo-
vich, Mary Phelan. Stuart Wilson.
Elementary drawing, Art Assoc.
Scholarship', Florence Oddie; Hon.
mention, Raymonde Boussel, Felix

; Girard, Lorraine Tasker. Design:
Elementary, Kenneth Macpherson
Scholarship, Simone Dyson; Ad-
vanced, International Business Ma-
chines-Scholarship, Stuart Wilson;
9ore. merition, Mrs. T. B. Berg-
ors, Anthony Starkauckas, A. Ger-

ard, Sybil Covicy. Modelling, Art
tssoc, - Scholarship, Ethel Mac-

-

Many See Children's
Pageant of History
Children from the Saturday

(
0 morning art class of the Art As-

es( sociation of Montreal put on a
display of their artistic talents

H last night in the association audi-s
torium before a crowded audience
of parents and friends, when they
presented a pageant, A Child's

• History of Art.
ss A series of tableaux illustrat-
r") ing the spread of culture and art in

episodes taken from prehistoric,
and Egyptian times right up. to the
eighteenth century in England was

• the main feature of the evening.
4-1 It was presented in the auditorium,
4-D on the walls of which paintings
a. and murals done by the children in
• the classes were exhibited. Much
05 applause was received, especially

C-, for the Renaissance tableau, in
• which a group of Italien nobles

' were depicted visiting a famous
artist.

Much credit for the production
of the pageant was given Arthur
Lismer, under whose direction - the
children's class is operated. Direc-
tors of the tableaux were John
Byers, Betty Jacques, Bill Arm-
strong, Audrey Taylor, Clare Shus-
ter, Joan Phillips, :argaret Max-
well and Robert Bolduc. Narrators
were Margery Bird and Marie
Manson. A film of the children's
classes was also shown at the con-
clusion of the pageant.

Art School Closing
Set This Afternoon

Gazett - Aini;1;/ 1411;4t4'Interesting	 or	 y	 e	 ns
At Exhibition; Dr. W. P. Per-

cival to Present Awards

Th is afternoon will mark the
closing session of (lm School of Art
and Design of the Art Association
ef Montreal when the awards and
scholiirships will be anneimped and
presented by Dr. W. P. Percivel,
director of Protestent hineal.1(111
the PrO1'nn'e or Queher. This event
is coinvident with the inauguration
of the animal exhibition of
shicients' \vert( in the I ,ecture Hall

There is pletily of l'Ocres' ln the
exhibits the range Of variety
is wide—painting, drawing, modell-
ing, design, s n miner-
ciel art, and wlille accomplishment
is lineVen it is clear that handling
brush, crayon, charcoal and pen by
war voteralls, 1)0 1 11 men and
wOnlen. Who ;:hitly in the rchabill
talion clii.saes, is having a neneficial
effect, !lyre sonie of those late of
Ariny. Navy and Air Force have
shown industry in dealing with
aspects of the services in which
I hey MW service, white in other,
cases subjects foreign to such war-
time activities have inspired the
workers. Among the exhibitois
t'Ivre are a few 'who in earlier
years found relaxation in plying
the brush and the urge to take il
up again has come to them. Among
the oils there are some effective
paintings of heads and Army, Navy
and Air Force subjects have been
set down with a knowleuge that
comes of experience. Thete are
drawings of the figure and ideaa
are not lacking in some of the
items in the commercial art sec,
tion. Throughout it is clear that
the students have been accorded
latitude—painting what they like
in the manner that appeals to their
fancy without insistence on what to
many would be the drudgery of
strict academic principles. The
veterans in the main are non-pro-
fessional and the works, done in
their individual manners, do sug-
gest that solace and enjoyment has
resulted from their efforts.

The school principal Arthur Lis-
mer, A.R.C.A., besides lecturing,

Le cinquième salon international
de photographie, sous les auspices
du Montreal Camero Club, ouvrira
samedi au musée de l'Art Associa-
tion, 1379 ouest, rue Sherbrooke, et
se prolongera jusqu'au  27 du mois.
Jamais il n'a aussi bien justifie son
nom; on y v erra, outre les oeuvres
ei.aladlennas et ranérica:ne, des en-vo :s d'Australie, Nouvelle-Zélande,
Inde, Union Sud-Africaine, Brésil,
Grande-Bretagne, Norvège, Hollan-
de, Belgique, Portugal. Sur 850 en-
vois, le jury en a retenu 220.

Mercredi soir
prochain,

mal, à 8 h. 30,
Me Gui

Papineau-
Couture, an-

cien président
du Montreal

Camera Club,
prononcera

une conférence
sur "la

photographie
G. rasasse-cousues et le home".

Les auditeurs seront admis 	voir
l'exposition, fermée les autres soirs.

ouest, rue Sherbrooke. Cette année
le jury se composait de Mme Barbara
Green, New-York; de MM. Raymond
Csron et Gordon Heitshu, Montréal
et Québec. Il avait à choisir entre
un plus grand nombre de photos
qu'auparavant; mais l'exposition
garde le caractère des précédentes.
On remarque peut-être un plus
grand nombre de natures mortes de
fleurs.

La mer et ses rivages restent des
sujets qui permettent à certains
photographes de fixer sur le papier
d-e belles compositions, ainsi "Sur
le nez d'une dune" de Mme Jean
Elwell, "La côte de Monterey" de
D' John-T. Snyder.

D'autres savent tires parti de la
brume pour nous faire penser a la
lithographie, ainsi M. Eugène Curtis,
M. Newell Green, le Dr Joseph
Bricker. M, Patel obtient aussi de
beaux effets voilés au fond du pas-
sage sur lequel il nous présente un
batelier hindou. Le Dr L.-J. Côté,
le Dr Frederick Tees gardent leur
prédilection pour la neige, qu'ils
nous montrent d'ailleurs sous une
très belle lumière.

Parmi les belles photographies de
monuments, retenons "Saint-Pauls,
Eastchester", de M. A.-A. Bieber.
Ceux ouf aiment les beaux nuages
délicatement dessinés goûteront le
"Prélude à. l'aube" de M. Geo.-T.
Bechtolt.

La photo en couleur ne compte que
2 envois, dcnt"TAbondance" de Mlle
Mary-Lowber Tiers, qui fait valoir
de beaux fruits. D'autres exposants
fixent avec minutie les traits ridés de
vieillards, les grâces enfantines ou
les têtes presque pensives de chiens
de race. Pas plus que le salon pré-
cédent, celui-ci ne compte beaucoup
de photos réalisés avec des prépara-
tions spéciales. On n'en est que plus
heureux d' dmirer la sûreté avec
laquelle quelques artistes utilisent la
lumière, pour nous rendre des paysa-
ges bien composés et riches en nuan-
ces.

ir

Français Gagnon

Il

naughton; Hon. mention, Férn
Stanton, Sybil Covicy, David Sim-
coe, S. Postner.

* * *
JUNIOR SCHOLARSHIPS. from

a fund given by Mrs. Johnson in
memory of Dr. F. M. Johnson,
were awarded to: Junior I. Con-
stance Preston, (top), Louise Beau-
regard. Roger Belanger, Russell
Edge. Patsey Mulroy, Sylvia
ly, Mary Byers; Junior II, Louise
Cass, Barbara Douglas, Viola Kan-
sanoja, Mimi Langlois, Marcel Le-
roux, Frances Mercier, Marian
Mill; Junior III, Continuation
scholarships: Alexa MacLeod,  Dol-
ores Sceerey.

* *
The exhibition of students' work

remains open till April 22nd.

Star - /April 15,  1946

Le cinquième salon international
ch. photographie du Montreal Came-
ra Club est ouvert au public jusqu'au
27 do mois, A l'Art Association, 1379

Photographes de
toute nationalité

Gazette May 18, 1946 TH

•
THE BLUE SHAWL by Sir William Nicholson, the English artist
noted as a painter of portraits, still life and landscapes. This canvas,
with 26 other oils, prints and sculpture from Great Britain, is being
shown in the galleries of the Art Association of Montreal through
the courtesy of International Business Machines Corporation from
whose permanent collection they have been drawn.



THE LOST CHORD, photograph by Arthur Y. Smith of Ottawa.

!Photographie
et habitationÏ

1 1 .

Vues d'un ambre du Mora-
real Camera Club sur

l'art populaire.

, Mercredi soir, Me Gui Pa•pineau -s:'Couture, CR., a donné une confé-rence intitulée: "La photographie et:
le home", a l'occasion du cinquième
salon international du Montreal Ca-mera Club, ouvert jusqu'au 27 du lmois.

Me Couture remercie les  organ i-!sateurs du Salon, M. et Mme Ray-mond Caron; le président du comi-té, M. Markham; le sous-secrétaire!
'de la province, M. Jean Bruchési.'
Il explique que la photographie est;
maintenant reconnu comme art dis-'
tinct, jusque dans les conventions'
internationales touchant le droit
d:auteur. C'est un art distinct dans,
ses moyens, puisque la lentille du:
photographe saisit d'un coup ce que:
l'oeil humain ne perçoit que succes-1,sivement; elle capte aussi des nuan-ces qui échappent à l'oeil.
Ce qu'exige l'art du photographe

Comme tous les arts, la photogra-
exige l'application et la patience.
l'artiste doit étudier son appareil,
les couleurs et leurs équivalencesmonoclh.omes, la lumière, les papiers
et pellicules photographiques; il doit
apprendre a prévoir le résultat. Mais
il lui faut aussi, comme aux autres
artistes, outre des qualités techni-
ques, le don d'émouvoir.

La photographie a sur d'autres,
arts l'avantage que sas instruments
sont d'un coût modique et qu'elle
peut s'exercer Presque en tout pays,'

I en toute saison. On pourrait donc
l'employer à former le goût du Pu-
blic. Son coût restreint la , met à la
portée de familles auxquelles leurs'
faibles ressources interdisent l'achat:
de tableaux.

Me Couture voudrait populariser
l'art au moyen de la photographie,
en mettant dans tous les foyers des
vues de nos campagnes, de nos mo-
numents, de nos animaux. Il conclut
sa conférence par quelques considé-
rations sur la représentation du
corps humain.

I
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MOTHER LOVE. photograph by Airs. Dorothy Lineer, San Francisco.

Dorothy A. Lineer, San Francisco,
with "Lad", the head of a collie.

Travel is suggested in the items
of Charles K. Arnold, A.R.P.S.,
Pittsburgh, in "'Cross Westminster
Bridge", with its pedestrians andthe Houses of Parliament seen in a
mist, and "Damascus Gate, Jeru-
salem", in which the shadows make
effective pattern. Miss Grace M.
Ballentine. Upper Montclair, N.J.,
has something delicate and differ-eut in "Under-Sea Traffic", fish
swimming et" different levels. Fred
Bauer, Memphis, Tenn., captures a
variety of cloud forms in "Thunder-
head" and more clement weather
is evident in "Ruelle Ensoleillee",
with its figure and sunlit buildings,
by Ed. J. Bostyn, of Brussels. Two
gulls make good pattern in "Sky-
ward" by Maj. M. J. Burelbach,Chattanooga, Tenn., and Dom
Chiesa, San Francisco, reveals the
beauties of strawberries, Cosmos,a water lily and tulips, all excellent
straightforward prints. Eugene J.
Curtis, New Rochelle, N.Y., sends
"Peasoup—Coming Up", not a res-taurant scene but a good atmos-pheric print of bridge and
water being gradually obscured by
fog. Snow-laden evergreens, pop-lars and a house are the pictorial
elements of "Vista" by L'on CraigForgie, Rochester, N.Y., and amongthe entries of Newell Green, A.R.P.S., A.P.S.A., Hartford, Conn., is
"Dancing Shadows"— young pineson snow-covered hillside. A good
winter study of an elm, road and
scattered buildings on the edge of acity is "A Tree Grows in Indian-
apolis", by Donald Jameson, of
Indianapolis, while summer is the
setting of "Adirondack Birches", by
Stephen Johnson, A.R.P.S., A.P.S.A.,
of Northampton, Mass. A comely
lad in overalls and checked shirt
who holds a straw hat is a fineperformance by Vernon G. Leach,
A.P.S.A., Chicago, who shows build-
ings, traffic and gleaming pave-
ments under rain in "Chicago At-

Photographic Salon
At Art Association

Fifth Offering Under Montreal
Camera Club Auspices Main-

tains High Standard

With a private view the fifth
Montreal International Salon of
Photography, under the auspices of
the Montreal Camera Club, opened
Past night in the galleries of the
Art Association of Montreal. Near-
ly 250 prints are on view, the end-
ing of the war having widened the
sources of the contributions. There
is a generous showing of work by
camera artists in the United States,
Canada is worthily represented and
entries have been received from
Portugal. India, Belgium, Australia,
New Zealand, South Africa , Eng-
land, Scotland and Brazil. The
standard of past shows has been
well maintained and there is
throughout plenty to interest the
ordinary spectator on purely pic-
torial grounds and much to intrigue
those who are active practitioners
of photography.

Honor prints are by the follow-
Ing: P. H. Oelman, A.P.S.A..
cinnati, with "Aurora" and "Bab-
ette", two of a trio of graceful
nudes; Mrs. Olga Emma Irish, Staten
Island, N.Y., with "Immaculata" on
the Virgin and Child theme; A. J.
Patel. F.R.P.S., Bombay, India, with
"Vicky". a woman's head of deli-
cate values; H. J. Ensenberger,
Bloomington, EL, with "Prunus
Triloba", a spray of graceful blos-
soms in a glass vase near a bowl
containing a partly submerged rose;
Hugh W. Frith, F.R.P.S., Vancouver .
with "The Tragic Flute", played by
a man in a cowl; Mrs. Jean Elwell,
Detroit. with "The Will of Heaven",
a man toiling up a steep hillside
with a load on his back; Mrs.

'
xt‘,.£......› ,......:, , '4 ie.t,

, -i?: ,
-.........motb..,...,z4.,.,.. -.C,I.

Le jury du Montreal Camera Club vient de primer une oeuvre de

mospheric". Cari Mansfield, Bloom-
ingdele, Ohio, nitikes a good Ming
of "Avoirdupois", ii nude child
a scille, and Fernando Carnet ro
Mendes, Lisbon, Portugal, in "Cy-
pripedlum Insigne", present beau-
Oral orchida. Capital in arrange-
ment is "Minaret" by II.
McCrum, Kansas City, and twoeharacter studies are offered by
Stityvesant Peabody, R.R.P,S., 1 1',P.-S.A .., Chicago, In "Attentive Ser-
vice'', a eatiter W ith poisedas ii formally ClITSNVCI woman con-suifs thli 1110/111, and a portrait ofEarrie Adler, 1A , Itli harmonica, who
\ 'as in Montrent recently. The at-
tractive pattern of a nickel (envi ,

is °vident in "The open Gale" by
Paiii K. Pratte, A.R.P.S., A.P.S.A.,
St. Louis, Mo„ and Edward S. Rea.
San Francisco, sees the graceful
symnietry of onions in the printentilled ''Ten t' Jerkers"..000(1 v (i n-trasts are ;Mahler! by Dr. WilliamF. Small, Newburgh, N.Y., in -The
New Silo", and John T. Snyder,
Pelliam Mima', N.Y., effeetivelyhandles an old free and ils shadow
in a snowy land.soape called "Cohl
Stinshine". .lames H. Thomas, 'A.R.
P.S.. A.P.S.A„ Onoonta, N.Y., in
"Between Squalls" maltes Ille most
of house and ha ras and shadowed
sic

ic, ), w under n spacious, threatening
in the group of Canadian con-

tributors Dr. Joseph S. Bricker,
Vancouver, suggests space and id-mosphere in "Skyline Trail Rider"and there is an attractive trio ofprints by Mrs. Blossom Caron,
Montreal,—"Fresh Air", a girl and
tu dog on grass-dotted sand; "When
Work Is Done", with ils fringe oftrees and horse and wagon mir-
rored in a stream, and "Plans For
Tomorrow", which features two
youngsters, one with a fishing pole,
lolling in a field, plotting activ-ities to come, all works of soundqualities. The winter season ap-peals to Dr. L. J. Cote, Ottawa,who in "Sunday Morn", has a man
walking through the snow to•church; shows engaging forms andshadows in snow-covered steps in"Snow Swept" and also depictsfrozen flood water from whichtrees rise. Philip J. Croft, Toronto,in "September Morn", shows boysand girls walking to school in earlysunlight. G. A. Driscoll, A.R.P.S.,
finds two effective subjects inGaspe, and R. S. Echlin, Montreal,
offers single chrysanthemums anda good winter scene called "Old
Farm House, Cote St. Luc". Con-tributions by Miss Evelyn Frith,F. R. P. S., Vancouver, include
"Young Maestro" and "The Squire".
while E. H. Hausman, Toronto, hasa good character study in "SaireyGamp". "The Profile", , .a dark-
haired girl with tilted, light-flushedface is a work of engaging con-trasts by Frank H. Hopkins, Jr.,Westmount, and "Tools of War", isby F. C. Houghton, Montreal. JohnJ. Lawson, Toronto, sends "Moon-
lit Mill". and Paul Leblanc. of Bed-
ford, Que., entitles his entry "Ser-
coite". A. G. Nakash,
Montreal, sends portraits of Arthur
B. Wood and Monsieur Proulx aswell as "Mary" a blonde child and"Pedro" of Mexican flavor. "Por-
tals of Peace" is by Dr. L. J. Not-
kin, Montreal; B. H. Preston, Mont-
real, sends "The Ski Master", and"The Lost Chord" is by Arthur Y.Smith, Ottawa , W. H. Squire, Vic-
toria, B.C., in "On the Prowl" hasa dressy swell scouting for con-
quests. "The Hidden Stream," show-
ing the curving watercourse cov-
ered with undulating snow in sun-light and shadow is a sympathetic
interpretation of winter by Dr. Fred-
erick J. Tees, A.R.P.S., Montreal.
By J. W. Campbell, Town of Mount
Royal, is "Long Distance Call" —
two phone wires on which swal-
lows roost.

The judges were Raymond Caron,
A.R.P.S., A.P.S.A., Montreal, Mrs.
Barbara Green, A.R.P.S., A.P.

-SA., Brooklyn, N.Y., and J.Gordon Heitshu, Quebec, and
two show prints. Raymond
Caron in "On The Farm" re-
cords a bit of a shingled-roofed
house outside the door of which aman with a fork stands. "Pastoral"
makes effective use of trees, cattle
and a stream, and there is plentyof human interest in "Bonnie
Learns Her Prayers"—a little girlin geshire of worship endeavoring
to set an example to her puppy.
"The Blizzard", with skiers in
blinding snow, makes effective use
of the long horizontal branch of a
snow - covered tree. By Gordon
Heitshu is "Forest Sentinel", a big
rock, pine, bush and fast water;
"Prince of the Forest", a young
deer; "Royal Pair", a pair of heavy
glasses and a portrait of his son.

(3)
Phoitol,fraPrier71"
At Art Gallery

The name International Salon,
which the Montreal Camera Club
has given to its exhibition fer the
last four years, is more than ever
justified in the fifth exhibition,
which is now being shown at the
Art Association. With the close of
war contributions have been sent
from five continents, and eleven
countries are represented; more
than half of the exhibits are from
the United States, with Canada
only a fair second in point of num-
bers.

Since only about a quarter of
the prints sent in have been
accepted by the jury, the standard
of this year's photography is high.
and there is plenty of variety in
the subjects. Effects of atmos-
phere, with soft graduations of
light and definition, which are
made possible by modern methods
and materials, are shown by many
exhibitors. Fog and mist over
water are shown by G. T. Bech-
toit, with ships and boats by O. E.
Romig, H. D. Clark and Dr. J. S.
Bricker, and with a high bridge
by E. L. Curtis. Similar atmos-
pheric effects among trees appear:
in Mrs. Dorothy Pratte's autumn
scene, and the roadside pictures
of E. S. Rea and C. F. Luce, Jr.
There are many good sky effects,
one of which is by J. R. Hogan;
E. C. Adams has a good study of
smoke and J. J. Lawson one of
darkness in a street.

Interesting effects of sunlight
are to be seen in the prints of
E. J. Bostyn, G. Wilson and J. M.
Moreno, with contrasts of shadow
in those of W. H. McCrum and
Dr. L. J. Notkin. Striking patterns
have been found by A. Watson ina line of boats, by O. E. Romig inthe lights of a city, by Mrs. J.
Hickethier in a curving amphi-
theatre, and by L. C. Forgie in a
range of roof-tops.

A number of fine portraits give
suggestions of character as well as
mere externat features. Some good
ones are by I. L. Polakoff, H. W.
Frith and K. V. Arntzen; Mrs. O.
E. Irish's mother and child is
more formai; others of interest
are by S. Peabody, H. L. Thomp-son, N. G. Limaye and A. J.Patel. Successful figure studies are
shown by P. H. Oelman and E. C.
Crossett with some of children by
C. Mansfield. Outstanding animal
photographs are those by Mrs. D.
A. Lineer of dogs and rabbits, and
by Miss G. M. Ballentine of fish.
Sonne of the more notable of a
number of good flower studies are
those by H. L. Ensenberger and
E. M. Sourla. Sailing ships have
made fine subjects for Miss E. P.
Custis and H. W. Frith; amusing
pictures are made by G. T. Bech-
tolt of toy animals and by J. W.
Campbell of birds on telegraph
wires.

M. HUGH-W. FRITH, 
artiste de Vancouver. En voici une autre dumerle, qul figure aussi au cinquième salon international de photo-

graphie, tenu comme les précédents a l'Art Association. Elle
représente le quatre mats "Pamir". pris l'hiver dernier comme
Il fuyait devant la tempéte, sous voilure réduite, au large du capFlatte ry.
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Paintings By Three
At Art Association

Works by Claire Fauteux,
D. Holesch and late Samuel

Robertson Shown

THE MASK, by Augustus John the noted British painter. is a work
in the collection of the Interhational Business Machines Corporation
the exhibition of which in the galleries of the Art Association of
Montreal closes tomorrow.

ART ASSOCIATION OF MONTREAL
MUSEUM OF FINE ARTS
1379 Sherbrooke S. W.

EXHIBITION OF
BRITISH ART
Paintings, Sculpture, Engravings, Etc.

Loaned by the International
Business Machines Co., Limited,
From Their Collection.

OPENING FRIDAY, MAY 10th
The Exhibition will be on view until Moy 26th.

Also on view Internotionol Salon of Photography ondan Exhibition of Childron's Drowings—oges 4 to 10.

British Works Shown
At Art Association

Gazette-My 11/46
Paintings, Sculpture, Prints
Are Loaned by International

Business Machines Corp.

Examples, of British art—paint-
ings, prints and sculptures—made
available tw Thomas J. Watson,president of International Business
Waistlines Corporation, occupy two
gelleries of the Art Amociation of
Montreal. The works were chosen
in London under the personal di-
rection of Sir Charles Tennyson
and Lady Tennyson to help further
the project of the Central Institute
of Art and Design on behalf of
British artists.

Mr. Watson, in emphasizing the
Importance of art as a cultural tie
between countries, says: "The most
important thing in The world at
this time and the most important
thing for us as individuals te pro-
mote, is the holding together close-
lc of the fies between the United
States, Canada and the British Em-
pire. To me it is the only hope for
the world. It is through the eyes
of artists that we are enabled to
see and to appreciate the respective
cultures of the nations of the
world".

The exhibition stresses current
trends in painting and sculpture in
the British Isles, the three excep-
tions being portraits of Lord John
Townshend and Lady Townshend,
by Sir Joshua Reynolds and George
Romney respectively, and a small
woodland scene by Constable. Def-

Mattiy of today is - rho Mask". by
Augustus John, :showing an ela-
borately dressed thin-faeed man
holding the disguise in his hands,
while the president of the Royal
Academy, 51%r .elfred Munnin' gs,
saints hi typical vein "Spring
Meeting", with horses and jockeys
in the paddock preparing for II
race, "uld Essex in November",
by Sir George Clausen — thatched
house, trees und a mail working in
a garden, Is solid and characteris-
tic. Good in arrangement is "The
Blue Shawl" by Sir William Nichol-
son, and by Wilson Steer is "South-
ampton Harbor", a bit of pier, sea
and shipping under a cloudy sky
which is summary and atmospheric.
Philip Connard in "Meditation",
showing a girl on a sofa looking at
a bowl of flowers, makes good liars
mony of the yellow dress, green
sofa and the red carpet. Fresh color
marks "Newquay Sands" by Charles
Conder, the arranging of the many
fieuves, sweep of water and the
cliffs being effectively done. 'the
lame concern for subtle tonal bar-
!hotness is not so apparent in the
crowded street and booths of "Puck
Fair—Killorglin" by Charles Cull-
dell. Rich in color is "Artist's Wife
and Daughter" by Anthony Devas,
and like sincere and conservative
approach is evident in "Off Duty",
a soldier in a red coat enjoying
his beer. by Edward Le Bas. De-
tail occupies Stanley Spencer in
"Oxfordshire Landscape' and a
more robust technique is  employed
by Matthew Smith in "Lady with
Roses", Decoratively handled is
"The Death of Lazarus" by Dame
Ethel Walker, and there is a Prim-
itive-like precision to buildings,
figures and street In "L'Arret de

Villa in v ille" by Ties! NAM In I lier,
There is vigor in the Mushwork of
-no on4, n w do w, camas", 'lt ti
its table, no red scarf and
hilly oiled ry, by Duncan (Irani,
and dramaticidly lighted are the
figures in "DrUmcliffe Races" by
Jack B. Yeats. "Twyn y Waini", a
mining village, by Cedric Morris IN
Iii lita usual manner iind "A Bend
of the Tyne", by W i lli am
gad, verges on the sketchy end Is
not, engagihg in color. Henry Lend)
has a charecterist to good, sound
work in "Felicia"--a blonde little
girl In a yellow choir, and arrange-
ment and color ere effective In
"Flowers in a White Urn" by E.
Beatrice Bland, "The Nursery",
mother, a babe and maid, is a good
pastel by William Dying.

A stronger modernistic trend hi
evident in "Middle 11111, Solve", by
Frances I lodgit his; "Sussex Pittner-
al" by Edward Wadsworth; "Mon-
ster Shore", by Pu ii  Nash, end "S1111
Life and Cornish Landscape" by
Ben Nicholson.

The sculpture includes "Deirdre",
CaP t a I 1111(ill bust length of a

WOIllall by Jacob Epstein, a bronze;
"The Chinese Philosopher", a
bronze by Dora Gorciine; "Scull>.
tor's Daughter", in marble, by Sir
William Reid-Dick; "Horse", orient-
al in suggestion, carved in a rich
red and orange veined marble by
Major Alan L. Durst; "Girl Dress-
ing'', carving in stone by Frank
Daimon, and "Mother end Child", in
the same medium, by Henry Moore.

There is a gallery filled with
prints—etchings, engravings, wood-
cuts and lithographs, many of them
by artists whose work is not en-
countered here. Sir Muirhead Bone,
whose prints and drawings have
often come into these galleries, is
represented by drypoint and litho-
graph, the latter medium being em-
ployed by Ethel Gabain, and also by
Leslie Cole in "Blind Woman", an
excellent study, and a girl undress-
ing which is in color. Other names,
in passing, include Henry Rush-
bury, Frances Dodd, Paul Drury,
W. P. Robins, Eric Taylor and W.
Fairclough,

THE

(5)
Three Painters 194Star
At Art Gallery  m

An exhibition which opens this
week ai the Art Association of
Montreal brings together the
work of three painters, past or
present residents of the city, and
Is interesting not only for the qual-
ity of the pictures but for the dif-
ferences of outlook and method of
the painters.

The late Samuel Robertson was
born in Montreal and died in the
Laurentians, but his work is less
well known in his own country
than in New York, where he lived
for some years. He was a student
in the school of the Art Associa-
tion and a contemporary of
Maurice Cullen and Clarence Gag-
non The little pictures and
sketches in this exhibition are
mostly green landscapes, with
quiet tones but rich color, and ad-
mirable studies of hills and trees
in New England and Eastern Cans
ada.

Miss Claire Fauteux, also a
native of Montreal and a former
student of the Art Association, was
working in Paris when the Gr-
man invasion came. She was im-
prisoned, first by the Vichy French
in Besancon andlater by the Ger-
mans in Paris, and the studies, in
oil and water color, in this exhibi-
tion, were made in the course of
this imprisonment. They give .
vivid ideas, which have touches of
humor in spite of the conditions,'
of people and things in occupied
France. One striking picture, for
which there is also a good sketch,
shows a group of women peeling
potatoes, wrapped in the blue
greatcoats of French soldiers.
Some of the others give views of
broken buildings and other war
damages, and are equally success-
ful as records and as pictures.

The third painter, D. Holesch, is
a Hungarian who, after painting in
China, Japan, the Dutch East In-
dies and Australia, has lately come
to North America. His pictures
and sketches are of people and
places, many of them in the Far
East and Australia. With much
good drawing and effective com-
position, they mostly have a cer-
tain sadness of coloring, and some
are painted with quite modern
freedom. In several of them there
is a notable suggestion of move-
ment and all, landscapes, portraits
and groups of figures are of in-
terest.

6

Plans Made
For Visitor

Star June 	3,1946
Lady Baden-Powell
To Be Feted

INVITATIONS have been issued
by the Montreal Association of

Girl Guides for a reception to be
held at the Art Association, Sher-
brooke street west, on Friday
afternoon, June 14, in honor of the
Lady Baden-Powell, G.B.E., World
Chief Guide. All officers of the
Boy Scouts and Girl Guides and
members of local association are
invited. Lady Baden-Powell, who
is on a tour, arrives in town on
June 13 from Ottawa and will
stay at the Ritz-Canton while in
the city. She will address a mass
assembly of all Girl Guides and
Brownies of the Montreal Division
in Westmount Park on the even-
ing of Thursday, June 13. Mrs. R.
E. Stavert, a member of the
Dominion executive, will entertain
the Commissioner's afterwards.

On Friday prior to the reception
at the Art Association, Mrs. Ross
Macdonald, Provincial Commis-
sioner for Quebec. and Mrs. John
Bishop, Divisional Commissioner
for Montreal, are giving a joint
luncheon in the country in honor
of the distingiushed visitor.

On Friday night, June 14, a rally
will be held in -Ls.chine.

To assure Montreal of an
adequate Art Gallery the
capital funds of the Art As-
sociation must be built up over
the years. This is an appeal to
benevolent Montrealers to in-
clude in their Wills a bequest in
the following terms:

"I bequeath to the Art
Association of Montreal
the sum of  
dollars."

ART May 23,1946

1
(

I

SIZt. 	- Lti 	l 1 9-4
Loan Exhibition
Of British An

A rollection of works by Bri-tish artists, which Is now being-hown at the Art Association ofMontreal, is the property of theInternational Business MachinesCorporation, by whom It is being
lent for exhibition in cities of thiscontinent, as part of a goodwillprogram. A collection of Amer; -can art is being circulated at thesome time In Great Britain,

Three English old masters arerepresented, Sir Joshua Reynoldsand Romney by quite typical por-
traits, and Constable by a littlelandscape sketch.. The rest of thetwenty-eight painters whose work
is shown are conten\ poraries andall but two still living. The por-trait studios by Sir William Nichol-son, Augustus John and PhilipConnard, and two race coursesscenes, one English by Munningsand a very different Irish one byJack Yeats, are characteristic oftheir painters. The Fame is trueof the sea shore sketches by Wil-
son Steer and Charles Conder andthe landscape by Stanley Spencer.There are also some modern andless conventional pictures, among
them being works by DuncanGrant, Dame Ethel Walker andPaul Nash, with others who areless known at present in Canada.The six pieces of sculpture areR typical half length in bronze by'

1
 Epstein and a bronze head byDora Gordine. P marble head of a
baby by Reil-Dick, and carvings
in marble and stone by Major Alan
Durst, Henry Moors and FrankDobson.

The prints, in another gallery,are even more characteristic andinteresting than the pictures.They are mostly etchings, with afew wood engravings and litho-graphs. Among them are goodexamples of the work of MuirheadBone, Henry Reshbury, CharlotteCain, Norman James and FrancisDodd, with etchings by Paull Drury,
Emil Gabain, Graham Clilvord, C.Deakins and J. W. Bnambam, andwood engravings by B. M. Christyand others.

Paintings 'by Miss Claire Fauteux,
of Montreal, D. HonTslerratrd by the
late Samuel Robertson are on view
in the Lecture Ha/1 of the Art As-
sociation of Montreal, the greatest
interest being excited by the work
of the first named, well known here,
as her offerings deal with scenes
of wartime in France where for
seven months she was  imprisoned
at Besancon Camp with other Brit-
ish subjects, and later remained in
Paris as a prisoner of the Germans
until France was liberated. Except
for a few oils, the bulk of the
sketches done in camp were ex-
ecuted in watercolor. Many of the
scenes deal with the humdrum of

s incarceration—peeling potatoes, a
game of cards, washing dishes,  go-
ing for coal, carrying water, a
sketch of the open latrines under
snow, the double-decker beds, Sist-
ers returning from church, a por-
trait of an internee. a general view
of Concentration Camp Besancon
and -Room 96, Bis, My Bed". There
are also sketches done in Paris—
"Porte St. Denis" with sandbags,
and a group waiting for food to
mention a few. All these records
are simply set down without any
attempt to stress the dramatic note
and are being used to illustrate a
book she is having published in
October called "Fantastic Inter-
lude." •

D. Holesch, of Hungarian descent
and 'beirn in Czechoslovakia, has
painted in the Far East and exhibit-
ed in Peking, Manilla, Soerabaya
aim Australia. His offerings are
varied—buildings in Central Park,
New York; a nude woman dressing,
cabaret dancers, a man with a con-
eertina, two women gathering po-
atoes, a motorcycle race, a couple

, eated on a park bench, girls at the
races, a yacht being cleaned, a horse
s..4ng shod, fishermen at shore
asks and. of the Far East, Chinese
nonks, Korean monks, street stall
nd figures outside Peking and a
reet scene in Shanghai. There are

. 0 portraits of women in oils and
io in terracotta. Holesch, who
ne to New York at the end of

.st year, is at present living in
Montreal.

The paintings of Samuel Robert-
son, who attended classes at the Art

—Aisociation of Montreal, under Wil-
liam Brymner, R.C.A., where he
won a scholarship, are small in size,
the exception being the painting of
a church aglow in winter sunlight.
His subjects are rural—cows in pas-
tures, quiet streams. clumps of
bush in autumn leaf, fields in which
elms figure and some views of the
river and city as seen, apparently,
fe-om St. Helen's Island. The artist
had an eye for attractive subjects,
had regard for drawing and values
and invested his scenes with a sense
of peace.

Tomorrow will mark the close
of the International Salon of Photo-
graphy, sponsored by the Montreal
Camera Club, and of the collection
of British paintings and prints be-
longing to the International Busi-
ness Machines Corporhtion.
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SPRING MEETING
hunting and racing
race, has its highest
tion of International

by Sir Alfred T. Munnings, P.R.A., is a lively scene by this English artist whosesubjects have made his name. This canvas, which depicts the activity before acolor notes in the differing tones of the jockeys' silks. The painting is in the collec-Business Machines Corporation in the galleries of the Art Association of Montreal.  

(layette Oct _9,1946—

$100,000 Given
For Hospital

Notions Contribute
To Sherbrooke Drive

SHERBROOKE, Que., Oct. 9—
(C.P.)—The Special Names

Committee for the Sherbeooke
Hospital campaign yesterday an-
nounced donation of $100,000 by
Harry A. Norton and his sister,
Miss Helen Norton, of Ayers
Cliff.

Mr. Norton, who is joint
honorary cha . rman of the drive
for funds for construction of a
new hospital in Sherbrooke's
north waed and Miss Norton
have made generous contribu-
tions to past campaigns in the
townships and together built and
equipped the extension to the
Wales Home at Richmond which
is known as the "Norton Memo-
rial Wing."

They have also made numerous
gifts to the Sherbrooke Hospital,
contributing over $60,000 to this
institution during the past five
years.

rit) 1269
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MINE to FIVE
 with ANNE LANCLEY

Montreal artist Claire Fauteaux, who was interned during
the war at the French concentration camp of Besancon, has an
exhibition of pictures painted during her imprisonment  on view
at the Art Gallery here this week. About 30 water colora and
oils, depicting every day scenes of primitive prison life, are
included in the display. el-- • ------ —

Miss Fauteaux was %vorking as ctIMP nt\ltl,where they we"
an artist in the Paris office ot the lodged ln a once-famous spa hott e.

Canadien a ''hives at the tinte of
the Germen occupation and man-
aged to escape detection Until No-
vember. ehen she was
rounded up met sent to Besancon
en a day's notice.

She left an unfinisheil break-
fast on the kitehen table of her
apartment and found it untouch-
ed under several layers of dust
upon lier micas,- the following
SUMIrner.

The BeSZIIIS011 camp was housed
in a draughty, 17th-century army
barracks and WOMM of every
nationality, colour an ciretim-
stance were herded together with-
in its stone walls. About 2-0 women
slept, lived and coiseed in each
room and Miss Faut eaux  sketches
vividly convey the cramped com-
munal existence of these internees.

Her draft of prisoners arrived
at the camp in bitterly cold
weather, without clothing. and
were issued blue military over-
coati used by French soldiers in
the last war. Garbed in these
grotesque outfits, the women in
Miss Fauteattee drawings are
shown peeling potatoes, carrying
watt+ pans and coal buckets,
cooking over a dilapidated stove,
and playing cards.

A sketch of the artist's own
trucide bed, with a metal food
locker hanging above it on the
laundry-festooned wall, is included
in the exhibition as is a dismal
view of the campe open latrines.
When contagious fever broke out
at Besancon, Miss Fauteaux and
other internats were moved to a

APPRECIATION
I was pleased to read in yes-

terday's Herald an article by
(Miss-Mrs.?) Ann Langels - on an
exhibition of paintings at the
Art Galleries.

So often reporters try to be
"arty," so it was a treat to have
a plain statement of fact which
made me want to go and look
at the sketches myself.

Do some more of this sort of
thing.	 FRANK WISE

r 401

Following her release, which
was obtained througli efforts of
the Ctuiadian government,
returned to l'aria and remained
More until the liberation. Sev-
eral tutus:nul miter colours of
the street fighting in August,
Me, are shown hi the colleetion.

Miss FaUteMIX, N 'ho arrived
home last summer, will publish a
book on her eXperiellet'S entitled
"Fantastic Interlude," in October.
She is at present teaching a few
pupils here.

• den r m
EDITOR

MISS LANGLEY'S imPorr
PLEASES

We • read the column "Nine to
Five with Ann Langley" in yes-
terday's Herald, May 29, and
found it easy and interesting to
Tend; also true to fact, except
that Miss Fauteaux was given
20 minutes (instead of a day) to
get ready when told she had to
come immediately with the po-
lice officers who came early in
the morning to take her with
others rounded up at the time.
Our friends enjoyed reading the
article, which occasioned com-
ment and eulogy for Miss Lang-
ley to whom those interested in
Mrs. Fauteaux are indebted.

HENRIETTE PACAUD.

(Editer's note — The incident
referred to was Miss Fauteaux'
arrest by the Gestapo in 1940,
when she was taken summarily
from her Paris apartment to the
Besancon concentration camp.)

g
Art Gallery Shut Monday

Monday, the King's birthday, will
be observed be the Art Associationof Montreal. The building will be

Ar11,41	 Iffierehmige

1/ON'T know %vitellus II la due
to the personel Inclinations of

the Cannclitin Ambessador In
Breuil, demi i/esy, or to a policyor I he Cannellitti Govern ment
but the culturel rient lonet
between Brazil end Canada have
alway.s been given the inlpert-
ance they deserve. Somehow 1
think It must he the Influence of
the Ambassailor Itimself, becellse
I here are sotie , veuleries willi
intich lerger one-las:41es In Brezil,
end n.m'e \yeti epeciel culturel
attaches, Avho 'mye donc so much
less In this field Il k my helipf
thel t il a I underst feeling
livings the countries end I heir
peoples much ten Let  to 4, ach
other than just commet) inter-
cale buveuse true understmeling
Is everlasting. To croate I his
tindesslencling It Is necessery
eue we cura as much es
possihle aboie the Miter country,
its customs end especially its cul-
ture. An intense erlistIc inter-
change Is one of the hest ways
le bring tilts knowledge to the
g sen t est. pos.sible n tim ho r of
people. In the lest years we
lied a great. many Canadien
lutists visiting Brazil, and the
Brazilian Government co-oper-
ated by Instituting scholarships

Io Canadiens and by eending'
I ntente(' Brezillens to Canette.

'I'he Canadien peintes „Jacques
de Tonnanceee arrived bere- m.
Aligner- 1145, on a .scholarship of
the Brazillan Government.

* * *

TONNANCOUR, belonging In
one of the °West femiliee of

Canada, NA'as horn ln Montrpal.
Aller lcaving school he went to
ihe Ecole des Beeux-Arts in the
sanie city, hut lifter four Yeerg

couldn't stand il any longer.
The, melhods of teachIng wal'e

ri.thIonocl and acadernic, and
he simply couldn't stand the
dusty atmosphere, Now every-
thing lime-. has improved, be-
cause Canada's foremost
modern pointer, hast become one
of the professors, and his bene-
Merle influence resulted ln a
grole. many changes.

Tonnancour has a truly
French conception of art. He is
definitely opposed to , art as a
way ni expressing political opin-
ions, to tell stories, and specially
to art as slave of Nome propa-
gande. In Tonnancour's opin-
ion t he greatest modern painters
Are Picasso and Matisse.

Tonnancour hasn't yet seen
much of modern Brazilian paint-
ing, but what, he has seen proved

By Marc Berkowitz

that the arlistic movement ber.,
of courte speaking of painting,
k very Interesting. He hopes
i hat belote leaving Brazil ho
will have a chance of getting in
closer touch with ite painters.

* *

AT THE Canadien Embassy,
Tonnancour showed me about

15 of his paintings. Landscapes
and figures. I Wied the figures
very much. The lines are simple
and strong, also the colore. They
ail have a sort of heraldic dig-
nity end grace Which reminded
me of certain French painters
or the. 161h century hut at the
same time they are completely
modern in everything else.

Before returning to Canada,
Jacques de Tonnancour will ex-
hibe. his paintIngs both in Rio
de Janeiro and in Sao Paule,
and then the public will have
an opporttinity to see and judgethe work of' this Canadien artist,and through him it will glimpse
something of the Canadian cul-
ture, which gradually is become
log independent and original.
Though based on the culture ofEngland and France, its strong
vitality has made it into some-rthigi hngt. really important In its own

I closed all day.
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Ttar 	June 7t11 1946. 	le Th. Braie' Harold

A Canadian Painter in Brazil

Ce tableau du major CHARLES COMFORT figurait l'automne der-nier parmi d'autres oeuvres de peintres carediees, à 'Art Associationde Mes-estai. Il représente des estilleur3 du Ume régiment decampagne, au combat, au nord de San-Leoresdo, près d'O.-tesla, Italie.Elle set fl1iJtenan à l'exposieion des peeeres de guerre canadiens,ouverte depuis te 14 du mois â la Galerie netkonale d'Ottawa. —(Photo armée oanadienee.)

- 	1To assure Montreal of an!adequate Art Gallery the'capital funds of the Art As - Isociation must be built up overthe years. This is an appeal to
benevolent Montrealers to in-

; dude in their Wills a bequest inI the following terms:--
", bequeath to the Art
Associatio n a Montreal
the sum of
dollars."

Gazette 3/8/46
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I ART ASSOCIATION OF MONTREAL
1379 SHERBROOKE STREET WEST

and DESIGN ri-
SCHOOL OF A RT
REGISTER NOW for Day and Evening Courses inDrawing — Painting — Basic Design — Modelling
— Commercial Art 

---- History of Art — GraphieArts — Fresco and Mural Painting. 
— Children'sClasses and Non-Professional Groups.

OPENS OCT 1st. Write for Syllabus — Advance
enrolment is essentiel.

Principal: ARTHUR LISMER, A.R.C.A., LL.D.

LE DEvOVR, MONTREAL, SAMEDI 21 SEPTEMBRE 046

ART ASSOCIATION OF MONTREAL
1379, rue SHERBROOKE ouest.

MUSEE DES BEAUX-ARTS

Ecole des ARTS-

Inscrivez - vous dès maintenant pour cours du jour et du soiren dessin — peinture — "Basic design" — modelage — artscommerciaux — histoire de l'Art — arts graphiques — fresqueet peinture murale — classes enfantines et groupes non  pro-fessionnels.

OUVERTURE ler OCTOBRE
Ecrtre pour demander le prospectus — Inscrivez-vous maintenant

pour vous assurer une place.
Principe': ARTHUR LISMER. 	 LL. D.

-eeeles.
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come from France, Holland and
Belgium.

Among these valuable works,
most of them unearthed in Bavaria,
were the famous Ghent altar piece,
"The Adoration of the Lamb", by
the Van Eycks; Vermeer's "Artist
an his Model," Michaelangelo's
"Madonna" stolen from Bruges;
Titian's "Danse"; an altar piece
from Italy, which was a present to
Goering from Mussolini, and Breug-
hers "The Blind Leading the
Blind."

F.xhihitions for the full lied win-
ter :,ensoil Lirr being planned by
I he Art Association of Montreal
and two hove been definitely set
fer October - it Handicrafts show

and in exhibition of \york by Can-

:alien Wes Artists. For November

it is lamed that 1111 exhibition of
seulpture will he held, while for
Derember, besides a show of ama-
teur photography, there will be
cellection Of some 80 portraits in
oils, wittersolors and black and
white by the New York artiat Mrs.
Fstit. Kaufman --the latter a show
that. has been travelling to many
United States cities since its in-
aiigural in Washington.

While selected works from the
Assoviation's permanent collection
has held the walls of the galleries
since early summer, one of the
upper rooms has a show of works

- by members of the Photographic
Society of America, which includes
the cidd item that has been  shown
here before. There is plenty to in-
terest the camera devotees. Elwood

A Armstrong in "Cave Mates" shows
Iwo tigers, while G. Ball has the
head of a handsome cat, entitled
"Sankla". "Pup Appeal" is the title
of a print of two attractive spaniel
puppies by 'Jack Wright, and S. B.
Johnson in "Flight North" shows
geese on the wing. Harry A. Langer

Exhibi t ui Is Planned
By Art Association

9a zette=7-4rtig.311
Hanclicrot ts and Canadian War

Artists' Work to Follow
Photography Show

CANADIAN GUNS FIRING NEAR' ORTONA, painted by Maj. C. F. Comfortt\shows the 2nd. Fld.
Regt., R.C.A., in action north of San Leonardo. This painting is included in the exhibition of Cana-
dian War Art on view in the galleries of the Art Association of Montreal. ( Canadian Army Photo)

POTATO PEELING, by laire Fauteux, • hrows a sidelight on some varied experiences of this Montreal

artist while a prisoner at esancon Cone itration Camp th France for seven months during the recent

war. The women engage in this chore f d it a chilly occupatiofi since some of them are garbed in

what appear to be military overcoats of a blue hue. The figure at the right looks reasonably comfort-

able with red ttillue and red mitts, while the heads of some others have only light kerchiels for

protection. After her spell at the Besancon Camp, Miss Fauteux remained in Paris as a 11 - isoner of the

Germans until France was liberated. This work, ameeg many others dealing with the lives of British

subjects as prisoners, is in the exhibition of Miss Fauteux's work in oil and water color lacing held in

the Lecture Hall of the Art Association of Montreal. The show is due to close this weekend. Sketches

done by Miss Fauteux while in camp and as a prisoner in Paris are being used to illustrate a book

wnich she is having published in October under the title of "Fantastic Interlude."

France. the West Indies. Morocco
and. of course, his native Canada.
Here, in addition to the canvases,
there are some frames of his ad-
mirable, spontaneous sketches that
reveal his marked gift as a colorist.
Shown here also is the effective
sketch of a Mosque with resting
figure, long a possession of the As-
sociation before it owned the larger
version of this work, and the capi-
tal sketch of this artist's old friend,
the late William Brymner, C.M.G.,
R.C.A., so long head of the art
school of the Association and a past
president of the Royal Canadian
Academy of Arts. a small work that
for many years hung in Brymner's
Bleury street studio and later in
his home. Across the hall in one of
the long galleries there is a display
of watercolors, .pastels, charcoals,
etchings and woodcuts by Canadian
artists, which are varied and inter-
esting, while the Lecture Hall, on
the ground floor, following the close
of the exhibition of works by Miss
Claire Fauteux. D. Holesch and the
late Samuel Robertson, will display
further examples of paintings by
Canadians,

1

Vol'. C.I.XXV. No. 142

Galleries Are Rehung
At Art Association

Works in Permanent Collec-
tion Restored to Walls After

Variety of Exhibitions

After the series of autumn and
spring exhibitions the galleries of the
Art Association of Montreal have
been rehung with items from the
permanent collection and visitors to
the city will be able to gain a very
fair n ,lea of the performances of
Canadian artists. As usual the East
Gallery holds examples of the
French School of varying periods
with a relatively good representa-
tion of the Impressionists, some in-
cidental cleaning and toning of the
frames increasing the effectiveness
of the works. In the Central Gal-
lery there are examples of the
English, Dutch, Spanish and Italian
Schools. while the West Gallery
houses works by Canadian painters.
the works hung including some re-
cent acquisitions—the autumn Laur-
entian scene by R. W. Pilot, R.C.A.s
and the winter scene of Jacques
Cartier Square, as viewed from the
old Court House. by Adrien Hebert,
R.C.A., which were purchased from
the last Spring Exhibition of the .
Association. Another impressive
canvas is "On the Road to Murray
Bay", by F. W. Hutchison, R.C.A.,
NA., a spacious work showing a
wayside cross, houses and a road
that traverses hilly country, beneath
a cloudy sky that overhead has
broken to sun-patch the rising land-
scape. In this gallery. too, is a new
addition—a small winter scene by
the late Maurice Cullen. R.C.A.,
which features a cab-rank. a few
trees and snow and distant build-
ing illuminated by street lamps. In
the square gallery, leAling to the
rear staircase. is a group of varied
works by the late J. W. Morrice,
R.C.A.. which indicates travel —
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Mr. Burton Retires
Montrealers will learn with much

regret of the retirement of Mr.
Harry Burton, whose store, Burton's
Limited, in the Dominion Square
Building on St. Catherine street
west, has been through several
decades a haven for booklovers.

Mr. Burton presided in his store
as a most gracious host, making
every effort to know those who
browsed among his books and to
enter into their interests. A man of
wide reading and of discriminating
taste, many benefited from his ad-
vice and from his conver -ation,
which showed his unusual range of
reference, his stimulating and
original views, and his sympathy
with good thought and purpose.

His book store was all that such
an institution should be; a place
stocked with the best of reading; and
with an atmosphere in which busi-
ness efficiency was combined with
a leisurely quietness. The extent of
Mr. Burton's contribution to widen-
ing reading interests in this com-
munity will never be as fully known

pT

ii

tt deserves, but there are many
ntreruers who will testify to the

ity of his influence.
, 'he store, with its present name
Of Hunan's Limited, will continue
under the manaeement of Mr, J. E.
M. Heat e. In weeting the reading
net& of It - tiitu(e, Burton'. Lim-, 	ni h.ve a fine tratIttion of

, rerrt P7Id service.

Art Association
To Open Tuesday
Monitor -Sept .2E3/46

The Museum of Fine Arts, on
Sherbrooke St. West, is directed
by the Council of the Art Asso-
ciation of Montreal. It has been
a centre of culture and education
for the City of Montreal for over
80 years. Beyond the stately por-
tico and classical pillars there
are treasures of painting and
sculpture and a beautiful museum
with a collection of objects of art
and history, second to none in

beauty and selection in Canada.
Changing exhibitions of the

Contemporary Art of all nations
and numerous exhibitions of Can-

adian Art are held each month.
There are three free days each
week, Wednesday, Saturday and

Sunday. But more than this, the

Art Association, through its Ed-

ucational Department, contributes
to the education and entertain-
ment of the public. There are
children's classes, from 6 to 14

years—and for special pre-school
age children during the week,
where young children receive
their first experience in creative
expression under the guidance of

teachers of wide reputation and
skill in teaching the young idea

, to • create with enthusiasm and
l energy.

There is an Art school,—The
School of Art and Design,—

where Day and Evening courses
in Painting, Drawing, Design,

Commercial Art, Illustration and

modelling are given. Lecture
courses in Art History and Ap-
predation, and classes for teach-

, ers and workers in social organ-

izations in the teaching of new
n techniques and pra.Ctices in child
n art art part of its extensive pro-

gramme of study.
' There are classes for beginners

and non-professional adults who
wish to develop latent skills in

painting and drawing, as a lei-
sure time activity.

The School opens on Tuesday,

and there is a large enrolment.
Registration is proceeding rapid-

ly as in all Art Schools in Can-

ada.
More than 500 students rill en-

roll in the various classes this

season. A staff of distinguished

artists and able teachers direct

the many classes. No academic or

other qualifications are needed, to
enroll.

To maintain auch an organiza-
tion as the Art Association of
Montreal—there is a membership
of about 1700, whose annual fees
aid in the work of education, ex-
hibitions and organization and to
keep the galleries open free on
certain days of the week.

There are family and individual
memberships. A season of special
privileges in entertainment, lee-
tires, study groups, and classes
for members is assured to Mont-
real citizens and children. A
phone message or a card will
bring you full information.

During October - - the afficial

pictorial record of Canada at

war , as interpreted by Canadian
artists, will be shown.

To assure Montreal of an
adequate Art Gallery the
capital funds of the Art As-
sociation must be built up over
the years. This is an appeal to
benevolent Montrealer: to in-

clude in their Wills a bequest in
the following terms:

"I bequeath to the Art

Association of Montreal
The sum of
dollars."

\
• A gallery talk Will be held this
afternoon at four o'clock, at the

Art Association of Montreal, when
Cmdrs Beament, V.D., R.C.N., Can-
adian Naval War Artist, will speak
on the exhibition of Canadian War
Art. The public is invited to at-
te ti,
sad , e----OCt 013 146
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shows itnegination In "It Happened

one Night", with two figurem,

twisted out of pille cleaners, pranc-

ing on the•iceys of a piano. Flowers
946 figure in "Dogwood", by Jan

-DT Dodds, told "The Sign of Spring . '

- narcissi, by E. K. Chow. A good

Ihing is made by John Makar of

"Labor Draft", siiowing an attrac-
tive little girl busy wills a shovel

in a snowy landscepe, while of the

slime season are "Mountain Road".
houses and barns edging a thor-
oughfare, by S. Watson; "Icy Cav-
ern", a mountaineer in high, snowy

country, by Peter Copland; "Out
our Way", homes in winter, by H.

I,. Gibson; "Drifts and Shadows",

a satisfying composition of snow-
laden trees and drifted snow, by
Gustav Anderson, and "Rabbit
Tracks" by Rudolph B. Weisner.
The shadows of two tufts of grass
on sand. called "Sand Pattern" is
an interesting offering by Michael
J. Roll. "Here they Come", shows
a little girl grasping a flag seated
on the curb awaiting a parade, and
a barber and a small boy are the
main actors in "Little Snip", by
Walter S. Meyers. The sea has not
been overlooked. There are con-
vincing values in "Harbor Fog". by
Philip B. Mansfield, and O. A. Bie-
ber shows "In the Cove'. Nearly
100 prints are on view.

'

t(
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Baille Scelles
By Canadians

Picturem hy \Var Artimis
At lite Art Ammovialimi

rr1.1P; wol.1; of Canada's	 r Art-
' Isis, which 114 heing sent on
tour by the National Gallery, has
now n 1 . 1 . 1v ed ln Montreal and Its

is to he opened tomor-
row, Friday, evening at the Art
Association of Montreal. The col-
lection of more than three hun-
dred nIcturea and drawings ln-
cludes works In oil, water color
and a variety of other media and
represents some twenty-eight
painters, the majority of whom
were already in one of the forces

i and on active service belore being
chosen as official war artists.

*	 *HITS exhibition gives a good idea
of the varlety of activities

earrled on by Canadians in the
many parts of the world in which
they served. The history of the
war Is 11111Ch more eompletely told
by II, t'Inn was done by the pic-turcs of 1914-18. There are scenes
of preparat:on, of actual fighting
and of the resulting ruin and
desolation and, al. trie Same time,
there are many delightful views
of landscapes ln Italy and other
countries.

st as *
NAVAL pictures show fighting in

the Atlantic in protection of
convoys, and ships un harbour in
Newfoundland, -in the Pacifie and
in the Mediterranean. There are
some very striking pictures of the
invasion of Normandy, notably
Commander Beament's view of a
crowd of ships, big and little on
the way across the Channel, with
his other pictures of the landing,
and those by Lieut.-Comm. An-
thony Law. Naval life and work
Is well illustrated by the paintings
and drawings of Lieut. Jack
Nichols, Lieut. Michael Forster
and Lieut. T. C. Wood.

* * *
pIGHTING in Italy has given

many good subjects to the Army
painters,and particularly to Major
Charles Comfort and Captain Law-
ren Harris. A tank fight in clouds
of yellow dust and some of the
views of war ruins are not less
good as pictures than as records,
and some ' admirable water colours
of places and ruins in Italy are byCaptain Campbell Tinning. Captain
Orville Fisher gives a suldier's
view of the landing in Normandy,
which is also shown from an air-
man's point of view by Flight-
Lieut. Eric Aldwinkle. The army
pictures cover a wide range, of
life and fighting in Italy, France,
Helland, Germany and even Tuni-
sia.

* *AIR FORCE scenes seem to be
."-• even more complete than the
others, and show all phases of the
airman's life and work. There arecamp pictures which introduce one
to such things as a "compo box"
and a "prang bin" and these. and
those of fighting by day and night,
come from Normandy and Ger-
many, Iceland, Labrador and the
Pacifie Coast.

The C.W.A.C. also has its own
artist, Lieut. Molly Lamb Bobak,
whose pictures show the lite and
work of the Corps in Canada, Engs
land and Holland.

Les ruineA de la guerre
c.k4L0t4.

junior, non-professional and ele-
mentary classes. The principal is
Arthur Limer, A.R.C.A.

Courses in fresco painting, in
techniques of painting, and graphie
arts for advanced students are hl
novations on the program of in-
struction ibis year.

I I
Preview Is

Star Oct .1.1946
Arranged
THE season of entertainments

provided by the Art Associa-
tion of Montreal will begin on
Friday evening, October 4, at half-
past eight o'clock when the mem-
bers will have a preview of an
important exhibition of the work
of Canadian war artists. The ex-
hibition which will include more
than 200 pictures will be opened
by the Hon. D. C. Abbott, Minis-
ter of National Defence.

During the season the commit-
tee of the Art Association intands
to arrange opening evenings from
time to time for its members,
when exhibitions, films or similos
entertainments will be provided.

Témoins de
la guerre

i Un '41' 	 '
e grande exposition réu -

nit les peintres des armées

canadiennes.

of Mt''Id C°"°11
 of

ontren h TFIE GAZETIT, MONTREA1.,
--..,,e-\ , 	,  , OnS to the Offitr-----s----- 
CD s :	 , s. • td oiee rs
ri	 t:se Navy, Air Force si Abbott Opens Exhibit• \,,,,, 	,  their wives to be prose
4,, .t the	 view f an Exhibition
4.3 Canad!,,n War Art tomorrow en

 Of Canadian War Art, 	o 

43 ning at half-past eight o'clo n r., ..,	 —.

0 .C., KC., M.P., Minister of N	
200 Works ()aile0 when the Hon, Douglas Abbt `-/vt'r 	a  t

P
cd tional Defence, will officiate at t

	Home and Overseas on

0 opening. 	,  'View Here
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With a private viea , for 1110111bVI'S•

War Art Exhibition and invited guests the e xhibition Of
Canadian War Art was opened at

Opening Here Fri ay	o i 	the Art Association of Montreal
Gazette : -sept 11 94 lAst nighi. This s	 inhcm, winch ulh coes

National Defence Minis terer te kealieiontil: olrtuglii the courtesy ut the
1 G a llery of Canada, Ottawa,

Officiate—Art AssOCiation where  it was inaugurated early this

	Classes Begin Tuesday	 year by the Governor General, to-
lls 214 works and ()centiles six

ri a tangled float in the English:hanneL He paints St. John's Har-'or, Newfoundland, shows bombedlerman forts at Cherbcurg, the)oom defence equipment at ScapaFlow, and finds Battersea Church
good subject. Lt. (SB) F. MichaelForster, R.C.N. (R), is more imagin-stive and generally working ingouache does a series of the ruinsaf Brest and also U-boat pens atthat place. Lt. (SB) Jack Nichols,R.C.N. (R), deals with activities inand off Normandy, being effectivein the grcuping of his figures, andLt. (SB) T. C. Wood, R.C.N. (R),ranges from St. John's to a corvettein heavy weather and L.C.T.'s andL.C.T. s in the Normandy assault.For the Canadian Army, Maj.

Charles F. Comfort, in "Campo-aasco" paints an Italian hill townwith iroops in trucks in the fore-grcund. His spirited "CanadianField Guns near Ortona", wellknown by reproduction, is shown,while snipers are busy among therubble and wrecked buildings inthe work called "Via Dolorosa, Or-tona". "Casa Berardi", is a distinct-ly hot spot with bursting shells andtroops inching forward from era-
ters. Maj. William A. Ogilvie,M.B.E., shows dead Germans andhcrses "Escape Route, FalaiseGap", depicts the devastating effectof bombs and shell fire in "Dead

items being "H.M.C.S. Uganda inDrydock, Esquimalt"; "West Coast
Lay-Up, Bedwell Bay", with craft
moored at the fcot of wooded andsnow - covered mountains, while
H.M.C.S. Ontario is seen at sea un-der a blue sky with clouds. Thereis action in -Running Fight in theChannel, M.T.B.'s", and there is amass of shipping in "D-Day Re-gatta". Khaki makes an engaging
color harmony in "Disembarking
Troops by L.C.T., Normandy As-sault", and there Is the aftermatn
of action in "Embarking Casual-
ties on 'D*-Day, H.M.C.S. Prince
David". The mocd is much morepoetic in "Convoy Under Northern
Lights". Among the works by Lt.-Cmdr. Anthony Law, D.S.C., R.C.N.(H), are "Canadian Tribals in ac-tion off Brest, August 1944"; "Cana-dian Destroyer Patrol leaving Ply-mouth", good in arrangement,
"M.T.B.'s Leaving for Night Patroloff Le Havre", and "Canadian Tri-bals on Northern Convoy", travelin a rough sea. Lt. (SB) F. LeonardBrooks, R.C.N. (R), has not over-looked activities in H.M.S. Puncher,in which he served, but also showsthe crew of a minesweeper taking

galleries.
lion, Douglas C. Abbott, Minister

of National Defence, officlated.
This is the largest exhibition dent-

ine With the n.ar and lin ye
heen se%Tral, itwInding some trom
the United States and (rom Britain,
to come te the Art Association, and
it will be of particular interest to
those who have served in the folTes
111)(1 nde n nrstand the fi techical
points of the operations depieted.
Generally speaking, it is reason-
ably free of horrors and those Wh°
NITIV entrusted with the task of
Netting &sen a pictorial record
have, in the main, clone a straight-
forward job.

The government in 1942 author-
ized the employment of a group of
Canadian artists to serve with the
tomes in Canada and wherever our
men might be engaged on land, at
sea or in the air, and the result
indicates that judgment was .shown
in the selection of these recorders.

Dealing with the activities of the
royal Canadian Navy, there is a
good group by Cmdr. Harold Bea-
ment, V.D„ R.C.N. (R), who did
considerable travelling. among his

October' 5, 1946

( ' ll y, t ilk n I n l( ) k III I IWO/ Ili 11 -laigeva in , . 1,, ;mil I., ards a Mll-rol reporting by whelesa in IIM-1,nid. Cap! (trullo .1. llobak (Ivan;
\\ dit Sherman tanks taking tip posi-tion ululer art Menti moonlIght, andwent to HW MiltIR River to do tanksfiring ,it enemy Installations. Alloriesoythe. Germany, lie records an
altack by (lame throwera of the
I„ike Superior ne:Pillent, white t Wudead g( ats and fi tank ln a narrowstueet of shell-riddied buildings If;
a souvenir of Plumet, 'Miami. ('tipi.
D. A. Colville, who loatieci to theR,C.N„ shows "1,C4 .A. , 1; South ofFrance„ H II (i "II.M.C.S. PrinceHenry lut Corsica", hou a dead sol-11101' in a field where a cow arases,in the oil called "Trugle Land-scalpe". Wrvvkeci planes are seciu in"Nijmegen Salien!, December 1944".lie also has an impressive linpres-sion of the Nijmegen bridge. "Con-\ 0) ta Vorhshlre" tivplets lorriesI Ta velling over rol I I rig grasslanci,Ctipt. OIT ille N. kasher recorda

plenly of aetiou in "Stormont, latin-das a nu  G lengn rry H ig liliin tiers ad -va 'whig into C'nets", dentela en-g i ne('rs clearing the ruads th rouis hCaen, and, in " .1)'-Day, The As-
sailli" ha: troops ululer tire coming
through water to the beach. Capt.Lawreil p , liards shows again"Ban leground Before Ortona, and
"Tank Advance, ltaly", among hisotites offeringa being "Reinforce-
monts Moving Up in the OrtonaSalient". "Advanced Landing
Ground" and "Medium Gun Posi-tion", besides an engaging smallwatercolor called "Town of Castel-nuova Della Munia, Italy". Capt.Edward J. Hughes, who paints withextreme smoothness and high finish,deals with troops at Kiska. Capt.George D. Pepper shows a group ofdead Germais paratroopers; Ger-man prisoners of war in a cage andthe Regiment de Maisonneuve clear-ing Den Heuvel. Capt. G. CampbellTinning has an impressive gouachecalled "The Gcthic Line at Tombadi Pesaro, Italy", showing tilledrolling land with a range of moun-

tains in the distance. Other itemsare tanks near Florence, tankspassing through Cesena and a Fas-
cist monument in a shell-damagedsquare. Lt. Molly Lamb Bobak hasC.W.A.C. offices cadets and N.C.O.'s
waiting for the Montreal train atSte. Annes; basic trainees learningto stand at ease and some servicesubjects in Holland. Lt. T. R. Mac-donald in "Night Travellers", showssleepy passengers in the dimmed-out interior of a railway coach;
deals with ruins in "Square of the
Fallen, Ravenna", and depicts theChurch of San Lorenzo-in-Corre-giano without a roof and two
priests picking their way over heaps
of rubble.

For the Royal Canadian AirForce, Flt.-Lt , Eric Aldwinckle in
"Active Service", shows men work
log on planes, and in "Invasion Pat-tern, Normandy", deals with land-scape, shipping and a plane seenfrom above, Flt.-Lt. A. Bayefskymasses skeletons in "BeLsen Con-
centration Pit", and in charcoaldeals with the effects of malnutri-tion in that camp. He also showsdestruction at Kiel, Hamburg andNieurnunster. Flt.-Lt. Miller G. Brit-
tain, D.F.C., records a lighter mo-
ment in "Airmen in a Village Pub,Yorkshire" with a waitress carryinga tray of very small beers. Flt.-Lt.Albert E. Cloutier depicts a rescueby Helicopter in a snowy land-scape with tents and wooded hills.There is sunlight in "Radar Unit,
Brigg Harbor, Labrador". "PrangBins, Darthmouth, N.S." shows thedispersai bays to protect aircraft,
and a man at a piano and anotherwith a fiddle suggest that Saturdaynight at Brigg Harbor wasn't al-ways dull. Flt.-Lt. P. G. Cowley.Brown records in oil a wreckedCanso at R.C.A.F. station, Patricia
Bay, B.C., and in "Servicing andReadiness Huts, R.C.A.F, Station,Tofino, B.C., does not credit thehut builders with a very good job.Flt.-Lt. Charles Goldhamer, besides"Petrol Salvage, R.A.F. Station,Chivenor", and "Removing Casual-ties from Wellington", shows wo-
men packing and inspecting para-chutes. He also has three capital
portraits. Flt.-Lt. Paul A. Goranson
deals with wrecked planes in"Boneyard, St. Andre, France", andin watercolor shows a navigatortaking a bearing, an airman's messin Italy, and "Sandra Lights, Eind-hoven, Holland". Flt.-Lt , RobertHyndman deals chiefly in portrait-ure, some of his subjects beingA/C J. E. Fauquier, A/V/M C. M.McEwen, W/C R. W. McNair,

1 A , VIM N.'11. Anderson and Sgt. M.I E. Boreham, B.E.M., a comely young_ 
woman. Flt. Lt. Carl F. Schaefer hasa group of waterdilors that he didin Yorkshire at Middleton. St.George, in Northern Ireland and inIceland. FO. Donald K. Anderson
has two Belgian scenes showing theresult of a surprise attack by theLuftwaffe on New Year's morning.FO. M. Reinblatt, has a portrait ofLAC. N. Goldberg, "Crash in MontJoli", "Weighing down the Tail"R.C.A.F. Station , Scoudouc, N.B.,and a sports night in a hangar atLeeming, Yorks.

-The President and entinririir

'

the Art Association of Montrealhave extended invitations to th'Officers Commanding and offices,of all units of the Navy', Air Fore(and Army and their wives to bepresent at the preview of an Ex.hibition of Canadian War Art to-morrow evening at half-past e'ghto'clock at the Art Gallery whenthe Bon. Douglas Abbott, P.C.,X.C., M.P., Minister of NationalDefence, will officiate at the open-ing.

ves et décharnés.
Des légendes expliquent certainstableaux au spectateur dépo urvu

connaissances techniques.	 Celui. !qu'intéresse la peinture plutôt quet Comme aux expositions anténeulle 
sujet s'attachera surtout aux'res, le major Charles-F. Comfor„Itoiles ramenées d'Italie, à cause deserte de nombreuses toil es,_ah_l'assez belle lumière que l'on  retrou-alpe.; et jaunes; même lorsqu'ilve dans les meilleures.

- I ,. n.bris en désordre du L'exposition sera ouverte au pu-

:ire
, bataille, il y met un cer4alic tout le mois, a compter de sa-. Le capitaine Orville-N mecil matin. L'Art Association y in-reproduit des scènes de 1:- Vile spécialement tous les anciensne de Normandie. 	coMbattants.

Voici un tableau de la campagne autour d'ORTONA, en Italie, peint
après les dures batailles qui désolèrent la région dans l'hiver  1943-
1944, par le majoHARLES-F. COMFOR%rtiste attaché  l'arméecanadienne. La to'Ie est une harmonie de t s bruns. De quelquesobjets affreusement mutilés par la guerre, le peintre tire une
composition décorative, que l'on pourra voir à l'exposition desartistes militaires qui se tient à compter de demain jusclu'a la findu mois à l'Art Association, 1379 ouest, rue Sherbrooke. 

— (clichéLA PRESSE).

On Fridase evening in the galles',
'es of the Art Association of Mont.
real a preview of Canadien Wat
Art will be held for members and
invited guests, the exhibition to be
opened by the Hon. D. C. Abbott,
Minister of National Defence. The
collection, which comes to Mont-
real through the courtesy of the
National Gallery of Canada, was
inaugurated in Ottawa earlier in the
'ear by the Governor General.
This official record, which stresses
Canada's part in the second World
War, is the work of Canadian art-
ists.

On Tuesday the School of Art
and Design of the Art Association
will open with a large enrollment
in the many and varied courses.
Niore than 50 Veterans will be com-
mencing their studies in Fine, In-
dustrial and Commercial art.

Jacques de Tonnancourt, Good-
ridge Roberts and Eldon Grier are
on the staff of drawing and paint-
ing; Gordon Webber instructs in
design, John Byers in modelling,
and in commercial art Charles
Fainmel and Carl Deir are the in-
structors. William Armstrong and
Lucien Morin are instructing in the

Les figures du capitaine Hughes
Le capitaine Edward-J. Hughes apris ses sujets à Kiska, aux Aléou-

tiennes, à l'occupation desquelles
l'armée canadienne participa avec
les Américains. Il découpe ses per-
sonnages en attitudes rigides à 1
manière des peintres décorateurs.

	Paysages du capitaine Harris 	I Les lieutenants Forster et Nichols,
'ainsi que M. Harold Beament nous

Presque tous les tableaux ont  ulmontrent des toiles où dominent leair de famille. Notons cependant I gris clair ou le bleu sombre, presqueapitaine Lawren-P. Harris, q noir. Les lieutenants Eric Ald-onserve quelque chose de sa mai winkle, Albert Cloutier, d'autres en-ière personnelle, et sait composef core notent lc détail des aérodro-, an tableau de quelques détails biemes. Le lieutenant A. Bayefsky al ordonnés. Citons de lui le acomba4egardé les ruines d'Allemagne, desde chasseurs prés d'Ortona",où  queOcènes lugubres des camps de con-ques fumées blanches en s ir I centration: squelettes, détenus ha-.Marquent seules dans un ciel durbleu très pur le passage des avions
le panorama de "Castelnuova dellDaunia". .

Pendant la guerre, les Montréalais
ont vu plusieurs expositions des
peintres de l'armée, de la marine et
de l'aviation canadiennes. Demain
soir, sous la présidence du ministre
de la Défense nationale, l'hon. Dou-glas Abbott, s'ouvrira a l'Art Asso-
dation, 1379 ouest, rue Sherbrooke,
une autre exposition du genre, qui
vaillaient ne leur ont pas laissé le
loisir de fouiller les traits des vi-
sages.

Les témoins officiels nous promnent dans tous les pays où ont corn
battu nos soldats, à travers les gai
nisons du Canada et d'Angleterr(
Ils peignent en général en quelque
coups de pinceau nets et forts; mai
les conditions dans lesquelles ils tra
vaillaient ne leur ont laissé le loisi
de fouiller les traits des visa ges
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War Art Exhibit
Opened by Abbott

The exhibition of Canadian War
Art paintings, seen for the first
time in Montreal, went on view at
the Art Association last night . The
showing, which was attended by
members of the association and in-
vited guests, was opened by Hon.
Douglas C. Abbott, Minister of Na-
tional Defence.

Alto,gether, 214 works are in the
exhibition. As. Dr. C. F. Martin,
president of the Art Association,
pointed out in an introductory.
message, they are not intended to
he "great masterpieces of art", out
a pictorial representation of the
war seen through the eyes of Can-
adian painters .

The show was inaugurated in
Ottawa earlier this year, with the
Governor-General officiating. Parts
of it will be shown in other cities
of. Canada, after which it \kill be-
come part of the permanent col-
lection of the National Gallery in
Ottawa

Representing the Navy are
Cmdr. Harold Beament, VD., RCN.,
(Ft) ; LieutaCmdr. Anthony Law,
DSC; Lieut. F. Leonard Bropks;
Lieut . F. Michael Forster; Lient
Jack Nichols; and Lieut. T. C.
Wood.

They showed convoys, corvettes,
end crews at work.

Canadian Army artists include
Major Charles F. Comfort, v ho
worked in Italy; Major William
Ogilvie, MBE; Capt. Baum)
Bobak; Capt. D. A. Colville; Capt.
Orville N. Fisher; Capt Lawren:
Harris; Capt. George D. Pepper
and Lieut. Molly Lamb Bobak. al-
ready well known for her paintings
of CWAC personnel.

For the Royal Canadian Air
Force are Flt. Lieuts. Eric
Aldwinckle, A. Bayefsky, Miller•G..
Brittain, Albert E. Cloutier, P. G.
Cowley-Brown, Charles Goldham-

, mer, Paul A. Goranson and Robert
Hyndman, as well as several
others.

'Many of these were recruited
from the ranks, and the rest en-
listed as special artists,
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ELWOOD B. HOSMER,
ART PATRON, MES
Gazette—Get-3.26/46
Retired Businessman Was

Member of Ill-fated At-
lantic Flight Attempt

Elwood Bigelow Homer, promin-
ent Montreal patron of the arts
and DUSilleSSillillL died yesterday at
his residence, 3530 Drummond
street. in his 68th year. He had
been in ill health for the past three
years.

One of the leaders in the art
world in Canada, Mr. Hosmer was
appointed to the board of trustees
of the National Gallery of Canada
in 1933 . He possessed an outstand-
ing collection of 18th century Eng-
lish portraits, and 19th century

ELWOOD B. HOSMER
French paintings. including some
of the finest examples of work of
Eugene Boudin. A group of four
paintings in his collection was said
to constitute the finest examples
of the work of Canaletto to be held
in any private collection.

Born in Montreal on May 25. 1879.
son of the late Charles Rudolphe
Hosmer, and the late Clara J. Bige-
low, Mr. Hosmer was also a patron
and supporter of aviation. It was
he who financed the ill-fated at-
tempt to fly the Atlantic Ocean in

; 1927, his companions being Capt.
I Frank Courtney, Hugh Gilmour
and Fred Pierce.

In regard to the experiment, the
aircraft which was to fly from Lis-
bon to Newfoundland, via the
Azores. crashed at sea and the
quartette, of which Mr. Hosmer
was a member, drifted helplessly
for 12 hours until rescued by the
SS. Minnewaska. The flying boat
in which they were travelling was
known as the Flying Whale.

Mr. Hosmer was a member of the
folloing clubs: St. James, Mount
Royal, Montreal, Mount Bruno,
Montreal Hunt, Royal St. Lawrence
Yacht Club, Royal Automobile,
Royal Montreal Golf, Travellers
(Paris); and Marlborough and Roy-

Concerts _Return
To Art Gallery

A new season, the seventh, of
arah Fischer concerts at the Art

association of Montreal began on
"Ianday evening, with an audience
ahich showed how far these con-
.erts have become an established
nstitution.

Monday's program was given by
pianist and two singers. Chief of

these was the Montreal composer,
aliss Violet Archer, who played
some of her o' :n recent work.  She
,bean with th e "H abit antSlitches", three little pieces, truly

adian, which she played at one
of these concerts a year or two
!ago. At the end of the program
:came a quite new sonatina, played
for the first time. This is in three
short movements of clever writing
with a thoroughly modern freedom
of tonality. The first movement
and the last, a Fughetta, are its
best parts, with ingenious themes
and skillful treatment of them.

The singers were Sifnone Rain-
ville, soprano, winner of this year's
Archambault prize, who showed

'much promise and sang with taste.
especially in songs by DebusEa
and Faure, and George Braiginetz.

' the possessor of a very fine bari-
tone voice, who won a prize in
connection with these concerts in
the spring of this year; he sang
gongs by Brahma and. Vaughan,
Williams. Edna Marie Hawkin was
a most helpful accompanist to both
singers.

*1 	\titt'tiobil	 (LOItilon, I , 	I in&

	StirViVing is a sister, at 	olive
Hosmer.

At one time Mr. Hostile a is n
tiiTtnVt01 of the Ogilvie Flom Mills,
to which post he was riveted on
the death of his father. Although
he had retired from business Soy-
eral years ago, he maintained an
okfice in the Hitz-Carlton Hotel, of
which he a'115 a direotor. He wos
also a former director of tho C1111-
adian Investment Corporation.

'f'tlnell'al services will be private,

(-

"Runnino Fiala"
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Er anOtevens
Dies, Aged 74

Montreal Art Dealer
Known Across Canada

Frank C. Stevens, widely known
in the art business across Canada
for nearly 50 years and owner of
the Stevens Art Gallery, Drum-
mond street, died today at his
home, 1170 St. Mark street. He
was in his 75th year.

A funeral service will be held in
St. Anthony's Church at 8.45 a.m.
on Thursday. Burial will take
place in Cote des Neiges cemetery.

Born at Athens, Ont., Mr.
Stevens was educated in that town
and came to Montreal as a young
man. He went into business with
the firm of W. Scott, art dealers,
shortly after arriving in this city.
He went into business for himself
seven years ago, opening up gal-
leries under his own name on
Drummond street.

A veteran in the business, Mr.
Stevens was recognized across
Canada and in other countries as
an authority on various phases of
art. His advice frequently was
sought by persons here and else-
where.

He is survived by his wife, the
former Lottie Johnson; a son, Ger-
ald Francis Stevens; ta o brothers,
Marcus Stevens and Morris S te -
sens: and a sister, Mrs. Richard

f Murphy.
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COLLECTION DONATED

National Art Gallery Receives

Massey's Paintings
Ottawa, October 30. — 	— A

significant contribution to the an-
nals of Canadian culture is the pre-
sentation of the Massey collection
of modern English painting to the
National Art Gallery.

Viscount Alexander, Governor-
General, and Viscountess Alexan-
der tonight received 600 guests at
the opening of the exhibition of
the 75 famous paintings, collected
by Rt. Hon. Vincent Massey, for-
mer Canadian high commissioner
to the United Kingdom, during his
10 years of residence in London.

"This is one of the most valuable
bequests the gallery has yet re-
ceived," said H. O. McCurry,
director. "The gift gives us the
most outstanding collection of Brit-
ish paintings on the North Ameri-
can continent."

The collection will be on display
here until the end of the year
when it will be sent to cities
throughout Canada wherever there
are facilities to house the exhibit.
Montreal probably will be first to
receive it. Toronto, Winnipeg. and I
Vancouver also are included in the l
itinerary.

27?

.Standard—Graets.

AT THE CANADIAN WAR ART SHOW are Hon. Douglas C. Abbott, Minister of Na- -
tional Defence (right) and Dr. C. F. Martin, president of the Art Association. The paint-
ing they are examining is "Canadian destroyer Patrol Leaving , Plymouth" by Lt. Cmdr.
Anthony Law, DSC. About 214 pictures in all are on view at the Art Association.

	(*)

EKE MONTREAL DAILY STAR, SVEDNESDAT, OCTOBER 9,

COMMANDER HAROLD BEAMENT, N".D., R.C.N. (R), of Ottawa and Montreal, left. is discussinghis famous painting "Running Fight in the Channel", with HON. D. C. ABBOTT, Minister of Na-tional Defence, et the exhibition of Canadian War Art, now being held in the Montreal Art Galleryunder the auspices of the Art .Association of Montreal. The exhibit features pictures of Canada'swar effort as depicted by official war artists of the Navy, Army and Air Force. Commander Bea-ment's picture shows Canadian motor torpedo boats wheeling away after having fired their torpedoesat an E-boat guarded German convoy.



MUSEUM OF FINE ARTS — 1379 SHERBROOKE ST. WEST

EXHIBITIONS Opening NOVEMBER 8th
Drawings by members of CANADIAN SOCIETY OF GRAPHIC ARTS

Colour etchings and engravings by GEORGES ROUAULT, modern

French artist

Story illustrations by LOMER MERCIER GOUIN, Montreal artist

Gallery Talks on the exhibitions	 Fridays at 4 p.m.

Monday — November 18th — at 5 p.m.
Mr. W. G. Constable will lecture on

"HOGARTH — TURNER and CONSTABLE"

Open Daily	 10 to 5 p.m.	 Sundays 2 to 5 p.m.

Admission 25c 	  Free Days, Wednesdays, Saturdays, Sundays.

ART ASSOCIATION OF MONTREAL

(31••
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gEVERAL:gmerous con t v ions
have been made hi the Art

Association of Montreal (Museum
of Fine Arts) in recent weeks,
Atnong them is an anonymous do-
nation of $25,000 to the Entioe t-
ment Fund, and a preliminary
donation of $2,00) for scholarships
In the educational department,
given by Miss 13. Lauterman in
memory of lier sister, Miss Dinah
Lauterman, sculptress. In addition,
several donations of $1,000 huve
been made to the maint('ntince
fund.

Recent bequests include one of
approximately $7,000 from the
estate of the late Miss Harriet .1.
MacDonnell, who was a sister of
the late Dr. R. L. MacDonnell,
and one of $5,000 from the estate
Of the late Arthur Lyman.

Dr. C. F. Martin, president of the
Association, told The Star today
that there had been several other
outstanding gifts received for the
Museum of Fine Arts, including an
extraordinary rare Persian silk
életh of the 11th century; an
Hispano Moresque Marble Capi-
41 of the 8th century, and a vien-
nese Portrait Plaque (Majolica)
of the 15th century. These were
all the gifts of Mr. and Mrs. F.
Cleveland Morgan. Fine silver
pieces of the 17th century were
also received from Mrs Duncan
Hodgson.

Coronation Painting

The famous Coronation Paint-
ing by F. 0. Salisbury, which hung
in the Royal Academy soon after
King George VI was crowned, anr1
which has been loaned to the Com-
monwealths of the Empire, will be
placed on exhibition at the Art
Gallery on Sherbrooke street on
November 15 for a few weeks. The
hugh canvas. 18 feet, depicting thE
scene in Westminister Abbey, has.
been exhibited in Australia, and in
the National Gallery at Ottawa,
from where it will corne to Mont-
real two weeks hence.

Next week the Canadian Society
of Graphic Arts will hold an exhi-
bition at the Art Gallery, while a
series of important and interesting
pieces of old Canadian silver,
loaned from the collection of
Louis Carrier, who possesses one
of the largest and best collections
in this country, will be exhibited
throughout the winter, commenc-
ing next week. Another exhibition
this month will be a collection of
65 color etchings and other prints
of the works of George Rouault,
famous modern French painter,
who acquired fame in Paris for
his color effects and draughts-
manship.

Coming exhibitions for Deceit-
ber, Dr. Martin stated, included a
collection of paintings by D. Y.
Cameron, from private sources,
the Montreal Amateur Photogra-
phy Exhibition from November 30
to Dec. 15 ;and portraits of Amer-
ican celebrities by Mrs. Enit
Kaufman.

Lectures Planned

Attention was called by Dr. Mar-
tin to an interesting lecture on
"Hogarth, Constable and Turner"

'which will be given by W. G. Coin.
'stable, director of the Museum of
i Fine Arts, Boston, Mass., on Nov-
i ember 18 at 5 pan. and one on
I "Venetian, Bohemian and English
1Glass" to be given by Dr. F. St.
I George Spendlove,. of the Royal
!Ontario Museum of Archaeology,
Toronto, on December 9, also at 5
p.m.

The School of Art end Desiga,
which is conducted by the Art Asso-
ciation of Montreal, has an enrol-
ment of 900 pupils, and the studios

are filled all day and evenings by
those desirous of studying painting,
drawing and commercial art. One
class of particular interest is com-
prised of about 100 businessmen,
doctors, engineers and others, while
there is one class of about 80 who
are studying the History of Art in
connection with the Extension
courses at McGill University. About
250 children are being given vari-
ous forms of instruction each
week, according to age, and there
are special lectures and classes,
with gallery talks for members
only every Friday afternoon at 4
o'clock.

WESTMOUNT STATION, by John Collins, shows this Montreal artist's understanding treatment of city
scenes with traffic and pedestrians, works marked by effective design and convincing atmosphere, While
in this broad, crisply handled watercolor the snow IS sparse and scattered, the skier, stepping smartly
to catch the north-bound train, knows there will be ample where he is bound for. The engine awaiting
the signal for departure sends smoke and steam billowing into the sky above the station, outside which
autos are grouped. This painting, In cool tones which well suggest raw weather, was shown at the Art
Association of Montreal in 1941. Since that time, a painting of traffic and figures on Sherbrooke street
won for Collins the Jessie Dow Prize at a Spring Exhibition of the Art Association.
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Dr. C. F. men-tin Outlines
Recent Contributions;
Busy Season Manned

"Paean, Lau YOUria.
der playing a flute, Is a goo4 char-
acter study by Sam K. Chow, like
mantles being present in "Old
Wan," by C. Foley. 'There'il al-
vaye be a Santa Claus", showing

child seated by si fireplace, is
>y Oswald Markham, and Ker,,
larton has selected an excellent
Ype ill "Coureur de Bois".
Raymond Caron shows a group

f prints rich in the qualities that
abitually characterize his skilled
/ork with the camera. There le
haracter in the portrait of a young
regress, entitled "Vera", and engag-
ig arrangement in "Dancing
hadow" which showil a tiny snow-
usted spruce, seen from above,
Wing a shadow. In "L'Heure de
ractlque" a shapely young dancer
I training garb is seen resting on
sr toes.
Examples by two of the judges

- e also displayed. Blossom Caron
• ds four sound works — "His
her Ego", showing a small lad
umbering beneath a marionette;

r  -

Young Sunshine", a boy with curl)
lair and a sunlit face beneath s
haw hat; a landscape with a lam
if trees edging water a-dance witt
•eflections and a horse and car
ravelling the road; and "Nigh'
3uty Only", depicting a whit(
ighthousg in a rural setting.
Louis R. Rachiele has a goo(

ainter scene in "Silent Vigil" whic.
;hows the Basilica and a bit of th
Sun Life Building at night; "Re
spite", with landing stage and skiff
in gently moving water; "The \Val
tonites", In which two youngsters  i
the shadow of waterside trees ar
trying their luck with rod and lin
and ''The West Gate", where thre
sheep graze near the opened bat
rier edging a stretch of meadow
land.

Under the general tale "Art in
Society", a series of 12 lectures,
arranged and directed by the Fede-
ration of Canadian Artists, Quebec
region.  will be presented by the
extension department of McGillUniversity, beginning Wednesday,
November 6. The lectures will begiven in the Physics Building,, starting at 8 pm.

The first speaker will be Prof.J. W. Bridges, Ph.D., whose sub-
ject will be "What is Art, Any-
.way?" Other lectures in the course
are: "The Runaway Husband"
(Art for Art's Sake). by RobertAy-re. editor, Canadian Art,
November 13; "The Art You Live
In" (architecture). by Prof.
Harold Spence-Sales, associate
professor of architecture, McGill
ifniversity, November 20; "Art and

sScience', by Prof. A. H. S. Gillson,
'vice-principal of Dewson College
and chairman of the federation,
November 27; "Art and the Things
You Use" (industrial art), by
Donald W. Buchanan, of the
National Film Board, Ottawa andeditor, Canadian Art, December 4;
"Art Makes Up Your Mind" (ad-
vertising and propaganda), by
Charles Fainme), art director of
the Woodward Press and instruc-
tor in commercial design of Hie
Art Association's School of Art. and
Design, and Henry Eveleigh, art
director of Advertising Producers,
Limited, December 11; "Art and
Your Children" (Art in education),
by lortz Brandtner, painter and
teacher, January 15, "Why is an
Artist?" (the arliet and his en-
vironment), by Harry Meyeroviteh,
architect. January 22: "The Artist
at Work" (demonstration fectures)
--painting. Fritz Brandtner, music
and composition, Alexander Brott,
composer and instructor, McGill
Conservatorium, January 29: "The
Antis' it Work"—poetry, Patrick
Amie son, poet, sculptor, speaker
to by announced, February 5: "The
Art tor the Film." speaker'from-ahe
National Film Board Ottawa Wit),
isount' films,	 February 12; and
"Oantdian Art. Whither Bound?"
seeak , r to be announced, February_

Contributions to All-Canadian
Salon of Photography Occupy

Two Galleries
—

Prints composing the fourth an-
nual Montreal All-Canadian Salon
of Photography occupy two of the
upper galleries of the Art Associa-

Good Camera Studies
At Art Association

Lecture berms
On Art Scheduled

tion of Montreal and there are
plenty of items that will interest
the camera devotee. This show,
sponsored by the Montreal Ama-
teur Photographer's Club, follows
the usual lines as regards subject
matter, though there are more
works in color than in the past.
There are some good examples of
portraiture, marines have not been
overlooked, animal subjects make
their appeal and landscape at dif-
fering seasons is much favored.

Impressive inountains patched
with snow have attracted Jon Ras-
mussen, while by Echlin is the
capitally composed "January Drift".
M. E. Chase is effective in the sha-

L dow pattern of "Snow Fence" and
in the arrangement of "White
Birches". Some noble trees mark
"Ski Trail" by Cliff Wright, and
F. E. Fuller in Winter Fairyland"
makes good use of snow-dusted
branches in a stream. Birches edg-
ing water, with hilly country be-

., rond, are the pictorial elements of
r"Tracery" seen by W. W. Nichols
in summen• Albert Harris records

I a pile of pumpkins near a barn in
"Autumn Fruitfulness", and Jean
Elwell is successful in "One Sunny

lAfternoon", with a group of white
ducks in a stream. Dr. L. J. Not-

kin has captured the atmosphere
of the season in "Spring Mood",
and "Trout Water", with the fish-
erman in turbulent water; is the
contribution of R. Bower. A fine,
cloudy sky marks "Near Waterloo,
Quebec", by Paul C. Abell, a print
in which he makes effective use
of Use gleaming twin spires of a
churdh. Two swans and their fam-
ily of five, called "Convoy", is a
good print by Bord Stephens and
C. F. Wright in "Gee and flaw"
shows two oxen's heads. Of the
frigid season is "Lonely Brook", by
B. Rubin, and in "Security" G. H.
Doty shows a dark foal near a
white mare.

Of the sea are E. O. Lawson's
"Dance of the Anchor", "Foreshore,
Cape Cod" by W. Campbell, and
"Drying Nets" by W. W. Nichols.
In "Home from the Sea", Oswald
Markham shows beyond the sil-
houette of the ship's cordage the
white spire of a church. "Fisher-
man's Wharf", with its buildings,
barrels and incidental figures is a
good subject by A. L. Wood.

Jack Wright sends "Cockers", two
engaging pups, and "Buddies", a
cocker and a white kitten, while
among the flower studies are
"Munis", by Echlin, some pansies

1
 by M. E. Chase, and "Roses", by

Frederick C. Houghton, who also
sends an excellent study of sliced
bread. "Flame in the Sky", clouds
at sunset, and "Heat",, firemen,
fighting a blaze, both in color are
contributed by Harold A. Weir,
and in "Hard to Get", W. G. Tur-
Mi makes a good arrangement of
a hammer and nails. Glidden sends
a capital print called "Night under
Brooklyn Bridge".
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Art Gallery Speaker ,
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1-Concerts lieturn

1 To Art Galkf"y '''...."1"!-, A new season, the seventh,
arali Fischer concerts at the Art

association of Montreal began on
.londay evening, with an audience
vhich showed how far these con- 	4

cents have become an established •
institution.

Monday's prograrh was given by
a pianist and two singers. Chief of

' these was the Montreal composer,
Miss Violet ,, Archer, who played Ii
some of her own recent work. She
began with the "Habitant:
Sketches", three little pieces, truly 1
Canadian, which she played at one
of these concerts a year or two
ago. At the end of the program
came a quite new sonatina, played )
for the first time. This is in three
short movements of clever writing,	!
with a thoroughly modern freedom
of tonality. The first movement
and the last, a Fughetta, are its
best parts, with ingenious themes
and skillful treatment of them. 1

The singers were Simone Rain-
'vine, soprano, winner of this year's I
Archambault prize, who showed
much promise and sang with taste,
especially in serigs by Debussy 1 :
and Faure, and George Braiginetz, !!the possessor of a very fine hart-

I tone voice, who wort a prize in
I connection with these concerts in
, the spring of this year; he sang

songs by Brahms and Vaughan
Williams. Edna Is,larie Hawkin was

I a most helpful accompanist to both
singers. ...,.

W. G. CONSTABLE, D.C.L.,
F.S.A., curator of paintings at
the Boston Museum of Fine Arts,
who will give an illustrated free
lecture at the Art Gallery of
Montreal on Monday at 5 p.m. on
"Hogarth and Wilson; Two 18th
Century English Painters." Mr.
Constable who is a relative of
the famous painter of that name,
is recognized as an outstanding
authority on art, and was for
years director of the Courtauld
Institute of Art in London, and
assistant director of The Na-
tional Gallery in London.



CHRISTMAS SHOPPING, by Adrien Hebert. RCA., is a good example of this Montreal painter's treat-

ment ot street subjects, the scene being the corner of St. Denis street un the south side of the St.

Catherine street intersection. There is movement in the figures going to board the tram and in the

passing horse and sleigh and the civic employee piloting the plow on the sidewalk. A hint of the con-

vivial aspect of the season is supplied by the pedestrian who finds the traffic light standard the one

solidly anchored thing on a spinning globe. This painting is at the Watson Art Galleries, 1494 Sher-

brooke . street west

ing boy; "Welder at U.S.L.," and
"Figure Study Seen from Above,"
the last named showing a stout wo-
man in a blue slip.

There are mining scenes by Fred-
erick B. Taylor., and M. Reinblatt
deals with figures walking the paths
on Mount Royal. One of the two
color monotypes by Jack Hum-
phrey shows a woman heading a
group of citizens about to board a
street car. Effective in blue and
black is the linocut of the railroad
bridge at Smiths Falls. Ont., in
winter, by Fran Jones. High finish
marks the drawing called "Wind-
swept" by E. Linder with its decor-
atively treated trees edging a lake.
Like qualities of precise detail are
present in the drawing of a group
near a soda fountain done by Fred

Bernard Flynn contributes
"Nocturne"—buildings and figures
done in colored inks, and B. C.
Benning has some simply handled
pen drawing. one showing the edge
of a lake, with overturned boat
beneath tall trees being capitally

1 composed. There is no lack of var-
iety and there is something to ap-
peal to widely differing tastes.

Grace is absent from the color
' etchings and wood engravings by
RouauIt. There is force in the de-
sign and strength in the color which
is generally clean and bright, but
coarse ugliness holds sway. In the
group of religious subjects—a fond-
ness for whten has survived since

II

Exhibition Here Soon Massey Foundation contains repre-
sentative examples of the works of
nearly all the English painters who
have achieved a deserved reputa-
tion during approximately the las
thirty , years. . . ."

The painters . represented ' ; are
Vanessa Bell, William Coldstream
Charles Conder, Richard Eurie
Frederick Spencer Gore, Lawreec
Gowing, Walter Greaves, Tristra
Hillier, Ivon Hitchens, Frances
Hodgkins, James Dickson Innes,
Augustus John, David Jones, Eve
Kirk, Edward Le Bas, Derwent
Lees, Ambrose McEvoy, Lord
Methuen, Cedric Lockwood Morris,
Sir Alfred Munnings, John Nash,
Paul Nash, Christopher Richard
Wynne Nevinson, Algernon New-
ton, Sir William Nicholson, Sir
William Orpen, Victor Pasmore,
John Piper, Sir William Rothen-
stein, Walter Richard Sickert, Mat-
thew Smith, Stanley Spencer. Sid-
ney Starr, Philip Wilson Steer,
Graham Sutherland. Edward Wads-
worth, Dame Ethel Walker and
Christopher Wood.

erVtZt tS AM' 	ew
At Art Association

Collection of Graphic Art,

Rouoult Etchings and Book

Illustrations Hung
—

Three exhibitions are being held
in the galleries of the Art Associa- 1
tion of Montreal—the Canadian So-
ciety of Graphic Art travelling ex-1
hibition. which comes here from j
the National Gallery of Canada.
Ottawa. color etchings and wood 1
zergravings by the French artist  1
Geofges Rouault and a group of I
story "illustrations by Lomer M. I
Gouin of Montreal.

The Graphic Art collection con-
tains a wide array of works in dif-
ferent mediums, the bulk being in
black and white. Alistair Bell is dir-
ect and bold in "Under the Via-
duct,” while solid blacks make a
striking item of "The Narrow
Street" by A. Dumouchel, who em-
ploys a firm black line in his draw-
ing of the Montcalm House, Quebec.
J. S. Walsh of Montreal, who spe-
cializes in streets and buildings,
shows the old houses in Sous-le-
Cap street in Quebec; Beaver Hall
Hill, Montreal, and a bit in Green-
wich Village, New York. Louis
Muhlstock has a study of a sleep-

his early 20's when he painted
series in an academic vein—thi
effect might be likened to staine
glass windows. In conception the
are individual and in treatmen
characteristic of his powerful late
manner. The same treatment i
given a group of circus character
—clowns, riders, acrobats, juggler
and dancers—rich reds, blues an
yellows being the dominant colors
The wood engravings deal wit/
both the religious and the circut
subjects. Rouault, now over 70, studi
ied at the Ecole des Beaux-Arts
Paris, with Gustave Moreau, wh
died in 1898. In revolt against tb
academic standards of the da
Rouault, in the early 1900's, exhibi
ited with the Fauves and became-

popularly identified with that move-
ment.

The story illustrations of Lomer
M. Gouin are on large scale for
reproduction and display a facile
fancy and adequate skill in arrange-
ment of material. Where color is
employed it is rich and harmon-
ious, some green frogs about the
base of an orchid being aptly corn-
posed, the pen drawings of figures,
also for "L'Orchidee" being firmly
set down. He has also applied his
skill to pictorially embellish "La
Petite Etoile" and "Histoire de
Petit Arbre," with some plumed
horses drawing a sleigh being a
spirited drawing for the latter vol-
ume. "Le Renard des Sables" has
humor in the treatment of the
foxes, and "La Nuit Merveilleuse"
is rich in animals—asses, cows, cam-
els and elephants. "Le Contes du
Lezard" inspired the colored draw-
ing of a lizard on a book.

Gazette Des„21:46
American Celebrities
Subjects of Portraits

Collection by Enit Kaufman

Occupies Ga Ilery of Art
Association of Montreal

—

Portraits of American celebritiex
by Enit Knurl-111W, a continental
artist who went, to the United
States in 1939, occupy one of the
upper galleries of the Art Associa-
tion of Montreal. Mrs. Kaufman
who works in many media, with a
eeinliig preference for watercolor

u'titchi she handles capably, has the
gift or capturing il portrait as
evidenced in the personages triOre
widely known. From this angle
the show is not without interest,
a n d its tour in the 'United States
before coming here cannot have
harmed, ln a publicity way, the
success of the publication In book
form of this vollection. A more

' international	 flavor could have
' heightened Interest here und even

-----,:,-..La 	(;) 	15
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Academy Êtrets1946
ota r

Local Painters25/1  a.
The elert Ions of the Royal Cana-

dian Academy, held at Toronto
where the Academy's annual exhi-
bition has just even opened, pro-
moted four Montreal painters.
Three of these, Wilfred M. Barnes,
Herold Beament and Arthur Lis-
mer were moved up in rank from
Associate to Academician, together
with the Toronto architect, Ferdin-
and Marani. Oscar de Lail of Mont-
real was elected an Associate, and
other new Asseciates were three
Toronto painteee, Peter Haworth,
eoachim George Gauthier and Jack
Hamilton Bush.

The landscapes of Wil f red
Barnes are well known in Mont-
real exhibitions. Harold Beament,
who is a Commander in the Cana-
dian Navy, was one of the principal
exhibitors in the recent show of
war pictures by members of the
armed forcesearthur Llsmer, who

,4,inis equally 4 1 known here as
painter an , 	her, directs the
educational wo	 f the Art Asso-

Vation of Montreal. Oscar de Lall,
lho was born in Russia, studied
it, in Montreal and his work in
e-eaciscape and portraiture has
teen seen ;n many exhibitions.

December 6,1946 
MONTREAL, FRIDAY,

Lectures on Monday

as it is the appeal would have been
greater if the collection had gone
on view when many of the sub-
jects of her brush, chalk, pen-ii,
and pen Were as prominently "In
the news" as during the war. in
the group the representation in-
cludes the State, armed services,
science, industry, education, letters
and the stage.

Among the portraits are the late
President Roosevelt, before failing
health deeply lined his face; Presi-
dent Harry S. Truman, pen In hand
seated at il desk; Secretary of War
Henry Stlinson, William Allen
White the famous editor, of Em-
poria; Chief Justice Harlan Flake
Stone, John Marin, the artist; Rob-
ert Frost the poet; Admiral Wil-
liam D. Leahy, General George
Marshall; former Vice President
Henry Wallace; Frances Perkins,
former Secretary of Labor; Eleanor
Roosevelt, Dorothy Thompson,
Katharine Cornell, Helen Hayes,
Marian AnderSon, the singer; Wen-
dell Willkie, Sam Rayburn, Henry
Kaiser, the industrialist; Walt Dis-
ney, Raymond Swing, the radio
commentator; Bernard Baruch, Sen-
ator Warren Austin and John L.
Lewis to mention a few.

—
It is announced that the Gover-

nor General, Viscount Alexander of
Tunis. will open the annual Spring
Exhibition of the Art Association
of Montreal in March.

—
On Christmas Day the Art Asso-

dation building will be closed, this
pracece being followed on New
Year's Day..

Of English Paintings
Gazette Dec.28'1946

Massey Collection of' Pictures
Presented to Notional

Gallery of Canada

Before the new year is very old
the galleries of the Art Association
of Montreal will be hung with the
Massey Collection of English Paint-

. ing which has been presented by
the Massey Foundation to the Na-
tional Gallery of Canada at Ottawa.
These pictures were acquired by
the Rt. Hon. Vincent Massey, C. H.,
and Mrs. Massey during their years
of residence in London, 1935-1946.
The works, totalling 75, were shown
at the Tate Gallery in London. and
at the National Gallery in Ottawa
where the exhibition was inaugur-
ated by His Excellency the Gover-
nor General and Lady Alexander.

In his introduction to the cata-
logue, John Rothenstein. Director
of the Tate. wrote in part: ". . . It
was our privilege at the Tate Gal-
lery to be the first to display this
collection publicly, and its excel-
lent reception here by a public al-
ready well acquainted with the
work of the painters represented
confirms my belief that its value
and interest will be even greater in
Canada where necessarily there is
n o general familiarity with the
principal currents of the contem-
porary English school.

"As a result of the present gift.
Canada is the only Dominion where
modern English painting can be
properly studied and enjoyed on
the spot. The collection of the

mately p.crov--.7.- -

Sarah Fischer Series
Violet Archer, comPoser-pianist,

Simone Rainville, soprano, and
George Braiginetz, baritone, will

give the first of the Sarah Fischer
Concerts which begin at the Art
Association on Monday, November
4, at 8.45 pan. This will be the sev-

- erith season of the series.

i

A

1M. .

F. ST. GEORGE SPENDLOVE,
a director of the Royal Ontario
Archaeological Museum, Toronto,
who will lecture at 5 p.m. on

daoyotrtooalthe13A79rt Association
Sherbrookeolonm

street west. An outstanding au-
thority on glass, his subject will
be "Four Centuries of European
Glass, Bohemian, Venetian and
English".

®
—

ART ASSOCIATION OF MONTREAL
MUSEUM OF FINE ARTS	 -	 1379 SHERBROOKE ST. WEST

EXHIBITIONS	 Opening Nov. 8th.
Drawings by members of
CANADIAN SOCIETY OF GRAPHIC ARTS
Colour etchings and engravings by
GEORGES ROAULT - modern French artist	-
Story illustrations by
LOMER MERCIER GOUIN—Montreal artist

. 	Gallery Talks on the exhibitions — Fridays at 4 LM..

Monday - November 18th - at 5 P.M.
Mr. W. C. Constable will lecture on

"HOGARTH - TURNER and CONSTABLE"
Open Daily - 10 to 5 P:31. - Sundays 2-5 P.M.

Admission 25e — Free Days: Wednesdays, Saturdays, Sundays

•

1

•

•

Noted Americans

By Enit Kaufman
Enit Kaufman. who comes from

CO Europe, has chosen seventy-five

eft American citleens as subjects for

C7) portraits, most of which are now .

I-4 being shown at the Art Associa-
tion of Montreal. These people

• are leaders in many different
,5 fields and professions, but some of

their names will be unknown to
Tr most Canadians and even to many
C\1 of their fellow-countrymen. Mrs.

Kaufman's portraits are made by
;"1 methods ot as different as the men
(1) and women whom she has port-

4.11 rayed. A few only are oil pictures
te and they are not the best; one of

President Truman is decidedly not
L, one of the successful ones and does
ele) riot compare well with the Water

color of President Roosevelt in a
pensive mood. There are several

I good water color studies, of which ;
those that are slighter and more
broadly treated are generally the

_best. An effective one is of Ad-
mirai William Leahy, and John

" Dewey and Frank Lloyd Wright
, come out far better, in slight but
suggestive sketches, than Marian

e Anderson in a more ambitious por-
e", trait. A few quite effective but
el apparently hasty sketches are the
4-,..,brush drawings in monochrome or

with only light touches cd color,
eee which show people as far apart as
"John L. Lewis, looking almost

amiable, William Francis Gibbs l,

and Katharine Cornell.
Some of the crayon drawings

are among the best works in the
exhibition, and in these too the
slighter ones have more lite than
the more formal ones. Those of
Franklin Knox, Walt Disney and
Harold Shapley are notable ex-
amples; and Mrs. Kaufman has had
good results in drawings with pen, .
pencil and charcoal. The pen
drawing of Mrs. Roosevelt is a
striking portrait; there is beauty
of line in the pencil drawing of
Gerard Swope, and character in
the drawing of General George
Marshall and in the three views of
the head of George Norris.



Du fameux peintre français 34 eaux-fortes en couleurs et 22 gra-
vures sur bois .ont exposées pour jusqu'au 30 du mois à la Galerie
des Arts. On /trouve au complet le cycle de La Passion, dont voici
une oeuvre caractristique, ainsi que celui de l'Etoile Filante.

.‘
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Personnages et animaux fabuleux

, c

Voici "les Débardeurs", pointe sèche de M. JAMES-C. STACKHOUSE, exposée, ainsi que les oeuvres

de beaucoup d'autres dessinateurs. au salon de la Canadien Society of Graphie Arts, qui se tient 00

mois-cl A l'Art Association. 1379 ouest, rue Sherbrooke. Un caractère de l'exposition, c'est la place

accordée au travail, aux divertissements populaires. — (cliche LA PRESSE).

Exposition Georges Rouault

Loisirs opriF les gros travaux
I t 

(Sherbrooke Record)
It is again the pleasure of this

paper to break a precedent and
comment on the private charities of
one Ea -tern Townships family,
Harry A. Norton and his sister. ; i
Miss Helen Norton, of Ayer's '

Cliff. Sherbrooke Hospital Com- (
mittee announces that Mr. and
Miss Norton had contributed $100,-
000 to the fund, or 20 per cent.
of the total objective of $500,000.

Mr. Norton and his sister have
long been known in the Town-
ships of Montreal for their leader-

' ship in worthwhile causes. This
' latest gift is further proof that

! they simply regard themselves as
- stewards for their money, a large

portion of which they have always
- used for the good of others.
- The Norton Memorial, new wing

of the Wales Home which was
e built and equipped entirely at the
n expense of Mr. and Miss Norton,
e stands as a permanent record of
e their generosity. The Sherbrooke

Hospital Committee announced that
s during the history of the hospital
; the Nortons have contributed up-

wards of $60,000 to its upkeep.

Generous Family il 2
ti

;,L'expcisltion Georges Rouault
i 	Ceux qui n'auraient pas engore,
! vu l'exposition des bois et eaux-

fortes de Georges Rouault, l'artiste
rançais si fortement influencé par

t

éon Bloy, seronrhetireux d'ap-
prendre qu'elle dure encore deuxl
semaine, à l'Art Association, 1379'
ouest, rue Sherbrooke. Elle est très
variée, va du sentiment religieux
à la satire et à la cariture.

I lislir'„ ) 6 

Voici une des illustrations en couleurs exécutées par M. LOMER
MERCIER-GOUIN pour les "Contes du Lézard" de M. Jean Servier.
Elles sont exposées jusqu'au 24 du mois à l'Art Association de
Montréal. Elles répondent à la fantaisie du texte, qu'elles égaient
de vives couleurs. L'ouvrage doit s'imprimer A Paris. — (cliché
LA PRESSE). 

Noted Doctor
Is Bereaved

Z ef 4/6
Mrs. W. Chipman Dies
After Lengthy Illness

Mrs. Chipman, the former MaudMary Angus, wife of Dr. W. W.
Chipman, Montreal 'physician and
emeritus professor of obstetrics
and gynaecology, McGill Univers-ity, died early this morning in the
Royal Victoria Hospital after a
long illness.

Second eldest daughter of the
late R. B. Angus, of Montreal, Mrs.
Chipman was active in social and
charitable work in the city in her
earlier years. She was a member
of the Church of St. Andrew and
St. Paul.

Besides her husband, Mrs. Chip-.
man is survived by two sisters,
Mrs. R. MacD. Paterson, Mrs.
Charles F. Martin, both of Mon-
treal; two brothers, W. F. Angus,
of Montreal. and James Angus, of
Victoria, B.C.

The funeral will be private.

L'Art Association de Montréal
invite le public a trois expositions
ce mois-ci. Notons d'abord celle qui
est consacrée a un débutant, M.
Lomer Mercier-Gouin, qui a exé-
cuté des illustrations en noir et en
couleurs pour les "Contes du
lézard", de M. Jean Servier.

On voit que M. Gouin s'est ins-
piré de l'art des miniaturistes per-
sans et arabes; comme eux il s'ingé-
nie à dessiner avec la plus grande
netteté une profusion de détails.
Animaux et personnages se grou-
pent dans des compositions où l'ar-
tiste se livre A sa fantaisie, tout en
conservant toujours un ordre qui
permette au spectateur de se recon-
naître.

Dans une salle voisine le visiteur
pénètre dans l'univers de Georges
Rouault, qui peuple ses gravures
sur bois, en noir et en couleurs, de
figures souffrantes ou grimaçantes,
cernées de gros traits noirs. L'ar-
tiste ne recherche jamais l'agrément.

Plusieurs bois représentent le
Christ en croix; les membres, le vi-
sage, sont affreusement émaciés.
Ailleurs l'artiste passe à la carica-
ture, nous montre un homme en
habit d'académicien à la figure bar-
rée d'une moustache grotesque, ou
des arlequins aux figures bouffies de
mauvaise graisse. L'exposition Rou-
ault est présentée sous les auspices
de M. Pierre Béique.

Enfin la galerie nous offre le
salon de la Canadian Society of
Graphie Arts; fusains, dessins à la
plume, lavis, burins. Nombre d'ex-
posants ont choisi pour sujets des
hommes au travail; ainsi M. Frede-

• on

rick-B. Taylor dans ses pastels gris
représentant des mineurs. M. A.
Dumouchel nous rend en quelques
traits la maison Montcalm, a Que-
bec. M. Eekman grave sur bois avec
un soin minutieux les figures d•
'mendiants, de filous.

M. Jack Hamer apporte à l'expo-
sition quelques cartons de tapisse-
rie. M. Louis Mu'alstock 'dessine
avec la sûreté de irait qu'on lui
connaît la figure d'un enfant en-
dormi. M. Rody s:enny-Courtice
détache un bouquet en fines lignes
blanches sur fond noir.

Il y a quelques abstractions, mais
la majorité des exposants ont pré-
féré rappeler au spectateur des
scènes de la vie quotidienne. Quel-
ques-uns représentent les objets
sans les situer dans une atmosphère
très originale; d'autres au contraire
savent rejeter le superflu pour nous
retenir par quelques détails bien
choisis. L'exposition, si elle ne sa-
tisfait pas ceux qui n'acceptent que
la perfection ou la recherche de
l'inédit, donne du moins une idée
de la variété des moyens dont
essaient maintenant les dessinateurs
du pays.

François Gagnon

L a Tre_sse. -

D un Orient fantaisiste

N ovt.y,n6e-r
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THE ART GALLERY
AS A COMMUNITY CENTRE

A CLEVER MAN once remarked that art galleries and museums, like icebergs, are seven-
eighths submerged. By this he meant, of course, that the value of art centres lies not alone in
what is observed at a fleeting glance or two but in what is discovered through close study.
You would be surprised if you knew how many people in Canada are taking the trouble to
look closely these days of peace and rehabilitation. And they like what they see, for it
shows them that the Canadian museum of fine arts is now a Cummunity Centre!

The Art Association of Montreal is one of the finest Community Centres in Canada. It is
big but brotherly. Come as a stranger and you are welcomed as a friend . . . by the keeper
of the door, by the educational adviser, the librarian, the custodian of the records, the
teachers, the lecturers . . and other members of the busy staff whom you may happen
to meet. They are genuinely glad to encourage your interest. They want you to realize to
the full that art and culture belong not merely to the privileged few but to everyone.

"Bring your friends" they say to the young man and young woman who become members.
(At a small yearly fee for many privileges, including lectures, private views of all exhibitions,
gallery talks, use of library and other reference material, advice on personal study needs.)

"Bring your children" they urge the parents. For a very few dollars a year to cover cost
of materials, etc., children of members and non-members attend low-fee classes that stimu-
late art development. "It's not like school at all," is the youngsters' reaction. "Couldn't
we have more than one class a week for each age group ?" But the teachers are too busy as
it is! They give guidance in group projects—such as the painting of murals and the designing
of stage sets and costumes for tableaux—but they do not attempt to make artists of the
children in their formative years. Achievements are considerable. Aggressive and day-
dreaming tendencies are re-directed constructively through artistic expression. Self-con-
fidence grows with happy contribution to group efforts. At the age of fourteen, particularly
gifted children are entered into the Art School by scholarships.
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From II.C.A.F. to art class

A bright-eyed, red-haired lad bent over his drawing
board straightened up smiling as Dr. Lismer and I drew
near.

"Fresh from the H.C.A.F." said the educational adviser,
introducing us. "He's working on something symbolic of
what he has been through. Or," Dr. Lismer added with a
twinkle, "so it seems."

In this art class of men and women were several other
veterans from the services. Thirty veterans have just lately
started courses. Some of these men are studying art with-
out regard for its aid to commercial advancement. Others
have definite aims to launch themselves as designers, com-
mercial artists and craftsmen. Their instruction fees and
maintenance are paid by the government.

New emphasis on industrial arts

"In the last three years a change has come over our
School of Art and Design," Dr. Lismer told me. "It was
established in the academic tradition, but since 1942 it has
given careful attention as well to training in the industrial
arts." Day and evening courses are held in drawing and
painting, illustration, modelling, sculpture, the history of
art, design, mural decoration, commercial art. Non-pro-
fessional evening classes offer beginners and amateurs a
form of study without formal art-school instruction.
Special courses are given also for teachers of art, for
teachers of elementary and pre-school children, for camp
counsellors and leaders in the winter or summer urban and
rural camps, for welfare and social workers and others
concerned with creative activities of children and juniors.
Five hundred students are now enrolled. There are three
hundred or more in the children's classes.

When you are a member...

When you become a member of the Art Association of
Montreal you are faced with pleasant alternatives: you can
be lazy and just go to the art exhibitions, lectures and
such; or you can be fired with vim, vigour and vitality
and attend the classes in drawing, painting, sculpture,

(Continued on page 76)
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' hibition of it e Montreal Art Asso-

ciation at the Sherbrooke St. Gal-

(-;;\ lery. ln order to be accepted and
,,, ' placed before the eyes of the buy-

mg public, my painting will have
to pass one of two juries. The first
is an acatlemic one and as I am
not an academic painter my

' paintings are topaintings 	second
choice is a jurykomposed of some
Montreallews Who were wearing
diapers when I was a recognized
Linter.

1114!•A4a1l they judge my workT,J,ept
Yokle,	 1 1 41 ,..,)

.5tar :Mar .7. Baffled.

ai Is llitiinibug Masquerading,

lit
Here as Serious Art?

or st
, 

—19-454
I

Sir.—In spite of my protest of
last June. endorsed by a goodly

number of our leading artists,
against incompetence and nonsense
masquerading as art, the Art As-
sociation of Montreal continues its

policy of corrupting public teste by

,n-ing moral and financial support

te this humbug. Althoiigh the pro-
test was endorsed by many artists
(it the city. still more would have

liked t..., e.dd their signatures. To
them I apologize; lack of time did
not permit me to contact as many
as I had planned.

The Spring Exhibition this year
is divided into two sections selec-
ted by two difirerent juries. This is
an innovation for Montreal; but
'tees it change the situation mater-
ally from what it has been in re-
:ent years. Decidedly not. Once
more we have a generous dose toç.
incompetence, nonsense and dis-
plays of mental unbalance being
I resented as Art.. With the ex-
ception of a half dozen works, the
entire collection in Section II
should never hang in any reput-
able art gallery. Even Section I,
wher.e quality predominates, has
included a limited number of

!v.orks which are utterly inexcus-
, eble. One can only suppose that
i pressure was brought to bear` for
I their acceptance — the old story
of politics.1 •

No purpose whatsoever is served
by having two juries — unless it is

, n a means of safeguard for the
, crack-pots. The whole idea of
l having two juries this year was
nothing more than an astute piece

, of Political manoeuvring. The Gal-
lery was well aware that the ma-
jority of the competent artists in
the city were planning a boycott
of the Spring Exhibition. Hence,

the idea of the two-jury • system.
with the added inducement of a
selectien to be sent to the U.S.A.
for eXhibition and possible sale.
Even then, repeated personal con-
tact was required to bring about
the first defection among the same
artists. One surrender brought
another, and another. And they, in
turn, worked on their fellow
artists, promising to the more im-
portant ones complete acceptance
cl whatever works were submit-
ted. Slowly the boycott became a
lost cause; and only a courageous
few stuck it out.

I am of the belief that the sane
artists of Montreal had a splendid
opportunLy to win a resounding
victory — one that might even
have set the example for similar

ection in other large cities on both

aies of the Atlantic. Unfortun-

ately they finally co-operated with
the Art Gallery, thereby saving
tace for a few who were already
under fire from their own circle.

May I hope that there will arise
among our cultured class persons
who will dare to stand up:for keen-

nine culture as opposed to sham.
Undoubtedly they could organize

a powerful and effective opposition
te the humbug that is being pre-
sented at the Art Gallery as art,
art appreciation and art education.

, J. O'Connor Lynch
— ----
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i \Canadian Art
Booni, Days for

Painting Lurcs Inereatong

Numbec of :Vinait-tara

()1"I'AW A,	Juno	 '24. - t C.P, 1 ----
" Canadien me hntli professional
:tiiii nmatcur, is enjoying II t100111

1110 lik0 of w tacet I he country has
not seen le A generat ion end, white
it nuty not turn out Mlelowlangelos

li is giving a lot of nvonits s lot of
enjoymenl.

This news cornes front officiels
at the National Gallery who have

I been watching t he trend for the! past. few years.
Signs which have pointed t he

way are the steadily hicreasing at- l
tendence at the Grillree itseur
which played host to A record
150,000 lest year; increased de-
mand Aven all parte of the coun- 

1try for loan exhibitions and in-
creased call for lecturers on art
'and films about' art and artists.

"One thing I've noticed partial-
laity is that.many people come to
the Gallery, ask intelligent ques-
tions and then add a bit shyly that
they are taking lessons them-
selves," said one of the Gallery
staff. 

Self Like Hot Cakes
Another sign of the times the

staff has noted is that established
i Canadien artists are selling their
Ipaintings like hot. cakes. Often
when the Gallery approaches them
to buy a picture it finds almost
empty studies where before the
war painters had at least a dozen
canvases on hand.

, What is vanted is pictures dis-
' t inctively Canadian, both land-

capes and portraits. War art is not
,in demand. This situation applies
not only to oil paintings but also\
to water colors, etchings and
sketches and the buyers ask, and
get, high quality.! "It is not just a general demand
for Canadian paintings but a very

, decided trend for acquiring works
1* by painters who have the say in
I Canadian art," said Mr. McCurry.
;,Gallery director.
1 1 Two reasons suggested for the
'I bull market in paintings are in-

creased wartime buying power and! a reduced quantity of available
pictures. The 30 painters commis-
sioned as war artists did almost no
civilian painting during the - war
years and many other artists de-
voted themselves to other work
for the war effort.

The boom is not confined to Ot-
tawa or the National Gallery.

Summer art groups are doubling
and tripling their membership and
artists' supply stores are constantly
sold out of stock.

The Banff, Alta., School of Fine
Arts has room for 500 students,

1 who come from all over the coun-
try, and this year has a longer
.waiting list than ever before. Its
term has been lengthened front
four weeks to five and it is plan-
ning permanent buildings:

The National Parks Branch of
the Mines and Resources Depart-
ment this year has set aside a site
in Banff as a permanent home for
the school.

Women's Art Associations across I
the country are increasing their
membership, many women's or-
ganizations which filled their time
with war work during the past
six years now are turning Io paint-
ing and the lure of the great out-
doors.

Whether or not. the boom is
caused by Churchill's and Viscount

Alexander's example as sketchers,1
the Gallery feels its tong-term edu-1

!cation policy has had something to
do with it.

Scenes de caserne,
4oyages en, Orient

Mlle Clairo l Viatteux a été inter-
'tee, sous l'oleCumition allemande, ê
la caserne Vauban, d Besuneon,
it Vittel. Elle a ilre de cette pénible
expérience un volume de souvenirs
I ntente "Intermède fantastique",
Il ui pitrattrn en octobre. Elle en don-
ne un avant-goet att public en expo-
sant a l'Art Association, 1370 ouest,
rue Sherbrooke, les' aquarelles qui
illustreront le volume,
Mlle nous décrit done

l'inconfort, le manque de vatements
et de meubles, la coryhe de l'eau et
des pommes de terre; les extrémités
rougies de quelques pereonnages
nous apprennent aussi qu'II faisait
froid, dans les montagnes de Fran-
che-Contli!.. Une pointe de caricatu-
re nous dit pourtnnt qu'Il y avait des
moments gals mime dans cette mi-
sère.

Dans la mente salle, M. D. Holesch,
d'origine hongroise, nous apporte
les tableaux variés que lut ont inspi-
rés tous ses voyages. Sa peinture et
son dessin intéresseront même  les
spectateurs quo n'attire point l'exo-
tisme. Son coloris est extrêmement
raffine. Que M. Holesch nous repré-
sente des femmes du monde aux
traits nets et bien dessinés, aux lè-
vres relevées d'un pli dédaigneux,
oil tin bonze gras nu teint mat;
qu'il dépeigne un hiver de Slova-
quie blanc et bleu comme les nôtres,
ou qu'il raye les feuillages de  re-
flets blancs, sa peinture est toujours
très riche.

La vision de M. Holesch se renou-
velle toujours; son oeil s'arrête non
seulement aux élégances, mais aux
formes lourdes et fatiguées, aux
membres tendus par le travail.

Quelques personnages peints en
brun font penser à de belles san-
guines; d'autres toiles ne renfer-
ment aucun ton franc. M. Holesch y
fait scintiller toutes sortes de reflets,
dans une lumière oit les détails,
sans disparaître entièrement, se fon-
dent dans une sorte de feu d'asti-
flee.

La rétrospective Samuel Robert-
son, à côté, réunit des arbres dessi-
nés avec asez de finesse, aux feuil-
les d'un vert mat, dans une lumière
sans éclat, quelques scènes du port,
vues de la rive sud.

François Gagnon

t4Like That juno 10
A e4Est ls.VNI4k4iote sweers t his

one's t sue.	 The other day, to
classes of n loyal art teacher, there
aPPeaved a new putdt. 8" \V" au
attractiv„ ‘, 0 ,mg lady, an t hi the'

t'OUrSe of the evening she informed !
the elass jut hy she had deeided
to take art tessons.

"It mas this	ay." she said, "1'
ne\ et' knew 1 coula paint, but t lien!
1 submitted a Melun!, to a local art •
exhibition and the:. accepted it, midi
then I aid to myself, 'Wall, if l'm
that good 1 guess 1 ought to be an

artist, so here 1 am."

Has His Doubts Of
This Jury System

wish to submit R paint-
ing to the forthcoming spring ex-

0
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Art in Montreal--
Protests of Artists

An open letter to the President and
Pitembets of the Council of the

Art Association of Montreal.]
Gellt lentts11, --For several yeans

Pngt numy childish attempts at
painting that have been included In
the annual Spring Exhibition have
afforded me keen amusement. In
view of the ever-increasing display
of these puerile efforts and the
hanging of many one-man shows
of similar calibre, the amusement
has now given place to indignation,
concern and distress — to indigna-
tion because the people of Mont-
real have been fooled and their
intelligence insulted — to concern
and distress at the thought that
the rising generation is being mis.

;taught and its artistic taste vitiated
by the constant exhibition of many
pictures that violate all the canons
of art.

; I wish to protest strongly against
the policy of the Art Association In

'allowing its Galleries to be used as
a display centre and a means of

naropaganda for these Fifth Column.
lists of the Art World. The authors
of these paintings claim for them-
selves the title of modernists of
one form or another, as do their
counter parts in various cities
throughout the world. Incompe-
tence, childishness and imbecility
have existed on this earth since the
dawn of creation, but not until the
20th century have such efforts in
Art been sanctified with the
dubious title of rnodernism.

It is surely time that the Art
Gallery of Montreal realize its re-
sponsible position in the community
and endeavour to maintain a high
standard in Art. Certainly its pre-
sent policy of drifting has allowed
it to succumb to the baneful in-
'fluence of the exponents of the
'Iems Such drifting is not the free.
:dom of Democracy; it is the free-
dom that breeds Anarchy in Art.

To sit back quietly and wait for
this nonsense to die out is quite
!insufficient. In the meantime,
the crack-pot theorists who advo-

I cate and promote this sort of
).drivel are insinuating themselves

into pcsitions cf influence in art
'galleries, art schools and in news-
‘DaPers across the country, and in
!typical - fifth column style are
. boring from within to tear down
!all standards of art appreciation.

If our great industrialists and!#.n intellectuals bring with them into
;1 the art world the sarne common

sense that they apply to their
' affairs in everyday life they will

never be duped by the honeyed
phrases of false prophets in art,
and our children will no longer
follow some Pied Piper who leads
them into a fog of incipient imbe.
cility.

J. O'Connor Lynch.
We, the undersigned artists of

Montreal, most heartily endorse
the protest against nonsense and
incompetence in art as expressed
in the above letter:

Richard Jack, Alphonse Jongers,
E. Dyonnet, F. S. Coburn, Adrien
Hebert, H. M. Miller, Hal Ross
Perrigard, Herbert Raine, Henri
Hebert, Paul B. Earle, Eric Rior.
don, W. M. Barnes, Geoffrey Grier,
Rita Mount, Emile Lemieux,
Thomas Garside, A. Laliberte,
Adam Sherrife Scott, Lorne H,
Bouchard, Francesco Iacurto,
H. Taylor, Leslie Coppold, Thurs.
tan Topham, Oscar de Lail, Mac
A. Fortin.

•

Little To Admire In
Local Art Exhibition

Sir,—What is the matter when
the Art Association with a build-
'na such as it has puts on exhi-
bitions of art such as the past
two exhibits have been?

evail If there is not sufficient talent
in the city of Montreal, why not

' have exhibits from all over Can-
ada represented?

I have visited galleries in Eu-
1 rope and the United States for

n I the purpose of studying art, there-

ro fore I think that I am somewhat
of a judge of art.

This new art, by whatever name

1
 it is called, might act as a start

,,7 	r,i,;. 
not tob

students with,..  l
cl assed

urge
as

 tgnisstteh ci

art for exhibition purposes.
Eleanor J. Macfarlane., 	_ 	.

Support of Mr. Lynch's
Criticism of Pictures

Sic-1 thank Mr. Lynch for his
heartening action. My only crlt-
telsm is that he did not protect ten
years ago and so t'Onill have saved
a generation of children front the
pernicious, distorted teaching of
Which they have been the victims,

While this year's Spring Exhibi-
tion had fewer of these sadistic
paintings (I can't call them pic-
tures) there were that number t oo
many, and I hope, as a member of

1\
'he Art Association, that. we have
'en the end of this cock-eyed Im-

! ertinence posing as art.
It the artists of this school are

not really as distorted in mind as
nne would judge from their pro-
tuctions, they should not simulate
,his form of disease, but remember
he exhortation of St. Paul to
ivold appearance of evil.

I hope that other visitors whose
' 1/4ae5 and feelings have been out-
aged by thie—I repeat—cock-eyed

linpertinence will add their pro-
test; and may our local Art Associ-
ation lead the way out of this wood
of distorted trees peopled by grue-
some, anis-shaped monstrosities.

I ,...,...,4.4. 4. _.- Artist Member.
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Exception Is Taken to
"Protests of Artists"

Sir,—Apropos the "Protests of
Artists" published in your edithei
of June 1st: Whereas the recent
spring exhibition of the Art Asso-
ciation of Montreal is not specifi-
cally mentioned, I believe that ad-'
verse criticism of it is implied in
Mr. Lynch's open letter. Accord-
ingly I should like to speak in sup-
port of the 4 jury of selection of
the exhibition and to commend the
President and Council of the Art
Association upon their support of
the jury of which I was not a

i
member.

It is regrettable that the "Pro-
tests" were not published during
the exhibition so that the public
might have had an opportunity ot
assessing the merit of the work
contained in it in the light of the
contents of Mr. Lynch's letter. The
standard of the exhibition as a
whole was higher than for several
'ears. Whereas it was not an out-
tending congregation of contemp-

orary Canadian painting, sculpture
and the graphic arts, it indicated
that a higher standard had been
demanded by the jury this year
and which higher standard would,
if maintained, result in progressive-
ly better spring exhihitions.
-Evidence remained of "special

cases" and "privilege", irrespective
of merit, which will have to be
eliminated if the spit;rtg exhibition
is to become the exhibition 4* atin-;
temporary fine art in Canada. The
spring exhibition has always been al
conservative exhibition: this year
it was not less so than usual.

Mr. Lynch and those who en-
dorse his views evidently overlook
the fact that the Art Association of t
Montreal is a private institution. I;
submit that its President and Conn-
cil are keenly aware of their re-;
sponsibilities, that they are func- ,

toning so as to meet and discharge
!them with constantly increasine,
success, that they are to be heartily
congratulated upon the public func-
tion the Art Association is fuLfil-
ling under their direction.

Frederick B. Taylor.

Small Praise For
Art Gallery Jury -2

Sir,—In the March issue of The
Star. I read a letter signed
"Baffled." A milk and water under-
statement I thought it. I have
specific cause for complaint' against
the jury system in vogue at the
local art gallery. For the past
three seasons my paintings have
been rejected by the jury on
spring exhibitions sponsored by the
Art ..association of Montreal, yet
during this time and for . years
previously my paintings have been
accepted and some purchased by' important galleries and exhibitionsin Europe and America. As an ex-

} hibition is the most important med-,

I aim through which an artist can
reach the public% or the collector,
the jury is charged with a double
responsibility:

The public is entitled to see
paintings and sculpture of some
aesthetic value, that their educa-tion in the appreciation of the
beautiful should be advanced} stead of retarded. A glance throughthe press revieWs on the last few_

}
;spring shows, will bear roe out
when I say these exhibits have  !
I • •I been iii the main composed ofe
paintings representing about  30 !, per cent mediocrity and 30 per }
cent trash. Yet the jury can find;

Jai room for the work of a recog-nized artist such as myself. So lI much for the jury system. Per- }
!

haps the Montreal boys can show
more critical judgment since the

!prophetic artist has little to hope
for from the academic "Tyranny ofT

radition."
F. A. C. I

(L.,)
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Federation of Canadian
Artists Oppose Criticism

Sire -On Thursday, June 1st, you
published an open letter to the Art
Assocint Ion of al onireel by a group
I) f Montreal talkie \vim take violent
exception to certoin It:latencies In
contemporary art \Odell W 0 r e
eliereet erlsed as "chi I dish,'' "Im-
becile" and "entirchic", and which
were alheiedly being eponsored or
at least. condoned by the  Art. Asso-
elation.

Tile Federation of Caniallan Ar-
tists, devote I as :1 Is to the healthy
develeoment of the arts and h .) the
economic welfare of Canadien ai-tees as it \\e lu t e, considers t hat t his
attack constitutes a disserviee to
the ads in this eountry. What bus,
in effete, been seggested Is that, all
forms of iit•I which do not. conform
to the nestled! , concepts of on
group should he Imnished from the
art galleries mid dented a public
nudlence. SUCil illioi01'111100, WO Mtn-

N11100104 Strongly Of met hods
employed only in fascist countries
anti lies nothing In eimunon with
the t reetioni of expreselon for
which we are light 0g. i t is pre-
eisely I his 1reed0111 Of expression
as it it pelies to the is
tilts function of an net enlierygu a va !it v e, and w e fe el that. it Is a
responsibility which the Ar I As-
social  has attempted to fulfill.

'fliere is, however, liii even more
important issue at stoke. The
Royal cantalien Academy of Arts,
the Fediantion of Canadian Art nit s,
the Dominion lamina e'estIvel, T h
Canadian Handicrafts Guild, The
Royal Architecturol Institute of
Canada, The Sculptors' Society or
Canada, Committee of Musicians
headed by Sir Ernest MacMillan
and supported by the Canadian.
Performing Rights Society and the
Canadian Federation of Music
Teachers, The Canadian Authors'
Association, The Arts and Letters
Club, 'Coronto, the Canadian Group
of Painters, the Canadian Society
of Graphic A r t, the Canadian
Society of Painters in Water Color,
the Society of Cate Alan Painter-
Etchers and Engra‘ers, the Cana-
dian Guild of Potters and the Cana-
dian Society of Landscape Archi-
tects and Town Planners, all bodies
representing different aesthetic
points of view, often diametrically
opposed to each other, have colla-
borated in the preparation of a
national post-war plan for the arts
and artists and which well may de-
termine the future of the arts :n
society in Canada and the future of
Canadian artists for sime time to
come. A remarkable and unpre-
cedented degree of unity amongst
artists has thus been achieved. It
is regrettable, therefore, that at
this particular time such an ill•
considered and irresponsible state.
ment should have been published.

Quebec Region, Federation of
Ca.naf.lan Artists.
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Art in Montreal
tutu' their painting very seriously in

a Mold real. The Ail Association there has
been most art galleries in Canada in re-
cent years fairly tolerant towards the new,
and non-representational, schools of painting.
This policy has incurred the wrath of Mr. J.
O'Connor Lynch, whose competence as a critic
Is unknown to us, but who acquires import-
ance by the fact that his protest against the

hanging of what he terms "childish attempts
Lit painting" has been endorsed by the follow-
ing imposing list of "representational" artists:
Richard Jack, Alphonse Jongers, E. Dyonnet,
F. S. Coburn, Adrien Hebert, H. M. Miller, Hal
Ross Perrigard, Herbert Raine, Henri Hebert,
Paul B. Earle, Eric Riordon, W. M. Barnes,
Geoffrey Grier, Rita Mount, Emile Lemieux,
'Thomas Garside, A. Lalibérte, Adam Sherriff
Scott, Lorne H. Bouchard, Francesco Iacurto,
W. H. Taylor, Leslie Coppold, Thurstan Top-
ham, Oscar de Lall, Marc A. Fortin.

Mr. Lynch does not, unfortunately, name the
painter's whose works he regards as childish,
and themselves as "Fifth Columnists of the
Art World." The list of protesters does not,
however, contain the names of Varley, Edwin
Holgate, Lilias Torrance Newton, Pellan, Bor-
duas, Lyman, Goodridge Roberts, Lismer,
Meier, Borenstein, and several other Canadian
artists who might conceivably be aimed at in
the description "crackpot theorists who advo-
cate and promote this sort of drivel" and "are
insinuating themselves into positions of influ-
ence in art galleries, art schools and news-
papers across the country." It is clear from
this description that the persons aimed at are
not the mere beginners or amateurs whose
work can be assigned no higher value, even if
one approves of its tendency, than "prcimis-

...ing" or "gifted".

Much as we admire the work of many of
the protesters, we should not like to see Can-
adian art stop dead at the point reached even
by the most advanced of them; and if it is to
progress it must do so by experiment and inno-
vation. Some of the experimenting may lead
up a blind alley, but much of it will not. It is
always interesting to recall that the work of

John Lyman, now fairly well established in
critical esteem, was described in 1913 by the
chief newspaper critic of Montreal as embody-
ing "crudity, infelicitous combinations of
shades, unharmonious juxtaposition of tints,
ugly distortion of line, wretched perspective,
and an atrocious disregard for every known
canon of sane art." Fortunately Mr. Lyman
was not terrified into abandoning his methods,
nor the galleries into boycotting him; and
thirty years have greatly lessened the hostility
to his style of painting.

Let Them All Come
And See What Happens

Sir,—I agree with sentiments ex-
pressed in a letter printed in your
columns signed "Baffled." He
doubts that his work will meet
with approval by the jury at the
Montreal Art Association. No
doubt his fears are well founded.

presume many fine pictures are
turned down each year for one
reason or another, lack of gallery
space and not lack of talent in
many cases probably. In my opin-
ion every picture submitted should
be placed on exhibition. A few
rooms should be set aside for this
purpose, and these works could be
shown in groups throughout the
whole year.

The public could then judge for
themselves which pictures are W
good, bad or mediocre. Juries are
too often biased. Some member
may turn thumbs down on a fine
canvas depicting a dish of fruit,
just because it reminds him of nis ,

I wife's new hat. "Dada"

ri

f..)1s/LR	
-

— ---
about $3,000 a year. As the Art
Association is serving_ the public so
excellently, and as its revenues are
limited, I readily admit that it
should not be called upon to bear
this additional expeniture. It seems
to me, therefOre, that the said cost
for free nights ought to be paid
for entirely by the City and Cor-
poration of Montreal, out of, let us
say, the Parks and Playgrounds
Budget, or out of the Budget of
the Annual School Tax. This would
be tantamount to a sort of token
aid by the city of Montreal to the
essential causes of civic good
health, civic recreation and leisure,
civic culture, and civic education
of the finest kind.

A. Jacob Livinson

I

-
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Has .His Doubts Of
This Jury System

Sir,—I wish to submit a paint-
ing to the forthcoming spring ex-
hibition of the Montreal Art Asso-
ciation at the Sherbrooke St. Gal-
lery. In order to be accepted and
placed before the eyes of the buy-
ing public, my painting will have
to pass one of two juries. The first
is an academic one and as I am
not an academic painter my
paintings are out. My second
choice is a jury composed of some
Montreal boys who were wearing
diapers when I was a recognized.,
painter.

Shall they judge ray work? i ask
you.

Doesn't Like the Two
A r t Juries Principle

Sir,—The Star is to be congrat-
ulated upon publication of letter
signed "Baffled" (March 6th) re-
earding the extraordinary "two
Jury" innovation of the Montreal
Art Association at the Sherbrooke
street gallery.

The lack of aesthetic principle
in creating two juries—one "acad-
emic," the other "modern" and
having the unfortunate artist and
Intending exhibitor "choose his
poison" is rather absurd.

Surely today it is generally ac-
cepted that the "academic" Rem-
brandt and the "modern" Cezanne
were both great artists. Yet both
were repeatedly reviled by patrons
and critics during their respective
liletimes-

As a suggestion it might be I
amusing if the two eminent
juries were to be properly mixed,
thereby creating umteen juries—
the chosen pictures making every-
body happy. "B. Celenni."

Why Not Open The
Galléry at Nigh t?

Sir, — There are thousands of
citizens who do not visit the Mon-
treal Art Association galleries,
centrally located on Sherbrooke
street west, perhaps because they
could not avail themselves of the
regular free hours as announced on
the notice hoards outside the Art
Gallery building.

Would it not be a good idea to
have the galleries and the museum
thrown open free to the general
public, say an a certain night, or
nights? How about utilizing Wed-
nesdays, weekly, throughout the
year? How about Wechiesdays.
from 2 to 10 p.m. continuously? I
realize full well that this would
cost money to introduce and to
carry out. At a conservative estim-
ate, it would cost a minimum of
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, 	 -( N 	Suggested Change For
1	 Sp rin g 	Exhibition

Sit', t ea" read w ith in t eres t
.asneoem s on t he fort hymning
-- • ag Exhibition of the Art Aso-

"Ii and its twœ-i" rY Plan '
\ s one who hes for years at  -

leided these exhibitions, 1 Om ie
izkvor of the plan of two juries- ..if

,only for the toleranee whit% is
'shown by the Art Associatioe, in

I Its desire to etwourap,e artists, and
ftiVe fair Plav to all. Visitors will
have an opportunity of dist In .

auishing between the neurotic and
Ut' artist ia.

I it is not to be expected that any
'limy vill satisfa- everyone, and it

les heen <Ate obvious that stIrw .
ljuries are pechidieed; hut this ar-
irangement mant le seem to w well

I the scone of representation for nil
i painters, better than would ana
one single jury, . .

I( it he true-- as T have heard
—that any profenionel artist pre-
Senting three pictures, vill he en- a
titled by this arrangement to have
at least one aecepted hv the jury, !
this would he a orotection aaainat
any too-great hardship on the in- i
dividual artist. n

, 	If it be also true that the pie- i
lures selected by t he two lut-tes

he hune in separate galleries.
ae will he an exhibition of still i
'el- interest -- de guatibus non est
.eitandumt	Nonsectarian.

044cl. va.‘944
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What is Art?

,(tity:L.4 2 11 19t4ea-.

Have Its Chance
Sir.----In last night's issue of "The

Star" I read a letter signed "F. A.
C.'' who complain bitterly of what
he calls "the unfair jury system in
vogue at the local art gallery."

I would like to point out to him
that I know he is an artist of the
highest standing in Canada; an
artist with an international repu-
tion; he has established a naine -for
himself and a market for his work.

As such. and in company with
many other fine artists, Nvould it
not be generous of him if he were
to give an unknown artist a chance
to show his work; to give him an
impetus to try harder and for bet-
ter results, by gracefully accepting
the jury's verdict to hang pictures
of "50 per cent mediocrity and 30
per cent trash"

An artist has to start somewhere
to make himself and his pictures
known to the public, and if at first
his work is "trash" the mere fact
of having a picture hung in the
art gallery should spur him on to
better and less mediocre results.

The pictures painted by "F. A.
C." have always been an inspira-
tion to me. His name will go down

I in Canadian history as one of the
finest artists of the generation.

i But I hope he won't begrudge
the producers of "trash" a chance
to show what can be done, given
time and opportunity and encour-

t agement.
P. Legate.

Much Approves Of
Art Exhibition Plan

Sir,—As an annual visitor to the

Spring Exhibition at the Art Gal-
lery, I take great pleasure in

complimenting the Art Association

in their good judgment in seg-

regating the works of Art front

the "nightmarish something or

other". This is not prejudice, no
healthy red blooded individual can
avoid being nauseated at the spec-
tacle of a beautiful and inspiring
picture cheek by jowl with such
monstrosities as in the past. Now
each school of thought can regale
themselves with their own pet
theory. On the radio we can tune
In to the classice or jazz. At the
movies to the artistic or the crude,
and in literature at the library we
can choose the books of good taste

,pr bad. So why not at pictures in
4he Art Gallery. C.H.

,
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IsAt ttilqt rA?squerading
Her e as Serious Art?

Sit', .1n spite of illy plot t'  of
last June, endorsed by a goodly
I umber of our leading art Isis,
natitinst Incompetence and nonsense
masquerading as itrt, the Art As-

sociation of Montreal continues its
policy of corrupting public taste by
giving moral and financial support
to this humbug. Although the pro-

test. was endorsed. by ninny artists

ot the city, still More would have
liked t.) mid their signattirea. To
them I apologize; lack of t liste
not. permit me to contnet Os many
85 1 had planned.

The Spring Exhibition this yeer
Is divided into two sections selec-
ted by two different juries. This is
an innovation for Montreal; but
does It change the situation mater-
ially from vltal It hits been in re-
cent years. Decidedly not. Onre
more We have a generous dose of
incompetence, nonsense and dis-
plays of mental unbalance being
t resented as Art. With the ex-
ception Of a half dozen works, the
entire collection in Section IL
should never hang in any reput-
able art gallery. Even Section I,
where quality predominates, has
Included a limited number of
works which are utterly inexceis-
eble. One can only suppose that.
pressure was brought. to bear for
their acceptance — the old story
of politics.

No purpose whatsoever is served
by having two juries — unless it is
a means of safeguard for the
crack-pots. The whole idea of
having two juries this year was
nothing more than an astute piece
of political manoeuvring. The Gal-
lery was well aware that the ma-
jority of the competent artists in
the city were planning a boycott
of the Spring Exhibition. Hence,
the idea of the two-jury system,
with the added inducement of a
selection to be sent to the U.S.A.
for exhibition and possible sale.
Even then, repeated personal con-
tact was required to bring about
the first defection among the same
artists. One surrender brought
another, and another. And they, in
turn, worked on their fellow
artists. promising to the more im-
portant ones complete acceptance
ct whatever works were submit-
ted. Slowly the boycott became a
lost cause; and only a courageous
few stuck it out. •

I am of the belief that the sane
artists of Montreal had a splendid
opportunity to win a resounding
victory — one that might even
have set the example for similar
action in other large cities on both
sides of the Atlantic. Unfortun-
ately they finally co-operated with
the Art Gallery, thereby saving
face for a few who were already
under fire from their own circle.

May I hope that there will arise
among our cultured class persons
who will dare to stand up for gen-
uine culture as opposed to sham,
Undoubtedly they could organize
a powerful and effective opposition
to the humbug that is being pre-
sented at the Art Gallery as art,
art appreciation and art education.

J. O'Connor Lynch
Works Are Shown

ar Oct .21 44
1 ly Emily Cfrr
S

An exhibition, 	hich is now
open, at the Dominion Gallery, St.
Catherine Street, shows some of
the best work Of the British Co-
lumbian painter, Emily Carr. Oil
pictures by Miss Carr have often
been shown here . and some more
of these are in the collection; they
show the native villages and scen-
ery of her native province, and
have value, in addition to their
pictorial worth, in leaving records
of Indian life and surroundings,
which are fast disappearing. Some
of the more striking of the oil

, pletures are one of a totem of an
eagle, seen at night, some forest
scenes with impressive effects of
light in the skies, and many views
01 totem poles.

Miss Carr's water colours leave
been seldom seen in exhibitions. A
number of them are in this collec-
tion and they are even more ad-
mirable than the oil pictures.
Some of them are Canadian, but
many, and they are among the
best, are of places and people in
France. Some portrait studies are
notably good; among these are
one of a French lace-maker, in a
high cap, one of a sailor boy, and
one of a girl, which is a delightful
piece of brush-drawing. French
\alleges and market places have
also supplied the subjects of some
excellent water colours, and there
are several outstanding ones of
Canada. the views of Skidegate,
Kitwarjak and Alert Bay are
theee -of the finest of these large
drawings. The showing of these
water colours alone makes the ex-
hibition an exceptionally good
one.

(New York Herald Tribune.)
Unconscious of their crime and

wearing expressions Of live inter-
est end frank pleasure, t he public,
incorrigibly innocent, returns to
the dear old painting of the '70a
that touched the heart when they
were new and do the scandalized
astonishment of the criticizers) ob-,
viously move that same heart today.

Hardly prepared for Ihis discon- 1
certing response, the Metropolitan
Museum of Art decided some time
back to descend to an exhibition
of Ihe pictures that adorned ances-
tral calendars and appeared in
cheerful chromo reproductions in
gilt frames on either side the kit-
chen clock, pictures that looked

1 down on now elderly men when
they were tykes and could eat
hirteen pancakes with sausage,

fried potatoes and hominy before
starting to trudge five miles through
the drifts to school.

Perhaps they might have been
excused as the prey of memories,
the elderly visitors to, the show.
But what was this? A host of young
folks and of persons whose judg-
ment of paintings should have be-
come as "sophisticated" as every-
thing else was in the beliquored ,
1920s, all gazing not with the ex-
pected amusement hut with sincere
admiration Upon such uncontrol-
lably popular canvases as Church's
"Heart of the Andes."

When the Metropolitan's con-
noisseurs were planning the ex-
hibit the question of a title for it
arose, because could one, in that
correctly hallowed place, allude to
these objects as art? Impossible,
then, to call the affair "The Art of
the Seventies." A way was found.
"The Taste of the Seventies" (hea-
ven help them) was what the hang-
ing got named.

An ideal public would have
smiled and murmured "Too atroc-
ious," "What monstrous sentimen-
tality," "How revoltingly sacchar-
ine," and hurried on to Dali and
his co-painters masterly interpre-
tations of putrefaction. But these
viewers comprised a section of the
ordinary public which never has
been properly intimidated by those
who know. They actually dared,
amid outraged cackles of the sav-
ants, to admire "The Last Token."

Now "The Last Token' 'is cast
out of the inner art world as "bad,"
for reasons of approach, feeling,
reality, which the knowing love to
adduce. It makes people cry when
they should discuss. What young

" Christians could ignore smacking
tigers slinking toward her and look
her last with such serene intensity
toward the lover who at the blood-
stained culmination of her martyr-
dom has been so unsophisticated
as to throw her a rose?

Besides, she is too bonelessly
pretty. The tigers are somewhat
admissible, but — oh, well, if you
don't see that it's not art nothing
can be done for you Go back to
the old pictures above the sitting-
room mantelpiece. lighted by a blue
kerosene lamp. You will never un-
derstand that art is a hideous
Benus and limp-looking witch.

-srn-- 	
No Good in Modern
Art or Music?

,.

Sir,—Ilavingeread aeith interest
the commets of Baffled and
others on the Art Gallery juries,
may I ask for a little space too. 1

It seems that 'TAC." estimates(
of the choice in the last years be-
ing 50 per cent mediocrity and 30
per cent trash would be agreed
upon by those having, aesthetic
taste. However, there is disagree-
ment here with the "Tyranny of

„a Tradition."
W 	It seems that art, like music.
. has gone through a revolution. As

in life, beauty in art and music
has been fairly well crushed by
iconoclastic heels.

Music being nearer every day

the more beautiful music of yes-
ter-year coming over the air
waves more often and less of the
trash or what is called modern

life is further advanced. We hear

music. Good music is ageless.
Art must follow in the same

direction or face a disgusted pub-
lic and the truth you cannot fool
all the people. Here's hoping we
may see "Baffled," "F.A.C." and
the others at the Gallery on the
fifth and that we may each bring
s little beauty to appreciative peo-
ple
Star :March.:23.A. B. 

5
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A Laughing Lion

opt in MontreS/4t
-

reaters NN h0 M IA \tat
64th AlltlUal Spring

IA, l'IOW current at the Art
len of Montreal (1379

brooke Street West) ought to
e it a point, also, to spend

illeme spare "super-eeeouds" in the

It' etttn d ivision on the eround
. I direct their attention, at

,. time, to the art object
led: "Carved Stone Lion's

te Athenian, 6th Century BC,
..Purehased 1937. ' In profile it is a•tiltlinialitsally	 ferocious	 roaring
.3iott; but face to face it is, appar-
*Miss, believe it or not, a "grinning,
'laughing lion!"

our readers may rest nssured,
•I never before have seen a laugh-
ing lion" in all my travels, really,
but right here in Montreal, we

5.bave the genuine thing, Ripley!
At all events, a trip up-town to

the "Athenian lion" would zere asa grand and glorious excuse for
the almost tens of thousands of
Montreal citizenry, who have
never, ere this, done so. to step

OF' e one of the most beautifully
ned smaller art galleries of
entire art world!

A. Jacob Livinson.

Skil3V(Zi 4 1.24( "
This Modern A r t

Sir,—No doubt many of your
readers have attended the show of
pictures at the Sherbrooke street
"Art" Gallery. With the exception
of a few gems, the rest are hor-
rors. I have not spoken to a soul
who has not condemned them.
Young people are taken there and
told it is Art. What must they
think. I feel quite sure they could
never get inspiration from such
stuff. I heard someone say "No
one need be cocky who gets a pic-
ture in there!" I could not help
wondering what God must think of
t all, having given us this beau-
eful world with the gorgeous sun-
sets, marvellous skies and a thou-
-and and one lovely things to gaze
:pon, and so called Art is trying
:a debase il It is enough to make
all the past wonderful Masters
urn in their graves. Surely I can-
not be the only, one to raise a
voice against canvasses that look
:ike nothing on earth. C. L. A.

sra-rt	 cArt_0 Ict cL q.7

r- Art Exhibition Scares
Still Another Visitor

Sir, — The writer of a recent
letter condemning modern art is

voicing the opinion of a great
many people, both artists and art
loving people.

I was looking forward to the
Spring Exhibition. but I was
strongly advised not to go because
if I did I would be dreadfully dis-
ape-Jointed for apart from a few,

- I
the majority of exhibits were of

I such a nature that in some cases
people gasped and said "What
would you say this or that was"?
One person said that they were in
some cases so horrible that it beg-
gared description. Several who
had decided to attend said in the
hearing of my friends that they
were completely off the notion as
the present day art was to them
an abomination and A joke as far
as art was concerned.

These friends of mine are to
my way of thinking competent
critics as most of them have visit-
ed the great art galleries of the
world and have a very good idea
of what art means to the art lover
and to the great number of people'-
who look forward yearly to the
Spring and Fall exhibitions.

Cannot something be done to
bring back the beautiful art bf re;

cent years, when it was indeed a
thing of beauty and a toy forever.

A Lady recovering from a severe
illness spent her entire convales-
cent days studying the beautiful
paintings in her drawing room

and said in my hearing how lucky
she was to have such work of Art

instead of the awful monstrosities

thel are being tnrust on the nubile

today. L. T. W.

Spring Show Paintings
Promote the Willies

s	 011Cts Upon a	 hue I o
,Isaies attended an exhibition el

tee modernist ia a SU HSI Ic
lesaintiugs. An artiet overheord one
of them Makh1g vorn Uncompli-
mentary renuusks about
•Whit, Said he, "Mechlin, I liii stele
you do itot like my wore, i nit I
ean ontiv paint I hiiig. is I sec
th,em." *Retorted the Intly, -Then
If I were you sir, 1 wouldn't palm
when I Was 'seeing thines'• -

After visiting the Suring Ex
hibition at (flu' Art Gallery I can

Ion's , come to the conclusion that
t Cil awful lot a Ow arosts iiliii 'i
!when tho \\ ere 'seeine
;With the exception of the es

(hits of Adam Shemin  Scott, II
esPerrigard. the portrait Of Mrs
'Kay Smith, the very nice oi ,

:Paintings of Viscount Aleean
end the exceptionally home eal
ecternit of "Ronnie' le Mira.
air 10e, there \SOU' 1101 11" I "‘

:la( a dozen pictures 1 \\seed lake
eVen OS a gift. But 1.11en . l tun not
artistiel T like earth, sky and
a‘ater to look like earth, sky Atrui
V, ater and not like inasses of rot-
eng vegetation, etc., and human
being, however, homely to lOok
like humans, and not mtshappeit
ghouls.

When one Chamber of Horrors
became too much for US we visited
a room Us the permanent collec-
tion to calm our nerves before we
started on another. Before we left
we Paid another visit to the ex-
hibits of the above mentioned art-
ists. paying a very reluctant fare-
well to "Ronnie" so that we might
take away a few pleasant menaor-
ies of the exhibition. •

I think that before "Lester
Gooch" was put away under lock
and key with "Li'l Abner" to gusel
him he must have conducted a lot
of art classes. "Inartistic Lady"

t 1-1e/	 n ‘-\ '11

Doesn't Seem to
Like Modern Art

Sir.—I was glad to see a letter
signed by C. L. A. denouncing the
modern art which is shown at our
Art Gallery. It strikes many of us
as hocus-pocus ridiculously insin-
cere, thoroughly incompetent and
above all, lazy. To paint a tree as
though it resembled a telephone
pole with a few all-similar stark
branches sticking out from each
other at right angles, is a travesty
of real art. A. lake is seldom all
one color, expecially the color of
blueing.

It is with a positive relief that
one looks at the academic art of,
some of the older painters, such as
Richard Jack, the portraits of
Sherriff Scott, Plamondon, etc.1
One fine artist said that he could.
not understand why artists tried
to paint like six year olds. I know
one small girl of only four who
draws and colors with crayons and
whose original flowers are much
better than some of those exhibited
by our mcdern painters. They are
desecrating the entire field of art
and worst of all, they are training
the youth to copy their system. I
blame the art gallery very much
for fostering and encouraging this
form of insincerity and poor art.!
The children deserve to be taught
something better than that. But
they are being taught splendid
drawings from life. And some
good studies in sculptere.

Lover Of Real Art. I

Viewpoints On A r t
May Be Judged There

Sir,In reply to a recent letter,
signed" "Lover of Real Art", we as
a group of six Pradicing artists,
who are keenly interested in all
those who take a positive stand
on the subject of modern art, ex-
tend an invitation to our illusive
critic to view and discuss works
which are on display at 3753 Laval
Avenue this week-end. It is our
contention that the mutual bene-
fits are considerable when those
with widely varying viewpoints are
brought together.

In the past few weeks we have
watched with concern the con-
troversial letters dealing with such
exhibits as the recent Spring Show
at the Art Gallery. Feeling that
such letters repeat themselves
from year to year without any
possible discussion or conclusions,
we welcome the opportunity to
extend our invitation to all "Real
Lovers of Art".

stai.
May 10
1 94 r/

Must Great At Be
Always Just "Pretty?"

Sir,	 It	 Is n het-telly sign of
growl h in t lie de v elopment or a
cull tire	 lie	 self	 styled
"Lover of Art" writes a letter tO

IIMN'sptliirr	 COMplaln Ina	 Of
"niodern" Thnt a person has
taken time out from getting and
spending to look at ft piet ure, in-
dicates that the nil slit' revolution
of 1908, following on t he heels of
the industrial revolution, was not
entirely in vain.

It does not take much imagina-
tion to visualize the reaction of n
weli-f0d. and (I0Ilar-powerful
soviet y to I he etchings of Goya
on the hiettnlitles of war. or Man ' n
11111111111111H V to man, in 1800. Yet
these depict oel an aspect of life
in spite Of the (net that they are
not "pretty" lull' "benutifill." Any
aspect of life is an artist's nude-
Hal. An artist. is a leader and a
teacher not just it reproducer ol
Old less and cherming III scenes.
The Chinese show l propyr i 11pre-
Oat Ion of t heir nrest s, poets and
etiehers; White Mir Civilized

soviet y Ignores, criticizes and un-
derpays t hesee highly I rained,
highly sensitized, and socially use-
ful Inched MI IS. The art 1St IS a pro-
duct of his environment, he Is In-
fluenced hy his stomach, and by
the chaotic life of his day, just
as much as anyone else Why
such a childish hue and Cry if he
paints something syhich is not
"pretty"--or experiments with the
psychological? Is life "pretty"?
The lover of art is to he com-
plimented that he has joined the
rest of the world in being be-
mused, bewildered and indignant
  a healthy re-awakening.

Then what is beauty? How can
art educated person be so arbitrary
on a quality that has puzzled the
best brains of the highest cultures
for centuries. The cliche "beauty
is in the eye of the beholder"
more than a smart saying, for
instance a ring worn in the nose
is a fine thing of beauty to some
people, just as a painting of a
dead duck on walls of a Victorian
dining room was "beautiful".
Then, as a conception of beauty
is a matter of custom and educa-
tion, one cannot, in justice, be in-
tolerant and dictatorial. Certain
qualites of mind and heart must
be exercised in an esthetic ap-
preciation. How then, can the
artist be dictated to and told what
to paint when chemists, doctors
and scientists are allowed to ex-
periment and are supported with
tolerance, interest and dollars?
Why should the artist, the writer ,
the musician and the educator be
deprived of the right to create
different forms, the right to be
individual, the right to freedom,
a privilege so dear to our democ-
racy.

The lover of art Is In happy
ignorance of the history of art.
It is not taught in our schools.
__-

What he calls "modern" is ac-
tually about fifty years old. It is
suggested in all sincerity that
Thomas Craven's book "Modern
Art" might prove just as thrilling
as a romantic soporific. Then too,
if the average person had any
idea of what it means to be an
artist in Montreal or in Canada,
or why we look with envy and
longing at our brothers below the
border, they would buy pictures.
Down there artists eat regularly,
for people buy pictures. Not just
to "match the rug in the living
room," not just for a "spot of
colour on the walls," not to pos-
sess a photographic representa-
tion of a romantic scene, but to
have imagination wakened and
stimulated. An esthetic interest
satisfied and an appreciation of
technical ability whetted.

If the art lovers would just
,create a scholarship or two, buy
I a few sketches, "original oils and
I hand painted," and give support
to our younger artists instead of
being smug and intolerant, they
might help to produce a genius of
whom we could all be justly
proud. However, thank you, "Art
Lover," your letter is good pub.
licity to those "crying in the wil-
derness". R.M.D.

Let Them Daub But
,Not Teleh Rwbint/

,St
Sir,	 ay akhi711 . c*J-li3 Ot;111-1VZi

an wilderness its It.M.1). puts It

have space In your panel .

1 devotedly encottroge:; I	 nt Is.

11. seems it trifle overhearing tol

'Y nit ' , Wei .. 10YOUS, are In
Appy Ignorance of the history of
rt hpentise I hey use the t run
modern," The term has been na-
iled by artists themselves to the
iisshapen forms, in ugly poses
iii exaggerated discords of color

qiieslion,
An artist, like any one else, la

iii It leu	 lo liberty within reason.
int. if he grades iiiniself as a
ader or leacher it is reasonable
e expect of him some •responsib-
aly in teaching the younger gen-
theme Doctors and scientists ex-
leritnent. ol course, hut they
!large the public for their work
Vilell good results oply have been
hown. Let artists daub expeel-
nent ally to their h CSStS' content.
lowever, only when they have
i('hieved am-nettling with a degree
If simplicity, sincerity and bar-
nony should they be permitted to
ochibit.

R.M.1). asks, "Is life pretty?"
No. Life is beautiful, though often
lisappointing, difficult and tragic.
Were the tragedy Hamlet not
seautiful it would have failed to
Sold interest for over three cen-
turies. Reasons geean in defence
of "modern art" are petty, like Its
qualities which offend.

To the south they buy more pic-
tures primarily because there is
much more money, isrld secondly
because there is much more "keep-
ing up with the Jones." One won-
ders how few, in comparison, buy
because of "esthetic interest satis-
fied or appreciation of technical
ability whetted."

Canadian artists need and should
get more encouragement. Why
not a tax on liquor for scholar-
ships, 'etc?

However, when Canadian artists
sell they must have something to
satisfy Canadian buyers, who,
more discriminating and practical,
look down on "moderns" — and
rightly — as daubings, which they
could do themselves with little
effort.

Experimenter in Art.

Peter fouet
Richard Lambert

David Pollock
Bart Pragnell

George Swinton
J. V. Thomas.



1 0 )

A r	 ocoh or) - proAcro trirne_

VE,cru r e,

r°4r&

 Y1, Vv.

- 7r r do-r, e tv-

"1Q0%	 e.e.11:t1 

Ici4o

E-7011 n ‘3 .11- % or) - 161M .

▪ COn c.c.r-1.- 	(-3 9 4 0

_	 r • cir Co.00n 'Oat

- P
	

fscir 6),P..4-a:1 -, hs

7

10 • 1.1.

•7) .S.rn0J nav	 ,e% \--CZAAJV	 3.13 )-(/

r5U t‘ Q-ti	 (Sn ft. 0\	 . 7>r , 5-

(51;.-le.t-, Owl	 q.	 ett-tt.cr:-. () tkivh 	 • 6'

0S1j6T-", 	GA- ÇCnf_.\ e \-1 `t	 'S-LF

iborc n .61;:jri 	• C,

Çat ais	 kt	$ _

5‘ditt-C-44	 ci-.0LP	 k4-

B t t	 C cb I-11	 •na e	 C r1V4) 9,	 4?

forty-a m	 u3aA	 . 	 (0s.	 - 

S'as

SS-, 53	 6sZ5 Q	 `:2t

113 at-tvr) cruuA.J , GArl,Lw.	

"
CrW42-	 11'3-

•

Or'stiSVI Art CD-tt a 4-0-4 a 7 - vt.

e....va 1r, Dr. P	 -	 re. lo.

13alawin I martisi- tee.-ks..,re 11.

e) ne, ter,	 'not re. -	 xl-) .% ;	 541- as Ls.

15r4 	tif;811 	trz Exhibx.	 %.

	- .0 	 17 A r h .0	 r. Ottir 1 G. n

Arr5 	.3 o 	2..
- b•-i-5tal

	I L 11	 fridges,	 t.ccr6y.	 -

— Et. C.1-6 r t. fT:0 r LA UTI `rn C, chsnr- P cc

• G	 CK-G. -

- L	 1 	-  Ar %- Lis r'ner

u	 _	 rid .?e, -•

	—Lccru x-c. _ -Tien ny	 Sô.y !or-

- LE,C:Fur e - Ern s 

-

Ar1V,k9r.

- Proç. FN. -).` 3 % 1-36s

^ LE.CL-4../Lt

1— VI CI N.C.1

- EL, CV.) re

— I\IJAn C--e\-\ 0-‘31-1 . ‘‘-.t k 4 LJ, 0

5-) 

- Ci-Y) 

R.0 sv-cvmx--, _ Sy.

-	 ?ec, .	 )o-p- 10%1 c

_ -Or C. .	 rt I -	 IV

- Le..cfuae 7.11orlhy
	 61.

LE,c_11,,c —T. E. VA twia at—e_

Arch ire. a-oral I) ese-0, rc.,k)	 Ev.

Art-%	 01A	 E.	 -	 4.4 -	 fl

reWt...CCCI.A'1	 . 	 (Ds,

e. d-Ltt 	 .

-cstin a ate Ca-P-2 G cri	 1-17	 7E5 • 79-8Z-

1 ,11 

U--11 ot 9 '1.	 129 - 1 2>

_	 (,d.cAl- IA1 , 1

Avt Asscle...:tatior% - Art --PacrLareir- 130-134

	On -	 ',IL du,	 .	 t 1

V.A	 -4?	 C CiLiet_tt-44, )	 I 

4	
ot

Nrntol,
1 4
t I+ 1

CL)4, dA>.1	 - 2*. ctL. - 95-) cLu.ln	 / 4

6 b

14e.le). CiAN01,AQ_

li3r•%ti s	 St-% 1 b-9 100

rtr n ViSlin C.A"- CLAI—S	 it°51-14-70-7/-2Z-

YS11 S )e_ctiv. ,	 Q-c1jaAJ2.	 11-#

N-7.)a/v1	 _	 % 1 S4-- 4,:z
It, Q4

14;4 tais ts

tark,), ClAir .	 Le A k	 c	 2 t&--2éci

r) 1/451 ekv.co cc.r,	 &LA/4J-
- LectaA9

1-Tverr

	C.L.L0S;; GLQ.A...0,	 E--(.- . /`4; 	I ..-1 - \

Ark PI ssoc...1 al" .1 or, -
'j

S\ev n ri% T:."0-,\\.,-*Aiort	 1S1-2

	

n 1	 t
1:.-73 -istr iS 	ISl

• sAct	 rt	 /101-11.1:11t -• 1 	 - \

e.rlaCN42

	

I -V	 C,	 - 1

v	 rt fa.	 C	 a. ck	 - 1 be.

GiSt Ç.S Rebr""e-i
	

V13 e V )6

rYI	 r	 cOrt.	 1 1:30

%-k 111 Aal C cav‘c. 12 n-t

	A .A.,.	 Ott' Sc-tibc.‘- Co.hc2vnca..r4e. Kr	 I
ligdp	 (14,

ertf-nuvil	 -NA
0..tv).„,„ .o.Ar

hLL

tçt) (i"

0



i"‹
•

QS‘v.im,‘ 14.-Ln VICS-	VSL -

(44. C 	 vAjkLUV2_,S -XJ,;;011	 14

kc1 1-tS- )

orttra-v).c.,(10-	 -	 35i. 7	 X42.

tv.n c42.	 %itt
(a-,-„%,41/4Q medal lefq(. r 	/SI

OLAI. •I-t19-11A1	 (rivid4,	 'S

ovti- 	(( 4 t hs ) atkpa,d,) ,

At 	c.- - a et ,i4;e_ .5:14 	h2r1

4

• 1
••

,os

4;64.



aA,L c	 x4 _ it

, •

C atmaattsti Soe'se.i- of C.-01101. n c_ A VA- NNOrLIS V411*

CrAte...v.Vrair. ,.• -13 t s	 ts

V't '1 1	 y	 •"1. 	Ni**4	 V• b	 u r	 rnar	 2,

Art 	(5
s. 

Cainitaiati Gre,t.tAz) ov Pest vvlçavs exIlltitt .e.rt	 tt.
'	 15,

C ry, e- r C	 — Gs	 tion
Co n e ? 	- \\eV."	 s 

	 17 -

GanacVL 4,1	 P.41.

o a r Vovar %.‘ Avt-ler't e an	 c biLtt

C6iloircWS Vsle,r14	 Scx./e., "s1 11) 1 .S C-`j-C4As • 10 ,

CS*4 rt-trt-vev 1-aant I70-1.66sitoît 3s,

CD ocM a cat) Gefi c,c14.;,,	 h

	CAt-1-	 t?c,..-o 0-) t).	 h-• -

co ri-Te.,,„
I

e	 \n.1-0.TeA—Colours _ E>k	 fr, 0

CcNniel t‘t.

Seriel.s -	 S .

	Fc,sr 	c	_	 -

Cotoutr	 -	 -	 ct,

h , Ch4- Ckl -

Qc1.'40-a%:4 k-NErhis	 t'e rev% cc. ,	 Fa	 )
C -ae Colté—c1T-0;.E4 _ Li+ .	 ?

- f CA -ddrcn's	 6 '3". .	 b •

,Dzone.c.elo. %) CA %11' WI 0 rile) E X •

13 o w, 	.a 5

p CV):1-.4	 r E.34 • e\--.\:(0.--:s
(11	 , 0-12

d. L

/ SY•r\ r`r) CLA"	 ,

3 essr4,iSe33:It 1 	11143

,Niars 444,1- 1,

" 5.,--fair!f4. "&".. 1i 40

lifoocti:oz:(9 ,0(ctii!(7 - !t7cliq7ziciv:tIci 20(3:

Zolta0t.: 2_o: 2-Ott- •, 205._ `A 0216',4 201.A.0? - 2.ock

"to, If'q	 af,2(zor. ars-- . a ob. 27

/03 • ./t4.- a o

? (toe

ç k,47-y
	

1*1

2.221)

2 1- 2 2-25 yz.

7
'ri.

ati&znj frr2 _	 Ha.wcya7"J7CgJL —	 7 6

CTkrrcusi	 +Gt.( I11 g
Cy,410,CoA L icA • LecLuu . 	 •	 96- q/ -._

-V-cLut	 Cut (L - JiQ¢7(,ct'l	 g

Cos,/

00,p,-, GLuo,	 (-)0\1,--)
(5-11-z.

I

Cz\Y-til

‘--ejlzj°`N ()4 6-4"\\
Cl trn	 00.:AC:.

1	 -

I 44" Li•

1	 • 1 ,3 •

1 5S

_	 ,
a_„--C,-,„ GcLci,a

e..„A.	 _ 114 1 _

CL
Cd

	Cb__Qs1	 141,

G,A.40

•

C.cw-LkAA CL -

-C)*A.1/40CL.L-4( CS\frt\k/	 pk,v,	 7 42.

cAA, UAkkTruk U‘-t_ CLvvvvvt aTi IQ+ V/I	 14t

Î I

4,10

CLU	 C.A. kAkfi- 	 la* I
1	

t CL3SLIiC C4iNA Ci‘).kW W‘41.SA
	

1."'o-f()%1)(-i

144d	 4	
, e

L.01	
ii44 cZA,c__avv\k1Lecm,, p 

GdJ 	4s-

C.S:ka•dAk,

Cn cqk

C VIA% %.2 At..„

-

- t co

(15- - (7L

rt -

d I 13- 	rtv.al,(1

‘1.1.



etlitt L.11 
0.skr,"	 cuA,I s),	 2	 - _S .

Œft 	a,o,- (IAA/4M	 ,	 s--

1,3A,q D

t:

o

a

1



9

I - 4

% t- vb-sti
t

Eizioiv,v_Auger	 e

oç •Pcsinter(6--e -X1-613it

b nTi Vi .b	 3.s_ 30_5 1

E)k • I-Ng—AA, c-Tv C C%. vl Ct J:1101-aS S

E-Xft . (-) ' R -	 Cittd):,&-W4,,c,g

. 0 • 1-1	 Scu1 cC	 JQ4.v

est-% 1/41N,1	 ex.hcs,r,

• uhu..) 1-f3-6Ce_�..)	 1..2L . I

ft‘	 • \--telsrLIN•kA

‘‘.  	 Te-ae4:f

VoL,s1

aes1 Ze..nox AN-Ns

6-1c- .	 6bt•No.cpt- ŒA _ 3 kNx,,,,,S kAtW

c=f2_4_.L.c_ca	 (;sairg-,

'Pr or- Barvoz.v -
tS1	 '

Vver.e\-1 Cat-ittat a rCritirn'ti-i./e.e,	 t*,	 Ile

— (y. y, 0,00.v-cc

FSCJI	 Sc446.1., (ii aif

- Ccrilci4ç 6

rn	 rKr

Ikio	 14.r

0-1,(1	 11-415"• -•

	a n ro-r,..1, rn a \-	 c..501.0.;ttion	 Izi-2

I 7
trlotQfiiN
	

313.

lle

•



, "PiroS A- 	—	 V, 0 lb t	 10'

tier y Tc.t K	 Ltsrvl	 6-4 ,

Q.ctord'iN e _ oeyizza,„i _	 §)3
Nr„„cil kasi qcc,	 (:"1

Crat rion,	 A,, i. C.A. ExVlititiovv-	 13,34

	/e3re.	 , 043

m -1	 /	 s
v.„,jaajaur

Ifl? .

60eL-Q1-1-"ti	 al
	;Str+, I-1 - CA.5‘)LV_ 04);43)	 i	 14	 4

-044 	Q6Ctt	 OE-t.	 2 Wk.



J
er T1Pi- 	,	 a 6- •

—30)1n I5 n	 r • S. • th	 (srle.c ecoscc( )	 6q.

aoy-le,G 	 •	 aTos ' a j.

Or;	 , Raj-scoot 6„e_Gt	 •80

tJ

. 0 •	 1.	 8-7

fol. io3. log - t î ,

,	 1-1

3 r 	.  t

.4

mcilexAs cf3( ci—ttAf RtAckce,x5.402. )

Ss-nes . tLy, - 94E-	 (-

J uiw2 e--;7 Csie -	 1_111

so
tvi?

g

Igo

_	 (c.1Lcs-a,4.561)

•

Trite r nat n 2,1 Vhot-e. Ex Vs Vitias-1

L14-

I	 154,11S
59- lug



s	 r	 . CSFeal9AA awasLiwa

srnav l -	 Ot t a .04 a

Lw , 5ccA - Ex6 -,6

Li bt-ctry

\ccr ) 	Ur \-orc...Lre

ArAçor 14c.L.Aft

I...d..ngct	 c, ,	 Exi-)_	 .

Li 5 rv4 t,, 	• (%,,1012, -1,Gt;x:r) at ca,	 69

,	 , Lack-LA,	 *•-)(t rr I .

an r E,16,1-- esi,;0( Qum	 - 70
I	 .

ira-9vn aterL-14a-biLii4;44kian
70 -V . 75.11.1*-150-% I- S3:bit-• St", S, (,	 9

	qc . 9 .	 /0-0. 101- /02. o3

	1 0 11. 1 01- •1 0 4. 10Y.106.1Jf.	 (,/, // z . //	 5-‘. I

 Mur. Zeciree 71411-lous , e

	a rer-v,t)	 k ciN

Srner	 elt v a tV% .1 4- A1 b•7

oLdLCAA- 4	 f	 ,

- Suui,p4.<0 .0)-411 4

	h 	 / o q_

41

• t au_ 19 ort

cre-afar3	 Pad e73173-1 an,(A-7( t,
0 1 C. - IA; 4€4,61-4-

it)1 eeLL& U,	 - (64

e. ,.. Ar    



1 — 2Movv"113, 1 1ietiANIge.t-A I A.R•C,A•-ExhiLitiot,

NI 'Itch ell , Al\ vi "TaX.V.	 Arti	 C •VV. L.

Mero, e.an - Exhibet

141u..h1.5-Vock	 i -	 x	 -$

%/NiitaY Colot-A

Marti ne. At..3, n,nL S., E.	 i ri •

Me M a VI ti A .	 - 1 e.	 LA- r	 z S

Me C 	r $. 1 1.--1 • 4=0. — PI a yr. e_.	 T>;v e. e-t fly 5 - 7

c_ 0 11 	ee,	 e_a 	2.15

Cr3.‘t Vln\ve.r-8 n 1"(	 pf.rs	 croiv% _ E	 b ., nth .21
••	

rCS	 e's'rt	 tip./ fl t.)	 ,	 1

e44-1--	 -4- Cr.a.V-Iç &rat..	 14- . $7.0)

ric-SionehAci Ir tv,	 1-< Le.c.tzo\i

E.I	 T-

`rjet,t (rt

rcçtA

tAarr- 4' n,) ,	 ES.
	

t A.

Mconrra,a1 Cg.mthu, Ce o h.	 2.

M nArLil .-"Q Amco.v.	 , 0 t Lk.)	 aot.

tA0TARe.,o,.f	 _ 3/.83.

tlAvrATs — V-.% • E'),. 3!.34.3/.36. 51.

\`'‘cru,.3Z	 -Qe 9 kker.

rl 611( nt.6.-S hollo tnevn 	 - e\vorz w ,,..0%., Gq•	 b (v

\AerAamt"	 /

0,,,s,fen	 -

Nntli-vokk-4	 -	 -	 7i-80

\ncLII1cuNci , cÇ1 c1r 	L .î3 et

W IsNN) cfy.	 cupAçe,til — V;34,

\3 hRloci-z
	 0 ,	 ,

t. ‘ 	 ‘‘‘ 'boy.% (bats

-

•s

ti‘	 n.-tv cp1-6, RaS°-	 x\-104.\-', n

0-A3c2. s	 \-1-1 -	 \-%	 \-\ S v

%A.

- ?a1 cs\-t P, ,ct

— 13L

— V-0

ti.LvJcr-,x_as, L	 _ Ldii

, 'mg 	0,46 -

ttisv1E4., cs)	 VO‘

1/4YJQQ.M	 . [4 oLl
M LA...AV( "Q-4-

o

t'''‘orsan:V	 - Ta1V or\ !AN.:

t rn 13-s	 — -Pc I	 /NN't

Ale 1,44 corl&

Ntebrsan,V, e Lie-vela nA -1•N3viIime ,S et ,..A. v 155"

t-11 wily a	 -Roo rn - 13 3 a c.N( £X%t_ti 5 .5 1 156

	- 	 VN 2	 e • A , I 5 LA

%.
	 at-t\-c Wise	 5

Mor c% N/4..	 e.	 In	 1-	 1 S•ck •

rner,-,er s	 NI\ no
	

59.

	Cu-V	 k>t (101 -	 I-Z-3-14- 5".

tkorl* Q*-t, Ç. 1O. t%rTthÇ3 ;(b)_Al) _

vv,)	 t1

tkinet , e k	 od,	 tostiz.	 husgu km.

tv) ,01.-13%.Qjr Q -

S\\	 -	 LA:"
	

"4-1



Newt"	 tilias	 R-C. A- '"" ClthiLit idol	 5-

Natioti al G-all	 - P % L.1 al. Tiav.ovt 38 -

e...101.tlust.n . Er	 lac 	 31.

IALA:0-no.1 Giattet-/ 	 eolouv- 6?- tvls rs
6 I.

lieu) fr)VI k ell- Cl u b.

V•tztiar-sal G-151.1e1- 41-Paitit n titS aorsaitaa

bti n	 rn Sete% OA n.3	 I 59
+4§c„‘ etcb ttictc.b C-1 	tb (-)A- e1S5C. n c,--a-tôh	 e.

\\Ccxlco;u4.1 Gcc (14A1

ç'LS‘‘\444":->‘14"	 bt•t-ces-âtqa	 G	 4 Z

Oborne,	 VuLpoolz	 LI	 tat _
2. It

(A.00....0 crwki, "	 4.•
VOL/r)

I
	V/A	 (14'•••.. • 



Photosr41?Vtei l ittlerriatiovtal

'Pilot -	 NA). • - 4-	 0 r . £40

P‘-totessv ayn t zch n 1, -It , Gv. e 41 Qv 1v•ovetrtal '1-

\Not- olt-avv, s- Lth-eo0-$. rr.ted.$10.T:ohal	 lon -	 o. 52

\'- lc, Vo v. ck \th b '-• 0n1Vr e A k Qwet vu, Cwi,,	 31 '62 ,

1%.143 ,b.* .1 . Alm : ) ti oti -	 5 5 ,

S\Nan , A fre A Fx g‘'N-) n v-I .0 n1	 ii 2. 4+ -b.i-of.tis".46.47

?("•\y‘' \ I,, -4-	 ‘--„,„,,,,, tv,,\* s 	if cl

SfA- -TM, iir- E----"A CI • b $ 1T. 0 $-,	 `--.1.---	 'oeG,,, 57.

C.) t, 1-6 r Co nlè- t,. 1-	 6 b-

ft,[7, wc... \at, .1 . Ill	 1-; ...: JA-aftout4-1 (06

frcs-3 tetc.rn eyt,t9> ....	 ),.. 16-) efoary...2„	 17o

ID6toytot. Viet •— r-t u,:ke."../ 1 -r.t. , ')11 n -i2.7.....a./ 4 -tr. 4 I 1 y 4 1 .3-% x-44,-3

\-3.ye:kj, Cv‘i,- Ca.x C..a.Z....	 't Gal . 1 - zi . I

\--°kt,ct,	 rir 1n-% -TOM 4	 ceA.

?Hal-or a	 S alert	 155-

Ci•	 )ç. tv-% ck,-, •	 17 3,

Ct.tÇtV- 	I $0

	ee1/4,3ro'614Li,„	 I
 liCkdan-.,	 cs,•‘1-,	 5 .
àzz ock 4. At j

o V)•*

r 
	v ot,v21 	 ecvntok_	 z d

I t &-	 st
L. (41-34;act	 cc,v,.	 a 14

wt. eaukilAc, aAr.	 lc a61

1 V-1

've.ri\to t ç) 0,;4215?



a
X 50	 et	 sir -7e.L.2otk

- 1S-114

L7 (I	 - a. a

S 

'91
Q*1-	 ,14,1"4"-" as-c.

53

t,

t 7_

s

la 2.

21 46

07

c2

`(3-0-ia-o se C.(A.A.N4t, 	 10tWorrn Q,,,	 3o

CLIY‘AncrN\A-tC-1-,v)---1--,-Jr

.5 4312r-CL-"1 0-P/•. 1

s t.X.Y-Nclmkr ( -g)Czt. t- - Lcs

I g

ilo-t‘.enstetti,Dr. John - Caha4 n 31-%

Ro‘el Canadian Ac4aerrit5

Rotile.voistc6T1, 1Z).- -

Rea Cr 0 4t."1. Po 1,..k 12.*c V. ',eV% n Vitt 011

•

- 	C 141• e 5Z,

Pea Cros -	 Art"	 -	 ?. £48.

Z._
obey* 1-ts ,	 ,‘

Roisat e vletai eivs Oteade	 I-2

1Kerr)otcl'	 Leickut-c_. _

fQ ru , 604/	 17".;

cor CA rY	 -	 tx-e-,;(0

We. \--3.0).-1-- 0 -

Vic ro	 et-k i n	 LAN Pr	 "Roo s-rt

C v-N c..o1 teM cc.o.de.rT1
R. C	 , ‘`Ae..Lrn-:-1	 tz) . ‘	 J.rok

Robexr; &ooctrk .c‘	 C,i_e/	 I I

S	 eq‘LIA>,	 n

	toc,o(hLotoi.--i3	 Com \ncn-!TX" o cJ '2Z1

J l 	5	 r	 I; et

-e.	 EYS-1 . Quvirn alSLAIN e 0 rv-.,J2 •4nG

°K'clA"-""I

5 1 ,

9

b Z.
' 1

1.99a

ciNcrk.AN

-	 z,

1‘ g - (C2.

-	 1

I 3.

0 4 F

Sa10-ue.7 V, SY	 -	 1 Li

B pr'Orl	 Extn'octAr n ov.	 at.•	 ae.lbez ,3 1-ft1

Stiftietlits	 Es.tist. V023 c	 . -Nt	 3z zt.

140 (-NA-	 34b-

ef5(...1-,..t)i	 6,4 Le.c,cio e 	• h. 1`A •

b\zier,a	 q)\-•-33 .

io•-, Werth./ )4 •

okfc..) c 	°Sto	 f;-

Ex n•,, Gov,	 15 7 St._

A c-.0.

at-ifra4c.„1,S.%

c.51,6-(54)	 ev
	

6 ?Ir	 '

31-)06t.1	 —	 c.,kke./..) 	7 1

ntrz.Lr d th,k U4 aAto.,	 t .4c1 in hi a/m1;._ 6 5 -

5	 , ai) (r--%	 •Cç...z..kAAAir - 	t.

rit4 .n11 E,<C,At3	 filit	 6/ —i2	 ,

ary-,	 Ck...nfv-yu	 I au..,eAilel.A.	 a 7

	e t-DI -Z4	 - 

Co` R.C.n.
114 k

	:li ke_iclnrn -vki-Je	 CVNA kLW'N	 tr)

r	 -	 9-94-c %	 -

k-- .0Z0_415	 b C)C1 t L t ' e7-Gi

A : •ct93	 -

V30-oreAs

aar	 S‘	 <1431

G.A.P E1/44ÇvJAK7tA...

uzit^ n	
2

Q-C	 84_
e

R

QQA/3	 tciAtti-iq 'el/1i






